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This combination textbook and workbook teaches
music theory in a concise, practical manner.
Contains review worksheets and answers to

guarantee proper learning, even without a teacher.
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LESSON1
THE STAFF

Music is written on a five line staff.

Line 5
Line 4
Line 3
Line 2
Line 1

Between each line there is a space. There are four spaces on a staff.

Space 4
Space 3
Space 2
Space 1

Musical sounds (low or high) are shown by the position of notes on the staff.
Notes on the higher lines and/or spaces are higher in pitch (sound) than those on the
lower lines and/or spaces.

= Sounds Sounds
© higher lower
than © 2 than

. Draw a staff using the dots as your guide.

. On the staff above, number the lines from low to high.
. On the staff above, number the spaces from low to high.

. By using an arrow, indicate whether the second note of each of the following sets sounds
higher —~ orlower ~—. inpitch than the first note.
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. By using the letter H (high) and L (low) indicate whether the first note of each of the following
sets sounds higher or lower in pitch than the second note.
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LESSON 2
THE TREBLE CLEF AND STAFF

At the beginning of each staff there is a clef.

The treble clef or G clef looks like this: %
To draw the treble clef, first draw
the line add the add the Follow the
and tail top loop bottom loop. dotted lines.  Try drawing five treble clefs.
{ g S L ¢ 9
\ G R e
3 ] L) L 1 -t
J o J i SR

The treble clef establishes the note G on the 2nd line of the treble staff. E G

Notes are named after the first seven letters of the alphabet (A through G).

W 7

D)

© L% ) -
©- [%]
e < -
<

9

F G A B & D E F
In the beginning, to help you remember the lines and spaces, you may wish to make up a

saying that uses the letters of the lines and spaces. For example, to remember the treble
clef lines: Every Good Boy Does Fine. The treble clef spaces: FACE.

1. Draw the treble clef at the beginning of the line and name the notes indicated.

e
=l

[ ]

O
= -
-

2 I
i
L8]

¢

2. Draw the treble clef at the beginning of the line and draw the notes indicated.

If the note can be drawn on more than one place on the staff, choose which one you want
to write.

O—
D E B F G E F € B
3. Draw the treble clef at the beginning of the line and name the notes. Then using H and
L, indicate if the first note of each set sounds higher or lower than the second note.
© © %) = — < =&
Lt O L8]
(8] [ o 4y
D is H than B_ .




THE BASS CLEF AND STAFF
The bass clef or F clef looks like this: E
To draw the bass clef, first draw
a solid black add 2 dots
circle on the add in the 3rd follow the
4th line the curve and 4th spaces dotted lines. Try drawing five bass clefs.
T = ] =
-~ % Ea ——sT

The bass clef establishes the note F on the 4th line of the bass staff. g F
Notes are named after the first seven letters of the alphabet (A through G).

ra O = 8] ©

¥ — [®) ©

-~ O ¥ © AR —

G A B C D E F G A
In the beginning, to help you remember the lines and spaces, you may wish to make up a
saying that uses the letters of the lines and spaces. For example, to remember the bass
clef lines: Good Boys Do Fine Always. The bass clef spaces: All Cows Eat Crass.
h=——mwc=— S e s e = e e —— e
1. Draw the bass clef at the beginning of the line and name the notes indicated.
© = <
< 2 = P I
[ & ] © —

2. Draw the bass clef at the beginning of the line and draw the notes indicated.

If the note can be drawn on more than one place on the staff, choose which one you
want to write.

D G B G A E A C E

3. Draw the bass clef at the beginning of the line and name the notes. Then using H and L,
indicate if the first note of each set sounds higher or lower than the second note.

4
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. Music is written on a
. There are

. Notes on higher lines and/or spaces sound

. The treble clef establishes the note
. The bass clef establishes the note

LESSON 4
REVIEW OF LESSONS 1-3

line staff.
spaces on the staff.

than notes on lower lines and/or
spaces.

on the second
on the

line.

6. Notes are named after the first letters of the alphabet ( through ).
7. Draw the treble clef and name the notes indicated.
[ % © = £ = I
D B P
< a“» ©r
8. Draw the bass clef and name the notes indicated.
') - -5
P Bl 4ia»
g - <>
© o o
9. Draw the treble clef and write the notes indicated.
E A D C G B E F F
10. Draw the bass clef and write the notes indicated.
F E G D G A C B A

11.

Draw the treble clef, name the notes and indicate if the first note sounds higher (H) or
lower (L) than the second note.

9
e
e

9

T2,

Draw the bass clef, name the notes and indicate if the first note sounds higher (H) or
lower (L) than the second note.

9
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LESSON 5
WHOLE —HALF—QUARTER NOTES

The duration of musical sounds (long or short) is indicated by different types of notes.

WHOLE NOTE HALF NOTE QUARTER NOTE

o J ;

One whole note equals two half notes. o = J J Ly
F™N
One half note equals two quarter notes. J = J J J 0
T Sl
One whole note equals four quarter notes. o© = JJJJ J J J J
The stems for half notes and quarter notes Stems go down if notes are on or
go up if the notes are below the third line. above the third line.
|
1 | F
» ‘l }  — |
& ] | |
T T
Stems going up are attached to the right side Stems going down are attached to
of the note head. the left side of the note head.
. One whole note equals half notes.
. One whole note equals four notes.
. One half note equals quarter notes.
. Four quarter notes equal one note.
. Draw stems on the notes indicated.
&
& L [#] = E =4
o] P =
. Draw the treble clef and draw the notes indicated, using half notes.
A F C B E D F E G

. Draw the bass clef and draw the notes indicated, using quarter notes.




LESSON 6
MEASURES—BAR LINES—DOUBLE BAR LINES

Music is divided into equal parts called MEASURES.
BAR LINES indicate the beginning and end of measures.

BAR LINE BAR LINE

The distance between two bar lines is called a measure.
DOUBLE BAR LINES, one thin and one thick, show the end of a piece.

DOUBLE
BAR LINE BAR LINE BAR LINE

—EMEASUREEEMEASUREzi

. Draw six bar lines on the staff below.

. Divide the staff below into six measures and end it with a double bar line.

. Draw a treble clef, divide the staff into six measures, add a whole note in each measure,
name the notes, end the staff with a double bar line.

. Draw a bass clef, divide the staff into six measures, add two notes in each measure,
name the notes, end the staff with a double bar line.

. Draw a treble clef, divide the staff into six measures, add four quarter notes in each
measure, name the notes, end the staff with a double bar line.




LESSON 7
TIME SIGNATURES AND NOTE VALUES

TIME SIGNATURES are placed at the beginning of a piece of music. They contain two
numbers that show the number of beats (or counts) in each measure and the kind of
note that receives one beat.

The top number shows the number of beats (or counts) in each measure.

———

—&——  The bottom number shows what kind of note gets one beat.
—F—— Mmeans four beats in each measure.

—&— meansa quarter note ( J ) gets one beat.

In j time, a whole note receives four beats. i 4 o I
4 1 2 3 4

A half note receives two beats. H 4 J J I
. S

A quarter note receives one beat. H—ﬂ—J—‘J‘—J—J—H
1= 2" 3 4

1. First count the beats. You may wish to tap your foot on each beat. Then clap the rhythm

of the notes while counting the beats.
4 Al d
1 3

HﬂiJJJnJ J |FJ_J_J_J|0
1234112341 3 l 2 3 4

2 4 1234

2. Write in the beats under the notes indicated — remember, there are four beats in each
measure.

waddddddd 4 JJyJJd ()] I

—_— e —— — —_— i — — — —— —— — — — — — —_— — — —

4d ddd J.d J_JTLJ—J_ILLA__‘_LJ_J_H

e e

3. Count the beats and clap the rhythm of all of the lines above.

4. Add the bar lines in the following example.

MY i S I T S5 S0 PP 0D A S B

5. Count the beats and clap the rhythm of the line above.
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LESSON 8
REVIEW OF LESSONS 5-7

1. The duration of musical sound is indicated by different types of
2. One whole note equals two notes.
3. Two half notes equal whole note.
4. Four quarter notes equal half notes.
5. Two quarter notes equal one note.
6. Stems go up if notes are belowthe______line.
7. Stems go down if the notes are on or abovethe —_______line.
8. Stems going up are attachedtothe ________side of the note head.
9. Stems going down are attachedtothe _____ side of the note head.
10. Musicisdividedinto__________ separated by lines.
11. The end of a piece of music is indicated by a line.
12. The top number of a shows the number of beats in each
measure.
13. The bottom number of a time signature shows what kind of note gets beat.
14. In j time, there are beats in each measure and a note gets one beat.

15. Write the beats under the notes below.

da dddd i dlll.e 4 JJd d oy

16. Add the bar lines in the following example.

RPN SIS § Y RN AN e T

“gJ o IJ_J | |J JI d {J_J_J_H

18. Count the beats and clap the rhythm of all the lines above.
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LESSON 9
THE GRAND STAFF

Lt . straight line
The treble staff and the bass staff can be joined together by a BRACE which

consists of a straight line and a curved line. |
The combined staffs are called THE GRAND STAFF.

BRACE
A LEGER LINE is a small line which is added above or below either the treble 5
or bass staffs. E
The note MIDDLE C is on the leger line that joins the treble and bass staffs. curved line

THE GRAND STAFF

9

4%

9

[& ]

MIDDLE C &

o O

M @

1. Draw the brace, treble clef, bass clef and name the notes indicated.

e N
«r

2. Now add the time signature.

3. Draw the brace, treble clef, bass clef, and draw the notes indicated. Use half notes on
both staffs. If the note can be drawn on more than one place on the staff, choose which
one you want to write.

A D C B F D C E A E B G

4. Add the bar lines in their correct place. End the line with a double bar line.
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LESSON 10
LEGER LINES

LEGER LINES extend either staff upward or downward.

=

E o S D =

NY

L34
o ©O
G D G A B “C

o 8l

T ©
D E

(8]
F

B

C

Here is a grand staff with leger lines, encompassing a very wide range of notes from low to high.

o O © L —

>

»

&

5 ©

[ %]

=
-

O ©

o ©
£
[ ]

[ %

3 ©

D)
)

e

4i»

T ol s

C D EsF GABECED BF G KBEDEEGCABCDEFGASB C

1. On the staff below, name the notes indicated.

2 o 2 o
AN3Y4 © L2
Ly} © O
2. On the staff below, name the notes indicated.
O < .
0 ey | |
) ® o5 = |
= o |
< P o 6
3. On the grand staff below, draw the notes indicated.
Y}
5—C’s 4—E's 4—A's 4 —B’s 4—-G’s 4—F’s 4—D's
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LESSON 11
WHOLE—HALF— QUARTER RESTS

The duration of musical silence is indicated by different types of rests.
WHOLE REST HALF REST QUARTER REST

One whole rest equals two half rests. - = m m
s,
One half rest equals two quarter rests. - = 22 ) "; }7\3
One whole rest equals four quarter rests. b L B8 5 B
In ﬂ time, a whole rest receives four beats. };4 - I
4
1 £ 3 4
A half rest receives two beats. H‘g - - =
1 2 3 4
A quarter rest receives one beat. ﬁﬂ 2 I
1 & —=3- -

The combination of notes and rests produces sound and silence within a musical composition.

1. Fill in the missing beats with the appropriate rests. Use only one rest in each measure.
Some measures may already be complete.

v, (- ) ) | | 2 = [Z2== 3 g=ws
4 ¢ | € | = | € T e

e

M
f=S Y

2. Fill in the missing beats with the appropriate notes. Use only one note in each measure.
Some measures may already be complete.

d 4yl MG ! Mt S (9 iop A M Lol

y/

3. Fill in the missing beats with either notes or rests. Use as many as you wish.
aeem el Soobeoemne s s Lo

4. Draw the brace, treble clef, bass clef, and draw the notes indicated. If the pitch indicated
can be drawn in more than one place on the staff, choose which one you want to write.

E B G D & F A D A N ¢ MR & R o E
l_Quarternotes___] L_Half notes_J an?ée _Half notes__| |_Quarter notes___J an‘t’ée

5. Now add the time signature (ﬂ ) and draw the bar lines. End the line with a double bar line.
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LESSON 12
REVIEW OF LESSONS 9-11

1. The treble clef and bass clef can be joined together by a

2. When the treble clef and bass clef are combined, they form the
3.A__ lineis added above or below either staff.
4. The duration of musical silence is indicated by different types of
5. One whole rest equals two rests.
6. Two half rests equal whole rest.
7. Four quarter rests equal half rests.
8. Two quarter rests equal one rest.
9. Name the notes indicated.
& >
e o P=Y
10. Name the notes indicated.
Fax s |
",l' (& =
- O

¢
| ¢l
d

11. Draw the notes indicated. If one pitch can be drawn in more than one place on the staff,
choose which one you wish to write. Add the bar lines and end the line with a double

bar line.
)
By —
’, [a
A B E B G it SRR 1 Tl F D 7 TR F
uarter | Half Whole Half Quarter Whole
LHalf notes_] l—Qnotes—I note l_Quarternotes_I note note I—notes—I note

12. Using all of the notes and rests you know (whole, half, quarter) write your own rhythm solo.

14 I l I

Tt | | |

13. Add the counting under each measure of your solo, then clap the rhythm.
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LESSONTS
ANOTHER TIME SIGNATURE

7 TIME

The top number shows the number of beats (or counts) in each measure.
The bottom number shows what kind of note gets one beat.

means two beats in each measure.
means quarter note gets one beat.

In % time, a half note or rest receives two beats. H%

—
(]

A quarter note or rest receives one beat.

IS
-
NP;N

— W
B W

1. Count the beats, then clap the rhythm of the notes and rests while counting the beats.
I B P B B8 F LG B 5 N PR B R
1 2 1 1 2 1 1 1 1 2 |

C [

2 1 2
2. Write the beats under the notes. Remember, there are two beats in each measure.
3. Count the beats and clap the rhythm.

L S B SR e O L O

2 2

4. Fill in the missing beats with notes or rests, then clap the rhythm.
2 . Ty T e e M e T
1 "% | | | | 3 | H

5. Draw the brace, treble clef, bass clef and a ﬁ time signature, then name the notes and
add the stems where needed.

e * =z

._!

]

*In actual music notation a whole rest is used to indicate a whole measure of rest regardless of the time signature.
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LESSON 14
ANOTHER TIME SIGNATURE

3 TIME

The top number shows the number of beats (or counts) in each measure.
The bottom number shows what kind of note gets one beat.

means three beats in each measure.
means quarter note gets one beat.

1]

In ﬂ time, a half note or rest receives two beats. —Hg ﬂl r) - 3_ I
1 2 3 I 2 3

A quarter note or rest equals one beat. +}%—J ll a3 =
1 2 3 1 i (.

1. Count the beats, then clap the rhythm of the notes and rests.

2. Write the beats under the notes. Remember, there are three beats in each measure.
3. Count the beats and clap the rhythm.

M

g dddd Jdydd pdddydd Al

4. Fill in the missing beats with notes or rests, then clap the rhythm.

e ] sl e ol iy, Sy

5. Draw the brace, treble clef, bass clef and a '3 time signature. Then name the notes and
add stems where needed.
2

L o

V= =

*In actual music notation a whole rest is used to indicate a whole measure of rest regardless of the time signature.
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LESSON 15
THE DOTTED HALF NOTE

A DOT placed after a note adds one half the value of the original note.

In ﬁii time, a half note ( d ) equals two counts.
A dot after a half note (-) adds one count (half of the original value).

Therefore, a dotted half note (4-) equals 3 counts.

Count the beats and clap the rhythm.

i 3 4
4 I

1 2 3 4

1. Write the beats under the notes. Count the beats and clap the rhythm.

ﬁ_J_LJ. }LLJ}J;;IJ. {J. |J_L1|J -

2. Fill in the missing beats with notes or rests, then write the beats and clap the rhythm.

et

3. Draw the treble clef, name the indicated notes, add the bar lines and double bar line
at the end of the line.

b=
= ¢ g < —F
= | | | | I
1 ' 8 I "'
4. Draw the bass clef, name the indicated notes, add the bar lines and double bar line at
the end of the line.
-
o) ¥ = 7 7
‘_i = [ o I .
— - -
&
5. Name the notes indicated, then draw the bar lines and clap the rhythm.
x ——
o =
D) “ 3 3
& F = =
o) | —
= 5 p—
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LESSON 16
REVIEW OF LESSONS 13-15

1. In % time, there are beats in each measure. A quarter note receives beat.

2. In 2 time, there are beats in each measure. A note receives one beat.

3. A dot placed after a note adds the value of the original note.

4. Add the number of counts and write the sum under each line.

J J J' o J J- O
J . . 2 d. ° 2%

3

5. Add the number of counts and write one note equal in value to the sum.

y 2 . d. J .
o J . o 2 d.

J-

6. On the following lines, draw the bar lines to complete each measure and write the
counting under each measure.

T S P S S Tt I B (0 5 R e R e S i

7. Draw the brace, treble clef, bass clef, and name the notes indicated. Then add the bar
lines and clap the rhythm.

i
1 =

N | |
’ 2 2 b
| |
o :
—9 |

8. Complete the following rhythmic line with notes and rests, then add the counting under
each measure.

= — | '

o
——



LESSON 17
TIES AND SLURS

A TIE is a curved line that connects two adjacent notes of the same pitch.
The tone is held as though the two notes are one.

[ ' [#] ": B
| Z

[= | .
I

01234 ;I ]

w “—‘J
o
T

A SLUR is a curved line that connects notes of different pitch.

A slur indicates that the music is to be sung or played as smoothly as possible. There

should not be any space between the notes within the slur.

a V8

Ee e e

ANSY [ 1 e

.J : v - -2 _I_'o

1. Write the number of beats that each pair of tied notes would receive.

J\_/J = i beats ‘k_.xJ =___ beats
J\_.. J = ___ beats Juol = ____ beats
J\__,J = ____ beats oualo = ____ beats
o__d =___beats A e 0 s

2. Write the note that equals the number of beats that each pair of tied notes would receive.

d_di= o J_d
1t Ji==d
e d_d

3. Mark the places where you would take a breath if you were singing or playing this music.
1 oS S P e~ =

n
I

e

19

P — P - : 7z

o3 1

sV
®) o @ <

4. Add the bar lines in the following examples, then count and clap the rhythms.

i 4 <

M

)
£

i 2

%_JJ 4 JgJJngJ r{J(?JJ
e
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LESSON 18
REPEAT SIGNS

Two dots placed before a double bar line ﬂ means go back to the beginning and play again.

e S L [

H%—)JIJ:H:—J‘HJ g{lJ}JJIJ |4 o

- -

1. On the blank staff below, write the indicated piece of music as it would appear without
using a repeat sign. (Some notes are indicated as a guide.)

A = P_——" e Ir 0
P i i = :
P S
| i oo T A
DB

2. On the blank staff below, write the indicated piece of music as it would appear without
using the repeat signs. (Some notes are indicated as a guide.)

R Do ! J:—P IF :
L
SEEE :

3. On the blank staff below, rewrite this piece of music using a repeat sign.

——
> >

Lnd
Ra
M

> ]
o, ==

Gl

J¢

g

e
h



LESSON 19
FIRST AND SECOND ENDINGS

The repeat sign tells you to go back to the beginning. On the repeat, skip the first ending
and play the second ending.

PLAY THIS ENDING

FIRST TIME ONLY SECOND TIME ONLY

gH\:H;J_J I J

T e e o e e —— —

SECOND TIME

1. On the blank staff, write this piece of music as it would appear without the first and
second endings.

- . 1 12,

- "

A

Qv
[*
{
all

Ly

Y

e

T
\
M

2. On the blank staff, rewrite this piece of music using a first and second ending.

| I
3 % l ] =
i o 2 r [ — T —
- % 1 |
9 = ‘; = - - :
12
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LESSON 20
REVIEW OF LESSONS 17-19

1. Atieis a curved line that connects two notes of the pitch.

2. The tone is held as though the two notes were ;

3. Asluris a curved line that connects two notes of pitch.

4. Aslurindicates that the music is to be sung or played as as possible.

5. Two dots placed before a double bar is a sign.

6. A repeat sign means go back to the and play again.

7. Sometimes, you repeat back to another sign.

8. If a piece has a first and second ending, you play the first ending the time
only. On the repeat you the first ending and play the ending.

9. Add the number of counts and write the sums.

e e
d +d_d
o b
A B

5

L]

. S

+ o+
Q_Q_G_(Q_

]

+

]
Q.0
+

10. Subtract the number of counts and write the remainder.

e e
e

o

S

Z

]

- S e A
o«
|

|
(Q_Q__G_Q_
[

11. Write the word tie or slur, describing the curved line in each measure.

— e

Dl e, i 4 ) e

T

‘1\;

( oL
(

.

’

RELVELSH

12. Each measure has one mistake. Make changes or additions so each measure is correct.

E | —
- .2
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LESSON 21

EIGHTH NOTES
An EIGHTH NOTE looks like a quarter note with a flag added to its stem.
To draw an eighth note Try making these quarter
first draw a quarter note. Then add a flag. notes into eighth notes.
f ) A
f s 1 f s«
Two or more eighth notes are Try drawing two pairs of beamed eighth notes
joined together by a beam. (1 pair stems up — 1 down).

===

Two eighth notes equal one quarter note.

7 aitiee. ¥
3

i3 W
/J\ /J\ /J\ /J\
dddddddd

In ﬂtlme, an eighth note receives v of a beat. I% | & 2 & 3 & 4 & ”

R

Four eighth notes equal one half note.

Eight eighth notes equal one whole note. J J J J J J J j = o

1. Fill in the missing beats with the appropriate notes. Use only quarter and/or eighth notes.

el e ]

L
T

%_J_JT_JIJ_B(QJ.D_JJ—.QJ r

2. Add the number of counts and write the sum under each line.

I B e e PR RS
i 1 e T s’ i | et o

&

3. Add the number of counts and write one note equal in value to the sum.
R JJ J i
PN N | A e LN L
p
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LESSON 22

EIGHTH REST
An EICHTH REST looks like this. Try drawing 5 eighth rests.
=

Two eighth rests equal one quarter rest. g B s ./'\-
X v

Four eighth rests equal one half rest. YYYYY = = N W
o I BV () R

Eight eighth rests equal one whole rest. y et T B e B8 R i BN i i e G A

L Y] o [ 7] LYl ‘
l t' 1 1 4 I !’ I !’  § |
n j ime, one eighth rest equals ;2 of a beat ”ﬂ 1i &’ N II

1. Fill in the missing beats with the appropriate rests. Use only quarter and/or eighth rests.

e IJJ’IJJIJ IJ’JIJ J”{J 4

2. Fill in the missing beats with the appropriate notes or rests. Use any or as many as you
wish.

%Q—MEJ' IJ.DJIJg}J | lil

3. The first measure in each of the lines below is complete. Add the correct time signature
and complete the remaining measures. Write in the counting. Then count the beats and
clap the rhythm.

e E e e R L

:
f



LESSON 23
DOTTED QUARTER NOTES

We already know that a dot adds one half the value of the original note.

In ﬂ . Q ﬁ times, a quarter note equals one count. ¢ = one count ( ﬂ)

A dot after the quarter note adds %2 count
(2 of the original value).

V2 count ( J’ )
1% counts (dd9)

-
I

25

A dotted half note equals 1% counts.
PP Rl S L
1

1R e M e 1
1 2. & |1 ) & 1 (2) & 1 2 1 (2) &

2

ﬁDIJ. 1 J’%J._J’_J. J’io

1 2 & 3 4) & 1 & 3, @& 1 (2) & 3 (4) & 1 2 3 %

1. Add the bar lines in the following examples, then count the beats and clap the rhythm.

el S ae bl R Jell i R

%%_Lg -;M .D_D_E_.L_J_LJ_LE_J J 2 1!
wd MJOJJTI) ) J O MA) M), g
2. Add the bar lines and name the pitches.

e
\;_JV‘—I_} L_J | ¥
B So=c—co=r
» rs | | 1|

3. Add the bar lines and draw the pitches indicated. If the pitch indicated can be drawn
in more than one place on the staff, choose which one you want to write. Use the rhythm
indicated.

;Q_FT—HI.T\HN-;II N s A A = R N
&
L

FG AGA G: € D € A G F C F o o B E F F

4. Count the beats and clap the rhythm of the lines above.
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LESSON 24
REVIEW OF LESSONS 21-23

. An eighth note looks like a quarter note with a added to its stem.
. Two or more eighth notes are joined together by a

. Two eighth notes equal quarter note.

. Four eighth notes equal quarter notes.
. One whole note equals half notes, or

. A dotted note receives 12 counts.

quarter notes, or eighth notes.

(o e B

~J

. Answer each problem with only one note.

APE
. d
.
.

+

o

[}

Dy TR v VI T,
1]
Pk I
+

+

8. Answer each problem with only one note.

] AR STt g
S AR ey e ey e | e -

9. Write the correct time signature for each of the following measures.

R R Ay Ay e

10. Write the following rhythm on the blank staff using any notes you wish.

B e e E e

o
b

NS
£a;d




LESSON 25
FLAT

A FLAT SIGN (b) lowers the pitch of a note a half step.

If we look at a piano keyboard, we see that the black key to the left of a white key is
a half step lower.

Bb
When saying a flatted note’s name, we say the letter name first and the flat

next — B flat. When we write it on the music, the flat sign comes first. E
To draw a flat, first

draw the vertical line. Then add a curve.

Try drawing 5 flats.

=

M

1. Write the names of the notes indicated.

ﬁ ! | J?O be
P pe L 242 |
g—— b Po | o
) Y bo e
2. Draw the notes indicated.
&) I
,l
Db Gb Eb Ab BD Gbh Bb Eb Db Ab
3. Draw the brace and clefs, then name the notes and draw the bar lines. End the line
with a double bar.
= | | — P
L | ""9" . S ¢ | | i Sl
] _ | b
=il pt———r] =L
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LESSON 26
SHARP

A SHARP sign () raises the pitch of a note a half step.

If we look at a piano keyboard, we see that the black key to the right of a white key is
a half step higher.

When saying a sharp note’s name, we say the letter name first and the sharp ﬁ
Sy

next — C sharp. When we write it on the music, the sharp sign comes first. 5
To draw a sharp, first draw Then add the
the two vertical lines. slanted lines. Try drawing 5 sharps.
H i 9
&

-1

1. Draw the notes indicated.

N | &Y
hod
TR

= é"\ - P Do
7 ‘“v i T

-

) e S ) T ﬁc
il | " = T I

s - =
e

STy
/

A
9
\
‘

|
|
|
|
|
|
|
l
|
|
|

3. Draw the brace and the clefs, then name the notes and draw the bar lines. End the line
with a double bar.

i
. L

[»] | X 1 i - o
Z I 7 7 ] i
F | [l e j } i
ra S et =+ =

v -d-*é-‘l-
™ = r-d
2 z S -
s | Py i I

2y
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LESSON 27
NATURAL

A NATURAL sign (§) cancels the effect of a flat or sharp. E

To draw a natural, Then add another D)

first draw an L . 1 upside down. Try drawing 5 naturals.
f =
| =4 --!

A natural is centered on the line or space it affects.
Flats, sharps and naturals are called ACCIDENTAL signs.

When they are placed before a note,

they affect every note on the same A natural sign cancels the flat or
line or space for an entire measure. sharp within the same measure.
A'SO . Also Also
B>  Bb ct ct Bb Bp BY cf ch
N L e i Py
g ) < - - 5e e is - 2
N V. 1 | Y 4 1 =
D) ' ! Y] 1
A bar line also cancels an accidental.
Also Also Also Also
B Bb BE B ct cf ci cth
!
L 1 1
J e e ——, 3
B ) VL 1 | ! oV | 1 v
| 1 T PY] = T

When a note is tied across the bar line, it’s accidental carries across also.

Also Also " Also Also
Bb Bb Bb ck ct cf
| ——
s e : , |
- o

1. Write the names of the notes indicated.

(> W
4
L= | |

b
!
!
i

o J——
NV o D I | 1 1 | | 1 |
e ! s | N | |

2. Write the names of the notes indicated.

mw

—— 1

Q]
aER4
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LESSON 28
REVIEW OF LESSONS 25-27

1. Aflatsign (b) the pitch of a note one half step.
2. A sharp sign [#] the pitch of a note one half step.
3. A natural sign (h] cancels the effect of a or

4. Flats, sharps and naturals are called

5. Answer the following four questions true or false.
A flat or sharp affects every note on the same line or space for an entire measure.
A natural sign cancels a sharp or flat within the same measure.
A bar line does not cancel an accidental.
When a note is tied across the bar line, its accidental is cancelled.

6. On the blank staffs below, write the following piece, using three repeat signs and 1st
and 2nd endings. Then name the notes.

CULMINATION COMPOSITION

e
I . i ]

— ?? —  — i ; *
7t Bl i { e = 1 i f
.) T =3 T T T

! r'—F_ ] ﬁ "f 5

e %
) o
“ - — |
P o] ) 1 I
I ! - F_F ! hr'
\:1); i I { T [ ",

CULMINATION COMPOSITION
WITH REPEATS

(1. 182




LESSON 29
WHOLE AND HALF STEPS

Tones of the scale are separated by whole and half steps which are easily seen

on a piano keyboard.

o= AN sl s,

pbl |Eb

c#| |pt

C|D]|E

SN
half
step

whole
step

Adjacent piano keys are a half step apart; therefore, E to F is a half step while C to D, which
includes C§ (two keys or two half steps), is a whole step. You will notice that the black keys
get their names from the white keys. Each black key has two names. When going up the
keyboard, the black keys are a half step higher than the white keys and are called by their
sharp names—C, C#, o D#, etc. When going down the keyboard the black keys are a half
step lower than the white keys and are called by their flat names—B, Bb, A, Ab, etc.
Although the black keys have two names, they have only one sound. Two notes that
sound the same but are written differently are called ENHARMONIC notes.

1. Name the notes and indicate if the distance between the first and second notes is a
whole step (w) or a half step (14).

31

[ & ]

¢

iy

¢
e
¢

oy
==
)

¥ ¢4 o

2. Name the notes and indicate the distance between them.

[ & ]

L)

Nt

¢

C WP

(]

. Indicate the distance between the notes.

9

¢

¢
e
¢

9
2

36 S
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LESSON 30
CHROMATIC SCALE

The chromatic scale is made up of all of the notes on the keyboard. Therefore, every
note of the scale is a half step apart. When going up the scale, we use the sharp name for
the black keys. When coming down the scale, we use the flat names.

¢

m
=
o @
)
S

Going up the scale is called ascending.

Coing down the scale is called descending.

1. Write the ascending version of the chromatic scale starting on the note C, then name
the notes.

%

i 4

<

D

©
§ R SRR S i = e e P A 0

2. Write the descending version of the chromatic scale starting on the note C, then name
the notes.

N

3. Fill in the missing notes in this chromatic scale.

9

iy [ & ]

¢
BT
¢

e .
SV %(’ . i

e © <

)



1. Write a tetrachord beginning on C.

LESSON 31
THE MAJOR SCALE

The major scale is comprised of eight consecutive
tones in alphabetical order, from ‘“do”’
to “‘do’”’ one octave higher.

do

If we start at C and go up the keyboard playing the white notes, we see that all of the
tones in the C scale are separated by a whole step with the exception of E to F and B to C,
which are half steps.

half step half step

e e A
C D E F G A B &
| 2 3 4 5 6 7 8
whole whole whole whole whole
step  step step step step

If we divide the eight notes into two groups of four, we see the pattern of whole and half
steps is the same for each group (whole step, whole step, half step).

half step half step
- et F ! G ok B~
i e “--H~_~:#_,,_--'\/\\/
whole whole I whole whole
step step | step step
]
tetrachord whole step tetrachord

This group of four notes is called a TETRACHORD. When two tetrachords are joined
together by a whole step, they make up a major scale. In the C scale, the C tetrachord
and the G tetrachord are joined by the whole step between F & G.

Write a tetrachord beginning on G.

33
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LESSON 32
REVIEW OF LESSONS 29-31

1. Tones of the scale are separated by or steps.

2. Each black key has_____names.

3. The black keys get their names from the keys.

4. When going up the keyboard, the black key names are a half step by
using the symbol ___for sharp.

5. When going down the keyboard, the black key names are________a half step

by using the symbol___for flat.
6. When two notes sound the same but have different letter names, they are called

In the chromatic scale, eachnoteisa __________ step apart.

48
8. The major scale is comprised of consecutive tones.
9. The major scale is comprised of tetrachords.

10. The formula of whole and half steps for a major scale is:

11. Indicate whether the distance between each group of notes is a half step (12) or a whole step (W).

ﬁ P o © = 1
f’~s—o © o — o © 1
el o O bl I
e ol R
12. Write an ascending chromatic scale beginning on the note C.
4 -
| |
| an | |
AoV | |
e ©
13. Write a descending chromatic scale beginning on the note C.
©
—o)— 1

W .

14. Write a C major scale in the two octaves that are indicated by the starting and ending notes.

NS
|

\ QK &
N

]



LESSON 33
MORE MAJOR SCALES
(F&G)

The pattern of whole and half steps that we saw in the key of C is the same for any major
scale, no matter which note we start on. If, for example, we started on the note G, the

scale would look like this: half step

Sy 5
LA R TR Sy - SO e Y
1 2 3y 5 6 7 -8

e S B e s

whole step
You can see that the note F has been changed to F§.
If it were Fi, the second tetrachord Since the formula is whole step,
would have been: whole step, half step — the F had to
be raised to F.
s e

B E T FE 8 D' -E i ©

5 6 7 8 5 6 = 8

S S B N

Applying the same formula to a scale beginning on F results in the F major scale. Notice
that the B has been lowered (b) to Bb.

i N
F G w1 © D E s
1 2 3 4 5 6 7 8

1. Draw eight notes on the staff from G to G. Check the whole and half step formula and
add any necessary accidentals to make these eight notes a G major scale.

35

32,5

2. Draw eight notes on the staff from F to F. Check the whole and half step formula and
add any necessary accidentals to make these eight notes a F major scale.

BN

3. Write a G major scale ascending and descending.

¥

4. Write an F major scale ascending and descending.

s

A
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LESSON 34
OTHER MAJOR SCALES
(Bb—Eb—D—A)

If we use the pattern of whole and half steps, we can construct scales beginning on any
note. Remember, a major scale is made up of eight consecutive tones. Think of two
tetrachords separated by a whole step.

half step
A5 %
1 2 3 4 ] 5 6 ' 8
o e O [ R I i BV S
whole :
step l
I
tetrachord whole step tetrachord

1. Start on the note Bb. Draw eight consecutive notes. Add the necessary accidentals to
make it a Bb scale. Then, indicate the whole and half steps. You may use the keyboard
to check your scales.

¢

. Write a major scale beginning on Eb. Indicate the whole and half steps.

2

| an
A\

N3V
D)

4. Write a major scale beginning on A. Indicate the whole and half steps.

6



LESSON 35
KEY SIGNATURES

37

When constructing the scales, we wrote the sharps and flats before each note in the music.
To make the writing process easier, we can indicate the flats or sharps to be used in a
composition at the beginning of the piece. This is called a KEY SIGNATURE and tells the
performer that the accidentals indicated are in effect throughout the piece.

For example, the F§ in this key signature, which appears on the top
line of the staff immediately following the clef, indicates that all of the

F’s in this composition are to be played F#.
The key signatures of the scales we already know are:

=

The key of C — no sharps or flats. ?:g.v j':':
)
o
The key of G —1 sharp %? é)' #

e
===

L &

-

Y

The key of D — 2 sharps o s o
\;_3-’ == bl
The key of F —1 flat %9 i} b
D)
£ o]
The key of Bb — 2 flats (= B 75
)
1. Write the key signatures for each key.
% é F——
D) D) D)
The key of C The key of G The key of D
% ¢
o
1o
D N3V
D) e
The key of F The key of Bb

2. Write the key signatures in bass clef.

=

The keys of: C G D

Bb
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LESSON 36
REVIEW OF LESSONS 33-35

True or false

The formula of whole and half steps is the same for all major scales.

The key of F contains 1 sharp.

The key of Bp contains 2 flats.

The key of D contains 2 flats.

The key of Eb contains 3 flats.

The key signature is placed at the beginning of a composition, immediately
following the clef.

7. —__ The amount of sharps and/or flats in the treble clef signature is different from the
amount for the same key in the bass clef.

0 8 e B =

8. Write the following scales: first write the key signature, then name the notes.

Bb major scale

D major scale

£

| Fan
ad

ANSY4
D)

F major scale

=¥

Z

G major scale

)

Eb major scale

36
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LESSON 37

CIRCLE OF FIFTHS
MAJOR SHARP KEYS

Keys are related by fifths. If we start on C (whose key signature has no sharps or flats) and
go up the scale five notes, we come to the note G (whose key signature has 1 sharp). If we
go five notes up the G scale, we come to D (whose key signature has 2 sharps). This pat-
tern continues throughout all of the sharp keys.

no sharps

E 1 sharp
S

2 sharps{Fﬂ.Cm

#

3 sharps

(F§.CE.G§)

E g ; g
4 sharps

(F§. C#.C4, D)

ct B

3 %
7 sharps (F§, C#, 5 sharps (F§,
G#, D, A, B4, Bf) CR.G§. D, A%)

6 sharps (F§, C4,

G#, D%, A%, ER)

#

. A fifth above C is the key of which contains sharp.

. A fifth above G is the key of which contains sharps.
. A fifth above D is the key of which contains sharps.
. A fifth above A is the key of which contains sharps.
. A fifth above E is the key of which contains sharps.
. A fifth above B is the key of which contains sharps.
. A fifth above F§ is the key of which contains sharps.
. Write the sharps in the order they are added to the key signatures.

P ol

Here is a helpful hint for naming sharp keys: THE NAME OF THE KEY IS ONE
LETTER NAME HIGHER THAN THE LAST SHARP IN THE KEY SIGNATURE.

39
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LESSON 38

CIRCLE OF FIFTHS
MAJOR FLAT KEYS

If we start on C and go down the scale five notes, we come to the note F (whose key
signature has 1 flat). If we go five notes down the F scale, we come to Bb (whose key
signature has 2 flats). This pattern continues throughout all of the flat keys.

ownaslh =5

s no flats

1 flat(Bb)

2 flats (Bb, £b)

3 flats
Ebﬁé (Bb, Eb, Ab)

4 flats
(BD, Eb, Ab, Db)

Ab

5 flats (Bb, 7 flats (Bb, Eb, Ab
Eb, Ab, Db, cb) Db, Gb, Cb, Fb)

6 flats (Bb, Eb,
Ab, Db, Cb, Cb) ﬁ
Db @ b
b

G

1. A fifth below C is the key of which contains flat.

2. A fifth below F is the key of which contains flats.
3. A fifth below Bb is the key of which contains flats.
4. A fifth below Eb is the key of which contains flats.
5. A fifth below Ab is the key of which contains flats.
6. A fifth below Db is the key of which contains flats.
7. A fifth below Gb is the key of which contains flats.

Co

. Write the flats in the order that they are added to the key signatures.

Bb Eb

Here is a helpful hint for naming flat keys: THE KEY OF F MAJOR HAS ONE FLAT. KEYS
WITH MORE THAN ONE FLAT ARE NAMED BY THE NEXT TO THE LAST FLAT IN THE
KEY SIGNATURE.



LESSON 39
CIRCLE OF FIFTHS
ALL MAJOR KEYS

If we put the sharp keys and the flat keys together, the circle would look like this:

no sharps

- ke =g
s

oW
s no flats G

2 sharps (F§.C§)

1 flat (Bb)

e

2 flats (Bb, Eb)

3 flats '
O HIE= 1%y Fi=
3 sharps
4 flats
(8b, £b, Ab, Db) (F§.Cf. c)
5 flats (Bb,
Eb, Ab, Db, Gb) g;"‘ésbwgs Efb-}"b- E
6 flats (Bb, Ep,
Ab, Db, Gb, Cb) ﬁ 4 sharps
= (F§, C#. G§. Df)

¥
E g ct Gb
7 sharps (F§, C¥, & q§§ ps (F

G§, D$, AS, E8, Bf)
ﬁsharps(
G§, D, A Eg)

The following keys are enharmonic equivalents: Db & C#, Gb & F§, Ch & B.

They sound the same but are spelled differently.

1. Write the names of the keys in the circle of 5ths under the staff. Then write the key
signatures of all of the keys.

Sharp Keys

41

Flat Keys
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LESSON 40
REVIEW OF LESSONS 37-39

1. are related by fifths.

2. The key of E has sharps.
3. The key of has 3 sharps.
4. The key of Ab has flats.
5. The key of has 5 flats.

6. Name the keys indicated by the following key signatures:

#b ﬂ | ﬂ L L1 _g & L -
! i e — ‘p”| ‘-'f‘l i Y 5P D
I{;ﬁ')\” 7 d » b 1d 1) bl %_ [! b
o " iy
= : 2 o Z L Fred
= = b 7 b1 b & B P‘:
7. Write the following key signatures:
Z
D]
(+ Db E Bb Eb B D F
Fax
L
D Bb F C Eb G Ab A

8. Write the order of sharps.

9. Write the order of flats.
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LESSON 41
DYNAMICS

Dynamic signs indicate how loudly or softly music should be played.

The symbol pPp pianissimo — means: very soft

The symbol P piano — means: soft

The symbol mp mezzopiano — means: moderately soft
The symbol mf mezzoforte — means: moderately loud
The symbol f forte — means: loud

The symbol jJf fortissimo  — means: very loud

A crescendo ————— means: gradually get louder
A decrescendo ——=— means: gradually get softer

1. Write the dynamic symbols for the following volume indications:

soft loud

very loud very soft
moderately soft moderately loud
gradually louder gradually softer

2. Define the following dynamic markings:

—— —_———
mf mp

PP Jf

' i P

3. Clap or tap the following lines, carefully observing the dynamic markings.

b7 g

mf PP Jf mf Sf




LESSON 42
D.C. AND D.S., CODA AND FINE

The following symbols and terms are often used in music:

D.C. = DaCapo — means: go back to the beginning
D.S. = Dal Segno — means: go back to the sign ($§)
Fine = the end

If we put them together, we get:
D.C. al fine = Go back to the beginning and play to the end, indicated by Fine.
D.S. al fine =Go back to the sign (%) and play to the end, indicated by Fine.

Sometimes a composition ends with a separate closing section. This is called a Coda
and is indicated by a Coda sign (€)).

If we combine Coda with D.C. and D.S., we get:

D.C. al Coda = Go back to the beginning and play to the Coda sign ($), then skip
to the Coda to end the piece.

D.S. al Coda = Go back to the sign (%) and play to the Coda sign ($), then skip to
the Coda to end the piece.

1. On the blank lines below, write the first line as it would be played.

w2a d yd Jd o, HJ d 13 4 1, ;J”:MH
5 | i | | |
" | | | |

| I 1 l

2. On the blank lines below, write the first line as it would be played.

% Fine

D.S. al Fine

|
l

3. On the blank lines below, write the first line as it would be played.

D.C. al Coda

J>)|
I

J. IJ.$|J_J_J|

Coda

_H_E_J_JIJ_JgILI
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LESSON 43
TEMPO MARKINGS AND
OTHER MUSICAL SYMBOLS

Tempo markings tell how slow or fast to play the music.

Largo = very slow — broadly Allegro = fast
Adagio = slow Presto = very fast
Moderato = moderate Accelerando = gradually get faster

Ritardando = gradually get slower

Other musical symbols guide the performer in interpeting the composer’s wishes.

7 = Fermata — means: hold the note longer than its normal value
= = Accent — means: play the note a little louder

« = Staccato — means: play the note short

= = Tenuto — means: hold the note for its full value

1. Write the tempo markings for the following speeds:

fast gradually getting faster
very slow moderate
very fast slow

gradually getting slower

2. Draw the symbol that means:

hold the note longer than its normal value
hold the note for its full value

play the note short

play the note a little louder

3. Sing the following lines on the syllable “Tah” carefully observing the tempo markings,
dynamics, and other musical symbols.

Adagio

PRER e SRR O QIR R
P — f
Allegro

NPT P PP PPPRPPPRPPPPEPEF
mf Sf PP Jr

Moderato

MJJlJJJJtD_Jﬂ_J|M|QII
4 | | | s

mp accelerando and crescendo ------------
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Define the following symbols:

1
2. F
3.
4

LESSON 44

REVIEW OF LESSONS 41-43

Jf 5 P
6. pp

mf T m———

. mp 8 —/—

Define the following terms:

Define the following symbols:

1.

B .
oA W N = O

©® N Vs W

D.C.

D.S.

Fine

D.C. al Fine
D.S. al Fine
Coda

D.C. al Coda
D.S. al Coda
Presto
Allegro

. Moderato
. Adagio
. Largo

Ritardando

. Accelerando

o)\

On the blank lines below, write this rhythmic composition as it would be played.

5 ®
H}gJI;MJ_FMN_JJ_’_J_H

D.S. al Coda

@ code
jadaf e adids
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LESSON 45
SIXTEENTH NOTES

A sixteenth note looks like an eighth note with a second flag added to its stem.

To draw a sixteenth note, then add a Try making these eighth
first draw an eighth note, second flag. notes into sixteenth notes.
) = — —t )
i — —— | * =
y
Two or more sixteenth notes are Try drawing two pairs of beamed six-
joined together by two beams. teenth notes (1 pair stems up, 1 down).
—— =T

Two sixteenth notes
equal one eighth note.

F i th not
equal one quarter note. 334 - 4 R S Y

Eight sixteenth notes i ENL g

equal one half note. ﬁﬁ - J J J J o
Sixteen sixteenth NOtes | - — —— A A A RANARAWAY
equal one whole note. 000d0ddddddsddde - o L rr Prrr rrrrrrr

In ﬂ time, a sixteenth note receives % of a beat. m
Lie &a 26 & 3 © & Fue, b

1. Fill in the missing beats with the appropriate notes. Use only quarter, eighth, and
sixteenth notes.

ﬂ_mﬂ_)-,d'ﬂu Py P g
‘H_Q_J_J_J}L &‘_ﬂ:-ﬂﬂ IJ. . IJ f

2. Add the number of counts and write the sum under each line.

3 Bt ain s BN T - o - SR S - -
PR A ~ atall’ B~ S Lo~ (e o

st &
[ —

3. Add the number of counts and write one note equal in value to the sum.

y 1o R A1 ippp : ip
Irr RS & e el ” 7 A

Q
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LESSON 46

SIXTEENTH RESTS
A sixteenth rest looks like this. Try drawing five sixteenth rests.
Two sixteenth rests B
equal one eighth rest. 7'7 =Y _/ \‘
Four sixteenth rests oo _ 3 / \ / \
equal one quarter rest. J499 2 2 2 2
Eight sixteenth rests vy _ N \
equal one half rest. §eeq9939 = o Y

Soeen seen S 3999 - §3939343

ol e e/ .
In 4 time, one sixteenth rest equals % of a beat. -H%—‘?%—‘f—:f—q—‘yq—q—:l{ S dddd H
& + &

1 2 & a2 ¢ K-a 3 ¢

1. Fill in the missing beats with the appropriate rests, using only quarter, eighth, and
sixteenth rests.

ﬁ_ﬂﬁlﬂ EJ‘ D}J. Imii’lﬂ

2. Fill in the missing beats with the appropriate notes or rests. Use any or as many as
you wish.

44 o d }ﬂ 'rpriPPPPP! }J iy

3. The first measure in each of the lines below is complete. Add the correct time signa-
tures and complete the remaining measures. Write in the counting. Then count the
beats and clap the rhythm.

P -0 Prrr PP PRESEE |
AP (e iyl | R
ddedd 4 |2 Pr | was B |
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LESSON 47
DOTTED EIGHTH NOTES

We already know that a dot adds one half the value of the original note.

In 4, 2 % times, an eighth note equals % count. & = ¥ count (J3)
A dot after the eighth note adds = % count ()
Y4 count (%2 of the original value).
A dotted eighth note equals % count. & = % count (JT3)
g dd, (D8, Db AT, (T3] g
1 & a 2 ! 1 (&ya 2 ! 1 (&)a 2 (8)a 1 2 1" (8)a 2

ﬁMH’ b U-JIJ J r

1 & a2 &a3 (&a4 (&a 1 (&a 2 (&)a 3 (&)a 4 (&)a 1 (2) 3 (4)

1. Add the bar lines in the following examples, then count the beats and clap the rhythm.

08l B e TR oL s B i B
PN B i b1 8 S5 el
WBN OO Dmo FROnl

2. Subtract the number of counts and write the answer under each line.

) Jert 1o Bt R e @ ali o vl
e e

3. Subtract the number of counts and write one note equal in value to the answer.

! R S e e
IS R R e
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LESSON 48
REVIEW OF LESSONS 45-47

1. A sixteenth note looks like an eighth note with a second added to its stem.
2. Two or more sixteenth notes are joined together by two

3. Four sixteenth notes equal eighth notes.

4. Eight sixteenth notes equal one note.

5. One whole note equals sixteenth notes.

6. A dotted note equals ¥% of a count.

7. Answer each problem with only one note.

ﬁi-}
door Jd
R,

+

1]
T e

%
NN

8. Answer each problem with only one note.

J CALIEER

.+t e +

J+d
+J+ﬂi

-4
oo
+

+

Q__
o1
I

-+

9. Write the correct time signatures for each of the following measures.

10. Write the D & G scales using eighth, dotted eighth, and sixteenth notes. First write the
key signature, then the ﬂ time signature.
D scale G scale

| Fan | Fam
207 4 b3 %4

11. Write a Bb scale using eighth, dotted eighth, and sixteenth notes. First write the key
signature, then the ﬁ time signature.

A3V I

D)
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LESSON 49
INTERVALS

In music the term INTERVAL refers to the distance between two notes. Intervals are always
counted from the lower note to the higher one, the lower note being counted as one. For
example, the interval from C to D is a second (C is 1—to D is 2).

£ > L& ]
P iF ——
Di =~ =

=5
o

o © © 9 o © < o e «>
i ey 4 : SRR 1(2)3 1(23)4 1(234)5 1(2345)6 1(23456) 7 1(234567) 8
Called: prime second third fourth fifth sixth seventh octave

If the two notes are sounded simultaneously, they are called HARMONIC.
If the two notes are sounded in succession, they are called MELODIC.

Harmonic Melodic
7 1
= e =—"
D) o ) <

1. Count the distance from the lower to the higher note and name the interval.

igg} o — (%) (%) I
P - <y
© [ & 2 6 )

o ° Fs X PES

e
9
¢

2. Write the note that completes the melodic interval above the indicated note.

¢
9

32 158

4%
O [ ) O I

Prime 3rd 6th 2nd Octave 4th 7th 5th

3. Indicate whether each interval is harmonic (H) or melodic (M).

&%

4%
4
[& ]

s o S—
=z (8]

Il

I8

| dll¢
@/l
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LESSON 50
DIATONIC INTERVALS

If the upper note of an interval is found in the major scale built on the lower note, it

isa DIATONIC INTERVAL.

If a prime, fourth, fifth, or octave are diatonic (both notes appear in the same scale), they

are called PERFECT INTERVALS.

= =

185 o
T

sV (%)
e © © <> &> «r
Perfect Perfect Perfect Perfect
Prime Fourth Fifth Octave

In a major scale, if a 2nd, 3rd, 6th, or 7th are diatonic, they are called major intervals.

0H

& = o =

0 © © < =3 <>
Major Major Major Major
2nd 3rd 6th 7th

1. Name the intervals indicated. Use P for perfect, M for major.

ANV [ ] [ & o oot = (8
e © =Y =S Py
2. Write the note that completes the interval above the indicated note.
l*; s e
ey e S < <
3] © e P P=
P Prime P 4th M 2nd P octave M 6th M 3rd P 5th M 7th
3. Name the intervals indicated.
i o
.5\' o S > (& ]
I.. P (%] e i» <y
e il 0 4
u -
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LESSON 51
CHROMATIC INTERVALS

If the upper note of an interval is not found in the major scale built on the lower note,
itis called a CHROMATIC INTERVAL.

If the upper note is V2 step lower than a major interval, it is called a MINOR INTERVAL.

% | ' = 7o ° |
0 o° oo 8 °8 o e = o

Major 2nd minor 2nd Major 3rd minor 3rd Major6th minor6th Major7th minor 7th

If the upper note is % step lower than a minor or perfect interval, it is called a
DIMINISHED INTERVAL.

#5\ " = = == o P — X\ oo <
) PeC IreC °8 bb# © © = =Y = o =Y = o =
m2 dim2 m3 dim3 P4 dim4 P5 dim5 mé dimé m7 dim7 P8 dim8

(octave) (octave)

If the upper note is %2 step higher than a major or perfect interval, it is called an
AUCMENTED INTERVAL.

i ' :
L i O
i Jl _
AN 74
)

oo ojo o° too 8 ® T @ e e & = & =
PP augP M2 aug2 M3 aug3 P4 aug4 P5 aug5 M6 augb M7 aug’7 P8 aug8
(octave)(octave)

1. Name the intervals indicated.

i ﬁ{} I Py [ P ©
AN %4 L8] . [% ) [ 3 aC g
e = =
2. Write the note that completes the interval above the indicated note.

#; 45 o %

b 7.4 [ %] e (%) - [ %)
o °
dim4 aug5s dim2 augb augP dim3 dim P

3. Name the intervals indicated.

I
K

e EB
¢
¢ R
e = =X
g G
B ==
3
1e
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LESSON 52
REVIEW OF LESSONS 49-51

1. The term refers to the distance between two notes.

2. Intervals are counted from the note to the higher one.

3. If two notes are sounded simultaneously, they are called

4. If two notes are sounded in succession, they are called

5. If the upper note of an interval is found in the major scale built on the lower note, it

is called a interval.

6. If the upper note of an interval is not found in the major scale built on the lower note,
itis called a interval.

7. Name the intervals indicated.

o
ﬁ - ﬂc T ey b | |
s ) L e Bk L)y o> | |
| o WL - o [% ) T4y OO . | |
b T [&] " [& ] | |
e < «
8. Write the intervals indicated.
y = [ %] | |
- o e [% ] n [& ] | |
0 _r T 0 =
PP dim2 dim4 maj2 aug8 dim5 min3 augb
9. Name the intervals indicated.
I.L e Il 1 D
s ' = Po Toky |
 d— Y 13 P> O = |
10. Write the intervals indicated.
| |
(%] [ | |
ST O © LS o =
=S =
maj3 min3 aug4 dimé P5 min2 dim2 dim8
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LESSON 53
MORE TIME SIGNATURES

The top number shows the number of beats (or counts) in each measure.
The bottom number shows what kind of note gets one beat.

means three beats in each measure.
means an eighth note gets one beat.

In § time, an eighth note or rest receives one beat. ﬁ—m
1.2, 3

Tl

3 o o o
! T T
8 | S SR
A dotted quarter note or rest receives three beats. ‘H‘E—J : 2o
1552 03 28 3
i means six beats in each measure.
%‘ means an eighth note gets one beat.

In gtime, an eighth note or rest receives one beat. —H—S—m S
1 2 3 .4 5 B
A dotted quarter note or rest receives three beats. AH—8—L =

4

12 3

1. Count the beats, then clap the rhythm of the notes and rests while counting the beats.

e e

1233 213 1 €20 3 ISR 1 215 1.2 3 1(23)

2. Write the beats under the notes. Remember, there are six beats in each measure.
Count the beats and clap the rhythm.

3. Fill in the missing beats with notes or rests, then clap the rhythm.

MJ. l"J J’IDJ }J;UIJ. I
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LESSON 54
ANOTHER WAY TO COUNT

When g time is played at a fast tempo, it is usually counted “in1”. ‘4-)—%—1J—8J‘—J—‘—J—BJ‘—J—|>
1

a a

When g time is played at a fast tempo, it is usually counted ““in 2”. ‘HQ—J—J—J—i—D—*
1 &a 2 & &

Sometimes 2 time is indicated with the letter C which stands for COMMON TIME. It is

just another way of saying j time. E and % mean exactly the same thing.

If the C is cut in half (¢) it is called CUT TIME or ALLA BREVE. It means the 4 is cut in

half to 5 The music would sound the same but it is counted ““in two”’.

M %_J_J_DJ]_H

3 &4 & 2 e & a

[T

Write the counting under the following lines. Then count the beats and clap the rhythm.

SP 5 o I RETI I | DE S AT e e P
$ i o FID RV Y0 > AU R0 By p RO R
AT e
P o IR S OEE VI 5 e BB Y0 5 e
NG s v S A M e BV T 55 P s WPy £ AT

opeddddd 44 JJ ) ) DTl
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« LESSON 55
TRIPLETS

< A TRIPLET is a group of three notes that are performed in the space normally allotted
- for two of the same kind of note.

1 tri-plet 2 tri-plet 3 tri-plet 4 tri-plet
1 & 2 & 3 3 3 3
, '5FH"%|'“ ﬂéifiii|| “
3 3 1. & 2 & 3 & & &

J 1 tri-plet 2 tri-plet

3 3

Y RV PRV i w RV PPy rr R

1 tri-plet 2 1 tri-plet 2 tri-plet

: SYNCOPATION

/ In jazz, rock, and pop, as well as in classical music, the accents sometimes come on
y the normally weak divisions of the beat, adding new excitement to the music. This
P is called syncopation.

| _#%_M.UMM J nﬂ_.“_J.JrM-

' = | = | = I =

/ 1 & (2)& 3 + 1 &) & 3 4 1 &(2) 3 1 & (2) 3

Add the bar lines in the following lines and write the counting under each measure.
Then count the beats and clap the rhythms.

SNy DR YD T S pr P S
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LESSON 56
REVIEW OF LESSONS 53-55

—

. In g time, an note receives one beat.

In g time, there are beats in each measure.

In gtime, there are six beats in each

In § time, an eighth note receives count.

When g time is played fast, it is counted "“in o
Wheng is played fast, itis counted “in_____".
____is the symbol for common time.

¢ is the symbol for_____time.

Cut time is also called Breve.

= S ©® N U AW

A triplet is a group of notes.

ki

When accents are placed on weak beats, it is called

Add the bar lines and write the counting under each measure. Then count the beats
and clap the rhythm.

O O O W0 SO B [N 0 S00 Pl

Fast “‘in 2”

nygdd 2 JJIN) P T T gy

14.H§M | ' mmmD_J_;_H
TRy B L P e B i A o ) 1 P 5 A

M~
i L

16. Write an Eb scale, using a syncopated rhythm pattern. First write the key signature, then
the ﬂ time signature.




LESSON 57
MAJOR CHORDS — MAJOR TRIADS

A chord is a combination of three or more tones sounded simultaneously.
A triad is a 3-note chord.

A major triad can be constructed by thinking of the 1st, 3rd and 5th notes of a major scale.
It gets its name from the root note.

C Major Scale C Major Triad

é ——=— =}
J & © i
6 %

L8]
4 567 8

w @

A major triad can also be constructed by thinking of intervals. The major triad is a major
3rd plus a minor 3rd.

Major 3rd Minor 3rd Major Triad

fifth

1. Name the following major triads.

59

% g 8 b8 i
O L& ] o5 LAYy e o
[ %] = ) _H
To
2. Build a major triad above the following notes.
ﬁ N 1)
{ a0 ) S Po ﬁ
N —_ [ )]
¢} = o

The triad built on D is the only one in the above example that uses an accidental (F§). If
you did not write an F#, you either did not think about the D scale or about the major 3rd
and minor 3rd.

3. Write a D scale. 4. Write a D major triad.

AN 7

JE



60

LESSON 58

CHORDS RELATED TO A KEY

A chord’s relationship to a key and to other chords within that key is indicated by
numbering the chords from 1 to 8. The numbers are shown with Roman numerals.

C

L,

&e O

¢
=

¢

&&=

e

8 =
I

v

< cnpc: ()
G
¢

VIll or 1

This example shows that the chord built on the 1st degree of the C scale is the C chord,
which is the | chord in the key of C. The chord built on the 4th degree of the scale is the F
chord, which is the IV chord in the key of C, and the chord built on the 5th degree of the
scale is the G chord, which is the V chord in the key of C.

1. Write the chords indicated.

A

[
g

BNV
D)}

3. Give the letter name of each of
the following chords.

0%
ool

5. Give the letter names of each of
the following chords.

- O
.4

2. Write the chords indicated
in the key of C.

=

| Fan

Ok 7§

D)

4. Write the chords indicated
in the key of F.

|~ —

6. Write the chords indicated
in the key of G.

o%d

o [ &)
<>

s

=

AN3 4
)



The movement from one chord to another is called a chord progression.

folk, rock and jazz as well as classical, is the | IV V | progression.

We have already written this progression in the keys of C, F and G.

Key of C

61
CHORD PROGRESSIONS
One of the most popular chord progressions used in all styles of music, including pop,
Key of F Key of G

ﬁ | i # s—8  —

L8] [ & ] LS ] — >4

T = < ’

| v \% I I v \'% I

PBh C---F G -¢-—-b -8

1. Write the Bb scale.

B

3. Write the D scale.

2. Write the | IV V | progression
in the key of Bb. Then give

the letter name of each chord.

ALY

4. Write the | IV V | progression
in the key of D. Then give

the letter name of each chord.

&

ey

i —

\\I.' -

N

=

5. Write the Eb scale.

6. Write the | IV V | progression
in the key of Eb. Then give

the letter name of each chord.

2

N2

| Man
h

7. Write the A scale.

N3V
D)

8. Write the | IV V | progression
in the key of A. Then give
the letter name of each chord.

A

N

| Fan ]

AN,
)
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LESSON 60
REVIEW OF LESSONS 57-59

1. A chord is a combination of or more tones sounded simultaneously.
2. Atriad is a note chord.

3. A major triad is made up of a root, and fifth.

4. A major triad gets its name from the note.

5. The natural movement from one chord to another is called a

6. Write the chords indicated.

_9_:

7. Write the chords indicated.

B’
£
o

Ab E G Db F

8. Write the | IV V | progression in the following keys. Write the Roman numerals below
the staff and the letter names of the chords above the staff.

A F
b8 =
A%V 4y
5
1 v Vv 1
S | $-4
7% &

C—@“”
T
Wq_
‘u—
| o~ i
\
\f
=28
ZS S



LESSON 61
DOMINANT SEVENTH CHORD

The term dominant chord is another name for the V chord.
The term tonic chord is another name for a | chord.

In the key of C, the C chord is the | chord or tonic chord, and the G chord is the V chord or

dominant chord.
g ¢ G

I A"
Tonic Dominant

Up till now, we have only learned triads or 3-note chords. Now, we are going to learn a 4-note
chord.

The dominant 7th chord is a 4-note chord that gets its name from its place in the key (built on the
5th note = V chord = dominant chord), and from the interval from its root to its top note (a
seventh).

A dominant 7th chord (?7 o arval of
in the key of C is (s : a 7th
built on the note G. S e
V7
Dominant

You can also construct a dominant 7th chord by interval. Just add another minor 3rd to a major

chord.
G major G dominant 7th

plus another s mte
E minor 3rd E e

1. Write the following chords:

2. Write the chord progression indicated, and write the letter name of each chord above the staff.

b 0
ﬁ
‘@— A3V AN
e e D))

G7 Cc7 D7

Check your intervals. Both the C7 and D7 chords have an accidental. Besides thinking of the
interval, remember that C7 is built on the 5th tone of the F scale, which has a B in its key
signature; and the D7 is built on the 5th tone of the G scale which has an F& in its key

signature.

63

N3
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LESSON 62
INVERSIONS

When playing chords it is impractical and dull to play all triads and seventh chords in root
position. To make chord progressions easier to play at the keyboard or on fretted
instruments, and to make them sound smoother, we can rearrange the order of the notes.
The rearranged chords are called INVERSIONS.

C 5 C
If we move the R If we move the f{d
g:g bottom note to g:ﬁ bottom note to 5th
R the top of the the top again,

Root Position  chord, we get the 1st inversion. we get the 2nd inversion.
The 3rd is on The 5th is on
the bottom. the bottom.

1. Write the chords indicated in the root position.

o

| Fan
%

sV
)
C F G BD D

2. Write the chords indicated in the 1st inversion.

s O

.

D Bb G F C

3. Write the chords indicated in the 2nd inversion.

B

4. Write the chords indicated.

G D Bb F C
1st inversion 2nd inversion root position 1st inversion 2nd inversion
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LESSON 63
INVERSIONS OF THE DOMINANT SEVENTH CHORD

The dominant seventh chord has one more inversion than a triad.

Root Position 1st inversion 2nd inversion 3rd inversion

b v b &

3rd on the bottom  5th on the bottom 7th on the bottom

By using inversions, we can make the notes of different chords within a chord progression
move smoothly from one to another. This is called smooth voice leading.

Chord Progression Chord Progression
all in root position using inversions

C ¥ &1 C

ESES=

I v V7 | | WV N7 .3
2nd 1st
inversion inversion

*When played or sung by 3 instruments or vocalists, the 5th (D) would be omitted.

1. Write the |, IV, V7, | progression in the key of F, using smooth voice leading.
Indicate the chord names and the inversions used.

F

65

(%]

[ %]
Al (o N

I
root position

2. Write the |, IV, V7, | progression in the key of G, using smooth voice leading.
Indicate the chord names and the inversions used.

_‘?_:

3. Write the I, IV, V7, | progression in the key of Bb, using smooth voice leading.

Indicate the chord names and the inversions used.

| M an
ad

<Y
)
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LESSON 64
REVIEW OF LESSONS 61-63

1. Write the following dominant 7th chords.

%

H fanY
5

]
G? D7 Bb7 F7 A7 C7 E7

2. Write the 1st inversions of the following chords.

P>

C BD Eb F Ab G D

3. Write the 2nd inversions of the following chords.

N

D G Ab F Eb Bb C

4. Write the 3rd inversions of the following chords.

| Fan
Bl Vg

e
E7 c7 A7 F7 BD7 D7 G7

5. Write the |, IV, V7 progression in the key of D, using smooth voice leading.
Indicate the chord names and the inversions used.

3 18

6. Write the |, IV, V7 progression in the key of Eb, using smooth voice leading.
Indicate the chord names and the inversions used.

L)

hod

b

7. Write the 1, IV, V7 progression in the key of A, using smooth voice leading.

Indicate the chord names and the inversions used.

B}
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LESSON 65
TRANSPOSITION

Transposition is the rewriting of music from its original key to another. You may wish to
transpose a song to make it easier to sing. You may also wish to transpose it for another
instrument. We already know how to transpose harmony or a chord progression. All we
have to do is use the Roman numeral names and move the progression to a new key. The
same concept can be done with melodies. You may assign the melody the numbers of the
scale (1-8) or the scale syllables (do, re, mi, etc.) and just begin on the new beginning
note. You may also think of intervals between notes.

Melody in C Same Melody transposed to F

1
7 Sﬁ—scl ' 66—
| ‘lL 1
} 1

&

|
]
]
[#]

| Fan | L

S &1 .
numbers; 1T 2 3 5 6 8 "2 < 3.3 6 &
syllables: do re mi sol la do do re mi sol la do
intervals: ~ 2nd 2nd 3rd 2nd 3rd 2nd 2nd 3rd  2nd 3rd

1. Transpose the following melody to the key of G.

n
el
ol

v e -
NS, 1 ! f

.) !

04, =

| Fan
]

ANS7
®

2. Transpose the following melody and harmony to the key of F.

C F G7 C
o { = = 2
&4 2 s 2 e e
Q) . | | 1 =
Y 4—8 34 P o) s
D - vﬂ D
p A — < S 4 (8]
| v V7 |
2nd inversion 1st inversion
| F an Tl v
Ny 4
)
ry O
~ s 4
VA
7]
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LESSON 66
OTHER TRIADS
MINOR

Any major triad can be made minor by lowering the third degree "2 step.

C Major Triad C Minor Triad

b ==

You can also construct minor triads by interval.

1. Write the following major triads

C Minor Triad

3 minor 3rd

. Then adjust each to make them minor.

%
N3V
D)

D Ab Bb C Eb G A F
2. Write the following minor traids.
| Fan
AR 74
)
C BD D Ab F A ED G
minor minor minor minor minor minor minor mimor

3. Write the following chords. (Small Roman numerals are used for minor chords.)

The i chord in the
key of C minor.

The i chord in the The i chord in the
key of G minor. key of F minor.

NP
s
D




LESSON 67
OTHER CHORDS
AUGMENTED AND DIMINISHED

Any major triad can be made augmented by raising the fifth degree 2 step.

C Major Triad C Augmented Triad C Augmented Triad

You can
also construct
augmented triads -

by interval.

+ = augmented C* = C augmented

Any minor triad can be made diminished by lowering the fifth degree 2 step.

major 3rd
major 3rd

C Minor Triad C Diminished Triad C Diminished Triad

b You can
' also construct
% diminished triads 3

by interval.

o = diminished CO9 = C diminished

1. Write the following augmented triads.

minor 3rd
minor 3rd

69

4

i Fan
AN Y4
C+ Bb+ D+ Ab+ F+ A+ Eb+ G+
2. Write the following diminished triads.
D))
c® A° F° Ab° D° Bb° c®
3. Write the following triads.
4
_"[.-
G+ A° Eb+ F° Ab+ Bb° c+ D°
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LESSON 68
REVIEW OF LESSONS 65-67

1. Transpose the following melodies to the indicated keys.

n i

i

ne

T
Ay

2. Write the following chord progression.

transpose to

transpose to

transpose to

ERE

3. Write the same chord progression with smooth
voice leading. Indicate the inversions used.

2

| f an | Fan
o) S b
e e
Cmin Fmin G7 Cmin
4. Write the following chords.
A
-
| f am
o)
)
C+ Bbmin Dmin Ab° F+ A° Ebmin G+
s 1
’I
Bb+ D+ Abmin Cmin G° Eb° A+ F°
A
2
i Fan
o 7
e
Gmin Eb+ Amin Fmin Ab+ D° Bb° c°




LESSON 69
ANOTHER CHORD PROGRESSION

Another chord progression that is very popular in all styles of music combines major and
minor chords. The progression is | vi ii V7 I.

In the key of C, this progression would be:

& Amin Dmin G7 C
s ) —
AV 5 (8] S po 4
e © o o
| vi ii V7 |

1. Write the following chords.

71

f

-
[ £an ]
S

Gmin Dmin Emin Amin Cmin Bmin

2. Write the | vi ii V7 | progression in the key of F.

&

D)

3. Write the | vi ii V7 | progression in the key of G.

%374

4. Write the | vi ii V7 | progression in the