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BRITISH HERALDRY
CHAPTER I

The Beginnings of Armory—The Bayeux Tapestry—Early
Heraldic Manuscripts—The Heralds’ College—Tournaments

RMORY finds its beginnings among the pictorial
devices which were used as individual or tribal

marks of identification by ancient peoples. Such clan or
family devices were in the nature of badges rather than
of crests or coats-of-arms, and their adoption at a certain
stage of civilization became necessary because naked
savages were much alike, and without some well-known
mark tatooed on the skin ‘or carried on the person in
some prominent way, friends and foes in the mass would
be indistinguishable. Early tribal or totem devices were
almost invariably the figure of some living creature, and
they were put wherever identification was advisable,
marked on the skin, worked into clothing, painted on tents
and other belongings (Plate I, 2), in fact shown univer-
sally as conveniently as might be. Whenever an animal
was chosen as a tribal mark, the animal itself was invari-
ably sacred to all members of the tribe, and looked upon
as a beneficent and powerful ally in all ways, especially
in war. Among the North American Indians especially,
where large tribes were powerful and quarrelsome, the
system of totem marks was at one time highly developed.

5 .
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THE BEGINNINGS OF ARMORY 3

Much about this most interesting subject will be fdund in
the American novels of Fenimore Cooper, especially in
those in which he depicts the delightful old hunter,
“Leather Stocking ”.

In classical authors many instances occur in which
individual devices are mentioned ; an excellent and full
account of these may be found in Fox-Davies’ Ar¢ of
Heraldry, published in London in 19o04. But perhaps
the most convincing evidence of the existence of armorial
designs at an early period exists on early pottery, where

DESCRIPTION OF PLATE I

1, English shield, from the Bayeux tapestry, eleventh century, A.D.
2, Prehidtoric North American tent with armorial totem upon it.
3, Rhodian warrior with armorial shield, about seventh century,
B.C. 4, Standard of Duke William of Normandy, from the
Bayeux tapestry, eleventh century, A.p. 5, Athene with ar-
morial shield ; Greek, about fifth century, B.c. 6, Norse chess-
man of walrus ivory; warrior with armorial shield; about
twelfth century, A.D. 7, Standard of King Harold from the
Bayeux tapestry, eleventh century, A.p. 8, Norman shield
from the Bayeux tapestry, eleventh century, A.n. g, Dragon
standard of Wessex, from the Bayeux tapestry, eleventh
century, A.D.

numbers of instances can easily be found (Plate I, 3, s).
But there is no evidence of any hereditary principle until
quite late, indeed not until armour became general and a
great leader’s device, well known and esteemed, was used
after his death by his sons and successors. As soon as
this idea spread and was generally adopted, heralds be-
came a necessity, and they had to see to the ordering and
proper differentiation of the chosen devices, to protect
the “copyright ” of a particular badge, crest, or coat-of-
arms against any infringement, and to see to it that no
two men should wear exactly the same device. From the
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beginning heralds were non-combatants, and they had
many privileges and were most highly esteemed and
honoured ; like modern ambassadors their persons were
almost sacred.

Shields have always been the most obvious articles of
warfare to carry ornamental devices. Not only does the
surface of a shield of any shape invite decoration, but the
bars, bands, and studs with which it was often built up
themselves suggest some symmetrical arrangement and
distinctive colouring. When geometrical ornamentation,
which was probably the earliest, gradually became obsolete
or nearly so, then animal forms were largely used, and
when true heraldry came into being, it showed the influ-
ence of both of these types of symbolism, animate and
inanimate.

Many curious instances of warriors carrying large
shields with geometrical pattern upon them, often nearly
resembling modern heraldic types, are found on ancient
chessmen, carved in bone or ivory (Plate I, 6).

On the so-called Bayeux tapestry, a icurious piece of
historical needlework and the only contemporary record
of the dress worn here at the time of the Norman Con-
quest, are several instances of devices borne on shields.
These devices appear for the most part to have been
painted, but the numerous studs or points shown were
probably constructional.

The French warriors carry shields bearing the device
of a wyvern, not always the same in detail, but in general
idea only; it appears to me that this device was clearly a
mark of the French army (Plate I, 8). The majority of
the shields only show their inner sides. In two instances,
however, a similar wyvern appears as a standard in a
curious form, it looks like a skin blown out. One of
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these standards is held by a knight who shows on his
shield a different device to that on any other shield, it
may be described as a barrulet between four roundels.
This wyvern standard has been commonly claimed as a
representation of the Dragon of Wessex (Plate I, g), the
knight bearing it is standing in a mixed group of warriors,
both French and English, and on the ground near his
feet is another similar standard. I imagine, however,
that this knight is either a Frenchman, or that if he
is English he captured the wyvern standard from the
French. Certainly the similarity between the wyverns
that show on the French shields and on these two
standards is close.

The English warriors also show a distinctive design
upon their shields, it is a wavy cross with roundels in the
quarters (Plate I, 1), and it shows in most cases where
the outer side of the shield is visible. Both these as well
as the French shields are variously coloured, mostly red
and blue. There are two smaller devices on the same
piece of needlework that also appear to have been care-
fully designed so as to mark the two distinct nationali-

ties. They are to be found on the small standards that

are carried by the attendant knights or esquires of the
two leaders. Tostius, the standard bearer of Duke William,
shows on his standard a device of a cross between four
roundels, within a square, the end of the standard being
divided into three points (Plate I, 4). The same device,
with small differences, shows on other standards borne
by standard bearers probably at the head of separate divi-
sions or regiments.

A similar standard is carried by Harold’s standard
bearer, but in this case there are only shown two roundels,
one below the other, within a rectangular border, as a
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device. The end of the standard is divided into four
points (Plate I, 7).

It seems, therefore, that some sort of distinctive national
marking was used at the time of Duke William’s invasion,
and that the French badge was a wyvern and the English
badge a wavy cross. On standards the French device
was a cross and the English only roundels. There is no
other authority to consult, so all we can do is to endeavour
to interpret the quite possibly inaccurate representations
on the Bayeux tapestry, and from this at all events it
seems probable that in the eleventh century, both here
and abroad, marks and devices analogous to the tribal or
totem designs so often found in use among primitive
peoples, were in well-understood use. Although in many
cases tribal marks were used for a long period, and seem
to have had a sort of tribal heredity, individual devices do
not appear to have been used except by their original owner.

Several early illustrated heraldic manuscripts still exist,
often in the form of long rolls of vellum. They should
be carefully studied by anyone desirous of following up
the most fascinating history of early heraldry, more parti-
cularly as the illustrations, both as regards design and
colour, are of a very high order of merit. The historical
interest is, moreover, very great.

As might be expected the great centre where heraldic
manuscripts can best be found is at the Heralds’ College.
Here may be seen a carefully and beautifully painted roll
of arms of about 1230. Glover’s Rol/, dating about
1280, is a most important document, the coats-of-arms
shown upon it being of a remarkably simple and beautiful
character. Prince Arthur's Book is also here. It was

probably made by Sir Thomas Wriothesley, Garter King-

of-Arms, and Secretary to Henry VIII, and was intended

W T T .
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to teach the art of heraldry to Prince Arthur, the eldest
son of Henry VII. It is very finely illustrated, and par-
ticularly important in the matter of badges and supporters,
having been begun about 1500 and added to from time
to time as lately as 1558. The Westminster Tourna-
ment Roll also has its home at the Heralds’ College ; it
is a very important and beautiful document celebrating
the tournaments held in 1510 in honour of the birth of
Prince Henry, a son of Catherine of Arragon.

Several heraldic manuscripts of the greatest interest are
to be seen at the British Museum, the earliest is Mattherv
Paris’ Roll, on which the coats-of-arms are beautifully
designed and coloured. Matthew Paris was a monk in
the Benedictine monastery of St. Albans, and his roll is
supposed to have been made about 1244. Perhaps he
influenced the scribes of St. Albans in the direction of
heraldry, as Dame Juliana Berners, late in the fifteenth
century, published there her most interesting and valuable
book of coat armour, the earliest printed book on the sub-
ject, now known as the Book of St. Albans. The coats-
of-arms in this book are in colour, probably applied by
means of wood blocks in the manner used so successfully
of late years both by Henry Shaw in his beautiful books
on antiquarian treasures and by Edmund Evans. The
Roll of Caerlaverock is a poem in Norman French about
the siege of Caerlaverock Castle, with descriptions of the
arms of the knights taking part in it. It is supposed to
have been written about 1300. The Great Roll, also
written early in the fourteenth century, contains a list of
landowners, arranged under their respective counties.
The coats-of-arms are mostly simple, and the cadency
marks and differences for members of the same family are
shown in a most interesting way.
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The Society of Antiquaries of London in their Library
at Burlington House have, among others, a very fine roll
made about 1300, on which a large number of coats-of-
arms are beautifully drawn and coloured. It was shown
at the Heraldic Exhibition organized by the Society in
1894, at which some of the greatest heraldic rarities in
. England were brought together ; many of them are illus-
trated in the catalogue published by the Society in
1896.

Fortunately, heraldic nomenclature has changed little
from the earliest times, so that it seems probable that
even at the period of these early rolls, there existed some
heraldic authority that governed not only the granting of
the devices shown on the various coats-of-arms, but also
the manner in which they were described.

Abroad there are numbers of fine heraldic manuscripts
of early provenance, and many more that show inter-
textual coats-of-arms, always of great value, as they not
only show ownership but are also, if they can be identi-
fied, reliable evidences of date. Among the more impor-
tant of these foreign manuscripts may be mentioned the
Book of St. Christopher on the Arlberg, now at Vienna,
which was written about 1300 and added to at later
times; the Wappenbuck of Van Geldren Heynen, now at
Brussels, written about 1350 ; the Ziiricher Wappen-Rolle
of about the same date, and at Stuttgart are two Ro/ls
of the Minnesingers, written about 1550. All these are
magnificent specimens of heraldic art.

In England heralds were incorporated in 1484 by
Richard III, and in 1555 Derby House was given to
them as their official head-quarters by Queen Mary L
Their present house, the Royal College of Arms in Queen
Victoria Street in the City of London, stands on the same
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site as the old Derby House did. It is generally known
as the Heralds’ College. 'There are now three kings-of-
arms at the College, Garter, Clarenceux, and Norroy;
six’ heralds, Windsor, Somerset, Richmond, York, Lan-
(caster, and Chester, and heralds extraordinary may be
created at any time. Besides these are four pursuivants,
 Rouge Dragon, Bluemantle, Rouge Croix, and Portcullis,
' who used to wear their tabards with the arms hanging
down in front and at the back, a curious fashion which is
now discontinued. Heralds’ tabards are embroidered
with the contemporary royal arms in velvet, but the pur-
suivants show them on satin.

All of these officials have quarters at the College, and
their occupancy of their rooms makes them freeholders of
the City of London; they all hold office for life if they
choose to do so, ill or well.

The Head of the Heralds’ College is the Duke of
Norfolk, who is hereditary Earl Marshal of England.
Each of the kings-of-arms has an official coat-of-arms
which is impaled on the dexter side of his shield, in the
same way as the arms of a See are impaled by a bishop,
the family coat-of-arms being put on the sinister side.

Kings-of-arms, heralds, and pursuivants on State
occasions wear a tabard, an ancient form of dress of
velvet or silk heavily embroidered with the royal arms on
the front, the back, and on each sleeve. The kings-of-
arms and the heralds also wear the collar of “SS,” with
small distinctive differences; it is an ancient decoration
of doubtful origin. It is generally supposed to allude to
the word SOVERAYGNE which was used by the Lancastrian
King Henry IV, and his adherents wore collars with the
S’s upon them. The collar is worn gilt by kmgs of-
arms and in silver by the heralds. It was, long ago, a
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badge of an esquire. Heralds and pursuivants wear |
black velvet caps resembling those worn by doctors of
universities, called Tudor caps, and on State occasions
kings-of-arms wear golden coronets of a particular de-
sign (Plate XI, 11). On the circlet are the words
MISERERE MEI DEVS SECVNDVM MAGNAM MISERICORDIAM
TvaM, and from the upper edge of the circlet rise sixteen
oak leaves alternately tall and short. With the coronet
is worn a cap of maintenance of red satin, turned up
with minever and having ‘a golden tassel at the top. ,

The present general style of the tabard is the same as
it has always been, and it shows on a portrait of William 1
Bruges, the first Garter King-of-Arms so created in 1420, ]
in an illuminated manuscript at the Bodleian Library at
Oxford. He wears a coronet with trefoils rising from
the circlet. Sir William Dugdale, Garter King-of-Arms,
1677-86, wore a coronet with oak leaves rising from the
circlet, and he was probably the first herald to do so.

In Scotland the Lyon Office is the head-quarters of
heraldry and Lyon King-of-Arms is the chief herald. In
Ireland the ruling authority is the Ulster King-of-Arms.

No arms that are not exemplified and authorised by
one or other of these three authorities can properly be
borne or used in Great Britain or Ireland.

A vital impetus to organized heraldry was given by
the Crusades in which, from the eleventh until the
fourteenth century, all the powers of Christendom vied
with each other in sending out their finest fighting men
to the East with the object of delivering the Holy Land
from Mohammedan domination. It was a wonderful
obsession, and how the European warriors ever managed
to arrive in Palestine in fighting trim when they got there
is extraordinary. The picturesqueness and interest of
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the Crusades appealed strongly to Sir Walter Scott, some
of whose best novels are founded upon them.

The Crusades did not effect their object, but at all
events they succeeded in making heraldry a living art,
and from the stress of Eastern warfare it emerged en-
nobled and purified. The chief interest for us in Eng-
land lies in the third Crusade, in which Richard I took
an important part. He personally led his armies against
the redoubtable Saladin. Richard’s father, Henry II,
had been offered the crown of Jerusalem, and that gave
Richard an excellent excuse for trying to recover it.

The real necessity for an outward and easily recognized
- mark of individuality became urgent when full armour

was worn by knights in battle. A knight armed cap-a-pie
was completely covered up and could only be recognized
by the device on his shield or surcoat, or the crest upon
his helmet. When gunpowder was invented in the
fourteenth century by the German monk Michael
Schwartz, it was the beginning of the end of armour for
warriors, and consequently the end of heraldry as a
necessity. The decorative side of heraldry, however,
flourished for some time, becoming gradually more and
more trammelled by heraldic laws and restrictions which
were at their apogee about the time of Henry VIIL, when
tournaments were in full favour. Heraldic magnificence
was also much to the front at the Field of the Cloth of
Gold when Henry VIII and Francis I of France met
near Calais in 1519, and vied with each other to excel in
splendour.  Part of the caparison worn by Henry VIID’s
horse on this occasion was shown at a recent exhibition
of embroidery held at the Burlington Fine Arts Club in
London. It was of rich crimson velvet elaborately em-
broidered with very large golden lions.
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Tournaments were glorified sham fights which were
held continuously from the twelfth to the sixteenth
centuries. For tournament use magnificent armorial
surcoats and horse caparisons were made, richly em-
broidered, and elaborate crests were cut in light wood or
modelled in leather; all these things as well as the de-
vices on the shields, had to be exactly right, and latterly
the knights who took part in a tournament had to be of
a certain high standing and everything known about
them. If a knight showed cowardice he was ever
afterwards a marked and shunned man, either his
arms and appurtenances of knighthood were entirely
taken away, or else an abatement was decreed to stand
upon his coat, a delf, a golp, or a gusset, coloured
sanguine. But there seems little doubt that a knight
could not well show his coat with either of these marks
upon it, so in cases where they were imposed, it is almost
certain that the whole coat-of-arms would have been

discontinued in the hope, by extra gallant service, of

earning a new unsullied coat at some future time.

In the early part of the reign of Queen Victoria the
Eglinton Tournament took place. It was carried out
with all the old ceremony and care, and was a most inter-
esting event. Louis Napoleon, afterwards Napoleon III,

took part in it, as well as many of the most notable per-

sons of the time. Her Majesty was present.

There have been several smaller tournaments at various
times and the survival of them may be seen to-day in the
very popular Royal Military Tournament which is now
looked upon as a regular annual event.




CHAPTER 11

Shields and their Divisions—Colours and their Linear Representa-
tions as Designed by Silvestro Petra Sancta—Furs-—Charges
on Shields—Heraldic Terms as to Position and Arrangement
of Charges—Marshalling—Cadency—How to Draw up Gene-
alogical Trees

~ ARLY shields were as a rule eminently practical

and calculated to afford the best protection pos-

sible against the weapons which were likely to be opposed

to them. Long oval shields were common enough and

so were circular shields. Most of those that have been

figured at all show some ornamentation on their faces,
either geometrical or of natural history subjects.

On the orphrey, or edging, of the Syon Cope, a fine
piece of English embroidery made during the thirteenth
century, there are circular and lozenge-shaped coats-of-
arms ; the lozenge shape still survives in use for the arms
of spinsters and widows (Plate II, 16). It is only a cere-
monial form of shield and is not likely ever to have been
used in actual warfare. It may, perhaps, be a survival of
the vesica-shaped shield used on medieval seals for the
coats-of-arms of ladies.’

The well-known shape known as the flat-iron, or
heater-shaped shield was used as early as the twelfth
sentury, and with modifications to suit particular cases,
it remains the most usual and convenient form yet in-
vented. If required to carry quarterings, however, it is
advisable to broaden out the lower part of the shield into

; 13
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SHIELDS AND THEIR DIVISIONS 15

a squarer shape than the true flat-iron, which is narrowly
pointed, and more suitable for a single and simple coat,
such as most early ones were (Plate II, 14).

There are innumerable fancy shapes that have from
time to time been used for shields, but they have not
influenced the general use of the simpler forms. The
most noticeable among them is perhaps that known as a
shield “4 Bouche,” which had a slot near the top for a
spear to project through; such shields were used at
tournaments mostly during the fifteenth and early

isixteenth centuries. Shields were an undoubted pro-
E DEscripTION OF PLaTE 11

|1, Paly. 2, Bendy sinister. 3, Lozengy. 4, Barry. 5, Bendy.
| 6, Scutcheon of pretence. 7, A baton sinister. 8, Chequy.
9, Trellis. 10, Quarterly, 1x, Bordure. 12. Fretty. 13,
Shield on a guige. 14, Heater-shaped shield. 15, Modern
shield. 16, Lady’s shield. 17, Impaled, husband and one
wife. 18, Tierced, husband and two wives. 19, Quadrupled,
husband and three wives.

tection against arrows and against spears, and when
these two weapons became obsolete, shields lost their
chief value, as against fire-arms they are of little use.
Modern armies arm their men without shields, but
'machine-guns, tanks, armoured trains, and armoured
ships still employ a similar means of protection against
|formidable projectiles to that which was provided in
past times against the feathered arrow. At the same
time we must recognize that during the last great war
there has been a certain return to small protective
armour for infantry soldiers.

A modern form of ornamental shield which is popular
but generally condemned by heraldic authorities, is a
square eared shape. It is not, however, an original shape,
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but is borrowed from one of the old forms of vair, an
represents a spread-out squirrel skin, conventionall
treated (Plate II, 13).

A shield was suspended on the knight’s person by the
guige or shield belt (Plate II, 13), and no doubt also
this belt was used to hang the shield up by in times of
peace. Very decorative use was often made of this belt,
and it often shows, particularly in sculpture It does
not fit in well when a helmet or crést is put above it, but
nevertheless it is now and then so shown.

From the very earliest times shields have been structur-
ally strengthened with ties and studs, and in all prob-
ability these suggested of a decorative treatment of th
surface. Roundels are distinct survivals of shield studs,
and they should always be shaded so as to appear
as if they projected. The bordure is likely enough to
have been originally a metal binding to a wooden shield,
the chief and the bend are probably survivals of the
decorative embellishment of a shield by the tying on of a
scarf or the putting on of a garland transversely. Skins
of birds or small animals are very likely to have been
fastened on to wooden shields, and there is no doubt
that this was the origin of the two furs, ermine and vair,
indeed it is curious that there are not more furs. In
foreign heraldry there are, however, more of these natural
coverings than in English heraldry, as besides many
varieties of vair, they have a field covered with feathers,
Plumetté, no doubt derived from a shield ornamented
with birds’ skins, and another Papelonné, or covered with
scales. This may have possibly originated in the use of
a lizard or snake skin. :

The rolls of arms of the thirteenth to the fifteenth
centuries—the finest period of the art of heraldry in thig
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| country—show in the main large and simple divisions of
{the shield ; they are never overcrowded, and what small
charges there are, are drawn in as large a scale as pos-
|sible and fill up their allotted spaces very fully. Besides
the linear ornamentations and divisions of the shields a -
large number of them show animal forms.

The description in proper heraldic language of a coat-
of-arms is called blazoning, and it may be either in
words, descriptive, or pictorial, in actual colour. Be--
tween these two comes the description “in trick,” in

‘which case an outline drawing has words written on it or
near it, describing the colours.

The main divisions of a shield are simple lines of de-
marcation, but all these lines are sometimes turned into
bands, averaging in breadth about one-third of the longest
axis of the shield. They are known as ordinaries.

The divisions can conveniently be considered as form-
Ing two groups, a rectangular group, dividing the shield
vertically and horizontally, and a diagonal group, dividing
the shield diagonally.

From the combinations of the forms of these groups
between themselves as well as with each other, the
common divisions of the coat-of-arms are formed, and
innumerable derivatives and diminutives are composed
from them. Some few of the common small isolated
charges seem, like the lozenge, or the fret, to have been
originally excerpts from one or other of the geometrical
divisions of the shield.

A shield divided centrally by a vertical line is said to
be divided PER PALE (Plate III, 1). This division is used
for impalement and dimidiation. When the vertical line
is turned into a band it is called a paLE (Plate III, 2).
A diminutive pale is called a PALLET or an ENDORSE.

2
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When a shield is charged with small reduplications of
the pale, it is called paLy (Plate II, 1). Shields may
further be paly bendy, dexter or sinister, or paly pily,
when several piles are arranged in pale, issuing either
from the dexter or the sinister.

A shield divided centrally with a horizontal line is
said to be divided PER rEssk (Plate III, 3). When this
line is turned into a band it is called a rEsse (Plate III,
5). A small fesse is called a bar. When the horizontal
line is placed on or about the upper third of the shield,
the part of the shield above it is called a cHIEF (Plate,
III, 15). A small chief is called a label or a fillet.

DuscripTioN oF Prate III

1, Per pale. 2, A pale. 3, Per fesse. 4, Per bend. 5, A fess.
6, Quarterly. 7, A cross. 8, Per chevron. g, A bend. 10,
A chevron. 11, A canton. 12, Per saltire. 13, A saltire.
14, A pile. 15, A chief. 16, Gyronny. 17, Flaunches. 18,
A point. 19, A point engrailed. 20, A gore. 21, A gusset.
22, Tierced. 23, A pile. 24, Chevronny. 25, Per saltire,
in centre a fret or Harrington knot. 26, Per bend sinister.
27, A bend sinister.

If the horizontal line is reduplicated all over the shield
it is said to be Barry (Plate II, 4). Small bars are
called BARRULETS or CLOSETS. A shield may be barry
bendy, dexter or sinister, or barry pily, also dexter or
sinister.

If the pale and the fesse lines are combined, the shield
is said to be QUARTERLY (Plate III, 6) or QUARTERED
(Plate II, 10), and if the lines are turned into bands, it
forms a cross (Plate I1I, 7). A coat may be quartered
into any number of quarterings, the number being invari-
ably stated when it exceeds four.

If the dexter quarter alone be used it is called a caANTON
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(Plate III, 11). But cantons are now drawn on a smaller
scale than that of a true quarter.

If the lines of quarterly are reduplicated all over the
shield, it is said to be cHEQUY (Plate IT, 8). A single row
of small squares is called GoroNy, and a double row is
called COUNTER-COMPONY.

The second group of lines used to divide a shield is
that in which diagonal lines occur instead of horizontal
or vertical.

If a shield be divided by a line equally dividing the
dexter angle of the chief and continued to meet the op-
posite side of the shield, it is said to be divided PER BEND

“(Plate III, 4). If the line is turned into a band it is
called a BeEND (Plate III, 9); a narrow bend is called a
coTiSE. If the dividing line starts from the sinister angle
of the chief, it is said to be divided PER BEND SINISTER
(Plate III, 26), and if this is turned into a band it is called
a BEND SINISTER (Plate III, 27). A narrow bend sinister
is called an EscarPe. If either bend is couped at the
ends it is called a BaTON, dexter or sinister as the case
may be. If sinister it is a common mark of bastardy
(Plate II, 7).

If the line of the shield divided per bend are redupli-
cated all over the shield it is said to be BENDY (Plate II,
5), the same with BENDY SINISTER (Plate II, 2).

And if the lines of the shield per bend and the shield
per bend sinister be combined, it is said to be PER SALTIRE
(Plate III, 12), and if the lines be turned into bands, it is
called a saLTIRE (Plate III, 13).

If the lower part of the division per saltire alone be
used, the shield is said to be divided PER cHEVRON (Plate
111, 8) or ENTY. If these lines are turned into a band, it
is called a cHEVRON (Plate III, 10). . Chevrons may



SHIELDS AND THEIR DIVISIONS 21

be broken or arched. A narrow chevron is called a
CHEVRONNEL, and a very narrow one a COUPLE-CLOSE.

If the chevron lines are reduplicated all over the shield
it is said to be cHEVRONNY (Plate III, 24), and if there
are fewer chevrons than will cover the shield, the number
is always stated.

If the upper part of the division, PER SALTIRE, alone
be used it forms what is called a piLE (Plate III, 23).
But in practise the pile is drawn narrower and longer
than its original; it may proceed from any part of the

' shield and in any number (Plate III, 14).

If the saltire lines themselves are reduplicated all over
the shield, it is said to be LozENGY (Plate II, 3). If the
lines are” turned into fillets and interlaced, it is called
FRETTY (Plate II, 12), and its intersections should be
shadowed as it is supposed to be superimposed on the
shield. The same thing, not interlaced, but one set of
fillets overlaying the other and pinned down to it, is
called TRELLIS or TREILLE (Plate II, g).

From the shield lozengy come several of the smaller
charges often found both on ancient and modern shields.

If the centre figure of a lozengy coat be turned into
fillets and interlaced it is called a ¥rET (Plate III, 25) or
HARRINGTON KNOT.

If one of the rectangular diamond-shaped figures be
taken out of a lozengy coat, it is called a LozENGE (Plate
V, 32).

An elongated lozenge is called a rusiL.

A voided or hollow lozenge is called a MascLE (Plate

A lozenge with a circular centre is called a RUSTRE
(Plate V, 34).

If the lines'of the divisions” quarterly and per saltire
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are combined, the shield is said to be GyrRoNNY (Plate III,
16), and each of the triangular figures of which it is com-
posed is called a GYRON.

Shields in outline within each other, with a common
centre, form what is called a BorpURE (Plate II, 11), an
ORLE, a TRESSURE, Or an INESCUTCHEON, sometimes
called a sCcUTCHEON OF PRETENCE (Plate X, 3, Plate I, 6).
Charges may be arranged IN ORLE, on following the line
of an orle. Small inescutcheons are sometimes used as
charges and then they can be arranged any way.

A shield showing FLANCHES, FLASQUES, Or VOIDERS,
was probably one that originally had a surcoat placed

DescripTIiON OF PLATE IV

1, Gold (or). 2, Silver (argent). 3, Blue (azure). 4, Purple
(purpure). 5, Red (gules). 6, Green (vert). 7, Black (sable).
8, Murrey. 9, Tenne. 10, Ermine fur. 11, Vair fur. 12,
Potent fur.

Marks of Cadency, etc.
1, Label. 2, Crescent. 3, Mullet. 4, Martlet. 5, Annulet. 6,
Fleur-de-Lis. 7, Rose. 8, Cross moline. g, Bourchier knot.

10, Wake knot. 11, Bowen knot. 12, Stafford knot. 13,
Dacre knot.

on it, as one of the marks of cadency, thereby leaving a
curved space uncovered at each side (Plate III, 17).

A shield divided in three by a short pale and per
chevron is said to be TIERCED (Plate III, 22), and if
divided in three perpendicular parts TIERCEE.

‘The lower portion of a shield is sometimes marked off
either by a straight line or by a scalloped one. This is
called a poiNT (Plate III, 18, 19) a coat contained in
such a space is also said to be in base, or in base point.
Its use is rare, and is chiefly to be found in quartered coats.

A Gore (Plate III, 20) s a portion of the shield
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marked off, it may show either dexter or sinister. If
sinister and coloured sanguine it is a mark of abatement,
a disgrace, so it is very rarely shown.

A cusser (Plate III, z21) is another form of marking
off a part of the shield, like the gore, if sinister and
coloured sanguine, it is an abatement.

The combinations and changes of all these methods
of dividing a shield are endless, and they are further
elaborated by the use of ornamentally varied lines instead
of the right lines which up to now, I have alone dealt
with. The most commonly found of these ornamental
lines are :—

Engrailed, invected, wavy, nebuly, indented, embattled,
dovetailed, raguly, vairy (Plate VI, 18).

In trick the colours on coats-of-arms, were often in
olden times indicated by letters, and a list of them is
given in Gerard Legh'’s Accedens of Armory, London, 1562.
They are as follows :—

aadannale ' L

Purpure. Purple.

Proper coloure. Naturall.
Tenne. Orynge coloure.
Vert. Greene.

Of these purple, tenne, and murrey are not used now,
but they may be found in old coats so it is useful to
know of them. Colours used now in heraldic painting
are generally used as pure as possible, ;

!

A. Argent. Whyghte.

B. Azure. Blewe.

E. Ermyn. « White poudred wt black. |
Es. Ermines. Black powdred whight. j
G. Geules. Red. -
M. Sangwyne. Murreye. 1
O. Or. Yelowe. |
B: 'f
P

AL

V.
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As a general rule metals are not charged upon metals,
nor colours upon colours. If it becomes necessary to
break this rule, it is generally compromised by fimbriation,
which is the bordering of the objectional contiguity by
a narrow line of another metal or colour as the case
may be. This can be seen on a Union Jack, in which
white fimbriations mark the continguity of red and blue.

In 1638 a Jesuit father, Silvestro Petra Sancta,
published a book called Zessere Gentilitie at Rome, and
in this book he devised a very clever and simple method
of indicating heraldic colours without the words, letters,
and connecting lines which had hitherto been used.
Petra Sancta’s method, which has been universally used
ever since he invented it, is as follows :—

Argentum (Plate IV, 2). Argent. Silver, or white.
Aurum (Plate IV, 1). Or. Gold, or yellow.
Cyaneum (Plate IV, 3). Azur. Blue.

Nigrum (Plate IV, 7). Sable, Black.

Prasinum Viridem (Plate IV, 6). Sinople. Green.
Puniceum (Plate IV, 5). Gueulles. Red.
Violaceum (Plate 1V, 4). Pourpre. Purple.

The colours murrey, or sanguine, and tenne, which
are not noticed by Petra Sancta, are represented as
follows :—

Murrey or sanguine, a dark crimson red, has the purple and
green lines combined (Plate IV, 8).

Tenne, an orange colour, shows the red and the purple lines
combined (Plate IV, 9).

There are two furs used in heraldry, ErRMINE (Plate
IV, 10) and vaIr (Plate IV, 11), and of these there are
many variations, but most of these are only academic as
they are rarely found.
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The commonest as well as the most beautiful of the
forms of ermine is the white ground covered with black
spots or tails. The shapes of the tails vary considerably,
but the main design is three dots at the top and from them
a fan-like tail. A shield may, however, be of any colour
itself and it may be “ermined” or spotted with ermine
tails also of any colour. Such are ERMINES, where the
ground is black, ermined white; ErRMiINOIS, where the
ground is gold, ermined black; ERMINITES where the
ground is white, ermined black but each ermine spot has
one outer red hair in its tail; pEaAN has a black ground
ermined gold. If any other colours are used it must be
stated exactly.

VaIr is a field made up of a succession of small grey
squirrel skins arranged alternately with white spaces in
horizontal rows. The actual arrangement of the skins
varies—point to point, or foot to foot—and the shape
also alters, but the colour is usually azure and argent.
If otherwise coloured it must be mentioned, and it is then
called vaAIRY.

The oldest form of vair shows the skins of a dome-like
shape, then each skin appears of a shape like the modern

shield with ears which is probably taken from them. If |

the skins are arranged foot to foot and directly under each
other it is said to be COUNTER-VAIR.

Porent (Plate IV, 12)is when the skins are shaped
like one of the arms of a cross-potent, or a short fat letter
T, arranged alternately under each other. If the skins
are arranged directly under each other, head to head and
tail to tail, it is called COUNTER-POTENT.

If there are fewer than four rows of skins on the shield
it is called GROs-vaIR, if more than four rows, MENU-
VAIR,
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The large charges that we have been considering are
| usually called ordinaries, that is when they are not divided
up, but are used in their original simple form. Pale, fess,
'and bend are the real ordinaries, and from them the chief,
the cross, the saltire, the chevron, and the pile, are easily
' derived. Besides these large charges there are their in-
'numerable divisions and combinations, some of which I
'have described in the preceding chapter, and these are
all geometrical or linear figures.

But there is still another very large field of miscellane-
ous charges repreSenting all sorts and kinds of objects,
some quite simple, like rings or crescents, others more
difficult "to follow, with curious conventional heraldic
forms, and others again with curious names mostly de-
rived from Norman French. Yet another large group of
charges show animal, bird or insect forms, sometimes
complete, and sometimes only in parts. The normal
position of animal charges on a shield is in profile and
facing to the dexter. If otherwise placed it is mentioned
in the exemplification of the arms. On flags animal
charges face normally towards the flag-staff. Then,
there are many punning charges, like the lucy, or pike,
worn by the ancient family of Lucy, the crows or corbies
of Corbet, or the shells of Shelley.

Pictorially, almost all these charges of whatever kind
should be depicted flat, in even tints and without any
shading at all. The exceptions to this rule are, firstly,
the fret, and its analogues the field fretty, and the trellis,
which all lie upon the shield so they may properly be
shaded both at their intersections and at the shady side
where they touch the shield. Secondly, the colour
roundels, which are probably the representatives of the
ancient studs ;or bosses on a shield, should properly be
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shaded so as to appear in relief. The gold besant and
the silver plate, each representing a coin, must, however,
always be shown quite flat. -

The commoner charges are not very many and some
sort of acquaintance with them is necessary for any
would-be heraldic student. So I give a list, with some
figures of a few charges, badges, and heraldic creatures,
which have special heraldic figures or nomenclature :—

Alant: A mastiff with small ears.
Alerion. An eagle without legs or beak.
Annulet. A ring.

DESCRIPTION OF PLATE V

I, Arrow. 2, Barnacles. 3, Breys. 4, Calthrop. 5, Chess-rook.
6, Clarion, 7, Decrescent. 8, Increscent. g, Delf. 10,
Escallop. 11, Estoile. 12, Fer-de-moline. 13, Fermail. 14,
Fetterlock. 15, Fleam. 16, Float. - 17, Fountain. 18, Fret.
19, Furison. 20, Gabion. 21, Gad. 22, Garb. 23, Gauntlet.
24, Gurges. 25, Gunrest. 26, Hawk’s bells, 27, Hawk’s
lure. 28, Hinge. 29, Horse pick. 30. Lantern. 31,
Lobster’s claw. 32, Lozenge. 33, Mascle. 34, Rustre. 35,
Lure.

Antelope. An heraldic antelope has two horns, a tusk on his
nose, and tufts of hair on his neck and chest, and the
tail of a lion.

Arrow head, or broad arrow (Plate V, 1). When the inner
edge is smooth it is so-called, but if it is engrailed the
figure is called a pheon. It was a badge of the Sidney
family.

Avellane. An ornamental form of cross.

Bagwyn. A monster like an heraldic antelope, but with goat’s
horns and the tail of a horse.

Barnacles (Plate V, 2). A farrier’s instrument.

Basilisk. A monster like a cockatrice, but having a dragon’s
head at the end of his tail.
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Beacon or cresset (Plate VIII, 1). An iron basket with a fire
in it on the top of a pole. With a ladder.

Besant. A golden roundel.

Billet. A rectangular figure or double square

Bird-bolt. A blunt-headed arrow.

Bourdon. A pilgrim’s staff.

Breys (Plate V, 3). Hempbreakers.

Brisure. A mark of cadency or difference, added to an exist-
ing coat-of-arms.

Brock. A badger.

Budget, or Bouget. A water carrier.

Caltrap (Plate V, 4). An instrument with four spikes, to lay
on the ground to delay cavalry.

Centaur. A man-horse. If armed with a bow and arrow he
is called a sagittary.

Chess-rook (Plate V, 5). A chess piece, now called a castle.

Cinque-foil. A rosette with five petals.

Clarion (Plate V, 6). A musical instrument.

Cockatrice. A monster with a wyvern’s body but the head of
a cock.

Complement. A full moon.

Contoise. A scarf worn on a helmet.

Crampet. The ornamental end of a sword scabbard.

Crancelin. A wreath of rue.

Crenelated. With battlements.

Crescent. A half moon with its horns upwards.

Cubit arm. An arm cut short at the elbow.

Decrescent (Plate V, 7). A half moon with its horns point-
ing to the sinister.

Delf (Plate V, 9). A shovelful of earth, usually put over the
fesse point, or centre of the shield. If coloured sanguine
it was an abatement.

Demi. One half.

Dragon. A four-legged monster with a scaly body, barbed
tail and tongue, the wings of a bat and the feet of an eagle.
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e
|Erne. An eagle.

Escallop (Plate V, 10). A shell.

[Escarbuncle (Plate VIII, 9). The ornamental boss of a shield.

|Escroll. A wavy ribbon.

{[Estoile (Plate V, 11). A star with not less than six wavy
points.

Fer-de-moline (Plate V, 12). The metal centre, or hub, of a
mill wheel.

Fermail (Plate V, 13). A buckle.

Ferr. A horseshoe.

Fetter-lock (Plate V, 14). A Yorkist badge.

Fire-ball. A grenade.

File. A label, or a ribbon.

Fleam (Plate V, 15). A lancet.

Fleur-de-lys. A three-petalled flower derived from the
Egyptian lotus.

Float (Plate V, 16). An instrument used by bowyers.

Fountain or Syke (Plate V, 17). A roundel barry wavy arg.
and az.

Fraise. A strawberry leaf.

Fret or Harrington knot (Plate V, 18). A badge of the
Harrington family.

Furison (Plate V, 19). A steel for striking fire from flint.

Fusil. An elongated lozenge.

Fylfot. A swastika.

Gabion (Plate V, 20). A basket filled with earth.
Gad (Plate V, 21). A plate of iron.

Gamb. The paw and leg of an animal.

Garb (Plate V, 22). A wheatsheaf.

Gauntlet (Plate V, 23). A mailed glove.
Gemelles. In pairs.

Golpe. A purple roundel. Shown in relief.
Gower. A wolf.

Greeces. Steps.
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Griffin. A monster with the front half of an eared eagle and
the hinder half of a lion. A ‘“male griffin” has horns,
no wings, and rays of gold issuing irregularly from his
body. '

Gunrest (Plate V, 25). Sometimes also called a matchlock.

Gunstone. A black roundel.

Gurges (Plate V, 24). A whirlpool, represented by a spiral
line, az. in a silver ground. }

Guze. An orange roundel.

L]

Hawk’s bells and jesses (Plate V, 26). Worn on hawk’s legs.

Hawk’s lure (Plate V, 27). Two wings, tips downwards, *
with cap and string.

Herison. A hedgehog.

Hinge (Plate V, 28). An upright hinge.

Hirondelle. A swallow.

Horsepicker (Plate V, 29). An instrument for cleaning
horses’ hoofs.

Hurst. A group of trees.

Increscent. A half moon with its horns to the dexter.
Inescutcheon. A small shield carried as a charge.

Jesses. Straps for hawk’s bells.

Label. A mark of cadency with points depending from it.
Sometimes charged.

Lampago. A man tiger. g

Lantern (Plate V, 30). A circular lantern frame. .

Lion. The normal position of a lion in heraldry is rampant, -
and if it differs from this it should be mentioned. A ‘|
lion “or ”?is really a lion “ proper,” as the animal is yellow,
and there is no such colour in heraldry. So his claws
and tongue are properly shown red, the tongue because
that is its actual colour, and the claws because he is
supposed to have stained them with blood.

But if the golden lion be set upon a red ground, his

B
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red claws would not show, and under such circumstances

’ they are coloured blue, as they are in the case of the
three lions of England, his tongue being also coloured
blue for the sake of fitness.

If a lion is blazoned as being of any other metal or
colour the above rule does not apply because he is no
longer ‘ proper,” but the claws and tongue are coloured
the same as the rest of the animal, unless, of course,
they are expressly coloured differently.

Lioncel. A small lion. Formerly only one lion was allowed
on a shield, if there were more they were called lioncels.

Lobster’s claw (Plate V, 31). A handle with double claw
top.

Lozenge (Plate V, 32). A square, or near it, set diagonally.

Juce. A pike fish.

Lure (Plate V, 35). Two wings conjoined, tips downwards.

Lymphad (Plate VI, 1). An ancient ship.

Mallet. A wooden mallet.

Martel. A hammer.

Martlet (Plate IV, 4). A swallow without legs.

Mascle (Plate V, 33). A hollow or voided lozenge.

Maunch (Plate VI, 2). A sleeve.

Melusine (Plate VI, 3). A mermaid with two tails.

Mermaid (Plate VI, 4). A marine maiden with fish’s tail.
iMilk-pick (Plate VI, 5). A handle with triangular picks at
| top.

Mullet. A straight pointed star with five points. If pierced
it is sometimes called a spur-rowel.

Ogress. A black roundel. Shown in relief.

Opinicus. A monster with an eagle’s head and wings, and
the body of a lion with a camel’s tail.

Orange. A tenne roundel. Shown in relief,

Oreiller. A cushion with tassels;

3
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Pairle. A shakefork.
Palisado. A crown with points like palisades.

PraTE VI

N

1, Lymphad. 2, Maunch. 3, Melusine. 4, Mermaid. 5, Milk-
pick. 6, Peel. 7, Pheon. 8, Purse. g, Scoop. 10, Spindle.
11, Star-stone. 12, Swastika. 13, Trivet. 14, Vol. 15,
Water bouget. 16, Wine piercer. 17, Weel.

Pall, or Pallium. An ecclesiastical vestment, like the letter Y.
Panache, A plume of feathers worn on a helmet.
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Peel (Plate VI, 6). A baker’s shovel.

Pegasus. A winged horse.

Pellet. A black roundel. Shown in relief.

Pheon (Plate VI, 7). An arrow head with inner edge en-
grailed. If the inner edge is smooth it is called a broad
arrow. )

Pheenix. A bird rising from among flames.

PrLate VI (continued)
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18, Ornamental lines used in heraldry.

Plate. A silver roundel. Represents a silver coin -and is
shown flat.

Pomme, or Pomeis. A green roundel. Shown in relief.

Popinjay. A parrot.

Purse (Plate VI, 8). An ornamental purse with tassels.

Python. A winged serpent.

Quatrefoil. A’ primrose with four petals.
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Rose-en-soleil. A rose with rays issuing from it.
Rowel. A pierced mullet or spur wheel.
Rustre (Plate V, 34). A lozenge with circular pxerced centre.

Salamander. A monster that lives in fire.

Sanglier. A boar.

Scoop (Plate VI, 9). A spoon.

Seax. An ancient sword.

Seruse. A red roundel. Shown in relief.

Shamrock. A trefoil leaf. The badge of Ireland.

Sheaf. A bundel of arrows.

Sixfoil. A ros:tte with six petals.

Spindle (Plate VI, 10). A conventional spindle.

Star stone (Plate VI, 11). Stone with rays and tasse's.

Stock. A tree trunk. ,

Swastika, Fylfot or Triskele (Plate VI, 12). A Greek cross
with right-angled end pieces.

Tiger. An “heraldic” tiger has the head of a dragon and
the tail of a lion, no stripes, and tufts of hair about his
neck and breast. If not exempliﬁed as ‘“heraldic” a
tiger is proper, or natural, and is described as a royal
Bengal tiger.

Torteau. A red roundel. Shown in relief.

Trellis. A variety of fret, but not interlaced. The thin bars
are set or nailed across each other.

Triton. A sea-man.

Trivet (Plate VI, 13). A three-legged stand.

Unicorn. A horse with a narwhal horn on his forehead,
the feet of a stag and the tail of a lion.
Urcheon. A hedgehog.

Vane. A winnowin’g fan.

Vervel. A small ring.

Vol (Plate VI, 14). A pair of wings COnJOlned pomts up-
wards,
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Water Bouget (Plate VI, 15). Conventional shoulder buckets.

Weel (Plate VI, 17). A fish basket.

Wine piercer (Plate VI, 16). A piercer with solid top.

Woodhouse. A wild man, or savage, wreathed about the
loins and head, and carrying a club.

Wyvern. A monster with the head, wings, and front part of
a dragon, and a barbed tail, usually nowed. Often used
as a crest and as a supporter.

Yale, Jall or Eale. A monster with ram’s horns pointing
backwards and forwards, a short fluffy tail, and an ante-
lope’s body. It was used as a supporter by the Dukes
of Somerset and Lady Margaret Beaufort, and shows
well at Christ’s College, Cambridge. It was ‘“argent
bezantée,” or white with yellow spots. A modern repre-
sentation of the jall is on the new bridge over the moat
at Hampton Court Palace. It is said to have been first
described by Pliny the elder.

There are several distinctive heraldic terms concerning
the arrangement and condition of charges on a coat-of-
arms, and I give here a list of those most commonly met
with, some knowledge of which will be found very useful.

Abased. When a charge is arranged lower than normal.

Abatement. Usually a delf, a gore or a gusset, coloured
sanguine and worn as a mark of disgrace, but by the per-
formance of some gallant action it might be condoned
by the heralds and the shield restored to its pristine
dignity.

Absconded. Hidden.

Accollée. Side by side, also with something round the neck.

Accosted. Side by side.

Addorsed. Back to back.

Affrontée. Full face.

Alésée. Couped at the ends.
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Ambulant. Walking.

Appaumée. The palm showing, as in the Ulster hand.
Arched. Bent in the form of an arch.

Arrondie. Rounded.

Ascendant. Rising or growing upwards.

Aspersed. Scattered.

Attired. With horns.

Barbed. With barbs like a fish hook.

Barded. With horse-trappings or bardings.

Barruly. Ten or more small bars across a shield.

Battled. With battlements like a castle.

Belled. With bells. !

Between. When charges are evenly divided by another
charge. ;

Billetty. Powdered with rectangular billets, |

Blasted. Withered. ‘

Bowed. Convex. '

Braced. Interlaced.

Brisure. One or other of the many marks of cadency.

Brouchant. One charge over another.

et A

Cabossed. The head only, full face unless otherwise stated.

Cercelée. The recurved double ends of a cross.

Chequy. Divided into small squares.

Clechee. The triple pointed ends of a cross.

Close. With wings closed.

Clouée. Nailed.

Combatant. Face to face.

Conjoined. United.

Contournée. Towards the sinister.

Couchant. Lying down.

Counter-changed. Charges and fields reversely coloured.

Counterflory. When fleurs-de-lys are arranged alternately
head and foot along a line or bar.

Couped. 1/ Cut-off straight.
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Courant. Running.

Courbé. A French term used when a usually straight charge
is arched or embowed.

Coward. An animal with its tail between its legs.

Crined. With hair or main on its head.

Crusilly. Semé of small crosses.

Debased. Reversed.

Debruised. Beneath an ordinary ; also broken.

Degraded On steps.

Depressed. Lowered.

Developed. Unfurled.

Dexter. The proper right of a shield.

Diapered. Symmetrical ornamentation on a metal or colour.

Disclosed. Wings expanded ; used for ordinary birds.

Dismembered. Cut in pieces, but the pieces left nearly in
their original positions. '

Displayed. Wings expanded ; used for birds of prey.

Dormant. Asleep.

Dovetailed. With an edge like dovetailing.

Embattled. With battlements.

Embowed. A bent arm.

Embrued. Bloody.

Enfiled. Pierced.

Engrailed. With scalloped edge, points outwards.
Enhanced. Raised abnormally high on the shield.
Ensigned. Surmounted.

Enveloped. Surrounded.

Equipped. Fully accoutred.

Eradicated. Rooted up.

Erased. Torn off jagged.

Erect. Upright.

Fimbriated. With a narrow edge of another metal or colour.
Fitchée. With a point at the base.
Flexed. Bent.
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Flighted. Feathered.

Floretée or Flory. Ending in or ornamented with fleurs-de-
lys.

Foliated. Leaved.

Formée. With flattened-out points.

Fourchée. Forked or divided in two.

Fretty. Covered with interlaced fret work.

Fructed. With seeds or fruits.

Garnished. Adorned.

Gemelles. Twins.

Gimmel rings. Two or more rings interlaced.
Girdled. With a belt.

Gorged. Ringed round the throat.

Guardant. Facing towards the spectator.
Gutty, or goutté. Semé of drops.

Hauriant. A fish with its head upwards.
Heightened. Raised up.

Hoofed. With hoofs.

Humetteé. Cut off at the ends.

Imbrued. Bloody.

Impaled. Side by side.

Indented. Toothed.

Invected. With scalloped edge, points inwards.
Inverted. Upside down.

Irradiated. With rays.

Issuant. Issuing from a charge or part of a shield.

Jessant. Something growing out of a charge.
Jessed. With jesses, or straps, for hawk’s bells.
Jowlopped. With cockscomb and wattles.

Langued. Having a tongue.
Lodged. ' An animal at rest.

T— %

i
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|
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Masoned. Like brickwork.
Membered. With legs.
Murallé. Like masonry.

Naiant. Swimming.
Naissant. Issuing from.
Nimbed. With a nimbus.
Nowed. Knotted.

Oppressed. Beneath an ordinary.

Papelonné. Covered with scales.

Pascuant. Feeding.

Passant. Walking.

Patteé. With flattened-out lobes or points.
Plumetté. Covered with feathers.

Potent. With ends having rectangular cross-pieces.
Poudreé. Powdered.

Preying. Devouring.

Proper. In natural colours.

Purfled. With fur lining and border.

Quilled. The quills of feathers.

Radiant. With rays.

Rampant. Standing in profile, on one foot.
Rayonné. With rays.

Rebated. Cut off short.

Recercelée. With double ends curved upwards and inwards.
Reflexed. Bent backwards.

Reguardant. Looking backwards.
Removed. In the wrong place.
Respectant. Looking at each other.
Retorted. Twisted in and out.

Rising. Beginning to fly.

Salient. Leaping.
Sarcellée. Cut through in the middle.
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Scintillant. Sparkling.

Segreant. Leaping or rampant.
Sejant.  Sitting.

Semée. Powdered all over.

Sinister. The proper left of the shield.
Slipped. Torn off.

Soaring. Flying upwards.

Statant. Standing.

Stringed. With strings, or suspended.
Superimposed. On the top.
Sustained. Held up.

Transmuted. Counterchanged.

Transposed. Reversed.

Traversed. Facing to the sinister.

Tréfleé. With trefoiled ends.

Tricked. Drawn in outline, the colours indicated in MS.

Trippant. Walking.

Trussed. Wings closed.

Trussing. Eating.

Two and one. Small charges arranged two above and one
below.

Unguled. Clawed or hoofed.
Urdée. The triple pointed ends of a cross.
Uriant. A fish with its head downwards.

Vallary. Having points like vair the fur.
Vambraced. Covered with armour.
Verdy. Scattered over with leaves.
Vested. Clothed.

Vigilant. Watching.

Voided. Hollow.

Volant. Flying.

Vorant. Devouring.

Vulned. Wounded.

Walled. . . With a wall.
Wattled. With wattles and cockscomb.
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Guillim says, “ Marshalling is a conjoining of diverse
coats in one shield,” and it may also be considered to
include the proper appurtenances of a coat-of-arms.

Early seals of the thirteenth and fourteenth centuries
frequently show three or four coats-of-arms separately
arranged, and a curious style of combining several coats
in one was sometimes, but rarely, practised about the
same period by what is called ‘combination,” that is to
say, the filling up of one shield with parts of other coats-
of-arms cleverly fitted together.

An excellent example of such a combined shield
occurs on the sculptured shield of Prince John of Eltham
on Westminster Abbey—he was the younger brother of
Edward III; the shield shows the three lions of England
with a bordure of France (Plate II, 11). Edward Ili
used the same two coats quartered.

Another and most important way of indicating
ancestral arms was the idea of quartering them, that is
to say, dividing the shield into four quarters and putting
one complete coat into each quarter. If only two coats
were to be shown, each was repeated once. The earliest
example of this beautiful plan is in Westminster Abbey
on the monument to Alianore of Castile and Leon, Queen
of Edward I (Plate II, 10), and from that time, 1290, to
the present day, the quartered shield has been constantly
used as required. It looks best when these are only
four simple shields, but it frequently shows one or more
of its quarters themselves occupied with a quartered
shield. In describing such a shield each original quarter
is called a “grand” quarter.

But a shield may be quartered into more than four
divisions, indeed into as many as the owner may be
entitled to, -and in such cases the shield is said to be
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quarterly if six or eight or sixty, or as many as may be
shown.

To indicate marriage the two coats of husband and
wife were originally shown in the manner known as
dimidiation, in which case each coat was halved, or
nearly so, and the two pieces arranged side by side in
pale; such an arrangement shows on a seal of Margaret
of France, the second Queen of Edward I.

But dimidiation was not only used to denote marriage
as the same thing is found on the arms of the Cinque
Ports which show the lions of England dimidiated in
different ways with hulls of ships or other strange endings
—Yarmouth, for instance, shows the lions with the tails
of three herrings. The curious monsters which were
thus liable to be evolved together with the strange
anomalies which occurred when even heraldic ordinaries
were divided and put together in such fashion, combined
to put dimidiation out of the field, and it is not now used,
and has not been for a long time.

But it suggested what is called “impalement”. Two
coats impaled are arranged side by side in pale, but
instead of the charges being imperfectly shown, they
are shown in full. The only survival of the ancient rules
for dimidiation is that in the event of one of the impaled
coats having a bordure, the bordure is cut off at the
top and at the bottom and is not continued down the
central line.

In an impaled coat-of-arms the coat on the dexter
side, that is to say the side which is on the right-hand
side of the shield, not the right-hand side of the spectator,
is assigned to the husband, and that on the sinister side

to the wife.
If, however, the wife is an heraldic heiress, her coat-of-
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arms is shown on a small scale, superimposed on the
centre of the husband’s coat. In this case, if there are
any children they have the right to show their mother’s
coat quartered with their father’s.

If the husband is a knight of any order, his coat show-
ing such order must stand alone, and his wife’s coat is
not to be impaled with it, or borne upon it, but shows
on a different escutcheon side by side.

If the wife has any orders shown with her coat-of-arms
the same rule holds and she must show her coat on its own
escutcheon.

If a commoner marry an heiress who is also a peeress,
he would show her coat surmounted by its coronet, on a
scutcheon of pretence as it would be in the case of any
other heraldic heiress, but he should also show, in addi-
tion, the lady’s full coat-of-arms on a lozenge with sup-
porter on a separate achievement on the sinister side of
his own. Supporters, unless such a bearing is especially
granted, are never borne with a scutcheon of pretence.
A widow reverts to the lozenge shape of shield used by
an unmarried lady, but she impales her late husband’s
coat with hers, or if she is an heiress, uses her coat on a
scutcheon of pretence on her husband’s coat as usual
A scutcheon of pretence, being a superposition upon the
main shield, may properly be shown as if in relief, and
shaded accordingly.

Archbishops and bishops impale the arms of their
sees with their own arms, the arms of the see taking the
dexter side. There are also several other instances
where official coats are impaled with the personal coats
of the holders of such office, as is done in the case of
heralds.

Although 3 man cannot logically show the coat-of-arms
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iy

of more than one wife with his own (Plate II, 17), such

reduplication of wifely coats often occurs on hatchments
and on monuments. Such memotials give to some ex-
tent the history of the man’s life, and if he has had two
wives his own coat may be used in the centre, with that
of his first wife on the dexter side and that of his second
wife on the sinister side (Plate II, 18).

In the case of three wives the husband’s coat would |

show in the centre, that of the first wife on the dexter

side, and the sinister side could be divided per fesse with |
the second wife’s coat in chief and the third wife’s coat
in base. Then if necessary the dexter side could also be

divided per fesse and used for two coats united of one
(Plate II, 19). 5

In the case of divorce the husband and wife return to
the same coat-of-arms as they had before they were
married.

In former days cadency, that is to say, the degrees of
descent of a man’s sons, was indicated in many ways.
Very interesting ways of indicating this are given in Dame
Juliana Berners’ Book of St. Albans, printed in the fifteenth
century. Bordures, and bends particularly, seem to have
been largely used, and also various additions. The
reason for this was that no man was allowed to carry
exactly the same coat-of-arms as any one else. So a
son’s coat must be different from his father’s and also
from that of any of his brothers, and so gradually a
regular scheme of differences was devised, and this
seems to have been well agreed to in 1572, when Bosse-
well published his Works of Armorie, and gwes the
cadency marks as follows :—
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| Eldest son . a label (Plate IV, 1).

! Second ,, . a crescent (Plate IV, 2).

1 e Rirde -, . a mullet (Plate IV, 3).

| Fourth ,, . a martlet (Plate IV, 4).

‘ FRifth  ,, . an annulet (Plate IV, g).

| Sixth: . a fleur-de-lys (Plate IV, 6).

!

' To these have since been added :—

| Seventhson . a rose (Plate IV, 7).

| Eighth , . a cross moline (Plate IV, 8).
Ninth ,, . a double quatrefoil.

These can be put anywhere on the shield, but they are
generally put in some position on the central line of the
' shield, at the top or in the centre.

.~ Marks of cadency may properly be represented in
relief as they are extraneous superpositions on a shield.
Consequently the ordinary rules as to metals and colours
do not apply to them.

It is nearly always of interest to know of and keep
some record of one’s ancestors and relations, and there
are several ways of doing this, both simple and elaborate.
Perhaps the most really interesting is that known as
showing sixteen quarterings” (Plate VII), which in
Germany is a necessary preliminary for anyone who is
made noble. Here a start is made with oneself, then
the parents, two, then the grandparents, four, the great-
grandparents, eight, and lastly the great-great-grand-
parents, numbering sixteen. Such a scheme can be
made as full as desired or possible, it may consist of
names only, or the dates of birth, marriage, and death
may be given, and also the coat-of-arms of each person
can be added at the side either in trick or colour.

It may seem an easy thing to do, but nevertheless
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there are several of our oldest families that find it
difficult. If the coats-of-arms are being given, whenever
it happens that a coat, properly authoritative cannot be
found, it is called a “window” and left blank, and it
must not be forgotten that in every case the husband
must be armigerous before his wife’s coat can be inherited
by the children, or used by himself. And this want of a
coat must continue until such time as one is exemplified
to him by the college of arms in proper form. But if
such a non-armigerous person assumes a coat-of-arms or
a crest, which there is actually nothing to prevent so long
as he does not copy some other man’s, he would still be
liable to pay the armorial bearings tax which does not
discriminate between a properly authenticated coat and
one that is merely assumed without any authority.

Cousinship is a matter which often causes much tribu-
lation and reading up of ancestral records, but it is really
simple enough. The children of brothers or sisters are
first cousins, and to any of them the children of any of
the others are also first cousins in perpetual succession,
but carefully to be noted as having so many removes, each
generation counting as one further remove.

Then the children of first cousins are second cousins to
each other, the remove obviously applying to each of
them ; and in the same way as in the case of first cousins,
the children of any of the other second cousins are still
second cousins in perpetual succession, but carefully to
be noted as having so many removes, each generation
counting as one further remove.

So one may have first cousins any number of times
removed and the same in the case of distant cousinships
which, if they can be traced, may run to high numbers.
But however distant a cousinship may be, it is still a

4
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blood relationship, and in numberless instances peerages
have been successfully claimed by distant cousins of the
last holder.

The other form of genealogical tree is one that goes in
one line backwards to some particular ancestor, noting in
its simplest form only the descent from father or mother

TaBLE oF COUSINSHIP

BRETHREN
T L

SECOND_COUSINS

Every successive generation adds one to the numeration of the
cousinship. The descendants of a man’s (or woman’s) first
cousins are always his first cousins, but differentiated by so
many removes as there may be, each generation counting as
one further remove.

to son or daughter. This, of course, can be enlarged as
may be fancied by adding collaterals here and there and
also by showing the various coats-of-arms by the side
of the persons mentioned. Further additional interest
may be given by also adding the family badges .on the
margin as badges are always very decorative.
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The names of the persons in genealogical trees or
pedigrees are often put within circles, but in such cases
only small information concerning them can be given.
If more information is wanted, as it may well be in the
case of eminent ancestors, it will be found best not to use
the circle but simply give a paragraph, with the name
itself written in small capitals. If a person mentioned had
more than one child, they should all be mentioned, but
the line of succession need only be continued from the
particular son or daughter concerned ; in other cases there
should be an arrow drawn below the circle or paragraph,
meaning that there were descendants in that line also,
or else the letters d. s. p.,, meaning that there were no
descendants.  (Decessit sine prole—Deceased without
leaving any children.)

In all such genealogical trees, in cases where individuals
are peers, the coronet of their degree may be put im-
mediately over the shield, circle, or paragraph referring
to them. Genealogies that go far back are better without
crests over the coats-of-arms, but if crests are shown they
should always be placed upon their proper helmets.
Coronets are often shown under helmets, but I prefer
them on the helmet, as they were originally used, the
crest above again.

Badges also may be shown, especially towards the
edges of the genealogical pages, in spare places, as they
only need to be put somewhere near the entry which
relates to a member of the badge-bearing family, Badges
are always decorative and almost any old family tree
going back to the sixteenth or preceding centuries will
be found to include some representative of one or other of
the old families who used badges. Under each badge the
name of the family to/which it belongs should always be put.
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Supporters are seldom shown in genealogical trees but
there is no reason why they should not be except that
of size, as family trees are certainly apt to grow cumber-
some and troublesome to consult. Supporters are con-
sidered as “proper” and in the round, so they and their
charges may be drawn and shaded accordingly. Old
genealogies are generally in the form of long rolls, but
novw it is far better to have them made in the manner of
a large book, the pages of which can be easily turned.
This also admits of a sufficiently full paragraph about
each member of the family.

Vellum is the best thing to have a finely drawn-out
genealogical tree done upon. It is very strong, has a
beautiful surface, and takes colour admirably. It should
not be parchment. Vellum is the inner skin of a calf|
parchment is the inner skin of a sheep. Both are pre-
pared in the same way with lime and neither is tanned.
The next best thing to vellum is a good true rag paper,
chosen with a fine surface. The College of Arms have
on their books the names of the best heraldic artists, and
it is always safest, in the case of important heraldic work,
to consult the college at every step. But quite interesting
genealogies, and decorative ones too, can be well made
at home; all that is needed is a drawing board with a
T-square and a compass, and some neatness and skill
with pen and paint brush, and of course reliable family
records of some kind.



CHAPTER 1III

Badges and Crests—List of Crests of Peers and Baronets, 1912-20

ADGES can be assumed by anyone, they are not as

a rule recorded in the College of Arms except

incidentally, and they have very rarely been officially

granted at all. They do not come under the definition

of armorial bearings, although I am not aware that any-
one not armigerous has ever adopted a badge.

In spite of this official neglect badges are of great
historical interest, as I will show in my chapter on Royal
Heraldry. They were marks of ownership or service and
were seldom personally borne by the owner himself, to
whom were reserved the higher distinctions of the crest
and the family coat-of-arms. A great man’s badge would
be universally known in his own neighbourhood, indeed,
except to his intimates, far better than his crest or coat-
of-arms. :

Badges appear to have been most prevalent from the
late fourteenth until the early sixteenth centuries, and the
most important use they were put to was to distinguish
the fighting retainers of the great Territorial magnates
who at that time invariably held their lands upon a
tenure or obligation of keeping fighting men ready to
serve whichever king or pretender their master followed.

When the Yeomen of the Guard were instituted by
Henry VII, the downfall of the badge became certain,

53
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because that was the real beginning of our standing
army, belonging to the State, and superseding private
levies. The private levies are, however, not entirely
gone even yet, as in Scotland to this day great chieftains
often have their own particular companies of fighting
retainers. Among our Scottish regular regiments a few
private names and heraldic distinctions are still retained
in grateful recognition of the patriotic gentlemen who
originally devoted themselves and many of the men of
their clan to the service of their country.

A badge then is only an arbitrary device assumed by
an individual, family, or clan. It showed on the liveries
of serving men, usually across the breast, on the arm,
or engraved on a metal plaque; it appeared in some
prominent place on the dress of fighting men, on the
trappings of horses and the like, and latterly as an
architectural feature on buildings. Except in a few
instances these duties are now fulfilled by the crest.
This is wrong, because a crest is really a man’s personal
mark, and strictly it should not be put on his horses or
carriages or the buttons of the dress of his serving men.

The best examples of the proper use of a badge on a
livery can be seen either on the uniform of the Yeomen
of the Guard or that of the warders at the Tower of
London. The dress is a survival of the original dress of
the time of Henry VII, the only difference being in the
badge, which has quite properly been changed in accord-
ance with the usage of each sovereign for the time being.
Several fine instances of badges are shown in Prince Arthur’s
Book, of the fifteenth century, and in the Tournament Roll
of the time of Henry VIII, both now at the College of
Arms.

In Scotland the different tartans of the clans are
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analogous to badges, and so are the sprigs of various
plants, or the feathers of particular birds, that are worn
in the bonnets.

Many badges could be used by one man, there was no
limit, but naturally it was better, and more easily under-
stood, to have one chief badge. * Such a badge would
tend to become hereditary, and a few of the ancient
family badges are still used by modern representatives:
the old Wake knot badge now shows as the crest of Sir
Herewald Wake, and the bear and ragged staff badge of
the Dudleys, the Nevills, and the Beauchamps, has turned
into one of the crests used by the Earl of Warwick. The
old badge of Henry FitzAlan, Earl of Arundel, a white
horse with an oak spray in his mouth, now forms one of
the crests used by the Duke of Norfolk as well as his
dexter supporter. So that it is evident that badges tend
rather to become crests or supporters than to find any
place as charges on a shield, although now and then they
do so appear. In the case of Lord Braye, however, the
old family badge of a hemp-breaker is still retained as
a badge, and the crescent badge of the Percy family is
still used by them, and so are the Lancastrian rose and
the portcullis of the Lords Abergavenny, descendants of
Richard Nevill, Earl of Warwick, whose daughter Anne
married the only son of Henry VI. The red dragon
badge of Cadwallader, the last of the British kings,
became one of the supporters of our Tudor sovereigns
and is now used as the badge of Wales.

Some badges were used to denote office ; an instance of
this may be seen in the case of the Crown of Charlemagne
which was the badge of the hereditary office of High
Treasurer of the Holy Roman Empire, and it was shown on
a scutcheon of pretence on the coats-of-arms of George I,
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George 11, George III, George IV, and William IV, all of
whom held that office.

The broad arrow was a badge of Henry, Viscount
Sydney, Master-General of the Ordnance under William
and Mary, and he marked the stores for which he was
responsible with it. It has remained ever since and is
now familiar to us as a Government badge, not only for
stores, but also used in several other ways.

A curious development of the badge in the form of a
punning allusion to its owner is found from about the
fourteenth to the sixteenth century. The rebus badge is
often simple, but sometimes it is not; it is, however,
always interesting to try to interpret them. They often
occur in architectural ornamentation and in medieval
embroideries.

The badge of the family of Talbot was a talbot hound,
and it still survives both as crest and supporter to
members of the same family. The badge of the Fraser
family was a fraise, or strawberry leaf. John de Vere,
Earl of Oxford, had a boar for his badge, and in heraldic
language this animal was called a “verre”. But most
rebus badges are more far fetched than these. In
Westminster Abbey is a sculptured panel to the memory
of Abbot Islip, in which is the figure of an eye, and a
figure slipping down. In the case of names ending in
‘‘ton” there are numerous instances of a tun being used
as a badge with accessory lettering or objects upon it.
Abbot Darnton had one, and on it were the letters DARN,
and Abbot Beckington at Wells has a beacon upon his
tun. It was often done in the case of pious ecclesiastics
who added extensions to existing buildings and whose
names more or less lent themselves to such treatment.
There are some modern instances—political—on Chester
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Cathedral. Badges were usually shown upon standards,
long pointed flags. :

War cries have some: connection with badges, and they
sometimes go together. Together with badges, the war
cries and their modern representatives, the mottoes, are
not much taken notice of by the College of Arms. In
Scottish heraldry, however, the motto is actually made a
matter of grant.

Like badges, mottoes sometimes contain punning
allusions to their owner’s names. These are sometimes
simple like that of the Cavendish family “ caveEnpo TuTUS,”
or the “VER NON SEMPER VIRET” of the Vernons, which
if read with the two first words as one means “Let
Vernon always flourish,” while if the words are read as
two it means that Spring is not always with us. A similar
motto is SIT FORS TER FELIX, in which case if the second
and third words are read as one, it means ¢ Let Forster
always be happy,” but if read as two it means that if you
are very lucky you may be happy three times in succes-
sion. Other Latin mottoes require to be translated
before the pun appears. In this category is the curious
motto of the family of Weare of Hereford, suMUs UBI
FUIMUS, which translated means “ we are where we were,”
a play upon the name Weare. TiME UNUM, “fear one”
is the motto of the Fearon family.

Some French examples also exist; among them is the
comfortable Humphreys motto HOMME VRAY EST TOU-
JOURS PARE, and the alliterative motto of the James
family FAIME A jamals. Instances of this sort are
numerous, but although probably all mottoes had origin-
ally some well-known connection with the family to which
they were assigned, such connection is now generally
obscure,
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I have made a short list of some of the more important
badges, but it must not be considered in any way com-
plete, as there are very many more that are well known.
Badges do not have supports—coronets, chapeausx, torses,
or anything else, as crests have, but they stand alone,
sometimes on a patch of ground and sometimes on noth-
ing, and also they are capable generally of being shown
in any position. If any special position is essential it is
well known—as, for instance, in the case of the various
knots, which must obviously be tied in the proper way.
Again in the case of the “hart lodged” of Richard II, it
would not do to show him trippant. But if a boar or a
dragon or a greyhound simply, is a man’s badge, he can
show him as he thinks fit. The same argument applies
as to colour unless it is specified. Richard III had a
white boar, armed and tusked or, and it would not do to
show him of any other colour.

I have figured the more interesting of the following
badges but have not considered it necessary to draw the
simpler ones, such as bells, crescents, bulls, and the like.

A chained ANTELOPE was a badge of Henry V and
Henry VI .

An APE, ringed and chained gold, was a badge of the
family of Marmion.

An ass’s HEAD was a badge of the Mainwaring family,
and it is now used as their crest.

A Beacon (Plate VIII, 1) was a badge of Henry V
and of James 1.

A BEAR and a ragged staff (Plate VIII, 2) was a badge
of the ancient Earls of Warwick. ‘Sable a staff raguly
in bend arg.” was an ancient coat-of-arms of the same
family. It shows, with a bear in several of the paintings
in the roll written by John Rows of Warwick in the
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fifteenth century and known as the Rows Roll. In
ancient British the word arth means a bear, and Arth-
gallus, Earl of Warwick, may possibly have chosen a bear
as his badge because of this. The same device was used
as a crest by Robert Dudley, twentieth Earl of Warwick,
who also had a chained bear as his dexter supporter.
The device is now used as a crest by the Earl of
Warwick.

A BELL is the badge of the Courtenay family.

A BOAR (Plate VIII, 3), in heraldic language a “verre,”
is the badge of the families of Courtenay and Vere. A
white boar or hog, ‘“armed and impaled or,” was a badge
of Richard III, and two similar boars were also used by
him as supporters. There was an old fifteenth century
distich alluding to this which ran— ’

The cat (Catesby), the rat (Ratcliffe), and Lovel the dog
Rule all England under the hog.

Brays (Plate VIII, 7), or hempbreakers, were, and are
still, the badge of the Lords Braye.

A BUCKLE is the badge of the family of Pelham, and
also one of the charges in the coat-of-arms. It was
given as an honourable augmentation to Sir John Pelham
who took John, King of France, prisoner at the Battle of
Poictiers in 1356. The present representatives of the
Pelham family are the Duke of Newcastle, the Earl of
Chichester, and the Earl of Yarborough, all of whom
quarter the silver buckles on a red ground.

A black BuLL was a badge of the Clare family and
used by Edward IV.

A BULL was the badge of the family of Nevill ; it is now
used as a crest by Lord Braybrooke, and two bulls as
supporters by Lord Abergavenny, who also has a bull’s
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Prate VIII
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| head as crest. Both these gentlemen belong to the
| Nevill family. A bull’s head was a badge of the families
| of Hastings, Ogle, and Wharton.
. A caMEL was a badge of the Somersets, Earls of Wor-
 cester.

A castLr of Castile was a badge of Edward II and
Henry VIIL

A Cornish cHOUGH, like a black crow with a yellow
beak, was a badge of the families of Scrope and Trevelyan.

A white cock was a badge of Henry VIII, and a
cockatrice gules, armed silver, of the family of Curzon.

DescripTiON OF PraTeE VIII

1, Beacon, badge of Henry V. 2, Bear and ragged staff, badge of
Dudley, Earl of Warwick. 3, White boar, badge of Richard
111, 4, Crescent, badge of Percy, Earl of Northumberland. s,
Daisy, badge of Edward VI. 6, Eagle's claw, badge of
Stanley. 7, Breys, badge of Lord Braye. 8, Dolphin, badge
of Courtenay. g, Escarbuncle, badge of Richard I. 10,
Falcon and fetterlock, badge of Edward IV. 11, Grasshopper,
badge of Gresham. 12, Harpy, badge of Richard II. 13,
Badge of Ireland as used by George 111,

A CRESCENT 'with a star was a badge of Richard I,
John, and Henry III. A silver crescent alone was a
badge of the Percy family, an actual example was shown
at the Society of Antiquaries in 18g7.  That figured was
used by Henry Percy, ninth Earl of Northumberland,
K.G. (Plate VIII, 4).

A paisy (Plate VIII, 5) was a badge of Edward VI in
memory of his ancestress Margaret de Beaufort.

A porLpHIN (Plate VIII, 8) was the badge of the
Courtenay family. It is still used as a crest by the Earl
of Devon and by Lord Courtenay.

A red prRAGON was the badge of Cadwallader, the last
of the British kings, and it was adopted as one of his
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supporters by Henry VII, in honour of his Welsh de-
scent. It was also used as his dexter supporter by Henry
VIII until 1526, when he discontinued the white grey-
hound of de Beaufort and adopted a lion as his dexter
supporter, assigning the sinister position to the red
dragon, where it remained during the reigns of Edward
VI, Mary, and Elizabeth. It appeared again as the
sinister supporter of the coat-of-arms invented by the
Protector Cromwell, and shows on his great seal. Itis
now the badge of Wales and is so used by the Prince of
Wales.

A green DRAGON was a badge of the Herbert family.

A black prRAGON was a badge of Edward IV.

An EAGLE’s cLaw (Plate VIII, 6) is a badge of the
Stanley family, and an eagle preying on an infant is still
the family crest.

An ELEPHANT was a badge of the families of Beaumont,
Knowles, and Sandes.

An EscarBUNCLE (Plate VIII, 9) was a badge of
Henry II, Richard I, Edward III, and Henry V.

A white FALCON was a badge of Richard II. A falcon
with a fetterlock (Plate VIII, 10) was a badge of Edmund
Langley, Duke of York, and Edward IV, and can be seen
on the gate of Henry VII’s chapel at Westminster Abbey.
A falcon with a sceptre and red and white roses, on the
stock of a tree, was a badge of Queen Anne Boleyn and
of her daughter Queen Elizabeth. A falcon was the
Ormond crest, and was used by the Earl of Wiltshire,
Anne Boleyn’s father. An image of the falcon, with a
bush growing red and white roses was shown in a pageant
at Anne Boleyn’s coronation. It was also shown as a
badge by James I. A falcon was a badge of the Paulet
family and is still used as.their crest.



BADGES AND CRESTS 63

A FLEUR-DE-LYS was a badge of Edward III, and he
also showed fleur-de-lys semés on the coat-of-arms of
France which he adopted as his first and fourth quarter-
ing. It was afterwards used as a badge by Henry VII
and his Tudor successors on the throne, and crowned by
James I and his son Prince Henry. The fleur-de-lys is
a development from the Egyptian lotus conventionally
treated. It was also a badge of the family of Mun-
ford. f

A Fox’s tail was a badge of Henry IV.

A-GarB or wheat sheaf was a badge of the Peverel
family and also of the Burleighs.

A crassHoppER (Plate VIII, 11) was a badge of the
family of Gresham. It now shows on the Royal Ex-
change.

A white GREYHOUND was a badge of the family of
de Beaufort, ancestors of Henry VII, and also of the
Nevills, ancestors of Edward IV. Henry VII used a
white greyhound as one of his supporters, and so did
Henry VIII until 1526 or thereabouts. It was also a
badge of the family of Rich.

A red HAND, palm showing, was the badge of Ulster,
and it is now used as a badge of the dignity of a baronet,
a rank which was originally instituted as a reward for
gentlemen who sent out their retainers as fighting men
for the pacification of Ulster.

A HARP was a badge of Ireland, and is still a royal
badge for that country (Plate VIII, 13).

A HARPY (Plate VIII, 12) was a badge of Richard II.
It is an heraldic monster, a vulture’s body and the head
and bust of a woman.

A white HART lodged, collared, chained, armed, and im-
paled gold, was a badge of Richard II and Edward IV.
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Prate IX
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A hawthorn bush crowned, with the initials H.R.
(Plate IX, 1), was a badge of Henry VII. Itis said to
have been adopted in memory of the fact that at the
Battle of Bosworth Field, Richard III in despair at his
defeat, threw away his crown and it fell in a hawthorn
bush. It was found by Sir Reginald Bray and given to
Henry Tudor, Earl of Richmond, who became Henry VII.
The old saying, “Cleave to the crown, though it hang on
a bush,” no doubt had reference to this incident.

A red HEART was a badge of the family of Douglas, to

DEscrIpTION OF PraTE IX

1, Tudor rose, badge of Henry VII. 2, Rose, shamrock, and
thistle, badge of United Kingdom of Great Britain and Ire-
land. 3, A rudder, badge of family of Willoughby. 4,
Cloudburst, badge of Edward III and others. 5, Ostrich
feather, badge of Henry IV, with sovEREYGNE, 6, Lion,
crest of the Black Prince. 7, Sickle and garb, badge of family
of Hastings. 8, Pomegranate, badge of Queen Catherine of
Arragon. 9, Portcullis, badge of family of de Beaufort. 10,
Rose and pomegranate, badge of Henry VIII.

one of whom King Robert Bruce entrusted his heart to
be taken to the Holy Land and buried there.

A HEDGEHOG was a badge of the Sidney family, but in the
present crest the hedgehog has developed into a porcupine.

A white HORSE courant, holding a sprig of oak in his
mouth, was a badge of Henry Fitz-Alan, Earl of Arundel.
It is now used as a crest, and as a sinister supporter, by
the Duke of Norfolk.

Knors have been very favoured as badges, the best
known of them are :—

The Bourchier knot (Plate IV, g).

The Bowen knot (Plate IV, 11).

The Dacre knot (Plate IV, 13). -

5
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The Harrington knot (Plate III, 25).

The Heneage knot. A single cord with three inter-
laced loops.

The Stafford knot (Plate IV, 12).

The Wake and Ormond knot (Plate IV, 10).

A white L1oN was a badge of the Mortimers, Earls of
March, and ancestors of Edward IV, who also used it.
Edward also used two white lions as supporters, and so
did Henry VII, early in his reign, probably out of com-
pliment to his wife. But he soon changed them and
adopted instead the red dragon of Cadwallader and the
white greyhound of the De Beauforts. A white lion was
also a badge of the families of Howard and Mowbray.

A MAGPIE was a badge of the family of Rivers.

A MAIDEN’S HEAD crowned, rising from a Tudor rose,
was a badge of Catherine Parr, the sixth wife of Henry
VIII. A maiden’s head was the crest of Sir William
Parr, K.G., Marquis of Northampton, father of Queen
Catherine.

A pierced MULLET was a badge of the Clinton family.

A plume of three osTrIcH feathers was a badge of
King Stephen and of Henry IV.

Ostrich feathers were shown silver on a black ground
enamelled on an alms dish belonging to Philippa of
Hainault, the Queen of Edward III, who also used them
as her badge. Sir N. H. Nicolas, one of our greatest
heraldic antiquaries, believed that ostrich feathers were a
badge of the province of Ostrevant, which was the ap-
panage of the eldest sons of the Counts of Hainault.
The feathers appear to have been borne either singly, in
pairs, or three separately, and Arthur, Prince of Wales,
the eldest son of Henry VII, seems to have generally
used the triple plume, ;; The triple plume,within a coronet,
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with the motto icH DIEN was also used by Edward, after-
wards Edward VI, who never was Prince of Wales, so it
is probable that the feathers have not really anything to
do with Wales, but are simply worn as a badge of the
king’s eldest son, and are inherited from their first use by
Edward III by right of his wife. Ostrich feathers were
used as badges, with various marks of cadency, by John
of Gaunt and Thomas of Woodstock, and probably also
by the other sons of Edward III. They were also used
in pairs by Richard II, and in saltire by James L.

The Black Prince had a shield for war, the royal coat-
of-arms of the time, and another for peace, black, charged
with three ostrich feathers argent, each have a scroll with
the words icH DIEN upon it. Henry IV used a single
ostrich feather with the word SOVEREYGNE upon it on a
scroll (Plate IX, 5), and among others it has been used
with differences, by Margaret de Beaufort; Thos. Mow-
bray, Duke of Norfolk ; John Beaufort, Duke of Somerset ;
Humphrey, Duke of Gloucester; and some others. But
since the time of Henry, Prince of Wales, son of James I,
who was particularly fond of it as his badge, the triple
plume of ostrich feathers has been considered essentially
royal. A plume of five ostrich feathers was a badge of
the Clinton family, and it is now used as their crest.

A PANTHER was a badge of Henry VL.

A PEACOCK Was a badge of the Manners family, and it
1s still used as their crest.

A PHENIX rising between two Tudor roses on the top
of a castle was a badge of Queen Jane Seymour, the third
wife of Henry VIIIL. A pheenix is now a crest of the
Duke of Somerset, who belongs to the family of Seymour.

A sprig of PLANTA GENISTA or broom plant was a
badge of the Plantagenet family.
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A poMEGRANATE (Plate IX, 8) was a badge of Queen
Catherine of Arragon, the first wife of Henry VIII. It
was also used by Queen Mary I and by Henry, Prince of
Wales, the son of James I. A golden pomegranate was
the badge of Granada and also used as a coat-of-arms.

A porTCULLIS, usually crowned, was a badge of the
family of De Beaufort, ancestors of Henry VIL It is
supposed to represent the gate of the Castle of De
Beaufort. It is of gold, with silver nails. It was a
favourite badge of all our Tudor sovereigns (Plate IX, g)
and was also used, crowned, by James I and Prince Henry.

A portcullis of De Beaufort is still used as a badge by
the family of Nevill. It is usually shown ensigned by an
earl’s coronet.

A RED cross of St. George was a badge used by
Henry V, Henry VI, and Charles 1.

A golden Rrosk, stalked proper, was a badge of Edward L.

A red rose was the badge of John of Gaunt, Duke of
Lancaster, @ son of Edward III. It was known as the
Lancastrian rose and became the badge of that branch of
the family. It was used by all the-Lancastrian kings,
Henry IV, Henry V, and Henry VI, and afterwards, now
and then, by Henry VIII and Queen Elizabeth, but
usually in company either of Tudor roses or the white
roses of York. It is still used as a badge by the family
of Nevill in honour of the marriage of Anne Nevill to
Edward, Prince of Wales, the son of Henry VI, in 1470.
It is ensigned by an earl’s coronet.

A white rose was the badge of Edmund of Langley, Duke
of Yorkon of Edward IIL. It was known as the
Yorkist res€” and became the badge of that branch of
the family, which also descended from Lionel, Duke of
Clarence, 'the fourth son-of ‘Edward IIL ~ It was used

W A ————
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by all the Yorkist kings, Edward IV, Edward V, and
Richard IIl, and afterwards, sometimes, by Elizabeth
and Charles I. Edward IV showed his rose surrounded
by rays, called “en soleil,” sometimes with a legend.

A Tudor rose, a beautiful badge, came into use when
the Lancastrian Henry VII married his Yorkist cousin
Elizabeth. The rose combines both the red and the
white roses of the two great divisions of Edward III’s
family. Sometimes it is shown divided quarterly, some-
times divided in two in pale, sometimes in successive
rows or rings of white and red petals, and sometimes as
a double flower, the inner one white and the outer one
red. This is the design generally adopted now, and it
can be well seen on the collar of the Knights of the .
Garter. The seeded centre is always gold and the small
leaves showing at the outer edges of the roses between
the petals, which are usually five in number, are green.
Henry VIII sometimes used it dimidiated with the pome-
granate of Arragon (Plate IX, 10). The Tudor rose was
used by all the Tudor sovereigns as well as by most of
their successors, at times, and also, coroneted, by Henry,
Prince of Wales, the son of James I, and, crowned, by
James himself.

Queen Catherine of Arragon had a sheaf of arrows as
a badge, and her daughter, Queen Mary I, impaled these
arrows with a rose and used it as her badge. She also
used a rose and a pomegranate impaled. This last badge
was also used by Henry VIIL

Queen Elizabeth used the red, white, and Tudor roses
very frequently, and sometimes they show alone and
sometimes ensigned with a royal crown. Fillets some-
times are shown with the rose, with lettering upon them,
ROSA SINE SPINA, Or ELIZABETH.
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James I used the Tudor rose, sometimes with the
motto BEATI PACIFICI, combined with a thistle, and so
did Queen Anne, and now it is a royal badge for England,
ensigned by a royal crown. When combined with a
thistle and a spray of shamrock it is a badge of the
United Kingdom of Great Britain and Ireland (Plate
2

A RAVEN argent was a badge of the Earl of Cumber-
land.

The ROYAL CYPHER, sometimes within the Garter, and
ensigned with a royal crown, has been used as a royal
badge during the last three reigns.

A ruDpDER (Plate IX, 3) is a badge of the Willoughby
family.

A SAGITTARIUS, or centaur, with a bow and arrow was
a badge used by King Stephen, and three of these animals,
in pale, is said to have also been his coat-of-arms.

A SCABBARD END, Or CRAMPET, was a badge of the
family of De La Warr.

A SARACEN’s HEAD was a badge of the family of Cobham,
and the crest of Lord Cobham is a Moor’s head, prob-
ably the same.

A SCALING LADDER was a badge of the family of Grey.

A SHAMROCK, ensigned by a royal crown, is used as a
royal badge for Ireland.

A sHELL was a badge of the family of Rivers.

A shell, stump, and Dacre knot is a badge of the
family of Dacre (Plate IV, 13).

A SICKLE is a badge of the family of Hungerford, and
a sickle and a garb is the badge of the family of Hastings
(Plate IX, 7).

The suN in splendour was a badge of Richard II and
Edward VI: < Rays issuing from/ beneath a cloud, some-
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times called a sunburst (Plate IX, 4), was a badge of
Edward III, Edward IV, Henry VII, and James L

A white swaN, collared and chained gold, was a badge
of Henry IV and Henry V, and of the families of De
Bohun, Stafford, and the Lancastrian Plantagenets,

“SS” and the word SOVERAIGNE were badges used by
Henry IV. The Lancastrian collar with the letter S
repeated all along it is supposed to refer to the word
soveraigne. The Yorkist collar showed alternate suns
and roses. The collars of SS still'worn by our heralds
and judges are survivals of the old Lancastrian collar.

A TaLBOT was the badge of the Talbot family, and is
still used as their crest.

A TAU cross was a badge of the family of Courtenay.

A THISTLE was an ancient badge of Scotland, and it
was brought into English royal heraldry by James I who
used it largely. Sometimes impaled with a rose, some-
times with the motto BEATI PACIFICI on a scroll. Now it
forms part of the triple badge of the United Kingdom of
Great Britain and Ireland in company with a rose and a
shamrock spray. The impaled rose and thistle repeated
eight times is borne as an honourable augmentation, on a
bordure, by the Earls of Kinnoull.

A TIGER’s HEAD was a badge of the family of De Grey,
and it is now used as a crest by Lord Walsingham, a
member of the same family. ;

A TREE STOCK was a badge of Edward III, Richard II,
and James L

A uNICORN was a badge of the Windsor family.

A UNION JACK, ensigned by a royal crown, is a badge
of the United Kingdom of Great Britain and Ireland.

A WINDMILL is a badge of the family of Willoughby.

A woLF was a badge of Henry IV and of Edward IV.
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Crests were distinctive individual devices fixed on the
tops of helmets. They were, and still are, personal marks,
unlike badges which should be used on retainer’s liveries
and buttons. The mediseval helmet crests were of such
design as could be well placed on the helmet and were
generally made of “cuir boulli,” or of light wood.
They were painted in colours. Feather crests were light,
easy to make, and decorative to look upon and conse-
quently they frequently occurred; they were called
panaches. Heads of animals and birds are also very
suitable and common. In recent times crests have now
and then been granted that have certainly not been
suitable to put on a helmet, such, for instance, as a ship
being wrecked in a storm. At first crests were only used
individually, but gradually they became hereditary, as
coats-of-arms did, and now they go together with the
shield and are shown over it. Crests always rest upon
a distinct base, an heraldic or fanciful coronet, a cap-
of-maintenance, or a torse, or wreath. Each of these
originally stood on the top of the helmet, and if the
helmet is shown as it ought to be, the crest stands on it
still, but it is often put straight on the top of the shield
without any helmet. If the shield is that of a peer he is
entitled to place the figure of a coronet of his degree
immediately on the top of the shield, above that the
helmet of his degree, and.the crest at the top of that
again. A lambrequin or mantling of rich material was
usually worn on the helmet for the crest and its support
to rest upon. This mantling is often of great decorative
value, and it is represented as “cut and torn ribbons ” in
honourable warfare. Of late it has taken the colour of
the chief metal and the chief colour in the coat-of-arms
to which it belonged, but in medieyal times little im-
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portance seems to have been attached to its colour. It
was sometimes ornamented with badges and other
heraldic charges. The mantling now assumes a merely
decorative form of conventional ornamentation. It is
supposed to have originated as a protection for the
Crusaders against the hot sun of Palestine.

The earliest crest device upon a helmet that is at
present known occurs in the second great seal of
Richard L

At the top of the helmet is a fan cresting, and on the
base of this is a figure of a lion passant; it was probably
painted. The top of a helmet would almost naturally
call for an ornament, and a fan of feathers or ornament
cut in light wood would much improve its appearance.
The moment such an idea began it would rapidly grow,
and good designs might readily be worn by members of
the same family, and from a painting of a lion on a crest-
ing to a modelled representation of the lion itself is no
great step. We must go to royalty once more to see
this; it is splendidly exemplified in the helmet, cap-of-
estate, and lion crest of the Black Prince (Plate IX, 6),
which are now preserved over his tomb in Canterbury
Cathedral. A strongly made crest may well have given
greater strength of resistance to the helmet upon which
it was, as the ornamental ridges upon a fireman’s helmet
still do, and something of the same protective value may
still exist in the tall tops of the ““zapeks” of our lancer
regiments and the heavy plumes in strong metal collars
which are worn on many of our cavalry head-dresses.
There are numbers of fine representations of crests on
helmets on seals of the twelfth, thirteenth, and fourteenth
centuries, many of them on coronets or caps-of-estate,
and generally also showing the mantling.
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The probability seems to be that crests were considered
to mark some quality of pre-eminence, as in the fourteenth
century numbers of shields of arms are found without
crests, while they always appear over the shields of great
nobles. It is just possible that they were given to
persons who were of sufficient rank to take part in a
tournament, concerning which the laws were most
rigorous and strictly enforced. Even so late as the early
seventeenth century the heralds visitation books frequently
make no mention of crests with the arms they describe.
The possession of a properly accredited crest was, no
doubt, a highly valued privilege and a proof of distinction.
Crests were eventually granted to many of the families
that had hitherto not had them, especially during the
latter part of the seventeenth century. A crest is never
granted unless there is already an accredited coat-of-arms
for it to belong to. Like the arms, when once properly
exemplified, they are hereditary. Although ladies are
not entitled to use crests, it seems that they can transmit
such a right. An heraldic heiress, that is to say the
daughter, having no brothers, of an armigerous father,
gives the right to her children to quarter her paternal
coat-of-arms, and her sons would no doubt also have the
right to show the crest belonging to it, if they cared to
do so. In German heraldry many crests are frequently
shown, in France crests are seldom shown at all, and in
England additional crests are not often used except when
an additional surname has been adopted by royal licence
with the usual clause of also adopting the achievement
belonging to the new name, possibly with some heraldic
difference added to it.

When new titles are bestowed upon anyone for excep-
tional services to the State, it usually happens either that
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new arms and a new crest are also given, or that honour-
able augmentations are added to the existing achievement
of the person honoured. Such additions would be given
by the authority of a Royal Warrant through the Royal
College of Arms.

The cap-of-maintenance, chapeau, or cap-of-estate
(Plate XII, 10), was originally a royal head-dress, and
used at the investiture of a duke, originally a royal rank.
It was of red cloth or velvet, turned up with minever,
that is to say white ermine fur, spotted with little black
horsehair tufts. A model of a medieval cap-of-estate
shows well on the Black Prince’s helmet, now in Canter-
bury Cathedral (Plate IX, 6).

A survival of this cap, but simpler in form, is still
worn inside crowns and coronets. It is worn by the
King on his way to be crowned. Crests always rest on
some support, the most decorative of which is the cap-of-
maintenance of the older form, they also occur set on
heraldic coronets, coronets mural, naval, vallary, fleur-
de-liseés, with pearls on points, and doubtless on other
like forms, but the most usual support is a simple twist
or torse, usually coloured with the chief metal and the
chief colour of the coat-of-arms to which it belongs.

Some peers and some baronets have no crests.

There are heritable family crests, which are the most
numerous, and are used by all male members of the same
family, and crests of augmentation which are given for
distinguished service, usually limited to the use of the
individual to whom it is granted and to his immediate
successors. The limitations of such crests are set out in
the exemplification of the Heralds’ College, and the de-
sign invariably has some direct correspondence with the
service for which the honour has been bestowed.
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For instance, Lord Nelson had a crest of augmenta-
tion, on a naval coronet, granted to him for the victory
of the Nile; it is a representation of the diamond aigrette
given to him by the Sultan of Turkey, the aigrette itself
is now in the Royal United Service Museum at Whitehall ;
Lord Kitchener had another, standing in a mural crown,
of an elephant’s head holding a sword in its trunk ; Lord
Gough had a crest of augmentation, which was given to
him in 1816, consisting of an arm of a soldier of the 87th
regiment holding a small banner with the colours of the
regiment, and a reversed French “ eagle,” the staff broken.
Sir W. Gull has a crest that was given to the eminent
doctor of the same name who saved the life of Albert
Edward, Prince of Wales; it consists of a lion holding a
shield on which is one of the Prince of Wales’ feathers,
enfiled with a coronet. Sir E. Hardinge has a hand
holding a sword enfiled by two small garlands of laurel
and cypress, and two flags in saltire, one Dutch, and
inscribed ATLANTA, and the other French, inscribed
PIEDMONTAISE ; and there are many more besides these,
all of great interest, both national and personal.

Family crests are as a general rule distinct from any
other part of an achievement, but there are exceptions,
and they occur, not infrequently, having reference either
general or in detail to the ancient family badges, some of
the charges that appear on the shield, or to the supporters.
Others have reference to some service rendered by the
first grantee or else a punning allusion to the name of the
owner. 3

The entire coat-of-arms sometimes shows as a crest,
but it is rare. Instances of it occur in the cases of the
Earl of Berkeley and Viscount Hardinge, in which the
family arms are set on a mitre which forms the crest.
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The coat-of-arms of Viscount Harberton is a lion holding
an apple in his paws, and this also forms his crest. Lord
Rotherham’s crest shows a demi lion holding a standard
upon which his arms are repeated. The sun in splendour,
a crest of the Earl of Antrim, is the Lothian coat-of-
arms.

Many crests are derived from badges. The ass’s head
crest of the Mainwarings was their badge originally, and
Lord Warwick’s crest of a bear and a ragged staff, was
an old and well-known badge of the Dudley and
Beauchamp families.

The “bull” crest of Lord Braybrooke represents an
ancient badge of the Nevills, and the dolphin crest of the
Earl of Devon was originally a badge of the Courtenay
family. The Duke of Newcastle’s crest of five ostrich
feathers was originally a badge of the family of Clinton,
and the “talbot” crest of the Talbot family is also their
ancient badge.

Crests that have a strong family likeness to supporters
are also not uncommon. The Duke of Norfolk’s sinister
supporter is the same white horse as is his crest; Lord-
De L’Isle and Dudley has a golden quilled porcupine
both as crest and as dexter supporter ; Lord Donoughmore
has a half-cockatrice as a crest and two cockatrices as
supporters ; Lord Downshire has the head of a reindeer
for his crest and a complete reindeer as his sinister
supporter, and Lord Eglinton and Winton has a green
dragon for his crest and two green dragons as sup-
porters.

Crests that are excerpts from charges on coats-of-arms
are common enough. Instances of this reduplication,
usually with some small differences, can be seen in the
case of Earl Ambherst, three spears, which also form a
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charge on his coat-of-arms, but differently arranged. An
otter figures both as charge, supporter, and crest to the
achievement of Baron Coleridge, and Baron Roden shows
a similar repetition with eagles.

Sir M. Brown shows two bear’s paws in his coat-of-
arms, and one in his crest; and the columnar fountain
on the shield of Sir J. Brunner is repeated as his crest ;
Sir A. Cory-Wright has an unicorn both as a crest and in
his arms; and Sir T. Crawley-Boevy bears three cranes
in his arms and one as a crest. Sir R. Grierson has
three fetterlocks in his coat-of-arms and one as a crest.
Many similar cases can be found among the achievements
of the English aristocracy both titled and untitled.

Crests that have alliterative connection with their
owners’ names are always of much personal interest.

Among these may be noted the ash tree used by the
Earl of Ashburnham ; the beaver of Sir H. R. Beevor ; the
brock, or badger, of the Brocklehursts and the Brookes;
the colt of Sir J. Colthurst; the coot of Coote; the fox
of Lord Ilchester whose name is Fox ; the hawk of Lord
Hawke ; the heart of Sir E. Hart; the lamb of Sir A.
Lamb; the parrot of Sir H. Perrott; the portal or tower
of Sir W. Portal; the hand holding a primrose of Sir J.
Primrose, and the talbot of Lord Talbot de Malahide. -

Crests by themselves are often shown in English and
Scottish heraldry, but very seldom in foreign heraldry.
Several of the arrangements of crests that may be found
in book-plates, or before them stamped outside books,
are very decorative. A crest can be shown surrounded
by the family motto or motto of an order of knighthood
(Plate X, 2).

If a man is a peer he can show his coronet over his
crest (Plate X, 1, 3), if he is a baronet he can show the
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PraTe X

1, Crest of family of Hastings. 2, Crest of Manners. 3, Arms
of Sir Kenelm Digby, with scutcheon of pretence.; -4, Armsi
of Vincent, with a supporter.
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Prate XI

)
7)‘ \7)
N

1, Crest of Hastings, Earl of Huntingdon. 2, Lion’s gamb, crest
of Boothby. ' 3, Crest of Mordaunt, Viscount Mordaunt,
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Ulster hand in company with his crest (Plate X1, 2), if he
1s a knight of an order of chivalry he can surround his
crest with the motto of his order on its proper fillet (Plate
X, 2), or with the collar of the order, if he belong to one
or other of the great orders or if he is a Knight Grand
Cross of one of the lesser orders. If a knight belongs to
more than one order he can if he likes show one or all of
his collars, and sometimes the collars are shown half of
one order and half of another.

If the owner of a crest is only a companion, member,
or esquire of an order, or if he has medals, the respective
badges are sometimes shown depending from the lower
edge of the crest support, chapeau, coronet, or torse.

Besides these more or less official possibilities of the
ornamentation of crests, there is a very large field for a
decorator in the use of mottoes, wreaths, and architectural
ornamentation, and if the crest is part of an animal it
appears to be allowable, on the authority of Augustine
Vincent, who was Windsor Herald in 1624, to use the
complete creature as a supporter (Plate X, 4).

In the following list of crests of peers and baronets, I
have not given the small details, neither have I given the
colours. But the references are easy, and if accurate
information on either of these points is wanted, it can
easily be found in any of the illustrated peerages.

Adder with rose. Home, Bart.
Albatross on rudder. White-Todd, Bart.
Alpaca. Salt of Gliffacs, Bart.

Anchor. Coats, Bart.

B Glentanar, Baron.

e Kinnear, Baron.

fh O’Loghlen, Bart.

¥ Stewart-Clark, Bart.
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Anchors in saltire. Boxall, Bart.
Angel between laurel sprays. Kintore, Earl of.
» holding a sword. Tuite, Bart.
Antelope, natural—
y»» Fetherston, Bart.
» Hamilton, Baron.
», Demi. Banbury, Bart. (Holding a cross.)
s Dufferin and Ava, Marquis of. (Holding a heart.)
- % Holm-Patrick, Baron. (
,y Head. Frere, Bart.
A Penrhyn, Baron.
S Pocock, Bart.
Archer, demi. Latymer, Baron.
Arm. Aberdare, Baron.
0 Rothermere, Viscount. (Between feathers.)
» the hand holding an—
,» Arrow. Baker-Wilbraham, Bart.
2 o Clouston, Bart.
28 ZIRERy Fletcher, Bart,
g b Fowke, Bart.
” . Headfort, Marquis of.
% a3 Poore, Bart.
», Banner. Leigh, Bart. »
,, Baton. Henniker, Baron,

» ” 3 )

o adde Usher, Bart.

» Battle-axe. Desart, Earl of,

3 5 Rankin, Bart.

1) 25 Samuel, Bart. (With shield.)

o % Shaughnessy, Baron.
" ,, Book. Loreburn, Earl.
., Bow and arrow. Stanmore, Baron.
» Broadsword. Champion de Crespxgny, Bart.
» Bugle. Inverclyde, Baron.
»» Chapeau between oak sprays. Bazley, Bart.
» Club. Bathurst, Earl.
T Bledisloe, Baron.
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Arm, the hand holding a—

»

”»

»

2

»

»

Club. Buchan, Earl of.

% Erskine, Baron.

a Hervey-Bathurst, Bart.

o Kimberley, Earl of.
Colours, 31st Regt. Strafford, Earl of
Crescent. Napier and Ettrick, Baron.

S Napier, Bart.
Cross-Crosslet Fitchée. Adam, Bart.
” 5 5 Antrim, Earl of.
i Austin, Bart.

Cross-patteé fitchée, on a tower. Islington, Baron.

Dagger. King of Corrard, Bart.

= Lawrence, Baron.
3 on fasces. O’Hagan, Baron.
5 Reay, Baron.

P Richardson, Bart.
A Stewart of Birch Grove, Bart.
by Stirling of Faskine, Bart.
Dart. Minto, Earl of.
Eagle’s head. Cozens-Hardy, Baron.
» leg. Napier of Napier, Bart.
Falcon. Inchcape, Baron.
Fasces. Treloar, Bart.
Feathers, ostrich. Portland, Duke of.
Flag. Curtis of Catherington, Bart.
5 Geary, Bart.
5 Gough, Viscount. (With French eagle.)
o3 Hoste, Bart.
o Lamington, Baron.
k) Milne, Bart.
Troubridge, Bart.
Flagstaﬁ" broken. Piers, Bart.
Hatchet. Wrey, Bart.
Horns. Morley, Earl of.
Jaw-bone, Baynes, Bart.

83
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Arm, the hand holding a—
,» Key. With cornucopia. Dunn, Bart.
,, Lance. Thompson of Hartsbourne, Bart.
,, Laurel. Gwydyr, Baron.
, Lizard. Walker of Sand Hutton, Bart.
,, Mole spade. Saye and Sele, Baron.
5 Twistleton-Wyckham-Fiennes, Bart.
,» Mullet. Doughty-Tichborne, Bart.
5 ~ 5  with oak sprays. Cook, Bart.
,, Oak spray. Hambleden, Viscount.
,, Olive branch. Dixon, Bart..
,, Palm branch. Lopes, Bart.
s -~ Ludlow, Baron.
0 o between falcons. Laking, Bart.
,, Pen. Madge, Bart.
,, Pineapple. Tate, Bart.
,, Plane leaf. Lawrence, Bart.
,» Roll of paper. Belper, Baron.
Scott of Lytchett, Bart.
between feathers. Harmsworth, Bart.

”» » ”»

» ” b

Mo - % 25 Northcliffe, Baron.
,», Roll of parchment. Llangattock, Baron.
53 & Shelley-Rolls, Bart.

”
,, Rose. Wittenham, Baron.
) Parsons, Bart.
,» Sceptre. Thurlow, Baron.
,, Scimitar. Bryce, Viscount.
Drake, Bart.
Graaf, Bart.
Hume-Campbell, Bart.
Polwarth, Baron. (On a heart.)
- Ricketts, Bart. (With anchor.)
Shuttle. Shuttleworth, Baron, .
,, Spear. Ffolkes, Bart.
broken. Dodsworth, Bart.
Douglas of Springwood, Bart.

» ”»

» b2 ”»
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Arm, the hand holding a—
» Spear, broken. Ley, Bart.
Lovelace, Earl of.
Tennyson, Baron.
with rod of Zsculapius. Thompson of
Wimpole St., Bart.
,» Staff. Armytage, Bart.
» Sword. Birkenhead, Baron.
o Hibbert, Bart.
5 B Houston-Boswall, Bart.
= 5 Hylton, Baron.
% - Inchiquin, Baron.
59 v O’Brien, Baron.
5 5 Shandon, Baron.

” ”» ”»

” » ”»

» ” »

5 5 Vane, Bart.

3 3 Welby, Bart.

> 5, On a castle. O’Brien, Bart.

5 5, with a banner. Newton, Bart.

3 ,, with a trident and a spear. Islington, Baron.
5, Torch. Gull, Bart.
,»» Trident. Loraine, Bart.
,, Trowel. Lakin, Bart.
5, Wheatears, five. Denny, Bart.
P 5 5  Thompson of Park Gate, Bart.
» Wreath. MacAlpine, Bart.
Arm, the hand pointing to a star. Londesborough, Earl of.
Arm, vambraced, the hand holding an—
» Anchor. Miles, Bart.
5, Annulet. Musgrave, Bart.

& % Spicer, Bart.

» Arrow. Between wings. Baker, Bart.
5 o Clarke of Rupert’s Wood, Bart.
A . Cotter, Bart.

= 5 Vassar-Smith, Bart.

»» Banner. Makins, Bart.
» Baton. Donner, Bart,



86

BRITISH HERALDRY

Arm, vambraced, the hand holding a—

N

”»

Baton. Kellet, Bart.
Battle-axe. Aldenham, Baron.
" Gibbes, Bart.
o Quilter, Bart. (With chough.)
Cinquefoil. Dyke, Bart.
Club. Hervey-Bathurst, Bart.
Sy Sturdee, Bart.
Cross-crosslet. Molesworth, Viscount.
,, fitchée. Macdonald, Baron and Bart.
Dagger. Alexander, Bart.
s Chilston, Viscount.
o Mahon, Bart.
” Nelson, Bart.
Dragon’s head. Cranbrook, Earl of.
s o Hardy, Bart.
Fireball. Ball, Bart.
Flag. Pasley, Bart,
Fleur-de-lys. Newborough, Baron.
o Ramsden, Bart.
Garb. Auckland, Baron.
x Eden, Bart.
Hammer. Armstrong, Baron.
Key. Lever of Hans Crescent, Bart.
= Levy, Bart.
Laurel wreaths. Lyveden, Baron.
Luce. Brougham, Baron.
Man’s leg. Harlech, Baron.
Oak branch. Armstrong, Bart.
e Kennedy, Bart.
Palm branch. Armstrong, Baron.
Pennon. Chilston, Viscount.
Sceptre. Balfour, Baron.
i Bruce of Stenhouse, Bart.
Scimitar. Ashtown, Baron.
5 Bradstreet, Bart.



CRESTS OF PEERS AND BARONETS

Arm, vambraced, the hand holding a—

”

bh]

1

”»

"

Scimitar. Clancarty, Earl of.
5 Oakeley, Bart.
Shield. Cotterell, Bart.
Spear. Chapman, Bart.
o Dancer, Bart.

- Gibson-Carmichael, Bart. (Broken.)

4 Hawley, Bart.

Knaresborough, Baron. (Broken.)

”
Sword. Bellew, Baron.
ot Caledon, Earl of.
- De Villiers, Baron. (Seax).
% Fry, Bart.
3 Grattan-Bellew, Bart.
% Grey de Ruthyn, Baron.
L Hicking, Bart.
5 Kennard, Bart. (With key.)
1t Lisburne, Earl of.
5 Lisle, Baron.
o Lyell, Bart.

,, McMahon, Bart. (With portcullis.)

~ Mahon, Bart.

5 O’Neill, Baron.

7 Rawlinson, Bart.

e Smith-Gordon, Bart. (Broken.)
Trident. Heytesbury, Baron.

Arms, the hands holding a—

Besant. Trevelyan, Bart.

Bow and arrow. Aberdeen, Earl of.
9 Duff-Gordon, Bart.

Pheon. Assheton-Smith, Bart.

87

Skull, between palm branches. Hamond-Grzme, Bart.

Spears. Armitstead, Baron.
Sun. Lawson of Brayton, Bart.

»» with rainbow. Lawson of Weetwood, Bart.
Tea and coffee plant sprays. Lipton, Bart,
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Arms, vambraced, the hands holding an—

»

”»

Arrow.

Battl

Ash-tree. Holt, Bart.

e-axe. Anstruther, Bart.

Honyman, Bart.

Arrows, three. Bessborough Earl of.

»

»

»

»

Ay De Mauley, Baron. (With serpent.)
e Grey-Egerton, Bart.
4 Wilton, Earl of.

five, and annulet. Cameron, Bart.

,, and Stafford knot. Shaw of Tettenhall, Bart.

si

x, and annulet. Eversley, Baron.

,, and belt. Shaw of Kenward, Bart.

», and morion. Salisbury, Marquis of.
Asada (bird) of Arabia and rock. Camoys, Baron.
Ash tree.

Ashburnham, Earl of and Bart.

and rainbow. Wigan, Bart.
Ass’s head. Mainwaring, Bart.
Astrolabe.

Anderson, Bart.

Bat’s wing. Deramore, Baron.

Battle-axe and two arrows. Cuyler, Bart.
Battle-axes, three, and lozenges. Parry, Bart.
Beacon.

b2 ]

»

Brunton, Bart. (Between sprays of laurel.)
Compton-Thornhill, Bart. (With helmet.)
Northampton, Marquis of.
Scott of Great Barr, Bart.

White of Cotham, Bart.

Gr

anard, Earl of.

Layland, Bart.
Warwick, Earl of. (With ragged staff.)

demi.

1]

)

Albu, Bart.
Barwick, Bart.
Mond, Bart.
Willoughby, Baron.

Bear’s head Charnwood, Baron.

”

Harewood, Earl of.
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Bear’s head. Langham, Bart.
4 Leith, Baron.
A Milburn, Bart.
N Vincent, Bart.
Bear’s paw. Brown, Bart. (Holding a hand.)
3 Chesterfield, Earl of.
Furness, Baron. (Holding javelin and spurs.)
i Furness, Bart. Y, 5 % .
% Lilford, Baron. ( ,, a sceptre.)
Beaver. Beevor, Bart.
» Osler, Bart.
Bee. Abercromby, Baron.
,,  Ferguson, Bart. (On a thistle.)
5  Scott of Beauclere, Bart. (Within a crescent.)
Beehive. Bullough, Bart. (With bee.)
% Fitzmaurice, Baron. -
i Lansdowne, Marquis of.
3 Goodhart, Bart. (With rainbow.)
Bible. Grant of Monymusk, Bart.
Bittern. Lytton, Earl.
Blackamoor, demi, holding an arrow. Shuckburgh, Bart.
Blackamoor’s head. Channing, Bart.
g % 5, onastaff. Borthwick, Bart.
0 5 o Whitburgh, Baron.
Bloodhound. Newlands, Baron.
Boar. Ardilaun, Baron.
) Bacon, Bart.
,»  Guinness, Bart.
5 Harpur-Crewe, Bart.
- Iveagh, Viscount.
»  Mount-Edgcumbe, Earl of.
- Pollock, Bart.
,, pierced by arrow. Montagu-Pollock, Bart.
o 3 ,» lance. Durrant, Bart.
,»» with oak tree. Douglas of Kirkness, Bart,
ity gy Morton “Earl ef,
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Boar, with oak tree. Penrhyn, Baron.
» 3 spur. Mappin, Bart.
», demi. Emmott, Baron.
)3 5 Swinburne, Bart.
Boar’s head. Argyll, Duke of.
% A Baird of Newbyth, Bart.

” » » » Slaughton, Bart.
2] » Barton, Bart.

T ) Bethe“, Bart.

» o Brooke, Bart.

o i Calthorpe, Baron.

» » Campbell of Thames Ditton, Bart.
» " Dodsworth, Bart.

» 5 Ely, Marquis of.

> - Gordon of Embo, Bart.

2 o Gough, Viscount.

» » Lamington, Bart.

” - Lloyd, Bart.

” - Lockhart, Bart.

5 &5 Lyveden, Baron.

» % M¢lIver, Bart.

% = Roxburghe, Duke of.

5 ) Seton, Bart.

o5 » Stratheden, Baron.

) 5 Verner, Bart.

% s Vernon, Baron.

» o Whichcote, Bart.

5 - Willingdon, Baron.

% 7 Worottesley, Baron.

’ ,, between arrows. Sheffield, Bart.

daggers. Gwynne-Evans, Bart.
horns. Mackenzie of Coul, Bart.
wings. Congleton, Baron.

,, 41 . & Fairfax-Lucy, Bart.

o ,, with chevron. Hemphill, Baron.

$ s y crescent, Robson, Baron,

” » »

m ”» »

bAl » ”»
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Boar’s head, with cross-patteé. Grimthorpe, Baron.

” » » oak-spray. Hogg.

ha » 4 Stag’s scalp. Burbidge, Bart.

5 5 5 Star. Ingilby, Bart.

- 5 thistle and bee. Johnson-Ferguson, Bart.
- ,, held in human hand. Chisholm, Bart.

Boot. Boot, Bart.

Broad arrow. Carden of Templemore, Bart.

Brock. Brocklehurst, Bart.

N Brooke, Bart.

- Ranksborough, Baron.
Buck. Clonmell, Earl of.

% Eardley-Wilmot, Bart.

3 Gainsborough, Earl of.

4 Hulse, Bart. (With sun.)

Robinson of Cranford, Bart.

Buck’s head. Assheton-Smith, Bart.

3 s Bellingham, Bart.

o - Boughey, Bart.

(With escutcheon.)

3 = Buxton, Viscount and Bart.

” ” Chaytor, Bart.

”» ) Cohen, Bart.

” ” Doyle, Bart.

] »" DUff, Bart.

» 7 Dunedin, Baron.

” ,»  Farnham, Baron.-

o > Fraser, Bart.

o - Knightley, Bart.

7 . Lister-Kaye, Bart. (With bird bolt.)
s - Loder, Bart. (Pierced by arrow.)
o EF Lovat, Baron.

» 3 Mansfield, Earl of.

» » Oakes, Bart.

» % Plymouth, Earl of.

o o Power of Edermine, Bart.

3 . St. Aldwyn, Viscount.

(With cross.)
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Buck’s head. Smythe, Bart.
Wraxall, Bart.
See also stag and stag’s head.
Bugle, between wings, on a pomme. Greenall, Bart.
5 5 5  Huntingfield, Baron.
5,  with arrow. Hornby, Bart.
Bull. Brabrooke, Baron.
,,  Buckinghamshire, Earl of.
B De Hoghton, Bart.
> Hobart, Bart.
os Leeds, Duke of.
s Macdonald, Baron. (With oak tree.)
X Macdonnell, Baron and Bart. (With oak tree.)
5»  Ridley, Viscount.
£ Shaftesbury, Earl of.
Bull’s head. Abergavenny, Marquis of.

b2 b2

5 % Allendale, Viscount.
5 2 Bilsland, Bart.
» o Buckley, Bart.

o 3 Carbery, Baron.

Clarina, Baron.

vy = Freake, Bart.

o) 54 Haversham, Baron. (Pierced by spear.)
i = Huntingdon, Earl of.

5 S Kimber, Bart.

Loudoun, Earl of.

» B Massy, Baron.
” " Radcliffe, Bart.
» o Westmorland, Earl of.

W = Wharton, Baron.
Burmese warrior. Campbell of Ava, Bart.
Butterfly. Lewis, Bart.

Caduceus between horns. Godlee, Bart.
Caltrap between wings. Colman, Bart.
Camel’s head. Campbell of Succoth, Bart.

13
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Camel’s head. Cottenham, Earl of.
Camelopard. Crisp, Bart.
Cannon. Scott, Bart.
Capuchius’ head. Barrington, Viscount.
Castle. Hill, Viscount and Bart.
s Portal, Bart.
5 Pound, Bart.
Cat. Flannery, Bart. (With oak tree.)
,,  Gordon-Cumming, Bart.
,,  Keane, Bart. (With flag.)
5,  Macpherson-Grant, Bart.
Cat’s head, holding rat in mouth. Portarlington, Earl of.
Cat-a-mountain. Blake of Menlough, Bart.

o Burke, Bart.

i : Clanricarde, Marquis of.

. Mayo, Earl of.

A Muncaster, Baron.

iy Payne-Gallwey, Bart

. Sidmouth, Viscount. 5,
% Sutherland, Duke of.

Wallscourt, Baron.
Cauldron, with serpent, between olive sprays. De La Rue, Bart.
Cavalryman, 3rd Dragoons. Combermere, Viscount.
5 18th Hussars, with—
Sword, pennon, and castle. Vivian, Baron.
Centaur with bow and arrow. Fitzmaurice, Baron.

5 x 5 Lambart, Bart.

% 4 = Lansdowne, Marquis of.
Centre piece of presentation service. Smith-Gordon, Bart.
Chamois. White-Todd, Bart.

Chapeau in flames. Mansel, Bart.

2 and plume of peacock’s feathers. Sefton, Earl of.
Chelengk, or diamond plume. Nelson, Earl.

Cherub and cross-crosslets-fitcheés.  Porter “of Merrion
Square, Bart. -
' Cherub on fasces. Porter of Dublin, Bart.
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Chough. Aylmer, Baron.

Clover.
Cock.

Cornewall, Bart. |
Glen-Coats, Bart.
Hood, Viscount. (With anchor.)
Hughes-Hunter, Bart. (With ermine spot in bill.)
Meyrick, Bart. (On a tower.) |
Molesworth-St. Aubyn, Bart. :
St. Audries, Baron. (With anchor.) i

. St. Levan, Baron. ’
Seton, Bart.

Kleinwort, Bart.

Beaverbrook, Earl of. (On a drum.)

Belmore, Earl of.

Brocklebank, Bart. (With an anchor.)

Caithness, Earl of.

Churchman, Bart. (With roll of parchment.)

Coates, Bart-

Cockburn-Campbell, Bart.

Coghill, Bart.

Colwyn, Bart. (On a whale.)

Corry, Bart.

Coventry, Earl of. (On a garb.)

Currie, Bart.

Dewar, Baron.

Ellenborough, Baron.

Erskine, Bart. (On a garb.)

Forteviot, Baron.

Gosford, Earl of. (On a trumpet.)

Johnson of Bath, Bart. (On a tower.)

Leeds, Bart. (On a ragged staff.)

Leverhulme, Baron. (On a trumpet.)

Locock, Bart.

Lyle, Bart, (On a fret.)

Mackworth, Bart. <

Meyer, Bart. (On a key.)

Morgan, Bart.
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Cock. Pentland, Baron.
P Praed, Bart.
b Sempill, Baron.
o Sinclair of Dunbeath, Bart.
i Vavasour, Bart.
,, demi-. Jodrell, Bart.
Cock’s head. Farmer, Bart.
" - Fermor-Hesketh, Bart.
5 ,, with spear in his bill. Watkin, Bart.
Cockatrice. Nugent, Bart

4 Twisden, Bart.

2 Twysden, Bart.

L Westmeath, Earl of.

5 demi-. Donoughmore, Earl of.

= el Lanesborough, Earl of.
Cockatrice’s head, between wings. Selby-Bigge, Bart.

o - g A Stamfordham, Baron,
Column. Abinger, Baron. (With lion’s gambs.)

. Jehangier, Bart. (With fire.)

Coot. Coote, Bart
Cornucopia. Walker of Gatacre, Bart.
Cotton tree branch. Butcher, Bart.
Crane. Crawley-Boevey, Bart.
7 Waechter, Bart. (With a stone.)
Crescent. Blackwood, Bart. (On a chapeau.)
= Bromley-Wilson, Bart. (With flames.)

1 Dallas, Bart.

% Dufferin and Ava, Marquis of.
A Durand, Bart. (With laurel.)
s Haddington, Earl of.

o Hobhouse, Bart.

i Kinnaird, Baron.

o Moon of London, Bart. (With fasces and sword.)
i Preston, Bart.
” Romilly, Baron.

Cross. Christison, Bart.
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Cross. Otway, Bart. (Between wings.)
Cross-crosslet and oak branches. Hill, Viscount.
Cross-crosslet-fitchée. Adam, Bart. (With swords.)

s = Askwith, Baron.
I - Beresford-Peirse, Bart.
5 b Burgh, Baron.

5 Leith, Baron.

”
Cross-pattée-fitchée. Cheyne, Bart.

= 5 Paul of Paulville, Bart. (With swords.)
Crown, celestial. Bethune, Bart.

Dagger. Carnwath, Earl of.
Deerhound’s head. Forster, Bart.

7 R Summer, Baron.
Diamond plume. Nelson, Earl.
Dog’s head. Athlone, Earl of.

i i Cambridge, Marquis of.
Dolphin. Ailsa, Marquis of.

b Courtney, Baron.
B De Freyne, Baron.
» Devon, Earl of.

Ffrench, Baron.

French, Viscount.

Leeds, Duke.

, ona billet. Roundway, Baron.

with anchor. Frankland, Bart.

Dove. Chelmsford, Baron. (With cornucopia.)

Clarke, of Lennox Gardens, Bart. (With wheatear.)
= Dilke, Bart.

= Edwards-Moss, Bart. (With rainbow and olive.)
” Frederick, Bart. (With olive branch.)

5 Gainford, Baron. (With ionic capital.)

Goschen, Viscount and Bart. (With arrow.)

5 Gunning, Bart. (With caduceus.)

" Hindlip, Baron. (With wheatear.)

Hodson, Bart. (With olive branch.)



Dove.

"

»

o)

"
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Lytton, Earl of. (With olive branch.)

Pease, Bart. (On column, with pea stalk.)

Salt of Standen, Bart. (With olive branch.)
Sassoon, Bart. (With ferns and laurel.)

Walker of Pembroke House, Bart. (With fasces.)

Dragon. Eglinton, Earl of.

0]

Fatrington, Bart.
Londonderry, Marquis of.
Lonsdale, Earl of.
Lowther, Bart.
Meredyth, Bart.
demi-. Clarke, Bart. (With coronet.)
o Enniskillen, Earl of. (With arrow and shield.)
. Kenmare, Earl of.
= Lucas-Tooth, Bart. (With vine spray.)
o Sydenham of Combe, Baron.

Dragon’s head. Beresford-Peirse, Bart. (With spear.)

= Cadogan, Earl.
i Camden, Marquis.
o5 Charlemont, Viscounts
% Codrington, Bart. (With wings.)
= Cope, Bart. (With fleur-de-lis.)
5 Davey, Bart. (With wings.)
- Decies, Baron.
5 Erne, Earl of.
3 Gilbey, Bart. (With feathers and tower.)
% Green-Price, Bart. (With human hand.)
% Guilford, Earl of.
o Harrowby, Earl of.
) Lucas, Bart.
33 North, Baron.
= Price, Bart. (With human hand.)
» Smith of Hillbrook, Bart. (Between horns.)
5 Waterford, Marquis of. (With spear.)
% Webster, Bart.
wing, Sutton, Bart,
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Dragons’ heads. Carlisle, Bart.

Druid’s head. Stoker, Bart.

Duck on a garb, between palm sprays. Duckworth, Bart.
Duck’s head. Bateman, Baron.

Eagle.

Agnew, Bart.

Anslow, Baron.

Backhouse, Bart.

Chamberlain, Bart.

Estcourt, Baron.

Farquhar, Baron and Bart.

Heytesbury, Baron.

{veagh, Viscount. (On a pillar. Preying on bird’s leg.)
Kilmaine, Baron.

Kingsale, Baron.

Kinloch of Gilmerton, Bart.

Latham, Bart.

Maxwell, Bart.

Moon of Copswood, Bart.

Morris of Cavendish Square, Bart.
Mosley, Bart.

Munro of Foulis, Bart.

Onslow, Earl of, and Bart. (Preying on a partridge.)
Paston-Bedingfield, Bart. i
Pole, Bart.

Pontypridd, Baron.

Ramsay of Balmain, Bart.

Roberts of Glassenbury, Bart.

Rodney, Baron.

Rothschild, Baron.

Sheffield, Baron. (Preying on an infant.)
Sligo, Marquis of.

Strabolgi, Baron.

Strachie, Baron.

Torphichen, Baron.

Wharncliffe, Earl of,



Eagle.

”
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Wheler, Bart.
Williams-Wynn. Bart.
with adder, Jersey, Earl of.
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