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Preface

The first problem, when compiling a dictionary of jewelry, is to decide how to define the
term ‘jewelry’, and how far a strict definition can justifiably be extended in order to make
the book, within its limited space, of greatest use to readers. Basically, jewelry includes
any decorative article that is made of metal, gemstones and/or hard organic material of
high quality, contrived with artistry or superior craftsmanship, and intended to be worn
on a person (such as a necklace, bracelet, ear-rings or brooch), including certain such
articles that are functional as well as decorative (e.g. cuff links, buckles, tie clip). A slight
extension can reasonably go beyond such movable jewelry and include articles that are
sewn on a garment, e.g. a hat ornament (enseigne), decorative buttons, and jewelled
dress ornaments.

On the other hand, there are a number of articles, similarly made, that are not worn
but are carried by a person and that, even though highly ornamental, serve primarily a
utilitarian purpose. Such articles are usually classified as objects of vertu rather than as
jewelry. They include such carried objects as a snuff box, scent bottle, vanity case, and
lipstick case, as well as objects with an essential part artistically decorated and often
jewelled, such as a sword hilt, handle of a walking stick, frame of a handbag. They also
include decorative accessories and ornaments that normally rest on a table or in a
cabinet, such as a jewelled casket, hand mirror, or ring stand, as well as Fabergé Easter
eggs and flower ornaments and large carved gemstones. All of such objects of vertu are
beyond the scope of this book. Also excluded are spectacles and other vision aids, however
ornamentally decorated, as well as such utilitarian objects as gold pens and pencils,
cigarette holders and lighters, and lady’s fans, even those enamelled and jewelled.

But in order to make this book as comprehensive about articles of, or very closely
related to, jewelry as is reasonable possible within the available space, a few borderline
objects have been included. Although watches are excluded as primarily within the field
of horology, some ornamental watch cases are included, as well as wrist watches, lapel
watches, and pendant watches. For the same reason, some articles of royal regalia
(usually called ‘Crown Jewels’) are included, such as a few representative and important
royal crowns, orbs, etc., as well as a few typical badges and collars of orders of
knighthood or of guilds.

However, some articles that are worn by a person and are prized for their decorative
appeal fall beyond the scope of jewelry when they are primarily in the field of costume;
that applies especially to many objects worn ornamentally or ritualistically by primitive
people, such as some carved or even jewelled head-dresses. But even here some exceptions
have been made so as to include gold and jewelled articles of the pre-Columbian Indians
and the contemporary Indians of the United States.

The range of objects having been established for present purposes, the limitations of
time and space must be fixed. The use of jewelry for personal adornment dates back to
millennia before the Christian era, and as each period has had some influence on the
later styles and techniques, no limitation of time can justifiably be imposed on a
comprehensive dictionary, and the oft-repeated phrase ‘through the ages’ must again be
accepted here.



As to the geographical area to be embraced, difficult questions again arise, mainly
because in some regions, especially black Africa and the islands of the south Pacific, the
demarcation between jewelry, costume, and ritual is at times imperceptible. For
example, in what category is a beaded waist ornament or a carved mask, both fabricated
ornamentally and at times with great skill, but worn primarily for reasons other than
personal adornment? Such objects are generally considered to be within the field of
ethnology, and often the name of such articles varies according to the region or even the
tribe, thus making definitions here impracticable. Also, the materials are often not of a
nature that would be regarded by the Western world as precious, such as tusks, bones,
teeth, seeds, feathers, and other such objets trouvés. So, however personal and decorative
these may be, they will generally be excluded here from the term ‘jewelry’, as well as other
ethnological objects from tribal cultures of black Africa and Pacific islands, except,
however, those gold articles (e.g. Ashanti jewelry) made by methods or with decoration
similar to those which this dictionary includes generally (such as granulated gold, filigree,
repoussé work, enamelling, etc.) and also carved ivory personal ornaments (such as Benin
bracelets and some Eskimo amulets).

It may seem to some readers superfluous to define here such familiar objects as a
bracelet, necklace, finger ring, etc., but their inclusion as entries provides pegs on which
to hang cross-references to various types of such articles. Indeed, the maximum
usefulness of this book lies in the extensive use of cross-references (which are printed in
SMALL CAPITALS). By this method each entry could be confined to essentials, duplication
could be avoided, and a cue could be given for finding related subjects, whether a term
more basic than a word defined or some specific example.

Another problem relates to gemstones and the extent that various varieties should be
defined and technical details relating to them should be included. Although gemstones
are normally (especially when uncut or unset) exhibited in a gemmological collection
rather than in a collection of jewelry, they have always been so important an element of
jewelry that the most important ones must be included here. However, the range of
gemstones is so broad that those included here are only those frequently found set in
jewelry; the many others can be readily studied in treatises on gemstones, or seen in
mineralogical collections. But over fifty famous gemstones - although not all are worn as
jewelry today - are described, especially to relate briefly their interesting histories.

However, this is a book primarily about jewelry and not gemmology or crystallology, so
technical terms relating to gemstones are omitted, such as their chemical composition,
specific gravity, refractive index, etc. as well as the structure of crystals and their physical
characteristics, such as single or double refraction, colour dispersion, etc.

It certainly is not intended that this book should be a manual for makers of jewelry,
amateur or professional. However, some processes of production (e.g. those for making
synthetic gemstones) and some methods of decoration (e.g. champlevé and cloisonné
enamelling) are briefly described in order to enable the reader better to understand how
the finished product has been achieved; but the details of the processes are intentionally
omitted. Likewise, the tools used by jewellers to make metal settings are omitted, as well
as the highly technical apparatuses used to test gemstones and pearls, e.g. spectroscopes,
refractometers, endoscopes, lauegrams, etc.

Although definitions here extend beyond the length of brief definitions such as are
found in academic dictionaries, so as to include some historical background or reference
to related topics, it must be emphasized that this is not an encyclopaedia of jewelry, and
so there has generally been no attempt to trace through the centuries the historical or
stylistic development of particular articles of jewelry.

Brief biographical data are given for some outstanding individuals and firms of the
past and present who are well regarded in the jewelry world, but not their lifetime details.




Many important and meritorious jewellers of the past - whether individuals or firms - are
not included, but their omission is not intended as a critical judgment of their work,
rather it is due to-limitations of space here.

Contemporary individual designers of jewelry are so numerous world-wide (especially
in recent decades when in many cases the functions of designer and maker are combined)
and opinions and tastes differ so widely in appraising the quality of their work, that it has
been deemed prudent to omit entries for those born after 1950, thus avoiding what might
be regarded as personal preferences among those still establishing their reputations. The
same approach has been applied to present-day jewelry firms; hence only a few that are
universally recognized are included.

Summarizing all of the above considerations, the author, when deciding on the entries
and illustrations to be included in this book, has had to be selective and to be guided by
what was considered by him to be of most interest and usefulness to the readership of a
book of convenient size. In short, the book is planned to assist owners and buyers of
jewelry, be they amateurs or connoisseurs, and also dealers and museum curators, as well
as those having merely an aesthetic interest in jewelry, by defining the terms and listing
the names that they are more likely to encounter and by providing them with
photographic illustrations of significant types and examples of jewelry in various
museums and collections that are not readily available for their viewing.

When preparing a book of this type and scope, it is normal, indeed inevitable, to draw
on the writings and knowledge of predecessors and contemporaries, whether they be
authors of earlier glossaries, of treatises on jewelry of various types, periods or regions, or
of relevant magazine articles. However, no bibliography is included here, as the literature
of jewelry is too vast, and much of it is in books in foreign languages not available to or
readily understandable by the average English-speaking reader, and besides, many books
on jewelry already do include extensive bibliographics. But in many instances a reference
is made, at the end of an entry, to a source book or magazine article that discusses
authoritatively the particular subject or that includes an exceptionally large number of
related illustrations. I gratefully acknowledge my indebtedness to all such prior writers.

Appreciation is expressed to the many museums that have made available photographs
of their pieces with permission to reproduce them, named in each case in the caption. To
those museums that have supplied a large number of photographs, special thanks are
due. These include:

Birmingham City Museums and Art Gallery
Budapest Hungarian National Museum
London British Museum
Museum of Mankind
Victoria & Albert Museum
Wallace Collection
Munich Residenz Museum
New York Metropolitan Museum of Art
Museum of the American Indian
Oxford Ashmolean Museum
Pforzheim Schmuckmuseum
Stockholm Statens Historiska Museum
Nordiska Museum
Taranto Museo Nazionale
Vienna Kunsthistorisches Museum

Washington, DC

National Gallery of Art
Smithsonian Institution




I am also grateful to Her Majesty the Queen for granting her gracious permission to
reproduce photographs of several pieces of the Crown Jewels and the Royal Collection.
Several photographs have been reproduced with the permission of the Controller of Her
Majesty’s Stationery Office (HMSO).

Thanks are extended to a number of jewelry firms that have generously supplied
photographs of pieces owned or handled by them, especially Wartski, London, and S. J.
Philips Ltd, London. Appreciation is also expressed to the London and New York offices
of Sotheby's and Christie’s for photographs supplied by them.

I wish particularly to express my thanks to Shirley Bury, Deputy Keeper of Metalwork
and Jewelry at the Victoria & Albert Museum, and my appreciation to several persons
expert in their fields who have read the portions of the manuscript in their realms. These
include Dr Reynold Higgins, retired Keeper of Greek and Roman Antiquities at the
British Museum, as to pre-Christian jewelry; Anna Somers-Cocks, Assistant Keeper of
Metalwork and Jewelry at the Victoria & Albert Museum, as to Christian-era jewelry,
including that of the Renaissance and modern periods; Elizabeth Carmichael, Keeper of
South American and Central American Jewelry at the Museum of Mankind, London, as
to pre-Columbian jewelry; Susan Stronge, of the Indian Department at the Victoria &
Albert Museum, as to Indian jewelry; and E. A. Jobbins, Keeper of Minerals and
Gemstones at the Institute of Geological Studies, London, as to matters relating to
gemstones. I also thank Barbara Cartlidge, of Electrum Gallery, London, for assistance
regarding some designer-makers of contemporary jewelry. Their assistance has been
extremely helpful, but in all cases the responsibility for the entries is solely mine.

Finally, I wish to express my gratitude to my wife Wendy, without whose constant
encouragement and frequent invaluable suggestions and comments this book (and my
prior dictionaries), in the words of the well-worn cliché, but truly, ‘could not have been

written’.
H. N.

London 1981










AA Pendant. A gold MONOGRAM PENDANT with enamelling and set with
TABLE CUT diamonds forming the monogram AA, and having
superimposed a crown set with rubies. It is thought to have been a
wedding gift in 1546 to Anna (daughter of Christian II of Denmark) from
the future Elector Augustus I of Saxony — the monogram combining
their respective initials — and to have been designed by Matthias Ziindt
and made in a workshop in either Augsburg or Munich. It has been
recently suggested that the occasion for the gift was more likely in 1553
when Augustus succeeded to the title as Elector, thus giving a later date to
the piece. The pendant is still preserved in the Green Vault (Griines
Gewdlbe), Dresden.

abalone pearl. A variety of salt-water pearl produced by the abalone (or
ear-shell). The pearls are usually small, but have high-quality NACRE and
striking colours, such as green, yellow, and blue. The bowl-like shell of
the abalone is valuable for making mother-of-pearl buttons and for
inlays. See MOLLUSC SHELL.

abbot’s ring. A type of finger ring worn by an abbot. Such rings were
usually of gold, set with a single gemstone, and worn on the third finger of
the right hand. In England in medieval times they were supposed to be
surrendered to the Crown on the death of the owner (see BISHOP'S RING).
An abbess also was permitted to wear a ring of this type until the practice
was banned by Pope Gregory XIII in 1572; thereafter an abbess wore only
her NUN'S RING.

Abingdon Brooch. The same as the MILTON BROOCH.

abraxas stone. A gem engraved with (I) the mystical word abraxas or
abrasax, composed of seven Greek letters which, converted to numerals,
totalled 365, the number of heavens of the Gnostic sect; or (2) the figure
of Abraxas, a deity worshipped by the Gnostics, usually represented with
the head of a cock or a lion, a human body, and legs in the form of
serpents, and bearing a whip and a shield. The Gnostic cult emerged in
the 2nd century AD and was still current in the 3rd. After the engraved
stones had lost their symbolic significance they were worn either as an
AMULET or as a TALISMAN. See GNOSTIC SEALS.

Achaemenian jewelry. Articles of jewelry, including finger rings, ear-
rings, anklets, and bracelets, attributed to the period of the Achaemenid
dynasty, founded by Cyrus the Great, in Persia (c. 559-330 BC). Such
articles were made of gold, sometimes with FILIGREE decoration and
sometimes set with coloured gemstones. A frequent decorative motif was
an animal-head, comparable to those found on ANIMAL-HEAD BRACELETS
of the Classical and Hellenistic periods.

achroite. An uncommon variety of TOURMALINE that is colourless.

acrostic jewelry. Various articles-of jewelry decorated with gemstones set
in a row or a circle, the initials of the names of the stones forming a word
or name, e.g. (I) two bracelets that belonged to Josephine de Beauharnais
(1763-1814), later Napoleon's empress, are set with stones whose initials
form the Christian names of her two children, Eugéne and Hortense; (2) a
gold pencil-holder made by CARL FABERGE ¢. 1913, set with gemstones of
which the initials spell the Russian Christian name of the owner; and (3) a
ring or brooch with gemstones whose initials spell ‘dear’ or ‘dearest’, or a

AA Pendant. Gold monogram
pendant with inset gemstones.
Probably German, c.1546 53.
Staatliche Kunstsammlungen,
Dresden.

Achaemenian jewelry. Gold ear-rings,
6th/5th century BC. W. 6 cm.
Schmuckmuseum, Pforzheim,
Germany.




Aegina Treasure. Gold ear-ring with
double-headed snake encircling
monkeys and greyhounds, with
suspended discs and owls. Minoan,
17th century Bc. W. (hoop) 6.5 cm.
British Museun, London.
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female name, or sometimes a day of the week. The French term for such a
ring is bague hiéroglyphique. See HARLEQUIN RING

acrylic jewelry. Articles of CONTEMPORARY JEWELRY made with a
PLASTIC material that is used in sheet, rod or liquid resin form. The
material can be moulded when heated, or cut into various shapes, and has
a glossy or matt appearance and wide colour range. It has been used in
jewelry mainly since ¢. 1970, especially by such® DESIGNER MAKERS as
DAVID WATKINS, CLAUS BURY, and SUSANNA HERON (Great Britain), and
FRITZ MAIERIOFER (Austria). It is sometimes used in conjunction with
gold, and is often made in bands of various colours.

acus. (1) The pin of a FIBULA or a brooch that is either an extension of
the picce itself or is attached by a hinge. (2) A needle or pin used in
Roman days for fastening the hair.

adamant. An ancient name for a diamond, derived from the Greek
adamas (unconquerable). Owing to an early misconception that the word
was derived from the Latin adamare (to be attracted to), it was formerly
applied to a loadstone or magnet, which led to the belief that a diamond
has magnetic power.

adamantine. (1) The type of LUSTRE shown by a diamond and certain
other heavy gemstones. (2) Extremely hard, as a diamond.

adder stone. A stone, highly absorbent, that was formerly believed to be
efficacious in drawing out poison, as from the bite of a snake. Such stones
were set in finger rings and worn as an AMULET. Also called ‘serpent
stone’. See DRACONITES.

Adolphus, Gustavus, Pendant. A silver pendant in the form of a
sarcophagus containing a small wooden figure of Gustavus Adolphus II
(King of Sweden, 1611-32) commemorating him after his army defeated
Wallenstein at the Battle of Liitzen in 1632, in which he died. Other
pendants, some of enamelled gold, also commemorated the event. See
MEMENTO MORI.

Adriatic jewelry. Articles of jewelry made during the 16th/17th
centuries in Italy along the Adriatic coast and on the neighbouring Greek
islands. The pieces, often decorated with CLOISONNE enamelling,
included SHIP PENDANTS and crescent-shaped ear-rings.

adularescence. The effect in a MOONSTONE, when cut EN CABOCHON, of
a pronounced SHEEN, appearing in the form of a shimmering white light,
sometimes with a bluish tinge. It is due to the reflection of light from fine
lamellae of orthoclase and albite FELDSPAR. The effect is also seen in
ADULARIA (from which it takes its name) and in LABRADORITE (there
called ‘labradorescence’). See AVENTURESCENCE; SCHILLER.

adularia. A variety of orthoclase FELDSPAR found in colourless crystals. It
exhibits the effect known as ADULARESCENCE, named after the stone,
which is itself named after the Adular Alps in Switzerland, a range that
does not now include the St Gotthard region where the stone was first
found.

Aegina Treasure. A TREASURE of MINOAN JEWELRY, usually attributed to
the 17th century BC, that has been said to have been found in a
Mycenaean tomb on the island of Aegina, near Athens, but that is now
considered to be of Cretan origin, plundered in the 19th century from a
burial enclosure at Mallia. The gold articles include necklaces, pendants,
ear-rings, hairpins, and diadems, some with beads of CORNELIAN,
AMETHYST, and LAPIS LAZULI. Some of the pieces show Egyptian
influence. The treasure was acquired in 1892 by the British Museum.

aegirine. A mineral that is intensely green and related to JADEITE; it is
also related to acmite, but its crystals have blunt ends rather than
pointed. It is sometimes CHATOYANT when cut EN CABOCHON

African emerald. A local misnomer for green fluorspar found in south-
west Africa.
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African jade. A local misnomer for green GROSSULAR. Also called
"Transvaal jade'.

African (West) jewelry. Articles of jewelry, especially objects made of
gold or ivory, from the region of west Africa extending along the Atlantic
from the Ivory Coast to Nigeria, including (1) ivory BENIN JEWELRY from
southern Nigeria, as well as that of the Ife and Esie tribes of Nigeria; (2)
gold ASHANTI JEWELRY from the central Gold Coast (now Ghana); and (3)
Baoulé jewelry of gold and ivory from the Ivory Coast. In earlier times
gold was generally reserved for sovereigns and their retinue, but gold
articles were made also for the ruling classes and religious leaders. In the
regions there were gold supplies and artisans who made jewelry of a high
standard.

agate. A variety of CHALCEDONY (QUARTZ) that has a variegated colour,
the natural colours being (1) in intercalated bands distinctly marked from
each other (called ‘banded agate’), the difference in the bands being due
to degrees of transparency and colour and to INCLUSIONS of milky layers
alternating with layers of QUARTZ. JASPER. CORNELIAN. ONYX. SARDONYX,
or SARD (see STRIPED AGATE: EYE AGATE, OWL'S EYE AGATE: FORTIFICATION
AGATE; RUIN AGATE); or (2) in cloud-like, moss-like, or dendritic form,
due to coloured inclusions or DENDRITES, as in MOSS AGATE (MOCHA
AGATE). CLOUD AGATE, FEATHER AGATE, and MOSQUITO AGATE. Most
banded agate is artificially coloured; the process, for black or brown and
white stones, involves steeping in a solution of honey or sugar, then
soaking in sulphuric acid and applying heat so that the carbon is released
and enters the absorbent parts, colouring them blackish. This is an
acceptable practice if the colour is fast and the trade description correct.
Agate was used extensively in Egypt and Rome, in ornamental pieces and
in jewelry such as beads and brooches; in the Middle Ages it was worn as
an AMULET or TALISMAN. See CORNELIAN AGATE; IRIS AGATE; JASPER
AGATE: OPAL AGATE: TURRITELLA AGATE.

agate jasper. The same as JASPER AGATE.
agate opal. The same as OPAL AGATE.

agatized coral. A variety of fossilized CORAL which is partly replaced by
CHALCEDONY. It is made into jewelry in CABOCHON form, and is some-
times dyed pink or blue.

aggry (aggri) bead. A type of bead made by cutting obliquely a
varicoloured glass cane (a glass rod made of several fused adjacent rods of
different colours), resulting in a zigzag pattern. Such beads are of ancient
manufacture and have been found buried in the Gold Coast (now
Ghana).

aglet. A tapering ornament of gold, silver or other metal that was worn
on a garment or sometimes a hat, either tied by a short ribbon or sewn on;
some were enamelled or jewelled. They were usually worn in pairs or in
larger numbers from 12 to 36, and were movable from one garment to
another. Aglets were popular in England before and during the
Elizabethan period, some having been used on head-dresses of Henry
VIII. They were also worn in Germany, Bohemia, France, and Spain. See
DRESS ORNAMENT.

Agnus Dei. A jewel depicting the Lamb of God as the emblem of Christ.
The lamb often appears having a circular nimbus around its head and
with a Latin cross and with a banner or a staff bearing a MALTESE CROSS.
It has been used on several types of pendants and TALISMANS, e.g.: (1) On
a pendant, with the figure IN THE ROUND, enamelled or jewelled or
engraved (see DEVIZES PENDANT). (2) As a talisman, in the form of a
circular case, often of silver gilt, bearing on the front a representation of
the Agnus Dei in NIELLO or in REPOUSSE work, and sometimes with a
corded edge. Such cases enclosed a roundel of wax bearing a stamped
impression of the Agnus Dei, made from the wax of a paschal candle
blessed at Rome by the Pope in the first year of his pontificate and each
seventh year thereafter. They were distributed in Europe to the faithful in
the 14th/15th centuries. Some of the cases have a cover of transparent
HORN on the front and back. A 15th-century example from Germany

agate. Portrait cameo of Shah Jehan
carved by European lapidary at

Mughal court, ¢. 1630 40. W. 2 cm.
Victoria & Albert Museum, London.

Agnus Dei. Gold pendant set with
diamonds, garnets, and pearls.
Hungarian, 17th century. Victoria &
Albert Museum, London.
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bears the name of Pope Urban VI, 1378 89. A bronze die for stamping
the wax, made in ltaly in the 14th century, is in the British Museum. (3) A
so-called ‘Agnus Dei pendant’, worn by peasants of Norway and Sweden
during the 18th century, in the form of a large coin hanging from a NECK
CHAIN and having suspended from the coin several smaller coins (with
ornamental pieces in turn suspended from the latter), and often having
cheap hanging ornaments in lieu of missing coins. Such pieces, without
any representation of the Agnus Dei, are said to be derived from earlier
pilgrims’ talismans that did bear such a representation.

agraf(f)e. A clasp or fastener for a cloak, in the form of a hook sewn on
one side of the garment, to be attached to a loop or ring sewn on the other
side.

aigrette. A gold or silver hat ornament or hair ornament to support a
feather, or made in the form of a jewelled feather or sometimes a brooch
supporting a jewelled feather. Shaped like an egret plume (hence the
name), it was often almost entirely set with small gemstones, and
sometimes also enamelled; it might be further adorned with light,
vibrating, vertical metal stalks. A slide or a vertical pin was occasionally
provided, enabling the ornament to be worn in the hair or attached to a
head-dress. Aigrettes were in use from the 17th century until the late
18th, and again in the late 19th and early 20th centuries. See TREMBLANT:
GIKA OF NADIR SHAH.

aiguillette (French, from aiguille, needle). A brooch or ear-ring
decorated with a series of cascading gemstones of diminishing size,

aigrette. Gold tremblant aigrete with terminating in a thin, tapering, pointed stone. The style is known as EN
diamonds. English, 18th century. PAMPILLES.

Courtesy of Wartski, London.

Ajjul Hoard. A HOARD, including articles of gold and silver jewelry,
found at Tell el-Ajjul, near Gaza, in Israel, by Sir Flinders Petrie
(1853-1942), and suggested by him to have been concealed by a local
jeweller pending melting for remodelling. The articles (pendants, ear-
rings, AMULETS in the form of a fly, and TOGGLES) include examples of
Bronze Age Canaanite art, in which Egyptian motifs are blended with
local traditions. The decoration of some pieces is in GRANULATED GOLD.
See ASTARTE PENDANT: FLY JEWELRY: CENOTAPH, TREASURE OF THE.

ajouré work. An OPENWORK pattern, e.g. one formed by cutting holes in
a metal sheet. See JOUR, A; OPUS INTERRASILE.

akabar. See KING CORAL.

Akbar Shah Diamond. A famous Indian diamond formerly owned by the
Great Mogul of India, Akbar Shah (1542-1605), and once having
engraved on it, by order of his grandson and successor, Shah Jehan, the
Arabic inscriptions translated as ‘Shah Akbar, Shah of the World, 1028
(an incorrect date) and ‘To the Lord of Two Worlds, Shah Jehan, 1039’
the Hegira dates corresponding to AD 1618 and 1629. The stone is said to
have been taken to Persia by Nadir Shah when he sacked Delhi in 1739,
but it disappeared until 1866, when it reappeared in Constantinople,
called then the ‘Shepherd Stone’. It was recognized by the inscriptions and
was bought by George Blogg, a London merchant, who had it recut in
London into a pear-shaped stone, reducing its weight from 116 old carats
to 7134 old carats and destroying the inscriptions. In 1867 it was sold to
the Gaekwar of Baroda, after which date nothing is known of it. For other
engraved diamonds, see ENGRAVED GEMSTONES.

ajouré work. Gold plaque depicting
king making offering to a god.
Egyptian, ¢. 1795 Bc. W. 3 cm.
British Museum, London.

alalite. A variety of DIOPSIDE that is light green.
Alaska diamond. A local misnomer for ROCK CRYSTAL.

Albert, Gilbert (1930- ). A leading Swiss DESIGNER-MAKER of jewelry.
He has designed jewelled WATCH CASES, being Chief Designer for the firm
Patek Philippe from 1954 and later for Omega. In 1962 he opened his
own workshop in Geneva, and in 1965 was the first modern artist ever to
have a one-man show at Goldsmiths Hall in London. He has specialized in
abstract gold jewelry and has, since 1964, to enhance the overall effect,
incorporated in the design fragments of METEORITES and other objects of

L!.
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little intrinsic value; among such pieces are necklaces in the form of loose
nets.

Albert chain. A gold-or silver WATCH CHAIN of a broad class of chains
characterized by having a swivel on at least one end and by being worn
usually across a man’s waistcoat from pocket to pocket, threaded through
a waistcoat buttonhole, or more often secured to it by a short attached
bar. Such chains are made in a great variety of types, with many styles
and groupings of the links; they include mass-produced, machine-made
chains of standardized forms and nomenclature (e.g. CURB CHAIN, FETTER
CHAIN, TRACE CHAIN), as well as hand-made chains of original design.
Usually a watch was worn at one end and a key, WATCH KEY. SEAL. FAUSSE
MONTRE, sovereign case or other article on the other end. Such chains,
named after Prince Albert, Consort of Queen Victoria, were popular
from the mid-19th century, and they are still often used by men when
wearing a waistcoat. Sometimes a version of the Albert chain was worn by
women, in which case it was more ornate and often composed of two
strands, having inserted at the centre a gold ornamental section.

Alengon diamond. A misnomer for a type of brilliant smoky QUARTZ
found at Alencon, in France. Such stones were used on the NORMAN
CROSS. The French term is pierre d’Alencon.

Aleppo stone. The same as EYE AGATE. It was so called on account of the
power attributed to it in the Orient of curing a sore known as an ‘Aleppo
boil’.

- . . Albert, Gilbert. Gold d vatch
alexandrite. A variety of CHRYSOBERYL. Due to the presence of oxide of ton:’;aledzu::ier “(:j w{)[;nb:::qﬁitc

CHROMIUM, it appears dull grass-green by daylight (which is rich in blue pearls. By Patek Philippe, Geneva.
rays), but by electric light it appears yellowish or reddish-yellow, and by .
soft candle-light (which is rich in red rays) it appears reddish. It is highly
dichroic. Its original source was near Ekaterinburg, in the Ural
Mountains of Russia. The stone was discovered there in 1830, the year
Alexander II came of age; hence it was named after him. The variety now
found in Sri Lanka (formerly Ceylon) changes from dark olive-green to
brownish-red; it is larger than that of Russia (which is bluer) but less
valuable. The stone is imitated by SYNTHETIC SPINEL and in great
quantities by SYNTHETIC CORUNDUM (both incorrectly marketed as
SYNTHETIC ALEXANDRITE); these are produced so as to show the changing
colours. See ANDALUSITE

Alfred Jewel. A renowned Anglo-Saxon pear-shaped object whose
central ornament, set on a gold plate, is a CLOISONNE enamel portrait
covered by a bevelled plate of ROCK CRYSTAL and surrounded by a gold,
sloping, openwork rim that terminates in a socket containing a cross-rivet
to secure it to a shaft. The portrait is of a half-length male figure holding
in each hand a SCEPTRE or wand with a floral head. In the openwork
around the rim there is, in gold letters, the Saxon inscription "AELFRED
MEC HEHT GEWYRCAN' (‘Alfred ordered me to be made’), thought to refer
to King Alfred, 871-901. The lower part, in GRANULATED GOLD, is in the
form of a boar’s head, from whose snout projects the hollow socket. The
portrait, against a dark-blue ground, is in green, brown, and white. On
the reverse is a flat, gold plate bearing elaborate engraved foliage and
scale decoration. The piece is probably of late-9th-century workmanship,
possibly by a Winchester or Glastonbury jeweller, or a European attached
to the royal court. It was found in 1693 at Newton Park, three miles from
the Isle of Athelney, Somerset, where Alfred had fled from the Danes in
878 and is said to have hidden or lost the jewel. It was presented to the
Ashmolean Museum, Oxford, in 1718 by Thomas Palmer. There has
been much speculation as to the purpose of the jewel, whether the head of

a sceptre, the jewel of a crown, or the tip of an aestel (a pointer for Alfred Jewel (side view below). Gold
indicating the lines of a manuscript), possibly the same one to which was with cloisonné portrait. Probably 9th
attached the MINSTER LOVEL JEWEL. The figure has been variously ~ century. H. 6.3 cm. Ashmolean

ascribed to Christ, the Pope, Alfred, or a saint, but is possibly an Museum, Oxford.

allegorical representation of Sight. Copies have been made, with the
portrait printed on paper covered by glass. See J. R. Kirk, The Alfred and
Minster Lovel Jewels (1948).

Alhstan Ring. A gold Saxon finger ring, whose hoop is in the form of
four small roundels (decorated with birds and monsters) alternating with
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Aliseda Treasure. Gold ear-ring with
granulation. 7th/6th centuries BC.
Museo Arqueolégico Nacional,
Madrid.

Aglleberg Collar (detail below). Gold
with filigree and granulation.
Norway, 6th century. Statens
Historiska Museum, Stockholm.
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four LOZENGE-shaped ornaments, all decorated in NIELLO. The roundels
are inscribed with the letters A L1 ST A (the last followed by a runic ~),
being the name of the presumed owner, Bishop Alhstan of Sherborne
(824-67). It was found probably in 1753 at Llys-faecn, in Caernarvonshire
(now Gwynedd), Wales, and is in the Victoria & Albert Museum,
London. See FTHELSWITII RING: ETHELWULF RING

Aliseda Treasure. A TREASURE found in 1920 «n the village of La
Aliseda, near Ciceres, Spain, that included gold articles decorated with
GRANULATED GOLD and FILIGREE in openwork designs, attributed to
Phoenician- Punic sources, of the 7th ‘6th centuries BC. Much of it is now
in the Museo Arqueologico Nacional in Madrid. See PIOENICIAN
JEWELRY.

Alleberg Collar. A gold, circular, rigid COLLAR made in two hinged
sections, each of three concentric tubes completely decorated with
adjacent rings, FILIGREE work, and GRANULATED GOLD. One section is
composed of hollow tubes, the other of solid rods, with the ends of the
latter fitting into the former to make a circle when the piece is closed. The
space between the tubes is further decorated with small animals and faces
cut from gold plates. Itis from Scandinavia, from the Migration period of
the 6th century, before the coming of the Vikings, and was found at
Al]eberg in Sweden. A similar collar, but with five circular tubes, was
found at Firjestaden, Oland, Sweden.

allegorical subjects. Symbolic subjects used decoratively in jewelry and
portrayed by figures often identifiable by traditional attributes
accompanying them, e.g. ‘Justice and Peace’ and ‘Prudence and
Simplicity’ (both depicted on pendants inspired by woodcuts by JOST AM
MAN), ‘The Five Senses’ (see FULLER BROOCH), and ‘Charity’ (see CHARITY
PENDANT).

alloy. A mixture of two or more compatible metals (or sometimes a metal
and a non-metal, e.g. steel, an alloy of iron and carbon), made by being
fused into each other to form a homogeneous mass, the resultant new
metal usually being harder, more durable and more fusible than the
components but less malleable and of a different colour. Non-compatible
metals (e.g. nickel and silver) cannot be alloyed because they will not
dissolve into each other. Some alloys are formed by nature (e.g.
ELECTRUM), but most are man-made to increase strength or workability,
or to alter colour, e.g. a base metal mixed with a precious metal. Alloys
made of various metals and in various proportions to meet different
industrial needs are made by refiners and sold to makers of jewelry, e.g.
gold and silver SOLDER.

Alma chain. A type of CHAIN composed of broad links having a ribbed
surface.

almandine. A variety of GARNET that is transparent and commonly deep
crimson with tinges of purple. Its colour may resemble that of RUBY. It is
cut in several forms; when cut EN CABOCHON (usually as hollow cabochon
to lighten the colour), it is called CARBUNCLE. Some stones are shaped in
India by TUMBLING, and sometimes now are faceted. The main sources
are Sri Lanka (formerly Ceylon), Fort Wrangel in Alaska, and India. An
alternative name is ‘almandite’. A sub-variety has INCLUSIONS of NEEDLES
of foreign substances, which sometimes form a weak 4-pointed or
6-pointed star (see ASTERISM); such stones are called ‘star almandine’. See
ALMANDINE SPINEL; RHODOLITE.

almandine spinel. A misnomer for purple-red varieties of SPINEL
(ALMANDINE being a variety of GARNET) which resemble the almandine in
colour.

almandite. (1) The same as ALMANDINE. (2) A misnomer for SYNTHETIC
SPINEL, which sometimes resembles the almandine (almandite).

Altenstetter, David (d. 1617). A goldsmith from Colmar who settled in
Augsburg and became a Master Goldsmith in 1583. In 1610 he was
invited to Prague by Rudolf II to become Court Jeweller, and worked
there until his death. His work often featured BASSE TAILLE enamelling,
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and some pieces made by his workshop are decorated with birds, fruit,
and flowers.

aluminium (in the United States, aluminum). A bluish silver-white
metal that is very light, very malleable, ductile, and resistant to
OXIDATION. The metal was originally called by Sir Humphry Davy
‘alumium’; the name was changed soon after to ‘aluminum’, but was then
made ‘aluminium’ in England to conform to the names of other elements
such as ‘barium’. In the early decades after its discovery it was more highly
prized than gold, and was used in some jewelry made for Empress
Eugénie, some articles being displayed at the Great Exhibition of 1851 in
London. It is now used in jewelry only for COSTUME JEWELRY and JUNK
JEWELRY, some such pieces being given a coloured finish since the
introduction of anodizing.

amalgam. An ALLOY of GOLD or SILVER with mercury that can be applied
to the surface of a base metal (or porcelain) and when it is fired to a point
when the mercury vaporizes, a gold residue will be left. This is the
classical method of GILDING metals, known as ‘fire gilding’ or ‘mercury

gilding'.

Amaryl. A trade-name for a variety of SYNTHETIC CORUNDUM that is light
green. The name is said to have been suggested by the colour of the leaves
of Amaryllis belladonna, the South African belladonna lily.

Amazon jade. A misnomer for the green variety of AMAZONSTONE that
has a slight resemblance to JADE.

amazonstone (or amazonite). A variety of FELDSPAR of the microcline
series; its colour ranges from vivid green to blue-green and when turned in
the light it sometimes appears to have been sprinkled with stardust. It is
opaque, with a pearly SHEEN and may show ADULARESCENCE.
Amazonstone is never faceted but cut EN CABOCHON: it is used in finger
rings and as beads. The name is derived from the Amazon, perhaps as
some specimens have been found in Minas Gerais, Brazil. It is sometimes
called by the misnomer ‘Amazon jade’.

amber. An amorphous translucent or opaque fossilized natural resin
from an extinct variety of pine tree (Pinus succinifera) submerged under
the sea some 60,000,000 years ago. It is light in weight, warm to the
touch, very brittle, and electrified when rubbed. Its colour covers a wide
range, usually from pale yellow and honey to reddish-brown, brown, red,
and almost black; but some is whitish (see BONE AMBER). Some pieces
show two colours, and these have sometimes been cut as CAMEOS. The
best-quality amber is clear, but some is cloudy (see BASTARD AMBER),
some pieces include ‘stress marks’ giving a crackled appearance, and some
rare specimens contain embedded insects or other organic or inorganic
material trapped in prehistoric times. Amber is soft but tough, hence
often intricately carved (especially in China) and sometimes faceted. It
has been used mainly for articles with a smooth and polished surface, e.g.
beads, finger rings, and bracelets. Many such pieces have been made in
Tibet, Mongolia, and Ethiopia (the amber having been transported
there); amber was also used for such pieces in England during the Celtic
and Victorian eras. It has been used as a TALISMAN and as an ornament in
jewelry since the Bronze Age; it was also so used by the ancient Greeks,
Romans, Etruscans, Phoenicians, Persians, Byzantines, Vikings, Celts,
Saxons, Chinese, and Japanese, and then again in the 19th century in
Russia and the Baltic states. Amber is of two main varieties: (1) sea amber
(SUCCINITE), pieces of which are washed up along certain shores,
especially the Baltic Sea near Kaliningrad, and also along the shores of
eastern England and the Netherlands (from the Lower Tertiary beds
buried beneath the North Sea); and (2) pit amber, mined from Oligocene
deposits in Burma (called BURMITE). Other sources are Sicily (called
SIMETITE), Romania (called ROUMANITE), Danzig (called GEDANITE), and
Mexico. Amber boiled in suitable oils changes from opaque to clear and
also in colour. In modern times it has been used for tobacco-pipe stems
and for cigar- and cigarette-holders. Various substitutes have been
developed in recent years; see AMBROID: COPAL: KAURI GUM. Imitations
have also been made using PLASTIC; these are distinguishable by their
greater specific gravity, by the fact that in a strong brine solution they
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sink while amber would float, and by amber's characteristic smell when
heated. Amber has also been imitated in GLASS, sometimes with faked
inserted insects. Amber has no connection with AMBERGRIS. The German
term for amber is Bernstein, the French ambre. See G. C. Williamson,
The Book of Amber (1932); Rosa Hunger, The Magic of Amber (1977).

amber opal. A varicty of oraL that is brownish coloured, due to the
presence of iron oxide. .

ambergris. A waxy substance (having no relationship with AMBER) that is
found floating in the Indian Occan and other tropical waters, believed to
be the secretion of the sperm whale. Its colour is white, grey, yellow or
black, often varicgated. Ambergris is used mainly as a fixative for
prefumery, and rarely employed in jewelry. A few known examples
include figures carved in ambergris (one built over a silver core) by Dutch
Jewellers of the Mannerist period; one is a pendant with a group depicting
Charity with three children, formerly in the Morgan Collection and now
in the Metropolitan Museum of Art, New York, and a similar piece is in
the Walters Art Gallery, Baltimore.

amberine. A variety of MOSS AGATE that is yellowish-green.

amblygonite. A mineral that produces crystals suitable as gemstones.
They are colourless ranging to shades of pale yellow. It is brittle but is cut
with FACETS or EN CABOCHON. The name is derived from the Greek
amblygonios (obtuse-angled), after the angle in which it cleaves.

ambroid (or amberoid). A substance made, in the manner of a RECON
STRUCTED STONE, by heating small pieces of true amber and fusing them
under pressure. It closely resembles natural amber in appearance and
physical properties, but is distinguishable by its embedded, elongated
bubbles and by the visible fusion lines. Also sometimes called ‘pressed
amber’.

American brilliant cut. A modification of the BRILLIANT CUT of a
diamond in which the width of the TABLE is reduced so as to be only one-
third of the width of the stone, and the height of the CROWN is increased
to be about two-thirds that of the PAVILION. The number of BEZEL FACETS
on the crown is increased by adding a row of 8 small facets abutting the
table, making a total of 40 facets on the crown, in addition to the table.
The style of the cut was developed by Henry D. Morse and other
American cutters, and the angles of the facets were confirmed in 1919 by
Marcel Tolkowsky (a mathematician who published a treatise on the
correct manner of cutting a brilliant) as the ‘ideal cut’, most effective to
maximize the BRILLIANCE at some cost of lost weight; but see EUROPEAN
BRILLIANT CUT.

American Indian jewelry. See INDIAN (UNITED STATES) JEWELRY: PRE-
COLUMBIAN JEWELRY,

American jade. A misnomer for CALIFORNITE.
American ruby. A misnomer for PYROPE GARNET.

American setting. A type of SETTING for a diamond or other transparent
gemstone that has a high MOUNT and is pierced A JOUR.

amethyst. A variety of QUARTZ that is transparent and CRYSTALLINE,
usually deep purple to pale bluish-violet; the hues are sometimes mingled
in the same stone, owing to irregular colour zoning, and some show
patches of yellow. Other colours are reddish-mauve (Siberian stones),
reddish-violet (Uruguayan stones) or grey-mauve (Mexican stones). When
natural amethysts (not the variety from Madagascar) are heated, the
colour changes to pale yellow (sometimes then mistaken for CITRINE, but
distinguishable by its dichroism): when the heat is increased, it changes to
dark yellow or reddish-brown and, when increased further, to milky
white. Some Brazilian amethysts when heated change colour to green (see
GREENED AMETHYST; PRASIOLITE). Specimens containing INCLUSIONS of
goethite or other fibrous minerals are polished as CA1'S EYES. Amethysts
have been set in globular or pear-shaped PENDANTS and as pierced BEADS




19 AMET AMUL

for necklaces and ear-drops. Some large stones have been embellished by
having set into them a design of small diamonds. See AMETHYST QUARTZ;
STAR AMETIIYST: CAIRNGORM: SARK STONE

e
amethyst quartz. A variety of AMETHYST that is banded with INCLUSIONS
of MILKY QUARTZ or AGATE.

amethystine. A variety of QUARTZ or GLASS with patches of purple or
violet colour.

Amherst Brooch. A COMPOSITE BROOCH of which the front is gold,
decorated with FILIGREE work and with CLOISONS forming cells of step,
quatrefoil and triangular form, and the back is of silver set with a central
garnet. The cells were set with garnets, now missing, over chequered gold
foil. Four of the eight triangular cells are set with green glass. Between the
two parts a white substance is now visible where the brooch was damaged
as a result of being dropped in 1859 by Lord Ambherst, the then owner. It
resembles the KINGSTON BROOCH, but is greatly inferior in quality of
workmanship. The brooch is Anglo-Saxon, of the early 7th century, and
was found many years ago in a grave in Kent. It is sometimes called the
‘Sarre 11 Brooch' to distinguish it from the SARRE DISC BROOCH in the
British Museum. See MONKTON BROOCH.

Amman, Jost (1539 91). A woodcut illustrator whose designs have been
said to have inspired several pieces of gold enamelled jewelry. Born in
Zurich, the brother of a goldsmith, he settled in 1560 in Nuremberg,
where he became attached to VIRGIL SOLIS and, upon the latter’s death in
1562, completed some of his engraving work, thereafter continuing as an
illustrator. In 1577 he left Zurich to return to Nuremberg. He produced
two notable books (one titled Ein neuw Thierbuch) that were published in
Frankfurt in 1569 and 1578, with drawings of figures of horseback
couples, angels, animals and ALLEGORICAL SUBJECTS; some have been
identified with jewelled and enamelled gold pendants depicting such
figures IN THE ROUND. These pendants have been said to have been
executed by unidentified German jewellers at Munich, Augsburg, and
Nuremberg in the second half of the 16th century, though one probably
by GIOVANNI BATTISTA SCOLARI (see SLEIGH-RIDE PENDANT). See Yvonne
Hackenbroch, ‘Renaissance Pendants after Designs by Jost Amman’, in
Connoisseur, September 1965, p. 58.

ammonite. A variety of mollusc that existed 150,000,000 years ago and
whose shell was in the form of a flat, snail-like spiral with interior
compartments. The fossil, polished to reveal the interior structure, was
sometimes mounted, ¢. 1850, in gold, silver or jet, and worn as a brooch
or pendant, especially those found in abundance in Dorset, England, and
some western regions of the United States.

amorphous. Without any CRYSTALLINE structure, e.g. OPAL and GLASS.
See MASSIVE.

amulet. An object (such as a brooch, finger ring, bracelet, reliquary or
pendant) or a gemstone believed to have special supernatural quahties
and worn primarily for its supposed ability to ward off evil, witchcraft or
illness, but sometimes to bring good fortune. Such pieces often bore an
inscription, e.g. the names of the Magi (see THREE KINGS) ) or a symbol. In
China, as early as the Shang-Yin Dynasty (c. 1766-1122 BC), a large
variety of JADE AMULETS were made in the form of carved animals and
pendants. Early Egyptian examples were made of glass, ¢. 1375 BC, and
were often in the form of an actual or mythological animal. Etruscan
amulets were decorated with various symbols and later Roman ones are
known, often enclosed in a BULLA in the form of a finger ring. They were
also worn in Europe throughout the Middle Ages and the 16th century.
See CHARM. TALISMAN; DEITY AMULET:; HAND AMULEIL: HIGA. TAU CROSS:
MAGICAL JEWELRY

amulet box. A small container in the form of a box with a cover and an
attachment for a suspensory cord. Such boxes were worn in Tibet for
protection, especially when travelling. They contained a stamped plaque
with Buddhist images or wood-block printed charms on paper or cloth, o1
charms of grains or pebbles. One example from the 18th century is said to

Amherst Brooch. Composite gold and
silver brooch with filigree work;
garnets missing. Anglo-Saxon, 7th
century. W. 5.5 cm. Ashmolean
Museum, Oxford.

amulet. Coral set in gold mount.
ltalian, 16th century. H. 7.5 cm.
Kunstgewerbemuseum, Cologne.

amulet box. Gold set with turquoises.
Tibetan, 18th century. W. 5.1 cm.
British Museum, London.




amulet case. Gold with openings
backed with garnets. Gandhara,
Afghanistan, 2nd/3rd centuries. L.
7.3 cm. British Museum, London.

animal-head bracelet. Gold
penannular bracelet with ram'’s-head
terminals. 5th century BC. British
Museum, London.

animal-head bracelet. Gold with
lion’s-head terminals and shank of
metal strip with convex outer surface.
4th/3rd centuries BC. Museo
Nazionale, Taranto, Italy.
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have been worn on the pigtail of an official’s servant. See AMULET.
AMULET CASE.

amulet case. A hollow container in which was kept an AMULET. Examples
made in Persia from the 2nd century to the 11th were cylindrical or of
polygonal section, about 2.5 to 7.5 cm long, having top loops for
suspension rings so that it could be hung by a cord; some were made of
gold or silver, decorated with REPOUSSE work, sometimes having shaped
openwork set with gemstones and open ends closed by a cap. A
Phoenician example, 7th/6th century BC, has, above a hollow cylinder, a
zoomorphic figure decorated with GRANULATED GOLD and CLOISONS. See
AMULET BOX: CYLINDRICAL AMULET CASE

amygdaloid. Almond-shaped, hence the name from the Greek amygdale
(almond), such as some beads and engraved gems of MINOAN JEWELRY and
MYCENAEAN JEWELRY.

anatase. A gemstone that may be transparent and brownish (cut with
FACETS) or opaque and blue (cut EN CABOCHON). The name is derived
from the Greek anatasis (stretching out), referring to the length of the
crystals. Also called OCTAHEDRITE.

andalusite. A mineral that, when translucent and green or reddish-
green, is used as a gemstone. It is found in other colours, e.g. grey, and
reddish- to yellowish-brown. It has strong dichroism which causes it to
show green when viewed in one direction, but brownish-red in another,
thus resembling ALEXANDRITE, except that the green colour is not
affected by artificial light. Andalusite with streaky INCLLISIONS shows
CHATOYANCY and is cut EN CABOCHON; when translucent it is faceted. It
was first found in Andalusia. See CHIASTOLITE.

Andamooka Opal. A WHITE OPAL in the form of an oval CABOCHON
weighing 203 carats and having brilliant fire. It was cut from a stone
weighing rough 170 grams (6 oz) that was found in 1949 at Andamooka,
South Australia. When presented in March 1954 to Queen Elizabeth II by
the government of South Australia, it was set in a palladium necklet with
two other white opals and 180 diamonds.

andradite. A common variety of GARNET that is found in several colours,
e.g. green, yellow, red, brown, and black, some of which are sub-varieties
with special names: DEMANTOID (green), MELANITE (black), and
TOPAZOLITE (yellow). It was named after J. B. de Andrade e Silva
(1763-1838), a Portuguese mineralogist.

Anglo-Saxon jewelry. Articles of jewelry made in Britain between the
Roman Occupation and the Norman Conquest (i.e. 5th century to 1066),
during which period races of Germanic origin invaded and settled, mainly
in East Anglia, Mercia, Wessex, Northumbria, and Kent. The jewelry of
the period, especially the SUTTON HOO TREASLRE, has been recovered
mainly from burial sites. It is usually made of gold, silver or bronze,
ornamented (with great technical skill) with FILIGREE or GRANULATED
GOLD and inlaid with garnets and coloured glass, or with enamelling. The
pieces were intended mainly as personal ornaments for the women, and
included a great variety of brooches, PINS, FIBULAE, CROSSES, BRACTEATES,
and finger rings, but also elaborate BELT BLICKLES. SWORD HARNESSES,
etc.; the most famous piece is the ALFRED JEWEL. The decoration is
characterized by a lack of naturalism, with no accurate portrayals of
human or animal figures, and the patterns are usually abstract interlaced
designs or with distorted animal forms. The designs were influenced by
Scandinavian and Germanic art. See Ronald Jessup, Anglo-Saxon

Jewellery (1974). [Plate I)

animal-head bracelet. A type of bracelet that is a rigid PENANNULAR
ring (sometimes with the terminals touching or overlapping), having both
terminals in the form of a head, IN THE ROUND, of an animal (e.g. bull,
lion, ram, snake). Such bracelets were made in ACHAEMENIAN JEWELRY
and in the jewelry of the Classical and Hellenistic periods, ¢. 500 BC-AD
300. The SHANKS were made in a number of forms, e.g. (a) a solid metal
circular rod; (b) wire coiled around a core; (c) a hollow tube made of
tightly twisted rope-like wire strands; (d) a flat metal strip, sometimes
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metal bar of square or rectangular section, forming a rod with sharp
edges (called a ‘bar twist’); (g) a twisted metal bar of cruciform section,
with a convex outer surface: (e) a twisted flat metal strip; (f) a twisted
forming a rod with smooth edges (called a ‘flange twist’). Some rare
examples have the terminals in the form of complete animals. A modern
replica in traditional form was made, probably by Pasquale Novissimo,
for Carlo Giuliano (see GILLIANO FAMILY), ¢. 1880, with FILIGREE and
GRANULATED GOLD.

animal-head brooch. A type of brooch that is penannular and that has
the terminals in the form of a head of an animal. Such brooches were of
bronze, with enamelling usually either in CHAMPLEVE or MILLEFIORI style.
The most common decorations on the terminals are the stylized palmette,
the spherical triangle (the central gap left by three touching spheres), and
the spiral. The brooches are Celtic and were made from the second half of
the 2nd century AD to the middle of the 5th. It has been said that they are
modelled on a 2nd-century North British penannular bangle. See Howard
Kilbride-Jones, Zoomorphic Penannular Brooches (1980).

animal-head ear-ring. A type of EAR-RING that is of tapering
PENANNULAR form and that has one terminal, as the larger end, in the
form of the head of an animal or sometimes a female human head, or a
dolphin. Some examples have, instead of a solid SHANK, a shank made of
twisted hollow tube or of wire twisted to form a coil. There is usually a
hook at the tapered terminal, to be attached to a loop at the animal’s
mouth. Some examples have beads threaded along the hoop. Such ear-
rings, usually made of gold, were widely used in the eastern
Mediterranean region, having been developed in the 2nd century BC in
Egypt, Syria, and Cyprus, and continued in Roman times until the Ist
century AD.

animal-head necklace. A type of NECKLACE made as a CHAIN, loose-
linked or corded, having terminals in the form of animal heads, usually a
lion's head, similar to the ANIMAL-HEAD BRACELETS and ANIMAL-HEAD
EAR-RINGS. A variation was made with beads or set gemstones instead of
links. Such pieces are known as types of HELLENISTIC JEWELRY.

animal jewelry. Articles of jewelry whose principal decorative motif is
the figure or painting of an animal. Many PENDANTS. BROOCHES.
ENSEIGNES. etc., have been so decorated with animals, such as a dog
(talbot), monkey, dromedary, lion, camel, elephant, lizard (see LIZARD
JEWELRY), bird (see BIRD JEWELRY).dolphin (see DOLPHIN JEWELRY), fly
(see FLY JEWELRY), frog (see FROG JEWELRY), butterfly, cock, etc. Pendants
of SUMERIAN JEWELRY are known in the form of a bull and a goat. Jewelry
in the Victorian era was often made with such animal motifs. See
BAROQUE PEARL JEWEL.

ankh. An Egyptian symbol of life, in the form of a TAU CROSS with a loop
resting on the transverse arm. It combines the male and female symbols of
Osiris and Isis and is found held in the hand of certain deities depicted on
some TUTANKHAMUN JEWELRY and other objects from Egypt. Also known
as the ‘Key of Life’ and the crux ansata.

anklet. A ring, chain, band or other ornamental form worn around the
ankle. Also called an "ankle ring’. Such pieces were worn by women in
Egypt, Greece, and Rome. Examples from India and the Far East are
broad and highly ornamented, with suspended discs and bells.

Anne of Brittany’s Ruby. A polished but irregular ruby weighing 105
carats, now in the Louvre, Paris.

anodyne necklace. A necklace that was used as a charm against illness or
pain (especially by babies when teething) in the 18th century. The name is
from ‘anodyne’, a medicine that allays pain.

annular. In the form of an unbroken ring or circle. See PENANNULAR

antigorite. One variety of SERPENTINE that is soft, very pale grey to green
or brownish-green, sometimes with LAMELLAR inclusions. A source is the
Valle d’Antigorio, in Piedmont, Italy. It resembles JADE and is sometimes
confused with it.

animal-head bracelet. Gold with
overlapping shank having ram’s-head
terminals and twisted shank. 4th’ 3rd
centuries BC. Museo Nazionale,
Taranto, ltaly.

animal-head bracelet. Bronze with
chamois terminals. Luristan, 7th
century BC. Courtesy of Carola van
Ham, Kunsthaus am Museum,
Cologne.

amimal-head ear-rings. Gold with
lion’s-head terminal: twisted tube
shank. 4th century Bc. Museo
Nazionale, Taranto, ltaly.

anklet. Silver. Ajmer, India, 19th
century. Victoria & Albert Museum,
London.




apron. Tibet, 19th century. Victoria
& Albert Museum, London.
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Antilles pearl. A pearly piece cut from the shell of the sea snail and
sometimes used as a small pearl. It has a nacreous top surface and a
yellowish non-nacreous underside. Also called ‘oil pearl’.

antique cut. See CUSHION CUT

Antwerp, John of (fl. ¢. 1515 50). An Antwerp goldsmith and jeweller
whose family name was Van der Gow, but who was dsually called John (or
Hans) of Andwarpe. He settled in London ¢. 1515, remaining until his
death, and was employed extensively by Thomas Cromwell, Earl of Essex
(1485-1540), and by Henry VI1II to make and repair jewelry. He was a
very close friend of IHANS HOLBEIN THE YOUNGER, whose jewelry designs he
executed. See L. Cust, ‘John of Antwerp’, in Burlington Magazine,
February 1906, p. 356.

Antwerp rose cut. The same as the BRABANT ROSE CUT.

anulus pronubus (Latin). Literally, betrothal ring. The finger ring used
by the Romans as a BETROTHAL RING. It was given by the man as a pledge
to his betrothed.

Apache tear. A variety of OBSIDIAN found in tear-like form. Some
examples when cut are greyish and are occasionally CHATOYANT. They
are found as pebbles in south-west regions of the United States, and were
named after a supposed resemblance to the tears of Apache squaws.

apatite. A mineral that occasionally produces some crystals that are used
as gemstones. It is soft and brittle, and therefore seldom used in jewelry.
The colours are varied, including light blue, mauve, yellow, green, and
blue. It resembles TOURMALINE but can be readily distinguished.
Varieties are ASPARAGUS STONE and MOROXITE. A green, CHATOYANT
variety, known as ‘apatite cat’s-eye’, is found in Brazil. A number of other
countries also provide sources for apatite.

appliqué (French, from appliquer, to put on). A type of decoration
made by affixing a design of one material to a base of another, e.g. a
design in lacquer attached to metalwork.

apron. A large dress ornament worn by a woman over her garments,
usually in the form of network hanging from the waist. Examples from
Tibet, dating from the 19th century, were made from pieces of carved
human bones.

apron-stage pendant. A type of pendant having a protruding area (com-
parable to the apron stage of a theatre, i.e. the stage extending out in
front of the proscenium arch) upon which is a group of figures in EMAIL
EN RONDE BOSSE in front of an enamelled backdrop. Such pendants, of
unknown origin, have been ascribed to the 16th century.

aquamarine. A variety of BERYL that is transparent and of various shades
of blue and blue-green; almost all of the specimens of the preferable sky-
blue colour are (since 1920) the result of HEAT TREATMENT applied to
greenish or yellow-brown beryls. The stones are dichroic, and are usually
cut as a BRILLIANT or STEP CUT. They resemble the EMERALD (the
chemical composition is identical, as is the hexagonal crystal form) but
the stones are paler and, being less rare, are much less valuable. They also
resemble euclase and blue TOPAZ, from all of which (as well as from glass
imitations and SYNTHETIC GEMSTONES) they can readily be distinguished.
There are many sources, but Brazil has produced the finest and some very
large specimens, e.g. one found in 1919 weighing 110.2 kg. (243 Ib). Some
ancient aquamarines were engraved with portraits, e.g. one with a
portrait of Julia, daughter of the Roman Emperor Titus. The synthetic
stone resembling aquamarine is the blue SYNTHETIC SPINEL. See EVYAN
AQUAMARINE.

aquamarine chrysolite. An undesirable and unnecessary misnomer for a
BERYL that is greenish-yellow.

aquamarine topaz. A variety of TOPAZ the colour of which shades toward
green. The name is undesirable and unnecessary.
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arabesque. A form of decoration of intricately interlaced motifs which in
Islamic art was often geometric or angular, and in Renaissance art was
composed of flowing curved lines and fanciful intertwining of swags of
foliage, fruit, scrolls,” and part-foliate figures, being derived from
GROTESQUES (grottesch?) based on Nero's frescoes and often found on
Italian maiolica. The style was imported into Europe in the late 15th
century and was much used in the 16th century as decoration in all the
applied arts. It was a popular form of Moorish decoration, its Spanish
version excluding close representations of animal or human figures, those
being found there in the work of Christian artists. In 19th-century
England such designs were often termed ‘Moresques’. Arabesque
decoration is found on some jewelry, especially that of the Renaissance,

such as the designs of VIRGIL SOLIS. archer’s collar. Silver collar with
shields of successive wearers.
archaeological jewelry. Articles of jewelry made in the 19th century, Netherlands, ¢. 1419. W. 62 cm.

inspired by the Etruscan archaeological discoveries, and especially such Wallace Collection, London.

pieces made by PIO FORTUNATO CASTELLANI and Carlo Giuliano (see
GIULIANO FAMILY), the latter while employed in London by ROBERT
PHILLIPS. Such jewelry was also made by JOHN BROGDEN.

archer’s collar. A type of LIVERY COLLAR that was the insigne of office of
an ancient guild of archers. An example is that of the Netherlands
Archers’ Shooting Guild, known as the ‘Collier du Roi de I'Arc’; it is
composed of twelve silver hinged plaques, alternating in design, and
having suspended from it the shields of the successive wearers from 1419
to 1826.

archer’s pendant. A type of pendant awarded in the Middle Ages to an
archer as a marksmanship prize. Archers were formed into companies
emulating the orders of knighthood, and winners in competitions were
awarded a chain from which was suspended such a pendant, usually in
the form of a POPINJAY or the figure of St Sebastian, the patron saint of
archers. They were popular in northern Germany, Holland, and
Scandinavia.

archer’s thumb ring. A type of finger ring worn by an archer so that,
when properly used, the flight of the arrow is swifter and more accurate.
Such a ring has a projection on one side of the hoop behind which the
bow-string is hitched before the arrow is drawn. They have been used for
over 2000 years, examples being known from China in the 5th century BC,
and later ones from Greece in the 14th century and India in the 17th and
18th centuries. They vary somewhat in form, and many are made of JADE,
some being inlaid with gold and set with gemstones.

architectural style. A sculptural style of decoration, suggestive of
medieval church architecture, usually found on a PENDANT, in which the
piece is in the form of a tabernacle (a canopied niche framed by columns
or pilasters supporting an entablature) in which are one or more figures.
Such pieces are usually of gold, decorated with polychrome enamelling
and square-cut gemstones, and having the figures IN THE ROUND. The
pendants are usually of fanciful, irregular shape, but occasionally are
circular. Designs for such jewelry were made by ERASMUS HORNICK in
Nuremberg in the 1560s. The style is sometimes called style cathédrale’ or
‘tabernacle style’. See CHARITY PENDANT.

. Arcot Diamonds. Two pear-shaped diamonds, perfectly matched,
weighing together 57.35 carats. They were among five diamonds
presented in 1777 by the Nawab of Arcot, in Madras, India, to Queen
Charlotte. consort of George 11I. Upon her death they were sold by the
Crown Jewellers, Rundell & Bridge (see RUNDELL. BRIDGE & RUNDELL) and
in 1837 were bought by the Marquess of Westminster. They were
remounted in 1930 and set in a TIARA (sold in 1959 at Sotheby’s, London,
to HARRY WINSTON), and are reportedly now privately owned in Texas.

Arizona ruby. A local misnomer for a ruby-coloured PYROPE.

Arizona spinel. A local misnomer for a red or green variety of GARNET. Ark Locket. Gold with mother-of-
g pearl medallion, and rubies. English,
Ark Locket. A gold LOCKET related to the ARMADA JEWEL. On one side is late 16th century. Museo Poldi-

a hinged lid bearing a similar depiction of the Ark carved in low relief on Pezzoli, Milan.
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Armada Jewel. Front of locket with
cast gold portrait of Elizabeth 1, and
(far right) portrait of Elizabeth 1
within locket. Probably English, 1588.
Victoria & Albert Museum, London.

a mother-of-pearl medallion, encircled by the same motto as on the
Armada Jewel. The motto is enamelled on a white ground and
surrounded by a band of table-cut rubies within a smooth-edged oval
frame which is enamelled in translucent red and green with opaque
white; above the frame is an ornamental suspensory ring. On the other
side is an oval space for a miniature portrait, encircled by a Latin
inscription, ‘Per tot discrimina rerum’. The locket has been attributed to
an English goldsmith, ¢. 1600. See JAMES I JEWELRY.

Arkansas diamond. (1) A local misnomer for ROCK CRYSTAL. (2) Any
real diamond found in Arkansas, the state producing more diamonds
than any other of the United States; diamonds were found in 1906 near
Murfreesboro in four pipes, one of which has been called ‘The Crater of
Diamonds’, where the public are permitted to search upon payment of a
small daily fee. (3) A diamond, called the ‘Arkansas Diamond’, discovered
on a farm near Searcy, Arkansas, in 1926, and bought by TIFFANY & CO.,
which still displays it in the rough, weighing 27.21 carats. Other
diamonds found in Arkansas include the UNCLE SAM DIAMOND and at

Armada Jewel Back of locket with least seven others each weighing rough over 3 carats.
enamelled depiction of the Ark.

Armada (Heneage) Jewel. A gold LOCKET made probably in England,
late in 1588, to commemorate the victory of England over the Spanish
Armada in July and August of that year. On the front under a convex
glass is a profile bust portrait (from the Garter Badge of 1585) of
Elizabeth 1 in cast gold on a blue translucent enamel ground, within a
separated frame of openwork enamelled in blue, with motifs in green and
red, and set with 4 table-cut diamonds and 4 table-cut rubies; at the top is
a trefoil suspensory ornament. The back of the locket is enamelled with
an Ark (symbolic of the English Church) securely floating on a stormy sea
and beneath a shower from a cloud, with an encircling motto ‘Saevas
tranquilla per undas’ (‘Tranquil through stormy seas’), the motto from
the Naval Medal of 1588. Within the locket is a miniature portrait of
Elizabeth, perhaps by NICHOLAS HILLIARD, dated 1580, later retouched.
The inside of the lid is enamelled with the Tudor rose within a wreath and
a Latin laudatory inscription from the Phoenix Badge of 1574. The piece
is said to have been a gift by the Queen to Sir Thomas Heneage (d. 1595),
of Copt Hall, Essex, for services as Treasurer at the time of the Armada:
hence it is sometimes called the ‘Heneage Jewel’. 1t was kept in the
Heneage family until July 1902 when it was sold at Christie's. London, for
£5,250 to the Pierpont Morgan Collection, which in 1935 sold it to Lord |
Wakefield, who donated it to the Victoria & Albert Museum. See ARK i
LOCKET.

armilla (or armill). An archaeological term used to designate an
ARMLET, or sometimes a bracelet, usually one worn by royalty. Such ]
pieces were worn in ancient times in the Orient and the Near East as
emblems of sovereignty, and continued to be used later, especially by the

armilla. Arm ornament. Gilt copper
with Crucifixion scene in champlevé

enamel. Mosan or Rhenish, ¢. 1165. > __
11.5 x 13 x 4.5 cm. Courtesy of Germanic peoples from the 7th century. In England they have been long

Sotheby's, London. used, but as part of the coronation REGALIA only since 1100. Among

T
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outstanding examples are: (1) One from the von Hirsch Collection sold at
Sotheby's, London, on 22 June 1978, for £1,100,000 plus 10%. It is a
curved band of gilt copper decorated in CHAMPLEVE enamel, with a scenc
showing the Crucifixion with other figures, all in brilliant colours and
with accenting in NIELLO. It has been attributed to a Mosan or Rhenish
source, ¢. 1165, either Godefroid de Claire or a Mosan enameller in whose
workshop NICOLAS OF VERDUN was trained. Together with a companion
piece in the Louvre depicting the Resurrection, it is thought to have been
part of the Imperial Regalia of Frederick 1 (Barbarossa), 1152-90, and to
have been presented to him by the Russian Prince Andrei Bogoliubski
(1111-74), whose embassy visited the Imperial Court at Aachen in 1165.
It was later given to the cathedral at Vladimir, near Moscow, and
remained in Russia until ¢. 1933, having been in the Hermitage Museum
from 1917. (2) Two pairs among the British CROWN JEWELS: one, of
enamelled gold, made for the coronation of Charles II but not used. and
another presented by the Commonwealth to Elizabeth II upon her
coronation in 1953.

armillary ring. See ASTRONOMICAL RING.

armlet. An ornament worn on the upper arm, made in various materials,
forms, and styles in different regions and cultures. Some worn in Egypt
during the XVIIIth Dynasty (c. 1552-1296 BC) were hollow bands of gold
sheet beaten into a circular shape, the ends soldered, and the join sealed
with another strip. In India in the Mughal period (1526 1857) the armlet
(called a BAZU BAND) worn by men (the Emperor and nobility) consisted of
a gold ornament (sometimes three-sectioned) attached at both ends to a
long, encircling, silken cord. See ARMILLA: BANGLE: BRACELET. OXUS
ARMLET: SPIRAL ARMLET: SUSSEX ARM RING.

Art Deco. A decorative style that originated in France in the 1920s and
1930s in protest against the ART NOUVEAU style and later art movements,
and that was popularized in the United States. Scorned by many in its
early period, it reacquired some popularity in the 1960s and 1970s. The
style emphasized abstract designs and geometric patterns. Examples are
found in many branches of the decorative arts, including jewelry. The
name is derived from ‘L’ Exposition Internationale des Arts Décoratifs et
Industriels Modernes’, held in Paris in 1925. See Bevis Hillier, Ar¢t Deco
(1968); T. Walters, Art Deco (1973). See GEOMETRIC STYLE.

Art Nouveau. The style of decoration current in the 1890s and early
1900s, the name being derived from a gallery for interior decoration
opened by Samuel Bing in Paris in 1896, called the ‘Maison de I'Art
Nouveau’. It was introduced in England ¢. 1890, mainly as a product of
the movement started by William Morris and the Pre-Raphaelites, which
spread to the Continent and America. It came to an end with the
outbreak of World War I. The same style in Germany was called
Jugendstil, after a magazine called Die Jugend (Youth), and in Iltaly
Floreale or Stile Liberty (after the London store that featured it).
Applicable to all the decorative arts, it was adapted to jewelry in England
and on the Continent. The style resulted from a revolt against the rigid
styles of the previously mass-produced wares and a philosophy that sought
to revive the craft movement and aestheticism in art. It featured free-
flowing, curving lines with asymmetrical natural motifs, such as
intertwining floral patterns, butterflies and dragonflies, and ethereal,
human, female faces, greatly influenced by Japanese art. It used
gemstones to emphasize their beauty, preferring pearls and CABOCHON
opals and moonstones rather than faceted stones, and employed colourful
enamelling. The pieces include pendants, necklaces, and elaborate HAIR
ORNAMENTS. Eventually its own extravagances led to its demise, c.
1910-14. Among its leading exponents in France were RENE LALIQUE,
MAISON VEVER, GEORGES FOUQUET, and LUCIEN GAILLARD, in Belgium
Philippe Wolfers (see WOLFERS FRERES), and in Vienna Josef Hoffmann
(1870-1955). In England the leaders were CHARLES R. ASHBEF and HENRY
WILSON, and in Scotland Charles Rennie Mackintosh. See Graham
Hughes, Art Nouveau Jewellery (1966). [Plate II)

articulated. Having movable parts, e.g. a brooch or pendant in the form
of a fish made with joined sections that permit movement in a swimming
manner, or a SNAKE BRACELET (or necklace) having a body made of

armlet. Gold set with emeralds. 4th
century AD. W. 15 cm. Rémisch-
Germanisches Museumn, Cologne.

Art Deco. Bracelet; crystal, platinum,
sapphires. René Boivin, Paris, c.
1925. Schmuckmuseum, Pforzheim,
Germany.

Art Nouveau. Pendant with crystal
head set in silver with baroque pearl.
René Lalique. L. 9.8 cm. Gulbenkian
Foundation, Lisbon.

articulated. Pendant in form of
articulated fish. Kunsthistorisches
Museum, Vienna.




Ashanti jewelry. Gold discs, with
repoussé work and chasing. Victoria
& Albert Museumn, London.

Ashbee, C.R. Silver pendant with
pearls. Art Nouveau style. English,

¢. 1900. Victoria & Albert Museum,

London.
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flexible sections. See ARTICULATED BRACELET. FISH JEWELRY, MIXTEC
JEWELRY. TOR ABBEY JEWEIL

articulated bracelet. A ngid, circular bracelet or BANGLE made with one
section that opens on a hinge to permit it to be placed on the wrist.

artificial pearl. See IMITATION PEARL

artist-designer. A painter or sculptor who also made designs for jewelry,
to be executed by professional craftsmen and jewellers, such as IHANS
HOLBEIN THE YOUNGER and ALBRECHT DURER. Among those of the 20th
century are Georges Braque, Salvador Dali, Jean Arp, Jean Cocteau,
André Derain, Jean Dubuffet, Max Ernst, Alberto Giacometti, Pablo
Picasso, Man Ray, and Yves Tanguy. See DESIGNER; DESIGNER MAKER.

Ashanti jewelry. Articles of jewelry made in the kingdom of Ashanti, in
central Gold Coast (now part of Ghana) in West Africa during the
18th/19th centuries. Similar jewelry was also made in the neighbouring
regions of the Anyi and Baoulé, but it is all usually grouped as ‘Akan’
ware, as Akan is the common language of the three regions. Many articles
were made of the abundant local supply of gold, but its wearing was
restricted to the king and high dignitaries; all gold dust acquired privately
could be made into jewelry only with the king's consent and by controlled
artisans. Much was made by skilful use of the CIRE PERDUE process, which
had been introduced possibly as early as the 13th century. Pieces were
elaborately decorated with REPOUSSE work and CHASING. Some articles
were made by the application of gold FOII. over a wooden core. The
articles included discs worn as official insignia, and also PECTORALS
(akrafokonmu), bracelets, finger rings, TOE RINGS, and TALISMANS, some
decorated with zoomorphic subjects IN THE ROUND.

Ashbee, Charles Robert (1863-1942). An English designer of jewelry
who was an important figure in the promotion of the ART NOUVEAU style
in England. Having been an architect and goldsmith, he became in the
1880s interested in jewelry and a leader of the Arts and Crafts Movement.
In 1888 he founded the Guild and School of Handicraft in London but in
1895 the school closed; in 1898 he registered the mark of the Guild of
Handicraft which in 1902 moved to Chipping Campden, Gloucestershire,
but closed in 1908. In 1912 he published Silverware and Jewellery. His
jewelry designs, which were executed by the Guild, were mainly for
articles of silver ornamented with such inexpensive translucent gemstones
as turquoise, moonstone, and opal, and also with BLISTER PEARLS, often
using flowers and a peacock as his motifs. His influence was important in
developing Art Nouveau jewelry, especially at Liberty & Co., and at the
Wiener Werkstitte. His marks were C R A from 1896, and after 1898
G O H Liud.

asparagus stone. A variety of APATITE that is yellowish-green.

assaying. The process of testing the purity of metal in an article, e.g.
ascertaining the proportion of GOLD or SILVER in relation to other metals
that are constituents of the ALLOY, but without making a complete
analysis. Assaying has been legally required in Great Britain since ¢. 1300
for articles of gold or silver (since 1975 for platinum). The process
formerly involved rubbing with a TOUCHSTONE, but today technical
procedures are used to test the scrappings of each part of an article
submitted; gold is tested by cupellation, silver by the ‘volumetric method’,
and in both cases the content must be established to the nearest 0.1%.
When an article contains a metal of two different qualities (e.g. 22- and
18- carat gold), the assaying applies only to that of lower quality, and the
mark ignores the metal of higher quality. Certain articles are exempted,
such as pieces of a delicate nature (e.g. FILIGREE) or low monetary value,
as well as pins and springs that must be of a strong metal; for CHAINS, all
links are assayed but the mark is dispensed with. Assaying was done in
ancient Egypt and Rome, and has been carried out on the Continent for
centuries; there is no governmental assaying of jewelry in the United
States. .

assembled stone. See DOUBLET, TRIPLET.
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Assur-bani-pal Bracelet. A gold, hinged, rigid bracelet with an applied
decoration depicting, after an Assyrian relief, Assur-bani-pal (d. 626
BC?), King of Assyria, returning from a lion hunt. It was made by JOHN
BROGDEN, c. 1851.

Astarte pendant. A type of gold, amuletic pendant depicting in stylized
manner the nude figure of Astarte, the Canaanite goddess of fertility,
beauty, and love; she was the most important Phoenician goddess,
corresponding to the Greek Aphrodite. Examples are one found at Tell el-
Ajjul (see AJUL HOARD), now belonging to the Israel Department of
Antiquities and exhibited at the Israel Museum, one belonging to the
Ashmolean Museum, Oxford, and one in the British Museum.

asteria. A gemstone that exhibits ASTERISM. It is best seen in the STAR
RUBY and the STAR SAPPHIRE, including the synthetic varieties. Also called
a ‘star stone’.

asterism. An optical phenomenon of a star-like figure that is seen in some
crystals by reflected light (see EPIASTERISM) or transmitted light (see
DIASTERISM). An example is the 6-ray (sometimes 4-ray, 8-ray or 12-ray)
star-like figure that is observed by reflected light in some gemstones
(especially the STAR RUBY and STAR SAPPHIRE) when cut EN CABOCHON in
such a manner that the greatest thickness of the stone lies parallel to the
vertical axis of the crystal. The effect is caused by the reflection of light
from a series of microscopic fibrous inclusions or small canals lying within
the crystal parallel to the prism faces and arranged in three directions that
intersect, usually at angles of 60°. Such stars are also seen in some other
gemstones, e.g. BERYL, ALMANDINE, STAR OPAL, ROSE QUARTZ. A stone
showing asterism is known as an ASTERIA or a ‘star stone’.

astronomical ring. A type of SCIENTIFIC RING composed of hoops that
swivel open to form an astronomical (armillary) sphere, one or more of
the hoops being inscribed with the signs of the zodiac and the planets.
The skeleton sphere is formed by 2 outer hoops that swivel, and within the
sphere are 2 to 4 smaller hoops that swivel on a different axis. All the
inner hoops are concealed when the ring is closed. Examples of such rings
were made in Germany in the 16th/17th centuries. One is mentioned as
owned by Touchstone in Shakespeare's A4s You Like It. Although
sometimes called an ‘astrolabe ring’, they are not devices for ascertaining
the time.

Augustus Cameo. A CAMEO carved with a profile portrait of the Roman
Emperor Augustus (63 BC-AD 14), of which there are several examples,
e.g. (1) ST HILARY JEWEL; (2) a large unmounted cameo (in the British
Museum) carved in three-layer SARDONYX, attributed to the gem-
engraver Dioskorides, Ist century AD, with the Emperor wearing the aegis
with the Gorgon'’s head and around his brow a golden DIADEM set with two
small cameos and gemstones; the diadem is medieval (restored in the 18th
century), replacing a simple fillet, and the piece was probably set
originally in a pendant or a brooch.

aureole. A decorative feature in the form of a ring or an emanation of
rays in oval shape that surrounds the representation of the whole body of a

Assur‘banz'-fml Bracelet. Gold with
appliqué relief depicting return from
the hunt. John Brogden. L. 7 cm.
Victoria & Albert Museum, London.

Astarte pendant. Gold with repoussé
and incised work, depicting face of
goddess and female attributes.
Canaanite, 1900 Bc-1200 Bc. H. 9.5
cm. Israel Department of Antiquities
and Museums, Jerusalem (photo by
Israel Museum).

astronomical ring. Silver four-hoop
folding ring in form of an armillary
sphere. Possibly German, early 17th
century. Schmuckmuseum,
Pforzheim, Germany.




Augustus Cameo. Sardonvx (three-
layered) with head of Emperor
Augustus wearing aegis with Gorgon's
head. Roman, Ist century ap. W. 9.3
cm. British Museum, London.

Austrian Impenial Croun. Front view
of crown made in Prague, 1602.
Schatzkammer, Hofburg, Vienna.
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sacred figure; also called a mandorla and, when having pointed ends, a
vestca prscis. It is a type of nimbus, which term also includes a 11ALO.

Austrian Imperial Crown. The CROWN made for Rudolf 1I, King of
Hungary and Bohemia, after he became Holy Roman Emperor in 1576. It
is in the form of a gold circlet over which there is a single gold arch
surmounted by a small cross; above this is a large, uncut, egg-shaped
sapphire. Its main feature is a pair of curved, triangular, gold pancls on
the sides that rise to a point to form a mitre-shaped cap and that are
decorated in bas-relief depicting four scenes involving Rudolf. Around
the circlet are eight upright fleurs-de-lis. All parts are richly studded with
gemstones and fringed with pearls. The crown was made in 1602 by Jan
Vermeyen at the workshop of Rudolf at Hradschin, Prague. It was worn
by the successors of Rudolf as emperor, but no one was ever crowned with
it; in 1804 it was designated by Emperor Francis [ as the official Austrian
Imperial Crown, but it was never so worn. It is kept now in the
Schatzkammer of the Hofburg at Vienna.

Austrian Yellow. The same as the FLORENTINE DIAMOND. also called the
‘Tuscany Diamond’.

Austrias, Jewel of the. A jewel (known also as the joyel rico) that was
created for the Royal Family of Austria in the early 17th century and is
shown in a portrait of Margaret of Austria who was married in 1599 to
Philip IIT of Spain. Its principal ornament is the square-cut diamond
known as the Estanque (bought by Philip II for Isabel of Valois), below
which is suspended LA PEREGRINA. The diamond was in a gold setting
with flowers and fruit in relief and enamels of red, black and white. The
jewel was also shown as worn by the Queen in a portrait by Velasquez.

Ave. One of the small BEADS on a ROSARY, of which there are ten grouped
in each DECADE between a PATERNOSTER and a GLORIA, by which the
reciting of Ave Marias is counted. See DECADE RING

aventurescence. The effect of showing glittering reflections from
internal plates or flakes of mica, HEMATITE, or other very small crystals, as
shown b) AVENTURINE QUARTZ, AVENTURINE FELDSPAR, and MOONSTONE,
as well as by aventurine glass (goldstone). See ADULARESCENCE: SCHILLER

aventurine feldspar. A gemstone that strongly resembles AVENTURINE
QUARTZ. It appears to glow, suggesting self-illumination. with internal
yellowish or reddish beams, due to reflection from INCLUSIONS of thin
flakes of an iron mineral (HEMATITE or goethite) scattered within the
stone. It can be distinguished from aventurine quartz by its lower
HARDNESS and often by the presence of parallel striations. It is usually cut
EN CABOCHON. It is also called ‘sunstone’.

aventurine quartz. A variety of massive QUARTZ that is translucent or
opaque, and spangled throughout with scales of mica, HEMATITE, or
other flaky mineral giving a spangled appearance to a polished surface
when seen by reflected light. Its colour is yellow, green, grey, or reddish-
brown. Although large opaque pieces are made into vases and bowls,
small specimens are cut with a flat or slightly rounded surface and made
into rings and brooches. The green stones are sometimes similar in
appearance to green JADE and to MALACHITE. The principal sources of
green aventurine quartz (sometimes incorrectly called ‘Chinese jade' or
‘Indian jade’) are China, Brazil, and India; it is often carved in China. See
AVENTURESCENCE.

Averbode, Pectoral Cross of Abbot of. A gold PECTORAL CROSS made in
two sections to contain a relic. It is decorated with black CHAMPLEVE
enamel and pendent pearls; on the front there is a smaller crucifix of
bright gold with the figure in EMAIL EN RONDE BOSSE, and on the reverse
there is a coat of arms at the crossing and an inscription on the lower
limb. It was made in 1562 from a design by HANS COLLAERT THE ELDER
for the Abbot of Averbode, near Malines, Belgium.

awabi pearl. The Japanese name for the ABALONE PEARL.

awaw (Egyptian). A type of honorific BANGLE or ARMLET made in the
form of a gold hollow band. Such bangles were made by beating into
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circular shape on a wooden ring a strip of thin gold sheet equal to the
length of the external circumference of the proposed bangle and then
soldering the two ends so as to form a three-sided hoop with the inner face
open; the open inner face was then closed with a thin, gold strip that was
soldered to the edges of the hoop. They were made during the XVIIIth
Dynasty, ¢. 1552-1296 BC.

axe god. An article of PRE-COLUMBIAN JEWELRY shaped as though carved
from an axe or celt, having the upper part carved as a low-relief, stylized,
anthropomorphic figure and the lower part as a blade. Such pieces,
usually made of JADEITE, have a pierced hole for suspension as a pendant
and were made mainly in Costa Rica. Their average height is about 10 cm
but they range from 3 to 26 cm. See PRE-COLUMBIAN JADE JEWELRY.

Aztec jewelry. Articles of PRE-COLUMBIAN JEWELRY made by the Aztec
Indians, who came from east-central Mexico and c¢. 1325 founded
Tenochtitlan (the site of present-day Mexico City), absorbed the culture
of the Toltec and Maya peoples, and developed a high degree of
civilization until their ruler Montezuma was conquered by the Spaniards
under Hernando Cortés in 1520. Gifts to Cortés (see MONTEZUMA'S HEAD
DRESS) included gold necklaces decorated with gemstones and gold bells,
and articulated gold animals and fish; other articles made by the Aztecs
included bracelets, ear-rings. and nose ornaments. Strict regulations
prescribed who in the hierarchy was permitted to wear the jewelry. Few
specimens survive, as an estimated 30 tons (about 30,000 kg.) of gold
jewelry were melted by the Spaniards for the gold content. See MEXICAN
JEWELRY.

azurite. A mineral that is normally opaque and azure-blue. It is
misleadingly called ‘blue malachite’ to distinguish it from ‘green
malachite’. It is sometimes used in jewelry in flat-top pieces. See
CHESSYLITE; MALACHITE.

back ornament. A type of body ornament made by the Mixtec Indians of
Mexico, worn during the late post-classic Aztec period, ¢. 1200-1500. It
was made of a human skull, covered with a mosaic depiction of the
features made of lignite, TURQUOISE. SHELL, and PYRITES. Such pieces
were worn by the men, tied on the back of the hip by a long leather thong.
Funerary masks were similarly made of mosaic. See MIXTEC JEWELRY.

badge. An insigne of membership or office, worn since the 17th century.
Early examples were sewn on the upper arm of a garment, but later ones,
of various metals and made to be pinned on or suspended, were issued by
Livery companies, Masonic lodges, some corporations, etc. See ORDER

baguette. A gemstone (usually a diamond or an emerald) cut so that the
TABLE is in the shape of a long, narrow rectangle, bordered by four
FACETS each STEP CUT in the shape of an isosceles trapezoid. The name is
derived from the French baguette (a long loaf of bread). See BATON.

baikalite. A dark-green variety of DIOPSIDE.

balas ruby (or balas). A misnomer for a variety of SPINEL that is rose-red,
of a paler shade than the red of the variety called RUBY SPINEL. It can be
distinguished from a RUBY, which it resembles in colour, by its single
refraction and lack of dichroism. Its main source in medieval times was
Badakhshan, a province in north-east Afghanistan. from which the name
was derived. See BLACK PRINCE'S RUBY: TIMUR RUBY: COTE DE BRETAGNE:
OEUF DE NAPLE.

axe-god. Translucent green jade.
Costa Rica. H. 7.4 cm. American
Museum of Natural History, New
York. Photo courtesy of André
Emmerich, New York.

back ornament. Human skull set with
mosaic of turquoise and lignite,
having eyes of iron pyrites circled by
white shell. and a movable jaw.
Mixtec, of Aztec period. W. 14.5 cm.
Museum of Mankind, London.



Ballochyle Brooch. Silver gilt with

crystal cabochon. Scotland, ¢. 1550.

W. 14 cm, National Museum of

Antiquities of Scotland, Edinburgh.

bangle. Gold. Cologne(?), mid-4th
century. D. 10 ecm. Rémisch-
Germanisches Museum, Cologne.
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ball bracelet. A type of bracelet composed of one or two rows of hollow
hemispheres of undecorated gold, linked together. Such bracelets were
made in ROMAN JEWELRY, and are similar in style to the BALL FAR RING

ball catch. A device serving as a safety-catch on a jewel closed by a pin,
e.g. a brooch. It is in the form of a partial circle with a central groove,
having within a smaller, partially-circular tongue to which is affixed a
small knob that fits into the groove and is moved forward to close the
circle and fasten the catch, and backward to open it.

ball chain. A type of CHAIN composed of small metal balls joined by tiny
metal connections.

ball ear-ring. A type of ear-ring in the form of a hollow hemisphere of
undecorated gold to which was attached an S-shaped wire hook for
fastening in the ear-lobe. Such pieces were worn in the Roman Empire in
the 1st/2nd centuries AD. Some later examples have added decoration in
the form of a suspended ornament with three bosses.

Ballochyle Brooch. A silver-gilt eight-pointed brooch set with a
CABOCHON crystal within an engraved inscription and bearing the initials
M C, with shields bearing Campbell arms and leopard heads for Maclver.
It was made in Scotland, ¢. 1550, and has long been in the possession of
the Maclver-Campbells of Ballochyle, Argyll.

bandeau. A type of HEAD ORNAMENT in the form of a narrow band
encircling the forehead, as worn by medieval ltalian women, and also in
France and England in the 1840s and again in the 1920s. See
BANDELET(TE); CHAPLET; FERRONIERE; FILLET.

banded opal. A variety of OPAL that has variously coloured layers of opal
or of opal alternating with other minerals or MATRIX.

bandelet(te). A type of HEAD ORNAMENT in the form of a decorated small
band or ribbon worn by women in the hair. Some were ornamented with
pearls, AMBER, CORAL or JET. They were worn in the late 19th century. See
BANDEAU; CHAPLET; FILLET.

bangle. A non-flexible arm ornament (circular or oval) that slips over the
hand or is hinged and closed by a clasp. Such pieces have been made in
many styles and sizes, with or without decoration, and of gold, silver,
CORAL, AMBER, GLASS, etc. They are worn on the wrist or the lower or
upper arm (sometimes several together). They have been made in many
regions and in many periods, from the Middle La Téne period (300
BC-100 BC) of the Iron Age onward until today, especially in Africa and
Asia. Some were made in Rome of glass, clear or variously coloured. See
ARMLET; ARTICULATED BRACELET.

Bapst family. Several generations of Parisian jewellers who were
descended from Bapst ancestors from Hall, Swabia, in southern
Germany. They became prominent in Paris, making Court jewelry and
producing articles made of STRASS. Jean-Melchior Bapst, who started a
jewelry business in Paris in 1725, had two sons, Georges-Michel Bapst
(1718-70) and Georges-Christophe Bapst (1724-84). The former left Hall
in 1743 to join his uncle, Georges-Frédéric Strass (creator of strass), by
whom he was ceded in 1752 the strass part of the business, and in 1755 he
married Suzanne-Elisabeth Strass (1737-89), the daughter of Philippe-
Jacques Strass (1693-1757), brother of Georges-Frédéric Strass. The
couple’s eldest son, Georges-Frédéric Bapst (1756-1826), carried on the
business in strass and other jewelry, and made a jewelled sword for Louis
XVI; he died without children, and left the business to his cousin,
Jacques-Evrard (originally Jacob Eberhard) Bapst (1771-1841). The
latter, the son of Georges-Christophe Bapst (supra), was brought to Paris
in 1796 by his childless cousin, married in 1797 Marie-Nicole Méniére
(daughter of the Parisian Court jeweller, Paul-Nicolas Méniére), and
taking the name Bapst-Méniére he directed the business, becoming a
Court jeweller during the Restoration, 1814-30, remodelling from 1815 to
1830 some of the jewels of the regalia of Napoleon 1 for Louis XVIII, and
making the coronation jewelry for Charles X in 1824. His sons, Constant
Bapst (1797-1853) and Charles-Frédéric Bapst (1799-1872), continued
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the business as Bapst Fréres, making jewelry for Empress Eugénie, wife of
Napoleon III; they were joined by Constant Bapst's son, Alfred Bapst
(1823-79), until he withdrew to join Lucien Falize, forming the firm of
Bapst & Falize, and thereafter the brothers carried on the family business
as Bapst Fréres et fils. Charles-Frédéric Bapst's sons, Jules and Paul, had
been associated with the firm of their cousin, Alfred Bapst (supra), until
they withdrew in 1885 and founded the firm of J. & P. Bapst, which
continued until 1930. Alfred Bapst was Court jeweller during the Second
Empire, 1852-70; upon his death, his son Germain (1853-1921) joined
Lucien Falize from 1880 to 1892, and thereafter continued alone as the
last jeweller in his family line. There was another line of the family,
descended from Jacques-Frédéric Bapst (b. 1720), a brother of Jean-
Melchior Bapst; his grandson, Frédéric Bapst (1789 1870), a nephew of
Jacques-Evrard Bapst, left Hall in 1805 and was with the Bapst firm for
over fifty years. See Hans Haug, ‘Les Pierres de Strass’, in Cahiers de la
Céramique (Paris), no. 23 (1961), p. 175. See FALIZE FAMILY.

bar brooch. A type of brooch in the form of a horizontal bar with
decoration along its length or with gemstones or a decorative motif at the
centre and gemstones at the terminals.

bar ear-ring. A type of ear-ring set with a gemstone below which was an
attached horizontal bar from which were suspended several small
pendants or pearls. Such pieces were worn during the Roman Empire
from the 2nd century AD and continued into the Byzantine period.

bar pin. A type of BROOCH having a long and narrow horizontal axis like
a bar.

barbaric jewelry. Articles of jewelry made during the Dark Ages, from c.
AD 410 untl c. AD 870, when the barbarian tribes (the Visigoths,
Ostrogoths, Franks, Lombards, Anglo-Saxons) were sweeping west over
Europe and bringing with them the culture of the Orient to influence
Roman art. The styles included those brought from the Middle East and
south-east Europe, as skilfully adapted by the invaders. (See ANGLO-
SAXON JEWELRY; CAROLINGIAN JEWELRY. FRANKISH JEWELRY. GOTHIC
JEWELRY; MEROVINGIAN JEWELRY.) The articles were essentially colourful,
with CLOISONNE enamelling and inlaid coloured gemstones prominent,
but also with much metalwork in gold decorated with FILIGREE and
REPOUSSE work. Necklaces, FIBULAE, and finger rings were popular, often
decorated with zoomorphic motifs. Much has been found, e.g. CHILDERIC
TREASURE: GUARRAZAR TREASURE: PETROSSA TREASURE; SUTTON HOO
TREASURE.

Barbor Jewel. A pendant of oval shape surmounted by a crown, the
centre decoration being a CAMEO of SARDONYX portraying Queen

Bapst family Brooch set with
diamonds known as ‘Mazarin 17 and
18'. Alfred Bapst, 1855. Museé du
Louvre, Paris.

Barbor Jewel (front and back). Gold
pendant with cameo of sardonyx, and
enamelling and gemstones. English, c.
1600. Victoria & Albert Musenm,
London.
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Elizabeth I The frame is gold decorated with translucent blue and green
enamel on opaque white enamel, set with alternating RUBIES and TABLE
cUT diamonds. Below the main part is suspended a grape-like cluster of
small pearls. On the reverse is an enamelled oak tree. It is the family
tradition that this jewel was ordered by William Barbor (d. 1586), who
had been sentenced to be burned at the stake at Smithfield for his
Protestantism, to commemorate his last-minute deliverance, brought
about by the accession of Elizabeth Lin 1558 upon the death of Mary
Tudor. However, the tradition has been recently questioned on the
ground that the style of dress shown on Elizabeth cannot date from before
1580 and that the PEAPOD style on the reverse must be from later than c.
1600. It was given by Barbor to his first granddaughter, who was named
Elizabeth, and subsequently passed to each first-born female child to be
named Elizabeth. When the last Elizabeth died unmarried, it passed into
the possession of the Blencowe family by marriage some time after 1757,
and was eventually bequeathed by Miss M. Blencowe, who died in 1904,
to the Victoria & Albert Museum.

barion cut. A modern style of cutting a diamond that is a modification of
the EMERALD CUT, intended to improve the BRILLIANCE of the square and
rectangular stones while retaining maximum weight. In addition to the
usual 24 FACETS plus the TABLE on the CROWN, and the 28 facets plus the
CULET on the PAVILION, there are 4 half-moon facets on each side of the
GIRDLE, making a total of 62 facets. It was developed by Basil
Watermeyer, a cutter of Johannesburg, and named by him with his initial
combined with the name of his wife Marion.

barleycorn chain. A type of TRACE CHAIN of which the links are shaped
like an isosceles triangle, with the apex of one link looped around the base
of the adjoining link.

baroque. A style in art and decoration that developed shortly before 1600
and remained current in Europe until the emergence of the ROCOCO style
¢. 1730. It was started in Italy, and spread to Germany, Austria, the Low
Countries, and Spain and Portugal, with only a somewhat severely
classical version being popular in France under Louis XIV. The style was
a development of the Renaissance style (see RENAISSANCE JEWELRY) and is
characterized by lively, curved, and exuberant forms, by vigorous
movement, and by rich ornament, based on classical sources, being
symmetrical as distinguished from the asymmetry of the following
ROCOCO style. During the baroque period both men and women ceased to
bedeck themselves with ostentatious jewelry and tended to wear quantities
of pearls or of jewels with gemstones playing a larger role than the
polychrome effects of enamelling. Enamelling in restrained style
continued to be found on the backs of jewelry, such as lockets and watch-
cases (see PEAPOD style), and in the 1630-80s naturalistic floral styles
predominated, largely as a consequence of the botanical mania then
current in Europe. Diamonds were often used following the discoveries at
the Golconda and Hyderabad mines in India and the new methods of
diamond cutting.

baroque pearl. A natural pearl or a CULTURED PEARL of irregular shape,
formed by a PEARL OYSTER around some irregularly-shaped intrusion.
Such pearls are ordinarily not suitable for modern jewelry but natural
baroque pearls were featured in certain RENAISSANCE JEWELRY in
pendants and brooches made in the form of a figure or animal IN THE
ROUND, of which the body was such a baroque pearl; see BAROQUE PEARL
JEWEL; HINGE PEARL: HAMMER PEARL. Probably the largest known baroque
pearl, ‘The Pearl of Asia’, weighs 2,420 grains.

baroque pearl jewel. A type of jewel (usually a pendant, but sometimes a
BROOCH) having the principal ornament in the form of a single figure or
animal, IN THE ROUND and decorated in EMAIL EN RONDE BOSSE, of which
the torso is a BAROQUE PEARL to which is added decoration of enamelling
and gemstones. In the best examples the figure conformed to the shape of
the pearl. The figures were usually drawn from mythology, e.g. a centaur,
mermaid, triton, siren, harpy, dragon, sea serpent, hippocampus, etc.,
but sometimes were a bull, butterfly, cock, turkey or other animal. Often
three baroque pearls were suspended from such a pendant in triangular
arrangement, a large pearl in the centre flanked by two smaller ones.
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Such pieces were usually the work of German, Italian, and Spanish
jewellers of the Renaissance period. See CANNING SIREN JEWEL;: CANNING
TRITON JEWEL: CENTAUR PENDANT; COCK PENDANT: DRAGON JEWELRY:
EUROPA PENDANT; LIZARD JEWELRY: MERMAID PENDANT: SIREN PENDANT;
TRITON PENDANT.

barrel and link chain. A type of CHAIN composed mainly of groups of
links but having between each group a long, thin, cylindrical ornament.

barrel polishing. The same as TUMBLING.
barrette. See SLIDE.

basalt. A dark-grey to black, dense, fine-grained, volcanic rock that was
used in Egyptian jewelry. It was imitated by Josiah Wedgwood in his
‘black basaltes’ stoneware that was used by him for making portrait
MEDALLIONS; such medallions were sometimes mounted as a brooch or
pendant.

basket ear-ring. A type of EAR-RING with an ornament suggestive of the
shape of a basket. Such pieces were made over an extended period and in
several forms. Some made in the Early Bronze Age in Bntain, c. 2100
BC-1800 BC, are in the form of a shallow elongated basket with an
overhead handle, made of half-tubular gold sheet with rounded sides and
having the ear-hook rising from the centre of one side and curving toward
the other side; some were decorated with beaten REPOUSSE work. Later
examples in LANGOBARDIC JEWELRY made in the 6th and 7th centuries
have been found in the valley of the Danube and in Bohemia; these
examples were often in the form of a loop to which was attached a
hemispherical openwork basket, on the front of which was a flat disc set
with several gemstones or coloured glass beads around a central stone,
and having suspended from the basket a small ring for the suspension of a
pendant. Such Langobardic examples were closed by the wearer by
slipping one end of the open circular loop that pierced the ear into an
aperture on the other end of the loop. See Katherine Reynolds Brown,
‘Langobardic Ear-rings’, in Connoiésseur, August 1980, p. 272.

Basket-Maker necklace. A type of necklace made by the Basket Makers,
who were among the earliest prehistoric inhabitants of south-western
United States, c. 1000 BC-500 BC. Such necklaces were made of strands of
yucca fibre with suspended turquoise ornaments.

basse taille (French). Literally, shallow cut. The technique of decoration
by ENAMELLING on a metal base in which the design was first made in
several levels by CHASING, CARVING, ENGRAVING or STAMPING (or, in later
examples, by engine-turning) and then the surface was covered with

baroque pearl jewels. Gold with
enamelling and gemstones. Treasure
of Grand Duke of Tuscany, 2nd half
of 16th century. Museo degli Argenti
(Pitti Palace), Florence.

basket ear-rings. Gold sheet
hammered thin, with repoussé
decoration. British, Early Bronze Age,
c. 2100 Bc-1800 BC. L. 3.2 cm.
British Museum, London. ~

basse taille. Gold shuttle-shaped snuff
box with green basse taille enamel
decoration. Jean Joseph Bauiére, mid-
18th century. Courtesy of Wartski,
London.



baule ear-rings. Gold with repoussé

work. granulated gold, and filigree.

Etruscan, 6th century Bc. L. 1.9 cm.
British Museum, London.

baule ear-rings. Gold with filigree and
granulated gold. Etruscan, 7th 5th
century Bc. Victoria & Albert
Museum, London.

beak bird. Translucent pale-green
jade. Costa Rica. H. 6 cm. American
Museum of Natural History, New
York. Photo courtesy of André
Emmerich, New York.
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transparent or translucent coloured enamel (but without any partitions to
separate the colours) that was then fused by firing. The varying depths of
the depressions of the design resulted in different tones of the enamels and
thus enhanced the effect of apparent INTAGLIO relief. The enamel
decoration, after firing and polishing, was smooth and level with the
metal surface. The metal base was usually gold or silver. The enamel was
sometimes of different colours, but was most effective when of a single
colour (usually blue or green). The technique is said to have originated in
Italy in the late 13th/14th century, and thereafter was used elsewhere on
the Continent, especially in the Rhineland and France, and in England.
Sometimes called ‘translucent enamelling’. See CHAMPLEVE; CLOISONNE;
PLIQUE A JOUR: TAILLE D'EPARGNE.

bastard amber. A variety of AMBER that has a cloudy appearance due to
many embedded air bubbles.

bastard cut gemstone. A gemstone that has a regular and symmetrical
arrangement of FACETS, but departs from the recognized standard styles
of cutting or has some modification of such styles. If the facets are
irregular or not symmetrical, the term is ‘cap cut'.

baton. A gemstone cut in the shape of a BAGUETTE but longer.

Battersea enamelled ware. Articles of jewelry and OBJECTS OF VERTU
decorated in very limited number, ¢. 1753-6, with enamelling, at the
factory at York House, Battersea, London, founded by Sir Stephen
Theodore Janssen. The decoration was painted over transfer printing
from copperplate engravings to a white enamelled ground, on a base of
copper, and depicted portraits, flowers, and other motifs. The enamelled
plaques were mounted in gold or gilt frames and set in bracelets,
brooches, pendants, finger rings, watch-cases, and snuff boxes (but no
recorded snuff bottle). Much enamelling of similar character, often
attributed to Battersea, was made in the Midlands at Bilston (formerly in
Staffordshire), and near Birmingham, and also by London enamellers in
the 1750s. See R.J. Charleston, ‘Battersea, Bilston . . . or Birming-
ham?’, in Victoria & Albert Museum Bulletin, 111, no. 1, January 1967, p.
1. See BILSTON ENAMELLED WARE.

baule ear-ring. A type of ear-ring of ETRUSCAN JEWELRY having a
suspended ornament suggestive of the form of certain women's handbags,
being made of a strip of gold bent almost to form a cylinder, and
sometimes having one end closed by a circular plate, and with an
overhead wire or narrow band (in the form of the handle) that passes
through the lobe of ,the ear. Such pieces are usually decorated with
REPOUSSE work, GRANULATED GOLD, and FILIGREE.

bayadére (French). A type of necklace composed of several strings of
SEED PEARLS that are twisted together in a rope-like manner, the strings
usually being of contrasting colours.

bazu band. An article of MUGHAL JEWELRY in the form of a gold
ornament (sometimes three-sectioned), decorated with enamelling and
gemstones, that is tied around the upper arm. See ARMLET.

bead. A small object, usually globular (but sometimes oblate, cylindrical,
polyhedral or irregular) and generally pierced for stringing, made for
personal adornment or to embellish other wares and usually used in
strands. Beads have been made from earliest times and in all civilizations,
being of a great variety of sizes and materials, including gold, silver or
other metals, glass, porcelain, earthenware, stone, coral, jet, wood, or
other organic substance, jade or gemstone. Beads have been worn or
carried as ornamental objects or as TALISMANS. They have been strung in
strands as a necklace, bracelet or ROSARY, or suspended from a brooch or
an ear-ring.

beak bird. An article of PRE-COLUMBIAN JEWELRY in the form of a bird
figure with a greatly exaggerated and stylized beak (sometimes up to 15
cm long) and having holes pierced through the neck horizontally so as to
be suspended as a pendant with the beak forward. Such pieces were inade
usually of JADEITE, sometimes of SERPENTINE or green CHALCEDONY, in
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Middle America, mainly Costa Rica and Mexico. See PRE-COLUMBIAN
JADE JEWELRY.

bearded girdle. The GIRDLE of a diamond that shows natural fine lines
on or just within it, being a form of flaw that usually results from too
rapid cutting.

bearing. A thin metal collar, soldered on the interior of a COLLET, upon
which a set gemstone is supported. See CLAW SETTING.

Beauharnais Brooch. A SPRAY BROOCH (separable into two brooches)
mounted in gold and silver, composed of 22 laurel leaves set with
diamonds and Burma rubies. It was made, ¢. 1804-9, by Ouizille
Lemoine, 7 Rue Duphot, Paris, and was in the collection of Empress
Josephine, first wife of Napoleon. It became the property of Prince
Eugéne de Beauharnais (her son by her first marriage), Viceroy of Italy
and the future Duke of Leuchtenberg, from whom it descended to the
Dukes of Leuchtenberg de Beauharnais, in whose family it remained until
c. 1955.

Bedouin jewelry. Articles of jewelry made and worn by the Bedouin
tribes in Saudi Arabia. The jewelry is almost always of silver, frequently
set with TURQUOISE, sometimes with stones of reddish colour. The pieces
have distinctive forms and styles, with ornamentation frequently of
chains, beads, bells and such local objects as Koran cases. Typical
examples include: Igd, a necklace with suspended pendants or charm
cases (herz); finger rings having the bezel in the form of a flower, with a
central red-stone pistil surrounded by six turquoise petals; kagf, a glove-
like piece with an attached ring for each finger, a bracelet, and an
ornament for the back of the hand, all connected by chains; and nose
rings. In the different regions of the country there are indigenous
variations of style. See Heather Colyer Ross, Bedouin Jewellery of Saud:
Arabia (Stacey International, 1978).

beetle jewelry. (1) Articles of jewelry made of an actual South American
dried beetle, featuring the green iridescent colour of the wings. The shell
is tough so that the beetle can be mounted in brooches and pendants. The
wing cases (the outer pair of stiff wings that cover the inner pair when
folded) are sometimes strung as a necklace. (2) Beads of gilded metal
made in China in the form of a beetle, enamelled in various colours to
simulate beetle wings. See SCARAB.

belcher chain. A type of TRACE CHAIN of which the links, made of
D-section wire, are broad and of equal length.

belcher ring. A type of ring with a wide hoop through which a scarf is
passed. Called now a ‘scarf ring’.

belcher setting. A style of SETTING for securing a stone in a finger ring,
the stone being secured by prongs or claws that are cut into the SHANK of
the ring so that the stone, when set, does not extend above the
circumference of the shank. See GYPSY SETTING.

belemnite. The FOSSIL remains of the posterior inner shell of certain
extinct squids, being cylindrical and tapering to a point at one extremity
and with a conical cavity at the other end. Pieces of it are sometimes
mounted in jewelry, polished or unpolished. The name is derived from
the Greek belemnon (dart). Also called ‘thunderstone’, based on a belief
that they were hurled down to earth as thunderbolts in a storm.

Bella, La. A large HYACINTH, 416 carats, that was bought in 1687 by
Leopold I, Holy Roman Emperor, 1658-1705, from the Hungarian family
of Humanay and is set to form the breast of a gold and enamelled
Imperial double eagle with crown. It is now in the Schatzkammer of the
Hofburg, Vienna.

belt buckle. A type of BUCKLE for fastening a belt, early examples being
attached at one of its ends to the belt (or to a BUCKLE PLATE) and having a
tongue at the other end that fastens through a hole in the other end of the
belt. Some examples of ANGLO-SAXON JEWELRY are massive and made of

Beauharnaiss Brooch. Composite spray
brooch with diamonds and rubies,
Paris, ¢. 1804-9. L. 17 cm. Courtesy
of Wartski, London.

Bedouin jewelry. Silver Iqd
(necklace). Saudi Arabia. Courtesy of
Heather Colyer Ross, London.

belt buckle. Gold with zoomorphic
design in filigree on repoussé base,
and with granulated gold and
cloisonné inlay of garnets. Anglo-
Saxon, ¢. 700. L. 9.9 cm. British
Museum, London.



belt slide. Gold with guilloché
decoration. Fabergé, ¢. 1900.
Courtesy of Wartski, London.

Benin jewelry. Ivory armlet depicting
king and royal attributes. 16th
century. L. 11.2 cm. Museum of
Mankind. London.
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gold, decorated in RIBBON STYLE, or with zoomorphic filigree motifs; such
buckles were the main article of male jewelry in the late 6th and early 7th
centuries, and were used to clasp a broad belt worn around the waist or
hips. See BELT SLIDE.

belt clasp. A type of belt fastener, sometimes in the form of a bronze
rectangular plaque, with a hook attached to the reverse.
s

belt hook. A type of BELT BUCKLE having a stud on its back that fastened
a hook to one end of the belt and having a ring or loop at the other end of
the belt that was placed over the hook. Such articles were a main item of
ornament in China. The early examples were rather unornamented
casting but later, in the 4th/lIst centuries BC, they were elaborately
decorated, some being made of gilt bronze or JADE. See BELT CLASP.

belt pendant. An article of RENAISSANCE JEWELRY -in three-dimensional
form with openwork decoration. Such pieces., made in Vienna, c.
1590- 1600, are often decorated with drops of seed pearls or projecting
scroll ornaments.

belt plaque. An ornamental plaque that was used to fasten a belt.
Examples from the Ordos region of China, near Mongolia, from the
3rd/2nd centuries BC, are often of silver, in the form of animals (e.g. a
kneeling horse, a stylized kneeling tiger) with features in low relief. Later
Chinese examples, 7th/8th centuries AD, are a series of rectangular
plaques joined to make a belt, each carved in low relief, with the backs
pierced at the corners for attachment to a leather belt.

belt slide. A type of BELT BUCKLE that has a raised vertical bar at the rear
of an open frame, the bar being sewn to one end of a belt, which then
functions by passing the other end of the belt under the frame and over
the bar so as to secure the belt by tension.

Benin armlet. A type of cylindrical ARMLET, 11-13 cm long, made of
IVORY in the 16th century (see BENIN JEWELRY). Such pieces were
decorated with intricate carving, sometimes inlaid with brass. Rare
examples were made of two cylinders that interlocked.

Benin jewelry. Articles of jewelry made, mainly in the 16th century, in
Benin (an ancient kingdom of West Africa, which became the Benin
Province of south Nigeria in 1914). Many objects were made entirely of
IVORY, some being carved from whole tusks; items of ivory jewelry were
also made, including carved armlets (see BENIN ARMLET), pendants, and
bracelets. Some necklaces were made of CORAL and CORNELIAN beads.
The styles were indigenous but became influenced by Portuguese impor-
tations. The ivory work was done by artisans organized into guilds con-
trolled by the king, for whose court the articles were exclusively made.
Other Benin objects worn ornamentally were hip masks and belt masks
made of bronze. There was little use of gold. See IKHOKO; AFRICAN (WEST)
JEWELRY.

benoiton (French). A type of CHAIN, made of several strands of gold or
silver links or of beads, such as was worn descending from a lady’s evening
coiffure and festooned across her bosom, or sometimes descending from a
bonnet or velvet head-band. It was worn ¢. 1865-7 and was named after
the comedy by the French dramatist Victorien Sardou, La Famulle
Benoiton, then popular in Paris.

Beresford Hope Cross. A PECTORAL CROSS made of two pure-gold
cruciform parts set into a hinged silver-gilt frame of later workmanship
than the crosses, so that the piece formed a RELIQUARY. The entire
surfaces of the crosses are decorated with translucent CLOISONNE enamel,
one with a full-length figure of the Virgin surrounded by portraits of four
saints, and the other with Christ on the cross between bust portraits of the
Virgin and St John. The cross is from the 8th/9th century, Byzantine or
Italian. It was acquired by the Victoria & Albert Museum from the
collector Beresford Hope.

Berghem, Ludwig van (Louis de Berquen or Berchem). A diamond-
cutter from Bruges, Belgium, who was under the patronage of Jacques
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Coeur (c.1395-1456), the noted French financier from Bourges. He is
traditionally said (based on the writings in 1661 of his descendant Robert
de Berchem) to have improved the surface reflection of diamonds by
increasing the number of facets; but it 1s now recognized that there were
numerous skilled lapidaries in Paris during the late I4th century who
might also have done such cutting. It has been stated that the cut
diamond of the THREE BROTHERS JEWEL was the first diamond cut by him;
however, the cutting of a diamond in half had been previously accom-

plished.

Berlin iron jewelry. Articles of jewelry of cast iron, often in delicate
openwork patterns, made principally in Germany during the early 19th
century (often called ‘Berlin iron’). The earliest factory for such ware in
Berlin was the Royal Berlin Factory founded in 1804, making many
varieties of iron goods, but it had operated previously in Silesia. In 1806,
when Napoleon captured Berlin, the casts were taken to Paris where
production is presumed, based on the style and decoration of some
surviving pieces, to have continued for several years. The bulk of iron
jewelry produced in Berlin was made ¢. 1813-15, when, owing to the
scarcity of gold and silver as a result of the Napoleonic and later wars, a
campaign was conducted to collect such metal from the populace. This
led to the State offering to give simple iron finger rings and other iron
articles to women who, to assist the war effort, exchanged valuable
jewelry; the pieces bore such inscriptions as ‘Gold gab ich fur Eisen’ ('
gave gold for iron’), and on the reverse a portrait of Frederick William 111
(1770-1840) of Prussia. Iron crosses were also given to those awarded by
Prussia the Order of the Iron Cross, founded in 1813 (and renewed in
1870, 1895, and 1914). Iron jewelry included brooches, necklaces,
bracelets, fans, GOTHIC CROSSES, COMBS, and PARURES, occasionally set
with MEDALLIONS such as those made by Wedgwood in JASPER and by
James Tassie (see TASSIE MEDALLION). Most examples of such iron jewelry
are lacquered black, and some rare ones have gold decoration. Some
pieces were made of iron mesh of very fine strands of wire; these have been
thought to have been made in Silesia in the late 18th century. The pieces
are generally not marked, so the place of origin is almost impossible to
determine, but occasional examples bear the stamped name of the
manufacturer, e.g. Geiss, Berlin, or Lehmann, Berlin, or Schott,
Ilsenburg-am-Harts. During the Napoleonic period, the motifs were
mainly neo-classical, but later they were less austere and more
naturalistic, and, c¢. 1830-50, were of Gothic Revival style. The
production continued until the fashion ended towards the close of the
century. See Anne Clifford, Cut-Steel and Berlin Iron Jewellery (1971).
See WIREWORK MESH JEWELRY: CUT STEEL JEWELRY: PARURE.

berthe (French). A large, collar-shaped necklace composed of a network
of gemstones, sometimes embellished with suspended pearls or drop-
shaped gemstones.

Beresford Hope Cross (front and
back). Cloisonné enamel on gold,
mounted on two-part hinged silver
gilt cross. Byzanune or ltalian,

8th 9th centuries. H. 8 cm. Victoria
& Albert Museum, London.

Berlin iron jewelry. Pectoral cross.
Kenwood (Hull Grundy Collection),
London.
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beryl. A mineral that includes several varieties of gemstones, especially
EMERALD and AQUAMARINE, but also several varieties of pale colours
(owing to the presence of impurities), known as ‘yellow beryl” (HELIODOR)
and ‘pink beryl' (MORGANITE) and by colour prefixes (c.g. ‘orange beryl’,
‘green beryl’, etc.). When pure, or nearly so, it is colourless (called
GOSHENITE). Beryl has reasonable HARDNESS, exhibits double refraction
and is dichroic; it is unaltered by exposure to artificial light. Some
specimens are CHATOYANT (showing a CAT'S-EYE) and some show a star.
The opaque variety, which occurs in tremendous crystals weighing up to
several tons, is not used for gemstones, but gem quality crystals have been
found of very large size (over 2,000 carats). Beryls resemble some other
gemstones but can be distinguished by several methods.

beryl glass. A type of GLASS that is the result of fusing BERYL so that it is
no longer CRYSTALLINE but AMORPHOUS. It is variously coloured by
metallic oxides and is faceted, and so is sometimes used in jewelry in
imitation of coloured gemstones, but is readily distinguishable.

betrothal jewel. A JEWEL in form and decoration appropriate for a gift
upon a betrothal. A typical example is a brooch decorated with a
betrothed couple in enamelled gold, standing together in a garden, the
piece ornamented with pearls and gemstones; it is attributed to the
Netherlands, ¢. 1430-40. Various articles, e.g. a gold BELT BUCKLE,
sometimes bore an inscription indicating the nature of the gift.

betrothal ring. A type of finger ring of no generally standardized form
that is given by a man to his fiancée as a token of betrothal, usually called
today an ENGAGEMENT RING. Such rings have been used since Roman
times (called anulus pronubus), when they were originally made of iron (a
gold ring was generally forbidden) and without any gemstone; but later
gold rings were so used, bearing appropriate amatory inscriptions, as well
as motifs such as a lover's-knot (see LOVER'S-KNOT RING) or clasped hands
(see FEDE RING) and set with gemstones. When more significance became
attached to a betrothal, the ring became known as an engagement ring,
and it was also used as a WEDDING RING, without any special change in
form or style. Other forms of finger rings may have been used as a
betrothal ring, e.g. GIMMEL (GEMEL) RING and PUZZLE RING.

bezel. (1) Originally, and still strictly, the top metal rim or setting edge of
a finger ring that is usually extended to surround the cavity which holds
the stone or other ornament. In modern usage, it is often loosely applied
to all or part of the SETTING of the ring, including the set gemstone, or
other ornament in lieu of a stone, e.g. the seal of a SIGNET RING. The
French term is chaton. (2) The former name for 4 of the LOZENGE-shaped
FACETS on the CROWN of a BRILLIANT, all having their apex touching the
GIRDLE and extending up to touch the TABLE. The 4 bezels (also formerly
called ‘templets’), alternating with 4 similar adjacent QUOINS (LOZENGES),
were usually considered together as a group of 8 templets, the only
difference being their orientation to the stone and the direction and
sequence in which they were ground. All such lozenge-shaped facets are
now each called a KITE FACET or MAIN FACET. The bezels are the first
facets to be ground after the table. Bezel facets in varying shapes and
numbers are on some stones of other cuts. (3) The metal rim on the front
of a WATCH CASE in which the crystal is set. (4) The metal rim or band
around the top of a box, such as a snuff box, upon which the lid rests. (5)
The part of a cut gemstone that is above the GIRDLE, now more properly
called the CROWN.

bezoar stone. A solid concretion found in the alimentary organs of
certain ruminant animals (especially the bezoar goat) and formerly
supposed to have curative powers, particularly against poisoning, hence
taken internally in powdered form. The whole stone was also worn as an
AMULET, sometimes mounted in gold or silver jewelry, to be worn as an
antidote against poisoning, first in Persia and later in the 13th to 17th
centuries in Spain and other countries of Europe until its efficacy was
disproved. Some silver spherical containers, divided midway, and with
exteriors decorated with silver-gilt overlaid openwork, perhaps English of
the 17th century, have been said possibly to be such amulets.

Biblical gemstones. A number of gemstones that are mentioned in the
Bible, albeit sometimes by a name different from the name accepted
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today, e.g., in Exodus xxviii, sardius (meaning SARD), TOPAZ, CARBUNCLE,
EMERALD, SAPPHIRE, DIAMOND, JACINTH, AGATE, AMETHYST. BERYL, ONYX.
and JASPER, all being stones set in the breastplate of Aaron, the High
Priest. -

Biblical subjects. Subjects based on people or events from the Bible.
Such subjects from the New Testament are found on many articles of
jewelry, e.g. Christ, the Virgin Mary, the Annunciation, or the Birth of
Christ, as well as St Peter, St Paul, and St John the Evangelist. See WOMAN
OF SAMARIA ENSEIGNE. Examples from the Old Testament are less
frequent, but some pieces depict Cain and Abel, Noah (see NOAH CAMEO),
Joseph (see JOSEPH-IN-THE-WELL PENDANT), King Solomon, and Moses.

biconical bead. A type of bead in the form of two cones joined at the
bases, the base angles being acute or obtuse. Some are truncated at both
apexes and have flat ends, and sometimes the beads are ribbed. Such
beads are found among ancient Sumerian and early Egyptian and Greek
jewelry.

bijouterie. The French term for jewelry in general composed of GOLD
and gemstones, and whose decorative effect is based mainly on design and
craftsmanship. See JOAILLERIE: ORFEVRERIE.

billiment (or habilliment). An ornament or band, often jewelled, that
decorated a feminine head-dress in medieval times; specifically, the row
of jewels that bordered the front of a hooded or gable head-dress, such as
worn in England in the 16th century, e.g. as shown in portraits of Anne
Boleyn. Such ornaments were sometimes made in two or three pieces,
worn separately or together.

Billy and Charley. The name given to objects of a large group of 19th-
century jewelry FORGERIES, including particularly some PILGRIM BADGES,
made at Tower Hill, London, by two illiterate mud-rakers, known as Billy
and Charley, who claimed that the medals made of cock-metal and sold
by them, had been found during an excavation near the Thames.
Specimens are preserved at the Cuming Museum, London.

Bilston enamelled ware. Articles of jewelry and OBJECTS OF VERTU
embodying small plaques decorated with ENAMELLING, usually on copper,
that were made at several factories at Bilston, West Midlands (formerly in
Staffordshire). The enamelled plaques were mounted in gold or silver
frames and set in bracelets, brooches, clasps, buttons, etc. The first
factory was started in 1749 by Benjamin Bickley, who transferred it to
Samuel Yardley; the last factory to make such ware closed in 1831. The
motifs included landscapes, flowers, exotic birds, etc., painted in ROCOCO
style. Much enamelware formerly attributed to Battersea was made at
Bilston, where such work was done long after the Battersea factory closed.
See BATTERSEA ENAMELLED WARE.

bird fibula. A type of FIBULA of MEROVINGIAN JEWELRY made in the
shape of the profile of a hook-beaked bird. Several known examples, some
found at Cologne, are made of gold completely decorated with
CLOISONNE INLAY of GARNETS (some cells with PATE DE VERRE). Such
pieces were worn from the early 6th century by Merovingian women in
addition to a pair of larger fibulae.

bird jewelry. Articles of jewelry whose principal decorative motif is a
representation of a bird. Such motifs have been used in many periods and
cultures, and include the parrot (see PARROT JEWELRY), pelican (see
PELICAN JEWELRY); DOVE (see also SAINT-ESPRIT), eagle (see EAGLE
PENDANT: GISELA BROOCH), vulture (see KING VULTURE PENDANT),
humming bird (see HUMMING-BIRD JEWELRY), phoenix (see PHOENIX
JEWELRY), POPINJAY, and owl. For some examples in EGYPTIAN JEWELRY,
see MENET BIRD: TUTANKHAMUN FALCON PECTORAL: TUTANKHAMUN
VULTURE COLLAR: HAWK JEWEL. Some jewels of Anglo-Saxon and German
origin depict a bird, sometimes set with gemstones; the motif is often
found also in RENAISSANCE JEWELRY. See BAROQUE PEARL JEWEL; BEAK
BIRD: BIRD FIBULA.

birthstone. A gemstone designated by custom, religious tradition, and
superstition as being related to the month of one’s birth. Pagan legends,

bird fibula. Gold with cloisonné inlay
of gamets. Merovingian, 1st half of
6th century. L. 3.6 cm. Rémisch-
Germanisches Museum, Cologne.

bird jewelry. Brooch in form of
swallow. Plique @ jour wings, with
diamonds and sapphires. Courtesy of
Wartski, London.
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mingled with Christian and Jewish traditions, led to the association of
certain stones with different months. In the 18th century the relationship
of stones with months was popularized but it was based mainly on the
colours of the stones. Owing to the fact that several stones have the same
colours, confusion resulted, so that in 1937 the National Association of
Goldsmiths of Great Britain established a uniform list (with some
alternatives for the more costly stones) and this list has been recognized
throughout the British Commonwealth and the United States as follows:

January garnet

February amethyst

March aquamarine (bloodstone)
April diamond (rock crystal)
May emerald (chrysoprase)
June pearl (moonstone)

July ruby (cornelian or onyx)
August peridot (sardonyx)
September sapphire (lapis lazuli)
October opal (tourmaline)
November topaz (citrine)
December turquoise

bishop’s (or episcopal) ring. A type of finger ring worn by a bishop upon
his consecration and sometimes thereafter, except during the celebration of
the Mass (see PONTIFICAL RING). The form is not specified, but the Synod of
Milan in the 7th century decreed that such rings should be of pure gold and
set with an unengraved gem, hence early examples bear only a rough stone
as found. The usual stone in England is a sapphire, somtimes an amethyst.
Such a ring was originally worn on the right hand, but more recently on the
third finger of the left. Only one such ring is worn, but formerly several
other rings were worn by bishops, on fingers and thumb and sometimes
more than one on a finger (and occasionally over a glove). Each bishop’s
ring was made for a particular bishop and was sometimes interred with him;
but, although it was customary for a bishop to be buried wearing a ring, it
was not always his consecration ring, hence many rings found in tombs of
bishops are not a ‘bishop’s ring’. From the 13th century an abbot was
accorded the right to a ring similar to a bishop’s ring. From the time of
Edward 1 every bishop’s ring and ABBOTS RING was supposed to be
surrendered to the Crown, as a ‘mortuary’ (death duty), but this seems not
to have been rigidly enforced, especially as to the pontifical ring, and
sometimes a less valuable substitute was surrendered or was interred with a
deceased bishop.

Bismarck Sapphire. A deep-blue SAPPHIRE from Sri Lanka (formerly
Ceylon) that weighs 98.6 carats and is now mounted in a pendant set with
small diamonds and sapphires. suspended from a diamond necklace. It was
donated by Countess Mona Bismarck to the Smithsonian Institution,
Washington, DC.

Biwa pearl. A variety of non-nucleated CULTURED PEARL produced since
World War Il by means of the fresh-water mussel (Hyriopsis schlegelz) in
Lake Biwa, Honshu, Japan. Owing to the internal anatomy of the mussel, a
solid foreign nucleus cannot readily be inserted, so that a small piece of
mantle tissue (which later disappears) from another mussel is inserted in
each of ten to twenty incisions in the mantle of the host mussel, which then,
in about 1 to 2 years, produces the pearls. They are brown or salmon-
coloured, and seldom spherical; they are bleached to a bright white. The
process is repeated in some mussels, producing larger and darker BAROQUE
PEARLS. Comparable non-nucleated cultured pearls have also been
produced since 1958 in Australia by using a large variety of PEARL OYSTER
(Pmctada maxima).

black amber. (1) A misnomer for JET. (2) Amber stained black.

black diamond. (1) A misnomer for HEMATITE. (2) A so-called ‘black
diamond’ that is of gun-metal colour and usually found in Brazil; but an
example is known from India (see BLACK ORLOV DIAMOND) and another
possibly from Zaire, formerly the Belgian Congo (see BLACK STAR OF
AFRICA). (3) The same as carbonado, a type of industrial diamond.
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black moonstone. A misnomer for a dark LABRADORITE with a bluish play
of colour.

black onyx. A misnorner for CHALCEDONY dyed black and used as a
substitute for JET, especially in the 1920-30s.

black opal. A variety of PRECIOUS OPAL that is almost opaque and of
which the background colour is deep blue to dark grey or black (very
rare). It contains tiny iridescent opal spheres that cause a play of colours
as a result of diffraction of light. It is one of the most valuable varieties,
discovered in 1905 in Australia in the Lightning Ridge mine. Imitations
are known in which the dark background has been produced by
immersing a poor opal or OPAL MATRIX in a sugar solution and then in
sulphuric acid. See OPAL DOUBLET: DEVONSHIRE OPAL; PRINCE HARLEQUIN
OPAL.

Black Orlov (Orloff) Diamond. A gun-metal-colour, cushion-cut,
Indian diamond, weighing 67.50 carats, that is said once to have been in a
19th-century shrine near Pondicherry, India (hence sometimes known as
the ‘Eye of Brahma Diamond’), and owned in the 18th century by the
Russian Princess Nadia Vygin-Orlov. It was acquired by Charles F.
Winson Gems. Inc., a New York diamond dealer, which exhibited it at
the Museum of Natural History, London, in 1951 and in Johannesburg in
1967; it was sold privately in July 1979.

black pearl. A pearl of blackish gun-metal colour, one of the most
valuable varieties.

Black Prince’s Ruby. A large red SPINEL (sometimes called a BALAS
RUBY) that was once regarded as a RUBY. It is now set in the diamond-
encrusted CROSS FORMEE above the CULLINAN 11 DIAMOND (‘The Second
Star of Africa’) on the front of the British IMPERIAL STATE CROWN. The
stone has never been cut, merely polished, and so is of irregular shape,
almost 5 cm long. It was once pierced to be worn as a pendant, but the
hole is now filled with a small ruby. The stone was first mentioned as
being owned by Abu Said, King of Granada, and seized, upon his being
murdered, by Pedro the Cruel, King of Castile, who gave it as a tribute to
Edward, the Black Prince, son of Edward III of England, after his aid in
the victory at the Battle of Najera in Spain in 1367. It was brought to
England and worn in the coronet of the helmet of Henry V at the Battle of
Agincourt (1415) and by Richard III at Bosworth (1485), and was later
added to the CROWN JEWELS by Henry VIII. It was sold during the
Commonwealth for a trifling sum, but after the Restoration was returned
to the Crown. It was set in the crown worn by Charles II and in that worn
by Mary 11, and then restored to the crown of Charles Il by George I1. It
was later transferred to the present Imperial State Crown.

black spot. A small spot of black made by a pitch-like paint that is found
on the CULET (or FOIL) of most 18th-century PASTE stones, as well as on
some early diamonds and other gemstones. Its purpose has not been
determined, but it is said to have been intended to simulate the dark spot
that seems to be on the culet of a BRILLIANT CUT diamond when viewed
through the TABLE. It is not a proof of antiquity, as it may have been
applied to a piece at a late date; and its absence 1s not conclusive as to a
late date, as a spot may have worn off.

Black Star of Africa. A so-called BLACK DIAMOND of 202 carats, found in
Zaire (formerly the Belgian Congo); it has been said to be the largest
coloured diamond in the world. It was exhibited with Belgian stones in
Tokyo in 1971.

blackamoor. The figure of a young male Negro or black African
depicted (in jewelry) in a head or bust, usually made of black ONYX or
black-dyed CHALCEDONY (‘black onyx'). Such pieces were made as a
CAMEO or as an ornament IN THE ROUND to decorate a pendant, brooch,
hatpin or the SHANK of a SEAL. They were, and still are, a speciality of
Venice, but such cameos, of male or female heads, were also produced
elsewhere in the 16th to 18th centuries. See GRESLEY JEWEL.

blemish. A marriage of the surface of a gemstone, as distinguished from
a FLAW. which is an internal imperfection. See CHIP.
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blister pearl. A type of pearl (often hollow and irregular) that is cut away
from being attached to the nacrcous interior of the shell of a PEARL
OYSTER, and hence having a non-nacreous, flat underside. It is formed (1)
when a foreign body (e.g. a grain of sand) has entered the shell and
become cemented as an excrescence to the inside of the shell between it
and the MANTLE, causing an irritation that is covered by secreted NACRE
except where it is attached; or (2) when a parasite bores its way into the
shell and the oyster forms a protective déposit around the entrance. Such
pearls are irregularly shaped or somewhat hemispherical. When used in
jewelry, the non-nacreous underside is placed in a SETTING so as to be
concealed. Also called a ‘chicot pearl’ or ‘wart pearl’. See TURTLE BACK
PEARL

bloodstone. A MASSIVE variety of CHALCEDONY that is a green PLASMA
speckled with red spots resembling blood (due to oxidizing of the green).
It has been used as a stone for a SEAL, and also in the Middle Ages as an
AMULET to prevent loss of blood. The red spots on some stones have been
utilized on some CAMEOS to indicate drops of blood on carved figures of
Christ, especially in Italy in the 16th century. The stone is also called
HELIOTROPE and bloodstone jasper, and has sometimes been miscalled
HEMATITE, probably because the German word Blutstein refers to
hematite. See MAGICAL STONE.

bloomed gold. A type of TEXTURED GOLD with its natural surface given a
matt finish, but sometimes immersed in acid to produce a very lightly
pitted effect. It is used sometimes to provide contrast on the unenamelled
surface of some pieces decorated in BASSE TAILLE style.

Blue Diamond of the Crown. A blue diamond that is said to be the blue
diamond that was found in the Kollur Mine, near Golconda, in southern
India, weighing 112%16 old carats and INDIAN CUT, and that was bought in
1642 by Jean-Baptiste Tavernier (see TAVERNIER DIAMONDS) and sold by
him in 1669 to Louis XIV. Then known as the ‘French Blue' or the
‘Tavernier Blue’, it was recut in 1673, by Sieur Pitau, into a triangular or
heart-shaped BRILLIANT weighing 67"/ old carats and officially renamed
the ‘Blue Diamond of the Crown'. It was worn by the Marquise de
Montespan, by Louis XIV, who had it set as a pendant, and also by Louis
XV after 1749 when it was mounted in a GOLDEN FLEECE jewel with the
COTE DE BRETAGNE. It was later worn by Louis XVI and by Marie
Antoinette and others of the Court. The diamond was listed in French
inventories until stolen in 1792 from the Garde Meuble, and is not known
to have been recovered. One story is that the jewel was taken by a thief to
London, broken up, and the diamond recut into two or three stones. It is
now believed, based on colour and quality, that the largest resulting stone
(44.52 carats) is the HOPE DIAMOND, and it has been suggested (but
contradicted) that two other stones that resulted were the ‘Brunswick I
(13.75 carats), that once belonged to the Duke of Brunswick and was sold
at Geneva in 1874, and the ‘Brunswick II' (6.5 carats), also then sold at
Geneva (both of unknown whereabouts tcday).

blue gold. A bluish ALLOY of GOLD, mad - with 25% arsenic or iron. It is
very seldom used in jewelry but is occas'onally used in GOLD A QUATRE
COULEURS.

Blue Heart Diamond. An INDIAN CUT deep-blue diamond weighing
112.50 carats rough that was sold by Jean-Baptiste Tavernier to Louis
XIV. It was recut in 1673 as a heart-shaped stone weighing 31 carats.
Louis XVI inherited it and it was worn by Marie Antoinette. It was
among the diamonds stolen from the Garde Meuble in 1792. After a
period of unknown whereabouts, it was bought in 1911 by CARTIER in
Paris and was sold in Buenos Aires. In 1953 the diamond was owned by
VAN CLEEF & ARPELS of Paris, who sold it, rebought it, and in 1960 sold it
again.

blue moonstone. (I) A variety of MOONSTONE that is blue. (2) A
misnomer for CHALCEDONY that has been stained blue by DYEING.

blue pearl. A variety of pearl that is lead-greyish, owing to a thin crust
over a layer of conchiolin near the surface, or a dark kernel rich in
conchiolin.
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blue-white diamond. A diamond that, strictly, is classified as a JAGER,
but commonly and incorrectly means any diamond that is colourless or
shows only a trace of blue. In Great Britain and the United States it is
prohibited to apply the term to any stone that shows in daylight any
colour other than a trace of blue, and the American Gem Society forbids
its use altogether, owing to former abuse which sometimes applied it even
to stones with a trace of yellow.

boat ear-ring. A type of ear-ring, the lower rim of which curves upward
. so as to have a crescent or boat-shaped form, sometimes flat but
’ occasionally cylindrical, tapering upward to the points where it joins the
wire loop that passes through the ear-lobe. Such ear-rings, made in the
" Middle East, are found among BYZANTINE JEWELRY and ROMAN JEWELRY.
Some examples are decorated with suspended ornaments.

l bodkin. A HAIR PIN, so called during the Renaissance when they were
i made of gold or silver and richly decorated with gemstones. These
developed into the later AIGRETTE. boat ear-rings. Roman, 2nd/3rd

I . . . centuries AD W. 2 cm. National
bogwood. The wood of trees preserved in peat marshes, mainly oak, in Trust, Waddesdon Manor, Aylesbury,
Eire. It is of shiny ebony colour, and has been used in the Victorian era, as Buckinghamshire.

a cheap substitute for JET, for inexpensive MOURNING JEWELRY, being

carved and sometimes set with Irish PEARLS.

Bohemian diamond. A local misnomer for ROCK CRYSTAL.

Bohemian ruby. A local misnomer for PYROPE, and for reddish or rose-
coloured QUARTZ.

boite de senteur (French). A type of box used frequently from the 17th
century to contain scented spices and perfumes, originally to counteract
offensive odours and supposedly to protect against infection, and later to
emit a pleasant scent. Such articles were called in England a POMANDER,
scent ball or MUSK BALL. Some were divided internally into
compartments, called cells or loculi.

boat ear-rings. Gold with bird designs
| . . . . and opus interrasile. Byzantine, 6th
bola (United States Indian). A length of thin, braided leather with century. Victoria & Albert Museum,

decorative silver tips on each end, worn around the neck and having a London.
sliding ornament (a TOGGLE) that is raised upward when worn to achieve

the effect of a string necktie. The sliding ornament is of various forms,

sometimes a NAJA and sometimes a silver disc inlaid with turquoise. It is

worn mainly by men in western United States. It was perhaps named after

the Gaucho hurling weapon, called a bola, in the form of a leather thong

with a ball on each end.

bolt fibula. A type of FIBULA (unlike the usual SAFETY-PIN FIBULA)
composed of two elements: one consists of 3 or 4 horizontal thin tubes
curving downward to one end, with the tubes joined together by a
transverse plate to which is hinged a similar plate, and having long pins
attached to the outer tubes; the second element consists of similar tubes,
but bent toward the other end. To fasten a garment, the pins are pushed
through the.garment and then into the tubes of the second element. All
four plates are decorated with encrusted animal figures. Such pieces are bolt fibula. Gold. Etruscan, 7th
Etruscan, 7th century BC. century BC L. (closed) 12.1 cm.
British Museum, London.

bolt ring. A small, ring-shaped device for affixing a pendant to a chain,
fastening a necklace, or some other such purpose. It is hollow or partly
hollow, enclosing a curved tongue that may be drawn back by a small
projecting knob to expose an opening in the ring, which is closed by the
pressure of an internal steel spring. There is attached a tiny loop to join
the ring permanently to one end of the chain, etc. Also called a ‘revolver
catch’.

bone. A hard material from the skeleton of most vertebrate species, but
the variety mainly used in jewelry is the compact bone from such animals
as the wild boar and wild hog, or the horns of stags. It is used principally
for inexpensive jewelry, except when sometimes stained and carved in
imitation of IVORY. In primitive jewelry it has been carved and used for
beads, finger rings, brooches, pins, hair pins, etc. Carved bone was used
for Minoan SEALS and for beads for ROSARIES in the Middle Ages in

iy



Boscobel Oak Locket Gold with
enamelling. English. ¢. 1660. H. 6.3
cm. Victoria & Albert Museum,
London.

Boucheron. Plaunum necklace with
diamonds. Courtesy of Boucheron.
Paris and London.
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Europe. Examples exist in ANGLO SAXON JEWELRY in the form of buckles,
finger rings and brooches. Bone is slightly heavier than ivory and of about
the same HARDNESS; it is readily distinguishable by microscopic
examination. Today it is imitated by PLASTIC.

bone amber. A variety of AMBER that is opaque and includes a mass of
closely-spaced, air-filled cavities that result in a cloudy whitish
appearance. Also called ‘osseous amber’.

bone turquoise. The same as ODONTOLITE

book cover. A hinged covering for a small book, usually a devotional
one, made of gold, silver, bronze or other metal and decorated with
pierced work, chasing, enamelling, and sometimes gemstones. Some had
a suspensory ring so that they could be carried on a CHATELAINE or from
the girdle (see GIRDLE BOOK). An example in enamelled gold (now in the
Victoria & Albert Museum) was once attributed to BENVENUTO CELLINI,
another in gold (now in the British Museum) to GEORGE HERIOT of
Edinburgh, and some were made of carved BOXWOOD in Germany during
the 16th century.

bootlace fringe. A type of ornamentation on some 19th-century jewelry
in the form of a fringe, each strand of which is suggestive of the crimped
end of a bootlace (shoestring).

bornite. A mineral that is pinkish-silver, but when it tarnishes becomes
iridescent in shades of red and blue, and so is called ‘peacock ore’. It is
used in jewelry for CABOCHONS that tarnish to desirable peacock colours.
It was named after lgnatius von Born (1742-91), an Austrian
mineralogist. Also called ‘variegated copper ore’.

Borre style. A Viking style of decoration used in the 9th/10th centuries,
named after a burial site at Borre, Norway. It has three main motifs: a
ring-chain pattern, a backward-looking animal, and a lion-like beast. It
was used generally in Scandinavia and also in Russia. See VIKING JEWELRY

Boscobel Oak Locket. A copper-gilt LOCKET that contains a miniature
portrait of Major William Carlos, who hid with Charles 11 in the Boscobel
Oak when the latter was fleeing the country after his defeat by Cromwell
at Worcester in 1651. On the front is an engraved depiction of them
hiding in the oak-tree, and on the back are the engraved arms and motto
granted to Carlos after the escape. Inside the locket is an inscribed poem
to Carlos.

Boucheron. A leading French jewelry firm, founded in 1858 in the Palais
Royal, Paris, by Frédéric Boucheron (1830-1902) and now having its
main establishment at 26 Place Vendome, Parns, with branches in
London and elsewhere. Frédéric Boucheron was succeeded by his son
Louis (1874-1959), in turn succeeded by his son Gérard (b. 1910), whose
son Alain (b. 1948) is now active in the business. The London office,
established in 1907, is at 180 New Bond St. In 1960 the firm, at the
request of the Shah of Iran, set up in Tehran the display of the Royal
Jewelry Collection. Boucheron is noted as a specialist in gems as well as a
designer of luxury and medium-priced jewelry.

bouchon de carafe (French). A type of ear-ring having a suspended
diamond so large that it was called a ‘decanter stopper’. The style was
introduced in France c¢. 1870 by the courtesan La Paiva.

boule (from the French word for ‘ball’). An embryonic SYNTHETIC
GEMSTONE produced as a single-crystal drop from fused alumina by the
flame fusion process of the VERNEUIL FURNACE. It was originally made in a
somewhat pear-shaped form but was later nearly cylindrical. The boule is
smooth and has no crystal faces, but the internal structure (except for
curved striae instead of straight lines), HARDNESS, specific gravity
refractive index, double refraction, and dichroism are almost identical
with the natural gemstone that is simulated. When the boule has grown
and cooled it usually divides itself in half, but it can be split
longitudinally, by a blow, into symmetrical halves. Commercial boules
weigh up to about 300 carats, and most are colourless (many being used as
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bearings for watches, etc.), but coloured boules, for use in making
synthetic gemstones, are produced by use of various metallic oxides. Some
boules may contain trag_ped air bubbles.

Boulton, Matthew (1728-1809). A leading manufacturer of metal
objects, having inherited in 1759 a metal business in Birmingham and
later expanding it greatly and adding factories in Sheffield and
Wolverhampton. He made articles of jewelry in Sheffield plate and cut
steel (see CUT STEEL JEWELRY), as well as vast quantities of BUTTONS, but is
best known, in the art world, for the many mounts that his Soho factory,
owned with John Fothergill, made of ORMOLU for objects of fine
porcelain. See H. W. Dickinson, Matthew Boulton (1937).

bouquet pendant. A type of pendant in the form of a bouquet of flowers,
sometimes standing in a vase. One German example, c. 1620-30, has the
flowers made of silver decorated with EMAIL EN RONDE BOSSE and set with
emeralds; four flowers are on coiled-spring stems so that they vibrate.

Bourguet, Jean (fl. 1700-23). A Parisian goldsmith who made jewelry
set with gemstones but is best known for his design book, Livre de Taille
d'Epargne, which includes designs for enamelling and contemporary
motifs. See TAILLE D’EPARGNE.

bouton pearl. A type of natural pearl or CULTURED PEARL that is flat on
one side, or bun-shaped. It is formed when the incomplete pearl becomes
attached to the inside of the shell and hence has grown, by subsequent
deposits of NACRE, round on one side but flat on the other. Such pearls are
used in ear-rings, finger rings, and cuff links, and are sometimes CHINESE
DRILLED. Also called ‘button pearl'.

bow. The upper part of a FIBULA that covers the pin (ACUS). The bow on
some fibulae was enclosed within a glass leech-shaped tube (or a ‘runner’
in the form of a half-section of such a tube). Others were decorated with
relief figures or ornamentation.

bow fibula. A type of FIBULA having a high arched Bow, related to the
Celtic Iron Age and Roman SAFETY-PIN FIBULA, but showing in its
decoration the influence of Scandinavian and eastern European sources.
There are several variations, such as the CROSSBOW FIBULA, CRUCIFORM
FIBULA, SMALL-LONG FIBULA, and SQUARE-HEADED FIBULA.

bow-knot brooch. A type of brooch in the form of a single or double
bow-knot, usually set with gemstones and often having suspended a
pendent PEARL. They were made in France, England, the Netherlands,
and Spain from the second half of the 17th century. Some were enamelled
on the front, and especially on the back, in the style of GILLES LEGARE. See
LOVER'S-KNOT RING; SEVIGNE.

bow-tie. A dark shape, somewhat resembling a bow-tie, that is seen
through the TABLE of some diamonds cut as a MARQUISE or cut oval or
pear-shaped.

bowenite. A variety of SERPENTINE that is hard and pale grey to cream
and pale green. It resembles NEPHRITE (JADE) but is softer and more
sectile. It is named after G. T. Bowen who first analysed it. It is used for
carved ornaments and jewelry. Carved pieces exported from China are
sometimes incorrectly called ‘new jade’. Also miscalled ‘serpentine jade’.

box brooch. A type of Viking brooch of drum-shape, made with a
circular gold plaque on a cylindrical bronze frame. The top and sides are
heavily decorated with GRANULATED GOLD and FILIGREE, and sometimes
there are silver rims and attached plates with NIELLO decoration. Such
brooches were made in Gotland, Sweden, in the 11th century; an
outstanding example is the Martens brooch in the British Museum. See
VIKING JEWELRY.

box ear-ring. The same as BAULE EAR RING.

box setting. A style of SETTING a gemstone in a finger ring, the stone
being set in a square or rectangular metal frame and held in place by

bouquet pendant. Silver with émail en
ronde bosse and emeralds. German,

c. 1620-30. Museum fiir Kunst und
Gewerbe, Hamburg.

bow fibula. Silver gilt. Gotland.
Sweden. 8th century, L. 16 cm.
Statens Historiska Museum,

Stockholm.

bow-knot brooch. Gold enamelled
with pearls and gemstones.
Netherlands, 3rd quarter of 17th
century. L. 9.5 cm. Rijksmuseum,
Amsterdam.

bow-knot brooch. Gold with
diamonds in openwork pavé setting.
Fabergé. Courtesy of Wartski,
London.
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bending the top edge of the metal over the edge of the stone to secure it. A
vanation, using a circular tube to hold the stone, is called a COLLE}
SETTING. See RUB OVER SETTING; OPEN SETTING.

box snap. A type of fastener for a bracelet, necklace, etc., that is in the
form of a small box on cach end of the picce, one being hollow and having
aslot and the other a flat. doubled-over metal tongue that fits compressed
into the slot and expands within the box to fasten‘the two ends; attached
to the tongue is a small thumbpiece that must be depressed to open the
fastening. Such fasteners are found on expensive jewelry.

boxwood. A very close-grained, tough, hard, and heavy wood of the box
family. Its colour is light yellow, light brown or white. Because of its fine grain

box brooch. Bronze with silver plates and hardness, it is very suitable for wood carving and engraving, e.g. for some

decorated with niello and with gold beads or a NUT on a ROSARY, or as a pendant. Some BOOK COVERS for a small

filigree and granulated gold. Gotland. prayer-book were made of carved boxwood. See DEVONSHIRE ROSARY

Sweden, 11th century. W. 7.6 cm.

gigti?;s Flsmns“ Mk Brabant rose cut. The style of cutting a diamond that is a modification of the
cKholim.

standard ROSE CUT (DUTCH ROSE CUT) stone so that the stone is flatter. It may
have the same 24 FACETS, cut in 2 rows with 6 triangular facets in the upper
row and 18 triangular facets in the lower, but it usually has only 12 facets, also
cut in 2 rows, with 6 triangular facets in the upper row forming a low
hexagonal pyramid and 6 isosceles-trapezoidal facets in the lower row. Thus
it is a 12-sided or 6-sided stone. Also called the ‘Antwerp rose cut’.

XN

Brabant rose cut
stde view

bracelet. An ornament worn on the wrist or forearm as a flexible band or
series of links, in contrast to a BANGLE, which is rigid. Such omaments have
been worn by men as well as women from earliest times (made of BONE, CORAL
or IVORY, as well as of metal) and in primitive as well as civilized societies. In
the West they are worn mainly by women, but in the East they are still worn
by men. Occasionally they are worn on both arms, and two or more at the
same time. Bracelets were worn by the Egyptians, the Greeks, and the
Romans, sometimes set with gemstones and coins, and were popular articles
of ETRUSCAN JEWELRY and ANGLO-SAXON JEWELRY. They were used less often
in the Middle Ages and the Renaissance, owing to the long sleeves then worn,
but their use was revived in the 18th and 19th centuries, many pieces being
boxwood. Carved pendant. French, made with CAMEOS and MEDALLIONS, and in the Victorian era they were a
dated 1577. Wallace Collection. part of MOURNING JEWELRY, often in the form of HAIR JEWELRY. Later, and
London. until today, luxurious examples have been lavishly set with gemstones, but
they occur in a multitude of styles and price ranges, including COSTUME
JEWELRY and JUNK JEWELRY. They have often formed a unit of a PARURE.
Some bracelets have been made in PENANNULAR forin (see ANIMAL-HEAD
BRACELET: SNAKEBRACELET) and some in the form of a long continuous coil of
gold band. See ANKLET; ARMLET; CADENAS; CHARM BRACELET; CUFF
BRACELEI., EXPANDABLE BRACELF! HALF HOOP BRACELET; ID BRACELET;
JARRETIERE; LINK BRACELET; SLAVE BRACELET; WATCH BRACELET.

bractea. A thin disc of precious metal. Such pieces, pierced with holes to be
attached to a garment, were used in ancient Greece. Multiple examples are
decorated by EMBOSSING, a number of specimens being stamped with the
same die. They were used singly or in groups as designs or borders. In Greece,
they were also used as burial ornaments to save the expense of more costly
objects and also to minimize the risk of subsequent tomb pilfering. See
BRACTEATE.

bracteate. A type of pendant in the form of a disc of thin, beaten gold with
stamped decoration based on Roman coin and medallion prototypes, sur-
rounded by a wide band, sometimes ornamented with FILIGREE and GRANU-
LATED GOLD, and having at the top a horizontal cylindrical attachment for
suspension from a woman'’s necklace. They frequently depict human or
zoomorphic subjects. The decoration was stamped with a die and so often
several examples are known from the same die. They had their origin in

bracelet. Gold; 4 links representing in
relief the seasons, 4 with 13 table-cut
diamonds representing weeks;

enamelled interior in style of Jacques

Callot. Danish (), ¢. 1640. L. 19.3 Scandinavian countries in the 6th/8th centuries and reached England (where
cm. Royal Collection, Rosenborg they have been found in Anglo-Saxon graves) directly or via Germany. See
Castle, Copenhagen. BRACTEA; ENKOLPION: GOTLANDIC BRACTEATE: VIKING JEWELRY.
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Braganza Stone. A large gemstone reputed to have been found in 1740 in
Minas Gerais, Brazil, and to have weighed rough 1,640 metric carats. It was
formerly said to have been a diamond, but is now considered to have been a
colourless TOPAZ. It was’claimed by the King of Portugal, and was worn by
King John VI, 181626, as a suspended rough stone. Its present whereabouts
is unknown.

Brandebourg (French). A type of CLASP used in France in the 17th century in
the form of a frog-fastener decorated with diamonds, sometimes worn on a
bodice in a vertical group of diminishing sizes.

brass. An ALLOY of COPPER and zinc, in varying proportions. It is used in
making gilding metal but otherwise not often in jewelry except in some
COSTUME JEWELRY and BUTTONS. See ORMOLU; TOMBAC.

Brazilian chrysolite. A local misnomer for a green variety of CHRYSO
BERYL, and also sometimes for a green variety of TOURMALINE.

Brazilian emerald. A local misnomer for a green variety of TOURMALINE
found in Brazil. The name is especially misleading since emeralds have
been found in Brazil, and so should be discarded.

Brazilian peridot. A local misnomer for a yellowish-green variety of
TOURMALINE.

Brazilian ruby. A local misnomer for a red TOPAZ found occasionally in
Brazil.

Brazilian sapphire. A local misnomer for a transparent blue variety of
TOURMALINE found in Brazil.

Brazilian topaz. A jewellers’ name sometimes applied to yellow TOPAZ,
as distinguished from yellow quartz (CITRINE) or sometimes applied as a
misnomer to citrine.

brazilianite. A gemstone that is slightly greenish-yellow, transparent to
translucent. It was first described in 1945 and was found in Minas Gerais,
Brazil, hence its name. Clear stones are faceted, cloudy ones are cut EN
CABOCHON.

break facets. A former collective name for the 8 SKILL FACETS and the 8
CROSS FACETS above the GIRDLE on the CROWN of a BRILLIANT, and now
called ‘upper girdle facets’. Also formerly sometimes called ‘halves’ or
‘half facets’.

breast chain. A type of long CHAIN worn as an ornament extending over
the breast and back, usually composed of many ornamental discs or
beads, and having 2 large discs, 1 to hang on the front and 1 on the back.
One Byzantine example, made in Egypt in the 6th century, is composed of
4 chains of equal length, each made of 23 gold discs, and all connected to
the 2 large discs, so that 2 of the chains rest on each shoulder, in the
manner of such chains seen on some Romano-Egyptian terracotta figures.

breast ornament. See PECTORAL.

breccia. A rock composed of angular fragments of minerals or rocks
cemented together. Some examples are made of fragments of the same
variety of a gemstone, e.g. brecciated JASPER or brecciated AGATE. Pieces
made of different layers of colours were often carved as a CAMEO, e.g. the
FLORA OF PISTRUCCI.

breloque. A small charm, often in the form of a statuette, that is worn on
a WATCH CHAIN or a CHATELAINE. Examples were made of porcelain at
Chelsea and Derby. They have a small suspensory ring, but have no seal
affixed. See WATCH-CHARM.

bridal crown. A type of CROWN worn by a bride at the wedding
ceremony. Its precursor was the CHAPLET worn by an unmarried girl
Such crowns were used from the 15th century in Germany, and the
custom was extended in Scandinavia to the wearing by the bride of a

bracteate. Gold pendant with
stamped decoration. Probably
Gotland, Sweden, 6th century. W. 3.6
cm. British Museum, London.

breast chain. Four gold chains
attached to two discs. Byzantine, 6th
century. L. 73.4 cm. British Museum,
London.

bridal crown. Silver gilt with glass
stones. Hallmark of Hans Persson
Berg, Vimmerby, Sweden, c.

1662 1700. H. 11.5 cm. Nordiska
Museum, Stockholm.



brilliant cut (modern)
top, bottom, and side views
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BRIDAL PARURE decorated with glass stones. The crowns were generally of
silver. sometimes set with ROCK CRYSTAL. They were usually owned by the
church and lent to the bride. See s k.

bridal parure. A suite (PARURE) of JEWELRY worn by a bride at the
wedding ceremony, usually owned by the church or local authorities and
lent for the occasion. It would include a BRIDAL CROWN and usually also a
brooch, ear-rings, and sometimes a SEVIGNE, GIRANDOLE, and pendants,
Such suites have been so used in Scandinavian countries since the 15th
century and the custom has continued to modern times, although some
pieces now used are set with ROCK CRYSTAL instead of diamonds.

bright cut. A style of decoration on metal achieved by cutting sharply
into the metal at an angle and with short strokes, then highly burnishing
to create a bright effect in comparison with the surrounding area. If not
highly polished, it is called ‘dull cut'.

brilliance. The radiant brightness of a transparent gemstone (especially
a diamond) resulting from the refraction and reflection of light rays
entering it. The greater the refraction and the less the loss of light
through the bottom of a faceted gemstone (enhanced by expert
FACETING), the greater the brilliance of the stone.

brilliant. A diamond that is BRILLIANT CUT. If properly proportioned
and FACETED, light cannot escape at the bottom but is reflected inside the
stone and back out through the CROWN.

brilliant cut. The style of cutting a diamond (or other transparent
gemstone) as a BRILLIANT in a prescribed manner with many FACETS of
different shapes and sizes so as to increase its BRILLIANCE by minimizing
the amount of light that escapes at the bottom of the stone. The basic
brilliant-cut stone (usually circular but sometimes oval) is in the form of 2
octagonal pyramids juxtaposed base to base, the upper one being
truncated near its apex (forming the large TABLE) and the lower one
truncated very near its apex (forming the very small CULET). The line
where the pyramids meet is the GIRDLE, above which is the CROWN (rows
of sloping facets extending up to and including the table) and below
which is the PAVILION (rows of sloping facets extending down to and
including the culet). The facets along both sides of the girdle are
triangular and are now collectively called GIRDLE FACETS; those that
extend upward from the girdle are called ‘upper girdle facets’ and those
that extend downward ‘lower girdle facets’. The large LOZENGE-shaped
facets that extend upward from the girdle to the crown are called KITE
FACETS or MAIN FACETS, and those that extend downward from the girdle
to the culet (or the point, if there is no culet) are called PAVILION FACETS.
The small triangular facets that extend upward to the table from the kite
facets are called STAR FACETS. The ordinary brilliant (sometimes called a
‘full-cut brilliant’) has, in addition to the table and the culet, 56 facets, of
which 32 are above the girdle (8 star facets, 8 kite facets, and 16 upper
girdle facets) and 24 below (16 lower girdle facets and 8 pavilion facets),
with sometimes 8 additional small facets around the culet. The angle
between the crown facets and the girdle must be (to produce the most
brilliance) between 35° and 40°, and that between the pavilion facets and
the girdle must be 40°. The ‘double brilliant’ (usually a stone weighing
over 10 carats) has 40 facets above the girdle, 32 below; and the ‘half-
brilliant’ has 16 above and 12 to 16 below. The depth of the crown is
about 35-40% of that of the pavilion, the diameter of the table is about
55% of that of the girdle, and the culet is small (or not present in some
modern stones). If the pavilion is too shallow or too deep, too much light
is lost through the bottom of the stone. The original brilliant cut, said to
have been invented by VINCENZO PERUZZI, largely superseded the former
ROSE CUT style. There are many variations of the standard brilliant cut.
See AMERICAN BRILLIANT CUT; CAIRO STAR CUT; EIGHT CUT (single cut);
ENGLISH SQUARE CUT: EUROPEAN BRILLIANT CUT; JUBILEE CUT: KING CUT;
MAGNA CUT: MARQUISE CUT; MAZARIN CUT; OLD MINE CUT; PERUZZI CUT:
ROYAL CUT: ROYAL 144 CUT; STAR CUT; SWISS CUT: VICTORIAN CUT; ZIRCON
CUT. See also BRIOLETTE; PENDELOQUE CUT.

briolette. A diamond (or other transparent gemstone) cut in a style that
is an elongated modification of the DOUBLE ROSE CUT, being without a
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TABLE or a CULET, and being drop-shaped with a pointed apex and
rounded bottom. There are three varieties of cutting: (1) the entire
surface is cut in small, triangular FACETS in 4 to 7 horizontal rows, those
meeting at the apex beifig elongated; (2) the form is that of two many-
faceted pyramids joined at their bases and forming a GIRDLE dividing the
CROWN from the smaller PAVILION, and having the facets above the girdle

- elongated, with those adjacent to the girdle being triangular and those

. above them that meet at the apex being LOZENGE-shaped, and with the
facets below the girdle being shorter, similarly triangular, and the lower
ones lozenge-shaped; or (3) similarly formed as joined many-faceted
pyramids, but having above the girdle 2 rows of facets in the shape of
elongated triangles and below the girdle 2 rows of smaller triangular
facets. Such stones are sometimes pierced along the length (to be
suspended in an ear-ring) or across the top (to be suspended in a
pendant). See BRIOLETTE OF INDIA.

briolette (types 1 and 2)
sitde views

Briolette of India. A large diamond cut as a BRIOLETTE and weighing
90.38 carats. By tradition, it is the oldest diamond on record. The alleged
first owner was Eleanor of Aquitaine (1122?-1204), who may have
acquired it in Asia Minor when on the Second Crusade (1146-9) with her
then husband, Louis VII of France. She is said to have given it to
Richard, Coeur de Lion, who took it on the Third Crusade and probably
used it as ransom when imprisoned in Austria. It next appeared when
Henry II of France (1519-59) gave it to Diane de Poitiers, and is shown in
many portraits of her. It then disappeared until 1950 when an Indian
maharajah sold it to HARRY WINSTON. He resold it to Mrs I. W. Killam,
but bought it back from her estate ten years later. It was still owned by
him in 1970 when it was shown at the Diamond Dinner in New York but
was resold in Europe in 1971.

Bristol diamond. A local misnomer for ROCK CRYSTAL or colourless
QUARTZ that is found in England in the Clifton limestone near Bristol,
and known in the 17th and 18th centuries as a ‘Bristow’. It has also been
called ‘Bristol gem’ or ‘Bristol stone’. briolette. Ear-rings with suspended
briolette sapphires. Courtesy of

brittle. Easily fractured by a blow or snapped, as distinguished from Christie’s, New York.

‘fragile’, meaning merely easily broken. Brittleness of a stone does not

correspond with its HARDNESS. The converse of brittleness is TOUGHNESS.

Brogden, John (fl. 1842-85). A London jeweller and goldsmith whose
work was mainly in antique styles, including especially some with
Egyptian and Assyrian motifs, influenced by the work of FORTUNATO PIO
CASTELLANI. He became in the 1840s a member of the firm of Watherston
and Brogden in Covent Garden but from 1860 worked independently
until the 1880s. His best-known piece is the ASSUR-BANI-PAL BRACELET. He
also made some pieces with mounted tiger’s claws (see TIGER'S-CLAW
JEWELRY) and vulture's claws, as well as pieces of ARCHAEOLOGICAL
JEWELRY.

bronze. An ALLOY of COPPER (about 97%) and tin, sometimes with small
proportions of other elements added, e.g. SILVER, zinc, ALUMINIUM, LEAD
or phosphorus. It corrodes quickly, but is excellent for CASTING. Bronze
has been used often as primitive jewelry since the Bronze Age, for pins
and brooches. It was used along with GOLD as the only metals employed in
early European jewelry. Bronze was used for jewelry in Britain in the
Celtic period, and examples have been found of bracelets, brooches,
buckles, pins, and TORCS, some gilded and some enamelled in CHAMPLEVE
manner; in the Romano-British period most jewelry was made of bronze,
generally gilded. It was used extensively during the Renaissance in Italy
and France, but not often for jewelry, and even less so in recent years. See
GILT BRONZE; ORMOLU.

Brogden, John. Ear-rings; tiger's claws
in gold mounts. London, ¢. 1860.
Courtesy of Wartski, London.

brooch. An ornamental clasp having an attached pin for affixing it to a
’ garment, hat, hood, turban or sleeve, as a fastener or as a decorative
piece. The body of the brooch may be of many forms, e.g. a disc, ring,
PENANNULAR ring, heart, flower, bow-knot, or any fantasy shape. The
brooch evolved originally from the FIBULA of safety-pin form, and that
term is sometimes loosely applied to any form of ancient brooch. A
| modern brooch usually has at the back a PIN (ACUS) and a catch
(sometimes a form of safety-catch to prevent its being lost). Brooches have

' s 2



Browning Rings. Gold finger rings
worn by Robert and Elizabeth Barrett
Browning. English, 1846-61. W. 1.9
and 1.5 cm. British Museum,
London.

buffer-terminal torc. Gold. (Knot of
unknown purpose.) La Teéne Iron
Age, 4th/1st centuries BC. W. 15.1
cm. British Museum, London.
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been made of many sizes and have been decorated with ENAMELLING,
ENGRAVING. GEMSTONES, etc., and sometimes embellished with a
suspended pearl, tassel, small pendant, etc. Formerly worn by men and
women, they are now only for women. For various types, see BAR BROOCII,
BOW-KNOT BROOCH; CATHERINE WIIEEL BROOCII. CELTIC BROOCII; CLUSTER
BROOCH: CRESCENT BROOCII; CRUCIFORM BROOCII; DISC BROOCH: LUCKEN
BOOTH BROOCIH. MARZABOTTO BROOCH; PELICAN BROOCII; PIN BROOCII,
PLAQUE BROOCH; QUOIT BROOCH. RING BROOCH, SAUCER BROOCH: STAR
BROOCH: SUNBURST; THISTLE BROOCH. TRISKELION BROOCII. WHEEL
BROOCH. For some named brooches, see CANTERBURY COIN BROOCII.
CASTELLANI BROOCH:; CUXTON BROOCH; FAVERSHAM BROOCII, GLENLYON
BROOCH: HUNTERSTON BROOCH. KING'S SCHHOOL, CANTERBURY, BROOCII,
LOCH BUY BROOCH:; LONDESBOROUGH BROOCH: SARRE DISC BROOCH:; SARRE
QUOIT BROOCH; STRICKLAND BROOCH: SUTTON BROOCH: TARA BROOCH.

Brosamer, Hans (c. 1480-1554). A German designer of jewelry who
published, c. 1545-8, a pattern book with woodcuts of pendants set with
gemstones, including some pendants that were WHISTLES.

Browning Rings. Two finger rings worn by the Brownings: (1) A gold
ring with oval BEZEL engraved 'Ba’, behind which is a circular panel of
glass under which a hair was presumably kept when wormn by Robert
Browning (1812-89); on the inside of the hoop is the inscription ‘God bless
you June 29, 1861’. (2) A silver-gilt ring with octagonal bezel set with an
amethyst INTAGLIO inscribed ‘E B B’, for Elizabeth Barrett Browning
(1806-61).

brushed gold. A type of TEXTURED GOLD having a matt finish produced
by means of a wire brush revolving on a lathe.

bruting. The process of roughly shaping a diamond (or other
transparent gemstone), after splitting the rough stone by CLEAVING or
SAWING, so as to establish its desired fundamental somewhat rounded
shape and surface before FACETING. The operation is done by vigorously
rubbing one diamond against another, both being mounted in a holder
(called a ‘dop’), the one to be shaped being fastened on the axis of a
cutting bench that causes the stone to revolve at speed in a vertical
direction, and the other held in a dop-stick by the diamond-cutter
(bruter) and rubbed against the revolving stone so as to remove any sharp
edges and points. This operation was formerly carried out by hand, but
now it is done by a mechanically-operated lathe. The term is derived from
the French brutage, and the process is sometimes referred to as ‘grinding’
or ‘shaping’.

Bry, Theodore de (1528-98). A designer of jewelry born at Liége who
emigrated to Frankfurt with his sons Johann Theodore and Johann Israel;
he worked there from 1570 to 1598 except for 3 years in England in
1586-9. Their designs featured the use of white enamel on a black
ground, depicting scrollwork with fruit, flowers, grotesques, and animals
in the MORESQUE SILHOUETTE STYLE. He specialized in making engravings
with which to decorate knife handles, clasps, buckles, etc.

buckle. A fastener (sometimes used merely as an ornament) for a belt,
girdle, etc. (and formerly for the kneeband of breeches) that is attached
at one of its ends to the buckle and secured by the buckle’s pointed
tongue, which passes through a hole near the other end. The buckle was
developed in England in the late 17th century, where it was first used to
replace shoe-laces. Later buckles, of various sizes and styles, were used for
other purposes, and sometimes were attached as an ornament to a ribbon
(throatlet) worn around a woman’s neck. The buckle is usually in the
form of a rectangular or curved frame that has a horizontal tongue
attached to one side or to a vertical bar across the centre of the buckle; the
tongue is long enough to rest its tip on the opposite side of the buckle.
There are sometimes two or more tongues, or a single tongue may be
forked so as to have two points. The buckle is attached to the belt, etc., by
having one end of the belt folded and sewn to, or riveted around, the
vertical bar. Buckles have been used since Roman times, made of gold,
silver or other metal (sometimes covered with fabric); some have been
decorated with MARCASITE, CUT STEEL, JET, PASTE or other material, and
expensive ones have been set with gemstones. A buckle is also used as a
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fastener or an ornament on some shoes (see SHOE BUCKLE) or on a
wristband. See BELT BUCKLE: BUCKLE PLATE; CLASP.

buckle plate. A metal attachment to the back end of a BUCKLE on which
one end of the belt is attached, the purpose being to provide better
wearability than if the belt were folded over the rear bar of the buckle.
Such buckle plates were usually of ornamented metalwork, often with
settings of jewels. See MORDANT.

buff-top cut. See CUSHION CUT.

buffer-terminal torc. A type of TORC of which the terminals are discoid
ornaments attached at right angles to the main PENANNULAR hoop. Some
bronze torcs from the La Téne Iron Age, ¢. 4th/1st centuries BC, have
such terminals attached, and they are also present on gold torcs found at
Snettisham, Norfolk, England, from the South British Late Iron Age, 1st
century BC.

bugle bead. A type of glass bead in the form of an elongated, hollow
cylinder, generally black, used in embroidered decoration on some ladies’
dresses. Such beads were imported into England from Venice. Some were
made in England at a factory established in the late 1570s at Beckley, near
Rye, by Godfrey Delahay, a Frenchman, and Sebastian Orlandini, a
Venetian; in 1580 the factory was bought and moved to Ratcliffe by John
Smith. They were also made at a factory at Godalming, near Guildford,
set up ¢. 1587 by an Italian named Luthery.

Bulgari. A leading Italian jewelry firm, located at 10 Via dei Condotd,
Rome, that was founded in 1881 by Sotirio Bulgari (1857-1932), a Greek
goldsmith whoin 1881 emigrated to Naples. He moved to Rome and was later
Joined by his sons, Constantine (1889-1973) and Giorgio (1890-1966). The
firm is highly reputed for its creations in luxury and exotic modern jewelry,
and is now directed by Gianni, Paolo, and Nicola Bulgari (the sons of
Giorgio) and Anna (daughter of Constantine).

Bulgarian jewelry. Articles of jewelry found in the region that is now
Bulgaria, much of the early work being difficult to attribute as to origin or
period, as some was imported from Greek centres but much was made by
local Thracian goldsmiths. A large quantity of gold jewelry and other articles
has been found in a great many tumuli where it was buried with dead nobles
from the 6th to the 3rd centuries BC and even later. Skilfully made gold ear-
rings (some PROTOME EAR-RINGS), spiral and serpent finger rings, necklaces,
and pectorals are decorated with hammered designs and filigree work.
Examples exist from the 6th century BC, but the finest pieces are from the
5th/3rd centuries BC, after which characteristics of Greek, Byzantine,
Roman, and Persian styles appear. After the invasion by the Bulgarians in the
7th century AD, gold jewelry continued to be made, but in smaller quantity,
including belt ornaments and TORCS, some decorated with enamelling,
pearls and garnets, and some with Christian motifs; examples have been
found from the 13th/14th centuries. See Venedikov, Bulgaria'’s Treasures
from the Past (1966).

bulla. A small ornament, made usually of gold (sometimes of leather), and
to be worn suspended from a string around the neck. Some bullae were worn
in groups forming a necklace or sometimes a bracelet. They were made of two
concave plates fastened together to make a hollow container. Etruscan
examples were made as a globe or were lenticular-, heart-, or vase-shaped.
They were adopted by the Romans, those of lenticularshape being worn as an
AMULET by children (made of gold for children of noble families, of leather
for children of freedmen), and those of other shapes (cylindrical or box-
shaped, or shaped as a vase or pouch) by women as an ornament on a
necklace. It has been suggested that some were made to contain a liquid
scent.

bunch ring. A type of finger ring thatis set with a minuscule diamond which
is sometimes only partly faceted. Such rings were inexpensive and sold in
bunches.

Buontalenti, Bernardo(1541-1608). A Florentine artist associated with the
Medici from ¢. 1551 and later architect and stage designer for Francesco de’

bulla. Gold necklace with lenticular
and heart-shaped bullae, and bulla as
head of river-god. Etruscan, 4th
century BC. L. 46.2 cm. British
Museum, London.

bulla. Gold. Roman, 100 sBc-ADp 100.
H. 7 em. Ashmolean Museum,
Oxford.

Buontalenti, Bernardo. Triton
pendant with baroque pearl and
enamelled gold. Probably by
Buontalenti, late 16th century.
Courtesy of Christie’s, London.



Burgundian jewelry. Silver brooch
with Annunication scene in émail en
ronde bosse within acanthus wreath
set with gemstones. German, late 15th
century. Kunstgewerbemuseum,
Cologne.

butterfly. Brooch set with diamonds,
pear-shaped emeralds in wings, and
ruby eyes. Courtesy of Wartski,
London.
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Medici and also director of his porcelain factory and lapidary works. He
designed jewelry made in his workshop by ltalian, French, and Dutch
artisans. The suggestion has been made, based largely on similarities of some
of his drawings to the designs of some BAROQUE PEARL JEWELS, that he also
designed, and his workshop possibly executed, some pendants depicting a
dragon, a hippocampus or a bearded triton. See Yvonne Hackenbroch,
‘Some Florentine Jewels', in Connoisseur, November 1968, p. 137. See
TRITON PENDANT. ks

Burgundian jewelry. A traditional 19th-century attribution for all articles
of northern European jewelry of outstanding splendour and ostentatious
ornamentation worn in the 14th and 15th centuries, based on a belief that the
jewelry worn by the Dukes of Burgundy and their Courts surpassed in
opulence the jewelry worn at the contemporary and friendly courts of France
under Charles V, 1364-80, and Charles V1, 1380- 1422. Renowned was the
richness of the collections of Philip the Bold, 1363-1404, of John the Fearless,
1404-19, of Philip the Good, 1419-67, and of Charles the Bold, 1467-77.
Jewelry was worn then more profusely for decoration than in the earlier
periods, and the necklaces, brooches, medallions, and rings featured
enamelled gold, carved gemstones (inspired by antique coins), cut diamonds
(the POINT CUT DIAMOND and the TABLE CUT), and articles in EMAIL EN RONDE
BOSSE. Much of the jewelry was of an ecclesiastical and devotional nature,
including ornate RELIQUARIES (see RELIQUARY PENDANT), and also insignia of
the many orders of knighthood and the related religious brotherhoods and
jousting societies. See PORTRAIT MEDALLION; THREE BROTHERS JEWEL; WHITE
ROSE JEWEL.

Burma ruby. A variety of RUBY from Burma. It may be purplish-red,
and is then often termed a PIGEON'S-BLOOD RUBY.

burmite. A variety of AMBER that is found in Upper Burma, mined from
Oligocene deposits in the clay soil. 1t is harder and denser than other
varieties, and the colour is yellow to brownish or fiery red. 1t is used for
most Chinese amber carvings, and some pieces made there are stained

red.

Burne-Jones, Sir Edward (1833-98). An English artist who also
designed jewelry. He was a close friend and associate of William Morris,
and many of his designs show the Pre-Raphaelite influence. He made
three sketch-books for jewelry, the pieces being executed by Carlo
Giuliano (see GIULIANO FAMILY) or the Kensington firm of Child and
Child. Few pieces from his designs are known to have survived.

Bury, Claus (1946- ). A DESIGNER-MAKER of jewelry who was born in
Hanau, Germany, studied in Pforzheim, and moved to London in 1969
where he worked for ANDREW GRIMA. His experiments in the use of acrylic
led to his becoming a leading exponent of jewelry made of this material
(see ACRYLIC JEWELRY), sometimes combined with gold. His work has
been widely exhibited and there are examples in some leading museums.

butterfly. A motif often used for articles of jewelry, from the time of the
Aztecs in Mexico to the ART NOUVEAU iridescent pieces of RENE LALIQUE,
with the butterfly’s wings depicted in coloured enamels or in various
coloured gemstones.

butterfly clip. A device, used by Dutch goldsmiths in the Netherlands
and in England, in the 16th century, for securing from the back a cast
gold or a REPOUSSE figure to the front of a jewel, e.g. an ENSEIGNE, thus
clearly defining the outline of the figure.

button. A small object used usually to fasten together two sides of a
garment by being attached to one side and passed through a slit, button-
hole or loop on the other side, but sometimes being only ornamental and
attached to a single piece of material by a prong or by sewing, without any
corresponding buttonhole. Buttons were used in ancient Greece and
Rome, but were first employed generally in southern Europe in the 13th
century and had become useful and fashionable by the 14th century. By
the 16th/17th centuries they had come to be used almost exclusively by
men and were made in highly decorative styles, including some made of
gold set with gemstones or pearls, of enamelware, or of CAMEOS. Less
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luxurious varieties have been made of a great variety of materials,
including base metals, WOOD, GLASS, AGATE, JADE, IVORY, JET, MARCASITE,
cut steel (see CUT STEEL JEWELRY), SHELL, BONE, HORN, PORCELAIN, JASPER
(with medallions by Wedgwood), PINCHBECK, lacquer, etc., as well as
some of metal or cloth over a wood core and some embroidered with silk
threads. Common varieties are made today of MOTHER-OF -PEARL, bone,
horn, and synthetic materials. They are of many shapes (although usually
circular), styles, and sizes. Some are attached by thread through two or
more eyelets or by a SHANK attached to the back, or by a fixed or twisting
bar (as some STUDS or collar-buttons). In England a vast trade was built
up at Birmingham, the principal manufacturers in the 18th century being
John Taylor and MATTHEW BOULTON. See Victor Houart, Buttons (1977).

button pearl. The same as a BOUTON PEARL.

Buxton diamond. A local misnomer for ROCK CRYSTAL found near
Buxton, Derbyshire.

by(e)water (or bye). A classification formerly used in the colour grading
of diamonds to designate a stone tinged with yellow.

Byzantine jewelry. Articles of jewelry made in Byzantium after the
decline of the Roman Empire and the founding of Constantinople by
Constantine I in AD 330 and until the 13th century, but mainly when
Byzantine art was at its height in the 6th century. The jewelry was very
ornate, with generous use of coloured gemstones, pearls and CLOISONNE
enamelling, and with gold mounts decorated with FILIGREE and especially
in OPUS INTERRASILE style. Ear-rings were worn by men and women, made
with suspended gold crescents or with several pendent strings set with
coloured gemstones. Other popular articles were gold pendants and
finger rings. The extensive wearing of jewelry by the Court is evidenced by
the portraits in the mosaics at Ravenna, a fortunate source of information
in view of the ending of the custom of burying jewelry with the dead. The
Byzantine influence spread from Constantinople throughout the
Christian world and continued even after the conquest of Constantinople
in 1204. See CUFF BRACELET

buttons. Steel, mother-of-pearl, glass,
paste. English and French,
1785-1820. National Trust,
Waddesdon Manor, Aylesbury,
England.

Byzantine jewelry. Gold ear-ring with
granulation. 6th century. H. 6 cm.
Schmuckmuseum, Pforzheim,
Germany.



cabochon. Gold brooch set with
diamonds and four cabochon
amethysts. Fabergé, c. 1900. Courtesy
of Wartski, London.

Calder, Alexander. Gold necklace
with helical ornaments. 1938. Victoria
& Albert Museum, London.

Calima jewelry. Pectoral of
hammered sheet gold, with added
necklace. W. 36 cm. Museum of
Mankind, London (photo copyright,
Times Newspapers Ltd).

cabochon (from French caboche, knob). A stone cut with a smooth,
rounded surface, with no FACETS and highly polished. Usually it is cut
from an opaque or translucent stone (but some EMERALDS, AMETHYSTS,
and GARNETS have been so cut), or a stone with a special optical effect
(e.g. ASTERIA. OPAL. MOONSTONE). The style of cut was used in antiquity
and continued until the 15th century when it began to be displaced by
FACETING; but its vogue was revived in ART NOUVEAU jewelry. Cabochons
are of various shapes, usually circular or oval, but sometimes rectangular
or triangular. There are four basic forms: (1) the ‘simple cabochon’, with
a dome of varying degrees of steepness and a flat base; (2) the ‘double
cabochon’, with a dome-shaped underside that is flatter than the upper
dome; (3) the 'hollow cabochon’, with the interior cut away so as to make
a shell-like form with increased translucency and often to have FOIL
attached to the interior; and (4) the ‘tallow-topped cabochon’, with a
shallow dome. On rare occasions a cabochon is cut with a flat surface or
‘table’ on the top of the dome. Among the stones that are often cut as
cabochons are the CARBUNCLE (ALMANDINE), CAT'S-EYE, TIGERS-EYE, and
AMAZONITE. The stones so cut are said to be cut en cabochon. See JADEITE
TRIPLET.

cacholong. A variety of COMMON OPAL that is opaque and bluish-white
(with a surface like porcelain in appearance) or sometimes, if alumina is
present, pale yellow. Cacholong is so porous that it will adhere to the
tongue. It is highly regarded in the East.

cadenas (French). Literally, padlock. A type of bracelet having con-
cealed, in a compartment under a hinged lid on the front, an enamelled
miniature portrait. The hoop was sometimes made of curved segments or
of chain.

cage. An openwork globular form that is found in MINOAN JEWELRY
enclosing a spherical bead; see HORNET PENDANT. It derives from a similar
cage-like form found on the heads of some PINS of earlier periods.

caillou du Rhin (French). Literally, pebble of the Rhine. The French
term for cut ROCK CRYSTAL. Also called pierre d’Alencon. See RHINE-
STONE.

cairngorm (stone). A variety of QUARTZ that is yellowish-brown to a
smoky shade of yellow. It was originally found on Cairn Gorm, a
mountain in the Cairngorm range in Scotland, and has been used
frequently in SCOTTISH JEWELRY. The popular demand exceeds the local
supply, and so it is often imitated with heat-treated varieties of Brazilian
AMETHYST. The name is now discouraged, as the stones today rarely, if at
all, come from the Cairngorms. Other sources are Arran (Scotland), the
Swiss Alps, and Colorado.

Cairo star cut. The style of cutting a large diamond so that it has a small
6-sided TABLE that is only one-quarter of the width of the GIRDLE and has
a CULET larger than the usual size; the high CROWN is composed of 6 STAR
FACETS, 6 BEZEL FACETS, and 12 CROSS FACETS, the sides of the last forming
the girdle, and the PAVILION is cut with 49 FACETS in a great variety of
shapes and sizes so as to form a very complicated surface, plus a CULET,
making a total of 74 facets.

calaite. An obsolete name for TURQUOISE.

Calder, Alexander (1898-1976). An American sculptor, born in Phila-
delphia, best known for his mobiles. After making objects with
mechanical moving parts, he developed his special technique of mobiles
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dependent upon air currents and perfect balance. He began designing
and making jewelry ¢. 1932, but his jewelry is mainly static. A frequent
motif is a HELICAL PATTERN made of a continuous strand of coiled wire or
coiled metal ribbon. His style, not requiring technical skill, has often been
copied. See POSAMENTERIE STYLE.

calibré cut. A style of cutting a gemstone, usually of small size, in a
shape, often oblong or elliptical, so that it and others so cut will fit snugly
together in clusters. Stones are cut in this way to standardized
measurements so as to be readily fitted into standard mounts.

californite. A compact variety of IDOCRASE (VESUVIANITE) that is olive-
green or grass-green, or white with green streaks. It resembles NEPHRITE
(JADE). Its name is derived from its source, California. It is sometimes
miscalled ‘American jade' and ‘California jade’.

Calima jewelry. Articles of PRE-COLUMBIAN JEWELRY made in the Calima
region of south-western Colombia (perhaps the oldest, ¢. 300 BC, in
Colombia), often cut from nearly pure gold sheet metal and having
hammered and REPOUSSE decoration, and sometimes having miniature
work cast by the CIRE PERDUE process. The articles are large, and include
PECTORALS (sometimes decorated with repoussé human faces), NOSE
ORNAMENTS (sometimes with thin, dangling cylinders that vibrate), LIME
DIPPERS and long pins (with ornate tops in the form of naturalistic or
imaginative human or animal figures), funerary Masks, and the ‘twisted-
nail' EAR ORNAMENTS made of long, tightly coiled wire, and also a so-
called ‘diadem’ (see DIADEM, Calima).

cameo. Originally a gemstone having layers of different colours (e.g.
SARDONYX and CORNELIAN) carved to show in low relief the design and
background in contrasting colours. The earliest carved two-colour stones,
dating from the period of SUMERIAN JEWELRY, were merely beads in
CABOCHON form and sometimes stones carved in INTAGLIO for use as
SEALS. Later, from the Hellenistic period in the 2nd century BC, carving
was done by the Greeks (and subsequently by the Romans) to produce
cameos in low relief as ornamental pieces of jewelry. The art continued to
a reduced extent throughout the Middle Ages and became very popular
during the Renaissance when master gem-engravers worked for
prominent collectors such as Lorenzo de’ Medici. Thereafter, with
intervening periods of more or less fashionability, cameos have been made
and mounted in articles of jewelry, e.g. brooches, pendants, and
especially finger rings. The leading artist of the 19th century was
TOMMASO SAULINI. In later periods cameos were also carved in other hard
materials, e.g. ROCK CRYSTAL. CORAL, JET. SHELL, etc., and a<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>