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Sophocles' Trachiniae is conventionally dated to 440-430 BCE, and as such it

represents the oldest extant tragedy dealing with the cycle of Heracles.1  The

play also forms the most complete account of the events leading up to the

hero's death, and thus must figure prominently in any discussion of the hero's

mythus.

Opinions of the play vary enormously.  It has been called "one of the boldest

and most powerful creations of Greek dramatic poetry."2  Other critics,

however, have not been so kind.  Sorum called it "a troublesome play."3  Its

standard epithets, according to Segal, include "inferior, imperfect, very poor

and insipid, gloomy, dark, puzzling, odd, nebulous, curious, bitter,

difficult."4

The play takes its name from its setting, Trachis, a city in the Malian plain,

close to the border of Aetolia and Thessaly, to whence the family of Heracles

had been exiled because of his treacherous murder of Iphitus.5  The entire

region was distinguished by its rich supply of hot springs, and it was this

circumstance coupled with its proximity to Mt. Oeta which inspired Sophocles

to choose Trachis for the setting of the play, Heracles being the patron god

of hot springs.6

The plot of Trachiniae is simple enough.  As the play opens Deianeira, the

ever-faithful wife, awaits with her children for Heracles to return from his

forced servitude at the hands of the Lydian queen Omphale.  Rumors abound that

Heracles has fallen madly in love with one Iole, whom he kidnapped upon

sacking the kingdom of her father Eurytus.  Upon hearing these reports,

Deianeira plots to regain the hero's love.  Remembering a love charm that had

previously been given to her by Nessus a centaur slain by a poisoned arrow

from the bow of Heracles Deianeira proceeds to apply it to a robe which she

had been preparing for her husband.  Upon hearing that Heracles is actually

alive and well at Cape Caenaeum, Deianeira sends the royal messenger Lichas

with the garment as a homecoming gift.

The truth is, of course, that Deianeira served as an unwitting dupe to Nessus

in the latter's attempt to wreak vengeance upon the Greek strongman.  And thus

it is that Heracles upon donning the robe in preparation for offering a

sacrifice finds that his body begins burning and corroding as if under the

influence of a powerful acid.  Sophocles describes the hero's undoing as

follows:
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At first, hapless one, he prayed with serene soul, rejoicing in his comely

garb.  But when the blood-fed flame began to blaze from the holy offerings and

from the resinous pine, a sweat broke forth upon his flesh, and the tunic

clung to his sides, at every joint, close-glued, as if by a craftsman's hand;

there came a biting pain that racked his bones; and then the venom, as of some

deadly, cruel viper, began to devour him.1

The hydra's poison, in addition to inducing spasms of fiery pain, causes the

hero's body to begin to waste away.  As the horror of the scene builds to a

fever pitch, Heracles is made to announce: "Glued to my sides, it [the

garment] hath eaten my flesh to the inmost partsÉalready it hath drained my

fresh life-blood, and my whole body is wasted."2

The proud hero who has emerged unscathed from countless struggles with

monsters and brigands whose singular trademark is his powerfully formed body,

hitherto impervious to pain finds himself undone by a woman.  Death alone

offers hope of relief from the excruciating pain and Heracles elects to commit

suicide by submitting to immolation upon a great pyre atop Mt. Oeta.  As the

hero prepares to go to his death he laments his fallen state: "Behold!  Look,

all of you, on this miserable body; see how wretched, how piteous is my

plight!"3

While there are numerous features of interest in this play, we would like to

focus our attention on the peculiar imagery attending the hero's passion.   It

is noteworthy that despite its prominence in the play, the fiery death of

Heracles together with the mysterious disease which destroys his body has

received little discussion at the hands of commentators.  In his long chapter

on the tragic Heracles, for example, Galinsky offers nary a hint of the source

of the imagery.4

Sophocles' depiction of Heracles as he lies writhing in agony, his body coming

apart at the joints, is among the most disturbing and haunting in all of

ancient Greek literature.  Indeed several scholars have argued that the death-

-scene mars the play.  The editors of The Complete Greek Drama, for example,

observed:

The closing scenes which present the sufferings of the dying Heracles

constitute a serious defect of the play Sophocles in the latter part of the

play seems to have become so preoccupied with presenting Heracles' physical

agony that he loses sight of Deianeira, his truly great tragic creation, and

the artistic integrity of the whole piece is correspondingly impaired.5

Linforth, similarly, suggested that the hero's death on the funeral pyre was

appended at the end of the play in order to conform with the traditional

account of the hero's death, much to the detriment of the unity of the play. 

Of Sophocles' deference to tradition this critic observed:

He has written a play which is marked by the ingenuity of the plot and by the

delicate art with which he has depicted the character and changing moods of

Deianeira and the grim personality of Heracles.  The motivation is sound

throughout until he comes to the final scene.  The whole logic of the play

demands that Heracles shall die from the effects of the poisoned robe.  But

instead of this he is sent to die on the pyre in a manner utterly unprepared

for, and in a manner for which no cause or purpose is adduced.  The play comes

to an end with a scene which has no organic connection with what precedes.
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It is not difficult to explain this extraordinary circumstance.  Heracles must

die, but Sophocles cannot allow him to die of poison when it is an established

fact that he died on the pyre.  There is no legend telling of any form of

death for Heracles other than that on Mount Oeta.  He had no grave in the

Greek world.  The outcome which the audience has been led to anticipate as

inevitable must give place to a conclusion which is fixed in legend as a

historical fact.1

The obvious question which presents itself is what possessed a master like

Sophocles to so dwell upon the agony of Heracles?  And from whence did he get

the inspiration for the bizarre imagery of the hero's "disease"? Greek Epic,

Ritual, and the Origins of Tragedy

It is well-known, of course, that the various tragedians chose their subject

matter from the vast corpus of epic myths, which they then selectively molded

to suit their particular purposes.2  In the present play, for example,

Sophocles adapts the traditional tale of Heracles' winning of Deianeira via

his conquest of Acheloos.  To this episode Sophocles has wedded incidents from

Heracles' conflict with Iphitus and Eurytus, although these events were

originally unconnected with the myth of Acheloos.

There are several additional innovations which we may credit to Sophocles.  He

has made Deianeira an older woman, for example, in contrast to her status as

virginal ingenue in the original myth.3  It would also appear that Sophocles

has invented the death of Nessus through poisonous arrows (the older monuments

depicting this scene show Heracles with a sword or club) in order to provide

an aetiology for the poison which stained Heracles' robe.4  For the poisonous

garment itself there is a prior reference, in the Hesiodean catalogue.5  In

summary, most of the central motives of Trachiniae can be shown to have been

in existence in one form or another as early as the seventh century BCE, and

Sophocles' play can thus be seen as an attempt to integrate the independent

mythical traditions into a coherent whole.
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From this brief sketch of the primary elements of Sophocles' play it can be

seen that he combined different myths from the cycle of Heracles, altering

them in various significant ways.  The death of Heracles by fire, however, was

traditional and was presumably altered but little.  This said, it must be

admitted that there is very little evidence for the hero's immolation prior to

Sophocles.1  Some obscure fragments ascribed to Aeschylus' Herakleidai seem to

describe the building of the pyre by the hero's children.2  Herodotus had

alluded to the tradition of Heracles' immolation in his History.3  Sophocles

himself would later refer to the hero's fiery death in Philoctetes.4  Nothing

in these accounts, however, hints at the source of the tradition.

A decisive clue, perhaps, is to be sought in early ritual, for, in addition to

its debt to epic tradition, it has long been known that Greek drama originally

commemorated actual religious practices of early Greece.  Here Murray

observed:

Greek tragedy, strictly speaking, was a peculiar form of art with narrow

limits, both local and temporary.  It was, in literal meaning, a 'goat song,'

i.e. a molpe (dance and song combined), performed at the altar of Dionysus

over the sacrifice of a dismembered goat, which, by a form of symbolism common

in ancient religion, represented the god himselfÉIts subjects might be taken

from any part of the Greek heroic tradition; but normally the play portrayed

some traditional story which was treated as the Aition or origin of some

existing religious practice.  For example, if it was the custom on a certain

day to carry the coffin of Ajax to burial Sophocles would write a tragedy

representing the madness, crime, and death of Ajax, and the great discussion

about the heroic criminal's dead body, in which by the pleading of his old

enemy Odysseus he is at last granted the rites of honorable burial.  That

would explain the origin of the custom.5

That there was, in fact, a cult celebrating the ritual immolation of Heracles

has only recently been confirmed.  In 1920 archaeologists working at a site

upon Mt. Oeta discovered effigy-like figurines of the great hero which had

apparently been subjected to repeated firings.6  Judging from the artifacts

found at the site, the cult persisted from at least the 6th century BCE well

into Roman times.7  Upon the discovery of the Oetean cult, Nilsson drew the

now generally accepted conclusion that the rite had given rise to the myth of

the hero's immolation:

Such a bonfire was kindled on the top of Mount Oeta and the figure burned on

the pyre was called Heracles.  This is proved by early inscriptions and

statuettes of Heracles.  So the myth of Heracles' death in the flames of the

pyre on Mount Oeta was created and connected with the magnificent but late

myth of Deianeira.8

Nilsson's thesis, unfortunately, leaves unanswered the origin of the ritual

itself, or why it was connected to Heracles, and thus only removes the mystery

one step back.  This said, there can be little doubt that there was some

relation between the cult upon Oeta and the tragedy of Sophocles. MelQart
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Here it is interesting to note that prior to the discovery of the cult upon

Mt. Oeta several scholars James Frazer being perhaps the best known had

deduced the existence of rites in which the burning of Heracles constituted

the central performance, citing parallels from the ancient Near East.1  Rites

of immolation are alluded to in the cult of Melqart, for example, commonly

called the Tyrian Heracles.2  Of this god, Burkert observed: "Since Herodotus,

the equation of Heracles with the Phoenician god Melqart has been beyond

question."3

Given the extent of Phoenician colonization, the cult of Melqart eventually

became disseminated throughout the Mediterranean from Cyprus to Sardinia

(Italy) to Utica (N. Africa) to Gades/Tartessos (Spain).  The fact that

Melqart is mentioned on an Aramaen stele of the ninth century BCE suggests

that his cult was not confined to Phoenician colonies, but enjoyed a wider

province than hitherto recognized.4

Of Melqart's cult and rites precious little is known.5  The vast majority of

our information comes from Greek and Roman sources.  According to pseudo-

Clementines, people used to speak of a place near Tyre where Heracles/Melqart

had been consumed in flames.6  Dion Chrysostom, similarly, writes of the

beautiful pyre which the Tarsians were wont to build for their Heracles

(Sandon).7  From Menander by way of Josephus we learn that in the spring the

Tyrians typically celebrated the "awakening" of Heracles/Melqart.8  Although

the nature of the latter rite remains obscure, it appears to have involved a

periodic rejuvenation of the god witness the reference "having lost his old

age in fire [the god] obtains in exchange his youth."

Frazer, summarizing the available evidence, offered the following opinion

about the relationship of the cult of Melqart to Heracles:

The foregoing evidence, taken together, raises a strong presumption, though it

cannot be said to amount to a proof, that a practice of burning a deity and

especially Melqarth, in effigy or in the person of a human representative, was

observed at an annual festival in Tyre and its colonies.  We can understand

how Hercules in so far as he represented the Tyrian god, was believed to have

perished by a voluntary death on a pyre.  For on many a beach and headland of

the Aegean, where the Phoenicians had their trading factories, the Greeks may

have watched the bale-fires of Melqarth blazing in the darkness of night, and

have learned with wonder that the strange folk were burning their god.  In

this way the legend of the voyages of Hercules and his death in the flames may

be supposed to have originated.  Yet with the legend the Greeks borrowed the

custom of burning the god; for at festivals of Hercules a pyre used to be

kindled in memory of the hero's fiery death on Mount Oeta.  We may surm

ise, though we are not expressly told, that an effigy of Hercules was

regularly burned on the pyre.9
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Frazer's argument, as always, is documented with a wealth of evidence. 

Nonetheless it is doubtful that mere imitation of the rites of Melqart can

account for the grand myth of Heracles' immolation.  I would also question

Frazer's attempt to group Melqart with the cults of the great dying gods such

as Adonis, Attis, and Osiris.  Melqart's true affinity lies with the war-gods

of the ancient Near East, and it is this lead, I would suggest, which offers

the best chance of reconstructing the original significance of Heracles'

"death".  For example, Melqart is explicitly identified with the Akkadian

Nergal.  This is confirmed by the fact that Assyrian scribes used the same

ideogram to designate both gods.1  The identification of Melqart and Nergal

would appear perfectly logical, Nergal himself being elsewhere identified with

Heracles.2

In addition to his role as a god of war, Nergal was also invoked as the King

of the Underworld, his very name signifying as much: "Lord of the Big City".3 

Inasmuch as the name Melqart signifies "King of the City", Albright was led to

suggest that Melqart too was a god of the Underworld.4  Other scholars,

however, maintain that Melqart's name signifies merely "King of Tyre."5

In the astronomical system of ancient Babylon, Nergal was identified with the

planet Mars.  This identification extends back to Old Babylonian times and is

apparent throughout the vast period encompassed by the god's worship.6  That

the same planetary identification was widely attested for Heracles in

Hellenistic times suggests its relevance for our study.7  The same planet,

moreover, appears to have been associated with Melqart, Arab authors speaking

of the sanctuary at Tyre as being specially consecrated to the planet Mars.8

Melikertes

The Tyrian god Melqart has often been recognized in the Greek hero Melikertes.

9  The latter figure is best known, perhaps, from the peculiar myth of his

"boiling" at the hands of his mother.  Here Apollodorus reports that Ino, upon

being stricken with a great madness, plunged Melikertes into a seething kettle

of water, afterwhich she leapt into the sea together with the infant.10

Although little else remains of this curious myth, it is known that it formed

a prominent theme in several tragedies no longer extant.11
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Melikertes was elsewhere linked with the foundation legend of the Isthmian

games.1  This cultic association, according to most scholars, accounts for the

otherwise mysterious epithet Palaimon, signifying the "wrestler," given to

Melikertes.2

Upon the Greek island of Tenedos there was a cult of Palaimon "the child-

killer," involving, it would appear, the sacrifice of children.3  This fact,

if nothing else, should convince us that Melikertes was not the innocent babe

that Apollodorus presents.  One is naturally reminded here of the Biblical

injunctions against the rites of Moloch (the latter name being cognate with

Melqart, and thus, presumably, with Melikertes) and/or Chemosh, both of whom

were propitiated with rites of child sacrifice.4  To be more precise, both of

these gods were offered children as burnt offerings.

Here it is significant to find that Moloch and Chemosh both appear as epithets

of Nergal.5  This would appear to offer further support for understanding the

hero Melikertes as but a pale reflection of Melqart/Nergal, and suggests the

possibility that the boiling infant was himself offered infants as burnt

offerings.

Now it can hardly be a coincidence that Heracles also bore the name Palaimon,

nor that he, too, became associated with the founding of various athletic

contests such as the Olympic games.6  It is also intriguing to note that

Heracles is said to have murdered his children and cast them into a fire, a

veiled reference, quite possibly, to Molochian rites.7  However we answer this

question, there can be no doubt that Heracles, like Melikertes, was a "child-

killer."  Such considerations attest to the fundamental affinity of Heracles

and Melikertes, otherwise likely due to their mutual identity with Melqart,

and lead inevitably to the question as to whether Melikertes' "boiling" is but

a mythical variation upon the burning of Heracles atop Mt. Oeta?8

That such is indeed the case is supported by the fact that several other

heroes with a Heracles-like reputation endure a "boiling" after the fashion of

Melikertes.  Perhaps the most famous account is that involving Pelops, who was

offered up by his father Tantalus in a stew at a banquet for the gods (notice

again the possible veiled reference to Molochian rites).9  Upon finding out

the horrible truth of Tantalus' offering, Zeus immediately ordered that Pelops

be revived by boiling him in a magical cauldron.
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A similar tale was elsewhere reported of Jason, whose resemblance to Heracles

is commonly acknowledged.1  According to the various scholiasts' accounts,

Jason was once rejuvenated by means of a dip in a fiery cauldron at the hands

of Medea.2

Of decisive importance for the interpretation of Melikertes' "boiling" is a

famous cista from Praeneste, in which the Latin god Mars is depicted as an

infant emerging from a vat of boiling water.3  This scene, which dates to the

fourth century BCE and has close parallels in Etruscan mirrors of the third

century BCE, has typically been interpreted as either a fiery baptism ala that

of Demophoon at the hands of Demeter, or as a magical resuscitation ala those

of Jason and Pelops.4  The Praenesten cista would appear to raise the

possibility of a relationship between the boiling child and the planet Mars,

provided, that is, that one can accept the identity of the Latin god with the

planet of that name.5

That the Latin god Mars was identified with the red planet is well-known, of

course, although few scholars have been willing to consider the possibility of

a celestial dimension to the god's cult.6  Nonetheless it must be admitted

that Mars as a god of war symbolized by an upright lance, with implicit

associations with pestilence and the underworld offers a close parallel to the

Akkadian Nergal, about whose celestial dimension there can be no doubt.7

Recalling the identification of Nergal and Heracles, it will come as no

surprise to find that the Latin god Mars was likewise identified with the

Greek hero.8  The basis for this identification, unfortunately, is not

reported in the extant sources, nor, at first sight, do the two figures appear

to share much in common.  Aside from their traditional roles as defenders of

borders and averters of evil, their mutual association with the dancing Salii

and the healing properties of hot springs is all that comes to mind.  How then

are we to account for their identification?  The ultimate basis of the

identification of Heracles and Mars, in our opinion, is their common

identification with the planet Mars.

The mutual identification of Heracles and Mars with the red planet would

appear to bring our argument full circle.  Whether one considers the

immolation of Heracles from the vantage-point offered by the burning of

Melqart/Nergal, or from that offered by the burning infants Melikertes and

Mars a common denominator persists: the same explicit association of the

burning figure with the red planet.9  In short, all of our available evidence

suggests the rather improbable conclusion that the myth of Heracles'

immolation traces directly to ancient beliefs associated with the planet Mars
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the fiery planet par excellence.  Readers of this journal will no doubt

recognize that this conclusion finds ready accord with the author's thesis

that the mythology of the Greek strongman traces to events involving the red

planet.1 The Disease of Heracles

If indeed the grand myth of Heracles' immolation refers to events associated

with the planet Mars, the question arises as to whether primeval events

involving the red planet are alluded to in other scenes in Sophocles' play? 

For example, how are we to interpret the curious scene in which the hitherto

impervious body of the Greek strongman becomes deformed and wastes away under

the influence of the hydra's poison?  I have yet to encounter a detailed

discussion of this imagery much less one from the perspective of comparative

mythology but if one exists it is almost certain to include the obligatory

deference to Sophocles' creative imagination.2

It is our opinion that creative imagination is much overrated as a source of

the imagery of the Attic poets.  Rather, I am more inclined to suggest that in

presenting an image like that of the "diseased" Heracles, Sophocles was

drawing upon sacred traditions long since lost to the common lot.  (That the

great poets of Attic theater frequently drew upon such traditions presumably

oral in composing their plays is made probable by the common complaint that

they were wont to disclose secrets of the great mystery cults.)  This thesis

is supported by the finding that similar episodes distinguish the careers of

numerous other warrior-heroes.  Consider, for example, the mysterious

metamorphosis undergone by Nergal in the Assyrian poem Nergal and Ereshkigal. 

There the Babylonian war-god is said to have become withered or otherwise

misshapen as a result of his ascending the heavenly stairway to the assembly

of the gods.3  Nergal's form is said to have degenerated to such an extent

that his fe llow gods failed to recognize him.

Certainly it must be admitted that the degenerative metamorphosis of Nergal

offers an intriguing parallel to that of Heracles whilst under the influence

of the hydra's poison.  In each case the hitherto beautifully formed heros

theos is transformed into something grotesque and misshapen.  It is the

explicit reference to the withering of Nergal's body which strikes our

attention, calling to mind the "wasting disease" which ravaged the body of the

Greek strongman.

p10

Had we the necessary space it could be demonstrated that this motive of

corporeal "withering" is an archetypal theme in the mythology of the warrior-

-hero.4  Throughout the Americas, for example, there can be found traditions

of a hero who, upon ascent of a giant tree spanning the heavens, becomes

stranded there for one reason or another, whereupon he suffers a withering in

form, ostensibly from lack of food and water.  Levi-Strauss has traced this

tradition in dozens of different cultures in North and South America,

concluding that the hero represents a celestial body.1

A final example of this motive is of interest here.  The Norse hero Thorkill,

an avatar of Thor whose affinity to Heracles is commonly acknowledged once

suffered from a mysterious affliction whereby a withering or emaciation

affected the features of his face and body.  As was the case with Heracles,

Thorkill's disfigurement was caused by the poisonous venom of a being from the

netherworld.  And as was the case with Nergal, the Norse hero was said to have

been rendered unrecognizable by his affliction.2

It is at this point, perhaps, that philology can be brought to bear in support

of our thesis that the reference point for the withering affliction associated

with the various warrior-heroes was actually a visual phenomenon associated

with the planet Mars.  Note the apparent relationship between Mars and the

Latin word marceo, signifying "to wither, shrink, shrivel, droop."3  This

latter word, significantly, was that used by Saxo to describe the affliction

which struck Thorkill.4

If we were to identify these respective heroes with the planet Mars, how then

are we to understand the report of the planet-god's withering?  A decisive

clue can be gleaned from the circumstance that the respective afflictions of

Nergal and Heracles are both linked to an ascension to heaven (much as the

hero of the New World traditions becomes emaciated upon ascending a giant

tree).  In the case of Nergal it is only upon ascending to heaven that the god

becomes transfigured.  Heracles' immolation upon Oeta, similarly, is said to

have precipitated the hero's ascension to heaven whereupon he was granted

immortality.5  Central to the Greek tradition of Heracles' apotheosis is the

belief that the hero ascended to heaven and forthwith joined his fellow

Olympians, a picture not unlike Nergal's ascension of the heavenly "stairway"

to the assembly of the gods.

It is probable that such traditions have a deeper significance than hitherto

realized.  If we view the career of the warrior-hero from the perspective

provided by the thesis of the polar configuration, it can be deduced that the

ascension of Nergal/Heracles refers to the movement of the planet Mars away

from the Earth towards the assembly of the gods, literally the enclosure

associated with Saturn.  Such a movement would result in a gradual

diminishment in the apparent size of the planet-god, contributing, no doubt,

to traditions of the warrior-hero's withering.6

Traditions of Heracles' having experienced a "rebirth" or rejuvenation in the

wake of his apotheosis lead to a similar conclusion.7  Here it should be

obvious that as Mars receded from the Earth it would appear to resume its
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former position as a child or "infant" of the much larger Venus and/or Saturn.

1  Indeed, it is quite possible that Mars appeared to visually enter the orb

of Venus, thereby reentering the Venusian "womb" as it were.  It is thus that

we would account for the curious tradition whereby Heracles, upon ascending to

heaven, was greeted by Hera (Venus) who forthwith made a show of

"redelivering" her hated youngster.2  Etruscan vases, with apparent reference

to this tradition, depict the hero as an infant nursing at the breast of the

Queen of Heaven.  Heracles' "rejuvenation" shortly after his immolation,

needless to say, offers a remarkable parallel to the traditions associated

with Pelops, Jason, and Mars, each of whom experienced a rejuvenating

metamorphosis upon being boiled.

The Daktyl

The same celestial scenario will also resolve a long-standing mystery

surrounding the mythus of Heracles; namely, his appearance as a Dactyl-like

dwarf.  This tradition so difficult to reconcile with the gigantic form

elsewhere attributed to the Greek strongman inspired Diodorus, among others,

to distinguish between the Daktyl Heracles and the son of Zeus/Alcmene.3 

Modern scholars have likewise questioned the authenticity of this tradition,

some explaining it as a pious fraud,4 others as a contamination from the East.
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However, the truth is that Heracles' status as a Daktyl is well-attested in

Greek cult.  It was in this form that the hero founded the Olympic games.6 

Heracles as Daktyl is elsewhere found in close association with the cult of

the mother goddess.  In Mykalessos, for example, Heracles served as the

doorkeeper to Demeter.7  In Arcadia, similarly, Heracles was represented in

cult by a diminutive statue (one cubit high) set next to a colossal statue of

Demeter.8

It is significant to note, moreover, that the Daktyl Heracles was specifically

identified with Melqart by the ancient Greeks themselves.9  The iconography of

the two figures converges on at least one point as well, both gods being

represented sailing across the seas in a vessel of some sort.10

The archetypal significance of Heracles' Daktyl-form is further supported by

his early assimilation to Bes, a god of unknown origin who is abundantly

attested in Egyptian art as a dwarf with bandy legs and wrinkled face.11 

(Bonnet, in her detailed examination of the Daktyl's relationship to Melqart,
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suggests that the cult of Bes mediated the confusion between the two figures,

presumably on Cyprus, a well-known melting pot of oriental and Greek ideas.1)

The cults of Heracles and Bes share several significant points in common.

Egyptian illustrations of the dwarf-god show him with a lion-skin draped about

his shoulders, its tail extending down along the god's back and protruding

between his legs, much as Heracles was depicted in Greek art.2  Bes was

elsewhere represented with arms outstretched strangling serpents, as was the

infant Heracles.3  On other monuments, however, Bes could be seen replacing

Shu as the upholder of heaven, much as Heracles replaced Atlas.4  Bes,

finally, like

Heracles, was a popular figure upon amulets and was invoked as the "averter of

evil."5

Several other features of Bes' cult are of interest here.  Intimately

associated with dance, music, and mirth, Bes frequently appears as a merry-

making attendant of the mother goddess, not unlike the Daktyls in Greek

tradition.6  As his function of averter of evil and protector of the household

would imply, however, Bes could also take on a war-like aspect and was

frequently depicted brandishing a sword.  Indeed Bes was elsewhere identified

with Horus, especially in the form of Horus as child (the Greek Harpocrates),

the Egyptian war-god likewise being depicted as a dwarf with twisted limbs.7

Significantly, Bes was addressed as "the rejuvenated one," and described as

"the old man who renews his youth and the Aged One who maketh himself a boy

again."8  This report, needless to say, offers a remarkable parallel to the

Phoenician rite of Melqart/Heracles, whereby it was reported that the god

"having lost his old age in fire obtains in exchange his youth."  Nor can we

overlook the parallel with Heracles' rejuvenation upon his apotheosis.9 

Indeed it was because of his rejuvanation as a result of immolation that

Nonnus compared the Greek hero to the Phoenix.10

While it would be impossible to do justice to the Bes traditions with this

brief survey of his place in Egyptian religion, our survey does raise the

possibility of resolving the hitherto obscure basis of this god's relationship

to Heracles.  Both gods were represented as dwarves and said to be capable of

rejuvenation for the simple reason that both originated as personifications of

the planet Mars, which in a spectacular series of events witnessed by

prehistoric man the world over appeared to shrink in size and become

metamorphosized into an infant as it ascended the polar column.11

The Daktyls' customary status as daemon-like attendants of the great mother

goddess like Heracles'/Bes' intimate association with the goddess is best

explained as reflecting the close proximity of the diminutive Mars to Venus

when at the apex of its movement along the polar axis.  If one interpretation

saw the hero as experiencing a rejuvenation at the breast of Hera, another

regarded him as the dwarf-like special attendant of Demeter.  This latter

image based as it was on a celestial prototype was aptly commemorated in the

aforementioned Arcadian cult whereby a diminutive statue of Heracles was

placed next to a colossal statue of Demeter. Conclusion

An underlying theme of this series of essays upon Heracles is that the Greek

strongman can serve as a prototype for reconstructing the myth of the warrior-

hero.  Nearly every fundamental motive belonging to the mythological dossier

of the warrior-hero is attested in the cult of Heracles.  Nearly every

significant episode in Heracles' career, in turn, receives illumination by

comparison with analogous episodes from the careers of other prominent

warrior-heroes, particularly Nergal, Indra, and Thor.

In the present monograph we have focused our attention upon the peculiar

circumstances attending the hero's immolation upon Mt. Oeta.  It has been

demonstrated, I trust, that this tradition is inexplicable apart from the

hero's identification with the planet Mars.  The ramifications of this finding

range far beyond a critical analysis of Sophocles' great play.  Indeed, at the

risk of sounding ridiculous, it is safe to say that the present thesis, if

proved correct, will forever modify the way we view the recent history of the

solar system, not to mention the archaic mythic heritage bequethed to us by

our ancestors.

Appendix:

The Burning Hero in Comparative Mythology

Having concluded that the myth of Heracles' immolation traces to a cataclysmic

spectacle associated with the planet Mars, it is to be expected that other

cultures, witnessing the same celestial panorama, might preserve similar

traditions.  The myth of the burning hero, in fact, can be found around the

globe.  The following examples form but a small sampling of this mythic pool.
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We have elsewhere had reason to allude to the Heracles-like hero of Ossetic

Russia.1  There the strong-armed hero, able to uproot stout trees with his

bare hands, is known by the name of Batraz.  The immolation of Batraz occurs

early in his career; indeed several traditions report that the hero was born

enveloped in fire.  In obvious torment, the incandescent-babe implores:

"Faster, faster!  Fetch me water!  I feel a flame of fire in me, an

inextinguishable conflagration which devours me "2

To alleviate the child's suffering his elders attempt to dunk him in vats of

water: "Like a spout filling everything with flame, the child a child of

blazing steel drops headlong to the seven cauldrons below; but they are unable

to cool him."  It is only with great difficulty that the hero's aunt

eventually succeeds in cooling him.  Thereafter the hero assumes a steel-like

form, his body having been tempered by the waters.

 It can hardly be denied that the tradition of Batraz being consumed by an

"inextinguishable conflagration" bears a remarkable parallel to the torment

suffered by Heracles, in which his body was consumed by the venomous poison of

the hydra, the latter's venom being explicitly described by Sophocles as a

plague of fire.  Indeed the parallels do not stop there.  Note that in an

attempt to extinguish the corrosive effects of the hydra's poison, Heracles

likewise sought relief from water, leaping into a nearby stream:
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"His blood hissed and bubbled like spring water when red-hot metal is

tempered.  He plunged headlong into the nearest stream, but the poison only

burned fiercer; these waters have been scalding hot ever since."1

The comparison of Heracles' incandescent dive to the tempering of metal is

most significant in light of the report that Batraz is likewise said to have

been tempered into a steel-like form via fire and water.2

The fundamental affinity of Heracles and Batraz is confirmed by several other

points.  Ossetic myth relates that Batraz was repulsive to look at.3  While

this is certainly a surprising statement to find recorded about one's national

hero, it accords precisely with the horrible spectacle offered by the diseased

Heracles, his body corroding away as if from an attack of leprosy.  Finally,

there is the report that the Ossetic hero likewise was fated to be immolated

upon a great funeral pyre.4  Here, as so often in ancient myth, a significant

episode the hero's burning is doubled as if to emphasize its archetypal

significance.

It is commonly acknowledged that the Ossettes, as a result of the their

relative isolation in the Caucasus mountains, have managed to preserve a

wealth of archaic traditions.  One of the leading experts on Ossetic myth and

tradition was Georges Dumezil, whose extensive researches have generated a new

school of comparative mythology.  Dumezil prefaced his analysis of the Batraz

myth with the following observation: "This hero of the Nart legends, if one

may rely on certain strong indications, has taken upon himself and thereby

conserved a part of the mythology of the 'Scythian Ares,' the latter, in the

last analysis, an heir of the Indo-Iranian Indra."5

Overlooked by Dumezil, however, is the explicit placement of Batraz in the

sky.  Thus it is said of Batraz: "The child will henceforth live in the sky,

from which he will descend in a burst, incandescent as at his birth, whenever

some danger or scandal threatens his kin."6  Significantly, Ossetic myth

records that when Batraz became furious and descended from the sky he assumed

a red form.7  As the Ossetic counterpart of the Greek Ares and Indian Indra,

Batraz is properly identified with the planet Mars.

An intriguing parallel to the Greek tradition of Heracles' immolation upon Mt.

Oeta comes from Mesoamerica.  There a dwarf-god by the name of Nanahuatl

offers himself as a martyr in order to resuscitate the missing sun:
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It is said that in the absence of the sun all mankind lingered in darkness.

Nothing but a human sacrifice could hasten his arrival.  Then Metztli led

forth one Nanahuatl, the leprous, and building a pyre, the victim threw

himself in its midst.1

Nanahuatl, whose name signifies "pustule or ulcer," was the patron god of

people afflicted with diseases of the skin.2  Of this god Brundage remarks:

"He was distinguished by his poverty and his hideous deformities his whole

body was covered with running sores."3

Nanahuatl's pathetic appearance mirrors that accorded Heracles prior to his

immolation upon Mt. Oeta.  Heracles' reason for submitting to his fiery fate,

it will be recalled, was that the hero suffered horribly from a mysterious

wasting disease, brought on by the robe provided to him by Deianeira.  It is

because Heracles himself is said to have suffered from a hideous skin-disease

that he too, like Nanahuatl, became the patron of people so afflicted.4

The national epic of Finland, the Kalevala, offers yet another example of the

burning hero.  There the infant strongman is known by the name of Kullervo,

"the battle hero," a fitting name for the warrior-hero indeed.  Fearing the

child's wrath should he be allowed to grow to maturity a figure named Untamo

tries to kill him, first by exposing him in the sea, then via the medium of

fire:

So they gathered and collected a large supply of dry birch-wood, the hundred-

needled pine oozing with resin, a thousand sleighfuls of bark, and a hundred

rods of dry ash.  Having set fire to the woodpile, they cast the boy into the

middle of the blaze.  The pyre burnt all that day and the next, and was still

burning on the third day.  Then they went to look.  The boy was sitting up to

his knees in ashes, up to his arms in embers, with a rake in his hand.  He was

stirring up the fire, raking the coals together.  Not a hair was singed, not a

lock displaced.5

This tradition, which can be compared to countless others around the world,

finds a close parallel in the cycle of Batraz.  Batraz, too, is said to have

been delivered as a youth into a flaming fire, and he, too, is found alive and

well days later, playing joyously.  In order to cool the youthful hero he is

thrown into the sea.6

The myth of the burning hero is also discernable in Egyptian tradition, where

a magical text against snake bites has preserved the following story about

Horus.  Upon being born, the infant was laid in a thicket by his mother Isis

in order to conceal him from the evil Seth.  Upon her return from foraging for

food, Isis finds the child near death from the poison of a serpent.  As was

the case with regard to Heracles' affliction, Horus' illness is described as

being of a fiery nature.  The spell for it is as follows:

Ah, baby boy!  Ah, my son!  Are you burning, O my nestling?  Are you over-hot,

there in the bush?  Your mother cannot be by you, nor is a sister there to fan

you, nor a nurse to give you succor.
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Ah, Horus, my son!  Lying in fever in a lonely place!  There is no water

there, nor am I there.  May there be brought me water from between the banks

of a stream to quench the fire.1

Following her examination of the infant, Isis becomes hysterical:

She examined the disease of the divine heir and found that he had been

poisoned.  She seized him in her embrace, leaping about with him like fishes

that have been put on a fire.2

The image of the goddess Isis leaping about with the burning Horus forms a

close analogue to the leaping Ino and burning Melikertes.3  Horus' burning

fever, meanwhile, recalls the "plague of fire" which ravaged Heracles, and the

resuscitation of the Egyptian god after his "death" from snake-bite mirrors

the rejuvenation of the Greek strongman in the wake of his death from

immolation.

Polynesian tradition offers yet another variation upon this motive.  There it

is the hero Maui who is burned while pursuing fire:

But the flames gave him no pause, and it seemed as if they would envelop him. 

He was angry with pain and mortification; by his magic he changed himself into

a hawk, and flew high into the air; but the flames leaped higher, and burned

his feathers, and the feathers of the hawk are to this day brown as with fire.

In desperation he changed himself into a fish and plunged headlong into the

sea.  No better!  For the sea was almost boiling with the heat; and Maui

leaped upward to regain the land, and brought with him the island Whakaari,

which smoulders with fire till this day.4

Although the original context has been lost, the burning of the hero is once

again followed by the latter's flight (or ascent) to heaven.  Also apparent in

this myth of Maui, as in the traditions surrounding the burning of Horus and

Heracles, is the emphasis upon the hero's capacity for leaping.  Here, it will

be remembered, the fiery spasms induced by the venomous garment caused the

hero to "leap into the air, with yells and shrieks, till the cliffs rang

around."5

The same capacity, significantly, formed a prominent feature of the sacred

rites of the Tyrian Melqart.   Thus the whirling dervish-like dances which

Tyrian sailors performed at the god's rites were described as follows by the

Greek novelist Heliodorus: "Now they leap spiritedly into the air, now they

bend their knees to the ground and revolve on them like persons possessed."6

Such traditions are a reference, it would appear, to the frenetic behavior of

the planet Mars as it bobbed up and down the polar column under the tremendous

forces of the giant planet Saturn.  This phenomenon contributed greatly, no

doubt, to the red planet's reputation for volatility, whether reflected in its

"fits" of ardor or madness, or in its fickleness and unpredictability in

battle, leaping from one side to another.7
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We would like to conclude this essay with an intriguing myth from Australia.1

There the hero Waijungari finds himself the victim of an arsonist, who sets

fire to the hero's tent in revenge for one of his many indiscretions.  In an

attempt to escape the raging fire, the hero plunges into a nearby river, and

later, upon exiting the river, he casts a spear to the heavens, which he then

ascends to safety.

Here again the burning of the hero is followed by his ascension to heaven.

Although it would be rash to conclude from this brief account that the

Australian myth offers an exact parallel of Heracles' immolation, it does

contain a motive of the utmost significance to our thesis.  Thus it is

reported that upon ascending to heaven Waijungari became the planet Mars.2

NOTE:  After the Footnote Section there is a contact list for

-----  further information on current Velikovskian research.
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                   /////90 MINUTE VIDEO DOCUMENTARY\\\\\

    Kronia communications  has  completed  a 90 minute video documentary on

    "Saturn  Myth"  author  Dave   Talbot's   startling  discoveries  about

    destructive  perturbations  in  the  planetary arrangement of the solar

    system.  "Remembering the End  of  the World" give a clear insight into

    the very different world that  ancient peoples inhabited and told about

    in their  myths  and  art.   The  video  is  profusely illustrated with

    computer animation and a beautiful gallery of archaeological photos and

                               ancient art.

    -----------------------------------------------------------------------

    Direct inquiries about ordering to our toll free number  1-800-230-9347

    Internet: http://www.kronia.com/~kronia     email: inquiries@kronia.com

    -----------------------------------------------------------------------

              ///// CONTEMPORARY VELIKOVSKIAN SCHOLARSHIP \\\\\

    On Nov. 26, 1994, Portland, Oregon hosted an international symposium on

    ancient myth and  modern  astronomy dedicated to the pioneering work of

    Immanuel  Velikovsky, author  of   "Worlds  In  Collision".    Over  20

    researchers  spoke  on   the   need   for   a  reinterpretation  of the

    archaeological, astronomical, geological and anthropological records in

    light of growing evidence  that  The  Earth's  recent history witnessed

    catastrophic encounters  with  a  number  of  planetary  and comet-like

    bodies.   Kronia  Communications  is  making  the proceedings  of  that

    symposium available  both  on  audio  cassette and as ASCII text 3 1/2"

    diskettes.  We also have a collection of representative text files from

    the pages of  historic  and  ongoing  Velikovskian  journals  including

    Pensee,  Kronos, The Velikovskian,  AEON, SIS Review and  Catastrophe &

    Ancient History.   A partial list of the contributors and their bios is

                          below.  Prices are as follows:

       20 Cassette set of audio tapes from the International Symposium:

       "VELIKOVSKY- ANCIENT MYTH AND MODERN ASTRONOMY"           $60.00

       PROCEEDINGS on 3 1/2" IBM floppy- ASCII text, no illustrations

                                                                 $10.00

       30 + ARTICLES from the above journals on floppy           $10.00

    -----------------------------------------------------------------------

    KRONIA, box 403, Beaverton, Or  97008        email: walter@teleport.com

    -----------------------------------------------------------------------

                              ///////\\\\\\\

    AEON is a journal of science devoted  to the collection and exploration

    of archaeo-astronomical traditions  and  analysis of common patterns in

             ancient myths from around the world.  Topics include:

           Reconstruction of standard archaeological dating systems

              Evidence for cataclysmic evolution and extinction

    Common elements in the myths of  the planets, the Deluge and comet-like

    dieties associated  with  quakes,  volcanos,  tempests  conflagrations,

    ice ages, plagues,  mass  destruction  and  migration  in Egypt, India,

    Assyria, Akkadia, Chaldea,  Medea, Minoa, Sumeria, Judea, Greece, Rome,

    Babylon, Persia,  China,  S.E.  Asia,  the  Pacific,  Scandanavia,  the

                Americas and among contemporary native peoples.

                Please send all manuscripts and inquiries to:

    -----------------------------------------------------------------------

    AEON, 601 Hayward St., Ames, IA, 50014.              email:  ev@eai.com

    -----------------------------------------------------------------------

                              ///////\\\\\\\

    THE VELIKOVSKIAN is a  journal  devoted  to  Myth, History and Science.

    Topics have included:  origin  of  the Moon,  ice core dating evidence,

    the suppression  of  science,  the  nature  of Venus' heat, gravity and

    electrical properties in  space,  ancient maps, "dark matter", calendar

    dating, planetary magnetic  fields,  the  dating of ancient ruins, etc.

    -----------------------------------------------------------------------

    THE VELIKOVSKIAN,  65-35 108TH St.,  Ste D15,  Forrest Hills, NY  11375

    -----------------------------------------------------------------------

                              ///////\\\\\\\

    SIS- THE SOCIETY FOR INTERDISCIPLINARY  STUDY REVIEW is a journal about

    chronology and catastrophism-  the  evidence for catastrophic events in

    archaeology,  history,  anthropology,  and  evolution.    Other  topics

    include: celestial  mechanics,  myth  and  tradition,  historic dating,

    erratic events in the Solar System, meteors, ancient planetary dieties,

    problems and new interpretations in  Greek, Persian, Hebraic, Egyptian,

                         Babylonian history, etc.

    -----------------------------------------------------------------------

    SIS  REVIEW,  10  Witley  Green,   Darley  Heights,  Stopsley  LU2 8TR,

                           Bedfordshire,England

    -----------------------------------------------------------------------

                              ///////\\\\\\\

    SCIENCE FRONTIERS- William Corliss'  bimonthly collection of digests of

    scientific anomalies  in  the  current  literature.   Hundreds of short

    abstracts in many  areas  including:  Archaeology,  Astronomy, Biology,

    Geology, Geophysics,  Psychology,  Physics,  Chemistry, Mathematics and

    Esoterica

    -----------------------------------------------------------------------

    THE  SOURCEBOOK  PROJECT,       P. O. Box  107,  Glen  Arm,  MD   21057

    -----------------------------------------------------------------------

                              ///////\\\\\\\

               Speaker Biographies - International Symposium

               "VELIIKOVSKY- ANCIENT MYTH AND MODERN SCIENCE"

    DWARDU CARDONA-  Electrical  engineer,   founder  Canadian  Society  of

    Interdisciplinary  Studies,  senior  editor  of  AEON.   Researcher and

    prolific writer  on  comparative  mythology  having  published over 100

                       articles in various journals.

    VICTOR CLUBE- Dean of the astrophysics department at Oxford University,

    England.  Co-author of two books, "Cosmic Serpent" and "Cosmic Winter",

    claiming that major  cometary  disasters  have occurred within historic

    times, devastating early  civilizations.   His current work is aimed at

    alerting government agencies to such perils as comet Shoemaker/Levy and

    encouraging  governments  to  mobilize  the  technologies  necessary to

    identify  potential  cometary  intruders  and  to  provide  terrestrial

                          defenses against them.

    EV COCHRANE- Associate  Editor  Kronos;  executive editor and publisher

    AEON; published many  articles  in  Kronos  and  AEON  from comparative

    mythology,  to  planet/comet  catastrophism  and  biological evolution;

           currently finishing major work: "The Many Faces of Venus".

    VINE DELORIA- An American Indian  activist, lawyer, historian, educator

    author screen writer and consultant.   He is author of "Custer Died For

    Your Sins",  "God Is Red",  "Indians  of  The  Pacific Northwest", "The

    Nations Within", and 10 other  books  on native peoples issues.  He has

    served on the editorial boards  of the American Historical Society, the

    National Geographic  Society,  the  American Heritage Dictionary of the

    English Language, the Journal of International and Comparative Law, and

    over 15  other  publications.   He  has  over  5  honorary degrees, has

    authored 8 special government  reports on Indian affairs., and has over

    100  periodical  articles  including  articles  in  Pensee  and Kronos.

    ROBERT DRISCOLL- Graduated Caltech  (physics) and Case Tech (mechanical

    engineering)  (cum laude);  author  "Unified Theory of Ether, Field and

    Matter", 1964; member  American  Physical  Society  and his articles on

    physics have appeared in The Bulletin of the American Physical Society,

    Hadronic Journal,  Physics  Essays,  AEON,  author  of numerous journal

                                  articles.

    CHARLES GINENTHAL- Editor-in-Chief,  The  Velikovskian;; contributor to

    Kronos, AEON, Meta Research Bulletin;  author: "Carl Sagan and Immanuel

    Velikovsky"  and   "The  Continuing   Velikovsky   Affair:  The  Second

    Generation".   Charles  is   also   working  on  a  cosmology  invoking

    electromagnetism as  a  counterforce  to  gravity in interplanetary and

                             interstellar space.

    ROBERT GRUBAUGH-  Structural  Dynamicist  1967-1990  at  TRW  Ballistic

    Missiles  Division,   San  Bernardino  CA,   Section Chief,  Department

    Manager, Senior Staff  Engineer-  Analyzed  trajectories in relation to

    stipulated orbital conditions; inventor of a rotational shock measuring

        device, now being used by the Japanese for earthquake measuring.

    RICHARD HEINBERG- Velikovsky's  personal  assistant  and  editor of his

    unpublished manuscripts.  Heinberg's  popular book, "Memories & Visions

    of Paradise" was hailed by  Jean  Houston (noted authority on the great

    religions) as "...a new classic  in  the  study of the world's psyche."

    He  is also  the author  of two  other  books  and numerous articles on

                     mythology, anthropology, and ecology.

    GUNNAR HEINSOHN- Masters Sociology 1971, Doctorate Social Sciences 1973,

    Doctorate Economics 1982, Freie Universitat,  Berlin; tenured Professor,

    University of Bremen 1984.    Author  of  over 15 books and 300 articles

    since 1969 in the fields of history, economics, theory and chronology of

    civilization, the separation of  modern man from Neanderthal, Bronze Age

    Mesopotamian civilization, Greek city state economics, origins of Jewish

    monotheism,  recontructions  and  revisions  of  Mesopotamian, Egyptian,

    Akhaemenid and Indus-Valley civilizations, the European witch hunts, and

                      the 20th century Jewish Holocaust.

    EARL MILTON-  BS 1956, MS inorganic  chemistry 1958, doctorate gas phase

    spectroscopy  University  of  Lethbridge,  Montreal; staff University of

    Saskatchewan, photometrics  of  the  aurora  borealis;  founding faculty

    member and head Centennial University  at Lethbridge where he engaged in

    laboratory research on the aurora  and  stellar spectra and developed an

    all-electric theory governing  cosmic  and terrestrial events; currently

    completing manuscripts on astro-catastrophism including collaboration on

    an  Encyclopedia   of   Quantavolution   and   Catastrophes;  editor  of

    "Recollections of a Fallen  Sky,  Velikovsky  and Cultural Amnesia"  and

    co-author of "Solaria Binaria:  Origins and History of the Solar System"

    WILLIAM MULLEN- Recognized  as  one  of the world's leading classicists,

    Dr.  Mullen  is  currently   Professor  of  Classics  at  Bard  College.

    Undergraduate  study-  Harvard,  Magna  cum  Laude,  Phi Beta Kappa, and

    Bowdoin prize for best undergraduate essay; Ph.D. University of Texas at

    Austin;  Assistant  Professor  of  Classics,  University  of California,

    Berkeley.   Dr. Mullen  is  the  author  of "Choreia; Pindar, and Dance"

    (Princeton  University  Press,  1982),  and  articles on "Dithyramb" and

    "Choral  Dancing,"  in  the  "INTERNATIONAL  ENCYCLOPEDIA  OF DANCE," in

              addition to many other articles and published works.

    DONALD PATTEN- B.A. and M.A. degrees in geography from the University of

    Washington.   Author of The Biblical Flood and the Ice Epoch (1966), The

    Long Day of Joshua and Six Other Catastrophes (1973),  and Catastrophism

    and the Old Testament (1987).   He is also a principal in the production

    of two videos, "Cataclysm From  Space  2800  B.C." and "The Discovery of

                                  Noah's Ark."

    LYNN E. ROSE- Professor of  philosophy,  State University of New York at

    Buffalo; B.A. cum laude, Ohio State University, 1955, in ancient history

    and Classical  Languages  (Greek),  Phi Beta Kappa; .M.A. in Philosophy,

    Ohio  State  University,  1957;  Ph.D.  in   Philosophy,  University  of

    Pennsylvania, Author of over a  half-dozen books on Classics and several

                             dozen journal articles.

    DAVID TALBOTT-  Founder  and  publisher  of  Pensee magazine's ten-issue

    series,  "Immanuel  Velikovsky   Reconsidered,"  which  helped  to spark

    international  interest  in  Velikovsky's  work  in  the  mid seventies.

    Author of "The  Saturn  Myth"  (Doubleday, 1980),  and  founder  of  the

                journal AEON:  A Symposium on Myth and Science.

    WALLACE THORNHILL- computer systems engineer with IBM and the Australian

    Government;  postgraduate  Astrophysics  studies  at Queen Mary College,

    University of London;  papers  on  Venus  and  the  origin of chondritic

    meteorites have been published  in  the UK Society for Interdisciplinary

    Studies (SIS) Review  and  the  Proceedings  of  the National Australian

         Convention of Amateur Astronomers; Past committee member of SIS.

    ROGER W. WESCOTT- B.A. Princeton,  (linguistics, summa cum laude); Ph.D.

    Princeton, linguistics 1948; Rhodes  Scholar; anthropological field work

    in  Nigeria;  director   African   Language   Program,   Michigan  State

    University.; Author of over 40  books  and 400 articles; listed in Who's

    Who; Professor of Linguistics in the Humanities Division of the Graduate

    School and Professor of  Anthropology  in the Social Science Division of

    the College of Liberal Arts  at  Drew University in Madison, New Jersey;

    first holder of The  Endowed  Chair  of  Excellence in Humanities at the

    University of Tennessee.; current President of the International Society

                  for the Comparative Study of Civilizations.

    SAMUEL WINDSOR- Windsor is a  mechanical engineer previously employed by

    Boeing and by the Department of the Navy in building nuclear submarines.

    Currently  working  as  a  naval  architect  and  marine  engineer.  His

    essays have appeared in  the  journals Catastrophism and Ancient History

                                   and AEON.

    TOM VAN FLANDERN- Phd  1969  Yale,  celestial mechanics; former director

    U. S.   Naval  Observatory,   Celestial  Mechanics  Branch;  teacher  of

    astronomy and  consultant  to  the  Jet  Propulsion Laboratory; frequent

    contributor to  scholarly  technical  journals  and astronomy magazines.

              Author- "Dark Matter, Missing Planets, & New Comets".

    DUANE VORHEES-  Doctorate in American Culture Studies from Bowling Green

    State University.   His  dissertation  was  "A Cultural and Intellectual

    Biography of Immanuel  Velikovsky."    Dr. Vorhees is currently with the

    University  of  Maryland,  Asia  Division,  teaching  American  History,

    literature and related courses.   He  is the author of numerous articles

                             in Kronos and AEON.

    IRVING WOLFE- B.A.  English  and  Philosophy  1956,  M.A.  English 1958,

    doctorate Drama 1970  McGill  University,  Montreal; Professor of Drama,

    McGill University 1978  to  present;  author  of over 25 articles and 50

    papers on Velikovsky and the role  of  global catastrophe in the shaping

    of ancient  and  contemporary   dramatic  themes,  in  the  formation of

    cultural amnesia, in the creation  of world religions and other forms of

    collective  behavior;  frequent   lecturer  and  consultant  outside the

                                 university.

    NANCY OWEN-  B.S Michegan  State  University,  M.E. University of Texas;

    author  "Astronomical  Events  on  the  Dates  of  the Dresden Codex" and

    "Archeoastronomy  in  Pre-Columbian  America",   contributed  papers  to

    Sobretiro de:  Estudios  de  Cultura  Maya  Vol VIII,   SIS Review, , Il

    Coloquio Internacional de Mayistas,  ESOP, Memorias del Primera Coloqueo

    Internacional de Mayistas;  presented  papers  at  the Museum of Natural

                        History, NY, AAAS- Mexico City.

    ERIC MILLER-  Poet, playwright, writer;  former Trustee of Island Campus

    (Pacific  Institute  for  Advanced  Studies);   correspondent  with  and

    performed research for I. Velikovsky; author of "Passion for Murder: The

    Homicidal Deeds  of  Dr. Sigmund  Freud"  (1985 New Directions),  "Venus

    Worship  In  Ancient  China"  (manuscript),  "The  Errors  of  Einstein"

                                (manuscript).

    CHARLES RASPIL-  B.A. Political  Science.  1967,  City  College  of  NY;

    currently working as a  Fair Hearing  representative for the City of New

    York;  published  in  Horus,   The  Velikovskian,  Proceedings   of  the

                       International Forum on New Science.

