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““Unto the very points and prickes, here are to be found
great misteries.””—NICHOLAS FLAMMEL, 1399.

¢ And if aught else great bards beside
In sage and solemn tunes have sung,
Of turneys, and of trophies hung,
Of forests, and enchantments drear,
Where more is meant than meets the ear.”
—MILTON.
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PREFACE

THE Dazly News very recently remarked, ¢ Heraldry
is almost a lost art; the very rage for old book-
plates shows that it takes its rank amongst anti-
quities” ; and though we may not agree with this
writer’s remarks in their entirety, certain it is that
the collecting of book-plates has really helped to
revive the taste for heraldic studies, and now seems
to invite the publication of my researches on the
subject of armorial symbols.

Besides the chief modern authorities whom I
have consulted, and whose names are given in the
text, I may mention the following older heraldic
writers whose tomes I have examined and com-
pared : Leigh’s “Accedence of Arms,” 1576 ; Guillim’s
“Heraldry,” editions of 1610 and 1632, which in-
clude the chief points to be found in Juliana Berners,
Bosworth, and Sir John Ferne’s “ Glorie of Gene-
rositie ” ; also Peacham’s “Compleat Gentleman,”
1626; Camden’s ‘Remaines,” 1623; Nisbet’s
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“ Heraldry,” 1722; Froissart’s “Chronicle,” trans-
lated by Lord Berners, 1525; Edmonson’s “ Her-
aldry,” 1780; Dallaway’s “Heraldry,” 1793 ; Porney’s
“Heraldry,” 1771; and Brydson’s “History of
Chivalry,” 1786. Amongst other writers to whom
I have made occasional reference is Sylvanus
Morgan, from whom I have very sparingly drawn. °

My aim has been to collect the most striking
heraldic symbolisms, to attempt—in the spirit of
the old armorists—to reconcile any contradictions
as to their application, and also to suggest the
probable derivation of some of the more ancient
emblems, the origin of which may perhaps have
been forgotten by the races or families who still
display them.

W. CECIL WADE.

PLYMOUTH, January 1898.



¢ What, is it possible? Why, even my uncle reads Gwillym
sometimes of a winter night. Not know the figures of
heraldry? Of what could your father be thinking.”
—D1ANA VERNON, 772z ‘“ Rob Roy.”

“ Upon his surcoat valiant Neville bore
A silyer saltive upon martial red ;
A ladie’s sleeve high spirited Hastings wore ;
Ferrer’s his tabard with rich Vaéry spread,
Well known in many a match before ;
A ravern sat on Corbet’s armed head ;
And Culpeper in sélver arms enrailed,
Bore thereupon a Bloodie Bend engrailed ;
The noble Percie in that dreadful day
With a Bright Crescent in his guidhaume came ;
In his White Cornet Verdon doth display
A Fret of Gules,” &c.
—DRAYTON’s “ Barons’ War.”
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THE

SYMBOLISMS OF HERALDRY

THE ORIGIN OF ARMORIAL BEARINGS

HERALDRY in its present form, commenced to be
displayed in the early part of the twelfth century,
but many of its figures and symbols were derived
from remote ages, and of these some appear to
have come from Asia Minor or Egypt, and many
others from the early Church. Then came many
symbols from the Crusades and of the military and
civil life of that period. After these came certain
merchants’ marks, and figures emblematical of the
arts, agriculture, and the chase. Apparently some
figures were introduced with the sole intent of
shadowing forth the bearer’s surname. Tourna-
ments brought into regular heraldry many devices
that had been gloriously borne in those brilliant
pageants, and successful wars contributed numerous
decorations to the personal insignia of the victors.
A later and more learned age derived fresh symbols

It
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from classic story. At first these heraldic bearings
were worn on a surcoat above the armour, and so
portions of the vesture became connected with the
coat of arms, such as the furs of ermine, sable, and
“vair,” while the scarf, or guige—that is, the shield-
suspender — became the Bend, and the girdle
became the Fess. All of these figures were trans-
ferred to the shield itself, which is often repre-
sented in heraldry bearing its owner’s crested
helmet above, and draped around with his mantle.
The above statement in ou#/ine seems desirable at
this point before examining the subject more
closely in detail.



THE SYMBOLIC SIDE OF HERALDRY

HERALDRY has never ranked among the exact arts
and sciences, and its study has been held to be of
little value in this eminently practical age, for the
only merit that has been grudgingly awarded to it
by certain writers, is said by them to lie in its con-
nection with its sister science, genealogy. I have
not to deal with the genealogical side of the
subject, and I propose to refer chiefly to English
or British armory, and only occasionally to glance
aside at certain features of foreign heraldry, which
in practice differs slightly from our own.

It should be premised in dealing with a subject
which has become interwoven with the history and
daily life of our race for at least seven centuries,
that a number of legendary stories and curious
theories will have either to be assimilated in the
best manner possible, or to be left unsolved alto-
gether, as being the mere exuberances of Gothic
fancy. A good deal of what is now deniable has
to be charitably accepted as having been credible

13
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and estimable in those unenlightened ages, when
the crudest ideas gained acceptance among the
highest intellects and foremost heroes of whom
the world could boast. Much that is out of keep-
ing with our own age appeals to our folerance, as
referring to conditions no longer possible, but
faithfully reflecting, as it may, the spirit of the
old days. It is only by taking a broad-minded
view of the limitations of knowledge in the past,
that one can derive pleasure from the study of
ancient armory. It is in this light that such
studies will ever be dear to those who take an
interest in the social life of our ancestors, or who
desire to recall in imagination the bright pagean-
try and chivalry of the gentlemen of England, who,
for age after age, were loved at home and respected
abroad to such an extent as finds no parallel in
the history of any other people.

In the present day our poets and artists often
turn the “blazoned page” for subjects for their pen
and pencil, and fresh attention has been drawn
to the subject of armorial devices by the now
popular collection and study of those book-plates
which exhibit coats of arms, which were originally
engraved and printed for insertion, as marks of
ownership, within the covers of favourite volumes.
Collectors of book-plates have in the Ex-Libris
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Journal® an excellent medium of communication,
and in connection with this subject many cultured
minds have been drawn to the study of heraldry,
among these being many gifted and gentle ladies
and gallant young men, who worthily inherit the
insignia of the Chivalric Ages, which were never
one-tenth so noble, so cultured, or so endurable,
as our own more favoured though less picturesque
times. Never before the glorious reign of Victoria
have humanity, charity, courtesy, and knowledge
been so manifest and so widely diffused !

It is held by some that heraldry, or the bearing
of arms, is so intimately connected with a patrician
aristocracy, that it has no connection with a demo-
cratic age or nation. Provided that any democratic
nation decided to sever from itself all its traditions
and history such might be the case, but that this
eventuality has never yet arisen, is proved by the
fact that armorial ensigns are still to bé found in
use in the United States, and in the smaller Ameri-
can republics, as well as in those of France and
Switzerland. The first Napoleon introduced a good
deal of common-sense procedure in the granting
of arms to his followers, and in which it may be
remarked that symbolism was never neglected. As

1 Ably edited by Mr. W. H. K. Wright, Honorary Secretary of the
Ex-Libris Society.
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some of the most striking and most ancient coats
of arms in this country have been, and still are,
borne by families which are neither distinguished
by titles nor by the possession of particular wealth,
heraldry cannot, in England, be said to be an ex-
clusive distinction of the aristocracy. Heraldry
seems particularly to pertain, to-day, to the pos-
sessors of poetic or artistic temperaments, and to
the young, and it is to assist such ardent spirits
that this little work is specially devoted. It is not
a glossary of the science. Excellent grammars of
heraldry are obtainable by any student.

The question is very often asked, Is there any
particular meaning in the figures shown in the coat
of arms ?

To deal with this query is the first duty of this
treatise. Almost every one possesses the idea
that the figures of heraldry are, or ought to be,
symbolical, and up to a recent date they were
generally so received by all the chief writers who
have made any reference to the subject. Some
doubt, however, has been imported into the question
by a work entitled “ The Pursuivant of Arms; or,
Heraldry Founded upon Facts,” by the late Mr.
J. R. Planché, F.S.A.,, Somerset Herald, a book
which, having gone through various editions, has
received a good deal of well-deserved attention.
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While giving Mr. Planché full credit for all his
painstaking labours in various fields of antiqua-
rian research, and for recording many important
heraldic facts, one cannot help feeling that in one
respect he has permitted his fancy to run away
with his judgment, to the extent of believing and
saying that “arms took their origin from the desire
of certain first assumers to pun on their own
names by devices or rebuses, or otherwise simply
to express their official dignities and genealogical
derivations.” He seems to have forgotten that
coats of arms were in general use long before
surnames became fixed; and it may be remarked
that names and words are themselves often symbols,
whilst the earliest form of writing was nothing but
a methodised symbolism. He further asserts that
many of the principal objects borne in arms were
only the “accidental bosses and strengthening
pieces which were affixed to the warriors’ shields
at the period when regular heraldry first arose.”
Mr. Planché had evidently forgotten, too, that
heraldic bearings on “coats of arms” were first
actually worn as garments, and were only repeated
upon the shield and banner. Speaking of the
assumption of arms, he says, “That in their
assumption the object of the assumers was, not

as it has been so generally asserted and believed,
B
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to record any achievement or to symbolise any
virtue or qualification, but simply to distinguish
their persons and properties; to display their pre-
tensions to certain honours and estates, attest their
alliances, or acknowledge their feudal tenures.”

I shall endeavour to maintain that true symbolism
is often to be found in arms of the earliest period,
and that many arms of the same date bore no
references to the names or offices of their assumers,
and were evidently not adopted as strengthening
parts of the shield. On the other hand, it must be
admitted that there exist a large number of ancient
arms which do exhibit a distinct reference to the
names or offices of their owners, and such examples
of “canting arms,” or ‘“armes parlantes,” are well
known to every one who has given close attention
to heraldry. Examples of this kind of arms are so
frequently to be met with that it is unnecessary to
refer to many of them here, but their number would
seem, at first sight, almost to justify Mr. Planché
in his very sweeping assertions. Bearing in mind
that arms were at first all self-assumed, and not
granted by any authority, it is not surprising to find
that some men whose names had shone like stars
in a firmament of glory, as well as those who had
no particular sentiment or deed to commemorate,
should have preferred to symbolise their own
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names rather than anything else. In just the same
way some manufacturers to-day prefer to register
their names as trade marks, rather than to assume
any distinctive devices. It may by some persons
be questioned, if he who punned on his own name
in his heraldic bearings was possessed of the
highest chivalric sentiment, although, doubtless,
he was accepted as the “practical common-sense”
man of his age. It should be remarked that
canting arms are still borne by many very dis-
tinguished families (some of these bearings being
among the most ancient on record), and it is im-
portant to note that the colours of heraldry, as
well as its figures, were held to be symbolical, so
that these canting arms are obviously not devoid
of heraldic emphatic sentiment. To briefly return
again to Mr. Planché’s theories, it may be remarked
that he tacitly admits in his popular work, that the
following bearings were imported into heraldry as
tokens of the Crusades, which commenced almost
simultaneously with the rise of heraldry itself
—namely, crosses of various kinds, crescents,
pilgrims’ staves and water-bottles, escallop shells—
which were the ancient badges of pilgrims—
bezants or coins of gold, annulets or rings, swords,
battle-axes, and arrow-heads. If, then, he accepts
these objects as having been imported into arms .
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with a symbolical intention from the dawn of
heraldry, what becomes of his previous very posi-
tive assertions as to the absence of any such
intent? Amongst the ancient arms which he
quotes, he has given two examples of coats which
he found in a roll of the thirteenth century, and
these on examination will, I think, scarcely support
his views. They are as follows : John de la Hay
bore on a silver shield a red sun in its splendour,
and Rauf de la Hay, his brother, bore a silver
shield with one red ray of the sun. He has not
troubled himself to show in what manner these
very early bearings typified the offices of their
bearers, and he could hardly claim the RAy of
the sun as meaning R. de la Hay, because to do
so would be to leave John de la Hay with his entire
sun eclipsed, from a punster’s point of view! It
is evident that both of these are highly symbolical
bearings, and have no reference to their owners’
names, offices, or alliances.

I have been compelled to make these references
to Mr. Planché’s work, because he was not only a
high antiquarian authority, but also a distinguished
herald attached to the College of Arms, and his
work has received a great deal of attention from
all students of heraldry, while the statements re-
ferred to prove that he is not an infallible guide
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on this subject. So far is it from being the case
that there was ever a general desire to pun on
their own names, on the part of the original
assumers of coats of arms, that it may be definitely
stated that regular armorial bearings were in general
use throughout Europe long before the surname
became fixed as an invariable adjunct to each
branch or generation of the same family. There
is also proof extant that some worthy knights
assumed cognomens suggested by their own ar-
morial devices.

Is heraldry then symbolical? It would have
been deemed quite unnecessary to have asked this
question seventy or eighty years ago, when Sir
Walter Scott,—who was the most deeply read
scholar in medizeval lore that literature has ever
owned,—in his novels and poems, drew the atten-
tion of the world, to the deep and dignified sym-
bolisms which lay hidden beneath the devices
and neglected escutcheons of our ancient families.
Scott makes many beautiful and striking allusions
to the emblematical side of heraldry throughout
his works. Chaucer, Shakespeare, Spenser, and
Sidney also afford many poetic references to the
symbols of heraldry, and we may safely assume
that they all faithfully reflect the culture and know-
ledge of the periods in which they lived. Although,
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by common consent, heraldry, or the regular bear-
ing of coats of arms, or garments bearing symbols,
" cannot be traced before the period of the Crusades,
the custom of bearing various symbols on shields,
helmets, and ensigns or standards, extended to the
remotest antiquity. It is probable that to ancient
Egypt—the birthplace apparently of all the arts
and sciences—may be ascribed the first use of
symbols. Dr. John Macdonell in his recent elo-
quent lectures before the Royal Institution on
“Symbolism in Ceremonies, Customs, and Art,”
ably defined the original use of symbols as having
been to supplement defects in language before
writing was generally practised. ‘“Some sym-
bolisms,” he remarks, “like some phrases, have
travelled all over the world, and are to be met with
in varying climes. As there were dead languages,
so there are dead symbols and ceremonies handed
down, whose tradition and origin are unknown.
Words having a sacred association, as a rule, have
escaped mutation. The same held good with the
sacred symbols, the Crescent as a symbol of one
faith, and the Cross of another, having for many
centuries preserved their precise significance. The
coronation service or ceremonial is a complex
service of imitations of acts usual, and even neces-
sary, in times when the king was the captain of his
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people.” He concluded one of his lectures by
referring to the vastness of the whole subject of
symbolism, “which began and ended only where
life itself began and ended.”

We read of the Lion borné as an ensign of the
tribe of Judah, the Eagle of the Romans, the two-
headed Eagle of the East—still borne by two great
European Empires ; of the White Horse of Wodin,
borne by Hengist when he invaded Britain—which
the shield of Hanover still bears; of the Raven,
borne by the ancient Danes; of the Crescent and
Star, borne by the followers of Mahomet, and now
retained by the Turkish Empire as its national
device.

It is to the time of the earlier Crusades, in the
early part of the twelfth century, that we can as-
cribe the establishment of armorial bearings in their
present form, when the necessity of quickly re-
cognising each of the numerous leaders seems to
have compelled the princes and knights to adopt
a methodical arrangement of various distinguishing
devices, borne on surcoat and banner, and at first
by them only occasionally displayed upon the shield
itself. It was not until the reign of Henry II1. that
such bearings became hereditary. There is no
account extant of the particular usages connected
with the first adoption of heraldic devices. Indeed,
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the first work in English on this subject did not
appear until 1485, when Wynkin de Worde printed
the Book of St. Albans, in which Dame Juliana
Berners had translated an earlier work, on what she
calls “Cote Armuris,” from the Latin, by Nicholas
Upton, Canon of Salisbury. This lady states em-
phatically, that arms were at first all assumed by
their bearers, without heralds or other authority,
and she considers such arms as good as those
granted by the heralds themselves. Heralds’ College
was only constituted in the reign of Richard III.,
in 1483, so that the foundations of heraldry were
established in the arbitrary assumptions of arms by
various individuals, It arises from the fact that
there was at first no authority to regulate the bear-
ing of arms, that so much uncertainty surrounds the
whole subject, and that so many different opinions
have to be examined and, if it be possible, recon-
ciled. We find in connection with many ancient
crests and coats of arms, a number of surprising
or incongruous objects, which defy modern heralds
to explain them satisfactorily, and the legendary
origins of which have become shrouded by the
mists of many ages. Dallaway, writing on this
subject, says, “Certain it is that many of the oldest
families in Wales bear what may be termed legen-
dary pictures having little or no analogy to the
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more systematic armory of England; such, for
instance, as a wolf issuing from a cave; a cradle
under a tree with a child guarded by a goat, &c.”
The most simple coats of arms are usually the most
ancient, while some comparatively modern grants
of arms are so confused as to convey no particular
meanings, and have been justly derided for their
“marine views and miniature landscapes,” which
would require a microscope to do them justice!
These pictorial arms were chiefly the introductions
of heralds of the last century, of whom many pro-
fessed, and possessed, little antiquarian knowledge
or respect for the traditions of their ancient and
historic office. On the other hand, we have thou-
sands of examples of ancient coats of arms that con-
tain a clear symbolic expression, through either
the figures or the colours which they display. The
colours of heraldry were held to be symbolical by
all the old heraldic writers, and the best authorities
of different periods are generally fairly agreed as to
the chief symbolism to be attributed to each colour.
Every one from his or her childhood has been
accustomed to associate certain ideas with parti-
cular colours, and these associations generally con-
cur with the heraldic rules regarding them. For
instance, blue is the colour of loyalty and truth;
white, or silver, goes for peace and sincerity ; black
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is for constancy and grief; yellow or gold is for
generosity and elevation of mind; green agrees
with the springtime and with hope; red, with
martial fortitude and magnanimity ; and purple is
the colour of sovereign majesty and justice. The
heraldic beasts, such as the dragon, wyvern, griffin,
and unicorn, have been the objects of a good deal
of satire on the part of those who have industriously
set about crying down the Middle Age and all its
works and devices. It has, however, been held
by some writers that the dragon and wyvern are
really the legendary reproductions of the crocodile,
and that the unicorn was really the rhinoceros.
About these animals oral traditions may have been
handed down from that remote age, when such
creatures were the terror of those Eastern lands in
which we are led to believe our race first dwelt.
The Bible makes frequent reference to dragons,
unicorns, and fiery flaming serpents—in a sym-
bolical sense only—showing that these creatures
existed in the popular imagination at a very early
period. We can very readily believe that the
earlier races of mankind, armed as they were with
only simple weapons of stone or bronze, would
have been almost powerless to resist the approach
of a crocodile or of a rhinoceros, or even to pre-
vent the descent of an eagle; so it might come to
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pass that a devastation inflicted on their flocks, or
perhaps the loss of beloved children, would cause
the powerful destroyer to become magnified by
tradition to something still more fearful and won-
derful. The forces of nature were also dreaded
to an incredible extent by our ancestors, and
comets, meteors, and the appearance of an aurora,
were freely accepted as certain harbingers of
disaster to the world! We should remember
these quaint old-world conditions when we regard
the fabulous creatures preserved in heraldry, or
read of the alleged awful phenomena of nature,
gravely recorded in old histories, of which a curious
collection might be formed.

I have referred to the fabulous beasts alluded to
in the Scriptures, and it should here be added that
heraldry itself is full of emblematical bearings which
refer to sacred subjects. This side of heraldry
has been singularly overlooked. There can be no
doubt that to the portrayal of some religious senti-
ment, or reference to some particular passage in
Scripture that had been found helpful in time of
trial, may be ascribed a large number of the
armorial bearings to be found throughout Europe.
The frequent bearing of objects in threes, in memory
of the Trinity,—the Cross and the Crucifix, the
chalice, the Sacred Heart, the Virgin, the cruci-
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fixion nails, the single Star of Bethlehem, or ‘“the
Morning Star”—and a number of other similar
objects, are readily to be met with wherever one
turns. German heraldry appears to offer an unusual
number of examples of arms which are allusive to
religious subjects. Additional interest is lent to
the collection of book-plates or Ex-Lzbris, by the
surprising variety of armorial devices which are to
be met with among the more ancient, and especially
the foreign, specimens. Scotch armory, too, is full
of symbolism. The Scotch at first closely followed
the French heralds, being much associated with
them during the Scottish monarchy.

It is in many cases difficult to assign the exact
reason for the original assumption of a particular
coat of arms. In the case of any ancient family,
in order to arrive at the actual or even a presump-
tive reason, it would be necessary to study the
early history, traditions, and feudal associations of
such family. In the instances of those arms that
were anciently granted to families by Heralds’
College, we know that among the early heralds
certain rules were followed, but these were rather
jealously guarded, and it is only here and there
in their published writings that they refer darkly
to the “secrets of heralds.”

Several years ago in a sale-room I met with the
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printed works of an English herald, in which he
stated the practical reasons which had influenced
him in granting various, new coats of arms. I per-
mitted the name of the work to escape unnoted, and
have since vainly queried as to the author among my
heraldic friends. I do not refer to the quaint sugges-
tions of Gerard Leigh in his “Accedence of Arms.”
As an instance of the manufacture of legends to
account for particular bearings, we have the story,
repeated even by the illustrious Camden, as to the
origin of the arms of Godfrey de Bouillon, who
bore three alerions, or small eagles without feet or
beaks. The story goes, that when at Jerusalem he
“with one draught of his bow broched three feet-
less birds upon his arrow, and therefore assumed
the three birds in his shield.” Planché amusingly
remarks, ‘“It is impossible now to ascertain who
broached this wonderful story, but it is perfectly
evident that it was the narrator who drew the long-
bow, and not the noble Godfrey.” Putting aside
this mediaval fable, we here come to the interesting
fact that it is at this period, about A.D. 1100, that we
find the first undoubtedly symbolical shield of arms.
When Godfrey de Bouillon was selected by the
Crusaders as their first king of Jerusalem, he as-
sumed a coat of arms which was borne by that king-
dom during its short existence of less than a century,
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and that is still to be found borne on various
modern escutcheons. It is interesting to note that
this coat, being one of the very earliest, is a symbo-
lical one, and further, that it is admitted to be so by
Mr. Planché himself! It consists of a silver shield,
in the centre of which is a large Cross Potent (a
cross with crutch-shaped ends), surrounded by four
smaller plain crosses. All the crosses are of gold.
Here we have the Crusaders founding a kingdom of
their own, and what more appropriate device could
they exhibit than that very cross for which they had
striven ? The number of the crosses refers to that
of the chief nations then engaged in the war. Mr.
Lower, in his intensely interesting ‘Curiosities of
Heraldry,” says that he thinks that stags,'deer, wolves,
boars, foxes, and dogs are probably emblems of the
chase. I venture to think that the adoption of such
objects often had a more symbolical purpose than
the mere pictorial reference to that everyday employ-
ment of almost all men in the Middle Ages, when
literature and scientific studies were almost un-
known, and when politics did not offer a tempting,
or even a safe, employment. It would not be difficult
to find from passages of Scripture, or incidents
in the pages of history, excellent reasons why
these emblems may have been specially adopted
by their assumers, and subsequently proudly borne
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by their descendants. The bearing of animals is
undoubtedly one of the most ancient forms of
symbolism. The lion, lamb, and hart are often
admiringly spoken of in the Old Testament, The
wolf was a sacred emblem in Egypt, and Lycopolis
was named after it, because of the worship offered
to it in that city. A wolf was also one of the oldest
military ensigns of Rome, in reference to the
fabulous history of the origin of the city. The
boar’s head was often the fee men-
tioned as due to the king, or to the
great lord, as the condition of feu-
dal tenure, and its introduction in
Queen’s College, Oxford, in connec-
tion with the well-known Christmas
festivities, certainly never had any reference to the
chase, but points rather to the meaning ascribed to
it by some old heralds, who say that the boar’s
head is the token of hospitality. It is brought into
the dining-hall with the song :

Boar’s head couped.

“The boar’s head, I understand,
Is the chief service in this land;
And look wherever it be found,
Servite cum cantico.”

This carol was printed by Wynkin de Worde in
1521.
Speaking of such singular devices as three-headed
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or three-tailed lions, Mr. Lower says, “ It would be
a mere waste of time to speculate on the origin of
such fantastic bearings.” He however held that, as
a whole, heraldry was symbolical in its intent, and
he gives a number of symbolisms, some of which
are to be found in this treatise. Lower’s ¢ Curiosities
of Heraldry” is now rarely to be met with, having
been out of print for many years.

In another part of this essay I have referred to
the various plans which have been observed from
time to time in order to “difference” or distinguish
between the various branches of one family, by
means of more or less important alterations in their
armorial bearings, or else in the colours of their
various shields. It is unnecessary for me to do
more than mention those special “ Augmentations ”
or additions of honour, which have been granted
by British and foreign sovereigns, in order to speci-
ally distinguish their subjects, for signal actions of
loyalty or valour. It seems to be a pity that this
practice has now fallen into disuse, and that decora-
tions are merely bestowed on the hero’s coat instead
of upon his ancestral coat of arms! Augmenta-
tions of arms are constantly to be met with in
various works which are known to all heraldic
students.

Heraldry offers as a subject of study many
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things that are rational and full of interest, besides
being in itself so closely interwoven with the inner
lives of our countrymen who lived in the stirring
times when the name and power of England were
both “in the making.” The glorious period of
heraldry has passed for ever, but its bright and
gilded old escutcheons ever appeal to the poetic
and artistic tastes of the youth of both sexes, who
find as they grow older, that the glamour and
fascination of these beautiful memorials of the
past, are not destroyed by life’s vivid or dull
realities.

Mr. Lower in his “Curiosities of Heraldry,”
eloquently speaking of the palmy days of heraldry,
says, “Then were the banners and escutcheons
of war refulgent with blazon, the light of every
chancel and hall was stained with the tinctures of
heraldry, the tiled pavement vied with the fretted
roof, every corbel, every vane spoke proudly of
the battlefield, and filled every breast with a lofty
emulation of the deeds which earned such stately
rewards. We, the men of this prosaic nineteenth
century, have, it is probable, but a faint idea of
the influence which heraldry exerted in the minds
of our rude forefathers of that chivalric age.” To
this I would like to add, that symbolism, both in

the Church and in everyday life and literature,
C
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formed the vital force that animated our ancestors
in thought and action, in a period full of both senti-
ment and theatrical display, and unless we bear this
fact in mind, we shall fail to form a just idea of the
lives and deeds of the chief actors in the stirring
dramas of ancient times.

If heraldry may be said to be in one sense a
survival of the ages of the deluded alchymist and
astrologer, and of the witch and heretic hunter, it
is also a memorial of the brave and true hearts and
great names, of those really downright-in-earnest
and picturesque times, and a monument to the
men who, by their energy, love of liberty, and
valour, very largely contributed to make this realm
what it i1s for us to-day. It therefore follows that
while armorial bearings are interesting relics of
bygone men and times, they also now form fitting
ornaments, full of rich associations, for an historic
people like our own.



HERALDIC COLOURS AND METALS

THE following definitions of armorial colours will
be found to agree with those of the majority of the
leading authorities :—

OR, yellow or gold. No. 1.—Called Jaune by
some old writers, is represented in engravings
by dots. It denoted Generosity and, according
to Sir John Ferne, Elevation of Mind. This
and the next colour represent the two Metals of
Heraldry.

ARGENT, white or silver. No. 2.—Represented in
engraving by a white space, unless a “diaper” pattern
be introduced for the purpose of adding to the
effect. Signifies Peace and Sincerity.

SABLE, or black. No. 5.—Represented in en-
graving by closely crossed lines or by a deep
black. Denotes Constancy, and sometimes, but

more rarely, Grief.
: 35
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AZURE, or blue. No. 3.—Represented in en-
graving by horizontal lines. Signifies Loyalty and
Truth. It was the colour devoted to the Virgin by
the Roman Church.

GuULES, or red. No. 4.—Represented by per-
pendicular lines. Denotes Military Fortitude and
Magnanimity. It is also “ the martyr’s colour.”

VERT, or green. No. 6.—Represented in engrav-
ing by oblique lines from the dexter or right corner
of the shield* to the sinister base, or left lower
part. Signifies Hope, Joy, and, sometimes, Loyalty
in Love.

PURPURE, purple. No. 7.—Represented in en-
graving by diagonal lines from the sinister or left
corner to the dexter base. Denotes Royal Majesty,
Sovereignty, and Justice. It is called by the old
heralds the most majestical of colours.

TENNE or TAWNEY, or orange colour, sonetimes
by old heralds called Brusque, is little used in
British heraldry. In engravings it is represented
by lines from the sinister chief to the dexter base,
crossed by horizontal lines. It was said to signify
“Worthy Ambition.”

MURRAY, or sanguine. This, like Tawney, was
seldom used in English coats of arms, but both

* The dexter side of the shield is really the left side as one looks at
it, being on its bearer’s right.
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have often been used as party or livery colours.
It is represented in engraving by diagonal
lines crossing each other. The meaning
of this has been stated by Leigh to be
“Not hasty in battle, and yet a victor.” Muzay¥or

The old heralds used to say when a coat "=
of arms bore only black and white it was “most
fair,” when black and gold it was “most rich,” but
when of green and gold it was “most glorious.”
Although argent is frequently depicted in its proper
colour of silver, it is more generally borne of a
plain white colour, and this is due to the fact, as
Robson points out in his useful work on heraldry,
that silver will quickly become tarnished and turn
black.

For the purpose of giving greater prominence to
heraldic bearings, the rule has been generally ad-
hered to, that colour should not be borne upon
colour, nor metal upon metal. The various furs
ranked according to their colours in applying this
rule, excepting the compound-coloured furs, which
were treated like metals.



THE FURS OF HERALDRY

THE'FURS of heraldry are borne of various colours,
and in each instance would have the particular
signification attached to its colour, in addition to
the fact that the wearing of fur, in ancient days,
was considered a particular mark of dignity, and
such would not have formed part of “the coat”
of any person of an inferior degree in rank. We
are told that when Innocent III. granted absolution
to Henry of Falconburg, who was accessory to
the murder of Conrad, the first Bishop of Wiirz-
burg, he enjoined on him as a penance, that he
should fight against the Saracens, but was never to
appear in Ermine or Vair, or in any other armorial
_________ colours made use of in tournaments.
}j%%%'&? I need only make one or two further
Cale on s s
JT called Vair, which is represented by
lines of bell-shaped objects, generally
to be the skin of an aniamal of the weasel kind,
3

é remarks on this subject. The fur
s
of blue alternating with white, is said
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named Varus, which was once used for the lining
of military cloaks. It is stated by old heralds that
it was first brought into armory because Signor
de Cancis, when fighting in Hungary, succeeded
in rallying his retreating army by displaying his
Vair cloak, and thenceforward adopted it as the
ensign of his signory. Another compound-coloured
fur, something like Vair, is called Potent. Itis com-
posed of figures shaped like the ends of a crutch,
arranged in rows, and of alternate colours.

ERMINE has so long been associated with the
robes and crowns of royal and noble
personages, that it is easy to under-
stand why it should be considered as
a perfect emblem of dignity in any
coat of arms. It is probable that the
colour black or sable was first found
on the actual sur-coat in the shape of a fur. Fur
is still worn on the hoods of collegiate graduates
as a bearing of honour.

Evrmines. Is a black fur with white spots.

Erminois. ls yellow with black spots.

Pean. Is black with yellow spots. But the
above are of rare occurrence.

Ermine.



THE MEANING OF HERALDIC LINES

THE following lines are used in armory, in addition
to straight lines :—
The Nebulée or Nebuly line denotes clouds

or air:

The Undée or Wavy line represents the sea or
water, and is represented in two ways :

/V\/\
VAVAVAVATE ¢ o\

The engrailed and invecked lines signify earth or
land :

Engraited. \_AAAAAAAANA
Invecked. ANV Y VYV VNV

The indented represents fire :

VVWWMVAAVAV

40
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Dancetté is also attributed to mean water :

VAAAMAA

Ragulée or Raguly signifies difficulties which have
been encountered :

W Al v T

The above are Guillim’s definitions, but he holds
that the Embattled line, here shown, is also an

WEESE O

emblem of fire, but it will be found that Nisbet and
all the other ancient authorities state that it denotes
the walls of a fortress or town. Guillim has made
several remarks on the subject of these lines, which
it is unnecessary for us to follow. It is difficult now
to surmise the chief reasons for the assignment
of some of these lines by the ancient heralds.
Guillim remarks that behind the use of many of
these “flecked lines” Zre hidden some of the many
secrets of heralds. 1t is a pity that he was not a
little more lucid while on this subject. Sir Harris
Nicolas, in his “Memoir of Augustine Vincent,
Windsor Herald,” speaks of the modern practice
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in granting arms as being “too frequently radiant
in hieroglyphical allusions to the trade by which
the obscure parvenue has just emerged from in-
significance.” This is another allusion to the
secrets of heralds! It is difficult to agree with
Sir Harris Nicolas as to such practice having been
frequently adopted by modern heralds. Examples
of such grants are certainly “far to seek.”

Grants of arms are now obtainable from the
Colleges of Arms in London, Edinburgh, and
Dublin, and such grants are devised by the heralds
on highly rational principles, employing many of
the symbolisms noted in this essay.



THE SYMBOLISMS OF THE
ORDINARIES

THE colour of the Ordinary was held to be sym-
bolical, as well as the colour of the field or ground
of the escutcheon. The first in im-
portance is called a “Chief,” which,
as it occupies the whole of the top
and one-third of the total surface of
the shield of arms, is the best posi-

tion in which any device can be re- | 2.l O €0
presented — unless we except the heads erased, and in

base a castle on a

most central point of the escutcheon. ;ngl:ln;a'z‘:::m” on
It is said to signify Dominion and
Authority, and it has often been granted as a special
reward for prudence and wisdom, as well as for
successful command in war.

The large plain cross is another of
the so-called “ Honourable Ordinaries.”
This was first adopted in general heraldic
use by those who had actually served in
the Crusades. The smaller crosses borne Py
in coats of arms are not considered to be

Ordinaries, but simple charges. When the Cross was
43
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borne “Flory” or “Fleurettée,” z.e. flowered at
each end, it was held to signify one who had con-
quered, but when borne ‘“ Raguly,” z.e. drawn with
lines Ragulée, it denoted that very great difficulty
had been encountered. (Guillim.)
The Cross Patoncée or Cross Flory is a some-
what frequent bearing, and means the
same as the fleurettée cross. The above
are generally only borne as “Ordinaries,”
but other forms of crosses, excepting
Saltires, are usually borne as common
((:)rroz:oztg:rc;f charges. The Cross, says dear old

Guillim, is the most honourable charge
to be found in heraldry, and its bearing is the
express badge of the Christian. “All crosses signify
unto us tribulation and affliction.”

The large crosses are also borne engrailed,
invecked, &c., while as common charges they are
found borne in arms in a variety of forms, which
, may be found depicted in most her-
aldic text-books. In heraldry every
form of the Cross had a direct re-
ference to the Church and its Risen

Head.
Aﬁ:ﬁ;’:j‘;ﬁg? The SALTIRE or St. Andrew’s Cross,
lop DENETR): which is another of the Ordinaries, is
the symbol of Resolution, and Guillim says it was
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the reward of such as have scaled the walls of
towns. The Saltire crossed at each point is called
a St. Julian’s Cross.

The CHEVRON signifies Protection, and has
often been granted in arms as a reward to one who
has achieved some notable enterprise. It is sup-
posed to represent the roof-tree of a house, and

A chevron gules (red) A chevronel azure
on a shield Or (blue)on a shield
(gold). argent (silver).

has sometimes been given to those who have built
churches or fortresses, or who have accomplished
some work of faithful service. <
CHEVRONELS are small chevrons, dide
and these are the military stripes
of merit worn by our gallant
soldiers and sailors. O

The FESS, or band borne in the shield gules.
centre of the shield, is the military belt or girdle of
honour.

The BAR is of the same form as the Fess, but of
lesser breadth. It is said by Guillim to be suitable

\
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as a bearing for one “who sets the bar of con-
science, religion, and honour against angry passions

=

A shield composed
of bars,

Barrulet.

and evil temptations.” The same significance
would be given to the BARRULET, which is again
less than the Bar.

Speaking of the Fess, Guillim says, “It is a
military girdle of honour, and signifies that the
bearer must be always in readiness to undergo the
business of the public weal.” Upton, speaking of
the bearing of a Bar Nebulée, 7. formed with the
Cloud lines (page 40), says, it denotes some high
excellence in its first bearer. Of the bearing of
“Barry Wavy,” Ze. bars composed of the waved
lines, Guillim says, “ They may put us in mind that
as in a tempestuous storm one wave succeeds high
above the other in immediate succession, so God
has ordained that one trouble should succeed
another to keep His chosen in continual exercise,
and that His faithful may have manifold experi-
ence of His great providence and Fatherly care in
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preserving them in all their troubles, giving them a
comfortable event and happy end in all their afflic-
tions.”

As an example of the symbolic bearing of the
wavy Fess, we read that Sir Francis Drake had
granted to him, on a black shield, a Fess Wavy
between two polestars—the Arctic and Antarctic—
all coloured silver or white. The crest was a
sphere, around which a ship is depicted being
drawn by a hand issuing from the clouds. This
coat of arms, it is stated by Peacham, was especially
devised for him by Queen Elizabeth herself, and in
every way it refers to Drake’s great achievement in
sailing around the world. The very colours were
symbolical of Constancy and Peace, besides their
consisting of the pure blend of black and white,
which the old heralds held to signify “Fame.” 1
have omitted from this treatise a list of the rather
contradictory theories of the old heralds which
I had collected, respecting the sig-
nificance of the pure blending of
any two of the various colours or
metals.

The PALE is said to denote Mili-
tary Strength and Fortitude, and has gl
been bestowed on those who have
impaled or otherwise defended cities, or who have




48 The Symbolisms of Heraldry

supported the government of their sovereigns, and,
“for standing uprightly to their prince and country.”
(Guillim.)

The PALET is a diminutive of the Pale, and the
ENDORSE is a still further diminutive of the
Palet, and would in each case signify the same as
the Pale.

The PILE is supposed to represent the large
pieces of wood used by engineers in the construc-

tion of bridges, or of buildings on

insecure or marshy ground. It is

therefore well fitted, Guillim states,

for an engineer or for one who

has shown great ability in any kind

of construction. It has also occa-
! p:}esli):agoniicsth;?. sionally been adopted as a “differ-
S ence” in the arms of members of
one family. When only one pile is found borne
on a shield it very much resembles a pennon or
small pointed flag, and it may be that this was
intended when only one is represented.

The CANTON stands very high among honourable
bearings. Like all the other “Ordinaries,” it is
sometimes found borne plain, and at other times
with charges on it, and it may be said to be like a
flag introduced at the top corner of the shield.
When it is borne charged it often contains some
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special symbols granted by the sovereign in reward
for the performance of eminent service. Of this
kind of reward many ancient ex-
amples are to be found in our
own and other countries.

The QUARTER is as large again as
the Canton, and occupies exactly
one-quarter of the shield. This
has also at times been directly
granted, charged with special
bearings, as a reward from the
sovereign for brilliant military
service. It is considered, says
Francis Nichols in his “British
Compendium of Heraldry,” in the

i 1 - Arms of Shakespeare.
light of a banner specially con-  Ams of Shak ks

ferred. and on a bend sable a
lance of the first colour.
The BEND is also a bearing of Crest, an esgle holding a
high honour, and probably re- '
presents either the scarf or the shield suspender
of a knight or military commander. (See arms of
Shakespeare.) It is held to signify Defence or
Protection. It was, like most other bearings, at
first assumed by men of knightly and military
rank, and it has since often been granted by the
heralds to those who have distinguished themselves

as commanders.

D



50 The Symbolisms of Heraldry

The diminutive of the Bend Dexter is the BEND-
LET. A still further diminutive of
the Bend is the Cost, which is
usually borne in couples, and then
called Cotises. These often enclose

or protect the Bend, which is then
debrione i mi%e said to be “cotized.” When a bend
L or bendlet is borne placed above a
lion or other similar charge, the latter is said to be
“debruised by such bend or bendlet.”

The RIBBON is still less than the cost, and,
according to Nisbet, was borne by Abernethy as
follows : On a gold shield, a red lion rampant, sur-
mounted by a black ribbon. I have slightly trans-
lated the heraldic language for the convenience
of the reader, and shall here generally follow this
course. The Ribbon, like the maunche or lady’s
sleeve, was probably a tournament gage &amour,
and thence adopted into heraldry.

The Bend Sinister is equally as honourable as
the Bend Dexter, as also is the “Scarfe,” or diminu-
tive of the bend sinister, which latter is also the
“badge of honour for a commander.” A great
many people who have paid no attention to her-
aldry speak of ‘“the bend sinister” as though it
meant the mark of illegitimacy, but it is really
nothing of the kind.
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The BATTUNE SINISTER, or baton shortened at
each end, has often been, and is still,
used as marking a royal descent that
is barred by illegitimacy from succes-
sion to the throne. In ancient times
other heraldic devices were some-
times employed to express the same
meaning. w?tll:lé::;:::r):zl o

The ORLE or TRESSURE is classed as ‘"
an “Ordinary,” and is considered to be a diminutive
of the Border. It is borne in the arms of Scotland,
and was held to be the emblem of Preservation or
Protection. It is needless to credit the legend as to
this tressure having been anciently given to Achaius,

JY

>

J

Single tressure  Double tressure Single tressure
flory. flory counter- flory counter-
flory. flory.

King of Scots, by Charlemagne, in order to signify
that the French lilies should defend the Scottish lion.
Porny says that the DOUBLE tressure in the arms
of Scotland was first assumed by Robert Stuart, to
testify his approval of the alliance which he had



g2 The Symébolisms of Heraldry

renewed with King Charles V. of France. We may
well doubt the reference to Charlemagne, but there
is little reason to doubt that the
tressure “fleury counter-fleury” was
adopted by one of the Scottish kings
to commemorate that close alliance
which existed between France and
Scotland for so many ages. Some-
Rosesbomein orle  {imeg charges are borne around the
with an inescutcheon.
shield in the form of an Orle, when
they are described as being “in Orle.”

FrasQuEs. This reward, says Leigh in his
““Accedence of Armory,” is to be given by a king
for virtue and learning, and especially for service
in embassage. FLANCHES, Leigh considers to be
a degree under Flasques, yet, says he, are they
commendable armory. Nisbet considers both these
figures to be really the same as Voiders.

VOIDERS. Such, remarks Leigh, are given to
gentlewomen who have deserved highly. In the
arms granted by Henry VIIIL. to his wife Katha-
rine Howard, we have an example of this bearing.
Her specially granted arms were, a blue shield,
on which were three golden fleur-de-lis between
two ermine voiders each charged with a red
rose.

The BORDURE or Border is another “Ordinary.”
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This form of bearing is of great antiquity, and was
frequently adopted as a “ difference”
between relatives bearing the same
arms. In other cases it was used
as an augmentation of honour.

The INESCUTCHEON. Thisis seldom
found borne as an Ordinary, being , e engrailed
generally a coat of arms borne as 2nda Maltesecross.
an escutcheon of Pretence, superimposed upon
a shield of arms, in testimony of the claim of a
prince to the sovereignty of the country so repre-
sented, or if by a private personage,
then as the sign that he had married
the heiress of the family indicated, and
that their joint descendants might sub-
sequently claim to quarter these arms , ..
with their own. In the annexed arms and Queen Mary.
of William III the inescutcheon gives the arms of
Holland. With regard to the custom of quartering,
there appears to be little reason for this practice, ex-
cepting where there is a union of kingdoms, or when
an additional surname has been assumed. “Let each
man bear his own arms and none other,” is an old
saying ! It is interesting to see a “many quartered
coat” in a hall or library, or in a book-plate, where
the minutiee can be carefully delineated and easily
deciphered, but the public display of such coats
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of many colours savours somewhat of vanity, or at
least is very confusing.

| 3/ 1d y
TS
3oy

37,

= o=
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/ Plantagenet and
Quartered arms, Tudor royal arms.

The GYRON has been considered an “Ordinary.”
Some modern writers have objected to the term
Ordinary as being an unnecessary
classification, but it has now become
useful when consulting that excellent
dictionary called “ Papworth’s Ordinary
of Arms,” which is arranged for re-
ference purposes under the various
ordinaries and colours found in a coat of arms.
By this means the names of the owners of many
escutcheons on plate, pictures, or un-named book-
plates may be discovered. The Gyron is said
to be typical of Unity. It is never borne singly,
but two or more occupy a large portion of the
shield. The Campbells bear Gyrons in their arms,
as also do many other families.

A gyron,



THE DIVISION LINES OF THE SHIELD

WHEN a coat of arms is divided by an oblique line,
it is termed parti per Bend, because the line is the
same as that of the bend. If a shield be borne
divided by a horizontal line, it is called parti ger
Fess. If there be a perpendicular line in the centre
of the shield, it is parted “pger Pale,” The same
rule applies to lines in the form of a Saltire or
Cross, only in the latter case the lines may be
caused by the conjunction of four coats in one shield,
when the term employed would be “ quarterly,” and
not “ per Cross.”

If there are several bend-shaped lines, the term
applied is “ Bendy of so many pieces,” distinguish-
ing the alternate colours, commencing with the first
metal or colour at the Dexter or left-hand highest
corner of the shield as it faces the spectator. If
there are several Bar or Fess-like lines, then it
should be called “Barry of so many pieces,” naming
the colours, commencing with the colour at the top
of the shield. If the lines are perpendicular, it is
called “paley,” and the colours must be described
commencing from the Dexter or left side of the

shield as it faces the one who views it. The
55)
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SINISTER side is always that which appears at the
right of the shield as one faces it, because this would
really be the sinister or left side of its bearer.

The object in parting a shield by the various lines,
seems to have been to thereby employ two colours
conspicuously either as symbolic or livery colours.
Many examples of arms are to be found which bear
simply two colours parted by one or more lines.
Unless the symbolism of the colours be recognised,
such arms would be perfectly meaningless.

The learned Nisbet clearly points out, in his
valuable work on Scottish Heraldry,—which was
another of Sir Hi