





















































14 King, Warrior, Magician, Lover

in our lives—is the source of playfulness, of pleasure, of fun, of energy,
of a kind of open-mindedness, that is ready for adventure and for thé
futuxl'e, But there is another kind of boyishness that remains infantile in
our Interactions within ourselves and with others when manhood is
required.

The Structure of the Archetypes

Each of the archetypal energy potentials in the male psyche—in both its
immature and its mature forms—has a triune, or three-part, structure
(see fig. 1).

At the top of the triangle is the archetype in its fullness. At the bot-
tom of the triangle the archetype is experienced in what we call a bipo-
lar dysfunctional, or shadow, form. In both its immature and mature
forms (that s, in both Boy psychology and Man psychology terms), this
bipolar dysfunction can be thought of as immature in that it represents
a psychological condition that is not integrated or cohesive. Lack of
cohesion in the psyche is always a symptom of inadequate develop-
ment. As the personality of the boy and then the man matures into its
appropriate stage of development, the poles of these shadow forms
become integrated and unified.

Some boys seem more “mature” than others: they are accessing, no
doubt unconsciously, the archetypes of boyhood more fully than are
the.ir peers. These boys have achieved a level of integration and inner
unity that others have not. Other boys may seem more “immature,”
even taking into account the natural immaturity of boyhood. For
e{camp]e, it is right for a boy to feel the heroic within himself, to see
himself as a hero. But many boys cannot do this and become caught in
the bipolar shadow forms of the Hero—the Grandstander Bully or the
Coward.

Different archetypes come on line at different developmental stages
The first archetype of the immature masculine to “power up” is th(;
Divine Child. The Precocious Child and the Oedipal Child are next; the
last stage of boyhood is governed by the Hero. Human development
does not always proceed so neatly, of course; there are mixtures of the
archetypal influences all along the way.
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Interestingly, each of the archetypes of Boy psychology gives rise in
a complex way to each of the archetypes of mature masculinity: the
boy is father to the man. Thus, the Divine Child, modulated and
enriched by life’s experiences, becomes the King; the Precocious Child
becomes the Magician; the Oedipal Child becomes the Lover; and the
Hero becomes the Warrior.

The four archetypes of boyhood, each with a triangular structure,
can be put together to form a pyramid (see fig. 2) that depicts the struc-
ture of the boy’s emerging identity, his immature masculine Self. The
same is true of the structure of the mature masculine Self.

As we have suggested, the adult man does not lose his boyishness,
and the archetypes that form boyhood’s foundation do not go away.
Since archetypes cannot disappear, the mature man transcends the
masculine powers of boyhood, building upon them rather than de-
molishing them. The resulting structure of the mature masculine Self,
therefore, is a pyramid over a pyramid (see fig. 3). Though images
should not be taken too literally, we are arguing that pyramids are
universal symbols of the human Self.*

The Divine Child

The first, the most primal, of the immature masculine energies is the
Divine Child, We are all familiar with the Christian story of the birth of
the baby Jesus. He is a mystery. He comes from the Divine Realm, born
of a virgin woman. Miraculous things and events attend him: the star,
the worshiping shepherds, the wise men from Persia. Surrounded by
his worshipers, he occupies the central place not only in the stable but
in the universe. Even the animals, in popular Christmas songs, attend
him. In the pictures, he radiates light, haloed by the soft, glistening
straw he lies upon. Because he is God, he is almighty. At the same time,

= We theorize that the Self-structure in women is also pyramidal in form, and that when
the pyramids of the masculine Self and the feminine Self are placed end to end, they
form an octahedron, an image that graphically represents the Jungian Self, which
embraces both masculine and feminine qualities. See C. G. Jung's Afon, translated by
R.F C. Hull, Bollingen Series XX (Princeton: Princeton Univ. Press, 1959). We have
gone beyond Jung in decoding the “double quaternio.”





































































60  King, Warrior, Magician, Lover

Yahweh: first, that they walk in his ways, the Hebrew equivalent of
being in the Tao; and second, that they “be fruitful and multiply,” that
they have many wives and many children. We see with the patriarchs
Abraham, Isaac, and Jacob that if one wife could not produce children,
she would find another wife or a concubine for her husband so that he
could continue his fertility function.

We see King David taking many a woman of his realm, and having
children through her. The point is that as these men prospered physi-
cally and psychologically, so did their tribes and their realms. The mor-
tal king, so goes the mythology, was the embodiment of the King
energy. The land, his kingdom, was the embodiment of the feminine
energies. He was, in fact, symbolically wedded to the land.

Always, the king’s culminating ordering/generative act was to
marry the land in the form of his primary queen. It was only in creative
partnership with her that he could assure every kind of bounty for his
kingdom. It was the royal couple’s duty to pass their creative energies
on to the kingdom in the form of children. The kingdom would mirror
the royal generativity, which, let us remember, was at the Center. As
the Center was, so would be the rest of creation.

When a king became sick or weak or impotent, the kingdom lan-
guished. The rains did not come. The crops did not grow. The cattle did
not reproduce. The merchants lost their trade. Drought would assault
the land, and the people would perish.

So the king was the earthly conduit from the Divine World—the
world of the King energy—to this world. He was the mediator between
the mortal and the divine, like Hammurabi standing before Shamash.
He was the central artery, we might say, that allowed the blood of the
life-force to flow into the human world. Because he was at the Center,
in a certain sense everything in the kingdom (because it owed its exis-
tence to him) was his—all the crops, all the cattle, all the people, all the
women. That was in theory, however. The mortal king David ran afoul
of this principle in his liaison with the beautiful Bathsheba. But this
moves us into the discussion of the Shadow King, which we’'ll turn to
in a moment.

It was not only fertility in an immediately physical sense or genera-
tivity and creativity in a general sense that came out of the second func-
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tion of the King energy through the efficacy of ancient kings; it was also
blessing. Blessing is a psychological, or spiritual, event. The good king
always mirrored and affirmed others who deserved it. He did this by see-
ing them—in a literal sense, in his audiences at the palace, and in the
psychological sense of noticing them, knowing them, in their true worth.
The good king delighted in noticing and promoting good men 1o posi-
tions of responsibility in his kingdom. He held audience, primarily, not
to be seen (although this was important to the extent that he carried the
people’s own projected inner King energy), but to see, admire, and delight
in his subjects, to reward them and to bestow honors upon them.

There is a beautiful ancient Egyptian painting of the Pharaoh
Akhenaton standing in his royal balcony, splendidly embraced by the
rays of his Father god, Aton, the sun, throwing rings of gold down to his
best followers, his most competent and loyal men. By the light of the
masculine sun-consciousness, he knows his men, He recognizes them,
and he is generative toward them. He bestows upon them his blessing.
Being blessed has tremendous psychological consequences for us.
There are even studies that show that our bodies actually change chem-
ically when we feel valued, praised, and blessed.

Young men today are starving for blessing from older men, starving
for blessing from the King energy. This is why they cannot, as we say,
“get it together.” They shouldn't have to. They need 10 be blessed. They
need to be seen by the King, because if they are, something inside will
come together for them. That is the effect of blessing; it heals and
makes whole. That’s what happens when we are seen and valued and
concretely rewarded (with gold, perhaps, dropped from the pharaoh’s
hand) for our legitimate talents and abilities.

Of course, many ancient kings, like many men in “kingly™ positions
today, fell far short of the ideal image of the good King. Yet this central
archetype lives on independently of any one of us and seeks, through
us, to come into our lives in order to consolidate, create, and bless.

What can we say are the characteristics of the good King? Based on
ancient myths and legends, what are the qualities of this mature mas-
culine energy?

The King archetype in its fullness possesses the qualities of order, of
reasonable and rational patterning, of integration and integrity in the
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The Warrior as avenging spirit comes into us when we are very
frightened and very angry. A kind of bloodlust, as it is called, comes
over men in the stressful situation of actual combat, as well as in other
stressful life situations. There is a scene in the movie Apocalypse Now in
which the crew of the American gunboat, in a sampan boarding inci-
dent, panics and murders everyone on the sampan, Only after their fear
has subsided do they realize that the people they have just murdered in
their “battle frenzy " were innocent villagers going to market. A similar
scene is presented in the movie Platoon, when the GIs open fire on a
helpless Viemamese village. This kind of savage outburst has haunted
Americans ever since the incident at My Lai in which Lieutenant Cal-
ley, apparently terrified and angry, ordered the murder of every man,
woman, and child in the village. That the sadistic Warrior actually
loves such carnage and cruelty is made explicit again in Patfon, when
General Patton looks out over the smoking remains and the charred
corpses of a great tank battle between the American and German forces
and sighs, “God, I do love it so!”

Along with this passion for destruction and cruelty goes a hatred of
the “weak,” of the helpless and vulnerable (really the Sadist’s own hid-
den Masochist). We've already mentioned the slapping incident in Pat-
ton’s career. We see this same kind of sadism displayed in boot camp in
the name of supposedly necessary “ritual humiliation” designed to
deprive recruits of their individuality and put them under the power of
a transpersonal devotion. Far too often, the drill sergeant’s motives are
the motives of the sadistic Warrior seeking to humiliate and violate the
men put in his charge. And what can we make of the revolting practice
of the Turkish army in World War I, when, after taking an Arab village,
the soldiers delighted in cutting open pregnant women with their bayo-
nets, ripping out their unborn babies, and hanging them around their
necks?

It may seem at first unlikely, but the sadistic Warrior’s cruelty is
directly related to what is wrong with the Hero energy; there are
similarities between the Shadow Warrior and the Hero. The Shadow
Warrior carries into adulthood the adolescent insecurity, violent emo-
tionalism, and the desperation of the Hero as he seeks to make a stand
against the overwhelming power of the feminine, which always tends
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Peter Paul Rubens: Rape of Persephone, 1636-1638. (©The Prado Museum, Madrid. Photo; ARXIU MAS.)













































120 King, Warrior, Magician, Lover

spirit, energy, the soul. And when the blood stood the penis erect, it
was incarnating spirit into flesh. The life-force—always divine—was
entering the profane world of matter and of human life. The result of
this union of the human and the divine, of the world and God, was
always creative and energizing. From this union new life and new
forms, new combinations of opportunities and possibilities, were born.

There are many forms of love. The ancient Greeks spoke of dagape,
nonerotic love, what the Bible calls “brotherly love.” They spoke of eros
both in the narrow sense of phallic or sexual love and in the wider
sense of love as the bonding and uniting urge of all things. The Romans
spoke of amor, the complete union of one bady and soul with another
body and soul. These forms, and all other forms of love (for the most
part varieties of these), are the living expression of the Lover energy in
human life,

Jungians often use the name of the Greek god Eros to talk about the
Lover energy. They also use the Latin term libido. By these terms they
mean not just sexual appetites but a general appetite for life.

We believe that the Lover, by whatever name, is the primal energy
pattern of what we could call vividness, aliveness, and passion. It lives
through the great primal hungers of our species for sex, food, well-
being, reproduction, creative adaptation to life’s hardships, and ulti-
mately a sense of meaning, without which human beings cannot go on
with their lives. The Lover’s drive is to satisfy those hungers.

The Lover archetype is primary to the psyche also because it is the
energy of sensitivity to the outer environment. It expresses what Jung-
ians call the “sensation function,” the function of the psyche that is
trained in on all the details of sensory experience, the function that
notices colors and forms, sounds, tactile sensations, and smells. The
Lover also monitors the changing textures of the inner psychological
world as it responds to incoming sensory impressions. We can easily
see the survival value of this energy potential for our distant, rodentlike
ancestors, who struggled for survival in a dangerous world.

Whatever the primeval background, how does the Lover show up in
men today? How does he help us to survive and even to {lourish? What
are the Lover’s characteristics?
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The Lover in His Fullness

The Lover is the archetype of play and of “display,” of healthy embodi-
ment, of being in the world of sensuous pleasure and in one’s own
body without shame. Thus, the Lover is deeply sensual—sensually aware
and sensitive to the physical world in all its splendor. The Lover is
related and connected to them all, drawn into them through his sensi-
tivity. His sensitivity leads him to feel compassionately and empatheti-
cally united with them. For the man accessing the Lover, all things are
bound to each other in mysterious ways. He sees, as we say, “the world
in a grain of sand.” This is the consciousness that knew long before
the invention of holography that we live, in fact, in a “holographic”
universe—one in which every part reflects every other in immediate
and sympathetic union, It isn’t just that the Lover energy sees the world
in a grain of sand. He feels that this is so.

A young boy entered psychotherapy at the insistence of his parents,
because, as they said, he was very “strange.” He was, they said, spend-
ing too much time alone. What this boy reported, when asked about
his supposed “strangeness,” was that he would go on long walks in the
forest until he found a secluded spot. He would sit down on the ground
and watch the ants and other insects making their tortuous ways
through the blades of grass, the fallen leaves, and the other tiny plants
of the forest floor. Then, he said, he would begin to feel what the world
is like for the ants. He would imagine himself as an ant. He could feel the
sensations of the ant as it climbed over the pebbles (to him, huge rocks)
and swayed precariously on the ends of leaves.

Perhaps even more remarkable, the boy reported that he could feel
what it was like to be the lichen on the trees and the cool, damp moss
on the fallen logs. He experienced the hunger, and the joy, the suffering
and the satisfaction, of the whole animal and plant world.

This boy was, in our view, accessing the Lover in a powerful way.
He was instinctively empathizing with the world of things around him.
Perhaps he was really feeling, as he believed he was, the actual experi-
ences of those things.

We believe that the man accessing the Lover is open to a “collective









126 King, Warrior, Magician, Lover

sion between sensuality and morality, between love and duty,
between, as Joseph Campbell poetically describes it, “amor and
Roma”—"amor” standing for passionate experience and “Roma”
standing for duty and responsibility to law and order.

The Lover energy is thus utterly opposed—at least at first glance—to
the other energies of the mature masculine. His interests are the oppo-
site of the Warrior’s, the Magician’s, and the King’s concerns for bound-
aries, containment, order, and discipline. What is true within each
man'’s psyche is true in the panorama of history and cultures as well.

Cultural Background

In the history of our religions and the cultures that flow from them, we
can see this pattern of tension between the Lover and the other arche-
types of the marure masculine. Christianity, Judaism, and Islam—
what are called moral, or ethical, religions—have all persecuted the
Lover. Christianity has taught more or less consistently that the
world—the very object of the Lover’s devotion—is evil, that the Lord of
this world is Satan, and that it is he who is the source of the sensuous
pleasures (the foremost of which is sex) that Christians must avoid. The
Church has often stood opposed to artists, innovators, and creators. In
the Jate Roman period, when the Church first gained power. one of the
first things it did was close the theaters. Soon after, it closed the brothels
and forbade the displaying of pornographic art. There was no room for
the Lover, not, at least, in his erotic expression.

Following the ancient Hebrew practice, the Church also persecuted
psychics and mediums, people who along with artists and others live
very close to the image-making unconscious, and, hence, to the Lover.
Here is a source of the witch burnings of the Middle Ages. Some of the
witches, as far as the Church was concerned, were not only psychic—
that is, deeply intuitive and sensitive to impressions from the inner
world of nuanced feelings—but they were also nature worshipers.
Because the Church labeled the world of nature evil, the witches were
believed to be worshipers of Satan, the Lover.

To this day, many Christians are still scandalized by the one truly
erotic book in the Bible: the Song of Solomon. It is a series of love poems
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(based on ancient Canaanite fertility rituals) and it is pornographic in
the best sense of the word. It describes the amor—the physical and spir-
itual bonding—between a man and a woman. The only way that these
moralistic Christians can accept the Song of Solomon is by interpreting
it as an allegory of “Christ's love for the Church.”

Archetypes cannot be banished or wished away. The Lover crept
back into Christianity in the form of Christian mysticism, through
romantic and sentimental pictures of a “sweet Jesus, meek and mild,”
and through the hymnal. If we think for a moment about the erotic
undertones in hymns such as ““In the Garden,” “Love Lifted Me,” and
“Jesus, Lover of My Soul,”” 1o mention just a few, we can see the Lover
coloring an essentially ascetic and moralistic religion with his irrepress-
ible passion,

The love between the Father and the Son in the doctrine of the
Trinity is often described in terms little short of libidinous. And the doc-
trine of the incarnation itself proclaims God’s “historical” impregna-
tion of a human woman and, through their union, God's permanent
and intimate intercourse with all human beings. Tt is the presence of the
Lover in Christian mystical experience and theological thought that
underlies the Church’s ambivalent, but nonetheless sacramental, view
of the material universe.

But for all of this, the Christian church overall has remained hostile
to the Lover. The Lover has fared litte better in Judaism. In Orthodox
Judaism, the Lover, projected onto women, is still depreciated. The
traditional Jewish prayer books still include, as part of the preliminary
morning service, the sentence “Blessed art thou, Lord our God, King of
the universe, who hast not made me a woman.” And in Judaism, so
the story goes, Eve was the one who first sinned. This slander against
women, and by implication, against the Lover with whom she has
been linked, sets the stage for the Jewish (and later the Christian and
Moslem) notion of the woman as “seductress’” who works to distract
pious men {rom their pursuit of “holiness.”

In Islam women have been notoriously depreciated and oppressed.
Islam is a religion of Warrior energy asceticism. But even here the Lover
has not been banished. The Moslem paradise after death is shown
as Lover territory. Here all that the Moslem saint has forsworn and






















































