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When you hear the Lerm "beading," do you think about stringing beads? Weaving them? What 

aboD{ knitting or knotting with beads? The thing that pops into your head is most likely your 

favori te technique , the one you're most com fortable with_ Or maybe you're new to beading and 

you think of a technique thm you \\'ant to learn. BUI chances are , whethe r you're an old pro or 

a beginner, you've got questions about the rest of the stuff 1ha1 the wo rld of beading has to offer. 

In th is book we've tried La answer just about all those questions. From shoppi ng for beads and 

tools to wo rking with them in a variet)' of ways , this easy·to·use, concise guide is a valuable 

addition to your bead box. Heck, we wrOle the Original book years ago, and still refe r to it often 

ourselves! This revised edition includes the h<mdy charts and good how-to information from 

the original, but here you'll ~nd alot more informacion on bead t)l Jes and beading techniques 

along with new product informat ion. Filled with step-by-step instructions and color photos of 

beads and handmade swatches, you might just find this book a constant companion- youT 

!kaders Companion. 

Happy beading, I\Jhjp.L 

judith Durant jean Campbell 
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lk.ld .. kn'c h~fn madi..' lr 11ll111Salld:-. lI t ::.haprs 
and Si:L'" and ntH ll!IPtl 11l~U1\' dlill I\:m mall'­

rials tll L l lUllt , \1mtlSI ~\llythi[lI.', can he made 
1I1h);\ hrad. I !ere arc :-nl11c I,t II I1Hlsl ClHl1 

11WI, t'l'mmcrciatly <.w<llbhk ,pc ..... 

Bone and horn beads 
are inexpens!ye hand ­

made beads that tb-ually 
come from IndonesIa 
and 'he Phlllppmes. 
they're created hom the 

bone or horns of work:m~ arumli .. 5'.l..n as :: ... a15 

camels . .:md canle lruuaDy \\ hue bo..~ bra; .. em 

be dyed am" colo r 

Crysta l beads most often 

come from Austria. Crisp 
facets and J. dean finish on 

these leaded glass beads make 

them spa rkle. Reques t crystal 

beads by size (i n mi ll imeter) a nd 

sha pe (round , bicone , d rop , and c ube). Use a 
durable beading wire with crystal beads because 
their sharp edges can cause the wire LO wear. 

Bugle beads are made by cUlling 

a long, thin , hollow glass lube (gen­
erally called a "cane") into smalle r 

lengths . These long. thm beads are 

si:ed by number- l. 2. 3. and 5. n 
Cse durable thread. beadIn\!. \\1re U 
or a seed bead between bugle bead, ~ 2 3 S 

because [herr sr..arp edges em cut : 

the thread or '"'-"l!"e 

-.;;; -~-... -- ---
- -

• -=; co- .... , 

-!'"dace. "" ~-_-"'" d2"" 

-
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India g lass beads are made of molten glass 
wrapped around a metal rod (generally called a 

"mandrel"). They are 

machi ne-made, but 
have a rough, hand­
made character. 

Lampworked beads are handmade beads created 
by spinning hot glass onto a mandre.l over a name. 
Because some lam p-

Fi re-polished beads worked beads can be 
are Czech glass beads excep tionally heavy, 

, , 

that stan as rounds 
and are then hand- or 
machine-faceted to 

catch the light. A sur­
face fini sh is often added to create extra sparkle. 
Request fi re-polished beads by size (in millimeter) . 

Horn beads (see Bone beads). 

7 

use s tringing ma teri­

als appropIiate for the 

weight of your bead. 

I J \ • 
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Metal beads \'an in t)lX' llf llld .. ll. shape. and 
si..:e ~mJ the\' re a wondl'rful (l)mplcmem w 
gb~~ l11d Stl111(' heads. 

Base metal beads, the least expen­

sive option, are com prised of non ­

precious1l1etals such as aiumi nulll , 

brass, bronze , copper, and nickel. 

Q Gold-filled beads are those on which I/I ~ of -

o 
12k gold is applied LO the surface of brass or 

anOlher base metal. The resulting bead is very 

strong. 

Silver- and 18k gold-plated beads are crealed 

by an electroplating process. A \'err thm layer of 

s ilver or gold is apphed to another type of metal 

hke brass or copper. 

~ 

Sterling silver beads are a 

mix of silver and copper. For 

such silver to be sold legally as 

sterling, the percentages must 

be 92 .5 percent pure silver and 

7.5 percent copper. Sterling sil­

ver is liable to tarnish. V'-ihile 

some people have allergic skin 

reaclions when they're wearing less pure metal jew­

elry, most can wear sterling silver jewelry wilhoUl 

reactions. 

Vermeil (pronounced vehr­

~t~n beads are made or ster­
ling silyer electroplated y.--uh 
gold. 

• 

• 

--

--'---

Freshwater pearl beads are relath'ely hght and therefore good for st ringing 

are often just ca lled in quantity. 

"pearls" at bead shops. 

These pearls are less Pony beads are made wi th 

expensive than the pearls 

in your mot her's jewelry 

box. They come in all 

sizes and shapes and are 

made by clams or mussels in China, Jap;:l.11, and the 

United States. vVhen you're buying pearls , be Carc­

fullO note where the d rill holes are because many 

holes are o ff-center. Use a very thin beading wire 

or thread and needle to string pearls. 

Polymer clay beads are colorful handmade plas­

ticine (a claylike subs[;Jl1ce made of symhelic male· 

ria ls) that's fired allow temperatures. The beads 

" - --.ft? 

glass, wood. or plastic, and 

they're shapec1like seed beads 

bu t are larger (sizes 6°_8°) . Crow beads a rc even 

large r than pOll), beads and com e in s izes from 

61l11l1- 9mm. 

Pressed-glass beads 

are most often made in 

the Czech Republic , t hus 

their nickname, "Czech glass." They 

come in shapes ranging from simple rounds , ovals, 

and squares [0 leaves and nowers. 

Resin beads are very du rable, 

translucent beads available in 

bright , candyli ke colors. 

• 
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~rl.'d heads ;m: I1lad~ by L'Ultlng along. thin 

gla~~ tuh\..' [lr C.lnr inw shllrt riCer", \\ hiL'L arc 
then m('lt~d sh~hti} or lumhkl1 1 rnunLl tile. 

('dgc~. ~ct:d Dt.'Jlb arc :-il:cd hy numher-lhl' 
larger the ill:mhcL the smalkl thl head. Th( 
d grc. mark rleXlltJ the SI=t.' ";lands Iilr' aughl. 

is .11Ialilli')]l(l1 hl'adin~ tl"llllsymhl)! \\Jh1sL 

l' 'igln i..; l)b::'l·t1rc. hut \\\llbt! ardl~lh.· mC:lnif1R 

pomb l, \)1 s{ I)r ·=t:T<'. 

Seed Bead Tip 
There will be seed beads in a ny batch you buy 
tha t need to be thrown out Iculled). After you 
do your cull ing , grade the beod s by sorting 
them by width . Use the narrow beads lor 011-
loom weaving increases (effectively adding a 
partia l bead) and the wide beads for weaving 
decreases Idecreasing by less than a lull bead) . 
Thoug culling and grading beads akes a bit 
at "me your piec~ will be smoother jf you do. 

-'" 

Seed Bead Sizi ng 
Following is a guide to the approximate num­
ber of beads per inch and by weight. The num­
bers are approximate because beads vary with 
glass , color, a nd finish . 

Bead Beads Beads Approximate 
size per inch per gram weight (in grams) 

of 12-strand honk 

W 28 275-325 22.5 
14' 25 250- 300 22 
13' 24 150- 200 33 
12' 21 125-175 33.5 
11 ' 18 100-150 34.5 
10' 16 75-125 38.5 
9' 12 50-100 38.5 

_._ ........ _, .. _. 
lit," Q ..?''''' Cylinder beads (brand Japanese seed beads 0 

• • •• • 
-::- names: Aikos, De.l icas, Magnificas, 

:m d Treasures) are sold by the gram, 

most often in tu bes. They <Ire perfectl), ("ylin­

drica l beads wi th th in walls and large holes. They 

come in two sizes-the regular size approxi mates 

a size 110 seed bead and the large S12e approxi mates 

a size 8° seed bead. \Veaving with C)lli nder beads 

creates a ve ry unifo rm, smooth surface. 

Czech seed beads can be purchased loose or in 

hanks (a gathering of eight to twelve 20" strands 

of beads tied togethe r). Czech seed beads are 

shaped like tiny donuts and arc sligh tly irregular. 

They are sized fro m 200 to 6°. "Charlottes" and 

"True-cUls" arc Czech seed beads with facels that 

make the m sparkle. Slight va riations in size and .. ... . . . .... . ...,,:. " ~ .;. 

• 

..... '" . 
• .9 ":''' • • 

• 

shape means lh .. 'll weaving wilh Czech 

seed beads creates a somewhat irreg­

ular, textured surface. 

-

arc sold by the gram In • 

lubes or by the kilo in bags. They are shaped like 
rounded cylinders and come in sizes 6°, 8°, 1 1°, 

and 14° (size 14° is called size 15° in Japan). This 

lypC of seed be;:ld prod uces a more unifonn piece 

of woven headwork than Czech seed beads do. 

I ,. I 
==:am 
1 2" Czech Seed Beach 

AOOvI 21 pe' rIlch 

1---'.--1 
tlll 00111110CO 
11 0 jopone~ Soed Beach 

Abool I 7 pel" Inch 

7 @I I I I I II I I I II 

8 @IIIII II IIIII . 
9 @[llll l l llllll 

10 @ I I I I I I I I I I I I I r [ I 

11 @ t [Jll[I[ I [ l J1l1ll1 ! 

12 0 IIIIIIIIIIIITIIIIIIIII 

14 0 anmlllll " IIII"'''P 

Approxima te seed 
bead sizes 
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Semiprecious stone beads range from amethyst 

[0 zebra jasper-A lO Z\ They come in all sizes and 

shapes, but generally they are pol ished and faceted, 

donut-shaped , rough-cu t , or chips. These beads 

arc usually heavy, so use a strong beading \vire to 

slring them. (See page 1-+ for a listing of some of 
the most cammon semiprecious stone bead types. 

Bead shapes 

Faceted 

Round or druk 

? .. 

\..J 

Dro p 

Chips 

Ba rrel 

Shell beads are created 

from nmural shells . Beads 

made from the iridescent 

substance formed in mol~ 

lusk she lls are marketed 

as mo ther-of-pearl beads. 

Wood beads are gener­

all y ine xpensive beads 

made from Asian indige­

nous woods. Many are 

handmade: all are hght­
weight 

• -
• -

- "-------.--

Pota to 

.I 
Rontelle 

Keishi 

J 

Oval 

u-
Cube Bicone Chicklet Rice Button 



COMMO"J ,)E-M P~E':IOUS 
~TON[ BfAD"'YP~S 

Agate 
Color: va ries. 

Note: This stone's signaLUre 
is banded COlOfS in white, 

yellow, or-mge. blue, brown, 
and black. 

Amber 
Color: yellow, brown (green 

when heated ). 

Note: Amber is fossilized pine 
resin. Ambroicl. o ften mistaken 

for genui ne amber, 15 a material 
made by compressing and heal­
ing pieces of amber together. 

Aquamarine 
Color: Jighllo dark blue, blue­

green . 

Note: Aquamannc is Latin for 

"water of the sea ." 

Aventurine 
Color: da rk green ; also comes 

in reddish brown and golden 
brown. 

NOI e: When you buy aven­
Iurine, do nOl confuse it with 

jade or glass. 

-

Amethyst 
Color: purple to reddish vio let. 

Note: Amethyst is usually consistently pure U1 color; 
amethyst quartz , which beads are often made of, 

is st ri ped with milky quartz. The Gree k wo rd 

amethyst means "not drunken." 

- ------

Carne li an 

I 
~ 

Color: reddish brown to 
orange. 
Note: Carnelian is related 
to chalcedony When you 
buy carnelian, be sure you 
aren't buying red agate , 
which has stripes rather 
than clouds of color. 

Chalcedo ny 
Color: blue, while. gray. 
Note: Blue aga le beads are 
of len confused WIth chal­
cedony ones. 

• 



Citrine 
Co(or: light to dark yellow: 
No/.e: Cilrinc is named for 

its lemony color; almost all 
beads on the market called 

Ci[rine are actually heal­

treated amethyst or smoky 
quartz. 

Garnet 
Color; dark rccL 
Narc: GamcIs are a group 

of crystal-like stones_ Gar­
nets on the bead market 

are usually scarlet alaman­
dite and pympe. 

Hematite 
Color: black, gray, reddis h 
brown. 

Note: ! lematite means "blood ~ 

in Greek. Hemmine and mag­

netile are magnetic man-Ill<lcle 
versions of this Slone . 

Jade 
Color: varict}' of green hues. off­
whi te, rellow. 

Note: Jade has been a highly \'ll­
ued stone for thousands of re3IS. 
particularly In ancient Central 

American and Chmese cultures 

Beads on the market c:illc-d JX\Ii 

Jade' are not mad~ of J.l.:k Ul 

serpentme 

---:--

Jasper 
Color: valiery of colors ranging from while to gray, 
pink, red , brown , yellow, and green. 
Note: Jasper is Greek for "spoued s:one ," and its 
main feature is stripes, circles, or spots. There are 
many differem types of this stone on [he bead mar­
ket including agate, blood, ocean , scenic, ye llow. 
and zebra jasper. 

-

Labradorite 
Color: dark gray, black, 
or brown with iridescent 
colorings. 
Note: Named after the 
Lobrador Peninsula in 
Canada, labradOlite is a 

member of the feldspar 

family 

Lapis Lazuli 
Color: deep bluc. 
Note: L"ltin for "blue stone," 
lapis lazuli is a rock with 
white/gray/gold inclusions. 
The fewer inclusions in a 
bead, the more valuable it is. 

,,) 

• 

• 
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Malachite Onyx 
Color: dark and light green with Color: \-vhite , brown, black. 

black stripes. Nore: On)'x is a relative of 
Note: Malachites special feature chalcedony. 11 is a layered 

is striations of green, light green, stone that comes in a vari­
and black. This Slone scratches ely of colors and is used to 

easily and can become clull. make cameos. The most common onyx found on 

the bead market is black onyx, and it is often sub-

Moonstone stituted for its more expensive look-alike.jel. Sar-

Color: whi lt, yellow, clear. clonyx is also available-it is brown and white. 
Note: A member of the feldspar 

[<lindy, moonstones are translu- Peridot 
cent beads that have a glisten- Color: olive green. 
ing quality. Nore: Also known as olhine_ 

--------" 

Quartz Serpentine 
Color: varies. Color: green, yellow, 

Note: A Slavic word for "hard," brown. 

quartz makes up a complete 

species of stone that comes in 

a vari et), of colors and l}1Jes, 
including amethyst, aven­

turine, and citrine. One of the 

most popular quartzes on the 

bead market is rose quartz , a 

pink stone. 

Rhodochrosite 
Color: white , pink, brown. 

No/.e: This stone has beautiful 

striations and is also called 

"raspberryspar" for its Signa­

ture color. 

-

Notc: Serpentine means 

"snake" in Latin , per­

haps for its sometimes 

spouy appearance. 

Tiger's Eye 
Color: gold, yellow, 

brown. 

Note: This stone fea­

tures go lden stripes 

that catch light. The 

effect resembles a cat's 

eye. 

'9 

• • • 
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Topaz 
Color: dear, yellow, orange, 
recl , brown , blue. green, and 

purple. 
Note: Blue is one of the most 

available lOpaz colors on the 

bead market and is made b}' 

healing the clear variety. 

Tourmaline 
Color: pink, recl, green , blue, 
dear. 
NOl e: Tourmaline beads arc 
often sold in strands of COlOfS 

that shift from pink and while 
to green . This lype of tour­
maline is popularly called 
-wJtcmlcion lounnalme • 

Precious and Semiprecious Birthstones 

Month 

January 
February 
March 
April 
May 
June 
July 
August 
September 
Odober 
November 
De{ember 

Stone 
Garnet 
Amelh)"1 
Aquamarine, bloodstone 
Diamond 
Emerald 
Pearl, moonstone 
Ruby 
Peridot, sardonyx 
Sapphire 
Opal, IDurmaline 
Yellow lopaz or (ilrioe 
Blue tOPOl, turquoise, 

lapis lozuli 

Turquoise 
Color: light blue, blue-green. 
Note: The fewe r the gray and bbck 
incl usions in lurquoise. the more 
valuable it is. 

_ . '---'.:.......0._._ 

Anniversary Stones 

Year Type 

I Gold 
2 Garnet 
3 Pearl 
4 Blue topaz 
5 5apphire 
6 Amelh)"1 
7 Onyx 
8 Tourmaline 
9 lapis lazuli 
10 Diamond 
II Turquoise 
12 Jade 
13 Citrine 

•• 

Year 

14 
15 
16 
I 7 
I 8 
19 
20 
21 
22 
23 
24 
25 

I •• 

= 

Type 

Opal 
Ruby 
Peridal 
Carnelian 
Tiger's eye 
Aquamarine 
Emerald 
lolife 
Spine 
Imperial topaz 
Tonzonite 
Silver 



TY"lES OF- GLASS A'JD 
mJl'5Hr:S USED FOR BEAD( 

Cnlor-lincd heads ~\1"l' made with lran"parem 
glass htu haH' an opaque (nill[" dyed (II paimC"u 
inside the h(llr. This Cl)\llr IS prlllcC{cd fn)l1l 
cxcfs",i\'C' abrasion bUl Gill he rubhed off by 
thread: it (lflC'll taut':' in sunlight 

Iridescent (also called irid, iris , oi l s lick, auro ra 

borealis [AS], scarabee, or ra inbow) beads are 
transparent, opalesce nt , or opaque beads with 
du rable , multicolored shiny fi nishes whose per­

manenl bond is fo rmed by fuming metal salts onto 

hot glass. 

Luster beads are transparem, opalescent, or opaque 

beads whose transparem. umfonn. shm y firushes 

Opaque beads mmsmil no light; rOll Gl.l1110l see 
through them. 

Pa inted o r dyed beads have bright or unusual col­

ors produced by applying dye o r pai nt to the fin­

ished beads with heat and solvents. These dyes can 

-

are usuall y permanent. Luster fi ni shes may be 

white, colored , or even gold. Opaque luste r beads 

are often ca ll ed pearl , and opol luster beads a re 

sometimes called Ceylon . 

Matte beads have flat, dull , or frosted fin ishes. 

Motte iridesce nt beads look li ke raku pone ry or 

gasoline on water. 

Me ta llic (or galvanized) beads are ~Iass be3d:5 
with a shim'. metal-like surface coaun1l UI;.Jl :s lli""U-

, c' 

all }" baked-on pamr. The coaunf: ......:m Ed does 
wear off. 

Ope bead> mmSIillt I:;n bm 

=-- .:'- . "'---.- - !' .--

always , the hole is square to enhance the bead's 

reflective ness. Th e word "rocaill e'· is sometimes 

used to describe s il ve r-lined beads with square 

holes, although the Czechs use "rocaille" to refe r 

to any seed bead . 

wear off. Tra ns lucent beads transmit ligh t; you can see 

through them, but not clearly. 

Satin beads look str iated or layered because many 

minUle air bubbles are pullecl lhrough while the Transpare nt beads transmit light ; you can see clearly 

m olten glass is fo rmed. The apparent shade vari es through them, even whe n they're co lored. 

with the viewing angle. 

Semigloss beads have satinlike surfaces . They are 

slIghtly frosted, 

Silver-lined (abbreviated S/L) beads are made with 

transparent or opalescent glass and have a mirror­

like renective lining in their holes . Usua!ly, but not 

Whiteheart (or Cornal ine d'Aleppo) beads have 

a core of opaque white glass covered with a th in 

laye r of colo red transpa rent glass. Ori ginally, the 

covering was an economical way to lise expensive 

red glass. While red-glass beads are 1110St frequent I}' 

found as anLique beads, whitehean s are made LOcb )' 

in a variety of colo rs. 



B AD Sill JG 

BCi.ld~ Jrc :-1:(,(\ h) mea~uring.llt\ls..., the \\id('~t 
PPlnt 1,.111 Ihe l)utS1ClL' of thl he.td with i.1 

nllCrmllC lll' \Jr ci1;t\ caliper. Si:C'~ ar(' lI~lla l1 r 

gl ·ell 111 nlllhi 1l.'h.:r .... 

Beads are sold by the strand, the piece, or b}1 

\Veight. Most strands are 16" (40. 5 em) long (except 

for seed beads. whose p ropenies are add ressed on 
page 10). Each strand holds about the number or 
beads listed here. 

- - - -
-
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M illimeter sizing chart 

Round 

• • • • • • • • • • • 2 25 275 J J5 4 " , 
" 6 6.25 

10 11 " " 

Oval 

••• 

10 

Bead Beads 
Size 

2mm 
3mm 
4mm 
5mm 
6mm 
7mm 
8mm 
10mm 
12mm 
14mm 
16mm 
18mm 
20mm 

'-".J ---...:.... 

6.5 7 

per 16" 

203 
136 
100 

80 
67 
56 
50 
40 
34 
29 
25 
23 
20 

-
1-..> 

" 

18 

12 xl O lAKIO 16 ~ 12 1 e ~ 13 22 x 8 

- -

- • 

l ~ 
,,_ 

• 9 

20 

2S x 18 



STRINGING MATERIALS 

Then.' arc mi.lD)" SI ringing matelials to ChOlbt: 

fn.lJn. A.~ \L1l1 dClellninc whICh ttl 'JSC, n:mcm 
ber lll,ll the stringing malcriJi \vill pnn'itic 
the b;lCklh)ne w your piC'L:C' so il..:;, iust as 
important as your head I.:h('llcc~. Tt..) ensure 
that Yl1Ur bcadcti pIece' lasts for a long lime, 
it"s n g(l()(.i rule n! thumh to US(' the strllngcst 
matenal\x1ssible. 

cryswls and small Iampworkec1 beads; and the 

smallest diameter for beads with small holes like 
pearLs and seed beads. Use a wi re curter to cuI 

beading wire. 

Braided th re ad (brand names Dandy Line and 
Power Pro) is an extremely strong synthetic thread 

that's also used ror fishing. 1t has grcaL strength 

(! 0- 20 pound lcst), is very thin (.006 mill diam­

Bea d ing wire (brand names Accu flex, Accuion , cter) , can be knotted, and comes in two colo rs : 

Beadalon, Soft Flex) is a very fle)..ib!e nylon-coated moss green and white. The angle o f the blades on 

!1lultistranc1 steel wire available in diameters from chilc1rens Fiskars scisso rs makes them most appro­

.010 [Q .024 1l11l1. Use the \vi.dest diameter for large, priate for cutting braided thread . 

hea\)~ or abrasive beads; a medium diameter for 

--- --- - --- - ------- . --~ 

111 

.' • 
.' 

Ela sti c co rd comes in wide (1 mm) and th in (.5 

ll1m) styles and is best used for stre tch bracelets. 

Secure this cord \vith knQ[s or crimp lubes. Use a 

scissors to cut it. 

Pla nt-based fiber cords (hemp, jute, linen) are 

often treated with wax to increase their wearabili ty 

when used in beading tecbniques like knitting, cro­

chet, and 1l"k'1Crall1e. Use a scissors La Ctlt this cord . 

, 
~ ., 

" 
I 

Imitation sinew is a continuous­

filament, waxed po lyester co rd 

that comes in white , brown , 

black, and sometimes other col­

ors. It is very durable and works 

well for heavy glass and ceramic 

beads. It can be split for thinner 

cord. 

Le ather cord is round and smooth, comes in a 

variety of co lors , Can be knoLCeci , and is best used 

for wide-holed , large beads. This cord can be cuL 

with a scissors. 

) 
.__ .r"\ 

• 



Nylon thread (brand names Col on, Nymo, and 

Silamicle) is thin s)l1thelic th read that you purch.'lSe 
by the spool like regular sewi ng thread. Nylon is 

best used for lightwe ight stri nging projects thal 

require a need le and th read. Prest retch this mate­

rial (pull the ends apart several times) before you 

use it. Cut it with a scissors. 

Polyester cord won't shrink from 

moisture and is less likely to fray 
than silk. It 1S a\'ailable in 
three weIghts =30 ,008 

#46 (.0 I I'), and #92 (.0 15"). This cord can be cut 

with a scisso rs. 

Pearl cotton is a good choice for bead knitting or 

crochet. Size 8 is perfect for size 11 0 seed beads, 

and it comes in a wide range of co lors. It can be 

cut wi th a scissors. 

Qui lting thread is a s trong poly­

,. ' -
este r or po lyester/cOlton sewing 

thread that is a good choice for bead 

embroidery and fabric embellishments. 

Satin cord is made in three si:es-rau;lIL mouse­

tail , and bugtail: rauail is the thKkest. bug:tll1 the 
thinnest. The cord comes. in a great V3.::et)· Of .... -

ars and knots well. Its good for US< ..uh on,;t i¥:a\s 
and Chmese knotUnl! techru9=es 

be CUI \nth 3. sos...'Ors 

-------------
Silk thread is versatile and comes 

in almost every imaginable color. 

Sold on a spool or a card, it is 

sized by thickness: 00, 0, A, B, C, 
D, E, F, FF, and FFF, ",th 00 being 
the Lhinnest. (I t is also sometimes 

sized in numbers from 0 lhrough 16, with 0 being 

the thinnest.) Sdk is easilr knotted and is the besl 

choice for stringing delicate beads such as fresh­

water p ea rls. It will stre tch , so preslrelching is 

advised . 

Suede cord is a rough strip of suede that works 

well ror wide-holed beads. You can cut it with a 

scIssors. 

00 
127 

Ratta il 

Mousetail 

Buglo il 

Salin Cord Sizes (see poge 28) 

0 A B C 0 E F ff FFf 
127 .1 78 203 274 305 325 348 381 419 

Silk Thread Sizes in Millimeters 
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Matching Bead Types to Str inging M aterial 

BEAD TYPE 

Beads with smooth drill holes 

Beads with rough dri ll holes 

Heavy, large beads 

Pearls 

Seed beads 

STRINGING MATERIAL 

Any material comparably sized to the dri ll holes and 
bead weight 

Beading wi re , bra ided thread, hemp, imitation sinew, 
leather cord , solin cord , suede cord 

Beading wire, braided beads wi th large drill holes thread, 
hemp, imitation sinew, leather cord , satin cord , suede cord 

Beading wire , braided th read, nylon, si lk 

Beading wi re, braided thread, elastic cord, nylon threod 
ea rl cotton, silk thread 

I 

------------_ ...... 

WAXES AND 
CONDITIONERS 

Synthetic beeswax, or 
microcrystalline wax, is 
<I light yellow petroleum-
based matitial that works 

Ct1iltJJ1g thread WIth <l \\<.\:\ nr l1J1dilillllcr on thread li ke natura l 

hClllrc U:>t.: \\ 111 prolCL"l it Irol11 Iraring, l1akc beeswax. 
II rl.'~btam Il' Unml1.'l1t1l'(l;l! k, lHting and 111 

Beeswax is a golden-colored natura l material that 
comes in a brick or disk shape over which you slide 
thread. Many beadworkers appreciate how the wax 

slightly fill s seed bead holes, creating a 
tighter tension for the stitches. 

Beeswax is best used on 
nylon or pol}'­

eSler threads. 

Thread Heaven IS a 
slick, smooth thread con­
ditioner that is less prone 
to Oaking or buildup than 
beeswax. After applying 
Thread Heaven , pull the 
thread th rough your fin­
gers to magnetize it with static 
elect ricity. thereby red ucing knott ing and 
fraying. Thread Heaven can be used on any thread. 

• 



GLUES A"lD ADHESIVES 

Depending C1l1lhc type nf headwork ~l'U arc 
doing, you may need glue Iu finish thl' joh. To 
secure knott cd threads, pbn> ;) "milll amount 
nf (;-S HYPll Cl'lllCm or C{ciU nail jJlllish nn 
the knlll. Tll hllnd hL'<.u.b ttl a ~urfaee, w\." ITC­

llmmcnd E-()OOO. rnr <.HJdmg seed heath, tD <1 

surbee, usc TerrifiL'ally Tad.:> Tape and seal 
the headwork with ~:lnd Podge AlIl)\\" any glue 
tll dry th{irnughly hef0rc c()ntlTIumg . 

• 

Bead ing need les are ver)" fine , long (up to 3"/ 
7.6 em) needles whose eyes are the same width as 

the rest of the needle- an important fea ture when 

yo u consider the added width of the stringing 

material. Beading needles come in sizes #10 , #12 , 

# 13, # 15, and #1 6, with # 10 being largest. They 

wo rk we ll fo r ve ry small-holed beads li ke small 

seed beads, pearls, and some semiprecious stones. 

Use the longest type fo r loomwork. The small eye 

size of beading needles means Lhey can be a chal­

lenge to th read . To facilitate threading. place the 

s tringing male rial between the thumb and fore­

fin ger o f your nondominant hand, allowing j usl a 

sma ll amount of the end to peek out. Use your 

dominant hand to place the need le eye on the end 

and pull it through . 

NEEDLES 

No matltr what type of ntcdlr )"L)U usc, make 
sure thm the thread will make it through the 
eye, and that the threaded needle wIiI Pel" 
lhroll~h beads <lllcaSl two Limes. Here arc the 
most commonly used needles lor headwork 

Bol l-point need les have blulll tips and are good 
for sewing stretch fabrics and kni ts. 

- -- -----_ ._ -

How to Use a 
Needle Threader 

1. Pass the wire loop of 
the threader through the 
needle eye. 

2. Pu t the thread th rough the 
wire loop. 

3. Pull the needle off the 
loop. The thread will pass 
through the needle eye. 

Big Eye needles come in 2!;;" and 5" (5.7 and 12.7 

em) lengths and have pointed ends wi th a double 

wire down the cen ter. They arc the easiest needles 

to thread-simply separate the center wires, place 

the stringing mate rial between , and allow the wire.', 

to co ll apse on themselves to cap ture the threJd. 



These needles work well for small-holed beads, and 
the 5"- (12.7-C111) long version is espedally lIseful 
in loon1work <Inc! stringing beC<ltlst' you can easily 
see if you\re strung beads in the correct order before 

moving them OntO the thread. 

Embroidery needles have elongated eyes that are 
eas), to thread . They are somewhat lhick, so use 

lhem with large beads. 

Flossing needles can be used for ])J"(:iccL<; thal don't 

require piercing fabric or thread. They are made of 
neAible plastic and have huge eyes that anyone can 
th re<ld and are <wailable a[ most drug stores. 

<) 

IT! 

Glover's needles have three-sided points and are 
used to sew directly into leather. They·re available 
in si: e.s =1 through ';-9, with #9 being the smallest. 

Sharps are fine anci strong and, as the name incli­
cates, very sharp. Because they"rc shaner than other 
beading needles, they arc good for peyote stitch or 
other tightl), woven fabric beadwork. They' re avai l­
ab le in sizes #10, #11 , and # l 2, with # l O being 
the heaviest. 

Twisted wire needles are madc of fine wire with 
a blun! tip and fea ture a large loop on one end and 
a twisted shank on the Olher. You thread the 511i ng­
ing mmerial through the loop: as you pass [he nee­
dle through a bead, the loop collapses to secure 

the stringing material. Twisted wire needles gen­
erally can anI), be used for one thread length and 
work well ror sma ll-holed beads such <IS pearls. 

0----__ 

Threading Tips 
• Put the needle on the thread instead of 

puning the thread through the needle. This 
process is easy because you are holding 
the flexible thread stable and moving the 
rigid need le. Do so by holding the last 
1/16

11 (2 mm) of the thread between the 
thumb and forefinger of your nondomi­
nant hand . Place the needle eye on the 
thread and slowly work the eye over the 
thread. 

• Wax thread before you put it th rough the 
needle to keep the fibers at the end of the 
thread from separating. 

• Use good light! 

----_.-._-

Choosing the Ri g ht N eedle 

TECHNIPUE 

Loom work 

Off-loom work 

Fabric embellishment 

Embroidery 

Leather work 

String ing 

NEEDLE 

long beading, Big 
Eye, twisted wire 

Sharps, long 
beading 

Sharps, 
embroidery, 
ball-point 

Embroidery, 
sharps 

Glover's 

long beoding, 
Big Eye, 
twisted wire , 
flossing 
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Just as there are man)" different kinds of beads, there 
are man)' ways [0 manipu l.u e them with thread. 

His to ri call y, several te rms have been used to 

describe the same action, and we m ake no te of 

those terms as we go. Here are the stitches you are 

most likelr to encounter in published pallcms, the 

ones you can use to comple te almost any imagin~ 

able p roject. Most stitches may be worked from top 

to bOltom or baltom to top, righl lo left or left to 

nghl. 
When you 're reading off~loom beading instruc­

tions, pass through means to move the needle in the 

same direction thm the beads have been sLnmg. Pass 
lx/ell thro l4gh mCJ.ns to move the need le in the oppo­
site direction. 

Finishing a nd Starting 
New Th reads 

Tie off on old 
thread when it's 

obout4" (l OcmJ 
long by making a 
simple knot 
between beads. 
Pass through a 
few beads ond 
pull tight to hide 
the knot. Weave 

through a few more beads and trim the 
thread close to the work. Start the new 
lhread by tying a knot between beads and 
weaving through a few beads. Pull tight to 
hide the knot. Weave through several 
beads until you reach the place to resume 
beading . 

> 

Tension Bea d 
Use a tension bead lor stopper bead) while 

you' re doing off·loom beodwork to hold the 
work in place . To make a tens ion bead , 

stri ng a bead larger than thase you are 

working w ith, then pass through this bead 

one or more limes, making sure not to split 

the thread . The bead wil l be able to slide 
along, but will still provide tension to work 

against when you're beading the first rows. 

'---------

Brick Stitch 

Begin by creallng a foun­
dation row in ladder 
stitch (see page 42). Stting 
one be::l.d and pass under 
the closest exposed loop 
of the foundation row. 
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Pass back through the same bead and continue, 

adding one bead at a lime. 

Slart first row 
in 'odder 
stitch 



Brick-stitch decrease. To make a row-end 

decrease, begin the decrease row by stringing t ... vo 

beads. Skip the first exposed loop and pass 

through the second loop. Continue across the row 

in regular brick stitch. Begin the next row in reg­

ular brick st itch. When you're add ing the last 

bead, pass through the first bead of the previous 

row (rather lh'1n the exposed loop). Pas..'> through 

the first and second beads of the row belare that. 

Pass back through the first bead of the previous 

row and the last head just added . 

Brick-stitch increase. Make a row-end increase 

by stringing two beads and passing through the 

next exposed loop. 

Daisy Chain 

String a small e\'en number of beads and faml a 

circle b)' passing back through the first bead strung. 

String one bead and pass through the bead oppo­

site the first bead of the circle to form the "daisy." 

Clo,ed doi,y choin 

_0_-

For an open dais}" chain. string a few beads and 

make a new dais)'. For a closed daisy chain, make 

daisies without extra beads between them. 

Open daisy chain 



Herringbone Stitch 

Of len found in the 
bead work of the South 
African Ndebele tribe , 

this weave is sometimes 
called ~Ndebele st itch ." 

Begin with a fOllnciJ­
lion row of ladder slitch (see page 42), a muillple 

of four beads long. Slring two beads. pass down 
through the second-to- Iasl bead in the ladder and 

up through the next bead . String two beads , pass 

down through the next bead in the ladder and up 

through the [o llowing bead . Repeal to the end of 

the row, To end the row, pass back th rough the last 

bead slIung. To begin the next row, string two beads 
and pass clown through the second-to-bsl bead of 
the previous row. Repem, stringmg two beads per 

s titch a nd pass ing clown, then up , th ro ugh two 

beads of the previous row. The stitching makes the 

beads angle up in each row like the patlcrn of her­
ringbone fabric. 

Herringbone stitch decrease. To m.1ke .1 row-end 
decrease, simply stop the row short and begm J 

new row. 

Herringbone stitch Increase. To make a. rov.-en ... 
Increase work bercnd the row !"t!- .. u_ .... ('0 the 
foundatIon row mstru .... uons ~.an..:: :..:..n-: ZS 

many hea<b 35 d~l!\"c 

1----'. - '----~-~----

Tubula r herringbone stitch. Begin with a foun­
dation row of ladder stitch two beads high. j oin 
the ends together to fonn a tube. String twO beads. 
Pass down through the next bead and up through 
the bead after it. Repeal around the tube. At the 
end of the round , pass through thc first beads of 
the previous and current rounds to step up lO the 

new round. 

Herringbone Sti tch Tips 

I 

When you're working the first rows of her­
ringbone weave, hold the piece firmly 
between the thumb and forefinger of your non­
working hand with the tail thread coiled 
around your little finger. Continue holding the 
work this way until the pattern takes shape. 
Keeping the thread taut keeps the beads in 
place. 

The top and bottom row may look iumbled . 
Remedy this appearance by running a thread 
through those rows in loose square stitch Isee 
page 55) to tighten. 

J 



ladder Stitch 

Using tWO needles, one threaded on each end of 

the thread , pass one need le through one or more 

beads from left to riglll and pass the Olher need le 

through the same beads from tight to left. Continue 

adding beads by crisscrossing both needles through 

----
Double-needle 
lodder stitch 

I 

each bead or bead group. Use this stitch to make 

strings of beads or to lay the foundation for brick 

or herringbone sti tch. 
For a Single-needle ladder, string two beads and 

pass through them .. gain. String one bead. Pass 

through the last stitched bead and the one just 
strung. Repeal, adding one bead at a lime and work­
ing in a ngure-eight pattern. 

l 

Sing ,e need e 
ccoe' s'i tc~ 

_.-.... 
I ~ 

Netting Single Thread Siorl 

Begin by stringing a base row of an uneven num- 0: 
ber of beads. St ring th ree beads and pass back "-,. 
through the third bead from the end of the base 
row. String anolher three beads, skip three beads 
of the base row, and pass back through lhe next 
bead. Repeat. When you have reached the end of 
this ro\V, go back Lhrough the fifth, founh, and third 
beads of those just strung, exiling from the third 
bead . Turn the work over ::mcl go back across lhe 
same way. 

I 



Ne"ing Multiple Thread 

This stitch involves multiple threads strung onto a 

foun dation, such as a string of beads. Begin by 
anchoring th ree threads to the foundation as 

shown . · String one bead OnLO each jXlir of threads. 

Spli t the thread pairs and string nvc beads on each 

of the firsllwo and lasllwo threads. St ring twO 

beads on each of the center two threads, pass 
threads through the th ird bead of the second and 

fifth th reads respeClively, then str ing two more 

beads. Cominue by repcalmg from·. 
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Peyote Stitch 
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Even-count flat peyote stitch, Begin by stringing 

<In even number of beads , twice the number you 

want in onc row, These beads will become the first 

and second rows. Cre<ltc the next row by suinging 

one bead and passing th ro ugh the second-to-last 

, f 
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Start 
I 

bead of the previous row. String anothcr bead and 

pass through the founh-to-lasl bead of the previ­

ous row, Continue adding one bead at a time , pass­

ing over every other bead of the previous row, 
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Two-drop peyote stitch. This stitch is worked the 
same as one-drop even-count peyote stitch, but 
wi th two beads m <l time instead of one. Begin by 
stringing an even number of beads. Create the next 
row by stri nging two beads and passing through 
the third- and founh-to-Iast beads of the previous 
row. String lwO more beads and pass through the 
seventh- and eighth-to-last beads of the previous 
row. Continue adding two beads a1 a time. passing 
over every other pair of beads in the previous row. 

' . .~~ ,)J 
' J 3J " , 

\ 
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Continue across Row -l- 111 regu lar peyo te . Stan 
Row 5 the wa}' rou began Row 3. At the end of 
Row 5, exit from the last bead added and loop the 
thread through the outer edge threads (not beads) 
of the previous row. Pass back through 
the last bead added and con-
tll1ue across the row adding 
one bead at a time. 

Circular peyote stitch . 
Begin by threading three 
beads and pass through 
the firs t bead again to 
form a ci rcle. For the sec­
ond round, add twO beads 
and pass through the second 
bead of the first round. add two more 
beads and pass through the third bead of the firs t 
round , then add twO mo re beads and pass bac k 
th rough the fi rst bead of the first round and the 

Odd-count flat peyote stitch. Begin by stringing 
an odd number orIxads (our e.xample shows five). 
These beads will become the first and second rows. 
Begin the next row by adding a bead and passing 
through the second~to- last bead JUSt strung. bead 
4 in our example. Continue as wi th even-cou nl 
peyote. \Vhen you reach the end of the row, pass 
through beads 1, 2, and 3. Pass through the sec­
oncJ ~ to-last bead in what has now become the third 
row. Pass back through bcads 2 and 1 (in lhat 
order). Pass through the last bead added in Row 3. 

e ,~ -8 Re.-. 5 
Row 4 

~=w 3 
Row 2 

;l ':;;'IV 
. 

5 1 , 
-~ -

--------_.--
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first bead of the second round. For the next round. 
",del one bead and pass through the second bead of 
the second round, add one bead and pass through 
{he third bead of the sCLOncJ round . and so on , 
adding one bead between every two of the prcvi-

ous round. Continue in this manner, alternating 
the two rounds. 

-

'" , 



Tubular peyote stitch. String an even number of 
heads and make a foundation circle by passing 
through them twO more limes, exiting from the fi rst 
bead strung (Figure J). String one bead and pass 
through the third bead of the foundation circle. 
String one bead and pass through the fiflh bead of 
the foundatio n circle. Continue adding one bead 
at a time, skipping over one bead in the first round, 
uillil you have added half the num.ber of beads of 
the Ilrst round. EXIl from the first bead of the sec­
ond round (Figure 2). String one bead, pass 
through the second bead added in the second 

\ 

, 

Figure 1 

Peyote stitch decreases. To make a row-end 
decrease, simply stop the row shon and begin a 
new row. 

To make a hidden row-end decrease. pass 
through the laSt bead on a row. vVcave the thread 
between two beads of the previ.ous row, looping 
it around the thread that connects the beads. Pass 
back through the last bead of the row just \vorked 
and continue across in regular Om peyote. 

/' 

Hidden rowend decrease 

round, and pull thread tight. String one bead and 
pass through the th ird bC<ld <ldded in the second 
roune\. Continue around, filling in the "spaces" one 
bead at a time (Figure 3). Exit from the first bead 
added in each rOllnd 1O make a step up to sun lhe 

next round. 

To make a midpro­

jed decrease. SImply 
pass thread through twO 
beads without addmg a 

bead in the -gap". In the 
next row. work a regular 
one-drop peyote onr 

• -

[he decrease. Keep tensIOn taUlta prevent ho1es 

Peyote stitch increase. Make 3 mtdp·..J et 

increase by working a two-drop over J ont:-dr;­
in one row. In the next row work a one-drop~­
ote between the two-drop. For a i.moc'tl: 
increase, use very narrow beads for both 
the two-drop and the one-drop 
between . 

Peyote stitch increase 



Native American-style peyote stitch. This 
sti tch is also called gourd stitch, and its '.vorked 
in tubular fashion over an object. Many tradi­
tional designs :ue based on a mult iple of six, but 
any even number of beads will work for simple 
designs. Once started, even-count gourd stitch 
proceeds in the same manner as tubular peyote 
stitch , described on page 46. Here is one start­
ing method. 

Firmly Jll:1ch buckskin to the object. Anchor 
the thread 111 the buckskin near the lOp of the 
object. Determine the amount of beads that will 
lit around the object and string hair that. num­
ber. Pass through the first bead and space the 
beads evenly around the object. String a bead 
and IXlSS through the next bead in the first round. 
Continue around. stringing a bead and passing 
through a bead. For subsequent rounds. strIng 
a bead, skip a bead. and pass through the next 
low bead. 

Three·Drop Gourd Stitch 

This technique is unlquel}' ~all\'e Amencan and 
used to cover cylindrical objects: It is alwa}'s 
worked with a multiple of six beads. To begin, 
string a multiple of six beads that Will fit around 
the object. Remove one third and evenl}' space the 
remaining beads. Pass through all the beads twice 
more. For the next round, string a bead , skip a 
bead, and pass through the next beael. Repeat 
around, making sure each bead added sta}'s below 
the beads of the round above. End each round by 
passing through rhe first bead added in that round. 
Fo r subseque nt rounds , string a bead and pass 
Ihrough the next lowesl bead [rom the rou nd 
above . The beads will form a slanted three-bead 
pa ttern . 

I 
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Right-angle Weave 

(double needle' 
Using two needles, one 
on each end of the 

thread, string three beads 
and slide {hem to the 
center of the threacl. 
String a founh bead on 
the right needle and pass 
the other needle through thal bead from left to right 
$0 the thread crosses through the bead. String a 
bead on each needle . String a bead on the right 

needle and cross the: left needle through it. Con­
tinue for the desired length of the row. To work the 
next row, repeat as for the first row, stringing new 

beads only o nlO [he right thread and passing back 
through beads from the first row with the left thread. 

To make a row-end decrease, simply stop the row 
shon and begin a new row. 

Right-angle Weave (single needle' 

String [our beads and pass through them again to 

fo rm the first unit. For the rest or the row, string 
three beads, pass through the last bead passed 
through in the previous unit and the fi rst two just 
strung; the thread path will resemble a figure eight , 
ahemating directions \.vlth each unit. To begin the 
next row, pass through the last three beads st rung 
to exit rhe side of the last unit. String three beads, 
pass through the last bead passed th rough and the 
nrst bead just strung ... St ring two beads, pass 
through the next edge bead of the previous row, 
the last bead passed th rough in the previous unit , 
and the last two beads just strung. Pass through 
the next edge bead of the previous row, string two 
beads, pass through the last bead of the previous 
unit , the edge bead just passed through, and the 
first bead just strung. Repeat from * to complete 
the row, then begin a new row as before . 

• ) 
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Single-needle right-angle weave decrease. To 
make a row-end decrease, weave th read through 

the second bead added in the second-to-last group 

from the previous row. Begin the new row by string­

ing duee beads. Pass b<lc k through the first bead 

added in the second-to-last group from the previ­

ous row. Pass through the beads j ust added. Con­

tinue across the row, adding two beads at a time. 

Single-needle right-angle weave increase. To 

make a row-end increase, begin a new row as usual, 

exiting thread from the third bead jllst added. Stling 

three beads. Pass back through the third bead added 

in the last set (making a flgure eight). 'Weave to the 

first bead added in this set anel continue across the 

row, adding two beads at a time. 

Square Stitch 

Begin by stringmg a row 

of beads. For the second 

row, string two beads, 

pass through the seconc\­
to- las t bead of the first 

row and back through 

the second bead or those 

just strung. Continue by st ringing one bead , pass­
ing through the third -to-last bead of the first row, 

and back through the bead j ust strung. Repeat this 

looping techniq ue across to the end or the row. 

Square-stitch decrease. To make a decrease, 

weave thread through the previous row and exit 

rrom the bead adjacent to the pbce YOll want to 

decrease. COlllinue working in square stitch. 

f -0 , (} t 
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, ~' p,,' lr lJ ' v dJ -
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l! t, 
Single-needle 
righl-ongle 
weave decrease 
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Squa re-st: tch 
Increase 

Start 

Square-stitch increase_ To make an increase, 

string the number of beads at the end of the row 

you want to increase. \\'ork the next row the same 

as the previous ro\\". 

, 

~ 
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Square-sti tch 
decrease 



Triangle Weave 

String three beads and tie them in a circle to form 

a triangle. This is your first unit. Pass through the 

first bead again. String two beads and pass through 

the bead just exiled and the two just strung. Con­
tinue adding IV,lO beads at a time to make a series 

of triangles. The thread pmh will resemble a figure 

eight, altcmating directions with each unit. To make 

the second row, exi t from the firsl bead of the last 

unit added. String two beads and pass th rough the 

bead just exited and the two just added. String twO 

beads and pass through the second bead of the last 

unit and the first bead just added. String one bead 

and pass through the edge bead of the adjacent 

unit from the previous row. Sll"ing two beads and 

pass through the bead added in the last uni t and 

the first bead just added. Repeat across the row, 

creating units by altermuing one ~bead and 1WO­

bead additions. 

rn . -. . -

Connections 

The illus trallons that foUow show how to connect 

two pIeces that we re made \ ... i th different stitches. 

;6 
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Connecting brick stitch to peyote stitch Connecting peyote stitch to right-angle weave 
\\'e2\'e a thread through the beads in two rows of a Connect the two pieces by "locking" one i.nto another 

side edge of the peyote-stitched piece, exiting through at the top edges. Viea\'e a thread through each inter­

a bead at the extreme edge. Pass through the closest locked bead. 

exposed loop at the top edge. or the brick-stitched 

piece and back through the bead just exited on the 

peyote-stitched piece. Repeal. 

Peyote sti tch 

Brick stitch 

Right-angle 



Connecting square stitch to brick stitch 
To work this connection , you w'ill need \0 use slightly 
larger beads for the brick-stitched piec:c. Pass a thread 
th rough two beads a t the top edge of the square­
stitched piece, through the closest exposed loop on 

the brick-stitched piece, and through the next two 
beads of the square-stitched piece. 

Connecting square stitch to right-angle weave 

Pass :l thread through two beads at the top edge of 
!.he sc[lk"1re-stitched piece, through the closest e~"JX>SCd 
bead on the right-angle weave piece , and dlrough 
the next two beads of the square-stitched piece. 

Square stitch 

Connecting herringbone stitch to right-ong te 

weave Cse larger beads for the nghl-an, Ie wea\'c 
pIece. Pass a thread through two beads at the LOp 
edge of the he.mngbone-weave piece. through the 
closest exposed bead of the right-angle Wea\'C 
piece, and through the neXltwo beads of the her­
ringbone plcce. 

~O 

e R C) '901-on9 e o weave 

Herringbone 
stitch 

, 

Square stitch 

Brick stitch 

Connecting herringbone stitch to peyote stitch 
To work this connection, you wi ll need to use larger 
beads for the peYOIe-stitcheci piece. Pass a thread 
through two beads;:lt the LOp edge of the herring­
bone-weave piece, through the closest e:-..-posed bead 
on the pe),Ole-stitched piece, and through the next 
two beads of the herringbone piece. 

e 
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Correc" ng Mista kes 
The cleanest way to Cover up a mistake in 
bead placement is to ri p out the weaving and 
start over. 

If you 're desperate, color the problem bead 
with a permanent marker. 

If you' re reo lly desperote, breok the problem 
bead wi th a pliers. Weave a new thread 
through several adjacent beads to secure 
the n odd the new beod in the proper ploc~ 
a nd do your best to hide the exposed threads. 

_::0 :e 



LOOM To C iNIQU::S 

Ll'lml\\-llrk b t'(1l' oj till' L'asic"t bC<1cling lcch­
IlIq lies. IllS l1l0;;;{ l'l1l11l11l1l11 \ u~cd tl) m;lkc 

:.tnpS for hracL'kts , hells , ll[ hatballlis. but YuU 

«1Il abll en.'clte ::.hapL'd ~U1d/()1" brgcr- and \\"Ider 
pIeces on a inolll . 

Warping the loom. MOllhe warp thread m-er a 
peg at one end of the loom Holdmg the thread 

spool In a loosely closed fist and uTI\nndmg as you 

go. msen the thread 10[0 one of the slots at the near 

end. bring the thread across the loom. Insert it into 

the corresponding slot at the far end, and wrap 1l 

around the peg at that end. Insert the thread into 

the next SIOl and bring it back across the loom to 
the first end. Continue in this manner, putting one 

thread into each slot, until you have the desired 

number of threads. The threads should be under 

equal tension-taut but nOllight. Tie the last thread 

to the peg at the end of the loom. 

Looms hold a number of threads (ca lled warp 
threads) parallel and under tension so that strings 

of beads can be woven across them (in a \\"eft t 

Warp threads are put on the loom from end to end 

Because each bead lies between two warp lhre-.lds 
the warp will need one more thread Lh.m the num­

ber of beads in the WIdth of the desl 
~ 

6.' 

Weft thread holds the beads and must be thin 

enough (0 pass through the beads two or more times. 

Cur a length of weft thread about 36" (91.5 em) and 

tle It \\;th a half-square knot ontO an outside warp 

leanng a -+ to 6" (lO to 15 em) taiL (Tie onto the 
left warp if rou are right-handed, the right warp if 

you are left-handed. ) Thread the other end of the 

weft onto a long beadmg needle. 

61 
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Weaving, Thread the number of beads needed for 
the fi rst row onto the wert thread and slide them 
down lO the knot. Bring the beaded weft thread 
ullder the warp threads and push the beads up with 
)'our finger so there is one bead between each two 
warp threads, 

Hold the beads in place and p .. '1SS back through all 
the beads. making sure that [his time the weft thread 
passes over the warp threads. Repeat these steps for 
each row. 

( 

:;) 

I I 

Increasing, You em increase beads orJy to the- mun· 
ber of warp threads a\111lable, 50 tncreJ..Se shapmg 
must be delemlined before you begm weann&- At 
the end of a row, bnng the weft thread under and 
then back over the warp thread ne.'\1 to the last bead. 
Stnng the number of beads to be lI1creased on the 
ne:-.t row. Bring the beads under the warp and push 
them up mto place, then pass the needle o\'er the 
warp and back through the extra beads, Bnng the 
needle back under the warp and finish the row as 
usual, increasing at the other end if desired; pass 
back through the increased beads agam. 

i~ 

-

Adding weft thread. When yo u near the end of a 
weft thread, leave about a 6" (15 em) tai l at the end 
or a row; you'll weave the wil in when you've fi n· 
ished the loom work. Tie a new weft th read Onto 
the outside warp as you did 1O bq,rin. Leave a tail 
on Lh is Lhread and weave it il1lo the piece when 
you're fi nished. 

-_.-...... 

Decreasing, To decrease, proceed :t5 follows_ At 
the ompletlon of the last full row, bnng the nee· 
die under [he OUler warp thread and pass back 

through the number of beads to be decreased. Bnng 
the weft thread under and then back O\'er the ne:-.t 
warp thread ~ ThIS thread becomes the outer warp 
for the next. shoner ro\\", Thread beads for the 
shoner row and proceed as usual. 

! I I 



Tying off weft threads. Once the weaving is com­

pletc. you 'll have to weave in the tails of the weft 

threads. If possible . untie the knolthat au aches 

the beginning of the weft thread to the warp . 

Thread thi s tail onto a needle and pass through 

beads to the middle of a row. Here }'Oll can either 
ti e a knot around the junction of warp and weft. 

then pass through the remaining beads in [he row, 

or reverse dircClion and pass through beads in the 

previous row. Pull the thread . knot tight , and snip 

o ff excess thread. 

I I 

Construding your own loom IS \'cry eas)". There 

are many poSSIble ways to make a loorn--the only 

cm enon IS that II should accommodate the num­

ber and length of warp threads for the SpeCifIC pro­

ject. Here are a couple of ideas. 

Loom Construction Tip 
If you want warp threads spaced at 
exactly the right intervals for yo ur beads, 
create the slots thot hold the warp Irom 
lengths of wire strung with the 
appropriate size bead. Attach these wires 
to the loom ends instead of bolts or 
springs, and positio n the warp threads 
between the beads. 

Tying off warp threads. Warp threads can be 

made into fri nges or other deco rative finishes or 

woven back into the piece . To finish without 

fri nge , cut the warp threads close to the end pegs 

and remove the work from the loom. Thread each 
warp thread ontO a needle and weave it back into 

the piece , c rOSSing bo th warp and weft threads. 

Tie a knot at a warp/weft j Ul1cllI re , then pass the 

thread through several beads and cu t it flus h to 

the last bead passed through . 

'-----
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Cr-mp og. A 5lr.umriorward 

techmque that lakes a httle 
fmesi-e cnmpmg 15 the best 

way to secure beading \\.'lJ'e to 
3 clasp or other connector 
To stan. begm the strand of 
beads \\lIh a cnmp rube P •• 

through the clasp or connector P back through 
the cnmp lube and. If possible. a few beads on the 
strand. Snug the crimp lUbe and beads dose [0 the 
closurE'. Spread the two \VIres so ther line each side 

of the lube. t..:se the first notch on the cnmping ph· 
ers (round on one jaw, dipped on the Olher) to 

squeeze the cnmp rube shut, makmg sure the re's 
one wire on each side of the crimp. Use the second 

1100ch on the crimping pliers (rounded on both 

jaws) to shape the tube into a tight round. Make 

gentle squeezes around the tube for a perfect cylin­

der. Trim the tail wire close to the beads. 

STRINGING BEADS 

Stringing is lme (,r the most 

andcnt IllL' lhods fllr SI1l1v.. .. Gts~ 
mg bead s. You C.ln make .. tl l 
kinds nf jewe lry and ,\(~cs· 

sorics by st nnging beads lll1 

a strand 
Choosing th~ malcnai tl 

string heads l)l1 h just ,lhl' 1l 

as imponam as (hOOSU1~ b ad::­
See pages 20- 30 t ' help 

deCIding \\'hh .. 1, thre .. G. \,. \.I 

be"t fnr prL'lJec 

Add;ng kno' cups. If 
YOU are usm th.read to 
51 nng bea - md plan 
to mcorporale a clasp. 
add knOl cups to the 

-

ends of the- thread to strengthen the connection . 
Stan by lymg a strong knot at the end of !he !hread. 
Smng a seed bead and pass through !.he Inside of 
the knot cup. Close the knot cup so the seed bead 
and knot are InSIde it. mm the tad thread, and bend 
the looped closure down. String the beads for the 
piece. Stnng a knot cup from the outsIde 10 and add 
a seed bead. Snug all the beads up ttghtl)" and tte a 
strong k-not to secure all. Close the knot cup so the 
seed bead and knot are inside it. trim the thread , 
and bend the looped closure down. 

" 



Knotting between beads. Knotting belween beads 

keeps them from sliding on the thread , and wi ll also 

keep them from spilling all over the place i r the 

thread should ever break. The tricky pan here is gel­

ting the knot as close as possible to the beael. Begin 

by forming a loose overhand knot (Figure 1). Put 

Figure 1 

I 
, , 

',-,,1-

Figure 3 
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\ 
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Figure 4 

I 
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the needle through the kno t and snug against the 

bead (Figure 2). & gin pullmg on the t lu~ad to righten 

the knot, kee ping the neeel le lhal ho lds the thread 

stable against the bead (Figure 3). Tighten the knot 

and remove the needle (Figure 4). 

.-. .--. 
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• If you are IJsing silk fhread with a needle 
a lrea dy a ached, it's easier to use a 
second, sturdier needle fo kno between 
beads. 

• Whe n you 're knotting between beads, 
toke into a ccount the space the knots 

take up so you can plan the total length 
of the p iece . To figure oul the extra 
length, tie a knot on the stringing 

material, string a bead, a nd measure the 
length . Multiply the length by the number 
of beads you'd like to odd and you'll 
find the total necklace or bracelet length . 
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[mhl\lidcf\" t1l\\.,lw:; St,."\\1ng d\ llrall\'C stitches 
nn lahri<.:. E.('ad~ can he il1l:lH"p01,Ued intll ~my 

cmhroilkr\" ::.liICh. I h':"l ,.lrL' :'llllll hasics, 

Backstitch (also known 

3S return stitch and 
running stitch). Begin 
b)' passing the needle 
through the fabric from 
wrong side to lighl side, 
at the place where the 

first beael is to go. String 
a bead and pass the 

needle hack through the fabric to the left of the 

bead. Bring the needle back through the fabric to 
,he righ' of ,he bead, pass back 'hrough 'he bead, 

Buttonhole stitch. ThlS sutch 15 often used on the 

Bu~onho e stitch 

BUltonhole stitch 
wi lh beods 

edge of fabnc but can also 
be \\-'orked mimes \\'lm \-ar. 
led spacmg between sUlches. 
Beads can be added to the 
long or shon part of the 
stitch or to both. 

I 

I 

and back down through the fabric. Continue with 

one backstitch per bead. As shown below, you cun 
sew lip to three beads per st itch by suinging three 
beuds and backstitching only through the third one. 

- - --I. j 

Backstitch 

.... beam 

Chain stitch .-\5 wuh [he buttonhole stitch. each 

Chain stitch 

Chain stitch 
with beads 

sutch of a looped chain 
hne can hold one or more 
beads, 



Couching. Also known as two-thread Spot stitch, 
th is technique uses two th readed needles. Begin by 
passing the needle through the fab ric , from wrong 
side to right side, at the place where the first bead 
IS to go. Thread a number of beads and lay them 
onto [he doth in your chosen design. 'vVith the sec­
ond th readed needle, come up through the cloth, 
over the thread between two beads, and back down 
through the doth. Repeat this procedure until all 
the beads lie Oat . 

• n /I -. -. -. ••• ,---

Creta n sftch. Thl.,; :S-utch can be used to draw a Cross-stitch. ThlS sutch is used ill counted embroi­
desl~ or to create blocks of pauem . del'\: h can be worked smgl} or as pan of a pauem. 

Creton stitch 
with beads 

Cross·stitch 
Step I 

and It w111 acconmlOdate one 
or more beads 

Cross-stitch 
Step 2 

I 
I 
I 
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Feather stitch. Similar to 

buttonhole and open 
chain stitch, feather stitch 

can bold one or more 

beads. 

. ./ 

Fly stitch . This stitch can be 

worked singly or in rows. 
The sti LCh holding the V 

shape in place can be worked 
in any length . You can bead 

the V or the stitch Lhal holds 

it or bmh. 

/ 

Feather ~ t i lch wi th beads fly sti tch F Y s'ilch w(r aeoos 

-.- -

Herringbone stifch. This is a \\idely used and ver­

satile stitch. Stitches can be worked \\lth vaned 

spacing m between . 

/ 

Herringbone stitch 

-----,---.; 

Herringbone stitch wi th beads 
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Lazy stitch. So-called 
because it IS the quickest 

way to cover cloth with 

beads. It is also known as 

lane stitch , crow stitch. 

and spot stitch , and it's one or the earl ies t tech­

niques used by N,llive American beadworkcrs. The 
beads in each row should lie as dose as possible 

to theiT neighbors without being crowded. It takes 

some practice 10 gel even rows that Ite flat. 

La::y stitch # 1. Begin by passing the needle through 
the fabric. Suing the desired number orbeacls, make 
a slitch in the cloth, string more beads, and repeat. 

La::y stil eh #2. This is esscnt iali)' the same as lazy 

sti l. h #1 except that you end the row when yOll 

take a slitch . String the deSired number of beads. 

make a slitch. string beads for the next TO\\' and 

reverse direction. 

Single stitch. Th15 techmque mvoh-es Jddmg one 
bead at a lime. Begtn br passtng the needle through 
the fabnc. from wrong side to nght Sld.e. at the place 
where the fust bead is to go. Smng a bead and pass 
the needle back through the fabnc nghl ne.x1 lO the 
bead. Bnng the needle back th rough the fabnc 
where the next bead IS to go. thread one bead and 
go back down through the fabric. Continue, 

) 

, 

Lozy stitch # I 

,_1-
Tambour. ThlS method of workmg cham , 

smches through cloth mvoh'C's a special 

tambour' hook. The doth 15 stretched on 

an embrOidery hoop or fram~ and 15 

worked \\1[h the \\TOn£, Side up. 
Begm by threadmg about one 
yard of beads onto thread that b sull , 

attached to the spool. Bnng the end of the 
thread through the fabric from right Side 
to wrong Side and secure \\'uh 3.},:no1. Push 
the tambour hook dO\\TI through the dmh 
and pick up a loop lo the thre3.d between 
the fi rst and second beads strung. Pull the 
loop through to the top. Slide one or a few 
beads lOW place, snug agamst the pulled-
th rough loop, and pull up a loop nnmechate ly after 
the last bead slid , bringing this loop through the 
loop <1lready on the hook to form a chain sli tch, 
Continue, 
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Tent stitch. This technique: allows you to take 
advantage of the thousands of designs that have 
been charted for needlepoint projects. Tent stitch 

is the only beading technique that allows you to 

have the same number of beads in both one inch 

of width and heighL 
The st itch can be worked in rows ac ross or 

lines up and dO\vn the canvas. After placing all 

the beads for a row, secure them by passing back 

through to the begmning of the row. 

III • -- -- . _1-1-

Seed Bead Si ze vs Canvas Counr or 
The size of beads must be compatible wifh the gauge of he canvas on which you work 
lent stitch. Because beads thai ore ca lled the same size con in fad very g reotly. is j impor­
lanl to do a sample swatch before you embark on any large project. Here ore 0 few IXlssi­
ble gauges. 

Canvas 

lS-count 

14-counl 

13-counl 

12-count 

l O-counl 

Beads 

Size 14° and 15° seed beads 

Delicas, size 1 10 and 120 Czech seed beads 

Size 1 10 Japanese seed beads 

Size 11 0 Japanese seed beads (less dense than 13-count) 

Size So seed beads 



Ylnl em knit \\"\th am" 51:(' bf;:i,t! (lr thrcad ,1:' 

hmg;:1'- the head IH1IL':- <.\1'1.:' large.' CI1{lugh tIl .,htk 
llntll thL' thread \\llht'l..i.t d,\lna~:ing ll. Tr;Khlinn'li 

hC<1d knitting ie> done \\"jlh "ccd heads and silk 
thll'~ld or pearl L:LHtDll There ,m: m;lm' hOt)ks 
a\'ailabJc I hat address rhl' ins and ('lIts oj b(,~ld 
kmumg, I len: \.\l' .1ddn:·s .... vnly thrcC' tcdmi _IUL'~ 
fl1r lIlL'l)f])t)r,ltlll,L', he;:\tb inltl kniU:lIg. 

For each tcchniquc, stan with the beads strung 
onto the kniuing yarn. Ideall)" all the beads should 

be prestrung, bU[ if you are working 0 ::1 a large piece 
wiLh m,.11l)' beads it may be necessary Lo string the 
beads in sections and leave tails to weave in later. 
Knitting with lOa man}' preslrung beads is cumber­
some because rou have to cononuaUy slide the beads 
down the th read to free enough thread to kmt with. 

that holds the beads Thread :Jus loop ",th the 
knllung thread and LIghten the loop Into J. knoL 
Then carduUr slide the beads over thts knOt 3lld 
onto lhe knmmg thread_ 

One war to smng loose beads is \1,-'llh a beadmg 
needle. If your thread is tOO thick to go through the 
eye of the needle. use an intermediary thread. Take 

a length of fine but strong thread and fold Il In halL 
Thread the t'.vo loose ends through the needle. then 

thread the knitting thread through the loop of the 

intenne-diary thread, Now you can thread beads lFig­
ure 1) onto the neecUe, (Figure 2) to the intemledi­

my thread , and (Figure 3) OIllO the knilting thread. 

Bead Stringing Tip 
The knot connecting presfrung beads 10 the 
working th read should be small enough to 
accommodate all the beads, but if you run 
into one with an unusually sma ll hole, 
brea k it with a pair of needle-nose pliers, 
being careful not to break the th read. 

Stri nging beads. When the knitting uses only one 
color of bead, beads purchased presLrung in hanks 
are easier to deal with than loose ones. To transfer 
prestrung beads onto knitting thread. tle the [hre.ad 
the beads are on to the knitting thread and slide 
the beads from one to the other_ ~take lhe first luI!' 
of an overhand knaL fanmng 3 loop m ~he thread 

• . - . 
l~ 
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Figure 1 
Figure 3 

Figure 2 
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Another way to string loose beads is to lise a 
bead spinning device. Connect lh,~ yarn 1O the 
devices curved needle. pour the beads in the bowl , 
ancl spin. vVhen YOll place the neeelle in the spin­
ning bowl, the needle flUs ,,:vith beads. 

V"hen YOll thread for pictorial bead knitting, you 
follow the sequence in a charted design. 'vVhereas 
charts are usually read from right to left , boltom to 

lOp, you will suing in the opposite direction , from 
left to right , top to bottom, so that l.he last bead 

strung is the [[r5t bead \vorked . 

Bead kniHing. kmllUl one bead Into one smch. 
is the technique to use for knJtung. chaned desi 
Insert the needle mlO the sutch to be: knmed as 
usual. shde Lhe bead up agaInst the needle. then 
pull the bead through to the front as you complete 
the smch. If you want beads m every row. you wlll 

have to work in the round or CUt the thread at the 
end of each row so that you are always workmg on 
the same side of the piece. 

81 
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Beaded kniHing leaves beads lying on the thread 

between two knit stitches: it's the technique used 

on many beaded purses. Beads lying between two 

knit stitches show on the back of the work; beads 

lying between two purl stitches show on the front 

of the work. Knitting bJck and forth in garter stitch 

and working beads on a ll rows resu lts in beads 

showing on both the front and back of the piece. 

'f - , 

Embossed bead kn· 'ng lTI\"uh-es neslling a bead 
between purl slltches to keep It on the n ght 5ide 

of the work. The bead rests on top of a shpped 
smch, bUllhe smches on ei ther SIde, below, and 

above the bead are purled, 
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As '\lth held kmning. 
lradltitlnal bead cr 
\. he' is lhmc wah 
flllc ~ Ii ;";' thread (II' 

pt.:<lrl u1llOll ~nd 

"mall sC'ed ht.' i.H.!s. 
\\c llll not cxphll ll 

hl1\\ t~l CWChCl hl'rt', 
only ho\\' III incorpnmtl: 

bl',lJ~ 1I1t ll your LT\ldl l'l \\'lnk . Begin w it h 
hc'.Ilis ~t rLlng ~H1tli thread.b flW knirting. (Sec 

pa~l' t\ 1 ) 

Doing single bead crochet in rounds that incor­

porate a bead imo every stitch yields a very dense . 

continuous surfa.ce . Rounds can be worked imo a 

Doing bead crochet n rows wo rked back :md 

faIth allows beads [0 be UlCOrpor.ued only U'UD e'\"tfy 

Olher rowan one or both sIdes of the fabn .... 
To form J conttnuou:. beaded surface when 

rou"re \\'orkmg 10 rows. \ -OU must rut the lhread 
at the end of each row:so that \"OU.lIt al\,Cl\;:, \\"Ork-. , 

mg on the same side of the work. 

lube with a constant num ber of stitches or into a 

disk b}' increasing on every round. To work the 

technique , insert the hook into the back of the 

stitch, put the )'am over the hook, and draw a loop 

through-yoll now have twO loops on the hook. 

Slide a bead lip to the loops, '''TOP yarn over the 

hook, and draw the }'arn through the loops. The 

beod will be fixed to the b<lck side of the work. 



Beaded crochet cord makes a great nnish or strap 
for other bead work. Stan wi th an init ial chain af 
fo ur (or more) stitches and leave a bead in each 
chain stitch by sliding a bead close to the hook 
before rou make the stitch. Form a ring of beaded 
stitches br insen ing the hook imo the first cha in 
stitch. under the thread carrying the bead . Move 
the bead to the right of the hook (Figure 1). Slide 
a new bead down close to the hook and work a 
slip stitch by pulling a loop of thread through both 
the loops on the hook (Figure 2). To complete the 
firs t round. make a sli p stitch with a bead into each 
of the remaining chain stitches. Continue work ing 
beaded slip stitches in a spiral to the length desired. 

Figure I 

Figure 2 
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F gure eight. Th15 knot won't kmk 
thread, cord. or beadmg wire. To 

make a figure-elghl knot, lar one end 
of the stringmg material o\'er the other end to fonn 
a loop. Pass the lOp cord (the working cord) m·er 
and behmd the boltom one (Figure 1). Pass the 
working cord over itself and through the loop just 
created (Figure 2). Pull tight. 

Figure I Figure 2 

Lark s head Lark; 

head knOtS are great 
for secunng smngmg 
matenal to a cord or 
bar Begin by folding 
the stnngmg matenal 

In half Bend the fold O\-er the bar Figure 1) Pull 
the ends through the loop created m Step 2 and 
tighlen (Figure 2l. 

[ J 

Figure 1 Figure 2 

) 



Overhand. This knot is the basic one for tying off 

thread. It is nOl very secure , so be careful where 

)'01.1 use it. Firs t make a loop with the stringing 

material. Pass the cord that lies behind the loop 

over the front cord and through the loop. Pull tight 
(see below). 

! I T - L • - . -. 

Sl ide. These knOls, which mo\'e up and down a 

cord, are handy for nmshmg offleather-slnmgJew_ 
e1ry. FIrst place the left cord next to the n ht cord 
in opposite d irections. &nd the nght cord end back 

about 3" (7.5 cm). Coil it around itself and the left 
cord umil ),ou make three coils (see below). \\'eave 

the right cord end through the coU and pull tigh t. 

-

.J I 

Surgeon's. Su rgeons knms are very secure knots 

for finishing off stringing materials. To begin, tie an 

ove rhand knOl , right over left , but instead of one 

twist over the left cord, make at least two. Tie 
ano ther overhand knot, left over right, and pull 

tigh t (see below). 

-.'---'--._._ . .....,;._ ...... 
w 

Squore. ThIs 15 Lhe classtc knot for secunng most 

smngm m:nenals First make an overhand knot. 
passU1g Lhe nght end O\-er the left end. :\"ext. make 

another overhand knot. thlS ume passmg the left 

end m·er the nght end. PUU ught (see below· 



MACRAME 
-

i\. la(ral11c b i.\ :.!X'( \;tl klllluing 
h?(:hn iquf' that ('111r1uys klll)b 

IL'd l'YC a ha'l' nl Lorch~ '. 
The tccl~mtillt: L,\II b d\ lIll' with many mate­
nab •. mduull g nl[hlll, 1.\\ nn li llln, pL"ari ((ll -

, '1 , 1 

Half hitch. The hal f hilch may be worked with two 
or more sirancls---one strand is knoLled over one or 
morc other stmnds. The knot may be worked from 
right to left , left La light . or in a combination of the 

two. Use it \0 make a clasp ror a choker or necklace 
by tying a half-hi tched loop in the cord before you 
stan knolling with beads. When you've finished the 

piece, auach a bead or make a knot of the appro­
priate size w fit through the loop like a button . 

He If knot A 'Senes of half tcrlots worke.:! '. m left 
to nghl re:,"Ults In a dod .. ",,1.5e 5pIr:iL workIng from 
nght to left creatcs a coumerdoct..-"vL~ sprral 

I 

3 4 

Macrame Tips 
Anchor one end of the work so you con 
hold the thread under tension while you're 
knotting. Cork or bulletin boards with T­
pins work great. You can olso anchor your 
piece by tying it onto a doorknob or chair 
back. 

Use rubber bands or twist ties 10 bundle up 
long lengths of cords so they don't la ngle. 

.-1_1_1-1_1-

_e~ o - ~ Q' Cere - ' 0 
v 

! you are do ~ I'lj co's o"ng cords 
s aula be or about -e"" i es anger t an 

he finis ed eng 0' t e piece . I is 
d ifficult, 0 e n Imposs ible to add ew 
cord 10 mocro l":"e. 

Ho:! knot with beads 



Square knot. The square knot is cl one with four 

strands-two strands are knotted around two olh­
ers. The knot is made by working two half knOls, 

one from left to right , the next from right to lefl . 

;----:---

FI DINGS 

MCD} .... f\ cs manL -ed da .Jr be llieJ 
bndge lli _( .md mlSr be.lLod i.IlQ \\.re­

\\ )rkcd \\C IV He'C re SC'mc ('I them 

Bead cops are domed pIeces thaI fn owr beads to 
add decoration. L"se them b}" smnging them first 
from the outside m. stong a bead. then stong the 
next bead cap from the inside out. The caps should 
fit snugl), o\"er the end of the bead. 

4 

Square kno: 
witM ceeas 



'. 
~-

Clasps connect the ends of a necklace or b·racelel. 
Some have one loop for single-strand pieces, oth­
ers have 1 wo or more loops for multistranded 
pieces. Here are seven of the most common clasps. 

• 

Box clasps arc shapeellike a "box" on 
one enel anel have a bent metal lab 
on the other end [har snaps intO the 
box under its own tension. Many are 
decorated with designs. 

Fish hook clasps are most commonly 
used with the classic pearl necklace 
anel have a hook on one end that 
catches into a marquise-shaped box. 

':\lut;rk"oC clasps are held together b;: -IDUng m.lgTJru 

and should be used only [or lid,,· to rruddle·"'n~ 

pieces ~1a~UL cu,l'5 should nOl be used by per· 
SOIlS eqUipped wuh 3 pacem.:U...--er 

hW d,,'P' re<fU!J" ten5lDlllO keep L"'m shOL These 
clasps employ a nng and a 1m: the bar fX""" mrom'" 
the nng on the perpendicular ;:md closes when us 
mo\"ed parallel Toggle clasps can be used on any 
piece that hangs or 15 tIght fmlng. and they work 
especially well for hea\}' necklaces. 

S-hooks are made up of an S-shaped wm~ lhat 
attaches to jump rings at either end of a piece. like 

. ~ -,.. -
• • 

•• , 
•• • 
•• 

the hook and ere. thiS clasp depends 
on tenSIOn to keep it closed . 

~~---.:-=---

Hool~ ,md eye clasps are comprised of a)-shape and 
a loop thm hook into each other. This clasp requires 
tension to keep it closed, so its best used with neck­
laces that have some wcigill. 

lobster (lnd spring ring clasps have levers that open 
an intemal spring after which they snap back shut. 
Secure these clasps to jump li ngs at the other end 
of the jewelr)'_ They're 
best used for small , del -
icale pieces . ~\ 



" 

Cones cover the end of multistrand pieces to make Co nnedo rs act as a transi ti on fi nding between a 

a clean finish. The best wa)' to use a cone is to single strand and multiple strands on a strung piece. 

auac h the multiple strands to an eye' p in , pass the Crimp beading wire or tie threads di rectly to the 

eye pin through the cone from the inside out (Fig- loops on this finding. 

ure 1) and rnake a wrapped loop 1O secure it. 

~
' . 

\ 
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Figure I 
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Crimp beads and tubes help secure beading wire 

to clasps and connecto rs, or whe rever you need 1O 

make a join . See page 67 fo r instructions on how to 

lise these findings. 

, 

, 

Hoops .are 'W"In • es that... ru:!.ect to 

~ed ears 'Ild..h 31 ~r ...,~ 'iII"ll-e 

5iKk bel> :) O\~r the WIre ... llde 

fJJno NT" !lS a:re p1fr,--~-ear findIn;S romprued of 
d1r- ns are fmdmg:5 for non- a smg.e pttte f Wile Co~ ... 1 the be:J.dwor~ to the 

plen..-ed e:U5: they ha\"e .1 spnng dIp near .the loc.. s Pc' n.. 

lha1 nghtens the metal 3g:un5l. the 
ear Glue beadwork to the flat we" bw:ks have 3 sp:m that opens to allow you 

pornon of the chp. or. If a loop 15 to PUt the \\1.Te through your ear and doses shUl lO 

mcluded. attach the headwork to secure ll. Attach headwork by openmg the loop at 

'he loop a, ,he front of 'he ciJp. ,he bollom of the findmg 

French ear wires are J · shaped 

findings fo r pierced ea rs: a 

loop on one end conneClS to ~ 
the bead work. To use, open 

the loop as you would a j ump 

ring, add a strung dangle, and 

d ose the loop . 

Pom are plerced-ear findmgs made up of a 

straight piece of \\ire \\ith a stopper on one 

end tha ts secured with an ear nut. Attach 

beadwork to the loop below the stopper by 

opening the loop like a jump ring, adding 

the dangle , and closing the loop. 



, 

End coils secure the ends of leather or olher heavy 

cord 50 that it can be allached to a clasp or can· 
neclO r. Make the connection b etween corel and 

finding by passing the cord through the coil and 

gently squeezing the coil with a Oat·nose pliers until 

the cord is secure . 

o 

r 

Jump rings are small cm:!es of wue th.u 
Q connect pieces of headwork. To open 

don"t bend the ends 3\\"3\' from each 

olher. but lateralh', 

Knot cups ond bead t;ps help connect hghtwetght 

threads and cords 10 a cla::.-p or connector See page 
67 for instructions on how to use knot cups. Bead 
ups are used in the same war. but the thread 15 

exposed. 

, 
e • 

. ..K ) 

, .. 

Head pinS arc 
straight pieces of 

wire wi th a small 

stopper at one end; 
they are oflcn used 

fo r making earrings 

or other dangles. 

100 

Eye pins arc straight 

picces o f wi re with a loop 

on one end. 

P n DOcks have J. pm ls.sembly and J Hat f~e onto 
whI..:.h "'OU .:_ue or sew a brooch bod\", 

Ii 

/OJ 

I 
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Separator bars keep multiple slmnds of jewelry 

separate ;lnd lid)'. Use the bars by passing each 
thread or wire through a different hole, 

/ 1 I r 
--'--.-. .......; 

\\11"" k th J 

Types of Wire 
You can buy wire In dIfferent shapes lround. half· 
round , rectangular. square. mangular, or mists) by 
the ounce, pound. Inch. or foot. Buy WIfe that has 

been annealed- a softening process that keeps \\1re 
from snapping when bem. To anneal Wife yourself. 
heat it. To harden wire , pOllnd il with a mallet. 

Split rings are shaped like tiny key rings. They are 

really do ubled-up jump lings that create a secure 

attachment because they don't open eaSily. It is 
sometimes diffi cult to open split rings wi th your 

fingers; a split-ring 1001 helps. 

( ) 

( ) 

!"'I-II -,-

w. ..IE'aUkp 'jtU$ .redarx In row1d \\lIe. 

~_ : -2 ID:'"1 

Bross ci ..,.no. cl:me """ <"I'P'" ~ IS lurder !han 
c pper and H" 0\\'- iO'iIIo"Tl m .... olaf Br355 Ei mex­

per1Sni-e ::i<I It5 a em ""Ire to practIce on. l..J.cquer 
brass after pohshm: to) 'keep a hIgh shme. or dIP it 

in a h .. -er of sulfur soluuon see pa£',t: 105 to speed 
the D:o .. ,dauon proc~s.:. thatlUt115 brass dark yellow. 

Copper 15 the softest and least e..\.-pe:nsl\·e WlIe. so it , 
(00. 15 greal for pracuce. Orange-brown In color. H 

can be polished to a high shine and lacquered 1O 

reduce Qxida(ion or dipped in a liver of sulfur solu­
lion (0 speed oxidation for a blackish or greemsh look. 



Gold· fi lled wire IS made b)' overla)ing a brass or 
brass-and-coppcr wire with a thin layer of 14k gold 
that renders it tarnish resistant, Be ver), sure to use 
smooth tools when you're working with golcl·filled 
wire so you don 't scrape off the overlay 

Memory wire is made of tough, permanently coiled 

Nio biu m is a strong, light­
weight, h)'poallergenic wi re 
that comes in a range of rich 
anodized colors, The surface 
mars easily and should be cleaned 
with a mild detergenl. 

/' 

steel. It is so strong that you have to lise heavy-duty Ste rl ing silver is an alloy 1haL contains 92,5 percent 
cullers to cut it (i t will mar the blade of small v.; ire silver and 7.5 percent copper (or other metal) , It is 

cuuers), You can also break memor)' wire by the most popular metal to use in \vi reworki ng 
bending it back and forth many times because it is readily available and relatively incx· 

wi th a pliers, Memory wire comes pensive , Because sterling si lver oxidizes easily. pol· 
in necklace , bril.celet , and ring ish it occasionally with a polishing cloth, For an 

wicilhs, antique look, blacken sterling silver in a Ij\"er of suI· 
fur solution and polish lhe hlghhghlS 

~-,, ~--

Wire Finishes 

A clear-lacquer fm15h kee~ th> "'re _ .... __ 
1"- C ::,w Ul..f' trj."'lm 

turnmg dark by delanng OXIdation 

A treatment of liver of sulfur (potassIUm sulfate" 
speeds the D:o..1dauon process_ For an antique look 
dip Wire In a solut Ion made from.1 • l6 mm 

c~unk of lh'er of sulfur and one cup boIlmg \\'Jter 
lse a butTer to shme lughhghlS 

I 

I I 

OxiOOtJOn :.." the narural ;:mx:e5~ th.u "lClUI3 When 
'')''Wl and mctd men The (pJCTK'Il .:larkens meut 

I 

'! 
I 

\ 
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Tools 
Anvils and bench blocks 
are metal or wooden sur­

faces used fo r hammering 

wire. The surface must be 
smooth to prevent marring. 

Chain~nose pliers have 
Oat , light jaws that taper to 
a point, and they' re used 

for gripping and bending 
wire. Choo~e a smooth­

jawed version to prevent 

marrmg. 

I 

Crimping pliers 

squeeze and secure cri mp 
tubes onto beading wire. 

Files smooth rough cuts or sharpen ends of wire. 
Select a fine- lOOthed version such as a 4-(ut nee­

dle me. 

:!-- '--._1_1_1_1_1 
Flat-nose pliers ha,'c f1.u. tapered J3W5. ChOOS!! a 
smooth-jawed ,'erslon to preycnt rrurnng. 

. . .rc ..... 5(" a p'· ,5l!C.:I-rLa:: \"'er-

Jigs are flat boards with protruding pegs used as MaJfets harden "'..,re CSc! a rawhIde or plasnc \"ef-

gUides for bending and codmg "ire. ston to pre\'em mamng 

• 
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Mandrels are sturdy, straight , cylindrical objects 
such as wooden dowels or knitling needles , but 
the)' are also commercbUy l11:1de. They are used to 

create coils and bends. 

Po lishing cloth is 

a chemically treated 

rubric that removes 

tarnish and dirt from 

precious metal. 

Basic Techniques 

Coi . \\'Ilb one hanu.... d the end r the Q; re 

agalllSl a mandrel. \\ 1m the vUl(:r hmd "Ilp the 

·WIre around [he mandrel In r..:::- ::os To ~ 

the coil. slide 11 oIr the mandre and CUt it .1,.cC! 
venical loops on ellher end to use the ... oil .l5 15 

or cut the cod .at lntervals to make JUmp nm:s or 
spin nngs. 

Figure eight. l"sm round-nose phers. make a 

loop at the end of the WIfe. :\1ake another loop 
adjacent to the flr"Sl. but loop the \'vlfe In the oppo­
site direction. Cut the \\ire at the center to create 

a Single figure eight. or cominue loopmg back and 

forth to create a cham pattern of figure eights. Sin­

gle figu re eigh ts can be Oattened and used as clo­

sure findings. 

<) 

Ro u nd-no se pliers have [apered cylindrical jaws 

that are used to make loops. Choose a smooth-jawe.d 

version to prevent marring. 

Wi re cutters have 

sharp jaws that cut 
beading wire, head 

pins , eye pins, and 

Olher soft wi re. 



.. 

o 
Wrapped loop. Use a na[- or chain-nose pliers to Simple loop. Grasp one e nd of the wire with 

make a 90° bend in the wire 2" (5 em) from one round-nose pliers. Holding on to the wire with one 

end. Use a round-nose pliers to hold the wi.re near hand, gemly lUrn the pliers untillhe wire end and 

the angle and bend the short end up and around wire body louch. Crcme a 900 reverse bend where 
the pliers lI11lit the wire meets itself. 'Wrap the end they meet. 

tightly down the neck of the wire to create a cou-
ple of coils. Trim the excess dose to the coils. Use Spiral. To start a spiral , make a small loop <ll the 

wrapped loops as a very secure way to link beads 

or finish a wireworked piece. 

Wireworking Tip 
W rap masking tope around the jaws of 
serrated pliers to reduce marring . 

end of a wi re with round-nose pliers. Continue 
the spiral by hol ding on lO the init ial loop with 
chain-nose pliers and pushing the wire over it with 
your thumb. 

IlL 

BEADED F ISril GS 

\s \\1L: all" Itts the firushr g JetahS can 'I1.ll<e 

r break a project Wlnle the ,ub eet ts far t 
l,mad to co, er l < Iiule book. here ar 
few [echmque~ II f,L Hill st~lned 

Ropes and Cords 

Braided cord, St ring three strands of beads a bit 
longer than YOli wal1lthe fin ished cord to be, Knot 
the tails LOgether at one end , anchor the knot. and 
braid the three st rands together. Knot the strands 
together at the other end. 

-wO-Sira"ldeo cord. Beon lA1.th .1len ~th of thread - -
two and 3 hall Urnes Ion.i!'Cr {han the de5m~d cord 
length. Smo£: h\'c or more bead::; .md tIe them mto 
J nng Stnng a multiple or SIX beads .50 that the 
strand IS shghtly longer tlun the deslfed COfCi. Pass 
back through the 5L\.,,(h-to-!ast bead strung. Stnng 
fl\'. beads. Skip ",'e beads on the Strand and pas.; 
back through the next Continue dO\\ll the stfand 
addmg five beads at a nme. 



, 
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Peyote-stitched cord. String three seed beads. Pass 
back through the first bead. Stnng one seed bead. 
Pass back through the third bead stnmg. Continue 
working this two-head-wiele nat peyote strip for the 

"I 

-

length desired. Secure 
the slnp by weaving 

both ends through sev­
eral beads on the boely 

of the piece. 

Needlewoven cord. Cut two pieces of thread a Iil­
tie longer than YOll \.vant the final 
cord to be. Cut another piece of 
thread about double thm size. Thread 

thread. Repeat from ·, continuing in a figu re-eight 

pattem to desired length. Beads may he stmng du r­

ing (he left or right passes or both. 

Spiral rope. String four size 8° seed beads and five 

size 11 0 seed beads. Pass through the size 8° beads 

again. ·String one size 8° and five size 110 beads. 

Pass th rough the last three size 80 s and the size 8" 

just s t rung. Repeat from * unlil you reach the 

desired length. Narc: The beads used for this cord 

can be varied. Just be su re lhat the length of the 

"outer" bead strand is 

the longer piece onto a needle. Hold neve r shaner than the 
the mher two threacls in one haneL larger "core" bead strand. • 
*Pass the threaded needle over the 

light thre<ld, under the left thread , 

over the left thread, under the righ t 

11 lL 
Fringes 

Fnnge 15 the perfect W3\' to brush off 
many bead work pieces Beaded 
frmge IS also greJl sewn Onto 
scaryt'S. 

Plain knotted fringe. Knotted fnnge 15 beSt used 

for fimshmg loom work- Just fringe the warp 
threads mstead of wca'"mg them m. 

• 
Knollt:ci at [he end. \\'ilh thIS method, you 
:;implr string the number of beads you 
Want on the fringe and tie a 1..."T10l after exlt­
ing the last bead. See page 68 for a method 
of knotting thread close to a bead. 

lL lL LL 

JVw:ud In rh~ nud.:Iir Sum£, the 
number of beads ;)u \\"~m~ on the 

fnn;!! and after exnm.:; ~he last 
be:td pass bat~ ilirQU~h the nc)"'1-
to-ll5t bead :md half the be3ds "n 
the fnn;?c TIe a l...l1ot around the 
be3ded ,hread at this poiru 

MOiled In Uk' hOrk. 5tnn !.he num­
ber of beads you want on lhe' fnnge 

and, after exmng the last bead, pas:; 
back through the ne.u-to-Iasi and all 
Olher beads on the fnnge. \\'ork the 
thread back into the work and tie it 
off . 

• 11 

- •. _1-
LL u. 



Simple fringe. This technique works well for just slnmg. Pass back through six beads originrllly 
off· loom or other sewn pieces. Anchor the strung. SIring six lO eight beads. Skip the last bead 
thread in the fabric or beadwork base. String and pass back th rough the rest just strung. Pass up 
a length of beads plus one bead . Skipping the through the rest of the fringe leg and secure within 
!rlS! bead, pass back through all .he beads just the base. 
strung to creme a fringe leg. Pass back imo the 
foundallon row or fabric and repeal as desired . 

Branch fr inge. 
Use [his coral-like fringe · 

wherever )"ou want a jan­
~ gled finish. Anchor the 

-

thread in the fabnc or bead- • 
~ work base. String fifteen or · 

more seed heads. Skip the 

Looped fringe . For this 
easil}" worked finish, anchor 
the thre<ld in the fabnc or 

last bead rind pass hac..: through six 

/

-"I.f,. beads just strung. String six lO 

. ' ~-.}."J eight beads. Skip the last bead 
JiJ and pass back through the rest 

beadwork base. String a 
measured length of beads, 
form a loop, and stitch next 
to the first anchor spot. For 
each successive loop, slling 
the same length of beads 
and pass it through the pre~ 
vious loop to interlace the 
loops before stit ching the 
last loop to the edge. 

j 
.. 

n 
• . -r! I ,! I _. 

I 

w -- '--I 

~ec:I lringe. Tt add 'letUr-& 1 ptece ... r 1.lbm .. 
\\; C\r~ a jen~h f netI:lh1 PJ:;~ 'j I the .... es.!"C'd 
ten~ and s.ev. ~he neued p e:ce (0 tht ec! ::.~ 01 the 
[abnc To firush a piece [badw rk ,.,th netUno 
anchor the thread m ,he badwork base and wNk 
{he: nets n~ht fI the ed £.1t 

Netted fringe 

u 
-""" S"ea· ge Thi~ fn!'--e.~ lakt5'" 
~ mt' pra ... ::e bUL.l j qu t prell) 
AnchC>r the thread III be fabn\. or 
~." . base 5!J"1..l! : e L<:b:5«d 
beads to "., h the dt;:uc [nee< 
,eng.rh and .add ,:m~ 3.ccem bead 
Stnng the number 01 be.lds PU\1-

ousl)· 5t run :: S!J;:!t tht needle close 
to tbe lJ.St head and [Wist the nee­
dle between your thumb .md fore­

fing<T1 Flg1Jre I \\ luIe holdIng the 
accent head. secure the thread to the 
base. The beads WIll tWist up on 
themselves. 

) 

figure I 
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Victorian chain edging. This sturdy, flat chain 

wi th fringe is made separately and then sewn to a 
scarf or other piece. The example lIses two colors 
of seed beads (A and B) ancl teardrop cut-glass 

beads (e). 

C1U1in: Thread a needle with a 36" length of thread. 
Leaving a 6" (15 ( 111 ) lail, string SA and IS. Pass 
back through the last A bead st rung so that the B 

[onns a picot on the string of beads. String 3A and 
pass back through the first bead strung .. *Slring 2A, 
I B and pass back through the last A strung to make 
a piCO l with the last B. String 3A and pass back 
through the second of the last group of 3A strung 
(third A from previous picot); repeat from * until 
fr inge is length desired. Weave the thread through 
beads so that it exi ts from the last B added. 

Fringe: *String 3B, le, I S, pass back through C 

and 1B, string 2B, pass through next picot. 'V.'eave 
through the beads of the chain skipping one picot 

and exi ting at next picot. Repeat from * LO the end 
of the chain. Weave tai ls th rough several beads LO 

secure and trim close to the work. 

lib 

-.---...; ~.-.-.-.-,-.......; 

lL 

Picot edging. This techmque works well 10 make 
clean edges on beacl-embroidered pieces, but il can 
be used in all other kinds of beadwork. LOa. To 
begin, secure the thread in the beadwork or fabnc. 
String three beads and pass through the beadwork 
or fabric about one bead's \\idth away from where 
you e~~"; ted. Pass back through the last bead strung. 
String two beads and pass through the beadwork 
or fabric about one beael's width away from where 
you last exited . Pass back th rough the last bead 
suung. Continue across. adding two beads al a Lime. 

1J7 
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Square Stitch and LOOil1\Vork Graph 
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Peyote Stilch Graph 
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Herringbone SliLch Graph 
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