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POSTSCRIPTUM. 

At the last moment of going to press I have 
chanced. upon three remarkable variants of the 
swastika which the Count Goblet d' Alviella wishes 
me to reproduce here. The first is from a sepul
chral stone at Meigle in Perthshire, and the second, 
which is a sinister swastika, from a Cross at St. 
Vigeans in Forfarshire. 

Both these are illustrated in Stuart's Sculptured 
Stones of Scotland. The third is from one of the 
old Mahometan buildings of the Mo(n)gol period 
at Lahore. 

This is also ignorantly rendered as the in
auspicious suwastika; and twisted into a legend, 
which I read as, ya Fattah, "0 Opener," "Be
ginner," "Leader," "Victorious," II Conqueror," 
and so forth. 

GEO. B. 
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sequent researches. I have also added a variety 
of illustrations calculated to show more strongly 
the cases of symbolical filiation and fusion of 
which I have endeavoured to verify the existence 
and elucidate 

COURT SAINT 
March, 

GOBLET n' 























--~-~~~--------

OF SYMBOLS. 21 

middle ages, a N orman baron, or even a Crusader, 
or simple adventurer, returning to his home after 
a sojourn in Sicily, applied to his native country a 
symbol still living in the classic traditions of the 
ancient Trinacria, save that in order to suit the 
age he added spurs to the heels.1 

We are familiar with the Dou~le-headed Eagl~ .tr 
of the old German empire, still blazone<ron the 
a'i"ffioriat- bearings of Austria and of Russia. 
What was the surprise of the English travellers 
Barth and Hamilton, when, in exploring Asia 

FIG. S. BAS-RELIEF OF EYUKe 
(PERROT and CHIPIEZ. L'Arl dans fanliquiti, vol. iv., 

fig. 343.) 

Minor about fifty years ago, they discovered a 
Double-headed Eagle of the same type sculptured 
in the midst of religious scenes on Pterian bas
reliefs dating back to the civilisation of the 
Hittites? 

1 It is from the thirteenth century that the triuNe figures 
in the coat-of-arms of the Isle of Man. According to a letter 
from Mr. John Newton, published in The Allunaum of the 
lOth September, 1892, it had been introduced there by Alex
ander III. of Scotland, when that Prince took over the Island 
of Man from the Norwegians in 1266, he himself having 
become familiar with that emblem at the English Court during 
the reign of Henry III. This king had been appointed by the 
favour of Pope Innocent IV. the nominal sovereign of Sicily, 
with which country, however, his connection was but short
lived.-The tnquelra is likewise met with in the armorial bear-

, """7 "' .... .l!..6- ,I;':.,. (. ~ . ... "c, • 

/ .. . l 
" /)1:1, .' e-• .I":. }'-'.' .. 
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OF SYMBOLS. 

illusion of a single body with three heads, SIX 

arms, and six legs. 
I had long since surmised a similar origin in the 

Double-headed Eagle, when, turning over once more 
the pages of Schliemann's Mykena, I discovered 
the solution of the problem in some golden fibula 
dug up by the famous archceologist among the 
tombs of the ancient Mycence (fig. 8 and 9). We \ 
there find two eagles, as Schliemann says, "leaning 
against each other with their whole bodies and 
even with their claws while turning their heads in 
opposite directions." 

At Eyuk the two eagles are fused in one. In 1 
this instance it is not Greek mythology which has II 

clumsily interpreted a Phcenician image, but the 
Asiatic sculptor who has misunderstood the real I 
meaning of the Mycenian image. 

When, therefore, the Double-headed Eagle 
changed sides in the thirteenth century of our era, 
during the struggle which has waged for more than 
thirty centuries between Europe and Asia, it did 
nothing else than return, after many wanderings, 
to its original home. 

FIG. 8. FIG. 9. 
JEWELS FROM MVKEN£. 

(SCHLIEMANN, M,'kmo:.) 

I will cite yet another symbol, come from afar, 
the Semitic origin of which is not to be gainsaid; 
even when we cannot identify all the stages of 
the route it followed in order to reach us. 

I 
; 
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OF SYMBOLS. 31 

flower.l Lastly, among the Mesopotamians and 
the Persians it is not uncommon to find the Lotus 
blossoming on shrubs in which may be recognized 
either the Sacred Tree of the Semitic religions, or 
the Iranian tree which secretes the Elixir of 
Immortality.! 

Nowadays the beautiful rose-blossomed lotus, 
NympluPa Nelum6o, observed on the monuments 
of Egypt, no longer grows in that country in 
its wild state, but by a curious coincidence, it has 
remained in thejlora, as in the symbolism, of India.S 

FIG. 13. CAVES OF KANERKI. 

(FERGUSSON and BURGESS. Cave Temples of India, pI. x., 

fig. 35.) 

We may add that it has been imported from India 
to China and Japan, so that it is still one of the 
principal symbolical figures by which at the present 
day we recognize the sacred vases and other 
objects employed in religious services by the 
Buddhists of these countries.' 

1 FLANDIN and COSTE. Voyage m Perse, vol. i., pI. iii. 
and xiv. 

a See further on, chap. iv. 
a PERROT and CHIPIItZ. Hisloire de l'ari dans l'anliqui/~, 

vol. i. p. 578. 
, MICHEL PALEOLOGUE. L'arl dtinois. Paris, 1887, p. 45. 
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OF SYMBOLS. 37 

character of this sepulchral monument. 1 To the 
arguments brought forward to refute this theory 
we may add that a sepulchral stele of an unques-

FIG. 16. TOMBSTONE FR.OM JUSLENVILLIL 

(Inslitut ardll%gifJue /iegeois, yolo X. (1870), pL xiii.) 

tionably pagan character, discovered in Algeria, 
offers an analogous combination of two gammadions 
placed over a Wheel. 

FIG. 17. LIBYAN SEPULCHRAL STELE. 
(Proceedings of the Sue.franf. tie numism. tI ti'ar(/tJol, vol. ii., 

pI. iii 3.) 

The fact may be mentioned that in the middle 
of the Christian era, eleven or twelve centuries 
later, the gammadiun reappears on a sepulchre in 

1 It was maintained that these letters signified :-DoMus 
«terna or D[eo] M[aximoJ, so that instead of reading, Diis 
mani/Jus Primus Mara Filius, M. Buckens, formerly Professor 
at the Academy of the Fine Arts at Liege, did not hesitate, 
by a free interpretation of the gammadions, the floral orna
mentation, the triangle, the niche, and the lotus leaves, to 
ttanslate them textually as follows: "The last abode of the 
son of Marcus in Jesus Christ, God, baptized in the name of 
the Father and of the Holy Ghost" I (Bullttins tie f Ins/iM 
ar&llJologipt /iegeois, vol. X. (1870), p. 55.) 
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THE MIGRATION 

the same Belgian province. On a tombstone of 
the fourteenth century, discovered in 1871, during 
the construction of a tunnel at H uy, three per
sonages are sculptured, one of whom is a priest 
clothed in a chasuble, and on this chasuble three 
bands of gammadions can be distinctly seen. l 

The gammad£on, associated with the Wheel, as 
well as with the Thunderbolt, likewise adorns votive 
altars fo.und, in En"land, and near the Pyr~nees. .' " 
on the site of Roman encampments.tJ",-,f5H"""W,r-- , 

)-i.n, ~ ~....:,..,-. J;'j:),/Of/ 

FIG. 18. ALTAR IN THE TOULOUSE MUSEUM. 

(Reveu arddologique de 1880, vol xl. p. 17.) 

At Velaux, in the Bouches-du-Rhone depart
ment, there has been found the headless statue of 
a god sitting cross-legged, who bore on its breast 
a row of crocketed crosses surmounting another 
row of equilateral crosses.3 

In Ireland, however, and in Scotland, the gam
madion seems really to have marked Christian 
sepulchres, for it is met with on tombstones asso
ciated with Latin Crosses.' 

The:·'Rev. Charles Graves, Bishop of Limerick, 
has de~cribed an ogham stone found in an aban-

1 The stone is now i? the " MQsee du Pare du Cinquante- -,) 
naire" at Brussels.:! c...... ,.,. - (<:"/ , /)' ~ 70. 

• LUD. MULLER. D,tt. s~akaldle ,l'Iqgeko.rs. Copel1hagen, r 
1877, pp. 21, 22~c"..\;, ?, ,...1 c:&tt --'''-711/:'» ;,</"-11',, ,; .- 'H,I.? P 

• ALEX. BERTRAND. L' aulel d~ SbmltS el ItS In'aties ga~ . 
loistS, in the Revue arddologique of 1880, vol. DlPx. p. 343.g;;; c:"-

, LUD. MOLLER. OJ. m., p. 114 • .1« ,I', X)( 1 V, (, ~A.:. 
I (', ,;.t"\ :. 

.X" , ,<:'). ,'~ • " " 
) 

/" ,'1 ,-. ' d'" /.J ~ ,. I~"-' 
,. C. · - ":'t 'VV1')-1~, 

; 1 I ' ~ . {.( I. . ... 

- I ...... '\.. ! ~ I '1 
,I ,J. " -

~ 'Y , : I, 'e ·t - -

J' , . I 

""" Ii,-', I. ) I ' <-L. ,", .))/ (.' I 
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OF SYMBOLS. 

as amongst the Buddhists, its representation has 
always passed for a propitious sign. 1 

The grammarian Panini mentions it as a cha
racter used for earmarking cattle. We see in 
the Ramayana that the ships of the fleet, on which 
Bharata embarked for Ceylon, bore, doubtlessly 
on their bows, the sign of the swast£ka.» Passing 
now to inscribed monuments we find the gamma
d£on on the bars of silver, shaped like dominos, 
which, in certain parts of India, preceded the use 
of money proper.8 

It even appears upon a coin of Krananda, which 
is held to be the oldest I ndian coin, and which is 

FIG. 20. ANCIENT INDIAN COIN. 

(ArdllZolog;cal Survey of India, vol. x., pI. ii., fig. 8.) 

likewise remarkable as exhibiting the first repre
sentation of the trisu/a. I-

Occurring frequently at the beginning and the 
end of the most ancient Buddhist inscriptions, 
several examples of it are to be seen on the F oot
Prints of Buddha sculptured at Amravati.6 The ' 
swastt"ka represents, moreover, according to Budd
hist tradition, the first of the sixty-five marks 
which distinguished the Master's feet, whilst the 

1 See. Prof. Max. Muller's letter, in SCHLIEMANN. I1ios, 
pp. 51 7-5 21 .5.::.<- j,,"'''x/'v 

• Ramayana. v • 

• Enw. B. THOMAS. The early Indian Coinage, in the 
Numismatic Chronicle, vol. iv. (new series), pl. xi. r 

' See our fig. 14~. 
-~ 6 JAMES FltRGU~SON. His/(1ry of Indian and Eastern Archi

lemlre. I.ondon. Murray, 1876, p, 184. See our title-page. 
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THE MIGRATION 

"are evidently the rudiments of the four fiery 
steeds which draw the chariot of Helios in Etrus
can and Greek antiquity. But the fact cannot 
be ignored that the gyratory arrangement, not 
in use amongst the Greeks, is a product of the 
Celtic imagination." 1 

What, perhaps, is the product of the Celtic 
imagination, is the ingenious transformation of 
the arms of the gammad£on into horses' busts. 
Would it not be possible to find in Greek sym
bolism precedents, and even models for this meta
morphosis ?-witness the cocks' heads and lions' 
busts which take the place of the rays of the 
tnseele on Lycian coins.' 

We may observe, by the way, that the horse, 
and the cock, as well as the eagle, and the lion, are 
essentially solar animals. 

I t is interesting to verify the fact that the same 
combination has been produced, doubtlessly through 
the spontaneous agency of similar factors, in 
Northern America. There have been found, 

FIG. 29. ENGRAVED SHELL FROM THE MISSISSIPPI MOUNDS. 

(HOLMES. Burtau of Ethnology, vol. ii., p. 282.) ~ 

amongst the engraved shells of the mounds or 
tumuli of the Mississippi, several specimens of 
solar Crosses inscribed in circles, or squares, each 
side forming a support to a bird's head turned in 

1 EUG. HUCHER. L'art gaulois. Paris, 1868, vol. ii., 
p. 169. ~ 

2 See below, chap. v., figs. 89, 90, .. 
I\. 

~v8 J ~r'''''/ c/~7~, '',k /t-f-.r" /' C~ ,!<,~ •• : A/~ ~ 
~-)l_ 'l>t#" }J,~. '.(.. 'VYC. //1, L.t:t n...... /J. ~r--." './-' , r I ''-'-Yif:/ • ... l /'~1.. .' , y~ 

fYi)r.: ,~. #: .. ""~1I ("'/~~-/n,..r ?Cl?~~~ , H'L)cn-..,& 
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OF SYMBOLS. 77 

We know that the Trojans came originally from 
Thrace. There is, again, a very plausible tradi
tion to the effect that the ancestors, or predecessors, 
of the Etruscans, arid, m gener::tt;-ll1e earliest 
known mhabltants northern Itali-pnt,pr~'rl 
peninsula Worn the . or north~east, 
leaving- the vall~ Danube. It )I:-

fn this latter regionlliat we must-look 
home of the I t must be 
that when, later on, the coinage reproduces the 
types and symbols of the local religions, the ! 

countries nearest the Danube, such as Macedon I 
and Thrace, are amongst those whose coins fre- I 
quently exhibit the gammaciion, the tetrascete, and I 
the tmcete. 1 Besides, is especially I, 

that it is found the pottery of Greece I 

and we know is supposed to 
primitively Thracians. 

In any case, the discoveries 
Schliemann, it was especially amongst the Trojans 
that the gammadion played an important part 
from a symbolical and religious point of view; 
which may be attributed to the belief that it was 
there closer to its cradle and even nearer to its 
original signification. The nations 
vaded the Balkan and colonized 
writes M. crossed, at a 
period, the two the sea which 
them from Asia, transported there 
names which they had already introduced into 
their European home. There were Dardanians 
in Macedon, on the borders of the Axios, as in the 
Troad, on the borders of the Ida, Kebrenes at the 
foot of the Balkans, and a town, Kebrene, near 
Ilium." II Who astonished that 

PERCY GARDNER. IJu 
TAnza, in the Numlsmatic (,1lI;l1Iniicle, vol. xx. (N. 

G .. MASPERO. annenne des peuplts 
1886, p. 241. 

f - •• " . ,.". , .. 
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OF SYMBOLS. 

hero, Idzhubar or Gilgames,1 seen from the front 
and flanked by two lions, which he holds at arm's 
length, was not only diffused amongst the Greeks 

FIG. 35. ASSYRIAN CYLINDER. 
(LAJARD. Mil/ITa, pI. xliv., ftg. 10.) 

and Hindus to symbolize their respective solar 
hero in the course of his exploits, it seems also, 
in our Middle Ages, to have suggested certain .\ 
pictorial representations of Daniel in the lion's den. 

FIG. 36. ON AN OLD CHRISTIAN STAFF. 
(MARTIN et CAHIER. Mt/anges d'archeologie, vol. ii., pI. xviii.) 

In these the prophet is drawn full-face, standing 
with arms outstretched, in the classic attitude of 

. prayer, between two rampant lions, which he 
seems to keep in awe as much by his gesture as 
by the effect of his prayer. In this manner might 
be explained the peculiar fact, pointed out by 
the Abbe Martigny, that Daniel is often repre-

1 According to a recent communication from Mr. Th. J. 
Pinches (Babylonian and Oriental Record of October, 1890), 
Gilgames would seem to be the definite pronunciation of this 
name, which has been read in such different ways in the 
cuneiform texts. 
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88 THE MIGRATION 

sented between two lions, "whilst the den con
tains seven." 1 

On a lintel of St. Gertrud~'s Church at Nivelles, 
in Belgium, there is a bas-relief representing 
Samson slaying the lion, which belongs to the 
oldest piece of carved stone still in s£tu in Bel-

J ~f' '2..70, glUm. The Biblical hero is there represented 

FIG. 37. SAMSON KILLING THE LION. 

(Cathedral of Nivelles.) 

dressed in the Roman costume, astride of the lion, 
whose jaws he seizes with his hands (fig. 37). A 
mere glance will permit one to find in this image 
a reminiscence of the scene, so often reproduced 

FIG. 38. MITHRA SLAYING THE BULL. 

(From a bas-relief in the Louvre.) 

on Mithraic bas-reliefs, where Mithras offers the 
bull in sacrifice (fig. 38). 

The worship of Mithras was certainly practised 

1 MARTIGNY. Did;onnaire au anhquilts c/zreti'entUS. Paris, 
1865, p. 2ol.-See also DE GAUMONT. Melanges a'arclleologie 
rtliginlse. Paris, 5th edition, p. 68. 
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OF SYMBOLS. 91 

which stands between two doves facing one 
another. 

The origins of this representation must, in their 

FIG. 39. JEWEL FROM MVCEN£. 

(SCHLIEMANN. Mycents. Paris, 1879, fig. 423.) 

tum, be sought for in the symbolism of the wor
ship paid, in Asia Minor, to the Great Goddess of 
Nature, venerated by the Phrenician populations 
under the name of Astarte. The doves played a 
part in this worship, either as personifications of 
the goddess, or as sacred birds reared in the 
temples. l Two doves appear on some stelai in 

FIG. 40. PUNIC STELA. 

(Corpus ;nscripl. Stmit., i., part iii., No. 183.) 

Libya, and, later, on imperial coins of Cyprus; in 
the former they are facing one another on the 
opposite sides of one of those conical bethels 

1 FRAN~OIS LKNORMANT, in the Gaullt arcMolocUJue of 
1878, p. 7S tI Stq. 
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92 THE MIGRATION 

which represented the goddess (fig. 40); in the 
latter they are back to back on the roof of a 
temple containing a Sacred Stone (fig. 41) . 

•••• . . 
t.==: 

FIG. 41. COIN OF PAPHOS. 

(GUIGNAUT, vol. iv., pI. liv., fig. 206.) 

This combination of figures might all the more 
~ easily relate to the 0il'i:ets, since the latter was a 

white stone, a real et ,round at the top. I 
am not aware that it has ever been found repre-
sented between two crows or eagles, but ~ Ix.~/f 
informs us that near the Sacred Stone (;71" oirr!fi), in 
the sanctuary at Delphi, there was an image of 
the two birds mentioned in the fable. 1 

Let us now pass over a dozen centuries, and, 
from the shores of the .lEgean Sea, direct our 
steps towards the valley of the Sambre. Coins of 

1 Since the publication of the French edition of this work 
Sir George Birdwood has pointed out to me two representations 
of the om/llalos where the Sacred Stone is found with two 

a 

FIG. 42. 

doves on its sides; one (fig. 42a) is taken from a coin of Cyzicus 
(Numismatie Review, vol. vii. (3rd series), pl. i., No. 23), the 
other from a marble bas-relief found at Sparta (MittluuuIIgen 
des DeutSc/ltll ArchiiIJlogisclun I1IStituts ill Athen, 1887, vol. xii., 
pI. 12). 

~ -' .,: .. ' , 
( 
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OF SYMBOLS. 109 

of the Celtic pantheon, if riot its supreme god-the 
god with the Mallet: 

Et tmerom all radit:e lerens, Sylvone, cupressum. 1 

I t may therefore be asked if the addition of the 
fir-cone to the perron of Liege is not due to the 
syncretic influence of Gallo-Roman art, which 
would thus have brought the Germanic column 
within the limits of classic paganism, as, at a later 
period, the Church introduced it into Christian 
society by surmounting it with a Cross. Perhaps 
also it was thus desired to keep alive in the 
monument a phallic significati9.~, whilst correcting 
whatever too great coarseness this symbol might 
have had in its primitive form. 

I t is probable that the pyr of A ugsburg, that 
gigantic Fir-cone, depicted, from time immemorial, 

FIG. 54. THE PYR OF AUGSBURG. 

on the arms, the coins, and the seals of that town, 
dates from the time of the Roman occupation. 
It has been found, indeed, at Augsburg itself, on 
a Roman monument, now in the museum of that 
town, and known as the altar of the duumv£ri. 
The pine-fruit is there sculptured at the top of a 
pillar ornamented with flower-work, which sepa
rates the statues of the two municipal magistrates, 
exactly as, at Liege, the perron figures between 
the coats of arms of the two annual burgomasters. S 

1 Georg.. i.. 20. 
S VON RAISER. Die ro",is~!wI Altertlzumer 8U AugslJurg. 

Augsburg, 1820, pI. xxi. 
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OF SYMBOLS. III 

The Abbe Cochet and M. Alfred Bequet have 
separa~ the former in the Merovingian 
cemetery of ,Envermeu, near Dieppe, the latter in 
the cemetery of Eprave, not far from Namur, 
silver belt-buckles adorned with an identical figure, 
in which I have no hesitation in recognizing a 
prototype of the perrons. We have there, in the 
middle of a support or pedestal, which is placed 
between two peacocks facing one another, a long 
stalk, capped by a conical object, whose resem
blance to the Fir-cone at once struck the Abbe 
Cochet, though at that moment he was little 
thinking of the perrons of Belgium (figs. 55, 56).1 

I t is to be remarked that the two birds facing 
one another are also met with on the sides of the 

FIG. 57. SEAL OF LIEGE ad /egala. 
(LoYENS. Recueil hirtz/dique tks bourgmestres, p. 2.) 

perron on the earliest coin of Liege, on which an 
attempt is made to represent this monument with 
the Fir-cone (fig. 52), and also on a seal which 
Loyens attributes to the year 1348 (fig. 57). 

If the fact be insisted upon, that the stalk 
engraved in the Frankish image seems to be of 
wood, I will remark that the symbolical pillars of 

1 Ab~ COCHBT. La Ntmnandk soukr'ra;ne. Paris, 1855, 
P.3#-A. BEQUBT. Nos joutlles m 1880, in the Annales tie 
Ia Sod~t~ ardu%gique de Namur, vol. xv., p. 315. 
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who indulged in it on the Sunday of the Leetare 
itself.! 

We have, moreover, a more direct proof that 
the representation of the stalk, surmounted by a 
Fir-cone, and placed between animals facing one 
another, figured in Christian imagery from the 
eighth century of our era. The sculptures in 
question are taken, one from the parapet of the 
cathedral of Torcello, near Venice (fig. 58), and 

FIG. 58. FROM THE CATHE- FIG. 59. FROM THE ATHENS 
DRAL OF TORCELLO. CATHEDRAL. 

the other from a bas-relief on the Athens cathe
dral (fig. 59). Both of them are reproduced in 
the remarkable work of M. R. Cattaneo, L'archz."
tecture en Itali.e.2 

3. The Cross.-Tradition relates that the Chris
tian missionaries everywhere overthrew, amongst 
the Belgians, the altars of Thor and of W odan. 
But the fate of the column of Hildesheim shows 
us how monuments of this kind managed to escape " 
destruction by placing themselves, so to speak, ' 
under the protection of the new faith. At Hilde
sheim, they placed a Virgin on the column, trans
formed into a candelabrum. At Liege, a Cross 

1 EcKART. op. cit., p. 22I.-MEIBOM. De I,.",instda 
Saxoniaz, p. 20. 

3 Translated into French by M. Lemonnier. Venice, 1891, 
figs. 19 and 165. 

I 
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I t will be observed that here each of the two 
peacocks holds a serpent in its beak. N ow the 
peacock was held amongst the ancients to kill 
serpents, and this also may be one of the reasons 

FIG. 60. CLOTH FROM MASULIPATAM. 

(Sir G. BIRDWOOD. The Indus/rial Arts of India. 1880. 

which brought about its introduction into Christian 
symbolism.1 

I t is evident that, at least in its outlines, all this 
iconography takes us backwards, far beyond 
Christianity, into the very midst of antique 
symbolism. 

Lastly, it is proper to remark that traces of 
Christianity are entirely wanting in the cemeteries 

1 MACCARIUS. Hagioglypfa. Paris, 1856, p. 205. 
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cylinders, as a stem divided at the base, sur
mounted by a fork, or a crescent, and cut, mid-way, 
abe d 

FIG. 61. RUDIMENTARY FORMS OF THE SACRED TREE. I 

by one or more cross-bars, which sometimes bear 
a fruit at each extremity. 

abe d 

FIG. 62. VARIETIES OF SACRED TREES.2 

This rudimentary image frequently changes into 

and 142; vol. ii., figs. I I, 13, 17, 18, 19, 36, 41, 54 to 61, 85, 
110, 208, 213, etc. 

1 a is taken from a Chaldrean cylinder (J. MENANT, Pitn'es 
gravhs, vol. i., fig. 71); b, from a cylinder of Nineveh (LAYARD, 
Monummls of Ni1U1Jeh, 2nd series, pI. ix., NO.9); e, from a 
Chaldeancylinder (]. MENANT, Pierres gravies, vol. i., fig. lIS); 
d, from an Assyrian cylinder (PERROT et CHIPIEZ, Hisloire de 
I'art dans l'anliquilJ, vol. ii, fig. 342). 

t a (MEN ANT, Pierres gravies, vol. i., fig. 86); b (LAJARD, 
Mitlrra, pI. xxxix., fig. 8); e (PERROT et CHIPIEZ, Histoire de 
l'art, vol. ii., fig. 235); d (Seal of Sennacherib, MENANT, 
Pierns grlZlJhs, vol. ii., fig. 85). 
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the palm, the pomegranate, the cypress, the vine. 
etc. (fig. 62). 

On the monuments of N imrud and Khorsabad, 
beginning with the tenth century before our era, the 

a 

FIG. 63. CONVENTIONAL TREES OF ASSYRIAN BAS-RELIEFS. 

Tree becomes still more complex; it would some
times seem to be composed of fragments belonging 
to different kinds of plants. The stem, which 
suggests a richly ornamented Ionic column, is 
crowned by a palmette; the base is concealed 
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behind a bunch of slender leaves, which, in some 
cases, recall our .fleur-tie-lis (fig. 62&), or else it 
rests upon a pair of fluted horns, which recur again 
at the top and even in the middle of the stem 
(fig. 63)· On both sides branches spread out t 
symmetrically, bearing conical fruits (fig. 630), or r 
fan-shaped leaves (fig. 63c), at their extremities. I 

Sometimes the ends of these branches are con
nected by straps which form a net-work of the 
most pleasing effect. 1 

Whatever the ornamental value of this figure 
may be, it is certain that it has, above all, a reli-

FIG. 64. THE ACOLYTES OF THE SACRED TREE. 

(LAJARD. Mithra, pI. xlix., fig. 9.) 

gious signification. It is invariably associated 
with religious subjects, among the intaglios of the 
cylinders, the sculptures of the bas-reliefs, and the 
embroidery of the royal and sacerdotal garments. 
Above it is frequently suspended the Winged 
Circle, personifying the supreme divinity, Assur at 
Nineveh, Bel or Ilu at Babylon. Lastly, it nearly 

1 LAYARD. Monuments of Nineveh, 1St series, pI. 6, 7, 8, 9, 
25, 39, 44--G. RAWLINSON. The Five Great Monarchies of 
the Ancient Eastern World. London, 1862-67, vol. ii., pp. 236, 
237.-See also passim in the Atlas, appended by Felix Lajard 
to his Introdudilm tll'etude du eulte de Milhra. 
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always stands between two personages facing each 
other, who are sometimes priests or kings in an 
attitude of adoration, sometimes monstrous crea
tures, such as are so often met with in Assyro
Chaldcean imagery, lions, sphinx, griffins, unicorns, 
winged bulls, men, or genii, with the head of an 
eagle, and so forth. 

Hence we have two types, or symbolical com
binations, whose migrations we can easily follow. 

A. The Tree between two animals facing each 
other makes it first appearance on the oldest 

a b 

FIG. 65. 
(From the Catalogue of the de Clercq collection, vol. i., pI. ii., 

IS, and pI. vii., 61.) 

cylinders of Chaldcea. In the de Clercq collection 
it is seen on engraved stones which are attributed, 
one to the archaic art of Chaldcea, the other to the 
school that flourished, according to M. J. Menant, 
in the city of Agadi at the time of Sargon I., some 
four thousand years before our era. 1 

1 The object engraved between the two monsters in fig. 654 
is, according to the Catalogue of the de Clercq collection, a 
candelabrum. I think that we must rather see in this a tree 
of the kind reproduced above (fig. 6:zc), from a bas-relief in the 
Louvre. Moreover, the Tree, the Candelabrum, and the Column, 
are images which merge into one another with the greatest 
ease (if. below, fig. 76). The two objects have not only a 
resemblance of form, but also of idea, on which matter I can
not do better than refer the reader to the chapter entitled Tile 
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PLATE IV. 

~ 
FIG. iI. Bas-relief of Nineveh. 

FIG. I. From a Pb~Dician Bowl. 

FIG. c_ From a Persian Cylinder. FIG. d. From a Sassanian Bowl. 

FIG. ~_ Capital of tte Temple of Athene at Priene. Flc./. Archaic Vase of Athens. 

F,G. r. Bas-relief of the raptisttry of Cividale. F,G .... Bas-relief of Bbarbut. 

FIG_ i. Tanjore Carpet. 
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Brahmanical sects, which confined themselves to 
replacing Buddha on his Lotus Throne (still be
tween the two elephants), by Parbati, the spouse 
of Vishnu.1 Moreover, we again meet with the 
Tree-in which Sir George Birdwood does not 
hesitate to recognize the Tree of Life-between 
two animals facing one another on the cloths, the 
carpets, the vases, and the jewels of contemporary 
India.2 In this last case, however, it is not always 
easy to discriminate whether we are in the presence 
of a survival of pre-Islamitic symbolism, or of a 
reaction of Sassanian art introduced into India by 
the Islamic invasions (cf. fig. 60 and pI. iv., fig. i). 

The Phrenicians borrowed it from Mesopo-

FIG. 66. STELE FROM CYPRUS. 

(PERROT et CHIPIEZ, vol. iii., fig. 152.) 

tamia more than a thousand years anterior to 
our era, developing its artificial appearance 
until all semblance of its arboreal origin has 
well-nigh vanished, to be replaced by an inter
lacing of spirals and strap-like curves (pI. iv., 

1 MOOR. Hindu PantMon, pI. 30. 
t Sir GEORGE BIRDWOOD. Indus/n'aI Ar/s of India. Lon

don, 1880, p. 350. 
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Greece, however, seems only to have made use of 
it by way of exception. If it penetrated into Italy, 
and even into Gaul, along with the other products 
of Oriental imagery, it did not become an ordinary 
motive of classic art. We may draw attention to 
its presence, by the way, in a decorative painting 
at Corneto, l and on a Gallic coin found near 
Amiens, and attributed to the commencement of 
our era. . 

Following in the footsteps of M. H ucher, I had 
at first taken the object engraved on this coin be-

FIG. 68. GALLIC COIN. 

(HUCHER. L'art gaulois, voL ii., p. 36.) 

tween two quadrupeds to be a cup or drinking 
vessel. But my attention has been directed to 
some intaglios of Cyprus, and even of Chaldcea, 
where the tree assumes the form of a staff sup
porting a semicircle, as in the figure 6Id given 
above. M. Hucher, with his usual perspicacity, 
thinks that the subject engraved on this coin 
belongs "to the same train of thought as that 
which in antiquity brought face to face the lions 
of M ycence on the gates of that town, and the 
lions of the Arab or Sassanian fabric of Mans on 
the shroud of St. Bertin, or even, in the thirteenth 
(:entury, the doves with serpents' tails on the 
capitals of the cathedral at Mans." It is strange 
to note the presence of the same theme, dealt 
with in an identical manner, on a fibula discovered 

I J. MARTHA. Arcneologie Etrtlsque d Roma;~. Paris, 
:fig. 8. 
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FIG ... From an A!syrian Cylind .... FIG. &. From a Phoenician Bowl Flc. e. Imperial Coin of Myra in Lycia. 

F,c. d. Penian Seal 

F,G.,. Indian Sculpture. FIG./. Indian Sculptun. FIG.,.. ]apan~se Group. 

Flc • .t. From a Chalde&ll Cylind .... F,G. i. ]aVlllleoe Coin. FIG.i. ]avaneoe Coin. 

FIG. .t. Mexican Manuscript. FIG. I. Syrian Ornamentation. 
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tree, in the presence of the serpent Erichthonios.1 

What makes the case very interesting is, not only 
that we have here engraved upon the stone the 
Hebrew text of Genesis II I. 6, but that we 
also find at work those touching-up processes 
which were sometimes made use of in order to 

FIG. 69. ANTIQUE CAMEO. 

(BABELON. Cabinet tks MMailles, pI. xxvL) 

adapt a pre-existent image to the expression of a 
new tradition. 

The olive-tree has been changed into an apple
tree. Neptune's Trident and Minerva's Spear have 
been scraped out. The attempt has even been 

1 BABELON. U Cabinet des MMallles Ii la Bibliothetjue 
nat;onal,. Paris, 1888, p. 79. 
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the group preserves none the less the same 
character." 1 

On a cylinder, which M. Menant considers of 

FIG. 71. HITTITE CYLINDER. 

(D~ CltrCfJ coD«li()n, vol. i. of Calal()gu~, pI. xxviii., No. 289.) 

Hittite origin, the arborescent stalk becomes a 
Winged Globe. 

The Pelopides of M ycence, and, later, the 
Persians, put in its stead a pyre or fire-altar! 

FIG. 72. PERSIAN CYLINDER. 

(CH. LENORMANT, in the Mtlangts d'arche()l()g;~, vol. iii., 
pp. 130 and 131.) 

The group which formerly surmounted the cele
brated gate of M ycence certainly represented an 
object of this nature between lions facing one 
another (fig. 73). 

The Buddhists introduced . their principal 
" jewels" into the image, as may be seen in the 
following reproduction of a small portable altar, 
where the object, portrayed between two animals 
in a crouching attitude, represents perhaps the 

1 PERROT et CHIPIEZ. Op. df., vol. v., p. 220. 
a See a painted vase in the Blacas collection. (Mem. d# 

/'Acad. d~s ;1IStr. tl btl.-kll., vol. xvii., pi. viii.) 
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astronomical emblem of the DIne planets, the 

1.1 '(1 

f' -, " ,. , 
~ , ! 

FIG. 73. GATE OF MYCENlE. 

(SCHLIEMANN. MYCffl(s.) 

nava-ratna, borrowed by Buddhist symbolism from 
the Hindus (fig. 74). 

FIG. 74. TIBETAN SYMBOL. 

(HODGSON. /C'tlrn. of the Roy. Asiatic Soc., vol. xviii., 
1St series, pI. i., No. 18.) 

In Chinese and, perhaps, Japanese art, the 
" great jewel" becomes a pearl, frequently depicted 
between two dragons facing one another, with 
partly-open jaws. We may, perhaps, find a 
curious application of this symbol in the customs 
of the Chinese. M. de Groodt relates that in 
the festival of lanterns they lead about a dragon 
made of cloth and bamboo, before whose mouth 
they wave a round lantern like a ball or pearl of 
fire,-whether this scene represents the conflict 
of the celestial bodies with the devouring dragon, 
in keeping with the Chinese conception of eclipses, 
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or the vam efforts of falsehood to swallow up 
truth.1 

We have seen above that the Greeks, in imi
tation of the Phcenicians, represented between 

FIG. 75a. BAS-RELIEF ON A SARCOPHAGUS. 

(MILLIN. Voyage daTls Ie Midl~ pI. lxv.) 

FIG. 75b. CHRISTIAN SCULPTURE OF THE THIRD CENTURY. 

(ROLLER. Catacombes, vol. i., p. 53.) 

two birds the bethel of the Cyprian Aphrodite 
and the omphalos of the Delphic Apollo, thus 
creating a new theme less extravagant and fantastic. 
The Christians, in their turn, from the time of the 
Catacombs, placed two figures on the sides of their 
principal emblems,-not only of the Cross, which is 

1 US fttes annuelles a Emoui, in vol. xi. of the ATlnales du 
Musie Guimet. Paris, 18'86, p. 369. 
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also called" a Tree of Life," but also of the Chrism, 
the labarum, the rouelle, the Crown, the bunch of 
Grapes, the eucharistic Cup, and so forth.1 Some
times these figures are la~bs, and sometimes pea
cocks, or doves (fig. 75, a and b). 

Among the wooden ornaments of Romoaldus' 
episcopal throne in San Sabino at Can ossa, we 
even find the mystic candelabrum thus sculptured 
between two griffins: 

FIG. 76. WOODEN SCULPTURE AT CANOSSA. 

(H. W. SCHULTZ. KUllslrks Millela/ters ill Ita/zen, pI. vi., fig. I.) 

Then chivalry placed its coats of arms between the 
two creatures facing one another,-lions, leopards, 
unicorns, griffins, giants, etc. Charles Lenormant 
was not mistaken in saying, with respect to the 
filiation of these types: "When the use of 

I armorial bearings began to develop in the West, 

\ 

Europe was deluged with the manufactured 
articles of Asia, and the first lions drawn on 

,
escutcheons were certainly copied from Persian 
and Arabian tissues. These tissues themselves 
dated back, from one imitation to another, to the 
models from which, perhaps, over a thousand 
years before Christ, the author of the bas-reliefs 
of M yceme, drew his inspiration." II 

The same tendency is still at work. When, more 
than half-a-century ago, the Royal Instt."tute of 
Brt."/£sh Architects wished to have armes parlantes, 

1 ROLLER. Calacombes, voL i., pI. xi., figs. 3, 4. 19 to 34. 
etc. 

• Mtlanges d'arcne%gie, by MM. Martin and Cahier, vol. iii., 
p. 138. f,~, .. :.'. .~ '. .''-', ·,/..)::-.r:bb. 
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it chose a Corinthian column, on the sides of 
which it placed two British lions facing each 
other. 

FIG. 77. SEAL OF THE R. Insf. of British Archife:fs. 

Some time ago, while on a visit to the fine estate, 
well-known in the country round Liege under the 
name of the Rond-Ch~ne, I observed, sculptured 
on a mantelpiece of recent construction, an oak of 
pyramidal form with a heraldic griffin on either 
side. On inquiring whether these were not ,the 
old armorial bearings of the domain, I was told 
that it was merely an artistic conceit, suggested 
by the name of the locality. I could not give a 
better instance of how the sculptor, or engraver, 
even whilst yielding to quite a different inspira
tion, upholds, nevertheless, a tradition unbroken 
for thirty centuries, and obeys, more or less con
sciously, a law which may be formulated thus: 
When an artist wants to br£ng £nto promt"nence, as 
a symbol, the t"solated t"mage of an object which lends 
itself to a symmetrical representaiz'on, particularly a 
tree or pillar, he places on either sUie two creatures 
facing one another,-giving rise sometimes, in 
return, to a myth or legend in order to account for 
the combination. 
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the Mesopotamians, as passages from Herodotus 
and Theophrastus formally prove.1 

Others have maintained that this object was 
the cone of a pine or cedar, a fruit well known for 

FIG. 79. AsSYRIAN BAS-RELIEF. 
(PERROT et CHIPIEZ. Histoire de l'Arl antique, vol. ii., f. 8.) 

its prophylactic reputation amongst the Assyrians. 
In adopting this theory, M. Bonavia adds that the 
fir-cone doubtlessly performed the function of an 
aspergillum. The genii would have it to be
sprinkle the Tree with the lustral water taken from 
the receptacle which they carried in the other 
hand, a receptacle which M. Bonavia takes to be 

1 "Palm-trees," says Herodotus in his description ofChaldlea, 
"grow in great numbers in the whole of the flat country; 
most of them bear a fruit which supplies the inhabitants with 
bread, wine, and honey. They are cultivated like the fig-tree, 
particularly in the following respect: The natives tie the fruit 
of the male palm, as the Greeks call it, to the branches of the 
date-bearing palm, in order to let the gall-fly enter the dates 
and ripen them and prevent the (ruit from falling off. (Hist., 
liv. i., 193.-See also THEOPHRASTUS. Hist. plaltt., ii., c. 2, 

6, and 7,4.) 
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a metal bucket, and Mr. Tylor a wicker basket. 
We would thus be in the presence of a true scene 
()f exorcism such as are described in the magic 
texts of the period. Water, consecrated by cer
tain formula, figures indeed with many nations 
among the procedures employed to put demons 
to flight 1 

M. Bonavia, besides, adduces the testimony 
of an Oriental, alleging that certain sects use to 
this day a fir-cone for their sacred sprinklings. Z 

Nevertheless, the monuments seem to decide in 
favour of Mr. Tylor, who places side by side the 
Cone represented in the hand of the genii and 

FIG. 80. INFLORESCENCE OF THE MALE DATE-PALM. 

s~ o.-&~rY{L& Y:J"';J' I. 
the inflorescence of the male date-palm copied 
from nature (fig. 80). ~ 

As a complete representation of the scene 
already become mythical, Mr. Tylor reproduces a 
bas-relief on which-in\ front of the two gent'i who 
advance towards the Tree with the inflorescence 
in one hand-we find two personages kneeling in 
an attitude of invocation, and holding the end of 

1 M. F. LENORMANT quotes the following passage from the 
Cundjorm Inscriptions of Wes/em Asia, vol. iv., pI. 16, :2: "Take 

.a vase, put water into it, place therein white cedar-wood, intro
duce the charm which comes from Eridu, and perfect thus 
potently the virtue of the enchanted waters." (Origina tie 
.J' His/oire, vol. i., p. 84, note.) 

• Babylonian anti Oneil/at Record, vol. iv., NO.4, p. 96. 

~,~'.~ ;:),. ":. ". '0, . "c C...e-: . I (A,t),~.;,.·-:, 
I,.. 
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an undulating ribbon which falls from the Winged 
Disc depicted above the tree. 

These personages have generally been taken to 
be praying, and the two ribbons to be the symbol 
of the tie which unites the god to his worshippers. 

FIG. 81. ASSYRIAN BAS-RELIEF. 

(!.AVARD. MQnuments of Ninevek, pI. 59A.) 

Mr. Tylor sees therein two cords by which the 
deities guide or maintain the solar Globe above 
the palm-tree in order to hasten the ripening of 
the dates, whilst the two customary genii prepare 
to accomplish their fertilizing mission. 

The representation of the Sacred Tree, in which 
the traces of a deep and mysterious symbolism 
have so often been sought, would therefore only 
have the practical import of a scene drawn from 
everyday life. As for the intervention of super
human personages in an operation generally 
accomplished by the hand of man, this would be 
merely a proof of the importance which the 
Mesopotamians attached to the cultivation of 
their palms and the fertilization of their fruits-at 
most an historical myth, attributing to gods the 
invention of one of the processes which have most 
contributed towards securing these results.-Is 
this not what seems to be designated by the 
presence of the inflorescence in the hand of a 
personage dressed in the skin of a fish, Dagon or 
Oannes, the amphibious god who is held to have 
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of a king or some other personage. The object in 
question must here have a vivifying, or at least a 
prophylactic import, like the cedar or. fir-cone. 
" Take the fruit of the cedar "-we read in one of 
the passages on which F ran~ois Lenormant hinged 
his assumption that the genii held a fruit of this 
tree in one hand-" and hold it to the face of the 
sick person ; the cedar is the tree that produces 
the pure charm and drives away the unfriendly 
demons, spreaders of snares." 1 

On an archivolt of Khorsabad two winged 
rent"i are seen holding the inflorescence in the 
direction of a Rosette. According to Mr. Tylor, 

FIG. 82. BAS-RELIEF OF KHORSABAD. 

(V. PLACE. Nimroud el l'Assyrie, vol. iii. pI. 15.) 

this Rosette would be nothing else than the crown 
of a palm-tree seen from below or above. But, 
in general, the Rosette-whether derived from the 
rose, the lotus, or any other flower-forms an 
essentially solar symbol, and the genii who here 
advance towards it can have no other function-if 
this scene has a symbolical import-than to revive 
the power of the sun, to fertilize the calyx from 
which he issues forth at each succeeding dawn, or 
perhaps to gather his vivifying emanations for the 
replenishment of their sacred instrument. I t is 
noteworthy that they hold the latter exactly as the 
gods of Egypt sometimes handle the Key of Life. 

1 Origines tie I'h'-slo;,.e. Paris, 1880, vol. i., pp. 83-84.) 
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ash Y ggdrasill, the most beautiful of trees, which I 
has three roots. One spreads out towards the 
upper spring, Urdur, where the Ases hold council 
and where the N ornes, whilst settling the duration 

FIG. 83. THE DRAGON AND THE HESPERIDES. 

(GUIGNIAUT. ReligWns de I'antiquile, vol. iv., pI. 181.) 

of the lives of men, pour water from the spring 
over the Tree in order to secure for it an endless 
sap and verdure. The second root stretches to
wards the land of the giants of the Frost; under 
this root springs the well of Mimir the first man 
and king of the dead; in this well all knowledge 
and all wisdom dwell; Odin himself, in order to 
quench his thirst with its waters, had to leave one of 
his eyes in pledge. As for the third, it descends to 
Nifleim, the Scandinavian Hades, where it is ever 
gnawed at by a dragon. On the highest bough of 
the stem an eagle perches whilst other animals 
occupy the lower branches. Finally, Odin spent 
nine nights under its shade before discovering the 
runes,l an act which recalls the great meditation of 
Buddha under the sacred fig-tree. 

Other passages in the Edda show us the con
tests for the possession of the hydromel, the liquor 

1 R B. ANDERSON. Mytlwl(lgie scandi1UZve, trans. by Jules 
I..eclercq. Paris, 1886, p. 34 et seq. 
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only the antecedents of the figures which impress 
us by their complexity, but also the communica
tions which may have taken place between their 
prototypes, and, if need be, we must reconstitute 
the successive stages of these symbolic transmu
tations. 

Let us take, for instance, the image of the Wheel. I 
This figure, which offers the twofold advantage of 
possessing a circular form, and suggesting the idea 
of motion, is one of the commonest symbolical re
presentations of the sun. 

N ow different nations, amongst whom the sun 
is likewise symbolised by an expanded flower, 
have attempted to blend the two images. Thus 
it is that in Buddhist bas-reliefs we find Wheels '\ 
whose spokes are replaced by petals of the Lotus
flower, while in the island of Cyprus some coins 
bear Roses whose leaves are hemmed in by bent 
spokes, or are even arranged in the form of a 
wheel. 

In the same way the solar rouelle-that amulet 
par excellence of the Gauls-readily became the 
monogram of Christ, either in the form of the 
combined initials I and X (I"aov4: Xp,a'T04:) 

a b 

FIG. 85. ROUELLE AND CHRISM. 

(ROLLER. Calacombes, vol. ii., pl. xliii. and lxxxvii.) 

(fig. 8sa), or X and P (XP,C7T04:) (fig. 8S b). In 
the latter case it is only necessary to add a loop 
to the top of one spoke to get the commonest type 
of the Chrism, which M. Gaidoz has accurately de-
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rent faces, on cardboard disks, which are spun 
quickly in the hand to produce the illusion of a 
single image animated by a motion of its own. 

On some coins of Magna Grrecia and of Sicily 
the triseele is composed of three Crescents ranged 
round a Disk. Certain archreologists have con
cluded from this that the triseele had a lunar 
significance. It is quite admissible that the tru
eete, as a symbol of astronomical movement, was 
sometimes used-like the tltraseele and gamma
dion-to typify the circular course, or even the 
phases of the moon. The Gobineau collection 
possesses a Persian cylinder exhibiting a triseete 
formed of three monsters, which seem about to 
swallow as many Crescents. 

FIG. 90. LUNAR TRISKELION. 

(Revue arc1UologilJ~, vol. xvii., 1874. pI. iv., No. 56.) 

Are we, however, to infer from this, as Mr. 
Robert Brown does, that the triseele originated 
in the intentional grouping together of three 
Crescents? 1 At first sight, this hypothesis would 
seem to find its confirmation in the comparison of 
certain coins which establish an actual transition 
from the trtseele to symbols that are undeniably 
lunar. 

But these coins belong unquestionably to a 
later period than the oldest Lycian coins, on 
which, as I have above shown, the trisdte has 
a solar import. Instead of exhibiting the ante-

1 R. BROWN, junior. The Unicorn, a mytluJlogic41 investiga
tion, London, 1881, p. 66. 
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THE MIGRATION 

such as Artemis, or voluptuous and prolific like 
Aphrodite. With their forms of worship came 
also their symbols, particularly the Conical Stone 
which already had its equivalent in the rude cippi 
of the Pelasgic s£mulacra.t Under the influence 
of Greek genius the Sacred Cone was not long in 
developing in a direction which made it approach 
the human profile. Among the terra-cottas of 
Bceotia we find a species of cone with the outlines 
of a head and the rudiments of arms, which repre
sents a goddess, Aphrodite, or Harmonia. 

This is unquestionably the transition from the 
Sacred Cone to the human form. M. Franc;ois 
Lenormant, however, adduces, as more ancient, a 
specimen where we merely see the Cone with its 
rudiments of arms.1 It may be questioned if these 

FIG. 98. EPHESIAN ARTEMIS. 

(P. DECHARME. .MjtluJ/()gie tie la Greet antique, fig. 145.) 

are really arms, and even if these shapeless stumps 
were not prior to any desire to recognize in this 
Image the human figure. I would be all the more 
inclined to seek herein the trace of a modification 
due to the influence of the crux ansa/a, since 

1 MAX COLLIGNON. MylluJlogiejigurte tie la Gr~&e anlique, 
p. 10 t/ seq. . 

I FR. LENORMANT, in the Gazelle archeo/()gique for 1876, 
p.68. 

Digitized by Google 



OF SYMBOLS. 193 

another type of the classic Pantheon carries us 
back still more directly to the image of the Egyp
tian symbol. This is the Ephesian Artemis who, } 
with her head encircled by a halo, her fore-arms 
projecting from either side of the body, and her , 
lower members wedged into a case, most strikingly : 
recalls, so to speak, an anthropomorphized Key of I 
Life (fig. 98). The resemblance, perhaps, is still 
stronger on some coins of Cyzicus, where the 

FIG. 99. COIN OF CVZICUS. 

(Revue de Numismalique, 1892, vol. ii., pI. ii., fig. 4.) 

goddess appeared with chains hanging from the 
arms (fig. 99). 

Strange as this comparison may appear at first 
sight, it finds its counterpart in an amulet belong
ing, to be sure, to the latter times of paganism, 
which was discovered amongst the ruins of the 
Serapeum at Alexandria. 

FIG. 100. 

(ne Anh,uary, 1881, p. 98.) 

We have here, very probably, no longer a re
presentation of the nourishing Artemis, modified 
by the intervention of the Key of Life, but a crux 
ansata altered by coming in contact with the 

o 
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202 THE MIGRATION 

or leaf) approaches in appearance, the handle or 
elongated disk surmounting its top, the two 
small cross-bars which give the finishing touch to 
its resemblance to a cross, and especially an ansated 

a 

FIG. 110. SYRIAN AMULET. 

cross,-all these features agree no less certainly 
with some Phrenician representations of the simu
lacrum of Astarte (fig. 110 b). 

That this symbol should have come down to the 
Syrian of our days has nothing to surprise us, 
when we hear from a recent notice sent by a 
French military surgeon, Doctor Vercouvre, to the 
Acadbnie des inscr£pt£ons et belles-lettres, that a 
still more authentic form of the same sign is to be 
found among the modern inhabitants of Tunisia. l 

He traces back the marks which tattoo the face 
and hands of the aborigines to one and the same 
type, "a doll with outstretched arms," and he adds: 
"It is a reproduction of the anthropomorphic 
figure with outstretched arms, which, among the 
antique monuments of Phrenicia and Carthage, 
represent what is called by archceologists the 

1 Acad. des inscriptions el belles-ldlres. Proceedings of Dec. 
9th, 1892• 
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OF SYMBOLS. 209 

It is somewhat difficult, in the absence of posi
tive documents, to determine the precise meaning 
which the Phrenicians ascribed to this symbol. It 
may be that we should see therein a solar represen
tation. Yet, from what we know of the Phrenicians, 
their religion referred less to the direct worship of 
the orb than to the worship of the mythic person
ages who incarnated the principal aspects of the 
solar power. l 

The Phrenicians often combined the Winged 

FIG. 114. VASE OF CITIUM. 

(PERROT et CHIPIEZ, vol. iii., fig. 518.) 

Globe with other equivalent symbbls. It is one of 
these combinations which I think I detect in 
a somewhat singular figure painted on a vase found 
at Citium, in the island of Cyprus, by General 
Cesnola (fig. J 14). 

With regard to this image, the learned authors 
of f Art dans t'antiquitl ask: "Should it be 

1 C. P. TIELE. His/oire ties andenna religions des peuples 
semitiqU4s. Paris, 1882, chap. iii. 
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212 THE MIGRATION 

times even perverted in its essential characteristics. 
The Globe becomes more independent of wings; 
the latter, in some cases, serve rather as its sup
port than as its appendages; 1 it changes also into 
a Star inscribed in a circle. 

I will not dwell on these variations, the mean
ing of which is far from evident. Perhaps they 
originate in attempts to adapt the foreign symbol 
to local forms of worship; perhaps they are merely 
to be ascribed to a whim, or an oversight, of the 
native artist when dealing with foreign models. It 
is indeed generally admitted that Hittite art, like 
the art of Phcenicia, derived its inspirations from 
Egypt and Assyria. 

On approaching Mesopotamia we find the 
Winged Circle amongst the principal symbols 
brought into view on the bas-reliefs and cylinders 

FIG. 117. WINGED CIRCLE OF AssYRIA. 

(LAVARD. M(I1Ju1IIm/s of Ni"evtn, 1St series, pI. vi.) 

of Assyria and Chaldcea. Sometimes it hovers 
above kings and priests, and again it presides at 
scenes of adoration and of sacrifice. The forms it 
assumes exhibit manifold variations, but these 
may be nearly all traced to two types. 

One of these presents to our view a Disk sur
mounted by a scroll whose extremities curl up
wards and thus produce the effect of two horns, 
not straightened out as in the Egyptian symbol, 

1 PERROT et CHIPIEZ, vol. iv., fig. 356. 
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but curved in the manner of an inverted Ionic 
column. Below the Disk, which sometimes takes 
the form of a Rosette, or a Wheel, a pennated tail 
opens out like a fan between two wavy or slightly 
bent appendages which fall obliquely from the 
upper part of, the circle. 

The other type is distinguished by the presence 
of an anthropoid genius inscribed in the Disk be
tween the wings in such.a manner that the horns ) 
seem to spring from his cap and the pennated tail 
forms a skirt with plaited flounces.1 According 
to the nature of the scenes where this personage 
appears his right hand is sometimes uplifted in an 
attitude of protection or of benediction, at other 
times he holds a crown or a bow; or again, assum
ing the warlike attitude especially suited to the 

FIG. 118. ANTHROPOID WINGED CIRCLE. 

({.AVARD. M()numm/s of Nineveh, 1St series, pI. xiii.) 

divinities of Assyria, he lets fly a three-headed 
arrow.· 

Cuneiform texts elicit the fact that these Winged i 
Globes are no longer exclusively a solar emblem, but 
that we are here in the presence of a divinity at once 
more abstract and more anthropomorphic than the 
sun: Assur at Nineveh, Bel or lIu at Babylon. 

1 According to M. Leon Heuzey (Revue arcM()logique, 1887, 
p. 256), these so-called plaited and goffered skirts of the 
Assyrian costume, are nothing but a fringed stuff with long 
locks of wool hung round the body like a shawl. 

I G. RAWLINSON. The Five Greal M()narchies, vol. ii., p. 235. 

/ 
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have been directly furnished by certain aspects of '(' 
the sun. Velleius Patercu)us relates, that "at i j; J.I)< • 
the moment when Augustus entered Rome the 
arc of the sun, symmetrically curved round his 
head, was seen to form a crown of the colour of 
the rainbow." But it is none the less the case 
that the manner in which the Aureole encircles the 
bust of Assyrian divinities refers us directly to 
the ring which serves Ahura Mazda or Assur as 
a girdle, and which represents, as I have shown 
above, the circumference of the Winged Globe,l-
save that the disk has here discarded its wings 
and bristles with rays instead. 

FIG. 124. MESOPOTAMIAN AUREOLA. 

(MENANT. Pierres gravelS, vol ii., fig. 45.) 

I t should be remarked that in the Assyrian 
Aureoles, the rays, instead of widening in diverging 
from the centre, grow narrower as they get further 
from it. It is this peculiarity, equally observable 
in classic and in Christian art,2 that permitted of 
tracing their Aureoles to the analogous symbol 
represented in Assyria from the fourth century 
before our era.:! 

In India. although its symbolism does not seem 
to have adopted the Winged Globe, we likewise 

I Cf. the image of Assur in the cylinder reproduced above, 
fig. 119. 

I DID RON. Iconograplzie clzretimne. Paris, 1843, p. 13 • 
. I J. MENANT. PinTes gravels, voL ii., pp. 55, 56. 
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meet with certain traditional types which may 
perhaps have been subjected to the influence of 
the old Egyptian symbol. 

Thus, in a representation of Vishnu, in his avatar 
of the tortoise, I have noticed, at the Musee 
Guimet, a sort of wrapper, fashioned after the 
girdle with loose ends which characterizes the 
winged genius of Persia. The lower part of the 
body is formed of a carapace which recalls at 
once the tail of the Winged Disk and that of the 
Scarab. The wings are wanting, but their place 

FIG. 12S. AVATAR OF VISHNU. 

(GUIGNIAUT, pl. ix., fig. 47.) 

is taken by two supplementary arms, in confor~ 
mity with the usual conventions of Hindu pictorial 
art. 

Elsewhere it is the ckakra or solar Disk whose 

FIG. 126. CHAKRA OF VISHNU. 

(MOOR. Hi'"ti,~ Pan/Mon, pI. ix., fig. I.) 

lateral appendages, representing leaves, or flames~ 
assume the appearance, or at least take the place~ 
of the wings in the Winged Globe. These repre-
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226 THE MIGRATION 

near Palenque, a fragment of the wing of a globe 
sculptured above a doorway.l But the globe is 
far from being depicted with such distinctness as 
to permit of our accepting this conclusion. 

) 

Finally, we find amongst the bas-reliefs of 
U xmal, in Yucatan, a geometric design whose 
lower appendage suggests in a striking manner 
the pennated tail of certain Assyrian, Phrenician, 
and Persian Globes.' These, however, are isolated 
details, and it is the whole of the combination 
represented by the Winged Globe which must be 
found in all desirable conditions of authenticity ere 
we can deduce a case of real transmission. 

FIG. 128. SOLAR SYMBOL AT UXMAL. 

(Publications of the Bureau of Ethnography, v9I. ii., pI. 57, 
No. 5.)~t; ...r~~ ~H:<!~:: 

I I. THE ORIGINS OF THE CADUCEUS. 

The Caduceus is one of the symbolic figures 
which have tried in the highest degree the patience 
of scholars. I ts classic appearance of a winged 
rod, round which two serpents are symmetrically 
entwined, is very far removed from i~ primitive 
form. . 

Greek monuments make known to us a period 
. when it consisted of a circle, or a disk, placed on 

1 Revue arclzJologique for 1865, vol. xi. (new series), p. 490. 
~ See above, figs. 117, II8, 121, 123, also .13411, and 136. 
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OF SYMBOLS. 23 1 

amongst the Mesopotamians, or the Crescent, so / 
frequently coupled with the Globe in the religious 
imagery of the Phrenicians, and the result will be 
unquestionably the image of the Punic Caduceus. 

On Hittite monuments Caducei are noticed which ) 
are terminated by a Globe in relief, surmounted by 
a real pair of horns-a peculiarity which we again 
meet with on a Tyrian amphora reproduced in 

FIG. 132. HITTITE 
CADUCEUS. 

(PERROT et CHIPIEZ, vol. iv., 
fig. 353') 

FIG. 133. VARIETY OF 
GREEK CADUCEUS. 

(Monummts cera1l1ogr., vol. 
iii., pl. 36 a.) 

De Witte and Lenormant's Monuments ceramo
graphiques. 

The result is the same if we invert certain solar 

a b 

FIG. 13+1 

Globes of Phrenicia, which are merely an abbrevia
tion of the Winged Globe of Egypt, as is easily seen 
from the two uraus snakes which encircle them, 

1 a, See above, fig. 113; b, Sardinian scarab (PERROT et 
CHIPJ~ vol. iii., fig. 464). . ' 
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234 THE MIGRATION 

In the first (fig. 137) the Sacred Tree is still 
plainly recognizable below the solar Disk; in the 

.FIG. 137. FIG. 138. 

second (fig. 138) it supports the latter; in the 
third (fig. 139) we find nothing more than a stick 
supporting the Winged Disk in the manner of a 
standard. 

Let us now place side by side with these 
symbolic representations the following figures 
taken from Mesopotamian cylinders. 

a ~ & 

FIG. 140. MESOPOTAMIAN CYLINDERS.' 

The wings of the Globe have here disappeared: 
on the other hand t~e figures a and 0, which are 
unquestionably connected with the rudimentary 
forms of the Sacred Tr~e (cf. above, fig. 61) draw 

1 LAJARD. Mithra, pl. xxxiii., fig. 4.-ID., 16id., pl. lvii., 
fig. 5.-J. MENANT. Pierres gravIes, fig. 1I2. 

2 a, Collection de Clerq, voL i., pI. xxxi., fig. 330; !J, PERROT 
et CHIPIEZ, vol. ii., p. 342 ; c, LAJARD. Mithra, pI. xxxviii., 
fig. 2. 
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238 THE MIGRATION 

At times the trisula appears to have only an 
ornamentive significance. Thus we see it crown
ing balustrades and porticoes, adorning sword-

FIG. 143. TRISULA or AMARAVATI. 

(J()urnal ()f 1M Royal Asiatic Sodety, vol. xviii. (new series), 
fig. I.) 

scabbards, and forming necklace-pendants and 
ear-rings.1 But in most cases it unquestionably 
discharges the function of a symbol, and even of 
a religious symbol. Engraved on numerous coins 
. by the side of religious emblems and images, it 
stands at the beginning and end of votive inscrip
tions in the caves of Western India. 2 The sculp-

FIG. 144. TRISULA ON BLAZING PILLAR. 

(FERGUSSON. Tree and Serpent W()rship, pL lxxi.) 

tures of the bas-reliefs exhibit it, in turn, on the 
staff of banners, on the back of an elephant, on an 
altar where homage is paid to it, and, lastly, on a 

. pillar from which flames emerge (fig. J44). At 

1 A. CUNNINGHAM. The S/upa ()f Barhul. London, 1879, 
pl. xliL, fig. 10; pI. 1., figs. 5 and 6. 

I EUG. BURNOUF. Le .Lolus de la B()1Ine Loi, p. 626. 
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OF SYMBOLS. 257 

sometimes crowned by a Trident, is also met with 
between two serpents-which brings us back to 
the origin of the Winged Circle-the Globe of 
Egypt with the urtei. 

~" " 
-= -, 

FIG. 158. BAS-RELIEFS OF BORO-BuDUR.1 

(Boro-Boedotr, Atlas, pI. cccxvi. and ccclxx.) 

Moreover this ornament, between which and 
certain forms of the trisula the transition is easily 
traced, commonly surmounts the entrance to the 
pagodas depicted in the bas-reliefs-in exactly the 
same manner as the Winged Globe adorns the lintel 
of the temples in Egypt and Phcenicia. 

FIG. 159. BAS-RELJEFS:OF BoRO-BuDUR. 

(Boro-Boedoer, Atlas, pL cclxxxiii., No. lOS!) 

I t is proper to point out that in the West there! 
are some figures which exhibit an odd resem- I 

blance to the trisula. Such is, in the first place, I 
the Cyprian image to which I have drawn atten
tion (fig. 114), as presenting to our view a combi-

1 See also same Atlas, pI. CCJOOCvi., I I j cclxxxviii., 114 j and 
especially ccxlviii., 36, where this subject rests on the apex of 
a triangle which corresponds with the pennated tail of the 
Mesopotamian globes. 

5 
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nation of the Sacred Tree and the Winged Globe. 
The upper volutes with the flowered projection 
bisecting the centre of the arc recall the three 
points of the Insula with their central fleur-on. 
The pair of volutes whose lower parts are bent 

both sides of suggest the 
appendages Buddhist 

on either pedestal. 
cases, the the figures 

shows leaves which by position, as well 
as by their shape, suggest two small wings. 

Mr. William Simpson, an English artist, well 
known on account of his archreological work in 
connection with the monuments of India, has 

160. THUNDERBOLT 

pointed out the resemblance of the Insula to some 
representations of the Thunderbolt graven on coins 
of Elis which date from the fifth century B.C. l 

16 I. SCULPTURE BORO·BuDUR. 

This Thunderbolt especially resembles a somewhat 
enigmatical figure sculptured among the bas-reliefs 
of Boro-Budur, where, to all appearance, it plays 
the part of a Insula. 2 

On the whole, there would be nothing remark-

Symbol in the /OU1'11a!, 
(new series), p. 306. 

"o-£'otaotr. vol. iii., pI. ccxlvi., 

As. Soc. for 







































INDEX. 

Table of Offerings, Egyptian, 
196. 

Tau, v. Gibbet-Cross. 
Temple, Monetary Type of, 

93, 101, 102. 
Ttlrasceie, v. Gammailioll. 
Thor, Hammer of, 
Thunderbolt, The, 

100, 17S, 220, 
241, 249, 25S, 

-- Origin in 
Trident, 97-100. 

Thyrsus, lOS, 114. 
Tree, The Calendar, 160. 
-- Cosmic, 60, 61, 114, 

ISS-ISS, 161, 163, 167, 
168, J7I, 266. 

-- Sacred, I 
201, 203, 210, 
2340 239, 25S. 

-- of Knowledge, 
161-164, 176, 

-- of Life, 94. 
151-153,161,170,171-174, 
176. 

-- of Plenty, 16, 168 n. 2. 
-- of Temptation, 131, 152, 

ISS, 176. 
Tree, a Symbol of (I) Death, 

172; (2) Life, 
-- Worship of 
Triangle, Sacred, 

26, IS5-203, 257. 
Trident, The, 62, 

237, 241, 242, 
25 2, 256, 257, 259, 

Tn'qrulra, v. TriscHe . .le, 
Triscele, 20, 2l, 54, 55, 58, 

63, 6S, 77, ISo-IS3, 220. 
-- Link between the, Isle of 

Man and Sicily, 20, 2I o. I. 

Tn'sceie, connected with te/ras
cele, 54. 

-- a Solar Symbol, 54,55, 
63,68, ISO. 

--a Lunar 
220. 

-- Blending 
Symbols, ISO, 

-- Origin of, 
Trisuia, 60-63, 

260. 
Trojan Symbols, 33, 34, 4S, 

53, 56, 66, 7 I, 72, 76. 

Unicorns, Supporters of the 
Sacred Tree, 122, 151; in 
Western Heraldry, 138. 

Unzus, Egyptian, 
216, 217, 225, 
236, 25 2, 257· 

Urim-Thummim, 

P"a;ra, the weapon 
45,99· 

P"ardlzamana, 237, 240; In
terpretations of, 241; also 
v. sub Tn'sula. 

Vine, The, 120, 134, 141, 153, 
173· 

Virg;.o of the Seven Swords 
(Sorrows), 
of the, S6. 

Water of Life, 
169, 174, 

Wheel; The 
50,51,63, 67,71, 179, 
ISO, 213, 214, 222, 22S, 
240, 243, 249, 266. 

Y'..ggdrasil, v. Cosmic Tree. / b 7 . 

CHISWIClt 

TOOltS 
:_~JlU,"'''''''' WHITTINGHAM 

CHANCBR.Y LANE, LONDON, 













This book is not to be 
taken from the Library 




