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I'I OO DEN B(ADS 

UNCONTROLLED SUBSTANCES 

ApPROACH ANY VETERAN SEADER-ANY LOVER, COLLECTOR. STR INGER. WEAVER, 

LOOMER. OR MAKER OF BEADS-AND IF YOU'RE (\ NEWCOMER TO THE CRAFT, YOU 

WILL INVA RIABLY HEAR, - WATCH OUTI B EADS ARE ADOICTIVEI
M 

In lhe Interests of full disclosure • ......e'd like to issue 

the same warning righ t up fronl. Run your hand 

Ihrough one IIUle tray of brilliant beads .•. wander 

Into one seedy bead slOre. with Its seductive 

strands from Europe. Africa, Asia. and the 

Americas .. . admlre JUSI a few gorgeous creations of 

glass. stiver, porcelain, bone, brass. hom. wood, 

semi-precious SlOnes •.. 

You're doomed. 

How can you tell if you 'Ie hooked? Ask yourself 

these quesllons-and don'l flinch from the answers. 

DO YOU TELL YOURIELF 'HAT YOU 

CAN STOP BEADING ANY TIM!: YO 

WANT TO ••• 

BUT YOU KEEP RIGHT ON? 

OM sure, maybe: you quit rex it day or two. Then the 

Saturday flea marl<et rolls around, 81ld you head out 
"j ust to look. ' There lies an old bracelet With one 

gorgeous beaa on It. You buy the bracelet fot a 

song ana design a handsome. contemporary neck­

lace around that one great bead. 

Ah. well Maybe you'll QuI! on Monday. 

00 Y OU OET UP IN THE MIDDLE 

THE HIGHT TO BEAD? 

You're peacefully drifting of f when you remember 

the tube of Uny seed beads you bought this aftet· 

noon ... the ones With the Indefinable color some 

where between pink and peach and rose •. .the """ 

lhal snimmer In the softest Ught Before rea,,,,,lC''f 

assert Itself, you 're out 01 bed and seated at the 

kitchen table. laying oul your design. 

Another ,"Idnlgl'll beader. 

HAl YOUR lEADING CAUIED 

TROUBLE AT WORK? 

You wear one too many gorgeous necklaces on the 

lob .. . ana your colleagues' affection turns to erwy. 

You dress up one too many outfits with 8 perfect/)" 

matcned pcllr of woven eamngs ... and your boss 
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ILXIaWaIlt that each pair cost less than a cup of cor­

leeToecldes you're overpaid • 

Your next raise Is history, 

lit IIADI ArFECTlNG YOUR 

t J.HCIAL .ECUAITY? 

'I\)IJ ere the hardest 01 the hard core. Beads are 

'MInderlully collectible, not just because they're 

beaUtiful, but beCause they're inexpenSive (com­

P¥ecl1O teapots, say. or Van Goghs). If you 're 

spendl,.. yourself into the poorhouse. your collec· 

tlon must approllimate the pyramids. 

Seek professional help Immediately. 

au Hfl A& IF YOU ARE THE 

ONLY PfltlON IN THI WORLD WHOSE 

I DING 15 OUT OF CONTROL? 

III not true. Millions of us love these mimature 

SOIashes of color. We sort them. treasure them, 

assemble and disassemble our favorites Into van 
ous PieceS of Jewelry. We lravel to new citIes and 

nl~ eogerty through the phone book. looking for 

bead &IOOIS. We send for mail-order catalogs 

a'ld order a handful here, a handful there. 

'1'ou we not alOne. 

II you answered no to these five questions, lTV to 

be compasslonate toward those 01 us who 

answered yes to all of them. You may flOt Il'IlnI< you 

know any beaders, but you 00. We are your older 

sisters, your favorite aunts, your long.lost cousins. 

We are your employers. your accountants, your 

lawyers, your check-out cle~s. 

We are everywhere, 

I1~ NP WOI'I ~tD 

SILvER SE.-OS 

GLASS BlADS 
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BEADING BASIC S 

TO MAKE STU NN ING BEAD JEWELRY, YOU'll NEED A FEW BEADS AND A 

FEW WAYS TO HOLD THEM TOG ETH ER . 

[ 
Rour>d 

( l l ) 
lubll 

Melon 

HIl ISn! 
rlGURr I 

BEADS 

Bone. horn. wood. metal, precious and semi­

precloo5 stones. rock, shell. clay. glass, paper, tab 

rlc-lf It can be carved, mOldeO, or anlled. people 

have macH! beads out of It. Today. beads are avail-­

able In a range of colors, materials, and shapes 

(see Figure 1) to suit every conceivable taste . 

aead Siz •• 

ChiPS 

I I I I J 
SQUill I! 

Wille, 

, 

fiGURE 2 

' ~m ,?m .9.m 0 0 0 5 mm 15 mm 7 mm 

Beads are measured In mill imeters. If you're accus­

tomed to Inches, note the companson In Agure 2. 

Note also Ine circles In Rgure 3. which are shown 

actual size. QQQQ~~ 
14 mm 

16 mm 18 mm 

rlGURE 3 

, 
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"iii • ..:! for me seeds they resemble, these small 

~ tiny) glass beads are sired according to 

'lITtler, ttlt nliller the numtJer, the smaller the 

oea:t Mo&I W!de~ available are size 6 (on.eo written 

6' and SIZe: U. SIze Us are most popular for 

.. aibe 1II'Id.1Oom1rc, 

Steel ootOS are available In a vanety of fin ishes 

IIOIl'I mane to mewl1lc; , enOl 01 colors, and anum­

IlI!f D'5hape1.a. Bugle beads are long. narrow tubes. 

beads 818 laceted: they add a marvelous shim­

~ DelICar. are q-jlndricei. almost square In 

Woe abOttt h: size of a SIze 12 seed t>eao. Their 

• hOles. regular shape. and gOfieous colOrs 

mcUle them delightful to 

WOOl with. 

eL A O t HR E AD 

CORD 

Beads hang happily from vanous melerials. 

Bead Thread 

Good bead thread Is thin enough to go through Ihe 

holes In the beads (several times II necessary) and 

strong enough to hold them logether. For a strung 

necklace, It should be supple enough to drape 

gracefully. If the Jewelry needs to lasl longer than 

tonight's outfit. the thread should resist tray!ng. 

abrasion. and (i f you're using sharp or metal beads) 

cutt ing. It's helpful if It Is durable and stretch resls 

tanto Match the thread color to the beads. 11 no 

match Is possfble, select a color IIllhter than the 

beads. rather than darkel. 

CLOt" W IS [ f A O M lOP SIZt 11 

SEED 8 ( ADS D E L It'" B(AD. SIZE II 

MAll E S t EDS 51Z £ 1 1 c ~ L I NDr"s 
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The best bead threads are the new SYOlhetlcs. 

Multi filament nylon thread Is the choice 01 most 

weavers 01 seed beads, Strong, synthet ic bead 

cord Is beloved by stringers. Reaa a couple of cat 

alogs and asl( for specific brand name adVIce at 

your local store. 

Most bead thread requires a needle on the end of it. 

Monofilament 

Better fOf catching fish than stnrtgJng beads. 

monofilament is not strongly recommended. It 

breakS. stretches, and IS easily cut. (A lot of mar· 

velous Third World jewelry Is str ung on monofila­

ment: be prepared to restring It,) On the other 

hand. it requires no needle and It's virtually trans.. 

II'AlED llNr~ COIIO 

D[SION LONNIE lOYNE!;.!!, 

parent and Ihus Invisible In translucent be8CIs. It s 

useful fot t rying out designs before actually string. 

Ing the beads. 

Tlgertall 

This tiny sleel cable camed with nylon Is tough, fie. 

Ible, and strong---excellent tOf slIinglng beads. 

Because It'S stiff. II requires no needle. and. while 

It doesn't knot well. II's easy to finish wllh crimp 

beads. On the other hand, It has a mind of Its 

own-a stiffness-so 11 I(lnkS easily and 11 doesn' 
drape well With small, Ilghtwelghl Dea(Js. 

o.corlltlve COt'd. 

'."'tlile bead thread and tlgertall should be inVisible 

In the finished }6Weiry, decorative cords can be 1*[ 

of lhe final deSign. 



l.talher axu Sl/'Ings well and knots easily. Il com-­

pIfn*l\' UII'ge or ethnic beads and casual Jewelry. 

tlltll8lflH thong has an appealing CO'i¥OOy look. 

~ linen COit1 comes In a varlct)' of CC1lors , II 

~ '/I~ and IIts mOSt Standard glass beads. 

~I fIlOIe the name) Is an attractive, dressy, 

~ cord IMlIlabie In a Wide range of colors. 

RlDLES 

OnIlII1VMtage of heB'f)' synthelic cord IS that you 

II1II ht end In InStant glue to stiffen It and pro­

CMd \II Ii C beads f1Jr most bead thread, howev­

JCU U naed" needle. 

8Ig~" nelrble. twlSlod-wlro needles are easy 

lm.I m. pleasure to use. They hold multrple 

threadS without a murmur. The large eye clOses up 

when It 's forced through a bead, bul an awl or pin 

can reopen rt lor the next project . This needle is 100 

big and bendabJe for weaving seed beads. 

For weaving (and lor slfingrng small·holed beads), 

)'OU' II need beading needles that resemble ordinary 

CC,OEAS 

COME TO YO U 

WHEN YOU LEAST 

EXPECl TH EM 

KEEP A NOTEBOOK 

HAND Y AND JOT 

TH EM ~OWN 

TH EY RE GREAT 

REFERENCE: 

MATERIA L 

CYNTHIA RU:7-' 

L E rT tAll(a 

tyrD 'lf~lalE 

"'((DI(5 R I GH' 

.L£'tDtR !tIGro 

In[Ol[S 

u 
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sewing ·sharps,· They are numbered according to 

size-l O, 13, and 15, for example. The larger the 

number, the lhinner the needle. For ease of thread· 

lng, use lhe largest needle thai will go through your 

beads. TheoreUcally. needle numbers and seed 

bead numbers match . (A sIZe II needle Wi lt go 

through a size 11 seed bead but not necessarily 

through a size 14.) 

II you can Ul reaCi a small-eyed needle, you can mas­

ter any beading stitch ever devised, You can proba­

bly Invent your own. To up your odds, cut me thread 

at an angle. moisten it . Bnd squeeze it flat. MOisten 

the eye 0 1 the needle BS well. 

Glu. 

Glues are Indispensable. The most common, known 

as bead glue or bead cement. comes In a small 

tube. Its uses are many. but Its most Important 

funct ion Is to seal kIlots In thread, whicll Will merriI) 

unravel if left unglued. Any knot )'Ou make shOuld 

gel a dab of cement. AlthOugh bead cement comes 

with 8 pointed applicator, It'S not pClInted enough. 

Use a needle or straight pin to add a liny dab to 

every knot you make, being careful not to get gille 

on tM beads. (Clear nail polish also works well on 
knots.) 

An Incredibly useful glue Is an Industrial·strel1gth 

adhesive and sealant. It comes In large tubes ana 

IS available In most bead stores. It w1lt glue almost 

anything 10 almosl anything else. 

If )IOU work With leather. you'lI need either leathel" 

glue or a white craft glue Ina! remains fleXible aller 

It dnes. 

CUTTERS AND PLIERS 

To work wIth wire and metal findings. you' ll need. 

few basic tools. 

Wire cuners should cut flush, al loVflng you to nip 

"burrs"-{Iny wire ends that can snag clothing IRJ 

skin. 

Round-nose pliers are essential for making loops 

Cnaln-nose pliers are rounded on the outsloe Stf­

faces but flat on the Inside. gripping surface. 

enabling you to gnp tne wire • 
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th· manufactured components thai 

10 ~Ity, Tlley are sold m bead 

Sl'lCPlIIIIl crafI. Stores woridwlde. 

--
A eao cups the end 01 a bead, hiding the hOle 

~ II hnishe<l lolMl. 

o 
o 

o 
Head Pln& and Eye Pin. 

o 
o 

o 

These are normally sold by the dOzen, and that 's 

the way you 'll use them. Available In various SizeS, 

they are straight pieces of wire With 8 ~S lopper~ on 

one end 10 keep the beads from failing off. A head 

pin has a nat head (much like a n811 head): an eye 

pin has a loop. 01 eye. Loop the other end of the 

pin around whatever you want to attach It to. 
• 

C~OCII W I5r f " O ~ 

lOP lll"T 

~'5S0A'[D ClASPS 
['1[ P IN' 

MftoD PIN50 

lU MP AIIIIOS AND 

IPLIT .IINOS 

IIl"O CAPS 

VARIOUS EA .. IIING 

'INOI "l O$ 

13 
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Jump Rings 

Jump nngs are sImply wire circles. (Many people 

make their own.) One variant. known as a spill nng. 

resembles a tiny key nng. Jump rings are useful for 

connecting things-for ellample. a bead tip to a 

clasp or a charm to a bracelet 

1\ JUnlp ring Is Sill somewhere on Its cIrcumference. 

and you'lI need to pry It open to use It. If you open 

It by enlarging tne clrcle-tnat Is, spreadiflg its 

ends farther apart-you'lI weaken the ting. Instead. 

using two pairs of pliers. twist the ling apen. farclng 

ane end lorward and one end back. See Rgure 4 

Close the nng by rever.iltlj That movement. 

To finish a string of beads with a jump ring. tBke the 

needle and thread throogh the rmg. wrapping the 

thread twice. Then needle bacK through several 

beads and knot the thread. See Figure 5. Needle 

back through several more beads and knot again 

Clip lhe lalls and dot the knots With bead cement. 

Open the jump ring. attach It to a clasp. then 

reclose It. 

NECKLACE AND BRACELET FINDINGS 

At each end at 0 string of beads will be ... well .. 

strIng. Now what? 

fiGURE II 

FtOUR[ • 

flliUlIl 1 



CUI" 

OOlens 01 styles. clasps allow you to 

.., dOle' necklace or bracelet Every clasp 

I !pop. d the clasp has two parts, each pari 

• '1M • loop. Vanous pieces of hardware will 

.~~ '"10& 10 clasp_ 

........ 
Most tut lor s"1&Ie-suand neckleces. bead tiPS 

Iry lI1alls strung 00 bead thread. They 

~ h QlI the k!lOts and supply metal loops for 

~ '" to the clasp_ 

_them, tdke the nee<lle ancllhread through a 

bead !ill. 'flo til the hOOk lacing outward, toward the 

end '" ,.,. necklace TIe ltle thread In a knot around 

~ or pm, USing II 10 coax the k.not Into the 

Of h tuo lip Knot again . Dot the knots ..... ith 

te:nei1t or c/e8f nail polish and enp the thread 

005e 10 the knot Teke the bead IIp's hook 

clasp and close the hOok with chain-

m. See Fieure 6. 

"dIm5tlUll beelllIP hides the knot more eftectJve-

f \1Ie directIOns above, but afler the thread 

• ~"'~ and &luOO, close the clamshell wfth 

""'''''''!Ie plll.US See Figure 7. 

WIl ~ the 1ir'S! be!ld Up, then Ihe beads. then 

k"«WWI berII'J tip. II you're making a symmetrical 

IIIC.tJite. espec Iy If you're making up the deSign 

"1iIInC-- II sometimes easier to sumg 

lINdt, IflOfl attach both bead tips. 

........ , 
,;ompo~sed (Of "crimped"'. crimp beaos hold 

(Ilk) ""'" S inSIde. They're used primarily on 

.... '" _ "'IS -'Y. 

a tM1D bead onto the end of the Ugerlall. 

ItrlrC on it aso. Bn,. ltIe ligerian back 

f iG UR E 8 

through the crimp bead. forming a loop around the 

clasp. Slide the crimp bead light up against I./le 

clasp and flatlen Ihe crimp bead with cham·nose pll· 

ers. See Figure 8 . rrlm the ugerlall and thread the 

cut end beck til rough a few beads. 

EARRING FINDINGS 

There are endless ways to attach beads to ears: 

posts , French wires, kidney Wires, and for the 

unpierced among us , clips and screws. 

For your first few J)fojects. select an ear fln(lIng with 

a loop that can be opened and clOsed. That way 

you can fin ish the beading. open the toop on the 

finding. acid the be9OWork, and reclose the loop. If 

Ihe lOOP on the finding won·t open, you' ll have to 

incorporate 11 IntO the beading. While not a major 

ptoblem. It 's somewhat awkward at first. 

"RE YOUfl 

JEWELRY IN BUREAU 

DRAWERS? H"NG IT 

FROM HOO~S ON THE 

WALL YOU ' Ll ENJOY 

IT MORI'. OFTEN . AND 

YOU CAN BROWSE 

HAPPilY THROUGH 

yOUR COLLECTION 

EACH MORNING AS 

YOU DRESS 

ELLEN 

15 

1 

I 

1 



... 

a f. 

pou 
tum 

til 
~'en a I 

ned 

iovers l 

II'" lhn , 

~ruct OJ 

be 

A f LAT " IN ", ... C ... 

GLUE!) 1 0 Ilfl 

o ACII or A PI"., 

ltnH COV IA[O 

WITH LEAI H"'" 

TO fiNISH A 

S"rl T Y S''I'l[ 

PIOj Willi LOOPS 

FOR ... II[AD: A 

aAAAlT1C OA!:K 

16 

Pin Backs 

Usually. a pin back consists or a nat bar with holes 

along its length. AI each end IS a prouuding piece 

of hardware. You can simply glue the finding to the 

back of your beactwork (thiS is , atter all. the back) 

or finish It more carefu lly. 

It your piece has a leather baCkll18. glue the pin 

back to the leather and allow It to dry. lay a second 

piece of leather over the pin back and mark Ihe 

locations 01 tile two projecting ends. CUI 8 hole for 

each end. Open the pUl and fit Ihe leath er down 

OYer the back. guiding the hardware through the 

holes. Glue the second piece of Icather to the firld 

With the nghl side facing OUI. 

Barrette Backs 

A barrene back is a long metal strip with proJectIrC 

hardware al each end. The barrettes in this book 

COflsisl of beactwork on leather or chamois. The I.­

lette back Is glued to the bacM 01 the beadwork. 

then covered with another piece of leather that haS 

tloles at each en(! for the hardw8le to come thr 



DESIGN 

WHETHER VOU ' RE STR IN GING OR WIR ING, WEAVING OR LOO MING, YOU CAN PLAY 

WITH A FEW DESIGN ElEMENTS TO CREATE JEWELRY THAT SUITS YOU EXACTlY. 

0 [ 510"1 "''''' DISO N MAC lAR E N 

NUMBER . 

Stnng a few beads or a few dozen. The results wil l 

be completely different but eQually pleasing. 

0[51(; "1 l E SliE a""""$C H 
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D l SIGN EI'lIi'j lV[R(T' 

SIZE. 

Choose large beads or small . Compare the 

massive necklace at leh- huge chIpS and beads 

of bloodstone and carnelian-with the delicate 

strands of seed beads at rlghl . Whlle (he colors 

are similar, the sizes of the beads pfoduce 

completely different effects. 

D£SIGN g",,,,''''4 w",,,!,! 



'If II I II 

... " lin' IMIythl!'& This Wired necklace Includes only two 

.. ""~ wallltt!.-xi silver-but a myriad of shapes: Chips, 

.. .,.., qc,~~~ ... ~rs, melOns. glObeS, and a central eJoughnut. 

OII I ON O A, lt N I,IAD AII A, 5 

IILII. 

r. '''.1IlIlpII Comanche earnngs. compare the 

•• ,,"'" IllClIOJeJ Volin the casual 

"" ... <I\CI \IIfIlte 

DESIQN MAR' .OLlI'IG S M I T H 

19 
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STRINGING BAS I CS 

B EADS STRU NG ON A COR D-WH AT COULD BE SI MPLER? WH ILE THEV CAN BE 

STRUNG IN ANY ORDER TH AT PLE ASES THE STRI NGER. FIGU RE 1 ILLUS TRATES 

SOM E COMMON DESIGNS. 

BEADING BOARD 

While not essential. an inexpensive beading boan:! 

Is extremely useful. It allows you to layout a 

single- or mull istrand necklace with precl· 

sion. holding the beads In place ana Ind~ 

eat ing where eactl one wil l fall on the finished 

plece. In Its absence. lay Ihe beads oul on a towe l. 

Making a ContInuous Nec:kl.c:e 

If a necklace Is at least 24 Inches (61.5 cm) long­

long enough to go over your head-Us ends can be 

R"",,"tinl 

A5~mmOtllcal 

Random 

F IGU RE 1 

-
• • 

• • • • • • • ----• ----• -• 

"/'/1\\\ 

" I[~D I NG 10AilD F O R SINGll 

,..lI lTIPlE STRANDS 

bead thread thaI knots easily and well. 

1 Cut a piece of thread twice the length of the 

Ished necklace plus 8 inches (20.5 em) and stn 

It on a beading needle. Wax the thread 

It. but don' t knot it. Tape or clip the tail ends so 

beads won't fall off. 

2 SUing the beads for the necklace. 

3 When the beads are strung, leave the first 

die on the thread. Add another needle onto I""~ 

threads, taking both through the eye. 

4 Cross·thread the beads-that Is, take ,actl ~ 
die through a few beads on the OPPOSite end. 



, 

fin-

I Tit eadl tall 10 lilt! necklace between two beads, 

• CIOIIbIo knot See Agure 2. 

• ead! needle through a few lllOfe beads and 

lIP" Repeat If deSired. 

7 Dot tf2 Io.nOtS '4'1\h bead cement or clear nail pol­

H j)C$SIOie, lJS8 8 lOf&e needle to nudge each 

"".,to III' hole of an adJecent bead. 

.nmAHD NECKLACES 

/lie ~ 'IOU .... ays 1.0 mal«! 8 necklace {or 

""""'" 01 ... _ill strands. 

.... ::. _lIhrtUsbwod CI •• ps 

... ' 011 V ety of materlals. spacers are rigid 

wiII"II' to rrve holes. Tllread a strand or 

ItrOI«h edCh hole, and the spacer will hold 

M'" '!lie fIgtl\ OttIer. Clasps are available with --_c .. 
(In_." a d!stJncruve and attrDCtlYe way to finish 

• l\11I 5~"tEII S FlIO .... 

• ~ L.""" 

a mulUstrand necklace. Just be sure Ihat the beads 

at each end ere small enough to IiI Into a cooe . 

1. Seleel a large eye pin. To fTlake your own. cut B 

piece of 20- 01 22·gauge wire about 1·1/ 2 inches (4 

em) longer man the cone and make a loop alone 

ana of Ine Wire, using round-nose pliers. 

2- TIe lhe bead threads onlO the wire loop, using a 

secure double knol. Trim the thread ends and add a 

dab of bead cement to the knOt. 

3. TIlfead the cone onto the wire. covering bolh the 

knot and the loop of wire. See Flgure 3. 

4. Make a loop in the remaining wire end. twist ing 

the wire around Itself two or three times. Tnm the 

wire end. Attach the loop to a Jump ring or clasp_ 

~IGURE 1 

F IGUR [ 3 

21 
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D[SIGN S4"4 H 

II YOU>jG 

VARIABLE·STRAND NECKLACES 

A necklace that altemates between a single st rand 

and multiple strands is nifty-looking and comlort­

able: there's only one strand of beads at the back 

of your neck. large-holed beads are essential. 

Cut as many pieces of thread as the ma)umurn 

number of strands Lhat Ule necklace will have­

let's say six. Thread all six PieceS of thread ontO a 

large-eyed, twIsted-wire needle, and tape or cUp the 

ends so the beads don·! fall off. Treal lng the six 

threads as one, string on the beads for the left· 

hond single s trand . 

When Ule Slngie strand Is as long as you WBnll l , 

remove The Threads from The needle. Add a needle 

LO each piece of thread . (Since each needle wlU 

hOld only one thread. smaller-eyed. rigid needles 

will do fine. If the beads are small. they're essen-

t 

O(SIGot MAllY V OI'NG S IooI II H 

tJal .) String beads onto eactt separate thread 

the multiple strands are as long as you .... am 

Remove the six needles from the threads. Slnrc 

six threads onto Ihe twlsted·Wire needle. ~aln 

treatlne the six threads as one, string the beads 

the single strand on the right side of the ""' .... 

Add a clasp. 

MAKINO FRINGE 

If you 've ever swept dramatically through a bead 

curtain , you know me value of fringe. Free-swi 

stmnds of beads ada movement and InlerestlD 

beaded jewelry. 

To begin the fringe, ancnor a long thread III the 

elry (see Individual project Instructions) and add 

needle . 

Slnng on beads as deslfed; the male beads. tt. 

longer the fringe. AI The bonom, st nng on a I 



• 

• 

M!i:f'Il then another small bead. Take the 

~ ttle 5m8" bead. men back up 

ttle Pftvlous beads. See Flgu(e 4, 

II •• bead, end the StfSOO with a loop 

•• _ n. more beads, the targer the loop. See 

5 Or fI lhe Irmge from two beads that 

Iwthe! I. See Flgura 6. 

.''''ED fWlNQIE 

e'>l;. be<tiS for the fiJI! length of the 

mind that it will shorten some­

IOU...an. Ta/I.e the thread around the last 

.... , ... I:ac~ up tllIOtlgh sewral beads-leI's say 

~l" needle out of U'le main stem and string on 

...... !Of lltU£' twC-let's say four. Go around 

.. , .. bead and back lIP through the twig beads. 

n stem. taking the needle back 

beacb ~ like. un again When 

_lOr anollW'l tv.'g See Figure 1. 

110',... d nac noner " the tWigs fall on differ 

dIlle stem 

"O U RE 6 r IGUf! £ 1 

IlR""'CfI EO flll~Gl 

D[SIQ~ GI N I W illi" "' . 23 
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L[A IHrq CL A SPS W I T H B EAD EDGING 

fiGUR E . 

FIGUR E iii 

HOW MANY .EADS WILL YOU NEED? 

BEAD EDGINGS 

When joining two pieces of leatner, a simple rlJfTo 

nlng sUtch will often serve, especially if 8 row of 

beads covers lhe joined edges. Another altef 

Is a veneral:)le NaUva American technique called I 

bead edging. 

Lay the two pieces of leather so that the eoces 
aligned . For a twlH>ead edging. lake Ihe needle 

Ihr01.lgh a bead, then through both pieces 01 

leather, then up through the bead again. STftrc 

two beads, U1en proceed according to Figure 

a slngle-bead edging, follow Agure 9 . 



GLITTERING GOLD NE C KLA CE 

A FEW STUNNING BEADS. A HANDFUL OF ACCENT BEADS . A SIMPLE DESIGN-THE 

ElEMErHS OF FINE JEWELRY. THE LARGE GLA SS BEADS IN THIS NECKLACE. HAND ­

FORMED By DONNA ZAlUSKY. lAKE THEIR GL ITTER AND TEXTURE FROM THE SILVER 

FO L INSIDE. A SIMILAR DESI GN Will SHOWCASE YOUR fAVORITE BEADS. 

1 CIA IIbouIl yard (.9 m) of IJgerlali. crystal spacers as shown. or val y the pallern 
• 

according to your own tasle. Continue until all nme 

2 PDsi!1on a large wafer bead In U1e center of the waler beads are used Flnlsh with spacers on each 

'eertaJl.!Statlinllln the center allows you to adjust sloe. 

t"I! Ief1lI' of me necklace to your liking.) 

J """'" tram the center outward , add glass and 

4 FInish the ends with crimp beads and a sterling 

Si lver c lasp. 

DE I N 

Donna ZaIUSk) 

HOW 0 

Cnmp beads. page 15. 

vou 

rigertail 

, 

9 large. glass wafer 
beads 

Clear glass spacer 
beaas 

Yellow crystal spacer 
beads 

2 crimp beads 

Chaln-nose pliers 

Silver clasp 

25 
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DESlGH: 

lana Hum Newton 

HOW-TO ' 

Crimp oeads. page 15. 

YOU WII.L NEED 

TIgerisH 

Beads and charms 

Crimp beads 

Chaln-nose pliers 

Clasp 

26 

PR AY ER BOX N ECK L ACE 

THE FOCAL POINTS OF THIS NECKLACE ARE TWO NEPALES E PRAYER BOXES, 

SILVER ONE IN THE CENTER AND THE LAPIS LAZULI ONE ON THE RIGHT. p:;::~ 
BOXES ARE DESIGNED TO HOLD MANTRAS FOR MEDITATION . ECHOING THE PI 

THEME ARE TWO PERUVIAN MILAGRO CHARMS-THE COW AT LEFT AND THE HU.,~ 

TORSO AT RIGHT-WHICH ARE PLACED ON STATUES OF SAINTS TO .}CC'OMI" 

PRAYERS FOR HEALING . 

1 Slarting In the Ctlnler and working out to each 

end , string Ihe beads on lhe t!gertall. 

2 Finish the ends with crimp beads and add (I 

clasp . 



BRA CEL ET WITH B EADS A N D C H ARM S 

~ RTUAllY All CHARM S COM E WITH A LOOP ATTA CHED , WHI CH CAN SIMPLV BE 

TRUNG ONTO THE THREAD ALONG WITH TH E B EADS. FOR T HE OCC AS IONAL CHARM 

'Ii fH NO lOOP. IT'S A SI MPLE MATTER TO MAK E YOUR OWN. ( S EE MAKING A WIRE 

l OOP, PAG' 45 ,) 

If 
f DESIGN: 

' Y 

" , ." 
1 thread twice tile length of the 

""""l*4 8 Inches (20 em). (Standard bracelet 

..... 7 rIChes. 01 t8 em.) Double the thread 

.... ' ... 'L 

I ."" ",' bo ads. charms, and (If deslTed) cones. 

. ... ,,,, WI lind cap. Take the thread through 

Ule loop In one half of the clasp and then back 

through the end cap. KIlol lhe thread twice Bnd clip 

the tall. Dot the knot WLth bead cement and allow to 

dry. 

4 Thread the needle onto the other end of the 

bracelet. Add an ern:! cap and finish this end of the 

bracele t as you did the first . 

Me/M IB Aller 

YOU WILL NEED 

Strong beading threao 

Beading needle 

Beads, charms. and 
cones 

2 end caps 

Bead cement 

Hook-and-eye clasp 

27 



DISlaN: 

Cynthia Ru/Jedge 

HOW·fO 

MaHlng a continuous 

necklace, page 20. 

YOU WILL NEID 

Beading Thread 

2 fieltlble beading nee­
dles 

Clip or tape 

Glass, stone. silver. 
and semiprecious 

beads 

Seed beads. size 11 

Cut beads. size 11 

Bead glue 

2. 

A LONG S TRANO FOR SPECIAL BEADS 

THI S LONG NECKLACE CAN BE SliPPED OVER THE HEAD AND WORN EITHER SINGH 

OR DOUBLED. SPECIAL BEADS INC LU DE A MALACHITE PI, A SWIR L·CARVED ONn 

BAll. HANDMADE SI LVER FROM SRI LANKA. AN D SWAROVSKI CRYSTAL . 

• 

1 
Ihe 

2 
bUI 



1 Cut.1IIeOt 01 thread twice the finished length of 

"Ildo.1ace plus t yam (.9 mI. For example, to 

~ tt'oe 5Ginch sun snown here. cut the thread 

4.-os IOrC \346 mI· 

2 The.al on a lIexll)le needle. Double tne tnread 

m IIIOOt II. Clip or tape the tails together lem· 

"'", DIu! B IflCheS (20.5 em) from the end. 

3 String on the beads One good aoproacn IS to 

create a selles of segments that feature four to 

seven seed beads. several accent beads. and a 

special bead. 

4 When the beads are strung. uncllp tne tails and 

string the second needle onto them. Cross-thread 

the necklace and knot several times on eactl side. 

Dab the knots with glue. 

BASE 

RECIPE FOR MIXING 

COLORS IS A LIGHT. 

A MEDIUM. A OAR~, 

A. BRIG~IT , AND AN 

ACCENT 

CYNTHIA 
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DESIGN : 

Lynn Nelson 

Using cones, page 21. 

YOU WILL HEED 

Beading thread 

MAsking tape 

Beading needles 

Seed beads (size 10 
to 13) In 8 variety of 

colors 

Pair of cones 

Hook·and·eye clasp 

Large eye pm or 18-
gauge wire 

Round·nose pliers 

Bead cement 

30 

-

COLOR BAND SEED NECKLACE 

SMALL SEEO BEADS DON 'T HAVE TO BE WOVEN INTO INTR ICATE PATTERNS. SIMfll 

STR UNG ON MULTIPLE STRANDS IN THE SAME ORDER, THEY PRODUCE WONDERF1.I 

BANDS OF COLOR. 

1 Decide me length of the necklace and the num. 

ber of strands . (The one shown Is 28 Inches, or 72 

em, end to end and contains 13 strands of beads .) 

2 Determine the order of the color bands and how 

wide you want each band to be. W,;te down a 1151 of 

how U19 necklace Will go-for example. 10 coml. 20 

teal, 3 pink. 1 gold. 3 pink, 10 coral. etc. Or. if 

you'd rather measure than count. linch (2.5 cm) of 

coral, 2 Inches (5 cm) of teal . etc . 

3 Cut a piece of thread 6 to 8 Inches (is.S 103' 

em) longer than the necklace Will be and taOll 

end to the table with masking tape. Slrlng the 

beads In the chosen order. Sol the strand aside 

taping both ends. 

4 String the remaining suands of beads In !he 

same manner. 

5 Anlsh the necklace With the cones and Clasp 



LOOPED EARRI NGS 

TIlESf ElEGANT EARRINGS ARE SIMPLY LOOPS OF BEADS TUCKED INTO A PAIR OF 

N[;;i HERE SEED BEADS COMB INE WITH ACCENT BEADS OF GLASS. AFRICAN 

RQUOISE, JASPER. AND CARNELIAN. THE FINDINGS ARE VERMEil (GILDED SILVER). 

I 10 ls.nctll46 em) pieces of bead thread. 

I ad 8 'Itllble ooedle onto one of Ihe pieces 

.... n:ht:s of seed beads and accent 

..... :Be&ii ;nI end With see(! beads. so that the 

.... 1f1e ~I'anus Will fit easily lnsJde the cones.) 

...... ~ nt.'OOle, center the beads on Ihe thread. 

"' ..... 
nine meNl! stranUs of beads In a similar 

, DUrJd.oose pliers. form a sma!1 wrapped 

.. '''':rE end at a PIece of wire. 

I fNe 1'M+rwlOS of oead.s ~nto one bunole and 

so you ere holding their tails. Lay 

your worM stKface In a U shape. Take 

...... '" .. _1tItough the lOOp in one dirac­

... ''''me ~ threads tnrough the loop in 

.,,,,,, ... tqdion. See F'!iure 1. Tte all1811s In a 

tho loop end apply a dab of bead 

6 String the other five strallClS on the second ..... Ire In 

a similar fashion. Tnm thread ends close 10 the knot 

and add more cement it necessary. 

7 Slide a cone onto a wire stem. See Figure 2 . Pull 

the wire snugly Into the cone. whk:h should cover 

the loop and some of the seeds. Arrange the loops 

to your satisfaction . 

8 Holding the cone with one fland, ma~e a second 

loop In the wire, abOut 1/ 8 Inch (.3 em) Irom the top 

of Ule cone. Attach the slem loop to the post 1000. 

Repeat for other earring . 

frGlIlI1 1 frlOUR£. 2 

DESIGN 

Cynthia Rulfedge 

HOW TO 

Using cones. page 21. 

YOU WILL HElD 

Seed beads 

Accent beads 

Beading thread 

Ae.luble bead needle 

Rouf\d..oose pliers 

Chain-nose pliers 

6 Inches (15.5 em) of 
2().gauge wire. cui Into 
2 J.lnch (7.5 em) 
pieces 

Pair of 6mm ball posts 
wllh loop, Bnd pair of 
ear nuts 

Bead cement 

31 
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Gin; Williams 

HOW·TO 

Bury.ng rhe thread, 

page 63. 

YOU WilL NEID 

BeadIng thread 

5 beading needles 

Japanese matte seed 
beads, sIze 6 

Medium and large 
glass s!;cenl beads 

Very large glass bead 
(for the clasp) 

Bead cement 

32 

SEED BEAD NECKLACE WITH GLASS ACCENTS 

I N TH IS NECKLACE, TOPAZ JAPANESE MATTE SEED BEADS (WHI CH SHADE TO 

PINK AND GRAY BLUE IN BRIG HT LIGHT) ARE INTERSPERSED WITH LARGE 

BEADS IN CR EAM Y BEIGE, GO LD , AND BLACK. THE HOMEMADE CLASP CONSISTS 

A VERY LARGE BEAD AT ONE END AND A lO OP OF 23 SEED BEADS AT THE OTHEff 

• 

• 

, 

• 
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1 Cut five pieces of bead thread Bt least 12 inches 

(31 em) longer Ihan you want the necklace to be. 

(The one shown Is 28 Inches. or 72 em .. long.) ns 

the threads together at one end. Dot knot with bead 

cement. Thread a needle onto each thread at the 

other end . 

• 
2 Since all five strands of the necklace are about 

the same length, there's no need to wo~ on a mu~ 

ttple-slrana bead board. Simply slting the beads 

onto the tnreads. If you wor)( from one end of the 

necklace to the other, strlngjng all five suanas at 

the same \line, you' lI be able 10 intersperse Ihe 

large beads. so that they don't fall at the same 

places on the five strands. 

3 When you're Ulroug,h stringing. tie the l ive 

threads together. 

4 At one end. take all five Ihreads through the very 

large glass bead. then through a seed bead. Make 

sure the glass bead is tight against me necklace 

and that Ihe knot Is buried In the large bead's hole. 

Take the threads around the seed bead, then back 

Inrough the glass bead. Bury the tnreads In a few 

beads. knot Ihe tails to the necklace, and clip Ihe 

ends . 

5 To make the loop at Ine other end. take all five 

threads through a medium-small accent bead. then 

UlfOUgh 23 seed beads. 8nng the threads back 

throug,h the pony bead, burYing the knot Inside the 

bead hole. Bury the threads In a few beads and 

knollhe tails to the necklace. Trim the ends. 

I 

CONSTRAINED 

BY THE LINEAGE 

OF YOUR BEADS 

COMBINING BEADS 

FROM DIFFERENT 

CULTURES AND 

TIME PERIODS 

CAN PRODUCE 

INTERESTING 

JEWELRY. 

ERIN EVlRl 

33 
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DE S ION : 

Lonnie Lovness 

HOW · TO : 

Makmg 8 wire loop, 

page 45: j ump rings. 

page 14. 

YOU WI LL N EE D 

28-gauge brass wire 

Round-nose pliers 

18 black 9mm beads 

16 while 9mm beads 

2 hexagonal brass 
beads with large holes 

Assorted glass. coram. 
IC, brass , polymer, and 

bone beads 

.:1 feet (1 .2 m) of 2mm 
round loather cord 

2 brass cord-end caps 

Bead cement 

34 

BLACK AND W H ITE CHOKER 

TH IS HANDSO M E CH OK ER CONSISTS OF WI RE D BEAD S STR UNG e ETWEEh 

TWO PIECES OF LEATHER CORD. 

1 The choker shown Is about 6 Inches (15.5 em) 

long and 1.1/2 Inches 14 em) wide. Il has 18 cross 

pieces of wired beads. For a longer choker, add 

more wired beads . 

2 Arsl. make tl1e cross pieces. Cut 1B pieces of 

wire aboUt 2 Inches (5 em) long. Make 8 loop In 

one end of each wire. suing on about 3/ 4 Inch (2 

em) of beoos. and make a loop in UlC othef end. 

Make sure the cross pieces BrB Ihe same length . 

but mix up the beads , Including some long beads 

Bnd some rows of short ones. 

3 Arrange the cross pieces In the desired order for 

the choker, Intersperse pieces that feature a long 

bead with pieces composed of several small beads. 

4 Cut a 24-inch 161 .5 cm) Piece of leather cord. 

Thread it through a wire loop of the firs t eross 

piece, then through a black pony bead. Now thread 

It through the loop of the second cross piece, then 

through a white pony oead. ConUnue to alternate 

cross pieces with black and white pony beads until 

all cross pieces are strung. End WIUl a black bead. 

BE"'DS OF B ONE 

", .. 0 HO AN 

, 

5 Cut another 24-lnch piece of cord and threa:I 

alternately through the other ends of the oross 

pieces and through block and white pony bead!. 

beginning and ending with black beads. 

6 At each end of the choker, bring the two 

togaUlar. Take both cords through a largeholeG 

bead and loop them Into a Single overhand knot. 

7 Tryon the choker lor length and trim the ri,' 
the cord evenly. Coat tMe ends 01 the cools 

with glue and Insert them into the cord-encl!i. 

to dry. Attach a Jump ring to each end. MIl I 

to one end and a chain to the other. II desll!II 

Ish the ena of the chain with a bead or two on. 
snort head pin. 
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... .. DESIGN 

Melanfe Alfel 

HOW · TO · 

~ a I USII1& cones. page 21: 

• pO making a wire lOOp. 

lurn page 45. 

"", YOU WILL HIED 

iIlLl 3 bone pendants 

na Wire cutters 

nO( 22,gauge wire 

ret! 
Round·nose pliers 

ers 
Chain-nose pliers 

t LIlI 
Beading IhreaCI 

pie 
Beading needles 

Twisted-wire needle 
I the 

Resin beads 
.ho, 

Brass heishl 
.ct C Bead oement 

(inl 5 brass cones 

Iter Hook-and-eye clasp 

Jbe 
'me 

iilel 

nOI 

:ial 

nuto 

36 

AFR I CAN NECK L ACE 

THE CARVED BONE PENDANTS ON THI S NECKLACE ARE FROM 

ETHI OPIA . SET OFF WITH RES IN BEADS. BRASS HEI SHI, ANO BRONZE 

CONES, THEY MA KE A STRIKING NECKLACE . 

1 First wire the pendants so they can be strung 

onto the necklace. Cut a piece of wire about 6 Inch­

es (1S.S em) long and lake It through a pendant. 

Then. using the pliers. wrap lIle wire around itself 

Just above the pendant, creating a loop. CHp the 

short tall. Take the wire througn the cone. push the 
• 

cone down 10 cover the first loop. and make a loop 

above the cone. Cilp the tall. Turn the loop so It 
points front to back. allowing the pendant to hang 

correctly. Repeat with remaining pendants. 

2 Thread three needles with beading thread and 

double each strand. String the ltIree strands of the 

necklace. posltlonlng each pendant near the center. 

"ND IRON 

, 
Place brass heishi between all the resin be .. 

varying the numbel of heishi at will. 

3 Remove the needles from the thread. On 

side of the necklace. Ue the silt threads Into a 

square knot. Dol With bead glue and allow to ~f 

4 Taka all six threads through a twlsted-Wlte 

die. Treat ing Ihe s!lt threads as one, stnogOll' 

oone and the remaining beads. 

5 On each Side of the necklace. lake the .N'" 

through the loop In one side 01 the claSp. T .. •• 

thread back through a lew beads. knot 11. ana 

willl bead glue. 
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DESIGN: 

Clleri Lynn Walrz 

HOW·TO: 

Making fringe. lNIte 22: 

making a wire loop, 

page 45. 

YOU WILL NEED 

2 small dougtmulS (or 
rings) 

10 hex~ul seed beads 

Bead thread 

Beading needle 

Seed beads. size 11 

Small crystal , glass, 
metal. and/ or semi· 

precious beads 

2 ear posts wi th balls 

2 head pins 

Rounrj.nose pUers 

TOLKIEN EAR RI NGS 

NAMED FOR J . R . TOLKIEN'S LORD OF THE RINGS, THESE EARRIN GS ARE SIMP 

STRANDS OF BEADS LOOPED AROUND A RING. 

1 Pick up two hex beads on your needle. See 

Rgure 1. Push them doWTl almosl to the end of your 

thread. leaving a 7·lncn (18 em) tall. 

2 Bring lhe needle back through the two hex oeads, 

mOVIng In the same dlrectJon. See Figure 2 . 

3 Pull the top hex beaa around so the beads are 

Side by side. See FIgure 3. 

\ 

fIGUIt[ 1 

I~ 

4 811n 

"",In 

nc WIU 

., Cou 

I Wrap 

8nl1& til< 

and up I 

• SlPng 
Ihrough 

be8d PI' 

7 Ancho, 

down thr, 

Ihe one " 

amt> nur 
J down 

10 JfUf'l 

g. Al:ld 
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• IlII nee<1Ie liP Iflrougt\ the Ilrsl hex bead 

o\cId emtJ&I1 seed beads to go around the 

ICawq any thread showing. See Alture 

~ f\IJI'ItInf of seed beads. 

I row ~ seed beads around the ring. 

Iftl1l8 J.loY;n Through the first hex bead 

IllCflItle second hex besel. See Agure 5. 

,"" 181118 number of seed beads. Go 

r".. IWId Oown through the second hex 
imU'oer nell. bead. See Figure 5. 

I If'II 1ft he. bead to Its oolghbol' by going 

I 

the prWous hex bead and up through 

11ddad. See FIgure 6. String the 

of wed beadS, eo through lhe ring. 

""~ bQoo 

'IOU hIM. n...., lOops of seed beads 

'. ' .. ttrarm ot trlllge. anchoring it In the hex 

,7 

' ........ ,.,. Ullltlrough the top of the 

!lNd l.orm tile head pin Into a loop, 

"',"'" ' .. lOOP to the eaf post. Repeat with 

fiGURE ~ 

FIGUR[ • 

JIGUA[ 
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DESION: 

Lynn Nelson 

Split rings. page 14; 

crimp beads, page 15. 

YOU WilL NEED 

Multlstrand bead 
board (optional) 

SemIprecious and 
glass oeads, ChiPS, 

charms 

Heishi 

Masking tape 

TIgenaJi 

Split rings 

2 3-hole spacers 

Hook.and-eye clasp for 
J..slral'ld necklace 

12 crimp beads 

Chain-nose pliers 

40 

AMET H YS T AND ROSE QUARTZ NECKLACE 

TUR QUO IS E. AMETHYST, AND ROSE QUARTZ BEADS ALTERNATE WITH 

HAND-CARVED PURPLE FE TI SHES AND SILVER CHARMS TO PRODUCE 

A STRIKIN G NECKLACE. 

1 Lay OUI the lower portion of the necklace on the 

bead board (or on a towel, if you dolfl have a board). 

2 CUt three pIeCeS of lJgertall. each the length of 

one enure strand plus 10 Inches (25.5 em). The 

extra is for lasl minute changes 01 heatt. 

3 Wrap tape around one end of a piece of figertall. 

to keep the beads from failing off. Stnn& the beads 

and charms for tile lower part of the necklace, 

tape the other encl. Repeat with the other two 

strands. 

4 Remove the tape and add a three-hole &piICef 

each end. String the helShI on the upper s; ..... 

Add the crimp l>eaClS and the clasp, 



BEADED WATCH BAND 

o CHINESE ENAMEL BEADS ( FLEA MARKET FINDS) BECAME THE 

Il)I:AL POINTS OF THI S WATCH BAND. THE IR VIBRANT COLORS 

O[D By Gl'-'SS BEADS . 

, 
8lld 1 Measure your wrist: measure the width of the 

• 

watch component. SubltaCl the watch measurement 

from your wris t measurement and diYlde by twO: 
this Is the length of each sloe of the watch band. 

Don', make It too tight: the finished piece should fit 

IIlIe a bracelet. 

2 Cut six pieces of Ugertall 4 Inches (10,5 em) 

longer than the length of each Side of the band . 

Loop a piece aroLJnd one of Ihe bars of the watch 

face, slide a crimp bead up until It covers both 

Sides of the loop, and squeeze It closed with the 

phers. Repeat with remaining Ugertall. so that you 

have three pleces on each s ide of the watch. 

3 String beads on the three wires on one side of 

the watch. stopping about 1/ 2 Inch (1.5 cm) short 

of your band measurement. 

4 If desired, treat some 0 1 the beads as charms. 

Thread a bead cap on a head pin, then add a bead . 

Make a loop aooYE! the bead and suing the loop on 

the wire. 

5 Take all Ihree pieces of tlgertalt through one 

large-holeo Dead, then tllfOUgh a crimp beset Loop 

them through a hook-and·eye clasp , then take them 

back through tha CtlnlP bead and the large-holed 

bead. Squeeze the crimp bead closed. Take each of 

the wire strands through another bead or two and 

clip the talis. 

6 Repeat for other side of watch. 

DESIGN : 

Margaret Reed 

HOW TO : 

Cnmp oeaas, page 15: 

making 8 wire loop, 

pctBe 45. 

YOU WILL NEED 

Watch face 

Tape measure 

ngertail 

Cnmp beads 

Chain-nose pliers 

Beads 

HeBO pins and bead 
caps (optional) 
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DESIGN; 

Galen Madaras 

yOU WilL NEED 

TlgerlaH 

Clasp 

2 2·hole spacers 

2 4-hole spacers 

2 5-hole spacers 

Assorted beads 

Clasp 

• 2 

MULTI STRAND NECKLACE 

BONE SPACERS LET THI S CO LORFUL NECKLACE GO FROM ONE STRAND TO FIVE. 

THEN BACK AGAIN . 

1 lay out your beads until you're pleased With the 

order. You'U be sJringlng from the right end of ",e 

necklace to the left end. 

2 Cut three 50-Inch (154 em) pieces of Ugarta/1. 

3 Fold the pieces of tlgenal! In half. Take the fO lded 

centers Ulfough the loop on one piece of Ihe clasp. 

Take each pair of lail ends through lis respecllve 

fold ana pull snug,!y. See Agure 1. You wlll nave she 

SlIandS of ugertalilo work with . 

FIClUR[ I 

4 Treating all she strands as one, string on a bone 

pipe t'Jead, II scull, ana an Afrfcan lOve bead. 

5 Separate Ihe tlgertall Into two strands. String a 

pipe beaa onto each strand. then aaCl tile twQ..hole 

spacer. String two Alncan sand beads OIllO each 

strand. 

6 Separate each strand III half again and take the 

fOUl strands Uuough a four-hole spacer . 

7 Separate the tigertall lnto five strands. (lOu 

have one extra piece: dOuble up fOf the bolUWT' 

strand of beacls. which Will carry the most .... 

Stnng B smelt bone bead on each strand, t7JI!I'I 

the flve-bead spacer. 

8 StrIng the first land shortest) strand of 

shown, It Is 9-1/2 Inches 124.5 em) long, It 

slsts largely of turquoise chips with a bau.litB 

stone In the center. 

9 The second strand, about II Inches 128 CIIt 

long, consists of small African glass beaGs. 

10 Si ring the third strand, which conSists ot 
lazuli chips, Venetian glass beads, then the 

..... h lch has beads 01 bone and semiprecIOUs 

!wltn 10 blue African snalee beads In tne """. 

11 The fifth strand combines African gl8$5, 

charms, OOne. turquOise, ana glass. With an ~_r 

turquoIse wrlle settled firmly mto the cel1C!If 

12 Checil to see that the five strands -ne&!. 

(orlably. Slrmg the left Side of the necklace 

II e mirror Image of the nghL 

13 Thread the \lgertBJI around the olhe! ... ," 

clasp and tie two double knots. Cut the el'lb 

about 2 Inches (5 cm) and feed the talrs 

the beads, 
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KImberley Adams. 

QUALITY OF THE 

WIRE AND THE 

FIND INGS WITH THE 

QUALITY OF THE 

BEAOS 

KIMBERLEY A' 
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WORK I NG WITH WIRE 

WIRE ADOS A DISTINCTIVE DESIGN ElEMENT TO BEAD JEWELRY. IT 'S AVAILABLE AT 

SHOPS AND CRAFT STORES IN A MARVELOUS ARRAY OF METALS . STERLING SILVER, 

AND GOLD·FILLED ARE PERHAPS THE BEST KNOWN. BUT OTHERS DESERVE A 

ANNEALED STEEL IS BOLD AND BLACK. DISTINCTIVE AND CONTEMPORARY, NIOBIUM 

BRILLIANT COLORS, CREATED WHEN AN ELECTRIC CURRENT IS PASSED THROUGh 

MATERIAl. ALSO AVAILABLE ARE VAR IOUS -BASE- METALS-GOOD FOR A WEAR'()NCE 

OF EARRINGS AND EXCELLENT FOR PRACTICING NEW TECHNIQUES • 

; 

IH[ SE tH, N O W O R II E D GLASS I[AO$ HEED 1I 11 l l ELSE Iii IH E W~ 

Dr D E CO RAT IO N T ol EY Itt 51 M PlY S T RUNG ON RA"All NO T E l~E 

W I RE lOO P Aa OYE l AC H 8 ( AO AND l H { WIIU S"' R AL IELOW 



ja ... " 'tIiI'lOUS lMlClu1ess. or ,auges. The .1 ........ '" thonner the wire. fine and 

wire IS useful for small beads with 

Thdlel 2().gauge WIre Is sirong enough 

.10 .. to&e!'* for d8ngles and drop eal­

l8iJIuCe Is ngld enough to hold Its 

.... ,", bent trllD graceful curves. 

.... '''''' Willi that's hammered flat 

...... fIlM land vely classy) look. All 

, ....... rnrnmet ",,'11 work fine: a ball 

the ~Ind '*Ilh the round knob oppo. 

kPfaall adds more weight and thus 

~ To hammer metal flat. )'Ou 

II .... ~ wfacto mat woo', yield Of Chip. 

,. ,""" 10(1. wound the house lor other 

... ., fof ~tlng 8 sharp point on the end 

""'" 10 do thiS, you can make most 

ct>iJIlIef. 

... "" •• ~ffi bend the wire Into a right 

• .,._~ ",~ w"edbe,,', (on a head 

'IOICh room above the lop 

,10, ~ ' ......... of wire. See Figure 1. 

", ...... ~ I)jlel'!o. grasp !he wire close 

flGUlIl I 

fIGUR l ) 

to the rlght·angle bend. With your other hand. wrap 

the wire around the top Jaw of the pliers. See 

Agure 2 . 

3 Remove the pliers, then reinsert them with the 

lower jaw inside the loop, Again, usmg the other 

hal"ld, wrap the wire around the pliers. See Figure 3. 

If the loop IS off centor, use the pliers to bend It 

upright. 

4 Hold the loop firmly with your chain-nose pliers. 

With your other hand. wrap the wire around the 

neck of the loop until you are almost to the top 

bead, keeping the wire at a right angle as you wrap 

It . See Figure 4 . 

5 Cut the wire end as closely as posSible and tuck 

the end Into the remaining space. 

FIGURE 2 

FiaUR[ • 
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Df-SIGH : 

Pat Poo/e-Frank 
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MAKING A WIRE SPIRAL 

The spiral IS 8 classY way 10 keep a bead from 

faillng off the bOttom of a wire. 

1 UsIng rounck1Ose pliers. form a loop in the bOt-

10m of the wire. 

2 using chain-nose pliers. grasp the loop across its 

nat surface. Turn the loop sideways. cresting, a spi­

ra1. See FIgure 5. 

QUICK DROP EARRINGS 

For instant earrings. yOu necd only oeads. head 

prns. and findIngs . 

FIrst stnng a few beads on a head pin (or on sever· 

al head pins). Now Check the looPS on me fin(lin&S;. 

[IGUlil ~ 

II they can be opened. twist them open. 

wrappm& and closing the looPS on the 

slip them into the earring loop. and CIoSII 

If the loops on the findings are so .... • .. ~ 
the first bend for the head pin lOOp· See 

(pagE! 45). Slide the finding's loop aloni Itt 

ish wrapping the head pin looP. 

w, 



S BEADS AND SILVER CHAIN 

S'UN~ING NECKLACES COMBINE HAND-WORKED GLASS BEADS , STERLING SILVER 

,,~O LENGTHS OF PURCHASED CHAIN. EARRINGS COMPLETE THE SET, 

• 

DESIGN 

Klmberfey Adams 

HOW-TO: 

Making a WIre loop. 

aage 45; makIng jJ Wire 

stHral. page 46. 

YOU WHL MEED 

large focal beads 

Smaller accent beads 

Wire cutters 

20-gauge slerllng Silver 
wire 

Round·nose pliers 

Cnaln-nose pliers 

Purchased sterling sl~ 
ver chain 

Pair of ear wires 

., 

, 

I 

• 

I 

l 

I 
, 

, 
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1 The basIC unit of the necklace Is a large focal 

bead with one or two small accent beaas on each 

Side of it-all threaded on a piece of wire, With 

loops on each end holding the beads In place. 

These basic bead Units are JOined in groups of 

three. In tum, the groups are connected wllh chain. 

2 Lay out your beads until you're pleased With lhe 

order. To avoid reopening and closing a lot of loops. 

work from one end of the necklace to the other. 

3 Cut a piece of wire to a convenient working 

length-say. 8 inches (20.5 cm). (You'll soon dis­

cover what length works for you; you want 1110n& 

enough to handle easily but nol so long thaI you 

waste a lot of s terling wire.} 

4 Form a loop In one end of the wire. Thread on 

one 0 1 two small accent beads. a large focal bead, 

and one or two more accent beads. Form a loop In 

the other end of the wire and cUp the excess. 

5 Thread a second piece of wire through a loop of 

the first completed segment; form the new wire mto 

a loop. Thread on the beads of your second unit 

and form a loop In Ihe other end. 

6 Repeal Step 5 with your third groUI) Of beads. but 

don 't make the last loop. See Figure 1 . You should 

now have three wired units of beads. 

7 With the wire cuners. cut a piece of chain about 

1·1/ 2 Inches (4 em) long. Make sure you have com-

rlGiJA( 2 

plete HnkS. Thread Ule chain onlo U1e \ll!recI 

and form the wire into a loop. See Figure 2. 

8 At the OilIer end of the chain, attach .... '­

length of wire and form a loop. Thread on 
beads. 

9 Continue around the necklace untJIl. ",,"'" 

ed . connecllng the tast two loops to each 0 

10 Check carefully for burrs, sq"ee,'~, u., .. 
into the calls as necessary. 

11 For the red earnngs. cut a &mch (15.5 

piece of wil e Md form a loop In one end_ 

accent beads and a focat bead. form It loop 

wlre 's other end. and attach It to the ear 

Repeat for other earring. 

12 For the lavender earrings, CIJI. a &Inch 

wire and form a spiral In one end. String (W1 

then form a wire loop al Ille ot/1er end. WIll'" 

larger bead and anach It to the smaller 

the ear wire. Repeat with other earrlf'1, 
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DE.IQN~ 

Leslie Bruntsch 

HOW-TOI 

Making a wire loop, 

page 45. 

VOU WILL NEID 

3 feet (92.5 em) of 18-
gauge sterling silver 

wire 

Wire cuners 

Assorted beads 

Chain-nose pliers 

Round-nose pliers 

2 sterl ing silver 3-hole 
space" 

50 

MASAI BRACELET 

UNLIKE A BRACELET STRUNG ON SPIRALI NG MEMORY WIRE. THE STRANDS OF· 

BRACElET REMAIN FIXED AND PARAllEl. THE BRilliANT BEADS ARE AFRICAN. 

1 Cut Ulree PieceS of wire 9 Inches (23 em) long. 

2 With the roun/}nose pliers. make a loop at one 

end or each wire. 

3 String the beads on the wires. placII" the spac­

ers on~lhrrd and two.thirds of the way around the 

braceleL 

4 Make a wire loop at It'" Ol~er er'" ,' .. ~ 

5 To make the clasp. cut tWO 4-Inch {1OJ 

pieces of wire. Using the chslMIOSe 

each wire Into a tnangre WIth 1/2~neh 11 

Sides. finish one triangle with a loop. 

In the other Inangle and finish W1th a 

the tWO parts of the clasp to the lOOps ,,. 

bracelet . 
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lop,., ,he 

OOP EARRI NGS 

lE HOOP EARRINGS ARE WIDELY AVAILABLE, IT'S fUN (AND OFTEN CONVENIENT) 

AKt YOUR OWN, SO THAT THE WIRE IN THE FOCAL BEADS AND THE WIRE IN THE 

.. "" r ~N MA.TCH EXACTLY. 

t 1l0I:II bead, CUI. 8 piece of wire abOUt 6 

liSt!J1) IOrlt Make a spiral In one end. 

"'''txaill88d. an accent bead 01' lWo, and I1fl­

•• ~",":oHd 1001) on 109. Repeat for othel ear 

"000. WI a 4-lnIlh (10.5 em) piece 01 

of loop at ooe end, USing Ule 

3 From the olher end. string on four accent beaus. 

the focal bead, Ihen l our more accent beads. 

4 With lhe chain-nose pliers, bend Ule other end of 

Ihe wire at a right angle. 10 close Ille carrmg. hook 

lhe bent end Into Inc lOOp. 
DESIGN 

KImberley Adams 

_ .. "'" HOW TO 

Makmg a IV/re loot). 

page 45; maKmtl a wire 

SOiml. oage 46. 

YOU WILL HEED 

Wife cutters 

2O-gauge gold .... IIe 

ROund nose pUers 

Cllain·nose pliers 

Pair of focal beads 

Small accent beads 

51 
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FLUORITE AND AMETHYST NECKLACE 

TH IS SUBTLE NEC KLA CE TAKES A FI RST STEP INTO WIREWORK . WHILE 

THE BEADS ARE STRUNG ON BEADING THREAD , THEY ARE SET OFF BY 

HANDMADE WIRE COilS AND A HANDSOMELY WI RED DOUG H NUT. 



....... ;~ COIls. WIst) 22.gauge wire 

,,'10 .... :" .... the wlm securely with the 

., ...... RemcM: the col lecl wire from the 

.... ,"'~ e>tery flw colis. Set aside, 

..... 11'11 ooughnut. Cm a pIece of 20-

810 10 lnones l20.!)'25.5 em) long . 

•• ,. distance across half the doughnut 

• ~UN!","' pHOC"form some Interesting 

,".one-lhlfd 01 the way down the wire . 

..... "10.""oagalnst the doughnut. to 

11'"'''' ,.the Wife with the pliers. lay 

., .. "" on the anvil and hammer II flat 

IH.":IUIh the center of the dough· 

, ....... ~ •• od., .,.\,,~ each other. 

h dDuIhfIu\. Clip one wire end close 

stttJOl'l. Using roul'KHlose pliers. 

tllllemilnl", wire. Clip eKeess . 

Cip Ine .... lle ends. Make 

JOOIlTom to back. 

•• ~ nllkllli sure the 

tie S)mmetJiC81 

•• ~ " Add 8 bead lip • 

.... ...... cniOS. wue 

........ osp 

fIGU II( t 

BEADS FIIO '" 

5EMI,,'I(( I OIl5 

STONES A,No 
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DESIGN: 

Galen Madaras 

HOW · TO · 

Makl'W a wire loop, 

page 45. 

YOU Will NEED 

Large tUrQuoise ~ 

nut, 2strlall turquOise 

doughnuts, IlllQuoise 

ctJips, y'r.-yang beads, 

black accenf beads 

18- and 20-gauge ster­
ling sllvel wIre 

An., 
Hammer 

Wire cutlers 

Cham·nose pl/ers 

Rouna-nose pliers 

T URQUOISE NECKLACE WITH YIN - YANG BEADS 

IN THI S DESIGN, THE GRACEFUL CURVES OF SILVER WIRE ARE AS 

IMP ORTANT AS THE BEADS , 

1 Arrange the beads In an order that pleases you. 

2 To wire the large doughnut. first CUI a 4·lnch 

(lO.5 cm) length of lS-gauge wire. Measure 2 Inch­

es (5 em) down the wire. Place the wire on the anvil 

and hammer 1 Inch (2.5 cm) of wire below that. 

unul It IS as rIat as you wanl It. 

3 Thread the wire stem through the doughnut. With 

the 2·mch secUon on lop. The flattened section 

should cross Ihe doughnut. Bring the bac~ wire up 

behInd the douglmut and wrap It around the stem 

two rull turns. Trim Ule excess wrapped wire and 

squeeze the cut end Into the wrap with the chaIn­

nose pUers, 

4 Stong a turquoise chip. a yin-yang bead, and a 

second chip on the wire stem. Make a loop In the 

lap of the stem and tnm the wire end. 

5 To create the ligzag wire holding the doughnut, 

cut a 7-loch (18 cm) piece of is-gauge wire , Grasp 

the centor of the wire wIth the round·nose pliers 

and use your othel hand to bend eacfl end up 

around the pl ierr>, creating a V shape. About 3/ 4 

Inctl (2 cm) trom the center of the V, grasp the wire 

agaIn and bend the wire back down IIOOtJI 

(1 cm). Continue in a similar fashion untll)Oll 

a number of bends on each side 01 the oellll! l 

Stnng a turquoise chip on one Side of!he ..,11 

6 Thread the turquoise dougllnut onto lhe 

wIre and form loops In each end of "".", ... 

mer It as flat as deslfed. 

7 Cut a 3-lnch 17.5 cm) stem of 2().ga1Ce 

Make a lOOp at one end and 5tfing on ItIt8! 

turquoise chIps. Maks a loop In the otheI_ 

attaching il to the centerpIece wire bel, .. ,.,. 

the loop completely. Repeat for othef SO>"~ '. 

lacs. 

8 Cut a 4-lnch (10.5 em) stem and """"., 

one end. Add a curve to the wire as you 

centerpiece and flatten It as before. Stn~ 

beads and attach the segment to the ~~"" 

Repeal lor Other Side. 

9 Continue around Ihe necklace, '''''''~I ,ft, 
menlS of beads and lOOPing them to eadl 

Attach a clasp 8t the back . 



CCaESN'T 
ALWAYS 00 W!1Al 

YOLI EXPECT. SOME 

OF M Y fAVORITE 

PIECES HAVE 

CU RVE S AND LOOPS 

THAT RESULTeD 

fROM AN EXTENDED 

COL l ,4.BORATI ON 

BETWEEN THE WIRE 

AND ME. 
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SPIRAL WIRE BRA CE LET 

THANKS to WIDELY AVAILABLE ~MEMORV W'RE~-STEEl WIRE THAT 

COILED-TH ERE IS NO EAStER JEWElRY 10 MAKE . 

5. 

1 Cut !.he wire to the length desired, depending on 

the number of coils you want ~n the bracelet. 

2 SUln, the beads onto the wife. AvoId beads With 

sma\1 holes-lf you have to force one around the 

wire, use another bead-and avoid very long beads. 

which w!11 distort Ine wire's curves. 

3 Check that the beads lie next to each other well . 

Avoid large beads on adjscent COils thaI crowd eactl 

other and force the coils spar!.. 

4 Form a lOOP III each end of the wire. to hold l/1e 

beads . If deSired. hang a charm from each loop. 



WITH DANGLES 

SAFETY PINS WITH BUILT-IN LOO PS ARE AVAILABLE WH EREVER JEWELRY 

IIOI'GS ARE SOLD . 

2Of,iILI! '#lIre. make as many dangtes 

... , .. ""OS m the pm. working from the bot-

01 each dantle and Including two 

IfI each one The dangles should be 

if some beads are squatty. 

I ........ ,i bead to fMI(I out the lengths. 

2 Attach the dangles to the loops In the pin. 11 

desired, open the lOOps enough to add some seed 

beads 10 the pin Itselr. 

DESIUH 

Kimberley Adams 

HOW TO 

Mak"r& a wire loop, 

page 45: maklllg a WIre 

SPffal. page 46 

YOU ILL fED 

2Q.gauge Silver wire 

Purchased decorative 
pin 

Round·nose pliers 

Chain-oose plrers 

Seeo beads , sIZe 6 

large beadS In various 
shapes 
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DESIGN : 

lima Hunt Newton 

HOW-TO 

Making a wire loop, page 

4S: making 8 wire spiral, 

pa&e 46. 

YOU WILL NEEO 

2 turquoise cabochons 
(18rge. oval stones that 

are nat on one side) 

Rotary hand-held 
carving tool or 

diamond me 
22·gauge gold·filled Wife 

Rouna-nose pliers 

Chain·nose pUefs 

Beads of turquoise, 
glass, and crystal 

Ear posts with 
gold balls 

.. 

TURQUOISE EARRINGS WITH Gala W I RE 

THE SE STUNNING EARR INGS DEMONSTRATE JUST HOW INTERESTING A SINGU 

COLOR FAMILY CAN BE . 

1 Around each cabochon. carve 8 groove to hold 

the wire that will encircle IL The best tool for this is 

a rotary, hand-held power tool; use Its sllt-(:arver bU. 

You can also use a diamond file, If you have one. In 

the absence of elUler tOOl, find a friendly Jeweler 

WhO will carve two grooves for a nominal fee . 

2 To encirCle a "cal)" with wire, first Cut a piece of 

wire about 12 Inches (31 cm) long. With the round­

nose pliers. form a loop in the center of the wire, 

giving II only one twist; this Will be lhe center loop 

underneath the cab. Fonn enough loops on each 

side of the center one to span the bottom of the 

cabochon. (In this case. nine loops were needed.' 

Twist each loop once. 

3 Fit the looped wire Into the groove al the bottom 

of the cabochon. Take the wire up around the left 

sIde or the cab and make a loop at the toe 

nero Take the wire across the top and 

at the top rlghl comer. Twist me wire ..... , .. 

and clip the ends as closely as possIble. 

4 Using chain-nose pliers, go around lI1f' 

tWist ing the loops a second time, ,1gl1,,, .... 
wire Into the grooves on the cab. S~f ' 

loops as necessary. positioning them .... , 

EnCirCle the other cabochon In 8 Simila' 

5 Create a dangle for each loop. U11r1 

and double spirals. The dangles should 

longer as they near the center. Wire """" 

shown In the photo and attach them 10 

the ear post • 
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H/iRPINS 

EOLO BEADS ANO A PIECE OF WIRE C.AN PRODUCE AN '\RRESTING HAIRPIN 

I 

I IbcU in:hes (18 em) from one eod 01 

\!'Ie pliers 10 make turns. curves. and 

'lire ~ beads 8S desired. To hold 

~1Itt. etther make a sharp turn In Ihe 

It ~ belOW the bead. 

3 CIl! /fie omer l'll{} of lhe' WIll" »0 /1'81 I'll' l'nd~ of 

me legs <l1C nnproxlmclte1v e~(:n 

4 The prongs 01 the ha,rplfl can he lefl round. hut 

tI1ev Ie (luilC stnklnt!, when Ihl.',,'\/(; bf;oen hammered 

nal lali Inc Wife tldl on the (irwll .\rId 11<lfllmm I 10 

aoolll hall liS rounded thickness (Be careful 1101 10 

1111 the beads.1 USing the metal flit:' srnOOltl ancl 

round the ends. 

I 

c 
() 

, 
< 
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c 

di 

~ E 0 it 

16 or IS-gauge CODl)Cf 
wife 

Sturdy round-no!>c pll 
." 

"",ssortea large·noteo ",,,,,l; 
Ham/nUl ana anv I 
(OP\IOO"I) 

fme metal hie 

" 
s 
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DESIGN 

VTrg;nla wayne 

HOW -TO 

Making a wire loop, 

page 45. 

YOU WIL.L NEED 

WIre cutters 

4- to &Inch (10.5-15.5 
em) length of is-gauge 
sterling SIlver wJre (for 

the stem) 

12-inch (31 em) length 
of 2Q-gauge sterlIng 

wire Ifor the wrapping) 

Hammer 

Anvil 

large-holed bead 

Round-nose pliers 

Metal file 

60 

STICK PIN 

IF YOU STRING A BEAD ON HEAVY-GAUGE WIRE, HAMMER BOTH EN DS OF THE 

FLAT TO HOL D THE BEAD IN PLACE, THEN WRAP THE BEAD WITH FINER-GAUGE 

YOU CAN CREATE AN ENDLESS NUMBER OF PATTERNS . 



."It>pu&e wire flat on the anvil 

•• , .. of II. rel8tJvely nat. to about 

tnlckneSS. The nallened area 

A lIat area between 1/ 2 

1 :i 10" ani workS well. 

01'1" 'folIe, pushing It up against 

... ,,...,. decoratIVe loop In Ihe 

.. I< wlre_ Holo the loop against 

..... , .. !he Sill! and shape are rea-

1 ..... 1OOp on the anvil and ham-

4 Place !he loop against the Dead. lNrap one end of 

the wire around the stem ngl1l above lhe bead. Wrap 

the other end around the stem I'1ght below the bead . 

Make an Interesting Zigzag In the end of the tall. 

5 lay the stickpin on the anvil. Gently flatten 

Ihe zigzagged tail and the slem below the 

wrapped bead . 

6 Use the file to grind the botlom of the pin to 

a point. 

'i 
11 

1 

\ 
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WEAVING BASICS 

THE FIRST TIME YOU TRY OFF-LOOM WEAVING , THE BEAOS Will SEEM THE sin 
DUST MOTES. YOUR FINGERS will TURN TO BRATWURST. THE THREAD WILL EJ<".~ 

INTO TANGLED CATA STROP HE. 

THE SECON D TIME WILL BE B ETIER. 

THE THIR D T IM E- IF THERE IS A THIRD TIME-YOU ' LL BE HOOKED FOR LIFE. 

ENCOURAGING WORDS 

Never let bead thread smell your fear, Approach 

It as you would a roltweller. calmly, kindly, but 

with absolute assurance that you are In charge. 

Directions for beadwork are more labonous Than 

the beadwork itself. Try not to be put off by 

Instructions that run to several paragraphs. 

Thread a needle, pUe up some beads In your 

favorite colors, and start with SteP 1. You'll soon 

be muttering. ·Oh, Is thaI all?" 

When in doubl. keep gOing. Orten the stitch will 

clearly emerge only after several rows. Weave 

eight or 10 rows before you throw the sample 

across the room. 

Beoos nave hOles . This means that you can get 

from any point on your weaving to any other 

point without leaving telltale t racks: you Simply 

slleak from hole to hole. If you're prone to losing 

your way. large-holed beads are a blessing. They 

allow more passes of the thread. Think of them 

as Interstates. 

BEADS 

On·loom weavlng is done With seed beads in var i­

ous sizes. Most common Is s ize 11. (See Seed 

Beads, page 9.) 

THREAD 

Most bead weavers work With bonded Il)'Iufl 

ament thread. II comes on large and small 

In 8 variety of colors, and any store ."t, .. .., 
supplies will cerry it 

The length 01 the working thread Is a""""," 

longer II Is, the less often you have to """ ... 

dIe, but me more easily It tangles. 

Some beaders double the thread to "" .. 

strength and security. Others work wl\t1 J 

thread, conVinced that no amount of 

worth dealing with one more strand. 

WAX 

Bead thread has more body and fewel 

waxed. Before starling to weave, pull tile 

over a small piece of beeSW8lC (avadabll • 

craft stores). 

NEEDLES 

YOU 'll need the ngld needles that re5Cf'llbr 

"sharps· Use the largesl-eyOO needle)flU' 

will put up WITh. The size of the beaclls 

tant than the size of the hole. Japaoe 

beads are universally loved. flOl Just ,,,t •• 
nlficent finishes, but for their huge 

ca beads- the t iny. cylindrical .. , ........ " 

breaklngly small. theil hOles are larlt! 

lalgel needles . 

lUI 
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,,., "''' or !f1d a U1read. you'll have a 

.. , ~, .. "" In the weaving. You can 
_ .. 1tW) crop up or go back and bury 

'Ie flfJl$l1ed weaving. 

... , "'.., ,"'" the needle through sever· 

...... m ... ITlO'Ilng In , ._ pal' 

• htIOt around 8 woven thread 

dllectlOn. See Agure 1. Clip 

knOt Wl\t1 Clear na.t polish or 

• streight pin. to ensure 

..... TO" """ao lecwe. 61nch 115.5 

,lot •• ,,. MLft When yoI.fre ready. 

... ~" th. '""I and bury It. 

,.-tGU IiE 1 

""ACHING FRINGE 

Whether attached to a plastic ring or 8 peyote 

poucn. f ringe Is made the same way. (See Making 

Fringe, page 22.) Atlaclllng It to woven Jewelry Is a 

simple matter • 

li lt's convenient, leave a very long Lan wl1en you 

first beg.ln to weave the piece. You can use it later 

to make l ringe. (See Comanche Earrings. page 98., 

Otherwise. simply bury 8 new mread, eluting where 

you want to begin the fringe. 

Essentially. eJut a bead on the bottom of your piece. 

make a strand of fringe. then take the threatl back 

up through lhe adjacent bead, The next strand or 

rnnge can hang nght neKl to the fi rst one, or you 

can needle Ihrough several beoos, aodlng the next 

strand of fringe several beads awcrj, See Figure 2 , 

From Comanche From Pe~ol. 

fiGURE 2 

BEADS ARE LIKE 

PAIN TINGS BY 

GEORGES SEURAT 

EACH BEAD IS A 

~OT Of COLOR . 

AND THE EYE 

BLENDS THEM INTO 

,1.111 IMAGE . 

CAROL WI 
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.3 

Ica lh 

1101) 
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ore II 
Slickl 
c.1d c. 
Lh ad, 

'teq 

• Sllle 
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led a 
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THE STITCHES 

Each of these sti tches appears In sevt!rai projects. 

The easiest way to learn them Is LO weave II sam. 

pie with Ihe sOtch. Once you're comfortable with it, 

move on to the project itserr. To help visualize the 

sUtch, many of the Instructions specify Ugh! and 

dark beads. 

BACKSTITCH 

Not everyone would agree that stitching beads onto 

a leather backing comes under the headIng of wea ..... 

Ing. But bead embroidery, as II's often called, Is a 

good place to gel comfortable with a needle and 

small beads. Hea\/)' fabric can SUbsUtute for leather 

In thIs sample, 

1 Thread a beading needle WIth about 1 yard f.9 m l 

of beading thread. Double lhe thread and knot It. 

2 Moving from wrong side to right, bring the needle 

up through the lealher. Pick up four beads on the 

needle. Pull the beads down to the end ollhe 

thread and position the line 01 beads where you 

want lL 

3 Insert the needle back down througn the leather 

right next to the fourth bead. 

f i GUIt( J 

I I(r",I'<, GL"'SS WI'" t ll 

.... tIlSJITC"[D AItOIl~D 

4 Bring the needle back up through me 

between Ule second and third beaCIS. rill 
die back Waugh the last two beads, """, 

same direction. See Agure 3. 

5 Pick up four more beads and contlnUr 

same manner. 

You may want to add more than lour beD 

lime II yoU're covering a long. straight 11M 

curve Is sharp, you may need to add 

pnnclple remams the sl:1me. 

"IY 
In 



• .... '.ms. p.,,," ~ ",""ab' the most 
.... "contempOfBf)' beaders . 

•• .,.""""lM1 begJnners learn the 

"' ... ,,,. 6) Red beads, and thou 

.... " .• .,.,J'I Ihat On the other hand. 

... ",' ,,' m",,' easier to leam on 

.u .. """II g~'~"r beads al thal­
I"'" delita or antIQue beads. They slm-

I 

O •• C AII DIO AII D 

,.,lA I O W (tS 

rUItUl ~ft P ( 'I'Ol[ ON " POl.,rs r f ll 

II 0 P E 

hOOI ... Peyote 

This Is the anginal peyote st itch l also called gourd 

stitch, Mohawk stltch, and Ute stitCh). Worked over 

a solid, tubular core. it was used extensively 10 

cover handleS of gourd rattles for peyote cere­

monies. The lUbe can be anything (ound-a pencil . 

a dowel, a jar, even a tollet paper l ube-and can 

vary markedly In diameter. 

The lUbular peyote Plojects In this book use two 

types of cores. The slonder, supple necklace on 

page 92 Is woven around a piece of braided, poly. 

ester performance rope 1/ .11 11"1ch (1 em) In diame­

ter. The peyote pouches on pages 86. 88. 90, and 

91 were woven around the cardboard tube from a 

roll of paper lowels or tOilel tissue. 

Cardboard lubes are useful for larger prOJects. 

They·re Iightwelgt1l and somewhat adjustable In 

diameter. You·1I begin each projec1 by stringing 

some beads and tying them In a circle. To use the 

• 
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flOII R£ r 

...... rows of dan.. and light beads, dark and 

stripes ..... 111 ellemate down the rope. (There wil l 

IwO dark rows next to each other, wlUI beadS Wi 

117 at the tops. J 

tAR PEYOTE. EVEN COUN T 

advantage of even-counl is lhat It allows tor a 

bottom on the pouch. It differs flom odd-counl 

! in one simple particular 

1 nlleaj oil sllff beading needle with about 1 yard 

lak· 9 m) althread. Oon', knollt. 

,ou 

2 .IJIemaling dark ar'ld nght. string 30 large seeel 

ne the beads In a circle, using an overhand 

III See F1&ure 1. 

:I!e J oil cardboard core and adjust it to fit the 

j that lsee page 65). 

n u·e 

. I ,... 

. " ngtlt to left, lake the needle through the 

lO the left of the knot---bead ,,1. Pick up 

bead and take Ifle needle through bead #3. 

"'II nther IIgnt !lead and take the needle 

I)88d .5. See Figure 8 COOlinue around 

e until you're back to bead 111. 

rlQIIR l 8 

II Q UA E \I 

5 Pick up a light bead and take the needle again 

through bead #1 . Then take the needle through the 

next high bead-a light bead. See Figure 9. That 

last maneuver was a step-up; It finished the row 
and brougtll the thread up one leVel, ready to start 

the next raw. You'll need 10 repeat thiS step-up at 

the end of every lOW . 

67 
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ffOIlA£ , 

."" ... rows of dark and light beads, dark and 

strlpes WIll alternate down the rope. (There wilt 

tM:l datk rOWS nexllo each other, with beads n 
.17 at the tops.) 

tAR PEYOTE, EVEN COUN T 

~ of even-counl is Ihat It allows tor a 

bottom on the pouch. II differs 'rom odd-counl 

In one simple parllcular 

1 Thread a sllff beading needle with about 1 yard 

lak· 9 m)l:If thread. Don't knollt, 

,ou 

2 .IJIemating dark and light. string 30 large seecl 

. TIe the beads In a circle, using an overhand 

See Aiure 1. 

j le J a cardboard core and adjust It to III tile 

j that lsee page 65). 

the 

n \l'e 

. I ,... 

• b q rIgtlt to left, lake the needle Ihrough the 

~ to the left of the knol---bead .1. Pick up 

bead and lake Ihe needle through bead #3. 

lIP ~ IIgl'll bead and take the needle 

Ile8d "5. See Figure 8 COOl lnue around 

until you're back to bead '1. 

rial/AI' 

II UUAE II 

5 Pidl up a Iigl1t bead and take the needle again 

through bead #1 . Then take the needle through the 

next high bead-a Ught bead. See Rgure 9. That 

last maneuver was a step-up; It finished the row 
and brought the thread up one level, reaoy to start 

the next raw. You'll need to repeat this step-up at 

the end of every row . 

67 
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bead (#13) and take the needle through #12 (the 

nellt Ughl bead). Cont inue adding dark beads until 

the row is complete. See Agure 13, 

7 Continue to add rows until you're familiar wi th the 

slltch. 

DECREASING THE ROWS, EVEN COUNT 

Unless you're weaving a square or rectangle, even­

tually you'll need to make some lOWS shorter than 

others. With even count , Irs easy 

After you ellit the last bead In the ((HI, take the nee­

dle under the edge thread and pull It through. LOOp 

the thread around the edge thread. then take It 

back tnrough beads A and B, You're now ready to 

add a new bead for the new, shorter row. See 

Figure 14, 

FLAT PEYOTE STITC H, 000 COlJPfJ 

00d count Isn"l hard. but It's a small,,., .. 

the end of e'lE!ry other raN. In the ...... ,.~ 

good reason not to, make your base .... ~, 

number of beads and wont In even CQlIIt 

1 Thread a short. stiff beading nee", 

thread. 

2 String on a light bead, then .... "". 

through the bead again In the ... ", ,dIo .. •• 

secure IL Leave a 4-inch (10,5 em) 

3 String elgin more beCKIs, aJtematJ!'C 

dark (see Figure 15) for a total 01 nll')P 

base strand , 

4 Pick up a Ifght bead (1Il0). Skip ...... 

bead and take the needle """'" n ~,,' ,., 
Agure 16. Contlnue to needle lhfOlJOl 

bead untJ! you come to me end of the III 

FIGUII£ 18 



I\8ndy to tape the tail to the 

~1rW tape ..... Ith the tall head­

.0. ... ,." 

... 'lrl" Ith. Ildl up a light beat! 

needle I.'ark through bead #7 (lhe 

... lid 4lanotner f!&hl bead and 

take lhe needle thlOUgh 115. Cont inue to pick up 9 

light bead and take the needle back through the 

next dark bead unlit you have completed the row. 
See Agure l 2 . 

6 To bead (Ile next row, turn the work around so 

you can work Irom right to len again. Pick up a dark 

f iGU R E 17 

, " 
£'0'[-1 cOI.I~r 

FlA I PEYO T E 

e OT"D ~ 

T W O D R O ~ 

P EYOTE 

69 

lea 

1101 

d-
Ol-e 

ea 
e, 
Idid 

c:ril 
I an 

will 
>10 

INC. 



( 

• 
• • ••• • • 

and a 

tile pc 
lO lur 

access 

With I 

even ; 

ble nf 

barrel 

(over. 
and II 

~impl~ 

and II 
melh 
struCl 

exour 
great< 

kind I 

polyl1 

Detail 

for ml 
• 

Sp ecl3 

(cO'l/m& 

70 

bead (#13) and take the needle through 1112 (the 

nell! light bead). Cont inue adding dark beads until 

the row is complete. See Agure 13, 

7 Continue to add rows until you're familiar wi th the 

slltch. 

DECRE.ASING THE ROWS, EVEN COUNT 

Unless you're weaving a square or rectangle, ellen 

lually you' l1 need to make some rows shorter than 

others. With even count, Irs easy 

Atter you e)(lt the lasllJead In the r(HI, l ake the nee­

dle under tile edge thread and pull II through. LOOP 

the thread around the edge thread. then take II 

back tnrough beads A and B, You're nOW re8CIy lO 

add a new bead for the new, shorter row. See 

Figure 14. 

FLAT PEYOTE STITC H, 000 COlJNl 

00d count Isn't hard. but It's a sm~I ... 'n 

the end of every other raN, In the ...... ,~ 

good reason nOI to, make your base .... i , 
number of beads and WOf1( In even COJ'It 

1 Thread a short. stif f beading nee", 

thread. 

2 String on a light bead, then .... ~,,,'" 

through the bead aialn In the satne ,df, •••• 

secure IL Leave a 4-inch (10.5 em) 

3 String eight more beads. altetTl6tlrc 

dark (see Figure 15) for a total of nI~ 

base strand , 

4 Pick up a tfght bead (IIiO). Skip ... .. ' 

bead and take lhe needle ! 

FIgure 16. Contlnue to needle lhl'OlJll 

bead untJI you come to Ine end of the II: 



, - . . , . . ." . . -
. - ....... P ! - - ''''--~'!I'.-' ' ~ ... 

- . . . . .. . - .... . ... . . -. ' , . " . . , , , . . . ' . 

..... """ rt'Ireocl elrts beocl 112 rather 

,~no Olah bead to atlach the 

..... 0fI\0 clloia!. ho 10 attach !t to other 

beads In the neighborhOOd-the ones In lhe previ 

OUS row. TIl lS requIres a few extra flicks 01 Ule 

thread . 

~ COlltC l lON 

o ~ Sl E D (l E A DS 
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flGUAE Jl 

flOU A E 18 

6 lake Ihe needle down through bead 1t1. from left 

to ngllt. Needle through bead #2. then '3. Now 

head back the other wa)': through #13. #2. Nl 

(agalnl) then back Lhrough 1114. Good old #14 Is 

now anchored and you can p(oceed to weave. See 

Agure 17. 

7 At the end of the nexl row (and all even·nUIl,\-­

bered rows). there will be a high bead and you can 

do a normal turn, as for even·count peyote. See 

Agure 18. 

8 At tile end of subsequent OCI"'".,..,'· 

piCk up tile lasl beaCI of Ine row and (k) 

around lIle edge thread of the 

See Figure 19. 

~IOUIIE l' 

• 

s 
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elIJttl)' I ke regular even<:ount peyote, 

..... ~ade at 8 lime---whlcn means 

''''<0 as fasL 

... , ....... "'IlI! 0020 beads, 8l1emal-.. '''' , .. """ 
IIf1I beadS and take the needle back 

_'18 ""17. PICk up twO more light 

, .. ,,'" ~ .... back through beads #1.4 

/'It'edIe through the hl&h bead. 

~ ... ,.~.to snap \he bead Into 

I ....... " ... that you're weaving--

III'''''''' It'S already going. If you pun 

t ",1""'10 open the weavln& you've 

Make up a mamra, You'll be be&dlng along on your 

sampler, awash In sel f-i;onfldence, when you'll sud­

denly Jose ll-you'll have no Idea where you are or 

what you're supposed to do next , The mantra fOI 

those moments: ' Plck one up, needle through Ihe 

h igh. Pick OI1e up, needle through the hlgh.-

Oon't get the tall caught In the weaving, Tape It out 

of the way. if necessary. 

Turn the work around each l ime you finish a row so 

thaI you always weave In one dlrectlon-nght 10 

left. It Melps to keep your place and keep track of 

wMat you're doing. 

READ ON 

Numerous booklets eltp!aln peyole stitch, all In 

essentfally the same terms, Perhaps the clearest 

and most enjoyable treatment Is Nicolette SlessJn's 

Beaded Amulet Purses (Seattle, WA : 8eadworld 

PUbllshmg. 1994), If you like peyote purses, UIiS 

fine little book Is a -must have. ~ 
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QUILLED BARRETTE 

BEFORE THERE WERE GLAS S BEADS . TH ERE WERE PORCUPINE QUILLS , "NO 

AMER ICANS AP PLIED THEM IN HANDSOM E, SOMETIMES ELABORATE PATIERNS. 

BARRETTE COMBI NES BEADS AND QU illS-BO TH AVA I LABLE AT BEAD STORES 



ive chamois sometimes smells of lin­

yours does, set it in the sun until the 

,ates. 

wo oval pieces of chamois the size you 

mette to be. The one shown is 3-1/ 4 

~ and 2-7/ 8 inches high (8.5 x 7.25 cm). 

at the outer edge of the cloth, back­

'ows of beads around one of the 

eces. 

lOUt 17 quills of similar thickness in 

engths, so that you can lay them out in 

m. After arranging them on the chamois, 

dot of chalk or pencil at each end of 

so YOU'll know where each belongs. 

quills to the chamois, starting at one 

he thread and position the end quill on 

~. Working from back to front, bring the 

IUgh the chamois right next to the quill 

·e needle through the hollow quill and 

rough the chamois at the other end, 

second quill. Bring the needle back 

the chamois right next to its end (the 

to your needle's current position). See 

~rk as close to the quills as you can, so 

are virtually invisible. Continue in this 

I all the quills are stitched to the 

t the thread on the back of the bar­

t the knot with bead cement. 

7 Cut the rawhide into an oval 1/ 4 inch (1 cm) 

smaller than the chamois; the chamois should pro­

ject about 1/ 8 inch (.5 cm) ali the way around. 

8 Glue the rawhide to the back of the beaded 

chamois and allow to dry. 

9 Glue the barrette back to the rawhide and allow 

to dry. 

10 Cut two slits in the remaining piece of chamois. 

one for each raised end of the barrette back to pro­

ject through. Open the barrette and slip the 

. chamois over the barrette back. With a running 

stitch, stitch around the edge of the barrette, 

sewing the back chamois to the front. 

, 
/~ \ , , , , , , , , , , , , , , , , , , , , , , , , , , , , 

FIGU RE 1 
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DESIGN: 

Cheri Lynn Waltz 

HOW·YO: 

Backstitch, page 64; 

making fringe, page 22: 

attaching fringe, page 

63: using pin backs, 

page 16 

YOU WILL NEED 

Leather scraps 

Cabochons 

Beading thread 

Beading needles 

Seed beads and bugle 
beads 

4 to Bmm semi­
precious beads 

Jeweler's adhesive 

Clear rigid plastic 
(such as the lid from 

greeting card or note­
card box, or the lid of 

a yogurt carton) 

Small, sharp scissors 

Pin back 

76 

CA B OC H O N BRO OC H 

THE STONES IN TH I S BROOCH ARE AZURITE AND LAPIS, BUT ANY 

CABOCHONS WOULD DO. I N DESIGNING THE OVERALL SHAPE OF THE BROOCH, 

GUIDED BY THE SHAPES OF YOUR CABOCHONS. 

1 On a piece of paper, arrange the 

stones in various ways until you' re 

pleased with the layout. Draw 

around them to outline the 

shape of the brooch. 

2 Cut out the paper pattern 

and lay it on the right 

side of a piece of 

leather that's 

slightly larger 

than your 

brooch. Trace 

around the pattern. 

Position the cabo-

chons as you want 

them, leaving room for at 

least one row of seed 

beads between them. 

Trace around the 

cabochons. 

3 Glue the princi­

pal cabochon in 

position on the 

leather. Allow to 

dry. 

4 Backstitch four rows 

of seed beads around the 

cabochon. 

5 Sew a row of bugle beads around Itle 

backstitched seed beads. 

6 . Glue the second cabochon toll 

leather and backstitch aroolld It 

7 Glue the third cabochon In 

place . Cover the remainlill 

brooch with backstJtcheO 

beads, using the 

as a guide. 

8 If desired, 8(XI 

fringe. attachlICM 

10 Cut a piece of 

fit the brooch ",,' ~ 

to the back. Cut 

and piece of 

and 

over the pin, with the 'fI 
side of the leather to 

side. Glue the leather to tile 

of the brooch. 



SERPENT PIN 

A GREAT SNAKE SEEMS TO MOVE. FOR MAXIMUM SUTHER, USE TINY (SIZE 16 

OR 20) BEADS. FOR FASTER COVERAGE, SUBSTITUTE LARGER ONES. 

1 Sketch your personal serpent on a piece of 

paper until he/ She loOks right. Then outline it on 

the ultrasuede. 

2 Backstitch around the outline of the snake. 

String more beads at one time for long straight 

lines, fewer (and perhaps smaller) beads for 

tight curves. 

3 Once the snake is outlined. fill it in completely 

with parallel lines of beads. Finish with the head: 

red eyes and a coral - fof1o;ed~ tongue. 

• 

4 Trim the suede to within l / B inch (3 mm) of the 

design all the way around, being careful not to cut 
the thread. 

5 l ay the snake on another piece of uJtrasuede and 

trace around it. Cut out the second piece of suede, 

as a backing. Cut two slits in the suede backing (for 

the projecting ends of the pin back). Open the pin 

and lay the suede oller the pin back, forcing the 

ends through the slits. 

6 Stitch the two pieces of suede together around 

the edge. uSing either a Simple running stitch or a 

two-bead edging. As you close the two. stuff with a 
little fiberfill. 

DESIGN : 

Collis Marshall 

HOW-TO : 

Backstitch, page 64 

using pin backs, page 

16: two-bead edging, 

page 24. 

YOU WILL NEED 

Piece of ultrasuede or 
deerskin 

Pencil 

Seed beads, size 16 to 
20 

Beading needle. size 
16 

Beading thread 

Fine, sharp scissors 

Pin back 

Cotton or POlyester 
fiberfill 

Cylindrical (delica) 
beads for the edging 
(optional) 

I 

I 
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SUNSET JASPER PENDANT 

CABOCHONS-PO LI SH ED SEMI PRECIOUS STONES THAT ARE FLAT ON ONE 

MAKE EXCElLENT PENDANTS AND BROOCHES. WITH JUST A LITTlE BEADING 



rJ !eCfthef thaI's about 1. Inch (2.5 

the cabochon In all directions. Gtue 

... ~ the wrong side of the leather. 

' .... ,'glu •. AllOw 10 dry overnight. 

back til fmflt. bring the needle up 

Close to the cabochon. 

, .. "'" beads and backstltcll around 

rllllng the beatlS snugly against the 

tre fit of the beads so that you end 

number or them. this backSUtched . "" _ '"""". 
, .. , .. , ""10 of the cabochon, using 

Shieh. For a fairly flat cab, two rows 

I ..... very dos, to the OOginaJ row of 

...... "'" to CU1 the threads. 

• ~ ... becfito the beginning row. 

IkItwa'd from the OtlginaJ row. to pro­

,,, ... ,,"' .. Weave three or four 

.. ,-.oW,. again using the origmal row 

It .n .. JII$I eod WIth 8 rolY of 

... ,",",. sawtoolh edge will be 

'sta" effect shown In the 

'0 acnlel.oe. fOf the last row of 

of one In ewry 

FiGUR[ t 

other space. poking them into a triangular shape. 

See Figure L ACId no beads at all In alternate 

spaces. taking the thread back down through the 

previous row to allold bate threads. 

11 When you finish the Jast row, weave the thread 

thrOUgh several beads, then cown through the 

lealher, end knot it 

12 Make a neck strap of seed beads and larger 

accent beads. Attach it to the pendant I;)y weaving 

lhe thread Ihrougtl the beadmg (not Ihe last row) 

and Into the leather . 

13 If desired, make rringe and attach it to the 

beads at the bottom of the pendanL 

14 Glue a second piece of leathel to the back of 

the pendant 

TIp 

Some ca\)()ChOns--rose auar tz and amethyst. for 

ellample-are transparent enough to see through, 

When working with one of those, use either a whhe 

backing or one that matches the color of the cabo­

chon. In either case. use suede or leather wrth very 

little grain. 
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DESION 

Jody Srewarl-Keller 

H DW < TO ~ 

Odck:ounl lUoular pey-

Ole, page 66 

YOU WILL H£ED 

2 amethyst cryslals. 
10 10 12mrn In dlame-

to< 

Seed beads. size 14 

Nylon beading thread 

Beading needle. size 
13 or 15 

2 6mm Austrian read 
cryslal faceted beads 

2 4mm round grass 
beads 

Bead cemenl 

Pair of French ear 
wires 

Chail'Hlose pliers 
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AME T H YS T C RYS TAL EA RRI NGS 

CRYSTALS ARE POPULAR WITH JUST ABOUT EVERYONE. To TURN THE~ 

EARRINGS, JUST ENCLOSE THEM IN TUBES OF PEVOTE • 

• 

• 

• 

• 

• 

• 

• 

• 
, 

• • 

• 
, 

• 



~"O<'O!~ . .... to enelrcle me wide end 

I5It4I, an odd number of beads. Tie the 

.. NO"" !he crystal. leaving a 3-Inch 

wr.1E' tile circle should fi t snugly, It 

tie ewemely Ught, since you'll be 

.,. .. uoe on tOler. 

the tip of the crystal, weave a 

,.,,"" you 've CO\'ered a\ least half 

'~:!':~_: until you exit the lOP 
p' the top fOW again. tot 

n cftll !he Initial tall. 

__ bedds.1hen 8 6mm lead crys­

~ ..... round bead, then nine more 

the threId back ltlrough the round 

bead, and lhe first six seed beads. 

leg of the hanger. 

• 

5 Needle thTOUgh Row 1 of the tube until you're 

about one·third of the way around, then e~lt . SIJlng 

on another six seed beads, men go again through 

the two accent beads , around the loop of nine 

beads, and back down the way 'Iou came 10 exl1 at 

the bottom of this second leI!. See Figure 1. 

6 Needle through the beads of Row 1 eflOmer one­

third of the clrcumference and create the third leg. 

7 Alter you've eJllted at the bottom of the third leg 

of Sll( beads, anchor the thread In the peyote tube 

and clip the end. 

8 Remove the amethyst crystal from the tUbe. dab 

a little bead cement around the crystal, and put the 

crystal back into the tube. Allow to dry. 

9 Usinl lhe chain nose pliers . open the wire circle 

on lhe ear wire. Slip the nlne-bead loop over the cir­

cle and clOse It. 
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DESIGN 

Carol WilCox Wells 

"OW TO ~ 

Rar peyote stitch, 

page 68; makmg fringe. 

page 22; attaching 

fringe. page 63 

YOU WILL NEED 

Beading thread 

Beading needle 

Cylinder seed beads, 
size 11 

Tiny stars Wll h loops 

Bugle beads (for 
fringe) 

Wife cutters 

Head pin 4 Inches 
(10 .5 em) long 

Sliver chain 

2 jump nngs 
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FL A T PE YO T E NECKP I EC E 

D ESPI TE THE POPULARITY OF PEYOTE PO UCHES, A FLAT PEYOTE NECKPIECE 

FOR A PATIERN THAT HAS REM ARKABLE CLARITY AND DETAIL. THIS PO",""" 

TELVI , ANGEl OF S PRING. SUGG ESTS JUST HOW SO PHISTICATED THE PAnER~ 

BECO M E. AR EAS OF THREE -DI M EN SIONA L WOR K ADD EXTRA INTER EST. 



1 for a design of thIs complexIty, Irs a gooo Idea 

maw 1\ 001 on graPh paper, rather than to bead 

5\:/, Peyote gyaph papet \s \/<Iloely ava\\. 

, With a set of colored pencils or pens, you can 

iWl at w!11. 

1 neckplece shown In the photo has a base 

iWId of 71 beads and thus must be woven wilh 

~ ~ \\ ~ 'fI'il(\\. to tNaId \M 

,""." Instead, 

nat peyote, weave your design, nle stars 

I"""'''' smarr loop attached to one of the!r 

BencI each lOOp back at a right angle to the 

Add tl\em to neckplI'll:e as you weave by pick­

I bead and a star at the same time, 

If'e pieCe Is woven, go back and add addl, 

''''.'' .... Ior the nose, on top of the origInal 

..... Decide where you want the extra beaos 

""'"11",,' ",,,,dll. out an adjacent bead. StrIng 

~ •• , "'. and take the needle through the next 

.... Soe Agure 1. ContInue to add beads where 

FIGUII£ 1 

you want them. weaving in and out of the onglnal 

piece 85 necessary. 

5 Add fringe to the bottom. Each dangle has u 

bugle bead and either seven seeds or 51)\. seeds 

and a star. 

6 With the wire cutters, smp olf the head of the 

head pin. Form a loom In each end of the head pin 

and slip a Jump ring into each loop. Attach the 

chain to the jump rings • 

7 Fold the top of the piece back over the head pin. 

To do Ihal. stitCh the high beadS In the top rCfoN to 

the fourth beads In alternate rows. See Agure 2 . 

'vV!'Ien you've st itched through several beads, pull 

the thread lJgtll . roiling the weaving over me heao. 

pin. Conl lnue the Width of the piece. 

, 

.3 
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D£SIGN 

Jana Hunt Newton 

HOW ro 

Tubular peyote slltch, 

page 65; bead liPS, 

page 15: making fnnge, 

page 22: 8ttaching 

fringe. page 63 

YOU WilL NEED 

Rat. rectangular piece 
of venelian foil glass 

Soft leather 

Jeweler's glue 

Beading thread 

Beadmg needle 

Seed beads, sIze 10 

3 spear·shaped , 
faceted cltrines 

Faceted seed beads, 
size 12 

Bead glue or clear fin-
gernail polish 

Accent beads, for 
the strap 

VENETIAN FOIL NECKLA C E 

TH E AB UNDANT FRING E ON THIS PENDANT ADOS GRACE AND MOVEMENT to 

STUNNING GLASS CENTERPI ECE. 

I 



l CliI j)I8Ce of leather sHghtly larger than the 

foil &Jass, and glue the glass to the 

..... AllOW to dry. 

_,.. from back to fronl. bring the needle up 

""411 '''' leather very close to the foil glass. 

~II three seed beads and backstitch around 

.. , .... fitting the beads snugly against It. Adjust 

1/1 of the beads so thai you end up With an 

l.IfT\bef. This baCkSUtched row prOVides your ......... 
!he leather very close to the onginal row of 

being carelul not to cut Ihe threads. 

"",., .... "des of the glass all the way to the 

I" .•• me three spear·shaped citrines to the pen­

one at the lOP and one on each s ide. 

flldl citnne, anchOr Ihe thread In lhe stitching 

oenlerplece and weave about halfWay up 

.. "',,., ."h tubular peyote. See Rgure 1. 

I.",. '" six large accent beads and lay Inem 

r,." top of the centerpiece, anchoring the 

.... the beadwork at each end. At each end of 

",,"". and between the accent beads. secure 

.. ,,.. to the beadWOrk with loops of beads run­

~ l1'li to back. If Ihere ere gaps In the bead-

11111'1 \iltlth additional bits of peyote or even 

fiGURE I 

8 Make the fringe, stitching it to the bottom row of 

beading. Place the smaller seed and bugle beads 

clOse to the glass, then add the larger beads. 

9 To make the strap, first attach a loop of seed 

Deads 10 the beading on each side of the 

Veneuan glass. adding an amber disk to the end 

of each lOOp. Then CUI two pieces 01 #10 lest 

monofilament (fishing line) 2 feet (61 .5 cm) long. 

While monofilament can break. II Is wonderfully 

Invisible for clear, lranslucent oeads. String seed 

beads onto each strand. push ing them to the 

center 01 the monofilament. Take both strands 

through Ihe amber diSk, then take all lour pieces 

of monofilament Ihrough a sIngle bead . Then 

strlng the large citrine and glass beads on all 

lour pisces of monofllament. Repeat for the 

other stlap . 

10 When Ule strap Is as loni as you want It. alvide 

the four threads Into twO pairs ana tie the pairs 

together. finish with bead tips. 

( 

J 

• 

I 
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DESIGN 

Jody Stewart·Keiler 

HOW · TO 

Odckoun! tubule, pey­

ote. page 66: making 

fringe. fJl¥le 22: attach 

Ing fringe. page 63: 

even<:Oun! flat peyote, 

page 68. 

YOU WILL NllD 

Seed beads. size 11 

Beading thread 

Beading needle 

A Jar or a cardboard 
tube from 8 roll of 

tollel tissue or paper 
towels 

2 4mm face led beads 
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S IMPLE PE YO T E P OU C H 

AL SO CALL ED SP IRIT BAGS AND AMU L ET BAGS, PEYO TE POUC HES ARE 

POPU LAR . TH IS IS THE EAS I EST KI ND TO MAKE : A PEYOTE TUBE WITH 

AND A S TR AP. THE BO TTO M IS OPEN ( TH E BETIER FOR YOUR GOOD FO ""'( 

EN T ER AT W ILL) . 



I stiff beading needle with about 1 yard 

"" ,.,55 beads. This Is the base strand that 

'tie the entire pouch. TIe the beads Into a 

••• ''OJ a aouble knot. 

, ...... ,,'," a cardboard tube. prepare it as 

"'" on page 65. Slip the Circle of beads 

OCkkDum peyote. weave the bag as tall as 

Jl After the base strand. each spiral row 

27 beads. In the design shown. there are 

· .. ,ms· 01 each color around the bag. 

tM funge. attaching the strands to the 

, ... Is· on the bonom row . 

•• , ... ""unl flat aeyote. weave a strap 

, ... '" the suaP. select two polnlS on tile 

IJC)UCh to be the sides. (Make sure there 

eQUal number of beads on the lront and 

, ••• pouch.) Now make a double loop oj 

•• , dO .. " •• first string on four seed beads. a 

4mm bead. and three more seed beads. Take me 

needle through two beads on the baSe strand. 

String on three seed beads. take the needle back 

through the 4mm bead. and smog on lour more 

seeds. See Agore 1 . Needle throut/'l the bottom 

row on the strap. For extra secunty. go around Ihe 

loop again. Bury the thread In the bag. 

StrllP 

Pouth 

FIIiUA[ 1 
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DESION : 

Carol WI/CC»I wells 

HOW · TO : 

Tubular peyota stitCh. 

even count. page 67: 

flat peyote stitch, ewm 
count, page 68; 

maklfJg fringe. page 22; 

attaching fringe. 

page 63 

YOU WilL NEED 

Bronze, cream. and 

red cylinder seed 

beads , size 11 

Beading lhread 

Beading needle 

Cardboard tube trom a 

(011 of toilet tIssue or 

paper towels 

Bronze bUgles. 

Swarovskl crystalS, 

gold teardrop beads 

(for lhe dangles) 

PE Y OTE POU C H WITH LID 

WITH A FLAT BOTTOM AND A LID THAT SLI DES UP AND DOWN THE STRAP 

PEYOTE POUC H CAN CARRY SMALL OBJECTS : A CRYSTAL, A CHARM. EVEN A 

CALLED MPYRAM IOS OF FIRe BY DESIGNER CAROL WILCOX WELLS , IT IS 

2 ·1/4 INCHES (6 CM) WIDE AND 4 INCHES (10.5 CM) TALL 

I 

. .... 
• 

• 

, 

• 



l ll"nlad 8 stiff beading needle with about 1 yard 

1.9 ml of thread. Do not knot It. 

J Stn", on 80 beads. This Is the base suand thaI 

• encirde the entire pouch. Bom fronl and back 

I be 36 beads across. Each side Will be four 

Rb deep. 

J ' !he beads in a circle. using a double knot. 

4 the cardboard tube Isee page 65). Slip 

CiI'cfe 01 beads over it. 

I Wei" the body 01 the bag as high 88 you want 

ewrl- coum luoular peyote. 

" 'me UM Bottom of the 8 .. 

,. bottom consists of a flat lab 36 beads wide 

l'1It e~enos down from the front. It Is folded up 

stitched to the back and sides. 

• Gently mash the found pouch flat. to gel an idea 

(I you want the from. sides. and back. 

the 3&bead width that will form the front of 

pouch. On one end of this row, the outermost 

will be a high bead-that Is. it will jut out from 

raw. At the other end, the outermost bead will 

:c. low bead. Start weaving at the low-bead end 

1 Uslrt even-counl flat peyote stitch, weave back 

Jotth across Itle front of Ihe pouch, maklng the 

Make eight rows. COUnf1fl& on the diagonal. 

• fGkI the Ilap up so thai II meets the back of the 

, Jeav1Ilg four verUcal rows of beads for each 

of the pouch. Flt Ihe botlom and Ule bacj( of 

pouctI together like teeth In a zipper and stitch 

Bock 

rlGuRl I 

Sloe 

fIGI"'Il l 

them closed, needling through the high beads 01 

the pouch end the hlgtl beads of the bottom. See 

Figure 1. 

9 Stitch the bottom to each side. Note lllat the 

beads of llle sides and the beads of the bottom are 

Inconveniently perpendicular to each other. Stitch 

them together as shown In Rgure 2, closmg the 

high beads first. Ulen reversing direction and clos· 

lng the low beads. 

Adding the Fringe 

10 Make the fnnge, attaching It to the flat bottom. 

Making the Strap 

11 Using even-count flat peyote, weave a strap 

thaI's four vertical rows wide and 8S long as you 

lIke. If you plan to omit the lid. fi l the ends of the 

slrap to the Sides of the pouch 85 you would Itle 

edges of a zipper. and sUtch them together. 

Sloe 

Bottom 
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Making the Ud 

The lid is a miniature version of what you've already 

done: a piece 01 tubulCif peyote with a flal flap 

thal's stitched (0 Ihe back. 

12 String on 90 beads to form the base strand. 

Decide how tall you want the lOp to be and weave a 

piece of tubular peyote that tal l. 

13 Using even-counl flat peyote, weave a rectangu­

lar flap 36 beads wide and 10 beads deep (count. 

Ing on the diagonal) thai extends from Ihe front of 

the lid. Fold It over and sew It to tne back. as you 

did the bottom. Do NOT st itch the flap to the sideS. 

14 Rt one Side of the strap to one side 01 the 

pouch: the two edges should fi t together like the 

teeth of a lipper. Weave the thread In and out 01 

high beads In one direction. then weave back the 

same wa'/. for extra security. 

15 String the strap up through one side of the top 

and doWn through the other side. Then atl8Ch Ihe 

strap to the other side. 

An e.sJ.r BoHom 

If you don't mind a less three-<:lltme",,"" 

you can skip the flat peyote bottom a"Id 

stitch the lront and back together. tal<lrw 

through the high beads of front and 

VARIATIONS 

BASKETWEAVE #2 

rhls handsome cranberr y-and·navy pouch 

tion of -Pyramids of Fire" on page88. 

pouch, It Is woven in even-eount tub ... · ... '" 

a nat peyote bottom. but It is "'"""in ,""',. 

ate, whlen produces a aulte dlsllnctll'e ,..,,. 

most obvious on the fold-over toP fllIP. r 

68 and 72 fOf InslJuctJons .) 

A second variation is equally Interest.,. 

pouctl IS woven primari ly Wltn size 11 

beacls-mosl visible on the toP llair-;,"cd, 

cranberry bead (a size 3,3 cylinder) II "">1 

l uted for IwO small beads. While !he 

substitutes for two small ones, It • , ... :./, 



.. ~ HOUS£ """ONG 01 11[11 $ 

(SIGN 1oj41oj C M£INI14R O I 

row (the same as Its smaller colleagues). This 

~'''''0W5lhal are slightly askew and thaI con­

I1I:eIy with the regimentea flap. 

flap IS 8 nat·peyote extension of the back. 

iIITlp/y folds over the front The heavy silver 

'''11\ beads hold It In place. 

5 purse. lhe base row IS 96 Slle 11 beads. 

front and back consist 01 42 beads; each side 

of six beads. Since the stitch Is Iwo-drop 

Ie . ihere are half that many vert ical rows 

the !ltrap; II Is $!X beads. but three rows, 

WI HOUSE AMONG OTHERS 

!tie hOuses-created WI th rectangles of allfer 

_-that Nan C Meinhardt wove Into this bag, 

DESIGNING YOUR OWN 

To modify the size afld snape 01 a nat-bot­

tomed pouch . keep a few Simple guidelines 

In mind. 

SIZE 

VBry the width of the pouch by stringing more 

or fewel beadS onto the base strand. Use any 

number yo~ !Ike, 8S rona 8$ the total Is an 

oven number vary the helghl by weaving 

more or fewer rows. 

THE BOTTOM 

II Ule sides of your pouch arc four lJeads 

Wide, the bonom sho~ld be elgllt beads deep. 

counUrc on the dlag,ona1. If tile sloes am five 

beads wide. malle the boltom nIne beads 

deep. For a DOOCh wltn SIl(·bead Sides . make 

the bottom 10 beads deep. 

THE Top 

Make the base strand fOl the top 10 beads 

longer than the base strand for the bOdy. 

this allows extra room for the top to sUae 

over tne bag. 

Carol Wirco.~ Wells 

using two-drop peyote and sizes 11, 15. and 20 

seea beads. Each window is a bugle bead subsUtut· 

ea lor tWO seed beads_ 

The base row IS 100 beads: 45 beads across fronl 

and Dacll:, live beads for each side. The bottom Is a 

nine-row flap of IIat peyote . 

A new wrinkle is the use of embrOidery floss \0 

embellish the pouch. Spill embroidery floss Into 

separate strands: threaa one strand (or as many as 

will fill onto 1he bead needle Secure the tluead 

from the InSide of the bai and bring it to tile tram. 

Using a whip sti tch. oulllne some of the buildIngs 

I 
I 
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ROCOCO NECKLACE WITH L EAVES 

INSTEAD OF TH IS ElEGANT NECKLACE. YOU CAN MAKE AN EQUAllV 

BRACEl ET. JU ST MAKE TH E PEYOTE TUBE SHORTER AND ADD FEWER LEAVES 

1 Cut a piece of rope 20 to 22 Inches (51.5-56.5 

cmllong, depending upon hOW large you war'lt the 

necklace to be. For a bracelet, CUl the cord about 

10 Inches. or 25.5 em. long. 

2 String 13 or 15 beads onto the needle and 

lie them around the rope. fOl yoUl base slrand . 

If necessary. adjust the base strand to a larger 

ood number. 

3 Using oao-<:ounl peyote stltOh, s~f1j 

lengtn of the tube untJi you've cowred 

Bury the tilll In the weaving. 

l_v •• 

4 The leaves are woven In nat peyote 

one. string on a bead. then go lhrOl,(tl 

the same direction. Add she more 

01 seven. 



the 

lpletely 

tart 
~;11 In 

r 9 total. 

FIGURE '1 flGURf .l 

5 )l.lpplng Ihe last two beads that you strung, take 

needle back through bead 115, Pick up a oead, 

a strlXlg bead. and go baCk througtl bead 113. 

up a bead and take the needle down through 

'L See Agure 1. Pull the thread tight See 

' !IO! up 8 bead and go back. up the row, taking 

"rudle through the next h.gh bead each time. 

7 you come out the top bead of the row. add 

I 

be80s ar.d go back down through the first of 

wee beads you lust added. The three beads 

Iolm a T shape al the top of the leaf. Now pick 

• oead and corrtlnue down the row, going 

the high bead each time, See Agure 3. 

OI'IIrnue to work up and down the rows, adding 

beads each time you come to the Up. The leaf 

row Ion@,Elfand Wider, acquiring a diagonal, 

leary shape on one side. 

I • the ~af is as long as you want It. weave 

side into a diagonal as you did the first 

work up toward the tip of Ihe leaf. don't take 

ad through the top-most bead- thai IS. stop 

short 01 lhe T shape on the end. Add a bead and 

work your way back down the row, COntinue to WOrM 

up and down, decreasing In a symmetrical or asym. 

metrical manner, 

ATIACHING THE LEAVES 

10 As you continue to weave leaves of different 

sizes and shapes, poSitIon them around the tube In 

clusters unti l you're satisfied With the alfangement. 

II you like. arrange the leaves so that Ihe ends of 

the necklace will be hidden under them, 

11 Taci< eacll leaf to the tube by weall!ng through 

several beads in the bollom of the leaf and several 

beads on the tube. 

Embellishments 

12 Stitch 4rnm or 6mm beads. either singly or In 

loops. to the center of the leaves , 

FInishing 

13 AI each end of the necklace. out Oul some 

of the rope end, to make a shallOw depression. 

Fold the lube flat and slilch lhe ends together. 

Add a clasp. 
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GEOMETR I C BARRETTE 

DES IG NER JOD Y STEWART- KELLER USED SIZE 14 SEED BEADS FOR 

GEOMETR ICALLY PATTERNED BARRETIE. BUT THE LARGER SIZE 115 WOUl! 

AS WELL. KELLER CALLS THIS PIECE ~ AMAZON SOLSTICE.-

-
• 



Pter:tI~ Project 

1 The barrette is woven In eve~unl flat peyote. II 

vertically. starung at the bottom POint of 

It Illqle. UP to the top row. then baCk down 

As you work up and aown. you'lI weave out 

!he center, complctjng on~halr of the triangle. 

T'rfn ~'II go back and weave llle other half. 

2 To "get It: start with a small eltample. uSing 

COIOfs of beads. String on a dark bead. To 

It, take the thread through It again In the 

Olrectlon. This will be the bead at the bottom 

of lhe tnangle. Add nine more dark beads. to 

• base row of 10. 

a usmc even--count flat peyote. add a second row 

111111 beads. 

• 1 )'OtJ reach the botlOm and exit the first 

bead thai you stlung. do not pick up a beaa • 

. )011 normally would Instead, take the needle up 

"oj the last tight bead. See Rgure 1. Pick up a 

of the third COlor. and COnllnue back up. With 

,I' create the triangle. aad a bead each time you 

tile lop of the triangle. In a nOflllal peyote 

I-!itIIQr) Do not add a bead when you reach the 

; Instead, take the needle back up through 

lISt bead In the PlevJOUS row: then jl(oceed to 

boads 

' .1 you ha .... e woven halllhe tnangle-see 

2-yoo witt end up exiling the bead In the tOP 

. Bury the thread In the weaving. 

flld l R E fIOIJR[ :r 

7 WOlxmg with a new thread. bury II at the bottom 

of the work. so thet you come down out 01 the first 

bead. Needle up through the end bead on the next 

row. then add a bead. The bottom row Should nave 

one bead: the second row. two beads; the thIrd raw. 

three beads. 

8 Complete the other half of the mangle as you did 

the first . 
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Th. Sarr.tt. 

1 Draw your design on graph paper for peYOTe 

stItch. Make sure there are an even number 01 

beaClS In lhe top horizontal row. If there are 56 

beads In the tOP row. you' ll end up With a barrette 

that 's about .tI inches (10.5 om) across. A fOp row 

of 42 beads wIlt Yield a barrette about 3 Inches 

(7 .5 em) wide. Note the graph for this piece. 

2 Weave The barrette as you did the practice pro­

Ject described abo-ve (but wIth a lol more beads). 

3 lay the beaded tnangle on a PIece 01 ", ..... 

trace around It: cut out the leather tnanp CIt 

second leather lIiangie and a plastic In 

smaller than the first . Agamst the beaded p 

place the smalt leather mangle, then the J)II 

then the large leather triangle Stftch!he ." •• 

the beading around The edges. taking !he """. 

between every two beads around the pen 

4 lay the barrette finding agaInst the lealll 

lng and mark where the ral,;edl seCl<.O'''~'' 

• 



Jd protrude through the leather. Using the razor 

0Jt two verl lcal slits In the leather, slightly 

then the finding. Open the barrette ana, 
"' ... ,~ wfth the e)(tended arm, guide the barrette 

one slit and out the Qther, gripping It with pl ler's 

, .. m , Sew up the slits close to the barrette. 

Il t"",.,. add fringe to the two lower sides, 

!he Cl triOO chips al lIle bottom. (Be Sli fO to 

• 
• 

• 

attaCh the leather backing before making the mnge, 

or your thread will become hopelessly tangled.) 

VARIATIONS 

To make a neck piece Inslead of a baHene, omit the 

barrette finding. Instead, weave a peyote strap of 

the deSired length and width and attach It to the 

comers, using necklace findings, 
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FESTIVE GOLD 

EA R R I NGS 

DES ION: 

PaIT' Hili 

HOW·TO 

MakIng fringe, page 22: 

Brtach;ng fringe, page 

63 

YOU WILL HEED 

Be8ding thread 

Masking tape 

Beading needle 

Bugle beads (Optional) 

Seed beads, size 11 

Bead cement 

Earring findings 
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COMAN CH E WEAVE EARRING S 

ONCE YOU GET TH E HANG OF COMANCHE WEAVE. YOU CAN MAKE EARRINGS TO MiliCI 

A NEW OUTFIT FASTER THAN YOU CAN SHOP FOR THEM . THE STITCH IS ALSO KNO" 

AS BRICK-LAYING STITCH (NOTE THE RESEMBLANCE TO A BRICK WALL). 

COMANCHE EARRINGS CONS IST OF A WOVEN TRIANGLE WITH FRINGE AT THE Am"'" 

Makin, the S . .. Row 

The base row Is the widest woven row. usually the 

bonom of the tnangle. As you go up the triangle. 

each row has one fewer bead than the row below II : 

the beads Silon the spaces between the beads In 

the row below. The base row can consisl of a row of 

vertical bugle beads or a row of seed beads 

slacked two high. 

1 To make a practIce sample, thread U* 

with 2 yards (1.8 mJ of thread. (Oon't ""'_",' 

you pia" Lo add fringe, leave a 2·foo( 161 

If not. a 6-tnch (15.5 em) taU WIll do 

2 With masking tape. tape the tJy,"'ID''''.'' 
to hold It taut and to keep the beads 

3 Stnng on seven bugle beads. 

, 
, 

I 

" 

• 



• 

• s,olpplrf, over me last bead you threaded (bead 

,1, Ir1l1llhe needle back through bead #6 In Ihe 

direction you went the first l ime. See Figure 

IW UMI thread taul . The last two bugle beads­

'lIttI up to now have been tying end to end. like all 

others-will now be bound snugly (0 each Other 

I Repeat this process ror the rest 01 the base row. 

""" eath bugle bead to the previous one. See 

e 2. Pull the thread taut but not so tight that 

you shoUld nave a row of vertical bugle 

See figure 3. 

base row may need some encouragement to lie 

Fe« not. Just keep gently mashing It flat and 

I ."".oy it Will get the Idea. 

• ,ou don't want to use bugle beads for the base 

use 8 row Of seed beads slacked on loP of 

rlI Ol/1er The technique Is the same; Just substl­

two seed beads for each bugle bead. Wilen 

'" ttlteaded on all the seed beads of the base 

sIIlo over the last pair 0 1 seed beaos and bring 

Ttle beads will line up vertically two by two 

'f'tIo.\III Row. 

l"' a Dead onto the needle. Btlng Ihe needle 

Ia:k to front under the thread between the 

oIlhe two end beads In the row below. Pull the 

througtl unnl the bead Is more or less over 

I " ... '" belWeen the two beads below It. Be sure 

IfIead Is IOlng down through the new bead. 

f l(lIJRE l 

flliU RE 2 

F IOU A£ " 

f IOU "( ... 
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M A R DI G RA S 

EAR R I NGS 

DESIGN 

Mary 'rbung Smith 

and Palli Hit! 

tOO 

Thread the needle back up through the same bead 

and pull it snug. See Figure 5 . 

At the beginning of each row, the thfead should 

come UP from the row below. over the lOP of lhe 

first bead, and down through the loop of thread 

below. 

Continue to add beads in the same fashion until 

the row Is complete. see FIgure 6 . Each row will 

have one fewer bead than the row below. See 

FIgure 7. 

8 Add new rowS. weaving back and forth across 

the ornament. until you halle a row 01 two beads. 

which completes Ihe trlang1e. See Figure 7. 

Mak ing the Top Loop 

9 VoIhen you finish the lOP row, the thread will be 

at one end of the row. Thread the beads for the 

f lQvllt! 

fiGURE' 



fiGU R E 1 

onto the needle, one after the other; the more 

, the bigger the loop. 

10 8mf, the needle back down through the bead 

• TIl! opposIte end of the top row, then up and 

down through the beads of the tOp rCYW until you're 

back at lhe first end of the raw. See Figure 8 . 

11 Take the needle back through all lhe beads In 

Ule loop, for strength . 

CHRISTMAS 

TREE 

EARRINGS 

D£SIG" 

Mary »>ung Smith 
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IR I S 

EARRINGS 

DEIIGN : 

Mary Young SmTth 
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12 Again. weave through the lop rowand, this 

l ime, down 1t1tU Um next row as well , Weave over 

end under a few beads, apply a dol of bead glue, 

and clip Ihe threads. 

Addln. Fring. 

13 Thread a needle onto the Initial tall on tile base 

row and make the fringe. weaving II In and out 01 

the base row. 

Using Charta 

Designing Is Of len easier on paper. Use graph paper 

for Comanche weave (or peyote weave) for the 

woven section and plain paper for the fringe. For 

easier visualization of a fUlure prOJect. fitl in Ihe 

squares Wit" colored pencils or pens. 



'ESTIVE GOLD EARRINGS 

base row consists of 14 ,old bugles. The sec­

II:J row conSists of slIVer seed beads woven two at 

me. 85 If they were a base row. A single row of 

seeds Is followed by rows of gOld Interspersed 

red, blue, and green. 

iARDI GRAS EARRINGS 

base row consists of 13 pairs of seed beads; 

rwo beads In each pair are stacked on top of 

oth9f. {To find !.he base row in the photo. look 

IIlI only row In whiCh two beads are streight UP 

_·1 

TREE EARRINGS 

..... Ith a bBSe row of 16 gold bugles, leaYlng a 

(31 em) tall. Weave the triangle and the loOp. 

B needle onto the IniUel tail and weave It 

"""'the center of the tree. Add a trunk of three 

bCJes. weavin& In ana out of the bugles. 

IR I S EARRINGS 

Images can be woven into Comanche weave Quite 

handily. These Irises can be created In the color of 

your chOice. 

DIAMOND EARRINGS 

To create a dIamond shape. weave two triangles, 

The base row Is located at the center of the die­

mond: It has nine pairs of beads sl acked directly on 

top of each other. 

Starting with the base row, flrst make the upper In· 

angle and the loop. (Leave yourself a long initial 

tait) Then lum the work UPSide down and work the 

lower triangle. endIng with a row of frve beadS. Then 

WOrk the fringe in the usual fashion. 

DIAMOND 

EARRINGS 

DES ION: 

Mary '!bung Smith 
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F MY BEST 

AND MOST CREATIVE 

WORK HAPPENS 

WHEN I'VE MADE A 

MISTAKE AND I HAVE 

TO FIGURE OUT HOW 

TO WORK AROUND 

IT . rYE STOPPED 

BEING AFRA ID OF 

MAKING A MISTAKE. 
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LOOMWO R K BAS I CS 

MAN UFA CT URER S OF INEXPEN S I VE BEAD LOOMS COMMON LY LABEl THEIR PRCUI 

~ FO R AGE S 7 AN D UP.· THAT'S HOW EASY THE ACTUAL WEAVING IS (AND HOW 

IT GOES). ON THE OTHER HAND, YOU'LL BE GRATEFUL FOR ADULTHOOD Will 

COM ES TO CREATING THE DESIGN AND FINISHING OFF THE JEWelRY . 

Looming Is done' with two sets of th reads . The 

warp threads are fixed to the loom for lhe duration 

of the ..... 0(1(. The perpendicular weft thread Is used 

for weaving: It holds the beads and wraps around 

me warps. 

THE LOOM 

Most sizable craft stores sell Inexpensive bead 

looms, (So do many toy stores; If anyone asks, 

say II's for your nephew.) While a small loom 11m· 

• ts you to small jewelry. It'S an easy platt· 

Once you decide to like loomwork, :,00'" 

want to make your OWn loom to accofIl'''",'; 

larger pieces. 

THREAD 

Ordinary nylOn beading thread works fine 

get to serious projects, you may want 10 

ler welgnl for the warp than for the lie>: 



flIiUII£ 1 

WARPINO 

strin& the warp onlo a purchased loom, follow 

manufacturer's instructions. For an elample. 

!he sl(Iebar on page 107, 

the beads Wilt occupY the spaces between the 

,which means you' ll need one more warp 

lid than the number 01 beads In each hOfizonlBl 

. IFtx eKample, \f your oeslgn IS 1.0 beads Wide, 

oIlI,j'lI need 11 warp threads.) 

WEAVING 

;U, pleee of thread about 4 feet (1.23 m) long. 

,single knot , tie It onto Ole left outside warp 

me bottom of the deSign , leavmg a taH about 5 

113 cm) long. ThIs is the weft thread. (II 

re lefi .. handed. tie onto the rlghl outside warp 

reverse the following directions.) 

the needle onto the weft and sUing on all 

beadS In the bottom row of )'Our deSign. Keep 

I1WIO !nat you're stringing them left to figh t 

the deSign 

rlaUII[ 1 

flGulll 3 

Push the beads down to the end of the thread . 

Bring the needle under all the warps and pull the 

line 01 beads up against Lhe bottom 01 the warps. 

With YOUI te ft hand. press the beads up between 

the warps, one bead for each space. See Figure 1. 

Take the needle back lhrough the line of beads, 

making SUle that you pass over each warp. See 

Agure 2 . 
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f lGU IIE I. 

Now string on your second row of beads and 

attach them aboue Ihe first in a similar fashion , 

See Figure 3. Continue unltl you have completed 

your desIgn . 

DECREASING THE WIDTH OF ROWS 

This tS chi ld's play. Stmply SlOp your row as many 

warps shOrt as you want and weave as usual. 

INCREASING THE WIDTH OF ROWS 

ThIs Isn't as easy. Let's say you've woven several 

five-bead rows and now you wartl to weave some 

nine-bead rOWS . Alter exiting the last tlve-bead row 

(on the left), loop the thread around the warp to the 

left of that last bead. Now, WOrking from n8hl to 

left, si rIng on the two extra beads required fOI lhe 

left side of the next row. Bnng the hne of heads 

unGer me warps and push them LIP InlO Ihe spaces 

between. Take the needle around the far left warp 

and back through the extra beads you just added _ 

Now stnng on the remaining seo.cn ",,,,,,, , •• 

of this rfl<N and continue as usual. See , 
ADDING A NEW THREAD 

The beSI time to notice that the weft Is """" 

Inconveniently short Is when you n • ., ,P ...... 

Is, when you're back al the far left warp n 
weft around lI1e warp In 8 Single knot lao",,.. 

Inch (13 em) lall . You'lI be back. 11e 8 AIIIiI . ."" 

on Ihe outer left warp and begm the ne.i:l "II 

you did at lhe begnmlng. 

TYING OFF THE WEFT THREAD. 

When you finrsh weaving. cut the JlIe<:e 1m 

loom by cutt ing tile warp threads clo5e 10 '. c,, 

01 the 100m. Unfor tunately, you'll ~ ~ 

top ancl bottom (see belOw). 'rou also left. ~~, 

each lime you ended an old weft ana , .. "" .. 

thread If you can. ullOO !he knots that "1 

wefts 10 the warp. {I f tIley won't bod&e, Ior~ 



flGUIIE S 

.) Thread a needle onto the tall and take the 

back Into the nearest row of beadS. Come 

,(I betNeen twO beads and tie the tail around the 

IOn of warp and weft. Before pulling the 

ttgI1\, needle througtl an adjacent bead and dot 

'knOt With bead cement. Then, when you pult 

tIy, the knot should disappear lnlO the bead 

CUp the Ihread as closely as possible. 

MIRVING THE WARP THREADS 

IS the tedious pari of looming, and beaders 

dlM:loped various ways to avoid It altogether. 

Individual project Instruct ions.) However, jj you 

Il'lllieveJ top or bonom with no fringe. here's 

a needle onlo a wa'p. Take the needle 

the lowest weft and back up alongside 

looping It around the warp as you go. Needle 

an adjacent bead and lie a knot around a 

.... "'of warp and weft . See Agure 5. 

WARPING A TYP I CAL CRAFT L OOM 

1 Cut five pieces of thread 40 Inches (102.5 emlleng 

2 Fold lIle lhreads In half. loop the folded centers around the 

screw 00 the wooden beam. (See Ihe photo.) TIe the bundle of 

threaas In an overhand knot , to hold them on the beam. 

3 Bring the threads ovel the nearest spnng. Lay each thread 

In a separate ooil, placing them in adjacent COlis. Onc.:e the 

threads are In adjacent colis, COYer them with a piece of maSk­

Ing tape. to hold them in place temporar1ly. 

4 Holding the U'1reads laut. tum the beilm a couple of limes, 

to secure Ihe warps. 

5 Brmg the threads across the top of the loom ann througtl 

the coliS 01 the second sPflng. lining them up wlUl the first. 

AgaIn, tape them In place. 

8 Divide tho warps Into two groups ancJ lie lhem onto the 

SClew at the oUter end of the loom. Turn lNl second Deam the 

warps ii're tauL Remove both pieces of tape_ 

7 The advantage of this 100m Is that. 8S you work. yOu scroll 

ltle beading onto one of Ine beams. wtnch allows )'Ou to 

complete a much longer PIece than Ule SilO of the loom 

woula suggest. 
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ENDING WARPS WITH FRINGE 

This IS a time-honored technique. Thread a 

onto a warp thread and stnog the bead5 for 

fn"go Take the thread back up along the- .". 

several rows and knot it over a wen.. ...... "'. 
several beads and knot again. See FIgLre 6. 

READ ON 

Probably more people have learned 10 lOam 

Vlrgln!a Blakelock than from anyone eIse_ ..... 

published, soft<OVer classic- Those Em.~: 

BeadsHs available In bead stores eYef}'II. 

clear !nstructlons and good humor are ",",. 



MAKING YOUR OWN 

You can do UlIS. (If not. your nephew can do this.) 

NaIl four boards together In 8 rectangle. Malte It 

.ong and wide enough to accommodate your jeWel­

ryand high enough so you can get your hands 

under the warp. Nail a spring along the top edge 

of each end to hold Ihe warps, and add one or 

two protruding nails al each end 10 lIc the warp 

ends to. 

II springs are unavailable (or undeSirable). 

"Uach cup hOOks or nails to Ihe lOp ends and 

use each one for several turns of the warn. The 

first row of beads WIll space out Ihe warps. sepa 

rate and equal. 

To wl'Irp ttlls kind 01 loom, work back and forth In 

8 conllnuous loop. Working with an enUre spool 01 

thread, tie the end onto an end nail , Take Ih 

thread throuih a coli of the nearest spnng. then 

t/lrough a corresponding COil Of tile lar spnng. 

amund the Olher end naIl. back up thrcugtl an 

Itdjacenl coli Of the far spring, back to the nem 

spring. and so on unW you Ilave tne requlJad num 

ber of warps. 
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LOOMED BRACELETS 

A FLAT BAND OF BEADS WITH A HOO~ -ANO-lOOP CLO SURE-WHAT COUlD 

SIMPLER TO MAKE? YET THE DESIGN POSSIBILITIES ARE ENDLESS . 



1 5trina 31 warps on a bead loom. 

2 CUt a ptece of thread about 1 yard (.9 m ) long 

!lid tie rt to the outel lert warp. about 4 Inches 

lO.5cm) from the bottom of the loom. 

J Wondn& left to rlg,hl and bottom to top. complele 

of the patterns shown. or creale your own. 

4~ the pattern is complete. cut the warp 

... "" Close to the loom ends. le8\llng 4·inch 

..,ds on the bracelet. TIe the warps together by 

or fours. 

ICul a piece of hOOk-and·loop tape Slightly shafter 

the: bracelet Is wide, and separete the two lay­

Fold the warps to the back of the bracelet and 

one layer of lI'Ie tape to each end, making sure 

oositlOll Ihe tape so that when the bracelet Is 

around a wrist. the layers of tape will cling 

each othel 

FINGERNAil 

CLIPPERS ARE 

GRE"l FOR 

CUTTING THRE"O 

ENDS CLOSE TO 

THE BEADWORK . 

BEFORE CUPPING . 

PULL THE THREAO 

GENTLY. TO 

ACHIEVE THE 

CLOSEST 

POS SIBLE CUT 

JOD¥ STEWART· 

KELLER 
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DESIGN 

NaTlC)' McGaha 

1t0W·TO 

Loomwork basics, page 

104; makIng fnnge, 

page 22: a(tachlnt 

,,,nte, page 63. 

YOU WILL NEE 

Bead loom 

Beading threao 

Beading needle 

Seed beads. size 1..1 

Leather 

Glue 

U2 

FLAT LOOMED NECKLACE 

TH IS IS PROBABLY THE EASIEST LOOMED NECKLACE TO MAKE : A FLAT PI! 

OF WEAVING WITH THE WARP ENOS SIMPLY TUC KED BEH IND tT, THEN GLUED 

A PIECE OF LEATHER . 

, -
, 



1 S!tI,,* 41 warps on 8 bead loom 

2 CUt a PIece of threat! about 1 yard 1.9 Ill) long 

nI tie It to me outer lett warp, about 4 Inches 

110.5 em) from the bottom of the loom. 

3 Weave the pattern as shown. Note that this piece 

lWO'IeI"I trom side to Side-that Is. what wHI end 

"' as the two sides of the necklace are In fact the 

~ aWf bonom of the loomwork. 

4 Remove lhe weaving from the loom and Ue the 

ends In square knots by twos or fours, 

5 Loom a sttap seven beads wide and as lOng as 

~ want It. Weave It In three sections, attaching 

to each other by lYing pairs of warps together. 

the warp ends with fringe, ourying the tails In 

~n slrap . 

• Strtch the straps to the boOy of the neckloc6. For 

:tI row, take Ihe needle through a few beads on 

strap and through a few beads ()(I the body. up 

I/Ie next row, then double back 10 the strap. con-

the tWO pieces In a zigzag pattern. 

' f40 fTinge lO the bottom of Ihe piece. anchoring 

III the weavillg. 

I LJr!he W(M!fl necklace on a piece or leather and 

ImJ1d It. covennc the woven rectangle OUI to 

rcludlng the straps. CuI out the leather. Fold the 

his ICHr.Jfd the centel (trim them If necessary) 

p the leather to the back of the necklace. 
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DESIGN: 

)aneenSh~ 

HOW TO 

Loomwork baSICS, page 

104; malmll fnnge, 

page 22: altachlng 

fnrwe, page 63: makmg 

8 continuous necklace, 

page 20. 

YOU WILL NEED 

Beading thread 

Bead loom 

Seed beads, size 11 

Beading needle 

Accem beads for fringe 
and necklace 

Bead glue 

Mushn 

Leather 

U4 

DRAGONFLY MEDICINE BAG 

AMULET POUC HES DON'T HAVE TO BE WOVEN WITH PEYOTE STITCH , THIS lO 

LOOMED PIECE IS FOLDED IN HA LF AND ST IT CHED TOGETHER. 

1 String the loom with 26 warps. 

2 The nnlshed piece Is 45 rows long. When folded 

In half lengthwise, bOth front and back are 22 rows 

long; one row Is taken up by the boltom. 

3 Weave the strIP according to the pattern, posl· 

t lonlng a dragonfly on both front and back of the 

purse. Feel tree to weave a fiy of a different color 

on each side. 

4 Before cutting the weaving from l/'Ie loom, glue a 

strip of muslin 1/ 2 Inch 11.5 cm) wide across the 

warps, Just above the last beaded row. Al low to dry. 

5 Cut beading off the loom Just at>oYe Ihe mushn 

stnps. Fold the strips to lhe wrong side of the purse 

and glue them dawn. 

6 Cut a piece of leather the same Size 8S the beoo. 

work strIp. Glue the beadwork to the leal her. When 

dIY, trim off any excess leather 

1 Fold the piece In half lengthWise. To make the 

sIdes, Ihreaa a needle Wltt"t about 4 feel (1.23 m) Of 

thread. Take the thread through the top row of 

beads on the front of the pouch. Pick up three seed 

beads. then needle through lile top row onll'e 

Pick up three more beads and needle ttH~ tf'I 

lOp row of the Iront a second time. See J 

Pullthf'ead tight and knot It to lhe outsIdtwa 

Repeal for remaining rows until you rea:tI ~ '* 
tom. (An alternative to constant knoUJ~ 

adding the second sal of three beads to \11f' lop 

continue around the row again 1« three or bit 

beads, then needle down to the secooa fOIl n 
double back. and so on dc:rNn the ~.I 

{IGIIII{ t 

III 



I M)OIl .... i:If1! extr,1 Itgntness and sf'cl.mtv. St!CUfe 

side row 10 It'e row i1tJovu II bv llgLilgglng up 

5II!e See FlgtJf(> 2 10 Add t tlP neck s tr ,l jl, "OIS'l!fl~ II dS d :(,r,1mu 

ous loop. 
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DESIGN 

Nancy McGaha 

HOW·YO 

BasIC loomWOlk. {)age 

104: making fringe, 

page 22. 

YOU Will NEED 

BeadIng thread 

Bead loom 

Beading needle 

seed beads. sIZe 11 

Chamois cloth 

Glue 

U 6 

BEADED NECK BAND ON CHAMOIS 

THIS TRA DITIONAL-LOO KING BAND IS TIED AROUND THE NECK, AS A 

CHOKE R. IT CAN ALSO SERVE AS A HEADBAND . WITH THE ENDS 

TIED BEHIND THE HEAD . 



1 String 16 warps on a bead loom. 

2 CUI a piece of thread about 1 yard (.9 m) long 

and lie It \0 the outer left warp, aboul4 Inches 
• 

(10.5 em) from lhe bottom of the loom. 

3 WOrMing left 10 fight and bottom to lOp. complete 

the panern sl10wn. 

4 When the pattern is complete, remove the piece 

from the loom by tuWng Ule warp threads close 10 

the 100(11 ends. leaving 4-lnch Slf8nds on the neck 

band. Tie the warps together by twos or fours. 

Fold the warps to the back 01 the neck band, out 

of the way. 

5 Thread Ine needle With a new piece of thread. 

Anchor it In the beading and make the fringe. 

Repeat for other end. 

6 Cut a piece of chamoIs cloth as wide as Ule 

beading and a comfortable length for tying around 

your neCk. 

7 Glue the beadwork In Ille center 01 the 

chamOIS cloth . 
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DES I GN : 

Caml Wilcox Wells 

HOW TO 

Looming basics, 

~ 104,' making 

(nnge, pa&a 22 

YOU WILL NEED 

Bead loom 

Beading thread 

Beading needle 

Cylinder beads, 
size 11 

UB 

GEOMETRIC NECKLACE 

~ M OV1 NG ON ,~ DE S IGN ER CAROL WIL COX WELL S CALL S THI S PIECE DONE IN Flvt 

RI CH SHADES OF C YLIND ER BEADS-BLUE B LAC K , BLU E GRAY. MATTE BURGUNOV 

SHINY CRAN BERR Y, AND METALLIC GO LD. 

1 String the loom With 65 warps. POSl lJon the weav. 

Ing to leave at least 6 Inches (15 .5 cm) of excess 

warp threads at the top of the completed piece and 

12 IncheS (31 cm) at the bottom, 

2 Note Ihat the bottom of the piece has seven 

~starrsteps· : one In the center and three on each 

sIde . Since decreasing ule width of tile rows Is eas 

ler Ulan Increasing them, the simplest approach Is 

10 tum Ule loom around with the lower end at tile 

lOP: then, starting In the middle. weave ·up· the 

lower half of me piece. When you've finished, tum 

the loom back around and weave up the top hal f 01 

the piece. 

II you'd rather weave all Ule way from bottom to 

top. begin wcavmg at the bottom len of the center 

step and Increase the rows as necessary. 

3 The stalrsteps at the tOD are less comoIicatel1. 

Weave the last rryw that runs the full .... Idth 01 

pIece. Then weave up the leh. half of the top. 

stopping the right side 01 each row where you "" 

It to end. After complet ing the top left half of tN 

piece. tie on a new thread to the ngllt of thep!" 

Ihe center, and weave the rows as Wide as)'Otl 

want them. Weave up to where Ule strap narrows 

4 Before you cut the weaving orf the loom. fIJI . 
piece of masking tape across the warps. to p 

them separated and untangled. Cut the lhIeedl. 

leaVing the e.lCcess deSCflbed In Step 1. 

5 At the top. bury the warp threads In the 'tilt 

6 At the bottom, tnnge every other warp and IIrr 
Ihe others In the 'WeavIng. 

7 To avoid a super·long loom. weave the ""'~ 

strap separately and stitch it onto the top of II 

olece. 



METALLIC BEAOS 

(SILv ER , GOLD, 

COPPER ) TO YOUR 

WOVEN OR LOOMEO 

JEWELRY. THEY AOD 

ENORMOUS ENERGY 

AND EXCITEMENT. 

MARCIE 
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DESIGN: 

8. J. Crawford 

HOW · TO 

Loomlrorlr basICS. page 

104: makmg fnnge. 
page 22: using bead 

lips, tJate 15. 

YOU WILL NEED 

Bead loom 

Beading thread 

Seed beads. size U 

Seed beads. size 8 (for 
the fringe) 

Beading needle 

2 bead Ups 

SPI' lng clasp 

120 

SPLIT-LOOMEO NECKLACE 

A TRADITIONAL DESIGN, A SPUT-LOOMED NECKLACE IS VERY EASY TO MAKE. 

-



1 Stm1!: the loom With 18 warps. each 30 Inches 

(71 em) long. 

2 Start weavll'lg at the bouom of the necklace. 

I.ecM! 8 IncheS (20.5 cm) of bare warp belOW the 

fim rr:JW for The fringe yOu will make later. 

3 Weave 19 rows across all warps. (The rows will 

De 11 beads Wide., 

4 When you reach row 20. weave up tllO left half of 

the necklace: the rowS 0' this half are Olght beads 

. To create a slanted top. drop one bead on the 

outside edge In each of the last five rows. 

5 Now go back and weave the right side 0' the 

"""",,o>-that ls. lie on a new thread at warp 1110 

coonung trom lett to righl) and proceed UP the 

ace. Again, drop an outSide bead on each of 

last five rows, 

• Cut the necktace from the loom, leaving the 

warps as long as possible. 

7 To begin the bonom fnnge. Ue the warps together 

'II square knots as follows: lie warps U ana #2 

togeUl(!r: leave #3 sJIlgle: knol /f4 wlth itS: leave 

16: Ilnot 117 With #$: leave #9; leave 1110: knOl #11 

rtllt1 '12: leave 11'13: knot #14 'WIth #15; leave 

t16; knot U 7 with #18_ 

• M you smng the fringe, treat each pair of knot· 

ted walDS as one-that Is, thread the needle onto 

both warps, make the dangle, and bury both warPs 

'" the weaving. Use size 8 beads next to last In 

IIICtI fringe, for weight. 

9 The necklace hangs from 10 strands Of beads, 

on each sloe. TIe the lap warps together as lo~ 

: knot 111 and #2 together: knot #3 W1th #4 , 

#5 Single : knot 116 with #7; knot #8 With #9. 

Make 9 Simils. paUern on Ihe other side. Treating 

!he knotted warps as one, string the beads. making 

lOOm as long as you want. (As ShOWn. the suanos 

are 20 Inches, or 51.5 em, long. 1 

10 On each sIde , thread the warps through a bead 

lip and knot them . Apply a drop 01 bead glue. allow 

lO dry, and close the lip Attach a SPring clasp. 



DESIGN : 

Frieda Bales 

HOW -TO 

Looming basICs, page 

104: increasing rows, 

page 106; f11skmg 

fnnge. PiC8 22. 

YOO WILL NEED 

Bead loom .4 teet 
(L23 m) long 

Beading thlead 

Beaaing needle 

Seed beads, size 14 

Ru ler 

Accent beads for fringe 

Bead cement 

FLAME NECKLACE 

INSTEAD OF USING LOOSE STRANDS OF BEADS ONLY AT TOP AND BonOM, DE$IGfj 

ER FRIEDA BATES INTERSPERSES THEM WITH AREAS OF lOOMWORK. 



1 Cut 25 pieces 01 beading thread 12 feet (3.69 

ml 1Mg. Double each one. to make 50 & foot 11.8 

ml warp threads. Tie the doubled centers 10 one 

end of the loom. (When the warps are tled to the 

at both ends. you should end up with a work· 

area about 4 feet long.) 

2 String about 17 Inches (43.5 em) of beads onto 

warp. Push them doWn to the far end of the 

TIe the other enos of the warp to l /1e loom. 

'I'\I1II", sure you can untJe them later. 

3 AISI 100m the bottom pendanL SIBf! at Ule bot· 

m row and loom your way up. Alternatively. If)'Ou 

IXI1 t wanllO Increase th<lt many rows. star t at the 

_ldest part of the pendant and weave to the bonom 

of the pendant: then tum the loom around weave 

~ the remaIning rows to the tOp. 

• Artsr you have woven Ine pendant, slide the 

.. ..., number of beads down from the other end 

oi the loom. pushing them snugly against the pen­

The mom you add. the longer the necklace. 

sure the tops of the strung beads are 

utely even. (Don" COUnt the beads, since they 

in sIZe; lay the ruler across the warps lO make 

.ute the line Is stralgtlt.) 

5 Separate the warps Into two groups and begin 

weaving the strap on the len Side of the necklace. 

working from bottom to top. As you fin ish weaving 

each row. slide down more beads on each side of 

the weaving to cover the warps. When you finish the 

left strap. weave the right one. 

6 Slide the ne)(t group of beads down against 

the weaving. 

7 Weave the final portion of the svap-the rectan­

gte that appears <It U1E' back of the neck. 

8 Remove the piece from the loom by cutting the 

looped warps at the top erld ana untyjng the warps 

at the pendant end. Discard any extra Deeds from 

the top of Ule warps. 

9 Join the back of the necklace by tying each pair 

of warp thread logether-a warp from one side With 

a warp from the other side. Dot the knolS with bead 

glue 0/' clear nail polish . For each pair of warps. clip 

one thread ng,ht above the knot and slnng fringe on 

the olher. burying the warp ends In the weaving. 

10 Below the pendant. string beads on the warps 

to make 'ringe, burYing the ends In the weaving . 
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DESIGN 

Glnl WIlliams 

How-to: 

Looming baSICS. page 
104: mcrea5rng rows, 

page 106: making 

fnnge. ~ 22; 

comanche weave, 
page 98. 

yOU WILL "fED 

aeCld loom 

Bead thread 

He)!-Gul seed beads, 
size 15 

Beadlnlt. needle 

Bugle beads and 
sceer,' beads If 01 

fringe) 

LOO M E D N ECK L ACE W I T H COMANC H E TR I M 

D ESIGNER GINI WILLIAM S ADDED AN UNUSUAL TWI ST TO THIS STUDY IN BRONZE. e'" 
AND RED. SHE FINISHED TH E OU TSIDE EDGES WITH A ROW OF COMANCHE w EAVE. 

12< 
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l Stnng 52 warps that are aboul6 feet (1.8 m) 

IOI'I&. giving you a wOlklng area of about 4 feet 

123 m). 

2 When positioning your weaving on the warps, 

111M at leasl 16 Inches (41 om) of bare warp at 

U\fl bottom lor the fringe you will string later: 

leave at least 12 lnclles (31 em) bare at the top, 

lor the strands. 

:5 Begin by looming the central medallion. Since 

decreasing the wldltl Of the rows Is easier than 

ncreaslng them, WOr\( from the top of the medallion 

II the bottom. 

4 Now turn the loom around and weave the left­

'III\d strap, Ihls tIme working from bottom 10 top. 

When tha!"s nnlshed. tie on a new weft and 

IIIave the rlght·hand strap. Make the straps as 

8S you like. 

5 Remove the bead'Nork from Ihe loom. At the top, 

SUII'( seed beads onto each warp and attach the 

W ings. At Ula bottom. make fringe and work the 

ends back Inlo Ihe woven medallion . 

&Now make the short fringe around the piece, If 

,au look closely at an outside edge of loomed bead­

• you will see the outermost warp connecting 

rows of beads. 1/ you tum the work sideways, 

the warps runlllng hOrizontally, you' ll see a per­

baSe for Comanche weave. 
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7 To make the Comanche weave. slnng on a seed 

bead. Take the needle under a loop of warp Ihread. 

then beck through the seed bead. Now string on a 

bugle bead and another seed bead , Needle back 

through the bugle, add anomer seed bead 

through the neltl loop of warp thread. 50<, '11,,1 

Continue In thiS way unlit you'w coolI ()ied Iht 

enUre piece, 

r'CUR( 1 



TEE NECK LA CES 

These stunning loomed neeklaces, shaped like the 

Ittter T, are by Jeanette Ahlgren. They are woven 

"two sections, slllched togelher, and backed 

JIIm feather. 

'Deco- displays a technique for whIch Ahlgren IS 

known: a gradual tranSItion from one color to 

-..ther, in lhls case from dark brown to gold to 

ilheal Her techniQue, which she calls -random dot 

- Involves gradually adding more of the new 

and less of the Old to each row, wo~lng In a 

~ pattern. Ahlgren doesn't plan or graph the 

.. shifts; rather, she picks up beCids of a differ­

OOIOf as the splnt moves her. 

"Fu ll Chat" 

DEIIGH 

Jeanerre Ahlgren 

..... ..... .. 

"Deco" 

DEIIOH: 

Jeanette Ahlgren 
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COLORFUL 

BlOCM5 O~ 

I>Ol''''{R CL~' 

M AK IN G BE A D S 

ONCE. OF COURSE, ALL BEADS WERE HANDMADE. EVEN NOW. WITH GORGEm 

M ASS·PRODUCED BEADS EVERYWHERE AVAILABLE. IT'S STILL FUN TO MAKE YOUA 

OWN . PAPER. FABRIC, WOOD. BAMBOO-ALL MAKE DEl iGHTFUL BEADS . 

POLYME R CLA.Y 

Perhaps the most popular hOmemade beads are 

polymer clay, a relat ively new modeling compOund 

that's IneJCpcnSive, easy lo use. and Incredibly ver­

saUie. 

Available In most craft stores, polymer clay comes 

In 2-ounce (60 g) blOcks In a riot of colors. Small 

pieces can be rolled Into balls and baked In a home 

oven to prOduce tlarCl, durable beads. 

Begin by kneading the clay In your hands, to soU 

en II and make It pliable. Then shape It however 

you want. Use your hands to make round, square, 

oval, or wafer beads, exactly as you shaped mod· 

ellng Clay In kindergarten. Roll out a long ~snake. ~ 

or log, then slice it With a razor craft kni fe to make 

After shaping Ihe beads, pierce each DOe With. 

needle Ot straight pin 10 make a hOle. Thread U>e 

beads onto wooden or metal skewers and rest 

skewers across a baking pan. Bake the beads. 

the time ana temperature recommended by t 

rnanufacturer-usually between 265' F aoo 7T! 

l130' C to 135' C) lor 10 to 30 minutes. Ch!6 

label on each package. since colors can vary 

tllhe available colors aren't ex.ectly what you 

you can create your own. II you knead two 

together long enough, they will blend Into <I M 

Making a Snail 

Roll a log of clay about 2 Inches (5 cmll",*-< 

In the center and tapering graduaUy to the erlCb 

Call up both ends until they meet in tna micldla. 

then Ilfess the IWO temer colis gently logeU. 

Pierce lhe t>ead between the center coils. 

Makin, a Jelly-roll 

Named for the famous cake, this playful par .. 

easy to make . Knead two lor more) colors of 

soften them. Wlih a roiling pm 01 brayer. roj! 

Into thin. flat sheets. Lay one sheet on top of 

other an(! roll I/lem genUy \0 seal them. Trim 

excess Clay 10 make e rectangle abOUt 3 by. 

es (7.5 IC 10.5 cm). Starting With a short end 

the Sl'lCets up Into a log. See Figure L Slice 

uneven ends ollhe log and discard IMem. SlI'l 

remalndel of the log Into ellen slices. Pterce 

beads from edge to edge and bake them '1 
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IIIdnC. Chec:ketboard 

!bOar<! beads complement a variety 01 jewel 

other, altemaung colors. Tnm Ihe edges to 

jk-e 8 rectangular loaf, then cut the loaf Into four 

shces. Alternate the direction of Ihe tour 

slices and use your hand to compress them togeth­

er Into one toaf. See Agure 2. Slice the loaf Into 

beads of eQual thickness. Pierce the beads from 

edge to edge 'or from comer to corner) and bake 

them a<x:ording to the package instructions. 

SAFETY 

To be on the safe side, It's a good Idea to avoid 

using Ule same Implements (e.g .. roiling pins) lor 

polymer clay and for food. Make sure to have at1e­

quale ventilatlon when the beads are baking. 

READ ON 

An excellen t ,ntToductJon to polymer clay Jewelt)' IS 

leslie Dierks ' Creative Clay Jewelry (Asheville, NC: 

Lark Books, 1994). 

rlGURE :} 
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DESIGN 

Ellen Zahorec 

HOW - TO : 

Clasps. page 15. 

'(OU WILL NEED 

Brown paper 
grocery bag 

Scissors 

KnllUng needle 

Glue 

Black felt·tlpped 
marker 

Wooden spacer beads 

Waxed cord or leather 
thong 

Brass coils 

Chaln·nose pliers 

Clasp 

130 

BROWN BAG NECKLACE 

THE PRIMITIVE GEOMETRIC DESIGNS ON TH ESE PAPER BEADS WERE APPLIED Willi' 

FElT·TIPPED MARKER . 

1 Cut SlflPS of brown paper bag linch (2.5 cm) 

wide and 4 to 8 Inches (lO.5-20.S em) long. 

Clependlng on how fal you want the bead. 

2 Fold over 1 / 4 Inch (1 em) 01 paper to the wrong 

side on each long edge; you should have a stnp 

1/ 2 JI'Ich (1.5 em) Wide. 

3 Rai( the strip around the knlttHlg needle, as tightly 

as possible and glue the end 10 the bead. (To make 

a narrower bead. Just cut nafrO'Ner stlips t;J 

4 USing the felt·tlpped marker, blacken the 

the beads and decorate them wlttliines. d(IU, 

SQuiggles. 

5 Stnng the beads on the COrd or lealher . ..,. 

coli at each end. With me pliers. maSh a ~ 

next 10 U'le beadS. to hold the coli on the ~ 

AUach the parts Of the clasp to the cotls. 



MARBLED PAPER NECKLACE 

DESIGNER LAURA SIMS IS A PROFESS IONAL MARBLER WHO'S ALWAYS LOOKING FOR 

THINGS TO DO WITH HER HANDSOME PAPERS . B EADS ARE A GOOD SOLUTION. 

1 CUt elongated tnsngJes of paper-d to 7 mches 

10.5-18 em) long, about J Inch (2.5 em) wide at 

lit base and natrOWlng to a point. 

2 YlrIh right side out and starting at the wide end, 

roll the PIeces of paper around the needle . Glue the 

end to the bead and set aside to dry. 

3 lay the beads and chips OIJt In the desired order. 

String the beads and chips and attach the clasp. 

HOW · TO : 

Clasps, page 15. 

YOU WILL NEED 

Marbled or other deco­
raUve paper 

Scissors 

Knitting needle or large 
heao pin 

Glue 

Mineral ChiDS 

Beading thread 

Bear:hng needle 

Clasp 

131 
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DE ION 

Susan Kinney 

HOW fO 

Polyr71er clay basICS. 

_128. 

YOU WilL NE.IO 

1 block translucent 
polymer clay 

1/ 16 block green 

1/ 16 block Ian 

1/ 16 block purple or 
dark blue 

1/ 8 block black 

Brown potting soli 

Black leather cord 

Flne grit sandpaper 

132 

FAUX JA DE NECKLACE 

VERSATILE POLYMER CLAY CAN MIMIC A VARIETY OF MI NERAL S AND SEM IPRECfOU 

STONES. HERE IT SPANS THE COLOR RANGE OF JADE. 

1 Knead the clay untJl II is pliable and easily 

shaped. 

2 Pull oH half a block of translucent clay. MIX into It 

a small piece 01 green about 1/ 4 Inch 11 cm) wIde. 

Check the mlKlure's color; if it needs more green, 

add anothe, pIece. Roll the miKture Into balls abOut 

1 Inch (2.5 em) In diameter. 

3 DivIde the remainIng translucent ctay Inlo Ihree 

pieces. set one pIece aslCle. tnto tile second piece 

milt two or Ulree small tao balls 1/ 8 Inch (,5 em) 

across. Into the third piece, mix a tiny ball (l / B 

IIlCh or so) of dark blue or purple, 

4 USing uny amounts of green, tan, and blue clay, 

pless Into very thin sheets of vanous sizes and 

appty them to the baits. pressing them gently Into 

place. The objecl Is to vary the colors In the "jade, ~ 

mimicking nature's imperfections, 

5 To simulate the flecks of mica that appear In 

Jade, crumble tiny specks of black clay and roll a 

few Imo each ball. Sprinkle a little potting soli onto 

your work table and roll the beads In Il. If the dark. 

specks loom too large and obvious, cover them with 

thin pieces of translucent Clay. 

6 Roll the balls well on a smooth surface, to 

remove finger marMs. 

7 Form the balls Inlo beads of various Shapes • 

square doughnut, some wafer Deads, and SQI'I'Ie 

long cyUMer beads. If necessary, vary the ookInI" 
adding more thin sheets of the Ian or purple fili I 

ture. 

8 PIerce each bead Wi th a needle to make 8 ~ 

Preheat the oven to 20' F (1.1" C) higher than h 

nlanuf'dCturer's recommended baking lem,,,,'" 
Put the beads In the oven. rhen immediately 

the oven down to the recommended temll"""" 

00 not overbake; translucent clay browns If 

tOO long. 

9 When the beads are done, let them COOl WI 

oven. If bumps have appeared In the belllS. 

them lightly with 600 gnt sandpaper.twcar I 

when sanding.) 

10 SIring 1I1e beadS on the leaUler con:!, 

on each side 01 the beads to hold them In pia 



AROUNO 

MY WORK AREA ARE 

FILLED WITfi 

CLIPPINGS FROM 

MAGAZINES. 

GREETING CARDS. 

GIFT WRAP-COLOR 

COMBI NATIONS AND 

IMAGES THAT CAUGHT 

MY EYE. THEY SPARK 

MY IMAGINATION AND 

MY CREATIVITY. 

IRENE DE.,.,,., 
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DESIGN : 

ramela Wells l all)' 

HOW·TO 

Porymer basICS. 

page 128; CflfIJp beads, 

page 15: head 

pins. page 13. 

YOU WILL NEED 

Polymer clay in variOUS 
colors 

Craft knife 

Tigertall 

Sliver spacer beads 

Heart,shaped Dead 
(optional) 

2 cnmp beads 

MARBLED BARREL BEADS 

COMBINE ANY COLORS YOU LIKE TO PRODUCE A RA INB OW-HUED NECKLACE 

AND EARRINGS. 

1 Collect clay In various COIOlS. Cut It up Into pieces 

aboUt l i B inch (3 mmJ In diameter. GatMer the 

5 SUck a Sltalght pin lengthwise through each 

to make a hOle. 

Clasp pieces up In a bali ana SQueeze Ihem together unl it 

2 head pins 

Silver ear wires 

most of Ihe air pockets have been removed. Be care­

fu l not to knead Ihe clay 100 long. or the colors Will 

obediently blend together Into one uniform hue. 

2 "'Roil the clay into a log aboul1/ 2 Inch (1 .5 em) 

In diameter. 

3 TWist the log from each end in opposite dlrec· 

tions, Ihen roll i t In your hands to smooth IL Twisl 

again until Ihe lines are InteresUng. Roll the log on 

your work surface until It Is as small as you want It. 

4 Cut the log Into barre~shaped beads of eQual Ier1gt.h, 

6 Bake the beads eccording the packaf,e Insttuc 

Uons. AIIO'N to cool. 

7 To make tile necklace, string the pol)ffl6f 

on the I lgerta!I, altematlng With Silver spacer... 

a heart·shaped accent bead. If deSired. and a 

crasp. 

8 To make the earrings . string a sliver SPICer. 

a barrel bead, then anolher spacer onto 8 PI'! 

and attach the head pin to the ear wire. Rej)eil1 

other earring. 

, .J!. 
- - 1"'-·~r~~.h .... '1~ ~ • 



SHOW -O FF PO LYMER NECKLACE 

YOU'VE MADE TWO DIFFERENT KINDS OF POLYMER BEADS. WH Y NOT WEAR 

BOTH? THI S EXUBERANT SET COMBINES JEllY ROll AND CHECKERBOARD 

BEADS TO GOOD EFFECT. 

1 e ,lellyroU beads with the pmk and purple clay. 

Wake checkerboard beads with the black and white. 

2Ba1re all beads according to package instructions 

allow to cool 

110 assemble the necklace, slJlng the polymer 

and the accent beads on the llgertall, follow. 

Ing the pattern In me photo Of crealing your own. 
finish wi th the crimp beads and the clasp. 

4 To make lhe earrings. string Ule beads on lIle 

head pins as shown and attach the head pins to 

the ear wires. 
DESIGN: 

Tame/a Wells Laity 

HOW-TO: 

Polymer basics, page 

128: making jeltyroll 

beads, page 128; mak 

irw checHerboard oeads. 

page 129; Cflmp beads. 

psge 15. 

you WILL NEED 

Polymer ctay In pmk. 
purple. black. and 
while 

Sliver bugle beads 

Sliver spacers and 
water oeads 

Blue glass spacers 

Teal spacers 

ngertall 

Heart-shaped accent 
bead (optional) 

Crimp beads 

Clasp 

2 head pins 

'2 ear wires 

::mh 

011' 
-t< 

re ll­

lick, 

'ad (. 

h ad· 
, !>ert 

leal:" 
- Stilt 

lici lll 
• lerlc. 

and 

wi th 

SlOp 
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DESIGN 

Irene Dean 

HOW · TO : 

Polymer basICs. page 

128: making 8,JeI/yrOIi. 

page 128: head pins. 

~13. 

YOU WILL NEED 

Black clay 

While clay 

Roil ing pin 

Sharp knife 

Accent beads 

2 head pins 

2 ear wires 

Round nose pllors 

BLA C K AND WHITE EARRIN GS 

OF All THE CO LORS AVA I LABLE IN POLVMER CLAY, BLACK AND WH ITE ARE TWO OF 

THE MOST EFFECTI VE. TH IS PATTERN IS S I MPLY A JElLYROLl THAT IS CUT 

LENGTHWISE AND REASSEMBLED . 



)F 

JT 

1 Tear off a plece of white clay and a pjece of 

black. and knead each one to make It pUable. Roll a 

thin sheet of black and a thin sheet of White. Place 

tile black sheet on top of Ihe White ana lnm aw;sy 

lI1e edges, to make 8 rectangle about 3 by 4 Inches 

17.5 J( 10.5 em). Startmg with a short side. roll the 

sheets up into a JelJyroll. 

2 Ron the jeUyroll tog on your work surface unlit it's 

about 6 Inches (15.5 em) long. Cut off a 2·inch (5 

em) section and set aSide. Roll the remaining log 

unlit it 's half as Wide as It was; cuI off lWO more 2· 

inch sectIons. Roll the log until It's reduced by half 

again; CUt off six additional 2-inch sectlons. 

3 Carefully cut each section In half lengtl1wlse. You 

WIll ttove a total of 18 halves with hall-splral pat· 

tems. 

4 Lay ooe of the large halves on your work surface, 

cut skle down. Place a lillie wnite clay on top of II. 

then piece the other large half log on tOP of the 

first. also cut side down. See Figure 1. 

flOU R ! I 

F I G uR[ " 

5 Ploce the foUl medium-sIZed halves on each Side 

of the large ones. See Agure 2. 

6 Roll a thin sheel of white clay and surround yaur 

creation so far. Position the remaining small halves 

around the perimeter, placing sill on each side. Fill 

In the holes With long, thin rolls of white clay. to 

make a semicircular loaf. 

7 Gently compress the enUre log Wlttl your hands, 

to firm up the components and smooth the outside. 

8 ROll out two sheets of black clay and one of 

white. Wrap your log with a sheet 01 black, Ihen of 

white, then black again. 

9 Let the cane rest unUi It's firm again. Then cut II 

Into slices abOUt 1 / 4 inch (7 mmJ thick. Pierce 

each bead tOp to bottom and bake according to 

manufacturer's Instructions. 

10 To assemble the earrings, string a Silver spacer 

onto a head pin. then a pOlymer bead, thOIi a malte 

gtass bead and anolher silver spacer. Anaoh Ihe 

head pin to an ear wile. 

lJ7 



DESION' 

Barbara Evans 

HOW-TO 

Adding a clasO. 

page 15. 

YOU Will NEED 

Used denim Jeans 

Hollow Plastic coffee 
sUrrers 

Fabric glue 

Wooden loath picks 

Plastic foam strip 

Dimensional squeeze­
bottle fabriC paint 

Clear fabric glaze 

Soft brush 

Spacer beads 

Beading thread 

Beading needle 

Clasp 

138 

DENIM BEADS 

DON THESE PLAYFUL BEADS WITH JEANS AND SHIRT. AND YOU'VE GOT A CONVERSA. 

TION OPENER FOR YOUR NEXT PICNIC OR BARBECUE. FABRIC PAINTS AND GlAZES 

ARE AVAILABLE AT CRAFT STORES AND DISCOUNT MARTS. 

1 Because new denim yarClage frays easily. It 

doesn't work well for these beads, Use old Jeans 

instead, 

~ .... 

2 For each beaa, cut a piece of denim 1·1/2 "". 

by 4 or 5 Inches (4 by 10.5 or 13 em). For sma!: 

Ileac/s, CUI narrower pteces. 



3 Cut a pIece of coffee stmer about 2 Inches (5 

em) long. 

4 Place a fabfJc piece wrong side up and apply glue 

8S shOwn In Agure 1 . 

5 Lay stirrer on glued section and roll fabric around 

stirrer as tlghtty as possible. See figure 2 . Press 

end together for a few seconds. Repeat with 

remaining fabric PieceS. 

f I GUI![ I 

I'IOUI![ , 

6 insert a cocktail Pick In each bead and stick the 

pIck In the foam . 

7 HOlding a bead by the piCk, decorate It with 

squeeze bottle paInt. uSing whatever colors and pat· 

tems occur to you. Stick the bead back Into the foam 

to dry. If you're using more than one layer of P8lnL 

allow each layef to dry before applying al"lotfler. 

8 After paint Is completely dry. dip each bead In 

fabric glaze. WIpe off excess with a soft brush and 

allow to ory. 

9 Lay out the beads and the spacers In the desired 

order. Siring the beMS and attach the Clasp. 

139 



DESIGN 

HOw· 0 

Making a wire 100", 

page 45. 

YOU WIlt N!ED 

Bamboo 

LeaUler scraps 

Heavy SCISSOrs or 
razor knIfe 

Awl 

2 pIeces of nat leather 
thong 1 foot (31 cm) 

long 

African turquoise disks 

Red whlteheart beads 

Beading thread 

Beading needle 

22·gauge Silver wire 

Wire cutters 

Bone doughnut 

Feather 

Leather glue or 
craft glue 

140 

BAMBOO CHOKER 

TRADITIONAL NATIVE AMERI CAN CHOKERS ARE MADE WITH BONE HAIRPIPES. 

THIS ONE IS MADE WITH BAMBOO HARVESTED ALONG A NEIGHBOR'S CREEl( , 

A RIC H GREEN WHEN HARVESTED, THE BAMBOO WILL WEATHER INTO A PALE, 

H>\NDSOME BROWN , 

1 Harvest thin, pIJable pieces of bamb(lo of equal 

diameter. Cut lhem mto 2' lnch (5 om) lengths, mak­

Ing sure that there tire no bamboo JoInts on any of 

your beads. Each joint marks an intenor membrane 

that would prevent the bead from being strung, 

2 To make the leather spacers 

that wilt separate the necklace 

inlo five segments, cut out four 

leathe, ovals slighUy longer than 

the Intenaed wlath of the chol(er. 

6 Thread a needle onto one ena of a slrand of 

beads. Moving Irom right Sloe 10 wrona side, 

Ihe needle through one of the hotes on the tltJ. 

Knot Ihe thread on the wrong Side of the tab, 

Attach Ihe other two slfands of beads In a simtr. 

manner. Repeal for tha olher tab. 

7 Fold each leather tab In hal" wrong sides toC,eI" 

er. and tnm off the corners as deslred_ Place a 

of grua around the edge of the wrong slele 01 ead 

leather tab and glue the sides together. AllOW 10 

Wllh the awl. punch three equrdis· dry. 

tant holes down the length of the 

spacer. See Figure 1 . 

f lGII II E I 

3 Cut two leather rectangles about 2 Inches by 3 

Inches (5 • 7 .5 cm) for the tabs at each end. 

4 Suing three strands of beads. following the pat· 

tern shown In the photo. 

5 Fold a leather lab in half lengthwise and pencil a 

msri( atong Ihe fold on the wrong side of the 

leathe" With the awl, punch three holes along the 

line. See Agure 2. 

fIGU II [ :2 

8 Now make the strap, Near the end or each 

make a slil through botJ1 thiCknesses of Ie&U\eI' 

wide enough to ~dmlt Ihe leal her thOng, See f _ 

3, Cui one end of each Ulong at an angle to ..... 

J 

f l OuR! 1 

point. and cui a silt In the Othel end. See 4 

Insert the pointed end of the thong lhroutn trr 

In the tab and pull Ihe thong most of me WIIf 

through. Taka the pointeCi end through the Slilrtr 

thong's other end and puillt snug. See r!&U~ 5 
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9 To attach the doughnut. first carve a groove 

IlI'OLmd lhe center piece of bamboo. Wrap a Piece of 

WIle around that &roove. add Ihe doughnut and a 

turquoise disk. and 'ann tne wire Into a loop. 

10 Cut a second piece of wire and make a loop In 

one end. String on the feather and three beads. 

Make a loop In the other end, attaching II to me 

me loop in the center 01 the doughnut. 

(IQURE Il 

1<11 



CONTRIBUTING DESIGNERS 

KhnbM1.,. Adam. Is a gtass bead maker and Jewelry 

oeslgner wl\O combmes tier lamp.wor)(e(l beads wltn 

WlIB fashIOned of PfectOUS metals Her work Is shown 

in vanous gallenes and shops 

.'-'nett. AhlCJ'en IS a former painter who now works in 

beads. Her current beadWOfJc consists 01 

·Slructures" -Ireestal'lOrng. Inree-almenslonal forms. 

Her work has appeared In numet0tJ5 galleries, collec­

uons, and publu::auons. 

Mal.,lIe Alt., Is 8 founde! 01 the New Me~lco Bead 

Society and a jf!welry deslgr'ler wM utilizes beads. 

cnalms, arKl Ilndlngs trom around Ine. worla. In ~dl· 

tlon to her one-of a-kloo creaUons. she mar1<:e15 beacls 

and omamenWtlOl'1 (t1rough 8 mall order catalog 

(50&/29S1036j. 

Fried. Bat .. specializes In loomed Je'NCIf)'. Many 01 nel 

Pieces renee! tile New MexICan lancJ5Cape wlw::r~ she 

resides. Her work has appeared In v8nous publica. 

tJon& and gaUeoes. 

Lea.I'- ~U"tKlt teaches beadwork at The 

Shepherdess In San Diego. Cali fornia. and In the 

San Diego publiC schOOlS. 

e. J. Cr.wfOfd Is co-owner of Earth GUild, a craft store 

and rnall.oroer supplier i., Asheville. North Carolina 

(704/2S5-7818). Although she enjoys beactwofk, she 

Is j)flmarlly 8 weaver and basketmaker, 

.... n. Dean Is 8 pol~mer Clay arUst and teacher. She 

merkels her work directly from her studlo-good night 

lrenal-In A,!.hcvllle. North C8l1)11na. and 8t craft 

shows 8rnl stHIps. 

Erin Everett strings and Wlfes belKls 10 produoo ontHlf a 

killd jewelr~, ..... hlch she markets at crnfi lairs. 

Barbua Evana Is primarily 8 cloth cIoilmsker. b\Jt she also 

lOVeS !>earlS, especiall)' A,lrlCCll'l trade ooaus. To tomt)11'If'I 

her two Interests. she makes beads frwn labnc. 

Patti Hili, lormerly a New Orleans festaufanteur, IS f'IOW 

an organic larmer, basketmaker, beader, v.eaver, and 

all around crafter, 

$liNn Kinney Is a P<lpermake, potter. jewe!et, and 

Interior aesrgner. 

Tamel. Well. laity began her professional life 11$"" 
versmlth Then she dlscOVl'!fed polymer ell')' bl!1Dni! 

any iIIuthor.s or teachers d,d-and develOPed 1Wr_ 

deSllVIS and techniQues for me new malena!. ShI -i • 

lull time studiO artISt In polymer clay. 

lonnie LoYIMM finds her Inspiration In e~ten!J\'t 

she IS faSClnilled by exotic places and oompont!l"lll 

Her Jewelry Is msJ1\eted In shops &ClOSS tnt c:t:U:ItrJ 

Galan Mad.,a. la~ght herself Jewelr), makli1& 'IItI11e 

was living In lIIe moontsllls of Arkal'lS8S. HIIf IUInn 

t lon for the art of native peoples aroul'ld the 
InllUl'lnces her deStgn5 linD malenalli. 

Colli. M ........ II was a painter and professional 

stress bel0l9 she dlscowred beads. and he!" 

avocatIons nave InfluenceG tria patterns M:J 

her beadwotil She travelS extCf1si~ly, """".' 
tiles from around Iha world and sludylr. anoenI f..:I 

wesVlt"iI techniQUes. 

H.MY McGama has boon makln& loomed beecI 

for abOut two years. Formerly entntalieCIl1t III 

needlecrafr.--cochet sod smockJl'IL 

15 now addicted ID be8l;lwork Her colorful brltl!ieII 

are sold In craft sllops and gilllflnes. 

MadlSOft MKLaren 18 a polter by professlon-and 

beOOer by Il'ICllnMlon. Her ceramic WOflIS are $III " 

wHeeted na\lonwlde. her ne<;klaces 01 &trurC 
are presenls to herself and nef fnends. 

NanC Melnh_eft carne to beadwofk through boc"'~ 

rng. Fo, )'I!Bfl> she used beads 10 embellistl tIci(*I 

lime wen! on. she became more Interested ~ lilt 

beads thao In the bo<H\lio. 

Lynn Nel_ 'las always beerr (asclrrated or "' .. "" 

!'Ii confident thitt .. , slM! had preY'ous IIW!S, W" 

tile !nbal beadel then as weiLl She delights 1\ 

Ina people to malle Jewelry. Wiltchlng theIr ::: 

realization IIrat they can create SDmI'!thlllII 
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"- Hunt Newton IS 8 Jfl'Ioelry Oe5lgner whose work 

ranges from etnniC to Vlc\.Oflan. Her won. appears In 

VlII10US collections and gallenes. 

a.n, CKen Is lasclnated by the history and manufactllIe 

of beads He Is tOO owner of Beads and Beyond, a 

bead store In Asheville, Norm Carolina. 

,at ,00$.,.,..,,, 15 kfIoWn primarily for her off loom 

weavlI'Ig, but sne also makes a popular Ime of s!f1.Ing 

and ..... Ired Jewelry. 

M.,..ret Reed Indulges In a variet:; or crafts, Including 

beoo'NOIk. She I'IO! only slrlngs DeedS but mEikes per­

Ot8 poucheS 85 well, 

Cynthia RulledCe Is a jowelry deSigner Bnd leacher of 

beading 118r wOlk ts shown In a variety 01 galleries 

and shops. 

",.In Shac- says Ihe measure<!, melnoolCal pace 

of otf.loom weaving SUIIS her natule !'Ier beading IS a 

time of InlnQull lty ana IntrospectIOn. She £lIse) enJOYS 

POttery, sculpting. and stalnea glass 

"~y Shuck look hel de&roe In Afl Te .. ,des bul has 

Slnee brc!".,hed out into numerous otrlel fielos. In 

addition to bel!KtWork. she enjoys basketty. 'ellmakl,,&. 

wea~lng, ana 1:81\11\1. Stle IS also a published poet. 

!.aU,. ~ml IS e profeSSlOflal marblet ern:lteachef 01 mer· 

Dl lre. Her StudIO. Indigo StOlle. IS In Ashe\ollle , North 

caroline. She ..... as a creative conStitlant lor trle DOOK 

MtJro/lt18 PSpe! If(lrJ Fabnc ,Sterling Publishing. 19911. 

Mary Youn, Smith 15 it ..... eaver. baskstlllaker, iJnd bead 

er ..... ho has lought all Ihree cmf\s 00 ffiO,'e students 

th8l1 she can remember. 

Jody St.w .......... u became! lnleresled In beadweavlng 

because or he. O"bwa hent •• but she's now 

enthreUed .... ,th beading fo' Its own seke St1e works 

OIlmar11y In peyote sl itch 

_e" Sl_ 5 beaI:Iwork h85 applNlfed In numerous gal 

ienes, coilectJOns. and publlcallons. She Is peltlaps 

best known 'or hor combmal lons of beadwonl and plf~ 

needle! basketry. She is tne owner Q' The ShephcHlcss • 

• fine bead shoO In san D,ego. california, which offers 

• senes 0 ' classcs taught by telented beader5 

Ch'" Lynn Wain IS a Jewelry designer who leaches 

tleaClWOIk. of vanous kinds She IS a frequent contnbu. 

00, to Be!itd and Burton mfI&AZ'f1e. 

Vlf.hda Wayne works w,th beads In a v<lIlelY o ..... ays 

She is particularly fond of Sliver and blass .... Ire and 

conSiaot/y finds new ways to combine them With 

beads. She also makes and marke ts pe:;ote pouches. 

Carot Wilcox W.1I1 hos been in the graphiC srts 'or two 

decades. Ollginally a palnler, stle began adding 

beads 10 her palntO(! canvases. When t/1ere were 

more beads than paint , she decided to switch media, 

Now 11 fu ll t ime beadet and l eachal of beading, she 

also IUns iii mal!·orool business, stocklnl (among 

othel Ihlngsl dallca beads In a !llle assorlmerl\ of 

COlors (704/252.02741. 

Glnl WIIII.ml ls an sward· ..... lnnlng be&l;ler and jewelry 

oeslloer whose I'IOrk appears In 8 vanot)' 01 snops 

and galleries In the U.S. and Japan. SI1e nas laUgIlt 

numerous workshops a' art .and craft centers such as 

the Penlfltld SCt\DOI In Penland, NOI'tn Carohna. 

a.tJara Wri&ht , 'nngs beads almost as otten as she 

breaUles She hIlS tOU8/l1 hundredS pf peoole the Ins 

end outs 01 basic Jewelry mak,", 

$.Wah K. Youn. IS aSS,Slant editor o! Bead JlId Buftorr 

magazine She also manages ,Me I."sesl tread store 

In Boston and teaches bead InS throu8/llhe Csmbfldge 

ContJnUl1lg Educauon program 

Ellen Z8h.,...e Is n rnl)(Qd-medla studio artist whO spe­

Cializes In handmade paper enC! cOllage Her wolk has 

been shown IntetnatlDl"lnl l ~ IJ(I{1IS part 01 numcrous 

prlV"dte and corporale c:oliec1lon6. 

Donna ZIIluMY is a glass !)eao makCI and jewelr)' 

designer She IS N1 active member of the Washington 

Bead Society. 
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A C KN O W L EDGEMEN T S 

ThankS to the dozens of people wno were indiS­

pensable In the preparation of Ihls book. 

TEACHING: Mary Young Smith. Jody Stewart­

Keller. VIrginia Wayne . Barbara Wrtght . and Carol 

Wilcox Wells 

NETWORKING: Alice Komch. editor of Bead ancJ 

Burron magazine; Gabnelle Uese. a!rector of the 

Bead Museum, Prescott, Anzona: Marcie Stone, 

owner of Shepherdess. San Diego. Cali fornia; Mary 

Fletcher of Fanin and Fletcher DeSign Studios, 

Pasadena, Califom la ~ and Carol Wilcox Welts, 

I N D E X 

PHOTO PROPS: Barry Olen, owner of Beads and 

Beyond In Ashevi lle. North Carolina, lent beads, 

tools. and findings. as well as advlce and encour· 

agement Carol Wilcox Wells lent lJays 01 seed 

beads from her Impressive stock (page 71) and her 

favorite bead loom, built by Bob Wells (page 1091, 

Rosemary Kast lent her handsome head of hair for 

the photo on page 59, 

ADDITIONAL PHOTOGRAPHY: Pages 82. 90, 

and 119: TIm Barnwell; Page 127 ~ Alice Schefer 

PHOTO STYLING: Photos on pages 32. 47, 49. 51 

59, 50. 61, 110. and 1.16 were styled by Oi¥"la IrWll'l. 

AClCllng new Ulread, 106 CreaUve Clay Jewelry, 129 Pin Dacks, 16 

Adhesive, Induslrial sl rength, 12 Cnmp 008(15, 15 Pliers, 12 

An .... Il, 45 Crystal. Swaro .... ski, 28 Polymer clay, 128 

Backstitch, 64 Cut beads, 9 PorcuPIne Quills, 74 

Barretle backs , 16 DeUcas, 9 Rau af(, U 

Bead caps. 13 Edgings. bead, 24 Seed beads. 9 

Bead cement. 12 Eye pins . 13 Spacers. 21: Done. 42 

Bead embroidery. 64 Findings. 13-16 Those Bad. Bad Beads!. 108 

Bead glue. 12 Fringes. attaching In wea .... lng. 63; Thread. bead, 9-10; bonded nyiwI 

Bead shapes. /I 8 , 19 branched, 23; making. 22·23 62: burying In weaving. 63; lOr 

Beaa sizes, ng 8 Gourd sWch, 65 ioamwork, 104; for we~ 62: 

Beaa Ulreaa , 9-10 Head pins. 13 length for weavlng. 62: mUIIima. 

Bead t ips, 15, clamshell, 15 Helslll, brass, 36 ment , 62; multJf/lamem nykrI. 

Beaded Amulet Purses, 73 Jollyroll. making, 128 10: nylon beading. 104 

Beading boards, 20 JUIllIJ fmgs, 14: openmg, 14 TIgeftarl , 10 

Bock.laylng SlJlch. 98 Leather glue, 12 Ute slltch, 65 

Bugle beads. 9 l ooms, makmg, 109 Warping the loom. 105 

Cabochons, tips. 79 l oomwork basics. 104-109 Way.. for thread, 62 

Cement, bead, 1 2 Mohawl< stitch. 65 Weaving. basics. 62·73 

Checkerboard, making. 129 Monofilament, 10 Wire, 44: memory, 56 

Clasps, 15, mulUstrand, 21 Necklaces, making. 2().22 Wire cutters. 12 

Comanche weave. 124. 126 Needles, 11; for wc8Vlng, 62 Wire loop, maklng, 45 

Cones, Using. 21 Peyote pouches. designing, 91 Wire spiral. making, 46 

Corel. g.11 Peyote Si itCh, 65 
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