(/)’ea(én um//

‘GEMSTONES

\&
L]
@
gt
-
@

-y '
- ]
L - =
T ,
o
= -
L ] - -

. BEAUTIFUL

\J
\

IMPLE

EWELRY,

TECHNIQUES

.ﬁh&éédngﬁzwtﬁahfé; % |




a.giﬂl'l-il' Pl‘ﬂiﬂm & & = -':Tq_'-,jy. q‘.’_o a« & & & = 2?
Simplicity. . - ... 08 By . . 28

qq--_---).-ctli’.oltttillt
&

30
, 34
o) 36

39

sewl a w OE:'i-:-li.-ll""q Pw e e
=Tk

EHNOIIE . 5o o ain e e e e 59

b, ¢ R B i S S RO U 62
Fantastical . . . . ... e S 65
By el s e 68
CIMOPAITE. . . qvm o s s s e 9 R 72
Ocenn XEWeE" 5 - e e e 74
SpPOthQITERmE . L 6 o v 77
Sndle i - B . e 81
Weeping Willow, . . . .. B v e B 84
FR .

Intermediate Projects. . . . . ... ... 87
Harmony . . .. .. a. . . 88

S Kokopelli, . . ERTE. . . .. .. 91
Abacus . . ... ... R e 94
e va o UELN e o« i i vazin, e b 98
Starburst @ o e e e 101
BRIl o . . . . . s 104
L R e e 108
B e« wis se o s sowsreee e 11
FOU Nihts . . . . ... ovooianin 114
s s SRR 118
YW Cauge TR . oconie ve e iancnim ai 122
Standard Stone and Bead Sizes 122
Appendix: Identifying Gemstones . . . . . . . 123
Acknowledgments . . . . . ... ... . ... 128
I o sy s v e e e e 128



B

{Left to H
Topaz, m Lapis lazuli

Learning About Gemstones

Semiprecious stones are the primary focus of this book,
and they have been the primary focus of my designs for

a long time. Why? Because they're beautiful, and wear-
ing them makes us feel beautiful. Bur that's not all. The
attraction to gemstones has always been tied to their
incredible colors and ability to play with light. Through-
out the ages, gemstones have been objects to treasure and
collect, important bath as commaodities and as symbols of
wealth. To fully appreciate the materials with which you'll
be working, let’s spend just a few minutes discussing
these special stones.

What Is a Gemstone?

There's no exact definition to describe gems or gem-
stones—some have described them simply as “ornamental
stoncs.” But there are a number of specific characteristics
that we ascribe 10 gemstones; color may be the most
important 1 you, but some others include their atomic
structure, hardness, gravity, and cleavage, or fracture.
Since you'll be purchasing stones thar will have already
been cut and identified for you, you won't need to know
much abour the scientific techniques used to identify

the raw marerial. Bur you're probably interested in some

general information abour the stones you'll use 1o make
vour jewelry.

Gemstones are most often minerals (such as ropaz), but
they can be organic (like coral) or, in rare cases, rock
(such as lapis lazuli). All of these can be refesred to as
ﬂfl“ﬁ!ﬂn =
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Minerals

A mineral is an inorganic solid crystalline structure thar's
found in the Earth's crust, Depending on the mineral,
its crystalline formation <an be clearly cvident, as in this
clear quartz, or too small for the naked eye to see, like
this agate. Sometimes minerals are referred 1o as crysrals,
which have been studied for centuries. In face, the word
crystal comes from the Greek word krystalies, or kryos,
meaning “icy cold.” It was once believed that rock cryseal
was ice that had frozen so hard it would never melr! This
would almaost seem to be true in the case of the most pre-
cious mineral of all, the diamond, which is rare and only
exists in certain parts of the world. Other more common
minecrals, such as quartz, are abundant throughout the
world, All crystals can be considered gemstones, bur not
all are suitable 1w be fashioned into jewelry.

Organic Stones

Organic gems are derived from living things, such as
animals and plants, and they come in the form of amber,
fossils, coral, and pearls. Although all of them are classi-
fied as organic gems, each has been formed in a unique
manner. For instance, amber is pinc-tree resin that fos-
silized 50 million years ago, coral is the secreted skeleton

from the marine organisms called coral polyps, and fossils
originate from shells and bones of animals that were

trapped in layers of rock.




Pearls are formed narurally inside mollusks such as oysters
to counteract the irritating effects of sand inside the shell.
The mollusk covers the grain of sand wich layers of nacre
and, over time, the lirtle grain of sand turns into a pearl.
Cultured pearls, which are also considered gemstones, are
formed when humans help along this natural process by
placing the irritant in the jaws of the mollusk.

Rocks

A rock is a combination, or aggregate, of two or more
minerals, We've all called a diamond a rock, but don't be
fooled, because a diamond is no rock! Stones that are a
combination of one or more minerals, such as lapis lazuli,
Libradorite, and moonstone, are designated as rocks.

Moonstone

Labradorite

Gemstones Qualities

Each tvpe of gemstone has its own distinctive character-
istics. As you become familiar with these qualities, you'll
find that vou can correctly identify most gemstones, and
at the same rime you'll be making good decisions about
which stones to use for specific picces.

Hardness

One way to identify a gemstone is by irs specific hard-
ness. All minerals can be placed on Mohs' scale of relative
hardness, which was devised by German mineralogist
Friedrich Mohs in 1812. As an aid in classifving the hard
ness of minerals, he selected 10 readily available minerals
and placed them in order on the scale so that a specific
mineral could scrarch only the minerals listed above it,
but none of those below it. Minerals of the same hasdness
can also scrarch each other.

Mohs’ Hardness Scale

Following are Mohs® 10 minerals, with 1 (talc) being the
softest mineral and 10 (diamond) being the hardest,
i

1 Talc & Orthoclase feldspar
2 Gypsum 7 Quartz

3 Calcite 8 Topaz

4 Fluorite 9 Corundum

S Apatite 10 Diamond

Most semiprecious stones that you'll be using to make
the jewelry pieces in this book are in the 5 10 7 range
on the scale. Organic stones are much softer, in the
range of 2 and 3. Be especially careful when working
with these softer stones, which include pearls, coral,
and amber, because they can become scratched or
chipped more easily than the harder stones.

Learning About Gemstones
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Color

A crystal’s color is often its most striking and artractive
feature, and this is probably the quality that first
attracted you to a particular stone. No doube, color is
an important consideration when you begin making
your jewelry picces.

Some minerals, known as allochromaric, occur in a
variety of colors. Examples of these are quartz, diamond,
toumaline, apatite, and fAuorite. Other minerals referred
to as idiochromatic always occur as the
same color. For example, peridot is an
idiochromatic mineral, always appear-

ing green.

Some stones may resemble each other to the naked eye
(for instance, yellow topaz and citrine are commonly
confused), but due to their specific chemical properties
and ordered atomic structure, a gemologist can discern
the difference. The opposite also holds true. For ex-
ample, there are many different quartz varicties that look
nothing like pure clear quartz. They've even been given
completely different names, such as chalcedony, agare,
an chrysoprase, but in fact these all belong to the same
quarez family as clear quartz, amethyst, and citrine. It’s
important to be aware of these aspects of gemstone colors
when selecting stones for your

jewelry projects.

Chrysoprase
Chalcadony

10  Learning About Gemstones

Crystalline varieties of quartz
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Light

The play of light and its effect on color is one of the
intriguing factors concerning gemstones, and you'll
probably wane to design your pieces with this character-
istic in mind. The particular color of a stone is primarily
duc to dispersion, the breaking up of white light into

a spectrum (rainbow). When light passes through a
gemstone, some spectral colors are absorbed while others
are reflected back. Those that are reflected back give the
gem its color. With colorless stones, you may see flashes
of color, often referred to as fire, which is also due to this
dispersion of light.

The appearance of certain colors can be due
to impurities in the stone, ironically
enough. For example, amethyst

is rock quartz containing trace - .
amounts of ferric iron, and the rose

colors in rose quarez are created by s

traces of manganese or titanium.
Rose quartz

Some crystals can make you think you're seeing double!
This effect is called refraction, which occurs when lighe

passing through a cryseal is split into two rays. Because

gems have more density than air, light slows down and

bends, causing the double image.

Certain stones, such as moonstone and labradorire, play
with light to cause effeces that look similar to a soap
bubble or an oil slick. This effect, which is caused by light
reflecting off strucrures wichin the stone, is called inter-
ference, or sometimes opalescence or schiller.




Enbanced and Altered Stones

The appearance of some gemstones can be altered
by heat, irradiation, staining, and oiling, and this
may influence how you feel about using a certain
stone in your jewelry pieces.

Amethyst

Citrine

Hear treatment is used either to enhance or ta
change a gem’s color. In the case of amethyst, heat-
ing it will tumn it to citrine, Irradiation also causes
a stone to change color, and this can happen naw-
rally from radioactive clements within the Earths
crust, or artificially, through human methods.

Staining can be done using stains, dyes, or chemi-
cals, Some techniques coat the surface, while oth-
ers change the entire stone. Staining can only be
done on porous stones, which allow the color to
enter into them. This technique is used 1o enhance
a stone’s color or to imitate another stone. For ex-
ample, howlite, which is naturally whice, is often
dyed to imitate turquoise.

Oiling is used ro enhance a stone by hiding the
cracks and fissures. Emeralds and opals are often
viled to All in their blemishes.

Know Your Gemstones

Creating gemstone jewelry is exciting and inspir-
ing. The gemstones have a beaury of their own,
even before being combined with other stones and
precious metals to make rings, earrings, brace-
lets, and necklaces. Before you begin shopping

tor stones, 1 recommend that you get to know a
lictle about them, especially the range of colors,
characteristics, and identifying factors that make
them unique. For a bricf introduction to the many
gemstones available for your jewelry, see the ap-
pendix on page 123,

Centain stones have traditionally been associated with months
of the year. This came about after the breastplate of a high
priest was discovered in Egypt containing these 12 stones. Ac-
cording 1o tradition, Hebrews tock the 12 stones and assigned
each one to represent their 12 tribes of lsrael. But it was in

the 18th century in Poland that wearing birthstones came into
fashion. It was believed that the cosmic energy transmitted by
the stones would resonate back to the wearer, creating positive
energy that, in turn, would bring good luck and happiness.

Following is a list of traditional birthstones:
January: garnet, rose quanz

February: amethyst, onyx

March: aquamarine, tourmaline

April: diamond, zircon, crystal quartz
May: emerald, chrysoprase

June: pearl, moonstone

July: ruby, camelian

August: peridot, onyx

September: sapphire, chrysolite
October: opal, pink tourmaline
November: topaz, citrine, smoky Guarnz

December: turquoise, Zircon

Healing Stones

Throughout the ages, many cultures around the world have
used stones for healing. Each type of stone has its own unique
composition and emits a different vibration, making them of
value in healing specific ailments.

Some stones are considered to have qualities for dissolving
stress, others for unblocking chakras, and others for supporting
the immune system and neutralizing negative energy. Tradition-
al Chinese medicine has been using stones for healing for more
than 5,000 years. Even without knowing the properties of the
stones they're wearing, some have said they instinctively feel
better when wearing them. A friend of mine swears that the
rose quartz necklace | made for her helped her get pregnant!

Learning About Gemstones
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Getting Started

Making your own gemstone jewelry is exciting and re-
warding. You'll be thrilled as you see the project you have
selected coming rogether, one step at a time. But first,
especially if you're new to jewelry making, read through
this section to find out about the stones and other jewelry
materials, plus the tools and supplies that yvou'll need to

create your project.

Before You Begin

Check the finished size of the piece you plan to
make. If you want to make it smaller (shorter) or larger
(longer), make changes as needed for all items in
the matenals list and mark changes as needed in the
instructions.
Make sure you have all necessary materials, tocls, and
supplies. These include:

= Gemstone and accent beads

» Findings, such as clasps, head pins, jump rings,
eamng components

» Chain
* Wire
* Tools
= Supplies
Prepare your work space.
* Set aside all other projects in progress.
» Clean your work space.
» Organize the materials for your new project.

Practice new techniques using inexpensive matenals.

12 Getting Started

Gemstone and Accent Beads

To make the gemstone jewelry designs in this book, you'll
need a variety of fine gemstone beads. All of che designs
use gemsrones thar have holes drilled into them, so they
are technically called beads. | also use less-precious sced
beads for accents. The process of selecting and shopping
for just the right ones is one of the most exciting aspects
of making vour own jewelry.

I've used many different stones for these designs, but feel
free 1o mix and match other stones in place of the ones
you see. The best way to hind your inner artist is by raking
a risk and trying something new, even if it's only using
another color or a different type of stone.

Some of the gemstones I've used are fairly common; oth-
ers are rare. As you can imagine, the rarcr the stone, the
more valuable it is, and the more costly it is. Before you
begin any project, check on the price and availability of
the stones you plan to use.

Keep in mind that you can substitute many of the stones
shown in the projects. For instance, where | may have
used tourmaline, which is a pricey stone, you can substi-
tute quartz or chalcedony, which are much more com-
mon and cost a fraction of the price of tourmaline. You'l
have a beautiful picce of jewelry with either selection,

Do you already have a collection of gemstones and beads?
Before shopping for new ones, take a fresh look ar what
you have on hand. You may discover that some of the
projects in this book are perfect for stones you've stashed
away, just waiting for you to find the perfect designs to
show off their qualities.

After you've checked your own collection, visit several
bead stores in your area o explore their resources and
shop their inventory. Whar better way to become familiar
with all that’s involved in making gemstone jewelry?
You'll be able to see firsthand the myriad beads and stones
and learn more about their colors, shapes, and qualities.
Many bead shops also offer how-to classes and work-




shops, an excellent means of discovering and learning
new techniques. Be sure 10 check out coming shows and
exhibits that vou may want to arcend. We all benefit from
inspiracion, and we all like 1o show off our latest work,
especially to others who love to work with gemstones!

The Internet has become a valuable source for locating
and purchasing beautiful stones and supplics directly
from the manufactarers ar affordable prices. Make use of
online search resources and auction sites to find exactly
the stones and supplies you're looking for.

Bead Sizes
All of the designs in this book require specified sizes of

stones. Stones and beads are sized according to merric
units of measure, with a stone’s size usually determined
by its diameter. If you're not familiar with metric mea-
surements, you'll soon get to know the measurements
that ar¢ most commonly used in making jewelry.

A slide caliper is a handy tool for measuring stones and
beads, allowing you to measure their exace size. You'll
want to have a caliper with you when you go shopping
for stones so you can buy exactly the righe size. See the
guide 1o standard stone and bead sizes on page 122.
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Bead Shapes

Stones come in all sorts of different shapes and sizes.
You'll want to become familiar with the most common
shapes. A visit to a bead shop or online research will
provide answers to many of your specific questions abour
which stones are available in which specihic shapes. I've
included most of these shapes in the jewelry designs in

this book.

Bicone: Diamond-shaped

Briolette: Teardrop-shaped bead with faceted sides or
round with no flat sides

Disk or Coin: Round, flattened shape

Drop or Teardrop: Round with a soft point,
pondant-shaped; the hole can be either horizentally
through the top or vertically through the center

Nugget: Irregular

Oval: Eqg-shaped, slliptical
Rondelle: Doughnut-shaped
Round: Ball shaped

All of these different shapes can be faceted, smooth, or
even rough. A faceted scone has flar surfaces cur into the
stone. A diamond, for example, is almost always faceted.
These facets throw off light, giving stones a sparkling
cffect. A smooth stone has no facets and is smooth 1o the
touch. It is usually curved to give it a shape, and it has no
sharp edges. A rough stone will often be in its unpolished
state, bue it can also be shaped this way to give it a more
organic, natural look.

Pearl coins

briolettes
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Seed Beads

Seed beads are wonderful to have on hand to use for
details in your designs. While being just a tiny lirdle
thing, vou'll be surprised how one small bead or several of
them rogether can add depth o a piece of jewelry. | use
them in several of the designs in this book, including the
Spotlight (page 77) and Duct (page 62) necklaces.

Seed beads come in a dizzying array of sizes and colors,
burt they are grouped into categorics according to shape.

The most common shape of seed bead is rocaille, It’s an
oval-shaped seed bead ranging in sizes from 1.15 mm

0 9 mm. Depending on the manufacturer, some are
uniform in size while others may vary. [ always look for
uniformiry, and 1 prefer the smaller sizes to keep things
clean and near. Pay close attention to the center hole
when choosing the beads, because some can be too small
to slide onto wire. Oddly enough, large seed beads don't
always bave large holes,

Delica is another type of seed bead that 1 use extensively
in my jewelry. These beads are known for their uniformi-
ty. They are user-friendly because of their extra-large hole,
and they are available in only one size (2.1 mm). While
similar to rocaille beads, delicas have flar sides instead of
curved ones, so you can create a flax, seraight line when
stringing them together.

Bugle beads are also popular. They are tubular, similar to
delicas, but longer. They come in lengths from 4 mm 10
more than 20 mm.

Oxher shapes of seed beads are square, hex or hexagonal,
and triangular.

14  Getting Started

Precious Metals

All the jewelry pieces in this book are made with either
stetling silver or gold-flled precious-metal components.

Sterling silver is 92.5 percent pure silver. The remaining
7.5 percent is usually copper. Pure silver (99.9 percent) is
m l.,'l.}l'l'll'l'll,}l'll}" l.l!-l'i,l rut im'r}r h¢l,.ﬂ,.|$l:‘ it ib l..'ﬂ“'.‘-idﬁ'ﬂ.'ij
to be too solr.

Gold-filled is the name given to gold that has been
mechanically bonded with heat and pressure ro a less
expensive metal, such as brass. This creates a fine meal,
excellent for jewelry, without the expense of 14- or 24-
karat gold. The amount of gold on gold-filled metals is 50
to 100,000 rimes thicker than the amount of gold used in
making gold-plated metals. This is an important differ-
ence, one that you need 1o be aware of when purchasing
precious merals for making jewelry, so dont be fooled
into buying the wrong thing.

Wire

Wire is a beader’s best friend, acting in somewhat the
same manner as glue o join gemstones, beads, and hnd-
ings. Ar the same time, wire is an integral part of jewelry
design, contributing both form and function. Wire can
be described in four major categories: size, hardness, color
{or metal), and shape.

Wire size is often described by its gauge, a form of
measurement used in the United States that indicates the
diameter of wire. The higher the gauge number, the thin-
ner the wire. See the chart on page 122.

In this book, I've used three gauges of wire: 26, 24,
and 22. The 22-gauge wire is used primarily 1o
make earring loops. The 26- and 24-gauge wires
are slightly thinner, and they are most often

used in making bracelets and necklaces. The

size of holes in the stones selected for the piece
often determines the gauge of wire. Small holes
require thin wire, but thicker wire is sometimes
better because ir is stronger. As a rule, thinner
wire is berter with small stones because it is less
cumbersome, and thicker wire is berter with large
stones because it provides better support.



Depending on the type of chain you're using for a par-
ticular piece, you can blend in the loops of wire by closely
macching the wire gauge to the diameter of the links in
the chain, as with the Countless braceler (page 46).

Wire hardness has three categories: half-hard, soft, and
dead-soft. Half-hard is the only hardness of wire used for

the designs in this book.

Wire is defined by its color, or meral, with choices
including silver, gold, and copper, as well as a variety of
nonmetallic colors. I've selected designs for chis book
using the more precious metals of sterling silver and
gold-filled. You can substitute alloys, which arc a blend
of less expensive metals. However, 1 find thae there is a
special thrill in working with precious metals, especially
when these high-quality materials are combined with
gemstones. With sterling silver and gold-filled wires, your
jewelry pieces will be more valuable and long-lasting.

Wire comes in many shapes. For this collection, all of the
pieces are made with simple round wire. As you gain ex-
perience in making and designing jewelry, you may want
to work with other wire shapes, such as square,
half-round, triangular, and twisted wires.

I recommend that you always have inexpensive wire on
hand to practice new designs and test new techniques.
Switch to the more expensive sterling silver or gold-filled
wire when you've decided exactly how you want to make
your piece, after you're certain thar you've mastered the

Findings

Findings are prefabricated jewelry com-
ponents such as clasps, earring backs,
jump rings, head pins, and small metal
beads used to complete your jewelry.
They come in many metals, shapes, and
sizes, If you prefer, you can make some
of these from wire {see Basic Tech-
niques, beginning on page 20). All of
the findings used in this book are cither
sterling silver or gold-hlled. Always be
sure to select the same type of metal as
the wire and chain in the piece you'll
be making.

I recommend thar you keep on hand a
supply of sterling silver and gold-filled
beads in a variety of sizes. These are

E PooPp2Q@—

ideal for adding decail and depth 1o

many designs. The 2-mm and 3-mm

sizes are the only ones you'll Q Q

need for the designs in this {) g
book, but you may want to '~ o
experiment with others. ;: é\
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Chain of various sizes
Chain

This book focuses on gemstone jewelry using chain as a
part of the design. Purchase commercial chain at head
stores or online, where vou'll find it sold from large
spools in sizes ranging from large and thick to thin and
delicate. For most of these gemstone designs, I've used
thin chain with gauges between 1 mm and 2 mm. This
small-gauge chain allows the focus of the jewelry picce 10
be on the stone instead of the chain.

| use large-gauge chain, such as 2.5 mm and 3.5 mm, for
toggles on necklaces so thar the clasps can casily fit into
the links. 1 also use these larger-link chain for cerrain
designs, so having a variety on hand is always useful.

16  Getting Started

Tools and Supplies

You'll need only a few basic rools, plus supplies that you
may already have on hand, to begin making the jewelry
projects that you'll find in this book. Try making a few
simple pieces, and then gradually add new t ols to your
collection as you gain experience.

Three Basic Tools

To make gemstone and wire jewelry thar is both pleas-
ing to wear and professional in workmanship, you'll
need three basic jewelry-making tools: chain-nose plicrs,
round-nose plicrs, and wire curcers, These tools, designed
especially for working with the relatively lightweight
wires and chains, are smaller and lighter than similat
standard-size pliers and wire cutters found ar your local
hardware store. Bigger is not better in this case. The thin-
ner and smaller the tools, the easier it will be for you to
make the designs in this book; bigger just gets bulky.

Chain-nose pliers act almost like tiny lictle fingers for me,
grabbing on and holding tight to the wire. These pliers
are also excellent for opening and closing jump rings.
bending wire, and accessing tight areas where your fingers
would never be able to reach.

Round-nose pliers are primarily used to make loops (sec
Making Twisted Wire Loop Links, page 20) and for
twirling wire and head pins (sce Working with Head
Pins, page 23). Because these pliers are tapered, you can
vary the size of the loop you want to make depending
on where along the jaws of the pliers you place the wire.

Chain-nose pliers
Round-nose
pliers

Wire cutters




If you want to make the same size loop every rime, use a
permanent marker to mark the spor on the jaw where you
place the wire. By always placing your wire at that same
spot, you can consistently make loops thart are identical

in size.

If you're just starting out in making jewelry, vou'll find
that inexpensive chain-nose and round-nose plicrs work
nicely for you. As you expand your range of projects and
rechniques, you may want o add 1o your tool collection
and purchase higher quality tools thar provide addirional

precision.

Wire curters are used for curting all wire and chain.
Because you'll sometimes be working in very small spaces,
you'll definitely want a thin pair of wire cutters. The
narrower the wire cutters, the easier it will be to get into
those tight spots. | recommend thar you also have a larg-
er, sturdier pair of wire cutters for regular use when you're
not cutting in those tight spaces. This will allow you 1o
extend the life of your thin pair. Wire cutters eventually
wear out and the tips can break or become dull with use,
so you'll have to replace them occasionally.

Handy Tools and Supplies

Large rubberized round-nose pliers are excellent for mak-
ing carring loops (page 24). These are not readily avail-
able commercially, but you can make them vourself wich
just two items from your local hardware store. Purchase a
pair of standard round-nose pliers and plastic (or rubber)
dip. The dip, which is available in a variety of colors, is a
liquid form of plastic thar feels like rubber after it dries.
Use the dip to coar the jaws of these larger pliers, being
carcful not to coat the hinges. You may need to dip the
jaw tips several times ro ger them thickly coated. Hang
the pliers to make sure the coating dries evenly. The dip
will dry quickly, and you'll have another handy rool!

Nylon-jaw pliers are the tool to use for lattening wire
projects, such as the Kokopelli earrings (page 91). The
rubberized round-nose pliers also work for this, but
the jaws of the nylon-jaw pliers are flar and hard,
getting the job done more ethciently without

damaging your work.

Slide calipers b,

Slide calipers are useful for determining the sizes of
stones, beads, and chains. Place the stone or component
you want 1o size between the two jaws of the caliper and
slide them tight. The size will be indicated on top of the
caliper. This litle ool comes in handy when shopping for
stones. As [ said earlier, rake slide calipers with you when
you're shopping, and measure the stones at the store 0
you get the proper size for your jewelry project.

Include scissors, a ruler, adhesive tape, and a permanem
marker in your tool kit. | frequently use tape for hanging
my projects while I work on them (often on my lamp).
It's much casier to see what you're doing when a picce is
hanging rather than lying flat on a work surface.

Make sure the ruler has both U.S. and metric measure-
ments. You'll find that vou're often measuring lengths of
chain and wire while you're making a picce, and you'll be
measuring vour work in progress, too.

A needle threader comes in handy when you're using
thread or elastic cord with stones that have very small
holes. When working with these, | often put a needle
threader through the hole of the bead, place a tip of the
string through the wires of the needle threader, and pull
the threader back through with the string. Keep several

of these needle chreaders on hand, because they are
fragile and can break easily.
Rubberized
round-nose pliers
i
& '\" J

Nylon-jaw pliers
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Glue is useful for making certain that all marerials are
completely secure. Bead stores carry a variety of glues and
cements. The best cement for gemstone jewelry dries clear
and is made specifically for use with stones and metal.
You can sometimes use cyanoacrylate, or permanent,

glue. lts fast-drying quality is useful but also dangerous; if
you aren’t extremely careful, you may find a stonc hrmly
adhered to your finger.

You may want to use a few tiny drops of glue after your
project is completed. Ar that point, you can place a tiny
drop on the holes of strung beads to cement them into
place. Also, filling 2 bead hole with glue will sometimes
make the hole less visible. Keep in mind that the glue
must have a pinpoint precision nozzle for this kind of
delicate work.

Special Tools

Waorking with a jig is a lot of fun, and I've included
several picces in this book that begin with a wire shape
created on a jig, including the Ol carrings (page 111)
and the Starburst bracelet (page 101). | made the wire
shapes for the Olé! earrings with a curved-grid jig, but
you can make the same picce using a straight-grid jig
or even round-nose pliers.

When making rings. you'll appreciate using a ring
mandrel, which is marked with standard ring sizes.

The mandrel also serves as a sturdy tool on which
to build your ring. |
used a mandrel in

making the Sea

Bundle ring {page
108).

A
7.

Straight-grid jig
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Cleaning doth

Polishing and \
Cleaning Supplies \
Jewelry can tarnish over time, especially \
sterling silver jewelry, so you'll want o

have some jewelry cleaner on hand. There
are a variety of cleaning supplies to choose
from, varying from cleaning cloths to liquid
to dip your jewelry into. Whatever you
choose, make sure it's safe for the jewelry you
want to clean.

Sterling silver cleaner is very strong and can dam-
age soft or porous stones such as pearls. For more
delicate picces such as these, | recommend using
a cleaner especially made for delicate stones,
Check with a local jewelry store for these special

deaners, or shop for them online.

Organizing Your Work Space

Create your work space with care and consideration.
Make it a place of your own, where you can relax,
focus, and work without interruption.

Setting Up Your Work Space

Spending a few minutes preparing your area before you
begin will make your wark time on a new piece of jewelry
much more productive and fun.

Following are a few icems to include in your work space:

A very bright light, preferably a desk light, placed so thar
it shines right on your work space, is of urmest impor-
tance. The best ones re-create natural lighting, which is
bright bur won't tire your cyes.

A felt or velvet pad 10 work on helps keep small beads
and stones from rolling away. Bead shops often carry pads
made especially for this purpase, but a picce of felt or
velver also works nicely.

A set of five to 10 little bowls or trays approximatcly
2 inches (5.1 cm) in diamerer will hold the stones and

Ring mandrel



beads you're working with, helping to keep things orga-
nized. Use one of these as a miniature garbage can for
lefrover picces of wire and birs of chain thar accumulate
as you work.

A necklace display comes in handy so you can ger a good
idea of how the necklace will fall naturally. You can also
work on your piece while ir's hanging on che display.

Storing Stones and Supplies

The storage of your stones and supplies is also imporant.
The more organized you are, the easier and faster it will
be to find what you're looking for. Here are storage rips
that I've found to be lifesavers:

Use small storage cases used for nails and screws from the
hardware store to store stones and beads. These cases are
perfectly sized for holding and organizing your goodies.
They come in a variety of sizes, giving you the option of
picking what's right for you and rhe size of stones you

Want (o stonc.

Clear plastic cases or boxes are handy for larger items,
such as your tools and supplics. You can sce into them
without having to open ¢ach one to find out whar's in che
case. Shoe boxes also make good storage boxes. Be sure to
put a label on the outside so you don’t have to open each
one to find what you're looking for.

Little plastic storage bags from the bead store arc a
grear way to keep findings separate and sealed so thar a
bump or spill won't cause chaos in your supplies, Use a
permanent marker to

label each one (clasps, jump rings, head pins, carring
backs, silver and gold beads, and more).

If you have many different kinds of findings and find it
difficulr 10 keep track of all those baggics, organize them
in accordion file cases. Small cases designed specifically
for storing beads and findings are also widely available.

Creating Your Own Logo

In some of my pieces you might notice that | added
a little personal touch. | created my own logo out
of twisted wire and placed it on pieces such as the
Rainbow earrings (page 39).

This is a great way to show that a piece is made by
you. Believe it or not, it immediately adds a bit of
value. The people you will be making jewelry for
will love showing off this little tag, proud that they
own a special piece made by you! So play around
a little with your wire _

and come up with r

something you feel
represents you. Then
simply add it to your
necklaces, bracelets, or
earrings as you desire.

Getting Started
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Basic Techniques

The gemstone jewelry projects in this book require
mastery of a few basic techniques. Once you are adepr in
these simple methods, you'll be able to tackle any design
you choose.

Using the Basic Tools

I always have the three tools that | discussed on page

16 right at my fingertips when making jewelry: chain-
nose pliers, round-nose pliers, and wire cucrers. You may
already have similar tools in a toolbax for houschold use,
bur don't be fooled, because these are too large for mak-
ing the projecs in this book. Jewelry-making pliers and
wire cutrers are smaller than the ones from the hardware
store, and vou'll need to buy them ar a craft or bead store
or online. As you find yourself with both hands working

closely together in those tight spots to awach, bend, wrap,

loop, and snip, you'll be glad you have the smaller sizes!

As a rule, hold the tools as you would a bicycle handle.
The same squeezing action you make with the hand
brakes to slow down or stop a bicycle is all you need to
hold, bend, or cur a jewelry wire or chain.

Working with Wire

I've found there are two different methods when it comes
to working with wire. You may want to try both of them,
and then continuc to use the one that you prefer.

The first method is to cut a length of wire as specified in
the materials list of the project that you're going to be

making. As you work through cach step to make the proj-

ect, you'll be working from one end of the wire, making
loops and links as needed, and then snipping them off.
As you continue to use this same piece of wire through-
out the projecr, it will get shorer cach time you snip off
a loop or link. When you've completed the project, you'll
have used the entire length of wire.

20 Basic Techniques

The other method. which is how | usually do ix, is 1o
work directly off the spool. Wire is almost always pur-
chased on spools. and [ never remove the wire or cut it
from the spool until I have to. Inscead, 1 work directly
from the spool, making new loops or links as needed, and
then cutting them off. 1 find that this makes less waste,
because 1 don't end up with odd lengths of wire thac are
oo short. However, if you decide to use this method, ic's
important to be certain before beginning a project that

you have enough wire on your spool to complete ir.

Making Twisted Wire Loop Links

This type of link is my favorite way of attaching any com-
ponent to any other component, whether ic's a bead 10 a
chain, a bead to another bead, or a chain to a clasp. You'll
be using it frequently when making the gemstone designs
in this book. Practice with inexpensive wire until you've
mastered it, then cut the beads loose. I've found this link-
ing technique to be more secure and durable than using

a jump ring because it involves rwisting and locking the
wire into place.

1. To make a twisted wire loop link, use round-nose
pliers to grip a picce of wire % inch (1.9 cm) from
the end. Bend the wire around the tip of the pliers to
form a loop (photo 1).

2. Remove the plicrs and grip the loop itself with
chain-nose pliers. Twist the two wire ends around
each other one and one-half times to secure. Make
sure the longer wire is facing straight up from the
loop. Now use wire cutters to cut off the shorter wire
end close to the rwist (photo 2). You've now made
the first half of the loop link. Select the stone or
bead that you are using for the design and slide it
onto the wire.

3. To make the second pare of the loop link. bend the
wire at a 45° angle and repeat the process of looping
on this end of the wire (photo 3). Wrap the wire end
around 1o secure it, and then cur off the wire close o




photo 4

Fay

the twist (photo 4). For some of my jewelry designs,
I use this link without a stone. To make this type of
link, follow the technique described on page 20 but
don't place a stone on the wire after you've complered
the first loop. Make the second loop. and then wrap
the wire end around the twist you just completed 10
secure the piece.

If you need 10 join links, you can build the next one by
attaching it 1o the link you've just creared. If you're at-
taching the link to a chain, be sure to place the chain link
on the loop before closing it

You'll be using a similar technique to attach brioleste-
shaped stones, as well as pearls and stones with holes
drilled at the top instead of through the center. To attach
these stones, slide the wire through the hole, allowing

W inch (1.9 ¢m) to pass through to the other side. Bend
both wire ends up until they cross tightly. Twist the wires
around to secure and cut off the shorter wire end. Bend
the remaining wire at a 45° angle, and use round-nose
pliers to make a loop. Hold the loop with chain-nose
pliers and wrap the wire around the rwist you just com-

pleted ro secure the piece,

Loop link
without

bead
Forward
g g facing link

When artaching these stones, make sure the direction of
the loop brings attention to the stone instead of the wire,
If you've alecady completed your loop and it is not facing
the direction you prefer, simply grip the loop with round-
nose pliers and give it a small, addicional rwist 1o make
the loop cither forward-facing or side-facing, whichever
is needed for your picce. Following up with this small bue
important detail will allow the stone to be the focus of
vour design.

You'll notice that | often say to bend the wire 45°. Bend-
ing the wire in this manner keeps the loop centered above
the bead (photo 5). 1f you don't bend the wire, you'll find
your loop will tend to veer 1o one side. This simple 45°
bend will prevent this from happening.

phote 5
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Making Basic Loop Links

Now that you've learned how to make a twisted wire
loop link, a basic loop link will seem like child's play.
Although 1 don't often use this link, 1 needed it for the
Harmony carrings (page 88).

photo &

photo 7

1. To make this link, hold the very tip of the wire with
round-nose pliers, and then rotate the wol until the
wire tip is touching the side of the wire (photo 6).

2. Keep the pliers placed through the hole, but rotare
them so the outer jaw is now against the straight
wire. Bend the straight wire 45° to center the loop

{photo 7).

Using Jump Rings

Jump rings are sometimes used to join beads and other
components when making jewelry. A jump ring requires
a simple technique to open and close the ring. Use two
pliers, holding one in cach hand, to carefully open the
ring. Move one end of the ring toward you and the other
end away from you, as shown (photo 8). Never pull apart
the ends of a jump ring, because thar will weaken the
metal, To close a jump ring, reverse this procedure to
gently bring the two ends back together.

photo 8
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Making Catches and Clasps

Many of the projects in this book have a carch on one
end and a clasp on the other end. A simple carch isa
variation of the twisted wire loop link (page 20). To make
this type of catch, use round-nose pliers to grip the wire
3 inch (1.9 cm) from the end. Loop the wire around

the pliers. Slide this loop onto one end of the necklace,
whether a chain or a beaded loop link. Grip this loop
with chain-nose pliers and twist the wires around 1o
secure. Cut off the shorter wire end close to the twist.

Using large rubberized round-nose pliers, loop the
remaining wire to form a large loop. If you don't have
rubberized plicrs, use your small round-nose pliers, wrap-
ping the wire around the fartest part of the jaws to form

this large loop.
After forming this large loop. hold it

with the chain-nose pliers and wrap Wire catch
the wire around the twist vou just /\
complered. Cut off the excess wire

close to the rwist.

Another type of carch you may want

to consider is a roggle, which is sim-

ply a piece of chain with links large

enough for the clasp to go through. The toggle chain,
added ar the back of the necklace, can either replace the
catch or be in addition to it, whichever you choose.

Toggles are handy when you are making necklaces for
others and are not sure of the neck size. With a roggle,
the length of the necklace can be adjusted as needed, and
it provides interesting detail on the back of the necklace.

To make a toggle, simply make a twisted wire loop link
with or without a bead (page 20) and arach about

2 inches (5.1 em) of large-link chain to it. Place a few
beads on a head pin and attach it to che other end of the
chain to complete the toggle.

| almost always use prefabricated clasps, but you can
make them, if you prefer. To learn more abour this
technique, see the instructions for the Spotlight necklace

(page 77).




Working with Head Pins

Head pins are wonderful livtle findings that allow you 1o
dangle beads from chains and looped wire. Three com-
mon types are ball-end, flat-end. and eye pins, all of
which can be purchased ready-made. | usually prefer ball-
end, because | find them 1o be more attractive, adding
yet one more detail to the design. | chose to use flat-end
head pins in the Ivy (page 99) and Fantastical earrings
{page 65) because these seem to disappear completely, a
nice effect when the design needs no additional derail.
You can easily make your own decorative eye pins, as well
as add elegant detail to purchased head pins; both meth-
ods are shown as follows.

Eye Pins
photo 9

photo 10

1. An eye pin is simply a piece of wire with a basic loop
link at the end. 1 prefer to make these a litde more
fancy, such as for the Chandelier earrings (page 104).
To make a decorative cye pin, grip the tip of a piece
of wire (such as 24-gauge) with the very tip of your
round-nose plicrs (phoro 9).

2. Wrap the wire around the top jaw of the pliers one
or two times (photo 10), depending on the look you
prefer. Keeping the pliers in place, bend the wire 45°
to center the loop. Then continue to work with them
as you would a standard pin.

Twirled Head Pins

I like the effect of twirling purchased head pins and cov-
ering them with seed beads. They add a cermain daintiness
when mixed in among stones and beads, as shown in the
Lily carrings (page 50).
1. To make a twirled head pin, grip the end of the pin
with round-nose pliers. Weap the pin around one jaw
of the round-nose pliers by gripping the end of the

pin and twirling it around {phow 11). To \\
continue the twist, release the pliers, rotate the
pin slightly, grip again with the plicrs, and rwist.
Because the jaw of the pliers is tapered, be

careful not to taper your twist.

2. 'To keep it even, flip the head pin when it is halfway
twisted and continue wrapping it around the jaw.
Leave a straight length of 3 inch (1.9 cm) ac the end.
Select seed beads and slide them onto the twirled
head pin, stopping when you reach the straighe part
of the pin, which you'll use to attach the pin to the
picce of jewelry.

For most jewelry projects, you'll cover the head pin with
seed beads or stones so that it doesnt show. However,
another nice way to use head pins is to display them a
bit, as in the Fireworks necklace (page 30). To do so,
simply place one to three beads on the head pin, leaving
most of the head pin empry. Now, instead of bending
the head pin immediately above the beads, bend it much
higher up. Grip the pin with round-nose pliers and loop
it around. Then artach the pin to your chain and loop the
wire around to secure, Attaching the head pins this way
allows the beads 1o move around. adding interest 1o

the design.

Basic Techniques

23



Making Earring Loops

I like ro make my own ear wires, which 1'll call
carring loops.

1. To make an carring loop, use wire cutrers to cur
a 2Va-inch (6.4 cm) length of 22-gauge wire. Use
round-nose pliers to grip the wire % inch (1.9 cm)
from the end. Wrap the wire around the pliers 1o
form a circle (photo 12).

2. Grip the loop with the chain-nose pliers and wist
the two wire ends around cach other. Cur the excess
trom the shorter wire (photo 13).

3. Using large rubberized round-nose plicrs, wrap the
wire, starting at the twisted end, around one jaw of
the pliers to create che rounded shape of an carring
loop (photo 14).

4. | also like to add a licde flip ar the end of the wire
as 2 finishing detail. To create this effect, use large
pliers to grip the tip of the wire and bend it up very
slightly (photo 15).

5. Usc wire currers to cut the wire to the length vou
desire (photo 16).

In most cases, the components added to my carring loops
(stones, bead links, etc.) are artached permanently. by
slipping them on in step 1 after you've made the firse
loop. Once a loop is made, it will keep the design dghtly
fastened, but it also means that it can't be changed
unless you cut through the rwisted loop. See the project
instructions for specific assembly directions for each set
of earrings.

Working with Purchased Earring Findings

Rather than make your own ear wires, you can also use
various rypes of prefabricared findings with rings or
loops, such as ball-post earrings, lever-back earrings, tra-
didonal French car wires, and more. You can also use car
clips. if your ears aren't pierced. Artaching stones to these
findings is very simple. With chain-nose pliers, grasp the
loop on the finding and rwist very slightly to one side.
Never pull the loop open; instead, gently twise it to one
side. Then place the chain or a stone on the open loop
and close, again using the chain-nose pliers. You can see
how casy it is to substiture the findings as you wish when

you make your own pieces of jewelry.



Working with Chain

Chain is one of the simplest materials to use in jewelry
making. The toughest part will be deciding which type 1o
use! After thar, all you'll need 1o do is cur the chain and
create your piece.

1 have specified the lengths of chain you need for each
design in the book. Rulers are helphul, of course, but be
careful not to rely on them for determining the length of
the chain. Instead, always make it a practice 1o count the

links. I can't recommend this enough!

Counting links is of utmost importance when working
with short paired lengths of chain, such as for earrings.
The difference of even one small chain link will make
your carring noticeably lopsided. While it may seem very
tedious to count chain links, especially for longer pieces
such as the City Nights necklace (page 114), it is much
casier to count the links ahead of time than to fix

4 mistake.

Use a ruler to measure only the first length of chain, then
count the links in that segment, and count all additional
chain segments to make absolutely certain that each one
has exactly the same number of links. After you deter-
mine the right length for the picce you are making, pull
out your trusty wire curters and snip.

For picces that are made with long lengths of chain, you'll
want 1o have the flexibility of making the chain exactly
your desired length. This is another reason not to rely
only on a ruler for measurement. Be sure to check the
fit of a braceles or necklace before cutting the chain, For
example, [ specify the number of links in the chain for
the Charming bracelet (page 44) to make it casier for you

to replicare the design.
To artach a chain to wire or a finding, slide one link of

the chain (often an end link) onto a wire loop or finding.
Generally, the chain is secured with wrapped wire,

photo 17 '“\

\
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Using Special Tools

Jigs are especially handy because they allow you to
quickly create multiple wire designs, all of them identical.
A jig is basically a flat surface with equidistant holes. You
place pegs in these holes to form the desired pactern, and
then vou wrap wire around them to form a looped wire
design (photo 17), Be sure to experiment with inexpen-
sive wire until you're pleased with the results of your jig
work, then switch to precious-metal wire 1o make your
jewelry design,

A ring sizer is a keychain-like loop containing graduated
steel rings in all sizes. You can derermine which ring size
to make by slipping these rings on and off your finger
10 find the best fit. | recommend always building rings
one-half to one size larger than hnger size, especially for
wide rings.

A mandrel is a tool that is useful for determining ring
sizes as well as for building a ring, Use a mandrel to hold
the ring (photo 18) in place while you're working on ir.

Basic Techniques

25



26

Making Size Adjustments

Each set of project instructions in this
book lists the finished size of the piece
of jewelry. As a rule, the average length
for necklaces is 16 inches (40.6 cm),
while bracelets average 7 inches (17.8 cm),

but there are many variations depending on the
project and how it fits the person who will be wearing it.
Another good option for deciding what length 1o make

a piece is to measure some of your favorite jewelry and
make your new piece the same length. If you're making
jewelry for others, measure some of their pieces thar have
a similar design before you begin.

To make a picce larger or longer, simply add an addition-
al stone or another few beads. IF your project involves the
use of chain, lengthen the segments of chain that are used
in the design. Keep in mind that when you make a piece
larges, you'll need additional materials, so remember this
when you're preparing your shopping list.

For most necklaces, you have the option of making them
longer by adding a toggle to the carch at the back of

the necklace (page 22). I've included 2 toggle on several
of my necklace designs, including Twilight (page 49),
Dangle (page 68), and Fireworks {page 30).

For a different type of necklace. I've designed Duet (page
62) 1o fasten lariat-styvle in front. You can make this neck-
lace longer simply by using a longer length of chain.

Bracelets, depending on their design, often present the
greatest challenge when making size adjustments. To

make them larger, vou may need to add an extra stone,
such as for Bevond (page 59). or add links to the chain

Basic Technigues
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segments used in the design, as in Charming (page 44)
and Starburst (page 101}, Sometimes a short toggle is a
simple solution for lengrhening bracelers.

For rings, as | wrote in the previous section, using a ring
sizer and a mandrel will ensure that the band is the size
you want it to be. For most pieces, you can adjust the size
of the band withour changing the design of the ring, such
as for the Sea Bundle ring (page 108).
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Lemon quartz and amethyst is a perfect
combination for simple earrings that you
can make in a jiffy.
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Make rwo
1. Cur the chain, making the following four segments: two 2-inch
(5.1 ¢<m) segments and rwo 114-inch (3.8 cm) segments. Count the

2 lemon quartz nuggets, 15 mm links to be sure the chain segments are the same length.
A S 2. Slide one 8-mm amethyst briolette onto the 26-gauge wire, with
7-inch (17.8 cm) length of 1-mm one end extending 3 inch (1.9 cm) from the hole. Bend both wires

gold-filled chain upward until they cross. Tightly twist the wires around once. Cut off

(12.7 em) | of the shorter wire end.

R 3. Hold the remaining wire with the round-nose plicrs and loop around.
10-inch (25.4 cm) length of

26-gauge gold-filled wire 4. Slide the wire through the last link in one of the chain segments.
Tool Holding onro the loop with the chain-nose pliers, wrap the wire
R e around the twist you made in step 2. Cur off the excess wire.
Round-nose pliers 5. Repear steps 2 through 4 three more rimes, until all four briolettes are
e attached to a length of chain.
Large rubberized round-nose pliers 6. Make another loop in the 26-gauge wire, ¥ inch  fig. 1
ek (1.9 cm) from the end. Place owo of the chain

segments (one of cach length) onto the wire so L
e Techniques they hang from the loop. Hold the loop with i Caeck

Making Twisted Wire Loop Links the chain-nose pliers and rwist the wires around

(page 20) to secure the chains in place. Cur off the shorter

: : wire end and bend the longer wire up so it is
9 §toops (pege 24} centered over the loop (hgure 1).

7. Slide one 15-mm quartz nugger onto the wire and bend the wire 45°. Using the round-
nose pliers, loop the wire around. Hold che loop with the chain-nosc plicrs and wrap

the wire around ro secure. é

8. To make the earring loops, cut the 22-gauge wire into two pieces, each 2V2 inches (6.4
<m) long. With the round-nose pliers, grip one piece of wire % inch (1.9 cm) from the
end and wrap to make a loop.

9. Slide this wire through the loop on top of the quartz nugger. Hold this new loop with
the chain-nose pliers and wrap it around two rimes. Cut off the shorter wire end.

10. Using the rubberized round-nose pliers, clamp down on the wire right above the rwist
and bend the wire around the jaw of the pliers. Cut the wire to the desired lengrh.

11. Using the chain-nose pliers, grasp the tip of the wire and bend it slightly upward 10

give the carring a finishing touch (page 24). Simplicity
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13 citrine briclettes, 4 mm
22 peridot briolettes, 3 mm
22 apatite briclettes, 3 mm

5 gold-filled, ball-end head pins,
1% inches (3.8 cm) long

13 gold-filled, ball-end head pins, 1 inch (2.5 cm) long
4 gold-filled beads, 3 mm

9 gold-filled beads, 2 mm

11 irregular gold rondelles, 4 mm

1 gold-filled lobster clasp

15-inch (38.1 ¢m) length of 1.5-mm gold-filled chain

2-inch (5.1 cm) length of 2.5-mm gold-filled chain
ffor the toggle)

&-inch (15.2 cm) length of gold-filled 24-gauge wire
12-inch (30.5 em) length of gold-filled 256-gauge wire

Chain-nose pliers, 2 pair
Round-nose pliers
Wire cutters

Ruler

Making Twisted Wire Loop Links (page 20)
Making Catches and Clasps (page 22)
Waorking with Head Pins (page 23)

Fireworks

_eInstructions

1. Using the ruler and wire cutters, measure and then
cut off a 3-inch (7.6 em) segment from the 15-inch
chain. Cur the remaining 12 inches (30.5 cm) to
make the following segments: four 1Y2-inch (3.8 cm)
segments, two 2V2-inch (6.4 ¢m) segmenis, and one
1-inch (2.5 cm) segment.

2. Artach one of the 2%-inch (6.4 cm) scgments 1o
the 2-inch (5.1 ¢cm) 2.5-mm toggle chain with a
ewisted loop link; using the round-nose pliess,
make a loop % inch (1.9 cm) from the end of the
24-gauge wire, Slide this loop onto the final link of
the 2¥-inch (6.4 cm) segment. Hold the loop with
the chain-nose pliers and ewist to secure. Curt off
the shorter wire end.

3. Using the round-nose pliers, make a new loop in
the wire, this rime sliding it onto the end link of the
toggle chain. Hold this second loop with the chain-
nose plicrs and wrap the wire around the twist you
made in step L.

4. With the 26-gauge wire, create a loop ¥ inch
(1,9 cm) from the end with the round-nose plicrs.
Slide it onto the remaining end of the thinner
necklace chain (not the oggle chain). Hold this loop
with pliers and wrap the wires around to secure.

Cur off the shorter wire end,

5. Slide onto this wire the stones for this first section,
as follows: one 2-mm gold-flled bead, one 3-mm
peridor briolette, one 4-mm irregular gold briolete,
one 3-mm peridot briolette, and one 2-mm gold-
filled bead.

6. After the beads are in place, bend the wire 45°. Use
the round-nosc plicrs ro make a new loop and slide a
1¥-inch (3.8 cm) chain length onto this loop. Hold
the loop with the chain-nose pliers and wrap the wire
around to secure. Cur off the excess wire.
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This necklace will light up the night with
its sparkling gemstones clustered on an
eye-catching dangle.
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. fig.1
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To work the remainder of the chain section of the
necklace, repear steps 4 through 6, following the
pattern in fgure 1, keeping the 3-inch (7.6 ¢m)
chain segment in the middle. Following are the stone
patcerns used for the other sections on the chain: The
first and sixth bead sections are as described in step
5; the second and fifth bead sections are rwo 3-mm
aparite briolettes, one 2-mm gold-filled bead, and
two 3.mm apatite briolettes; the third and fourth
bead sections are one 4-mm citrine briolette, one 3-
mm peridot briolette, and one citrine briolette.

8. Find the middle link of the central 3-inch chain

segment. Using the 24-gauge wire and the round-
nose pliers. make a new loop % inch (1.9 cm) from
the end of the wire. Slide the loop onto this middle
link. Hold the loop using the chain-nose pliers and
twist the wires around to secure. Cut off the shorter
wire end.

9. Slide one 3-mm peridor brioletre, one 4-mm irregular

gold briolette, and one 3-mm peridot briolette onto
the wirc. Bend the wire 45°, loop it around on the
round-nose pliers, and place the remaining 1-inch
(2.5 cm) chain segment on this loop. Hold the loop
with the chain-nose pliers and wrap the wire around
to secure. Cut off the excess wire,

10. Take all 18 of the head pins, both 1%-inch (3.8 ¢m)

and l-inch (2.5 cm) lengths. Set aside one of each
size for the closure of the necklace; the other 16 will
be used 1o decorate the 1-inch (2.5 ¢m) hanging
chain segment.

Fireworks

e

11. Begin by sclecting one head pin and sliding two to

four beads onto it. (For each head pin, combine the
stones and gold-filled beads in a different order 1o
create variery.) After the beads are in place, use the

fig. 2

L4

chain-nose pliers ro bend the head pin about % inch
(9.5 mm) from the rop. Place the round-nose pliers
above the bend and loop the wire around (figure 2).

j}
3

12. Slide this head pin onto the wire loop from which

the 1-inch (2.5 cm) chain length is hanging. Hold
the loop with the chain-nose pliers and wrap the wire
around to secure. (Note: | strongly recommend using
two pair of chain-nose pliers for this, one in each
hand, because the wire length is very shore and ic is
difficulr ro maneuver with your fingers.) Cur off the

CACCESE WIre.

13. Repeat steps 11 and 12 until you've placed all 16

head pins along the links of the 1-inch (2.5 cm)

chain. While working down the chain, spread out
the placement of the four 1%-inch (3.8 cm) head
pins among the twelve 1-inch (2.5 cm) head pins.




14. Begin working on the closure of the necklace. Select
one of the head pins you reserved and repear step 11.

Place a few stones on ir and slide it onro the bottom
link of the toggle chain. Hold the loop with the

chain-nose pliers and wrap the wire around to secure.

Cut off the excess wire. Repear for the remaining
head pin, this rime attaching it a few links up the
toggle chain. Cur off the excess wire,

15. Attach the lobster clasp to the other end of the chain.

Using the 24-gauge wire and round-nose pliers,

16.

make a new loop. Slide the hnal link of the necklace
chain onto this loop, Hold the loop with the chain-
nose pliees and rwist the wires o secure. Cur off the
shorter wire end,

Bend the wire 45° and loop it again with the round-

nose plicrs. Slide the lobster clasp onto this loop.
Hold the loop with the chain-nose pliers and wrap
the wire around the twist you made in step 15. Cut
off the excess wire.

Fireworks
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Three lovely pearls drop gently on these simple earrings,
a versatile addition to your jewelry collection.



12-inch (30.5 cm) length of 1.5-mm

sterling silver chain

<inch (12.7 cm) length of 22.gauge
sterling silver wire

_eInstructions

Make two
1. Cut the chain into segments as follows: two 1-inch (2.5 cm) segments,
two 2-inch (5.1 cm) segments, and two 3-inch (7.6 cm) segments,
(Note: It's extremely important when making earrings that the lengths of
chain are identical. Be sure to count the links to make certain thar they
match; don't rely on measuring the chain with a ruler.) Keep the three

different lengths paired rogether.
2. fig.1

Select a pearl and slide it onto a head pin. Bend the head pin 45° and use
the round-nose pliers to loop it around one jaw of che pliers (figure 1).

3. Select one of the chain segments and place the last link on the loop
you've just created on the head pin.

4. Hold the loop with the chain-nose pliers and wrap the wire around two
or three times, Cut off the excess wire.

S. Repeat steps 2 through 4 until the six chain scgments are cach attached
to a pearl. Place the chains in two groups containing one of each length.

6. To make the carring loop, first cut the S-inch (12.7 cm) lengrh of 22-
gauge wire in half 10 make rwo 2}2-inch (6.4 cm) lengths, one for cach
earring. Using the round-nose pliers, grip one of the wires 3 inch (1.9
cm) from the end. Wrap the wire around the jaw of the pliers to form a
loop. Then place all chree chains (shortest to longest or vice versa) onto
the wire so they hang from the loop.

7. Hold the loop with the chain-nose pliers and wrap the wires around two
times. Cut off the shorer wire end.

8. Using the rubberized round-nose pliers, hold the wirce just above the
rwist and wrap the wire around to form the earring loop. Cur the wire 10
vour desired length. Use these same pliers to gently squeeze the earring
loop to flarren and straigheen ir.

9. For a final touch, use the chain-nose pliers to grasp the tip of the wire
and bend it slightly upward (page 24).

Raindrops
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GRAPEVINE

For a special night
out, embellish
yourself with this
dramatic necklace
with large amethyst
focal beads.




mmmmm
ﬁjmﬁyunwu.zum
4 amethyst beads, 10 mm

2 sterling silver ball-end head pins,
2V inches (6.4 cm) long

1 stering siver lobster clasp
48/inch (122 cm) length of 1.5-mm
a0 sivur chai

15-inch (38.1 cm) length of 24-gauge

Chain-nose pliers

iﬂ. 2 s
Wire cutters
Ruler

Making Twisted Wire Loop Links
{page 20}

Designer’s Tip

e Instructions

. Slide one 3-mm silver bead and one large 40-mm amethyst drop onto

2.

S.

6.

7.

a 2%-inch (6.4 cm) ball-end head pin.

Bend the top of the ball-end pin 45°. Hold the pin with the round-
nose pliers and bend the pin around the pliers. Place this loop onto the
first link of the silver chain. Using the chain-nose pliers, hold the loop
and rwist the wire to secure the silver bead, the amethyst drop, and the
silver chain link.

. Cur the chain, leaving a ¥-inch (1.3 ¢m) lengrh attached.

Repeat steps | and 2 with the second 40-mm amethyst drop, this
time measuring and cutting the silver chain ro leave a 2-inch (5.1 em)
length attached.

With the 24-gauge wire, use the round-nose plicrs to make a loop
about % inch (1.9 ¢m) from the end. Place both chain ends artached
to the two large amethyst drops onto this loop. Hold the loop with the
chain-nose pliers and twist to secure. Cut off the shorter wire end.

Slide the 24-gauge wire through one 20-mm amethyst nugget. Bend
the wire ar the top about 45°. Using the round-nose plicrs, bend the
wire around o secure,

Cut the chain to make six segments in the following lengths: two short
segments cach 144 inches (3.8 cm), two medium segments cach 1M
inches (4.4 cm), and two long segments cach 2 inches (5.1 cm).

(Nare: | highly recommend counting the links before cutting the chain
10 make sure that cach pair of chain segments is exactly the same.)

. Place the six chain segments onto the looped wire in the following

order: long, medium, short, short, medium, long.

After all of the chain segments are in place on the wire loop, hold the
loop with the chain-nose pliers and wrap the wire around to secure all
pieces in place.

When working with multiple chains that are attached together, make sure the chains don't tangle
o twist by keeping all of the chain links facing the same direction. | recommend letting the chains
hang while working with them so you'll be able to see each chain. Careful attention to the details
males a big difference in the overall appearance of fine jewelry.

Grapevine
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10. Cut twelve Y-inch (1.9 cm) chain segments. This is
worth repeating: Count the links before curting to
make sure all of them are exactly the same length.

11. Make a new wire loop using the round-nose pliers.
Sclece three consecutive chains from one side,
choosing one of cach length: long, medium, and
short. Place the three chains onto the loop.

12. Hold this loop with the chain-nose pliers and
rwist the wire around to secure. Cut off the shorter
wire end.

13. fig. 1 g

Slide one 10-mm amethyst bead onto the wire
(figure 1). Bend the wire 457, hold it with the round-
nose pliers, and loop it around.

14. Place three %-inch (1.9 cm) chain segments onto
the loop. Hold the loop with the chain-nose pliers
and wrap the wire around to secure. Cur off the
eXCCss Wire.

15. Make a new loop in the wire with the round-nose
pliers. Place all three ends of the %-inch (1.9 cm)
chain segments onto the loop. Using the chain-nose
pliers, twist the wire around o secure. Cur off the
shorter wire end.

16. Slide a 20-mm amethyst nugget onto the wire. Bend
the wire 45° and use the round-nose pliers to loop it
Place three ¥-inch (1.9 cm) chain segments onto the
loop and use the chain-nose plicrs wo wrap the wire
to secure, Cut off the excess wire.

3B Grapevine

17. Make a new loop in the wire using the round-nose
pliers. Place three %-inch (1.9 cm) chain scgments
onto the loop and twist the wires around 1o secure.
Cur off the shorter wire end.

18. Place another 10-mm amethyst bead onto this wire.
Bend the wire 45 and use the round-nose plicrs 10
loop the wire around 1o secure.

19. Cut six 3-inch (7.6 cm) chain scgments. Place three
of them onto the loop you've just made. Hold the
loop with the chain-nosc pliers and wrap the wire

around 1o secure. Cur off the excess wire,

20. Pick up the three remaining chain segments (one
cach of shore, medium, and long) from step 11.
Repeat steps 11 through 19 10 make the other side of
the necklace.

21. You're now ready to atrach the lobster clasp 1o the
back of the necklace. Using the 24-gauge wire and
round-nose plices, make a new loop. Place the
three chains from one side of the necklace onto this
loop. Hold the loop with the chain-nose pliers and
twist the wires to secure them. Cur off the shorter
wire end.

22. Bend the wire 45° and loop it again with the round-
nose pliers. Slide the lobster clasp onto this loop and
hold the loop with the chain-nose pliers. Wrap the
wire around the twist vou made in step 21 and cut
off the excess wire.

23. On the other side of the necklace, make the hook
for the clasp. Make a new loop in the wire. Place all
three chains onto this loop and twist the wires to
secure. Cut off the shorter wire end.

24. Grip the wire with the rubberized round-nose pliers
and loop it around. “Then hold the loop with these
pliers and wrap the wire around the twist you made
in step 23, Cur off rhe excess wire.



Brightly colored
briolettes dangle
from a single
chain for jaunty
earrings that work
for both day and
evening wear.

RAINBOW




3 rose quartz briolettes {round), & mm

4 green grossular garmet briclettes (round), 6 mm

4 honey jasper briclettes (round), 4 mm

3 cherry quartz briolettes (round), 6 mm

3 light green chalcedony briclettes (flat), 8 mm

4 periwinkle blue chalcedony briolettes (flat), 8 mm
3 blue chalcedony briclettes (flat), 8 mm

2 sterfing silver French ear wires with loop and coil
S¥-inch (14 em) length of 1.5-mm sterling silver chain

24-inch (61 cm) length of 26-gauge sterling silver wire

¢ Tools

_e_Instructions

Make two

1.

. The technique for making these earrings

Cut the chain into two segments of 2% inches

(7 em) each. Count the links to make sure thac the
length of each chain segment is exactly the same.
Place one chain on the loop of the car wire as
described in the Designer'’s Notes.

fig. 1
is to seare at the botrom of the chain
and place onc brioletic on the lowest (\
link. Count up about six links and place @

the second briolette [Hf‘ur: 1), As you

move up the chain, continue to attach

brioletres, bur each rime reduce the

number of links berween them. By the

time you reach the top of the chain, you

will be placing a stonc on cach link.

P

Chain-nose pliers
Round-nose pliers 3. To artach a stone, slide the 26-gauge wire through
one bead, letting about 3 inch (1.9 cm) of the wire
SN SulbE extend through the other end. Bend both wire ends
Ruler up until they cross at the top of the briolerte. Twist
the two ends together to secure, Cut off the shorter
M wire end.
Making Twisted Wire Loop Links (page 20)
4. Using the round-nose pliers, make a loop in the wire

Working with Purchased Earring Findings (page 24)

Designer’s Notes

immediately above the twist. Run the wire through
one of the links in the chain until the loop hangs
from the link. Using the chain-nose pliers, hold the
loop and wrap the wire around the twist you
made in step 3. Cut off the excess wire.

For this design, | used purchased ear wires instead of making them.
If you choose to do the same, use the chain-nose pliers 1o bend the

loop slightly to one side to open it. Slide the chain onto the loop and

carefully press the loop back into place with the chain-nose pliers.

5. Repeatsteps 3 and 4 with the remaining
briolettes, randomly placing 12 stones
on cach carring.

I've found that it works best to hang an earring while I'm working on
it 50 | can see how the stones are falling and check the placement
balance, particularly with this design. Be sure to attach the briclettes
to opposite sides of the chain as you work your way up.

40 Rainbow







32 amber beads (organic shape), 8 mm

27 apatite beads (organic shape), 8 mm
17 brushed gold beads, 8 mm

2 gold-filled ball-end head pins,
1 inch (2.5 om) long

52¥%:-inch (133.4 cm) length of 1.5-mm
gold-filled chain

68-inch (172.7 om) length of 24-gauge
gold-filled wire

42  Sahara

_eInstructions

. Select a head pin and slide one 8-mm brushed gold bead onto it

3.

4.

8.

Bend the wire 45° and use the round-nose pliers to loop it around.
Slide the loop onto the bortom link of the chain. Hold the loop with
the chain-nose pliers and wrap the wire around to secure. Cur off the
exncess wire.

. Cur the chain about 1% inches (3.8 cm) from the avtached head pin.

Make a loop using the 24-gauge wire and round-nose pliers. Slide
this loop onto the end of the 1¥2-inch (3.8 ¢m) segment of chain.
Hold the loop with the chain-nose pliers and rwist the wires around
to secure, Cut off the shorter wire end.

Slide one 8-mm amber bead, one 8-mm fig. 1

apatite bead, and another amber bead onto |
the wire (figure 1). Bend the wire 45°. Use the

round-nose pliers to make a loop and slide the .
length of chain onto this loop. Hold this loop

with the chain-nose pliers and wrap the wire
around 1o secure. Cut off the excess wire.

?

Cut the chain 1o 1 1o 2 inches (2.5 1o 5.1 cm) in length. Repeat
steps 3 and 4 using a different set of stones, such as one amber bead
and one brushed gold bead.

. Continue adding rwisted wire bead links and chain as in steps 3

and 4, varying your stone choices each time, not only in the order
of stones but also the number, using one, two, or three stones. This
design works best when the segments of chain are between 1 and 2
inches (2.5 and 5.1 cm) in length.

. After you've used all of the chain, select the last head pin and one

final stone. Slide this stone onto the head pin, bend the pin 457, and
loop it around using the round-nose pliers.

Place this loop onto the final link in the chain. Hold the loop with
the chain-nose plicrs and wrap the wire around to secure. Cur off the
EXCCSS Wire.







_e-Instructions

4. Using round-nose pliers, make a loop in the wire by holding it abour
3% inch (1.9 cm) from the end and wrapping the wire around. Slide
the clasp onto this loop. Hold the loop with chain-nose pliers and
ewist the wires around to secure the clasp. Cut off the shorter wire end.
Using round-nose pliers, bend the wire 45° and create a new loop.

& soft pink pearls (disks), 12 mm Slide one end of the chain onto it, holding it with the chain-nose

pliers, and wrap the wire around to secure. Cut off the excess wire.

9 white pearls (disks), 10 mm

3 gray pearls {disks), 12 mm

18 sterling silver ball-end head pins, 2. Select a 12-mm pearl and slide it onto a ball-end head fig. 1
1 inch (2.5 cm) long pin. With the pearl in place, bend the head pin 45°. u
e : Hold it with round-nose pliers and loop ir. Slide the -
LENcio) W Kigms head pin loop through the second link in the chain, B
&¥s-inch (16.5 cm) length of 1.5-mm adjacent to the one connected to the clasp. With the =
sterling silver chain chain-nase pliers, hold the loop on the head pin and :

wrap it around o secure the loop. Cus off the excess o

2-inch (5.1 ¢m) length of 24-gauge wire. The first pearl is now in place (figure 1).

sterling silver wire
¢ Tools
Chain-nose pliers
Round-nose pliers 3. Slide a 10-mm pearl onto a head pin, Bend the head pin and loop it
; around as done in step 2. String it onto one of the links in the chain,
Wire cutters . ¢ i ; :
six to eight links from the previous pearl. Wrap the head pin around
Large rubberized round-nose pliers and cut off the excess. Nofe: From this point on, always leave an odd
number of links between cach pearl. Make sure the pearls fall evenly
e Jechniques from the chain by attaching each on the same side of the chain link.
Making Twisted Wire Loop Links
(page 20) 4. Add the remaining pearls using the mechod in step 3. Alrernate the
: slacement of the 10-mm white pearls with the 12-mm pink and gray
Misklcss Cotchies and Clapps lpage 223 ipcar‘la. as desired. Wrap the bncdp:: around your wrist ul: make m?r the
chain length is 2 good fit. Keep in mind that it will be slightly longer
after you atcach the carch for the clasp. Add extra pearls to create more
Cacy e S length, if necessary. Cut the chain to your desired length.
For a project such as this one that is made
with a long length of chain, | recommend 5. Make a carch for the clasp by making a new loop in the wire. Slide this
not cutting the chain to the specified loop through the link following your last hanging pearl, Hold the loop
length until you've worked to the other with the chain-nose pliers and rwist the wires around o secure. Cur off
end. All chains are slightly different, the shorter wire end.
and you'll want to have the flexibility
of cutting the chain to exactly the right 6. Using the rubberized round-nesc pliers, wrap the wire to form a large
length for the bracelet after you've loop. Hold this loop firmly in the same tool and wrap the wire around
attached all of the beads or stones. the twist made in step 6 to secure. Cur off the excess wire.

44  Chaming




CHARMING

Craft a truly elegant charm bracelet with disk-shaped
pearls in soft colors of white, pink, and gray.




Create this easily adaptable
bracelet using purple and green
gemstones, or select other color
and stone combinations to
match your mood.




18 amethyst beads {round), 8 mm
12 peridot beads (round), & mm

13 peridot beads [oval), 8 mm
14 gold-filled beads, 3 mm
1 goid-filled four-strand slide clasp

55-inch {139.7 cm) length of 3.5-mm
gold-filled chain

88-inch {223.5 cm) length of 24-gauge
gold-filled wire

o Jools

Chain-nose pliers
Round-nose pliers
Wire cutters

Ruler

e Techniques

Making Twisted Wire Loop Links
(page 20)

Working with Catches and Clasps
{page 22)

e Instructions

1.

Separate the rwo slide clasp pieces while making che braceler, always
being careful to artach each strand ro che correct loop. Begin by
making wire loop links 1o attach the chain to the slide clasp. Loop
the 24-gauge wire around the round-nose pliers about % inch (1.9
cm) from the end of the wire. To make the loop larger, wrap the wire
around the pliers at a thicker part of the jaws. After you've made the
first loop, thread the slide clasp onto it. Also place the chain on this
loop before wrapping the wire around to secure it. Hold this loop
with the chain-nose pliers and twist the wire around to secure, Cut
off the shorter wire end.

Nate: When placing the chain on the other three wire loops that will
be connected to the slide clasp, always be sure to place the chain on
the same side of the loop to maintain consistency (figure 1).

Hold the remaining wire with the round-nose pliers and loop it again.
Cut the attached chain to about ¥ inch (1.3 cm) in length so thar
you can attach a new picce. Slip a new chain length onto the other
wire loop. Hold the loop with the chain-nose plicrs and wrap the wire
around the twist you made in step 1, Cur off the excess wire.

Now for the fun part! This bracelet requires you to experiment, The
stones are randomly placed throughour, which means the length

of the chain between cach stone is completely up to you. For the
braceler shown, | varied the length of chain berween the stones from
a single link to about 1 inch (2.5 cm).

. Attach a stone or stones (1 don't recommend more then two) to the

end of the first chain by making a loop in the wire about % inch (1.9
cm) from the end. Artach this loop to the end of the chain. Hold
this loop with the chain-nose pliers and twist the wires around ro
secure. Place a stone or stones onto the wire, bend the wire 45°% and
loop it again using the round-nose pliers. Attach a new length of
chain onto this loop and hold the loop with the chain-nose plicrs.

Wrap the wire around to secure and cur off the excess wire.

Countless
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5. fig.2

one to three links shorter than

@)
O This chain is

the other so both chains reach the same
O length.

a

-
4
L

Repeat steps 3 and 4 on both chains until you reach
the length you need and are ready ro attach it 1o the
other half of the slide clasp. Note: The tap chain on
the first end should remain the top chain on this
end, too. Therefore, the top chain will need to be
slightly longer because it needs to reach the first loop
of the wire link (figure 2).

. Repeat step 1 but in reverse, attaching the bottom

(shorter) end to the looped wire firse. Twist it to
secure. Using the round-nose pliers, bend the wire
a second time and slide it chrough the slide clasp.
Place the second chain on this same loop. Hold

Countless

the loop with the chain-nose pliers, Wrap the wire
around the twist you just made and cut off the excess
wire, You've finished the first length of the bracelet.

- Repeat steps 1 through 6 three more times w

complete the bracelet. As you work, study your
completed sections 1o make sure you're not placing
similar stones too close together. Plan the length of
the chain segments so the stones are interspersed
throughour.



Three graceful strands
of soft blue and gray
gemstones provide the
perfect setting for this
eye-catching blistered
pearl pendant. :




oTools

e Instructions

1. ‘The three strands of this necklace should be approximately

1 blistered pearl pendant, 45 mm

10 light blue chalcedony nuggets,

18 mm

15 gray pearls, 8 mm

6 light blue crystals, 12 mm
7 light blue crystals, 10 mm
1 sterling silver lobster clasp

1 sterling silver ball-end head pin,
1 inch (2.5 em) long

30-inch (76.2 cm) length of 1.5-mm
sterling silver chain

2Ve-inch (5.1 cm) length of 2.5.mm
sterling silver chain (for the toggle)

55-inch (139.7 ¢m) length of 24-gauge
sterling silver wire

Chain-nose pliers

Making Twisted Wire Loop Links
{page 20)

Making Catches and Clasps (page 22)

Twilight

14 inches (35.6 cm), 15% inches (39.4 cm), and 17 inches
(43.2 cm) long, respectively. While working on cach strand,
keep a ruler handy for measuring your work as needed.

. Begin work on the 14-inch (35.6 cm) strand. Make a rwisted wire

loop, using the round-nose pliers to hold the 24-gauge wire abour 3
inch (1.9 ¢m) from the end. Place one end of the 30-inch

(76.2 em), 1.5-mm silver chain onto the loop. Hold the loop with the
round-nose pliers and twist the wires together. Cut off the shorter wire
end. Cut the chain so a length of about 1% inches (3.8 cm) of chain
remains connected to the wire loop.

. Slide onc 8-mm gray pearl onto the wire. Use the round-nose pliers

to bend the wire 45%, and then wrap it around. Place one end of the
remaining 1.5-mm chain onto this loop. Using the chain-nose pliers,
hold the loop and wrap it around to secure.

Cur off the excess wire and trim the chain 1o a length of about

1 inch (2.5 cm).

. Make a new loop in the wire, place it onto the end of the 1-inch (2.5

cm) piece of chain, and twist the wire around with the chain-nose
plicrs. Slide on one 10-mm light blue crystal, followed by another §-
mm gray pearl. Again bend the wire 45°, loop it around on the round-
nose pliers, and attach it to another chain length abour 1'2 inches (3.8
¢m) long. Once the chain is hanging from the loop, hold the loop wich
the chain-nose pliers and wrap the wire around to secure, Cur off the
excess wire. Make a new wire loop at the end of this chain,

5. Attach an 18-mm chalcedony nugget to the wire. Before continuing

to make the strand, pause for a moment o hold this to your neck 1o
make sure you are pleased with how the chain and beads arc coming
together. Once you've added another length of chain, follow by
perhaps adding a 12-mm light blue crystal bead, varying berween the
10- and 12-mm crystal beads and gray pearls as you work.

. Keep working all the way around in this manner until you've

completed the 14-inch (35.6 cm) strand. Set aside this strand.



7. Begin the 15V2-inch (39.4 cm) strand, working in

d Nugget and Bead Placement

The design and construction of this necklace is
very free once you determine the placement of the
ten 18-mm chalcedony nuggets. These need to

be placed on the three strands somewhat sym-
metrically (but not perfectly) so the necklace falls
comectly (figure 1).

the same manner of attaching the beads and chain
as for the first strand, using steps 2 through Gas a
guide. To sec how it falls, hold the chain ends of
the first and second strands together. It's important
to frequently evaluate how the strands fall rogecher
s0 you can balance the bead placement and chain

lengths as you work.

Then you can place the smaller beads in a random 8. For the third strand, the blistered pearl pendant will
fashion, allowing 1 to 2 inches (2.5 to 5.1 cm) of be attached in the center. If you follow the suggested
chain between the various elements. | recommend lengths, the center of the 17-inch (43.2 ¢m) strand
that you periodically hold the unfinished piece will be 8% inches (21.6 cm) from the end. To artach
1o your neck 50 you can see how the necklace is the pendant, slide the wire through the bead hole,
‘progressing. You may want to make changes to allowing 3 inch (1.9 cm) to pass through. Bend
the length of the chain segments, adjusting them both ends up. Bend the two wires again ar the top
to be longer or shorter, or to the selection and
placement of the stones. fig. 2
fig. 1
'y 5
| 4 5
\ \ so they cross rightly and twist them around to secure
B\ N (figure 2). Cur off the shorter wire end.
‘I\ .'\__ - "o" -
‘ . 9. Using the round-nose pliers, make a loop in the wire
=9 _ ’ and slide it to che 8%2-inch (21.6 cm} mark on the
<9 third strand of the necklace. With the chain-nose
" pliers, hold the loop and wrap the wire around the
h rwist you made in step 8. Cut off the excess wire.
10. Make the third strand in the same manner of

attaching the beads and chain as for the first strand,
using sreps 2 chrough 6 as a guide.

Twilight
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1.

12.

13.

After vou've completed all three strands of the
necklace, use the round-nose pliers to make a new
loop in the wire. Place all three chain ends onto this
loop. Hold the loop with the chain-nose pliers and
twist the wires around to secure, Cut off the shorter
wire end.

Use the round-nose plicrs to loop the wire around
again. Place the lobster clasp onto this loop. Hold
the loop with the chain-nose pliers and wrap the wire
around the twist you made in step 11. Cur off the
excess wire,

Pick up the other end of the necklace and place
all three of these chain ends onto a new wire loop
made with the round-nose pliers. Repeat the same

52  Twalight

process as in step 12 of twisting the wires around and
making a new loop.

14. Place the 214 inches (5.1 cm) of 2.5-mm silver chain

onto the loop you made in step 13.

15. Hold the wire loop with the chain-nose pliers and

wrap the wire around the twist you made in step 13.
Cur off the excess wire.

16. Use the 1-inch (2.5 cm) head pin 10 add a detail

on the end of the toggle. Slide a 10-mm light blue
crystal bead onto the head pin. Bend the wire of the
head pin 45°, hold it with the round-nose pliers, and
then loop it around. Attach the loop to the last link
in the toggle chain. Holding the loop with the chain-
nose pliers, wrap the wire around to secure, and then
cut off the excess wire.







BALLOONS

Your hands will be awash in pearls with this glamorous design.
The construction is so easy you'll want to make several of them.



B8 white poarts, 8 mm
56 sterling silver beads, 3 mm
B b v Tourdiale sepacatir bavs

1&-inch (40.6 cm) length of clear elastic
cord, 0.7 mm diameter

Using Special Tools {ring sizer, page 25)

_Designer's Ti

_.Jm

1.

4.

S.

With scissors, cut the 16-inch (40.8 cm) clear elastic cord into
four 4-inch (10.2 cm) scgments.

. Slide four 8-mm pearls to the middle of one 4-inch (10.2 cm)

length of cord. To make the job easicr, use the needle threader;
slide the wire of the needle threader through the hole of the bead,
and then slip a very short picce of elastic cord, about % inch (3
mm), through the needle threader’s wire loop. Carcfully pull the
needle threader with the elastic cord back through the bead. The
smaller the bead holes, the more this technique will come in handy.

fig.1
|
MJ_#_P I

Place a 3-mm sterling silver bead on both sides of the group
of pearls. Then add to both sides a separator bar and six 3-mm
sterling silver beads (hgure 1).

Add one crimping bead o one fig. 2 Pull

end of the cord, and then slide Le =
the other cord end through the o o

other side of the bead {you may

need to use the needle threader).

Carefully pull on the two cord
ends (figure 2) ro bring the beads
smoothly into place.

Use the chain-nose pliers to clamp down tightly on the crimping
bead. After the cords are secure, cur off the excess on both sides.

6. Repeat steps 2 through 5 three more times, using all the holes in

7.

the separator bars 1o create the four strands of the ring.

Add a rouch of glue to each of the crimping beads to secure the
elastic cond.

These instructions and the listed materials for making the project are for a size 6% ring. Depending
on your ring size, you may need to add or subtract 3-mm silver beads. This may require some trial

and error before you get the size and the number of beads exactly right, but the good news is that
elastic cord is inexpensive. If you find you have the wrong fit, just cut the cord and try it again until
you get it right. Also keep in mind that this ring consists of four strands around your finger, making
it a wide ring. The wider the ring, the larger the size needs to be, so complete a minimum of three

strands before checking the fit.

Balloons

35



.o Materials.

2 rose quartz briclettes, & mm

2 green grossular garnet briclettes, 6 mm

2 honey jasper briolettes, 4 mm

Pink and purple seed beads

2 pink clay lilies with wire stems

2 gold-filled ball-post earrings with rings

2 gold-filled ball-end head pins, 2 inches (5.1 cm) long
1-inch (2.5 em) length of 1.5-mm gold-filled chain
9-inch (22.9 cm] length of 26-gauge gold-filled wire

o Tools

Chain-nose pliers
Round-nose pliers
Wire cutters

Ruler

@ Techniques

Making Twisted Wire Loop Links (page 20)
Working with Head Pins (page 23)

Designer’'s Tips

.Q_Iﬂﬂﬂlﬁﬂﬁﬂ-ﬁ

Make two

1.

Cut the 1-inch (2.5 cm) length of chain into two
segments, cach %2 inch (1.3 cm) long.

. Using the chain-nose pliers, bend the ring on the

ball-post earring slightly to the side. (Nore: Always
open these loops to the side so as not ro weaken the
loop.) Place one end of the Y-inch (1.3 cm) chain on
the ring. Close the ring with the chain-nose pliers.

. Slide the 26-gauge wire through one of the quartz

briolettes, with 3% inch (1.9 cm) of the wire
extending out the other side. Bend up both wire ends
until they cross tightly, and twist them around once
1o secure. Cut off the shorter wire end.

Using the round-nose pliers, loop the other wire
end around. Slide the loop onto one of the chain
links and, using the chain-nose plicrs, wrap the wire
around the twisted part. Cut off the excess.

+ Repeat steps 3 and 4 two more times to add a garnet

and a jasper briolette, ending up with three different
stones on the chain, and spacing out the three as
much as possible.

. Working with the lily, cur the wire stem to about

1 inch (2.5 em) in length. Bend the wire stem into
a curve and slide it through one of the chain links
herween two of the briolettes.

The clay lilies used in this earring design can be found in the wedding section of
most craft and party stores, If you don't find the color you want, paint them with
nail polish, letting them dry cvernight before using them.

Be sure to choose a chain with links that are wide encugh for the stems of the

clay lilies to pass through them in step &.

Lily



pem—
“-_—|_|

Small clay lilies provide a floral accent to the cluster of briolettes,
giving a unique touch to this pair of pastel earrings.
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7. Using the round-nosc plicrs, wrap the top of the wire
stem around once or rwice. This is all thar’s needed
to hold the lily in place.

=3 g

Twitl the head pins using the following rechnique.
Wrap the pin around one jaw of the round-nose
pliers by taking hold of the ball-end of the pin and
wwirling it around (figure 1). To continue the rwist,
release the pliers, rotate the pin slightly, grab on with
the plicrs again, and rwist. Because the plicrs arc
rapered, you'll need to be careful not to taper your
twist. So to keep it even, flip the head pin when ic is
halfway done and continue wrapping it around the
jaw. Leave a straight length of % inch (1.9 cm) ac the
end (hgure 2).

9. Sclect the sced beads and slide them onto the curled
head pin, alternating the colors on the two carrings.
Stop when you reach the straight part of the pin.

10. Attach the swirled head pin to the chain. Using
the round-nose pliers. hold the straight end of the
head pin and wrap it around to form a loop. Slide
this loop onto one of the chain links berween two
briolettes, Hold the loop with the chain-nose pliers
and wrap the wire around ro secure. Cut off the

cxXCcess wire.



"
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BEYOND

Five lovely stones form the focal elements of this elegant bracelet,
which is made with a delicate chain and simple wire loops.
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o Tools

.e-Iechniques

3 black lace agate beads (round disks),
23 mm

2 black lace agate beads [oval disks),
18 mm

& white howlite beads, 5 mm

2 sterling silver ball-ond head pins,
2 inches (5.1 cm] long

2 sterling silver ball-end head pins,
1 inch (2.5 cm) long

1 sterling silver figure-eight lobster clasp

B-inch (20.3 cm) length of 1.5-mm
sterling silver chain

14-inch (35.6 cm) length of 24-gauge

Chain-nose pliers

Round-nose pliers

Wire cutters

Large rubberized round-nose pliers

Ruler

Making Twisted Wire Loop Links
(page 20)

Working with Head Pins (page 23)

60 Beyond

¢ Instructions_

1.

Make a twisted wire loop, using the round-nose pliers 1o hold che
24-gauge wire about ¥ inch (1.9 cm) from the end. Bend the wire
around the pliers. Slide the silver clasp onto this loop. Now hold
the loop with the chain-nose pliers and twist the wires around
each other to secure. Cut off the shorter wire end.

Place one S-mm howlite bead on the wire. Bend the wire 45° and
make a new loop using the round-nose pliers. Use the chain-nose
pliers to hold this loop, and chen wrap the wire around itself ro
complete. Cur off the excess wire.

. Create a new loop with the wire as in step 1. Slip this loop

through the closed loop made ar the end of the 5-mm howlite
bead. Hold the loop with the chain-nose pliers and rwist the wire
again to secure it. Cut off the shorrer wire end.

Slide a 23-mm agate bead onto the wire. Bend the wire and make
a new loop.

. It's very important for this project that cach of the cight

chain segments has exactly the same number of links. | highly
recommend measuring only the first 1-inch (2.5 cm) scgment,
then counting the links for the other seven before cutting them.
With this method of counting links, instead of measuring the
segments with a ruler, you'll be sure 1o have idenrical lengths of
chain. Slide two 1-inch (2.5 ¢m) segments of chain onto the wire
so they hang from the loop formed in step 4. Hold this new loop
with the round-nose pliers and wrap the wire around to secure it
Cut off the excess wire.

Select one 2-inch (5.1 em)
ball-end head pin and slide
one 5-mm howlite bead
onto it. Place one of the

fig. 1

chains you've just strung
plus another loose chain
segment onto the head

pin. Add one 18-mm agate
bead. Place the second chain segment onto the end of the head

pin and add another segment of loose chain (figure 1).




9. Make a new wire loop and place both of the loose

7. Bend the end of the ba

& with the round-nose pliers, make a ]:u||_'-. and

|-end head pin in step :
chain segments that you attached in step 6 onto the

: ; loop. Wrap the wire to secure. Cur off the shorrer wire
wrap it around to sccure the two beads and chain :
; : ; end. Slide a 23-mm agate bead onto the wire, bend

segments, Cut off the excess from the head pin. 3 ) 2
7 the wire, and make a loop

8. Selecta 1-inch (2.5 cm) ball-end head pin and ; =

: 5 e 10. Place the ffth and sixth chain SCEIMCNI ONto the ||::-<1p

slide on one 5-mm howlite bead. With the : . : x

: formed in step 9 and rwist the wire 1o secure. Cut off

round-nose pliers, bend the head pin, make a =2

2 i the excoss wine
loop, and place this loop onto the closed loop

vou just formed at the bortom of the 2-inch (5.1 - - !
11. Repear steps 6 through 9, adding the remaining
y g g = I = ) =
¢m) ball-end head pin in step 7. Use the chain- - : i
) . 5 SOones (0 arrive at :'h.l,' I:'lt]lt'[ L'[ld llr L 1“’.|LLL.'[. | I.“l;l
nose |1f||:r-. | {&] ELUIL. '.|1|~ Eu'm.:|1 .!:'.;i wrap :Eu' ]L':'.L;:i:l 2
= ; : * the wire at the end of the 23-mm agare bead, bend
of the head pin around ieself. Cut off the excess 2 i A
1 Jllll]:'lt! IJ\”E'I_: 1..ht" LII.“"-“H“.' J_'.']:L":\. -JI'H.! cut l;lfi l;'ll'

from the head pin.

CXCess wWire

12. Make a rwisted wire loop and ateach it to the loop
at the end of the 23-mm agate bead. Slide the last
howlite bead onto the wire; bend the wire 45°.
Make a loop with the round-nose pliers. Hold the
loop with the chain-nose pliers and wrap the wire

-iHHIFHj 10 seCure

i

To finish the braceler, make a carch for the 1_'|.|..~1'.1 with
wire. Make a small wire loop using the round-nose
pliers. Slide it through the last loop and wrap to

secure. Lt off the shorter win 1.']:1.'.

14. Using the large rubberized round-nose pliers, hold the
wire and bend ir around to form a large loop. Hold

the loop vou've created with these same pliers and

wrap the wire around rhe rwist you made in step 13.

Cur off the excess wire

Bayond &



A rich cluster of
gemstones is
attached to both
ends of a long chain,
creating this luxe
lariat necklace.




.._lmtm:linm

1. Select the head pins, two 25-mm quartz drops, two 3-mm sterling

silver beads, and the chain.

* :2 i 25 rrem 2. Slide one 3-mm bead and one quartz drop onto~~ fig. 1
Spasets ceopa a head pin. Bend the head pin 45° and loop it
E-',?:]ﬂh;, beads, 5 mm around using the round-nose pliers. Artach it
7 onto the end link in the chain by holding the
, ? oray {ovai]. T Dwe wire loop with the chain-nose pliers, and then
}-"'Wﬂ‘d beads wrapping the wire around to secure. Cur off the
9 sterling silver beads, 3 mm ety viec (o 1y
'!f_'l'&'M\g silver beads, 2 mm 3. Repeat step 2 for the other end of the chain.
¢ s . ﬂh{;;'];;d L, 4. Separate the remaining beads and pearls to make two similar
_ long groups 10 attach to the rwo ends of the necklace. For this design,
- 34.inch (86.4 cm) length of 2-mm sterling I've balanced the number of stones on the two ends, bur the
silver chain groups are not identical. 1 placed four 5-mm jade beads on one
side and three on the other, and four 7-mm gray pearls on one
e S side and five on the other, and so forch, I assembling the
. o' necklace, you can follow this example for bead placement or
choose your own.
: pheis S. Use the 26-gauge wire 1o fig. 2
 Round-nose pliers make eye pins for the detailed
RS cuitiars bead extensions. With the
round-nose pliers, hold the
E.I Chat tip of the wire. Twirl the wire
- T TR around one and one-half
; 20) koow times to make a loop (hgure
pag 2). Keep the pliers placed
E.M&gmﬂ: Head Pins (page 23) through the hole, but rotate O

them so the outer jaw is now
on the straight wire. Bend the
straight wire 45° to center the
loop (figure 3).
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6. Slide one or rwo beads onto the wire, Note: Switch
the bead combinarions on every head pin ro create
variety. For example, make one head pin with one
jade bead only, a second head pin with one 3-mm
silver bead and one jade bead, and a third head pin
with one jade bead, one seed bead, and one 2-mm
silver bead.

7. After the beads on the head pin are in place, bend
the wire 45°, loop it around using the round-nose
pliers, and slide this loop onto a link in the chain
immediately above the 25-mm quartz drop.

8. Hold this loop with the chain-nose pliers and wrap
the wire around 1o secure. Cur off the excess wire.

9. To attach the oval pearls, you won't need 1o make a
head pin. Instead, slide the wire chrough the pearl
with % inch (1.9 em} extending out the other side.
Bend both wire ends up until they cross tighely.
Towist the two wires together one and one-half times.
Cut off the shorter wire end. If desired, slide a seed
bead or a sterling silver bead onto this wire.

10. To artach to the chain, bend the wire 45° and wrap
it around using the round-nase pliers. Slide the loop
onto the chain immediately above the 25-mm quartz
drop, in the same link where you attached the head
pin in steps 7 and 8. Hold the loop with the chain-
nose pliers and wrap the wire around to secure. Cur
off the excess wire.

11. Antach a rotal of 10 head pins or fig. 4
wwisted wire loop links above the
large quarez drop. Use the first
four links in the chain as well as
the wire loop above the 25-mm
quartz drop for attaching these
small head pins and wire links
(figure 4). To give the gemstone
cluster a lush, full effect, attach
a detailed head pin or wire link
1o both sides of these four chain
links, as well as the wire loop.

12. After completing one end of the chain, work the
other end, repeating steps 5 through 11 to complete
the necklace.

13. fig.5 e

To wear this necklace, hold both beaded ends in one
hand and the loop of the chain in the other hand.
Place it around your neck and slip the rwo beaded
ends through the loop in the chain (figure 5).




FANTASTICAL

Have fun making and
wearing these splashy
earrings, dripping with
oodles of bright and
colorful beads.



_e-Iechniques

¢ Materials

e Instructions

Approximatoly 35 apatite rondelles, 3 mm

Approximately 20 pink tourmaline
rondelles, 3 mm

Approximately 20 citrine rondelles, 4 mm
Approximately 22 carnelian rondelles,

4 mm

& rose quartz rondelles, 5 mm

8 rose quartz briolettes (faceted), 5 mm

8 garnet briolettes (smooth), 4 mm

10 gold-filled beads, 3 mm

16 gold-filled beads, 2 mm

20 gold-filled head pins, 1 inch
(2.5 em) long

2 gold-filled ball-post earrings with rings

8-inch (20.3 cm) length of 1.5-mm
gold-filled chain

14-inch (35.6 cm) length of 26-gauge
gold-filled wire

o Tools

Chain-nose pliers
Round-nose pliers
Wire cutters

Ruler

Making Twisted Wire Loop Links
(page 20)

Warking with Purchased Earring Findings
(page 24)

Fantastical

Make owo
1. Cut the chain into two segments of 4 inches (10.2 cm) each.

2. Artach one end of the 26-gauge wire wo one of the 4-inch (10.2
cm) chain segments. Wich the round-nose plicrs, grip the wire
% inch (1.9 cm) from the end and wrap to make a loop. Place
the last link in the chain on the loop. Hold the loop with the
chain-nose pliers and twist the wires around to secure. Cut off the
shorter wire end.

3. Make a new loop using the remaining wire and the round-nose
pliers. Slide the ring of the ball-past earring onto the loop. Hold
the wire loop with the chain-nose pliers and wrap the wire around
the twist you made in step 2. Cut off the excess wire.

chain bur attach it to one of the loops in the

4. Repeat steps 2 and 3 on the opposite end of the  fig. 1 @
earring back (fgure 1).

Eiwi

Ay
ai’

5. Now it's time to simply have fun with oodles of beads! Starting
at the front of the carring chain and working roward the back,
vou'll be attaching extensions on every other link in the chain. The
extension will be made with all the different rondelles, brioletres,
and round beads. using wire and head pins.

o Rl WHWTTTTTTY&

For this design, I chose ro make the exrensions in the center longer
than those at the ends (hgure 2), which will hang nearest to your

ears, but you can make all the extensions the came length,

if desired.



6. To make the head-pin extensions, select a group of
two 1o six stones and beads, reserving the brioletres
tor step 8. Slide them onto the head pin, bend the
head pin 45" and use the round-nose pliers to loop
the head pin around.

7. Slide the end of this head pin through a link in the
chain until the loop is hanging from it. Hold the
loop with the chain-nose pliers and wrap the head
pin around to secure. Cur off the excess wire.

8. To make the briolette extensions, use the 26-gauge
wire. Slide the wire through a briolette so thac %
inch (1.9 ¢m) extends our the other side. Bend the
wire up on both sides of the briolette, Make sure
the wires it snugly around the stone, and then rwist
them together to secure the stone in place. Cur off
the shorter wire end.

9. If desired, add a rondelle or a round bead on the
wire before looping and amaching it. To do this,
make sure the wire is sticking straight up and not
pointing to the side. Slide one or two beads or stones
of your choice onto the wire.

10. After all your beads are in place, bend the wire 45°
and grip it with the round-nose pliers. Loop the wire
around. Slide it through one of the links in the chain
until the loop is hanging from the link. Hold the
loop with the chain-nose pliers and wrap the wire ro
secure. Cur off the excess wire.

11. Repear steps 6 through 10 until you've artached
extensions along the length of the carring chain.

Fantastical &7
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BENGLE

Display more than a dozen of your favorite
large gemstones with a necklace designed
to enhance their translucent beauty.




e Instructions

9 peridot beads (oval), 8 mm
7 aventurine beads, 4 mm
10 pink tourmaline rondelles, 3 mm
& chrysoprase rondelles, 8 mm
10 gamet beads, 4 mm
4 gold-filled beads, 2 mm
5 gokd-filled beads, 3 mm
5 gokifilled bal-end head pins, 1% inches
(3.8 cm) long

1 gold-filled lobster clasp
48.inch (122 cm) length of 1.5-mm gold-filled chain

2iinch (5.1 cm) length of 2.5-mm gold-filled chain
~ ({for the taggle)

&0-inch (152.4 cm) length of 24-gauge
gold-filled wire

.

18 large watermelon tourmaline stones, 12 to 20 mm

~ Chain-nose pliers

Making Twisted Wire Loop Links (page 20)
 Making Catches and Clasps (page 22)

1. This necklace is casual in its design, with the stones
interspersed along the strands, connected by varying
lengths of chain. The only technique you really need
to know is how 1o make rwisted wire bead links. Select
and set aside the largest and/or most beautiful of the
tourmaline stones to use in a focal position in step 9.

2. Using the round-nose pliers and the 24-gauge wire,
make a loop in the wire about % inch (1.9 cm) from
the end. Slide this loop onto the chain. Hold the wire
with the chain-nose pliers and twist the wires around
to secure. Cut off the shorter wire end.

3. Slide one large tourmaline stone onto the wire. Bend
the wire 45°. Hold the wire with the round-nose pliers
and loop the wire around to secure.

4. Cut the chain you previously attached, making it
between Y% to 2% inches (1.3 1o 5.1 cm) in length.

5. Place the remaining chain onto this loop, Hold the
loop with the round-nose pliers and wrap the wire
around 1o secure. Cut off the excess wire,

6. Make a new loop in the wire 4 inch (1.9 cm) from
the end. Run the loop onto the last link in the already-
connected chain. Hold this loop and twist the wires
around ro secure. Cut off the shorter wire end.

7. Slide a variety of smaller beads onto the wire. For
example: 4-mm round stone, 2-mm gold-flled bead, 8-
mm rondelle, 2-mm gold-filled bead, and 4-mm round
stone. Another example: 3-mm rondelle, 8-mm oval
bead, and 3-mm rondelle. Feel free to mix and match
the small stones in any order you wish in a fashion
similar to the examples above, or in another design of
your choosing. After you've added the beads, add a new
length of chain o cach twisted loop link and wrap the

loop 10 secure,

8. Conrtinue placing the large tourmaline stones and the
smaller beads and stones on this length of chain until

Dangle
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Dangle

10. fig. 1

vou've completed 8§ inches (20,3
cm). Stretch out this completed
strand in front of you and start
working on the second 8-inch
{20.3 cm) length. You'll need o
:ulnplrte a rotal of six 8-inch (20.3
cm) strands for the necklace. As
you're working on the subsequent
strands, be sure to periodically place
them next to the completed ones
to soe how the stones are lining

up in relation to each other. Avoid
massing the stones in one area, and
be sure 1o alternate the colors.

. After the six strands are completed,

you're ready 1o place the focal
tourmaline stone that you set aside
in step 1. Make a new wire loop
with the 24-gauge wire. Place

the end links of all six strands on
this loop. Hold the loop with the
round-nose plicrs and ewist the
wires around ro secure. Cut off the
shorter wire end.

Y

Slide the |arg,r rourmaline stone
onto the wire. Bend the wire 457,
Hold it with the round-nose plicrs
and loop the wire around, but do
not wrap it just yet (figure 1). Set it
aside while vou work on other parts

of the necklace.

1.

Repeat steps 2 thmugh 7 to make four more lcngths

of chain, each about 1% o 2V inches (3.8 to 6.4
cm) in length, varying the length slighdly for cach
piece of chain.

12. Finish off cach piece of chain. First, place a variety of

13.

stones on one head pin. Then bend the head pin 45°
and loop it around the round-nose pliers, Slide this
loop onto the end link of one of the picces of chain.
Hold the loop with the chain-nose pliers and wrap
this wire end around to secure, Cur off the excess
wire,

Repeat step 12 for all four pieces of chain, varying
the stones you use each rime.

14. Place all four of the r.,'nmp’E:h:d picces of chain on

15.

16.

17.

18.

the ]mp that you set aside in step 10, Then hold the
loop using the chain-nosc pliers and wrap the wire
around to secure, Cut off the excess wire.

Moving to the closure of the necklace, attach the
clasp to three successive strands that you finished in
step 8. First, make a new loop in the wire % inch
(1.9 cm) from the end. Mace the three strands on the
loop. Hold the loop with the round-nose pliers and
wrap the wires together. Cut off the shorzer

wire end.

Hold the remaining wire with the round-nose pliess
and wrap it around again. Slide the clasp onto this
loop. Hold the loop with the chain-nose pliers and
wrap the wire around the twist you made in step 15.

Now make the carch tor the clasp. Make 2 new
loop in the 24-gauge wire. Slide onio this leop the
remaining three strands, Twist the wires mgcl:hn o
secure. Curt off the shorter wire end.

Girip the wire using the rubberized round-nose
pliers. Loop the wire around. Hold the loop with
the rubberized pliers and wrap the wire around the
twist you made in step 17 to secure. Cut off the
excess wire.




19. To add a final detail for the back of the necklace, 21. Select the remaining head pin and slide on your

make a drop chain, which can also be used as a choice of stones. Bend the wire 45°. Loop this wire
toggle. First, make a loop in the 24-gauge wire using around the round-nosc pliers and place the loop on
the round-nose p]:rr-_., Run the wire thlultgh the the end of the g‘l'l..lm. Hold the Imlp with the chain-
smaller loop of the catch for the clasp ro amach the nose pliers and wrap the wire around ro secure. Cut
loops 1o cach other. Hold this loop with the chain- off the excess wire.

nose pliers and twist the wires around 1o secure. Cut

off the shorter wire end.

20. Make a new loop using the round-nose pliers. Place
the 2-inch (5.1 cm) length of lasge-link chain onto
this loop. Grab the loop with the chain-nose pliers
and wrap the wire around the rwist you made in step

19. Cut off the excess wire.

Dangle
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CLEOPATRA

The intriguing qualities of green onyx and chrysoprase are
displayed to perfection in this simple yet stylish earring design.
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Make two
1. Wirh wire cutters, cut the 12-inch (30,5 cm) length of 24-gauge wire into

2 green onyx briclettes, 12 mm

‘2 chrysoprase briclettes, 6 mm
2 gold-filled ball-post earrings
with open rings

12-inch (30.5 cm) length of
24-gauge gold-filled wire

4-inch (10.2 cm) length of
26-gauge gold-filled wire

o Jools

Chain-nose pliers
Round nose pliers

Wire cutters

Large rubberized round-nose pliers
Ruler

¢ Techniques

4. Keeping the wires crossed and using fig. 2

Making Twisted Wire Loop Links
{page 20)
Findings (page 24)

two O-inch (15.2 ¢cm) segments.

2. Sclect one of the wires and slide a2 12-mm green onyx brioletie onto the

middle of it. Bend the wires on both sides of the bead unil they cross, and
then twist them around once to secure the briolere in plat;c.

3. fig.1 Using the large rubberized round-nose pliers, bend

both wires into a curve (figure 1). Before continuing,
miake sure the wires are curved to a pleasing size to
accommodate the 6-mm chrysoprase brioletre; hold
it in the middle of the curve w check. Adjust the size
of the curve as necessary.

the round-nose pliers, grasp one wire on
the inside of the cross and loop it
around (figure 2).

5. With the chain-nose plicrs, hold both the loop  fig. 3

you've just made and the opposite wire and twist
them around just above the loop (hgure 3).
Cur off one wire above the rwist.

6. Loop the remaining wire around and slide the ring

of the ball-post carring onto the wire, .

7. Hold this loop with the chain-nose plicrs and wrap the wirc around the

twist you made in step 5. Cur off the excess wire.

8. Cut the 4-inch (10.2 cm) length of 26-gauge wire in half, making two 2-inch (5.1 ¢m)

lengths. Slide a 6-mm chrysoprase briolerte onto one wire about % inch (1.9 cm) from
the end. Bend both ends up unril the wires are crossing,

9. ‘Twist the wires around one and one-half times and cut off the shorrer wire end. Adjust

the remaining wire so that it is facing forward (nor to the side).

10. Using the round-nosc pliers, loop this wire and slide it through the bottom loop you

created on the earring.

11. After one loop is hanging from the other. use the chain-nose pliers 1o hold this new loop

and wrap the wire around the twist you made in step 9. Cut off the excess wire.
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Use a jig to make the wire waves, then link them with abalone
and lapis lazuli for this bracelet inspired by the sea.




4 abalone beads (rectangular), 15 mm
8 lapis lazuli beads, 6 mm

35-inch (88.9 cm) length of 22-gauge sterling
silver wire

33-inch (B3.8 cm) length of 24-gauge sterling
sitver wirg

1 sterling silver figure-eight lobster clasp

o Tools

Jig
Chain-nose pliers
Large rubberized round-nose pliers

Wire cutters

.o Techniques.

Making Twisted Wire Loop Links (page 20)
Using Special Tools (jigs, page 25)

.._lﬁm

1.

2.

3.

Use the jig and the 22-gauge wire 10 make fig. 1
cight wire “waves.” Use a three-loop peg 0.0 0 0
: ; o e
spacing as shown in figure 1. O00 0
.
0:0 00
To create the waves, wrap the wire around fig. 2
the pegs following the directional parrern
shown in figure 2.
Finish  Start
fig. 3 After creating the wave shape, remove it from

the jig. Using the chain-nose pliers, hold one
of the side loops. Wrap one end of the wire
around to secure the loop in place. Cur off
the excess wire, Do the same for the loop on
the other side (figure 3). You may need ro
pull the two ends slightly 1o make sure the center loop holds its
shape. Then use the rubberized round-nose pliers to squecze and
flatten the wave as much as possible. Repeat this for all cight of

the waves,

. Using the round-nose pliers, make a loop in the 24-gauge wire

about ¥ inch (1.9 cm) from the end. Slide the clasp onto this
loop. Hold the loop with the chain-nose pliers, and then twist
the wires around to secure, Cut off the shorter wire end. Slide
on a 15-mm rectangular abalone bead and bend the wire 457
Hold this wire with the round-nose pliers and wrap it around to
make a loop.

. Slide the center loop of a wave onto this wire loop, hold the

loop with the chain-nose pliers, and wrap the wire around w0
secure. Cur off the excess wire.

. Using the round-nose pliers, make a new loop in the 24-gauge

wire abour ¥ inch (1.9 ¢m) from the end. Slide the loop onto
one of the side loops of the wave. Grab this loop with the chain-
nose plices and twist the wires rogether 1o secure. Cur off the
shorter wire end.
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7.

]"|.1CL‘ K {'--mm I.ll‘rii |.i.r'.:]:i Ju:n.i ItG Illr wing, i‘-c]‘.u‘f
the wire 45° and loop it around again. Slide this loop
onto the side loop of another wire wave and wrap it
closed using the chain-nose pliers. Cut off the

cxXCess wire.,

Hq‘ﬂ.‘.d sreps O and 7 on the other side [u'n-n]:'l af the
wave, ending up with two 6-mm lapis lazuli beads

across from each other on the bracelet

Ocean Waves

9. Repeat steps 4 through 8 three times to add the

remaining wire waves and stones, \.liLlinE the wire
th]’l_'ﬁllgh Eh-.’.‘ center Jus'l['r u‘.‘. [hr Wil |r1ﬂr,4.d ui-
through the clasp in step 4. Make sure the final wave
is artached with its center loop facing out, as this
loop will serve as a carch tor the clasp. (Don't add
another clasp here as described in step 4, because the

wire loop will do just hne as a catch,)




A large blue topaz is the focal point for this stunning necklace,
with seed beads adding artistic detail.
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@ Instructions

1. Curt the gold-filled krinkle chain into three 1-inch (2.5 cm)
segments and one 12-inch (30.5 cm) segment. Before cutting
shorr chain segments, | always counr the links to make certain

Material that the segments are exactly the same length.
1 large blue topaz, 40 mm

2. Using the round-nose pliers, make a loop in the 24-gauge wire

4 blue topaz briolettes, 10 mm abour % inch (1.9 cm)} from the end. Take one of the 1-inch
fibe ki B (2.5 em) chain segments and place an end link onto the loop.

i L1000 Hold the loop with the chain-nose pliers and twist the wires
4 blue topaz beads, 3 mm together. Cur off the shorter wire end.
{golc-tRec basc; 2.5 3. Holding the loop with the chain-nose pliers, bend the wire
Brown seed beads about 45°. Make a new loop with the round-nose pliers.
4 to 8 gold-filled ball-end head pins, 4 fig.1

1% inches (3.8 cm) long ; 5; ;
1 gold-filled ball-end head pin, 2 inches \ /

(5.1 cm) long ‘*__“l' f_.r“
1 gold-filled hook-and-oye clasp "*.._\ 7.4

Vs

15-inch (38.1 cm) length of &-mm gold-filled b >

krinkle chain “HT#-"

24.inch (61 cm) length of 24-gauge gold-filled wire
8-inch (20.3 cm) length of 22-gauge gold-filled wire

L T = Tor TR R

o Tools |

Chain-nose pliers Select the 12-inch (30.5 cm) chain segment and fold it in half
I | to locate the center link in the chain. Auwach the loop made in
. step 3 to this center link. Hold the loop with the chain-nose
Wire cutters pliers and wrap the wire around the twist you made in step 2
| ; (figure 1). Cut off the excess wire.

Ruler

_e Techniques
Making Twisted Wire Loop Links (page 20)
Making Catches and Clasps (page 22)
Working with Head Pins (page 23)
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6.

7.

9.

Select the 2-inch (5.1 cm) head pin and slide the
3-mm gold-filled bead onto it, followed by the large
40-mm topaz. Bend the wire of the head pin 45°,
and wrap it around the round-nose pliers.

Atrach the head pin loop to the end of the 1-inch
(2.5 ¢m) chain. Hold the loop with the chain-nose
pliers and wrap the wire to secure. Cut off the
CACTSS Wire,

Select ten 10-mm brioletres (five cach of blue topaz
and light blue chalcedony) and attach them along
the 1-inch (2.5 cm) chain with the 24-gauge wire.
Use the following method: Slide 3 inch (1.9 ¢m) of
the wire through each briolette and bend up both
wire ends until they cross. Twist the wires together to
secure. Cur off the shorter wire end. Bend the longer
wire 45%, and wrap it around the round-nose pliers.
Slide the wire through one of the links in the 1-inch
(2.5. cm) chain. Hold the loop with the chain-nose
pliers and wrap the wire around the first twist in the
wire. Evenly space the 10 briolettes throughout the
1-inch (2.5. cm) chain.

14

Twirl six ro eight head pins using the following
technique. Wrap the pin around one jaw of the
round-nose pliers by taking hold of the ball-end of
the pin and twirling it around (figure 2). To continue
the twist, release the pliers, rotate the pin slightly,
grab on with the pliers again, and twist, Because
the pliers are tapered, you'll need to be careful not
to taper your twist, So 1o keep it even, flip the head
pin when it is halfway done and continue wrapping
it around the jaw. Leave a seraighr length of 34 inch
(1.9 cm) art the end (figure 3).

Select the brown seed beads and slide them onto
a twired head pin, stopping when you reach the
straight part of the pin. Repeat for all of the
head pins.

10. Attach the bead-covered head pins to the 1-inch

{2.5 cm) section of chain, intermixing the head pins
among the briolettes. Using the round-nose pliers,
hold the straight end of cach head pin and wrap it
around to form a loop. Attach this loop to one of the
chain links between two briolettes, Hold the loop
with the chain-nose pliers and wrap the wire around
to secure, Cut off the excess wire. Repear this step to
attach all of the head pins, forming a cluster around

the large topaz.

11. Begin working on the closure of the necklace. To add
interest and detail, you'll be removing some of the
chain length and replacing it with beaded wire in the
steps thar follow.

12. Using the round-nose pliers, make a loop in the
22-gauge wire by holding the wire about 3 inch (1.9
cm) from the end and wrapping it around. Artach
this loop to one of the 12-inch (30.5 cm) chain ends.
Hold the loop with the chain-nose plicrs and twist 1o
secure. Cut off the shorter wire end.

13. Slide 1% inches (3.8 cm) of sced beads and wo
3-mm topaz beads onto the wire, Bend the wire 457,
and again wrap it around the round-nose plicrs. Slide
a clasp onto this loop, then hold the loop with the
chain-nose pliers and wrap the wire around 1o secure.
Cur off the excess wire.

14. Bend the beaded wire ever so slightly ro conform o
the curve of the neck.

15. Repeat steps 12 through 14 on the other end of the
12-inch (30,5 ¢cm) chain, chis time placing a 1-inch
(2.5 em) length of chain onto the loop in step 13,
instead of a clasp.

16. If you choose, you can make a clasp from wire
instead of using a purchased one. To make a clasp,
begin with the 22-gauge wire and the round-nose
pliers, making a loop in the wire about % inch (1.9
cm) from the end. Arach the loop 10 the end of the
1%-inch (3.8 em) beaded wire end. Hold this loop
with the chain-nose pliers and wrap the wire around
to secure. Cut off the excess wire.

Spotlight
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17. fig. 4

With the rubberized round-nose pliers, wrap around
the wire to form a loop. Put the round-nose pliers
around the wire at the same level as the wrapped wire
section, and then loop the wire around (figure 4).
Cur off the excess wire,

18. Make the carch by forming a new loop in the
22-gauge wire. Slide this loop through the wire
loop at the end of the beaded wire. Twist the wires
together 1o secure. Cur off the shorter wire end.

19. Grip the wire with the rubberized round-nose pliers
and wrap the wire around. Hold the loop with these
same pliers and wrap the wire around the twist you
made in step 18 to secure. Cut off the excess wire.

20. For a final detail on the toggle chain, make a loop in
the 22-gauge wire using the round-nose pliers. Slide
the wire through the smaller loop of the catch o
artach the loops to each other. Hold this loop with
the chain-nose pliers and rwist the wires around to
secure. Cur off the shorter wire end.

21. Make a new loop using the round-nose plicrs and
place the remaining 1-inch (2.5 em) length of chain
onto this loop. Grip the loop with the chain-nosc
pliers and wrap the wire around the twist you made
in step 20 10 secure. Cut off the excess wire,

22, Slide the 24-gauge wire through the one remaining
blue topaz 10-mm briolerte so thar %4 inch (1.9 cm)
extends from one end. Bend both ends upward unil
they cross. Twist the wires together and cur off the
shorter wire end.

23. Make a loop with the round-nose pliers and string
it through the end of the chain. Hold the loop with
the chain-nose pliers and wrap the wire around the

twisted part to secure. Cut off the excess wire. This
chain section can play the part of a back derail as
well as a toggle 1o extend the length of the necklace.




Combine a flurry of pearls with sterling silver hammered disks and hoops to make
a free-flowing necklace with ever-changing shapes and textures.
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34 pearls (disks), sorme 10 mm and some
12mm

14 sterling silver hammered disks, 12 mm
13 sterling silver harmmered hoops, 15 mm
1 sterling silver lobster clasp

80-inch {203.2 cm) length of 2.5-mm sterling
silver chain

160-inch {406.4 cm) length of sterling silver
24-gauge wire

4.inch (12.7 cm) length of sterling silver
22-gauge wire

¢ Tools

Chain-nose pliers

Round-nose pliers

Wire cutters

Large rubberized round-nose pliers
Ruler

e Techniques

Making Twisted Wire Loop Links (page 20)
Making Catches and Clasps (page 22)

@ Instructions

1.

3.

6.

7.

Cut the chain into Ya<inch (1.3 cm) and 1%-inch (3.8 cm)
ugmcms.

. Using the round-nose pliers, make a loop in the 24-gauge wire

about ¥ inch (1.9 cm) from the end. Slide this loop onto the
chain. Hold the wire with the chain-nose pliers and rwist the
wires around to secure, Cut off the shorter wire end.

Slide one 10- or 12-mm pearl onto the wire, Bend the wire
45°. Hold the wire with the round-nose pliers and loop the

wire around.

. Now slide a new chain end onto this loop. Hold the loop with

the round-nose pliers and wrap the wire around to secure, Cut
off the excess wire.

Select a sterling silver hoop. Slide the 24-gauge wire through
the hoop. Bend the wire so that it surrounds the hoop tightly
and bend it again so thart the wires cross; twist the wire ends
together and cur off che shorter wire end. Using the round-
nose pliers, loop the wire around and slide it through the hinal
link in the chain.

Hold the wire loop with the fig. 1
chain-nose pliers and wrap the i/
wire around the twist you made in step

5 to secure (figure 1). Cur off the excess

wire, f

Attach a new piece of chain onto the opposite side of the
hoop, using the same twisted wire loop link technique from
steps 5 and 6.

. Make a new loop in the wire abour 3 inch (1.9 ¢m) from

the end and place it onto the end of the new piece of chain.
Hold this loop with the chain-nose pliers and twist the wires
around to secure. Cut off the shorter wire end. This time, slide
on perhaps one 10-mm disk pearl. one 12-mm disk pear,

and one 10-mm disk pearl. Bend the wire 45 and loop it
around using the round-nose pliers. Place it onto 2 new piece
of chain. Hold the loop with the chain-nosc pliers. Wrap the

wire around rto secure and cur off the excess.



9.

Select one of the silver disks and
slide the wire through onc of its
holes. Bend the wire until both
ends are crossed rightly. Twist

the wires together and curt off the
shorter wire end. Wrap the wire
around using the round-nose
pliers and slide ir through the final link in the chain.
Hold the loop with the chain-nose pliers and wrap
the wire around the rwist you just made ro secure

{ﬁgurr.' 2). Cur off the excess wire.

10. Artach another wire loop, as in step 9, to the other

11.

side of this silver disk and follow with another piece
of chain.

Continue adding on segments as described above in
steps 2 through 10, connecting them with rwisted
wire loop links. The chain segments should alternate
berween 14 inch (1.3 em) and 1% inches (3.8 cm).
Switch from pearls to silver hoop or disks as you go
along. Feel free to use one, two, or three pearls ar a
time, depending on your preference.

12. As the strand reaches 14 inches (35.6 cm) in length,

13.

end the strand with a piece of chain. Set it aside and
begin a new strand. Make a total of five 14-inch
(35.6 ¢m) strands, cach beginning and ending with a
piece of chain.

After completing all five strands, join them onto a
single loop. Using the round-nose plicrs, hold the
22-gauge wire abour % inch (1.9 cm) from the end
and loop the wire around. Place the end links of all
five strands onto this loop. Hold the loop with the
chain-nose pliers and owist the wire around 1o secure.
Cur off the shorter wire end.

14. Using the round-nose pliers, make a new loop in the

wire and slide the clasp onto this loop. Hold the

loop with the chain-nose pliers and wrap the wire
around the twist you made in step 13. Cut off the
CXCESS Wire,

15. Using the round-nose pliers, make a new loop in

the 22-gauge wire and slide the opposite end links
of the hive strands onto this loop. (Before placing
the strands onto the loop, let them all hang down o
make sure they are not tangled or rwisted.)

16. After all five strands are on the loop, hold this loop

with the chain-nose pliers and twise the wires around
to secure. Cut off the shorter wire end.

17. Using the rubberized round-nose pliers, wrap the

wire around to make a large loop. Grip this loop with
the rubberized pliers and wrap the wire around the

twist you made in step 16. Cut off the excess wire.
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WILLOW

WEEPING

Add a natural touch to your wardrobe with these earthy earrings,

accented with a touch of extra looping detail.




_e Materials

2 copper-colored pearls (disks), 10 mm
18 peridot beads, 4 mm

4 copper-colored pearls, 3 mm
‘& green grossular garnet briolettes, 6 mm
4 gold-filled beads, 3 mm

6 gold-filled ball-end head pins, 1 inch
(2.5 cm) long

2 gold-filled ball-end head pins,
1% inches (3.8 cm) long

8-inch {20.3 cm] length of 1.5-mm
gold-filled chain

24-inch (61 cm) length of 26-gauge
gold-filled wire

_¢ Tools

Chain-nose pliers

Round-nose pliers

Wire cutters

Large rubberized round-nose pliers
Ruler

Techni
Making Twisted Wire Loop Links
{page 20)

Making Earring Loops (page 24)

_..Jﬂm.ﬂﬂi

Make two Large rubberized pliers

1.

S.

fig. 1 4
ﬁ 4 Round-nose pliers
\ Chain-nose pliers

Make the earring loops using the 1¥4-inch (3.8 cm) ball-end
head pins. Place the round-nose plicrs around the end with
the ball. Loop the head pin around until the ball is touching
the wire, Use the rubberized round-nose pliers to grip the wire
above the loop just created. Bend the wire around the pliers
(fAigure 1). Using the chain-nose pliers, slightly bend up the tip
of the wire end for a hinishing rouch.

Cut the chain into two segments of 4 inches (10.2 cm) each.
Then cut cach of these two 4-inch (10.2 cm) segments into
six smaller segments with the following lengrhs: 1'4 inches
{3.2 em), 1 inch (2.5 cm). 1 inch {2.5 cm), ¥ inch (1.3 cm),
W inch (3 mm), and % inch (3 mm). Keep these lengths of
chain separate, being carcful not to mix them. Each group of
six segments will be used o make one earring.

. Using the 26-gauge wire, make a loop about ¥ inch (1.3 em)

from the end. Slide this loop onto the carring, Grab the loop

with the chain-nose pliers and wrap the wire around 1o secure.

Place one 10-mm copper-colored pearl onto this wire and bend
the wire 45°. Using the round-nose plicrs, loop it around, Place
onto this loop one group of the six chain segments cut in step
2. Hold the loop with the chain-nose pliers and twist the wires
around to secure. Cut off the shorter wire end. To add excra
looping derail, continuc looping the wire around and around
until you have your desired look. Cur off the remaining wire.
Note: If the end of the wire sticks out a litele after you've cut off
the excess, use the chain-nose plicrs to push the wire end closer
to the wrapped wire.

Now that you have all of the major parts in place, add the

details. For this design, 1 attached briolettes and beads using
wire loop links and ball-end head pins; feel free o add more,
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fewer, and even a different sec of stones. The 8. After you've selected what you want to use on the

briolettes are attached to the borrom links of three head pin, bend it 45°. Loop it around the round-
different pieces of chain. To artach them, first run the nose pliers and slide it through the botcom link in
26-gauge wire through the briolette with 3 inch the selected chain. Hold chis loop with the chain-
(1.9 cm) extending out the other end. Bend both nose pliers and wrap the wire around. Again, feel free
wire ends up until they cross. Twist them around ro to use the extra looping detail here by continuing to
secure the briolette. Cut off the shorter wire end. loop the wire around a few more times. Cut off the
excess wire,
5 i 9. For one final detail, arrach a few more 4-mm peridot
R beads to the middle links of some of the pieces of
chain. Again, slide the wire through the bead so yvou

have % inch (1.9 em) extending out the other end.
Bend up both wires and twist them around ro secure

Using the round-nose pliers; loop the wire o L the bead, Cut off the shorter wire end.

Slide this loop onto the bottom link in the selected
chain. Hold the loop with the chain-nose pliers and
wrap the wire around. To add extra looping detail,
continue wrapping the wire around until you have

your desired look (hgure 2). Cur off the excess wire,

10. Using the round-nose pliers, loop the wire around
and place this loop on the middle of one of the
picces of chain. Hold this loop with the chain-nose
pliers and wrap the wire around. Cur off the
eXCess wire,

7. For the other three pieces of chain, attach head pins
with a mixture of beads. For example, 1 used the
following combinations: one peridot bead, one pearl,
and one peridor bead; one peridor bead, one pear,
and one gold-filled bead; and one peridot bead and
one gold-filled bead. Mix and match the beads 1o
create combinations of stones and colors that you
like; there is no right or wrong way.
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HARMON

Classy smoky quartz nuggets combine with artistically draped
chains to make this lovely pair of earrings.



.o Instructions

Make pwo

2 smoky quartz nuggets, 20 mm

1. Curt the 36-inch (91.4 em) length of chain into segments. Cut
two picces in cach of the following lengths: 2 inches (5.1 cm),
244 inches (6.4 cm), 3'% inches (8.9 cm), 4%z inches (11.4 cm),
and 5% inches (14 em). Keep all five sets paired up so you can

2 smoky quartz briclettes, 5 mm casily identify the various lengths. Nore: Before cutting the 2-inch

36.inch (91.4 cm) length of 1.5-mm gold

(3.1 em) chain segments, count the links 10 make sure you have
an odd number. You'll be hanging the carring from the middle

or gokd Sl link of chis chain, which means you need to have an even number
8-inch (20.3 em) length of 22-gauge of links on either side.

gotd-filled wire

2. fig.1
4-inch (10.2 em) length of 25-gauge :
¢ Jools
Chain-nose pliers
e Make a basic loop link using the 22-gauge wire and round-nose
Large rubberized round-nose pliers pliers. Wrap the very end of the wire around the jaw of the round-
Cider nose pliers, After making a nearly full loop (hgure 1), rotate the
pliers so the outside jaw touches the long end of the wire, Clamp
Tachni down and bend the wire abour 45 to center the loop (figure 2).
it, i ide

Making Basic Loop Links (page 22) ic::lhr:i:kwpdulwpopmabn because you'll need ro slide on
Making Earring Loops (page 24}

3. Sclect a 20-mm nugget and slide it onto this wire, Bend the wire
and repeat the loop from step 2 vo match the other side. Clamp
the round-nose pliers on the wire as close 1o the stone as you can
get. Wrap the wire around the pliers until you've made a circle.
Nudge in the wire cutters to cut off the excess wire, being carcful
not to cut 1o much. You now have the foundation, or focal bead,
for making the earring,

Designer’s Tip

This bears repeating: When you're matching lengths of chain, count the
links to make sure that each pair or set has exactly the same number

of links. This way you'll be certain that they are identical and that both
earrings match. A differonce of even one tiny link can affect the final
appearance of your piece of jewelry,



%0

Keeping the spaces in the wire loops facing up (figure
3), place one set of chain segments onto one loop,
starting with the 2V5-inch (6.4 cm), followed by the
34-inch (8.9 cm), the 4V4-inch (11.4 cm), the $%:-
inch (14 cm), and finally the 2-inch (5.1 cm) chain.
To place a chain, hold the last link on the chain with
the chain-nose pliers and slip it onto one wire loop.
Making sure the chain doesn’t rwise,

fig. 4

grab hold of the opposite end of the chain segment
you're working with and slide it onto the second loop

{figure 4).
5. Repear step 4 with the remaining four chains.

6. After all the chains are in place, use the round-nose
pliers to close the two wire loops. Set aside this part
of the carring.

7. Make a wire loop link for one brioletee. Using the
24-gauge wire, slide it through the briolette with %
inch (1.9 cm) extending out the other side. Bend the
wire up on both sides of the stone. Cross the wires so
they fit snugly around the top of the stone and. using
cither your fingers or the chain-nose pliers, twist the
wires around. Cut off the shorter wire end.

Harmony

8.

9.

10.

fig.5

Bend the longer wite 45° just above the twist. Using
the round-nose pliers, make a loop. Hold the loop
with the chain-nose plicrs and wrap the wire back
around the rwist. Cur off the excess wire (figure 5).
St aside this parr of the carring.

Finally, make the earring loop and bring it all
together. Using the 22-gauge wire and the round-
nose pliers, wrap the wire to create a loop with a

shore end about ¥4 inch (1.3 cm) long,

First, slide onto this loop the brioletre, followed by
the middle link in the 2-inch (5.1 cm) chain. Slide
the two end links of this chain to the 1op of the wire
loops beside the focal bead.

11. After everything is in place, hold the loop with the

chain-nose pliers and twist the wire around to secure

it. Cut off the shorter wire end.

12. Place the rubberized round-nose pliers ar the base

of this wire rwist and wrap the wire around 1o shape
it into an earring loop. Cut the wire to the desired
length.

13. Using the chain-nose pliers, hold the tip of the just-

curved earring loop and bend it slightly upward to
create a finishing detail (page 24).
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Use a jig to make delicate loopsin
sterling silver wire for a swaying pair
of turquoise earrings.



_eInstructions

Make two
1. Cut the 22-gauge wirc into segments as follows: two
2Vs-inch (6.4 cm) segments and two S-inch (12.7

2 turquoise briclettes, 10 mm S e
8 turquoise briolettes, 8 mm 2. fig.1
: O O O O
8 labradorite beads, 3 mm D'DDD.
15-inch (38.1 cm) length of 22-gauge stecling silver wire O O DD
O O 0 0
18-inch (45.7 cm) length of 26-gauge sterling silver wire DUODDIU
.Ihnls DOODDDD
C @ O
%ig 0000
Chain-nose pliers Place the pegs on the jig as shown in figure 1.
Round-nose pliers 3. fig.2
Wire cutters Folh Start
Large rubberized round-nose pliers or nylon-jaw pliers
Ruler
Making Earring Loops (page 24)
Using Special Tools (jig, page 25)

Select one S-inch (12.7 cm) wire segment and wrap
it around the pegs, following the pattern shown in
figure 2; leaving an end on the wire about 2% inches
(6.4 cm) long, place the wire against the first peg

on the jig. Wrap the wire around the peg, and then
follow the pattern around, ending when rthe wire
crosses the other end at the top of the pattern.
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4. Carcfully remove the wire shape from the jig.

5. Using the chain-nose pliers, grip both wires about
1% inches (3.2 ¢m) above the rop loops.

6. fig.3

Bend the shorter wire H)” to cross the other wire
(hgure 3).

7. Keeping the chain-nose pliers in place, wrap the bent
wire around the straight wire two times. Cut off the
excess from this wrapped wire.

8. Place ane 3-mm bead on the straight wire and bend
the wire above the bead 45°. Make a loop in this wire
using the round-nose pliers.

9. Hold this loop with the chain-nose plicrs and wrap
the wire around to secure.

10. Smooth out the wrapped-wire shape using the
rubberized round-nose plicrs, or the nylon-jaw pliers,
to clamp and flatcen the loops between the pliers’
jaws, Repeat this process until you've Rartened all of
the wire shape.

11. Slide the 26-gauge wire through one 10-mm
briolette, letting % inch (1.9 cm) extend out the
other end. Bend up both wires until they cross
tightly. Twist them around cach other one full .
Cut off the shorter wire end.

12. Keep the remaining wire exrending straight up from
the brioletre and slide one 3-mm bead onto ir. Bend
back the wire and wrap it around the round-nose
pliers to form a loop.

13. Slide this loop onto the bottom loop in the wrapped-
wire shape. Using the chain-nose pliers, hold this
loop and wrap the wire around to secure. Cur off the
CXCESS Wire.

14. Repear steps 11 through 13 for the bottom two
loops of the wrapped-wire shape, and then again for
the two top ones, with the difference of deleting the
3.mm beads for the two top loops. Use the 8-mm
briolettes for all four of these.

15. To make an carring loop, sclect one of the 2%-inch
(6.4 cm) segments of the 22-gauge wire. Use the
round-nose pliers to grip the wire % inch (1.9 cm)
from the end. Wrap the wire around the pliers to
form a loop, Slide this loop through the top loop of
the wire shape.

16. Grip the loop with the chain-nose pliers and twist
the wo wire ends around cach other. Cut off the
shorter wire end.

17. Using the rubberized round-nose plicrs, hold the
wire just above the twist and wrap the wire around
one jaw of the pliers 1 create the rounded shape
of an earring loop. Cut the wire to the length you
desire. Use these same pliers. or the nylon-jaw pliers,
to squeeze the whole carring shape to flatten and

straighren it.

18. | also like to add a lircle flip at the end of the wire as
a finishing detail. To create this effect, use the round-
nose pliers to grip the tip of the wire and bend it up
very slightly (page 24).

Kokopelli
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This fascinating necklace is interesting to make and wear,
quietly reminding all who see it of the importance of balance.



e Materials

3 garnet briclettes, 6 mm

1 garmet round disk bead, 4 mm
2 garnet round bead, 5 mm

4 garnet rondelles, 3 mm

1 garnet drop, 5 mm

2 citrine rectangle beads, 8 mm
3 irregular gold beads, & mm

2 irregular gold beads, 4 mm

1 seven-hole gold-filled sterling silver separator bar,
or 2 four-hole sterding silver separator bars

10 gold-filled ball-end head pins, 1 inch {2.5 cm) long
1 gold-filled lobster clasp
24-inch (61 cm) length of 1.5-mm gold-filled chain

2Vs-inch (6.4 cm) length of 3.5-mm gold-filled
chain (for 1oggle)

12-inch (30.5 em) length of 26-gauge gold-filled wire
&-inch (15.2 om) length of 24-gauge gold-filled wire

¢Tools

Chain-nose pliers
Round-nose pliers

Wire cutters

Making Twisted Wire Loop Links (page 20)
Making Catches and Clasps (page 22)

_eInstructions

1.

fig. 1
L@ T T I @ R €72 TR W € Py )

If you don't have a seven-hole separator bar, then

use two four-hole weparator bars to make a seven-
hole version. Use a dot of glue on the end of onc of
the scparator bars and stick them together, carcfully
aligning the overlapping holes so that the middie hole
is wide open (figure 1). Set aside the scparator bars

to dry.

2. With wire cutters, cut off a 16-inch (40.6 cm) segment

from the 24-inch (61 cm) length of 1.5-mm chain.
Using the round-nose pliers and 24-gauge wire, make a
loop in the wire abour 34 inch (1.9 cm) from the end.
Slide it onto the end link of the chain. Use the chain-
nose pliers to hold this loop and rwist the wires around
to secure, Cut off the shorter wire end.

3. Make a new loop in this wire and slide on the lobster

clasp, Hold this loop with the chain-nose pliers and
wrap the wire around the twist you made in step 2. Cut
off the excess wire,

4. Using the round-nose pliers again, make a new wire

loop. Slide it onto the opposite end of the chain. Hold
it with the chain-nose pliers and wwist it around 10
secure, Cut off the shorter wire end.

Designer's Tips

As a reminder, make sure that the chain you select for
the toggle has links large enough to accommodate the

lobster clasp.

For this necklace, you'll want to have all stones on the

separator bar in balance so the neciklace hangs nicely.

Use your judgment about whether to add or subtract

stones, and where to place them on the separator bar.
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7.

Loop this wire again and slide on the 2¥2-inch (5.1
¢m) toggle chain. Hold the loop with the chain-nose
pliers and wrap the wire around the twist vou made
in step 4. Cur off the excess wire.

. Using the round-nose plicrs, make a loop in the 26-

gauge wire % inch (1.9 cm) from the end. Locate the
middle link in the 16-inch (40.6 cm) necklace chain
and slide this loop through ir. Use the chain-nose
pliers to twist the wires together. Cur off the shorter
wire end.

Slide one 8-mm citrine rectangle bead onto the wire

and bend the wire 45°. Grip the wire with the round-

nose pliers and wrap the wire around. Place a %4-inch
(6 mm) segment of chain onto this leop and close
the loop by holding it with the chain-nose pliers

and wrapping the wire around to secure, Cut off the
excess wire.
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8. Make a new loop in the 26-gauge wire using
the round-nose plicrs. Slide the Y%-inch
(6 mm) chain segment onto the loop. Hold
the loop and rwist the wires to secure, Cut
off the shorter wire end.

9. Take the seven-hole scparator bar (or the
two firmly glued separaror bars) and slide
the wire through the middle hole. (If you're
using the combined separator bar, this
middle hole is where the two bars overlap.
forming a single hole.)

10. Carctully bend this wire 45" and make a
new loop. Place 2 1-inch (2.5 cm) segment
of chain on this loop. Hold the loop with
the chain-nose pliers and wrap the wire
around 1o seoure,

11. From this point on, use the remaining
instructions as a guide for constructing the
necklace, The goal is 1o have all elements
on the separator bar evenly in balance
when you're wearing the necklace. Use your

= judgment abour whether to add or subtract

stones, which will depend on their weight.

12. Make a loop in the 26-gauge wire using the round-

nose pliers. Slide the loop through the bottom link
of the chain, holding it with the chain-nose pliers,

and wrap the wires around to secure. Cut off the
shorer wire end. Slide on 2 5-mm round bead.

13. Bend the wire 45° and loop it around the round-nose

pliers. Place a Y-inch (6 mm) piece of chain on
the loop. Hold the loop with the chain-nose plicrs
and wrap the wire around ro secure. Cut off the
excess wire,

14, Sclect one of the head pins. Slide on one 6-mm gold

bead and one 3-mm rondelle, Bend the head pin 45
and loop it around with the chain-nose pliers. Slide
it through the final link in the Y4-inch (6 mm) chain
vou attached in step 13. Hold the loop with the
chain-nose pliers and wrap around 1o secure. Cur off
the excess wire.




15. fig. 2

For the six remaining holes in the separator bar,
attach the picces of chain with head pins, Holding
one head pin, bend it 45° righr at the wop. Then place
it through one hole (figure 2). Hold the head

fig. 3

s
a
-

pin with the round-nose plicrs, as close as possible 1o
the separator bar, and loop the wire of the head pin
around (figure 3).

16. After making the loop, slide on the chain segment.

Hold this loop with the chain-nose pliers and wrap
the wire around 1o sccure.

17. fig. 4
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To make a balanced separator-bar design similar 1o
the one shown, use the partern shown in figure 4 as
a guide for chain measurements and bead placement,
using twisted wire loop links to attach the segments.
Complete the holes from the middle to the outside.
Be sure to try on the necklace while you're working
on it so0 you can scc how the picces balance, and
make adjustments as necessary, keeping in mind that
longer does not mean heavier, Several stones on a
short chain will often ourweigh a longer chain with
fewer stones.

18. After finishing the front picce of the necklace, work

on the toggle in the back, adding onc final derail.
Select a head pin, slide on a few stones, bend the wire
45", and loop it around the round-nose pliers. Slide
the loop onto the end of the toggle chain. Hold the
loop with the chain-nose pliers and wrap the wire
around to secure, Cut off the excess wire.

Abacus
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e Instructions

r— ¥ Make two
1. Cur the 12-inch (30.5 cm) length of wire 1o make
two G-inch (15.6 cm) lengths.

12 malachite beads, 6 mm

12 malachite beads, 4 mm

28 apatite rondelles, 3 mm

2 gold-filled ear clips with ball and ring

8 gold-filled head pins, ¥: inches (3.8 cm) long
12-inch (30.5 cm) length of 22-gauge gold-filled wire

2. fig.1

Using the round-nose pliers, grip the center of one

o Tools 6-inch (15,6 cm) wire segment and make a loop.
Chain-nose pliers Slide this loop onto the ring on one of the ear clips.
% A After the wire loop is hanging from the ring on the
ear clip, hold the wire loop with the chain-nose pliers
Wire cutters and vwist the two wires together two times (figure 1),
Large rubberized round-nose pliers

3. Place one 3-mm rondelle, one 6-mm round bead,
Ruler and one 3-mm rondelle on one end of the wire.
Using the round-nose plicrs, grip the end of chis wire

e Techniques and make a loop.

Making Twisted Wire Loop Links (page 20)
"t
Working with Purchased Earring Findings (page 24) fig. 2

Designer’s Tip

I I 5 h " 3
R pu::m_d septeiiaing t;p:;r i After the wire is completely looped around one time,
o et st g use cither the chain-nose pliers or the rubberized

you can easily substitute other prefabricated
findings, such as ball-post earrings, lever-back
earrings, traditional French ear wires, and more.

chain-nose pliers to hold the loop berween its

jaws. Seart rotating the pliers to continue the spiral
(figure 2). Note: If you are not using the rubberized
pliers, be very careful when you are clamping down,
because you can easily put unattractive dents in

the wire.
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Shiny malachite beads capture the essence of all
things green in this pair of stylish clip earrings.



5. Continue the spiral uniil the three beads are 11. Select another head pin and slide on these beads

snug but with enough remaining space to add in the following order: one 4-mm round bead, one
two head pins. 6-mm round bead, and one 3-mm rondelle, Bend
the wire 45° and loop it around using the
6. Repear steps 3 through 5 on the other end of round-nose pliers.
the wire.
12. fig. 4

7. Sclect one of the head pins and slide on these beads
in the following order: one 3-mm rondelle, one
4-mm round bead, one 3-mm rondelle, one 6-mm
round bead, one 3-mm rondelle, one 4-mm round
bead, and one 3-mm rondelle.

8. fig.3
Slide this loop onto the end of the carring segment,
between the final rondelle and the spiraled wire
(higure 4).
13. Grip this loop with the chain-nose pliers and wrap
the wire around to secure. Cur off the excess wire.
Bend the head pin 45° and use che round-nose pliers 14. Repear steps 11 through 13 on the other side 1o |
o loop it around. Slide the loop onto the earring finish rhe carring.
segment, between the first rondelle and the 6-mm
round bead (hgure 3).
9. Alrer the head pin is in place, grip the loop with
the chain-nose pliers and wrap the wire around to
secure, Cut off the excess wire.

10. Repear steps 8 and 9 on the other side.




STARBURST

A fabulous cluster of quartz and hematite
stones is the focus of this exceptional bracelet.
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‘e Materials

7 hematite beads {faceted), 6 mm

14 hematite beads (faceted), 4 mm

12 hematite rondelles (faceted), 5 mm

12 rose quartz rondelles (faceted), 5 mm

14 cherry quartz beads (faceted), 4 mm

22 sterling silver beads, 3 mm

27 sterling silver ball-end head pins, 1 inch (2.5 cm) long
2 three-strand end bars

1 sterling silver figure-eight lobster clasp

36-inch (91.4 em) length of 1.5-mm sterling silver chain

1-inch (2.5 cm) length of 2.5.mm sterling silver chain
(for the toggle)

10-inch (25.4 cm) length of 22-gauge sterling silver wire
14-inch (35.6 cm) length of 24-gauge sterling silver wire

o Tools

e Instructions

1. To make chis bracelet, stare from the center and
work your way out. To begin, cut the chain into
wwelve 3-inch (7.6 cm) segments. It's very important
for this project that each of the 12 chain segmenis
has exactly the same number of links. 1 highly
recommend measuging only the first segment, chen
counting the links for the other 11 before cutting

them to make sure all the segments are identical.

2. fig.1 fig. 2
O & O O 0 0 Finish
O Ol O O

o v _0O Start
O O 0 0 0
Place the '4-inch (6 mm) pegs on the jig as shown
in figure 1. Wrap the 22-gauge wire in a
four-leaf-clover pattern, following the directional
pattern shown in figure 2. Carcfully remove the wire
shape from the jig. Use the rubberized round-nose
pliers to squeeze and flatren the wire shape as much

as possible.

3. Very carcfully rwist the top and bottom clover leaves
1807 to secure the loops into place while holding

A3 I NG % S0 10 ST o onto the rest of the clover shape with the full jaws of
Chain-nose pliers the chain-nose pliers.
i il il 4. Slide six of the 3-inch (7.6 ¢cm) chain segments
Wire cutters onto the two open loops. (This length of chain may
bhert - seem very short; however, the bracelet needs o fit
sseoAs 6 O oM Pl snugly on the wrist. Therefore, | recommend keeping
Rular
Tape (optional)
@ Techniques e sl

Making Twisted Wire Loop Links (page 20) | recommend that you practice making this dlover a

b : few times with inexpensive wire to make sure you've
Wikxidng with 2ol mastered the technique. Then make it with sterling
Using Special Tools (jigs, page 25) silver or gold-filled wire for the jewelry piece.

Starburst




the chain this length. IF it turns out w be o tighe,
add length to the bracclet while working steps 7

through 9.)

Weap cach wire end around the base of the opposite
leaf (figure 3). Cut off the excess wire. Congratula-
tions—you've completed the hardest parnt!

6. Cut off one link at the end of cach of the two middle
chains (the third and fourth ones) on both sides of
the clover shape. If the chain is very thin, you might
need to cut off two links. This adjustment will help
all the chains fall evenly on the braceler after you
artach the clasp.

7. Using the round-nose plicrs. make a loop in the
24-gauge wire about ¥ inch (1.9 cm) from the end.
Slide chains | and 2 on one side onto this loop.
Hold the loop with the chain-nose pliers and twist
the wires around to secure. Cut off the shorter wire.

8. Place one 4-mm bead followed by one 3-mm silver
bead onto the wire, bend it 45°, make a new loop
with the round-nose plicrs, and slide this loop
through one of the side loops of an end bar. Repear
this step two more times, first with the third and
fourth chains, and then with the fifth and sixch
chains, connecting them to the other loops on
the end bar. You'll now have all six of the chains
connected in pairs to the beads, which are connected
to the three holes on the end bar.

9. Repeat steps 7 and 8 to connect the other six chains
to the remaining end bar.

10. Make a new Joop in the 24-gauge wirc using the
round-nose pliers. Slide the clasp onto this loop and
hold the loop with the chain-nose pliers, Wrap the

wire around to secure and cur off the shorer wire
end. Make a new loop on the lefrover wire and

slide it onto the outer loop of the end bar. Hold this
wire loop with the chain-nose plicrs and wrap the
wire around the rwist you just made. Cur off the
excess wire.

11. On the other end bar, make a toggle by ataching a
small bit of chain between % and 1 inch (0,6 and 2.5
cm) in length. Do this by repeating step 10, substi-
ruting the 1oggle chain for the clasp. Be sure to use
chain with large links for the toggle, so the clasp can
artach to them.

12. Select one head pin and string one ro three beads
onto it. Bend the head pin 457, and use the round-
nose pliers 10 make a loop. Slide this loop onto the
last link in the toggle chain, Hold the loop with the
chain-nose pliers and wrap the wire around to secure.
Cut off the excess wire.

13. Now it's time to bring life 10 the four-leaf clover in
the middle of the braceler. Selecr a head pin and slide
on a few different stones, such as one 3-mm sterling
silver bead, one 4-mm cherry quartz bead, and one
5-mm hematite rondelle. Bend the end of the head
pin 45°, make a loop with the round-nose pliers, and
slide it onto onc of the leaves of the clover. Hold this
loop with the chain-nose pliers and wrap the wire
around to secure. Cut off the excess wire.

14. Repeat step 13 ewenty-five times, varying che
numbers and combinations of the stones. Place

seven beaded head pins on the top and bottom leaves
and six on the side leaves (three on cither side of
the chains),

Here's a handy lietle trick when ateaching the head
pins: Stick a piece of tape on the underside of the
clover. This will help keep the head pins facing up
so you can sce which color stones you might want
to add in any particular place as you're working.
Remove the tape when you slide on another head
pin, and press it back on when you want to see how
the next group of stones will fall.

Starburst
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P CHANDELIER

These earrings offer color and movement with their
cascading tiers of beautiful garnet beads.
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& garnet beads, 4 mm

8-inch (20.3 om) length of 1-mm
gold-filled chain

18-inch {45.7 em) length of 22-gauge
gold-filled wire

32-inch (81.2 cm) length of 26-gauge
gold-filled wire

¢ Tools

Round-nose pliers

Chain-nose pliers

Wire cutters

Large rubberized round-nose pliers
Ruler

@ Techniques

Making Twisted Wire Loop Links
(page 20)
Warking with Head Pins (page 23)

Making Earring Loops (page 24)

_pInstructions

Make two

1.

2.

4.

5.

7.

8.

With wire cutters, cut off a 5-inch (12.7 cm) segment of the
22-gauge wire. Set aside chis segment, as it will be used later to
make the carring loops.

Cut the remaining 13 inches (33 cm) of 22-gauge wire in half,
making two 6%2-inch (16.5 cm) segments. These two pieces will be
used to build the hangers from which all the stones dangle. (You
could use a jig for making the wire base, but I prefer using round-

nose plicrs.)

Select one of the 6Y4-inch (16.5 cm) segments. Use the round-
nose pliers to grip the middle of it. Wrap the wire one full wrn 1o
make a loop.

Hold this loop with the chain-nosc plicrs. Twist the wires around
10 SCCUTE.

fig. 1

Using the round-nose pliers again, place only
the tip of one jaw in the center of the loop.
Lightly grip the twist you just made and wrap
the wires downward ro make a second smaller
loop. After the two wires have crossed, remove
the round-nose pliers, hold onto this smaller
loop with the chain-nose plicrs, and rwist
again. The wires should now be horizonal with
the loops on top (figure 1).

Place the round-nose plicrs on one side of the loop in the wire,
approximarely %4 inch (6 mm) away. Loop the wire around the jaw
of the pliers.

Repeat this same action again % inch (6 mm) away, this time
wrapping the wire around a bit further down on the jaw of the

pliers 1o make a larger loop. Continuc wrapping the wirc until
you've wrapped around one and one-half rimes.

fig. 2

Repeat steps 6 and 7 on the other side of the loop (hgure 2).

Chandelier
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9. Using the rubberized round-nose pliers, slightly bend
down the wirc ends to give the hanger a pleasing
curve, First, place the jaws of the pliers between the
center loop and the smaller loop. Then nudge the
end of the wire to shape it.

10. Repear this berween the smaller loop and the larger
outer loop, nudging both sides to curve the hanger.

11. Repeat steps 9 and 10 on the other side to make
both sides curve down slighdy.

12. fig.3

Now make the shortest dangle. Using the 26-gauge
wire and the round-nose pliers, place the very end of
the wire in the jaw tip of the pliers. Wrap the wire
around the jaw rwo times.

After making the first loop, open up the jaws, tum
the loop, clamp down again, and complete the
second circle. While the pliers are still in place, bend
the wire 45° to center the circled wire (figure 3).

13. Slide a 4-mm bead onto the wire and bend the wire
45°. Wrap it around using the round-nose pliers and
slide it onto the end of the chain. Use the chain-nose
pliers to hold onto this loop. Wrap the wire around
to secure. For this design, | wrap the wire around
the tops of the beads numerous times. If you would
like to create this effect, continue wrapping the wire
around and around until you are pleased with the
look of it. Cut off the excess wire. You may also want
to use the chain-nose pliers to genty press the tip of
this wire inward, flush o the other wraps. This will
prevent it from catching and possibly unraveling.

14. With the wire curters, cur the arrached chain Y inch
{6 mm) from the bead.
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15. Using the round-nose pliers, make a new loop wich
the 26-gauge wire. Slide the end of the chain onto
the loop and wrap the loop closed. Slide on another
4-mm bead. Bend the wire 45° and make a new loop,
this time a bit further along on the wire than usual.
Slide the wire through the lower center loop on the
wire hanger and pull it chrough.

16. Using the very tips of the chain-nose pliers, hold
this loop beneath the wire hanger and wrap the wire
around again to secure.

17. Now make the medium dangle. Start by making
the end of this dangle. Repear steps 12 and 13, chis
time using a 7-mm bead. Slide two Y4-inch (1.3 cm)
lengths of chain onto the top loop of the bead.

18. Attach a wire loop link with 2 7-mm bead ar the
end of one piece of chain. Bend the wire and place
it through one of the smaller loops on either side
of the wire hanger. Weap it closed to secure. Repear
with the remaining piece of chain, artaching it to the
other smaller loop on the opposite side of the
wire hanger.

19. Finally, make the longest dangle. Again starting from
the end and working out, repeat steps 12 and 13,
but use two beads, one 4-mm bead followed by one
7-mm bead. Artach rwo W-inch (6 mm) lengths of

chain to this picce.

20. Make a wire loop link through one piece of chain
and add another 7-mm bead. Before you close the
loop, add a 3s-inch (9.5 mm) segment of chain. Add
a new wire loop link and 7-mm bead 1o the end of
this piece of chain. Artach one last Y-inch (6 mm)
length of chain before you wrap the loop closed.
Repeat this step on the remaining piece of chain you
added in step 19,

21. Make a new loop in the 26-gauge wire and place
one chain end onto the loop. Hold the loop with
the chain-nose pliers and twist the wire around to
secure. Cur off che shorter wire. Now loop the wire

again and pass ir through one of the end loops on the



23.

hanger. Hold the loop and wrap the wire around the
twist. Cut off the excess.

. Repeat step 21 with the remaining piece of chain.

Now make the earring loop, Take the 5-inch (12.7
cm) length of 22-gauge wire thar you ser aside in step
1. Cut it into two 2¥2-inch (6.4 cm) segments. Hold
one of the wires with the round-nose pliers about ¥
inch (1.3 ¢m) from the end. Loop the wire around.
Slide the loop through the top loop of the hanger.

Hold the loop with the chain-nose pliers and twist
the wires around to secure. Cut off the shorter wire.

24. Hold the wire with the rubberized round-nose pliers
and loop the wire around to form the actual carring
loop. Curt the wire to the desired length.

25. Now grip the very end of chis same wire with the
chain-nose pliers and bend it slightly upward 1o add
a finishing detail (page 24).
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SEA BUNDES

Keep the essence of the sea close at hand when you wear a
cluster of pearls, shells, tourmaline, and topaz.
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g Jools

2 copper-colored pearis {1 light, 1 dark), 6§ mm
& copper-colored pearls (3 light, 3 dark), 3 mm

2 dark green pearls, 5 mm
3 small shells in 3 different colors, 12 mm

1 dark blue tourmaline (indicolite) briolette,
5 mm

1 blue topaz briolette, 6 mm
1 light blue chalcedony briclette, 6 mm

10-inch (25.4 cm) length of 22-gauge
gold-filled wire

18-inch (45.7 em) length of 26-gauge
gold-filled wire

Mandrel
Round-nose pliers

Wire cutters

Using Special Tools (mandrel and ring sizer,
page 25)

o Instructions

1. Determinc the size for your ring (page 25). Begin working
with the mandrel and the 22-gauge wire. Place the wire on
the mandrel, about % inch (1.9 cm) from the end. Weap the
wire around the mandrel three times.

2. "Twist the %-inch (1.9 ¢m) end and the other end of the wire
two times around to secure the wire in place. Cut the longer
end to the same length as the shorrer end.

3. Carcfully remove the wire from the mandrel; it can easily

uneavel.,

4. fig.1

5. fig.2

Wrap the 26-gauge wire around the
bottom of the three 22-gauge wire
loops to hold them rogether. First, rwist
the 26-gauge wire around two or three
times, and then ruck in the shorter end
s0 it is flush wich the 22-gauge wire

{figure 1).

Begin wrapping the longer wire around
the bottom of the ring and over the end
of the smaller 26-gauge wire (figure 2).

When you get to the renth rotarion,
begin to wrap the wire less tighdy,
because you'll be sliding the wire
back through the underside of these
wires when you've finished wrapping.
Continue wrapping five more times for
a toral of 15 rotations. Slide the end
back through the underside of the wires
1o secure and conceal it Pull the wire

tight and cur off the excess (hgure 3).

Sea Bundie
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7. | recommend placing a drop of glue on both ends of

9.

the wire to secure it

fig. 4

Returning to the top of the ring, use the round-nose

pliers to rwirl the two lengths of 22-gauge wire. Hold

the very tip of one wire about one-third of the way
up on the jaw of the pliers and start twisting the
pliers around. You will have to let go and grab onto
the wire as you go around. Twirl the wire all the way
until you reach the ring (figure 4).

fig. 5

Weap the remaining 26-gauge wire around one side

of the top center point of the ring (adjacent 10 one of

the spirals) and twist it together 0 secure (figure 5).
Cur off the shorter wire.

10. Artach the stones and pearls. Begin by sliding on a

1.

pearl and secure it by wrapping the wire around the
ring. Then, anc by one, add more stones or pearls,
each time wrapping the wire around the ring again.
Continue to work, creating a free-flowing cluster.
Move from one side of the twirled wire to the other
and then back again. As you go along. try 1o fill in
any spaces. Depending on the size of stones, pearls,
and shells you are using, your finished product
will (and should!) always look different cach time
you make this ring design. Let your imagination
guide vou.

After vou've attached all of the stones, loop the
26-gauge wire you're working with around one side
of the 22-gauge ring (under the stones). Wrap it
around three to five times. Then repeat the looping
and cucking process you did in step 6. Slide the
wire back through, pull it tigh, and cut off the

EXCESS wile.




You'll be in the mood for a fiesta when you slip on these festive
earrings, enhanced with silver wire loops styled on a jig.
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. Instructions

Make two
1. The looped-wire framework for these carrings is

8 rose quartz briolettes {long), 6 mm

12 cherry quartz briolettes (round), 6 mm

8 clear quartz briclettes (round), & mm

2 sterling silver ball-post earrings with open rings

12-inch {30.5 cm) length of 5-mm sterling silver krinkle chain
26-inch |66 em) length of 22-gauge sterling silver wire
28-inch (71.1 cm) length of 26-gauge sterling silver wire

o Tools

Jig

Chain-nose phers

Reound-nose pliers

Wire cutters

Large rubberized round-nose pliers or flat nylon-jaw pliers
Ruler

e Techniques

Making Twisted Wire Loop Links (page 20)
Working with Purchased Earring Findings (page 24)
Using Special Tools (jigs, page 25)

Designer's Tip

| used a jig with a curved grid to make these earrings.
If you don't have one, you can adapt the pattern to a
reqular jig with straight holes, or you could even create
the wire shape using round-nose pliers,

12 Ol&

made with a jig that has a curved grid.

2. fig.1
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Place five pegs on the jig (hgure 1). Using the
22-gauge wire, beginning about '2 inch (1.3 cm)
from the end, wrap the wire around the

fig. 2
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first peg. over and around the second peg, under
and around the third peg, over and around the
fourth peg. and under and around the fifth peg
(figure 2). Make four of these five-hole shapes.

. Afier carefully removing the wire shapes from

the jig, use the rubberized round-nose plicrs
to farten the middle holes. Don't Hatten the
outer holes.

fig.3 o .

Make two addirional shapes, chis time using
only three pegs instead of five. For these two
shapes, wrap the wire over and around, under
and around, and over and around (hgure 3).



5. Cut the 12 inches (30.5 em) of chain into twelve
1-inch (2.5 cm) segments. Count the links in the
segments to make sure that all of them are exactly
the same length.

6. Now the tricky part! Begin attaching these chain
segments from the botcom of the earring, working
toward the top, first looping the end links of the
chain segments into the outer loops of one five-hole
wire shape.

7. fig.4 %\0/6“9

After the first two chains are attached to the bottom
five-hole wire shape. attach these same chains onto
the second five-hole wire shape. Ultimately, these
chain ends should lie berween the outer two loops on
both sides of this second five-hole wire shape (hgure
4). It's necessary to keep the chain as straight as
possible as you attach it to the next wire shape. This
may take a litdde bit of practice, as well as patience
and repetition, to master the technique. Using the
chain-nose pliers, close the two outer loops on the
lower element.

g. fig.5

Follow this immediately by artaching two more
chains 1o the outer loops of the second wire shape
(figure 5). Then, pushing with the chain-nose pliers,
close the two outer wire loops on the second

wire shape.

Set this piece aside
and begin working
on the carring from
above. Attach two

3 ¢ chain segments 10 one
O_GM_Q of the three-hole wire
f shapes. Then pick up
' Y the piece from scep 8,

" o  which has two loose
W chains ar the top, and
slide those links onto
these same two wire loops (figure 6). Use the chain-
nose pliers to close the two outer wire loops on the

top-most wire shape.

10. Finally, arrach these two chain segments to the ring
of the ball-post earring. using the chain-nose pliers 1o
slightly bend the loop on the ring 1o one side. Place
the two chain segments onto the loop and push the
ring back into place. The framework of the earring is

now complete,

11. To attach the briolettes, use the 26-gauge wire, Slide
the wire through a 6-mm briolete, letting 34 inch
(1.9 ¢m) of the wire extend out the other side. Bend
both wire ends up until they cross tightly. Twist the
two wires together. Curt off the shorter wire end.

12. Bend the wire forward 45° and use the round-
nose pliers to wrap it around into a loop. Slide the
wire through one of the outer loops in the carring
framework. Hold this wire loop with the chain-nose
pliers and wrap the wire around the twist you made
in step 11. Cur off the excess wire.

13. Continue to repeat steps 11 and 12, placing a total
of 14 briolettes on the earring, with ~ fig. 7
the four long brioletres in the center  Forward
of the design. Note: When artaching i m
the briolettes, all the loops in the K A
briolettes should be side-facing
to attach to the holes in the wire
shapes, except for the top brioletre,
which attaches to the ring of the ball-post
carring. This one nceds a forward-facing
loop (figure 7).

Olé!
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showpiece
design made
with jasper
and garnets.

¢ Materials

=< v wu
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it CITY NIGH =

S>3 1| g

@ Techniques

10 ocean jasper beads, 14 mm
10 ocean jasper beads, 10 mm
5 ocean jasper beads, B mm

8 ocean jasper beads, 6 mm
10 honey jasper beads, 8 mm
1B garnet beads, & mm

10 rutile quartz beads, 4 mm
12 carnelian beads, 4 mm

1 gold-filled lobster clasp

75-inch (190.5 cm) length of 1.5-mm
gold-filled chain

4.inch (10.2 cm) length of 22-gauge
gold-filled wire

130-inch (330.2 cm) length of 24-gauge
gold-filled wire

Chain-nose pliers

Round-nose pliers

Wire cutters

Large rubberized round-nose pliers
Ruler

Making Twisted Wire Loop Links (page 20)
Making Catches and Clasps (page 22)




fig. 1

fig. 2
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1. Begin this necklace by making the longest strand,
following the diagram in figure 1. Cut the chain o
make 18 segments in the following lengths: six short
segments each 1 inch (2.5 cm), six medium segments
cach 114 inches (3.8 cm), and six long segments cach
2% inches (5.7 em). Count the links to make sure
cach segment is exactly the same length. You'll be
adding the segments in groups of three. After the
scgments are arached at one end and you are ready
to attach them at the other end, | recommend that
you hang the strand so the chains will be dangling
as you slide on the connecting wire loop. This helps
ensure that the chain scgments will be perfecely
straight and not twisted or tangled as you artach
them.

2. Make a loop in the 24-gauge wire about 4 inch
(1.9 cm) from the end using the round-nose pliers.
Slide the end links of three 1-inch (2.5 ¢m) chain
segments onto the wire loop. Hold the loop with the
chain-nase pliers and twist the wire around to secure.
Cut off the shorter wire end.

3. Slide on one 6-mm ocean jasper bead. Bend the wire
45" and loop it around using the round-nose pliers.
Hold the loop with the chain-nose pliers and wrap
the wire around 1o secure. Cut off the excess wire.
Repeat the process of adding individual twisted wire
bead links to the strand by making a new loop with
the wire, sliding it into the loop you just complered,
and placing the next bead. Follow this order: 4-mm
rutile quartz bead, 8-mm jasper bead, 6-mm garnet

4.

6.

bead, 8-mm jasper bead, 4-mm rutile quartz bead,
6-mm jasper bead. Before you close the loop for the
last 6-mm jasper bead, slide on three 2%-inch (5.7
cm) chain segments.

Make a new loop in the wire and slide the end links
of the chain segments onto ir. Add the next group

of individual rwisted wire bead links in this order:
I4-mm jasper bead, 6-mm garnet bead, 8-mm honey
jasper bead, 6-mm garnet bead, and 14-mm jasper
bead. Before you close the loop for the last 14-mm
jasper bead, slide on three 114-inch (3.8 cm) chain

segments.

Make a new loop in the wire and slide the end links
of the chain segments onto it. Add the next group
of individual rwisted wire bead links in this order:
§-mm jasper bead, 4-mm carnelian bead, 14-mm
jasper bead, 6-mm garnet bead, 4-mm rutile quara
head, 14-mm jasper bead, 4-mm rutile quartz bead,
6-mm garnet bead, 14-mm jasper bead, 4-mm
carnclian bead, and 8-mm jasper bead. Before you
close the loop for the last 8-mm jasper bead, slide on
three 1V2-inch (3.8 cm) chain segments. The 14-
mm jasper bead in the middle of this segment is the
center of this strand.

To complete this strand, you'll add the same group
of individual rwisted wire bead links thar you

added in step 4. bur this time you'll slide on three
2%-inch (5.7 em) chain segments. Then, you'll finish
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by adding the same group of individual rwisted wire
bead links that you added in step 3, sliding on the
remaining three 1-inch (2.5 em) chain segments. You
should now have a perfectly symmetrical strand.

Now that you've finished the long strand, set it aside
and make the medium and short ones. After all three
are finished, you will attach them rogether.

7. For the medium strand, follow figure 2. Cur the
chain to make 12 segments in the following lengths:
six short segments cach 1% inches (3.8 cm) and
six long segments each 3% inches (8.9 cm). Follow
the directions in step 1 for counting the links and
attaching the chain segments,

8. Make a loop in the 24-gauge wire about % inch
(1.9 ¢m) from the end using the round-nose pliers.
Slide the end links of three 3'5-inch (8.9 cm) chain
segments onto the wire loop. Hold the loop with the
chain-nose pliers and twist the wire around 10 secure.
Cut off the shorter wire end.

9. Slide on one 4-mm carnelian bead. Bend the wire
45" and loop it around using the round-nose pliers.
Hold the loop with the chain-nose pliers and wrap
the wire around to secure. Cur off the excess wire.
Repeat the process of adding individual rwisted wire
bead links o the strand by making a new loop with
the wire, sliding it into the loop you just completed,
and placing the next bead. Follow rhis order: 10-mm
ocean jasper bead, 6-mm garnet bead, 8.mm honey
jasper bead, 6-mm garnet bead, 10-mm occan jasper
bead, and 4-mm carnelian bead. Before you close the
loop for the last 4-mm camelian bead, slide on three
1 Ys-inch (3.8 em) chain segments.

10. Make a new loop in the wire and slide the end links
of the chain segments onto it. Add the nexr group
of individual twisted wire bead links in this order: 4-
mm carnelian bead, 8-mm honey jasper bead, 6-mm
gamet bead, 10-mm ocean jasper bead, 8-mm ocean
jasper bead, 10-mm ocean jasper bead. 6-mm garnet
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bead, 8-mm honey jasper bead, and 4-mm carnclian
bead. Before vou close the loop for the last 4-mm
carnclian bead, slide on the three remaining 1%-inch
(3.8 cm) chain segments. The 8-mm ocean jasper
bead in the middle of this segment is the center of
this strand.

11. To complete this strand, you'll add the same group
of individual rwisted wire bead links thar you added
in step 9, but this time you'll slide on the remaining
three 3%:-inch (8.9 cm) chain segments.

Now that you've finished the medium strand, set it
aside and make the short one.

12. To make the short strand, see figure 3. Cut the chain
to make six segments in the following lengths: six
segments each 1% inches (3.2 cm) and six scgments
cach 1% inches (3.8 cm), Follow the directions in
step 1 for counting the links and attaching the chain

sEgments.

13. Make a loop in the 24-gauge wire and place three of
the 1%4 inches (3.2 cm) pieces of chain on the loop.
Hold the loop with the chain-nose pliers and twist
the wires together, Cut off the shorter wire end.

14, Slide one 6-mm jasper bead onro the wire. Bend the
wire 45" and loop it around using the round-nose
pliers. Hold the loop with the chain-nose pliers and
wrap the loop around ro secure. Cur off the excess
wire,

15. Repeat the process of adding individual rwisted wire
bead links to the strand by making a new loop with
the wire, sliding it into the loop you just completed,
and placing the next bead. Add one 6-mm garner
bead and then one 4-mm carnelian bead in this
fashion. After you add the camelian bead, hold the
wire loop and wrap it around to secure. Cut off the
excess wire.

16. Add rwisted wire bead links to the opposice end of
the group of chains. Follow this bead order: 4-mm
rutile quartz bead, 8-mm honey jasper bead, 14-mm
jasper bead, 8-mm honey jasper bead, and 4-mm



rutile quartz bead. Betore you close the loop for the
last 4-mm quartz bead, slide on three 1%2-inch (3.8

cm) l'}Hi?lI WFTT'IE'I'".\

Repear the process of adding individual twisted wire
bead links to the strand by making a new loop with
the wire, sliding it into the end links of the chain
segments, and placing the next bead. Add the next
group of individual beads in this order: 6-mm gamnet
bead, 8-mm jasper bead, 4-mm camelian bead, 14-
mm jasper bead, 4-mm carnelian bead, 8-mm jasper
bead, and a 6-mm garnet bead. Before you close

the loop for the last 6-mm garnet bead, slide on the
three remaining 1Y2-inch (3.8 cm) chain segments.
The 14-mm ocean jasper bead in the middle of this

segment is the center of this strand.

l'o complete this strand, vou'll add the same group
of individual cwisted wire bead links thar you added
in step 16, but you'll slide on the remaining three
1%4-inch (3.2 cm) chain segments. Then, you'll hnish
by adding the same group of individual twisted wire
bead links that you added in steps 14 and 15. After
adding the final 4-mm carnelian bead, wrap the loop

to secure and cut away the excess wire,

Make 2 loop in the 22-gauge wire about 3 inch (1.9
cm) from the end using the round-nose pliers. Slide
this loop through the lobster clasp. Hold the loop
with the chain-nose pliess and twist the wires around
ta secure. Cut off the shorter wire. Slide one 6-mm
jasper bead onro the wire and bend the wire 45"

Loop the wire around using the round-nose pliers.

20. fig. 4

Slide all three strands onto this loop in the following
order: first, the three chains of the long strand;
second, the three chains of the medium strand;

and third, the loop at the end of the short strand.
Hold the loop containing all vour strands with the
chain-nose pliers and wrap the wire around ro secure.
Continue wrapping the wire around several times o
add extra looping detail (hgure 4). After wrapping

the wire around about five times, cut off the exces,

Using the 22-gauge wire and the rubberized round-
nose pliers, make a large loop about % inch (1.9 cm)
from the end. Hold chis large loop with these pliers
and rwist the wires around. Cur off the shorter wire
end. String on one 6-mm jasper bead and bend the
wire 45°. Loop the wire around using the round-nose

p|il.'l 5.

[his time, slide the other end of all chree strands
onto this loop, again using the same order: first, the
three chains of the long strand; second, the three
chains of the medium necklace; and third, the loop
at the end of the short strand. Hold this new Iuﬂp
with the chain-nose pliers and wrap the wire around.
Continuc wrapping the wire around several times

to add extra looping detail. After wrapping the wire

around abour five times, cur off the excess.



Shell pearls in vivid peaches

and pinks combine to create an
artistic display in this eye-catching,
multi-strand bracelet.
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1. To make this bracelet, start from the outside and work your way in.
Separate the two slide clasp pieces while making the bracelet, always
being careful to attach cach strand 1o the correct loop. Using the
round-nose pliers and the 24-gauge wire, create a loop about % inch

okl ) SOS PG 12 (1.9 cm) from the end of the wire. Slide the loop through one of the
4 shell pearls in peach, 14 mm outer loops on one of the pieces of the slide clasp. Hold the wire loop

: with the chain-nose pliers and twist the wire around. Cur off the
4 shell pearts in medium pink, 12 mm o SRy
18 shell pearls in light pink, 8 mm

: k 2. Slide on the following beads: one 4-mm smoky quartz bead, one

EUSRON PO ) ROTAW ST L R 2-mm gold-filled bead. one 4-mm shell pearl bead, one 2-mm gold-
24 smoky quartz beads, 4 mm filled bead, and one 12-mm shell pearl bead.

20 gold-filled beads, 2 mm 3. Bend the wire abour 45° and, using the round-nose pliers, make a

4 gold-filled beads, 3 mm loop in the wire, Slide the chain onto the loop. Hold the loop with
1 gold-flled f i siicle s the dmi:‘r-nm: pliers and wrap the wire around to secure. Cut off the
excess wire.
&-inch length of 1.5-mm
gold-filled chain 4. Cut off all the chain, leaving only one link fig. 1
3 attached. (If you prefer, you can use a jump ring
TSN ‘;ﬂug;h o'l' SO here instead of one link of the chain.) Using your e
§i SC W fingers, curve this just-finished beaded wire 1o
form a slight outward-facing curve (hgure 1).
@ JTools

bl S. Using the round-nose pliers, make a new loop
Round-nose pliers in the wire approximately 4 inch (1.9 cm) from the end. Slide the
wire through the onc link of chain you artached in step 4. Hold the

ek loop with the chain-nose pliers and wrap the wire around. Cut off the
Ruler shorter wire end.
_._'h:hnlquﬂs 6. Slide on the following beads: one 4-mm smoky quartz bead, one 2-
Making Twisted Wire Loop Links mm gold-filled bead, one 4-mm shell pearl bead, one 3-mm gold-filled
(page 20} bead, one 4-mm shell pearl bead, one 2-mm gold-hlled bead, and one

4-mm smoky quartz bead.

7. fig.2 Repeat steps 3 and 4 of looping the wire, artaching it to
s one chain link (or use a jump ring, if you prefer), and
4 ©  curving the beaded wire (figure 2).

8. Make a loop in the wire using the round-nose pliers. Slide it through
the one link of chain. Holding the loop with the chain-nose pliers,
wrap the wire around to secure it. Cut off the shorter wire end.
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9. Slide one 4-mm smoky quartz bead, one 14-mm
shell pearl bead, and one smoky quartz bead onto

the wire.

10. Repeat steps 3 and 4 of looping the wire, attaching
it to chain or a jump ring. and curving the
beaded wire,

11. Loop the wire again using the round-nose pliers,
slide it through the link of chain, and wrap the
wire around with the chain-nose pliers. Cut off the

shorter wire end.

12. Slide on the following beads: one 4-mm shell pearl
bead, one 2-mm gold-filled bead, one 4-mm smoky
quartz bead, one 8-mm shell pearl bead, one 4-mm
smoky quartz bead, one 2-mm gold-filled bead, and
one 4-mm shell pearl bead.

13. Repear steps 3 and 4 of looping the wire,
artaching it to chain or a jump ring, and curving
the beaded wire.

14. You've now arrived just pase the midpoint of the first
strand. Make three more curved beaded sections
before arraching this strand to the opposite end of
the slide clasp. For these beaded sections, repeat
the bead sequence used in seeps 9, 6, and 2, in that
order, but attach the section from step 2 in reverse
order, so it mirrors the other end of the strand.

15. fig. 3

wxte €

After making the final curve, attach the strand to
the slide clasp: make sure the pieces of the clasp are
oriented as shown when you attach the

strand (hgure 3).
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16. fig. 4
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You've now finished the first strand. Repeat this
entire strand, working steps 1 through 15, for the
other outer loops of the slide clasp (figure 4). Be
especially careful to attach each strand to the correct
loop of the clasp.

17. Now make the inner strands of the braceler. Make a
loop with 24-gauge wire using the round-nose pliers.
Slide this loop through one of the inner loops on one
of the pieces of the slide clasp.

18. Hold the wire loop with the chain-nose pliers and
twist the wire around. Cur off the shorter wire end.

19. Make a new loop in the wire using round-nose pliers.
Holding this second loop with the chain-nose pliers,
wrap the wire around the twist you made in step 18,
Cut off the excess wire.

20. Make a new loop in the wire M inch (1.9 ¢m) from
the end. Slide cthis loop through the twisted wire
loop atrached to the slide clasp. Using the chain-nose
pliers, hold this loop and twist the wires around. Cur
off the shorter wire end.

21. fig.5

Slide on one 8-mm shell pearl bead (hgure 5-930)
and make a new loop in the wire. Place % inch (9.5
mm) of chain on the loop, hold that loop with the

chain-nose pliers, and wrap the wire around to secure
the chain.

22, Repeat steps 17 through 21 for the other inner loop
on the slide clasp.




23. Create a new loop with the wire and place both
chain ends on this loop. Hold the loop with the
chain-nose pliers and wrap the wire around to secure.
Cut off the shorter wire end.

24, Slide one 16-mm shell pearl bead onto the wire.
Loop the wire again, artaching two maore ¥s-inch (9.5
mm} chain lengths to this loop before you secure ir.

25. Make a new loop with the wire and atrach it to one
of the picces of chain you added in step 24. Twist
the wire around to secure the loop and cur off the
shorter wire end. Slide on one 8-mm shell pearl bead
and loop the wire again. Atrach another ¥-inch (9.5
mm) length of chain, Wrap the wire around 1o secure
the loop and cut off the excess wire. Repeac this step
with the other piece of chain.

26. Repeat steps 24 and 25 two more times 1o arrive at

the other end of the braceler.
27. fig. 6
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Make ewisted wire loop links to attach cach strand 1o
the slide clasp (figure 6).

28. Next, atrach the central strand of the braceler to the
outer strands. Make a loop with the 24-gauge wire.
Slide this loop through one of the loops at either side
of the 16-mm shell pearl bead in the center. Using
the chain-nose pliers, hold the loop and wrap the
wires around. Cut off the shorter wire end.

29. fig.7 1
Slide one 8-mm shell pearl bead onto the wire and
loop the wire again. Make this loop perpendicular

to the first loop, instead of both facing the same
way. (When completed, the loop should appear as in

figure 7.)

30. fig. 8
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Slide this loop through the two loops from the outer

strands that are joined by the single link of chain.

The little chain link that was there to hold ic all

together will now be encircled by rhis new wire loop.

Wrap the wire to secure the loop and cut off the

excess wire (Agure 8).

31. Repeat steps 28 through 30 three more times until all

sides of the center bead are attached.

32. fig. 9
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Using one 4-mm shell pearl bead and one 8-mm
shell pearl bead, make the same connections as in
steps 28 through 30, placing these sections on the
inner side of the two remaining 16-mm beads
(figurc 9).




The Brown and Sharp (B&:S)
Gauge for Sheet Metal To help vou in planning vour jewelry, here is a chart tha
= illumat‘n th-: ?i-zc of gemstone beads, All the sizes are
MG::E:r i inches in millimeters shown in millimeters.
0 0.3249 8.2525
I 0.2893 7.3482 234 5 & T & ¥ W W
2 0.2576 6.5430 0000 O O
e 56600000
“ 0.2043 5.1892
5 0.1819 4.6203
6 0.1620 4.1148
7 0.1443 3.6652
8 0.1285 3.2639
9 0.1144 2.9058 12 13 14 15 6
10 0.1019 1.5883 (
11 0.0907 2.3038 O \)
12 0.0808 2.0523
13 0.0720 1.8288
14 0.0641 1.6281
15 0.0571 1.4503
16 0.0508 1.2903
17 0.0453 1.1506 17 18 19 20
18 0.0403 1.0236
19 0.0359 0.9119
20 0.0320 0.8128
2] 0.0285 0.7239
22 0.0253 0.6426
23 0.0226 0.5740
24 0.0201 0.5105
25 0.0179 0.4547
26 0.0159 0.4039
27 0.0142 0.3607
28 0.0126 0.3200
29 0.0113 0.2870
30 0.0100 0.2540
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Appendix: Identifying Gemstones

Here is a lisc chat bricfly describes cach of the cypes of
gemstones used for the pieces in this book. Many consider
gemstones 1o have healing qualities, so Pve included thar,
too. It's all a part of whar makes gemstones so alluring ro

those who love to make, wear, and share their jewelry.

Agate
Calor: All colors

Several well-known types of ag-

are include fire agate, moss agare,

cye agate, and tree agate. [cs fa-

mous for its colorful banding, which
is caused by the presence of various
impuritics. It is often found in geode
form with cryseals of quarte. Agate is a
type of chalcedony.

Hardnes: 7

Healing values: Agate is considered 1o have ;_',mumijng and
calming qualiries, h&iancing yin and yang as well as the
physical and the emotional,

Amber
Color: Mostly golden yellow and brown
but can also be green, red, violes,

and black

Amber is an organic mineral created when
pine-tree resin fosilized 50 million years ago. It

may contain insects, moss, pine needles, and sometimes
larger things, such as frogs, roads, and lizards thar were
trapped in the resin when it was still sticky. Amber is very
lights it can Hoat in warer. When burned, it gives off the
smell of incense. Be careful of imitations, because plastic or
glass is often used to replicare amber.

Hardmes: 2.5

Healing values: Amber is believed to release stress, clear the
body of discase, and dissolve negative energy, bringing about
paticnie, wisdom, and balance,

Amethyst

Codore: Purple. lilac, and mauve

Amethyst is a crystalline variety of quarz found inside
geodes of volcanic rock. The purple color is caused by trace
amounts of ferric iron.

Hardnesi: 7

Healing walues: Amethyst is considered 10 be the stone of
spirituality and contentment, opening
up the throat chakra and channels 1o
onc’s higher self, with calming qualitics
for meditation.

Apatite
Colors: Colorless, pink, yellow, green, blue,
violer, and brown

The colors of apatite vary extensively, but
they are usually very bright and strong,

They can also be transparent or opaque. The
name comes from the Greek word for ohear, because
apatite has often been confused with other stones, It is a
commaon stone, appearing in many different types of rock.

Hardmer: 5
Healing valuer: Apatite is believed w be a healing stone,

helping with communication and reaching, balancing en-
ergy, stimulating intellect, and dissolving negarivieye

Aventurine

Colors: Green, reddish brown, and
golden brown

The color found in this quarte variety

is caused by inclusions of green fuchsite
mica, pyrite, goethite. or hematite. Aven-
rurine has often been confused with aventurine
feldspar, amazonite, and jade.

Hardwess: 7
Healing valiier. Aventurine is believed to assist with bal-

ancing the male-female energies, boosting creativiry, and
providing joy and darity.

Carnelian

Cadors: Shades of red, orange,

and brown

Carnelian is part of the chal-

cedony variety of quartz. The

color, which can be rranslucent

or opaque, is due to rrace values .
of iron oxide.

Hardneu: 7

Healing values: Camelian is be-

lieved to help ground oneself in the
present, bring about good choices in

business, and aid festility.

Chalcedony

Colors: Bluish gray o whitish gray
Chalcedony is the aame for all of
the microcrystalline quartzes, such as
agare, chrysoprase, jasper, and camelian, but
it is also used specifically 1o refer o the bluish
whire, gray variery. It is a very porous stone, a quality
that makes it suieable for dyes.

Hardnes: 7

Healing values: Chaleedony is believed to remove hoseility
and bring about benevolence and the maternal instinet.
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Chrysoprase

Color: Apple green

Chrysoprase, its color due to the
presence of nickel, is consid-
ered the most valuable kind of
chalcedony.

Hardnen: 7

Healing salues: This stone is thought ro relax the body and
mind, energize the heart chakra, remove ego, and help with
creativity and talent,

Citrine

Colors: Light yellow, dark vellow,
and golden brown

Citrine, apely named after the word
citrus, is the yellow varicry of cryseal
quartz. s color is due 1o the pres
ence of iron.

Hardnes: 7

Healing values: Cirrine is considered 1o be the stone of pros-
perity, bringing happiness, energy, and creativity

Coral

Colors: Red, pink,
orange, white, black,

blue, and gold

Coral is the sccreted
skeleton from the ma-
rine organism called
coral polyps. In it
natural stare, coral is
dull, bur it has a glassy
luster when polished.

Hardren: 3

Healing salues: Coral symbolizes life and energy, and it s
often used as an aid in meditation and visualization.

Fluorite

Colors: Colorless as well as a wide
range of colors, including vellow,
blue, pink. purple, and green

Fluosite often forms in a cubic
tormation and can be Huorescent
under ultravioler lighe. lts name
is derived from the Latin word
tor How,

Hardresi: 4

Healing values: Fluorite is believed to help bring order to
chaos, as well as protect and sustain health, intellect, and
emational well-being.
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Garnet

Caders: Various forms of
garnct range from colorless,
green, and yellow o shades

of red and orange.

The rich red color associ-
aved with garnet is due to
the presence of iron and chromium. The
name garner comes from the Latin word for
pomegranate,

Hiardnes: 6,510 7.5

Healing values: The varieties of garnet are
believed to have a number of healing quali-

ties, including bringing about creativity and fostering love.

Hematite

Color: Blackish gray,
brownish red, and merallic
Hemartices metallic luster
can give it the appearance
of metal, It has been called
blondstone hecause the saw
coolant becomes blood- red
during the cutting process.
Hematice is also used 1o make red
ocher for painting. [t is found in fos-
sils, where it filled in the spaces as the
organic material disintegrated.

Hardnesi: 5510 6.5

Healing valuer: Hematite is considered 1o
have grounding and balancing qualities, aiding
concentration and removing negativity.

Jade

Colers: Usually green, bus also all colors

The two varieties of jade (jadeire and nephrice) are so
similar chat they were thought to be variations of the same
stone until 1863, when they were dehined as two different
varieties. Jade is a very tough stone, making it excellent for
carving.

Hardness: 6to 7

Healing values: A symbol
of serenity and purity,
jade is believed 1o bring
harmony to relation-
ships, calming the emo-
tions while bringing
passion,

——




Jasper
Caolers: Shades of brown,

gray, blue, red, vellow,
orange, and green

Jasper is part of the chal-
-;-:dnn:.' |!-.|||1J|._1, ul-qu.u w leis
opaque and comes in a variety
ﬂ!.llluiﬂ,; *JIIJELul_‘Ir and oCean
jasper have white or gray eve-
shaped pacterns surrounded
with red, while the ribbon or nband variety is striped.

Hardnes: 7

Healing values: Jasper is believed o be the supreme nurturer,
helping with grounding and organization, and it is the
patron stone of counselors and healers.

Kvanite

Colors: Shades of blue,

white, gray, and green
Kyanite is casily identified by
its sereaks. Ir can be transpar-
ent or translucent and has a
glassy or pearly luster.
Hardwes: Sw 7

Healing valuer: Kyanite is believed to align all che chakras,
bringing tranquility and calming; it does not accumulate o
retam ||I.'1:|I:-|'nl' L'r'lff!‘:\‘.
Labradorite

Colers: Dark grav or black, with
multicolored iridescence
Labradorite is named after
Labrador, the Canadian penin-
'il_’l.\] “'htrl_' IE wWils I_I.I‘-I..lrllff'l.'li. h[ i\
part of the f{'h!\'ur (rock) group.
Diue 1o i unique iridescence resembling an oil slick, also
known as labradorescence, it is often fashioned as a gem.

Hardnes: 6

.f."n;;":nf stfues: Labradorite is considered a oy sTond,
deflecting unwanted energies and relieving stress.

Lapis lazuli

Colors: Blue, greenish blue, and violer

Lapis lazuli is a rock, while most other gemstones are miner
als. The color agent is sulfur, and i is usually found with
white marble

Hardnes: 5.5

Healing valuei: Known as a stone of
p:qh:v._l:inn and q‘l\]ightqnmrnt.
lapis lazuli is believed to re
lease stress, focus thoughts,
and promaote creativiey.

Colors: Banded, ];ghl

and dark green

The green color of malachite is
-..u:u.-d |:1n:|.' :l:c prl.'\l:l'iu.‘ uf- | lplltl.
Malachive, which is often artached
10 copper in its narural state, grows

in shell-like formarions, creating
rings, lincs, and other shapes

Hardnese 4

ffr..n':u_.: alues (Meen L:r:uuiuln‘t to be the stone uf!j.l!h-
formation, malachire is thought to dear a path tor desired
goals, bringing hdelity in love and clarifying emotions

=

Moonstone T

Codors: White, light vellow, ‘y

and ||];|I-I: blue

?ﬁh'll:“'!l\ll}ﬂl;' 15 2 [“LL | ot

a mineral), 2 member of the

teldspar group. As with labradorite,

moonstone is fashioned for jewelry

because of its beauty. It has an opal-

escence, similar to a soap bubble, which is caused by light
||.‘Iﬂ'-.|l|t1.'_ off its internal strucrure.

Haredren:

Healing values: Moonstone is considered to be the stone of
feminine intuition, also |‘11;'|;,'!1I!1.!; to find fulhllment of ones

1.11."!11 my.

Colors: Usually black with
white bands

Onyx is part of che chalcedony
family of minerals. The gard-
onyx variety has brownish red
bands; marble onvx, not a true
Onyx, CONTamns enlors inc |l'.i.i'
ing yellow and green, Onyx

is similar to agare, with the
difference that onyx bands are
straight, and agace bands are
curved. These straight bands
h.n':- ||u|i¢' 0ayx 3 I.Jlnl!ltfl.'
Al r.l.'lli L..JI'"-iIl_'\._.'C CAITHEO
Hardnes: 7

ffr.;."rrr.c' rarlues l]n}'x 1%
considered to be a stone ol
strength, bringing abowir stam-
ina a5 well as self-confidence.
.|||.q§ II-!;'!I'HI'I]_‘_ iy ﬂ:-u:\ :lld' m:n&

and absorb sorrow.




Pearl

Colors: White, silver, cream, golden, pink, green,

blue, and black

Pearls are formed inside mollusks as a defense against ir-
ritants such as sand. The color of 2 narural pearl depends on
the type of mollusk that formed it. Because of the porous
quality of pearls, they are often found in a variety of other
colors antificially created through the use ol'dm Cultured
pearls are formed when humans replicate this natural pro-
cess, creating peards thar are available in interesting variations
of color and shape, even though they lack the innate beauty
of nawral pearls, The quality of cultured pearls varies, bus
they are much less expensive than nawral pearls. I've used

a lot of disk-shaped cultured pearls for pieces in this book.
Shell pearls are manufacrured from the scashells, then coated
and polished 1o produce pearl-like beads. Because shell
pearls are man-made, you'll find a wide range of qualicy,
shape, size, and color.

Hardney: 3

Healing values: Pearls symbolize purity, spiritual cransforma-
tion, charity, honesty, wisdom, and all the best within us.
‘They are believed to reduce oversensiriviry, bringing abour
peacefulness,

Peridot
Calors: Green and olive

green

Peridor is the name given
to the gem-quality version
of the olivine mineral. lts
green color is caused by
the presence of iron.

Hardwess: 6.5

Healing values: Peridot is considered to be a cleansing stone,
bringing abour clarity and well-being, aiding in understand-
ing the purpose of life, and opening and clarifying the heart
and solar plexus chakras.
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Quartz

Colar: Various (see five commaon varieties below)

Quartz is the name for not only the dlear cryseal varicty of
this mineral, but also many colored crystal varietics, as well
as the massive microcrystalline varictics such as chalcedony,
agate, and carnelian. Amethyst, citrine, and other gemstones
are also in the quarez family, but you'll hind them listed sepa-
rately here because they are more cnmmcmly known by their

l.II'IquII! names.

Hardnes: 7

Clear quartz
Color: Colorless

Clear quartz, also known as
rock crystal. is one of the most
common minerals on the Earth's crust. 1

Healing values: This is believed to be one of the most power-
ful stones for healing, and it is used widely for meditation
and cleansing the soul.

Fire (harlequin) quartz

Colors: Colorless with red inclusions

The redness of fire quartz, alwo known as
harlequin quartz, is caused by filaments of
hematite or lepidocrocite in the stone.
Healing values: Fire quartz is believed 1o balance

the polarity in the body, helping with expression of love,
opening the heart chakra and connecting it to the base and
crown chakras.

R 4
e pr— |
Calars: Bright to pale pink P mtl
The pink color in rose quarez is s
caused by the presence of manga- > =
nese or titanium, The stone is almost : -
always cloudy and very britzle,

Healing valuer: Rose quartz is considered o be the
stone of love, opening the heart chakra by releasing blocked
emotiond, with the further benefic of 2iding ferrilin:

Rutile quartz

Color: Clear with needle-like crystal inclusions, which can be
red. black. and gold

The hair or needle-like inclusions in rutile
quartz are caused by strands of the
mineral rutile. Tourmaline can cause

a similar effect as rutile and is called
rourmalinated quarte.

Healing values: Rutile quartz is believed
to help in solving problems and 1o

increase sexual desire.




Smoky quartz
Color: Smoky brown to black
Sometimes smoky quart appears clear

when first excavated, but it changes o a
smoky color when exposed 1o the air.

Healing values: Smoky quartz is belicved to aid in detoxif-
cation, cleansing and grounding the base chakra, while its
calming qualities replace depression and fear with calm and
positive thoughts.

Shells {including abalone)
Colors: Pink, peach, white, and black:
abalone: iridescent hlur-grﬂh N
Shells are not only lovely in shape,

but their inner nacreous layer : *‘;
is also beautiful in an entirely
different stvle. This inner layer is

commonly known as mother-of-pearl, %‘{
aptly named because it plays a signifi- e
cant role in making a pearl. " 4
Hardnes: 2.5

Healing values: Shells represent the tides of emotion, bring-
ing about the easy flow of feelings and sensitivitics to others.

Topaz

Colors: Colorless, yellow, orange,
pink, ted, brown, green, blue,
and violer

The name of this stone is derived
from the island in the Red Saa
originally named Topazius, now
known as Zabargad.

Hardnes: 8

Healing values: Topaz is believed to sooth, heal, and stimu-
late, opening the throat chakra and helping with verbaliza-
tion.

Tourmaline ﬁ
Colors: Varietics

include colorless, _ g
pin kired. blue, }'c]]mw' ﬁ

brown, green/pink,

green, and black

Tourmaline has a complex chemistry, which

not only brings about s variery of colors bur also other fas-
cinating qualities. For example, when a rourmaline cryseal is
warmed, one end becomes positively charged and the other
negatively charged, antracting dust!

Hardwess: 7.5

Healing waluei: Tourmaline is considered a super activator
of the heart chakra, converting dense energy into lighuer
energy, releasing tension, balancing the right and left brain,
and bringing about inspiration and prosperity.

Turquoise
Calors: Light blue, blue-green, and green

The color of turquoise, whether primarily
blue or green, is determined by the amount
of iron or copper in it. The name comes
from “Turkish stone,” because the carly tade
routes bringing the stones 1o Europe from
the Middle East and China passed through
Turkey.
Hardness: 6

Healing valuer: Turquoisc is believed
to be a healing and purifying stone,

helping with spiritual alignment and
creativity.
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CREATE CONTEMPORARY

WIRE AND CHAIN JEWELRY

FEATURING STUNNING GEMSTONES AND BEADS.

Learn how to make gorgeous rings, necklaces, bracelets, and carrings that show-
case a wealth of gemstones. Make an elegant charm braceler with white, pink,
and gray pearls; a pair of turquoise earrings that feature intriguing wire loop
detail; a spectacular necklace that has a dangling blue topaz pendant; and so
much more. Once you master the basic techniques, you'll be able to design your
own pieces with the stones you like best.
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