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simpla beadwork techniques: flat peyote stitch, tubular peyote Beadwork artist Laura McCabe exhibits and sells ' |
stitch, and spiral rope. Clear instructions and precise color her beaded jewelry throughout the world, She also X |
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Four Basic Stitches

fHoom beadwork incorporates a large vanety of stiiches that onginate

from miany different cultures and regions. Beadwork s one of the many universal

human endeavors that link people throughout tme and across culiures, By working

with these multiple techniques, we are collaborating, so to speak. with the people

of these cultures to satisfy one of our most instinctive desires: to create beautiful |
personal adormment.

For the projects in this book, you will work with four basic beading stiwches., I yeu need '
10, refer back o these instructions as you work through the techniques and projects




Stitch 1. Basic Bead Embroidery

Next to sinnging. embroidery is probably the most ancient beading technique, For cene
wiries, humans have used beads 1o adom their dothing and personal belongings. Today,
many garmnents are made and wom with elaborate surlece bead embrosdery:

While there are a couple of different forms of bead embroldery, | use a technique that
I call "basic beaded backstitch embreideny” using a basic sewing backstitch to apply
beads of any size and shape 1o any sort of texaile surface. Usually | use leather or Leea-
suede as mw resaile surface, bur this technique can be used on Babrice of all sons

le To begin, thread a neadle with the desired length of
single beading thread. Tw a knot 1o keep the thread
from coming all the way through the textile, :

2. Caomeng up through the testife surface, pick up six seed
beads (of the desired size), lay them flat againgt the
textile, and go back down through the surface right
atter the sixth bead. Mow, on the underside of the texile
surface, go back and coma up betwaen the third and
fourth bead in the sequence of six (a). Travel through
baads 4, §, and 6 again, and now you are raady to add
s new beads and repeat the process again and again.

: E/:I; Knotting

Here's a great knol for bead embroidery. Form a slip knot with the tail of your
thraad. Then pass the tail through the loop and pull it to tighten the knot. This
knot is large enough so that it won't pull through the textile when you take the
first stitch.

i
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Although you can always use fewer than six beads each
time, six beads is about the maximum number you can use
= wathout the fabric buckling. This techninue can b used Lo

embroider straight lines, curls, curves, and any sort of line
cirawing.

After you have secured your intial rows, go back and pass
through the beade a sacond, third, and even fourth time

(b) with your thread to heip stabilize and neaten the rows {b).

Stitch 2: Basic Peyote Stitch

Peyite stitch has its ongins in Naove American and ancient Egyptian cultures, among
others. This highty versatile stitch creanes a labric made entirely of beads. It can be
woven in both flar and rubular form. with 2n even or odd number of beads in each row,
For these projects, youl will work Rat even-count, flat odd-count. and tubular even-
count stitches

FLAT EVEN-COUNT PEYOTE STITCH

1. To creale a pece of flat even-count peyote stitch, stnng
a number of beads to make the desired width of the
. . . finished piece, tab, strip, elc. The number may be any
m aven number from two beads (o hundreds of beads,
\ dapanding on the scale of your work. The illustration
(@) shows eight beads (a).

2, After you pick up the carrect numbar of baads. pick up
another bead, and go back through the second-to-last
bead in the iritial row (#7) in the opposite diraction.
Mow pick up a new bead, skip over the next bead in

_;% the work (#6), and go through the bead after that (#5).

12345678 Woark in this manner until you reach the other side,
(b) whaere you first began. A row of payote stitch consists
of "every other bead," so after you have added this row,

the initial strand of eight has split into two rows, for a

total of three rows (if you count the most recent) (b).
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_:'f"'|'hu are now ready to wark back in the other direction

~ and make another row, pulting a bead in every “low - S
- spat” (g). Continue working back and forth in this %
“manner to desired length. Because every other bead "o 345 B ’ 8
- conslitules a bead in that row, peyote stitch is always (c)
counted on the diagonal.

FLAT ODD-COUNT PEYOTE STITCH

. Flat odd-count peyote stitch is somewhat more difficult
than even count. It requires a senies of U-turms within the
wiork 1o accommodate the axtra column of beads.

1a To begin, pick up the number of beads to make the

-degired widlh of the finished piece, lab, stip, ele. This

number can be any odd number from three beads to 123458789
hundreds of beads, depending on the scake of your @

wark. The illustration shows nine beads (d). ¢

z. Ornce you pick up the cormect number of beads, pick up

another bead and go back through the second-to-last

bead in tha initial row (#8) in the opposite direction.

MNow pick up a naw bead, skip aver the next bead, and

go through the bead after that, Wark in thiz manner 123456780
until you reach the other side, where you first began (e). te)

Az with the even-count peyole, the addition of thiz row

will split the first strand of mine baads into two rows of

peyote stitch.

;55/? Counting Rows

One way to count rows in flat peyote stitch is to hold your wowen piece on its
side and count the number of beads up that side. Then flip it over and count
the number of beads up the other side. Add these two numbers together and
you have the row count.

Four Basic Stitches  #%



3. What makes odd-counl peyote different s that there is
not & bead 1o go through at the end of the row. Some
manipulation is required to make the stitch work prop-
erly. When you've picked up a bead al the end of a row

; g back through the bead below 1he one you just picked
fm up. Now weavd back through three of the beads within
the piece, doing a U-turn 5o you come back in the ap-
n posite direction, Al the edge, do one more U-tum, and

you will come aut of the last bead added in the opposite
direction, ready to peyote-stitch the next row ().

One side alwaye has a straightforward turn, The ather
side will require this senes of back tracks and U-turns in
order 1o position the thread properly for the next row,

TUBULAR EVEN-COUNT PEYQOTE STITCH

J Although there is both a tubular even- and odd-count peyo-
i@ shitch, you will only need to knew the sven-count version
“or the projects in this book, Tubular even-count peyote is
pertect for bezeling stones and making vanous ring shapes.

]. To begin, string an even number of beads on a snghs-
thresaded needle. Slide the beads down, leaving a tail.
Tie a square knot 10 form a circle of beads (g).

2. Ga through a couple of beads to hide tha knot, then,
coming out of a bead in the circle. pick up @ new bead,
skip over the newt bead, and go thraugh the bead after
that (h).

3 » After you have gotten all the way reund the circle, you
will need to do a “step up” A step up is a thread pass
that will bring your working thread up to the rext row
in order o corfinue weaving. i's easy to remember the
step up because at the end of each row, yeu will have
to pass through two beads (the last one in lhe row you
are working around and the first one in the row you
have just laid down) in order lo begin anather row (f).

_.-_,Jrr'] Crealing Crystal Jewalry with Swarovgk




tch 3: Basic Spiral Rope

piral stitch is derived from South African beadwork, most likely of the Zulu tribe,
for its elaborate and omate rubular beadwork I s a great multipurpese sotch
akes anexcellent pendant chain and also a flexible and strong base for embel-
ents and bead weaving. There are many vanations of spiral ropé—the most basic
i shown here, is made with two colors of 1 I° Japanese seed beads. There are crystal
1 it of This stitch in some of the propects, One color seed bead will be the imside
ar core color (CC) of the rope. The other color will be the outside color (OCof the
fope. You will need three times as much of the outside color as the core color

|, Bagin by single-threading about two wingspans of Fira-
Line and wax the thread well. (A wingspan is a langth as
long as your open arms, approximately 6 feet [1.8 m].)
‘Spiral iz a very “thread hungry” stitch, so you will need
1o begin a new thread several trmes dunng the course
of making a necklace base,

2. Thread four CC beads and three OC beads. Be sure
1o leave at least a 14" (35.6 em) tail at the end of the
thread. Pass hack through the four CC beads, creating
4 cincle. Hold this base circle in your hand with the OC
beads on the left (a).

‘ ,’:”;}; Working with Long Threads

Spiral rope and tubular Mdebele wark the same from either direchion, so you
can work with long threads to aveid lots of thread add-ons. Begin with a long
section of thread and wind half of it onto a bobbin. When you have worked
the rope or spiral on that thread, unwind the bobbin, thread the needie. and
waork in the opposite direction. It's also easier 10 work wilh only hall the thread
length.

Four Basic Stitches =7




3. Mext, pick up one CC and threa OC beads. Stide all
the beads down lo the base. Cirele around and pass
thraugh the four prévious CC beads (including the one
voul just added). Flip the last stitch over to the left. Con-
tinue to repeat this pattern, and a spiral cord will begin
o torm. You will'probably have 1o tie off and slar a noew
thread at lpast once while making this spiral rope base.
Be sure to knot off in the auler beads, not the core
beads, ag you may wan! lo work embellishmeants off tha
core baads later (B).

(b)

Stitch 4: Ndebele or Herringbone

Ndebele stitch, or hermngbone sttch, originates with the Ndebele tribe of South Africa,
It has both flat and tebular forms, but you will only need o know rubular Ndebele for
the projects inthis book. Tubular Ndebele consists of a sequence of ladders around the
perimeter of the ube Eachladder is iwo beads wide, The beads are positioned nesdt 1o
each other at an angle to create a hernngbone partem.

There are several ways 1o begin wiblar Ndebele. This methed is the traditional way to
bewin—and also preferable because it can be worked the same from either end, allow-
ing you to seamlessly join wo separace whbes.

I « The number of ladders around the tube datermines the
P 12 number of beads you pick up to begin, For every ladder,
3 you will need fo pick up four beads. In the example
' i shown here, the tube will have three ladders. So, you
begin by siringing twelve beads (three ladders x faur

‘@ 10
. baads per ladder = twelve). When you have strung your
L) 5 imlial count of beads, go back through the first bead to
b &
7

lorm a circle (8). Do not tie a kaot.

(a)
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£. As shown in the drawing, pick up two new beads and
go through the very next bead (#2). Than skip over

the next two beads (#3 and #4) in the circle anrd go
through the bead after that (#5). Now pick up two new
beads and ga through the very next bead (#6). Then
:ki;l over bwo heads (#7 and #8) in the circle and

go through the bead after that (#9). Pick up two naw
beads and go into the very nest bead (#10). Then skip
aver the next two baads in the circle (#11 and #12)
and go through the next bead (#1). At this point, you
will reed o step up through the Hirst bead added, Then
you are ready to begin tubular Ndebele (b).

This traditianal start can be a little tricky whaen you first

YWhen you pull on your thread, the beads should shift
into place and form the three laddess. You may need to
fiddle 1o get the ladders in the correct position to start
stitching ().

3. After the base is formed, every subsaquent row is the
same. Coming out of one of the beads in the first lad-
dar, pick up two beads and go down into the secand
bead in that ladder. Do a U-turn and come out the next
bead in the next ladder as shown in the drawang. Pick
up twa beads, and go back down the second bead
in this second ladder (d). The drawing shows tubular
Ndebels blown out nto & 20 illustration.

4. Continue all the way araund until yvou get back to the
first ladder. Just as in tubular even-count peyole, you
will have a step up al the end of each row (e). I you
forget the slep-up, your ubular Ndebele ladders will
start spiraling rather than continuing straight.

lsamn it, but the Benehits far outweigh the disadvantages.

(@)

Four Basic Shitchas
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Iwo Bezeling Techniques

he rechnique of enclosing or ‘capturing” a stone is called bezel ing.
Bezcling is a technique familiar to meralsmiths, and beadworkers huve ac lapred it
form settings inwoven beadwork. Cabochons and crystal stones have no holes in

them, so vou necd to create bezels to hold the stones in place.

Ihere are twio basic rechniques for bezeling stones. The First involves atta ching the
stone ko & leather or fabric surface and bezeling it while it is on thar surface. This tech-
nigue is excellent when working wich flat-backed cabochons and stones, The second
technique involves bezeling the stone with an open-back bezel, This method is besc for
bezefing point-backed stones, such as rivolis and dentelles, which cannot be atched

directly w a fllat surface,

Ay







Technique 1: Stones Bezeled onto a Surface

This method works well for bezeling any flacbacked cabochon or crystal to a bric or
leather surface. The directions call for E6OGO adhesive, but if you find the fumes oo
strong, work with double-sided tape instead. Simply place a small piece of tape wher-

ever the directions call for adhesive.

122456

(a)

20 Creating Cryatal Jewelry with Swarovski

1. With a toothpick, apply an aven coat of EB000 1o the

back side of the cabechon and glue the stone 1o the
leather or textile surface. Allaw the adhesive to dry for
&l least ten minutes,

2., Thread & single thread of Nymo or FireLine (approxi-

malely 5’ to &' [1.5 to 1.8 m] long) on a size 12 English
beading needle. Wax the strand well Tie a knot at the
end and cul, lsaving about a 4" (6 mm) tail.

3. Pass the needle up through the fabric from the under-

side, coming up next to the stone, String on six cylinder
beads and stitch back down through the fabric. Gome
back up between beads 3 and 4, and then pass through
beads 4, 5, and 6 again Lo create a backstitch (a).

4- Conlinueg hul::-hstrrching argund the perimeter of the

stone, making sure that you finish with an even number
of beads. Trave! through the entire perimeter of the
beads vne more time to ensure good tengion,

5- Begin peyote-stitching upward from the base row (ses

page 18). Coming oul of a cylinder bead, pick up an-
other cylinder bead, skip the nexl bead in the base rovy,
and then go through the bead akter that. Repeat this
process of “pick up a bead, skip a bead, go thraugh a
bead” all the way around the basa row. When you reach
the end of this first row of peycle stitch, remember you
will need lo step up before beginning the next row (b)),

Continue peyote-stitching with cylinder beads fora
couple of rows, until you reach the curve in the cabo-
chan. At this point, switch to 15%. This decrease in
bead size will cause the bezel to curve inward, creating
a Tight fit to the stone (c).




ifler you have bezaled up as high on the stone as

1 [ike, weave the thread back through to the base

d go thraugh to the back side of the leather. Knot
il on the back side with & couple of half hitches, Cut

the thread, leaving about a 14" (6 mm) tail.

u wish, stitch a second “base row" anound the bot-
edge of the bezel with cylinder beads or 15% to
@ an embioidery backstilch (six beads al a lime).
55 through the entire row one more time, and stilch
Back through the leather, knatting off with a couple half
hifches on the back side. This second row of embroi-

iry around the base of the baze! is not necessary, but
il adds a nice finished look {o the bezeled stone and
- will aiso create a base row for adding embeliishments
~@wround the stone {(d).

Technigue 2: open-Back Bezeling

method works best for stones with pointed backs or anv other type of imegular,
nonsar back. Open-back bezels are creaed separately and then may be attached 1o
2 texile suriace later or used withour any textile backing. Like the first bezeling tech-
tigue, this sechnique also uses peyoe stitch and different bead sizes w tighten the
bezel over the stone.

1- String a wingspan (a lenglh as long as your open arms,
approzimately 5 feat [1.5 m]) of single-threaded FireLine
on a size 12 English beading neadle. Wax well,

2. Pick up enough cylinder baads to encircle the widast
point of your stone. The circle of cylinder beads should
be a perfect fit—nol too loose, not too tight. You also
wanl the count o be an even number. 1 il works out
that a perfect fit is an odd number, then always add ane
additional bead, rather than subtract one. (The charis on
pages 29-31 provides the counts for soma of the basic
ivoli crystal stones and other crystal stone shapes.) Tie
the thread together with a sguare knot to form a circle
of beads. Leave about 16" (38.1 cm) of thread as a tail

‘l-—' -
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3- Go through two or three cylinder beads ta hide the
knot, and then hegin peyole-stitching with cylindar
beads. Travel all the way around to form a ring of peyote
stitch that 1s three beads wide. Al the end of the row,
you will need to step up to begin your nex row. Step up
by passing through the first bead added in this row (a).

_.t.'l.

Switch 1o 15%. Payote-stitch one to tour rows with
Ihese beads (depending on the size of your stone). Pull
in on your thread as you add each bead to create a
cupped effect. You may keep the same color throughout
of 8witch to a new colar with each new row of beads,
The number of rews of 16°s will depand not anly on
your slone size, but also on your lension.

Ihe chart is anly a guide. Il is always best to check
the fit by popping the stone in place. This way, you will
know whether or not you need another row of 15% (bl

on

Weave the final row with 18% Czech charottes, When
this raw is complete, weave your thread up to the 1ap-
mast row of cylinder beads, whears you began the bazel,
Pop the stone into the bezel, right side up, and hold it n
place. Weave one to four rows of 15% (again depending
on the sione size and thread tension), finiching off with

1 8% Czech charlottes for the last row (c),

E. When you have completed the bezal, half-hitch once or
twice batwaon the beads in the top row to hold every-
thing bight. Leave the talls on the bezeled stone—you t
can work with these Lails laler on to attach stones or
add embeliishment to your beaded bezel (d).

- Jifs: Correcting Tension

It you tend to peyote-stitch with tight tension, leave about one bead's width of
thread in the intial circle of beads. This space will create a liile slack to offset
the tension,

¥ P 1
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Guidelines for Bezeling Rivolis

Rivoli size

12mm

14mm

16mm

19mm

Cylinder beads Back side
in initial circle ;
26 1 row 16%
+1 row peyote 1 row charlattes
10 1 row 15%
e (— I row charlattes
36 2 rous 15°%
+1 row peyote 1 row charlatlaes L
40 to 42 Powts
e 1 row charlutles
46 2 rows 15%
3 ni 1 row charlattes |

Front side

1 row 15%5
1 row charloties

1 row 15%%
1=2 rows charloties

2 rows 15%
1 row charlaties

3 rows 15%
1 mow charoties

3 rows 15%
1 row charaties

Twa Bezeling Techniques Loy



Guidelines for Other Crystals®

Article # Cylinder beads Back side Front side
and shape in initial circle

=
4650 SOUARE 42 2 rows 15% 2 rows 15°%
RIVOLL, 14mm 1 row charlottes 1 row charlottes
4630 SQUARE 52 2 rows 15% 2 to 3 rows 15%
RIVOLI, 18mm 1 row charlottes 1 row charlattes
4653 DGTAGON 44 2 rows 15 2 rows 15°%
16mm 1 row chariotles 1 row charlottes
LARGE OVAL 66 2 rows 16% 3 rows 15%
20 % 30mm 1 row charlottes 1 row charlottes
SMALL DVAL 40 2 rows of 15% 1to 2 rows 15°
13 ¢ 18mm 1 row charloties 1 row charlottes
4439 SOUARE 44 2 rows of 15% 2 rows of 15°s
FRAME, 14mm 1 row charloties 1 row charottes

*HOTE: These numbers are intended as a general quideline. The count may vary skighitly
gependerg on baad size and tension

4 L5 .
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Article #
and shape

1200 DENTELLE
Bllss

1200 BENTELLE
b3ss

1201 ROUKD
STONE, 17mm

1201 RDUND
STONE, 27 mm

TRIANGLE

ITmm

TRIANGLE
23mm

Front side

Cylinder beads Back side
n initial circle |
36 2 rows 15%
1 row charloties
a0 2 rows 15%
1 row charloties
40 to 42 2 rowes of 15%
1 row charloties
B8 210 3 rows of 15%
1 row charlottes
42 2 rows of 15%
d g every Tth bead
on 151 o}
1 ron charlottes
60 2 rows of 15%

(ecrmrcng eseary 0th Degd
o Tt rowe]

1 roww charlottes

2 to 3 rows 15%
1 row charlottes

2 to 3 rows 15%s
1 row charottes

2 rows 15%
1 row charlottes

3 1o 4 rows of 15°
1 row eharlottes

2 rows of 15%
(detrestsng every Tth bead
o [st row)

1 row charloltes

2 rows af 15°s
(decreasng ewery BOUY bead
on 13! rowi

1 row charlottes

Two Bezeling Technigues !
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Creating Closure

akang the ime o make a umgue and beauniul beaded clasp, or closune, will
greatly enhance your imshed piece of jeweln: After all, detaiks do make a difference.,

The projects in this book include four different types of beaded closures: a button with
basic loop closure, a buton with tab and beaded loop closure. a round beaded topgle
closure, and a square beaded rogale closure :




Button with Basic Loop Closure for a Spiral Rope

An antique or new button makes a beauriful and unusual closure on a spiral rope, while at
the same time finishing the spiral with a neat, tapered end. These directons are for inishing
‘abasic spiral (with | I%s as both the core and outer beads).

! I. With the tail thread at the end of your completed spiral
rope, pick up one “end bead" (2 4 mm or 6mm crystal
bead works great). String five to seven 11° seed beads
(a guantity equal in length to the radius of the buttan),
one 4mm bead, and three 15"z, Slide the button en

g0 that the ehank slides up and over the 16%a. String
anather 4mm bead (to keep the button from sliding
around) and fve to seven more 11°s, Now come back
up through tha end bead and through three of the core
beads in the spiral rope (@),

2. Pick up three outer beada, then go back down through
the end bead and through the 11% 4mm bead, 15°s
{with button on them), 4mm bead, and 11°s ta help
reinforce the clasp anachment.

Now go back up through the end head again, this time
through two of the core beads in the spiral rope (b).

3. Pick up two outer beads, then go back down through
the end bead and the 11°s, 4mm bead, 15%s (with
button on them), 4mm bead, and 1 1°s again. Go back
up through the end bead again, this time going through
one of the core beads in the apiral rope (€).

4. Pick up one outer bead, then go back down through
the end bead and the 11°s, 4mm bead, 15°s (with but-
ten on them), 4mm bead, and 1 1% (d). After this final
reinforcement, go back through the end bead one last
bme and weave off the tail by half-hitching several times
in the outer beads.

For the loop end of the clasp, alter adding the end bead,
string enough 11°s to create a loop that fits easly over
the button at the other end of the necklace. Taper the
‘spiral as described above.




Button with Tah and Beaded Loop Closure

A button tab and a beaded loop make a beautiful and secure closure for all types ol
beaded hracelers

BUTTON TAB

1. Beginning with the button end, weave a tab of peyote
stitch off of the last bezeled stone in the bracelet. This
tab can be any width and length. (I usually make it about
four beads wide by a length that i slightly longer than
the bution is wide.) Weave back to the middle of the
tab and aHach the button. Simply sew shank butlons in
place.

2. If you're using a margarita or other button-type bead,
pick up ona 117 underneath the bead, then make a picot
(see page 38) on top to hold it in place. The 11° creates
a shank that will make it much easier for you to tasten
the button (8). Reinforce this attachment,

You can embellish the edges of the button tab with
picots of 15° seed beads or 15° charlottes. This finishing
adds a nice detall and also covers up the thread along
the edge of the peyote tab

BUTTON LOOP

]. To create the loop, build a short tab that is equal in
width to the button 1ab at the opposite end of the
bracelet. Come out of the last row on one side of the
tab, pick up a series of seed beads, alternating betwaen
15° seed and cylindar beads. When you have strung up
enough beads for a comfortable fit around the button
(with a couple of extra beads), go back into the 1ab on
the other side, creating a loop of beads (b).

2. Now weave through the tab to the other side, where
you began stringing, and begin peyote-sttching, adding
a cylinder bead ever every 15° (¢).

3. After you have completed this row, go back thiough the
tab again, and step up to the outermosl row of peyote
stitch in this button loop. Make another row of peyote,
this time with 11°s (d).

34 Creat ng Crystal Jewelry with Swarcuski
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‘- Again, when you have completed this row of 11°s,

- weave back through the tab and step up again ge you
are coming out of one of these 11°s from the previous
row. This time, make three-charlotts picots between
gvery 117 to create a slightly ruffled edge (e).

I the loop is a little teo large for your button, weave
back to the inside of the looo and do another row cr
two of charlottes around the inside for a better it

found Beaded Topgle Closure

support. To create the togale, begin with the woggle loop.

TOGGLE LOOP

1. String fifty cylinder beads on 5" 10 6' (1.5 10 1.8 m) of
thread. Leaving about a 15" (38.1 em) lall, bie a square
Knot to form a locp of beads. Leave a length of thread
one to two beads wide showing in the loop (two to
three il you work with tight tension). Begin peyole-
stitching. Do ane row of cylinder beads, two rows of
156, and two rows of 15° charlottes, pulling in with
each row to create a “cupping” effect.

2. When you've finished the first side, weave the working
thread back to the top row of cylinder beads. Do two
rows of 15% and one row of charlottes, again pulling in
with each consecutive row (a). When the two sides are
complete. the ing will look like an unmounted fire.

3. Finally, zip the last row of charlottes on this side 1o the
last row of charlottes on the first side by zigzagging
through the high beads of each row (b). The zigzagging
will pull the two sides together to form a solid loop.

4- Weave a lab off the midd'e row of cylinder beads. |t
should be two heads wide and twanty rows long (count
ten beads up each side). Zip the last row of the tab to
the middle row of cylinder beads on the loop, as shown
In the drawing on the nexi page (¢). Embellish the
edges of thie tab loop with charlotte picets by coming
out of one edge bead, adding three charlottes, and go-
irg through the next edge bead.

This toggle dasp is mace entirely of peyote-sttched beads. There is nointernal
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You mmay also embellish between every bead in the middls

..- - _....ﬂu-‘.\_ " i ; 1
y ~...-’-‘_f‘-,u\.',-_'.¢:"_f;;ff 7 row of cylinder beads around the entire ring, creating a
Fum 3 Y “a " . o &
‘:"—-.,p'l' : it " picot edging to the toggle ring. When the ning is compleie,

weave in both threads, half-hitching several times hefore
cutting the tail (c).

TOGGLE BAR
..lm“;‘ - ! 1 - String twelve cylinder beade. Peyote-stitch back and
:"".t ' forth. Weave a section that s twelve beads wide by

twalve rowe long (count six boads up oithor side). Zip
the first row to the last row to create a lube {(d).

o

Coming out of ane bead at ore end of the hibe, pick
up one 15% ope 3mm to 6mm rondelle, and three 15°%,
Ga back through the randelle to form a picot. Now pick
up another 15° and go down through the next cylinder
bead around the end of the peyote tube.

Do a U-tumn within the tube and come back up out of
the third bead around the end of the tube (e). Pick

up one 15°% go up through the rondelle, and through

all three 15%s in the picot formed previcusly. Go back
down through the rondelle and pick up one maore 15°,
Mow go down through the fourth bead around the end
of the tube. Repeat. Placing a 15° above each end bead
centers the roncelle over the end of the tube.

s

After you have completed one end, weave your working
thread down tn the other end and repeat the process

5. VWeave to the center of the tube (sixth and seventh
columns). Coming out of the fifth column, pick up cne
oylinder bead and go through the next bead in that row
(the seventh column}. Pick up another cylinder bead,
and come back through the cylinder bead you previous-
ly added. Weave back and forth in this manner, creating
a sirip of flat even-count peyote that is two beads wide
by twenty rows long (count ten beads up each side).
Zip the last row of the strip to the base raw on the tube,
Embellish the edges with charlotte picots. Weave in
threads, half-hitching several times before cutting the
tails (f).

]
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Square Beaded Toggle Closure

With a couple of minor vanations, the technique for the round toggle closure can be
adapted o make a square wggle closure, which works nicely with square crystal stones.
First. you must choose a numbet for the initial aircle of cvlinder beads that is divisible
byfour. resulting in an even number, Forty-eight would work. for example. because
forty-eight divided by four equals nwelve

'. Begin as you would when making the round toggle (see
page 35). Do the initial circle of eylinder beads ard one
reund of peyote with cylinder beads. Now here's the
fricky pari: Begin peyote-stitching with 15%s—but you
need ta do four, evenly spaced decreases. In the case
of a toggle that is forty-eight beads around, for example,
this means you will need to lsave out a bead in every
sicth space. Go through the bead below this space to
hide the thread and then step up again to the working
10w (a).

] 2. When you have completed the first round of 15°s, doa
second round of 15%s, this time putting two 15% in the
place of the gaps left in the previous row (b).

3. When this row is complete, step up and do two rows
of charlottes. On the first of these twa rows of char-
loties, pass through the two 15°% (used to create the
decrease in the previous row) as if they were one bead
(€). Make the second row of charlottes as usual.

5-4. When you have completed the first side of the toggle,
weave the thread up to the top row of cylinder heads
and repeat the same pattern on the other side. Be sure
io line up the decreases with the dacreases on the
other side. Add only one row of charlottes and zip this
row to the second row of charlottes on the first side.

As for the round toggle, make a connector loop to 2t
tach the toggle loop to the beadwork. Tha toggle bar for
the square toggle is made the same aa it would be for
the round toggle (see page 36).

Creating Closure



Embellishments

dimension to any piece of woven beadwork.
The decorative possibilities are endless, but
the projects in this book rely on a few basic
techniques. The mstructions for cach project
indicare the embellishments for that project,
but this chapter will give you an overview

Fey



ot Embellishments

French term that means ‘little tip” or “little point” In beading. it is a type of
ent formed by three seed beads When you pass up and back through a

il or beads you form @ rriangular shape. or point, with these three beads.
fthe simplest forms of embellishment and is excellent for adding dimension
ing ro any piece of beadwork.

PLE PICOT

 several ways to make picots, depending on

how your thread is coming cut of the woven

base. You can make a simple picot when the thread

fiom any place within the woven work. Pick up

-{pi any size) and then three seed beads (for the

s, always use three 15°s). Then do a U-tum and go

ugh the ore bead in the opposita direction and @
the woven work (a).

MPLE PEYOTE PICOT

gond type of picot is formed out of a peyote-stitch
ke this picot when embellishing dimensionally
yote-stitch surface. In several projects in this

s plcot adds a lacy, refined edging to bezeled
Etonas,

thread coming out of one "up” bead within the
peycte, pick up three seed baads (for the projects,
B use three 15°%), and go back inte the next bead

n the same row of peyote (b).

(b)

-BEAD BASE PEYOTE PICOT

 doing flat peyote stitch, whether even ar odd count,
ill find that the thread shows along the outer edge on
side of your work. The two-baad base peyote picot
'cover this visitle thread and finish the edge.

Wth & thread coming out of a bead along the outer edge
rwoven peyote stitch, pick up three 16%s, and then
ek down into the bead next 1o the one you exited (c).
il have farmed a picot shaps. To make the next picat,
out of the next bead along the edge, Repeat until you
emoellished the entire length of the outer edge of the

fiat peyote pisce.

3



SINGLE-BEAD EMBELLISHMENT

The single-bead embellishment is a simplified version of the
simole peyote picot. It is worked out of a peyote-stitch base

(d and will add interest and dimension, but a less lacy effact
than the simple peyote picot (d).

CRYSTAL BURST EMBELLISHMENTS

Crystal burst embellishments will add a whale naw leval of
sparkle and three-dimensionality to your woven work. They
are relatively easy to make, but create much of the *bling” |
eftect in many of the projects in this book.

These embellishments require 11° seed beads, a single
crystal head (bicone, round, ete.), and thres 15%. Coming
out of the beadwork (whether a peyote-stitch bezel or the
core of a spiral rope), pick up one 11°, one crystal bead,
and three 15%s (e). Go back through the crystal bead and
the 11° and into the next bead in the woven base out of
which you are working.

: /;;; Making Crystal Bursts

1. I's essential to keep tension on your throad. Otherwise the bursts will flop.
rather than stand away from the work,

2. The 11° seed bead at the base of the crystal protects the thread from the sharp
edges of the hole in the crystal bead.

3. Pull threads directly down out of the crystal bead—not on a diagonal—when
cinching the embellishment to the base, or you could cut the thread on the shar
facets of the bead.
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E EMBELLISHMENTS

bles iree branches or branches of
fechnigue thal adds lushness and
n work. You can work branch fringe off
ez, including peyote stitch, spiral rops,
are two versions: crystal bead branch
il drop branch fringo.

i Branch Fringe

e fringe requires 11°s, 15%, and round

| beads. String a series of 11° beads (nine
nheral. Then pick up ane crystal bead

. Gio back through the crystal boad and up
of the 11°e.

three new 11°s, a crystal bead, and three
through the crystal bead and the three 11°s
back to the core of the beaded branch.

through three more of the core beads. Pick up
1%, a crystal bead, and three 15%. Go back
crystal bead, the 11°s, and back into the core
el through the remaining three core beads back
s& of your work and weave back into it to secure

h fringe (f).

stal Drop Branch Fringe

15 similar to the crystal bead branch fringe, but
¢ with crystal drop beads rather than round or
8 beads. It can be applied to all types of beadwork.
g style of fringe is shown in the Crystal Dahlia Necklace
114,

‘stringing a series of 11° seed beads (five beads
own here). Now eiring three 15°, a crystal drop
and three more 16°s. Go back up through the last
repeat the process by stringing threa 15%, a
drop bead, and three mare 16°a Then go up
igh the next 117, and so on. This technigue produces
luller fringe than the crystal bead branch fring=,
ing & very organic, berrylike cluster (g).

Emballishments
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RYSTAL SPIRAL
“CKLACE

neckiace s formed with a variation of a basic spiral
ncorporating crystal bicones with Japanese 11" and 15
beads. You can work with either 3mm or 4mm bicones.
e great choice would be 3mm or 4mm faceted mund
taks (#5000)

d ep l: Creating the Spiral Rope

- Begin by threading as much FireLine as you can work with
“omforlably. A spiral works the same from either direction,
g0 if you start with a long langth of thread (two to three
“wingspans), you can wrap about one-half of the length onto

“ano-tangle bobbin (see page 13).

The spiral begine with a basic start atitch, Each following
stich (spiral stitch) will be the same, creating a sparkling
spiral that stacks up on itsalf the same way a spiral stair-
case wraps around a central pole.

To form the stari stilch, pick up four 11° seed beads (the
core beads|, one 16° (color A), cne 16° (color B), one crys
tal bicone (3mm or 4mmy}, one 15 (color B) and one 15°
{color A). Now circle around and come back up through
the first four 11, as shown in the drawing (a). Hold this
loop of beads in your hand so the core beads (the 11°s)
are (o the right and the 15 and bicone (the outer beads)
are to the left. Maintaining this orientation s key to ereating
a congistent and correct spiral

g time varies, but count on at least 2 to 3 hours

ROPE

MATERIALS

® 15° lapanese seed beads, 5 grams
each ol two colors (A and B)

m 117 Japanese seed beads, b grams
of ane color

= 3mm or dmm crystal bicones (#5301)
or faceted rounds (#5000),
2-3 gross

m gy Amm, Bmm, or Bmm crystal
*end beads” (crystal bicones o
rondellas [#5040])

= one bufton {crystal, metal, pearl/
antigue, or new) for closure

TOOLS AND NOTIONS

m size 12 English beading needlss
» FireLing, & Ib. test

m microcrystalline wax

B SCISSOIS
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The spiral stitch 1s done by picking up one 11° (core bead)
and the basic scriea of outer beads: ane 15° {color A),
one 1567 (color B), one bicone, one 15° {color B, and one
15° (color Al, Slide all the beads down to the spiral base.
Couni back four core beads, and come up through these
core beads so that afler you have made the thread pass,
your working thread is coming out the top core bead. Flip
this most recent spiral sbtch over 1o the left and continue
as described to create your spiral neck strap (b).

Stﬂl] 2: Adding the Closure

To attach a bution closure, thread the tail from the end of
your epiral rope. Pick up threz 4mm, 6mm or 8mm cryatal
end beads, five to ten 15° seed beads, cepending upon
button size (the length of strung 15°s should equal the
radius of the bution), & 3mm or 4mm crystal bicone, three
11% (with the shank of the button shid over them), another
crystzl bicong, and five to ten more 15%. Go back up
through the crystal end beads and through the last three
core beads in the spiral (a). If the button shank does not fit
over the 11%s you can substifule three 15%.

Now pick up one 15° (colar A), one 15° (color B), one
bicena, and ona 15° (color B). Go back through the already
existing end beads, the 157s, crystal bicone, three 11°s
{with the shank of the button shd aver them), the second
crystal bicong, and the remaining 15%. Go back down
through end beads and through the last two core beads in
the spiral (b).

Now pick up one 15° (color A). one 15 {color B), and

one 119 {in place of the bicone, as the bicone is sharp

and could cut the thread). Go back through the already
exieting end beads, 15° seed beads, crystal bicone, three
11%s (with the shank of the button slid over them), the
sacond crystal bicone, and the remaining 156%. Go back up
through end beads and through the last core beads in the
spiral (c).




Now pick up one 15° (color A) and one 15° (color 8), Go
back through the already existing end beads, the 15%,

- prystal bicone, three 11°s (with the shank of the button slid
over them), the second bicone, and the remaining 15%. Go
back up through the end beads and weave the thread off
in the apiral rope. half-hitching several times before cutting
thes tail,

Repeat the process an the other end of the rope, bul rather
than adding the beads and the button, add a series of 15%;,
11°s, and bicones long enough to fit comfortably around
the button clasure.

VARIATIONS

o L f
Mg h Like the project, ihic lime grean varialion s made
e * with dmm bicenes. 11° Japanese seed beads (for
S tho core boads), and hwa 15° Japansse seed beads

an emther side af the bicone in each osufer sequernes.
The button clesure is & 10mm Swarovski triangular
oryetal button. The chrampagne and purals varia-
tion afzo has 11° Japanese sead beads as the core

.i
: ‘ beads. The outer sequerce varies from ihe other
necklaces: one 15% one 2mm crystal round bead
f (#s000), one 4mm bicane, one 2mm crystal round

&, bead, and anather 15° seed beag The button
- * closure /s & 14w enamel copper butfon.

These crystal spiral Braceiets are shorter
verstona of i necklaces. Alf three are mada with
“mm bicones, 11° Japanese seed beads (for the
core baage), and two 157 Japancse secd beads on
Jeither side of the bicane i each outer sequence
The biuttons are 10mm Swarouski iriengufar crystal
buttonz. if you make a neckiace and bracelal that
‘both have ihe same color beads and the same e
el button clagure, you can button the tweo preces
ngather o make A longer necklace—or wear tham
“sepandiely as @ marching sel,

Crystal Spiral Rope Necklace —# ¢4







CrysTaL CASCADE

PENDANT

Beading time varies, but count on at least 3 1o 5 hours

This pendant presents one of the many possible ways o
mcorporate bezeled crystal stones into bead jewelry. You can
aispvary the stone sizes for different effects. The pendant

¢an be worn an a neck wire or on any other rype of neck
strap—including leather or silk cording, strung beads. or a
beaded spiral rope. The instructions are for three graduating
sizizs of round stones, but you could also substitute one or
more square crystals. The phowgraph shows & l4mm square
stone [ #4650) in the middle.

Stﬂl] |: Bezeling the Crystal Rivolis

The first step is to bezel the crysial stones. Bezel the 1d4mm
rivoli, 18mm rivoll, and 27mm round stone with technique
2 on page 27

Step 2: Linking and Embellishing
the Bezeled Stones

To cannect the bezeled stones, weave one of the tail
threads on the 18mm rivali down to the middle row of the
three rows of cylinder beads at the centar of the bezel,
Coming out of one of these bezel beads, pick up a eylinder
bead and go through the next cylinder bead in the row, Re-
peat so that you now have two cylinder beads that “stand
out" from the bezel.

Pick up a bead, and peyote-stitch back the other way,
greating a tab that is four beads wide. Continue peyote-
stitching back ard forth until you have completed four rows
of peyote stitch (count two beads up each side),

MATERIALS

= 27mm crystal stone (#1201)
m 18mm nvoli (#1122

® 14mm nvoli (#1122)

m 11° Japanese cylinder beads, 5 grams
of one cotar

m 15° lapanese seed beads, 2 grams
of three differcnt colora

m 15° Czech charlottes, 5 grams ol
one color

u metal neck wire, chain, or cording

TOOLS AND NOTIONS

s size 12 English beading needles
m Fireline, & |b. test

= microcrystalline wax

B BLISEOrS



(a, step 3)
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Mow zip this tab into the 14mm bezeled rivali by zigeagging
through the high beads. After the tab is zipped, use this
thread to edge the 14mm rvol with picots made with three
charlottes placed between every bead in the middle row of
cylinder beads. Make picol embellishments on both sides
ol Ihe cennector 1zb linking the two stones together,

Alter you've compleled the edging on the 14mm rivoli and
on the cennector tab between the stones, weave in the
thraad by half-hitching between beads and then cut off the
tail close to the work.

Now create a tah on the other side of the 18mm rivali—
directly across from the first tab and also four beads wide
by tour rows. Zip the 18mm rvol to the 27mm bezeled
stone with this tab.

Usa the tail threads te edge both the 18mm rivoli and the
27mm stone with 15° charlotte picots. You can go ahead
and do the 18mm rivali and connector tab, but yeu will
have to make your bail (the tab that will loop over the neck-
lace cord) on the top stone before you picot it, s leave the
ball area lee (a).

Step 3: Creating the Bail

To creale lhe bail, stitch up 1o the top of the 27mm stone.,
Starting slightly off of center top, in the middle row of cyl-
inder beads, begin a small width of flat, even-count payote
stitch (siy beads wide, three across and three back]. Creata
a tab of peyote stitch approximately twenty-four rows lang
(count twelve beads up each side). When you have com-
pleted this tab, fold it back and zip the last row to the first
row {a).

Afer you've made the bail, finish picoting around the 27mm
stone with 15° charlottes and embellish the edges of the
bail with picots. After you've completed all the amballish-
ment, weave off your 1ails, half-hitching several times hefore
cutting the thread.

SIring your completed pendant on a neck wire, cord, or
beaded neck strap.




Thiz pendant iz similar to the project pendant, but i was made
with & 76mm Satum ol a 14mm light vitrail rivol], and a 12mm
erystal AB rivoll. The smaller overall sfone sizes give this varfalion a
mora celicato feol

VARIATIONS

These three floral-glass cabochon pendants are vanations of
the erystal cascade pendant. They are maoe the same way as the
ciyvstal pendants, exceot that you beref the topmost cabochaon an
leather, waorking with the first bezeling iectmigue (page 26). The
ather twio stones are gpen-back bezeled. and then all lhree are
finkod together

The finished pendants are strung on sthips of lesther with payote:
sirich headed beads on hoth sides of the perdant The strands gre
tied to cfose,

A
. - /0. Varying Stone Size
Create a smaller, more delicate pendant by substituting 18mm, 18mm, and
14mm rivolis, or 18mm, 18mm and 12mm rivolis. You can also use a cabochon
or button (with the shank removed) as the lop stone in the pendant, In this
case, bezel the top stones on leather (se2 page 26).
"
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CrystaL CASCADE

- ARRINGS

Beading time varies, but count on at least 3 to 4 hours

These earrings are a simplihed version of the Crystal

(ascade Pendant (see page 48). You can wear them with the
necklace or by themselves. For this style of earring, | recom-
mend French wires You could also attach paosts to the back
side of the tp rivali with a five-minute epoxy glue.

Step 1: Bezeling the Stones

The first step is to bezel the rivolis. Bazel two 12mm rivolis
and two 18mm rivolis {one of each for each earring) with
technigue 2 on page 27 After you capture each stone, half-
hitch once at the top of the stone to hold your threads tight.

MATERIALS

® two 16mm rivelie (#1122]
w two 1 2mm rivolis (#1122)

= 117 Japanese eylinder beads, & grams
of ane color

m 16® lapanese seed beads, 1 gram
each of three colars

n 16° Czech charlottes, 3 grams of
one color

m silver- or gold-filled French-hook
ear wires
TOOLS AND NOTIONS

m size 12 English beading nesdles
s FireLline, B b, test

= microcrystalline wax

B ECIER0rS




(a, step 2)
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StED 2: Linking the Stones

To connect the bezeled stones, weave one of the tail
threads on the 1 8mm rivali down to the middle row of the
three rows of cylinder beads at the center of the bezel.
Coming out of one of these middle-row beads, pick up a
cylinder bead and go through the next eylinder bead in the
row, Pick up 4 bead and peyole-stitch back the other way
sa as to create a tab that is two beads wide by two rows
long. Mow, zip this tab into the 12mm bezeled rivoli by
rigzagging through the high beads (a).

StE[l 3: Embellishing the Edges

After the tab is zipped in place, use the thread to edge
the 12mm rivali with 15° charlotte picots, placing three
charlottes between every bead in the middle row of
cylinder beads.

When ynu've completed the edging on the 12mm rivoli and
the connector 1ab batween the stones, edge the 16mm
rivoli just as you did the 12mm rivoli. When you reach the
top center point of the 168mm stone, rather than doing a
picet, pick up nine chariottes before going through the next
cylinder bead. These charlottes will form a loop for attach-
ing the Franch hook.

When you have embellished the entire edge of both stones
and the conneclor tab, weave in the tails by hat-hitching be-
tween beads and then cut off the thread close to the work.




StEII 4: Attaching the Ear Wires

After you have linked and embellished both sets of stones,
you are ready to attacn the French hooks. With a small pair
of chain-nose pliers, pry open the loop at the bottom of the
French hook. Slide the loop of charlottes at the top of the
beraled stones over this open loop and then close the loop
with the pliers {a).

L

{a, step 4)
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THAT's A WRAP BRACELET

Beading time varies, but count on at least 12 to 15 hours

This bracelet is designed w teach you how o bezel small
Austrian crystal stones with open-back bezeks and then link
them together to make a beautiful, wrap-around, tie-on
bracelet. This was my hist-ever kitol the month for my online
bead club.

Step 1: Bezeling the Stones

The: first step is to bezel the rivolis. Bezel twenty-seven
10mm rivelis [or 12mm rivolis, if you prefer) with technigue
2 on page 27

Stﬂll 2: Linking the Stones

After you have bezeled the rivolis, you are ready to link them
together. Working with one of the tails left over from bezel-
ing each stons, weave down 1o the center row of cylinder
beads on the bezel.

MATERIALS

® bwanty-saven 10mm Swaroveki rivolie
(#1122), 15 of one color, 12 of
another color

m 11° lapanese cylinder beads, 6 grams
each of wo colors

m 15° Japanese seed beads, € grams
sach of two colors

s 157 Czech precious metal charlotles,
a grams of one color

= 11° lapanese seed beads, § grams of
one color

= two strips of goat thong (each 127 lang
by 4" [20.5 cm by & mm] wide)

TOOLS AND NOTIONS
s 12 English beading needles
m FireLine, 6 Ib. test

m microcrystalling wasx

B SCISS0rs
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Pick up one cylinder bead and go through the next up cylin-
der bead in the center row. Pick up ancther cylinder bead,
and pass back through the first one you addad. This stitch
will create a tab that 1s two beads wide (@), Woave back
and forth one mare time to create a tab that is four rows
long (count two beads up each side).

Now zip the tab into the noxt rivali by zigzagging between
the high beads in the tab and the high beads in the middle
row of cylinder beads on the next rivoli. When you have
zipped the first two bezeled stones together, secure the
connection by half-hitching once hetween the beads.

Weave across to the other side of the second stone and
create another 12b 1o link it to the third stone, You will need
to leave eleven beads and spaces across the middla row
of cylinder beads between the tabs in order for the tabs to
line up properly.

If your tab is starting one bead off from where it should

be, weave through the cylinder beads and bypass the area
whare the tab would be. Then do a U-turn and come back
from the other direction (b), This process will shift the work
by one bead, and your tab will now be properly aligned.

(b, step 2)




Step 3: Creating the Loops
at the Ends

When you have linked all twenty-seven rivolis, you will cre-
ate loops at each end of the chain to accommodate the
thong closure. To create these loops, begin a tab as you
did when connecting the rivolis—but make the tah langer
(about twelve rows rather than just four).

When you've created the twelve-row tab (count six beads
up each side], fold back the tab and zip it into its own first
row 10 form a loop. Repeat al other end of chain,

Step 4: Embellishing the Edge

To add interest, embellish the piece with a simple edging
created from charlottes and 11° seed beads. Single-thread
about two wingspans of FireLine anto a needle. Begin by
half-hitching the thread into the beadwork at one end of the
bracelet. Then embellish as follows:

along tabs and at the end loops: Come out ane cylin-
der bead, add three 15° charlottes, and then go back into
the next cylinder bead (a).

along rivolis: Pick up one 11° seed bead between every
up bead in the center row of cylinder beads (b).

Step 3: Attaching the Thong

The finzl step is to add the two goat-skin thongs to the
ends of the piece. To add a thong, thread it through the
loop at the end of the bracelet anc tie with an overhand
krot. Add the second thong at the other end (a).

=

(a, step 4)

Thet's a Wran Bracelet
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ART NOUVEAU NECKLACE

Beading lime varies, but count on at least 14 to 16 hours

Ihis necklace was areared for a weeklong retrear at
Hacienda Mosaico in Puento Vallarta, Mexico. The design
was inspired by the beautiful hligree jewelry of the eaily An
Nouveau period.

You will need at least two different sizes of erystal stones. |
used vintage square faceted (8mm | srones in aquamarine
and vintage baguette (rectangular) facered (I0mmx 16mm)
stones in peridot. Work with any sizes and shapes you like.

Circular, oval, even tiangular crystal stones would be fine. wo.

lused ten aqua stones and nine peridor stones. but vour
choice depends both on whar size stones you have and on
how long you want the necklace o be Lay our your stones
(0 get a better idea of the nushed length. I vou're not sure,
getabout one dozen of each type of stone—more is always
better than not enough.

Step 1: Bezeling the Stones

The first step is to bezel all the stenes. You can work with
any size stane you like, ranging in size from 10mm to
18mm. You can also choose a varety of different sione
shapes. Bezel the stunes with technique 2 on page 27.

After you have bezeled the stones, weave in both the
working thread and the tail thread. half-hitching several
times before cutting the threads.

MATERIALS

m Crystal stonse, number will vary

= 11° Japanese precious metal cylinder
beads, 20 grams

= 15° Japanese sead beads, 10 grams

= 15° precious metzl charlottes,
15 grama

m freshwater pearls (one for each larger
stone and 20 o 30 as spacers
Idepending on finished length]
between each stong)

TOOLS AND NOTIONS

= 12 and 13 English beading needles
u FireLine, 6 Ib. test
& microcrystalling wax

W BCiSs0Ore
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Step 2: Creating the Toggle Closure

The toggle clasp is composed entirely of different sizes of
seed beads, To make the toggle, follow the instructions on
page 35 in chapter siv

Step 3: Linking the Stones

Whan you have finished the clasp, you are ready to link the
pieces. Double-thread a piece of FireLine. Tha slones are
linked, adged, and embellighed all in one fell swoop (a).

‘{. (a)

Creating Crystal Jewelry with Swaroveki
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VARIATION

The cylindrical connector beads in ihe
project necklace—on either side of the red
pearls—are edremef): rare, anhque 24K

gold French orse besds. Orange and gieen
cylinder boad'a, found in this varation, are an
cxcelfent sihsiifuie

This vanaticn was made with 14dmm Sanara
rivolis, 10 x 12mm antique German tin-cut
cryatalsn an nrange fire-opal color. and ane
14mm square #4852 stone (at center front,
Thare are also different-colored seed heads.
The connecior pearls are G=Tmm mauve
fresthwster pearls. The embellishment pearis
are Gmin burgunay freshveater paarls. dn this
variatron, the cyfindrical connector baads are

Japanese cplinder besds

Arl Mouveau MNecklace O-_'Jl






CRYSTAL BURST
EARRINGS

Beading time varies, but count on at least 3 to 4 hours

With this project. you'll learn how to create an open-backed
berel for cabochons and crvstal stones that are without

holes or that have irregular shapes, Work with Swarovski rive-
lis (#1122) in Hom, 16rmm or 18mm. You can also make these
earmngs with any number of other crystal stones. including
square rivolis ( £4650), oval stones, or even triangular stones.
As with the Crystal Cascade Earrings, | recommenrd French
wires for this style. You could also attach posts to the back
side of the rivolis wirh a five-minute epoxy glue

Stell I: Bezeling the Rivolis

The first step is to bezel the two stones. You can work with
14mm, 16mm, ar 1Bmm rivolis (or another stone shape),
depending on how large you want your earrings to be.
Bezel the stones with technique 2 on page 27

MATERIALS

u two Swarovski crystal rivolis, 14mm,
1Bmm or 1Bmm (#11232), or any
variety of crystal stones in this range

n 117 Japanasae cylinder boads, 6 grama
of one colar

n 15° Japanese seed beads, 1 gram
each of three colors

» 15% Czech charottes, 3 grams of
ona color

® 11° Japanese seed beads 1 gram
of one color

u 3mmi4mm crystal bicones (#5301),
AB colors suggested, about 35 to 60
per earning {depending on stone sze).
AB refers to a shiny finish applied after
the crystal is cuk.

m two French-hook ear wires (sterfing
silver, surgical steel, or gold filled)

TOOLS AND NOTIONS
s size 12 English beading needles

® FreLine, 6 |b. test

® microarystalling wax

B SCiSROrS




VARIATIONS

This variation is made with win-

tage fahletop sabuin oral stones.

The bursts are made with S3mm

and 4mm hicones These earrings arc made with
virdgga 1 8mimm lght vitrat! rivolls, The
bursts are made with 2 and 4mm bi-
canes These earings are designed
to maich the Cryatal Buist Neckface
on page TH.

This crystal burst earring varia-
tion is made with wntage T4mm
sahara nvolis. The bursts are made

with 3mm and 4mm bicones.
| wnlage 18mm tabac realie. As with

These earrings are mads with

&l the oither variations, the bursts
&re made with 3 and #mm crystal
bicones, Thiz colorway slse nicoly
maiches the Crystsl Burst Necklace
on page T8

Crystal Bursl Earrings 7







Asyou did for the Crystal Burst Earrings (page 64), you'l
greate an open-backed bezel for Swarovski rivolis, Originally
made into costume jewelry, rivolis add sparkle and a vintage
wuch w any beaded piece.

Step 1: Bezeling the Rivoll

The firsi step is to bezel the nvoli. Bezel the stone with
technique 2 on page 27

Stﬂll 2: Creating the Comfort Band

Coming out of the bottarmmaost row of the three rows of
‘eylinder beads, pick up a cylinder bead and go through the
next cylnder bead in the same row. Repeat so you have
Awo cylinder beads that stand out from the bezel. Reverse
~direction, pick up a bead, and peyole-stiich back the other
‘way I creale a tab that is four beads wide

CrysTAL BURST RING

Beading time varies, but count on at least 2 10 3 hours

MATERIALS

m one Swarovski rivoli (#£1122), 14mm,
16mm, or 18mm

m 11° Japanese cylinder beads, 5 grams
cf cne color

m 15° Japanese seed beads, 1 gram
each of three colors

m 15° Czech charlottes, 3 grams of
cne color

m 11° Japanese seed beads, 1 gram
cf one color

= 2mm/dmm orystal biconcs, AB colore
suggested, about 40 of sach size (AB
refers to a shiny finish applied afier the
crystal is cut)

TOOLS AND NOTIONS

m size 12 English beading needles
n FireLing, € Ib. test

= microcrystalline wax

B SCISSOMS
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(a, step 4)

/ (! Creating Crystal Jewelry with Swarovski

Continue working peyote stitch until the band reaches
across the back of the beze! to the bottommaost row of
cylinder beads on the opposite side, directly across from
where you began the tab. Weave back and forth between
high beads in the band and the beads in the botlom row of
cylinder beads on the bezel to zip the band into that row of
cylinder beads (a),

Step 3: Creating the Ring Band

Continue working peyote stitch four beads wide Lntil
you have crealed a band that will comfartably fit around
your finger.

When the size is correct, attach the ring band 1o the point
where you bagan weaving the comifort band off the bazel
(). Working with charlottes, picot along the edges of the
nng band and comfort band by adding three charlottes
between each edge bead.

Step 4: Adding the Embellishments

Bring a thread out from the center row of cylinder beads.
Add an embellishment between every cylinder bead in the
canter row. Pick up one 11° ane 4mm bicone, and three
charlottes. Go back through the hicone and 112 (to create
a picot of the charlottes) and go back imo the next cylinder
bead alung the middle row (a).

When you have completed this first row of embellishments,
fimish the ring by adding the second row in the inner row of
cylinder beads. Use 3mm bicones instead of 4mm bicones,




VARIATIONS

The center stone iz a vintage 18mm voleano riveli, with A vintage sphinx blue-green rivoli serves axs ihe cenfer sione.
cylhder beads, thiee colors ol 15%, gold charbites, and bicones. This vaniation has a thinmer ring band (lwo bears wide) and a row
of 2rmm crystal beads along the inside adge of the 3mm bicones.

This varfation has a vintage spring green sahara rivoli ai This f8mm vintage atlas rivoll iz gray-bive with a topaz cenier
ihe cexiler. It uses cylinder beads, biconas, two colafs of 157, and point. It is wsed with cyfinder beads, three colors ol 15%, marcasite
copper charloties. charfottes, and bicones. Note also the agua nad head (vintage fial

giass bead) sewn to the back side of the ung band,

Crystal BurstRing ¢ &







CRYSTAL BURST
BRACELET

Beading time varies, but count on at least 15 to 20 hours

| designed this project to demonstrare how vintage crystal
stones—which, until recently. have not been used muchin
woven beadwork—could be made into beautilul jewelry
The bracelet was a finalist in Swarovski's 2006 Create Your
Style design competirion and is new in the company's per-
manent collection.

StE[l I: Bezeling the Rivolis

The first step is to bezel the nvalis. You can work with
tdmm, 16mm, or 18mm rivalis, aor any combination of these
sizes, Bezel the stones with technique 2 cn page 27.

MATERIALS

m seven Swarovsk rivolis (#1122),
T4mm, 168mm, or 18mm

m 11° Japan=se cylinder beads, 10
grams of ane color

m 15° Japanzse seed beads, 10 grams
total of two to four colors

m 15° Czech precious metal charlottes,
10 grams of one color

m 11° lapan=ze seed beads, 5 grams of
one color

= 3mm and dmm crystal bicones
(AB finishes recommended), about
3 gross total

m one 10mm margarita, antique medal,
plass or erystal hutton (for closure)

TOOLS AND NOTIONS

m size 12 Englich beading needles
m FireLine, 6 [b. test

m microcrystalline wax

B SCISSOTS
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74 Creating Crystal Jewslry with Swarovski

Step 2: Connecting the Stones

Weave your thread down to the middle row of the three
rows of cylinder beads at the center of the bezel. Coming
out of one of these beads, pick up a cylinder bead and
go through the nest cylinder bead in the row. Repeat so
that you have two cylinder beads that “stand out” fram
the bezel,

Pick up a bead, and peyote-stitch back the other way ta
create a tab that is four heads wide. Continue peyote-
stitching back and forth until you have completed five rows
of peyote stitch. You may want to make these connector
tabs longer or shorter, depending on the finished siza of
the bracelst.

Zip this connector tab into the second bezeled sicne by
2igzagging through the up beads of each. Weave across to
the other side of the second stone and create anothar tab
to link it to the third stone (a).

Step 3: Adding the Closure

After you have conrected all the stones, you are ready to

add the closure. A 10mm marganta bead makes an excel-
lznt button. Make a peyote-stilched 1ab on one end of the
bracelet that is four beads wide and twenty to twenty-two
rows long or long enough to accommodate your button.

Embellish the edge of this tab with charlotte picots by add-
ing three charlottes between each edge bead. Coming out
of this tab, stack up an 11° seed bead, a marganta, and a
picot of three 15%s to form a button. Reinforce this connec-
tion several times—closures are always stress points (a).

(a, step 3)




Mow weave a single thread into tha rivoli at the other end
of the bracelet (the one without a 1ab). Create a loop to
capture the button at tha other end (see page 34).

Stﬁl] 4. Adding the Embellishments

Now you are ready to add the crystal bicore embellish-
ments. The first row of embellishments is one crystal burat
between every cylinder bead of the central row of peyote
stitch on each bezel.

Come out of one of these central cylinder beads, pick up
one 11% a bicone, and then three charlottes. Go back down
through the bicone and 11° and through the next cylinder
bead in the row. Repeat the process all the way around the (a, step 4)
bracelet, using 4mm or 3mm crystal bicones (or bothl) (a).

When you travel through the tabs that connect the bezels,
embellish along their edges to create a fuller, more sparkly
look. Add picot edging if you find that bicones in betwaen
the stones are crowding tham.

The second row of crystal embellishments is the same as
the first. Add it inside the initial row, between each cylinder
bead in the topmost row of cylinder beads in each bezel.

.3

Re,

f;’;/-: Aligning the Tabs

If your tab is starting cne bead off from where it should be, weave
through the cylinder beads and bypass the area where the tab would
be. Then do a U-turn and come back from the other direction. This
process will shift the tab by one bead, and it will now be properly
aligned.

b 4
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VARIATIONS

This bracelet varfation is made with vintage sphina, sahara, me
diven vitrail and fabac rivalis of varfous &i2e, renging frem 14T fa
fBmm. The bursls are made wrth Immi ralinds (#5000) on oo and
i Bicores (#5301 underneath, The button (s a 1 Zmm medium
vitrail margarita.

This bracelet variation 1s made with 1 4mm aofivine A2 rvolis
T&mm aurum rivolis, and 7 7mm stones (#120 1) in tousmaline
and light smoke topaz. The bursts are made vt Imm and 4mm
bicones. The button s a 10mm tabec margarita.

This bracelet is the first Crystal Burst Bracelet | ever made

The pvclie are 14mm and 18mm in velcano, cethedral, and atlas,
The burs's aie made with a varisty of 3mm and dmm brecones. fn
this piece, | used antrque steel-cut beads rather than charloites. The
butien g an antigue sieel-cut bufton that daies from the late 1300s.

1." () Creating Crystal Jawelry with Swarovsk




This bracelet variation is made with 14qm and ' 8mm rivalis
in volcano and sahara, The biconss i the bursts are all 4mm. The
bulton closure is a 10mm volcano margarita,

Tiris bracelet variation is made campletely with sahara stones;
two T4mm rivaliz, an 18mm rivel, @ 27mm stane (#£1201), ene
mare Jamm nvell and tac more 14mm rivolis. The bicones in tha
bursis are alf dimm.

Crystal Burst Bracele J;-.r?







CRYSTAL BURST
NECKLACE

Beading time varies, but count on at least 30 to 40 hours

This stunning necklace is avaniation on the Crystal Burst
Bracelet (see page 72). As with the other crvstal burst proj-
ects, you will make open-back bezels on each of the rivolis.
Youll also learn how to angle the connections berween rhe
stones in order to give the necklace its proper shape and fie.

Step 1: Bezeling the Rivolis

The first step is to bezel the rivolis. You can use 14mm,
16mm, or 18mm nivolis, or any combination of these sizes.
Bezel the stones with technique 2 on page 27.

StEIJ 2: Connecting the Stones

Begin with the center rivali in the necklace. Weave your
thread down to the middle raw of the three rows of eylin-
der beads at the center of the bezel. Coming out of one of
these beads, pick up a cylinder bead and go through the
nex cylinder bead in the row. Repeat so that you now have
two cylinder beads that “stand out” from the bezel,

MATERIALS

m clover Swarovski rivaliz (#1122),
Tdmm, 16mm, 18mm

m 117 Japanese oylinder beads, 5 grams
each of four colors

= 15° Japenese sesd beads, 24 grams
total of four (or more) eolors

m 15° Crech precious metal charlottes,
15 grams

w 11° Japanese sead beads, 10 grams
total of one (or more) colors

m 3mm and 4mm crystal bicones (AB
finighes recommendod), about § groas
total for front piece of necklace and an
additional 1=2 gross for the hack neck
strap

m four Bmm round crystal beads
= two 6mm rondelles for toggle closure

m 2mm round crystal beads (#5000) for
spiral rope, 23 gross

TOOLS AND NOTIONS

s size 12 English beading needles
® FireLine, 6 Ib, fest
m microcrystalline wax

§ SCIS5075

n velvet necklace bust (optionall




{a, step 2)

S Creating Cryslal Jawelry with Swarovski

Peyote-stitch two beads back the other way 1o create a tab
that is four beads wide. Continue peyote-stitching back
and forth until you have completed seven rows of payote
stitch. Zip this connector tab into the next bezeled stone by
zigzagging through the up beads.

Weave across o the other side of the second stone and
create another 1ab to link it to the third stone. Angle the
connections slightly 1o create a curve in the front piece of
the necklace. The two sides will mirror each other in the
placement of the tabs (a). It is halpful to begin at the center
and work out in either dircetion. (It may help to work with

a velvet necklace bust to determine the right curve for the
necklace.)

Step 3: Embellishing the
Connected Stones

After you have linked the elaven rivolis, you are ready to add
the bicore embellishments. Add them in the same way as
you would for the crystal burst bracelet {see page 75).

When you are doing the first row of orystal emballishments,
be sure to replace one crystal embellishment at each end
of the necklaca front piece with a loop of 16%s. The loops
will allow you to attach the spiral neck strap (a).

Step 4: Creating the Closure

Make a beaded toggle, as described on pages 35—36.

(a, step 3)




Stﬂ[] J: Making the Spiral Rope
Neck Strap

The neck strap on the back piece of this necklace i an em-
bellshed variation of the crystal spiral rope. The spiral rope
itself is made with 11 for the core and an outer sequence
of one 15%, one 2mm round crystal (#5000), one 4mm
bicone, one 2mm round crystal, and one 15° (a).

The length of the spiral rape depends on the finished
length of your nacklace. You need to make two sections of
spiral, one for each side of the necklace. Attach them to
the sides of the front piece with an 8mm round crystal end
bead and a loop of beads. The beads will ihiead through
the loop at the end of the necklace front piece (b). As you
make the loop, taper off the spiral rope 2s descriked on
pages 48=—47

Step 6: Attaching the Clasp

The clasp is attached as described on pages 46-47.
Attach and taper off the spiral, as deserioed. Thon knot
the threads and cut off the tails.

Step 7: Embellishing the Spiral Rope

The final step is to embellish the spiral rope. Thread a new
needle with double-threaded FircLine and tie in the new
thread, half-hitching a couple of times betwesn the outer
beads in the spiral. Weave up 1o one end of the spiral, so
the thread is coming oul between the first and second
core beads.

The spiral is embellished between every core head with one
11, a 3mm bicone, and three charlottes. Go back through
the bicone and the 11° to form a picot of the chariottes. Go
through the next core bead and repeat (a).

(a, step 7)
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THREE-STRAND
BRACELET

Beading time varies, but count on at least 12 to 15 hours

This bracelet s a slightly more formal version of the Bohe-
mian-style Thar's a Wrap Bracelet shown on page 56. The
precious-metal slide clasp and the alternately spaced rivolis
add a rouch of elegance and refinement to this bracelet,

Step 1. Bezeling the Rivolis

The first step is to bezel the rivolis. Work with twenty-nine
10mm rivolis (or 12mm rivolis, if you prefer). Bezel the
stones with technique 2 on page 27

Step 2: Linking the Stones

After you have bezeled the rivolis, you are ready to link
them together. You'll make two chains of ten rivolis and ore
chain of nine rivolis,

RIVOL

MATERIALS

m bwenty-nine 10mm Swarovskl crystal
rivolis (#1122)

= 117 Japanese cylinder beads,
3 grams each of three colors

m 15° Japanese seed beads, 12 grams
ot one colar

m 15 Crech charlottes, 5 grams
of nne colar

m 12° Japanese three-cuts, 5 grams
of ane color

m one B-oop slide clasp (steding silver
or gold filled)

= twi Bmm end beads (filigree with
crystal [as shown] or ancther style)

TOOLS AND NCTIONS

m size 12 and 13 English Beading
MNeedles

m Fireline, 6 [b. test

m microcrysialline wax

= 3Cissors



(a, step 2)

(a, step 3)

(b, step 3)

e Creating Crystal dewelny with Swarovski

Waorking with one of the faila leit over from bezeling each
stone, weave down 1o the center row of cylinder beads on
the bezel Pick up one cylinder bead and then skip aver
the ditch, going through the next "up" cylinder bead in

the center row. Pick up another cylinder bead, and stitch
through the first one you added in the ditch to create a tab
that iz two beads wide. Weave back and forth one more
time to create a tab that is four rows long (two beads up
either side).

MNow zip the tab into the next rivoll by zigzagging betwesan
the "up" beads in the tab and the "up” beads in the middle
row of cylinder beads on the next nvoh, Secure the connec-
tion by half-hitching once between the beads.

Weave across to the other side of the second stene and
create anather tab 1o link it to the third stone. You will need
to leave eleven beads and spaces across the middle row
of cylinder beads between 1abs in order for them to line up
properly ().

When you've created the first chain of rivolis, which is ten
stones long, set it aside and make another. Make a third
chain that is nine stones long. Do not make tabs on the
ends of these chaing—the chains will be attached to the
clasp with a loop of beade.

Step 3: Embeliishing the Edge

To add interest o this pisce, embellish the three chains
with a simple edging of charlottes and three-cuta. It's easier
to make the embellishment before attaching the chains of
rivolis to the clasp. Single-thread about one wingspan of
FireLine onto a size 12 English beading needle. Begin by
half-hitching the thread into the rivoli bezel at one end of
the chain. Then embellish as follows:

along tabs: Coming nut of nne cylinder bead, add thrae
size 15% charlottes and then go back into the next cylinder
bead {a).

along rivolis: Pick up one 12° three-cut between every
"up" bead on the center row of cylinder beads (b).




Step 4: Attaching the Clasp

After you have embellished the strands, you are ready to
attach them to the clzep. The top and bottom chains (of ten
rivolis each) are attached to the outermost loops on sach
side of the clasp with a simple loop of charlottes. Coming
out of a cylinder bead of the center row of the bezel, string
one 12° three-cui bead and about eleven charlottes and
loop through the top soldered ring on the clasp. Go back
through the 12° three-cut bead and then into the next cyl-
inder bead in the cenier row on the rivoli. You may want to
reinforce this lcop a couple of times, because it is a stress
point. Repeat the same process at the other end af this
chain, then again at both ends of the second chain (a).

The third chain, placed in the center of the two outer

chains, is offset so that the rivolis in sach chain alternats in
position, rather than align. To create this effect, add a 6mm
bead at each end of the chain. Make the attachment as you
did for the outer chains, but pick up ths 6mm bead on each

erd after picking up the 12° three-cut and before making
the loop of charottes.

After all the clasp attachments are completed and rein-
forced, weave off any tails, hall-hitching a couple times
before cutting the thread.

Three-Strand Rvoli Bracelet r".':j







SQUARE-OFF BRACELET

Beading time varies, but count on at least 10 to 12 hours

This project was designed 1o teach you how o bezel square
crystal stones with open-back. beaded bezels. It is made
with vintage [4mm square crystal stone #4652, but there are
many other options—for example. vintage square crystal
stone #4650 or modern square arystal stone #4470,

Step 1: Bezeling the Stones

The first step is to bezel the seven 14mm crystal stones.
Bezel each of these with technique 2 on page 27.

StBI] 2: Connecting the Bezeled
Stones

How you'll cornect the bezeled stones with flat odd-count
peyote. VWorking with one of the tails that is still attached
lo your stone, weave down into the middle row of cylinder
beads. Coming out of a cylinder bead in this middle row,

pick up one cylinder bead and then go through the naxt cyl-

inder bead in the middie row. Repeat three more times so

you have a total of four up beads that have been worked off

the middle row of cylinder beads on one side of the bezel,
as shown in (@) on page 88.

MATERIALS

m seven 14mm squars Swarovski
stores [vintage #4850 or 4652,
modarn #4470)

® 11° Japanese cylinder beads, 10
grams of ang color

m 15° Japanese seed beads, 5 grams
each of two colors

® 11° Japanese seod beads, 5 gramsa
of ane color

m 15° precious melal Czech charlottes,
5 grams

TOOLS AND NOTIONS

m sizo 12 English beading needieg
m Fireline, B Ib. test

= microcrystalline wax

B SCISS00S
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Because you are daing odd-count peyote, you need to do
a U-turn within the bezal in order to come back through the
fourth "up" bead (a).

Pick up a cylinder bead and go through the third "up”
bead. Then pick up another cylinder bead, and go through
the second "up" bead. Finally, pick up a third cylinder bead
and ga through the first "up" bead. You have completed
two rows of peyole stitch in the conneclor tab (b),

To begin the third row of odd-counl peyote, pick up a
head and then go through the "up” head, as shown in the
drawing. Work your way across, peyate-stitching as usual,
When you get ta the far side, you will again need 10 do a
U-turn waithin the tab to come back around and through
the far side so that you are ready fo begin peyote-stitching
again {c). '

Be sure you have created four rows (bwo times back and
forth) of peyote atitch tor your connector tab, Then line up
the tab with the next bezeled stona and zip them together
by rigzagging through the "up" beads on each piece. After-
ward, tie off the tails lo gel them oul of your way.

If you see thal the tab is nol centered when you try to zip
t to the next stone, rofate the second stone 90° so it is.
Repeat until you have connected all seven slones,

Step 3: Creating the Closure
Mechanism

For the closure, you have a couple of options. Both styles
are shown here.

The first option is to create a button closure like the one
used on the Crystal Burst Bracelet (see page 74).

The second option is to create a aquare toggle closure
{see page 37) with a thrsad coming out of the center 11°
bead on the end of the bezel. Make & ring of nine 15°
beads and secure. Repeat on the opposite end.

Mow attach the clasp. With a thread coming out of the
center of the toggle bar, string seven 11° beads and elsven
15° beads. Loop the strand through the ring attached to
the bracelet, pass back through the seven 11° beads, and
secura. Attach the ring end of the toggle clasp to the othar
end of the bracelet with a loop of nine 15° beads that pass:
through the loop on the bracelet.




StEI] 4. Embellishing the Bracelet

After the basic form of the bracelet is complete, an edge
embellishment of gold charlottes and 11%s adds a nice de-
tail without taking away irom the beauty and the geometric
shzpes of the stones.

Thread about §' (1.5 m) of single-threaded FireLine. Hali-
hitch a couple of times within the beadwork of the first
stone to start the thread. Weave down to the middle row of
cylincer beads (the same row you built the tabs from) and
pick up one 11° bead before stitching through the next cyl
inder bead in the row (a). This process will create a nice,
studded look along the edge of each stone,

When you reach the tabs between the atones, you'll work

a shghtly different edging technigue with the 15 gold .
cherlottes. Coming out of the first cylinder bead along the
edge of the tab, pick up three charlottes and go back down
inta the next cylinder bead along the adge of the tab. Turn
around within the tab and pass back through the third char-
lotte in the picot. Pick up two more charlottes and go into

the next cylinder bead along the edge of the tab. Repeat

tor the entire length of each 1ab

VARIATION

This variation on the Square Cff Gracelel is made with seven
Tamm (R4E52) vintage stones in tabac, The stonas are bezelsd in
welicas andg 18° seed beads, and then embellished with custom
etched Japaness 11%. The cloaure on this bracelel 15 a button-fab
closure (cee page 24, tis made with a 14mm enamcled copper
buttan.

(a)

Square-0H Bracalet A







RINGS & THINGS
NECKLACE

Beading time varies, but count on at least 12 hours

| designed this necklace for Beads on the Vine, a three-day
bead retreat held in San Luis Obispo, California, in July 2006,
This project provides a great way to incorporate beads,
bezeled stones, beaded rings, and crystal spiral rope into a
sunning necklace design. The finished piece is reminiscent
of medieval adornment, reinvented with modern materials
and color schemes,

Theversion shawn at left uses 60ss dentelles in place of the
i6mm rivolis, and 12mm rivolis in place of the Smim stones.
The rings are edged with single 11°s. The variation shown

on page 95 uses the stones listed at right and the rings are
edged with three-bead picors.

StEl] I: Bezeling the Crystal Stones

The first atep is o bezel the six crystal slones: three 18mm
Swerovski crystal rivolis (#1122]; two 8mm Swarovski crys-
tal stones (#4650); and one 27mm Swarovski crystal stone
(#1201). Bezel all stones with technique 2 on page 27,

MATERIALS

s three 16mm Swarovski crystal
rivoh (#1122)

m b Brim Swarovski crystal stones
(#4650]

m one 27mm Swaroveld crystal stong
(#1201)

m three 13mm Swarovski crystal rings
(#1245)

m 117 Japanese seed beads, 10 grams
of cne caoler

m 15° Japanese seed beads, 10 grams
earh of three colors

m Japanese eylinder beads, 10 grams
of ane color

® 15° Czach charlottes, 5 grams of
one color

= 5 6mm vintage Swarovski lentil beads
{#3358)

m len 3mm cubic zirconia rondelles

= two gross 3mm or 4mm cryatal
bicones (#5301}

TOOLS AND NOTIONS

= =i7e 12 and size 13 Englich beading
noedles

m Fireline, 6 Ib. test

m microcrystalline wax

B 5CIsSOrs




Step 2: Creating the Beaded Rings

After bezeling the stones, you are ready to begin to peyote-
stitch the beaded rings. There are three beaded rings in
this design: two in the front and one in the toggle closure at
the back. All three rings are made with forty-eight cylinder
beads in the initial circle of beads. Make the rings, follow-
ing the directions on page 35,

Finish the toggle ring with a connector loop and picots
between every bead in the middle row of cylinder beads
around the ring. At the same time, make the bar portion of
the toggle closure, beginning with a atrip of peyote stitch
that is fourteen cylinder beads wide (see page 36).

For the other two rings (which will appear in the front por-
tion of the necklace), embellish between every bead with
three 15° chariottes in the middle row of cylinder beads
around 1he entire ring, creating a picot edging.

Mow create the center axis of beads in the rings. Come out
of one of the charlottes along the inner center row. Pick up
one 11°, one 3mm cubic zirconia rondelle, one Bmm crystal
lentil, one 3mm cubic zirconia rondelle, and one more 11°,
Go through the inner-row charlotte directly across fram
where the thread came out. Go back through all the axis
beads and hack into the original charlotte you exited (a).
When the axis is complete, weave in both threads, half-
hitching several times before cutting the tail.

; ’/r;/-; Change the Look

To create a bolder, simpler logk on the embellished ring, use one 11% instead
of three 15% betwaen every cylinder bead along the middle row, as shown in
the drawing above.

Gl Crealing Crystal Jewsly with Swarcvsk




StBD J: Linking Together the
Stones and Rings

After you have completed the companenis of the neck-
lace centerpiece, you are ready to link them together. Al
attachments are made with twao-bead-wide tabs, made
with even-count, flat peyote stiteh out of the middle row of
cylinder beads on each component. Either the tab is zipped
10 a second component, or the tab is lcoped around a ring
and zipped back to the component out of which it was
formed (a).

When you've finished the attachments, embellish all the
way around evary stone and along every tab or tab loop.
Embellish the stones by adding picots between every cylin-
der bead in the middle row. Embellish the tabs by creating
a picel edging (b).

Step 4. Creating the Spiral
Neck Strap

When you've finished assembling the stones and rings
for the centerpiece, you are ready to weave the two spiral
ropes that form the neck strap. This rope s made with a
vaniation of the basic spiral rope {see page 45), with 11°3

Rings & Things hecklace

o3



(a, step B)

(b, step B)

as the core beads. Follow this sequence for the outer beads:
ane 15° (color A), one 167 (color B), one 3mm or 4mm crys-
tal bicone, one 157 (color B, and ane 15° (color A) (a).

The neck strap is actually two pieces of spiral rope, each
connectad to either side of the centerpiece of the necklace
and attached to a tcagle clasp at the back. (The necklace
shown here required one gross of crystal for each side of
the spiral rope.)

Step 5. Attaching the Spiral
Neck Strap

After you've created the two spirals for the neck strag,

you ara ready to.attach each section to the centerpiece of
the necklace. Thread the tail end of your spiral rope. Pick
up one &mm crysial lentil bead, one 3mm cubic zirconia
rondelle, and seventeen 1o twenty-one 15% (depending
upon bead size, as there is always some vanation), Circle
through the left connector loop on the centerpiece and go
back through the 3mm rondelle, the Bmm crystal lentil, and
the last three core beads in the spiral (a).

Mow pick up one 15° (color A), one 167 icoler B}, one
bicane, and one 15% (color B). To reinforce the connection,
go back through the crystal lentil and 3mm cubic zirconia
rondelle, and through the loop ol 15%. Go back up through
the 3mm cubic zirconia rondelle, through the lentil head,
and through the last two core beads in the spiral (b).

Pick up one 15° (color A), ona 15° (color B), one 11°

{in place of the hicone, which is sharp and could cut the
thread). Go back through the cryetal lentil and 3mm cubic
zirconia rondelle and pick up seventeen to twenty-one

. /y": Change Needles

The holes in 18 charlottes are tiny. Switch to a size 13 needle for those parts
of the project that require multiple passes through the same charlotte.

s Creating Crystal Jewelry with Swarovski




VARIATION

15%s. Circle these beads through the connector loop on
the centerpiece and go back threugh the 3mm cubic zirco-
nia rondalle, through the 5mm lentil bead, and through the
last core bead in the spiral (),

Now pick up one 15° (eolor A) and cne 15° (color B). To
reinforce the connection, go back through the 6mm lentil,
the 3mm cubic zirconia randelle, and around the secord
loop of 15°s you just made. Go back through the 3mm
cubic zirconia rondelle, through the 6mm lentil bead. and
weave the thread off in the spiral rope, half-hitching several
times before cutting the tail (d).

Repeat the process on the ather side of the centerpiace,
working with the second section of spiral rope

STED b: Attaching the Beaded
Toggle Clasp

Ihe clasp is allached to the spiral in the same way that the
spiral is attached to the centerpiece of the necklace (see
step 5). When you have attached both ends of the clasp,
weave o'f the thread into the spiral, half-hitching several
times before cutting the tai

This Rings & Things variation iz anather version
of the project neckiace, The oufer row of the ring s
embefished with a three-charfolte picol, § was made
with 8 2Tmm sahama (#1201, three TBmm aahara
rivolis (W7 122), two Bmim macksia jopaz (#4650,
and three sahara ciystal rings (#1245). The bicones
in the nackstrap are 4mm cilnne cathedral The
toggie closure ring and the hesded rings at the

front are embellished with 15° chaloite picots.

(€, step 5)

(d, step 5)

Rings & Things Neckiace 4]
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INTERLOCKED NECKLACE

Beading time varies, but count on at least 10 to 12 hours

Ihis necklace was designed with the new Swarovski frames
(#4439) 1o interprer them in a unique and innovative way;
The hnished piece is reminiscent of Celric knotwork, rein-
vented with modem matenals and color schemes.

Stﬂ[] l: Bezeling the Stone

The first step is to bezel the center stone: either a 65ss
dentalle or a 16mm rivoli. Bezel the stone with technigue 2
on page 27

Stﬂp 2. Adding the Primary-
Color Frames

You will add the first four primary-color frames diractly off
of the center stone. Working with the thread you used to
create the stone bezel, weave down to the center row of

cylinder beads. Coming out of a bead in this center row,
pick Up a new cylinder bead and go through the next baad
in that center row. This newly added bead will sit in the
“ditch” between the beads in the center row.

MATERIALS

® sovan T4mm Swarovski crystal frames
{#4438) (4 primary color, 3 secondary
color]

= one B5¢s dentalle (#1200) or 1 6mm
nvol (#1122)

s 117 Japanese seed beads, 5 grams
of ono color

m 15° Japanese seed beads, 10 grams
each of two colors

® 11° Japanese cylinder beads,
10 grams of one color

m 15% Czech charlottes, 4 grams of
one color

m dmm or 4mm crystal bicones [#5301),
d-3 groes

m four Bmm Swarovski rondelles (#5040}
= two Bmm Swaroveki rondelles (#5040)

TOOLS AND NOTIONS

m size 12 English beading needles
m FireLing, 6 Ib. test

m microcryetalling wax

B SCISR0rs



MNow pick up another cylinder bead and go back through
the first cylinder bead you added. Continue adding beads
in this way, stitching back and forth, until you have created
a strip of even-count peyole stitch that s two beads wide
by twenty rows long (count ten beads up each side) (a).

Circle this peyote strip around one of your primary-color
frames. Be sure the frame is face up in relation to the
center stone (it's easy to attach them upside down and not
realize it until later, so doubla-check). When the frame is in
place, zigzag through the "up” beads in each end to 210 the
end of the strip to the bezel beads out of which it began,

When you've attached the frame to the stone, embellish the
connector loop. Zigzag back and forth across the peyote
sinp and picot both edges by coming out of one edge
bead, picking LIp three charlottes, and going through the
next edge bead on both sides of the strip (b).

Now you are ready to attach the second frame. Weave over
eight spaces and beads along the middle row of cylinder
beads before starting your next tab. Be sure that there are
eight spaces and beads (a space, a bead, a space, a bead,
a space, a bead, a space, a bead) between each tab, to
ensure proper spacing.

Repeat the process until you have artached all four frames '
and embellished their connector loops. Now weave off your
thraads, half-hitching several times within the beadwork

betore cutting off the tails (€).

- )?/: Adjusting Spacing

If your eighth space/bead is a space and not a bead, you are going in the
wrong direction. Bypass where the tab would be and do a U-turn in the bezel
50 you are heading in the right direction, This process will shift the tab by one
bead and comrect the spacing.

e Creating Crystal Jewelry with Swarovski




Step 3: Adding the Secondary
Frames

The central portion of the necklace is complete. Now you'll
add the three secondary frames, Make six sirips of even-
count flat peyote that are each two beads wide by forty
rows long [count twenty beads up each side}.

Working with one of these strips, create an attachment
loap around one of the secondary frames, zipping the and
row of peyote stitch into the center of the tab (about the
twentieth or twenty-first row in the tab) (a). Half-hitch once
or twice to keep the attachment tight and the thread from

slipping.

Now thread the tail thread on the other end of the tab.
Loop the tab around one of the four primary framas at-
tached to the central stone. Zip this end of the tab inte the
center of the tab, where you attached the first end (about
the twentieth or twenty-first row) (B). As you did with the
primary connector loops, embellish the edges of thia con-
nactor loop by picoting with charioftes.

When you have completed the first connector tab on this
secondary frame, work with a second peyote stitch strip
to link this frame o a second primary frame. Continue
connecting and embellishing with picots until all six strips
connect the three secondary frames (lwo connactions
per one secondary frame) (c).

(a)

Interlocked Necklace (j{j
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StED 4. Creating and Attaching
the Neckstrap

When you have finished the crystal frame centerpiece, you
ara ready to weave the two spiral ropes that form the neck
strap. This rope i the same aa the basic spiral rope varia-
tion in the Crystal Spiral Rope Necklasa.

Make two spiral ropes, one for each side of the necklace,
fellowing the directions on page 45. The length of these
spirals will vary, depending on the finished length of the
necklace. For a standard 18" {(45.7 cm) necklace, you will
need two 712" (19 cm) sections of spiral rope.

When you have made the lwo spiral ropes, you are ready
to attach them to the centerpiece of the necklace. Create
the attachment by threading the taill end of your spiral rope.
Pick up one Bmm crystal rondelle and seventesn to twanty-
one 15° (depending upon bead size, as there is always
some variation). Circle through the left secondary frama on
the centerpiece and go back through the 8mm rondelle and
through the last three core beads in the spiral (a).

Mow pick up one 15° (eolor A), ane 1587 icalor B), one
bicone, and one 15° (color Bl. To reinforce the connaction,
go back through the crystal rondelle and through the loop
of 15%. Go back up through the 8mm rondelle and through
the last two core beads in the spiral {(b)

Mow pick up one 15° (color A), one 15° (color B), one 11°
(in place of the bicone, which is sharp and could cut the
thread). Gio back through the crystal rondelle and pick

up sevenieen to tweniy-one 15%. Circle through the lop
lett primary frame on the cenlerpiece and go back through
the Bmm rondelle and through 1he last core bead in the
apiral ().




Now pick up one 15% {colar A) and ane 15 {color B)

To reinforce the connection, go back through the erystal
randelle and around the second loop of 15°s you |ust made
(d). Go back through the rondelle and weave off the thread
in the spiral rope, half-hitching saveral times before cutting
the tail. Reoeat the process on the ather side of the center
piece to attach the second spiral rope.

Stﬂ[l J: Creating the Beaded
Toggle Clasp

The toggle clasp at the back of this necklace is created
entirely from peyote-stitched beads. There is no internal
suppork. To make this toggle clasp, follow the instructions
on page 35,

StE[I b: Attaching the Clasp

You will attach the clasp to the spiral the same way you
aHached the spiral to the cenlerpiece of the necklace, The
only difference is that, after you string the Bmm crystal, you
put the loop of 15%s through the connector loop on the bar
or loop of the toggle clasure rather than through a frame.

Taper off the spiral as described in step 4, except put both
lnops of 16°s through the eonnector loop rather than into
two separate frames. After you have attached both ends of
the clasp, weave off the thread into the spiral, half-hitching
sevaral timag before cutting the tail,

|

: /;/: Lengthen the Strap

It you want a slightly longer spiral rope for the neck strap, simply add more
orystal beads. Or you can replace the bicone in the outer beads at the back of
the necklace with 11°, Because the spiral is at the back side of the neck, the
substitution won't show. You'll get the same spiral effect and a longer neck-
lace, without buying additional crystals.

Interlocked Neckiace ¢ 1/




VARIATIONS

These three variations on the Interincked Necklace
were each made with only small changes in the
materials, which produce a beautiful variety of effects.

This necklace variation was mada
with & vnfage ligh! siam A8 B5as
dentelle at the center fronl. Il also has
wodcarto and coystal eopper frames and
Bmm bicones in the neckstrap.

.-""-"{f'l:_)l Cresting Crystal Jewelry with Svearovshi




This necklace variation was ipade
with a vintage light sapphire AB 85ss
dentelfe af the renter. The friames are
crpsial go'den shadow and light vitrail,
The spiral neckstiag is made vAth 3mm
hicones. Mole the use of square boads ar
erther end of the spiral o complement the
square frames in the camarpiece

This necklace variation was made
with & 27mm crystal stone (1201 ) al
ihe center front. The cipstal créates a
dramatic elfect. !t s also perfacily sym-
metrical within the plece because of the
68-cylinder-brad surrotnd (& number
divisible by 4).

Interlocked Necklace 7 €A5







LIFE FRAMED BRACELET

Beading time varies, but count on at least 8 to 10 hours

This project was designed for Swarovski Crystal Frames
(#4439, a fantastic jewelry component. You 'l learn how to
interlock components with strips of flac peyvore stitch. You will
also lcarn edging and surface-embellishment techniques for
flac peyote.

These directions will make a 7" (78 cm) bracelet. By adding
one more set of two frames, you can add 7" (2.2 cm ) w the
lengrh of the bracelet.

lo protect the foil backing ol your crystal stones, paint it
with clear nail polish. There is already a protective inish on
the foil, but some people’s body chemistry affects the bead
hinishes, You can apply the polish before you begin or after
vou finish the bracelet.

SlE|] 1: Making the Connector Strips

Thread halt a wingspan of single FireLine. String two cylin-
der beads, then pick up a third cylinder bead and go back
through the first cylinder bead to begin your peyote-stitch

strip, which is two heads wide (a)

Continue peyote-stitching back and forth until you have
completed forty-eight rows of peyete stitch (count twenty-
four beads up each side of the strip).

Ultimately, you will need sixteen peyote-stitch strips in order
to link all the crystal frames in the bracelet. As you finish
each strip, set it aside. Do not weave in tails, becausa

you'll need them to attach the strip to itself and 1o add the
charlotte edging.

MATERIALS

® twalve T4mm equare Swaroveki framoe
(#4439, six of color A, six of color B

s | 1° Japanese cylinder beads, 10
grams of one color

® 15° Japanese seed beads, 1 gram
of one color

e 11° Japanese seed beads, 1 gram
of one color

» 15° Czech charlotteg, 5 grame of
ane color

= one 10mm Swaroveki margarita
(#3700

TOOLS AND NOTIONS

® sire 12 English beading needles
= Freline, € ib. test

m microcrysialline wax

B SCISEOrS




StBD 2: Linking the Crystal Frames

Link frames as follows: pick up one frame in color A and
one frame in celor B. Hold them wrong sides together,
Food one of tha peyote-stitch strips through the holes of
(a) both frames. Zigzag through the up beads of the first row
of peyote sfitch and the last row of peyote stitch on the
strip, zipping them together to form a loop that holds both
frames, (a).

Lay the frames flal and stitch the top of the cannector 1o
the bottom of the connector between the frames to help
keop the peyote link flar and the frames separated (b)

MNow, working with what is laft of your threads, edge the
entire link, top side and bottom, using 15% charlottes and
zigragging backsand forth from one side to the othar, creat-
ing alternating picots by coming out of one edge bead,
threading three charlottes, and going into the next edge
bead ().

After you have linked ona color A frame to one colar B
frame, repeat this process five more times so you have a
total of six sets of linked frames, Now arrange the sets in
an alernating manner {d).

Link each set to the next, with iwo connectors, attach-

ing and edging them as you did for the first set. Afler you
have finished, you will have an interlocked piece that is two
frames wide and six frames long.

fl'(}f{) Craating Crystal Jewelry with Swarnvski
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Stﬂl] 3: Creating the Button End

Make two peyote-stitch strips, similar to the anes that can-
rect the frames to each other, but two beads wide by thirty-
two rows long (sixtean beads up each side of the strip).

Thread one strip through one of the last frames on one end
ef the bracelet. Working with the tail thread of the strip,

zip the sirip 1o itself at the twenty-fourth row. There will be
twelve beads along sach edge of the *locp” around the
frame and a 1ab coming off of the loog that is eight beads
long [four beads up either side of the tab].

(a)

Repeat this process with the second peyote strip, thread-

ing it through the other frame at this end of the bracelel,

When you've finished, this end of the bracelet should look

as il does in (a). ’

Warking with the tail thread that is coming oul of the first
peyaie-shitch strip, string fourteen cylinder beads and go
through the bottom two beads of the second peyote-stitch
gtrip, as shown (b).

Peyote-stitch back and forth, creating a band that is
eighteen beads wide by eighteen rows long (nine beads
Up each side). Then begin decreasing on both sides of the
band by not adding a cylinder bzad at the beginning of
each row, and instead just going through the next up bead.
Continue decreasing in this way until the band tapers off to
a point, as shown (c).

Werking with the available tail threads or adding a new
thread, if necessary, edge the entire band and the two con-
nectors with picots of three charlottes. The straight sides of
the band are edged as shown in (d).

Life Framed Bracelet 127
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The diagonal edges of the band are a little more complex to
cdge, so thay will roquire the thraading shown in (&).

After you've completed the edging, add dimension to the
closure band by “stitching in the ditch” with 15° seed
beads. Beginning in the second row of peyote stitch, come
out of one of these second-row cylinder beads, pick up one
of the 15%, and go into the next second-row cylindar bead.

Repeat this technique to embellish the second, third, and
fourth rows of cylinders. Then skip over the fifth, sixth, and
seventh rows Begin embellishing agzin on the eighth,
ninth, and tenth rows. Skip over the eleventh, twelfth, and
thirteanth rows, and then embellish again on the fourteenth,
fitteenth, and sixleenth rows. This sequencing will add an
interesting te:tu:al design to the closure band (f). ***

Whan you hava finished, stitch on the margarita, which will
gerve as the button. Waave to the center of the tip of the
closure band. Pick up ene 11°, which will serve as a button
shank. Then pick up the margarita and three 15%s. Go back
through the margarita to form a picot of the 15%. Go back
through the 11° and into the band. To reinfarce the closure,
stitch back up through the 11%, the margarita, and the 15%s
and back down again several times (g).

After you ve attached the button, knot off and weave in the
thread you used to attach the button. Weave in all other
tail threads.




Step 4. Creating the Buttonhole End

Create 2 band in the same way as you did for the but-
ton end of the bracelet. Simply follow step 3 to the point
marked as "**.

At this point, you will create the button loop. The loopis
made by weaving a thread eo it comes out of the tip cylin-
der bead in the triangle end of the band. Ceming out of this
bead, string twenty-three cylinder beads and then circle
back through the tip cylinder bead again o create a circle
of beads (a).

Working with 11°s, peyote-stitch around the outside of the
eylinder beads, which form the loop of beads (b).

When you get back to the tip cylinder bead work around
the inside of the cylinder beads, peyote-stitching this time
with 15%s ().

To Finish off the loop, weave back out 1o the outermost row
(of 11°s), and stitch a picot of three 15° charottes between
each 11° (d). This process will give the outside of the but-
ton loop a fancy finish. Knot off and weave in any additional
tail threads.
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 CRYsTAL FLAT-BACK
FLOWER BrooOCH

Beading time varies, but count on at least 4 to 6 hours

This project will teach you how to make stunning crystal
brooches from flat-back stones, Youll also learn how o
bezel on leather,

Step I: Bezeling the Flat-Back
Crystal

Bezal the stonz with technique 1 on page 28, then weave
your working thread lo the back side of the leather. Half-
hitch once or twice to secure the thread, then come up
through the leather to the top side. Backstitch one ad-
diticnal row of cylinder beads around the perimeter of the
bezel. Be sure this row of beads is an even count,

Gio back through the baads again to firm up this outer row
of embroidery. Go back through the leather 10 the back
side and hall-hitch two to three times before cutling off the
tail thread.

Step 2: Embeliishing the Bezel
and Creating the Petals

Next, you'll embellish the bezeled store. In a real flower,
there are cften sevoral layers of petals or stamen. You can
recreate this effect by layering embellishments and beaded
peteals.

Work with a double-threaded piece of FireLine so the pet-
als will be firm. Wax it well with microcrystalline wax; it will
stick together and function as if it were a single thread.

MATERIALS

® one fiat-back crystal stone (round
or aval)

= 117 Japanese cylinder beads, 2 grams
of one color

® 15° lapanese se=d beads, 6 grams
total of two or mare colors

e 11° Japanese seed beads 1 gram
each ol two colors

® 15° Czech charlottes, 1 gram

= 3mm crystal bicones (#5301), quantity
will vary dapending on size of flat back

s 2mm crystal beads (#5000), quantity
will vary depending on size of flat back

= two small scraps of Iltalian leather, each
measuring one inch lzrger in diameter
than the diameter of the flat hack

s one base-metal pin back

TOOLS AND NOTIONS

m sizee 12 Englsh beading needles
m zice 12 glaver's needles

u Fireline, & |b. test

m rylon thread to match the leather
® microcrystalline wax

W EGis50rs

m E6000 adhesive

= toothpicks




To begin, thread 2 yards (1.8 m) of FireLine. Pull the thread
through the needle and even up the ends to make a double
thread 1 vard (0.2 m) long. Wax well and tie a half-hitch knot
at the end of the thread, leaving about a 4" (6 mm) ail.

Pass the needle through the leather from the back side,
coming out between the bezel anc the outer row of embroi-
dery. Weave up through the bezel to the topmost row of
cylinder beads.

Embelish between every bead in this row with a variation
on the crystal burst embellishment (see page 40). Each
consists of one 11° seed bead, one 3mm bicone, one
2mm round crystal bead, one 15° seed bead, and ona 15°
charlotte. Go back down through the 15° seed bead, the
2mm crystal, thp 3mm biconeg, and the 117, Go into the
next cylinder bead in the row and repeat (a).

When you've completed the first row of embellishment,
step down to the row of cylinder beads below. Greate &
beaded petal between every cylinder bead in this sscond
row. Begin by picking up one 11° and nine 15%s (six of
color A and three of color B). Go back through the sixth
157 fo form a picot with the last three 15% (B colored
beads). Peyote-stitch back toward the 11° at the base
with color A 15%s (b).

When you pick up the last 15°, do a U-turn and come up
through the first 18° you strung. Now peyote-stitch around
the petal form with 15% one mare time. At the picot tip,
pick up one color B and go through the beads in the picat.
Pick up one maore color B 15° and weave back down to the
base (c).

Go through the 11° seed bead at the base of the petal and
into the next cylinder bead in the base. Gontinue all the

(c) way around the bezel until there is one petal between every
cylinder bead in the row you are working.

When you have finished the petals, weave back down to
the base of the bezel and through to the back side ot the
leather. Half-hitch several times and cut off the tails, leaving
a 4" (6 mm} tail. Set the flower aside.

- f.r_) Creabng Crystal Jewelry with Swarovski




Step 3: Attaching the Backing

Thread a glover's needle with 36" (91.4 cm) of nylon
thread. Wax well and tie a knot, leaving about a 14" (6 mm)
tail. Pass the needle through the leather so you are coming
up just inside the outer row of embroidery.

C:enter the pin back on the leather backing and mark the
spots where you need to cut holes for the hook end and
hinge end, Cut small hales in the leather with scissors and
pueh the ends of the pin back through the leather 1o the
front side of the backing (a).

o = . i
With a 1oothpick, spread an even coating of E6000 adhe- rﬁfﬁ‘?’p : g 1 “ _ " ‘ ) qm‘%%
sive on the back side of the embroidered leather. Place the g ;35 F{ .FI’ 'F; ﬁ\ﬁ ﬁ ﬁ ’
backing onto the back side of the bezelac-stone leather.
Allow the glue (o dry for ten 10 twenty minutes. With sharp, (a)
small shears, cut the two pieces of leather, leaving a border
of about one bead's width around the outer row of
embraoidery.

Pass the threaded glover's neadle through both layers of
leather and flip the flower upside down. Working from the
back side, sew the edges of the leathar with small, neat
stitches, spaced 16" to '4" (1.6 to 3 mm) apart. When you
have finished, pass the needle back up through the leather,
coming cut just inside the outer row of embroidery on the
fromt.

Sew through a couple of beads in this row and begin pay-
te-stitching with cylinder beads. Do one row of cylinder
beade followed by two rows of 11° seed beads to finish the
basa row and cover the edges of leather. Half-hitch several
times between beads before cutting off the tail threan.

Crystal Fiat-Back Flower Brooch & £ d







CRYSTAL DAHLIA
NECKLACE

Beading time varies, but count cn at least 12 to 16 houra

This clear crystal necklace (shown at right in the photo) s a
simplified, crystallized version of a dahlia nedkdace | made
in 2003, The original picce received Best in Show in Bead
Dreams 2003 and appeared on the cover of the summer
2004 issue of Bead & Button Bead Dreams magasine. It is
awonderful project, inspired by the dahlias | srow in my
garden every summer

Step 1. Bezeling the Crystal Stone

The first step is to bezel the crystal stone that is at the
center of the flower. You can choose from a variety of
types and sizes, including 14, 16, or 1Bmm rivolis or 80

or 6535 dentelles (the project uses a 65ss dentelle).

Bezel the stone with technique 2 on page 27 Leave the tail
threads hanging—you'll need them later to create the bail.

Step 2: Embellishing the Stone
and Adding the Petals

Next, embellish the bezeled stone. Just as for Crystal Flai-
Back Flower Brooch on page 110, layering embellishments
and beaded petals adds dimension 1o this flower.

Work with a double-threaded piece of FireLine so the pet-
als will be firm and not floppy. Although it is more difficult to
work with @ double thread, if you wax it well with microcrys-
talling wax, it will stick logether and function as il it were a
single thread.

MATERIALS

= 117 Japanese seed beads, 15 grams

= 15% Japanese seed beads, 10 grame
each of three colors

® 157 Czech charlottes, 3 grams
® Japanese cylinger beads, 5 grams

m one crystal rivoll or point-backed stone,
size can vary

s 3mm or 4mm crystal bicones (#5301),
2-3 gross

= 2mm round crystal beads (#5000),
4-0 gross

= 7mm x 4mm faceted crystal drop
beads (#6007), 1-2 gross

m one antique button (for the closura)

TOOLS AND NOTIONS

m size 12 and sze 13 English beading
needlas

= FireLing, 6 |b, test
m microcrystalline wax

B SCiSS0rs
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Thread 2 yards (1.8 m) of FireLine. Pull the thread through
the needle and aven up the ends, to make a double thread
approximately 1 yard (0.9 m) long. Wax well.

Weave up through the bezel to the topmaost row of cylinder
beads. As with the flower brooch, you will first create a
round of embellishment and then a round of petals. Do the
same type of first-round embellishment as for the brooch
(a). Then weave down Lo the next row of cylinder beads
and do a complate round of petals, with one petal between
every oylinder bead in that row. To create beaded petals,
follow (b), (€), and the instructions on pages 111-112.

i you still have thread on your needle, leave it for now
—you can use it later to add 1he crystal-bead branch-tnnge
embellishments behind the pelals.

Stﬂl] 3. Making the Bail

After you've made the petals, you're ready 1o add the bail.
Werking with one of the original talls you used when you
bozeled the stone, atitch up to the top of the hezel behind
the back row of petals. Now begin a small width (four ta
six beads wide) of flat peyote stitch, creating a tab that
will loop around and atiach o create a bail. Make sure the
bail is long enough to slide over the spiral-rope neck strap.
Embellish both sides of the bail with 15° charlotte picots.

STED 4. Adding the Branch Fringe
Embellishments

After you've made the ball, continus embellishing the stone.
Wiork with a double thread for theee embellishments to
ensure good tension, strength, and overall durability. In the
row of cylinder beads directly behind the row in which you
made the petals, make a crystal bead branch fringe, follow-
ing the instructions on page 41, Begin the branch finges
at the top of the stone, where the bail is. Start with a fringe
that is three 115 long.




Moving around the bezel from top to bottom, inciease each
embellishment by one or two 11°s. When you reach the
bottom of the pendant, begin decreasing each embellish-
ment so that it is symmetrical with the first side of embel-
lishments. When you have finished, weave off your thread,
half-hitching several times before cutting the tails.

StEI] 9: Creating the Spiral
Neck Strap

The neck strap for this necklace is a erystal spiral rope.
‘fou can make any of several variations for this necklace.
Refer to the instructions for Crystal Spiral Rope Necklace
on page 43, The variation on the projact shown here is the
same base rope as n Crystal Burst Mecklace (sce page
79). The core is made from 11%s and the outer beads are
as follows: a series of one 15° one 2mm round crystal
bead (article #5000), one 4mm crystal bicone (article
#5301, one 2mm round crystal bead (article #5000)

and one 15°,

StB|] b: Attaching the Clasp

When you've finished the rope, slide the pendant over the
spiral before adding the clasp. Choose any of the closures
described in chapter six. | chose an antique metzal button
and the button/spiral taper technique dascribed for the
crystal spiral rope on pages 46-47.

Lovn closure with antqoe buttan

VARIATION

The Crystal Dahlia
Necklace and this varahion

both have viatage stones as

therr centerpieces, This vara
tron is finished with petals of
guid seed beaos rather than
with the briolette-bead fringe
featured in the project.

This neckdace features 5 vnigus vintage stens,
wihich is Hat-lopped with a round, faceted, lolled back,
Each petal was made with a range of bead sizes, from
11" saed beads {at conter) to oylinder baads and then
o 15° seed beads along the eoge. The varied bead
Bizoe creats the curve of the petals, The nock shrap is
a crysiai spiral rope, with accasions! spacer beads.
The closure 15 a beaded fogole clasp.

Crystal Danlia Necklace & 7
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VINEYARD JEWEL

NECKLACE

Beading time varies, but count on at least 16 to 20 hours

The sparkling Swarovski rivolis nestled amongst clusters of
grapelike pearls reveal my source of inspiration: the vineyards
ofSan Luis Obispo, California. This necklace, along with
Rings & Things on page 90, was designed for Beads on the
Vine. an annual retreat sponsored by the School of Beadwork
and held at the Edna Valley Vineyard in San Luis Obispo.

StBI] I: Bezeling the Rivolis

The first step is to bezel the two 18mm rivolis. Bezel these
stones with technique 2 on page 27

Step 2: Making the Suspended Bail

After you have bezeled both of the stones, you are ready to
create the suspended bail. This bail is made with Ndebele
weave (page 22), which is woven off of the peyote bail in a
seamless melding of stitches.

* Working off of the middle row of cylinder beads on the
bezeled rivoli, come out of a bead, pick up three cylinder
beads, and go back into the next bead in that middle row
of cylinder beads (a), next page. Now weave diagonally up
to the next cylinder bead, do a U-turn, and come back in
the other direction through the cylinder bead directly below
the one you just went through, then pass back through the
cylinder bead in the middle row.

MATERIALS

m two 18mm Swarovski crystal rivalis
(#1122)

® Japanese cylinder beads, 20 grams
of one color

= 11° Japanese seed beadsg, 5 grams
each of two colors

m 15° Japanese seed beads, 2 grams
each of two colors, 5 grams of a
third color

m thirty o forty 4mm Czech fire-polished
beads

m thirty 3mm Swarovski crystal bicones
(#5301)

w thirly 4mm Swarovski crystal bicones
(#5301)

m 15°% Czech precious metal charlottes,
4 grams of one color

m one and one-hall 16" (40.6 cm)
strands 6mm freshwater pearls

TOOLS AND NOTIONS

m size 12 and 13 English beading needles
= FireLine, 6 |b. test

m microcrystalline wax

m SCiSsors
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VINEYARD JEWEL

NECKLACE

Beading time varies, but count on at least 16 tc 20 hours

The sparkling Swarovski rivolis nestled amongst clusters of
grapelike pearls reveal my source of inspiration: the vinevards
of San Luis Obispo. Calitornia. This necklace along with
Rings & Things on page 90, was designed for Beads on the
Vine, an annual retreat sponsored by the School of Beadwark
and held at the Edna Valley Vineyard in San Luis Obispo.

StEl] 1: Bezeling the Rivalis

The first step is to bezal the two 18mm rivolis. Bezel these
stones with technique 2 on page 27,

Stﬂll 2: Making the Suspended Bail

After you have bezeled hoth of the stones, you are ready to
create the suspended bail. This bail is made with Ndebele
weave (page 22}, which is woven off of the peyote bail in a
seamless melding of stitches.

* Working off of the middle row of cylinder beads on the
bezeled rivali, come out of a bead, pick up three cylinder
beads, and go back into the next bead in that middle row
of cylinder beads (a), next page. Now weave diagonally up
to the next cylinder bead, do a U-turn, and come back in
the other direction through the cylinder bead directly below
the one you just went through, then pass back through the
cylinder bead in the middle row.

MATERIALS

= fwo 18mm Swaroveki crystal rivolie
(#1122

m lapanese cylinder beads, 20 grams
of ane color

m 11° lapanese seed beads, 5 grams
zach of two colaorg

® 15° lapaneso sced beade, 2 grama
each of two colors, 5 grams of a
third color

m thirty to forly dmm Czech fire-polished
beads

u thirty 3mm Swarovski crystal bicones
(#5301)

m thirty dmm Swaroveki cryctal bicones
{#5301)

n 15" Gzech precinus metal charlottes,
4 grame of one color

8 ong and one-half 16" (40.6 cm)
strands 6mm freshwater pearls

TOOLS AND NOTIONS

s size 12 and 13 English beading nezdles
m FireLine, & Ib. test

m microcrystaliing wax

B SCiss0rs
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After coming out of this bead, pick up three more cylinder
beads and go back into the original cylinder bead you ex-
ited when you began. Do another U-tum to step up into the
first of the siy cylinder beads you have just added. These
six cylinder beads will serve as the basis for a three-ladder
tube of Ndebele, which will be built up and away from tho
bezel

Wiorking with these six newly added cylinder boads as the
base, begin three-ladder tubular Mdebele, following the in-
structions on page 22. After one round with cylinder beads,
stop up at the end of the round and do one round with 11
secd beads.

Next begin the pearl embellishments that decorate the sus-
pended bail directly above the bezeled rivoli. Coming out
of the first bead in the first ladder of Ndebele, pick up one
117, one pearl, and three 15° Czech charlottes. For thase
and subsequent embellishments, use a different colar 11°
than was used for the core. This will make it much sasier to
distinguish the core beads fram the embellishment beads.
Go back through the pearl and the 11° to form a picot of
the charlottes, and then back down into the second bead in
the first ladder of Ndebele,

Repeat the process between the first and second ladders,
then come up in the second ladder and repeat the process
a third time. You will have one embellishment on top of and
ore embellishment between each ladder, for a total of six
embellishments on that one row (b).

Now do three rows of Ndebele with 11°s and another row
of six-pearl embellishments, Then do two rows of 11% and
one row of 4mim-bicone embellishments in the same way,
using 15° seed beads rather than charlottes for the picot
on top of each embellishmant (c).

Now do another row of 11%a and ona row of 3mm bicone
embellishments (just as with the 4mm bicones). Do ariather
row of 11% and one row of simple 11° picot embellish-
ments, done as with the others, but this time with one 11°
and then three 15%s to form the picot (see page 39). After
you've finished this final row of embellishment, do one mare
row of 11% and step up.

Coming out of the first bead of the first ladder, pick up one
4mm Czech fire-polished bead and two 11°. Go back
down through the fire-polished bead and into the second




bead on that first ladder of Ndebele. Go up into the first
bead of the second ladder and then repeat the 11°/Czech
addifion (see sidebar),

When you have completed this round, step up through the
Czech fire-polished bead and out of the first of the two
11°% that were added on top of the first ladder. You are
now ready (o begin stitching the next row,

Do three rows of 15°!* followed by fifteen rows of cylinder
beads. Then do three rows of 15° and one row of 11°s.
Add another row of dmm Czech fire-polished beads (with
the two 11°s on top) and three more rows of 15°s.

The final slep is to create the bal loop. Working out of the
first lacder, pick up two cylinder beads and go back dowr
into the second bead in this first ladder. Do a U-turm and
come back up through the firet cylinder bead added, and
add two more cylinder beads, as shown in the drawing be-
lowr {d). You have now tranaitionad into a flat Ndebele anly
one ladder wide, Continue until you have appraximately
twenty-six rows.

Zip the last row into one bead on each of the two ladders
of Ndebele on the opposile side, splitting the ladders in
two. You have now successiully complated the first of the
two suspended bails (the pendant that appears cn the
nght-hand side of the necklzce in the photo on page 118).

Begin the second, shorter suspended pail as you did the
first, beginning at * and ending at **. Now add five rows of
cylinder beads and work the bail loop diractly out of the top
row of cylinder beads

Ge back and add a picat of 15° charlottes to the middle
row of cylinder beas both bezels, beginning on one side of
the bail and continuing around to the other side. by picking
up three beads and going through the next cylinder bead in
that middle row.

FakE W GCEECH
ADDITION

Thig addition can be a little bit tricky. Begin
by coming out the first bead in the first lad-
der of Ndebele, as if you were going to start
a new round.

Fick up one 4mm Crech fire-polished bead,
and two more 11°s. Go back down through
the 4mm Czech fire-polished bead and go
back down into the second bead in the firsi
ladder of Ndebele. Come back up into the
first bead in the second ladder of Mdbele
and repaat the process.

When you've made this addition on all three
ladders. step up through the 11%in the first
ladder, then the Czech fire-polished bead
and one of the 11°s to get all the way to the
top. You're ready to begin again with rows
of regular Ndebele with cylinder beads.

Vineyard Jewe! Necldace ¢ 27




Stﬂﬂ 3: Creating the Neck Strap

The neck strap is made with three-ladder tubular Nde-
bele. Work the stitch according to the instructions on
page 22, beginning the initial circle with twelve cylinder
beads.

The sequence for the neck strap on the necklace
shown in the photograph is as follows:

= 15 rows of cylinder beads
= 3 rows of 15° seed beads
u 1 row of 11° seed beads

= 1 row 11°/Czech fire-polished bead addition
(see sidebar, page 121)

= 3 more rows of 15°s

Following this sequence, make five sets, ending the last
set with the 11°/Czech fire-polished bead addition.

When you reach the center of the neck strap, you'l
apply the same embellishment techniques used in the
suspended rivoli pendants. The pattern is as follows:

s 1 row of 11° seed beads

= 1 row of simple 11° picot embellishments on and
between each ladder (for a total of 6)

s 1 row of 11° seed beads

= 1 row of 3mm bicone embellishments on and
between each ladder (for a total of 6)

= 1 row of 11° seed beads

= 1 row of 4mm bicone embellishments on and
between each ladder (for a total of 6)

= 2 rows of 11° seed beads

m 1 row of pearl embellishments on and between
each ladder (for a total of 8)

= 3 rows of 11° seed beads

/:‘}:_‘) Creating Crystal Jewelry with Swaravski

m 1 row of pearl embellishments on and between
each ladder (for a total of 6)

= 5 rows of 11° seed beads (slide the finished bail
of the second [shorter] pendant over these)

= 1 row of pearl embellishments on and between
each ladder (for a total of 6)

= 3 rows of 11° seed beads

= 1 row of pearl embellishments on and between
each ladder (for a total of 6)

m 5 rows of 11° seed beads (slide the finished bail
of the first [longer] pendant over these)

m |1 row of pearl embellishments on and between
each ladder (for a total of 6)

m 3 rows of 11° seed beads

= 1 row of pearl embellishments on and between
each ladder (for a total of 6)

m 2 rows of 11° seed beads

s 1 row of 4mm bicone embellishments on and
between each ladder (for a total of 6)

m 1 row of 11° seed beads

= 1 row of 3mm bicone embellishments on and
between each ladder (for 2 total of 6)

= | row of 11° seed beads

= 1 row of simple 11° picot embellishments on and
between each ladder (for a total of 6)

» | row of 11° seed beads
s 1 row 11%/Czech fire-polished bead addition

= 3 rows of 156° seed beads

When you have finished this sequence for the center
piece, you are ready to continue stitching with cylinder
beads. Begin the same sequence you used for the first
part of the strap. Make five complete sets, ending with
three rows of 15° seed beads.




S[EI] 3: Creating the Neck Strap

The neck strap is made with three-ladder tubular Nde-
bele. Work the stitch according to the instructions on
page 22, beginning the initial circle with twelve cylinder
beads.

The seguence for the neck strap on the necklace
shown in the photograph is as follows:

= 15 rows of cylinder beads
m 3 rows ol 15° seed beads
m 1 row of 11° seed heads

= 1 row 11%/Czech fire-polished bead addition
(s=e sidebar, page 121)

= 3 more rows of 16°s

Following this sequence, make five sets, ending the last
set with the 11°%/Czech fire-polished bead addition.

When you reach the center of the neck strap, you'll
apply the same embellishment techniques used in the
suspended rivoli pendants. The pattern is as follows:

s 1 row of 11° seed beads

= 1 row of simple 11° picot embellishments on and
betwesen each ladder {for a total of 6)

m 1 row of 11° seed beads

a 1 row of 3mm bicone embellishments on and
betwaen aach ladder (for a total of &)

n 1 row of 11° seed beads

s 1 row of 4mm bicone embellishments on and
between each ladder (for a total of &)

m 2 rows of 11° seed beads

= 1 row of pearl embellishments on and between
each ladder (for a total of 6)

= 3 rows of 11° seed beads

f a5 Creating Crystal Jewelry with Swarovski

m 1 row of pearl embellishments on and between
each ladder (for a total of 6)

m 5 rows of 11° seed beads (slide the finished bail
of the second [shorter] pendant over these)

w 1 row of pearl embellishments on and between
each ladder {for a total of )

= 3 rows of 11° seed beads

= 1 row of pearl embellishments on and between

each ladder for a total of &)

= 5 rows of 117 seed beads (slide the finished bail
of the first [longer] pendant over these)

® 1 row of pearl embellishments on and between
each ladder (for a total of 6)

m 3 rowe of 117 zseed baads

= 1 row of pearl embellshments on and between
each ladder {for a tetal of 6)

= 2 rowe of 117 seed beads

m 1 row of 4mm bicone embellishments on and
batween each ladder (for a total of )

w1 row of 11° seed beads

® | row of 3mm bicone embellishments on and
batween each ladder (for a total of 8)

= | row of 17° seed beads

= 1 row of simple 11° picot embellishments an and
batween each ladder (for a total of 8)

m 1 row of 11° seed beads
= 1 row 1 1% Czech fire-polished bead addition
s 3 rows of 15° sead beads

Whean you have finished this sequence for the center
piece, you ars ready to continue stitching with cylinder
beads. Begin the same sequence you used for the first
part of the stran. Make five complete sels, ending with
three rows of 15° seed beads.




Step 4 Creating the Button
Closure

When you've finished the neck strap (incorporating the
pendants along the way|, you are ready to make the

button closura, This closure consists of a grapelike chis-

ter of pearls at one end and a woven loog at the other.

| usually make the loop on the end that would be in my
nght hand when | put on the necklace. Because | am
nght-handed, this positioning makes it easier for me to
do up the closure. If you are left-handed, you may want
to make the loop on the other end,

Begin by making the butlon end of the closure. This
cluster button mimics the sequence in the centerpiece
of the necklace. You ended this side of the strap with

three rows of 15° seed beads, Continue with the three-

ladder tube of Ndebele as followa:

= 1 row of 11° seed beads
m 1 row 11°/Czech fire-polished bead addition
= 1 row of 11° seed heads

= 1 row of smple 11° picot embeliishments on and
between each ladder (for a tatal of &)

n 1 row of 11° seed beads

» 1 row of 3mm bicone embellishments on and
between each ladder (for a total of 6)

s 1 row of 11° seed beads

m 1 row of 4mm bicone embellistiments on and
between each ladder (for a total of 6)

w 2 rows of 11 seed beads

= 1 row of pearl embellishments on and betwoen
sach ladder [for a total of )

= 3 rows of 11° seed beads

= 1 row of pearl embellishments on and between
gach ladder (for a total of 6)

m 2 rows of 11° seed beads

n 1 row of pearl embellishments on and between
cach ladder (for a total of 6)

Begin to taper the end of the button by doing cne row
of Ndebele in 11°s with only one bead on top of each
ladder rather than the usual two. Pase the thread one
more time through these three top 11°s to pull the end
in tightly. Knot off the thread by half-hitching several
times before cutting the tail,

To create the loop end, begin a one ladder-wide strip
of flat Ndebele, as you did for the bail loop. The sirip
for the loep is made in the following sequence:

= 5 rows of cylinder beads
m 3 rows of 15° seed beads

= | row of 15° seed beads/Czech fire-polished
bead addition

# 2 rows of 15° seed beads

s 10 rows of cylinder beads

u 1 row of 15° seed beads

w1 row of 11°%s

a 1 row 11%Crech fire-polished bead addition
= 1 row 15° seed beads

= 10 rows of cylinder beads

m 3 rows of 15° seed beads

» 1 row 15°/Czech fire-polished bead addition
m 2 rows of 15° sead beads

= 5 rows of cylinder beads

Zip the last row back into the two tubes of Ndebele

on the side opposite the ladder at the point where you
started, as you did with the bail logp.

Tt
Vineyard Jewel Necklace #7245







CROWN JEWELS

Beading time varies, but count on at least 5 to 7 hours

This project was inspired by the sheer magic of erystal and
the beauty of mathemartics. The cube is 2 geometric wonder,
appearing again and again in many forms within nature. This
project will teach you how 1o make hollow objects that hold
their shape without any sort of internal supporr.

I'he caleulations are exact, 5o itis important to select stones
thar have an initial-row count of cylinder beads (for the
bezel) that is divisible by four, resuliing inan even number,
For example, the stone mighrt be encircled by twenty-four,
thirty-two, forty, fort-eight, ewc, beads. A couple of grear
choices for this project are:

w Bmmsquare. #4650 or #4470 (the inirial row of cylinder
beads is nwenty-four beads)

= 3mm crystal rings, #1245 (the inital row of oylinder beads
is thirty-nwo beads)

= [6mm rivoli or 65ss dentelles (the initial row of ofinder
beads is forty beads)

Step 1: Bezeling the Crystal Stones

The first step is to beze! the six crystal slones, Bezel the
stones with technique 2 on page 27. When you have com-
pleted each bezel, leave the tail threads—you'll use them to
connect the stones.

MATERIALS
{for one Crown Jewel)

= six crystal stones (in approoriate sizes,
as explained at left)

» 11° Japanese cylinder beads, 5 grams
of cne color

® 157 Japanese sead beads, 4 grams
toial of two or threa colors

= 157 precious metal charlotles, 2 grama

® eighteen 3mm crystal bicones

TOOLS AND NOTIONS

m siza 12 English beading needlas
® Fireline, 6 Ib. test

m micocrystalline wax

W SCIEH0S




Step 2: Forming the Sides

Weave the thread on the first stone down to the niddle
row of the three rows of cylinder beads at the center of the
bezel. Coming out of one of these beads, pick up a cylinder
bead and go through the next cylinder bead in the row. The
number of cylinder beads you add across will depend on
the size of your stones, as follows:

far 16mm rivoli or 65ss dentelle: Add thres cylinder
heads across and three cylinder beads back (six
beads wide).

for 13mm crystal rings: Add two cylinder beads across
and two cylinder beads back (four beads wide), as shown
in the drawings.

tor 8mm square stones: Add cne cylinder bead across
and one cylinder bead back (two beads wide).

Pick up 2 bead, and peyote-stitch back the other way so as
to create a tab that is two rows long (count one bead up
each side]. The width will vary depending on stone size, as
explained above. You will use this tab fo connect one slone
to the next (a).

To connect the first bezeled sione, use the tail thread on

the tab to zip the first stone to the middle row of cylinder
beads on the second stone by zigzagging through the up
beads (b).

Then, werking with the tail thread on the second rivali,
weave over to the opposite side and position a tab op-
posite the first one. Repeat to connect the four stones to
create the sides of tha crystal cube (g).

D Cu B @
A
(c, step 2)
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After you have zipped the stones to each other, embellish % n %\%
both ends of the tab with three chadottes to form a picot. v b('c}_‘g‘_\ Q' "
These picots will form the base from which you will later cgél‘\ B0
weave the bicone corners (d). cONF !.';}3
OFE mo2
<
e 1 X 5
e E 352

StEI] 3: Attaching the Top t“'ﬁ;c:-)*pl °8:0,0
% ¥y
and Bottom .

After you have connected all four sides of the cube, you will
make the top and bottom with the last two bezeled siones,
Knot off and weave in both tails—you already have plenty
of threads to work with,

Warking with the cube and leftover tails, weave tahs the

same size as the side tabs on the top and bottom of each '
side stone {(a). These tabs should be evenly spaced be-

tween tha two side-connection tabs.

Attach the top and botlom stones to the sides of the cube
by Zipping the tabs to each stone's bezel. Again, as befare,
embellish both ends ol the tab with three charottes (b).

StBD 4. Weaving in the Corners

To finish, fill in the comers with 3mm bicones. Weave an
available tail up lo the charlotte picot on one of fhe three
labs that encircle the corner hole. Pass through the middle
charlotte, pick up two bicones, and qo through the next
middle charlotte of the next tab picol.

Go back through the second bicone and add a third bi
cone. Then go through the middle charlotte of the third tab
picol. After passing through this charlotte, go back through
the third bicone and down through the first bicane. This
process will ill in the hole created by joining the rivoli, You
may want to pass through the bicones and charlottes a
second time, just to reinforce the comer (a)

To create a bead that you can wear on & chain or length of
cording—alone or with other beads—leave any two oppo-
site comers apen. Simply feed the chain or cording through
the two holes to wear the “beaded bead!”

(a, stap 4)

Crown Jawels 7 i"‘ .r'_:




VARIATIONS

These crown jewel variations are all made with crystal
components, Variations in color and stone size give each

one ks unigue look.

This crowm jewel is mad willh
cryalal rings [#1245). The faitial
surround of Sylinder beads & made
with 32 Deads, resuiting in a slightly
amaller knished erown jewel. A pearl
15 placed inside the form before the
fizl side 15 altached, 11 s strung

up at the same me as the bead, fo
create an fnner bead (tho pear!) that
is separate from the outer bead (the
beaded bead) and apine saparately.

This crown jewel 1= madle vwilli vin-
tage madaira topaz 6588 dentelos
This sfone color has not been pro-
duced for some bme, and is diflicult
to come by, but there aro altlernaie
medarn crysial eolors

In this variation, ihe crystal stones
are vintage Ghss ight 2ism AR
denrelies, The cylindar boads are
dieicas thel are 24K-plated, produc-
ing &n almost metaliic effect

This crown jewel was made with
vely oid 5555 crystal dantolles that
have a rare “yet iris” finish. The sione
size s shghtly smaller than the stone
size in e profect, 50 vou need
reduce the inilial row of cylinder
beads ftoa eount of 32.

These beads, (e smaillest of

all the crewn pewels, are made

with wntage Brmm square stanes
(#4650). Because the stone sizeis
conaiderably amailar than the size in
the project, you need to reduce the
count of the initial row of cplinder
beads fo 24 Although these vintage
stones mrd camewhar cifficult fo
find, Swarovskl makes a modern
square atonc (#4470) that is an
excalfent substituie and is avaiable
0 the Bmoz size.

mfﬂ- CAOWTI jﬂ“r i .l.'MH.IIE 'I."l'llrli a1
tigue modivm wirail 6558 dantoilica.
This vinfage cofor s more goldan
purple, as opposed o ife modern-
day, greenish-pink medium-vitrail
firugh, There are alsn Aikas and a
variely oi 15° sesd beads. The open
carners are flled with 3mm crystal

hicones

This variation (s mads with
artigue 6533 dentelles in fight
virrail. The cytinder beads are Toho
freasures. There are also a variety
of ather 15% seed heads. The open
corners are fiffed with 3mm cryalal

brcGnes,

This crown jewel = manf= vsing
vinlage starlight €555 dentelfes. The
cydinder beads vsed are Dolicas,
afang wath the ofher 15° seed
beads. The cpen comers dre filksd

with 3mm biconess,




These glass crown jewels are all made with modem
Czech glass stones that have been pressed in molds
from the Art Nouveau era. The off-centared “volcano
cut” adds an air of elsgance and asymmetry to this
otherwise perfactly geometric form.

This crown jewel varisiion
has ight amethyst opal glass
stanes, in combunalion with
Afkos and a variety of other
15° zeed beads. The corners
ara filfad with 3mm biconas.

This crown jewel variation
Fas musiard opal gless stones,
Alkos, and azsorfed 15°% seed
Leads. Al but two of the
corners arc fillea with Jmm
bicones, o accommodale a
chafn or neckstrap,

This crown jewel vanaiion

haz pacific opal glass slones.
There are also Akos and other

This varstion has fuchsia 15" sood beoda. The bead is
opal glass stenos with Delicas strung on a length of sheer
Srith ather TE e boide. B ribban, tied & the back of the
of the sight cpen comers are neek to close.

filted vwith 3mm bicones, The

other fwo opposite Corners are
left open to accommodae a

chain or neck strap.

Crown Jewels
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CRrysTAL GEODESIC DOME

Beading time varies, bul count on at least 8 to 10 houre

Like the Crown Jewels, this project was also inspired by
mathematics. The dodecahedron (a twelve sided solid) s
an ameazing geomerric form, based on the Golden Ratio, &
mathematical relationship that appears over and over in the
natural world.

The calculations are exact. so be sure to select stones that
have an initial-row count of eviinder beads (for the bezel)
thatis divisible by e, resulting in an even number. For
example, the stone might be encircled by thirty, forey, fifty,
ctc, beads. A couple of great choices for this project are:

= [2mm rivoli (the initial row of cylinder beads is thirty
beads).

w [omm rivoli or 65ss demtelles (the initial row of eylinder
beads is forty beads).

There are instructicns for both sizes,

StE[l |: Bezeling the Crystal Stones

The first step (regardless of which size you are making) is
to bezel the twelve crystal stones. Bezel the stones with
technique 2 on page 27. When you have completed each
bezel, leave the tail threads—you'll use them to connect
the stones,

MATERIALS
ifor one Cryatal Geodesic Dome)

® twelve crystal slones
{in preferred size, as explained st lett)

m 11° Japanese cylinder beads, 10
grams of one color

® 15" lapanese seed heads, 8 grams
total of two to three colors

® 15° pracious metal charlottes, 4 grams

= sixty 3mm crystal bicones

TOOLS AND NOTIONS

m cize 12 Englich boading neadles
m FireLine, € Ib. test

u microcrystalline war

W SCISS0rS
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Stﬂi] 2: Adding the Connector Tabs

The next step is to weave the connector tabs. The connec-
tor tabs must be spaced exactly and will vary in width,
depanding on the aiza of the stone. For the 12mm stone,
the conneciar width will be two beads. For the 16mm
stones, the connector width will be four beads, as shown
in the drawings.

Weave your tall thread on the first bezeled stone down to
the middle row of the three rows of cylinder beads at the
cenler of the bezel. Coming cut of one of these beads, pick
up & cylinder bead and go through the next cylinder head in
the row (a).

for the 12mm stone; Pick up a bead, and peyote-stitch
bhack the other way to create a tab that is two beads wida
by two rows long (count one bead up each side).

for the 16mm stone: Pick up another cylinder bead and
go through the next cylinder bead in the base so that you
have twao cylindar beads that stand out from the bezel.
Peyote-stitch back the other way to ereate a tab that is four
beads wide by two rows long (count one bead up each
side).

The connector tab will connect one stone to the next. Each
bezeled stone will connact 1o other stones at five points (b).

The spacing between the tabs, regardless of stone size,
should be four beads and spaces, as shown in the drawing.

Complete the top and bottom stones first. These are the
only two stones that will have five tabs. In the drawings,
nate how the tahs are at positions 1 through 5. Set aside
these two stones.

MNow creale five more stones, with tabs at positions 3, 4,
and 5. Then crezta five more stones that only have a tab at
position 2,




Step 3: Building the Top

You will work wilh the five slones that have iabs at posi-
tions 3, 4, and 5. Attach the stones to form a domead ring
by joining the tab at position § of one stone to position 2 of
the next stone, as shown in (a), (b).

Work all around until the stanes are completely joined
together. The steps for joining the tab to the next stone are
shown in (c).

VWhen you've finished the domed ring, the tabs of the top
stone, which you will add later, will fit into pesition 1 of all
the joined stones,

As you build and join tabs to stones, add three-bead picots
ta both sides of the tab with Czech 15° charlottes. Refer to
(d) for the exact positioning of the picots.

(d)

Crystal Geodesic Dome

e




(a4 Step 4: Building the Bottom

Now you will work the stones that only have a tab in posi-
tion 2. Attach the stones to form a domed ning, joining the
tab at 2 to position 5, as showr in the drawing (a). As Yo
did before, picot both ends of the connector tabs.

Stﬂﬂ 9: Joining the Top and Bottom

The: tabs of the top dome in position 3 and 4 will fit into
positions 4 and 3 of the bottom dome. Zip the two domos
tngether at these places to create ten more connector
tabs. Again, be sure to picot both ends of each tab after
you've joined the domes,

The bottom stones will fit into the openings at position 1 on
(a, step €) each of the adjcining stones. Zip this last stone in place.

STED b: Adding the Bicones

Bicones are added in the same manner as for Crown
Jewels. See page 127, step 4, for specifics (a).

L
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VARIATIONS

These crystal geodesic domes are all mads= with
crystal stones. One variation can be wom as a pen-
dant, The other twa are beaded art objects rather than This 12-sided pendant is made with 12mm

jewelry pieces. cathadral rvolis, eylinder beads, and 15
seed beads, After the sfonss are bezeled

and assembled fo form the geodesic deme

shape, the corners ara filled in with 3mm
bicones. The bezels of each of the 1.2 nvolis
are emballishad with 11° seed beads added
1 the top row of cpfinder beads o provide a
fexiural element

This geodesic dome 'z made with unfailed,

emerald AB, Bhgs denfelles, which are s=t This crystal geodesic dome s made with
with the point sides out, The beze| is mage gir topaz AB 68ss denfelies and sir bght sap-
with Aikos, 15° ssed beads, and 157 char- phire AB G5ss dentelles, The bezal is made
lettes. The open cormers are fillad with with Arkos, 15" seed beads, and 15° charfotles.
amm Bicanes. The open cormers are filfed with 3mm hicones

After the form was assembled. the bezels of
each dentelle were embellished in the fop row
of cylnder beads with 11° Japaness seod
beads, These mefallic, piurn-colored beads add
eolos and aimangion & the farm,

. : i1 J
Urystal Geodesic Dome #cJ
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INFINITY NECKLACE

Beading time varies, but count on at least 85 to 100 hours.

This necklace s an elahoration of the geometric beadwork MATERIALS

techniques used in Crown Jewels. Multiple Crown Jewel = twenty-four dentelles or crystal siones

beads are linked together with spiral rope, which is then (6658, or 16mm)

embellished with brange fringe. The centerpiece is a bead = iwelve Bmm or Bmm crystal rondelles
e (#5040

within a bead.

a twenty-two Bmm or Bmm freshwater
pearls

m 117 Japanese cylinder beads,
12 grams each of thrae colors

Stﬂp 1. Creating the Four Large 1 SpRENNS el i) AU orEine
m 15° Japanese sesd beads, 10 grams
Beaded Beads each of three colorz

=2 e T 2 Ry
The first step is 10 build the four large beaded beads that I Caschulanalien 12 dnng

will be incorporated into the finished pieca. Follow the " E"-W oryslal bicones (#5301), 160
instructions for Crown Jewesls on pages 125—127 to make e Tl R

4 gress tor Iringe
these beaded beads,
= 4 mm crystal bicones (#5301),

1B beads (for comers of center open
framed bead)

StB[l 2: Creating the Three Small
Beaded Beads

Build three smaller beaded beads on the same principle .

as the larger beads, but with either 8mm square crystal " i:;ji;: :ir;?: :3 E"n% gﬂ;ﬁ:: ::3 i
stones (#4650) or 13mm crystal rings (#1243}, The only needle

difference is in the counts neaded to encircle and bezel the
stones or rings. The chart on page 142 provides the counts
tor round and sguare stones and rings.

s eightzen 1 3mm crystal rings

TOOLS AND NOTIONS

s FireLine, 6 |b. test

® microcrystalling wax
® sCigsore

After you've bezeled the stones, assemble them into

beadled beads, as you did the large stones in atep 1. Place

a Bmm pear! inside the form before adding the sixth side.

Be sure to leave two opposite corners open, so you will be

able to string the beads later,

Set two of the small beaded beads aside for the back por-
tion of the necklace. You'll incorporate the third bead in the
centerpiece, lo make a beaded bead within an open-frame
beaded bead—the Lltimate Beaded Bead.
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Stﬁp 3: The Ultimate Beaded Bead

You already made the inner bead for the centerpiece in
step 2. Now you'll create the open-frame outer bead that
contains the small, inner bead.

The outer bead is made up of six bead rings, which are
altached to form a cube shape. Thase rings can be ane

of two different sizes, depending on how large you want
the final bead. Rings may have a circumference of fifty-six
cylinder beads or sitty-four cylinder beads. The number of
cylinder beads musi alwaye be divisible by four, resulting in
an even number,

If your inner bead is made with Bmm stones, | suggest mak-
ing ringe with a circumierence of fifty six cylinder beads. If
your inner bead is made with crystal nngs, | suggest mak-
ing rings with a circumierence of sixty-four cylinder beads.
To make the beaded rngs, follow the directions for the
round toggle closure on page 36.

To attach one ring to the next, weave out of the middle

row of cylinder beads on the first ring, Create a tab of
even-count flat peyote stitch that is two rows long and
eight beads wice (for a fifty-six-bead ring), as shown in

the drawing, or ten beads wide (for a sity-four-bead ring).
When you've complated the tab, zip it to the next ring by
zigzagging through the up beads. After you've attached the
rings, picot both ends of the connector tab, as shown in
the drawing (&), This picot will serve later as the base from
which the crystal corners are attached.

Continue zipping one ring to the next until you have four
rings zipped together to form a square (2 *box” of sorts,
with no top or bottem), just as you did when you made the
Crown lewels (see pape 126)

Now you need to atlach the top and bottom to your cube,
Weave the tails that you used to attach the connector tabs
to the adjacent rings up to the top side of each ring. Build
connector tabs on top of vach ring—these should be eight
or ten beads wide by two rows long. When positioning
these top 1abs, be sure there are six spaces and beads

{a space, a bead, a space, a bead, a space, a bead) an the
ring’s middle row of cylinder beads between each lab,




Working with these four connector tabs, zip the top ring
into place on top of the four sides of the cube, After you've
made this connection and picoted the ends of each tab,
weave in the 4mm bicones 10 fill in the corners of the
beaded bead (b). Follow the instructions on page 127 to
add the bicones in the corners. Be sure to leave two oppo-
site corners of the cube free of bicones so you can string
the bead through the two openings.

Before attaching the bottom of the outer bead, place the
inner bead within the outer bead. Then attach the last ring.
The emall bead will now be free-floaling inside the large
bead Weave in all threads, half-hitching a couple of times
before cutting the tails.

Slﬂﬂ 4. Creating the Toggle Closure

The toggle clasp al the back of this necklace is made
entirely of peyote-stitched beads. There g no internal
suppart. Follow the instructions on page 35 to make the

toggle clasp.

Stﬂp J: Linking All of the
Components Together

Now you are ready Lo begin assembling all the parts. The
parts and pieces of this necklace are linked together with
a confinuous spiral, which incorporates the beaded beads.
Then, if you wish, you can embellish the spiral with branch
fringe, as | did for the project shown in the photograph,

Step b: Creating the Spiral Rope

Begin your spiral as usual (see page 45). Be sure 10 use a
lot of thread, as spiral is a very thread-hungry stitch, If you
begin with two to three wingspans of thread, you won't
have to constantly start new threarls.

As with the Crystal Spiral Rope Necklace on page 48, use
117 seed beads for your core beads and an outer sequence
of two 15°%, one cylinder, and two mare 15, When you've
created a seclion of spiral that is betwesn 1" and 2" long
(2.5 and 6.1 em), you are ready ‘o incorparate the first
beaced bead.

(b)

Infinity Mecklzce
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StED 1: Incorporating the
Beaded Beads

Usirg the long needle, thread a pearl, a sequence of three
11%, one dmm bicone, go through the contained pearl,
thread one 4mm bicone. and three 11°s. This strand should
extend from one side to the other on the inside of the small
beaded bezd. Ihen pick up ancther pearl, three 11% (core-
bead color), and two 167s, a cylinder bead, and two more
15%s (outer-sequence color). Go back down through the
pearl, through the strand inside the beaded bead, through
the first pearl, and down through three core beads in the
original section of the spiral ropa (a).

Fick up two 15°s, a cylinder bead, and one 15° (outer-sa-

quence color), and go back through the pearl, the strand

inside the beaded bead, the second pearl, and two core

beads in the new section of spiral rope. Pick up two 15%

and one cylinder bead (outer-sequence color), and go |
back down through the pearl, through the strand inside the |
beaded bead, through the first pearl, and down through

two core beads in the original section of spiral rope (b).

(a)

Mow pick up two 15%s and cne cylinder bead (outer-
sequence color), and go back through the pearl, through
the strand inside the beaded bead, lhe second peard,
and one core bead in the new saction of spiral rape. Pick
(b) up two 15°s (outer-saquence eolor), and go back down
through the pear!, through the strand inside the beaded
bead, through tha first pead, and down through one cora
bead in the original section of spiral ropa ().

MNow pick up twa 18°s (outer-sequence colar), and go back
through the pearl, through the strand inside the beaded
bead, the second pearl, and all three core beads in the new
section of spiral rope. Pick up one 11° {core-bead color),
and two 15%, cne cylinder bead, and two more 15%5
(outer-sequence colors) and resume spiral rope stitch in
this second section (d).

(©)

(d)
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When this second section of rope is the desired length,
you will add a spacer seguence, and then make a third
sechion of rope. The spacer sequance consists of

one randelle, ona small tubular bead made of cylinder
beads, and one more rendelle.

To make the tubular bead. peyote-stitch a strip af cyl-
inder beads that is four beads wide and fourteen rows
long (count seven beads along the sides). Zip the first
row to the lasl by zigzagging through the up beads. Af-
ter you've made this connection, add a third section of
spiral rope, one pearl. a sequence of 11°s that reaches
frem one side of the large beaded bead to the other,
the large beaded bead, one pearl, elc.

When you get to the certerpiece (the Ultimate Beaded
Bead), thread |largs beads between the inside cormer
of the outside bead and the outside corner of the
nside bead. The necklace shown hara has two 11°%
and one rondelle on each side of the inside bead. This
sequence ensures that the inner bead stays evenly
centered within the outside, open-frame bead.

Step 8: Adding the Toggle Closure

Warking with the thread at the end of the spiral rope,
pick up one “end bead” (a pearl). Thread seventeen
to twenty-one 15% (depending on how many will fit
through the connection loop on the clasp). Now slide
the toggie (loop ar bar) up and over the 15°%s

Come back down through the end bead and through
three of the core beads in the spiral rope. Pick up two
15%s, one cylinder, and one 15° (outer color sequence),
Go back up through the end bead and through the 15%
to help reinforce the clasp attachment,

Mow go back down through tha end bead again and,
Lthig time, go down through tweo of the core beads

in the spiral rope. Pick up two 1E% and one eylin

der bead and go back up through the end bead and
through the 15%s (with the toggle on them) again,

lo help reinfurce Lhe clasp attachment. Repeat this
process, going through one core bead and picking up
two 15%s. These actions laper the end of the rope for
an attractive, finished look. [Far more on tapering, see
pages 46—47)

Infinity Mecklaca
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Stﬂ[l 9. Embellishing with
Branch Fringe

if you wish, you can add branch fringe to the spiral rope
between beaded beads. The branch fnnge will thicken the
appearance of the spirtal, giving the necklace a more mas-
sive, dramalic look.

When making branch fnnge, | recommend working with a
double thread. By creating a hranch hetween every caore
heard in the sections of spiral with double thread, you will
create a branich embellished crystal bicones (a). Sae the
drawing at laft and rafer to page 41 for inatruction.

o,
Nt
s =

Guidelines for Bezeling Crystal Stones and Rings

f—f.’:’j Creating Crystal Jawelry with Swarovski

B ! i

Article # Size (nm) | Cylinder beads  Back side Front side Width of
and shape in initial circle connector tab
—— } —
A650 DENTELLE 16mm | 0clinderbeads 2 rows 16° 3 rows 15° 6 beads wide
DR OTHER or B5 1 row charlottes 1 row charlottes
ROUND $TONE |
.
4850 SQUARE fmm 24 pylinder beads 1 rows 15° | rows 15° 2 beads wide
STONE | row cherloties 1 row charlottas
T45CASILAING | {3mm 32cinderbeads 1 rows 15° 3 rows 16° 4 beads wide
1 row charloties 1 row charlottas

=4I:i
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Vintage to Modern Swarovski Conversion Chart

Description Vintage article # Possible modern substitutes
RIvoLl _EE 122 still available =y
DENTELLE, 60ss 1200 1200 still available in 60ss
[ENTELLE, Bbss 1200 No longer available in 65ss, but a 1Bmm rivoli will work
SQUARE STONE 4650, 4652 4481 or 4470
LARGE ROUND STONE 1201 (2Tmm) 1201 still available
i

Stone Size to Millimeter Conversion Chart*

Stone size Diameter ' Stone size Diameter
3Bss 79-8.2mm 1 47ss ¥ 10.5-10.3mm
3053 8.2-8.4mm 4ss 10.9-11.3mm
4038 ‘ B8.4—8.7mm 49ss 1.3-1.7mm
A1ss | §.(-8.9mm | 90ss 1.7-11.9mm
| 438 | 8.9-8.2mm 55ss 129-13.2mm
15 8.2-9.5mm lilss 14.2-14.5mm
4ss 9.5-9.8mm Gi9ss 15.5-18.Tmm
4338 §.8-102mm TDss 16,7-16.9mm
4kss | 10.2-105mm 75ss 17.9-182mm
F,
*NOTE: Stone sizes 37 or less are too small for the projects in this book, For that reasan,
you will find conversions only for the avallable stone size from 38 uj
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