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The documentation of the jewellery traditions of India has
long been my dream nurtured over the last several years
and finally fulfilled. | would like to take this opportunity to
express my sincere gratitude to all those who have contributed
to the successful completion of this project.

My first thanks are to Meera Kurmar for accepting my invitation
to participate in this project and for her contributions to the
book.
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throughout these first three years of his young life has co-
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encouragement, generosity and confidence in my abilities
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through life.
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Padmini Mirchandani, my publisher and friend, who backed
this project and whose support has been unswerving, despite
the many tantrums and fragile egos that she had to deal with!
To her my immense gratitude for giving me the opportunity
to realise a dream.

Gouri Dange, who spent many hours meticulously editing this
book. By her mastery of the language, she has achieved the
task of striking the perfect balance between scholarship and
readability. Thank you! | have found a new friend.

Kumkum Nadig, who put words and pictures together, and in
herinimitable cool and collected manner, accommodated the
many varied viewpoints to design this jewel of a book.

Sunil Mehta, whose unerring eye was directed to all the minute
aspects of design and colour. My gratitude to him for putting
the crucial finishing touches to this book.

To Sachin -1 am grateful for the many long days that he spent
fine-tuning text and design details with his mastery over the
computer.

To Pankaj, Ashwin and Ketan Mehta of Reproscan for their
meticulous attention to detail and the superb processing that
sets this book apart.

To Pooja, Jennifer and the rest of the staff of India Book House
- my sincere thanks for all the administrative support and co-
ordination with institutions and individuals around the world.

My thanks to Chandralekha Maitra, who dreamed up the title
for the book - Dance of the Peacock. The peacock is indeed




the Bird of India, flamboyantly coloured, the harbinger of love
and renewal.

To people around the world who gave me the rare privilege
to study, handle and photograph their fabulous jewels — my
special thanks for preserving India’s priceless heritage in all
its original splendour.

My gratitude to:

Amy Poster of the Brooklyn Museum, who has been
my mentor and who introduced me to the subject. Robert
Skelton, the scholar of the century, for his many writings
and the many long hours that he spent with me in his
home sharing his unparalleled knowledge and experience.
Martand Singh, the man with the golden eye, who read
the early text and has provided valuable design inputs
right through this project. Lakshmi Viswanathan, for bringing
focus and direction to my early drafts. Usha Rao, Sharan
Apparaoc and Charu Ramachandran for opening many
doors. Benjamin Zucker and Derek Content for their
encouragement and valuable thoughts. Ronald and
Maxine Linde for their unstinted generosity and accessibility.
V.K. Rajamani for assisting me with photographic material.
Sanford and Charlene Kornblum, Laurence Mattet of
Musee Barbier-Mueller, Priscilla Milhaud of Cartier, Helen
Williams of Sotheby's, Steve Kossak of the Metropolitan
Museum of Art, Stanislaw Czuma of the Cleveland Museum
of Art, Niaz Rasool and Sarvath Beg of the Archasological
Survey of Pakistan and Ritu Singh of Air India.

To Madhu Agarwal, who permitted me to read her
unpublished thesis “Golden Heritage of Kerala”. Sri
Sasi Rekha, who explained all the nuances of his craft
and permitted us to document in his workshop.
Mr. Kumaraswami, Executive Officer, Kapaleshwar Temple,
Madras, and Sri Nalli Kuppuswami Chetty, Trustee of
the temple, for permitting and facilitating the photographing
of the bejewelled utsava murtis. Jugal Kishore Kadel,
Madras, dealer in jewels, who allowed us to photograph
some outstanding pieces and Sri Rajaram of Rasi
Sitks, Madras.

To all the museums around the world who are the custodians
of this fragile heritage and whose visuals are used throughout
the book, | owe special thanks.

And most important, this book is a tribute to the Indian Man,
who through our long history has proved himself an artist
par excellence, a craftsman beyond compare, a patron of
vision, and a connoisseur of all things beautiful.

If I have omitted to mention anyone, let them not suppose
that my silence implies any failure of humility or gratitude. To
all of them | convey my sincere thanks!

Usha Ramamrutham Bala Krishnan

wish to express profound gratitude to the following indi-
viduals and institutions. Their support and encouragement
in a myriad different ways contributed much to this project.

Heading the list are the craftsmen who unstintingly shared
their expertise and their time explaining the intricacies of their
craft, adding a new dimension to my understanding and
appreciation. My special gratitude for the co-operation and
help of Dr. Rita Sharma, Keeper, Jewellery Section of the
National Museum, New Delhi, and her colleagues.

A note of thanks is also due to the Indira Gandhi National
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the many institutions abroad who have aided me in my
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Listing the individuals who have contributed to this effort is a
tall order. Though many prefer to be anonymaous, they know
that my gratitude and appreciation are heartfelt. It is a privilege
to mention Dr. Kalyan Krishnan who trudged the lanes of
Varanasi with me, introducing me to craftsmen, and convinced
many private collectors of the seriousness of this project.
Words are not adequate to express my gratitude to Dr. Anand
Krishnan., His contribution in terms of expertise and
encouragement bath humbled and inspired.

| wish to thank Robert Skelton who despite his many
commitments found time to educate me on some of the
jewellery and jewelled objects in the David Khalili and Al Sabah
collections; Dr. G.N. Pant, Director, National Museum History
of Art, Conservation and Museology, for sharing his invaluable
research on the subject of the nath; Mrs. Laxmi Sihare for
sharing her late husband’s research and lists of the state
jewellery of the Indian Maharajas. A special note of thanks is
also due to Amrita Zaveri and David Warren of Christies for
their help with photographic material.

People and establishments in the jewellery trade were equally
forthcoming with material both visual and conceptual. Special
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Finally, and most importantly, | wish to express my profound
gratitude to all those individuals who put aside a perfectly
natural and deep-rooted instinct for privacy and allowed us
to photograph their precious and private collections. But for
their invaluable contribution, this documentation of a tradition
would have remained a dream.

Meera Sushil Kumar
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INTRODUCTION

The Bird of Gold

“Gods, Asuras, Gandbaras, Kinnaras began to pour into
Dwaraka, to Kvishna and Valarama.
Some descended from the sky, some from their cays —
and alighting undernenth the banyan tree,
looked on Dwaraka, the matchless.
The city was square, — it measuved a hundred yojanas, and over all,
was decked in pearls, rubies, diamonds, and other gems.
The city was high, — it was ornamented with gems;
and it was furnished with cupolas of rubies and diamonds, —
with emerald pillars, and with court-yard of rubes.
It contained endless temples.
It had cross-roads decked with sapphirves,
and highways blazing with gems.
It blazed like a meridian sun in summer.”™
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A PRINCESS CHOOSING JEWELLERY
Kanara; c.1800-10

Opague watercolour on paper

Courtesy Satheby's

2 {page 11)

KALGI {turban ornament)

North India; early 20" century

Private collection

A crest jewel in the form of a gem-set peacock.
The bird of India dances with outspread feathers
in celebration of its timeless heritage.

SARPECH (turban ornament)

Maorth India; mid-18" century

L:2Z2cm

Christies Images

Fatals of rubies encircle table-cut diamonds in
foliate panels suspended with arge spineis. Such
exquisitely crafted jewels ware ernblams of court
splendour and were hallmarks of the aesthetic
vision of patron and craftsman.

he story of Indian jewellery goes back over 5000 years to the pre-

historic past. It is scattered over vast tracts of land, and nestles amidst

silent emblems of human endeavour. But then what is 5000 years for
the god-intoxicated Indian who believes that life is only a temporary halt in the eternal
cycle of birth and re-birth? Only an ephemeral moment! In every birth, he sought to
immortalise his presence by leaving his imprint on carth. Decoration of his physical
surroundings and of his self was a consuming pre-occupation. From the clay bencath his
feet, he fashioned items for evervday use, toys for his amusement and images for veneration;
from the mountains and quarries, he hewed slabs of stone into architectural edifices of
great proportions and sculpted them into likenesses of himself and of his environment;
from deep within the earth, he extracted imperishable minerals and metals and crafted
beautiful pieces to adorn his body. Generation after generation these archetypes of human
endeavour passed through time, and were admired, worshipped and worn by man, woman
and child. The story of Indian jewellery is woven from these time-worn threads. Silent
links in the history of our land.

Indian jewellery defies chronology. In spite ofa beliefin the transmigration of
the soul, the custom of buryving worldly possessions with the dead was not prevalent in
[ndia. Few picces of jewellery have been found in the course of archaeological excavations
and even fewer have an accepted provenance. Examples from different parts of the country
and from each era in history are therefore negligible. The country is vast, the influences

many and there has been a continuous movement of people, concepts, designs and even

techniques over large areas. If extant examples of jewellery are rare, rarer still are names
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Maitreya enters the sixth

couvt in Vasantasena’s home

and looks about: “Well!
Here in the sixth court they nve
working in gold and jewels. The
avches set with sapphives look as if
they weve the home of the rainbow.
The jewellers ave testing the lapis
lazuli, the pearls, the corals, the
topazes, the sapphires, the cat’s eyes,
the yubies, the emeralds, and all the
other kinds of gems. Rubies are being
set in gold. Golden ovnaments are
being fashioned. Peavls are being
strung on & ved cord. Pieces of lapis
lazuli ave being clevervly polished.
Shells arve being pievced. Corvals are
being grownd.” 1

4
VASANTASEMNA

Littar Pradesh, Mathura; Kushan period,
2" century AD

H: 87 om W 7

i O

Mational Mussum, New Delhi (2800}

A sculpture of the beautiful courtesan
Vasantasena, heraine of the text Mricchakatika,
decked in the jewsllery of the period, Literature
and the plastic arts together provide an insight
into the ornament traditions of ancient India.

4

of jewellers, goldsmiths, and designers. Families hold jewellery as private wealth, sometimes
warn, but never shown. Throughout history, the casy portability of jewellery has been
the one factor that has not just allowed vast quantities to be carried and displayed at will,
but also made it the prime target of invaders seeking to loot. Thercfore, unlike the
plastic arts, it has not been feasible to strictly compartmentalize and segregate jewellery
forms on the basis of historic periods, geographical regions or even caste and religion.
Indian jewellery is not merely craft; itis an art, both in design and workmanship.
It therefore deserves to be studied as a major art form, on par with architecture, sculpture
and painting. The study of Indian jewellery in fact warrants a multi-disciplinary approach.
Thus, we are the archaeologist-historian voyaging back in time, tracing references in
literature and the plastic arts; perusing the chronicles of kings, travelling along ancient
trade routes from the diamond mines of Golconda to the emerald mines of Colombia,
and thereon to the royal ateliers and humble workshops. We assume the role of the

anthropologist seeking the meaning behind the pieces to learn about people and traditions.






We delve into the meanings of symbols and forms, as well as
the social, psychological and spiritual ethos in which these
jewels have taken root. We probe the creative mind of the
jewellery designer for whom all Creation was an inexhaustible
source of inspiration. We humbly sit by the craftsman
painstakingly shaping precious metals and gems into timeless
jewels. Above all, we are the chroniclers, documenting an art
whose terminology, purity of form and distinctive reason for
being are fast vanishing even as we write.

In the absence of any documentation of designs,
symbolism and terminology, we have had to rely on evidence
in sculptures, paintings, photographs, contextual literary
references, and discussions with elderly people, jewellers and
craftsmen, temple priests and philosophers. Ancient texts
and travelogues have proved to be invaluable sources of
informarion in this endeavour. They are first-hand accounts about the locations of the

rich mineral resources of India, the demand for them in the west and the trade in these

commodities. While it has been necessary to sift fact from fiction, the colourful imagery
of life and culture in the past and the deseriptions of wealth and pomp of court lite all
evoke powerful images to complete the picture.

Jewellery in India has drawn upon many facets of the culture of'its people, and
has in turn been inspiration and solace to wearer and beholder. Sculptors and painters
transgressed boundaries between the real, the ideal and the imaginary, profusely
embellishing their images with ornaments. To the many classical Indian writers, gold
and gemstones were a source of enchanting visual metaphors. Rulers used jewels as
statements of power and prestige and as a monetary bulwark to fund wars and buy peace.
To the Indian woman, jewellery has been more than the ultimate enhancer of beauty; it
was stredhban — her security, to be encashed in times of need and distress. Jewellery was
also indicative of the wearer’s social status, And going beyond their earthly allure, jewels
find a place in the realm of the metaphysical. Belief in the prophylactic and apotropaic
power of gems was deeply ingrained in the Indian psyche. Thus a jewel often functioned
as a medium between the known and the Unknown, between man and God.

Jewellery made of precious gems and gold had an intrinsic value, to be encashed
if the need arose. Ornaments were taken apart, the gold melted and stones recycled into
new scttings in accordance with changing styles or for equitable distribution of family
property. As a result, it is primarily amongst the peasants and the wandering tribes of
India that “the oldest and most historic forms of ornaments have been preserved” ina
purer form. “The chief reason is, that being made of base metal, it has never been worth
while to break them up, as would be the case with silver or gold in case of poverty of the
owner,”™ In India, jewellery has always been portable wealth; history has proved just
how portable this wealth was. Treasuries and temples were constantly raided in the course
of invasions, and large quantities of precious metal and precious stones were carted away
by invaders. Uphcavals of this kind resulted in the destruction of old jewellery.

Since the bulk of the jewellery was non-denominational, and superstitions

and beliefs were common to many parts of the country, ornaments became the one
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Sa & 5b {tacin

sane dnd dedail abova)
TORQUE {neck collar — reverse)
Benaras; 19" v

This stiff gold neck collar is lavishly decorated
with champleve and painted pink enamel on the
verse. The front (p Tonds,
turquaise, ru 1d some synthetic stones
perhaps replacing missing gems.

te 5b) is set with

MATH (nose ornament)

A striking emblem of marital felicity, this
encrmous gem-set circlet s no less than

10 cm in diarneter and has rubies and

diamonds kundan-set in gold.
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BAZUBAND {armbands)

Hyderabag, 19" century

m

Uineut diamonds and Burmese peridots are setin
an open cut-work setting in these fewels reputed
ta have once belonged to a princely family.

g

MAKARAKANTI (necklace)
Tamil Nadu; 19" ntury

L: 38 cm
Privaie callection

Y

The ornament gets its hame from the curving
crocodile (makara) tail shape of the upper
pendant. In this plece two gem-studded peacocks
flank a large rosetta. Farms derived from nature
ware a never-ending source of inspiration to the
fnclian craftsman,

constant among all
communities, resulting in a
pan-Indianness in this art form.
Moreover, the plastic arts and
literature together testify that
the jewellery forms of India
in each historical period are
so hybridized, that to separate
and classify individual currents
is difficult. Such a task, even it
it were attempted, based on
evidence culled from diverse sources, would be a hypothetical exercise to some extent.

From very early times, people moved from place to place for various reasons.
Tradesmen and emissaries came to India in search of its fabled wealth. People migrated
as a result of marriage alliances, seeking better livelihoods, journeyed on religious
pilgrimages, and were compelled to move on expeditions of war and conquest. In this
migratory movement, people became prime vehicles for the transmission of culture. As
a result, ideas and design influences flowed freely past geographical boundarics. Craftsmen
also carried their technology and skills, to cater to this population in flux. Manufacturing
techniques too were synthesized. During the long years of dynastic rule, the courts set
fashion trends, which found an echo in the tastes of the common people.

Surat and the Malabar Coast are excellent examples of the cross-fertilization
that took place in jewellery traditions; they are microcosms of so many other parts of the
country. The plurality of these two major gem trading regions, where indigenous
inhabitants interacted with foreigners, merchants and migrant communities from other
parts of the country, produced jewellery forms which exhibit a mixture of influences,
whose individual strains are no longer identifiable. By amalgamating, absorbing and
indigenizing the many influences, the Indian jeweller crafted an ornament that was

distinctly and uniquely Indian.

The artistic merit of this unbroken tradition has been misunderstood by the
uninitiated, who have labelled it ‘aesthetic conventionalism’. Suffice here to quote
Dr. Ananda Coomaraswamy’s thoughts on Indian art: “In this kind of art there is no
demand for novelty, because the fundamental needs of humanity are always and everywhere
the same. What is required is originality, or vitality. What we mean by ‘original’ is ‘coming
from its source within’... the artist can only express what isin him... It makes no difference
whether or not the same thing has been expressed a thousand times before. What matters
is the intensity of the expression and such work will be original in the same sense that
‘the recurrent seasons, sunrise and sunset are ever new’.”?

In spite of the strong Portuguese, Dutch, French and British presence in
different parts of the country from the 15™ century onwards, very little western influence
of prevailing contemporary European styles is evident untl the 20% century. The art
deco movement that was popular in Europe at the time contributed a small share of
influence, as did other western styles that were introduced by renowned foreign jewellery
firms soliciting business in India; but this was confined to the wealthy aristocratic classes

with little or no visible mark on the vast jewellery using peoples of India.
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For the marviage of bis

daughtey Visalha, Treasuver

Dhananjaya commissioned
the making of a jewel. “On that very
day Visakha’s father coused five
bundred goldsmiths to be summoned
and said to thewm, ‘Make for my
daughter o great-creeper-pavure.’
So saying, be gave them a thousand
nikkbas of vuddy gold and o
sufficient supply of silver, rubies,
pearls, coval, and dirmonds to go
with it... four months passed, and the
paruve was completed. In the making
of this pavure, four pint-pots of
diamonds were used, eleven pint-pois
of pearls, twenty-twe pinit-pots of
coval, twenty-three pint-pots of
vuchies; with these and other of the
seven kinds of jewels the paruve was
completed. Ordinary threads were
not used in the making of this
parure; the threadwork was entively
of silver. It was fastened to the bend
and extended to the fect. In various
Places seals of gold and dies of silver
were nitached to bold it in position.
Theve was one seal on the cvown of the
head, one on the top of ench eav, one
at the thvoeat, one on each knee, one at
each elbow, one at the waist, and one
at the small of the back.

I the fabric of this pavure
the goldsmiths wrought a peacock; in
11§ vight wing weve five hundred
[feathers of ruddy gold, and in its left
wing five bundred. Its beak was of
coral, its eves weve of gems, wad
Likewise its neck and its tail-feathers;
the midyibs of the feathers weve of
precious stones and ltkewise its legs.
When it was placed on the crown of
Visakbe's bead, it appeared like o
peacock standing on the peak of o
mountain and dancing; and the
sonnd of the midribs of the thousand
feathers was like the music of the
celestial chotr ov of the five kinds of
instruments. Only by going very close
could people tell that it was not a veal
peacock. The materials used in the
making of this pavure cost nine
croves, and a hundred thousand
pieces of money weve paid for the
workmanship.” il






Jewellery in India was not the exclusive prerogative of women. The jewels of
gods and kings rivalled those of women. Three distinct categories of precious jewellery
for personal use were made in ancient India. In the first category were items that were
made for daily use. Traditionally, no Indian woman, irrespective of status or caste, was
without a set of basic daily wear ornaments. Ceremonial jewellery, made to be worn on
special occasions, was more opulent. The most magnificent specimens that left many a
chronicler speechless, were the jewels of the gods and kings. However, quality of
workmanship was not compromised irrespective of the value and size of the ornament or
the status of the intended wearer.

The subject of Indian jewellery is vast and complex. This enquiry is only the
beginning, whose scope has been limited to gold and precious gems. This journcy is not
meant to be a geographical sojourn through the different regions of India, nor is it
meant to be a strictly chronological and historical analysis. Accurate dating of Indian
jewellery is a difficult task, since styles and designs continued unchanged over long periods
of time. In assessing the historical, social or religious value of evidence, it is essential to
bear in mind that in this field, more than in any other, ‘things heard are not things seen
and to see things is to not comprehend them properly”.

It must be noted that the geographical boundaries of the country have expanded
and contracted through millennia. The terms ‘India’ and ‘Indian” have been used in this
work to refer to ancient boundaries extending beyond the Hindu Kush in the west, to
Burma in the east, and from the Himalayas in the north to the island of Ceylon in the
south. Rubies and spinels from Badakshan and Burma, sapphires from Kashmir and
precious gems from Ceylon were all traded in the bazaars of ancient India, supplying the
many vibrant ateliers with an abundance of gems.

1f all these jewels could only speak, what stories they could tell | Of their dark
homes within the bowels of the earth; of being wrenched out, traded and transported
over great distances to workshops and ateliers to be lovingly fashioned to grace the
bodies of gods, men and women. They could tell stories of war, intrigue, love and hatred.
Their sojourn in the forbidden precincts of the zenana made them privy to heartbreak,
to gossip, to lover’s passionate embraces, to the vicissitudes of human life.

So many epithets have been used to describe the wealth that was India.
None seems more apt than ‘Sene ki Chidia’, the Bird of Gold. For, indeed India has
been a bird of gold, soaring above land and sea dispersing her wealth across vast
geographical arcas for over 5000 years. From the ancient past, her gold, her precious
gems and her vast treasure of diamonds have not only appealed to every taste but have
been in constant demand. For her jewels alone, this bird of gold has been assaulted and
caged in successive periods of history. Her jewelled wings depleted, the bird continues
to fly, occasionally soaring and swelling with pride, when one of her beautiful treasures
surfaces for all the world to see.

“The peacock calls gently to his mate who tarries,
and glances once again toward the sky;
then, leaping from his stage, the carth,
making a parasol of his unfolded rail,
to the sound of thunder sweet as loud reverberations of a drum
he performs his joyful dance.™
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“Metals ave (as Planis)
- bidden and buried in the

bowels of the Eavth, which
have some conformitic in themselves,
in the forme and manner of their
production; for that we see and
discover in them, branches, and as it
were a bodie, from whence they grow
and proceede, which ave the greater
veines and the lesse, so as they have
knitting in themselves: and it seemes
propevly that these Minerals grow
like unto Plants, not that they have
any inwavd vegetative life, being
onely proper to Plantes: but they ave
engenderved in the bowels of the earth,
by the vevtue and force of the Sunne
and other Planets, and in long
continuance of time, they incvease
and multiply aftev the manner of
Plants. il

Ya & 9b (facing page and derall anove)
KASU MALAI (necklace of coins)
Tamil Madu; 18" century

Private collection

This necklace of coins extends down to the waist.
A pan-Indian arnament, the use of eoins in
Jjewellery constituted a form of savings and a
display of wealth.






TRADE

Meadows of Gold and Mines of Jewels

“India, is the most agreeable
abode on the earth,
and the most pleasant
. quarter of the world.
Its dust is purer than air,
and its aiv puver than purvity itself:
its delightful plains vesemble the garvden of Paradise,
and the particles of its earth are
like rubies and corals.

n
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10 (page 20)

MAHARAJA JASWANT SINGH OF MARWAR
Rajasthan, Jodhpur; ¢.1880

Opague watercolour on paper

Image: 32,5 cm % 24.1 cm

The Brooklyn Museum), Gift of

Mr. & Mrs. Robert L, Poster {87.234.6)

11 Ipage 21}
DARIYA--NUR DIAMOND (Sea of Light)

Wit: spprox. 1B6 carals

Photograph courtesy Royal Ontario Mussum,
@ ROM

The Dariya-i-Nur, a pala pink, steg-cut,
rectangular diamond, is perhaps the most
outstandingly beautiful known diamond from the
Gofconda mines. Its flawlessness and clarity are
unmatched. Piercing brilliance and icy hardness
are distinctive qualities of Goefconda diamonds.

12

EARRINGS

Pakistar; 1*=2" century A.D

L:B7cm

Los Angeles County Museum of Art,
Anornymous Gift [M.BE.282 a-b)

These repousse and cast gold earrings are
decorated with minute granulation and are fins
examples of the craftsmanship of the period.

ndia was a ‘gem-bearing’ country. Deep inside the earth lay a veritable

treasure trove of precious stones. Precious metals and minerals lay

ensconsed in her high mountains. Her innumerable rivers carried gold
dust over fertile plains. India was home to the stone that lasts “forever’; Pliny’s ‘adamas’
was the Indian diamond. The country’s legendary wealth enticed adventure-minded
travellers, traders in quest of the finest gems and dealers scarching for the one piece that
would ensure them untold riches. Trade routes and sources of merchandise were guarded
with great secrecy and all kinds of fanciful stories fabricated to deter competitors. However,
many of these intrepid travellers maintained derailed journals of their voyages, recording
their visits to the mines, their dealings with gem traders, their audience with local rulers
and their interaction with the people. Thesc chronicles provide invaluable information
of their passage, their impressions on politics, lifc and people, on the economics of trade,
and on mining operations. They are the principal sources in the reconstruction of the
story of the Indian gem traffic.

Corroborated with findings from geological studies and archacological
evidence, it is apparent that there was a brisk exchange of a variety of goods between
India and Afghanistan, Persia, Soviet Asia, Tibetand Ceylon, as well as within the country
itself. Gold, precious gems and semi-precious stones were the principal components
of this trade. As caravans meandered across the Khyber and Bolan passes in the north-
west frontier and along the foorthills of the Himalayas, they stopped at trading posts,
exchanging lapis lazuli, turquoise and coral, for carnelian, jasper and a variety of
semi-precious hardstones. From the many seaports that lined the extensive eastern and
western coastlines of India, ships sailed laden with all kinds of goods to overseas markets,
while vessels from faraway lands laid anchor at Indian ports in quest of gems and spices.

In the early pre-Harappan period, the principal Indus cities, most notably
Cambay, were important bead production 12
centres. Large deposits of hardstones in the
surrounding areas gave rise to a flourishing
industry, active even today. Semi-precious
stones sourced into the Indus cities from all
over India, together with raw lapis lazuli from
Afghanistan and turquoise from Soviet Asia
and Iran, were processed into beads and
exported to countries as far afield as
Mesopotamia. Cuneiform texts list lapis as
one of the commodities, apart from copper
and ivory, coming from “Meluhha” (India).

From time immemorial, Arabia
was the principal trading partner of India.
While the genesis of the Arab-Indian trade
is untraceable, it is well-known that more
than 3000 years ago stately galleons loaded
with gold, precious stones, ivory, sandalwood
and even monkeys from India unloaded their

goods in the principal trading ports along



the Arabian coast such as Yemen, Aden and Muza. Sumerian and Phocnician traders
participated in the disbursement of this precious cargo to far-flung markets, while Egyptian
tradesmen loaded the vessels of the Pharaohs with Indian commodities for Egypt.?

From Distant Ophir

“This Golden Countrey is like Gold, hard to find and much quarrelled, and
needes a wise Myner to bring it out of the Labyrinths of darknesse, and to try and purifie
the Myners themselves and their reports.”® Ophir, the ‘golden country’, is the carliest
Indian port mentioned in ancient texts as the source for gold and precious stones. Its
locadon has been identified as Sauvira, in the Gulf of Cambay north of Bombay.* Cities
all along the western and eastern coasts acted as entry and exit points for commercial
vessels. Names of ports that occur repeatedly in the mercantile context include Cambay
(Khambhat or Khambhayat), Broach (Barygaza, Bhrgukaccha, Bharukaccha), Diu, Goa,
Calicut, Kaveripattinam (Puhar) and Pulicat (Puleacate).

Ships sailing from the Persian Gulf to India navigated the circuitous route

following the Arabian coastline. But in 1015 B.C., King Solomon and King Hiram of

Tyre, in a pioneering maritime venture, sent commercial ships directly across the seas to
India. They “came to Ophir and set from thence Gold 420. Talents, and brought it
to King Solomon ... The Navie also of Hiram, that brought gold from Ophir brought
it from Ophir great plenty of Almug trees and precious stones.” From the 6™ century
B.C., the Greeks played an important role in the Indian gem trade. The demand for
gems in the Persian court and by Greek traders in the many bazaars of India was met by
Indian gem dealers who travelled all over the country sourcing gemstones of outstanding
quality. By the middle of the 4™ century B.C., a complex network of trade
links had been established between north India and gem-rich south India.
The spread of Buddhism and the consequent interaction
between Ceylon and India that flourished during the Mauryan dynasty
(circa 321-187 B.C.) further encouraged the exchange of precious
commuodities in the form of gifts and tributes between rulers. This tflow
reached its zenith a thousand years later under Chola domination in
the 11" century, when gems and precious stones from Ceylon or
‘Ratnadvipa’ (the Land of Precious Gems) poured into Indian markets
and from there to the west. Trade was expanding in every direction, in a
complex network of land routes and sea routes carrying people to destinations
around the world and dispersing incredible quantities of gold and precious gems

over vast geographical arcas.

Changing Equations

The Greeks, Syrians, Jews, Armenians and Arabs — intermediaries and subjects
serving under the Roman Empire — continued to function as middle-men in the profitable
commerce between Rome and India until around the 1* century B.C. when Emperor
Augustus initiared direct trade with India. The dawn of the Christian era brought with it
changed equations in mercantile traffic. The discovery of the monsoon winds by Hippalus
(circa A.D. 45) obviated the necessity for these trading vessels to follow the Arabian and

Persian coast. Sailors opted for the direct sea route, their sailing regulated by the monsoon
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“These creatues ave larger

than foxes, but ave in other

respects like the ants of our
own country. They dig holes in the
earth like other ants. The heap which
they throw up consists of gold the
puvest and brightest in all the world.
The mounds ave piled up close to each
other in vegulay ovder like billocks of
gold dust, wheveby all the plain is
made effulgent. It is diffienlt,
thervefore, to look towarvds the sun and
maey whoe have attempted to do this
have theveby destroyed theiv eyesight.
The people who are next neighbours to
the ants, with a view to plunder these
beaps, cvoss the intervening desert,
which is of no great extent, mounted
on wagons te which they have yoked
theiv swiftest hovses. They avrive at
nooi, @ time when the ants have gone
undevground, at once seising the
booty make off at full speed. The ants,
on learning what has been done,
pursue the fugitives, and overtaking
them fight with them till they
conquer ov die, for of all animals
they ave the wost courageous. It hence
appears that they undevstand the
woirth of gold, and that they will
sacvifice their [ives vather than part
with it. "1l

13

CHUDO {bangle)

Gujarat, Kutch, 19" century
Private collection

A sirikingly simple ivory and gold bangle. Ivory,
a prized commodity, was considered symbolic
of strength and vigour. Warmen wearing vory
bangles from wrist to shoulder are & cornmon
sight in Gujarat and Rajasthan.
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ARMBAND

Pakistan, Gandhara, Sirkap; early Kushan period,
1" gentury AD,

Diam: 7.6 Cm

The Metrogeolitan Museum of Art, New York,
Samuel Eillenberg Collection,

Gift of Samuel Eilenberg, 1987 (1987.142.291)

This hinged armband made from sheet gold over
& lac core is startlingly modern in its extreme
sirnplicity. Such farms are represented on
sculptures of the period.

15

PLAQUE

Taxila (7); Kushan pariod, 17—z century A.D.
H: 3.6 e W 4.4 em

Courtesy Victoria and Albert Museum,
London (15 10-1948)

The purificatory power of gold is asserted in this
repousse gold plague depicting Hariti and
Panchika (Kubera), perhaps worn as an amulet by
a child, Haritf, an ancient folk goddess, was
beliaved to pratact children from small-pox.
Panchika, her consort, was the giver of weaith and
guardian of one of the four quarters.

16
COINS

Morth India; Kushan period, 2%%=-4" century
Private collection

These gold coins bearing images of Shiva with his
vehicle, the bull, and Mitra, the Iranian deity

of fire, ara pieread to be strung and worn as
pendants. Sculptures of this period testify that
coins ware warmn fn this mannar all over India.

17 {facing pagel

! g, 2™ updated and
d impression, Oxford University Press,
New York, 1992,

Western knowledge of trade with India and of the
many ports that lined her vast coastline was
extensive. According to Pliny ... “lts races and
eities are beyond counting ... India forms a third
of the entire surface of the earth, and its
pepulations are innumerable.

winds that blew towards India from April to October and
away from India from October to April. As a result, traders
halted for extended periods of time at their ports of call,
awaiting the onset of favourable winds. In the interim, they
travelled within the region, sourcing goods, interacting with
the local populace, exchanging ideas and sharing their own
culture and traditions. India’s entire western and eastern
coastline was dotted with flourishing market towns. Jewellery
shops lined the streets of their bazaars, selling precious stones
of every hue, size and quality to avid hunters.

The Periplus of the Erythraean Sea (circa A.D. 60)
is a text that provides a detailed account of trade across the Indian Ocean, by an
un-named Greek merchant living in Egypt. It methodically and accurately records the
trade with India, listing the many items that were imported into the country and the
variety of goods exported to far-flung markets around the world. The text also mentions
the many active harbours of vibrant and profitable commerce that functioned as gateways
for this trade. The Indus delta was an important port of call, from where goods were
carried inland along the rivers. Anchors were dropped at Barugaza (Bharuch or Broach
on the Narmada), Barbarikon on the Indus, Mouziris (Cranganore) and Nelcynda
(Kottayam); the Chera ports, extending south from Goa, were also hubs of activity,
for it was here that the eastern and western trade coalesced. These ports functioned as
transit points for precious stones from Ceylon as well as for the export of Indian
diamonds from the mines in the vicinity.

From the Periplus it is evident that gold and gold bullion was imported from
Egypt and Arabia to Barugaza, and Roman gold coins, topaz and coral into the ports of
south India. In exchange were exported exceptional quality pearls, ivory, silk and precious
stones such as diamonds and sapphires, beryls, lapis lazuli and hardsrones of every variety.
Roman vessels laid anchor in ports all along the western and ecastern coasts of south
India, bringing emeralds from Egypt and corals from the Mediterranean. To pay for
Rome’s unabated obsession for luxury goods from India, including exoric foreign
merchandise such as lions, tigers and elephants, the “Romans sent out coined money
which never returned to them, not even in the form of Indian money.”® The balance of
trade during this period was clearly in India’s favour.

The Roman trade was centred along the coast of'south India, an area abundantly
rich in gold, diamonds and pearls. Gems flooded the markets of cities such as Madurai,
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PAVAN SARA (necklace of coins)

South India, Mangalore; 197 century

Private ¢

The twenty-sevan gold coins in this necklace,
maost bearing the image of Queen Victoria, were
collected over a span of 50 years, They depict the
queen at different times, as a young girl right to
whan she is much older. The centre coin shows
her as Empress of India.

18
BEAD

Morth India; late Gupta period (?), 8"—7" century
H:15Cm W:Z.5cm

Private collection

Carvaed gold bead, executed with minute details in
deep, almast three-dimensional relief. These
enigmatic beads (plates 96, 97a, 97b) stylistically
date to the Gupta period, but precise dating and
provenance are stifl under study.

while “the riches of the Puhar shipowners made the
kings of faraway lands envious. The most costly
merchandise, the rarest foreign produce, poured into
the city by sea and caravans. Such was the abundance
that, had all the world’s inhabitants been assembled
within the city walls, the stocks would have lasted for
many vears.™ At Korkai, Kayal, Argaru (1 Jraiyur), and
Arikkamedu ( Puduka), merchants sold pearls from the
fisheries of the Gulf of Mannar, diamonds from the
many mines of south India and precious stones
imported from Ceylon. In spite of this free commerce,
“the Indians kept their own sources secret, while the
Tamils kept secret the Ceylonese origin of a good
deal of what they sold to Roman subjects.™ Locations
of mines were known to few and old myths circulated
with conviction. Powerful rulers, who appropriated
the largest and best quality stones for themselves,
closely monitored mining operations, and access to
mines was either forbidden or discouraged.

From the 6 century onwards, the Persians
gradually took over the lucrative Indian gem trade
from the Romans. The spread of Islam resulted once again in Arab supremacy and their
domination of the land and sea trade with the Orient. In this period, “Europe-bound
gems travelled the caravan routes,” changing hands in cites like Tabriz enroute, from
where middlemen ensured their dispersal all over Europe. Venice was the destination of
much of the precious gems of India until the Venetians enacted legislation to regulate
this trade. The discovery of the sea route to the cast round the Cape of Good Hope by
the Portuguese in the 15™ century marked the entry of other players, notably the

Portuguese themselves.

New Players

“A lucky venture, a lucky venture! Plenty of rubies, plenty of emeralds! You
should thank God for having brought you to so rich a country,” was the greeting that
welcomed Vasco da Gama, when he dropped anchor in Calicut in 1497. The era of
Portuguese intercourse with India was launched — an interaction that brought many a
Portuguese merchant in quest of gems. As early as 1502, one “Joao da Nova brought

back stones worth four thousand cruzados.”"" In an effort to sustain their control of the

gem trade, incursions into the political realm were inevitable.

In 1509, the Kingdom of Narsinga (Vijayanagar), ruled by Krishna Deva Raya,
was a conduit for the precious gem trade conducted by Portuguesc merchants, Duarte
Barbosa, a Portuguese traveller, struck by the wealth of the city, recorded the immense
quantities of precious stones, hyacinths, sapphires and amethysts that were found in the
mountains, streams and rivers of the region. Stones were mined and transported via
Vijayanagar to Calicut on the Malabar Coast, where they were cut, polished and sold.

Diamonds of the “Old Mine” from Deccan and of the ‘New Mine® from Narsinga, rubies,



sapphires and spinels from Pegu (Burma), the Island
of Ceilao (Ceylon) and Balassia (Badakshan), and all
kinds of other precious and semi-precious stones were
sold in the marts of Calicut.!? Burmese rubies and
spinels from the Mogok mines brought by Chettiar
traders to Pulicat, near Madras, began to flood the
markets at about this time.

The capture of the island of Goa in 1510 by
Afonso de Albuquerque provided a gateway to
Portuguese power in India. Although Duarte Barbosa’s
chronicles (written in 1518, the carliest by a
Portuguese) make no menton of Goa as a gem-trading
centre, by the end of the 16" century, the city emerged
as a major port and became the principal centre for
diamond trading in India.

Portuguese ships now controlled the seas
to India, resulting in an almost monopolistic
dominance of the jewel trade, spanning Asia, Europe
and the Americas. Portuguese hegemony on both sides
of the Atlantic was a major factor contributing to the emergence of Goa as an active and
vibrant port trading in precious merchandise. The city was strategically located, in
proximity to the principal diamond mines at Bijapur and Golconda. No regulations or
raxes governed the buying and selling of precious stones and the finest stones did not
have to be sold to the Governor as Indian rulers demanded. Merchants flocked to Rua
Direita, the jeweller’s street in Goa, to buy diamonds, rubies and other precious stones.
The city established itselfas a principal centre of exchange, supplying local rulers and the
Mughal emperor with the much-coveted Colombian emeralds that were carried to India
by the Portuguese via their trade with the Spanish in Spain and in the Philippines.

With the fall of Vijayanagar in 1565 and the decline of Portuguese power in
Asia in the late 17" century, Goa’s role as a major trading port also declined. Diamonds,
hitherto frecly traded, were declared by the Portuguese a monopoly item, only to be
exported by the government in Lisbon. Overland trade routes were again reactivated to
send precious stoncs to Europe. All kinds of smuggling replaced free trade. In other
parts of the country, the Portuguese were vying with the English, who were battling
with the French, who were competing with the Dutch, each to gain an edge in the
delicate balance of political and economic power. Precious gems triggered trade wars
between the European powers in India. Used for culling political favour, agents and
officers of foreign governments vied with each other to ingratiate themselves with the
local rulers and the Mughal emperors in Delhi by offering gifts of jewels and gems of
outstanding quality to the Imperial Treasury.

From 1526, when Babur established his empire in India, the Mughals had
unrivalled access to the best among the treasures of the land. The Mughal emperors
were predominant buyers. The governor sent by Shah Jahan to Surat was instructed “to
buy all things that are most beautiful, precious, and rare, and send them to the king ...”"*
In an effort to dislodge Portuguese monopoly, Sir Thomas Roe, the English ambassador
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KANTHA (necklace)

Western India; 19" century

By permission of the British Library

A drawing of a spectacular necklace comprising
three rows of Golconda diamands. This jewel is
believed to have bean made for the Gaskwad of
Baroda and is estimated to have cost Rs. 60 lakh.

21

BROOCH

Emerald: mid-late 17" century
Christies lmages

A hexagonal emerald weighing approximately
126 carats re-set in the 19" century with diamaonds
as a brooch. Large emeralds wera cut as plaques
and carved with symbolic floral and geometric
designs in the Mughal period; they were worn in
simple settings as brooches or pendants. Drilled
on two sides to facilitate fastening, this emerald
was probably worn as an armband.
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BANGLES

Gujarat, Kutch; 18" century
Private collection

A pair of classically simple gold bangles, crafted
in the farm of a supple flexible chain.

25

GAJREDAR BANGRI (bangles]
Kutch, Gujarat; 18" cantury
Private collection

Hallow gold circlets are decorated with lion head
terminals and bunched hollow beads (gajre)
simulating clusters of pearls.

To India, they brought emcralds from South America and corals
from the Mediterranean. In England, firms such as Rundell, Bridge
& Rundell, royal goldsmiths in the 18* century, imported large quantities
of precious stones, catering to the demand for high quality stones in England,
Europe and Russia. Stones of Indian origin continued to be in demand. With changing
fashions, many were cut and re-set into contemporary scttings. But by the end of the
19™ century, the mines were exhausted, the fisheries barren; India ceased to be a ‘gem-
bearing® country, no longer the primary supplier of gemstones to the world.

HIRANYAGARBHA: THE GOLDEN WOMB
“In the beginning the Golden Embryo (Hira nyagarbha) arose.
Once he was born, he was the one lord of creation.

He held in place the earth and this sky.”"®

For thousands of years, Indians have “dug for gold, prayed for gold, begged
for gold, robbed for gold, died for gold, killed for gold, gone mad for gold, and wasted
their lives for gold.” Ancient writers, ignorant of the exact sources of many precious
commodities, relied on stories provided by travellers and on information forthcoming
from local residents. Perhaps through sheer ignorance, coupled with an effort to conceal
the exact location of mineral reserves, fantastic tales of adventures to obtain gold and
diamonds from inaccessible and dangerous arcas were fabricated and sustained over long
periods of time. The most famous of these myths relates to the gold-digging ants of
India, first related by Herodotus in the 5% century B.C., who probably based his theory
on prevailing legends such as the reference in the Mahabbarata to the Northern tribes
who sent large quantities of treasures to Yudhishara, including “lumps
of paipilika gold, so called because it was collected by ants ( pipilikis).”*
The story was also recapitulated by Megasthenes. The Indika of Ktesias
(398 B.C.) traces the sources of Indian gold to inaccessible mountains,
guarded by large and ferocious griffins, “four-footed birds, about as
large as wolves, having legs and claws like those of the lion, and covered
all over the body with black feathers except only on the breast where
they are red.” In order to safeguard their lives and their wealth, miners
worked in the dead of night.

[t was only many centuries later that the myth was
rationalized. The Indians who went in quest of gold on the Tibetan
plateau were the Dards who lived along the borders of Kashmir. The
‘gold digging ants® were neither ants nor large animals, but Tibetan
miners, who clothed themsclves in animal skin and worked in winter,
when the soil was much firmer, building their dwellings in deep pits or
subterrancan burrows to keep out the winds; the creatures that chased
away the thieves were merely huge Tibetan dogs.”

The quantity of gold mined in ancient India has long been
debated and speculated. Though few verifiable records of ancient mines
or evidence of gold workings are available, archaeological evidence and
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literary chronicles, corroborated with geological studies, have established that riverine 28

MNECKLACE

Kerala, Calicut; c.1850

network of rivers criss-crossing the country were auriferous, vielding considerable L:58.cm

Courtesy Victora and Albert Museum,

London (1605-1852)

washings from the Indus rivers, referred to in the Rig Veda as hiranyavartani, or the A delicate gold necklace, typical of the Syrian
Christian community of Kerala, combines the
technique of sheet gold, filigree and granulation,

gold and mines all over the country were the principal sources. The sands of the vast
quantities of the precious ore for local consumption. In the Harappan period, alluvial

golden channels,* were an important source. The Ganga, as well as the rivers of the
Chota Nagpur plateau, carried alluvial gold. These alluvial deposits were exhausted only
after long years of exploitation.,

The gold mines of south India yielded the purest gold “of the colour of the
lotus-filament, soft, smooth, not producing a sound and lustrous.”** Gold reserves in
the Deccan plateau were copious. The Kolar gold fields have perhaps been the single
largest source of Indian gold, active at a very carly period and supporting demand over
many centuries. Workings of ancient date at Anantapur in Madras, the Hatti mines in
Karnataka, as well as other mines in the region of Hyderabad, Mysore and the Madras
Presidency have been identified. Gold from south India supplied Mohenjo Daro and
Harappa in 2500 B.C. The vast amounts of gold that reached Solomon from Ophir, “the
golden country’, is believed to have come from these gold-bearing regions of south
India.? Pliny mentions gold on the Malabar coast (coming from the mines of Mysore),*
while the Periplus mentions the presence of gold mines near the Gangetic delta.?”
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'INDIAN BRIOLETTE' DIAMOND
VWi 90.38 carats

Cartier Archives Paris, ® Cartier

This diamond was acquired by Cartier in 1908
from the renowned deaier Eknayan. Initially it was
sat with the 126-grain pearl as shown here, but
later re-set with two emeralds and the pearl to
form a brooch.

Domestic production was supplemented with unquantified imports from Tibet,
Burma, Assam and Malaya, gold coins from Rome, Arabian bullion, and gold from
Africa. Littde gold left the country except by way of wribute and plunder: “In the
cnumeration of the nations and tribes which paid tribute to the Persian monarch Darius,”
in the 6" century B.C., “the Indians alone, we are told, paid in gold, all the others paying
in silver. The amount of this gold was 360 Euboeic talents = £1,290,000.”* In 1293,
Alau’d-din Khilji’s sack of Deogarh yielded a staggering quantity of “15,000 lbs. of pure
gold, 175 Ibs. of pearls, 50 Ibs. of diamonds, and 25,000 1bs. of silver.”® It is estimated
that today more than 9,500 tonnes of gold is held privarely in India, which is little more

than 8% of all the gold ever mined in the world.*®

FLOWERS THAT GROW UNDERGROUND
“The brilliancy, the colour, and the symmetrical crystal forms of precious stones
have in all ages suggested to man some kind of indwelling life,
an idea that precious stones are flowers that grow underground.”™!

The Gem of Winter
“Its color is that of ice, and as the dew-drop or the drop of water
from a mountain stream sparkles in the light of the sun,
as the icicle sparkles in winter, and the stars on a cold winter nighr,
so the diamond sparkles, and it combines and contrasts with all known gems. ™
The diamond is the gem of winter.

Literature and legend universally address the diamond in tones of awe and
reverence. Rare and valuable, treasured and desired, this one stone has wrought fortune
and ruin on man since acons past. Vagra, or thunderbolt, is the Sanskrit word for diamond.
Much of the aura surrounding the diamond stems from its properties of clarity, purity
and invincible hardness, which, according to Pliny, “could only be broken after being
steeped in the blood of'a he-goat.”¥ Indians were well-versed with the properties of the
stone, and as early as in 250 B.C. used diamond bits as tools for drilling holes in beads
and taught the Romans the technique of using the diamond to engrave gems. ™

For a long time it was debated whether the diamond was known to the Romans
and the Greeks. The Greeks used the term adamas, or that which is invincible. For, it is
“the substance that posscsses the greatest value, not only among the precious stones,
but of all human possessions, a mineral which for a long time was known to kings only,
and to very few of them.”® It is now accepted that Pliny’s adamas was indeed the
diamond, acquired by the Romans at Mouziris (Cranganore ) and Nelcynda (Kortayam),*
both in the vicinity of Mangalore on the Malabar coast.

For many centuries, India was the sole supplier of diamonds to the ancient
world. Several sources were active within the country, but historians are vague about the
exact location of mines. In the year 30 B.C., Dionysios Perigetes mentions that the adamas,
beryl and other semi-precious stones “were found in the river beds of the country lying
to the east of Mount Parapamissus (i.e. the Hindu Kush) and Ariana.”¥ Ptolemy’s ‘river
of adamas, based on second-hand information compiled from traders, has not been

conclusively identfied, though various theories have been advocated to place its exact



location “to the Sabarae (near Sambhalpur? ),
to Cosa (near Betul?) and to the Sank branch
of the Brahmani river.”

One of the earliest texts listing
diamond mines is Kautiliya’s Arthashastra.
The text mentions Sabharastra, Tajjamarastra,
Kastirarastra, Mount Srikatanaka, Mount
Manimanta, and Indravana;® most of these
are difficult to locate accurately in the modern
context. The problem of matching ancient
names of sites with modern place names,

and names as heard and transcribed by people

of foreign origin, to whom the language was
new and strange, has resulted in untold confusion. However, later Indian texts
on gemmology are fairly consistent in listing eight sources for the diamond: “the
Himalayas, Sorparaka, Kalinga, Matanga, Kosala, Saurastra, Paundra, and the river
Venna.”* More recent geological studies have established that though some of the
places mentioned are mine sites, others were only trading centres. The mention of the
Himalayas was probably in a legendary context as a receptacle for all gems; both Sorparaka
(Sauvira) and Saurashtra were centres of export; and there is no known evidence of
workings at Paundra in ancient Bihar. As far as actual mines are concerned, the Venna
(Kautiliva’s Sabharastra) was probably located near Nagpur in the Vidarbha; Matanga
was the arca of the famous Golconda mines located between the rivers Krishna
and Godavari, Kalinga was in proximity to the river Mahanadi in Orissa; and Kosala
was the Bundelkhand area around Panna.!

The Brbat Sambita, an encyclopaedia of astrological and other subjects of
human interest, even provides details of the quality of stones yielded by each site:
“Diamonds got from the banks of the Vena river are of the purest kind; those mined in
Kosala have the lustre (whitish yellow) of the Sirisa flower; those of Surastra a reddish
lustre; those of Saurpara country are dark in colour; those of the Himalayan regions,
slightly reddish or copper coloured; those ot'Maténga country have pale white colour of
the Valla blossoms; those of Kalinga are yellowish; and those of Paundra, black,™*?

Of the many diamond mines of ancient India, the Golconda mines were
undoubtedly the most famous. No less than 23 mines were active in the Kingdom of
Golconda and 15 in the Kingdom of Bijapur.* Golconda is synonymous with diamonds
of the best quality and of the most spectacular weights. Very little early information is
forthcoming on these mines, perhaps because they were guarded with great secrecy.
Permission to work them was granted selectively by powerful rulers who appropriated
the largest and best stones of quality for their own treasury, thereby preventing too
many large stones from appearing on the market and exciting the curiosity of greedy
merchants and clandestine traders!

For many centuries, few merchants dared to venture into the hinterland to
acquire stones from the mines themsclves, relying on middlemen to make their purchases.
In spite of the 20 per cent premium payable in the market towns, European traders were
assured of a phenomenal 300 per cent profit in Europe * The locations of the diamond
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“Tt is in this kingdom that

diamonds ave got; and 1

will tell you how. Theve ave
cevtain lofty mountains in those
pavis... When the vains ave over, and
the waters from the mountains have
ceased to flow, they seavel the beds of
the tovrents and find plenty of
diamonds... Moveover in those
mountains great sevpents ave vife to
a marvelous degree... The serpents
ave also the most venomonus in
existence, insomuch that any one
Joing to that vegion runs fearful
pervil; for many bave been destroyed
by these evil veptiles. Now anongy
these mountains theve ave cevtain
great and deep valleys, to the bottom
of which theve is no nccess. Wherefore
the men who go in seavch of the
diamonds take with them pieces of
[flesh, as lean as they can get, and
these they cast into the bottom of '«
valley. Now theve ave numbers of
white eagles that baunt those
monntains and feed wpon the
sevpents. When the eagles see the meat
thrown down they pounce upon it
and carvy it up to some vocky hill top
wheve they begin to vend it... The
abundance of dinmends down there
in the depth of the valleys is
astonishing, but nobady can get
down... The people go to the nests of
those white engles, of which theve ave
many, and in their dvopping find
plenty of diamonds which the bivds
have swallowed in devouring the
ment that was cast into the valleys.
And, when the eagles themselves nre
taken, digmonds ave found in their
stomachs.” il
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THE EL MANSOUR DIAMOND
Wi 50.82 carats

Courtesy Sotheby's

This spectacular step-cut diamond of remarkable
clarity traces its origin to the Golconda mines,
The term 'Goleonda' is used in the diamond trade
today to describe those rare stones that ara
exceptionally transparent and colourless.

‘El Mansour’ means ‘Tha Victerious' or

"The Triumphant', a title usually adapted by rulers
in the lslamic world. It perhaps formed & part of
Nadir Shah's booty.
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mines were known only to a few who circulated myths about the origin of the stone. The
fascinating story of the inaccessible diamond valleys of Golconda inhabited by deadly
snakes narrated by Marco Polo, the Venetian adventurer who travelled in India in the
13 century, gives credence to the view that in India “jewel trading, both amateur and
professional, must surely have constituted one of the greatest semi-visible, half-clandestine
economic activities of the early modern period.™

However, in the 16" century, mining operations became increasingly
transparent, locations were more accessible and foreigners ventured forth on buying
trips to mining towns, not only to obtain the best price but also to be able to select the
best stones. The story of Indian diamonds from the 16" century onwards is closely
aligned to that of Portuguese hegemony in India. “As in so many other aspects of the
expansion of Europe, the Portuguese appear to have been the first Europeans to make of
it something approximating a modern, intercontinental operation.”® Goa, after its
conquest by the Portuguese, became the principal trading and embarkation port for
westbound gemstones, especially diamonds from India.

Greater accuracy in the identification of locations begins to feature in writings
from this period. Garcia ab Horto, a physician staying in Goa, writing in 1565, listed the
contemporary source of diamonds, identifying localities near Bisnagar (Vijayanagar) and
in the territory of Imadixa (Ahmad Shah) in the Deccan “the industry being a considerable
source of revenue to the king, as all stones above 30 mangelis (=150 grs.?) became his
property.”* The names of Jacques de Couttre, a French soldier turned diamond merchant,

28 {facing paga)

TORQUE {(necklace)
Western India; 18" cantury
Private collection

Rose-cut and table-cut Gofconda diamonds are
framed in petals of smaller stones in a partly
open-backed silver setting, the edges grooved to
simulate open-claw work (pachehikam).
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MAP

Adapted by permission from

Josaph E. Schwartzberg {ed.),

A Histarical Atlas of South Asia, 2 updated and
enlarged impression, Oxford University Press,
MNew York, 1992,

Locations of diamond mines were shrouded in

secrecy. On this map some of the diamond mines
mentioned in ancient texts can be located.
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TILKARIDAR (briolette-cut diamond)
W1 approx.12.60 carats

Private collection

Old-cut diamonds, such as this example, ara rare.
Millennia af history have been destroyed by the
20¢ century inclination to facet diamands to
enhance thelr brilliance. In this craze, few old-cut
diamancds have survived. Only the inherent quality
of the stones, implying a Galconda arigin, remains
to indicate their historic value and antiguity.

who conducted a flourishing business in gemstones, dealing for twenty vears, after settling
in Goa in 1603,* Francisco de Silveira, Fernao Jorge, and the Venetian Bernardo de
Nardona are all associated with the diamond trade in India.

Of all these visitors, none is as renowned as Jean-Baptiste Tavernier. A gem
and jewellery trader, who travelled in India during the reigns of Shah Jahan and Aurangzeb,
Tavernier recorded in his diary, “the diamond is the most precious of all stones, and it is
the article of trade to which I am meost devoted.”* His devotion resulted in the most
extensive and unprecedented recording of details with reference to all aspects of the gem
and jewellery trade in 17" century India. The “terrible picture that was drawn of these
mines, situated in barbarous countries to which one could not travel except by the most
dangerous routes,”" did not deter him, and he visited Golconda several times, primarily
to purchase diamonds.

Once mined, stones were often furtively traded by merchants in the market
towns. Language was no barrier to trade. Various hand signs were used to effect
transactions, following a system known as hastasamjna, which is discussed as carly as the
6" century in a text on gemmology, the Agastimata. Tavernier records a typical transaction
on one of his purchasing trips: “All passes in complete silence and without anyone speaking.
The seller and the buver sit facing one another, like two tailors, and one of the two
opening his waistband the seller takes the right hand of the buyer and covers his own
with his waistband, under which in the presence of many other merchants, who occupy
themselves sometimes in the same manner, the sale is completed secretly without anyone
having cognizance of it. For the seller and buyer talk ncither by means of their lips nor
their eves, but only by the hand, which they manage to do in the following manner:
When the seller takes the whole hand of the buyer that means 1,000, and as many times
as he presses it so many thousands of pagodas or rupees, according to the coin which
may be in question. When he takes only five fingers that means 500, and when he takes
only one it means 100. In taking only the half up to the middle joint, 50 is meant, and
the end of the finger up to the first signifies 10.7%

Foreigners in this market had to contend with the wily ways of the native
Bania gem merchants. Irrespective of their power, position or even perspicacity, individuals
were susceptible to fraud. In an entry dated Monday, 11* January, 1731, Wheeler records
how the Governor of Madras, George Morton Pitt, was defrauded by a diamond seller
named Graupa, who claimed to have a large diamond of extraordinary quality and great
value. Graup;i gave him a sealed pouch, supposedly containing the diamond, took an
advance 0f 1,300 pagodas, and departed. Graupa had not let the Governor see the diamond
since, he claimed, the rightful owner was away. While the Governor awaited the arrival of
the owner, he received news of Graupa’s death. Opening the pouch in the presence of
witnesses, a “large sandy stone” was revealed!®?

Individuals of European origin who traded with the East Indies in the
17" century nearly always worked as servants of the British East India Company bur also
engaged in a flourishing private trade. Thomas Pitt, Governor of Fort St. George in
Madras from 1698 to 1709, conducted a lucrative personal business in diamonds,
consigning ‘bulses’ of stones to his agents for transport to England. Upon their arrival
they were cut and sold at handsome profit. In 1751, the first Marquis of Alorna, after
three years as Viceroy of India, took with him no less than “4561.85 carats of rough



diamonds purchased exclusively from one local merchant, Goupala Camotim.”%?

According to the Abbe Carre, a Christian missionary, “Goan traders later in the
17" century used to entrust their diamonds to the captains of the English ships who
annually put into Goa for provisioning; the following year, the captains would return
with payment and then receive a new packet.”™

It is very difficult to quantify the cxact volume of the gem trade from India in
the 17 and 18" centuries, Since gems were portable and more casily concealed, they
“served much the same purpose as paper currency or traveller’s cheques, which naturally
had not vet been invented. Jewels provided some of their advantages for the European
en route through Asia or returning home with his gains. Stitched into an armpit seam or
leg of a baggy trouser, diamonds, pearls or rubies were not so conspicuous to port
officials who might otherwise be tempted to inquire how a middle-ranking official
managed to amass such a heavy chest of gold coins.”*

On arrival in the west, diamonds were re-cut with a greater number of facets
than in India, “perhaps because Europeans necessarily paid more for them than Asians,
they demanded per karat more brilliance,”® In ancient India, diamond crystals were
rarely cut, so as to retain their original size and weight, and flaws were only camouflaged
with small facets. Thus, the term “India cut’ came to mean a diamond in a primitive state
not yet given its highest value and beauty.’” India also gave the world the current term
for measuring the weight of diamonds — the carat. Derived from kiraz, “the name of a
small seed that was used in India to weigh diamonds with. This weight was introduced in
Europe when precious stones were first brought from the East: it was universally adopted
and has always continued in use,”®

The Mughal custom of inscribing gemstones was derived from a Timurid
practice intended to perpetuate their lincage; the Mughals regarded the receipt of such
a gem as a blessing. Inscriptions were added as the stone passed from one generation to
the next. Many gems of Indian origin that found their way to Europe were re-cut in the
modern technique of faceting to more regular shapes, resulting
in a reduction of their size, loss of their original identity and
beauty and elimination of inscriptions. Entire histories have been
wiped out in the diamond-cutter’s establishment.

Many of the largest and most famous diamonds in the
world came from India. Large numbers are still languishing in
vaults, hidden from prying eyes, unseen but not unforgotten.
Many still adorn the state jewels of monarchs and are dispersed
in collections around the world. Most have a chequered history;
some have been rent asunder, dismembered into many fine smaller
stones. Today only a few of the famed stones are on display for
the world to marvel at.

The Koh--Nur: The most famous and legendary of all diamonds,
the Koh-i-Nur (Mountain of Light) is believed to have come
from the mines of Golconda (32). The story of the Koh-i-Nur
spans the history of the Mughals from Babur to Aurangzeb, and
from Nadir Shah to Queen Victoria of England. According to
some sources, proven history of the stone commences no earlier
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“The people (of Guzervat) are

the most desperaie piraies in

extstence, and one of their
atvocions practices is this. When they
have taken o mevchant vessel they
force the mevchants to swellow a stuff
called tamarind mixed in sea watev,
which produces o violent purging.
This is done in case the mevchants, on
seeing their danger, showuld bhave
swallowed their most valuable stones
and peavls. And in this way the
pivates securve the whole.” ]

32

THE KOH-I-NUR DIAMOND
(Mountain of Light)

Wit: 108,93 carats

Crown copyright; Historic Royal Palaces

“If & strong man should take five stones, and
should cast them, one east, ane west, one north
and one south, and the last straight ug In the air,
and if all the space between those points were
fitled with goid and gems, that would not equal to
the value of the Koh-i-Noor, "™ The lagendary
gem, originally weighing a phenomenal

787 carats was recut in the 18" century, its size and
weight drastically reduced as shown below,

32
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BAZUBAND {armband)
Crown copyright; Histeric Royal Palaces

This armband, now set with a large crystal,
originally held the Koh-i-Nur diamond. Portraits of
Nadir Shak and Ranjit Singh depict them wearing
the ‘Mountain of Light’ simply set in the armband,
hightighting its magnificent size.

than in the writings of Jean-Baptiste Tavernier,™
who recorded that a diamond weighing
900 ratis or 7874 carats was discovered in
the Kollur mines in the kingdom of Golconda
and was presented to the Emperor Shah Jahan
by Mir Jumla in 1656 or 1657. The diamond
was seen by Tavernier, when he was invited to
view the gems in Aurangzeb’s treasury in 1665.
Referring to it as the ‘Great Mogul’, he records
that the stone was beautiful and had been cut
by the Venetian Hortensio Borgio, and reduced
in weight to 319%4 ratisor 280 carats, However,
the many legends and myths associated with
this stone date to pre-Mughal times.

Some historians are of the view that
the Koh-i-Nur, the ‘Great Mogul’, and the
stone known as “Babur’s Diamond’ are one and
the same gem. Found in one of the many
diamond mines scattered across the Deccan
plateau, this stone was appropriated by
Alau’d-din Khilji in the course of his plunder of the region, from whom it passed to
Bikramajit, the Raja of Gwalior. Others trace its ownership to the Raja of Malwa in
1300 A.D. However, the earliest historical reference toa large diamond (Babur’s Diamond)
appears in the Babur Nama. A diamond weighing about 8 mishgnls (186 old carats) was
acquired by Humayun from the treasures of Agra, originally the property of Bikramajit,
the Raja of Gwalior. These treasures fell to Babur upon t he defear of Ibrahim Lodi, at
the battle of Panipat in 1526. Babur’s diary of May 1526 mentions a diamond so precious
and so renowned, “its reputation is that every appraiser has estimated its value at two
and a half days’ food for the whole world.” *

In the Akbar Nama, mention of this fabulous stone occurs in connection
with Humayun’s ill health. Babur was advised to pledge it as thanksgiving for Humayun’s
recovery, but refused to do so. The stone was carricd by Humayun when he fled to
Persia, where he offered it to Shah Tahmasp in gratitude for his help and assistance. Shah
Tahmasp who did not place much value on it, sent it back to India as a gift to Nizam
Shah, ruler of the Deccan (i.c. Burhan Nizam Shah of Ahmadnagar) in 1547. During
these movements, the stone was known as Babur’s Diamond.

When and how the stone passed back to the Imperial Treasury is not known,
since there is no specific mention of it in any of the court histories of the Mughal emperors
Akbar and Jahangir. In the subscquent reigns of Shah Jahan and Aurangzeb, therc is
immense confusion about the precise identity of this stone and its exact weight. Historians
like Tavernier and Niccolao Manucci speak of the Mir Jumla diamond, or the
‘Great Mogul® that was presented to Shah Jahan. But there is no evidence that this stonc
was the same as the Koh-i-Nur. Manucci recounts that Mir Ju mla gave a present to Shah
Jahan of a large uncut diamond weighing a phenomenal 360 carats, further confirming,

«I saw this diamond many a time; it was as large as a nut.™
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According to legend,

Muhammad Shab,

vanquished by Nadir Shah,
concealed the Kob-i-Nur in his
turban. This “information was
passed to Nadiv, who, full of guile as
ever, assured the Mughal Emperor
that he was vestoring bis Indian
Ewpive. As a formal transfer of
power, Nadiv asked Mubammad to
exchange turbans, which was a
traditional gestrurve of friendship.
The Persian congquevor removed his
national beaddress of sheepskin, and
the Mughe! conld not vefuse to offer
his tuvban. He bad not only been
outfought but also outwitted by the
Persian shephevd! ...on vemoving the
big dinmond from its hiding place
in the folds of the inrban, Nadir
spontaneously exclaimed,
‘Koh-i-Noor’ meaning ‘Mountain
of Light,” thus naming the stone,
pevhaps for ever.” M
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QUEEN ALEXANDRA WEARING THE CROWN
SET WITH THE KOH-I-NUR

Private collection

The Koh-i-Nur diamond was re-set in 1991 in the
Imperial Crown of Queen Alexandra, which was
made for her corenation as Queen of Great Britain
and Emprass of India in 1962,
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STATE CROWN OF QUEEN ELIZABETH
Crown copyright; Historic Royal Palaces

In 1837, the Koh-i-Nur diamend was re-set once
again as the centre-piece of the State Crown of
Queen Elizabeth (the present Queen Maother),

cansort of King Gearge VI

The stone was only heard of again when Nadir Shah sacked the Imperial
Treasury in 1739 and gave it the name Koh-i-Nur or Mountain of Light. From here it
descended by succession or reward finally to Shah Shuja, who wore it on a bracelet. In
the travails that ensued, he fled to Lahore. In the early 19" century, the diamond passed
to Ranjit Singh of Punjab in return for Shah Shuja’s life and freedom, who wore
the stone as an armlet set between two smaller diamonds (33) and expressed a wish to
bequeath it to the Puri Jagannath Temple. But after his death and the annexation of the
Punjab by the British, the stone was presented to Queen Victoria by Sir John Lawrence
on 3" July 1850. It was exhibited at the Great Exhibition in London in 1851, where it
weighed 186.06 English carats. In 1852, Garrard’s, the royal goldsmiths, commissioned
the largest Dutch diamond cutting firm, M. Coster’s, to re-cut the Koh-i-Nur.
At a cost of £8,000, the stone was reduced to 106Y/s carats. A favourite stone of
Queen Victoria, she wore it as a brooch, in a circlet or sometimes in an Indian ruby

necklace.® and bequeathed it to her daughter-in-law Queen Alexandra, who wore it at

36
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her coronation {34). In 1911, it was set as the centrepiece in the crown of Queen Mary.
In 1937, it was transferred to the crown of Elizabeth, the wife of King George VI, where
it rests today, among the Crown Jewels in the Tower of London (35).

Since India’s independence in 1947, there has been repeated clamour for the
return of the stone. Even the government of Orissa laid claim, since it had been Ranjit
Singh’s wish that it should go to the Jagannath Temple at Puri. However, none of these
demands have been entertained, and it will probably remain where it currendy is for a
long time, for afier all, in the words of Pandit Jawaharlal Nehru, “Diamonds are for
Emperors and India does not need Emperors.”

The Dariya-i-Nwur: Weighing approximately 186 carats, the Dariya-i-Nur (Sea of Light)
(11)is a flawless, light pink, rectangular, step-cut tablet diamond. It is perhaps one of
the finest diamonds from the Golconda fields. It has been suggested that this stone was
originally part of the Great Table diamond scen by Tavernier in Golconda in 1642, and
described by him as “the largest diamond I have scen in India in the possession of
merchants” on sale for “500,000 rupees”(£56,250).%" It is currently in the Iran Treasury,
set as an ornament to be worn in a hat. On one of the facets, the stone bears the inscription
in Persian, “The Sultan, Sahib Qiran, Fath Ali Shah, Qajar 1250.7¢

The Nav-ul-Ain: A sister stone to the Dariya-i-Nur, the Nur-ul-Ain (Light of the Eye)
(36) weighs 60 carats. This diamond is flawless and pink in colour, and formed a part of
the Great Table diamond described by Tavernier.% Perhaps one of the most beautiful
diamonds in the world, it is st into a tiara which is part of the Crown Jewels of Iran.
The Pitt or Regent: A diamond weighing 410 carats was found in one of the many
Golconda mines in 1701 and secreted away. [t was sold to a diamond merchant who in
turn sold it to Mr. Thomas Pitt, Governor of Fort St. George from 1698 to 1709, who
called his acquisition the “greatest jewell in the world.”® It is rumoured that the diamond
originally weighed no less than 410 carats and was subsequently cut into a perfect brilliant
weighing 136% carats, in addition to a number of smaller stones. Pitt wished the
magnificent stone to be sold, and in a letter to his son advised, “The Duke of Florence is
more likely to be a chapman than the King of Prussia, but the Kings of France and Spain
are better than either. I order you never to part with it under £1,500 a carat.”®® It was

only many vears after his return to England and after much negotiation that the stone
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NUR-UL-AIN DIAMOND {Light of the Eye)

Wrt: 80 carats

Photograph courtesy Royal Ontario Musaum,

@ ROM

This tiara made by Harry Winston for the Empress
Farah of iran for her wedding, is set with the
Nur-ul-Ain. The stone, a drop-shaped, crystal-clear
pink brilliant-cul diamond was, together with the
Darfya-i-Nur (plate 11) once part of the single
‘Great Table’ diamond shawn by Aurangzeh to
Tavernier.

3 I.’

RING

South India; 19" century

Private collection

Sat with nine old-cut Golconda diamaonds, whase
total weight exceeds 7 carats.
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38 (detail of plata 10)
MAHARAJA JASWANT SINGH OF MARWAR

The Maharaja wears several strands of the
legendary Colombian emaralds that weare ance a
part of the Jodhpur treasury; their current
whereabouts are unknown. Emeralds imported
inta India found ready buyers among the dynastic
courts of India,

was sold to the Duc d’Orleans, the Regent of France, for
2,000,000 livres.® A lot of controversy surrounded his
acquisition of the stone, having negotiated the asking price
from 200,000 pagodas down to 50,000 at the hands of
Jamchund, a diamond merchant.” The diamond was setinto
the coronation crown of Louis XV in 1722 and in 1804 in
the pommel of Napoleon’s sword, and after the fall of the
Second Empire passed to the safe custody of the Louvre,
where it is now exhibited in the Apollo Gallery

The Orloff This rosc-cut stone weighs 1943/ carats. It is
said to have been stolen by a French soldier from the
Srirangam temple near Tiruchchirappalli, where it served as
one of the eyes of an idol. Passing through various hands
outside India, it was finally bought by Prince Orloft of Russia
for £90,000, who presented it to Catherine 11, Empress of
Russia in the 18" century. The diamond was set into the top
of the Russian Imperial Sceptre. Its present whereabouts are not known.

The Taj-i-Mak: An oval, Mughal-cut, flawless Golconda diamond, the Taj-i-Mah
(Crown of the Moon) weighs 115.06 carats and is currently in the Iran Treasury.

The Akbar Shab: Once the property of the Emperor Akbar, this diamond was engraved
on two faces with Arabic inscriptions on the instructions of his successor, Jahangir.
Presumably set in the Peacock Throne, it disappeared after Nadir Shah’s plunder and
reappeared in Turkey in 1866 under the name ‘Shepherd’s Stone’; it retained its original
inscriptions and was thereby recognized. It was acquired by George Blogg of the London
firm of Blogg and Martin and was recut, the weight being reduced from 116 to 71 carats
and the inscriptions destroyed. The stone was sold for 35,000 pounds to the Gackwad of
Baroda in 1867, whose family presumably still owns it. “The Gackwar of Baroda was
interviewed by Mr. Shipley, President of the Gemmological Institute, in fall of 1933 ...
He looked at the replica Mr. Shipley had brought and said that the stone might be in his
treasury, but that it were rather small and he probably would not have noticed it.””!
The Shalr: A bar-shaped ‘lasque’ diamond, slightly yellow in colour and weighing 88.7
carats, the Shah diamond is engraved with the names of the three rulers to whom it once
belonged — Burhan Nizam Shah of Ahmadnagar, Shah Jahan and Fateh Ali Shah,
the Shah of Persia. Also part of Nadir Shah’s booty, it was presented to the Czar of
Russia in 1829-30 and now resides as part of the treasures of the Kremlin’s Diamond
Fund. It was probably the Shah diamond set with rubies and emeralds around it,
that was recorded by Tavernier as the one suspended on one side of the Peacock Throne,
in full view of the Emperor.™

The Jabangir: Weighing approximately 83 carats, the Jahangir diamond bears two
inscriptions, the names of Jahangir and Shah Jahan. The property of the Maharaja of
Burdwan, it was sold in London in 1954 and acquired by Stavros Niarchos, the Greek
shipping tycoon. It was subsequently sold by auction at Sotheby’s and boughr by an
Indian businessman, Mr. C. Patel.

The Nassak: This triangular diamond was acquired by Warren Hastings as part of the
British ‘Deccan Booty’, who gave it to the East India Company. The Company sold the



Nassak to Rundell’s. In 1837, when it was consigned to auction, it was bought by the
Marquis of Westminster. The stone was re-cut by the Dutch master-cutter J.B. De
Yungh and reduced in size from approximately 89 carats to 85 carats.”

The Pigot: The incident of the 47%/ carat Pigot diamond being sold to the Pasha of
Egypt for £30,000 in 1820, after being offered to Napoleon by the firm of Rundell’s, is a
fascinating tale of bribery and intrigue. Sir George Pigot is reputed to have received the
stone from the Nawab of Arcot in return for favours rendered during his tenure as
governor of Madras, prior to his return to England in 1766. After his death, his family
made several unsuccessful artempts to sell the stone, until finally, a private bill was enacted
by Parliament in England in 1800 sanctioning its sale by lottery. While the family received
much less than what they had hoped for, the lottery was won by a consortium, which
consigned the stone for sale to Christie’s on 12 May 1802. The stone was purchased for
9,500 guineas by the firm of Parker & Birkett. The firm of Rundell, Bridge & Rundell,
(the royal goldsmiths, prior to the appointment of Garrard’s) offered it to the Prince of
Wales. When he refused, the firm authorised one Philip Licbart to smuggle the stone
into France, where it was offered to Napoleon. What follows is a story of subterfuge and
cunning in the midst of hostilities between England and France. Napoleon refused, the
stone was held in France, and Rundell’s, who had acted without consulting Parker &
Birkett, were sued and had to make several trips to France before they were able to

retrieve the gem which was finally sold to the Pasha of Egypt.”™

The Gem of Spring
“Those Emeralds that are smooth, and the color of which is like that
of the parrot’s throat, acacia sirisa, the glow-worm’s back,
new-born grass, Vallisnivin Octandra, leaves of the water-lily or
the peacock’s tail are auspicious.™
Infused with every hue of green, the much prized emerald is the gem of spring,.

Owing to the similarity in their colour, the emerald and the beryl were confused
with each other for many centurics. The gem that Kautiliya describes as being the colour
of the blue lotus, the sirisa flower, of water, of green bamboo and the parrot’s wing,”™
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CARVED EMERALD (front and back)

Mughal, mid-17" century

Wt 161.20 carats

Courtesy Sotheby's

This hexagonal emerald fs one among a select
number of carved Mughal emeralds known to the
werld, It may have been worn as a pendant. “Inn
Sufism, an emerald mountain stands for the final
fevel of spiritual aspiration, when man has passed
through the blackness of annihilation and
amerged in paradise, at last able to view the world
as through the eye of God. * i
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BELT BUCKLE

Iran; 194" century

Erneralcl: Wi approx. 1756 carats

Photograph courtesy Royal Ontaric Museurm,

@ ROM

This buckle was worn by Nasir-ud-Din Shah of
Persia in the late 19" century. The heart-shaped,
5 em-long cabuchon emerald of about 175 carats
originally formed a part of Nadir Shah's booty
from India. A clue to its origin perhaps lies in

Sir Thomas Roe's description of Jahangir in
MNovember 1818; “On his head he wore a rich
turbant with a plume of herne tops, not many
but long; on one syde hung a ruby unsett,

as bigg as & walnut; on the other syde a diamond
as great; in the middie an emralld like a hart,
much bigger.,, " ™%
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PURA MANI| MALAI (necklace)
Kerala; 19" cantury

Private collection

The large emarald in the pendant was re-cut
and mounted in a western setting at the turn
of the century and fs worn on a long string of

emerald and pear! beads, In Kerala, it is
considered harmiul to wear large emeralds
closea to the neck.
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RING

Colombian emerald, Wr: 38 carats
3cmx3cm

Private collection

43 ifacing page|

NECKLACE

Colombian emerald beads: Wi: 291 58 carats
Private collection

was known in Sanskrit as paidurya and in Prakrit as veluriya.”” Both
vaidurya, a term derived from Vidura, or the faraway city, and veluriya,
were derivations of Belur, the city where the gem was processed, located amidst
the beryl mines of Coimbatore.”™ In later editions of the Mababbarata,
areas in south India, principally the Nilgiri mountains near Coimbatore,
and Ceylon are mentioned as sources for the beryl.
India was the only source for beryls (a fact testified by Pliny,
circa A.D. 70). They were in great demand in the ancient world, especially
in Rome. The large numbers of Roman coins found in the Coimbatore
district”™ were possibly used to buy beryls. Beryls, sea-green in colour,
occurred in a naturally hexahedral form. The crystals were just polished and
worn in their natural elongated form as cylindrii earrings, without being set in
gold. Not aware of this, Pliny states that “the lapidaries cur all beryls of a hexagonal
form, because the color, which is deadened by a dull uniformity of the surface, is
heightened by the reflection from the angles. If they are cut in any other way, these
stones have no brilliancy whatever, "

Beryls, pearls and corals, the most frequently mentioned gems in the
Mahabharata, were strung into ornaments or used to encrust gold articles. “Beryl was
also a great favourite for similes, and the poets of the epic never seemed to tire of likening
the sparkling green of flower-petals, fresh moss and young shoots of grass with the
beautiful green raidierya.”™

The word emerald was derived from the Sanskrit word “Marakata meaning
the (Egyptian) gem found near desert (maru) and sea-coast (kata), Masaraka (Egyptian
gem) and Smaragdos.”? The Amarakosha gives three other synonyms, namely
“marutmatam, asvagavbhah, and barinmanih. "%

The emerald was not a product of India. The emerald mines of Mount Zebarah
in Egypt, known as the Cleopatra mines, were the only known source of emeralds in the
ancient world, “active as early as 1650 B.C.”™ It is believed that right up to the discovery
of the South American source, emeralds came to India from Egypt. Quantities mined
were small and the demand limited. The discovery of the Muzo mines in Colombia by
the Conquistadores resulted in the introduction of gems of immense size and quality
from the New World through the Spanish trade into India, Persia, the Ottoman Empire,
Egypt and eventually into Europe. Columbus’ discovery of America partitioned the
unexplored world between Spain and Portugal. 4z
By two Bulls promulgated by Pope Alexander VI
on 4™ May, 1493, “all regions discovered, or
to be discovered west of the Atlantic Ocean™
were granted to Castile, and an imaginary
straight line was drawn from the Arctic to the
Antarctic, “so as to divide the Spanish and
Portuguese hemispheres, ™

As a conscquence of this division,
emeralds from Colombia travelled east via the
Spanish trade routes to Spain’s colonies in the

Philippines from where they were passed to
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NECKLACE
Rajasthan; 19" century
Private collection

A pendant set with uncut diamands and
enamelled on the reverse is strung
on a row of emerald beads.

a5
THE TAJ MAHAL EMERALD
Carved: ¢.1630-1650

Colombian emerald: Wi 141.22 carats
Private collection

The motif of the flowering plant, reminiscent of
the pistra dura surface of the Taj Mahal, was
virtually a logo of the reigns of Jahangir and

Shah Jahan. It appears in architecture, in textiles
and in jewellery. The flower heads on this stone
represent a lotus, 8 poppy and a combination of

the two, an amaranth — an imaginary flower. The
emerald was owned by Cartier in the 1920s, who
had mounted it as a centre-piece of a necklace or

shoulder ornament, the ‘collier Berenice’.
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Portuguese ships bound for Portugal, and thence to India; alternately, emeralds from
Colombia were shipped to Spain to be bought by Portuguese merchants in Lisbon and
Castille from where they were carried to India.

Rough gems were cut, carved or engraved by the skilled lapidarists of Gujarat,

where the stones were set into magnificent jewels, Emeralds were coveted by the Mughal
emperors and large quantities were acquired by them. Though the “old’ mine (Egyptian)
stones were replaced by those from the ‘new’ (Colombian) mines, Jahangir, who received
an emerald as tribute from Adil Khan, approved of the gem: “Although it is from a new
mine, it is of such a beautiful colour and delicacy as I have never before seen.” The
Mughals carved emeralds in the belief that the inherent potency of the stones could be
enhanced by engraving religious verses, words, titles and symbols on them. These were
carefully chosen to combine with the inherent qualities of the gem, so that together the
talismanic potency of the stone increased. Gems were also engraved only by chosen
specialists, and after due consultation with astrologers for a suitable time and date.
The Taj Mabal Emerald: A magnificent green stone weighing 141.13 carats, the Taj
Mahal Emerald is carved on one side with stylized floral designs typical of the Shah
Jahan period (45). The design and the quality of the carving points to the possibility that
the emerald was carved during the reign of Shah Jahan. Portraits of Mughal rulers indicate
that emeralds were worn as pendants simply mounted in gold or on armbands.



The Gem of Summer
“The colour of the red lotus, of the colour of saffron,
of the colour of parijata-flower and of the colour of the morning sun.™*
Hort and fiery, red as the sun, the ruby is the gem of summer.

Rubies, referred to as manika, feature in ancient Indian gem treatises. Varieties
of the stone classified on the basis of colour and purity are padmaraga, or red like the
lotus which is the best; kururinda, an intense ved; nélagandhi, red with a tint of black or
blue; saugandhika, a yellowish red; and famuniva, a purplish red.*

Ceylon, the [sland of Gems, was the principal source of rubies and sapphires
from ancient times. In the 16™ century, Burma or Pegu became the prime source of
rubies, spinels and sapphires. Duarte Barbosa, writing in the 16™ century, states that in
the kingdom of Pegu “there is one exceeding great city which they call Ava inhabited by
wealthy merchants where there is much trade in valuable precious stones, rubies and
spinels which are found here. Hither gather Moorish, Heathen and Chati merchants
from divers lands to purchase them.”” The Ava markets were in close proximity to the
kingdom of Capelam, modern Mogok, whose mines yielded the best quality rubies and
spinels. In the 17" century, Siam (Thailand) supplied fine quality gems.

At one time there was some confusion between rubies and stones called balas
rubies or spinels. Spinels and rubies are generally found in the same mine, the spinel
being lighter in weight and colour. Spinels also occur in a variety of other colours, the

most sought-atter being the pinkish red. They are also found in large sizes, and are

46

If}'{? rf[.‘ bl L4 47

Mohammed of Ghazni

capturved Bhimnagar

(modern Nagavkot) and
veturned with imimense wealth. On
his arvivel at Ghazna, “he ordeved
the conrt-yavd of his palace to be
covered with a carpet, on which he
displayed jewels and unboved pearls
and vubies, shining like spavks, ov
like wine congealed with ice, and
emeralds like fresh sprigs of myvtle,
and diamonds in size and weight
like pomegranates. Then
ambassadors from foreign conntries,
tncluding the envoy from Taghan
Kban, king of Turkistan, assembled
to see the wenlth which they had never
yet even vead of in books of the
ancients, and which bad never been
accumulated by kings of Pevsia ov of
Rum ov even by Karun, who bad
only to express a wish and god
granted 2,7 1%]
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ADDIGAI (necklace)
Tamil Nadu; 19"

Private

" eentury

ection

A typical south indian necklace form of large,
owval, cabuchon Burmese rubies, set singly in

a closed setting.

“For these are Manikas — stones true and good,
Which my spell brings from Burmah's
steaming grove.

Such have the colour of the drop of bload
Shed on the white neck of @ wounded dove, "™






therefore often just polished, drilled and used as beads.
The balas is a rose coloured spinel, the term “a
corruption of Balakshi, a popular form of Badnksst,
because these stones came from the mines on the Upper
Onxus, in one of the districts subject to Badakshan.™”!
Ibn Batuta, writing circa 1350, states: “The mountains
of Badakshan have given their name to the Badakshi
ruby, vulgarly called al-Balakhsh.”* But according
to Biswas, the term is derived from the Sanskrit
balasuryaka, the crimson-coloured morning sun, A
term also used by Kautiliya to denorte a kind of ruby.”
The Timar Spinel: In the Tuzuk-i-Jabangiri, Jahangir
records the receipt of a large inscribed ruby (later
recognized to be a spinel) set in a rurban ornament,
from Shah Abbas of Persia, bearing the titles of his
ancestor Ulugh Beg and his descendants. To these,
Jahangir instructed “Sa’ida the superintendent of the

goldsmith’s department engrave in another corner the

words ‘Jahangir Shah b. Akbar Shah,” and the current o 48
date.”® This spinel was later set into a jewelled recess in the Peacock Throne. The stone
is one of the world’s largest spinels, weighing 361 carats, currently in the Royal Collection.

According to accounts, the carlier inscriptions were removed and to the names
of Akbar Shah and Jahangir Shah, were added the names Sahib Qiran Sani (Shah Jahan},
Alamgir Shah (Aurangzeb), Badshah Ghazi Muhammad Farukh Siyar and Ahmad Shah
Dur-i-Duran. The spinel, sometimes referred to as “Khraj-i-Alam or Tribute to the

World,””® was further inscribed under the orders of Nadir Shah at Isfahan. The inscription

reads, “This is the ruby from the twenty-five thousand genuine jewels of the King of

Kings, the Sultan Sahib Qiran which in the year 1153 (1740) from the jewels of Hindustan

EEOTS

reached this place.” The story of this spinel appears to have followed closely that of the
Koh-i-Nur, passing to Ranjit Singh of Punjab and then to his son Duleep Singh, and
finally acquired by the British after the annexarion of the Punjab.

The Carew Spinel: A stone ofirregular pear shape, the Carew Spinel weighs 133.5 carats
(48). Once the property of the Mughal Treasury, itis engraved with the titles of Jahangir,
Shah Jahan and Aurangzeb and the dates 1021 (1612-3), 1039 (1629-30) and 1077 (1666).
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NECKLACE
Private collection

Two rows of polished spinal beads and seed
pearls with a spinel and diamond pendant.
The total weight of the necklace is a
staggering 800 carats,
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CAREW SPINEL

Mughal; 17" century

4cmx23icm

Courtesy Vietoria and Albert Museum,
London (M 243-1822)

Weighing no less than 133.5 carats, this pofished
pear-shaped spinel is engravad with the titles of
Jahangir, Shah Jahan and Aurangzeb,

49

SPINELS

Photograph courtesy Royal Ontario Museum,
@ ROM

The magnificent spinel gem on the left measures
5.5 cms across and weighs o staggering

500 carats, making it the largest red spinel known,
the gem on the right is the fourth largest in the
world, weighing 270 carats and bears no less than
seven inscriptions, the earliest dating to the reign
of Jahangir.
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EARRINGS

Andhra Pradesh; 19" century
Private collection

Clusters of seed pearls strung on fine gold wire
were wrought into a variety of arnament forms
in this region where pearls ware

abundantly available.

51 (facing pagel
SAT LADA [seven-strand necklace)
Private collection

Seven strands of perfectly maiched, graded Basra
pearls comprise this neckiace.

“Know you, perchance,

how that poor formiess wretch —

The Qyster-gems his shaltow moonlit choice?
Where the shell irks him, or the sea-sand frats,
There, from some subtle organ, he doth shed
This lavely lustre on his grief, and gets Peace and
the world his labour, being dead.”

The gem was probably a part of the vast quantitics of precious stones plundered
by Nadir Shah. It is believed that the stone was gifted by Nadir Shah to one of his many
officers. The spinel was subsequently acquired by Charles Alison in Tehran, sometime
before 1870, and donated to the Victoria and Albert Muscum in London in 1922 by his
great-niece Lady Carew. The beautitul large stone is drilled length-wise and a diamond
tipped pin inserted through the hole.

The Gem of Autumn

“The *dark blue ocean’, the peacock’s throat,

the bubbles of blue water and the throat of the mad Kokila,”’
are the colours of the indrantia or sapphire.
The sapphire is the gem of autumn.
The dusky blue of the autumn sky is reflected in this gem of many mysterics.

Loved and feared, many a story lies hidden in its dark and fathomless depths. During the
time of the Periplus, sapphires were “produced mainly on the Southern Malabar hills. ™
Ceylon, however, was the principal sapphire producing country and it was only in 1881
that the mountain ranges of Kashmir revealed the most valuable deposits of sapphires.
Due to its association with the powerful shani or Saturn, Indians wear the stone with

great caution and it rarely features in tradidonal Indian jewellery.

The Ethereal Seed
“At certain seasons do the oysters lie
With valves wide gaping t'ward the teeming sky
And seize the falling dews, and pregnant breed
The shining globules of th” Ethereal seed.””

Throughout the history of Indian jewellery, no gem has been as prolifically
used as the pearl. Hardly any image in sculpture or painting is represented without a
string of pearls or ornaments utilizing pearls. So versatile was the gem that delicate
screens woven with pearls to decorate pillars and doorways are described in the
Mahabbarata. According to gem specialists, the pear] has a rendency to shrink in size
over long periods of time, as the moisture evaporates: “On account of the high content
of organic material, pearl gradually decays and becomes brittle after a long time.”'" In
the Vedas, pearls are referred to as kysana, the term derived from krs or that which
becomes emaciated.'” This is probably why, in spite of the fact that pearls were abundantly
available and used in such great quantities, very few ancient pearls have survived.

The antiquity of the exploitation of the pearl fisheries of India is not known.
The waters off the coast of south India were the principal source of the gem. Pearls from
the Gulf of Mannar in the Tinnevelly district and the Persian Gulf were the most valued
and sought after in the ancient world. Producing high quality, round and lustrous pearls,
these sources were successively exploited by the Arabs, the Persians, the Pandyas, the
Cholas, the Portuguesc, the Dutch and the English. As carly as the 1¥ century A.D., the
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Periplus records that the fisheries were “worked by condemned criminals for the
Pandya kings and the produce exported through the seaports of Korkai ( Kolkhoi, Colchi)
and Kayal. But by the 2™ century A.D. it was the busy port of Puhar that controlled

much of the pearl trade between India and Rome.
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GUTTAPUSAL

(necklace of bunches of pearls)

Andhra Pradesh; early 20" century

Private collection

Bunches of smalf pearls (gutta) pierced as
beads (pusal). This arnament form and name
originatad in areas close to the ancient peari
fisheries along the Coromandel coast.

“The great prosperity of the fishery may be gathered from the fact thatin A.D.

1330, according to Friar Jordanus, no less than 8000 boats were employed in the fisheries
of Tinnevelly and Ceylon.”'" Fishing was hard manual labour: “When they are at anker,
they cast a rope into the Sea, and at the end of the rope, they make fast a grear stone, and
then there is readie a man that hath his nose and his cares well stopped, and annointed
with Oyle, and a basket about his necke, or under his left arme, then hee goeth downe

by the rope to the bottome of the Sea, and as fast as he can he filleth the basket, and

when it is full, hee shaketh the rope, and his fellowes that are in the Barke hale him up
with the Basket.”'™ Once harvested, the oysters were laid out in great piles on the shore
and sorted according to size and quality. According to Marco Polo, “the quantities
obtained are beyond computation.” " Such was the demand for pearls, that the king
retained the best and even offered to buy those of excellent quality by paying rwice their
value 'Y

The demand for pearls in India from ancient times has been insatiable. Most
of the domestic produce was appropriated by the local rulers of the pearl-rich regions
themselves or exported to other parts of the country. The entire ancient trade in pearls
was monopolized by the Indians, who also acquired large quantities of pearls from the
fisheries of the Persian Gulf. Though at one time, the pearls of Bahrain were considered
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inferior to those of Mannar since they had a yellow tnt,!” they were, according to



Tavernier, “for the most part sold in India, because the Indians are not so particular
as we are,”'" With the gradual and steady depletion of the fisheries, pearls from Basra
poured into the Indian markets. It is indeed ironic that today Basra pearls command a
very high premium and are valued above pearls of Indian origin.

As India was once the primary supplier of gems to the world, it is not surprising
that every once in a while a fabulous stone of Indian origin appears on the world’s gem
markets. While the pedigree of some are recorded, many hold the secret of their origins
and the stories of their journeys across the world within themselves.

“Gold, coral, pearls,
lovely sapphires given by a dark mountain

— these all come from far separate places, and vet if they are sorung

to make a priceless ornament they stay together.
Always good men seck the company of the good,

evil men the company of evil, "%
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“When the geninl season of

the year exevcises its

influence on the animal, it
is said, that yawning, as it weve, it
opens its shell, and so veceives a kind
of dew, by means of which it is
impregnated; and that at length it
Jives bivth after many struggles, to
the buvden of its shell in the shape of
pearis which vary according to the
quality of the dew. If this bas been in
a pevfectly pure state when it
flowed into the shell, then the peavl
produced, is pure and brilliant, bt
if it was turbid, then the pearl is of a
clonded colonr also; if the sky should
happen to have been lowering when it
was genevated the pearl will be of o
pallid colonr. It is quite evident from
these that the quality of the pearl
depends much niove upon the calm
state of heavens, than of the sea, and
hence it s that it contacts a clowdy
hue, or o limpid appearvance,
accovding to the sevenity of the sky in
the morning, ™
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PEARL SHRINE (whole and detail}

i am: W, 25 carats

3 L Wi 705 carats

Private collection

The natural shape of baroque (irregular) pearls
is used to represent the lingam and Mandi in this
miniature Shaivite shrine,






ANCIENT INDIA

Stars to a Hundred Skies

“Gold amongst other wetals hath beene alwayes held
the most excellent; and with reason, being the most durable
and incorruptible of all others; for fire which consumes and
diminisheth the vest, amends it, and brings it to pevfection.
Gold which hath often passed through the five, keepes bis colous,
and is most fine and puve; ... which consumeth all other
metals doth not any thing waste gold,

noy Yet hurt it, neither is it eaten, nov groweth old.
And although bis substance and body bee firme and solid;
yet doth it yeeld and bow wonderfully;
the Beaters and Drawers of gold kmow well the force it bath
to bee drawne out without breaking. .. ™!
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PRINCESS CHELUVAJAMMANNIAYVARU

OF MYSORE

Mysore; €.1900

By permission of the British Library (420/41-86b)
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KANPATA (ear ornament)

West Bengal, Calcutta; ¢.1870
Courtesy Victoria and Albert Mussum,
London {2895-1872)

Reminiscent of ancient prototypes, this earring
combines filigres learnt from the early Greeks and
Europsan style ‘'cut-work’, The paisley form, the
birds and the tassels along the edges are

all quintessentially Indian. The faceted studs

that decorate the ear ornament are popular

in different parts of India.
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DANCING GIRL

Indus Valley, Mohenjo-daro; ¢.2500 B.C,
Maticnal Museum, New Delhi

The bronze statuette is adorned with simple
ornaments that were the fashion of the period.
From the shoulder to the wrist, the girl's left aim is
stacked with bangles: a cord necklace with flower-
fike pendanits encircles her neck.

he origin and history of gems and jewellery in India is a vast jigsaw

puzzle. Nestling amidst the many sculpted images of gods, kings,

men and women which adorn the corridors of ancient temples is
information that exists in no other visual format; intricately carved jewels provide the
only three-dimensional record of period-specific styles, design influences and crafting
techniques. A perfect human form is what the sculptor endeavoured to create; and beauty
of form nceded to be enhanced by beauty of ornament.

Eloquent clues come from textual references in the Indian classics, The Vedas,
the Ramayana and the Mababhayvata, Buddhist and Jain literature, the Shilappadikaram,
the works of Kalidasa, poctry, drama and fiction in every period furnish graphic descriptions
of wealth and grandeur, the love for ornamentation and sometimes the deeper purpose
of such ornamentation. But it has not been possible to prepare a catalogue of designs
from the descriptions of jewellery in ancient texts, since rare are the instances when
details are provided. In the Ramnayana, tor example, Sita is described wearing jewelled
butterflies in her hair; in the Shilappadikaram, Kannaki’s ankle ornaments resemble a
wreath of flowers and are filled with precious stones. Such pictorial imagery facilitating
visual reconstruction, however, is rare.

What does exist in abundance is a host of texts on gemmology (ratnashastra).
Texts of this kind ( shastras) exist for various spheres of knowledge: dance, music, grammar,
architecture, painting and even love. These texts were compiled over great lengths of
time, incorporating the wisdom of peoples who had practical knowledge, to serve as
suidebooks. Absorbing and disseminating shastric knowledge played an imporrtant role
in jewellery making, as it did in every other art form in India. A person had to have a
thorough knowledge of the shastrasin order to call himself an artisan of merit. Some of
these texts yield valuable information on the location of mines, list the categories of
precious stones, provide classifications based on defects and desirable qualities, pricing,
and the qualifications of specialists. Other texts advance mythical and fanciful theories
on the origin of gems, adding a fascinating dimension to the overall picture.

Chronicles, journals of foreign travellers, myths and legends are replete with
accounts of kings and conquests and legendary treasuries brimming with gems and
jewellery. These sources have endured the passing of tme as have a multitude of stories
passed down from generation to generation through the oral tradition. These tales,
many lost, many transformed, offer a deeper understanding of ornaments and how they
came to be. All this evidence, used in conjunction with material remains, extant pieces of
jewellery and geological studies has facilitated the assembling of this vast jigsaw puzzle.

On the banks of the Indus

In spite of the many advanced methods of crafting jewellery, the simple bead,
from pre-historic times to the present, has lost none of its versatility or eminence. To this
day, the lowly black bead is the most auspicious ornament a mother gives her daughter
on her wedding day and is endowed with the most powerful spirit-repelling propertics.
Tts origins in India go back to the 7" millennium B.C.

By 3000 B.C., India was a principal production centre for beads in the ancient
world. Lapis lazuli, turquoise, coral, carnelian, jasper and a variety of semi-precious
hardstones were imported into the Indus Valley cities of Harappa, Mohenjo-daro,



Chanhu-daro, Lothal and Ka[ibangan‘
where they were cut, shaped and bored and
re-exported to destinations beyond India’s
maritime boundaries (57). In addition to the
hardstone variety, excavations have yielded
beads made from gold, silver, copper, faience,
terracotta and steatite. Shapes and sizes are infinite,
including micro-beads, spacers and terminals for
necklaces. Remains of bead manufacturing workshops at these
sites and the discovery of sophisticated tools such as burins,
scrapers, cylindrical drills and micro-drills indicate that the bead maker

was equipped to drill holes in coloured stones and engrave and erch designs on beads.
The production technique for gold beads, characterized by precision and dexterity, was
fairly standard, with thin sheet gold laid over a /a¢ core.

Bronze, terracotta and stone statuary of the Indus culture (56 ), together with
representations of the human form on seals, provide evidence of adornment. In this
carly period of Indian history, simple forms fashioned from shell, stone and clay
embellished with faience and hardstones were predominant; beads were bored and strung
on cords. Sheet gold and gold wire were twisted into elementary coiled earrings, neck
bands, fillets, bangles and waist girdles, many plain and some decorated with delicate
surface designs. The many traders who came in quest of precious commodities in this
period exchanged not only goods, but also cultural influences. This lively exchange resulted
in a cross-fertilization of ideas, whereby new designs were introduced and new concepts

synthesized with indigenous styles.

Words of a Generation

The absence of material remains of the Vedic period between circa 1500-500
B.C. is more than compensated by the many references to treasures and gold in the
Vedas. The opening hymn of the Rig Veda invokes Agni, “the houschold priest who is
the god of the sacrifice, the one who chants and invokes and brings most treasure.”™ In
the same Vedn, the sun is described as “a golden swing which
Varuna has placed for himselfin the sky to be an ornament.™
Gold, vellow and resplendent, was a symbol of the sun, one
of the principal mediums between life on earth and life
hercafter: the scers propounded that the giver of gold enjoys
cternal life in heaven.

Gods and demons in the early Vedic texts — Rudra,
the Maruts, the Aswins and the Asuras —are all described as
adorned with golden jewels. * Khads’ was a generic term used
for ornaments of gold. Classical literature abounds with
nomenclature for jewels. Ornament names were derived
from the part of the body on which they were worn and
their constituent elements. Thus Indian jewels do not go
by purely generic names. A necklace is not just a necklace,

an earring is not merely an earring. To the generic name are
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BEAD MECKLACE
Indus Valley, Harappa; c.2500B.C.
Mational Museum, New Delfi (49.254/13)

Beads fashioned from a variety of semi-precious
hardstones threaded on a cord constituted one of
the simplest early ornament forms.
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EAR ORNAMENT
North India; 18" century
Private Collection, UsaA

Coiled from a single length of gold wire, these ear
arnarments reflect the continuity of forms depicted
on sculptures from the past.
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by

Private col

Bud's of the fragrant jasmine Hower raplicated in
gold were popular in every period and are worn
throughout the country even today.

often appended words that identifv the design,
the form, the purpose or the source of design
inspiration, or even its religious significance.

The custom of exchanging jewellery at
weddings was prevalent in Vedic times. In the
Ramayana, a long procession of gift bearers
accompanied Rama when he went to marry Sita.
Many of these trays bore gifts of jewels. Ayodhya,
the prosperous capital city in the Ramayana, “was
filled with merchants and artificers of all kinds:
gold, precious stones, and jewels were there found
in abundance; every one wore costly garments,
bracelets, and necklaces.™

Surprisingly, “despite its encyclopaedic
nature encompassing almost every aspect of
culture, the Mehabbarata mentions only a very
few gems and gemstones, as well as gem-encrusted
articles. This omission is all the more glaring in
the face of a large varicty of expensive gold articles
and a general atmosphere of regal pomp and

= w0 Y - / re g H - y o . -
finery.”® Of the many armlets (angadas) that were universally womn, a lone piece was

gem-studded.” However, later additons to the text more than compensate for the lacunae.

There are references to gems and gold used by rovalty in the form of ornaments and to
embellish vessels, furniture, weapons and ¢ven chariots,

By the late 6" century B.C., the Persian empire under Darius extended past
Afghanistan, Baluchistan and Gandhara, right up to the Hindu Kush mountains. Direct
contact between the Persian court and India and berween the Greeks and India increased.
Alexander’s invasion (327-326 B.C.) led to the establishment of Greek cities in the north-
west Gandhara region. Greek artists who had formed a part of Alexander’s contingent
settled here and were catalysts in the induction of new concepts in an already vast repertoire
of design and craft. The Grecks were not teaching the unskilled; jewellery manufacture
was technically advanced in the region, and craftsmen were already rendering works in
microscopic detail. Though Greek influence might have been manifest in actual examples,
jewellery depicted on the many contemporary stone and terracotta images of nature
gods and goddesses (vakshas and yakshis) from the Mathura and Patna regions exhibit a
range of contemporary styles that are devoid of any foreign influence. Perhaps this age is
best described by Curtius Rufus, who wrote, “Gold is carried down by several rivers,
whose loitering waters glide with slow and gentle currents. The sea casts upon the shores
precious stones and pearls. Nothing has contributed more to the opulence of the natives,
for these offscourings of the boiling sea are valued at the price which fashion sets on
converted luxuries.”™

By this time, the idiom of ornament was so well-established that the
Natyashastra of Bharata (circa 500 B.C.)” — a monumental treatise on theatre and the
performing arts, including subjects such as costumes, make-up and ornaments — classifies

ornaments into four types: avedlya — that which is worn by piercing a part of the bady,
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including ear-ornaments (kundala); bandhaniya — that which is tied up like girdles (sroni-
sutra) and armbands (angada); praksepya — that which is worn like anklets (nupura);
and aropya — that which is put around, for example, chains (hema-sutra) and necklaces

= (hara)’ Distinct styles within each of these categories

become manifest with the increased availability of materials,
corroborated in Panini’s Ashtadhyayi (circa 500 B.C.), awork
on Sanskrit grammar, which also contains technical
information on metallurgy and mineralogy. From this it is
evident that mining operations were carried out on an
extensive scale and that miners used all kinds of tools and
equipment to extract gems and gold and preparc them for

use in everyday life.

Testimonies in Terracotta
Megasthenes, the Greek ambassador to the
court of Chandragupta Maurya, was struck by the fact
that though the lifestyle of the people was simple, “their
robes are worked in gold, and ornamented with precious
stones, and they wear also flowered garments made of the
finest muslin. Attendants walking behind hold up umbrellas
over them: for they have a high regard for beauty, and avail
themselves of every device to improve their looks.”!! This
imagery of elegance, refinement and ideal feminine beauty is
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HASLI (rigid necklace|

Rajasthan, Nagauri area; 19" century
Private collecticn

This classicelly simple ornament made from
2d-carat gold weighs 87 grams. Gold wire is
wrapped and braided around a rigid gofd ring.
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MOTHER GODDESS FIGURINE

Mathura; Mauryan period, 3'“-2 century B.C,
Courtesy of the Trusteas of the

Prince of Wales Museum of

Western Indiz, Bombay

{Not to be reproduced without the prior
permission of the Trustees.)

The Mather goddess figura is adorned with an
elaborate head-dress, necklaces and a girdie
modellad fram strips of clay.
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B2

SAT LADA (seven-strand necklace)

Gujarat; c.1754

Rijksmuseum Foundation, Amsterdam (NM 7061)

Necklaces ranging from a single strand to those
that are believed ta have been made up of over
a thousand strands are repeatadly mentioned

in ancient fexts. Seven being an auspicious
number, this was perhaps the most papular
Hollow gold beads interspersed with pendants
and a gem-set pendant in the centre of each row
cascade down the chest.
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YAKSHI (tree nymph)

Bihar, Didargan); Mauryan period, 3¢ century 8.C.
P 2d sandstone

Patna Museum, Patna {Arch. 134)

The goddess holding & filywhisk is elegantly
bejewelled, wearing a beaded tiara and

large spiral earrings, simple necklaces, a
five-strand girdle with a lotuses-in-prafile clasp
and large anklets.

62
articulated in the many representations of female goddesses in this period (circa 324-187
B.C.) (63). The Mauryan artist used terracorta like photographic film. The exceptional
plasticity of the material lent itself to rendering of the minurest ornament details. Thus
the figures are a veritable documentation of jewellery designs and crafting techniques
of the period. But the same ductility might have sometimes resulted in a temptation
to exaggerate.
Mother Goddess terracotta figurines from the Mathura region of
Uttar Pradesh are adorned with jewellery shaped from strips and pellets of clay (61).
These rudimentary renderings of jewellery forms erystallize more clearly in later periods,
with little visible changes in styles. Characteristic features of figurines of this period
include claborate hair-dos. The coiffures were made grander by the use of cloth and
flowers, as well as ornaments in the shape of discs. Rows of beads were worn to outline
the parting and the forehead. Enormous and elaborate earrings, in pan-shaped and spiral
forms frame the rather small faces of these figurines. Neck-hugging torques and the
ubiquitous long multi-strand beads hang down the chest and encircle the waist as girdles.
Ornament forms can be discerned in the many names used in the Arthashastra
of Kautiliya, compiled in the early Mauryan era. The text is not only a compendium on
the wealth of the nation, incorporating aspects of the goldsmithing industry, but provides
a list of “varieties of strings and net-works for the head, hand, feet and waist.”*? A necklace
of pearls, with one large pearl in the centre, the rest of uniform size, is the sirsazka, and a
string of uniform-sized pearls is termed the taralapratibaddbo; the ‘necklace of the
gods’ is made up of no less than one thousand and eight strings and is called the
indracchanda (moon'’s delight), one of five hundred and four strings, the vijayacchanda
(joy of victory); and thereon in reducing numbers to the single-stringed ekavali. The
ekavali with a gem in the centre is termed yasti and when it is interspersed with gold and
gems, is known as the ratnavali.'® The names are many, but the descriptions few. However
evidence from the plastic arts establishes that the stylistic continuity visible in many

ornament forms spanned several cenruries.



Documentation of Forms

Further east, across the fertile Gangetic plains, in the region of West Bengal,
the sacred and secular terracotra images of the Shunga dynasty (circa 187-75 B.C.)
excavated from sites such as Chandraketugarh, Tamluk and Harinarayanpur in West
Bengal, and Mahasthangarh in Bangladesh encapsulate some of the finest documentation
of early jewellery forms. As a consequence of trade between Gandhara and Bengal, the
post-Alexander era witnessed a gradual westward percolation of Greek influence, manifest
in the jewellery manufacture of this area.

The highly plastic terracotta medium faithfully reflects the prevailing techniques
of goldsmithing: the use of dies, the skill of working in sheet gold, repousse, granulation
and filigree, gems enclosed in bezel settings, are all distinguishable. Male and female
figures are heavily bejewelled (64, 66). There are no marks to distinguish divinity and
royalty from the commoner. It is safe to presume that nobility and royalty sported more
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“When the God of the Mines

called his conrtiers to bving

Fim all known gems, be
Sfound them ta be of all colovs and
tints, and of vavying hardnesses, such
as the ruby, emerald, sapphive, ete.
He took one of each; he cvushed them;
he compounded them, and said, ‘Let
this be something that will combine
beauty of all; yet it must be pure, and
it must be invincible,” He spoke: and
lo! The diamond was born, pure as
the dew-dvop and invincible in
harvdness; but when its ray is vesolved
in the spectrum, it displays all the
colors of the gems from which it was
made. ‘Mine,” said the god ‘must be
the genr of the universe; for my queen
I will eveate one that shall be the
greatest gem of the sea,” and for her
be created the pearl. ™!
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PLAQUE PORTRAYING A ROYAL FAMILY
Wast Bengal, Chandraketugarh: Shunga periad,
2™-1% gantury B.C

Terracotita

H:325 cm Wi 26 cm

The Metropolitan Museum of Art, New York,
Purchase, Florance and Herbart Irving Gift, 1992
{1992.123)

Ornament forms of the period are clearly
discernible in this plague. Discal ear ornaments
with embossed flowers, head ernaments,
elaborately worked bangles and ankfets, bady
chains and muiti-strand girdles provide detailed
visual documentation, compensating for the lack
of material evidence.
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B5a & BEb

EAR ORNAMENTS

India, various regions; 19" cantury
Private collaction, USA

Gold discal ear jewels from different parts of India.

{515

YAKSHINI

West Bengal, Tamluk; Shunga period, ¢.200 8.C
terracotta plague
1L.3cm W:a8cm
Ashmoelean Museum, Oxford (x 201)

Tamluk or Tamralipti was an ancient port in

West Bengal, part of a gaographical area once
refarred to as Suvarnabhumi (the golden land).
Gold, diamonds and pearis were plentifully
available and the goldsmith’s craft fourished.
The plastic terracotta medium recorded, in
minutest detail, prevailing ornament forms,
designs and manufacturing technigues. The
wealth of adornment on this plaque is manifest in
the hair pins bearing emblems, beaded hair
ornaments (sinthi), large fringed discal earrings,
repousse collars \graiveyaka), ornate multi-strand
necklaces (kanthi and sitahar), varieties of bangles
(kankana) and a beaded and tasselled girdie
(mekhala) with squatting figures.

il
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claborate jewellery than the common people.

Perhaps some of the floral decorations on
the hair were real flowers. The elaborate

turbans of cloth seen in these images are
usually embellished with jewelled nets
and beaded fillets, together with broad
ornaments with round pendants placed
along the centre parting, suspended over
the forehead. Elaborate hair-nets on the

large buns of Shunga women are visually the
closest representations of the makarika and the

sirsajaln listed in Bharata’s Natyashastra. &7

BAZUBAND (armlet)

West Bengsl, Calcutia; c.1880

pins with finials bearing emblems of Shakti that decorate the hair of goddesses (66).  The Los Angeles County Museur of Art,
Gift of Mr. & Mrs. Ranjit Roy (M82.110)

Marie of goid cut-work with faceted studs in 2
flag (dhwaja) and axe (parasu). Earrings are invariably large and circular, with surface  floral patiern, the ornament is completed with
cottan tassels and silver wira.

A unique feature of Shunga jewels is the variety of exquisitely delicate hair
These hair pins are in the form of a goad (ankush), trident ( treshued), thunderbolt (rajra),

decorations in repousse and granulation, sometimes embellished with cascading tassels

of gold beads or pearls. Flat collar-type necklets of sheet gold, chased and worked in U {
. ) ! . Il ) PAHUMNCHI (bracelet)
repousse with floral and geometric designs, with pendants of seed and bud forms along  ggjasthan: early 197 century
the edge are worn with long necklaces of multiple rows of beads with elaborate pendants, ~ Prvate eeliecton
. gy - % 3 o i Three strands of hollow finely workad gold baads
Armbands comprising several rows of beads or flower forms with fringes of beads, pearls  fjjed with lac are strung togather. Such bracelets
and bud-like pendant forms are common. Enormous bangles in a great varicty of designs @79 armbands are visible an ancient terracotta
- = imageas from the Shunga perfod in Banigal.

are stacked from wrist to elbow. These were most likely made from sheet gold over
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SIRIMA DEVATA

Bharhut; Shunga pericd, 2™ century B.C

Indian Museum, Calcutta
The nymph is heavily bejewelied. Of particular
interest are the triratna pendants and bead strung
on a simple loop-in-loop chain, which closely
refate to the examples depicted in plate 70 belaw.

70

CENTRE-BEAD AND TWO TRIRATNA-SHAPED
NECKLACE PENDANTS

North India; Shunga period, 185-72 B.C.

Centre bead: L: 5.7 cm

Pendants: H: 5.7 cm

@ The Cleveland Museum of Art, 1597,

John L. Severance Fund (73.66.68)

A pair of triratna form pendants and central
barrel-shaped bead, made from sheet gold with
fine granulation on a repousse base. Triratna
symbolizes the Buddhist Trinity — the Buddha, the
Dharma (doctrine) and the Sangha (order). Thesa
pieces are some of the earliest extant items of
Indian fewellery.

a lec core with repousse, chased and granulated
designs on the surface. Waist ornaments are of
two varieties, those positioned just below the
breasts and the more claborate ones slung low
around the hips comprising several rows of
cylindrical, barrel-shaped and ribbed beads,
with ornate clasps in front. Luxuriant girdles
with long tassels draped over the thighs with
pendants of finely granulated squatting figures
are unique to this period and were influenced
by Scythian prototypes. Body chains are strung
around the breasts with large round clasps in
B9 the centre where the chains cross. These are
worn together with chains identified as channavira,'* draped diagonally across one
shoulder in the manner of the sacred thread.

Male figures as a rule appear to be much more simply ornamented than their
female counterparts. Large turbans and caps devoid of any embellishment adorn their
heads. Jewels are restricted to simple earrings, necklets and multi-stringed chains with
claborate clasps that are worn over the right shoulder, probably as the “insignia of a
particular dignitary.”® The sacred thread (yagropavita) in the form of multiple strings
held together with clasps is worn over the left shoulder; and thick bangles of varying
sizes are often restricted to only one hand;'® a simple waist belt completes the ensemble.
A veritable catalogue of designs corresponding to references in contemporary literature
can be seen on these figures, and attempts to match names to ornament types, though
conjectural, are not without substance.

The craftsmen of Bengal were masters at gold work and are, even today, the

principal goldsmiths in ateliers around the country. In the mid-19" and early 20% century,




two distinct idioms are discernible in the jewellery of Bengal. Drawing upon antecedents
of a tradition rooted in the Shunga period, high quality sheet gold work, characterized
by extreme lightness, filigree and granulation continue in Bengal jewellery to the present
(55, 67). Elaborate gold necklaces ( haras), repousse-worked earrings ( #alas) and sheet-
gold bangles (kangans) are prototypes of Shunga jewels. The other style, a product of
European influence, catering to the large resident English population and the wealthy
zamindars, was characterized by western designs and the use of claw setting for precious
gems. In neighbouring Orissa, the crafting of filigree ornaments was perfected to such
an extent that the technique has become synonymous with the jewellery of the state.

Ifthe detailing on Mauryan and Shunga terracottas is attributed to the plasticity
of the medium, the sculptures of Bharhut 1 7
(circa 100 B.C.), Sanchi (50 B.C.-25 A.D.) and ) iy
Amaravati (2" century B.C.—3™ century A.D.)
are testimony to the craftsman's mastery over
stone. Royal or otherwise, sculpted figures are
almost never unadorned. The sculptor appears
to have faithfully reproduced what he saw, his
chisel rendering jewellery design details with a
high degree of clarity (69, 72).

In spite of the strong Greek presence
in the Gandhara region at the time, the designs
at Bharhut continue to be traditional and
indigenously Indian. Repousse, gem setting,
engraving, etching and lapidary skills to carve
beads — all techniques with a long antiquity —
were used with versatility along with
granulation and filigree learned from the
Greeks. Hardly any pieces of ancient Indian
jewellery have survived; but a rare pair of
granulated gold earrings (744, 745), the
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“The Kshatrivas and

Brahmins ave clean-handed

and unosientations, puve
and simple in life and very frugal.
The dyess and ornaments of
the kings and grandees ave very
extraovdinary. Gavlauds and tiaras
with precious stones are their head-
adornments; and theiv bodies are
adovned with vings, bracelets, and
necklaces. Wealthy mercantile people
have only bracelets. Most of the people
40 bavefoor and shoes ave vave. They
stain theiv teeth ved ov black, wear
their bair cut even, bove theiv ears,
have long noses and lavge eyes; such
ave they tn outwarvd appeavance. "l

Fal

FRAGMENT OF A COPING

Madhya Pradesh, Bharhut, Shunga period,
1* gcentury B.C.

National Museum, New Delhi [68.163]

The wish-fuifilling lotus vine (kalpalata) was
belisved to shower the devaut with wine,

flowers and fewels, This early stone carving
depicts the vine issuing farth a flat collar necklace
worked in repousse with semi-circular floral
designs and a torsade-style earring, similar to

the pair in plates 74z and 74b.
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CHANDRA YAKSHI (tree nymph)
Bharhut; Shunga period, 2™ century B.C
Indian Museum, Calcutia

Richly adarned with jewefs, this tree nymph wears
torsade-style earrings similar to the ones dapicted
in plates 74a and 74b, flat collar necklaces with
repousse worked designs. beaded necklaces, rows
of plaited chains with metal spacers, amulets on
the sacred thread, bangles and girdles — a visual
documentation of contemporary forms.
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CHAKRAVARTIN MANDHATA

A Pradesh, Jaggayyapeta;
Satavahana period century B.C
irtesy V. K. Rajamani

Photograph

The central image of the Chakravartin (World
Emperar) Mandhata is depicted wearing large ear
arnaments that correspond to the Kronos pair
(plares r4a, 74b). Such heavy ear ornaments
elangated the ear lobes and rested on the
shoulder,

Tda & 74t

PRAKARAVAPRA KUMNDALA

(ear ornaments — front and back)

Andhra Pradash (?) 'century B.C

H: 34em L:7.9cm Diam: 3.8cm

The Metrapalitan Museum of
Gitt of The Kronos Collections, 1881 (1981 3983 4)

Jew Yaork

These royal earrings with fine gold granulation,
known as the Kronos earrings, are very simifar to
the earrings depicted on the image of
Chakravartin Mandhata (plate 73). They irrefutably
establish the connection beiween actual examples
and those rendered on sculptures. These torsade-
style sarrings, made from sheet gold and
decarated with minute gold granuiation, bear the
Buddhist triratna emblems, as well as figures of
an elephant and a winged lion. The earrings were
excavated in Java in the 1970s and were probably
transported by way of the flourishing Southeast
Asian trade in this period.

743

renowned Kronos earrings, are startlingly
similar to elaborate ear ornaments worn by
images at Bharhut and reliefs surviving from
the stupa of Jaggayvapeta in Kalinga, located

f

north of Amaravati (73). Dating from the

1*" century B.C., these sculptures have been

(13

described as “purcly Hindu” showing “no
Hellenistic influence whatsoever.”'” However,
: d the lion and elephant figures worked with
73 o . repousse on the Kronos earrings are covered
with minute gold granulation, in a technique Sir John Marshall refers to as “field grain
work™ " which is of Hellenistic origin.

Men’s ornaments include gem-set diadems with strings of pearls worn over
turbans; neck-hugging torques and long strings of beads, held together with spacers
worked from sheet gold and set with gems; simple but elegant earrings simulating forms
from nature; beaded bracelets and armlets and even rings for the fingers. Not a single
female form is devoid of jewellery. Almost without exception, a forehead ornament,
cither in the shape of a flower or geometrical form decorated with floral patterns, rests
on the forchead; earrings in a great variety of designs, many quite simple, others more
complex, are modelled on popular symbols such as the nandipnde, surmounted with
ornate tlower designs. Armlets tashioned with rectangular, round and square plaques
decorated with designs that include flower motits are linked together with rows of beads

or cords. Necklaces are composed of strings of beads with metal plaques and torques




(some quite large) decorated with
designs in relief. Girdles are fashioned
from multiple rows of beads with plaque
spacers. The vast range of jewels includes
anklets, rings and elaborate headdresses.

The Melting Pot

The single largest cache of jewelleryin a
remarkable state of preservation that survives from
ancient India is the approximately 213 items excavated at
Taxila, from the city of Sirkap. Today these items are scattered
in museums in India and Pakistan. Most of the pieces date to the
I* century A.D., and are expressions of the extraordinary multi-cultural mix
of the population of Gandhara in those early times. The jewellery of Taxila (75-83)
provides valuable clues to the many facets of design motifs employed, the transfer of
craftsmanship skills and technical manufacturing processes of the period. In design and
construction, the jewellery is typically Graeco-Roman, quite different from contemporary
Indian jewellery as perceived in the reliefs of Sanchi and Bharhut. Surviving examples
include ornaments that exhibit a new idiom in design — a synthesis of foreign prototypes
and indigenous models.

Gold was the principal raw material employed. Earrings, necklaces and rorques,
bangles and bracelets, were made with the help of stone moulds and metal dies. Items
were further ornamented with granulation and filigree, both methods learnt from Greck
crattsmen. These techniques spread all over India and
were used with mastery in combination with indigenous
skills. The art of engraving gemstones practised in ancient
Greece was also taught to Indian craftsmen by Greek
lapidaries sertled in India. Another method of decorating
and embellishing jewellery in this period was that of
incrustation with precious and semi-precious stones,
which scholars opine was an indigenous Indian skill.

Proliferation of Styles

By the 1" century A.D., India was the principal
supplier of diamonds and precious gems to the world.
Trade with the Romans and the Arabs was at its zenith.
The Kushan empire (circa A.D. 50-320) encompassed a
very vast arca which was a confluence of cultural and
intellectual influences, as a result of which a hetero-
geneous environment of immense sophistication thrived.
Under the Kushans, two productive schools of sculpture
flourished: one in the north-western region of Gandhara,
where the style was distinctly Graeco-Roman, and the
other in the Mathura region of northern India, where

the style was indigenous, based on earlier Mauryan and
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75

NECKLACE

Taxila, Sirkap; c. 1% century A.D.
Naticnal Museum, New Delhi

A [ace-like necklace in gold excavated from Taxila
provides rare matarial evidence of the mastery of
gald craftsmanship in ancient India.
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FEMALE FIGURE

Taxila, Sirkap; early Kushan period,

early 19 century AD

H: 7.86m

The Metropelitan Museum of Art, New York,
Samuel Eilenberg Collection,

Gift of Samuel Eillenberd, 1987 (1987142 209}

A gold plague worked in relief; the female figure s
finely detailed and includes simple jewellary
including a forehead ornament, anklets, bracelets,
a torque, a single earring and a brooch. The
presence of pierced holes above and below the
figure imply that it was either used as a brooch or
several such pieces might have been strung to
form a necklace.
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EARRING

Taxila {7); c. 1"-2" century A.L.

H: 4.4 cm

Courtesy Victonia and Albert Museum,
London (15 16-1848)

These pendant earrings with a floral top linked
with stylized dolphins to a turquoise vase combine
the techniques of sheet goid work and
granulation. Delicacy and dexterity are the
hall-marks of the pariod.
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EAR PENDANT

Taxila, Sirkap; c. 1™ century A.D.

L2 13em W:63cm

Courtesy of the Department of Archaeology and
Museumns, Govarnment of Pakistan

(v, Mo, B374, SK'29-1241/2)

An elaborate ‘leech-and-pendant’ type ear
armament combinas thin sheet gold work and fing
granulation. The bud pendant is suspended from a
crescent form, which is ornamented with a female
bust suparimposed on a lotus rosetta.
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EAR PENDANT

Taxila, Sirkap; ¢. 1™ century AD,

L

Courtesy of the Department of Archaeology and
Museums, Government of Pakistan

(Inv. No. 8269, SK'26-4081/6)

8.2 cm Diam: 3.1 cm

A gold 'disk and pendant’ type ear ornament,

the central flower surrounded by concentric bands
of beading, scroll and chain-work. The centre of
the flower must have once been filled with
turquoise paste, The large size is typical of

ear ornaments of this period.
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ARMLET

Taxila, Bhir Mound; c. 2™ century B.C

H: 0.9 cm Diam! 11.8 cm

Courtesy of the Department of Archasology and
Museums, Government of Pakistan

{Inv. No. 8672, Brm '21-858)

This tubular gold armlet or bangle is made of thin
beaten gold with a lac core. The lion heads are
rendered in realistic detail,
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PENDANT WITH THE DEITY HARITI

Taxila, Sirkap; c. 2™ century A D

Gold and carnelian

Diam: 7.3 cm

@ The Cleveland Mussum of Art, 1997

Purchase from the J. H. Wade Fund (1853.14)
The gold medallion worked in repousse and

set with carnelian bears an image of Hariti,
protector of children. The quality of the repousse
work and the manner in which the carnelian is cut
to fit inta the slots indicate the high quality of
craftsmanship. The medallion was probably worn
as an amulet by a young child.

B2

EAR PLUGS

Tawila, 1" century A.D
Diami: 3 em

42 290ab)
Repousse worked hamsas (swans/ decorate the
surfaca of these gold discal ear plugs. The basic
cireular design embellished in & variety of
techniques is perhaps the most enduring
arnament form in india.

83
BRACELET
Taxila, Sirkap, c. 1% century A D

m, 4.8 Crm

Department of Archaeology and
Museurns, Government of Pakistan

(Irv. Mo. 8302, SK'29-1241/5]

A bracelat with a double ‘S’ repeat design cut fram
sheet gold with a beaded border an either side.
The leaf cloisons of the clasp are filled with
orthoclase felspar; the cenlral gem is missing.
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a4

AMULET CASE

Ahin Post, near Jalalabad, Afghanistan;
2"-3' gentury A.D.

L:12'cm

@ Trustees of the British Museum,
London {1880-28)

An eight-sided cylindrical holfow gold amulet case
set with garnats. Such cases were worn on the
sacred thread and are visible on Bodhisattva
images of the Gandhara period.

85

BODHISATTVA MAITREYA

Uttar Pradesh, Ahichchatra; 2™ century A D.
Red sandstone

H: 68 crm W@ 24 cm

MNatisnal Museum, New Delhi {59.530/1)

This piece reflects the simplicity of the Mathura
idiom compared to the more elsborate one of the
Gandhara region (plate 86). The figure is adorned

with just two necklaces — a flat collar with a central
embossed piece and multiple strands of gold
chains held together with spacers; large spiral
garrings are suspended in elongated ear lobes;

a simple sacred thread and two large bangles
adorn the right wrist.

BE

BODHISATTVA MAITREYA

Gandhara; Kushan period, 2™ century AD.
Indian Museum, Calcutta

[n the classical Gandhara style, the image of
the future Buddha is attired in jewels that

are typical of the period - a flat collar close to
the neck, chains with elaborate animal head
terminals and the traditional sacred thread
suspended with amulats.

Shunga prototypes. Working in soft schist, the artist was able to render with precision,
clarity and immense detail a veritable album of ornamentation. By recording minute
design elements and presenting subtle variations in design berween the two regions, the
sculptor sought to represent contemporary jewellery fashions.

Throughout the Kushan realm, images of the Buddha are rendered with ascetic
simplicity, devoid of jewcellery, the clongated car lobes alone a reminder of the elaborate
earrings he must have worn before renunciation. In sharp contrast are the luxuriously
bejewelled Bodhisattvas. The reference to gems and jewels in Buddhist philosophical
works and their use on images functioned as perceptible metaphors between divine beings
and lay people. Jewels were also used as royal insignias. Amulets and gems were endowed
with power to ward off demons and “to venture forth without such defenses would be
extremely hazardous.”'® The Buddha, the Dharma and the Sangha were the three jewels
of Buddhism. Sacred Buddhist chants employ gem imagery and “among the thirty two
good omens manifesting themselves when the Buddha became incarnate, bracelets and
other ornaments jingled of themselves...”** while, at the moment of Enlightenment “...
just as in Paradise, mandarava flowers, lotuses and water-lilies of gold and beryl fell from
the sky and bestrewed the place of the Sakya sage.”!

Gandhara art is a valuable point of reference in the history of Indian jewellery.
Ornament forms of this period cannot be confined to modern national boundaries.

28 88
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Working under Hellenistic precepts of naturalism, sculptors sought to portray details of

garments and jewellery realistically. The p]u]':ﬂism of the region at the time, when the

. R

Hellenistic and Scythic world held a great deal of influence, “offer(s) opportunities through
comparative analysis to evaluate the subtleties and complex dynamics of cultural
rransmission, assimilation, and exchange, which occurred over several centuries.””
Though carlv Gandhara Bodhisattva images are not excessively ornate, they
tend to get more so in the late 1* century to the 2™ century A.D.,* perhaps a reflection

88 84
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“On all pavts of ber body

shone ornaments and

trinkets, composed of many
Jewels and precious stones, vellow aud
red gold. The puve cup-like paiv of
bev breasts spavkled, enciveled by
gaviand of Kunda flowers in which
plitteved a string of pearls. She wore
strings of peavis made by clever and
diligent avtists, strung with
wonderful strings, a necklace of
Jewels with r string of Dinaras, and
a trembling pair of eavvings,
touching hey shoulders, diffused a
brilliancy; but the united beanties
and charms of these ornaments weve
only subservient to the loveliness of
her foce” 19

g7
AMKLETS
South Ind
L:11 cm W Bem

e collection, USA

Hallow gold anklets decarated with stamped
elements and minute granulation. Anklets shown
on sculptures ranged from simple forms to heavy
and elaborate versions.

EARRINGS

Gandhara; 4

5" century AD

Bom W2 om

eum of San Franci

Gift of th

|B&E ME
These pendant earrings are fashioned from hollow
sheet gold and decorated with granules in a
technique that was typical of the perfod.

8

EARRING

Virginia Wu i
The Adolph D. a

Fashioned in repousse from hollow sheet gold
and embellished with fine granules, this single
earring is in the three-dimensional form of a
griffin. The jewel reiterates the many fantastic
animal forms visible on sculptures of this period.
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EAR ORNAMENTS
" century
1 Kornblum and
Chariene 5. Kormblum Collection, USA

gar ornaments on top are carved
istically to the beads
ight have one

81
JAVALI MALA (necklace)
Guiarat, Kutch; 18"

century

community of Kutch and
new maother. Gold grains (javalil
itity and plenty are strung on a
f chain. Such forms endure among the

peasants and tribas af india.
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Bz

YAKSHI (tree nymph)

Uttar Pradesh, Bhuteshar; early 2™ century AD,
Red sandstone

H: 126 cm W: 31 €m

Indian Museum, Calcutta

The variety, size and abundance of jewellery forms
of the time are clearly visible on this female figure.
The spiral earrings, the multi-strand pear| necklace
with large bead terminals, the six-row coin girdle
terminating in repousse worked clasps, the
bangles, armbands and massive ankiets no doubt
mirror pravailing stylas.

483

PART OF A BRACELET

Bihar, Bodhgaya: 192" cantury A.D.
Flowers: Diam! 2 cm

@ Trustees of the British Museum,
London {1892.2-13 15]

Found in the course of restoration of the
Mahabodhi Temple, on the site where the Buddha
gained enlightenment. The gold flowers are set
with sapphire centres and linked to each ather
with a conch shaped bead,
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94

VISHNU

Uttar Pradesh, Mathura (?):
Gupta periad, mir

Mational Museurn, New Dalhi (E 8)

The classical elegance of adornment in the period
is manifest in the simple rings on elongated ear
lobes; two necklaces, a single strand of beads or
pearls close to the neck and a multi-strand
necklace below were considered adequate; both
armbands are fdentical, a simple circlet
embellishad with a central vertical motif.

The eylindrical crown alone — a statement of
Divinity — is quite elaborate: floral scrolls
embedded with gems, pearls issuing forth from
crocodile mouths and a circular plaque bearing a
lion’s head emitting a string of pearis.

95

CHAMPAKALI (necklace)

Maharashtra; 15" century

Private collection

Inspired by the golden bud of the michelia
champaca, the elamants of this necklace
ara worked in thin sheet gold. Such forms
have endured over the ages across regions
and communities.

96, 97a & 97k
BEADS
Late Gupta (7}, 87" cantury

cm
ection
Gold beads carved with a figure of a dancing
nymph (apsara) and a grotesque mask
(kirtimukha). Such beads perhaps once formed a
part of earrings such as these depicted in piate 90.

of the increased wealth and prosperity of the people (86 ). Head ornaments are elaborate,
with networks of pearls and beads, interspersed with stones in bezel settings; turbans are
adorned with the manlimani ornament,** flamboyant jewelled diadems decorated with
animal forms and mythical creatures interspersed with scrolling floral motifs, Simple
loops and complex sculpted representations of winged lions, birds and animal figures
adorn the ears. Torques and flat collars, chased with floral and geometric designs and set
with stones hug the neck; long loop-in-loop chains gathered together in animal head
terminals hang over the chest; thick cords strung with beads and amulets of various
shapes and sizes are worn diagonally across the body. A necklace made of several strands

97a 970
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of beads joined by clasps fashioned from sheet gold with repousse designs of floral motifs
is a common feature. The honeysuckle symbol is used frequently to decorare belt clasps.
Hair pins are worn by men and women, the pin heads surmounted with the thunderbolt
(vajra), or human figures, geometrical shapes, birds, animals and butterflics.

At the other end of the Kushan realm, images from the Mathura region are
also adorned with jewellery, albeit in a simpler fashion (85). Buddhist, Jain and Hindu
jewellery forms were non-sectarian. Female fashions include hair ornaments in the form
of jewelled bands and diadems of pearls comprising beads, gem-set tlowers and repousse
metal plaques. Hair pins bear symbols and tiny emblems of the sun and moon; three-
dimensional earrings in the form of lions with flowing manes are suspended from long
car lobes; heavy necklaces and torques, multiple bangles, large and heavy waist ornaments
with ornately worked plaques and clasps displaying auspicious symbols and heavy anklets
are some of the constituents of the jewellery in this area.

Bodhisattvas often wear more than one necklace, comprising a flat wide
repousse collar decorated with floral motifs worked in relief, edged with beads,
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““The pearls got from Ceylon

are multishaped, glossy,

swan-white and lavge; those
[from the Tamraparni viver ave
white with a slight ved tinge, and
bright; these from Pavaloka
(Travancore avea) are blackish,
white or yellow, mingled with gravel
and uneven; those from Suvastra are
neither too big nov too small, and
with the lustve of butter; those from
Persia are lustrous, clear, heavy and
very valuable; those from the
Himalayas ave light, broken, curd-
like in appearance, lavge and
double-shaped; those from the
Northern country ave vough, black
and white, light, of good size and
brilliance; and those from Pandya-
varta arve like the Neem fruit or
coviander seed, trigonal and very
tiny.” W

98

KOLHAPURI SAJ (necklace}

Maharashtra; 18" century

Private collection

A gold necklace comprising a series of stamped
emblems symbolizing the ten incarnations of

Vishnu (the Preserver). The necklace is warn for
fuck, happiness, fertility and health.
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99

DIADEM

Kashmar { " century

: om 0.7 om

tropolitan Museum of Art York

Giit of the Kronos Coll 5.395)

Inspired by Greek craftsmanship, this jewel,
worked in repousse, bears figures of mythical

beings (kinnaris); it is set with a single garnet and

fringed with concave discs and a single laaf-
shaped one in the centra. The piace fs a lane
testimony to the crafismanship of the period.

long bead necklaces or several rows of loop-in-loop chains ending in animal-faced
terminals. Sometimes several long chains with amulet pendants (84) are looped over one
shoulder, flowing across the chest in the style of the sacred thread (yagnoparviza). “In

real life these amulets contain dbarani, or various magical spells that supposedly protect

935

the owner from evil forces.”

A vast array of armlets set with gems and worked in
claborate detail and bangles complete the attire. How much of all this was real and how
much fantasy? The few surviving items so closely correspond to their sculpted counterparts,

that scepticism is unwarranted.

Classical Simplicity

From the claborately bejewelled Bodhisattvas of Gandhara to the more simply
decorated images of Mathura, the transition to the classical simplicity and elegance of
the Gupta period (circa A.D. 320-600) is marked ( 94). In spitc of the continuity in jewellery
designs, sculptures arc no longer weighed down with quantity. Head gear is much more
delicate and gem-studded plaques continue to adorn turbans; divinities sport crowns
worked in repousse with animal and floral motifs; necklaces are perfectly proportioned
and one or two arc considered adequate; bangles and arm bands are limited to the
minimum. Literary evidence from the Gupta period is abundant, lending credence to
the discrimination of the visual artist. The intellectual renaissance of the time is expressed
in the Brhat Sambita of Varahamihira, who sought to dispel prevailing myths and
misconceptions about mines, categories of gems and their qualities. The ideal of female
beauty, described in lyrical tones by contemporary writers like Kalidasa, is echoed in the
plastic arts of the period. These works abound with references to jewellery made from
flowers and vines and ornaments fashioned from gold and set with precious gems.

The rich imagery ofliterary renderings is echoed in contemporary epigraphical
records. “In the Bilsad Stone Pillar inscription of Kumaragupta I, dated in the year
A.D. 415416, a staircase has been compared to the necklace of pearls of the kind of

kuberachehbandn ... The Maliya Copper Grant of Maharaja Dharasena 11, dated in the



10

year A.D. 571-572, also refers to the jewels in the locks of hair at the top of the heads of

his enemies and such a jewel is given the name of chudamani or chudararnn.”*

Panorama of Life

The cave paintings of Ajanta document the panorama of life over a span of
several centuries (100, 101 ). The paintings, the earliest dating to the 2™ century, continue
right through to the 6™ century. They are a compendium of contemporary styles and an
unparalleled documentation of design, facilitating a study of the evolution of forms and
fashions. The paintings clearly demonstrate that the predilection for very heavy and
elaborate ornaments of the early periods gave way to the delicate stylish clegance of the
western Chalukyan and later Gupta idioms. The murals illustrate scenes from the life of
Buddha and stories from the Jazakasand depict jewellery forms in colour, providing an
unprecedented glimpse of metals and gems used.

The fashion of head ornaments composed of rows of beads and jewels, with
gem-set pendants worn along the parting line of the hair continues from earlier times.
Crested tiaras and elaborate crown-like ornaments in a variety of designs are evident.
Earrings of simple gold circlets in a variety of sizes are preferred, sometimes enhanced by
the addition of clusters of pearls, fringes and tassels of pearls and beads, or suspended
with gem-studded pendant drops. The ancient disc and crescent forms continue,
sometimes plain but often decorated with designs in relief and accentuarted with gems
set in floral patterns. The cylindrical ear ornaments of Ajanta have their origin in the
custom of wearing palm-leafscrolls to clongate the car-lobes, and it is likely that splendid
six-sided beryl prisms were “polished in their original shape and worn by ladics as “cylindrii’

ni7

in their ears™7 in this period. Beryls were used in much of the encrusted jewellery including
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100 & 101

MAHAJANAKA JATAKA
Ajanta; 58" century A.D.
Photograph courtesy Benoy K. Behl

The profuse use of pearls and the lace-like quality
of jewellery forms are manifest in the mural
paintings of Ajanta. The usa of colour in these
painrings provides an insight into the materials
usad in jewellary of the period. Pearls and gems
set in gold are evident in the elegant tiaras, multi-
strand necklaces, bracelets and elaborate girdles.
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Buddhist relic caskets. In Asvaghosa’s Buddhachnrita, the baby Buddha is described
lving “on a couch with a gorgeous canopy, feet of beryl and framework with gold, and
round him the Yaksa lords stood reverently on guard with golden lotuses in their hand.”*

The range and variety of neck ornaments at Ajanta are unprecedented. A stylistic
evolution of necklaces from the earlier period to the later phases is clearly discernible.®
While the carly phases are characterized by single and multi-strand necklaces of beads
and pearls interspersed with spacers of various forms, in the later paintings, necklaces are
lavishly bejewelled with lace-like filigree settings and open trellis work designs with festoons
of pearls; strings of pearls are fashioned into a great variety of designs by twisting several
strands, incorporating spacers, plaques and gem-embellished pendants. Pearls are used
in incredible quantities. In fact, few jewels are featured without pearls. Armlets and
bangles range from simple coiled bands to claborate repousse worked gem-set examples,
with fringes of pearls. Girdles of sheet gold with gem-set plaques and multiple strands of
beads and pearls with elaborate clasps encircle the waist of most women and are worn by
kings and princes as well. Tubular anklets with jewel-set terminals and simple toe rings
complete the repertoire of Ajanta ornaments.™

From the post-Gupta era, jewellery forms on sculpture tend to become more
stereotypical and stylized, a certain standardization replacing the representation of real
jewellery, The continuity of Ajanta and the later Gupta period is discernible in jewellery
designs of modern-day Maharashtra. The predilection for light sheet gold ornaments
and the predominant use of pearls are characteristic of this region (98). Neighbouring
Gujarat, juxtaposed between Mughal-inspired Rajasthan and the distinctly different south,
exhibits immense variety in different areas (62). The region around Surat is perhaps
the most varied. From ancient times, Surat functioned as an important port, drawing
people from all over the world and from every part of the country. Kundan-ser forms
with embossed gold backs in a great variety of styles occur. In the northern areas, the
princely tradition of enamel continues. But it is perhaps among the rural population of
Gujarat and Rajasthan that ancient designs haye most enduringly survived in ornaments
made from silver.

More than any other period in [ndian history, the Gupta period documented
the wealth and quality of court life. Valuable texts on gemmology and mineralogy from
this era are available. The feminine ideal of beauty as expressed in Chalukvan idioms in
design and jewellery forms spread to far-flung arcas, discernible in Pallava and Chola
sculptures in south India. By the 7" century Pala-Sena cra, the rendering of jewellery in
the arts had begun to reflect a distinet stylization (102). Some of the carlier ornament
forms such as girdles and hair ornaments became a rarity, but much of the ancient jeweller’s
repertoire was echoed in contemporary styles of the time.

A chronological survey of ancient Indian history, addressing those periods
that have made major contributions to the study of Indian jewellery, indicates that from
one period to another, forms repeat themselves with minor variations. Simplicity gives
way to elaboration and in turn to clegance and then again to excessive ornamentation.
The pendulum swings back and forth, defying precise documentation of period-specific
styles. Stereotypical forms recur in an unbroken continuity, and therefore there is a sense
of familiarity in Indian ornaments. Nothing comes as a surprise. Every conceivable design

combination and artistic creation seems to have been expressed before.
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“A peari-necklace consisting
of 1008 stvings and four
cubits lang, is used as an
ornament for Gods and is termed
Inducchanda (ov Moon’s Pleasure);
one half of the above (504 strings and
2 cubits long) is termed
Viyayacchanda (or Desive of
Victory); one of 108 strings and 2
culits long is called Hava (or
Necklace); one of 81, Devacchanda
(or God’s Pleasure); one of 64
strings, Avdha-bava or (Half
Neclelace); one of 54, Rasmikalapa
(or Mass of Rays); one of 32, Guecha
(or Bunch); one of 20, Avdha-guccha
(or Half-bunch); one of 16,
Manavaka (or Pupil); one of 12,
Avrdhamanavaka (ov Semi-Pupil);
one of 8, Mandava, one of 5 strings
Harapbalaka (ov Necklnce-Slab), A
necklace containing 27 pearls and of
one cubit’s length is called
Naksatramale (or Wreath of Stavs);
the same is called Manisopana (or
Gem-stairs) if it has other gems or
gold beads insevted; it is called
Catukara (ov Coaxer), when it has a
central gem set in gold. Ekavali (or
Stngle-Stringed) containing any
aumber of pearls, measuves one cubit
and is devoid of other gems; but when
it is adovned with a gem in the
middle, it is designated as o Yasti
(0w Stick) by ovnament-experts.” !

102 (facing page)

TARA

Bihar, Kurkihar; mid-8" century

Bronze

H: 3Z em Wi 22 em

Patna Museum, Patna |Arch 9795)

Though still quite simple, the styilization of
jewellery forms is quite evident in this period.
Fiat coilar-type neckiaces, floral earrings and
alaborate armlets occur repeatedly in sculpture
after sculpture.






SOUTH INDIA

The Golden Land

“India, including Ceylon and the kingdoms of
Arakan and Pegu on the eastern side of the Bay of Bengal,
was the bomeland of jewels,
tncluding diamonds,
4 rubies, sapphives, jacinths, emevalds,
and though they weve not gem stones themselves, pearis.
It is havdly suyprising then,
that inhabitants of these vegions

[from kings to peasants decorated themselves
with as much jewellery as they could afford
and that precious stones ranked with precious metals as treasuve.”!
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103 (paga BO)

H.H. SRI KRISHNA RAJA WODEYAR
BAHADUR IV AND PRINCE KANTIRAVA
NARASIMHARAJA WODEYAR OF MYSORE

By parmission of

104 (page B1)

PADAKKAM (pendant)

South India; 20" century

H: 12 cms W ns

clion, Usa

Srivate

Set with diamonds, rubies and emeralds, each
gem has been meticulously carved to form the
image of Krishna seated on & Iotus flanked by his
two consarts Rukmini and Satyabhama.

105
NECKLACE

18" century

Mysaore;
Private collection

Uncut dismends and rubies closed-set in gold in
flower shaped pandant units form this necklace,
which is anly a section of the larg
the portrait (plate 703).

£ one seen in

wept by the waves of three mighty oceans — the Arabian Sea, the Indian
Ocean and the Bay of Bengal, the shores of India’s southern-most tip
are sacred to the worshippers of the virgin Goddess Kanya Kumari.
Eulogised by the Periplus of the Erythraean Sea (circa A.D. 60)°, her temple stands where
she can see the setting sun and rising moon simultaneously. Devotees throng here to
purify their soul, bathing in the sacred waters. It is said that for centuries, a mystical,
magical stone, a magnificent diamond, adorned the delicately chiselled nose of the icon,
and like a beacon, guided ships sately to harbour.
South India was the repository of much of the mineral wealth of ancient India.
Kautiliva in the Arthashastra (4™ century B.C.) declares that the trade route across
Dakshinapatha, the south, is the ‘superior route’ for it is rich in mines and abounds in
“diamonds, rubies, pearls, and gold.”? Dakshinapatha was the source of the raw material,
which Aryavarta, the north, drew upon to create exquisite ornaments. Geological evidence
of the rich mineral resources of south India reiterates the authenticity of the claborate
descriptions of beryls, pearls, diamonds, and sapphires (vaidurya, mukta, vajra and
indraniln) in the Mababbarata and the krsana pearls mentioned in the Vedas. This
abundant natural wealth lured a steady stream of treasure-seckers from the Roman empire,
Arabia, China, Portugal and other countries to the lush groves and navigable waterways
of the western Malabar coast and the wealthy capitals of the eastern Coromandel coast.
I'he poets of the Tamil Sangam sang about the wealth and beauty of the land

and the people of the south, The great port cities were the “emporia of foreign trade,™




home to wealthy Greeks and seamen
from distant shores. In the bazaars,
costly merchandise from faraway lands
were traded, while in Puhar, the

wealthy river port, “there
were special streets for
merchants of caral,
sandalwood, myrrh,
jewelry, faultless pearls,
pure gold and precious

gems.”® Cannanore,

Musiri, Neleynda,
Puhar, Nagapattinam,
Korkai, Argaru and

Arikamedu are only some
among the many ports and trading
centres mentioned by writers on
mercantile traffic. Roman traders exchanged immense
quantities of gold coins for a great variety of precious stones,
for which there was such demand in Rome, that in A.D.22
Emperor Tiberius appealed to the Roman Senate: “How are we
to deal with the peculiar articles of female vanity, and in particular with that
rage for jewels and precious trinkets which drain the empire of its wealth {gold) and
sends in exchange for baubles the money of the Commonwealth to foreign nations:™®
In the 2™ century A.D., the town of Madurai was one of the principal gem
bazaars of the south. The Shilappaddikaram vividly documents the quantity and the
outstanding quality of gems available in the gem markets: “Kovalan then entered the
jeweler’s special street that no enemy had ever plundered. There shining diamonds were
sold, withour flaw or stain or crow’s-foot, or any fault an expert could detect. The
diamonds had the hues of the four castes: (white, red, vellow, and black). Cloudless
green emeralds, perfect in form and luster, could be purchased. The rubies called red
lotuses ( padmant), the sapphires (nilam), the pearls (bindu), the crystals (sphatika) —all
seemed of stainless perfecton. A cat’s eye (pushpa-raga), mounted on gold, cast glances
that were just like a real cat’s. Attractive gold sardonyx shone like the sun, onyx seemed

108 109 10
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106

PENDANT

South India, Nilgiri Hills;

probably secend half of 1% millennium A.D

Diarm: 2.6 em

@ Trustees of the British Museum, London

(1886 5-16.3)

Crescent moon shapes of sheet gold are attached
to a plate with scalloped edges. Such complex,
finely worked articles of gold jewellery pravide a
glimpse of the craftsmanship and repartoire of the
periad. Such farms were worn as pendants and
waere later adapted as talis.

107

PENDANT AND CHAIN

South India, Nilgiri Hills;

c. second half of 1% millennium AD.

L:63 cm

@ Trustees of the British Museum, London
(1856.5-15.13)

The pipal leaf form was very popular in jewsllery
design, used in practically every type of ornamant.
It can often be seen resting on the shoulders of
bronze goddesses in south India.

108

PENDANT

South India, Nilgiri Hills; probably

second half of 19 millennium A.D

H:1.2¢cm

@ Trustees of the British Museurn, London
(1885.5-15.2)

A minute gold pendant or tali, its finely worked
datails are testimany to the quality of
workmanship in this early period.

109

BULLA (pendant)

Sauth India, Nilgin Hills;

end of 1" millennium B.C.(7)

ham! 3.2 ¢im

& Trustess of the British Museum,
Lendon {1923.7-21.1}

The use of coins in jewellery is common in south
India. In this early example, the cain form is
raplicated in gold and decorated with a crescent
and granulation typical of the fewellery of this
raegion aven today. The technique of granulation
had permeated well into the south in this period.

110

PENDANT

South India, Milgiri Hills;

end of 1¥ millennium B.C.(7]

Diam; 2 cm

@ Trustees of the British Museum,

London (1886.5-15.6)

The flower farm made from thin sheet gold beaten
into relief and decorated with granules and pellets
was perhaps once part of a much larger ornament.
The farm and decoration are reminiscent of tha
fewellery of Taxifa.
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1

UMA-MAHESHVARA

Aihole; Chalukyan period, 7™ century

Courtesy of the Trustees of the Prince of Wales
Museum of Westarn India, Bombay

(Mot to be reproduced without prior parmissicn
of the Trustees.)

Popuiar jewellery forms of the period =
multi-strand necklaces with repousse and
gemm-set centres, threg-dimensional earrings
and hafr ornaments — ara faithfully reproduced
by the sculptor.

112

VISHNU

Tamil Madu; Pallava pariod, 7" century
H: 180 cm W 74 cm

National Museum, New Delhi (61.1187)

Jewellery styles depictad on this sculpture
reiterate the fashion of the period.

111

made of solid night, the two-colored opals and the five lucky gems that come from the

same mines showed all the colors of sunset. There were also heaps of white and pink
pearls, and some of more subtle orient. None showed the defects that wind, sand, rocks,
or sea water may cause. There were also branches of red coral, not twisted or with stones
embedded in them. In the broad strect of the goldsmiths tiny flags marked the kind of
gold sold in each shop: natural gold, green gold resembling parrot’s wings, and fine gold
from Jambunada.””

The ancient dynasties of the south amassed immense wealth and lavished it
with unrivalled profligacy on themselves. What is more, they brought the spoils of war in
the form of gold, gems and jewels to enrich their chosen temples. The Pallavas (circa
A.D. 600-850) built their temples in Kancheepuram and Mamallapuram, meticulously
recording many details of contemporary life. Images of man and god sculpted in metal
and stone were integral to the architecture and design of these ancient temples. A closer
look at the ornaments worn by these figures reveals the style of the era (112). Portrait
sculptures of kings are shown wearing majestic crowns (kérita) in long cylindrical or
conical shapes set with gems and pearls, which are reserved only for divinities in other
parts of India. In contrast, Shiva is portrayed in striking simplicity with a simple gem-set
band holding his coiled tresses (fatamakuta) in place; the simple hair coiffures of women
are enhanced by gem-set ribbon bands. Ear ornaments are rare in Pallava sculptures;
where they appear, they are simple bead drops. The clegant kanthi is a flat necklet,

sometimes plain, or decorated with repousse patterns and gems, or made up of a series of
tiny mangoes or flower bud forms. Armlets range from a single strand of beads to the



claborate makara keyura, with ornate clasps set with jewels
and delicate spikes rising over crocodile (makara) heads.?

The incessant wars with the Chalukyas, the Pallavas’
neighbours in the north-west, resulted in a positive influence
on the work of artisans. Design elements of Chalukya-
Rashtrakuta ornaments (111) are discernible in jewellery
depicted on Pallava and Chola sculptures. Striking examples
of these influences are the addition of pendant pearl
tassels to necklaces and the otherwise plain, waist-band
(udarabandhba), the use of lon-head images in bracelet designs
and on crowns, and the elaborate multi-strand pearl sacred
threads (yagnopavita).

Offerings in Gold

The Cholas (circa A.D. 850-1150) acquired their
wealth through military conquests and held a monopoly over
the gold mines and pearl fisheries in their dominions, as well
as the gems of Ceylon. Chola kings and queens commissioned

N ‘Q ‘_“.’-..

bronze sculptors to make festive icons (utsava murthis) for
the temples they built. During the annual temple festivals (brabmotsavams), these icons
were taken out in procession and showered with offerings, including flowers made from
gold (113). “One hundred and sixty-five sacred gold flowers (tirupporpu) consisting of
cight hundred and twenty-five karanju of gold, — cach sacred gold flower consisting
of five karanju of gold — were offered to the Goddess Umaparamesvari, the consort of
our lord Adavallar Dakshina-Meru-Vitankar.”

The goddess in India was always invoked with flowers (pushpanjali). The act
of worship as ennumerated in the Gandbarva Tantra states that flowers functon “as a
vehicle to convey the devotee’s life-breath into an outside image.”"" The inanimate thereby
becomes animate. As a result of the belief that a giver of gold will receive manifold
returns of long life, health, wealth and even release from the cycle of birth and death
(moksha), temple treasuries benefited copiously from the generosity of those secking to
appease the gods.

The Rajarajeshvaram Temple at Thanjavur
was the beneficiary of countless ornaments
presented by Rajaraja I, the great Chola
king, who ascended the throne in A.D. 985,
His son Rajendra too, crowned emperor
in A.D.1016, augmented the temple
treasury with his munificence. The
inscriptions on the walls of this temple
are unique in the realm of Indian history,
providing invaluable information. Never 1
before had such detailed records listing jewels
presented by roval treasuries and the bounty of
military campaigns been kepr in any single temple.
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113
UTSAVA MURTHI (processional idol)

The deity from a temple in Kumbakonam is
resplendent with flowers and an array of jewals -
elaborate hair ornaments, gem-set gold ear
coverings and layer upon layer of necklaces. The
ornaments, donated by generous devolees and
kings, date back many hundreds of years. Tha
abundance of Burmese rubies is testimony to the
vibrant trade with Burma.
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KANGAN (bangle)

South India; 18™ cantury

Private collection, USA

Decorated with Shiva lingams and Nandi bulls,

this gold ornament was worn as a bangle or
armlet by Shaivites,
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116 & 117

DANCING APSARAS (nymphs)

Thanjavur, Brihadeshvara temple; ¢ 107 century
Phategraph courtesy V. K, Rajamani

These fresco paintings are rendered on the inner
walls of the sanctum of the temple constructed by
the great Chola king Rajaraja |. They provide the
only colour documentation of the

elaborate jewels worn during the period. The
panchant for pearls is clearly evident.

116

SIVAKAMI

Thanjavur, Brinadeshvara temple; ¢. 10™ century
Photograph courtesy V. K. Rajamani

An epitome of refined elegance, the goddess is
adorned with sculpted earrings in her elongated
ear lobes, the ubiguitous tali high around her
nack, saveral flat collar-type necklets, an efaborate
makara keyura armband and simple bangles,
Heavy jewels on one part of the body are off-set
by simpler pieces on other parts.

118
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Rajaraja I assumed the title ‘Mummudichola’, or “the one who wears three

crowns”, in commemoration of his conquest of the Chola, Pandya and Chera kingdoms.
By annexing Pandinadu (Madurai) and Malainadu (Kerala) and extending their control
over Ratnadvipa (Ceylon), the Cholas controlled not only every important trading port
in south India, but the gold mines, the pear! fisheries, the diamond mines and the gem
production of Cevlon as well. While these large reserves were partially used to fund their
forays and conquests, the kings retained much for themselves and their queens, in addition
to which generous quantities were gifted to adorn their temple deities. For example,
a single diadem (tiruppatinm) weighing no less than a staggering 9811/ kalanjus or
four and a half kilograms (one kalanju = 4.50 grams) was gifted by Rajaraja to his
tavourite deity, Dakshina Meru Vitankar. It was made from gold obtained during
his campaigns against the Cheras.!! The Chola monopoly of the pearl fisheries off the
Gulf of Mannar, ensured such an unlimited supply, that Rajaraja showered vast quantities

*as flowers at the feet of the Lord.”
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“If o description of the boxes

of jewels werve attempted,

theve is no breast in which it
could be contained, nov any heart
that conld appreciate its value. There
were five bundred mans of precious
stones, and every piece was equal in
size to the disc of the seiting sun. The
diamonds weve of such a colour that
the sun will have to stare bavd for
ages befove the like of them is made
in the factories of the rocks. The
peavis glistened so brilliantly that the
brow of the clowds will have to
perspive for years before such peavis
agwin veach the treasurvy of the sea.
For genevations the mines will have
to dvink blood in the stream of the
sun beforve vubies such as these ave
produced. The emeralds weve of water
50 fine, that if the blue sky broke itself
into fragments, none of its fragments
would equal them. Every dianzond
spavkled bvightly; it seemed as if it
was a dvop fallen from the sun. As to
the other stones, their lustre eludes
description just as water escapes out
of & vessel. 7111

18

KANTASARAM (necklace)
South India; 19" century
Private collection

A sariss of ruby-set gald units are strung on a

cord with a pendant in the centre and fringed with
rubies in this neckiace that is traditionally worn
high around the neck

1188 120
RAMA AND SITA
Vadakkupanayur, South India; early 11" cantury

¥

m, Madras

{. Rajaman

rnment Mu

Photograph courte:
lcons such as this set dating to the Chola period
provide valuable references in the study of
Jjewellery designs and fashions. Such
representations were undoubtedly copies
pieces gifted by royalty to temple deities.

of actual
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In order to maintain detailed inventories of these immense assets, a Department
of Jewels formed part of the palace and temple administration. It was headed by a mula-
ratna-bhandarattar, or chief treasurer, who was paid by grants of land. Appraisers of
jewels kept records of all the treasures gifted to the temples. Their work involved the
detailed computation of the composition of the jewel, recording the number of pearls
and other precious stones, their quality, the weight and even the condition of the
ornament. Working under royal patronage, jewellers employed exclusively by the temple
were commissioned to produce a never-ending supply of ornaments for the king, his
court and the temples. These jewellers, called “kankani-tat-tan”,* were paid by the
king with shares of the produce of land.

Two moveable bronze Shiva images gifted by Rajaraja to the Rajarajeshvaram
temple in Thanjavur lent their names to weights used for weighing gold and jewels —

dakshina mern vitankar was a standard weight for jewels and the weight for gold was
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“One sacved garland

(tirs-melai), (containing)

eighty-six karanju and o
balf, four manjadi and one
twentieth of gold. Five hundved and
five diamonds, set (into it), viz.:
etghty puve diamonds (tuyana), two
hundved and ninety diamonds with
smooth edges, fifty-three flat
diamonds with smooth edges, four
pandasavam, five flat diamonds
(sappadi); fifteen square diamonds
(savakkam) and fifty-eight round
diamonds (urulai), — tncluding such
as had spots, cracks, ved dots, black
dots, and marks as of burning, -
weighed two karanju and three
manjadi, nine tenths and one
twentieth. One bundrved and ten
larvge and small yubites, viz., twenty
halabalam of supevior quality, thirty
halahalam, six bluish vubies, thirty-
three smooth rubies, twenty
unpolished rubies, and one sattam, —
including such as had cavities, cuts,
holes, white specks, flaws, and such as
still adberved to the orve, — weighed five
kavranju, one balf and one eighth.
Ninety-four strung pearls, —

including polished peavls, small

pearls, nimbolam, payittam,
ambumundu, (pearls) of brillinnt
water and of ved water, such as had
been polished while still adberving to
the shell, (and pearls with) lines,
status, ved dots and white specks, —
weighed nine kavanju and (one)
manjadi, covvesponding to a value of
one thousand kasu.” 1

1214 & 121b {facing page and reverse above)
MAKARA KANTI (necklace)

Tarmil Nadu; early 19" century

L 38 cm

Private collection

Peacock-shaped efements studded with rubies
are fashioned as repeats (o form this necklace.
The large pendant is adorned with peacocks
flanking a central rosette, all set with Burmese
cabuchon rubies, diamonds and emeralds.

The gold reverse is finely etched and three gold
plaited cords pass thraugh loops holding the
individual elements together.
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VISIRIMURUGU (fan-shaped earrings)
South India; 18™ century

Private collection

Fan-shaped aarrings in gold set with rubies like
these were worn in the scapha of the ear.

123

A SELECTION OF JEWELS

South India; 19" century

By permission of the British Library (84217)

A variety of ruby and diamond set ear and hair
ornaments commaonly worn are recorded in this
early photograph.

124

UMA-MAHESHVARA

Penugonda, Anantapur Dt.;

Molamba, 4.0, 900-1000

Government Museum, Madras (65-2) 37
Photograph courtesy V. K. Rajaman|

The changing tastes and fashions in jewellery are
evident in these sculptures of this period, The
elaborate lace-like necklaces and armbands were
gem-set and worked [n immense detail,

122

called adavallan. These weights,
made of stone, were preserved at the
shrine in the temple. Terms such as
kalanjn, manjadi and kunii were
used to indicate the weights of
ornaments inclusive of their lac core.
The kalasnjiwas a brass weight equal
to about 67 grains troy or
approximately 4.50 grams, while
manjadi were the seeds of Abrus
precatorins, each tiny red seed
weighing exactly the same: | kalangn
=20 manjadi, 1 manjadi=2 kunri,
1 kunri=>5 ma, 1 ma =4 kani'® and
the total value of the gold was

calculated in kases.

The repertoire of the 123
Chola jewellers was extensive and the names of no less than sixty-five different kinds
of ornaments have been identified. The many bronze images of gods and goddesses
gifted to the temples, together with portrait sculptures of kings and queens in these
shrines, showcase the great variety of jewels made and gifted to the temples. To present
an offering devoid of decoration was antithetical to the Indian idea “that only things
covered with ornaments are beautiful™; to do so would affront the divine and “bring
to the donor disaster.”* The bronze images are fashionably elegant; a fine aesthetic
balance is maintained whereby grand jewellery on one part of the body is off-set by
simpler picces on others.

The standard l‘ypc of neck ornaments shown are a flat CO]]‘&I'.. the karaz or
tivatk-karai. These necklets were made from sheet gold worked in repousse and
embellished with gems, Pearls, beads, or gold drops in flower bud forms were suspended
along the lower edge. The tassel that tied the necklace around the neck usually bore
a pipal leaf-shaped pendant that can be seen lying whimsically upon the left or right
shoulder of bronze images of the period. Female deities almost always wear the auspicious
marriage necklace with a cup-shaped disc (zali bottzr) on a simple wire or chain of
beads high around their neck. Multi-stringed cascading necklaces made of chains
of gold and pearls range from the single-strand necklace (ekarali), to the seven-strand

ones (saptesari); other varieties include several gold chains held with clasps at the ends



(kantha-teedar); diamonds, rubies and sapphires strung on a gold ring (kentha-nan)
and the simple chain (kanthike). Bracelets are of infinite variety, from the basic bangle
(valayil), to those set with gems or corals (ratna-katakam or pavaln-katakam), and
armlets made from gold and set with many gems (pottu, svi bahu-valayam, or tiru-hai-
kavai); carrings of pearls (mustin-mattivai), gold rings (#iru-kambi) and ear ornaments
shaped like a crocodile (#i#i-makaram), outnumber the ubiquitous round car studs set
with precious stones ( thedu). Images are adorned with elaborate gem-set crowns (smakictas
and s#i mudi) as well as diadems (tiruppattam).

Elaborate waist bands ( tiruppatiigar) made of gold flowers set with diamonds
and other precious stones, with lace-like fringes of pearls along the lower edge, held in
place with large demon-face clasps seen primarily on male figures, and with crocodile
clasps for female figures, make their appearance in the Chola period. Even the unobtrusive
toe rings ( tiru-kal-modiram) are not omitted in the detailed rendering of jewellery on
sculptures of the period (116, 119, 120).

Very few pieces from this vast stockpile survive today. Were the inscriptions
and the jewels depicted on sculptures merely flights of imagination perpetuated by royal
sanction? Or were they faithful renderings of temple inventories? Travellers in the region
corroborate the wealth of the local kings, and when Marco Polo, the Venetian traveller
spent several months in south India in the late 13" century, Maabar (the term he used to
refer to the Pandya and Hoysala kingdoms) and Ceylon were still producing “most of

»15

the pearls and gems that are to be found in the world.”"® Amazed at the wealth of the
country and prosperity of its people, Marco Polo’s diaries are replete with vivid
descriptions of the kings of the region — the variety of the clothes that they wore, the

abundance of jewels they adorned themselves with and their court life.
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DAGGER

Seouth India; 15" century
Frivate collection, USA

The gold hilted dagger bears a sculpted figure of a
swan (hamsa) on top with finely worked details,

NECKLACE
South India; early 20" century
Frivate collection

A ruby and diamond fan-shaped pendant
fringed with gold beads is strung on a gold-link
chain referrad to as 'the pockat-watsh chain'
(geddiyara sangili},
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127 (facing page|

GOWRISHANKARAM (necklace)

Tamil Madu, Chettinad; 18" century

L:40cm

Private collection

in lieu of the traditional necklace of large
rudraksha beads, this rare example is composed
of five rows of small ones completely encased in
gold. The pendant is a miniature Shiva shrine.
The dancing Natarajs on the rear clasp appears
upside down, but when worn assumes the upright
tandava posture.

128

VANKI (arm ornament)

Tamil Nadu; 13" century

Private collecticn

This gold arm arnament, worked in repousse in
detailed relief bears the image of Krishna, popular
in the fewals of India.

123

DHAMNDA KADA (bangle)

Tamil Nadw; 19" century

Diam: 11 cm

Courtesy Musee Barbier-Mugller,

Geneva (2504-115)

The repousse warked gold bangle depicts
the eight forms of the Goddess Lakshmi
(Ashtalakshmi). Such bangles were usually
given ta men in recognition of valour and
achievernent in the arts.

130

RUDRAKSHA MALAI (necklace)
South India; 1™ century
Courtesy Musee Barbier-Mueller,
Geneva (2504-108)

A pendant with an Image of Natraja,
enclosed within a shrine of cabuchon rubies
and diamends. A simpler variation of the
magnificent gowrishankaram (plate 127},

it functions as a portable shrine.
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The Invaders Arrive

From the 14™ century onwards, the hitherto isolated south became the target
of Muslim incursions from the north. Drawn by rumours of untold wealth, Alauddin
Khilji orchestrated several military campaigns and appropriated treasuries accumulated
over many generations. “Having seen” with his own eyes “the vast collection of gems —
like the ocean, as it were — in the treasury of Alauddin, the true emperor of the Kali
age”, ' Khilji’s court poet, Amir Khusrau, recorded the surrender of Laddar Deo (Pratapa
Rudra I1) of Warangal to Malik Katur, Khilji’s general, in 1310. The passage cloquently
enumerates the magnificent contents of the treasury so acquired:

“The boxes were full of valuables and gems, the excellence of which drove the
onlookers mad. Every emerald (zabarjad) sparkled in the light of the sun, or, rather,
the sun reflected back the light of the emerald. The rubies (yagut) dazzled the cye of the
sun and if a ray from them had fallen on a lamp of fire, the lamp would have
burst into flames. The ‘Cat’s eye’ (ainul birvat) was such that a lion after seeing it
would have looked with contempt at the sun; and the “Cock’s eye’ (ainud dik) were so

3

brilliant that the “Cat’s eye’ was afraid to look at it. The lustre of the rubies (/z%)
illuminated the darkness of the night and the mine, as you might light one lamp from
another. The emeralds had a fineness of water that could eclipse the lawn of paradise.
The diamonds (#/mas) would have penetrated into an iron heart like an arrow of

steel, and yet owing to their delicate nature would
133

have been shatrered by the stroke of a hammer.
The other stones were such that the sun blushed to
look at them. As for the pearls, you would not
find the like of them, even if you kept diving into
the sea through all eternity.”"”

Malik Kafur led innumerable invasions to
the Deccan, including a successful campaign to
Madurai in 1311, looting and plundering treasury
after treasury and transporting generations of wealth
back to Delhi. What survived was melted and used
to fund the defence, while large quantties are
rumourcd to have been hidden away.

The depletion was so thorough that
the overly ornate Hoysala (12%-14" century)
sculptures at Belur and Halebid, replete with highly
stvlized jewels drawn from the Chola, Chera and
Vijayanagar idioms, appear to be only nostalgic
recreations of the immense wealth that once was
(133). By decorating the images with every
conceivable manner of jewellery and ornament,
patron, artist and viewer appeared to be calling upon
the munificence of the Divine to bring back some,
if not all of the wealth of the vanquished land.

Though treasuries had been looted and

riches carred away, the mines of the ‘Daquem’
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131 llacing pagea)
GUTTAPUSAL (nacklace)
Andhra Pradesh; 18" century
Lt 28 em

Private collection

The term gutta means bunches of small fish; pusal
are beads. Set with cabuchan rubies, emeralds
and diarmonds, the gold neckiace is fringed with
bunches of small pearls. The ornament eriginated
in areas close ta the ancient pearls fisheries along
the Coromandel coast.

DAGGER
South India; 19" century
Privaie collection, USA

The gold hilt, worked from sheet gold and filled
with lac, bears a finely worked handle with a
dragon form an top.

134

HUNTRESS

Mysaore; Hoysala, 12" cantury

H. 137 .cm W, 48 cm

National Museum, New Deltu (2/5/1248}

The continuity of ancient forms, as in the [arge
discal earrings and the tendency towards
elaboration and over ornamentation are clearly
evidant in this sculpture,
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{Deccan) as well as those in the vicinity of the kingdom
continued to vield, and kings continued to appropriate
the best for themselves. By capturing the “circle of earth
belonging to the Hovsala family™, and wearing it as “an

7 18

ornament to his arm” Bukka established the

Vijayanagar kingdom in 1344. A new chapter in the
prosperity and wealth of south India had begun. The
affluence and pomp of court life in the great city of
‘Bisnagna’ (Vijayanagar) reached its zenith under
Krishnadeva Raya, who ascended the throne in 1509,
The King went on campaigns of war, transporting the
entire city of Vijayanagar, and setting up large camps

where “there were craftismen, also working in their

streets, so that you saw made there golden jewels and

134 gewgaws”, and where “all kinds of rubies and diamonds

"o

and pearls, with every other kind of precious stone™” were on sale. The kingdom of

Vijayanagar was described by Garcias ab Horto, a Portuguese physician, as the “world’s
centre of diamants, both for the most and for the best... This soil is so diamantine, that

134 where you have digged and taken them now, in two yeeres space you may dig and find

PADAKKAM

Tarnil Nadu; 18™ century
Private collection

Aubies from Burma and diamonds from Golconda
combine in this pendant with two peacocks with
a fan-shaped pendant below.

138

THE PAGODA JEWELS

Captain Linnasus Tripe; c.1858

Christies Images

The splendour of the jewels of the Madurai
termple, including crowns, hair ornarments
and necklaces fashioned from pearis and set
with precious gemns are recorded in this
early photograph.

136

TIRUMALA NAYAK AND HIS QUEEN

Taril Nadu, Thanjavur; 17" century

H: 18 cm

Srirangam Temple Museum,

Photograph courtesy V. K. Rajamani

Jawallery forms rendered in these portrait
images of the Nayak king and his consort

provide valuable documentation of contemporary
fashions and styles.
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JADAI NAGAM {hair ornament)
Tamil Nadu; 19" century
Courtesy Musee Barbier-Mueller,
Geneva (2504-106)

Fashioned from sheet gold, worked in repousse
and filled with lac, each individual unit is sized to
form & long tapering ornament when strung
together on a cord, The image of the yali js the
predominant motif on each piece. Surmounted
with the figure of Krishna dancing on a coiled
serpant, the entire jewel is minutely worked and
set with cabuchon rubies.




others.”? He claimed to have seen a diamond “as big as a small Hens Egge in Bisnager”,
which formed part of the headdress of the Raya’s horse. As late as the 16™ century,
sculprures indicate that Chola influence in jewellery designs continued to predominate,
with only minor evolutionary variations.

Visitors and gem merchants who thronged the city to acquire diamonds
and precious gems have left colourful accounts of bejewelled monarchs and women
wearing so much jewellery, that they required help just to walk. Witnessing a festival in
Vijayanagar sometime in 1520-1522, Domingos Paes recorded:

“They have very rich and fine silk cloths; on the head they wear high caps
which they call collaes, and on these caps they wear flowers made of large pearls; collars
on the neck with jewels of gold very richly set with many emeralds and diamonds and
rubies and pearls; and besides this many strings of pearls, and others for shoulder-belts;
on the lower part of the arms many bracclets, with half of the upper arm all bare, having
armlets in the same way all of precious stones, which girdles hang in order one below the
other, almost as far down as half the thigh; besides these belts they have other jewels,
and many strings of pearls round the ankles, for they wear very rich anklets even of
greater value than the rest... Who is he that could tell of the costliness and the value
of what each of these women carries on her person? So great is the weight of the bracelets
and gold and jewels carried by them that many of them cannot support them, and women
136 accompanying them assist them by
supporting their arms,”'

Every succeeding Raya
monarch established a treasury, which was
sealed on his death and opened only when
there was immense need, so that at any
juncture, the king always had an abundant
stockpile of wealth.??” Some of this
unquantifiable wealth of the Vijayanagars
gifted by Krishnadeva Raya and his queen
still survives in the temples and
government treasuries of the region.
Records in the temple of Lord
Venkateshwara at Tirupati dating to 1513
mention the gift ofa golden cow, studded
with precious gems (ratnadhenn) and
gem-studded chariots with horses and
elephants. Also recorded is a decoration
for the doorway, “a golden torana, made
of nine kinds of gems with makara motifs
(navaratna probhaveli-makara torana),
given to the Tirupati temple on February
17, 1521.* When the kingdom fell in
1565, the aggregate of treasures that fell
into the hands of the Deccani Sultans was

bevond imagination.

South India ¢
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MANGA MALAI (necklace)
Tamil Nadu; 19" century
Private ction

A simpler varration of the classical gem-studded
mango neckiace (plates 229, 230), the antiguity of
this design is manifest in ancient Chola bronze
images of goddesses.

138

DEVADASIS (temple dancers)

Tamil Nadu; early 20™ century

Photegrapher unknown

Private collection

A group of tample dancers dressed in all their
finary and laden with jewals.
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“Madhavi ... adorned bhev

tiny feet, theiv soles dyed ved,

with well-chosen vings on
each of her slender toes. She loaded
her ankles with jewelvy made of small
bells, rings, chains, and hollow
anklets. She elaborvately orsnamented
bev shapely thighs, fastened vound ber
bips a givdle of thirty vows of pearls
set on blue silk and embroideved with
figuves and flowevs. Avmlets studded
with pearls, and bangles made of
carved precious stones, embraced bev
avms. Priceless bracelets on which
rave stones weve set amonyg spavkiing
diamonds, shone over the fine down
on her wrists. Above and below the
bracelets she wore slender civelets, too:
some of fine gold, others of the nine
auspicions gens, still others of coral
beads and one of peavis. Her vosy
fingers, delicate as kantal flowers,
disapipeared under ornaments shaped
Like fish-jnws, and under vings of
davk vubies and flawless diamonds.
Hey frail throat was adorned with n
chain of gold, exquisitely wrought,
and with a gaviand. She wove also an
ovnament of precious stones, beld by a
boop, which covered the nape of ber
neck and ber shoulders, as well as
earrvings of emevalds and diamonds.
Shell-like jewels called shidevi,
toyyakam and pullakam were woven
into her black dyesses.” 1l

140
MAKARA KANTI (necklace)
South India; 19 century

Private collection

A double strand of overlapping discs stamped
from sheet gold is suspended with a cabuchon
ruby and diamond set pendant. Ornaments such
as this were worn only on ceremonigl occasions.
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comMB
zarly 207 century
N 7.2 em
-Mueller,
Geneva (2504-117)

Tamil Magu

Courtesy Musee B

The theme of Krishina and the gopis s rendered
in almost three-dimensional repousse in gold.
The jewe! becomes a story-hoard of

myths and legends.
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KRISHNA PLAYING THE FLUTE
Thanjavur; 18" century

Phaotograph courtesy V. K. Rajamani

The jewals depicted on images of gods

and goddesses in this period are corroborated
by surviving ornaments in temple and

private collections.
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KRISHNA AND GOPIS

Mattancher Palace, Cachin, Kerala; 18" century
Photograph courtesy V. K. Rajamani

Few examples of jewels from this period survive.
Parntings such as this depict the fashions of the
trme — large discal earrings worn on elongated ear
fobes, fiat coliar type necklaces set with gems,
sirings of pearls with gem-set spacers are all
discernible. Contemporary jewels of the region
exhibit a continuity with these forms.
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NECKLET AND BANGLE

South India; 18" cantury

Courtesy Musee Barbisr-Mugller,

Geneva (2504-135)

Rendered in sheet gold with a lac cors, both
ornaments are finely etched and bear terminals in
the form of two open-mouthed makara (crocodile)
faces helding aloft a balfl bearing the image of a
grotesgue mask (kirtimukha),

The kings of the Nayak dynasty which emerged at this time at Madurai

immortalised contemporary jewellery forms in the many royal portraits of themselves
and their queens (136 ). The unique head-dresses of the Nayak kings, in particular Tirumala
Nayak (1623-1659), are adorned with the customary rows of pearls and gem-set
ornaments. Elaborate flower garlands vie with gem-set necklaces (addigai) and long
rows of pearls interspersed with spacers (mobappus). The quintessential marriage emblem
(tali) is worn on a thick gold cord (karai), similar in design to the Andhra za/i botru,
indicating the “ethnic origins of the Nayaks.”** As in the Thanjavur courts of the Chola
kings, pearls are abundantly used in the ornaments of the Madurai Nayaks. Earrings
range from simple rings with four large beads® to round floral forms with suspended
bells (jimikis), complex animal forms and claborate pendant drops.

The Wodeyars of Mysore played an important role in the history of south
India from the time of their inception in the 14" century. In the early 18" century, their
kingdom fell prey to the dynastic aspirations of Hyder Ali and Tipu Sultan, who sought
to recreate the glory of the Mughal empire in south India. In 1799, the Wodeyars were
reinstated to the throne of Mysore after the fall of Tipu Sultan. In every respect, the
Maharajas of Mysore aspired to emulate the wealth and pomp of the Vijayanagar kings.
The fabulous Krishnaraja mudi (crown) given to the Melukote temple near Mysore by
Sri Krishnaraja Wodeyar 111, the Maharaja of Mysore (1799-1868), is reputed to weigh
3 kilos and is studded with rubies, diamonds and emeralds.?® By the end of 19" century,

the wealth of the Mysore Maharajas was second only to that of the Nizam of Hyderabad.
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MALLIGAI ARUMBU MALAI|

{jasmine bud necklace)

Tamil Nadu; 19™ century

L8z om

Courtesy of the Freer Gallery of Art,

Smithsonian Institution, Washington D, C, (1890.4)

A necklace made of 104 hollow gold
stylized versions of spiky fasmine buds
{fasminium nitedeum), each 7 cm long.

The beauty and heady perfume of such flowers
inspired much jfewellery design.

1446 (facing page)

MALLIGAI ARUMBU MALAI
{jasmine bud necklace)

Tamil Nadu; 19" century
L:82.5cm

Courtesy Musee Barbier-Mueller,
Geneva (2504-104)

Stylized buds of the Arabian jasmine (jasminium
sambac), each fashioned from sheet gold and set
with a ruby are strung to form this necklace which
weighs 348 grams. The antiquity of design
fnspirations for such ernaments is achoed in
ancient texts such as the Shilappadikaram:
"Kavalan was wearing a garland of jasmine buds,
thair hearts forced apen by the bass,” ™

Along the western seaboard, the
Malabar coast had from time immemorial
witnessed the most hectic maritime activity
related to the jewellery trade. The Zamorin
of Calicut, fiercely proud and exceptionally
rich, held sway over this area. When Vasco
da Gama landed in Calicut in 1497, he was
received by the Zamorin attired with a
“Tyre on his head ser with Stones and
wrought with Gold, clothed with Silke,
having many golden Claspes on the Breast.
A On his Eares hung Jewels of great value:
his Toes and Fingers, with Rings and
Gemmes made a glorious splendour.”’
The arrival of the Portuguese changed
the character of the gem trade in south
India. The Malabar coast, historically an
arca of vibrant maritme activity, became a
melting pot of different racial streams.
Writing on his travels in Malabar in the
carly 16™ century, Duarte Barbosa describes
how the land was replete with foreigners, natives, Moors, Arabs, Persians, Chettis,
Gujaratis, and Deccanis, who made the region their home along with their families.?®
Such heterogencity encouraged the preservation of indigenous identities, and at the
same time created distinctive design idioms, manifest in the ornaments of the Syrian
Christians, the Maplas, the Nairs, and the Namboodris.

Very little is known of the early jewellery traditions of Kerala, Ornaments
depicted on the many wooden sculptures on temple walls and on bronze images of
deities are not very different from their counterparts in the Chola, Vijayanagar, and
Nayak country. But, in the later periods, throughout the south, there is an apparent
tussle between the real and the ideal. Working within prescribed norms, the artist was
more liberal with his imagination. Still faithfully copying prototypes in use, there was a
tendency to excessively decorate sculprures with every conceivable jewel, probably as an
expression of the sculptor’s mastery of the medium, the affluence ofhis times and perhaps
the political environment which made such expressions of luxury possible.

Despite the continuous invasions from the north, there was very little infiltration
of Mughal cultural influence into the south. Mughal domination did not extend beyond
the Deccan and foreign powers were principally preoccupied with the acquisition of
wealth. However, the Madurai Nayaks with their Andhra ancestry and the Thanjavur
Marathas came under the political influence of the Deccani Sultans. Haider Ali and Tipu
Sultan held sway over Mysore and organised their courts very much on the lines of their
Mughal counterparts. Mughal influence in the arts and crafts percolated southwards
only in the carly 18" century, but remained confined to court manufactured jewellery.
In the Setupati mural paintings in the Ramalinga Vilasam palace at Ramnad,* (749) the
king at court is shown wearing a turban with a typically Mughal turban ornament (kalgi);
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DAGGER

Mysore; 18" century

Reproduced by permission of the Trustees of
the Wallace Caollection, Loandan {04 1387)

This bejewelled dagger belenged to Tipu Sultan.
The court conventions and fashions of the
Mughals were echoad in his court.

148

SERFOJI Il {1798-1832) AND

SHIVAJI 1 {1833-1855)

Tamil Nadu, Thanjawvur; 19" century

Photograph courtesy V. K. Rajamani

The Mughal influence on the jewallery styles of
the south Indian courts is clearly manifest in this
painting. Tha king and his heir are seen wearing
Jjewels that are both from nerth and south India.

but when the king is listening
to a religious discourse he is
in traditional south Indian
attire and jewels. In a
particularly decorative mural
depicting a hunting scene,™
the king wears, on the
little finger of his right
hand, a unique bird-shaped
hawking ring, reminiscent
of the ‘hawking ring of
Tipu Sultan’ (150).

Distinctive Idioms

The south is a vast
geographical area, each
ancient kingdom sharing
common borders with the
other, and in the course of
history, sometimes united
under a single ruler. This
resulted in cross-fertilisation
of styles and the emergence of
pan-south Indian designs. In
Kerala for example, the

southern most areas share 148

many commonalities with Tamil Nadu; central Kerala, the region around Calicut, the
ancient territory of the Zamorin, is distinctively different, with unique partterns, and a
synthesis of design elements and manufacturing techniques. Filigree, granulation and
sheet gold work (#akashi velai) predominate. Arcas to the north again have much in
common with Tamil Nadu and the adjoining arcas of Karnataka, Similarly, Hyderabad
and the princely states exhibit forms derived from the Mughal tradition, while the native
Andhra idiom is based purely on indigenous sources, amalgams of an ancient Pallava-
Chola-Chalukya heritage. Although each area produced its own style of jewellery, many
forms crossed boundaries and became universal designs.

In the 19 century, Tamil Nadu, Kerala, Karnataka and Andhra Pradesh
generated a unique genre of ornament, distinctly south Indian, whose genesis was firmly
rooted in the past. Styles evolved, elaboration gave way to simplicity, and conventional
models to distinct idioms. Modelled on traditional sources of inspiration, designs and
forms underwent subtle changes along with their names. The language of the classics
gave way to everyday colloquial terms, but an adherence to purity of form and design
rendered cach category unique.

More than in any other part of the country, jewellery in the south did not
evolve in response to changing fashions. It was quite acceptable, until recently, to wear

only pieces handed down from grandmothers and great-grandmothers. Old designs
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“The king ... goes stavk

naked, except for a handsome

loin-cloth with a fringe all
vound it set with precious stones —
rubies, sapphives, emevalds, and othey
brilliant gems — so that this serap of
cloth is worth & fortune. Slung round
bis neck is a covd of fine sillk which
bangs down a full pace in front of
bim, and strung on this neckloce are
104 beads, consisting of large and
beauntiful pearls and vubies of
immense value, ... He also wears, in
three places on bis avm bracelets of
gold studded with precious stones and
peavis of great size and value. In like
manner he wears, in three places on
his legs, three anklets adovned with
costly peavls and gems. Let me tell you
further that this same king wears on
bis toes splendid pearils and other
gewels, so that it is a marvellous sight
to behold. What need of more words?
Suffice it that he wears in all so
many gems and pearils that theiv
price excedes that of a fine city.
Indeed no one conld compute the
total cost of all the jewellery be weaws.
And it is no wonder he wears so
many, consideving that all these
pearis and gems ave found in bis
own kingdom.” ¥
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HUNTING SCENE

Ramalinga Vilasarm, Ramnad; 18" century
Photograph courtesy V. K. Rajamani

This mural painting documents the court life of
the rufers of this region. Jewellery forms in this
period were no different from styles that are
commonly seen even today. Tha hunter is wearing
&8 hawking ring in the form of a bird, similar to the
one shown in plate 150

150

HAWKING RING

Watercolour and pencil

William Burgess; ¢.1870

British Architectural Library, RIBA, London

A drawing of a hawking ring reputed to have
once befonged to Tipu Sultan, The ring was in
the collection of Henry Cornwallis Neville, prior
to being stolen in 1857, The drawing by
architect and designer William Burgess shows
& Devanagari inscription on the breast of

the bird, which includas the word 'Maharaja.’
The ring was most likely rmade in the Nayak
workshops and was perhaps acquired by

Tipu during one of his numerous campaigns
against neighbouring rulers."|
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repeatedly recur from one generation to another. The
jewels of south India tend to be more conservative and
traditional. Perhaps a reflection of the nature of the
people — shy, withdrawn and extremely devout, there is
neither the immense variety nor the ostentation of north
Indian gem-set enamel jewellery.

To the south Indian goldsmith (tattan or
achary), nature was a never-ending source of inspiration.
Individual pieces of jewellery took not only their designs
from nature, but also their names — for example, the
mango necklace (mangn malzi), which is composed
of a series of gem-set mango-shaped units. Motifs drawn from temple architecture
and sculpture were incorporated into jewellery design. Many south Indian ornaments
were narrative in character. In their rich symbolism and iconic character, forms and
designs were closely associated with the many myths and legends associated with the
lives of the many gods and goddesses.

The images of Krishna dancing on the snake Kaliya, or stealing the clothes
of bathing village damsels are depicted on hair ornaments (137, 141). These renditions
celebrate the many legends associated with the life of Krishna. As symbols of wealth and
prosperity, renderings of the goddess Lakshmi are repeatedly encountered ( 129); Shiva
and Parvati, seated on their vehicle, the bull Rishabha, are representative of the power
and energy of the Lord as Dissolver; Nataraja dancing the cosmic tandava dance, keeping
in perpetual motion the cycle of birth and rebirth is another timeless motif. All these
were rendered in distinctive techniques on a canvas of gold and gems. These jewels
reiterated man’s subservience to God.
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161a & 151b (facing page and reverse above)

KOKKE THATHI (necklace)

Karmataka, Coorg; 18" century

Pendant: H: 10 cm W: 10 cm

Private collection

The crescent-moon shaped gold pendant set with
cabuechon rubies and worked in fine refief on the
reverse is surmounted by a cobra head; the
ornament is part of the marriage jewels worn

by Coorgi brides,
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CONMEB

South India; 20" century

Courtesy Musee Barbier-Mugller,

Geneva (2504-124)

Warked in repausse from thick shaeet gald, this
functional ornament bears & design of the
grotesque mask (kirtimukha) flanked by birds and
mythical beasts.
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PADAKKAM (pendant)
South India; 18"
Dr. 5. Sanford K

Mrs. Charlene 5. Kor

arge, intricately worked gern-set makara
codife form| pendant strung on three strands
of navaratna beads.

NECKLACE
Tamil Nadu; early 20"

Private

Closed-set diamonds in a western inspired lace-
f gn ware fashionable among the elite
he turn of the century. “The Hindus

? s according to the four castes.

The Brahmin diamond gave power,

friends, riches and good luck: the Kshatriya

diamond prevented the approach of old age; the

Vaisya stone brought success, and the Sudra, all
r of good fartune.™ W

manne

165 {facing pac
VALAIPPINAL (filigree necklace)
icut! ¢.1850
Quter grence: 7 cm
Courtesy Victoria and Albert Museum
Landon

This neckiace is fashioned from gold wire with
stamped florets and applied decoration articuiated
to simulate lacework.

156 (facing
JADAI NAGAM (hair ornament)
Tarmil N

iu; 187 centuny

Private collaction

Gold set with cabuchon rubies, diamonds and
emaearalds, edged with pearls. Fashioned in the unit
systern of construction, eighteen graded pisces,
strung an three flat gold mesh cords, taper to a
fish with a tassel at the bottom.
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Gold, handled by the jeweller with technical skill and a faultless sense of design
and perspective, continued to be the principal medium most favoured in jewellery
manufacture. Diamonds, freely available, were the single most important gem used in
jewellery, closed-set into boxed units. Even today, the south Indian woman’s fastidiousness
in demanding diamonds of the most perfect and flawless variety places a premium on
such stones; the price of diamonds in the south is higher than in any other part of the
country. Second in preference are rubies, which became the most sought after in gem-
set south Indian jewellery during the 18" century, when rubies flowed from the mines
of Burma to the bazaars of the Coromandel coast. Chettiar merchants settled in Burma
conducted a lucrative trade in these stones.

In spite of the availability of all categories of gems, south Indian jewellery
tends to be monochromatic. Gold predominates; the lavish mix of colours, combining
rubies, emeralds, diamonds and sapphires, so much a part of the enamel tradition of
north India, is absent. Sapphires and emeralds are sparingly used. But the deficiency
of colour is more than compensated for by the detail of the repousse work or in the
embossed and engraved designs rendered on the back of gem-set pieces.

Some south Indian ornaments provide a rare glimpse of their maker and their
patron. Initials of the owner and the craftsman, together with the weight of the gold,
are sometimes inscribed on the back of the jewel. As the craftsman gained dexterity over
his medium, his forms grew less and less imitative, introducing just that element of
originality that sets the jewellery of the south in a genre of its own, sometimes difficult
to comprehend by those not familiar with the culture and traditions of the region.

South Indin
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THE MUGHALS

Imperial Connoisseurs

“If it is assevted that
Pavadise is in India,

Be not surprised because
Paradise itself is not comparable to it”!
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SHAH JAHAN ENTHRONED

Inscrbed: ‘amalH-abu’l Hasan-a-Masshad)
Nadir-al-Zaman'

Mughal; 17" century

7.7 % B.cms

Walters Art Gallery, Baltimore (W.668, fal, 45)

158 {page 117)

KALGI [turban ornament)

Mughal; 18" century

L: 19.7 em

Courtesy Victoria and Albert Museumn,
Lendaon (IS 02569)

Indian expertise in carving gems is evident in this
jada turban ornament. In addition to the jade,
which i carved in low relief on the back,

the centre and each patal of the rosette and the
leaves are set with finely carved gems.
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BAZUBAND (armlet-reverse)

Jaipur; 19" century

Private collection

The rectanguiar central piece s flanked by trefoils
attachad at an angle, facilitating comfort to the
wearer. The scroliing foliage pattern enamelled in
epaque white and translucent red on the reverse,
resembles a miniature carpet.

160 {facing pags)

SPINEL NECKLACE

Spinel beads: Mughal; early 17" gantury
L 385 cm

Christies Images

The eleven spinel beads together weigh

877.23 carats. Spinels were favoured by the
Mughal emperors, who wore them uncut as
polished beads. Three beads are engraved with
the names of Akbar, Jahangir and Shah Jahan.

pril, 1526: Zahir Ad-Din Muhammad Babur had just vanquished

Ibrahim Lodi at Panipat. Almost immediately, he dispatched his son

umayun to take possession of the treasures at Agra with specific

instructions to scck and acquire a famous diamond believed to weigh 8 mishgals.

The Treasury was pillaged, the officials questioned, but the diamond could not be

found. Faced with dire consequences, a servant finally pointed towards the roval zenana.

When Humayun entered the women’s quarters, “the female members of Ibrahim Lodi’s

family were weeping, so he assured them their honour would be safe in his hands and

that he would treat them according to their high station. It was then that Ibrahim

Lodi’s mother went silently into a room and emerged with a gold box, which, with

trembling hands, she handed to the young prince. Humayun opened the box and took

out the diamond.”? According to legend, it was the Koh-i-Nur! The Mughal tryst
with the jewels of India had begun.

Every subsequent generation of Mughal emperors augmented the treasury
by appropriating the wealth of the Indian states through dauntless military conquests.
Less than a century later, the Mughal gem coffers had swelled to such an extent that
chroniclers were often compelled to give up a futile attempt at numbers and resort to
weights in their accounts, William Hawkins’ list of Jahangir’s treasury of unmounted
stones recorded circa 1611 reads: “Inprimis, Of Diamantes 1.1,/2. Battman, these be
rough, of all sorts and sizes, great and small: but no lesse then 2.1/2. Caratts. The
Battman is fifty five pound waight, which maketh cightic two pounds 1/2. weight
English. Of Ballace Rubies little and great, good and bad, there are single two thousand
pieces. Of Pearle of all sorts, there are twelve Battmans. Of Rubies of all sorts there are
two Battmans, Of Emeraudes of all sorts, five Battmans,”?

Keeping in mind that the battman was an old Turkish weight equivalent to
55 English pounds, in modern terms the above list would read = diamonds: 37.5 kilos,
or 187,500 carats; pearls: 300 kilos, or 1.5 million carats; rubies: 50 kilos, or 250,000
carats; emeralds: 125 kilos, that is, 625,000 carats!

In addition, the imperial treasury included items as diverse as one thousand
saddles of gold and silver, over two thousand swords and blades with scabbards and
hilts embellished with precious gems; thrones in silver and gold, drinking cups carved
entirely from balas rubies and emeralds; over two thousand jewelled brooches for the
hair, and an infinite number of chains of pearls, diamonds, rubies and emeralds, the
total quantity known only to the Keeper of the Treasury.*

What further amazes is that quality was
never sacrificed to numbers. Hawkins categorically
states that no diamond “less than two and a halt
caratts” was officially included in the royal treasury.
Imperial decree stated that the emperor was to have
the first refusal on all ransactions in gemstones above
five carats. In spite of the predominantly surreptitious
methods employed in the gem trade, where deals
were conducted in private, and at considerable
personal risk, the emperor’s eyes and cars rarely

missed the opportunity of a great acquisition.
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“Theve was a Digmant

cutter of my acquaintance,

that was sent fov to cut a
Diamant of thvee Mettegals and a
holfe, who demanded o small foule
Diamant to make powder,
whevewith to cut the other Diamant.
They brouglt him a Chest, as I said,
of three spannes long, and a spanne
and balfe broad, and a spanne and
halfe deepe, full of Digmants of nll
sizes and sovts: yet could he find
never any one for bis purpose, but

one of five Rotties, which was not
»lil

very foule neither.
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DAGGER

Mughal; c.1620

L: 35.6cm

The Metropohitan Museum of Art, New York,
Purchase, Harris Brisbane Dick Fund and
The Vincent Astor Foundation Gift (1884.332)

One of the earliest extant examples of Mughal
goldsmithing, the dagger, thumb ring (plate 166)
and spoon (plate 167) are all undeubtedly from the
imperial workshops of Akbar and Jahangir. The
chased and engraved gald hilt of this straight-
bladed dagger is inlaid with rubies, emeralds and
green glass.
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BAZUBAND (armlet)
Mughal; 17" century
Christies Images

The single spinel flanked by baroque pearls
weighs 79.55 carats and is inscribed ‘Shah
Jahangir bin Akbar Shah, 1010 AR" (1601 A.D.).
Portraits of Mughal emperors often depict them
wearing such slegantly simple jewels, Uncut and
devoid of a complex gold setting, large gems were
highly prized. They were inscribed to establish
ownership and were handed down from
generation to generation,

Jahangir’s favourite jeweller Hiranand had a narrow escape when the
Emperor came to know that he had acquired a large diamond of

3 metiggals and had not offered it to the king. Guessing the reason

for the peremptory summons to court, the shrewd Bania
pre-empted imperial wrath by reminding Jahangir of an
carlier promise to visit his home. Now, said the wily jeweller,
was the appropriate time, since he had a “faire Present to
bestow upon his Majestie.”®
In addition to the imperial decree that stipulated that
the king had to be offered the best of the mined gems, agents for
the emperor had standing orders to buy good stones when they
camc on the market in the principal gem centres. There are many
references to gems acquired in Goa and Gujarat in the Tuzuk-i-
Jahangiri; raders secking concessions offered the best imported gems
and jewels to the king; gifts were sent by foreign potentates to the
emperor; and vast amounts were presented by subjects as annual
tributes and as eXpressions 01‘110}‘alty.

Mughal India in the 17 century was a focal point of
international trade and commerce. European powers vied with each
other to gain an economic and a political foothold in the country by
ingratiating themselves with the emperor. Ambassadors, traders, gem
dealers and the simply curious swarmed to India. Sir Thomas Roe, for
example, was sent by King James to the court of Jahangir in 1614 to
negotiate trading facilities and permission to establish factories. Though
India was onc of the principal suppliers of diamonds and other fine
gemstones to the world, there was a ready market for gems in the

Mughal courts and the English and Portuguese, principal protagonists
in the war of gems, never lost an opportunity to outdo one another.

Francis Fettiplace, one of the Agra factors of the East India Company,
making recommendations to his principals, in a letter dated 1616, advised:
“Fair pearls, ballace rubies, and emeralds of extraordinary great sizes would

vend here to the King in infinite quantities.”™®

The imperial coffers were further augmented with the obligatory

nazrang — gifts offered to the ruler and his family for the honour of royal
audience. Nobles and vassals seized upon the custom of razrana as a perfect opportunity

to express their loyalties and seek royal favour. They vied with each other in the size and
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value of the peshkash, almost always gems, gem-studded items and gold. Such court
customs could be taken to blatant extremes. In a display of favour towards his eldest
son Parviz, Jahangir issued a decree (firman) that anyone desirous of “intimating his
attachment” to the Emperor should make a present of some value. Subsequent to the
decree, the nazrana in “gold, jewels, horses and elephants” gifted by loyal subjects to
Shahzada Parviz amounted to the value of two hundred lakhs of rupees.”

Loyaltics to a Mughal emperor were best substantiated in the currency of
gems and precious metals. Returning from the ports of Cambay and Surat, Mugarrab
Khan placed before Jahangir “jewels and jewelled things, and vessels of gold and silver™
which along with items as diverse as Arab horses and Abyssinian slaves, took two and a
half months to lay before his majesty. Jahangir’s roval reaction: “most of them were
pleasing to me.”™ Adil Khan, the ruler of Bijapur, made tributary payments to the
emperor Shah Jahan of gems and jewelled ornaments, gold and silver objects and
clephants caparisoned with silver trappings valued at forty lakhs of rupees.!’ Panju, a
zamindar of Khandesh, hard pressed by the roval forces, saw his safety in gracefully
presenting to Jahangir the diamond mine in his possession. Pleased that the stones
from it were “superior in kind and beauty to all other kinds of diamonds, and much
esteemed by jewellers,”!! the emperor appointed a superintendent to manage the mine.
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“Yesterday was the King's

bivthday and the solemnitie

of his weighing to which 1
went, and was cavryed into a very
large and beautiful gavden; the
squave within all water; on the sides
flonves nnd trees; in the midst a
pinacle, wheve was prepaved the
scales, being hung in lavge tvessels,
and a crosse beam plated on with
gold thinne, the scales of massie gold,
the bovders set with small stones,
rubies and tuvkey (i.e. tuvqiioises),
the chaines of gold lavge and massie,
but strengthened with silke cords. ..
Suddenly bee entered into the scales,
sate like n woman on his legaes and
theve was put in against him many
bagges to fit bis weight, which weve
changed sixe times and they say was
stlver,... After with gold and jewels,
and precious stones, but I saw none;
it being in bags...”
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PENDANT

Emerald: Mughal; 17" century
H: 3:8cmW: 2.7 cm

Private collection

The Mughals had a passion for farge Colombian
emeralds. This emerald, carved with a motif of
flowering plants, weighs over 100 carats. The
emerald and the cabuchon ruby have been re-set
by a French firm of jewellers in the early 19208 in a
typically European design.
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A peculiar Mughal decree allowing the
state to appropriate the jewels and riches of a
nobleman once he died further swelled the
royal coffers, while simultancously
weakening the power base of ambitious
courtiers, Even the women of the harem
were not exempt from this rule, the king
scizing, as Manucci informs us, “all the

12

wealth of the defunct. Such norms
prevailed even during the golden period of
Akbar’s rule. Father Monserrate, a Jesuit priest at

his court, records that the emperor derived much revenue from the hoarded fortunes
of the great nobles, which by law and custom all came to the king on their owner’s
death.'® A frugal and sparing monarch, not above personally supervising large sums for
disbursement to the army, Akbar’s treasury in just gold and silver coins was estimated
by De Laet at the equivalent of nearly two hundred million rupees.'*

Akbar’s personal tastes, judging from illustrated manuscripts, veered towards
elegant simplicity. Dramartically different, his son Jahangir’s jewelled magnificence never
failed to awe. The emperor’s indulgent opulence frequently surfaces in Sir Thomas
Roe’s reminiscences of his Mughal tenure. The mesmeric grandeur of a ruler — whose
entourage included attendants carrying maces of gold set with jewels, horse furniture
studded with gems, a gold plated palanquin with fringes of pearls a foot deep and a
border of rubies and emeralds, and a gold foot stool set with precious stones — was
repeatedly recorded in the minutest of details by the diplomat, who maintained detailed
accounts of his travels in India and his visits to the Mughal courts.

Awaiting the arrival of Jahangir in the royal

gardens, on the occasion of his 47 birthday

et in September 1617, Roe was quite

unprepared for the opulence of

the vision which
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164 (facing page!

EMPEROR JAHANGIR WEIGHS

PRINCE KHURRAM (later Shah Jahan)
From a manuscript of the Tuzuk-lahangiri
Mughal; ¢.1610-1815

Upaque watercolour on papar

Miniature: 28.4 cm x 12.B cm

@ Trustess of the British Museum, London
{1948.10-20683)

The Tuzuk-i-Jahangiri records: ”... in this year,
which was the commancement of my son
Khurram's sixteenth lunar year, ... | gave an order
that they should weigh him according to the
prescribed rule, against gold, sifver, and other
metals ... "™
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PENDANT (front and reverse|

Mughal; 18" century

Hi37em W aem

© Trustees of the British Musaum, Londar
[OA+14178)

The continuity of 16™ century fewal setting is
manifast in this piece; the bird is rendered in
relief, with rubies and green glass set mosaic-like
into chased depressions, the gold in batween
engraved with flowers and foliage. The reverse is
enamelled in red and green on a white ground.

166

THUME RING

Mughal; ¢.162

H:3.7 cm Diam! 3 cm

Courtesy Victoria and Albert Museum,
Landan (In 207-1920

Set with rubies and emeralds individually cut to
design requirement, the inside of the ring s
enamelled in opaque white, blue, pale green and
black, illustrating European design influence, a
break from the traditional Mughal palette of
vibrant greens, reds and bluas,
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CEREMONIAL SPOON

Mughal; late 16"—aarly 17" cantury

L: 186 em

Courtasy Victoria and Albert Museum

Landon {IM 172-1310)

A masterpiecs reflacting the virtuosity of the
imperial goldsmiths, this finely engraved goltd
spoon is set with rubies, emeralds and diamonds.
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PANCH LADA (five-strand necklace)

Morth India; late 19 century

Private collection

A classical necklace of five rows of small
enamelled floral units with a diamond clasp.
In & Deccani portrait dating to 1585-90,

Ibrahim Adil Shah of Bijapur wears a strikingly
similar necklace, ™

1689

DASTI (bracelet)
Hyderabad; late 18" century
L: 1@ em

C. L. Bharany Collection, New Delhi

A diamond bracelst weighing no less than
180 grams; the reverse is finely enamelled
with green on gold.

170 (facing page)

HASLI (rigid neck collar)

North India; 19" century

Private callection

Mughal aesthetics ranged from excessive
opulence to classical simplicity. This hasli, set with
white sapphires (pukhraj), is cleverly wrought with
geometric repeats tapering towards the end in the
form of the traditional rigid collar neckiaces.

appeared: The king walked in “...clothed, or rather loden, with diamonds,
tubics, pearles, and other precious vanities, so great, so glorious: his sword.
target, thronc to rest on correspondent; his head, necke, breast, armes, above
the elbowes, at the wrists, his fingers every one with at least two or three
rings, fettered with chaines, or dyalled diamonds, rubies as great as walnuts
(some greater), and pearles such as mine eyes were amazed at.”!s Awestruck,
the ambassador acknowledged, “In jewells hee is the treasury of the world.”"¢

Jahangir perceived himself as the centre of the world and
flamboyantly portrayed his bejewelled image throughout the realm. Jacques
de Couttre, a Flemish jewel merchant, on a visit to the Mughal court in 1619,
struck by the large quantity of jewels worn by the cmperor, was convinced
that the wealth of the Mughals was much more than the combined wealth of
all the monarchs of Europe. Jahangir was heavily bejewelled and covered with
so many gems “from all parts of the world that he looked like an idol.”7 Such
inestimable wealth that represented just one day’s jewelled splendour, was
generally not repeated all year round.

Even at its most austere, the magnificence of the Mughal court was
awesome. Emperor Aurangzeb was famed for his zealous, almost fanatical
aversion to ostentation. However, he was not averse to wearin g the emblems
of his power and glory. Escorted to the forty-pillared hall of audience (Diwan-
i-Khas) to pay his respects to Aurangzeb, Francois Bernier, the French physician
wrote: “Never did I witness a more extraordinary scene. The King appeared seated
upon his throne, at the end of the great hall, the Am Khas, in the most magnificent
attire, His vest was of white and delicately flowered satin, with silk and gold em broidery
ofthe finest textures. The turban, of gold cloth had an aigrette whose base was composed
of diamonds of an extraordinary size and val ue, besides an Oriental Topaz, which may
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be pronounced unparalleled, exhibiting a lustre like the sun. A necklace of
immense pearls, suspended from his neck, reached to the stomach ..."!"

The throne Bernier was referring to was Shah Jahan’s famous

jewelled peacock throne ( Takbi-i-Taus). Defining imperial status yet further,
were six more thrones covered, according to Tavernicr, “with diamonds,
the others with rubics, emeralds, or pearls.”"” The traveller deliberately
refrains from further derails “not forgetting that onc may become
disgusted with the most beautiful things when they are too often

before the eyes.””

Dynastic love of display aside, Mughal splendour was not
the result ofa mere desire to acquire. There was shrewd common sense behind imperial
pomp. Politically expedient, such displays of enormous wealth were effective expressions
of empire. Thus, ceremonies such as weighing the emperor against gold, precious gems
and other expensive articles from the treasury on his solar and lunar birthdays were
conducted with great ‘solemnitic’ ( 164). Lavish court conventions of this type concluded
with the generous distribution of “small artificial fruits made of gold and silver”*' among
courtiers. Overwhelming Mughal munificence reiterated the material power and might
of the empire. Gifts such as Shah Jahan’s humble offering to Medina of an amber
candlestick weighing 700 folas “covered with a network of gold, ornamented on all
sides with incised floral designs and studded with various gems,”” including a rare
diamond of a hundred ratis (the total categorically stated in the Shal Nama as costing
two and a half lakh rupees),”® were as much expressions of material strength as spiritual
piety. Announcing the message of Mughal might beyond the boundaries of the empire
were diplomatic presentations, like the one to the Qaisar of Rum consisting of'a dagger
and girdle studded with diamonds and rubies and . 172
a necklace of pearls worth one lakh of rupees.™ LI ' s )
Sound economics was the principal

factor that underlay the insatiable passion of the
Mughal emperors for precious gemstones.
Concentrated wealth, loose gems were easily
transported and encashed on long expeditions.
Such wealth was used to pay an army stationed
hundreds of miles from the capital, to bribe
traitorous courtiers of neighbouring kingdoms
and to buy loyalty. Much of Emperor Aurangzeb’s
interminable military forays into the Deccan were
financed by the accumulated wealth of his
forefathers. In the 1530s, during his years of exile
from Delhi, Humayun, it is said, exchanged many
a precious gem from a small pouch he carried,
in return for political asylum. The monarch
was accorded a warm welcome in Persia on
presentation of 250 Badakshan rubies and the

renowned Babur diamond weighing six and a half

wishgals to Shah Tahmasp.”
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To facilitare administration of the vast treasures that accrued and for
maintenance of records, the colossal Imperial Treasury was divided into a Treasury of
Precious Stones, a Treasury of Goldware and a Treasury of Inlaid Jewellery. Under
Shah Jahan, there were no fewer than seven treasure forts located throughout the Mughal
realm, at Delhi, Gwalior, Mewar, Ranthambor, Lahore, Asirgarh and Agra. However,
long years of futile warfare, anarchy in the provinces, the rising power of the Marathas
and the political manoeuvrings of foreign powers led to a gradual loss of control. Large
amounts from the treasury had been squandered on war. By the 18" century Mughal
[ndia was in shambles and the Mughal empirc bankrupr.

Ironically, no account of the empire adequately conveys its unimaginable
wealth as the chilling record of its plunder by the Persian invader Nadir Shah in 1739.
Palace, treasury and city were stripped bare ruthlessly by the marauding troops. “A

£

hundred labourers,” it is said, “were occupied for fifteen days in melting down and
casting into ingots the gold and silver which was not already in the form of coins in
order to facilitate transport. Two ingots pierced together through the middle and tied

together with a heavy cord constituted one camel load; five thousand chests were filled
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“The treasury at Agra

(alone had) 750 ponnds

(1,702,500 carats) of pearls,
275 pounds (624,250 carats) of
emeralds, 5,000 gems from Cathay,
corals, topazes and other less precious
stones in almost infinite number,
200 daggesrs, 1,000 gold studded
saddles with jewels, two gold thrones;
three silver thrones, 100 silver
chaivs, 5 golden chaivs, 200 most
precious mirvors, 100,000 pounds of
precious silver plates and utensils,
50,000 pounds of gold plate, wrowght
g0ld and silvev, Chinese vessels,
worked necklaces, cups, discs,
candlebra, tubs of uncut diamonds,
gold images of elephants, golden
bridles, povcelain vessels.” "]

171 {facing paga)

AMNKUSH (elephant goad)

MNarth India; late 19" century

H: 43 cm

Private collection

A fine example of royal opulence, this elephant
goad was perhaps used during state processions.
Rows of flat diamonds are set in a green enamel!
ground.

172 [facing paga)

SWORD HILT

Nerth India; 18" century

Courtesy of the Trustees of the

Victoria and Albert Museumn, Londan (IS 24-188R)
The sword is surmounted with a gold hilr
kundan-set with diamonds, cabuchan rubies,
emeralds and carved emeralds; a tiger head
ambellishes the curved handle.
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HOOKAH BASE

North India, 19" cenfury

Spink and Sons,; London

Mughal aesthetics elevarad the comman ‘hubble-
bubble’ to a jeweled work of art; this pfece is
kundan-sat with gems en enamelled gold.
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with gold rupees and eight thousand with silver rupees. There was also an inconceivable
number of other chests filled with diamonds, pearls and other jewels.”*

In an attempt to quantify the booty plundered from the Imperial Treasury,
Sir James Frazer compiled a list:

“Jewels from the Emperor and Omrahs

(Nables) valued at 250 million rupees

Utencils and handles of weapons set with

jewels, with the Peacock Throne and nine

other thrones set with precious stones 90 million rupees

Money coined in Gold and Silver rupees 250 million rupees

Gold and silver plate which were melted

down and coined 50 million rupees
Fine clothes and rich stuff of all kind 20 million rupees
Houschold furniture, and other valuable

Commodiries 30 million rupees
Warlike weapons like canons etc. 10 million rupees
Total: 700 million rupees

-

circa: A.D 17397 *
In modern terms, seven billion, three hundred and ninety-two million pounds sterling —

the greatest plunder in history.
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174 {tacing pagel
KANTHA (necklace)
Private collection
A double string of polished emerald beads
assembled over a period of time, totally weighing
approximately 1000 carats.
75
EMPEROR BAHADUR SHAH Il
Mughal; dated May-June 1628
Opagque watercolour on paper
30.8 cm X 36.8 cm
Courtesy of the Arthur M. Sackler Museum,
Harvard University &rt Museurns,
Loan trom private collection

‘Exalted King of Kings, Emperor and Sen of
Emparar, Suftan and Son of Sultan, Possessed of
Glories and Viclories..." are some of the titles
inscribed on this portrait of Bahadur Shah ll, the
last Mughal emperor, flanked by his two sons. By
this time the renowned imperial reasury was
empty and the emperor devoid of power. His
plumed gold crown was bought by Queen Victoria
for 500 pounds after the Mutiny of 1857
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Hallmarks of Artistry

As committed aesthetes, Mughal emperors consciously channelled some of
the enormous wealth of the empire for the encouragement of the arts. Akbar took a
keen interest in the organisation of the court ateliers (karkbanas), personally inspecting
much of their output, rejecting that which did not meet with his standards of perfection.
Jahangir, and especially Shah Jahan, assumed the role of artistic directors; every item
crafted for royal use or under royal commission had to meer the exacting standards of
their keen and discerning eye.

The artist-craftsmen of the Mughal court formed a part of the inner coterie
of the royal houschold. They travelled along with the emperor on his numerous
campaigns and accompanied him on his hunts and pleasure trips to various parts of the
country. While the painter was prevailed upon to record details of life and images
that caught the emperor’s fancy, the jeweller sought to recreare, in metal and
enamel, visions of the heavenly landscapes and beautiful flora that enthralled his
patron. Craftsmen were invited from the four corners of the empire and from
other countries including Iran, Turkey, Venice and England to execute orders
in the imperial workshops. Ralph Fitch, the English merchant who travelled
the width of the empire all the way up to Bengal between
1583 and 1591, records leaving his ship
companion “William Leades the Jeweller in
service with the King Zelabdim Echebar
in Fatepore, who did entertayne him
verie well, and gave him an House and
five Slaves, an Horse, and every day
sixe $.8. (shillings) in money.”?®

An astute connoisseur,
Shah Jahan's expertise in gems matched
his love for them. A love that manifested
itself carly in his life. His father Jahangir once
desired a pair to a recently acquired pearl. The
22-year-old Shah Jahan, then still Prince Khurram, recalled secing a similar one in an
old turban ornament that had belonged to his grandfather Akbar. Retrieved from the
Treasury, the pearl was found to be a perfect match, “not differing in weight even by a
trifle, so much so that the jewellers were astonished at the marter. [t agreed in value,
shape, lustre, and brilliance; one might say they had been shed from the same mould. ™

Age did not dim the passion. Manucci, the Venetian, records that Shah Jahan’s
love for gems, bordering on the obsessive, “surpassed all his vices.”™ Aurangzeb’s
audacious request to borrow some of Shah Jahan’s personal jewels for his coronation,
as he did not envision his imprisoned father having much use for them, so enraged the
dethroned emperor that, according to Tavernier, “for some days he was like a madman,
and he even nearly died. In the excess of his passion he frequently called for a pestle and
mortar, saying that he would pound up all his precious stones and pearls, so that
Aurangzeb might never possess them, ™!

More than in any other period of Indian history, under Shah Jahan’s patronage,
there was an affiliation in design between the grandest architectural monument and the
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On the vecasion of bivthdays

and New Year, the chief

ladies of the conrt, as well as
dancing and singing women attend
the celebrations, bringing valuable
presents as offering. The ladies ave
honoved in veturn with vobes and
Jewels. “Atx the time when they say
good-bye theiv hands ave filled with
kichart, which is, in its liteval
meaning, a mixed dish made up of
seveval kinds of vegetables. As to this,
it must be remavked that the kichari
of these queens and princes is not of
that sort, but on the contrary, a
mixtuve of gold and silver coin, with
all kinds of precious stones and
peavis, large and small.” i

176 {facing page|

SARPECH {turban ornament)
Narth ndia; 18" century
Hi1bem L: 27 em

Courtesy Sotheby's

This majestic gold, diamond, emerald and ruby
sarpech, with polychrome epamel on the reverse,
once belonged to the Maharajas of Patiala.

The pivoting birds on either side of tha central
plume are carved from emeralds.

177

NUPUR {anklets)
Rajasthan, early 19" cantury
Private collection

A fine example of Mughal aesthetic detailing
adapted to traditional Indian shape,

the single row of diamands verge towards
large floral motifs with emerald centres.
Broad bands of intricate green enamelling
partajikam) decarate the outer surface.
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178
smallest decorative object, reflecting his passionate love for fine gems and keen eye for
design. Motifs were borrowed freely from one medium to another, with adaptations in
size and scale. Lapis lazuli, carnelian, mother of pearl, and nephrite jade, pietra-dura’d
into the flawless white marble walls of the Taj Mahal, gave rise to the popular description
of the mausoleum as a jewel box ‘built by titans and finished by jewellers’. After a visit
to the monument, Helen Blavatsky wrote: “Every leaf, every petal is a separate emerald,
amethyst, pearl or topaz; at times you can count as many as a hundred of them for one
single bunch of flowers, and there are hundreds of such bunches all over the panels and
perforated marble screens.”*

Amongst the great variety of decorative arts, a distinct style of jewellery
produced in the karkbanas combined Mughal finesse with a legendary love of the
sumptuous. Minakari, or enamelling, a unique combination of gems, enamel pigments
and precious metals, became a quintessential symbol of the Mughal vision of ‘Paradise
on Earth’. Conforming to Islamic precepts, this Paradise was a celestial garden with all
manner of trees, a riot of flowers and colours of every imaginable hue (178). The moufs
consisted primarily of flowers, plants, scrolling vines and animal forms. Though an
established craft, enamelling had not come into its own in the early Mughal period. It
was Shah Jahan’s aesthetic vision that wansformed enamelling into a sophisticated art
form which embellished a range of items from jewellery to imperial thrones. Borrowing

from his two major passions, architecture and fine gems, Shah Jahan took the mortifs
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“Omn his head he wore a rich

tuvbant with a plume of

herne tops, not many but
long; om ome syde bung a ruby unseit,
as bigg as o walnut; on the other
syde o dianmond as great; in the
middie an emvalld like a hart,
much bigger. His shash was wreathed
about with a chayne of great pearle,
rubyes, and diameonds drild. About
his neck hee cavried a chai