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INTRODUCTION,

THose familiar with the delightful papers con-
tributed in recent years by the Count Goblet
d’Alviella to the Bulletin de I’ Académie royale de
Belgigue on ‘““le Trigtla, ou Vardhamina des
Bouddhistes,” “I’histoire du Globe Ailée,” “la Croix
Gammée ou Svastika,” “les Arbres Paradisiaques,”
and other allusive types of the ancient religions of
the Old World, warmly welcomed the publication,
. at Paris, in 1892, of his collective work on La M-
gralion des Symboles, setting forth on a more syste-
matic plan, and with fuller references to original
authorities and illustrations from authentic ex-
amples, the matured and permanent results of the
learned and accomplished author’s examination of
the enigmatic subject of which he is now everywhere
recognized as the greatest living exponent. It had
been treated by others in a similar comprehensive
spirit, but never before in the same thoroughly
scientific manner; and thus, while the writings of
Dupuis and Creuzer have, in spite of their immense
erudition, but served to discredit it,and are already
obsolete, the Count Goblet d’Alviella, by pursuing
his investigations on a severely inductive basis, at
once, and, so to say, single handed, raised the
inquiry to its proper position as a department of
archzological research, producing a work destined
to exert an abiding influence on the whole future
of the study of symbolism, and also, I would fain |
hope, on that of the decorative designs of the artistic |
industries of the West. One, indeed, of Messrs. |
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viii INTRODUCTION.

Archibald Constable and Company’s special objects
in publishing the present English translation of the
Count Goblet d’Alviella’s alluring book has been
to bring it within the reach of the Schools of Art
throughout the United Kingdom : the other being
to make it as widely accessible as possible to
archaological students in India, where so much of
the symbolism of antiquity still survives as a
quickening religious and @sthetic force, per-
meating the entire mass of the Hindu popula-
tions,—like that idealizing thread of scarlet which
runs through the ropes used in the British Royal
Navy, “from the strongest to the weakest,”—ele-
vating it by the constantly felt presence of the
unseen realities of human life, and the diffusion
throughout it of a popular spiritual culture; and
where, consequently, the clues to the mystery of
so many historical emblems may be successfully
followed up on every hand, even among the
humblest and the most illiterate.

Of course, the way had been prepared for the
Count Goblet d’Alviella by the remarkable dis-
coveries made during the passing generation of
the rich remains of ancient art in Egypt, Pheenicia,
‘Mesopotamia, Syria, Phrygia, and Greece, and by
the wide interest created on the continent of
Europe in the ancient arts of India by the
French International Exhibition of 1878. All
this the Count Goblet d'Alviella frankly and
generously acknowledges; but none the less is his
merit in having applied the true Baconian prin-
ciples of observation and comparison to the classi-
fication of the bewildering mass of materials thus
placed at his disposal, and elaborating therefrom,
in the laborious processes of his most patient
analysis, a volume that will always remain the
locus classicus on the various transcendental types
constituting the materials of its seductive theme.

The general conclusion arrived at by the Count
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Goblet d’Alviella is, as the superscription of the
volume indicates, that the religious symbols com-
mon to the different historical races of mankind
have not originated independently among them, but
have, for the most part, been carried from one to the
other, in the course of their migrations, conquests,
and commerce ; and his specific achievement is to
have demonstrated the fact by an overwhelming
induction of ancient and modern instances. The
imprint of “the Feet of Buddha” on the title- |%
page further indicates the Count Goblet d’'Alvi-
ella’s tentative opinion that the more notable of
these symbols were carried over the world in the
footsteps of Buddhism, or rather of that commerce
of the East and West with Babylonia and Egypt,
promoted by Nebuchadnezzar 111. and Psamme-
tichus L., respectively, out of which, through theﬂ
internationalization of Hinduism, Buddhism arose
in India, as later on, under the influence of the
continued intercourse thus initiated between the
countries of the Indian Ocean and the Mediter-
ranean Sea, Christianity and Islam were succes-
sively developed from Judaism.

One of the most remarkable instances of the
migration Qf a symbollcal type is that afforded by
the Zriskelion [* tripes ], or, as we more familiarly
know it, “the Three Legs of Man.” It first ap-
pears on the coins of Lycia, circa B.Cc. 480; and
then on those of Sicily, where it was adopted by
Agathocles, B.c. 317-7, but not as a symbol of the
Morning, Mid-day and Afternoon Sun[the “ Three
Steps of Vishnu”], but of the “three-sided,” or
rather “three-ended,” or “three-pointed” [“tri-
quetrous "}, land of Trin-akria, z.¢., “ Three Capes,”
the ancient name of Sicily ; and, finally, from the
seventeenth century, on the coins of the Isle of
Man; where, as Mr. John Newton has shown, in the
Athenzum of the 10th of September, 1892, it was
introduced by Alexander III. of Scotland, when,
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X INTRODUCTION.:

in 1266, that prince took over the island from
the Norwegians; he having become familiar with
the device at the English Court of Henry III.
[1216-72], who for a short time was the nominal
sovereign of Sicily.! The #riskelion of Lycia is
made up of three cocks’ heads, a proof added to
that presented by the cock sculptured on the
“ Harpy Monument ” at Xanthus, that in the fifth
century B.c.? this exclusively Indian bird had
already reached the Mediterranean Sea. But on
the coins of Sicily and the Isle of Man the #:-
skelion consists of three human legs of an identical
type, excepting that those of the latter island are
spurred. This form of ¢riskelion is borne on the
armorial coats of several old English families, and

! Ceesar, De Bello Gallico, v. 13, describes Britannia as :
“Insula natura triquetra ;” and one of the coins of Edward I.
has the king’s head in a triangle, such as is seen on the Irish
money of the time, but here its symbolism, if there be any, is
probably Christian : yet some coips of Henry IIL have the
Persian sun and moon, “ Crescent and Star,” above the king’s
head. Beside the instances of the classical #riskelion given
by the Count Goblet D’Alviella, I may here add that it occurs
on the shield of Memnon in the scene of his contest with
Achilles, painted, in black, on an archaic Attic vase, figured
in James Millengen’s Peiniures antiques et inédites des vases
grees [Rome, 1813] ; and that a similar triquetrous cognizance,
resembling a triple-headed hammer, is seen on the shield of one
of the warriors in the well-known sea fight painted by Aris-
tonophos, in the seventh century B.c., on a crater from Cervetri
[Cere, Agylla], now in the Museo Etrusco Capitolino, Rome.

* We find the cock also blazoned on the shield of one of the
young men assisting Herakles in capturing the herd of Geryones,
as the myth is painted by Euphronios on a cylex by Chachry-
lion, now in the Munich Pinakothek ; and two cocks fighting
furiously in the scene representing Amphiaraus with Euriphyle
and her child [Alcmaeon] on another Attic vase of the same
period, now in the Berlin Antiquarium ; and if the Corinthian
vase painted, in black, with fighting heroes, of whom one bears
a cock on his shield, figured in the Monuments inedits dell
Instituto Correspondenza Archeologica [Rome], is correctly
dated by Arthur Schneider [Der froische Sagenkreis, Leipzig,
1886], the Indian cock was familiarly known in Greece even
so early asthe seventh century B.C,
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it was in all probability first introduced throughout
this country between the eleventh and thirteenth
centuries by Crusaders returning from the East
by way of Sicily.

The triskelion is but a modification of the gam-
madion, or “ fylfot-cross,” a type formally identical
with the swastika of the Hindus. The latter was
long ago suspected by Edward Thomas to be a/
sun symbol; but this was not positively proved
until Percy Gardner found a coin of the ancient
city o esembria, struck with a gammadion,
bearing within its opened centre an image of the
sun,—* Mes-embria” meaning the city of the
“ Mid-day” sun, this name being stamped on
some of its coins by the decisive legend MEZ LR.
Such a discovery makes one of “ the fairy tales of
science,” and inspires the sequestered student of
‘“the days of old, the years of ancient times,” with
the perennial enthusiasm that is the true end and
highest recreation of all labour.! $-c_ § .59,

The gammadion or swastika, for wé may now
absolutely identify them, has travelled farther
afield than any other sacred type of antiquity ; and
from Iceland, which it reached in the ninth century
A.p., and Thibet and Japan, between the third
and eighth, and China, Persia, North Africa,
France, Germany, Scandinavia, and the British
Isles, between the second century A.p. and the
second B.c., and India? and Sicily between the

! “Das Beste, was wir von der Geschichte haben, is der
Enthusiasmus, den sie erregt.”—GOETHE.

“Omnia que gerebam ad aliquam animi mei partem per-
tinebunt.”—CicEro.

This last is a distinct reflection of the Buddhist doctrine of
karma, with the hope of immortality for a difference.

? At the close of Chapter III. the Count Goblet d’Alviella
would seem to imply that the swastika had now almost dis-
appeared from the symbolism of India. But this is by no
means the case. It is universally found worked into the mats, '

and cotton rugs, and finer textile fabrics of Assam; and in |
Western India always appears on the wooden ladles used in |
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xii INTRODUCTION.

third and fourth centuries B.c., and Asia Minor
and Greece between the sixth and twelfth centuries
B.Cc., the Count Goblet d’Alviella traces it back
on the monuments to the Troad, some time
anterior to the thirteenth century B.c.

Then there is the strange eventful history of
the migration of the imperia% type of the “ Double-
headed Eagle.” It is now borne on thearms of
Austria an(%‘Russia; and as a form of the Garuda
bird [cf: the Assyrian Nisroch, and Etruscan
Tuchulcha] is to be found everywhere in Southern
India,—on the temple sculptures, in wood carvings,
on embroidered, printed, and woven cloths, and
on amulets. Also the cherubim guarding the
“Tree of Life,” on the modern Syrian amulet
presented by me to the Count Goblet d’Alviella,
and figured by him at page 249 of his original
volume, and page 202 of the present translation,
are distinctly modelled on the traditional type of
the “ Double-headed Eagle.” It first appears on
the so-called Hittite sculptures at Eyuk, the ancient
Pteria, in Phrygia. In 1217 it is seen on the
coins and standards of the Turkman conquerors of
Asia Minor; and H. de Hell, in his Voyage en
Turquie et en Perse, reproduces [Plate XII.] a
variant of it from the walls of their old fortress at
Diarbekr. Now it was in 1227-28 that the
Emperor Frederick II. set out on the sixth
Crusade, landing at Acre on September 7th in
the latter year, and being crowned King in the
Church of the Holy Sepulchre at Jerusalem on
March 18th, 1229 ; and within thirty years from
these dates we find the type struck on the coins of
the Flemish princes, Otho, Count of Gueldres,

the worship of Agni, and at the head of every Hindu invoice
of goods and book of accounts. The fact of its being carved
on the ladles with which the libations of gk [clarified butter]
are offered to Agni is surely some proof of at least a congenital
connection between the swastika and the arani.
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Arnold, Count of Looz, Robert de Thourette,
Bishop of Liege, and others. In 1345 it for the
first time replaced the Single-headed Eagle on the
armorial bearings of the Holy Roman Empire,
represented, since 1806, by the dual state known,
since 1868, as the Austro-Hungarian Monarchy.
It first appeared as the cognizance of the Russian
Empire in 1497, on a seal of Ivan [John] III.
[1462-1505], the first of the Grand Dukes of
Moscow who took the title of Czar of Muscovy,
ten years after his marriage [1472] with Sophia,
niece of the last Byzantine Casar, Constantine
Palzologus.

The «“ Winged Globe,” “the Sun of Righteous-
ness with healing on its wings” of Malachi iv. 2,
is another sacred type that has wandered under
various modifications into every part of the Old
World, until it appears over the doors of the Secre-
tary of State’s rooms at the India Office, reduced
to a meaningless circle, with two appended flowing
ribbons, representing the two wureus snakes of
the original Egyptian “ Winged Globe,” the z»¢m-
thummim jewel, attached to the divining zodiacal
“ breastplate of Aaron.”’

One of the most unexpected results of the criti-
cal study of these symbols is the establishment of
their essential paucity. They undergo, alike by

! See my remarks on the ‘Breastplate of Aaron,” in the
Journal of the Society of Arts for March 18th, 1887 ; and with
reference to ¢ the Hand of Providence ” sometimes associated
with the Winged Globe, see my letters on “ Zhe tughra of the
Turks” in the Journal of the Society of Arts for September 4th
and z5th and October gth, 1891. This “ Hand ” is represented
on the reverse of some of the coins of Eadweard the Elder, A.p.
go1-25, appearing out of a cloud in the formula of benediction ;
and again on a “St. Peter'’s coin” of the same period, A.D.
900-50, but so rudely that numismatists have never yet identi-
fied it, and, indeed, 1t is only identifiable by the representation
on others of these “St. Peter’s coins” of the bow [with an
arrow here] seen in the Hand associated with the Winged
Globe of the Persians, p, 26" o
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devolution and evolution, and a sort of ceaseless
interfusion also, infinite permutations of both type
and meaning, but in their earliest monumental forms
they are found to be remarkably few.

They were at first but the obvious ideographs
of the phenomena of nature that made the deepest
religious impression on archaic man, such as the
outstretched heavens above him, and the out-
spread earth beneath; both of which he natu-
rally divided into four quarters, the east “front-
ing” him as he watched anxiously for the re-
turning sun, the south on his “right” hand, the
west “backing” him, and the north on his “left”
hand ; and this four-fold heaven and earth he sig-
nified by a circle, or a square, divided cross-ways ;
from which he was led to conceive of a “ heavenly
garden,” watered by four rivers, and of a four-
square “heavenly city” with its four went ways;
and gradually to model more and more in their
similitude the four-square cities of antiquity, and
those four-square well watered ‘ paradises” [“far
—i.e., heavenly—country "], the ground plans of
which yet survive in every part of India. Then
came the observation of the daily renewed miracle
of the phenomena of vegetable, animal, and human
reproduction, expressed at first, as still in India,
by the most directly realistic types, and afterwards
by the lotus bud and flower, the date palm, and
other conspicuously phallic flowers and trees:
and that the symbolical “ Tree of Life” of the
Chaldzans, Assyrians and Babylonians, is indeed
but a conventional representation of the date palm
is sufficiently proved by the description given of the
adorning of King Solomon’s temple in 1 Kings, vii.
29-35 :—*“ And he carved all thewalls . . . round
about with carved figures of cherubims and palm
trees [famar, the ‘date palm’]. . . . And for the
entering of the oracle he made doors of olive
tree . . . and he carved upon them carvings of
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cherubims and palm trees and open flowers, and
overlaid them with gold, and spread gold upon
the cherubims and upon the palm trees. . . . And
the two doors of fir tree . . . he carved thereon
cherubims and palm trees and open flowers : " and,
again, of the adorning of the visionary temple of
Ezekiel, chapter xli. 18:—*“ And it was made
with cherubims and palm trees, so that a palm
tree was between a cherub and a cherub;” and
chapter xI. 26 :—*“ And there were seven steps to
go up to it, and the arches [“propylons,” Zoruns
or gopuras of the four cardinal points] thereof
were before them, and it had palm trees, one on
this side, and another on that, upon the posts
thereof.” These are exact descriptions of the
architectural decoration of the temples and palaces
of Nineveh and Babylon, and they should satisfy
anyone of, at least, the proximate botanical source
of the Sacred Tree of the ““ Nineveh marbles.” The
Syrian brasses which have recently become articles
of regular import into Europe, however, place the
question beyond dispute. The so-called Saibis, the
people who make these articles, call themselves
mando Yakya, or “disciples of St. John,” and
are generally referred to by western writers as
“Christians of St. John,” and Mendezans. By
their neighbours they are called sadiun, literally,
“washers,” z.e., in the ritualistic sense, ¢ Baptists.”
They are, and they are not, confoundable with
the Sabazans,—not the people of that name in
ancient South Arabia, but the Chaldzan wor-
shippers of the “ Host [sada] of Heaven.”!
The Saibis of Mahomet were not idolaters in
any form, but their modern representatives com-
bine with pseudo-Christian and pseudo-Zoroas-
trian doctrines, the whole remaining body of
ancient Chaldzan astrolatry ; and how this came

! The name of the Joktanite Sabeeans is spelt with the letter
sameck, and that of the Cushite Sabzans with a sin.
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about is a matter of the utmost importance to the
students of the history of the arts of the East,
and of their applied symbolism. The Saibis of
Mahomet's time were recognized by him as
believers in a revealed religion, and were always
treated by his followers with toleration. But their
sword was unsparing against the still surviving
star worshippers of Syria and Mesopotamia, and
particularly against the handicraftsmen among
them, who, in their several ritualistic arts, perpe-
tuated the familiar “types” and “ motives” of the
obsolescent idolatry of Nineveh and Babylon.
These Sabzans of the Haran and Valley of the
Tigris and Euphrates, to escape extermination,
sheltered themselves under the name of the
Saibis, and introduced all their own pagan prac--
tices among the latter sect, which is now really-
idolatrous. Its members are nearly all artizans,
and most of the metal-work from the neighbour-
hood of Mosul, and Damascus, and Hillah, sold
in Alexandria and Cairo, and now largely imported
into Paris and London, is fabricated by these
“Saibis.” The “Tree of Life” appears every-
where on their brass dishes and bowls, and on a
dish presented to me by the Count Goblet
d’Alviella, and figured in his original volume and’
in the present translation on Plate V., letter /,
the Sacred Tree is realistically rendered by the
date palm. The conventional “Tree of Life,”
under the name of safarvarn is an object of still
living adoration among them, and as its worship
has been traditionally handed down by them from
the remotest Chaldzan period, the dish figured by
the Count Goblet d’Alviella conclusively proves,
so it seems to me, that the ancient Mesopotamian
“Tree of Life”

¢ Encinctured with a twine of leaves,”

was indeed none other than the date palm of “the
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waters of Babylon,”—associated, at times, with the
half mythical Zoma plant of the Iranian Aryas, the
soma of the Vedic Hindus, as the source of the
earliest intoxicating sap known in Persia and
India! In Thke Industrial Arts of India [Chap-

* It is difficult to determine the ultimate botanical source of
the /oma of the ancient Persians, the soma of the Hindus,
The proximate source of Aoma in Persia was the vine, and,
later, the date palm. In India the plants identified with the
soma plant are Sarcostemma brevistigma, and other species
of Sarcstemma, but it may be questioned whether these
plants were the ultimate sources of the Vedic soma juice, or
the Indian substitutes for the grape and date palm. The
Parsis of Bombay import from Persia as koma the stems of the
jointed fir, Ephedra vulgarss, and they use also the twigs of
the spurge-wort, Euphorbia Neriifolia. It has been argued
against the identification of any Sarcwstemma as the source
of homa or soma that the juice of no Asclepiad could be volun-
tarily drunken as an intoxicant by man; but in Western India
an intoxicating beverage, called éar, is prepared from the juice of
Calotropss gigantea, and drunk with relish by the hill people
about Mahabaleshwur ; and we know from Pliny, xiv. 19, that
the ancients made intoxicating drinks from the juice of all sorts
of unlikely plants. Beside this the Aoma or soma twigs may
have been added, like hops, merely as an adjuvant to the intoxi-
cant prepared with it. They were gathered by moonlight, and
carried home in carts drawn by rams, and mixed, after fermen-
tation, and straining through a sieve of goat's hair, with barley
wort and ghA¢ [or clarified butter]; and the enjoyment of the
brew was sacramental :

“ We've quafi’d the soma bright,
And are immortal grown ;

We’ve entered into light,

And all the gods have known.”

As a libation to Agni, soma is now superseded in India by ghs.
Soma means not only the juice of the soma plant, Sarcostemma
brevistigma, and Siva, as identified with its intoxicating juice,
but the moon, as in somvara, Monday, which gave its name to
the soma plant and juice. Soma-yaga is the rite, in Vedic
times the sacrificial rite, in the celebration of which soma was
drunk ; soma-yagi and soma-devs are the celebrants of the rite ;
soma-pa are “ soma drinkers,” i.., Brahmans ; soma-varga-tils
are a caste of oil millers, the members of which worship Siva as
Soma ; and soma-vats, the ceremony observed by the women of
Maharashtra by circumambulating the sacred fig-tree [Uro-
stsgma religiosum) whenever the new moon falls on a Monday.
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man and Hall, 1880], I traced this type through
all its marvellous metamorphoses in the arts of the
ancient Greeks and Romans, and of the Islamite
Saracens,and the medizval and modern Europeans;
and that it wasreceived by the latter not only through
the intermediation of the Greeks and Romans and
Arabs, and as modified by them, but also, at diffe-
rent unascertained dates, in its crude forms directly
from Mesopotamia and Syria, is suggested by a
silver coin of Ceolwlf II., King of Mercia, A.D.
874, bearing on its reverse a nine-branched * Tree
of Life,” standing among the ‘“ Host of Heaven,”
or “ Host of God,” between two cherubim, or other
acolytes, the whole overshadowed by the “ Winged
Globe,” with wings as of palm branches, and the
globe marked like a face. The coin is figured
[580] in Edward Hawkins’ Silver Coins of Eng-
land [Quaritch, 1887], and its reverse type 1is
there described as follows :—* Two figures seated,.
holding a globe between them; above Victory
with expanded wings; unique.”

But beside the sun and moon the others of “ the:
seven planets” of the ancient astronomers came
slowly into the observation of archaic man, and the
whole universe was perceived to be full of moving
life, and was now symbolized by a “ Holy Moun-
tain,” with its cosmical palm, deep rooted in the
earth, the “ Garden of Eden” of the Semitic races,
and lifting up its laden branches of clustered dates
to the highest heavens; and again by a “Virgin
Mother.” Everywhere he saw creative force in
operation, and everywhere adopted the most
homely and personal implements of that force as
the visible and material symbols of the invisible
and spiritual Creator, or Creators, in whose express.
image he postulated that the worlds were made.
It was in this ingenuous unaffected spirit that the
Semite nations named their phallic stone, or phallic
tree, beth-El, the “house ofp God,” or simply E/,
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the Godhead’s self. Ashtoreth was symbolized by
the phallic Cupressus sempervirens, one of the
original “arbores vita" [askerim] of Anterior Asia;
and from it are derived not only the pyramidal
images of the goddess in Pheenician sculptures, but
the stiff cypress-like representations on the talis-
manic jewelry of Southern Europe of the Blessed
Virgin Mary; to whom we have also consecrated,
since the sixteenth century, the American “ Arbor
Vite,” Thuja occidentale. 1t is under the impulse
of the same naive and artless temper of mind that
the Hindus everywhere set up the Zingam, and the
yont, and combined Lrngam and yoni images,and bow
down to them and worship them as the supreme
symbols of creative deity; and the inability of
English people, and of Europeans generally, to
enter into their mental disposition in this matter is
a most pertinent illustration of that ubiquitous
antagonism between Eastern and Western ideas,
or between the ancient pagan world still left to us
in Southern and Eastern Asia and the modern
world of Christendom and Islam, which constitutes
one of the greatest difficulties besetting British
rule in India.

Only three years ago I recorded in the Zimes*
the flogging, by order of the Police Magistrate of
Black Town, Madras, of a Hindu boy “ for exhibit-
ing an indecent figure in public view.” What he
had explicitly done was to set up, in accordance
with universal custom, a phallic image before a
house that was in course of erection by a Mr. K.
Streevanasa, who was first tried under the in-
dictment, but was acquitted, he, the owner, not
having been the person who had actually exhibited
the image. It is the fact that the image referred
to is often very naturally fashioned in Southern
India, a most fortunate fact in relation to the

! Of Sept. 3rd, 1891.
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history of art; but even so it conveys no more
idea of indecency to a Hindu, than do the words
“fascination,” “testimony” [cf. Genesis xxiv., 2,
3, 9; xxxii.,, 25 ; and xlvii., 29], “Lord and Lady”
[Arum sps:], “orchid,” et-cetera, to ourselves. It
has indeed for the Hindus a significance of the
highest sanctity, of which only the remotest trace
remains in the words “fascination” and *testi-
mony,” and of which there is no trace in the word
“orchid” or “orchis,” the “testiculus” of the
Romans, unless possibly through its Greek synonym
sarvpov. The image was indeed set up before
Mr. Streevanasa’s house as a symbol of the Deity
in whose strength alone can any work of man be
surely established, and as a devout and public
acknowledgment that, in the words of the Hebrew
Psalmist :—*“ Except the Lord build the house
they labour in vain that build it.” The pillars
Jachin and Boaz set up by king Solomon before
the porch of his temple at Jerusalem [1 Kings vii,,
21] had exactly the same significance, and their
restorations by Chipiez and Perrot, although they
disclose none of the offensive realism sometimes
observed in similar phallic presentments in the
Madras Presidency, are not nearly so severely
conventional as those to be everywhere seen in
Northern and Western India! The ultimate

' These closely resemble the omphalos of Apollo Pythius at
Delphi, which, as we learn from the accounts of Pausanias
[X. 16] and Strabo [IX. iii. 6], and various Greek coins and
fictile paintings, was simply a ée#k-£l or lingam. In the same
way in India “the navel of Vishnu” is identical with “the
lingam of Siva;” and it is a Brahmanical saying that *“those
who think they differ err.” On the marble bas-relief from
Sparta, figured in the Mittheilungen der Deutschen Archaolo-
&ischen Instituts in Athen [vol. xiii. plate xii.], and on a stater of
Cyzicus, figured by Canon Greenwell in the Numismatic
Chronscle [3rd series, vol. viii,, plate i., No. 23], the Pythian
omphalos is represented between two eagles, of which Strabo
relates: “ A fable, referred to by Pindar, was invented, accord-
ing to which two eagles or, as others say, two crows, set free by
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artistic form of the symbol, as I have been able to
trace it, step by step, from India to Greece and [
Italy, is the conventional “Tree of Life,” or
“Symbolical Tree,” guarded by affronted beasts or
cherubim, that is, “ t%;u Two Witnesses.” !

At every page we have similar exemplifications
of “ the long results of time,” * worked out with rare

Jupiter, one from the east, the other from the west, alighted
together at Delphi. In the temple is seen a sort of navel
wrapped in bands, surmounted b; ﬁgures representing the birds
of the fable.”  pc fr» Lut(fy

These “bands” €re none offer than the rosaries and garlands
with which the /ingam in India is hung on high Saivite holi-
days, while the “ supporters ” of the naturalistic /ingams to be
sometimes seen in Southern India leave no doubt as to the
significance of the “two eagles” or ¢ two crows,” which in the
Spartan bas-relief point as clearly as these Southem Indian
Imgams to the ultimate origin of the symbolical *Tree of

Life”:
¢ The Tree of Life,
The middle tree, and highest there that grew,” /2., v, 70

Delphi itself providing the counterpart of the yons, [Sehg¥, cf. :
EB;XM:, opoyderpeog, éx wndvoeg), the ultimate “Garden of
en

In the scene of the murder of Neoptolemos, figured in red
on an amphora of the fourth century B.c., found at Ruvo in
Apulia, and now in the Caputi Collection, the elaborately gar-
landed omphalos is represented rising up from an eight-divided
base, closely resembling the eight-petalled “ Lotus Throne ” of
some of the Saivite combined /ngam yons images: the yons and
the symbolical Lotus being in India one and the same matrical
emblem.

' One of the most interesting of the Medizval Christian
Trees of Life was the * Arbor Perindex,” known also as the
arbre de Judée. The legend was that it grew in India, and
typified the Catholic Roman Church, the doves, cooing among
its branches, being the Congregatlon of the Faithful, and the
Serpent, which sought to entice them away from their healing
habitation, to_destroy them, “ that ancient worm the Devil.”
Not the least interesting point in connection with this Tree of
Life is its name, “ Arbor Perindex,” parinda being the Hindu-
stani and Persian for ¢ bird.”

* The reader will have understood from the first that the
Count Goblet d’Alviella here treats of symbols only after they
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scholarship, conscientiousness, and enthusiasm, and
with that lucidity of literary expression for which
the Count Goblet d’Alviella is distinguished. His
book is, therefore, likely to be as welcome to the
general reader as to the specialist in archzology.
I wish, however, to emphatically recommend it to
the earnest attention of the students of ornamental
art, for it is a book which, like Husenbeth’s
Emblems of the Saints in Art, should ever be
with them. Beauty in decoration ought not
to be sacrificed to symbolism, but it is always
enhanced by being symbolical ; while to employ

have become historical, and indeed monumental, and that the
symbolism of pantomime, the gesture language of primaval, and
primitive or savage man, which survives among civilized men
in the current formule of salutation and clerical benediction,
in thumb “biting” and pointing, making *long-noses,” e
catera, is beyond the sphere of his work ; as is also the sym-
bolism of colours, numbers, and purely geometrical figures,
such as the Pythagorean talisman, known by the various names
of pentalpha, Signum Solomonis, Fuga Demonorum, Druid's
Foot, pentangle, ¢f cetera.® A very piquant form of the archaic,
and probably primitive, or, it may even be, primaval practices
in which the Greek word symbol originated still widely sur-
vivesin India ; where, when “ our Mr. Thomas Atkins ” arranges
a tryst with a casual Indian sweetheart, the latter breaks a
piece of pottery in two with him, each keeping the fragment
left in their respective right hands, to be fitted together again
when they next meet,—and thus make sure that they are the
same couple as met before. In this simple sdm-bolon, or
“tally,” we have the actual ckérs-aelychoth, or “sherd of good
fellowship,” of the Phcenicians, corresponding with the “ tessera
hospitalis” of the Romans. When I was at school at Plymouth
fifty years ago the boys in pledging themselves to any secrecy
invariably did so by holding a potsherd between them. If it
was a very dark and direful conspiracy to which we bound our-
selves we spat on the sherd.

# Tt is sometimes identified with the Scutum Davidis, which
appears to me to rather be the figure formed by the inter-
section of two equilateral triangles, one of the symbols of
supreme Deity. It is also sometimes denominated the “ pen-
tacle,” a symbolical headdress, the form of which I have never
been able to accurately determine.
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these sacred ancient types irrespective of their
significance is to make nonsense of an artistic
composition, and is, in reality, as distressing a sole-
cism as the use of fine words by pretentious people
ignorant of their etymological derivation and full
meaning.

I am in no way responsible for the present
translation ; but having read it through from be-
ginning to end I have found that, although it
cannot be said to in any degree reflect the literary
quality of the original French, it is perfectly accu-
rate, and this is what would above all else be
desired of the translation of so strictly a scientific
work as La Migration des Symboles, alike by its
English readers, and its author,—who, I have, in
conclusion, to gratefully add, has been good enough
to completely revise the text where it has occa-
sionally been found necessary to adapt it to the
discoveries made since the first publication of the
Count Goblet d’Alviella’s profoundly fascinating
volume.

GEORGE BIirbwoob.

7, APSLEY TERRACE, ACTON, NEAR LoNDON, W,
Saturday, 7th _July, 1894.
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POSTSCRIPTUM.

At the last moment of going to press I have
chanced upon three remarkable variants of the
swasttka which the Count Goblet d’Alviella wishes
me to reproduce here. The first is from a sepul-
chral stone at Meigle in Perthshire, and the second,
which is a sinister swastika, from a Cross at St.

Vigeans in Forfarshire.

Both these are illustrated in Stuart's Sculptured
Stones of Scotland. The third is from one of the
old Mahometan buildings of the Mo(n)gol period
at Lahore.

This is also ignorantly rendered as the in-
auspicious swwastika; and twisted into a legend,
which I read as, ya Fattak, “ O Opener,” “Be-
ginner,” “Leader,” ‘Victorious,” *Conqueror,”

and so forth.
Geo. B.
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THE AUTHOR'S PREFACE.

FEw words have acquired such a wide signification
as the word symbol.! Originally applied, amongst
the Greeks, to the two halves of the tablet they
divided between themselves as a pledge of hospi-
tality—in the manner of our contract forms,
detached along a line of perforations from the
counterfoil record—it was gradually extended to
the engraved shells by which those initiated in the
mysteries made themselves known to each other ;
and even to the more or less esoteric formulas and |
sacramental rites that may be said to have con- |
stituted the visible bond of their fellowship. At
the same time its meaning was so amplified as to
include on the one hand oracles, omens, and every
extraordinary phenomenon that could be passed off
asawarning from the gods,and on the other, military
pass-words, badges of corporate bodies, tokens of
attendance, and pledges of every kind, from the
wedding ring, to the ring deposited before partaking
of a banquet as an earnest for the due payment
of one’s share of it. In short the term came to
gradually mean everything that, whether by
general agreement or by analogy, conventionally
represented something or somebody.
" A symbol might be defined as a representation !
which does not aim at being a reproduction. A |
reproduction implies if not identity with, at least

! Zipfolor, from evv and BdAAaw, to throw together.
3
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similitude to, theoriginal ; but a symbolonlyrequires
that it shall have certain features in common with
the object represented, so that, byits presence alone,
it may evoke the conception of the latter, as is the
case with a missile weapon and lightning, a sickle
and harvest-time, a ring and marriage, a pair of
scales and the idea of justice, kneeling and the
sentiment of submission, and so forth.

By symbolism the simplest, the commonest
objects are transformed, idealized, and acquire a
new and, so to say, an illimitable value. In the
Eleusinian mysteries, the author of Prkilosophou-
mena relates that, at the initiation to the higher
degree, ‘“there was exhibited as the great, the
admirable, the most perfect object of mystic con-
templation, an ear of corn that had been reaped
in silence.”! The scrap of cloth which, in ordi-
nary circumstances, we discard as a rag, at the
top of a staff sums up all the aspirations included
in the idea of one's country; and two crossed
lines suffice to recall to millions of Christians the
redemption of the world by the voluntary sacrifice
of a god.

We live in the midst of symbolical representa-
tions, from the ceremonies celebrating a birth to the
funereal emblems adorning the tomb; from the
shaking of hands all round of a morning to the ap-
plause with which we gratify the actor, or lecturer,
of the evening; from the impressions figuring on
the seal of our letters to the bank notes in our
pocket-book. The pictorial and plastic arts_are
naught else but symbolism, even when they claim
to adhere to the servile imitation of reality. We
write, as we speak, in symbols; and it is in symbols
again that we think, if those schools of philosophy
are to be believed which affirm our powerlessness
to perceive things in themselves. The philo-

Y Philosophoumena, v. i., ed. Cruyce. Paris, 1860, p. 171.
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sophy of evolution goes the length of proclaim-
ing, through the organ of its founder, that the
conception of force, to which it refers all pheno-
mena, is simply the symbol of an unknown and
unknowable Reality. Herbert Spencer even adds,
in the most explicit terms, that it will always be
permissible for us to picture to ourselves that
Reality by concrete symbols, so long as we do
not regard them as resemblances of that for
which they stand.!

In this sense we may apply to the symbol what
Professor Sabatier has written of the myth:—
“To create a myth, that is to say, to catch a
glimpse of a higher truth behind a palpable
reality, is the most manifest sign of the greatness
of the human soul, and the proof of its faculty of
infinite growth and development.”? Without
doubt the symbols that have attracted in the
highest degree the veneration of the multitude
have been the representative signs of gods, often
uncouth and indecent; but what have the gods
themselves ever been, except the more or less
imperfect symbols of the Being transcending all
definition Whom the human conscience has more
and more clearly divined through and above all
these gods ?

It is sentiment, and above all, religious senti-
ment, that resorts largely to symbolism; and in
order to place itself in more intimate communica-
tion with the being, or abstraction, it desires to
approach. To that end men are everywhere
seen either choosing natural, or artificial, objects
to remind them of the Great Hidden One,
or themselves imitating in a systematic manner
the acts and deeds they attribute to Him
—which is a way of participating in His life—

v First Principles. Lond. 1862, § 32.

* A.SABATIER. Mémoire sur la notion hébraique de Pesprit.
Paris, 1879.

-
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or again rendering objective by acts, as various
as they are significant, all the gradations of the
sentiments with which He inspires them, from
the most profound humility to the most ardent
love. Hence the extreme diversity of symbols;
[- which may be divided into two classes, according
as they consist of acts or rites, and of objects or
emblems. We will here occupy ourselves ex-
clusively with this second category, or rather
with the figured representations it suggests, and
which past generations have transmitted to us as
so many material vestiges of their beliefs. Even
thus restricted, the field of investigation is vast
enough to make one fearful of wandering from the
right way.

Studies in comparative symbolism have fallen,
during the latter half of this century, into a dis-
credit which their former vicissitudes sufficiently
explain. To the syntheses no less premature than
brilliant, constructed with insufficient and imper-
fect materials by the rationalistic school, whose
most illustrious representative was the French
Dupuis, there succeeded, more than fifty years
ago, the system, more philosophical than historical,
of Creuzer and his followers, who claimed to
discover in all the religious practices of antiquity
the disguised or disfigured reflection of a profound
primitive wisdom. All these theories, after having
successively captivated the learned, have been
slowly overthrown by the accumulated objections.
afforded by later discoveries in archaology, ethno-
graphy, philology, and history ; and, as so often
happens, the reaction against them has been in pro-
portion to the first infatuation in their favour.

Even the more recent attempts of MM. Lajard
and Emile Burnouf, although keeping more closely
to facts, were not of such a nature as to cause us
to retrace our steps. It seemed as if comparative
archzology must definitely sacrifice all imagination
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that could profit critical research, and to-day
certain scientists would even attempt nothing less
than the proscription of all hypothesis in investiga-
tions relating to the origin and signification of
symbolism ; as if hypothesis was not in every sort
of study a necessary factor of scientific progress,
provided it be not enunciated as an ascertained
fact.

Meanwhile, for anyone who would wish to
resume this kind of investigation, the situation
has greatly changed within the last thirty-five
years. Documents which allow us to compare,
under all the desirable conditions of authenticity,
the symbolic representations of different nations,
have accumulated to such a degree, that hence-
forth the principal bar to their utilization lies in
their number and their dissemination. It is not
so many years ago that the transactions of the
Academies founded in the principal capitals of
Europe, and the new-born annals of a few archaeo-
logical societies, constituted, together with certain
great publications relating to the monuments of
classical antiquity and of Egypt, the only collec-
tions to which the historian of symbolism could
turn. To-day we have everywhere at hand, in
publications which will never be surpassed in
importance and in accuracy, the result of ex-
cavations carried on simultaneously in Chaldza,
Assyria, Persia, Asia Minor, Phcenicia, Egypt
and Libya, not forgetting the reproduction of
memorials discovered or studied anew in Greece,
Italy, India, the extreme East, and even in the
two Americas. Archzological reviews and special
collections, which have rendered so much service
to the study of ancient art, have multiplied even
in the smallest states of Europe. There is no
branch of archazology, from the study of seals
to numismatics, which has not its organs and
societies. Thanks specially to the liberality of
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the different governments, not only have museums
been enriched in proportion to the discoveries
made, but the more important collections form the
subject of descriptive catalogues which allow of
the utilization of materials at a distance. Lastly,
the joint labours of many workers, planned from
the most various points of view, are centralizing
all these documents, thus lightening the task of
those who desire to restore the traces and eluci-
date the meaning of the principal symbols of the
world.

Moreover the deciphering of inscriptions, the
classification and interpretation of written docu-
ments, the general advancement of the study of
history, more especially religious history, whilst
enlightening us on the creeds of nations, enable us
the better to establish the connection between
their symbols and their myths; at the same time
that a more exact knowledge of the social and
geographical centres whence these symbols origi-
{ nated aids us to discover in many cases the origins
of the image which has furnished a body to the
" idea.

Henceforth there is no longer any reason why
in the study of symbols we may not arrive at
results as positive as in the study of myths. The
comparative examination of myths long ago en-
tered upon a scientific phase, whether, with Pro-
fessor Max Miiller and the philological school, we
are content to compare the traditions of nations
speaking allied languages; or, with Mr. Andrew
Lang and the majority of ethnographers, we do
not scruple to compare the mythology of all known
peoples. Now, the myth, which may be de-
fined as a dramatization of natural phenomena,
or of abstract events, offers more than one feature
in common with the symbol. Both depend upon
reasoning by analogy, which in the one case creates
an imaginary tale, in the other a material image.
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Doubtless there is this difference, somewhat
ignored by those who have obscured the idea of
religious symbolism by blending it with mythology,
that in the symbol we must be conscious of |
a distinction between the image and the object, or
being, thus represented, whilst an essential feature
of the myth is to believe the narration to be
in conformity with the reality. But it is easy
to understand that both are frequently formed
by the help of the same mental operations,
and above all are transmitted through the same
channels.

In any case, there are religions which we cannot
understand if we do not endeavour to supplement
the insufficiency of the texts by the study of the
monuments. A significant symptom in this con-
nection is the growing tendency among savants
to utilize, in the study of particular religions,
the texts to verify the symbols, and the symbols
to verify the texts; as may be seen in the recent
works of Senart on the history of Buddhism,
Gaidoz and Bertrand on the symbols of ancient
Gaul, J. Menant on the sculptured stones of
Central Asia, and Fr. Lenormant, Clermont-Gan-
neau, Ledrain, and Ph. Berger on the symbols of
the Semitic religions. These works are the best
proofs of the services which the interpretation
of symbols can render to the history of religions
when strictly scientific methods are rigidly fol-
lowed.

It is not merely a question of avoiding precon-
ceived ideas and hasty generalizations. What is
needed above all is to provisionally substitute |.
analysis for synthesis, the history of symbols for
the history of symbolism ; in other words, to take |
the principal symbolical figures one by one, in.
order to establish their respective history, first.
among each people, and then over the whole:
area of countries where they are found. It may
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happen that we may succeed, after repeated and
patient investigations of this kind, if not in esta-
blishing the laws of symbolism, as has been done
for comparative grammar, at least in collecting
together the materials for a general history of
symbolism, as has been already accomplished for
almost every other branch of knowledge.

My aim is simply to furnish a contribution to
this history, by investigating the limits within
which certain symbolical representations have been
transmitted from peopleto people, and how Tar in
the course of their migrations their meaning and
their form may have been modified. 1 have
here applied myself particularly to figures which,
by the importance and the very complexity of
their role, have seemed to me the most capable of
throwing some light on the general conditions
of symbolical transmission, such as the gammadion
or tétrascéle and the friscéle, the Paradisaical Tree,
or rather the special type it assumed amongst the
Assyrians, the Sacred Cone of the western Semitic
nations, the Winged Globe of Egypt, the Cadu-
ceus of the Phicenicians, and the #7z5#/a of the Bud-
dhists. This selection will further permit me to
bring into prominence one of the most curious and
perhaps least explored sides of comparative sym-
bolism. 1 speak here of the attraction which
analogous symbols exercise on one another, or
. rather of the tendency they display to coalesce and
lose themselves in intermediate types.

Most of the observations which I have brought
together in the following chapters have already ap-
peared during the last three years in the Bulletins de
[ Académie voyale de Belgigue, the Revue des Deux-
Mondes, and in the Revue de I’ Histoire des Religions.
In recasting them as a whole I have fully con-
sidered the remarks which their first publication
elicited from sympathetic critics, as well as the
modifications produced in my own views by sub-
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sequent researches. I have also added a variety
of illustrations calculated to show more strongly
the cases of symbolical filiation and fusion of
which I have endeavoured to verify the existence
and elucidate the theory.

GOBLET D’ALVIELLA.

CouRrT SAINT ETIENNE, BRABANT,
Marck, 1891.



THE MIGRATION OF SYMBOLS.

CHAPTER 1.
ON SYMBOLS COMMON TO DIFFERENT RACES.

Identity of certain images in the symbolism of different
races.—On spontaneous coincidences in the applications of
the symbolical faculty.—The Cross apart from Christianity.—
St. Anthony’s Cross potencée—The fight between the eagle and
the serpent.—Readiness with which symbols are transmitted
from nation to nation.—Principal causes of their diffusion.—
The complexity and singularity of identical symbols is a pre-
sumption in favour of their unity of origin.—The #7éscé/e.—The
Double-headed Eagle—The Hand of Providence.—Infor-
tﬂnation supplied by identity of meaning and use.—The Lotus-

ower.

THE variety of symbols seems at first to be as
boundless as the combinations of the human ima-
gination. It is not uncommon, however, to dis-
cover the same symbolical figures amongst races
the furthest apart. These coincidences can hardly
be explained by chance, like the combinations of
the kaleidoscope. Except in the case of symbols
found amongst peoples who belong to the same
race, and who, consequently, may have carried
away from their common cradle certain elements of
their respective symbolism, there are only two
possible solutions : either these analogous images
have been conceived independently, in virtue of a
law of the human mind, or else they have passed
from one country to another by a process of
borrowing.
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There exists a symbolism so natural that, after
the manner of certain implements peculiar to the
stone ages, it does not belong to any definite
region or race, but constitutes a characteristic
feature of humanity in a certain phase of de-
velopment.

To this category belong, for example, the repre-
sentations of the sun by a disc or radiating face,
of the moon by a crescent, of the air by birds, of
the water by fishes, also by a wavy line, and so
forth.

I Perhaps certain more complicated analogies
| should be added to these, such as the symbolizing
of the different phases of human existence by the
life of the tree, the generative forces of nature_}.)]y

ghallic emblems, the divine triads, and generally
every triple combination whose members are equal,
by the equilateral triangle, and, lastly, the four
main directions of space by a cross.

What theories have not been built upon the
existence of the equilateral cross as an object of
veneration amongst nearly all the races of the Old
and the NewWorld! Of late years orthodox writers
have protested with good reason against the claim
of attributing a pagan origin to the Cross of the
Christians because earlier creeds had included
cruciform signs in their symbolism. And the same
objection might be urged against those who seek
for Christian infiltrations in certain other religions
under the pretext that they possess the sign of
the Redemption.

When the Spaniards took possession of Central
America, they found in the native temples real
Crosses, which were regarded as the symbol, some-
times of a divinity at once terrible and beneficent
—Tlaloc, sometimes of a civilizing hero, white
and bearded—Quetzacoalt, stated by tradition to
have come from the East. »They concluded from
this that the Cross had reached the Toltecs through

. . o ¢ - ’ . y) .
* iie .o /? R P . ’
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Christian missions of which all trace waslost ; and,
as legend must always fix upon a name, they gave
the honour to St. Thomas, the legendary apostle
of all the Indies. Although this proposition has
again found defenders in recent congresses of
Americanists, it may be regarded as irrevocably
condemned. It has been ascertained beyond
all possibility of future doubt that the Cross of
pre-Columbian America is a kind of compass
card, that it represents the four quarters whence
comes the rain, or rather the four main winds
which bring rain, and that it” thus became the
symbol b(%he god Tlaloc, the dispenser of the
celestial waters, and, lastly, of the mythical per-
sonage known by the name of Quetzacoalt.!

By a similar process of reasoning the Assyrians

FiG. 1. IDEOGRAM OF ANU.

(RAWLINSON.  Western Asia Inscriptions, vol. ii. pl. 48,
fig. 30 obv.)

were led to represent by an equilateral cross their
god of the sky, Anu. The ideogram of this
god is formed by four cruciform characters which
radiate at right angles from the circle or lozenge
denoting the sun in the cuneiform inscriptions. Is

' ALBERT REVILLE, Religions du Mexique, de I Amérique
centrale et du Pérou. Paris, 1885.—It appears that in South
America also the Cross was a wind-rose. A Belgian traveller,
M. E. Peterken, relates that he saw in the Argentine Re-
public a monolith in the form of a Latin Cross, called by
the natives “the Father of the four winds.” (Congress of
Americanists of 1877, Paris and Luxemburg, 1888. Vol. i.
P- 57.)—In North America the Cross symbolizes both the sun !
and the sky. Among the Blackfeet Indians, according to
Mrs. Murray Aynsley (Zransactions of the Quatuor Coronati,
vol. v. p. 82) it re?resents the “old man in the sun who rules

the WInds f&v ¢‘ e ! . ‘. ’ / /U Iy le»
"74//73'{5' .',~Qo\-<'~7’f1 iyt L
s M Co xxw /77 /Vh,d .'7?)"-

‘#od"’”’-‘ /c . . ,rﬂw1/r¢'r,./v"i“‘ ‘.
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not the sky indeed the space in which light
radiates ?

It is proper to remark that amongst the As-
syrians themselves the equilateral cross, as de-
noting the main directions in which the sun shines,
became also the symbol of that luminary, and con-
sequently, here again, of the god who governs it.
It was the same with the Chaldzans, the Hindus,
the Greeks, the Persians, and perhaps with the
Gauls, and the ancient civilizers of Northern
America (fig. 2).

a b ¢ d e S

> 3T o +

Fic. 2. Sorar CROSSES.'

In China, the equilateral cross inscribed in a
square F represents the earth, and according to
Mr. Samuel Beal, a saying is met with there to
the effect that “ God made the earth in the form
of a cross.”?

Egyptian writing utilizes among its signs the
Greek and even the Latin Cross. In connection

! a. Within a Discin Assyrian bas-reliefs. J. MENANT, Pierres
gravées de la Haute-Aste, Paris, 1886, vol. il. p. 71.—5. Alter-
nating with the radiated Disc, on ancient Indian coins.
A. CunNINGHAM, The Bhilsa Tupes, pl. xxxi, figs. 8 and 9.
—c. Surmounting the solar Disc, on a whorl, from Troy.
SCHLIEMANN, [lios, ville et pays des Troyens, Paris, 1885, No.
1954.—d. Sceptre in the hand of Apollo on a coin of Gallie-
nus. VicT. DUuruy, Histoire des Romains, Paris, 1885, vol. viii.
p.- 42—e. In a Mithriatic scene on an engraved stone.
LAJARD, ZIntroduction & [l'étude du culte de Mithra, Atlas,
pl. cii,, fig. 7.—/. Abovealion, on a Gallic coin. Ep. FLOUEST,
Deux steles de Laraire, Paris, 1885, pl. xvii—For the Ameri-
can solar Cross, see further on, fig. 29, the engraving on a
shell found in the mounds of the Mississippi.

* The Indian Antsquary, 1880, p. 67, ef seq.
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with this we find in a recent article by the ]
Abbe Ansault a characteristic example of the/'
readiness with which one may go astray in the
identification of symbols, if satisfied with a merely
superficial resemblance. On the famous Damietta
stone, the Greek words ITroAeuatoc Swrip, “ Ptolemy
the Saviour,” are rendered by the demotic cha-
racters forming the equivalent of ITroeuatoc, fol-
lowed by the sign 1 ; from which the author
concludes that the term Saviour being rendered
by a cross, this sign was with the Egyptians, an
allusion to the future coming of the Redeemer.
Unhappily for this ingenious interpretation, M. de
Harlez, who has taken the trouble to refute
M. Ansault’s article, points out to him that in

uT:

Fic. 3. HieroGLYPH OF THE HAMMER.
(E. CoEMANS, Manuel de langue égyptienne, p. 47, § xviii.)

demotic the sign 1 is the simplest form of a
hieroglyph representing a hammer, or a boring
tool, and is usually employed to express the idea of
grinding, avenging, and by amplification, “the
Grinder,” “ the Avenger,” a not uncommon epithet
of Horus, and some other gods.?

Even in the presence of an analogy of significa-
tion combined with a resemblance of forms, it is
well to look twice before identifying symbols. The
St. Anthony's Cross (croix potencée, literally “ gz-
bet-cross”) T is found, with almost the same sym- |
bolical signification, in Palestine, in Gaul, and
in ancient Germany, in the Christian Catacombs,
and amongst the ancient inhabitants of Central

Y Le culte de la croix avant Jésus-Christ, in the French
periodical, 2 Correspondant of the 25th October, 1889. <t~ .. 2507

2 Le culte de la croix avant le christianisme, in La Scence
catholique of the 15th February, 1890, p. 163. '
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America. Among the Pheenicians and their
kindred races, it was the character known by
the name of /a%, and from an oft quoted passage
in Ezekiel ! we learn that it was accounted a sign
of life and health. Among the Celts and the
ancient Germans it was the representation of the
celestial Two-headed Mallet which was accounted
an instrument of life and of fecundity. Amongst
the early Christians it was a form sometimes gwen
to the Cross of Christ, itself called the Tree of Life.?
In Central America where, according to M. Albert
Réville, the Cross was surnamed the Tree of
Plenty,® it assumed also the form of the /au.
Are we to conclude from this that all these
| gibbet-crosses have the same origin and the same
aim? That would be a rather hasty conclusion.
- The symbolical signification of the Zax is explained
* by its resemblance to the Key of Life or crux ansata
" of Egypt, so widelydiffused throughout all Western
Asia. The Double Hammer of Thor and of
Tarann is a symbol of the lightning, and, for this
reason, could not fail to represent the vivifying
forces of the storm, according to the tradmon
common among the Indo-European nations.*
Similarly, if in pre-Columbian America, the Cross
became an emblem of fertility, it is, as we have
seen, because it represents the rain-god. As for
the early Christians, if they made of the Cross
a symbol of life, it is especially in the spiritual

! Ezek. ix. 4-6.

* A. DE GUBERNATIS, Mythologie des Plantes. Paris, 1878,
vol. i,, p. 6. ‘

3 Religions du Mexique, etc., p. 91. '

* A. KunN, Herabkunft des Feuers. Berlin, 1889.—A Ger-
manic tradition, related by M. Karl Blind, shows to what an
extent the old Pagan beliefs have been fused, in the popular
imagination, with the dogmas of Christianity. The Virgin
Mary, in order to explain the mystery of her conception, says
that “the Smith from above” threw the Hammer into her
breast. (Antiguary, 1884, p. 200.)
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sense ; and, if they sometimes gave it the form of
the patibulum, it was because such was the instru-
ment employed among the Romans in the punish-
ment by crucifixion.

In the mythology of primitive nations the con-
test between the sky, or sun, and the clouds is
frequently represented by a fight between an eagle
and a serpent. This subject has been treated
more than once in ancient art.! Already in the
Homeric ages it had become a symbol of victory,
for we are told in the Iliad that the Trojans were
on the point of abandoning the assault on the
Greek entrenchments through having seen an
eagle which held a serpent in its claws take flight,
being wounded by its prey.® Now according to
the tradition of the Aztecs, the founding of Mexico
is said to have been resolved on owing to the
apparition of an eagle which, perched upon an
agave, and with wings outstretched towards the
rising sun, held a serpent in its talons.” The first
conquerors of Mexico saw therein an emblem of
future greatness, and to the present day this
emblem figures in the arms of the capital. Yet it
is unlikely that the Aztecs had read Homer.

On the other hand, the ease with which symbols
are borrowed is indisputable. Represented on
the ordinary productions of industry, favourite
subjects with artists, they pass unceasingly from
one country to another, with commodities of com-
merce and articles of ornament; as witness the
specimens of Hindu, Chinese, and Japanese sym-
bolism and pictorial art which have penetrated

! Particularly on the coins of Elis. (Barcray V. HEap,
Historia Numorum, p. 353.)
3 [liad, book xii., 1. 200, ¢ seg.
* ALB. REVILLE, Religions du Mexique, etc., p. 29.
C
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among us with the wvases, the fabrics, and
all the curiosities of the far East. The centres
of artistic culture have always been foci of sym-
bolic exportation. Have there not been found
even among the “treasures” of our medizval
churches on the one hand, and among those of
Chinese and Japanese temples on the other, master-
pieces of Sassanian art, which themselves repro-
duce the symbols of classic paganism ?*

In olden times soldiers and sailors and travellers
of every profession never left home without taking
with them, under some form or another, their
symbols and gods, a knowledge