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	Illustrations
	Plate I. The Emperor Augustus Cesar, with AEgis and Spear. GRAECO-Roman Sardonyx Cameo of three layers. The Jewelled Band is a subsequent addition. In the British Museum.
	Untitled
	1 Cameo cut in Tridacna Squamosa Shell. Probably Phoenician Workmanship. Found at Canino in Etruria. 6th or 7th Century B.C. In the British Museum.
	2 Cameo cut on Ostrich Egg. Probably made by Phoenicians WORKING IN EGYPT. 6th OR 7th CENTURY B.C. In the British Museum.
	3 Ancient Roman Glass Cameo, Blue with Yellow Dots, imitating Lapis-Lazuli. In the British Museum.
	4 Bust of Paris. White and Blue Glass Cameo. Formerly the Base of the Portland Vase. Groeco-Roman Workmanship. In the British Museum.
	Late Roman, or Byzantine, Onyx Cameo Vase, known as the “ Vase de St. Martin d’ Agaune," with gold and jewelled Byzantine foot and collar. At St. Maurice in the Rhone Valley.
	5 Sardonyx Cameo Dish, probably of Ancient Groeco-Egyptian Workmanship Known as the “Tazza Farnese,” and formerly in the Collection of Lorenzo de’ Medici. Now at Naples.
	6 The “Gonzaga” Cameo. Antique Cameo cut in a Sardonyx of three layers. The Heads are probably Portraits of Ptolemy II., King of Egypt, AND HIS FIRST WIFE ARSINOE. At the Hermitage Museum at St. Petersburg,
	7 Antique Cameo cut in a Sardonyx of nine layers. The Heads probably represent Ptolemy IX., King of Egypt, AND HIS SECOND WIFE, ARSINOE. Now at Vienna.
	8 Groeco-Roman Cameo cut in a Sardonyx of two layers. Probably representing the Triumph of Tiberius. Now at Vienna.
	9 The “Agate de Tibere.” Groeco-Roman Cameo cut in a Sardonyx of five layers. In the Bibliotheque Nationale at Paris.
	10 Groeco-Roman Cameo cut in Sardonyx. A Satyr.
	Groeco-Roman Cameo cut in White and Red Stone. In the British Museum.
	Groeco-Roman Cameo cut in Sardonyx or two layers. In the British Museum.
	Groeco-Roman Sardonyx Cameo. Cretan Goat tethered. In the British Museum.
	11 The Emperor Augustus Cesar. Groeco-Roman Cameo in dark Onyx. In Gold and Enamelled Renaissance Setting. In the British Museum.
	Livia. Groeco-Roman Cameo in pale Onyx. In the British Museum.
	Groeco-Roman Cameo of Omphale, set as a Pendant in Renaissance Gold and Enamelled Setting. On THE OTHER SIDE OF THE STONE IS A Cameo Head of Hercules, of Italian 16th Century Workmanship. In the British Museum.
	12 Groeco-Roman Cameo in dark Onyx of two layers. In Renaissance Setting, of Gold and Enamels. In the British Museum.
	Groeco-Roman Cameo cut in pale Onyx of three layers. Minerva with AEGIS. In the British Museum.
	Groeco-Roman Portrait Cameo on dark Onyx. In antique Gold Setting. In the British Museum.
	Groeco-Roman Cameo cut in Sardonyx. A Maenad, In the British Museum.
	Plate II Graeco-Roman Sardonyx Cameo OF THREE LAYERS. In Renaissance Setting of Gold, Enamels and Gems. In the British Museum.
	Victory in Quadriga. Graeco-Roman Cameo in a Sardonyx OF FIVE LAYERS. In the British Museum.
	Plate III. Julia, Daughter of Augustus, as Minerva, and Livia as Diana. Graeco-Roman Cameo of four layers. In the British Museum.
	Plate IV Graeco-Roman Vase with Cameo Ornamentation, cut in Chalcedony. The Foot and Lid are of Gold and are richly Chased and Enamelled, they were added in Italy DURING THE 16TH CENTURY. In the British Museum.
	Plate V. Graeco-Roman Sardonyx Cameo of an Emperor and Empress in the Characters of Jupiter Ammon and Isis. The Setting is a later addition. In the British Museum.
	Graeco-Roman White and Blue Glass Cameo Vase, known as the “ Vase des Vendanges." Now at Naples.
	13 Modern Horn Snuff-box, with Gold and Enamelled Mounts, In the Lid is set a 16th Century pale Onyx Cameo. In the British Museum.
	Modern Snuff-box of Lumacelli, with Enamelled Gold Mounts set with Opals. In the Lid is set a Groeco-Roman Onyx Cameo of three layers in high relief. In the British Museum.
	14 Modern Horn Snuff-box with Gold Mounts In the Lid is set a Groeco-Roman Cameo on dark Onyx. In the British Museum.
	Modern Gold and Enamelled Snuff-box with Graeco-Roman Cameo cut in a pale Onyx. Given by Pius VI., in 1797, to Napoleon, WHO GAVE IT TO LADY HOLLAND. In the British Museum.
	15 Groeco-Roman Cameo is Rock Crystal. Probably one of a pair of Phaleroe. In the British Museum.
	Groeco-Roman Cameo cut in Rock-Crystal. In the British Museum.
	16 Cameo cut in dark Onyx. The Entry into the Ark. From the Collection Of Lorenzo de’ Medici, whose name is cut upon the Doors of the Ark. Italian. Late 14TH Century. In the British Museum.
	Portrait of Queen Elizabeth cut in dark Onyx. Italian. 16th Century. In the Victoria anti Albert Museum
	Double Cameo Pendant in Gold and Enamelled Setting. Hercules, and Omphale on the OTHER SIDE. PRESENTED BY THE Emperor Charles V. to Pope Clement VII. Italian. 16th Century. In the British Museum.
	17 Shell Cameo. Male Portrait mounted in Enamelled Gold as a Pendant. Italian. 16th Century. In the British Museum.
	White and Grey Shell Cameo. Ganymede and an Eagle. Italian. 16th Century. In the British Museum.
	White and Grey Shell Cameo. Hercules killing Cacus. Italian. 16th Century. In the British Museum.
	Cameo cut in Cyprea Shell. A Centaur. White and Grey Italian. 16th Century. In the British Museum.
	18 Onyx Cameo. Winged Female Head. In Gold and Enamelled Setting, French. 16th Century, In the British Museum.
	Diana. Cameo cut in Sardonyx of three layers. French. 16th Century. In Gold and Enamelled Setting. In the British Museum.
	Cameo cut in pale Onyx of three strata. The Genius of Rome holding a Figure of Victory. Italian. 16th Century. In the Victoria and Albert Museum.
	Portraits of Francis I., and his Queen CUT ON A DOUBLE SARDONYX. The Queen is on the Reverse. French. 16th Century. In the British Museum.
	19 Agate Cameo in Gold Setting. Late Italian Workmanship. In the British Museum.
	Portrait Cameo, cut in Plasma, of Alexander de’ Medici. Italian. 16th Century, In the Victoria and Albert Museum.
	Portrait of Jerome Savonarola. Cut in pale Onyx, Italian. 15th Century In the Victoria and Albert Museum.
	Portrait Cameo of Philip II. of Spain, Cut in Grey Onyx of two strata. Italian. 16th Century. In the Victoria and Albert Museum.
	20 Cameo cut in Pearl Shell, representing the Triumphal Entry of William III. into the Hague. Dutch, 17th Century. In the British Museum.
	Ivory Cameo. Hercules and the Nemean Lion. Italian, 16th Century. In the British Museum.
	Plate VI Graeco-Roman Cameo Head of Medusa cut in Amethyst. Probably one of a Pair of Phalerae. In the British Museum.
	Cameo Head of Medusa cut in Emerald, with Gold, Enamelled and Jewelled Setting. Italian Renaissance Workmanship. In the British Museum.
	PLATE VII Onyx Cameo Pendant in Gold and Enamelled Setting. By Alessandro Cesati, called Il Greco. Italian. 16th Century. In the British Museum.
	Dark Onyx Cameo Portrait of Lucius Verus. Italian. 16th Century. In the British Museum.
	Plate VIII. Portrait of Queen Elizabeth cut in a Turquoise, probably French Workmanship. In English Gold, Enamelled and Jewelled Setting as a Pendant, 16th Century. In the Victoria and Albert Museum.
	Portrait of Queen Elizabeth CUT IN A NICOLO, PROBABLY French Workmanship. In English Gold, Enamelled and Jewelled Setting as A Pendant. 16th Century. In the Victoria and Albert Museum.


