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“Inventive, daring, and blindingly lucid, Beatriz Preciado
opens a new branch of philosophical practice.”

—AVITAL RONELL, author of CRACK WARS



“Testo Junkie is a wild ride. Preciado leaves the identity politics of taking T to others,
and instead, in the tradition of William S. Burroughs, Kathy Acker, and Jean Genet,
s/he conducts a wild textual experiment. The results are spectacular . . . The
gendered body will never be the same again.”

—JACK HALBERSTAM, author of THE QUEER ART OF FAILURE

“Beatriz Preciado’s brilliant book oscillates between high theory and the surging
rush of testosterone. Flush with elegant theoretical formulations, lascivious sex nar-
ratives, and astute histories of gender, Testo Junkie is a key text to comprehend the
deep interconnectedness of sex and drugs today.”

—JOSE ESTEBAN MUNOZ, author of CRUISING UTOPIA

“The ideas in Beatriz Preciado’s pornosophical gem are a thousand curious fingers
slipped beneath the underpants of conventional thinking. Teach the sex scenes in your
seminars, and read the flights of theory aloud to your latest lover amid a tangle of
sweaty sheets.”

—SUSAN STRYKER, author of
THE TRANSGENDER STUDIES READER

“Testo Junkie is unlike anything I've ever read. Beatriz Preciado has produced a volume
of work that goes far beyond memoir to create an entirely new way of understanding
not only the history of sex, gender, and the body, but of life as we have come to know it.
Powerful and disturbing in the most pleasurable way.”

—DEL LAGRACE VOLCANO, author of
FEMMES OF POWER

“Beatriz Preciado offers an exhilarating and sometimes shattering portrait of how gen-
der shapes the ways we live and fuck and grieve and fight and love. Testo Junkie is a
fearless chronicle of the gender revolution currently in progress. Anyone who has a
gender—or has dispensed with one—should read this book.”

—GAYLE SALAMON, author of
ASSUMING A BODY

“Inventive, daring, and blindingly lucid, Beatriz Preciado opens a new branch of phil-
osophical practice. Driven by a flair for technological adventure and the uncommon
ability to craft somatic and political fiction, Testo Junkie probes the limits of textual traf-
ficking, gender-hacking, and the different regimes of prosthetic imposition that govern
our existence. This book is not for the faint of philosophical heart!”

—AVITAL RONELL, author of CRACK WARS
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INTRODUCTION

his book is not a memoir. This book is a testosterone-

based, voluntary intoxication protocol, which concerns
the body and affects of BP. A body-essay. Fiction, actually.
If things must be pushed to the extreme, this is a somato-
political fiction, a theory of the self, or self-theory. During
the time period covered by this essay, two external transfor-
mations follow on each other in the context of the experi-
mental body, the impact of which couldn’t be calculated
beforehand and cannot be taken into account as a function
of the study; but it created the limits around which writing
was incorporated. First of all, there is the death of GD, the
human distillation of a vanishing epoch, an icon, and the
ultimate French representative of a form of written sexual
insurrection; almost simultaneously, there is the tropism
of BP’s body in the direction of VD’s body, an opportunity
for perfection—and for ruin. This is a record of physiologi-
cal and political micromutations provoked in BP’s body
by testosterone, as well as the theoretical and physical
changes incited in that body by loss, desire, elation, failure,
or renouncement. I'm not interested in my emotions inso-
much as their being mine, belonging only, uniquely, to me.
I'm not interested in their individual aspects, only in how

they are traversed by what isn’t mine. In what emanates

11



12 Introduction

from our planet’s history, the evolution of living species,
the flux of economics, remnants of technological innova-
tions, preparation for wars, the trafficking of organic slaves
and commodities, the creation of hierarchies, institutions
of punishment and repression, networks of communica-
tion and surveillance, the random overlapping of market
research groups, techniques and blocs of opinion, the bio-
chemical transformation of feeling, the production and
distribution of pornographic images. Some will read this
text as a manual for a kind of gender bioterrorism on a
molecular scale. Others will see in it a single point in a car-
tography of extinction. In this text, the reader won’t come
to any definitive conclusion about the truth of my sex, or
predictions about the world to come. [ present these pages
as an account of theoretical junctions, molecules, affects, in
order to leave a trace of a political experiment that lasted
236 days and nights and that continues today under other
forms. If the reader sees this text as an uninterrupted series
of philosophical reflections, accounts of hormone admin-
istration, and detailed records of sexual practices without
the solutions provided by continuity, it is simply because
this is the mode on which subjectivity is constructed and

deconstructed.



Question: If you could see

a documentary on a philosopher,
on Heidegger, Kant, or Hegel,
what would you like to see in it?

Jacques Derrida’s answer:

For them to talk about their sex life.
... You want a quick answer?

Their sex life.t

t Jacques Derrida. Derrida, directed by Kirby Dick and Amy Ziering Koffman. (New York:

Zeitgeist Video, 2003), DVD.



1. YOUR DEATH

0 ctober 5: Tim tells me you’ve died. He’s crying. He loves
you. However, in your last books, you didn’t treat him
with generosity. He says, “It’s William.” He’s crying, repeats,
“It’s William, it’s William. We found him dead in his new
apartment in Paris. We don’t know. It happened two days
ago, on the third. We just don’t know.”

Until now, no one was aware of your death. You rotted
for two days in the same position in which you had fallen.
It’s better like that. No one came to bother you. They left
you alone with your body, the time necessary for abandon-
ing in peace all that misery. I cry with Tim. It can’t be.

I hang up, and the first thing I do is call VD—I don’t
know why. We've seen each other twice. Once, alone. You're
the one who pushes me to dial her number. You listen to
our conversation. Your mind unfurls and forms an electro-
magnetic layer from which our words flow. Your ghost is a
wire transmitting our voices. As we talk about your death,
her voi akens the life in me. The strongest is his voice, I
think,lere saying. I don’t dare cry when talking with
her. I hang up, and then I cry, alone. Because you didn’t
want to keep living and because, as your godfather would
say, “a dead poet writes no more.”

1. Guillaume Dustan, Nicolas Pages (Paris: Editions Balland, 1999), 17.
2. Michel Houellebecq, Rester vivant et autres textes (Paris: Librio, 1997), 19.
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16 Your Death

That same day, a few hours later, I put a fifty-milligram
dose of Testogel on my skin, so that I can begin to write
this book. It isn’t the first time. This is my usual dose. The
carbon chains, O-H3, C-H3, C-OH, gradually penetrate my
epidermis and travel through the deep layers of my skin
until they reach the blood vessels, nerve endings, glands.
I'm not taking testosterone to change myself into a man
or as a physical strategy of transsexualism; [ take it to foil
what society wanted to make of me, so that I can write,
fuck, feel a form of pleasure that is postpornographic, add
a molecular prostheses to my low-tech transgender identity
composed of dildos, texts, and moving images; [ do it to

avenge your death.

VIDEOPENETRATION

I'd rather go blind than to see you walk away.
—ETTA JAMES

8:35 p.m. Your spirit comes through the window and dark-
ens the room. I turn on all the lights. Put a blank cassette
in the video camera and screw the camera to the tripod. I
check the framing. The image is smooth and symmetrical;
the black leather couch forms a horizontal line at the bot-
tom of the frame. The white wall easily follows that line,
but without creating any feeling of volume or relief. Play. I
move to the sofa. Off camera, on the coffee table, I've left

electric clippers, a small mirror, a sheet of white paper, a
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plastic bag, a bottle of hypoallergenic glue for use on the
face, a dose of fifty milligrams of testosterone in gel form, a
tube of lubricant, anal-dilator gel, a harness with a realistic
rubber dildo (9% x 1% in.), a realistic black silicone dildo
(9% x 2% in.), a black ergonomic one (5% x % in.), a razor
and shaving cream, a plastic basin filled with water, a white
towel, and one of your books, the first, the sublime one, the
beginning and end of everything. I walk into the frame. Get
undressed, but not completely. Keep my black tank top on.
As if for surgery, I expose only those organs on which the
instruments will be working. I stand the mirror up on the
table. I plug in the electric clippers. A sharp, high-pitched
sound, the voice of a cyberchild trying to get out of the
motor, spitting in the face of the past. I adjust the blades
of the comb to a width of one centimeter. Your spirit sends
me a discrete sound of approval. I sit on the couch, and
one half of my face—looking expressionless, centerless—
appears in the mirror: my short black hair; contact lenses,
whose edges create a thin halo around the iris; patchy skin;
very white in places and flecked with bright pink in others.
I was labeled a woman, but that’s imperceptible in the par-
tial image reflected in the mirror. I begin shaving my head,
starting at the front and moving backward, then from the
middle toward the left, then toward the right. I bend for-
ward so that the locks drop onto the table. I open the plas-
tic bag and slide the hair into it. Turn off the machine and
adjust the comb to zero. I place a sheet of white paper on
the table, then turn the clippers back on and move them
again over my entire head. Short, very thin hairs rain onto
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the white paper. When my head is completely smooth, I
unplug the machine. I fold the sheet of paper in two, so that
the hairs collect at the center, forming a uniform line. Aline
of black cocaine. I'm doing up a line of hair. It’s almost the
same high. I open the jar of glue and add a streak of it above
my upper lip with the moistened brush, then take a strand
of hair between my fingers and set it along the streak of
glue until it sticks perfectly to the skin of my face. A fag’s
mustache. I check myself out in the mirror. My eyes have
the same halo around the iris. Same face, skin. Identical yet
unrecognizable. I look into the camera, curl back my lip to
show my teeth, the way you do it. It’s your gesture.

The silver package containing a fifty-milligram dose of
testosterone in gel form is the same size as a small packet
of sugar. I rip into the aluminum-coated paper; out comes a
thin, cold, transparent gel that disappears immediately into
the skin of my left shoulder. A cool vapor remains, like a
memory of icy breath, the kiss of a snowwoman.

I shake the can of shaving cream, deposit a ball of
expanding white lather on my palm, then cover the hairs
of my pubes, the lips of my vulva and the skin surround-
ing my anus with it. I dip the blade in water and begin to
shave. Hairs and cream float to the surface. A few splashes
fall onto the couch or the floor. This time I don’t cut myself.
When all the skin on my crotch has been shaved, I rinse off
and dry. Slip on the harness and buckle the straps at the
side of each hip. In front of me, the dildo is super erect,
forming a right angle with the line of my vertebral column.
The dildo belt is high enough to allow me to see two very
distinct orifices when I bend down.



Your Death 19

I coat my hands with transparent gel and pick up the
two dildos. I rub, lubricate, warm them, one in each hand,
then one against the other, like two giant cocks twisting
against each other in a gay porn film. I know the camera
is filming because I can see the red light blinking. I dangle
my silicone cock over the paragraphs tattooed across the
pages of Dans ma chambre.? It’s your gesture. The dildo con-
ceals part of the page, creating a barrier that allows certain
words to be read and hides others: “We laughed. He went
with me in the car. I looked at him. His hand signaled me
before / night fell. I know that I would have had to / I'll
never be in love with him. But how wonderful it was that he
loved me. It was good.”

Next I slide the dildos into the openings at the lower
part of my body. First, the realistic-looking one, then the
ergonomic one, which goes into my anus. It’s always easier
for me to put something into my anus, which is a multidi-
mensional space without any bony edges. This time, it’s the
same. On my knees, I turn my back to the camera, the tips
of my feet and my head pressing against the floor, and hold
my arms behind me so that they can manage the two dildos
in my orifices.

You're the only one who could read this book. In front
of this camera, “for the first time I'm tempted to make a
self-portrait for you.”® Design an image of myself as if  were
you. Do you in drag. Cross-dress into you. Bring you back to
life with this image.

3. In My Room, the first novel of French gay writer Guillaume Dustan.—Trans.
4. Dustan, Nicolas Pages, 155.
5. Hervé Guibert, L'Image fantome (Paris: Editions de Minuit, 1981), 5.
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From this moment on, all of you are dead. Amelia,
Hervé, Michel, Karen, Jackie, Teo, and You. Do I belong
more to your world than I do to the world of the living? Isn’t
my politics yours; my house, my body, yours? Reincarnate
yourselves in me, take over my body like extraterrestrials
took over Americans and changed them into living sheaths.
Reincarnate yourself in me; possess my tongue, arms, sex
organs, dildos, blood, molecules; possess my girlfriend,
dog; inhabit me, live in me. Come. Ven. Please don’t leave.
Vuelve a la vida. Come back to life. Hold on to my sex. Low,
down, dirty. Stay with me.

This book has no other reason for being outside the mar-
gin of uncertainty existing between me and my sex organs,
all imaginary, between three languages that don’t belong to
me, between the alive you and the dead you, between my
desire to carry on your line and the impossibility of restor-
ing your sperm, between your eternal and silent books and
the flood of words that are in a hurry to come out of my
fingers, between testosterone and my body, between V and
my love for V. Looking into the camera again: “This testos-
terone is for you, this pleasure is for you.”

I don’t watch the mini-DV I just filmed. I don’t even
number it. [ put it into its transparent red case and write
on the label:

October 3, 2005. DAY OF YOUR DEATH.

The preceding and following days are marked by my ritual of
testosterone administration. It’s a home protocol; it would
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even be a secret and private one if each of these adminis-
trations weren’t being filmed and sent anonymously to an
Internet page on which hundreds of transgender, mutating
bodies all over the planet are exchanging techniques and
know-how. On this audiovisual network, my face is imma-
terial, my name of no significance. Only the strict relation-
ship between my body and the substance is a cult object, an
object of surveillance. I spread the gel over my shoulders.
First instant: the feeling of a light slap on the skin. The
feeling changes into one of coldness before it disappears.
Then, nothing for a day or two. Nothing. Waiting. Then, an
extraordinary lucidity settles in, gradually, accompanied by
an explosion of the desire to fuck, walk, go out everywhere
in the city. This is the climax in which the spiritual force of
the testosterone mixing with my blood takes to the fore.
Absolutely all the unpleasant sensations disappear. Unlike
speed, the movement going on inside has nothing to do
with agitation, noise. It’s simply the feeling of being in per-
fect harmony with the rhythm of the city. Unlike with coke,
there is no distortion in the perception of self, no logor-
rhea or any feeling of superiority. Nothing but the feeling
of strength reflecting the increased capacity of my muscles,
my brain. My body is present to itself. Unlike with speed
and coke, there is no immediate comedown. A few days
go by, and the movement inside calms, but the feeling of
strength, like a pyramid revealed by a sandstorm, remains.

How can I explain what is happening to me? What can I
do about my desire for transformation? What can I do about
all the years I defined myself as a feminist? What kind of
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feminist am I today: a feminist hooked on testosterone, or
a transgender body hooked on feminism? I have no other
alternative but to revise my classics, to subject those theo-
ries to the shock that was provoked in me by the practice
of taking testosterone. To accept the fact that the change
happening in me is the metamorphosis of an era.



2. THE PHARMACOPORNOGRAPHIC ERA

Iwas born in 1970. The automobile industry, which had
reached its peak, was beginning to decline. My father had
the first and most prominent garage in Burgos, a Gothic
city full of parish priests and members of the military,
where Franco had set up the new symbolic capital of fas-
cist Spain. If Hitler had won the war, the new Europe would
have been established around two obviously unequal poles,
Burgos and Berlin. At least, that was the little Galician gen-
eral’s dream.

Garage Central was located on rue du General Mola,
named after the soldier who in 1936 led the uprising
against the Republican regime. The most expensive cars
in the city, belonging to the rich and to dignitaries of the
Franco regime, were kept there. In my house there were no
books, just cars. Some Chrysler Motor Slant Sixes; several
Renault Gordinis, Dauphines, and Ondines (nicknamed
“widows’ cars,” because they had the reputation of skidding
on curves and killing husbands at the wheel); some Citroén
DSs (which the Spanish called “sharks”); and several Stan-
dards brought back from England and reserved for doctors.
I should add the collection of antique cars that my father
had put together little by little: a black “Lola Flores” Mer-

23



24 The Pharmacopornographic Era

cedes, a gray, pre-1930s Citroén with a traction engine, a
seventeen-horsepower Ford, a Dodge Dart Swinger, a 1928
Citroén with its “frog’s ass,” and a Cadillac with eight cyl-
inders. At the time, my father was investing in brickyard
industries, which (like the dictatorship, coincidentally)
would begin to decline in 1975 with the gas crisis. In the
end, he had to sell his car collection to make up for the col-
lapse of the factory. I cried about it. Meanwhile, I was grow-
ing up like a tomboy. My father cried about it.

During that bygone yet not-so-long-ago era that we
today call Fordism, the automobile and mass-produced
suburban housing industries synthesized and perfected
a specific mode of production and consumption, a Tay-
lorist temporal organization of life characterized by a sleek
polychrome aesthetic of the inanimate object, a way of
conceiving of inner space and urban living, a conflictual
arrangement of the body and the machine, a discontinu-
ous flow of desire and resistance. In the years following the
energy crisis and the decline of the assembly line, people
sought to identify new growth sectors in a transformed
global economy. That is when “experts” began talking about
biochemical, electronic, computing, or communications
industries as new industrial props of capitalism . . . But
these discourses won’t be enough to explain the production
of added value and the metamorphosis of life in contempo-
rary society.

It is, however, possible to sketch out a new cartography
of the transformations in industrial production during the
previous century, using as an axis the political and technical

management of the body, sex, and identity. In other words,
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it is philosophically relevant today to undertake a somato-
political* analysis of “world-economy.”?

From an economic perspective, the transition toward
a third form of capitalism, after the slave-dependent and
industrial systems, is generally situated somewhere in the
1970s; but the establishment of a new type of “government
of the living™ had already emerged from the urban, physi-
cal, psychological, and ecological ruins of World War II—or,
in the case of Spain, from the Civil War.

How did sex and sexuality become the main objects of
political and economic activity?

Follow me: The changes in capitalism that we are wit-
nessing are characterized not only by the transformation of

”» «

“gender,” “sex,” “sexuality,” “sexual identity,” and “pleasure”
into objects of the political management of living (just as
Foucault had suspected in his biopolitical description of
new systems of social control), but also by the fact that this
management itself is carried out through the new dynam-
ics of advanced technocapitalism, global media, and bio-
technologies. During the Cold War, the United States put
more money into scientific research about sex and sexual-
ity than any other country in history. The application of
surveillance and biotechnologies for governing civil society

1. I refer here to Foucault’s notion “somato-pouvoir” and “technologie politique du corps.”
See Michel Foucault, Surveiller et punir: Naissance de la prison (Paris: Gallimard, 1975),
33-36; see also Michel Foucault, “Les rapports de pouvoir passent a l'intérieur du corps,” in La
Quinzaine Littéraire, 247 (ler-15 janvier 1977): 4-6.

2. Here I draw on the well-known expression used by Immanuel Wallerstein in World-
Systems Analysis: An Introduction (Durham, NC: Duke University Press, 2004).

3. Michel Foucault, “Du gouvernement des vivants (1979-1980),” Lecons du Collége de
France, 1979-1980, in Dits et Ecrits. (Paris: Gallimard, 1974), 4: 641-42.
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started during the late 1930s: the war was the best labo-
ratory for molding the body, sex, and sexuality. The nec-
ropolitical techniques of the war will progressively become
biopolitical industries for producing and controlling sexual
subjectivities. Let us remember that the period between
the beginning of World War II and the first years of the Cold
War constitutes a moment without precedent for women’s
visibility in public space as well as the emergence of visible
and politicized forms of homosexuality in such unexpected
places as, for example, the American army.* Alongside this
social development, American McCarthyism—rampant
throughout the 1950s—added to the patriotic fight against
communism the persecution of homosexuality as a form of
antinationalism while at the same time exalting the family
values of masculine labor and domestic maternity.® Mean-
while, architects Ray and Charles Eames collaborated with
the American army to manufacture small boards of molded
plywood to use as splints for mutilated appendages. A few
years later, the same material was used to build furniture
that came to exemplify the light design of modern American
disposable architecture.® During the twentieth century, the
“invention” of the biochemical notion of the hormone and
the pharmaceutical development of synthetic molecules for
commercial uses radically modified traditional definitions
of normal and pathological sexual identities. In 1941, the
first natural molecules of progesterone and estrogens were

4. Allan Bérubé, Coming Out Under Fire: The History of Gay Men and Women in World War
Two (New York: The Free Press, 1990).

5. John D’Emilio, Sexual Politics, Sexual Communities: The Making of a Homosexual Minority
in the United States, 1940-1970 (Chicago: University of Chicago Press, 1983).

6. See Beatriz Colomina, Domesticity at War (Cambridge, MA: MIT Press, 2007), 29.
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obtained from the urine of pregnant mares (Premarin) and
soon after synthetic hormones (Norethindrone) were com-
mercialized. The same year, George Henry carried out the
first demographic study of “sexual deviation,” a quantita-
tive study of masses known as Sex Variants.” The Kinsey
Reports on human sexual behavior (1948 and 1953) and
Robert Stoller’s protocols for “femininity” and “masculin-
ity” (1968) followed in sexological suit. In 1957, the North
American pedo-psychiatrist John Money coined the term
“gender,” differentiating it from the traditional term “sex,”
to define an individual’s inclusion in a culturally recognized
group of “masculine” or “feminine” behavior and physi-
cal expression. Money famously affirms that it is possible
(using surgical, endocrinological, and cultural techniques)
to “change the gender of any baby up to 18 months.”®
Between 1946 and 1949 Harod Gillies was performing the
first phalloplastic surgeries in the UK, including work on
Michael Dillon, the first female-to-male transsexual to have
taken testosterone as part of the masculinization protocol.’
In 1952, US soldier George W. Jorgensen was transformed
into Christine, the first transsexual person discussed widely
in the popular press. During the early 50s and into the 60s,
physician Harry Benjamin systematized the clinical use of
hormonal molecules in the treatment of “sex change” and

7. Jennifer Terry, An American Obsession: Science, Medicine, and Homosexuality in Modern
Society (Chicago: The University of Chicago Press, 1999), 178-218.

8. John Money, Joan Hampson, and John Hampson, “Imprinting and the Establishiment
of Gender Role,” Archives of Neurology and Psychiatry 77 (1957): 333-36.

9. Harold Gillies and Raph Millard J,, The Principles and Art of Plastic Surgery (Boston:
Little Brown, 1957), 385-88; Michael Dillon, Self. A Study in Ethics and Endocrinology
(London: Heinemann, 1946); for a larger historical survey see also: Berenice L. Hausman,

Changing Sex, Transsexualism, Technology, and the Idea of Gender (Durham, North Carolina:
Duke University Press, 1995), 67.
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defined “transsexualism,” a term first introduced in 1954,
as a curable condition.™

The invention of the contraceptive pill, the first bio-
chemical technique enabling the separation between het-
erosexual practice and reproduction, was a direct result of
the expansion of endocrinological experimentation, and
triggered a process of development of what could be called,
twisting the Eisenhower term, “the sex-gender industrial
complex.”** In 1957, Searle & Co. commercialized Enovid,
the first contraceptive pill (“the Pill”) made of a combina-
tion of mestranol and norethynodrei. First promoted for
the treatment of menstrual disorders, the Pill was approved
for contraceptive use four years later. The chemical compo-
nents of the Pill would soon become the most used pharma-
ceutical molecules in the whole of human history.*

The Cold War was also a period of transformation of
the governmental and economic regulations concerning
pornography and prostitution. In 1946, elderly sex worker
and spy Martha Richard convinced the French govern-
ment to declare the “maison closes” illegal, which ended the
nineteenth-century governmental system of brothels in
France. In 1953, Hugh Hefner founded Playboy, the first
North American “porn” magazine to be sold at newspaper
stands, with a photograph of Marilyn Monroe naked as the

10. Whereas homosexuality was withdrawn from the Diagnostic and Statistical Manual
of Mental Disorders (DSM) in 1973, in 1983, gender identity disorder (clinical form of
transsexuality) was included in the DSM with diagnostic criteria for this new pathology.

11. President Eisenhower used the term “military-industrial complex” in his Farewell to
the Nation speech of 1961.

12. Andrea Tone, Devices and Desires. A History of Contraceptives in America (New York:
Hill and Wang, 2001), 203-31; Lara V. Marks, Sexual Chemistry: A History of the Contraceptive
Pill (New Haven: Yale University Press, 2001).



The Pharmacopornographic Era 29

centerfold of the first publication. In 1959, Hefner trans-
formed an old Chicago house into the Playboy Mansion,
which was promoted within the magazine and on television
as a “love palace” with thirty-two rooms, becoming soon
the most popular American erotic utopia. In 1972, Gerard
Damiano produced Deep Throat. The film, starring Linda
Lovelace, was widely commercialized in the US and became
one of the most watched movies of all times, grossing more
than $600 million. From this time on, porn film production
boomed, from thirty clandestine film producers in 1950 to
over 2,500 films in 1970.

If for years pornography was the dominant visual tech-
nology addressed to the male body for controlling his sex-
ual reaction, during the 1950s the pharmaceutical industry
looked for ways of triggering erection and sexual response
using surgical and chemical prostheses. In 1974, Soviet
Victor Konstantinovich Kalnberz patented the first penis
implant using polyethylene plastic rods as a treatment for
impotency, resulting in a permanently erect penis. These
implants were abandoned for chemical variants because
they were found to be “physically uncomfortable and
emotionally disconcerting.” In 1984 Tom E Lue, Emil A.
Tanaghoy, and Richard A. Schmidt implanted a “sexual
pacemaker” in the penis of a patient. The contraption was
a system of electrodes inserted close to the prostate that
permited an erection by remote control. The molecule of
sildenafil (commercialized as Viagra® by Pfizer laboratories
in 1988) will later become the chemical treatment for “erec-

tile dysfunction.”
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During the Cold War years psychotropic techniques first
developed within the military were extended to medical
and recreational uses for the civil population. In the 1950s,
the United States Central Intelligence Agency performed a
series of experiments involving electroshock techniques as
well as psychedelic and hallucinogen drugs as part of a pro-
gram of “brainwashing,” military interrogation, and psy-
chological torture. The aim of the experimental program
of the CIA was to identify the chemical techniques able to
directly modify the prisoner’s subjectivity, inflecting levels
of anxiety, dizziness, agitation, irritability, sexual excite-
ment, or fear.® At the same time, the laboratories Eli Lilly
(Indiana) commercialized the molecule called Methadone
(the most simple opiate) as an analgesic and Secobarbital, a
barbiturate with anaesthetic, sedative, and hypnotic prop-
erties conceived for the treatment of epilepsy, insomnia,
and as an anaesthetic for short surgery. Secobarbital, better
known as “the red pill” or “doll,” became one of the drugs
of the rock underground culture of the 1960s.* In 1977,
the state of Oklahoma introduced the first lethal injection
composed of barbiturates similar to “the red pill” to be used
for the death penalty.’

The Cold War military space race was also the site of

production of a new form of technological embodiment.

13. On the use of chemicals for military purposes during the Cold War years see: Naomi
Klein, “The Torture Lab,” in The Schock Doctrine (New York: Penguin, 2007), 25-48.

14. Methadone became in the 70s the basic substitution treatment for heroine addiction.
See: Tom Carnwath and Ian Smith, Heroin Century (New York: Routledge, 2002), 40-42.

15. The same method had already been applied in a Nazi German program called “Action
T4” for “racial hygiene” that euthanatized between 75,000 and 100,000 people with physical
or psychic disabilities. It was abandoned because of the high pharmacological cost; instead it
was substituted by gas chambers or simply death caused by inanition.
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At the start of the 60s, Manfred E. Clynes and Nathan S.
Kline used the term “cyborg” for the first time to refer to
an organism technologically supplemented to live in an
extraterrestrial environment where it could operate as an
“integrated homeostatic system.”'® They experimented
with a laboratory rat, which received an osmotic prosthe-
sis implant that it dragged along—a cyber tail. Beyond the
rat, the cyborg named a new techno-organic condition, a
sort of “soft machine™’ (to use a Burroughs term) or a body
with “electric skin” (to put it in Haus-Rucker & Co. terms)
subjected to new forms of political control but also able to
develop new forms of resistance. During the 1960s, as part
of a military investigation program, Arpanet was created; it
was the predecessor of the global Internet, the first “net of
nets” of interconnected computers capable of transmitting
information.

On the other hand, the surgical techniques developed for
the treatment of “les geules cassées” of the First World War
and the skin reconstruction techniques specially invented
for the handling of the victims of the nuclear bomb will
be transformed during the 1950s and 1960s into cosmetic
and sexual surgeries.'® In response to the threat inferred
by Nazism and racist rhetoric, which claims that racial or
religious differences can be detected in anatomical signs,
“de-circumcision,” the artificial reconstruction of foreskin,
was one of the most practiced cosmetic surgery operations

16. M. E. Clynes and N. S. Kline, “Cyborgs and Space,” in Astronautics (September, 1960).

17. William S. Burroughs, The Soft Machine (New York: Olympia Press, 1961).

18. Martin Monestier, Les geules cassées, Les médecins de I'impossible 1914-18 (Paris:
Cherche Midi, 2009).
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in the United States.'® At the same time, facelifts, as well as
various other cosmetic surgery operations, became mass-
market techniques for a new middle-class body consumer.
Andy Warhol had himself photographed during a facelift,
transforming his own body into a bio-pop object.
Meanwhile, the use of a viscous, semi-rigid material
that is waterproof, thermally and electrically resistant,
produced by artificial propagation of carbon atoms in long
chains of molecules of organic compounds derived from
petroleum, and whose burning is highly polluting, became
generalized in manufacturing the objects of daily life.
DuPont, who pioneered the development of plastics from
the 1930s on, was also implicated in nuclear research for
the Manhattan project.?® Together with plastics, we saw the
exponential multiplication of the production of transura-
nic elements (the chemical elements with atomic numbers
greater than 92—the atomic number of Uranium), which
became the material to be used in the civil sector, includ-
ing plutonium, that had, before, been used as nuclear fuel
in military operations.?* The level of toxicity of transuranic
elements exceeds that of any other element on earth, cre-
ating a new form of vulnerability for life. Cellulosic, poly-
nosic, polyamide, polyester, acrylic, polypylene, spandex,
etc., became materials used equally for body consumption

and architecture. The mass consumption of plastic defined

19. Sander L. Gilman, “Decircumcision: The First Aesthetic Surgery,” Modern Judaism 17,
3(1997): 201-10. Maxell Matz, Evolution of Plastic Surgery (New York: Froben Press, 1946),
287-89.
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21. See: Donna J. Haraway, Modest_Witness@Second_Millennium. FemaleMan©Meets_
OncoMouse™: Feminism and Technoscience, (New York: Routledge, 1997), 54.
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the material conditions of a large-scale ecological transfor-
mation that resulted in destruction of other (mostly lower)
energy resources, rapid consumption, and high pollution.
The Trash Vortex, a floating mass the size of Texas in the
North Pacific made of plastic garbage, was to become the
largest water architecture of the twenty-first century.?

We are being confronted with a new kind of hot, psy-
chotropic, punk capitalism. Such recent transformations
are imposing an ensemble of new microprosthetic mecha-
nisms of control of subjectivity by means of biomolecular
and multimedia technical protocols. Our world economy is
dependent on the production and circulation of hundreds
of tons of synthetic steroids and technically transformed
organs, fluids, cells (techno-blood, techno-sperm, techno-
ovum, etc.), on the global diffusion of a flood of porno-
graphic images, on the elaboration and distribution of new
varieties of legal and illegal synthetic psychotropic drugs
(e.g., bromazepam, Special K, Viagra, speed, crystal, Prozac,
ecstasy, poppers, heroin), on the flood of signs and circuits
of the digital transmission of information, on the exten-
sion of a form of diffuse urban architecture to the entire
planet in which megacities of misery are knotted into high
concentrations of sex-capital.

These are just some snapshots of a postindustrial,
global, and mediatic regime that, from here on, I will call
pharmacopornographic. The term refers to the processes of

a biomolecular (pharmaco) and semiotic-technical (porno-

22. Susan Freinkel, Plastic: A Toxic Love Story (Boston: Houghton Mifflin Harcourt, 2011).
23. See Mike Davis, “Planet of Slums,” New Left Review 26 (April-March 2004).
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graphic) government of sexual subjectivity—of which “the
Pill” and Playboy are two paradigmatic offspring. Although
their lines of force may be rooted in the scientific and colo-
nial society of the nineteenth century, their economic vec-
tors become visible only at the end of World War II. Hidden
at first under the guise of a Fordist economy, they reveal
themselves in the 1970s with the gradual collapse of this
phenomenon.

During the second half of the twentieth century, the
mechanisms of the pharmacopornographic regime are
materialized in the fields of psychology, sexology, and endo-
crinology. If science has reached the hegemonic place that it
occupies as a discourse and as a practice in our culture, it is
because, as lan Hacking, Steve Woolgar, and Bruno Latour
have noticed, it works as a material-discoursive appara-
tus of bodily production.?* Technoscience has established
its material authority by transforming the concepts of the
psyche, libido, consciousness, femininity and masculin-
ity, heterosexuality and homosexuality, intersexuality and
transsexuality into tangible realities. They are manifest in
commercial chemical substances and molecules, biotype
bodies, and fungible technological goods managed by mul-
tinationals. The success of contemporary technoscientific
industry consists in transforming our depression into
Prozac, our masculinity into testosterone, our erection
into Viagra, our fertility/sterility into the Pill, our AIDS

into tritherapy, without knowing which comes first: our

24. Ian Hacking, Representing and Intervening: Introductory Topics in the Philosophy of
Natural Science (Cambridge, UK: Cambridge University Press, 1983); and Bruno Latour and
Steve Woolgar, La vie de laboratoire: La production des faits scientifiques (Paris: La Découverte,
1979).
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depression or Prozac, Viagra or an erection, testosterone
or masculinity, the Pill or maternity, tritherapy or AIDS.
This performative feedback is one of the mechanisms of the
pharmacopornographic regime.

Contemporary society is inhabited by toxic-porno-
graphic subjectivities: subjectivities defined by the sub-
stance (or substances) that supply their metabolism, by
the cybernetic prostheses and various types of pharma-
copornographic desires that feed the subject’s actions and
through which they turn into agents. So we will speak of
Prozac subjects, cannabis subjects, cocaine subjects, alcohol
subjects, Ritalin subjects, cortisone subjects, silicone sub-
jects, heterovaginal subjects, double-penetration subjects,
Viagra subjects, $ subjects. . .

There is nothing to discover in nature; there is no hidden
secret. We live in a punk hypermodernity: it is no longer
about discovering the hidden truth in nature; it is about the
necessity to specify the cultural, political, and technologi-
cal processes through which the body as artifact acquires
natural status. The oncomouse,” the laboratory mouse bio-
technologically designed to carry a carcinogenic gene, eats
Heidegger. Buffy kills the vampire of Simone de Beauvoir.
The dildo, a synthetic extension of sex to produce pleasure
and identity, eats Rocco Siffredi’s cock. There is nothing
to discover in sex or in sexual identity; there is no inside.
The truth about sex is not a disclosure; it is sexdesign. Phar-

macopornographic biocapitalism does not produce things.

25. See Donna J. Haraway, “When Man™ is on the Menu,” in Incorporations(Zone 6), eds.
Jonathan Crary and Sanford K. Winter (New York: Zone Books, 1992), 38-43.
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It produces mobile ideas, living organs, symbols, desires,
chemical reactions, and conditions of the soul. In biotech-
nology and in pornocommunication there is no object to
be produced. The pharmacopornographic business is the
invention of a subject and then its global reproduction.

MASTURBATORY COOPERATION

The theoreticians of post-Fordism (Virno, Hardt, Negri,
Corsani, Marazzi, Moulier-Boutang, etc.) have made it clear
that the productive process of contemporary capitalism
takes its raw material from knowledge, information, com-
munication, and social relationships.?® According to the
most recent economic theory, the mainspring of produc-
tion is no longer situated in companies but is “in society
as a whole, the quality of the population, cooperation, con-
ventions, training, forms of organization that hybridize the
market, the firm and society.”?” Negri and Hardt refer to
“biopolitic production,” using Foucault’s cult notion, or to
“cognitive capitalism” to enumerate today’s complex forms
of capitalist production that mask the “production of sym-

bols, language, information,” as well as the “production of
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affects.”” They call “biopolitical work” the forms of produc-
tion that are linked to aids provided to the body, to care, to
the protection of the other and to the creation of human
relations, to the “feminine” work of reproduction,” to rela-
tionships of communication and exchange of knowledge
and affects. But most often, analysis and description of this
new form of production stops biopolitically at the belt.*
What if, in reality, the insatiable bodies of the multi-
tude—their cocks, clitorises, anuses, hormones, and neu-
rosexual synapses—what if desire, excitement, sexuality,
seduction, and the pleasure of the multitude were all the
mainsprings of the creation of value added to the contem-
porary economy? And what if cooperation were a masturba-
tory cooperation and not the simple cooperation of brains?
The pornographic industry is currently the great main-
spring of our cybereconomy; there are more than a mil-
lion and a half sites available to adults at any point on the
planet. Sixteen billion dollars is generated annually by the
sex industry, a large part of it belonging to the porn por-
tals of the Internet. Each day, 350 new portals allow virtual

access to an exponentially increasing number of users. If
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it’s true that the majority of these sites belong to the mul-
tinationals (Playboy, Hotvideo, Dorcel, Hustler . . . ), the
amateur portals are what constitute the truly emerging
market for Internet porn. When Jennifer Kaye Ringley had
the initiative in 1996 to install several webcams through-
out her home that broadcast real-time videos of her daily
life through her Internet portal, the model of the single
transmitter was supplanted. In documentary style, Jen-
niCams produce an audiovisual chronicle of sex lives and
are paid for by subscription, similar to the way some TV
stations operate. Today, any user of the Internet who has a
body, a computer, a video camera, or a webcam, as well as an
Internet connection and a bank account, can create a porn
site and have access to the cybermarket of the sex indus-
try. The autopornographic body has suddenly emerged as a
new force in the world economy. The recent access of rela-
tively impoverished populations all over the planet to the
technical means of producing cyberpornography has, for
the first time, sabotaged a monopoly that was until now
controlled by the big multinationals of porn. After the fall
of the Berlin Wall, the first people able to make use of this
market were sex workers from the former Soviet bloc, then
those in China, Africa, and India. Confronted with such
autonomous strategies on the part of sex workers, the mul-
tinationals of porn have gradually united with advertising
companies, hoping to attract cybervisitors by offering free
access to their pages.

The sex industry is not only the most profitable mar-
ket on the Internet; it’s also the model of maximum profit-

ability for the global cybernetic market (comparable only
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to financial speculation): minimum investment, direct
sales of the product in real time in a unique fashion, the
production of instant satisfaction for the consumer. Every
Internet portal is modeled on and organized according to
this masturbatory logic of pornographic consumption. If
the financial analysts who direct Google, eBay, or Facebook
are attentively following the fluctuations of the cyberporn
market, it’s because the sex industry furnishes an economic
model of the cybernetic market as a whole.

If we consider that the pharmaceutical industry (which
includes the legal extension of the scientific, medical, and
cosmetic industries, as well as the trafficking of drugs
declared illegal), the pornography industry, and the indus-
try of war are the load-bearing sectors of post-Fordist
capitalism, we ought to be able to give a cruder name to
immaterial labor. Let us dare, then, to make the following
hypothesis: the raw materials of today’s production pro-
cess are excitation, erection, ejaculation, and pleasure and
feelings of self-satisfaction, omnipotent control, and total
destruction. The real stake of capitalism today is the phar-
macopornographic control of subjectivity, whose products
are serotonin, techno-blood and blood products, testoster-
one, antacids, cortisone, techno-sperm, antibiotics, estra-
diol, techno-milk, alcohol and tobacco, morphine, insulin,
cocaine, living human eggs, citrate of sildenafil (Viagra),
and the entire material and virtual complex participating in
the production of mental and psychosomatic states of exci-
tation, relaxation, and discharge, as well as those of omni-
potence and total control. In these conditions, money itself

becomes an abstract, signifying psychotropic substance.
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Sex is the corollary of capitalism and war, the mirror of
production. The dependent and sexual body and sex and all
its semiotechnical derivations are henceforth the principal
resource of post-Fordist capitalism.

Although the era dominated by the economy of the
automobile has been named “Fordism,” let us call this new
economy pharmacopornism, dominated as it is by the indus-
try of the pill, the masturbatory logic of pornography, and
the chain of excitation-frustration on which it is based. The
pharmacopornographic industry is white and viscous gold,
the crystalline powder of biopolitical capitalism.

Negri and Hardt, in rereading Marx, have shown that
“in the course of the nineteenth and twentieth centuries,
the global economy is characterized by the hegemony of
industrial labor, even if, in quantitative terms, the latter
remains minor in comparison to other forms of production
such as agriculture.”® Industrial labor was hegemonic by
virtue of the powers of transformation it exerted over any
other form of production.

Pharmacopornographic production is characteristic
today of a new age of political world economy, not by its
quantitative supremacy, but because the control, produc-
tion, and intensification of narcosexual affects have become
the model of all other forms of production. In this way,
pharmacopornographic control infiltrates and dominates
the entire flow of capital, from agrarian biotechnology to
high-tech industries of communication.

In this period of the body’s technomanagement, the

31. Antonio Negri and Michael Hardt, Multitude (Paris: Editions 10-18, DL, 2006),
133-34.
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pharmacopornographic industry synthesizes and defines a
specific mode of production and consumption, a masturba-
tory temporization of life, a virtual and hallucinogenic aes-
thetic of the living object, an architecture that transforms
inner space into exteriority and the city into interiority and
“junkspace™? by means of mechanisms of immediate auto-
surveillance and ultrarapid diffusion of information, a con-
tinuous mode of desiring and resisting, of consuming and

destroying, of evolution and self-destruction.

POTENTIA GAUDENDI

To understand how and why sexuality and the body, the
excitable body, at the end of the nineteenth century raided
the heart of political action and became the objects of a
minute governmental and industrial management, we
must first elaborate a new philosophical concept in the
pharmacopornographic domain that is equivalent to the
force of work in the domain of classical economics. I call
potentia gaudendi, or “orgasmic force,” the (real or virtual)
strength of a body’s (total) excitation.® This strength is of
indeterminate capacity; it has no gender; it is neither male
nor female, neither human nor animal, neither animated

nor inanimate. Its orientation emphasizes neither the fem-
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inine nor the masculine and creates no boundary between
heterosexuality and homosexuality or between object and
subject; neither does it know the difference between being
excited, being exciting, or being-excited-with. It favors
no organ over any other, so that the penis possesses no
more orgasmic force than the vagina, the eye, or the toe.
Orgasmic force is the sum of the potential for excitation
inherent in every material molecule. Orgasmic force is not
seeking any immediate resolution, and it aspires only to its
own extension in space and time, toward everything and
everyone, in every place and at every moment. It is a force
of transformation for the world in pleasure—"“in pleasure
with.” Potentia gaudendi unites all material, somatic, and
psychic forces and seeks all biochemical resources and all
the structures of the mind.

In pharmacopornographic capitalism, the force of work
reveals its actual substratum: orgasmic force, or potentia
gaudendi. Current capitalism tries to put to work the poten-
tia gaudendi in whatever form in which it exists, whether
this be in its pharmacological form (a consumable molecule
and material agency that will operate within the body of
the person who is digesting it), as a pornographic repre-
sentation (a semiotechnical sign that can be converted
into numeric data or transferred into digital, televisual, or
telephonic media), or as a sexual service (a live pharmaco-
pornographic entity whose orgasmic force and emotional
volume are put in service to a consumer during a specified
time, according to a more or less formal contract of sale of

sexual services).
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Potentia gaudendi is characterized not only by its imper-
manence and great malleability, but also and above all by
the impossibility of possessing and retaining it. Potentia
gaudendi, as the fundamental energetics of pharmacoporn-
ism, does not allow itself to be reified or transformed into
private property. I can neither possess nor retain another’s
potentia gaudendi, but neither can one possess or retain
what seems to be one’s own. Potentia gaudendi exists exclu-
sively as an event, a relation, a practice, or an evolutionary
process.

Orgasmic force is both the most abstract and the most
material of all workforces. It is inextricably carnal and
digital, viscous yet representational by numerical values, a
phantasmatic or molecular wonder that can be transformed
into capital.

The living pansexual body is the bioport of the orgasmic
force. Thus, it cannot be reduced to a prediscursive organ-
ism; its limits do not coincide with the skin capsule that
surrounds it. This life cannot be understood as a biologi-
cal given; it does not exist outside the interlacing of pro-
duction and culture that belongs to technoscience. This
body is a technoliving, multiconnected entity incorporat-
ing technology.** Neither an organism nor a machine, but
“the fluid, dispersed, networking techno-organic-textual-
mythic system.”* This new condition of the body blurs the
traditional modern distinction between art, performance,

34. Haraway, Modest_Witness.
35. Donna J. Haraway, Simians, Cyborgs, and Women: The Reinvention of Nature (New York:
Routledge, 1990), 219.
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media, design, and architecture. The new pharmacological
and surgical techniques set in motion tectonic construction
processes that combine figurative representations derived
from cinema and from architecture (editing, 3-D modeling,
3-D printing, etc.), according to which the organs, the ves-
sels, the fluids (techno-blood, techno-sperm, etc.), and the
molecules are converted into the prime material from which
our pharmacopornographic corporality is manufactured.
Technobodies are either not-yet-alive or already-dead: we
are half fetuses, half zombies. Thus, every politics of resis-
tance is a monster politics. Marshall McLuhan, Buckminster
Fuller, and Norbert Wiener had an intuition about it in the
1950s: the technologies of communication function like an
extension of the body. Today, the situation seems a lot more
complex—the individual body functions like an extension
of global technologies of communication. “Embodiment is
significant prosthesis.”*® To borrow the terms of the Ameri-
can feminist Donna J. Haraway, the twenty-first-century
body is a technoliving system, the result of an irrevers-
ible implosion of modern binaries (female/male, animal/
human, nature/culture). Even the term life has become
archaic for identifying the actors in this new technology.
For Foucault’s notion of “biopower,” Donna J. Haraway has
substituted “techno-biopower.” It’s no longer a question of
power over life, of the power to manage and maximize life,
as Foucault wanted, but of power and control exerted over

a technoliving and connected whole.?
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In the circuit in which excitation is technoproduced,
there are neither living bodies nor dead bodies, but present
or missing, actual or virtual connectors. Images, viruses,
computer programs, techno-organic fluids, Net surfers,
electronic voices that answer phone sex lines, drugs and
living dead animals in the laboratory on which they are
tested, frozen embryos, mother cells, active alkaloid mol-
ecules . . . display no value in the current global economy
as being “alive” or “dead,” but only to the extent that they
can or can’t be integrated into a bioelectronics of global
excitation. Haraway reminds us that “cyborg figures—such
as the end-of-the-millennium seed, chip gene, database,
bomb, fetus, race, brain, and ecosystem—are the offspring
of implosions of subjects and objects and of the natural and
artificial.”® Every technobody, including a dead techno-
body, can unleash orgasmic force, thus becoming a carrier
of the power of production of sexual capital. The force that
lets itself be converted into capital lies neither in bios nor in
soma, in the way that they have been conceived from Aristo-
tle to Darwin, but in techno-eros, the technoliving enchanted
body and its potentia gaudendi. And from this it follows that
biopolitics (the politics of the control and production of
life) as well as necropolitics (the politics of the control and
production of death) function as pharmacoporno politics,
as planetary managements of potentia gaudend;.

Sex, the so-called sexual organs, pleasure and impo-
tence, joy and horror are moved to the center of technopo-
litical management as soon as the possibility of drawing

38. Haraway, Modest_Witness, 12.
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profit from orgasmic force comes into play. If the theorists
of post-Fordism were interested in immaterial work, in
cognitive work, in “non-objectifiable work,”* in “affective

work,” 40

we theorists of pharmacopornographic capitalism
are interested in sexual work as a process of subjectiviza-
tion, in the possibility of making the subject an inexhaust-
ible supply of planetary ejaculation that can be transformed
into abstraction and digital data—into capital.

This theory of “orgasmic force” should not be read
through a Hegelian paranoid or Rousseauist utopian/dys-
topian prism; the market isn’t an outside power coming to
expropriate, repress, or control the sexual instincts of the
individual. On the other hand, we are being confronted by
the most depraved of political situations: the body isn’t
aware of its potentia gaudendi as long as it does not put it
to work.

Orgasmic force in its role as the workforce finds itself
progressively regulated by a strict technobiopolitical con-
trol. The sexual body is the product of a sexual division of
flesh according to which each organ is defined by its func-
tion. A sexuality always implies a precise governing of the
mouth, hand, anus, vagina. Until recently, the relation-
ship between buying/selling and dependence that united
the capitalist to the worker also governed the relationship
between the genders, which was conceived as a relation-
ship between the ejaculator and the facilitator of ejacula-

tion. Femininity, far from being nature, is the quality of the

39. Paolo Virno, “La multitude comme subjectivite,” in Grammaire de la multitude: pour
une analyse des formes de vie contemporaines (Paris: Editions de l'éclat, 2002), 78-121.
40. Michael Hardt and Antonio Negri, Multitudes, 134.
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orgasmic force when it can be converted into merchandise,
into an object of economic exchange, into work. Obviously,
a male body can occupy (and in fact already does occupy) a
position of female gender in the market of sex work and,
as a result, see its orgasmic power reduced to a capacity for
work.

The control of orgasmic power (puissance) not only
defines the difference between genders, the female/male
dichotomy, it also governs, in a more general way, the
technobiopolitical difference between heterosexuality and
homosexuality. The technical restriction of masturbation
and the invention of homosexuality as a pathology are of
a pair with the composition of a disciplinary regime at the
heart of which the collective orgasmic force is put to work
as a function of the heterosexual reproduction of the spe-
cies. Heterosexuality must be understood as a politically
assisted procreation technology. But after the 1940s, the
moleculized sexual body was introduced into the machin-
ery of capital and forced to mutate its forms of production.
Biopolitical conditions change drastically when it becomes
possible to derive benefits from masturbation through the
mechanism of pornography and the employment of tech-
niques for the control of sexual reproduction by means of
contraceptives and artificial insemination.

If we agree with Marx that “workforce is not actual
work carried out but the simple potential or ability for
work,” then it must be said that every human or animal,
real or virtual, female or male body possesses this mastur-
batory potentiality, a potentia gaudendi, the power to pro-

duce molecular joy, and therefore also possesses productive
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power without being consumed and depleted in the pro-
cess. Until now, we've been aware of the direct relation-
ship between the pornification of the body and the level of
oppression. Throughout history, the most pornified bodies
have been those of non-human animals, women and chil-
dren, the racialized bodies of the slave, the bodies of young
workers and the homosexual body. But there is no ontologi-
cal relationship between anatomy and potentia gaudend;.
The credit goes to the French writer Michel Houellebecq
for having understood how to build a dystopian fable about
this new capacity of global capitalism, which has manufac-
tured the megaslut and the megaletch. The new hegemonic
subject is a body (often codified as male, white, and het-
erosexual) supplemented pharmacopornographically (by
Viagra, coke, pornography) and a consumer of pauperized
sexual services (often in bodies codified as female, childlike,

or racialized):

“When he can, a westerner works; he often finds his work
frustrating or boring, but he pretends to find it inter-
esting: this much is obvious. At the age of fifty, weary
of teaching, of math, of everything, I decided to see the
world. I had just been divorced for the third time; as far
as sex was concerned, I wasn’t expecting much. My first
trip was to Thailand, and immediately after that I left for
Madagascar. I haven’t fucked a white woman since. I've
never even felt the desire to do so. Believe me,” he added,
placing a firm hand on Lionel’s forearm, “you won’t find
a white woman with a soft, submissive, supple, muscular

pussy anymore. That’s all gone now.”*

41. Michel Houellebecq, Platform, trans. Frank Wynne (New York: Random House, 2002),
80.
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Power is located not only in the (“female,” “childlike,” or
“nonwhite”) body as a space traditionally imagined as pre-
discursive and natural, but also in the collection of repre-
sentations that render it sexual and desirable. In every case
it remains a body that is always pharmacopornographic, a
technoliving system that is the effect of a widespread cul-
tural mechanism of representation and production.

The goal of contemporary critical theory would be to
unravel our condition as pharmacopornographic work-
ers/consumers. If the current theory of the feminization
of labor omits the cum shot, conceals videographic ejacula-
tion behind the screen of cooperative communication, it’s
because, unlike Houellebecq, the philosophers of biopoli-
tics prefer not to reveal their position as customers of the
global pharmacopornomarket.

In the first volume of Homo Sacer, Giorgio Agamben
reclaims Walter Benjamin’s concept of the “naked life” in
order to define the biopolitical status of the subject after
Auschwitz, a subject whose paradigm would be the con-
centration camp prisoner or the illegal immigrant held in a
temporary detention center, reduced to existing only physi-
cally and stripped of all legal status or citizenship. To such
a notion of the “naked life,” we could add that of the phar-
macopornographic life, or naked technolife; the distinctive
feature of a body stripped of all legal or political status is
that its use is intended as a source of production of poten-
tia gaudendi. The distinctive feature of a body reduced to
naked technolife, in both democratic societies and fascist
regimes, is precisely the power to be the object of maxi-

mum pharmacopornographic exploitation. Identical codes
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of pornographic representation function in the images
of the prisoners of Abu Ghraib,* the eroticized images of
Thai adolescents, advertisements for L'Oréal and McDon-
ald’s, and the pages of Hot magazine. All these bodies are
already functioning, in an inexhaustible manner, as carnal
and digital sources of ejaculatory capital. For the Aristote-
lian distinction between zéé and bios, between animal life
deprived of any intentionality and “exalted” life, that is, life
gifted with meaning and self-determination that is a sub-
strate of biopolitical government, we must today substitute
the distinction between raw and biotech (biotechnocultur-
ally produced); and the latter term refers to the condition
of life in the pharmacopornographic era. Biotechnologi-
cal reality deprived of all civic context (the body of the
migrant, the deported, the colonized, the porn actress/
actor, the sex worker, the laboratory animal, etc.) becomes
that of the corpus (and no longer that of homo) pornographi-
cus whose life (a technical condition rather than a purely
biological one), lacking any right to citizenship, author-
ship, and right to work, is composed by and subject to self-
surveillance and global mediatization. No need to resort to
the dystopian model of the concentration or extermination
camp—which are easy to denounce as mechanisms of con-
trol—in order to discover naked technolife, because it’s at
the center of postindustrial democracies, forming part of
a global, integrated multimedia laboratory-brothel, where
the control of the flow of affect begins under the pop form
of excitation-frustration.

42. See Judith Butler, “Torture and Ethics fo Photography,” in Environment and Planning
D: Society and Space. 25, no. 6 (April 19, 2007): 951-66.
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EXCITE AND CONTROL

The gradual transformation of sexual cooperation into a
principal productive force cannot be accomplished without
the technical control of reproduction. There’s no porn with-
out the Pill or without Viagra. Inversely, there is no Viagra
or Pill without porn. The new kind of sexual production
implies a detailed and strict control of the forces of repro-
duction of the species. There is no pornography without a
parallel surveillance and control of the body’s affects and
fluids. Acting on this pharmacoporno body are the forces
of the reproduction industry, entailing control of the pro-
duction of eggs, techniques of programming relationships,
straw collections of sperm, in vitro fertilization, artificial
insemination, the monitoring of pregnancy, the technical
planning of childbirth, and so on. Consequently, the sexual
division of traditional work gradually disintegrates. Phar-
macopornographic capitalism is ushering in a new era in
which the most interesting kind of commerce is the pro-
duction of the species as species, the production of its
mind and its body, its desires and its affects. Contemporary
biocapitalism at the same time produces and destroys the
species. Although we’re accustomed to speaking of a soci-
ety of consumption, the objects of consumption are only
the scintilla of a psychotoxic virtual production. We are
consumers of air, dreams, identity, relation, things of the
mind. This pharmacopornographic capitalism functions in
reality thanks to the biomediatic management of subjectiv-
ity, through molecular control and the production of virtual

audiovisual connections.
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The pharmaceutical and audiovisual digital industry
are the two pillars on which contemporary biocapitalism
relies; they are the two tentacles of a gigantic, viscous built-
in circuit. The pharmacoporno program of the second half
of the twentieth century is this: control the sexuality of
those bodies codified as woman and cause the ejaculation
of those bodies codified as men. The Pill, Prozac, and Viagra
are to the pharmaceutical industry what pornography, with
its grammar of blowjobs, penetrations, and cum shots, is
to the industry of culture: the jackpot of postindustrial
biocapitalism.

Within the context of biocapitalism, an illness is the con-
clusion of a medical and pharmaceutical model, the result
of a technical and institutional medium that is capable of
explaining it discursively, of realizing it and of treating it in
a manner that is more or less operational. From a pharma-
copornopolitical point of view, a third of the African popu-
lation infected with HIV isn’t really sick. The thousands of
seropositive people who die each day on the continent of
Africa are precarious bodies whose survival has not yet been
capitalized as bioconsumers/producers by the Western
pharmaceutical industry. For the pharmacopornographic
system, these bodies are neither dead nor living. They are
in a prepharmacopornographic state or their life isn’t likely
to produce an ejaculatory benefit, which amounts to the
same thing. They are bodies excluded from the technobio-
political regime. The emerging pharmaceutical industries of
India, Brazil, or Thailand are fiercely fighting for the right
to distribute their antiretrovirus therapies. Similarly, if we

are still waiting for the commercialization of a vaccine for
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malaria (a disease that was causing five million deaths a year
on the continent of Africa), it is partly because the coun-
tries that need it can’t pay for it. The same Western multi-
national companies that are launching costly programs for
the production of Viagra or new treatments for prostate
cancer would never invest in malaria. If we do not take into
account calculations about pharmacopornographic profit-
ability, it becomes obvious that erectile dysfunction and
prostate cancer are not at all priorities in countries where
life expectancies for human bodies stricken by tuberculosis,
malaria, and AIDS don’t exceed the age of fifty-five.*?

In the context of pharmacopornographic capitalism,
sexual desire and illness are produced and cultivated on
the same basis: without the technical, pharmaceutical,
and mediatic supports capable of materializing them, they
don’t exist.

We areliving in a toxopornographic era. The postmodern
body is becoming collectively desirable through its pharma-
cological management and audiovisual advancement: two
sectors in which the United States holds—for the moment
but, perhaps not for long—worldwide hegemony. These
two forces for the creation of capital are dependent not on
an economy of production, but on an economy of invention.
As Philippe Pignare has pointed out, “The pharmaceutical
industry is one of the economic sectors where the cost of
research and development is very high, whereas the manu-
facturing costs are extremely low. Unlike in the automobile
industry, nothing is easier than reproducing a drug and

43. Michael Kremer and Christopher M. Snyder, “Why Is There No AIDS Vaccine?”
(Research Paper, Washington, DC: The Brookings Institution, June 2006).
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guaranteeing its chemical synthesis on a massive scale, but
nothing is more difficult or more costly than inventing it.”**
In the same way, nothing costs less, materially speaking,
than filming a blowjob or vaginal or anal penetration with a
video camera. Drugs, like orgasms and books, are relatively
easy and inexpensive to fabricate. The difficulty resides in
their conception and political dissemination.*® Pharma-
copornographic biocapitalism does not produce things. It
produces movable ideas, living organs, symbols, desires,
chemical reactions, and affects. In the fields of biotechnol-
ogy and pornocommunication, there are no objects to pro-
duce; it’s a matter of inventing a subject and producing it on

a global scale.

44. Philippe Pignarre, Le grand secret de l'industrie pharmaceutique (Paris: La Découverte,
2004), 18.

45. Maurizio Lazzarato, Puissance de l'invention: La Psychologie économique de Gabriel Tarde
contre ['économie politique (Paris: Les Empécheurs de Penser en Rond, 2002).



3. TESTOGEL

As always I'm inside writing, simultaneously the scientist and
the rat he’s ripping open to study.
—HERVE GUIBERT

few months before your death, Del, my master gender
hacker, gives me a box of thirty packets of fifty-
milligram testosterone in gel form. I keep them in a glass
box for a long time, as if they were dissected scarabs, poi-
son bullets extracted from a corpse, fetuses of an unknown
species, vampire teeth capable of flying at your throat just
for your having looked at them. During this period, I spend
my time with my trans friends. Some are taking hormones
as part of a protocol to change sex, and others are fooling
with it, self-medicating without trying to change their gen-
der legally or going through any psychiatric follow-up. They
don’t identify with the term gender dysphorics and declare
themselves “gender pirates,” or “gender hackers.” I belong
to this latter group of testosterone users. We're copyleft!
users who consider sex hormones free and open biocodes,
whose use shouldn’t be regulated by the state or comman-
deered by pharmaceutical companies. When [ decide to

1. A play on the word “copyright.”—Trans.
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take my first dose of testosterone, I don’t talk about it to
anyone. As if it were a hard drug, I wait until I'm alone in
my home to try it. I wait for nightfall. I take a packet out
of the glass box, which I close immediately, to be sure that
today, for my first time, I'll take one, and only one, dose.
I've barely started, yet I'm already behaving as if [ were an
addict of an illegal substance. I hide, keep an eye on myself,
censure myself, exercise restraint. The following evening,
almost at the same time, I take a second fifty-milligram
dose. On the third day, the third dose. During these days
and nights, I'm writing the text that will go with Del’s last
book of photos. I don’t speak to anyone, just write. As if
writing were the only accurate witness of this process. All
the others are going to betray me. I know they’re going to
judge me for having taken testosterone. Some, because I'm
going to become a man among men, because I was doing
well as a girl. Others, because I took testosterone outside
the aegis of a medical protocol, without wanting to become
a man, because I used testosterone like a hard drug, like
any other, and gave bad press to testosterone at the very
moment when the law is beginning to integrate transsexu-
als into society, to guarantee reimbursement from the state
health service for the drugs and operations.

Writing is the place where my secret addiction resides,
at the same time as the stage on which my addiction seals a
pact with the multitude. On the fourth night, no sleep. I'm
lucid, energetic, wide awake, like I was the first night I had
sex with a girl, when I was a kid. At four in the morning,
I'm still writing, without the slightest sign of fatigue. Sit-

ting in front of the computer, I feel the muscles of my back
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innervated by a cybernetic cable that starts at the surface
of the city and grows in length, passing through my skull to
connect with the planets most distant from Earth. At six in
the morning, after ten hours of not moving from my chair,
of drinking only water, I get up and go out with my dog,
Justine, for a walk in the city. It’s the first time I leave my
home at six in the morning without a precise destination,
on an autumn day. The bulldog is puzzled; she doesn’t like
to go out so early, but she follows. I need to breathe the air
of the city, to leave the space of domesticity, to walk outside
where I feel at home. I walk down rue de Belleville to the
Chinese market; the African garbage collectors are building
dikes with old rugs to change the course of the sewage. I
wait for the Les Folies bar to open, have a coffee, wolf down
two croissants, and return up the street. When I get home,
I'm sweating. I notice my sweat has changed. I collapse onto
the couch and watch i-Télé, the news only, and for the first
time in three days I fall into a deep sleep drenched in that

testosterone sweat, next to Justine.
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TESTOSTERINE METABOLISM
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The testosterone I'm taking has the brand name Testogel. It
was produced by Besins Laboratories in Montrouge, France.
Here is the description of this drug from the package insert:

TESTOGEL 50 mg is a transparent or slightly opalescent
and colorless gel packaged in 5-gram sachets. It contains
testosterone, a naturally secreted male hormone. This
drug is recommended for illnesses related to a deficiency
of testosterone. Before beginning a treatment with TES-
TOGEL, a deficiency in testosterone must be established
by a series of clinical signs (decline of secondary sexual
characteristics, changes in physical constitution, asthe-
nia, a decrease in libido, erectile dysfunction, etc.). This
drug has been prescribed to you for your own use and
must not be given to others.
Attention: TESTOGEL should not be used by women.
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Safety Instructions for Users of TESTOGEL 50 mg, gel
in sachets:
Possible transference of testosterone.

Failing to follow recommended safety instructions may
cause the transfer of testosterone onto another individual
during intimate and prolonged cutaneous contact with
the area to which the gel has been applied. This transfer
can be avoided by covering the area of application with
clothing or by showering before all contact.

The following safety instructions are advised:

Wash hands with water and soap after applying the gel.

Cover the area of application with clothing once the gel
has dried.

Shower before all intimate contact.

For those individuals not being treated with TESTOGEL
50:

In case of contact with an unwashed or uncovered area of
application, immediately wash with soap and water skin
that may have been subjected to a transfer of testosterone.

Consult a physician if the following symptoms appear:
acne, changes in pilosity.

Itis preferable to wait approximately six hours between
application of the gel and showering or bathing. However,
washing occasionally one to six hours after application
of the gel should not significantly change the course of
treatment.

To guarantee the safety of one’s female partner, the
patient is advised to observe a prolonged interval of time
between application of the gel and the period of contact,
to wear a T-shirt over the site of application during the
period of contact, or to shower before any sexual activity.

59
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I am reading the Testogel package insert, realizing that I'm
holding a manual for microfascism, at the same time as I'm
worrying about the possible immediate or side effects of
the molecule on my body. The laboratory assumes that the
testosterone user is a “man” who isn’t producing enough
androgen naturally and who, obviously, is heterosexual (the
safety instructions concerning the cutaneous transfer of
testosterone allude to a female partner). Does this notion
of a man refer to the chromosomal (XY), genital (possess-
ing a penis and well-differentiated testicles), or legal (the
specification “Sex: M” appearing on one’s ID card) defini-
tion? If the administration of synthetic testosterone is
prescribed for cases of testosterone deficiency, when and
according to what criteria is it possible to affirm that a body
is deficient? Does an examination of my clinical symp-
toms indicate a lack of testosterone? Isn't it the case that
my beard has never grown and that my clitoris does not
exceed a centimeter and a half? What would the ideal size
and degree of erectility of a clitoris be? And what about the
political signs? How can we measure them? Be that as it
may, in order to legally obtain a dose of synthetic testoster-
one, it is necessary to stop defining yourself as a woman.
Even before the effects of the testosterone are apparent in
my body, the condition for the possibility of administering
the molecule to me is having renounced my female iden-
tity. An excellent political tautology. Like depressions or
schizophrenia, masculinity and femininity are pharmaco-
pornographic fictions retroactively defined in relationship
to the molecule with which they are treated. The category

depression does not exist without the synthetic molecule of



Testogel 61

serotonin, the same way that clinical masculinity does not
exist without synthetic testosterone.

I decide to keep my legal identity as a woman and to take
testosterone without subscribing to a sex change protocol.
It’s a bit like biting the dick that’s raping you, the pharma-
copornographic system’s dick. Obviously, such a position is
one of political arrogance. If I'm able to take such a liberty
at this time, it’s because I don’t need to go out and look
for work, because I'm white, because I have no intention
of having a bureaucratic relationship to the state. My deci-
sion does not enter into conflict with the position of all
the transsexuals who've decided to sign a contract with the
state for changing sex in order to have access both to the
molecule and to legal identity as a male.? Actually, my ges-
ture would lack strength were it not for the legions of silent
transsexuals for whom the molecule, the protocol, and the
change of legal identity are essential. All of us are united by
the same carbon chains, by the same invisible gel; without
them, none of this would have any meaning.

This drug is reserved for the use of the adult male.

Suggested dosage is 5 g of gel (equivalent to 50 mg of tes-
tosterone) once a day, to be applied at the same time, pref-
erably in the morning. The physician will adapt the doses
according to the needs of the patient, without exceeding

2. On March 1, 2007, the Spanish government acknowledged the request of the
transsexual lobbies to have access to a legal change of sex (a change of name on
identification cards) without being obliged to undergo surgery. However, this law requires
the hormonal and social transformation of the individual during a period of at least
two years as a condition for legally changing sex (in reality, the terms changing name or
changing gender would be more precise). The measure is currently being criticized by various
transsexual and transgender movements in Spain.
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10 g of gel per day. Use the product on clean, dry and
healthy skin and apply a thin coating on the shoulders,
arms or abdomen without rubbing. Once a sachet has
been opened, all its contents should be applied immedi-
ately to the skin. Allow to dry 3 to 5 minutes before dress-
ing. Wash hands with soap and water after application. Do
not apply in the area of the genitals (penis and testicles);
due to its high alcohol content, the gel can cause irrita-
tions at the site of application.

Respect the directions for use indicated by your
physician.

If you have accidentally exceeded the proper dose of
TESTOGEL mg, consult your physician.

The leaflet doesn’t supply instructions for hormonal
therapy for the changing of sex. Undoubtedly, in such a case,
the doses must be different. The only mention of potential
addiction to testosterone is this discreet reference: “Con-
sult your physician if you've exceeded the prescribed dose
of Testogel.” I take a mental inventory of all my friends who
are taking more than fifty milligrams a day: HJ, PP, RZ, FU,
KB, BS...Iwon’t be able to claim that I didn’t know.

If you’ve forgotten to take your TESTOGEL 50 mg, gel
in sachets:
Do not take a double dose to compensate for this oversight.

Possible side effects of TESTOGEL 50 mg, gel in sachets:
Like all active substances, TESTOGEL 50 mg, gel in sachets,
can produce side effects. Cutaneous reactions at the site
of application, such as irritation, acne, dry skin, have been
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observed. TESTOGEL can cause headaches, alopecia (hair
loss), a feeling of pressure in mammary areas accompa-
nied or not by pain, changes in the prostate, alteration of
blood composition (increase of red blood cells and lipids
in the blood), cutaneous hypersensitivity, and itching.
Other side effects that have been observed during oral or
injectable testosterone treatment include hypertrophy of
the prostate (a benign increase in size of prostate), pro-
gression of undetected cancer of the prostate, pruritus
(itching) anywhere on the body, reddening of the face or
neck, nausea, icterus (yellow coloration of the skin and
mucous membranes), increase of libido (sexual desire),
depression, nervousness, muscle pains, changes in elec-
trolyte balance (content of salt in the blood), oligosper-
mia (decrease in number of spermatozoa), frequent or
prolonged erections.

Certain clinical signs, such as irritability, nervousness,
weight gain, or too frequent or persistent erections, may
indicate that the effects of this substance are too power-
ful. Speak about this with your physician, who will adjust
your daily dose of TESTOGEL.

Use by athletes and women:

Athletes and women should be warned that this prod-
uct contains an active ingredient that is likely to produce
a positive result in antidoping screenings.

Athletes and women? Must one detect a hidden syllo-
gism here according to which all athletes are men, or must
one understand that women, even if they are athletic,
always remain women more than athletes? This is one way
of tracing a political boundary when it comes to testoster-
one use. Actually, it’s a warning to athletes and to women
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that testosterone can be considered to be an illegal stimu-
lant. Outside the law. For women, whether they’re athletic

or not, taking testosterone is a form of doping.

Keep this leaflet. You may need to reread it.

The list of undesirable side effect may be long, but I'm
placing a limit on cultural paranoia, and I put the leaflet in
a file intended for the following: “T. Research.” I certainly
will need to reread it.

Testogel, says the medical leaflet, is not in any case to be
given to an individual for whom it has not been prescribed
(for example, the way Del has given it to me, as I've given it
to King E., as King E. has given it to V. King, etc.), a condi-
tion that is common to the majority of drugs: antibiotics,
antivirals, corticoids, and so on. In the case of testosterone,
controls over “passage of the substance” seem more com-
plicated, not only because it is liable to be sold on the black
market and consumed without a prescription, but especially
because Testogel applied to one body can “pass” impercep-
tibly onto another body through skin contact. Testosterone
is one of the rare drugs that is spread by sweat, from skin to
skin, body to body.

How can such trafficking—the microdiffusion of min-
ute drops of sweat, the importing and exporting of vapors,
such contraband exhalations—be controlled, surveyed;
how to prevent the contact of crystalline mists, how to con-
trol the transparent demon’s sliding from another’s skin
toward mine?
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RENDEZVOUS WITH T

Paris, November 25, 2005. I'm waiting until ten in the eve-
ning to take a new dose of Testogel. I've taken a shower
so that I don’t have to wash myself after applying it. I've
set out a blue work shirt, a tie, and black trousers to take
Justine out for a walk afterward. I haven’t felt any change
since yesterday. I'm waiting for the effects of T., without
knowing exactly what they’ll be or how or when they’ll
become apparent. I've spent the last two hours on Skype
talking with Del; we've been choosing the photos that will
be published in his new book, Sex Works. I prefer the ones
taken in public places, like that series from the S&M scene
at Scott’s Bar in the early 1980s. Three bodies are getting it
on in the bathrooms, which have paneled walls: two lesbi-
ans with their clothes on are busy with a third, half-naked
body. They’re using a black leather switch to whip an ass
that’s been offered to them, someone leaning against a
door with a plaid shirt rolled up around the neck and Levis
501 at the knees. In this series, the lens varies its point of
view, getting nearer and farther from skin, objects, seek-
ing out or evading glances, showing or hiding the affects
that are produced. One of the photos disregards the main
scene to focus on the geometric patterns of the tiles. Scott’s
Bar was a lesbian cathedral; the arrangement of its secret
signs outlines the labyrinth of a Sapphic Chartres, shows
the path of a pleasure that has never yet been experi-
enced. Then the lens returns to the bodies. In the middle
ground of the shot, a butch and a femme, who are nude,
are rummaging through the shirts hanging in a makeshift
wardrobe. Bill, the perfect embodiment of butch, is in the
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foreground: short hair, a fifties rocker look, smooth face, a
cigarette dangling slightly downward from the left side of
the mouth, a small name tag around the neck (the graini-
ness of the black-and-white photo makes it impossible to
make out the details); a black leather jacket over a naked
torso, nothing underneath except the hump of a stuffed
white jockstrap and a studded black belt from which hangs
a bunch of sparkling keys. To the left, a slender butch is
leaning a shaved head against a fire extinguisher. We talk
only about the photos, even though it was Del who gave me
the packets of Testogel. I don’t tell him that I'm hanging up
in order to take my dose. [ just tell him I have to hang up.
He manages to keep me on a few minutes more by paying
me compliments, and I'm late for my ten o’clock rendezvous
with T. A minute later, there I am: I've opened the silver
packet, and the cool, transparent gel has disappeared under
the skin of my arms. All that’s left is a cool whiff of mint
that draws my shoulders up toward the sky.

No drug is as pure as testosterone in gel form. It’s odor-
less. However, the day after I take it, my sweat becomes
sickly sweet, more acidic. The smell of a plastic doll heated
by the sun comes from me, apple liqueur abandoned at the
bottom of a glass. It’s my body that is reacting to the mol-
ecule. Testosterone has no taste or color, leaves no traces.
The testosterone molecule dissolves into the skin as a ghost
walks through a wall. It enters without warning, penetrates
without leaving a mark. You don’t need to smoke, sniff, or
inject it or even swallow it. It’s enough to bring it near my
skin, and its mere proximity to the body causes it to disap-

pear into and become diluted in my blood.



4. HISTORY OF TECHNOSEXUALITY

he discontinuity of history, body, power: Foucault

describes the transformation of European society in
the late eighteenth century from what he calls a “sovereign
society” into a “disciplinary society,” which he sees as a shift
away from a form of power that determines and ritualizes
death toward a new form of power that technically plans life
based on population, health, and the national interest. Bio-
pouvoir (biopower) is his way of referring to this new form
of productive, diffuse, sprawling power. Spilling beyond
the boundaries of the legal realm and punitive sphere, it
becomes a force of “somato-power” that penetrates and
composes the body of the modern individual. This power
no longer plays the role of a coercive law through a nega-
tive mandate but is more versatile and welcoming, taking
on the form of “an art of governing life,” an overall political
technology that is transformed into disciplinary architec-
tures (prisons, barracks, schools, hospitals, etc.), scientific
texts, statistical tables, demographic calculations, how-to
manuals, usage guidelines, schedules for the regulation of
reproduction, and public health projects. Foucault under-
lined the centrality of sex and of sexuality in this modern
art of government. The biopower processes of the feminine

body’s hysterization, children’s sexual pedagogy, the regu-
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lation of procreative conduct, and the psychiatrization of
the pervert’s pleasures will be to Foucault the axes of this
project that he characterized with some degree of irony as a
process of sexual modernization.

In keeping with the intuitions of Michel Foucault,
Monique Wittig, and Judith Butler, I refer to one of the
dominant forms of this biopolitical action, which emerged
with disciplinary capitalism, as sexopolitics.” Sex, its truth,
its visibility, and its forms of externalization; sexuality and
the normal and pathological forms of pleasure; and race, in
its purity or degeneracy, are three powerful somatic fictions
that have obsessed the Western world since the eighteenth
century, eventually defining the scope of all contempo-
rary theoretical, scientific, and political activity. These are
somatic fictions, not because they lack material reality but
because their existence depends on what Judith Butler
calls the performative repetition of processes of political
construction.?

Sex has become such a part of plans for power that the
discourse on masculinity and femininity, as well as tech-
niques of normalizing sexual identity, have turned into
governmental agents of the control and standardization
of life. Hetero- and homosexual identities were invented in
1868, inside a sphere of empiricism, taxonomic classifica-
tion, and psychopathology. Likewise, Krafft-Ebing created

an encyclopedia of normal and perverse sexualities where

1. Michel Foucault, Histoire de la sexualité: La volonté de savoir (Paris: Gallimard, 1976),
136-39; see also Michel Foucault, Naissance de la biopolitique: Cours au collége de France,
1978-1979 (Paris: Seuil, 2004).

2. Beatriz Preciado, “Multitudes Queer,” Multitudes 12 (printemps 2003): 17-25.

3. Judith Butler, Gender Trouble: Feminism and the Subversion of Identity (New York:
Routledge, 1990).
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sexual identities became objects of knowledge, surveil-
lance, and judicial repression.* At the end of the nineteenth
century, laws criminalizing sodomy spread throughout
Europe. “Sexual difference” was codified visually as an ana-
tomical truth. The fallopian tubes, Bartholin’s gland, and
the clitoris were defined as anatomical entities. One of the
elemental political differences of the West (being a man or a
woman) could be summed up by a banal equation: whether
one had or did not have at birth a penis that was a cen-
timeter and a half long. The first experiments in artificial
insemination were accomplished on animals. With the help
of mechanical instruments, interventions were made in
the domain of the production of female pleasure; whereas,
on the one hand, masturbation was controlled and prohib-
ited, on the other, the female orgasm was medicalized and
perceived as a crisis of hysteria.” Male orgasm was mecha-
nized and domesticated through the lens of a budding por-
nographic codification . . . Machinery was on the way. The
body, whether docile or rabid, was ready.

We could call the “sexual empire” (if we can be allowed
to sexualize Hardt and Negri’s rather chaste catchword)®
that biopolitical regime that uses sex, sexuality, and sexual
identity as the somato-political centers for producing and
governing subjectivity. Western disciplinary sexopolitics at

4. Richard von Krafft-Ebing, Psychopathia Sexualis: The Classic Study of Deviant Sex (New
York: Arcade, 1998).

5. For a visual history of hysteria see Georges Didi-Huberman, Invention of Hysteria:
Charcot and the Photographic Iconography of the Salpetriere (Cambridge, MA: MIT Press,
2004); for a history of the technologies of the hysteric body see Rachel P. Maines, The
Technology of Orgasm: “Hysteria,” Vibrators and Women'’s Sexual Satisfaction (Baltimore: John
Hopkins University Press, 2001).

6. Antonio Negri and Michael Hardt, Empire (Paris: Exils, 2000).
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the end of the nineteenth and during a good part of the
twentieth century boils down to a regulation of the condi-
tions of reproduction or to those biological processes that
“concern the population.” For the sexopolitics of the nine-
teenth century, the heterosexual is the artifact that will
rake in the most success for government. The straight mind,
to borrow an expression developed by Monique Wittig in
the 1980s to designate heterosexuality— taken not as a
sexual practice but as a political regime’—guarantees the
structural relationship between the production of sexual
identity and the production of certain body parts (to the
detriment of others) as reproductive organs. One impor-
tant task of this disciplinary work will consist of excluding
the anus from circuits of production and pleasure. In the
words of Deleuze and Guattari, “The first organ to suffer
privatization, removal from the social field, was the anus.
It was the anus that offered itself as a model for privati-
zation, at the same time that money came to express the
flows’ new state of abstraction.” The anus as a center of
production of pleasure (and, in this sense, closely related
to the mouth or hand, which are also organs strongly con-
trolled by the sexopolitical campaign against masturbation
and homosexuality in the nineteenth century) has no gen-
der. Neither male nor female, it creates a short circuit in
the division of the sexes. As a center of primordial passivity
and a perfect locale for the abject, positioned close to waste
and shit, it serves as the universal black hole into which
rush genders, sexes, identities, and capital. The West has

7. Monique Wittig, La Pensée straight (Paris: Balland, 2001), 65-76.
8. Gilles Deleuze and Félix Guattari, Anti-Oedipus (London: Continuum, 2004), 157.
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designed a tube with two orifices: a mouth that emits public
signs and an impenetrable anus around which it winds a
male, heterosexual subjectivity, which acquires the status

of a socially privileged body.

2. STEAIGHT SoMaTic FCTTONS
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Until the seventeenth century, the sexual epistemol-
ogy of the sovereign regime was dominated by what the
historian Thomas Laqueur calls “a system of similarities”;
female sexual anatomy was set up as a weak, internalized,
degenerate variation of the only sex that possessed an
ontological existence, the male.? The ovaries were consid-
ered to be internal testicles and the vagina to be an inverted
penis that served as a receptacle for male sex organs. Abor-
tion and infanticide, practices of the time, weren’t regu-

9. Thomas Laqueur, Making Sex: Body and Gender from the Greeks to Freud (Cambridge,
MA: Harvard University Press, 1992), 63-108.
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lated by the legal apparatus of the state but by different
economic-political micropowers to which pregnant bodies
found themselves affixed (the tribe, the feudal house, the
paterfamilias . . . ). Two hierarchically differentiated social
and political expressions divide the surface of a “mono-
sexual” model: “man,” the perfect model of the human,
and “woman,” a reproductive receptacle. In the sovereign
regime, masculinity is the only somatic fiction with political
power. Masculinity (embodied within the figures of the king
and the father) is defined by necropolitical techniques: the
king and the father are those who have the right of giving
death. Sex assignment depended not only on the external
morphology of the organs but, above all, on reproductive
capacity and social role. A bearded woman who was capable
of pregnancy, of putting a child into the world and nurs-
ing it, was considered a woman, regardless of the shape and
size of her vulva. Within such a somato-political configura-
tion, sex and sexuality (note that the term sexuality itself
wouldn’t be invented until 1880) do not yet amount to cat-
egories of knowledge or techniques of subjectivization that
are likely to outdo the political segmentation that separates
the slave from the free man, the citizen from the metic, or
the lord from the serf. Differences between masculinity and
femininity remain, as well as between several modes of the
production of sexual pleasure, but these do not yet deter-
mine the crystallizations of sexopolitical subjectivity.
Beginning in the eighteenth century, a new, visual sexo-
political regime that depends on a “system of oppositions”
rather than on “similarities” takes form. It maps out a new

sexual anatomy, in which the female sex ceases to be an
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inversion or interiorization of the male sex and becomes
an entirely different sex whose forms and functions pro-
ceed from their own anatomical logic. According to Thomas
Laqueur, the invention of what could be called the aes-
thetic of sexual (and racial) difference is needed to estab-
lish an anatomical-political hierarchy between the sexes
(male, female) and the races (white, nonwhite) in the face
of upheavals resulting from movements of revolution and
liberation that are clamoring for the enlargement of the
boundaries of the public spheres for women and foreigners.
It is here that anatomical truth functions like a legitimiza-
tion of a new political organization of the social field."

The change that will give birth to the disciplinary
regime begins with the political management of syphilis,
the advent of sexual difference, the technical repression of
masturbation, and the invention of sexual identities.!* The
culmination of these rigid and cumbersome technologies of
the production of sexual identity will come in 1868 with
the pathologizing of homosexuality and the bourgeois nor-
malization of heterosexuality. From then on, abortion and
postpartum infanticide will be subject to surveillance and
punished by law. The body and its products will become the
property of the male/husband/father and, by extension,
the state and God.

Inside this system of recognition, any corporal diver-
gence from the norm (such as the size and form of the sex

organs, facial pilosity, and the shape and size of the breasts)

10. Ibid., 149-92.
11. See Thomas Laqueur, Solitary Sex: A Cultural History of Masturbation (New York: Zone
Books, 2003).
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will be considered a monstrosity, a violation of the laws of
nature or a perversion, a violation of moral law. As sexual
difference is elevated to a category that is not only natu-
ral but even transcendental (going beyond historical and
cultural contexts), differences between homosexuality and
heterosexuality appear as both anatomical and psychologi-
cal, and so do the differences between sadism, masochism,
and pedophilia; between normalcy and perversion. Con-
sidered simple sexual practices until this moment, they
become identities and conditions that must be studied,
recorded, hounded, hunted, punished, cured. Each body,
as Foucault tells us, becomes an “individual to correct.”?
Invented as well are the child masturbator and the sexual
monster. Under this new epistemological gaze, the bearded
woman becomes either an object of scientific observation
or a fairground attraction in the new urban agglomerate.
This double shift toward medico-legal surveillance and
mediatic spectacularization, intensified as it is by digital
and data-processing techniques and communication net-
works, will become one of the characteristics of the phar-
macopornographic regime, whose expansion begins in the
middle of the twentieth century.

The sexopolitical devices that develop with the nine-
teenth-century aesthetics of sexual difference and sexual
identities are mechanical, semiotic, and architectonic
techniques to naturalize sex. And here we can list a loose
collection of the resulting phenomena: the atlas of sexual
anatomy, treatises on optimizing natural resources com-

12. Michel Foucault, Les anormaux: cours au Collége de France (1974-1975) (Paris: Seuil,
1999), 53.
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mensurate with the growth of population, legal texts on
the criminalization of transvestism or sodomy, the tying
of little girls’ masturbating hands to their beds, irons for
forcing apart the legs of young hysterics, silver nitrate
photographic prints that engrave images of the dilated
anus of passive homosexuals, straitjackets immobilizing
the uncontrollable bodies of masculine women . . . These
devices for the production of sexual subjectivity take the
form of a political architecture external to the body. Their
systems have a firm command of orthopedic politics and
disciplinary exoskeletons. The model for these techniques
of subjectivization, according to Foucault, could be Jeremy
Bentham’s architecture for the prison-factory (panopti-
cism, in particular), the asylum, or the military barracks.
If we think about devices of sexo-political subjectivization,
then we must also speak about the expansion of a network
of “domestic architecture.” These extensive, intensive, and,
moreover, intimate architectural forms include a redefini-
tion of private and public spaces, the management of sexual
commerce, but also gynecological devices and sexual ortho-
pedic inventions (the corset, the speculum, the medical
vibrator), as well as new media techniques of control and
representation (photography, film, incipient pornography)
and the massive development of psychological techniques
for introspection and confession.

If it is true that Foucault’s analysis up to this point,
although not always chronologically exact, seems to have
great critical acuity, it is no less true that his analysis loses
intensity the closer it gets to contemporary society. Fou-

cault neglected the emergence of a group of profound trans-
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formations of technologies of production of the body and
subjectivity that progressively appeared beginning with
World War II. They force us to conceptualize a third regime
of subjectivization, a third system of knowledge-power
that is neither sovereign nor disciplinary, neither premod-
ern nor modern. In the postscript to A Thousand Plateaus,
Deleuze and Guattari, inspired by William S. Burroughs,
use the term “control society”” to name this “new mon-
ster” of social organization that is a by-product of biopoliti-
cal control. Adding notions inspired by both Burroughs and
Bukowski, I shall call this the “pharmacopornographic soci-
ety.” A politically programmed ejaculation is the currency of
this new molecular-informatic control.

After World War II, the somato-political context of the
body’s technopolitical production seems dominated by a
series of new technologies of the body (biotechnology, sur-
gery, endocrinology, genetic engineering, etc.) and repre-
sentation (photography, cinema, television, internet, video
games, etc.) that infiltrate and penetrate daily life like never
before. These are biomolecular, digital, and broadband
data-transmission technologies. This is the age of soft,
featherweight, viscous, gelatinous technologies that can be
injected, inhaled—*“incorporated.” The testosterone that I
use is a part of these new gelatinous technologies.

These three regimes of production of sexual bodies and
subjectivities should not be understood as mere historical
periods. The disciplinary regime didn’t erase the sovereign
necropolitical techniques. Likewise, the pharmacoporno-

13. Gilles Deleuze, “Post-scriptum sur les sociétés de contréle,” in Pourparlers (Paris:
Minuit, 1990), 241.
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graphic regime has not totally obliterated biopolitical dis-
ciplinary techniques. Three different and conflicting power
regime techniques juxtapose and act upon the body pro-
ducing our contemporary subject and somatic fiction.

In disciplinary society, technologies of subjectiviza-
tion controlled the body externally like orthoarchitectural
apparatuses, but in the pharmacopornographic society, the
technologies become part of the body: they dissolve into it,
becoming somatechnics.** As a result, the body-power rela-
tionship becomes tautological: technopolitics takes on the
form of the body and is incorporated. One of the first signs
of the transformation of the somato-power regime in the
mid-twentieth century was the electrification, digitaliza-
tion, and molecularization of these devices for the control
and production of sexual difference and sexual identi-
ties. Little by little, orthopedic-sexual and architectural
disciplinary mechanisms were absorbed by lightweight,
rapid-transmission microcomputing, as well as by pharma-
cological and audiovisual techniques. If architecture and
orthopedics in the disciplinary society served as models for
understanding the relation of body to power, in the phar-
macopornographic society, the models for body control are
microprosthetic: now, power acts through molecules that
incorporate themselves into our immune system,; silicone
takes the shape of our breasts; neurotransmitters alter our

perceptions and behavior; hormones produce their systemic

14. In the early 2000s, a group of academics at Macquarie University, including Susan
Stryker, coined the term “somatechnics” to highlight the complex relationship between body
and technology. Technology does not add upon a given body, but rather it is the very means
by which corporeality is crafted.
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effects on hunger, sleep, sexual arousal, aggressiveness,
and the social decoding of our femininity and masculinity.

We are gradually witnessing the miniaturization, inter-
nalization, and reflexive introversion (an inward coiling
toward what is considered intimate, private space) of the
surveillance and control mechanisms of the disciplinary
sexopolitical regime. These new soft technologies of micro-
control adopt the form of the body they control and become
part of it until they are inseparable and indistinguishable
from it, ending up as techno-soma-subjectivities. The body
no longer inhabits disciplinary spaces but is inhabited by
them. The biomolecular and organic structure of the body
is the last hiding place of these biopolitical systems of con-
trol. This moment contains all the horror and exaltation of
the body’s political potential.
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5. IN WHICH THE BODY OF VD BECOMES AN ELEMENT
IN AN EXPERIMENTAL CONTEXT

'd seen her twice before you died, but never with you. The

first time, it was for the release of Baise-Moi; the second,
five years later, five days before your death, was September
27,2005, at the Lydia Lunch concert at Divan du Monde, in
Paris. And it was my body, a biopower prosthesis, a micro-
excitable platform of resistance that fell in love. This is how
it happened.

Spring 2000. Under pressure from an organization of
the extreme Right, the Council of State of the Socialist gov-
ernment decides to revoke the distribution permit allow-
ing the showing of the film Baise-Moi in theaters. Terrified
by their own addiction to pornography and by the poten-
tial visibility of their flaccid cocks, a federation of censors
attacks the film as a way of saying “no to pornography.”
They prevent its distribution, prohibit it in all movie the-
aters, and confine it to distribution in DVD.

In reality, they are saying no to the only feminism that
could save us, a kind of feminism that has the potential to
turn pharmacopornographic hegemony upside down. I go
to a Parisian movie theater, the MK2 Odéon, where a small
support group created by Catherine Breillat is expecting
women directors. At the time, I've been working with vari-

ous different queer groups that include lesbian rebels, fags
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who have had it up to here with the gay ghetto and “pink”
buying power, trannies who can’t take any more of the sys-
tem of medical protocols. This is the beginning of queer
politics in Europe, and like everything, when it begins,
people come with a joyful, innocent vitality. For months I
devote all my time to organizing what I think is an impend-
ing pansexual revolution: the crumbling of sexual identity
into a multiplicity of desires, practices, and aesthetics, the
invention of new molecular sensibilities, new forms of col-
lective living . . . All of it seems possible, real, and inevitable
at the time. Several of us queer activists meet at my place
on rue Jean-Pierre Timbaud to put together two hundred
photocopies of a leaflet; there’s no money to create any
more. The idea is to funnel the pornopolitical forces of the
film into the queer faction, not because the two protago-
nists in Baise-Moi are lesbian or anything as banal as that,
but because they destroy everything in their path, because
they’re Franco-Arab girls who finish off a crowd of white
men at the same time that they get down with all the good-
looking boys they encounter. Certainly, the fact that both
are superhot is an asset to the queer cause.

I feel a bit ridiculous when I see VD for the first time,
right outside the movie theater. My hands are full of pho-
tocopies to the extent that I can’t even offer her one as I
greet her. I'm impressed by her Nordic peasant arms, her
decidedly warriorlike walk. V is stoned on alcohol, coke,
speed, I suppose. Coralie, too, but I see them as very confi-
dent about what they’re doing, capable of shutting up any
ideologue at all from the extreme Right. They’re two dogs

without a master, barking at the pack of liberals who are
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denouncing the sexual violence of the protagonists in the
film. When I tell them that Nadine and Manu are heroines
for a potential queer revolution, they look at me expres-
sionlessly. Nobody knows what the word queer means at
this point in France. Mainlining gender, class, and race
terrorism—now, that kind of thing speaks to them. See-
ing her among these people, some of whom I know and
others whom I don’t, immediately gives me the desire to
get it on with her. Wanting to get done by VD must be a
widespread sentiment. I'm attracted to her, beyond any
concrete reference to the fact that she is, apparently, het-
erosexual. Or maybe that’s the reason, and for the pleasure
of knowing that someday she’ll stop being it to become the
queen of the dykes and the boy-girls. I figure it has some-
thing to do with the title of her book and the actresses in
the film, with their way of fucking everything that passes
by. The feeling doesn’t impress me and even makes me
feel a bit ashamed because there’s something in it that’s
an unconscious response to an advertising gimmick, as if
the performative power of the words B-a-i-s-e-M-o-i (F-u-c-
k-M-e)' had appealed immediately to my synthetic urge to
fuck her. However, I don’t understand exactly why it’s she
who attracts me. And not Coralie, with her beauty reminis-
cent of the half-Nazi great lady of an Asian brothel; or Raf-
faélla, as hot-tempered and jumpy as a lesbian pit bull; or
Karen, who lets the crowd fawn on her the way a queen of
the sand slowly cleaves the waves of a choppy sea. They pull

1. This is a reference to Baise-Moi, the groundbreaking and controversial novel by Virginie
Despentes. “Baise-moi” translates as Fuck Me, but the American edition (trans. Bruce
Benderson, Grove Press, 2003) was re-entitled Rape Me by the publisher to avoid censorship
problems in the United States. —Trans.



In Which the Body of VD Becomes an Element in an Experimental Context 85

me toward her. They’re her harem, her Amazons, her hot,
irascible she-wolves, her lady’s companions with looks that
kill, her tattooed bodyguards, revolutionary sluts, but she’s
the one I want. What astonishes me is the certainty with
which her presence strikes me. But I do nothing to get to
her, I'm too busy with queer politics. I've just published the
Manifesto in your series, and, despite its editorial peculiar-
ity, it does well enough. I'm invited to every part of France,
especially by gay and lesbian organizations, and I travel to
more than twenty cities where presidents of gay or trans
associations with Club Med names—Ilike Women Together,
Women on Track, Trans-formation, Rose-Colored Glasses,
the Am(orous)zons, Sappho’s Way, the Violets—welcome
me . .. [ also do presentations at big bookstores, but only
on Gay Pride Day. A healthy dose of affirmative action. I
don’t make a penny from all these trips, the organizations
take months to reimburse me for train travel, and I always
end up paying something out of my own pocket. Ruin. But I
learn to think in public, to love crowds, to receive their vast
impersonal love. At the time, this is how I become involved
with organizing drag king workshops; lectures on American
feminism and queer theory; reading workshops about But-
ler, Foucault, and Derrida; seminars on the history of sexu-
ality in the electronic age. I'm too involved for a sex life.
The problem is that when I meet her again, five years
have passed. During this time, I've become distanced from
queer politics and she has put a lot into a heterosexual
company that’s going bankrupt and in which she ends up
losing everything. After the breakup with RS, and after K’s
death, VD “would really have liked to be mowed down, to
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have someone put a bullet in the back of her neck, to finish
her off like an animal.”? Will I be capable of giving her what
she wants?

September 2005. Five days before your death. I walk into
Le Divan du Monde, see her. She’s blond now. She looks a
lot younger than she did the first time, as if she'd traveled
backward, toward her teenage years. She’s standing near
the stage with a camera. Her eyes reach me first, before her
body. The movements of her fans, gathered together like a
swarm of wasps, transform the entire theater into a vor-
tex coming toward me. My hair is long. I've hidden a large
part of my head under a black winter hat, as if I'm trying to
keep my ideas from scattering or being visible to anyone on
the outside. I'm a mess; but I'm masculine, which gives me
confidence. We exchange shy kisses on the cheek; her smell
is intense, animal. We speak a few words to each other. It’s
impossible for me to remember the details of that conversa-
tion. A few seconds of it remain in my brain, like fragments
from a silent film. [ know the following was said: “Now I'm a
lesbian,” and “I've wanted to make it with you since the first
time I laid eyes on you.”

We’ll come together at a fractal moment, on the edge of
a techno-Greek tragedy: she has just started to go out with
girls, and I've started to take testosterone. She is becom-
ing a lesbian; and, as for me, I'm becoming something other
than a girl. She loves breasts, and I love cocks. But she’s
what I'm looking for. And I'm what she’s looking for. She

has the cock I need, and I have the breasts she wants. Each

2. Virginie Despentes, Bye Bye Blondie (Paris: Grasset & Fasquelle, 2004).
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of these life vectors could have moved in a different direc-
tion, but they converged toward us and met here, exactly,
under her skin and mine.

We see each other again two days after a Lydia Lunch
concert. You're still alive. So I'm still unaware that the
ground that supports us is about to be overturned. The

future: your death, my addiction to testosterone, VD’s love.

FIRST SEXUAL CONTRACT

Our first contract is very clear: she’s the whore; I'm the
transsexual. She takes me to a hotel in Pigalle. It’s neither
night nor day. A translucent winter evening. That day, as
we enter our room, she pays me. She wants me to be her
slave. She turns on the television, as if she’s summoning
witnesses to watch what is about to happen. Without losing
any time, she says, “Tomorrow you’ll get out of here before
I wake up.” She places her bag on the chair, gets undressed,
then falls onto the bed. She stretches out her arms, arrang-
ing her body in the form of an S. I look at her, not knowing
if I'm supposed to get undressed, too, or not. I don’t take
anything off. I lie down next to her. It’s Saturday, and Star
Academy? is about to get rid of a new victim. As if she were
still wearing her clothes, she makes remarks about which
participants she thinks might win. She favors the older con-

testant, the one wearing orange-colored shades, who’s the

3. The French version of a reality show, in which the contestants are singers or other
types of performers but also live in a boarding school called the Academy, where they receive
coaching to compete against one another, with the goal of being chosen for a nationwide
tour.—Trans.
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most rock 'n’ roll of all; she’s betting on him. Meanwhile,
I'm taking in the room, down to its last detail. I glance at
her out of the corner of my eye. Under the randomly chang-
ing beams of the television, I can see the shape of the areo-
las of her nipples, allergy or eczema in the area of her solar
plexus; the rest of her skin is very white, her bush short and
slightly blond. Next I think of my own nipples under my
sweater, my completely shaved pubes, a cut at my right side,
the alchemy of the testosterone coursing through my blood.
I take turns imagining myself with and without a cock, and
the two images keep following each other like a game on a
seesaw. But I know that the moment I get undressed, she’ll
see only one of these bodies. Being reduced to one fixed
image frightens me. I keep my clothes on a few minutes
more, so I can enjoy the double option a little longer. When
I get undressed, she won’t know whether or not I have an
erection. For me, an erection is an obvious fact, to the same
extent in a body without a cock as in a body with one.
Then she leans over me, takes control of my legs without
touching my pelvis, climbs astride my waist without wast-
ing any time on my chest. I stick my tongue out. She takes
it with her mouth. When our lips are almost touching, my
tongue sharpens like an arrow. Her mouth fucks my tongue,
mounting it and descending rapidly. She has found my erec-
tion. At times, a lock of her blond hair becomes part of the
mechanics. She gently pulls it aside with one hand, using
the opportunity to fuck the point of my tongue by raising
her head. She changes rhythm. My tongue comes out of
my mouth, and she grabs hold of the muscle by folding her

palm into the shape of a ring. Her fingernails are impecca-
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bly red; her movements precise, full of class. Our bodies turn
in tandem, our pelvises drawn magnetically nearer, united
and at the same time separated by the cloth of my trousers.
Next, I'm the one who takes her mouth with my tongue.
Again and again, until saliva drips onto her breasts. Our
bodies turn again, rise upward slightly. My mouth follows
the path of the saliva, descending all the way to her vulva.
She moans like a hooker, “Chérie, chéri.” I suck her while
pulling her head backward at the same time. “Tomorrow, I'll
leave when I feel like it, slut.” The violet light from the tele-
vision floods the room. I did say that to her, but actually,
I'm afraid of her. Afraid she’ll kick me out into the street in
the middle of the night. Afraid she’ll get up and begin bawl-
ing me out. Afraid that she’ll rip out the electric sockets
with her fingernails. During that time, she has stretched
out her arms to cling to the head of the bed. She’s ready to
come. [ get up and leave her like that, like a dismembered
animal. I'm thinking of leaving now, to up my masculinity
quotient. Instead I put on a harness with an 8% inch x 1%
inch dildo. Then I come back to fuck her. And I do—for an
amorphous period of time that is neither long nor short,
until we both come, me first and then she, my whore. Then
she falls asleep. I move my arms, feeling entirely help-
less. I get up, wash my dildo in the bathroom, take off the
harness to soap it up. The suds flow through my fingers.
I rinse, then glue it to the tiling with the plunger, leaving
that erect organ looking as if it has sprung from the wall,
in case somebody comes for a visit. I'll put it away when
it’s completely dry. I go back into the room. She’s sleeping,

hasn’t changed position; her eyelids are quivering, but her
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face is still. They just eliminated a blond teenager from Star
Academy, and half the audience is shouting out in despair.
I lie down next to her. Can’t sleep. I'm waiting for dawn so
I can leave. But I fall asleep unexpectedly: in my dream, I'm
the one who’s the whore, something I knew. When I get up
the next morning she’s already gone. I unfasten the dildo

from the bathroom wall, get dressed, and leave the hotel.

ALPHA BITCHES

Up to this point, I can’t say that my gender revolt has ever
put me in the position of victim. Actually, my love affair
with VD is the apex of a sexual career as a conquistador
without a cock, which began in my very innocent childhood
days. Since fifth grade I've gone out only with the sexiest
girls of the class, and I don’t feature relinquishing that sta-
tus. When I was fourteen, my first psychoanalyst explained
to me that, fundamentally, I want to arm-wrestle God. I
don’t see why, on behalf of my mental health, she insists
that I relinquish my desire to fuck only those at the top of
the femininity pyramid, the alpha bitches, the supersluts—
a desire that she calls “megalomaniacal.” She thinks this
desire is excessive because I'm not a cis-male, who could
simply call the same thing “self-esteem.”

Since childhood TI've had a fantastical construction
worker’s cock. I react to every piece of ass that moves. It
doesn’t really matter whether it’s a cute chick or a mommy,
a bourgeois or a peasant, a faggot, bride of Christ, lesbian,

or slut. The reaction in my cerebral sex organ is immedi-
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ate. All girls, the most beautiful, the most heterosexual, the
ones waiting for a Prince Charming full of natural testos-
terone, are actually destined without knowing it to become
bitches that my dildos penetrate. Until I was twelve, I went
to an all-girl Catholic secondary school. A real lesbian para-
dise. The best of the little ones were for me. Before they’d
even had the time to cross the street and meet the boys
at the secondary school opposite, they'd already put their
tongues in my mouth. They’re mine. I should make it clear,
however, that this gravitating of the female sex around me
isn’t due to my beauty. At the age of four I was diagnosed
with a maxillofacial deformation that would become radi-
cally more pronounced during my adolescence, to the point
of looking grotesque. With the years, I become a myopic
monster who was dramatically skinny, had a pronounced
jaw and arms and legs that were too long. But during a good
part of my childhood and adolescence, obviously because of
some unrevealed secret, girls feel attracted to me. They say
they’re not lesbians, moan and weep after they’ve let their
breasts be fondled and taken off their panties in my room,
then stop speaking to me. They denounce me to the teach-
ers after shutting themselves up in the girls’ room with me
and asking me to tell them smutty stories. But they keep
the letters that I send them, keep the little ceramic tiles on
which [ write their name with a pink marker. They fight like
warriors possessed by trying to monopolize my attention
on the playground. They’re mine. Marked forever with the
fire of the revolution. One day, when I'm ten, someone calls
my home and says to my mother, “Your daughter is a dyke,”

then hangs up. From that moment on, my mother reads my
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notebooks, goes through my pockets, rummages every day
through my wallet to make sure 'm not hiding anything
weird. She changes into a private detective being hired by
the heteropatriarchal regime to disable my novice activities
in terrorism: surveillance and home inspections, interroga-
tions, interdictions, detentions, censorship . . . Those are
the sophisticated methods that the system puts at the dis-
posal of a simple housewife from post-Franco Spain to root
out the masculine desire living inside my girl’s body.

My mother andIoften argue. She asks me if I'm on drugs,
if I'm sleeping with boys, if I'm taking the Pill, if I'm stealing
the money that she hides in the linen cabinet between the
sheets. I answer no to all her questions. She insists. Tells
me that girls like me end up having abortions. That if my
father finds out, he’ll kill me. I say no to everything she sug-
gests. She’s taken in by her own lies. I think she’s accus-
ing me of being a whore to avoid facing what she already
knows. She warns me that if I go out with guys from the
ETA,* she’ll tie me up and won’t let me leave the house any
more. She tortures me until I finally tell her. Simply. Like
a confirmation of her worst fears. A lot worse than being
any kind of whore, than going to bed with everybody, than
having abortions. I've been terrorized, too. But after hav-
ing resisted her unrelenting heterosexual surveillance sys-
tem, I revel in this moment of truth. With icy cruelty I tell
her: I like girls. And immediately after that, without giving
her time to answer: I'm a lesbian, a dyke, butch; I'm a boy,
and you didn’t realize it. I don’t want to wear the skirts you

4. ETA is the Basque nationalist and separatist organization in Spain.—Trans.
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buy for me. I don’t want those shoes. I don’t want blouses
with frills. I don’t want hairpins. I don’t want nightgowns.
I don’t want to grow my hair long. I don’t want to wear a
brassiere. I don’t want to talk like a girl. I don’t want to be in
love, and I don’t want to get married; I don’t want to comb
my dolls’ hair. I don’t want to be beautiful. I don’t want to
stay home evenings. I don’t want you to treat me like a girl.
[ say: 'm a boy, get it?—and [ lift my shirt, show her my
nipples that dot a still flat chest—and I deserve the same
respect my father gets.

I was born during the dictatorship in a small Spanish
city dominated by Catholic Francoism; I was assigned the
female gender; Spanish was made my maternal language;
I was brought up to be a perfect little girl; I was given an
expensive education and private lessons in Latin. In the
words of Judith Butler, these are “forcible reiterations of
the norm™ that shaped me.

Today I live in several metropolises (four to eight mil-
lion inhabitants, counting their suburbs) in which I survive
sexually and politically thanks to a network of under-
ground microcommunities. My life consists of circulating
among different places that are both centers of produc-
tion of the dominant discourses and cultural peripheries.
I travel among three languages that I think of neither as
mine nor as foreign to me. I personify a dyke-transgender
condition made up of numerous biocodes, certain of which
are normative and others spaces of resistance and still oth-
ers potential places for the invention of subjectivity. In any

5. See Judith Butler, Bodies That Matter: On the Discursive Limits of Sex (New York:
Routledge, 1993), 232.
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case, these are artificial environments, synthetic islands
of subjectivization that overlay the dominant sexo-urban
tissue.

Twenty years later, when I go back to the city where I
was born to visit my parents, I sometimes run into girls
that I loved during my childhood. They’re married, have
children, dye their hair natural colors, wear leather coats,
and actively resist relaxing their neck muscles. They greet
me with terrorized surprise. They say to me, “You haven’t
changed.” 'm always the little guy they knew at the school
for girls. On the other hand—and this goes for the most
bourgeois as much as it does for the most working class—
they’ve already lived the best years of their heterosexual
life and are preparing to reach forty, with only the hope
of a rejuvenation technique. Some are happy about having
children or are justifying not having had them; others seem
indifferent; some are still in love with their husbands, or
pretend to be. But in a certain way, within a temporary rift,
they are still my little girls, my bitches. They still have time
for the revolution.

ADDICTION

I don’t see her for several days. She writes me and tells me
that it can’t go on, that it isn’t going to be possible, that
after P, she can’t begin another relationship like that, in
which there is such a level of connection and everything
flows as easily as water. On the fifth day without her, I take
another dose of fifty milligrams of testosterone. That night,
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I don’t sleep. I get up several times to reread her emails.
I filter them, examine them, read them as the medieval
monks read the Bible. Find grace in deciphering them.
Quis potest fallere amantem? I remain sitting there on the
couch for hours, in the darkness, and I enter a state close to
self-hypnosis. I notice that the last four doses of fifty mil-
ligrams are interacting for the first time, forming a chemi-
cal bond that is getting me high. The skin inside my mouth
has become thicker. My tongue is like an erectile muscle.
[ feel that I could smash the window with my fist. I could
leap to the balcony opposite and fuck my neighbor if she
were waiting for me with her thighs spread. But this time,
like an energizing biosupplement being activated within a
female cultural agenda, the testosterone compels me to tidy
up and clean my apartment, frenetically, all night long. For
a start, a profound and efficient sorting. I make practically
no noise. My movements are precise. Eyes, arms, and legs
move forward and draw back successively: right, left, for-
ward, back. In my library, I move all the piles of Foucault to
the cyberpolitics shelf and arrange them under the letter
F; I put the Tomatis back in its place, as well as two Eliases,
two Bourdieus, the Jo Spence, a Ragan, three Haraways, a
Virno, a stack of Butlers in three languages, two Davises,
the Nina Roberts; I put the Lemebel first, and the photo
of Pedro and Paco both disguised as Frida Kahlo, their
wounded hearts united by transparent tubing; I throw the
English translation of Flaubert in the garbage, go and get
Houellebecq’s Rester vivant from the bedroom to put it on
my desk. I pick up all the chairs, move the couch, the bed,
the TV table, and a chest in order to sweep and mop the
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floor with antibacterial soap. I become involved in a disin-
fecting process. Justine the bulldog doesn’t follow me in my
testosterone delirium. She stays on the bed, even when I
lift it a foot off the floor to take out what’s under it. In less
than twenty-five minutes, I've done the entire apartment.
It’s 5:35 a.m. I open the windows. The night air comes in
like a vampire blowing its breath directly into the channels
of my neocortex. And, like the other times, I begin to feel
again that uncontrollable desire to go out, to feel the city
awaken under my feet. So I do.

This is the way several days of T go by.

Finally her answer arrives: “Come.”

She takes me to the Terrasse Hotel to make me her whore.
I'm completely high on testosterone. I've become witness
to my own body’s experiencing the opening of new cel-
lular centers of reception and excitation, aggressiveness,
strength. But this state isn’t permanent. The weakness can
attack at any moment: once again I can start feeling in love,
fragile, and all with somatic certainty, without needing to
lie to myself. We’ve barely made it through the entrance
to the hotel when she heads for reception, gives them a
pseudonym, opens her great-lady Chanel bag, takes out her
credit card, and pays for everything in advance, including
two Cokes and two Toblerone bars from the minibar, which
we’ll have later. I don’t make the slightest gesture of want-
ing to pay. That’s our contract: she pays, I fuck.

We walk up to the fourth floor. In the stairway she says
to me, “I want to be able to eat you out right here, right
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away.” Gets undressed without speaking. She touches her
nipples, moaning. Her tattoos look like ink bas-reliefs on
her alabaster skin. Come. Come. We're at the Terrasse Hotel
in the eighteenth arrondissement, where she and CTT
filmed the scene from Baise-Moi in which Karen and Raf-
faélla dance together. Before this, on the beach, with the
sea as a background and the car on the sand, Manu has said
to Nadine, “I think we should stay together.” While they
dance, the lyrics of the music repeat, “It’s to see what I want
to see, it’s to feel what I want to feel.” This pleasure is unlike
any other, even the pleasure of masturbating in front of the
television or the pleasure of smoking; it’s the pleasure of
knowing that they’ll stay together whatever happens. After
this, they go out and steal credit cards, bump off a girl at a
cash machine. On the way back, they choose two guys, go
up to their room with them—the room where V and I are
now fucking—and they watch each other, from one bed to
the other, sharing the pleasure of getting penetrated at the
same time.

That day, in the same room as Karen and Raff’s, we screw
naked for the first time. Her pelvis is glued to mine, her
vulva connected to mine, our organs gnawing each other
like the muzzles of two dogs that recognize each other.
As we screw, I feel as if my entire political history, all my
years of feminism, are moving directly toward the center
of her body and flowing into it, as if her skin provided their
only real niche. When I come, Wittig and Davis, Woolf and
Solanas, La Pasionaria, Kate Bornstein, and Annie Sprinkle
bubble up with me. She is covered with my feminism as if

with a diaphanous ejaculation, a sea of political sparkles.
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When I wake up later, her hand is inside me. Her entire
body has become my cock, is emerging from my loins. But
the veins of her arms have a lot more class than the veins of
abiocock. I catch her arm between my two hands and rub it
from top to bottom as if for a counter-sexual jerk-off. Then
I go all the way back to her right shoulder, her neck, and
push two fingers into her mouth. She sucks them, without
taking her hand off my body. Pleasure follows this arrange-
ment of forces, this hierarchy of functions whose stability
is necessarily precarious. We go on like that until I come in
her hand, until my hand comes in her mouth.

We leave the hotel. My elbows are burning. Fucking her
is harder than factory work, harder than driving a truck
loaded with nitroglycerine in a cowboy film. She tears off
my skin, every time.



6. TECHNOGENDER

he invention of the category gender signaled a splitting

off and became the source point for the emergence of the
pharmacopornographic regime for producing and govern-
ing sexuality. Far from its being the creation of a feminist
agenda, the notion of gender belongs to the biotechnological
discourse that appeared in the US medical and therapeutic
industries at the end of the 1940s. Gender and pharmaco-
pornographic masculinity and femininity are artifacts that
originated with industrial capitalism and would reach com-
mercial peaks during the Cold War, just like canned food,
computers, plastic chairs, nuclear energy, television, credit
cards, disposable ballpoint pens, bar codes, inflatable mat-
tresses, or telecommunications satellites.

In 1955, the child psychologist John Money, who treated
“hermaphrodites” and “intersex babies,” became the first
to make use of the grammatical category of gender as a
clinical and diagnosis tool. He would develop it with Anke
Ehrhardt and Joan and John Hampson as part of a set of
potential hormonal or surgical techniques to modify the
bodies of babies born with genitals or chromosomes that

medicine—relying on its visual and discursive criteria—
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couldn’t classify as strictly female or male.! To the rigid
nineteenth-century categorizations of sex, John Money
opposed the malleability of gender, using social and bio-
chemical techniques. When he used gender as a name for
“social role” or “psychological identity,” he was essentially
thinking of the possibility of using technologies (from hor-
mones to social techniques, such as those employed in ped-
agogic and administrative institutions) to modify the body
or to produce subjectivity intentionally in order to conform
to a preexisting visual and biopolitical order, which was
prescriptive for what was supposed to be a female or male
human body.? In order to ensure that their external “sexual”
development could be identified as feminine, newborns
declared to be “intersex” because they possessed a “micro-
penis” (according to somato-political visual criteria) had it
amputated, and their genitals were reconstructed in the
form of a vagina, after which they received hormone-sub-
stitution therapy.® Intersex activists have pointed out the
similarity between traditional non-Western cliterodectomy
techniques and industrialized practices of genital mutila-
tion on intersex bodies in the West.* Far as they were from
the rigidity and exteriority of techniques of normalization

1. John Money, Joan G. Hampson, and John L. Hampson, “Imprinting and the
Establishment of Gender Role,” Archives of Neurology and Psychiatry 77, no. 3 (1957): 333-
36, doi:10.1001/archneurpsyc.1957.02330330119019.

2. Joanne Meyerowitz, How Sex Changed: A History of Transsexuality in the United States
(Cambridge, MA: Harvard University Press, 2002), 98-129.

3. Suzanne Kessler, “The Medical Construction of Gender: Case Management of Intersex
Infants,” Signs: Journal of Women in Culture and Society 16, no. 1 (1990); Suzanne Kessler and
Wendy McKenna, Gender: An Ethnomethodological Approach (New York: John Wiley,1978).

4. Cheryl Chase, “Hermaphrodites with Attitude: Mapping the Emergence of Intersex
Political Activism,” in The Transgender Studies Reader, eds. Susan Stryker and Stephen
Whittle (New York: Routlege, 2006), 300-14.
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of the body of the architectonic and disciplinary systems
at the end of the nineteenth century and beginning of the
twentieth, the new biocapitalism’s pharmacopornographic
techniques of gender production were simultaneously inva-
sive and minimal, penetrating and invisible, intimate and
toxic, high tech and mutilating.

Like the Pill or the oncomouse, gender is a biotech
industrial artifact. The technologies of gender, sex, sexu-
ality, and race are the true economicopolitical sectors of
pharmacopornism. They are technologies of production of
somatic fictions. Male and female are terms without empiri-
cal content beyond the technologies that produce them.
That being the case, the recent history of sexuality appears
as a gigantic pharmacopornographic Disneyland in which
the tropes of sexual naturalism are fabricated on a global
scale as products of the endocrinological, surgical, agrifood
and media industries.

Whereas Money tampered with the bodies of infants to
force them into the categories of “male gender” or “female
gender,” Dr. Henry Benjamin administered estrogens and
progesterone to a new kind of patient of state-managed
medicine: an adult who claims not to identify with the gen-
der that was assigned at birth. Curiously, the criteria for the
assignment of gender, as well as those for its reassignment
in cases of transsexuality, function according to two meta-
physical models of the body that are nearly irreconcilable.
On the one hand, the criteria for sex assignment that per-
mit a decision regarding whether or not a body is “female”

or “male” at the moment of birth (or in utero, using a
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sonogram) depend on a model of visual recognition that is
supposedly empirical and in which the signifiers (chromo-
somes, size of the genitals, etc.) are cast as scientific truths.
In this case, making a body visible implies that it is being
assigned a male or female gender in a univocal and defini-
tive way. This unveiling of gender depends on an optical
ontology: the real is what you can see. On the other hand,
the idea that posits a true “psychological sex” distinct from
the one that has been assigned at birth—in other words,
a subjective conviction of being a “man” or a “woman”—
belongs to the model of radical invisibility, of the nonrepre-
sentable, and this paradigm is close to that of the Freudian
unconscious: an immaterial ontology. In this case, the real
isn’t accessible to the senses and is by definition what can-
not be apprehended by empirical means. These two models
can function together thanks to a single metaphysical axis
that attaches them as it opposes them. It’s necessary to
imagine the biopolitical ideals of masculinity and feminin-
ity as transcendental essences from which are suspended
aesthetics of gender, normative codes of visual recognition,
and immaterial psychological convictions prompting the
subject to proclaim itself male or female, heterosexual or
homosexual, cis- or trans. However, the visual criteria that
govern sex assignment at birth are not a biological event
any more than are the psychological criteria that lead to
the “inner” conviction of being a man or a woman: “Physi-
cal genitals are a construction of biological and scientific
forms of life.” Penises and vaginas are biocodes of power-

5. Suzanne Kessler and Wendy McKenna, “Toward a Theory of Gender,” in The Transgender
Studies Reader, eds. Susan Stryker and Stephen Whittle (New York: Routledge, 2006), 173.
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knowledge regimes. They are ideal regulators, biopolitical
fictions that find their somatic support in individual subjec-
tivity.® The pharmacopornographic sex-gender regime is the
result of the unexpected alliance between the nineteenth-
century naturalist metaphysics of sexual dimorphism,
focused on heterosexual reproduction, and the rise of a
hyperconstructivist medical and biotech industry in which
gender roles and identities can be artificially designed.”
Plato meets Money in the high-tech gender garage.

The hyperbolic production of the postwar medical dis-
course on gender is the sign of an epistemic crisis: the
endless “nature versus nurture” debates of the 1950s-70s
that involved John Money, David O. Caudwell, Robert
Stoller, Henry Benjamin, Richard Green, or Milton Dia-
mond remind us of sixteenth-century tricks on spheres
and epicycles whose aim was to maintain the hegemony
of the geocentric astronomical model. The proliferation of
the clinical discourse on “true hermaphroditism,” “pseudo-
hermaphroditism,” “intersexuality,” “sexual incongruities,”

8 as well as the medical

and “psychopathia transexualis,”
normalization of techniques of sex reassignment, genital
mutilation of intersex babies, and surgical reconstruction
of gender, are nothing other than desperate (and violent)
measures to reinforce a shattered epistemology. In the
1950s, which were confronted with the political rise of fem-

inism and with homosexuality, as well as with the desire

6. Judith Butler, “Doing Justice to Someone: Sex Reassignment and Allegories of
Transsexuality,” in Undoing Gender (New York: Routledge, 2004), 57-74.

7. See Butler, “Doing Justice.”

8. See David O. Caudwell, “Psychopathia Transexualis”, in The Transgender Studies Reader,
eds. Susan Stryker and Stephen Whittle (New York: Routledge, 2006), 40-44.
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of “transvestites,” “deviants,” and “transsexuals” to escape
or transform birth sex assignment, the dimorphism epis-
temology of sexual difference was simply crumbling. Nine-
teenth-century disciplinary epistemology was grounded on
the biopolitical imperative of the heterosexual reproduc-
tion of the nation’s population. As Suzanne J. Kessler and
Wendy McKenna put it, human bodies were “diagnosed”
male or female at birth as potential “sperm and egg cell car-
riers.”® But “sperm and egg cell carriers” were gaining new
political agency over their reproductive power. Moreover,
new techniques in the 1950s for reading genetic and chro-
mosomal differences and measuring endocrinological lev-
els introduced variables that could not be reduced to the
epistemological framework of sexual dimorphism. Medical,
biological, and political discourses were confronted with an
infinite variability of bodies and desires (multiple chromo-
somal, gonadal, hormonal, external genital, psychological,
and political variables) that could not be subsumed within
the disciplinary imperative of heterosexual reproduction.
John Money puts it this way:

In human beings, the irreducible sex differences are
that males impregnate, and females menstruate, ges-
tate, and lactate. Otherwise, sexual dimorphism that is
programmed into the brain under the influence of pre-
natal hormones appears to be not sex-irreducible, but sex-
shared and threshold-dimorphic. A complete theory of
the differentiation of all the constituents of masculinity
or femininity of the gender identity role needs to be both

9. Kessler and McKenna, “Toward a Theory of Gender,” in The Transgender Studies Reader,
180.
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multivariable and sequential in type. It must be applica-
ble to all the syndromes of hermaphroditism, and to the
genesis of the gender identity role phenomena, including
transvestism and transsexualism, as well as to the genesis
of a heterosexual gender identity role.™

But in the late 1950s, males are no longer guaranteed to
impregnate, females stop menstruating and gestating
under the effects of the contraceptive pill, and lactation is
provided by food industries instead of by female breasts.
The heterosexual dimorphic regime of “sperm and egg cell
carriers” is going awry.

Instead of collectively producing an alternative (mul-
timorphic) epistemology for understanding bodies and
desires, the 1950s medical, biological, and political dis-
courses decided to directly intervene within the structures
of living beings to artificially construct sexual dimorphism
using surgical, prosthetic, and hormonal techniques sup-
ported by the pharmacological, medical, and food indus-
tries.! When the possibility of the technical construction
of sexual difference is recognized as a point of departure,
nature and identity are brought to the level of a somatic
parody. Whereas the disciplinary system of the nineteenth
century considered sex to be natural, definitive, unchange-
able, and transcendental, pharmacopornographic gender
seems to be synthetic, malleable, variable, open to transfor-

10. John Money, “Pediatric Sexology and Hermaphroditism,” Journal of Sex and Marital
Therapy, 11, no. 3 (1985): 139, doi: 10.1080/00926238508405440.

11. See Anne Fausto-Sterling, “The Five Sexes, Revisited,” Sciences 40, no. 4 (July/August
2000): 18-23. Several biologists have recently called for a change to a non-dimorphic
epistemology of sex-gender assignment.
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mation, and imitable, as well as produced and reproduced
technically.

Strangely, the medical and biotechnological dimen-
sions of gender production were ignored within the “cul-
tural” version of white feminism’s constructivism, which
reappropriated the notion of “gender” in order to recast it
as an instrument of critical analysis of the oppression of
women. Gender appears gradually in the anthropological
or sociological texts of Margaret Mead or Ann Oakley as
the social and cultural construction of sexual difference.'
The feminist culturalist definitions of gender have been the
source of two stumbling blocks whose disastrous effects are
still at work in the current “politics of gender” that main-
tain that sex, an anatomical truth, is a biological given and
therefore isn’t subject to cultural construction, whereas
gender specifically expresses the social, cultural, and politi-
cal difference of women in a society and at a particular his-
torical moment. In this context, there’s nothing surprising
about feminism’s finding itself on a dead-end street of the
essentialism/constructivism debates or regarding the poli-
tics of the state’s facility in co-opting feminist rhetoric into
an extensive program of sexual normalization and social
control. Why didn’t 1970s culturalist and constructivist
feminists fight against clinical diagnosis, reassignment
protocols for intersex bodies, normalizing biochemical
and surgical technologies, and the binary regime within
administrative systems? Intersex activist Cheryl Chase
answers: “Intersexuals have had such difficulty generating

12. One of the first texts where this difference is clearly thematicized is Ann Oakley, Sex,

Gender and Society (London: Maurice Temple Smith, Ltd., 1972). See also Christine Delphy,
L’Enemi principal, vol. 2, Penser le genre, (Paris: Syllepse, 2001).
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mainstream feminist support not only because of the racist
and colonialist frameworks that situate cliterodectomy as
a practice foreign to proper subjects within the first world,
but also because intersexuality undermines the stability of
the category of ‘woman.”*?

Apart from claims coming from the intersex and trans-
sexual movements, late 1980s queer theory represented
the first critique of the use of the notion of gender within
feminism itself. In the 1980s, Teresa de Lauretis and Judith
Butler started to point out that second-wave feminism
uncritically shared the very epistemological sex-gender
framework it aimed to question. Lauretis claimed that
feminist “theory” could not be evinced unless it examined
its own critical foundations, political terms, linguistic prac-
tices, and practices of the production of visibility. Lauretis
asked what the political subject produced by feminism as
a discourse and practice of representation was. Stripped
of all self-indulgence, her conclusion takes the form of
an extremely lucid warning: feminism functions, or can
function, as an instrument of normalization and political
control when it reduces its subject to “women.” Under the
apparent neutrality and universality of the term woman, a
host of vectors of production and subjectivity are hiding:
sex, race, class, sexuality, age, ability, geopolitical or corpo-
ral difference, and so on. In Lauretian terms, the subject of
feminism is inevitably eccentric; rather than coinciding with
“women,” it arises as a force of displacement, as a practice
for the transformation of subjectivity.*

13. Chase, “Hermaphrodites,” in The Transgender Studies Reader, 312.

14. Teresa de Lauretis, “Eccentric Subjects: Feminist Theory and Historical
Consciousness,” Feminist Studies 16, no. 1 (Spring 1990): 115-50.
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In order to question the conflation of gender and woman,
Teresa de Lauretis developed the notion of “technologies
of gender.”* For Lauretis, filmmaking devices—specific
modes of recording, projection, montage, signification,
and decoding—serve as a paradigm for conceiving of the
production of gender and sexual subjectivity. This amounts
to saying that the pharmacopornographic regime func-
tions like a machine of somatic representation in which
text, image, and the corporal spread through the interior
of an expansive cybernetic circuit. According to Laurentis’s
semiotic-political interpretation, gender is the effect of a
system of signification that includes modes of production
and decoding of politically regulated visual and textual
signs. The subject, who is simultaneously the producer and
interpreter of these signs, is constantly involved in a cor-
poral process of signification, representation, and self-rep-
resentation. Transposing Foucault’s critique of disciplinary
power and Metz’s cinematographic semiotics to feminism,
Lauretis writes:

It seemed to me that gender was not the simple deriva-
tion of anatomical/biological sex but a sociocultural con-
struction, a representation, or better, the compounded
effect of discursive and visual representations which I
saw emanating from various institutions—the family,
religion, the educational system, the media, medicine, or
law—but also from less obvious sources: language, art,
literature, film, and so on. However, the constructed-ness
or discursive nature of gender does not prevent it from

15. See Teresa de Lauretis, Technologies of Gender: Essays on Theory, Film, and Fiction
(Bloomington, IN: Indiana University Press, 1987).
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having real implications, or concrete effects, both social
and subjective, for the material life of individuals. On the
contrary, the reality of gender is precisely in the effects
of its representation; gender is realized, becomes “real”
when that representation becomes a self-representation,
is individually assumed as a form of one’s social and sub-
jective identity.*

Lauretis displaces the naturalized notion of “woman”
with “gender” while translating the question of the “dia-
lectics of oppression” into a multiplicity of “technologies.”
The issue of this conceptual difference between gender and
woman, between “technologies of power” and “dialectics of
oppression” isn’t limited to nominal questions of transla-
tion or semantics. The issue directly concerns body technol-
ogies and devices of subjectification. This distinction has
the potential to disrupt the entire grammar of feminism,
and even the entire political history of the production of
difference between the sexes. Whereas the feminism of the
1970s studied the sources of the oppression of women,
Lauretis invites us to identify the functioning of a collec-
tion of technologies of gender, operating across bodies
that produce not only differences of gender but also sexual,
racial, somatic, class, age, disability, and other differences.

As a result, a new field of study has been established for
feminism: the analysis of different technologies of gender
that produce (always in a precarious, unstable way) bodies,

16. Teresa de Lauretis, “Gender Identities and Bad Habits,” in Actas del IV Congreso
Estatal Insomnia sobre Identidad de Género vs. Identidad Sexual (Castellé de la Plana, Esparia:
Publicacions de la Universitat Jaume I, 2008): 13-23.
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subjects of enunciation and action. It goes without saying
that research about these technologies of gender cannot,
in any case, be reduced to a statistical or sociological study
of women’s situation in the different domains of produc-
tion of bodies, discourses, and representations.’” The issue
no longer comes down to considering gender as a cultural
force that comes to modify a biologically determined foun-
dation (sex). Instead, it is subjectivity as a whole, produced
within the techno-organic circuits that are codified in terms
of gender, sex, race, and sexuality through which pharma-
copornographic capital circulates.

With Lauretis, Judith Butler introduced the largest and
most acute critique of both gender-sex epistemology and
the grammar of feminism. For Butler, gender is a system
of rules, conventions, social norms, and institutional prac-
tices that performatively produce the subject they claim to
describe. Through a cross-referenced reading of Austin,
Derrida, and Foucault, Butler reaches a consideration of
gender in which it is no longer an essence or psychological
truth, but a discursive, corporal, and performative practice
by means of which the subject acquires social intelligibility
and political recognition.'® Today, this Butlerian analysis
comes together with Donna J. Haraway’s lessons for exam-
ining the semiotechnical dimension of this performative
production: pushing the performative hypothesis further
into the body, as far as its organs and fluids; drawing it into

the cells, chromosomes, and genes.

17. Lauretis, Technologies of Gender.
18. See Butler’s Gender Trouble, Bodies That Matter, and Undoing Gender.
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The clinical notion of gender invented by Money sees
it above all as an instrument of rationalization for a living
being whose visible body is only one of the parameters.
The invention of gender as an organizing principle was
necessary for the appearance and development of a series
of pharmacopornographic techniques for the normaliza-
tion and transformation of living beings—a process that
includes photographing “deviants,” cellular diagnosis, hor-
monal analysis and therapy, chromosomal readings, and
transsexual and intersexual surgery.

Photography, invented at the end of the nineteenth
century, before the appearance and perfection of hormonal
and surgical techniques, signaled a crucial stage in the
production of the new sexual subject and its visual truth.
Of course, this process of representation of the body had
already begun in the seventeenth century with anatomical
and pornographic drawings,'® but it is photography that
would endow this technical production of the materiality
of the body with the merit of visual realism. Let us take the
example of one of the classical images by Félix Nadar® rep-
resenting “hermaphrodites” and “inverts”: a body, named
“X” in medical histories, appears in a supine position with
legs spread, covered with a white slip that has been raised to
the level of the chest, exposing the upper part of the pelvis.
The genitals have been unveiled to the eyes of the camera by
a hand coming from outside the frame. The image reveals

its own process of discursive production. It shares its codes

19. Laqueur, Making Sex, 154-63.
20. Nadar photographed a “hermaphrodite” patient around 1860 at the behest of the
French physician Armand Trousseau.
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of representation with the pornography that appears at
the same period; the doctor’s hand hides and exhibits the
genitals, thus establishing a power relationship between
the subject and the object of representation. The face and,
especially, the eyes of the patient have been effaced; the
deviant cannot be the agent of his/her own representation.
The truth of sex takes on the nature of a visual disclosure, a
process in which photography participates like an ontologi-
cal catalyst, making explicit a reality that wouldn’t be able
to emerge any other way.

A century later, in 1980, the anthropologist Susan
Kessler will denounce the aesthetic codes (relying on the
shape and form of the penis and the clitoris) that dominate
medical protocol for the assignment of sex to newborns.
Although the visual criteria for sex assignment may not
seem to have changed very much since the end of the nine-
teenth century, the current technical possibilities of body
modification are introducing substantial differences in
the process of the assignment and production of feminin-
ity and masculinity in the pharmacopornographic era. The
process of normalization (assignment, reassignment) that
could be accomplished only by discursive or photographic
representation in the past is now inscribed within the very
structure of the living being by surgical, endocrinological,
and even genetic techniques.

After World War II, human mapping in the West, charac-
terized by sexual dimorphism and its classification of sexu-
alities as normal or deviant, healthy or disabled, becomes
dependent on the legal and commercial management

of molecules essential to the production of phenotypes
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(external signs) that are culturally recognized as female or
male (facial hair, size and shape of the genitals, voice reg-
ister .. .), as well as on the technopolitical management of
the reproduction of the species and on the pharmacologi-
cal control of our immune systems and their resistance to
aggression, illness, and death.

There have been several regimes of body production—
political regimes for producing and reproducing human life
on the planet, depending on the historical moment and the
political, economic, and cultural context. Some lost their
potential for subjectification (for example, matriarchy or
Greek pedophilia) when the political technoecologies inside
of which they functioned disappeared. Others are undergo-
ing full mutation. This is the case with ours.

If the concept of gender has introduced a rift, the pre-
cise reason is that it represents the first self-conscious
moment within the epistemology of sexual difference.
From this point on, there is no going back; Money is to the
history of sexuality what Hegel is to the history of philoso-
phy and Einstein to the conception of space-time. It is the
beginning of the end, the explosion of sex-nature, nature-
history, time and space as linearity and extension. With
the notion of gender, the medical discourse is unveiling its
arbitrary foundations and its constructivist character, and
at the same time opening the way for new forms of resis-
tance and political action. When I bring up the idea of a
rift introduced by the notion of gender, I'm not claiming to
be referring to the passage from one political paradigm to
a radically distinct other, or to an epistemological rupture

that will give rise to a form of radical discontinuity. Rather,
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I'm referring to a superimposition of strata in which differ-
ent techniques of producing and managing life are inter-
lacing and overlapping. The pharmacopornographic body
is not passive living matter but a techno-organic interface,
a technoliving system segmented and territorialized by
different (textual, data-processing, biochemical) political

technologies.

Let us examine, for example, the displacement of produc-
tion of body hair from the disciplinary sex regime to the
gender pharmacopornographic regime. In the sexodis-
ciplinary system of the nineteenth century, the “bearded
lady” was considered to be a monstrous abnormality, and
her body was becoming visible within the spectacularized
framework of circuses and freak shows. In the pharmaco-
pornographic regime, “hirsutism” has become a clinical
condition, making women potential clients of the medical
system and consumers of manufactured molecules (spe-
cifically, Androcur, which is administered to neutralize
testosterone production, but also insulin regulators), the
purpose of which is not hormonal, but political, normaliza-
tion. After 1961, hirsutism was measured by the Ferriman-
Gallwey scale, which examines nineteen body areas (from
sideburns to toes) to assess normal hair growth.? The
Ferriman-Gallwey score establishes a correlation between

21. David Ferriman and J.D. Gallwey, “Clinical Assessment of Body Hair Growth in
Women,” Journal of Clinical Endocrinology 21, no. 11 (November 1961): 1440-7.
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gender, ethnicity, and hair; for example, in a Caucasian
woman a score of eight is regarded as indicative of andro-
gen excess whereas in East Asian and Native American
women a much lower score reveals hirsutism. According
to the same clinical method, Ashkenazi Jews and Hispanic
women are “high-risk ethnic groups.”? Hirsutism becomes
here a method to clinically assess race as much as gender.
Biopolitical loop: femininity-body-hair-visibility, circus-
hirsutism-Androcur-race-cosmetic-treatment-invisibility-
femininity. Different “techniques of the body”* and visual
frameworks produce different somato-political living fic-
tions: formerly exhibited in the circus, the racialized phar-
macopornographic hirsute body becomes the object of the
plastic surgery clinic and the beauty salon and their tech-
niques of hormonal regulation and electrolysis.

In the changing definitions of gender, there is no succes-
sion of models (sovereign, disciplinary, and pharmacopor-
nographic) about to be supplanted historically by others, or
any ruptures or radical discontinuities, but rather an inter-
connected simultaneity, a transversal effect of multiple
somato-political models that compose and implement sub-
jectivity according to various intensities, different indexes

of penetration, and different degrees of efficiency.

22. Daniel A. Dumesic and Lauri A. Pasch, “Hirsutism: Bother or Burden? Developing
a patient-centered management approach,” Sexuality, Reproduction & Menopause 9, no. 3
(August 2011): 14.

23. Marcel Mauss, “Techniques du corps,” in Sociologie et anthropologie (Paris: PUF, 2001).
This article was originally published in Journal de Psychologie, 32, no. 3-4 (15 mars-15 avril,
1936). Paper presented at the Société de Psychologie on May 17, 1934.
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If this is not the case, then how to explain the fact that,
at the beginning of the twenty-first century, rhinoplasty is
considered plastic surgery whereas vaginoplasty (the surgi-
cal construction of a vagina) and phalloplasty (the surgical
construction of a penis) are considered sex change opera-
tions?** One could say that two clearly distinct regimes
of power-knowledge traverse the body and that they con-
struct the nose and the genitals according to different
somato-political technologies. Whereas the nose is regu-
lated by a pharmacopornographic power in which an organ
is considered to be private property and merchandise, the
genitals are still imprisoned in a premodern, sovereign, and
nearly theocratic power regime that considers them to be
the property of the state and dependent on unchanging
transcendental law. But in the pharmacopornographic soci-
ety, a conflicting multiplicity of power-knowledge regimes
is operating simultaneously on different organs, tearing the
body apart. We are not bodies without organs, but rather
an array of heterogeneous organs unable to be gathered
under the same skin. Those who survive the mutation that
is happening will see their bodies moving into a new semio-
technical system and will witness the proliferation of new
organs; in other words, they’ll cease to be the bodies that
they were before.

When it comes to such transformations of the living

body, the outlines of the problem become clearer. Pharma-

24. See Dean Spade, “Mutilating Gender,” in The Transgender Studies Reader eds. Susan
Stryker and Stephen Whittle (New York: Routledge, 2006), 315-52.
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copornographic gender is neither metaphor nor ideology;
it can’t be reduced to a performance: it is a form of political
technoecology. The certainty of being a man or a woman
is a somato-political biofiction produced by a collection of
body technologies, pharmacologic and audiovisual tech-
niques that determine and define the scope of our somatic
potentialities and function like prostheses of subjectifica-
tion. Gender is an operational program capable of trigger-
ing a proliferation of sensory perceptions under the form of
affects, desires, actions, beliefs, and identities. One of the
characteristic results of such a technology of gender is the
production of inner knowledge about oneself, with a sense
of a sexual self that appears to be an emotional reality that
is evident to consciousness. “I am a man,” “I am a woman,”
“I am heterosexual,” “I am homosexual,” “I am transsexual”:
these are units of specific knowledge about oneself, hard
biopolitical nuclei around which it’s possible to assemble an
entire collection of discourses and performative practices.
We could call the “programming of gender” a psycho-
political neoliberal modeling of subjectivity that potenti-
ates the production of subjects that think of themselves
and behave like individual bodies, aware of themselves
as private organic spaces and biological properties with
fixed identities of gender and sexuality. The prevailing
programming of gender operates with the following prem-
ise: an individual = a healthy body = a sex = a gender = a
sexuality = a private property. But constructing gender,
as Butler has argued, always amounts to taking the risk
of dismantling it. Producing gender implies a collection of
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strategies of naturalization/denaturalization and identifi-
cation/disidentification. Drag king devices and hormonal
self-experimentation are only two of these derailment
strategies.

Within the pharmacopornographic regime, gender is
constructed in industrial networks of biopolitical mate-
rialization; it is reproduced and reinforced socially by its
transformation into entertainment, moving images, digital
data, pharmacological molecules, cybercodes. Pharmaco-
pornographic female or male gender exists before a public
audience, as a somato-discursive construction of a collec-
tive nature, facing a scientific community or a network.
Technogender is a public, scientific, community network
biocode.

Ocytocin, serotonin, codeine, cortisone, the estrogens,
omeprazole, testosterone, and so on, correspond to the
group of molecules currently available for the manufac-
turing of subjectivity and its affects. We are technobiopo-
litically equipped to screw, reproduce the National Body,
and consume. We live under the control of molecular tech-
nologies, hormonal straitjackets intended to maintain
biopower: hyperestrogened bodies-rape-testosterone—
love-pregnancy-sex drives—abjection-ejaculation. And the
state draws its pleasure from the production and control of
our pornogore subjectivity.

The objective of these pharmacopornographic technolo-

gies is the production of a living political prosthesis: a body
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that is compliant enough to put its potentia gaudendi, its
total and abstract capacity for creating pleasure, at the ser-
vice of the production of capital and the reproduction of the
species. Outside such somato-political ecology of “sperm
and egg carriers,” there are neither men nor women, just as
there is neither heterosexuality nor homosexuality, neither

ableness nor disability.

Our contemporary societies are gigantic sexopolitical labo-
ratories where the genders are produced. The body—each
and every one of our bodies—is the invaluable enclave
where transactions of power are ceaselessly carried out.
My body = the multitude’s body. Postwar white men and
women are biotechnological beings belonging to the sexo-
political regime, whose goal is the production, reproduc-
tion, and colonial expansion of heterosexual human life on
the planet.

Beginning in the 1940s, the new biopolitical ideals of
masculinity and femininity were created under laboratory
conditions. These artifacts (us) can’t exist in a pure state,
but only within our enclosed sexual technoecosystems. In
our role as sexual subjects, we’re inhabiting biocapitalist
amusement parks. We are men and women of the labora-
tory, effects of a kind of politicoscientific bio-Platonism.
We are strange biopolitical fictions because we are alive: we
are simultaneously the effect of the pharmacopornographic
power (biopower) regime and the potential for its defeat

(bioempowerment).
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Some semiotechnical codes of white heterosexual femininity belonging
to the postwar pharmacopornographic political ecology:

Little Women, a mother’s courage, the Pill, the hyperloaded
cocktail of estrogens and progesterone, the honor of virgins,
Sleeping Beauty, bulimia, the desire for a child, the shame of
deflowering, The Little Mermaid, silence in the face of rape,
Cinderella, the ultimate immorality of abortion, cakes and
cookies, knowing how to give a good blowjob, bromazepam,
the shame about not having done it yet, Gone with the Wind,
saying no when you want to say yes, not leaving home, hav-
ing small hands, Audrey Hepburn’s ballet shoes, codeine,
taking care of your hair, fashion, saying yes when you want
to say no, anorexia, knowing in secret that the one you're
really attracted to is your best friend, fear of growing old,
the need to be on a diet constantly, the beauty imperative,
kleptomania, compassion, cooking, the desperate sensual-
ity of Marilyn Monroe, the manicure, not making any noise
when you walk, not making any noise when you eat, not
making any noise, the immaculate and carcinogenic cotton
of Tampax, the certainty that maternity is a natural bond,
not knowing how to cry, not knowing how to fight, not
knowing how to kill, not knowing much or knowing a lot
but not being able to say it, knowing how to wait, the sub-
dued elegance of Lady Di, Prozac, fear of being a bitch in
heat, Valium, the necessity of the G-string, knowing how to
restrain yourself, letting yourself be fucked in the ass when
it’s necessary, being resigned, accurate waxing of the pubes,
depression, thirst, little lavender balls that smell good,
the smile, the living mummification of the smooth face of
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youth, love before sex, breast cancer, being a kept woman,
being left by your husband for a younger woman . . .

Some semiotechnical codes of white heterosexual masculinity
belonging to the postwar pharmacopornographic political ecology:

James Bond, soccer, wearing pants, knowing how to raise
your voice, Platoon, knowing how to kill, knowing how to
smash somebody’s face, mass media, stomach ulcers, the
precariousness of paternity as a natural bond, overalls,
sweat, war (including the television version), Bruce Wil-
lis, Operation Desert Storm, speed, terrorism, sex for sex’s
sake, getting hard like Ron Jeremy, knowing how to drink,
earning money, Rocky, Prilosec, the city, bars, hookers,
boxing, the garage, the shame of not getting hard like Ron
Jeremy, Viagra, prostate cancer, broken noses, philosophy,
gastronomy, Scarface, having dirty hands, Bruce Lee, pay-
ing alimony to your ex-wife, conjugal violence, horror films,
porn, gambling, bets, the government, the state, the cor-
poration, cold cuts, hunting and fishing, boots, the tie, the
three-day growth of beard, alcohol, coronaries, balding, the
Grand Prix, journey to the Moon, getting plastered, hang-
ing yourself, big watches, callused hands, keeping your
anus squeezed shut, camaraderie, bursts of laughter, intel-
ligence, encyclopedic knowledge, sexual obsessions, Don
Juanism, misogyny, being a skinhead, serial killers, heavy
metal, leaving your wife for a younger woman, fear of get-
ting fucked in the ass, not seeing your children after the

divorce, the desire to get fucked in the ass . . .
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For a long time I believed that only people like me were
really in deep shit. Because we aren’t and will never be Lit-
tle Women or James Bond heroes. Now I know that shit
concerns all of us, especially Little Women and James Bond
heroes.

THE TWILIGHT OF HETEROSEXUALITY

Monique Wittig with Michel Foucault. Judith Butler with
Antony Negri. Angela Davis with Félix Guattari. Kate Born-
stein with Franz Fanon. White heterosexual femininity is,
above all, an economic function referring to a specific posi-
tion within biopolitical relationships of production and
exchange, and based on the transformation of sex work,
the work of pregnancy, body care, and other unpaid activ-
ity within industrial capitalism.? This sexualized economy
functions through what Judith Butler has called perfor-
mative coercion:*® by means of semiotechnical, linguistic,
and corporal processes of regulated repetitions imposed by
cultural conventions. It’s impossible to imagine the rapid
expansion of industrial capitalism without the slave trade,
colonial expropriation, and the institutionalization of the
heterosexual dispositif as a mode of transformation in sur-
plus value of unpaid sexual services historically performed
by women. It is reasonable to posit an unpaid debt for sex
work that heterosexual men historically contracted with
regard to women, in the same way that Western countries

25. Wittig, 58-59.
26. Judith Butler, Gender Trouble.
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should be, according to Franz Fanon, forced to reimburse a
colonial debt to colonized peoples.?” If interest were applied
to the debt for sexual services and colonial plundering, all
women and colonized peoples on the planet would receive
an annuity that would allow them to spend the rest of their
lives without working.

Heterosexuality hasn’t always existed. The contemporary
transformation of capitalism entails a mutation of the
sex-gender order. If we look attentively at the signs of
technification and informatization of gender that emerge
starting with World War II, we can even affirm that het-
erosexuality has been summoned to disappear one day. In
fact, it is in the act of disappearing now. The postsexual era
will then begin as a secondary effect of the pharmacoporno
industry. This means that there will no longer be sexual
relations between cis-males and cis-females and that the
conditions of sexual production (production of bodies and
pleasures) are drastically changing, that they will begin to
resemble more and more closely the production of bodies
and deviant pleasures, under the control of the same phar-
macopornographic regulations. In other words, all forms of
sexuality and production of pleasure, all libidinal and bio-
political economies are now subject to the same molecular
and digital technologies of the production of sex, gender,
and sexuality.

The normative premises of the nineteenth-century

27. Frantz Fanon, “De la violence,” in Les Damnés de la terre, in Oeuvres (Paris: La
Découverte, 2011), 503.
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disciplinary sexual regime (continuity between sexuality
and reproduction and pathologization of nonreproduc-
tive practices, including masturbation and homosexuality)
were radically displaced with the invention of the Pill and
the making of pornography into a branch of popular media
industries that transformed masturbation into a source of
production of capital. But the technoliving park of which
we are part isn’t completely coherent and integrated. The
two poles of the pharmacopornographic industry (phar-
maco and porno) function more in opposition than they do
in tandem. Although the pornography industry as a whole
works as cultural propaganda for the gender dimorphic
regime (producing normative and idealized representations
of heterosexual and homosexual practice, where sexuality
equals penetration with a biopenis) and the political asym-
metry between cis-males and cis-females is legitimized as
based on anatomical differences (cis-male = biopenis; cis-
female = biovagina), the pharmaceutical and biotechnical
industries and the new techniques of assisted reproduc-
tion—even if they do continue to function in a heteronor-
mative legal framework—are ceaselessly redesigning the
frontiers between the genders and, as a whole, turning the
economic, heterosexual, and political system into an obso-
lete means of management of subjectivity.

The dialectic between pharmaco and porno is already
arising in the contradictions between various (low-tech or
high-tech) biocodes of subjectivity coming from different
regimes of production of the body. For example, families
(whether heterosexual, homosexual, or monoparental) in

which reproduction has been accomplished by in vitro fer-
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tilization with anonymous donor sperm continue to func-
tion in a politicolegal system in which the performative
ideals of masculinity and kinship have not been challenged.
Moreover, the biocodes of the production of subjectivity
(both those that are semiotic and those that are pharma-
ceutical, from Viagra to testosterone, by way of the aes-
thetics of the gay body or sexual practices using synthetic
organs) are circulating within the pharmacopornographic
market without any possibility of controlling the processes
of production of subjectivity that they are inducing. Thus,
biocodes (language, ways of dressing, hormones, pros-
theses) that once belonged to feminine, masculine, het-
erosexual, homosexual, transsexual, or even genderqueer
configurations can achieve means of expression that are
denaturalized and offbeat and free of a sexual identity or a
precise biopolitical subjectivity. A way of life or an identity
agenda. The visual codes governing the transformed face
of Courtney Love, a rock icon, are not at all different from
those used to rejuvenate the face of the queen of Spain,
the actress Pamela Anderson, Chen Lili (the transsexual
woman who attempted to compete in the Miss Universe
contest in 2004), or the lesbian star Ellen DeGeneres, or
from those used in remodeling the face of an anonymous
working-class cis-female who wins the right to participate
in the American TV show Extreme Makeover. As a result,
we are witnessing a horizontalization of the consumption
of the techniques of production of the body that redistrib-
utes the differences between class, race, or sexual identi-
ties, between the culture of rock music, high society, and

the porn industry. This pharmacopornographic shifting is a
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sign that normative white heterosexuality will soon be one
body aesthetic among many others, a retro reproductive
style that various future generations will be able to deni-
grate or exalt, a low-tech reproduction machine possibly
exportable to other parts of the world (even an excuse for
waging war against Muslim countries), but completely out
of date and decadent in Western democratic post-Judeo-
Christian societies.

Fifty years after the invention of the Pill, all sexual bod-
ies are produced and become intelligible according to a
common pharmacopornographic epistemology. There are
not body biotechnologies that differ but the administra-
tive systems that, as Dean Spade argues, sort and manage
the access and use of those technologies, distributing life
chances according to class, race, ability, gender, or sexual-
ity.”® Today, a cis-male can self-administer a testosterone-
based hormonal complex to increase his athletic efficiency,
and a teenager can have an implant placed under her skin
that releases a composite of estrogens and progesterone
for three years, acting as a contraceptive; a cis-female
who claims to be a man can sign an agreement for a sex
change and receive endocrinal therapy with a base of tes-
tosterone that makes it possible to grow a beard and mus-
tache and increases muscularity; a cis-female of sixty may
discover that more than twenty years of swallowing her
high-strength contraceptive pill has caused kidney failure
or breast cancer that she is supposed to treat with chemo-
therapy resembling what the victims of Chernobyl were

28. See Dean Spade, Normal Life: Administrative Violence, Critical Trans Politics and the
Limits of the Law (New York: South End Press, 2011).
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exposed to; a heterosexual couple can resort to in vitro
fertilization after discovering that the male can’t produce
sperm mobile enough to fertilize the ovum of his partner
because he has consumed too much tobacco and alcohol.
The same testosterone that helps turn the wheels of the
Tour de France serves to transform the bodies of F2M
transsexuals . . . The question is, who has access to hormone
treatments? According to which clinical diagnosis? How do
class and race modify the distribution of and the access to
technologies of production of gender?

All this suggests that a normative regime for segregated
distribution of race, class, gender, sexuality, and ability
coexists with the process of “becoming common” of tech-
nologies of the production of body, gender, sex, race, and
sexuality. From now on, the mutation will be impossible
to stop.

In the middle of the Cold War, a new ontological-politi-
cal distinction between “cis-” (a body that keeps the gender
it was assigned at birth) and “trans” (a body availing itself
of hormonal, surgical, prosthetic, or legal technologies to
change that assignment) made its appearance. Henceforth,
I will use the nomenclature cis- and trans, with the under-
standing that these two biopolitical gender statuses are
technically produced. Both of them fall within the prov-
ince of common methods of visual recognition, performa-
tive production, and morphological control. The difference
between “cis-” and “trans” is enumerated as a function of
resistance to the norm of the consciousness of those tech-

29. See the notion of “becoming common” in Antonio Negri and Michael Hardt,
Multitudes, 142.
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nical (pharmacopornographic) processes that produce
somatic fictions of masculinity and femininity and as a
function of scientific techniques and social recognition in
public space. This implies no judgment about value: “trans”
gender is neither better nor more political than “cis-” gen-
der. It comes down to saying that, in ontopolitical terms,
there are only technogenders. Photographic, biotechnolog-
ical, surgical, pharmacological, cinematographic, or cyber-
netic techniques come to construct the materiality of the
sexes performatively. Some transsexuals claim to have been
born “imprisoned in the body of the opposite sex” and say
that the technical mechanisms placed at their disposal by
contemporary medicine are only a way of revealing their
true, authentic sex. Others, like Kate Bornstein, Del LaGrace
Volcano, or Susan Stryker,® affirm their status as gender
queers, or gender deviants, and refuse any summons as man
or woman, declaring them to be impositions of the norm.
Del LaGrace Volcano puts it this way:

As a gender variant visual artist I access “technologies
of gender” in order to amplify rather than erase the her-
maphroditic traces of my body. I name myself. A gender
abolitionist. A part time gender terrorist. An intentional
mutation and intersex by design, (as opposed to diagno-
sis), in order to distinguish myjourney from the thousands
of intersex individuals who have had their “ambiguous”
bodies mutilated and disfigured in a misguided attempt at

“normalization.”®!

30. Kate Bornstein, Gender Outlaw: On Men, Women, and the Rest of Us (New York:
Routledge, 1994); Susan Stryker, “My Words to Victor Frankenstein Above the Village of
Chamounix: Performing Transgender Rage,” GLQ: A Journal of Lesbian and Gay Studies 1, no.
3(1994): 227-54.

31. Del LaGrace Volcano, “Artist Statement,” last modified September 2005, http://www.
dellagracevolcano.com/statement.html.
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One cannot insist enough on the fact that the pharmaco-
pornographic regime of sexuality cannot function without
the circulation of an enormous quantity of semiotechnical
flow: the flow of hormones, the flow of silicone, and the
flow of digital, textual, and representational content . . .
In other words, it cannot function without the constant
trafficking of gender biocodes. Gender in the twenty-first
century functions as an abstract mechanism for technical
subjectification; it is spliced, cut, moved, cited, imitated,
swallowed, injected, transplanted, digitized, copied, con-
ceived of as design, bought, sold, modified, mortgaged,
transferred, downloaded, enforced, translated, falsified,
fabricated, swapped, dosed, administered, extracted, con-
tracted, concealed, negated, renounced, betrayed . . . It
transmutes.

In terms of political agency, subjection, or empow-
erment do not depend on the rejection of technologies
in the name of nature, but rather on the differential use
and reappropriation of the very techniques of the produc-
tion of subjectivity. No political power exists without con-
trol over production and distribution of gender biocodes.
Pharmacopornographic emancipation of subaltern bodies
can be measured only according to these essential criteria:
involvement in and access to the production, circulation,

and interpretation of somato-politic biocodes.
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ictor, the lover I left for VD, has been working for six

months for a phone sex chat line. He goes out every day
at 7:00 p.m. and comes home at one in the morning. We
get up around eleven, eat breakfast while reading the paper
with MTV playing in the background, then take Justine for
a walk in the park; when we get back home, we have sex
until five in the afternoon. We've taken to being two guys
as far as we can. Two gay guys, except for the fact that we
don’t have a penny, or regular jobs, or a house; we've got
nothing, neither back-rooms nor dicks; but there are more
dildos where we live than there are cocks in the saunas of
Paris. During these three months in 2004, the issue of the
structural lack of public space for lesbians, drag kings, and
trans guys in Paris doesn’t bother us—even if it does pose
a real problem. We fuck each other all day. As soon as we
have a moment free. The process of adapting to silicone can
take a long time. At the beginning, I'm the one who fucks
him. He has the beauty of an Arab smuggler, the elegance of
arogue who reads Artaud, and the calm of a pharaoh’s dog.
With black eyes and a freckled face, he’s the best thing since
sliced bread. His drag king vagina swallows everything.
Without regard to size. No need to begin with size M; why
not go directly to XL.

130
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Victor is an impassable “bottom.” He can take every-
thing I find. He smiles when he comes and never tires out.
Every day, at 5:30 p.m., bus 69 takes him to his work as a
linguistic masturbator. When he leaves the house, his skin
is hyperoxygenated, but his legs are trembling. He dozes on
the bus before arriving at the job, then spends six hours on
the phone doing his whore routine. This has been working
particularly well since he began to specialize in sadomas-
ochistic clients. His arrangements with me in private end
up serving to soothe the sexual deprivation of a gang of
masturbators who spend the day stuck on the telephone.
It’s what the Negrists of the radical Left call “biopolitical
work,” or, in other words, jerking off the planetary cock.
It consists of the transformation of our sexual resources
into work, of our sensitivity into an object of commerce,
of our erotic memory into text paid by character count,
of our sexual arrangements into anonymous scenarios
performed repetitively by indifferent actors. During the
seven hours in which Victor “works biopolitically,” I write.
Paid by the French state just enough to eat and take care
of bills, 've accumulated nearly a thousand pages on the
impact of feminism on contemporary aesthetic and politi-
cal discourse. The philosopher’s minimum wage. Ensconced
at my work table like a pilot in his cockpit, with Enrique
Morente playing in the background, I read Foucault, Sloter-
dijk, or Buckminster Fuller, or write an unpaid article about
sexual segregation in public space. It calms me when sex
and philosophy approach each other. These are precious
hours, enveloped in translucent silence, the peace of iso-

lation. A balance composed of two equally drifting masses



132 Becoming T

that achieve equilibrium in my brain; reading flows toward
writing, and the other way around. Without anxiety. I'm on
the point of finishing Anus Public: An Interview with Nobody,
a conversation in which no one asks me the questions
that I answer about the reasons that led to my giving up
queer politics. I have no intention of publishing this text.
I think it’s still inadequate, too tender for the brutality of
the century, too obviously selfish in the face of the impend-
ing collective suffering and the gradual disappearance of
the living. Television helps me get away from the island of
reading-writing. News from the heterosexual world: i-Télé.
P in a leopard shirt and black sunglasses, and BB, looking
like a pop Jesuit, discussing the life of Janis Joplin. Obvi-
ously, she was a lesbian. At this moment, I don’t know that
Mr. Leopard Shirt is the person who broke the heart of my
future lover. That is what allows me to continue to lead a
normal life, in an automatic way, without concern. When
Victor comes home, I get ready for dinner. Sometimes
there’s enough energy left for us to fuck for thirty or forty
minutes. Or else we fuck only with our mouths, endless
fucks, emitting electric signals received everywhere else in
the body. Sometimes we fall asleep immediately after hav-
ing dined with Justine. These months form a long tunnel
of sex, drag king days, tantric rituals, soft-packing, days of
incest and vampiric sleep that I go through in a semicon-
scious state, with the certainty that something or someone
will end up taking me out of this infernal paradise. I would
have never imagined that VD, your death, and testosterone
would be waiting at the end of the tunnel. In this case—and

who knows if it was only this one, or more generally the
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case—complete ignorance of the future was the condition
that provided the possibility of continuing to live in the
present. Just as it is necessary to forget to keep living, it is
necessary not to know the future to wait naively for time
to pass. At the height of his career, the architect Adolf Loos
burned all his drawings, letters, diaries, fetish objects. He
burned everything. With fire, he built an archive made of
smoke, a dense mass of forgetfulness from which it would
be possible to begin to live again. If there were a precise psy-
chosomatic memory of the previous breakup, no one would
fall in love again; nor would we if we knew in advance the
exact circumstances of the end of the love we were about
to begin having. If I'd known that your death, the love of
VD, and addiction to T were at the end of the tunnel, then
excitement, fear, and an irrepressible desire would have
prevented me from living. It seems that not having cer-
tainty, not knowing, can be confirmed as a condition of bio-
political survival.

In the meantime, I enjoy what I have. The unique plea-
sure of writing in English, French, Spanish, of wandering
from one language to another like being in transit between
masculinity, femininity, and transsexuality. The pleasure of
multiplicity. Three artificial languages, expanding as they
become entangled, fight to become or not become a single
language. Blend. Finding their meaning only in this blend-
ing. Production among species. I write about what matters
most to me, in a language that doesn’t belong to me. This is
what Derrida called the monolingualism of the other;' none
of the languages that I am speaking belong to me, and yet

1. Jacques Derrida, Le Monolinguisme de l'autre, Ou la prothése de l'origine (Paris: Galilée,

1996).
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there is no other way to speak, no other way to love. None
of the sexes that I embody possess any ontological density,
and yet there is no other way of being a body. Dispossessed
from the start.

STATE-COUCH-BODY-MOLECULE

During the two months before your death I wake up con-
sistently every night at four in the morning, the hour when
cows give birth and the owls go hunting. The history of life
is revealed before me night after night with the slowness of
insomnia. It calms me to think that I was once bacteria and
that someday I'll become it again. My bacterial self helps
me sleep. For more than two thousand years, it rained on
earth until these empty pools that had become oceans and
evaporated after the explosion of a giant meteorite filled up
with water again. I tell myself that if the oceans could dry
up and then refill, my heart as well can purge itself of poli-
tics and be filled again. What I don’t know yet is that soon
my heart will be filled with your death and, almost at the
same time, VD’s love.

During the day, I swing between frenetic activity and
total emptiness. In the periods of emptiness, I spend the
majority of my time sitting on the couch. I don’t search for
a comfortable position, try to make it an elegant gesture;
I merely flop shapelessly on the rectangular surface of the
couch, and wait. During these recumbent hours, I sweat,
tremble; sometimes, but rarely, I cry, and from time to

time, [ manage to fall asleep. I go out only to walk Justine.
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Buy the paper, but don’t read it. Buy something to eat, but
don’t eat it. The dog eats, though. This couch could be a bed
in a psychiatric hospital. Yes, that’s it, a home office for the
medical and legal institutions of the Republic of France,
a country in which I'm not even a citizen. The couch is a
tentacle of the control system, an installation within inner
space in the form of living room furniture. It’s a political
device, a public space of surveillance and deactivation that
presents an advantage in comparison with other classical
institutions, such as the prison or the hospital. Its purpose
is to uphold the fiction that this apartment, its fifty-five
square feet, which can be locked with a key, is my pri-
vate territory. A slippage of paranoia from the sofa to my
skin. My body could be a lifelong center of imprisonment,
a mechanism that is conscious of the system of control
implanted in my biological structure, an avatar of pharma-
copower with my name attached to it. My body, my cells are
a political appliance par excellence, a public-private space of
surveillance and activation that affords an advantage com-
pared with other classical institutions such as the school or
army and that upholds the fiction of my subjectivity and its
biochemical support, its cells, its supposedly impenetrable
fifty-five square feet as my unique and ultimate individual
possession. [ stop the paranoia and kiss Justine. How can [
escape form this cozy prison? What can I know? What am [
supposed to do? What am I allowed to hope for?

I'look for keys to survival in books. I cling to Foucault’s
published seminars, Guattari’s Trois ecologies, the biography
of Walter Benjamin, his writings, Butler, Violette Leduc,

Genet, Haraway, Wittig again, Susan Stryker, Edmund
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White. But, more than anything, there are your books. I
don’t think about calling you when I'm at my worst. From
time to time, you leave a belligerent message on my answer-
ing machine. “When are you going to write something that’s
worth the trouble?” “It’s you or me.” “Stop attacking me.” I
don’t answer. Ever. I don’t understand what you’re talking
to me about. I don’t know what to say to you. If you only
knew what was happening to me. But you don’t have the
slightest idea. Your stupid messages calm me down because
they allow me to dodge the question: I don’t call you so that
I don’t have to tell you that I'm going to start taking testos-
terone. I should speak to you about it, inform you of it. Now
that I'm going to transform myself into one of yours, we’ll
be able to fulfill the old dream of fucking each other. I don’t
know that these days are the last before your death, and I
don’t call you.

I spend entire days reviewing the archive of American
feminism in the 1970s. Certain voices are engraved perma-
nently in my memory. Others are disappearing for good.
Faith Ringgold remains, as does her way of saying eye to eye
to a journalist that the only way to survive the colonial and
patriarchal enemy is to laugh in his face. She’s not kidding;
on the contrary, she’s shouting right at him, interrupts him
when he speaks, doesn’t pay him the slightest attention.
Laughter is a form of resistance, survival, a way of muster-
ing forces. Shouting, too. When you belong to an oppressed
group, you have to learn how to laugh in the face of the
enemy, says Ringgold. The problem is that things aren’t so
clear anymore. You end up not knowing anymore who’s the

oppressor and who’s the oppressed; or rather, it’s difficult
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to see yourself as both the oppressor and the one who is
oppressed. I guess that in that case you have to laugh at
yourself.

Jill Johnston’s voice is imprinted in me: “As long as all
women aren’t lesbians, there will be no political revolu-
tion.” Nancy Angelo and Candace Compton: “Listen closely.
You don’t believe that I'm going to end my life within these
four walls? No one can force me to. Listen to me. I've had it
up to here with living locked inside my body. I'm sick of it.”
My mind is a sexual sheath in which my body is huddled, a
shut case, a tomb, a trap. I'm a fascist political message that
is drifting. My body is the message, my mind the bottle.
Exploding. It’s the only thing that makes me get hard.

Every day, I try to cut one of the wires attaching me to
the cultural program of feminization in which I grew up,
but femininity sticks to me like a greasy hand. Like my
mother’s warm hand, like the oceanic sound of Spanish in
my dreams. Like Faith Wilding in her performance in the
Womanhouse project, I keep waiting to be taken into some-
one’s arms, waiting for life to begin, waiting to be loved,
for pleasure to arrive, waiting . . . But I'm also a trans man.
With or without T. To the list of feminine waiting, I must
add the endless list of ways of hoping for the advent of mas-
culinity: waiting for my beard to grow, waiting to be able
to shave, waiting for a cock to grow from my loins, waiting
for girls to look at me as if I were a man, waiting for men
to speak to me as if [ were one of them, waiting to be able
to give it to all the little sweeties, waiting for power, wait-
ing for recognition, waiting for pleasure, waiting . . . I won-

der when it will be too late to undo this program of gender
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production. Maybe beyond a certain threshold, the process
becomes irreversible. What are the temporal parameters of
this production? What are the contours of its construction;
what is its direction?

In her 1967 SCUM Manifesto, Valerie Solanas had seen
things with a certain precision.? More than forty years have
gone by, and one element seems to have changed: all the
grotesque characteristics that Solanas attributes to men in
capitalist society at mid-twentieth century seem to have
spread to women today. Men and women are the bioprod-
ucts of a bifurcated sexual system with a paradoxical ten-
dency for reproduction and self-destruction. “To be male is
to be deficient, emotionally limited . . . egocentric, trapped
inside himself, incapable of empathizing or identifying
with others, of love, friendship, affection, of tenderness.”
Men and women are isolated units, creatures condemned to
constant self-surveillance and self-control by a rigid class-
sex-gender-race system. The time they devote to this brutal
political arrangement of their subjectivity is comparable to
the whole extent of their lives. Once all their vitality has
been put to work to reduce their own somatic multiplicity,
they become physically weakened beings, incapable of find-
ing any satisfaction in life and dead politically before they
have taken their last breath. I do not want the female gen-
der that has been assigned to me at birth. Neither do I want
the male gender that transsexual medicine can furnish and
that the state will award me if I behave in the right way. I
don’t want any of it.

2. Valerie Solanas, SCUM Manifesto (New York: Verso, 2004).
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BECOMING MOLECULAR

When I take a dose of testosterone in gel form or inject it,
what I'm actually giving myself is a chain of political signifi-
ers that have been materialized in order to acquire the form
of a molecule that can be absorbed by my body. I'm taking
not only the hormone, the molecule, but also the concept of
hormone, a series of signs, texts, and discourses, the pro-
cess through which the hormone came to be synthesized,
the technical sequences that produce it in the laboratory.
I inject a crystalline, oil-soluble steroid carbon chain of
molecules, and with it a bit of the history of modernity. I
administer myself a series of economic transactions, a col-
lection of pharmaceutical decisions, clinical tests, focus
groups, and business management techniques; I connect to
a baroque network of exchange and to economic and politi-
cal flow-chains for the patenting of the living. I am linked
by T to electricity, to genetic research projects, to megaur-
banization, to the destruction of forests of the biosphere, to
the pharmaceutical exploitation of living species, to Dolly
the cloned sheep, to the advance of the Ebola virus, to HIV
mutation, to antipersonnel mines and the broadband trans-
mission of information. In this way I become one of the
somatic connectives through which power, desire, release,
submission, capital, rubbish, and rebellion circulate.

As a body—and this is the only important thing about
being a subject-body, a technoliving system—I'm the plat-
form that makes possible the materialization of political
imagination. I am my own guinea pig for an experiment

on the effects of intentionally increasing the level of tes-



140 Becoming T

tosterone in the body of a cis-female. Instantly, the testos-
terone turns me into something radically different from a
cis-female. Even when the changes generated by this mol-
ecule are socially imperceptible. The lab rat is becoming
human. The human being is becoming a rodent. And as for
me: neither testo-girl nor techno-boy. I am a port of inser-
tion for C,;H,,O,. I'm both the terminal of one of the appa-
ratuses of neoliberal governmentality and the vanishing
point through which escapes the system’s power to control.
I'm the molecule and the state, and I'm the laboratory rat
and the scientific subject that conducts the research; I'm
the residue of a biochemical process. I am the future com-
mon artificial ancestor for the elaboration of new species in
the perpetually random processes of mutation and genetic
drift. Tam T.

THE DEVIL IN GEL FORM

After the fifth dose of Testogel, I began to make out varia-
tions in the range of excitation, muscular tension, the ten-
dency for outward expressions of my body. All drugs are
poisons. The only difference between a poison and a medi-
cine lies in the dose. But what is the right dose of testoster-
one? The one that yields my body, or another? What would
hormonal justice be? And if there is a hormonal justice,
should I apply that justice to myself?

Testosterone is the devil in a colorless gel. The cutane-
ous administration of fifty milligrams of testosterone in gel
form twice a week for three months isn’t easy to detect with
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the naked eye in the body of a cis-female, in my body. It is
changing the hormonal composition of my body substan-
tially. Modus molecularis. Itis a matter of a potential transfor-
mation of my own endocrinal ontology. The changes are not
purely artificial. Testosterone existing externally is inserted
into a molecular field of possibilities that already exist
inside my body. Rather than rejection of it, there is assimi-
lation, incorporation. Mit-sein. Being-with-testosterone.

Testosterone does not radically alter the perception of
reality or the sense of identity. This particular dose of tes-
tosterone isn’t strong enough to produce in the body of a
cis-female identifiable exterior changes labeled as “viril-
ism” by mainstream medicine (beard and mustache, notice-
able increase in muscle mass, changing of the voice . . .). It
does not change the way others decipher my gender. I've
always had an androgynous body, and the microdoses of
testosterone that I'm giving myself don’t alter that situa-
tion. However, they produce subtle but decisive changes in
my affect, in my inner perception, in my sexual excitation,
in the odor of my body, and in resistance to fatigue.

Testosterone isn’t masculinity. Nothing allows us to
conclude that the effects produced by testosterone are mas-
culine. The only thing that we can say is that, until now,
they have as a whole been the exclusive property of cis-
males. Masculinity is only one of the possible political (and
nonbiological) by-products of the administration of testos-
terone. It is neither the only one nor, over the long term,
the one that will dominate socially.

The consumption of testosterone, like that of estrogen

and progesterone in the case of the Pill, do not depend on
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any ideal cultural constructions of gender that would come
to influence the way we act and think. We are confronted
directly by the production of the materiality of gender.
Everything is a matter of doses, of melting and crystal-
lization points, of the rotary power of the molecule, of
regularity, of milligrams, of form and mode of administra-
tion, of habit, of praxis. What is happening to me could be
described in terms of a “molecular revolution.” In detailing
this concept in order to refer to the revolt of May 1968,
Félix Guattari certainly was not thinking of cis-females
who self-administer testosterone. On the other hand, he
was attentive to structural modifications generated by
micropolitical changes such as the consumption of drugs,
changes in perception, in sexual conduct, in the invention
of new languages.® It is a question of becomings, of mul-
tiplicities. In such a context, molecular revolution could be
pointing to a kind of political homeopathy of gender. It’s
not a matter of going from woman to man, from man to
woman, but of contaminating the molecular bases of the
production of sexual difference, with the understand-
ing that these two states of being, male and female, exist
only as “political fictions,” as somatic effects of the techni-
cal process of normalization. It’s a matter of intervening
intentionally in this process of production in order to end

up with viable forms of incorporated gender, to produce a

3. Félix Guattari, La Révolution moléculaire (Paris, Recherches: 1988). See also Félix
Guattari, “Plan sur la planete. Capitalisme mondial intégré et révolutions moléculaires,”
in Minorités dans la pensée, eds. Jean-Pierre Faye, Marc Rombaut, Jean-Pierre Verheggen
(Paris: Payot, 1979); Gilles Deleuze and Félix Guattari, A Thousand Plateaus: Capitalism and
Schizophrenia, trans. Brian Massumi (Minneapolis: University of Minnesota Press, 1987),
232-309.
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new sexual and affective platform that is neither male nor
female in the pharmacopornographic sense of the term,
which would make possible the transformation of the spe-
cies. T is only a threshold, a molecular door, a becoming
between multiplicities.

For a body accustomed to regulating its hormonal
metabolism in terms of the production of estrogen, the
intentional increasing of the level of testosterone in the
blood constitutes an endocrinal reprogramming. The slight-
est hormonal change affects all the functions of the body:
the desire to eat and to fuck, circulation and the absorption
of minerals, the biological rhythms regulating sleep, the
capacity for physical exertion, muscular tone, metabolism,
the sense of smell and taste—in fact, the entire biochemi-
cal physiology of the organism. None of these modifica-
tions can be qualified as masculine. But of all the mental
and physical effects caused by self-intoxication based on
testosterone in gel form, the feeling of transgressing lim-
its of gender that have been socially imposed on me was
without a doubt the most intense. The new metabolism of
testosterone in my body wouldn’t be effective in terms of
masculinization without the previous existence of a politi-
cal agenda that interprets these changes as an integral
part of a desire—controlled by the pharmacopornographic
order—for sex change. Without this desire, without the
project of being in transit from one fiction of sex to another,
taking testosterone would never be anything but a molecu-

lar becoming.



8. PHARMACOPOWER*

Pharmacia (Pharmakeia) is also a common noun signify-
ing the administration of the pharmakon, the drug: the
medicine and/or poison. . . . Socrates compares the writ-
ten text Phaedrus has brought along to a drug (pharma-
kon). The pharmakon, this “medicine,” this philter, which
acts as both remedy and poison, already introduces itself
into the body of the discourse with all its ambivalence.
. . . The pharmakon would be a substance—with all that
that word can connote in terms of matter with occult vir-
tues, cryptic depths, refusing to submit their ambivalence
to analysis, already paving the way for alchemy—if we
didn’t have eventually to come to recognize it as antisub-
stance itself: that which resists any philosopheme, indefi-
nitely exceeding its bounds as nonidentity, nonessence,
nonsubstance; granting philosophy by that very fact the
inexhaustible adversity of what funds it and the infinite
absence of what founds it. . . . The pharmakon properly
consists in a certain inconsistency, a certain impropri-
ety, this nonidentity-with-itself always allowing it to be
turned against itself. What is at stake at this overturning
is no less than science and death. Which are consigned to
a single type in the structure of the pharmakon, the one
and the only name for that potion that must be awaited.
And even, in Socrates’s case, deserved.!

* This chapter has been modified and developed for this English-language edition by the
author.

1. Jacques Derrida, “La pharmacie de Platon,” in La Dissémination (Paris: Editions du
Seuil, 1972), 86, 87 and 148. See also Derrida, Dissemination, trans. Barbara Johnson
(Chicago: University of Chicago Press, 1983), 70 and 119.
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NARCOSEXUAL WITCHCRAFT

Pharmacopornographic hegemony, which wouldn’t become
explicit until the end of the twentieth century, has its roots
in the origins of modern capitalism, transformations of
medieval systems of production at the end of the fifteenth
century that would open the way to industrial and colonial
economies, to the biopolitical fiction of the nation-state
and to regimes of scientific and technical knowledge. In
order to understand how new relationships of body-power,
pleasure-knowledge, and pharmakon-subjectivities were
established in the West, we must first make an indispens-
able detour through the relationship between capitalism
and the destruction of our entheogenic? traditions.

To gain access to the question of the pharmakon, we have
to go the way of witches. Farmers, harvesters, and prepar-
ers of medicinal plants were condemned during the Inqui-
sition. Witches, alchemists, and midwives were declared to
be heretics and satanic deviants. At the same time, Europe
colonized the Americas. “Witch-hunt[s] occurred simul-
taneously with the colonization and extermination of the
populations of the New World, the English enclosures, [or]
the beginning of the slave trade.”® Feminist historian Sil-
via Federici has shown that the witch hunt was a double

2. Denis Richard, Jean-Louis Senon and Marc Valleur, Dictionnaire des drogues et des
dépendances (Paris: Larousse, 2004), 267. Entheogenic comes from the Greek entheos,
meaning trance, possession. A neologism suggested in 1979 by the Hellenist Carl Ruck,
the ethno-botanist Gordon Wasson and the philosopher Jonathan Ott, pertaining
to psychoactive substances capable of inducing states of ecstatic trance or shamanic
possession. This term does not cover the same territory as the word psychedelic, which is
related to 60s Western culture.

3. Silvia Federici, Caliban and the Witch: Women, the Body and Primitive Accumulation (New
York: Autonomedia, 2004), 164.
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attempt to appropriate women’s bodies as reproductive
force and to end the use of natural resources as “commons”
(meadows, forests, rivers, lakes, wild pastures). The process
of enclosing land, expropriating folk wisdom, criminaliz-
ing practices of “voluntary intoxication,” and privatizing
plant germ plasm was only beginning. It reached its apex
in the modern period with the colonial expropriation of
plants, animals, human bodies, and knowledges; the per-
secution of the producers, consumers, and traffickers of
“drugs”; the gradual transformation of natural resources
into pharmaceutical patents; and the confiscation by jurid-
ical-medical institutions of all experiments that involved
self-administration.*

Most medieval preparations with hallucinogenic proper-
ties were topically absorbed, dissolved in an oil-based oint-
ment and smeared on the neck, armpits, or stomach. The
way these salves were applied closely resembles transgen-
der people’s use of testosterone in gel form today. Contem-
porary historians of medieval pharmacological traditions
and the Inquisition hypothesize that most of the visions
and acts of magic condemned as satanic by the tribunals of
the Inquisition were the result of the accidental or inten-
tional ingestion of psychoactive substances. By consulting
the records of the inquisitors of the period and the ancient
treatises of herbalists, today’s researchers have been able
to identify the different hallucinogenic and narcotic sub-
stances extracted from vegetable and animal matter that

were then in use.

4. Richard Stallman, “Biopirates ou biocorsaires?,” Multitudes 1 (mars 2000): 114-17.
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A number of these recipes for ointments and concoc-
tions mention psychoactive solanaceous ingredients,
substances such as henbane (of the nightshade family),
stramonium (thorn apple), belladonna, and mandrake.
All of them included extracts of such plants as the poppy
(source of opium, heroin, and morphine) and hemp (mari-
juana, hashish); toads, whose skin, we now know, con-
tains a strong psychotropic substance; and a certain kind
of “flour of damp cereals,” probably having to do with the
ergot fungus that attacks rye and from which LSD would
be extracted. Hallucinogenic visions worthy of the rheto-
ric of Deleuze and Guattari (becoming animal, becoming
a plant, having sexual relations with animals, talking with
trees, astral projection, etc.) could have been caused by the
psychotropic effects on the organism after the ingestion or
cutaneous application of these plants with hallucinogenic
or aphrodisiac powers. In the 1960s, Walter Pahnke scru-
pulously followed the formula for an ointment appearing
in a fifteenth-century book and then experimented, along
with other colleagues, by smearing it on the area of the
neck and armpits. All the researchers reported having been
plunged into “a twenty-four-hour sleep during which they
dreamed of daredevil flights, frenetic dancing and other
strange adventures similar to those that took place during
medieval orgies.”

During periods of drought and severe food shortages,
to increase the production of bread, substitute grains like
rye were used, and these might have contained mycotox-

5. Antonio Escohotado, Historia General de las Drogas (Madrid: Espasa-Calpe, 2008), 169.
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ins, which were metabolites produced by the bread molds,
the effects of which were poisonous to mammals, causing
hallucinations and vomiting. Today we know that the vic-
tims of Ignis Sacer (Saint Anthony’s fire) were suffering
from the effects of the hallucinogen lysergic acid diethyl-
amide (abbreviated after 1938 as LSD)—a mycotoxin that
appeared during the baking of bread contaminated with
ergot—as well as from other mycotoxins, such as bella-
donna alkaloids, extracted from the fruit of the mandrake
root. Several more centuries were necessary before some of
these mycotoxins would appear again, in the manufacture
of antibiotics.®

The transcript of the sentencing of a woman accused
of witchcraft during the Inquisition in Carcassonne, from
1330 to 1340 (the period in which the term witch’s Sabbath
first came into use), records, “She encountered and greeted
a gigantic goat to which she gave herself. In exchange, the
goat taught her about venomous plants cooked in a cal-
dron over an evil fire, and poisonous plants. . . . Since that
time, she has devoted herself to the preparation of certain
noxious ingredients and potions.”” The 1580 treatise De la
démonomanie des sorciers by Bodino established a criminal
relationship between herbcraft and witchcraft.®

That was how herbalists, bonesetters, bards, and dru-
ids and priests and priestesses of other faiths, including all
those who dared practice herbcraft (for therapeutic, ritu-

6. Ibid., 164-69. See the English short version Antonio Escohotado, A Brief History of
Drugs from the Stone Age to the Stoned Age, trans. Kent Symington (Rochester, VT: Park
Street Press, 1999). See also Dale Pendel, Pharmako/Dynamis: Stimulating Plants, Potions &
Herbcraft (San Francisco: Mercury House, 2002).

7. Escohotado, History of Drugs, 277.

8.Ibid., 358.
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alistic, or simply recreational purposes) came to be listed
under the category of the “unspeakable” and were perse-
cuted, without any further distinction, for “sorcery.” The
Inquisition would function as an authority of control and
repression as much for the pharmacological knowledge of
women belonging to the lower class as for the potentia gau-
dendi generated by the body’s metabolism of the chemical
composition of these plants, as well as by the discourse and
shared knowledge attached to social rituals.

The feminist activist and pagan witch Starhawk argues
that the persecution of witches in Europe (and eventually
in the American colonies) from 1430 to 1740 was part of
a larger process of eradicating knowledge and lower-class
power while simultaneously working to reinforce the hege-
monic knowledge of the expert, something indispensable
to the gradual insertion of capitalism on a global scale.’

The Malleus Maleficarum, a handbook for the Inquisition
and its techniques for extracting knowledge, condemns
female sexuality, nonproductive sexuality (anal practices
and masturbation), and all experimentation with psycho-
active substances.!® As Starhawk points out, the Inquisi-
tion punished aggressiveness and pleasure in women and
imposed passivity, submission, and silence on them in the
domain of sexual practices.’ All of it was connected: the
emergence of proto-industrial capitalism and its scien-
tific forms of production and transmission of knowledge;
the extermination of a part of the population that had

9. Starhawk, Dreaming the Dark: Magic, Sex, and Politics (Boston: Beacon Press, 1997),
200-4.

10. Arthur Evans, Witchcraft and the Gay Counter-Culture (Boston: Fag Rag Books, 1981).

11. Starhawk, Dreaming, 215.
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been endowed with pharmacological awareness; the use of
racial discourses as religious and biological arguments for
enslavement and oppression; the appearance of new meth-
ods of segmenting, demarcating, and enclosing land; the
raising of livestock that would sustain the future textile
industry; colonial expansion in America, Africa, the Indies,
and the Far East; and the invention in Europe of servile and
pro-slavery models of labor.

Contrary to the generally accepted idea, women did not
wait until the twentieth century to become part of the labor
market. Their practice of fields of knowledge and their pro-
duction of wealth were carefully ousted from the circuits of
medieval economy so that such exclusion would strengthen
early capitalism. Angela Davis has taught us that the “white
woman” as mother and housewife is an invention of mod-
ern capitalism: the creation of bourgeois concepts of wife
and reproductive mother are accompanied by the economic
devaluation of the household and the exclusion of house-
work from the productive sphere.*?

Starhawk finds a correlation between this economic

analysis and the criminalization of witchcraft:

The Witch persecutions were tied to another of the far-
reaching changes in consciousness that occurred during
the sixteenth and seventeenth centuries. The rise of pro-
fessionalism in many arenas of life meant that activities
and services that people had always performed for them-
selves or for their neighbors and families were taken over
by a body of paid experts, who were licensed or otherwise
recognized as being the guardians of an officially approved
and restricted body of knowledge.

12. Angela Y. Davis, Women, Race, & Class (New York: Vintage, 1983), 8-12.
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The Catholic Church had for centuries served as a model
for an approved body that dispensed approved grace.
Many of the charges against Witches and heretics can be
seen as charges of giving or receiving “Brand X” grace, one
that lacked the official seal of approval; of transmitting
knowledge without approval. Witches’ powers, whether
used for harming or for healing, were branded as evil
because they came from an unapproved source.'®

During the medieval period, women were in charge of
caring for and healing the body by employing traditional
forms of knowledge that were based on the use of herbs
in the context of ritualistic practice. Female caregivers,
whether scholars or midwives, represented a threat to
the professional orders, at the center of which were the
new information experts, who would soon be legitimized
as scientific, and who included those in the field of medi-
cine. Such members of these orders would organize to form
guilds at the beginning of the sixteenth century. Licenses
to regulate the exercise of the medical profession were cre-
ated. These excluded white women and nonwhite people of
all genders who were learned in pharmacology.

At the end of the Middle Ages, the drainage of lakes
and swamps, the cutting of forests, the fencing of land, the
institution of private property for farming and cattle rais-
ing worked simultaneously to crush the pagan community,
where the mythical forces of the popular imagination and
the ecosystem were located, and in which grew those plants
and substances used in the “art of witchcraft.” From this

13. Starhawk, Dreaming, 199.
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perspective, the persecution of witches can be interpreted
as a war between expert knowledge and the non-profes-
sional knowledge of the multitude, a war between white
patriarchal power and narcosexual knowledge as it was tra-
ditionally practiced by women, colonized peoples, and non-
authorized sorcerers. It became a matter of exterminating
or confiscating a certain ecology of body and soul, hallu-
cinogenic treatments, and forms of pleasure or excitation.
Modern colonial capitalist knowledge came to pathologize
those technologies of subjectification produced by the col-
lective and physical experience of rituals, the process of the
transmission of symbols, and the absorption of any halluci-
nogenic or sexually arousing substances. Using the accusa-
tion of heresy and apostasy (denial of God), witch hunts did
nothing more than conceal the criminalization of practices
of “voluntary intoxication” and sexual and hallucinogenic
self-experimentation. It was on this forced oversight that

electrical and hormonal modernity would be erected.

SOMATIC FICTIONS: THE INVENTION OF SEX HORMONES

The sweet ferment of subjectivity eating away at itself.
—PETER SLOTERDIJK*
Everything we are today, our way of comprehending our-
selves as free, individual, and desiring bodies, begins with
printing, the Industrial Revolution, magnetism and its

transformation into electricity, rapid transport, long-

14. Peter Sloterdijk, Sphéres, trans. Olivier Mannoni, Ecumes, vol. 3 (Paris: Hachette
Littératures, 2003), 26.
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distance communication, and the organization of the mod-
ern city and its territorial grid. It also begins with the dis-
placement of millions of non-white human bodies from
Africa to Europe and America as labor and as a reproductive
force for capitalism, but also as bodies used to produce plea-
sure and wealth. It also includes the commercialization of
white male bodies as prostheses of wage-earning industrial
work; the transformation of the white female body into a
reproductive, domestic being; and the changing of the sur-
face of the planet into a single, endless railway . . . In this
context dominated by communication, travel, trade, con-
nection, and distribution, it isn’t surprising that a grow-
ing interest in the circulation of fluids and transmission
of information inside the body came to the fore, to create
conditions for the invention of hormones as communicat-
ing secretions.

From the beginning of the twentieth century to the cur-
rent day, the processes of the imagining and conceptual-
izing of hormones, as well as their production techniques,
have been carried out using animals and then human guinea
pigs, usually coming from the disciplinary institutions to
which they had been sent (army, jail, psychiatric hospital,
school . . . ) or from colonized territories regulated by a
new articulation of sovereign (necropolitical) and biopo-
litical techniques.® Bodies of rats, rabbits, chickens, bulls,
pigs; the “infrahuman” bodies of “niggers,” “nuts,” “fairies,”
“criminals” . . . Our models for gender—which are not only
conceptual categories but also embodied somato-political

15. For more about the articulation of sovereign and biopolitical regimes, see Roberto

Esposito, Bios: Biopolitics and Philosophy, trans. Timothy Campbell (Minneapolis: University
of Minnesota Press, 2008), 33-34.
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fictions—were manufactured at the crossroads at which
human, the supposedly nonhuman, and animal meet. Such
a process obviously suggests a complex feedback relation-
ship: human and animal are, as Donna J. Haraway has
argued, the technobiocultural results of these practices of
discursive materialization, which unite and separate them
with the same movement.Once again, this traffic begins in
the biological laboratories.

In 1767, the surgeon John Hunter, brother of the
famous anatomist William Hunter, performed the auto-
graft tissue transplantation of gonads onto castrated rats,
and experimented with the heterograft transplantation of
cocks’ testicles into the abdominal cavity of hens, which led
to his establishing for the first time a relationship between
testicles and masculinity.’® A century later, Arnold Adolf
Berthold, a physiologist at the University of Géttingen,
engaged in a series of experiments on roosters, removing
their testicles and transplanting them onto another place
on the body. His treatise, which was published during a
period when the notions of “heterosexuality” and “homo-
sexuality” were being invented as clinical concepts, would
be one of the first to resort to the heterosexual rhetoric
of male superiority and the complementary nature of the
sexes, as an explanation for variations in internal secre-
tions.’” What interests me about this—aside from the
heteroscientific caricature created by Berthold’s seeing the

16. Jan Bondeson, A Cabinet of Medical Curiosities (London: LB. Tauris, London, 1997),
O s treatiseon anatomy and physiology by Berthold has been abundantly analyzed
by such contemporary female readers as Nelly Oudshoorn and Anne Fausto-Sterling, who
have underlined the use of gender metaphors within biological narratives. Numerous

accounts and critiques of the cultural history of scientific technical practices that led to the
invention of hormones as pharmacological artifacts are also available. See Anne Fausto-
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roosters given testicles “as warriors sent out in pursuit
of the hens” and castrated capons as “languid and peace-
loving”—is the way in which an internal secretion is inter-
preted for the first time as distributed information. His
treatise concludes with the necessary condition of a chemi-
cal, rather than neuronal, transmission of the information
contained in the testicles, since these secretions seem to
circulate through the entire body by means of the blood-
stream and are not dependent on the location at which the
testicles were reimplanted.

Toward the end of the nineteenth century, it seemed
probable that the “internal secretions” of certain organs
were the origins of physiological processes in different
parts of the body.” Charles-Edouard Brown-Séquard, the
founder of “organotherapy,” focused on the sex glands and
decided to employ “animal organ extracts” to therapeu-
tic ends. Extracts from testicles, thought Brown-Séquard,
could guarantee eternal youthfulness and vigor for men.
Similarly, potions containing extracts of guinea pigs’ ova-
ries were used to treat various forms of uterine disease,
as well as cases of hysteria.”® However, the unusual thing
about Brown-Séquard, which would place him at the edge
of the scientific conventions of the time, is his penchant
for self-experimentation and public claims regarding such

processes, the way in which he becomes fascinated by the

Sterling, Sexing the Body: Gender Politics and the Construction of Sexuality (New York: Basic
Books, 2000); Nelly Oudshoorn, Beyond the Natural Body: an Archeology of Sex Hormones (New
York: Routledge, 1994). See also Chandak Sengoopta, The Most Secret Quintessence of Life,
Sex, Glands and Hormones 1850-1950 (Chicago: University of Chicago Press, 2006), 33-36.
18. Nelly Oudshoorn, “Hormones, technique et corps: L'archéologie des hormones
sexuelles 1923-1940,” Annales HSS 53, no. 4-5 (julliet-octobre 1998): 775-93.
19. Ibid., 779.
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increases promised by these extracts and uses his own body
as a field for clinical experimentation.

The science historian Chandak Sengoopta reports that
in 1889 Brown-Séquard “nearly ruined his hard-won repu-
tation by declaring before an assembly of august scientists
in Paris that he had ‘rejuvenated’ himself by injections of
testicular extracts of dogs and guinea pigs.”* The results,
he proclaimed, were “spectacular”: a marked gain in vigor
and mental lucidity. In addition, he maintained that the
female patients to whom he had administered preparations
of ground guinea pig ovaries had also experienced physi-
cal and mental improvements. Although several doctors
reacted to these affirmations with skepticism, organother-
apy would become enormously popular. “Within a decade,
however, the new treatments fell into disrepute. Brown-
Séquard admitted that the effects of his testicular injec-
tions were short-lived, probably the result of the power of
suggestion.”*!

Brown-Séquard’s failed experiment would, however,
contribute to the elaboration of a theory on the long-dis-
tance transmission of bio-information, in which secretions
would for the first time be understood as resembling “chem-
ical messages.”” A few years later, Edward Schifer, a profes-
sor of physiology at London University College, measured
the effects of injecting adrenal, thyroid, pancreas, and liver
extracts into the bloodstream. Schifer recorded, “Every
part of the body does, in fact, take up materials from the

20. Sengoopta, 36-37. See also, Anne Fausto-Sterling, Sexing the Body, 182.
21. Fausto-Sterling, Sexing the Body, 149.
22. Tbid., 150.
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blood, and does transform these into other materials. Hav-
ing thus transformed them, they are ultimately returned
into the circulating fluids and in that sense every tissue and
organ of the body furnishes an internal secretion.””

The year is 1905. Freud writes his Three Essays on the
Theory of Sexuality, and Dr. Ernest Henry Starling and Wil-
liam Bayliss invent the concept of the hormone. While
Freud is imagining an invisible geography that he calls “the
unconscious”—a virtual space that is both deep within
and parallel to the body and in which desire, the affects,
and the sexual identity of the subject are at play—science,
emerging biotechnology, and disciplinary institutions are
taking on subjectivity and sexuality and transforming them
into biochemical nodes of technical management. While
Freud is inventing sexuality as an entity independent of
anatomical sex, Starling and Bayliss are studying human
reactions as if they were the effects of substances released
from different parts of the body. Their breakthrough was
the identification of what they called “secretin,” a substance
produced by the duodenum that stimulated pancreatic
secretion.? Secretin will become the paradigm for a new
kind of physical functioning that they name hormone, from
the Greek horman, which means to excite, or activate, and
which worked, independently from the nervous system, as
a chemical messenger. As a historian of medicine has noted,
“The middle of the nineteenth century finds an awareness
of glands that had no ducts, glands that communicated

23. E.A. Schifer, “On Internal Secretions,” Lancet (August 10, 1895): 321-24.
24. Icon Group International, Hormones: Western Timeline History, 1656-1972 (San
Diego: ICON Group International, 2009), 6.
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only with blood vessels.”?* The paradigm of wireless sex had
been established.

Within a European colonial and industrial capitalist
context defined by the practices of telecommunication,
travel, traffic, and exchange, Starling and Bayliss are con-
ceptualizing hormones according to an early form of infor-
mation theory: “These chemical messages, or hormones,
as they could be called, have to be carried from the organ
where they are produced to the organ which they affect by
means of the bloodstream and the continually physiologi-
cal needs of the organism must determine their repeated
production and circulation throughout the body.”* The
invention of the notion of “hormone” represents an episte-
mological break, not only in relation to the modern model
of the mechanical body, but also in relation to the emerging
psychological model of the sexual unconscious. Whereas
Freud is conceptualizing the subject as an archeological ter-
rain of invisible signs, the hidden strata of which have to
be revealed by patient linguistic excavation, Starling and
Bayliss are sketching a diagram of the modern individual
as a silent biochemical communication network, a complex
interlacing of densely connected circuits that emit, receive,
and decode biochemical information. In opposition both to
Descartes’s and La Mettrie’s mechanical body, and to the
Freudian archeology of the ego, appears a new hormonal,
electrochemical, media-related, and ultraconnected sub-

25. John Henderson, “Ernest Starling and ‘Hormones’: an historical commentary,”
Journal of Endocrinology 184 (January 2005): 5-10, doi: 10.1677/joe.1.06000.

26. Ernest Starling, “The Croonian Lectures on the Chemical Correlations of the
Functions of the Body” (lecture, the Royal College of Physicians of London; June 20, 22, 27,
and 29, 1905), 6.
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ject. The modern biopolitical body, as Foucault suggested, is
no longer a one-dimensional surface where power, law, and
punishment come to be inscribed, but rather a thick interi-
ority where life, but also political control, take place in the
form of exchange, traffic, and communication.?” If biopower
has to go into and through the body (passer a l'intérieur du
corps), the space of the body must be extended, inflated,
opened up, and magnified to become a communication
system. In 1904, Maurice Adolphe Limon gave the name
endocrinology to the science of internal secretions, defining
interiority (endo means “inside” or “within” in Greek) as a
space of intense, yet invisible, chemical traffic.
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Between 1860 and 1910, the fifty-year period during
which the concept of hormone is being elaborated, James
Clerk Maxwell announces the existence of radio waves and
Heinrich Rudolph Hertz demonstrates that rapid varia-
tions of electric currents can be projected into space in the
form of waves that resemble those of light or heat, and

27. Michel Foucault, “Les rapports de pouvoir passent a l'intérieur du corps,” [1977] in Dits et
Ecrits II (Paris: Gallimard, 1994), 228-36.
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these discoveries permit the invention of the telegraph and
the radio. The press and mail delivery are now available to
the masses. Hormonal theory represents another form of
mass communication—an attempt to conceptualize the
body as a system of biocommunication. Endocrinology can
be read as the biologization of a theory of broadcasting,
distribution, and treatment of information—in a world
gradually undergoing globalization. For Starling and Bayl-
iss, hormones are characterized by their capacity for invis-
ible action from a distance: “a substance which has to be
turned out into the blood at repeated intervals to produce
in some distant organ or organs a physiological response
proportional to the dose.”? Starling described hormones
as “carriers” of “chemical messages transported by blood
from the organ where they are produced to the organ where
they must act.”” The hormone, then, operates according to
a logic of tele-action: the capacity to modify an organ by
the emission of biocoded information from some distance
away. Conceptualized as a tele-transmitter, the hormone
implies transport, distribution, exportation, availability
for extradomestic use, outflow, escape, flight, exodus, and
exchange; but also reading, decodification, and transla-
tion. Similar to the process of writing in Derrida’s decon-
struction, Starling’s and Bayliss’s hormone is a biological
postcard, a chemical telephone message, a long-distance
biocall.* It confronts us with a new way of understanding

28. John Henderson, “Ernest Starling and ‘Hormones’,” 9.

29. Ernst Starling, “The Croonian Lectures on the Chemical Correlations of the Functions
of the Body,” 6.

30. For a deconstructive theory of the telephone that could respond to this genealogy
of hormones see Avital Ronell, The Telephone Book, Technology, Schizophrenia, Electric Speech
(Lincoln, NE: University of Nebraska Press, 1991).
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the production of power and subject, distinct from that
suggested by Foucault in his description of the orthopedic
and architectonic disciplinary mechanisms of the prison or
the panopticon. The tele-cinematic hormonal theory is a
biomedia theory, a theory about a form of communication
in which the body is no longer just a means of transmission,
distribution, and collection of information, but the mate-
rial effect of these semiotechnical exchanges. We have come
face to face with a new understanding of space and the
body, but also of the production of power and of the subject
(both subjugation and subjectification) that, I shall argue,
demands a new theory of biopolitics going beyond the one
developed by Foucault in Discipline and Punish and the His-
tory of Sexuality. What are the specific practices through
which power is spatialized according to endocrinological
knowledge and techniques? How do these practices dif-
fer from the institutional disciplinary architectures of the
hospital and the prison that defined, according to Foucault,
nineteenth-century biopolitics?

The apparatus (dispositif) of subjectification that we can
reconstruct starting with hormonal theory at the beginning
of the twentieth century is a collection of institutional and
technical networks in which living artifacts are produced,
and are given political recognition within a predetermined
cultural context.?® The pharmacopornographic subject will
emerge from a techno-scientific-pop apparatus that con-

31. In the pharmacopornographic regime, the difference between “apparatus” and human
being, as described by Giorgio Agamben, is put into question. On the contrary, the techno-
living emerges like an apparatus from a process of techno-political construction; cf. Giorgio
Agamben, “What Is an Apparatus?” and Other Essays, trans. David Kishik and Stefan Pedatella
(Stanford, CA: Stanford University Press, 2009).
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nects elements as heterogeneous as slave ships, whale testi-
cles, impotent soldiers, penal institutions, pregnant slaves,
biochemical texts, and currency. As Nelly Oudshoorn has
emphasized, the emergence of sex endocrinology was
characterized by a shift from descriptive, morphological
approaches to experimental approaches, which created the
need for obtaining new research materials.*? Claiming that
sex hormones were produced and stored in the gonads,
endocrinologists and pharmaceutical industries fought to
obtain large quantities of ovaries and testicles, both animal
and human.

Looking for a solution to the shortage of glandular
extracts, Alan Parkes, an English physiologist, obtained
blue whale ovaries with the help of the British Museum.*®

Because whales do not habitually swim near laboratories
in the western world, this source was not a structural
solution to the problem of scarcity. To gain access to the
enormous quantities of required material, scientists had
to create new infrastructural arrangements to secure a
steady supply of organic matter. The previous arrange-
ments in the laboratory and the clinic were no longer suf-
ficient. To find access to research materials, laboratory
scientists and gynecologists had to leave their laborato-
ries and clinics. The most likely places where large quan-
tities of ovaries and testes could be obtained were the
slaughterhouses.*

32. Nelly Oudshoorn, Beyond, 67-68.
33. Ibid., 68.
34. Ibid.
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A similar process of glandular expropiation and industrial-
ization was taking place with human animals. Laboratories
waited for the execution of men who had received the death
penalty in order to collect their testicles.®

These new scientific and commercial practices estab-
lished the first regular trafficking networks of biological
materials among gynecologists, laboratory researchers,
pharmaceutical industries, prisons, and slaughterhouses.
Sex hormones are the result of such traffic. They are this
traffic. Each time I give myself a dose of testosterone, I
agree to this pact. I kill the blue whale; I cut the throat of
the bull at the slaughterhouse; I take the testicles of the
prisoner condemned to death. I become the blue whale,
the bull, the prisoner. I draft a contract whereby my desire
is fed by—and retroactively feeds—global channels that
transform living cells into capital.

In 1926, this dense trafficking of body fluids, tissues,
and organs used in attempts to detect the raw materials
that would allow the “manufacture” of hormones led two
German gynecologists to suggest that the highest hormonal
concentration was found in human urine.* This waving of a
magic wand debunked the idea of the gonads as the organic
medium of hormones and achieved a radical modification
of those institutional spaces that had until then held power

over sex hormone research. The pharmaceutical firms,

35. On the trafficking of animal and human organs and glands, see David Hamilton, The
Monkey Gland Affair (London: Chatto & Windus, 1986), and David Hamilton, A History of
Organ Transplantation, (Pittsburgh: University of Pittsburgh Press, 2012).

36. Hans O. Haterius, “The Female Sex Hormones,” The Ohio Journal of Science 37, no. 6
(November 1937): 394-407.
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which had contracts with the slaughterhouses to obtain
testicles or ovaries from animals sacrificed for this purpose,
lost their dominant position. The discovery of urine as a
reserve of hormones changed power relationships between
production groups. Henceforth, gynecological clinics would
be first in line for experimental production because it is
easy to obtain urine from the bodies of pregnant women.
For male urine, the pharmaceutical laboratories turned to
nonmedical institutions, places where large concentrations
of bioproducer bodies were available: the army, schools, fac-
tories, prisons, police stations . . . “In 1931, the German
chemist Adolf Butenandt collected 25,000 liters of urine
on the premises of the Berlin police stations. From this
method, he was able to isolate 50 mg of a crystalline sub-
stance that he called ‘androsterone, thinking that it was the
male hormone par excellence. This was the first time such
a term had been used.”” The concentration camp (a hybrid
of the animal slaughterhouse and the colonial laboratory)
would reduce human bodies to biomaterial for research,
revealing the inner links between the biopolitical apparatus
and necropolitical techniques.®

The process of isolating hormones allows us to estab-
lish a cartography of sexopolitical disciplinary spaces and
locate within them the different institutions where fluids

and organs were collected and treated as technical enclaves

37. Adolf Butenandt received the Nobel Prize for chemistry in 1939. See Jie Jack Li,
Laughing Gas, Viagra, and Lipitor: The Human Stories behind the Drugs We Use (New York:
Oxford University Press, 2006), 114.

38. See Robert Jay Lifton, The Nazi Doctors: Medical Killing and the Psychology of Genocide
(New York: Basic Books, 2000).
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of gender production. The trafficking of human fluids devel-
oped among the different disciplinary institutions of reclu-
sion, which came to share a common system of production
of body-capital: the gynecology clinic, hospital, factory,
prison, laboratory, pharmaceutical industry, concentration
camps. ..

A network of power, knowledge, and capital would
determine where and how different fluids, tissues, organs,
and bodies circulate, creating differences along gender, sex,
race, disability, and class lines. Fluids from women’s bod-
ies would also have to move from a disciplinary space that
was difficult to reach (the space of domesticity) to spaces to
which the mechanisms of public management are strongly
attached (the hospital, the gynecology center) only to
return later to the supposedly private space of the home
where hormones were distributed on a massive scale in the
form of the Pill. Racialized bodies on the paths of slavery
or extermination and bodies stigmatized as “handicapped”
or sexually abnormal would be rapidly inserted into this
industrial system of capitalization of the living. A large part
of the clinical tests for hormones would therefore be carried
out in colonial (for example, the Pill would be mostly tested
on Puerto Rico’s non-white population) and psychiatric
(homosexuals and transsexuals would be declared mentally
ill and subjected to violent surgical and hormonal protocols
whereas “disabled” bodies would be sterilized®®) enclaves,

as well as among the pregnant populations of penitentia-

39. On disability and sterilization see Marsha Saxton, “Disability Rights and Selective
Abortion,” in Lennard J. Davis, ed. The Disability Studies Reader, (New York: Routledge,
2006), 105-16.
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ries and other correctional settings, until hormonal tech-
nologies could be assimilated by the anonymous masses in
domestic spaces and schools.

The epistemological model for the study and produc-
tion of hormones is built on animal “sex change,” even if
the actual notion of “transsexuality” does not appear until
later, with the works of Magnus Hirschfeld, D. O. Caudwell,
and Harry Benjamin: “At the turn of the twentieth century
scientists began to search actively for chemical substances
in the sex glands using techniques of castration and trans-
plantation. In this surgical approach, scientists removed
ovaries and testes from animals like rabbits and guinea-
pigs, cut them into fragments, and reimplanted 