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FaserGst: Lost AND FOUND 

The Recently Discovered Jewelry Designs from 

the St Petersburg Archives 

A. Kenneth Snowman 

en MORE THAN 25 YEARS, Carl Fabergé and his 

firm served as jeweller and goldsmith to the tsars of 

Russia, European royalty, and the powertul and 

influential throughout the world. The masterpieces 

created by the House of Fabergé in the late 

nineteenth and early twentieth centuries, especially 

the enchanting Imperial Easter eggs, are almost 

legendary treasures of superb workmanship and 

originality. 

A. Kenneth Snowman tells the story of his recent 

and astonishing discovery in St Petersburg of two 

of the original design books from the House of 

Faberge. Within their pages are countless 

meticulous watercolour and ink drawings of 

virtually every item made by the firm from 1909 to 

1915. Each design is dated and accompanied by 

detailed handwritten instructions as to composition 

and execution. Hundreds of these invaluable and 

incredibly beautiful drawings are reproduced here 

for the first time, most in full colour, with captions 

describing the gems, the materials to be used, and 

the date of design. Often the actual finished pieces 

are photographed next to the original drawings. 

Among the ingenious marvels are those 

commissioned for the 300th anniversary 

celebration of the House of Romanoff, and the 

famous miniature and large Imperial Easter eggs, 

including the one owned by Queen Elizabeth II. A 

full-page drawing of one of Fabergé‘s flower studies 

a spray of forget-me-nots in a rock-crystal vase 

half-filled with ‘water’ — includes indications of 

exactly how the design was to be carried out. Gold 

boxes, animal and bird carvings, necklaces, 

earrings, pendants, rings and diadems are amongst 

the other superlative jewels on displev 

Faberge: Lost and Found is a criticaily important 

document for jewelry collectors and historians, as 

well as practising jewellers and ornanicntai artists. 

It is also a treasury of unsurpassea crettsmanship 

and exquisite beauty. 

With 205 illustrations, 169 in colour 

On the jacket: An array of Fabergé jewels and designs in 

watercolour and ink from the record books 

Wartski, London. Private collections 
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The Orange Tree Egg was presented to the Dowager Empress Marie Feodorovna by Nicholas IT. 

Engraved “‘Fabergé 1911 e on front bottom edge of tub. Height 10'A" (26.7 cm). 

Forbes Magazine Collection, New York. 

ON PEING ZG): 

A photograph of the Tsarina Alexandra Feodorovna signed in her hand in 1899. She wears a diamond 

tiara in the form of a kokoshnik and holds a fan by Fabergé. Below is a working watercolor drawing 

of a gold fan to be enameled translucent rose guilloché and set with brilliant and rose diamonds. 

Length of fan in drawing, 13'A" (33.6 cm). Wartski, London. 
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Diadem, convertible to a necklace, with brilliant and rose diamonds mounted in silver and gold 

designed as a row of cyclamen flowers and leaves, made in the Fabergé workshop of Albert Holmstrom, 
Seve hee Sly, Tatas ; : Pein ; : : 

1908-17. 3'X 11° (8 X 28 cm). Her Grace the Duchess of Westminster. The diadem is shown 

here photographed in front of the pencil design for the piece, and appearing opposite is a signed 

watercolor drawing for the same diadem. 
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Pretace and Acknowledgments 

he spark that fired the idea for this book was ignited by a 

telephone call from Jacqueline Kennedy Onassis — it was 

received, naturally enough, with both surprise and 

delight. She had read an article about the Fabergé record books of 

designs that I had written for Apollo magazine in September 1987 

and suggested that the subject matter warranted expansion in the 

form of an illustrated book. 

A request to Anna Somers Cocks, the Editor at the time of the 

magazine in question, who had asked me to produce the article in 

the first place, was unhesitatingly granted, and I was thus free to 

repeat and substantially extend the material I had used. 

I should like therefore to acknowledge my debt to the 

imagination and generosity of these two delightful ladies. 

The article was included earlier in Géza von Habsburg’s 

catalogue compiled for the memorable exhibition “Fabergé: 

Hofjuwelier der Zaren,” organized by the Bavarian National 

Museum at the Kunsthalle in Munich in 1986—87, and I very much 

appreciate their allowing me the same freedom. Finally, I am 

particularly grateful to Paul Gottlieb at Abrams for his friendly 

enthusiasm and understanding and to his talented staff who have 

made this book a reality, especially my editor, Margaret Chace, and 

Judith Michael, the designer. 



Having devoted several books and catalogues and numerous 

essays to the work of Carl Fabergé and his craftsmen, the sudden 

appearance of the design books was, for me, an extremely exciting 

event, and the discovery of so many of the original drawings and 

paintings for jewels I had actually seen and handled over the years 

understandably evoked a very special joy. Seen as a collection these 

designs vividly demonstrate how far Faberge’s inventive imagination 

was in advance of that of the conventional jeweler in Russia and, for 

a moment, in the whole of Europe. Although I find myself being 

reminded daily of the solemn verity set down by the aging Arnold 

Schonberg, “Things will always find a way of becoming worse, 

somehow,” and despite the profundity of this undeniable truth, 

something, somehow, has nevertheless turned up which is actually 

better and indeed, quite simply, good news. 

Among the treasures was a small mosaic watercolor drawing, the 

inspiration as we now know for the Imperial Easter Egg presented 

to the Tsarina in 1912, which I have called the Mosaic Egg and which 

now forms part of the collection of Queen Elizabeth IT. I should like 

to record my thanks to Her Majesty for having, with characteristic 

generosity, allowed me to photograph the egg resting on the page 

upon which the relevant design is painted. This photograph was 

specifically composed for the cover of the handbook of the 

Burlington Fair of 1987, the original Antique Dealers’ Fair founded 

in 1934, which took place every two years in the 1980s as an 

international event at the Royal Academy in London’s Burlington 

House under the enlightened presidency of Sir Hugh Casson. On 

this occasion the Mosaic Egg, among other royal loans, was 
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displayed with the design books for the first time. 



Although most rational persons would regard yet another 

publication on the theme of Fabergé at this stage, when barely three 

months are allowed to go by without some further work being 

offered to the public, as singularly foolhardy, I have nevertheless 

taken courage, faced with the surprising emergence of this new 

“seed-corn” evidence, since it really does add something fresh to 

our picture of this astonishing man. 

I want to thank my friend Kip Forbes for having both the 

imagination and the generosity, upon the occasion of the splendid 

exhibition of Fabergé Easter eggs in San Diego in 1989-90, to have 

thought of photographing the gold model of the imperial yacht 

Standart, which rests in the Kremlin’s rock-crystal and lapis lazuli 

Faster egg, in front of the preliminary drawing that was made for it. 

The happy result of this creative inspiration appears on page 166. 

Gordon Roberton of Messrs. A. C. Cooper in London has, as always, 

proved the most intelligent and patient of photographers. 

Svetlana Lloyd, with her invaluable knowledge of Russian, has 

ensured that the captions in the volumes have been properly 

translated, and I am grateful for this help. 

My colleagues Geoffrey Munn and Stephen Dale have leapt 

cagerly upon this new source material, and their research has 

brought many rewards, which are evidenced in the pages that 

follow; June Trager and Katherine Purcell have carefully checked 

my every move and I thank them all for their help. 

I am particularly indebted to my wife, Sallie, who with her 

command of Russian has as always proved an invaluable ally. 





Fabergé: Lost and Found 

he Fabergés were of Huguenot descent and were obliged 

to leave their native Picardy when the Edict of Nantes was 

revoked in 1685. As victims of religious persecution, 

they had Hed through Eastern Europe, and many years later Gustas 

Fabergé, Carl’s father, who had been born in Pernau in 1814, 

opened up in a small basement in St. Petersburg as a run-of-the-mill 

jeweler in 1842. 

Peter Carl Fabergé, whose work concerns us here, was born in 

1846. His father had ensured that he received the most careful 

education, which included visits to all the principal museums and 

collections In - IFOpe He prove gd an exceptional student who 

became increasingly attracted to the art of the goldsmith and the 



possibilities of this craft as exemplified in the treasures he saw 

during visits to Dresden, Florence, Paris, and London. 

In 1870, at the age of only twenty-four, he accepted the 

responsibility of running the business so that his father could retire. 

Fired with enthusiasm, Carl Fabergé brought about a quict but 

decisive revolution in the applied arts of Russia. This was the result 

of his fundamental belief that the value of a work of art lay in the 

inspiration of its design and the merit of its craftsmanship and not in 

the cost of the ingredients employed in its manufacture. 

This philosophy was a complete reversal of what had gone before 

in imperial Russia, where ostentation and brilliance of effect had 

taken precedence over every other consideration. 

Sir Roy Strong, director of the Victoria & Albert Museum in 

London at the time of the 1977 Fabergé exhibition celebrating the 

Queen’s Silver Jubilee, wrote the following tribute in the catalogue 

of the event: “Fabergé is almost the last expression of court art 

within the European tradition which brings with it a passionate 

conviction of the importance of craftsmanship and inventiveness of 

design, aligned to a celebration of the virtues of wit and fantasy 

applied to everyday objects, that still has a relevance to the design of 

today.” 

As aresult of a happy sequence of events, two of the original design 

books collated by the jewelry workshops. at Fabergé’s in St. 

Petersburg have come to light, more specifically, they turn out to be 

Albert Holmstrém’s books, recording, it seems, every jewel made 

from March 6, 1909, to March 20, 1915. Albert had taken control 

of the workshops in 1903 after the death of his father, August Wil- 



helm Holmstrém, who had previously run them. Further valuable 

information emerged as a result of conversations and correspon- 

dence with Ulla Tillander-Godenhielm of Helsinki, at the time of 

the splendid exhibition “Fabergé: Hofjuwelier der Zaren” in 

Munich. ! 

ses, each The record books, containing a total of 1,221 large pac § evils 

measuring 16% by 10/4 inches, crammed with drawings in pen or 

pencil, the great majority washed with watercolor, show in 

Osvald K. Jurisons (1892—1980), 

ina photograph taken in Latvia 

in the early 1930s. 

meticulous detail exactly how cach individual design has been 

carried out by the jeweler and, where necessary, the chaser, 

lapidary, or enameler working at Fabergé’s. On the right of each of 

the colored diagrams that follow one another down the page, a 

neatly handwritten description of the materials, quantities of stones 

needed, with exact weights, is set out, and in some of the carly 

entries the prices in code are given in the far right margin of the 

page. The cost of anv work carried out in connection with the 

specific object illustrated is also supplied. 



It is entirely as a result of the single-mindedness of one man, a 

diamond-setter from August Holmstrém’s workshop, Osvald K. 

Jurisons, that these books have become available to us today, some 

seventy-five years after Fabergé’s was closed down. Jurisons’ best 

friend in the firm was Julius Rappaport, the workmaster who 

controlled the silver workshop. It was Jurisons, then a young man of 

thirty-three, who had the imagination and vision to appreciate their 

potential interest to future generations and carry them with him 

from St. Petersburg to Latvia in 1925. His son and daughter have 

appreciated the fascination the books exert on today’s collectors 

and have welcomed the research that has been carried out on them. 

No mark existed in Russia for stamping platinum, and it is quite 

clear, as one turns the pages of these books, that many platinum 

jewels by Fabergé—and there are hundreds of them here —must 

have often changed hands anonymously with neither the seller nor 

the buyer recognizing the distinguished provenance involved—a 

situation that presumably must prevail to this day. 

A careful examination of the books has provided a fascinating 

insight into a technical process that, it appears, has not up to now 

been either recognized or discussed. On page 158 we have an 

illustration of the second volume open to pages 594 and 595, dated 

August 27, 1914, which show a total of eight brooches from a 

numbered collection of twelve, sli ghtly varied in design, in the form 

of frost flowers all to be set with rose diamonds with occasionally a 

brilliant in the center. On the right of each of these carefully ¢ § 

expressed draw ings is the written description, each one of which 

concludes with the three vital words, “silver, gold, platinized.” 

In an attempt to discover exactly what these words implied and 



Carl Fabergé, with his son Eugéne, photographed at Pully near Lausanne, Switzerland, in July 1920, 

two months before Carl's death. 



not having on hand any of these frost Howers for examination, | 

selected another jewel illustrated in the books and thought to have 

been similarly mounted and sent it to the Assay office at Goldsmiths’ 

Hall in London for analysis. This brooch, set with a large white 

topaz and made three years earlier, in September 1911, appears on 

page 97 next to the original design. 

The report after testing was precise — the brooch had been made 

from an alloy of silver and gold (of about six carats) and then 

platinized. This practice was clearly quite common at the time, and 

the technique must have been regarded as both practical and 

economical. The assumption would formerly have been that this 

unmarked brooch, not heavy enough to be platinum, was made of 

white gold. There must be in existence quite a considerable number 

of jewels made in this way. 

A number of the designs in these books are frankly a touch 

conventional, and the possibility that the firm may have carried out 

work for other houses (trade commissions) cannot be dismissed. 

There are, for example, many designs for diamond-set wristwatches 

5 

that one does not easily associate with what one knows of Fabergé’s 

work. The workshops were extensive, the craftsmen numerous, and 

Fabergé, in addition to being a consummate artist himself, was a 

wise and practical man with a business to run, who, one imagines, 

would not have been above generating extra income to help finance 

his more imaginative, complicated, and possibly speculative proj- 

ects. However, some of the designs for wristwatches in these books 

are so original (pages 117 and 146), that the question of their having 

been made for the House of Fabergé or for the trade seems to 

remain in the balance, especially since the majority were mounted 

= 16 = 



The interior of Albert Holmstrém’s office, about 1912. Left to right: Evgeny Vasilyevitch Zvershinsky, 

accountant and cashier; Oskar Woldemar Pihl, artistic assistant responsible for sorting sketches of Ke 

jewelry and filing them in the archives; Alma Pihl, designer; Albert Holmstrom at his desk; and Alma 

Holmstrom-Zvershinskaya, designer. The record books that form the subject of this volume may well be J ] 

among those shown on top of the desk. 



in platinum and thus lack any stamped identification. We know for 

certain of one striking example of a Fabergé design being carried 

out by another firm, in this instance, Fedor Lorié of Moscow; it is 

illustrated on page 77, where the drawing and the brooch are shown 

together. 

Among the many joys to be found in this vast collection of 

drawings are quite a number of jewels one has actually known and, 

in some cases, handled in their finished form. To demonstrate just 

how faithfully the jewelry workshops followed the designs they were 

given, a number of the photographs show actual jewels resting upon 

the pages with the painted drawings from which they were created. 

Included also within the jeweler’s domain are meticulously 

detailed designs for gem-set tortoiseshell fans (page 84), cigarette 

holders (page 161), and an evening bag, as well as, less surprisingly, 

hair combs and cuff links, which are, after all, jewelry. This cross- 

fertilization is characteristic of Fabergé’s method of work, which 

involved employing whoever was the most appropriate craftsman 

for the job in hand: a stone carving of an animal or a bird requiring 

gold additions such as legs, feet, claws, beak, or a perch or cage 

would be sent to Michael Perchin’s workshop or, after his death in 

1903, to Henrik Wigstrém’s to be finished off. 

Page 213 of the first volume is devoted to simple drawings of 

pendant frames and brooches designed to accommodate likenesses 

of selected members of the Siamese royal family, painted in enamel 

on platinum or gold panels (page 91). An additional happy discovery 

in our books is the inclusion of examples of far more elaborately 

designed frames which today form part of the Royal Collection in 

Bangkok (pages 128 and 129). King Chulalongkorn of Siam was, for 



August Holmstrom (1829-1903). Albert Holmstrom (1876-1925). 

Holmstrom’s workshop in the Fabergé premises at 24 Bolshaya Morskaya Street in St. Petersburg. The 

two figures standing at the back of this photograph are Albert Holmstrom on the left and, on the 

right, his experienced workmaster, the master goldsmith Lauri Ryyndnen. The photograph was taken in 

1903 to celebrate the latter's twenty-fifth anniversary with the firm. 
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a number of years, an enthusiastic patron of the House of Fabergé. A 

vividly colored book, published in Thailand, entitled Fabergé, the 

name inscribed on the spine —no title page, date, or author being 

vouchsafed (although we are given a charming foreword by Her 

Majesty the Queen)—nevertheless offers much fascinating new 

material, including an amusing double stone figure of Tweedledum 

and Tweedledee, to which Henry Bainbridge had made an oblique 

reference in his biography of Fabergé.? 

It is a gross error to suggest that Carl Fabergé ever for a moment gs 

relinquished his role as artistic director of the firm. Every piece had 

to pass the rigorous test of his personal scrutiny and judgment 

before it was allowed to be cased up, put on display, and offered for 

sale. An extraordinary paragraph in the Thai book runs, “Fabergeé’s 

main job was not so much on the actual manufacturing side as in 

organization and management. This may explain why no piece can 

be proved to have come trom Fabergé’s own hand. It could be said 

that Fabergé saw himself not as an artist in his own right but as the 

leader and coordinator of a body of outstanding artists and 

craftsmen.” The reason Fabergé never signed any of the works that 

he may have wholly or partly designed was quite simply that he was 

indeed a designer all his adult life and not a working goldsmith at the 

bench, or a workmaster. Indeed a number of the designs signed in 

his hand are illustrated in this very book. To relegate him to a 

managerial role and to call him “not an artist in his own right” is to 

misunderstand and denigrate one of the most lively artists in the 

recorded history of the goldsmith’s art. As he himself made clear in 

an interview he gave in 1914 at the age of sixty-eight, he was nota 

merchant — he was, he emphasized, an artist-jeweler. 



The repeating columns of small, exquisitely painted sketches of 

jewels, the seemingly infinite procession of pendants, brooches, 

rings, necklaces, diadems, earrings, tiepins, and clasps is inter- 

rupted quite without warning by a life-size drawing of one of 

Fabergé’s characteristic flower studies, a generous spray of forget- 

me-nots in a vase (page 108). Occupying most of page 106 in the 

second book, and dated May 12, 1912, the painting indicates exactly 

how the flower was to be carried out: the Hower heads to be 

composed of turquoise petals, with rose-diamond centers sup- 

ported on lightly engraved gold stems, leaves of nephrite, the whole 

spray casually placed in a rock-crystal vase, the mandatory 

receptacle for these studies, carved by the lapidary to give the 

impression of being nearly filled with water. 

The very fact that a Hower design should figure among those for 

jewels seems to demonstrate that, although the stems of these 

studies are sometimes physically stamped with the marks of the 

goldsmith, their nature is, in a sense, ambiguous, growing in some 

sort of no-man’s-land or neutral soil between objet de vitrine and 

jewel. The particular example in our book certainly calls upon the 

skill of the jeweler to a greater extent than is the case with most of 

the flowers, and this presumably accounts for its appearing in 

notable isolation in this context. 

There are pages devoted to drawings for brooches, badges, 

tiepins, and so on, destined for what is designated here as “His 

Imperial Majesty's Cabinet,” incorporating imperial ciphers and 

monograms set beneath the Romanoff crown designed by Jeremie 

Pauzié. To celebrate the Tercentenary of Romanoff sovereignty in 

1913, a variety of pendants, decorations, cuff links, and tiepins were 



specially prepared by Fabergé, many of them including an 

elaborately chased and gem-set version of Peter the Great’s sable- 

trimmed shapka or cap of Monomach (pages 126 and 127). Henry 

Bainbridge, writing about jewelry commemorating State occasions, 

notes that “there were large numbers of brooches and pendants 

with Imperial emblem designs made for the Coronation of the 

Tsar Nicholas H. In 1913, to commemorate the Tercentenary of 

Romanoff rule, brooches of diamonds, stones of color and pearls, in 

the shape of the Imperial Crown and emblems —all different, of 

course —were made for presentation to each of the Grand 

Duchesses and ladies of the court. The designs for these were based 

on the original drawings which the Tsarina Alexandra Feodoroyna 

herself prepared and sent to Fabergé for elaboration.’”? 

Ample evidence is provided of the legendary dinner parties given 

by Dr. Emanuel Nobel, the Stockholm petrol tycoon (and nephew 

of Alfred Nobel of dynamite and prize fame), at which every lady 

present found, cunningly concealed in the place setting before her, 

an ice jewel, normally composed of rock crystal and diamonds, by 

Fabergé. Several pages of the design books are devoted to veritable 

Hurries of frost Hower brooches and pendants that take the form of 

icicles, naturalistically carved drops of rock crystal sometimes 

burnished, sometimes matt (page 134), to which cling a twinkling 

diamond-set gossamer webbing of “frost.” There are even a couple 

of bracelets carried out in this decor. This winter theme is further 

reHlected in many of the designs tor the miniature Easter C9VS SO 
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beloved of Russian ladies. 

On page 371 of the second book, under the date July 24, 1913, 

there is a small, carefully finished watercolor drawing of a circular 
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brooch (page 142) to be carried out by the setter in colored 

gemstones in mosaic technique, with surrounding borders com- 

posed of half pearls and enamel. This provided the germ for what 

was to become the Mosaic Egg, presented in 1914 to Alexandra 

Feodorovna by the Tsar, and now in the collection of Her Majesty 

Queen Elizabeth II (page 143). This beautiful object, as we now 

know, thanks to the careful research of Ulla Tillander-Godenhielm 

and Christina Ehrnrooth in’ Helsinki, was designed in the 

workshops of August Holmstrém_ by his granddaughter Alma 

Theresia Pihl (page 133), the daughter of the Fabergé workmaster 

Knut Oscar Pihl and Fanny Florentina Holmstrém. She had already 

designed the Winter Egg, one of Fabergé’s most ravishing creations, 

for presentation to the Tsarina the previous year, 1913. At the time 

of writing, the whereabouts of this egg are, alas, in doubt. The 

catalogue of the memorable exhibition “Carl Fabergé and His 

Contemporaries,” held in Helsinki in 1980,* records that Alma Pihl 

was employed by her uncle, Albert Holmstrém, the son of August, 

who ran the workshop after his father’s death in 1903. We learn that 

she ‘“‘was first employed by her uncle to draw ornaments and other 

precious articles for the archives... . . Alma Pihl was exceptionally 

talented. She was equal to the most demanding challenges ... she 

quickly taught herself to calculate how much material and what 

precious stones would be needed for any particular article so that 

she could reckon its cost before it was made. After her marriage in 

1912 she was allowed to continue as a designer with Holmstrém, 

since she wasn’t much good in the kitchen.” Our two books are 

presumably part of what is referred to in the catalogue as “the 

archives,” and it seems clear from the clue of this gem-mosaic alone 
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that they formed an integral part of Holmstrém’s workshops.? On 

December 30, 1986, Miss Tillander (as she is professionally known) 

wrote to me: 

The Holmstrém sketch books are a thrilling discovery. I talked to my old 

friend Miss Pihl, here in Helsinki, who for years literally sat at the side of 

her Aunt Alma Klee, listening to her stories from the workshop of uncle 

Albert’s. She says having read your article in the Munich catalogue, “The 

text of the sketch books seems to be in Alma’s handwriting, Her job in 

1909 and in 1910 at Holmstrém’s was to sketch the ready-made pieces of 

the workshop into the books. In 1911 she got a chance to do designs of her 

own. Alma remembered very vividly the day there was an order from the 

Nobel Office, very urgently to make up forty small pieces, preferably 

brooches, in a new design. The pieces were not to be valuable, the 

material, such that if the pieces were broken up, there would be no 

mentionable value to them. These pieces were not to be understood as 

bribes. Alma got her chance to make the designs to this order. As ice 

crystals were very frequent on the draughty window panes in those days, 

she suddenly got her inspiration from those. This is how the Nobel 
5 

snowHakes came about.” The year was 1911 or 1912. 

Following a visit to London, where she was able to study the 

books in some detail, Miss Tillander writes on February 4, 1987, as 

follows: 

Alma’s handwriting and sketches end December 19/1. Somebody else 

took over this mechanic [sic] work of copying pieces into the books. Six 

different models of snowHake brooches were pictured in the books early 

in the year 1912. If the number on the side of each piece 6 (7) for the 

fourth model means that altogether thirty-seven brooches were made, 

the above story told by Miss Pihl seems to be correct. 

After the first snowflake brooches comes an absolute mass production 

based on the same idea and I noted with interest how the idea developed, 

om D5 oe 



finally to become very stereotyped and to be a boring chore for the poor 

designer. 

As far as the sketch-books and their purpose goes I noted ... that 

Holmstrém’s had the same system as our firm still had a few years back, in 

the glorious past when one could afford to have a big staff. 

A piece made at our workshop was submitted to the following “paper 

work”’. 

1. designer’s sketch 

iP) . entered into production book and given a production number 

3. entered into a new book, the inventory book and scratched with the 

inventory number. Drawing of piece in the inventory book all details of 

piece noted 

4. parallel to this a “stock card” was made with all the details of the 

piece anda good sketch of the piece 

5. a so called sketch book was compiled, chronologically the piece was 

nicely sketched, a few details of the piece were added. This book was 

compiled more or less to be of service to the retail shop and in order to 

plan the production. 

It seems to me that the Holmstr6m sketch books are of category 5. 

Most of the designs of these books are of great distinction and in 

many Cases stylistically ahead of their time. This, remembering the 

inventiveness of Fabergé’s objets de vertu, is hardly surprising. That 

every one of the drawings is precisely dated is of inestimable value to 

the historian. For example, some of the brooch designs (pages 144 

and 145) look as though they were conceived and created in the late 

1920s in Paris, whereas in fact they date from 1913. It is not difficult 

to understand why, therefore, the Cartiers alw ays retained a healthy 

respect for the creative energy of the House of Faberge, as the late 

Hans Nadelhofter has reminded us in his splendid book dedicated to 

that firm, Cartier: Jewelers Extraordinary. One of his early chapters 1S 



frankly entitled “Under the Spell of Fabergé.” On the other hand, it 

is quite clear that more ordinary and even banal jewels were 

produced for home consumption, rather in the way that a great 

number of traditional silver objects were manufactured in the 

Moscow house for the same clientele. 

Although the great bulk of the material contained in these record 

books is anonymous, there are some exceptions. The names or 

initials of particular members of the firm presumably responsible, in 

one way or another, for many of the examples illustrated for just 

over a fortnight in December 1913, and for part of the following 

year, appear above the descriptions of these objects. The name 

recurring most frequently at these particular times, which date 

from December 5—23, 1913, and later from June 19 to November 

27, 1914, is that of Ivan Antony, a Balt and one of the first managers 

of the Odessa branch of the firm, which had opened in 1890. 

Judging by the frequent appearance of his signature, Ivan Antony 

seems to have been virtually in charge of the studios during these 

periods. Antony has not hitherto been assessed nor even identified 

as a designer, and we still cannot pronounce with any certainty 

upon his main function in the business, though it does seem to have 

been, in essence, managerial. 

The mystery surrounding his role is further compounded by the 

discovery that the several entries under the name Antony appearing 

during that first fortnight in December 1913 are prefixed not by the 

initial I for Ivan, as is the case during the subsequent five-month 

period dating from June 1914, but by the initial G or sometimes by 

no initial at all. Almost identical frost flowers, one signed with the 

name G. Antony and dated December 19, 1913, and no fewer than 



twelve others with the name I. Antony and dated August 27, 1914, 

are certainly from the same hand, namely that, we now know, of 

Alma Pihl, who actually designed them. Any imagined father-and- 

son theory seems highly unconvincing here, especially in view of 

the following evidence. The majority of the names (four in number) 

in this shorter period are given this same initial G, which may stand 

for any Christian name, but also for the Russian title Gospodin or 

Mister. 

The name K. Gust, presumably short for Karl Gustavovitch 

Fabergé, appears in this early period, but he, after all, was the 

governor and would in all probability not be set down in the same 

form as the others, just as Ev. Karl and Ag. Karl, which also figure at 

this same time, must stand for Eugene Karlovitch Fabergé and 

Agathon Karlovitch Fabergé, Carl’s eldest son and younger brother, 

respectively. 

Nothing being known of any books from before 1909, this 

fortnight appears to be the very first time names of individuals were 

set down at all, and the preferred style to be employed had evidently 

not yet been finally settled. In addition to the Russian initials KP 

and BIT (translating as K.R. and V.P.), the names G. Antony, G. 

Gurié, and G. Kazak are found (referred to in the 1914 period as, 

respectively, Ivan Antony, M. Gurié, and A. Kazak), as well as that of 

G. Piggott, who would have been entitled to his G. on both counts 

since his name was George. He was a Moscow Englishman recorded 

as an early manager of the Odessa branch. 

The most distinguished of the personalities, so vividly brought to 

life in the later section of the books covering five months of 1914, is 

that of the master himself: the initials, in Cyrillic characters, 





standing for Karl Gustavovitch Fabergé, appear above eighteen jewel 

designs that must surely have been of his own inspiration. Three 

others appear beneath the signature E. Fabergé, and one other with 

the initials E.K.F, all expressed in Cyrillic. They are those of Carl’s 

son Eugéne (the initials standing for Eugene Karlovitch Fabergé), 

whose main function, as he explained during the course of many 

conversations with the author of this text, was designing, Bainbridge 

confirms this cooperation between father and son: “Eugene devoted 

himself almost entirely to designing, thus following in the tradition 

of his uncle Agathon. Quiet and unassuming, he worked behind the 

partition in the shop, in collaboration with his father, on initial 

ideas.’”© 

The other most significant name or initials to appear (eight 

times) during this brief and not necessarily typical span of five 

months was that of Fabergeé’s chief designer, Francois Birbaum. It 

should perhaps be pointed out here that these few months of what 

might be called the nomenclature now strike us as being entirely 

arbitrary in the face of the earlier years of complete anonymity. 

Some sort of policy decision must have been taken at this point: 

could it have been Ivan Antony's on being given a new, possibly 

administrative, responsibility? We shall probably never know. 

One thing is certain, however: seemingly random cross sections 

of this nature cannot be taken as reliable guides to the composition 

of the design studios over a period of a generation. Neither are we 

entitled to reject out-of-hand the possibility that the signatures 

merely point to some administrative responsibility for the project 

currently under way —after all, we do not even know for certain 

from whose hand or hands all the drawings derive. To judge by the 
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discernibly varied techniques employed, it would seem that a group 

of different artists was involved. Eugene has stated that both he and 

his genial brother Alexander spent much of their time creating and 

carefully executing just such designs. 

The name or initials of Paul Blomerius, referred to by Bainbridge 

as of Swedish extraction, extremely international in outlook and 

known as the live wire at Fabergé’s, but with never a hint of his being 

A designer, appears, cither in full (once) or with initials P.B. or 

P.P.B., above fourteen designs. The other names, not previously 

mentioned, which are set down are I. Akvam and V. Pugolovki, in 

addition to the initials FB. and N.R. Unfortunately we know 

nothing of these men or women. 

Pressing inquiries in Russia over forty years ago had seemed to 

preclude the possibility of material of this nature ever turning up 

and becoming available for study. Research into this particular area 

was not encouraged at that time since objects of unashamed luxury 

epitomized precisely that which was anathema to the young socialist 

republic— they were scornfully rejected as toys for the rich, which 

they unarguably were and, happily, continue to be. Things have 

taken a turn for the better of late, at least in this regard, and Marina 

Lopato of the Hermitage, the most recent of a small band of 

scholars, has done valuable work in this documentary field, as 

evidenced in her article in the January 1984 issue of Apollo 

magazine.’ 

A third volume containing Faberge designs, a very exalted 

scrapbook not connected with the two books we have been 

discussing (although acquired by the author at the same time), is 

packed with original drawings and painted designs pasted cheek by 
(Se Ss 
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jowl on each of its fifty-five pages. These are true designs, not 

pictorial records. These working drawings and paintings on card, 

which may be compared to engineers’ “jigs,” were consulted and 

handled by the craftsmen at the bench at every stage as the work 

proceeded. I have included a small number of the drawings from this 

third book, since they were understandably deemed worthy of 

rescue by the redoubtable Osvald Jurisons along with the bound 

records we have been discussing. Two elegant drawings of the same 

subject (pages 10 and 11) depict a particularly romantic concep- 

tion: it is composed of a row of cyclamen flowers and leaves to be 

expressed in brilliant and rose diamonds mounted in silver and 

Oo 
5 
old. It was designed to be worn either as a diadem fitted on a 

prepared mount or as a Hexible necklace. The original jewel has 

been found and was included in the 1986—87 exhibition in Munich. 

Finally, a working drawing tor the model of the royal yacht Standart 

is shown from three different angles with a suggestion as to how it 

was to be accommodated within the rock-crystal shell of an Easter 

egg (page 166). This is the preparatory design for what is now 
ss 

referred to as the Standart Egg of 1909, one of the imperial eggs in sg SS 

the permanent collection of the Armory Museum in the Kremlin in 

Moscow (page 167). When confronted by the finished composition, 

this beautifully made nineteeth-century miniature steamer afloat on 

its aquamarine sea, imprisoned within an equally beautifully made 

Renaissance-revival oviform casket based on a design by the 

sixteenth-century goldsmith Jiirg Ruel, really does strike a 

distinctly eccentric note. 

Henry Bainbridge, in his invaluable book Peter Carl Fabergé, writes 
/ & 

of the well-known and very similar Easter egg, also in the Armory 



and dated 1891, containing a comparable model of the cruiser 

Pamiat Azova made by August Holmstrém, “exact in every detail of 

guns, chains, anchor and rigging, in which Nicholas II when heir to 

the throne made his voyage around the world.”® Our Standart 

drawing comes from the same studio, not from the hand of August 

Holmstr6m, who had died six years earlier, but, in all probability, 

from that of his son Albert who, in Bainbridge’s words, “continued 

in the fine tradition of his father.” Convincing evidence of that fine 

tradition is happily preserved in these two books of Fabergé 

revelations. 

The transmitting of pleasure was the aim of the designers 

working for Fabergé, and these recently discovered record books 

document for us, with elegance and precision, the proof of their 

SUCCESS. 

Thomas Traherne, born in or about 1637, the son of a Hereford 

shoemaker and later to become a parish priest, composed during a 

short life his wonderful Poems of Felicity. One of these, “Wonder,” 

seems to describe exactly, if anachronistically, two centuries before 

Fabergé’s time, the breathtaking wonder of coming across a group of 

tempting twinkling treasures by Karl Gustavovitch: 

Rich Diamond and Pearl and Gold 

In evry Place was seen, 

Rare Splendors, Yellow, Blew, Red, White and Green, 

Mine Eys did evry where behold, 

Great Wonders clothd with Glory did appear, 

Amazement was my Bliss. 



> fe 

5 ey 

- 



Faberge: Lost and Found 





An elaborate amethyst and diamond pendant 

with 42 brilliant and 391 rose diamonds, a 

sapphire and diamond ring, a diamond 

brooch, and a sapphire and diamond 

pendant. Dated March 10-23, 1909. 
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From top: diamond pendant, floral brooch, 

a pearl and diamond ring, and a diamond 

necklet. Dated March 14, 1909. 
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a ABOVE: 

4 very large cabochon sapphire pendant, 

ne stone weighing just over one hundred 

‘arats, the other eighty-three carats, set in 

latinum with brilliant diamonds. Designed 

or the Moscow House. Dated March 18, | 

L909, 

IEG Vee 

endant composed of brilliant diamonds 

‘oth white and of champagne color and 

ose diamonds, designed as a vase of flowers 

vith foliage. Designed for the Moscow t f 

fouse. Dated April 10, 1909. 
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From the top: small gold elephant pendant 

set with tiny emerald eyes, the howdah with 

square-cut rubies and diamonds; one of a 

pair of large single-stone brilliant diamond 

earrings; a cabochon ruby ring mounted in 

gold; and a scrolling and floral diadem set 

with brilliant and rose diamonds and nine 

oriental drop pearls. Dated April 25-30, 

1909, 
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ABOVE: 

Originally conceived as a pendant but 

subsequently to become two brooches, one 

with a drop pearl, the other with a drop 

diamond, each framed in a curved, four- 

sided scrolling mount set with calibré 

rubies. Dated May 5, 1909. 

IME 3 

he actual brooch based on the design 

above, with a large diamond drop hanging 
c c c 

freely from a scrolling gold frame set with 
2 « C . 

¥ , ‘. fl ? ” 

calibré rubies. Height I*7ie (3 cm). 

Courtesy Albion Art, London, and Hakata, 

Japan. 



Rol Girl We: 

From the top: three gold pendants designed 

is stylized Romanoff double-headed eagles, 

snameled and set with diamonds, sapphires, 

ind a ruby, each with the Imperial Crown 

et with diamonds; a sapphire and diamond 

jold bracelet that converts into a brooch. 

Dated May 5, 1909. 

OVE RL EA Ft 

in open view of the first design book 

howing jewels made for the Private fg : 

Jabinet, including two bracelets, three 

iepins, and three cuff links incorporating 

he Imperial Crown, designed by Jeremie 
C 2 

auzié, and the Romanoff double-headed 

agle. To be enameled and set with rubies, 

apphires, and diamonds. Dated May 5, 

909. 
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An elaborate dog collar composed of fifteen 

rows of pearls and a client's own brilliant 

and rose diamonds set in scrolling panels. 

Dated June 6, 1909. 
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tage 25, fad 
From the top: three designs for small gold 

hair slides to be carried out in diamonds, 

pearls, and enamels; a diamond-set pendant 

in the form of a kokoshnik with gold 

scrolling, rubies and emeralds, and pearl 

drops. Dated June 8 and 12, 1909. 



A hair slide deriving from the drawing in 

the center of the photograph shown 

opposite. Width I'4e" (2.7 cm). A la 

Vieille Russie, New York. 
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ABOVE; 

A gold pendant of triangular form set with 

brilliant and rose diamonds and calibré 

rubies. Dated May 12, 1909. 

LEE Ts 

Iwo pendants of geometric design composed 

of colored sapphires, pearls, and diamonds. 

Dated June 8, 1909. 
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An enameled pendant set with colored 

sapphires and pearls —a design very much 

in the spirit of the French designer Lucien 

Falize. Dated June 11, 1909. 
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A tortoiseshell hair comb set with brilliant es Ve oe 
Vs Yo has, GH oe 

diamonds. Dated June 18, 1909. 
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From top: two pendants formed as baskets 

of flowers and another, in the center, as a 

flowering tree growing in a tub. All 

enameled and set with diamonds, blue and 

yellow sapphires, and pearls. Dated June 

20, 1909. The central pendant appears to 

have provided the inspiration for the brooch 

shown in the photograph opposite and, 

eventually, the Imperial Easter eqg known 

as the Orange Tree Eqq illustrated on 

page 2. 



The circular brooch enameled translucent 

emerald with an opalescent oyster border 

and set with pearls, citrine, and a ruby. 

Stamped with the initials of Albert 

Holmstrém and the kokoshnik in use from 

1908 to 1917. Diameter I'/6" (2.7 cm). 

Wartski, London. 
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One of the pendants for the Imperial 

Cabinet; three examples of this design were 

made in sapphires and diamonds, 

incorporating the crowned monogram of the 

Isarina Alexandra Feodorovna. Dated Jul\ 

8, 1909. 

COMM OPS MM Ge ets 

A necklace composed of twelve chrysoprase 

carved cabochon alternating with brilliant 

and rose diamond motifs in the form of 

laurel wreaths and arrows. Dated June §, 

1909. 
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A diadem composed of two ears of wheat, 

set with brilliant and rose diamonds. Dated 

Jul 20, 1909. 



endant for the Imperial Cabinet set with Pend he Imy | Cab | 

sapphires and diamonds, designed as the : 

crowned monogram of the Dowager Empress 

Marie Feodorovna. The design specifies a 

platinum chain and a setting with ten 

sapphires. Dated July 29, 1909 

257 a 
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A diadem set with brilliant and rose 

diamonds divided into panels with laurel 

wreaths knotted with ribbon, each enclosing 

a pendant drop diamond. Dated August 13, 

1909. 
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A necklace composed of fifteen sapphire and 

diamond clusters mounted in gold and silver 

within oval laurel frames connected by 

ribbon knots. The design shows only seven 

of the links destined for the completed 

necklace. Dated August 21, 1909. 



ABOVE: 

A brooch-pendant set with brilliant and 

rose diamonds. Dated October 16, 1909. 

LEP Rs 

A gold- and silver-mounted brooch broadly 

following the design above but with a gold 

Easter egg pendant enameled translucent as 

strawberry over an engraved ground in place 
~ a G 

of the single brilliant diamond. Stamped 

with the initials of the workmaster August 

A ‘ ” - ‘ 

Hollming. Height PA’ (4.5 cm). Wartski, 

London. 



ABOVE 

A brooch of shuttle form to be enameled 

translucent rose over an engraved ground. 

Dated October 31, 1909. 

PER 

A brooch based on the drawing above 

signed with the initials of the workmaster 

August Holmstrom, in its original case. 

” * yi 

Length 1? (3.4 cm). Collection Dr. E. 

Radlauer, New York. 
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Bow brooch, made for the Moscow House, 

composed of 136 calibré rubies and 

diamonds. Dated November 20, 1909. 
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4 diadem set with diamonds and four 

a kokoshnik with 

floral and foliate motifs. 

rubies in the form of 

lot dated, but 

1909. 
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A diamond bracelet of leaf and flower 

design set with a large oval and two 

navette-cut rubies within diamond borders. 

A diamond pendant-brooch composed of a 

laurel wreath and bowknots with three large 

navette rubies weighing together 33.50 

carats. Both designs dated December 16, 

1909. 

ABO) VE 

Circular hatpin set with brilliant and rose 

diamonds depicting a spiderweb with 

raindrops. Dated December 18, 1909. 

RonGy bla ¢ 

A brooch of geometric design incorporating 

a path of gold scrolling, set with brilliant 

and small square-cut diamonds, calibré 

rubies, and a large diamond drop. For the 

Moscow House, dated January 15, 1910. 
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Watercolor drawing of a rectangular gold- 

mounted ring composed of four brilliant 

diamonds bordered by calibré rubies. 

Designed for the Moscow House, dated 

December 21, 1909. A ring probably based 

on this design is shown on the right, set, in 

this case, with small brilliant diamonds 

mounted in gold and platinum. With a 

carelessly stamped mark, evidently that of 

August Holmstrom. Height " (1.5 cm). 

Collection Mrs. William Wood-Prince, 

Chicago. 

tle at is 

Platinum-mounted ring set with three large 

brilliant diamonds, that in the center white, 

with a brown and champagne stone on 

either side, the shank set with small square- 

cut diamonds. For the Moscow House, dated 

January 20, 1910. 
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eS ieee 

ornament with, at intervals, single scroll é pe 
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motifs set with brilliant and rose diamonds. MLTR AL 

Three designs for hair slides, all enameled / ve 
ee designs f 2) a 0 Yoel CLA Wel Att 

and set with rose diamonds and one with i eh 
7 Lys 

oe : Wee oe 54, 
three pearls. Iwo examples of each of these Wie 

hair slides were made in different shades of ie | =F) : FC jigs a 2e 

enamel. Dated January 21, 1910. 
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Ay S Seay: He rn ie, 2 At top, a pendant designed as a basket of - re 

ee , flowers suspended from a bowknot with 
“ 

iy LY, ~ 
fetteA Sa attached cord and tassels set with brilliant, y 

rose, and square-cut diamonds and rubies, 

both brilliant-cut and calibré. Dated 

January 29, 1910. Below, a brooch of 

Jugendstil design, composed of two sapphires 

and brilliant diamonds. Dated January 27, 

1910. 



ABOVE: 

A chatelaine, depending from a gold link ‘on g 

chain, comprising three rectangular moss 
i@ Cc 

agates, the natural dendritic inclusions 

suggesting grasses, set with square-cut 

diamond frames and connected by brilliant 

and rose diamond crossed mounts. Dated 

February 10, 1910. 

SEAN Si) ERS; 

An aquamarine of twenty carats to be 

mounted as a brooch bordered by small 

square diamonds and surmounted by a 

brilliant and rose diamond bow. Also 

specified are two other aquamarines of 

fifteen and eleven carats, respectively, 

similarly mounted as brooches. Dated March 

24, 1910. 

I Gresket ilies 

Gold-mounted aquamarine and rose 

diamond brooch, surmounted by a bow set 

with a brilliant diamond. Signed by August 

Holmstrom. Width 7A” (2.2 cm). Wartski, 

London. 



Cg 

GACDCE 

| Zi 

Le LE 6 ve 

ABOVE 4 

A pendant of wheel form set with brilliant 

and rose diamonds, pearls, cabochon 

emeralds, and an emerald drop. Dated 

February 24, 1910. 

OPPOSITE: 

Iwo pendants set with large mecca stones 

and brilliant and rose diamonds. Dated 

March 7 and 8, 1910. 
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ORE Osi: 

Designs for a large blond tortoiseshell comb 

and a pair of smaller hair combs inlaid 

with brilliant and rose diamonds in foliate 

sprays. For the Moscow House, dated April 

10, 1910. 
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OPPO Sa ies 

Three carved Siberian nephrite pendants set 

with brilliant and rose diamonds. Dated 

June 24, 1910, A pendant broadly based 

on the design is shown to the right; the 

nephrite plaque mounted in platinum and 

gold set with a single brilliant and rose 

diamonds. Overall height p34" (4.4 cm). 

Collection Lady Romsey. 
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\ large brooch forming the initial A 

composed of 17 rubies and 73 brilliant and 

127 rose diamonds, evidently the owner's 

property, with IOI rose diamonds added by 

the firm. Dated June 30, 1910. 



ABOVE: 

A platinum pendant of octagonal form 

bordered by small square-cut diamonds and 

set with the addition of a small cabochon 

ruby, possibly suggesting a red spider, and 

two large triangular diamond raindrops, in 

the manner of Japanese lacquer. Dated June 

Om LO! 

ROG Es 

A design for a platinum-mounted brooch of 

curved triangular form, featuring a stylized 

comet represented by a large triangular 

brilliant diamond with smaller rose and 

brilliant diamonds depicting the trailing 

dust and gases emitted in its flight. This 

design, dated June 30, 1910, was made 

presumably to commemorate the appearance 

of Halley’s comet seen in Germany on 

September 12, 1909, and subsequently in 

other countries until June 1911. 

The gold brooch shown on the right, set 

with brilliant and rose diamonds, is a 

variation inspired, no doubt, by this 

drawing, but enameled translucent royal 

blue over an engraved radiating field. It is 

stamped with the marks of the Moscow 

goldsmith Fedor Anatolievitch Lorié (1871— 

1916). Length of brooch, 2" (5 cm). 

Wartski, London. 
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\ pendant set with three hexagonal 

aquamarines within small square-cut 

diamond borders suspended from a system of 

rose diamond bows and a laurel wreath. 

Dated Jul 16, 1910. 
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ABO WE: 

A ball-watch hanging from a shuttle-shaped 

brooch, enameled translucent pink and set 

with rose diamonds. The ingenious 

mechanism of this watch was the discovery 

of Paul Ditisheim of La Chaux-de-Fonds, 

who displayed an unfinished example at the 

Geneva Exhibition of 1896. It is wound by 

turning one half of the sphere against the 

other. It was characteristic of Fabergé, 

always open to new ideas, to incorporate 

this revolutionary timepiece into his own 

repertoire. An opalescent white enameled 

model was also recorded on July 23, 1910. 

RIGHT: 

Gold pendant ball-watch made from the 

design above, enameled translucent pink over 

guilloché fields and set with rose 

diamonds. Bearing the initials of August 

Holmstrom. Height 2” (5.1 cm). A la 

Vieille Russie, New York. 
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ABOVE? 

Gold-mounted Siberian nephrite brooch 

inlaid with rose diamonds forming a Shield 

of David. Diameter 1'Ae" (2.7 cm). 

Collection Mrs. Charlotte Robson, London. 

| og) Sa ee 

A hexagonal ring, enameled opalescent § s 

white, set with ten rose diamonds and a 

central pink sapphire, in the form of a 

Shield of David. Dated July 29, 1910. 



Two blond tortoiseshell hatpins with 

opalescent enameled bows and borders and 

rose diamonds. Dated July ZOY WSO) 

|Z Zo 
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The three striking geometric designs for 

brooches were intended for the Moscow 

House, whereas the more conventional 

aquamarine and diamond pendant (third 

from top) was made for St. Petersburg. A 

dated August 20, 1910. 
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Blond tortoiseshell fan, made for the London 

branch, set with rose diamonds. Dated 

August SHH, UENO) 
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A lorgnette of composition similar to the 

‘an opposite. Dated September |, 1910. : jefe) 2 
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ABOVE: 

A ring formed as a heart composed of a 

ruby and a sapphire, cut cabochon within a 

mount, set with brilliant and rose diamonds 

beneath a bowknot. Dated September I 

1910. 

Noa er al 

A brooch in the form of a bunch of grapes 

expressed in pearls, with vine leaves set 

with brilliant and rose diamonds. Dated 

November 12, 1910. 
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From top, a large sapphire mounted as a 

bar brooch within a cluster of brilliant 

diamonds, flanked on either side by a large 

single stone diamond; a diamond aigrette 

also set with two large brilliant stones; a 

chain bracelet with pearls and brilliant 

diamonds. Dated February 4 and 5, 19/1. 
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OPPOSTE: 

An unusually splendid necklet set with an 

impressive number of brilliant and rose 

diamonds. Very much a party piece. Dated 

January 29, 1911. 
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a brilliant and rose diamond 

Dated February 9, 

bandeau, set with six large cabochon 

sapphires and eighteen single brilliant 

diamonds. 
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Pendant frames mounted in platinum and 

set with diamonds, sapphires, and emeralds, 

the eighteen-carat gold panels to be painted 

in enamel with portraits of King 

Chulalongkorn of Siam. Dated March 14, 
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Six platinum-mounted miniature Easter 

eggs, carved in nephrite and set with rose 

diamonds, the last one with rubies also. 

Dated March 23, 1911. These tiny eqq- 

pendants are generously represented in the 

record books in countless guises made of 

silver, gold, or semiprecious stone. We find 

solemn little stone owls, small portly 

oviform elephants, and pigs in nephrite or 

orletz (rhodonite), each one shining with 

tiny diamond or ruby eves. Numerous 

miniature eggs were designed to be 

enameled entirely in translucent or opaque 

or decorated colors, ol striped, quartered, 

with stars in the form of gold paillons, 

applied with chased colored gold mounts or 

set with small gemstones. The variety seems 

as endless as the demand for these gleaming é é 

symbols of the Resurrection. 



Four blue and piak miniature enameled 

Easter eggs set with a duck, a fleur-de-lis, J ‘ 

a swan, and a decorative pendant in rose 

diamonds, Dated March 30, 1911. 
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CORP 'O'S Ion Bs 

Mecca stone brooch mounted in platinum 

set with diamonds. The cost of polishing the 

mecca stone is noted as 1.50 rubles. Dated 

May 27, 1911. The actual brooch, stamped 

with the initials A.H., fitted in its holly 

wood box, is shown in the photograph 

resting on the page next to the original 

design. Collection Mr. and Mrs. Maurice 

Jacobs. 

ABOW BE: 

An unusual pendant composed of swags set 

with rose diamonds, each hung with a 

single separate pearl. Dated May 20, 

NOT. 

Rel G Elo. 

A hatpin mounted in platinum with a 

central mecca stone within a wheel design 

of spokes set with rose diamonds. Dated 

May 28, 1911. 



Necklet hung with a trellis of single 

aquamarines, interspersed with floral and 

foliate motifs set with brilliant and rose 

He 
> 

diamonds. Dated May /y 

Att AxbaEt, 
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ABOVE : 

At top, an oval platinum pendant set with 

a carved orletz (rhodonite) panel centered 

with a brilliant diamond within a 

framework of brilliant and rose diamonds. 

Below, a carved lapis lazuli platinum 

pendant in the form of a bell, set with 

brilliant and rose diamonds. Both dated 

August LgieeDSiale 

RCA SD fie, 

The design dated September 6, 1911, for a 

square framed brooch with a large central 

white topaz weighing 12.20 carats within 

a border of thirty-two calibré-cut rubies 

and held by four floral motifs set with 

twenty-eight rose diamonds and four single 

brilliant. diamonds. 

The brooch photographed next to the 

drawing must be one of the six examples 

made for the Moscow branch since the 

details of its composition are precisely those 

given in the book description. Mounted in a 

platinized alloy of silver and gold, the pin 

and clasp in gold. Width 1/6" (3.3 cm). 

Wartski, London. 

= € Oe 
13 

road, 
) isl 

heverersl fs 
FEXGNET EL fs 

bg) 

Wo} “2eKS exe 

oy 
ee | Miftt0r0n merrnn 

LE 

feast pylon 

7 ae SED, 

S eee Ce ee ; Lo ft, yo Fey 

mo 97 



X
E
 

I
O
 

R
i
e
t
e
r
 

SSH Gy 

Leese 

eee 

SPCC 

OO 

OES 

Wyo’ 

(oheKyek a4 

SALA 

Se 

QD
2P
AI
VO
VE
PE
L 

ag
e 

ay
 

Cebit 

~ 

A
D
E
 

S
T
E
 

eet 
R
R
S
 

RAN 
A
A
A
I
 

NDIN H
A
 D
O
O
O
N
D
 



OCVA2 GSI I= S 

An imposing diamond necklace mounted in 

platinum and set with brilliant diamonds of 

substantial weight and a large quantity of 

smaller brilliant and rose diamonds. 

Designed for the Moscow House and dated 

November 10, 1911. 

Rav G Hot * 

Platinum pendant of a lace design set with 

brilliant and rose diamonds. Dated 

November 30, 1911. 

OVal Rete Auk. (oie ib i 

A view in section of an aquamarine pendant 

set with rose diamonds; shown alongside is 

a brooch-pendant of this character and size, 

mounted in red gold and set with brilliant 

and rose diamonds, in the original fitted 

holly box. The design is a later version since 

it is dated February 9, 1912, while the 

jewel shown resting on the page is stamped 

with the crossed anchors gold mark for St. 

Petersburg up to 1899. It is signed by 

Henrik Wigstrém and measures 1%6' (4 

cm). Private collection. 

ONGEVRaGds Sutra ew eted 

A diadem of scrolling leaves mounted in 

platinum, set with brilliant and rose 

diamonds and three drop-cut aquamarines. 

Dated February 18, 1912. 
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From top: A crowned March Hare in 

platinum, set with rose diamonds, seated 

within a wreath of laurel, evidently 

designed as a decoration to be applied to a 

desk blotter; dated, significantly, March 1, 

1912. A platinum pendant set with a 

single amethyst and brilliant and rose 

diamonds; also dated March 1, 1912. A 

rectangular aquamarine cluster brooch 

mounted in platinum and framed with rose 

diamonds and surmounted by a bow. A 

platinum-mounted brooch-pendant set with 

brilliant and rose diamonds culminating in 

a heart-shaped aquamarine. These two 

designs are dated March 2, 1912. 



Platinum cuff links clearly designed for the 

Imperial Cabinet as Easter gifts, set with 

rose diamonds, calibré rubies and 

sapphires, or with blue and white enamel. 

The Russian initials standing for “Christ Is 

Risen”’ are set in those on the top, and the 

crowned initials of Alexandra Feodorovna 

and Nicholas II are incorporated into the 

design of the third pair.. Dated March 13, 

19] 2. 
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Iwo pendants, set with brilliant and rose 

diamonds, one in the form of a Shield of 

David with a hexagonal aquamarine at its 

center, the other with a circular 

aquamarine set within a square latticed 

frame. Dated March 20, 1912. 



ABOVE: 

One of a pair of blond tortoiseshell hair 

combs, the mount set with brilliant and rose 

diamonds bordered by pearls. Dated April 

IL IESNIR 

CEN EG Re: 

Wedge-shaped pendant set with brilliant 

and rose diamonds with a large central 

sapphire and three drop diamonds hanging 

from the base. Dated April 12, 1912. 

RIGHT: 

A large circular sapphire set in the center 

of a brilliant and rose diamond pendant 

composed of a series of curves and 

rectangles. Dated April 16, 1912. 
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ABOVE: 

A necklace and pendant composed of pearls 

and brilliant diamonds. Dated April 30, 

NE 

Pas SY sage 

A naturalistic dragonfly brooch set with 

faceted oval, cabochon, and square-cut 

sapphires and brilliant and rose diamonds. 

Dated Vay lle 19] 2. 
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A platinum bar brooch set with a central 

mecca stone and rose diamonds. Dated June 

8, 1912. A similar brooch composed of the 

same materials is shown next to this design. 

Stamped with the initials of August 
oo C 

os ” 0 

Holmstrom. Length Ba Groucm): 

Wartski, London. 

ISIS 

An unusual platinum pendant in the form 

of a lace-bordered handkerchief, set with a 

carved lapis lazuli panel with beveled edges 

and brilliant and rose diamonds. Dated June 

BI, WIN. 
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A spray of forget-me-nots in gold, the 

flowers in turquoise and rose diamonds, the 

leaves nephrite, the vase in rock crystal. A j 

Dated May 12, 1912. 

OPPOSITE: 

4 spray of forget-me-nots, broadly based on 

the design at left, with engraved gold stalk, 

translucent green-enameled gold leaves, and 

flower heads set with turquoise and rose 

diamonds, placed in a rock-crystal vase 

carved to appear to be filled with water. 

Height 6'A" (15.8 cm). The Wernher 

Collection, Luton Hoo, England. 

= 108 = 





= 110 

LEP] 

Allan Bowe, Fabergé’s partner who was born 

in Springbok Fontaine, South Africa; 

photographed in Moscow about 1900. 

OP POSIT I 

Above, a design for a platinum pendant of 

marquise form, set with a carved Siberian 

amethyst panel applied with a floral motif 

and framed with chased scrolling and set 

with brilliant and rose diamonds. Below, 

another design for a platinum pendant, this 

one composed of a large, single pink 

sapphire of thirty-two carats and set with 

brilliant diamonds. Designs dated July 10, 

1912. lo the left is shown a pendant made 

from this pattern and of exactly this 

description. Height 17 6 (3.9 cm). 

Collection Madame Natalie Bourgeois. The 

pendant is fitted in the original case 

bearing the name of Allan Bowe, who 

worked with Fabergé until 1906, when the 

partnership was dissolved. Bowe later traded 

from London, as the lining of the box 

containing the pendant indicates. 
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A platinum pendant in the unusual form of 

a tied jabot in brilliant and rose diamonds 

and calibré sapphires, the fringes hung 

with pearls. Dated July 19, 1912. 



An attractive platinum pendant set with 

brilliant and rose diamonds and pearls ina 

pattern of triple loops. Dated August 21, 

OE: 
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LEFT: 

A gold pendant with a circular plaque 

displaying the painted portraits in profile of 

Emanuel Nobel and his father, Ludwig. This 

example is framed with blue enamel, and 

the notes inform us that two further 

versions were made, in red and gray 

enamel. Dated September 29, 1912. 

OPPOSITE, ABOVE: 

A bracelet comprising seven rectangular 
G 

framed panels of rock crystal applied with 

frost flowers set with rose diamonds and to 

be centered by a circular watch within a 

cartouche frame, set with brilliant and rose 

diamonds. This jewel and that shown below 

were clearly designed for the Nobels. Dated 

December 3, 1912. 

OPPOSITE. BELOWs 

A platinum necklace, which may be 

converted into two bracelets, of fifteen rock- 

crystal panels framed and applied with 

snowflake motifs in rose diamonds. The 

panels are interrupted by a circular 

diamond-framed platinum medal with relief 

profile portraits of Emanuel and Ludwig 

Nobel and the inscriptions ““1882—1912 / 

Mechanical Labor / Nobel.”’ The Piece is 

platinum and therefore unmarked. Length 

13'A" (33.2 cm). Given by Dr. Emanuel 

Nobel to his wife, Edla Ahlsell-Nobel. 

Forbes Magazine Collection, New York. 
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AUS QIN. 

A pair of cuff links and a tiepin designed 

from the crowned imperial initials of 

Nicholas and Alexandra in monogram form 

in gold and platinum, set with rose 

diamonds, cabochon rubies, and square-cut 

sapphires. Dated October 10, 1912. 

Ie) 9 ae bie 

A pair of diamond-set cuff links composed 

of the two initials of the Grand Duke 

Nicolai Nicolaevitch, beneath the Romanoff 

crown in gold set with cabochon rubies. 

This tall, spare, and austere man, the 

grandson of Nicholas I, was Commander in 

Chief of the Russian army in World War I 

and was an avowed enemy of Rasputin. 

Workmaster A. Hollming. Height Yl (2.2 

cm). Wartski, London. 
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Three designs for watch bracelets to be 

made in platinum and set with brilliant 

and rose diamonds, that on the top with 

the addition of square-cut emeralds. Dated 

October 20, 1912. 
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ABOVE. LEE: 

A platinum pendant set with rose diamonds 

in the form of a birdcage containing a 

chick, presumably carved from an 

appropriate stone, such as citrine, and 

probably set with a rose-diamond eye. 

Dated October 24, 1912. 

ABOVE, RIGHT: 

An oval platinum pendant bordered by rose 

diamonds framing what appears to be a 

rare example for Fabergé of a reverse 

intaglio in the English taste depicting a 

naturalistically painted edelweiss. Dated 

November 22, 1912. 

EWE 

Amber cigarette holder with a rose 

diamond-set foliate motif and borders 

mounted in platinum. Dated October 30, 

EH 2 
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A lavish diadem incorporating the client’s 

own pair of large cabochon sapphire drops. 

It is mounted in platinum and set with 

large brilliant and rose diamonds. Dated 

November 16, 1912. 
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AP BIO IE 

These drawings show three views of a design 

for a gold hatpin, of which four were to be 

set, each with a large cabochon amethyst 

within an opalescent white enameled border 

applied with four green-enameled double 

crescents on mounts. The head is fixed to 

the pin with an elaborately chased gold 

mount. Dated December 1, 1912. 

ibe 

Octagonal platinum pendant set with 

brilliant and rose diamonds framing a 

snow-covered tree with, presumably, rock 

crystal carved to represent the snow. Dated 

Dec ember a 19 ! 2 

OPPGSlT Es 

Designs for two pairs of blond tortoiseshell 

hairpins, mounted in platinum and set with 

brilliant and rose diamonds. Dated 

December 7, 1912. 
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ABOVI 

A boldly conceived diadem mounted in 

platinum and set with brilliant and rose 

diamonds. Dated December 17, 1912. 

| EAN eal ean Gi 

A diamond court tiara set with five carved 

turquoises mounted in gold and silver. The 

spy 
drawing of the jewel measures 8'/4 (20.9 

cm) across. Dated January 11, 1913. 

OPP aXs tT ws 

\ lavish and rather conventional necklace in 

platinum set with four cabochon emeralds 

and brilliant and rose diamonds with 

stylized shell motifs, set against a chain- 

patterned background and finished with five 

drop diamonds. Dated December 20, 1912. 
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ABOVI 

Cuff links in the form of carved orletz 

(rhodonite) elephants mounted in platinum 

and gold and set with sixty-two rose 

diamonds. Dated January 11, 1913. 

Leta. 

A wittily carved elephant in Siberian jade 

with rose diamond eyes, suspended on a 

gold ring; the oviform creature serves as a 

miniature Easter egg pendant. Height 15/6 

(2.4 cm). Wartski, London. 



AB © OVE: 3 

Small breloque in the form of a rotund pig 

to be carved of nephrite, set with rose 

diamonds. Dated January 15, 1913. 

Ro Gin i 

An amusing carving of an owl, also 

designed as a miniature Easter egg pendant, 

in purpurine with brilliant diamond eyes, 

suspended on a gold ring. A worker in the 

Imperial Glass Factory in St. Petersburg, 

named Petouchov, discovered how to 

manufacture this attractive crimson material 

that was much used by Fabergé. Marked 

K@. Height 1376" (2.1 cm). Private 

collection. 
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ABOVE: 

From His Imperial Majesty > Cabinet; a 

circular gold pendant with the Romanoff 

lercentenary years 16/13—1913, surmounted 

by a faithful replica of Peter the Great's 

sable-trimmed shapka set with rubies and 

emeralds and hung with three single 

sapphires. Dated February 4 1913. 

LEFT: 

Gold pendants set with amethysts designed 

for the Imperial Cabinet to commemorate 

the Tercentenary of Romanoff rule. Dated 

February 5, 1913. The actual gold pendant 

placed on the right of the page is set with 

five amethysts and is signed with the 

initials of August Holmstrém. Overall 
f ae Pt : 

height 2'Z (5.7 cm). Wartski, London. 



Above, a chased and engraved gold chain 

incorporating the shapka to be set with 

small rubies, sapphires, spinels, and rose 

diamonds. Below, a chatelaine, similarly 

fashioned but consisting of three Romanoff 

double-headed eagles connected by link 

chains, also to be set with small gems. 

Three of the chains and two chatelaines 

were designed for the Cabinet for His 

Imperial Highness, presumably one of the 

Grand Dukes. Both dated February 16, 

I OnISS. 
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Designs for the platinum brooches intended 

as frames for the enameled portraits shown 

opposite, to be set with square-cut sapphires 

or rubies. Dated March 14, 1913. 



EXTON 2 

A gold brooch framed with a brilliant and 

rose diamond foliate border and calibré 

sapphires and rubies. It holds a portrait of 

the Crown Prince Maha Vajirunhis of Siam, 

who sadly died at the age of only seventeen, 

painted in sepia enamel against an 

opalescent oyster background through which 
~ va © 

a wavy guillochage is visible. The brooch DP is § 

is surmounted by a combination of Siamese 

dynastic weaponry including a three- 

pronged dagger. AG square (Sem) 

ROME eS h & 

A gold brooch similar to the example 

illustrated above but set with calibré rubies 

and framing portraits of the children of 

King Chulalongkorn, including, in the 
2 OC 

4 A ” 
center, the Crown Prince. Length |''/i6 

(4.2 cm). Both brooches are stamped with 

the gold mark 72, the equivalent of § 4 

eighteen-carat, and the initials of August 

Holmstrom.? 
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Five miniature Easter eqgqs carved in various 

semiprecious stones, the top example 

evidently in brown Chinese jade, with two 

orletz (rhodonite) eggs below, then one in 

labradorite and the last in obsidian. They 

all are set with rose diamonds; the second 

egg is set also with five chrysoberyls and 

the first and fourth with rubies. Dated 

Mover WS SHOU | sy 
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Platinum brooch with central single pearl 

with decoration and borders set with 

square-cut emeralds. The areas flanking the 

pearl are embellished with leaves and berries 

carved in amethyst and set against brilliant 

and rose diamonds. Dated March 23, 

1913. 

REGS : 

Platinum pendant set with brilliant and 

rose diamonds representing bunches of 

flowers. Dated April 3, 1913. 
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ABOVE: 

Gold cuff links designed to be set with 

rubies or sapphires and brilliant and rose 

diamonds. They are further examples of 

jewels specially ordered to commemorate the 

Romanoff Tercentenary, 1613-1913. Dated 

April 6, 1913. 

FAR LEFT: 

Two carved rock-crystal miniature Easter 

egg pendants, mounted in platinum and set 

with rose diamonds in frost patterns much 

favored by the Nobel brothers. The top 

pendant is designed as a frame within 

which the stone egg swings, whereas the 

one below is quite simply a stone pendant. 

Dated April LO WUGIS: 

PEE as 

A platinum miniature Easter egg pendant 

composed of a large cabochon sapphire, rose 

diamonds, and opaque white enamel applied 

in imitation of snow. Dated April Hels 

PSHLSY. 



Ima Theresia Pihl, a leading designer 

in the Holmstrom workshop, 

photographed possibh about the time 

of her marriage in 1912 

om 133 =. 
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ABOVI! 

Carved rock-crystal frost pendant mounted 

in platinum and set with 30 brilliant and 

131 rose diamonds. Dated April HO, MSHS 

CENTER: 

1 rock-crystal pendant based on the design 

above, with platinum mounts set with rose 

diamonds in imitation of frost. This pendant 

was acquired from Fabergés London branch 

by a Mr. Oppenheim on December 23, 

” 
1913, for £60. Unmarked. Height |! 

(3.5 cm). Forbes Magazine Collection, New 

Carved rock-crystal frost pendant mounted 

in platinum and set with fifteen brilliant 

and ninety-two rose diamonds. Dated May 

LOS 

Jepsen) 

Carved rock-crystal frost brooch mounted in 

platinum and set with rose diamonds. Dated 

May 2, 1913 



Winter Egg, presented to the Dowager 

Empress Marie Feodorovna by Nicholas I] 

in 1913. This enchanting composition 

consists of an egg carved from a block of 

rock crystal with frost flowers engraved on g 3 : f 

the inside and carried out in diamonds 

ye p S 2 eC. Tal ons outside. Each half of the egg, which opens 

on a hinge, is rimmed with brilliant 

diamonds; it is surmounted by a moonstone 

covering the date, and is set throughout in 

platinum. Within the egg, a rose diamond 

and platinum basket of snowdrops hangs by 

the handle from a hook; the flowers are 

executed in white quartz with gold-set 

olivine centers, the leaves in pale nephrite, 

stalks in gold, and the earth in spun gold. § § 

The egg: which is removable, rests on a 
@ 

rock-crystal block of ice set with brilliant 

and rose diamonds; it is held firmly in 

position by a projecting pin that fits into 

the bottom of the egg. Sacheverell Sitwell 
« do 

has described this piece as a “Winter Egg,” Y§ 

and the surprise it contains is particularly 

felicitous with its promise of spring. This is 

one of the best examples of Fabergés use of 

gems to express his composition as opposed 

to their introduction merely as enrichment. 

The egg itself bears no marks, but the 
fate « 

bottom of the basket of flowers is engraved Z BN f 
« at OP? D ; . ”" 5 
Fabergé 1913. Height of egg, 4 (10.2 

: : " 
cm); height of basket, 31% (8.3 cm). 

Formerly in the collection of the late Bryan 

Ledbrook, London. 
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Circular gold brooch designed to 

commemorate three hundred years of 

Romanoff rule, incorporating the dates 

1613 and 1913 and a replica of Peter the 

Great's shapka. Set with brilliant and rose 

diamonds, aquamarines, and a ruby. 

Stamped with Holmstrém’s initials. 

Diameter 1°/10" (3 cm). Hillwood Museum, 

Washington, D.C. 

OPPOSITE: 

From top: a pendant mounted in platinum 

and set with a beveled Siberian jade 

(nephrite) panel framed by rose diamonds 

with brilliant diamond drops; a platinum 

pendant set with rose diamonds and hung 

with nephrite beads; a circular gold brooch 

incorporating the Romanoff Tercentenary 

dates and set with rubies and rose 

diamonds. Commissioned by the Imperial 

Cabinet. All dated May 22, 1913. 
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From top: Brooch designed as a hen, carved 

in nephrite and presumably mounted in 

gold, set with thirty-two rubies and a 

brilliant diamond. Brooch formed as a 

horse’s head, carved in nephrite, mounted in 

gold and platinum, and set with sixty-two 

brilliant diamonds and a ruby. Bracelet of 

small nephrite fish, mounted in gold and 

platinum and set with eight brilliant 

diamonds. Brooch mounted in gold and 

platinum, composed of four heads of clover 

carved in nephrite, the stalks set with 

seventy-eight brilliant diamonds. All dated 

jiiixe i, HOSS, 

RVG HY 2 

From top: Cuff links of lapis lazuli 

mounted in platinum, the principal panel 

carved bas-relief with a bear within rose 

diamond borders, the other lapis link set 

with a brilliant diamond. A cuff link with 

a freestanding lapis carving of an elephant 

in the same platinum and rose diamond 

setting. A pendant cross carved in orletz 

(rhodonite) mounted in platinum and 

bordered with rose diamonds with one 

brilliant diamond at the top. A pair of cuff 

links in the form of four-leaf clovers carved 

in nephrite and mounted in platinum, set 

with rose diamonds. All the designs on this 

page are dated August 31, 1913. 
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Described here as a diadéme-bandeau, 

this magnificent jewel is mounted in gold 

and silver and is made up of twin sprays of 

forget-me-nots set with brilliant and rose 

diamonds, the flower heads set with 

turquoise. Dated August 1, 1913. 



ENS Seog0 e 

Gold brooch, set with colored stones and 

with a border of half-pearls and another of 

opaque white enamel. This design by Alma 

Theresia Pihl provided the mosaic motif for 

her Imperial Egg of 1914, now in the 

collection of Her Majesty Queen 

Elizabeth IJ. Dated July 24, 1913. 

OPP OSes 

The Mosaic Egg, presented to Isarina 

Alexandra Feodorovna by Nicholas II on 

Easter Day, 19/4, is shown resting on the 

page of the Fabergé design book next to the 

original watercolor drawing by Alma 

Theresia Pihl, dated July 24, 1913, from 

which the Imperial Egg derives. The egq’s 

skeleton consists of a system of yellow gold 

belts to which is applied a platinum 

network partially pavé-set with diamonds 

and colored gems, including sapphires, 

rubies, emeralds, topaz-quartz, and green 

(demantoid) garnets in flower patterns. The 

egg is divided into five oval panels by these 

gold belts, which are set with half-pearls 

within lines of opaque white enamel, and 

five brilliant diamonds are set at each 

intersection. It is further decorated by grills 

of rose diamond scrolls and one end is set 

with a moonstone beneath which may be 

seen the gold initials of the Tsarina in 



iat CPiay 
ebay) 

Russian characters inlaid in an opaque pink 

enameled plaque serving as a _foil. 

The surprise concealed inside, and held 

in place with two gold clips, consists of a 

gold, pearl, and translucent green and 

opaque white enameled pedestal, set with 

diamonds and green garnets and surmounted 

by a diamond Imperial Crown, supporting 

an oval plaque. On one side of the plaque 

the profiles of the five imperial children are 

painted in pale sepia grisaille enamel 

against a background of engraved vertical 

parallel lines enameled opalescent rose 

Pompadour. The reverse is enameled with 

a pale sepia basket of flow ers against a pale 

green background, around which the year 

1914 and the names of the children are 

painted in sepia on the opaque ivory 

enameled border. Designed as a jewel, this 

beautiful egg was made in Holmstrim’s 

workshop and is engraved with the name 

“K. DABEPHKE,”’ but underneath the 

pedestal, in addition to the sun-in-splendor 

design, the words “G. FABERGE, 1914” 

have been engraved, presumably by a later 

misguided hand. Height of egg, 3%" (4.8 

cm); height of pedestal, BY (7.6 cm). From 

Queen Mary's collection. Her Majesty the 

Queen. Reproduced by gracious permission 

of Her Majesty Queen Elizabeth Il. 
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ABOVE: 

A platinum and gold pendant of 

uncharacteristically suburban Art Nouveau 

taste, possibly a particular client’s special 

commission, depicting a swallow flying over 

a choppy sea, both enameled blue, with a 

glimpse of sandy shore in gold set with 

pearl pebbles and a gold setting sun on the 

horizon. The circular frame is set with 

brilliant diamonds, as is the platinum chain 

necklace to which it is attached. Dated 

September yO EUISE 

@E NG IER: 

Pendant mounted in platinum with a vase 

of flowers within an octagonal frame, set 

with a carved almandine vase, and flowers 

in chrysoberyls and diamonds. Dated 

September 6, 1913. 

[OSA elias 

Vase of flowers pendant mounted in 

platinum and eighteen-carat gold, the vase 

carved in cornelian and chrysobery Is, set 

with emeralds and rose diamonds within an 

opaque white enameled frame. Dated 

September (oye OWES 



AUB OVE % 

A brooch of simplified cartouche form, 

mounted in platinum and gold and set with 

borders of rose diamonds and, in the center, 

a carved oval moss-agate panel, the natural 

dendritic inclusions giving the impression of 

shrubbery. This panel is bracketed on either 

side by a sapphire specifically shaped and 

polished for the purpose. Dated September 

IH, HOS 

GENIN ERs 

Pendant designed as a winged scarab, carved 

from a large emerald of nineteen carats, 

2 gle Bs 
mounted in platinum and set with a 

brilliant diamond, forty-five roses, and four 

sapphires. Dated September 20, 1913. 

Relea a c 

Brooch mounted in platinum, set with 

diamonds and three sapphires of different 

colors. Dated September 27, 1913. 

Ww 
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Designs for watch bracelets, mounted in 

platinum and gold, set with brilliant and 

rose diamonds, and incorporating the use of 

stones of color (from top): lapis lazuli, 

Chinese jade, orletz (rhodonite), and 

Siberian jade (nephrite). Dated September 

DS SSIES. 



A design for a gentleman's circular gold 

dress-watch set with a central brilliant 

diamond and a border of rose diamonds, 

enameled translucent blue over an engine- 

turned pattern of concentric circles. The 

white enameled dial is covered by a rock- 

crystal panel. A second example was to be 

made enameled opalescent white, usuall; 

refered to as ‘oyster.’’ Dated November 7, 

1913. A watch made in yellow and green 

gold answering this description, deriving 

from this design, is shown on the: page. 

Stamped with the initials of Henrik 

Wigstrom and the gold mark 72. Diameter 

>, - > 

I?4 (4.5 cm). Private collection. 
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EROM TOP: 

Bow brooch mounted in platinum, gold, and 

silver, set with brilliant and rose diamonds 

and the trellis forming the body of the 

jewel, enameled probably translucent blue. 

The shade of blue for the ribbon on which 

the bow was intended to be pinned is 

indicated in the design. Dated October 25, 

1913. 

\ bow brooch also mounted in platinum 

and gold and set with brilliant and rose 

diamonds with the addition of rubies. The 

suggested color for the ribbon is, in this 

case, emerald green. Dated October 31, 

PENIS. 

Design for a bow brooch dated November 

22, 1913, very similar to those shown 

above, to be mounted in platinum and gold 

and set with brilliant and rose diamonds 

with the proposed ribbon color expressed in 

watercolor. On the right is the actual 

brooch that is clearly based on this design 

and composed in exactly the same way. It is 

signed by August Holmstrom and measures 

2" (5 cm) in length. Wartski, London. 

Ihe brooch above seen from the back with 

the fitting detached; the curved hinged 

clips, which are intended to secure any 

ribbon that might be chosen, are shown 

open. 
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RIGHT: 

At the top, a gold- and silver-mounted 

naturalistic bee brooch, set with one Wb, 

brilliant diamond, rose diamonds, and two 

cats-eyes. The Russian initials KP in 

dy CS) bel. BQH. Mae brackets indicate the unidentified maker. 

Below this is a brooch designed as a yacht, 

mounted in platinum and gold and set with 

ee tees eevee EEELTER NY a ; rose diamonds, the keel enameled opaque paises a) |S eye Vee 

pale blue. The initials bracketed here are 

ACT T — those of Agathon Karlovitch, Fabergé’s 

second son. Both designs dated December 7, 

HUIS. 

EIMONW , ILJe Je a: Cr : 

An oval platinum pendant set with brilliant SD Ye We 
5 yp 

and rose diamonds and a single pearl at the 53, . 60 vA od 

center of a system of five interlocking swags. 

Dated February 18, 1914. Wy - Oe 

BETO IOWr, RaliGoEt hs 

Circular pendant mounted in platinum and 

gold, featuring a carved lapis lazuli bowl 
Cc « ig 

with flowers of rose diamonds with jade 

leaves. The pendant is bordered with rose 

diamonds, and the bowl of flowers is applied 

to a background of vertical platinum bars. 

Dated February 21, 1914. 
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PAR iE Fase 

Two ice pendant eqqs mounted in platinum, 

the one shown above set with brilliant and 

rose diamonds and a panel of rock crystal; 

baste oa Sas 

the example below is set with rose 

diamonds, and the rock-crystal Easter egg 

Engen 
3 

hangs within a diamond border. Both dated 

Viarch 13, 1914. 

= a De 

Iwo miniature Easter egg pendants, ibove 
cc 

in platinum, set with brilliant and rose 

diamonds, below a smaller egg set with rose ‘ah 

diamonds and mounted in eighteen-carat 

gold and platinum, decorated with opaque 

white enamel bands and set with d 

cabochon sapphire base. Dated March 19 

and 20, 1914 
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A pendant exactly as shown in the top 

design on the far left, opposite, in its 

- ya 5 
original holly box. Height 1° (2.8 cm). 

A la Vieille Russie, New York. 
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2b py YY, Miniature Easter egg pendants. The design 

at top is for a stone pendant, mounted in 

bi P a cf platinum and set with rose diamonds, of 

which six examples were made: two of orletz 

an (rhodonite), as shown, and two each in 

obsidian and nephrite. It is noted that the 

stones came from Sverdlov. The center 

design is for a platinum egg set with a 

brilliant diamond and three rose diamond 

FORGE & I, bands; a version of this pendant was carried 

Pr out in rubies. Dated March 22, 1914. At 

Ee ABR we the foot of the page is a design for another 
ly iz] c c 

é platinum egg, set with a rose diamond grill. 

Dated March 24, 1914. Two miniature 

FG oF es 4 - Cb Easter egg pendants in platinum have been 

photographed on the page next to the 

designs from which they were made. Since 

they are of platinum, neither egg bears any : ie Gg 

A mark, Height of both, excluding the loop, 

» ” ; . 

“Ze (2 cm). Private collection. 



NN BOING Sipe 

A convoluted Chinese jade carving in the 

style of a netsuke, mounted as a pendant in 

platinum and set with brilliant and rose 

diamond leaves. Dated April 21, 1914. 

Ro Guida: 

An orletz (rhodonite) carving of an owl 

mounted in platinum as a pendant, set with 

rose diamonds. Dated April 21, 1914. 
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ABOV I 

Carved orletz (rhodonite) pendant, mounted 

in platinum and set with rose diamonds and 

two brilliants. Dated May 12, 1914. A 

finished example is shown resting on the 

page with the original design. Overall 

” 
(5.4 cm). Private collection height 2 

CENTER 

\ design incorporating a large sapphire of 

37.25 carats to be mounted in platinum 

with brilliant and rose diamonds as a 

pendant surmounted by a bowknot. Dated 

\pril 16, 19]4 

ee 

Sapphire and diamond pendant set in 

platinum with no marks, based on the 

5 ; 
design above. Length 1’ (4.4 cm) 

Private collection 



BOWE EE: 

Carved nephrite pendant designed as an 
C 

elephant; the howdah and pendant fitting 

mounted in platinized silver and set with a 

brilliant diamond and eighty-two rose 

diamonds. Dated May 20, 1914. 

AD IVON IE 5 IRIE al Ils 

Carved nephrite head after an ancient 

Egyptian model, mounted as a pendant in 

platinum and set with a brilliant diamond, 

twenty-three rose diamonds, and a ruby. 

The initials DB (F.B.) for Francois 

Birbaum, Fabergé’s chief designer, appear 

next to this watercolor drawing. Dated 

August & 19/4. 

IRS JING ot Jeg 

A photograph taken of Frangois Birbaum, 

Fabergé’s head designer, in Aigle in 1935. 

He was a gifted artist also fascinated by 

the crafts of the goldsmith, the enameler, 

the lapidary, and the jeweler. When the 

House was closed down by the Bolsheviks, 

he returned to Switzerland, his homeland, 

and settled down as a painter and pastelist 

until his death in 1947. 
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ABOVE: 

Large single sapphire mounted in platinum 

as a pendant, with four scrolls set with 

brilliant and rose diamonds. This design and 

seventeen others in the two record books are 

accompanied by the Russian characters 

KT'@ in brackets —the initials of Karl 

Gustavovitch Fabergé himself. Dated June 

Pd a ih 

JP) ae eg Ge 

Aquamarine of forty-three carats, mounted 

in platinum and gold and set as a brooch 

with brilliant and rose diamonds. Signed 

with the initials KP'@ for Carl Fabergé 

and dated July 15, 1914. 
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ABOVE: 

A carved oval moss-agate panel with 

natural inclusions suggesting trees, mounted 
O (ad 

in gold and silver as a brooch and set with 

a rose diamond border surmounted by a bow 

set with one brilliant diamond. Signed with 

the initials KI'@ for Carl Fabergé. Dated 

August 1, 1914. § 

GiB Nis Re 

A brooch as described in the drawing above, 

except that a cabochon ruby is set in place 

of the brilliant diamond. Stamped with the 

initials of August Hollming. Width [Ve 

(3.3 cm). Wartski, London. 

(EEE Ie 3 

A_brooch-pendant of sunburst design, f 

mounted in gold and platinum with a large 

central sapphire of twenty-five carats and 

set with brilliant and rose diamonds. Signed 

with the initials KI'@ for Carl Fabergé 

and dated August 16, 19/4. 
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OPP Oiel Ey AyB-O ww is 

A photograph of pages 594 and 595 of the 

second volume of the Fabergé record books, 

dated August 27, 1914, showing designs 

numbers 4 to II, each a slightly varied 

form of a frost flower to be set with rose 

diamonds and occasionally a central brilliant 

oe 

ee % 

stene. The mounts to be composed of a 

platinized alloy of gold and silver; this 

highly unusual technique is discussed in the 

rere, 
Ar Sy 
oe Shi: s 

text on pages 14—16. Average diameter, 8 pag g | 3 
1A" (3.2 cm). | 5 
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Carved emerald scarab, mounted in YS = 
| Ss 

platinum and silver as a pendant, set with fo 

brilliant and rose diamonds. Design signed 

F. Birbaum”’ in Cyrillic. Dated September \ 

4, 1914. NY 

Brooch-pendant mounted in gold and 

cai ; 4 I fj foe y aya & \ yad / 
platinized silver, set with a large mecca I dbus € 13 phy AH | 7 13 poze A 10 

san P : y yy /j 
stone within a frame decorated with dno © po OTA : 

; a bee i [3 scrolling, set with brilliant and rose Nrarmnunt. Sp. IVY, / . 
io a, = is i ae , F, 

z C. é eer A : TE ape. pero f LO OANA a TUALIBANE 
diamonds. Signed with the initials KTM for 4b pose od ; Cd 

‘ Ya Pi. b etactese 

Carl Fabergé and dated September 10, i ‘ ee 
% Bae 5 ees é I DPT LAA AAEM 

1914. rai j 

/6/ ; ei 
A large faceted emerald bead mounted in 

platinum and silver as a pendant, set with 

brilliant and rose diamonds. Signed “F- 

Birbaum”’ in Cyrillic. Dated September 9, 

1914. 

Rel Gur s 

An elaborate evening bag decorated with 

frost motifs mounted in platinum and set 

with brilliant and rose diamonds. There is 

no indication as to the material of the bag 

itself. The name I. Antony appears above 

this design. Dated September 3, 1914. 
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ABOVE: 

Platinum pendant set with brilliant and 

rose diamonds; the initials of Carl Fabergé 

(KI'@) appear next to this drawing. Dated 

September 11, 1914 

Wess 8 hal 

Gold-mounted brooch designed as a pansy, 

set with brilliant and rose diamonds, the 

petals enameled pale yellow and lilac. The 

name I, Antony appears above this design. 

Dated Nov ember | 7, 19/4 



ABOVE: 

Four amber cigarette holders with silver and 

platinum mounts, the top two enameled 

translucent blue, the lower two finished in 

matt silver; all are set with rose diamonds. 

Dated January 7, 1915. 

Ree Gi Eseries 

A platinum pendant in the form of a 

swastika, a primitive symbol of well-being 

or luck, set with square emeralds and 

sapphires and brilliant and rose diamonds. 

Dated fanuary 29, 1915. Nobody at the 

time could possibly have predicted how this 

harmless talisman was to be exploited and 

debased by Adolf Hitler and his loathsome 

followers. 
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ee yeccces  H. LON bos, 

Above, a simply designed circular brooch 

with a ruby-set Red Cross within a border 

of rose diamonds, and below, a Red Cross 

brooch-pendant mounted in platinum and 

eighteen-carat gold, set with five large 

rubies and brilliant and rose diamonds 

formed as tiny stars of frost, the Red Cross 

applied to an opaque white enameled panel. 

Dated January 10, 1915. A circ ular cluster 

brooch set with a central cabochon ruby 

surrounded by ver) similar brilliant and rose 

diamond frost flowers mounted in platinum 

is shown on the page. Height 1’ BLS 

cm). Wartski, London. 

When World War I broke out, a_ favorite 

theme became a Red Cross boldl, expressed 

on a small oyster-enameled egg, a reference 

to the Isarina’s dedication to and patronage 

of that eponymous organization. Other d é 

jewels using the motif proliferated. 



These wartime designs are drawn on the 

very last page of the books —the top two in 

pencil are in the nature of jottings and not 

at all highly finished. The first drawings 

are for a pair of oval moss-agate cuff links 

to be framed by what appear to be gold 

snakes. Below is a five-sided pendant (one 

of three ordered) to be set with brilliant 

and rose diamonds. The Red Cross symbol 

in our drawing appears to have been a 

clumsily added afterthought, but nevertheless 

provision is made for it in the scribbled 

note, where mention is made of five rubies 

being required for one of the pendants. The 

jewel which was made from this tentative 

drawing has been found and is 

photographed GRA gOy We Oh AAS original case: 

a platinum and rock-crystal pendant of 

asymmetrical shape in the form of a tablet 

of ice. A small Red Cross set with rubies 

can be seen among the diamond-set ice 

flowers. Height 1" (4 cm.) Her Grace 

the Duchess of Westminster. The last two 

designs in the books offer further essays on 

the familiar themes of Easter eggs and 

winter. Dated March HQ), SES: 

| 
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OsPAPs@: Salle Es: 

A diamond-set court tiara, called a 

kokoshnik, here photographed in its 

original fitted case. 2'/s X Alpe" 

(5.3 X 11.9 cm). Wartski, London. 

ABOVE: 

This design painted on card was one of ( 

many pasted in the album of working 

drawings acquired with the record books. It 

depicts a tiara to be set with brilliant and 

rose diamonds and hung with oriental pearl 

sly, " _ 

drops. It measures 7/1e (17.9 cm) across. 

RIGHT: 

Included in the book of working drawings 

accompanying the two principal record 

books is this design for a lavish tiara in 

pearls and diamonds including a number of 

large brilliant stones. Unusually, it bears 

the bold signature of the House. The tiara 

measures 8!" (21.6 cm) across in the 

heer 
urawing. 
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Working drawing, faintly washed with 

watercolor, showing the model of the royal 

yacht Standart from three different angles. 

<. 1908. 64% 514" (16.4 X 13.9 em). 
Private collection. This é a preparatory 

design for the imperial Standart Egg of 

1909 (opposite page). Photographed in 

front of the drawing is the finished model 

of the yacht from the imperial egg. 

LOB cal eae S Lees 

The Standart Egg, presented to Alexandra 

Feodorovna by Nicholas I in 1909. This 

rock-crystal egg is mounted in gold richly 

enameled and set with gems; it is supported 

on a rock-crystal pedestal similarly 

decorated, two intertwined lapis lazuli 

dolphins forming the shaft. The 

Renaissance-style eqg opens to reveal a 

faithful replica in gold of the nineteeth- 

century yacht Standart, set on a large 

piece of aquamarine to give the impression 

of the sea. Derived from Jiirg Ruel’s 

sixteenth-century masterpiece in the Dresden 

collection, the Standart Egg is one of the 

most interesting of the series. Eugéne 

Fabergé put the date of this egg at about 

1908, and it may well have been made to 

commemorate the part played by the 

Tsarina when, on September 11, 1907, the 

yacht struck a rock and appeared to be 

sinking fast and, as Baroness Buxhoeveden 

tells us in her Life and Tragedy of 

Alexandra Feodorovna: “The Empress 

arranged that the children and the ladies’ 

maids should be first lowered into the boats. 

Then she rushed into the cabins, tore the 

sheets off the beds and tossed all the 

valuables into them, making huge bundles 

of the most necessary and precious things. It 

was all done in about a quarter of an hour. 

The Empress was the last woman to leave 

the vacht.’" The egg is signed “HW.” 

Height 6'A" (15.5 cm). Armory Museum 

of the Kremlin, Moscow. 
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These Fabergé objects were in the collection 

of Charles Sydney Gibbes, who first went to 

Russia in 1901 to become the tutor to the 

children of noble Russian families. Edward 

VII had told his sister-in-law Isarina 

\Jexandra that her children spoke 

abominable English and should be taught 

by a Cambridge graduate. It subsequent] 

became known that Gibbes was in Russia at 

the time, and in 1908 he was summoned to 

the Court to teach the four Grand 

Duchesses English. In 1912 he became 

tutor to the Tsarevitch 

One of the items in Gibbes’ collection, 

at top, is a pair of gold cuff links by 

Fabergé with the crowned monogram of the 

Grand Duchess Olga and the dates 1 9O8- 

her. Below, the little gold Easter egg with 

f ] ] I ] its necklet is decorated with a musical clef, 

with a single diamond fol the musical note 

\ for Anastasia, the Tsar’s youngest 

ter, to whom this miniature Easter 

egg belonged. The egg opens, and it was 

given on Easter Day of 1915, the 22nd of 

Varch being Easter Day in the Russian 

Gibbes left Russia after the Ekaterinburg 

tragedy, later reached China, and through 

the British Embassy in Peking worked for 

the maritime customs there. He was 

converted to the Russian Orthodox Church 

1] 
and was eventually ordained as a priest 

known as Father Nicholas. He died in 

1963 in Oxford, England 



ABOVE: 

A diadem mounted in platinum and silver 

and set with brilliant and rose diamonds to 

form circles of leaves centered by diamond 

clusters similar in character to the one worn 

by Maria Pavlovna in the photograph on 

the right. This drawing, which appears on 

page 24 of the second volume of the 

Fabergé record books, is dated December 

14, 1911, and measures 10!" (26.7 cm). 

Re aGuidy iss 

This fascinating photograph of The Grand 

Duchess Vladimir, Maria Pavlovna, born a 

princess of Mecklenburg-Schwerin, and an 

extremely strong-minded woman and 

enthusiastic collector of jewelry, was signed 

and dated by the sitter herself in St. 

Petersburg on December 1, 1904. It shows 

her wearing the well-known diamond tiara 

hung with large oriental pear! drops, which, 

it was once suggested by Eugéne Karlovitch, 

she had ordered at Fabergé’s. 

Hans Nadelhoffer, in his book Cartier 

reports that when this particular head 

ornament was left with the firm in Paris in 

19/1, the opportunity was taken to design 

three new tiaras in the same taste, each one 

with pendant pearls hanging from diamond- 

set circles. The Grand Duchess fled the 

1917 Revolution and settled in Paris, and 

later the tiara was smuggled out of Russia 

by a young English admirer, the diplomat 

Bertie Stopford. Queen Mary acquired it 

after Maria Pavlovna’s death in 1921. 

Upon a careful examination of the tiara, 

now part of the collection of Her Majesty 

Queen Elizabeth II, I found no maker's 

mark, either of Fabergé or any ‘other 

jeweler, and it appears to be of marginally 

earlier Russian manufacture. 
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A watercolor drawing of an enameled Easter 

egg bearing the Cyrillic initials BX for 

Christos Voskres (Christ Is Risen). 

Signed “‘Fabergé’’ in pencil. Height of egg 

in drawing, 3/6" (7.8 cm). Private 

collection. 



Notes 

. Arranged by Dr. Géza von Habsburg and held in the Kunsthalle of the 

Hypo-Kulturstiftung, December 5, 1986—February 22, 1987. The cata- 

logue was published by Hirmer Verlag, 1986. 

. Henry Charles Bainbridge, Peter Carl Fabergé, 3rd ed. (London: B. T. 

Batsford, 1974), p. 114. 

= Ibid. p: 56: 

. At the Museum of Applied Arts, Helsinki. 

. We look forward with great interest to the article that Ulla Tillander- 

Godenhielm hopes to write on Alma Pihl-Klee. For the present, permis- 

sion has been given to set down the relevant parts of letters sent from 

Helsinki. 

Bainbridge, Fabergé, p. 21. 

. Marina Lopato, “Fresh Light on Carl Fabergé,” Apollo 119 (January 1984): 

p. 43. 

Bainbridge, Fabergé, p. 130. 

. Busaya Krairiksh, ed. Fabergé. Bangkok, Thailand: Chitralada Palace, proba- 

bly 1986. 
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Pages on which illustrations appear are 

in italic type. 

A 
Ahlsell-Nobel, Edla, 114 

aigrette, design for, 87; 87 

Akvam, I., 31 

Alexandra Feodoroyna (tsarina of Russia), 

4 D454 103. 116, 142, 162,, 166. 
168; photograph of, 6 

Anastasia (grand duchess of Russia), 168 

Anthony, Ivan, 27-28, 30, 159, 160 

B 
badges, designs for, 21 

Bainbridge, Henry, 20, 22, 30, 31, 32-33 

ball-watches, 79; 79; design for, 79; 79 

bandeau, design for, 90; 90 

Birbaum, Francois, 30, 155, 159; 

photograph of, 155 

Blomerius, Paul, 31 

Bowe, Allan, 110, photograph of, 1/0 

bracelets, 114; / 1/5; designs (Onno aoe 

(yor, ty HU IIR ge eal oy oor I Sy, 

138 

breloque, design for, 125; 125 

brooches, 16, 18, 42, 52, 53, 60, 61, 77, 

79, 80, 95, 97, 107, 129, 136, 148, 
WS), Aas Sve oKO) Colle WIE ER rox0) 

OA NOVe 29 TO TASS 7. Oz: 

designs for IA wIGw ee lo 45 5 = 

IS. aie, Bis, GS Gra), (lla GPL, (si, Ghee, (ats), 

We Wilk, WE eek oles, fo, Sie FE Oe 

NOG OL Oe Seas 4S Gao oe De 

SAS ao S56. U5 I59o 160s 

WO Sif, Sin AW ISS Toil, To Tors, (oes, Tose 

16, [7,79 653 66) Of, 94.97. 02. 

LOO, OW Sas sae 138, 142, 

145, 148, 149, 156, [SO WOO Vez 

37, 

Sa 

brooch frames, for portraits, designs for, 

MS, WB LER 

brooch-pendants, 99; /00; designs for, 

COMGS LOREM Si/2n 159562 a0m on 

LOZ MUS ie Sion Oe 

Buxhoeveden (baroness), 166 

Index 

e 
“Carl Fabergé and His Contemporaries, ” 

exhibition, Helsinki, 24 

Cartier: Jewelers Extraordinary (Nadelhofter), 

26-27, 169 

Cartier jewelers, 26-27 

chatelaines, designs for, 69, 127; 69, 127 

Chulalongkorn (king of Siam), 18, 20, 91, 

129; jewelry designed for the portraits 

of, 91: 91 
cigarette holders, designs for, 18, 118, 

161; 118, 161 
clasps, designs for, 21 

cuff links, 116, 168; //6, 168; designs 

lie, Ish, 2, 248). OS. WINS, ee. IS 

ISO IGSs 45. OSs lelOnm ete as) 

163 

D 
desk blotter, design for a decoration for, 

102; 102 

diadéme-bandeau, 141; 141 

diadems, 4, 32; /0; designs for Ae leases 

A4O). EXS}, Sxelg, (3, Se INE WIE IGS TOL 

inet SOs (O55, Ou ahoe wie 2 OO: 

see also diadéme-bandeau, tiaras 

Ditisheim, Paul, 79 

dog collar, design for, 47; 47 

dress-watch set, design for, 147; 147 

IE 
earrings, designs for, 21, 40; 41 

Faster egg, watercolor of, 170; 170; see 

also Mosaic Egg; Orange Tree Egg; 

Standart Egg, Winter Egg 

Easter egg pendants, 124, 125, 152, 168; 

LE ES ESO oyesy designs aye, Bea 

eh Say, WakO EWA, ISO). Ilse toed teky: 

EXON IV UO) sy 

Edward VII (king of England), 168 

Ehrnrooth, Christina, 24 

Elizabeth I (queen of England), 12, 24, 

142, 143, 169 

evening bag, design for, 18, 159; 159 
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le 
Fabergé, Agathon Karlovitch (brother of 

Peter Carl), 28, 30 

Fabergé, Agathon Karlovitch (son of Peter 

Canl)p2eyla2 

Fabergé, Alexander, 31 

Fabergé, Eugene Karlovitch, 28, 30, 31, 

166, 169; photograph of, 15 

Fabergé, Gustav, 11, 12 

Fabergé, Peter Carl (Karl Gustavovitch), 

i149 Sasrantist, lon 20 26uras 

artistic director of House of Faberge, 

20; artistic philosophy of, 12; artistic 

style of, 135; biography of 

(Bainbridge), 20, 22, 30, 32-33; birth 

of, 11; cooperation of, with Eugéne 

Fabergé, 30, death of, 15; designs 

signed by;.20, 28,30, 156,157,159; 

160; education of, 11—12; exhibitions 

of the work of, 12, 13, 24, 32: 

family of, 11; importance of fine 

craftsmanship to, 12; influence of, on 

Russian applied arts, 12; inventiveness 

of, 12, 26; as jeweler, 11-12, 20, 26, 

partner of, 110; photograph of, 15; 

working methods of, 18, 20, writings 

on, 12. 20 

“Fabergé: Hofjuwelier der Zaren,” 

exhibition, Munich, 13, 32 

Fabergé design and record books: 

anonymous designs in. 27, S02 antists 

responsible for the execution of, 30— 

31; conventional nature of some of the 

work in, 16, 83, 122; dates of, 12: 

dating of the drawings in, 26; 

description of, 13, designs in, signed, 

27—28, 30; 311, 155, 159, 160: designs 

in, signed by Fabergé, 20, 28, 30, 156, 

[572 LSS a re0s discovery of, 12, 25; 

platinized metal technique, revealed in, 

14, 16, 155, 159; preservation of, by 

Jurisons, 14, 32; as product of Albert 

Holmstrém’s workshop, 12, 25; 17; 

purpose of, 26 

Fabergé eggs, see Mosaic Egg, Orange 

Tree Egg; Standart Egg; Winter Egg 



Fabergé scrapbook, 31-32, 33, 165, 166, 20, 21-22; research done on, 31; St. (bowknot), 62, 65, 68, 69, 78, 81, 86, 
170; work from, 165, 166, 170 Petersburg branch of, 12, 83, 99, 125; 102, 148, 154, 157; bowl of flowers, 

Falize, Lucien, 51 trade commissions for other houses, 149; chain-patterned, 122; Chinese, 
fans, 4; 6; designs for, 4, 18, 84; 6, 84 16, 18; traditional silver objects 153; clover, 139, comet, 77; dolphin, 
forget-me-nots, vase of, 21, 108; 109; produced by, 23, 27; workshops of, 166; dragonfly, 106; ears of wheat, 56; 

design for, 108; 108 16; writings on, 25-27, see also Easter eggs, 60, 163 (see also Easter egg 

Fabergé design and record books; pendants); Egyptian, 155; fish, 139, 

fleur-de-lis, 93; floral, 4, 21, 38, 39, 

40, 52, 63, 65, 68, 96, 97, 108, 110, 

I 118, 131, 135, 141, 160; foliate (leaf), 

439).63, 65.72.96. 99. 11S 5129: 
[Bde SS lGOstroste lise esa as os 

162; frost flower (ice Hower), 14, 16, 

Dk i, NW WS, WS, eA, 38 

geometric, 50, 65, 83; grapes, 86; 

heart, 86, 102; ice, 22, 150, 163; 

Imperial (Romanoff) Crown, 21, 43, 

116, 143; Imperial (Romanoff) 

monograms, symbols, and emblems, 

21—22, 54, 57, 103, 116, 168; 

Jugendstil, 68; kokoshnik, 48, 53; lace, 

99, 107; landscape, 144; lattice, 104; 

laurel wreath, 54, 58, 59, 65, 78; 

March Hare, 102; mosaic, 24, 142; 

musical, 168; portraits, 18, 91, 114, 

128, 129, 143; raindrops, 65, 77; Red 

Cross, 162, 163; ribbon, 58, 59, 148; 

Romanoff Crown, see motifs, Imperial 

Crown; Romanoff double-headed 

eagles, 43, 127, Romanoff monograms, 

ec Fabergé scrapbook 

Geneva Exhibition (1896), 79 

Gibbes, Charles Sydney, 168 

gold chain, design for, 127; 127 Imperial Cabinet, jewelry designed for, 

TN BD, GSS, Byte SL, MOS, IX. DT, Nx 

44—45, 54, 57, 103, 126, 127, 137 

Imperial Eggs, see Mosaic Egg, Orange 

guillochage technique, 129 

guilloché technique, 4, 79 

Gurié, M., 28 

Tree Egg; Standart Egg, Winter Egg 

H Imperial monograms, symbols, and 

emblems, 21-22, 43, 54, 57, 103, 116, 

143, 168; see also Romanoff hair combs, designs com IS, Sil, 72, OS: 

: sovereignty, symbols of Di OS 

hair ornament, design for, 67; 67 

hairpins, designs for, 120; 121 

hair slides, 49; 49; designs for, 48, 49, 

C1848. 67 
Halley’s comet, 77 

hatpins, designs for, 65, 81, 95, 120, 65, 

Si, OS, 120 kK 

Hollming, August, 60, 116, 157 Karak A 08 

Holmstr6m, Albert, 23. Bee Fabergé Rice Alas 

workshop OL alot iG 229,26, kokoshniks (court tiaras), 4, 165; 6, 164; 
133, 143; 19; jewelry stamped with designs for, 63, 165; 63, 165 

Life and Tragedy of Alexandra Feodorovna 

(Buxhoeveden), 166 

Lopato, Marina, 31 

Jurisons, Osvald K., 14, 32; photograph 

of, 13 

see motifs, Imperial monograms; 

scarab, 145, 159, scrolling, 40, 42, 47, 

48, 65, 67, 99, 110, 156, 159; shapka of 
Peter the Great (cap of Monomach), 

22, 126, 127, 136; shell, 122; Shield of 

David, 80, 104; Siamese dynastic 

weaponry, 129; snake, 163; snow, 120, 

132; snowHakes, 25-26, 114; spider, 

77, spiderweb, 65, 77; stars, 92; 

sunburst, 157, swags, 95, 149, 

swastika, 161; tied jabot, 112; tree, 52, 

69, 120, 145, 157; trellis, 96, 148; vase 

of flowers, 39, 144; wheel, 70, 95; 

winter, 163; yacht, i49, 166 

the initials of, 53; 53; interior of the 

office of, 17; photographs of, /7, 19 

Holmstrom, August Wilhelm, 12-13, 24, 

33; jewelry stamped with the initials 

pi06.069. 79 e107, 126, 129. 136, 
TAS OO NO 99 el Ol ZONA. O RISO; 

148; photograph of, 19 

Holmstr6m, Fanny Florentina, 24 M 

Maha Vajirunhis (crown prince of Siam), 

lorgnette, design for, 85; 85 

Lorié, Fedor, 18, 77 

Holmstrém-Zvershinskaya, Alma, 17; 

129; jewelry designed for the portraits 

of, 129; 129 

Maria Pavlovna (grand duchess of Russia), 

photograph of, 17 

House of Fabergé: aim of the designers 

at, 33; card advertising stock-in-trade 

for, 23; 23; chief designer at, 155; 169; photograph of, 169 

Marie Feodorovna (dowager empress of 

Russia), 4, 57, 135 

closing of, 14, 155; Fabergé’s role, as g g 
artistic director of, 20; Hower studies, 

as characteristic of, 21; Albert 

Holmstrém’s workshop in, 4, 12-13, 

VEE US, AG, 1ei5), slebsie /e 

impossibility of stamping platinum 

jewels made by, 14, 114, 152, London 

branch of, 23, 84, 134; Moscow 

branch of, 23, 27, 39, 62, 65, 66, 72, 

77, 83, 97, 99; Odessa branch of, 27, 

28; ordinary jewels produced for home 

consumption long, 235. 278 patrons of, 

Mary (queen of England), 143, 169 

miniature Easter eggs, see Easter egg 

pendants 

Mosaic Egg, 24, 142-43, 143 

motifs: animal, 18, 40, 43, 92, 124, 125, 

139, 155; arrow, 54; Art Nouveau, 

144: basket of Howers, 52, 68, 135, 

143: bee, 149; bell, 97; berries, 131, 

loybeGl, ils), 4's), GR Os) WIS, Wo, WAT 

1895 144, 153; birdcage, 118; bow 

mm 175 

N 
Nadelhoffer, Hans, 26—27, 169 

necklaces, 4, 32, 114; 10, 115; designs 

eye, 4k Dil, Sa, Sh, SS, SS) Oke, We 

144. 10, 11, 55, 59, 98, 106, 123, 144 

necklets, 168; /68; designs for, 38, 88, 

96; 38, 89, 96 
Nicholas I (tsar of Russia), 116 

Nicholas II (tsar of Russia), 4, 22, 24, 33, 



103,116, 135, 142, 166 
Nicolaevitch, Nicolai (grand duke of 

Russia), 116 

Nobel, Alfred, 22 

Nobel, Emanuel, 22, 25, 114, 132; 

jewelry designed for the portraits of, 

114; 114, 115 
Nobel, Ludwig, 114; jewelry designed for 

the portraits of, 114, 1/4, 115 

O 
Olga (grand duchess of Russia), 168 

Orange Tree Egg, 4522 2 

original cases, for jewelry, 53, 61, 75, 95, 

SOMO 6utsi 163,165. 43,6! 
TS DOOM i al LOO lOsy MLO 

ie 
Pauzié, Jeremie, 21, 43 

pendant-brooches, see brooch-pendants 

pendant frames, for portraits, designs for, 

18, 91; 91 
pendants, 74, 110, 124, 125, 126, 134, 

(USL UG IGA ire Ness A/S, IIT ieee 

VAS, WAS NSE WSs USZR USES Mest 

168; designs ole, Pll., WA 37, Beh Se 

40, 42, 43, 48, 50, 51, 52, 54, 57, 68, 

WO). 7B: V7, Ths; Gs, SY, O28, D5, Gah, SY 

LOZ MO +O S OG Ome ON nis 

elles Sez Ou Gr als ONmase 

132, 134, 136, 139, 144, 145, 149 
PSO; WGph WSS. GE WS. ai Sys, INS). 

N6O MIG G37 Soo 4 eto eo, 

50), Sil, S2, 544, SHS, 10, HH, V5, 7% 

78, 83, 92, 93, 95, 97, 98, 100, 102, 

LOL MO SOG me Osan mln emn eles 

AE TRS, VAD, NAG, TOL, Wisi, 132, 

134, 137, 139) 144, 145, 149; 150; 

[52 SSS 4a SS Oem OO) 

LOU 63 

Perchin, Michael, 18 

Petouchov, 125 

Piggott, George, 28 

Pihl, Alma Theresia, 17, 24, 28, 133, 

142; jewelry designs by, 142; 142, 143; 

photographs on, 7 WBS 

Pihl, Knut Oscar, 24 

Pihl, Oskar Woldemar, 17; photograph 

Oly, 

platinized metal technique, 16, 97, 155, 

159 

Private Cabinet, see Imperial Cabinet 

Pugolovki, V., 31 

R 
Rappaport, Julius, 14 

Rasputin, 116 

Red Cross organization, 162 

reverse intaglio technique, 118 

rings, 66; 66; designs for, 21, 37, 38, 40, 

66, 80) 862 37, 38) 41, 66, 80) 66 

Romanoff sovereignty, Tercentenary of, 

DD eaD-6: jewelry commemorating, 

JENS NAS, WBA NSB WG, SIZ. MCE, 

137; symbols of, 21-22, 43, 116, 126, 

127, 136; see also Imperial monograms, 

symbols, and emblems 

Ruel, Jug, 32, 166 

Ryynanen, Lauri, 19; photograph of, 19 

Photograph Credits 

S 
Sitwell, Sacheverell, 135 

Standart Egg, 32, 166; 167; model of 

yacht from, 166; 166; drawing for, 

166; 166 

Stopford, Bertie, 169 

Strong, Roy, 12 

T 
tiaras, 4, 165: 6, 164: designs for, 63, 

122) 16536550122" 165, sseeralso 

diadems, kokoshniks 

tiepins, designs for, 21, 43, 116, 44, 45, 

116 

Tillander-Godenhielm, Ulla, 13, 24, 

25-26 

Traherne, Thomas, 33 

Tweedledum and Tweedledee, figure of, 

20 

W 
watch, 147; /47; see also ball-watches; 

dress-watch set; wristwatches 

Wigstrom, Henrik, 18, 99, 147 

Winter Egg, 24, 135; 135 

wristwatches, designs for, 16, 18, 114, 

Li, 1465 Ss TT, TAO 

Zs 
Zvershinsky, Evgeny Vasilyevitch, 17; 

photograph of 17 

Most of the photographs in this book are courtesy Wartski, London, and were taken by Gordon Robertson of A. C, Cooper, London. Following are additional ) : g 
photograph credits, with page numbers indicated. Photographs from the Laura Ryynanen Archive: 17, 19 below, 133; Photograph from the Print Department of 

the Saltikoy Schedrin Public Library, St Petersburg, reprinted with the permission of Elena Valentinova Barchatova: 29 all; Sotheby’s: 79 below; Larry Stein: 115 

below, 134 center; Jim Strong, Inc., New York: 61 below; Photographs from the collection of Ulla Tillander-Godenhielm: 19 above left and right, 

= 176 
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A. Kenneth Snowman is chairman of Wartski, the 

eminent London jewelry firm that has helped form 

many of the world’s outstanding Fabergé 

collections. He was curator and wrote the 

catalogues for the Fabergé exhibitions at the 

Victoria and Albert Museum, London, in 1977 and 

the Cooper-Hewitt Museum, New York, in 1983. 

He has written and edited many other books on 

gold and jewelry, including The Master fewelers 

(Thames and Hudson, 1990). 
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