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INTRODUCTION

The Gentle Author visited Adam Dant in his studio in Club Row off Redchurch Street in East London to learn about the origin of his fascination with maps and the pursuit of creative cartography.

The Gentle Author What brought you to the East End of London?

Adam Dant I came here in 1993, directly from Rome, where I spent a year as the Rome Scholar in Printmaking at the British School. I had often visited Brick Lane and Petticoat Lane markets in the past and, growing up in Cambridge, always entered London via Liverpool Street Station. The badly lit, derelict streets surrounding Spitalfields Market, where meths drinkers gathered around bonfires of orange boxes, seemed very dark and dodgy – quite the antithesis of Cambridge with its culture of Reason, savoir faire and sandstone Gothic pinnacles. On the evening I returned from Rome, the artists Tracey Emin and Sarah Lucas were hosting the closing party for their shop on the Bethnal Green Road, and I bought bottles of brown ale from The Dolphin pub on what seemed to be a very gloomy Redchurch Street, unaware that I would be moving to the neighbourhood within a few weeks.

The Gentle Author Tell me about your studio.

Adam Dant Before I moved in, this building was a minicab office, but it was forced to close because the massive aerial on the roof was interfering with the neighbours’ television signals. I used to take cabs from here, and I have a vague memory of walking past one evening and seeing it being attacked by a mob of angry, scaffolding-pole-wielding rival minicab drivers. Inside it was a mess: a filthy grey carpet with haphazardly trimmed edges and a couple of Space Invaders games in the corner. I lived here in my studio on Club Row for several years while I was a bachelor. When I moved in, I found I had inherited half a dozen phone lines and a stack of business cards with the words ‘Tower Cars, Fully Insuranced’. These ‘fully insuranced’ owners had sawn all the bannisters off the staircase, which had a length of carpet nailed to it in a random fashion. Upstairs, an ancient water heater held together with dried-out masking tape was dripping in the corner, and chicken wire covered the windows.

The Gentle Author Was the whole street like that in the nineties?

Adam Dant Almost everything in the neighbourhood had become a crumbling wreck while under the charge of dubious landlords who were too parsimonious to spend any money on buildings that seemed of no more value to them than burdensome elderly relatives, despite their hidden charms and bountiful legacies.

In one attic, an entire wall wobbled dangerously when I leant against it. ‘Don’t worry, there’s a few more years left in that,’ the landlord told me reassuringly, meaning, ‘If you think I’ll be spending any money on this place, dream on.’ Once I stood with a neighbour and his landlord in an ex-sweatshop, watching flames from a pre-war ceiling-mounted gas heater singe a mildewed flap of wallpaper. ‘Yes, I think the burner seems to be working fine,’ he reassured us, before stepping over a missing floorboard and walking downstairs to his waiting Bentley.

The building adjoining my minicab office was left derelict and empty for eight or nine years following my arrival. Every few weeks, the owner would appear in a van and throw bundles of leather trimmings through the doorway. Rats lived among the crumbling bin bags and mouldering strips of leather inside. During dinner at my neighbour’s flat, one of the rats pushed a loose brick from the wall and stuck his furry face through the gap, which rather spoiled the cheese course. Yet despite regular enquiries, none of these people either wanted to sell or restore their collapsing assets and, even today, some of these buildings have received no attention since the Blitz.

At the time I was working at Agnews, the Old-Master picture gallery on Old Bond Street. Some Irish labourers came into the gallery one afternoon and asked if anyone wanted to buy some oak floorboards. They had been using them as ramps for their wheelbarrows while gutting the old Barclays Bank that was to become a handbag shop. I persuaded them to deliver these concrete-spattered planks to my studio the next day for £100 in cash, and I planed and sanded the hefty, wide boards and fitted them upstairs. Downstairs served as ‘The Gallerette’ for a year. I laid a smart parquet floor to improve the acoustics for an audio exhibition, which sounded muffled without it, and I painted the ceiling in the style of Rome’s Palazzo Altieri one rainy Bank Holiday.

The Gentle Author Did you find yourself part of a community?

Adam Dant Yes, the community I had entered and which coalesced around me was quite tight, due in part I think to the geography of the neighbourhood, which felt like a walled enclave. It was called ‘The Boundary’. The Bengali people who lived on the Boundary Estate worshipped at two mosques on Redchurch Street, and ran the butcher’s shops, grocers and garment factories, sometimes socializing at St Hilda’s, our local community centre, where I went to play badminton and run off pamphlets on the ancient Gestetner printing machine.

Here on Redchurch Street, my neighbours worked mostly in creative fields. There were furniture designers, a stained-glass artist, a saxophonist, a gang of Italian lesbian anarchists who drove round in a Fiat Cinquecento painted in pink leopardskin, a playwright, a documentary filmmaker, a rubber garment maker and many more. They lived in the curious collection of abandoned warehouses, shops and offices, and were to be found every night in the Owl and Pussycat, an ex-dog-fighting pub, where the area’s history was a frequent subject of discussion. Everyone had read Arthur Morrison’s A Child of the Jago and knew the exact location of Shakespeare’s original Theatre. They spoke about the arcane origins of the street names, claimed that a ley line ran directly through the nicest house, and on towards the bandstand at Arnold Circus. I painted a map that was an aerial view of the area for my friend James Goff who had pioneered this neglected neighbourhood even before the artists arrived in Shoreditch.

The Gentle Author How did your map-making evolve?

Adam Dant The second map I made of my neighbourhood was an attempt to encapsulate the history and the lore of the place as a world unto itself. The area had quite distinct edges, so I depicted Shoreditch literally as a distinct world, wrapping the streets around an imagined globe – a reference to Shakespeare, with his theatre and characters populating the streets of my map.

After this, I wanted to create a map of the area in the present day. The idea of creating a map of Shoreditch as it appeared in the dreams of residents came from hearing friends in the Owl and Pussycat describe how, in their nocturnal reveries, they had all shared visions of Shakespeare’s theatre at New Inn Yard. Pursuing Carl Jung’s concept of ‘collective dreaming’, I visited the Association of Jungian Analysts in Hampstead for a symposium on this notion. It was hilarious. A young German woman with a severe haircut and a clipboard took notes as the assembled ragbag of North London Jungians, unaware of just how much they were revealing, described incidents from their dreams.

‘Suddenly my mother appeared and snapped my spectacles in two,’ was a gem offered to the group by a confused-looking, frail and elderly man in a tweed jacket. A gushy young woman with a dense mass of black wavy hair spoke of ‘… a huge wave, which keeps rushing on and on but never seems to break.’ Despite offering gold dust for the novelist, this was not what I was seeking for my map, so I asked local café owners to distribute pamphlets I had produced among their customers, inviting residents to recall any dreams that took place in Shoreditch. Over a few months, I collected descriptions of around 60 dreams set in the neighbourhood and my Dream Cartography of Shoreditch employed the streets and buildings as the landscape for entirely personal subconscious encounters.

The Gentle Author What attracts you to draw maps?

Adam Dant I think my ‘Map of Shoreditch in Dreams’ illustrates why cartography as a visual form appeals to me. The familiar, the quotidian and the eternal elements of a place can all be captured on a map, with the streets, the topography and the features providing the language to manifest a precise vision of a subjective reality, which might otherwise be overlooked in favour of a more mundane perspective.

In producing my maps, I seek to depart from the obvious and superficially useful qualities of traditional cartography. Instead, by pursuing unexpected, unlikely or challenging methods of structuring or rendering the landscape of a place on paper, I hope the outcome is a work of art rather than just a means of getting from A to B.

A map can be a puzzle or a game – a pictorial space in which a viewer can travel through time and project themselves into history. Unlike a photograph or a topographic view, which records a location at a moment in time, a map is a representation of a place where we continue to extend the threads of physical history, even if these are no longer visible due to being buried or trodden underfoot.
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Adam Dant’s studio at No. 15 Club Row, depicted in one of its many recent incarnations.
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Adam Dant at work on one of his maps.



Even when the buildings remain, the sites of our daily engagements and our cherished urban nooks and crannies are constantly being refashioned and repurposed until they disappear. The layout of our streets is dug up, rationalized and reordered. Consequently, our cities become transformed beyond recognition. Yet even when they are razed to the ground, all the places where we walk are essentially constant. In the widest and most profound sense, they are part of a cosmic cartography that is eternal, infinite and immutable. As long as we live, they live in whatever form we care to imagine them.

The Gentle Author Do you have a favourite cartographer?

Adam Dant John Ogilby, the 17th-century Scottish cartographer, designed his road maps as trompe l’oeil scrolls, depicting solely what the traveller needed to know, cartographically speaking, in order to get from one place to another. The exclusive nature of such maps embodies the familiar notion that what the artist leaves out is as important as what they include. In creating my maps, subdivision and organization of the source material takes place in a manner comparable to an artist laying out colours on a palette in preparation for a painting. This categorization inevitably ends up as lists, which means that – unlike a painter – a cartographer always knows the moment when the work is finished, once the last item on the list has been ticked off.

Of course, there will always be something missing even from the best maps, otherwise there would be no need for explorers. In 2002, during the World Cup in Japan, I produced a map that could be folded up and hidden in the heel of a shoe. In the style of John Ogilby, it showed the most direct route from London to Japan, identified borders, features of topography and the major cities. I provided useful phrases in the languages of all the countries traversed and suggested items which might be collected and used for barter en route, as well as predicting climate and weather conditions to be anticipated along the way, and even offering panels where fans could record the progress of their teams towards the final when they arrived.

The Gentle Author How is it possible to draw more than one map of the same place?

Adam Dant Many of my maps depict the immediate locale of my home and studio. Although my original intention in making a different map of Shoreditch every year was to familiarize myself with the area where I had chosen to live and work, I soon realized these maps were also a means of establishing my presence and identity in this place.

Just as different artists will see the same scene from their own perspectives, similarly one person can re-create the topography of a place in diverse ways on diverse occasions. There are so many contingencies when we look at a map, and we can choose to interpret these contingencies or we can we choose to take the map at face value. An obvious example of this is my invention of the art-historical orthodoxy known as ‘Underneathism’, depicting the world as viewed from beneath.

When the familiar ‘God’s-eye’ view of the Earth is inverted, the resultant perspective appears strangely malevolent. Yet Underneathism also exposes the familiar reality of isometric views – utilized by Google’s street mapping and video games – as equally artificial. Their use of this perspective only appears to us to be the natural order because of our exposure to it through years of constant use.

After a day spent in my studio creating Underneathean views, I found that stepping out into the street was as disorientating for me as it must have been for a Londoner of the 18th century to have been lifted up from the beer garden of a Hackney pub in a hot air balloon.

The Gentle Author What is the future for maps?

Adam Dant In the past, a globe in your pocket, fashioned from intricately engraved and hand-painted gores pasted onto a lacquered plaster sphere and housed in a handsome leather pouch, might represent the apogee of geographic knowledge. I imagine it elicited the same kind of thrill and sense of conquest delivered today by the smartphone app. As new ways of imagining maps constantly supplant the old, the qualities that we find beguiling, artistic, quaint, unfamiliar and perverse in the antique will inevitably be inherited by the app map.

The Gentle Author Are some maps better than others?

Adam Dant Like the canon of painting or sculpture, the canon of cartography – particularly maps of London – is defined by historic moments embodied in innovative fashion and new discoveries described with prescient and appropriate perfection. The resulting maps are often born of unusual imperatives and spring from a particular circumstance. Just such an example is Harry Beck’s 1931 map of the London Underground. Despite millions of Londoners seeing it, using it and touching it every day, it continues to reveal itself as a cartographic wonder.

Unlike a famous painting or sculpture, a map can be altered, annotated, improved and fiddled with many times without impugning its integrity or compromising its innate expression. In the creation of my maps, I often start with a basic template to which I pin and glue various bits and pieces. My work in progress often looks like those huge table maps you see in war films, with models of boats and submarines being pushed across them by smart young members of the Women’s Auxiliary Air Force wielding roulette rakes.

The map becomes fascinating to me when everything is in place, like the frozen moment of theatrical denouement in the tableau for a history painting. The pleasure of casting your eyes over a completed map is contingent on pinning down such a moment in its evolution, while the subject is at its most interesting – such as when the engraver Wenceslaus Hollar depicted the City of London viewed from the South Bank immediately preceding the Great Fire of 1666 and, shortly afterwards, during the conflagration.

The Gentle Author What do you look for in a map?

Adam Dant There are so many different kinds of map! There are maps that fill entire corridors, like those of my supposed ancestor, Ignazio Danti, at the Vatican Palace and then there are maps with covers designed by artists and proffered by London Underground, that you can slip in your top pocket. Although we need maps to show us how to get from here to there, once the map is in our hands we want to feel like the pirate who has the only existing means of finding where the treasure is buried.

The Gentle Author Do you use maps in your daily life?

Adam Dant While on trains, I often spot an odd landmark or an interesting rural scene. Nowadays, smartphones allow me to identify the location of any fleetingly glimpsed idyll immediately and learn the history of the place, and – with the benefit of a long journey – no doubt also the names and addresses of its shops and inhabitants, stretching back for as many years as digitized historical records exist. The research I used to do prior to Texan road trips, regarding the history of the remote boondocks ‘population 45 souls’ en route, has been more than adequately replaced by consulting local historical society web pages on my smartphone.

Yet, despite such convenience and thoroughness, I still scribble maps in notebooks and on scraps of paper to enable me to arrive at the correct location for a meeting. These sketches are more than a practical device, they are also an exercise in breaking free of the tyranny of the compass, since North is not always at the top of the page. Someone once told me that dogs evacuate themselves while orientated towards magnetic North but – having a dog myself – and, observing its cartographic impulses, I can scotch this theory. Why should not a map be orientated according to the direction of travel? Or be rendered according to any other imperative you please?

The Gentle Author What do you say to people who complain they get lost following your maps?

Adam Dant You are holding it upside down!


STORIES OF SHOREDITCH OLD AND NEW

The stories and anecdotes of any neighbourhood are bound to muddle fact and fiction, and through their constant retelling create local legends and colourful apocrypha. The bandstand at the centre of the Boundary Estate, a visionary public housing scheme of the late 19th century, was supposedly fashioned from the debris from the Old Nichol Slum – the notorious ‘Jago’ of countless questionable Shoreditch Graffiti tours. Stories of Shoreditch Old and New (real and imagined) are retold here across four maps that show the streets and landmarks develop through the Tudor, Georgian, Victorian and Modern eras. The maps were made as part of the centenary celebrations for the Boundary Estate, which took place at Arnold Circus atop what the writer Arthur Machen claimed was a prehistoric burial mound.
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TUDOR SHOREDITCH

1 Iron-Age man establishes a trackway along what is now Old Street.

2 Christian Roman soldiers worship at the source of the River Walbrook, now St Leonard’s.

3 Sir John de Soerditch rides against the French Spears alongside the Black Prince.

4 Jane Shore, a goldsmith’s daughter and lover of Edward IV dies in ‘a ditch of loathsome scent’.

5 An archer known as Barlow is given the jocular title ‘Duke of Shoreditch’ by Henry VIII following his prowess in an archery match at Windsor.

6 Christopher Marlowe murders the son of a Hog Lane innkeeper; he escapes prosecution.

7 Plague burials take place at ‘Holywell Mound’ by the Priory of St John the Baptist at Holywell.

8 Queen Elizabeth I, on passing by medieval St Leonard’s, is ‘pleased by its bells’.

9 The sweet water of the ‘Holywell’ is spoilt by manure heaps of local nursery gardens.

10 Richard Burbage’s sons Cuthbert and Richard dismantle the Curtain Theatre in 2–4 days and transport it to the south bank of the Thames where it is rebuilt as The Globe.

11 William Shakespeare enjoys a ‘bumper’ (a large, overflowing glass) at an inn on the site of the present White Horse.
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GEORGIAN SHOREDITCH

12 Local Huguenot Weavers riot for three days protesting against and burning multi-shuttle looms.

13 Thomas Fairchild, a gardener, donates £25 to St Leonard’s for an annual Whit Sunday sermon titled ‘Wonderful works of God in Creation’ or ‘On the certainty of the resurrection of the dead proved by certain changes of the animal and vegetable parts of Creation’.

14 Militia are called from the Tower of London to quell 4,000 Shoreditch locals rioting against cheap Irish labour being used to build the new tower of St Leonard’s designed by Classical architect George Dance.

15 Large lumps of masonry fall onto the congregation during a service at the collapsing old St Leonard’s.

16 The Huguenot culinary speciality ‘fish and chips’ appears at Britain’s first fish and chip shop on Club Row.

17 The many murders and muggings at Holywell Mound lead to it being levelled.

18 Local theatres such as the Curtain sink to become ‘no more than sparring rooms’.

19 Brick Lane takes its name from local brickfields, occasional location of furtive criminality.

20 Visitors to James Fryer’s land at Friar’s Mount wrongly assume a monastery once stood there. (In fact Fryer was a farmer who tended the land in the 1720s.)
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VICTORIAN SHOREDITCH

21 Joe Lee, the local horse whisperer, coaxes improved productivity from working donkeys.

22 ‘Resurrection men’, notorious body snatchers, steal recently interred corpses from St Leonard’s. Some coffins in the crypt are found to contain bricks instead of bodies.

23 Four thousand people are dispossessed as Bishopsgate Goodsyard replaces streets around Swan Lane and Leg Alley.

24 Mary Kelly’s funeral procession leaves St Leonard’s amidst huge crowds. The poor victim of Jack the Ripper is given a second funeral at her own Catholic cemetery.

25 Oliver Twist is said to have resided in Shoreditch. Many other unfortunate children arrive each morning at the White Street child slave market seeking work.

26 So many unruly pavement-side street vendors populate Shoreditch High Street that a regular uniformed street keeper is employed.

27 Horse-drawn trams add to the general commotion, bustle and smell of the High Street.

28 Cat-meat sellers, watercress hawkers and dog breeders all cram into the Old Nichol’s filthy tenements.

29 Sir Arthur Arnold, head of the LCC (London County Council) main drainage committee, is commemorated at Arnold Circus.

30 For decades the chalk horse on Bishopsgate Goodsyard is redrawn by an unknown artist.

31 Enthusiastic anarchists hoping to bring political awareness to the Old Nichol slum proletariat through their Boundary Street printing operation find the task ‘like tickling an elephant with straw’.

32 Artist Lord Leighton calls the interior of Holy Trinity, Old Nichol Street, ‘the most beautiful in England’.

33 Arthur Harding’s memories of his slum boyhood, ‘van dragging’ etc., are recalled in East End Underworld (1981).

34 Arthur Morrison pens his slum tale A Child of the Jago (1896), following Reverend Jay’s invitation to the Old Nicol.
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MODERN SHOREDITCH

35 The chapel dedicated to Shakespeare on Holywell Lane is destroyed by a Second World War bomb.

36 Syd’s Coffee Stall, now Hillary Caterers, is saved from destruction during an air raid as two parked buses shelter it from a bomb blast. Thomas Austen’s medieval chancel window is less fortunate.

37 Novelist Arthur Machen identifies a leyline running through the mystic ancient earthwork Arnold Circus.

38 King Edward VII officially inaugurates Boundary Estate from a platform on Navarre Street.

39 The Red Arrows pass over the bandstand en route once more to the Queen’s birthday celebrations.

40 Protesters eventually force the closure of Club Row animal market, once home to dogs, parrots, pigeons and the occasional lion cub.

41 Navarre Street is used as a play street by children who etch their names into the brickwork.

42 Artist Ronald Searle visits Club Row animal market to illustrate Kaye Webb’s Looking at London (1953).

43 The resident Bengali flute player of Arnold Circus is often heard across the Boundary Estate on warm summer evenings.

44 The IRA bomb that explodes on Bishopsgate in 1993 disturbs the rats in Shoreditch who emerge in large numbers from the drains.

45 The Great Train Robbers plan their notorious crime upstairs in the Ship and Blue Ball, Boundary Street.

46 Wholesaler Jeremiah Rotherham demolishes the Shoreditch Music Hall for another warehouse.

47 Joan Rose’s father proudly displays his fruit and vegetables on Calvert Avenue while she is sent to buy more bags at Gardners’ Market Sundriesmen (still trading today).

48 Every type of vacuum cleaner bag is sold by ‘Zammo from Grange Hill’s dad’ at Shoreditch Domestics on Calvert Avenue.

49 The failed suicide bus bomber is seen by security cameras leaving the number 26 at Shoreditch on 21 July 2005.

50 Mono-recording virtuoso, Liam Watson, strides past Shoreditch’s Elvishly Yours souvenir shop en route to legendary Toe Rag recording studios in French Place.

Ink and watercolour on paper (90x70cm).




STORIES OF CLERKENWELL OLD AND NEW

The original Clerk’s well that gave its name to the neighbourhood is still visible around the corner from the west side of Clerkenwell Green and is not the only curious underground feature of the area. A tunnel supposedly exists beneath Clerkenwell Green, through which convicted criminals were conveyed to the gallows from the assizes, thus avoiding the angry mob. Angry mobs continue to use Clerkenwell Green as a starting point for all manner of marches and demos. Further underground flows the formerly filthy River Fleet whose rank waters in fact were once perfect for dampening the rollers on the printing presses downstream at Fleet Street. The locality is currently home to the largest concentration of architects in Europe, whose vertiginous aspirations stalk the area on all sides.
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TUDOR CLERKENWELL

1 1390 The annual Clerkenwell Mystery Play, ‘Matter from the Creation of the World’, is performed by parish clerics whose well can be seen at 14 Farringdon Lane.

2 1247 The Knights Templar of St John’s Priory return from the Crusades to present Henry III with a crystalline vase containing ‘Blood of the Saviour’.

3 1381 Wat Tyler, leader of the Peasants’ Revolt is killed at Smithfield by Mayor William Walworth, whose sword can be found at the Fishmonger’s Hall and some believe it is depicted on the flag of the City of London.

4 1290 In the reign of Edward I, the water from the Fleet River is already so impure and, according to the prior of a Carmelite house in Whitefriars, ‘containing such noxious exhalations and miasma that it kills many hooded brethren’.

5 1527 Sir Thomas Docwra, the last grand prior of the English Knights Hospitallers and architect of St John’s Gate, is buried in the Prior church.

6 1123 Rayer, Henry I’s jester, founds St Bartholomew’s Hospital.

7 Through the ages great crowds have arrived at Smithfield for the Saint Bartholomew Fair, tournaments and for public burnings, such as Queen Mary’s 277 victims.

8 1613 Some of the earliest female performers appear on stage at the Red Bull Theatre, Woodbridge Street.
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GEORGIAN CLERKENWELL

9 Near to Bagnigge Wells House, home of Nell Gwynne, a black woman called Woolaston sells spring water from a fountain known as ‘Black Mary’s Hole’.

10 1617 Seventeen bowling alleys at Bowling Green Lane are licenced by James I.

11 Charles I stops to enjoy a Dorset delicacy, ‘the Pickled Egg’, at Crawford’s Passage or Pickled Egg Walk.

12 Jack Adams, the Clerkenwell Green Simpleton, is regularly mentioned in pamphlets during the reign of Charles II.

13 1747 The last tree on the north side of Clerkenwell Green is blown down during a storm.

14 The ground level of cloth fair remains much higher, even today, due to the accumulation of rubbish, dust and ashes.

15 1610 Hicks Hall in the middle of St John’s Street becomes the first purpose-built sessions house, the point from which all distances from London were calculated and where criminals were dissected.

16 1600–12 Shakespeare’s revels are rehearsed in the Great Hall at St John’s.
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VICTORIAN CLERKENWELL

17 1636 Henry Welby, the Hermit of Grub Street, unseen by any human for 40 years, dies having bought, read and mostly rejected all new books published.

18 1641 Fleet prison is reserved for debtors. 1726. Hogarth immortalizes in his engraving the ghastly disclosures of witnesses ‘fettering, spunging, damp and stench’.

19 1709 Christopher Preston, bear garden proprietor, is attacked and almost devoured by one of his own bears.

20 1743 Henry Carey, once considered to be the author of ‘God Save the King’, pens ‘Sally in Our Alley’ in Great Warner Street.

21 1714 Thomas Britton, ‘the musical small coal man’, whose musical club hosts Handel concerts, is scared to death by a ventriloquist’s trick premonition.

22 1737–41 Dr Johnson toils for Edward Cave’s The Gentleman’s Magazine in St John’s Gate, where Garrick makes his London theatrical debut in Henry Fielding’s The Mock Doctor.

23 1740 ‘Scratching Fanny’, the celebrated Cock Lane Ghost, promises to manifest itself to Dr Johnson and friends at St John’s Church.

24 Popular pamphleteer Daniel Defoe is pelted with flowers rather than the usual household waste when put in the pillory for publishing The Shortest Way with the Dissenters (1702).
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MODERN CLERKENWELL

25 1812 Once occupied by Colonel Magniac, maker of automaton clocks for the Emperor of China, the birthplace of John Wilkes is pulled down.

26 1908 The vast roof of the GPO (General Post Office) sorting office is used as a rifle club shooting range.

27 1820 Arthur Thistlewood and the Cato Street conspirators are kept at Coldbath Fields Prison, home of the first treadmill.

28 1903 Lenin meets a young Stalin at the Crown and Anchor pub (The Crown).

29 Clerkenwell’s Italian community erect a life-sized presepe nativity scene every Christmas at St Peter’s Italian church.

30 TV presenter-to-be Graham Norton collects the empties at pioneering Clerkenwell gastro-pub The Eagle.

31 1917–19 Zeppelin raids destroy buildings in Passing Alley and St John’s Lane.

32 2006 Rock star Pete Doherty is banned from the Malmaison after trashing his room at a cost of £4,000 to the Charterhouse Square hotel.

Ink and watercolour on paper (90x70cm).




STORIES OF HACKNEY OLD AND NEW

The histories of Tudor and Georgian Hackney are cleaved from those of its Victorian and modern incarnations by the arrival of the railways. The neighbourhood’s reputation today is one of industry and manufacturing rather than of rustic leisure. Though new stories of Hackney are mostly of invention and commerce, old stories such as that of Prince Rupert’s mill give the impression that it has always been a place for making things. The arches built by the Victorian railway engineers are today crammed with all manner of business and creative endeavor – so much so that the small business community has created its own independent trades guild in the manner of the City of London’s medieval guilds.
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TUDOR HACKNEY

1 16th-century Hackney is the first village near London to have coaches for occasional passengers, hence the name ‘Hackney carriages’.

2 1525 Thomas More’s third daughter Cecilia marries Giles Heron in Shacklewell, and they live in an ancient manor there.

3 1536 Henry VIII is reconciled with his daughter Mary at Brooke House, Hackney. Mary has not spoken to her father for five years.

4 1559 London’s last case of leprosy is recorded at St Bart’s isolation house. The Lock Hospital, established in 1280, was Hackney’s first.

5 1598 Playwright Ben Jonson kills fellow actor Gabriel Spencer in a duel in the fields at Shoreditch. He receives a felon’s brand on his thumb.

6 1647 The presence of Elizabeth of Bohemia and the Elector Palatine Frederick V at an entertainment at the Black and White House is commemorated with a window bearing their arms.

7 1654 Diarist John Evelyn visits Lady Brook’s celebrated garden in Hackney.

8 1682 Prince Rupert discovers a new and excellent method of boring guns at his water mill in Homerton. The secret of Prince Rupert’s metal dies with him.
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GEORGIAN HACKNEY

9 1701 A bull baited by 12 dogs breaks loose at Temple Mills. Confusion and uproar ensue amongst the crowd of 3,000. A nine-year-old girl survives being tossed by the enraged animal.

10 1750 Legislature obliges people to keep only dogs that are really useful, after Charles Isaacs is bitten by a dog in Hackney and dies raving mad.

11 17th-century The noted Hackney Buns of Goldmith’s Row are as well regarded as those of the Bun House at Chelsea.

12 1665 To be seen at Cooper’s Gardens for 6 pence a person, the greatest curiosity that was ever seen – a white Dutch radish 2ft 2in (66cm) in diameter.

13 1667 In the church of St Augustine’s, Samuel Pepys eyes Abigail Vyner, ‘a lady rich in jewels but mostly in beauty, almost the finest woman that I ever saw’.

14 1788 Cat and Mutton Fields hosts an inhuman sport where any contestant catching a soapy pig by its tail and holding it over his head wins a gold-laced hat.

15 1797 The Hackney Militia gain a reputation for bumbling incompetence during the Napoleonic Wars.

16 1811 At the pleasure gardens of the Mermaid Tavern, James Sadler and Captain Paget RN ascend in a balloon decorated in honour of the Prince Regent on his birthday.
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VICTORIAN HACKNEY

17 1787 Plants from Loddiges Gardens, originally owned by John Busch, gardener to Catherine the Great, are transferred to Crystal Palace.

18 1805 A stagecoach is broken to pieces and two ladies suffer severe injuries when the vehicle overturns on the edge of a precipice at Hackney Wick.

19 1816 Brooke House and Balmes House at Hoxton, are opened as private lunatic asylums.

20 1821 Repairs are made at Hackney’s oldest brewery, Mrs Addison’s Woolpack Brewery, on the Hackney Brook.

21 1848 Prince Albert opens the Hospital for Diseases of the Chest. In 1867, the North Eastern Hospital for sick children is opened by Princess Louise.

22 1850 The construction of Victoria Park sweeps away hovels formerly known as Botany Bay, along with its inhabitants who are sent to another place bearing the same name.

23 1866 At the Parkesine Works in Wallis Road/Berkshire Road, Alexander Parkes manufactures the world’s first plastic.

24 1880 Hackney Wick firm Carless, Capel and Leonard claim to have invented the term ‘petrol’ (St Peter’s oil).
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MODERN HACKNEY

25 1902 Smallpox re-surfaces in Hackney with the disease found in a family of costermongers living in filthy conditions in Sanford Lane.

26 1959 Richard Burton films a scene for John Osborne’s Look Back in Anger at Dalston Junction Railway Station.

27 1952 The Great Fog causes death and chaos in Hackney: a motorcyclist collides with a bus, a man dies on a railway line and ‘crime has a little heyday’.

28 1964 Teenagers at the Dalston Dance Hall adopt the purple-heart pill-popping craze.

29 1970 The Ministry of Defence investigates the sighting of a UFO over Hackney, gliding across a clear sky at 11.35pm on a Saturday night, by Mr Douglas Lockhart.

30 2007 Terry Castle and volunteers at Bethune Road unearth a hoard of Nazi ‘double eagle’ gold dollars while digging a frog pond.

31 2011 Grandmother Pauline Pearce, the ‘Heroine of Hackney’, bravely stands up to a gang of looting rioters at the Pembury Estate.

32 Thousands of booze-fuelled revellers leave a trail of destruction along the Regent’s Canal following the 2013 ‘Canalival’ floating party.

Ink and watercolour on paper (90x70cm).




STORIES OF ROTHERHITHE OLD AND NEW

Just as the arrival of the railways was responsible for the transformation of the cityscape of Hackney, so the closure of the Thames dockyards created a new urban terrain at Rotherhithe – a far more contentious and dramatic cityscape, and for many years a barren one. The local diarist John Evelyn would have been familiar with the shipbuilding and maritime trade of the area, a trade that continued until containerization led to the opening of the London Gateway at Thurrock. This is the ‘Redriff’ where Swift’s fictional Lemuel Gulliver settles to decry the gross stupidity of the world at the end of his travels. It is also the backdrop to Bob Hoskins’s visionary speech in The Long Good Friday, which fictionalized the aspirations of the London Docklands Development Corporation. The LDDC must take credit for the creation of ‘new Rotherhithe’, a quasi-dormitory where Tesco bags are carried fitfully on the breeze from the area’s supermarket hub along lonely streets, like a wistful echo of the sails of old.
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Early Settlements

1 The name of the 12th-century village of Rotherhithe or Rederheia is thought to mean ‘cattle-landing place’.

2 1016 King Cnut begins digging a trench from Rotherhithe to Vauxhall to lay siege to London according to myth.

3 c.1370 during the reign of Edward III a fleet is fitted out at Rotherhithe by order of the Black Prince and John of Gaunt.

4 c.1412 Henry IV lives in an old stone house in Rotherhithe while suffering from leprosy.

5 1485 The Lovell family, owners of the manor at Rotherhithe, distinguish themselves during the Wars of the Roses. Francis Lovell is made Lord Chamberlain. He was the Lovell of William Collingbourne’s couplet, ‘The Cat, the Rat and Lovell the dog rule all England under a hog.’ The cat was Sir William Catesby, the rat Sir Richard Ratcliffe, while the hog represented the king.

6 1587 Queen Elizabeth I grants Thomas Brickett ‘Le Gonepowder Myll Pond’, former possession of Bermondsey Abbey, and the source of Guy Fawkes’ gunpowder for the failed plot of 1605.

7 1605 Shipwrights of England are incorporated by a Royal charter so that ships ‘will not be made slenderlie and decitfullie’.

8 1620 The Mayflower is brought to Rotherhithe by its master Christopher Jones.

9 1635 Reclaimed land and ‘inclosed’ wharves are claimed by poor tenants over preference to kings, lords and rich men.

10 1684 Christopher Monck, Duke of Albemarle, receives a grant for a Saturday goods and merchandise market and a ferry at Rotherhithe.

Ink and watercolour on paper (90x70cm).
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SHIP BUILDING

11 1699 On 11 June, John Evelyn records in his diary ‘a dreadful fire destroying 300 houses and divers ships’.

12 1699 On 18 October, revellers en route to the Charlton Horn Fair disembark at Cuckolds Point, marked by a tall pole topped with a pair of horns.

13 1770 The St Helena Tea Gardens open in Deptford Road where evening music and dancing is supported by the lower classes and shipyard workers’ families.

14 1725 The South Sea Company takes the lease of the Howland Great Wet Dock and plans, unsuccessfully, to revive fishing in Greenland. The dock is renamed Greenland Dock.

15 1725 One thousand tons of ‘unfragrant’ whale blubber are boiled and processed annually at Greenland Dock for use in lamps.

16 Lemuel Gulliver, Jonathan Swift’s sailor protagonist in Gulliver’s Travels (1726) is conceived at Redriff.

17 1792 Eleven shipyards are recorded in the parish of Rotherhithe.

18 1680 According to legend, Charles II makes a ‘frolicksome excursion’ to Rotherhithe.

19 1777 The China Hall, previously the Cock and Pye Ale House, opens as a theatre with plays The Wonder, Love in the Village, Comical Courtship and The Lying Valet before burning down in 1778.

20 1725 A nurseryman named Warner cultivates cuttings of Burgundy vines in the vicinity of Rotherhithe. His is, in time, rewarded with 100 gallons (455 litres) of wine annually.
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COMMERCIAL DOCKS

21 1792 40 acres (16.1ha) of the parish are occupied by market gardeners famous for their produce, 470 acres (190ha) by pasture.

22 1802 Work begins on Ralph Dodd’s ship canal the Grand Surrey Canal.

23 1809 The decline in the whaling trade and the increase in timber importing accounts for Greenland Dock being named Baltic Dock. It was later enlarged, reopening as the Commercial Dock.

24 1825–42 The Thames Tunnel is bored by Sir Marc Isambard Brunel.

25 1832 Raw materials, such as hemp, iron, tar and corn from many Baltic countries, as well as timber, arrive at Surrey and Commercial Docks.

26 1869 Rotherhithe Underground station is opened on the line between New Cross and Wapping.

27 1889 Dockers strike at Surrey Docks for the docker’s tanner, a rate of 6d an hour. The strike draws public attention to the issue of poverty in Victorian London.

28 1830 Ship breaking begins to take over from ship building in Rotherhithe with many ships built to fight in the Napoleonic Wars meeting their end.

29 1850s Charles Lungley & Co. builds the Dane at Greenland Dock North Shipyard; she is chartered by the French government as transport during the Crimean War.

30 1909 Surrey Docks is taken over and reinvigorated by the newly formed Port of London Authority.
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MODERN SETTLEMENTS

31 Only seven people arrive for work at Surrey Docks out of 2,000 on the first day of the General Strike.

32 1940 On 7 September Surrey Docks are set on fire in the first raid of the Blitz.

33 1940 King Haakon VII, together with the Norwegian government in exile and the Norwegian Resistance, come to Rotherhithe to worship at St Olav’s.

34 1940s Dock workers play the ‘down the slot’ game in social clubs, such as the Gordon Club.

35 1900–50 Cunard White Star liners trade from Greenland Dock to Canada and North America.

36 1960 Princess Margaret meets her future husband, photographer Anthony Armstrong Jones, in Rotherhithe.

37 1970 Surrey Docks close.

38 1981 Michael Heseltine, Secretary of State for the Environment, forms the London Docklands Development Corporation (LDDC) to redevelop the area of the former docks. It causes controversy, and is accused of favouring ‘luxury developments’ over affordable housing.

39 2000 ‘Mudlarking’ on the foreshore yields clay pipes, animal bones, oyster shells and the occasional Saxon or Roman coin.

40 2011 The new ‘super library’ opens in Canada Water.
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TREASURES OF HACKNEY

An unexpected encounter at the British Museum with an exhibition case containing the so-called Hackney hoard led me to create a map detailing the treasure houses of old in this historic London borough.

When one visits or thinks of Hackney, it is often leftist politics, multi-cultural street markets and the latest wave of urban gentrifiers that spring to mind, rather than the actual gentry with their splendid homes and treasures.

Prior to the adoption of Hackney’s plentiful water supply for use in various industrial processes, such as the practice of dyeing ostrich feathers, the fields of Hackney and Haggerston were dotted with the grand houses of a number of nobles and notable individuals.

That friends who live in Hackney constantly boast of their phenomenal backyard successes in growing rhubarb is testament to the former presence of the Kingsland Road watercress fields and Loddige’s nursery, which once stood off Mare Street, with its huge greenhouses crammed full of pineapples and regular supplies of the muck that made them grow big and juicy.

Henry Vlll was reacquainted with his daughter Mary at her house in Hackney, while Bohemia Place is named after its connection with Charles I’s sister Elizabeth, ‘The Winter Queen’ of Bohemia. Her son, Prince Rupert of the Rhine, owned a watermill on the River Lea where he experimented with new metals for canons, and – most famously – the poor ‘holy harlot’ Jane Shore was kept there in comfortable concubinage by Edward lV. Over time the grand houses of Hackney became mad houses, educational institutions, or collapsed into the fertile dirt, their treasures trodden deep into the ground.

While digging a frog pond in the back garden of a care home in Hackney, a volunteer and his helpers unearthed several glass Kilner jars filled with golden dollar coins, which eventually found their way into the British Museum.

The story of the Hackney hoard has twists and turns as unexpected as the fortunes and follies of the borough itself. After visiting a viewing of the hoard at the British Museum, together with other interested individuals prior to an inquest into the find, I was prompted to create a map of ‘The Treasures of Hackney’ as a guide for anyone else who might want to start digging for treasure in London’s Eldorado. On this map, the locations of Hackney’s treasure houses are marked and described, alongside depictions of famous residents whose treasures one might dream of discovering.

NOTABLE RESIDENTS OF HACKNEY
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Hand-tinted lithograph (80x70cm).



WHERE TO DIG

I PRINCE RUPERT’S MILL Prince Rupert’s composition for indestructible cannons was a secret that died with him.

II TEMPLE MILLS Once belonging to the Knights Templars, these mills were used for grinding points on pins and needles sent on to Worcestershire to receive eyes.

III BERESFORD’S WHITE HOUSE Occasional residence of Highwayman Dick Turpin.

IV ROMAN BURIAL GROUND Discovered under Hackney Marsh; part of the Roman stone causeway to Essex and a marble sarcophagus at Brooksby’s Walk.

V BOND HOPKINS HOUSE The rapacious ‘Vulture Hopkins’ wished no living person to benefit from his will. Later ‘New College’ and ‘the Dissenters College stood here’.

VI LORD ZOUCH’S HOUSE A peer who sat in judgement of Mary Queen of Scots, Edward Lord Zouch amused himself here with experimental gardening.

VII THE MERMAID TAVERN 18th December 1811, Mr Sadler ascends in a balloon above Mr Holmes’ pleasure gardens, bowling greens and Hackney Brook.

VIII SUTTON HOUSE Known as ‘Bryck House’ it was built for Henry VIII’s courtier Ralph Sadleir who sold it to cloth merchant John Machell. The house still stands.

IX THE BLACK & WHITE HOUSE Home of Robert Vyner, drinking partner of Charles II. It’s name ‘Bohemia Place’ arising from the residence of ‘The Queen of Bohemia’.

X LODDIGE’S NURSERY George Loddiges 40ft (12.2m) high palm house and orchid houses. Many of his plants and houses were removed to Crystal Palace and Chatsworth.

XI BARBER’S BARN Home of low-born John Okey, 6th signatory of Charles 1st death warrant. Its grounds later cultivated by John Busch, nurseryman to Catherine II of Russia.

XII ST JOHN’S PL / BEAULIEU Said to have been home to the priory of St John, it later acquired the name ‘Shoreditch Place’ after Jane Shore, lover of King Edward IV.

XIII BROOK HOUSE Granted by Edward VI to the Earl of Pembroke, the house passed to the Earl of Warwick then to Dr Monro as ‘a receptacle for insane persons’.

XIV GOTHIC HALL Mr Thomas Windus made his house a museum containing China, Grecian pottery and paintings by Rubens.

XV SHACKLEWELL HOUSE The ancient seat of the Herons and residence of Cecilia, Thomas More’s daughter, later home of regicide Owen Rowe.

XVI ABNEY HOUSE Built for Thomas Gunston to hymn writer and divine Isaac Watts plans. Gunston died on its completion.

XVII BROWNSWOOD HOUSE The Hornsey Wood Tavern was formed out of the old copthall and the manor house of Brownswood. Victoria halted here 1847.

XVIII NEWINGTON GREEN MANOR Home to dissenters in the 17th century, Daniel Defoe unsuccessfully bred civet cats nearby.

XIX PALATINE HOUSE Built to house protestant refugees from the Rhine Paliatinate. Later used as a retreat by John Wesley, friend of owner C. Greenwood.

XX WHITMORE HOUSE A moated house adapted by London haberdasher Sir William Whitmore for his son Sir George Whitmore.

XXI FRANCIES HOUSE Built by William Francies, a merchant tailor in 1706. Owned by the Tyssens family and leased to carpenter Richard Tillesley.

XXII BAUMES HOUSE Built by Spanish merchants in 1540 it was known as Sir George Whitmore’s House, and in 1641 hosted King Charles I. It later was used as a madhouse.

XXIII ALDERMAN JOHN BROWN’S HOUSE Home of the serjeant painter to King Henry VIII.

XXIV NAG’S HEAD A coaching inn and haunt of robber and highwayman Dick Turpin.

XXV THE THEATRE Home of Shakespeare and Burbage’s Lord Chamberlain’s Men acting troupe. The theatre was dismantled and timbers used to construct The Globe.

XXVI HOLYWELL MOUNT Near the priory of St John the Baptist, plague burials were said to take place at Holywell Mount.

XXVII THE RECTORY, HACKNEY Site of the Manor of Grumbolds and home of John and Jane Daniel, accused of blackmailing the Countess of Essex.

XXVIII GEFFRYE ALMSHOUSES Paid for by Sir Robert Geffrye in his will of 1703 which declared his remaining fortune to go to Ironmongers Co. almshouses.
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SHOREDITCH IN DREAMS

We all use the same maps, just as we all use the same streets. When we look at a map, we enter a work of art as a representation of common space. It is a pictorial zone where all interpretations are permitted because a map is a work of art that yields to multiple uses.

To create a map from the criss-crossing patterns of commuters’ journeys across the city might yield the same results as one would get from tracing the trails of ants around an ant farm.

The notion of dream cartography – maps created from the recollection of the sleeping visions of local residents – may perhaps allow us to see what a group of people who occupy the same space really think and feel about their neighbourhood, thereby revealing a common reality more real than that which we think of as being reality.

When several neighbours described seeing the local multi-storey car park near the site of Shakespeare’s first theatre at New Inn Yard appear in their dreams as a quasi-Elizabethan, wattle-and-daub wooden ‘O’, I wondered which other local landmarks might assume a common visual form in their subconscious reveries, informed by our collective history.

The pamphlets I left in local cafés, soliciting descriptions of dreams of the locale, took more than six months to yield enough usable material to allow for the construction of the map ‘Shoreditch in Dreams’.

In preparation, I made a visit to the Association of Jungian Analysts’ symposium on Collective Dreaming, imagining that this title was a good description of what I was hoping to embody in a map. At their Hampstead headquarters, a stern-looking German woman with a pencil skirt, severe haircut and a clipboard took down notes as a group of earnest North London Jungians willingly provided her with a gush of subconscious gold dust. A timid elderly man in corduroy addressed Ms Clipboard and the group with the revelation ‘My mother suddenly appeared and snapped my spectacles in two’, while an enthusiastic young woman with a lot of hair spoke of ‘A wave that just seemed to keep rolling and rolling on but never, never breaking’.

Perhaps some of the pictographic content of ‘Shoreditch in Dreams’ says more about the similarly frustrated personal desires of the residents than it does about the warped and psychologically transformed places where these dramas are enacted as part of their sleeping subconscious. The creation of this map of Shoreditch, according to the geographically specific dreams of its inhabitants did, nonetheless, reveal the neighbourhood as the same place, both concrete and ethereal, which was once the setting for the dreams of Shakespeare, Marlowe, Webster et al.
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These pamphlets (above) sought dream contributions from Shoreditch locals for the map created from their sleeping visions. Ink on paper (100x100cm).
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SHOREDITCH 3000

Often on the maps of the past the viewer will find that a particular geographic feature determines the activity that takes place there. Fishing will clearly not take place in the desert and a holiday resort is not usually found in an open-cast coal mine.

That these same geological and geographic imperatives apply to cities, such as in cases of certain peoples, professions and activities being perpetually sited in certain locales, is a phenomenon seemingly devoid of any logical contingency. The streets we have always visited when wanting to buy pots and pans are not located above precious tin reserves, and we will not find a rosewood grove in the basement of the violin shop. Yet despite their lack of physical roots we imagine that these places will continue to serve their single purpose and that, just as we enjoy the films that come and go at the local cinema from the same flea-ridden seats, so the pots and pans and violins hold the seed of what is to come.

The map of Shoreditch in AD 3000, in common with most exercises in futurology that seek to travel further than a few years into the future, becomes a representation of the concerns of the age in which it was created. In a similar manner to the creation of the map of ‘Shoreditch in Dreams’, the immediate community of Shoreditch was consulted as to their opinions about a spurious local authority ‘master plan’ that would take the area into the 21st century and beyond. Soliciting these projections for what Shoreditch might become by the year 3000 revealed that certain parts of the neighbourhood have always been the location for particular necessary functions, such as transport hubs, street markets, court rooms and bawdy houses, allowing for speculation into the future of these activities.

The resulting depiction of the area many years hence uses the existing streetscape to catalogue, block by block, the destiny of the many aspects of Shoreditch life at the time of writing and drafting. Unlike the archeologist who sees into the past from the bottom of a trench, the perspective of the history of the streets of Shoreditch from the year 2000 to the year 3000 is as if viewed from the fictional vantage point of the ‘Hackney Mountains’.

Fragments of important historical relics such as Stonehenge and Big Ben can be seen preserved on the site of the Royal Drawing School. At the former Old Street Tube Station, commuters are transformed into micro-particles to be transported on beams of light via ‘The London Laserground’. Where the ancient striptease bars of Shoreditch once stood is a museum where women go to learn about men in a world where men have become redundant, ceased to exist and then reinvented out of a necessity to understand the phenomenon of striptease.
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SITES OF HISTORICAL INTEREST

1 Bishops Flood Gate

2 Liverpool Gate Tower

3 Canal Management Module

4 Great Slab of Cattle-ism

5 E.S.P Banks

6 ‘Prismic’ Departure Point

7 Venicification Towers

8 Unterstadt Optics Funnel

9 Magnetising Point

10 Atlantunnel

11 Public Dream Management

12 Chinese Style Version Law HQ

13 William Blake and the Mothdists

14 Institute of Planetary Consciousness

15 Sky Pantry Inlet

16 Transport Hub

17 Christchurch Real and Imagined

18 Movement Co-ordination HQ

19 Drug Simulation Exchange

20 Reality Bank

21 Asylum

22 Institute of Coincidence

23 Pleasure Centre

24 Crash Site of Super-sat 1

25 Gene Exchange

26 Large Art Archive (the Bongs etc.)

27 Carbonised Automata Laboratory

28 Medindustry

29 Major and Minor War Pillars

30 Star Power Research

31 Devout Democratic Monarchy

32 Religious Theme Park

33 Plankton/Plasma Drain

34 Restored Sky Boat

35 Virus Market Site

36 Animal Circus Revue Board

37 Hakny Mountain Viewing Pod

38 Celebrity History Hotel

39 Silica Manipulation Mine

40 Leonard Shakspurs Place

41 Terminus

42 Knob Empire/Superdrain

43 Anti-Gravity Chambers

44 Tubic Pod

45 Hinxton Curtains Morality Crater

46 Sensatiorama Chambers

47 Fug Protection Shield

 

The world in the year 3000 is viewed from the Hackney Mountains, looking west towards Shoreditch. Gouache on paper (100x100cm).




SHOREDITCH AS NEW YORK

Of all the things common to both Shoreditch and New York, the most readily discussed, at the time of the creation of this map depicting the former as the latter, was the ‘process of gentrification’.

At the distinctly non-Manhattanite Barley Mow pub, locals from the smarter, refurbished lofts of Leonard Street were referred to as the Shoreditch gentry. That there was also a gentrified, loft-lined Leonard Street in New York’s Tribeca and, come to think of it, also a Rivington, Charlotte, White, Provost and Columbia street – coupled with the fact that visitors would regularly comment on how ‘New Yorky’ the neighbourhood felt – prompted the monumental conceit that is ‘Shoreditch as New York’.

At the time I had just finished a project with a group of Year 8 school children in Reading, Berkshire, which had involved helping them create their own ‘Children’s Police Force’, based on the classical idea of the ‘polis’ or city state. Part of our work had been to identify and photograph parts of the city that could be mistaken for Rome. Though applying the same idea to Shoreditch reaped some views worthy of a Scorsese movie set, it was more prosaic to see Sid’s bacon butty stand as a hot dog cart, the number 242 bendy bus as the Staten Island Ferry, and the derelict scrubland of the former Bishopsgate Goodsyard as the ordered gardens of Central Park.

Over time, developments in New York, especially downtown in Soho and Tribeca, have heralded similar developments in Shoreditch: the gentrification of artist’s colonies, the arrival of themed bars and restaurants, followed by business-model-led chain cafés and international fashion houses. In both cities these elements, when combined with rising rents and falling returns, eventually lead to streets of boarded-up store fronts abandoned by the same global brands and owned by the same consortia of investors. As the Victorian ghosts of Shoreditch are prised out of their nooks and crannies, and their precincts demolished, ‘façaded’ and replaced by anodyne vertiginous stacks of glass and steel floor plates, it becomes even easier to mistake one city for the other.
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Most of the time Shoreditch is definitely nothing at all like New York, but it likes to think that it has its moments. Gouache on paper (80x80cm)




INDUSTRIOUS SHOREDITCH

Vintage, sepia-toned photographs of East End street markets, like those of the long-departed Club Row animal trade, teem with behatted young men who would soon be sent off to fight in the trenches, never to return. The map of ‘Industrious Shoreditch’ is inspired by such photographs of the area’s former toilers, craftsmen and vendors, cataloging the places where they worked and the products of their labours in the moments immediately preceding the Great War of 1914–18.

Though it is highly unlikely that Shoreditch will again have the need for so many gas-mantle manufactures, today’s visitors could be forgiven for thinking that they’d travelled back in time, as nostalgic barbers and brewers have cast the new incarnation of tradesman from the same die as the old. Albeit more heavily bearded and certainly more heavily tattooed than their predecessors, the new occupants of the French polishers workshops and authentic bakeries of the past are just as likely to be French polishing or baking authentically. Alongside the faded signs of former factories it is possible to witness once again the sight of signwriters in brown overalls climbing ladders to re-create, with deftly wielded brush, the characterful storefront typography of old. It is as if industry has a defining character, and Shoreditch is defined by industry.
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Kelly’s 1913 Business Directory (left) catalogues the craftsmen and vendors of ‘Industrious Shoreditch’. Ink and watercolour on paper (152x121cm)
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THE MAP OF SPITALFIELDS LIFE

One can tell a lot about a writer from the state of their writing desk. It represents an animated portrait of their practice, like the seabed when the tide has gone out.

The subjects of ‘The Map of Spitalfields Life’ are the various stories, pen portraits and short essays published daily by the anonymous Gentle Author, all harvested from a corner of London whose history goes back even further than the Roman coin the Gentle Author wears as a talisman, and which is depicted alongside other keepsakes, baubles and paraphernalia on the desk. I like to think of this map as a portrait of the Gentle Author.

The map is shown unfolded on the writer’s desk in quasi trompe l’oeil style. The point of view of the owner of this map, which is in fact a representation of a map, mimics orienteering as its user must ask the perennial question ‘Where am I on the map?’ Meanwhile, the people of Spitalfields are on the map at the same time as being in the map, each one represented as a collectable Top Trumps-style playing card. A visit to Spitalfields using this chart as your guide means collecting them all. The people of the place are its key attraction, its landmarks and its cartographic features.
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A cartographic personification of The Gentle Author of Spitalfields Life. Hand-tinted lithograph (90x70cm).
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HUGUENOT SPITALFIELDS

During the late 17th and early 18th century, Spitalfields would have been one of the only places in London where French could be heard spoken in the street. In 1681 King Charles ll permitted the immigration of Huguenot Protestants from France following the Revocation of the Edict of Nantes, which was made by Louis XIV in 1685 to protect their freedom of worship. Huguenot families brought many specialist skills including silk weaving, and today their former homes are often marked by a wooden silk spool hanging outside on streets whose names are distinctly French in origin – such as Fournier and Fleur de Lis Street.

As a part of the Huguenots of Spitalfields Festival, descendants of these original residents were invited to pin the names of their ancestors to a huge plan of the neighbourhood. The process allowed for the rekindling of long-lost relations, settling of old scores, revelation of buried secrets and, somehow, for the identification of a certain lost Huguenot-ness in character, behaviour and general mores.

The map of Huguenot Spitalfields includes three superimposed street plans – lost, surviving and new – and shows the names, professions and locations of the homes of 350 early Huguenot residents. Remarkably, the ancestors of the very first Huguenot immigrants, the Bourdains, Jourdains, Ogiers, et al include the Walters and the Vanners, who continue their trade today in the silk weaving enclave of Sudbury in Suffolk.

On Wednesday 17 June 2015 the map was unveiled at the Town House, an evocative 18th-century weaver’s house on Fournier Street, by Stanley Rondeau and Clifford Atkins who, through the map, discovered that their ancestors had been neighbours.

By returning the names of long-forgotten streets, families and businesses in person to their former homes, these descendants created a 1:1 facsimile map of the Huguenot world – until guests slipped off into the cobbled streets of Spitalfields and back to the 21st century. Before the map was printed, residents were given the opportunity to check the facts and make amendments, hence the anomalies.
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      1 William Dongray (1849–1930), 14 Scott Street, silk weaver

      2 Issiah Martin (b.1769), New Nichol Street, silk weaver

      3 Augustin Grimpret and Jeanne Prevost (1694–1709), Cock Lane, silk weaver

      4 John Dulieu and Sarah Bailey (1861), Old Nichol Street

      5 Jean Ledoux (d.1725), Cock Lane

      6 Sarah Le Marachel and John James Foster (1818), Nichol Street

      7 James Stoneman and Eliza Jane Hall (m.5.9.1861), St Marks, Old Street

      8 Hall (1835), Nichol Street

      9 Etienne Mourgne and Elizabeth Deverdun (1750), Wheeler Street

    10 Jacob Vantiea/Voitier, Sweet Apple Court, silk weaver

    11 Fonteneau of Poitou, New Cock Lane, silk weaver

    12 Sarah De Hay (1841), 15 Club Row, silk winder

    13 Peter and Elizabeth Dongray (1762), Sclater Street, silk weavers

    14 James Dulieu (1861), 5 Sherwood Place, widower

    15 Richard Dulieu and Mary Ann Watchett (1875–91), 17 Sherwood Place

    16 Edward Rondeau (1841–82), 21 Sclater Street

    17 John Dupen (1851), 26 Bacon Street, silk weaver

    18 Chartier of Poitou (c.1700), Pheonix Street, silk weavers

    20 John Dulieu and Sarah Bailey (1851), Swan Street

    21 Richard Dongrau (1789–1847), 1 Little Bacon Street, silk weaver

    22 Etienne Mourgue and Elizabeth Deverdun (c.1760), Phoenix Street

    23 John Dulieu and Sarah Bailey (1853), 7 King Street

    24 Pierre Mallandain (d.1731), King Street

    25 Chartier Cessier Fontaineau (1800), Phoenix Street

    26 Daniel Raby (1719), Brick Lane, weaver

    27 Phillip Manniky (b.1763), Quaker Street

    28 James Dupen (1895), 264 Brick Lane, undertaker

    29 Mary Ann Manneky, Little Pearl Street, weaver

    30 Jesse Paroissier (1799), 10 Brick Lane

    31 Robert Ward, Sarah Ward and Charles and George Ward, (1824), The Phoenix, 159 Brick Lane, victualler

    32 Ann Mannakee (b.1758), Grey Eagle Street

    33 Jacob Jamet (1700), Quaker Street

    34 William and Maria Gurney (1841), North Street

    35 Isaac Noquet (b.1790), ‘Well and Bucket’ 62 Church Street, silk weaver

    36 Louis and Pierre Gaucheron (arr.1686), Tyssen Street, weaver

    37 Pierre Botel (1702), Phoenix Street

    38 Isaac Picard and Elizabeth de la Rue (d.1736 and 1733), Phoenix Street

    39 James Dulieu and Sarah Robertson (1822), Hare Street

    41 Emma Matila Cecil (1870), 2 Cheshire Street, silk tassel maker

    42 George Bellenger (1865), Hare Street, silk weaver

    43 Anne Mardienne (1713), Hare Street

    43 David Manneke (b.1692), Black Eagle Street

    44 Joseph and Elizabeth Dulieu, 24 St John Street

    46 Joseph and Elizabeth Dulieu (1824), Webbs Building, Hare Street

    47 Jacques Aveline (1706), Black Eagle Street

    48 Esaie Corbeau m. Susanne Lalot (1701), New George Street, silk weaver

    49 Pierre Gilbert and Marguerite Lambert (1695/99), New George Street, silk weaver

    50 Laurent Marie and Louise le Bailiff (1700), Pearl Street

    51 Dorothy Boynet (1702), Spicer Street

    52 Jean de Beaux (1704), St John Street

    53 Anne Elizabeth Malfuson (1715), St Jean Street

    54 Jacob Malfuson (1713), Fleet/Fly Street

    55 Jacob Boynett (1817), North Place, gold and silver thread maker

    56 John Breillat (b.31.8.1769), Black Eagle Street, founder of British Gas Co.

    57 Jean Breíllat m. Sarah Heudebourch, Black Eagle Street, reed maker

    58 Pierre Boynet (1767), Spicer Street, silk weaver

    59 Jacob Boynet and Madeleine Pelé (1694), New George Street, silk weavers

    60 Gabriel Bouttefoy m. Marie Charron (1640–86), Grey Eagle Street

    61 Jean Bouttefoy (1678), Grey Eagle Street, silk weaver

    62 Mathieu Le Gros (1800), Carter Street, silk weaver

    63 Pierre and Marguerite Dulieu (1701), Crispin Street

    64 Judith Madelaine Raby and Charles Cecil (1739), St John Street next to Golden Ball, weaver

    65 Pierre and Marie Connalle (1700), Black Eagle Street, weaver

    66 James Frederick Foster (1845), 8 Wilkes Street

    67 James Mannake (b.1787), Corbetts Court

    68 Pierre Du Lieu and Marguerite Rouviere (1695), Pelham Street

    69 Jacques Eude (1688), Pelham Street

    70 Goyan (1745), Grey Eagle Street

    72 James Ouvry (1766–1773), 26 Hanbury Street

    73 Elizabeth Mannakee (1756), Hanbury Street, weaver

    75 Abia Butfoy (1786–1855), Weaver’s Arms, 29 Brown’s Lane, publican and weaver

    76 William Fancis Le May (1821–81), 24 Grey Eagle Street, weaver

    77 Peter Duthoit (1750–59), 3 Wilkes Street, black silk weaver

    78 Famille Grew (c.1600), Fournier Street

    79 John Rondeau (1773–90), Booth Street (Rondeau Alley), sexton of Christchurch

    80 David Godin (1759–66), 24 Hanbury Street

    81 Marie Poinat (1744), Grey Eagles Street

    82 Thomas and Sarah Ashley (1851–61), 11 Pelham Street

    83 Samuel Sorell (1790), 24 Brown’s Lane

    84 Peter Abraham Ogier (1743–50), 19 Princelet Street

    85 John Eude (1776–1837), Booth Street, weaver

    86 Peter Saubergue (1745), 9 Princelet Street

    87 Thomas and Amy Cordell (1810), Booth Street, weaver

    88 Martin Hurlin (1763), Wilks Street

    89 Daniel Pilon (1724–59), 15 Princelet Street

    90 John and Susanne Fremont (1700–74), Wood Street, weaver

    91 Pierre and Elizabeth Fremont (1740–1833), Wilk Street, stationer

    92 Pierre Fremont (1705–68), Wilk Street

    95 Abraham Deheul (1743–50), 8 Wilkes Street

    96 Rev J.R. Boullier (1773), 21 Wilkes Street

    97 Pierre and Marie Ann Fremont (1705–68), Wilk Street

    98 Mousset (c.late 18th century), 29–31 Wilkes Street

    99 DeLavau (1736–1750), 16 Princelet Street

100 Thomas and Ann Mecham (1784), ‘Dukes Head’, Red Lion Street, weaver

101 Rev Francois Gauteral (1783–93), 20 Princelet Street

102 Anna Maria Garthwaite (1728–63), 2 Princelet Street

103 Jeremiah Le Bouef (1790), 16 Princes Street

104 John Sabatier (1736–50), 16 Princelet Street

106 Samuel Saubere (1717–69), Wilk Street

107 Francoisse Lefebure (1701), Red Lion Street

108 Benjamin Mannikee, Red Lion Street

109 Pierre Bourdain (1725), 27 Fournier Street

111 Josiah Waterlow (d.1789), Fashion Street

112 Susanne Saubere (1768–1808), Wilk Street, weaver

113 Joseph and Ann Saubere (1738–1816 and 1739–70), Wilk Street, weaver

114 John Fremont (1733–78), 8 Wood Street, weaver

115 Jean Rondeau (arr.1685), Brick Lane

116 James/Jacob Lardant (1743–73), 4 Fournier Street

117 John Hobbs, 31 Fournier Street, silk manufacturers

118 Charles William Starkey (1815–96), 31 Church Street

119 Judith Signeratt (1743), 14 Fournier Street

120 Samuel Waterlow (d.1872), Brick Lane

121 Rev Bourdillion (1766–83), 37 Fournier Street

121 Benjamin de Bouley (1759–66), 12 Fournier Street

122 Etienne Sorel (b.1740), 5 Fournier Street, weaver

123 Jaques Sorel (1700–52), Church Street, fabricant et merchand

124 John Rondeau, 4 Wilkes Street, sexton of Christchurch

125 Louis de la Chaumette (1766), 20 Fournier Street

126 Marie Paroissier (1744), Red Lion Street

127 Gideon Bourdillon (1750, 14–16 Fournier Street

128 Desormeaux, Laura, Thomas and Maria (1850), Fashion Street

129 Godier (late 19th century), Commercial Street, fishmonger and basket weaver

130 Jean and Esther Vallerine (1784), Montague Street, weaver

131 Peter Lekeux III (1755–68), 3 Fournier Street

133 Jaques and Ann Paroissier (1750), Red Lion Street

134 Charles and Philip Bonetons (1750), 24 Fournier Street

135 Jean Rondeau (1723–45), 4 Wilkes Street

136 Jean Leroy (1720), 11/12 Wood Street, silk dyer

137 John Gloag (1770), Red Lion Street at Mr Tomkin’s

138 Starkey Bros (1903), Fashion Street

139 Charles Starkey (1815), 31 Fournier Street, weaver

140 Abraham, Flora and Rebecca Miller (1851), 5 Fournier Street, furrier

140 Isaac Godier (1811), Fashion Street, weaver

141 Edward Peck (1663–1730), Peck’s Yard

142 Gedeon (1755), 1 Fournier Street, minister

143 Charles Henry Marriage (b.1814, d.1892), 6 Duke Street, silk weaver

144 Cornelius Barham, Raven Row, wine merchant

145 Daniel Mesman (1736), Crispin Street, weaver

146 Obediah Green (1790), Whites Row, silk finisher

148 George Paroissier (1827), president of the Spitalfields Mathematical Society, Crispin Street

149 Christopher Baudouin and Francoise Prevost (1695), Vine Court, silk designers

150 Francis Rybot (1755), 40 Crispin Street

151 Lewis Chauvet (1750), 40 Crispin Street, handkerchief weavers

152 Daniel Le Maistre (1743–76), Gun Street

153 Delaforce (1816), 46 Crispin Street, fishmonger

154 George and Mary Ann Paroisser (1845), 23 Gun Street, cabinet maker

155 Peter Debeze (1783), 52 Gun Street

156 Francois and Jean Bonifas (1765), Eglise de l’Artillerie

157 Jacob and John Delamare (1755), 28 Steward Street, silk merchants

158 John Cisell (1730), Christchurch

159 John Debray (1777), 27 Gun Street

160 William Stennett (1790), Raven Row, butcher

161 William Meggs (1798–1800), Raven Row, baker

162 William Jourdain (1829), 14 Artillery Place, dyer

163 André Lamy (1776), Artillery Street, weaver

164 William Jourdain (1768–1829), 58 Raven Row

165 Graelius Barham (1859–1911), 3-4 Raven Row, grocer, church warden

166 Israel Solomon Wilkes (1850–1900), Raven Row, cigar manufacturer

167 George and Ann L’Estourgeon (1716), 4 Raven Row

168 Guillaume Jourdain (1716), 58 Artillery Lane, watchmaker

169 Nicholas Jourdain (1756), 58 Artillery Lane, mercer

170 William and Nicholas Jourdain (1768–1829 and 1771–1837), 58 Artillery Lane

171 Nicholas Jourdain (1720), 56 Artillery Lane, silk mercer

172 Jaques and Louise Cochois (b.1728), Bishopsgate, weaver

173 Peter Levesque (1725), 24 Steward Street

174 George and James Beuzevile (b.1809), 24 Steward Street

175 Stephen and Anna, George and James Beuzeville (1809), 24 Steward Street

176 Joseph and Elizabeth Crook (1769), Steward Street

177 Joseph and Elizabeth Bertrand (b.1747), Steward Street, clockmaker

178 Giles Biget (1739), 30 Spital Square

179 Daniel Mesman (1745), 21 Spital Square

180 Francis de Brissac (b.1760, d.1854), 18 Spital Square

181 John Gastineau (1746–1758), 26 Spital Square, weaver

182 John Lekeux (1727–1731), 10 Spital Square, lawyer

183 Abraham Ogier (1741–1770), 24 Spital Square, weaver

184 Jean Rocher (1735), 21 Spital Square

185 Charles de St Leu (1781–1796), 17 Spital Square

186 Catherine Ester Marthe Oulieu (1700), Crispin Street

187 Matthew Paroissier (1741), Spital Square, weaver

188 Peter-James Doux Saint (1746), 25 Spital Square, weaver

189 Lewis Ogier (1758–1763), 2 Spital Square

190 Van Sommer (1750–1755), 4 Spital Square

191 James Dalbiac (1727–1739), 7 Spital Square

192 Simon Dalbiac (1731–1761), 8 Spital Square

193 Peter Guillebaud (1796), 25 Spital Square

194 Jean Breillat (1780), 29 Hog Lane, metal worker

195 Lucy Dalbiac (1750–1755), 9 Spital Square

196 Pierre Breillat (1764–69), White Lyon Yd, weaver

197 Benjamin Barrineau (1725–1763), 28 Spital Square, silk merchant

198 Abraham and Ann Le Moíne (1705), Browns Lane, gent

199 Joseph and Francois Saubere (1680–1731), 9–10 Browns Lane, silk dresser

200 Matthew Paroissier (1741), Norton Folgate, weaver

201 Abraham Henri Le Moíne (1724–69), Browns Lane, chaplain to French hospital

202 Jean and Sarah Breillat (1767), Blossom Street, reed maker

203 Pierre Breillat (1760–64), Blossom Street, weaver

204 David Oulieu (27.12.1709), Wheeler Street

205 William and Eliza Dulieu (1871–1881), 3 Fleur de Lis

206 Mary Ann Bataille (b.1790, d.1843), 11 Elder Street

207 Isaac Dupree (1724), 28–30 Elder Street, ‘greenweaver’

208 Lea Disme (1700), Pearl Street

209 Famille Breillat (1783–85), 2 Elder Street, textile weaver and composer of music

210 James Gosset (1794), 13 Norton Folgate, silk weaver

211 Jacques and Louise Le Bailliff (1728), Quaker Street

212 John Delaforce (1728–88), 39 Norton Folgate, pawnbroker

213 John Benjamin Beavis (1790–1825), 10 Blossom Street, loom makers

214 Beavis, Fleur de Lis Street, tax collator

215 Charles Boutefoy (1668–1727), Quaker Street, weaver

216 Aaron Jourdain (1805), 6 Wheeler Street, watch and clock maker

217 Robert and Anne Senecal (1841), 43 Sclater Street, silk weavers

218 Larcher (1790), Holywell Lane

219 Joseph Flowers (1819–1895), Holywell Lane, weaver

220 Jean Breillat (1774), Holywell Street, Bristol Cars

221 Charles and Judith Cecil (1823), Webb Square, silk weaver

224 Famille Desormeaux (1715–1840), Pearl Street

225 James Lewis Desormeaux (1773–1803), 15–16 Galvin Street, black silk dyer

226 Thomas Breillat (1790), 85 Shoreditch High Street, pump and engine maker

227 Guillaume Allar (1748), Cock Lane, weaver

228 Isaac Delespine (1773), Cock Alley, silk weaver

229 Jacob Boynett (1769–1778), New Inn Yard, silk weaver

230 David Dulieu (1778), New Inn Yard, silk weaver

231 Alfred and Minnie Shickle (d.1953), Boylen Pub, landlady

232 John Dulieu and Mary Le Gros (1808), Kingsland Road

233 John Lauallin (1735–1810), Exeter-London, cabinet maker

234 Richard Dongray (1751–1780), Cock Alley, silk weaver

235 William Hurlin (1791), Cock Lane, silk weaver

236 Eliza Butfoy (1902), Cock Lane, machine minder and silk winder

237 Henry Perrin (1767), Wheeler Street

238 Daniel and Catherine Watson (1753), Brick Lane, Barber

239 Caroline Treadway (1861), ‘The Castle’, 10 Quaker Street, victualler

240 Susanna Knightley (1815), 31 Fournier Street, weaver

241 Samuel Lucas and Jeanne Baker (1704), King Street

242 Jacob Watson (1746), Smocke Alley

243 James Vanner (b.1708), Cox’s Square

245 John Morrell (1761), Lamb Street

246 John Watson (1766), White Lyon Street

247 John Samuel Vanner (1733–1805), Wheeler Street

249 Sodeaux, Josiah (1841, weaver), Ada (1888), Charles (1881, jeweller), Elizabeth (1888), John (1889, weaver), 65 Hanbury Street

250 Josiah Simmons (1841), 1 Princes Place, weaver

251 John Sabatier (1750), Church Street, weaver

252 Jean Ruffy (1703), Quaker Street, weaver

253 Jacob Ruffy (1780–1800), 7 Wilkes Street, tailor

254 David Ruffy (1772–1798), 5–6 Paternoster Row, tin-man

255 Peter Renvoise (1842), 29 Green Street

256 Alan Racheter (1950), Blossom Street

257 Jacques Profichet (c.1790), Brown’s Lane, silk weaver

258 John Rodolph Pidoux (1771–1820), Wheeler Street, grocer

259 Elizabeth Morgue (1752), Wheeler Street

260 Jean Millot (1702), Pheonix Street

261 Elizabeth Mellifont (c.1880), New Inn Yard, grocer

262 Pierre Mallandain (1703), Phoenix Street, weaver

263 Jacques Mallandain (1739), Old Artillery Gnd, weaver

264 Etienne Macaree (1702), Booth Street

265 John Lucas (1782–1787), White Lyon Street

266 Henry Lemoine (1788), 56 Crispin Street, writer

267 Lebeaux (1787–1797), Cock Lane

268 Magdaleine Lebeaux (1706), Hare Street

269 Jean Lebeaux (1704), St Jean Street

270 Daniel LeBeaux (1702–1703), Nichol Street

271 Nicholas le Marachel (1720), Thomas Street, weaver

272 William Le Comber (1851), 24 Wentworth Street

273 Charles Leagoes (1826–50), Princes Street

274 Jean La Meille (1702), Quaker Street

275 Mary Kemp (1819–1841), Shacklewell Street, weaver

276 Abel Icombe (1746), Cock Alley

277 Mary Hind (1800), 3 Hare Street

278 Judith Hannoteaux (1704), St Jean Street

279 Abel Guillet (1712), Le Marche du Spitalfields

280 Daniel Grossier (1710), Pelham Street

281 Daniel Grossier (1706), Hare Street

282 Samuel Grew (1841), 28 Bethnal Green Road, cabinet maker and undertaker

284 Henry Obadiah Grew (1830), 30 Bethnal Green Road, corn dealer/undertaker/musician

285 Emma Grew (1891), 4 Linden Buildings, Brick Lane

286 Jean Granger (1706), Crispin Street

287 Anne Freemont (c.1760), Wilkes Street

288 Abraham Fourmy/Froumi (1798), Sclater Street, weaver

289 Jacob Fourmy/Froumi (1798), Curtain Road/Crown Court

290 Susanna Fontaine (1706), Crispin Street

291 Sarah Eude (1851–61), 11 Pelham Street, weaver

292 Peter Dupen (1720), Montague Street

293 George Peter Duboc (1761), Quaker Street

294 Antoine Deverdun (1712), Hare Street

295 André Deverdun (1703), Flett/Fleet Street

296 Jacob Debonnaire (1699), George Street

297 Issac Debonnaire (1705), Gun Street

297 Daniel de la Combe (1708), Angel Alley

298 Judith DuDrumai (1712), Le Marché du Spitalfields

299 Magdaleine de Caux (1702), Quaker Street

300 Lucas de Caux (1699), Petticoat Lane, watchmaker

301 Cornwell (1828), Church Street

302 Daniel Cornuell (c.1770), Pelham Street, weaver

303 Bertrand Cazalar (1738), Crispin Street

304 Marie Victoria Cavalier (1859), New Inn Yard

305 Marie Agombar (1702–1703), Nichol Street

306 Judith Bachelier (1712), Hare Street

307 Jean Bassu (1701), Montagu Street, weaver

308 Ann Batout (1713), Pelham Street

309 Benjamin Beavis II (1820–1861), Beadle of Norton Folgate

310 Susan Betembos (1699), George Street

311 Jacob Blondin (1713), Pelham Street

312 Samual Blondin (1707), Anchor Street

313 Samuel Burman (1800), Fashion Street

314 Antoine Calas (1760s–1770s), Black Hawk Street

315 Corneille Cavalier (1765), Quaker Street

316 Stephen Jeudwine (1734), 3 Church Pass

316 Henry William Cavalier (1853–1867), Quaker Street, beer seller

317 Henry William Cavalier (1867–1871), Lamb Street, publican

318 James Cavalier (1729), Flower and Dean Street

400 James Dulieu and Charlotte Westerfield (1825), 5 Hare Marsh

 

The Huguenot residents of Spitalfields.




BEASTS OF NORTON FOLGATE

Following the dissolution of the Priory of St Mary Spital in 1539, Norton Folgate, the small patch of land to its north-east, became an autonomous ‘liberty’. Self-governed by its own court of Ancient Inhabitants and independent from the authority of the Church and the Crown, the Liberty of Norton Folgate kept its own watchmen and street lights, and was responsible for marriages, burials and the maintenance of its poor. Though incorporated into the London Borough of Stepney in 1900, its status as an autonomous political entity has never been formally abolished.

Despite its eccentric history, its cast of esteemed former residents and its atmospheric back streets and warehouses providing a favourite backdrop for a host of film and television dramas, Norton Folgate’s location next to the City of London appears to have sealed its fate as a desirable chunk of real estate, constantly eyed by predatory developers.

‘Beasts of Norton Folgate’ was a map made as a part of a David and Goliath-type struggle in which the residents of the neighbourhood hit back against developer British Land’s scheme to raze the area to the ground and rebuild it as a series of interchangeable banal shops and offices – the kind of place found in the centre of any city.

Given that the Mayor of London over-ruled the local borough’s planning committee in the case of the nearby London Fruit and Wool Exchange to allow for its demolition, the idea of corporate financial interests being halted by the voice of the people appeared as unlikely as the plot of a Muppet movie.

Drawing on the story of Norton Folgate’s famous 19th-century East London Aquarium, Menagerie and Waxworks, and the spirits of the animals who tragically perished there in a fire in 1884, ‘Beasts of Norton Folgate’ issue various curses in the manner of former resident, the 16th-century mystic Dona Luisa de Carvajal y Mendoza, using the words of Shakespeare, Johnson and Marlowe. In 1589 the Elizabethan playwright Christopher Marlowe had been sentenced for his part in the murder of an innkeeper’s son at nearby Hog Lane. One vignette depicts the art historian Dan Cruickshank leading the poet and conservationist Sir John Betjeman through the barricades during a prior attempt in 1977 by British Land to obliterate the neighbourhood under a corporate plaza.

Like its fate, Norton Folgate is shown suspended in the air, a piece of real estate simultaneously at liberty and adrift as its historic and social value is weighed against the ‘real’ value of the estate.
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The continuing struggle to save Norton Folgate from exploitative development plans expressed in supportive fashion, poetically and cartographically.
Hand-tinted lithograph (76x55cm).
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THE CHARACTER OF A COFFEE HOUSE

The tall, coffee-pot shaped block behind the Royal Exchange in the City of London once played host to numerous coffee shops where all manner of business and transactions took place beside up-to-the-minute philosophical enquiry and debate.

Often described as ‘penny universities’ – a penny being the cost of a cup of the dense, bitter ‘dung-flavoured’ brew served in 18th-century London – entry would give even the novice ‘stock jobber’ access to a world of wit, wisdom and wealth.

During the Enlightenment, Edward Lloyd founded the famous insurance house from a coffee shop on Tower Street and later Lombard Street. Nearby, renaissance man Robert Hook cogitated on his latest scientific enquiry while investors bankrupted by ‘South Sea Bubble’ schemes gathered in angry knots at Garraway’s. Meanwhile, others merely gossiped, got drunk or, as is still the case in the chain coffee shops of London today, wasted their days deep in a solitary trance at a corner table while making a cup of the bitter brew last for hours.


[image: Illustration]

BOWMAN’S

Credited by English folklorists with setting up the first coffee house in London in 1652, Kitt Bowman was in fact the coachman to Mr Hodges, a ‘Turkey Merchant’ and son-in-law of Mr Edwards, who had brought with him to London from Dalmatia an Armenian youth named Pasqua Rosée, who set up the said house together with Bowman.

Having quarrelled, Bowman obtained leave to pitch a tent and sell coffee in St Michael’s churchyard at the sign of the coffee pot. By the time the coffee house was destroyed in a fire in 1748, which had spread from a peruke (a small periwig) maker’s premises, Bowman’s had ceded its important position to Elford’s Coffee House in Exchange Alley.
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PENNSYLVANIA

The Pennsylvania Coffee House in Birchin Lane, like its neighbour The Marine, catered for those involved with shipping interests.
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GARRAWAY’S

Garraway’s in Exchange Alley was one of the most famous London coffee houses and a place for great mercantile transactions. It is mentioned in A Journey Through England by John Macky (1724) as a ‘celebrated coffee house which people of quality who have business in the city, and the most considerable and wealthy citizens frequent’. In 1675 scientist Robert Hooke could be found in Garraway’s almost every day.

Garraway’s coffee house can be seen in the background of Edward Matthew Ward’s 1847 painting The South Sea Bubble, a Scene in Change Alley in 1720, depicting the panic in Change Alley that struck speculators following the collapse of their investment schemes. Here, tea was first enjoyed publicly in England.
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JERUSALEM

The Jerusalem Coffee House in Fleece Passage, and later in Cowper’s Court off Cornhill, was a typical meeting place for merchants trading with ‘distant parts of the world’. The managing owners of the East India Company’s ships could be found doing business here.

Thomas Rowlandson’s 1809 print A Mad Dog in a Coffee House is based on an incident that occurred at the Jerusalem Coffee House and displays how shipping intelligence bills were posted on the walls as the place became used as a City newsroom.

The establishment became the Jerusalem Shipping Exchange in 1892, then the London Shipping Exchange and in 1900 became part of the Baltic Exchange.
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The streets behind the Royal Exchange in the City of London were once home to numerous coffee shops.
Lithograph (76x55cm).




THE TRADES OF BUDGE ROW

The Map of Budge Row revives a lost street at the heart of the City of London, depicting its history as if inscribed onto a piece of tanned leather hide or ‘budge’, the archaic word for the lambskin that gave the place its name.

Once a thriving, densely populated mercantile thoroughfare, Budge Row was part of the Roman Watling Street. Thanks to an ordinance of 1345 requiring all free men of the furriers’ trade to dwell in Walbrook, Cornhill or Budge Row, it became the centre of the London fur and skin trade. Ben Jonson refers to ‘the coney-skin woman of Budge Row’ in his 17th-century play Bartholomew Fair, and the Skinners’ Hall is still located nearby on Dowgate Hill.
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The listing in Kelly’s 1940 Business Directory for Budge Row (left), where 2,000 years of mercantile history are encapsulated in a single street.
Lithograph (76x55cm).
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THE WALBROOK LIBRARY

The Walbrook Library tells the history of the City of London through the stories of a single street. Walbrook and the surrounding Walbrook Ward derive their name from the lost river that once flowed through the heart of the City to meet the Thames.

The impetus for the creation of this panorama was the latest excavation on the site bordered by Queen Victoria Street, Cannon Street, Walbrook and New Queen Street. The conceit of the map compares the opening up of a hole in the ground to entering an entire library of stories, revealing and depicting colliding histories and anecdotes in cartographic space.

Collating material supplied by archaeologists from the Museum of London and staff at numerous archives and libraries, the map is embellished with a bizarre and diverse collection of stories. Incidents in the lives of well-known figures, such as Thomas More, George Romney and Queen Philippa, wife of Edward III, are enmeshed with arcane traditions of the area’s ancient trades of cordwaining (shoemaking), pie-making and insurance broking.

Within a panorama of Walbrook, forgotten buildings appear alongside contemporary ones, illustrating the co-existence of multiple histories, including the City’s 200 years of abandonment following the defeat of the Romans. To the north, the Royal Exchange is decorated for a Victorian celebration, while the Bank of England has sustained a hit from a Second World War V1 rocket. Fires at Walbrook could equally be those that levelled this part of the City in 1666 during the Great Fire or in the London Blitz of 1940 and 1941.

The theatrical revelations of Walbrook’s history animated in narrative fashion on this map represent a moment one might compare to the archeologist looking into the trench when all is suddenly visible. That the site has been so significant a place from the birth of the City to the present day, and that the history – not just of London but of the United Kingdom and the world – can be encapsulated through a collection of random stories linked solely by place, compelled the creation of ‘The Walbrook Library’.
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WALBROOK

The now subterranean River Walbrook flows from Shoreditch to the Thames where it empties west of Cannon Street Railway Bridge. In AD 43, the port of Roman London was established at Walbrook. The Roman governor’s palace and the temple to Mithras (patron deity of loyalty to the Empire and deity of choice for retired soldiers) stood on the river’s east bank. It was partially covered over in 1440 with the rebuilding of St Margaret, Lothbury, and in 1860 the culverted Walbrook was linked to 82 miles (132km) of new drains. Recent archaeological excavations on the site of the Walbrook have revealed over 8,000 artefacts, many of them well preserved by the mud of the lost river. Artefacts from Roman and 17th-century London are displayed on the seventh floor of the Walbrook Building in the offices of international insurance company Arthur J. Gallagher and across the street at the new Bloomberg headquarters.
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BOCKEREL

‘Come, I cannot cog, and say that thou art this and that, like a many of those lisping hawthorn buds, that come like women in men’s apparel, and smell like Bucklersbury in simple time.’ In The Merry Wives of Windsor William Shakespeare refers to the pleasantly scented pepper and spice stalls that lined 15th-century Bucklersbury.

Prior to this, in 1367, it was ordained that all exchanges of gold and silver should take place in Bucklersbury. The street, south-east of Cheapside, took its name from the estate of the opulent Bockerel family who were much involved in the municipal affairs of the city. The remains of the Bockerel’s house, located to the north of where the Walbrook Building at 25 Walbrook stands today, became the Old Barge, home to Thomas More while he was writing Utopia.
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WATLING

Watling Street was built by the Romans following the route of a trackway used by the ancient Britons. It ran from Richborough near Sandwich in Kent, fording the Thames and extending as far as Wroxeter in Shropshire. In Old English it was known as Waecelinga Straet, meaning ‘the paved road pertaining to the people of Waecel’. Geoffrey Chaucer’s pilgrims travelled along Watling Street on their pilgrimage in his Canterbury Tales. The section of Watling Street between London and Dover is now absorbed into the A2, but Watling Street still traverses the City from the church of St Mary Aldermary in the east and St Paul’s Cathedral in the west.
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CANDLEWICK

Candlewick Street was the original name of Cannon Street, named after the wax chandlers and candle makers, such as John le Cierger of Kandelwikstrate, who lived there in the 1300s. At 111 Cannon Street is the legendary London Stone, whose origins and functions remain a mystery. Speculation and myth variously suggest that it was a Roman milliarium or milestone, part of the main entrance to the Roman governor’s palace, or that it was a prehistoric object worshipped by druids and linked to Brutus of Troy, in legend the founder of London.
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SOPER

Soper Lane was the site of the 12th-century church of St Pancras – where, in 1665, 94 per cent of burials were victims of the Great Plague – before the church was destroyed in the Great Fire of 1666 and never rebuilt. After the fire, Soper Lane was renamed Queen Street, which is still visible between Queen Victoria Street and Cannon Street.

Soper Lane gained particular significance as the place where the reining monarch would pass a sword to the Lord Mayor during important processions. It is possible that Soper Lane was once inhabited by ‘sopers’, or soapmakers.

Sixteenth-century historian John Stow’s Survey of London describes Soper Lane as a ‘receptacle for the sale of pies’, and details the street’s appearance in the sermons of protestant cleric Hugh Latimer, ‘Thou must, at Eastre, receive the god of Antichrist, and thou must buy it, and pay for it, as men some time bought pies in Soper’s Lane.’
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A cartographic excavation of the City of London reveals an entire library of stories in one place.
Ink on paper (274x152cm).




DICKENS’ CHILDHOOD

When using antique maps as guides in the modern city, there is always a moment where ‘time travel’ is possible. It occurs, for example, between interpreting the geography of Shakespeare’s London and looking up to find oneself standing next to an electricity substation or a bicycle rack. Why else would an imaginative explorer experience such conflicted feelings while standing on the entrance slope of a City corporation car park and contemplating the Bard’s tenancy as a lodger on Silver Street? The magnetic draw of the past, as manifest in an existential crisis arising from following old maps, is as tangible as the presence of the kerbstones and street furniture of our day.

This map of Charles Dickens’ childhood traces the route across Southwark that the writer would have taken every day from his home in Lant Street to Hungerford Stairs on the Embankment, where he was forced to work at Warren’s Blacking Factory when he was 12 year old. Dickens’ father had been forced by creditors into the nearby Marshalsea debtors’ prison. The harsh conditions and strenuous work the young Dickens endured, pasting labels onto pots of shoe polish all day, affected him deeply. This hardship coloured his view of the world and his writing throughout his life. ‘How I could have been so easily cast away at such an age,’ he later recalled. It was at the shoe-polish factory that Dickens met Bob Fagin, whose name he used in Oliver Twist, and his Lant Street boarding-house keepers, the Russells, would later reappear as the Garlands in The Old Curiosity Shop. Recently, the famous sign of ‘The Dog and Pot’ has been re-created and relocated at the junction of Blackfriars Road and Union Street. Dickens recalled passing it every day during his brief, unhappy spell in South London.

The map embodies lost worlds and directs us to traverse the boundaries between us and them. It invites us to flee the modern streets and enter the lost domain of Dickens’ childhood before exploring this world as he refashioned it in his fiction.


[image: Illustration]

These South London streets contain both the haunts of Charles Dickens’ unfortunate childhood and the fictional realm he fashioned from them.
Ink on paper (76x55cm).
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SHOREDITCH AS THE GLOBE

Though a streetwise Londoner might baulk at the suggestion that he (or she) does not live in a vast, sophisticated metropolis, but rather in a series of distinct little villages, he can nonetheless recognise the moment when he crosses the threshold of his own ‘manor’.

Depicting my own neighbourhood of Shoreditch to the exclusion of all others, as a world within a world, distinct from the place described by the designated boundaries of the local authority, the Metropolitan Police and the parish, I found that the boundaries of Shoreditch were as clearly delineated as the area’s commonly percieved sense of identity.

Circumscribing the map of ‘Shoreditch as the Globe’ is Redchurch Street, a narrow thoroughfare that – demonstrating a perfect celestial order – sees the sun rise at one end and set at the other. The places where a resident of Shoreditch might feel their sense of home diminish exist at the very edges of the sphere, disappearing over the horizon, on the other side of the world or as part of a greater universe.

The good-natured competition among Londoners, inspired by personal loyalty to their patch, exist as a microcosm of the rivalry between nations in the manner that residents from the same street battle to ‘keep up with the Jones’s’. Thus, ‘Shoreditch as the Globe’ appears like a world in complete harmony until its occupants are encountered. Taken from antique popular handbills, the figures that occupy the flooded streets and floating islands enact perpetual struggles: a man and woman fight over who wears the trousers, soldiers are devoured by giant dogs and witches cast curses. Their successors may still be found in Shoreditch today.
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A Shoreditch-centric view of the world where every man’s home is his island.
Ink and watercolour on paper. Hand-tinted lithograph (90x70cm).
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SHAKESPEARE’S SHOREDITCH

The White Horse pub on Shoreditch High Street, if we are to believe its sign, was patronized by William Shakespeare during his lost years in the actor’s quarter of London. The sign is frequently graffitied with the aperçu ‘’till he was bard!’, by the ever-bawdy constituency of this lively neighbourhood.

We can only speculate as to whether Shakespeare’s enjoyment of a pint was accompanied by a performance from one of the ‘fully nude new girls’, for which the White Horse was also known. That Shoreditch continues to offer entertainments such as striptease, street food and heavy drinking is almost certainly a tradition born out of the ambivalent status of theatricals such as Shakespeare and his contemporaries in the entertainment business. St Leonard’s ‘The Actors’ Church’ still stands beyond the walls of the City of London, where thespian carousing and caterwauling did not disrupt and disturb the more dignified activities of banking and trading. The Elizabethan actors, such as the Burbages, William Sommers, Richard Tarlton et al, who lie beneath St Leonard’s flagstones are commemorated there by a memorial. Yet, although Shoreditch still embodies their louche, bawdy and mercurial spirit, contemporary nightlife is more half-cut than half-timbered.

The medieval church where Shakespeare once worshipped was rebuilt after collapsing onto its unfortunate congregation. The home of Amelia Lanier (née Bassano), who was possibly the ‘dark lady’ of Shakespeare’s sonnets, is now the 1960s Hoxton Arden Estate. The stage of the Theatre, supposedly the first purpose-built theatre in the world, the stage upon which plays such as Hamlet and Romeo and Juliet were first performed, now finds itself (to quote All’s Well That Ends Well) with ‘most egregious indignity’ under a Foxtons’ estate agent office.

That this illustrated map of Shakespeare’s Shoreditch highlights those places on an almost identical street plan of then and now, might convey something redolent of the Elizabethan playwright’s era, surroundings and sources of inspiration. It is possible that the enduring themes, emotions and action of Shakespeare’s plays, and the life and spirit of Shakespeare’s Shoreditch, might be found by a visitor in possession of this map if they also have the necessary skills of imaginative projection.

Who would not want to imagine what is now Worship Street, running between corporate towers, transformed into its former incarnation as Hog Lane? This street is so pockmarked with metal gas caps, drain covers and sloppy tarmac backfill that a breakneck Hackney cab journey could easily match a pitching and clattering Hog Lane dog cart ride. How easily could a Capulet vs Montague-style altercation erupt in the early morning nightclub queues at the corner of Curtain Road, site of the old Curtain Theatre, just as it did for Christopher Marlowe and Thomas Watson who, protecting the playwright in an argument over an unpaid debt, stabbed the innkeeper’s son William Bradley to death.

Travellers still line up to take coaches at Bishopsgate, just as they did in the 16th century from inns such as the Four Swans, the Angel and the Catherine Wheel, though today the tourist’s luggage is loaded onto the Stanstead flyer, and they are more likely to be entertained by the stressful cacophony of a human beatbox, rather than a jig from the likes of Will Kemp, the actor who originated the role of Falstaff. He set off from here on his ‘Nine Days Wonder’, Morris dancing 100 miles (161km) from London to Norwich.

Why should not the forever latent poetry of Shakespeare’s dramas find its integrity most readily in the streets that inspired and witnessed its coming into being? Looking across the road to where the theatre would once have stood, we take some comfort and reassurance in the answer to the question, ‘Who will last longer and stand the test of time, Shakespeare or Foxtons?’
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The world of Shakespeare’s Shoreditch depicted as a globe. In the woodcut (left), Shakespeare’s theatre is shown fused with the car park that now stands on its site in Curtain Road.
Hand-tinted lithograph (76x55cm).
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THE MAPPA MAYFAIR

As with the ‘Shoreditch as the Globe’ map (see here) I found the boundaries of several other London districts also lend themselves to being depicted as distinct entities in spherical form.

Soho can be viewed as a regular cartographic block, bounded clearly at each of the four points of the compass respectively, by Oxford Street, Charing Cross Road, Shaftesbury Avenue and Regent Street. Likewise, Mayfair is enclosed on four sides by Oxford Street, Regent Street, Piccadilly and Park Lane. However, this exercise in the neat embodiment of neighbourhoods does not work as nicely in park-strewn St James’s any more than it does in rambling, baggy Fulham.

Granting the street plan of Mayfair the status of a mappa mundi – a chart of the known world – refers in this case both to the high concentration of embassies and consulates and the world-straddling titans of the hedge-fund community resident in this affluent enclave. From their plush Georgian townhouse the uber-financiers of this quasi-unregulated branch of wealth management invest and accrue the riches of the planet.

At the time of making ‘The Mappa Mayfair’ I had been commissioned to undertake a roving investigation into the then secretive lives of these ‘hedgies’. My editor was impressed that a corduroy-clad artist with a crayon and a sketchbook could document this world with such apparent unfettered ease, when the wary hedge-fund managers had no desire at that time for publicity, shunning the attentions of journalists and photographers.

‘The Art of Hedge’ was one of the resulting lithographs from this project. It showed a cutaway view of a generic hedge-fund office within which the eponymous young Turks of finance enacted the rituals I had observed and drawn during my various forays into the field/hedge. These chaps really did read Sun Tzu’s The Art of War, from whence I borrowed the picture’s title, and astonishingly, and without irony, held Gordon Gekko, the fictional, acquisitive money-man of questionable morality from the movie Wall Street, in very high esteem. The trappings of the Mayfair location are all in evidence, the blue-chip art on the walls, the luxury hamper sent in commiseration after a bad night at the tables from Aspinall’s casino, the supermodel receptionists and invitations for Annabel’s nightclub events on the mantelpiece.

Seen from a medieval perspective, the people of ‘The Mappa Mayfair’ are evidently inhabiting a ‘Garden of Earthly Delights’ worthy of Hieronymus Bosch. The raucous ‘May-Fair’ of old is transformed into the chic, haut monde private dining rooms of Mount Street. Beyond the ‘posh’ reputation, manifest in Mayfair being the most expensive square on the Monopoly board, the place has always been home to many famously well-heeled residents, some of who are pictured in the border of this map.
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Mayfair, a place which has its origins in ancient seasonal revelries, described in the form of a medieval mappa mundi, showing the world according to its known boundaries.
Ink and gouache on paper (100cm diameter).




CELESTIAL SOHO

The idea of Soho as a unique ‘universe’ created by the various characters and local stars who populate this pulsating London crucible of frolics and fun was the inspiration for a work of art at Royalty Mews situated behind the famous Quo Vadis restaurant on Dean Street.

Transposed onto the classical model of heavenly constellations and celestial maps, the figures on this particular chart of the stars embody the stellar nature of Soho, both night and day.

The astrological theme of Soho in the sky is established on the hefty, decorated brass gates into Royalty Mews on large, circular painted brass panels and continues through a passageway into the Mews courtyard. It is incorporated into elements of the façade of the apartment block within, as well as in the lighting of the space and pavement. All these elements include various Soho-centric, constellation-like maps in the circular form, as well as traditional detailing taken from engraved charts of the night sky.

Punctured through the fabric of the gate, small holes corresponding to particular locations delineate particular figures and objects from Soho life in the same way that constellations form recognizable astrological signs and figures. Seen from the other side of the gate, the same holes correspond to a nocturnal vision of Soho with similar astrological symbols formed from the constellation of Soho’s streets. During the evening, when the gates are closed, light shines through these apertures to form illuminated points on a stellar chart.

As the most impressive, imposing and concluding part of this work of art, the design of the staircase to the apartments ties together the stellar Soho theme with decorative elements taken from engravings of celestial charts crafted to form a notional map of the Soho streetscape, across which appear the stylized characters from the gate designs.

Hanging behind a shimmering perforated mesh, large painted brass features from the streets of Soho, such as the Bar Italia’s clock, the Guinness pub’s Toucan and the Crown and Two Chairmen are visible, or not, according to the time of day, the seasons and the weather, in common with the way that celestial bodies in the night sky come and go as with the constantly shifting life of Soho’s people and places.
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The staircase at Royalty Mews in Soho carries astrological images designed by Adam Dant on brass panels and shimmering perforated mesh.
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Figures from the streets of Soho are reimagined as constellations of the night sky.
Ink on paper (76x55cm).




A JOURNEY TO THE HEART OF EAST LONDON

The shape of this map of ‘A Journey to the Heart of East London’, and the narrative that underpins it, are the result of several walks undertaken by itinerant researcher, Scout Langton. The objective was to locate the heart of the region using only information volunteered by people that Scout Langton quizzed during his quest – these are the figures who are depicted on the map in the locations where they were encountered.

The E-prefixed postcodes of East London are ordered on this map just as they are on the street map of central Paris, which places the arrondissements in a spiral. The supposition that a ‘Heart of East London’ exists, and the journeys made by Scout Langton towards it from the periphery, account for the map’s centrally planned form, with E20 – the newly created postcode of ‘Stratford Shopping City’ – sitting at its centre.

The process of constructing this map required Scout Langton to set out on foot from each of the points depicted, asking the people he encountered for directions to the ‘Heart of East London’. The information obtained included street directions, opinions (variously personal, political, cultural, historical), advice and poetry, which was collated and wrangled into map form at the drawing board.

Information was proffered by many different people. Some found themselves in East London for the first time while others had been there for generations. Each contribution is presented in an objective fashion, reserving judgment with regards to its merits or credibility. The purpose behind this method was to create a map that might serve in identifying ‘Many East Ends’.
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The landmarks and points of interest on this map are those encountered by Scout Langton on his passage through East London
Ink and gouache on paper (100x100cm).
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LONDON ENRAGED

‘London Enraged’ depicts in cartographic form the capital’s most significant, violent and unexpected public protests from the sublime (Boudicca’s revolt of AD 60) to the ridiculous (Class War’s vengeance on a breakfast cereal café in May 2016 for its perceived role in the gentrification of the area).

In August 2011, during what were to become known as ‘The Blackberry Riots’, due to the use by rioters of the closed MMS messaging network, the public could follow the progress of the looting youth via various ‘social media’. Through regular updates, I tracked the movement of the mob on one of these digital maps, as the smashing and grabbing came towards my neighbourhood, whilst watching a couple of workmen hastily board up the windows of the warehouse over the road with various bits of mismatched plywood and old doors.

Riots are often described in terms of ‘erupting’ and these live maps resembled the flow of lava from an exploding volcano, reminding me of descriptions of the destruction of Fearon’s gin distillery during the Gordon riots of 1780. During one of these infractions a mob smashed Fearon’s gin stills and barrels, causing a river of flaming spirit to run through the streets of Clerkenwell, as if hell itself had opened its gates onto London.

Exploding from Westminster and nearby Trafalgar Square, flying missiles pinpoint the sites of London’s most notorious metropolitan insurrections. The buildings and public spaces that have borne witness to and, in the case of the Fleet and Newgate Prisons, fallen victim to these riots project from clouds of dust and smoke.

Individuals key to this violent aspect of London history, such as Guy Fawkes, Lord Gordon and Wat Tyler, are overseen by William Blake’s powerful figure, the Angel of the Revelation, cautioning against a controlling British state that might seek to instil in its subjects a fear of change and warning those whose oft pent up righteous rage is manifested in the traditional art of rioting.

Though the city is not purposefully laid out as an arena for violent confrontation any more than it might be designed as a perfumed idyll for lovers, the same streets, squares and public spaces find themselves perfectly suited for both fighting and frolicking. Indeed, were it not for the tedious imperatives of the ‘market’, what might give the city more meaning and purpose than both sides of the same coin? A map of London Enraptured, through elation and elevation of the spirit, might very well display the same explosive qualities as a map of ‘London Enraged’, such as the one depicted here.

Every year on 5th November, the imagined thunder of the gunpowder plotters is stolen and ‘re-purposed’, when the intended consequences of Guy Fawkes’ visit to Parliament is re-enacted for the entertainment of his intended target in a magnificent display of sound and light. There is something charmingly mad in such inversions of explosive spirit, and nowhere is this more true than in the inevitability that protests against the punitive Gin Act would spiral out of control and lead to rioting because the crowds had consumed too much gin. The recent Brick Lane American Apparel disturbances saw bargain-hunting fashionistas angrily jumping up and down on the bonnets of police cars, when a lust for the hottest, sexiest little number to be had on the cheap went unconsummated and became transformed into frustrated rage by a retailer refusing to ‘put it out’. In the midst of the Poll Tax riots in Cambridge Circus in 1990, the spectacle of scaffolding pole-wielding anarchists and muscular police horses charging, reminiscent of Uccello’s The Battle of San Romano, faded into the background when compared to the image of a swiftly moving line of looters, each one of them carrying a Denmark Street saxophone.

The idea of ‘the world turned upside down’, giving rise to festivals such as the Feast of Fools or Saturnalia, once existed to legitimize and sanction moments of collective madness, allowing for general discontent to be dissipated by a political order ever wary of its populus. Ever-more absurd spectacles contrived by popular entertainment media, the Saturnalia of our day, can never come close to the cold fear and hot elation of being in the midst of a rioting mob or the erupting geysers of unhinged ridiculousness that a serious disturbance can throw up.

The riots depicted on ‘London Enraged’ are not necessarily moments of disorder but rather of reordering of things that were not put together properly in the first place. The peculiarity of these spectacles is comparable to the surreal juxtaposition of household items during a domestic cleanup when everything is up in the air.
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The ‘London Riots’ headline of the Hackney Gazette (left) reporting one of the more recent riots described in ‘London Enraged’, a map that illustrates the plethora of reasons for which Londoners revolt.
Hand-tinted lithograph (76x55cm).
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A LIST OF THE RIOTS
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THE GILDED DESERT

In 1948, the Royal Academy commissioned the ornamental fountain that currently stands in the middle of Sloane Square in recognition of the great contribution Chelsea had made to the artistic life of London.

Yet a visitor to Chelsea today might be hard pushed to find much art being produced in the wonderful ateliers of Tite Street, built in the late 19th century according to the creative needs of fashionable artists and writers of the time, such as James Abbott McNeill Whistler, John Singer Sargent, Oscar Wilde, Frank Miles, Edith Elizabeth Downing and Romaine Brooks.

As far back as 1917, in an article for The Burlington Magazine, May Morris, the embroiderer and jewellery designer, daughter of William Morris, declared Chelsea to be a ‘gilded desert’ in comparison to its former incarnation as an ‘unpretentious, old-world corner’ suitable for artists.

Such metropolitan ‘gilding’ led Whistler to declare ‘shall the birthplace of art become the tomb of its parasite in Tite Street’. In 2016, the Financial Times property section headline ‘Brushing Out’ advertised artists’ studios on Glebe Place, former home of sculptors Giovanni Fontana and Conrad Dressler, which had been converted into high-end residential properties selling at £5.45 million each.

‘The Gilded Desert’ is a map that depicts the landscape of the bohemian borough of old radiating in a kaleidoscopic burst of colour and illuminating the fountain that honours it at Sloane Square. The source of the dramatic illumination that highlights the streets is the lamp from William Holman Hunt’s painting The Light of the World and above it an explosion of golden fireworks from Whistler’s Old Battersea Bridge, Nocturne: Blue and Gold. Appearing in glowing flashes of light above their former studios are portraits of the artists of Chelsea, some of whom would have helped found The Chelsea Arts Club, an enduring outpost of the arts that continues to offer succour to those willing to make the long trek from the new ateliers of Dalston, Peckham and Kent.
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Chelsea was once home to many artists including Augustus John and Dante Gabriel Rossetti.
Hand-tinted and gilded lithograph (76x55cm).




ST JAMES’S SQUARE

Unlike many other public squares in London, St James’s Square is in possession of a certain aloof, upper crust aura in keeping with the private finance offices and gentlemen’s clubs that hide behind its well attended facades.

Dirty, smelly dogs are no more permitted into the gardens here than they would be in The London Library, The East India Club or the headquarters of British Petroleum, although my own dog is welcomed as a regular visitor at the nearby Christie’s auction house, possibly by dint of his diminutive size, impeccable manners and Scottish heritage.

Whilst sketching from a bench beneath the statue of King William III, I noticed that not very much appeared to be going on in this square. Such an atmosphere of restraint in a public arena prompts all manner of fanciful notions as to the real identities, activities and motivations of passers-by. Much in the same vein as a novel by London Library habitué Grahame Greene, visitors to St James’s square assume the mantle of the Russian spy visiting a dead letterbox, the covert couple conducting an illicit love affair or the minor royal jogging incognito. The real action here has to be invented as nobody is giving anything away.

Secrecy is the order of the day at The Royal Institute of International Affairs, better known as Chatham House, whose famous ‘Chatham House Rules’ guarantee speakers at their events the requisite anonymity to encourage the sharing of sensitive information. Until recently, the church of Rome managed to keep their ownership of a handsome townhouse in the square under wraps, having purchased it with money from Mussolini.

It is in the same spirit that this topographical depiction of the square prompts the viewer to speculate as to the general goings-on of the characters portrayed and animate their stories, according to the roster of St James’s ‘types’ shown around the border.
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Daily life in St James’s Square.
Hand-tinted lithograph (90x70cm).



[image: Illustration]


SOHO SQUARE

If any part of London is entitled to bandy around the phrase ‘... has a reputation for ...’ it is probably Soho. Beyond its reputation for vice and debauchery, it has many other reputations to uphold, some of which are embodied here in living form at its apex in Soho Square.

At the time this panorama was created, Soho Square was the biggest, noisiest, most disruptive construction site in London. Crossrail was busy demolishing, excavating and tramping mud all the way through Theatreland to build the Elizabeth Line. Meanwhile, Berwick Street Market was being eviscerated by countless high-end apartment developments.

The individuals responsible for Soho’s ‘seedy’ reputation – the crack addicts, sex workers, tooth-picking pimps, louche club proprietors, as well as the occasional artist, devotee of Hare Krishna, and terrified-looking tourist – continued to scamper around the raucous rat run of Soho during all these ‘renovations’, in the search of the illicit pleasures still to be found at every corner.
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Every aspect of life in Soho is visible in Soho Square.
Hand-tinted lithograph (90x70cm).
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SLOANE SQUARE

Within seconds of exiting Sloane Square Underground Station, one will be able to spot a group of impossibly tall girls, a pack of over-groomed, small yappy handbag dogs, an elderly gent in flaming red corduroy trousers, or all three, and many more ‘types’ who daily circle this trottoir of London’s beau monde.

In Sloane Square, everything appears to happen on cue, as if all were part of a deftly choreographed, Mary Poppins-type movie number. It feels like a slightly cosmetic, faux-nostalgic, self-conscious spectacle, and is best viewed from the terrace of Café Colbert with a kir and a notebook.

The denizens of the most expensive postcode in the UK, whom we ogle in the glossy ‘advertorial’ pages of ‘How to Spend It’ in the weekend newspapers, or in Tatler, are less Made in Chelsea more ‘Made for Chelsea’.
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Once the home of Sloane Rangers, the denizens of Sloane Square continue to be envied, parodied and castigated in equal measure by other Londoners.
Hand-tinted lithograph (90x70cm).
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ADAM DANT’S SECRET CARTOGRAPHY OF THE POCKET SQUARE

For the gentleman spy in London, these discreet silk squares conceal their secrets, for the most part hidden, albeit in plain sight, in their top pocket. They are ready to be whipped out and consulted during clandestine operations, each one bearing a handsome map of strategic locations around the capital – essential kit for any chap about town on an important mission.

While the cartography of ‘Clubland’ will assist explorers of St James’s to traverse the peaks of the upper social echelons, ‘The Map of London Nudes’ provides essential data as to the location of the City of London’s most sublime naked statuary.

Offering information of paramount importance for all operatives on maneouvres in the adventurous field of urban discovery these six pieces of essential sartorial kit are coloured appropriately to provide the correct camouflage for the varied missions of the covert operative. In addition to ‘Where Money Dwells’, ‘Clubland’ and ‘London Nudes’, the realms of ‘Great Men’, ‘Grub Street’ and ‘London’s Museums’ present invaluable material in a form that is practical, informative and imbued with the completely unnecessarily stylish verve that sets the British spy apart from his oafish rivals.

Rumours of an elusive ‘embedded’ seventh silk square, said to provide the locations of numerous ‘Salubrious Arenas’, remain unconfirmed. We await encrypted cables from our agents.
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Six silk squares commissioned by Drake’s of London: ‘Where Money Dwells’, ‘Grub Street’, ‘Clubland’, ‘Great Men’, ‘London Nudes’ and ‘London’s Museums’
Silk squares (76x76cm).
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THE MUSEUM OF THE DEEP

The Thames is often described as a living river, an analogy that contains the presence of mortality and finds its sombre expression in the wrecks that litter the estuary.

I had no idea just how many wrecks there were at the bottom of the Thames Estuary until I met Steve Rushbrook, the Port of London’s Deputy Harbour Master. One of his responsibilities is guiding massive container ships to the new London Gateway docks, often with a gap of only 19½in (50cm) between the vessel’s hull and the estuary bed.

While researching my map of wrecks I discovered that misjudging this gap and running aground was just one of many ways a ship might meet its end. This was the fate of the explosives-laden SS Richard Montgomery whose three masts still identify the presence of this ‘1,400-ton timebomb’ in the Thames Estuary today.

Like a mortal soul, every wreck has its own story. The HMS London exploded in 1665 while preparing a 21-gun salute. The Cork to London paddle steamer Royal Adelaide broke up on a sandbank in 1850 with the loss of all 250 passengers. The leisure yacht Westerly Star sank in 1988 after a fire broke out on board.

The unique histories of all these wrecks often mark them out as victims of their time. This is borne out in wrecks such as the Barbados Merchant, sent as a fire ship against an invading Dutch fleet at The Battle of the Medway in 1667, or in the large number of barges and fishing boats commandeered by the Royal Navy as minesweepers or barrage-balloon vessels during the First and Second World Wars. These wars sent many aircraft to the estuary bed, including that of Amy Johnson along with the pioneering aviator herself.

Sunken objects often come back unexpectedly to haunt us, as in the case of Sir Robert of Shurland, Baron of Sheppey. He cut off his horse’s head after a witch prophesized that the horse would kill him and, when walking on the shore years later, he stood on a piece of the horses’ bone. It pierced his foot, he developed blood poisoning and died.

I titled my finished drawing ‘The Museum of the Deep’ because I wanted to present each shipwreck like an exhibit in a gallery rather than a tombstone in a cemetery, re-animating their passage at the moment it was interrupted, as much as commemorating their demise.


[image: Illustration]

[image: Illustration]

‘The Museum of the Deep’ was housed in a converted shipping container on Southend seafront (left), painted in semaphore and displaying this map of shipwrecks in the Thames estuary alongside artifacts dredged from the riverbed.
Lithograph (100x76cm).
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THE CENTRALLY PLANNED LONDON UNDERGROUND MAP

The genius of Harry Beck’s ubiquitous London Underground map, favouring graphic integrity over geographic veracity, was to arrange Tube Stations like a wiring diagram, in a pattern that largely disregarded both their actual locations in relation to one another and the distances between them.

In the spirit of Vitruvius, this centrally planned Tube map redraws the same network lines according to a more audacious and ridiculous logic by depicting the Circle Line as an actual circle and the zones of the network radiating outwards in concentric rings.

Just as the modernist grid that underpins Beck’s design found contemporary equivalence in the paintings of Piet Mondrian and Theo van Doesburg, so this warped, centrally planned Tube map echoes the spin paintings and target paintings produced by numerous artists in the 1990s.
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By stretching the lines of the London Underground network, this centrally planned map emphatically displays the practice of all maps – that of reshaping the world.
Gouache on paper (100x100cm).




MODIGLIOGRAPHY

The painter Amedeo Modigliani (1884–1920) was 35 years old at the time of his death from tuberculosis. This gives him an extra eight years on members of the rather ghoulishly named ‘27 Club’, several of whom appear as part of ‘Modigliography’, an elaborate diagrammatic network of dead writers, artists, musicians, politicians and philosophers who all managed to exit the stage at the peak of their creativity.

The 27 Club is a notional roll of rememberance, named according to the age of its mostly musical membership at the moment of their untimely demise, and is predictably populated with stories of drug misuse and misadventure. Though youth cut down in its prime is not necessarily the catalyst for the creation of cult figures, sudden curtailing of artistic production often leads to a feeding frenzy on the beautiful corpse of a creative icon. One art collector, disappointed to have missed acquiring a painting from the only solo show of Modigliani’s work in his lifetime that also coincided with the artist’s death, was said to have asked the gallerist, ‘You will let me know if you hear of any other promising painters in a similar situation.’

The position of Modigliani at the centre of this tragic network of talents abruptly terminated was prompted by an exhibition of his paintings at London’s Royal Academy of Arts, and ‘Modigliography’ was commissioned to be published in the RA Magazine. Individuals from different disciplines are placed on different coloured lines, connected by conduits named according to the malaise or means of demise, such as Liquor Lane, Boulevard des Suicides, Narcotic Avenue and Black Dog Way.

The city that has a map like this for its transport system would be the kind of place to which every angst-ridden, small-town teenage artist might dream of escaping. Each line traces the rise of cultdom through time, anticipating the extension of the network by fearless and vital artists in the future.
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Modigliani sits at the apex of a network of tragic, troubled, creative lives in ‘Modigliography’.
Ink, gouache and watercolour on paper (76x55cm).




ARGOTOPOLIS

The map ‘Argotopolis’ delineates London according to its slang vocabulary, depicting the city as an ‘old oak’ – cockney rhyming slang for ‘the Smoke’ – which is in turn a slang term for the capital. Each branch of the tree contains a nest of words indicative of the people, pastimes and professions, to found in each locality. The cryptic language of the lawyer, the toff, the clergy and the whore were all collected and collated, Dr Johnson-style, by the legendary lexicographer of the vulgar tongue, Jonathon Green.

SLANG DICTIONARY

WEST OF THE OLD OAK

(Hanging cartouches)

 

ALBERTOPOLIS: the area adjacent to the Albert Hall.

ASIA MINOR: Belgravia, from the rich Jewish owners of the area’s properties.

BREAD AND BUTTER WAREHOUSE: the pleasure gardens at Ranelagh Gardens, Chelsea.

BUCK HOUSE: Buckingham Palace.

CALMUCK TARTARY: the Rookery of St Giles, WC1.

CROCKYS: Crockford’s Casino.

DOWN THE WASP: a series of streets in SW1: Walpole, Anderson, Sloane, Pelham.

GAFF STREET: Shaftesbury Avenue, home of London’s Theatreland.

GOOD FOR DIRTY WOMEN: the four main Soho streets of Greek, Frith, Dean and Wardour; the area was once a centre of the commercial sex trade.

HOT AND COLD CORNER: the Royal Geographical Society; from its statues of the explorers Livingstone (hot) and Scott (cold)

KANGAROO VALLEY: Earl’s Court, once the centre of ex-patriate Australia.

LITTLE DUBLIN: the Rookery of St Giles, WC1 (see also Calmuck Tartary, above)

LITTLE INDIA: Bayswater, home of many retired colonial officers.

MOOCHERS MILE: the street between Piccadilly Circus and Leicester Square.

NIP SHOP: the Peacock Tavern in Gray’s Inn Lane (now Road).

NO. 1 LONDON: Apsley House, Hyde Park Corner.

OCCUPIED TERRITORY: Bayswater, from its population of immigrants.

ONE EYE, ONE ARM, ONE ARSEHOLE: Nelson’s Column, Trafalgar Square.

PILL ISLAND: Harley Street, focus of the medical profession.

POLISH CORRIDOR: Cromwell Road, SW7, for its large Polish population.

POVERTY CORNER: Archer Street, Soho; once a centre of out-of-work musicians.

PRIVATE FRENCH LESSONS: Shepherd’s Market, Mayfair, known for upmarket whores.

QVM: the Queen Victoria Memorial, facing Buckingham Palace.

SAVELOY SQUARE: the Jewish area around Duke Place, Aldgate.

SPOUTERS CORNER: Speakers’ Corner in Hyde Park.

SWELL STREET: the West End.

THE ADMIRALS: Dolphin Square, SW1.

THE BAZE: Bayswater Road, W2.

THE BERMUDAS: a network of alleyways in Covent Garden; debtors found them a useful refuge (and nearer than the real Bermudas).

THE BINDI: the London Eye.

THE BOILERS: the Victoria and Albert Museum.

THE BOX OF TRICKS: Euston Station.

THE DEAF AND DUMB: the Second World War Ministry of Information.

THE DELPHI: the Adelphi Theatre, the Strand.

THE DIRTY DOZEN: a set of 12 streets that allow a cab to drive the length of Oxford Street without actually entering the main thoroughfare.

THE EMPIRE CHURCH: Lancaster Gate.

THE GAFFS: theatres.

THE GAS WORKS: the Houses of Parliament.

THE GATE: Notting Hill Gate.

THE ORIENT: Knightsbridge.

THE RAJAH: the Mogul Music Hall, Drury Lane.

THE RELISH: the Cheshire Cheese tavern, in Wine Office Court, off Fleet Street.

THE RESISTANCE: Harley Street; the ‘resistance’ was to the NHS and welfare state.

THE RHUBARBS: the suburbs.

THE SAVELOY: the Savoy Hotel.

THE STREET: Fleet Street, former home of journalism.

THE TROC: Trocadero, Piccadilly Circus.

THE TURPS: the Serpentine, Hyde Park.

THE VIC: Victoria Railway Station.

THE WET DONUT: the Diana Memorial in Hyde Park.

THE WORLD’S END: the bottom of the King’s Road, SW3.

THE YARD: Scotland Yard.

TRIPE SHOP: BBC Broadcasting House, Langham Place.

TRIPLE TREE: the three-sided gallows at Tyburn, capable of hanging 21 villains.

UNDER THE ‘OSSES TAIL: the Bayswater Road end of Queensway.

NAPPY VALLEY

(Notting Hill – David Cameron’s Notting Hill Home)

 

ANKLE-BITER: a child who has yet to walk.

ARMFUL: an affectionate spousal embrace.

BIN-LID: rhyming slang, a kid.

BIT O’ TRIPE: possibly rhyming slang but possibly a reference to the human body as a ‘piece of meat’.

BRICKS: the city streets, especially as seen from a prison cell.

BURICK: Romani burk, a breast or Scottish bure, a loose woman.

BUTTIKEN: a shop, from French boutique + ‘ken’, a house or place.

CARSEY: a brothel, pub or lavatory, from Italian casa, a house.

CHIP: a child, i.e. ‘a chip off the old block’.

CRIB: a house, a pub, a shop, a brothel, a cheap theatre, a bed, a safe, a cell, the vagina; all from standard crib, a narrow room.

DONER: Italian dona, a woman.

DRUM: a house or home, either the image of the hollow drum resembling a hollow house or room or the use of drum, the road, as a figurative ‘house’ for itinerants.

GAFF: a fair, a cheap theatre, a dancehall, a brothel, a prison, a house, a bar, a casino, a hotel; from Romani gav, a (market) town.

GAWDELPUS: a child, lit. ‘God help us’.

LULLY: a child, from little or lullaby.

MISSES: Missus or Mrs.

PLATE O’ MEAT: rhyming slang, the street.

POKER-BREAKER: the domineering wife’s ‘breaking’ of her husband’s poker, i.e. penis.

‘PON MY LIFE: rhyming slang, a wife

RIB: woman as ‘Adam’s rib’.

STONES: the streets of London, the open air.

SWAG: a shop.

YUPPIE PUPPY: the progeny of the young and upwardly mobile; also trustafarian.

CLOBBER

(Clothing – Selfridges, Oxford Street North)

 

ALL NATIONS: a multi-coloured or heavily patched coat; from ‘the flags of all nations’.

ARSE-RUGS: trousers.

BILLYCOCK: a style of man’s hat; perhaps a variation on bully-cocked, i.e. ‘cocked after the fashion of the bullies’ or pimps.

BOBTAIL: a dandy, from the wide skirts of his jackets.

COVER-ME-QUEERLY: ragged clothing.

DITTOS: a suit of clothes (jacket, waistcoat, trousers) all the same colour.

GOLGOTHA: a hat; pun on Greek golgotha, the place of skulls.

GORGER: a dandy, perhaps from gorgeous.

GROPUS: a pocket; one must grope into its depths to find small items.

HEADLIGHT: a large and ostentatious tiepin, usually a diamond one.

HOPPER-DOCKERS/HOCK-DOCKIES: shoes.

IMMENSIKOFF: a large overcoat; coined by the music-hall star Arthur Lloyd who called himself Immensikoff and appeared on stage in such a coat to sing, c.1868, his hit ‘The Shoreditch Toff’.

MOAB: a turban-shaped hat, worn by women; a jocular reference to Psalm 60, ‘Moab is my washpot’.

PICCADILLY FRINGE: a popular women’s hairstyle in which the hair is cut short into a fringe and curled over the forehead.

PICCADILLY WEEPERS: long side whiskers, worn without a beard.

PICCOLO AND FLUTE: a suit.

RIG-OUT: a costume, from nautical imagery: one’s clothes are one’s ‘rigging’.

SIN-HIDERS: trousers; they disguise the male genitals.

SPIFF: a dandy, from spiff, echoic of a sharp sound and thus figuratively exciting, important, astonishing.

SPITTLEONIAN: a yellow silk handkerchief, manufactured in Spitalfields.

YIDDISH

(West Hampstead – Sigmund Freud’s House)

 

BUBBE MAYSE: an old wife’s tale.

DRECK: dirt.

FRESS: to eat.

GOY: a gentile.

KISHKES: the intestines, the guts.

MOZZLE: luck.

NUDNIK: a fool.

PLOTZ: to lose emotional control.

SCHNORRER: a beggar.

SHPILKES: anxiety, nerves.

QUACKERY

(Medical profession – University College Hospital, Euston Square)

 

BONE JUGGLER: a surgeon.

CLYSTER PIPE: a doctor; lit. ‘a pipe used to administer clysters, or enemas’.

CROCUS PITCHER: an itinerant quack doctor; also a pun on croak, to die and crocus metallorum, oxysulphide of antimony.

DR DRAWFART: an itinerant quack doctor.

FLESH TAILOR: a surgeon.

JOLLOP: medicine, from jalap, a purgative drug obtained from the tuberous roots of Exogonium (Ipomoea) purga.

KNIGHT OF THE PISSPOT: a doctor, from the analysis of urine for medical purposes.

NIMGIMMER: a surgeon or physician, esp. a specialist in venereal diseases.

PINTLESMITH: a surgeon, lit. a ‘penis worker’.

TWAT SCOURER: lit. the ‘cleaner of the vagina’.
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Hand-tinted lithograph (91x72cm).

AMERICANA

(Grosvenor Square – the US Embassy)

 

HAM SHANK: rhyming slang, a Yank or American.

MAN UP: behave in a manly or macho manner.

GROW A PAIR: i.e. a pair of testicles; again one is encouraged towards a macho posture.

FANNY PACK: a small satchel tied around one’s waist; from fanny, the buttocks

HEADS-UP: a warning, a briefing.

DO THE MATH: work it out.

TOUCH BASE: to speak to.

SEPTIC: rhyming slang, a septic tank, a Yank or American.

CAN I GET ...: rather than UK ‘Please could I have ...’

I’M GOOD: things are satisfactory, synonymous with UK response to ‘How are you?’ of ‘Very well thank you.’

PARK LIFE

(Hyde Park – Peter Pan Statue, Kensington Gardens)

 

APRIL SHOWERS: rhyming slang, flowers.

BUFE/BUFFER: a dog, either echoic of a bark, or from Welsh bwch, a buck, a male animal.

BUMBLEBEE: rhyming slang, a tree.

CARPET-HERB: grass.

CHARLIE: a fox; pun on the politician Charles James Fox (1749–1806).

CRACKMANS: a hedge.

DR GREEN: the grass.

EIFFEL TOWERS: rhyming slang, flowers.

JOAN OF ARK: rhyming slang, a park.

LAD: a fox.

OLD IRON AND BRASS: rhyming slang, the grass.

PENNY-A-POUND: rhyming slang, the ground.

ROBIN HOODS: rhyming slang, the woods.

RUFFMANS: a wood.

SKYLARK: rhyming slang, a park.

SLEEP WITH MRS GREEN: to sleep in the open air.

GAMBLING

(Mayfair – Crockfords Casino)

 

BLACKLEG: his black boots, someone easily cheated (rookie).

BUTTONER: that member of a gang who entices suckers to play in a crooked game; he buttonholes the victim.

GRUMBLE AND MUTTER: rhyming slang, a flutter.

HAZARD-DRUM: a casino, from the game of hazard, a precursor of craps, and drum, a house.

LEVANTER: one who defaults on his debts, he lit. runs away to the Levant, i.e. the Middle East.

PUNTING-SHOP: a casino, from punt, to wager.

RUMP AND A DOZEN: the 18th-century wager of a whole rump steak and a dozen bottles of claret.

SPIELER: a casino, from Yiddish spiel, to play.

THIMBLE-RIGGER: operator of a cheating game of ‘find-the-lady’ or the ‘three-card-trick’.

TOPPER-TOODLE: a gullible fool, esp. as prey to crooked gamblers.

WHORES

(‘Ladies of the Night’ – Soho Square)

 

BLUEGOWN: prostitutes confined in a house of correction once wore a blue dress as their uniform.

CIRCUS COWBOY: a rent boy, who frequented the Piccadilly Circus ‘meat rack’.

COCKATRICE: a loose woman; in myth, a hybrid monster with head, wings and feet of a cock, terminating in a serpent with a barbed tail; such a monster can kill with a single glance.

COVENT GARDEN NUN: the popularity of Covent Garden as a centre of whoring.

FRISKER: from frisk, to have sexual intercourse.

KATE/KITTIE: a generic use of the proper name.

MARKET DAME: the popularity of Covent Garden as a centre of whoring.

MISS TOWN/TOWN MISS/MISS O’ THE TOWN: her role as a quintessentially urban figure.

QUEAN: a specific use of a general term for a woman.

RAMP: from rampant, spirited.

TIB: supposedly a typical name for a working-class woman.

TROT: from trot, a hag, an old woman; she also ‘trots’ down the street.

TRULL: from German trulle, a prostitute.

TOFFS

(The rich – Buckingham Palace)

 

BRILL: brilliant.

CHATEAUED: drunk, not necessarily on claret.

COCKERS-P: a cocktail party.

GUCKY: the fashion label Gucci.

JEW CANOE: a large car, often a Jaguar.

KILLING: uproariously amusing.

MTF: Must Touch Flesh.

NQOCD: Not Quite Our Class, Darling.

NSIT: Not Safe in Taxis.

PLU: People Like Us.

SOHF: Sense of Humour Failure.

STIFFIE: an invitation.

WRINKLIES: old people.

YONKS: a long time.

NOSH

(Food – Covent Garden Market)

 

ALDERMAN IN CHAINS: a roast turkey garlanded in sausages.

BAGS OF MYSTERY: sausages; the specific meat ingredient is not specified by the seller.

BANGER: a sausage, which may explode in the pan.

CHAMBER OF HORRORS: sausages.

DARBY KELLY: rhyming slang, the belly.

FOURPENNY CANNON: a steak-and-kidney pie; the cost plus its supposed resemblance to a cannonball.

HORN ROOT: celery – it is supposedly aphrodisiac.

IRISH APRICOTS: potatoes, the stereotyped link of the Irish and the potato.

OZZIMANGERUM: soup made from a leg of beef; from ox + French manger, to eat.

POODLE: a sausage, a pun on hot dog.

PRINCESS DI: rhyming slang, a pie.

ROSE: an orange, possibly the fruit also has a pleasant smell.

SANGUINARY JAMES /BLOODY JEMMY/ONE-EYED JOINT: an uncooked sheep’s head.

SHARP’S ALLEY BLOODWORMS: beef sausages or black puddings, from Sharp’s Alley, an abattoir near the Smithfield meat market.

SNOB’S DUCK: a baked sheep’s head (which is far cheaper than a real duck).

TEDDY BEAR: rhyming slang, a pear.

THAMES BUTTER: completely rancid butter; the South London Press published a paragraph to the effect that a Frenchman was making butter out of Thames mud at Battersea. In truth this chemist was extracting yellow grease from Thames mudworms.

VIOLETS: spring onions, or sage and onion stuffing.

WELSH TURKEY: a leek, the stereotyped link of the Welsh and leeks.

WHITECHAPEL: rhyming slang, an apple.

ZEPS IN A CLOUD: sausage and mash.

THE UPROAR

(Covent Garden Opera House)

 

BREAK ONE’S SHINS AGAINST COVENT GARDEN RAILS: to catch veneral disease.

GO SHOP: the Queen’s Head tavern, Duke’s Court, Bow Street, London WC2.

MUTTON WALK: the saloon at the Drury Lane Theatre, Covent Garden; thus any street where one finds prostitutes, especially the junction of Coventry Street and Windmill Street in the West End.

RUSSIAN COFFEE HOUSE: the Brown Bear public house in Bow Street, Covent Garden; a popular haunt for both thieves and thief takers.

SHORT’S GARDENS: a state of temporary penury; a pun on the street Short’s Gardens in Covent Garden and short, impoverished.

SYNAGOGUE: a shed – its use is not specified – standing at that time in the north-east of Covent Garden.

TEKRAM: backslang for Covent Garden Market.

THE FINISH/CARPENTER’S COFFEE SHOP: Carpenter’s late-night coffee shop, sited in Covent Garden opposite Russell Street and ostensibly catering to the market porters, which closed only when the last customer had gone home into the dawn.

THE LANE: Petticoat Lane, Middlesex Street in the East End; Drury Lane, Covent Garden, in the West End.

THE STRAIGHTS: a network of alleyways and small courts in an area bounded by St Martin’s Lane, Half Moon Street and Chandos Street; the haunt of pimps, thugs and similar unsavoury characters.

HOORAYS

(Young rich – Chelsea Town Hall)

 

BLATES: blatantly.

DEFO: definitely.

DORBS/ADORBS: adorable.

MAYBS: maybe.

OBVS: obviously.

OMG!: Oh my God!

PRESH: precious.

PROBS: probably

SOZ: sorry.

TOTES: totally.

SLICKSTERS

(Centred around the Houses of Parliament)

 

CONY-CATCHER: a confidence trickster, from cony, a rabbit, i.e. a sucker.

CRAFTSBY: a cheat, a swindler.

DUNLOP TYRE: rhyming slang, a liar.

HOLY FRIAR: rhyming slang, a liar.

JACK-IN-THE-BOX: a street pedlar who specialises in con tricks.

NUXYELPER: a confidence trickster who fakes a fit in order to gain money from bystanders; from Nux vomica, the fruit from which strychnine is produced, and which would induce vomiting.

QUEER PLUNGER: a confidence trickster who plunges into water and is saved from ‘drowning’; conveniently pre-assembled ‘rescuers’ then claim money for saving the person.

SHEARER: a confidence trickster, who ‘shears’ the gullible ‘lamb’.

SWINDLING GLOAK: a swindler; gloak is synonymous with bloke, a fellow.

TWEEDLER: a small-time confidence trickster; a stolen vehicle that is passed off a legitimate.

THE LAW

(Royal Courts of Justice, Fleet Street)

 

AMBIDEXTER: a lawyer – he holds out both hands for bribes.

CHINA STREET PIG: a Bow Street Runner Fortune-teller/conjuror: a judge, he ‘tells one’s future’.

GENTLEMAN OF THE THREE IN(N)S: one who is in debt, in goal and in danger (of being hanged).

HONEST LAWYER: a public house sign showing a headless man dressed in lawyer’s robes, the implication being that his honesty is only possible since, headless, he is bereft of the chance to speak.

TENTERDEN PARK: the King’s Bench prison for debtors.

THEATRE: a police, later magistrate’s court.

THIEVES’ KITCHEN: the Law Courts in the Strand.

THE TRUNK

(Rhyming slang, The Smoke i.e. London)

 

ALSATIA: the 16th-century ‘liberty’ south of Fleet Street, a law-free zone wherein crowded every fugitive villain.

BLACK MARY’S HOLE: a 17th-century gay cruising ground in Clerkenwell, EC1.

CHEAPE: Cheapside.

DILLY: Piccadilly.

ELEPHANT: Elephant and Castle.

FLEET: the River Fleet or Fleet Street.

GARDEN: Covent Garden and its market.

HOLY LAND: the criminal rookery (i.e. slum) of St Giles (now the site of Centre Point).

IN AND OUT: the Army and Navy Club, Piccadilly (from its doorposts which were thus painted).

JUNCTION: Clapham Junction.

KANGAROO VALLEY: Earl’s Court, once home of ex-patriate Australians.

LANE: Petticoat Lane, focus of the Jewish East End.

MOHOCKS: a gang of dissolute upper-class thugs; flourished c.1750.

NEWGATE: London’s main prison, now the Central Criminal Court at the Old Bailey.

OLD NASK: Bridewell prison, Tothill Fields.

PADDY’S GOOSE: a notoriously violent sailor’s pub on the Ratcliffe Highway.

QUEER STREET: a figurative term for poverty.

RECENT INCISION: the New Cut, Waterloo.

SPITTAL: Spitalfields.

TYBURN: London’s original execution ground, now Marble Arch.

UP-WEST: the West End.

VILLE: Pentonville Prison, north London.

WANNO: Wandsworth Prison, south London

X: Charing Cross.

YARD: the police headquarters of Scotland Yard.

ZOO: The Zoological Gardens, now London Zoo.

EAST OF THE OLD OAK

(Hanging cartouches)

 

BABEL: the Mansion House, the official residence of the Lord Mayor of London.

BAGNIGGE WELLS: a popular spa in Pentonville.

BEX AND DEBS: generic for East End Jewish girls, i.e. Rebeccas and Deborahs.

BIANCA CAPELLA: Whitechapel.

CARIBEE ISLANDS: a maze of alleys off the Strand, debtors found them a useful refuge (and nearer than the real Caribbean).

EASTERNS: Broad Street and Liverpool Street railway stations.

FAGIN’S KITCHEN: the Stock Exchange.

FIELD LANE DUCK: a baked sheep’s head.

GORBLIMERIES: Seven Dials.

GRACEMAN’S: ‘Gracious’ (Gracechurch) Street market, the corn and hay market of medieval London.

GRUB STREET: the notional home of hack journalism, a real Grub Street was sited near Moorfields.

LITTLE BARBARY: Wapping; site of the Ratcliff Highway, once London’s tough port area.

NEC-ULTRA: the West End, the world of fashion.

NEW COLLEGE: the Royal Exchange

OB: the Central Criminal Court at the Old Bailey.

PISS POT HALL: ‘A house at Clapton, near Hackney, built by a Potter chiefly out of the Profits of Chamber Pots, in the bottom of which the Portrait of Dr Sacheverel was depicted’.

PUSS AND MEW: Colonel Dudley Bradstreet’s illegal gin palace on Bunhill Row.

STINK INDUSTRIES: butchery, tanning, etc

STINKOMALEE: London University.

STRIPELAND: Shoreditch.

THE CALLY: The Caledonian Road.

THE CHAPEL: Whitechapel.

THE DITCH: Shoreditch.

THE JAGO: the East End slum of Old Nichol Street.

THE MOUNT: London Bridge.

THE MUM GLASS: The Monument.

THE RUINS: an area of wasteland between Farringdon Road and Saffron Hill, a centre for bookmakers, touts, thieves and tipsters.

THE STEEL: Cold Bath Fields Gaol.

TOOLERIES: Toole’s Theatre, in William IV Street, WC2.

BOGTROTTERS

(Country folk – a caravan, outlying rural London)

 

BOGTROTTERS: mountain bikers with all the geat but little skill.

CARROT MUNCHER: the peasant’s staple diet.

CLOUTED SHOON: lit. ‘a shoe tipped with iron and secured with iron nails’.

DOG BOOBY: dog = male + booby = fool.

LOB: dialect lob, a country bumpkin. Note Yiddish lobbes, a rascal and Dutch lobbes, a clown.

MUCK SAVAGE: the idea that peasants are ‘savages’ living in filth.

NOSE PICKER: a derogatory stereotype.

QUEER CUFFIN: lit. ‘an odd bloke’.

SOD BUSTER: the peasant’s agricultural labouring.

SQUAB: a raw, inexperienced person, also a young, unfledged bird or animal.

WHOPSTRAW: from whop, to hit; the work of threshing corn.

TECHIES

(Old Street Roundabout)

 

ANGRY GARDEN SALAD: a poorly designed website GUI.

CHIPS AND SALSA: chips refers to computer hardware, salsa to software.

CRAPPLET: a badly written or wholly useless app.

GROK: to understand fully, from Robert Heinlein’s sci-fi novel Stranger in a Strange Land.

OHNOSECOND: the fraction of time it takes to realize one has committed a major error.

OPEN YOUR KIMONO: to reveal one’s business plans.

POTATO: ‘People Over Thirty Acting Twenty One’.

RASTERBATOR: a designer who is obsessed with Photoshop.

SALMON DAY: a wasted day’s work: one has spent the entire day ‘swimming upstream’.

SEAGULL MANAGER: (s)he flies in, craps all over everything, then leaves.

WALL HUMPER: a person who, rather the removing the card from their pocket, raises their hip in an effort to swipe it against a Reader.

THE FANCY

(Boxing – York Hall, Bethnal Green)

 

BREADBASKETER/BELLY-GO-FIRSTER: a blow to the stomach.

BROTHER OF THE BUNCH OF FIVES: a prizefighter.

BROUGHTONIAN: a prize-fighter; from Jack Broughton, inventor of the first prototype boxing glove, writer of ‘Broughton’s Rules’ (which lasted 1743–1838) and champion of England 1730–35.

BRUISER: a prizefighter.

BUCKHORSE: a blow to the ear.

CLARET JUG/CLARET CASK/CLARET-SPOUT: the nose.

CLICKER: a knockout blow.

FIBBING-CULL: a prizefighter, from fib, to punch.

JOBBER: a blow to the head.

KNIGHT OF THE MAWLEY: a prizefighter, from ‘mawley’, a hand or fist.

MILLING-KIDDY: a prizefighter, from ‘mill’, to fight.

SLASHER: a prizefighter.

SMELLER: the nose or a blow that hits it.

WHISTER-CLISTER/WHISTER-POOP: a blow to the ear.

WINKER: a blow to the winkers, i.e. eyes.

ARGY-BARGY

(Political Dissent – The Marx Memorial Library, Clerkenwell)

 

BOODLER: a corrupt politician, from boodle, bribes.

GENTLEMAN-JACK: a man of low birth or manners who has pretensions to be a gentleman, thus an insolent fellow, an upstart.

LEFTY: a left-winger.

MACER: a swindler, from a possible link to mason, one who acquires goods fraudulently by giving a bill that they do not intend to honour.

MUD-PUSHER: a member of parliament, i.e. an M.P.

QUOCKERWODGER: a politician who works for a patron rather than his/her constituents; lit. ‘a wooden puppet which can be made to ‘dance’ by pulling its strings.

RAD/RADDIE: a radical.

RED: a radical; specifically a Bolshevik, a communist; synonymous with communism since its birth in 1848.

SWELL MOBSMAN: a leading pickpocket, often undistinguishable from the smartly dressed people he robs.

THREEPENNY MASHER: a young man who poses as a gentleman but lacks the savoir-faire, not to mention the funds.

NOBS AND GENTRY

(The Upper Classes – The Guildhall)

 

GENTRY-COVE: an aristocrat or gentleman.

JAGGER: a (country) gentleman, from German jäger, a huntsman.

NOB/NIB: probably from nobility or nobleman.

QUEER DUKE: an impoverished gentleman.

RYE MORT/RYE MUSH: a gentleman or gentlewoman, from Romani rei (a gentleman), + mort, a woman or mush, a man.

SKYFARMER: a criminal beggar who tours the country posing as a gentleman farmer fallen on hard times, backed by suitably impressive, if counterfeit, papers.

SNOT: a gentleman, who is seen as snotty or arrogant.

SWELL COVE: an aristocrat or gentleman.

TERCEL-GENTLE: a well-off knight or any rich gentleman, lit. a male falcon.

HIPSTERS

(Trendies – the Tea Building, Shoreditch)

 

AMAZEBALLS: wonderful.

BRO HUG: a manly hug between two men who are friends.

CRAY: amazing, remarkable, lit. crazy.

HUMBLEBRAG: self-deprecation actually used for self-aggrandizement.

THROW SHADE: to talk negatively about a third party.

PEEPS: people.

RANDO: a random person or thing.

THAT WINS THE INTERNET: a general exclamation of satisfaction.

GRILL: the face.

RACK: the female breasts.

OLD JACK LANG

(Rhyming Slang – St Mary-le-Bow, Cheapside, City of London)

 

ALF GARNETT: the hair, i.e. the barnet (fair).

BRIXTON RIOT: a diet.

CHARING CROSS: a horse.

EMMA FREUDS: haemorrhoids.

IRON HOOF: a homosexual, i.e. a poof.

NEWINGTON BUTTS: the stomach or guts.

PETTICOAT LANE: a pain.

QUEEN MUM: the buttocks, i.e. the bum.

TONY BLAIR: hair, a chair or a nightmare.

WESTMINSTER ABBEY: a cabbie.

LUCRE

(Money – The Bank of England, City of London)

 

BREAD: the ‘staff of life’, as is money.

CORIANDER (SEED): a figurative use of seeds as form of growth and as such necessary for life; money has the same importance.

DOSH: from doss, to sleep or a bed; thus originally the money required to pay for one’s accommodation.

DRAFT ON THE PUMP AT ALDGATE: a fake banknote or fraudulent bill; the Aldgate pump offered no financial security for a draft, i.e. a written order for the payment of money.

GELT: from Yiddish and German for gold.

MAZUMA: from Yiddish, ultimately Hebrew mazuma, prepared, ready.

READIES: i.e. ready money.

SCRILLA: possible from a scroll, on which accounts were once kept.

SPONDS: from Greek spondlikos, i.e. spondulics (money).

WEDGE: originally a wedge of silver.

ROOKERIES

(New Office Blocks – 1 Old St Mary’s Axe, City of London)

 

ARMADILLO: City Hall.

CAN OF HAM: 60–70 St Mary’s Axe.

CHEESEGRATER: Leadenhall Building.

GHERKIN/WALLY: 30 St Mary Axe.

HELTER-SKELTER: the Pinnacle Tower.

PRINGLE: the Olympic Cycle Track.

SHARD: 32 London Bridge Street.

STEALTH BOMBER: 1 New Change.

THE PRAWN: Willis Building.

WALKIE-TALKIE: 20 Fenchurch Street.

GOD BOX

(Religion – St Paul’s)

 

AMEN-BAWLER: preacher

AUTEM COVE/PATTERING COVE: from autem, probably an altar, pattering, sermonizing.

BEAD COUNTER: reference to the rosary beads.

BLACK CATTLE: clergymen as a group.

CACKLETUB: the tub is a pulpit.

GOOD BOOK THUMPER: all mean Clergyman, with an over-riding image of thumping the bible or pulpit.

HUM-BOX PATTERER: the hum-box is a pulpit.

MUMBLE-MATIN(S): from mumbling matins or morning prayer – the priest.

SMELL-SMOCK: the clergyman’s alleged womanising.

SOUL DOCTOR/SOUL DRIVER: guardian of the soul – the clergyman.

FUR-MEN

(Alderman in fur-trimmed robes – Mansion House, City of London)

 

ALDERMAN DOUBLE SLANG’D: a roast turkey garlanded with sausages.

BRASSIC: from boracic lint, rhyming with skint i.e. penniless.

ALDERMAN’S PACE: a steady, careful pace, as befits an official with a fine sense of his own importance.

BUS-BELLIED BEN: an alderman who ‘eats enough for ten’.

CIT: a citizen, especially a merchant of the City of London.

CITY BULLDOG: a constable.

CITY WIRE: a fashionable woman; her use of wire to create elaborate hairstyles.

FARMER: an alderman, from farm, to lease or let the proceeds or profits of customs, taxes etc. for a fixed payment.

LORD MAYOR: a large crowbar.

RECORDER’S NOSE: the rump of a chicken, duck, goose or other poultry.

BRASSIC

(Poverty – The former Whitechapel Library Building)

 

ABRAHAMER: a tramp, usually sporting picturesque rags to attract alms.

ABRAHAMER: a tramp, usually sporting picturesque rags to attract alms.

CRANK CUFFIN: a tramp who poses as a sufferer from a sympathy-inducing illness.

CURSETOR: a tramp or an impoverished lawyer.

DING: a beggar, a tramp.

DOSSER: a tramp, a vagrant, a homeless person, from doss, to sleep (rough).

DOWNRIGHTER: a beggar, a tramp.

FLEABAG: one who smells, usually a vagrant.

POV/POVVO: an impoverished person.

SMELLY WELLY: a juvenile pejorative for a poor person who is seen as a tramp.

STIG: a tramp or someone who resembles a tramp.

COLD MEAT

(The Dead – The Tower of London)

 

CLIMB THE LEAFLESS TREE: one of the many comparisons of the gallows to a ‘tree’.

CITY SCALES: the guilty man or woman is weighed off, i.e. sentenced and executed.

CITY STAGE: on which the guilty person ‘performs’.

DANCE AT BEILBY’S BALL WHERE THE SHERIFF PAYS THE FIDDLERS: the identity of Mr Beilby is unknown, but a number of suggestions exist. (1) Beilby was a well-known sheriff; (2) ‘Beilby’ is a mispronunciation of ‘Old Bailey’, the court in which so many villains were sentenced to death; (3) Beilby refers to the ‘bilbo’, a long iron bar, furnished with sliding shackles to confine the ankles of prisoners, and a lock with which to fix one end of the bar to the floor or ground. ‘Bilbo’ is derived from the Spanish town of Bilbao, where these fetters were invented.

DO THE NEWGATE FRISK: from Newgate, where open-air public hangings took place from 1783–1868.

DO THE PADDINGTON FRISK: Paddington was synonymous with Tyburn, original site of the main London gallows.

HAVE A WRY MOUTH AND PISSEN BRITCHES: a dry mouth and involuntary urination accompany one’s being hanged.

JIG UPON NOTHING: the ‘dancing’ of the dying person’s feet as they choke to death.

PADDINGTON SPECTACLES: the sack that is placed over a prisoner’s head prior to hanging.

SWING ON TYBURN TREE: the Tyburn gallows at the west end of what would become Oxford Street, used for executions until 1783.


THE ART GANG REGISTER

Just as London’s buzzing coffee houses and chocolate shops provided the creative minds of the 17th century with a rich and fertile social soil in which to cultivate the fruits of their personal genius, in the capital today myriad clubs, groggeries, fleshpots, taverns and drinking dens fement that sticky coalescence from which the spirit of our own age and era is distilled.

The editors of the annual ‘London High Art Socio-Cultural Observatory, Art Gang Register’ subject a wealth of research to a scrupulous round of tests, categorization and scrutiny before publishing their impressive, comprehensive and invaluable 1820-page tome (with charts and diagrams, maps, flaps and pop ups). Compiled with a painstaking and thorough methodology by a team of knowledgeable insiders, covert operatives, futurologists and expert consultants, the ‘Art Gang Register’ avoids the prescriptive overview of submission-led registers and agenda-heavy guides, to provide an accurate and familiar picture of the London high-art socio-culture, essential for all artists, gallerists, curators, social scientists and government bodies.

This handy cartographic record exists as an overview of London’s high-art scene for the interest of both the uninitiated outsider and the initiated insider alike.
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The map of London’s ‘art gangs’ purports to be an element of a much larger project that treats the art world as a group worthy of serious sociological study.
Printed map (28x63cm).
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THE MYSTERY OF BRITISH CULTURE

Art in 1990s Britain was the dominating social feature of daily life, according to many books and newspaper opinion pieces of the time. The walls of every household in the country were strewn with ‘spot paintings’ and do-it-yourself Warhol self-portraits, and the Turner Prize was as important an event in the UK as the US presidential election.

‘The Mystery of British Culture’ is a map that describes, in schematic form, a pantheon of this 1990s ‘art-crazy nation’, showing its key players, historic precedents and happening venues.

The cultural terrain is presided over by a young, urban, media-savvy couple, shown on the balcony terrace of their new-build, one bedroom, low-ceilinged starter flat. The bumper crop of fruit hanging from the tree of British culture is ripe and ready to seed itself in their modest quarters by means of the TV makeover show and the Affordable Art Fair. An art-hungry public dutifully carry carrots to feed the donkeys of British culture, which produce the rich manure of corporate sponsorship to ensure that nothing withers beneath the Union Flag-shaped canopy.

The form and concept of this image is taken from 19th-century German depictions of the mystery of the Holy Gospel. In common with the order of the church, the artistic canon possesses an innate, mysterious and infallible hierarchy.

The transubstantiation of base materials into cultural commodities, wine into holy blood, is exemplified by Michael Craig-Martin’s sculpture ‘An Oak Tree’ presented as a glass of water on a glass shelf, and the cry of ‘God is dead!’ is heard as ‘But it’s just a pile of bricks!’.
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The democratization of culture in ‘art crazy’ Britain is given schematic form in the manner of medieval views of the ‘mystery’ of the church.
Hand-tinted lithograph (70x90cm).




THE COVENT GARDENER

The Covent Gardener is a publication that catalogues the history, characters, seasonal delights and theatrical treats in this dense and bustling part of London. The idea of creating a ‘living map’ was inspired by the British breakfast cereals of old, where a plastic figurine buried deep among the puffed rice could be put on the stage of a cut-out cornflake box theatre. Appropriate for the land of show business and the home of Benjamin Pollock’s Toy Shop, the expanding and collectable cast of ‘The Covent Gardener’ map changes with each issue. This grand ensemble resembles the raucous Covent Garden Market scene from Lionel Bart’s Oliver!, which was playing at the Theatre Royal, Drury Lane, at the time of the magazine’s birth.
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ADAM DANT’S COVENT GARDEN CHARACTERS

1 The Guinness Book of World Records lists DAME AGATHA CHRISTIE as the best-selling novelist of all time.

2 JAMIE OLIVER MBE is a British celebrity chef and restaurateur best known for his typical healthy English cuisine.

3 JOHN LOGIE BAIRD carried out some of the first experimental television broadcasts from Long Acre.

4 SIR PAUL SMITH was the first designer to open on Floral Street in 1979.

5 DR ROCK was the local quack doctor who advertised his ‘Restorative Viper Drops’ as a cure for any ailment.

6 COVENT GARDEN TOURISTS

7 JACK HARRIS was the pimp of Covent Garden and the creator of ‘Harris’ List of Covent Garden Women’, a directory of all local courtesans for punters to choose from.

8 INIGO JONES created London’s first ‘square’ (1630) in Covent Garden and designed the church of St Paul, inspired by Palladio.

9 ALFRED HITCHCOCK, the son of a Covent Garden merchant, filmed Frenzy in 1972 in Covent Garden Piazza.

10 A COVENT GARDEN PORTER

11 In 1873, VINCENT VAN GOGH worked for the international art dealer, Goupil & Cie, located at 17 Southampton Street.

12 YODA, the street performer.

13 EDDIE IZZARD began his career in 1983 as a street performer in Covent Garden.

14 APPLE FESTIVAL LADY

15 THE PUNCH AND JUDY public house was built in 1787, survived the bombings of the Blitz and still retains some of its original brickwork.

16 THE GRIM REAPER haunts the St. Paul’s ‘Actors’ churchyard.

17 An 18th-century Covent Garden LADY OF THE NIGHT.

18 THOMAS CHIPPENDALE was known for creating beautiful furniture, such as cabinets, in his small workshop located on St Martin’s Lane.

19 THE MONGOOSE who lived in the basement of The Lady. Deborah Cavendish’s father, David Mitford, would come to work at The Lady magazine with his pet mongoose, who would hunt down the rodents and rats living in the basement.

20 The very smart doorman at RULES, London’s oldest restaurant.

21 SAMUEL PEPYS witnessed the first Punch and Judy show in St Paul’s Church.

22 THE MOOMINS, created by Tove Jansson, have their very own shop in Covent Garden.

23 BENJAMIN POLLOCK’S TOY SHOP is a traditional toyshop in Covent Garden and our personal favourite. Specializing in toy theatres.

24 VOLTAIRE, French philosopher, playwright and satirist, lived in Maiden Lane between 1727 and 1728.

25 CHARLIE CHAPLIN lived on Maiden Lane and use to dine at Rules restaurant.

26 NELL GWYNN, a long-time mistress of King Charles II of England, was originally an orange seller in Covent Garden.

27 J.M.W. TURNER, one of the masters of British watercolour landscape painting, was born on Maiden Lane in 1775.

28 As a boy, British novelist CHARLES DICKENS worked at Warren’s boot blacking factory in Chandos Place. He created some of the world’s best-known fictional characters and is regarded as the greatest novelist of the Victorian era.

29 HAROLD, always our favourite wire-haired dachshund.

30 JOHN CLEESE (of Fawlty Towers fame) was one of the first recipients of a silver star in London’s Walk of Fame, located on the pavement by St Paul’s ‘Actors’ Church.

31 WILLIAM BLAKE, English poet, painter and printmaker, lived on Great Queen Street in 1772.

32 YOUNG DANCER opposite the Royal Opera House; the bronze was created by Enzo Plazzotta, an Italian-British sculptor, who spent most of his life in London.

33 In 1552 ‘The Covent Garden’, as it was known, was seized by HENRY VIII and granted to the Earls of Bedford.

34 DOG MAN, street performer.

35 DAME JUDI DENCH received her eighth Olivier Award at the Royal Opera House.

36 THE BOW STREET RUNNERS, established in Covent Garden, is regarded as London’s first professional police force.

37 A COVENT GARDEN ‘MACARONI’, a fashionable young man in the 18th century, described as ‘neither male nor female.’

38 THOMAS ARNE, best known for his patriotic composition, ‘Rule, Britannia!’, was a leading British composer of the 18th century.

39 DR SAMUEL JOHNSON, writer, essayist, and literary critic, lived in Russell Street in 1763.

40 A ‘POSTURE WOMAN’ was the name given to 18th-century courtesans in Covent Garden.

41 GUO YI, a Chinese Sheng player, has been busking in The Piazza for over 30 years.

42 ELIZA DOOLITTLE was a Covent Garden flower seller in George Bernard Shaw’s play Pygmalion.

43 British actor RICHARD E. GRANT began his career by working as a waiter in Tuttons.

44 Rumour has it that the ghost of JOSEPH GRIMALDI, renowned clown of the early 1800s, can still be seen tricking and kicking actors as they go on stage at the Theatre Royal.

45 ROBERT BADDELEY, English actor, donated three pounds every year to provide cake and wine for the celebration of Twelfth Night; the ceremony of the ‘Baddeley Cake’ has become an annual tradition since the mid-1700s.

46 MASTER BETTY, otherwise known as Young Roscius, made his West End debut as a child in Doctor Brown’s Barbarossa, in 1804.

47 Between 1813 and 1814, JANE AUSTEN and her brother lived at 10 Henrietta Street.

48 The Sherlock Holmes short stories by ARTHUR CONAN DOYLE were first published in The Strand magazine based in Burleigh Street, off the Strand.

49 THE STRAND PALACE HOTEL: built in 1909, the hotel has been around to witness history go by; it was one of the many places that provided shelter for both guests and servicemen during the Second World War.

50 A 19th-century look at the Covent Garden Piazza is described in The Adventure of the Blue Carbuncle, where SHERLOCK HOLMES and Watson look for clues to find the Countess of Morcar’s jewel.

51 MICHAEL PALIN, who is often seen in Covent Garden, in his revived dead parrot sketch.

52 ALF SOUTH was, in 1898, the second tattoo artist in London ever to be listed in the Post Office Directory, and the second person in the UK to have patented an electric tattooing machine. He was initially based in a small studio off the Strand.
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Ink and watercolour (76x55cm).




GIN PEREGRINATIONS

Unlike whisky, brandy and other fiery liquors, gin is not often found in a hip flask, except perhaps those of wayward aunts and geriatric Dutchmen.

This map of London ‘Gin Peregrinations’ takes the form of a silk and tweed scarf and was commissioned by a gin distiller to wrap around a beautiful cut-glass hip flask containing cocktails concocted to be drunk at body temperature and the beautiful necks of those who necked them.

Several gin-related walking routes are described on the map. Since King William and Mary introduced the spirit to England during the Glorious Revolution of 1688, all the walks depart from the Dutch Embassy. They snake around the louche lounges of Mayfair and Soho, through the site of Hogarth’s gin lane at St Giles and on to the land of London’s gin distillers, where the notorious 17th-century ‘puss and mew’ gin vending machine of Captain Dudley Bradstreet was once to be found.

Booth’s and Fearon’s distilleries in Clerkenwell may have been drained dry long ago, but a recent revival of gin distilling in London and a plethora of new marques behind the counters of countless well-stocked bars devoted solely to the toasting of ‘Madame Geneva’, ensure that the user of this map’s return journey will be a ‘legless’ one.
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Scarf commissioned by a gin distiller to wrap around a hip flask.
Silk scarf (30x240cm).

PEOPLE

KINGSLEY AMIS (1922–95, English novelist)

WILLIAM OF ORANGE (1650–1702, born in Holland, became King of England in 1689)

JOHANN JACOB SCHWEPPE (1740–1821, German-born watchmaker and inventor of carbonated mineral water)

CAPTAIN DUDLEY BRADSTREET (1711–63, Irish government agent)

WILLIAM HOGARTH (1697–1764, English artist)

MADAM GENEVA (another name for gin)

DANIEL DEFOE (1660–1731, English writer)

DICK TURPIN (1705–39, English highwayman)

JACK SHEPPARD (1702–24, English thief and gaol-breaker)

DAVID AUGUSTUS EMBURY (1886–1960, American lawyer)

ALEXIS BÉNOIT SOYER (1810–58, French chef)

THOMAS ROWLANDSON (1756–1827, English artist)

IAN FLEMING (1908–64, English author)

BENJAMIN RUSH (1746–1813, Founding Father of the United States, social reformer and educator)

JAMES SHEARS AND SONS (Active c.1785–91, London coppersmiths and braziers)

THOMAS CARLYLE (1795–1881, Scottish philosopher)

CHARLES DICKENS (1812–70, English writer)

JOHN WESLEY (1703–91, English cleric and co-founder of the Methodist Church)

THOMAS DE VEIL (1684–46, English magistrate)

ALEISTER CROWLEY (1875–1947, English occultist)

JOHN BUONAROTTI PAPWORTH (1775–1847, English architect and designer)

WILLIAM GLADSTONE (1809–1898, English politician)

HENRY BRADSHAW FEARON (Spint merchant and businessman, c.1770–1842) ‘The Flavour now of Fearon’s that mingles in my dram, reminds me you’re in England & I’m in Rotterdam.’

NOEL COWARD (1899–1973, flamboyant English playwright)

JOSIAH TUCKER (1713–99, Welsh churchman and economist)

GEORGE CRUIKSHANK (1792–78, English caricaturist)

PAUL GUSTAVE DORÉ (1832–83, French artist)

T.S. ELIOT (1888–65, American-born British writer)

HENRY MAYHEW (1812–87, English journalist)

ISADORA DUNCAN (1877–1927, American dancer who died when her scarf became entangled in the wheels of her open car)

HENRY FIELDING (1707–54, English writer and founder of of the Bow Street Runners)

JUDITH DUFOUR (1734, killed her child and sold his clothes for gin)

THOMAS WILSON 1746, complained gin produced a ‘drunken, ungovernable set of people)

ARTHUR WELLESLEY, 1st Duke of Wellington 1769–1852)

HORACE WALPOLE, 4th Earl of Oxford (1717–97, English politician and historian)

QUEEN CAROLINE (1768–1821, wife of George IV)

PLACES

A Morpeth Arms on the site of Millbank Penitentiary

B Daunt Books, specialising in travel books

C Crockfords Casino and Aspinalls Casino

D Garrick Club

E View of St George’s from ‘Gin Lane’

F Site of Shears & Sons, copper still-makers

G Charles Dickens’s house; Charles Dickens wrote of gin palaces in Sketches by Boz

H Booth’s Distillery Gin Friezes, 24 Britton Street

I Gordon’s former distillery building

J The Last Tuesday Society

EVENTS

1689 William of Orange takes the throne and creates statues encouraging the distillation of English spirits

1724 The thief Jack Sheppard is arrested in a Drury Lane gin shop

1736 Rioting occurs at the funeral of an Aldersgate cookshop ‘gin informer’

1736 During the Gin Riots, Tower Hamlets deputy lieutenants are barricaded in the Angel & Crown in Spitalfields against gangs ‘set against putting down ginn’.

1743 Jacobite terrorists explode a bomb in Westminster Hall as a protest against the Gin Act

1751 Hot gin is served from stalls on the Thames during a ‘Frost Fair’

1780 Langdale’s distillery is burned to the ground during the Gordon Riots

1798 A drink called the ‘cocktail’ is served at the Axe & Gate tavern; the term ‘cocktail’ was previously applied to the practice of sticking ginger up a horse’s backside to make him carry his tail well and look more sprightly

1800 The sweet springs of Clerkenwell supply water for the distilleries Booth’s, Burdett’s, Gordon’s, Fearon’s and Tanqueray

1806 Gingerbread is enjoyed with hot gin at Tyburn executions

c.1920 Aleister Crowley ‘the wickedest man in the world’ invents the Kubla Khan No 2 at the Fitzroy Tavern, which reportedly contained, gin, vermouth and laudanum


LONDON DIGESTED

Personification of Place is given a literal form in the map of ‘London Digested’. This cartographic corpus is depicted as if contained within the pages of a crumbling old book and is just one of several which represent how the residents of various cities have chosen to speak about, conceive and identify their environment in human form. As a collection, these books of maps purport to come from the shelves of a shadowy institution called ‘The Library of Dr London.’

The conceit of this type of map is that in depicting cities, geographies, and landscapes as adapting or conforming to ‘the will of the people’ and replacing natural or architectural terrain with a bodily manifestation of this concept, a ‘topography of belief’ is revealed akin to a collective hallucination. Yet this personification of London is not merely a symbolic figure, it is formed from and defined by the actual features and fabric of the place. It is as if the cities which we inhabit are actual dormant creatures lying beneath our feet.

London is depicted here as a medical diagram of the human digestive tract, the gullet at Whitehall, the rectum at Whitechapel, although some would argue that is the wrong way round. Landmarks corresponding to appropriate internal organs are integrated into the fabric of London in vignettes around the city/body. The heart beats in the bells of St Paul’s Cathedral, the spleen is vented at the home of the press on Fleet Street and the liver is somewhere in the vicinity of Soho.

Despite the effect being grotesque, fantastical and quasi-fictional the notion of giving the city a body is an attempt to make the city a familiar face in the quotidian context of citizens communing with their urban environment.
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‘London Digested’ is just one of many maps contained on the bookshelves of Dr London’s eponymous library (above). If London were a person, would its head be at Westminster or Whitechapel?
Hand-tinted print (150x100cm).
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ISLINGTON CIRCUMSCRIBED

This map depicts the London Borough of Islington from the outside in. By showing its boundary as defined by fortified walls and gatehouse, it offers the adventurous walker a prescribed route that seeks to reveal the collective memories of Islington and war. War, as it has marked the borough’s walls through many centuries, is represented here in depictions of various dramatic, historical and unusual war-related events and anecdotes. These anecdotes and specific histories help to encapsulate a distinct character and spirit for the Borough of Islington.

Our walk, which follows the circuit of Islington’s notional fortifications, commences at the point where the city walls were first breached at Moorgate.
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This map offers the adventurous walker a route revealing collective memories of Islington in wartime.
Printed map (59x42cm).



THE FORTIFICATION OF ISLINGTON

(I) In 1415, according to John Stow’s Survey of London, Lord Mayor of London Thames Falconer ‘caused the wall of the city to be broken towards [More Field], and built the postern called Moregate for ease of the citizens to walke that way upon causeys towards Iseldon and Hoxton.’ Shouting ‘shovels and spades’ citizens would cast down hedges, fill ditches and ... enjoy hunting and archery in Islington unimpeded. The Evening Standard vendor (of four years) at the corner of Moorgate and South Place acts as the first new gatekeeper on our route, which follows the wall up Ropemaker Street, right along Moor Lane to Chiswell Street (II). Bollards constructed from ships’ canons topped with cannon balls regularly recall England’s naval history at various points en route (III). The old Whitbread Brewery housed its own fire brigade active throughout the First and Second World War when most of the surrounding buildings were reduced to rubble by air raids in December 1940. Turning right up White Cross Street, Shrewsbury Court, a small alley on the left, leads through Fortune Park, once the site of a nursery for Henry VIII’s children. Those who now play in this park must act as the gatekeepers of Golden Lane, which we follow up to the former office of the Methodist Recorder. Close to our route at St John’s Square is (IV) the priory of the military-religious fraternity of St John of Jerusalem, founded in 1271. Taking Aldersgate to Carthusian Street where our Alders-gatekeepers are the 20-year proprietors of the Vecchio Parioli restaurant we soon reach Smithfield Market where, at the outbreak of the First World War (V) unfortunate German market porters were almost drowned in animal drinking troughs by angry patriots. It was here in 1381 that (VI) Wat Tyler, having led the Peasants Revolt against tax increases to pay for war with France, was killed by the lord prior Sir Robert Hales. Nearby the current Farringdon Road gatekeeper of Niemans Chemist, Zeppelin raids (VII) in 1917 destroyed buildings in Passing Alley, St John’s Lane, and are remembered by a plaque on the Zeppelin Building on Farringdon Road. Crossing Clerkenwell Road diagonally towards Herbal Hill, we have as our gatekeepers to this entrance to Islington, members of the Italian community, including some survivors of the stricken SS Arandora Star (X), a boat carrying Italian internees from Scotland to Canada in 1940 sunk by a German U-boat, commemorated by a memorial outside St Peter’s Italian church. (VIII) The Mount Pleasant GPO (General Post Office) sorting office’s vast roof was used as a rifle-club shooting range in 1908 and also as an air-raid warning post (XI). A single bomb from an air raid in 1943 caused a fire that destroyed the entire sorting office. Past the Packenham Arms’ fortified gateway and left up Kings Cross Road leads to the former Battle Bridge Road, site of Queen Boudicca’s death (XI) in battle against Roman Governor Suetonius Paulinus in AD 61, her body notoriously being interred beneath King’s Cross Platform 10. Nearby Copenhagen Gate, guarded by the citadel of former York Road Underground Station, the Caledonian Asylum and Highland Society of London sought to provide relief for the war widows and orphans of Scottish servicemen (XII) from 1808. In Copenhagen Fields, during the time of the French Revolution, numerous public meetings (XIII) were hosted by the London Corresponding Society. The Market Gate, marked by Islington council’s own offices as sentries, is the site of former Caledonian Market (XIV) unused as such since its conversion into a munitions store during the Second World War. Towards the highest point of this walk a panorama of London can be enjoyed from on top of the reservoir in Dartmouth Park. The summit of this tour of the walls of Islington is by Waterlow Park, the name of nearby Waterlow Road was changed during the First World War from (XV) Bismark Road. It was here that William Forte (XVI), the last hermit of Highgate dwelt. Crossing over Highgate Hill and citadel of St Joseph’s church, Hornsey Lane is the former location of (XVII) Ackermann and Co., who in 1801 became the first waterproofers of ‘articles’, in particular army coats. A giant metal cockerel past Archway Bridge (XVIII) might commemorate Lord Francis Bacon, who met his death at the bottom of Highgate Hill having caught a chill while attempting to freeze a chicken by stuffing it with snow. At this point following the walls of Islington involves taking the narrow footpath between two houses on Hornsey Rise Gardens, turning left, then right along the disused railway track to emerge at Crouch Hill (XIX), close by the former Cornwallis Road Workhouse, where 3,000 Germans were interred in 1917. The Devil’s House, a moated 17th-century building nearby, is named after Claude Duval, the gentleman highwayman (XX) executed at Tyburn in 1669 before a crowd composed mostly of weeping ladies. (XXII) The Robin Hood Inn commemorated another highwayman and was a popular resting place for archers. Finsbury Park Railway Station was completely destroyed during a Second World War German air raid (XXI), while further along, where Boleyn Road crosses Mildmay Grove, a naval gun was sited in the railway tunnel (XXIII). The Balls Pond gateway is marked by the Johnson and Jones speaker-repair specialists and leads to Southgate Road where, nearby at Canonbury Park (XXIV), the first German bombs to land on Islington fell. At (XXVI) is Arlington Square, the tethering point for Second World War barrage balloons, and the gateway, over the Regent’s Canal, to Hoxton immortalized thus by William Fox in La Bagatella, ‘to moping Hoxton come; dull melancholy place, where the tall trees and uncouth buildings, massy, old and drear with fancies quaint, oppress the passenger’. The Regent’s Canal (XXV) experienced significantly increased traffic during both World Wars and on its south side at (XXVII) stood the Gainsborough Film Studios, operational throughout the Second World War producing war films such as We Dive at Dawn. The gateway at City Road is fortified by a large drive-thru McDonald’s restaurant on the site of the Finsburie Fields where Barlo, the Duke of Archers (XXVIII) was made Duke of Shoreditch by Henry VIII and the king kept his hunting hounds at the Dog House Bar closer to Old Street. It was at the junction of Old Street and Singer Street that a small group of protesters against war in Iraq arrived, having followed the advice on a graffitied billboard to (XXIX) ‘Stop War Here, 9.00am, Saturday’. The tour of Islington’s fortifications approaches the starting point along Paul Street to Wilson Street, the London streets that William Shakespeare may well have had in mind as the locations for scenes in Richard III (XXX).
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HOLBORN AND THE INNS OF COURT

Tucked away, a world apart from the bustle and commotion of Holborn and Chancery Lane, the Inns of Court feel like separate cities within the city, each with a history and a culture as complex and distinct as any discrete society.

As the traditional home of the legal profession, the print trade and the Knights Templars, the Inns of Court have acted as conduits through history for all manner of tales of death, debt and divorce. The miscarriages of and the championing of justice in these chambers grant the opportunity of expression to the whip-smart legal minds of each generation.

This map of Holborn was designed to lure the casual browser away from the commercial and theatrical offerings of Covent Garden to the more problematic world of jurisprudence. These are the streets that once hosted the nocturnal meanderings of the poets Richard Savage and Thomas Chatterton. The birthplace of the former at Brooke Street became the location of the latter’s demise, after – by a weird twist of fate – Savage died at Chatterton’s birthplace in Bristol.

Like the protracted machinations of a complex legal case, the initially unassuming facade of Holborn’s terraces quickly give way under penetrating historical cross examination, revealing what really happened behind these walls, including the secret life of the Dickens’ household and the mysteries of the Knights Templars.
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Gray’s Inn, in common with the other Inns of Court, encapsulates a world within a world, with a history of its own to rival that of any capital city.
Ink and watercolour (76x55cm).
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Created as a walking tour of Holborn, this map was designed to lure visitors north from Covent Garden and away from the familiar.
Ink and watercolour (76x55cm).




LONDON SQUARED

Opportunities for re-creating London as a planned, ordered city have always followed conflagrations such as the Blitz or the Great Fire of 1666. Invariably, such plans adopt the grid as the utopian structure of choice, as if the return of the capital into the hands of its symmetry-obsessed Roman founders represents an act of restoring logic, natural order and integrity to the world.

A new post-Great Fire London was imagined and mapped out by several architects and thinkers of the time, all of whom saw the opportunity as a mission to impose a grid. Even the contemporary diarist, John Evelyn, envisioned a fantasy of London as a series of connected plazas. Christopher Wren and Richard Newcourt had similar plans. While poor Valentine Knight found himself locked up by King Charles ll who was shocked at the exploitative money-generating opportunism of his scheme, benefitting from the misfortune of the citizens.

Just as the notion of a planned city is falsely believed to inspire an ordered, harmonious society, the jumbled, meandering medieval street plan of London elicits spurious notions of the ‘organic’ quality of its contemporary built urban environment, even if it is in glass and steel.

The legend of the founding of London following the destruction of the city of Troy by Odysseus and the Greeks is recorded by Geoffrey of Monmouth in 1136 in his Historia Regum Britanniae. After giving his name to Britain, Brutus, the descendant of the Trojan hero Aeneas, is said to have chosen London as the location for his ‘New Troy’, having established that its hilly topography corresponded to that of the ancient city of Greek myth.

When designing a city as a grid, inconvenient topographical features must either be incorporated into the rigid design or destroyed. In creating a map solely from London squares it is the intermediate streets knotted between London’s famous squares that need to be eliminated. Such a plan, favouring the safe and salubrious parts of the capital over festering slums and gloomy back streets, exposes the sinister totalitarian ethos of planning a city in a place where an ‘unplanned’ city already has a valid existence.

When London is remodelled as a grid according to its squares, it appears like a rack of postcards. It becomes a city that exists on an entirely superficial plane, as a series of nicely ordered showcases for the display of treasured assets, where mystery and romance are boxed up.
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With all the intermediate streets between the squares removed, the grid of London remains familiar yet unnatural.
Gouache on paper (76x55cm).




BROADCAST UNDER BRITAIN

The history of ‘Broadcast Under Britain’ illustrates key moments in the output of the British Broadcasting Corporation according to the principles of ‘Underneathism’.

The faux art historical orthodoxy of Underneathism utilizes an inverted version of isometric perspective to depict subjects as if viewed from underneath.

In the case of ‘Broadcast Under Britain’, Underneathism is used to create a visual history of the BBC based on the photo-sensitive properties of the element selenium and its ability to capture and transmit moving images, as light converted into electricity. In fact, early experiments in broadcast technology attempted to utilize these qualities of selenium.

Images from the history of British broadcasting, such as the laying of cables hundreds of yards along the Mall for the televizing of the Queen’s coronation, are imagined in this project as if captured for eternity in a seam of subterranean, dormant selenium. The scanning and exposure of these buried pictures is carried out by a BBC bus as it ferries employees between the various departments of the Corporation.

Street plans seen from beneath in the Underneathean manner retain the same east–west axis, but swap north and south, the top of the paper for the bottom. This inversion is similar to that encountered when using a looking glass and reflects the notion that broadcast media acts as a mirror to world events.

Although this may at first seem an unorthodox and unfamiliar perspective, the user of Underneathean maps soon adapts to this new angle. The view that these maps present, enmeshing the traveller within the streets, is more logical than the assumption of conventional maps that they should ascend, bird-like, into the skies above the streets.


[image: Illustration]

‘Underneathism’ – viewing subjects as if from underneath – is a perspective comparable to looking at the world through a looking glass, a prospect that reflects the way broadcast media acts as a mirror to world events.
Hand-tinted lithograph (76x55cm).
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JOURNEY TO OUTLANDIA THROUGH THE GREAT GLEN

Outlandia is a place where we can look ‘out’ at the land from within the landscape. The ‘Journey to Outlandia Through the Great Glen’ as charted on this map familiarizes travellers with Outlandia’s particular method of viewing the landscape from beneath the landscape. In a literal inversion of familiar aerial views, ‘the air’ becomes the backdrop for mapping the land.

Various features encountered en route to the Library of Outlandia have been selected and recorded in a manner that introduces readers to the principles of the Library’s Committee of the Landscape. As members of this committee, readers of the landscape may – by using the methods that are prescribed by the Library of Outlandia – be able to contribute their observations to the shelves and of this esoteric Highland institution.

The Great Glen was created 400 million years ago as a ‘strike slip fault’. The Caledonian Canal and the A852 allow for a superficial passage across the landscape by numerous means of transport. The bus selected for use with this map was intended to provide the traveller with an historical and geographical remove, being a vehicle from another age and in possession of skylight viewing windows.

 

1) THE HIGHLAND INSTITUTE OF CONTEMPORARY ART

The work of the HICA in re-examining the term ‘Concrete Art’ looks beyond the gallery context for extraneous input. From the point of view of the landscape, that of extraneous plinth, unimagined dimensions of art’s underside, can be approximated by the prostrate viewer.

2) BOLESKINE MANOR AND BOLESKINE BURIAL GROUND

Beneath the Hon. Archibald Fraser’s 18th-century hunting lodge lies the legend of a church and its trapped congregation destroyed by fire. A tunnel, said to run from house to burial ground may be attributed to ‘resurrection men’ attempting to reach a guarded mort-house from beneath or to ‘the Beast of Boleskine’, Aleister Crowley.

3) THE FALLS OF FOYERS

Standing beneath the continuous cascade of the Falls of Foyers we can wonder at its full force were it not tempered by the national grid. Between 1896–1967 the British Aluminium Company’s smelting plant provided light for the Highlands, while London’s palaces skulked in ‘the gloamin’. As we gaze up at a 60-watt bulb, is some of the stolen grandeur of the Falls visible in its faint glow?

4) LOCH TARFF

The view from beneath Loch Tarff on a clear, still day is identical to that, though reversed, seen reflected on its mirror surface. To seek a similar romanticist allure in the constant opacity of the landscape around the Loch in these conditions may assist in providing the Library of Outlandia with further methods for its ‘identification’.

5) FORT AUGUSTUS, HIGHLAND CLUB

The Fort of William Augustus, son of George II, lies beneath this former Benedictine Abbey, its cloisters (the cold justifying their glazing) on top of the barracks square. The Abbey’s most famous former resident, the Marianus Scotus chronicle, contains the oldest written Gaelic in Scotland, its continued presence and value echoing beneath the stone.

6) ABERCHALDER DOUBLE CHAIN CANTILEVER BRIDGE

Were we to stand beneath this bridge in the 19th century, Queen Victoria could be viewed sagely supported by James Dredges’ patented tapered chains on the double cantilever bridge. A more frightening vision from centuries earlier is that of the Battle of the Shirts, so named as MacDonalds, MacDonnells and Camerons fought Fraser and Grants minus their plaids.

7) THE COMMANDO MONUMENT

The landscape around this memorial is well trodden by the elite force established by Churchill in 1940 to raid the enemy-held coast of Europe. The proximate landscape is transformed into an area of remembrance by its weight.

8) NEPTUNE’S STAIRCASE

Engineer Thomas Telford, attracted by the Great Glen as a quirk of nature, built the eight locks of the UK’s longest canal staircase and helped many avoid the sea journey through Cape Wrath. Looming over the 1½ hour journey down, or up, the staircase is on the dark, north-west side of Ben Nevis.

9) OUTLANDIA

The Highlands as the location of Outlandia refer not only to a geographical construct but also to a place of haughty ideals gleaned from an Enlightenment Age-style system for the categorization of knowledge and observations as collected from points beneath history and the landscape.

10) BEN NEVIS

The looming presence of Ben Nevis serves as a constant manifestation at Outlandia of a philosophical position of being ‘beneath nature’ or ‘below the landscape’ as the journey documented on this map and its novel cartographic method seeks to explain. By adopting a cartographic position whereby the reader is sunk beneath the landscape in the presence of such a dwarfing feature as Ben Nevis, it is hoped that fatuous and foolish positions that prompt attempts to ‘scale’ such features, can be dismissed as actions both ridiculous and wrong-headed.
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The journey through the Great Glen takes place in an old touring bus with leaky skylights through which the landscape can be viewed as it passes.
Printed map (68x24cm).




LETTERS FROM ROYAL TUNBRIDGE WELLS

The short walking tour outlined on this map was constructed to draw the attention of the visitor and local resident alike to the interesting variety of lettering and typefaces encountered when touring the historic sites of Royal Tunbridge Wells.

The map encourages the curious to find and collect a complete alphabet as they encounter the ‘typographical delights’ beloved by Jasper Sprange. Locations of missing letters are marked on the map with a ‘well’ symbol while numbers are marked with a ‘water’ symbol.

The tour is inspired by the famed local print and bookseller of Tunbridge Wells, Jasper Sprange (1746–1823), whose archive of books, handbills and ephemera at the local library bears testament to his enthusiasm for all the different aspects and qualities of the art of typography.
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A typographic map of Royal Tunbridge Wells taking its inspiration from the archive of the 19th-century Tunbridge printer Jasper Sprange.
Printed map (76x55cm).
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MODUS VIVENDI – A MAP OF BRITAIN AND FRANCE

British tourists returning to a stable, post-revolutionary Paris were cruelly mocked by French caricaturists. Depicted disembarking en continent as gaunt, pallid and misshapen dolts in last season’s ill-fitting fashions, on their way home Les Anglais suffered similar indignity in print portrayed as fat, sweaty and pox-ridden after a dose of ‘La Belle Vie’.

The cruel pens of French satirists were obviously sharpened by the years of terror and upheaval, while they removed the most attractive, well-bred and educated of their number from the gene pool. So thank goodness for 200 years, the Entente Cordiale and the Eurostar.

In 2015, on the 200th anniversary of the cessation of hostilities between England and France after the Napoleonic Wars, I decided to recall the spirit of ‘Modus Vivendi’ initiated by the Treaty of Paris in 1815, by linking fraternal arms with my Parisian colleague and fellow artist Jean-Baptiste Marot to celebrate the glorious surrender of the French.

The resulting map was created in two parts. Marot and I divided a piece of paper diagonally and drew the view from our own sides of ‘La Manche’, or, to give it its correct name, the ‘English Channel’.

Perhaps the French do not give much thought to their neighbours, perhaps the irrational peculiarities of the British are not worthy of their consideration, or – astonishingly – it may be that the French quite like Les Rosbifs. Whatever they think, once completed, I realized that the map was far more rude about the French than vice versa.

Thanks to The Beatles, Jane Birkin, and possibly the most affirmation-eliciting British émigré to arrive in France of late, the Phrygian-capped Noddy (Oui Oui to his new hosts), the British maintain a constant and civilizing presence in the life of the people of France today that is far removed from that of their early 19th-century predecessors.

Yet, despite the envious gaze the Parisian gent reserves for the inimitable, St James’s shine that glances off of the Englishman’s classic Oxfords or the quintessential hauteur of his fragrant wife, in the corner of every Frenchman’s eye a faint but ingrained apparition of their grubby British conquerors persist.

It is perhaps, this sublimated memory of 19th-century British tourists who, thanks to the Duke of Wellington, ventured safely across the Channel, arriving in a Napoleon-free Calais as hungry, pallid, lascivious tourists, and leaving as pox-addled, barrow-bellied drunks, that accounts for the unsettling undercurrent of inexplicable vindictiveness experienced by today’s budget Eurostar Brit travellers. Yet rather than dwelling on the triumphs of Wellington and Nelson over the despotic tyrant Napoleon Bonaparte, this map offers what public relations companies in both France and Britain would describe as ‘an affectionate and teasing view of each others foibles, peccadillos and subtle, charming, racist tendencies’, before using phrases such as ‘vive la difference’ and ‘plus ça change’, and referring again to Jane Birkin, Kirstin Scott-Thomas and, depending on the media outlet being targeted, Jarvis Cocker.
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1814/2014 The view across the English Channel/La Manche, as seen by Adam Dant from London and Jean-Baptiste Marot from Paris. A print made to commemorate the bicentenary of the congress of Vienna and the surrender of the French.
Hand-tinted lithograph (76x55cm).




DONALD PARSNIPS’ PARIS ‘COURANT LINGUISTIQUE’

The famous dissenting cries of the Mai ‘68 Paris student protests are echoed in the age of the individual in ‘Courant Linguistique’, a cartographic exercise which was conducted in the Ménilmontant district of the city under the auspices of the five-year pamphleteering project known as ‘Donald Parsnips’ Daily Journal’.

The Daily Journal regularly refashioned and reiterated the peculiarly bland, repetitive and psychotic language of advertising and marketing within its pages in the form of anodyne and gnomic statements.

Such statements in English and broken French are strewn across this map of Paris uttered by a population of curious ‘trademark’ type characters, and connected via a form of graphic plumbing that creates a looping network of babble, which is by turns both profound and ridiculous.

The map was created to accompany a ‘Pataphysical manifestation’, an ‘événement’, or what is more commonly referred to as a ‘performance’, which attempted to re-create in physical form the original technology of communicating over distance – i.e. shouting. In the same way that the caricature figures on the map spout a range of confused, convoluted and interconnected statements, the performers at this event used megaphones to transmit messages, if not across the whole of Paris, then at least around an entire city block.

Spaced apart at regular intervals in the street with megaphones primed in readiness the transmitters of the ‘Linguistic Current’ cleared their throats and awaited the yelling of one statement after another as each was delivered at full volume from the initial point at the gallery.

Inevitably, as each hollered statement was transmitted from one megaphone-wielding conduit to another, the message gradually became garbled and on its journey back to its starting point did not always carry the original meaning.

Most obviously a demonstration of how ‘Chinese Whispers’ on a grander and less sotto-voce scale are created by the many varying tones, vocalization and international accents of the participants, as a form of mapping, the ‘Courant Linguistique’ created an urban landscape according to how ‘policies’ and ‘events’ are refashioned in line with ‘subjective’ opinions as to what it was believed had been said.
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This map, depicting Paris as a network of interconnected slogans, was created to accompany a ‘Linguistic Current’ performance, for which a cut-out megaphone (left) was also provided for the audience.
Ink on paper (274x152cm).
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THE GRAND GRAFFITI MAP OF ROME

The reasons for our visits to the places on a map are numerous; the map fulfils our desires and provides for all.

While in Rome as a printmaking scholar at the British School, I made different maps of the city for my own amusement, according to its various ages, attractions and idiosyncrasies. Like the purpose of each of my journeys through the eternal city, whether to buy a light bulb, retrace Julius Caesar’s last moments, or search for a restaurant from a Fellini film in the pathetic hope it might still exist, these maps were made to serve an immediate purpose. They are gone and forgotten, their re-creation is as unlikely as the possibility of revisiting the Rome of that time.

My quarters at the British School were fairly roomy but were plain, whitewashed and felt like a cell in an insane asylum. I used to try to practice Italian conversation with the lady at the hardware store on the Via di Ripetta. When I told her that my room was ‘comme un manicomio’ (‘like a madhouse’) she grabbed some tins of pigment from the shelves and told me to paint it.

During my daily map-making peregrinations across the city, visiting churches and palaces, and randomly meandering through odd neighbourhoods, I made sketches. In particular, I drew decorative friezes and scrawled graffiti, thinking I might be able to employ this material in my prints and drawings. Instead I used it to decorate my room at the British school.

When I finally allowed Filomena, the chambermaid, to open the door of my room, she looked at what I’d done and went completely crazy, shouting at me in Italian and making that frightening Mediterranean chopping motion with her hand.

I divided the walls of my room into panels bordered with trompe-l’oeil mouldings from Palazzo Borghese. These panels were painted with designs that layered ancient Roman iconography in the manner of the city’s graffitied walls. I decorated the ceiling in illusionistic quadratura style. It was spectacular and, with the addition of a Persian rug, an unused sofa stolen from the library and an ancient record player from the basement, a lot more civilized.

‘The Grand Graffiti Map of Rome’ is one of the first maps I ever made. It is a huge woodcut measuring 6ft (2m) square, a depiction of Rome created from geographically specific graffiti, some examples of which might have been around for centuries and others since the night before.

Initially, the map was composed entirely of phallic graffiti, there being a surfeit of this kind of thing in Rome. Although underpinned by the street plan of the city, the possibility of using this map to get from one place to another was subservient to another purpose. That this picture still remains a map begs the question, ‘What is the purpose of this thing that calls itself a map if it doesn’t want to show us where we are or where we’re going?’

Rome proved a most appropriate setting for the creation of maps that could explore fluid aspects of ‘visual culture’ and received opinions about what constitutes visual knowledge and representations of the status quo on the page – that particular city’s quo having so much status.
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Roman graffiti is combined with mannerist frescoes on the walls and ceiling of the scholar’s lodgings at the British School (left), a source of inspiration for this woodcut of Rome created from geographically specific graffiti.
Woodcut print (200x200cm).
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ABOUT THE ARTIST

Born in Cambridge in 1967, Adam Dant studied Fine Art Printmaking at the Royal College of Art, M.S. University, Baroda, India, Liverpool School of Art and HDK Berlin. He was the recipient of The Rome Scholarship in Printmaking in 1993, and in 2003 was the winner of the Jerwood Drawing Prize.

Dant’s large-scale, ‘narrative’ ink drawings combine depictions of familiar public spaces and monuments with various mythologies and histories to expose our quotidian environment as an arena saturated in visual cyphers and underpinned by latent political metaphor.

Dant’s recent museum show, ‘Dant on Drink’ at The New Art Gallery Walsall, engaged with the history, politics, language and culture of the British relationship with drink through huge tableau drawings and various pieces of printed ephemera.

His five-year pamphleteering project ‘Donald Parsnips’ Daily Journal’, took as its inspiration the birth and the form of 18th-century newspapers, and saw the artist distributing 100 copies of the journal by hand daily until its cessation at the end of the millennium.

In common with much of Dant’s work the Daily Journal saw the artist directly occupy a very public realm while drawing on the origins of various printmaking techniques. His series of prints ‘The Triumph of Debt’ catalogued the excesses and travails of the banking and investment community. Dant worked within the City of London, Canary Wharf and the private hedge-fund offices of Mayfair to directly document and encapsulate, within a wider historical context, the ‘Credit Crunch’ and the minutiae of its attendant culture and particularities.

Recent commissions have seen Adam Dant working as the official artist of the Thames Diamond Jubilee Pageant on behalf of the Port of London Authority, and as the Official 2015 General Election Artist for the Speaker’s Advisory Committee on Works of Art.

Adam Dant’s work is exhibited internationally and is in the collections of Tate Britain, MOMA New York, Deutsche Bank, UBS, Musée d’art contemporain, Lyon, HRH Prince of Wales, Museum of London and various other public and private collections.
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