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PREFACE

HIS work is an attempt—whether successful or

not the critic must decide—to give a concise

summary of the facts at present available for
forming a theory as to the origin and development of
Celtic art in Great Britain and Ireland. By Celtic art
is meant the art of the peoples in Europe who spoke
the Celtic language, but it must always be borne in
mind that although linguistically they were Celts, yet
racially they were of mixed Celtic and Iberian blood,
so that their art was possibly quite as much Iberian
as Celtic. It isonly since the epoch-making discoveries
of Schliemann in Greece, of Flinders Petrie in Egypt,
and of Arthur Evans in Crete that it has been possible
in a satisfactory manner to connect the culture of
Britain in the Bronze Age with the corresponding
culture on the Continent. It is now quite clear that
certain characteristic decorative motives, such as the
divergent spiral, are of foreign origin instead of having
been invented in Ireland, as was at one time believed.
Other discoveries made in England, more especially
those at Aylesford, Glastonbury, Mount Caburn, and
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Hunsbury, have thrown an entirely new light on the
archzology of this country by showing that the Early
Iron Age began here two or three centuries at least
before the Roman occupation. Lastly, the explorations
made by Continental antiquaries at Hallstatt in Austria,
La Téne in Switzerland, and in the Gaulish cemeteries
of the Marne district 1n France, point to the sources
of the culture to which the late Sir Wollaston Franks
gave the name ‘¢ Late-Celtic.”

Celtic art naturally divides itself into two distinct
periods, the Pagan and the Christian. With regard
to the latter, the remains have been so fully investigated
that it is hardly probable any new facts will be brought
to light which will seriously alter the conclusions now
arrived at. With regard to the Pagan period the case
is altogether different, as most of the finds hitherto
made have been due to accident, and until the large
number of inhabited and fortified sites belonging to
this period are systematically excavated our knowledge
must necessarily remain incomplete,

I have endeavoured to give in the footnotes all the
sources whence my information has been obtained, but
I should like more especially to acknowledge my in-
debtedness to A. Bertrand and S. Reinach’s Les Celtes
dans les Vallées du Po et du Danube; J. Anderson’s
Scotland in Pagan Times and Scotland in Christian
Zimes; Arthur Evans’ papers on the Aylesford, Zsica,
and Limavady finds in the Adrchwologia; and George
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Coffey’s papers on the ornament of the Bronze Age,
Newgrange, etc., in the Journal of the Royal Society
of Antiquaries of Ireland, and in the Transactions and
Proceedings of the Royal Irish Academy.

The theory of the evolution of Celtic knotwork out
of plaitwork (as explained on pages 257 to 278) is
entirely original, and, simple as it appears when ex-
plained, took me quite twenty years to think out
whilst classifying the patterns that occur on the early
Christian monuments of Scotland, England, Wales,
and Ireland, nearly all of which I have examined per-
sonally.

No illustrations are given of the pages of the Celtic
illuminated MSS. on account of the difficulty of making
satisfactory reproductions of them on a small scale.
I have thought it better to refer the reader either
to the MSS. themselves or to the Publications of the
Paleographical Society and Professor J. O. Westwood’s
Miniatures of the Anglo-Saxon and Irish Manuscripts.

A large number of photographs of Late-Celtic metal-
work in the British Museum have been specially taken
for this work by Mr. H. Oldland, with the kind per-
mission of Mr. C. H. Read, r.s.A. I am indebted to
the Rev. Canon W. Bazeley for obtaining a photograph
of the Birdlip mirror in the Gloucester Museum, and
to Mr. George for the loan of Sir H. Dryden’s drawings
of the Hunsbury sword-sheath in the Northampton

Museum. Mr. George Coffey, M.R.1.A., of the Museum
a
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of the Royal Irish Academy, has also from time to time
been good enough to assist me in various ways. The
photographs of the cast of the Nigg cross were taken
by Messrs. M. and T. Scott, of Edinburgh, for Mr.
D. J. Vallance, the curator of the Museum of Science
and Art at Edinburgh.

For the use of electrotypes of blocks I have to give my
best thanks to the Society of Antiquaries of London,?
the Society of Antiquaries of Scotland,? the Royal
Society of Antiquaries of Ireland,® the Royal Irish
Academy,* the Royal Archzological Institute,® the
Cambrian Archaological Association,® the Somerset-
shire Archzological Society,” and the publishers of
the Awntiqguary,® the Religuary,® and the Illlustrated
Archeologist,® Plates XXVI., XXIX. XXXV.,
XXXVI., and XXXVII. are from the series of photo-
graphs taken by Mr. W. G. Moore, of Upper Sackville
Street, Dublin, for the Royal Irish Academy.

1 Blocks on pp. 112, 123, 152, 153, 166, 167, 168.

g x s 154, 169, 183, 276 to 278, 274 to 288.

2 ”» » 150, 221.

S| 3 » 39 40, 45, 47

: ” ” 119, 120, 131, 147.

] »» 27 to 36, 181, 185, 187, 189, 191, 259 to 269, 271 to
i 273, 283

J ” » 142

14 35 = 1147, T6TE

o 104.

" ”»
16 Plate XXXIV,



PREFACE TO SECOND EDITION

T is a pleasure to find that the first edition of my
late friend Mr. J. Romilly Allen’s book on Celtic
Art, issued in 1904, is exhausted. The publishers

have requested me, as General Editor of the series of
“ Antiquary’s Books,” to revise the work for a second
edition. My knowledge of the subject is so incom-
parably inferior to that of Mr. Allen that it was with
some diffidence that I accepted the task. However,
my friendship with him for upwards of twenty-five years,
and companionship with him on several of his cross-
hunting expeditions, as well as various communications
and many conversations on the subject of this book,
subsequent to its publication, combined to make me do
my best.

Mr. Allen finished his book in 1903; in the eight
years which have since elapsed, the importance of Celtic
art as exemplified in the British Isles has become more
and more recognised. The best authority on the sub-
ject, Mr. Charles H. Read, President of the Society of
Antiquaries, has said that it is ‘‘a form of art peculiarly
British, and distinct from contemporary styles on the
Continent. Moreover, it may be claimed that the Late-
Celtic artist in Britain reached a higher level than his
kinsman abroad.”

Several works of high value have appeared since

ix
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Mr. Allen collated his material. The three following
are the most important :—

(1) The admirable British Museum handbook, by
Mr. Reginald A. Smith, entitled, 4 Guide to the An-
tiquities of the Early Iron Age of Central and Western
Europe; including the British Late-Keltic period (1905).

(2) Keltic Researches, by G. W. B. Nicholson,
Bodley’s Librarian (1904).

(3) Manx Crosses, by P. M. C. Kermode (1907).

In this last fine and exhaustive work many crosses
of recent discovery are entered, and seventy, including
several of distinct Celtic ornamentation, are illustrated
for the first time. In the last letter that I received
from Mr. Allen, shortly before his death, which
occurred on 6 July, 1907, he wrote : ‘‘1 am very much
looking forward to this book on the Isle of Man crosses;
it is going to be good and thoroughly illustrated.
Maybe I shall ask you to notice it in the Religuary, for
I am seedy again, and may not be up to it.”

As the scope of this edition prohibits more than the
briefest additions, I have only been able to make very
strictly limited use of the new material in these books,
as well as in the recent volumes of the Celtic Review,
La Revue Celtique, Proceedings of the Society of Ant:-
quaries, Archeologia Cambrensis, etc. etc. An en-
deavour has been made to insert in the text references
to all important recent finds, such as the bronze bucket-
mounts at Mount-Sorrel. The only change made in
the expression of Mr. Allen’s views or conclusions,
and that a slight one, occurs at the beginning of
Chapter VI, pp. 162—4. For this change I had ample
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warrant from both letters and conversations with the
author.

Had he lived to bring out a new edition, I have good
grounds for believing that Mr. Allen would have some-
what rectified the ethnology of the opening paragraphs
of his first chapter in the light of later research; but I
had nothing in writing to guide me, and therefore left
it alone.

Since he wrote the masterly essay contained in
Chapter VIII, the result of twenty years of study, as
to the evolution of Celtic knotwork, in all its varieties,
from plaitwork, a considerable number of crosses or
parts of crosses with knotwork designs have been
brought to light, notably in Derbyshire. On the pre-
Roman sculptured stones of that county Mr. Allen
himself wrote ably and at length in 1905 in the Victoria
County History of Derbyshirve (i. 279-92). When send-
ing this article to me for revision, he said in a letter :
‘“Interesting as the newly found or freshly noted
stones of Derbyshire and of three other counties are,
they do not suggest to me any need of altering or
modifying the scheme of pattern-forming as set forth
in my Celtic Art.” 1 therefore felt it would be unwise
to make any kind of addition to either Chapter VIII or
its predecessor.

The question of the Chi-Rho monogram is one of
considerable moment. I am therefore specially glad to
be able to increase the instances of its early occurrence
in Cornwall from four to six (p. 163). The occurrence
of this monogram at Lanteglos-by-Fowey was, I
believe, first noticed by myself in August, 1903.



xii CELTIC ART

If compared with the first edition, it will be found
that corrections or alterations, some of them quite
trivial, occur on pages 40, 41, 47, 48, 78, 79, 91, 92,
94, 95, 98, 99, 106, 114, 115, 116, 118, 119, 120, 124,
125, 145, 146, 162, 163, 164, 184, 186, 188, 192, 104,
197, 200, 201, 204, 208, 210, 214, 297, 301.

J. CHARLES COX.

LONGTON AVENUE, SYDENHAM,
December, 1911,
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CELTIC ART IN PAGAN AND
CHRISTIAN TIMES

CHAPTER 1

THE CONTINENTAL CELTS AND HOW
THEY CAME TO BRITAIN

THE CELTS A BRANCH OF THE ARYAN
FAMILY OF NATIONS

LL the nations at present inhabiting Europe, with
A the exception of the Turks, the Finns, the Mag-

yars, and the Basques, speak Aryan languages,
and are to a large extent of Aryan descent,® although
their blood has been mixed frem time to time with that
of the Neolithic non-Aryan aborigines. The Celts,
therefore, belong to the Aryan group of nations, and
came from the same cradle of the race in Central Asia
as did the ancestors of the Greeks, Italians, Teutons,
Slavs, Armenians, Persians, and the chief peoples of
Hindustan.

It has been the fashion amongst persons holding
what they suppose to be advanced views to dispute
the fact that the cradle of the Aryans was in Central
Asia, but this is neither the time nor the place to discuss

! The fallacy that identity of language or of culture necessarily
implies identity of race must be carefully guarded against.

B
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the question. It is sufficient for our purpose to note
that the successive waves of Aryan conquest entered
Europe from the east, and that their general direction
was towards the west.

THE CELT AS DESCRIBED BY GREEK
AND ROMAN AUTHORS

The Celts make their first appearance in history at
the end of the sixth century B.c., when, however,
they are referred to not by their name as a people but
by the name of the country they occupied. Thus,
Hecataeus of Miletus, writing about 509 B.C., mentions
Marseilles as being a Ligurian city near the Celtic
region.?

Herodotus, writing half a century later, is the first
historian who uses the word xeAtos (Celt) as distin-
guished from keA7ws (the Celtic region). In the two
passages? in which the Celts are mentioned, Herodotus
says that they inhabited the part of Europe where the
Danube has its source, and that the only other people
to the westward were the Cynetes or Dog-Men. Both
Herodotus and Aristotle erroneously supposed that the
source of the Danube was situated in the Pyrenees.

Aristotle® describes the country of the Celts as being
so cold that the ass is unable to reproduce his species
there.

Plato, who lived sixty years after the time of Herod-
otus, classes the Celts with the Scythians, Persians,
Carthaginians, Iberians, and Thracians, as being war-
like nations who like wine, and drink it to excess.*

1 Magoalia wé\is Tis Avyporixys katd Thv kedtiiy (C. and T. Muellerus,
Fragmenta Historicorum Grecorum, Paris, 1841, vol. i., p. 2, fragm. 22).

2 Bk. ii., chap. xxxiii.; and Bk. iv., chap. xlix,

3 De Generatione Animalivm,

4 De Legibus.



THE CONTINENTAL CELTS 3

Pytheas (c#rca B.c. 300)is the first author who includes
the part of Europe which was afterwards the Gaul of
Caesar within the Celtic territory.!

According to the earlier historians, the parts of
Europe occupied by the Celts at the end of the
fourth century B.C. were the coast of the Adriatic
from Rimini to Venice, Istria and the neighbourhood
of the Ionian Gulf, and the left bank of the Rhone
from the Lake of Geneva to the source of the Danube.?

Polybius (B.c. 205-123) gives more definite and satis-
factory information about the Celts than the somewhat
vague references made to them by previous writers.
From him we learn?

(1) That the Celts of upper Italy did not come from the
Gaul of Caesar, but from the valley of the Danube, and more
particularly from the countries which border upon the northern
slopes of the Julian Alps of Noricum.

(2) That these peoples were primarily divided into Cis-
alpine Celts and Transalpine Celts, that is to say, into the
Celts of the Alps and of the north of the Alps. In the third
century B.C. these latter were already called, more particularly
by Polybius, by the name of Galati. ‘

(3) That the Cisalpine Celts, who from a remote period
long before the fourth century B.c. inhabited the wide plains
of Lombardy from the Alps to the river P6, were, for the
most part, an agricultural and sedentary race living in luxury
and in a state of civilisation without any doubt greatly
superior to that which could have existed in Gaul at that
time,

(4) That the Galati, on the contrary, the Transalpine
Celts, although kinsmen to the former mountaineers, still
half nomads, shepherds and warriors chiefly, always ready
to run the risk of a raid, armed from the fourth century with

1 C. Elton's Origins of English History, p. 235.
2 A. Bertrand and S. Reinach’s Les Celtes, p. 19.
3 Ibid., p. 27.
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an iron sword, an iron-headed spear and a shield, lived under
the régime of a sort of military aristocracy, as proud as they
were poor, such as the inhabitants of the Caucasus were not
half a century ago.

The people who were called Celtee by the earlier
historians, and Galatle by the more recent .writers,
were also known to the Romans as Galli; but these
three separate appellations do not seem to indicate
any difference of race, and indeed they all have the
same meaning, viz. a warrior. The Gauls of Casar’s
time preferred to call themselves by the name which
he wrote, Celtce.!

All the Classical authorities are agreed as to the
physical characteristics of the Celts with whom they
were acquainted. The Celts are invariably described
as being tall, muscular men, with a fair skin, blue eyes,
and blonde hair tending towards red.? Such were the
Gauls who conquered the Etruscans of northern Italy
in B.C. 396, took Rome under Brennus six years later,
sacked Delphi in B.C. 279, and gave their name to
Galatia in Asia Minor.

It may well be asked what has become of the tall,
fair-haired Celts who in the fourth century B.c. were
the terror of Europe? The answer seems to be that
being numerically inferior to the races which they
conquered, but did not exterminate, they after a time
became absorbed by the small, dark Iberians, who
were the aborigines of France and Spain in the
later Stone Age. In Great Britain the once warlike
Celt at last became so effete that he fell an easy
prey to the Picts, the Scots, the Angles, and the
Saxons.

1 Prof. J. Rhys’ Celtic Britain, p. 2.
2 C. Elton’s Origins of English History, p. 113.
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THE CELTS AS REPRESENTED IN GREEK AND ROMAN ART

The physical type of the Celt in Classical Sculpture
was fixed by the artists of Pergamos, who were com-
missioned to perpetuate the victories of Attalus I. (B.c.
241-197) and Eumenes II. (B.c. 197-159) over the Gala-
tians of Asia Minor.! The originals of the statues
executed at this period to decorate the acropolis at
Pergamon and at Athens have since been popularised
by means of numerous copies. The statue most familiar
to everyone is that wrongly called the Dying Gladiator,?
but which is really a Gaulish warrior mortally wounded,
as may be seen by the twisted torque round his neck,
and the shape of his shield and trumpet. The other
statues of the same class are the group formerly known
as Arria and Paetus3 (representing a Gaul committing
suicide after having killed his wife) and the figures of
an old man with a young man dead* and a young man
wounded?® from the defeat of the Gauls by Attalus.

In all these works of art the Gaulish type is the
same, the men being tall and muscular, with abundant
unkempt locks, and an energetic, almost brutal,
physiognomy, the very opposite of the intellectual
beauty of the ideal Greek. The type thus fixed by
eminent artists was handed down from generation to
generation, until the last years of the Roman empire.
It may be recognised on the Triumphal Arch at Orange®

1 Les Celtes, p. 37; H. B. Walters’ Greek Art, p. 91; and Dr. A, S.
Murray’s History of Greek Sculpture, vol. ii., p. 376.

2 In the Museum of the Capitol at Rome; cast in the South Kensington
Museum. -

3 Prof. Ernest Gardner's Handbook of Greek Sculpture, pt. ii., p. 456;
and A. Baumeister’s Denkmdler, p. 1237.

4 At Venice. 5 In the Louvre.

8 A. de Caumont’s Abécédaire d’Archéologie (Ere Gallo-Romaine),
Second edition, p. 194.
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(Vaucluse), in the south of France, and at the sarco-
phagus of Ammendolal in the museum of the Capitol
at Rome, both of which have derived their inspiration
from the works of art of the time of the kings of
Pergamon. Latterly the Gaulish type became that of
barbarians generally.?

THE CELT AS REVEALED BY ARCHEOLOGICAL RESEARCH

From an archaological point of view the Celtic
civilisation which existed in Central Europe, certainly
as far back as 400 B.C., and very probably three or four
centuries earlier, was that of the Iron Age. The
Continental antiquaries divide the Iron Age in this
part of Europe into two periods marked by differences
in culture. The culture of the Early Iron Age is pre-
historic, and is called that of ¢‘Hallstatt,” after the
great Alpine cemetery near Salzburg in Austria.

The culture of the Later Iron Age comes after the
time when the Celts first make their appearance in
history, and is known to Swiss and German arche-
ologists as that of ‘“La Téne,” from the Gaulish
Oppidum at the north end of the Lake of Neuchitel
in Switzerland. The La Téne culture in the form it
occurs in France is called ¢ Marnian,” and corresponds
with the ¢‘ Late-Celtic ” culture of Great Britain.

Hallstatt, from which the Celtic civilisation of the
earlier Iron Age takes its name, is situated thirty miles
S.E. of Salzburg in Austria, amongst the mountains
forming the southern boundary of the valley of the
Danube. Itwas a place of great commercial importance
in ancient times, in consequence of the salt mines in
the neighbourhood, and because it lay on the great

1 S. Reinach’s Les Gaulois dans l’art antique.
2 S. Reinach’s Les Celtes, p. 38.
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trade route by which amber was brought from the
mouth of the Elbe to Hatria, at the head of the
Adriatic.!

The pre-Roman necropolis of Hallstatt was discovered
in 1846, and excavations have been going on there at
intervals ever since. In 1864 M. de Sacken, curator
of the collection of antiquities in the Vienna Museum,
published a monograph on the subject, which still
remains the best book of reference. M. de Sacken
did not superintend the excavations personally, that
task having fallen to the lot of George Ramsauer.
Copies in MS. of Ramsauer’s notes on the contents
of the tombs, and sketches of the antiquities discovered
in them exist in the Ashmolean Museum at Oxford,
and in the national museums at Saint-Germain and at
Vienna.

The Hallstatt finds show very clearly the transition
from the Bronze to the Iron Age in Central Europe.

M. Salomon Reinach thus summarises, in his Zes
Celtes dans les Vallées du Pé et duw Danube (p. 129), the
conclusions arrived at by M. de Sacken :—

(1) Two distinct races have been buried at Hallstatt ; one
of which cremated the bodies and the other which practised
inhumation ; the former showing themselves to have been
much richer than the latter.

(2) The people, as represented by their grave-goods, must
have supported themselves, besides working the salt mines
(their chief industry), by breeding cattle. The number of
bones and teeth of animals found in the tombs show that
they possessed herds. Their agricultural pursuits are proved
by the presence of numerous scythes and sickles in the
graves. Slag and moulds from founderies indicate that they
were metallurgists.

1 C. Elton’s Origins of English History, pp. 46 and 62, and Prof. W.
Boyd Dawkins' EZarly Man in Britain, pp. 417, 466, and 473.
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 (3) Amongst the individuals who had been burnt
the greater part of the men and women displayed a
relative luxuriousness of toilet appliances, a luxuri-
ousness which was ministered to by foreign com-
merce supplying amber from the Baltic, Pheenician
glass, ivory, embroideryin gold thread and stamped
gold-leaf of oriental workmanship, used in the
decoration of the sword-hilts and scabbards.

(4) On the bronze vessels, side by side with
the old geometrical ornament, common to them
and to the Cisalpine vases, are to be seen new
combinations of symbolical designs which recur
on the Celtic coinage of Gaul.

Amongst the objects most characteristic of
the Hallstatt culture are :—

(1) Daggers, or short swords, with a pointed
blade of iron and a bronze handle having two
little projections at the top terminating in round
knobs and resembling the antennz of an insect.

(2) Long double-edged swords with an iron
blade made in imitation of the leaf-shaped swords
of the Bronze Age, having the edges slightly
curved outwards in the middle, but not having so
sharp a point as the Bronze Age sword, and
being much longer. The hilts have a massive
pommel encrusted with ivory and amber, and
ornamented with gold-leaf.

(3) Pails, or situlae, of thin bronze plates orna-
mented with figure subjects executed in repoussé
work, and exhibiting a peculiar style of art which
Dr. Arthur Evans thinks the Celts borrowed from
the Veneti, the ancient Illyrian inhabitants of the
north of the Adriatic, who, in their turn, had
come under Hellenic influence whilst the amber
trade route between Greece and the Baltic passed
through Hatria,

The Hallstatt
Sword
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Dr. Arthur Evans® divides the Hallstatt remains into
an earlier and a later group, the former dating from
about 750 to 550 B.C. During the later period, from
550 B.C., he thinks there was a tendency for the
typically Gaulish or Late-Celtic culture to overlap that
of the Early Iron Age. The Gallo-Italian tomb of a
Celtic chieftain, found in 1867 at Sesto-Calende,? at the
south end of Lago Maggiore, illustrates the transition
from the Hallstatt to the La Téne culture. Amongst
the grave-goods were a situla with figure subjects in
repoussé metalwork and a short pointed iron sword
having a handle furnished with antennz, like those
from Hallstatt.

In addition, there were the remains of a chariot,
horse -trappings, a bronze war-trumpet, helmet and
greaves, and iron lancehead, such as we should expect
to find buried with a Celtic warrior in the Iron Age in
Gaul or Britain.

La Tene (which gives its name to the modified and
later form of Hallstatt culture as it existed in Central
Europe from about 400 B.C., when the name of the
Gaul superseded that of the Celt, to the time of
Casar’s conquest) is a military stronghold, or oppidum,
situated at the N.E. end of the Lake of Neuchitel,
commanding an important pass between the upper
Rhone and the Rhine. The remains at La Téne
were first explored by Colonel Schwab in 1858, and
subsequently by E. Vouga in 1880. The objects
derived from this remarkable site are to be seen in
the public museums at Bienne, Neuchitel, and Berne;
and in the private collections of Colonel Schwab,

! Rhind Lectures on the “Origins of Celtic Art,” Lecture II., as
reported in the Scofsman for December 12th, 1895,
2 S. Reinach’s Les Celfes, p. 49.
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Professor Desor, E. Vouga, Dardel Thorens, and
Dr. Gross.!

According to Dr. Arthur Evans, the date of the
culminating epoch of Gaulish civilisation, as repre-
sented by the antiquities from La Tene, is probably
the third century B.c. It was at this period that the
earlier foreign elements derived from Hallstatt, and
even from countries further afield, became thoroughly
assimilated, and the style of art called Late-Celtic
began to take definite shape.

The typical arms found at.La Téne are :—

(1) A long sword with a double-edged iron blade having
a blunt point. The length and flexibility of the blade made
it useless for thrusting in the way which was possible with
the shorter and more rigid leaf-shaped sword of the Bronze
Age, so the pointed end was abandoned.

(2) Lances with an iron point often of a peculiar curved
form.2

(3) An oval shield of thin bronze plates ornamented with
bosses.

(4) A horned helmet of bronze.

The characteristic La Tene ornament is found chiefly
on the sword-sheaths, the helmets, and the shields.
The La Tene fibula are derivatives of the ‘‘safety-pin,”
and usually have the tail-end bent backwards, as in
the Marnian fibulze in France and the Late-Celtic
fibulze in England.

The Gaulish culture in France corresponding with
that of La Tene in Switzerland has been called

! The remains are fully described in Dr. F. Keller's Lake Dwellings ;
Dr. R. Munro’s Lake Dwellings of Europe; E. Vouga’s Les Helvétes
& la Téne ; and Dr. Gross’ La Téne un Oppidum Helvéte.

2 With flame-like undulating edges ‘“so as to break the flesh all in
picces” (C. Elton’s Origins of English History, p. 116).
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‘““Marnian ” by the French archaologists because the
principal remains of this period have been found in
the cemeteries of the Department of the Marne. A
list of seventy-two such Marnian cemeteries (some of
which contained as many as 450 graves) is given by
A. Bertrand in his Awchéologie Celtique et Gauloise,
p.- 358. The objects obtained from these cemeteries
are fully illustrated in the Dictionnaire Archéologigue
de la Gaule, and in Leon Morel's La Champagne

Ornament on Bronze Sword-sheath from La Téne

souterraine (Album). The best collections are those in
the Museum of Saint-Germain and the British Museum.
M. Bertrand fixes the date of the Marnian cemeteries
at from 350 to 200 B.C., the period between the time
when bronze weapons ceased to be used, and the intro-
duction of a national coinage into Gaul.

From the point of view of art, two of the most in-
teresting burials . discovered in the Departement du
Marne are those at Berru! and Gorge-Meillet® of

1 A, Bertrand’s Archéologie Celtique et Gauloise, p. 356.
2 E. Fourdriguier's Double Sépulture Gavloise de la Gorge-Meillet.
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warriors interred with their chariots, horses, and com-
plete military equipment, including two bronze helmets,
which show the kind of decoration prevalent at the
period, and afford a link between the Marnian style
in Gaul and the Late-Celtic style in Britain. The

Gaulish Helmet of Bronze from Gorge-Meillet

burials at Berru and Gorge-Meillet correspond very
nearly with those at Arras, Danes’ Graves, and else-
where, in the portion of Yorkshire occupied by the
Celtic tribe of the Parisi.

The Marnian cemeteries belong to the second Iron
Age of Central Europe after 400 B.C., but in the com-
mune of Magny Lambert (Cote-d’or), near the source
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GAULISH HELMET OF BRONZE FROM BERRU (MARNE)
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of the river Seine, tumuli have been opened containing
long iron swords and bronze situlz of distinctly Hall-
statt type.

Dr. Arthur Evans thinks that the older, or Hallstatt,
culture of Central Europe was gradually modified and
transformed into the La Téne, Marnian, and Late-Celtic
stages of culture, in consequence of the foreign in-
fluence exercised by the continual flow of Greek
commerce into eastern Gaul from the sixth century B.cC.
onwards. Ample evidence of this commercial inter-
course is afforded by the discovery of tripods, hydrias,
cenochoes, and painted vases of Greek workmanship
associated with Gaulish burials,! as at Grakwyl, near
Berne in Switzerland, at Somme-Bionne. (Marne), at
Rodenbach in Bavaria, and at Courcelles-et-Montagne
(Haute-Marne).

The great difficulty in understanding the evolution of
Celtic art lies in the fact that although the Celts never
seem to have invented any new ideas, they professed
an extraordinary aptitude for picking up ideas from the
different peoples with whom war or commerce brought
them into contact. And once the Celt had borrowed
an idea from his neighbour, he was able to give it such
a strong Celtic tinge that it soon became something so
different from what it was originally as to be almost
unrecognisable.

Polybius gives the following picture of the Cisalpine
Gauls :—

““These people camp out in villages without walls, and
are absolutely ignorant of the thousand things that make
life worth living. Knowing no other bed than straw, only
eating flesh, they live in a half-wild state. Strangers to

1 A. Bertrand’s Archéologie Celtique et Gauloise, pp. 328 to 347; see

also L. Lindenschmit’'s Die Allerthiimer unserer heidnischen Vorszeit,
Mainz, 1858, etc.
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everything which is not connected with war or agricul-
tural labour, they possess neither art nor science of any
description.”

The tendency of the Celt to copy rather than invent
is brought out most clearly in their coinage. M. A.
Bertrand?! says :—

‘“ Were they settled in Macedonia they imitated with more
or less success the tetradrachms of Philip and of Audoleon,
king of Paeonia; did they advance towards Thrace, they
copied the tetradrachms of Thasos. The Senones of
Rimini took for their model the Roman and Italian aes grave,
in the north of [taly, finding themselves in contact with
nations who used the monetary system of the drachm and
its multiples and divisions, the Gauls copied them until
the time they were driven back on the Danube. In Liguria
they copied the drachms of Massalia. Were they encamped
on the banks of the Danube in Noricum, or in Rhaetia, they
again copied the monetary systems of their neighbours.
The tetradrachins of the Boii on which are inscribed the
name of ‘BIATEC,” one of their chiefs, reproduced the type
of the last Roman of the family of Fufia struck between the
years 62 and 59 B.c. In a word, the same habit of imitation
is found everywhere in the cradle of Gaulish numismatics
properly so-called ; on the left bank of the Rhine, it was the
gold staters of Philip which served as the model for gold
pieces and sometimes for silver; in Aquitaine, it was the
coins of Emporia, Rhoda, and Massalia. Armorica and the
frontier countries were the first who adopted for their coinage
types which can be called national, although still reflecting
those imitated from the Macedonian staters. Let it be
noticed that we are in one of the most Celtic parts of Gaul :
it is therefore natural that the difference in genius between
the two races of Celts and Gauls should manifest itself most
clearly.”

1 Archéologie Celtique et Gauloise, p. 387.
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INVASION OF BRITAIN BY GOIDELIC CELTS IN
THE BRONZE AGE

The aborigines of Europe, who were driven west-
ward by the successive waves of Aryan conquest,
appear to have been in the Neolithic stage of culture,
and they are identified by Prof. W. Boyd Dawkins
with the Iberians mentioned by Strabo. Prof. W.
Boyd Dawkins gives a map in his Early Man in
Britain (p. 318) showing the relative distribution of the
Iberic, Celtic, and Belgic races in the historic period.
In this map the Iberians occupy the north of Africa,
the west of Spain and France, the country round
Marseilles, the whole of Wales, and the south-west
of Ireland. The Celts follow behind to the eastward,
pressing the Iberians towards the Atlantic.

In the opening address of the Antiquarian Section
at the meeting of the Royal Archaological Institute at
Scarborough in 1895, Prof. Dawkins said :—!

‘“The theory that the Neolithic inhabitants of the British
Isles are represented by the Basques and small, dark Iberic
population of Europe generally, has stood the test of twenty-
five years’ criticism, and still holds the field. From the side of
philology it is supported by the fact pointed out by Inchauspé
that the Basque word /s for stone is the root from which
the present names of pick, knife, and scissors made of iron
are derived. This of itself shows that the ancestors of the
Basques were in the Neolithic stage of culture. The name
of Ireland, according to Rhys,? is derived from Iber-land
(Hibernia), the land of the Iberians, or sons of Iber. The
evidence seems to be clear: 1. That the Iberians were the
original inhabitants of France and Spain in the Neolithic
age, and the only inhabitants of the British Isles; 2. That

v Archeological Journal, vol. lii., p. 342.
2 Celtic Britain, p. 262.
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they were driven out of the south-eastern parts of France
and Spain in the Neolithic age; (3) That they are now
amply represented by the small dark peoples in the Iberian
Peninsula, and in the island which bears their name, and in
various other places in Western Europe, where they con-
stitute, as Broca happily phrases it, ‘ethnological islands.’
The small, dark, long-headed Yorkshiremen form one of
these islands.”

Let us pause for a moment to consider the stage of
culture attained by the Neolithic aborigines of Britain
whom the Celts found here on their first arrival. The
houses in which Neolithic man lived are of two kinds:
(1) pit dwellings dug to a depth of from seven to ten
feet deep in the chalk, like those at Highfield,! near
Salisbury, explored by Mr. Adlam in 1866; and (2) hut
circles like those at Carn Bré near Camborne,? in
Cornwall, excavated by Mr. Thurstan C. Peter, and on
Dartmoor,® excavated by the Rev. S. Baring-Gould and
Mr. R. Burnard. In many cases the villages are forti-
fied by a wall of rubble stone, as at Grimspound, on
Dartmoor. Neolithic dwellings have also been explored
by Mr. George Clinch, at Keston, in Kent.*

Neolithic man supported himself by the chase and
by fishing, and also was a farmer in a small way,
growing wheat and cultivating flax. He had domesti-
cated the sheep, goat, ox, hog, and dog. He could
spin, weave, mine flint, chip and polish stone im-
plements and make rude pottery.

1 W. Boyd Dawkins' Early Man in Britain, p. 267; and E. T. Stevens’
Flint Chips, p. 57.

2 R. Burnard in Zrans. of Plymouth Inst., 1895-6; and T. C. Peter
in_Jour. R. Inst. of Cornwall, No. 42.

3 Reports of Dartmoor Exploration Committee in the Zrans. of
Devonshire Assoc. for Advancement of Science.

4 Proc. Soc. Ant. Lond., ser 2, vol. xii., p. 258, and vol. xvii., p. 216.
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He buried his dead in long barrows, chambered
cairns, and dolmens. Cremation was not practised,
and it was usual to inter a large number of bodies
in a chamber constructed of huge stones.

Such was the aboriginal inhabitant with whom the
first Celtic invader had to contend. 1 say firs¢ Celtic
invader advisedly, for there was a second Celtic in-
vasion at a later period. The vanguard of the Celtic
conquerors are called by Prof. J. Rhys, in his Celtic
Britain (p. 3), ‘“Goidels,” to distinguish them from
the ‘“ Brythons,” who constituted the second set of in-
vaders. The modern representatives of the Goidels
are the Gaelic-speaking population of the Highlands
of Scotland, Ireland, and the Isle of Man ; whilst the
descendants of the Brythons now inhabit Wales,
Cornwall, and Brittany. At the time of the Roman
occupation the Brythonic tribes inhabited the whole
of England with the exception of the districts now
occupied by Cumberland, Westmoreland, Devon, and
Cornwall. The most important of these Brythonic
tribes were the Brigantes and Parisi of Yorkshire, the
Catuvelauni of the Midland Counties, the Eceni of
the eastern counties, the Attrebates of the Thames
Valley, and the Belgae, Regni, and Cantion in the south.
The south of Scotland was in possession of the
Dumnoni and Otadini, who were Brythons, as were
also the Ordovices of Central Wales. The Ivernians
still held their own in the north of Scotland. The
remainder of Great Britain was inhabited either by
pure Goidels or by Goidels who had mixed their blood
with the Ivernian aborigines.

As Prof. J. Rhys has pointed out in his Celtic
Britain (p. 211), the soundest distinction between the
Goidels and the Brythons rests on a peculiarity of

c
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pronunciation in their respective languages. In the
corresponding words in each language where the Bry-
thons use the letter P, the Goidels use Qv. Hence
they have been termed the ‘““P and Q Celts.” The
most familiar instance of this is where the Welsh use
the word ap to mean son of, and the Gaels use mac.
The older form of mac found on the Ogam-inscribed
monuments of Ireland, Scotland, Wales, and the West
of England is magv?, as in the bi-literal and bi-lingual
inscribed stone at St. Dogmael’s, in Pembrokeshire,
where the Latin  SAGRANI FILI CVNOTAMI” has as an
equivalent in Ogams ‘‘SAGRAMNI MAQVI CYNATAMIL”
In modern Welsh map, or mab, has been shortened by
dropping the 7z, and in Gaelic the v of magvi has been
dropped, and the ¢ made into c.

So much for the philological differences between the
Goidel and the Brython. They can also be distinguished
archzologically, the former as being in the Bronze Age
stage of culture, and the latter in the Early Iron Age
when he arrived in Britain. In a subsequent chapter
we shall have to deal with the Brythonic Celt, but at
present we are concerned exclusively with the Goidel.

The Neolithic inhabitants of this country, whom the
Goidelic Celts found here on their arrival, were ethno-
logically a small dark-haired, black-eyed race, with
long skulls of a type which is still to be seen amongst
the Silurians of South Wales.? The ethnological
characteristics of the Goidels were entirely different:
they were tall, fair-haired, round-headed, with high
cheek-bones, a large mouth, and aquiline nose. In
studying the past much must necessarily be more or
less conjectural, and we can never hope to see otherwise
than ‘“as in a glass darkly.” As far, however, as it is

1 Boyd Dawkins’ Early Man in Britain, chapter ix.
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possible to ascertain the facts, it appears probable that
the advancing wave of Goidelic Celts did not entirely
overwhelm the aborigines or drive them before it.
Most likely the- big Goidels made the small Iberians
‘“‘hewers of wood and drawers of water,” and in time
either absorbed them or themselves became absorbed.

THE CHRONOLOGY OF THE BRONZE AGE IN EUROPE

Actual dates in years can only be ascertained by
means of historical documents, and therefore no
chronology of the ages of Stone, Bronze, and Iron
is possible except where contact can be established
between the prehistoric (or non-historic) races living
in those stages of culture in Northern and Central
Europe, and the more advanced civilisations on the
shores of the Mediterranean and in Asia. Long
before direct contact took place between the northern
barbarians and the Egyptians, Assyrians, Phoenicians,
Greeks, Romans, and other great nations of antiquity,
through invasions or immigrations, a more indirect
contact must have existed for centuries, owing to the
trade in such things as amber, gold, bronze, and tin.
Dates have been fixed approximately by the finding
of imported objects in different countries, and by
studying their geographical distribution. Other almost
untouched fields of investigation which would help to
solve many of the problems of prehistoric chronology,
are the migration of symbols and patterns and com-
parative ornament.

The attempts that have been made to fix the duration
of the Ages of Stone and Bronze in actual years are
at the best mere guesses, but it may be worth while
stating the conclusions arrived at by some of the leading
European archaologists, so as to give a rough idea of
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the time at which bronze was in use for the manufacture
of implements and weapons in different countries.

Egypt during the greater part of its existence as a
civilised nation was in the Bronze Age. The copper
mines of the Sinaitic peninsula were worked as early
as the Fourth Dynasty, as is proved by the rock in-
scriptions of Sneferu (B.c. 3998-3969) at Wady Mag-
hera.! Bronze was certainly used by the ancient
Egyptians in the fourteenth century B.C., and in the
tomb of Queen Aah Hotep, although bronze weapons
were found, iron was conspicuous by its absence, indi-
cating that the latter metal had not come into general
use in the fifteenth century B.cC.

The Mycenaan civilisation in the Agean was of
the Bronze Age, and Prof. Flinders Petrie places its
flourishing period at about 1400 B.c.? Bronze continued
in use in Greece until the time of the Dorian invasion,
B.C. 8o0.

In dealing with the local centres of the bronze in-
dustry, Prof. Boyd Dawkins® recognises three distinct
local centres in Europe.

(1) The Uralian, or Eastern—Russia.

(2) The Danubian, or Northern and Central—Scandinavia,
Hungary.

(3) The Mediterranean, or Southern—Greece, Italy, France,
Switzerland.

Dr. Oscar Montelius* gives the following tentative
dates for the duration of the Bronze Age in these
areas :—

1 Petrie’s Hist. of Egypt, vol. i, p. 31. Article on ‘‘The Age of
Bronze in Egypt,” in L’Anthropologie for January, 1890, translated in
the Smithsonian Report for 1890, p. 499.

2 Jour. of Hellenic Studies, vol. xii., p. 203.

3 Early Man in Britain, p. 414.

4 Matériaux pour I'histoire primitive de I'’homme, pp. 108-113.
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The Caucasus.—The Massagete were, according to Herod-
otus, still using bronze in the sixth century B.C.

Greece—Bronze Age civilisation of Mpycena, 1400 to
1000 B.C.

Italy.~—Terramare of Bronze Age, twelfth century B.C.
Iron introduced in ninth or eighth century B.C.

Scandinavia and Germany.—Bronze Age begun in fifteenth
century B.C., and ended in fifth century B.C.

Worsaae! places the beginning of the Bronze Age in
Scandinavia five centuries later than Montelius, z.e.
1000 B.C.

Dr. Naue? dates the Bronze Age in Upper Bavaria
from 1400 B.C. to 90O B.C.

As regards Great Britain, there is no reason for
supposing that the Brythonic Celts of the Early Iron
Age arrived in this country much before B.C. 300,
which date would terminate the Bronze Age, at all
events in southern England. The date of the begin-
ning of the Bronze Age in Britain can only be
surmised. If, as we hope to be able to prove, much of
the art of that period here can be traced toa Mycenzan
origin there is no reason why the Bronze Age in Britain
should not have commenced shortly after the spiral-
motive patterns were transferred from ancient Egypt
to the Agean, say, about 1400 B.C., and thence to
Hungary, Scandinavia, and other parts of Europe.
It is not impossible, nay, it is even probable, that the
Bronze Age may have lasted a thousand years in
Britain, beginning B.C. 1300, and ending B.C. 300.

1 The Industrial Arts of Denmark, p. 41.

2 Dr. Arthur Evans’ review of Dr. Julius Naue's Die Bronzezeit in
Obayern in the Academy for April 27th, 1895.



CHAPTER II
PAGAN CELTIC ART IN THE BRONZE AGE

GENERAL NATURE OF THE MATERIALS AVAILABLE FOR
THE STUDY OF THE ART OF THE BRONZE AGE IN
BRITAIN, AND THE DECORATIVE MOTIVES EMPLOYED

S we have already observed, the Goidelic Celts

A were in the Bronze Age stage of culture when

they landed in Britain. Let us now inquire into

the nature of the materials available for the study of
the Pagan Celtic art in the Bronze Age.

The remains of this period may be classified, accord-
ing to the nature of the finds, as follows :—

(1) Sepulchral remains.

(2) Remains on inhabited and fortified sites.

(3) Merchants’ and founders’ hoards.

(4) Personal hoards, that is to say, finds of objects pur-
posely concealed, either in times of danger, or buried as ex
voto deposits.

(5) Finds of objects accidentally lost.

(6) Sculptured rocks and stones.

The art of the Bronze Age in Europe is both of a
symbolical and decorative character. The principal
symbols employed are :—

The Swastika. The Ship.
The Triskele. The Axe.
The Cup and Ring. | The Wheel.

22
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It is probable that most of these were connected with
sun-worship.?

The chief decorative art motives which were pre-
valent during the Bronze Age are as follows :—

The Chevron.

The Concentric Circle.
The Spiral.

The Winding Band.

With the introduction of bronze into Britain an
entire change took place in the burial customs of the
people. The long barrows with their megalithic
chambers and entrance passages gave place to round
barrows containing cists constructed of comparatively
small slabs of stone, and having no approach from the
exterior.

Although burial by inhumation still continued to be
practised, cremation was adopted for the first time.
The proportions of unburnt to burnt bodies found in
opening barrows in different parts of England vary
according to Thurnam? thus:—

Unburnt. Burnt.
Wilts g s 3 82 % 272
Dogset =n. : o 21 55 91
Derbyshire 4 9
Staffordshire . : }150 121
Yorkshire
Yorkshire A ‘ 58 5 53

The survival of the practice of inhumation to so
large an extent would seem to indicate that the bronze-
using Goidels amalgamated with the Neolithic aborig-
ines rather than exterminated them. :

The unburnt bodies were usually buried in a doubled-

1 See J. J. A. Worsaae’s Danish Arts, p. 68.
2 Archeologia, vol. xliii., p. 310.
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up position, and sometimes an urn was placed near the
deceased. When the body was cremated the ashes
were placed in a cinerary urn, and the grave-goods
most commonly consisted of smaller pottery vessels, a
bronze dagger or razor, and a stone wrist-guard.
Occasionally flint implements and polished stone axe-
hammers have been found with burials of this type,
but it does not necessarily follow, in consequence, that
bronze was unknown at the time,

The sepulchral pottery derived from the round
barrows of the Bronze Age supplies us with ample
material for studying the art of the period.

The principal collections are to be seen in the British
Museum and the museums at Devizes, Sheffield, Edin-
burgh, and Dublin. These have been derived from
the barrows opened by Sir R. Colt Hoare in Wiltshire,
T. Bateman in Derbyshireand Staffordshire, Rev. Canon
Greenwell and the Rev. J. C. Atkinson in Yorkshire, C.
Warne in Dorsetshire, and W. C. Borlase in Cornwall.

The pottery from the round barrows exhibits an
endless variety of form, but as regards their suggested
use, they may be divided into four classes, namely :—

(1) Cinerary urns.
(2) Food-vessels.
(3) Drinking-cups.
(4) Incense-cups.

There is no doubt as to the use for which the cinerary
urns! were intended, because they are found filled with
burnt human bones, sometimes placed in an inverted
position upon a flat stone, and sometimes mouth up-
wards. The cinerary urns vary in height from 6 inches
to 3 feet, and the most common shape resembles that

1 Greenwell’'s British Barrows, p. 66.
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of an ordinary garden flower-pot, with a deep rim round
the top, probably to give the vessel greater strength.

The so-called food-vessels! have received this name
because they are believed to have contained food for
the deceased in the next -world. In support of this
theory it may be mentioned that remains of substances
resembling decayed food have been found in some of
the vessels in question. Urns of the food-vessel type
are shaped like a shallow bowl, and they vary in height
from 3 to 8 inches. They are usually found placed
beside the deceased.

The use of the so-called drinking-cups? is suggested
more by the form, which resembles that of a mug, or
beaker, slightly contracted in the middle, than by any
actual facts connected with their discovery. They are
generally placed near the deceased. The height of
the drinking-cups varies from 5 to g inches. The
Hon. J. Abercromby, F.s.A. (Scot.), has recently
published an elaborate monograph on the drinking-
cups of the Bronze Age entitled ‘‘ The Oldest Bronze
Age Ceramic Type in Britain ; its close Analogies on
the Rhine; its Probable Origin in Central Europe.”?

Incense-cups were conjectured by Sir R. Colt Hoare
and the earlier archaologists to have been used for
burning some aromatic substance during the funeral
rites. The view taken by the late Mr. Albert Way,
and supported by Canon Greenwell,* is that they were
for carrying burning wood to light the funeral pile.
The incense-cups are the smallest of the sepulchral
vessels of the Bronze Age, being only from 1 to 3 inches
high. The shape is like that of a little cup. The sides

! British Barrows, p. 84. 2 1bid., p. 94.
8 Jour. Anthropolog. Inst., vol. xxxii., p. 373
$ British Barrows, p. 81.
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are sometimes perforated. The incense-cups are often
found inside the cinerary urns.

Canon Greenwell states that the urns of the four
different types were found associated with unburnt and
burnt bodies in the barrows opened by him on the
Yorkshire wolds in the following proportions :—

Unburnt. Burnt.
Cinerary urns 3 12
(of cinerary urn type, (containing
but without ashes) burnt bones)
Food-vessels. .. 57 16
Drinking-cups : 22 2
Incense-cups. . none 6

The geographical distribution of the different types
of sepulchral urns, as far as at present ascertained,
is as follows: Food-vessels are most common in
Yorkshire, and most rare in Wiltshire and the south
of England generally. Drinking-cups are found all
over Great Britain,! and it is the type of urn which
varies least. Incense-cups are found with greater
frequency in the south of England than in the north.

Now as to the decorative features of the sepulchral
pottery of the Bronze Age in Great Britain.

The sepulchral urns are made of coarse clay moulded
by hand—not turned on a lathe—and imperfectly baked
by means of fire. The decoration was executed whilst
the clay was moist, either by

(1) The finger-nail.

(2) An impressed cord.

(3) A pointed implement.

(4) Stamps of wood or bone.

Besides incised patterns produced by these methods,
the ornament was sometimes moulded in relief and

1 See map given by the Hon. J. Abercromby in the Jour. Anthropolog.
Inst., vol. xxxii., pl. 24.



BRONZE AGE URN OF “DRINKING-CUP” TYPE FROM LAKEN.
HEATH, SUFFOLK; NOW IN THE BRITISH MUSEUM
HEIGHT 7} INS,






IN THE BRONZE AGE 27

sometimes sunk, and the incense-cups often have orna-
mental perforations. .

With the exception of the circles found on the
bottoms of some of the incense-cups the decoration
consists entirely of straight lines running more often
diagonally than either horizontally or vertically. The
same preference for diagonal lines will be observed
in the key patterns in the Irish MSS. of the Christian

bS]
s

(a) Party per Chevron.
(&) Party per Saltire.
(¢) Chevron.

(d) Saltire.

(¢) Indented.

(f) Dancettée.

5}
&

o

AVAVAVAVAVS
N NN
Fig. 1.

period, and led, as we shall see in a subsequent chapter,
to those modifications of the Greek fret which are
characteristically Celtic.

Of the hundreds and hundreds of sepulchral urns of
the Bronze Age that have been found in Great Britain
no two are exactly the same either in size, form, or
decoration. The fertility of imagination exhibited in
the production of so many beautiful patterns by com-
bining diagonal straight lines in every conceivable way
is really amazing. On examination it will be found
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that, complicated as the patterns appear to be, the
chevron or zigzag is at the base of the whole of them.
We use the heraldic terms for the sake of convenience;
their meaning will be understood by a reference to
Fig. 1.

It will be seen that the chevron consists of two
straight lines or narrow bars inclined towards each
other so as to meet in a point, the form thus produced
being that of the letter V. Now the chevron, or V, is
capable of being combined in the following ways :—

W.—Two chevrons, with the points facing in the same

direction, placed side by side.

O.—Two chevrons, with the points facing in opposite

directions, placed with the open sides meeting.

X.—Two chevrons, with the points facing in opposite

directions, placed with the points meeting.

By repeating the W, O, and X, each in a horizontal
row, the patterns shown on Fig. 2 are obtained.

« NMNVN NN\

(a) The Triangle, or Chevron
Border.

(6) The Lozenge Border.

(¢) The Saltire Border.

(d) The Hexagon Border.

It will be noticed that the same pattern results from
repeating a series of O’s in a horizontal line as from
repeating a series of X’s, so that in order to distinguish
the lozenge border from the saltire border, it is necessary
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to introduce a vertical line between each pair of Xs.
The hexagon border is derived from the lozenge by
omitting every other X.

It is a principle in geometrical ornament that for
each pattern composed of lines there is a corresponding
pattern in which bars of uniform width are substituted
for lines. Another way of stating the same propo-
sition is, that for each pattern composed of geometrical

N VAVAVAVAVAV/

(a) Line Chevron Border.
(8) Bar Chevron Border.
(c) Surface Pattern, produced

\/\/\/\/\/\/ by repeating either of
W\/\/\/\/\/\/\/\/\/\/ the preceding.

“ NAVAVNVAAY
m NN ANINNIANA

Fig. 3.

figures (squares or hexagons, for instance) there is a
corresponding pattern produced by moving the figures
apart in a symmetrical manner so as to leave an equal
interspace between them. This principle is illustrated
by Fig. 3, where a zigzag bar is substituted for the
zigzag line of the triangle or chevron border.

Then, again, another set of patterns may be derived
from those composed of lines or plain bars, by shading
alternate portions of the design as in chequer-work.
Thus on Fig. 4 are shown three different ways of
shading the chevron border, and on Fig. 5 the method
of shading the patterns on Fig. 3.
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Fig. 4.—(a) Line Chevron Border.
(6, ¢, and d) Different Methods of Shading (a).
Fig. 5.—(a) Bar Chevron Border.
(6) The same as (a), but shaded.
(¢) Surface Pattern, produced by repeating ().

A few new patterns (see Fig. 6) may be produced by
placing the chevron with the point of the V facing to
the right or left, thus, < or >, instead of upwards or
downwards, thus, A or V.

OIS
(@) Chevron Border, with V's placed

N \\\\\\\\\\\ bt v 2 e . :
PP EEIEEES (8) The same as (a), but with a hori-

zontal line through the points
Qo gy }
ED DS

of the V’s.
(¢) The same as (a), but shaded.
\NN‘NI F

(d) The same as (), but shaded.
Fxg 6
Figs. 7 to 10 give the triangular patterns, plain and
shaded, produced by repeating the chevron border
(see Fig. 2, a).

D
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INAONANANAN

DAVAVAVAVAY

Fig. 7. Fig. &

/N,

Fig. 7.—(a) Single Border, composed of Triangles.
(5) Double Border, composed of Triangles, with the points of
all the Triangles meeting.
(¢) Surface Pattern, composed of Triangles, with the points of
all the Triangles meeting.
Fig. 8.—(a, b, and ¢) The Patterns shown on Fig. 7, shaded.

5 . (DY Y Y Y Y
Fig. o. Fig. 10.

Fig. 9.—(a) Double Border, composed of Triangles, with the points of
the Triangles in one row falling in the centres of the bases
of Triangles in the row above.

(&) Surface Pattern, composed of Triangles, arranged in the
same way as in the preceding.

Fig. 10.—(a and 3) The Patterns shown on Fig. 9, shaded.
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The patterns derived from the lozenge are shown on

Fige. 7o 018,

o
o

POOOONE

HXOOXOEX
OO

Fig. 11.

Fig. 11.—(a) Lozenge Border, composed of two sets of Chevrons, with
their points facing in opposite directions.
(5) The same as (a), but with the Chevrons set apart.
() The same as (a), but with bars substituted for lines.
(d) The same as (3), but with bars substituted for lines.

Fig. 12.—(a) Lozenge Border, with Triangles or Chevrons, shaded.
(5) Lozenge Border, with Lozenges shaded.
(¢) The same as Fig. 11 (¢), but shaded.
(d) The same as Fig. 11 (d), but shaded.
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Fig. 13.

Fig. 13.—(a) Surface Pattern, produced by repeating the Bar-Chevron
Border, so that the points of all the Chevrons meet.
(8) The same as (a), but with the Chevrons set apart.

Fig. 14.

Fig. 14.—(a) The same as Fig. 13 (), but shaded.
(5) The same as Fig. 13 (@), but shaded.
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Fig. 15.—(a) Line Lattice-work Surface Pattern, produced by the repe-
tition of either the Chevron Border, Fig. 2 (a), or the
Lozenge Border, Fig. 2 (8).

(8) The same as (a), but shaded.

Fig. 16,—(a) The same as Fig. 15 (8), but with shaded Lozenges of two
different sizes.
() Lattice-work Surface Pattern ; the same as Fig. 15 (8), but
with diagonal white bars instead of lines.
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Fig. 17. Fig. 18.
Fig. 17.—(a) Bar Lattice-work-Surface Pattern; the same as Fig. 15 (),
but with diagonal bars instead of lines.
(6) The same as (a), but shaded.
Fig. 18.—(a) Surface Pattern, produced by repeating Fig. 11 (c).
(6) The same as (a), but shaded.

The patterns derived from the saltire are shown on
Fig. 19.

Vv
A\

(a) Saltire Border Pattern.

¢ (b, ¢, d) Saltire Border Pattern,
i shaded in different ways.
(¢) The same as (a), but with

Fig. 19. bars instead of lines.
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The patterns derived from the hexagon are shown on
Figs. 20 and 21.

L X X 2

b. A\ A ‘\ ).
N A A S

Fig. 2o,

Fig. 20.—(a) Hexagon Border Pattern, derived from the Lozenge Border,
Fig. 2 (3), by leaving out every other X.
(3) The same as (a), but with the Triangles shaded.
(¢) The same as (@), but with the Hexagons shaded.
(d) Surface Pattern, composed of Hexagons and Triangles;
produced by repeating (c), so that the Hexagons in one
horizontal row adjoin the Triangles in the next.

Fig. 21.—(a) Hexagon Surface Pattern, probably derived from Fig. 11 (),
by drawing straighf lines between the points of each of
the Chevrons.

(8) The same as (a), but with bars instead of lines, and having:
the Hexagons shaded.

The variations in the practical application of the
chevron patterns, which have been described above,
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to the decoration of the sepulchral pottery of the
Bronze Age, are produced in the following ways :—

(1) By placing the chevrons (@) horizontally, or (8) verti-
cally.

(2) By making the chevrons of different sizes.

(3) By altering the angle of the chevrons, z.e. making the
points more acute or more obtuse.

(4) By shading some parts of the pattern whilst other parts
are left plain.

(5) By using different methods of shading, such as plain
hatching, cross-hatching, dotting, etc.

(6) By combining the chevrons with horizontal and vertical
lines.

(7) By arranging the patterns in horizontal bands of different
widths.

In a few cases! hexagonal figures occur in the
decoration of the urns, but the patterns do not belong
to the true hexagonal system of ornament. The hexagons
were arrived at by leaving a space between the triangles
of the chevrons, as on a drinking-cup found at Rhos-
heirio,? Anglesey.

The decoration of the urns is generally confined to
the exterior, the only exceptions being the interiors of
the lips of some of the examples and the crosses in
relief found on the bottoms inside of cinerary urns from
Wilts, Dorset, and Sussex.

The incense-cups have occasionally ornament on the
bottoms of them which, like the crosses just mentioned,
may have a symbolical significance.

Some of the urns from Ireland, Scotland, and the
Isle of Man, are very beautifully decorated with sunk
triangles and ovals.

1 LI Jewitt's Grave Mounds and their Contents, p. 108. Folkton,

Yorkshire.
2 Archaologia Cambrensis, 3rd ser., vol. Xiv., p. 271; British Barrows,

p. 70.
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The different types of urns are not all equally highly
ornamented. The large flower-pot-shaped cinerary
urns have least decoration, being sometimes quite
plain, but in the majority of cases having a broad
band of ornament round the top. The drinking-cups
are more elaborately decorated than any other class of
sepulchral pottery, although the food-vessels are also
nearly as ornate.

The artistic quality of the decoration varies in different
parts of Great Britain. Some of the most beautiful
examples come from localities where there was a great
mixture of aboriginal blood with that of the Celtic
invaders, and it is not unlikely that the infusion of new
blood may have had something to do with the excellence
of the art.

The chevron, although it was more highly developed
as a decorative art-motive in the Bronze Age than at
any other period, was not unknown to the Neolithic
inhabitants of Great Britain, and it is more than
probable that the Goidelic Celts got the idea from
them. Several shallow vessels with a band of chevron
ornament round the rim were found in the chambered
cairn at Unstan,! Orkney, which is of the later Stone
Age. This particular chevron pattern occurs frequently
in the Bronze Age. Each of the triangles formed by
the chevron is filled in with hatched lines running
diagonally, but alternately in directions at right angles
to each other (Fig. 4, &, p. 30). The pattern had no
doubt a structural origin, and was suggested by lashing
of the description used for the hafting of stone axes, or
by some similar bandaging of cords.?

1 Dr. J. Anderson’s Scotland in Pagan Times : Bronze and Stone Ages,
P- 294

Prof. A. C. Haddon's Evolution in Art, p. 87.
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A similar chevron pattern is to be seen on a bowl
from the Dolmen du Port-Blanc, Saint Pierre, Quiberon,
Morbihan, Brittany.? Possibly this may be the survival
of a strengthening band of basketwork round the vessel.

Bronze Spear-heads ornamented with rows of dots

In the Museum of the Royal Irish Academy, Dublin

The decoration of the bronze implements, gold lunulz,
and jet necklaces of the Bronze Age corresponds very
nearly with that of the sepulchral pottery. All the

1 Paul du Chatellier’s La Poterie aux Epogues pre’hzstorzque et Gauloise,
pl 12, fig. 12.
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designs are founded upon the chevron. On the objects
of metal the patterns are produced by the hammer,
punch, and graver, and on the flat jet beads of the
necklaces by a borer.

Gold Lunula from Killarney

The bronze implements most frequently decorated
are celts and razors, and more rarely dagger-blades and
spear-heads. A fine bronze spear-head, with two gold
studs, found in the Thames at Taplow in 1903, is orna-
mented with a herringbone design.?!

1 Now in the Brit. Mus. See Proc. of Soc. of Antig., 2nd ser., vou,
xix., pp. 287-9; see also vol, xxiii., p. 168.
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Of the three classes of bronze celts, namely,!

(1) Flat celts, (2) Winged and flanged celts, (3) Socketed celts,
it is only the first two that are decorated with chevron
patterns in the same way as the sepulchral pottery.
The socketed celts, which are later than the others, are
ornamented with elementary ribs,? or with concentric
circles resembling those on certain Gaulish terra-cotta
figures.?

On some of the bronze spear-heads in the Museum
of the Royal Irish Academy the ornament consists of
lines of small dots. The dotted patterns in the Irish
MSS. may possibly be traced to this source.

The greatest number of gold lunula, most of which
exhibit the characteristic chevron-motive decoration of
the Bronze Age, have been found in Ireland. Dr. W.
Frazer has compiled a list of known examples, which
will be found in the Journal of the Royal Society of
Antiquaries of Ireland.* The numbers are as follows :—

Museum of the Royal Irish Academy 2
British Museum : A A .
Edinburgh Museum - > s 4
Belfast Museum . ; s SR
Private Collections . 0 3 S5
Present owners unknown 5 § SRS
Found in France 2

The decoration consists of very fine lines executed
with chisel-edged punches,® and it is concentrated on
the edges and the two horns of the crescent, the broad

1 Early Man in Britain, p. 350 ; Brit. Mus. Bronze Age Guide, p. 40.

2 Vict. Co. Hist. Lanc., vol. i., p. 233; Berks., vol. i., p. 182.

3 Archeologia Cambrensis, ser. 3, vol. xiv., p. 308. Socketed celts
found at Kingston, Surrey, are ornamented with circles, having central
pellets dependent from vertical ribs or lines. Vict, Co, Hist, Surrey, vol.
i., p. 243

4 sth ser., vol. vii., p. 41.

5 Sir W. Wilde's Catal. of Antiquaries of Gold in Mus. R. I. A., p. 10.
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part of the crescent in the middle being quite plain, as
will be seen in the specimen illustrated on page 40
from Killarney, now in the Museum of the Royal
Irish Academy in Dublin.

The lunulae were probably worn as head-dresses or
else round the neck, and the contrast between the large
expanse of burnished gold and the delicately engraved
patterns must have been very effective when seen flash-
ing in the bright sunlight.

Some of the finest examples of jet necklaces have
been found with Bronze Age burials in Scotland, as at
Balcalk, Forfarshire; Tayfield, Fife; Torrish, Suther-
landshire ;! Assynt, Sutherlandshire ;2 and Melfort,
Argyllshire. They have also been found occasionally
in England, as at Middleton Moor,® Derbyshire.

The beads of which the necklaces are composed are
of three different shapes, ovoid, flat triangular plates,
and four-sided flat plates. The flat beads are decorated
with chevrons, triangles, and lozenges produced by
rows of dots. Here again we have an instance of a
kind of decoration which survived in Christian times.

The last class of remains exhibiting Bronze Age
decoration are the sculptured rocks and stones. Some
of the carvings are found on natural rock surfaces and
boulders; others on such megalithic monuments as
stone circles, dolmens, and chambered cairns; whilst
numerous examples are on the slabs forming the covers
or sides of sepulchral cists.

Although the megalithic structures called by the late
Mr. James Ferguson ‘‘rude stone monuments” un-

1 Dr. J. Anderson's Scotland in Pagan Times : Bronze and Stone Ages,
pP- 53 55, and s6.

2 Daniel Wilson’s Prehistoric Annals of Scotland.

3 Bateman's Zen Years’ Diggings, p. 25.
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doubtedly belong as a class to the Neolithic period,
yet some of them exhibit decorative forms which are
characteristic of the Bronze Age. This suggests the
interesting speculation whether the ornamental patterns
used by the Celts in the Bronze Age may not have been
to a large extent borrowed from the Neolithic aborigines,
and also whether the absorption of ‘the Iberian peoples
by the conquering Goidels may not have had a stimu-
lating effect on decorative art.

However this may be, it is a curious fact that the best
specimens of Bronze Age ornament sculptured on stone
exist in the Co. Meath, in Ireland, where such an ad-
mixture of race would be most likely to occur, and the
type of monument on which the carvings are found
belongs to the Neolithic period. In Ireland, therefore,
either the erection of dolmens, chambered cairns, and
other similar structures must have survived during the
Bronze Age, or else the characteristic patterns of the
Bronze Age must have been derived from a Neolithic
source.

The wonderful series of chambered cairns at New-
grange, near Drogheda, and at Sliabh na Calliaghe,
near Oldcastle, both in the Co. Meath, have been well
known to archaologists for many years, but it is only
quite recently that their decorative sculpture has been
studied scientifically by Mr. George Coffey, M.R.IA.,
the. Curator of the Museum of the Royal Irish Academy
in Dublin. The following account has been compiled
chiefly from Mr. Coffey’s admirable monographs on the
subject, published in the Zransactions of the Royal Irish
Academy.?

The great prehistoric cemetery, which has been
identified with the Brugh na Boinne mentioned in the

1 Vol. xxx., p. I.
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Leabhar-na-h-Uidhri and in the Book of Ballymote, is
situated five miles west of Drogheda, extending thence
about three miles along the northern bank of the Boyne
towards Slane. Amongst the most important of the
sepulchral remains are the three great tumuli of Dowth,
Newgrange, and Knowth, taking them in order from
east to west. Two of the tumuli certainly contain
chambers, access to which is gained by a passage
leading from the exterior, and the third, judging from
analogy, probably is also chambered. The Boyne
tumuli are recorded in the Annals of Ulster to have
been plundered by the Danes in A.D. 862. The chamber
of the Dowth tumulus has been open since 1847 ; that
of Newgrange since 1699, when it was first entered in
modern times by Edward Lhuyd, the keeper of the
Ashmolean Museum at Oxford; and that of Knowth
still remains to be explored.

The sculptures at Newgrange are of such exceptional
interest that it is desirable to give a brief description of
the structure upon which they are found. The tumulus
stands less than a quarter of a mile north-east of New-
grange House, the Dowth tumulus being 1} to the
north-east, and the Knowth tumulus three-quarters of a
mile to the north-west. The Newgrange tumulus is
surrounded by a circle of stones originally consisting
of thirty-five upright monoliths, twelve of which may
still be traced. Four of the standing stones near the
entrance are from 6 to 7 feet in height, but the remainder
are of smaller size. Between the circle and the base of
the mound is a ditch and a rampart of loose stones.
The tumulus is also of loose stones, surrounded at the
base by a continuous curb of great slabs of stone from
8 to 10 feet long, laid on edge, above which is a retaining
wall of dry rubble 5 or 6 feet high. The tumulus is
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approximately circular in plan, 280 feet in diameter,
and 44 feet high. The area occupied by the mound
alone is at least an acre. The entrance to the passage
leading to the chamber is on the S.E. side of the
mound, ‘and the passage runs in a N.W. direction.
The chamber is not in the centre of the mound, but to
the S.E. side of the centre. The plan of the passage
and chamber is irregularly cruciform, the dimensions
being as follows :—

Feet. Inches.

Length of passage . SAee a0
Length from end of passage to back of:

N.W. recess . : F ey g (O
Average width of passage o
Width of chamber from back of N F

\ recess to back of S.W. recess . o 2L RO
Height of passage varies from 4 ft. g in. to 7 10
Height of chamber A 3 NG 6
Depth of N.E. recess 5 : ARSI

B NEWSSE 75 N6

» S.W. ”» 3 4

The side walls of the passage and chamber are con-
structed of tall upright stones, having the interstices
filled in with rubble work. The passage is roofed over
with single lintel stones. The roof of the chamber is
in the form of an irregular six-sided truncated pyramid
composed of stones corbelled out until they meet
sufficiently near together at the top to be covered by
a single slab. The floor was originally paved with
carefully selected, water-rounded pebbles. These with
equal originality and care have been removed by the
Irish Board of Works, and placed in the bottom of the
pit dug in front of the carved stone at the entrance.

There are on the floor four rudely made shallow stone
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basins, one in each of the three recesses, and the fourth
in the centre of the chamber. The one in the middle
of the chamber was taken
from the position it for-
merly occupied on the top
of the basin in the N.E.
recess (where it was seen
by Edward Lhuyd in 16g9),
and placed where it now is
by the over-officious zeal of
the Irish Board of Works.
The large stones of the
chamber are of the lower
silurian grit of the district.
The following are the
stones :—
On exterior of Mound at Base.

No. 1. — Above entrance
of passage leading to
chamber.

No. 2.—Front of entrance.!

No. 3.—Nearlyinaline with
axisof passageprolonged
to cut circumference of
mound on N.W. side.

No. 4.—N. side of mound.

In Passage.

N.E. side—twenty-one up-
rights—Nos. 3, 12, 18,
and 21 sculptured, count-
ing from entrance in-
wards.

S.W. side—twenty uprights—Nos. 10, 11, 17, and 20
sculptured, counting from entrance inwards.

! There is a good photograph of this stone and of the entrance to the
great cairn in Charles Squire’s Etknology of the British Islands, p. 136
(2nd ed., 1910).

Plan of Chamber and Passage of Tumulus
at Newgrange, Co. Meath
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In Chamber.

Seventeen uprights—Nos. 2, 3, 4, 10, and 16 sculptured,
commencing at end of passage S.W. side, and counting
round from right to left. Nos. 2, 3, and 4 are in S.W.
recess, where there is also a horizontal stone above
No. 3 sculptured. No. 10 forms the N.E. jamb of the
N.W. recess. No. 16 forms the S.E. jamb of the
N.E. recess, which has also a sculptured roofing-stone.
The horizontal lintel-stone over the opening of the
passage into the chamber is sculptured.

Analysing the sculptured decoration of this tumulus,
we find it to consist partly of chevron patterns and
chevron derivatives (such
as combinations of the tri-
angle and lozenge), and
partly of spiral ornament,
together with a few de-
signs formed of circles
grouped round a lozenge,
and some cups and rings.
The chevron patterns have
already been noticed on
sepulchral wurns, bronze
implements, etc., of Great
Britain, and concentric
Spiral Ornament at Newgrange, circles on socketed bronze

Cormseathy celts, but spiral ornament
Scale } linear 3 & 2
is conspicuous by its
absence on any of these classes of objects. Spirals are
only known to occur on sculptured stones and rock-
surfaces in Great Britain, and on a few of the remark-
able stone balls with nobs found in Scotland, of which
there are two specimens in the British Museum (Case
51). The following examples have been recorded :—
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ENGLAND
CUMBERLAND.
Maughanby (Stone circle surrounding cist under tumulus).
Old Parks, Kirkoswald (Upright slab under tumulus).
LaxcasHIRE. Calderstones, near Liverpool (Stone Circle).
NorRTHUMBERLAND. Morwick (Rock surface).
Lilburn Hill Farm (Slabs of stone found in grave).

‘WALES

MERIONETHSHIRE. Llanbedr (Slab of stone found near hut-
circles, now in Llanbedr churchyard).

SCOTLAND

OrkNEY. Eday (Stone in Pict’s House, now in the Edin-
burgh Museum).
Firth (Slab of stone, now in the Edinburgh Museum).
ELGINSHIRE. Strypes (Standing stone).
Elgin (Stone ball).
ABERDEENSHIRE. Towie (Stone ball, now in the Edinburgh
Museum).
Lumphanan (Stone ball, now in collection of Hugh W.
Young, Esq., F.s.A., Scot.).
ARGYLLSHIRE. Achnabreac (Sculptured rock-surface).
AvrsHIRE. Coilsfield (Cist-cover).
Blackshaw (Rock-surface).
PEEBLESSHIRE. La Mancha (Slab of stone, now in the Edin-
burgh Museum).
WicToNsHIRE. Camerot Muir, Kirkdale (Standing stone).
DumrrIessHIRE. Hollows Tower, Eskdale (Door-sill).

IRELAND

Co. MeatH. Newgrange (Chambered Cairn).
Dowth (Chambered Cairn). )
Loughcrew (Chambered Cairn).

King’s Mountain (Chambered Cairn).
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Co. Loutn. Killing Hill, Dundalk (Sepulchral Chamber).
Co. TyroNE. Knockmany (Chambered Cairn).

Co. FERMANAGH. Castle Archdall (Sepulchral Chamber).
Co. DoxneGAL.  Glencolumbkille (Sepulchral Chamber).

Spiral ornament is as conspicuously absent on the
implements and objects of the Bronze Age in Gaul as
in Britain. It is, then, to Scandinavia that we must
look for the origin of the Bronze Age spirals found in
this country.

In the museums at Copenhagen, Stockholm, and
Christiania, may be seen splendid specimens of bronze
axes, sword-hilts, and personal ornaments exhibiting
spiral decoration in the greatest perfection.

These are fully illustrated in A. P. Madsens’ m
monograph on the Bronze Age, in the works
of O. Montelius and ]J. H. A. Worsaae, M@)
and in the Zransactions of the various
archaological societies in Sweden and .

piral Ornament
Denmark. on Bronze Axe-

The spirals with which the objects of the  head from
Bronze Age in Scandinavia are decorated ~ Denmark
are generally arranged with their centres at equal
distances apart, and connected together by S- or C-
shaped curves, the former being the most common.

When spirals are arranged in a single row, the
problem of how to connect the whole together so
as to form a continuous running pattern does not
present much difficulty, but if it is required to cover
a large surface with spirals in groups of three or of four,
all properly connected, the solution is not so easy as it
appears at first sight. Both the metal-workers who
made the Scandinavian bronze implements, and the
artist who designed the sculptured decoration of the
Newgrange tumulus, seem to have been unable to
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master the method of arranging the S- and C-shaped
connections of the spirals in proper order,! so as to be
capable of extension in every direction over a surface
of any required size. The difficulty was got over by
a most ingenious artifice, as Mr. George Coffey was

Bronze Axe-head with Spiral Ornament from Sweden

the first to point out in his monograph on ‘‘Newgrange,
Dowth, and Knowth” in the Zransactions of the Royal
Irish Academy (vol. xxx., p. 25). When the spirals

v That is to say, the way of placing the centres of the spirals in

relation to each other, and of determining how many S- or C-shaped
curves should run to each centre.
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are not arranged and connected together in accordance
with the requirements of geometry, some of the bands
which compose the ornament have loose ends, 7.e. run to
nowhere. The question was how to dispose of the
loose ends so as to deceive the eye and give the appear-
ance of a continuous pattern. It was effected very
simply by carrying the loose ends right round one or
more of the other spirals so as to enclose them. Good
instances of this occur on the sculptured slabs at
Newgrange (p. 48), and on the carved stone ball from
Towie, Aberdeenshire, now in the Edinburgh Museum
of Antiquities.

Mr. G. Coffey’s theory, in which we feel inclined to
agree, is that the spiral motive came to Ireland from
Scandinavia across Scotland and the north of England.
Both the geographical distribution of spirals sculptured
on stone in Great Britain, and the fact that the same
imperfect method of connecting the spirals together for
all-over surface treatment is found in Ireland, Scotland,
and Scandinavia certainly lend support to this view.

It is now generally admitted by archeaologists that
the spiral decoration of the Bronze Age in Scandinavia
is of Mycenaan origin; and the clearest possible proof
is furnished by an associated spiral and lotus motive
design upon a bronze celt from Aarhdj,* near Aalborg,
Jutland, which finds an exact parallel in the ornament
upon a gold pectoral from Mycene.?

The Mycenaan spiral decoration has furthermore
been clearly proved by Mr. Goodyear in his Grammar
of the Lotus to have been borrowed from ancient
Egypt; the best instance of the transference of a
spiral and lotus motive pattern from Egypt to the

' Mémoires de la Société Royale des Antiguaires du Nord, 1887, p. 259.
2 Perrot and Chipiez's A#¢ in Primitive Greece, vol. i., p. 323.
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Aigean being the sculptured ceiling of the beehive
tomb at Orchomenos. In Egypt, the spiral is found
by itself forming a continuous running border on the
scarabs of Usertesen 1.! (Twelfth Dynasty, B.c. 2758-
2714), and combined with the lotus on a scarab at Turin?
of the same period. The best examples of the use of
the spiral as continuous surface ornament are to be seen
on the ceilings of Egyptian tombs of the Eighteenth
Dynasty (B.C. 1633-1500).3

The spiral motive thus was most flourishing in
Egypt from the Twelfth Dynasty to the Eighteenth, say
from B.C. 2758-1700.%* After that it found its way to
the ZAgean, perhaps as early as 1400 B.C.,®* and thence
to Hungary, Scandinavia, and Great Britain.

The chambered tumuli at Dowth, on the Boyne, and
Loughcrew, near Oldcastle, Co. Meath, resemble the
Newgrange tumulus in "plan and construction, but
the sculptures upon the stones of the chambers and -
passages are not so obviously of Bronze Age type as
those at Newgrange. The designs seem to be more
symbolical than ornamental, and from the frequent
occurrence of star- and wheel-shaped designs may have
to do with sun-worship. The Loughcrew tumuli and
their sculptures have been very fully described by
Mr. E. A. Conwell, in the Proceedings of the Royal
Irish Academy (vol. ix., p. 355; and 2nd ser., vol. ii.,
p- 72); by Mr. George Coffey, in the 7ransactions of the
same society (vol. xxxi., p. 23); and by Dr. W. Frazer,
in the Proceedings of the Society of Antiquaries of
Scotland (vol. xxvi., p. 204).

1 Flinders Petrie, Egyptian Decorative Art, p. 21.

2 1bid., p. 22.

3 Prisse d’Avennes, Histoire de I' Art Egyptien aprés les Monuments.

4 Flinders Petrie, Decorative Art in Egypt, p. 28.
5 Journal of Hellenic Studies, vol. xii., p. 203
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A certain proportion of the sepulchral cists of the
Bronze Age in Great Britain exhibit symbolical or
decorative designs. The following is a list of the
examples which have been recorded :—

Ross-sHIRE. Bakerhill.

ARGYLLSHIRE. Kilmartin.
Carnbain.

CrLackMANNAN.  Tillycoultry.

LinLiTHcowsHIRE. Caerlowrie.
Craigie Wood.

LANARKSHIRE, Carnwath.
AvRsHIRE, Coilsfield.
CUMBERLAND. Aspatria.

Redlands, near Penrith.
NORTHUMBERLAND. Ford West Field.
YoRrRksHIRE. Bernaldby Moor.

Co. TyroNE. Seskin,

The sculpture is usually on the cover-stone of the
cist, but in the case of the examples at Kilmartin and
at Carnban it is on the vertical end slabs.

The sculptured designs consist of cups and rings,
concentric circles, lozenges, triangles, axe-heads, curved
meandering lines, and a few patterns composed of
straight lines. The carvings show the same pick-marks
that were observed at Newgrange.

The axe-heads on the end slab of the cistat Kilmartin?
are of the wedge shape common in the early Bronze
Age. Like the stone axes and axe-heads sculptured
on the dolmens of Brittany, they probably have a
symbolical meaning connected with the worship of
some axe-bearing deity such as Zeus.

1 Jour. Brit. Archeol. Assoc., vol. 36, p. 146.
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The designs, composed of triangles alternately
covered with dots and left plain, which occur on the
cist-cover from Carnwath,’ we have already seen
sculptured at Newgrange and engraved on bronze axes
and jet necklaces. The grouped circles on the cist-
cover from Craigie Wood? may also be compared with
those on the slabs in the Newgrange tumulus, on the
stone ball from Towie in the Edinburgh Museum, and
on the chalk drums from Folkton in the British Museum.

In three cases (viz. at Coilsfield,®* Carnwath, and
Tillycoultry)* elaborately ornamented urns of the food-
vessel type have been found in the sculptured cists,
thus clearly proving the period to which the cists
belong.

Sometimes slabs of stone sculptured with cup-marks,
cups and rings, and spirals, have been found associated
with Bronze Age burials, although not forming parts
of a cist. One of the most remarkable discoveries of
this kind was made at Old Parks,’ near Kirk Oswald,
Cumberland. In 1894 a barrow composed of loose
stones, 8o feet in diameter and 4 feet high, was
opened by the late Chancellor R. S. Ferguson, F.s.A.,
and when the mound was removed a row of five slabs
fixed upright in the ground was disclosed. The stones
were in a line pointing north and south, cutting the site
of the mound into two halves, and three of them are
sculptured with spirals. As many as thirty-two deposits
of burnt bones were found in holes scooped out of the
natural surface of the ground, together with two orna-

1 Proc. Soc. Ant. Scot., vol. x., p. 62.

2 Ibid., vol. vi., Appendix, p. 28.

3 Ibid., vol. vi., Appendix, p. 27.

4 Ibid., vol. xxix., p. 190.

5 Cumb. and West. Ant. Soc. Trans., vol. xiii., p. 389.
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mented urns of incense-cup form, fragments of several
other urns, and a necklace of cannel-coal beads.

A slab of stone sculptured with spirals and concentric
circles was found in 1883 on Lilburn Hill! Farm near
Wooler, Northumberland, associated with seven deposits
ot burnt bones buried in small circular pits.

Stones sculptured with cups, or cups and rings, have
been found either as cover-stones of urns or associated
with burials in round barrows at the following places:—

NoORTHUMBERLAND. Ingoe.

Black Hedon.

Kirk Whelpington.
CUMBERLAND. Maughanby.
YorksHIRE. Kilburn.

Ayton Moor.

Claughton Moor.

Wykeham Moor.
DEerBYSHIRE. Elkstone.

Sheen.
STAFFORDSHIRE. Stanton.
DoRseETSHIRE. Came Down.
SUTHERLANDSHIRE. Dornoch Links.
ABERDEENSHIRE. Greenloan, Cabrach.

A link between the art of the Bronze Age in Britain
and the art of Mycenz is afforded by a rock-sculpture
at Ilkley,? Yorkshire, which takes the form of a curved
swastika. It belongs to a peculiar class of patterns
composed of winding bands and small bosses or dots,
of which there are numerous examples in the Scandi-
navian® and Mycenzan* metal-work. Perhaps some of

1 Archeol. Eliana, ser. 2, vol. X., p. 220.
2 Jour. Brit. Archeol. Assoc., vol. Xxxxv., p. 18.

3 A. P. Madsen’s Antiquités préhistoriques du Danemark,
4 Schlieman’s Mycene, pp. 166, 167,169, 264, and 263.
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the Late-Celtic designs, in which the arrangement of the
long sweeping S- and C-shaped curves is governed by
the position of circular bosses they connect, may be
descended from the winding-band patterns of the
Mycenaan period. For instance, the designs on the
enamelled handles of the bowl found at Barlaston,

Winding Band (curved Swastika), sculptured in rock
near Ilkley, Yorkshire

Scale } linear

Staffordshire, and on the Ilkley rock-sculpture have
obvious points in common, both being founded on the
curved swastika.

There are in different parts of Great Britain a great
number of rocks and boulders sculptured with cups,
generally surrounded by concentric rings, and often
having a radial groove leading from the cup outwards.



WINDING-BAND CURVED SWASTIKA
ON SWORD-HILT FROM DENMARK

SPIRAL ORNAMENT ON STONE BALL FROM
TOWIE, ABERDEENSHIRE; NOW IN THE
EDINBURGH MUSEUM

SCALE 1 LINEAR
1

BRONZE SWORD-HILT WITH BRONZE SWORD-HILT WITH

WINDING-BAND PATTERN SPIRAL ORNAMENT

FROM DENMARK FROM DENMARK
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The best-known instances are at Ilkley in Yorkshire,
Wooler in Northumberland, the district on the east
side of Kirkcudbright Bay between Kirkcudbright and
the Solway Firth, and Lochgilphead and Kilmartin in

Cup-and-ring Sculptures on rock at Ilkley, Yorkshire

Scale ¢y linear

Argylishire. In a few cases the cup-and-ring sculp-
tures are associated with the wheel-symbol, as at
Mevagh, Co. Donegal, and at Cochno, Dumbarton-
shire. Such sculptures are more likely to be symbolical
than decorative, but it would take us too far afield to
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discuss their meaning here. Those who wish to pursue
the subject further may with advantage consult Sir
James Simpson’s valuable paper on ‘‘Ancient Sculp-
turings of Cups and Concentric Rings,” forming the
Appendix to vol. vi. of the Proc. Soc. Ant. Scot.

The sculptured rock-surfaces of Great Britain in
some respects resemble the ‘“ Hillristninger” on the
west coast of Sweden. The cup and ring, the wheel-
symbol, and the curved swastika are common to both,
but the Swedish sculptures are much more elaborate
and include figure-subjects, ships, animals, etc. The
age of some of the sculptures is indicated by the
characteristic shape of the axes (evidently of bronze)
held by the figures, and by the fact that the same set of
symbols which occur on the rocks are also to be seen
on the engraved knives of the Bronze Age found in
Scandinavia. The Swedish rock-sculptures are fully
described and illustrated in L. Baltzer’s Hallristningar
Jfran Bohuslan, A. Holmberg’s Skandinaviens Hallrist-
uinger, and the Mémozres of the International Congress
of Prehistoric Archaology at Stockholm.

Summing up the results of our investigations, we
find that the peculiarities in the Pagan Celtic art of
the Bronze Age which were transmitted to the Pagan
and Christian styles of the Early Iron Age are as
follows :—

(1) The use of the closely coiled spiral.

(2) The use of rows of dots.

(3) The use of diagonal lines in preference to those runs
ning horizontally or vertically.

(4) The use of designs founded on the curved swastika.

Of all these the spiral decorative motive is by far the
most important, as we shall see in a subsequent chapter.



CHAPTER III
PAGAN CELTIC ART IN THE EARLY IRON AGE

INTRODUCTION OF THE USE OF IRON INTO BRITAIN
BY THE BRYTHONIC CELTS, CIRCA B.C. 300

N a previous chapter we pointed out the difference
between the Q and the P Celts, the former being
Goidels in the Bronze Age, and the latter Brythons

in the Iron Age, when they first arrived in Britain.
We will now proceed to consider the nature of the
culture introduced with the use of iron into this country
from Gaul by the Belgic or Brythonic Celts.

NATURE OF THE CIRCUMSTANCES WHICH HAVE LED TO
THE FINDS OF OBJECTS OF THE EARLY IRON AGE
IN GREAT BRITAIN

A great variety of circumstances have led to the
discovery of objects of the Early Iron Age. Where
they have not been buried at any great depth beneath
the surface of the ground, the plough! has frequently
been the means of bringing them to light. The making
of roads? and railways,® drainage of land for agricul-
tural purposes,* military fortifications,® quarrying® and

1 As at Polden Hill, Somersetshire.
2 As at Birdlip, Gloucestershire.
3 As at cuttings near Bedford and between Denbigh and Corwen.
4 As at Westhall, Suffolk.
5 As at Mount Batten, near Plymouth.
% As at Hamdon Hill, Somersetshire.
61
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mining,’ have also had their share in helping the
archaologist. A considerable number of antiquities
which have found their way into the beds of rivers
have been recovered in the course of dredging opera-
tions for the improvement of inland navigation? and
building of bridge foundations.? Tumuli,* camps,?
caves,® sites of towns” and villages, ® crannogs,? etc.,
have yielded a plentiful harvest to the scientific ex-
plorer. In some cases the denudation of the wind or
the erosion of the sea’ has removed the covering of sand
by which the traces of the ancient inhabitants have
been concealed for centuries. The rabbit,’? although
the enemy of the farmer, sometimes becomes the friend
of the antiquary by throwing up priceless relics of the
past out of his burrow. Lastly, pure accident!® is now

1 As at Hunsbury, near Northampton.

2 As in deepening the Shannon, Thames, and Witham,

3 As at Kirkby Thore, on the Eden, Westmoreland.

¢ As at Arras, Yorkshire.

5 As at Mount Caburn, near Lewes.

6 As at Settle, Yorkshire; Deepdale, Derbyshire; and Kent’s Cavem
near Torquay.

7 As at Great Chesters and Silchester.

8 As at Glastonbury, Somersetshire.

9 As at Lisnacroghera, Co. Antrim ; Strokestown, Co. Roscommon ;
and Lochlee, Ayrshire.

10 As on the Culbin Sands, Elginshire, where in 1827 a sportsman
having lost his gunflint, found a splendid Late-Celtic bronze armlet,
whilst seeking for another flint on the site of a Neolithic settlement covered
with blown sand, except where denuded by the wind.

11 As at Hoylake, in Cheshire, where the encroachment of the sea on
the portion of the coast lying between the estuaries of the Dee and the
Mersey washes out antiquities of every period from the submarine forest
and the sandhills above it.

12 A beautiful Late-Celtic bronze armlet was found at Stanhope,
Peeblesshire, by the tenant of the farm, whilst searching for a rabbit,
under a large flat stone on the hillside.

13 As in the case of the hoard of gold objects of bullion value, amount-
ing to £110, found at Shaw Hill, Peeblesshire, by a herd-boy who saw
something glitter in the ground and scraped out the torques and other
relics with his foot.
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and then the agent by which the position of a long-
forgotten hiding-place for valuables is made known.

GENERAL CHARACTER OF THE FINDS OF OBJECTS
OF THE EARLY IRON AGE

The general characteér of the finds of objects of the
Early Iron Age is almost as varied as the circum-
stances which have led to their recovery from oblivion,
and they may be classified according to their nature,
as follows :—

(1) Sepulchral remains.

(2) Remains found on inhabited or fortified sites.
(3) Hoards of objects purposely concealed.

(4) Objects accidentally lost.

Sepuichral Remains.—The sepulchral deposits of the
Early Iron Age differ greatly, both as regards the
methods of burial adopted in each case, and the kind
of grave-goods placed with the deceased. Thisis to be
accounted for by a difference of time rather than area ;
and it is only natural to find the Bronze and Iron Ages
merging into one another, whilst towards the close of
the Late-Celtic Roman and even Saxon influence began
to be felt.

Possibly the earliest sepulchral remains of the Late-
Celtic period that have been found in England are
the burials under mounds at Arras, on the Yorkshire
Wolds, which were explored by the Rev. E. W. Stilling-
fleet, D.D.,! in 1815-1%, and the Rev. Canon W. Green-
well? in 1876. The bodies were not cremated, as was
generally the case in the Bronze Age, and also subse-
quently during the Romano-British period ; but were

‘1 Memoirs of the Meeting of the British Archaological Institute held
at York in 1846, p. 26.
2 Greenwell's British Barrows, p. 454
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buried in excavations in the chalk, and the place of
sepulture marked by a tumulus. The so-called Queen’s
Barrow at Arras, when opened by the Rev. W. Stilling-
fleet, was found to contain the skeleton of a female,
with the feet gathered up, and the head to the north.
The grave-goods consisted of one hundred glass beads,
two bracelets, rings of gold and amber, and a pair of
tweezers.

In another barrow at Arras, the Rev. W. Stillingfleet
discovered the remains of a warrior resting on the
smooth pavement of a circular excavation in the chalk,
8 to g yards in diameter, and 1 foot 6 inches deep, lying
on his back, with his arms crossed over the breast. He
had been interred with his chariot, a pair of horses com-
pletely harnessed, and two wild boars.

A third barrow explored by the Rev. W. Stilling-
fleet also covered the skeleton of a warrior with the
remains of his martial equipment, consisting of the
bosses of his shield, one wheel of his chariot, two of
his horses’ bridle-bits. Two wild boars’ tusks (one of
which was perforated with a square hole, and enclosed
in a case of thin brass) were associated with this burial;
indicating, perhaps, some religious or superstitious
belief connected with this animal.?

A portion of the antiquities mentioned are now in
York Museum, and the Rev. W. Stillingfleet’s manu-

1 A Late-Celtic boar’s head of bronze was found at Liecheston, in
Banffshire, in 1816 (see Dr. J. Anderson's Scotland in Pagan Times:
Iron Age, p. 117). Three little bronze figures of boars, from Hounslow,
now in the British Museum, are illustrated in the Proc. Soc. Ant. Lond.
(2nd ser., vol. iii., p. 90); and the splendid bronze shield from the Thames
at Battersea, in the same collection, has a boar represented upon it (see
Kemble's Hore Ferales, pl. 14). The boar also occurs on one of the
Scotch symbol-bearing slabs at Knock-na-Gael, near Inverness (see

Stuart’s Sculptured Stones of Scotland, vol. i., pl. 38). For a boar on a
helmet, see account of Benty Grange tumulus on p. 67.
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script notes on his diggings in 1815-17 are preserved in
the Library of the York Philosophical Institute.

The barrow at Arras, opened by the Rev. Canon
W. Greenwell, covered a circular grave, 12 feet in
diameter, sunk in the chalk to a depth of 3 feet, on the
floor of which was laid the skeleton of a woman, resting
on the left side, with her left hand up to the face, and
the head to the west. Two tame pigs were buried with
the deceased, and the grave-goods comprised an iron
mirror, a bronze harness-ring, a pair of iron chariot-
wheels, two snaffle-bits, and what may have been a
whip-shank.

In 1875 Canon Greenwell explored a tumulus near
Beverley, in Yorkshire, which yielded two chariot-
wheels and a bridle-bit, but no human or other bones.

In July, 1897, Mr. J. R. Mortimer, of Driffield,
opened 16 out of a group of 178 barrows, called ‘‘Danes’
Graves,” near Pockthorpe Hall, two miles west of
Kilham, E. R. Yorkshire.! The burial-mounds were
from 10 to 33 feet in diameter, and from 1 foot 3 inches
to 3 feet 6 inches high, covering graves, either oval or
oblong with rounded corners, about 7 feet long by 5 feet
wide by 2 feet deep. All the bodies were unburnt and
buried in the doubled-up attitude characteristic of the
Neolithic period. A beautiful bronze pin, inlaid with
shell, was associated with the skeleton of a female in
a grave beneath the largest of the mounds, and in
another were found two male skeletons buried with a
chariot, the iron tyres of the wheels and the iron hoops
of the naves of which still remained together with the
two iron snaffle bridle-bits of the horses. The antiqui-
ties derived from the ‘‘ Danes’ Graves” are now in the

U Reliquary for 1897, p. 224 ; Proc. Soc. Ant. Lond., 2nd ser., vol. xvii.,

p. 110,
F
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Museum of the York Philosophical Society. The
average breadth index of the skulls was *735.

The burials just described bear a marked resemblance
to those of Gaulish warriors at Berru! and at Gorge-
Meillet,? both in the Department of the Marne in France,
and may have belonged to the Celtic tribe of the
Parisi, who gave their name to Paris in Gaul, and who
colonised or conquered parts of Yorkshire.

Canon Greenwell describes the result of opening four
barrows of the Early Iron Age in the parish of Cowlam,3
in Yorkshire, in all of which were found the skeletons
of females, laid on the natural surface of the ground,
resting on the left side, with the hands up to the face,
and the head to the north-east. The grave-goods from
the first barrow consisted of a bronze armlet, a bronze
fibula with an iron pin, and seventy exquisite blue
glass beads; and from the second, of an ornamental
armlet. From the remaining two barrows only frag-
ments of pottery were obtained.

Mr. J. R. Mortimer explored a grave dug in the chalk,
but without any mound above it, in 1868, a quarter of
a mile north-east of Grimthorpe* House, near Pockling-
ton, in Yorkshire. It measured 4 feet 6 inches long,
by 2 feet 9 inches wide, by 4 feet deep, and contained
the skeleton of a young man, placed on the floor of the
grave, resting partly on the back, with the knees and
head inclined to the left side, the lower extremities
drawn up, the hands on the breast, and the head to the

1 A. Bertrand, Archéologie Celtique et Gauloise, 2nd ed., 1889, p. 356.

2 E. Fourdrignier, Double Sépulture Garloise de la Gorge-Mezllet.

3 British Barrows, p. 208, Nos. li. to liv. The results of the explora-
tion are now in the British Museum. The bronze objects are engraved
in Sir J. Evans’ Ancient Bronze Implements, pp. 387, 388, and 4o0.

4 Reliquary, vol. ix., p. 180, and L1 Jewitt’'s Grave-Mounds and their
Contents, pp. 237 and 263.
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south. Associated with the burial were sixteen bone
implements, a sword-sheath, the umbo of a shield, a
disc of bronze with repoussé ornament, and bits of
rude pottery.

The number of burials of the Early Iron Age that
have been found in Great Britain is extremely small as
compared with those of the Ages of Stone and Bronze.
This would seem to indicate that the period between
the introduction of iron into this country and the com-
mencement of the Roman occupation cannot have been
very long; and that if the new metal was brought in
by a foreign invasion rather than by peaceful com-
mercial intercourse, nothing like the extermination of
the native inhabitants, who used bronze and cremated
their dead, can have taken place.

As we have seen, a large proportion of the sepulchral
remains of the Early Iron Age have been derived from
Yorkshire ; but other instances have come to light in
Derbyshire, Staffordshire, Kent, Gloucestershire, Devon,
and Cornwall.

The Rev. Mr. Pegge has given an account in the
Archaologia® of the opening of a tumulus on Garratt’s
Piece, Middleton Common, Derbyshire, a mile and a
half south-east of Arbelows, and ten miles south-east of
Buxton. The body had been laid on the surface of the
ground, lying east and west. With it were found one
of the circular enamelled discs to which reference will
be made subsequently; a shallow basin of thin brass,
much broken and crushed ; and part of the iron umbo
of a shield.

At Benty Grange, in Derbyshire, eight miles south-
east of Buxton, on the road to Ashbourne, and one mile

1 Vol. ix., p. 189: letter read May 8th, 1788; and T. Bateman’s
Vestiges of the Antiquities of Derbyshire, p. 24.
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north-west of Arbelows, Mr. Thomas Bateman! exca-
vated a barrow, about 2 feet high, surrounded by a fosse.
The body had all decayed, except the hair; but in the
spot where it had been deposited was a remarkable
assemblage of relics, consisting of a leathern cup
mounted with silver round the edge, and having wheel-
or cross-shaped silver ornaments round the bowl; three
circular enamelled discs of the same class as those from
the Middleton Common tumulus previously described ;
an iron helmet surmounted by the figure of a hog of
iron with bronze eyes, having a small silver cross inlaid
on the nasal; a buckle; fragments of chains, etc. This
burial, presenting some Celtic characteristics, belongs to
a late period, possibly even after the Roman occupation.

Two Early Iron Age burials are recorded as having
been discovered in Staffordshire, one at Alstonfield, the
other at Barlaston. The barrow near Alstonfield, called
Steep Lowe,? was composed of loose stones, and was
50 feet in diameter, and 15 feet high. The Iron Age
interment was a secondary one, the tumulus having
been made originally in the Bronze or Stone Age.
The body was laid on its back; and amongst the
grave-goods were a spear-head, a lance-head, and a
knife (all of iron), some fragments of a highly orna-
mented drinking-cup, a stud of amber, and Roman
coins of Constantine and Tetricus.

The burial at Barlaston,® unlike the one just described,
was not in a mound, but in a grave, 7 feet long by
2 feet wide, by 1 foot 3 inches deep, cut in the solid
red sandstone rock. With the body were associated a

1 7en Years’ Diggings, p. 28.

2 Bateman’s Vestiges of the Antiquities of Derbyshire, p. 76.

3 L1 Jewitt's Grave-Mounds and their Contents, p. 258; and Archeologia,
vol. lvi., p. 44.
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beautifully ornamented flat bronze ring of Late-Celtic
character ; three circular, enamelled discs of the type
found in the barrow on Middleton Moor; some fragments
of a bronze bowl, which Mr. Ll Jewitt erroneously
conjectured to have formed portions of a helmet; and
blades of an iron sword and knife.

No discovery of sepulchral remains belonging to the
Late-Celtic period surpasses in interest that made in
1879, between Birdlip! and Crickley, on the Cotteswold
Hills, seven miles south-east of Gloucester, both on
account of the completeness of the series of objects
buried with the deceased, and the extreme beauty of
some of them as works of art.

Whilst repairing the road, Joseph Barnfield un-
earthed three skeletons interred with the feet to the
south, in graves protected by thin slabs of stone placed
on edge. The central skeleton was that of a female,
and those on each side males. The following grave-
goods were associated with the female: a bronze bowl
(laid on the face of the deceased); a silver fibula plated
with gold; a necklace consisting of thirteen amber
beads, two jet beads, and one marble bead; a tubular
brass armlet; a brass key-handle; a bronze knife-
handle ornamented with a beast’s head, having small
knobs at the ends of the horns; and last, but not least,
a superb bronze mirror.

Another very similar find of skeletons in graves
formed of stones placed on edge was made in 1833 at
Trelan Bahow,? in the parish of St. Keverne, in Corn-
wall, ten miles south-east of Helston. With one of

1 See John Bellows, in Zrans. of Bristol and Gloucestershire Archeol.
Soc., vol. v., p. 137. The objects found are now in the Gloucester
Museum,

2 See J. Jope Rodgers in drchwol. Journ., vol. Xxx., p. 267.
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the skeletons was a beautiful bronze mirror, now in the
British Museum.

Sepulchral deposits of the same period, which have
also yielded mirrors, were brought to light in the course
of military works at Mount Batten,! near Plymouth,
in the spring of 1865. The burials, however, in this
case were not in stone-lined graves near the surface,
but in pits from 4 feet to 4 feet 6 inches deep, excavated
in the disintegrated rock. In addition to a bronze
mirror and the handles of two others, the following
objects were obtained : two jointed bronze armlets, two
plain bronze armlets, four fibulae, three bronze rings,
a bronze cup, an iron dagger, and a pair of shears,
black pottery, and fragments of glass. Ancient British
coins had been found previously at Mount Batten,?
indicating a settlement here, perhaps in the first
century B.C.

The exploration of the Late-Celtic urn-field at
Aylesford,® in Kent, three miles north-west of Maid-
stone, by Dr. Arthur Evans, has been the means of
extending our knowledge of the art of this period in a
most unexpected manner, and has supplied the missing
links between the culture of Britain in the first three
or four centuries B.C., and that of La Téne on the
Continent, which in its turn can be shown to have been
strongly influenced by the civilisation of the ancient
Venetian country at the head of the Adriatic.* The
shape of the tall, cordoned, pedestalled vases, and
other peculiarities of the pottery from Aylesford, were

1 See J. Spence Bate in Archw@ologia, vol. xl,, p. 500.

2 Sir J. Evans’ dncient British Coins, pp. 72 and 106.

3 Archeologia, vol. lii., p. 315.

4 Dr. Arthur J. Evans’ third Rhind Lecture on the ¢ Origins of Celtic
Art,"” as reported in the Scofsman, December 14th, 1895,
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things entirely unknown to archaologists previously,
and enable a distinction now to be drawn between the
fictile ware of the Late-Celtic period and that of the
Romano-British period. The discovery also of bronze
objects of Italo-Greek manufacture of the second cen-
tury B.C., associated with Late-Celtic burials, clearly
indicates that there must have been a much more inti-
mate trade-intercourse between Britain and the southern
parts of Europe, in pre-Roman times, than has hitherto
been suspected.

The Late-Celtic urn-field at Aylesford was uncovered
in 1886, at Messrs. Silas Wagon and Son’s gravel-pit,
in the course of removing the surface earth which here
overlies the old river-deposits to a depth of 3 feet or so.
One of the first burial-pits which attracted attention
was circular, and about 3 feet 6 inches deep, the sides
and bottom being coated with a kind of chalky com-
pound. In the pit were found a bronze sifula, or pail,
splendidly ornamented with repoussé¢ work in the
Late-Celtic style, and containing calcined bones; an
wnochoe, or wine-jug; and palella, or shallow pan, of
imported Italo-Greek fabric; fragments of a second
sttula ; a bronze fibula ; and fragments of pottery.

From another grave, about 1 foot 6 inches deep,
situated 200 yards north-west of Aylesford Church,
was obtained a bronze-plated tankard with two handles,
of the same class as the Trawsfynydd tankard, sur-
rounded by a circle of five or six earthenware vases,
one of these being the finest pedestalled urn collected
from the site. All the antiquities from Aylesford are
now in the British Museum.

Remains of the Early Iron Age found on Inhabited
or Fortified Sites.—Next in importance to the sepulchral
remains, as affording indications of the culture of the
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Early Iron Age, come the remains derived from in-
habited or from fortified sites. ' And it may be remarked
in passing that it is impossible to separate the inhabited
from the fortified sites, because in these early times the
state of the country was so unsettled that no isolated place
of residence, village or town, could afford to do without
some means of defence, either natural or artificial.

The inhabited site which bids fair to rival all others
in the varied nature of the relics obtained from it, and
the light they help to throw on the arts and industries
of the Early Iron Age in Great Britain, is the Glaston-
bury Marsh Village. As the explorations begun by
Mr. Arthur Bulleid, F.s.A., in 1892 are still in progress,
it would be premature to pass an opinion upon the finds
until they are completely exhausted. For an account
of what has been already discovered there, the reader
is referred to Mr. Bulleid’s paper on the subject, which
appeared recently in the Proceedings of the Somerset-
shire Archeeological Society.r A bronze bowl is there
illustrated which seems to be of the same kind as those
derived from the graves, but it is ornamented with
raised bosses instead of with circular plaques of enamel.
The handle of a mirror, like those from the graves, was
also found at the Glastonbury Marsh Village in 18g6.

From the exploration of this settlement we have
obtained a knowledge of the peaceful pursuits and
methods of life of the Late-Celtic inhabitants, which
could never have been derived from their sepulchral
remains. We now know that they were expert potters,
wood-carvers, coopers, and weavers,? applying the

1 Vol. x1. (1893).

2 Ornamental weaving was, no doubt, practised. Although we have
no absolute proof of this, the La Téne helmet from Gorge-Meillet
(Marne), previously mentioned, has a sort of swastika pattern upon it,
suggestive of a textile origin,
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same beautiful flamboyant forms of decoration that are
characteristic of the metal-work of the period to earthen-
ware and wooden vessels. The long-handled weaving-
combs, which are so well known in the Pictish towers,
or brochs, of the north of Scotland, have been found
here also. Amongst the iron implements was a bill-
hook for lopping the branches of trees—a most useful
appliance for clearing away undergrowth in forests,
procuring firewood, and building wattled structures.
Unbaked ovoid clay pellets have been dug up in
hundreds. These were probably sling-stones, in-
dicating that the inhabitants must have been expert
fowlers.

The dwellings appear to have been circular or oval
wattled huts, the rudeness of which stands out in
marked contrast to the high artistic taste and technical
skill of the inhabitants.

A few of the crannogs of Scotland! and Ireland,?
whose structure is somewhat analogous to the Glaston-
bury Marsh Village, have also yielded Late-Celtic
objects, but not in such quantities as to give evidence
of permanent occupation over a considerable period.

Hunsbury,® two miles south-west of Northampton,
which has been called the English ‘“La Tene,” is a
good example of a Late-Celtic oppidum. The camp is
of oval shape in plan, measuring 560 feet by 445 feet,
and defended by a single earthen rampart and ditch.

1 At Lochlee and at Lochspouts, Ayrshire; Dowalton, Wigtownshire ;
and Hyndford, Lanarkshire (see Dr. R. Munro's Lake-Dwellings of
Secotland).

? Lisnacroghera and Craigywarren, Co. Antrim; Strokestown and
Ardakillen, Co. Roscommon ; Lagore, Co. Meath ; and Ballinderry, Co.
Westmeath (see Wood Martin's Lake-Dwellings of Ireland).

3 See Sir Henry Dryden in dssociated Architectural Societies’ Reports,
vol. xviii. (1883), p. 53

re



74 CELTIC ART

The area enclosed is about four acres. Between 1880
and 1886 the whole of the interior was excavated to
obtain ironstone, which lay in a bed 12 feet thick, at
a depth of 7 feet 6 inches below the natural surface
of the ground.

In the course of the excavations about three hundred
refuse-pits, averaging 5 feet in diameter, and dug in
the soil overlying the ironstone, were discovered.
Amongst the contents of the pits were two bronze
sword-sheaths, one of them highly ornamented in the
Late-Celtic style ;' three fibule, bridle-bits and cheek-
pieces of bone, a chariot-wheel, iron saws, knives,
spear-heads, etc.; one hundred and fifty quernstones,
reckoning the upper and lower stones separately ;
eight spindle-whorls, long-handled weaving-combs,
and pottery with Late-Celtic decoration. All these
antiquities are now in the Northampton Museum.

The camp on Mount Caburn, two miles south of
Lewes, in Sussex, explored by General Pitt-Rivers? in
1878, seems to have been an oppidum of the same class
as that at Hunsbury, and the relics indicated the same
kind of culture. The pits found at Mount Caburn were
some of them oval, and others oblong, 5 to 7 feet in
diameter, and 5 feet deep. The objects obtained from
the pits included ornamental pottery, long-handled
wearing-combs, an iron billhook like the one from the
Glastonbury Marsh Village, and three ancient British
tin coins.

The fine collection of Late-Celtic horse-trappings,
etc.,, now in the Duke of Northumberland’s private
Museum at Alnwick Castle, was found in 1844, in a
pit about 5 feet deep, within an earthen entrenchment

1 Engraved in the 4rcheologia, vol. lii., p. 762
2 Archwologia, vol. xlvi., p. 423.
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at Stanwick, in Yorkshire, seven miles north of Rich-
mond.!

A few Late-Celtic objects have been derived from
Roman towns?and stations® in England; and also from
the weems,* or underground houses, and the brocks,® or
Pictish towers of Scotland.

The bone-caves which were the permanent habita-
tions of Palaolithic and Neolithic man in Britain served
as temporary places of refuge for the Brit-Welsh popu-
lation during the troublous times immediately succeed-
ing the Roman evacuation of this country. Gildas’
account of the Britons leaving their houses and lands,
and taking shelter in the mountains, forests and caves,
whence they were able successfully to repel the inroads
of the Picts and Scots,® is fully borne out by archzaeolo-
gical research.” ;

The principal caves which have yielded relics of this
period are Kirkhead® Cave in Lancashire; the Victoria,?

I Memoirs of the Meeting of the Archeological Institute of Great
Britain and Ireland at York in 1846, p. 88; Dr. J. C. Bruce's Cafalogue
of the Antiquities at Alnwick, p. 38.

2 As in Silehester. These have not been illustrated, but are to be seen
in the Reading Museum.

3 As in Zsica (Great Chesters) (dArcheologia Eliana, 2nd ser.,
vol. xvii., p. xxviii. ).

4 As at Castle Newe, Aberdeenshire, and Grange of Conan, Forfar-
shire (see Dr. J. Anderson’s Scofland in Pagan Times: Iron Age, pp. 141
and 160).

5 As at Okstrow and at Harray in Orkncey (Zb:d., pp. 219, 236).

¢ Gildas, xvii.; Bede's Zecl. Hist., bk. i., chap. xiv.

7 Prof. W. Boyd Dawkins’ Cave-Hunting, p. 106.

8 Three miles south of Cartmel, on the shore of Morecambe Bay
(Cave-Hunting, p. 125).

% A mile and a half north-east of Settle (Cave-Hunting, p. 81; and
H. Eckroyd Smith in Zrans. of Hist. Soc. of Lancashire and Cheshire,
vol. for 1866, p. 199; and Roach Smith’s Collectanea Antigua, vol. i.,

p- 67).
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Kelko,*and Dowkerbottom? Cavesin Yorkshire; Poole’s?
Hole and the Deepdale! Cave in Derbyshire ; Thor's?
Cave in Staffordshire ; and Kent's® Cavern in Devon-
shire.

The character of the antiquities derived from the
caves does not differ materially from that of the remains
from the crannogs and the oppida, although a few
things of peculiar form have been found in some of the
caves, such as the spoon-shaped bone-pins from the
Victoria and Dowkerbottom Caves, and the bone
whistles from Thor’'s Cave. The fibule from the
Victoria and the Deepdale Caves are of remarkable
beauty. Evidence of spinning is afforded by the long-
handled comb from Thor’'s Cave, and the numerous
spindle-whorls from others. The discovery of Roman
coins and Samian ware indicate the period at which the
Brit-Welsh sought refuge in these recesses of the rock.

Hoards of Late-Celtic Objects purposely concealed.—
The horse-trappings found in an excavation at the
bottom of one of several oblong pits, 7 feet long by
3 feet wide by g4 feet deep, at Hagbourne Hill” in
Berkshire, two miles south of Didcot, seem to have
been purposely hidden; as also the horse-trappings
which were discovered in the chink of the rock by
quarrymen at Hamdon Hill® in Somersetshire, five

1 Overlooking Giggleswick, one mile north-west of Settle.

2 Between Kilnsey and Arncliffe, ten miles north-east of Settle (Proc.
Geol. and Polytech. Soc. of W. Riding of Yorksh. for 1859, p. 45).

3 A mile south-west of Buxton (Cave-Hunting, p. 126).

4 Three miles soutli-east of Buxton (Derbyshire Archeeol. Soc. Trans.,
vol. xiii., p. 196).

5 Near Grindon, eight miles north-west of Ashbourne (Religuary,
vol. vi., p. 201, and Trans. Midland Sci. Assoc., 1864-5, p. 1).

6 One mile northi-west of Torquay. There is a fragment of pottery,
with Late-Celtic ornament upon it, from Kent’s Cavern, in the British
Museum.

1 Archeologia, vol. xvi., p. 348. 8 1bid., vol. xxi., p. 39.
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miles west of Yeovil. Another instance of intentional
concealment is afforded by the beautiful bronze mirror
that was found, with other ornamental pieces of bronze,
wrapped in a cloth, and covered by the upper stone of
a quern, at Balmaclellan,! two miles north-east of New
Galloway, Kirkcudbrightshire.

Late-Celtic Objects accidentally lost.—Besides the
Late-Celtic objects which have been dropped by their
original owners on dry land, and got covered with the
soil and thus been preserved, it is remarkable in how
many cases they have been lost whilst crossing or navi-
gating rivers, especially the Thames,? Witham,® Tyne,*
and Tweed.5

FINDS OF CELTIC COINS IN BRITAIN

The earliest native coinage of Britain belongs to the
Iron Age, and dates from 200 to 150 B.C. Sir John
Evans has collected together all the known facts relating
to the numismatics of this period in his Coins of the
Ancient Britons, and gives excellent maps showing the
geographical distribution of the finds. Prof. John
Rhys, in his Celtic Britain (p. 19), says i—

““The coinage of Britain had been modelled in the first
instance after that of Gaul, which, in its turn, can be traced to
the Phoczan Greeks of Massilia or Marseilles, through
whom the continental Gauls became acquainted in the latter
part of the fourth century before Christ with the gold stater
of Philip II. of Macedon. This was a fine coin, weighing

1 Dr. J. Anderson’s Scotland in Pagan Times: Iron Age, p. 126.

2 Shield (drcheologia, vol. xxiii., p. 96); helmet (in the British
Museum) ; fibula (Proc. Soc. Ant. Scol., 2nd ser., vol. Xv., p. 191).

3 Shield (A4rcheologia, vol. xxiii., p. 96); sword-sheath (J. C. Bruce’s
Catal. of Alnwick Mus.); daggers (Kemble’s Hore Ferales, pl. 17).

4 Fibulee (//lustrated Arch@ologist, vol. ii., p. 157).

5 Sword-sheath (4rchaologia, vol. x1v., p. 45)-
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133 grains, and having on one side the head of Apollo
wreathed with laurel, while the other showed a charioteer in
a biga, with Philip’s name underneath. It was imitated by
the Gauls fairly well at first, but as it got further removed
from the original in time and place, the figures degenerated
into very curious and fantastic forms.”!

Before the landing of Julius Cesar in Britain in
55 B.C. the Cantii, the Dutoriges, the Catuvelauni, and
the Trinovantes each had coinages of their own, but
entirely devoid of lettering. The lettered coins begin
with those of Commios, dating from a period some
time before 30 B.C., after which come those of his three
sons—Tincommios, Verica, and Eppillos.

‘“The coins of Commios, and some of the earlier ones of
Tincommios, continued the degenerate imitations of the
Macedonian stater without showing any Roman influence ;
but it was not long after Augustus became emperor, in the
year 30, that Tincommios copied the Latin formula, in which
the former styled himself Awgustus Divi Filius, or the son of
his adoptive father, Julius Cesar, who had now got to be
officially called Dzvus, or the god. So Tincommios had
inscribed on his money the legend Zinc. Commi F., or even
shorter abbreviations, meaning Tincommios son of Commios;
and the grotesque traits derived from the stater soon
disappear in favour of classical designs of various kinds,
proving very distinctly that the influence of Roman art was
beginning to make itself felt in the south of Britain.” 2

There was no native British coinage either in Scotland,
Wales, or Ireland, and in England the finds do not
extend further north than Newcastle-upon-Tyne. The
greater part of the finds lie to the south of a line drawn
from Wroxeter to the Wash, and east of a line drawn
from the same place to Exeter. The geographical
distribution of the finds is clearly shown on the map

v Celtic Britain, p. 25. 2N bed. 3 P 135
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given in Sir John Evans’ Coins of the Ancient
DBritons. \

Much further light has been thrown on Celtic coin-
age by the British Numismatic Society, founded in
1903. The following are the references to early British
coinsin the Soctety’sannual Journal: Vol. i., p. 355; vol.
ii., p. 455 ; vol. iii., pp. 1-14 (important find of eighteen
silver coins at South Ferriby, Lincolnshire); vol. iv.,
p. 350; vol. v., pp. 55-75; and vol. vi., pp. 1-3.

GEOGRAPHICAL DISTRIBUTION OF FINDS OF OBJECTS
OF THE LATE-CELTIC PERIOD IN GREAT BRITAIN!

In the present state of our knowledge no very satis-
factory deductions can be made from a study of the
geographical distribution of the finds of this period,
partly because the discoveries have been so imperfectly
recorded (more especially in Ireland), and partly because
a large number of sites which are probably Late-Celtic
still remain unexplored. Another difficulty to be
reckoned with is that it is only within the last few
years that archaologists have been able to distinguish
between what is purely Celtic and what is Romano-
British. Indeed, in many cases, in the absence of coins
or other evidence, it is quite impossible to determine
whether particular finds are of pre-Roman, Roman, or
even post-Roman, as the Late-Celtic style of decoration
was in vogue throughout the whole of the Pagan Iron
Age in Britain, and survived in remote districts after
the introduction of Christianity. Then, again, the fact
must not be lost sight of that the greater frequency of
finds in some districts than others can be accounted
for by their having been covered with lakes where cran-
nogs could be easily constructed, or on the limestone

1 A complete list of the finds as far as recorded is given in the
Archwologia Cambrensis, sth ser., vol. xiii., p. 321.
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formation, where rock-shelters and caves suitable tor
temporary places of refuge already existed.

We will take the geographical distribution of the
sepulchral remains first. It is most remarkable that
up to the present no Late-Celtic burials have been
recorded in Wales, Scotland, or Ireland, although finds
of objects of the period have been frequent in all three
of these countries. The earlier Bronze Age burial
customs may, of course, have survived after the intro-
duction of iron, or interments of the Iron Age may
have passed unrecognised owing to the rapid decay of
the metal implements accompanying the body.

In England the greatest number of Late-Celtic burials
have been found in the south-east corner of Yorkshire,
near Beverley and Driffield. In most cases the tumuli
covering the graves are in large groups, those at
““Danes’ Graves,” near Kilham, numbering 178 ; those
at Arras, near Market Weighton, 200; and those in
Scorborough Park, near Beverley, 170. The people to
whom these extensive cemeteries belonged probably
invaded Britain from the Continent some few centuries
before the Roman occupation, and landing at the
mouth of the Humber, settled permanently on the east
coast of Yorkshire. The people in question had long
skulls, and buried their dead in a doubled-up attitude
without cremation, which has suggested another less
probable theory that they were the direct descendants
of the more ancient Neolithic inhabitants of Yorkshire.

In Derbyshire one undoubted Late-Celtic burial has
been found?! and there are a few others which seem to
belong to the transition towards the end of the Roman
occupation or the beginning of the Saxon Pagan
period.?

1 In Deepdale. 2 At Benty Grange, and on Middleton Moor.
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In Kent! and Devonshire? cemeteries containing a
large number of graves have been brought to light.

Isolated burials have been found in single localities
in each of the counties of Stafford,® Gloucester,* Dorset,?
and Cornwall.®

The following lists show the geographical distribution
of the inhabited or fortified sites of the Late-Celtic
period in Great Britain :—

CAVES

YorksHIRE. Dowkerbottom Hole, Arncliffe.
Victoria Cave, Settle.
Kelko Cave, Settle.

LancasHIRE. Kirkhead Cave.

DerBysHIRE. Thirst House, Deepdale,
Poole’s Hole, near Buxton.

STAFFORDSHIRE. Thor’s Cave, Dovedale.
DevonsHIRE. Kent’s Cavern, Torquay.

LAKE-DWELLINGS AND CRANNOGS

SOMERSETSHIRE. Glastonbury Marsh Village, -
LANARKSHIRE. Hyndford Crannog.
AvrsHIRE. Lochlee Crannog.
Lochspouts Crannog.
WicTowNSHIRE. Dowalton Crannog.
Co. ANTRIM. Lisnacroghera Crannog.
Craigywarren Crannog.

Co. RoscoMMoN. Strokestown Crannog.
Ardakillen Crannog.

Co. WesTMEATH. Ballinderry Crannog.
Co. MeaTtH. Lagore Crannog.

1 At Aylesford. 2 At Mount Batten,
3 At Barlaston. 4 At Birdlip.
8 In the Isle of Portland. 6 At Trelan Bahow,

G
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PICTISH TOWERS
ORKNEY. Broch of Harray.
Broch of Okstrow.
CarTuNess. Broch of Kettleburn.
SELKIRKSHIRE. Broch of Torwoodlee.

UNDERGROUND HOUSES

ABERDEENSHIRE. Castle Newe.
ForrARSHIRE, Grange of Conan.

CELTIC OPPIDA AND FORTIFIED VILLAGES

YORKSHIRE. Stanwick.
NORTHAMPTONSHIRE. Hunsbury.
KenT. Bigbury Camp.
Sussex. Mount Caburn.
BerRkSHIRE. Northfield Farm, Long Wittenham.
DorseTsHIRE. Hod Hill.
Hambledown Hill.

Maiden Castle.

Rotherley.

SOMERSETSHIRE. Ham Hill.
NAIRNSHIRE. Burghead.
PERTHSHIRE. Abernethy.
AYRSHIRE. Seamill Fort.
CARDIGANSHIRE. Castell Nadolig.
CARNARVONSHIRE. Treceiri.

ROMANO-BRITISH STATIONS AND TOWNS
NoORTHUMBERLAND. Great Chesters (Zsica).
Risingham (Habitancum).

WESTMORELAND. Brough.
Kirkby Thore.

LancasHIRE. Ribchester.
YorkSHIRE. New Malton.
NortHAMPTON. Wellingborough.
Scurrey., Farley Heath.
HampsHIRE. Silchester.
PERTHSHIRE. Ardoch.
DuMmFRIES. Birrenswark.
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A study of the above lists discloses some intercsting
facts. It will be noticed that the caves are confined
exclusively to the limestone districts of the counties of
York, Lancaster, Derby, Stafford, and Devon. The
lake-dwellings are found chiefly in the south-west of
Scotland and the north-east and central part of Ireland,
there being only one example in England and none in
Wales. The brocks and weems (or underground houses)
are Pictish structures, and therefore do not occur any-
where except in Scotland, chiefly in its north-eastern
counties. The Celtic oppida are most common in the
south of England where the Belgic settlements pre-
dominated, but there are a few examples in Scotland.
Probably a more systematic examination of the hill-
forts throughout Great Britain would show that those
in which large areas are enclosed by double and triple
ramparts of stone or earth! belong to the Late-Celtic
period. At the present time practically nothing is
known as to the age of the stone forts and earthen
raths in Ireland or Wales.

Most of the Romano-British fortified sites which
have yielded works of art of Late-Celtic type, although
executed under Roman influence, are in the south of
Scotland or in the north of England, on or near the
Wall of Hadrian, or along the lines of the military
roads leading to it.2 At Farley Heath, near Guild-
ford, Surrey, numerous specimens of Kelto-Roman
enamelled bronze objects have been found, and this

1 I refer here to defensive works in which the whole of the summit of
the hill is enclosed. These forts are usually of approximately oval shape,
and follow the conformation of the hill.

2 As, for instance, at Risingham (Habitancum) on the road going
north from the Wall into Scotland, and at Brough and Kirkby Thore
on the road from York to Carlisle, which passes through upper Teesdale,
and thence into the valley of the Eden.
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site would no doubt produce a plentiful harvest of
antiquities of a similar nature if properly explored.
The great difficulty, however, as we have already
pointed out in dealing with the Romano-British sites,
is to determine to what extent the style of the art of
the objects found there can be shown to be definitely
Celtic. In our lists we have only included sites from
which have been procured antiquities exhibiting Celtic
enamel and flamboyant ornament, or fibule of known
Celtic type.

If to the sepulchral deposits and inhabited sites just
described be added all the miscellaneous finds of objects
accidentally lost or purposely concealed, it will be
observed that there is hardly a single county through-
out England, Wales, Scotland, and Ireland which
cannot show one or two such Late-Celtic finds at least.
Some counties are nevertheless richer than others,! as,
for instance, Aberdeen, Forfar, Perth, Ayr, Kirkcud-
bright, and Dumfries, in Scotland ; Antrim, Meath,
and Roscommon, in Ireland; Denbighshire, in Wales;
and Northumberland, Durham, Yorkshire, Derbyshire,
Suffolk, Middlesex, Kent, Gloucestershire, Oxford-
shire, Berks, Wilts, Dorset, Hants, and Somerset,
in England.

EVIDENCE AS TO DATES OF FINDS OF OBJECTS OF THE
EARLY IRON AGE IN GREAT BRITAIN

The finds of objects of the Early Iron Age to which
an approximate date can be assigned are as follows :—
(1) Finds associated with burials of a particular kind.

(2) Finds associated with objects of the Bronze Age.
(3) Finds associated with objects of early Hallstatt type.

1 /e. have from four to ten localities where Late-Celtic finds have
been made.
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(4) Finds associated with fibule or other objects of
La Téne type.

(5) Finds of objects associated with imported articles of
Graeco-Italic fabric.

(6) Finds of objects acsociated with Ancient British coins.

(7) Finds of objects, (¢) on Romano-British inhabited or
fortified sites, (6) associated with Roman coins, and (c)
associated with articles of Roman manufacture.

There are at least three different methods of burial
characteristic of the Late-Celtic period in Great Britain.

(1) Uncremated burials in excavated graves beneath
barrows in which the deceased is generally found with his
chariot and horses, as at Arras, Yorkshire.

(2) Cremated burials in pits without any exterior mound,
the ashes being contained in cinerary urns and the burials
in groups, as at Aylesford, Kent.

(3) Uncremated burials in graves formed of slabs of stone
placed on edge, without any exterior mound, as at Birdlip,
Gloucestershire.

The first class of burials correspond with those at
Berru and Gorge-Meillet, Department of the Marne,
and probably belong to the same period as these earlier
Gaulish interments which, from the associated Greek
and Etruscan relics,! are known on the Continent to
belong to the third, fourth, and fifth centuries B.c.?

The second, or Aylesford urn field type of burial, is
dated by associated vessels of Italo-Greek fabric at from
200 to 150 B.C.?

Implements of the Bronze Age have been occasionally
discovered with objects of Late-Celtic character, as at

1 Such as the Graecwyl bronze vase now in the Berne Museum ; the
bronze @nochoe and Etruscan cup from Somme-Bionne (Marne); and
the two-handled cup from Rodenbach, Bavaria (described and illustrated
in A. Bertrand's Archéologie Celtique et Gauloise, pp. 328 to 347).

2 Arthur Evans in 4drchaologia, vol. lii., p. 72.

3 1b4d., vol. lii., p. 66.



86 CELTIC ART

Hagbourn Hill,* Berks, where a Late-Celtic bridle-bit
and harness-rings were associated with some small
spear-heads and a socketed celt; and at Hounslow,?
Middlesex, where three figures of boars and two of
other animals were found with celts and gouges of the
Bronze Age.

Up to the present time, no specimen has yet been
found in this country of the great iron sword of Hall-
statt type, with its massive ivory handle encrusted with
amber.®? Of the smaller Hallstatt sword with an iron
blade and a bronze handle, having antennz-like pro-
jections at the top,* one specimen from the Thames is
to be seen in the British Museum, and there are about
half a dozen others in the Museum of the Royal Irish
Academy in Dublin.

Tall vessels made of thin sheets of bronze riveted
together and furnished with two round ring-handles at
the top have been found in Ireland (at Montiaghs,®
Co. Armagh; and Dowris,® King’s Co.) and in Scotland
(at Cardross,” Dumbartonshire); the form of these
vessels shows that they are akin to the situle of the late
Hallstatt or early La Téne period on the Continent.

In the instances where other objects have been asso-
ciated either with the swords & antennes or situle in
Great Britain they have been of purely Bronze Age
type, showing that the Hallstatt period on the Continent
was earlier than the Late-Celtic period in this country.

The forms of the fibulae associated with Late-Celtic

1 Arch@ologia, vol. xvi., p. 348.

2 Proc. Soc. Ant. Lond., 2nd ser., vol. iii., p. go.

3 A. Bertrand and S. Rexm.ch s Les Celtes dans les Vallées du Pé et du
Danube, p. 125. 4 [bid., p. 8s.

5 Jour. Royal Soc. Ant. Ireland, ser. 5, vol. vii., p. 437. Another example
found in Ireland is figured in Sir W. Wylde's Cafal. Mus. R.1.A4., p. 531.

8 Now in the British Museum. Evans' dncient Bronze Implements,
p- 4I0. 7 R. Munro's Prekistoric Scotland, p. 4o.
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finds afford specially valuable evidence as to date. The
pre-Roman, or La Te¢ne, type of fibula was made in one
piece on the same principle as the modern safety-pin,
and therefore differed from the Roman Provincial harp,
or bow-shaped fibula, in which the pin was separate
from the back and worked on a hinge. Fibule of the
earlier kind have been found with Late-Celtic burials
at Cowlam, Yorkshire ; Aylesford, Kent; and Birdlip, °
Gloucestershire ; and on inhabited and fortified sites at
Hod Hill, and Rotherley, Dorset. The fibula from the
Stamford Hill Cemetery, near Plymouth, and the Polden
Hill hoard of horse-trappings belong to the later class.
As the forms of the different fibulae will be discussed
subsequently, no more need be said on the subject here.

Ancient British coins have been found near the Late-
Celtic cemeteries at Aylesford,® Kent, and Stamford
Hill,?2 near Plymouth ; also within the fortifications of
the Late-Celtic oppida at Mount Caburn,® near Lewes,
Sussex, and Hod Hill,* near Blandford, Dorset. General
Pitt-Rivers came across ancient British coins during
his excavations on the site of the Romano-British
village at Rotherley®in Cranbourne Chase, Dorset, and
numerous specimens (especially of the coins of Verica,
one of the three sons of Commios) have turned up from
time to time at Farley Heath,® near Guildford, Surrey.

The Romano-British inhabited or fortified sites from
which objects of Late-Celtic character have been derived,
have already been specified. The following lists show
the instances where Late-Celtic finds have been asso-
ciated with Roman coins or with objects of Roman
manufacture :—

1 Archeologia, vol. lii., p. 315 2 1bid., vol. xl., p. 500.
3 Ibid., vol. xlvi., p. 423. 4 Archeol. Jour., vol. lvii., p. 52.
5 Excavations in Cranbourne Chase, vol. ii., p. 188.

8 F. Martin Tupper's Farley Heath, p. 10.
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Late-Celtic Finds associated with Roman Coins.

Place.

| Nature of Find.

I Date of Coins.

Victoria Cave, Settle,
Yorkshire

Kelko Cave, Giggles-
wick, Yorkshire

Dowkerbottom Cave,
Arncliffe, Yorkshire

Kirkhead Cave, Cart-
mel, Lancashire

Poole’s Cavern,
Buxton

Thirst House, Deep-
dale, Derbyshire

Thor’s Cave, Stafford-
shire

Broch of Torwoodlee,
Selkirkshire

Rotherley, Dorset

Kirkby Thore, West-
moreland
Hod Hill, Dorset

Asica,
land

Northumber-

Farley Heath
Alstonfield, Stafford-
shire

Ham Hill, Somerset

Westhall, Suffolk
Chorley, Lancashire

Inhabited Site

| Inhabited Site

]Inhabned Site

|

Inhabited Site

|
i
‘ Inhabited Site
;Inhab&ed Site
|

Inhabited Site
Fortified Tower
| BritiskWillage
Fortified Site
Romano - British
Station
British Village

Burial

Fortified Site

| Horse-trappings

Fibulae

Trajan to Con-
stans, A.D. g8-
() (353

Claudius Gothicus
to Tetricus, A.D.

268-273
Domitian, A.D. 81—
96
@)

Antoninus Pius to
Gallienus, A.D.
. 138-268
@)

Vespasian,
69-79
Trajan to Gallie-
nus, A.D.98-268
Vespasian to Sev-
erus, A.D.6g-211
Augustus to Tra-
jan, B.C. 27—

A.D. 117
Mark Antony to
Magnentius, B.C.

A.D.

32-A.D. 353

()

Tetricus and Con-
stantine, A.D.
268-337

Valerian to Theo-
dosius [., A.D.
379-395

Faustina
Hadrian, A.D. 117~
{138
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Place. I Nature of Find. I Date of Coins.
Backworth, Northum- | Fibula Antoninus Pius,
berland A.D 138-161
Kingsholm, Horse-trappings | Claudius, A.D. 41~

Gloucestershire 54
Castlethorpe, Bucks | Silver Armlet Verus,A.D.161-169

" Late-Celtic Finds associated with Samian Ware.

Place. Nature of Find.
Broch of Okstrow, Orkney . Pictish Tower.
Lochlee 5 . Crannog.
Lochspouts . 3 : . Crannog.
Settle, Yorkshire . . . Cave.
Deepdale, Derbyshire . . Cave.
Thor’s Cave, Staffordshire . Cave.
Isle of Portland . : . Burial.
Westhall, Suffolk . 3 . Horse-trappings.
Late-Celtic Finds assoctated with Objects of Roman
Manufacture.
Nature of Late- lass of Roman
Flace: Celtic Find, ¢ Object.
Dowalton, Wigtown- l Crannog Saucepan
shire
Stanhope,  Peebles- | Armlet Saucepan
shire

Polden Hill, Somer- | Horse-trappings | Fibulae
setshire

Stamford Hill, near | Cemetery Fibulee
Plymouth

Castlethorpe, Bucks Armlet

Asica, Northumber- | Fibulae Silver necklace,
land etc.

Hay Hill, Cambridge- | Fire-dog Amphora
shire

Mount Bures, Essex Fire-dog Six amphore,

glass, etc.
Stanfordbury,  Bed- | Fire-dog Bronze jug, Sa-

fordshire mian ware, etc.




CHAPTER 1V
PAGAN CELTIC ART IN THE EARLY IRON AGE

GENERAL NATURE OF THE MATERIALS AVAILABLE FOR
THE STUDY OF THE DECORATIVE ART OF THE EARLY
IRON AGE IN GREAT BRITAIN

HE materials available for the study of Late-
Celtic art in this country may be classified as
follows :—
METALWORK.

Arms of Offence and Defence.

Horse-trappings.

Chariot Fittings.

Personal Ornaments.

Toilet Appliances.

Domestic Appliances.

Musical Instruments.

Objects for Religious Use.

Objects of Unknown Use.

POTTERY AND GLASS.
Sepulchral Urns.
Vessels for Domestic Use.
Beads for Necklaces.

Wo0ODWORK AND BONEWORK.
Vessels for Domestic Use.
Dress-fasteners.

Spatule.

STONEWORK.
Sculptured Monuments.

90
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The arms of offence and defence of the Late-Celtic
period are made of metal; the sword-blades, dagger-
blades, and lance-heads being of iron ; and the sword-
sheaths, dagger-sheaths, shields, and helmets of bronze.
In this country the bronze objects only are ornamented.?

Bronze sword- and dagger-sheaths have been found
in considerable numbers in England, and also less
frequently in Scotland and Ireland. .

List of Localities where Bronse Sword-sheaths have been found.
Carham 3 : 5 . Northumberland.

Embleton . a 2 . Cumberland.
Houghton le Skerne . . Co. Durham.
Sadberge . : 5 . Co. Durham.
Warton 2 . A . Lancashire.
Stanwick . g o . Yorkshire.
Cotterdale . 3 4 . Yorkshire.
Flasby o c A . Yorkshire.
Grimthorpe . c : . Yorkshire.
Bugthorpe . 5 5 . Yorkshire.
Rudstone . ! r . Yorkshire.
Lincoln P : J . Lincolnshire.
Hunsbury . 5 s . Northamptonshire.
Amerden . ; . . Buckinghamshire.
Water Eaton : L . Oxfordshire.
Dorchester . ] g . Oxfordshire.
Boxmoor . 3 : . Hertfordshire.
London 5 : . . Middlesex.
Battersea . ; : . Middlesex.
Icklingham . . ; . Suffolk.

Hod Hill . 5 p . Dorsetshire.
Moreton Hall : 2 . Midlothian.
Glencotho . o g . Peeblesshire.
Bargany House . . . Ayrshire,
Lisnacroghera . 2 . Co. Antrim.

1 A lance-head of iron from La Téne, in Switzerland, is ornamented
with engraved patterns, but nothing of a similar kind has been found in
Great Britain (E. Vouga, Les Helvétes a La Téne, pl. 5).
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List of Localities in Great Britain where Bronse Dagger-
sheaths of the Late-Celtic Period have been found.

River Witham . ; 3 . Lincolnshire.
North Hinksey. ; Oxfordshire.
Wandsworth (River Thames) Surrey.
Southwark 2 : . Surrey.
Cookham . : 5 : . Berkshire.
Athenry . . Co. Galway.

Pilling Moss (Salford Mus ) . Lancashire.

Some of these sheaths are elaborately ornamented,
more especially the specimens from Bugthorpe, Huns-
bury, Lisnacroghera, and the River Witham. The
shape of the sheaths was evidently derived from a foreign
source, as may be seen by comparing those of Great
Britain with examples from Hallstatt and La Téne.

Bronze shields of the Late-Celtic period are rare;
the British Museum possesses the only two perfect
specimens now extant. One of these came out of the
River Thames at Battersea, and the other from the
River Witham, near Lincoln.! The former is about
the most beautiful surviving piece of Late-Celtic metal-
work. It is of oblong shape with rounded corners like
the Gaulish shields,? and is made out of plates of thin
hammered bronze, strengthened round the edge by a
roll moulding. The body consists of a plain plate
upon which are riveted three circular pieces of repoussé
work, the largest in the centre, and the other two at the
top and bottom. In the middle of each circular piece
is a raised boss, the annular space surrounding which

Y The Battersea shield forms the coloured frontispiece to Brit. Mus.
Guide to Antiquities of Early Iron Age ; figs. 68, 69, 7o illustrate the
Witham shield.

% See article on the Gaulish statue from Montdragon (Vaucluse) now

in the Musée Calvet at Avignon in the Revue Archéologigue, N.S., vol. xvi.
(1867), p- 69; also Diodorus, bk. 5, ch. 30.
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IRON DAGGER WITH BRONZE HILT AND SHEATH
FROM RIVER WITHAM

Reproduced from Remble's * Hore Ferales”
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is filled in with gracefully flowing S- and C-shaped
curves raised above the rest of the surface, and starting
from and returning to small circular plaques of enamel
with a swastika design on each. No written description
can give any idea of the subtle decorative effect produced
by the play of light on the surfaces of the flamboyant
curves as they alternately expand and contract in width
and rise and fall above the surrounding level back-
ground. The drawing of the curves is simply exquisite,
and their beauty is greatly enhanced by the sharp line
used in all cases to emphasise the highest part of the
ridge. It will be observed that the design is set out
with regard to small circular bits of enamel placed in
definite positions symmetrically round a central boss.
If closely coiled spirals like those of the Bronze Age
were to be substituted for the enamelled discs, we
should then have a style of decoration exactly similar
to that of the Christian Celtic MSS. The metalworker
who made this shield seems to have possessed the true
artistic feeling which told him instinctively exactly how
much plain surface of shining bronze should be left to
set off the ornament to the greatest advantage. The
other shield in the British Museum, from the River
Witham, is very inferior to the one just described, and
is probably of later date.

Late-Celtic bronze helmets are of great rarity. There
are two in the British Museum, one from the Thames
at London, and the other from an unknown locality.
A third from Torrs, Kirkcudbrightshire, is now pre-
served at Abbotsford, near Melrose. The specimen
from the Thames is furnished with two conical horns
terminating in small turned knobs, all the different
pieces of wrought metal being riveted together with
extreme neatness. The front of the helmet is orna-
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mented with small, round enamelled discs and repoussé
work in very low relief. The other helmet in the
British Museum is shaped like a jockey’s cap, and is
particularly ugly in appearance.!

The helmet at Abbotsford is fully described in Scot-
land in Pagan Times : The Iron Age (p. 113).

Decorated bronze helmets of the La Téne period have
been found at Berru? and Gorge-Meillet?® (Marne).

It will be seen from the list given below how extremely
common finds of Late-Celtic horse-trappings have been.

List of Localities in Great Britain where Late-Cellic
Horse trappings have been found.

South Shields : . . Co. Durham.
Stanwick . . 2 . Yorkshire,.
Arras . . oy f . Yorkshire.
Hessleskew . ! 5 . Yorkshire.

Rise . ! . 8 . Yorkshire.
Danes’ Graves . . . Yorkshire.
Kirkby Thore . o . Westmoreland.
Hunsbury Northamptonshire.
Locality unknown Lincolnshire.
Leicester Leicestershire,
The Fens Cambridgeshire.
Saham Toney Norfolk.
Westhall Suffolk.

Norton Suffolk.

London Middlesex.
Canterbury . Kent.

Bapchild Kent.

Stouting Kent.

Alfriston Sussex.

Chessell Down
! Both these are illustrated in Brlt Mus Guide to Antiquities of Early

Iron Age, figs. 59, 67.

2 A. Bertrand's Archéologie Celtique et Gauloise, 2nd ed., 188g, p. 356.

Isle of Wight.

3 E. Fourdrignier's Double Sepulture Gauloise de la Gorge-Meillet.
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"Hagbourn Hill
Polden Hill .
Hamdon Hill

Berkshire.
Somersetshire.
Somersetshire.

Abergele Denbighshire.
Neath . Glamorganshire.
Clova Aberdeenshire.
Crichie Aberdeenshire.
Ardoch Perthshire.
Middleby Dumfriesshire.
Kirriemuir Forfarshire.
Henshole Roxburghshire.
Torwoodlee . Selkirkshire.
Stanhope Peeblesshire.
Lochlee Ayrshire.
Dowalton Wigtownshire.
Birrenswark Dumfriesshire.
Auchendolly Kirkcudbrightshire.
Ballycostello Co. Mayo.
Clooncunra . Co. Roscommon.
Emlagh Co. Roscommon.
Tara Co. Meath.
Ballynaminton King’s Co.
Kilkeeran Co. Monaghan.

Under the head of horse-trappmgs are included a
large number of miscellaneous objects, such as bridle-
bits, harness-rings, buckles, mountings, pendants,
head ornaments, etc. In fact, the term has been much
abused by museum curators, who, when in doubt, say
horse-trappings. Much the most important finds, con-
sisting in each case of a large number of objects, have
been those made at Polden Hill, Somersetshire, in 1801 ;
Hagbourne Hill, Berks, in 1803; Westhall, Suffolk ;
Stanwick,! Arras, and Rise, Yorkshire ; all the objects
being now in the British Museum. The specimens
from the Saham Toney find, which was equally im-
portant, are to be seen in the Norwich Museum.

! Illustrated in Brit. Mus. Guide to Antiquities of Early Iron Age,
figs. 1r1-19.
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Other smaller finds are preserved in the museums
at Edinburgh and Dublin.

Nearly all the big finds of horse-trappings have
included several bridle-bits. These are usually quite
plain, but there are, at least, four highly ornamented
examples known (1) from Rise,! Yorkshire, now in the
British Museum; (2) from Birrenswark,? Dumfrics-
shire, in the Edinburgh Museum; (3) found near
Tara,® Co. Meath, now in the Dublin Museum ; and
(4) from Kilkeeran,* Co. Monaghan, also at Dublin.
These bridle-bits are formed of three or four separate
pieces linked together, as in a modern one, and the
decoration, which is concentrated on the terminal rings,
consists of the usual Late-Celtic trumpet-shaped ex-
pansions and coloured ckamplevé enamels.

In nearly all the finds of horse-trappings rings of
various shapes and sizes are of frequent occurrence.
They were probably used for passing the reins or other
parts of the harness through, and perhaps also to act
as strap buckles. Most of the rings are round in
cross-section, except a segment separated from the rest
by projecting flanges, the cross-section of which is
made rectangular, apparently to enable the ring to be
more rigidly fixed to the harness. The decoration of
the rings usually consists of curious projections of
various shapes, some resembling pairs of mushrooms
placed with the convex tops together and the stems
inclined at an angle; whilst others are more like
segments of an orange. Many of the rings are
ornamented with engraved patterns composed of lines

1 Magazine of Art for 1885, p. 456.

2 Dr. J. Anderson’s Scotland in Pagan Times : Iron Age, p. 124,

3 Sir W. Wilde’s Catal. of Mus. R. 1. 4., p. 605,

4 Journ. R. Hist. and Archeol. Assoc. of Ireland, N.S., vol. i., p. 423.



Lower ends of Bronze Sword-sheaths from Hunsbury

Now in the Northampton Museum
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and dots, or are enamelled. The best specimens in
the British Museum have been derived from the finds
already described at Stanwick, Yorkshire; Polden
Hill, Somerset ; and Westhall, Suffolk. The remark-
ablyfine bronze find at Neath, including horse-trappings,
is in the Welsh Museum, Cardiff.?

The harness-mountings are either in the form of a
cross or a sort of rosette, with petals like a flower,
some pointed and some round. At the back of the
mounting are a pair of rectangular loops for passing
a strap through. The front is, in many cases, beauti-
fully enamelled. There is an extremely pretty little
cruciform mounting of this kind in the British Museum,
but unfortunately the locality is unknown. A similar
specimen has been recorded from Saham Toney,2now in
the Norwich Museum. The most elaborately decorated
harness-mounting of the rosette type is the one from
Polden Hill,® Somersetshire, in the British Museum.

A large number of objects found in Ireland, resem-
bling a spur or the merry-bone of a chicken in shape,
have been conjectured to be horses’ head ornaments.*
One of them was found near Tara, Co. Meath, with
the bridle-bit already mentioned.

Iron tyres of chariot-wheels have been found at
Stanwick, Arras, Hessleskew, Kilham, Beverley, and
Danes’ Graves in Yorkshire, and Hunsbury, Northamp-
tonshire ; but the bronze objects associated with them,,

1 Arch. Camb., 6th ser., vol. v., pp. 127-46.

2 Norfolk Archeology, vol. ii., p. 398.

3 Kemble's Hore Ferales, pl. 19, fig. 3.

4 There are more than thirty-two in the Museum of the Royal Irish
Academy (see Wilde’s Cafal., p. 109). Others have been found in the
counties of Roscommon, Sligo, and Cork (see Proc. R. I. A., vol. vii.,
p. 61 ; Vallancey's Coll. de Rebus Hibernicis, vol. iv., p. 54 ; and Wood.
Martin’s Pagan Ireland, p. 462).
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do not afford sufficiently characteristic decoration to
need description here.

The Late-Celtic personal ornaments consist chiefly
of fibule, pins, collars, and armlets, usually of bronze,
but in rare instances of gold or silver.

The evolution of the Roman provincial type of fibula
from earlier La Tene type can be nowhere better
studied than in this country during the transition from
the Late-Celtic to the Romano-British period.

To anyone who is acquainted with the elaborate
studies'’ made by Scandinavian archaologists on the
origin and development of the various forms of fibulae
found in northern Europe it must be a matter of surprise
that up to the present no attempt has been made to do
the same thing for our own country. With the ex-
ception of Dr. Arthur Evans’ paper in the 4»cheologia,?
nothing has been written on the subject in England,
nor do the curators of our public museums make
the faintest attempt to classify the different kinds of
fibulae of the Romano-British period according to their
shapes.®

Looked at from a purely mechanical point of view,
a fibula, or brooch, belongs to the same class of
appliances as an ordinary door-lock ; being, in fact, a
device for fastening applied to dress. The fibula was
probably in its earlier stages evolved from a simple pin
by endeavouring to invent some way by whick the pin
might be prevented from slipping out once it had been

I Hans Hildebrand's Industrial Arts of Scandinavia ; Oscar Montelius’
‘‘Spinnen fran bronsaldern” in the Antiguarisk Tidskrift for Sverige ;
and O. Almagren’s Studien iiber norden evropdische Fibelformen.

2 Vol. 1v., p. 179.

% This has since been well done by Mr. Reginald A. Smith in the
Brit. Mus. Guide to Antiquities of the Early Iron Age, pp. 42-46, 98-102.
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inserted in the fabric of the dress. A sufficiently
obvious plan for effecting this is to connect the head of
the pin with the point by means of a rigid bar sufficiently
bent into the shape of an arch to avoid pressing too
closely upon the portion of the dress between it and
the pin. When fixed in its place the brooch forms a
complete ring, so that a locking and unlocking con-
trivance is necessary in order to enable it to be removed
when not in use.

The modern safety-pin, which is also one of the
most ancient inventions, is perhaps the simplest kind
of dress-fastener, and yet it is the parent of the almost
endless series of European fibule from the Bronze Age
to the present time. It can be constructed in the easiest
possible manner out of a single piece of metal wire of
uniform thickness by making a coil in the middle of its
length to act as a spring and a point at one end and a
hook at the other. The pointed end is then bent round
until it catches in the hook, and the thing is complete.

There are two other classes of brooches which do
not belong to the safety-pin type or its descendants,
namely, (1) the Celtic penannular brooch ;! and (2) the
Northern Bronze Age brooch,? which has a pin with
a hole through the head enabling it to slide, turn, and
move about loosely on the body of the brooch. With
these we are not concerned at present.

Although the safety-pin type of fibula was, in its
earlier stages, made out of a single piece of wire, it
may be considered to consist of four different parts,
each of which performs a function of its own, namely,
(1) the head, containing the spring or hinge; (2) the
tail, containing the catch, or locking apparatus; (3)

1 Dr. J. Anderson’s Scotland in Early Christian Times, 2nd ser., p. 7.
2 J. J. A. Worsaae's Industrial Arts of Denmark, p. 92.
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the body or framework, connecting the head with the
tail ; and (4) the pin, moving on a hinge or spring at
one end and with the pointed end fitting into the catch.
In all fibulee derived from the safety-pin the pin is
straight and the body bent into a more or less arched
shape, like a bow. An infinite variety of forms were
produced (1) by increasing the number of coils in the
spring and their size; (2) by expanding the tail end
into a thin triangular plate; and (3) by increasing the
thickness of the body, or by making a coil in the
middle of its length to act as a secondary spring.
Much the most important modifications, however, in
the safety-pin brooches were those which gradually led
up to the harp-shaped, T-shaped, and cruciform fibule
of the Romano-British period. Dr. Arthur J. Evans,
in his paper in the Archwologia (vol. lv., p. 179) on
““Two Fibula of Celtic Fabric from Asica,” has traced
the evolution of the harp-shaped fibula from the bow-
shaped fibula in a most interesting way. The different
stages in the process appear to have been as follows :—
(1) The tail end of the fibula was extended and bent
backwards so as to make an S-shaped curve with the
bow ; (2) the retroflected end of the tail was fixed to
the middle of the convex side of the bow by means of
a small collar, made in a separate piece; (3) the whole
of the back was formed out of one piece of metal, with
the collar surviving as a mere ornament; and (4) the
triangular opening at the tail, bounded by the retro-
flected end, part of the bow, and the catch for the point
of the pin, was filled in solid with a thin plate. It will
be noticed that during this process of evolution the
extended and retroflected end of the tail has become
part of the continuous curve of the convex side of the
bow, whilst what was previously one half of the outside
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of the bow is now on the inside of the triangular plate
at the tail end. This, together with the expansion of
the head to suit the increased number of coils in the
spring, produced the characteristic harp-shape of the
Romano-British. fibula, in many of which the knob
ornament in the middle of the back is the last survival
of the collar for fixing the retroflected end of the tail
in its place.

The cruciform and T-shaped fibulae, which began in
Roman times and continued to be used by the Anglo-
Saxons, resulted from extending the coils of the spring
at the head symmetrically on both sides of the pin.
In this class of fibula the two outside ends of the coil
were joined by a loop passing through the inside of
the bow so as to give extra leverage to the spring, or
sometimes serving merely as.a loop for suspension by
means of a chain.

A specimen of silver was found at the Warren,! near
Folkestone, and is now in the British Museum. The
lower portion is, unfortunately, broken off, but the
retroflected end of the tail remains, with the little
ornamental knob which is the survival of the practically
useful collar for securing it to the back of the bow.
The coils of the spring on each side of the pin and the
connecting loop are clearly seen, together with the
loose ring passing through the coils of the spring and
a portion of the chain for suspension.

An exceedingly pretty pair of harp-shaped fibulae of
silver, with a well-wrought chain for suspension, were
found near Chorley, Lancashire, with Roman coins
dating from Galba to Hadrian, and are now in the
British Museum. At the top of each fibula is a loop
for attachment to the chain, and the bodies are beauti-

1 The Religuary for 1901, p. 197.
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fully ornamented with Late-Celtic flamboyant patterns.
The knob, which is the survival of the collar already
referred to, has here assumed a highly ornamental form
resembling two floriated capitals of columns placed
together.

The specimen represented on p. 104 is one of a pair
of silver-gilt fibulae, similar to the preceding, but larger
and without the chain, although possessing the loops for
suspension. They were purchased in Newcastle about
the year 1811, and are now in the British Museum. It
is stated in Hodgson’s History of Northumberiand
(vol. iii.,, Appendix x., p. 440) that the locality from
whence they came was somewhere in the county north-
east of Backworth. The fibule were discovered in a
silver patera bearing a dedicatory inscription to the
Dea Matres, and containing, in addition—

5 gold rings.
1 silver ring.
2 gold chains with wheel pendants.
1 gold bracelet.
3 silver spoons.
I mirror.
280 denarii.
2 large brass coins of Antoninus Pius.

A full account of the find is given in E. Hawkins’
‘“Notice of a remarkable collection of ornaments of the
Roman period, connected with the worship of the Deza
Matres, and recently purchased for the British Museum”
in the Archeological Journal (vol. viii., p. 35).

We may here call attention to the intensely Celtic
character of the fibulae just described. The wearing of
brooches in pairs with a chain attachment was a Celtic
and not a Roman custom, as has already been pointed
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out in a previous volume of 7/%e Reliquary (for 1893,
p- 157). A pair of bronze fibula, of the same kind as the
one from the Warren, Folkestone, fastened together
by a double. chain, was found in one of the Gaulish
cemeteries in the Department of Marne! in France, and
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One of a pair of silver-gilt Fibulze found in Northumberland,
with Denarius of Antonjnus Pius (A.D. 139)
Drawn by C. Praetorius

is now to be seen in the museum of St. Germain, near
Paris. It may, therefore, be fairly assumed that all the
fibulee found in this country with chains attached to

1 Engraved in the Dictionnaire Archeologique de la Gawle. Other
examples from the cemeteries of Somme Bionne, Courtois, Bussy-le-
ChAteau, and Sommesous in the Department of the Marne, are given in
the Alum accompanying L. Morel's La Champagne souterraine (pls. 13,
29, 34, and 4o).
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them or with loops for a chain at the top are more Celtic
than Roman.

Amongst the Late-Celtic antiquities in the British
Museum are three specimens which illustrate the
evolution of the harp-shaped fibula very well. One
ornamented with a coral boss and gold stud, probably
from the Marne district, was presented by the late Sir
A. W. Franks; another came from a chalk pit near
Walmer, Kent; and the third was found at Clogher,
Co. Tyrone.

Broadly speaking, it may be said that the safety-pin
type of fibula made in one piece is earlier in date than
the Roman occupation of Britain, and the specimens
found in this country are obviously either imported
from abroad or copied from foreign originals, such as
those found at La Téne, in Switzerland, and in the
Champagne district of France. The fibula in use in
Britain, after it became a province of the Roman Em-
pire, has a massive harp or bow-shaped back made in a
separate piece from the pin and spring. In the earlier,
or La Tene type of the fibula, the catch for the end of
the pin forms one side of a triangular opening, which,
as we have already mentioned, is filled in with a thin
plate in the later or Roman Provincial fibula. There
is also a sort of transitional kind, with ornamental pierc-
ings in the plate.

There was yet another description of fibula belonging
to the Romano-British period, having a flat plate for
the body in the shape of a circular disc, or sometimes
in the shape of a fish or animal.

The different classes of Late-Celtic fibula are given
in the following lists.
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List of Localities in Great Britain where Late-Celtic

Fibule have been found.

LA TENE AND MARNIAN TYPE, WITH TAIL BENT BACKWARDS,

LA

Cowlam (Brit. Mus.) .

Hammersmith (Brit. Mus.)
Avebury (Brit. Mus.) . h
Water Eaton (Brit. Mus.) .
Blandford (Brit. Mus.) 4
Clogher (Brit. Mus.) . 3

Yorkshire.
Middlesex.
Wiltshire.
Oxfordshire.
Dorset.

Co. Tyrone.

TENE AND MARNIAN TYPE, WITH TAIL BENT BACKWARDS

AND ATTACHED TO BOW.

Aylesford (Brit. Mus.)

Folkestone (Brit. Mus.)

Walmer (Brit. Mus.) .

Locality not given (Liverpool Mu'; )
Datchet o . y

Kent.
Kent.
Kent.
Kent.
Oxfordshire.

LA TENE AND MARNIAN TYPE, WITH FLATTENED

AND EXPANDED BOW,

Ringham Low .

Hod Hill (Brit. Mus.)

London (Guildhall Mus.)
Bonville (Brit. Mus.) .

Navan Rath (Mus. R.I.LA.)
Locality unknown (Mus. R.I.A))
Hunsbury (Northampton Mus.) .

Derbyshire.
Dorsetshire.
Middlesex.

Co. Armagh.
Co. Armagh.
Ireland.
N’hamptonshire

TRANSITIONAL TYPE, WITH ORNAMENTAL HEAD AND EITHER
PLAIN OR PIERCED TAIL-PLATE.

Birdlip (Gloucester Mus.) .
London (Guildhall Mus.)

Gloucestershire.
Middlesex.

ROMAN PROVINCIAL TYPE, WITH HARP-SHAPED PROFILE,

T-SHAPED TOP, OR SPRING-CASE, AND PIERCED TAIL-PLATE.

Polden Hill (Brit. Mus.)
Stamford Hill, Plymouth .
Cricklade (Brit. Mus.)

Somersetshire.
Devonshire.
Wiltshire.
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ROMAN PROVINCIAL TYPE, WITH HARP-SHAPED PROFILE,
EXPANDED TRUMPET-SHAPED TOP, AND FLORIATED
KNOB IN MIDDLE OF BOW.

Backworth (Brit. Mus.) . : . Northumberland.
Chorley (Brit. Mus.) . 3 . Lancashire.
Great Chesters (Newcastle Mus ) . Northumberland.
River Tyne (Newcastle Mus.) . . Northumberland.
Risingham (Newcastle Mus.) . . Northumberland.
Ribchester : . : A . Lancashire.
Farley Heath . . : : . Surrey.

KELTO-ROMAN DISC-SHAPED TYPE, WITH
REPOUSSE ORNAMENT.

Brough (Brit. Mus.) . 2 ; . Westmoreland.

Victoria Cave, Settle . : . Yorkshire.
Silchester (Strathfieldsaye House) . Hampshire.

KELTO-ROMAN S-SHAPED OR ZOOMORPHIC TYPE,
WITH ENAMELLED ORNAMENT.

Kirkby Thore . ” ] . Westmoreland.
Dowkerbottom Cave, Settle | . Yorkshire.
Malton : R . Yorkshire.
Thirst House Cave, Deepdale . . Derbyshire.
Kilnsea 3 2 . L . Yorkshire.
Cirencester : . Gloucestershire.

Locality unknown (Bnt Mus )

Metal pins do not seem to have been much used as
dress-fasteners during the Late-Celtic period, judging
from the number to be seen in our public museums.
One of the most beautiful pins of this period now in
existence is the one found with the burial previously
mentioned at Danes’ Graves,! near Driffield, Yorkshire,
and now in the York Museum. The pin is of bronze,
with a peculiar crook near the top and a circular head

1 Proc. Soc. Ant. Lond. ser. 2, vol. xvii., p. 120.
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(resembling a chariot-wheel with four spokes) inlaid
with shell, or, according to another account, ena-
melled. Two bronze pins, with plain turned heads,
were amongst the objects derived from the Thirst
House Cave,! Deepdale, Derbyshire.

Several pins of the class known as ‘“ hammer-headed ”
have been discovered from time to time, chiefly in
Ireland and Scotland. These pins are of considerable
size, some being ten inches long, and have semi-
circular heads with the convex side facing downwards.
The top of the pin is bent at right angles, and the
head fixed on in front of it. At the top of the head
are usually from three to five projecting studs, and the
face of the head is enamelled with Late-Celtic designs.
From the associations in which such pins have been
found and the style of their decoration, they would
seem to belong to the transition period between
Paganism and Christianity. There is one in the
British Museum from Moresby, Cumberland, which
was associated with a small bronze ornament of
Late-Celtic character; another in the same collection
from Craigywarren,? Co. Antrim, has spiral patterns
upon it; whilst a third in the Edinburgh Museum,
from Norrie’s Law,3 Forfarshire, was associated with
coins of the seventh century, and silver leaf-shape pen-
dants engraved with the same mysterious symbols
which occur so frequently on the early Christian sculp-
tured stones of Scotland. A hammer-headed pin of
silver from Gaulcross,* Banffshire, has spiral designs
upon the head, but of a kind more nearly resembling

v The Reliquary for 1897, p. 96.

2 Wood Martin's Lake Dwellings of Ireland, p. 110.

2 Dr. J. Anderson’s Scotland in Early Christinn Times, 2nd ser.,:
p- 36

4 Dr. J. Stuart's Sculptured Stones of Scotland, vol. ii., pl. g
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that found on the Christian crosses of about the ninth
century in Argyllshire than the Late-Celtic flamboyant
designs of Pagan times. Other examples of pins of
this kind have been found at Lagore,? Co. Meath,
Urquhart,® Elginshire, on the Culbin Sands, Nairn-
shire, and in the island of Pabbay, Hebrides.

Unquestionably the finest Late-Celtic personal orna-
ments are the collars for wearing round the neck, of
which, at least, two in gold and about ten in bronze are
known to exist. Being larger than any other class of
personal ornament, they naturally afford greater scope
for the display of the elaborate forms of flamboyant
designs in which the art metalworker of the period
used to revel. One of the gold collars just referred to
came from Broighter, on the western shore of Lough
Foyle, near Limavady, Co. Londonderry. It was in
the British Museum, but has recently been removed
to Dublin. The collar, which formed part of one ot
the most valuable finds of gold ornaments yet made
in Great Britain, is unique both as regards its form
and the extraordinary artistic skill displayed in its
decoration. The hoard was accidentally brought to
light in 1896 whilst ploughing a field on the farm
occupied by Mr. J. L. Gibson. We give a list of the
various objects comprising the find below.

List of Objects in the Limavady Find of Gold Ornaments.

(1) Model of a boat, 7} inches long by 3 inches wide,
weighing 3 ozs. 5 dwts., with benches and rowlocks for
eighteen oarsmen (nine on each side) and rowlock for steer-
ing-paddle in the stern.

(2) Boat-fittings in miniature, consisting of fifteen oars,

1 Wood Martin’s Lake Dwellings of Ireland.
2 Proc. Soc. Ant. Scot., vol. XXXV., p. 279
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one grappling-iron, three forked implements, one yard-arm,
and one small spar.

(3) Bowl, 3} inches in diameter by 2 inches deep, weigh-
ing 1 oz. 5 dwts. 12 grs., provided with four small rings for
suspension.

(4) Two twisted necklets (one broken), the perfect one
5 inches in diameter, weighing 3 ozs. 7 dwts. g grs.

(5) Two chains of plaited wire, one 1 foot 2} inches long,
weighing 2 ozs. 7 dwts., and the other 1 foot 4} inches long,
weighing 6 dwts. 12 grs.

(6) Late-Celtic collar, #} inches in diameter, made of a
tubular ring 1} inch in diameter.

The collar must have had a joint of some kind, which is
now missing ; and the fastening is a most peculiar one,
consisting of a T-shaped projection on the end, one-
half of the tubular ring fitting into a slot in the end of
the other half of the ring. The locking is effected by
giving the slotted end a half turn after the T-shaped
projection has been inserted. The whole of the exterior
surface of the tube is decorated with long sweeping
curves, narrow in the middle and with trumpet-shaped
expansions at each end, combined with helixes
resembling a snail-shell. The background is shaded
with a sort of engine-turned pattern of fine lines drawn
with a pair of compasses. This remarkable gold collar
has been fully described and illustrated by Dr. Arthur
Evans in the Ar»cheologia (vol. 1v., p. 397), and the facts
relating to its discovery are related in detail by
Mr. R. Cochrane, F.S.A., in a paper in the Journal of
the Royal Society of Antiquartes of Ireland (vol. xxxiii.,
p. 211). An account of the evidence given by Mr. C. H.
Read, F.s.A., before the committee appointed to inquire
into the respective rights of the British Museum and
the Museum of the Royal Irish Academy at Dublin to
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the possession of the hoard of gold ornaments will be
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