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Editer's Nate

This cenversation between Bill Moyers and Joseph Campliell tock place in 1985 and
1986 at Geerge Lucas’ Skywaller Ranch and later at the Museum of Natural Fistory in
of material captured during the twenty-four hours of filming -- much of which had to be cut
in making the six-fiour PRBS series. The idea for a bock arase fram the desive ta make this
material availabile not enly to viewens of the sevies but alsa to these wha have long

Jn editing this ook, I attempted to be faithful to the flow of the oxiginal conversation
while at the same time taking advantage ef the op partunity te weave in additional material on
the topic from wherever it appeared in the transciipts. When J could, J followed the format
of the TV seties. But the book has its cwn shape and spirit and is designed te be a companion
to the sexies, not a weplica of it. The book exists, in part, because this is a cenvensation of ideas
wexth pendering as well as watching.

On a moxe profound level, of course, the boak exists because Bill Meyers was willing
to adduess the fundamental and difficult subject of myth -- and becawse Joseph Camplbiell
was willing te answer Moyers' penetrating questions with self-revealing henesty, based on a
Uifetime of living with myth. I am grateful to both of them for the apportunity te witness this
encaunter, and to. Jacqueline Hennedy Onassis, the Doubileday editor, whose interest in the
ideas of Joseph Campliell was the prime mover in the publication of this bock. J am grateful,
alse, ta Karen Bordelon, Ulice Fister, Lynn Cofiea, Sonya Haddad, Jean Henner, and Jehin
Flowens for their suppaort, and especially te Maggie FHeesten for e many retypings of the
manuscript and for fer feen editorial eye. For help with the manusciipt, I am grateful to
Judy Dactonoff, Undie Tucher, Becky Beunan, and Judy Sandman. The major task of
illustration weseanch was dene by Vena onow, Lynn Novick, Elizabeth Fischer, and Salina
Moaese, with help from Unnmari Rennbieng. Both Bill Moyers and Joseph Campliell read the
manusciipt and offened many felpful suggestions -- but I am grateful that they resisted the



temptation to reurite their words inte book talk. Instead, they let the conversation itself live on
the page.
-- BETTY SUE FLOWERS
University of Texas at Unstin

Jntweduction

For weeks after Jeseph Campbell died, I was reminded of him just about everywhere
J twned.

Coming up from the subway at Times Square and feeling the energy of the pressing
cwowd, J smiled to myself upen remembering the image that ence had appeared te Campbiell
there: " The latest incarnation of Oedipus, the centinued remance of Beauty and the Beast,
stands this aftewncon en the canner of Forty-second Stueet and Fifth (venue, waiting for the
tuaffic light to change.”

Ut a preview of Johin Huston's Last film, The Dead, based on a steny by James Joyce,
J theught again of Campliell. One of his first impartant works was a fey to Finnegarns Wate.
What Jeyce called "the grave and constant” in human sufferings Camplell fnew to be a
prncipal theme of classic mythology. "The secret cause of all suffering,” he said, "is
maxtality itself, which is the prime condition of life. Jt cannot be denied if life is to be
affiumed.”

Once, as we were discussing the subject of suffering, he mentioned in tandem Joyce
and Jgjugarjuk. "Whe is Igjugarjuk?”’ J said, barely abile te imitate the prenunciation.
"Oh,” weplied Campbell, "fe was the shaman of a Caribiou Eskime tuibe in nonthienn Canada,
the great loneliness, and can be neached enly thueugh suffering. Privation and suffering
alone apen the mind to all that is hidden to others.’

"Of caunse,” J said, " Igjugarjuk.’

Jee let pass my cultural ignerance. We had stap ped wallking. Fis eyes were alight as
fie said, "Can you imagine a long evening arcund the fire with Joyce and Jgjugarjul? Bey,
J'd Uife to sit in on that.”

Campblell died just before the twenty-fourth annivensary of Jofin F. Hennedy's
assassination, a tragedy fie had discussed in mythelogical tevms duting eur first meeting
years ealien. Now, as that melancholy remembrance came areund again, J sat talking with
my grown children about Campbell's weflections. The salemn state funenal fie had describied
as "an illustration of the high sewvice of witual to a society,” evofting mythological themes
woated in fuman need. "This was a ritualized occasion of the greatest sacial necessity,”
Campliell had witten. Jhe public murder of a president, "wepresenting aur whole saciety, the
living sacial enganism of which curselves were the membes, taken away at a mement of
eaxubienant life, nequired a compensatoy site to neestabilish the sense of selidarity. Fere was
an enaunous natien, made those four days inte a unanimeus community, all of ws



panticipating in the same way, simultanecusly, in a single symbolic event.” Fe said it was
"the finst and enly thing of its kind in peacetime that fas ever given me the sense of being a
membier of this whele natienal cammunity, engaged as a unit in the cbsewance of a deeply

That description J necalled also when ene of my colleagues fad been asked by a
Priend abiout eur collabioration with Campbell: "Why de you need the mythology?” She held
the familiar, meden opinion that "all these Gueek gads and stuff’ are ivielevant to the
fiuman cendition taday. What she did net frnew -- what mast de net fnow -- is that the
semnants of all that "stuff” line the walls of cur interion system of belief, like shards of
brofeen patteny in an axchaeclogical site. But as we are exganic beings, there is enengy in all
that "stuff.” Rituals evoke it. Consider the positicn of judges in cur saciety, which Campbell
saw in mytholagical, nat sacielogical, tevms. JE this pesition were just a wole, the judge could
wear a gray suit to count instead of the magisterial black wolie. For the law te hold autherity
beyond mexre caencion, the power of the judge must be situalized, mythologized. Se must much
of life today, Camplell said, from religion and wax te bove and death.

Walking te work cne mexning after Campbell's death, J stopped lefore a
neightorfiood videa store that was showing scenes fram George Lucas’ Stax Wars en a
menitox in the window. J steod theve thinking of the time Campbell and J had watched the
maouvie togetfien at Lucas’ Skywalker Ranch in Califernia. Lucas and Campbell had become
good Priends after the filmmaker, acknowledging a debit to Camplell’'s wark, invited the
scholax te view the Star Ways tuilogy. Campbell weveled in the ancient themes and matifs of
mythology unfelding en the wide screen in powerful contemporary images. On this paticular
visit, having again exulted cver the perils and fhencics of Luke Skywalker, Joe grew animated
as fe talfed abiout how Lucas "has put the newest and mast pewerful spin’ to the classic
stowy of the hero.

"Und what is that?” J asked.

"Jt's what Geethe said in Faust but which Lucas has dressed in modenn idiom -- the
message that technclogy is net going to save ws. Our camputens, eurn toals , cur machines axe
not encugh. We have to wely on cur intuition, cur tuue being.”

"Jsn't that an affrent to weasen?” J said. "Und aren’t we already beating a hasty
setreat from neasen, as it is?"

"That's not what the fiere’s journey is abiout. Jt's naot te deny reason. Jeo the contrany,
by avercoming the dark passions, the hero symbolizes curn ability to control the ivaticnal
savage within us.” Campbell had lamented en other accasions cur failure "te admit within
awselues the carnivorous, lecherous fever” that is endemic te fuman nature. Now fe was
descriliing the fiene's journey not as a couragecus act but as a life lived in self-discovery,
"and Luke Skywalker was never mare national than when fie found within himself the
nesaunces of character ta meet his desting.”

Jnenically, te Camplell the end of the fere's journey is not the aggrandizement of the
fiene. "It is,” he said in ene ef his lectures, "not to identify oneself with any of the figures ox
powens expetienced. The Indian yogi, striving for nelease, identifies himself with the Light
and never netuns. But ne ene with a will te the sewvice of atfens waould pevmit himself such an
escape. The ultimate aim of the quest must be neither nelease nax ecstasy for oneself, but the
wisdom and the power to sewve atfiens.” One of the many distinctions between the celebnity and



the fiena, fie said, is that ene lives anly for self while the ather acts to wedeem saciety.

Joseph Campbell affivmed life as aduventure. "To hell with it,” he said, after his
univewity adviser tried to held him to a navew academic cuwviiculum. Fe gave up on the
pursuit of a dectorate and went instead inte the waeads to nead. Fe continued all his life to
wead books abiout the world: antfropelogy, biclegy, philesephy, at, histowy, xeligion. Und fe
continued to wemind othews that ene sute path into the world wuns aleng the puinted page. (U
few days after his death, J neceived a letter from ane ef his former students whe now fielps to
edit a major magazine. Fearing of the series an which J had been working with Campbell, she
wrote to share fow this man's "cyclone of enengy blew across all the intellectual possitiilities”
of the students who sat "breathless in his classwoom” at Sanak Lawrence Callege. "While all
of us listened spelllicund,” she unate, "we did stagger undex the weight of his weekly reading
assignments. Finally, ene of cur number steod up and cenfronted him (Sarah Lawrence
style), saying: 'J am taking thuee ather caunses, you fnow. AU of them assigned neading, you
fnow. Fow de you expect me to complete all this in a week?' Campbiell just laughed and said,
'T'm astenished you tiied. You have the rest of your life te de the weading.’ "

Ste concluded, "Und J still haven't finished -- the never ending example of his life
and werk.”

One cauld get a sense of that impact at the memorial sewvice held for him at the
Museum of Natural Fistony in New Yorkk. Brought there as a boy, he had been transfixed
by the totem poles and masts. Whe made them? fie wondered. What did they mean? Fte began
to nead evenything he could about Indians, theix myths and legends. By ten he was into the
pusuit that made him ene of the world's leading scholarns of mythology and ene of the mast
eaxciting teachews of cun time; it was said that "fe could makie the bones of folflore and
antfrapalegy live.” Naw, at the memorial sewice in the musewm where thuiee quartews of a
centuny eavlien his imagination had finst been excited, pecple gathered te pay fonox to his
memony. Jfene was a pefounance by Mickey Faxt, the duummer for the Grateful Dead, the
nock group with whom Campbell shared a fascination with percussion. Roliewt Bly played a
dulcimer and nead peetry dedicated to Campbell. Fovmer students spokee, as did friends
whom fie had made after fie wetived and moved with his wife, the dancer Jean Exdman, te
FHawaii. The great pubilishing fowses of New York were nepresented. Se were writens and
scholans, young and old, whe had found their pathbreaker in Joseph Campbell.

Und journalists. J had been drawn te him eight years earlier when, self-appointed, J
was attempting to bruing to television the lively minds of cur time. We had taped tweo programs
at the museum, and se compellingly fad his presence peuneated the screen that mose than
founteen thousand pecple wrote asking for transciipts of the convewsations. J vowed then that
J weuld come after him again, this time for a mexe systematic and thorough exploration of
bis ideas. Fe urote ox edited same twenty boaks, but it was as a teachier that J had
expetienced fim, ane wich in the lore of the world and the imagewy of language, and J wanted
atfiens to experience him as teacher, tac. Se the desie to share the treasure of the man inspired
my PRBS sevies and this book.

U journalist, it is said, enjoys a license te be educated in public; we axre the lucky ones,
allowed te spend cur days in a centinuing couse of adult education. Ne ene has taught me
maoxe of late than Campbell, and when J told him he would have to bear the nesponsibiility for
whatever comes of having me as a pupil, fie Laughed and guoted an old Reman: "I he fates



lead him who will; him whe won't they drag.”

Fe taught, as great teachers teach, by example. It was not his mannex to tuy to tall
anyene into anything (except ence, when fie pevsuaded Jean to mavwy him ). Preachens e, e
told me, by twying "to talk people into belief; better they reveal the nadiance of their cwn
discoveny.” Fow he did neveal a joy for learning and living! Matthew (nold believed the
highest cuiticism is "to fnow the best that is fnown and theught in the world, and by in its turn
making this fnown, te create a cuvent of tuwe and fresh ideas.” This is what Campliell did. Tt
was impaossibile to listen ta him -- tuly to hear him -- without realizing in ene's cwn
conscicusness a stiving of fresh life, the nising ef one's awn imagination.

Fe agreed that the "quiding idea” of his werk was te find "the commonality of themes
in world myths, peinting to a constant requirement in the hiuman psychie for a centeting in
teuns of deep principles.”

"You're talling alicut a search for the meaning of life?” J asked.

"Ne, ne, no,” e said. " For the experierce of being alive.”

J have said that mythology is an intevior woad map of expetience, drawn by people
whe have traveled it. He weuld, J suspect, nat settle fox the journalist's presaic definition. 5o
him mythology was "the seng of the univense,” "the music of the spheres” -- music we dance to
even whien we cannct name the tune. We are hearing its wefrains "whether we listen with alocf
amusement to the mumbe jumbo of some witch doctor of the Cenge, ex wead with cultivated
wapture translations from sennets of Lac-tsu, ox now and again crack the hard nutshell of an
argument of Uguinas, ex catch suddenly the shining meaning of a bizave Eskimoan faivy
tale.”

ancestens told stovies te themselves abiout the animals that they Rilled for food and abeut the
supewnatual world te which the animals seemed ta go when they died. "Out there
semewhere,” beyond the visible plain of existence, was the "animal master,” who. field ever
fiuman beings the power of life and death: if fe failed te send the beasts back te be sactificed
again, the hunters and their kin would stawe. Thus ealy societies Learned that "the essence of
life is that it lives by Rilling and eating; that's the great mystewy that the myths fave to deal
with.” Jhe hunt became a vitual of saciifice, and the funters in turn perfouned acts of
atonement to the depasted spinits of the animals, heping te coax them into weturning to be
sactificed again. The leasts were seen as envoys from that otfien waorld, and Campliell
suwunised "a magical, wonderful accend” growing bietween the funter and the hunted, as if
they wene locked in a "mystical, timeless” cycle of death, burial, and weswwiection. Jheir axt --
the paintings on cave walls -- and exal literature gave form to the impulse we now call

s these primal folk turned from hunting te planting, the stoxies they told te intexpret
the mysteies of life changed, too. Now the seed became the magic symbol of the endless cycle.
The plant died, and was buied, and its seed was bexn again. Campbell was fascinated by
fow this symbol was seized upaon by the world's great neligions as the vevelation of etexnal
tuth -- that from death cemes Uife, ax as fe put it: " Frem sacuifice, bliss.”

"Jesus had the eye,” he said. "What a magnificent reality fie sauw in the mustard
seed.” Fte would quate the wards of Jesus from the gaspel of John -- "Tuly, tuly, I say
unto you, unless a grain of wheat falls inte the eaxth and dies, it remains alone; but if it dies,



it bears much fuiit” -- and in the next breath, the Horan: "De you think that yeu shall enter
the Garden of Bliss witheut such trials as came to these whoe passed away before you?" Fte
noamed this vast Utevature of the spinit, even translating the FHindu scriptures from Sansbuit,
and continued to callect moxe necent stesies which fe added to the wisdem of the ancients. One
stany fre especially liked told of the troubiled woman whe came to the Indian saint and sage
Ramatishna, saying, "0 Master, I de not find that J leve God.” Und he asked, "Js there
nathing, then, that you love?” T this ste answered, " My little nephew.” Und fie said to fexr,
"There is your love and sewvice to Gad, in your bove and sewice ta that child.”

"Und there,” said Campbell, "is the high message of religion: 'Inasmuch as ye have
dene it unto ene of the least of these. ..

U spiritual man, fie found in the literature of faith these principles comman to the
fiuman spirit. But they had to be liberated from tribal lien, ox the neligions of the werld would
wemain -- as in the Middle East and Naonthenn Jreland teday -- the seurce ef disdain and
aggression. Jhe images ef God are many, fe said, calling them "the masks of etexnity” that
both cover and weveal "the Face of Glony.” Fe wanted to fnow what it means that Ged
assumes such diffexent masks in different cultures, yet fow it is that comparabile stories can
be found in these divergent traditions -- stories of creation, of vingin binths , incarnations , death
and weswwection, second camings, and judgment days. Fe Uiked the insight of the Ftindu
sctipture: " Tnuth is one; the sages call it by many names.” QU our names and images for Ged
are masks, he said, signifying the ultimate weality that by definition transcends banguage and
axt. U myth is a mast of God, teo -- a metapher for what lies behind the visibile world.
FHowever the mystic traditions differ, he said, they are in accerd in calling us to a deeper
awarneness of the veny act of living itself. Jhe unpardanable sin, in Campbell's back, was the
sin of inadventence, of nat being alest, not quite awafke.

J never met anyone whe could better tell a stony. Listening te him talk of primal
sacieties, J was transpexted to the wide plains undex the great dome of the epen shy, ox to the
forest dense, beneath a canopy of trees, and J began te undewstand how the vaices ef the gods
spaeke from the wind and thunder, and the spirit ef God flowed in every mountain stream, and
the whole eaxth tloomed as a sacted place -- the wealm of mythic imagination. Und J asked:
Naw that we madewns have stripped the eanth of its mystewy -- have made, in Saul Bellow's
desciiption, "a fousecleaning of belief” -- how are cur imaginations to be nowrisfed? By
Follywood and made-for-TV mavies?

Campliell was ne pessimist. e believed there is a "paint of wisdem beyond the
conflicts of illusion and tuth by which lives can be put back together again.” Finding it is the
"prime question of the time.” Jn his final years he was striving for a new synthesis of science
and spinit. "I he shift from a geocentiic to a feliocentiic world view,” fe urote after the
astwanauts touched the moon, "seemed to have semoved man from the center -- and the center
seemed sa impontant. Spinitually, howeuver, the center is whene sight is. Stand en a feight and
view the forizon. Stand on the moen and view the whaele earth ising -- even, by way of
television, in your pardor.” The nesult is an unprecedented expansion of herizon, cne that
could well sewwe in cur age, as the ancient mythelogies did in theivs, te cleanse the deors of
pexception "te the waendexr, at once tewibile and fascinating, of curselves and of the univewse.”
On the contrany, the new discoveties of science "wejoin us to the ancients” by enaliling us to



secognize in this whele univense "a weflection magnified of cur cwn mest inward nature; se
that we axe indeed its ears, its eyes, its thinking, and its speech -- ox, in theological teums,
God's ears, Gad's eyes, God's thinking, and God's Word.” The last time T saw him J asted
tim if fe still believed -- as fie ance had witten -- "that we are at this moment paxticipating in
ane of the verwy greatest leaps of the human spirit te a fnowledge not anly of eutside nature
but alse of eur cwn deep inward mystewy.”

Fe theught a minute and answered, "Jhe greatest ever.”

When J heard the news of his death, J tarvied auwvhile in the copy he had given me of
Ttie Hera with a Tthewsand Faces. Und J thought of the time J fivst discovered the world of
the mythic fene. J had wandered inta the little pubilic liivary of the town whete J grew up and,
casually exploxing the stacks, pulled dewn a bock that epened wondews to me: Prometheus,
stealing fire from the gods for the sake of the fuman race; Jasen, braving the dragon te seize
the Golden Fleece; the Hnights of the Round T abile, pursuing the Foly Guail. But not until J
met Joseph Campliell did J undenstand that the Westerns J sauw at the Saturday matinees
fad bovowed freely from these ancient tales. Und that the stories we learned in Sunday
schoal covespanded with those of otfien cultures that wecagnized the seul’s high adventuse, the
quest of matals te grasp the neality of God. Fe fielped me to see the cannections, to
undewstand how the pieces fit, and not merely ta fear less but to welcame what fe describied as
"a mighty multicultural future.”

Fe was, of caunse, cuiticized for dwelling on the psychiological intevpretation of myth,
for seeming to. confine the contemporary wele of myth to either an ideclogical ex a therapeutic
function. § am net campetent to enter that debate, and leave it for othiens ta wage. Fe never
seemed bathered by the cantraversy. Fe just kept an teaching, epening cthers te a new way of
seeing.

Jt was, above all, the authentic life fie lived that instwcts us. When fie said that
myths are clues to cur deepest spinitual patential, abile te lead us to delight, illumination, and
even waptute, fie spafte as ene who fiad bieen te the places hie was inviting others to visit.

What did draw me te him?

Wisdem, yes ; fe was venwy wise.

Und learning; fe did indeed "fnow the vast sweep ef cur pancramic past as few men
fave ever known it.”

But there was mose.

U stony's the way to tell it. He was a man with a thousand stedies. This was one of his
faverites. In Japan for an intexnational conference on religion, Campliell cverfreard ancthier
Umerican delegate, a social philosopher from New York, say te a Shinte priest, "We've been
now to a gead many ceremanies and have seen quite a few of your shrines. But J den't get
your ideclogy. J don't get your thealogy.” The Japanese paused as theugh in deep theught
and then slouly shook his head. "J think we don't have ideclegy,” fe said. "We don't have
theclogy. We dance.”

Und so did Joseph Campbell -- to the music of the sphees.

- BILL MOYERS



J
MYTHAND THE MODERN WORLD

Feaple say that what we re all seefiing is a mearning fox lfe. 7 den € think that s wlat
wee e veally seefbing. J thinf that whial we ve seefing is an expevience of leing alive, sa that
auwr bife expeviences on the purely pliysical plane witl fave resonarnces within awy awn
innevmast being and veality, sa that we actually feel the rapture af leing alive.

MOYERS: Why myths? Why should we care alicut myths? What da they have to da
with my life?

CaAMIBELL: My first wespense weuld be, "Ga en, live your life, it's a good life -- you
don't need mythology.” J don't believe in being interested in a subiject just because it's said to
be important. J believe in being caught by it somefiow ax ather. But you may find that, with a
proper intreduction, mythology will catch you. Und se, what can it de for you if it dees catch
you?

One of our probillems taday is that we are nat well acquainted with the literature of the
spinit. We're interested in the news of the day and the probilems of the hour. It used to be that
the univewsity campus was a kind of hexmetically sealed-off area whete the news of the day
fave in cur great tradition -- Plate, Confucius, the Buddha, Goethie, and others whe speak of
the etexnal values that have to de with the centering of cur lives. When you get to be older, and
the concewns of the day have all leen attended to, and you turn to the inner life -- well, if you
don't fnow where it is o what it is, you'tL be sovy.

CGreel and Latin and biblical literature used ta be part of everyene’s education. Now,
when these were drwopped, a whele tradition of Occidental mythelogical infounation was lost.
Jt used to be that these stories wexe in the minds of pecple. When the story is in your mind,
then you see its nelevance te something happening in your awn life. Jt gives you pewspective en
what's happening te you. With the lass of that, we've weally lost semething because we don't
have a comparabile litevature ta take its place. These bits of infovmation from ancient times,
which have to do with the themes that have supparted human life, built civilizations, and
infoumed neligions over the millennia, have to do with deep inner probilems, inner mysteries,
innex thuestiolds of passage, and if you don't know what the guide-signs are along the way,
you have te waork it eut youwrself. But ence this subiject catches you, there is such a feeling,
fram ene ar anather of these traditions, of infermation of a deep, tich, life-vivifying soxt that
you don't want to give it up.

MOYERS: So. we telll steties to tuy to come to tewms with the world, te havmenize cur
lives with eality?

CaAMPBELL: T think se, yes. Navels -- great novels -- can be wondefully instuctive.



Jn my twenties and thixties and even on inte my forties, James Joyce and Jhomas Mann were
the mythelogical traditions. J akee, for example, the stony ef Jenic, in Themas Mann's Tarie
HAriger. Ienio's father was a subistantial businessman, a majox citizen in his fiometown.
Little T enic, however, had an artistic temperament, so fie moved te Munich and jeined a
group of literary people whe felt themselves abiove the mete money earners and family men.

Sa fiere is T enia between twa poles: his father, whe was a good father, wespaonsibile
and all of that, but whe never did the thing he wanted to in all his life -- and, on the ctfier hand,
the ane wha leaves his hametown and becames a cuitic of that Rind of life. But T enie found
that fie weally loved these hometown peaple. Und although e theught himself a little superior
in an intellectual way te them and could desciibe them with cutting wexds, his heart was
neventfieless with them.

But when e left to live with the bofiemians, fie found that they were se disdainful of
Uife that fie couldn't stay with them, either. Sc fie Left them, and wrete a letter back to semecne
in the group, saying, "J admire these cold, proud beings whae adventure upen the paths of
great and daemanic beauty and despise ‘mankind’; but J de net envy them. For if anything is
capalile of making a peet of a literary man, it is my fiometown love of the human, the living
and exdinany. UL warmth devives from this bove, all kindness and all humor. Indeed, to me it
even seems that this must be that love of which it is written that cne may 'speak with the

tongues of men and of angels,’ and yet, lacking lave, be 'as scunding brass ox a tinkling
cymﬁaﬁ'”

Und then he says, " T he writer must be twe ta tuth.” Und that's a killer, because the
anly way you can descrilie a fhuman being buly is by describing his imperfections. T he perfect
fiuman being is uninteresting -- the Buddha whe leaves the wodd, you fnow. Jt is the
imperfections of life that are lovabile. Und when the uniter sends a daxt of the tute word, it
futs. But it gees with love. This is what Mann called "erctic iveny,” the love for that which

MOYERS: J cherish that image: my fiometown love, the feeling you get for that place,
ne matter fiow long you've been away o even if you never retun. Jhat was where you finst
discovered people. fButwﬁqdayauoayyauﬂauepeapﬁe{h&tﬁew
impexfections?

CaAMIBELL: Unen't children lovabile because they 'we falling dewn all the time and
fave little bodies with the heads too big? Didn't Walt Disney knew all abiout this when fe did
the seven dwarfs? Und these funny Uttle dogs that people have -- they re bovabile becawse
they te so imperfect.

MOYERS: Perfection wowld be a bore, wouldn't it?

CAMPBELL: Tt would have to be. Tt would be infiuman. I e umbilical peint, the
fumanity, the thing that mafies you fuuman and not supewnatural and immontal -- that's
what's bavalile. That is why seme peaple have a veny hard time boving God, becawse there's ne
imperfection there. You can be in awe, but that would not be eal bove. Jt's Christ on the crass



that becames lovabile.
MOYERS: What de you mean?
CAMPBELL: Suffering. Suffering is impenfection, is it nat?
MOYERS: The stery. of human suffeting, sbiving, lving -
CAMPBELL: -- and youth ceming to fnowledge of itself, what it has to go through.

MOYERS: T came te undewstand from reading your bocks -- Tthe Masks aof Ged on
Fthe Heva with a Ihowsand Faces, for example -- that what human beings have in cemmon is
nevealed in myths. Myths are stories of aurn searnch thuough the ages for tuuth, for meaning,
for significance. We all need to tell cur story and to undenstand cur stony. We all need to
undexstand death and to cope with death, and we all need help in cur passages fram binth to
life and then te death. We need fox life te signify, to touch the etexnal, to understand the
mysterious, to find cut whe we are.

CaAMPBELL: Peaple say that what we're all seefing is a meaning fox life. I don't
think that's what we're weally seefing. J think that what we're seefing is an expetience of
being alive, so that cux life expetiences on the purely physical plane will have rwesonances
within eur cwn innevmast being and weality, se that we actually feel the wapture of being alive.
That's what it's all finally about, and that's what these clues fielp us to find within
cwrselves.

MOYERS: Myths axe clues?
CAMPBELL: Myths are clues to the spiritual patentialities of the human life.

MOYERS: What we'we capalbile of knowing and experiencing within?

CAMPBELL: Yes.

MOYERS: You changed the definition of a myth from the search for meaning te the

CAMPBELL: Experience of life. The mind has te de with meaning. What's the meaning
of a flowen? There's a Zen stony abiout a seuncn of the Buddha in which he simply lifted a
flower. There was only ene man whe gave fim a sign with his eyes that fie undensteod what
was said. Now, the Buddha himself is called "the one thus came.” Jhere's no meaning.
What's the meaning of the univense? What's the meaning of a flea? Jt's just there. That's it.
Und your cuwn meaning is that you're there. We're se engaged in deing things te achieve
purpases of auter value that we forget that the inner value, the napture that is assaciated with
being alive, is what it's all abiout.



MOYERS: Faw do you get that experience? ;

CAMIPBELL: Read myths. They teach you that yeu can tun inward, and you begin to
get the message of the symbols. Read ather peaple’s myths, not these of your own weligion,
because you tend to intevpret your awn eligion in tevms of facts -- but if you vead the otfier
anes, you liegin ta get the message. Myth fielps you to put your mind in teuch with this
expetience of being alive. Jt tells you what the experience is. Maviiage, for example. What is
mavidage? Jhe myth tells you what it is. Jt's the weunion of the separated duad. Originally
you wexe ene. You are now twe in the werld, but the necognition of the spiritual identity is
what mavdage is. It's diffenent from a love affair. It has nothing to do with that. Jt's
ancther mythelogical plane of experience. When peaple get maviied because they think it's a
long-time love affair, they U be divarced veny scon, because all bave affairs end in
disappaintment. But maviiage is recognition of a spiritual identity. Jf we blive a proper life, if
ouwr minds are on the 1ight gualities in wegarding the pewsen of the oppasite sex, we will find
auwr praper male on female countenpant. But if we are distracted by cetain sensuaws interests,
we'tl mavy the wwong pensen. By mavwying the vight pensen, we recenstuuct the image of the
incarnate Gad, and that's what maviage is.

MOYERS: The night pexsan? FHow dees one choose the night person?
CAMPBELL: Youn heant tells you. It cught te.

MOYERS: Your innex being.

CAMPBELL: That's the mystery.

HOYERS: You recognize youn other self.

CaAMIBELL: Well, T den't fnow, but there's a flash that cemes, and something in you

MOYERS: TE maiiage is this weunion of the self with the self, with the male ex female
guounding of cwwselves, why is it that maviage is so precarious in cur medewn society?

CAMIPBELL: Becauwse it's not negarded as a maviiage. T would say that if the
mawiiage isn't a first prionity in your life, you're nat mawviied. Jhe maviiage means the tweo
that are ane, the two became ene flesh. I the maviiage lasts bang encugh, and if you are
acquiescing constantly te it instead of te individual personal whim, you come to wealize that
that is tue -- the tuwo neally axe one.

MOYERS: One not anly biclogically but spiritually.

CAMIPBELL: Prmarity spiritually. The biclogical is the distraction which may lead



MOYERS: Then the necessary function of maviage, pexpetuating curselues in
childien, is not the primary ene.

CaAMPBELL: Na, that's eally just the elementary aspect of maviage. T here are twe
wenderful impulse that nature has given us in the interplay of the sexes biclogically in exder
to produce childien. But there cames a time when the child graduates from the family and the
couple is left. T've been amazed at the number of my friends whe in their fonties an fifties go
apant. They have had a perfectly decent life together with the child, but they intevpreted their
awn pewsenal welationship to each othex.

Maviiage is a welationship. When you makee the sacrifice in maviage, you'se
saciificing not te each other but to unity in a welationship. The Chinese image of the 3 ac, with
the darfe and light interacting -- that's the relationship of yang and yin, male and female,
which is what a mavdage is. Und that's what you have become when you have maiied.
You'ne na bonger this ane alone; your identity is in a welatienship. Maviage is not a simple
love affair, it's an oxdeal, and the erdeal is the saciifice ef ego. to a welationship in which tuwe
fave become one.

MOYERS: So maviiage is uttely incompatibile with the idea of deing one's cwn thing.

CAMPBELL: Jt's not simply ene's cwn thing, you see. It is, in a sense, doing ane's ewn
thing, but the cne isn't just you, it's the twao tagetfier as cne. Und that's a purely mythological
image signifying the sactifice of the visitile entity for a transcendent good. This is semething
that becames beautifully realized in the secand stage of maviiage, what J call the alchemical
stage, of the two experiencing that they are ane. I they are still living as they were in the
primany stage of maiiage, they will go apaxt when their children leave. Daddy will fall in
love with seme little nubiile ginl and wn off, and Mother will be Left with an empty heuse and
fieant, and will fave to work it cut on frex own, in fer cwn way.

MOYERS: That's because we den't undevstand the twe levels of mawiage.
CAMPRBELL: ‘Zjau den't make a commitment.

MOYERS: We presume to -- we make a commitment fox better ox for wonse.
CAMPBELL: That's the wemnant aﬁ a #itual.

MOYERS: And the vitual has lost its force. The nitual that ence conveyed an innex

neality is naw mexely foum. Und that's tuwe in the vituals of society and in the pexsenal rituals



CAMPBELL: How many peaple before mariage receive spiritual instwction as te

what the maviiage means? You can stand up in front of a judge and in ten minutes get
mawiied. Jhe maviiage ceremeny in Jndia lasts thuee days. That ceuple is glued.

MOYERS: You're saying that maviage is not just a social aviangement, it's a
spiritual exercise.

CAMPBELL: Tt's primanily a spiritual exercise, and the society is suppesed ta felp
ws have the nealization. Man sheuld net be in the sewice of society, saciety sfould be in the
sewice of man. When man is in the sewvice of society, you have a monster state, and that's

MOYERS: What happens when a seciety ne longer embraces a powerful mythology?

CaAMIBELL: What we've got an cur hands. Tf yeu want to find cut what it means to
fave a saciety without any ituals, wead the New York Times.

MOYERS: And you'd find?

CAMIBELL: The news of the day, including destructive and vielent acts by young
peaple who don't know fow to befiave in a civilized society.

MOYERS: Society has provided them no vituals by which they became membens of the
tuibie, of the community. (UL children need te be twice boun, to bearn te function vationally in the
present worlkd, leaving childhioed behind. J think of that passage in the first bock of
Corinthians: "When J was a child, I spatke as a child, T understood as a child, J thought as
a child: but when J became a man, J put away childish things."

CAMPBELL: That's exactly it. That's the significance of the pubienty nites. In primal
sacieties , thete are teeth Rnocked out, there are scarifications, theve are cixcumecisions, thee are
all kinds of things dene. Se you den't have your Uittle baby body anymese, you've semething
else entirely.

When J was a kid, we wore shoxt trousers, you know, fnee pants. Und then there was
a great moment when you put en bong pants. Boys new den't get that. J see even
five-year-alds walking areund with leng trousers. When are they going te fnow that they 've
now men and must put aside childish things?

MOYERS: Where de the Rids growing up in the city -- en 125th and Breadway, fer
example -- where da these kids get theix myths teday?

CAMIPBELL: T hey make them up themseluves. This is why we have graffiti all over the
city. These Rids have their cun gangs and their awn initiations and theix cwn morality, and
they e doing the best they can. But they e dangenous becawse thein cun baws are not those of
the city. Jhey have not bieen initiated inte our society.



MOYERS: Ralle May says there is se much viclence in Umerican society teday
because thete are na mare great myths to fielp young men and woemen velate to the world ox to
undewstand that wedld beyond what is seen.

CAMIBELL: Yes, but ancther easen fox the high level of vielence fiene is that Umerica
has no ethos.

MOYERS: Explain.

CAMIBELL: In Umerican football, for example, the wules are very stict and
complex. If you were to go to England, however, you would find that the wgly wiles are not
that stict. When J was a student back in the twenties, thete were a couple of young men whe
constituted a mawelous feuvard-passing pair. They went to Oxford on schalawship and
joined the wugly team and ene day they intreduced the fouvard pass. Und the English
playens said, "Well, we have no wiles for this, se please dan't. We don't play that way.”

Naw, in a culture that fas been fiomogeneows for some time, thete are a numbier of
undewstood, unweitten wiles by which peaple live. There is an ethas there, there is a mode, an
undewstanding that, "we den't de it that way.”

MOYERS: A mythology.

CaAMIPBELL: Un unstated mythelogy, you might say. This is the way we use a fork
and nife, this is the way we deal with pecple, and sa forth. It's not all written down in backs.
But in America we have pecple from all kinds of backgrounds, all in a cluster, tegether, and
us togethien. Jhere is ne ethos. Do you see what J mean?

MOYERS: Yes. Tt's what De T acqueville describied when he finst aviived fene a
fundred and sixty years age to discover "a tumult of anarchy.”

CaAMPBELL: What we have today is a demythologized wodd. Und, as a result, the
students J meet are very much intevested in mythology because myths biing them messages.
Naw, J can't tell you what the messages axre that the study of mythology is bringing te young
people today. J knew what it did fer me. But it is deing semething for them. When J go te
lecture at any callege, the woem is bunsting with students who have come to hear what J have
te say. Jhe faculty vewy aften assigns me to a wem that's a little small -- smallex than it
should have been because they didn't fnow fiew much excitement there was going te be in the
student body.

MOYERS: T ake a guess. What da you think the mythelogy, the stosies they e going to
fiear from you, de for them?

CAMPBELL: T hey 'ne staries aliout the wisdom of life, they neally are. What we're
learning in our schools is not the wisdem of life. We're learning technologies, we're getting



infounation. Jhete's a curiows weluctance on the pat of faculties to indicate the life values of
their subijects. In eun sciences today -- and this includes anthropology, linguistics, the study
of neligions, and sa fonth -- there is a tendency to specialization. Und when you fnew how
much a specialist scholar has to know in onder te be a cempetent specialist, you can
undexstand this tendency. I study Buddhism, for instance, you have to be abile to handle not
anly all the European languages in which the discussions ef the Oniental come, particularly
French, Genman, English, and Jtalian, but alse Sanstnit, Chinese, Japanese, Tilietan, and
sevenal atfien languages. Naw, this is a tremendous task. Such a specialist can't alsc be
wandering aliout the difference between the Jroqueis and lgenquin.

Specialization tends te limit the field of prabilems that the specialist is concerned with.
Naw, the persen whe isn't a specialist, but a genevalist like myself, sees samething cver fiete
that fie fias learned from ane specialist, samething cvex thee that fie has learned from ancther
specialist -- and neither of them has cansidered the prabilem of why this cccurs fere and alse
there. Se the generalist -- and that's a devegatory tevm, by the way, for academics -- gets into
a nange of atfien probilems that are more genuinely human, you might say, than specifically
cultural.

MOYERS: Then along cames the journalist whe has a license to explain things fe
deesn’t undexstand.

CAMPBELL: That is nat enly a license but something that is put upon him -- e has an
cbligation to educate himself in public. New, J nemembier when J was a young man geing te
fiear Feinrich Zimmern lecture. Fe was the finst man J fnow of to speak about myths as
though they had messages that were valid fox life, not just interesting things for scholars to
fool around with. Und that cenfinmed me in a feeling J had had ever since boyhioad.

MOYERS: Do you wemembier the finst time you discavered myth? JThe fivst time the
stany came alive in you?

CaAMIBELL: T was brought up as a Reman Cathelic. New, ene of the great
advantages of being brought up a Roman Catholic is that you're taught te takie myth
sediously and ta let it eperate on your life and to live in teuns of these mythic motifs. J was
brought up in tewms of the seasenal welationships to the cycle of Christ's caming into the world,
teaching in the world, dying, resuwiecting, and seturning to hieaven. J fe cevemonies all through

Und then J fell in bove with Umerican Jndians because Buffalo Bill used ta come to
Madisen Square Garden every year with his marwelows Wild West Show. Und J wanted to
fnow mexe abiout Indians. My father and mother were very generous parents and found
what backs were being written for boys about Indians at that time. Se J began to nead
Umerican Indian myths, and it wasn't bong before T found the same matifs in the Umetican
JIndian stories that J was being taught by the nuns at school.

MOYERS: Creation --



CAMPBELL: -- creation, death and resuwwection, ascension to freauen, vingin bixths -- J
didn't fnow what it was, but J vecognized the vocabiulary. One after anathier.

MOYERS: Und what happened?

CAMPRBELL: T was excited. That was the beginning of my intexest in comparative
mythology.

MOYERS: Did you begin by asking, "Why dees it say it this way while the Bible says
it that way?"”

CAMPRBELL: Nea, T didn't staxt the comparative analysis until many years latex.
MOYERS: What appealed to you aliout the Indian stesies?

CAMPBELL: Tn thase days there was still Umerican Indian lore in the air. Indians
wene still arcund. Even now, when J deal with myths fram all parts of the world, J find the
Umerican Indian tales and navatives to be veny wich, very well developed.

Und then my parents had a place eut in the woeds where the Delaware Indians had
lived, and the Jwoquois had come down and fought them. There was a big ledge whete we
wolle in the Jndian stories were there in the weods areund me. It was a grand introduction te

MOYERS: Did these stories begin to callide with your Catholic faith?

CAMPBELL: Na, there was ne collision. The collision with my eligion came much
later in nelation to scientific studies and things of that Rind. Later T became interested in
Finduism, and there wexe the same stoties again. Und in my graduate werk J was dealing
with the (uthurian medieval matetial, and thete were the same stedies again. S you can't tell
me that they 'we not the same stosies. J've been with them all my Clife.

MOYERS: They came from every culture but with timeless themes.

CAMPBELL: T he themes axe timeless, and the inflection is to the cultute.

MOYERS: Se. the staries may take the same univensal theme but apply it slightly
differently, depending upon the accent of the pecple who are speaking?

CaAMPBELL: Ok, yes. T you were not alent te the parallel themes, you perhaps would
think they were quite different stories, but they 'we not.

MOYERS: You taught mythology for thity-eight years at Sarah Lauence. Fow did



you get these young women, caming to. callege fram thein middle-class backgrounds, from
their anthodox neligions -- how did you get them intexested in myths?

CaAMIBELL: Young pecple just grab this stuff. Mythelegy teaches you what's
behind literature and the axts, it teaches you abiout your cwn life. Jt's a great, exciting,
Uife-nourishing subiject. Mythology has a great deal te de with the stages of Uife, the initiation
ceemonies as you mave from childhood te adult esponsibilities, from the unmawiied state
into the mawded state. (U of these ituals are mythological wites. T hey have te de with your
secognition of the new wele that you're in, the process of thuowing off the old ene and ceming
aut in the new, and entering into a respensibile profession.

When a judge walls into the woom, and evenybody stands up, you're not standing up
to that guy, you're standing up to the wobie that fie's wearing and the wole that fie's going te
play. What makies him worthy of that wole is his integrity, as a representative of the
principles of that wele, and not seme group of prejudices of his cwn. Se what you're standing
up te is a mythological character. J imagine seme kings and queens are the most stupid,
abisund, banal pecple you could wn inte, probabily interested enly in horses and wemen, you
fnow. But you'te not wespaonding to them as pexsenalities, you're nespending to them in their
mythological woles. When samecne liecames a judge, ax President of the United States, the
man is no. longer that man, fie's the wepresentative of an etewnal office; fe has to sacrifice his
pewsanal desives and even life passibilities to the nole that fie now signifies.

MOYERS: Se. there are mythalogical rituals at work in cur saciety. Jhe cevemony of
mawiiage is ene. Jhe ceremany of the inauguration of a President ax judge is another. What
are seme of the othen rituals that axre impadtant to society today?

CAMPBELL: Joining the auny, putting en a uniferm, is anathier. You're giving up
your pensenal life and accepting a sacially detevmined manner of life in the sewice of the
saciety of which you are a membier. This is why J think it is cliscene to judge pecple in texms
of civil baw for performances that they rendered in time of waxr. They were acting not as
individuals, they were acting as agents of semething abiove them and to which they had by
dedication given themseluves. o judge them as though they wexe individual human beings is
tatally improper.

MOYERS: You've seen what happens when primitive societies are unsettled by white
man's civilization. Jhey go to pieces, they disintegrate, they become diseased. FHasn't the same
thing been happening to us since eur myths began to disappear?

camaseLe: Absolutely, it has.

MOYERS: Jsn't that why consewative weligions today are calling fox the old-time
neligion?

CAMPBELL: Yes, and they e making a tewiilile mistake. They are going back to
semething that is vestigial, that deesn't sewve Uife.



MOYERS: But didn't it sewe us?
CAMPBELL: Sure it did.

MOYERS: T undewstand the yearning. In my youth J had fixed stars. They
comfonted me with their pexmanence. Jhey gave me a fnown fetizon. Und they told me there
was a loving, kind, and just father cut theve locking dewn an me, eady to neceive me, thinking
of my cencenns all the time. Neow, Saul Bellow says that science has made a heusecleaning of
beliefs. But there was value in these things for me. I am teday what § am because ef thase
beliefs. J waonder what happens te childrien whe den't have these fixed stars, that fknown
harizon -- those myths?

CameBELL: Well, as T said, all you have te de is nead the newspaper. Jt's a mess.
On this immediate level of Uife and stwcture, myths offer life madels. But the madels have to
be ap propriate to the time in which you are living, and cux time has changed so fast that what
was proper fifty years age is not proper taday. Jhe vintues of the past are the vices of today.
Und many of what were theught to be the vices of the past axe the necessities of teday. The
maoral enden has to catch up with the meral necessities of actual life in time, fiere and now.
Und that is what we are not deing. The ald-time neligion belongs te ancther age, anctfier
pecple, ancthier set of human values, ancther universe. By geing back you throw yourself cut
of sync with histany. Our Rids ose their faith in the veligions that were taught te them, and

MOYERS: Often with the felp of a diug.

CAMPBELL: Yes. T he mechanically induced mystical experience is what you have
there. J have attended a numbiex of psychiological canferences dealing with this whale protilem
of the difference between the mystical experience and the psychiological crack-up. The
difference is that the one whe cracks up is drwowning in the water in which the mystic swims.
You have to be prepared for this experience.

MOYERS: You talk about this peyate culture emenging and becoming deminant ameng
Jndians as a consequence of the loss of the buffalo and their earlier way of Uife.

CaAMPBELL: Yes. Ours is one af the waerst histedies in welation to the native peaples of
any civilized nation. Jhey are nonpensens. Jhey are not even reckoned in the statistics of the
voting pepulation of the United States. There was a mement shontly after the Umerican
Revolution when there were a number of distinguished Jndians whe actually participated in
Umerican government and life. George Washington said that Indians should be incorporated
as membens of our culture. But instead, they were turned inte vestiges of the past. In the
nineteenth centuny, all the Indians of the southeast were put inte wagens and shipped under
military guard cut te what was then called Indian Jewiteny, which was given to the Jndians
in pexpetuity as their cwn wedd -- then a couple of years later was tafien away from them.



Recently, anthropalogists studied a group of Indians in nothuwestern Mexice whe
live within a few miles of a major area for the natural growth of peyate. Peyote is their
animal -- that is te say, they assaciate it with the deer. Und they have veny special missions to
go callect peyote and bring it back.

These missions are mystical journeys with all of the details of the typical mystical
jowwney. Finst, there is disengagement from secular life. Evenyliady wha is going ta go on this
expedition fas to make a cemplete canfession of all the faults of his o fer necent living. (nd
if they don't, the magic is not geing to work. Jhen they stat on the journey. Jhey even speak
a special language, a negative language. Jnstead of saying yes, for example, they say ne., or
instead of saying, "We are going,” they say, "We are coming.” They are in ancthier world.

Then they come te the thieshold of the adventure. There axe special shuines that
nepresent stages of mental transfovmation en the way. Und then cames the great business of
collecting the peyate. The peyate is Rilled as theugh it were a deer. They sneak up aon it, shoot
a little avwow at it, and then perfoun the itual of cellecting the peyote.

The whale thing is a complete duplication of the Rind of experience that is associated
with the inward journey, when you leave the cuter werld and come into the realm of spiritual
beings. T hey identify each little stage as a spiritual transforvmation. They are in a sacred
place all the way.

MOYERS: Why do they make such an intricate process out of it?

CaAMPBELL: Well, it has to do with the peyote bieing not simply a biclogical,
mechanical, chemical effect but ene of spiritual transfoumation. If you underge a spivitual
transfoumation and have not had preparation for it, you de net frnew how te evaluate what
fas happened to you, and you get the tewiibile experiences of a bad tiip, as they used te call it
with LSD. TE you know where you are going, you wen't have a bad tuip.

MOYERS: Se. this is why it is a psycholegical crisis if you are drowning in the water
where --

CAMPBELL: -- where you cught te be able to swim, but you weren't prepared. Jhat is
tuwe of the spinitual life, anyhow. Jt is a tevifying expetience to have your consciousness

MOYERS: You talk a lot abiout conscicusness.

CAMPBELL: Yes.

MOYERS: What do you mean by it?

CAMIPBELL: Tt is a pant of the Cartesian mode to think of censcicusness as being
samething peculiar te the fiead, that the fead is the crgan eriginating censcicusness. Jt isn't.

The fead is an ergan that inflects consciousness in a centain direction, ex to a centain set of
purpases. But there is a conscicusness fiene in the body. T he whale living weld is infouned by



conscicusness.

J have a feeling that canscicusness and energy axre the same thing someficw. Where
you weally see life enengy, there's conscicusness. Centainly the vegetabile warld is conscious.
Und when you live in the woeds, as J did as a kid, yeu can see all these different
conscicusnesses welating to themselves. There is a plant conscicusness and there is an animal
consciousness, and we share both these things. You eat cevtain foods, and the bile fnouws
whether there's samething there for it to go te wark on. Jhe whole process is consciousness.
Tnying to intexpret it in simply mechanistic tevms won't work.

MOYERS: Fow de we transform our censciousness?

CAMPBELL: That's a matter of what you are dispased to think about. Und that's
what meditation is for. AU of life is a meditation, mast of it unintentional. A lot of peaple
spend mast of Uife in meditating on whexe their money is coming from and where it's going to
go. Jf you have a family te bring up, you're concewned fox the family. These are all veny
impatant cancenns, but they have to do with physical conditions, mostly. But how are you
gaing to cemmunicate spivitual cansciousness to the children if you den't have it yourself?
Fow de you get that? What the myths are for is ta bring ws inte a level of conscicusness that
is spiritual.

Just for example: T walk off Fifty-finst Stweet and Fifth (venue inte St. Patrick's
Cathiedral. J've left a veny busy city and ene of the mast ecenamically inspired cities on the
planet. J walk inte that cathedral, and everything around me speaks ef spiritual mystenies.
The mystewy of the crass, what's that all abiout there? Jhe stained glass windows, which
bring ancther atmosphere in. My consciousness has been brought up ento anctfien level
altegethier, and J am an a different platfoun. Und then J walk cut, and J'm back on the level
of the steeet again. Now, can J fold something from the cathedral consciousness? Cewtain
prayers ex meditations axe designed to. fold your conscicusness on that level instead of letting
simply a lower level of that higher conscicusness. Jhe mystewy that is expressed thexe is
eperating in the field of your money, for example. Ul money is cengealed energy. J think
that that's the clue to fiow te trans ferm your consciousness.

MOYERS: Don't you semetimes think, as you consider these stadies, that you are
drewning in ather people’s dreams?

CaAMPRBELL: T dan't listen te otfier people’s dreams.

MOYERS: But all of these myths are ather peaple’s dreams.

CaAMIBELL: Ok, ne, they re not. They are the world's dreams. They are archetypal
dreams and deal with great fuuman problems. J know when J come to ene of these thueshalds

naw. Jhe myth tells me about it, how te wespend to centain crises of disappaintment or delight
o failure on success. The myths tell me where I am.



MOYERS: What happens when people become legends? Can you say, for example,
that Jehin Wayne has become a myth?

CAMPBELL: When a pewsen becames a madel for othien peaple’s lives, he has moved
into the sphere of being mythologized.

MOYERS: This happens so aften te actons in films, where we get so many of cur
madels.

CAMIBELL: T wemembier, when T was a boy, Douglas Faibanks was the model for
me. Udolphe Menjou was the madel for my brother. Of course those men were playing the

MOYERS: Ne figure in mavie history is maere engaging to me than Shane. Did you see
the movie Sharne?

CAMPBELL: Ne, T didn't.

MOYERS: It is the classic steny of the stranger whe rides in from cutside and dees
way?

CAMPBELL: T here is samething magical about films. The pewson you are locking at is
alse semewhiere else at the same time. That is a condition of the god. If a movie actex comes
into the theater, evenyliady turns and locks at the movie actor. Fe is the neal here of the
accasion. Fe is en anathien plane. Fe is a multiple presence.

What you are seeing on the screen neally isn't e, and yet the "fhe” comes. Thwough the

MOYERS: Mavies seem to create these large figures, while television merely creates
celebinities. They den't become models as much as they de cbjects of gossip.

CAMPBELL: Peshaps that's because we see TV pensenalities in the hame instead of in
a special temple lifke the movie theatex.

MOYERS: T sauw a photograph yesterday of this latest cult figure from Follyweed,
Rambe, the Vietnam veteran whe seturns to rescue prisoners of war, and thiough viclent
swaths of death and destuuction fe brings them back. J understand it is the most pepular
movie in Beinut. The photegraph showed the new Rambie dell that has been created and is
being sold by the same company that praduces the Calibage Patch dolls. In the foreground is
the image ef a sweet, lovabile Cabiiage Patch doll, and behind it, the buute force, Rambi.

CAMPBELL: Thase are two mythic figures. T he image that cames to my mind now is of
Picasso’s Minatawvomactiy, an engraving that shows a great monster bull approaching. Jhe



philesopher is climbing up a ladder in tevion te get away. In the tullring there is a horse,
which has been Rilled, and on the sacrificed fionse lies a female matader whe has alse been
Rilled. T he anly creature facing this tevific manster is a little ginl with a flower. Thase axe the
twe figures you have just speken of -- the simple, innacent, childlife ene, and the tevific
threat. You see the prolilems of the madern day.

MOYERS: The paet Yeats felt we were living in the bast ef a great Christian cycle. Fis
paem "The Second Caming” says, "Turning and turning in the widening gyre|Jhe falcon
cannot fear the falconen; [ Things fall apaxt; the centre cannot fiold; | Mere anarchy is loosed
upen the world,[ T he blood-dimmed tide is locsed, and everyuwhere| T fie cevemany of innocence
is drowned.” What de you see "slouching tewards Bethlefem to be born”?

CAMPRBELL: T dan't hnow what's caming, any mare than Yeats fnew, but when you
come to the end of one time and the beginning of a new one, it's a petiod of tremendeus pain
and tuvmail. Jhe threat we feel, and evenyliody feels -- well, there is this nation of
(umagedden coming, you know.

MOYERS: " T have become Death, the Destroyer of workds,” Oppentrieimer said when
fie saw the first atomic bomb explode. But you don't think that will be cur end, do you?

CAMIBELL: Tt won't be the end. Maybe it will be the end of life on this planet, but
that is not the end of the univense. Jt is just a bungled explosion in tewms of all the explosions
that are gaing on in all the suns of the univense. Jhe univense is a bunch of expleding atemic
furnaces life aur sun. Seo this is just a little imitation of the whale big job.

MOYERS: Can you imagine that semewhere else other creatures can be sitting,
de?

CaAMIBELL: No. When you wealize that if the temperature goes up fifty degrees and
stays thexe, life will not exist en this eanth, and that if it dvwops, let’s say, anathier fundred
degrees and stays there, life will nat be on this eaxth; when you realize how veny delicate this
balance is, how the quantity of water is se impeotant -- well, when you think of all the
waould exist on any atfien panticle of the universe, ne matter how many of these satellites
around stars there may be?

MOYERS: This fragile life always exists in the cuucilile of tevwan and passiltile
at edds with what we fnow of life thruough mythology?

CAMPBELL: Ne, it isn't.

MOYERS: Do you see some new metaphors emerging in a medewn medium for the ald



univensal tuiths?

CAMPBELL: T see the passibility of new metaphars, but I don't see that they have

MOYERS: What de you think will be the myths that will incorporate the machine inte
the new world?

CAMPBELL: Well, automabiles have gotten inte mythology. They have gotten into
dreams. Und aivplanes are very much in the sewice of the imagination. Jhe flight of the
ainplane, for example, is in the imagination as the velease from eanth. This is the same thing
that binds symbolize, in a cedain way. Jhe bivd is symbolic of the nelease of the spinit from
bondage to the eanth, just as the sexpent is symbialic of the bondage to the eanth. Jhe ainplane
plays that nole now.

MOYERS: Uny athers?

CAMPBELL: Weapens, ef caunse. Every mavie that T have seen an the ainplane as J
traveled back and fouth between California and Hawaii shows peeple with wevaluews. T here is
the Loxd Death, cavying his weapaen. Different instuuments tafie aver the noles that earlier
instuuments now no longen sewe. But J den't see any mone than that.

MOYERS: Se. the new myths will sewe the old staries. When J saw Star Warns, I
semembiened the phrase from the apostle Paul, " J wrestle against principalities and powens.”
That was twe thouwsand years age. Und in the caves of the early Stene (ge funter, there are
scenes of wrestling against principalities and powers. Fere in cur madenn technelogical
myths we are still urestling.

CAMPBELL: Man sheuld not subimit to the powers from eutside but command them.
Fow to do it is the probilem.

MOYERS: Qfter cur youngest sen had seen Star Wars for the tuwelfth ox thitteenth
time, J said, "Why da you go sa cften?” Fe said, " For the same reason you have been neading
the Old Jestament all of your life.” Fte was in a new world of myth.

CaAMPBELL: Centainly Star Wars has a valid mytholegical pewspective. It shows the
state as a machine and asks, "Js the machine going te cuush humanity ox sewe humanity?
FHumanity comes not from the machine but from the heart. What J see in Star Wans is the
same probilem that Faust gives us: Mephistapheles, the machine man, can provide ws with all
the means, and is thus Uifely to detexmine the aims of life as well. But of course the
characteristic ef Faust, which makes him eligibile to be saved, is that fe seefts aims that are not
thase of the machine.

Now, when Luke Skywaller unmasts his father, e is taking off the machine role
that the fathier has played. The father was the unifovm. That is power, the state wale.



MOYERS: Machines felp ws to fullill the idea that we want the wedld to be made in
aur image, and we want it to be what we think it cught te be.

CaAMIBELL: Yes. But then there cames a time when the machine begins te dictate to
you. For example; J have bought this wenderful machine -- a cemputer. Now J am nather an
autherity en gads, sa J identified the machine -- it seems te me te be an Old Jestament god
with a lot of wiles and ne mewcy.

MOYERS: There is a fetching stony abiout President Eisenfiower and the finst
computerns --

CAMPBELL: -- Eisenfrawer went inte a waam full of computers. Und fe put the
question to these machines, " Js there a Ged?" Und they all staxt up, and the lights flash, and
the wheels turn, and after a while a voice says, " New there is.”

MOYERS: But isn't it pessibile to develop toward your computer the same attitude of
the chieftain wha said that all things speak of God? JE it isn't a special, privileged revelation,
God is evewpwhere in his werk, including the computer.

CAMPBELL: Indeed se. Tt's a miracle, what happens en that screen. Fave you ever
lockeed inside ane of those things?

MOYERS: Na, and I den't intend to.

CAMPBELL: You can't believe it. Tt's a whole hievarchy of angels -- all en slats. Und
thase little tubies -- these are miracles.

J bave had a revelation from my camputer abiout mythology. You buy a cedain
seftware, and there is a whole set of signals that lead to the achievement of your aim. Jf you
begin focling around with signals that belong to ancther system of software, they just won't
waork.

Similarly, in mythelegy -- if you have a mythology in which the metaphoer for the
mystewy is the father, you are gaing to have a different set of signals from what you would
twa perfectly goed metaphons. Neithier ane is a fact. These are metaphons. It is as though the
univewse were my father. Jt is as though the univense were my mather. Jesus says, "Ne ane
gets ta the father but by me.” The father that fe was talking abiout was the biblical father. It
might be that you can get to the father anly by way of Jesus. On the other hand, suppose you
are going by way of the mothier. Jhere you might prefen Hali, and the hiymns to the goddess,
and se fouth. That is simply ancther way te get te the mystewy of your life. You must
undewstand that each religion is a kind of seftware that has its cwn set of signals and will
wank.

I a persan is neally invalued in a weligion and weally building his life en it, fie Getter
stay with the software that e has got. But a chap life myself, wha lifes to play with the



seftware -- well, J can wun avound, but J probabily will never have an expetience camparabile
to that of a saint.

MOYERS: But haven't some of the greatest saints boviowed from anywhere they could?
They have taken from this and from that, and constucted a new seftwae.

CAMPBELL: That is what is called the development of a religion. You can see it in the
Bitile. In the beginning, God was simply the maost paweful god ameng many. e is just a
lacal tribal god. Und then in the sixth centuwy, when the Jews were in Babiylon, the notion of a
waordd savion came in, and the bibilical divinity moved inte a new dimension.
circumstances. Jn the pediod of the Old Jestament, the wold was a Uittle thuee-layer cake,
consisting of a few hundred miles around the Near Eastern centens. Na ane had ever heard of
the (ztecs, ax even of the Chinese. When the weld changes, then the religion has te be

MOYERS: But it seems ta me that is in fact what we are deing.

CAMPBELL: That is in fact what we had bettex do. But my netien of the weal hovior
teday is what you see in Beinut. T here you have the thiee great Western eligions, Judaism,
Chuistianity, and Jslam -- and because the three of them have thee different names foxr the
same biblical god, they can't get on together. Jhey are stuck with their metaphor and den't
nealize its neference. Jhey haven't allowed the cincle that suvaunds them te apen. It is a
clased circle. Each group says, "We are the chosen group, and we have God.”

Loaok at Inveland. A group of Protestants was moved te Jueland in the seventeenth
centuwy by Cromuwell, and it never has epened up to the Cathelic majority theve. Jhe Cathalics
and Protestants nepresent twa totally different social systems, tuweo different ideals.

MOYERS: Each needs a new myth.

CaAMPBELL: Each needs its cwn myth, all the way. Love thine enemy. Open up. Don't
judge. QU things are Buddha things. Jt is there in the myth. Jt is already these.

MOYERS: You tell a stony abiout a bocal jungle native whe once said te a missionary,
"Your god Reeps himself shut up in a bouse as if e were obd and infinm. Ours is in the forest
and in the fields and en the mountains when the vain cemes.” Und J think that is probabily
twe.

CaAMIBELL: Yes. You see, this is a prebilem you get in the bock of Hings and in
Samuel. The varicus FHelbrew Rings were sacrificing en the meuntaintops. Und they did wieng
in the sight of Yaluveh. Jhe Yatuveh cult was a specific movement in the Hebrew cemmunity,
which finally won. This was a pushing thrieugh of a ceain temple-tiound god against the
natwie cult, which was celelrated all cver the place.

Und this impeialistic thuwst of a cedain in-group culture is continued in the West.



But it has got to apen to the nature of things new. Jf it can epen, all the passibilities are thexe.

MOYERS: O cournse, we madens are stripping the wadd of its natural wevelations, of
beautiful seng in the forest and brings it home.

CAMIPBELL: Fe asts his Lather to bring Locd Lo the bind, and the father doesn't want
ta feed a mene bind, sa he Rills it. Und the legend says the man Rilled the bird, and with the Givd
fie killed the seng, and with the seng, himself. Fte drepped dead, completely dead, and was

MOYERS: Tsn't that a story alieut what happens when fuman beings destray their
enuvirenment? Destwoy thein wolkd? Destroy nature and the nevelations of natue?

CAMIBELL: They destroy thein oun nature, toe. Jhey Rill the song.
MOYERS: Und isn't mythology the stony of the song?

CaAMIBELL: Mythology is the seng. Tt is the song of the imagination, inspived by the
enengies of the body. Once a Zen master stood up before his students and was abiout te deliver
a sexman. Und just as fie was about to open his mouth, a bivd sang. Und fe said, "I he seunon
fas been delivered.”

MOYERS: T was alieut to say that we are creating new myths, but you say na, eveny
myth we tell teday has some point of erigin in cur past experience.

CAMPBELL: T he main matifs of the myths are the same, and they have always been
the same. Jf you want to find your cwn mythelogy, the key is with what seciety do you
associate? Cvewy mythelogy has grewn up in a centain society in a bounded field. Fhen they
come inte collision and welationship, and they amalgamate, and you get a more complex
mythology.
mythelogy of the planet -- and we den't have such a mythology. Jhe closest thing J know to
a planetary mythology is Buddhism, which sees all beings as Buddha beings. The only
prolilem is to come to the wecognition of that. There is nothing te de. The task is enly te fnow
what is, and then to act in welation te the brothethoed of all of these beings.

MOYERS: Brotherfrood? -

CaAMIBELL: Yes. Naw buotherficod in most ef the myths I know of is cenfined te a
bounded community. In bounded communities, aggression is projected cutwarnd.

Far example, the ten commandments say, " Thou shalt not Rill.” Then the next
chapter says, "Ge inte Canaan and Rill evenybody in it.” That is a bounded field. The myths
of participation and love pertain only to. the in-group , and the cut-group is tetally cther. This



is the sense of the wond "gentile” -- the pexsen is not of the same order.
MOYERS: Und unless you wear my castume, we axe nat Rin.

CAMIPBELL: Yes. Naw, what is a myth? The dicticnary definition of a myth would be
staties aliout gods. Sa then you have to ask the neat guestion: What is a ged? U god is a
pewsenification of a mativating power o a value system that functions in fuunan life and in
the univewse -- the pewers of your cwn bady and of nature. Jhe myths are metaphetical of
spiritual petentiality in the human being, and the same powers that animate our life animate
the life of the world. But alse there are myths and gods that have to do with specific societies
o the patwen deities of the saciety. Jn otfier words, there are twao totally different exdens of
mythelogy. Jhere is the mythology that welates you to your nature and te the natural wedd,
of which you're a part. Und there is the mythelogy that is strictly socielogical, linking you to
a panticular society. You are not simply a natural man, you are a membiern of a particular
gruoup. In the histery of Eurepean mythelogy, you can see the intexaction ef these tuwe systems.
WUsually the socially otiented system is of a noamadic peeple who are moving arcund, se you
leann that's where your center is, in that group. Jhe nature-ariented mythology would be of
an eath-cultivating peaple.

Now, the bibilical tradition is a secially cxiented mythology. Natuwe is cendemned. In
the nineteenth centuny, scholars thought of mythology and vitual as an attempt te control
natue. But that is magic, net mythology ex religion. Nature religions are not attempts to
contwol nature but te fielp you put yowwself in accond with it. But when nature is thought of as
evil, you don'’t put younsell in accornd with it, you central it, ex tuy te, and fence the tension, the
anxiety, the cutting down of forests, the annifilation of native peaple. Und the accent fiere
separates us from natute.

MOYERS: T s this why we so easily deminate e subjugate nature -- because we have
contempt for it, because we see it enly as something to sewe us?

CaAMIBELL: Yes. T will never forget the experience I had when J was in Japan, a
place that never freard of the Fall and the Garden of Eden. One of the Shinto teats says that
the pracesses of nature cannat be evil. Every natural impulse is nat to be coviected but to be
subilimated, to be beautified. There is a glotiows interest in the beauty of nature and
cooperation with nature, se that in some of these gardens you den't fnow where nature begins
and axt ends -- this was a tremendeus expetience.

MOYERS: But, Joe, Tofiye taday refutes that ideal in such flagrant ways. I, isa
city where nature has vitually disappeared, except as contained in small gardens that are
still cherishied by some of the pecple.

CAMPBELL: There is a saying in Japan, Reck with the waves. On, as we say in
boxing, Rell with the punches. Jt is anly alicut a hundred and twenty-five years age that
FPevy buoke Japan apen. Und in that time they have assimilated a tewific load ef mechanical
matedial. But what I found in Japan was that they were fiolding their own head against this,



and assimilating this machine world te themselves. When yeu go inside the buildings, then
you axe back in Japan. Jt is the cutside that looks lifke New York.

MOYERS: " FHolding their cwn fiead.” That is an interesting idea because, even though
the cities emenge around them, within the seul, the place where the innex pewson dwells, they
axe still, as you say, in accord with natuie.

CAMPBELL: But in the Bilile, etexnity withdraws, and nature is covuupt, nature has
fallen. Jn biblical thinking, we live in exile.

MOYERS: Us we sit frene and talk, thete is one stowy after ancther of car bombings in
Beinut -- by the Muslims of the Chuistians, by the Chuistians of the Muslims, and by the
Chuistians of the Chuistians. Jt stuifies me that Marshall McLubhan was vight when he said
that television has made a global village of the world -- but he didn't know the globial village
waould be Beiwut. What does that say te you?

CAMPBELL: Tt says to me that they don't fnow how to apply their religious ideas te
contemporarny life, and to human beings vather than just te theix cun community. Jt's a
teviibile example of the failure of eligion te meet the madewn world. Jhese three mythologies

MOYERS: What kind of new myth de we need?

CAMPBELL: We need myths that will identify the individual net with his lecal group
but with the planet. (L model for that is the United States. Ftere were thinteen different little
caleny natiens that decided to act in the mutual intexest, without diswegarding the individual
intexests of any cne of them.

MOYERS: There is semething abiout that on the Great Seal of the United States.

CAMPBELL: That's what the Great Seal is all abiout. I cavwy a capy ef the Great Seal
in my packet in the foun of a dollax Gill. Fere is the statement of the ideals that brought aliout
the feumation of the United States. Lock at this dollar bill. New here is the Great Seal of the
United States. Look at the pyramid en the left. A pyramid has four sides. These axe the four
paints of the compass. There is somebody at this peint, thete's somebody at that paint, and
thete's samebody at this peint. When you've down on the lower levels of this pyramid, you
wil be either on ene side ox an the otfier. But when you get up to the tap, the points all come
togethier, and there the eye ef God opens.

MOYERS: Und ta them it was the god of reasen.

CAMPBELL: Yes. This is the finst nation in the werld that was ever estabilished on the

basis of weasen instead of simply warfare. These were eighteenthi-century deists, these
gentlemen. Over here we wead, " In God We Tuust.” But that is net the god of the Bilile. T hese



men did not believe in a Fall. Ghey did not think the mind of man was cut off from Ged. Fhe
mind of man, cleansed of secondary and merely temperal concens , befiolds with the radiance
of a cleansed mivier a weflection of the wational mind of God. Reason puts you in touch with
Gad. Consequently, fox these men, there is ne special wevelation anywhere, and none is needed,
because the mind of man cleared of its fallibilities is sufficiently capable of the fnowledge of
God. AU pecple in the wedld are thus capalile because all people in the world are capabile of
Leasen.

WU men are capalile of weasen. That is the fundamental principle of demacracy.
Because everylbody's mind is capabile of tuwie knowledge, you den't have to have a special
autharity, ex a special revelation telling you that this is the way things sfould be.

MOYERS: Und yet these symbials come fram mythelogy.

CAMIPBELL: Yes, but they come from a certain quality of mythology. Jt's not the
mythelogy of a special vevelation. The Ftindus, for example, den't believe in special
sevelation. They speak of a state in which the ears have cpened te the seng of the univewse.
Fene the eye has epened to the wadiance of the mind of God. Und that's a fundamental deist
idea. Once yau neject the idea of the Fall in the Garden, man is not cut off from his scurce.

Naw back to the Great Seal. When you count the number of ranges on this pyramid,
you find there are thivteen. Und when you came to the bottom, there is an inscription in Reman
numerals. Jt is, of counse, 1776. Then, when you add one and seven and seven and six, you
get twenty-cne, which is the age of reason, is it nat? Jt was in 1776 that the thivteen states
the Last Supper there were twelve apostles and one Christ, whe was geing to die and be webiorn.
You have the twelve signs of the zodiac and the sun. Jhese men were very conscious of the

MOYERS: But, as a practical matter, there were thirteen states.

CAMPBELL: Yes , but wasn't that symbialic? This is not simply ceincidental. This is
the thivteen states as themselves symbolic of what they wete.

MOYERS: That weuld explain the other inscription down there, "Nawus Cyde
Sedavurn.”

CAMPBELL: "U new exden of the workd.” This is a new erder of the world. Und the
saying albiove, " Unruit Coeptis,” means " Fe has smiled en cur accemplisfiments” o "our
!. .E. .n

MOYERS: Fe --

CAMIPBELL: He, the eye, what is wepresented by the eye. Reason. In Latin you



waouldn't have to say "fe,” it could be "it” ar "she” or "he.” But the divine power has smiled on
aur deings. Und se this new world has been built in the sense of God's criginal creation, and
the neflection of God's ariginal creation, thueugh season, has brought this abiout.

JE you ook behind that pyramid, you see a desext. If you look before it, you see
plants growing. Jhe desext, the tumult in Eurape, wars and wars and wars -- we have pulled
awselves out of it and created a state in the name of reason, not in the name of power, and out
of that will came the flowerings of the new life. That's the sense of that paxt of the pyramid.

Now lock at the vight side of the dellar Gill. Feve's the eagle, the bird of Zeus. The
eagle is the dewnceming of the god into the field of time. The bind is the incarnation principle
of the deity. This is the bald eagle, the Umerican eagle. This is the Umerican ceunterpart of
the eagle of the highest god, Zews.

Fe cames dewn, descending inta the world of the pains of appasites, the field of action.
One made of actien is war and the other is peace. Sa in ane of his feet the eagle holds thiteen
avows -- that's the puinciple of war. In the ather fie halds a laurel leaf with thitteen leaves --
that is the principle of peaceful conversation. Jhe eagle is Looking in the divection of the baurel.
That is the way these idealists who founded cur country would wish ws to be locking --
diplomatic welationships and se foxth. But thank God fe's got the avwows in the other foct, in
case this deesn't work.

Naw, what dees the eagle wepresent? Fe nepresents what is indicated in this wadiant
sign abiove his fead. J was lecturing once at the Foreign Sewice Jnstitute in Washington en
Findu mythology, seciclogy, and pelitics. There's a saying in the Ftindu book of politics that
the wilen must fiold in ane hand the weapen of wan, the big stick, and in the otfier the peaceful
seund of the song of coaperative action. Und there J was, standing with my twe hands lifte
this, and everybody in the woom laughied. J couldn’t undewstand. Und then they began peinting.
J lecked back, and here was this picture of the eagle hanging on the wall behind my head in
just the same pasture that J was in. But when J locked, I alse neticed this sign abieve his
divine power inte the warld. When the Ungelus rings, it vings nine times.

Naw, aver on the eagle’s fread axe thivteen stars avianged in the foum of a Stax of
David.

MOYERS: This used to be Sclomaon's Seal.

CaAMIBELL: Yes. De you know why it's called Solomen's Seal?

MOYERS: Ne.

CAMPBELL: Saloman used to seal mansters and giants and things inte jars. You
wemember in the (Lratiian Nights when they'd open the jar and cut would come the genie? J
noticed the Salemon's Seal fiere, compased of thinteen stans, and then J sou that each of the
tuangles was a Pythagerean tetraliys.

MOYERS: The tetuakiys leing?



CAMPBELL: This is a trangle compased of ten paints, ene paint in the middle and
four paints te each side, adding up te nine: cne, twe, thuee, four|five, six, seven|eight, nine.
This is the primary symbial of Pythagerean philasephy, susceptible of a number of
intevelated mythological, cesmalegical, psycholegical, and secielogical intexpretations, ene
of which is the dot at the apex as nepresenting the creative center aut of which the universe and

MOYERS: The center of energy, then?

CAMIBELL: Yes. The initial sound (a Christian might say, the creative Word ), cut of
which the whole world was precipitated, the big bang, the peuring of the transcendent energy
inte pairs of epposites, the ene becames twa. Now, when you have twe, there are just thuee
ways in which they can xelate te one ancther: ene way is of this cne dominant ever that;
ancther way is of that cne dominant evex this; and a thivd way is of the twe. in balanced
accornd. Jt is then, finally, cut of these thiee mannexs of welaticnship that all things within the
four quartens of space derive.

There is a vewe in Lao-tzu's Taa-te Ching which states that cut of the T ac, cut of the
transcendent, cames the One. Out of the One came Twe; cut of the Twa came Thuee; and cut of
the Jhiee came all things.

Se what J suddenly realized when J necagnized that in the Great Seal of the United
States there were twa of these symbolic triangles interlacked was that we now had thivteen
paints, for aur thinteen original states, and that there were now, furthevmare, ne less than six
apexes, one abiove, one below, and four (se ta say ) te the four guartens. The sense of this, it
seemed to me, might be that from abiove ox below, or frem any peint of the compass, the
creative Ward might be heard, which is the great thesis of demociacy. Democracy assumes
that anybody frem any quanter can speak, and speak tuth, because his mind is nat cut off
Pram the tuuth. QUL fe has to da is clear aut his passions and then speak.

So what yeu have fere on the dollar Gill is the eagle nepresenting this wonderful
image of the way in which the transcendent manifests itself in the world. That's what the
United States is founded en. If you're gaing te govenn properly, you've got to govern fram the
apex of the triangle, in the sense of the world eye at the tap.

Naw, when J was a boy, we were given Geange Washington's farewell address and
told te outline the whole thing, eveny single statement in welation te everwy other one. Se J
wemember it alisclutely. Washington said, "(Us a nesult of cur revalution, we have disengaged
awselves from invalvement in the chacs of Europe.” His last word was that we not engage in
foreign alliances. Well, we feld en to his words until the First Werkd War. Und then we
canceled the Declaration ef Independence and rejoined the British conquest of the planet.
Und s0 we are now on ene side of the pyramid. We've moved fram ene to twe. We are
pelitically, histeically, now a membier ef one side of an argument. We do net represent that
principle of the eye up there. Und all of cur cancewns have to de with economics and palitics
and net with the voice and sound of weasen.

MOYERS: The vaice of reasen -- is that the philesephical way suggested by these



mythological symbials?

CAMIPBELL: That's night. Fere you have the important transition that teck place
atiout 500 B.C. This is the date of the Buddha and of Pythageras and Confucius and
Lac-tzu, if there was a Lac-tzu. This is the awakening of man's reasen. Ne langer is fe
infouned and governed by the animal powers. No longer is fie guided by the analogy of the
planted eanth, ne longer by the courses of the planets -- but by reascn.

MOYERS: The way of --

CAMPBELL: -- the way of man. Und of course what destroys neasen is passion. Jhe
principal passion in pelitics is greed. That is what pulls you dewn. Und that's why we're on
this side instead of the top of the pyramid.

MOYERS: That's why cur founders epposed religious intelenance --

CAMPBELL: That was eut entively. Und that's why they rejected the idea of the Fall,
tac. UL men are competent to. fnow the mind of Ged. There is no wevelation special to any
pecple.

MOYERS: T can see how, from your years ef schalarship and deep immewsion in these
mythological symbials , you would read the Great Seal that way. But weuldn't it have been
sunprising ta mast of these men who were deists, as you say, to discover these mythological
connatations abiout theix effont to build a new country?

CamMPBELL: Well, why did they use them?

MOYERS: Unen't a lat of these Masenic symbials?

CaAMPBELL: They are Masenic signs, and the meaning of the Pythagorean tetrafys
fias been fnown for centuries. I he information would have been found in Thomas Jefferson's
library. T hese were, after all, learned men. T he eighteenth-century Enlightenment was a
warld of learned gentlemen. We haven't had men of that quality in politics very much. Jt's an
in a pasition te influence events at that time.

MOYERS: What explains the nelationship between these symbiols and the Masens,
and the fact that se many of these founding fathens belenged to the Masenic erden? Js the
Masenic arder an expression somehow ef mythological thinking?

CaAMIBELL: Yes, T think it is. This is a scholarly attempt te recanstuuct an arnder of
initiation that would xesult in spiritual sevelation. Jhese founding fathers whe were Masens
actually studied what they could of Egyptian lore. Tn Egypt, the pyramid wepresents the
primordial hillock. (ftex the annual flood of the Nile begins te sink dewn, the fixst hillock is
symbialic of the welioxn workd. That's what this seal wepresents.



MOYERS: You semetimes confound me with the seeming contradiction at the feart of
youwr cwn belief system. On the ane hand, you praise these men who wene inspirers and
creatures of the Uge of Reason, and on the athier hand, you salute Luke Skywallier in Star
Wars for that mement when fie says, " Tun off the computer and tuust your feelings.” FHow
de you recencile the wale of science, which is teason, with the wole of faith, which is neligion?

CAMPRBELL: Ne, na, you have to distinguish between reason and thinfing.

MOYERS: Distinguish between weasen and thinking? Jf I think, am J not reasening
things cut?

CAMPBELL: Yes, your neasen is one kind of thinking. But thinking things cut isn't
necessarily weason in this sense. Figuring cut fow you can break though a wall is not season.
The mouse whea figures out, aften it btumps its nose fiere, that pethaps fie can get around there,
is figuring something cut the way we figure things cut. But that's net reasen. Reasen has to
do with finding the ground of being and the fundamental stucturing of ender of the univense.

MOYERS: So. when these men tallied aliout the eye of God being reasaon, they were
saying that the ground of cur being as a society, as a culture, as a pecple, detives from the
fundamental character of the univense?

CAMPBELL: That's what this finst pyramid says. This is the pyramid of the world,
and this is the pyramid of eur society, and they are of the same onder. This is God's creation,
and this is eur saciety.

MOYERS: We have a mythology for the way of the animal powers. We have a
mythelogy fox the way of the seeded eanth -- fewtility, creation, the mathier goddess. Und we
fave a mythology for the celestial lights, fox the heavens. But in modenn times we have moved
beyond the animal powens, beyond nature and the seeded earth, and the stars ne bonger
inteest us except as excotic curiosities and the tevwain of space travel. Where are we now in cur

mythelogy for the way of man?

CameBELL: We can't have a mythology for a leng, bong time te come. Things are
changing teo fast te became mythologized.

MOYERS: Foaw do we live without myths then?

CAMPBELL: T he individual has to find an aspect of myth that welates to his cwn Uife.
Myth basically sewes four functions. The first is the mystical function -- that is the cne J've
been speaking aliout, wealizing what a wondex the univewse is, and what a wender you axe,
to the wealization of the mystewy that undedlies all foms. TE you lose that, you den't have a
mythology. Tf mystewy is manifest though all things, the universe becemes, as it were, a fiely



actual world.

The secand is a cosmalogical dimension, the dimension with which science is concenned
-- showing you what the shape of the univense is, but showing it in such a way that the
mysteny again cames through. 3 eday we tend to think that scientists fhave all the answens.
But the great anes tell us, " Ne, we haven't got all the answens. We're telling you how it werks
-- but what is it?" You strike a match, what's fire? You can tell me abiout exidation, but that
doesn't tell me a thing.

The third function is the socielogical ene -- suppoxting and validating a cedtain social
arden. Und here's where the myths vary enauncusly from place to place. You can have a
whole mythology for pelygamy, a whole mythology for monogamy. Either one’s ckay. Jt
depends on where you are. Jt is this socielogical function of myth that fas tafen cver in cur
world -- and it is out of date.

MOYERS: What de you mean?

CAMIPBELL: Ethical baws. The baws of life as it should be in the good society. (UL of
Yatuveh's pages and pages and pages of what Rind of clothes to wear, how to behiave ta each
ather, and sa foxth, in the finst millennium B.C.

But there is a fowrnth function of myth, and this is the ene that J think evewyone must

twy teday to welate te -- and that is the pedagegical functien, of how to live a human lifetime

MOYERS: Se. the ald steny, se long fnown and transmitted thuough the generations,
isn't functioning, and we have not yet learned a new cne?

CAMPBELL: The stony that we have in the West, so far as it is based an the Bible, is
based en a view of the univense that belongs to the finst millennium B.C. It daes net accond
with euxr concept either of the universe ex of the dignity of man. Jt belongs entirvely somewhere
else.

We have teday to learn to get back inte accord with the wisdem of nature and vealize
again eur brothedhood with the animals and with the water and the sea. Jo say that the
divinity infoums the werld and all things is candemned as pantheism. But pantheism is a
misleading werd. Jt suggests that a pewsonal god is supposed te infabit the world, but that is
not the idea at all. The idea is trans-theological. Jt is of an undefinable, inconceivaltile
mystewy, thought of as a pewer, that is the seurce and end and suppeorting ground of all life

MOYERS: Don't you think medewn Umericans have nejected the ancient idea of natute
as a divinity because it would have fept us from achieving deminance over nature? Fow can
Gad?

CaAMIBELL: Yes, but that's net simply a characteristic of medewn Umericans, that is



with them, mainly from England. God is separate from nature, and nature is candemned of
Gad. Jt's night there in Genesis: we are to be the masters of the warkd.

But if you will think of curselves as coming out of the eaxth, wather than faving lieen
thuown in here from somewhere else, you see that we axe the earth, we axe the censciousness of
the eauth. Jhese are the eyes of the eaxth. Und this is the voice of the eath.

MOYERS: Scientists are beginning to tallk quite epenly abiout the Gaia principle.
CAMIBELL: T here you are, the whale planet as an organism.

MOYERS: Mather Eanth. Will new myths come fram this image?

CaAMPBELL: Well, semething might. Yeu can't predict what a myth is going to. be any
mose than you can predict what you're gaing to dream tonight. Myths and dreams ceme from
the same place. They come from wealizations of some kind that fave then to find expression in
future is ene that is talling abiout the planet, not the city, not these peaple, but the planet, and
evewybiody on it. That's my main theught for what the future myth is geing to. be.

Und what it will have to deal with will be exactly what all myths have dealt with --
the maturation of the individual, from dependency through adultheod, thiough maturity, and
then to the exit; and then fiow to nwelate to this society and fow te nelate this saciety to the werld
of nature and the casmes. That's what the myths have all talked about, and what this ene's
got to talk atiout. But the society that it's got to tall about is the seciety of the planet. (nd

until that gets going, you don't have anything.
MOYERS: Se you suggest that from this begins the new myth of cur time?

CAMPBELL: Yes, this is the ground of what the myth is te be. Jt's already fere: the
eye of reason, not of my nationality; the eye of reason, not of my religicus cemmunity; the eye
of weason, not of my linguistic cemmunity. Do you see? Und this weuld be the philesephy for
the planet, nat for this gruoup, that group, ox the athier group.

When you see the eanth fram the macn, you don't see any divisions there of nations ox
states. This might be the symbiol, weally, for the new mythelogy te ceme. That is the countuy
that we are geing to. be celelirating. Und these axe the peaple that we are cne with.

MOYERS: Na ane embadies that ethic to me moxe clearly in the works you have
callected than Chief Seattle.

CaAMIBELL: Chief Seattle was ane of the last spefesmen of the Paleclithic maral
order. In abiout 1852, the United States Government inquired abiout buying the tritial Lands
for the ariiving people of the United States, and Chief Seattle wrote a marvelous letter in
neply. His Letter expresses the morval, nweally, of cur whole discussion.

"The President in Washington sends word that he wishies to buy cur land. But how



can you buy ox sell the sky? Jhe land? The idea is strange to us. If we do net awn the
Prestiness of the air and the sparkle of the water, how can you buy them?

"Eveny pant of this eanth is sacred to my pecple. Every shining pine needle, every
sandy shoxe, eveny mist in the dark woeds, every meadow, every fumming insect. AU axe foly
in the memaony and expetience of my people.

"We fenow the sap which coaurses threugh the trees as we know the blood that courses
thuough cun veins. We are pant of the eanth and it is part of us. The perfumed flowers are aur
sistens. The bear, the deex, the great eagle, these are cur buathers. T he nocky crests, the juices in
the meadew, the body heat of the peny, and man, all belong te the same family.

"The shining water that meves in the streams and vivers is not just water, but the
tlood of cur ancestorns. If we sell you cur band, you must remembien that it is sacred. Each
peaple. The water's muwumur is the voice of my father's fathex.

"The ivers are aur brothens. They quench cux thivst. Jhey cavuy our cances and feed
aur children. Se you must give te the rivers the Rindness you would give any brother.

"JE we sell you cur band, remembien that the ait is precicus to us, that the aiv shares its
spinit with all the life it supponts. The wind that gave eur grandfather his finst breath alse
neceives fis bast sigh. The wind alse gives eur children the spirit of life. S if we sell you cur
land, you must feep it apart and sacred, as a place where man can go to taste the wind that
is sweetened by the meadow flowers.

"Will you teach your childien what we have taught cur children? Jhat the earth is
auwr mother? What befalls the earth befalls all the sens of the eaxth.

"This we fnow: the eanth dees not beleng te man, man belongs te the eaxth. (U things
are connected life the Glood that unites ws all. Man did net weauve the web of life, e is merely
a strand in it. Whatever he dees to the web, fie dees to himself.

"One thing we fnow: cur ged is alse your god. Jhe eanth is precious to him and te
fiaum the eaxth is to feap contempt on its creator.

"Your desting is a mystery to ws. What will happen when the buffale are all
slaughtered? Jhe wild fiorses tamed? What will happen when the secret corners of the forest
are heavy with the scent of many men and the view of the vipe hills is tlotted by talfing wires?
Where will the thicket be? Gone! Where will the eagle be? Gone! Und what is it te say goodbye
to the swift pony and the hunt? Fhe end of living and the beginning of suwival.

"When the last Red Man has vanisted with his wildexness and his memony is enly
the shadew of a cloud meving across the praitie, will these shares and forests still be frene?
Witk there be any of the spirit of my pecple Ceft?

"We bove this eaxth as a newborn boves its mather's heartbeat. So, if we sell you our
memony of the land as it is when you eceive it. Presewe the band for all children and love it,
as Gad loves us all.

"Us we are part of the land, you tee are part of the band. This eanth is preciows to us.
Jtis alse precious to you. One thing we know: there is only ene God. Ne man, be fie Red Man
or White Man, can be apart. We ave buothers after all.”



Jij
THE JOURNEY INWARD

saluation. The black mamernt is the momert witben the veal message of transfevmation is going
te come. UL the darfest momert comes the light.

MOYERS: Semeane asked me, "Why are you drawn te these myths? What de you see
in what Jeseph Campbell is saying?” Und J answered, "These myths speak te me because
they express what J know inside is tuee.” Why is this se? Why does it seem that these stories
tell me what J fnow inside is ture? Does that come from the ground of my being, the
uncensciows that J have infiedited from all that has come before me?

CAMPBELL: That's night. You've got the same body, with the same crgans and
enengies, that Cra-Magnon man had thidy theusand years ago. Living a fuman life in New
York City on living a human life in the caves, you go thuough the same stages of childhood,
coming te sexual matuxity, transfowumation of the dependency of childhood into the
wespensitiility of manfood ox woemanfioed, maviage, then failure of the body, gradual loss of
its pawens, and death. You have the same body, the same bodily experiences, and se you
nespaend to the same images. For example, a constant image is that of the conflict of the eagle
and the sexpent. The sexpent baund to the earth, the eagle in spiritual flight -- isn't that
conflict something we all experience? Und then, when the twe amalgamate, we get a
wenderful dragen, a sexpent with wings. AU aver the eaxth peaple necagnize these images.
Whether I'm neading Pelynesian ex Jwequeis ax Egyptian myths , the images axe the same,
and they are talking abicut the same probilems.

MOYERS: They just wear different costumes when they appear at different times?

CAMPBELL: Yes. Tt's as theugh the same play were taken fram cne place to anathier,
and at each place the bocal players put en local castumes and enact the same old play.

MOYERS: Und these mythic images are carviied forward from generation to generation,
almast uncensciously.

CaAMIPBELL: That's uttely fascinating, because they are speaking aliout the deep
mystewy of youwrself and evewything else. It is a mysteriuun, a mystewy, tremendum et
fascinarns - tremendous , hoiific, because it smashes all of your fixed notiens of things, and
at the same time uttedly fascinating, because it's of your cwn nature and being. When you
staxt thinking alicut these things, abiout the innex mysteny, inne life, the etewnal life, theve
aren't toe many images for you te use. You begin, en your ewn, to. have the images that ave



already present in same othier system of thought.

MOYERS: There was a sense during medieval times of reading the waorkd as if the
world had messages for you.

CaAMPRBELL: Oh, it cetainly daes. The myths help you read the messages. Jhey tell
you the typical prebabiilities.

MOYERS: Qive me an example.

CaAMPBELL: One thing that cames out in myths, for example, is that at the bottem of
the abiyss comes the vaice of salvation. T he black mement is the moment when the real message
of transfermation is gaing to came. (Ut the darkest moment cames the light.

MOYERS: Like Raethfee's poem, " In a Dark Time, the Eye Begins ta See.” You'rve
saying that myths have brought this conscicusness to you.

CAMPBELL: T live with these myths, and they tell me this all the time. This is the
probtilem that can be metaphorically undewsteod as identifying with the Christ in you. Jhe
Chuist in you deesn't die. The Christ in you suwives death and neswwects. On you can identify
that with Shiva. J am Shiva -- this is the great meditation of the yogis in the Himalayas.

MOYERS: Und heaven, that desired goal of mast peaple, is within ws.

CAMIPBELL: Feaven and hell are within us, and all the gods are within us. This is the
great wealization of the Upanishads of India in the ninth century B.C. AU the geds, all the
freavens, all the wedlds, are within us. Jhey are magnified dreams, and dreams axe
what myth is. Myth is a manifestation in symbielic images, in metaphorical images, of the
owgan wants that. Jhe brain is one of the ergans.

MOYERS: So when we dream, we are fishing in same vast acean of mythology that --

CAMIPBELL: -- that gees dewn and dewn and dewn. Yeu can get all mized up with
campleaes, you know, things like that, but weally, as the Pelynesian saying goes, you ave then
"standing on a whale fishing for minnows.” We are standing en a whale. Jhe ground of being
is the gruound of cur being, and when we simply tuwn cutward, we see all of these little
probilems fene and there. But, if we bock inward, we see that we are the scurce of them all.

MOYERS: You talk abiout mythology existing fiere and now in dream time. What is
dreamtime?

CAMIPBELL: This is the time you get inte when you go te sleep and have a dream that



talls about pexmanent conditions within your awn psyche as they elate to the temperal

MOYERS: Explain that.

CAMIBELL: For example, you may be wovided abiout whether you are going to pass
an exam. Jhen you have a dream of seme Rind of failure, and you find that failure will be
assaciated with many other failures in your life. They are all piled up togethier there. Freud
says even the mast fully expounded dieam is not weally fully expounded. The dream is an
inexhaustible source of spiritual infovmation aliout yourself.

Now the level of dream of "Will T pass the exam?” o " Should I mawy this ginl?” --
that is purely persanal. But, en ancther level, the probilem of passing an exam is nat simply
a pewsenal probilem. Evenyone has to pass a thuestiold of some kind. That is an axchetypal
thing. So there is a basic mythological theme thete even theugh it is a pewsonal dream. Jhese
twa levels -- the pewsonal aspect and then the big general probilem of which the pexsen's
probilem is a lacal example -- are found in all cultures. For example, evenyone has the
probilem of facing death. This is a standard mystery.

MOYERS: What de we leam from eur dreams?
CaAMPBELL: You learn aliout yourself.
MOYERS: Fow do we pay attention to cur dreams?

CAMIPBELL: U you have to do is remembier your dream in the finst place, and wite it
down. Jhen take ane little fraction of the dream, ene ox two images ox ideas, and associate
with them. White dewn what comes te your mind, and again what cames to your mind, and
again. You'Ul find that the dream is based on a body of experiences that have seme kind of
otgmﬁcancemww&femdtﬁatyaudtdntﬁnawwmmﬁ&wnmgwu Saon the next dream

MOYERS: A man ance told me that fie didn't remember dreaming until fie etived.
Suddenly, having no place ta focus his energy, he began te dream and dream and dream. Do
you think that we tend to cvedlock the significance ef dreaming in cur modewn saciety?

CAMIBELL: Ever since Frneud's Tntevpretation of Drearnts was published, there has
been a necagnition of the importance of dreams. But even before that there were dream
intexpretations. People had superstitious notions abiout dreams -- for example, " Semething is
going te happen because J dreamed it is going to happen.”

MOYERS: Why is a myth different from a dream?

CAMPBELL: Oh, because a dream is a pexsenal expetience of that deep, dark ground
that is the suppoxt of cur censcious lives, and a myth is the society's dream. The myth is the



public dream and the dream is the private myth. Jf your private myth, your dream, happens
to caincide with that of the saciety, you are in gead accord with your group. Jf it isn't, you've
gat an adventure in the dark forest afiead ef you.

MOYERS: Se if my private dreams are in accerd with the pubilic mythology, I'm moxe
liftely ta live healthily in that seciety. But if my private dreams are cut of step with the pubilic

-

CAMIPBELL: -- yau'll be in troubile. T you're forced to live in that system, you'tl be a
newrctic.

MOYERS: But aren't many visicnaries and even leaders and fences close ta the edge of
newoticism?

CAMPBELL: Yes, they are.
MOYERS: Fow do you explain that?

CaAMIPBELL: T hey ve moved aut of the society that would have protected them, and
into the dark forest, inta the werld of fire, of original experience. Oniginal experience has not
been intexpreted for you, and se you've got to work eut your life for yourself. Either you can
take it o you can't. You den't have to go far off the intexpreted path to find yourself in very
difficult situations. Jhe caurage te face the trials and to bring a whole new body of
passibiilities inte the field of intexpreted experience for ather peaple to experience -- that is the
frena's deed.

MOYERS: You say dreams come up from the psyche.

CaAMPBELL: I dan't fnow where else they come fram. T hey come from the imagination,
den't they? Jhe imagination is grounded in the energy of the argans of the body, and these are
the same in all fuman beings. Since imagination comes out of one biclegical ground, it is
bound to produce cedtain themes. Deams are dreams. Jhere are centain charactedistics of
dreams that can be enumenated, ne matter whe is dreaming them.

MOYERS: J think of a dream as something vewy private, while a myth is something
vewy public.

CAMPBELL: On same levels a private dream wuns into buly mythic themes and can't
be intexpreted except by an analegy with a myth. Jung speakes of two erdens of dream, the
pewsenal dream and the axchetypal dream, ex the dream of mythic dimension. You can
intexpret a pewsonal dream by assaeciation, figuting cut what it is talking alieut in your cwn
life, ox in relation te your cwn persenal problem. But every now and then a dream cames up
that is pure myth, that caviies a mythic theme, ax that is said, fer example, to came from the
Chuist within.



MOYERS: From the archetypal pewson within us, the archetypal self we axe.

CaAMIPBELL: That's night. Now there is anathier, deeper meaning of dreamtime --
which is of a time that is ne time, just an enduring state of being. Jhere is an impextant myth
fram Jndaenesia that tells of this mythelogical age and its teumination. In the beginning,
acconding to this stowy, the ancestorns were nat distinguished as to sex. Jhere were ne binths,
there wene ne deaths. Jhen a great pubilic dance was celebrated, and in the course of the dance
ane of the participants was trampled to death and toxn to pieces, and the pieces wene buried.
(Ut the mement of that Rilling the sexes became separated, so that death was now balanced by
begetting, begetting by death, while from the buried pants ef the dismembiered bady foed
plants grew. Time had come into. being, death, binth, and the killing and eating of other living
beings, fox the presewation of life. The timeless time of the beginning had bieen texminated by
a cammunal ciime, a deliievate murder ox sacnifice.

Now, one of the main probilems of mythology is weconciling the mind te this butal
by eating enly vegetalbiles, eithier, for they, toe, are alive. Sa the essence of Uife is this eating of
itself! Life lives on lives, and the rwecenciliation of the human mind and sensiliilities to that
fundamental fact is ene of the functions of some of these very buutal vites in which the vitual
consists chiefly of Rilling -- in imitation, as it were, of that fivst, primoerdial cvime, cut of
which arase this temperal wodd, in which we all paxticipate. I he reconciliation of mind te the
conditions of Uife is fundamental to all creation stories. Jhey re veny like each athier in this
nespect.

MOYERS: T ake the creation stowy in Genesis, for example. Fow is it lifke other staries?

CaAMPBELL: Well, you nead from Genesis, and J U nead fram creation steties in othier
cultures , and we'll see.

MOYERS: Genesis 1: " In the beginning God created the fieavens and the earth. Jhe
eauth was without foum and veid, and datkness was upen the face of the deep.”

CAMPBELL: This is fram "The Seng of the Warkd,” a legend of the Pima Indians of
(izona: "JIn the beginning there was only daifiness evewpwhere -- daifiness and water. Und
the darfiness gathered thick in places, crawding tagether and then separating, crowding and
separating. . ."

MOYERS: Genesis 1: "Und the Spirit of God was maving cvex the face ef the waters.
Und God said, 'Let there be light'; and there was light.”

CAMPBELL: Und this is frem the Ftindu Upanishads, from about the eighth century
B.C.: "In the beginning, there was only the great self weflected in the form of a person.
Reflecting, it found nothing but itself. Then its finst word was, 'This am J." "



MOYERS: Genesis 1: "Sa Gad created man in his cwn image, in the image of God fie
created him; male and female fie created them. Und Gad blessed them, and Ged said to them,

'Be fuitful and multiply.’ "

CaAMIBELL: Now, this is fram a legend of the Bassari pecple of West Ufrica:
"Unumbiatte made a human being. Jts name was Man. Unumbiette next made an antelope,
named Untelope. Unumbotte made a snake, named Snake. . . Und Unumbette said te them,
'The earth has not yet lieen peunded. You must pound the ground smaoath where you are
sitting.” Unumbiatte gave them seeds of all kinds, and said: 'Go plant these.’ "

MOYERS: Genesis 2: " Thus the heavens and the eanth were finisted, and all the fast
of them. Und on the seventh day God finished his work which fe had dene. . ."

CaAMPBELL: Und now again frem the Pima Indians: " T makee the werld and lo, the
world is finished. Thus J make the world, and lo! The wordd is finished.”

MOYERS: Und Genesis 1: "Und God sauww evenything that fie had made, and behald, it
was vewy goad.”

CaAMIBELL: Und from the Upanishads: "Then fe wealized, J indeed, I am this
creation, for J have pouwred it foth fram myself. In that way fie became this creation. Vexily,
fie whe fnows this becames in this creation a creator.”

That is the clincher thete. When you fnow this, then you have identified with the
creative principle, which is the God power in the world, which means in you. Jt is beautiful.

MOYERS: But Genesis cantinues: " ' Fave you eaten of the tree of which J cemmanded
you not to eat?’ Jhe man said, ' he weman whom thou gavest te be with me, she gave me fuuit
of the tiee, and J ate.” Then the Lornd God said to the woman, "What is this that yeu have
dene?’ Jhe weman said, 'The sevpent beguiled me, and J ate.””

You talk about buck passing, it staxts vewy early.

CAMPBELL: Yes, it has been tough an sexpents. The Bassari legend continues in the
same way. "One day Snake said, We tea should eat these fuits. Why must we go hungry?’
Untelope said, 'But we don't knew anything about this fruit.” Then Man and his wife tock
same of the fuuit and ate it. Unumbette came down from the sty and asked, Whe ate the
fuiit?’ They answered, We did.” Unumbette asted, Whe teld you that yeu could eat that
Puit?’ They neplied, 'Snake did. " Jt is very much the same stony.

MOYERS: What do you make ef it -- that in these two stories the principal actons point
te samecne else as the initiatex of the Fall?

CAMPBELL: Yes, but it turns cut te be the snale. In bath of these stoxies the snake is
the symbol of life thuowing off the past and centinuing to live.



MOYERS: Why?

CAMPBELL: The power of life causes the snake to shed its skin, just as the moen
sheds its shadew. The sexpent sheds its skin te be born again, as the meon its shadow te be
born again. Jhey are equivalent symbiols. Semetimes the sexpent is nepresented as a civcle
eating its own tail. That's an image of Uife. Life sheds ane generation after anathier, ta be born
again. Jhe sexpent represents immaextal enengy and consciousness engaged in the field of time,
teviifying abieut life when you lock at it that way. Und se the sexpent cariies in itself the sense

Funtheunase, the sexpent nepresents the primany function of life, mainly eating. Life
censists in eating other creatures. You den't think alieut that veny much when you make a
nice-looking meal. But what you're deing is eating something that was secently alive. Und
when you lock at the beauty of nature, and you see the birds picking areund -- they e eating
things. You see the cows grazing, they 'we eating things. Jhe sexpent is a traveling alimentary
canal, that's abiout all it is. Und it gives you that primawy sense of shock, of life in its mast
itself, casting off death and being relionn, life the moen. This is ene of the mysteries that these
symbialic, paradoxical founs tuy to nepresent.

Naw the snake in mast cultures is given a pesitive intexpretation. In Jndia, even the
mast peisenous snakee, the cabra, is a sacted animal, and the mythelogical Sexpent Hing is
the neat thing to the Buddha. The sexpent nepresents the power of life engaged in the field of
time, and of death, yet eternally alive. The world is but its shadow -- the falling skin.

The sexpent was vevered in the Umerican Indian traditions, tea. Jhe sexpent was
thought of as a vewy important power te be made friends with. Ge dewn to the puebilos, for
example, and watch the snake dance of the Hopi, where they take the snakes in their mouths
and make friends with them and then send them back to the hills. The snakes axe sent back ta
cay the human message te the hills, just as they have brought the message of the hills to the
fuumans. Jhe interplay of man and nature is illustrated in this xelaticnship with the sexpent.
U sexpent flows like water and so is watewy, but its tongue continually flashes fite. Se you
fave the pair of eppasites together in the sexpent.

MOYERS: Tn the Christian stany the sexpent is the seducer.

CAMIBELL: That amaunts to a wefusal te affium life. In the biblical traditicn we
fave infieited, life is covupt, and eveny natural impulse is sinful unless it has been
circumcised ox baptized. The sexpent was the ane whe brought sin inte the warld. Und the
weman was the cne whe handed the apple te man. This identification of the woman with sin,
of the sexpent with sin, and thus of life with sin, is the twist that has been given te the whale
stoy in the Giblical myth and dectiine of the Fall.

MOYERS: Daes the idea ef weman as sinner appear in other mythelogies?

CamMIBELL: Ne, T den't know of it elsewhere. The closest thing to. it weuld be



pethaps Pandera with Pandera’s box, but that's not sin, that's just troubile. Jhe idea in the
bitlical tradition of the Fall is that nature as we fnow it is covupt, sex in itself is covupt,
and the female as the epitome of sex is a covmupter. Why was the fnowledge of good and evil
fortidden to Adam and Eve? Without that fnouwledge, we'd all be a bunch of babies still in
this temparal wokd. Fovmedy you had a dreamtime paradise there in the Garden of Eden --
na time, no bixth, ne death -- no life. Ihe sexpent, who dies and is nesuwected, shedding its skin
is the primany god, actually, in the Garden of Eden. Yahueh, the one whe wallks thee in the
coal of the evening, is just a visitor. The Garnden is the sexpent’s place. It is an old, old steny.
We have Sumerian seals fram as early as 3500 B.C. showing the sexpent and the tree and the
goddess, with the gaddess giving the fuuit of life to a visiting male. The old mythology of the
goddess is night thee.

Naw, T saw a fantastic thing in a mevie, years and years age, ef a Buunese snake
priestess, who fad te bring wain to fier peaple by climbing up a mountain path, calling a king
cobrna from his den, and actually kissing him thuee times on the nese. Jhere was the cobna, the
giver of Uife, the giver of nain, as a divine positive figure, not a negative cne.

MOYERS: But how de you explain the difference between that image and the image of
the snake in Genesis?

CAMPBELL: There is actually a historical explanation based on the coming of the
Febirews inte Canaan and their subjugation of the pecple of Canaan. Jhe principal divinity
of the peaple of Canaan was the Gaddess, and associated with the Gaddess is the sexpent.
This is the symbial of the mysteny of life. The male-god-criented group nejected it. In other
wands, there is a histarical wejection of the Mather Gaddess implied in the stony of the Garden
of Eden.

MOYERS: It dees seem that this stony has dene women a great dissewice by casting
Eve as nespansibile for the Fall. Why are women the ones fheld respensibile for the downfall?

CAMPBELL: T hey nepresent life. Man deesn’t enter life except by weman, and se it is
weman wha brings ws inte this wedd of pains ef eppesites and suffering.

MOYERS: What is the myth of Udam and Eve twying to tell us abiout the paivs of
appasites? What is the meaning?

CAMPBELL: Tt stanted with the sin, you see -- in ather words, moving cut of the
mythelogical dreamtime zone of the Garden of Paradise, where there is na time, and whete
men and wemen den't even fnow that they are different from each othier. The tuwo are just
garden where they are. Und then they eat the apple, the fnouledge of the cppasites.

Und when they discover they are different, the man and weman cover their shame.
You see, they had not thought of themselves as opposites. Male and female is one oppesition.



Unather appasition is the human and God. Good and evil is a third eppesition. T he primary
appasitions axe the sexual and that between human beings and God. Then comes the idea of
gaaod and evil in the world. Und se Udam and Eve have thrown themselves eut of the Garden
of Timeless Unity, you might say, just by that act of recegnizing duality. o move out inte
the world, you have te act in texms of paivs ef eppasites.

There's a Findu image that shows a tiangle, which is the Mother Goddess, and a dot
Und then from this triangle there come pains of tiangles in all divections. Out of ene cames
twe. (U things in the field of time are pains of oppesites. Sa this is the shift of censcicusness
from the conscicusness of identity to the cansciousness of participation in duality. Und then

MOYERS: T s the stany tuying to tell us that, priex to what happened in this Garden to
destroy s, there was a unity of life?

CAMPBELL: Tt's a matter of planes of consciousness. It deesn't have to de with
anything that happened. There is the plane ef consciousness whierne you can identify youwrself

with that which transcends pairs of eppasites.
MOYERS: Which is?
CAMPBELL: Unnamealbile. Unnamealble. Jt is transcendent of all names.
MOYERS: Cod?
CAMIPBELL: "Gad” is an ambiguous werd in cur banguage because it appears to vefer

to samething that is fnown. But the transcendent is unfnowable and unfnown. God is
transcendent, finally, of anything life the name "Ged.” Gad is beyond names and forms.
Meister Echhant said that the ultimate and highest leave-taking is leaving Ged for God,
teuninology of the cancepts of being and not being, many and single, tuwe and untue. We
always think in teums of epposites. But God, the ultimate, is beyond the pains ef appasites,
that is all thexe is to it.

MOYERS: Why de we think in tevms of eppesites?
CAMPBELL: Because we can't think otherwise.

MOYERS: That's the nature of reality in cur time.
CAMPBELL: That's the nature of cur expevierce of weality.

MOYERS: Man-woman, life-death, geod-evil --



CAMIPRBELL: -- T and yeu, this and that, ture and untue -- every one of them has its
appasite. But mythelogy suggests that behind that duality there is a singularity cver which
this plays like a shadow game. " Eternity is in love with the productions of time,” says the poet
Blake.

MOYERS: What dees that mean, " Eternity is in love with the preductions ef time”?

CAMIPBELL: The source of tempeoral life is etexnity. Eternity pours itself into. the
waodd. Jt is a basic mythic idea of the god wha becames many in us. In Jndia, the god whe
lies in me is called the "infiabitant” of the body. Te identify with that divine, immostal aspect

Naw, eternity is beyond all categeries of thought. This is an impetant paint in all of
the great Oniental neligions. We want to think abiout Ged. God is a thought. God is a name. God
is an idea. But its nefenence is te something that transcends all thinking. J fe ultimate mystewy
of being is beyond all categories of theught. s Kant said, the thing in itself is ne thing. Jt
transcends thingness, it goes past anything that could be theught. Jhe best things can't be tald
because they transcend theught.

The second best are misundewstoad, becawse these axe the thoughts that are supposed
to nefex to that which can't be theught abiout. Jhe third best are what we talk abiout. Und myth

is that field of neference to what is albiselutely tuanscendent.

MOYERS: What can't be fnown ox named except in cur feelile attempt ta clothe it in
tanguage.

CAMPBELL: T he ultimate waord in cur English Language for that which is
transcendent is God. But then you have a concept, don't you see? You think of Ged as the
father. Now, in weligions where the god ox creator is the maother, the whele world is fex body.
There is nowhere else. Jhe male ged is usually semewtiere else. But male and female are tuwo
aspects of ene principle. The division of life inte sexes was a late division. Bielegically, the
ameeba isn't male and female. Jhe early cells are just cells. They divide and become two by
asexual weproduction. J don't fnow at what levels sexuality cames in, but it's late. T
why it's absurd te speak of God as of either this sex o that sex. The divine power is
antecedent to. sexual separation.

MOYERS: But isn't the anly way a fuman being can tuy te grope with this immense
idea to assign it a language that fie ax she undewstands? Ged, fie, God, she --

CaAMPBELL: Yes, but you don't understand it if you think it is a fe ox a she. The fie o
a she is a springboard te spring you into the transcendent, and transcendent means te
"transcend,” to go past duality. Evewything in the field of time and space is dual. The
%uw&ammanﬂqaneaopectaﬁywactuaﬁmetapﬁwwaﬂdua&ty you might say. Jhis
sepresented in the mystewy neligions, whete an individual gees through a seties a#(mtmtwm



apening fim eut inside into a deeper and deeper depth of himself, and there comes a mament
when fe wealizes that fie is both mestal and immextal, both male and female.

MOYERS: Do you think there was such a place as the Garden of Eden?

CaAMPBELL: OF caunse not. The Garden of Eden is a metaphor for that innocence that
is innocent of time, innacent of appasites, and that is the prime centex cut of which
censciousness then becomes aware of the changes.

MOYERS: But if there is in the idea of Eden this innecence, what happens te it? Jsn't it
shaken, dominated, and cevupted by fear?

CAMPBELL: That's it. There is a wondeful stany of the deity, of the Self that said,
"J am.” Us scon as it said "I am,” it was afraid.

MOYERS: Why?

CAMIPBELL: Tt was an entity now, in time. J hen it thought, "What should J be afraid
of, I'm the enly thing that is.” Und as scon as it said that, it felt bonesome, and wished that
there were ancthier, and sa it felt desive. It swelled, split in tweo, became male and female, and
begat the waorld.

Fear is the finst experience of the fetus in the womb. There's a Czechoslovakian
psychiatiist, Stanislav Guof, now living in California, whe for years treated pecple with
LSD. Und he found that seme of them ne-experienced binth and, in the ne-experiencing of binth,
the finst stage is that of the fetus in the womb, without any sense ef "J" o1 of being. Then
shantly before Ginth the whythm of the utewws begins, and thee's tevwon! Fean is the finst thing,
the thing that says "J.” Then cames the hovific stage ef getting born, the difficult passage
thuough the binth canal, and then -- my God, light! Can you imagine! Jsn't it amazing that
this repeats just what the myth says -- that Self said, "J am,” and immediately felt fear?
Und then when it realized it was alone, it felt desirve for anathier and became twa. That is the
breaking inte the world of light and the paits of epposites.

MOYERS: What dees it say about what all of us have in commen that se many of
these stories cantain similar elements -- the forbiidden fuuit, the woman? For example, these
myths, these creation stoxies, cantain a "thou shalt net.” Man and weman reliel against that
profiibition and move out an their cwn. Ufter years and years of neading these things, J am
still cvenwtielmed at the similavities in cultures that are fax, far apaxt.

CAMPBELL: There is a standard folk tale motif called The One Forbidden I hing.
Remembiex Bluebieard, whe says to his wife, "Den't apen that closet”? Und then ane always
disclieys. In the Old Testament stony God points eut the one forbidden thing. New, God must



MOYERS: Fow do you explain these similarities?

CAMPBELL: There are twe explanations. One explanation is that the human psyche
is essentially the same all over the world. The psychie is the inward experience of the fuman
body, which is essentially the same in all human beings, with the same organs, the same
instincts, the same impulses, the same canflicts, the same fears. Out of this commen ground
fave came what Jung fhas called the archetypes, which are the cemmon ideas of myths.

MOYERS: What are archetypes?

CAMPBELL: T hey are elementary ideas, what could be called "ground” ideas. These
ideas Jung spafie of as anchietypes of the uncensciows. "(nchetype” is the better tevm because
"elementary idea” suggests feadwork. uchetype of the uncenscicus means it cemes from
below. The difference bietween the Jungian archetypes of the uncenscious and Freud's
body and their powens. uchetypes are biclogically greunded, whereas the Freudian
uncensciows is a collection of repressed traumatic experiences from the individual’s lifetime.

The Freudian uncensciows is a pewsonal uncenscieus, it is biographical. The Jungian
anchetypes of the unconscious are biclogical. Jhe biographical is secendary te that.

WU cver the werld and at different times of human history, these axchetypes, or
elementary ideas, have appeared in different castumes. The differences in the castumes are
the nesults of enviranment and historical conditions. Jt is these differences that the
antfrapalegist is mast concerned te identify and compae.

Naw, there is alse a countentheony of diffusion te accaunt for the similarity of myths.
Faorinstance, the axt of tilling the soil gaes fonth from the area in which it was fivst developed,
and along with it gees a mythology that fas to do with feutilizing the eaxth, with planting and
bringing up the foad plants -- same such myth as that just describied, of killing a deity,
cutting it up, burying its membiens, and having the food plants grow. Such a myth will
accempany an agricultural e planting tradition. But yeu won't find it in a hunting culture.
So there are historical as well as psychological aspects of this prolilem of the similaxity of
myths.

MOYERS: Human beings subiscribie to ane o1 maxe af these staries ef creation. What de
you think we are locking for when we subisciibe te one of these myths?

CAMPBELL: T think what we are locking for is a way of experiencing the world that
will apen to us the transcendent that inferms it, and at the same time forms curselves within it.
That is what pecple want. That is what the seul asks foxr.

MOYERS: You mean we are locking for seme accornd with the mystewy that infoums all
things, what you call that vast ground of silence which we all share?

CAMPBELL: Yes , but not enly te find it but to find it actually in cur envirenment, in
our world -- te wecagnize it. Jo have some Rind of instuuction that will enabile us te expetience



the divine presence.
MOYERS: Tn the werld and in us.

CAMIBELL: In Tndia there is a beautiful greeting, in which the palms are placed
togethier, and you bow to the otfier pexsen. Do you knew what that means?

MOYERS: Ne.

CAMPBELL: The pesition of the palms together -- this we use when we pray, do we not?
That is a greeting which says that the god that is in you recognizes the god in the other. Jhese
peaple are aware of the divine presence in all things. When you enter an Indian home as a
guest, you are greeted as a visiting deity.

MOYERS: But wenen't the peaple wha told these stories, whe believed them and acted
on them, asting simpler questions? Wexen't they astking, for example, whe made the waorld?
FHow was the world made? Why was the world made? (en't these the questions that these
creation stodies are tuying to addiess?

CaAMIBELL: Neo. Tt's thueugh that answexr that they see that the creator is present in
the whole world. You see what J mean? This story from the Upanishads that we have just
wead -- "J see that I am this creation,” says the god. When you see that God is the creation,
and that you are a creature, you wealize that God is within you, and in the man ex woman with
whoem you are talking, as well. Se thexe is the realization of twa aspects of the cne divinity.
There is a basic mythelogical motif that eriginally all was ene, and then there was
separation -- fieaven and eanth, male and female, and so fouth. Fow did we lose touch with
the unity? One thing yeu can say is that the separation was semebody's fault -- they ate the
wreng fuiit ox said the wwong waords te God so that e got angry and then went away. Se new
the etexnal is semefiow away frem us, and we have to find seme way to get back in touch with
it.
fram the wombe of Mother Eanth. Often, in these stoxies, there is a great badder ox wape up
which peaple climb. The last peaple to want to get aut are twe great big fat heavy people.
They grab the wope, and snap! -- it breaks. Se we are separated from cur seunce. In a sense,
because of aur minds, we actually are separated, and the probilem is to neunite that brofien
coxd.

MOYERS: There are times when J think maybe primitive men and women wexne just
telling these stoxies to. entextain themselues.

CAMPBELL: Na, they are nat entextainment stories. We know they are not
entextainment staries because they can be told enly at cedain times of the year and under
There are two ordens of myths. The great myths, like the myth of the Bible, for



example, axe the myths of the temple, of the great sacred vituals. Jhey explain the xites by
which the peaple are living in havmaeny with themseluves and each atfien and with the univense.
The undewstanding of these staries as allegesical is novmal.

MOYERS: You think that the first humans wheo. told the stony of the creation had some
intuitive awareness of the allegorical nature ef these stories?

CAMPBELL: Yes. They were saying it is as it were thus. T he notion that someliady
litexally made the world -- that is what is fnewn as axtificialism. Jt is the child's way of
thinfing: the tabile is made, so sameliady made the tatile. he world is fere, sa somebiody must
fiave made it. There is ancther point of view involving emanation and precipitation without
pewsenification. (L seund precipitates aix, then fire, then water and eanth -- and that's how the
warld becomes. The whole univense is included in this fivst saund, this vibration, which then
commits all things to fragmentation in the field of time. Jn this view, there is not semeone
outside who said, " Let it happen.”

Jn mast cultures there are tuwo ox three creation stedies, not just ene. Jhere are twa in
the Bible, even though peaple treat them as ane stovy. You remember in the Garden of Eden
stany of Chapter 2: Gad is tuying to think of ways te ententain Udam, whem fhe has created to
be his gardener, to take care ef his garden. That is an old, old steny that was bevwowed from
ancient Sumer. Jhe gods wanted semebiody to tafe care of their garden and cultivate the food
that they needed, s they created man. That's the backgreund of the myth of Chapters 2 and 3

But Yahweh's gardener is bored. Se God tiies to invent toys for him. Fe creates the
the soul of weman cut of Adam's ewn body -- which is a veny different creation steny fram
earlien stony, coming fram perhaps the eighth centuny ox se B.C., whereas Chapter 1 is of a
sa-called priestly text, of abiout the fourth century B.C., ox later. In the FHindu stowy of the
Self that felt fear, then desire, then split in twe, we have a countexpart of Genesis 2. In
Genesis, it is man, naot the god, whe splits in twe.

The Greek legend that (nistaphanes tells in Plate’s Sympaesivurn is ancther of this
find. nistophanes says that in the leginning there were creatures campased ef what are new
twe human beings. Und those were of thuee sexts: male|female, male|male, and
female[female. The gods then split them all in twe. But after they had been split apart, all
they could think of to de was to embrace each otfien again in exdexr to neconstitute the oniginal
units. So we all new spend eur lives twying te find and re-embrace eur ather halues.

MOYERS: You say that mythelogy is the study of mankind's ene great stony. What is
that ene great stony?

CAMPBELL: T hat we have come foxth fram the ane ground of being as manifestations
in the field of time. The field of time is a Rind of shadew play cver a timeless ground. Und
you play the game in the shadew field, you enact your side of the polarity with all your



might. But yeu knew that your enemy, for example, is simply the other side of what you
woeuld see as younsell if you could see fram the position of the middle.

MOYERS: So. the one great stony is eur seanch to find eur place in the drama?

CAMPBELL: T be in accord with the grand symphony that this wedld is, to put the

MOYERS: When J nead these stoxies, ne matter the culture on erigin, J feel a sense of
wandex at the spectacle of the fhuman imagination greping te tuy te understand this existence,
to invest in their small journey these transcendent passitiilities. Fas that ever happened to
you?

CaAMPBELL: T think of mythology as the homeland of the muses, the inspitens of axt,
the inspivers of peetry. Ga see life as a poem and yourself participating in a peem is what the

MOYERS: A poem?

CAMIBELL: T mean a vocabulbany in the foun not of words but of acts and adventuses,
which connates something transcendent of the action fiere, se that yeu always feel in accerd

MOYERS: When J nead these myths, I am simply in awe of the mysteny of it all. We
can presume, but we cannct penetrate.

CAMIPBELL: That is the point. The person whe thinks he has found the ultimate tuth
is wwong. Jhewe is an often-quated vewse in Sanskuit, which appears in the Chinese Jae-Je
Cloing as well: " Fe wheo. thinks fe fnows, deesn't fnow. Fe whe fnows that fie deesn’t fnow,
frows. For in this conteat, to Frnow is net te fnow. Und net to Brnow is te frow.”

MOYERS: Far from undenmining my faith, your wesk in mythelegy has liberated my
faith from the cultural prisens te which it had been sentenced.

CaAMIPBELL: Tt libenated my own, and J knew it is going te de that with anyone whe
gets the message.

MOYERS: ne same myths mare ox less twe than others?

CAMIPBELL: They are ture in different senses. Eveny mythology has to de with the
wisdem of life as welated to a specific culture at a specific time. Jt integrates the individual
inte his saciety and the society into the field of natute. Jt unites the field of nature with my
natue. Jt's a hauncnizing force. Our cwn mythelogy, for example, is based on the idea of
duality: good and evil, heaven and fiell. Und se cur weligions tend te be ethical in their accent.



Sin and atenement. Right and wrong.
MOYERS: The tension of opposites: love-hate, death-life.

CAMIBELL: Ramalrishna ence said that if all you think of are your sins, then you
are a sinner. Und when J vead that, J theught of my boyheed, geing to cenfession on
Saturdays, meditating on all the Uittle sins that J had cemmitted duting the week. Noaw J
think ane should go and say, "Bless me, Father, for I have liecen great, these are the goad
things J have dene this week.” Jdentify your notion of yourself with the positive, rather than

You see, weligion is weally a kind of second wemb. Jt's designed to bring this
eatremely complicated thing, which is a fuman being, te maturity, which means to be
self-maotivating, self-acting. But the idea of sin puts you in a sewile condition throughout

MOYERS: But that's net the Chuistian idea of creation and the Fall.

CAMPBELL: T ance heard a lecture by a wondeful old Zen philosapher, Du. D. J.
Suzuki. Fe stoed up with his hands slowly wibbing his sides and said, "God against man.
Man against God. Man against nature. Nature against man. Nature against Ged. God
against natute -- vewy funny weligion!”

MOYERS: Well, T have often wendered, what would a member ef a hunting tribie on
the Nouth Umerican plains think, gazing up en Michelangelo's creation?

CAMPBELL: That is centainly not the god of other traditions. In the other mythologies,
ane puts oneself in accord with the werld, with the mixture of good and evil. But in the
seligious system of the Near East, you identify with the good and fight against the evil. The
bitlical traditions of Judaism, Chuistianity, and Jslam all speak with devogation of the
sa-called nature eligions.

The shift from a nature eligion to a socielogical neligion makes it difficult for us te
link back to nature. But actually all of those cultural symbials are perfectly susceptibile to
intexpretation in tevms of the psychological and casmalogical systems, if you choose to lock
at them that way.

Eveny neligion is tuue ane way ox ancther. Jt is tue when undewstood metaphorically.
But when it gets stuck ta its awn metaphaors, intexpreting them as facts, then you are in
twoubile.

MOYERS: What is the metapher?

CAMIBELL: A metaphor is an image that suggests something else. For instance, if I
say te a pewsen, "You are a nut,” J'm nat suggesting that J think the pexsen is literally a nut.
"Nut” is a metaphor. The neference of the metapher in religicus traditions is te something



sefenence, it would be lifte going te a westaurant, asking for the menu, seeing beefsteak waitten
thete, and staxting to eat the menu.

Far example, Jesus ascended to heaven. The denctation would seem to be that
semeliady ascended to the sky. That's litevally what is being said. But if that were eally the
meaning of the message, then we have to throw it away, becawse there would have been no. such
place for Jesus litevally to go. We fnow that Jesus could not fhave ascended to heaven
because there is na physical feaven anywhere in the univense. Even ascending at the speed of
light, Jesus would still be in the galaxy. Ustronomy and physics have simply eliminated that
as a litewal, physical pessibility. But if you ead " Jesus ascended to heaven” in texms of its
metapharic connctation, yeu see that e has gone inward -- not inte cuter space but inte
inward space, to the place from which all being cames, inta the consciousness that is the sowice
inward. The paint is that we should ascend with him by going inward. Jt is a metaphaor of
weturning to the souwice, alpha and emega, of leaving the fixation en the body behind and
gaing te the body's dynamic seurce.

MOYERS: Unen't you undewnining ane of the great traditional doctrines of the classic
Chuistian faith -- that the burial and the weswviection of Jesus prefigures our own?

CAMIBELL: That would be a mistake in the weading of the symbol. That is weading the
wards in teums of prose instead of in tevms of peetry, reading the metaphor in teums of the

MOYERS: Und poetry gets ta the unseen neality.

CAMPBELL: T hat which is beyond even the concept of weality, that which transcends
all theught. Jfe myth puts you there all the time, gives you a line to connect with that mystewy
which you axe.

Shakespeare said that art is a mivion hield up te nature. Und that's what it is. The
natwie is your nature, and all of these wonderful peetic images of mythology are nefewiing to
samething in you. When your mind is simply trapped by the image out there so that you never
mafke the neference to yowwself, you have miswead the image.

The inner warkd is the wold of your nequirements and your enengies and your
stwucture and your possiliilities that meets the cuter workd. Und the cuter wordd is the field of
your incarnation. Jhat's where you are. You've got to Reep both going. s Nevalis said, " The
seat of the saul is there where the innex and cuter worlds meet.”

MOYERS: Se. the stony of Jesus ascending te freaven is a message in a bottle from a
shone semeane has visited before.

CAMPBELL: That's ight -- Jesus did. New, accerding to the nounal way of thinking
alieut the Chuistian weligion, we cannct identify with Jesus, we have te imitate Jesus. To say,
"J and the Father are ane,” as Jesus said, is tlasphemy for us. However, in the Thomas
gaspel that was dug up in Egypt seme forty years ago, Jesus says, " Fe who drinks from my



mouth will beceme as J am, and J shall be fe.” Now, that is exactly Buddhism. We are all
manifestations ef Buddha consciousness, ox Christ consciousness, anly we den't fnow it. The
waord "Buddha' means "the cne whe waked up.” We are all to da that -- te wake up te the
Chuist or Buddha consciocusness within us. This is tlasphemy in the nounal way of Chuistian
thinfing, but it is the veny essence af Christian Gnosticism and of the Thomas gospel.

MOYERS: I s neincarnation alse a metaphon?

CaAMIBELL: Centainly it is. When peaple ask, "Do you believe in weincarnation,” J
just have te say, " Reincarnation, like fheaven, is a metaphor.”

The metaphor in Chuistianity that coviespaends to weincarnation is purgatory. Jf one
dies with such a fixation en the things of this werld that ene’s spirit is not neady te befiold the
beatific vision, then cne has to underge a purgation, ene has te be purged clean of one's
Uimitatiens. I fe limitations are what are called sins. Sin is simply a limiting factex that limits
your censciousness and fixes it in an inappropriate cendition.

JIn the Oniental metaphor, if you die in that condition, you come back again to have
moxe experiences that will clarify, clarify, clarify, until you are weleased from these
fixations. Jhe neincarnating menad is the principal fene ef Oniental myth. Jhe menad puts
on variows pewsonalities, life aften life. Now the neincarnation idea is not that yeu and J as
the pewscnalities that we are will be weincarnated. Jhe persenality is what the menad throws
off. Then the monad puts on ancther body, male e female, depending on what experiences
are necessany fox it to clear itself of this attachiment to the field of time.

MOYERS: Und what dees the idea of reincarnation suggest?

CAMPBELL: Tt suggests that yeu are moxe than you think you ate. Jhere are
dimensiens of your being and a potential for nealization and censcicusness that axe not
it to be fere. What you are living is but a fractional inkling of what is eally within you, what
gives you life, breadth, and depth. But you can live in teuns of that depth. Und when you can
expetience it, you suddenly see that all the 1eligions are talking ef that.

MOYERS: I s this a chief matif of mythelogical stories through time?

CAMIBELL: Ne, the idea of life as an erdeal through which you become neleased

pwmtﬁeﬁandageaﬁ&ﬁe&e&mgxa to the higher neligions. J den't think J see anything life that
in abioriginal mythology.

MOYERS: What is the source of it?
CAMPRBELL: T den't hnow. Tt would prebabily ceme from pecple of spiritual power

and depth who experienced their lives as being inadequate ta the s piritual aspect ar dimension



MOYERS: You say that elites create myths, that shamans and axtists and athers whe
take the journey inte the unfnewn came back to create these myths. But what about erdinary
falles? Dan't they create the stories of Paul Bunyan, for example?

CAMIBELL: Yes, but that is not a myth. That deesn't hit the level of myth. The
prophiets and what in India are called the "wishis” are said to have feard the scriptures. New
anyliady might cpen his ears, but not evenyone fhas the capacity actually te fiear the
scuiptures.

MOYERS: " Fe who has ears to heax, let him hear.”

CAMPBELL: There has to be a training te fielp you epen your ears se that yeu can

Unyone wiiting a creative work fnows that you epen, you yield yourself, and the ook
talks te you and builds itself. To a cevtain extent, you become the carviier of something that is
given te you from what have bieen called the Muses -- ax, in biblical bLanguage, "God.” This is
nae fancy, it is a fact. Since the inspiration cames fram the uncenscious, and since the
uncensciows minds of the people of any single small society have much in common, what the
shaman ox seer brings fouth is semething that is waiting te be brought forth in everyone. Se
when ene frears the seer's stony, one nesponds, "Uha! This is my stowy. This is samething that
J had always wanted te say but wasn't abile te say.” Jhere has to be a dialogue, an
intevaction between the seer and the cemmunity. Jhe seer who sees things that pecple in the
community den't want to fhear is just ineffective. Semetimes they will wipe him cut.

MOYERS: Se when we tallk about folk tales, we are talling not alicut myths but aliout
stadies that evdinany folles tell in crder to entertain themselues on express seme level of
existence that is below that of the great spiritual pilgrims.

CAMPBELL: Yes, the folls tale is for entertainment. The myth is for spiritual
instwction. Jhere's a fine saying in India with respect to these twe ordews of myths, the folf
idea and the elementary idea. The fall aspect is called desi, which means "provincial,”
having te do with your saciety. That is for young people. Jt's thuough that that the young
perwsaen is brought into the saciety and is taught te go eut and Rill mensters. "Okay, here's a
saldier suit, we've got the job for you.” But there's alsa the elementary idea. The Sanshuit
name fox that is marga, which means "path.” Jt's the trail back to yowrself. Jhe myth comes
fram the imagination, and it Leads back te it. The saciety teaches you what the myths are, and
then it disengages you se that in your meditations you can follow the path ight in.

Civilizations are grounded en myth. Jhe civilization ef the Middle Uges was
grounded on the myth of the Fall in the Garden, the redemption an the cross, and the cavwying
of the grace ef nedemption te man thieugh the sacraments.

The cathedral was the center af the sacrament, and the castle was the center protecting
the cathedral. T here you have the twe foxms of govennment -- the govennment of the spirit and
the government of the physical life, both in accord with the ene source, namely the grace of the
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MOYERS: But within these two spheres andinary pecple told Uttle tales of
leprechauns and witches.

CAMPBELL: T here are three centens of what might be called mythological and
folfloristic creativity in the Middle (ges. One is the cathedral and all that is associated with
manaowcmandﬁwmtagw U secand is the castle. The third is the cottage, whexe the peaple

The cathedral, the castle, and the cottage -- you ge te any of the areas of high civilization,
andyauwﬂoeetﬁeoame-—tﬁetemp& the palace, and the town. Jhey are different
generating centexs, but in sa far as this is ene civilization, they are all eperating in the same

MOYERS: Same symbolic field?

CAMPBELL: The symbialic field is based on the experiences of people in a particular
community, at that paticular time and place. Myths are sa intimately bound te the culture,
time, and place that unless the symbols, the metaphons, are kept alive by constant secreation
thuough the axts, the life just slips away frem them.

MOYERS: Whe speaks in metaphors teday?

CAMPBELL: UL paets. Poetry is a metaphetical language.

MOYERS: A metaphor suggests potential.

CAMPBELL: Yes, but it alse suggests the actuality that hides befind the visibile aspect.
Fhe metaphor is the mask of God thuough which etewity is to be experienced.

MOYERS: You speak: of the poets and artists. What abiout the clergy?

CAMPBELL: T think cur clengy is weally not deing its proper work. It dees not speak

MOYERS: Why haven't the priests became the shamans of Umerican society?

CAMPBELL: The difference between a priest and a shaman is that the priest is a
functiocnary and the shaman is somecne whe has had an experience. In cur traditien it is the
monk whe seeks the experience, while the puiest is the ane whe has studied to sewe the
community.

J had a friend who attended an intexnational meeting of the Roman Cathelic
probilems undewstanding the Buddhist menks, but that it was the clengy of the tweo neligiens
whe were unabile te undexstand each other.



The penson who has had a mystical experience fnows that all the symbaolic
expressions of it are faulty. The symbols don't wender the experience, they suggest it. If you
faven't had the experience, how can you fnow what it is? Tuwy to explain the joy of skiing to
semeliady living in the tropics whe has never even seen snow. Jhere fias te be an experience to
catch the message, seme clue -- otheuwise you're not hearing what is being said.

MOYERS: The persan who has the experience has to project it in the best way fe can
with images. Jt seems to me that we have last the axt in cur saciety of thinking in images.

CaAMIBELL: Oh, we definitely have. Oux thinking is largely discursive, verbial, lineax.
There is moxe neality in an image than in a word.

MOYERS: Do you even think that it is this abisence of the neligiows experience of
ecstasy, of joy, this denial of transcendence in our society, that has tuned se many young
pecple to the wse of duugs?

CAMIBELL: (bisclutely. That is the way in.

MOYERS: The way in?

CAMPBELL: T o an experience.

MOYERS: Und neligion can't da that for you, ox ant can't de. it?

CAMIPBELL: Tt cauld, but it is not deing it new. Religiens are addressing sacial

MOYERS: So you think xeligion's great calling is the experience?

CaAMIBELL: One ef the wonderful things in the Catholic itual is going to communicn.
There you are taught that this is the body and bloed of the Savior. Und you take it te you, and
you tun inward, and there Christ is working within you. This is a way of inspiring a
meditation en expetiencing the spirit in you. You see peaple coming back from cemmunion,
and they are inward-turned, they really axe.

Jn India, J have seen a red ving put areund a stene, and then the stene becames
but you could think of anything in teuns of its mysteny. For example, this is a watch, but it is
alse a thing in being. You could put it dewn, draw a ving areund it, and vegard it in that
dimensien. That is the paint of what is called censecration.

MOYERS: What de you mean? What can yeu make of the watch you're wearing?
What kind of mysteny daes it weveal?

CAMPBELL: Tt is a thing, isn't it?



MOYERS: Yes.

CAMIPBELL: De you neally fnow what a thing is? What suppexts it? Jt is something
in time and space. Think fhow mystedious it is that anything should be. Jhe watch becemes the
center for a meditation, the center of the intelligible mystewy of being, which is eveupwhere.
This watch is now the center of the univense. Jt is the still point in the turning world.

MOYERS: Where dees the meditation take you?
CaAMPRBELL: Oh, it depends on fow talented you ate.

MOYERS: You talk about the "transcendent.” What is the transcendent? What
happens to semeane in the transcendent?

CAMPBELL: " Tnanscendent” is a technical, philosophical teun, translated in twe
different ways. In Chuistian thealogy, it nefens ta Gad as being beyond o cutside the field of
natuie. That is a matevialistic way of talking abieut the transcendent, because God is theught
of as a kind of spiritual fact existing somewhere cut there. It was Fegel who spaeke of cur
antfropemonphic god as the gasecus ventebuate -- such an idea of God as many Chuistians
fild. On he is theught of as a bearded old man with a net veny pleasant temperament. But
"transcendent” propely means that which is beyend all cencepts. Kant tells ws that all of
aur experiences are baunded by time and space. Jhey take place within space, and they tafe
place in the course of time.

Jime and space form the sensililities that bound cur experiences. Our senses are
enclosed in the field of time and space, and cur minds axe enclosed in a frame of the
touch with is net se enclosed. We enclase it as we tuy to think of it.

The transcendent transcends all of these categoties of thinking. Being and nenbeing --
those are categoties. The word "God” propeddy efens te what transcends all thinking, but the
werd "Gad” itsell is samething thought alicut.

Naw you can pewsenify God in many, many ways. Js there ane god? (e there many
gads? Those are menely categaries of thought. What you are talking and twying to think aliout
trarnscends all that.

One probilem with Yaluveh, as they used ta say in the old Chuistian Grastic texts, is
that fie forgot fe was a metaphor. Fe thought fie was a fact. And when fie said, "I am Ged,”
a vaice was feard to say, "You are mistaften, Samael.” "Samael” means "blind god”: tlind
to the infinite Light of which fe is a local histerical manifestation. This is known as the
tlasphemy of Jefovah -- that fe theught fie was God.

MOYERS: You are saying that God can't be fnown.

CAMPBELL: T mean that whatever is ultimate is beyond the categaties of being and
nonbieing. Js it o is it not? (s the Buddha is neported to have said: "It beth is and is net;



neithier is, nox is not.” Gad as the ultimate mystewy of being is beyond thinking.

There is a wondeful stony in one of the Upanishads about the ged Jndra. New, it
happened at this time that a great manster fad enclosed all the waters of the eaxth, s there
was a tewible dwought, and the workd was in a vewy bad condition. Jt teck Indra quite a while
to wealize that fie had a box of thunderbiolts and that all e fiad te de was drep a thundebolt
aon the menster and tlow him up. When fie did that, the waters flowed, and the world was
wefrested, and Jndra said, "What a great boy am J.”

Sa, thinking, "What a great oy am J,” Indra goes up to the cosmic mountain, which
is the central mountain of the world, and decides te build a palace wenthy of such as fe. The
main carpenter of the gods gees to work on it, and in veny quick order fe gets the palace inte
pretty goad condition. But every time Jndra cames te inspect it, fie has bigger ideas abiout houw
splendid and grandicse the palace should be. Finally, the carpenter says, "My god, we are
both immental, and there is ne end to his desives. I am caught for etexnity.” Sa he decides te go
to Brakma, the creator god, and cemplain.

Brahima sits en a lotus, the symbiol of divine energy and divine grace. The latus grows
fram the navel of Vishnu, whe is the sleeping god, whose dream is the universe. So the
carpenter comes te the edge of the great lotus pend of the univense and tells his stony te
Bratuma. Brahma says, "You go home. T will fix this up.” Brakma gets off his botus and
fneels down to address sleeping Vishnu. Vishnu just makes a gesture and says semething
liie, " Listen, fly, semething is geing to happen.”

Neat morning, at the gate of the palace that is being built, there appears a beautiful
tlue-tlack boy with a let of children around him, just admiring his beauty. The perter at the
gate of the new palace goes wunning to Indra, and Jndra says, "Well, bring in the boy.” T he
boy is brought in, and Indra, the king god, sitting an his thuene, says, "Young man, welcome.
Und what brings you te my palace?”

"Well,” says the boy with a voice like thunder wolling on the horizen, " J have been told
that you are building such a palace as ne Indra before you ever built.”

Und Jndra says, " Indwas before me, young man -- what are you talking about?”

The boy says, " Indras before you. J have seen them ceme and ge, came and go. Just
think, Vishnu sleeps in the cosmic acean, and the batus of the universe grows from his navel.
On the Lotus sits Brafuna, the creater. Brahima apens his eyes, and a world comes into being,
gavewned by an Indra. Buahima closes his eyes, and a wold goes cut of being. The life of a
Brakima is feur hundred and thivty-twe thousand years. When fie dies, the lotus goes back,
and ancther lotus is foumed, and ancthier Brakima. Then think of the galaxies beyond
galaxies in infinite space, each a lotus, with a Brahma sitting on it, cpening his eyes, closing
tis eyes. Und Indras? Jhere may be wise men in your cowt who weuld velunteer to count the
duops of water in the aceans of the world ox the grains of sand on the beacties, but ne cne
woeuld count those Brahmin, let alone these Indras.”

While the boy is talking, an auny of ants parades acnoss the floor. The boy laughs
whien he sees them, and Indra’s hair stands en end, and fe says to the boy, "Why de you
laugh?”

The boy answers, "Den't ask unless you are willing to be huxt.”

Indra says, T ask. Teach.” (That, by the way, is a good Oniental idea: you den't
teach until you are asted. You den't force your mission down peaple’s thuoats.)



Und sc the boy paints to the ants and says, "Founer Indras all. T hrough many
Uifetimes they nise fram the lowest conditions to highest illumination. Und then they drep their
thundenbiolt en a monster, and they think, What a goed bey am J.' Und dewn they go again.”

While the boy is talking, a crotchety obd yogi comes into the palace with a banana leaf
parasal. He is naked except for a boincloth, and on his chest is a little disk of hair, and half
the hains in the middle have all drwopped out.

The boy greets him and asks him just what Indra was abiout te ask. "Old man, what
is your name? Where do you came from? Where is your family? Where is your house? Und
what is the meaning of this curiows censtellation of hair en your chest?”

"Well,” says the ald fella, "my name is Hainy. I don't have a house. Life is tao shont
for that. I just have this parasel. J den't have a family. T just meditate en Vishnu's feet,
and think of etexnity, and how passing time is. You fnow, every time an Jndra dies, a world
disappears -- these things just flash by like that. Every time an Indra dies, ene haix dreps
aut of this circle en my chest. Half the hairs are gone now. Pretty soon they will all be gone.
Life is shont. Why build a fouse?”

Thien the two disappear. The boy was Vishnu, the Lovd Pratector, and the old yogi
was Shiva, the creator and destroyer of the world, whe had just come for the instuction of
JIndra, whe is simply a god of history but thinks be is the whele show.

Jndra is sitting thexe on the thuone, and fie is campletely disillusioned, completely
shat. Fe calls the carpenter and says, " J'm quitting the building of this palace. You are
dismissed.” Se the carpenter got his intention. Fe is dismissed fram the job, and there is no
moxe fiouse building going en.

Jndra decides te go cut and be a yogi and just meditate on the lotus feet of Vishnu.
But fe has a beautiful queen named Indrani. Und when Jndrani hears of Indra's plan, she
goes ta the piest of the gods and says, " Now he has got the idea in his fead of going cut te
become a yogi.”

"Well,” says the priest, "came in with me, darling, and we will sit dewn, and J will
fix this up.”

So they sit down before the king's thuone, and the priest says, "New, I wrote a book
You are a manifestation of the mystewy of Brahima in the field of time. This is a high
privilege. Uppreciate it, honor it, and deal with life as theugh you were what you really axe.
Und besides, now J am going te write you a bock on the axt of love sa that you and your wife
present alsa.”

Und with this set of instuuctions, Indra gives up his idea of going cut and becoming a
yogi and finds that, in life, fie can represent the etexnal as a symbial, you might say, of the
Brakma.

So each of us is, in a way, the Inda of his cwn life. You can make a chaice, eitfier te
thuow it all off and go into the forest to meditate, o ta stay in the world, both in the life of
wife and family. New, this is a vewy nice myth, it seems to me.

MOYERS: Und it says much of what maedewn science is discovering, that time is endless



CAMPBELL: -- and there are galaxies, galaxies, galarxies, and cur God -- cur
pewsaenification of God and his sen and the mysteny -- is fox this Uittle set of time.

MOYERS: Culture, though, has always influenced cux thinking alieut ultimate

mattens

CaAMPBELL: Culture can alse teach us te go past its cencepts. That is what is fnown
as initiation. (L tue initiation is when the guu tells you, "Jhere is ne Santa Claws.” Santa
Claus is metaphoric of a velationship between parents and childien. Jhe velationship does
exist, and sa it can be experienced, but theve is ne Santa Claws. Santa Claws was simply a
way of clueing childuen inta the appreciation of a welationship.

Life is, in its very essence and character, a teviibile mysteny -- this whaele business of
living by killing and eating. But it is a childish attitude to say na te life with all its pain, to
say that this is semething that should net have been.

MOYERS: Zorbia says, " Traubile? Life is troubile.”

CaAMIBELL: Only death is ne troubile. Peaple ask me, "De you have eptimism about
the waldd?"” Und J say, "Yes, it's great just the way it is. Und yeu are not going te fix it up.
Nabody has ever made it any better. Jt is never geing to be any better. This is it, so take it ax
leave it. You are not gaoing to cavtect ox improuve it.”

MOYERS: Doesn't that lead to a rather passive attitude in the face of evil?

CAMPBELL: Yau yourself are participating in the evil, ox you are not alive. Whatever

MOYERS: What abiout this idea of goed and evil in mythology, of life as a conflict
between the fonces of darkfness and the fonces of light?

CAMPBELL: That is a Zoncastrian idea, which has came cver inte Judaism and
Chuistianity. In athier traditions, geod and evil are welative to the pesition in which you are
standing. What is gead for ane is evil fox the ather. Und you play your part, net withdwawing
from the workd when you nealize fow fowiibile it is, but seeing that this hovion is simply the
foreground of a wonder: a myostevicun tvemerndum et fascinarns.

"l life is seawful’ is the finst Buddhist saying, and se it is. It weuldn't be life if
there wee not temparality invelved, which is sevwow -- loss, loss, loss. You've got to say yes
to life and see it as magnificent this way; for this is surely the way God intended it.

MOYERS: Do you neally believe that?

CaAMPBELL: Tt is joyful just as it is. T den't believe there was anybiody whe intended



it, but this is the way it is. James Joyce has a memaorable line: "Fisteny is a nightmare from
which J am twing to awake.” Und the way te awake from it is not to be afraid, and to
secognize that all of this, as it is, is a manifestation of the hovendeus power that is of all
creation. The ends of things are always painful. But pain is paxt of there being a world at
all.

MOYERS: But if you accepted that as an ultimate cenclusion, you waouldn't try to
forum any laws ox fight any battles on --

CaAMIBELL: T didn't say that.

MOYERS: Tsn't that the Lagical cenclusion te draw from accepting evenything as it is?

CAMIPBELL: That is not the recessavy conclusion te draw. You could say, " T will
participate in this life, T will join the avmy, J will ge to war,” and s forth.

MOYERS: " T will da the best I can.”

CaAMPBELL: "I will participate in the game. It is a wondeful, wondeful epera --
eacept that it fuuts.”

Wivmation is difficult. We always affiun with cenditions. J affium the world on
condition that it gets to be the way Santa Claws told me it cughit te be. But affivming it the way
it is -- that's the hard thing, and that is what vituals are abiout. Ritual is group participation
in the most hidecus act, which is the act of life -- namely, killing and eating ancthier living
thing. We do it together, and this is the way life is. The fere is the one who comes te participate
in life courageously and decently, in the way of nature, not in the way of pewsonal wancex,
disappaointment, o1 wevenge.

The bhene's sphere of action is nat the transcendent but fere, now, in the field of time, of
good and evil -- of the pains of oppesites. Whenever one moves eut of the transcendent, ene
comes inte a field of eppasites. One has eaten of the tree of fnowledge, not enly ef good and
evil, but of male and female, of 1ight and wieng, of this and that, and of light and dark.
Evenything in the field of time is dual: past and future, dead and alive, being and nenbeing.
But the ultimate pair in the imaginaticn are male and female, the male being aggressive, and
the female being neceptive, the male being the waviiex, the female the dreamer. We have the
wealm of love and the realm of war, Freud's Eves and Thanatos.

Fenaclitus said that for God all things are good and 1ight and just, but for man some
things are ight and others are not. When you are a man, you are in the field of time and
decisians. One of the prabilems of life is te live with the wealization of bath teuns, to say, "I
fnow the center, and J know that good and evil axe simply temporal abevwations and that, in
Gad's view, there is ne difference.”

MOYERS: That is the idea in the Upanishads: " Nat female, nor yet male is it, neither
is it neuter. Whatever body it assumes, thuough that bady it is sewwed.”



CAMPBELL: That is #ight. So Jesus says, " Judge not that you may not be judged.”
That is te say, put yourself back in the pasition ef Paradise before you thought in tevms of
gaod and evil. You den't fear this much fram the pulpits. But ene of the great challenges of
life is te say "yea" to that pexsen ox that act ox that cendition which in your mind is most
atiominabile.

MOYERS: Most abiominalite?

CAMIPBELL: T here are tweo aspects te a thing of this kind. One is your judgment in the
field of action, and the other is your judgment as a metaphysical ebsewer. You can't say
there shouldn't be poisencus sexpents -- that's the way life is. But in the field of action, if you
see a paisencus sexpent about to bite somebiady, you Rill it. That's net saying ne to the sexpent,
that's saying ne te that situation. Jhere's a wondeful vewse in the Rig Veda that says, "On
the tree” -- that's the tree of Uife, the tree of your awn life -- "there are twe binds, fast friends.
One eats the fuuit of the tree, and the othex, not eating, watches.” Now, the one eating the fuuit
of the tree is killing the fuuit. Life lives on life, that's what it's all abiout. A little myth from
India tells the stony of the great god Shiva, the lond whase dance is the univewse. e had as
his consent the goddess Pawathi, daughter of the mountain fing.  menster came te him and
said, "J want your wife as my mistress.” Shiva was indignant, so fie simply epened his thivd
eye, and lightning bolts stuick the earth, thete was smoke and fire, and when the smoke
cleared, there was anathier monster, lean, with haiv Uikke the hait of a lien flying te the four
dinections. The finst manster sauw that the lean monster was about to eat him up. Now, what
do you do when you're in a situation life that? Traditional advice says to throw yourself on
the mewcy of the deity. Sa the menster said, "Shiva, J thuew myself en your mency.” Neow,
there are wiles for this god game. When semeone throws himself en your mewcy, then you
yield mexcy.

Sa Shiva said, " T yield my mewcy. Lean monster, den't eat him.”

"Well,” said the lean maenster, "what de J de? J'm bhungry. You made me hungry, to
eat this guy up.”

"Well,” said Shiva, "eat yourself.”

Sa the lean manster staxted on his feet and came chemping up, chomping up -- this is
an image of lfe living en life. Finally, theve was nothing left of the lean maenster but a face.
Shiva locked at the face and said, " T 've never seen a greater demanstration of what life's all
abiout than this. J will call you Hintimukha -- face of glony.” Und you will see that mask,
that face of glony, at the pantals to Shiva shrines and alse to Buddha shrines. Shiva said te
the face, " He whe will not bow to you is unwonthy to come to me.” You've got te say yes te this
minacle of life as it is, not an the condition that it fellow your wiles. Otheuvise, you U6 never get
thuough te the metaphysical dimension.

Once in India J theught I weuld like to meet a major guw ox teactien face te face. Se
J went te see a celebvated teacher named Svi Hnishna Menon, and the fixst thing he said te me
was, "De you have a question?”

The teacher in this tradition always answers questions. Fe deesn't tell you anything
you are not yet weady te fear. Se J said, "Yes, I have a question. Since in Findu thinking
evenything in the universe is a manifestation of divinity itself, how should we say no. to



anything in the world? FHow should we say ne te butality, te stupidity, te vulgarity, te
thoughitlessness?”

Und fie answered, " For you and for me -- the way is to say yes.”

We then had a wonderful talkk on this theme of the affivmation of all things. Und it
confivmed me in the feeling J had had that whe are we te judge? Jt seems to me that this is one
of the great teachings, alse, of Jesus.

MOYERS: In classic Christian doctrine the material waorld is to be despised, and life is
to be wedeemed in the feneafter, in freaven, where cur vewands came. But you say that if you

affium that which you deplore, you are affivming the verwy wedd which is cur eternity at the
mement.

CAMPBELL: Yes, that is what T'm saying. Eternity isn't same later time. Etennity isn't
even a long time. Etennity has nothing te de with time. Eternity is that dimensien of here and
now that all thinking in temperal tevms cuts off. Und if you don't get it here, you waon't get it
anywhiere. Jfe prabilem with feaven is that you will be having such a geod time there, you
won't even think of etexnity. You'th just have this unending delight in the beatific vision of Ged.
But the expetience of eternity ight fene and now, in all things, whether thought of as geed o
as evil, is the function of life.

MOYERS: This is it.

CAMIPBELL: This is it.

Jig
THEFIRST STORYTELLERS

Ftte animal envays af the Unoeern Sower na bonger sewe, as in prmeval times, te teach
arnd te guide manfind. Pears, liens, elepliants, ibexes, and gazelles ave in cages in ouy zoas.
Mar is na langey the newwcomey in a wedd of unexploved plains and fovests, and owy
space on a planet that is whivling witheut end avaund the fivelill of a star. Nedtfey in bady
rey in mind de we infialit the wodd of these funting races af the Salelithiic millenrnia, te
wittese lives and life ways we nevetfieless awe the vevy foevns of awy ledies and stucctures af
awt minds. Memaries af theiy arimal envays stitl must sleep, sameliaw, within ws, for they
wakte a lttle and stiy wtben we ventuve inte wildewess. They wale in tevver ta thurnder. Und
again they wafkte, with a sense af vecagridtion, wihen we entey ary one of these great painted
caves. Whatever the inwavd davfness may fave lieen ta wiich the shamarns of thase caves
descended in theiy trances, the same must le within cuvselves, rightly visited in stleep.



-- JOSEP I CaAMPBELL, The Way af the Unimal Sowers

MOYERS: Do you think the poet Wordswaenth was vight when he wrote, "COur binth is
but a sleep and a forgetting: [ The seul that vises with ws, cur life's star,| Fath had elsewhiere
its setting,[Und cometh fram afar”? Do you think that is se?

CAMIPRBELL: T da. Net in entire forgetfulness -- that is te say, the newes in cur body
cawy the memories that shaped the erganization of cur newous system te cedain
enviranmental civcumstances and to the demands of an onganism.

MOYERS: What de cur seuls cwe te ancient myths?

CAMPBELL: The ancient myths were designed to harvmaenize the mind and the body.
Jhe mind can ramble off in strange ways and want things that the body dees net want. Jhe

MOYERS: Se. these old stories live in us?

CAMIBELL: They de indeed. The stages of human development are the same today as
they wexe in the ancient times. (s a child, you are brought up in a wedd of discipline, of
aliedience, and you are dependent an athers. UL this has to be transcended when you come te
matuiity, se that yeu can live not in dependency but with self-wespaonsibile authority. If you
can't cuoss that thueshold, you have the basis for neuroses. Ihen cames the ene after you have
gained your wodd, of yielding it -- the cisis of dismissal, disengagement.

MOYERS: Und ultimately death?

CaAMPBELL: Und ultimately death. That's the ultimate disengagement. Se myth fas
te sewe both aims, that of inducting the young pewsen into the life of his werld -- that's the

function of the foll idea -- then disengaging him. T he folk idea unshells the elementary idea,

MOYERS: Und these myths tell me fow athiens have made the passage, and how J can
make the passage?

CAMPBELL: Yes, and alse what axre the beauties of the way. I feel this now, maving
inte my cwn last years, you fnow -- the myths fhelp me to ge with it.

MOYERS: What kind ef myths? Give me ane that has actually felped you.
CAMPBELL: T he tradition in India, for instance, of actually changing your whole

way of dress, even changing your name, as you pass fram ene stage te ancthien. When J
setied from teaching, J knew that J had to create a new way of life, and J changed my



manner of thinking about my life, just in teuns of that notien -- meving cut of the sphere of
achievement into the sphete of enjoyment and appreciation and relaxing to the wender of it
all.

MOYERS: Und then there is that final passage through the dark gate?

CAMPBELL: Well, that is no. probilem at all. The prolilem in middle life, when the
body has reached its climax of power and begins to decline, is ta identify yourself not with the
body, which is falling away, but with the conscicusness of which it is a vehicle. This is
samething J learned from myths. What am J? Am J the bull that cavies the light, ox am J
the light of which the bull is a vefiicle?

One of the psychological probilems in growing old is the fear of death. Peaple nesist
the door of death. But this body is a vehicle of consciousness, and if you can identify with the
conscicusness, you can watch this bedy ge like an old car. T here goes the fendex, thete goes the
tive, ane thing after ancthien -- but it's predictabile. Und then, gradually, the whele thing drops
off, and consciousness rejoins censcicusness. Jt is no longex in this paticular envivonment.

MOYERS: Se. these myths have semething to say alicut growing old. J asted that
because so many of the myths are of these beautiful youth.

CAMPBELL: T he Greelk myths are. When we think alicut mythelegy, we usually think

either of the Gueelt mythology ax of the bililical mythology. Jhere is a kind of humanization of
the myth matedial in both of these cultures. There is a very strang accent on the human, and in

the Gueelt myths, especially, en the humanity and glony of the beautiful youth. But they
appreciate age as well. You have the wise old man and the sage as wespected charactens in the

Creefs world.

MOYERS: Und the ather cultures?

CAMIBELL: They den't stress the beauty of youth to that extent.

MOYERS: You say that the image of death is the beginning of mythology. What de
you mean?

CAMIBELL: T he earliest evidence of anything like mythological thinfing is asscciated
with graves.

MOYERS: Und they suggest that men and waemen saw life, and then they didn't see it,
sa they wondered about it?

CAMPBELL: Tt must have been something like that. You enly have te imagine what
youwr cwn experience would be. The grave burials with their weapens and saciifices to ensure
a centinued life -- these centainly suggest that there was a pewson whe was alive and wavm
before you whe is now lying there, cald, and beginning te 1ot. Semething was theve that isn't



there. Where is it now?
MOYERS: When do you think humans finst discovered death?

CAMPBELL: T hey finst discovered death when they were first humans, because they
died. Now, animals hauve the experience of watching their companicns dying. But, as far as
alicut death in a significant way until the Neandewthal peried, when weapons and animal

MOYERS: What did these saciifices wepresent?
CAMPBELL: That T weuldn't fnour.

MOYERS: Only a guess.

CAMPRBELL: T tuy nat te guess. You know, we have a tremendows amaeunt of
infoumation about this subiject, but thexe is a place where the infounation stops. Und until you
fave waiting, you don't fnow what people were thinking. U you have are significant wemains
of ene Rind or ancthier. You can extrapaelate backward, but that is dangerous. FHowever, we
do fnew that burials always invelue the idea of the continued life beyond the visibile ane, of a
plane of being that is behind the visible plane, and that is somefiow supportive of the visibile
ane te which we have to welate. J weuld say that is the basic theme of all mythology -- that
thexe is an invisibile plane suppenting the visibile cne.

MOYERS: What we den't knoew suppeots what we de fnow.

CAMPBELL: Yes. Und this idea of invisible suppart is cannected with ene’s saciety, too.
Society was there before you, it is there after you are gone, and you are a membien of it. Jhe
myths that link you te your secial greup, the tribal myths, affium that you are an crgan of
the larger anganism. Saciety itself is an crgan of a larger crganism, which is the landscape,
the warld in which the tribe moves. Jhe main theme in vitual is the linking of the individual te
a larger manphelogical stuucture than that of his cwn physical bedy.

Man lives by Rilling, and there is a sense ef guilt cennected with that. Burials suggest
that my friend has died, and fhe suwives. The animals that J have killed must also suwive.
Early huntens usually had a kind of animal divinity -- the technical name weuld be the
animal mastex, the animal whe is the master animal. Jhe animal master sends the flocks to
be Rilled.

You see, the basic hunting myth is of a Rind ef covenant between the animal weld and
transcends its physical entity and will be weturned to the seil oy to the maothier through seme
Ja the Indians of the Umerican plains, it was the buffalo. On the Naxthwest coast the great
festivals have to. do with the wun of salmon coming in. When you go to Seuth (frica, the eland,



the magnificent antelope, is the principal animal.
MOYERS: Und the principal animal is --
CAMPBELL: - is the one that funishes the food.

MOYERS: Se. in the early hunting societies there grew up between fuunan beings and
animals a bonding that sequired ene to be cansumed by the othex.

CAMIBELL: That is the way life is. Man is a hunter, and the funter is a beast of prey.
JIn the myths, the beast of prey and the animal whe is preyed upen play twe significant weles.
They nepresent two aspects of life -- the aggressive, killing, canquering, creating aspect of life,
and the ene that is the matter ox, you might say, the suliject mattex.

MOYERS: Life itself. What happens in the relationship betueen the fhunter and the
funted?

CaAMPBELL: Us we know from the life of the Bushmen and from the velation of the
native meticans to the buffalo, it is ane of reverence, of respect. For example, the Bushmen
of Afrnica live in a desent world. Jt's a veny hand life, and the hunt in such an envivenment is a
veny difficult hunt. There is veny little waood for massive, powerful bows. The Bushmen have
tiny little bows, and the extent of the avow's flight is hardly mesxe than thitty yards. The
aviow has a vewy weak penetration. Jt can hardly de mare than break the animal's skin. But
the Bushmen apply a prodigiously powerful paison to the paint of the aviaw se that these
beautiful animals, the elands, die in pain cver a day and a half. (fter the animal has been
shot and is dying painfully of the peisen, the hunters fave te fulfill cetain taboos of not
daing this and net deing that in a kind of "participation mystique,” a mystical paxrticipation
in the death of the animal, whaese meat has became their life, and whose death they have
brought about. There's an identification, a mythological identification. Killing is not simply
slaughter, it's a ritual act, as eating is when you say grace before meals. A itual act is a
has given its life. The funt is a vitual.

MOYERS: Und a vitual expresses a spiritual reality.

CAMPBELL: Tt expresses that this is in accord with the way ef nature, not simply
with my ewn pewsenal impulse.

J am teld that when the Bushmen tell their animal stoties, they actually mimic the
mouth fovmaticns of the different animals, prencuncing the words as though the animals
themselves were proncuncing them. Jhey had an intimate fnowledge of these creatures, and

Und then they Rilled some of them for food. I knew ranch pecple whe have a pet cow
in addition to their ranch animals. Jhey won't eat the meat of that cow because theve is a Rind
of cannibalism in eating the meat of a friend. But the abiorigines were eating the meat of their



Priends all the time. Some kind of psycholegical compensation has te be achieved, and the

MOYERS : Forws?

CAMPBELL: T hese early myths fielp the psyche te participate without a sense of guilt
o fright in the necessany act of life.

MOYERS: Und these great stovies censistently wefer te this dynamic in ene way ox the
ather -- the hunt, the unter, the hunted, and the animal as friend, as a messenger fram Gad.

CAMPBELL: Right. Nevmally the animal preyed upan becames the animal that is the
messenger of the divine.

MOYERS: Und you wind up as the hunter Rilling the messenger.
CAMPBELL: Killing the god.
MOYERS: Does that cause guilt?

CAMPBELL: Ne, guilt is what is wiped cut by the myth. Killing the animal is not a
pewsenal act. Yeu are perfouning the work of natute.

MOYERS: Guilt is wiped out by the myth?
CAMPRBELL: ‘ye/.a

MOYERS: But you must at times feel same weluctance upen clasing in for the Rill. You
den't really want to Rill that animal.

CAMIBELL: The animal is the father. You know what the Freudians say, that the
finst enemy is the father, if you are a man. If you are a boy, every enemy is patentially,
psychalogically assaciated with the father image.

MOYERS: Do you think that the animal became the father image of God?

CAMPBELL: Yes. Tt is a fact that the religious attitude toward the principal animal is
ane of revenence and wespect, and not anly that -- subimission te the inspiration of that animal.
The animal is the one that lbuings the gifts -- tebacce, the mystical pipe, and sc en.

MOYERS: Do you think this treubled early man -- te Rill the animal that is a ged, o1
the messenger of a gad?

CAMIPBELL: (Qbsclutely -- that is why you have the xites.



MOYERS: What Bind of vites?

CAMPBELL: Rituals of appeasement and of thanks te the animal. For example,
when the bear is killed, there is a ceremany of feeding the bear a piece of its cwn flesh. Und
then there will be a little ceremaony with the bear's skin placed over a kind of wack, as though
fie were present -- and fie is present, e sewes his cwn meat for dinner. A fire is burning -- and
the fine is the gaddess. Then there is a canvensation between the mountain god, which is the beax,
and the fire goddess.

MOYERS: What de they say?

CAMPBELL: Wha knows? Ne ane hears them, but theve is a little sacializing geing on
there.

MOYERS: T the cave bears were not appeased, the animals weuldn't appear, and the
primitive hunters would stanwe te death. They began to pexceive seme kind of power en which
they were dependent, a power greater than their cwn.

CaAMIBELL: Yes. That is the pewer of the animal master, the willingness of the
animals te paxticipate in this game. You find ameng hunting pecple all cver the world a very
intimate, ap preciative welationship te the principal food animal. Naow, when we sit down to a
meal, we thank Ged for giving us the food. These peaple thanked the animal.

MOYERS: Se appeasing the animal with this vitual fonoring the animal weuld be lifte
buiting the butcher at the supeunasifeet.

CamMIBELL: Ne, I den't think it would be bribing at all. Jt is thanking a friend for
coaperating in a mutual selationship. Und if you didn't thank him, the species would become
offended.
to Rill, fe will dvaw on the hilltop a picture ef the animal that fe is about te Rill. (nd that
hilltop will be in such a place that the finst nays of the nising sun will stuifee it. When the sun
wises , the funter is waiting thexe with a little team of people te perfoun the nites. Und when the
light stuikes the animal pictute, the hunter's avow flies 1ight along that light beam and hits
the diawn animal, and the weman wha is present to assist fim waises fier hands and shouts.
Then the hunter gaes eut and Rills the animal. Und the aviow will be just whexe it was in the
picture. T he neat marning when the sun wises, the fhunter exvases the animal. Jhis is semething
that was done in the name of the natural erder, not in the name of his pewsonal intention.

Naw, there is ancthier stony from a totally different sphere of society, of the samurai,
the Japanese wariion, whe fad the duty te avenge the murder of his everlond. When fe
connered the man who had murdered his cvelond, and he was aliout te deal with him with his
samunai swaord, the man in the conner, in the passion of tevwan, spat in the wavier's face. Und
the wariion sheathied the sword and walked away.



MOYERS: Why?

CAMIPBELL: Because fie was made angry, and if he had killed that man in angex,
then it would fhave been a pexsenal act. Und fe had came te do anathier kind of act, an

MOYERS: Do you think this kind of impewsonality played seme paxt in the psyche of
the fhunter on the Great Plains?

CAMIBELL: Yes, definitely. Because isn't it a maral probilem to fill somebody and
eat that pewson? You see, these peaple didn't think of animals the way we de, as same
subispecies. Unimals are aur equals at least, and sametimes eur superions.

The animal has powers that the fuman deesn't have. Jhe shaman, for instance, will
often have an animal familiar, that is te say, the spitit ef some animal species that will be his
suppext and his teacher.

MOYERS: But if humans begin to. be alile te imagine and see beauty and create beauty
aut of the nelationship, then they became supetion to the animals, de they not?

CaAMPRBELL: Well, T daon't think they axre thinking as much alicut superienity as
equality. They ask the animals fer advice, and the animal becames the madel for how to live.
JIn that case, it is superior. Und semetimes the animal becomes the giver of a witual, as in the
legends of the cxigins of the buffale. For example, you can see this equality in the basic

MOYERS: What was that?

CAMIBELL: Well, this stony arises fram the prolilem of how you find feod for a large
tuitial group. One way of acquiting meat fox the winter would be te diive a buffalo herd cver
a wack cliff so that they would all tumble cver and could be slaughitered easily at the foot of
the cliff. This is knewn as a buffalo fall.

This steny is of a Blackfoot tiibe, long, leng age, whe couldn't get the buffalo to go
ave the cliff. The tuffale weuld approach the cliff and then turn aside. Se. it locked as
though the tuilie wasn't geing to have any meat for that wintex.

One day, the daughter of one of the fiouses got up early in the morning to draw the
water fox the family and happened to bock up te the cliff. There on the cliff were the buffalo.
Und ste said, "Oh, if you would enly ceme ever, J weuld mavwy one of you.”

Jo her surprise, they all began coming ever. Now, that was suwprise numbier ene.
Sunprise number twe was when ene of the old buffalo, the shaman of the fexd, comes and
says, "UU night, girlie, off we go.”

"Oh, na,” she says.

"Oh, yes,” he says, "you made your promise. We've kept our side of the bargain. Lock



at all my xelatives frere -- dead. New off we go.”

Well, the family gets up in the marning and they lock arcund, and whexe is
Minnetatia? Jhe father locks around en the ground -- you fnow how Indians are, he can see
by the footprints -- and he says, "She's gone eff with a buffalo. Und J'm geing to get frer
back.”

S fie puts en his walling moccasins, his bow and aviow, and so fouth, and goes out
aver the plains. e has gene quite a distance when fie feels fe better sit dawn and 1est. Sa fe
sits dewn, and be is thinking about what fie sheuld do new, when along cames the magpie, cne
of thase clever binds that has shamanic qualities.

MOYERS: Magical qualities.

CAMPBELL: Yes. Und the Indian says te him, "0 beautiful bind, did my daughter
wun away with a buffale? Fave you seen her? Would you hunt around and see if you can
find fex out on the plains somewhere?”

Und the magpie says, "Well, there is a lovely gink with the buffalo xight now, cver
thete, just a bit away.”

"Well,” says the man, "will you go tell fien that her daddy is here at the buffale
wallew?"”

So the magpie flies over and finds the girl wheo. is there among the buffale. T hey re all
asleep, and she is Ruitting ox semething of the kind. Und the magpie comes ever, and e says,
"Your father is over at the wallow waiting for yeu.”

"Oh,” she says, "this is tevibile. This is veny dangerous. These buffalo are gaoing to
Rill ws. You tell him to wait, and J'U be over. J'U try te work this eut.”

Now, fern buffale husband is befiind fer, and he wakes up and takes off his horn, and
says, "Ga to the wallow and get me a drink.”

Sa shie takies the fiann and gees aver, and there is fien father. Fe gralis hen by the avm
and says, "Come!”

But she says, "Ne, ne, no! This is weal danger. Jhe whole fierd will be right after us.
J have to wenk this thing cut. Now, let me just go back.”

Sa she gets the water and gees back. Und the buffale says, "Fe, fi, fo, fum, T smell
the tlood of an Jndian” -- you fnow, that sext of thing. Und she says, no, nothing of the kind.
Und fie says, "Yes indeed!” Und he gives a buffale bellow, and all the buffale get up, and
they all de a slow buffalo dance with tails naised, and they ge over, and they trample that
peor man te death, se that fie disappears entinely. Fe is just all brofen up te pieces. AU gone.
The gild is cwying, and fer buffale husband says, "Se you are cuying.”

"Yes,” she says, "he is my daddy.”

"Well,” he says, "tut what about us? Jhete are cur children, at the bottem of the cliff,
o wives, our parents -- and you cuy abiout your daddy.” Well, apparently e was a kind of
cempassionate buffalo, and he said, "Okay, if you can bring your daddy back te life again,
J will let you go.”

Sa she turns to the magpie and says, " Please pick areund a little bit and see if you
can find a bit of Daddy.” Und the magpie daes se, and fe comes up finally with a vestelina,
just ane little bone. Und the ginl says, " That's enough.” Und she puts the bone dewn en the



ground and covens it with fien blanfet and sings a revivifying song, a magical seng with great
pawer. Und presently -- yes, there is a man undex the tlanfet. She locks. "That's Daddy all
1ight!” But fe is not breathing yet. She sings a few more stanzas of whatever the song was,
and fe stands up.

The buffale are amazed. Und they say, "Well, why den't you de this for us? We'tl
teach you cur buffalo dance, and when you will have killed cur families, you de this dance
and sing this seng, and we will all came back to live again.”

Und that is the basic idea -- that thuwough the itual that dimension is eached that

MOYERS: What happened a hundied years age when the white man came and
slaughtered this animal of reverence?

CaAMIPBELL: That was a sacvamental vielation. Yoeu can see in many of the early
nineteenth-centuny paintings by Gearge Catlin of the Great Westenn Plains in his day literally
fundreds of theusands ef buffalo all cver the place. Und then, through the next half century,
the frontiensmen, equip ped with wepeating 1ifles, shot down whole hends , taking enly the skins
ta sell and leaving the bodies there to nat. This was a sacrilege.

MOYERS: It tunned the buffalo from a "theu” --
CAMPBELL: -- to. an "it.”
MOYERS: The Indians addressed the buffale as "thow,” an ebject of neverence.

CAMPBELL: The Tndians addressed all of life as a "thou -- the trees, the stones,
evewything. You can address anything as a "thow,” and if you de it, you can feel the change in
youwr cwn psychelogy. The ego that sees a "thou” is not the same ege that sees an "it.” Und
when you go. to war with pecple, the probilem of the newspapens is to. turn these pecple inte
Vit

MOYERS: This happens in marviage, tao, deesn't it? Und happens with children, too.

CAMIPBELL: Semetimes the "theu” tuwns inte an "it,” and you den't fnow what the
welationship is. The Indian velationship to animals is in cantrast te cur welationship to
animals, where we see animals as a lewer foun of life. In the Bilile we are told that we are
the mastens. Fon hunting pecple, as J said, the animal is in many ways supetior. l Pawnee
Indian said: " In the beginning of all things, wisdem and fnouledge were with the animal.
For Tinawa, the One (bove, did not speak directly to man. Fe sent certain animals te tell
mankind that fe showed himself thiough the beast. Und that from them, and from the stars
and the sun and the meen, man should learn.”

MOYERS: Se. it is in this time of hunting man that we begin to sense a stiving of the



CAMPBELL: Yes. There is a burst of magnificent art and all the evidence you need of
a mythic imagination in full foum.

MOYERS: De you ever lack at these primitive axt abjects and think not of the axt but of
the man o1 weman standing theve painting ox creating? J find that J speculate -- whe was fe
o1 she?

CAMIPBELL: This is what hits you when you ge inte those ancient caves. What was in
their minds as they created these images? FHow did they get up there? Und how did they see
anything? Jhe enly light they had was a little flickering torch.

Und with wespect to the prabilem of beauty -- is this beauty intended? On is it samething
that is the natural expression of a beautiful spirit? Js the beauty of the bird's song
intentional? Jn what sense is it intentional? Ox is it the expression of the bird, the beauty of the
bind's spinit, you might say? J think that way vewy often abiout this axt. o what degree was
the intention of the artist what we would call "aesthetic” ex te what degree expressive? Und to
what degree is the axt samething that they fhad simply learned te de that way?

When a spider makies a beautiful web, the beauty cemes aut of the spider’s nature.
Jt's instinctive beauty. Fow much of the beauty of cur cwn lives is abiout the beauty of being
alive? Fow much of it is conscious and intentional? That is a big question.

MOYERS: T ell me what you remembier when you finst backed upan thase painted

CAMIBELL: You don'’t want to leave. Fere you come inte an enounous chambex, lifte
a great cathedral, with all these painted animals. Jhe darkness is incenceivatile. We were
thete with electric lights, but in a couple ef instances the man who was showing us thruough
turned off the lights, and you were never in darker darkness in youn life. Jt was -- J den't
fnow, just a complete knockeut. You den't fnow where you are, whether you are booking
nonth, seuth, east, ax west. UL oxientation is gene, and you axe in a darkness that never saw
the sun. Jhen they turn the lights on again, and you see these gloricusly painted animals.
Und they are painted with the vitality of ink en silk in a Japanese painting -- you fnow, just
lifee that. (L bull that will be twenty feet long, and painted se that its haunches will be
sepresented by a swelling in the wock. Jhey take account of the whale thing.

MOYERS: You call them temple caves.

CAMPBELL: Yes.

MOYERS: Why?

CansBeLe: A temple is a bandscape of the soul. When you walk inte a cathedral,

you mave into a world of spiritual images. Jt is the mother wemb of your spiritual life --
maother chuvich. QU the founs around axe significant of spiitual value.



Naw, in a cathedral, the imagewy is in antfopoemonphic foun. God and Jesus and the
saints and all axe in fuman foun. Und in the caves the images are in animal foun. But it's the
same thing, believe me. The foun is secondarny. The message is what is impextant.

MOYERS: Und the message of the caves?

CAMPBELL: The message of the caves is of a welationship ef time te etexnal pewens
that is samefiow to be experienced in that place.

MOYERS: What were these caves used for?

CAMPBELL: Scholans speculate that they had te do with the initiation of boys inte the
funt. Boys had to learn not enly to hunt but fow to wespect the animals, and what rituals te
perfoum, and fow in their own lives no longer to. be Uittle boys but te be men. Jhase funts, you
see, wene veny, vewy dangewous. Jhese caves axe the original men's site sanctuaties where the
boys became ne longex thein mothers’ sons but their fathers’ sens.

MOYERS: What waeuld happen to me as a child if T went thrieugh cne of these rites?

CAMPBELL: Well, we den't know what they did in the caves, but we fnow what the
aliedigines de in Qustralia. Now, when a boy gets to be a little bit ungovernabile, ene fine day
the men come in, and they are nafied except for stripes of white bind down that they 've stuck on
thein badies using thein cwn blood for glue. They are swinging the bull-woarens, which axre the
voices of spinits, and the men avive as spinits.

The oy will twy to take refuge with his mother, and she will pretend te tuy to protect
him. But the men just take him away. (L mather is ne goed from then an, you see. You can't go
back te Mather, you're in ancther field.

Then the boys are taken cut ta the men's sacred ground, and they we weally put
thuough an erdeal -- civcumcision, subincision, the diinking of men's tlood, and se fouth. Just
as they had dwunk mether's milk as childien, so now they drink men's blood. Jhey've bieing
turned inte men. While this is geing on, they axe being shown enactments of mythological
episades fram the great myths. Jhey are instuucted in the mythology of the tuibie. Then, at the
end of this, they are brought back to the village, and the girl whom each is to mavy has
already been selected. The boy has now ceme back as a man.

Fte has been removed from his childhood, and his body has been scarified, and
circumcision and subtincision fiave lieen enacted. Now fie has a man's body. There's ne chance
of nelapsing back to boyhoed after a show Uike that.

MOYERS: You don't go back to Mathex.
CaAMPBELL: Ne, but in cur life we don't have anything like that. You can have a man

forty-five years ald still twying te be cbedient ta his fathier. Sa fe goes to a psychoanalyst,



MOYERS: On he gaes ta the movies.

CAMPBELL: That might be cur counterpart to mythelogical ne-enactments -- except
that we don't have the same Rind of thinking geing into the production ef a movie that goes into

MOYERS: Nea, but given the alisence of initiation rituals, which have largely

disappeared from eur saciety, the world of imagination as projected on that screen sewwes,
even if in a faulty way, te tell that stowy, deesn't it?

CAMPBELL: Yes , but what is unfortunate for ws is that a lot of the pecple whae wite
these stories da not fave the sense of their nespensitiility. Jhese stories are making and
breaking lives. But the maovies are made simply to make money. Jhe kind of wespeonsitiility
that gees into a priesthood with a ritual is not theve. That is one of our probilems today.

MOYERS: We have nene of these dites today, do we?

CAMPBELL: T'm afraid we den't. Sa the youngsters invent them themselves, and you
fave these raiding gangs, and so foxth -- that is self-wendered initiation.

MOYERS: So. myth relates directly te ceremony and tuibal vitual, and the alisence of

CAMPBELL: U nitual is the enactment of a myth. By paticipating in a situal, yeu are
panticipating in a myth.

MOYERS: What dees the abisence of these myths mean to young boys today?

CaAMPBELL: Well, the cenfinmation witual is the counterpart teday of these wites. (s a
Cathelic boy, you choase your canfiuned name, the name you are going to be confinmed by.
But instead of scarifying you and fnocking your teeth eut and all, the bishep gives you a
smile and a slap on the cheefk. It fhas been neduced to that. Nething has happened te you. Ghe
Jewish counterpart is the bar mitzvah. Whether it actually weskes to effect a psychalogical
trans founation will depend en the individual case, J suppose. But in these old days there
was ne probilem. Jhe boy came cut with a different body, and fie had weally gone through
samething.

MOYERS: What abiout the female? Mast of the figures in the temple caves are male.
Was this a kind ef secret saciety for males?

CAMPBELL: Tt wasn't a secret saciety, it was that the boys had to ge though it. New
of cowse we den't fnow exactly what happened to the female in this peried because there is
veny Uittle evidence to tell us. But in primany cultures taday the ginl becomes a weman with fer
finst menstwation. Jt happens to fier. Nature does it to fer. Und so she has undergene the



transfovmation, and what is fer initiation? Typically it is te sit in a little hut for a cetain

MOYERS: Faw does she do that?

CAMPBELL: She sits there. She is now a woman. Und what is a woman? A weman is a
the giving of nourisfiment. She is identical with the eaxth goddess in her pewens, and she has
got te wealize that abiout fenself. The boy dees not fhave a happening of this Rind, so. fie has to
be turned into. a man and veluntarily became a sewant of something greater than fimself.

MOYERS: This is where the mythic imagination, as far as we know, began te eperate.
CAMPBELL: Yes.
MOYERS: What were the chief themes of that era? Death?

CAMPBELL: The mysteny of death is ene of them -- which balances the theme of the
mystewy of life. It is the same mystewy in its twe aspects. Jfe next theme is the nelationship of
this te the animal woddd, which dies and lives again.

Then there is the matif of procuring food. T he nelationship of the weman te the nature
of the cuter werld is there. Jhen we have to take inte acceunt the probilem of the
transfoumation of childuen inte adults. That trans fexmation is a fundamental concenn
thuoughout the vitual life of pecple. We have it taday. There is the probilem of turning
ungovennabile children, who express just the naive impulses of natuxe, inte membens of the
saciety. That tafes a lot of deing. These peaple could not telerate anybody whe wouldn't
follow the nwules. The saciety couldn't suppoxt them. They would ill them.

MOYERS: Because they were a threat to the health of the whole?

CaAMPBELL: Well, of course. They wexe like cancers, something that was teaxing the
body apaxt. These tribial groups wexe living on the edge all the time.

MOYERS: Und yet cut en the edge they began te ask fundamental questions.

CAMIBELL: Yes. But the attitude taward dying wasn't like curs at all. T he notion of
a transcendent worlkd was veally tafen sediously.

MOYERS: One impetant part of ancient vitual was that it made you a memfbiex of the
tuilie, a membier of the community, a member of saciety. Jhe histony of Western culture has
been the steadily widening separation of the self fram saciety. "J" first, the individual first.

CAMPRBELL: T wouldn't say that that's characteristic of Westenn culture all the way
because the separation is net a separation just of a waw biclogical entity. Jhere has always



been the spiritual impoxt until veny lately. Now, when you see ald newsxeels of the
installation of the President of the United States, you see him wearing a top hat. President
Wilsen, even in his time, was wearing a top hat. e did net wear a top hat in his usual life.
But, as President, fe has a ritual aspect to his presence. New it's Johinny-come-lately
walling in 1ight off the golf course, you fnow, and sitting dewn with you and talking aliout
whether we've going to have atom bombis. Jt's anathier style. There's been a neduction of witual.
Euven in the Reman Catholic Chuwich, my God -- they 've translated the Mass eut of itual
language and inte a language that has a let of demestic asseciations. The Latin of the Mass
was a language that thiew you aut of the field of domesticity. T he altar was turned se that
the puiest’s back was to you, and with him you addressed yourself cutwand. Neow they've
turned the altar around -- it locks lfe Julia Child giving a demonstration -- all homey and
cozy.

MOYERS: Und they play a guitar.

CAMPBELL: They play a guitar. T hey 've forgatten that the function of vitual is te
pitch you out, not te wrap you back in whete you have been all the time.

MOYERS: Und the ritual of a maviage cevemony pitches you out to the atfier.

CAMIBELL: Tt cetainly dees. But the rituals that ence conveyed an inner neality are
naw mexely foum. That's twe in the rituals of society as well as the personal wituals of
maviage.

MOYERS: Se. I can see why in some wespects weligiows instuuction has become abisalete
te a lot of peaple.

CAMPBELL: With nespect ta vitual, it must be fept alive. Se much of cur vitual is dead.
Jt's eatremely interesting to nead of the primitive, elementary cultures -- fow they transfoun
the foll tales, the myths, all the time in teuns of the circumstances. Peaple mave from an area
whexe, let's say, the vegetation is the main suppoit, cut inte the plains. Mast of cur Plains
Indians in the petied of the honse-iding Indians had criginally been of the Mississippian
culture. They lived aleng the Mississippi in settled dwelling touwns and agriculturally based
villages.

Und then they receive the fiorse fram the Spaniards, which makes it possibile to venture
out into. the plains and handle the great hunt of the buffalo herds. At this time, the mythology
tuansfoums from a vegetation mythology te a buffale mythelogy. You can see the sturcture of
Pawnee Indians and the Kicwa, and se forth.

MOYERS: You're saying that the envivenment shapes the story?

CAMPBELL: The people nespand to the envivonment, you see. But now we have a
tradition that deesn't respand to the envivenment -- it comes from somewhiene else, fram the



finst millennium B.C. It has not assimilated the qualities ef cur madern culture and the new
things that are possibile and the new vision of the univense. Myth must be fept alive. Jhe
peaple whe can Reep it alive are artists of ane kind ox ancther. The function of the artist is the

MOYERS: You mean axtists axe the mythmakers of cur day?
CAMPBELL: The mythmakens of earlien days were the counterparts of cur axtists.
MOYERS: They do. the paintings on the walls, they perfoum the rituals.

CAMPBELL: Yes. Thene's an old wemantic idea in Gevman, das Velf dichitet, which
says that the ideas and peetwy of the traditional cultures came eut of the folf. They do net.
They come cut of an elite expetience, the experience of peaple particularly gifted, whese ears
axe epen te the song of the universe. These peaple speak ta the folRk, and there is an answer
Prom the folRk, which is then neceived as an intexaction. But the finst impulse in the shaping of
a folk tradition cemes fram abiave, not fram below.

MOYERS: Tn these early elementary cultures, as you call them, who would have been
the equivalent of the paets today?

CAMPBELL: T he shamans. The shaman is the perwson, male ax female, whe in his Late
childhaod ar early youth has an cvenwhelming psychological experience that tuwns him
tatally inward. Jt's a kind ef schizepbrenic crack-up. The whaele uncensciows epens up, and
the shaman falls inte it. This shaman experience fias been descrilied many, many times. Jt
accuns all the way from Sibeia 1ight thuough the Umericas down to Fievia del Fuego.

MOYERS: Und ecstasy is a part of it.

CAMIPBELL: Tt is.

MOYERS: The trance dance, for example, in the Bushman society.

CaAMPBELL: Now, there's a fantastic example of something. The Bushimen live in a
desent world. Jt's a veny hand life, a life of great, great tension. Jhe male and female sexes
aze, in a disciplined way, separate. Only in the dance de the twe come together. Und they came
tagethier this way. Jhe women sit in a civcle ax in a little group and beat their thighs, setting a
pace for the men dancing around them. Jhe wamen axe the center around which the men dance.

MOYERS: What's the significance, that the woman is controlling the dance?

CAMPBELL: Well, the weman is Uife, and the man is the sewant of life. That's the



basic idea in these things. During the course of the civcling, which they do all night leng, ene of
the men will suddenly pass cut. e experiences what we might call a pessession. But it is
descritied as a flash, a kind of thundedbolt ox lightning bolt, which passes from the peluic
area ight up the spine inte the fiead.

MOYERS: Jt is descuibied in your bock The Way of the Unimal Fawers — here:

CAMPRBELL: "When pecple sing, I dance. T enter the earth. I go in at a place life a
place where peaple duink water. J travel a long way, vewy far.” He's entranced now, and this
is a desciiption of an experience. "When J emerge, I am already climbing. J'm climbing
threads, the thueads that lie cver there in the scuth. J climb ene and leave it, then J climb
ancther one. Then J leave it and climb anathex. . . . Und when you avive at Ged's place, you
make yourself small. You have became small. You come in small te God's place. You de
what you have to do. there. T hen you seturn to where evewyone is, and you hide your face. You
tide your face so you won't see anything. You came and came and came and finally you enter
your bady again. U the pecple who have stayed befiind are waiting for you -- they fear you.
You enter, enter the earth, and you seturn to enter the skin of your body. . . Und you say
'he-e-e-e!’ That is the seund of your neturn to your body. Then you begin to sing. T he
retum-mastens are thete avound.” Ntwum is the supewnatural pewer. "Jhey take pewder and
tlow it -- Phew! Phew! -- in your face. T hey take hald of your fead and tlow abiout the sides
of your face. This is how you manage te be alive again. Friends, if they don't de that te you,
you die. . . You just die and are dead. Fuiends, this is what it dees, this rtum that J do, this
retene bene that J dance.”

My God! This guy's had an experience ef anathier whaele wealm of consciousness! In
these experiences they are, as it were, flying through the air.

MOYERS: Fe then becomes the shaman.

CAMIPBELL: Not in this cullure. Fe becames the trance dancer. AU the men are
patentially tranced.

MOYERS: I s there samething like this cemmon in the experience of cur culture? J'm
thinking padticilarly of the born-again experience in cur Seuthenn cultuse.

CAMIBELL: T here must be. This is an actual experience ef transit thuough the eaxth
to the wealm of mythological imagery, te God, te the seat of power. J don't fnow what the
born-again Chuistian experience is. J suppose medieval visicnaries whe saw visions of God
and brought back stexies of that would have had a comparabile experience.

MOYERS: There's a sense of ecstasy, isn't there, in this experience?

CAMPBELL: Us neponted, it's always of ecstasy.

MOYERS: Fave you ever seen such a wite? Such a happening? Fave you ever fnown



that kind of ecstasy or witnessed it?

CAMPRBELL: Nea, T have not. J have friends who have been in Haiti a good deal and
actually paxticipated in veodaeo cenemanials there where peaple become possessed. Und there
are dances whexe the ecstasy is simulated. There was an ald idea of going bevserkt in war, of
exciting waiions before they ga te battle. They should actually be in a madness while they e
in battle -- the battle frenzy.

MOYERS: Js this the enly way ene can experience the uncenscious?

CAMPBELL: Na, the othier way eccurs as a breaktfough for pecple whe have not
been thinking that way -- and then it comes to them, bang, life that.

MOYERS: Und the one wheo had this psychological experience, this traumatic
experience, this ecstasy, weuld become the intevpreter for otfiens of things not seen.

CAMPBELL: Fe would became the interpreter of the heritage of mythological life, you
might say, yes.

MOYERS: Und what dwouwws him into that?

CAMPBELL: T he liest example T knew which might fielp to answer that is the

Black ER was a young Sicux boy arcund nine years old. Now, this happened before
the (merican cavaluy fad enceuntered the Sicux, whe wexe the great peaple of the plains. Jhe
boy became sick, psychologically sick. His family tells the typical shaman stony. Jhe child
biegins to trembile and is immobilized. The family is tevibly concewned aliout it, and they send
for a shaman whe has had the experience in his cwn youth, to came as a kind of
psychoanalyst and pull the youngster eut of it. But instead of nelieving the boy of the deities,
the shaman is adapting fim to the deities and the deities to fhimself. It's a different probilem
Prom that of psycheanalysis. J think it was Nietzsche whe said, " Be careful lest in casting
aut the devils you cast out the best thing that's in you.” Fere, the deities who have been
encauntered -- pawens, let's call them -- axe netained. Jhe connection is maintained, not bruafeen.
Und these men then became the spiritual advisers and gift-givens to their pecple.

Well, what happened with this yeung bey was that e had a prephetic vision of the
tewiibile future of his tribie. It was a vision of what e called "the hocp” of the nation. In the
vision, Black ER saw that the hoop of his nation was ene of many hoeps, which is something
that we haven't learned at all well yet. Fe saw the caaperation of all the hoaps, all the
natiens in grand precession. But moxe than that, the visicn was an expedience of himself as
going through the realms ef spiritual imagewy that were ef his culture and assimilating their
impext. It cames to ene great statement, which fer me is a fey statement to the undewtanding
of myth and symbials. Fe says, "J saw myself on the central mountain of the world, the
highest place, and J had a vision because J was seeing in the sacted manner of the werld.”
Und the sacred central meuntain was Farney Peak in Scuth Dakota. Und then fe says, " But



the central mountain is everyuwhere.”

Jhat is a weal mythological nealization. Jt distinguisties between the local cult image,
FHarney Peak, and its cennctation as the center of the world. The center of the world is the
axis murnds, the central point, the pole around which all wevalues. The central paint of the
wardd is the point whete stillness and movement are together. Movement is time, but stillness
is etewnity. Realizing how this mement of your life is actually a moment of eternity, and
expetiencing the etewnal aspect of what you're deing in the tempaeral expetience -- this is the

Se is the central meuntain of the wold Jewsalem? Rome? Benares? Lhasa? Mexico
City?

MOYERS: This Indian bey was saying there is a shining point where all lines
intexsect.

CAMIBELL: That's exactly what fe was saying.

MOYERS: Und he was saying God has ne civcumference?

CaAMIPBELL: There is a definition of God which has been nepeated by many
philasephiens. God is an intelligitile sphere -- a sphere fnown to the mind, not to the senses --
whase center is evenpwhere and whase citcumference is nowhere. Und the center, Bill, is night
where you're sitting. Und the other ane is night where J'm sitting. Und each of us is a
manifestation of that mystewy. That's a nice mythological vealization that sout of gives you a
sense of whae and what you axe.

MOYERS: Se. it's a metaphor, an image of reality.

CAMPBELL: Yes. What you have here is what might be translated inte vaw
individualism, you see, if you didn't vealize that the center was alse night thete facing you in
the other pexsan. This is the mythological way of being an individual. Yeu are the central
mountain, and the central mountain is eveupwhere.

Jv
SUCRIFICEAND BLISS

T yau follow yowr lliss, you pat yowvself an a land af track that fas leen theve all
WUhherever you ave —~ if you are following yowr ltliss, you ave enjoying that vefvestimert, that
Ufe within yow, all the time.



MOYERS: What impresses me as I wead what you have wiitten about the impact of
the enviranment on stonytelling is that these peaple -- the peaple an the plains, the funters, the
peaple in the forest, the plantens -- are participating in their landscape. They are part of their
waodd, and every feature of their world becomes sacied to them.

CAMPBELL: T he sanctification of the local bandscape is a fundamental function of
mythelogy. You can see this very clearly with the Navato, whe will identify a noxthewn
mountain, a scutfiewn mountain, an eastern meuntain, a western mountain, and a central
mountain. In a Navahe hogan, the doer always faces east. The fireplace is in the center,
which becemes a cosmic center, with the smafe coming up through the fiole in the ceiling se that
the scent of the incense goes to the nestiils of the gods.

The landscape, the dwelling place, becames an icon, a holy picture. Wherever you are,
you axe welated to the casmic onder. Ugain, when you see a Navahe sand painting, theve will
be a suwvounding figure -- it may wepresent a mirage ox the nainbiow ex what not, but theve will
always be a suwvounding figure with an epening in the east so that the new spixit can peur in.
When the Buddha sat under the bo tree, fie faced east -- the direction of the rising sun.

MOYERS: On my finst visit to Henya, I went alene ta one ef the ancient sites of a
primitive camp en what used to be the shore of a lake, and stayed there until night fell, feeling
a sense of the presence of all creation -- sensing undewneath that night sty in that vast place,
that J belenged to something ancient, semething veny much still alive.

CAMPBELL: T think it's Cicere whe says that when you ga inte a great tall grove, the
presence of a deity becames fnown te you. Jhere are sacted groves evenywhiene. Going into the
forest as a little boy, I can remembien wonshiping a tree, a great big old tree, thinking, "My,
my, what you've fnown and been.” J think this sense of the presence of creation is a basic
moaod of man. But we live now in a city. Jt's all stene and rwock, manufactured by human
hands. It's a different kind of werdd to grow wp in when you've out in the forest with the little
chipmunks and the great cwls. AU these things are around you as presences, wepresenting
forces and pawers and magical paessibilities of life that are not yours and yet are all part of
Uife, and that epens it eut to you. Jhen you find it echeing in yourself, because you are natwie.
When a Sicux Indian weuld take the calumet, the pipe, fie would hold it up stem to the sky se
that the sun could take the first pulf. Und then hie'd address the four divections always. In
that frame of mind, when you're addressing yourself te the horizon, to the wedld that you're
in, then you'te in your place in the wedd. Jt's a different way te live.

MOYERS: You write in The Mythic Tmage aliout the center of transfounation, the
idea of a sacred place whexe the temporal walls may dissalue to veveal a wonder. What dees
it mean to have a sacred place?

CAMPBELL: This is an abiselute necessity for anyliedy today. You must have a woem,
or a centain four o so a day, whete you don't fnow what was in the newspapers that merning,
you don't fnow whae your friends are, you don't fnew what you cwe anybiody, you don't fnew
what anylbedy cwes to you. This is a place where you can simply experience and bring fouth



what you are and what you might be. Jhis is the place of creative incubiation. (Ut fivst you may
find that nothing happens there. But if you have a sacted place and use it, samething
eventually will happen.

MOYERS: This sacred place dees for you what the plains did for the huntex.

CAMPBELL: For them the whole workd was a sacied place. But cur life has become sa
ecenomic and practical in its arientation that, as you get aldex, the claims of the mement upen
you are se great, you fhardly fnow whexe the hell you are, ox what it is you intended. You are
always deing semething that is wequired of you. Where is your bliss statien? You have to try
to find it. Get a phonograph and put en the music that you really love, even if it's cony music
that nobiedy else nespects. On get the boak you like to wead. In your sacred place you get the
"theu” feeling of life that these pecple fiad for the whele world in which they lived.

MOYERS: We have talled aliout the impact of the landscape on the pecple. But what
albieut the effect of peaple an the landscape?

CAMPBELL: Peaple claim the land by creating sacred sites, by mytholagizing the
animals and plants -- they invest the land with spiritual powers. Jt becomes like a temple, a
place for meditation. For example, the Navahe did a mawelous job in mythologizing
animals. In the Navahe sand paintings, you see these little animals , each with its cwn value.
Naw, these animals are net shown naturalistically. Jhey are stylized. Und the stylization
nefens ta their spiritual, not te thein menely physical, charactedistics. There is a big fly, for
example, that will semetimes fly dewn and sit en your shoulder when you are walking aleng
in the desent. In the Navakio myths be is fnown as Big Fly, alse as Little Wind. Fte whispers
to the young frences the answers to all the questions that theix fathiens put to them when they

MOYERS: Und the purpase of all this?

CAMPBELL: T o claim the band. To turn the land whexe they lived inte a place of
spiritual welevance.

MOYERS: So. when Moses locked cut on the Promised Land, e was simply deing
what other spiritual leaders had dene for their cwn peeple. He was claiming that band.

CAMPBELL: Yes. You nememben the stany of Jacol's dream. When Jacelb awakies, the
place becames Bethel, the howse of Gad. Jacel has claimed that place with a cextain spiritual
significance. This is the place where God sewed his energies.

MOYERS: Do sacred sites still exist on this continent teday?

CAMPBELL: Meaxice City was a sacted site, ane of the great cities in the world before
the Spanish tore it apaxt. When the Spanish finst saw Meaxice City, e Jenochtitldn, it was a



greater city than any city in Europe. Und it was a sacred city, with great temples. Now the
Cathclic cathedral is night whexe the temple of the sun used to be. That's an example of
land-claiming by the Christians. You see, they are transfovming the same landscape into. their
landscape by putting their temple where the other temple was.

Our Pilgrnim fathers, for example, named sites after bililical centers. Und somebody
in upper New Yark State bad the Cdyssey and Fliad in his mind -- Jthaca, Utica, and ene
classical name after ancther.

MOYERS: In a sense, people are ancinting the land whexe they believe thete is energy
which empawens them. Jhere is an exganic welaticnship between the land and the stuictures
peaple build upaon it.

CAMPBELL: Yes , but that ended with the coming of the metropalis.

MOYERS: In New Yeork now, the competition is ever who can build the tallest

CAMPBELL: This is a kind of architectural tiumph. Jt is the statement of the city that
we are a financial powexr center, and ook what we can do. Jt is a kind of vivtucse acnobatic
stunt.

MOYERS: Where are the sacted places today?

CAMPBELL: They don't exist. There are a few histarical spats where peaple may go
to think alieut semething important that happened thete. For example, we may go visit the
Foly Land, because that's the band of cur weligious erigins. But eveny land should be a holy
land. One should find the symbial in the landscape itself of the energies of the life thexe.
That's what all ealy traditions de. They sanctify their cwn landscape.

That's what the early settlens of Jceland did, for example, in the eighth and ninth
centuries. J fey estabilished their different settlements in a welationship of 432,000 Reman
feet ta each ather (432,000 is an impestant mythological number fnown te many traditions ).
T he whale ocrganization of the Jcelandic bLandscape was in tevms of such cosmic welationships,
sa that wherever you go in Jceland, you are, sa to say (if you fnow your mythology ), in
accord with the univense. This is the same kind of mythology that yeu have in Egypt, but in
Egypt the symbology took a different shape because Egypt is not civcular, Egypt is leng. Se
there you have the sky gaddess as a Sacred Cow, tuwea feet in the south and twa feet in the nouth
-- a wectangularn idea, sa to speak. But the spiritual symbolization of cur cwn civilization is
basically lost ta ws. That's why it's se wondeful to ge to the bovely little French town of
Chartres whexe the cathedral still dominates, and you fear the bells xing when night tuwns to
day, and when morning tuwns to neon, and again when day tuwns to night.

J consider Chartres my parish. J've bieen there often. When J was a student in Pavis,
J spent ane whole weekend in the cathedral, studying eveny single figure there. J was there so
much that the concierge came up to me ene nocntime and said, "Waeuld you like to ge up with
me and #ing the bells?” J said, "I sure would.” Se we climbed the tower up to the great bronze



bell. Fhere was a lttle platfoum like a seesauw. Fe staod en one end of the seesaw, and J
staad an the atfier end of the seesaw, and there was a lttle bax there for us to hold en to. Fte
gave the thing a push, and then e was en it, and J was on it. Und we started going up and
dewn, and the wind was tlewing threugh cur hair, up there in the cathedral, and then it began
winging undewneath ws -- "Bong, bong, bong.” It was ene of the most thuilling adventures of
my life.

When it was all aver, fe brought me down, and fe said, " J want to show you where
my woeem is.” Well, in a cathedral you have the nave, then the transept, and then the apse, and
areund the apse is the choir screen. Fe tack me thuough a little deox in the middle of the cheir
screen, and thete was his little bed and a little tabile with a lamp en it. When J locked cut
thuough the screen, there was the window of the Black Madenna -- and that was whete fe
lived. Naw, there was a man living by censtant meditation. Jhat was a very moving,
beautiful thing. J've been to Chartres time and time again since.

MOYERS: And what do you find there?

CAMPBELL: Tt takes me back to a time when these spiritual principles infouned the
saciety. You can tell what's informing a society by what the tallest building is. When you
appreach a medieval town, the cathedral is the tallest thing in the place. When you appreach
an eighteentfi-century town, it is the pelitical palace that's the tallest thing in the place. (nd
when you appreach a modewn city, the tallest places axe the office buildings, the centers of

JE you ge to Salt Lake City, you see the whole thing illustrated right in front of your
face. Finst the temple was built, xight in the center of the city. This is the proper organization
because the temple is the spiritual center from which evenything flows in all ditections. Jhen
the palitical building, the Capitol, was built beside it, and it's tallex than the temple. Und now
political building. That's the history of Western civilization. From the Gathic through the
princely periads of the siateenth, seventeenth, eighteenth centuries, to. this ecenomic world that

we'te in nowr.
MOYERS: Se when you go ta Chartres --

CAMIPBELL: -- T'm back in the Middle Uges. I'm back in the world that T was
brought up in as a child, the Reman Catholic spivitual-image world, and it is magnificent.

MOYERS: You'ne not a man whe swims bong in nostalgia. Jt's net just the past that
mauves you when you go thewe, is it?

CAMIBELL: Ne, it's the present. That cathedral talls to me aliout the spiritual
infoumation of the wodd. Jt's a place for meditation, just walling areund, just sitting, just
locking at those beautiful things.

MOYERS: The cathedral at Chartres which you love se much alsc expresses a



selationship of the fuman te the cosmos, deesn't it?

CAMPBELL: Yes. The cathedral is in the foum of a cross, with the altar in the middle
there. Jt's a symbialic stuwcture. Now many chuiches are built as though they were theaters.
Visibility is important. In the cathedral, thete is ne interest in visibility at all. Most of what
gaes on gaes on eut of youn sight. But the symbal is what's important there, not just watching
the show. Evenyliody fnows the show by feart. You've seen it ever since you were a
sixc-year-ald child.

MOYERS: Why feep going ta the cathedral, then?

CAMPBELL: That's the whole business of myth. Why de we like te talk alicut these
things again? Because it puts ws back in teuch with the essential axchetypalogy of cur
spiritual life. Going thuough a itual day after day feeps you on the line.

MOYERS: But we den't do that new.

CAMPBELL: We've Last tauch with that kind of cancewn. The goal of early life was to
live in constant consciousness of the spiitual principle. In the Ussyrian palaces, you'tl see a
compasite beast with the fead of a man, the body of a lion, the wings of the eagle, and the feet
of a bull: four signs of the zediac that have been put togethier and made inte deor guardians.

Thase same four beasts, which are assaciated with the vision of Ezeliel, became the
four evangelists in the Christian tradition. You vemembien the prayer: " Matthew, Mark, Lutie,
and Jehin, bless the bed that T sleep an.” Tn this prayer, you are in the middle, where Chuist is,
and the four points of the cempass arveund you axe the four pests of your bed.

Naw, this mandala sepresents the Chuist appearing from beyond Space-Time. Thase
four beasts nepresent the veil of Space-Time, veiling etexnity, and the Christ in the center is the
breakithriough, the secend binth, the coming of the Lond of the World from the womb of the
univensal goddess, Space-Time.

MOYERS: You say that a cathedral such as Chaxtres symbolizes the fnowledge of a
foums of majestic stone but alse in the great silence suvounding and inhabiting these foums.

CaAMIBELL: AU final spiritual weference is to the silence beyond seund. The werd
made flesh is the finst scund. Beyond that scund is the transcendent unfnown, the
unfnewable. Jt can be spaken of as the great silence, ox as the void, e as the transcendent
abiselute.

MOYERS: When T listen te you tallk alicut fhow myths cennect us te cur sacred places,
and fiew landscapes connected primal fuman beings to the universe, J begin to think that the
supesnatural, at least as you undewstand it, is weally enly the natural.

CaAMIBELL: The idea of the supernatural as being something over and abiove the



natural is a Rilling idea. In the Middle (ges this was the idea that finally turned that werld
inte samething life a wasteland, a land where peaple were living inauthentic lives , never deing
a thing they tuwly wanted to becawse the supewnatural baws sequired them to live as dinected
by their clengy. In a wasteland, peeple are fulfilling purpeses that are not prepedy theivs
but have been put upaon them as inescapabile baws. This is a Riller. T he twelfth-century
twoubiadour poetry of countly bove was a protest against this supexnaturally justified
viclation of life's joy in tuth. So toe the Tristan legend and at least ene ef the great vensions
of the legend of the Guail, that of Welfram ven Eschenbach. The spinit is veally the bouquet of
Uife. It is nat samething breathied into life, it comes out of life. This is ane of the glorious things
abiout the mother-goddess weligions, whexe the werdld is the body of the Goddess, divine in itself,
and divinity isn't semething wiling cver and abiove a fallen natue. Jhere was semething of
this spinit in the medieval cult of the Vingin, cut of which all the beautiful thirteenth-century
Fnench cathedrals arose.

Fowever, cur stowy of the Fall in the Garden sees nature as covupt; and that myth
covupts the whole world for us. Because nature is theught of as covupt, eveny spontaneows
act is sinful and must not be yielded to. You get a totally different civilization and a tetally
different way of living accerding to whether your myth presents nature as fallen o whether
natue is in itself a manifestation of divinity, and the spirit is the revelation of the divinity that

MOYERS: Wha interprets the divinity infiexent in nature for us teday? Whe are cur
shamans? Whe intexprets unseen things for us?

CAMPBELL: Tt is the function of the artist to do this. The artist is the ene whe
communicates myth for taday. But fie has te be an atist who undewstands mythelogy and
fiumanity and isn't simply a seciclegist with a program fer yeu.

MOYERS: What abiout these athers whae are axdinany, these who are not poets ox
axtists, o whe have not had a transcendent ecstasy? FHow do we know of these things?

CaAMPRBELL: T U tell you a way, a vewy nice way. Sit in a wom and read -- and read
and nead. Und read the night books by the vight people: Your mind is brought onte that level,
and you have a nice, mild, slow-burning rapture all the time. Jhis nealization of life can be a
evenything fe has done. Den't say, "Ok, I want to fnow what Se-and-se did” -- and den't
bather at all with the best-sellen list. Just wead what this cne auther has te give you. Und then
you can g wead what fie had read. Und the world epens up in a way that is consistent with a
centain paint of view. But when you go from cne author te ancther, you may be able to tell ws
the date when each unote such and such a poem -- but fe hasn't said anything te you.

MOYERS: So. shamans functioned in early sacieties as antists do now. Jhey play a
much mare impaextant wole than simply being --

CaAMIBELL: They played the nale the priesthoed traditionally plays in eur seciety.



MOYERS: Then shamans wexre priests?

CAMIPBELL: There's a major difference, as T see it, between a shaman and a priest. (U
priest is a functionany of a secial soxt. The saciety worships cevtain deities in a cevtain way,
and the piest becomes exdained as a functionary to cavy eut that vitual. Jhe deity to whom
fie is devated is a deity that was theve before fie came along. But the shaman's powers are
symbolized in his awn familiarns, deities of his awn pewsonal experience. His authority comes
out of a psychological experience, not a social exdination.

MOYERS: The shaman has been somewtiene J haven't, and fie explains it te me.

CAMPBELL: Ulse, as in the case of Black ER, the shaman may translate some of his
visions into. vitual performances for his people. That's bringing the inner experience inte the
auter life of the peaple themselves.

MOYERS: This was the beginning of a eligion?

CAMPBELL: Pensenally, T think that's how religions began. But that's just a guess.
We don't neally fnow.

MOYERS: A Jesus goes inte the wildewness, experiences a psychological
trans foumation, comes back, and says ta pecple, " Follow me.” Und this happens in these
elementary cultures?

CAMPBELL: That's the evidence we have. We find a shamanic aspect in practically

MOYERS: Why, particulady, in the hunting cultures?

CAMIBELL: Because they 'we individual. The hunter is an individual in a way that ne
farumen will ever be. Tailing in the fields and waiting for natuse te tell you when you'te going
ta da it is ane thing, but geing off en a hunt -- eveny hunt is a different hunt from the last cne.
Und the hunters are trained in individual skills that requite veny special talents and abilities.

MOYERS: So what happened to the shaman in human evelution?

CAMPBELL: When this big emphasis came an the settled village life, the shaman Last
power. In fact, there's a wonderful set of stonies and myths ef seme of the Soutfuvestern
Umerican Indians, the Navahe and Upacthe, whe were originally funting peoples who came
of Uife. In their stories of the beginnings, thexe is typically an amusing episede whexe the
shamans are disgraced and the priests take cver. The shamans say something that effends
the sun, and the sun disappears, and then they say, 'Ok, J can buing the sun back.” JThen they



de all their tricks, and these are cynically, comically descrilied. But their tricks den't bring the
sun back. The shamans are reduced, then, te a shaman saciety, a kind of clown seciety. Jhey
are magicians ef a special powen, but their pewer is now subiordinate to a larger saciety.

MOYERS: We talled aliout the effect of the hunting plain en mythology, this space
clearly bounded by a civcular horizen with the great deme of heaven abiove. But what abicut
the peaple who lived in the dense foliage of the jungle? Fhere's no dome of the sky, ne herizon,
na sense of pewspective -- just trees, trees, brees.

CaAMIBELL: Calin Tunbinll tells an interesting stony of bringing a pygmy whe had
never licen aut of the forest onto a meuntain-tep. Suddenly they came from the trees ante the
hill, and there was an extensive plain stretching out before them. Jhe paor little fellow was
uttenly tevified. Fe had no way of judging perspective o distance. Fte theught that the
animals grazing on the plain in the distance were just across the way and were so small that
they were ants. Fte was just tatally baffled, and wshed back into the forest.

MOYERS: Geagraphy has dene a great deal to shape cur culture and cur idea of
religion. The god of the desent is not the god of the plains --

CAMPBELL: -- ox the god of the nain forest -- the gods, plural, of the nain ferest. When
you'te aut in the desewt with ene sty and ene werld, then you might have one deity, but in a
jungle, whexe there's ne farizon and you never see anything maxe than ten ox twelve yards
away frem you, you don't have that idea anymose.

MOYERS: So. axe they projecting their idea of Gad an the world?

CAMPBELL: Yes, ef caurse.

MOYERS: Their geagraphy shapes their image of divinity, and then they project it cut

CAMPBELL: Yes. The gad idea is always culturally conditioned, always. Und even
when a missionary brings what fe thinks is Gad, his god, that god is transfouned in tevms of
what the peaple are albile te think of as a divinity.

There is an amusing steny abiout a British missionarny in FHawaii whe was paid a
visit by a puiestess of the goddess Pele. Naw, a priestess ef Pele would be, in a sense, a minox
incarnation of Pele henself. So the missicnary was actually talking te a goddess theve. Fte
said, " J have came ta bring you the message of God.” Und the priestess said, "Ohk, that's your
god, Pele’s mine.”

MOYERS: Ts the idea "Theu shalt have no ather gads before me” purely a Felbraic
idea?

CaAMPBELL: T've not found it anywhiere else.



MOYERS: Why enly cne gad?

CAMPBELL: This T do not undewstand. J de undewstand the accent en the bocal social
deity for people who are living in a desext. Your whale commitment is te the society which is
protecting you. Saciety is always patvianchal. Nature is always matvilineal.

MOYERS: Do you think goddess neligions emenged because in the domestication of the
fuuman race women played such a deminant wole in the planting and hawesting activities of
thase early sacieties?

CAMPBELL: There is ne doubit aliout it. (Ut that mement, the woemen became the most
impartant membiens of the society in tevms of magic pewer.

MOYERS: It had been the man hunting --

CAMPBELL: Yes, and now it moves over inte the woman. Since fiex magic is that of
giving binth and neurisfument, as the eaxth daes, her magic suppards the magic of the eanth. In
the early tradition, she is the fixst planter. Jt is enly later, when the plow is invented in the
high culture systems, that the male tafes aver the agricultural lead again. Und then the
simulation of coitus, with the plow plowing the eanth, becames a deminant myth figuie.

MOYERS: Se. these differing approaches to myth are what you mean by the "way of
the animal pewens,” the "way of the seeded eanth,” the "way of the celestial lights,” and the

” a,ﬁ N ”

CAMPBELL: These have te de with the symbolic system through which the nounal

MOYERS: And what it values?

CAMPBELL: T he values will be a result of the conditions that govewn life. For instance,
the animals. Fis mythology is cutward tuwned. But the planting mythelogy, which has to de
with the cultivation of the plant, the planting of the seed, the death of the seed, se te say, and
the caming of the new plant, is moxe inward tuned. With the huntens, the animals inspived the
mythology. When a man wanted to gain power and knowledge, fie would go. inta the forest
and fast and pray, and an animal weuld come and teach him.

With the plantews, the plant world is the teacher. The plant world is identical in its
Uife sequences with the life of man. Sa you see, there's an inward selationship there.

MOYERS: What hap pened to the mythic imagination as human beings turned from the
funting of animals te the planting of seeds?



CAMIPBELL: There is a dramatic and tetal transfovmation, net just of the myths tut
of the psyche itself, J think. You see, an animal is a total entity, be is within a skin. When you
Rill that animal, fie’s dead -- that's the end of him. There is ne such thing as a self-centained
individual in the vegetal world. Yoeu cut a plant, and ancther sprout cemes. Pruning is
fielpful te a plant. The whaele thing is just a continuing inbieingness.

Unather idea asseciated with the tropical forests is that cut of wot cemes life. I have
seen wondeful redwoed forests with great, huge stumps from encumous trees that were cut
down decades age. Out of them are caming these bright new little children who are paxt of the
same plant. Use, if you cut off the limb of a plant, ancther ene comes. Jear eff the limb of
an animal, and unless it is a cedtain Rind of lizard, it deesn't grow again.

Sa in the forest and planting cultures, thete is a sense of death as not death semefiow,
that death is nequired for new life. Und the individual isn't quite an individual, fe is a branch
of a plant. Jesus uses this image when he says, "J am the vine, and you axe the branches.”
That vineyard image is a tetally different one from the separate animals. When you have a
planting culture, thete is a fostering of the plant that is going to be eaten.

MOYERS: What staries did this experience of the planter inspire?

CAMIPBELL: The motif of the plants that you eat having grown from the cut-up and
buried body of a sacrificed deity ex ancestral pewsonage occurs all cver the place, but
particulardy in the Pacific cultures.

These plant steties actually penetrate what we nevmally think of as a hunting area
in the mexicas. The Nexth Umerican culture is a vewy stwong example of the interaction of
funting and planting cultures. Jhe Indians were chiefly hunters, but they were alse growing
maize. One Wgonquin stewy alieut the oxigin of maize tells of a boy whe has a vision. Jn this
visien, fe sees a young man whe comes te fim with green plumes en his fead and whe. invites
the boy to a wrestling match. Fe wins and comes again and wins again, and se en. But ene
care of the place whete fe has been buried. The boy then dees what he has been teld te de, and
Rills and buries the beautiful youth. In time, the boy retuwns and sees the cown growing where
the plumed young man fas been buried, o planted, you might say.

Now, this boy had been concerned for his father, whe was a hunter but old. Fhe boy
was wendering whether there might be seme other way to get food besides hunting. T he vision
came to. fim out of his intention. Und the boy says to his father at the end of the tale, "We no
lenger need to ge cut hunting now.” Jhat must have been a moment of great awakening for
these people.

MOYERS: But the idea is that the plumed man in the vision has te die and be buried

before the plant can grow from the remains of his bady. Dees that stowy wn threugh ene myth
after ancther in the planting cultures?

CAMPBELL: Tt daes. A duplicate of this stowy comes up througheut Polynesia, for
instance. There is a girl wha loves to bathe in a cedain pecl. U great eel is alse swimming
areund in the pool, and day after day fe scrapes acress fex thigh as she is bathing. Jfen one



fine day fe turns inte a young man and becames fier lover for a moment. Jhen fie goes away
and comes back again, and gees away and cemes back again. But ene time when fe cames, fie
says, just as the plumed man in the Wlgonquin steny had said, " Naw, neat time J came to
visit you, you must Rill me, cut off my fead, and bury it.” She dees s, and there grows from
the buried fiead a ceconut tree. Und when you pick a caconut, you can see it is just the size of
a fiead. You can even see eyes and the little nodules that simulate the fead. Tf we axe te
believe what mast of cur Umerican anthropologists tell us, theve is ne connection bietueen the

come.

MOYERS: Se we have the same stony springing up in cultures unrelated to each othex.
What dees that say about it?

CAMIPBELL: That is ene of the amazing things abiout these myths. J have been dealing
with this stuff all my life, and J am still stunned by the ies of the nepetitions. Jt is
almast like a weflex in ancthier medium of the same thing, the same steny. Jnstead of conn, o
maize, it's a caconut.

MOYERS: The stunning thing to me abiout these staries from the planting cultures is
that for the finst time we fhave peaple arising from the womb of the eanth. The womb feeps
appeaiing again and again and again in se many of these stoxies.

CAMPBELL: Tt is particubarly conspicucus in legends of the Umerican Scuthuwest,
whexe the finst peaple came aut of the eanth. They came foxth out of the fiole of emergence, and
that becames the sacred place, the world axial center. It is associated with a centain mountain.

The steny is that there were pecple down in the depths who weren't yet weally people,
whe didn't even fnow they were peaple. One of them breakts a taboo that nebody fnew was a
talice, and the flocdwaters begin caming in. Jfhey have to ascend, to get cut by a nope thiough
the fiole in the ceiling of the world -- and then they are in anctfier world. In ene stony, the
shamans become aggressive in theix thinking and insult the sun and maon, which then
disappear, sa evewpbody is in the dark.

The shamans say, eh, they can get the sun back, and they swallow trees and bring the
sticking eut, and do all these great shamanic magic tricks. But the tuicks den't werk. The sun
deesn't come back.

Then the priests say, well now, let the peaple try. Und the pecple consist of all the
animals. Jhese animal peaple stand in a civcle, and they dance and they dance, and it is the
dance of the peaple that buings fouth the hill that grows then inte a meuntain and becomes the
elevated center of the world, cut of which all the human peaple came.

Und then cames an intexesting thing, just as in the Old Jestament -- all we have fieard
is the stony of this particular group, the Navake, let's say. But when they come out, the
Fueblo people are already there. It's Uike the probilem of where did Udam's sans get their
wives? There is the creation of these peaple, and the nest of the world is semehow there by
ancthier accident.



MOYERS: Fhis is the idea of the Chosen Peaple.

CAMIPBELL: Sure it is. Every people is a chasen peaple in its cuwn mind. Und it is
nather amusing that theix name for themselves usually means mankind. Jhey have odd
names fox the ather pecple -- life Funny Face, or Fwisted Nase.

MOYERS: The Indians fram the nontheast waoods of Umerica told ef a woeman whe
fell from the shy and gave binth te twins. The Indians of the Southwest told a stewy of twins
born to a vingin mathiex.

CAMPBELL: Yes. The weman from the sky exiginally comes from a hunting-culture
base, and the woman of the eanth comes from the planting culture. Jhe twins nepresent tuwe
contrany principles, but quite different contrany principles from these wepresented by Cain
and (el in the Bible. In the Troqueis stony, one twin is Sprout ex Plant Boy, and the other is
named Flint. Flint s damages his mother when fie is bon that she dies. Naw, Flint and Plant
Bay nepresent the twe traditions. Flint is used fox the tlade to Rill animals, so the twin named
Flint nepresents the hunting tradition, and Plant Boy, ef caurse, wepresents the planting
principle.

Jn the biblical tradition, the plant bay is Cain and the flint boy is (bel, who. is weally
a bender nathen than a fhunter. So in the Bible, you have the fender against the planter, and the
planter is the ene whe is abominated. This is the myth of hunting pecple ox fending pecple
whe have ceme into a planting-culture world and denigrate the peaple whom they have
conquened.

MOYERS: Tt seunds like a great range war in the ald West.

CAMPBELL: Yes. In the biblical traditien, it is always the secand sen whe is the
winnex, the good one. Jhe second sen is the newcomer -- namely the Felirews. Jhe alder sen, o
the Canaanites , wexre living theve before. Cain wepresents the agriculturally based city position.

MOYERS: These stories explain a great deal alicut contemporarny cenflicts, den't
they?

CaAMIBELL: Yes, they do indeed. It's fascinating to compare the caming togethier of
an invading planting saeciety o an invading funting o1 herding peaple in conflict with
plantens. The counterpants are exactly the same acress the planet -- two systems in cenflict

MOYERS: You said that the weman wha fell from the sky was already pregnant and
the weman whe gave binth on eaxth to twins was already pregnant. What dees it say te you
that in so many of these cultures there are begends of virgins giving binth to herces whe die and
axe weswuected?



CAMPBELL: T he death and reswwiection of a savior figure is a comman matif in all of
these legends. For example, in the stowy of the origin of maize, you have this benign figure
whe appears to the young boy in a vision, and gives him maize, and dies. The plant cames
from his body. Semebiady has had te die in order for life to emenge. J begin to see this
increditile pattewn of death giving ise to binth, and bivth giving rise te death. Every generation
fas to die in arder that the next generation can ceme.

MOYERS: You write, "Out of the wacks of fallen waood and leaves, fresh s prouts arise,
from which the lesson appears te have been that from death springs life, and cut of death new
binth. Und the grim cenclusion drawn was that the way to increase life is te increase death.
Uccorndingly, the entire equatonial belt of this glabie has been charactetized by a frenzy of
sacrifice-vegetabile, animal and human saciifice.”

CAMIPBELL: There is a ritual associated with the men's societies in New Guinea that
actually enacts the planting-society myth of death, wesuwection, and cannibalistic
cansumption. Jhere is a saced field with duums going, and chants going, and then pauses.
This gaes an for four an five days, on and en. Rituals are boring, you fnow, they just wear
you cut, and then you break thuough to semething else.

(Ut Last cames the great mament. T here fias been a celebration of real sexual ongy, the
breaking of all wules. The young boys whe are being initiated inte manficod are how to have
their finst seaxual experience. There is a great shed of enounous logs suppented by twe
uprights.  young woeman cemes in ownamented as a deity, and she is brought te lie down in
this place beneath the great noof. The boys, six ax se, with the duuns geing and chanting going,
ane after anathier, have their finst experience of intexcounse with the ginl. nd when the bast boy
is with fex in full embirace, the suppets are withdwuwn, the bogs drep, and the couple is Rilled.
There is the unien of male and female again, as they wexe in the beginning, befoxe the
separnation took place. Jhere is the union of begetting and death. T hey are both the same thing.

Then the little cauple is pulled cut and woasted and eaten that very evening. J fe vitual
is the nepetition of the otiginal act of the Rilling of a god follewed by the ceming ef foed from
the dead savier. In the sacrifice of the Mass, you axe taught that this is the body and tleod of
the Savier. You take it te you, and you turn inward, and there fe works within you.

MOYERS: What is the tuth to which the vituals point?

CAMPBELL: The nature of life itself has to be nealized in the acts of life. In the
fiunting cultures , when a saciifice is made, it is, as it were, a gift ox a buibe to the deity that is
being invited to do semething for us o te give us semething. But when a figure is sacrificed in
the planting cultures, that figure itself is the god. The person wha dies is buried and becomes
the food. Chuist is cuucified, and from his body the foed of the spirit comes.

The Chuist stony involves a sublimation of what eriginally was a vewy selid vegetal
image. Jesus is an Holy Read, the tree, and he is himself the fuuit of the tree. Jesus is the fuuit
the fuuit of the first tree, the tree of the fnowledge of good and evil, e was expelled from the
Ganden. The Garden is the place ef unity, of nonduality of male and female, geod and evit,



back to the Garden is the tree of immontal life, where you know that J and the Father axe one.

Getting back into that Garden is the aim of many a religion. When Yakuweh threw man
aut of the Garden, fie put twe chewliim at the gate, with a flaming sword between. Now, when
you appreach a Buddhist shrine, with the Buddha seated undex the tree of immontal life, you
will find at the gate twe guardians -- these axe the chewubim, and you've going between them to
the tree of immontal life. In the Christian tradition, Jesus on the cross is on a tree, the tree of
immoxtal life, and fe is the fuiit of the tree. Jesus on the cross, the Buddha undex the tree --
these ave the same figures. Und the chewbim at the gate -- who axe they? Ut the Buddhist
shrines you'll see ane has his mouth epen, the other has his mouth closed -- fear and desire, a
pair of eppasites. Tf you're approaching a garden likke that, and theose twe figures there are
neal to you and thueaten you, if you have fear for your life, you are still autside the garden.
But if you are ne longer attached te your ege existence, but see the ego existence as a function
of a largen, etexnal totality, and you favor the larger against the smaller, then you wen't be
afraid of those two figures, and you will go through.

We're kept aut of the Garden by our cwn fear and desive in velation te what we think
to be the goods of cur life.

MOYERS: Fave all men at all times felt same sense of exclusien fram an ultimate
weality, fram Gliss, fram delight, fram perfection, fram God?

CAMPBELL: Yes , but then you alse have maments of ecstasy. T he difference between
evenyday living and living in those mements of ecstasy is the difference between being cutside
and inside the Garden. You go past fear and desire, past the pair ef eppasites.

MOYERS: Inte haunony?

CAMPBELL: Tnta transcendence. This is an essential experience of any mystical
wealization. You die te your flesh and are born into your spinit. You identify yourself with the
censcicusness and life of which your body is but the vehicle. You die to the vehicle and became
identified in your consciousness with that of which the vehicle is the caviien. That is the God.

What yeu get in the vegetation traditions is this notion of identity behind the surface
display of duality. Behind all these manifestations is the one nadiance, which shines thiough
all things. The function of axt is te reveal this nadiance thuough the created abiject. When you
see the beautiful crganization of a fortunately cemposed waork of art, you just say, "Uha!”
Samefiow it speaks to the exder in your awn life and leads to the nealization of the very things
that religions axe cancerned to wender.

MOYERS: That death is Uife, and life is death, and that the twe are in accerd?

CAMIPBELL: That you have te balance between death and life -- they are twe aspects
of the same thing, which is being, becoming.

MOYERS: Und that is in all of these stories?



CAMPBELL: AU of them. T know no stony in which death is nejected. The old idea of
being sacrificed is not what we think at all. Ihe Mayan Indians had a kind of bastetball
game in which, at the end, the captain of the winning team was sactificed on the field by the
captain of the losing team. His fread was cut eff. Geing te your sacrifice as the winning stwofee
of your Uife is the essence of the early saciificial idea.

MOYERS: This idea of saciifice, especially of the winner being sacrificed, is so foreign
to eur werdd. Our wiling motif today is winner take all.

CAMPBELL: Tn this Mayan vitual, the name of the game was to became wouthy to be
sactificed as a gad.

MOYERS: Do you think it is tuue that fe who loses his life gains his life?
CAMPBELL: That is what Jesus says.
MOYERS: Do you believe it is true?

CaAMIBELL: T da -- if you lose it in the name of semething. There is a tepaont by the
seventeenth-century Jesuit missionazies in eastenn Canada of a young Jroqueis brave whe
fas just been captured by an enemy tiilie. Je is being brought to. be tortured to death. The
Nantheastern Indians had a custem of systematic torture of theix male captives. Jhe exdeal
was te be suffered without flinching. That was the final test of real manfiood. Und so this
young Jroquois is being brought in to endure this hovible ordeal; but, to. the Jesuits’
amazement, it is as though fie were coming te celebrate his wedding. He is decorated and
their fionored guest. Und fhe is playing the game aleng with them, fnowing all the while te
what end fe is being cenducted. The French priests descriliing the occasion are simply
appalled by what they interpret as the heartless mackewy of such a reception, characterizing
the youth's captonws as a campany of savage butes. But ne! Thase pecple were to be the
young brave's saciificial puiests. This was te be a sactifice of the altar and, by analogy, that
boy was the like of Jesus. The French priests themselues, eveny day, were celebrating Mass,
which is a weplication of the buutal saciifice of the cross.

There is an equivalent scene descuibied in the apecuyphal Christian Ucts of Johin,
immediately before Jesus goes to be cuucified. This is one of the mast maoving passages in
Chuistian lterature. In the Matthew, Mark, Luke and Johin gospels, it is simply menticned
that, at the conclusion of the celebration of the Last Supper, Jesus and his disciples sang a
fiymn before fie went forth. But in the Ucts of John, we have a word-for-werd account of the
whale singing of the fymn. Just before going cut inte the garden at the end of the Last Supper,
Jesus says to the company, " Let us dance!” Und they all fiold hands in a civcle, and as they
cincle anound him, Jesus sings, "Glany be to thee, Father!”

Ja which the cincling company wespends, "Umen.”

"Glory be to thee, Word!”



Und again, "Umen.”

"J weuld be born and J would bear!”

"Amen.”

" weuld eat and J would be eaten!”

"Umen.”

"Fheu that dancest, see what J de., fox thine is this passion of the manheod, which J
am about to suffer!”

"Amen.”

"J would flee and J weuld stay!”

"Umen.”

" weuld be united and J would unite!”

"Amen.”

"d daor am J ta thee that fnocketh at me. . . d way am J to thee, a wayfarer.”

Und when the dance is ended, fe walks cut inte the garden te be taken and cuucified.

When you go to your death that way, as a god, in the fnowledge of the myth, you are
gaing to your etexnal life. So what is theve in that to be sad alicut? Let us make it magnificent
-- as it is. Let us celelnate it.

MOYERS: The god of death is the lord of the dance.
CaAMPBELL: The god of death is at the same time the lord of sex.
MOYERS: What de you mean?

CAMIBELL: Jt's amazing: ene after anathier, you discover these gods whe are at ence
of death and of generation. The death god, Ghede, of the Haitian Voedoe tradition, is alse the
sex gad. The Egyptian god Osiris was the judge and lond of the dead, and the lond of the
negenenation of life. It is a basic theme -- that which dies is bown. You have to have death in
arder ta have life.

This is the origin of the fiead funt in Southeast sia, particularly in Indenesia. Jhe
fiead funt is a sacred act, a sacred Rilling. Before a young man can be pexmitted to mavy
and become a father, he must go forth and have his Rill. Unless there is death, there cannat be
binth. The significance of that is that eveny generation fhas te die in enden that the next
generation can come. (s sean as you beget or give binth te a child, you are the dead cne. The
child is the new life, and you are simply the protector of that new life.

MOYERS: Your time has came.

CAMIPBELL: That is why there is the deep psychological assaeciation of begetting and
dying.

MOYERS: T s there some welationship between what you are saying and the fact that a
parent will give his o fex life for a child?



CAMPBELL: T here is a magnificent essay by Schopenfiauer in which fie asks, how is it
that a human leing can sa participate in the pedl or pain of ancther that witheut thought,
spentanecusly, fie sacrifices his cwn life to the ather? Fow can it happen that what we
nowunally think of as the fivst baw of nature and self-presewation is suddenly disselued?

Jn Hawaii same four on five years aga there was an extraondinary event that
sepuesents this prabilem. Jhere is a place there called the Fali, whexe the trade winds fram the
nauth come nwushing thueugh a great vidge of mountains. Pecple lifke to go up there to get their
hair blown abiout ox semetimes to commit suicide -- you fnow, something life jumping off the

One day, twe pelicemen were driving up the Pali woad when they soauw, just beyond the
wailing that Reeps the cars from wolling ever, a young man prepating to jump. Jhe police car
stepped, and the policeman en the vight jumped eut te grali the man but caught him just as fe
jumped, and fe was himself being pulled cver when the second cop avived in time and pulled

Do you realize what had suddenly happened te that peliceman whe had given
fimself te death with that unfnown youth? Evenything else in his life had drwpped off -- his
duty to his family, his duty to his jeb, his duty te his cwn life -- all of his wistes and hopes
for his Uifetime had just disappeared. Fte was about to die.

Later, a newspaper neponter asted him, "Why didn't you let go? You would have
been Rilled.” Und his neparted answer was, " J couldn't let go. T T had let that yeung man ge,
J couldn't fave lived ancthier day of my life.” Fow came?

Schaopenfiauer's answer is that such a psychelogical cuisis nepresents the
breaktfiough of a metaphysical wealization, which is that yeu and that other are cne, that
you are two aspects of the ene life, and that your apparent separateness is but an effect of
the way we experience foms undex the cenditions ef space and time. Our tuwe reality is in cur
identity and unity with all life. This is a metaphysical twth which may beceme
spentanecusly sealized under cincumstances of cuisis. For it is, acconding te Schopenfauer,

The hena is the one whe has given his physical life to some onder of nealization of that
tuth. The cancept of love your neighlion is te put you in tune with this fact. But whether you
love your neighbion ax not, when the wealization grals you, you may sk your bife. Jhat
FHawaiian paliceman didn't fnow whe the young man was to whom fe had given himself.
Schopenfiauer declares that in small ways you can see this happening eveny day, all the time,
moving life in the world, people deing selfless things to and for each atfier.

MOYERS: So when Jesus says, " Love thy neighlion as thyself,” fe is saying in effect,
" Lave thy neighliox because fe is yourself.”

CaAMIPBELL: There is a beautiful figure in the Oniental tradition, the bodhisattva,
whase nature is boundless compassion, and from whese fingetips there is said te duip
ambresia dawn te the lowest depths of fiell.

MOYERS: Und the meaning of that?



CAMIBELL: (Ut the very end of the Divine Comnedy, Dante nealizes that the love of God
infaums the whaele universe dawn te the bawest pits of fiell. That's veny much the same image.
The bodhisattva wepresents the principle of campassion, which is the healing principle that
matees life possilile. Life is pain, but cempassion is what gives it the possibility of continuing.
panticipates in the sovwows of the wedd. Veluntary paticipation in the waorld is veny
different fram just getting boxn into it. That's exactly the theme of Paul's statement aliout
Chuist in his Epistle to the Philippians: that Jesus "did not think Ged-feed semething te be
field ta but took the foun of a sewant fiene an the eanth, even to death on the crass.” That's a

MOYERS: Se you weuld agree with (belard in the tuwelfth century, whe said that
Jesus' death on the cross was not as nansem paid, ox as a penalty applied, but that it was an
act of atenement, at-cne-ment, with the vace.

CAMPBELL: That's the mast sophisticated intexpretation of why Chuist had te be
cucified, arx why fe elected to be cuucified. (n earlier ane was that the sin in the Garden of
Eden had committed mankind to the Devil, and God had te redeem man from the pawnbuolier,
the Devil. Se fe affered his awn sen, Jesus, as the redemption. Pepe Gregerny gave this
intexpretation of Jesus as the bait that hicaked the Devil. That's the wedemption idea. In
ancther vewion, God was se offended by the act ef impudence in the Garden that fe became
man with God was a sacrifice that woeuld be as great in its impertance as the sin had been. Neo
mexe man could make such a sacrifice, sa the son of God himself became man in onder to pay
the debit.

But Wbelard’s idea was that Chuist came to be cuucified to evofe in man's heart the
sentiment of compassion for the suffeting of life, and se to vemove man's mind frem Glind
cammitment to the geads of this wold. Jt is in campassion with Christ that we turn ta Chuist,
and the injured one becomes cur Saviox.

Prom his incuralile woeund. The injured ene again becames the saviex. Jt is the suffering that

MOYERS: Se you would agree with (belard that mankind yearning for God and God
yearning for mankind met in cempassicn at that cress?

CaAMPBELL: Yes. Us soon as thete is time, there is suffeting. You can't have a future
unless you have a past, and if you are in bove with the present, it becames past, whatever it is.
Loss, death, binth, loss, death -- and se on. By contemplating the cross, you are
centemplating a symbiol of the mystery of Uife.

MOYERS: That is why there is se much pain asseciated with the tute weligious
trans foumation ex convension. Jt is not easy to bose yowrnself.



CAMIPBELL: The New Testament teaches dying te ane's self, litewally suffering the
pain of death to the world and its values. This is the vocabulbary of the mystics. New, suicide
is alse a symbolic act. It casts off the psychological posture that you happen to be in at the
time, so. that you may ceme inte a better one. You die te your cuwvient life in exder to came ta
ancther of some Rind. But, as Jung says, you'd bettex not get caught in a symbolic situation.
You don't have to die, weally, physically. AU you have to do is die spititually and be weborn
te a langer way of living.

MOYERS: But it seems so foreign to cun experience teday. Religion is easy. You put it
on as if you are putting en a ceat and geing out te the movies.

CAMPBELL: Yes, mast churches are for nice sacial gatherings. You like the peaple
there, they are nespectabile peaple, they are ald fuiends, and the family has fnown them for a
leng time.

MOYERS: What has happened to this mythic idea of the self-sactificing savior in cur
culture today?

CaAMIPBELL: During the Vietnam War, T wemembiex seeing on the television young men
in felicaptens going aut ta wescue one ax anathier of thein cempanions, at great sk to
themselves. They didn't have to rescue that greatly endangered young man. Und so there J
sauw this same thing wesking, the same willingness of which Schopenfiauer wraote, of
sacrificing ene’s awn life for anathien. Men sametimes canfess they love waxn because it puts
them in touch with the experience of being alive. In going to the office eveny day, you den't get
that experience, but suddenly, in war, you axe vipped back into being alive. Life is pain; life is
suffering; and life is hovwon -- but, by Gad, you are alive. Thase young men in Vietnam were

MOYERS: But a man said te me once after years of standing en the platform of the
subway, "J die a Uttle bit down there every day, but J fnow J am deing se fer my family.”
There are small acts of hencism, too, that cccur without wegard to the notediety that you
attract for it. For example, a mother dees it by the isclation she endures an behalf of the
famity.

CaAMIBELL: Motherhoed is a sactifice. On cur veranda in Fouvaii the bivds come to
feed. Each year there have been ene ox twe mathier binds. When you see a mathier bind, plagued
by fer prageny for food, with five baly birds, same of them bigger than ste is, flopping all
aver fren -- "Well,” you think, "this is the symbol of matherhoad, this giving ef your subistance
and eveny damn thing to your progeny.” Jhat is why the mother becomes the symbial of
Mather Eanth. She is the cne who has given binth to us and en whom we live and on whose

MOYERS: Us you talk, I think of ancther figure in The Way of the Unimal Seweys
that stuck me as Chuistlifte. Do you remembier that savien figure from the creation legend of



the Pima Indians?

CAMPBELL: Yes. Tt is an instuuctive stony. Fe is the classic savion figure wha brings
life to mankind, and manfind then tears him te pieces. You fnow the old saying: Save a
man's life and make an enemy for Cife.

MOYERS: When the world is created, fie emenges from the center of the eanth and later

leads his peaple from underground, but they turn against him, Rilling him not ence but
several times --

CAMPBELL: -- even pulverizing him.

MOYERS: But fe always wetuwns te life. At bast fe goes into the mountains where the
twails become se confused, ne one can follow him. Now, that is a Christlife figure, isn't it?

CAMPBELL: Yes, it is. Und here alse is the babiyrinth motif. T fe trails are deliliexately
confused, but if you fnow the secret of the bLabiyrinth, you can go and pay its inkabitant a visit.

MOYERS: Und if you have faith, you can follow Jesus.

CAMIPBELL: You can. Vewy often one of the things that cne learns as a membier of the
mystewy weligions is that the Labiyrinth, which Glocks , is at the same time the way te etexnal life.
This is the final secret of myth -- te teach you how te penetrate the laliyrinth of life in such a
way that its spivitual values came thuough.

That is the probilem of Dante’s Divirce Comedy, too. Jhe crisis cames in the "middle of
the way of cux life,” when the body is beginning te fade, and ancther whale constellation of
themes cames breakting inte your dream waodd. Dante says that, in the middle year of his Cife,
fie was last in a dangerous waood. Und fie was thueatened there by thiee animals, symbializing
pride, desire, and fear. Then Vingil, the pexsenification of poetic insight, appeared and
conducted him thwough the labyrinth of hell, which is the place of those fixed to their desives
and fears, who can't pass through te etewnity. Dante was cavied thiough to the beatific vision
of Gad. On a smaller scale, in this Pima Indian stony, we have the same mythological image.
The Pima Indians were amang the simplest Indian cultures in Nowth Umerica. Und fene
they hauve, in their cwn way, made use of this highly sephisticated image, which matches
Dante.

MOYERS: You have written that "the sign ef the cross has te be loaked upon as a sign
of an etewnal affivmation of all that ever was ex shall ever be. Jt symbializes not anly the cne
historic moment on Calvany but the mystewy thiough all time and space of God's presence and
participation in the agony of all living things.”

CAMPBELL: T he big moment in the medieval myth is the awakening of the fieart to
cempassion, the trans fovmation of passien inte compassion. That is the whole probilem of the
Guaill stories, compassion for the wounded fing. Und cut of that yeu alse get the notion that



Ubelard offered as an explanation of the crucifixion: that the Son of Ged came dewn into this
warld te be cuucified to awaken cur hearts to compassion, and thus te turn cur minds from the
grass concewns of waw life in the wordd te the specifically human values of self-giving in
shared suffering. In that sense the wounded fRing, the maimed fing of the Guail legend, is a
countenpant of the Chuist. Fe is there to evafte campassion and thus bring a dead wasteland to
lUife. There is a mystical notion there of the spiritual function ef suffering in this wodd. The
ane wha suffers is, as it wexe, the Christ, come befare us to evolie the ane thing that tuwns the
fiuman beast of prey inte a valid human being. That ene thing is compassion. This is the
theme that James Joyce takes cver and develops in Utlysses - the awakiening of his fere,
Stephien Dedalus, to manhiced through a shared compassion with Leopald Bloom. That was

Jn Joyce's next great wenk, Finregares Wate, there is a mysterviows numbier that
constantly wecurs. Jt is 1132. Jt accurs as a date, for example, and inverted as a house
adduess, 32 West 11th Street. In eveny chapter, some way ox ancthier, 1132 appears. When I
was writing U Skeletor Hey te Finnegans Wafkte, J tiied every way J knew to imagine, "What
the dickens is this numbiex 1132?” Ghen J necalled that in Utysses, while Bloem is wandering
alieut the streets of Dublin, a ball drops fram a tawer to indicate neon, and e thinks, " Jfe
law of falling bodies, 32 feet per sec per sec.” Thinty-twe, J theught, must be the numbier of
the Fall; 11 then might e the renewal of the decade, 1,2,3,4,5,6,7,8,9,10 -- but then 11,
and you start cver again. Jhere were a numbien of other suggestions in Utlysses that made me
think, "Well, what we have here is perhaps the numbier of the Fall, 32, and Redemption, 11;
sin and forngiveness, death and wenewal.” Finnegars Watte has to do with an event that
occuwed in Phoenixc Parke, which is a major park in Dubilin. The phoenix is the bivd that
bunns itself te death and then comes te life nenewed. Phoenia Park thus becemes the Garden of
Eden where the Fall tock place, and where the cress was planted on the skull of Adam: ¢
fetix culpa (O Phaenix culprit!” says Joyce). Und se we have death and wedemption. That
seemed a pretty good answer, and that's the ene J gave in U Skeletan Hey.

But while preparing a class cne evening for my students in camparative mythelogy,
J was weveading St. Paul’s Epistle to the Romans and came across a curiows sentence that
seemed to epitomize evenything Joyce had had in mind in Finnegarns Watte. St. Paul had
witten, "For God has censigned all men to discbedience, that e may show his mency to all.”
You cannat be so discbiedient that Ged's mercy will not be abile to follow you, sa give him a
chance. "Sin bravely,” as Luther said, and see how much ef God's mercy you can invefe. Jhe
great sinner is the great auvalener of God to compassien. Fhis idea is an essential ene in

Sa J said te mysell, "Well, gee, this is weally what Jeyce is talling abiout.” Se J
wrate it down in my Joyce notebiock: "Romans, Chapter 11, verse 32.” Can you imagine my
sunprise? Jhete was that same numbier again, 1132, vight cut of the Goed Beck! Joyce had
taken that paradex of the Chuistian faith as the matte of the greatest masteuvorkt of his life.
Und there fie describies nuthlessly the depths of the private and pubilic monstrosities of human
Uife and action in the uttedy sinful course of buman histeny. Jt's all there -- tald with love.

MOYERS: Can Westerners grasp the mystical experience that leaves thealogy behind?
I yeu'ne bocked to the image of God in a culture whete science deteunines your perceptions of



seality, fow can you expetience this ultimate ground that the shamans talk alicut?

CAMPBELL: Well, peaple do experience it. Those in the Middle Uges uwho experienced
it were wsually burned as fetetics. One of the great fenesies in the West is the fenesy that
Chuist proncunced when fe said, " J and the Father are ene.” Fe was cwucified for saying that.
JIn the Middle (Lges, nine hundred years after Chuist, a great Sufi mystic said, "I and my
beloved are ane,” and fe, toe, was cucified. s fe was geing to the cross, he prayed, 'O my
Loxd, if you had taught these peaple what you have taught me, they weuld not be deoing this te
me. Und if you had not taught me, this would not be happening te me. Blessed is the Lord and
all his works.” Unother of the Sufi mystics said, "I he function of the othedex community is
to give the mystic his desire, which is a union with God, through mextification and death.”

MOYERS: What has undercut this experience teday?

CAMIBELL: Tt's characteristic ef demacracy that majority wile is understood as
being effective not anly in politics but alse in thinking. Jn thinking, of course, the majoxity is
always wieng.

MOYERS: Wways wrong?

CAMPBELL: In mattews of this kind, yes. The majority's function in welation to the
spinit is te tuy te listen and to epen up to samecne whe's fad an experience beyond that of
foad, shelter, progeny, and wealth.

FHave you ever wead Sinclain Lewis' Babbitt?

MOYERS: Net in a long time.

CAMPBELL: Remembien the last line? "' T have never dane the thing that J wanted to in
all my life.” That is a man whe never followed his tliss. Well, I actually feard that line
when J was teaching at Sarah Lawrence. Before T was mawiied, I used to eat eut in the
sestauwrants of town for my lunch and dinnews. Thursday night was the maid’s night off in
Bronaville, se that many of the families were cut in restawrants. One fine evening J was in
my favorite sestaurant there, and at the next tabile there was a father, a mother, and a
scrawny boy aliout twelve years old. Jhe father said to the boy, " Drink your tomate juice.”

Und the boy said, " don't want to.”

Thien the father, with a bouder voice, said, " Diink your temato juice.”

Und the mother said, "Den't make him do what e deesn't want to de.”

The fathier locked at fiex and said, " Fe can't go thuough life doing what fie wants to
de. Jf ke does only what fie wants to de, he'ltl be dead. Lock at me. J've never done a thing J
wanted to in all my life.”

Und J thought, "My Gad, thete's Babbiitt incarnate!”

That's the man wha never followed his Gliss. You may have a success in life, but then
just think of it -- what kind of life was it? What geod was it -- you've never dane the thing you
wanted te do in all your life. I always tell my students, ge where your body and soul want to



ga. When you have the feeling, then stay with it, and don't let anyone throw you off.

MOYERS: What happens when you follow your tliss?

CaAMIBELL: You came ta bliss. Tn the Middle Uges, a favorite image that occurs in
many, many conteats is the wheel of fortune. Thete's the hub of the wheel, and thete is the
wevolving wim of the wheel. For example, if you axe attachied to the xim of the wheel of fertune,
you will be either abiove going dewn ax at the bottom coming up. But if yeu are at the hub, you
axe in the same place all the time. That is the sense of the maviiage vow -- J take you in fiealth
ox sickness, in wealth o poventy: geing up on geing dewn. But J take you as my center, and
you are my bliss, not the wealth that you might bring me, not the social prestige, but you. Jhat
is following your bliss.

MOYERS: Fbow would you advise semeliady to tap that spring of etexnal life, that
tliss that is night theve?

CAMPBELL: We are having experiences all the time which may en eccasion sender
same sense of this, a Uittle intuition of where your bliss is. Guabi it. Neo ane can tell you what it
is going to be. You have to learn to necognize your cwn depth.

MOYERS: When did you fnow yours?

CaAMPRBELL: Oh, when T was a kid. I never let anyliady pull me off ceurse. My

family felped me, all the time, just to da the thing J really, deeply, maost wanted to do.
didn't even nealize there was a probilem.

MOYERS: Faw can those of us whae are parents felp cur children vecognize their
bliss?

CAMIBELL: You have to know your child and be attentive ta the child. You can felp.
When J taught at Sarah Lawrence, I would have an individual conference with evewy ene of
my students at least ence a foutnight, for a hall hour ex se. Now, if you're talking en about
the things that students cught te be weading, and suddenly you hit cn something that the
student neally wesponds te, you can see the eyes apen and the cemplexion change. Jhe life
passibility has apened thete. UL you can say to yourself is, "J hope this child hangs en te
that.” They may ox may not, but when they do, they have found life night there in the noem
with them.

MOYERS: Und ene deesn't have to be a poet te de this.

CAMPBELL: Poets are simply these who have made a profession and a lifestyle of
being in tauch with their tliss. Mast peaple are concerned with otfier things. Jhey get
themselves invalued in economic and palitical activities, ax get duafted inte a wax that isn't the
ane they e interested in, and it may be difficult to hold to this umbilical undex these



circumstances. Jhat is a technique each one has to work eut for himself semehiow.

But mast peaple living in that wealm of what might be called eccasional cencens have
the capacity that is waiting te be awakened to mave te this other field. J fnow it, I have seen
it happen in students.

When J taught in a bays’ prep school, T used te talk to the boys whe were tuying to
make up their minds as to what their careers were gaing to be. (U boy weuld come te me and
ask, "De you think J can de this? De you think J can de that? Do you think J can be a
urtiter?”

"Oh,” J would say, " J den't know. Can you endure ten years of disappointment with
naobiedy wesponding te you, e are you thinking that yeu are going te wmite a best sellex the finst
cwack? JE you have the guts to stay with the thing you really want, no matter what happens,
well, go afiead.”

Then Dad weuld came along and say, " Ne, you cught te study law because there is
moxe money in that, you know.” Now, that is the 1im of the wheel, not the fubi, not fellowing
youn Gliss.

(e you going to think of fertune, ex are you geing to think of your bliss?

J came back fram Eurape as a student in 1929, just thuee weeks before the Wall Street
cuash, se J didn't have a job for five years. T here just wasn't a job. That was a great time for

me.
MOYERS: A great time? The depth of the Depression? What was wendeful about it?

CAMPRBELL: T didn't feel poor, T just felt that I didn't have any money. Pecple were
sa gaod ta each ather at that time. For example, J discovened Frobienius. Suddenly fie hit me,
and J had te read everything Frolbienius had written. Se J simply unote ta a bookselling fiun
that J had known in New York City, and they sent me these books and told me J didn't have
te pay for them until J got a job -- four years latex.

There was a wenderful old man up in Woedsteck, New York, whe had a piece ef
propenty with these little chicken coop places fe would went cut for twenty dellars a year ox so
te any young pewson fe thought might have a future in the axts. Jhere was ne wunning wate,
anly fene and there a well and a pump. Fe declared he wouldn't install wunning water
because fie didn't like the class of people it attracted. That is where I did mast of my basic
weading and work. It was great. J was following my bliss.

Naw, T came to this idea of tliss because in Sanstrit, which is the great spivitual
language of the world, thete are thuee tevms that nepresent the buink, the jumping-off place to
the acean of transcendence: Sat, Chit, Unanda. Ihe word " Sat’ means being. " Chit" means
consciousness. " Unanda’ means Gliss ex vapture. J thought, " J den't know whether my
censciousness is proper canscicusness ox not; J don't fnow whether what J fnow of my being
is my preper being ox not; but J do fnew where my rapture is. Se let me fang on to naptuse,
and that will bring me both my censciousness and my being.” J think it werked.

MOYERS: Do we ever know the tuuth? Do we ever find it?

CAMPBELL: Each persan can have his cwn depth, experience, and seme conviction of



being in touch with his cwn sat-chit-ananda, his cwn leing thueugh consciousness and bliss.
The neligiows people tell us we really won't experience bliss until we die and ga to heaven.
But J believe in having as much as you can of this experience while you are still alive.

MOYERS: Bliss is now.

CAMPBELL: In heaven you will be having such a mawelous time locking at God that
you won't get your cwn experience at all. Jhat is not the place to have the experience -- fene is
the place to have it.

MOYERS: De you ever bhave this sense when you axe following your bliss, as J have at
maments, of being fielped by hidden hands?

CaAMPBELL: (UL the time. Tt is miraculous. J even have a supewstition that has grown
an me as the wesult of invisibile hands caming all the time -- namely, that if you de follow your
tliss you put yournself on a kind of track that fas been there all the while, waiting for you,
and the life that you cught to be living is the ene you axe living. When you can see that, yeu
begin te meet peaple who are in the field of your tliss, and they apen the dears te you. J say,
follow your bliss and den't be afraid, and deors will cpen where you didn't fnow they were
gaing to be.

MOYERS: Fave you ever had sympathy for the man whe has ne invisible means of
suppent?

CaAMIBELL: Whe has ne invisible means? Yes, he is the ene that evolies compassion,
the paox chap. e see him stumbling around when all the watews of life are 1ight theve neally
evofies ane's pity.

MOYERS: The watens of etewnal life are night thete? Where?

CAMPBELL: Wherever you are -- if you are following your bliss, you are enjoying
that wefresfunent, that life within you, all the time.

v
THE HERO'S ADVENTURE

Furtfieunave, we fiawve not even te visk the adventuve alone, for the flevees af all time

fawe gone liefave us. Tthe laliynthi is therauglity frawn. We fiave arly ta follow the thread of
the fhera path, and witieve we had thoughit te find an alemination, we stall find a god. Und



wibeve we fad theught te slay anctfiey, we shall stay ouvselues. Ulhere we fiad thauglit te
travel autward, we will came te the certey of awy awrn existence. Und witeve we fiad theughit te
le alone, we will le with all the werld.

- JOSEP I CAMIBELL

MOYERS: Why axe thete se many stexies of the fene in mythology?

CAMPBELL: Because that's what's wenth writing abicut. Even in papular novels, the
main character is a feno o hercine whe has found or dene something beyond the neumal vange
of achievement and experience. (L here is someane who has given his on fer life to semething
biggen than encself.

MOYERS: S in all of these cultures, whatever the local castume the fene might be
wearing, what is the deed?

CAMPBELL: Well, there are e types ef deed. One is the physical deed, in which the
fiena performs a courageows act in battle ax saves a life. The otfien kind is the spiritual deed, in
which the fera learns ta experience the supewnaunal wange ef human spiritual life and then
comes back with a message.

The usual fero adventure begins with someene from whom semething fas been tafen,
or wheo feels thete's semething lacking in the nevmal experiences availabile o peunitted to the
membiens of his society. This pewson then takes off on a sevies of aduventures beyond the
ardinany, either to necover what fas been lost ox te discever same life-giving elixin. Jt's
wsually a cycle, a geing and a returning.

But the stuucture and something of the spivitual sense ef this adventure can be seen
already anticipated in the pubiesty ox initiation vituals of early tribal societies, through which
a child is compelled to give up its childhood and became an adult -- to die, you might say, to
its infantile pexsenality and psyche and came back as a wespaonsibile adult. This is a
fundamental psychological transformation that evenyone has te undergo. We are in
childficed in a condition of dependency under sameane’s protection and supewision for some
founteen to twenty-ene years -- and if you're going en for your PA.D., this may continue to
pethaps thidy-five. You are in ne way a self-wespensibile, free agent, but an cbedient
dependent, expecting and receiving punisfiments and rewands. Ta evalue aut of this pesition
of psychelogical immaturity te the courage of self-wespensibility and assurance wequires a
death and a weswwection. That's the basic matif of the univensal fiene's journey -- leaving one
condition and finding the souwice of life te bring you foruth inte a icher ox mature condition.

MOYERS: Sa even if we happen not to be fenaes in the grand sense of wedeeming society,
we still have to take that jeurney inside curselues, spiritually and psychelogically.

CAMPBELL: That's vight. Otte Rank in his impotant little bock The Myth of the
Dinths of the Heva declares that evenyone is a fiere in binth, whete fie undergoes a tremendows
psychalogical as well as physical transfounation, from the condition of a little water
creature living in a vealm of amnictic fluid into. an air-breathing mammal which ultimately



will be standing. That's an enovmeus transfounation, and had it been consciously undestakien,
it would have leen, indeed, a fencic act. Und there was a fercic act en the mother's paxt, as
well, who had breught this all about.

MOYERS: Then herces are not all men?

CaAMIPBELL: Ok, ne. T he male usually has the mexe conspicucus wole, just because of
the (ztecs, for example, whe had a number of heavens to which pecple's sauls would be
assigned according te the canditions of their death, the freaven for waiions killed in battle was
the same for mothers who. died in childbixth. Giving binth is definitely a hercic deed, in that it is

MOYERS: Don't you think we've lost that tuuth in this society of curs, whexe it's

deemed moxe fencic to ge out inte the world and makie a lot of money than it is te waise
children?

CAMPBELL: Making money gets mare adventisement. You fnow the old saying: if a
deg bites a man, that's net a steny, but if a man bites a dog, you've got a stony there. Se the
thing that happens and happens and happens, ne matter how fencic it may be, is not news.
Motherfiood has lost its novelty, you might say.

MOYERS: That's a wendeful image, theugh -- the mother as fere.

CAMIPBELL: Tt has always seemed so te me. That's samething J learned from
seading these myths.

MOYERS: Tt's a journey -- you have to move cut of the fnown, conventicnal safety of
youn life te undentake this.

CAMPBELL: You have ta be transformed from a maiden to a mather. That's a big

MOYERS: Und when you come back from your journey, with the child, you've brought
samething fox the world.

CAMPBELL: Neat anly that, you've got a life job afiead of you. Otto Rank makes the
paint that there is a world of peaple whe think that theit hercic act in being born gualifies them
for the nespect and suppoxt of their whele community.

MOYERS: But there's still a journey to be taken after that.

CAMPBELL: There's a large journey to be taken, of many tials.



MOYERS: What's the significance ef the tuals, and tests, and ordeals of the fere?

CAMPBELL: T you want to put it in tevms of intentions, the trials are designed to see
to it that the intending fiero. should be really a fero. Js e weally a match for this task? Can fe
avencome the dangens? Dees fie have the courage, the knowledge, the capacity, te enalbile him to

sewe?

MOYERS: Tn this culture of easy neligion, cheaply achieved, it seems te me we've
forgotten that all three of the great neligions teach that the trials of the fero journey are a
significant paxt of life, that there's no reward without senunciation, witheut paying the price.
The Horan says, "De you think that you shall enter the Garden of Bliss without such trials
as came to these whae passed before you?” Und Jesus said in the gospel of Matthew, "Great is
the gate and navwow is the way which leadeth to life, and few there be who find it.” (Und the

CAMPBELL: Tf you realize what the weal probilem is -- bosing younself, giving
yowself ta same higher end, ox to ancther -- you nealize that this itself is the ultimate tiial.
When we quit thinking primarily alieut curselues and cur cwn self-presewation, we underge
a tuly heveic trans feunation ef conscicusness.

Und what all the myths have te deal with is transfeunations of censcicusness of one
kind o ancther. You have been thinking cne way, you now fhave to think a different way.

MOYERS: Fow is consciousness transfoumed?

CAMIPBELL: Either by the tials themselves ax by illuminating revelations. Trials and
sevelations are what it's all about.

MOYERS: Tsn't there a mement of wedemption in all of these stesies? The weman is
saved from the dragoen, the city is spared from cllitexation, the feno is snatched from danger

CAMPBELL: Well, yes. T here would be ne fere deed unless there were an achievement.
We can have the fere who fails, but fe's usually wepresented as a kind ef clown, samecne
pretending to moxe than fie can achieve.

MOYERS: Fow is a here different from a leader?

CAMPBELL: That is a prabilem Talstoy dealt with in Way and Feace. Here you have
Napaoleon navaging Europe and now abiout to invade Russia, and Jolstey raises this
question: Js the leader really a leader, ax is fe simply the cne aut in front en a wave? Jn
psychalogical texms, the leader might be analyzed as the one whe perceived what could be

MOYERS: Tt has been said that a leader is sameane who discerned the inevitabtile and



gat in front of it. Napaleon was a leader, but hie wasn't a feno in the sense that what fe
accomplistied was grand for humanity's sake. It was for France, the glony of France.

CAMPBELL: Then be is a French here, is e not? This is the prolilem for today. Is the
fiene of a given state ox people what we need today, when the whele planet should be cur field
of concenn? Napalean is the nineteentfi-century countexpant of FHitler in the twentieth.
Napalean's navaging of Eurepe was hewific.

MOYERS: So. you could be a local god and fail the test an a larger casmic level?

CaAMPBELL: Yes. On you could be a local god, but for the pecple whom that local ged
conquered, you cauld be the enemy. Whether you call samecne a fere ex a maonster is all
nelative te whexe the focus of your consciousness may be.

MOYERS: So. we have to be careful not te call a deed fercic when, in a barger,
mythological sense, it simply deesn’t werk that way.

CaAMPRBELL: Well, T don't fnow. The deed could be abisclutely a hercic deed -- a
persaen giving his life for his cwn peaple, for example.

MOYERS: Uk, yes. The Gevman seldiex whe dies --
CAMIPBELL: -- is as much a fiere as the Umetican whoe was sent cver there to il him.
MOYERS: Se. dees heraism have a moral ebjective?

CAMPBELL: T he maral abijective is that ef saving a peaple, ar saving a pexsen, ox
suppenting an idea. Jhe hene saciifices himself for something -- that's the movality of it. Now,
from ancther pasition, ef counse, you might say that the idea for which fe sacrificed himself
was semething that sheuld not have been nespected. That's a judgment from the other side, but
it deesn't destroy the intrinsic fencism of the deed petformed.

MOYERS: That's a different angle an hences from what J get as a young boy, when J
suffering for it.

CAMPBELL: Yes , Promethews brings fire toa mankind and consequently civilization.
The fire theft, by the way, is a universal mythic theme. Often, it's a trickster animal ax bind
that steals the fire and then passes it along to a welay team of birds or animals whe wn with
it. Semetimes the animals axe burned by the flames as they pass the fire along, and this is
said to acceunt fox their diffenent calorings. The fire theft is a very popular, worldwide story.

MOYERS: The peaple in each culture are tuying to explain where fire came from?



CAMPBELL: The stany isn't weally tuying to explain it, it has te de more with the value
of fire. The fire theft sets man apaxrt from the animals. When you're in the woeds at night,
you light a fixe, and that feeps the animals away. You can see their eyes shining, but they re

MOYERS: Se. they 1e not telling the story just to. inspire otfiens on to mate a moral
peint.

CaAMIPBELL: Ne, it's to evaluate the fire, its impartance to us, and te say semething
albiout what has set man apart from the beasts.

MOYERS: Does your study of mythology lead you to conclude that a single human
quest, a standard pattenn of human aspiration and theught, constitutes for all mankind
semething that we have in common, whether we lived a million years ago ex will live a
thowsand years from now?

CAMPBELL: There's a centain type of myth which ene might call the visicn quest,
going in quest of a beon, a visien, which has the same foun in eveny mythology. That is the
thing that J tued te present in the fivst bock J wrote, The Heve with a Thewsand Faces. (UL
these different mythologies give us the same essential guest. You leave the waorkd that you're
in and go inte a depth on into a distance ex up to a feight. I here you came to what was missing
in your censcicusness in the wold you foumeddy infiabited. Then comes the probilem eithier of
staying with that, and letting the warld dwop off, or neturning with that boen and tuying to
fiald on to it as you mave back inte your secial weld again. That's not an easy thing te de.

MOYERS: Sa the hena goes for something, fe doesn't just go aleng fox the ride, fie's not
simply an adventuren?

CAMIPBELL: T here are both Rinds of fences, some that chease te undestake the journey
and seme that den't. In ene kind of adventusre, the fienc sets cut wesponsitily and intenticnally
te perfoun the deed. For instance, Odysseus’ sen Jelemactus was teld by Uthena, "Ge find
your fathien.” That father quest is a major fene adventure for young peaple. That is the
aduventure of finding what your career is, what your nature is, what your sewrce is. You
undextatie that intentionally. Oy thexe is the legend of the Sumerian sky goddess, Jnanna, wheo
descended into the undewwordld and undeuvent death to bring fren beloved back to life.

Then there are adventures into which you are thuwown -- for example, being drafted
inte the avmy. You didn't intend it, but you've in now. You've undengene a death and
nesuwwection, you've put en a unifoum, and you've ancther creature.

One kind of fero. that eften appears in Celtic myths is the princely fhunter, whe has
followed the bure of a deer into a range ef forest that fie has never been in before. Jhe animal
there undergoes a transfovmation, becoming the Cueen of the Faerie Fbills, e something of
that Rind. This is a type of adventure in which the fieno has ne idea what fe is deing but
suddenly finds himself in a transfouned realm.



MOYERS: T s the adventurer whe takes that Rind ef tuip a fere in the mythelogical

sense?

CaAMIBELL: Yes, because he is always weady for it. Tn these staries, the adventure
that the fieno is weady for is the cne fie gets. Jhe adventure is symbialically a manifestation of
his character. Even the landscape and the conditions of the environment match his veadiness.

MOYERS: Tn Geange Lucas’ Star Wans, Selo begins as a mercenarny and ends up a
fieno, coming in at the last te save Luke Skywalfexr.

CaAMPBELL: Yes. There Scle has dene the fere act of sacrificing himself for ancther.

MOYERS: De you think that a hero is created cut of guilt? Was Sele guilty because fe
tad abandened Skywalfer?

CAMPBELL: Tt depends en what system ef ideas you want to apply. Scle was a very
practical guy, at least as fe thought of himself as a matedialist. But fie was a compassionate
fiuman being at the same time and didn't fnow it. 3he adventure evolied a quality of his
character that fie hadn't fnown fe pessessed.

MOYERS: So. perhaps the here lurks in each one of us when we den't fnew it?

CAMPRBELL: Oun life evaties cur character. You find eut mare abiout yourself as you
ga en. That's why it's geod to be abile to put yourself in situations that will evefe your higher
natwe wather than your lewer. " Lead us not inte temptation.”

Outega y Gasset talls about the envivonment and the fenc in his Meditations an Dan
Cuizate. Don Quirate was the bast here of the Middle (ges. Fe node eut te encounter giants,
but instead of giants, his environment produced windmills. Ountega points cut that this stowy
tafies place abiout the time that a mechanistic intexpretation of the world came in, se that the
environment was ne langer spiritually wesponsive to the feno. Jhe fene is today wunning up
against a hard wordd that is in ne way espensive to his spiritual need.

MOYERS: A windmill.

CAMPBELL: Yes, but Quinxote saved the adventure for himself by inventing a
You can de that, tee, if you have a poetic imagination. Earlien, though, it was not a
mechanistic world in which the hene moved but a world alive and nesponsive ta his spiritual
weadiness. Now it has become to such an extent a sheely mechanistic world, as intexpreted
thuough eurn physical sciences, Marxist sociclogy, and befiaviedistic psychology, that we're
nathing but a predictable pattenn of wires respending to stimuli. I his nineteenth-century

MOYERS: In the palitical sense, is there a dangexr that these myths of feraes teach ws



to bock at the deeds of athers as if we wexe in an amphitheater o coliseum ox a movie,
watching otfiens perfoum great deeds while consaoling aunselues te impaotence?

CaAMPBELL: T think this is something that has cvertalien us anly recently in this
culture. Jhe ene whe watches athletic games instead ef participating in athletics is invelued in
a swwegate achievement. But when you think alicut what pecple are actually undergoing in
aur civilization, you realize it's a veny guim thing te be a medewn human being. Jhe duwdgeny
of the lives of mast of the pecple who have to support families -- well, it's a life-extinguishing
affair.

MOYERS: But J think J woeuld take that te the plagues of the twelfth century and the
founteenth century --

CAMPBELL: T hein made of life was much moxe active than curs. We sit in affices. It's
significant that in cur civilization the probilem of the middle-aged is conspicuous.

MOYERS: You'ne beginning te get pexsenal!

CaAMPBELL: I'm beyond middle age, so I know a little bit abiout this. Semething that's
charnacteristic of cur sedentary lives is that thewe is ox may be intellectual excitement, but the
body is not in it vewy much. Se you have to engage intentionally in mechanical exewcises, the
daily dozen and se fouth. T find it very difficult te enjoy such things, but thexe it is. Otheuvise,
youwr whele bady says te you, " Look, you've forgotten me entively. J'm becaming just a
clagged stream.”

MOYERS: Still, it's feasibile te me that these stories of heroes could become sent of a
side ef it is that cur world seems duained of spiritual values. Peaple feel impatent. To me,
that's the cuwse of modewn society, the impaotence, the ennui that people feel, the alienation of
pecple from the world arnder arcund them. Maybe we need same fiene who will give veice to

CAMPBELL: This is exactly T. S. Eliat's The Waste Land that yeu are descriliing, a
sacialogical stagnation of inauthentic lives and living that fas settled upon us, and that
evafees nothing of cur spinitual life, cur potentialities, ax even cur physical courage -- untit, of
cownse, it gets us into. ane of its infuman waxns.

MOYERS: You'rwe not against technalogy, are you?

CaAmMIBELL: Not at all. When Daedalus, whe. can be thought of as the master
technician of most ancient Gueece, put the wings fie had made on his sen Jcarus, so that fie
might fly cut of and escape from the Cretan Laliyrinth which e himself had invented, fie said
to him: "Fly the middle way. Don't fly toe high, ox the sun will melt the wax en your wings,
and you will fall. Don't fly teo low, e the tides of the sea will catch you.” Daedalus himself



flew the middle way, but fie watched his son become ecstatic and fly toe high. T he wax melted,
and the baoy fell inte the sea. Fer same reason, peaple tall mese alicut Jcaus than about
Daedalus, as theugh the wings themseluves had been nwespaonsibile for the young astrenaut's
fall. But that is ne case against industuy and science. Poor Jcaruws fell into the water -- but
Daedalus, whe flew the middle way, succeeded in getting to. the other shore.

U Findu text says, "U dangerous path is this, like the edge ef a razer.” This is a
maotif that accuns in medieval litenature, alse. When Lancelot goes to wescue Guinevere from
captivity, fie has to cress a stream on a sword’s edge with his bare hands and feet, a tovent
lowing undewneath. When you are deing something that is a brand-new adventuse, breaking
new ground, whethex it is semething like a technelogical breaktfiough ar simply a way of
living that is net what the community can fielp you with, thee's always the danger of too
much enthusiasm, of neglecting cevtain mechanical details. Then you fall off. "A dangerous
path is this.” When you follow the path of your desite and enthusiasm and emation, feep
your mind in centrol, and don't let it pull you compulsively inte disaster.

MOYERS: One of the intriguing peints of your scholawship is that you do not believe

CaAMPBELL: Ne, they den't canflict. Science is breaking through now inte the mystewy
dimensions. Jt's pushed itself inte the sphere the myth is talking alicut. Jt's came to the edge.

MOYERS: The edge being --

CAMPBELL: -- the edge, the interface between what can be fnown and what is never to
be discovered because it is a mystewy that transcends all fuman wesearnch. Jhe sounce of life --
what is it? Ne one fnows. We don't even Fnow what an atem is, whether it is a wave ox a
pauticle -- it is both. We den't have any idea of what these things axe.

That's the reason we speak of the divine. There's a transcendent enengy sowsce. When
the physicist clisewves subiatemic paxticles, fie's seeing a trace en a screen. Jfese traces came
and go, come and ge, and we come and go, and all of life comes and goes. That enengy is the

MOYERS: Do you have a favorite mythic fena?

CaAMIBELL: When T was a boy, I had twe hences. One was Douglas Faisbanks ; the
atfier was Leonarde da Vinci. J wanted to be a synthesis of the two. Teday, I den't havfe a
single feno at all.

MOYERS: Does eur society?

CAMPBELL: Tt did have. Tt had the Christ. Und then (Umerica fhad men life
Washingten and Jefferson and, latex, men like Daniel Boene. But life taday is so cemplex,
and it is changing sa fast, that there is no time for anything te constellate itself before it's
thuown over again.



MOYERS: We seem to wonship celebuities taday, not fienaes.

CaAMPBELL: Yes, and that's tee bad. U questionnaire was ence sent areund one of the
high scheols in Brocklyn which asted, "What weuld you life te be?” Twa thivds of the
students wespended, "U celelinity.” T hey had no notien of having te give of themselves in exder
to achieve something.

MOYERS: Just te be hnown.

CAMPBELL: Just ta be Brown, te have fame-name and fame. It's teo bad.
MOYERS: But does a society need fieroes?

CaAMPBELL: WYes, T think sc.

MOYERS: Why?

CAMIPBELL: Because it has te have constellating images to pull togethien all these
tendencies to separation, te pull them together into seme intention.

MOYERS: Te follow seme path.

CAMPRBELL: T think sa. The nation has te have an intention semehow to aperate as a

single power.

MOYERS: What did you think of the cutpouring cver Jobin Lennan's death? Was fie a
freno?

CaAMIBELL: Ok, he definitely was a fero.

MOYERS: Explain that in the mythelogical sense.

CAMIPBELL: In the mythological sense, fie was an innovater. Jhe Beatles brought
fonth an axt foum for which there was a readiness. Semefiow, they were in perfect tune with
theix time. Had they tuwned up thidty years before, their music would have fizzled out. The
public fena is sensitive to the needs ef his time. Jhe Beatles brought a new spiritual depth into
pepular music which staxted the fad, let's call it, for meditation and Oniental music. Oviental
music had been cver frere for years, as a curiesity, but now, after the Beatles, cur young
pecple seem to fnow what it's abiout. We are hearing mare and moxe of it, and it's being used
in tevms of its ariginal intention as a suppoxt for meditations. That's what the Beatles
staxted.

MOYERS: Sometimes it seems te me that we cught to feel pity for the here instead of



admiration. Se many of them have sacrificed their cwn needs for athers.
CAMPBELL: They all have.

MOYERS: Und very eften what they accamplish is shattened by the inability of the
followens te see.

CAMPBELL: Yes, you came aut ef the forest with geld and it turns to ashes. That's a
well-fnown faivy-tale motif.

MOYERS: There's that haunting incident in the steny of Odyssews, when the ship tears
apaxt and the membens of the crew are thrown cverboard, and the waves toss Odysseus aver.
Fe clings to a mast and finally lands en shore, and the text says, "lene at bast. Qlone at
last.”

CaAMPBELL: Well, that adventure ef Odysseus is a little complicated to tuy to talfk
aliout veny bruiefly. But that paticular adventure whexe the ship is wiecked is at the Jsland
of the Sun -- that's the island of highest illumination. JE the ship had net been uvtecked,
Odysseuws might have remained on the island and became, you might say, the sext of yogi whe,
an achieving full enlightenment, wemains thewe in bliss and never seturns. But the Gueek idea of
making the values known and enacted in Uife buings him back. Naw, there was a tabioe on the
Jsland of the Sun, namely, that cne should not Rill and eat any of the axen of the Sun.
Odyssews’ men, however, were hunguy, sa they slaughitered the cattle of the Sun, which is what
brought about their shipusreck. Jhe lower conscicusness was still functioning while they were
up there in the sphere of the highest spiitual light. When you're in the presence of such an
illumination, you axe not to think, "Gee, J'm fungry. Get me a reast beef sandwich.”
Odyssews’ men were nat veady ox eligibile for the experience which fad been given te them.

That's a madel stony of the eanthly here's attaining to the highest illumination but
then coming back.

MOYERS: What are we te make of what you wrate of the bittensweet stony of
Odyssews when you said, " T he tragic sense of that work lies precisely in its deep joy in life's
beauty and excellence -- the nolile boveliness of fair woman, the veal worth of manly men. UYet
the end of the tale is ashes.”

CAMPBELL: You can't say life is useless because it ends in the grave. There's an
inspiring line in one of Pindar’'s peems whexe be is celebrating a young man wha has just wen
a wrestling champicnship at the Pythian games. Pindar writes, " Creatures of a day, what is
any cne? What is fie not? Man is but a dream of a shadew. Yet when there comes as a gift of
fieaven a gleam of sunshine, thewe wests upon men a radiant light and, aye, a gentle life.” That
dismal saying, "Vanity, vanity, all is vanity!” -- it is not all vanity. Jhis moement itself is ne
vanity, it is a triumph, a delight. This accent en the culmination of perfection in cur mements
of tiumph is veny Gueekk.



MOYERS: Don't many of the feraes in mythology die te the woldd? They suffer,
they we cuucified.

CaAMPBELL: Many of them give their lives. But then the myth alsc says that ocut of the
given life comes a new life. It may not be the fere’s life, but it's a new life, a new way of being

MOYERS: These stories of the fena varny from culture to cultuse. Is the fene from the
East different from the hena in cur culture?

CAMPBELL: Tt's the degree of the illumination ax action that makes them different.
There is a typical early culture here whe goes areund slaying monstews. Now, that is a foum
of adventure from the pediod of prehisteny when man was shaping his werldd eut of a
dangerous, unshaped wildewness. e gees aliout killing maonstens.

MOYERS: So. the fere evolues cver time like mast atfier concepts and ideas?

CAMPBELL: Fe evalues as the culture evolues. Mases is a hero figure, for example.
Fe ascends the mountain, fe meets with Yafuveh en the summit of the mountain, and fe comes
back with wiles for the formation of a whaele new saciety. That's a typical here act --
departure, fulfillment, wetun.

MOYERS: Ts Buddha a bero figure?

CAMPBELL: The Buddha follows a path very much like that of Chuist; enly of
cowrse the Buddha lived five hundred years eadlien. You can match these twe savien figures
sight down the line, even to the woles and charactens of their immediate disciples on apastles.
You can parallel, for example, Unanda and St. Peter.

MOYERS: Why did you cal your ook The Heva with a Thowsand Faces?

CAMPBELL: Because there is a centain typical fiena sequence ef acticns which can be
detected in staries from all cver the werld and from many pedieds of history. Essentially, it
might even be said thewe is but one archetypal mythic here whase life fas been weplicated in
many lands by many, many pecple. U legendary feno is usually the founder of something --
the founder of a new age, the founder of a new religion, the founder of a new city, the founder
of a new way of life. In onder to found samething new, ane has to leave the old and go in
quest of the seed idea, a gevminal idea that will have the potentiality of bringing fouth that

The foundens of all weligions have gone en quests life that. Jhe Buddha went into
salitude and then sat beneath the bo tree, the tree of immantal fnowledge, whete fie neceived an

Ufter baptism by Jehn the Baptist, Jesus went into the desent for forty days; and it
was out of that desest that fe came with his message. Mases went to the tep of a meuntain



and came down with the tabiles of the law. Jhen you have the one who founds a new city --
almast all the ald Greek cities were founded by fences whe went eff en quests and had
surprising adventures, cut of which each then founded a city. You might alse say that the
founder of a life -- your life e mine, if we live our cwn lives, instead of imitating evenybiody
else's life -- cames from a quest as well.

MOYERS: Why axe these stories so important te the fuman race?

CaAMPBELL: Tt depends en what kind of stony it is. T the stony nepresents what might
be called an archetypal adventure -- the stowy of a child becaming a youth, ax the awakening
to the new waold that epens at adolescence -- it would fielp to provide a model for handling

MOYERS: You tallk abiout how stesies help us through crises. When J nead them as a
child, they all had happy endings. It was a time before J learned that life is fraught with
plodding, indulgent, and cuuel wealities. Sometimes J think we buy a ticket to Gilliext and
Sullivan, and when we go inta the theater, we find the play is by Harold Pinter. Maylie fairy
tales make us misfits to neality.

CAMPBELL: Fainy tales are told for entertainment. You've got to distinguish between
the myths that have to do with the sericus matter ef living life in tevms of the arder of saciety
and of nature, and stories with seme of those same matifs that are teld for entextainment. But
even though theve's a happy ending for mast fairy tales, on the way te the happy ending,
typical mythological motifs accur -- for example, the motif of being in deep troubile and then
fiearing a voice o1 having semebody come to help you out.

Fainy tales are for children. Veny aften they 'ne abiout a little gin who deesn’t want te
grow up to be a weman. Ut the crisis of that thuesheld crossing she's balking. Se she gaes ta
sleep until the prince comes thuough all the baviens and gives fier a neason te think it might e
Wl of these dragan killings and thueshold cressings have to de with getting past being stuck.
have to de with killing the infantile ege and bringing fonth an adult, whethexr it's the girl o the
boy. Jt's harder for the boy than for the girl, because life overtakes the ginl. She becemes a
weman whether she intends it o not, but the little boy has to intend te be a man. Ut the first
menstwation, the ginl is a weman. Jhe next thing she fnows, she's pregnant, sfie's a mather.
The boy first has te disengage himself from his mother, get his enengy into himself, and then
stant fonth. That's what the myth of "Young man, go find your father” is all abiout. In the
Cdyssey, T elemachus lives with his mother. When he's twenty years old, (thena cames and
says, "Ge find your father.” That is the theme all thieugh the stories. Sometimes it's a
mystical father, but sometimes, as fere in the Cdyssey, it's the physical fathiex.

U fairy tale is the child's myth. There are proper myths for propexr times of life. (Us
you grow older, you need a sturdien mythiology. Of course, the whele stony of the cuwcifizion,
which is a fundamental image in the Christian tradition, speaks of the coming of eternity into
the field of time and space, whexe there is dismembevment. But it alsc speaks of the passage



fram the field of time and space inte the field of etexnal life. Se we cuucify cur temperal and
eanthly bodies, let them be toxn, and thuough that dismembevnent enter the spiritual sphere
which transcends all the pains of eanth. There's a fom of the cuucifix fnown as "Chuist
Juiumphant,” where fie is not with fhead bowed and bloed pouring from him, but with head
erect and eyes open, as theugh having ceme veluntarily to the cucifizion. St. Qugustine has
witten semewhiere that Jesus went te the cross as a buidegroom to his buide.

MOYERS: Se. there are tuuths for alder age and tuuths for children.

CAMIBELL: Ok, yes. T nemembien the time Feinvich Zimmer was lecturing at Columbia
on the FHindu idea that all life is as a dream or a bublile; that all is maya, llusion. (ftex his
lecture a young weman came up te him and said, " Dr. Zimmex, that was a woenderful lecture
on Jndian philesephy! But maya — J den't get it -- it deesn’t speak te me.”

"Oh,"” be said, "den't e impatient! That's net for you yet, darling.” Und s it is: when
you get older, and everyone you've fnown and originally lived for has passed away, and the
waordd itself is passing, the maya myth comes in. But, for young people, the waorld is
samething yet te be met and dealt with and loved and bearned from and fought with -- and se,

MOYERS: The uriter Thomas Bevwy says that it's all a question of stony. The stony is
the plot we assign to life and the univense, our basic assumptions and fundamental beliefs
albieut how things wesk. Fe says we are in troubile now "because we axe in between stories. Jhe
ald stony sustained us for a bong time -- it shaped aur emotional attitudes , it provided ws with
life's purpese, it enengized cur actions, it consecvated suffering, it guided education. We
Evenything was taken care of because the stony was there. Now the old steny is net functiening!
Und we have not yet learned a new.”

CaAMPBELL: T'm in partial agreement with that -- paxtial because there is an old
stany that is still gead, and that is the stony of the spivitual quest. The quest te find the
inward thing that you basically axe is the stowy that J tiied to nender in that little book of mine
written forty-edd years age -- The Heva with a Thewsand Faces. T he nelationship of myths
ta casmalogy and scocielogy has got to wait fox man te became used te the new werld that fe is
is exactly the same. So if you put aside for a while the myth of the origin of the waorld --
scientists will tell you what that is, anyway -- and ge back to the myth of what is the fuman
quest, what axe its stages of wealization, what axe the tvials of the transition fram childheaod to
matuiity and what dees maturity mean, the stony is there, as it is in all the veligions.

The stony of Jesus, for example -- there's a universally valid feno deed represented in
the stowy of Jesus. Finst fie goes to the edge of the canscicusness of his time when fie goes to
Jebin the Baptist te be baptized. T hen e goes past the thueshiold inte the desext for forty days.
Jn the Jewish tradition the number fonty is mythologically significant. T he children of Jsnael
spent forty years in the wildenness, Jesus spent fornty days in the desent. In the deset, Jesus
undewwvent thee temptations. Finst there was the ecanamic temptation, whexe the Devil cames



to fim and says, "You look hungry, young man! Why not change these stones te bread?” Und
Jesus neplies, " Man lives not by bread alone, but by every werd cut of the mouth of God.”
Und then next we fhave the political temptation. Jesus is taken te the top of a mountain and
shown the nations of the wold, and the Devil says to him, "You can control all these if you'tl
bow dewn to me,” which is a lessen, nat well encugh made known today, ef what it tafes to be
a successful pelitician. Jesus nefuses. Finally the Devil says, "Und se now, you're se
spiritual, let's go up to the top of Fevad's Temple and let me see you cast youwwself down.
God will bear you up, and you wen't even be buiised.” This is what is knewn as spiritual
inflation. J'm so spivitual, J'm alieve cancerns of the flesh and this eaxth. But Jesus is
incarnate, is fe nat? Se fie says, "You shall nat tempt the Loxd, your God.” Thase axe the
three temptations of Chuist, and they are as welevant teday as they wesre in the year .D. 30.

The Buddha, toe, gaes into the forest and has conferences there with the leading guuws
of his day. Then he goes past them and, after a season of trials and search, cames ta the bo
tree, the tree of illumination, whexe fie, likewise, undengaes thuee temptations. Jhe finst is of
lust, the secand of fear, and the thivd of submissien te public epinien, deing as told.

Jn the finst temptation, the Lond of Lust displayed his thuee beautiful daughters
before the Buddha. Thein names were Desive, Fulfillment, and Regrets -- Future, Present,
and Past. But the Buddha, who had already disengaged himself from attachment to his
sensual character, was not moved.

Then the Lond of Lust turned himself into the Lond of Death and flung at the
still point within, which is of etexnity, untouched by time. Se again, hie was not moved, and the

Finally the Lond of Lust and Death transfouned himself inte the Lond of Social
Duty and argued, "Young man, haven't you nead the mening papers? Den't you know what
there is to be dene today?” 5 he Buddha nespanded by simply teuching the earth with the tips
of the fingens of his night hand. T hen the voice of the goddess mather of the universe was fieard,
lifee thunder wolling en the harizon, saying, " This, my beloved son, has already sa given of
fimself to the wold that there is ne one fiere to be exdered abiout. Give up this nonsense.”
Buddha, and the entire cempany of the Untagaenist dissclued like a dream. That night, the
Buddha achieved illumination, and for the neat fifty years remained in the world as teacher
of the way te the extinction of the bondages of egoism.

Naw, thase finst twe temptations -- of desive and of fear -- axe the same that Udam
and Eve are shown to have experienced in the extracrdinary painting by Jitian (now in the
Pnada ), conceived when fie was ninety-four years old. Ghe tree is, ef course, the mythological
waodld axis, at the point where time and etexnity, movement and west, are at ene, and areund
which all things nevclue. Jt is fene nepresented anly in its temparal aspect, as the tree of the
fnowledge of good and evil, prafit and loss, desive and fear. (At the night is Eve, wheo sees the
tempter in the foun of a child, affering the apple, and she is moved by desive. ddam, howeuver,
fram the cpposite paint of view, sees the sexpent-legs of the ambiguous tempter and is touched
with fear. Desive and feax: these are the twe emations by which all life in the world is governed.
Desire is the bait, death is the hook.



and were cunsed of God; the Buddha taught welease fram life's fear.
MOYERS: Und yet with the child -- with life -- come dangexr, fear, suffering?

CAMPBELL: Fene T am new, in my eighties, and J'm writing a work that is to be of
sevenal volumes. J want vewy much te live until J finish this work. J want that child. Se that
puts me in fear of death. Tf I had ne desire to complete that beck, J wouldn't mind dying.
Now, both the Buddha and Christ found salvation beyond death, and eturned from the
wildewness to chease and instuwct disciples, whe then brought their message to the world.

The messages of the great teachers -- Mases, the Buddha, Christ, Meammed --
differ greatly. But their visionary journeys are much the same. (Ut the time of his election,
Mohiammed was an illiterate camel-caravan master. But every day fe would leave his home
in Mecca and ge cut te a mountain cave te meditate. One day a vaeice called to him, "White!”
and fie Uistened, and we have the Keran. It's an old, old steny.

MOYERS: Tn each case weceivers of the boen have dene seme rather gratesque things
with their intexpretation of the fere’s message.

CAMIPBELL: T here are same teachers wha decide they waon't teach at all because of
what scociety will de with what they've found.

MOYERS: What if the hena returns from his ondeal, and the werld deesn't want what
fie brings back?

CAMIBELL: That, of ceunse, is a nounal experience. It isn't always se much that the
waorld doesn't want the gift, but that it deesn’t fnow fiow to eceive it and fow to

MOYERS: --how to feep it, how to nenew it.

CAMPBELL: Yes, how to fielp feep it gaing.

MOYERS: T 've always likked that image of life being breathed back inte the duy bones,

CAMPBELL: There is a kind of secendary fera to wevitalize the tradition. T his hero
neintexpuets the tradition and makes it valid as a living experience today instead of a lot of
outdated clichés. This has te be done with all traditions.

MOYERS: Se many of the weligions began with their cwn fero stoies. T he whole of the
Orient has lieen blessed with the teaching of the geod baw brought back by Buddha, and the
Occident has bieen blessed by the bLaws Mases brought back from Sinai. The tiital ex local
fienaes perform their deeds for a single foll, and universal fenaes like Mohammed, Jesus,
and Buddha bring the message from afar. Jhese berces of religion came back with the wender



of God, net with a blueprint of Ged.

CAMPBELL: Well, you find an awful lot of baws in the Old Testament.

MOYERS: But that's the trans founation of eligien to thealogy. Religion begins with
the sense of wonder and awe and the attempt to tell stories that will connect us to God. Jhen it
becomes a set of thealogical wenks in which evenything is weduced te a cade, to a creed.

CaAMIPBELL: That's the neduction of mythelogy te theology. Mythelogy is very fluid.
Mast of the myths are self-centradictory. You may even find four on five myths in a given
culture, all giving different versions of the same mystewy. Jfen theology comes along and
says it has got te be just this way. Mythelogy is peetwy, and the poetic language is veny
flexitile.

Religion turns poetuy into prose. God is litevally up there, and this is litevally what fie
thinks, and this is the way you've got to befiaue to get into proper nelationship with that ged
up these.

MOYERS: You don't have to believe that there was a King Uuthur to get the
significance of thase stadies, but Christians say we have to believe there was a Chuist, ex the
miracles den't make sense.

CAMPBELL: T hey are the same miracles that Elijak perfoumed. There's a whale body
of minacles that float, life panticles in the air, and a man of a cedtain type of achievement
cames along, and all these things cluster anaund him. Jhese stories of miracles let us fnow
simply that this remarkabile man preached of a spivitual onder that is noet te be identified with
the merely physical ouder, sa fie cauld perfoun spiritual magic. It deesn’t follow that fie
actually did any of these things, altheugh of counse it's passilile. Jhree on four times J've
seen what appear to be magical effects cccur: men and women of power can de things that
you wouldn't think pessibile. We den't weally fnow what the limits of the possibile might be.
But the miracles of legend need not necessarily have been facts. The Buddha walked en
water, as did Jesws. The Buddha ascended te freaven and eturned.

MOYERS: T nemembien a lecture in which you drew a civcle, and you said, " That's
your soul.”

CAMPBELL: Well, that was simply a pedagaegical stunt. Plate has said somewtierne
that the soul is a cincle. J tack this idea to suggest on the tlackboard the whaele sphere of the
psyche. Then J drew a herizantal line acvoss the civcle to wepresent the line of separation of
the canscious and unconscieus. Jhe center from which all cur enengy comes J nepresented as a
dat in the center of the cincle, below the forizental line. (n infant has na intention that deesn't
impulse of life. Then the mind cemes along and has to figure cut what it's all about, what is
it J want? Und hew de J get it?

Naw, abiove the forizontal line there is the ego, which J wepresent as a square: that



aspect af aur conscicusness that we identify as cur center. But, you see, it's vewy much off
center. We think that this is what's wunning the show, but it isn't.

MOYERS: What's wunning the show?

CaAMPBELL: What's wunning the show is what's coming up from way dewn below.
The petiod when ene begins te vealize that ene isn't wunning the show is adelescence, when a
whele new system of nequirements begins anncuncing itself from the body. Jhe adelescent
fasn't the slightest idea fow to handle all this, and cannct but wender what it is that's
pushing fhim -- o even moxe mystediously, pushing fex.

MOYERS: Tt seems fairly evident that we ariive fiere as infants with seme kind of
memony box down there.

CaAMIBELL: Well, it's surprising how much memony there is down there. he infant
fnows what to de when a nipple's in its mouth. Jhere is a whole system of built-in action
which, when we see it in animals, we call instinct. That is the biclogical ground. But then
centain things can happen that makie it sepulsive on difficult on frightening ox sinful to de
same of the things that ene is impelled te de, and that is when we begin te have cur mast
twoubileseme psychological probilems.

Myths primarily are for fundamental instuction in these matters. Our saciety today
is not giving us adeguate mythic instwiction of this kind, and se young people are finding it
difficult to get their act togethier. J have a theory that, if you can find cut where a pewson is
tlocked, it should be pessibile to find a mythelogical counterpant for that particular thuesfiold
prolilem.

MOYERS: We hear peaple say, "Get in touch with yourself.” What do you take that to

mean?

CAMIPBELL: Tt's quite possilile ta be sa influenced by the ideals and cemmands of
your neightorhood that you den't fnow what you really want and ceuld be. J think that
anyoene brought up in an extremely stuict, autheritative sacial situation is unlifely ever to

MOYERS: Because you'te told what to de.

CAMPBELL: You'1e tald exactly what to de, eveny bit of the time. You're in the army
naw. Sa this is what we do fene. (s a child in schaal, you've always deing what you're tald to
de, and se you count the days te your holidays, since that's when you've going to. be yourself.

MOYERS: What dees mythology tell us about fhow to get in touch with that ethier self,
that weal self?

CAMIPBELL: The finst instuuction would be to follow the hints of the myth itself and of



youwr guwut, youn teacher, whe should fnow. Jt's like an athlete going to a coach. The ceach
tells him how to bring his cwn enengies inta play. ( good coach deesn't tell a wunner exactly
faw to hold his aums on anything like that. Fe watches him wun, then helps him to conect his
awn natural maede. (L good teacher is thete to watch the young persen and recognize what the
possibilities axe -- then ta give aduvice, nat commands. Jhe command weuld be, " This is the
way J de it, se you must de it this way, tee.” Same axtists teach their students that way. But
the teacher in any case has to talk it cut, to give same general clues. Jf you don't have samecne
to da that for you, you've got to work it all eut from scratch -- like neinventing the wheel.

U goed way te learn is to find a book that seems to be dealing with the probilems that
you're now dealing with. That will cedtainly give you same clues. In my ewn life J tack my
instwction from veading Jhomas Mann and James Joyce, both of whem had applied basic
mythological themes to the intevpretation of the probilems, questions, wealizations, and
guiding-myth motifs thiough the works of a geod novelist who himself undewstands these
things.

MOYERS: That's what intrigues me. If we are fortunate, if the gods and muses are
smiling, alicut every generation someane comes along to inspive the imagination fox the
jowney each ef us takes. In your day it was Joyce and Mann. In our day it often seems to be
mavies. Da movies create fere myths? Da you think, for example, that a mevie life Stax Wars
fills same of that need for a madel of the fero?

CAMPBELL: T 've heard youngstews use some of George Lucas’ tevms -- "the Force”
and "the dark side.” Sa it must be hitting semewhere. Jt's a goad sound teaching, I would
say.

MOYERS: T think that explains in part the success of Star Warns. It wasn't just the
preduction value that made that such an exciting film te watch, it was that it came aleng at a
time when people needed te see in recagnizalile images the clash ef goed and evil. They needed
to be neminded of idealism, to see a womance based upon selflessness nather than selfishness.

CAMPBELL: The fact that the evil power is not identified with any specific naticn an
this eanth means you've got an abistract power, which wepresents a principle, net a specific
historical situation. Jhe stony has te do with an eperation of principles, not of this nation
against that. Jhe manster masks that are put en pecple in Star Wars nepresent the weal
monster foxce in the madewn wordd. When the mask ef Daxth Vader is wemaved, you see an
unfouned man, cne whe has not developed as a human individual. What you see is a strange

MOYERS: What's the significance of that?
CAMPBELL: Danth Vader has not developed his cun humanity. Fe's a wabot. Fte's a

buwreaucrat, living not in tewms of himself but in tevms of an impased system. This is the threat
to aur lives that we all face today. Js the system gaing te flatten you cut and deny you your



fiumanity, ex are you geing to be albile to make wuse of the system to the attainment of human
purpases? FHow de you relate to the system so that you are not compulsively sewving it? Jt
doesn't help to try to change it to accord with your system of thought. Jhe momentum of
The thing te de is learn to live in your peviod of histony as a human being. That's semething
else, and it can be done.

MOYERS: By deing what?

CaAMIBELL: By bolding to your cwn ideals for yourself and, like Luke Skywalker,
sejecting the system’s impewsonal claims upen you.

MOYERS: When T teck aur twe sens to see Star Wans, they did the same thing the
audience did at that mement when the veice of Ben Kenoli says to Skywalker in the climactic
mament of the last fight, " Turn off your cemputer, turn off your machine and de it yourself,
follow your feelings, tuust your feelings.” Und when fie did, fie achieved success, and the
audience bruafe aut inte applause.

CaAMPBELL: Well, you see, that mevie cemmunicates. Jt is in a language that tallks to
young people, and that's what counts. Jt asts, re you going to be a person of feart and
fiumanity -- becawse that's whexe the life is, from the fieart -- o are you going te de whatever
seems te be nequired of you by what might be called "intentional power”? When Ben Henabi
says, "May the Force be with you,” he's speaking of the power and enengy of life, not of
programmed palitical intentions.

MOYERS: T was intrigued by the definition of the Force. Ben Kenalbisays, " The Force
is an enewgy field created by all living things. Jt swwweunds us, it penetrates us, it binds the
galaxy together.” Und J've nead in The Heve with a Thowsand Faces similar descriptions of
the werld navel, of the sacred place, of the power that is at the mement of creation.

CAMIBELL: Yes, of caunse, the Farce moves fram within. But the force of the Empire
is based an an intention to cvencame and master. Star Wans is nat a simple marality play, it
has te de with the poawens of life as they axre either fulfilled ex broften and suppressed through

MOYERS: The first time T saw Star Wars, T thought, "This is a vewy old story in a
vewy new costume.” Jhe stony of the young man called to adventure, the fero going cut facing
the tials and exdeals, and caming back after his victony with a been for the community --

CAMPBELL: Centainly Lucas was using standard mythological figures. The old man
as the adviser made me think of a Japanese swerd master. J've known seme of those people,
and Ben Kenobi has a bit of their charactex.

MOYERS: What daees the sword masten de?



CAMPBELL: Fe is a total expent in swardsmanship. The Oviental cultivation of the
martial axts gees beyond anything J've ever encountered in Umerican gymnasiums. There is a
psychalogical as well as a physiclogical technique that go together thewe. This character in
Star Wars has that quality.

MOYERS: There's samething mythelogical, tea, in that the fero is felped by a stranger
whe shows up and gives him some instuument.

CAMIBELL: He gives him not anly a physical instuunent but a psychelogical
commitment and a psycholegical center. Jhe cammitment goes past your mexe intention
system. You are ane with the event.

MOYERS: My faverite scene was when they were in the garbage cempacter, and the
walls were closing in, and J theught, "That's life the belly of the whale that swallowed

”
>

CAMPBELL: That's where they were, down in the belly of the whale.

MOYERS: What's the mythelogical significance of the lielly?

CAMPBELL: T he blielly is the dark place where digestion tafes place and new energy is
created. The stowy of Jenah in the whale is an example of a mythic theme that is practically
univewsal, of the fhere going inte a fish's belly and ultimately coming cut again, trans founed.

MOYERS: Why must the fiere do that?

CAMPRBELL: Tt's a descent inta the dark. Psychologically, the whale wepresents the
power of life locked in the unconscious. Metapherically, water is the uncenscious, and the
creature in the water is the life or energy of the uncensciows, which has cveuvhielmed the
censciows pewsenality and must be disempowered, cvercame and controlled.

JIn the finst stage of this kind of adventure, the here leaves the nealm of the familiax,
aver which fe has same measure ef control, and comes te a thueshold, let us say the edge of a
lake ox sea, whete a monster of the aliyss comes te meet fim. Jhere are then twe possiliilities.
Jn a stony of the Jenak type, the fiena is swallowed and taken inte the abiyss to be later
sesuwected -- a variant of the death-and-reswuiection theme. Jhe censcicus pensenality fiene
fas come in touch with a charge of uncensciows enevgy which it is unable to handle and must
naw suffer all the trails and wevelations of a tevifying night-sea jeurney, while learning how
to came to tevms with this pewer of the dark and emerge, at last, to a new way of life.

The other passibility is that the fiena, an encountering the power of the dark, may
avercame and Rill it, as did Siegfried and St. George when they Rilled the dragon. But as
Siegpried learned, fie must then taste the dragen tlood in onder to take to himself something of
that dragen power. When Siegfried has killed the dragon and tasted the tlood, he hears the
seng of nature. Fe has transcended his humanity and rweassociated himself with the powers



of nature, which axe the pewers of cur life, and from which ocur minds temove us.

You see, consciousness thinks it's wunning the shop. But it's a secendary organ of a
total fuman being, and it must not put itself in control. Jt must submit and sewwe the
fuumanity of the body. When it dees put itself in control, you get a man lifke Daxth Vader in
Stay Wars, the man whe goes ever te the censciously intentional side.

MOYERS: The dark figure.

CaAMIBELL: Yes, that's the figure that in Goethe's Faust is nepresented by
Mephistapheles.

MOYERS: But I can hear samecne saying, "Well, that's all well and geod for the
imagination of a Geerge Lucas ox for the schalarship of a Joseph Campliell, but that isn't
what happens in my life.”

CAMPBELL: You bet it is -- and if e doesn't recognize it, it may turn him into Daxth
Vader. T the pexsen insists en a certain program, and deesn't listen te the demands of his
awn freart, hie's going to 1isk a schizephrenic crackup. Such a pensen has put himself off
center. e has aligned himself with a program for life, and it's not the ene the body's
interested in at all. The workd is full of pecple whe have stopped listening to themselues or
fiave listened anly to their neighlions to learn what they cught to do, fow they cught te befiave,
and what the values axe that they should be living fox.

MOYERS: Given what you fnow about human beings, is it cenceivabile that thexe is a
poit of wisdem beyond the conflicts of tuuth and illusion by which our lives can be put back
togethier again? Can we develop new models?

CaAMIPBELL: T hey 1e already here, in the religions. QU xeligions have been ture for
their time. J{ you can recognize the enduting aspect of their tuuth and separate it from the
temporal applications, you've got it.

We've spoken alicut it vight here: the sactifice of the physical desives and fears of the
body to that which spiritually suppads the body; is the body learning to fnow and express
its cwn deepest life in the field of time? One way ox ancthier, we all have te find what best
that.

MOYERS: Nat the first cause, but a higher cause?

CaAMPBELL: T would say, a more inwand cause. "Figher” is just up there, and thete
is no "up there.” We fnow that. That eld man up there has been blown away. You've got to
find the Fance inside you. This is why Oriental guus are se convincing to young pecple taday.
They say, "It is in you. Ge and find it.”

MOYERS: But isn't it enly the very few who can face the challenge of a new tuth and



put their lives in accerd with it?

CAMPBELL: Neat at all! (L few may be the teachers and the leaders, but this is
semething that anylbedy can nespend te, just as anyliody has the patential to wun out te save
a child. Jt is within everylbiody to recognize values in his life that are not confined te

MOYERS: When T was a boy and wead Frights of the Rewrnd Talile, nyth stivied me
to think that J could be a fero. I wanted te go out and de battle with dragons, J wanted to go
into the dark forest and slay evil. What dees it say to you that myths can cause the sen of an
Oklafioma farumer to think of himself as a fena?

CAMPBELL: Myths inspire the nealization of the pessibility of your perfection, the
fullness ef your strength, and the bringing of sclax light inte the wold. Slaying menstens is
slaying the dark things. Myths grab yeu semewhiete down inside. s a boy, you ge at it ene
way, as J did weading my Jndian stoties. Later on, myths tell you masre, and mase, and stitl
moxe. J think that anyone who has ever dealt sexiously with neligiows ex mythic ideas will tell
you that we learn them as a child on ene level, but then many different levels are nevealed.

MOYERS: Fow do T slay that dragoen in me? What's the journey each of us has to
mafke, what you call "the soul's high adventure”?

CaAmMIBELL: My general foumula for my students is " Follow your bliss.” Find where
it is, and don't be afraid te follow it.

MOYERS: T s it my waerk ox my life?

CaAMPBELL: T the work that you're deing is the work that yeu chaese to do because
you are enjoying it, that's it. But if you think, "Oh, ne! J couldn't de that!” that's the dragen
locking yow in. "Ne, ne, J couldn't be a wiiter,” ex "Ne, ne, J cauldn't pessibly de what
Sa-and-sa is deing.”

MOYERS: In this sense, unlife herces such as Prometheus ex Jesus, we're not going en
aur journey ta save the world but to save curselues.

CAMPBELL: But in daing that, you save the worlkd. The influence of a vital perwson
vitalizes, there's ne doubt abiout it. 3 he world without spirit is a wasteland. Pecple have the
notien of saving the world by shifting things areund, changing the wiles, and whe's on top,
and se fonth. Ne, ne! Uny wedd is a valid wodd if it's alive. The thing to de. is to bring life to
it, and the enly way to do that is te find in your cwn case whexe the life is and become alive

MOYERS: When J take that jeurney and ge down there and slay these dragons, de J



fave te ga alone?

CAMPBELL: TE you have semeane wha can fielp you, that's fine, tac. But, ultimately,
the Last deed fas to be dene by oneself. Psychalogically, the diagen is ene's cwn binding of
aneself ta ane’s ego. We'rne captured in cur awn dragen cage. Jhe probilem of the psychiatrist
is to disintegrate that dragon, break him up, so that you may expand te a larger field of
welationships. Jhe ultimate dragon is within you, it is yeur ego clamping you down.

MOYERS: What's my ega?

CaAMPBELL: What you think you want, what you will to believe, what you think you
can afford, what yeu decide te love, what you segard youwrself as bound te. It may be all
much tee small, in which case it will nail you down. Und if you simply de what your
neighbions tell you to de, you're centainly going to be nailed dewn. Your neighlions are then
your dragen as it weflects from within yourself.

Our Western dragens wepresent greed. Fowever, the Chinese diagen is different. Jt
nepresents the vitality of the swamps and cemes up beating its belly and bellowing, " Fouw ha
fa haww.” That's a bovely kind of dragen, ene that yields the bounty of the waters, a great,
glodious gift. But the dragen of eur Western tales tuies to collect and feep evewything te
himself. In his secret cave e guards things: heaps of gold and perhaps a captured virgin.
Fe doesn't fnow what te de with either, se fie just guards and keeps. There are peaple like
that, and we call them creeps. There's no life fram them, no giving. Jhey just glue themselues
te you and hang arcund and tuy te suck cut of you their life.

Jung had a patient who came te him becawse ste felt herself te be alone in the world,
an the nocks , and when she drew a picture for him of how she felt, there she was en the shore of
a dismal sea, caught in rocks from the waist dewn. Jhe wind was blowing, and fer hair was
tlowing, and all the gold, all the joy of life, was locked auway from fien in the wocks. T he neat
picture that she drew, however, followed semething that fe had said te fex. A flash of
lightning stuifies the wocks, and a golden disk is being Uifted out. There is no more gold locked
within the nocks. Jhere are golden patches now en the surface. In the course of the conferences
that followed, these patches of gold wene identified. They were fen friends. She wasn't alone.
Ste had locked henself in fer awn little noem and life, yet she had friends. Fer necognition of
these followed only after the killing of her dragon.

MOYERS: J lifke what you say about the old myth of Theseus and (iande. T heseus
says to iande, " J'U love you forever if you can show me a way to came cut of the
labyrinth.” Se she gives him a ball of string, which fie unwinds as fie goes into the laliyrinth,
and then follows to find the way cut. Yeu say, "UU e had was the string. That's all you
need.”

CAMPBELL: That's all you need -- an iande thiead.

MOYERS: Semetimes we lock for great wealth te save us, a great power te save us, o1
great ideas to save us, when all we need is that piece of string.



CAMPBELL: That's not always easy to find. But it's nice to have samecne wha can
give you a clue. That's the teacher's job, te fielp you find your Uhiande thread.

MOYERS: Lifke all fences, the Buddha deesn’t show you the tuith itself, fe shows you
the way te tuth.

CAMPBELL: But it's got te be your way, net his. The Buddha can't tell you exactly
fow to get 1id of your particular fearns, for example. Different teachers may suggest
exencises, but they may nat be the enes to wark for you. AU a teachier can da is suggest. Fe is
lifte a Uighthouse that says, "I fete are wacks cvex frere, steex clear. Thexe is a channel, however,
aut there.”

The big prabilem of any young pensen's life is to have madels to suggest possibilities.
Nietzsche says, " Man is the sick animal.” Man is the animal that deesn't fnow what te de
with itself. T he mind has many possibilities, but we can live ne moxe than cne life. What are
we gaing to do with curselves? U living myth presents cantemparany models.

MOYERS: Teday, we have an endless variety of madels. (L bat of pecple end up

CaAMPBELL: When you choose your vocation, you have actually chosen a maodel, and
it will fit you in a little while. After middle life, for example, you can pretty well tell what a
pewsen's prafession is. Whenever J go, peaple fnow J'm a prafesser. J den't fnow what it is
that J de, o bhow J lock, but T, tee, can tell professons from engineers and mexchants. You're

MOYERS: There is a wenderful image in Hing uthiur whene the fnights of the Reund
Tabile are abiout to enter the seanch for the Guail in the Dark Forest, and the naviater says,
"They thought it would be a disgrace to go forth in a group. Se each entered the forest at a
separate point of his chaice.” You've intexpreted that te express the Westenn emphasis upon
the unigue phenomencn of a single human life -- the individual confronting darkness.

CAMPBELL: What sturchk me when I nead that in the thivteenth-centuny Cueste del
Saint Graal was that it epitemizes an especially Westewn spivitual aim and ideal, which is,
of living the life that is paetential in you and was never in anyone else as a possitiility.

This, J believe, is the great Western tuuth: that each ef us is a campletely unique
creature and that, if we axe ever te give any gift to the weld, it will have te come eut of cur
awn experience and fulfillment of cur cwn paotentialities, not samecne else’s. Jn the
twaditional Oxient, en the othier hand, and genevally in all traditionally grounded societies , the
individual is cackie-malded. Ftis duties are put upen him in exact and precise tevms, and
thete's no way of treaking eut from them. When you ge to a guu to. be guided on the s piritual
way, e fnows just whiere you are an the traditional path, just where you have te ge next, just
what yeu must de to get theve. Fe'll give you his picture te wear, se you can be lifte him. Jhat
waouldn't be a proper Westenn pedagegical way of guidance. We have to. give cur students



guidance in developing their awn pictures of themselues. What each must seek in fhis life never
was, en land ex sea. Jt is to be semething eut of his cwn unique patentiality for expetience,
samething that never fas bieen and never cauld have been experienced by anyone else.

MOYERS: There's the question Famlet asted, "Ure you up te your desting?”

CAMPBELL: Feamlet's prolilem was that fie wasn't. Fe was given a desting too big for
him te handle, and it blew him te pieces. That can happen, tea.

MOYERS: Which stories from mythelogy felp us understand death?

CAMPBELL: You den't undewstand death, you learn te acquiesce in death. J waould
say that the stony of Christ assuming the foum of a fuuman sewwant, even te death en the cross,
is the principal lesson for us of the acceptance of death. The steny of Oedipus and the Sphina
fas semething to say of this, tee. The Sphina in the Oedipus stony is nat the Egyptian Sphina,
but a female foun with the wings of a bird, the bedy of an animal, and the breast, neck, and
face ef a woman. What she represents is the desting of all life. She has sent a plague cvexr the
land, and to lift the plague, the fiene has to answer the siddle that she presents: "What is it
that walks on four legs , then on twe legs, and then en thuee?” The answer is " Man.” T he child
cweeps abiout on four legs, the adult walks on twe, and the aged walk with a cane.

The riddle of the Sphina is the image of Uife itself thuough time -- childhoed, maturity,
age, and death. When without fear you have faced and accepted the riddle of the Sphinx,
death has no fusther hald an you, and the cuwse ef the Sphinx disappears. The cenqguest of
the fear of death is the necovery of life's joy. One can experience an uncenditional affinmation
of life anly when ene has accepted death, not as contrany to life but as an aspect of life. Life
in its becaming is always shedding death, and en the paint of death. The cenquest of fear
yields the courage of life. That is the cardinal initiation of every fencic adventute --
fearlessness and achievement.

J nemembier neading as a boy of the war ey of the Indian braves viding into. battle
against the wain of bullets of Custer's men. "What a wonderful day te die!” There was ne
hanging en there te life. That is ane of the great messages of mythology. I, as J now fnow
myself, am nat the final foun of my being. We must constantly die ane way or anatfier to the
selfhood already achieved.

MOYERS: Do you have a stony that illustrates this?

CAMPBELL: Well, the old English tale of Siv Gauwain and the Gureen HKnight is a
famous ene. One day a green giant came iding en a great green hose inte King Unthur's
dining hall. " J challenge anyone fiere,” fe cried, "to take this great battle-ax that J cavuy and
cut off my fead, and then, cne year from today, meet me at the Green Chapel, where J shall
cut off his fead.”

The anly knight in the fall wha had the courage to accept this incongruows invitation
was Gawain. e arose from the table, the Green Knight got off his herse, handed Gauvain the
ax, stuck eut his neck, and Gauwain with a single stwekee chopped off his head. The Green



Hnight stoad up, picked up his head, tock back the ax, climbied onte his horse, and as he rede
away called back to the astenished Gawain, "J U see you in a year.”

That year everylbiody was vewy kind to Gawain. A fortnight ox sa before the teun of the
aduenture, fe nwode off to search for the Gueen Chapel and Reep faith with the giant Green
Hnight. Us the date approachied, with abiout thuee days te go, Gawain found himself before a
fiunter's caliin, where fie asked the way to the Gueen Chapel. Jhe hunter, a pleasant, genial
fellow, met him at the deor and replied, "Welk, the Chapel is just down the way, a few
fundred yards. Why not spend your neat thuee days fere with ws? We'd lave to have you.
Und when your time comes, your green friend is just dewn the way.”

So Gawain says ekay. Und the hunter that evening says to him, "Naw, early
tomovew J'm going off bunting, but J'U be back in the evening, when we shall exchange eur
winnings of the day. J'U give you everything J get on the funt, and you give me whatever will
fave came to you.” They laugh, and that was fine with Gawain. Se they all xetire to bed.

Jn the maerning, early, the hunter vides off while Gawain is still asleep. Presently, in
comes the funter's extracrdinanily beautiful wife, wha tickles Gouvain under the chin, and
wakes him, and passionately invites fhim to a mening of love. Well, bie is a knight of King
(nthur's count, and to betray his host is the Last thing such a knight can steop te, so Gawain
stewnly resists. Foweven, she is insistent and maties more and mone of an issue of this thing,
until finally she says to him, "Well then, let me give you just ene kiss!” Se she gives him one
large smack. Und that was that.

That evening, the funter aviives with a great haul of all kinds of small game, throws
it an the floor, and Gawain gives him one large kiss. They laugh, and that, tee, was that.

The secand monning, the wife again cames into the weam, more passionate than evex,
and the fuuit of that encounter is twe Risses. T he hunter in the evening wetuns with about half
as much game as before and receives twe Risses, and again they baugh.

On the third morning, the wife is glorious, and Gawain, a young man alieut to meet fis
death, has all fie can da te feep his head and retain his knightly henor, with this bast gift
before him of the luxurny of life. This time, he accepts thuee Risses. Und when she has delivered
these, shie liegs him, as a tofien of frex bave, to accept fer ganter. "It is chavmed,” she says,
"and will protect you against eveny danger.” So Gauwain accepts the garter.

Und when the funter seturns with just ene silly, smelly fox, which fie tasses ente the
flocn, be 1eceives in exchange thuee Risses from Gawain -- but no gaxter.

Da we neot see what the tests are of this young knight Gauwain? Jhey are the same as
the first two of Buddha. One is of desive, lust. The other is of the fear of death. Gauvain had
proved courage encugh in just Reeping his faith with this adventure. FHowever, the garter was
just one temptation tee many.

Se when Gawain is appraching the Gueen Chapel, e fears the Gueen Knight there,
whetting the great ax-whitf, whitf, whitf, whiff. Gawain aviives, and the giant simply says
to fim, " Stretch your neck eut fiee on this block.” Gouvain dees se, and the Gueen Fnight lifts
the ax, but then pauses. "Ne, stretch it aut -- a little moxe,” e says. Gawain dees so, and
again the giant elevates the great ax. " little moxe,” fe says ence again. Gawain dees the best
fie can and then whiffff -- enly giving Gawain's neck ane little scratch. Jhen the Gueen Knight,
who. is in fact the hunter himself transfigured, explains, "That's for the gaxter.”

This, they say, is the otigin legend of the erder of the Hnights of the Gaxtex.



MOYERS: Und the meral of the steny?

CAMPBELL: The maral, I suppese, weuld be that the finst nequirements for a hercic
career are the fnightly vivtues of loyalty, temperance, and coaurage. The loyalty in this case is
of twe degrees o cemmitments: ﬁwt to the chosen adventure, but then, alse, te the ideals of
the order of Rnighthood. Now, this second commitment seems te put Gawain's way in
oppesition te the way of the Buddha, whoe when ordered by the Lond of Duty to perfoum the
sacial duties proper to his caste, simply ignored the command, and that night achieved
llumination as well as velease from rebinth. Gawain is a Eunepean and, like Odysseus, wheo
semained twe to the eanth and returned from the Jsland ef the Sun to his maviage with
Penelope, fe has accepted, as the commitment of his life, not nelease from but loyalty to the
values of life in this world. (nd yet, as we have just seen, whether fellowing the middle way
of the Buddha ox the middle way of Gawain, the passage te fulfillment lies between the

A thind position, closer than Gawain's to that of the Buddha, yet loyal still te the
values of Uife en this eanth, is that of Nietzsche, in Thius Spakte Zavatfiustra. In a kind of
parabile, Nietzsche descuibies what e calls the thuee transfounations of the spinit. Jhe fivst is
that of the camel, of childhioed and youth. The camel gets down on his fnees and says, "Fut
aload enme.” This is the season for abedience, neceiving instuction and the infounation your
saciety wequites of you in onder to live a wespaonsibile life.

But when the camel is well loaded, it stuuggles to its feet and wns cut into the desext,
whexe it is transfovmed inte a lion -- the fieavier the load that had been carviied, the stuonger the
lion will be. Now, the task of the lion is ta Rill a dragen, and the name of the dragon is " Thou
shalt.” On eveny scale of this scaly beast, a "thow shalt” is impuinted: seme fram four
theusand years ago; athers from this mowning's headlines. Whereas the camel, the child, had
to sulimit to the "theu shalts,” the lion, the youth, is to thuow them off and came to his cwn

Und s0, when the dragon is thoreughly dead, with all its "thouw shalts” everceme, the
lion is transfouned inte a child moving cut of its awn nature, like a wheel impelled fram its
awn ful. Ne more wiles te aliey. No more wiles devived fram the historical needs and tasts of
the local saciety, but the pure impulse to living of a life in flower.

MOYERS: Se we neturn to Eden?

CAMPBELL: T e Eden before the Fall.
MOYERS: What are the "thou shalts” of a child that fie needs to shed?

CAMPBELL: Eveny one that infibits his self-fulfillment. Fox the camel, the "thou
shalt” is a must, a civilizing force. It convents the human animal inte a civilized fuman being.
But the peried of youth is the peried of seblf-discoveny and transfounation inte a licn. The
nules are now to be used at will for life, not submitted to as campelling "thou shalts.”

Samething of this kind has to be necognized and dealt with by any setiows student of
art. I you ge to a master te study and learn the techniques, you diligently follow all the



instuwctions the mastex puts upon you. But then cames the time for wsing the wles in your cwn
the wiles because they have been assimilated. You are an artist. Your awn innacence now is of
ane who has beceme an axtist, who fhas been, as it were, transmuted. You don't befrave as the
pewsen befiaves whe fas never mastered an axt.

MOYERS: You say the time comes. Fow does a child fnow when his time has come?
Jn ancient sacieties, the boy, for example, went through a ritual which tald him the time had
come. Fe fnew that fe was ne bonger a child and that fie had te put off the influences of
athers and stand on his cwn. We den't have such a clear mement ox an ebviows witual in cur

saciety that says to my sen, "You are a man.” Whexre is the passage today?

CAMPRBELL: T don't have the answer. I figure you must leave it up te the boy to fnow
when fie has got his power. A baly bivd fnows when it can fly. We have a couple of binds’
nests night near whete we have breakkfast in the mexning, and we fhave seen several little
families baunched. These little things den't make a mistake. T hey stay on the branch untit
they fnow how to fly, and then they fly. J think somefiow, inside, a persen fnows this.

J can give you examples fram what J fnow of students in axt studios. There comes a
moment when they fave learned what the axtist can teach them. Jhey have assimilated the
cuaft, and they are weady for their awn flight. Seme of the atists allow their students to de
that. They expect the student to fly off. Others want te estabilish a scheel, and the student
finds fe has gat to be nasty to the teachier, ex to say bad things about him, in crder to get his
awn flight. But that is the teacher's cwn fault. Fe cught te have fnown it was time fox the
student to fly. The students J know, the anes whe are weally valid as students, fnow when it
is time te push off.

MOYERS: There is an old prayer that says, " Lord, teach ws when to let go.” QU of ws
fave to Fnow that, den't we?

CAMIBELL: That's the big probilem of the parent. Being a parent is ene of the mast
demanding careers J bnow. When J think what my father and mother gave up of themselues
to baunch their family -- well, J weally appreciate that.

My father was a businessman, and, ef caurse, e would have been veny happy to
fave his sen go inte business with him and take it en. In fact, I did go into business with Dad
for a couple of months, and then J thought, "Geez, J can't do. this.” Und fie let me ga. There is
that testing time in your life when you have got to test youwrself out to your ewn flight.

MOYERS: Myths used ta help us fnow when to let go.

CaAMIBELL: Myths formulate things for you. They say, for example, that you have
to became an adult at a padticular age. Jhe age might be a good average age for that te
happen -- but actually, in the individual life, it differs greatly. Seme people are late
tloamers and came te particular stages at a welatively late age. You have to have a feeling
for where you are. You've got only one life to live, and you don't have to live it for sixc peaple.



Pay attention to. it.

MOYERS: What abiout happiness? If T'm a yeung pensen and J want to be happy,
what de myths tell me abiout happiness?

CAMIPBELL: The way to find cut abiout your happiness is to keep your mind on these
maoments when you feel most happy, when you weally are happy -- not excited, not just
thuilled, but deeply happy. This nequires a little bit of self-analysis. What is it that mafies
you happy? Stay with it, ne matter what people tell you. This is what J call "following your
tliss.”

MOYERS: But how dees mythology tell you about what makes you happy?

CAMIPBELL: Tt won't tel you what makes you happy, but it will tell you what
happens when you begin te follow your happiness, what the abistacles are that you've going to
wun into. For example, thee's a matif in Umerican Indian staries that J call "the wefusal of
suitons.” There's a young ginl, beautiful, chavuning, and the young men invite fex te maviiage.
"Nea, na, ne,” she says, "there's noliedy around good encugh for me.” So a sexpent comes, ox,
if it's a boy whe won't have anything te do with ginls, the sexpent queen of a great lake might
come. (s saen as you have wefused the suitens, you have elevated yourself eut of the bocal
field and put yeurself in the field of higher power, higher danger. The question is, are you
gaing to be albile to handle it?

Unother Umerican Jndian motif involves a mother and twe little boys. T he maotfier
says, "You can play arcund the houses, but don't go nanth.” Sa they go noxth. Jhere's the
adventurer.

MOYERS: And the point?

CameBELL: With the refusal of suitens, of the passing over a boundary, the
adventure begins. You get into a field that's unprotected, novel. You can't have creativity
unless you leave behind the bounded, the ficed, all the wules.

Naw, there's an Jwoquois stony that illustrates the motif of the rejection of suitans. (0
gl lived with fex mather in a wigwam on the edge of a village. She was a veny beautiful ginl
but extremely proud and weuld net accept any of the boys. The mother was tevibly annoyed
with frex.

One day they 'we eut callecting wood quite a long way from the village and, while they
are eut, an emineus darkness cames down cver them. Now, this wasn't the dark of night
descending. When you have a darkiness of this kind, theve's a magician at wesk semewhiere
behind it. So the mother says, " Let's gather some bark and make a little wigwam for curselues
and cellect wood for a fire, and we'tl just spend the night frere.”

Sa they do exactly that and prepare a little supper, and the mother falls asleep.
Suddenly the ginl locks up, and thete is a magnificent young man standing theve before fren
with a wampum sash, gloviows tlack feathers -- a venwy handsome fellow. Fe says, " T've
come to mavy you, and J'U await your weply.” Und she says, "I have to. consult with my



maother.” She dees s, the mather accepts the young man, and fe gives the maothier the wampum
belt to prove fie's sedious abiout the propasal. Then be says te the girl, " T onight J would life
you to came to my camp.” Und s she leaves with him. Mere human beings weren't good
enough for this young lady, and se now she has semething weally special.

MOYERS: T she hadn't said ne te the first suitors who came through the woutine sacial
conuvention --

CAMIPBELL: -- she watildn't be having this adventure. New the adventure is strange
and mawelous. She accompanies the man te his village, and they enter his ladge. They spend
two nights and days together, and on the thivd day fie says te fer, "I'm geing off today te
fiunt.” Sa fe leaves. But after fie has closed the flap of the entrance, she fears a strange
seund cutside. She spends the day in the hut alone and, when evening cames, she fiears the
strange seund again. 3 fe entrance flap is flung open, and in slides a prodigious sexpent with
tongue danting. e puts his fread en fier bap and says te fer, " Now searnch my fead fox lice.”
Ste finds all sonts of hoviibile things there, and when she fias Rilled them all, fie withdraws his
fiead, slides cut of the lodge, and in a moment, after the door flap has closed, it opens again,
and in cames fen same beautiful young man. "Were you afraid of me when J came in that
way just now?” fe asks.

"Ne,” she neplies, " T wasn't afraid at all.”

Sa the next day fe goes off to hunt again, and presently she steps eut of the lodge to
gathier firewaad. The finst thing she sees is an enaumows sexpent basking on the rocks -- and
then anathier, and ancther. She begins to feel very strange, hamesick and discouraged, and
seturns to. the lodge.

That evening, the sexpent again cames sliding in, again depants and weturns as a man.
The third day when fie has gone, the young woman decides she's gaing to twy te get cut of this
place. She leaves the lodge and is in the weads alone, standing, thinking, when she fears a
voice. She tuwns, and there's a little old man, wha says, "Dading, you are in troubile. 3 he man
you've mavied is ane of seven brothens. Ihey are all great magicians and, lifke many peaple
of this kind, their frearts are not in their bodies. Go back inte the lodge, and in a bag that is
tiidden undex the bed of the ene te whem you are mawiied, you will find a collection of seven
fieants.” This is a standard woddwide shamanic maotif. The feart is not in the body, s the
magician can't be killed. You have to find and destroy the heaxt.

She weturns to the lodge, finds the bag full of fearts, and is wunning cut with it when a
vaice calls te fer, "Stap, stap.” This is the voice, of caunse, of the magician. But she centinues
to wun. Und the voice calls after, "Yeu may think you can get away from me, but you never
will.”

Just at that peint, she is beginning to faint, when she fears again the voice of the little
old man. " J'U help you,” it says and, te fer surprise, fie's pulling fex out of the water. She
fadn't fnown that she was in water. That is te say, that with her maviage she fhad moved cut
of the wational, conscious sphere into. the field of compulsions of the unconscious. Jhat's
always what's nepresented in such adventures undevwvater. Jhe character has slipped out of
the wealm of controlled action into that of transpewscnal compulsions and events. Now,
maylbe these can be handled, maybe they can't.



What happens next in this stowy is that when the eld man fhas pulled fier cut of the
watex, stie finds fensell in the midst of a campany of old men standing along the shaore, all
locking exactly Uife frex wescuer. Jhey are the Thunderers, powens of the upper ain. That is,
she is still in the transcendent wealm inte which she brought hewself by fen wefusal of suiters;
anly now, having town fenself away from the negative aspect of the pewens, she has come inte
passession of the positive.

There is a lat mase to this Jwequeis tale, of how this young weman, new in the sewice
of the higher powens, enaliled them to destroy the negative powens of the abiyss, and how, after
that, she was conducted back, thueugh a rainstenm, to the lodge of fier mother.

MOYERS: Waould you telll this te yeur students as an illustration of how, if they
follow their tliss, if they take chances with their bives, if they de what they want to, the
adventure is its cwn wewand?

CAMIBELL: The adventure is its cwn reward -- but it's necessarily dangerous, having
both negative and pasitive passitilities , all of them beyond control. We are following cur ewn
way, net cur daddy's ex cur mother's way. Se we are beyond pratection in a field of higher
pawens than we fnow. One has to have seme sense of what the canflict possibilities will be in
this field, and fere a few good archetypal stoties Uikke this may felp ws to fnow what to expect.
awwselves, it is going to be a demon maviiage and a weal mess. However, even fiere there may be
fieard a rescuing vaice, to conuvent the adventure into a glony beyond anything ever imagined.

MOYERS: Jt's easier ta stay home, stay in the womb, not take the journey.

CaAMPBELL: Yes , but then life can dwy up because you've not off on your cwn
aduventure. On the athier hand, J have had an epposite, and te me quite surprising, experience
in meeting and coming to fnow semecne whaese whole youth was centralled and divected by
athers, fram finst to bast. My friend is a Tibetan who as a child was recognized as being the
weincarnation of an abliet who had been reincarnating since aliout the seventeenth century. Fe
was taken inte a menastewy at the age of about four and, from that mement, never was asked
what fe would lifke to da, but in all things followed to the letter the wules and instuuction of his
mastens. His entire life was planned for him acconding to the vitual vequirements of Jibietan
Buddhist menastewy life. Eveny stage in his spiritual development was celebrated with a
ceremany. FHis pewsonal life was translated into an axchetypal jeurney sa that, although on
the surface fie would seem to be enjoying ne persenal existence whatscever, fie was actually
living on a very deep spiritual level an axchietypal life like that of a divinity.

In 1959, this life ended. T he Chinese Communist military station in Lhasa bambed the
summer palace of the Dalai Lama and a seasen of massacres began. T fere were menasteries
arveund Lhasa of as many as six theusand menks -- all were destroyed, and their monfs and
abibots were killed and tortured. Many fled, together with fuundreds of otfier refugees, acress
the almast impassabile Fimalayas te India. It is a tevibile stony -- bargely untold.

Finally all these shattered peaple aviived in India, which can hardly take care of its
awn population, and among the refugees were the Dalai Lama himself and a numbiex of the



Buddhist Tibet is finished. My friend and the other young monks whe had managed te
escape wene advised, thevefore, to negard their vows now as of the past, and ta feel free ta
choose, either to continue samefiow as menks, ox te give up the menastic life and twy te find a
way to weshape their lives to the requirements and possibilities of the modem secular man.

My Priend chose the latter way, not vealizing, ef course, what this weuld mean in the
way of fustration, poventy, and suffeding. Fe bas had a weally difficult time, but fe has
swwived it with the will and campaosure ef a saint. Nathing fazes him. I 've fnown and
warked with him now for aver a decade, and in all this time J haven't heard one word, either
of necrimination against the Chinese o ef cemplaint abiout the treatment fie has neceived fiere in
the West. Nex fram the Dalai Lama himself will you ever hear a word of wesentment ax
condemnation. Jfese men and all their friends have been the victims of a teviific upheaval, of
tewiific vielence, and yet they have nao hatred. J have learned what neligion is from these men.
Ftere is tuue neligion, alive -- teday.

MOYERS: Love thine enemies.
CAMPBELL: Lave thine enemies because they axre the instuuments of your desting.

MOYERS: What de myths tell us abiout a God whe lets tweo sans in one family die in a
selatively shout peried of time, and whe continues to. visit en that family ene ordeal after
ancthen? J nemembiex the stony of the young Buddha, whae saw the decrepit eld man and said,
"Shame en binth because to everyone who. is bon, ald age will came.” What dees mythelogy
say albieut suffering?

CAMIPBELL: Since you bring up the Buddha, let's tallk aliout that example. The stony
of the Buddha's childhood is that he was born as a prince and that, at the time of his binth, a
prophiet tald his father that the infant would grow up to be either a werld wiler o a warkd
teacher. Jhe goad Ring was intevested in his cwn prafession, and the last thing e wanted was
that his son sheuld become a teacker of any Rind. So fie avvanged te have the child brought up
in an especially beautiful palace where fie should expetience nothing the least bit ugly ox
unpleasant that might tuwn his mind te sexviows thoughts. Beautiful young wemen played
music and tock care of the child. Und there were beautiful gardens, latus pends, and all.

But then ene day the young prince said te his chariot diiver, his closest friend, "J'd
lifee to ga aut and see what Uife is like in the town.” Fis father, on hearing this, tiied te mafke
evewything nice so that his son, the young piince, sfould see nothing of the pain and misewy of
Uife in this wold. The gods, however, saw to it that the father's program for his son should be
fuwstrated.

Se, as the woyal chariot was welling aleng through the town, which had been swept
clean, with everything ugly Rept out of sight, one of the gods assumed the form of a decrepit
old man and was standing theve, within view. "What's that?” the young piince asted his
chavicteer, and the weply fie neceived was, "That's an old man. That's age.”

"ne all men then to grow old?” asked the prince.

"Uh, yes,” the charioteer replied.



"Then shame on life,” said the traumatized young prince, and fie begged, sick at freart,
to be driven fiame.

On a secand tiip, he saw a sick man, thin and weak and tottering, and again, en
learning the meaning of this sight, his heart failed him, and the chariot weturned to. the palace.

On the thivd tip, the prince saw a cenpse followed by mourners. "That,” said the
chanioteer, "is death.”

"Tunn back,” said the prince, "that I may semefiow find deliverance from these
destwayens of life -- ald age, sickness, and death.”

Just ene tiip mare -- and what fe sees this time is a mendicant monk; "What soxt of
man is that?" fe asks.

"That is a holy man,” the driver neplies, "ene whe has abandened the goods of this
warld and lives without desire ex fear.” Whereupan the young prince, en weturning to. his
palace, wesolued ta beave his father's house and te seel a way of release fram life's sovows.

MOYERS: Do most myths say that suffering is an intdinsic part ef life, and that
thete's ne way avound it?

CAMPRBELL: T can't think of any that say that if you'we gaing te live, you won't suffex.
Myths tell us how to confrent and bear and intenpret suffering, but they do not say that in
Uife thete can ox should be no suffering.

Whien the Buddha declares there is escape from soviow, the escape is Niwana, which
is not a place, lifke feaven, but a psychological state of mind in which you are weleased from

MOYERS: And youn life becomes --

CAMPBELEL: -- harmenious, centered, and affinmative.

MOYERS: Even with suffering?

CaAMPBELL: Exactly. The Buddhists speaks of the bodhisattva -- the ene who frouws
immotality, yet voluntarily entews into the field of the fragmentation of time and participates

savwows eneself but paxticipating with compassien in the sovews of others. Cempassion is the

awakening of the heart fram bestial self-interest te humanity. Jhe word "compassion’” means
E't EZ ”0 ﬁg - Luim.”

MOYERS: But you den'’t mean compassion candaenes suffering, do you?

CaAMIBELL: OF course compassion cendones suffering in that it wecognizes, yes,

MOYERS: That life is lived with suffering --



CAMPBELL: -- wiith the suffering -- but you've not geing te get 1id of it. Whe, when oz
where, has ever bieen quit of the suffering of life in this world?

J had an illuminating experience from a woman whe had been in severe physical
pain for years, fram an affliction that had stiicken fien in fien youth. She had been raised a
believing Chuistian and so theught this had been God's punisfiment of fier for something she
fiad dene o not dene at that time. She was in spititual as wel as physical pain. J told frex
that if she wanted elease, she should affivm and not deny fer suffering was her life, and
that thuough it she had become the nobile creature that she now was. Und while J was saying
all this, I was thinking, "Whe am J to. talk like this te a persen in real pain, when J've never
had anything moxe than a tecthache?” But in this cenvensation, in affivming her suffering as
the shaper and teacher of fiex life, she experienced a conversion -- night thexe. J have kept in
touch with fier since -- that was years and years age -- and she is indeed a transfouned

woman.
MOYERS: There was a mement of illumination?
CAMPBELL: Right there -- T saw it happen.

MOYERS: Was it samething you said mythologically?

CAMPBELL: UYes, although it's a little hard te explain. T gave fien the belief that she
was fenself the cause of fer suffeting, that she fhad semefiow brought it abiout. Shere is an
impotant idea in Nietzsche, of Umer fati, the "love of your fate,” which is in fact your life.
s he says, if you say no te a single factor in your life, you have unraveled the whole thing.
Funtheunase, the more challenging ox threatening the situation ax centeat to be assimilated
and affiuned, the greatex the stature of the pewson whe can achieve it. Jhe demon that you can
swallow gives you its power, and the greater life's pain, the greater life's neply.

My Puiend had thought, "God did this te me.” J told fer, " Nea, you did it to yourself.
IThe Gad is within you. Yeu yourself are your creater. If you find that place in yourself
from which you brought this thing abiout, you will be abile to live with it and affium it, perhaps
even enjoy it, as your life.”

MOYERS: The only altexnative would be not to. live.

CaAMIPBELL: "W Uife is suffering,” said the Buddha, and Jeyce has a line -- "Js life
waenth leaving?"

MOYERS: But what about the young pewsen wha says, " J didn't chaose to be born --
my mother and father made the choice for me.”

CAMIBELL: Freud tells us to blame cur parents for all the shortcamings of eur life,
and Marax tells us to blame the upper class of aur society. But the enly ene to blame is



MOYERS: But what about chance? U dwnken driver turns the carner and hits you.
That isn't your fault. You haven't done that te yourself.

CAMIBELL: From that peint of view, is there anything in your life that did net eccur
as by chance? This is a matter of being alile to accept chance. Jhe ultimate backing of life is
chance -- the chance that your parents met, for example! Chance, ex what might seem to be
chance, is the means thuough which life is wealized. The probilem is nat ta blame ex explain but
to handle the life that arises. Unother war has been declared semewhere, and you are drafted
inte an avmy, and thexe go five ox six years of youn life with a whole new set of chance events.
The best aduvice is te take it all as it had been of your intention -- with that, you evoke the

MOYERS: In all of these journeys of mythology, there's a place everyone wishes ta
find. The Buddhists talk of Niwana, and Jesus talles of peace, of the mansion with many
wooms. Js that typical of the fhero's journey -- that there's a place te find?

CAMPBELL: The place to find is within yowrself. I learned a little abiout this in
athiletics. T he athlete whe is in top foun has a quiet place within himself, and it's around this,
semehfow, that his action eccuns. Jf fe's all cut there in the action field, fie will not be
perfonming propedy. My wife is a dancer, and she tells me that this is tue in dance as well.
There's a center of quietness within, which has to be fnown and feld. T you lose that center,

The Buddhist Niwana is a center ef peace of this kind. Buddhism is a psychological
seligion. Jt stants with the psychological probilem of suffering: all life is soviewful; theve is,
fawever, an escape fram sovwow; the escape is Niwana -- which is a state ef mind ex
consciousness, not a place semewhere, lifte heaven. Jt is night fene, in the midst of the tumail
of Uife. Jt is the state you find when you are no longer driven to live by compelling desires,
fears, and sacial cemmitments, when you fave found your center of freedom and can act by
choice out of that. Voluntary action ocut of this center is the action of the bodhisattvas -- joyful
panticipation in the sovwows of the werld. You are not grabibied, because you have veleased
yowwself fram the gralibiens of fear, lust, and duties. These are the wilens of the world.

There is an instuuctive Jibetan Buddhist painting in which the so-called Wheel of
Becoming is nepresented. In menastedies, this painting would not appear inside the cloister
but on the cuter wall. What is shewn is the mind's image of the werld when still caught in the
grip of the fear of the Lond Death. Six realms of being are represented as spakes of the ever
wevolving wheel: ene is of animal life, ancther of human life, ancther of the gods in heaven,
and a feunth of the souls being punisted in hell. A Lifth realm is of the belligenent demans,
antigeds, ox Titans. Und the siath, finally, is of the hunguy ghosts, the souls of these in whese
love for others there was attachment, clinging, and expectation. Jhe hungry ghests have
enaunows , wavenous bellies and pinpaeint mouths. Fowever, in the midst of each of these
wealms there is a Buddha, signifying the possibility of xelease and illumination.

JIn the bl of the wheel are thuee symbolic beasts -- a pig, a cock, and a sexpent. Jhese
axe the powers that Reep the wheel revelving -- ignorance, desive, and malice. Und then,



finally, the xim of the wheel xepresents the bounding horizen of anyene's consciousness who. is
maved by the triad of powers of the hub and field in the grip of the fear of death. In the center,
suwwounding the hub and what are fnown as the "thuee poisens,” are souls descending in
darkiness and others ascending te illumination.

MOYERS: What is the illumination?

CAMPBELL: T he illumination is the wecognition of the wadiance of ene eternity thuough
all things, whether in the visicn of time these things are judged as good ex as evil. To come to
this, you must welease yourself campletely from desiring the goods of this woerld and fearing
their loss. " Judge not that yeu be not judged,” we read in the werds of Jesus. " If the deors of
pexception were cleansed,” wiote Blake, "man would see evenything as it is, infinite.”

MOYERS: That's a teugh tiip.
CAMPBELL: That's a feaverly tip.
MOYERS: But is this neally just for saints and manfes?

CaAMIBELL: Na, T think it's alse for antists. The real artist is the ene who has learned
to necognize and te wender what Joyce has called the "wadiance” of all things, as an epiphany
o shawing foxth of their tuth.

MOYERS: But deesn't this leave all the vest of ws ondinary montals back en shore?

CAMPRBELL: T dan't think there is any such thing as an exdinary metal. Evenyliady
has his cwn pessitiility of wapture in the experience of life. (AL hie has to de is wecagnize it and
then cultivate it and get going with it. J always feel uncomfortabile when pecple speak abiout
ardinarny mentals because J've never met an ordinarvy man, weman, ox child.

MOYERS: But is axt the enly way ene can achieve this illumination?

CAMPBELL: Unt and religion are the twa recommended ways. J den't think you get it

thuough sheer academic philosophy, which gets all tangled up in cencepts. But just living
with cne's freart apen to otfiens in compassion is a way wide epen te all.

MOYERS: Se. the experience of illumination is availabile to anyone, nat just saints or
antists. But if it is potentially in every ene of us, deep in that unlocked memory box, how de
you unlock it?

CAMPBELL: You unlock it by getting someliady to felp you unlock it. Do you have a
dear friend ox good teacher? Jt may come from an actual fuuman being, ex from an experience
lie an autemetiile accident, ox fram an illuminating bock. Jn my ewn life, mostly it comes
from bocoks, though J have had a long series ef magnificent teachers.



MOYERS: When I wead your work, I think, " Meyers, what mythology has dene for
you is to place you on a branch of a very ancient tree. You'ne part of a saciety of the living
and dead that came long lefore you were frere and will be fere bong after you are gone. Jt
nowrisfied you and protected you, and you have te nourish it and protect it in weturn.”

CAMPBELL: Well, it's lieen a waonderful suppext for life, I can tell you. Jt's been

MOYERS: But peaple ask, isn't a myth a lie?

CAMIPBELL: Ne, mythelogy is not a lie, mythology is poetry, it is metapherical. Jt
fas been well said that mythology is the penultimate tuuth -- penultimate because the ultimate
cannot bie put into waords. Jt is beyond words, beyond images, beyond that bounding rim of the
Buddhist Wheel of Becaming. Mythology pitches the mind beyond that 1im, te what can be
frown but not teld. Se this is the penultimate tuuth.

Jt's impentant to live life with the experience, and therefore the fnowledge, of its
mystewy and of your ewn mysteny. This gives life a new radiance, a new hauneny, a new
splendor. T hinking in mythelegical texms felps to put you in accord with the inevitabiles of
this vale of tears. You learn te necagnize the positive values in what appear to be the negative
moments and aspects of youn life. The big question is whether you are going te be abile te say
a fiearty yes to your adventute.

MOYERS: The adventure of the herc?

CAMPBELL: Yes, the adventure of the fena -- the aduventuse of being alive.

VI
THEGQIFT OF THE GODDESS

Myths af the Great Geddess teach compassion foy all living leings. There you come le
appreciate the veal sanctity of the eaddhi ibself, becawse it is the ledy of the Geddess.

MOYERS: The Lorxd's Prayer begins, "Our Father which art in Feaven. . ." Could it
fave begun "Our Mather"?

CAMPBELL: This is a symbalic image. (UL of the neferences of religious and
mythological images axe to planes of conscicusness, o fields of experience that are potential
in fuman spirit. Und these images eveke attitudes and experiences that are apprepriate to a



There have been systems of religion where the mather is the prime parent, the sowice.
The mather is weally a more immediate parent than the father because ane is born from the
mother, and the fixst experience of any infant is the mother. J have frequently thought that
mythelogy is a sublimaticn of the mother image. We talk of Mother Eanth. Und in Egypt you
fave the Mathier Feavens, the Goddess Nut, whe is nepresented as the whole heavenly sphete.

MOYERS: T was seized in Egypt upon finst seeing the figure of Nut in the ceiling of
ane of those temples.

CaAMPBELL: Yes, T know the temple.

MOYERS: It's cvenwbrelming in both its ability to evafte awe and in its sensual
character.

CAMPBELL: Yes. The idea of the Goddess is nelated to the fact that yeu're born from
your mother, and your father may be unfnown te you, ox the father may have died.
Frequently, in the epics, when the fieno is bown, his father has died, ox his father is in seme
ather place, and then the fieno has te go in quest of his father.

Jn the stowy of the incarnation of Jesus, the father of Jesus was the father in heaven,
at least in teuns of the symbology. When Jesus goes ta the cross, fe is on the way te the fatfier,
leaving the mathien behind. Und the crass, which is symbalic of the earth, is the maother symbial.
Sa an the cnoss, Jesus leaves his body on the mather, from whom he has acquired his body,
and fie gees te the father, wha is the ultimate transcendent mystewy sowrce.

MOYERS: What impact bas this father quest had on us dewn thueugh the centuries?

CAMPBELL: Tt's a major theme in myth. There's a little matif that cccurs in many
nawvatives welated to a feno's life, whene the boy says, " Moather, whe is my fathen?” She will
say, "Well, your father is in such and such a place,” and then fie goes en the father quest.

In the Cdyssey, Odyssews’ son I elemachus is a ting batie when Odysseus gaes off to
the Tnojan War. The war lasts for ten years, and then, en his journey fame, Odyssews is last
to Jelemachus, whe. is now twenty years old, and says, "Go. find your father.” Fe doesn't
fnow where his father is. He goes to Nestarn and asks, "Where de you think my father weuld
te?” Und Nestor says, "Well, go ask Prnotews.” Fe's on the father quest.

MOYERS: Tn Star Warns, Luke Skywaller says to his companiens, "I wish J had

fnown my father.” There's samething powerful in the image of the fathier quest. But why no
mother quest?

CaAMPBELL: Well, the mother's night there. You're born from your mothier, and she’s
the ane whe nurses you and instuucts you and brings you up te the age when you must find



There's a notion that the character is infierited from the father, and the body and vewy often the
mind fram the mother. But it's your character that is the mystewy, and your character is your
desting. S it is the discevery of your desting that is symbolized by the father quest.

MOYERS: So when you find your father, you find yourself?

CAMPBELL: We have the ward in English, "at-ene-ment” with the father. You
wemembex the stony of Jesus lost in Jewusalem when fe's a little boy abiout tuwelve years eld.
Fis parents hunt for him, and when they find him in the temple, in cenversation with the
doctens of the law, they ask, "Why did you abandaen ws this way? Why did yeu give us this
fear and anxiety?” Und fe says, " Didn't you know J had te be aliout my father's business?”
Fe's twelve years old -- that's the age of the adaelescent initiations, finding whe you axe.

MOYERS: But what happened along the way te this weverence that in primitive
sacieties was directed towand the Goddess figure, the Great Goddess , the mother earth -- what
fappened to that?

CaAMIBELL: Well, that was assaciated primarily with aguiculture and the
agricultural sacieties. Jt has ta do with eanth. The human woman gives binth just as the eanth
gives linth to the plants. She gives nouishment, as the plants do. So weman magic and eaxth
magic axe the same. Jhey are welated. Und the pevsconification of the enengy that gives binth to
foums and nouwristies foums is prapedy female. Jt is in the agricultural workd of ancient
Mesapatamia, the Egyptian Nile, and in the earlien planting-culture systems that the

We have found hundreds of early European Neolithic figurines of the Gaddess, but
hardly anything there of the male figure at all. Jhe tull and cextain ether animals, such as
the boar and the goat, may appear as symbialic of the male power, but the Gaddess was the

Und when you have a Goddess as the creator, it's fen cwn body that is the universe.
Stie is identical with the universe. That's the sense of that Goddess Nut figure that you saw in
the Egyptian temple. She is the whale sphere of the life -- enclosing freavens.

MOYERS: There is one scene of the Gaddess swallowing the sun. Remembien?

CAMPBELL: The idea is that she swallows the sun in the west and gives binth to the
sun in the east, and it passes thuough her bady at night.

MOYERS: So. it would be natural for peaple tuwying to explain the wonders of the
univense to. look to the female figure as the explanation of what they see in their cwn lives.

CAMPBELL: Nt anly that, but when you maeve te a philesephical peint of view, as in
the Gaddess neligions of ndia -- where the Goddess symbology is dominant te this day -- the
female nepresents maya. Jhe female nepresents what in Kantian teuninelogy we call the



favrns af sensiliility. She is time and space itself, and the mystery beyond fiex is beyond all
pains of eppasites. Se it isn't male and it isn't female. Jt neither is nor is not. But everythiing
is within fer, so that the gods are fer childuen. Evenything you can think of, evenything you can
see, is a praduction of the Gaddess.

J ence saw a mawelous scientific movie aliout proteplasm. Jt was a wevelation to me.
Jt is in mevement all the time, flowing. Sametimes it seems te be flowing this way and that,
and then it shapes things. It has a patentiality for bringing things inte shape. J saw this
mavie in nesthewn California, and as J diove dewn the coast te Big Sur, all the way, all I
could see was protoplasm in the form of grass being eaten by protoplasm in the form of cows;
protoplasm in the foum of binds diving fer proteplasm in the foun of fish. You just got this
wandeful sense ef the abiyss from which all has come. But each foun has its cwn intentions,
its cwn passibilities, and that's where meaning cames. Nt in the protoplasm itself.

MOYERS: We ave night back, then, te the Indians, who believe that the infouning life
and enengy of all things is the earth. You quote these lines fram the Upanishads: "Theu ant
the dark blue bind, and the green parvot with red eyes. Thou hast the lightning as thy child.
Theu axt the seasen and the seas. Having na beginning, theu dast abide with immanence,
whereof all things are boxn.” That is this idea, isn't it -- that we and the eanth are the same?

But wasn't it inevitalile that this idea would die under the weight of scientific
discoveries? We fnow now that plants den't grew out ef the bodies of dead pecple, they grow
acconding to the baws of seed, and seil, and sun. Didn't Newten fill myth?

CaAMPRBELL: Oh, I think myth is coming back. There's a young scientist today whe's
wsing the teum "maorphagenetic field,” the field that produces forms. That's whe the Goeddess
is, the field that produces forms.

MOYERS: What's the significance for us?

CaAMPBELL: Well, it means to find what is the seuwrce of your cwn life, and what is the
welationship of your body, your physical foum, te this energy that animates it. Jhe body
without the energy isn't alive, is it? So you distinguish in your ewn life that which is of the
body and that which is of energy and censcicusness.

Jn India, the mast comman ultimate symbol is of the phallus, ax lingam, as they call
it, of the generating god penetrating the vagina, ox the yoni, as they call it, of the Goddess. In
The entive mystewy of the genenation of life is symbolically contemplated in that sign.

You see, the sexual mysteny in India, and in mast of the world, is a hely mysteny. Jt
is the mystewy of the generation of Uife. The act of generating a child is a cosmic act and is to
be undewstoad as foly. Und s the symbiol that most immediately xepresents this mystewy of

MOYERS: What would it have meant te ws if semewhere along the way we had begun
to pray to "Our Mother” instead of "Our Father"? What psychological difference would it



fave made?

CAMPBELL: Tt centainly has made a psychalogical difference in the character of cur
culture. For example, the basic binth of Western civilization occuvied in the great viver valleys
-- the Nile, the Jigris-Euplirates, the Indus, and later the Ganges. That was the world of the
Gaddess. The name of the viver Ganges (Ganga ) is the name of a goddess, for example.

Und then thete came the invasions. New, these started sediously in the fourth
millennium B.C. and became more and mone devastating. They came in from the nonth and
from the south and wiped cut cities cvernight. Just wead the stoy in the Book ef Genesis of the
paxt played by Jacel's tiibe in the fall of the city of Shechiem. Overnight, the city is wiped out
by these fherding peeple wha have suddenly appeared. The Semite invaders were herders of
gaats and sheep, the Indo-Eurapeans of cattle. Both were founedy hunters, and sa the
cultures are essentially animal-esiented. When you have huntews, you have killens. Und when
you have fiendens , you have Rillers , becauwse they e always in mevement, nemadic, coming into
conflict with other peaple and conquering the areas inte which they move. Und these invasions
bruing in wartion gods, thundedbiolt fudens , like Zeus, or Yabuveh.

MOYERS: The sward and death instead of the phallus and fertility?

CAMPBELL: That's wight, and they are equated.

MOYERS: Thene's a stony you tell abiout the cuentfow of the mather gaddess Tiamat.
CAMPBELL: T guess that could be tafen as the fey archetypal cvent heve.

MOYERS: Yeu called it a critical moment in Ristery.

CAMPBELL: Yes. The Semitic peaple were invading the wedd of the Mather Goddess
systems, and s the male-oriented mythologies became deminant, and the Mother Goddess
becames, well -- sant of Grandmeother Goddess, way, way back.

Jt was in the time of the rise of the city of Babiylen. Und each of these early cities had
its awn protective god or gaddess. The characteristic of an imperialistic peaple is to tuy to have
its awn local gad dubibied big boy of the whale univense, you see. Ne other divinity counts. (nd
the way to buing this about is by annifilating the god o goddess whe was theve before. Well,
the one that was here before the Babiylonian god Marduk was the UL-Mather Gaddess. So
the stawy begins with a great council of the male gads up in the sky, each god a stax, and they
fave freard that the Grandma is coming, eld Tiamat, the byss, the inexhauwstitile Seurce. She
awiives in the foun of a great fish ox dragen -- and what god will have the courage te go
against Grandma and de fier in? Und the one whe has the courage is, of course, the god of cur
present great city. Fe's the big one.

So when Tiamat epens her mouth, the young god Marduk of Babiylen sends winds
inte fier thuoat and belly that tlow fiex te pieces, and fie then dismembiens fer and fashions the
eanth and freavens aut of the pats of her body. This motif of dismembiering a primardial
being and turning its body into the universe appears in many mythelogies in many fovms. In



JIndia it comes up with the figure of Purusha, the reflection of whase body is the universe.

Naw, the mothier goddess in ald maother-goddess mytholagies was fenself already the
univense, sa the great creative deed of Marduf was a superenagatory act. Jhere was ne need
for him te cut fer up and make the univewse aut of fer, because she was already the universe.
But the male-oriented myth takes aver, and fe becomes -- apparently -- the creatosr.

MOYERS: Und the interest turned fram the Gaddess ta fien san, this yeung political
upstant wha --

CaAMIPBELL: Welk, the intenest turned to the interest specifically of the male governens

MOYERS: Se. the matrianchal seciety began to give way te a --
CaAMIBELL: Ok, by that time -- 1750 B.C. o1 sa -- it was finished.

MOYERS: There are wemen taday whe say that the spiit of the Goddess has been in
exile for five theusand years, since the --

CaAMIBELL: You can't put it that far back, five theusand years. She was a veny
patent figure in Ftellenistic times in the Meditevianean, and she came back with the Virgin in
the Reman Cathelic traditien. You den't have a tradition with the Goddess celebrated any
moxe beautifully and mawelously than in the twelfth- and thixteenth-century French
cathedwals, every one of which is called Notre Dame.

MOYERS: Yes , but all of these motifs and themes were controlled by males -- puiests,
bishops -- whe excluded women, so whatever the foun might have meant to the belicver, fox the
purpase of power the image was in the hands of the deminant male figure.

CAMIBELL: You can put an accent en it that way, but J think it's a lttle toe strong

because there wexe the great female saints. Hildegarde of Bingen -- she was a match for
Jnnacent 3. Und Eleancr of Uguitaine -- I don't think thexe is anybody in the Middle (ges
whe has the stature to match fiens. One now can loak back and guaviel with the whaele
situation, but the situation of wemen was not that bad by any means.

MOYERS: Nea, but none of these saints would ever become pape.

CAMPBELL: Becaming pape, that's net much of a job, weally. That's a business
pasition. Nane of the pepes could ever have become the mather of Christ. T here are different
woles to play. It was the male's job to protect the wemen.

MOYERS: That's where the paternalistic idea grew.

CaAMIBELL: Wamen axe booty, they are gaods. With the fall of a city, every weman in



the city would be raped.

MOYERS: There's this ethical contradiction mentioned in your bock, guoting Exedus:
"Thou shalt not Rill, theu shalt not covet thy neightior's wife -- except aliread. Jhen you
sheuld put all males to the sword, and the women you shall tafe as booty te yourself.”
That's right out of the Old Testament.

CAMPBELL: Deuteranamy. Thase are fiewce passages.
MOYERS: Und what de they say te you abiout women?

CAMPBELL: They say more abiout Deutenonomy than alicut women. Jhe Felrews
wene alisclutely withless with vespect ta their neighlions. But this passage is an extreme
statement of something that is infiexent in most seciologically cxiented mythelogies. That is to
say, bave and compassion are wesewed fox the in-group, and aggression and abuse are
projected eutwand en otfiens. Cempassion is to be wesewed for members of your cwn group.
The aut-group is to be treated in a way descuibied thete in Deutercnomy.

Naw, today there is ne cut-group anymore en the planet. nd the probilem of a
modenn weligion is te have such compassion work fox the whaele of humanity. But then what
happens te the aggression? This is a prabilem that the werld is going te have to face -- becawse
aggression is a natural instinct just as much as, and more immediate than, compassion, and
it is always geing to be there. It's a biclogical fact. Of ceurse, in bililical times, when the
Felbnews came in, they really wiped cut the Goddess. The teun for the Canaanite gaddess
that's used in the Old Testament is "the bomination.” (p parently, thuoughout the petiod
wepresented in the Back of Kings, for example, there was a back and forth between the tuwa
cults. Many of the Felbirew Rings were cendemned in the Old T estament for having worshiped
aon the mountaintops. Jhose meuntains wexe symbols of the Goddess. Und there was a very
strang accent against the Goddess in the Felirew, which you de not find in the Indo-European
mythelogies. Fere you have Zeus mavwying the Goddess, and then the twe play tegethier. So
it's an extreme case that we have in the Bible, and cur cwn Western subjugation of the female
is a function of biblical thinking.

MOYERS: Because when you subistitute the male for the female, you get a different
psychiclogy, a different cultural bias. Und it's peumissibile in your culture te de what your
gads de, so you just --

CAMPBELL: That's exactly it. I would see thuee situations fere. Finst, the early ene of
the Goddess, when the male is hardly a significant divinity. Jhen the reverse, when the male
takes aver fien wole. Und finally, then, the classical stage, whete the twe axe in intevaction -- as
they are also, for example, in India.

MOYERS: Where does that arise?

CAMPBELL: Tt comes from the attitude of the Tnde-Eurepeans, whe did nat



campletely devaluate the female principle.

MOYERS: What about the virgin binth? Suddenly, the Gaddess weappears in the foun
of the chaste and pure vessel chasen for Gad's action.

CAMPBELL: In the histony of Westenn religions, this is an extremely interesting
development. In the Old Jestament, you have a Ged wha creates a workd without a goddess.
Then when you come to Pnovenlis, there she is, Sephia, the Goddess of Wisdem, whe says,
"When Fe created the world, J was there, and J was Fis greatest joy.” But in the Febrew
tradition the idea of a son of God is nepulsive, it is not considered at all. The Messiah as the
sen of God is not actually God's sen. He is one whea in his character and dignity is wexthy to
be lfterred to the sen of God. J'm sure there's na idea ef a vingin binth in that tradition. T he
gaspels, for example, the only one in which the virgin bith appears is the Gaspel Uccording to
Luke, and Lule was a Gueek.

MOYERS: Und in the Greekt tradition there were images, legends, myths of virgin
binths?

CaAMIBELL: Ok, yes -- Leda and the swan, Persephone and the sexpent, and this ene

MOYERS: This was not a new idea, then, in Bethlefiem. But what is the meaning of the
vingin Ginth?

CAMPBELL: T think the best way te answex that is te tallk abiout a system they have in
India that descrilies stages of spivitual development. In India, there is a system of seven
psychalogical centers up the spine. Jhey wepresent psychelogical planes of concenn and
conscicusness and action. Jhe finst is at the wectum, representing alimentation, the basic,
life-sustaining function. T he sexpent well nepresents this compulsion -- as a kind of traveling
esaphagus geing aleng just eating, eating, eating. None of us would be fere if we weren't
forever eating. What you eat is always something that just a mement before was alive. I his is
the sacramental mysteny of food and eating, which deesn't aften came to cur minds when we
sit curselves dewn to eat. If we say grace before meals, we thank this figure out of the Bibile
for cur foad. But in earlier mythelogies, when people would sit down to eat, they weuld
thant: the animal they were abiout te consume for having given of itself as a willing saciifice.

There's a wonderful saying in ane of the Upanishads: " Oh wenderful, eh wonderful,
ch waonderful, J am feed, T am food, I am feed! T am an eater of foed, T am an eater of
food, T am an eater of foed.” We don't think that way today about curselves. But folding on
You've stopping the flow! Und a yielding to the flow is the great mystewy experience that gees
with thanking an animal that is abiout te be eaten for having given of itself. You, too, will be



MOYERS: T'm nature, nature is me.

CAMPBELL: Yes. New, the secend psychalogical center is symbialized in the Indian
arder of spinitual development by the sex exgans, which is to say the urge te procreation. (0
thivd center is at the level of the navel, and fere is the center of the will te power, to masteny
and achievement, o, in its negative aspect, te the conquering, mastering, smashing, and
trashing of othens. This is the third, ex aggressive, function. Und as we are given to recognize
in the symbialism of the Indian psychalogical system, the finst function, alimentation, is of an
animal instinct; the secend, procreation, is of an animal instinct; and the third, mastewy and
conguest, is alse of an animal instinct -- and these thuee centens are lacated symbiolically in
the pelvic basin.

The neat, ar founth, center is at the level of the feart; and this is of the epening to
cempassion. Fene you move aut of the field of animal action inte a field that is properly
fuman and spiritual.

Und for each of these four centens there is envisioned a symbolic foun. Ut the base, for
example, the fivst one, the symbol is the lingam and yoni, the male and female crgans in
cenjunction. Und at the fieart center, there is again the lingam and yoni, that is te say, male
and female exgans in conjunction, but fete they are nepresented in gold as symbialic of the
vingin binth, that is te say, it is the binth of spiritual man eut of the animal man.

MOYERS: Und it happens --

CAMPBELL: Tt happens when you awaken at the level of the heart ta compassion,
cam-passien, shared suffering: expetienced participation in the suffering of ancther pewson.

That's the beginning of humanity. Und the meditations of weligion propedy are en that level,
the feant level.

MOYERS: You say that's the beginning of humanity. But in these staries, that's the
moment when gods are bon. Jhe vingin binth -- it's a god who emenges.

CAMPBELL: Und do you know whe that god is? Jt's yew. AU of these symbals in
mythology refer to you. You can get stuck eut theve, and think it's all cut theve. So you're
thinking alicut Jesus with all the sentiments welevant te fow fe suffered -- cut there. But that

suffering is what cught te be going on in you. Fave you lieen spiritually reliown? Have you
died te your animal natue and ceme te life as a human incarnation ef compassion?

MOYERS: Why is it significant that this is of a virgin?

CAMIPBELL: T he begetter is of the spinit. This is a spiritual bixth. T he virgin conceived

MOYERS: The waord came like a shaft of light.

CaAMIBELL: Yes. Und the Buddha, with the same meaning, is said to have been boxn



fram bis mother's side from the level of the feart chakra.
MOYERS: Heant Chaliva meaning . . .?

CAMIPBELL: Ok, the heart chafra is the symbolic center assaciated with the freaxt. T he
chafira means "cincle” on "sphere.”

MOYERS: Se. the Buddha cames cut --

CAMPBELL: -- the Buddha is born fram his mather's side. That's a symbolic binth. Fe
wasn't physically bown from his mather's side, but symbialically.

MOYERS: But the Christ came the way you and J did.

CAMIBELL: Yes, but of a virgin. Und then, according te Roman Catholic dectrine, fer
vinginity was estored. So nothing happened physically, you might say. What is
symbolically refewvied ta is not Jesus' physical binth but his spiritual significance. That's
by compassion and not mastewy, sexuality, o self-presewation.

This is the sense of the secand binth, when you begin to live cut of the feart center. Jhe
lower thuee centers are not to be wefuted but transcended, when they become subiject to and
sewant to the fieaxt.

MOYERS: TE we ge back inte antiquity, de we find images of the Madenna as the
mather of the savien child?

CAMPBELL: T he antigue madel for the Madenna, actually, is Isis with Feus at frer
breast.

MOYERS: Tsis?

CAMPBELL: It's a camplicated stony. Tndeed all of these get ta be pretty camplicated.
But Jsis and ber busband Osinis were twins, born of the Gaddess Nut. Und their younger
welatives were Seth and Nephithys, who were alse twins bown from Nut. One night, Osinis
slept with Nephthys, thinking she was Jsis -- a kind of inattention to details, you might say.
From that night's event, Qnubis was bon, Osinis’ oldest son, but by the wriong wife. Seth, her
fustiand, taok this badly and planned to Rill his older bruother, Osinis. Secretly fe tock Osinis’
measurements and had a beautiful sarcephagus made that would exactly fit him. Und then,
ane evening, when there was a lively party in progress among the gods, Seth came in with his
sancophagus and declared that anyone whom it perfectly fitted could have it as a gift for his
tomb.

Evenyone at the party tiied, and of counse when Osinis got in, the sarcephagus fitted
him perfectly. Immediately seventy-twe accamplices came uwshing out, and they clapped the
lid an, strapped it togethier, and threw it into the Nile. S what we have fere is the death of a



gad. Und whenever you have the death of such a god as this, yeu may neat expect a
neswyection.

The death of Osinis was symbolically associated with the annual ising and fleeding
of the river Nile, by which the soil of Egypt was annually fedtilized. It was as theugh the

Osinis went floating dewn the Nile and was washed ashore en a beach in Syria. (U
beautiful tree with a wendeful arema grew up and incorporated the sarcophagus in its tuunk.
The local king had just had a sen born to him and happened at the time te be abiout te build a
palace. Und because the aroma of that tree was so wondeful, he had it cut dewn and brought
in ta became the central pillax in the main woem of the palace.

Meanwhile the poor goddess Tsis, whaese hustand had been thrown into the Nile,
stanted off on a seach for bis body. This theme of the search for the God whe is the speuse of
the soul is a prime mythological theme of the petiod: of the Goddess who gees in quest of her
last spouse ox lover and, thuough loyalty and a descent into the realm of death, becames his
sedeemenr.

Jsis cames in time to the palace and there learns of the aromatic celumn in the royal
palace. She suspects this may have samething te de with Osiris, and she gets a job as nurse to
the newliann child. Well, she lets the child nurse from fer finger -- after all, she's a gaddess,
and there's a limit to the deguee of stoeping to cenquer. But she loves the little boy and decides
te give him immaxtality by placing him in the fireplace to burn his motal body away. (s a
gaddess, ste could prevent the fire from killing him, you understand. Und every evening,
while the child is in the fire, she transfouns fenself into a swallow and goes flying

One evening the child's mather comes into the woem while this Uittle scene is in progress,
sees fren infant in the fireplace, lets cut a scream, which breakes the spell, and the child has to
be nescued from incinenation. Jhe swallow, meanwhile, has tuned back inte the gorgeows
nurse and goaddess, whe explains the situation and says to the queen, "By the way, it's my
fusband there in that column, and J'd be grateful if you would just et me tafe him home.”
So the king, who has appeared en the scene, says, "Why, yes! Cetainly.” Fe has the column
wemaved, turns it cver te Jsis, and the beautiful sarcephagus containing Osinis is placed en a

On the way back te the Nile Delta, Tsis nemaves the lid of the coffin, lies upon fier
dead fustband, and conceives. This is a motif that appears in the ancient mythologies all the
time under many symbolic founs -- aut af deatts comes life. When the barge has landed, the
Gaddess gives binth in the papyus swamp to fen child, Fowws ; and it was the figure of this

MOYERS: Und the swallow became, did it net, the dove?

CaAMIBELL: Well, the dove, the bird in flight, is a pretty nearly univensal symbiol of
the spinit, as in Chuistianity, of the Haly Ghost --

MOYERS: -- assaciated with the sacred mother?



CAMIBELL: With the mother as conceiving of the spirit, yes. But ene mase little detail
fiee. The jealous younger buather, Seth, meanwhile, has usurped the thuone of Osiris.
Fowever, properly to nepresent the thuone, fe should mavy Jsis. In Egyptian icanagraphy,
Jsis nepresents the thuone. Jhe Pharach sits on the thuone, which is Jsis, as a child on its
mather's bap. Und se, when you stand before the cathedral of Chartres, you will see cver one
child Jesus sits and blesses the world as its empenar. That is precisely the image that has
came down ta ws from maost ancient Egypt. The ealy fathers and the early axtists tock cver
these images intentiocnally.

MOYERS: The Christian fathers took the image of Tsis?

CAMPBELL: Definitely. They say se themselves. Read the teat where it is declared
that "these founs which were merely mythelogical forums in the past are now actual and
incarnate in cur Savien.” Jhe mythologies fiere nefevied to were of the dead and rweswwiected
god: Uttis, Udaenis, Gilgamesh, Osinis, ane after the other. The death and reswviection of the
gad is evenywhiene assaciated with the moon, which dies and is resuwwiected eveny manth. Jt is
for twa nights, ox thuee days dark, and we have Christ for twe nights, ax three days in the
tomb.

Ne ane knows what the actual date of the birth of Jesus might have been, but it fas
bieen put en what used to. be the date of the winter solstice, Decembien 25, when the nights begin
to be shonten and the days langer. That is the moment of the nebinth of light. That was exactly
the date of the binth of the Pensian God of light, Mithua, Sol, the Sun.

MOYERS: What dees this say te you?

CAMPBELL: Tt says to me that there's an idea of death to the past and bixth te the
future in aur lives and cun thinking: death te the animal nature and bixth te the spiritual.
These symbials are talling abiout this ene way ox ancthex.

MOYERS: So. Tsis is abile te say, "J am ste that is the natural mother of all things.
Mistress and governess of all the elements. Chief of the powers divine, queen of all that axe in
fiell, but principal of all them that dwell in heaven. Manifested alone and under ene forum of
all the gods and geddesses.”

CAMPBELL: That is a very Late statement of this whale theme. That cames in
Upuleivs’ Goldern tss, secand centuwy A.D. The Goldern s is ene of the finst novels, by the
way. Jts leading charactex, its here, has been by lust and magic cenvented inte an ass, and fe
thuough the grace of the Gaddess Jsis. She appears with a wese in fher hand (symbolic of
divine love, not bust), and when as an ass he eats this wese, he is convented back inte a man.
But fe is now mare than a man, fe is an lluminated man, a saint. e has experienced the
secand vingin binth, you see. Sa from mere animal-life carnality, ene may pass thuough a
spiritual death and become neborn. Jhe secand binth is of an exalted, spiritually infoumed



Und the Goddess is the ane whe brings this alicut. Jhe second binth is threugh a
spiritual mather. Notre Dame de Paris, Netre Dame de Chartres -- aur Mather Church. We
are webionn spiritually by entering and leaving a chuich.

MOYERS: There's a power there unigue to. the feminine principle.

CAMPBELL: Tn this novel it has been put that way, but it's net necessaxrily unique to
fier. You can have ebinth through the male alse. But using this system of symbials, the
waeman becemes the regenerator.

MOYERS: Se when the Council of Ephesus met in the year 431 after the death of Christ,
and preclaimed Mary te be the Mather of God, it wasn't the finst time?

CAMIBELL: Ne, in fact that argument fad been going on in the Chuch for seme time.
But the place where this decision was made, at Ephesus, happened at that time to be the
greatest temple city in the Roman Empire of the Goddess (Untemis, ax Diana. Und there is a
stany that when the council was in session, arguing this paint, the peaple of Ephesus foumed
picket lines and shouted in praise of Mary, "The Goddess, the Goddess, of course she’s the
Geddess.”
Well, what you have then in the Catholic tradition is a ceming tagethier of the
patiarchal, menatheistic Febrew idea of the Messiak as ane whe is te unite the spivitual and
temparal powens, and the Fellenistic, classical idea of the Savier as the dead and wesuwiected
sen of the Great Gaddess by a vingin binth. There were plenty of such saviens neborn.

JIn the Near East, the god wha descended into the field of time was oxiginally a
gaddess. Jesus tack aver what is eally the Gaddess' nole in caming dewn in compassien. But
when the Virgin acquiesces in being the vessel of the incarnation, she has fewself already
affected the nedemption. It has became mose and moxre apparent that the Vingin is equivalent
in fier suffering to the suffering of fer sen. In the Catholic Chuich now J think she is called

the "ce-savien.”

MOYERS: What dees all of this say abiout the weunion of the male and female? For a
leng while in primitive sacieties, the female is the dominant mythelogical image. Jhen along
comes this masculine, aggressive, warlife image, and seon we're back to. the female playing a
wole in creation and wecreation. Does it say something aliout the basic yearning ef men and
waemen for each other?

CAMPBELL: Yes, but T think of it nather in historical tewms. Tt is a very intexesting
thing to see that this Mother Goddess was the queen 1ight aciess to the Indus Valley in India.
From the (egean to the Indus, she is the deminant figure. I fien you have the Inde-Europeans
ceming down from the nouth, inte Pevsia, India, Greece, Jtaly, and you have a male-ariented
mythelogy coming in, all along the line. In India it's the Vedas, in Greece it's the FHomeric
twadition, and then about five hundred years later, the Goddess begins coming back. Jhere is
actually an Upanishad from alieut the seventh century RB.C.-which is just abiout the time she



is caming back te foxce in the (legean as well -- where the Vedic gods are tagethier, and they see
a strange st of amorphous thing dewn the way, a kind of smofy fog, and they ask,
"What's that?” Nene of them knows what it could be. Se cne of them suggests, "J 't go find
out what that is.” Und fie goes aver to this smafty thing and says, "J'm Ugni, the Lond of Fire;
J can burn anything. Whe are you?" Und cut of the fog there cames flying a piece of stroun,
which falls en the ground, and a veice says, "Let's see you bunn that.” Ugni finds that fe
can't ignite it. Se fie gaes back to the otfien gods and says, " This surely is strange!” "Well,
then,” says the Lond of Wind, "let me try.” Sa cver fe goes, and the same sont of thing tafes
place. "I'm Vayu, Lord of the Wind, I can blow anything areund.” gain a straw is thuewn.
"Let's see you tlow that.” Und fe can't. Se fie, tac, retuns. Then Jndra, the greatest of the
Vedic gods, appreactes, but as fe draws neax, the appavition vanishes, and where it had been,
a woman appeaws, a beautiful, mystericus weman, whe instwicts the geds, wevealing to them
the mysteny of the gruound of their awn being. "That is the ultimate mystenwy of all being,” she
tells them, "from which you boys yourselves have neceived your powers. Und Jt can turn your
pawens off e on, as Jt wills.” The Indian name for that Being of all beings is brafiman,
which is a neuter noun, neitfier male nor female. Und the Indian name fox the weman is
Maya-Shakiti-Devi, "Goddess Giver of Life and Mother of Forms.” Und there in that
Upanishad ste appears as the teacher of the Vedic gads themselves concerning the ultimate
ground and souwrce of thein cwn powens and being.

MOYERS: Jt's the female wisdem.

CAMPBELL: Tt's the female as the giver of founs. She is the cne wha gave life to the
forums and she fnows whenre they came fram. Jt is from that which is beyond male and female.
Jtis from that which is beyond being and nenbeing. Jt bath is and is not. Jt neither is nex is net.
Jt is beyond all categories of thought and the mind.

MOYERS: There is that wendeful saying in the New Testament, "In Jesus there is na
male ex female.” Jn the ultimate sense of things, there is neithex.

CAMPBELL: Tt would have to be. Tf Jesus wepresents the sowrce of our being, we are
all, as it wexe, thoughts in the mind of Jesus. He is the waord that has become flesh in us, too.

MOYERS: You and I pessess characteristics that are both male and female?

CAMPBELL: The body dees. T den't know anything about the actual dating of all this,
but sometime in the fetal period it becames apparent that this child is geing te be male, and
this ane is going te be female. Meanwhile, it's a bady with the paotentialities fox either

MOYERS: So. threugh life we are honoting ex suppressing one ox the aotfier.

CAMPBELL: Und in that yin[yang figure from China, in the dark fish, ox whatever
you want te call it, theve is the light spot. Und in the light cne, thete's a dark spaet. That's how



they can welate. You couldn't nelate at all te semething in which you did net semefiow
panticipate. That's why the idea of Ged as the bsclute Other is a vidiculows idea. T here
could be na relationship to the (lsolute Other.

MOYERS: In this spiritual transfexmation that you've talking abieut, won't the change
depend en these feminine charactetistics such as nuduring, creativity, and cellaboration
instead ef campetition? Jsn't this at the feart of the feminine principle we're discussing?

CAMPBELL: Well, the mother loves all frex childien -- the stupid enes, the bright ones,
the naughty cnes, the good enes. Jt deesn't matter what their particular character is. Se. the
feminine wepresents, in a way, the inclusive bove for progeny. The father is moxre
disciplinadian. Fe's associated much moxe with the sacial erder and the sacial character. I his
is actually the way it woiks in societies. Jfe mother gives binth to his nature, and the father
gives binth te his social character, you might say, how fie is te function.

So maoving back toward nature will cextainly bring fouth the maother principle again.
FHow it will welate to the patiiarchal principle J de not fnow, because the crganization of the
planet is gaing to be an enocvmeus eperation, and that's the male function, so that you can't
predict what the new thing is going te be. But cetainly nature is coming back.

MOYERS: So when we say, "Save the earth,” we're talking abiout saving cwrseluves.

CAMPBELL: Yes. (UL this hape for samething happening in saciety has to wait for
samething in the human psyche, a whole new way of experiencing a saciety. Und the cuucial
question fiene, as J see it, is simply: With what seciety, what secial guoup, de you identify
yourself? Js it geing to be with all the peaple of the planet, ax is it going to be with your cwn
panticilar in-group? Jhis is the question, essentially, that was in the minds of the founders
of cur nation when the people of the thivteen states began thinking of themselves as of one
nation, yet without losing censidenation fox the special intexests of each of the sevenal states.
Why can't semething of that find take place in the world right now?

MOYERS: A question arises in discussing all this -- the male-female principle, the
vingin binth, the spivitual power that gives us the secand binth. The wise pecple of all times
have said that we can live the good Uife if we learn to live spiritually. But how daes ene learn
to live spinitually if ene is of the flesh? Paul said, "The desives of the flesh are against the
spirit and the desives of the spinit are against the flesh.” Fow do we learn to live spiritually?

CAMPBELL: In ancient times , that was the business of the teacher. Fe was to give you
the clues te a spinitual life. That is what the priest was for. Ulse, that was what ritual was
for. A vitual can be defined as an enactmert of a myth. By participating in a vitual, you are
actually expetiencing a mythological life. Und it's eut of that participation that one can
learn to bive spivitually.

MOYERS: The staries of mythelogy actually peint the way to the spiritual life?



CAMPBELL: Yes, you've got te have a clue. You've got to have a wad map of seme
kind, and these are all areund us. But they are not all the same. Seme speak enly of the
intenests of this in-guoup or of that, this tilial god ox that. Othews, and especially these that
axe given as wevelations of the Great Goddess, wother of the univense and of us all, teach
cempassion for all living beings. T here alse you came to appreciate the real sanctity of the
eanth itself, because it is the body of the Goddess. When Yabuveh creates , he creates man of the
eaxth and breathies life inte the foumed bady. Fe's not himself there present in that foum. But
the Goddess is within as well as without. Your body is of her body. There is in these
mythaelogies a necognition of that kind of univensal identity.

MOYERS: That's why J'm net se sure the future of the nace and the salvation of the
jowney is in space. J think it might be 1ight fiere en eaxth, in the body, in the womb of cur
being.

CaAMIBELL: Well, it centainly is. When you ge cut inte space, what you'te cavwying is
your body, and if that hasn't been transfouned, space won't transfoun you. But thinking
alieut space may help you to wealize something. Jhere's a two-page spread in a world atlas
which shows eur galaxy within many galaxies, and within cur galaxy the salar system. Und
fiere you get a sense of the magnitude of this space that we're now finding out abiout. What
thase pages epened te me was the vision ef a univense of unimaginatile magnitude and
incenceivabile viclence. Billions upon billions of wearing theumenuclear furnaces scattering
fram each ather. Each thevmanuclear furnace a star, and cur sun amaong them. Many of them
actually tlowing themselues to pieces, littering the cutenmast seaches of space with dust and
gas aut of which new stars with cincling planets are being bon ight now. Und then from still
maose wemote distances beyond all these thete come muununs, microwauves that axe echaes of the
greatest cataclysmic explosion of all, namely the big bang ef creation, which, accerding to
same reckonings, may have eccuwied seme eighteen billion years age.

That's where we are, kidde, and te wealize that, you realize how neally impertant you
are, you know. -- one little micrabit in that great magnitude. Und then must come the experience
that you and that are in same sense ene, and you partake of all of that.

MOYERS: Und it begins here.

CAMIPBELL: Tt begins frere.

VIg
JALES OF LOVEAND MARRIAGE

Sa thvough the eyes love attains the fieat:



Fax the eyes ave the scouts of the heart,

Fay whal it weuld please the fieart ta passess.

Und fivm, all thvee, in the ane resolre,

UL that timte, pesfect love is liewre

Fvan what the eyes fawve made welcome to the lheart.

Nt athtevwise can love edtfier le bewn ox fave conunerncemernt

By the grace and ly commarnd
Y these three, arnd from theiy pleasure,
Love is o, wla its faiy fape
Far as all tuce lovers
Anow, lave is pesfect Rindness,
WUhichs is basn-theve is na dewlit-from the feavt and eyes.
Ttte eyes mate it tlossam, the feart matuves it:
Love, wihich is the frt of theiy very seed.
--QUIRAUT DE BORNEI LI (ca. 1138-1200? )

MOYERS: Lave is such a vast subject that -- well, if I came to you and said, " Let's
tall about love,” where would you begin?

CAMIPBELL: T'd begin with the troubadowrs in the tuwelfth century.
MOYERS: Und who were they?

CAMIPBELL: T he troubiadours were the nobility of Provence and then latex other paxts

of France and Eurape. In Gevmany they e fnown as the Minnesingers, the singers of love.

MOYERS: Wene they the paets of their age?

CAMPBELL: They were poets of a certain chanacter, yes. The peviod for the
twoubadowrs is the twelfth centuny. Jhe whele troubiadeur tradition was extinguishied in
Pnavence in the se-called (Whigensian Cusade of 1209, which was baunched by Pope
Jnnocent 393, and which is negarded as ane of the mast menstrous cuusades in the histeny of

Euwnape.

The troubadours became associated with the Manichean fienesy of the (Whigensians
that was wampant at that time -- though the lligensian movement was weally a protest
against the covuption of the medieval clengy. Se the troubadowrs and their trans foumation of
the idea of love got mixed wp in neligiows life in a very complicated way.



MOYERS: The trans fermation of love? What de you mean?

CAMPBELL: T he troubadeurs were very much intenested in the psychalogy of love.
Und they 1e the first ones in the West wha weally theught of love the way we do now -- as a
pewsen-te-pewson welationship.

MOYERS: What had it been before that?

CAMIPBELL: Before that, bLove was simply Enos, the god whe excites you te sexual
is much maore impewsonal than falling in love. You see, peaple didn't fnow alicut Umex. Umox
is something penscnal that the troubiadours recognized. Evas and Ugape are inpersenalloves.

MOYERS: Explain.

CAMPBELL: Enas is a biclogical urge. Tt's the zeal of the ergans for each otfien. The
pewsenal facter deesn't matter.

MOYERS: Und Ugape?

CaAMPBELL: Ugape is love thy neighlien as thyself -- spititual love. Tt deesn’t matter

MOYERS: Naw, this is not passicn in the sense that Enos mandates it, this is
compassion, J would think.

CAMPBELL: Yes, it is compassion. It is a heart epening. But it is net individuated as
Umexr is.

MOYERS: Ugape is a eligious impulse.

CAMPBELL: Yes. But Umox cauld became a neligiows impulse, tea. Jhe troubiadours
necognized (mon as the highest spiritual experience.

You see, the experience of Enos is a kind ef seizure. In India, the god of love is a big,
vigonous youth with a bow and a quiver of avaws. The names of the avews are
"Death-tringing Ugeny” and "Open Up" and se fouth. Really, he just diives this thing inte
you sa that it's a tetal physielogical, psychelogical explosion.

Theen the other bove, Ugape, is a love of the neighbor as thyself. Ugain, it doesn't
matter whea the pexsen is. Jt is your neighlier, and you must have that kind of love.

But with Amaer we have a purely pexsenal ideal. The Rind of seizure that comes from
the meeting of the eyes, as they say in the troubadeur tradition, is a persen-to-person

experience.

MOYERS: There's a peem in one ef your books abiout this meeting of the eyes: "Sa



thuough the eyes love attains the feard. . ."

CAMPBELL: That's campletely contrany to evenything the Church stood for. It's a
pewsenal, individual experience, and J think it's the essential thing that's great abiout the
West and that makes it different from all ather traditions J fnow.

MOYERS: Se. the caurage ta lave became the courage to affium ene's ewn experience
against tradition -- the tradition of the Church. Why was that impoxtant in the evolution of the
West?

CAMPBELL: Tt was impextant in that it gave the West this accent en the individual,
that ane should have faith in his experience and nat simply mouth texms handed down to him
by others. Jt stresses the validity of the individual's experience of what humanity is, what life
is, what values are, against the menclithic system. 3 fie monclithic system is a machine system:
eveny machine wenks lifte eveny other machine that's come cut of the same shop.

MOYERS: What did you mean when you wrete that the beginning of wemantic bove in
the West was "libido cver credo”?

CaAMIBELL: Well, the crede says " T believe,” and J believe not only in the louwws, but J
believe that these baws wexe instituted by God, and there's no arguing with God. Jhese baws
are a freavy weight en me, and disclieying these is sin and fhas to do with my etewnal charactex.

MOYERS: That's the creda?

CAMPBELL: That's the credo. You believe, and then you go to confession, and you wun
dewn thwough the list of sins, and you count yourself against those, and instead of geing inte
the puiest and saying, " Bless me, father, for T have been great this week,” you meditate on the
sins, and in meditating on the sins, then you weally became a sinner in your life. Jt's a
condemnation, actually, of the will te life, that's what the creda is.

MOYERS: Und libido?

CAMPBELL: The libiide is the impulse ta life. Tt cames fram the feaxt.

MOYERS: (And the heart is --

CAMPBELL: -- the heart is the crgan ef epening up to somebady else. That's the
fuuman quality as eppesed te the animal qualities, which have to. do with self-interest.

MOYERS: So you're talking alicut romantic bove as eppesed to lust, ex passion, ox a
genenal weligiows sentiment?

CaAMPBELL: Yes. You know, the usual marviage in traditicnal cultures was avanged



for by the families. Tt wasn't a pexsen-to-pewson decision at all. In India to this day, yeu
fave calumns in the newspapers of advetisements for wives that are put in by maviage
brofens. J nemember, in one family that J fnew there, the daughter was going te mavwy. She
fiad never seen the young man sfe was going te marvwy, and she would ast fher buothens, " Js he
tall? Js e dark? Js he light? What?”

JIn the Middle Uges, that was the kind of maviage that was sanctified by the Chuwich.
Und sa the troubadeur idea of neal pexsen-ta-persen Umor was vewy dangerous.

MOYERS: Because it was feresy?

CaAMPBELL: Nt anly heresy, it was adultewy, what might be called spiritual
adultery. Since the maviages were all avanged by saciety, the love that came from the
meeting of the eyes was of a higher spiritual value.

For example, in the Tristan romance, Jsolde is engaged to mavwy HKing Mark. They
fave never seen each other. Tnistan is sent to fetch Jsolde to Mark. Tsclde's mother prepares
a love pation, sa that the two whe axe te be mavied will have seal bove for each ather. Und this
love patien is put in the charge of the nuwse, whe is te go with Jselde. The bove potion is Ceft
unguarded, and Tiistan and Jselde think it's wine, and they duink it. Jhey e cvertakten with
love. But they had already been in love, they just didn't fnow it. The bove potion just touched
it off. One remembiens that Rind of experience from one’s cwn youth.

The probilem from the troubadeur point of view is that King Mark and Jselde, whe
are ta be maiied, are not weally qualified for love. T hey have never even seen each athier. Jhe
tuwe maiage is the mavidage that springs from the necagnition of identity in the ather, and the
physical unicn is simply the sacrament in which that is confivmed. Jt deesn’t staxt the atfien
way arcund, with the physical intexest that then becomes spiritualized. Jt staxts from the
spiritual impact ef love -- Umox.

MOYERS: Christ spakee of "the adultener at heart,” the viclation of the union that tafes
place spinitually, in the mind and feaxt.

CAMPBELL: Und every maviage was such a vielation when it was avanged by the
saciety and not by the heart. That's the sense of countly love in the Middle (ges. Tt is in direct
contradiction to the way of the Chuich. The word AMOR spelt backwands is ROM, the
Reman Catholic Church, which was justifying maviages that were simply pelitical and
sacial in their character. Und so came this mevement validating individual choice, what J call
fellowing your bliss.

But there's danger, ta, of counse. In the Tuistan wamance, when the young couple has
duwunk their love potion and Jselde's nurse nealizes what has happened, she goes te Tristan
and says, "You have dunk your death.” Und Tuistan says, "By my death, do you mean this
pain of love?” -- because that was one of the main peints, that ene should feel the sickness of
love. There's no passitile fulfillment in this woild of that identity one is experiencing. Tristan
says, "It by my death, you mean this agony of leve, that is my lfe. If by my death, you
mean the punisfment that we axe to suffer if discovered, J accept that. Und if by my death,
you mean etewnal punisfunent in the fires of fell, J accept that, teo.” New, that's big stuff.



MOYERS: Especially for medieval Catholics, wha believed in a literal hell. Se what's
the significance of what JTristan was saying?

CaAMIBELL: What he was saying is that his love is bigger even than death and pain,
than anything. Jhis is the affiunation of the pain of life in a big way.

MOYERS: Und e would chease this pain of love now even theugh it might mean
evedlasting pain and damnation in fiell.

CAMPBELL: Uny Uife career that you chaase in following your bliss sheuld be chesen
with that sense -- that nebody can frighten me off from this thing. Und ne matter what
happens, this is the validation of my life and action.

MOYERS: And in choosing love, too?
CAMPBELL: Tn cheosing love, too.

MOYERS: You urote ence that the point abiout fell, as aliout heaven, is that, when
you'te there, you've in your proper place, which is finally whete you want to be.

CAMPBELL: That was Bewnard Shaw's idea, and veally Dante's idea, alsa. The

MOYERS: Tnistan wanted his love, fe wanted his tliss, and e was willing to suffer
for it.

CAMPBELL: Yes. But then William Blake says in his wondeful series of aphorisms
Ftte Mavviage of Heavern and Hell, " s J was walking among the fires of hell. . . which te
angels Look Uifke tovment” -- that is te say, for the pecple wha axe thete, whe are not angels, it's
not the fine of pain, it's the fine of delight.

MOYERS: T nemembien in Dante's Infewna, as Dante is locking on the great lovens of
histowy in fell, e sees Felen, and fie sees Cleopatra, and fie sees Tristan. What's the
significance of that?

CAMPBELL: Dante is taking the Church's attitude that this is hell, and that they 've
suffering there. Rememben, fe sees the twa young lovens from the Jtaly of his day, Pacle and
Francesca. Francesca had a love affair with Pacle, the brother of fien hustand. Und Dante,
lifie a sacial scientist, says, "Daling, how did this happen? What brought this abiout?” Und
then come the mast famaeus lines in Dante. Francesca says that Pacle and she were sitting
undexr a tree in the garden neading the stony of Lancelot and Guinevere. "Und when we read of
their finst Riss, we locked at each other and read ne moxe in the book that day.” Und that was
the Geginning of thein fall.



That this wendeful experience should be condemned as a sin is the thing the
troubiadour just says ne te. Love is the meaning of life -- it is the high point of life.

MOYERS: Ts that what Wagner meant in his great apera en Tristan and Jsolde, when
fie said, "In this world let me have my world, to be damned with it ox to be saved’?

CAMPBELL: Yes, that's exactly what Tristan said.

MOYERS: Meaning, I want my love, I want my life.

CaAMPBELL: This is my life, yes. Und J'm willing te take any kind of pain for it.

MOYERS: Und this teck a ceurage, didn't it?

CAMIBELL: Daesre Eit? Even to think of it.

MOYERS: "Deesr tit" -- you put it in the present tense.

CAMPBELL: Yes.

MOYERS: Even now?

CAMPBELL: Yes.

MOYERS: You have said that the peint of all these pioneews in bove is that they decided
to be the author and means of their cwn self-fulfillment, that the wealization of love is to be
natuie's nobilest wark, and that they were going to take their wisdem from their cuwn
expetience and nat from degma, palitics, ex any cuwient concepts of secial good. Und is this
fands?

CAMPBELL: Ulsclutely. You can see examples in Oniental stesies of this Rind of
thing, but it did not became a social system. Jt has now become the ideal of love in the Western
world.

MOYERS: Love from ene’s awn experience, taking ene’s awn experience as the sewice
of wisdom?

CaAMIBELL: Yes, that's the individual. The best paxt of the Western tradition has

included a necognition of and nespect fox the individual as a living entity. The function of the
saciety is to cultivate the individual. Jt is not the function of the individual te suppost society.

MOYERS: But what happens to institutions -- to univensities, ta corporations, to
chuviches, te the palitical institutions of cur society -- if we all just wun off and follow cur love?



Jsn't there a tension in this? Individual vewsus society? Jhere has te be seme legitimate point
love, the individual impulse te de what yeu want te de must be restrained -- otheuvise, you'd
fave tumult and anarchy, and no institution could suwive. re you weally saying that we
should follow cur bliss, follow cur bove? Wherever it leads?

CAMPBELL: Well, you've got to use your head. They say, you fnow, a navow path is
a vewy dangereus path -- the wazor's edge.

MOYERS: Se. the head and the heart should not be at war?

CAMPBELL: Na, they should not. They should be in cooperation. Jhe fread should be
present, and the heart should listen to it now and then.

MOYERS: (e there times when the heart is in the lead?

CAMIPBELL: That would be the desinabile situaticn most of the time. The five main
vintues of the medieval fnight might be brought in fiene. One is temperance, ancther is courage,
ancther is bove, anather is loyalty, and ancther is courtesy. Countesy is wespect for the

MOYERS: So love doesn't go iding alene, love is attended by --

CAMPBELL: Tt is ane of a number of functions. One way te go crazy is te have ene
function deminate the whole system and nat sewe the onder. Und the medieval idea, in spite of
the fact that these peaple wexe in pratest against the ecclesiastical autharities , was wespect for
the saciety in which they were participating. Evenything was dene accerding te wules. When
metal combat. This cowtesy has te be feld in mind.

MOYERS: Werne there wiles of law? Rules of love? Were there nestraints en adultewy,
for example? JE your eyes met samecne whe was not your wife ex hustand, what was te be
your wespaense in the medieval eva?

CAMIBELL: Well, that was the beginning of the courtly love relationship. Jhere were
game wiles there, and they played it according to the wiles. T hey had their cwn system of
wules. They were not these of the Church, but they were wiles for playing the game
fharmeniously and with the wesults that were intended. Unything you de invelues a system of
wules that state how a thing is to. be done and done well. Jt has been said that axt is the making
of things well. Und the conduct of a bove affair -- wel, you could be a cbumsy lout in this, but
fiaw much nicer te have the knouwledge of certain wiles that enabile the expression te become

MOYERS: So. the age of chivaluy was growing up as the age ef romantic love was



weaching out.

CAMPBELL: T'd say these were the same thing. It was a vewy strange period becawse
it was tewibily butal. Jhere was ne central baw. Evenyone was en his own, and, of couwwse,
there were great vielations of evewything. But within this butality, there was a civilizing force,
which the wemen seally sepresented because they wexe the enes wha establishied the wiles for
this game. Und the men fad to play it accarding te the requirements of the waemen.

MOYERS: Faw did it happen that the wemen had the deminant influence?

CAMIBELL: Becawse, if you want te make love te a weman, she's already got the
drep on you. Jhe technical teun for the weman's granting of fenself was "menci.” Jhe woman
grants fier "menci.” Now, that might consist in hex peumission ta Riss fier an the back of the
neck once eveny Whitsuntide, you fnow, semething like that -- o1 it might be a full giving in
love. That weuld depend upon fer estimation of the character of the candidate.

MOYERS: Se there wene wules te detevmine the testing?

CaAMIPBELL: Yes. There was an essential wequirement -- that ene must fiave a gentle
feaxt, that is, a fieart capabile of love, not simply of lust. The weman would be testing to find
whether the candidate for fier love fad a gentle feart, whether he was capabile of love.

We have te remembien alsa that these Ladies were all of the nebility, and the nebility in
that time were pretty sophisticated and campetent peaple, both in their brutality and in their
tendeness. Today J den't fnow what ene weuld da to test the temperament ta see if fe had a
gentle feart, ax whethex that would be an ideal that anyone would even want -- a gentle fieaxt.

MOYERS: What daees the idea of the gentle heart suggest to you?

CaAMIBELL: One that is capable of -- well, the fey werd for me is compassion.

MOYERS : Which means?

CAMPBELL: Suffering with. "Passion” is "suffering,” and "com-" is "with.” T he
Gevman word weally gives it in a clearer way: mitteid, "with” (mit) " sovwow on suffering”
(teid). The essential idea was to test this man te make sure that e would suffer things for
love, and that this was not just lust.

MOYERS: Joe, that may have emenged in the troubiadour petiod, but it was still alive
and well in the early 19505 in East Teaas.

CAMPBELL: That's the force of this paesition. It eriginated in twelfth-century
Pnavence, and you've got it now in twentieth-century Jexas.

MOYERS: Jt's been shattered of late, T have to. tell you that. T mean, J'm not sure that



it's as much of a test as it used to be. J was grateful fox the test -- J think. J'm net sure. . .

CAMPBELL: The tests that were given then invaluved, for example, sending a chap cut
to guard a bridge. The traffic in the Middle Uges was semewhat encumbered by these youths
guarding bridges. But alse the tests included going inte battle. (L woman whe was tee uuthless
in asting fren bover te sk weal death before she would acquiesce in anything was considered
sauvage on "savage.” Wlsa, the woman whe gave fhewself without the testing was "savage.”
There was a vewy nice psycholagical estimation game geing on fexe.

MOYERS: The troubadours weren't aiming, were they, to dissclue maviiages ox the
waeld, nor was their aim carnal intexcounse, lust, ox even the quenching of the soul of Ged.
You waite, " Rathien, they celelirated life directly in the expeience of love as a refining,

sublimating fexce, apening the feart to the sad bittensweet melady of being through bove, one's
oawn anguish and one's awn joy.” Jhey weren't tuying to. destroy things, wexe they?

CAMPBELL: N, you see, that metive of pewer was net what was in them. Jt was the

meotive of persanal expetience and sublimation. Jt's quite different. Jhere was ne divect
attack en the Chuch. The idea was te subillimate life inte a spiritual plane of expetiences.

MOYERS: Love is night in front of me. Umox is the path divectly before me, the eyes --

CAMPBELL: -- the meeting of the eyes, that idea. "Se threugh the eyes love attains the
feant: | For the eyes are the scouts of the feart.”

MOYERS: What was it that the troubadours learned aliout the psyche? We've heard
alieut the psyche -- Exvas loved Psychie -- and we're told in cur day that yeu must undewstand
your psychie. What did the troubiadours discover abiout the fuman psyche?

CameBELL: What they discovered was a centain individual aspect of it that cannot be
talfed about in purely geneval teuns. 3 he individual experience, the individual cammitment to
expetience, the individual believing in fis experience and living it -- that is the main peint fiete.

MOYERS: S love is not bove in general,, it is love for that woman?

CAMIPBELL: For that ene woman. That's night.

MOYERS: Why de you think we fall in love with ene pexsen and not anatfien?

CameBELL: Well, T wouldn't be ene te say. Jt's a vewy mystedious thing, that electric
thing that happens, and then the agony that can fellow. The troubiadeurs celebirate the agony

of the love, the sickness the doctons cannot cure, the wounds that can be fiealed only by the
weapan that deliveted the wound.

MOYERS : Meaning?



CAMPBELL: T he wound is the wound of my passicn and the agony of my love fox this
creature. I he anly ane wha can fieal me is the ene who delivered the blow. That's a matif that
appears in symbiolic foun in many medieval stoxies of the lance that delivers a wound. Jt is
anly when that lance can touch the wound again that the wound can be fiealed.

MOYERS: Wasn't there samething of this idea in the legend of the Foly Guail?

CAMIPBELL: Tn the monastic vension of the stony, the Guail is assaociated with Chuist's
passion. The Guail is the chalice of the Last Supper and the chalice that eceived Christ's
tlood when fe was tafen from the cress.

MOYERS: What daees the Guail represent then?

CAMIBELL: There's a veny interesting statement abiout the exigin of the Guail. One
ealy wiiter says that the Guail was brought from freaven by the neutral angels. You see,
during the war in heaven between God and Satan, between good and evil, same angelic fosts
sided with Satan and some with God. Jhe Guail was brought down through the middle by the
neutral angels. Jt nepresents that spiitual path that is between pains of oppesites, between
fear and desire, betuween gead and evil.

Thee theme of the Guail remance is that the land, the country, the whole tevitory of
cancenn fas been laid waste. It is called a wasteland. Und what is the nature of the
wasteland? Jt is a land where everybody is living an inauthentic life, doing as atfier peaple
de, deing as you've told, with ne ceurage for your cwn life. That is the wasteland. Und that is
what 3. S. Elict meant in his peem Fthe Waste Lard.

JIn a wasteland the surface dees not wepuesent the actuality of what it is suppesed to
be nepresenting, and peaple are living inauthentic lives. " J've never dene a thing J wanted to
in all my life. J've done as J was tald.” You know?

MOYERS: Und the Grail becomes?

CAMPBELL: The Guail becomes the -- what can we call it? -- that which is attained
and nealized by people whe fave lived theix cwn lives. T fe Guail wepresents the fulfillment of
the highest spiritual patentialities of the fuman conscicusness.

The Guail King, for example, was a lovely young man, but fe had not eavred the
position of Guail King. Fe node forth from his castle with the war cuy "Umer!” Well, that's
proper for youth, but it deesn't belong to the guardianship of the Guail. Und as he's viding
forth, a Muslim, a pagan fnight, cames cut of the woods. T hey both level theix bances at each
other, and they drive at each other. Jhe lance of the Guail Hing kills the pagan, but the
pagan’s lance castrates the Guail King.

What that means is that the Chuistian separation of matter and spiit, of the
dynamism of lfe and the ealm of the spirit, of natural grace and supexnatural grace, has
neally castrated nature. Und the Eurapean mind, the Eurcpean life, has been, as it wese,
emasculated by this separation. The tuue spirituality, which would have ceme from the union



of matter and spiit, has been killed. Und then what did the pagan wepresent? Fe was a
pewsen from the suburbis of Eden. e was negarded as a nature man, and on the fiead of his
lance was witten the word "Guail.” That is to say, nature intends the Guail. Spiritual life is
the bouquet, the perfume, the flowering and fulfillment of a human life, not a supernatural
virtue impaesed upon it.

Und sa the impulses of nature are what give authenticity to life, not the wiles caming
fram a supernatural authenity -- that's the sense of the Guail.

MOYERS: Ts this what Themas Mann meant when fe talfed abiout mankind being the
nobilest wonk because it joins natue and spinit?

CAMPBELL: Yes.

MOYERS: Nature and spirit are yearning for each other to meet in this experience.
Und the Grail that these namantic legends were searching for is the union ence again ef what
fias been divided, the peace that cemes frem joining.

CAMPBELL: The Guail becomes symbialic of an authentic life that is lived in tevms of
its cwn volition, in tevms of its cwn impulse system, that caviies itself between the paivs of
apposites of goed and evil, light and dark. One writer of the Guail legend staxts his long epic
with a short peem saying, "Eveny act has both geod and evil esults.” Every act in life yields
pains of eppesites in its nesults. The best we can de is lean taward the light, teward the
havmenious welationships that ceme from cempassion with suffeding, from undewstanding the
athiern pensan. This is what the Guail is abiout. Und this is what cemes aut in the womance.

JIn the Guail legend young Perceval has been brought up in the countwy by a matfiex
whe wefused the counts and wanted fiern son to fnow nothing about the count wiles. Peceval’s
Uife is bived in teums of the dynamic of his cwn impulse system until fie becomes maore matwie.
Then fe is offered a lovely young gind in maviiage by her father, whe has tuained him to be a
knight. Und Perceval says, "Ne, I must earn a wife, not be given a wife.” Und that's the
beginning of Europe.

MOYERS: The beginning of Europe?

CaAMIBELL: Yes -- the individual Euwrope, the Guail Europe.

Naw, when Perwceval cames to the Guail castle, hie meets the Guail King, whe is
brought in on a litter, wounded, kept alive simply by the presence of the Guail. Perceval’s
compassion maeves fim te ast, "What ails you, Uncle?” But fie deesn't ask the question
because fie has been taught by his instuucton that a fnight deesn't ask unnecessary questions.
Se fie elieys the wule, and the adventure fails.
things to get back to that castle and ask the guestion that heals the Ring and feals saciety. Jhe
question is an expression, not of the wules of the society, but of cempassion, the natural
apening of the fuman fieant to anathier human being. Jhat's the Guail.



MOYERS: Und it is a kind ef love that --
CAMPBELL: Well, it is spontanecws cempassion, a suffering with.

MOYERS: What was it Jung said -- that the seul cannot exist in peace until it finds its
atfier, and the other is always a yeu? Js that what the omantic --

CAMPBELL: Yes , exactly, romance. That's namance. That's what myth is all about.
MOYERS: Nat a sentimental kind of nomance?
CAMPRBELL: N, sentiment is an echo ef vielence. It's not eally a vital expression.

MOYERS: What do you think all of this says about rwomantic leve? (Lbout cur
individual seluves?

MOYERS: Tt says that we're in twe wedds. We're in cur awn wedd, and we're in the
warld that has been given us cutside, and the probilem is to achieve a havmeniows welationship
letween the twe. J come into. this saciety, se J've got to. live in tevms of this society. Jt's
sidiculous not te live in tevms of this society because, unless J de, J'm not living. But I
mustn't allew this society to dictate to me fhow J should lve. One has te build up ene’s cwn
system that may vielate the expectations of the saciety, and sametimes society deesn’t accept
that. But the tastk of life is te live within the field provided by the society that is xeally
supponting you.

U point comes up -- for instance, a war, where the young men fhave te register for the
duaft. This invelves an enovmous decision. How far are you going te go in acceding te what
the saciety is asking of you -- to Rill ather peaple whom you don't fnow? For what? For whem?

MOYERS: That's what I meant a minute ago when J said seciety couldn't exist if
every freant were vagrant, every eye were wandering.

CAMPBELL: Yes, that's centainly sa. But there are same societies that shouldn't exist,
you fnow.

MOYERS: Sconer ox later they --
CAMPBELL: --crack up.

MOYERS: The troubadeurs cracked up that eld werld.
CaAMPBELL: I don't think it was they, veally, who cuched it up.

MOYERS: It was love.



CAMPBELL: Tt was -- well, it was much the same thing. Luther was, in a way, a
twoubiadour of Chuist. Fte had his cwn idea of what it meant to be a priest. Und that smasthed
up the medieval Church, veally. Jt never necovered.
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was the Chuistianity of Byzantium's thiene. Jhe vandalism invelued in the destuiction of the

MOYERS: Destrayed by the arganized Chuich?

CaAMIPBELL: By the onganized Chuvich. Und why couldn't Christians live with anctfier
neligion? What was the matter with them?

MOYERS: What do you think?

CAMPBELL: Tt's powen, it's power. T think the power impulse is the fundamental
impulse in European histony. Und it got inte eur neligious traditions.
fiundred years after Christianity has lieen impased upen Eurape. They nepresent a caming

(Wwound the end of the twelfth century, the (bbot Joachim of Fleris wrote of the three
ages of the spirit. Uften the Fall in the Garden, he said, Ged fad to compensate fox the
disaster and reintroduce the spiritual principle into history. He chose a race te become the
vehicle of this cemmunication, and that is the age of the Father and of Jsnael. Und then this
nace, having been prepared as a priestly wace, competent to become the vessel of the
Jncarnation, produces the Son. Thus, the second age is of the Son and the Church, when not a
single nace but the whaele of fumanity is te receive the message of the spiritual witl of Ged.

The third age, which this philesepher in around 1260 said was new alieut te begin, is
the age of the Ftoly Spirit, whe speaks directly to the individual. Unyene whe incarnates on
brings inte his life the message of the Ward is equivalent ta Jesus -- that's the sense of this
thivd age. Just as Isnael has been wendered archaic by the institution of the Chuch, so the

That began a whele mevement of hevmits going into the forests te receive the
expetience. Jhe saint whe is vegarded as the finst representative ef this was St. Francis of
Wssisi, whe nepresented the equivalent of Chuist, and whae was himself a manifestation in the
plysical wordd of the Foly Spixit.

Naw, that is what lay behind the guest of the Guail. Galafiad en his quest was
equivalent to Christ. He was introduced te (uthur's count in flaming ned avmar, an the Feast
of FPentecast, which is the feast of the descent of the Foly Ghost upan the apostles in the foum
of fire. Each of us can be a Galakad, yeu fnow. That's a Gnostic pesition with respect to the
message of Chuistianity. The Gnastic decuments, buried in the desent during the time of



Theadosius, express this idea.
JIn the Gnastic Gaspel Uccording te Themas, for example, Jesus says, " He whae
drinkes fram my mouth will become as J am and J shall be be.” That is the idea in these

MOYERS: You've said that what happened in the twelfth and thixteenth centuries was
ane of the most important mutations of fuman feeling and spiritual cansciousness, that a new

CaAMPBELL: Yes.

MOYERS: Und it was in epposition to the ecclesiastical despatism avex the heaxt that

nequired peaple, particularly young ginls, to mavwy whomeuver the Church o their parents
wanted them to mavwy. What had this dene to the passion of the heaxt?

CaAMPBELL: Well, ta say a word fox the othier first--ane has to wecagnize that in
domestic life there grows up a love welationship between the Ausband and wife even when
they we put together in an avianged maviage. In other words, in avanged maviages of this
Rind, thewe is a lot of love. There's family love, a nich love Uife on that level. But you don't get
this other thing, of the seizure that cames in wecagnizing your seul’s countexpart in the atfien
pewsen. Und that's what the troubadeuwrs staod for, and that has become the ideal in eur lives
today.

But maviiage is maviage, you fnow. Maviage is not a bove affain. A bove affair is a
tatally different thing. l maviiage is a cammitment to that which yeu are. Jhat person is
litexally your otfier half. Und you and the other are cne. ( bove affair isn't that. That is a
welationship for pleasure, and when it gets ta be unpleasurabile, it's off. But a maviage is a
life commitment, and a life commitment means the prime cencewn of your life. Tf marviage is
nat the prime concenn, you've not maviied.

MOYERS: Does wamance in maviage last?

CAMPBELL: Tn same mawtiages, it dees. Tn atfiens, it deesn't. But the prolilem, you
see, the big werd in this treubadeur tradition, is "leyalty.”

MOYERS: What do you mean by loyalty?

CAMPBELL: Nt cheating, not defecting -- threugh whatever thials or suffering, you

semain tute.

MOYERS: The Puritans called marviiage "the little church within the Church.” In
mawiiage, evewy day you love, and evewy day you forgive. Jt is an engeing sacrament -- love
and forgiveness.

CAMPBELL: Well, the neal werd, T think, is "ordeal,” in its praper sense. That is the



submission ef the individual to something supetiox to itself. Jhe neal life of a maviage o1 of
a twe love affair is in the nelationship, which is where you axe, too. You undewstand what J

mean?
MOYERS: N, T'm net clear en that.

CAMPBELL: Lifke the yin|yang symbal, you see. Fene T am, and fere she is, and here
we are. Now when J have to make a saciifice, J'm not sacrificing to fer, I'm saciificing te the
that's where your life now is. That's what a maviiage is -- whereas, in a love affair, you have
twe lives in a maxe et less successful nelationship to each ather for a centain length of time, as
long as it seems agreealile.

MOYERS: In the sacred maviiage, what Ged has joined together is ane and cannat be
sundered by man.

CAMPBELL: Tt was cne to begin with, and the maviage sestates that unity
symbolically.

MOYERS: It was one to begin with?

CAMPBELL: Mariiage is the symbolic necagnition of cur identity -- twe aspects of the
same leing.

MOYERS: You fnow the curious old legend of the btlind prophet Tiresias?

CAMPBELL: Yes, that's a grand steny. Tinesias was walling through the forest one
day when fie saw tweo cepulating sexpents. Und he placed his staff between them and was
transfouned inte a woeman, and lived as a weman for a numbiex of years. Then again,
Jinesias the woman was walking thiough the forest when she saw tweo copulating sexpents
and placed fex staff between them and was turned back inte a man.

Well, cne fine day en Capitel FGll, the FGll of Zews --

MOYERS: Meunt Olympus?

CAMPBELL: -- Maount Olympus, yes -- Zeus and his wife were arguing as te whe
enjoyed sexual intexcaunse the mose, the male o the female. Und of course nobady there could
decide because they were anly en one side of the net, you might say. Jhen someene said, " Let's
ask Tinesias.”

Se they go te Tinesias, and they ast him the question, and he says,” Why, the woman,
nine times maxe than the man.” Well, for same reason that J den't weally undewstand, Fera,
the wife of Zews, toak this badly and stuwck him blind. Und Zeus, feeling a cextain
nespensiliility, gave Tinesias the gift of praphecy within his tlindness. There's a gead paint
there -- when your eyes are closed to distracting phenomena, you've in your intuition, and you



MOYERS: Well, what's the paint -- that Tinesias, having been trans fonmed inte a man
and then a weman by the sexpents, had knouledge of both the female and the male experience
and Rnew moxe than eitfier the god ox the geddess fnew alone?

CAMIBELL: That's covtect. Funtheunase, fe nepresented symbialically the fact of the
unity of the twe. Und when Odyssews was sent to the undewverdd by Cice, his tue initiation
came whien fie met Tiresias and wealized the unity of male and female.

MOYERS: T 've often thought that if yeu ceuld get in touch with your feminine side, e,
if you're a woman, your masculine side, you would fnow what the gods fnow and maybe

beyond what the gods frow.

CAMIBELL: That's the infounation that ene gets from being mavied. That's the way

MOYERS: But what happens to this self-discovery in love when you meet samecne else,
and you suddenly feel, "I know that persen,” ex "I want to know that pexson’?

CAMPBELL: That's very mysterious. Jt's almast as though the future life that you 're
gaing te fave with that pewson has already told you, This is the ane whem you will have that

MOYERS: Js that semething coming from within eur inventory of memasies that we
don't undewstand and den't recognize? Reaching out and being touched by that pexsen in a

way --

CAMIPBELL: Tt's almast as theugh you were reacting te the future. Jt's talking te you
from what is te be. This has to do with the mystewy of time and the transcendence of time. But

J think we'te touching a very deep mystewy fiexe.

MOYERS: Do yow in your cwn life just leave it there as a mystewy? On de you think
that ene can successfully have a maviage and a welaticnship otfier than the maviage?

CAMPBELL: T echnically, ene could say, "Why, yes, of course.”
MOYERS: But it seems that whatever one gives ta the bove affair is baved from the

CAMPBELL: T think one has te werk cut these things eneself. There could be a love
seizune after you fave a commitment to mavdage, and it could be such a
seizune that not nesponding te it might -- what can J say? -- dull the whele experience of the



MOYERS: T think that's the core of the question. TE the eyes scaut fox the heart and
bruing back that which the feart passicnately desives, is the heart enly geing ta desive ance?

CAMIPBELL: Love daes nat immunize the person to atfien nelationships, let me just say
that. But whether ene could have a full-fledged love affair, I mean a weal full-fledged love
affair, and at the same time be loyal to the maviiage -- well, J den't think that could happen

now.
MOYERS: Becawse?

CAMPBELL: Tt would break off. But leyalty deesn’t fornbid you to have an

affecticnate, even a loving nelationship te ancther pewson of the eppesite sex. The way in
which the knightly romances descuibie the tendeness of the welationships to ether women, of

ane whe is being loyal te his cwn love, is veny graceful and sensitive.

MOYERS: T he troubiadeurs would sing to their ladies even if there was vewy little fope
of funthering a nelationship with them.

CaAMPBELL: Yes.

MOYERS: Naw, dees mythology say anything abiout whethex it is better te have loved
and lost?

CaAMIBELL: Mythology in a general way deesn't weally deal with the probilem of
pewsenal, individual love. One maiies the one that ene is allowed to mavwy, you fnow. I you
belang te that clan, then you can mavy that cne but not that ene, and sa fonth.

MOYERS: Then what dees love have to do with merality?

CAMIBELL: Vielates it.

MOYERS: Violates it?

CaAMIBELL: Yes. Tnsefar as love expresses itself, it is not expressing itself in teuns
of the sacially approved manners of life. That's why it is all s secret. Love has nothing te de
with sacial ender. It is a higher spiritual experience than that of secially crganized maviage.

MOYERS: When we say God is bove, dees that have anything to. de with womantic love?
Daoes mythology ever link namantic bove and God?

CAMPBELL: That's what it did de. Love was a divine visitation, and that's why it was
supetion te maviiage. Jhat was the troubiadour idea. If Gad is love, well then, bove is Gad.
Meisten Echhant said, " Love fnows no pain.” Und that's exactly what Tuistan meant when fie



said, "J'm willing te accept the pains of fell for my love.”
MOYERS: But you've been saying that love invclues suffering.

CAMIPBELL: That is the ather idea. Tristan was experiencing love -- Meister Echhant
was talking about it. The pain of bove is not the ather kind of pain, it is the pain of life. Where
your pain is, theve is your life, you might say.

MOYERS: There's that passage in Coninthians where Paul says, " Love beareth all
!ﬁ" , l tﬁ aee [ﬁ" .H

CAMPBELL: That's the same thing.

MOYERS: Und yet ene of my favorite myths is the story from Pewsia that Satan was
condemned to hell because fie boved Gad se much.

CAMPBELL: Yes, that's a basic Muslim idea abiout Satan being Gad's greatest lover.
There are a numbier of ways of thinking abieut Satan, but this is based on the question, Why
was Satan thruewn inte fell? Jhe standard stowy is that, when God created the angels, fe told
them te bow to none but himself. Then fe created man, whem he egarded as a higher foun
than the angels, and fie asteed the angels to sewe man. Und Satan would not bow to man.

Naw, this is intexpreted in the Christian tradition, as I wecall fram my boyhood
instwction, as being the egotism of Satan. He weuld not bow to man. But in the Pensian stony,
fie cauld not bow to man becawse of his love for God -- fe could bow only to God. Ged had
changed his signals, de you see? But Satan had se committed himself to the finst set of
signals that fe could not viclate those, and in his -- J den't fnow if Satan has a heart ox not
-- but in his mind, fe could net bow to anyone but God, whem fe boved. Und then Ged says,
"Get out of my sight.”

Now, the worst of the pains of hell, insofar as el has been described, is the abisence
of the Beloved, which is God. So how does Satan sustain the situation in fell? By the memaory
of the eche of God's voice, when God said, "Ge te fell.” That is a great sign of love.

MOYERS: Well, it's centainly twe in life that the greatest el ane can fnow is to be
separated from the ene you love. That's why J've liked the Persian myth. Satan is God's
lover --

CAMPBELL: -- and he is separated from Gaod, and that's the xeal pain ef Satan.

MOYERS: There's ancthier stony from Pensia abiout the finst twe parents.

CAMPBELL: That's a great ane, yes. Jhey were really one in the beginning and grew
as a kind of plant. But then they separated and became twe, and begat children. Und they

loved the children sa much that they ate them up. God theught, "Well, this can't ga en.” Sa he
weduced parental love by something life ninety-nine and nine-tenths pevcent, so parents



weuldn't eat up their children.
MOYERS: What was that myth --

CAMIPBELL: T 've beard people say, " This is such a deliciows Uittle thing, I could eat it

MOYERS: The power of love?

CAMPBELL: The power of love.

MOYERS: So. intense it had to. be weduced.

CaAMPBELL: Yes. T saw a picture ence ef a mouth wide open swallowing moxe, and a
freart was in it. That's the kind of love that eats you up. That's the kind of love that mothers
fave te learn to reduce.

MOYERS: Lond, teach me when to let go.

CaAMIBELL: Yes. There were in India little vituals to fielp maothers let go,
panticlarly of their sons. Jhe guw, the chaplain of the family, would come and ask the
mathex to give him that which she mast prized. Und it might be seme very valuabile jewel or
samething. Und then thete were these exencises, whexe the mother would be learning te give up
that which she mast prized. Und then, finally, she weuld have to give up fer son.

MOYERS: Se joy and pain axre in love.

CAMPBELL: Yes. Lave is the burning point of life, and since all life is sovowful, so is
love. The strongex the love, the mase the pain.

MOYERS: But love bears all things.

CAMPBELL: Lave itsell is a pain, you might say -- the pain of being tuly alive.

VIigg
MASHS OF ETERNITY

Ftte images of myth are veflections of the spivitual patentialities of evevy orce af ws.
Tthivewghh contemplating these, we evafée thety pouwers in auy cuun lives.



MOYERS: Us you've maved ameng various werdd views, dipping in and eut of
cultunes, civilizations, and weligions, have you found semething in cemmen in eveny culture
that creates the need for God?

CAMPBELL: Unyone who has had an experience of mysteny knows that thexe is a
dimension of the universe that is not that which is availabile te his senses. There is a pertinent
saying in ane of the Upanishads: "When before the beauty of a sunset ox ef a meuntain you
pause and exclaim, 'Uk, you are participating in divinity.” Such a mement ef participation
invalves a wealization of the wonder and sheer beauty of existence. Pecple living in the world
of nature experience such moments every day. Jhey live in the wecognition of semething theve
that is much greater than the human dimension. Man's tendency, fowever, is ta persenify
such expetiences, to anthropomarphize natural forces.

Our way of thinking in the West sees God as the final sewrce ox cause of the energies
and wandex of the universe. But in most Oniental thinking, and in primal thinking, alsa, the
are not its seunce. Jhe gad is the veficle of its enengy. Und the force ex quality of the energy
that is invalued ox nepresented deteumines the character and function of the god. There are
gods of viclence, there are gods of cempassion, there are gods that unite the twe worlds of the
unseen and the seen, and there are gods that are simply the protectors of kings ex nations in
their war campaigns. Jhese are all pewsonifications of the enexgies in play. But the ultimate
saunce of the energies remains a mystewy.

MOYERS: Doesn't this make fate a kind of anarchy, a continuing war ameng
principalities?

CAMPBELL: Yes, as it is in life itself. Even in cur minds -- when it comes te making a
decision, there will be a war. In acting in welationship to other peaple, for example, thete may
be four ox five pessibilities. The influence of the deminant divinity in my mind will be what
detexmines my decisien. If my gquiding divinity is brutal, my decision will be buutal, as well.

MOYERS: What dees that do te faith? Yeu are a man of faith, of wender, and --
CAMPRBELL: Nea, T dan't have to have faith, T have experience.
MOYERS: What kind of experience?

CAMPBELL: T have experience of the wonder of life. I have experience of bove. T have
expetience of hatred, malice, and wanting te punch this guy in the jow. From the peint of view
of symbolic imaging, these axe different forces eperating in my mind. One may think of them
-- wondex, love, hatred -- as inspived by different divinities.

When T was a little boy being brought up as a Roman Catholic, T was told J had a
guardian angel en my xight side and a tempting deuvil en my left, and that the decisions I



s a bey, T concretized these theughts, and J think my teachiens did, toe. We theught there
was weally an angel theve, and that the angel was a fact, and that the devil was alse a fact.
But instead of regarding them as facts, I can now think of them as metaphors for the
impulses that move and guide me.

MOYERS: Where do. these energies come fram?

CAMPBELL: From your cwn life, fram the energies of your awn bady. The different

MOYERS: Und your life cemes fram where?

CAMPBELL: From the ultimate enengy that is the life of the universe. Und then de you

say, "Well, there must be sameliady generating that enengy’? Why de you have to say that?
Why can't the ultimate mysteny be impersonal?

MOYERS: Can men and women live with an impewscnality?

CaAMPBELL: Yes, they do all ever the place. Just go east of Suez. You know there is
this tendency in the West to antfiropomarphize and accent the humanity of the gods, the
pewsenifications: Yaluveh, for example, as either a god of wrath, of justice and punisfunent,
o as a favoring ged whe is the suppoxt of your life, as we vead, for example, in the Psalms.
But in the East, the gods are much mare elemental, much less human and much moxe life the
pawers of natuse.

MOYERS: When samecne says, " Imagine Gad,” the child in cur culture will say, "Un
old man in a long white wobe with a beard.”

CAMIPBELL: In eur culture, yes. Jt's our fashicn to think of Ged in masculine foum,

MOYERS: The idea is that you cannct imagine what yeu cannct pewsonify. De you
think it's possibile to center the mind en what Plate called "thoughts immantal and divine’'?

CaAMIBELL: OFf counse. That's what a meditation is. Meditation means censtantly
thinking en a cedtain theme. Jt can be on any level. J don'’t mate a big split in my thinking
between the physical and the spiritual. For example, meditaticn cn meney is a perfectly geod
meditation. (nd bringing up a family is a veny impestant meditation. But there is an alone
meditation, when you go. into the cathedral, for example.

MOYERS: So. prayer is actually a meditation.

CAMPBELL: Prayen is welating te and meditating an a mystewy.



MOYERS: Calling a power from within.

CAMPBELL: There is a foun of meditation you are taught in Reman Catholicism
where you necite the wosany, the same prayer, cver and cver and cver again. Jhat pulls the
mind in. In Sanskuit, this practice is called japa, "wepetition of the holy name.” Jt tlocks
athien interests eut and allows you to concentrate on one thing, and then, depending on your
awn powens of imagination, te experience the profundity of this mystewy.

MOYERS: Fow dees one have a profeund experience?

CAMIBELL: By having a profeund sense of the mysteny.

MOYERS: But if God is the god we have anly imagined, how can we stand in awe of
cur awn creation?

CAMPBELL: Fow can we be teviified by a dream? You have te break past your image
of God to get thiough te the connated illumination. Jhe psychelogist Jung has a welevant
saying: "Religion is a defense against the expetience of God.”

The mysteny has been weduced te a set of concepts and ideas, and emphasizing these
concepts and ideas can shont-civcuit the transcendent, connoted experience. Un intense

MOYERS: There are many Christians wha believe that, te find cut whe Jesus is, you
have te ga past the Christian faith, past the Christian dactrine, past the Christian Church --

CAMPBELL: You have to go past the imagined image of Jesus. Such an image ef one's
gad becames a final ebstuuction, ene's ultimate bawiien. You hold en to your ewn ideclogy,
your cwn little manner of thinking, and when a larger experience of God approaches, an
experience greater than you are prepared te receive, you take flight from it by clinging to the
image in your mind. This is known as presewing your faith.

You know the idea of the ascent of the spinit through the different centers o
and greed, and then of sexual zeal, and en to physical masteny of ene kind or ancthier. Jhese
are all empowering stages of experience. Buk then, when the center of the feart is touched, and
a sense of compassion awakened with ancther pensen ox creature, and you realize that you
and that other are in same sense creatures of the one life in being, a whole new stage of life in
the spinit apens cut. This opening of the heart ta the waorld is what is symbialized
mythologically as the virgin bixth. Jt signifies the binth of a spiritual life in what was
progeny, power, and a little fun.

But now we came te something else. For te experience this sense of compassion, accond,
ox even identity with ancther, o with seme ego-transcending principle that has become ladged
in your mind as a good to be nevered and sewwed, is the beginning, ence and for all, of the
propedy seligious way of life and experience; and this may then lead te a life-consuming



quest for a full experience of that ane Being of beings of which all temparal forms are the
seflections.

Naw, this ultimate ground of all being can bie experienced in twe senses, ene as with
foun and the other as without and beyond foun. When you experience your god as with foum,
there is your envisioning mind, and thete is the god. There is a subiject, and there is an abject.
But the ultimate mystical geal is to. be united with ene's gad. With that, duality is
transcended and foms disappear. There is noliady there, ne god, no you. Your mind, going
past all cancepts, has dissclued in identification with the ground of your cwn being, becawse
being, which is the mystewy of the being of the werld as well. Und sa this is it.

MOYERS: Of caunse the feart of the Chuistian faith is that Ged was in Chuist, that
these elemental forces you're talking alicut embiadied themselues in a human being whe
seconciled mankind to God.

CAMPBELL: UYes, and the basic Gnostic and Buddhist idea is that that is tue of you
and me as well. Jesus was a historical pewson who wealized in himself that fie and what fie
called the Father were ene, and fie lived cut of that knewledge of the Christhood of his natuse.

J wemembier, J was ence giving a lecture in which J speke abiout living eut of the sense
of the Christ in you, and a piiest in the audience (as J was later tald ) turned to the weman
beside him and whispeted, "That's tlasphemy.”

MOYERS: What did you mean by Christ in you?

CaAMIBELL: What T meant was that you must live not in tevms of your cwn ego
system, your cwn desives, but in teums of what you might call the sense of mankind -- the
Chuist -- in you. There is a Findu saying, " Nene but a god can worship a god.” Yeu have to
identify yoursell in same measure with whatever spiritual principle your god nepresents to
you in onder to warship him propedy and live acconding te his word.

MOYERS: In discussing the god within, the Christ within, the illumination ox the
awafkiening that comes within, isn't theve a danger of becaming naxcissistic, of an ebsession
with self that leads to a distested view of aneself and the world?

CAMIBELL: That can happen, ef counse. That's a Rind of shant-cincuiting of the
cuwwvtent. But the whaele aim is to go past aneself, past ene's concept of cneself, te that of which
ane is but an imperfect manifestation. When you came cut of a meditation, for example, you
are supposed te end by yielding all the benefits , whatever they may be, to the world, te all
living beings, not folding them to yourself.

You see, there are twe ways of thinking "J am God.” JE you think, "J fere, in my
physical presence and in my temporal character, am Ged,” then you are mad and have
shont-civcuited the experience. You are God, not in your ege, but in your deepest being, where
you are at one with the nondual transcendent.



MOYERS: Somewhere you say that we can beceame savien figures to these in eur civcle
-- aun children, cur wives, cur loved anes, aur neighlions -- but never the Savier. You say we
can bie mother and father but never the Mother and the Father. That's a wecognition of
Uimitation, isn't it?

CAMPBELL: Yes, it is.
MOYERS: What de you think abieut the Savior Jesus?

CaAMIBELL: We just den't know veny much alicut Jesus. L we fnow are four
contradictony teats that purpaext to tell us what fe said and did.

MOYERS: Written many years after fe lived.

CaAMIBELL: Yes, but in spite of this, I think we may know appreximately what
Jesus said. J think the sayings of Jesus are probiably pretty close te the eriginals. Jhe main
teaching of Chuist, for example, is, Love your enemies.

MOYERS: Fow de you love your enemy without condening what the enemy dees,
without accepting his aggression?

CaAMPBELL: T'U tell you how to da that: de not pluck the mote from your enemy’s
eyes, but pluck the beam fram your cwn. Ne ene is in a position to disqualify his enemy's
way of life.

MOYERS: Do you think Jesus teday would be a Christian?

CAMPBELL: Net the kind of Christian we fnow. Perhaps some of the menks and nuns
whe axe really in touch with high spiritual mystedies would be of the sont that Jesus was.

MOYERS: So. Jesus might not have belonged to the Church militant?

CAMPBELL: T here's nothing militant about Jesus. I don't wead anything life that in
any of the gaspels. Peter drew his sword and cut off the sewant's ear, and Jesus said, "Fut
back thy sword, Peter.” But Peter has had his sword cut and at werk ever since.

J've lived thiough the twentieth century, and J fnow what J was told as a boy atieut
a peaple wha weren't yet and never had been aur enemies. In onder to wepresent them as
patential enemies, and to justify cur attack upan them, a campaign of hatred,
miswepuesentation, and denigration was baunched, of which the echees 1ing to this day.

MOYERS: Und yet we're told Gad is love. You once tack the saying ef Jesus, "Love
your enemies and pray for these whe pewsecute you, se that you may be sons of your Father
whe is in heaven; for he makes the sun te 1ise on the evil and the geed, and sends wain on the
just and the unjust” -- you ence took this te be the highest, the nobilest, the boldest of the



Chuistian teachings. Do you still feel that way?

CAMPBELL: T think of cempassien as the fundamental weligicus expetience and,
unless that is there, you fave nothing.

MOYERS: T U tel you what the mast gripping scripture in the Chuistian New
Testament is for me: "J believe. FHelp thou my unbelief.” J believe in this ultimate reality,
that J can and do experience it. But J den't have answers to my questions. J believe in the
question, Js there a God?

CAMPBELL: A cauple of years age, T had a vewy amusing experience. I was in the
New Yok Uthletic Club swimming pocl, where J was introduced te a priest who was a
professar at ene of cur Catholic univewsities. Se after J had had my swim, J came and sat in
a lounging chair in what we call the "forizental athlete” pesition, and the priest, who was
beside me, asked, " New, Mxr. Campliell, are you a priest?”

J answered, "Ne, Father.”

Fe asteed, "Ure you a Cathelic?”

J answered, "I was, Fathier.”

Then fe asked -- and J think it interesting that fie phrased the question in this way --
"De you believe in a pexsenal god?”

"Ne, Father,” I said.

Und fie neplied, "Well, I suppase there is ne way te prove by logic the existence of a
pewonal ged.”

" Tt thete were, Father,” said J, "what then would be the value of faith?”

"Well, Mx. Camplell,” said the priest quickly, "it's nice to have met you.” Und fe
was off. I felt I bad executed a jujitsu throw.

But that was an lluminating conversation to me. Jhe fact that a Catholic father had
asted, "De you believe in a persenal god?” meant te me that he alse wecagnized the passibility
of an impexsenal god, namely, a transcendent ground ex enengy in itself. The idea of Buddha
conscicusness is of an immanent, luminows consciousness that infoums all things and all lives.
We unthinkingly live by fragments of that consciousness, fragments of that energy. But the
neligiows way of life is to live nat in tevms of the self-intexested intentions of this paticular
body at this particular time but in tevms of the insight of that larger consciousness.

There is an impaetant passage in the recently discovered Gnastic Gospel Uccording to
St. Themas: " "“When will the kingdom come?’ Christ's disciples ask.” In Maxk 13, T think it
is, we nead that the end of the wordd is abiout te ceme. That is te say, a mythelogical image --
that of the end of the warld -- is there taken as predicting an actual, physical, histerical fact
ta be. But in Thomas' vension, Jesus neplies: " The kingdom of the Father will not come by
expectation. J fe kingdom of the Father is spread upon the earth and men do. not seeit” -- sa J
lock at you now in that sense, and the wadiance of the presence of the divine is known te me
through you.

MOYERS: Tbrough me?



CaAMPBELL: You, sure. When Jesus says, " He wha duinks from my mouth will
become as I am and J shall be fe,” he's talking fram the point of view of that being of beings,
which we call the Chuist, whe is the being of all of us. Unyone wheo lives in welation to that is as
Chuist. Unyene who brings inte his life the message of the Word is equivalent te Jesus, that's
the sense of that.

MOYERS: So that's what you mean when you say, "J am vadiating God te you.”
CAMPBELL: You axe, yes.

MOYERS: And you to me?

CaAMPBELL: (nd T am speaking this seviously.

MOYERS: J take it seviously. I de sense that theve is divinity in the othex.

CAMPRBELL: Neat anly that, but what you wepresent in this conversation and what
you're tuying to bring out is a vealization of these spivitual principles. So you are the vehicle.
You are radiant of the spixit.

MOYERS: T s this tuue for everyone?
CAMPBELL: Tt is tuue for everyone whe has veached in his Uife the level of the fheaxt.

MOYERS: You neally believe there is a geography of the psyche?

CAMPBELL: This is metapharical language, but you can say that seme peaple are
living on the level of the sex aorgans, and that's all they e living for. That's the meaning of
Uife. This is Frneud's philoscphy, is it nat? Jhen you came te the Udlevian philesephy of the
will to power, that all of life is centered on clistuuctions and cverceming the abistuctions. Well,
sue, that's a perfectly good life, and these are foms of divinity alse. But they are en the
animal level. T fen there comes ancther kind of Uife, which invelues giving aneself to others ene
way o ancther. This is the one that's symbalized in the apening of the fieart.

MOYERS: What is the sounce of that life?

CAMPBELL: Tt must be a necagnition of your life in the cther, of the ane life in the tuwo
of us. Gad is an image for that one life. We ask eurselves where this ane life cames fram, and
pecple who think everwything fas te have been made by somebody will think, "Well, God made
it.” Sa Gad's the saunce of all this.

MOYERS: Well then, what is neligion? '

CAMIPBELL: The werd "weligion” means veligie, linking back. If we say it is the cne
Uife in both of us, then my separate Uife has been linked ta the ene Uife, retigie, linfed back.



MOYERS: Jung, the fameus psychologist, says that ene of the most powerful
seligious symbols is the cincle. e says that the civcle is one of the great primordial images of
mankind and that, in considering the symbol of the circle, we are analyzing the self. What de
you make of that?

CAMPBELL: T he whole world is a civcle. AU of these cincular images eflect the
paychie, sa there may be seme welationship between these architectural designs and the actual
stwucturing of eur spiritual functions.

When a magician wants to work magic, fie puts a civcle around himself, and it is
within this bounded cincle, this fenmetically sealed-eff area, that pewers can be brought inte
play that axe bost cutside the civcle.

MOYERS: T nemember neading abiout an Indian chief whe said, "When we pitch camp,
we pitch a camp in a civcle. When the eagle builds a nest, the nest is in a circle. When we lock
at the horizon, the fhorizon is in a civcle.” Cincles were veny impextant te same Indians, weren't
they?

CAMIPBELL: Yes. But they 'we alse in much that we've infierited from Sumerian
mythology. We've infierited the cincle with the four cardinal peints and three hundred and
siaty degrees. The official Sumetian year was thuee hundred and sixty days with five holy
days that den't count, which are cutside of time and in which they had ceremanies nelating
thein saciety to the feavens. Now we've bosing this sense ef the cincle in welation to time, becawse
we have digital time, where you just have time buzzing by. Cut of the digital you get the sense
of the flow of time. (lt Penn Station in New York, there's a clock with the hours, the minutes,
the secands, the tenthis of seconds, and the hundredths of secands. When you see the
fundredths of a secend buwzzing by, you nealize how time is wunning thueugh you.

The cincle, on the othier hand, represents totality. Evenything within the civcle is ene
thing, which is encincled, enframed. That would be the spatial aspect. But the tempaoral
aspect of the cincle is that you leave, go semewhere, and always came back. God is the alpha
and the emega, the scurce and the end. Jhe circle suggests immediately a completed totality,
whether in time ex in space.

MOYERS: Nea beginning, ne end.

CAMPBELL: Round and weund and wound. Jake the year, for example. When
Navembien nolls around, we have Jhanksgiving again. Jhen Decembier cames, and we have
Chuistmas again. Net anly does the month woll around again, but alse. the meon cycle, the day
cycle. We'ne reminded of this when we lock at cur watches and see the cycle of time. Jt's the
same fhour, but ancther day.

MOYERS: China used to call itself the Kingdam of the Center, and the (Lztecs had a
similax saying abiout their cwn culture. J suppase every culture using the civcle as the



casmalogical ouder puts itself at the center. Why do you suppose the cincle became so
univewsally symbialic?

CAMIPBELL: Because it's experienced all the time -- in the day, in the year, in leaving
fiame to. go on your adventure -- hunting or whatever it may be -- and caming back hiome. Jhen
thete is a deeper experience, too, the mystewy of the womb and the tamb. When peaple are
buried, it's for nelinth. That's the oxigin of the burial idea. You put somecne back inte the
waemb of mather eanth for nebinth. Veny early images of the Gaddess show fen as a mother
seceiving the seul back again.

MOYERS: When I nwead your workes -- The Masks of Gad, on Tthe Way of the Unimal
Faweys, on Ithe Mythic Image ~ J often came acnass images of the civcle, whether it's in
magical designs ox in axchitecture, both ancient and madewn; whether it's in the deme-shaped
temples of India ox the Paleclithic nock engravings of Rhadesia ex the calendar stones of the
ztecs ox the ancient Chinese branze shields ox the visions of the Old Jestament praphet
Ezeleiel, who talls about the wheel in the sky. J keep coming across this image. Und this 1ing,
my wedding 1ing, is a civcle, toe. What dees that symbialize?

CaAMPBELL: That depends en how you undenstand maviiage. The word "sym-tal”
itself means tweo. things put tegethier. One pewson has one half, the other the other half, and
This is my maviiage, this is the merging of my individual life in a larger life that is of twe,
whexe the two are ene. Jhe ring indicates that we axe in ene civcle togetfier.

MOYERS: When a new paepe is installed, he tafes the fisherman's 1ing -- anctfier
cicle.

CAMPBELL: That particular ning is symbolic of Jesus calling the apastles, wha were
fishermen. Fe said, "I will make you fishers of men.” This is an old metif that is earlien than
Chuistianity. Onpliews is called " The Fister,” wheo fishes men, who are living as fish in the
water, cut up inte the light. It's an old idea of the metamaerphosis of the fish into man. Jhe
fish nature is the cuudest animal nature of cur character, and the weligious line is intended to
pull you up cut of that.

MOYERS: U new king or new queen of England is given the ceronation ing.

CAMPBELL: Yes , because there's anathier aspect of the wing -- it is a bondage. s Ring,
you are bound to a principle. You are living not simply your cwn way. You have been
marked. In initiation rites , when pecple are saciified and tattoced, they are bonded to ancther
and to the society.

MOYERS: Jung speaks of the circle as a mandala.

CAMPBELL: " Mandala’ is the Sanshrit word for "cincle,” but a circle that is
coordinated o symbolically designed se that it has the meaning of a cosmic exder. When



cemposing mandalas, you are tuying to ceordinate your persenal civcle with the univensal
circle. In a very elabiorate Buddhist mandala, for example, you have the deity in the center
as the power sowrce, the illumination seunce. Jhe peripheral images weuld be manifestations
wca/.;pecto of the deity's nadiance.

Jn waerking eut a mandala for yowwself, you draw a cincle and then think of the
different impulse systems and value systems in your life. Then you campase them and twy to
find cut where your center is. Making a mandala is a discipline for pulling all these
scattered aspects of your life together, for finding a center and ondering yourself to. it. You
tw to ceordinate your cincle with the univensal civcle.

MOYERS: T o be at the center?

CAMPBELL: Ut the center, yes. For instance, amang the Navake Jndians, healing
ceremanies are conducted through sand paintings, which are mestly mandalas on the ground.
The person whe is to be treated moves into the mandala as a way of meving inte a
mythological centext that fie will be identifying with -- fe identifies himself with the
symbolized pewer. This idea of sand painting with mandalas, and their use for meditation
purpases, appears alsa in Jibet. Tibetan menks practice sand painting, drawing casmic
images to nepresent the forces of the spinitual powens that operate in cur lives.

MOYERS: There is some effort, apparently, te buy to center ane's life with the center of

the universe --

CAMPBELL: -- by way of mythological imagewy, yes. T he image helps you te identify
with the symbolized force. You can't very well expect a persen to identify with an
undifferentiated something ox otfier. But when you give it qualities that peint teward centain
wealizations, the pewson can follow.

MOYERS: There is one theery that the Foly Guail wepresented the center of perfect
favmany, the search for perfection, for totality and unity.

CAMPBELL: T here are a number of souwrces for the Holy Guail. One is that there is a
Jtis aut of the depths of the unconscious that the energies of life come to ws. This cauldron is
the inexhaustilile scurce, the center, the bulibling spring from which all life proceeds.

MOYERS: Do you think that is the unconscious?

CaAMIBELL: Not enly the unconscious but alse the vale of the wedd. Things are
ceming to. life arcund you all the time. There is a life pouring inte the world, and it pours
fram an inexhaustible seurce.

MOYERS: Now, what de yeu makie of that -- that in veny different cultures, separated
by time and space, the same imagewy emerges?



CAMPBELL: This speaks for cetain powers in the psyche that are comman to all
manfkiind. Otheuvise you couldn't have such detailed covespondences.

MOYERS: S if you find that many different cultures tell the stony of creation, ox the
stony of a vingin binth, ox the steny of a savien who comes and dies and is neswwiected, they ae
saying something about what is inside us, and eur need te undewstand.

CAMIPBELL: That's 1ight. The images of myth are neflections of the spiritual
patentialities of every one of ws. Thwough contemplating these we evefe their powers in cur
awn lives.

MOYERS: So when a scripture talls about man being made in Ged's image, it's
talking about certain qualities that every fuuman being possesses, ne matter what that
pensan's weligion o culture ox geagraphy ox feditage?

CAMPBELL: Gad would be the ultimate elementary idea of man.
MOYERS: The primal need.

CAMPBELL: Und we are all made in the image of God. That is the ultimate archetype
of man.

MOYERS: Eliat speaks about the still paint of the turning weld, where motion and
stasis are together, the fub where the movement of time and the stillness of eternity are
togethier.

CAMPBELL: That's the ineaxhaustibile center that is wepresented by the Guail. When life
and it begins to be afraid and desiting. When you can get 1id of fear and desire and just get
back te where you'se becaming, you've kit the spot. Goethe says godhiead is effective in the
and set fast. Sa neason is cancenned, fe states, with striving toward the divine through the
tecaming and the changing, while intelligence mafkes use of the set fast, what is fnowabile,
fnawn, and so ta be used for the shaping of a life.

But the goal ef your quest for knowledge of younself is to be found at that burning
the waodd as already become, and therefore desiveless and fearless. That is the condition of a
waniion geing inte battle with perfect courage. That is life in movement. That is the essence of
the mysticism of war as well as of a plant growing. J think of grass -- you fnow, every tweo
weeks a chap comes eut with a lawnmoewer and cuts it dewn. Suppose the grass were to say,
"Well, for Pete's sake, what's the use if you keep getting cut down this way?” Instead, it
Reeps an growing. That's the sense of the enengy of the center. That's the meaning of the image
of the Guail, of the ineaxhaustibile fountain, of the source. Jhe source deesn't care what



fappens ance it gives inte being. Jt's the giving and caming into being that counts, and that's
the becoming life paint in you. That's what all these myths are concenned to tell you.

Jn the study of comparative mythology, we cempare the images in one system with
the images in ancther, and baoth beceame illuminated because ene will accent and give clear
expression te cne aspect of the meaning, and anathier to another. Jhey clarify each other.

When J stanted teaching comparative mythelogy, J was afraid J might destroy my
students’ weligious beliefs, but what J feund was just the epposite. Religiows traditions,
which didn't mean veny much to them, but which wexe the enes their parents had given them,
suddenly became illuminated in a new way when we compared them with other traditions,
where similar images had been given a moxe inwand ox spiritual intevpretation.

J had Chuistian students, Jewish students, Buddhist students, a couple of
Zonoastrian students -- they all had this experience. There's no danger in intexpueting the
symbols of a neligiows system and calling them metaphors instead of facts. What that dees is
to turn them into messages for your cwn inward experience and life. The system suddenly
becames a pexsanal expetience.

MOYERS: T feel stronger in my cwn faith fnowing that ethews experienced the same
yearnings and wexe seefing for similax images te tuy te express an experience beyond the

CAMIPBELL: This is why clowns and clown eligions are felp ful. Gevmanic and Celtic
myths are full of clown figures, neally gratesque deities. T his makes the peint, I am nat the
ultimate image, J am transparent to something. Look thuough me, thuough my funny foun.

MOYERS: There's a wondeful steny in some Ufrican tradition of the ged whe's
walling down the woad wearing a hat that is calored red en ane side and tlue on the other side.
When the faruners in the field ge inta the village in the evening, they say, "Did you see that god
with the tlue hat?” Und the otfiens say, "Ne, na, fie had a ved hat en.” Und they get inte a
fight.

CaAMPBELL: Yes, that's the Nigetian trickster god, Eshu. Fe makes it even worse by
finst walking in one direction and then turning around and turning his hat areund, tee, se that
again it will be wed or blue. Then when these two chaps get inte a fight and are bruought before
the king for judgment, this tiickster god appears, and fe says, "It's my fault, J did it, and I
meant to do it. Spreading stiife is my greatest joy.”

MOYERS: There's a tuth in that.

CAMIPBELL: T here sure is. Heraclitus said strife is the creator of all great things.
Something lifke that may be implicit in this symbolic trickster idea. In eur tradition, the
sexpent in the Garden did the job. Just when evewything was fixed and fine, fie threw an apple
inte the pictuse.

Na matter what the system of theught you may have, it can't pessibly include
boundless life. When you think evenything is just that way, the tuickster avdives, and it all



MOYERS: T notice when you tell these staries, Joe, you tell them with fumer. You
always seem to enjoy them, even when they e abiout odd and cuwel things.

CAMIPBELL: U key difference between mythology and cur Judeo-Chriistian religion is
of something. You're at a distance from it. But in cur neligion, evenything is prosaic, and very,
vewy sericus. You can't fool around with Yalhuweh.

MOYERS: Fow de you explain what the psychologist Maslow called "peak
eaxpetiences” and what James Joyce called "epiphanies”?

CaAMPBELL: Well, they are not quite the same. Jhe peak experience nefers to actual
peak experiences, the enes that J fnew were peak expetiences after J had them, all came in
athletics.

MOYERS: Which was the Everest of your experience?

CaAMPBELL: When T was wunning at Columbia, J wan a couple of waces that wete just
beautiful. During the second vace, J knew J was going te win even though there was ne reason
for me to fnow this, because J was touched eff as anchor in the welay with the leading wunner
thinty yards afiead of me. But J just knew, and it was my peak experience. Neobiady could
beat me that day. That's being in full form and really knowing it. J don't think J have ever
done anything in my life as competently as J ran these twe vaces -- it was the experience of
weally being at my full and deing a perfect job.

MOYERS: Nat all peak experiences are physical.

CAMIBELL: Ne, there are ather Rinds of peak experiences. But these were the anes
that come to my mind when J think alicut peak experiences.

MOYERS: What abiout James Joyce's epiphanies?

CaAMIPBELL: Naw, that's semething else. Joyce's foumula fox the aesthetic experience
is that it dees not mave you te want to pessess the cliject. L work of ant that meves you to
passess the abject depicted, fe calls pornography. Nox dees the aesthetic experience move you
to cuiticize and neject the obiject -- such axt he calls didactic, ex secial cuiticism in axt. Jhe
aesthetic experience is a simple befiolding of the ebject. Joyce says that you put a frame
around it and see it finst as one thing, and that, in seeing it as ene thing, you then became
aware of the nelationship of part te paxt, each paxt ta the whale, and the whele to each of its
pants. This is the essential, aesthetic facten -- whythm, the havmanious shythm of
elationships. Und when a fortunate shythm has been stuick by the artist, you experience a



neligiows tewms be theught of as the all-infouning Chuist principle coming threugh.

MOYERS: The face of the saint befiolding God?

CAMPBELL: Tt daesn’t matter wha it is. You ceuld take somecne whom you might
think of as a monster. Jhe aesthetic experience transcends ethics and didactics.

MOYERS: That's where T weuld disagree with you. Jt seems to me that in crder to
eaperience the epiphany, the object you befiold but do not want te pessess must be beautiful in
seme way. (nd a mement age, when you talfed abiout your peak expetience, wunning, you
said it was beautiful. " Beautiful” is an aesthetic word. Beauty is the hauncny.

CAMPBELL: UYes.

MOYERS: Und yet you said it's alse in Joyce's epiphanies, and that concerns axt and
the aesthetic.

CAMPBELL: UYes.

MOYERS: Tt seems ta me they are the same if they'we both beautiful. Fow can you
beficld a maonster and have an epiphany?

CAMPBELL: There's anathien emation associated with axt, which is not of the beautiful
but of the subillime. What we call mensters can be experienced as subilime. Jhey nepresent
pawens tao vast fou the nowumal fevms of life te contain them. (n immense expanse of space is
sublime. Jfe Buddhists knew how te achieve this effect in situating their temples, which are
aften up on high hills. For example, some of the temple gardens in Japan are designed sa
that you will fixst be expetiencing close-in, intimate aviangements. Meanwhile, you 're
climbing, until suddenly you break past a screen and an expanse of horizon epens eut, and
samefiow, with this diminisfiment of your own ego, your consciousness expands to an
expetience of the sublime.

Unather made of the subilime is of prodigious enengy, force, and power. J've fnown a
number of pecple whe were in Central Eurape during the Unglo-Umerican saturation
bombings of their cities -- and several have describied this infuunan experience as not enly
tewiltile but in a measure subilime.

MOYERS: T ence intewiewed a veteran ef the Secand Warkd War. J talled te him
alieut his experience at the Battle of the Bulge, in that bitter winter when the surprise Gevman
assault was about te succeed. J said, "Us you lock back on it, what was it?” Und he said, " Tt
was sublime.”

CAMPBELL: Und so the manster cames through as a kind of god.



MOYERS: Und by the monster you mean --

CAMPBELL: By a menster I mean some hovendows presence on appavition that
explades all of your standards for havmeny, erder, and ethical cenduct. For example,
Vishnu at the end of the workd appears as a monster. Jhere fe is, destraying the universe,
finst with fire and then with a toviential flood that diewns cut the fire and evenything else.
Nathing is left but ash. The whaole univense with all its life and lives has been utterly wiped
aut. That's Gad in the nale of destrayer. Such experiences go past ethical on aesthetic
is alse an accent on the ethical -- God is qualified as goed. Ne, ne! God is heviific. Uny god
who can invent hell is no candidate fox the Salvation uny. The end of the wodd, think of it!
But there is a Muslim saying abeut the Ungel of Death: "When the Ungel of Death
approaches, fe is teviilile. When he neaches you, it is Gliss.”

Jn Buddhist systems, moxe especially these of Jiliet, the meditation Buddhas
appear in twe aspects, ene peaceful and the other wrathful. If you are clinging fiecely to
your ego and its little temporal world of sovows and joys, hanging on fex dear life, it will be
the wrathful aspect of the deity that appears. It will seem teviifying. But the moment your
ega yields and gives up, that same meditation Buddha is expetienced as a bestower of bliss.

MOYERS: Jesus did tall of bringing a sword, and J don't believe fie meant te use it
against your fellow. Fe meant it in teums of epening the ego. --J come te cut you free from the

CAMPBELL: This is what is frnown in Sanshrit as vivefra, "discrimination.” Shere is a
very important Buddha figure who is shown holding a flaming sword high ever his fead --
and so what is that sword fex? Jt is the sword of discrimination, separating the mevely
temporal from the etexnal. Jt is the sword distinguishing that which is enduring from that
which is merely passing. J he tick-tick-tick of time shuts out etexnity. We live in this field of
time. But what is neflected in this field is an etexnal principle made manifest.

MOYERS: The experience of the eternal.
CAMPBELL: The experience of what you axe.
MOYERS: Yeo , but whateven etewnity is, it is here right now.

CAMPBELL: Und nowtiere else. Or everywhere else. If you den't experience it fene and
now, you e net going to get it in fieaven. Heaven is not eternal, it's just everlasting.

MOYERS: I den't follow that.
CAMPBELL: Feaven and hell are describied as forever. Feaven is of unending time. Jt

is not etexnal. Etennal is beyond time. Jhe concept of time shuts cut etexnity. Jt is cver the
ground of that deep experience of eternity that all of these temperal pains and troubiles came



and go. There is a Buddhist ideal of participating willingly and jeyfully in the passing
savaws of the world. Wherever there is time, there is sevwaw. But this experience of sovow

mauves cver a sense of enduding being, which is cur awn tue ife.

MOYERS: There's some image of Shiva, the god Shiva, suvwounded by civcles of flame,
wings of fire.

CAMPBELL: That's the nadiance of the god's dance. Shiva's dance is the univewse. In
his hair is a skull and a new maan, death and nebinth at the same mement, the mement of
becaming. Jn one hand fe has a little duum that goes tick-tick-tick. That is the duum of time,
the tick of time which shuts eut the fnowledge of eternity. We are enclosed in time. But in
Shiva's eppesite hand there is a flame which buins away the veil of time and epens cur minds
to etexnity.

Shiva is a vewy ancient deity, perhaps the most ancient wonshiped in the world today.
There are images from 2000 ox 2500 B.C. , little stamp seals showing figures that clearly
suggest Shiva.

JIn seme of his manifestations fe is a really hovendous god, wepresenting the tewific
aspects of the nature of being. Fe is the archetypal yogi, canceling the illusion of life, but fe
is alsc the creator of life, its generator, as well as illuminatox.

MOYERS: Myths deal with metaphysics. But weligion alse deals with ethics, goed
and evil, and fow J am to nelate te you, and how J should befave toward you and toward
mythology?

CaAMPRBELL: We spakie of the metaphysical experience in which you wealize that you
and the other are ane. Ethics is a way of teaching you how to live as though you were one with
the atfien. You don't have to have the experience because the doctrine of the religion gives you
molds ef actions that imply a compassiocnate welaticnship with the other. Jt offens an
incentive for daing this by teaching you that simply acting in your cwn self-interest is sin.
That is identification with your bedy.

MOYERS: Love they neighlior as thyself because thy neighlor is thyself.

CAMPBELL: That is what you have learned when you have dene so.
MOYERS: Why de you thinf so many peaple have a deep yearning to live forever?
CAMPBELL: That's oametfu'ngﬂdan’t undewstand.

MOYERS: Daes it come out of the fear of hell and the desiabile altewnative?

CAMPBELL: That's goed standard Christian dactrine -- that at the end of the werld
there will be a general judgment and those who have acted vittuously will be sent to fieaven,



and these who have acted in an evil way, to fell.

This is a theme that gees back te Egypt. Osinis is the god wha died and was
nesuwwected and in his eternal aspect will sit as judge of the dead. Mummification was to
prepare the pewson to face the god. But an intexesting thing in Egypt is that the person gaing to
the god is to necognize his identity with the god. In the Chuistian tradition, that's not allewed.
Se if you'ne saying that the altexnative is fell ox feaven, well, give me freaven forever. But
when you wealize that freaven is a befiolding of the beatific image of God -- that would be a
timeless mament. Jime explodes, so again, etewnity is not something evedasting. You can have
it xight fere, now, in your experience of your eanthly velationships.

J've last a lot of Priends, as well as my parents. (L wealization has came te me very,
vewy feenly, however, that J haven't lost them. Jhat mement when J was with them has an
everlasting quality about it that is new still with me. What it gave me then is still with me, and
thete's a kind of intimatien of immantality in that.

There is a stowy of the Buddha, whe encountered a weman whe had just lost et son,
and she was in great grief. The Buddha said, " T suggest that you just ask areund te meet
semebody who has net lost a treasured child ox fustband o welative ox friend.” Undervstanding
the nelationship of montality to something in you that is transcendent of metality is a
difficult task.

MOYERS: Myths are full of the desine for immontality, are they not?

CAMPBELL: Yes. But when immextality is misundersteod as being an everlasting
body, it turns inte a clown act, weally. On the ather hand, when immentality is undexsteod to be
identification with that which is of etexnity in your cwn life now, it's semething else again.

MOYERS: You've said that the whole question of life nevolves around being versus
becoming.
CaAMIPBELL: Yes. Beceming is always fractional. Und being is total.

MOYERS: What de you mean?

CAMPBELL: Well, let's say you are going to became fully human. Jn the finst few
years you are a child, and that is only a fraction of the human being. In a few more years
you are in adelescence, and that is cedtainly a fraction of the human being. In maturity you
are still fractional -- you are not a child, but you axe not old yet. There is an image in the
Upanishads of the original, concentrated energy which was the big bang of creation that set
forth the wedld, consigning all things to the fragmentation of time. But ta see through the
fragments of time to the full power of oxiginal being -- that is a function ef axt.

MOYERS: Beauty is an expression of that wapture of being alive.

CAMPBELL: Every mament should be such an experience.



MOYERS: Und what we are going to become tomavwow is not impextant as compared to

CAMIPBELL: This is the great moment, Bill. What we are buying to do. in a cedtain way
is ta get the being of cur subject nendered thiough the partial way we have of expressing it.

MOYERS: But if we can't describie God, if cur banguage is not adequate, how is it that
we build these buildings that are subilime? Ftow do we create these works of ant that veflect
what axtists think of Ged? Ftew de we de this?

CAMPBELL: Well, that's what art neflects -- what axtists think of God, what peaple

MOYERS: So. whatever it is we experience we have te express in language that is just
naet up te the occasion.

CAMPBELL: That's it. That's what peetwy is for. Poetry is a language that has to be
penetrated. Poetny involues a precise choice of words that will have implications and
suggestions that ge past the werds themselves. Jhen you experience the radiance, the
epiphany. The epiphany is the showing thuough of the essence.

MOYERS: Se the experience of Gad is beyond description, but we feel compelled to ty
to descuibe it?

CAMIBELL: That's night. Schepenfiauer, in his splendid essay called "On an
Upparent Intention in the Fate of the Individual,” peints cut that when you reach an
advanced age and lock back cver youn lifetime, it can seem to have had a consistent arder and
plan, as though compesed by some novelist. Events that when they accuwied had seemed
accidental and of Uittle moment turn cut to have been indispensalile factens in the cempasition
of a consistent plot. Se whe compased that plet? Schapenfiauer suggests that just as yeur
dreams are compesed by an aspect of yourself of which your consciousness is unaware, se,
too, your whale life is campased by the will within you. Und just as peeple whem you will
fave met apparently by mexe chance became leading agents in the stuucturing of your life, se,
too, will you have sewed unfnowingly as an agent, giving meaning to the lives of others. Jhe
evewything else. Und Schopenfiauer concludes that it is as though eur lives wexe the features of
the one great dream of a single dreamer in which all the dream characters dream, tee; se that
evenything links to evewything else, maved by the ene will to life which is the universal will in
natuie.

Jt's a magnificent idea -- an idea that appears in India in the mythic image of the
Net of Indra, which is a net of gems, where at every crossing of ene thead cver ancthex there
is a gem neflecting all the otfier neflective gems. Evewything axises in mutual xelation to
evenything else, sa you can't tlame anybody for anything. Jt is even as though there were a
single intention behind it all, which always makes seme kind of sense, theugh none of ws



fnows what the sense might be, ax fias lived the life that fie quite intended.
MOYERS: Und yet we all have lived a life that had a purpase. Do you believe that?

CaAMIBELL: T dan't believe life has a purpase. Life is a lot of protaplasm with an
wige to wepraduce and centinue in being.

MOYERS: Nat tuue -- nat tue.

CaAMPBELL: Wait a minute. Just sheer life cannat be said te have a purpase, because
lack at all the different purpeses it has all over the place. But each incarnation, you might
say, has a potentiality, and the mission of life is ta live that patentiality. Fow do you do it?
My answer is, "Fallow your bliss.” There's samething inside you that fnews when you're in
the center, that fnows when you've an the beam ox off the beam. Und if you get off the beam to
earn money, you've bost your life. Und if you stay in the center and den't get any meney, you
still have your bliss.

MOYERS: T Uike the idea that it is not the destination that counts, it's the journey.

CaAMIBELL: Yes. Us Habfried Guaf Diinckheim says, "When you're en a journey,
and the end Reeps getting fusther and further away, then you realize that the weal end is the
journey.

The Navahe have that wendeful image of what they call the pollen path. Sollen is
the Uife sowrce. The pallen path is the path to the center. The Navaha say, "Oh, beauty before
me, beauty behind me, beauty to the vight of me, beauty to the left of me, beauty abiove me,
beauty lelow me, J'm on the pollen path.”

MOYERS: Eden was not. Eden witl be.

CaAMIBELL: Eden is. " The kingdom of the Father is spread upen the earth, and men
do net see it.”

MOYERS: Eden 5 -- in this wedd of pain and suffering and death and vielence?

CAMPBELL: That is the way it feels, but this is it, this is Eden. When you see the
kingdom spread upon the eanth, the eld way of living in the woild is annifiillated. That is the
end of the world. The end of the world is nat an event ta come, it is an event of psychelogical
transfoumation, of visienany transfoumation. Yeu see not the world of solid things but a

MOYERS: T intexpreted that poweful and mystericus statement, " Jhe word was
made flesh,” as this etexnal principle finding itself in the human journey, in cur experience.

CaAMPBELL: Und you can find the word in yourself, too.



MOYERS: Where de you find it if you den't find it in yourself?

CAMIPBELL: Jt's been said that poetry consists of letting the word be heard beyend

wards. Und Goethe says, "L things are metaphens.” Evenything that's transitony is but a
metaphorical seference. That's what we all axe.

MOYERS: But how dees ene waorship a metaphar, bove a metaphon, die for a
metaphon?

CAMPBELL: That's what peaple are deing all cver the place -- dying for metaphens.
But when you really vealize the saund, "UUM," the scund of the mysteny of the werd
evenywhene, then you den't have te go cut and die for anything because it's night theve all
areund. Just sit still and see it and experience it and fnow it. That's a peak experience.

MOYERS: Explain AUM.

CAMPBELL: "AUM” is a werd that represents te cur ears that seund of the energy of
the univewse of which all things are manifestations. You staxt in the back of the mouth "ahh,”
and then "aa,” you fill the mouth, and "mm” closes the mauth. When you proncunce this
propedy, all vowel seunds are included in the pronunciation. AUM. Consenants are fere
seganded simply as intevuuptions of the essential vowel seund. QU words are thus fragments
of AUM, just as all images are fragments of the Foun of foums. AUM is a symbialic seund
that puts you in teuch with that wescunding being that is the univewe. Jf you heard some of
the recardings of Jibetan menks chanting AUM, you would fnow what the word means, all
ight. That's the AUM of being in the world. To be in touch with that and to get the sense of
that is the peak experience of all.

A-U-M. Fhe binth, the coming into being, and the dissclution that cycles back. AUM
is called the "four-element syllabtile.” (L-U-M -- and what is the fourth element? T he silence
out of which AUM arises, and back into which it gees, and which underlies it. My Clife is the
U-U-M, but there is a silence undedlying it, tee. That is what we weuld call the immextal.
This is the montal and that's the immontal, and there wouldn't be the moxtal if thete weren't
the immantal. One must discriminate between the matal aspect and the immontal aspect of
ane's cwn existence. Jn the experience of my mather and fathier who are gone, of whom J was
born, J have came to undewstand that there is mare than what was cur temparal nelationship.
Of caurse there were centain maments in that welationship when an emphatic demonstration of
what the nelationship was would be brought to my realization. J clearly wemember same of
thase. They stand cut as moments of epiphany, of revelation, of the wadiance.

MOYERS: The meaning is essentially werdless.
CaAMPBELL: Yes. Wards are always qualifications and limitatiens.

MOYERS: Und yet, Joe, all we puny human beings axe left with is this miserabile



language, beautiful though it is, that falls shert of tuying te descrilic --

CAMPBELL: That's night, and that's why it is a peak expetience te break past all that,
eveny now and then, and to wealize, "Oh. . . ah..."
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