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INTRODUCTION

have been leaming the craft of jewzlry making for the

past 20 vears. | began making jewelry as a way to work

with small objccrs that were casily transportable. When
I firse took up this eraft, | would pack my bag of beads, wire,
und necdle-nose plicrs and head o Spring Lake along the
New Jersey shore and bead for hours.

learning a craft, any craft, gives one a great sense of
accomplishment and an inner approval “hat we are, in fact,
creative.

This book has been made possible thanks to my larpe
collection of beads and the inspiration | find designing
Jewelry among the many pieces in our craft shop, French
General, in Los Angeles, California. Freach General's notion
room 1s filled with old apothecary jars containing thousands of
vintage glass beads, bucrons, and baubles. Not only do we sell
our beads to crafters who work with vintage matcnials, we also
teach jewelrv-muking classes, where | eyjoy sharing the
knowledge | have gained over the many vears | have been
making jewelry.

French General stocks more than o ton of vintage glass
beads from Japan, Taly, Fance, Germany, and the United
Stares. By mixing these beads with a few newer notions we
have ercated projects thar will give vou some ideas—and
techniques—ifor creating vour own vinrage-inspired jewelry.

Because | am so inspired by life ar the turn of the last
century in rural France, 1 decided o design a line of jewelry
for this book inspired by places thar might have been a
commen part of hife in the 1880s T'he garden, the sca, the
churchvard, or the vineyard...all can be seen through well-
chosen colory.

I began designing these collections by arrnging a palerre
for each chaprer. Once | had mv color scheme, the designs
seemed to naturally form themselves, Wich a handful of

simple beading rechniques outlined in this book, vou will be
able to make any of the projects.

While browsing through rhese pages, iind a silhouette
or shape that challenges vou o start designing, and then add
your own creative stamp. Use this book as a guide w ereate
your designs, IFyou can't find old green glass leaves
embedded with wire, substitute green glass teardrop beads
and use head pins for the wire. Leaming to substiture
beads carly on is a great skill because all good beads run
out eventually. Fll gusde vou i this with lots of options
and sources for inding vour own vintage treasures and
reproductions.

Discovering “Ireasures

Imagine a basement full of old glass beads with shelves piled
to the ceiling with cardboard boxes marked Made in ‘
Oceupied Japan, Western Germany, or even Ceechoslovakia,

I happened upon a basement just like this and many
others in the late 19808 in New York Cirv. | had sturted a line ‘
of vintage glass jewelry under my name, Kaari Meng Designs,
and | was trving to find unusual marerials to work with, My
first great find was an old bead importer in a buillding on 37th
Streer, which was conveniene for me since my studio was a
block awa.

Nearly every day | found myselfl wandenng over to this
bead warehouse o dig through the old stock, Covered in dust
and grime, 1 opened every box | could reach and | almost
alwavs uncovered tressures, Whae T discovercd was something
I hadn't seen before—collecnons of old glass cabochons,
beads. and buttons that had been carefully wrapped and then
packed by the gross into boxes more than 60 vears ago.

I started to organize my growing collecrion, first by type
and then by color. ‘The colors were chesry reds and Pekang



greens as well as turquoise blues and pinkish veined worals
almost gansh colors, The color combinanons scemed odd
bur somchow fresh,

In 1992, | de¢ siened my hirst line of jewelry based on all
of these old beads. Each collection fearured a mix of the
wonderful beads | had dug up, in addition to a sprinkling
of reproduction beads made using old molds. Through this
mixture of old and new | was able to manufacture my
designs and broaden my collecrion, spreading myv jewels
around the country and as far away as Japan to speciali

jewelrv and clothing shops.

Dehning Vinrage
According to some bead traders, vintage beads are at lease
30 years old. They can be previously used, but in the bead
market, vintage beuds are gencrallv never-used stock, The
beads have been sitting in bags and boxes in an old bead
factory or warchouse somewhere, “ripening™ with matarin
Phey are sought alter because the designs are discont nued
and represent a bygone era. Manv Crech, German, Austrian,
and Japanese vintage beads are still found on the marker
Some consider beads thar are 100 vears or older Intiues,
which are extremely rare and often found on old clothes o
m button tins at estate sales.

Maost of the beads 1 have used in my designs over the
vesirs are vintage stock beads, | have found many in their
onginal puckaging in boxes packed by the kilo, Many mad
traps in our GCirand Wagoneer to Providence, Rhode 1sland,
in the carly 19905 allowed me o collect the huge variery of
beads thar make up my jewelry today.

While old beads have a lovelv charm, remember that

newer varietics are a viahle option. So whether yvou're

creanng w ith old or New ’ru_.u_!-\, or a combanation of IIH‘ TWin,

ket your imagination gurde vou 1n croating vour own vintage-

mspired jeweln
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ollecting beads takes perseverinee and dedication.

A sores of beads pop up in the most unusaal of

places with pnices rnging from cxoremely high o
almaost a steal

L.earming 1o buy beads vou will actually use rakes some

time. Most of us do this by trial and error If vou are still
learming what colors, shapes, and oypes of glass you hke, study
different pacces of jewelry. Go to muscums, eraft stores, bead
‘.|h||h.. Ih:.l markets, .1III!:|lJt; \hu;h. .11!11.' Il!ﬂl.T stones, or scour
local garage sales on a Samorday momang. 1r's okay o be
inspired bw the creations of others; just remember that your

designs should be umigue and reflect your own sivic.

Collecting & Buving Vintage Beads
Buving old beads 1s a sensory expencnce—the smoothness
of hand-blown glass beads, the weighe of cach bead, how
they're strung topether, the vivid oodors, and, of course, the
onginal packaging or labels. The phvsical charactenstics arc
all clues that tell vou a bir abour the age of the beads and.
if vou are lucky, where they were made,

A long nme agn | dedided an the theory thir the older
the bead, the better, T eventunlly reevaluated things and

changed my philosophy by collecting whar appealed to me



most—just about anvthing thar emulates nature, including
hund-pulled leaves on wire, pressed glass with bird morifs,
and hand-lacquercd glass pearls.

Flea markets, bead shows, and bead shops are the best
places o look ar beads up close. Sometimes vou'll find a
great sclecoon online; that 15, once you're educatcd on what
to look for. Again, keep an eve out for colors and shapes
that strike vou. If vou love the look of hand-blown glass or
lampwork beads, scck out artsans who make their own beads
ar craft or bead shows.

If you find yourself drawn to more organic colors and
shapes, look for seashell, hom, coral, or woaden beads. And if
your work lends itself to the ethnic, Afncan or carly American
Indian trade beads are true beautics.

Onee vou have determined what you want to collect,
buy as much as vou can afford. (Old glass is a great collectible
and will go up i value, as will any craft with few masters, |
always boughr che whole box of beads or buttons when |
could. 11 1 couldn’t afford the whole lot, I'd ask the dealer
to hold onto the supply unl | could afford the resc This
doesn't alwavs work, but many dealers will often negotiate.

| have been slowly buying the stock for the pase 10
vears, and there are still more beads hidden in the importer’s

offices. Recently | reccived a call from the dealer, who told

me she still had more than 12,000 of the beaded leaves. The
amount of stock thut was traded is just staggening.

Cierting o Know vendors and dealers iy exoemely
important. In fact, without the grear notion vendors 1've
found over the vears, | would never have been able o
continue to add to my collection. Letting dealers know
exascrly what | am looking for means they keep an eve out
for me. | srill get calls from vendors who have just come
across basements full of old glass Howers, cranberry teardrops
with wire loops, or crystal Alower butrons sull on their
onginal cards.

Providence, Rhode Island is a grear place to stare digging
for old glass beads. From the 19205 through the 19705,
Providence was the bead capital of the Unired States, Even
today, vou will find all sorts of bead importers listed in local
phone books. Many of these warchouses will let you dig
through their old stock and buy by the pound, but some have

caught onto the trend of vintage matenals and sell by the I

piece or even the dozen, which can add up fast. |

Reproduction Beads

There are some beautiful reproduction beads made today.

The majority is produced in the Czech Republic, where
glassmaking is an age-old cottage industre. Reproductions arc
rypically made by hand with original molds and colors, so
they have the look and feel of old beads bur are much mare
reasonably priced.

These beads are sold ¢ither by the strand or the gross.
Many bead stores and Interner sites are now showing of 1
these beauriful beads—shapes and colors that haven't been
scen i more than 50 vears. A good starting point is to do an
online scarch for Ceech beads, which should tum up a few
dozen vendors thar specialize in reproduction glass beads.
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Vintage Hues

Some of the names used to identify bead colors ar the tum
of the last century up until the 1960s are rarely seen today.
You know when you have come across a box of very old glass
Scads when they are marked “cerulean bluc™—a wanderful
shade reminiscent of a clear bluc sky thar s now called
medium sapphire. Ouher wildly romantie hues listed by
eodor include:

Red: cherry red, coral red, cranberry, crimson, dark ruby,

garnet, Persian red, rose opal, vermilion

Orange: angel skin, camelian, titan

Yellow: alabaster, burterscorch, citrine, jonguil, topee

Gireen: beryl, jadeite, jasper. I'eking, pendot. tourmaline

Blue: alexandnite, blue zircon, Capn, comflower, indigo,

Montana, turquoise

Violet: amerthvse, claret, fuchsia, hvacinth, lavender,

lilae, muagenta

Black: black diamond, jet, onyx

Creating Palettes
Many of the glass colors used i beads more than 50 vears
220 arc tvpically not seen todav. The wends were different.
Naturc-inspired colors and gemstones, i addition to opague,
greasy, thick colors, were extremely popular.

Over the vears, | have continued to seek out my favorite
colors, like pendot greens and coral pinks. However, | have
Been won over by some more unusual colors ke saframne
red. opaque navy blue, and even chalk white.

Before you begin to design a picoe of jewelry, it is
smportant o come up with a paletre, and the more anginal
the better. Sometimes a collection of old posteards or a book
of carly sepu-tone photogriaphs cin inspire color corbina-
nons that will help vou coordinare topaz beads with tiny
glass pearl seed beads andd just a touch of gold.
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Design Inspiration
There are a few basic designs used in jewelry making, at least
when making a necklace or bracelet. Basic design stvles
include the following:
Random—Random stvle is exactly that: a mixture of
beads, patterns, and even color, This is a fabulous way
to use vour limited amount of old beads.
Repeating—This style forms a pattern of shapes (and
color) and repeats it every inch or so.
Asymmetrical—Almost a lopsided approach. The two
sides are set in an uneven pattem.

Svmmetreal—These picees are well proportioned

LG

and regular in form.
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Types of Vintage Glass Beads

Hll_‘.ii:.‘ beads are small, tubular-shaped beads Cslass pear IS are irregular round beads

that vary in length from %" 1o 2V2", Like seed covered with a pearlized coanng. Sometimes
heads, thoy are usually used in very small work with a lead base, rhese pearls can be quite heavy
and seen in bead weaving designs. and arc a grear first imitation of real pearls.

kmbedded wire beads are made with (slass TINES are thin, fuscd glass rods thar
a wire sunk into the glass thar makes it easy to come in circalar, oval, or square shapes. Made i
loop beads onto o chain or to use as pendants. Japan, most glass rings arc extremely light-

weight and fragile

O
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\ L.‘I'L'i:'.’\ 'H"'.l'n'a. also known as silvered glass, ['TL'\\t'd-_'-__'!.!\\ bheads, some of the highest

contains neither mercury nor silver. Made in France qualiry beads, are made by pressing glass into 2

and Japan, these beads are hollow glass coated on the mold. Many shapes can be made this way, including
mside with a silvenng formula. These beads are rare fowers and leaves. Patterns, such as the veins on
because they are delicate and tend to break casily. the leaves, can also be imprinted onto the bead.

Natlhead beads are one-sided prosscd-glass Seed beads are small, round beads manky used
beads. known as nailheads because they look like a in beadwork. 1ach seee s grven o number and the
Rammered nver or the head of 2 nail, these beads larper the number, the smaller the bead. Most are
were made between 1920 and 1930 for the Fremnch Zmm or smaller
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Phers & Cutters

I alwavs have four basic tools on hand when designing jeweln:

needle-nose phiers (A), preferably with a side cutter; Har-nose
pliers (B): erimping pliers (C); and a paw of wire cutters (1).
If I am working on small picees, | also like to have o smalles
pair (F Hat-nose pliers and needle-nose phiers for wire wrapping
and wire looping. 1The preferable needle-nose pliers have a side
cutter, which makes wire looping a lor faster because vou aren't
constantly setnng down vour pliers 1o pick up the wire cuteers,
Crimping phers are speciheally designed to eromp or crush

tubular enmp beads and sceurcly connect beading wires to clasps.

Flat-nose phers are vsed o open and close jump nngs as well
is [ cnmp beads or tubes |P.'l.u[i dul\"[ have cnmpng I,'|114..‘1'N.

Wire cutters are used to cut wire, eve pins, and head pins,
in addition o most sennging matenals including silk cord
and elasric

I store all of my tools, including a tube of glue, in a hemp mll
thar nies casily and keeps wools safe and clean. A ool roll allows

vou to travel casily with vour tools at a moment s notice



Adhesives
Since | began designing jewelry morne than 20 vears ago, |
have been on the search for the perfect glue. | have tied
ilmost evervehing and have found chae each adhesive has irs
own makeup and consistency. Some are good for glass, others
work well with meral, and some are best for more porous
maiernls like morher-of-pearl.

Strong-hold gluc is great for quick projects as it sets
fairdy gquickiv. This tvpe of glue doesn’t give vou any time 1o
reset or adjust a piece once glued, Two-part cpoxies also work
well, bur there ¢in be an element of wasted glue because the
epoxies have to be mixed rogerher on a2 glue card, and if you
don't use it within 2 couple of minutes the glue hardens.

These days | am using 2 bonded coment glue. It dnes
premy fast—within an hour—vet there s snll nime for
moving items around. The sceret to gluing 1s to cover the
whole surface. So if vou are glumg a charm onto a bezel,
completely cover the back of the charm and then place it on
the bezel, After gluing items, let chem sic on a Hat surface for
at least an hour before you work on the picee or ateach i to
vour design.

Once jewelry picees have been glued and set, in is
important to keep them away from cxtreme heat or mosture,
as cither of these elements will cause the glue o shift and

may result in the picce falling off the bezel or charm.

When gluing o cushion-cut cabochon into a hezel, |
prefer to fill the cup of the bezel wich glue. Fill it to just
below the top of the bezel and then set the cabochon into
the setting. Too much glue becomes a mess by cozing out
the sides, so start with a small amount, Remember, vou can

alwavs add more,




TN T TR TYN TR T

Jewelry Findings
Jewelry findings arc the component parts or matenals thar make
up a pieee of jewelry. There are all sorts of components thar can be
used to complement your jewelry designs. Many people choose 1o
stick with one metal finish or color when designing, but vou can
create a charming, old-world look by miing vour metal and finding
colors. Findings used throughout this book include:

Clasps: Connects the ends of a piece of jewelry together.
Lobster clasps, spring rings, toggles, and swivel clasps are some
of my favorites. (A)

Crimp beads: Tinv metal beads used to secure both ends
of a necklace or braceler strung with nvlon cord. They also work
well when stninging beads on clastic to hold the hrst bead n place.

Eye pins: Wire pins with a loop at one end used for linking
beads or beaded links. Available m 2" to 37 lengths. | find the
most useful size 1o be 17 (B)

Heud pins: Wire with a flat head on one end, like a nail,

Used to make bead dungles and to attach beads to loops in jewelry.
The 1" length is usually sufficient. ()

Jump rings: Small meral nngs made ourt of wire, with a cur or
split, used to attach charms, beads, clasps, and other indings onto
a design. Typically, 3mm. Smm, and 8mm jump nngs are used. (D)

Ear wires: Small fish-hook-shaped wires used for carrings.
The hook end passes through the pierced car while an ornament
hangs from the opposite end. The French wire is also a popular
carring finding: both of these car wires can have small bezels or
stampings soldered on in order to hold a cabochon. (E)

Split rings: Similar in size and shape to jump nngs but resist
stretching hecause they cannot be opened.

T .
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Castings

Meral Findings
In costume jewelry the castings, charms, and heavier berels
are typicallv brass or a white metal similar to pewter. Almeost
any hard item can be set into 4 mold and case.

Over the vears, | have collected an enormous amount of
charms from flea markets thae | have sunk o a mold and
made castings out of. Most merals, and some glass, can be
used as a model to muke a mold. If you have an old charm or
glass button you would like to reproduce, find a local casting
company and ask 1o have a sample mold made. Sample molds
are usually rubber and can cast up to 24 peces. I vou want
to have more preces made and don't need to see u sample,
ask for the production mold and vou will be able to cast as
many as vou like.

There are all sorts of plating colors you can choose from.
Pewter-ox, hrass-ox, and dark copper-ox are oxadized colors
that have a slight blackening or antique wash on them, Silver,
bright gold (also known as Hamilton gold), and copper plate
are all shinier colors that tend o oxidize naturally over tme.
By platung vour castings or stampings, you arc giving them a
wash of color and scaling the raw metal so that, hopefully,
the color won't change 100 quickiv. You can also orv rubbing a
mix of black and brown acrvlic paint onto raw brass pleces,
wiping off after 30 seconds, and then sealing with a lacquer
to hold the colos

Stampings are very thin sheets of brass impanted with
dies to produce cutouts hke charms or filigroe. Sampings
have become popular with scrapbookers now, but in the
1930s and "40s, they were the suaple of costume jewelry.,
Many of the filigree pieces were beaded using a thin-gauge
plated wire to scw small beads onto the brass stamping,
referred to as cagework.
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Bezels

Hezels are the metal frames or disks into which cabochons

arc set. There are flat-back bezels, which cabochons are
glued onto, and prong bezels, which have a deeper cup that
accommaodates cushion-back cabochons, also known us
cushion-cut bezels. After gluing the cabochon into a prong
bezel, set aside to dry for at least an hour and then use flat-
nose pliers 1o fold down the prongs. This can also be done by
pressing the prongs into a flar surface—like 2 worktable—
and rolling forward softiv

Before | have mv bezels plared. | have a ning or two
soldered onto the metal so thar T can attach the bezel to a
picce of chain using a jump ring. Withour the rings soldered
on, the bezel can only be glued down to a Bat surface, which
can limit vour designs.

Chains
Using chains in jowelry is 2 great way to break up a heavily
beaded necklace or Tink a charm bracelet. A good rule of
thumb s to ind a chain link size vou enpoy weanng, and
chances are you'll enjoy working with it. Large links can end
up looking too chunky while small links can be problemartic
with jump nngs and other wire—not o Mention taxing on
vour eyes!

There used to be a handful of chain manufacturers in
Providence thar were still working with vintage tools to
create great old-looking chains, but these compames arc
becoming scarce because the cost of manufactunng has
become too high. The chains | use are raw brass; | then
plate them to create 3 warm gold color.
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Stringing Marterials
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Stringing Matenals

Leather cord: Typically available in a couple of different
widths and finishes. You can knot the ends to finish or use a
cnimping clasp, which has the crimp bead
set into the clasp. (A)

Silk cord: Silk makes one of the nicest drapes on a i
necklace, and there is nothing smoather or softer. Sitk has
been the craditional stringing marenul for centunes. Many
silk cords come with a thin needle chac allows vou to head
the oniest of sced beads, Silk cord 15 available in many

colors and can be finished with a tnple knot and a bead cap,

the first and last finding vou string onto your picee. (B)
Wax cord or hemp: Natural wax cord or hemp 1s casy
to thread and resists twisting or
knotting and s a great matenal 1o
make long necklaces with multiple
charms because it doesn't appear
too heavv. It can be finished with

crimping beads and a clasp or
knorted ar the ends. (C)
Elastic cord: Strong, clear

elastic cord comes in a vanety of colors and widths. Elastic
can be finished by triple knotring and secunng wirh a spot |
of glue or by using a crimp bead and clasp. (1))

Ribbon: Ribbons or other fibers are a great way 1o add
rexcure and design to vour jeweln Use nbbons as a base to
strng charms onto or to close necklaces or bracelers. Small
hits of ald fibers look grear woven inta chain or tied onto
jump rings. Ribbons can be finished by enmping o nbbon
clasp onto cach end. ()

Nylon ecord: Nvlon-couted wire is grear for basic bead
stringing. It is available in either a three- or seven-strand

thameter. Nvlon cord is Ainished by using a cnmp bead and

O

sphit ring. (IF)
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Standard Necklace Lengths
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" Choker 16"
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The Mediterrancan has the color of
mackerel, changeable | mean. You don't
always know if it s green or violet, you
can't even say it's blue, because the
next moment the changing reflection
has taken on a nne of rose or grav. »

et Vitm Cowh

jurquotse scas, coral shells, and white sand have been a
i rummm insprration in my jewelry designs. Collecring cstate

jewelry from the south of France has always given me a great

color palette reminiscent of carefree jaunts 1o another part of the world.

When collecting old glass to design a seaside picce, look for coral
and rurquoise glass, as well as scashells and mother-of-pearl thar can be
drilled for stnnging. Before drilling, leave the pieces in the sun to air
out anv smells of to bleach any discoloration. After a couple of days,
scruby hightly wath a small brush and then, using a Dremel dnll wath a
fine diamond bir, make a hole. Look for old brass starfishes, scahorses,

and boats on costume jewelry to add o vour designs.
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CONVERTIBLE NECKLACE 1
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== I have been making this same necklace for more
AT ERIALS ' than 15 vears, never tiring of its simplicity. The

.: beauty of this piece is that it can be worn so

' many different ways. As one long strand, all the
charms mirror a collection of tiny souvenirs: worn

Beads: 3x3mm facered donut glass (20)
Beads: Tmm glass (10)

Cable chain: 6mm brass-plated (207)

Charms (4=5) short, with just a single charm, it could pass for
Disk chain: 9mm brass-plared (10 disks) I an heirloom piece.
hisks: 9mm mother-of-pearl (10) i' ol x INST RUC "TIONS 34—

Eve pins: 1" 22-s30sc brass-plared (34)

g Glue mother-of-pearl disks onto disk chain. Ser aside ar Jeast one
Jump rings: Smm brass-plared (2)

hour to drv. Mcanwhile, cut cable chain into rweanty 17 eces.
Jump rings: Smm brass-plated (4-6)

SR Thread 7mm glass beads onto eve pins and link onto one end of
Spring ring clasp: 30mm brass-plited

chamn. Thread 3x5mm glass donut beads onro eve pins and hink onto

TOOLS opposite end of chain,

ot i it B,

— e s

Fi : Onee pearl disks are dry, conneet one disk between each 3x5mm
Ylat-nosc plers

; glass donut bead. Continue this pattern: one bead, one link of chain,
Jeweler's gluc : )
one donut bead, one disk, and one donut besd, unril vou have 34

length of beaded chain.

Connect spang ring clasp to either end of chain using Smm

Needic-nose pliers

Wire cutters

T
o

i
i
!

jump ring. Connect charms using Smm jump rines.

DESIGY TP

MARING YOUR OWN CHARMS
Making charms our of found materials or vintage glass is

another way 1o add personality to vour gewelre Start wath

mother-of-pearl disks. The right cement glue is especially
important because charms will take a Bietle more wear
and rear than other picees, especially if they are on 2

charm bmceler,

1 large base or brass setting and add cabochans., beads, or év






MATERIALS

Jump ring: Smm brass-plated
Jump ning: Smm brass-plated
Lobster clasp: 10mm brass-plated
Scalloped chain: brass-plated (167)
Teardrops embedded with wire:
Tmm glass (44)

TOOLS

Flat-nosc pliers

Needle-nose pliens

Wl

P ——— -

S\

EMBEDDED WIRE GLASS

Glass drops embedded with wire were made in the 1920s
= an alternative 1o threading cach bead with a head pin.
The wire cmbedded mito the glass can cither be straight,

which was used for glass floral arranging, or already looped,

which was mainly uscd in jewelry making,

L1 AT AT LA 4113101124 5 e e
SCALLOPED CHALN NECKLACE 1

I L I T T T R U I T LTI o

This is a great first-time project. What makes this
simple necklace so interesting is the scalloped
chain, which drops the beads at different points.
If vou can't find a sealloped chain, consider a
small eable chain, an equally appealing alternative,
This necklace can be made long or short.
————=%¢ INSTRUCTIONS so—————

Meach clasp to 167 lengeh of chain with S5mm jump ning. Attach Bmm

pjump ning on opposite end of chain,

Beginning in center of chain, attach cach teardrop bead 1o small
link of chain by opening embedded wire artached o teardrop. Keep
clasp on left side while attaching beads by either pinning chain onto
a board or lving 1t flat on a wable: this will keep vour beads fucing
front and hanging forward.

Connnue looping beads 5" up left side and then Y4 of the way
up right side. Nose: It is not necessary to loop beads all the way 1o

the clasp since they will likely be lndden once the necklace is wom.
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A large button or mothar-uf—pearl dink serves as
the base for anything that can be added on top
— | of these pins. Look for old teething rings,

Pex pm: 1 braes ~ gaming chips, or wooden nickels—all make great
v kg bases for this pin project. It's almost like

Brass charm: seashell . .

Cebchon: S%7mm making a large charm, only there is a pin base
Calidchions 3mm (23) glued to the back of the mother-of-pearl disk.

Cabochons: Smm (2) . ! @@&hﬁl}l‘ '“ }lﬁ‘f}E II P:_[;H

Cabochons: 8mm (4)
————————— . Ll § . . L |
Crystal: 14x5mm ————2=: INSTRUCTIONS 9+

Crvstals: 2mm (5) Glue bar pin onto back of mother-of-pearl disk: ler dry completels

MATERIALS

Ihsk: 25mm mother-of-pearl Lay out collection of beads and cabochons on mother-of-pearl base [

for posinioning. Glue on brass scashell charm with open side up,

TOOLS

then fir other cabochons in and around it |

Jeweler's glue Once you have glued larger pieces down, start adding smaller

e i

picces and lavering cabochons on pin.

e ————— ——

BLUE OPAL PIN
2 INSTRUCTIONS 3

Glue bar pin onto back of mother-of-pearl disk anc let dry

MATERIALS

Bar pin: 1" hross
Cabochons: 3mm blue opal (9)
Cabochons: 8x6mm blue opal (9)
Ihsk: 25mm mother-of-pearl

High-dome cabochon: 15x15mm
pressed-glass
Seed beads: silver-lined blue (100)

complerelv. Lay out collection of beads and cabochons on
mother-of-pearl disk for positioning. Glue blue opal cabochons
around edge of pin. Glue high-dome cabochon to center of pin.
Pour small amount of jeweler’s glue around center cabochon
and gently fill in with sced beads, Nove: Be careful not to ler
any seed beads overlap cach other; there should only be a
single laver of sced beads.

TOOLS '

Jeweler's glue

N " Y
' . i ¢.;. -
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Hands down, the stretch turquoise bracelets are
the easiest project in this book. The secret to
these bracelets is finding beads with holes large
enough to thread through elastic string. Wear up
to a dozen of these bracelets for a great look.
Adding words out of glass letters is a fun way

to send a message, or spell ont the names of vour
children or pets,

4 INSTRUCTIONS #——

Triple knot one end of elastic string, Thread beads onto elastic for |

MATERIALS
BRACELET NO) |-
Beads with large holes: 6mm (30)
String: Tmm clastic (107)

BRACELET N(). 2:
Nalhead beads: 6mm (27)
Sering: .7mm claseic (107)

BRACELET NOL 3
Beads with large holes: tmm (30)
String: .7mm clastic (10")
BRACELET NO. 4

Beads: 12mm square (11)
String: .7mm elasne (10")

6% Once vou have a comfortable size thar firs vour wnst snuggly
tie ends of elastic in three knots. Add a drop of adhesive to cover
knots; set aside to dry.

TOOLS
Quick-drang adhesive

DESIEN TIP

CRIMP SECURELY
The stretch braceler will last longer if vou take the
nime to knot the onds sccurely three nimes and then
let the glue dey completely. Another trick s to add
a ciimp bead before you start beading: this will hold
the first bead in place. You can also add a enmp
bead ar the end of the braceler and then knor.
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MATERIALS
Bezels: brass-plated to fir glass
cabochons (22)

Cable chain: Smm brass-plated (7")
Cabochons: to fit bezels (22)
Jump ring: Smm brass-plated

g

g

- = —i—— - . —
T e - -

i

Jump ring: 8mm brass-plated
Jump rings: 3mm brass-plated (22)
Spring ring clasp: 12mm brass-plated

T R R S ———————

TOOLS

Flat-nose pliers

Jeweler's glue

EL‘M}&L Wl EARRINGE

INSTRUCTIONS '::':

INSTRUCTIONS #+———
Artach clasp with 3mm jump ring to end of chain. Atcach 8mm
jump ring to opposite end of chain, Lay out chain with clasp on left
side of table so that beads will hang forward and straighr.

Glue each cabochon into bezel to ereare charms; ler dey. While
drving, lay out pattern of elements along chain. Nore: Keep in mind
that heavier charms are usually better balanced in the center. Work
vour way out from there, keeping the halance of shapes in mind.

When charms are dry, begin attaching them with 3mm jump
nngs. Add charms as you find them or add to braccler ar once.

M LB W Y .S a _
g; t,;- tr&t #tf? f;?f Q-t.-?t *fgf

MATERIALS

Bezels: 14x10mm brass-ox plated (2)
Cabochons: 6mm coral (2)
Cabochons: 10mm coral (2)
Cabochons: 14x10mm coral glass (2)
Disk chain links: 7mm brass-ox plated (2)

£doc 14x10mm coral cabochon to 14x10mm brass bzzel, 10mm
-~ coral cabochon to 12mm disk chain link, 6mm coral cabochon to

Tmm disk chain link, and coral nailhead bead o eamng finding:

st asade to drv

Add wecond layer to 6mm coral cabochon by gluing another

- goral nailhead bead on top. Once all serrings are dry, connect

14xi0mm bezel to 12mm disk using oval jump ring. Connect

1 2mm disk chain link to 7mm disk chain link. and finally,

Smm disk chain link to carning finding. Repear steps 1o make

sccond carnng.

Ihsk chamn links: 12mm brass-ox plated (2)

Jump rings: 4mm brass-ox plated oval (6)
Nailhead beads: Smm glass coral (4)
Star earning findings: brass-ox plated (2)

TOOLS

Flat-nose pliers

T .
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MATERIALS

Bezels: 13mm, 18mm, Sx10mm, 9%%mm
10x13mm, | Imm copper-ox plated

Cable chaim: Smm brass-ox plated (7V:7)
Clubochon: Smum pink crvstal

Cabochon: Bx10mm coral glass
Cabochon: 10x1 3mm caral

Dhisk chain biok: Ymm, 12mm
brass-ox plated

Disks: 12mum, 15mm, [8mm
maothcr-of-pearl; Ymm mother-of-peard (4)

Fish beads: 5x1 1mm glass (2)

Flower: 20mm mother-of-pearl

Head ping: 17 brass-ox plated (3)
Jump ring: 9mm brass-plated

Jump nngs: Smm brass-ox plated (12)
Nailhead bead: Smm whire glass

Pearl drops embedded with wire:
LAxTmm gluss (5)

Pearl scashells with embedded wire:
18x20mm glass (3)

Spnng ring clasp: 12mm brass-ox plated
Squarc disk: 3x5mm, x9mm
mother-ol-pearl

TOOLS

Flat-nose phers
Jeweler's glue
Needle-nose phers
Wire cutters

s ol
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 MOTHER=0F-PEARL CLARN BRACELETL

———4¢ INSTRUCTIONS #r———

Gilue cabochons into their respective bezels; ser aside o drv.

Nate: Some of these churms are glued onto the cabochons, so glue

the first laver down and once dry, glue the second layer.

Open Smm jump ring and connect clasp 1o one end of cable

chain, Connect 9mm jump ring o opposite end. Lay clasp on lefr

side and attach charms at every large cable hink using Smm jump

nngy, Cut embedded wire glass beads and loop directly onto chan.

DESIEN TP

MIXING SHADES OF ONE COLOR

Most jewelry is made with a great misture of color,
but consader using only one basic color and vanations
of the hue. Whether borrowing colors from nature or
gong to a hardware store and looking at the shades
on @ paint card, try 1o choose a monochromatic color
scheme o design a piece of jewelry in one palette,

This very simple technigue allows jewelry to have a

nchness that as hard o achieve with mulnple colors.
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®& When | sound the fairy call,
gather here in silent mecning,
Chim ro knee on the orchard wall,
cooled with dew and chernies cating.
Merry, merry, take a cherry, mine
are sounder, ming are rounder,
Mine are sweerer for the cater,
when the dews fall, and you'll be
faines .;I[.”

—FEmily Dickinson

A SIS AAALD,

/\? alking through a moming market in France is a feast for
| the eves. The npe red tomartoes, cherrics, and apples sit
A night alongside bundles of apple blossom branches and
sunflowers. Taking inspiration from the bright, fresh colors of the
organic market in St Antomn-Noble-Val, 1 have designed some
whimsical pieces that use both new and old glass fruit charms.
Cilass fruic often comes randomly strung, so vou get o bit of
everything when vou buy one strand. Scarch for the great reproduc-
tion fruir and vegetable charms being made today, or look for an old

necklace and cut off the charms o use in one of vour jewelry picess.
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MATERIALS

Cable chain: 4mm brass-ox plated (247)
Faceted beads: dmm red glass (24)

Flowers with embedded wire: 17x17mm
red ghass (6)

Head pins: 17 brass-ox plated (33)
Jump ning: Smm brass-ox plared

Jump nings: Smm brass-ox plated (2)
Round beads: 4mm coral (15)

Spring ring clasp: 12mm brass-ox plated

TOOLS

Needle-nose pliers

=4 INS'I'TRUCTIONS +¢

matcly V2" apart.

the flowers.

make sccond caming.

) L | =1
{ 21D FLOWER SWAG NB@MA@E

BED PLOWER EARRINGS

Cut chain into two 12" pieces. Cut and loop flowers by
dircctly attaching onto chain ar second and sixth link, approsi-

Thread coral glass beads through head pins: cur and loop
directly onto remaining links of chain to create cluster around

Open ear wire and attach to end of chain. Repear steps o

T IO T AT

This necklace incorporates cherry red and orange

coral glass beads, along with vintage glass flowers
on wire, The clasp connects in the front in order

to let the “tail” dangle off the necklace.

= INSTRUCTIONS $¢6————

Cut 2" of chain for swag that will hang off clasp. Thread coral bead
onto embedded ware of flower; cur and loop onto chan every fourth
hink of swag Between flowers, thread coral bead onto head pin: cut
and loop onro chain so there is a pattern of flower, coral bead, flower,
coral bead, erc. Connect end of chain to clasp using Smm jump nng
Artach remaining flower to jump nng.

Thread remaining beads onto head pins; cut and loop dircetly
onto every fourth link on 22" chain. Artach fourteen beads per wide.

Artach large S8mm jump ring and clasp to one end of chain and
remaining Smm jump ring to opposite end.

MATERIALS

Beads: Tmm coral glass (12)
Cable chain: 3mm brass-ox plated (3%)
Ear wires: brass-ox plated (2)

Flowers with embedded wire:
17x17mm red glass (4)

Head pins: 1" brass-ox plated (12)

TOOLS

‘*Jn:n.llc—nosc plicu
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MATERIALS

Apples embedded with wire: glass (5)
Bezels: Smm brass (2)

Bezcls: 14x14mm brass-ox plated (3)
Cabochons: Smm garnet (2)
Cabochons: 12x12mm jonquil glass (3)
Flowers: brass (2); red glass (5)

Flowers embedded with wire: vellow plass (4)
Headpins: 17 brass-ox plated (20)

TP YR VT TR

Jump ring: 8mm brass-ox plated

Jump rings: 3mm brass-ox plated (7)
Ladvbugs: red glass (6)

Leaves: green glass (10)

Spring ring clasp: 12mm bruss-ox plated

TOOLS

R T T Ty

N Jeweler's glue
¥ Needle-nose pliers

¥ Wire cutters

I O O O L N S TR T TR - "

This bracelet reminds me of the festive glass

used during the 19308, The reds and yellows blend
together with some help from the green glass
leaves. I also used some small erystal eabochons
for a bit of sparkle,

= INSTRUCTIONS St—————

Glue jonguil and garner cabochons onto bexels; ser aside o drx
Cut glass apples and glass flowers embedded with wire: loop
dircctly onto chain every third link. Thread ladybugs, leaves, and
red flowers onto head pins: cut and loop direetly onto chain on
every other link. Connect brass flowers onto chain with 3mm
jump rings.

When cabochons have finished drving, open 3mm jump ring
and artach to chain, Note: Use these cabochons as fill-in picces and
sprinkle throughout braceler where needed.

Artach clasp to one end of chain using remaining 3mm jump

ring. Open 8mm jump ring and attach o opposite end of chain.

et s et e M N M TN s
i W - #’w H‘,{;ﬁ,‘v’“ 4 i 4

DESIEN TP

PRETTY AS A NECKLACE

Sometimes a charm braceler is too fragile to wear on

vour wrist. If you have an extra 107 of chamn ving around,
make a braceler extension. Add a small clasp wich a
jump ring onto both ends of the cham, and then connecr
the clasps to either end of the churm bracelet—within

minutes vou will have an instant necklace.

3
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CRERRY CLASS BRACELEY

I O T O A I A I R L TR TN TINY

I discovered these old glass cherry drops while
digging through a millinery supply house in New
York City. I found both red and black cherries
and made a line of bracelets with the embedded
zlass beads many vears ago.

———=ar INSTRUCTIONS sr————

Cut wire on cach cherry; loop directly onto chain ar every large link,

MATERIALS

Cable chain: bmm brass—ox plated (7127)

Cherries embedded with wire:
12mm phlass (15)

Jump ring: Smm brass-ox plated

Spring ring clasp: 12mm brass-ox plated

Conneet clasp 1o last link on chan using Smm jump ring, Connect

TOOLS

jump ring to other end of chain.
Needle-nose pliers

A8 B
q"'@o .:H"':'_,"ﬂ‘ ?':'fl-l 4 ':1"l. _:_"r . iy

\.j.‘ * Bk il W

Wire cutrers

=t - — %]

= ¢
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CRIERRY EARRINGS
INSTRUCTIONS :

Cut cable chain into four ¥2° picces, Cur and loop ﬂlil.’i‘- cherry

_—_"""!'I.

onto end of each pieee of chain,

Chpen Bmm jump ning and loop onto one prece of cluin
with cherry and through hole in glass leaf: close jump nng.
Open Smm jump ring and thread through remaining cherry on
chain, and then thread on 8mm jump ring, lase cherry, and
green glass ning. Once drop is made, connect remaining Smim
sump ring to top of glass ring and then to ear wire. Repear steps

o make second carming.

B “31'?@ ﬁ;—fb"‘”_l ‘L_‘_ f"\
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MATERIALS

Cable chuin: 3mm brass-ox plated (3")
Cherries embedded with wire:

12mm glass (6)

Far wires: brass-ox plated (2)

Jump rings: Smm brass-ox plated (4)
Jump rings: 8mm brass-ox placed (2)
Leaves: 30x17mm green glass (2)

Rings: 12mm green glass (2)

TOOLS

Needle-nose pliers

Wire cutrers
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This necklace features all sorts of vintage glass |
fruit and fruit-inspired beads. You can substitute

Ao LERIal: , fruit glass beads for solid beads in fruity colors,
':‘1':;‘::31'?::’“‘* with Wirk: : and then add small leaves to make them look
Beads: 4mm cocal gkiss (60) freshly picked off the tree.

Beads: Smm amber gass (20) ———4* INSTRUCTIONS 3
Beiglees: 7ximey fuchsia glasw (11) _ Thread two coral beads onto cve pin; cut and loop end. Thread
Buttons: Jmm coral glass (20) amber bead onto eve pin: cut and loop onto coral beads. Continue

Y cn ? - ]
Lotn beads: 12mm green glass (3) i this partern: two coral beads, one amber bead, two coral beads, one

Eye pins: 1" gold-plated (55) amber bead ending with two coral beads. Attach green glass ring

Jump ongz 1mm beser-cx. plated using Smm jump nng. Artach another Smm jump nng to glass nng

Jump rings: 3mm gold-plated (36) and repeat pattern; actach green coin bead with eve pin. Continue

ngs: 5 - (12 - : : p—
Jump nings: Smay gokd-platcd (12) altermating glass rings and coin beady between patterns unnl 32

strand 15 made.

Cut and loop wire on cach apple. Nate: Use head pin if you

Leaves embedded with wire: 9mm E
green ghass (20)
;
|
]

Lemons: 10mm glass (10) THACE
i don't have apples embedded with wire. Attach each apple 1o green
Rings: 14mm green glass (6) lass 1i T SR !
i slass rings using Smm jump ring
Sprng nng clasp: 25mm brass-ox plated ko dhoie bossid i bl

1o connect briolerres: Cur 2° piece of gold wire and, usin
Wire: 24-gauge gold-plared (367) ) ‘L - . P ?‘ S wire _l 5
brivlerre wrap technique, wire wrap briolettes and attach directly

onto linked chain of beads. Note: ‘The briolettes act as the berrics

TOOLS

Needle-nose pliers SPPAIE OHL e Chvn,

e Attach coral glass buttons and lemons using 3mm jump rings.

Cut and wire leaves directly onto linked chain of beads. Berween

— e _ — —t . cach glass nng, evenly distribute four coral glass burtons, rwo
. . . lemons, two leaves, and two briolettes.

Once fimished hunging beaded fron ofF chain of beads, connect
clasp using Smm jump ring: actach 10mm jump nng to opposite

end of necklace.

o
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{  FBUIT WATCH BRACELET :
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T — T ———T ) This is a fun twist on an old idea. The watch
face is actually tied to the charm bracelet using
bits of ribbon. The ribbon gives the bracelet more
texture and the watch face makes it functional.

=———=% INSTRUCTIONS %w———

Clue chuin in half. Cur and loop all glass fruie with embedded wire.

MATERIALS

Apples embedded with wire: Gmm glass (2)
Bananas embedded with wire:

bxlSmm rlass (6)

Cable chain: Smm brass-ox plated (747)

Grapes: Ix14mm glass (4) Artach Smm jump ring 1o side hole in cach grape.

mp nng: Bmm brass-ox plate
Jump ring; Smm brass-ox plited Attach cluster of fruit—grape, apple, and pear—to a second

ump nngs: Smm brass-ox plated (13) - 3 ; : 2 - :
Jump nngs plated ( Smm jump ring. Connect fruit cluster to second link on chan.

Pears embedded with wire;
9xI4mm glass (10)

Ribbon: 3mm silk (6")

Continue assembling fruit clusters—apple, banana, and pear—aon
Smm jump rings. Conneet 1o every other link on the chain.

=~ Actach four clusters of fruit 1o cach prcce of chain, Cut ribbon
Spring nng clasp: 12mm brass-ox plated : ;
; = in half and thread through link on the bottom of warch face. |
Warch face: 25mm ; 5 ; .
Fhread same lengeh of ribbon through last link on chain. Repear |

TOOLS on opposite side and tie both ribbon ends into tight knot so warch

: : face is connected 1o chain with clustered fruit
Meedle-nose pliers g . )
- Open remaiming Smm jump ring and connect clasp o
Wire cutters

A

opposite end of chain, Open 8mm jump nng and connect

e : ! opposite end of chain.

T G2t e
DESIGN WLP

WEARING WATCH CHARMS
I like the idea of wearing time, but | prefer to think of the

watch face as a charm rather than the main focus of the piece.
There are all sorts of wonderful gold watches in antique shops,
or maybe even in vour own jewelry box. Consider removing an

old watch face from irs strup and using it as a chamm,

O
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BERRY CLUS

IO T I E st 2

MATERIALS

Brioletres: 6x9mm red glass (7)
Cable chan: 3mm gold-plated (167)
Cable chain: 4mm gold-plated (17)

Jump angs: Smm gold-plared (3)
Lcaves: Bxl lmm green glass (2)
Sprng ning clasp: Ymm gold-plated
Wire: 24-gauge gold (16%)

e — s —tmEm————— — = — ~ =

TOOLS

Needle-nose plicrs

Ware curters
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This is a simple necklace that can be made with
either briolettes or teardrop-shaped beads, The
earrings are made the same way as the cluster

on the necklace.

4 INSTRUCTIONS 95—

Cut wire into cizht

2" picees, Link Smm jump nng to 1° piece of
4mm cable chain o create cluster

Using briolette wrap technique and needle-nose phers, wrap
cach red glass brolette and atvach dircctly o 17 prece of chan
with ane briolette at end of chain and two briolettes on cach
of remaining three links above. Wrap leaves using wire wrap
technique. Artach one leaf above red glass drop and remaining leaf
to Smm jump rng. Attach 16" piece of Smm chain to Smm jump
ring that has bead cluster Attach remaining two Smm jump rings

onto ends of chain, linking clasp with a jump nng.

T I A R T II M ETET FIIITERNLD
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MATERIALS

L ung briolette wrap rechnique and needle-nose plicrs, wrap
exch red ghiss briolerte and attach directly o 1" picce of chain,
placing one briolette at end of chain and rwo briolettes on each
of remaining three links above, Artach glass leaves in the same
sunncr. Attach top of chain to car wire. Repeat steps to make

scoond carmng,

=, e . PN
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Briolettes: dx%mm red glass (14)
Cable chain: 4mm gold-plated (2")
Ear wires: pold-plared (2)

Leaves: 8x1 Imm green glass (4)
Wire: 24-gauge zold (367)

TOOLS

Needle-nose plicrs

Wirc cutrers
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86 For mc 3 circus is a magic show that
appears and disappears like a world.
\ circus is disturbing. It is profound. ”»

—Meiry €liponll

PEL LRI

he traveling circus, m its hevday from 1880 o 1920, featured

human endurance and skill as well as animal scts imvolving
‘ Iuhrmp.uwcn. scals. and clephants. A day ar the circus in
Bordeaux ar rum-of-the-last-century France was filled with color and
sights to behold, The cireus was tvpically set up in o large tent with
smller tents outside thar held the sideshows.

Taking inspiration from the colors and patterns found at an old

circus, 1 have designed a handful of picces that might have been worn
by carmival characters and could have been the souvenins one might

have won at the PNy ang adc Sames
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HAND-IKNOTTED LARIAT
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Beads: 4mm green glass (60)
Beads: 10mm carmival glass (4)
Charms: brass (8)

Coin beads: 8mm amber gliss (6)
Heart beads: 6mm ruby glass (14)
Leaf beads: 9mm green glass (12)
Pearl beads: 10mm glass (4)

Pressed-flower beads: 12x8mm pink
glass (12)

Sced beads 2Zmm bronze glass (24)

Side-dnlled teardrop beads: 12mm
pink glss (6)

Waxed cord (487)

TOOLS

Needle-nose plicrs
Scissors

:
|
:
|

| d————— — o

This necklace can be made with a variety of
stringing materials. I've chosen a waxed hemp
cord, but you may want to use a leather or silk
cord. This necklace lends itself to all the seraps
and bits left over from other designs,

————3% INSTRUCTIONS w——

Tie a triple knot at one end of waxed cord and string two 4mm glass
beads onto cord. Add pressed-flower bead and another two 4mm glass
beads. Tie knor right after 4mm beads 1o hold them in place. Tic a
second knot approximitely 12" down the cord.

Bead in any desired pattern, keeping balance and color in mind.
Seraing one, two, three, or four beads onto cord, then tic another knot
to hold them in place. Thread on a brass churm every 3° and secure
with a knot. Continue desired pattern unnil you reach end of waxed
card. Nate: If the end tip of the cord starts to fray and it becomes oo
difficult to thread the beads, make a slanted cur wich scissors: this
will give you a new tp o wark wich,

Once vou've Anished stringing and have knotied all beads onto

cord, triple knot end to ensure that beads seay in place.
ERTEN AT
DESIGN TIP

ADDING MORE CIHHARMS
After you've finished stringing and knorting all of

your beads onto a waxed cord, try threading a head
pin through a couple of teardrmop or clongated beads
and looping the wire around the waxed cord,
between two beads, Ths ercates a garland effect

thar highlights vour collection of lucky charms.

. L
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MATERIALS

Bezel: 12x17mm brass ox-plared
Bezel: 15mm brass ox-plated
Cable chain: 6mm brass oxplated (387)

Cabochon: 12x17mm
Cabochon: 153mm

Charm: bruss
Floral beads embedded with wire:
12x1R {(17)

Jump ring: Smm brass ox-plated

Jump nings: 3mm brass ox-plated (17)

Jump nings: Smm brass ox-plated (3-4)
Swivel warch clasp: brass ox-plated
Watch face

TOOLS

Jeweler's glue

Needle-nose pliers

T

Wire cutters

HIAND-PAINTED CABOCHONS

e to still emjov their onginal expressions or colors.

Beeeeeooo PAVOMATES <oocvensacsssons

Throughout the 19305 and "4k cabochons were made our of
peossed glass and then hand-painted 1o enhance their detail.
Fading these ald cabochons with thewr painting details stll intact
ean be quite a challenge. If vou look for picees that were carcfully
wrapped and haven't been exposed to the elements vou might be

T T T L A O T O KL ~=
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I designed this necklace to look like an old cirens
barker's timepiece. The floral beads dripping off
the sides of the chain could be almost any bead,
but I liked the way the flowers gave the piece a
whimsical look.

————J% INSTRUCTIONS $———
(ilue cabochons into their respective bezels: sct aside 1o dn Cut
chain in half. Areach swivel warch clasp to one end of chain using
Smm jump ring. Attach Smm jump ring o opposite end of chain,
und then link ends together.

To ereate beaded drops: working with floral embedded beads
with wire, cut and loop cach wire, Mtrach directly onto chain or
use Jmm jump rings, Fither count links in chain and artach bead
approximately every twelve links, or simply judge placement with
vour eves and attach beads every 1V, Nare: Iy to keep the bead
count even on buth sides.

Artach brass charm, watch face, and addinonal charms as
desired using 8mm jump rings. If desired. fold necklace i half and
attach S8mm jump ring onto swivel clasp ar back to create a shorter

necklace with charms.

s
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GOLLECTION OF BRACELETS
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GLASS RING L*lD

MATERIALS i ———% INSTRUCTIONS

Link spring nng clasp 1o three 3mm jump nings. Link jump nings
to Smm jump nngs and then link onto round glass ring. Artach
opposite side of round glass nng to a second Smm jump ning,

Jump rings: Smm brass-plated (8)
Jump nngs: Smm brass-plated (12)
Oval nings: 18x25mm Peking glass (2)

. . - el R
Round rings: 20mm Peking glass (3) Connect next Bmm jump rning using Smm jump ring. Nofe:

The Bmm jump ring will then connect 1o the oval glass nng,
Continue connecting rings together using Smm jump ring
hetween cach Smm jump ring. Once you have linked five glass
nings together, atrach remaining three 8mm jump rings to

Spring ring clasp: 24mm brass plated

TOOLS

Flat-nose plicrs

e I e e e

remaining round glass nng,

N b L] ) &5 e L i N i ]
i:r L] - - - - . o ‘ = L -
f.? 'f‘# ‘H; 1»# ¢e‘?‘ ‘u? ‘“ﬁ.' t‘? H* ‘»’ ‘0‘;

m::nmmmmnmxnmnmmnmuuuu SARSRN R fitsianaisrantiviiiiieqenasauntnsy

e e

:  pp—— z — o e e S e ey |
GLASS COnY (8) e
g ¥ T — e b . {
INSTRUCTIONS ##—— MATERIALS :
Link glass coin beads wopether using twelve eve pins 1o make 7 f  Cubochons: Smm crystal (12), j[
strand of beads. 30mm rose pressed-glass 1 ,
Gilue ervstal cabochons onto ane side of glass coin beads; 4 Coin beads: Smm amber glass (12) i[ :
se1 mside 1o drv. Glue rose pressed-glass cabochon to flat disk: Eve pins: 1" 22-gauge brass-plated (12)  §
St siide to dre. Flat disk: 30mm brass ox-plated ]
Once crvstals have dricd on beads, attach Smm jump ring ] Head pin: 1" 22-gauge brass ox-placed i
o end of strand. On opposite end, attach Smm jump ring and 1 Jump ring: Smm brass ox-plated :
elasp. Artach pressed-glass charm and glass leaf bead to same 4 Jump rings: Smm brass ox-plated (2)
Smm jump ning. .t Leaf bead: 11x7mm green glass
Arrach charm using Smm jump nng. Thread leaf onto head | TOOLS
pn and create loop at end; attach to bracelet. h -
" Jeweler's glue )
—— l* Needle-nose pliers )
# B N B R S A R A :
. " . . " [ . . . - . | |
BRDRPVROODOR  f—e——rrel]]




GLASS PEARL DRO? (€)

——=3¢ INSTRUCTIONS 3

Arzach spring ring clasp to one end of chain using Smm jump

ring, Attach Smm jump ring to opposite end. Lav chain down

| with clasp on left side.

! Attach glass pearl to cach large link by apening wire loop
and looping back around chain link. Attach scquins using Smm

' Jump rings to cach of the smaller links.

MATERIALS
Cable chain: Smm brass-ox plated (77)
Jump ring: Smm brass-ox plared

Jump rings: Smm brass-ox plated (14)
Pearls embedded with wire 14mm glass (15)
Sequins: 9mm (13)

Spring ring clasp: 12mm brass-ox plated

TOOLS

Needle-nose pliers

SMALL LUNKED (D) SRRERIR LS
% INSTRUCTIONS #———= Sea o ical (81
Glue cach mother-of-pearl cabochon onte bezel. Glue nailhcad {i} Cabochons: Smm mother-of-pead (5)
glass on top of mother-of-pearl cabochon; ser aside 1o dry, [ Coin bﬂh’ Smm cranberry glass (4)
Thread each exe pin with vermeil bead, glass coin, and 4 4 Double 'Eﬁm‘“
second vermeil bead: cut and loop closed. r
Once gluc on bezels has dried, link coin bead and vermeil
beads to mother-of-peard cabochons using 3mm jump rings.
Continue this pattern until 7" lengeh of links is reached. Atrach
3mm and Smm jump rings to onc end and 3mm and Smm jump
nngs and clasp 1o opposite end.

Eye pins: 17 22-gauge brass-ox plated (4)
Jump ring: Smm brass-ox plated

Jump ring: 8mm brass-ox plated

Jump rings: 3mm brass-ox plared (10)
Nailhead beads: Smm green glass (5)
Spring ring clasp: 24mm brass-ox plarcd

TOOLS

Cement glue
Needle-nose pliers
Wire cutters




IO O I L N L I O I N T T I

SHMALL GLASS RUING (B)
———=3r INSTRUCTIONS 33—

Link spring clasp to 3mm jump ring and attach to 14mm glass

MATERIALS

Jump rings: Smm brass-ox plared (25)

Round rings: green & blue Tmm glass (9)

T T AV VA e N S 1 ring. Connect three more dmm jump nings to glass ning. Before
Spring ring clasp: 12mm brass-ox plated 1

e

closing third jump nng, connect o another glass ring. Continue

TOOLS connecrng nngs together using three Imm jump nings. No need

, to add a large jump nng at the end—the clasp can connect to
Flat-nose pliers

une of the glass nings to close briceler

EasEESEEEE e ‘N]}i‘\f'@]fil[ﬂ}ﬁ;{: hii-i!l-.ii-fi-:_?l

CiLASS RINGH

Gilass rings were manufactured in Japan from the 19208 chrough

the 19505, They were sewn onto clothing as trim as well as used

m jewelry making,

Some nme ago. | came across a large stock of these old

mngs—some very fine, less than dmm thick, while others

measured up o 8mm. Linked together, glass rings make greae

Beles. Or, sewn onto clothing, they add an elegant tnm.
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RUBBON CEARNY NECKLACE

L_ I L L A L L L T TR LV LT L TN

This necklace is a lot like many other charm
necklaces. The difference is that the ribbon
closure allows vou to wear the necklace at
different lengths in addition to making it easy
to put on.

MATERIALS

brass-ox plated
Brass charms: four-leaf claver, horseshoe,
pig. religious medals (2), wishbone

———=45¢ INSTRUCTIONS $t———

I Bezels: 10mm. 12x1dmm, 153mm, 18mm
|

Cabochons: 12x14 Peking glass dog,
Hmm Peking glass, 18mm pink cameo Glue charms into bezels. Glue mother-of-pearl disks onto both

Disks: 1smm mother-of-pearl (2) sides of 15mm bezel; glue small glass horseshoe on top.

e e R e e L e e .
p—

|
! Flawer drop: 18mm pink glass E Srarting at middle of chain and working outward, atrach all
: Glass horseshoe 4 charms, using 3mm jump rings. Thread sced beads and heart
Head pins: 17 brass-ox plated (2) 4 beads onto head pins; cur and looap directly oneo chain.
I [ Heart beads: Gmm ruby glass (2) E; Attach Smm jump rings to both ¢nds of chain and thread i
1 E Jump rings: 3mm brass-ox plated (11) :1 ribbon through rings. Nafe: When wearing this necklace, slip i
4 Jump rings: Smm brass-ox plated (2) H the ribbon and chain over vour head and pull the ribbon to the |
E Ribbon: jacquard (127) :] desired lengrh.
Sced beads: 2Zmm gold (2) 'H
| - | |
| I'00LS g < *’-"ff'-;‘ < 19 8 qlr.: P\ O,
¥ Cement glue It = i AN #?L(rh‘ w4
| FFlat-nose plicrs :[ E . - b -
'[L Needle-nose pliers E|
e ry—vy - : -
— DESIGY TUP
L~ USING A RIBBON CLAMP

A small brass ¢lamp can be added ar the end of a
ribbon 1f vou want to add on a clasp. Simply fold over

the clamp onto both sides of nbbon and squash close
with flar-nose pliers. Ribbon clamps are avalable in
|

standurd nibbon widchs.
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Y GHARY BRACELET

munnmmn:1l.tm11::l;rrﬁru1ﬂuuu.uuuu1un,m EFREIRIRINA b

MATERIALS

Bezel: 9x153mm brass-ox plated
Bezel: 14x10mm brass-ox plated
Bezels: 13mm brass-ox plated (3)
Bezels: 18mm brass-ox plated (3)
Buddha cabochons: 18mm glass (3)
Cable chain: 8mm brass-ox plated (7V)
Camival beads: 12mm glass (2)
Charms: brass (9)

Coin beads: 9mm amber glass (3)

Dhce beads: 9x4mm pink glass (3)

Eve cabochon: 12x9mm plass

Jump ring: 9mm ox-plared

Jump rings: Smm ox-plated (25)

Painted plass checkered cabochon: 13mm
Painted glass clover cabochon: | 3mm
Painted glass clover cabochon: 14x10mm
Painted glass dice cabochon: 13mm
Round rings: 14mm green glass (3)

Seed beads: 2Zmm gold (4)

TOOLS

Flat-nose pliers
Jeweler's glue
Needle-nose pliers

IO

LTI ||nnuu

————97 INSTRUCTIONS %
Glue cabochons into their respective bezels: ser aside to dry.
Cannect clasp to one end of chain using Smm Jump ring,

Connect 9mm jump ring to opposite end of chain. Lay clasp on
left side and asreach charms and remaining cabochons at every large
cable link using Smm jump rings. Thread all beads onto head pins;
cut and loop dirr:-:tly' onto ¢chain.

DESIGN TIP
AN | 101 |xr. METAL CHARMS
To make charms appear as if they are centuries old. mix
a small nugget of liver of sulphur with Y2 cup of warm
watet. Dip the charm into this mixure. In another glass,
mix 1 teaspoon of baking soda with warm water, When
the charm has reached ity desired color—usully =4
minutes—place the charm into the baking soda mixrure
to stop the blackening. Rinse off with warm water and let
drx A much easicr way to antique meral is to allow it to
soak overnight in a glass of water with 2 hard-boiled CRx
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88 When nature made the blue bird she
wished o propinare bath the sky and the
earth, so she gave hum the color of the
onc on his back and the hue of the other
on his breast, ”

— Sl Bt rougis

| um=af-the-last-century French volidres were buile to allow

Ihild\ o have a large living space that would mimic their
h maturil environment. Bird collectors would house many
different species and then use their eggs and nests as natural embell-
ishments i their own home. The colors of the sviarnv—turquoise hlucs,
smoky topaz, and ervstal—inspired me to designea collecoon of jewelry
with our winged fniends in mind.

Be on the lookourt for old high-domed cabochons thar can be used
as eges in many of the progeces, 17 vou can'e find these exact cabochons,
try looking for nee-shaped freshwarer pearls—tehese oo make prear old-

[otking ¢pes.
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i\ EGG CHARNM BRACELEL
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This is a big, very heavy charm bracelet filled
with vintage glass cabochons that resemble
speckled eggs. By gluing the cabochons to both
Diapeles: 10xBmoy bt pIACEt (%) gides of the bezel, we were able to make the

MATERIALS

Bezels: 14x10 brass-plated (16) ] - g
FEe TR L N pieces double-sided, which gives them their

Bezels: 18x13mm brass-plated (14) .
egp-like appearance.

Bezels: 25x18mm brass-plated (4)
Cable chain: 7Tmm brass-plated (247) —— N1 QT LT IAN C XA
Cabochons: 10x8mm glass (16) | = INSTRUCTIONS *
Cabochons: 14x10 mm glass (32)
Cabochons: 18x13mm glass (28)
Cabochons: 25x18mm glass (8)
Cord: clasue (20")

Jump rings: 3mm brass-plared (43)

Glue glass cabochons into their respective bezels: set aside to dry.
Glue marching cabochon onto opposite side of bezel. Once dry.

artach egg charms onto every fourth link of chain using jump rings.
Continue attaching charms until vou have filled entire length
of chain.

Artach ends of chain together using jump ring. Fold clastic cord

in half and thread through every link of chain, cinching to fit your
wrist. Tic ends of clastic together four times tightly. Add drop of

TOOLS

Flat-nose plicrs ; - M :
¥ jeweler's glue o secure knot. “Trim excess elastic cord.

Jeweler's glue
i Scissors

L LT RN TR VAN YERY  TERN VaRT |
L W ™ " . ™ . . ¢J.5
L, u? ?u? eii? ¢u’ ‘-v* ‘4’ ?4’ &

DESIEN TIP

FITTING OLD GLASS & NEW BEZELS

—_—

Vintage glass cabochons often do not fic into newly
made brass bezels, so a little fudging may be
required. A slighely larger bezel is usually a better
choice than a smaller one. When gluing bezels, have
a dish of white rice handy. Once you have glued the
cabochon onto the bezel, lay it flat in the nice, which
will hold the bezel in place while the cabochon dries.
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PEATHER NECKLACE
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MATERIALS

Beads: 4x6tmm crvstal matee (12)
Beads: 1558 aqua fcarher glass (10)
Cable chiain: 3mm gold-placed (37)
Head pin: 17 gold-placed

Jump rings: Smm gold-plated (2)
Sprng ring clasp: 9mm gold-plated

Wire: 22-mauge pold-plated (307)

TOOLS

Needle-nose pliers

Wire curters

e -

it b

=
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These projects use the wire wrap technique to
make a linked necklace and earring set. Using a
finer gange wire makes it easier to wrap a loop.

———4¢ INSTRUCTIONS +¢
Clur wiee into 2" preces. Wire wrap loop at one end then thread on
ervstil bead; continue until you have cleven wire-wrapped beads.

Attach feather bead to loop at end of crystal bead and make
another wire wrapped loop. Continue adding crystal then feather
bead and wire wrap in berween each bead until you have twenry-
one wire-looped beads—or an 18" necklace. Attach clasp to one
end of “chain”™ using Smm jump nng: attach 37 picee of chain to
opposite end using Smm jump ring. Norez The extra chain will
serve as the extension for a longer necklace. Artach ervseal bead o
head pin and arcach to chain using wire loop technique.

OO A O O R T KX E s

G.a YSTAL EARRINGS

picces. Thread on sced bead, ervstal bead, and a second seed
bead; wire wrap both sides. Continue to wire wrap each bead

until there are four wire wrapped beads.

Connect three more beads in same manner. Finish first
strand with head pin threaded with seed bead, crystal, and a
second seed bead. Make wire wrapped loop and connect to other
four crvseal beads. Note: Each carring will have four strands: two

INSTRUCTIONS «=———

Following same technique as feather necklace, cut wire into 2°

with three beads, one with four, and one with five,

Conneet one three-bead strand to five-bead strand afrer

first bead. Connect all three strands to carring wire using jump

ring. I:f.cpcat steps to make second carming,

MATERIALS

Beads: 4x6mm crvstal marre (M)

Ear wires: gold-plated (2)

Head pins: 1" gold-plared (8)

Jump nings: Smm gold-plated (2)

Seed beads: 2mm silver-lined agua (60)
Wire: 22-gauge gold-plared (307)

TOOLS

Needle-nose pliers

Wire cutters
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Inspired by old millinery decorations, these hair

— | combs are delicate, vet still have a lot to say.
BB URILUE | : One is adorned with a wire nest filled with eggs
Beads embedded with wire: Smm green — §° - apq a watehful bird. You can also use colored 3
glass (12), bmm white stamen glass (16) - §1 |
Bk thime st : pearls for the ezgs.

Har l:unlh: 2" antique brass-placed 2t INSTRUGCTIDNS So—————=
Lezves: xbmm bluc glass (4) - To make either comb: Weap 18" piece of wire around comb several
Pearls: dmm gluss (3)

: 0 times to seeure. Form small circles on comb by weaving ends of wire
Wire: 22-gauge antiqued (187) 3

in and ourt of “reeth.”

TOOLS | .1. 1o form nest: Starr eniling 20" piece of wire and weave end in
- and out to hold nest together. Press down with thumb to keep bowl-

Jeweler's glue . ! shaped nest. “Tuek in ends and trim exer wire.
Needle-nose plicrs i Ty make branches: “Twist green or white wired glass together
Wire cutters i and wrap onte comb. Glue on glass bird pearis using jeweler's glue.
—— e ot . B . . e e |
RO TR L L CLY L A SRR N AT T L (X A A AR MATERIALS

NEST BiRoock Bar pin: 1° bras

Egps: 12x9mm blue glass (3)

=——d¢ INSTRUCTIONS %=———

- Flowers embedded with wire:
T muake the nest: Cut 247 piece of 20-gauge wire. Start colling 10x10mm blue glass (3)
long piece of 20-zauge wire while weaving in and out of coils with Leaf embedded wich wire: 15530mm
shorter piece of same wire to form nest. Continue wrapping wine pearl glass
(the cols will ger larger and larger). Press down with vour thumb . Wire: 20-gauge gold-ox (72")
o keep rhe nest bowl-shaped. Wire: 24-gauge gold-ox (6")

Using 24-gauge wire, attach bar pin o back of nest by looping
wire through holes on pan. Attach leaf and Mowers 10 nest using _
embedded wire. Glue blue egg beads to center of nest. Jeweler's glue
Necedle-nose plicrs

TOOLS

LT, LY. VY YT T R . TERY T L
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MATERIALS

= r_—
Bezel: 7x10 brass-ox plated

Bezel: 10x14mm brass-ox plated
Bezels: Hxmm brass-ox plated (3)
Cable chain: 3mm brass-ox plated (207)
Cable chain: 3mm brass-ox plated (237)
Cabochon: 10x14mm opal plass
Cabochon: 7x10mm milk gliss
Cabochon: 6x8mm opal glass
Cabochons: 6xSmm speckled glass (2)
Charms: brass-ox plated (4)

Egg beads: 11x18mm teal glass (5)
Feather beads: 6x9mm white glass (20)

Figaro chain: 9mm brass-ox plated (177)
Head pins: 1" brass-ox placed (31)
Jump nngs: 10mm brass-ox plared (2)

Leaves: 6a9mm blue glass (6)

Spring ring clasp: 12mm brass-ox plared

TOOLS

Chval jump rings: 3xdmm brass-ox plated (15)

T Y =

STBAND NECKLAC

———4%r INSTRUCTIONS $——

i i

Jeweler's glue ! i

Needle-nose pliers !

pliers i1

Wire cutters : ;

LA R S . T Ty Ty T
R E R I EE R IE R IR

mmmrmnmum.unﬁnnnuu

—_————

Glue cabochons into their respective bezels; set aside to dry.

To make first strand: Locate center link in figaro chain.
Thread cgg bead onto head pin, then cut and loop direetly onto
chain. T'hread two more egg beads onto two head pins and arcach
to either side, approximarely 134" apart.

To make second strand: Thread feather beads onto head pins,
then cut and loop directly onto 207 cable chain 12" apart.

To make third strand: Artach 10x14mm opal charm to center
of 23" picce of chain using oval jump nng. Atrach three leaves,
two charms, and rwo speckled cabochons to cither side of opal
using oval jump rings, lcaving about 2" between each bead.
Continue actaching leaves, charms, and cabochons to opposite
side of chain to balance our third strand.

Actach clasp to end of all three strands using 10mm jump
ring. Atrach remaining 10mm jump ring to opposite ends of chain.

BT VT YA VAT VEVIRY |

S A A , ; »-
€y £ . ‘s . ‘s . & .
33 €0 438 Ge ST SPe SBe 3P

EXTENDING THE LENGTH
Chain extensions are great for making chokers into

longer necklaces, lending versarility to any shore
necklace. Simply add an extension of chain—at
least 3"—to the hack of the necklace using a jump
ning. You can also dangle an embellishment
threaded onto a head pin off the end of the chain
for a decorative touch. Another way to create an
extension is to link four to five Smm jump rings

together at the end of 4 necklice.

O
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MATERIALS

Beads: 3mm vermeil (30)

Cable chain: 9mm gold-plated oval (87)
Clasp: Ymm gold-plated

English-cut beads: bmm agua (15)

Jump rings: 3mm gold-plared (3)
Rings: 30mm blue glass (15)
Wire: 24-gauge gold (45%)

|__TooLs

Needic-nose plicrs

Wire cutters

BIRD EARRINGS
—=—=3* INSTRUCTIONS

wls

s
I

Cut chain in half and attach 3mm jump ring at cach end. Artach

Iird churm to one end.

Attach Smm jump ring o glass ring, then attach Imm jump
ring at top of chan holding bird. Thread vermeil bead, oval
bead, and a second vermeil bead onto eve pin; cur and loop onto
Smm jump ring holding ring and bird on chain. Artach ear wire
o opposite end of eve pin. Repear steps to make sccond earring,

Using my favorite glass rings and beads to match,
this hand-wired necklace is elegant enough to be

worn as a long necklace or wrapped around vour

waist as a belt.

=3 INSTRUCGCTIONS s$t————

Cut gold wire into fifteen 3" picces. Onto cach wire picce, thread
vermeil bead, aqua bead, and a second vermeil bead; wire wrap cach
end around glass ring, Continue threading and wrapping onto all
remaining glass angs.

Cut oval chain in half. Connect 47 picce of oval chain to last
glass ring using Smm jump ring. Conncet clasp using second jump
ring, On opposite end of rings, conneet last picee of 4" oval chain
usINg Smm jump fng.

MATERIALS

Beads: 3mm vermeil (4)
Bird charms: brass (2)
Cable chain: 2mm gold-plated (1%)
Ear wires: gold-plated (2)

Eve pins: 1" gold-plated (2)

Jump rings: 3mm gold-plated (4)

Jump nings: Smm gold-plated (2)
(val beads: 15x13mm aqua glass (2)
Rings: 30mm blue glass (2)

TOOLS

Needle-nose pliers

Wire currers
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&€ The fallen hazel-nus,
Stnpped late of their green sheaths,
The grapes. red-purple,
Their bernes drapping with wine,
Pomegranates ulrcady broken,
And shrunken fig,
And guinces untouched,
| bnng thee as offenng, ”

— el Dooduitde, 188061901

\fiving through vinevard country, you can almost sce nature’s

entire palette—all the old purples from the grapes, the deep

greens of the vines, and the blossoms that grow in berwecon.
The vinevard and orchard are wonderful sources of inspiranon for a
rich palette.

The idea of designing a line around a very prganic clement, even

illowing the color of the vine and the dirt to be a part of the palette,
gppeals o me. Culovating a paletie based on organic, rustic colors

creates versatile jewelry thar can be worn through anv scason

O
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DRIPPING BERRY NECKLACE

J - I Y A T L O T IV I N O RN I EERTNT

I love the idea of all these side-drilled briolettes
hanging from this necklace, whether worn long or
short. It's a lot of work to hand wrap each one,

~ but the finished piece looks so decadent. Set

- aside some time to make this necklace,

» INSTRUCTIONS si————

Cut wire into 2" pieces. Wire wrap all briolertes. Locate center of

|

! 1

S g — Ep—

: F—— = Ja— — —

T

MATERIALS

Brioletres: 9x5mm cranberry glass (6U)
Cable chain: 3mm brass-ox plated (18%)
Lobster claw clasp: 9mm brass-ox plated
Oval jump ning: 4x6mm
Oval jump ring: 551 2mm

re: 24-gauge antiqued silver (120%)

-
-

chain and begin straching briolettes directly onto chaan ar every
other link. Note: ‘There should be thirty beads per side. Areach
clasp to one end using 4x6mm jump ring and ateach 5%12mm jump

TOOLS

{
l
'

)
i

:
ln
|

i

Needle-nose pliers ring to apposite end,

T W T T e

Wire cutters

XTI NI T O L R A E A LT LR R T N L DT R

CRANBEREY DROP EARELNGS ] o]
———3* INSTRUCTIONS #—— [ |

Bezels: 5x7mm brass-ox plated (2)
Glue cabochons mto bezels; ser aside to drv. Thread eve pin ' . Cabochons: 5x7mm fuchsia glass (2)

through opal bead and loop top to car wire, Lar wires: brass-ox plated (2)

Thread a second eve pin through fuchsia bead and loop o i

Eve pins: 1% brass-ox plated (4)
opal bead. Loop oppesite end of fuchsia eve pin onto cabochon. 0 "Teardrop beads: 5x7mm fuchsia glass (2)

Repear steps 1o make sccond carring, leardrop beads: 8x19mm opal glass (2)

|
|
- . F . | & 5
— 7.8 W s i rooLs 1
> ||"|..,',|:I-Lr l‘-i'. %. J.."I 1 B .i
iy } T T # ! 4
. Wy i N J - \ E Jeweler's glue Ei
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et b ids T . ' Needle-nose pliers 3
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- —_— Using seed beads and glass luﬂﬂ. I strung, i

P T T

ATERTALS : wove, and twisted beads together then added a |
i cluster of grapes at the bottom to create this
Beads: 4mm champagne glass (10) ] lariat necklace.
Beads: bmm Montana blue glass (4) ! }
Briolettes: 5x7mm variegated 1 ———=4* INSTRUCTIONS +«
blue-green glass (14) 1. Tie ends of three 52° lengths of silk cord onto 3mm jump ring and

Bugle beads: 3mm black ins glass (400)
Cable chain: 3mm gold-plated (27)
Cord: 0.45mm silk (1607)

Hecad pins: 17 gold-plated (22)
Jump angs: Imin gold-plared (4)
Leaves: 4x8mm matte gray glass (4)
Leaves: 7x13mm hrown ins glass (7)
Leaves: 7x13mm green glass (8)
Leaves: 9x14mm green glass (9)
Seed beads: 2mm green (880)

Sced beads: 3mm brown (750)
Wirc: 24-gauge gold-plared (287)

TOOLS

make a double knot. "Trim short ends and add dot of gluc 1o securc
knots. While glue is still tacky, thread one cord strand with iris
bugle beads, onc strand with green sced beads, and one strand
with brown seed beads; hide tal ends of silk cord by tuckimg into
beads. Continue threading beads onto each strund unril 2° lengeh

e

4I
i
i
L
1
L]
!
!
1
)
i

15 reached.
Thread strand of green seed beads through small green leaf
and then twist remaining two strands around green serand before

threading them through leaf, Continue in this manncr, threading !
sced beads 1o create eighteen 2°-3" seetions, altermaning cach type
of leaf. Nove: Remember to constantly twist the two strands before
threading them through the leaf.
When vou have finished threading cighteen sections—or 48°
—finish opposite end in same manner as first step by oving three

T
J—

Jeweler's glue
Needle-nose pliers

- strands around a second 3mm jump ring and dabbing with glue to
Wire cutters

sccure knot.

Cut chain into two 17 sections and artach piece of chain to
cach end of strand using 3mm jump ring. Cut wire into fourteen 2°
preces. Wire wrap two briolertes disectly onto every link of chain
except for last link, which should have only one briolette. Thread
champagne and blue glass beads onto head pins; cut and loop. Kl

in links with these beads w form clusters, Attach three leaves 1o top
of cach cluster, Note: These lcaves can be threaded with a head pin
and attached direetly to the jump nngs to cover the knots.

O
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CLUSTERED BRACELEL

I N O O O L O A T D DL IR

(LT NN

== This bracelet has also been called the Cha-Cha
Bracelet. It's made on an expansion bracelet,
which can be embellished with beads or charms
~ attached unsing head pins.

=% INSTRUCTIONS

Thread all eighty-one vermeil beads and eighey-one 7mm crystal

MATERIALS

Beads: 2mm vermeil (811 7mm dusty pink
glass (11); 7mm garnet glass (18); Tmm
green ghass (31): Tmm brown glass (21)

Expansion braceler: gold-placed

ad pins: 17 22 s gold- d (363
;Ic.ul IT"“_ I! ﬁuﬁt T 2 : ‘I::; i i beads including dusty pink, garnet, brown, and green glass onto head
I:m:: nrm. Jmm j:l;l -:z}r: :tu ( o — pins; cut and loop head pins, Onee all beads have been looped

ArEs: mim grecn s Hnm plam H

Smm bronze (60)
Seed beads: 2mm pearl (120}

| closed, arrach four beaded pins 1o one 3mm jump ring and connect
to 4 loop on the expansion bracelet,

Open jump nng and add two dmm pearls, two 2mm sced pearls,

TOOLS

and one Tmm glass bead. Attach jump ning to loops on braceler ae

. every other bar until vou have completely filled entire braceler.

Needle-nose pliers

1 - Actach remainder of looped beads on head pins directly onto every

e e = = s ;J other bar of braceler.
S — e e e
N =
muuru_iutnuunn:u1uumu.lu1uuuuuﬁ' I MATERIALS
¢
¢ i
1A Beads: 2mm venmeil (36); Tmm dusty pink
@J.J..L!) HU}.H EAPHQ!{HI{[ ; glass (14): Tmm garner glass (14); 7mm

green glass (8 12mm cranberry glass (2)

* INSTRUCTIONS se———
Thread head pins through back of carring disk and make loop on
front of earring.

Thread all beads onto head pins. “Thread all of the vermeil

Famng bases: perdforated disk chip-on (2)
Head pins: 1" 22-gauge gold-plated (162)

Pearls: 4mm green (8): 4mm plum (28);
Smm bronze (6)

beads along with a 7mm bead, Loop three beaded pins onro cach i Rubber-lack pads (2)

wire loop on front of carring, in a mndom pattern. Nate: Each loop 14 Sced beads: 2mm pearl (40)

should have three beads areached to it, except the center loop,

which should have only the 12mm cranberry bead. TOOLS
When fimshed attaching beads, adbere rubber pads to mside Jeweler's ghie

back of carring using jeweler's glue. Needle-nose pliers

e R R e T e '—?'.';"J
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BLOSSOM NECKLACE

I N O T L T N C e KNI

MATERIALS

Bead: 7x13mm garner pressed-glass
Beads: 2mm vermeil (6)

Cable chain: 3mm gold-platcd (42")
Cable chain: 6mm gold-plated (20")
Eye pins: 17 gold-plared (15)

Filligree beaded flower: 25mm
Fircpolish beads: 4mm bronze (15)
Fircpolish beads: 4mm smoky topaz (6)
Head puns: 17 gold-plated (33)

Jump nngs: Smm gold-plared (3)
Leaves: Sx7mm variegated green glass (23)
Pearls: 4dmm bronze (15)

Pearls: Smm champagne (4)

Seed beads: 2mm crvstal (16)

Seed beads: Zmm grass green (8)
Spring ning clasp: 9mm gold-plated
Wire: 24-gauge gold-plated (34%)

TOOLS

Needle-nose pliers
Wige curters

———3 INSTRUCTIONS $=—— |

Cut 20" paece of bmm cable chain. Cur 18" piece, 12" picce, and rwo
6" preces of 3mm cable chan,

Using three beads to every eve pin, follow this patrern to thread
beads onta eve pins and loop them together: ervstal seed, smoky
topaz, crvstal seed; then erysral seed, bronze pearl, crystal seed; then
crystal seed, smoky topaz, crvstal seed; then grass green seed,
champagne pear, grass green seed. Continue repeaning this patiem
until vou have looped fifteen beaded ping ogether 1o create msary
chain 7% long,

To make first strand: Arcach either end of beaded links with eye
pins to 12° pieee of chain that was cut in half,

To make second strand: Follow this pattern to thread beads onto
head pins and loop them to 18" piece of 3mm cable chain: three

bronze firepolish beads then bronze pearl. Continue unil you have
nineteen beaded pins dangling from chain,

To make third strand: Cut 2° picee of gold wire and thread
through gamet bead. Wrap around filigree flower and then wrap
small loop around back of flower and attach picee 1 center of 20°
picce of bmm cable chain,

“To atzach leaves: Using briolerre rechnique, wrap with 2° picee
of gold wire, loop leaves directly to 20" chain, Thread plum pearl
onto head pin and atrach o chain berween every two leaves. Skip
four cables and hang another two leaves and one bronze pearl.
Garher three chain ends using jump ring and attach direetly o clasp.

Gather opposite ends of chain using jump nng and close.
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=== DBLOSSOM SHOE CLIP=ONS
MATERIALS ——dr INSTRUCTIONS %=

Cur 6" piece of wire; thread seventeen green pearls onto wire.

Beaded peard Mlowers: 32mm (2)

Beads: 4mm fuchsia gliss (6) Twist ends together 1o form loop, Wire picce to edge of perforated

Beads: 4mm pink glass (12) disk using 127 picce of wirc.

Beads: 12<0mm gamet glass (2) Cut 47 picce of wire and wire gamet bead to center of flower

Leave: 10x13mm srocn ehess (4) wire to front of dusk. Cur rwo 47 peeces of wire and wire two leaves
. - =

Pearls: 3mm plum (18) onto disk next to Aower. From under the disk, thread 247 pacce of

Pearls: 3x5mm green (34)
Pearly: 6mm bronze (6) through another hole on disk, twisting wirc underneath to secure.
Perforaced disk: 40x24mm (2)

Shoe clip bezel: 40x24mm (2)

Continue threading wire up through another hole; add

|

i
wire through hole, thread on a plum pearl, and then go back down
another bronze pearl and thread wire back down through a

f

Wire: 28-gauge gold-plated (1567) different hole. Fill in all of the perforuted disk using plum pearls,

bronze pearls, pink glass beads, and fuchsia ghiss beads, After

TOOLS

threading on last bead, twist wire underncath disk 1o secure.

-

Wire cutters Attach shoe clip bezel by bending prongs closed. Repear steps to
]L . make second shoe clip.
S — EE———
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FILIGREE STAMPINGS
There are wonderful old brass stampings to be found at flea

markets and vintage eraft stores. Using pierced stampings, you
can create a picce of cagework with small beads—dmm pearls or
small secd beads work great. Stare wich a picce of 28-gauge placed
wire and begin threading the beads through the seamping.
Although the technigue looks quite complicated, it is really
very casy. You can sew the beads onto the filigree stamping with

the wire. If vou make a caged picce, you will wanr to work with

two pieces of filigree so that one can be used on the back of the iy . B
C: : - ~ e P 4\l e.."g.'-:::, 7\ Ty
first stamping to give vou a clean, finished look. S NAE = & % S el B,
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DESIEN TIP

MAKING EYE PINS
If you can't find an eve pin long enough—or short

enough—consider making your own. This is easily done
by cutring jewelry wire to the lengeh you need. Make
a loop at one end, thread your bead on, and then make

another loop at the opposite end.
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SEED BEAD BANGLES

This bracelet is made using a gold-plated bangle
that has small (2mm) rings soldered to the
outside of the bangle. You can use any size seed
bead to change the look of the bracelet, or
simply attach beads with a jump ring to each
loop to create a beaded dangle look.

MATERIALS

Bangles: gold-plated (3)

Ciarnet chips: 3mm (80)

Seed beads: Zmm glass pearl (50)
Towrmaline crvstals: 3x3mm (48)
W2 guepidpticd Gni) i ———4& INSTRUCTIONS $#——
Clt wire to 1 vard. Wrap end of wire twice around a bangle loop to
= sccure. Wrap wire around bangle once and then thread five samet

TOOLS

Needle-nosc plicrs
Wire cutrers

chips onto wire. Wrap again through loop on bangle and then
around bangle once. Continue attaching five garners at a ime
hetween cach loop.

Repear ahove steps 1o complete the pearl and tourmaline

bangles. When theeading pearl seed beads onto bangle, thread five

onto the wire berween each loop, Thread three tourmaline crystals

hetween each loop. Once all beads are wrapped onto braceler, wrap

wire around bangle two maore times.

O O T R I T NI I L EN TN TR TN

WIRED HOOP EARRINGS
———4¢ INSTRUCTIONS $r——
Wrap 18" pold wire around top of hoop four tmes, leaving V" on

e

MATERIALS

Earring hoopa: 25mm gold-plared (2)

b ol i i b |

gither side of top of hoop. Thread on a garnet chip and wrap Garnet chips: 3mm (36)

wire around hoop two times before threading on nest garmer Wire: 28-gaoge gold-plated (367)

chip. Continue wrapping cighteen gamet chips onto cach hoop,

TOOLS

finishing by wrapping end of hoop four times. Repeat steps 1o

make second carming, Needle-nose pliers

e e
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B o\re . Shrie Wndw age e Vs hink of Manc Antoincrte and her court of many ladies, all
dressed 1o the nines and covered in ewels, This collection of
Rich and rarc were the gems she wore, i jjl.‘“ clry was inspired by the deep bronzes and nich gamet colors
And a beight gold ring on her hand she bore. ) that were worn in France when ladics were decorating themselves wath

i A i lavers and lavers of jewels.

Although the clothing, jewels, hair ornaments, and even shoes were
o .%W il oenate and heavily embellished, the jewelry translates as well today
as it did when it was first made. These davs, | am partial 1o the warm
hues of gold and honey-oxadiced bronze, but vou can cusily substitute

these metals for sterding or antique silver if vou prefer
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CHANDELIER NECKLACE

NI N I I T I

Cut wire into 2° preces. Cuor eight 3" pieces of 4mm chain. On four

MATERIALS

chain picces, loop on eight brown iris briolettes every third link,

LT e R S using the briolette wrap technique.
Cable chain: 2mm gold-plated (4")
(able chain: 4mm gold-plated (66")

Drop beads embedded with wire:
24mm ropaz (7)

Eve pins: 17 gold-plated (14)
Fircpolish beads: Smm garner (15)
Jump ang: 10mm gold-plated
Jump nngs: 3mm gold-plared (11)

Cur four 344 picees of 4mm chain, On two of these pieces,
wire loop on nine brown ins beads every third link.

To make small rectangle of beads: Thread each garnet bead
onto cach ove pin: cut and loop closed. Open both loops on one
garnct beaded pin and loop onto two garnet beaded pins: close
loops. Cur four ¥4 picees of 2Zmm chain. Conncer one picee of

chain to cach corner of reetangle. Bring twae ends of chain together

et ety pokhpRISAC) on another looped garner beaded ping repeat on opposite side. Cut |

Oval cable chain: 9mm gold-plated (47)
Spring ring clasp: 9mm gold-plated
Wire: 24-gauge gold-plated (160")

Vem piece of 2mm chain and connect to one gamet beaded pin.
Artach 3mm jump ring to opposite side. Repeat process to create
i second rectangle for necklace,

Cur and loop embedded wire topuz drops, and then attach

3mm jump rings. Cur twelve 2527 pieces of 4mm chain.

TOOLS

Needle-nose phers
Wire curters

To assemble necklace: Starting at center, open Smm jump nng

and thread on one topaz drop, one 394" picce of chain with brown

ins drops, one 34 picce of chain, Jmm jump nng attached to end

of gamet rectangle. and two 2Y2" picces of chain: close jump ring.
Open a second Smm jump ring and onto left side, thread on ends
of chains in same order—brown iris drops first and 2127 piece of
chuin last. Oneo nghe side of jump ring, thread on topaz drop (with
3mm jump ring actached), 3" piece of chan with brown ins drops,
37 picee of chain, and two 272" picces of chain; cose jump ring.
Repeat same process for next section. Before closing last Smm
jump ring, attach 3* of oval cable chain, Wire loop on brown ins
and garme firepolish bead to end of oval cable chain. Go back 1o
center of necklace and open Smm jump ring, Working from right to

left, follow same patcern to create left side of necklace.
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} sl | —3+ INSTRUCTIONS 3 —
18 Beads: 2mm vermeil (4) : Thrcad one vermeil bead, one garner, and onc vermeil bead onto

: Brioletres: SaBmm brown ins (4) {1 ERF. .,E:«lp bead wire; cut and I”'”i' wire, Artach to center hole of
i3 Ihnp beads embedded with wire brass stamping using S Jump ring

24dmm ropaz (2) . tir e Sl .
5 Cur wire into four 2" sections, Wire wrap and loop brown ins
Ear wires: gold-plated (2)

brinlcrees onto either side of twopaz drop. Artach brass stamping to

Y T =

- W - ——— - e |

H Firepolish beads: 3mm garnet (2)
!- {  Jump rings: 3mm gold-plated ins (2) car ware. Repear seeps to make sccond carmng,
I - i : -~
: Stampings: 3-nng gold-plated brass (2)
]
: Wire: 24-gauge gold-plated (87) :
d
1 1' S . 1
{ TMOOLS .
1 i -
; i secdle-nose |1|I1.'!‘- 1
1 Wire cutters
. |
] T e

— e
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SUBSTITUTING BRIOLETTES
If you can't find side-dnlled beads, or bnolettes, oy
using a teardrop-shaped bead in o similar size. Thread o
head pin through the tear drop, cut, and then loop
directly onto the cham.

[

= -

DESIEN TLP

SETVING UP YOUR WORKSPACH

Since the Chandelier Necklace project takes a lietle
more tme to make, be sure to prepare vour warkspace
so that you have evenvthing vou nced before assembling
it. When heading a piece of jewelry thar has many
components, | like to lay evervthing out on a saft cloth.
This is a grear way to keep beads and findings from
ralling all over the place. Tt also gves vou a small
workspace that can easily be cleancd up.

| prefer to cut my chain into the desired lengths
beforchand so | have them ready when | begin, You may
want 1o keep a few extra cut preces on hand m case vou

decide t make the necklace longer.

O
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FIVE-STRAND PEARL BRACELET

I Y TR R R T T INTNI TR L na L IILLITRTINNE

MATERIALS

S-strand connectors: 17 antique gold (2)
S-strand spacers: 1" antique gold (2)

Bead tps: Smm brass-ox plated (10) '
Bellv beads: 4x3mm fuchsio (1.3)

Belly beads: 4x3mm gamet (20) 1
Cord: 0.43mm silk (407) 4
Head pin: 17 brass-ox plated 22-guage !
Jump rings: 3mm brass-ox plared (10) 1
Jump dngs: 9xtbmm oval brass-ox plated (6) ‘
Peark: 9mm aubergine glass -
Pearls: Smm champagne (17) E
Peards: Smm plum {(19) -
Pearls: 10mm rose glass {5) :
Sced beads: 2mm hemarite (174) !
Seed beads: 2Zmm vermal (53) ;
Spring nng clasp: 12mm brass-ox plated :

TOOLS

Flat-nuse plicrs
Jeweler's glue
Needle-nose pliers !
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This bracelet adds a bit of glamour to your wrist,
Originally I designed this piece on elastie, which
allowed me to get it on and off easily, but it did
not have the same elegance as when I strung it.

————=4¢ INSTRUCTIONS so=————

Knat end of silk cord. Add dab of glue to knot and thread on bead
tp: close bead tip using flat-nose phers,

Begin first strand by threading three hematite seed beads,
vermedl seed bead. ewelve hematire seed beads, vermeil seed bead,
and garmet belly bead onto cord. Thread this Niese strand through fest
hole on spacer hac

Continue first strand by stringing on garnet belly head, vermeil
sced head, fuchsia belly bead, champagne freshwater pearl, fuchsia
belly head, vermeil seed bead, three hemanite sced beads,
champagne freshwater pearl, three hematite seed beads, vermeil seed
bead, plum freshwater pearl, vermeil seed bead, three hemarite seed
beads, champagne freshwarer peard, three hemarire seed beads,
vermedl seed bead, fuchsia belly bead, champagne peard, fuchsi belly
bead, vermeil seed bead, and garner belly bead. Thread through firse
hole on second spacer bar

Repeat first section of strand in reverse by threading on gimet
belly bead, vermetl seed bead, twelve hematite seed beads, vermil
seed bead, and three hemartite seed beads. Finish firse strand by
threading on a second bead tip and tving knot: add dab of glue to
knot and close bead tip. Knor silk cord: thread on bead tip and close.

Begin second strand by knotting end of silk cord, Add dab of
#lue 1o knot and thread on bead ap: close bead np. Thread same
hematite-vermeil-garner belly bead pattem from firse strand. Thread
theough second hole of spacer bar.

O




Continue scoond strand by stringing on gamet belly bead,
vermenl seed bead, plum freshwater pearl, fuchsia belly bead,
plum freshwarer pearl, vermeil seed bead, champagne
freshwater peard, vermeil seed bead, plum freshwater pearl,
fuchsia belly bead, vermeil scod bead, champagne freshwater
pearl, vermeil seed bead, fuchsia belly bead, plum freshwater
pearl, vermeil sced bead. champagne freshwater peatl, vermel
sced bead, plum freshwater pearl, fuchsia belly bead, plum
freshwater pearl, vermenl seed bead, and garnet belly bead.
Thread through second hole of second spacer and finish with
knot and bead up

Bemin chard strand as first rwo strands, Cononue third
strand following spacer by seringing on garnet belly head.,
vermecll seod bead, plum freshwater pearl, rosc pearl, plum
freshwater pearl, mse pearl, vermeil sced head, aubergine
freshwater peard, vermel seed bead, rose peard, plum pearl, rose
pearl, plum freshwater pearl, vermeil seed bead, and gamet
e II\ Dseadd

Hegn fourth strand as st three, Continee fourth stranad
v stnngang on garnet belly bead, vermeil seed bead, plum
treshwater pearl, vermenl sced bead, champagne freshwater
pearl, fuchsia belly bead, champagne freshwater pearl, vermeil
seed bead, plum freshwarer pearl, vermeil seed bead,
champagne freshwarer pearl, fuchsia belly bead. champagne
freshwater pearl, vermerl seed bead, plum freshwarter pearl,
vermeil secd bead. champagne freshwater pearl. fuchsm belly
bead, champagne frcshwater pearl. vermel sced bead, plum
freshwater peard, vermeil seed bead, and garnet belly bead

Begin fifth strand as first four. Continue fifth strand by
stnging on gamet belly bead, vermeil seed bead, plum
freshwarer pearl, champagne (reshwiter pearl, plum freshwater
pearl, vermcil seed bead, three hematite seed beads,
lhl"lll'- s freshwarer {.'«.'.LT'. three hemanite sced beads,

vermetl seed bead, Tuchsm belly bead, vermes] seed hepd, three

hematite seed beads, champagne freshwater pearl, three
hematite seed beads, vermeidl seed bead, plum freshwarter
pearl. champagne freshwarer pearl, plum freshwarer pearl.
vermetl seed bead, and garnet belly bead

Connect ench bead nip to connectors using Imm jump
rings. Areach Sx6mm oval jump ning and clasp to one end of
connector Mtach remaining five oval jump nngs  opposite
eod of bracelet, Thread remaiming rose pearl onto head pin
wlong with fuchsia belly bead und vermeil seed bead; loop and

attach to last jump nng.

DESIGN TP

]

UISING CONNECTTORS & SPALCER RARS
For multistrand bracelets or necklaces, trv using o
connector with two to [ve loops and a spacer bar with the
same number of holes. Used wogether, these two findings

will keep mulcisirands spaced and free of angles
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MATERIALS

Beads: 2mm gold vermeil (8)

Belly beads: 3mm garnet (36)

Cable chain: 2mm gold-placed (97)

Ear wires: gold-plated (2)

Head pins: 17 22-guage gold-plated (36)

Jump rings: 3mm gold-plated (2)
Seed beads: 2Zmm brown (10)
Seed beads: 2mm crystal (18)

TOOLS

Needle-nose phers

Wire cuteers

——

BARNET CASCADE EARRINGS

= INSTRUCTIONS St
Thread vermeil bead and gamet belly bead onto head pin; cut and
loop. Repear three nmes.

Thread erystal seed bead and gamer belly bead onto head ping;
cut and loop. Repeat eight tmes.

Thread brown sced bead and garnet belly bead onto head pin;
cut and loop, Repear four times, ‘

Arrach ¥ piece of chain and one garnet-and-gold head pin to car
wire; close ear wire, Attach two garnet-and-gold head pins, three
hrown-and-gamet head pins. and seven ervstul-and-gamer head pins
onto V4" picee of chain, Thread cnd of %4” chain onto 3mm jump ring,
along with brown-and-garnet head pin, 17 picce of chain, 12" piece
of chain, 1'4" picee of ¢hain, and crvstal-and-garmer head pin: close
jump fng.

Ar end of each picce of chain, attach remaining garmet and
vermeil beads by threading onto head pins. Repeat steps 1o make

sccond caming.

DESIEN TIP

WORKING WI'TH SEMI-PRECIOUS STONES
Although 1 love working with vintage glass, there is
something to be said for the colors found in real stones.
It is hard 1o find old beads that are deep garnct or

tourmaline color. Using small semi-precious stones, o

——
-

chips, is a great way to incorporate these colors into
vour designs. Be aware thar many times the holes thar
have been drlled into small stones are inconsistent—
cach one done by hand. Be sure to have plenty of extra
beads on hand in casc vou cannot thread your wire
through the hole.

. . .







HARP (A)

!
{i MATERIALS l ————=43¢ INSTRUCTIONS s————
i Belly beads: 4mm garnet gliss (22) ] Cut wire into twe 37 picees, Cut 1Y piece of chain. Loop one end
| Cable chain: Zmm brass-ox plated (127) ] l of wire, and then artach chain before closing. Thread on four garnet
i Ear wires: brass-ox plated (2) | belly beads and four pearl sced beads, alternating cach bead.
| Eve pins: 1" brass-ox plated (4) i | Cut 1V picce of chain and thread onte wire. Thread on onc
41 Filigree charms: brass-ox phated (2) Bl rmectelybesd and onc wad bowl
i Fircpolish beads: 4mm brown iris (2) ! Cut Y4 of chain and thread onto wire. Thread on one secd
{  Flat-back chincstones: 3mm gamet (2) i ] bead and onc.gamet belly bead. Cut and thread on another 14
E Head pins: 1” brass-ox plated (4) : picce of chain. Thread on four seed beads and four garmer belly
' Pearls: 7mm aubergine glss (2) . beads, altermating cach head; cut and loop wire. Thread on another
Il  Sced beads: 2mm pearl (26) | W piece of chain before closing; bend wire into rounded are.
; f Wire: 24-giuge antiqued silver (67) - Nate: You can use a small bobbin ro make this shape.
1 Thread brown iris bead onto head ping cat and loop, then artach
TOOLS ! 10 Y4 piece of chain hanging from center, Thread seed bead onro eve
Jeweler's glue ] pin; cut and loop, connecting two longer preces of chain. Open
| Needle-nose pliers 1 opposite end of eve pin and hang filigree charm. Thread subergine
i Wire cutters j glass pearl and pearl seed bead onto head pin; cut and loop onto '
i i picee of chain.

Thrcad a sccond eve pin with gamet belly bead and pearl seed
bead: cut and loop, then attach onto ear wire. Open opposite end of
eve pin and thread on 147 lengeh of chain attached to are (chain with
aubermne peard and chen other end of chain artached o arc); close
loop. Glue gamet thinestone to filigree; ler dev. Repeat steps to
make sccond carring.
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= GOLD SEQULY (B)
MpTERIALS il ———=3* INSTRUCTIONS
Cable chain: 3mm brass-ox plated (57) : Using 3mm jump rings, connect following strands of sequins: Two
Ear wires: brass-ox plated (2) i strands of four sequins, two strands of seven sequins, and one strand
Eiye piny: 17 gold-plated (2) i of nine sequins. Note: Be sure to add a jump ring to the end of each
Freshwater pearls: 5x7mm champagne (10) strand; this will be the end vou connect onto the caming,
Jump rings: 3mm gold-plared (68) Cut 3mm chain into two 17 sections and one 2" seetion. Cut 47
Seed beads: Zmm bronze (20) piece of wire in half and, using 2" picee, form small ure by bending
. Sequins bmm gold (62) both ends down. Make loop on onc end with necdle-nose plicrs.
) Wire: 24-gauge gold-plared (47) ’ Before closing loop add an one of four-sequin strands and 1" picce
| TOOLS E of chain; close loop.
t Thread sced bead and then peard onto wire, then another
Needle-nose pliers i. sced bead and one of the seven-sequin strands, then another seed
Wire cutters . B head, pearl, seed bead, nine-sequin strand, and 2° picce of chain.
S sorerer——— th-j i- Contmue this pattern down rest of wire are: seed bead, pear, seed
W e 3 e S

bead, seven-sequin strand, seed bead, pearl, and seed bead. Loop
end of wire with needle-nose pliers. Note: Be sure to loop on four-
sequin strand and 1" picee of chain before closing loop.

Thread sced bead, pearl, and sced bead onto eve pin and
hefore closing loop, pick up all three strands of chan hanging from
arc. Be sure to connect them in order—1" picee, 2* piece, and then
1" picee; close loop, Open other end of eye pin and connect to car
wire. Repeat steps to make second carring.

VINTAGE SEQUINS

LUsing sequins on carnings, allows vou to add more sparkle without
worrying about a piece that is roo heavy.

Sequins add a great sparkle to vintage-inspired jewelry.
Look for old sequins at notion or sewing shops; they are usually
sold by the thousands, Many sequins from the 19205 were made
out of cclluloid. Be carcful not to ger these wer, as they will
eventually melt.
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Ball castings: brass-ox plated (2)
. Corvsral charons: rulw with gold

fodl-backed (24)
3 s

Eve pans: 17 _ul-\.l |=| ed (8)

WIres _":-.!'| lated (2)

Mantlhead beads: 3mm ruby elass (8)
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Lharons are pomnted-back rhincstones thar

are tonl-backed o pve them sparkle, These
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s toecther. Artach end of bead strimd o

ther end of bead link 1o car wire. R et
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MATERIALS i
Bezel: 15mm 9x6 brass-ox plated ..E
Cabochon: 95x%mm camclian glass {
1§ Cabochon: 15mm carnchian glass with silver E
| Cabochon: 15x40mm camclion glass '
W Charms: brass-ox plated (2) 1
| Clasp: 30mm gold-plared IJI
E Druwn cable chamn: Smm gold-plated (387) |
| Flowers embedded with wire: 10mm E'
ii gamct glass (2) :'
i Head pins: 1" gold-plated (79) :
! Jump nngs: 3mm gold-placed (16) :'.
i Nailhead beads: 4mm bronze (36) i
.1!' Ring: 14x10mm carnelian ghiss Ei
! Ring: 25x14mm carmnelian glass E'i
. 1
-.I TOOLS i
Ei Flat-nose plicrs ?.!
[: Jeweler's glue 4
: fi Needle-nose phers E,‘
ll-*""'-'*"-"' et - <]
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This necklace was designed to be worn in the

front or back. Worn in layers, its a charm necklace,
and worn with the charms in back, it's a delicate
beaded chain.

————4¢ INSTRUCTIONS so———
Gilue cabochons to respective berels and set aside to dry, Attach clasp
ro either end of chain using @ 3mm jump ring on cach end. Thread
head pin through cach of the bronze nailhcad glass beads, cur and
loop dircetly to the chain, beginning at the clasp and working
downward. Onee vou have artached swenty-eight nailhead beads 1o
each side, begin artaching the larger charms. In between cach charm,
loop on a cluster of pearl and gamet beads using a head pin. Artach

largest pendant o center of chain,

sesssssasssnne EJLU'U_“:[?F-E:J ssssssssssnsns
NALLHEAD GLASS

Nailheads gre flar-hacked glass beads with one or two holes parallel

to the MNat surface. Nailhead beads come i all sorts of colors,

fimshes, and shapes. Also called “sew-ons.” they were made mostly

for the French couture houses in the Victonan and Edwardan cras.

hand scwn onto women's garments, trims, and aceessones. Some

of the bigger and brghtly colored ones are from the carly to mid-

20ch eentury,

. -
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ver since seeing Monet's garden in Giverny—the flowers, color,
?‘- e Gl S e Al o and light—1 have been obsessed with collecting all sores of glass

flowers, leaves, and stamens. Many of the old glass Mowers and

€€ | perhaps owe having become a

leaves in my collection are from Venice
painter to flowers,

T'he Venctians were the first Europeans to master the art of glass-
~—Clancle Monet making. ‘The techniques they originated were so highly guarded that
W the glass Blowers all had to hve on the island of Muranoe, Eventually ‘
technigues leaked out and more Europeian countrics began to copy the |
delicate flowers and leaves that were so highly prized. Although there
are wonderful reproduction glass flowers and leaves in a grear varicty of

colors, finding old botanical shapes embedded with wire is a real trear.
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MATERIALS

Barrel beads: 5x7mm cranberry glass (8)
Bell Nower: 10x12mm glass

Cable chain: 3mm brass-ox plated (20")
Cable chain: 4mm brass-ox plared (22")
Deawn cable chain: 3mm bruss-ox plated (16")
Drawn cable chain: 3mm brass-ox plared (18")
English-cut beads: 4mm pink (16)

Flower beads: Gmm glass (10)

Flower beads: 16mm glass (4)

Flower bud embedded with wire: 12x18mm
molded glass

Head pins: 1" brass-ox plated (38)
Jump ring: Smm brass-ox plated

Jump rings: Bmm brass-ox plated (3)
Spring ring clasp: 12mm brass-ox plated

TOOLS

Needle-nose plicrs

Wire cutters

Dig out all of your flower and leaf beads for
this project. You can either choose to stay in
one color palette as I have, or mix it up and
make vour floral necklace multi-colored.

s INSTRUCTIONS st————
To make first strand: Thread 6mm glass flowers onto head pins; cut
and loop dicectly onto 16" chain, starting in the center and skipping
every two links.

To make sccond strand: Loop glass bud to center of 18" chain.
Thread and loop 4mm English-cut beads onto head pins and
connect dircetly onto chain, placing six on cach side of the ghss
flower bead.

T make chird strand: Thread six cranberry barrel beads onto
head pins: cut and loop direetly onto 20" piece of chain, begimning
in center and skipping ten links between each bead.

“lo make fourth strand: Thread remaining lower and cranberry
heads onto head pins; cut and loop directly onto 227 piece of chain,
skipping every wo links.

Thrcad 4mm English-cut bead onto head pin then thread
through center hole of bell glass Nlower for stamen; cut and loop
onto chain. Gather four chain ends onto 3mm jump ring and artach
to clasp. On opposite ends, gather four chains with Smm jump ring,
and then attach swo more jump nngs to make exiension.

WESIEN TLP

MARING HEAL PINS
“To make vour own head pins, cut 2° picce of 20- or

22-gauge wire and simply hie the end wirh a hammer
to flaccen in If che flattencd head 15 too thin for vour
largger beads, oy theeading a small seed bead on first.







EYECLASS RING CHAIN

TN INERRY

This chain can also be worn as a necklace by
removing the two eveglass connectors and
connecting the clasps together.

MATERIALS

Eveglass connectors (2)

" " ™ g 3 .zth“ - g el bl L
gyl ———14+ INSTRUCTIONS 3¢
Head pins: 1” be plated (12) : Connecer all glass nings using oval jump nngs. Finish with oval jump

Jump nngs: 3mm brass-plated (8) ! ring at cach end. .
Jump rings: 9x6mm oval brass-ox plated (32) § Thread one glass leaf onto cach head pin: cut and loop closc.
Leaves: Sx7mm green glass (6) Cut and loop wires on glass flowers, Connect to oval jump rings on

Leaves: 912mm green glass (6)
q Lobster claw: 6x12mm browss-ox plated (2)
Rings: 106020mm oval green glass (31)

necklice using 3mm jump rings.

Cluster flowers and leaves onto last 67 of each end of chain.
Connect lobster claw to jump rings at end of strand. Connecr oval
jump nings to cach eveglass connector.

TOOLS

Needle-nose pliers
Wire cutrers

MATERIALS

Cable chain: 4mm brass-ox plated (67)
Ear wires: brass-ox plated (2)

Flowers embedded with wire: 20mm
vellow gliss (6)

Head pins: 17 brass-ox plated (4)
Jump rings: Smm brass-ox plated (4)
Leaves: 5x7mm green glass (4)

Rings: 10x20mm oval green glass (2)

- -
o — i — ——

- il

LL)W RING EARRINGS

INSTRUCTIONS 3%

Cut two 1% picces of chain; cut and loop three flowers onto
chain starting with first cable and artaching at every third cable.
Thread glass leaf onto cach of two head pins: cur and loop
directly onto chain on either side of last attached flower

TOOLS

Attach Smm jump ring to cable directly nexe o lase
attuched leaf. Artach this jump ning to glass ring. Open a second
Smm jump ring and attach to op of glass nng and then to car

Needle-nose pliers
Wire curtters

wire, Repeat steps to make second carning,
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MATERIALS

Cord: vory silk (3")
Crystal burton: 25mm

French sequins: 101 5mm
aurora borealis (12)

Millinery Nowers: silk magenta (9)
Ficor nibbon: 172", green (16")
Sced beads: dJmm crystal (24)
Thread

Velver pressed leaves (3)

TOOLS

Fabric scissors

Thin needle
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MILLINERY CORSAGE

Y A R O O T A R R LA L TN LI T

Who says corsages are just for the prom? Here's
an idea that will make you want to start wearing
flowers all year long.

—————=4r INSTRUCTIONS s——
Ciut ribbon into two 8 picces. Thread needle and sew flowers and
leaves tosether, ereating bouguet, Sew houguer to cenrer of one
picee of ribbon. Sew sequins and seed beads onto cither side of
Mowers and leaves.

Fold silk cord in half and sew ends together, creating 17 loop
with ¥4 tail. Fold under Y2 on both picces of ribbon and sew ribbon
picees together around edges. Enclose silk cord at one end berween
the two lavers of ribbon with a small stirch, Plear ends 1°-2" wide,
Sew button onto opposite end of corsage.
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OLD MILLINERY
I vou have a collecrion of old silk owers or velver pressed leaves,
consider using them to make an accessory. Be sure o steam fowers
or leaves to take the kinks out first. To do this, fill a tea keeele with
water and botl undl it whistles. "Turn off the fame and hold the
flower or leaves over the opening, The steam will gently take out
anv wrinkles and the silk will drape bereer.
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LEAF & BERRIES (A)
=———JF INSTRUCTIONS J———
Cut chain into two 1% picces, Thread English-cut beads onto .
head pins; cut and loop onto every third link on chain.

MATERIALS

Cable chain: 3mm brass-ox plated (27)
Ear wires: brass-ox plared (2)
English-cur beads: 4mm pink (14)
Head pins: 1" brass-ox plated (14)

Artach brass leaf stampings to links next to bead on chain
Jump fings: 3mm brass-ox placed (14) using 3mm jump rings. Actach ear wire loop to end of chain, '

Lieaf scameinas with oot Repear steps to make second carning, |

Sx10mm raw hrass (14)

TOOLS

Needle-nosce phers

Wire cutrers
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ENGLISH CU'T BEADS -
English cut beads are actually not cut at all, bur racher crudely

muolded rounded beads wich large irregular facets and mold
marks, These beads have not been fire-polished so they tend o
be maore primitive and old.

3
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BLOSSOM @& CALLA LULY (B)

JeMATERISIS i ———% INSTRUCTIONS $#——
Blossom stampings: 1omm raw brags (2) i Gilue brass flower stamping to front of carring inding. Thread
Calla lily stampings: 25x10mm raw brass (2) 31 English-cut bead onto eve pin and thread through brass bud bead.
English-cut beads: 4mm pink (4) _ Artach 1o loop at bortom of earring.

Exe pins: 1" brass-ox plared (2) { Thread second English-cut bead onto head pin and loop
Flat-front carring finding with looj: brass-ox through bottom of first pink bead wichin brass calla lilv. Repear

plated (2) . '. steps to muke second earring,
I ead pins: 17 brass-ox plated (2) '

TOOLS

Jeweler's glue

Needle-nose pliers
Wire cutrers
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MATERIALS

POSY CLUSTER (C)
———1% INSTRUCTIONS 3=—=

Glue brass flower o front of caming finding. Loop two brass leaf

English-cut beads: 4mm pink (6)

Flat-front carring findings with loop:

brass-ox plated (2
stampings onto Smm jump rnng and attach o loop ar bottom of e s

Flower stampings: 12 brass (2
carring, Thread consl nailhead bead onto head pin; cut and loop PHCESIUOEE AT TR 00 1)

Head pins: 1" brass-ox plated (14)
Jump nings: 3mm brass-ox plated (4)
Jump rings: Smm brass-ox plared (2)

Leal stampings with loop: 14x1 0mm
i raw brass (4)

.= —
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onto leal hanging at night. 5

Thread each English-cut bead onto separate head pin: cut and w
loop closed. Gather three of the English-cur beaded pins onto '
Jmm jump ring; attach vo keft side of Smm jump ring, Gatcher

S Sy —

remaining three English-cut beaded pins onto a sccond 3mm jump [ Nailhead beads: Smm coral gass (2)
ring and attach 1o bottom loop of carring. Repear steps 1o make J E
second carming, 1 TOOLS
e W’ | T - E sler’s glue
o * ¥ i W \ ) i F Jewe
‘\*‘\@;‘/’: \\@J Fd %I o _:} ! [ Needle-nose pliers
- . m"' NS ";?‘,., % 4 Wire cutters
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RIS FLORET (D)

———3% INSTRUCTIONS 3¢ -

Cilue brass ins fower stamping to front of camng finding.
Thread ll:ll"lf.‘ld -_11;]_-1.\ I\q;,,]d ONto ©ve un andd atrach o Innp Al

bottom of camng finding, Thread vermeil bead and second

nailhead bead onto head pin and loop ento first nailhead bead.

Reepeat steps to make sccond earnng

MATERIALS

Beads: 3mm vermeal (2)
]"_'!.l._' pinss 17 brss-on |‘|Lllr.'1.| (2)

Flat-front carning finding with loop
bruss-ox plated (2)

Head pins: 1" brass-ox plated (2)

Ins flower stampangs: 25x15mm raw brass (2)

e e e ]

Nailhead beads: 3mm coral glass (4)

TOOLS ,

Eu

(]

Jeweler's glue ‘I
Needle-nose phers :'

¥

= — - - —

DESIGN TIP |

RAW S TAMPINGS
“Raw™ means just thar—raw stampings that are stamped
from brass sheets on greasy punch presses. These
stampings are then rinsed by being passed through a
dusting of drv sawdust. If vou are gluing raw bruss
picces to a finding, be sure 1o wash first wath warm,
soapy water, rinse, and dry thoroughhy A quick cleaning
with cotcon and alcohol also work well to renwve any

thin coars ol ol before gluing,
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e A collection of reproduction glass flowers and
leaves inspired this charm bracelet. Adding in a

' few old opal charms gives the charm bracelet a
vintage look.
————29¢ INSTRUCTIONS %#——

Glue opal cabochans into bezels: ser aside to dre. Actach clasp o one '

MATERIALS

Bezels: 9x11mm brass-ox plared (3)
Cable chain: 9mm brass-ox plated (7%2")
Cabochon: 9x1 1lmm opal ghass (3)
Flowess: 17mm amethyst glass (2)
Flowers: 17mm cranberry ghass (5)
Flowers: 17mm green glass (3)

Flowers: 17mm pink ghss (3)

Head pans: 17 bruss-ox plated (17)

end of chain using Smm jump ong. Attach 8mm jump nng 1o

opposite end of chain. Note: Keep the clasp on the left side while I

vou are attaching besuds so your design will face forward.

i

Jump ring: S8mm brass-ox plared wire into loop at back of Mlower. Artach flowers to chain using Smm

|
Thread milk glass stamens chrough all glass flowers, wrapping ;
|
1

Jump rings: Smm brass-ox plated (15) jump rings, beginning at first link and attaching ar every other link.

Ladybugs: 4x7mm pink glass (6) Thread leaves onto head ping; cut and loop onte opposite side

¥ Leaves: Sx7mm green ghass (11) E of cach hink thar has flower artached. "Thread ladybugs onto head
Spnng ring clasp: 12mm brass-ox pjutcd E pin; cut and loop onto chain at every fourth link. Attach a brass I

4 Stamens embedded with wire: 4 bezel at eaither end and in center of braceler using Smm jump nngs. '
dmm mulk glass (11) E . |

-. TOOLS E uéﬁz ﬂ?” W"}“’g ~ f"} r

* ! Jeweler’s glue ! - ~ i M g Sy WS @
E MNeedle-nose phiers E

'| J
|
I
I
|
1

DESIGN TP

GLASS STAMENS
Most pressed glass flowers will hang berrer off of a picee

of jewelry with a beaded stamen threaded through the
centen A center stamen can be made with either an
embedded wire bead or by threading a head pin through |

a round bead and the flower and then looping directly
onto the jeweln.
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PIEARL LATTICE

{ Y L LN A SO IO LU N LEER 3 KT LT KT TT F
———=4r INSTRUCTIONS $t=——— !
MATERIALS _ Thread twelve peards onto eye pins; cut and loop, Repear six rimes
: to make seven pearl bars, On o sccond eye pin, ulternate threading
Bell Nower: 1051 2mm pink glass 4 _ =
. a pearl bar and a pearl unol you have seven pearl bars and six pearls
Cable chain: 2Zmm gold-plared (2") At -
i o 2 mollcniiesdt (54) on the eve pin. .
I.I‘::m'!' - If" I ﬂ]' o Make six sections and then link them together using 3mm
pms. Foid-peates! (@) jump rings. Cut chain into four Y2 picces and areach to ends of I
Jump ring: Smm gold-plated L : . s h ol w3
LT cod (16) _ bracclet using 3mm jump rings. Areach clasp 1o one end uvsing 3mm
JUERG Singe: Jecs pad g jump ring and attach Smm jump ring to opposite end. Thread hell
Leaf: 10x14mm pink glass : ’ :
R < ! glass fMlower onto head ping cur and loop onto Smm jump ring at
o . "_mm L; (576 : end of bracelet. Thread glass leaf onto head pin; cut and loop next
Spring nng clasp: 9mm gold-plate o Mok il
TOOLS -
- AT L S T R RN AR LA K RO IN N LA L AN Y TR EANAT
Needle-nose plicrs { -
Wire curters ’ - )
j [
MATERIALS ! !

PEAH}E ,‘_Eﬂla i HH@S L Beads: 3mm vermeil (12)
——==3+ INSTRUCTIONS {t=—== [ Bellfoners 10x12mm pink glss 2
Ear wires: gold-plated (2)

Head pins: 17 gold-plated (2)
Jump rings: 3mm gold-plated (2)

Cut two 5 pieces of wire. In center of each piece of wire, make loop
by crossing ends over each other. On first piece of wire, thread

fourteen small pearls on cither side of center loop: cut and loop

ends. On second picee of wire, thread fifieen small pearls on either Leaves: 10x14mm pink glass (2)

Pearls: 2mm glass (116); 8mm pglass (2)
Wire: 24-gauge gold-placed (36")

side of loop; curt and loop. Bend each piece of wire into a circle
using vour fingers. Cut 3" picce of wire; loop one end. Threwd 2mm

pearl and center loop of wire holding the thirty pearls onto 3" wire. ! TOOLS
Thread center loop holding the ewenty=cight pearls onto 3" wire.

T [
Thread three vermeil beads, pink bell flower bead. and rthree 4 INeedic-nasc pliers

i "
vermeil beads onto 3" wire. Thread end of twenry-cight-pearl wire Wire cutters

piece, end of thirtv-pearl picee, large pearl, and one vermeil bead
onto 3" wire. Thread pink leaf onto head pin and cut and loop onto
bottom of earmng. Using 3mm jump ring, connect loop at top onto

car wire. Repear steps to make second earring,







€ It hud grown darker as they ralked, and
the wind was sawing and the sawdust
was whirhing outsade paler windows, The
undertving churchvard was already scrding
mto deep dim shade, and the shade was
creeping up o the houscrops among,
which thev sar. sl sod Eupene, ‘asafl
the churchyvard ghosts were rising.” »

— T

R AL

tend to visie a lot of churchvards in France because many of the

churches | want to get into are locked during non-sgrvice hours,

| am interested in the colors of o churchyvard covered in fog, the
stark, grav lincs of the clothing worn in a convent, and the collections
stored in the pockets of these cloistered individuals. Women leading
these quict lives at the turn of the kst century ook an active interest
in the art indusery. Handwork such as sewing, embroidery, and beading
rosaries were all part of daily life.

In this chapter | try to imagne what was made out of the old
maother-of-pear disks, glass pearls, and crvseal buttons that distinguish

this time period and place.
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| MATERIALS

Disk chamn: 122mm brass-ox plated (15%)

IDisks: 10mm mother-of-pearl (40)

Jump ring: Smm brass-ox plated
Jump ning: Smm brass-ox plated
Spring nng clasp: 12mim hrass-ox plared

TOOLS

Flat-nose plicrs
Jewcler's ghue

Cable chain: 9x6 oval brass-ox plated (2")

-
e aka T .——n—:—_—.;;-.i-——l.u-—-—mﬂl_#-;h'—-—-a
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DISY BRACELETS
2 INSTRUCTIONS %

Conneet clasp to end of chain using 3mm jump ning, Connect

Smm jump nng at opposite cnd,

LARERPRRRRRITNIANLLY

4¢ INSTRUCTIONS wo————

Caonnect clasp o end of disk chain using 3mm jump ring. Conncer
cable ¢hain to remaining 3mm jump ring and conneet 1o opposite
end of chain.

Lay out chain flat, with clisp on left side. Place dab of glue on
each mother-of-pearl disk. Nose: Make sure not 1o use too much.
Ser one mather-of-pearl disk on cach disk of chain and let dry ar
least one hour.

Tuen chain over. Place dab of glue on cach mother-of-peirl
disk and place onto each disk of chain. Allow all elements to dry
completely flat for ar least one hou

LI IR IINLD ”uuunn [X]
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_lis ) &ng, \ j‘)

3 MATERIALS

Disk chain: 9mm brass-plated (7")
Disks: 7Tmm mother-of-pearl (24)

e —

Lay out chain flar, with clasp on left side, Place dab of glue
on cach mother-of-pearl disk, Nate: Make sure not to use 100
much. Set one macher-of-pearl disk on cach disk of chain and ler
dry at lcast one hour.

Tum chain over. Place dab of glue on each mother-of-pearl
disk and place onto cach disk of chain. Allow all clements to dry
completely flat for ar least one hour.

Q7K V)
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14 Spring ring clasp: 12mm brass.plared :

i 1

: TOOLS ;

1 Flatnose plicrs !
i

Jump nng: 3mm brass-placed

Jumgp rning: Smm brass-plared

Jewelker's gluc
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MATERIALS

S-ring conncctor: 22mm brass-ox plaved (2)

Bugle beads: 2x5mm silver glass {165)

b

E

¥ Cable chain: bmm brass-ox plated (17) E
I. Eve pins: 17 brass-ox plated (30) E
]

b

¥

W

| 2
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Head pins: 17 brass-ox plated (6)
Jump nngs: 3mm brass-ox plared (11)
Jump nngs: Smm brass-ox plated (2)

Spong nng clasp: 12mm brass-ox plated

TOOLS

M A - A ——

Needle-nose pliers

Wire cutters

e — - g

AND BRACELET
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This bracelet uses two five-ring connectors
which allow the strands of beads to remain close
to each other without becoming entangled.

———43% INSTRUCTIONS s=————
Thread two bugle beads onto cach eve pin. Loop cight ¢ve pins
toeether to form one strand, making ten strands torul

Attach 3mm jump ring to two steands and then aceach o
'uf.n, l.‘||.‘l ConnegLor Hq;i-u;.u o ot |,'l"u| ur It-ilt:lhl.i_

Conneet chan to one end of congector using Smm jump ning
Thread head pins with bugle beads: cut and loop. Gather all five
head ping onto 3mm jump nng: comnect 1o end of chain, Attach

clasp to ppposite end of braceler using Smm jump nng,

DESIGN YUY

WIOIRAINGS

WITTH O READS
Vintage beads can be wonderful to work with, but they
do pose a bit of a challenge when making jewelry

Before vou begin designing vour jeweley piece,
gently elean glass beads by cither spruving them with
warm water and penchy wiping with a soft cloth o
dipping them in a bath of warm, sudsy water and ninsing
them off. After vou have cleaned the beads, lay them
out and take a good look to determine if they are strong
enough to last on a picee of jewelrs. Many old heads
have pgged cdges and can fray the cord vou use
string them onti, of they are wo brittle o hold up

under pressure when they are wire looped.
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CYSTAL BUTTON NECKLACE

J 1 I O O O O A O T A T A TN

This is another great project for beginning
beaders, with only gluing involved. You can use
a mixture of buttons vou have collected, or buy
an old button card and snip the buttons off,

=% INSTRUCTIONS $t——

Connect clasp to end of chain using 3mm jump ring. Conneet

— p- — - I R s e ey

MATERIALS

Crystal buttons: 9mm (60)

Disk chain: 9mm brass-plated (167)
Jump nng: 3nmm brass-plated

Jump nng: 8mm brass-plated

Spring ring clasp: J0mm bross-plated Smm jump ring at opposite end of chain.

Lay out chain Mlar, with clasp on left side, and place dab of

TOOLS

glue on cach disk. Note: Make sure not to usc too much, as you |

Flat-nose plicrs don't wanr the surface to overflow with glue. Set one button on

Jeweler's glue cach disk and let dry at least one hour.
Turn chain over. Place dab of glue on each disk and set burton

_ = onto each disk; allow all elements to dry completely flar.

B, teesssssssssssssnssns Elﬂ;'ygc}}jﬁfrj? tsssssssananms

o i -

VINTAGE BUTTONS
I first started collecting burtons when my mom brought home my
prandmother's button collection. My brother. mom, and | sat and
sorted through the tn full of early bakelite, celluloid, mather-of-
pearl, wlass, and meesl buttons, We strung cach grouping by similar
color or design onto individual hanks and manveled ar the diversity
of cach one.

Today | am sall fascinatcd with old buttons and buy them
whenever | can. | kecp myv eves peeled for boxes of mother-of-
pearl buttons on their original cards, or hanks of gold foil-backed
erystal buttons, Look for buttons ac estare sales, thrife shops, or

fea markets.
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MATERIALS

Beads: 4mm mercury glass (4)
Bugle beads: 2x5mm silver gliss (4+4)
Cord: mauve silk (442")

Crosses: 10x8mm thinestone {(16)

Crystal buttons: 6mm (3)

Flower buttons: 9mm glass hemarice (17)
Nailhead beads: 6mm glass hematire (32)
Nailhead flowers: 8mm black
pressed-glass (12)

Ribbon: 2"-wide mauve (87)

Seed beads: 3mm crvstil (68)

Silk cord: 4% mauve

Thread: mauve

Ultra suede: 2"-wide gray (77)

TOOLS

Beading needle
Fabric scissors
Fine needle

e e e ]

Another beautiful way to display vour cullentmn
of vintage buttons and bits is to sew them onto
a piece of silk ribbon and make a headband,
sash, or cuff for vour wrist, You can also
incorporate old sequins or flat-back cabochons.

=————%¢ INSTRUCTIONS =

Curt one yard of thread and thread through fine needle. Sew all
buttons (except ervstal buttons), beads, and crosses onto nbbon n
random pattem, filling in most of surface. Nose: Leave 1" on either
end clear of beads.

Cut cord into three 1% pieces. Fold cach picee in half and sew
ends together, creating 2" loops with Y tail.

Fold under ¥2" on cach end of ribhon. Cover back side of nibbon
using picee of ultra suede, or mole skin, stitching edges together
form lining, At ane of end of nbbon, enclose tails of three cord
loops berween two lavers, forming button loops. Sew three ervstal

buttons onto opposite end of braceler for closure.

DESIGN TP
SASH & HEADBAND PROJECTS
“Ib ereate a beaded sash or headband you will need o
start with a lengeh of ibbon—44" for the sash and 187 for
the headband.
Sew larger buttons onto ribbon and then fill in with

smaller ones. Nore: Keep in mind color and pactern, but
also know thar somenimes these ribhon sashes are truly
stunning when they are encrusted in jewels. You can tic
the sash in the back on an empire-wast dress or shirt, or

wear it as a bele,
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MIOLTL=-5TRAND
———4¢ INSTRUCTIONS #=—
Link glass pearls to cach other, one by one, using eve pins.
Nate: 1 usually link these together mndomiv. Attach bead cap or

.ii
il
i
]
.|
!
=4

MATERIALS

Bead caps or spacers: 3mm silver (30)

Charmas or medals (4)
B Eve pins: 17 brass-placcd (85) silver spacer eveny five beads or so to brcak up monotony of pearls.
1 { ]I.I-IHP ings: Smm beass-plated (4) Continue hnking unuil all beads are linked together. Connect

onc end of linked pearls using Smm jump ring and opposite end
using Smm jump nng.

Connect Bmm jump ring to mother-of-pear] nng and Smm
' jump ring to clasp. Note: The mother-of-pearl ring can be repliced
by a large jump rng or even an old buckle, If desired, add souvenir
TOOLS charms or good luck medals using Smm jump nings.

Jump rings: Smm brass-plated (4)
Mother-of-pearl ring: 30mm (1)
Pearls: 4=8mm glass (85)

Spring ring clasp: 30mm brass-plated
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Needle-nose pliers
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MATERIALS

J) _':}MLL ]ﬂ.[mlﬂ*ﬂﬂ Eve pins: 17 copper-ox (27)
——=% INSTRUCTIONS 3¢ B  Jowprmgs Seim copperax {2)
Thread cach pearl anto an eve pin; cut and loop together using a ::l':!;hn:’: :::::‘H I
bead-to-bead techmique, which is also known as the rosarv loop, P Srnes e e (12) : |I
by looping onc bead ro the nexe by cutting and looping the wire. oache: | T Fouty v 1) ¢

At cach end of strand, attach Smm jump ring. ‘I'hread nbbon -

Pearls: 15 moke glass (3
through jump nngs. New: The piece can be adjusted o firas a l::mrn _! 8 m 2 .
S Sitets Ribban: Y"wide grev striped silk (327)
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TOOLS

Needle-nose pliers
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BEADED ROSARY
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— =——————— T had never made a rosary before I designed this

one, I pulled out an old child’s rosary and copied
the pattern. I chose very old beads with large
holes as the prayer beads so that T could actually
thread the small brass chain through the beads, I
also found a brass charm with the image of
Madonna in a mixed lot of charms I bought
vears ago. I chose to add more than the
traditional number of beads so I could fit the
piece over my head without a clasp.

MATERIALS

Heads with large holes: 8mm cryvstal
pluss (78)

Cable chain: 4mm brass-plated (237)
Eye pins: 17 brass-plated (13)

Jump rings: 3mm (2)

8 Religious medal, cross, or charm
Seed beads 2Zmm crystal (24)

TOOLS

Flat-nose plicrs

————=3: INSTRUCTIONS $¢————

Ciut chain into six 3% pi:.wus and two 17 picces. Thread seed bead,

B e T e T T
- . n - x

Needle-nose plicrs
i Wire cutters |

i glass bead, and seed bead onto eve pin and loop anto 3% piece of

e chain., String ten glass beads onto chain.
s ‘-J Thread another seed bead, 8mm bead, and seed bead onto eve
pin and link to end of firse piece of chain, With opposite side of eve
pin, atrach another link of chain, and then thread ren more beads
onto this link. Continuc doing this up onc side and down the
opposite, Nate: If you can't find medium-sized beads that can be
threaded onto the small chain, vou can link them rogerher following
the same pattern, just use additional eve pins.

To ¢reate drop: Attach 3mm jump ring to bottom of rosary.
Thread another eve pin with seed bead, glass bead, and seed bead
and loop onto chain. Loop opposite end of cve pin to piece of 17
chain and then attach three seed bead-glass bead-seed bead links.
Attach remaining 1" piece of chain and one more bead combinarion,
Finish by arcaching charm or medal using 3mm jump ring,
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ABOUT THE AUTHOL

aari Meng has been designing vintage glass jeweln
for more chan 20 vears. Her first account, Bergdorf F
Goodman in New York Ciry, ordered two dogen
harpins and soon after requested a complete line of beaded
jeweln
haan has exhibited at trade shows, designed for

Anthropaologie, and has sold her jewelry to specialty shops

around the world, Afeer experiencing all sides of jewelry man-

ulactuning, she began teaching jewelry making out of her

shop, French Generul, in Los Angeles, Californ,

Kaari and her husband, Jon, purvevors of French living,
run a small busincss creating intercsting n:u.-u. handise such
as laundry products, home décor aceessorics, and vintage
beads and beading kits sold online at www. frenchgeneral.com
and n stores throughout the Unired States, Europe, and
Japan. French General also offers services including custom
upholstery, intenor consulriing, and penod decorating,

In 2005, Kaari was invited by Hallmark to be a kevnore
speaker on color and stvle trends, Her talk also covered the
history and mspiration behind French General, followed by a
visual moneage of collections and creative ideas.

Raari is the author of The Fronck-Tnspired Home
(Lark/Chapelle, ©2006). Her home and shop have been
featured in Oprak, Martha Stewart Licine, Mary Engellreit's
Home Companion, Country Livmy, and Romantee Heomes
MAaZAFINCS.

Jon, Kaan, and daughter Sofia Zabala reswde in California
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his book has been a long time in the making. Years ago, when |
began collecring glass beads and baubles, | met people wha
understood their beauty and cheir raniry. So | collected,

stashed, and hoarded beads for sixteen vears.

Thank you to Jon Zabala for moving the beads many, many times. My

whole family and many fricnds have worked for me ar one point in their

lives, so thank vou o cach and every one.

Molly, we had a grear run in the jewelry business. Thanks for allowing

me to string beads while you kepr che show running.

I am constantly inspired by those who teach and | am lucky to have
them close by. Ben Eagle, thank you for the one grear dig and the one

thart gor away. You are a teacher to me.
To Easy; who allowed me up o the balcony and bevond.

To Marcia, whar a grear old business this once was: Tinsel Trading
Makes Grear Trm,

To Jody Rice, who was sent 1o me by the jewelry becs.
T Eileen, Cathy, and Zac, thank vou for vour paticnce,

And now, finally, Sofia, this book 15 o-v-c-r.
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SUPPLIERS

O 5o

Doz.

M:' H _‘[ Cﬂl.z.:, ,'.__.‘
Size: 1-° "= Lgth.

inch.

Beadaholique
www.beadaholique.com

Craft beads, jewelry und beading
supplies

French General
www.frenchgeneral.com

Vintage beading, erafting supplics,
kits and tools

Splendor In The Glass
www.splendorintheglass.net
Vintage and antique glass beads.
stones and pendants

‘Sweers' Beads
www.sweetsheads.com

Costume jewelry supplies—everything
from plastic to semi-precious stones

Tinsel “Trading
www.tinseltrading.com
Vintage millinery, trim and beads

York Beads

www.yorkbeads.com

Pressed glass, fire-polish, seed,
lampwork, semi-precious, wood,
and rhinestone beads

France

Vicroria Broad
www.victoriabroad.com

Victoria Broad, 15 rue Hauteville,
75010 Panis

Venor, 147 rue du Temple,
75003 Pans

Fricd Freres, 13 rue de Caire,
75002 Pans

La Drogucric, 9611 rue du Jour,
75001 Pans
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Adding More Charms
Adhesives
Antquing Metal Charms
Apple Blossom Bracclet

B
Beaded Cuff
Beaded Rosary
Berry Cluster Necklace
Bezels
Bird Clombs
Bird Farrings
Blossorn & Cally Lily Earnings
Blossom Necklace
Blossom Shoe Clip-Ons
Blue Opal Pin

¥
Chains
Chandelier Earrings
Chandelier Necklace
Charm [arrings
Charm Necklace A
Charm Wareh Necklace
Cherry Glass Braceler
Cherry Farrings
Clip-On Earrings
Cluster Farrings
Clustered Bracelet
Colleeting & Buving Vintage Beads
Colleerion of Bracelets
Convertible Necklace
Coral Charm Braccler
Conal Seashell Pin
Cranberry Drop Earrings
Creating Palerres
Cnmp Securely
Crystal Ball Earrings
Crystal Burton Necklace
Crystal Earrings
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Defining Vintage
Design Inspiration
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Discovering Treasures
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Embedded Wire Glass
English Cut Beads
Extending the Length
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Feather Necklace
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Flower Ring Earrings
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Glass Ring Necklace
Glass Rings
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Gold Sequin Earrings
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Hand-Knotred Fariar
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Harp Earrings

Iris Florer Earrings
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Jewelrv Findings
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La Mer
La Voliére
Le Chateau
Le Cirque
Le Jardin
Le Marche
Le Vigne
Leaf & Berries Famngs
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M
Making Eve Pins
Making Head Pins
Making Your Own Charms
Meng, Kaan
Metal Findings
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Millefleur Charm Rracelet
Millinery Corsage
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Multi-Strand Necklace
N
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