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Preface 

The ENCYCLOPEDIA OF THE OPERA is the first book of its kind in 
any language. The Editor has attempted to make it a comprehensive 
source book about opera and opera performance. It is not exclusively 
a book of opera plots; or a book of biographies of composers and 
performers; or a history of opera. 

The opera lover will find within this volume the following ma
terials: 

STORIES OF OPERAS. The most significant operas (over a hun
dred) are treated in detail, act by act, scene by scene, with descrip
tions of the principal arias and other important excerpts and informa
tion about the composition and the performance history. Several 
hundred other operas are treated more succinctly with brief capsule 
plots and citations of the musical highlights. 

The operas included in the encyclopedia embrace all works that 
are frequently performed and most of the works that make an inter
mittent appearance on the opera stages of the world; operas that have 
special historic importance or interest; operas with unusual technical 
approaches (atonal operas, quartertone operas, monodramas, and so 
on); operas that were once highly successful and have gone into 
discard, and operas that have been discarded but which have recently 
been revived. The attempt, in short, has been to provide basic infor
mation about any opera in which the operagoer might be interested 
for one reason or another. 

Some of the operas are listed in their original foreign titles; others 
in titles translated into English. The general practice, in order to 
make the encyclopedia more functional, has been to use the names 
most familiar to Americans. Since The Jewels of the Madonna is 
better known to Americans than I gioielli della Madonna that 
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opera is listed under the BngIiah tide; and IfDce II troWlltW II IDOI'G 
familiar than The Troubadour. the oriJina! Italian title II used. 
The capitalization of foreign titJea bu been foUowed in the lonip 
form. The music lover consulting this encydop«tia abouJd. bowewt. 
have no difficulty in loo8tina the opera be wanta since there are ample 
cross references to guide him. 

CHARACTBRS OP OPDAS. There wm be found ben lUI aipblbedcal 
listing of all the characters of I hundred or so major opetII. IDd of 
the principal characters of aewnI hundred other opera ...... die 
Editor believes, is the most completo "wbo~1 who" of opera cbanden 
to be found anywhere. 0Iracten with titles an lilted DOt UDder tbe 
title but under their name: Cotmt Ceprano or DoD BIIIiIio .."... 
not under '1Q)1lllt" or "DoD" but UDder "Cepruo" aDd ""BuDio." 

ExCBllPTS PROM O,IIAS. The !DOlt importllla DaItpII fIoID 
particular opera&-Uias, dam. emembJe DWDbers. cbontaeI. ore ... 
tral passages-are not only found in the disclJllion of the opeIa 
themselves, but are listed separately. in the proper Ilphaberbi order. 
together with the source. An opera Iovet curious about the oriIiD of 
a favorite aria or duet can DOW euity trace illlOun:e. 

BrOORAPHmS. 'The major lipm in every fKd of operlde com
position and performance are liven IUCdnct bioBnphlcaJ treatment. 
These figures embrace: composers; Ubrenilll; I1nlll". CODducton. 
stage directors; tmpreaarb; teIebers: cridcl~ m~; ADd 10 Oft. 

HIsTOR.Y OF OPIRA. The history of opera-hs oripn. evoIudoa. 
and development in an the major cotmtriel of the worId--lI diIcuaed 
in a special article. But there ani also ldditkmaJ .. tiltp for. ud 
brief explanations of, every form of opera (Muque. 8aDad Open. 
Singspiel, Opera Buffa, Music Drama. ud 10 forth) toplblr triCb 
explanatiollB of every major tread ud style ba open. 

OPERA IN PluoRMANCa. The bJdory of IW1Y major opera boule 
of the world, and of every important feuivaJ cmphuWn, opera. is 10 
be found here. along with poenJ IlticJa OIl &he hillOfy or open 
performances in Burope ud America, IDd IIticJea 011 opera ewer 
radio, telev:is.km, and in lbe ncotdlop. 



PREFACE 
LITERARY SOURCES. Listings are made of all the major authors of 

the world, from Aeschylus to Eugene O'Neill, whose writings have 
been a source for opera texts; there are also listings of many of the 
great classics of literature and the operas derived from them. 

SPECIAL ARTICLES. Specific subjects of operatic interest are dis
cussed in special articles. The varied material thus treated includes 
the Aria, the Overture, Marionette Opera, Children's Opera, Ballet 
in Opera, Claque, Castrato, etc. 

TERMS IN OPERA. All the important technical terms found in 
opera are defined. 

PRONUNCIATION GUIDE. A special section in the back of the 
volume is devoted to pronunciation of the names of operas, arias, 
composers, and performers. Pronunciations are given for all of the 
foreign names and titles which appear as main entries in the book, 
and for English names as well when their pronunciation is difficult 
or doubtful. 

It is hoped that the veteran operagoer and the musician will find 
this volume a convenient source for any information they may seek 
about the opera. But this volume has also been designed with an eye 
on the new audience of opera lovers springing up throughout Amer
ica. Through radio, television, motion pictures, and recordings, opera 
is now available to millions. Besides, grassroot opera companies are 
springing up in all parts of the country, bringing live performances 
to places where formerly opera had been only a word. It seemed to 
this Editor that these new audiences, whose ranks are continually 
swelling, required a reference book providing them with the basic 
information needed for a maturer understanding of this great art form. 
It is hoped that this book will answer all the questions which will 
inevitably arise as these new audiences penetrate ever deeper into 
the fabulous world of the opera. 

The Editor would like to express his indebtedness to several per
sons, the importance of whose co-operation would be difficult to 
overestimate: to Leon Wilson, for his painstaking copy editing; to 
Hedy D. Jellinek, for her meticulous proofreading; to Esther Gelatt 
for rewarding advice, criticism, and suggestions; to Reason A. Good
win, for the preparation of the Pronunciation Guide; and finally to 

ix 



,..,ACI 
George JeJIinet tad NicolaI ..... , .... IdIoIanIatp combed 
the pages of this book for iMccur ... **-itumc-., Md ..... 
ments. Nicolas SkIll .... , ohIm pt'O¥idId dw Edt_ with c .... 
fully documented informllioa wtakb euWed W. flO cor __ IOII1e of 
the errors in darn and PD IWIIII lbI. appnr in ..., odMt refa,. 
ence books. 

I 



· - .... --,..--., ...... - -- .,10 4. , •. 

Gncyclopedia 

of the 

OPERA 





A 



ABENDS 

with joy, since he is about to catch a 
glimpse of his beloved ("Constanzel 
dich wiederzusehen"). In hiding, Bel
monte hears Constanza tell the Pasha 
she can never be his, since her heart 
belongs elsewhere ("Ach, ich liebte"). 
Enraged, the Pasha demands that she 
change her mind by the morrow. 

Act II. The palace garden. Blonde 
repulses the amorous Osmin ("Ich 
gehe, doch rathe ich dir"). Constanza 
bewails her unfortunate lot ("Traurig
keit ward mir zum Lose"), and remains 
defiant even as the Pasha threatens with 
torture if she refuses him ("Martern 
aller Arten"). Blonde now learns that 
Belmonte has a plan to rescue her mis
tress and herself. Her joy is unbounded 
("We1che Wonne, welche Lust"). The 
first part of the plan consists of getting 
Osmin helplessly drunk. After this is 
accomplished, Belmonte andConstanza 
exchange words of love (''Wenn der 
Freude Thranen fliessen"), and Blonde 
and Pedrillo, Belmonte's helpful serv
ant, do likewise. 

Act III. Before the Pasha's palace. 
Coming to effect the escape of their 
women, Belmonte serenades Con
stanza ("Ich baue ganz auf deine 
Starke"), after which Pedrillo sings to 
Blonde ("1m Mohrenland gefangen 
war"). The four flee, are apprehended, 
and brought before the Pasha. Osmin is 
triumphant ("Hal wie will ich trium
phieren"). The Pasha at first upbraids 
Constanza for trying to run away. Then 
he magnanimously forgives her and her 
lover and the two servants. Belmonte 
sings a hymn of praise to the generous 
Pasha ("Nie werd' ich deine Huld ver
kennen") and everybody takes up the 
joyous refrain. 

The Abduction from the Seraglio 
was Mozart's first stage work after he 
had settled in Vienna in 1781. It was 
written for the Burgtheater, where Em
peror Joseph II encouraged domestic 
productions. Mozart followed the form 
of the singspieI, a kind of musica1.com-
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edy then in vogue in Germany and 
Austria. His subtle musical characteri
zation, poignant lyricism, and advanced 
harmonic and orchestral techniques 
transformed a popular medium into a 
vehicle for great art and made this 
work the first important opera in the 
German language. 
Abends, will ich schlafen geh'n, the 
prayer of Hansel and Gretel in Act II 
of Humperdinck's Hansel and Gretel. 
Abigaille, Nebuchadnezzar's daughter 
(soprano) in Verdi's Nabucco. 
Abimelech, Satrap of Gaza (bass) in 
Saint-Saens' Samson et Dalila. 
Abscheulicher! wo ellst du him Recita
tive and aria of Leonore in Act I of 
Beethoven's Fidelio. 
Abstrakte Oper No.1, opera by Boris 
Blacher. Libretto by Werner Egk. Pre
miere: Frankfurt, Germany, June 28, 
1953. The libretto of this provoca
tive abstract opera consists almost en
tirely of arbitrary sounds; where real 
words are used, their meaning is unin
telligible. The opera created a scandal: 
laughter, catcalls, whistles, and shouts 
of disapproval disturbed the perform
ance. One critic described it as "the 
worst opera ever written." Egk has 
stated that this opera was written for 
radio, but could also be performed in 
concert or on the stage. The scoring is 
for three solo voices, two narrators, 
chorus and orchestra. 
Abu! Hassan, the barber (bass) in Cor
nelius' The Barber of Bagdad. 
Academy of Music, for over thirty years 
the principal opera house of New York 
City. Successor to the Astor Place 
Opera House, it was situated on Irving 
Place and Fourteenth Street. Its first 
manager, Max Maretzek, opened the 
theater on October 2, 1854, with 
Norma, starring Grisi and Mario. The 
Academy of Music continued to pre
sent outstanding opera performances 
until the Metropolitan Opera was 
founded and became a successful rival. 
The Academy was demolished by fire 
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in 1866. It was rebuilt the following 
year and continued to house opera until 
the end of the century. Adelina Patti 
made her opera debut at the Academy 
in 1859. Under various managers
John Henry Mapelson, Ole Bull, Mau
rice Strakosch, Theodore Thomas-the 
Academy of Music presented the Amer
ican premieres of many outstanding 
operas, including: L'Africaine; AIda; 
Andrea Chenier; Un baUo in maschera; 
Don Carlos; Mejistofele; Ofella; Riga
letto; Romeo et Juliette; The Sicilian 
Vespers; La traviata; II trovatore. 
Accompagnato, Italian for "accom
panied." The term refers to a recitative 
the instrumental accompaniment of 
which (more or less elaborate) has been 
written out by the composer. A recita
tivo accompagnato is distinguished 
from a recitativo secco (literally, "dry 
recitative"), in which the declamation 
is supported by the simplest sort of 
chords provided by a harpsichord or 
piano. The earliest example of accom
pagnato is found in the fourth act of 
Monteverdi's Orfeo (1607). Monte
verdi's successors made much use of 
accompanied recitatives. 
Ach, das Leid hab' ich getragen. Nured
din's aria in Act I of Cornelius' The 
Barber of Bagdad. 
Ach, ich fiihl's, Pamina's aria in Act II, 
Scene 4, of Mozart's The Magic Flute. 
Ach. ich liebte, Con stanza's aria in Act 
I of Mozart's The Abduction from the 
Seraglio. 
Achilles, Iphigenia's betrothed (tenor) 
in Gluck's Jphigenie en Aulide. 
Acis and Galatea, ( 1 ) a masque by 
Handel. Libretto by John Gay. Pre
miere: Cannons, the country home of 
the Duke of Chandos, 1720. This work 
contains several famous songs: Acis' 
"Love in her eyes sits playing," Gala
tea's "Heart, the seat of soft delight," 
and Polyphemus' "0 ruddier than the 
cherry!" The story is based on the 
Greek myth in which the shepherd 
Acis, crushed beneath a rock by the 
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giant Polyphemus, is transformed by 
his beloved, the sea nymph Galatea, 
into a bubbling fountain. In Italy, in 
1708, Handel produced a "serenata" 
entitled Aci, Galatea e Polifemo. In 
1732 he added some lines from Alex
ander Pope, John Hughes, and John 
Dryden to Gay's 1720 libretto, com
bined music of the early Italian serenata 
and the 1720 masque, and produced 
the reSUlting work at the King's The
atre on June 10. This, the Ads and 
Galatea we know today, was called a 
serenata; it was staged with scenery 
and costumes but no action. 

(2) Opera by Jean-Baptiste Lully. 
Libretto by Jean Galbert de Campris
tron. Premiere: Anent, France, Sep
tember 6,1686; Paris Opera, September 
17,1686. 
Ackte, Aino, soprano and impresario. 
Born Helsinki, Finland, April 23, 1876; 
died Nummela, August 8, 1944. After 
completing her music study in Paris, 
she made her opera debut at the Paris 
Opera in 1897 in Faust. She was a 
leading soprano of the Paris Opera for 
seven years. On November 25, 1904, 
she made her American debut at the 
Metropolitan Opera as Micaela in Car
men. She remained a member of this 
company until 1905, thereafter, until 
1910, singing at Covent Garden, where 
she scored one of her greatest triumphs 
as Salome in the first London perform
ance of Richard Strauss's opera. Strauss 
later invited her to appear in this role 
in Paris and Dresden. In 1911 she 
founded the Finnish Opera Company 
at Savonhima, and in 1938 she became 
manager of the National Opera in Fin
land-a governmental post in which 
she supervised all opera within the na
tion-holding this post only one year. 
Act Tune, a term found in English 
operas of the seventeenth and early 
eighteenth centuries, denoting music 
played between the acts, with curtain 
drawn. Also called curtain tune. Mod-
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ern equivalents are intermezzo and en
tr'acte. 
AdaIgisa, Virgin of the Temple of Esus 
(mezzo-soprano) in Bellini's Norma. 
Adam, Adolphe Charles, composer. 
Born Paris, July 24, 1803; died there 
May 3, 1856. He helped establish the 
form of the opera comique. His father, 
Jean Louis Adam, was a well-known 
pianist, composer, and teacher. Adolphe 
attended the Paris Conservatory, where 
he came under the influence of Fran
~ois Boieldieu, then at the height of his 
success. Adolphe's first dramatic work, 
the one-act opera comique Pierre et 
Catherine, was successfully produced 
at the Opera-Comique in 1829. A year 
later came the three-act Danilowa and, 
in 1836, Le Postillon de Longjumeau, 
Adam's best work and one stilI per
formed in Europe. Largely due to the 
success of this opera, Adam was made 
a member of the Legion of Honor in 
1836, and a member of the Institut de 
France in 1844. In 1847, he organized 
his own opera company, the Theatre 
National, devoted to presenting works 
by young and unrecognized composers. 
This venture put Adam heavily in debt. 
He was able to meet his obligations by 
writing a number of highly successful 
comic operas which made him one of 
the most popular composers of France. 
He also wrote several ballets, Giselle 
being the most famous. In 1849 he be
came a professor of composition at the 
Paris Conservatory. The best of his 
nearly fifty operas include: Le chalet 
(1834); Le postillon de Longjumeau 
(1836); Le fidele berger (1838); Le 
brasseur de Preston (1838); La rose 
de Peronne (1840); Le roi d'Yvetot 
(1842); Le toreador (1849); Giralda 
(1850). 
Adamastor, roi des vagues profondes, 
Nelusko's aria in Act III of Meyer
beer's L'Ajricaine. 
Adams, Suzanne, soprano. Born Cam
bridge, Massachusetts, November 28, 
1872; died London, England, February 
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5, 1953. She made her debut at the 
Paris Opera in 1895 as Juliet, coached 
by Gounod himself. After successful 
appearances at both the Opera and 
Covent Garden, she made her Ameri
can debut at the Metropolitan Opera 
on January 4, 1899, again as Juliet. 
She remained at the Metropolitan until 
1903, and from 1903 to 1906 was seen 
at Covent Garden where she created 
the role of Hero in Stanford's Much 
Ado About Nothing. After 1903 she 
made her home in London. In 1898 she 
married the celebrated cellist Leopold 
Stern. His premature death in 1904 led 
to his wife's retirement from the opera 
stage only a few years later. 
Addio alIa madre, Turiddu's farewell 
to his mother in Mascagni's Cavalleria 
rusticana. 
Addio del passato, Violetta's farewell 
to the world in Act IV of Verdi's La 
traviata. 
Addio dolce svegliare, duet of Rodolfo 
and Mimi in Act III of Puccini's La 
Boheme. 
Addio, fiorito asil, Pinkerton's farewell 
to his Nagasaki home in Act III of 
Puccini's Madama Butterfly. 
Addio, senza rancor, Mimi's farewell to 
Rodolfo in Act III of Puccini's La 
Boheme. 
Adele, Rosalinde's maid (soprano) in 
Johann Strauss's Die Fledermaus. 
Adieu done, vams objets, the prayer of 
John the Baptist in Act IV, Scene 1, of 
Massenet's H erodiade. 
Adieu, Mignon, courage! Wilhelm's 
farewell to Mignon in Act II, Scene I, 
of Thomas's Mignon. 
Adieu, mon doux rivage, Inez' aria in 
Act I of Meyerbeer's L' Africaine. 
Adieu, notre petite table, Manon's fare
well in Act II of Massenet's Manon. 
Adina, wealthy young woman (so
prano) in Donizetti's L' elisir d' amore. 
Adina eredimi, Nemorino's aria in Act 
I, Scene 2, of Donizetti's L' elisir 
d'amore. 
Adler, Herman Peter, conductor. Born 
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Jablonec, Bohemia, December 2, 1899. 
He attended the Prague Conservatory, 
where one of his teachers was Alexan
der Zemlinsky. At age twenty-two he 
became musical director of the city of 
Jablonec. Subsequently, he held vari
ous posts as opera and symphonic con
ductor, mostly in Czechoslovakia. He 
came to New York in 1939, making his 
debut on January 24,1940, in a special 
Philharmonic concert for Czech relief. 
In 1944 he became director of the 
Columbia Concerts Opera Company. 
Since 1949, when the NBC-TV Opera 
Company was organized, Adler has 
been its artistic and musical director. 
Adler, Kurt Herbert, conductor and 
opera manager (not to be confused 
with Kurt Adler, chorus master of the 
Metropolitan Opera). Born Vienna, 
April 2, 1905. He conducted in various 
theaters in central Europe, was one of 
Toscanini's assistants at the Salzburg 
Festival of 1936, then conducted opera 
and radio concerts in Czechoslovakia. 
He settled in the United States in 1938 
and is now an American citizen. After 
conducting at various opera houses, in
cluding the Chicago Opera (1941), he 
became associated with the San Fran
cisco Opera in 1943. In 1953, upon the 
death of Gaetano Merola, Adler be
came the San Francisco Opera's artis
tic director. 
Admetos, King of Pharae (tenor), in 
Gluck's Alceste. 
Adolar, Count of Nevers (tenor), in 
Weber's Euryanthe. 
Adorno, Gabriele, Genoese nobleman 
(tenor) in Verdi's Simon Boccanegra. 
Adriana Leconvreur, opera by Fran
cesco Cilea. Libretto is the play of the 
same name by Eugene Scribe and 
Gabriel Jean Baptiste Legouve. Pre
miere: Teatro Lirico, Milan, Novem
ber 26, 1902. In Paris, in the early 
eighteenth century, Adriana Lecou
vreur is an actress of the Comedie 
Fran9aise. She is a rival of Princesse de 
Bouillon for the love of Maurice de 
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Saxe. The Princess kills Adriana by 
means of poisoned flowers, and the 
actress dies in Maurice's arms after he 
reveals that he loves her alone. 

The finest arias include Adriana's 
"10 sono l'umile ancella" in Act I; 
Maurice's "L'anima ho stanca" in Act 
II; and Adriana's "Poveri fiori" in Act 
IV. 
Adriano, Stefano Colonna's son 
(mezzo-soprano) in Wagner's Rienzi. 
Aegisthns, Klytemnestra's beloved 
(tenor) in Richard Strauss's Elektra. 
Aegyptische Helena, Die (The Egyp
tian Helen), opera by Richard Strauss. 
Libretto by Hugo von Hofmannsthal, 
based on an episode from Homer's 
Odyssey. Premiere: Dresden, Ger
many, June 6, 1928. Menelaus, back 
from Troy, plans to kill Helen, his un
faithful wife whose beauty has brought 
so many to their death. However, the 
magic potion of the Egyptian sorceress 
Aithra causes him to forgive her. 
Aelfrida, daughter of the Thane of 
Devon (soprano) in Deems Taylor's 
The King's Henchman. 
Aeneas, (1) Trojan hero (tenor) in 
Berlioz' Les Troyens. 

(2) Trojan hero (baritone) in Pur
cell's Dido and Aeneas. 
Aeneid, The, epic poem by Virgil, de
scribing the adventures of Aeneas after 
Troy's fall. Material from this poem is 
found in Berlioz' cycle of two operas, 
Les Troyens, and in Purcell's Dido and 
Aeneas. 
Aeschylns, tragic dramatist. Born Eleu
sis, Greece, 525 B.C.; died Gela, Sicily, 
456 B.C. Some of his dramas have been 
made into operas. The Orestes trilogy 
(Agamemnon, Choephoroi, and Eu
menides) was utilized for Darius Mil
haud's Oreste trilogy, Sergei Taneyev's 
Oresteia, and Felix Weingartner's 
Orestes. Prometheus Bound was used 
by Maurice Emmanuel (Promethee 
encha'tne) and Gabriel Faure (Prome
thee), The Suppliants by Maurice Em
manuel (Salamine). 
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Aethelwold, Earl of East Anglia (tenor) 
in Deems Taylor's The King's Hench
man. 
Mricaine, L' (The African Maid), 
grand opera in five acts by Giacomo 
Meyerbeer. Libretto by Eugene Scribe. 
Premiere: Paris Opera, April 28,1865. 
American premiere: Academy of 
Music, New York, December 1, 1865. 

Characters: Vasco da Gama, officer 
in the Portuguese Navy (tenor); Don 
Pedro, King's Councilor (basso); Don 
Alvar, King's Councilor (tenor); Don 
Diego, King's Councilor (tenor); Inez, 
Don Diego's daughter (soprano); 
Anna, her attendant (contralto); Selika, 
an African queen (soprano); Nelusko, 
her slave (baritone); Grand Inquisitor 
(bass); priests; soldiers; councilors; 
tribesmen. The settings are Lisbon and 
Madagascar; the time is the fifteenth 
century. 

Act I. Council chamber in the palace 
of the King of Portugal. Inez is con
cerned over the fate of Vasco da Gama, 
gone over two years on one of his ex
peditions. Tenderly she recalls his beau
tiful song of farewell ("Adieu, mon 
doux rivage"). Her concern mounts 
when her father, insisting that Vasco 
must be dead, urges her to accept Don 
Pedro as her husband. The councilors 
now enter the chamber and acclaim the 
Grand Inquisit()r ("Dieu, que Ie monde 
revere"). Unexpectedly, Vasco da 
Gama arrives to inform the councilors 
about his expedition to a strange new 
land ("J'ai vu, nobles seigneurs"). He 
introduces two slaves-8elika and Ne
lusko-whom he has brought back 
with him and asks for another ship so 
that he may return to this land and 
claim its riches for Portugal. When the 
councilors refuse, Vasco denounces 
them violently and is imprisoned. 

Act II. The prison. Vasco has been 
in prison a month, looked after solici
tously by Selika, who is in love with 
him. She sings him a lullaby ("Sur mes 
genoux, fils du soleil"). Nelusko, jeal-
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ous, tries to kill Vasco in his sleep, but 
is stopped by Selika. Passionately, 
Nelusko declares that his only alle
giance is to Selika, the queen of her 
realm ("Pille des rois, it toi l'hom
mage"). After Nelusko departs, Selika 
tells Vasco of a new secret route to her 
land. Vasco is jubilant ("Combien tu 
m'es chere"). Don Pedro and Inez 
arrive, and find Selika and Vasco in 
each other's arms. Don Pedro accuses 
Vasco of being unfaithful to Inez. 
Vasco denies this vehemently; he even 
gives Selika to Inez as her personal 
slave. Vasco then learns that Inez has 
bought his freedom by offering to 
marry Don Pedro who, with the help of 
the councilors, will undertake an ex
pedition to the land discovered by 
Vasco. 

Act III. Don Pedro's Ship. Don 
Pedro, Inez, Selika, and Nelusko are 
sailing for Se1ika's land. The sailors 
sing a rousing chantey as they attend to 
their tasks ("Debout! matelots!"). 
Treacherously, Nelusko steers the ship 
toward a reef, singing of Adamastor, 
monarch of the seas, who brings ships 
to their doom ("Adamastor, roi des 
vagues profondes"). Vasco, meanwhile, 
overtakes Don Pedro's ship and warns 
him of impending disaster. The distrust
ful Pedro orders him seized and exe
cuted. Before his command could be 
carried out, the ship is. wrecked. Seli
ka's tribesmen swarm aboard, killing 
or capturing all the Portuguese. Vasco 
is protected by Selika. 

Act IV. The temple of Brahma on 
the Island of Madagascar. Selika is 
back on her throne, honored by her 
people. Vasco is enraptured by the 
beauty of the island ("0 Paradis"). 
The High Priest comes to insist that the 
remainder of the Portuguese be exe
cuted. In order to save Vasco, Selika 
says she is secretly married to him. En
raptured, Vasco expresses his great love 
for her and she responds with equal 
ardor ("0 transport, 0 douce extase"). 
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But as the marriage of Vasco and Selika 
is to be solemnized by native rites, 
Vasco hears Inez' distant song of fare
well. He had believed her dead. Know
ing now that she yet lives, he hopes to 
save her. 

Act V, Scene 1. The Queen's garden. 
(This scene is sometimes omitted.) 
When Inez is brought before the queen, 
Selika is so moved by the intensity of 
Inez' love that she frees both her and 
Vasco and orders Nelusko to put them 
on a ship bound for Portugal. 

Scene 2. A promontory above the 
Sea. Watching Vasco's ship recede from 
sight, Selika addresses the sea, which, 
she says, is as boundless as her own 
misery ("D'ici je vois la mer immense"). 
Then she turns to a poisonous man chi
neel tree, hoping for peace ("0 temple 
magnifique"). As she lies dying, Ne
lusko comes to her side to breathe the 
tree's deadly blossoms and join his be
loved. An invisible chorus comments 
that in death all are equal ("C'est ici Ie 
sejour"). 

L' Ajricaine was Meyerbeer's last 
opera. It absorbed him for many years, 
for he was conscious that he was pro
ducing his finest work. He started the 
first sketches in 1838 and completed 
the opera twenty-two years later. Even 
then, he continued to make revisions to 
the last days of his life. He did not live 
to see the premiere. Like Meyerbeer's 
other grand operas, L'Ajricaine shows 
his predilection for spectacular scenes, 
but the work shows a more highly de
veloped musical style and more refine
ment of detail than its predecessors. 
The best pages of L' Ajricaine reveal 
Meyerbeer at the peak of his melodic 
inspiration. 
Afron (or Aphron), Prince, son of King 
Dodon (baritone) in Rimsky-Korsa
kov's Le coq d: or. 
Agamemnon, King of the Greeks (bari
tone) in Gluck's Iphigenie en Aulide. 
See also AESCHYLUS. 
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Agatbe, Kuno's daughter (soprano) in 
Weber's Der Freischiltz. 
Agatbe's Prayer, see LEISE, LEISE. 
Agnes, Micha's wife (soprano) in Sme
tana's The Bartered Bride. 
Ah! bello, a me ritorna, Norma's aria 
in Act I of Bellini's Norma. 
Ah, chacun Ie sait (Ab, ciascun 10 dice), 
Marie's aria in Act I of Donizetti's The 
Daughter of the Regiment. 
Ah! che la morte ognora (Miserere), 
the celebrated ensemble scene of Man
rico, Leonora, and chorus in Act IV of 
Verdi's Il trovatore. 
Ah! che totta in un momento, duet of 
Dorabellaand Fiordiligi in Act I, Scene 
4, of Mozart's COSl jan tutte. 
Ah, ciascun 10 dice, see above, AH, 

CHACUN LE SMT. 
Ah! dite alia giovine, duet between Vio
letta and Germont in Act II, Scene 1, of 
Verdi's La traviata. 
Ah! du wolltest mich nicht deiuen 
Mund kiissen lassen! Salome's apostro
phe to the head of John the Baptist, in 
Richard Strauss's Salome. 
Ah! fuyez, douce image, Des Grieux's 
aria in Act III of Massenet's Manon. 
Ah guarda, sorella, duet of Dorabella 
and Fiordiligi in Act I, Scene 2, of Mo
zart's COSl fan tutte. 
Ah! io veggio quell' anima bella, Fer
rando's aria in Act II, Scene 2, of Mo-
zart's COSI jan tutte. . 
Ah! je respire enfin! Pelleas' expression 
of relief on leaving the castle vaults, in 
Act III, Scene 3, of Debussy's Pelleas et 
Melisande. 
Ah! je suis seule, Thais' monologue on 
her world weariness, in Act II, Scene 
1, of Massenet's Thais. 
Ah! Ii~ve-toi, soleil, Romeo's serenade 
in Act II of Gounod's Romeo et Juli
ette. 
Ah! Louise, si to m'aimes, Julien's plea 
to Louise, in Act II, Scene 1, of Char
pentier's Louise. 
Ah! Manon, mi tradisce, Des Grieux's 
aria in Act II of Puccini's Manon Les
caut. 
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Ah! mon fils!, Fides' address to her son 
in Act II of Meyerbeer's Le prophete. 
Ah! non credea mirarti, Amina's aria in 
Act III of Bellini's La sonnambula. 
Ah! non ginnge, Amina's final aria in 
Act III of Bellini's La sonnambula. 
Ah, qnal colpo, ensemble scene (trio) 
in Act ITI of Rossini's The Barber 01 
Seville. 
Ah! ritrovarla nella sua capanna, Flam
men's aria in Act ill of Mascagni's 
Lodoletta. 
Ah! se intorno a quest' urna funesta, 
elegy of shepherds, shepherdesses, and 
nymphs at Euridice's grave in Act I of 
Gluck's Orleo ed Euridice. 
Ah! SI, ben mio, Manrico's aria in Act 
ill, Scene 2, of Verdi's II trovatore. 
Ah! si, fa core e abbraccia, Norma's 
aria in Act II (originally Act I) of 
Bellini's Norma. 
Ah, un foco insolito, Don Pasquale's 
aria in Act I, Scene 1, of Donizetti's 
Don Pasquale. 
Aida, opera in four acts by Giuseppe 
Verdi. Libretto by Antonio Ghislan
zoni, based on a plot by Mariette Bey. 
Premiere: Cairo, Egypt, December 24, 
1871. American premiere: Academy of 
Music, New York, November 26,1873. 

Characters: The King of Egypt 
(bass); Amneris, his daughter (mezzo
soprano); AIda, an Ethiopian slave 
(soprano); Radames, captain of the 
Egyptian guard (tenor); Ramfis, High 
Priest (bass) ; Amonasro, King of Ethi
opia, AIda's father (baritone); priests; 
priestesses; soldiers; slaves; prisoners; 
Egyptians. The action takes place in 
Memphis and Thebes during the reign 
of the Pharaohs. 
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Act I, Scene 1. A hall in the palace 
at Memphis. Ramfis informs Radames 
that the Ethiopian enemy is advancing 
upon the Nile valley and that the god
dess Isis has chosen an Egyptian war
rior to lead the defenders. Radames 
dreams that he will be this warrior, and 
that he will place the fruits of his vic
tory at Aida's feet ("Celeste Aida"). 

AIDA 

Amneris, who wants to marry Ra
dames, discovers that he and Aida are 
secretly in love. The King of Egypt now 
enters with his entourage, followed by 
a messenger announcing the enemy's 
approach. The King appoints Radames 
commander of the Egyptian army, 
calling on his people to rally under their 
new leader ("Su! del Nilo al sacro 
lido!"). Aida prays for Radames' vic
torious return ("Ritorna vincitor!"). 
Remembering that his victory must 
spell defeat for her own people, she is 
torn by inner conflict. 

Scene 2. The temple of Vulcan. 
Ramfis is at the altar, praying with his 
priests for victory. Priestesses perform 
a ritual dance. Radames enters to be 
blessed with sword and armor. The 
High Priest now prays for divine pro
tection ("Nume, custode e vindici") 
and the people join in the prayer. 

Act II, Scene 1. A hall in Amneris' 
apartments. Arnneris' servants are garb
ing her in silks and jewels for the immi
nent victory celebration. Slave girls sing 
of the joys of love ("Chi mai fra gli 
inni e i plausi") . Moorish boys perform 
a dance. Reclining on her couch, Am
neris thinks of her beloved Radames 
and pines for his return ("Vieni, amor 
mio"). When Aida arrives, Amneris 
dismisses her servants and other slaves, 
hoping to learn the true state of Aida's 
feelings for Radames. By suggesting 
that he has been killed in action, then 
quickly admitting that she had lied, she 
uncovers Aida's love. Proudly, Am
neris insists that only she, the daughter 
of the Egyptian King, can win Ra
dames. She threatens her slave with 
death and the latter, though a princess 
in her own right, is obliged to beg for 
mercy. 

Scene 2. Outside the city walls. The 
King, Amneris, their courtiers and 
slaves, the priests and the people wel
come the victorious Egyptian army. 
The people raise a hymn to victory 
("Gloria all' Egitto"), after which the 
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priests thank the gods ("Della vittoria 
agli arbitri"). Dancing girls perform a 
ballet symbolizing the victory. The 
celebration reaches a climax as the 
Egyptian army arrives, headed by Ra
dames whom Amneris honors with a 
laurel wreath. The captive Ethiopians 
are brought in, among them King 
Amonasro who entreats the King to be 
lenient ("Ma tu, 0 Re, tu possente"). 
Aida and Radames join in the plea. 
At the advice of the High Priest, the 
King frees the captives, but holds Amo
nasro as a hostage. Then, to reward 
Radames for his victory, he gives him 
the hand of Amneris. The populace 
sings the praise of Egypt and Isis. 

Act III. The banks of the Nile. In 
a near-by temple priests sing to Isis. 
Ramfis brings Amneris to invoke divine 
blessings for her imminent marriage to 
Radames. Mter they enter the temple, 
Aida appears. The slave recalls her be
loved homeland ("0 patria mia"). 
Amonasro enters suddenly, enraged 
over his daughter's love for Radames. 
He confides to her that the Ethiopians 
are about to strike back at the Egyp
tians and that victory would be assured 
if Radames will name the pass his men 
are soon to march through. Broken
heartedly, Aida promises to wrest the 
secret from Radames. At his approach, 
Amonasro hides. Radames is over
joyed to see Aida again, and soon re
solves to flee with her to her own land. 
By asking what route they should take, 
Aida tricks Radames into revealing 
what her father wants to know. Am
neris, who has come from the temple 
in time to overhear, denounces Ra
dames as a traitor. Aida and her father 
flee. Aware of the enormity of his 
crime, Radames surrenders his sword 
to Ramfis. 

Act IV, Scene 1. A room in the pal
ace. Torn between love and jealousy, 
Amneris sends for Radames. She begs 
him to confess his guilt before the 
priests and plead for mercy, promising 
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to intercede on his behalf if he will give 
up Aida ("Giil i sacerdoti adunansi"). 
Radames refuses. In the judgment 
chamber the priests gather to pass sen
tence on him. Three times the High 
Priest calls on Radames to defend him
self, three times Radames remains 
silent. The priests pronounce sentence: 
Radames is to be buried alive. ("Ra
dames, e deciso il tuo fato"). 

Scene 2. The temple of Vulcan. 
Within his tomb Radames bewails the 
fact that he will not see Aida again 
("La fatal pietra"). But now Aida 
emerges from the shadows-she has 
entered the tomb ahead of Radames to 
share his fate ("Presago il core della 
tua condanna"). Above the tomb the 
chanting priests perform a ritual dance. 
Radames and Aida bid the world fare
well ("0 terra, addio"), while above, 
in the temple, Amneris prays to Isis 
for peace ("Pace t'imploro"). 

Verdi wrote Aida on a commission 
from the Khedive of Egypt. The opera 
was meant for performance in a new 
theater in Cairo, as part of a celebra
tion attending the opening of the Suez 
Canal. The theater and canal were 
opened, as planned, in 1869, but Verdi 
did not finish writing Aida until 1871. 
The costumes and scenery, designed 
and executed in Paris, had to remain 
there until after the end of the Franco
Prussian War (1871). The premiere 
was an occasion worth the long delay. 
The audience included the cream of 
European and Egyptian society and 
royalty. Arabian trumpeters, a Cairo 
military band, and a cast of three hun
dred participated in the triumphal 
march in the second act. Verdi himself 
was absent. He detested pUblicity and 
was afraid of ocean travel. His opera 
did not disappoint. Filled with pagean
try, ballets, and dramatic situations, 
Aida was the concluding work of his 
second creative period. It was not only 
Verdi's most ambitious work so far, 
but his most successful attempt at 
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achieving a natural fusion of drama 
and music. Because of his rich treat
ment of the orchestra and his avoid
ance of florid vocal writing, Verdi was 
accused by some critics of imitating 
Wagner. Yet, for all its advanced tech
niques, Ai'da is pure Verdi throughout 
-in the beauty of its Italian melodies, 
in the happy way in which these melo
dies lie for the voice, in the emotional 
intensity of the score and in the felici
tous musical characterizations. 
Aiglon, L' (The Eaglet), opera by Ar
thur Honegger and Jacques Ibert. Lib
retto by Henri Cain, based on the play 
of the same name by Edmond Rostand. 
Premiere: Monte Carlo, March 11, 
1937. The central character is the tu
bercular son of Napoleon, known as the 
"eaglet." Honegger wrote Acts II, III, 
and IV; Ibert, Acts I and V. In addi
tion, an orchestral piece by Ibert was 
interpolated in the third act as ballet 
music. 
Ai nostri monti, duet of Azucena and 
Manrico in Act IV, Scene 2, of Verdi's 
II travatare. 
Ainsi que Ia brise legere, waltz with 
chorus in Act II of Gounod's Faust. 
Air de la poupee, see OlSEAUX DANS LA 
CHARMILLE, LES. 
Air du miroir, see DIS-MOl QUE JE SUlS 
BELLE. 

Aithra, an Egyptian sorceress (so
prano) in Richard Strauss's Die aegy p
tische Helena. 
Alain, a shepherd (tenor) in Masse
net's Griselidis. 
Albanese, Licia, soprano. Born Bari, 
Italy, July 22, 1913. She studied 
singing with Giusepinna Baldassare
Tedeschi, and made an unscheduled 
debut at the Teatro Lirico in Milan in 
1934, substituting for an indisposed 
prima donna in Madama Butterfly. In 
1935 she won first prize in a national 
singing contest in Italy. Her formal 
debut took place at the Teatro Reale in 
Parma, on December 10, 1935, again 
in Madama Butterfly. Engagements in 
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Milan, London (during the Corona
tion festivities in 1936), and Paris pre
ceded her Metropolitan Opera debut 
on February 9, 1940, in Madama But
terfly. Here, as elsewhere, she was an 
immediate success. During World War 
II she lived in Italy, then returned to 
New York. In 1945 she married a 
New York stockbroker and became an 
American citizen. Ever since her re
turn she has been one of the Metro
politan's principal singers. She was one 
of the few women singers to perform at 
the Vatican for Pope Pius XI, and was 
the first singer of her sex to broadcast 
over the Vatican radio station. Before 
World War II she gave command per
formances at the Italian court. In 1946 
she was selected by Arturo Toscanini 
to sing the role of Mimi in his fiftieth 
anniversary performance of La Boheme 
with the NBC Symphony. 
Albani, Emma (born MARIE-LoUISE
CECILE-EMMA LAJEUNESSE), soprano. 
Born Chambly, Canada, November 1, 
1847; died London, England, April 3, 
1930. In her eighth year she entered a 
Montreal convent school and here she 
first attracted attention to her unusual 
musical talent. In 1868 she went to 
Europe where she studied with Gilbert 
Duprez in Paris and Francesco Lam
perti in Milan. 

She made her opera debut at Messina 
in 1870, singing the role of Amina in 
La sonnambula, and assuming at this 
time her stage name of Albani. Addi
tional appearances and further study 
with Lamperti preceded her Covent 
Garden debut in 1872. This marked 
the beginning of her twenty-four-year 
association with Covent Garden, where 
she was the toast of London's opera 
public. She gave the first of several 
command performances for Queen 
Victoria in 1874. On October 21,1874, 
she made her American debut at the 
Academy of Music in La sonnambula. 
She returned to America in 1883 under 
Mapleson's direction, and again in 
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1889 under the wing of Maurice Grau. 
On March 24, 1890, she made her de
but at the Metropolitan Opera in 
Otello. A year later she became the 
leading soprano of the company. Her 
last American appearance in opera 
took place on March 31, 1892, in Der 
fliegende Hollander. In July, 1896, she 
sang at Covent Garden for the last 
time. She retired from opera in 1906, 
but continued to sing in concerts. Fi
nancial reverses compelled her later to 
start a new career in music halls. In 
1925 she was made a Dame of the 
British Empire. 
Alberich, a Nibelung (baritone or 
bass) in Wagner's Das Rheingold, 
Siegfried, and Die Gotterdammerung. 
Albert, ( 1) officer of the imperial 
guard (bass) in HaIevy's La Juive. 

(2) Husband (baritone) of Char
lotte in Massenet's Werther. 
Albert, Eugene d', see D'ALBERT, EU
GENE. 

Albert Herring, comic opera by Ben
jamin Britten. Libretto by Eric Crozier, 
based on a short story by Guy de Mau
passant, Le rosier de Madame Husson. 
Premiere: Glyndebourne, England, 
June 20,1947. Lady Billows of Suffolk, 
producing a May Day festival, offers 
a prize for a May Queen whose virtue 
is beyond doubt. Since no such young 
woman can be found, Lady Billows de
termines to have a May King, in the 
person of Albert Herring. When a prac
tical joker fills Herring's lemonade 
glass with rum, the May King becomes 
inebriated and disappears into the 
night, searching for disreputable pleas
ures. He returns to the festival the 
following morning, disheveled and 
haggard, but proud of his new-won 
emancipation. 
Albine, an abbess (mezzo-soprano) in 
Massenet's Thai·s. 
Alboni, Marietta, contralto. Born Ce
sena, Italy, March 6, 1823; died Ville 
d'Avray, France, June 23, 1894. While 
she was studying in Bologna, Rossini 
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heard her and was so impressed that he 
coached her in the leading contralto 
roles of some of his operas. Her formal 
debut took place in Bologna on October 
3, 1842 in Pacini's Saffo. After a suc
cessful appearance at La Scala in Ros
sini's Assedio di Corinto on December 
30, 1842, she made an extensive tour in 
Germany, Austria, and Russia. She was 
brought to London in 1847 as a rival 
attraction to Jenny Lind; her appear
ances at Covent Garden were sensa
tional. She repeated her triumphs in 
Paris in 1849, and in 1853 toured 
North America. She retired in 1867 
after the death of her husband, Count 
Pepoli, but appeared to sing at Ros
sini's funeral in 1868. 
Alceste, opera in three acts by Chris
toph Willibald Gluck. Libretto by 
Ranieri da Calzabigi, based on the 
tragedy of Euripides. Premiere: Burg
theater, Vienna, December 26, 1767. 
American premiere: Metropolitan 
Opera, New York, January 24,1941. 

Characters: Admetos, King of 
Pharae (tenor); A1ceste, his wife (so
prano); High Priest (bass); Apollo 
(baritone) ; Evander, a messenger 
(tenor); Hercules (bass); Thanatos, 
God of Death (bass); priests; priest
esses; people of Pharae. The setting is 
Pharae, in ancient Thessaly. 

Act I. The temple of Apollo. King 
Admetos is dying. Alceste begs the gods 
to spare his life, and the people of 
Pharae join in the prayers. Apollo re
sponds that Admetos can be saved only 
if someone dies in his place. The people 
shrink back in terror. A1ceste offers 
herself as the sacrifice ("Divinites du 
Styx") . 

Act II. The King's palace. The King 
has recovered. When he discovers that 
A1ceste has saved his life at the expense 
of her own, he entreats the gods to 
allow him to accompany her to the 
other world. Hercules promises him 
he will save Alceste. 

Act III. The entrance to Hades. AI-
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ceste and Admetos have come to share 
death. When Thanatos tries to claim 
Alceste, Hercules rescues her. Ap
peased, Apollo allows both Alceste and 
Admetos to live. The people rejoice. 

Alceste was written five years after 
Orleo ed Euridice. Gluck's operatic re
forms, first realized in Orjeo, are 
achieved even more boldly in the later 
work. Alceste is, indeed, a complete 
realization of the composer's ideal to 
make music and drama a single entity, 
to endow both with human values, and 
to arrive at simplicity. When Alceste 
was published in 1769 it contained a 
preface in which the composer ex
plained his ideas (see GLUCK) . Alceste 
was so far ahead of its time that its 
premiere was a failure. Only a handful 
of Gluck's friends realized what he had 
accomplished. The story goes that 
when the disheartened composer left 
the theater, he told a friend: "Alceste 
has fallen." The friend replied: "Yes
fallen from heaven." 

See also ALKESTIS. 
AIcindoro, Musetta's rich admirer 
(bass) in Puccini's La Boheme. 
AIda, Frances (born FRANCES DAVIS), 
soprano. Born Christchurch, New Zea
land, May 31, 1883; died Venice, Sep
tember 18, 1952. After studying with 
Mathilde Marchesi in Paris she made 
her debut at the Opera-Comique on 
April 15, 1904, in Manon, assuming 
the stage name of AIda. Her first ap
pearance at La Scala, in 1908, in the 
Italian premiere of Louise, was a tri
umph and she was forthwith engaged 
by the Metropolitan Opera. Her first 
appearance there took place on Decem
ber 7, 1908, in Rigoletto. On April 
3, 1910, she married Giulio Gatti
Casazza, the Metropolitan's general 
manager. Fearing that her further ap
pearances at the Metropolitan might 
cause criticism of her husband, she re
signed from the company. She returned 
in 1911 and remained for twenty years, 
a luminous figure in a brilliant operatic 
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era. She appeared in over thirty roles, 
mostly in the French and Italian reper
tory, and created the roles of Roxanne 
in Damrosch's Cyrano de Bergerac, 
Cleopatra in Hadley's Cleopatra's 
Night, and Madeleine in Victor Her
bert's opera of the same name. She sang 
in such significant Metropolitan premi
eres and revivals as La cena delle beffe, 
Francesca da Rimini, Marouj, and 
Prince Igor. When she appeared in Le 
Roi d'Ys, Lalo introduced a new aria 
in the third act at her request. Aida was 
divorced from Gatti-Casazza in 1928, 
and on December 28, 1929, she made 
a gala last appearance at the Metro
politan in Manon Lescaut. Subse
quently, she taught singing and was the 
first important operatic singer to make 
radio appearances. She remarried in 
1941. During World War II she was 
active in war-relief work. Her auto
biography, Men, Women and Tenors, 
appeared in 1937. 
Aleko, opera by Sergei Rachmaninoff. 
Libretto by Nemirovich-Danchenko, 
based on Pushkin's The Gypsies. Pre
miere: Moscow, May 9,1893. The text 
avoids the philosophical implications of 
Pushkin's poem and concentrates on 
the unhappy love affair of a young 
gypsy and Aleko's wife. Rachmani
noff's score is in the style of Tchaikov
sky and Borodin. 
Alerte! Alerte! Trio of Faust, Mar
guerite, and Mephistopheles in Act V, 
Scene 2, of Gounod's Faust. 
Alessandro Stradella, opera by Fried
rich von Flotow. Libretto by Wilhelm 
Friedrich. Premiere: Hamburg, De
cember 30, 1844. Stradella was a seven
teenth century composer (see STRA
DELLA). An incident in his life provides 
the story for this opera. Stradella, here 
a singer, elopes with Leonora, whose 
old guardian, Bassi, wants her for him
self. Twice, Bassi hires assassins to 
murder Stradella, but his singing moves 
them so deeply that they cannot raise a 
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hand against him. Bassi finally approves 
of the marriage. 
Alessio, a peasant (bass) in love with 
Lisa in Bellini's La sonnambula. 
Alexis, Prince, Stephana's lover (tenor) 
in Giordano's Siberia. 
Alfano, Franco, composer. Born Na
ples, Italy, March 8, 1876; died San 
Remo, October 27, 1954. His music 
study took place in Naples and Leipzig. 
His first operas, Miranda (1896) and 
La fonte di Enschir (1898), were 
failures. But Risurrezione, given in 
Turin in 1904, was a major success and 
made Alfano famous. Later operas es
tablished his position in Italian opera: 
L'ombra di Don Giovanni (1914); 
La leggenda di Sacuntala (1921); 
Madonna Imperia (1927); Cyrano de 
Bergerac (1937); IZ Dottor Antonio 
(1949). Alfano at first combined Ital
ian lyricism and sentiment with the 
elaborate harmonic and instrumental 
textures of the Wagnerian school; his 
later writing owes much to Ravel. In 
1924, when Puccini's death left his 
Turandot unfinished, Alfano was 
chosen to write the closing pages. Al
fano held several important directional 
positions, including those of the Bo
logna Liceo Musicale (1919-1926), 
the Turin Liceo Musicale (1926-
1937), and the Rossini Conservatory 
in Pesaro (after 1937). 
AI fato dan legge, duet of Ferrando 
and Guglielmo in Act I, Scene 2, of 
Mozart's COS! fan tutte. 
Alfio, a teamster (baritone) in Mas
cagni's Cavalleria rusticana. 
Alfonso, son (tenor) of the Viceroy of 
Naples in Auber's La muette di Portici. 
Alfonso, Don, (1) Duke of Ferrara 
(baritone) in Donizetti's Lucrezia 
Borgia. 

(2) An old bachelor (basso buffo) 
in Mozart's COS! fan tutte. 
Alfonso XI, King of Castille (baritone) 
in Donizetti's La favorita. 
Alfred, Rosalinde's admirer (tenor) 
in Johann Strauss's Die Fledermaus. 

ALTHOUSE 

Alfredo, see GERMONT, ALFREDO. 

Alice, Robert's foster sister (soprano) 
in Meyerbeer's Robert Ie Diable. 
Alice Ford, see FORD, ALICE. 

Alice M. Ditson Fond, see DITSON 
FUND. 

Alidoro, the Prince's friend (bass), in 
Rossini's La cenerentola. 
Alim, King of Lahore (tenor) in Mas
senet's Le Roi de Lahore. 
Alisa, Lucia's companion (mezzo-so
prano) in Donizetti's Lucia di Lam
mermoor. 
Alkestis, (1) opera by Rutland Bough
ton. Libretto is Gilbert Murray's Eng
lish translation of the Euripides drama. 
Premiere: Glastonbury, England, Au
gust 26, 1922. 

(2) Opera by Egon Wellesz. Lib
retto by Hugo von Hofmannsthal, 
based on Euripides. Premiere: Mann
heim, Germany, March 20,1924. 

See also ALCESTE. 

AlIa Ca d'Oro, chorus in Act III, Scene 
2, of Ponchielli's La Gioconda. 
AlI' idea di quel metallo, duet between 
Figaro and Almaviva in Act I of Ros
sini's The Barber of Seville. 
AlImiicht'ge Jungfrau, Elisabeth's 
Prayer in Act III of Wagner's Tann
hauser. 
Allmiicht'ger Vater, blick' berab, 
Rienzi's prayer in Act V of Wagner's 
Rienzi. 
Almanzor, Emir of Tunis (baritone), 
in Weber's Oberon. 
Almaviva, Count, (1) a nobleman of 
Andalusia (baritone) in Mozart's The 
Marriage of Figaro. 

(2) The same (tenor) in Rossini's 
The Barber of Seville. 
Alphonse, Camille's beloved (tenor) 
in Herold's Zampa. 
Altair, desert chieftain (baritone) in 
Richard Strauss's Dieaegyptische 
Helena. 
Althouse, Paul, tenor. Born Reading, 
Pennsylvania, December 2, 1889; died 
New York City, February 6, 1954. He 
combined an exhaustive academic edu-
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cation with music study with Perley 
Dunn Aldrich in Philadelphia, and 
Oscar Saenger and Percy Richor 
Stephens in New York. His debut took 
place with the Hammerstein Opera 
Company in Philadelphia. On March 
19, 1913, he made his Metropolitan 
Opera debut as Dmitri in the first 
American performance of Boris Godu
nov. During the next decade he ap
peared in the French and Italian reper
tory at the Metropolitan and sang in 
the world premieres of four American 
operas: De Koven's The Canterbury 
Pilgrims, Joseph Breil's The Legend, 
Herbert's Madeleine, and Cadman's 
Shanewis. During a visit to Bayreuth, 
he became fired with the ambition of 
becoming a Wagnerian tenor. For nine 
years he studied the leading Wagnerian 
roles, then sang them in Berlin, Stutt
gart, and Stockholm. In 1932 he scored 
a major success in an all-Wagner pro
gram conducted by Toscanini in New 
York. He made his second "debut" at 
the Metropolitan Opera-this time as 
a Wagnerian tenor--on February 3, 
1934, as Siegmund. Six weeks later he 
became the first American-born singer 
to appear there as Tristan. Althouse re
mained at the Metropolitan through the 
1939-1940 season, singing all the ma
jor Wagnerian tenor roles. Thereafter, 
he devoted himself to teaching and 
coaching. His students included 
Eleanor Steber and Richard Tucker. 
Alto (or Contralto), the lowest range 
of the female voice, reaching approxi
mately two octaves upward from E or 
F below middle C. The. term is also 
applicable to boys' voices of this range. 
Altoum, Emperor, Turandot's father 
(tenor) in Puccini's Turandot. 
Alvar, Don, member of the King's 
council (tenor), in Meyerbeer's L'Alri
caine. 
Alvarez, Albert Raymond (born GauR
RON), tenor. Born Bordeaux, France, 
1861; died Nice, February 26, 1933. 
After studies with A. de Martini in 
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Paris, a debut in Ghent, Belgium, and 
successful appearances in several 
French cities, he was engaged by the 
Paris Opera in 1892. He became a great 
favorite there, particularly in the 
French repertory. He created the lead
ing tenor parts in many new French 
operas, including Thais. On December 
18, 1899, he made his Metropolitan 
Opera debut, on opening night of the 
season, as Romeo. He remained with 
the Metropolitan several seasons, then 
appeared with the Manhattan Opera 
Company. 
Alvarez, Marguerite d', see D'ALVAREZ, 

MARGUERITE. 
Alvaro, Don, the tragic hero (tenor) of 
Verdi's La forza del destino. 
Alvary, Max (born ACHENBACH) , 
tenor. Born DUsseldorf, Germany, 
May 3, 1856; died Gross-Tabarz, Ger
many, November 7, 1898. He studied 
principally with Julius Stockhausen 
and Francesco Lamperti. After appear
ances in Europe he made his American 
debut on November 25, 1885, as Don 
Jose, a performance in which Lilli 
Lehmann also appeared at the Metro
politan Opera for the first time. He re
mained a principal tenor of the Metro
politan Opera for four years, singing 
chiefly in the Wagnerian repertory. He 
was the first Loge and the first Siegfried 
in America. In 1891 he appeared as 
Tristan at the Bayreuth Festival. 
Alvise, official of the Inquisition (bass) 
in Ponchielli's La Gioconda. 
Amahl and the Night Visitors, one-act 
opera by Gian-Carlo Menotti. Libretto 
by the composer. Premiere: NBC Tele
vision Network, December 24, 1951. 
Menotti derived his theme from the 
painting The Adoration 01 the Magi, 
by the Flemish artist Hieronymus 
Bosch. His story concerns the Three 
Wise Men who, on their way to the 
Manger in Bethlehem, stop at the hovel 
of a crippled boy, Amah!. When Amahl 
offers them his crutches as a gift to the 
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Holy Child, he is miraculously healed. 
This was the first opera written ex
pressly for television broadcast. It was 
subsequently produced by several opera 
companies in America, the first time at 
Indiana University, February 21, 
1952. It was also given at the Florence 
Music Festival in 1953. 
Amantio di Nicolao, a lawyer (bass), 
in Puccini's Gianni Schicchi. 
Amato, Pasquale, baritone. Born N a
pIes, March 21, 1878; died New York 
City, August 12, 1942. After attending 
the Naples Conservatory he made his 
debut at the Teatro Bellini in Naples in 
1900 in La traviata. He sang in leading 
opera houses in Europe and visited 
Buenos Aires and Egypt before being 
contracted by Gatti-Casazza for the 
Metropolitan. His American debut 
took place on November 20, 1908, in 
La traviata; his role was the elder Ger
mont. He remained at the Metropoli
tan over a decade and was acclaimed 
for his interpretations of Scarpia, Va
lentin, Rigoletto, Figaro (in The Bar
ber of Seville), Iago, and Barnaba. He 
created the title role in Damrosch's 
Cyrano de Bergerac, that of Jack 
Rance in The Girl of the Golden West, 
and Napoleon in Madame Sans-Gene. 
He also appeared in the American 
premieres of L'amore dei tre re, Fran
cesca da Rimini, Germania, and Lodo
letta. 

Because of illness he went into retire
ment in 1924, spending most of his 
time in Italy. On February 26, 1933, 
he returned to the Metropolitan to help 
celebrate Gatti-Casazza's silver jubilee, 
and on November 20 of the same year 
he celebrated his own twenty-fifth anni
versary of his first appearance in New 
York by appearing at the Hippodrome 
Theater in the role of the elder Ger
mont, the role of his American debut. 
On April 1, 1934, he became director 
of the Hippodrome Opera Company, 
but he held this post only briefly. In 
1935 he became head of the voice and 
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opera departments at the Louisiana 
State University School of Music, a 
position he held until his death. 
Amelia, Renato's wife (soprano) in 
Verdi's Un baUo in maschera. 
Amelia Goes to the Ball, one-act comic 
opera by Gian-Carlo Menotti. Libretto 
by the composer (English translation 
by George Meade). Premiere: Acad
emy of Music, Philadelphia, April 1, 
1937. This was Menotti's first opera as 
a mature composer, and his first suc
cess. The setting is Milan, the time 
1910. The tongue-in-cheek text con
cerns Amelia's frantic and seemingly 
frustrated efforts to go to a ball. Her 
husband discovers a letter from her 
lover, her lover arrives through the 
window, the two men quarrel. Amelia 
lands her husband in the hospital by 
smashing a vase over his head, and her 
lover goes to jail when she puts a false 
charge against him of having attacked 
her husband. With the rivals out of the 
way, Amelia goes to the ball-escorted 
by the police officer. 
Amelia Grimaldi, the assumed name 
of Maria (soprano) in Verdi's Simon 
Boccanegra. 
American operas, see OPERA, section 
OPERA IN AMERICA. 

Amfiparnaso, L', a madrigal comedy 
composed by Orazio Vecchi and pub
lished in 1597. The work consists of 
fourteen madrigals, all but one for five 
voices, the whole to be sung without 
instrumental support. The theatrical 
element in this work of Vecchi's, and 
similar works by other Italian com
posers of his time, is so pronounced 
that the madrigal comedy is considered 
an important forerunner of opera. 
There are two parallel plots in L'Am
fiparnaso. One, "lirico tragica," in
volves the love of Isabella and Lucio; 
the other, "grottesco comica," portrays 
the doings of the buffoons of the com
media dell' arte. The work has occa
sionally been given a stage presenta-
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tion, an instance being at the 1938 
Florence Music Festival. 
Amfortas, keeper of the Holy Grail 
(baritone) in Wagner's Parsifal. 
Amico Fritz, L', opera by Pietro Mas
cagni. Libretto by P. Suardon (pseu
donym for N. Daspuro). based on a 
novel by Erckmann-Chatrian. Pre
miere: Teatro Cos tanzi, Rome, October 
31,1891. Fritz Kobus, a rich bachelor, 
eventually marries a farmer's daughter, 
Suzel, as a result of the machinations 
of Rabbi David. The opera contains a 
fine duet in Act II, "Tutto tace," some
times known as the "Duet of the Cher
ries." An orchestral intermezzo be
tween the second and third acts; Fritz's 
aria "0 amore, 0 bella luce," and 
Suzel's aria "Non mi resta che il 
pianto," both in Act III, are also note
worthy. 
Amina, sleepwalking village maiden 
(soprano) in Bellini's La sonnambula. 
Amis, l'amour tendre et reveur, Hoff
mann's "Couplets Bachiques" in Act II 
of Offenbach's The Tales of Hoffmann. 
Am Jordan Sankt Johannes stand, 
David's hyron to St. John in Act III of 
Wagner's Die Meistersinger. 
Amleto (Hamlet), opera by Franco 
Faccio. Libretto by Arrigo BoYto, based 
on Shakespeare's Hamlet. Premiere: 
Teatro Carlo Felice, Genoa, May 20, 
1865. One of its soprano arias, "Sortita 
d'Ofelia," has become a famous con
cert number. 
Amneris, the King of Egypt's daughter 
(mezzo-soprano) in Verdi's Aida. 
Amonasro, King of Ethiopia (baritone) 
Aida's father, in Verdi's Aida. 
Arnor, god of love (soprano) in Gluck's 
Orfeo ed Euridice. 
amore dei tee re, L' (The Love of Three 
Kings), opera in three acts by Italo 
Montemezzi. Libretto by Sem Benelli, 
adapted from his own verse tragedy of 
the same name. Premiere: La Scala, 
Milan, April 10, 1913. American pre
miere: Metropolitan Opera, New York, 
January 2, 1914. 
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Characters: Archibaldo, King of Al
tura (bass); Manfredo, his son (bari
tone); Avito, a former prince of Altura 
(tenor); Fiora, Manfredo's wife (so
prano; Flaminio, Archibaldo's servant 
(tenor). The action takes place in an 
Italian castle; the time is the Middle 
Ages. 

Act I. A hall in Archibaldo's castle. 
Unable to sleep, Archibaldo recalls the' 
time when he led the barbarian inva
sion of Italy ("ItaHal Italial e tutto il 
mio ricordol). Flaminio reminds him 
how Fiora gave up her beloved A vito 
to marry Manfredo in order to insure 
peace in the land. When Archibaldo 
leaves for his chambers, Avito appears, 
followed by Fiora. They are still in love 
and they embrace passionately, un
mindful of approaching dawn. Archi
baldo returns as Avito departs. He 
wishes the name of the person to whom 
Fiora has been speaking. She insists 
that she has been talking to herself. 
The blind King knows that she is lying 
and he cries out against the affliction 
which prevents him from reading her 
face. A flourish of trumpets announces 
the homecoming of Manfredo from 
battle. Manfredo is overjoyed with his 
victory and his return ("Oh, padre 
mio"). Fiora welcomes -her husband 
frigidly, a circumstance which does not 
escape the blind King. 

Act II. A terrace atop the castle 
walls. Manfredo, about to return to 
war, bids his wife a sorrowful farewell 
("Dimmi, Fiora, perche ti veggo an
cora"). He asks her mount the battle
ment and wave her scarf as he rides 
down the valley. After Manfredo has 
left, Avito enters, disguised as a castle 
guard. Fiora begs him to leave, but can
not resist Avito's last plea for a kiss 
("Ho setel Ho setel"). They succumb 
passionately to one another. Archibaldo 
interrupts this idyll. After Avito man
ages to escape, Archibaldo bitterly de
nounces Fiora for her unfaithfulness 
and demands to know her lover's name. 
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Piora admits her infidelity but refuses 
to name A vito. In a fit of rage Archi
baldo strangles her. Manfredo unex
pectedly returns, worried over Piora. 
Brokenheartedly, Archibaldo reveals 
that he has murdered her. 

Act III. The palace crypt. Mourners 
sing a dirge before Piora's bier. After 
they depart, Avito com.es to bid his be
loved a desperate farewell ("Fiora ... 
E silenzio !"). He bends to kiss her lips 
for the last time. Archibaldo, attempt
ing to trap Fiora's lover, has poisoned 
her lips. As A vito begins to die, Man
fredo, coming to pay his last respects, 
discovers him. Unable to hate A vito 
and unable to live on without his wife, 
he kisses Fiora in order to die. When 
Archibaldo discovers that his trick has 
not only destroyed Fiora's lover but 
also his son, he succumbs to despair. 

L' amore dei tre re was not only Mon
temezzi's most successful opera, it has 
remained one of the crowning works of 
twentieth century Italian opera. It 
forged no new trails, but within famil
iar patterns showing the influences of 
Wagner, Verdi, and Debussy, it com
bined impressive craftsmanship with a 
powerful story. 
amore medico, V (Doctor Love), opera 
buffa by Ermanno Wolf-Ferrari. Li
bretto by Enrico Golisciani, based on 
Moliere's L'amour medecin. Premiere: 
Dresden, Germany, December 4, 1913 
(under the German title of Der Lieb
haber als Arzt). Lucinda, suffering 
from a prolonged malady (which after 
all proves to be only love), is cured 
after her lover, Clitandro, disguised as 
a doctor, prescribes a mock marriage 
which turns out to be reaL 
Amore 0 grillo, Pinkerton's avowal of 
love for Cio-Cio-San in Act I of Pucci
Ili's Madama Butterfly. 
<\mor ti vieta, Count Loris' avowal of 
.ove in Act II of Giordano's Fedora. 
lDlour des Trois Oranges, L', see LOVE 

'OR THREE ORANGES. 
Imour est un oiseau rebelle, L', Car-
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men's Habanera in Act I of Bizet's 
Carmen. 
amour medecin, V, see AMORE ME

DICO, L'; MOLIERE. 
Amour! viens aider IDa faibIesse! Da
lila's appeal to the god of love in Act 
II of Saint-Saens' Samson et Dalila. 
Am stillen Herd, Walther's narrative in 
Act I of Wagner's Die Meistersinger. 
Andersen, Hans Christian, poet and 
writer of fairy tales. Born Odense, Den
mark, April 2, 1805; died Copenhagen, 
August 4, 1875. Among the operas 
based on tales by Andersen are: Rudolf 
Wagner-Regeny's Der nackte Konig 
(The Emperor's New Clothes); Ernst 
Toch's The Princess on the Pea; Stra
vinsky's Le rossignol (The Nightin
gale); Charles Stanford's The Travelling 
Companion; Bernard Rogers' The 
Nightingale; Alfred Bruneau's Le Jar
din du Paradis; August Enna's The 
Princess on the Pea; Niels-Eric Foug
stedt's radio opera, The Tinderbox; 
Margaret More's The Mermaid; Her
mann Reutter's Die Prinzessin und der 
Schweinehirt; Bernhard Sekles' Die 
zehn Kiisse. Andersen also wrote Bru
den ira Lammermoor, a libretto for the 
Danish composer Prederik Bredal, and 
librettos for operas by Franz Glaser 
and Johann Peter Hartmann. 
Anderson, Marian, contralto. Born 
Philadelphia, Pennsylvania, February 
17, 1902. She was the first Negro to 
appear at the Metropolitan Opera in a 
major role: Ulrica in Un baIZa in 
maschera. Her first appearance there 
on January 7, 1955 also marked the 
opera debut of this world-famed con
cert artist. 
Andrea Chenier, opera in four acts by 
Umberto Giordano. Libretto by Luigi 
Illica. Premiere: La Scala, Milan, 
March 28, 1896. American premiere: 
Academy of Music, New York, No
vember 13, 1896. 

Characters: Andrea Chenier, a poet 
(tenor) ; Charles Gerard, revolutionary 
leader (baritone); Countess de Coigny 

• 



ANDREA 

(mezzo-soprano); Madeleine, her 
daughter (soprano); Bersi, Madeleine's 
maid (mezzo-soprano); Roucher, Che
nier's friend (bass); Fouquier-Tinville, 
public prosecutor (bass); Fleville, a 
writer (baritone); Schmidt, a jailer 
(baritone); Madelon, an old blind 
woman (mezzo-soprano); Mathieu, a 
waiter (baritone); a spy; an abbe; sol
diers; revolutionaries; prisoners; serv
ants. The action takes place in Paris 
before and during the French Revolu
tion. 

Act 1. Ballroom in the Chateau de 
Coigny. Gerard, a servant, bitter at 
social injustice, predicts imminent 
doom for the aristocracy ("T' odio 
casa dorata"). When Madeleine ap
pears, Gerard remarks on her beauty, 
for he loves her. Madeleine complains 
of the tortures suffered by a young lady 
who must always be dressed fashion
ably ("Si! io penso alla tortura"). 
Guests now arrive, one of them An
drea CMnier. A ballet pantomime is 
performed. Then Chenier recites one 
of his love poems ("Un di all' azzurro 
spazio"), a thinly disguised attack on 
the rich whiCh horrifies the guests. The 
embarrassment is relieved by dancing. 
But suddenly beggars, headed by 
Gerard, burst in and beg for charity 
("La notte e giomo"). When Gerard 
is ordered to send them away, he tears 
off his livery and announces his sympa
thy with the poor ("Si, me ne vo, Con
tessa"). The footmen eject Gerard and 
the beggars, and the dancing continues. 

Act II. The Cafe Hottot. The Revo
lution is in full swing. Chenier, having 
denounced Robespierre, is held in suspi
cion by the revolutionaries. He is sitting 
at a table when Bersi slips him a note in 
which an unnamed friend seeks help. 
Roucher urges Chenier to flee but Che
nier refuses ("Credo a una possanza ar
cana"). Besides, he is eager to help the 
unknown writer of the note. The writer, 
who soon comes disguised to the cafe, 
is Madeleine ("Eravate possente"). Che-

. L I 
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nier and Madeleine now realize how 
much they love each other. They con
spire to flee ("Ora soave, sublime ora 
d'amore") . But before they can escape, 
Gerard, now an important revolution
ary leader,comes for Madeleine. A duel 
ensues in which Gerard is wounded. 
Remorsefully, Gerard urges Chenier to 
escape. When Gerard's friends arrive, 
he pretends not to know who wounded 
him. 

Act III. The revolutionary tribunal. 
Gerard learns that Chenier has been 
caught and arrested. He must now de
nounce the poet formally. As he does 
so, he recalls the poet's nobility and 
loyalty ("Nemico della patria?"). De
spite his inner conflicts, Gerard signs 
the paper dooming Chenier. Madeleine 
appears to plead for the poet. Gerard 
tells her that fate has decreed that they 
belong to one anothdr ("Perche cio 
volle il mio voler possente"). Made
leine tells Gerard of her mother's death 
("La mamma morta"), and offers her
self to Gerard in return for Chenier's 
freedom. Gerard promises help. Dur
ing the trial CMnier defends himself 
("Si, fui soldato"), but the mob de
mands his death and Gerard cannot 
help him. 

Act IV. Prison of Saint-Lazare. 
Awaiting execution, Chenier writes a 
farewell poem ("Come un bel di di 
maggio"). Madeleine comes to die with 
the man she loves; she has bribed a 
jailer to substitute her name on the 
death list for that of a victim. Chenier 
and Madeleine embrace, repeating their 
devotion for each other ("Vicino a te 
s'aqueta"). Together, they walk to the 
guillotine. 

Giordano became famous with An
drea Chenier, an opera dealing freely 
with a historical figure, the poet Andre 
de CMnier. While he wrote several fine 
operas after this one, none equaled 
Chenier in power of inspiration, beauty 
of melody, and sustained dramatic in
terest. Chenier is filled with passionate 

j 
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arias and recitatives, stirring emotional 
situations and climaxes. It has stirred 
audiences in every country. 
Andrei, son (tenor) of Prince Ivan 
Khovansky in Mussorgsky's Khovant
china. 
Andres, Stella's servant (tenor) in 
Offenbach's The Tales of Hoffmann. 
Andreyev, Leonid, author and play
wright. Born Orel, Russia, June 18, 
1871; died Helsinki, Finland, Septem
ber 12, 1919. A number of his works 
have been the source of operas: The 
Abyss (Rebikov); He Who Gets Slapped 
(Robert Ward); 01-01 (Alexander 
Tcherepnin) . 
Ange adorable, love duet of Romeo 
and Juliette in Act I of Gounod's 
Romeo et Juliette. 
Angeles, Victoria de los, see DE LOS 

ANGELES, VICTORIA. 

Angelica, a nun (soprano) in Puccini's 
Suor Angelica. 
Angeiotti, Cesare, a political plotter 
(bass) in Puccini's Tosca. 
Anges du paradis, Vincent's cavatina in 
Act III of Gounod's Mireille. 
Anges purs, anges radieux, Marguerite's 
aria in Act V, Scene 2, of Gounod's 
Faust. 
Anita, (1) an opera singer (soprano) 
in Krenek's Jonny spielt aUf. 

(2) A girl from Navarre (soprano) 
in Massenet's La Navarraise. 
An jenem Tag, Hans Heiling's aria in 
Act I of Marschner's Hans Heiling. 
Anna, Inez's maid (mezzo-soprano) in 
Meyerbeer's L'Africaine. 
Anna, Donna, Don Pedro's daughter 
(soprano) in Mozart's Don Giovanni. 
Annchen, Agathe's friend (soprano) in 
Weber's Der Freischutz. 
Annma, (1) Valzacchi's accomplice 
(contralto) in Richard Strauss's Der 
Rosenkavalier. 

(2) Violetta's maid (soprano or 
mezzo-soprano) in Verdi's La traviata. 
Annunzio, Gabriele d', see D'ANNUNZIO, 

GABRIELE. 
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Antheil, George, composer. Born Tren
ton, New Jersey, July 8, 1900. He stud
ied with Constantine von Sternberg, 
Ernest Bloch, and at the Settlement 
School in Philadelphia. In 1922 he 
toured Europe as a pianist. His deter
mination to become a composer made 
him give up concert work and settle in 
Paris. There he began writing music in 
a revolutionary and provocative vein, 
and for some years he was known as 
an enfant terrible of music. The most 
celebrated of his early works was the 
Ballet mecanique, first given in Paris 
in 1927. He also wrote a jazz opera, 
Transatlantic, introduced by the Frank
fort Opera in May, 1930, with out
standing success. His second opera, 
Helen Retires, written in 1932, was 
performed at the Juilliard School of 
Music in February, 1934. In 1933 An
theil settled in Hollywood and for a 
time wrote music for motion pictures. 
He now entered a new creative period, 
abandoning his former iconoclasm and 
writing music that was classical in style 
and approach. In this vein he com
pleted a third opera, Voipone, first pro
duced at the University of Southern 
California on January 9, 1953. A later 
opera, The Brothers, was introduced in 
Denver in 1954, and in 1955 The Wish 
--commissioned by a Rockefeller 
Foundation grant-was first given in 
Louisville, Kentucky. 
Antigone, ( 1) drama by Sophocles. 
Daughter of Oedipus, Antigone buries 
her brother Polynices contrary to com
mand, and for this she is put to death 
by the tyrant Creon. 

(2) Opera by Arthur Honegger. 
Libretto by Jean Cocteau, based on 
Sophocles. Premiere: Theatre de la 
Monnaie, December 28, 1927. 

(3) Opera by Carl Orff. Libretto is 
Johann Christian Friedrich Holderlin's 
translation of Sophocles' tragedy. Pre
miere: Salzburg Festivai, 1949. 
Antigono, opera by Gluck. Libretto by 
Metastasio, based on Sophocles' Anti· 
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gone. Premiere: Teatro Argentina, 
Rome, February 9, 1756. 
Antonia, Hoffmann's third beloved (so
prano) in Offenbach's The Tales of 
Hoffmann. 
Antonida, Ivan Susanin's daughter (so
prano) in Glinka's A Life for the Czar. 
Antonio, (1) Lodoletta's foster father 
(bass) in Mascagni's Lodoletta. 

(2) a gardener (bass) in Mozart's 
The Marriage of Figaro. 

(3) a servant (bass) in Thomas's 
Mignon. 
Antonio e Cleopatra, opera by Fran
cesco Malipiero. Libretto by the com
poser, based on Shakespeare's Antony 
and Cleopatra. Premiere: May Music 
Festival, Florence, May 4, 1938. Mali
piero explained: "Rather than the typi
cal atmosphere of the play I have 
stressed the human drama, reduced to 
a few essential characters. Even the 
chorus has a secondary function in the 
opera; it culmiI).ates in the banquet 
scene on Pompey's galley where a few 
brief dances take place. Antonio e 
Cleopatra is really the tragedy of two 
human beings. Their actions form the 
central nucleus about which is built the 
music drama." 
Anvil Chorus, see em DEL GITANa I 

GIORN! ABDELLA? 
Aphrodite, music drama by Camille 
Erlanger. Libretto by Louis de Gra
mont, based on the novel of the same 
name by Pierre Louys. Premiere: Paris 
Opera-Comique, March 23, 1906. In 
Alexandria, the rich sculptor Demetrios 
tries to gain the love of Chrysis. She 
will be his on condition that he acquire 
for her three things: the courtesan 
Bacchis' mirror, a comb of the High 
Priest's wife, and a necklace from the 
statue of Aphrodite. He steals all three 
and wins Chrysis, but remorse at his 
crimes turns his love to hatred. He asks 
Chrysis to appear in public, wearing 
the three items. The aroused people 
seize her and put her in prison where 
she drinks poison and dies. 
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Aphron, see APRON. 
Apollo, a god (baritone) in Gluck's 
Alceste. 
Apostrophe, L', one-act opera by Jean 
Fran~aix. Libretto by the composer, 
based on one of Balzac's Droll Tales. 
Premiere: Holland Music Festival, 
Amsterdam, July 1, 1951. The opera 
concerns the futile love of the hunch
back Darnadas for the coquettish 
Tascherette, and his death at the hands 
of her jealous husband. 
ApriIa, 0 bella, Rafaele's serenade in 
Act IT of Wolf-Ferrari's The Jewels of 
the Madonna. 
Arabella, opera by Richard Strauss. 
Libretto by Hugo von Hofmannsthal. 
Premiere: Dresden, July 1, 1933. 
American premIere: Metropolitan 
Opera, February 10, 1955. This was 
Hofmannsthal's last libretto for Strauss. 
Count Waldner, an impoverished Vien
nese aristocrat, must make a favorable 
marriage for his lovely daughter Ara
bella who, however, has other ideas. 
Waldner sends her photograph to an 
old crony, a landowner in Slavonia. 
Meantime, this old fellow has died, and 
his nephew and heir Mandryka opens 
the letter, falls in love with Arabella 
on sight, sweeps into Vienna with the 
pomp and circumstance of a wealthy 
country squire, supplies Count Wald
ner with cash, and proposes. Complica
tions are provided by Zdenka, Ara
bella's younger sister, who has been 
raised as a boy for reasons of economy. 
In love with Arabella's ardent admirer 
Matteo, Zdenka meets him in the dark, 
pretending that she is Arabella. Man
dryka thus becomes suspicious of his 
intended bride. After all misunder
standings are cleared up, Waldner's in
solvency is alleviated by Arabella's 
marriage, and Zdenka wins Matteo. 

With some justification, Arabella is 
generally regarded as a weaker Der 
Rosenkavalier. But if Arabella has not 
the earlier opera's inspiration, it cer
tainly has the same atmosphere of 
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waltz-happy Vienna, the same element 
of implausible disguise, the same light 
touch. Added is the intensely emotional 
manner with which Strauss uses musi
cal lore: one of the most moving num
bers, for example, the love duet in the 
ball scene of Act II, is based on an old 
Dalmatian melody. 
Arabian Nights, a cycle of stories of 
Persian or Indian origin. Among the 
operas based on this tenth century 
classic are: Benno Bardi's Fatme; Peter 
Cornelius' The Barber of Bagdad; Issai 
Dobrowen's A Thousand and One 
Nights; Henri Rabaud's Marouj; Er
nest Reyer's La Statue; Bernhard Sekles' 
Schaharazade; Victor de Sabata's Mille 
e una notte; Julia Weissberg's Gulnara. 
Araqnil, a soldier (tenor) in love with 
Anita, in Massenet's La Navarraise. 
Archibaldo, blind King of Altura 
(bass) in Montemezzi's L'amore del 
tre reo 
Archy and Mehitabel, concert opera by 
George Kleinsinger. Libretto by Joe 
Darion, based on tales by Don Marquis. 
Premiere: New York, December 6, 
1954, by the Little Orchestra Society. 
The leading characters of this jazzy 
comedy are a philosophic cockroach, 
Archy, and an alley cat, Mehitabel. 
The story concerns Archy's attempts to 
shape Mehitabel's destiny-a task 
made thankless by Mehitabel's inborn 
waywardness. 
Ardon gl'incensi, Lucia's "Mad Scene" 
in Act III, Scene 1, of Donizetti's Lucia 
di Lammermoor. 
Aria, an extended solo for voice in an 
opera (or oratorio). The earliest operas 
of Peri and Caccini consisted entirely 
of recitatives. One of the earliest true 
arias was the famous "Lament" in 
Monteverdi's Arianna, performed in 
L608. This single aria is the only por
:ion of the music that has been pre
:erved. A two-part aria has two con
rasting sections (A-B); the three-part 
Ldds a repetition of the first part after 
he contrasting middle section (A-B-A). 
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In the early eighteenth century the 
Italians standardized a number of dif
ferent classes of aria. The most impor
tant were: (1) the aria cantabile, a 
free-flowing emotional melody in 
which the singer was permitted to in
troduce displays of vocal virtuosity 
through embellishments; (2) the aria 
di portamento, a dignified air charac
terized by long notes and smooth de
livery; (3) the aria parlante, a declam
atory kind of song; (4) the aria di bra
vura, a highly florid air intended to 
display the singer's technique; (5) the 
air d'imitazione, in which the voice and 
accompanying instruments imitated the 
sounds of nature. In eighteenth century 
opera it was the practice not to have 
two arias of the same variety follow in 
succession. 

The Italian aria which dominated the 
operatic writing of the eighteenth and 
nineteenth centuries was characterized 
by warmth of lyricism and florid pas
sages and achieved an advanced stage 
of development in the writing of Bel
lini, Rossini, Donizetti, and the earlier 
Verdi. A more dramatic sort of aria, 
simpler and more emotional, was 
evolved by Gluck and developed fur
ther by Weber. The formal aria was 
abandoned by Wagner in his music 
dramas and by Verdi in Otello. The 
opera score now became a coherent 
and indivisible whole, without division 
between recitative and aria. This de
parture from the formal aria structure 
is found to an even more marked de
gree in Mussorgsky's Boris Godunov 
and Debussy's Pelleas et Melisande. In 
Alban Berg's Wozzeck and other operas 
of the Schoenbergian school the aria 
assumes the inflections of speech (see 
SPRECHSTIMME) . 
Ariadne auf Naxos, opera by Richard 
Strauss. Libretto by Hugo von Hof
mannsthal. Premiere: Stuttgart, Octo
ber 24, 1912. This is a play within 
a play. In the prologue, an opera 
company prepares to perform for a 
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select audience in the private the
ater of a wealthy eighteenth century 
patron. At his request, a serious and a 
comic opera are now performed simul
taneously, the story revolving around 
the lovesick Ariadne, whom the frivo
lous Zerbinetta and her three helpers 
vainly try to cheer, whose joy of life is 
ultimately reawakened by Bacchus. In 
an earlier version of the work, pro
duced by Max: Reinhardt in Stuttgart 
in 1912, the prologue was a condensa
tion of Moliere's Le bourgeois gen
tilhomme, with incidental music by 
Strauss. (This music was preserved as 
an orchestra suite.) Notable numbers 
in the opera are Zerbinetta's recitative 
and aria, "Grossmachtigste Prinzes
sin," and the Composer's aria, "Seien 
wir wieder gut." 
Ariane et Barbe-Bleue (Ariadne and 
Blnebeard), opera by Paul Dukas. Li
bretto is Maurice Maeterlinck's play of 
the same name. Premiere: Paris Opera, 
May 10, 1907. Though this has never 
been a popular work, artistically it is 
one of the finest French operas after 
Debussy's PelIeas et Melisande. The 
score is marked both by subtlety of de
tail and massive brilliance. The story 
concerns Bluebeard's sixth wife to 
whom he gives seven keys. Six, of sil
ver, open vaults of precious jewels, and 
these she may use. But the seventh, of 
gold, intended for a strange door, is 
prohibited her. She opens the door and 
finds Bluebeard's earlier wives. As 
Ariane frees them., she decides to leave 
her husband, but the other wives prefer 
to stay with him. 
Arianna, opera by Claudio Monte
verdi. Libretto by Ottavio Rinuccini. 
Premiere: Mantua, Italy, May 28, 
1608. Only a single number survives 
from this opera, the ''Lament of Ari
anna" (''Lasciatemi morire"), one of 
the most poignant lyric pages in the 
early history of opera. Monteverdi sub
sequently arranged the Lament as a 
madrigal for five voices and published 
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it in his sixth book of madrigals (1614). 
Aricie, Hippolytus' beloved (soprano) 
in Rameau's Hippolyte et Aricie. 
Aristophanes, writer of comedies. Born 
Athens, Greece, about 450 B.C.; died 
about 380 B.C. Some of his brilliantly 
satirical, often poetically moving, com
edies have been used for operas. Among 
them: The Birds (George Auric; Wal
ter Braunfels); The Frogs (Granville 
Bantock) ; Lysistrata (Reinhold Gliere; 
Raoul Gunsbourg; Engelbert Rumper
dinck; Victor de Sabata; Franz Schu
bert's Der hiiusliche Krieg); Peace 
(Marcel Delannoy); and The Wasps 
(Ralph Vaughan Williams). 
Arlcas, captain of the guards (bass) in 
Gluck's Jphigenie en Aulide. 
Arkel, King of Allemonde (bass) in 
Debussy's Pelleas et Melisande. 
Arlecchino, (1) one·act opera by Fer
ruccio Busoni. Libretto by the com
poser. Premiere: Zurich, May 11, 1917. 
Busoni's story is a typical product of 
the commedia dell' arte. In the four sec
tions, Arlecchino appears in turn as a 
rogue, warrior, husband, and con
queror. In the first, he makes love to 
Matteo's wife; in the second, he is a . 
recruiting officer who sends Matteo off 
to war; in the third, he discovers his 
wife with a rival, and slays him with a 
wooden sword; in the fourth, the rival 
comes back to life, Matteo returns from 
the wars, and all the characters take 
their final bow. 

(2)Pantolone's servant (baritone) 
in love with Colombina, in Wolf-Fer
rari's Le donne curiose. 
Arlesiana, L' (The Girl from ArIes), 
opera by Francesco Cilea. Libretto by 
Leopoldo Marenco, based on Daudet's 
play of the same name. Premiere: 
Teatro Lirico, Milan, November 27, 
1897. The story concerns the love of 
Federico for a young woman of ques
tionable reputation. His family stands 
in the way of their affair and arranges 
for him to marry a childhood sweet
heart. On the eve of the wedding, 
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Federico commits suicide by throwing 
himself out of the farmhouse loft. 
Cilea's score is noteworthy for its effec
tive use of French folk songs. One of 
the most famous arias is Federico's la
ment, "E la solita storia." 
Armida, (1) the central character in a 
dramatic poem by Tasso, La Gerusa
lemme liberata. The poem has been the 
source of several operas. Its action 
takes place during the first Crusade. 
Armida is a beautiful queen endowed 
with supernatural powers. Rinaldo, 
leader of the Crusaders, at first resists 
her charm. Armida tries to overcome 
her passion for Rinaldo, but then 
changes her mind. Eventually, Rinaldo 
falls under her spell. When duty calls 
him away, she sets her palace on fire 
and disappears into the air. 

(2) Opera by Dvorak. Libretto by 
Jaroslav Vrchlicky, based on a Czech 
translation from Tasso. Premiere: 
Czech Theater, Prague, March 25, 
1904. This was Dvorak's last opera. 

(3) Opera by Haydn. Libretto by 
Jacopo Durandi. Premiere: Esterhaz, 
Hungary, February 26, 1784. 

( 4 ) Opera by Rossini. Libretto by 
Giovanni Schmidt. Premiere: San 
Carlo, Naples, November 11, 1817. 

See also RINALDO. 
Armide, opera by GlUCk. Libretto by 
Philippe Quinault, based on Tasso's 
poem La Gerusalemme liberata. Pre
miere: Paris, Opera, September 23, 
1777. The charming ballet music in Act 
V, accompanying the dances and tab
leaux with which Armide entertains 
Rinaldo at her palace, is still occasion
ally heard, particularly in the concert 
mites arranged by Felix Mottl and by 
Franyois Gevaert. 
\me, Thomas, composer. Born Lon
ion, March 12, 1710;died there March 
), 1778. Originally directed to law, he 
,tudied the violin and spinet in secret, 
md acquired such proficiency that his 
ather finally removed all objections to a 
nusical career. In 1733 his first opera, 
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Rosamond (libretto by Joseph Addi
son), was produced and well received. 
Other operas and masques followed 
until 1738, when he achieved a triumph 
with his music for Milton's Comus. In 
1740 he wrote the masque Alfred, in 
which the celebrated anthem "Rule 
Britannia" appears. Five years later he 
became the official composer for Vaux
hall Gardens. During this period he 
wrote incidental music for many of 
Shakespeare's plays; some of his set
tings of Shakespeare's lyrics are among 
his finest creations. In 1759 he received 
an honorary doctorate in music from 
Oxford. His last years were darkened 
by domestic troubles, poor health, and 
financial problems. His best operas and 
masques: Rosamond (1733); Dido and 
Aeneas (1734); Comus (1738); The 
Judgment of Paris (1740); Alfred 
(1740); Britannia (1755); Artaxerxes 
(1762); L'Olimpiade (1764); The 
Fairy Prince (1771). 
Arnold, Swiss patriot (tenor) in Ros
sini's William Tell. 
Arnoifo, a rich landowner (baritone) 
in Wolf-Ferrari's Damore medico. 
Arnould, Sophie, soprano. Born Paris, 
February 13, 1740; died there October 
22, 1802. After studying with Marie 
Fel and Mlle. Hippolyte Clairon she 
became a member of the Chapelle 
Royale. She made her debut at the Paris 
Opera on December 15, 1757. For 
more than twenty years one of the stars 
of the Opera, she created the leading 
soprano role in Gluck's Iphigenie en 
Aulide in 1774. She went into retire
ment in 1778. 
Arretez, 0 mes freres, Samson's aria to 
the Hebrews in Act I of Saint-Saens' 
Samson et Dalila. 
Arrigo, a commoner (tenor) in love 
with Elena in Verdi's The Sicilian Ves
pers. 
Artemidor, a crusader (tenor) in 
Gluck's Armide. 
Artemis (or Diana), goddess (soprano) 
in Gluck's Iphigenie en Aulide. 
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Artot, Desiree (MARGUERITE JOSEPHINE 
DESIREE MONTAGNEY ARTOT), mezzo
soprano. Born Paris, July21, 1835; died 
Berlin, April 3, 1907. The daughter 
of a horn professor at the Brussels 
Conservatory, she studied singing with 
Pauline Viardot-Garda, after which 
she toured Belgium, Holland, and Eng
land in concert appearances. Meyerbeer 
having engaged her for the Paris Opera, 
she made a notable debut as Fides in 
his Le prophete, February 5, 1858. De
spite her success in Paris, she soon em
barked on an extensive tour of Italy. 
Late in 1859 she scored a major success 
in Berlin, and soon after was a sensa
tion in London, particularly in several 
Rossini operas. During the next decade 
she sang in Germany and England with 
outstanding success, though now as a 
soprano rather than a mezzo-soprano. 
She visited Russia in 1868. Tchaikov
sky proposed marriage to her but she 
chose, instead, the Spanish baritone 
Mariano Padilla y Ramos. For the next 
few years she and her husband ap
peared in opera performances in Ger
many, Austria, and Russia. She retired 
from the stage in 1887, thereafter 
teaching singing in Berlin and later 
(after 1889) in Paris. 
Arvino, Pagano's brother (tenor), hus
band of Viclinda, in Verdi's I Lom
bardi. 
Ase,Aelfrida's servant (mezzo-soprano) 
in Deems Taylor's The King's Hench
man. 
A Serpina penserete, Serpina's aria in 
Act II of Pergolesi's La serva padrona. 
Ashby, Wells-Fargo agent (bass) in 
Puccini's The Girl of the Golden West. 
Ashton, Lord Enrico (or Henry), head 
of the house of Lammermoor (bari
tone), Lucia's brother, in Donizetti's 
Lucia di Lammermoor. 
Asrael, opera by Alberto Franchetti. 
Libretto by Ferdinand Fontana, based 
on an old Flemish legend. Premiere: 
Municipal Theater, Reggio Emilia, 
Italy, February 11, 1888. Asrael and 
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Nefta are angels. Losing Nefta, Asrael 
searches for her in hell and on earth. 
After many vicissitudes he is reunited 
with her in heaven. 
Assad, Sulamith's betrothed (tenor) in 
Goldmark's The Queen of Sheba. 
Assoluta, Italian for "absolute." A 
"prima donna assoluta" is the leading 
female singer of an opera company. 
Assnr, a prince (baritone) in Rossini's 
Semiramide. 
Astaroth, slave (soprano) in Gold
mark's The Queen of Sheba. 
A terra! si nel livido, Desdemona's 
lament over the loss of her husband's 
love in Act III of Verdi's Otello. 
Athanael, a Cenobite monk (baritone) 
in Massenet's ThaIS. 
Atonality, a term often applied to the 
music of Arnold Schoenberg in which 
there is a calculated avoidance of any
thing suggestive of a normal tonal cen
ter and key relationships. Schoenberg 
himself objected to the term as a mis
nomer, explaining that the music in 
question gave each of the twelve tones 
of the octave an equal importance, with 
no interrelationship except that of one 
to another. The principles and rules for 
composing atonal music became elabo
rate, and some of the resulting works 
show an extraordinary complexity. 
Operas written in this system include 
those of Schoenberg and his best
known disciple, Alban Berg. 
A travers Ie desert, Mar-ouf's aria in 
Act II of Rabaud's Marouf. 
Atterberg, Kurt, composer. Born G6te
borg, Sweden, December 12, 1887. He 
combined a training in engineering with 
musical studies at the Stockholm Con
servatory and private lessons with Max 
von Schillings. For many years he was 
employed at the Royal Patent Bureau, 
while pursuing the careers of music 
critic, conductor, and composer. A gov
ernment subsidy finally enabled him to 
give up his extramusical occupation. In 
1940 he became Secretary of the Royal 
Academy of Music in Stockholm. His 
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Melbourne. Conservatory, the London 
School of Opera, and in 1918 studied 
privately with Sibella in New York. At 
this point she was offered a contract 
with the Metropolitan Opera but re
fused it, feeling she was not yet ready 
for such an appearance. Her debut took 
place at Covent Garden in 1922 when 
'She sang Briinnhilde in Die Walkilre. 
She was an immediate success. Subse
quently she appeared in the entire Ring 
cycle at Covent Garden. In 1925 she 
made her American debut at the Evans
ton and Cincinnati festivals, thereafter 
appearing five successive seasons in 
song recitals and guest opera appear
ances. After 1930 she was a leading 
soprano of the Berlin State Opera. Her 
last American tour took place in 1935-
1936. She returned to the Berlin State 
Opera and appeared there until the out
break of World War II, at which time 
:she went into retirement in London. 

lJaba Mustapba, a Cadi (tenor) in Cor
nelius' The Barber of Bagdad. 
lJabekan, a Persian prince (baritone) 
in Weber's Oberon. 
lJabinsky, a robber (baritone) in Wein
berger's Schwanda. 
lJaccaloni, Salvatore, basso-buffo. Born 
Rome, April 14, 1900. He studied archi
tecture, receiving his degree at twenty
one. Giuseppe Kaschmann directed 
him to music and taught him singing. 
Baccaloni made his debut in Rome in 
1921 in The Barber of Seville. In 1926 
Arturo Toscanini engaged him for La 
'Scala and advised him to concentrate 
.on buffo roles. While a member of La 
Scala, Baccaloni also sang at other 
leading European opera houses. In 
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Avant de quitter ces lieux, Valentin's 
aria in Act II of Gounod's Faust. 
Ave Marla, Desdemona's prayer in Act 
IV of Verdi's Otello. 
Avis de clochettes, see OU VA LA JEUNE 
HINDOUE? 
A vito. a former prince of Altura 
(tenor), lover of Fior~, in Montemez
zi's L'amore dei tre reo 
Azora, opera by Henry Hadley. Li
bretto by David Stevens. Premiere: 
Chicago Opera, December 26, 1917. 
The setting is Mexico in the fifteenth 
century. Azora is to marry an Aztec 
general, but she loves Xalca. When 
Xalca asks for Azora's hand, Monte
zuma orders both killed. But a beam of 
light falling on the victims and on a 
white cross is interpreted as a divine 
message, and the lovers are freed and 
allowed to marry. 
Azucena, a gypsy (contralto), Mau
rico's mother, in Verdi's 1l trovatore. 

1934 he was made a Knight of the 
Crown of Italy. Meantime his Ameri
can debut had taken place with the 
Chicago Opera during the 1930-1931 
season. He first appeared at the Metro
politan Opera on December 3, 1940, in 
The Barber of Seville; three weeks later 
he was acclaimed in Don Pasquale, re
vived for him. Baccaloni's repertory 
includes nearly a hundred and fifty 
roles in five languages. He is best 
known for his Don Pasquale, Dr. Bar
tolo, Dr. Dulcamara, Falstaff, and Le
porello. 
Baccbanale, an orgiastic dance of no 
special musical form, performed by a 
corps de ballet. Notable operatic bac
chanales are those in Samson et Dalila, 
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Ballad of the King of Thule, see IL 

ETAIT UN ROI DE THULE. 
Ballad Opera, an English theatrical 
form popular in the eighteenth cen
tury, it consisted of a spoken comedy, 
often satirical, with songs and inciden
tal music. The song texts were written 
for the occasion, the airs they were set 
to were chiefly folk and popular songs. 
The ballad opera was sometimes 
known as the people's opera, chiefly be
cause of its simple form, its everyday 
subject matter, and its colloquial 
speech. The first ballad opera was Allan 
Ramsay's The Gentle Shepherd (1725). 
The form became famous in 1728 with 
the production of The Beggar's Opera, 
text by John Gay, the airs arranged by 
John Christopher Pepusch. The phe
nomenal success of this work started a 
wave of ballad operas. The new craze 
was largely responsible for the decline 
of interest in serious opera and the 
final failure of Handel's Royal Acad
emy of Music. The first opera to be per
formed in the American colonies was 
the ballad opera Flora (Hob-in-the
Well), presented in Charleston, South 
Carolina, in 1735. The first ballad 
opera performed in New York was 
The Mock Doctor (1750). 
Ballata del :fischio, Mephistopheles' 
aria in Act I of Boilo's Mefistolele. 
BallatelIa, a small ballad-a song of no 
particular form. A noted Ballatella in 
opera is Nedda's aria "Che volo d'au
gelli" in Act I of Leoncavallo's Pagli
acci. 
Ballet in opera. From the beginnings of 
opera, ballets have provided diversion 
from the dramatic action. In Peri's 
Dafne and Euridice, the two earliest 
operas, the ballet offered a change of 
interest from the succession of recita
tives. As Italian opera developed, com
posers often introduced ballet se
quences even when they were not essen
tial for the action. Typical examples of 
ballet in Italian opera are the finale of 
La Vestale, the "Passo a sei" in William 
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Tell, the minuet in Act I of Rigoletto, 
the oriental dances in Act II of Aida. 
While the ballet was an entertaining 
element in Italian opera, it was rarely 
an integral feature. In France, how
ever, where ballet was born, the case 
was otherwise. The earliest opera com
pos.ers-Lully and Rameau-placed 
considerable importance on the ballet. 
Even Gluck who tried to free opera of 
nonessentials, remained faithful to the 
French tradition by introducing dances 
in Orleo ed Euridice, Alceste, Jphi
genie en Aulide, and Iphigenie en Tau
ride. In 1767 Jean Jacques Rousseau 
deplored the irrelevant use of dancing 
in French opera, but he could not stop 
the development. Meyerbeer, by whom 
French grand opera was established, 
made extensive use of ballet sequences 
in Les Huguenots, Robert Ie Diable, 
and L' Alricaine. For the remainder of 
the nineteenth century, ballet continued 
prominent in French opera. Notable ex
amples are the Indian ballet in Lakme, 
the waltzes in Faust and Romeo et Juli
ette, the minuets in Mignon, and Ma
non, the bacchanale in Samson et Da
lila. Even operas which did not origi
nally contain dancing have received 
ballet scenes to suit the French taste. 
At the Paris Opera, music from Bizet's 
Arlesienne Suite has been used for a 
ballet in the last act of Carmen. When 
Der Freischiitz was. given in Paris in 
1841, Weber's Invitation to the Dance 
was orchestrated by Berlioz and intro
duced into the opera. When Tann
hauser was first given in Paris, Wagner 
had to extend his Venusberg music into 
a bacchanale for the opening of the 
first act. The German composers gen
erally liked dancing in opera only when 
it was essential to the dramatic action. 
The "Dance of the Apprentices" in Die 
Meistersinger, the "Dance of the 
Flower Maidens" in Parsifal, the 
"Dance of the Seven Veils" in Salome 
evolve naturally from respective plots. 
In Russian opera, ballets have been 
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used prominently, often to contribute 
pageantry, as in the "Polovtsian 
Dances" in Prince Igor and the polo
naise in Eugene Onegin. Sometimes the 
dance is an integral element in the play, 
as is the polonaise in Boris Godunov 
and the ballet in the third act of Sadko. 
Russian folk dances are basic to such 
early national Russian operas as A Life 
for the Czar and Dargomizhsky's 
Rusalka. 
Ballet of the Seasons, ballet in Act III 
of Verdi's The Sicilian Vespers. 
Ballet-Opera, a form of opera created 
in France in the eighteenth century, 
with restricted dramatic content and 
almost continuous dancing. Lully and 
Rarneau wrote numerous ballet-operas. 
ballo in maschera, Un (A Masked Ball), 
opera in five acts by Giuseppe Verdi. 
Libretto by Antonio Somma, based on 
Eugene Scribe's libretto for Auber's 
Gustavus III. Premiere: Teatro Apollo, 
Rome, February 17, 1859. American 
premiere: Academy of Music, New 
York, February 11, 1889. 

Characters: Riccardo, King of Swe
den (tenor); Renato, his secretary 
(baritone); Amelia, Renato's wife 
(soprano); Ulrica, a fortuneteller (con
tralto); Oscar, a page (soprano); Sil
vano, a sailor (baritone); Samuel and 
Tommaso, conspirators (basses); cour
tiers; dancers. The action takes place 
in Sweden in the eighteenth century. 

Act I. A hall in Riccardo's palace. 
The King is hailed by his subjects and 
given a list of guests invited for a ball. 
Among the names is that of Amelia. 
The sight of it causes Riccardo to sing 
of his love for her ("La rivedra nell' 
estasi"). The courtiers leave, Renato 
enters and warns Riccardo of rebellion 
brewing ("Alla vita che t'arride") but 
Riccardo scorns fear. Next comes a 
judge with a decree of exile for Ulrica, 
a woman charged with witchcraft. 
Oscar, the page, pleads for the woman 
("Volta la terrea"). Riccardo becomes 
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curious and decides to visit Ulrica's 
den in disguise. 

Act ll. Ulrica's hut. Ulrica is at her 
cauldron performing an incantation 
("Re dell' abisso affretati"). Riccardo 
appears. He hides as a servant an
nounces Amelia. In love with Riccardo, 
Amelia has come seeking a remedy for 
her desire. Ulrica tells her about a 
magic herb that must be plucked near 
a gallows at midnight ("Della citta 
all' occaso"). With Amelia gone, Ric
cardo, now joined by his courtiers, asks 
to have his fortune told (Barcarolle: 
"Di' tu se fedele"). Ulrica predicts that 
he will be murdered by the first man to 
shake hands with him. The spectators 
are horrified, but Riccardo laughs ("E 
scherzo od e follia"). Renato bursts in, 
and, happy to find Riccardo unharmed, 
grasps his hand. Riccardo is reassured, 
doffs his disguise, and throws Ulrica a 
purse. 

Act lll. A deserted heath near a gal
lows. Amelia has corne searching for 
the magic herb that will destroy her 
great love ("Ma dall' arido"). A clock 
strikes twelve. She nearly faints as she 
sees a figure approaching: Riccardo. 
She entreats him to leave, but their 
overpowering love throws them into 
each other's arms ("0 qual soave bri
vido"). They are disturbed by Renato, 
who has followed Riccardo to warn 
him of assassins. Amelia veils her face; 
Renato persuades Riccardo to flee and 
offers to escort the unknown lady. Sam
uele, Tommaso, and their accomplices 
appear and attack Renato. As Amelia 
rushes to protect him, her veil drops. 
That a man has a rendezvous with his 
own wife is a source of infinite merri
ment to the conspirators. Renato is 
humiliated and outraged, and he asks 
Samuele and Tommaso to come to his 
house. 

Act IV. A study in Renato's house. 
Blinded by jealousy and rage, Renato 
threatens Amelia with death. Unable to 
convince him of her innocence, she 
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begs for a chance to bid h~r son ~~e
weJl ("Morro, ma prima m gr~la ), 
Alone before Riccardo's portrait, Re
nato decides to punish not his wife but 
instead his disloyal friend and sover
eign ("Eri tu che macchiavi"), When 
the couspirators arrive he jO.ins the~, 
By lot, he is chosen to assassmate Ric
cardo at the masked ball, 

Act V. The palace. Riccardo, at his 
desk, signs a document sending Renato 
and his family abroad, and laments 
about his renunciation ("Ma se m'e 
forza perderti"), Curtains part, reveal
ing a huge ballroom, and Riccardo 
joins his guests despite an anonymous 
warning. He and Amelia bid each other 
a tender farewell (,'T'amo, si, t'arno, e 
in lagrime"), which Renato interrupts 
by fatally wounding his erstwhile 
friend. Dying, Riccardo attests Amelia's 
innocence and bids his courtiers spare 
her husband's life. 

The locale of Un baUo in maschera 
has repeatedly been shifted. Originally, 
the setting was Sweden and the opera 
dealt with the assassination of King 
Gustavus III at a court ball in 1792. 
But while Verdi was en route to Naples 
to supervise the premiere, an attempt 
on the life of Napoleon III was made 
in Paris and the Naples government 
banished the portrayal of regicide from 
the stage. Rather than fit his music to 
a new libretto provided by the censors 
Verdi withdrew the opera and w~ 
threatened with a fine and arrest. Neo
politans passionately sided with him 
and demonstrated in front of his hotel. 
He became a symbol of independence 
to patriots striving for the unification 
of Italy under the House of Savoy. 
Eventually, Verdi left Naples unmo
lested and produced the opera in Rome 
after agreeing to shift the locale over
seas. So the King of Sweden became a 
governor of Boston, Massachusetts. 
Oscar (patterned after Gainsborough's 
"Blue Boy") and Amelia were the only 
characters left unchanged. However , 
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since the atmosphere of a brilliant 
eighteenth century court hardly tits the 
austerity of colonial New England, the 
Swedish setting is restored in m~)~t n\t,d· 
ern productions, all inc()ngruitics heing 
taken for granted. In Paris. in 1 f!62. 
when the tenor Mario refused to don 
Puritan costumes, the opertl's uctiun 
was moved to Naples. 
Balstrode, Captain, a retired merchnnt
skipper (baritone) in Britten's 1)l!ter 
Grimes. 
Baltasar (or Balthazar), prior (bass) in 
Donizetti's La javorita. 
Balzac, Honore de, novelist and Sh(lrt· 
story writer. Born Tours. Fmnce. MIIY 
20, 1799; died Paris, August I N, I N50. 
One of the founders of French rcnlisln 
in fiction, Balzac wmte ImmCl'ml!'! 
novels and short storics whil.:h were 
used for operas. Among thesc t'l'erml 
are: Franco Alfano's Mddtlll/id Im
peria; Jean Fran;aix's !:lI/ltIJtfllplU', 
Boris Koutzen's Tilt Fa/di (huh; 
Charles Levade's L(I pt'/W df' dhlgr'fI,' 
Jean Nougues' L't/llbl'rlll' filII,!.!",' Ulh· 
mar Schoeck's MtlSsimililJ 01111"; and 
Herrmann Waltershausen's v/lt'f.~' 
Chabert. 
Bampton, Rose, S()prnOi~. U,lfIl ('kw· 
land, Ohio, Novemher 2M, I I.JU4) , Fur 
five years she was a pUI'i1 til ()IICL'II.1 

Mario at the Curtis Institute. Itt the 
summer of 1929 she appcurctl wilh the 
Chautauqua Opera. After ttlrt'c Yt.'ars 
as member of the PhiluJdphiil <il'~'m 
Company she made her Mctrupu!it.m 
Opera debut on Novemher ZK, Ilnz, .1'1 
Laura in La Gioeor/du. She c.mtinuc~l 
in ~ontralto or me7.7,o·5npranu rult',,! 
until 1936, when she relruim.'tl hl.'f 
voice; her debut liS a lIopmnu tnuk 
place at the Metropolil~tn OI'Cfll tin 
May 29, 1937, as Leonora in /I (ffW/I

tore. In 1942 she made the nr~t tlf flCV

~ral appearances at the Teatru (\11(11\ 
m Buen?s Aires. In 1943 !!he IIl1nf( the 
Wagnenan roles of Elisabeth. Kuntlry, 
an~ Elsa for the first time. Shc re
mamed at the Metropolitan until P)$H, 

------
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when she sang with the New York City 
Opera. In the years since, she has made 
opera appearances in South America, 
television appearances in Canada, and 
concert appearances in the United 
States. Miss Bampton is the wife of 
Wilfred Pelletier, who was for many 
years a conductor at the Metropolitan. 
Barbaja, Domenico, (or BARBAIA) , im
presario. Born Milan, Italy, 1778; died 
Posilipo, Italy, October 16, 1841. 
Before becoming interested in opera he 
earned his living as a coffee-house 
waiter and became famous by concoct
ing a delicacy henceforth popular in 
Vienna and Italy: whipped cream on 
coffee or hot chocolate. He became 
wealthy through speCUlations in army 
contracts during the Napoleonic wars 
and investments in gambling rooms at 
La Scala. He then turned opera impre
sario and managed two theaters in 
Naples and Milan. In 1815 he engaged 
Rossini to write for him two operas a 
year and assist in their productions; 
one of these works was Otello, pro
duced in 1816. In 1821 Barbaja went to 
Vienna where for seven years he di
rected the Kfu"ntnerthor Theater and 
the Theater an der Wien without relin
quishing his directorial activities in 
Italy. In 1821 he brought Rossini to 
Vienna and then and later introduced 
many of Rossini's operas there. He 
commissioned Weber to write Eury
anthe, produced under his direction in 
Vienna in 1823. He also commissioned 
Bellini to write his first successful 
operas, and introduced many of Doni
zetti's operas. In 1828 he went into re
tirement. Some of the greatest singers 
of the day were in Barbaja's various 
companies: Lablanche, Grisi, Rubini, 
and Sontag. 
Barbarina, the gardener's daughter (so
prano) in Mozart's The Marriage of 
Figaro. 
Barbarino, an assassin (tenor) in Flo
tow's Alessandro Stradella. 
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Barbe-BIene, Bluebeard (bass) in Du
kas' Ariane et Barbe-Bleue. 
Barber of Bagdad, The (Der Barbier 
von Bagdad), comic opera by Peter 
Cornelius. Libretto by the composer, 
based on the story "The Tale of the 
Tailor" from the Arabian Nights. Pre
miere: Weimar, Germany, December 
15, 1858. Nureddin is in love with 
Margiana, the Caliph's daughter. His 
barber friend Abul Hassan assists in 
arranging a rendezvous. Upon the in
trusion of the Caliph, Nureddin hides 
in a chest and almost suffocates until 
discovered. The Caliph finally consents 
to Nureddin's marriage. Outstanding 
excerpts include Nureddin's aria in Act 
I, "Ach, das Leid hab' ich getragen," 
and the love duet or "dove duo" in Act 
II, "0 holdes Bild." 
Barber of Seville, The (II barbiere di 
Siviglia), opera buffa in three acts by 
Gioacchino Rossini. Libretto by Cesare 
Sterbini, based on Le barbier de seville 
and Le mariage de Figaro, both by 
Beaumarchais. Premiere: Teatro Ar
gentina, Rome, February 20, 1816. 
American premiere: Park Theater, 
New York, May 3,1819. 

Characters: Count Almaviva (tenor); 
Fiorello, his servant (tenor); Dr. Bar
tolo, a physician (bass); Rosina, his 
ward (soprano); Don Basilio, a music 
teacher (bass); Figaro, a barber (bari
tone) ; Berta, a maid (mezzo-soprano). 
The setting is Seville in the seventeenth 
century. 

The overture, which Rossini had al
ready used for two other operas, con
sists of two sprightly themes preceded 
by a slow introduction. 

Act 1. A square in Seville. Count 
Almaviva is serenading Rosina ("Ecco 
ridente in cielo"). Figaro appears, de
scribing his vigorous activities as jack
of-all-trades ("Largo al factotum"). 
Count Almaviva decides to woo Rosina 
under the name of Lindoro, since he 
does not want her to be influenced by 
his high station. As the humble Lin-
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doro he sings her a second serenade 
in whlch he regrets he can give her only 
love in place of wealth ("Se i1 mio 
nome"). The Count offers to pay Figaro 
well if he will help him meet Rosina. 
Figaro explains lightly that nothing in 
the world is so stimulating as gold ("All' 
idea di quel metallo") and unfolds a 
plan of action. First, the Count is to 
pose as a drunken soldier and get quar
ters in Bartolo's house. 

Act II. Drawing room in Bartolo's 
house'. Alone, Rosina is reading a love 
letter from "Lindoro" ("Una voce poco 
fa"). Figaro enters but hides as Dr. 
Bartolo approaches with his friend Don 
Basilio. Bartolo confides that he intends 
to marry his ward. Basilio says that 
Almaviva is often seen in the vicinity, 
evidently trying to court Rosina, and 
that his reputation can readily be de
molished by slander ("La Calunnia"). 
Bartolo prefers his own scheme and 
urges Basilio to draw up a marriage 
contract without delay. After Basilio 
and Bartolo leave, Figaro and Rosina 
reappear. Figaro bears the happy news 
of Lindoro's love and promises a meet
ing with him. As soon as Figaro leaves, 
Bartolo returns and scolds Rosina for 
trying to deceive a man of his high 
station ("A un dottor della mia sorte") . 
No sooner has he finished his tirade 
than Almaviva enters in his soldier's 
disguise. Drunkenly, he demands to be 
quartered. Bartolo objects and there is 
an uproar which draws an officer and 
a squad of soldiers from the street. The 
officer wants to arrest "Lindoro" but 
when Almaviva whispers his true name, 
the officer snaps to attention and salutes 
-to the amazement of Rosina and Bar
tolo. 

Act m. ~gain, Bartolo's drawing 
ro~m. AlmavlVa returns, this time dis
gUIse? as a music teacher in order to 
su~~tute for the supposedly ailing Don 
BasilIO. He greets Bartolo and his ward 
un?tuously ("Pace e gioia sia can 
VOl"). Bartolo insists on remaining dur-
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ing the singing lesson, yet Almnviva 
and Rosina manage to exch:mge hasty 
words of endearment. When the un
suspecting Basilio arrives, he is hrihed 
by Almaviva and soon le:lYes. At this 
point, Figaro insists on shnving B:lrtulll, 
making it easy for the Itwers to l'\()t 
their elopement. At last the deception 
becomes clear to Bartolo. He sends for 
a notary to draw up a marriage c~\ntmct 
and wins Rosina's consent hy creating 
the impression that her sUpptlscdly de
voted "Lindoro" is piunning I~) turn her 
over to the notorious Count Almuviva. 
During Bartolo's absence Ahtmvivil reo 
turns, clears up the misunderstunding, 
and the lovers express their j.h:vuli~m 
("Ah, qual colpo"). Figum ill\pCilrS 

and urges haste and silem:e ("litli, 
zitti, piano, piano"), B'lsiliu r~'H1rn!l 
once more, bringing a nmrriilj.w ,:~m· 
tract. A little pressure ind\!\:c'I him !l.) 

alter the husband's mllm! (rum Billll,\lu 
to Almaviva, and when Ullrhlk, ~'I\kr!i, 
his ward has become Alm;tvlv;\'s will.". 
Bartolo accepts his fate phil\I'Ivphkally 
(particularly when he learn!! that AI· 
maviva does not want Rn~ina\ duwry). 

The Barber 0/ Sevil/«' is pmhahly rhe 
best loved Italian comic tlpern. ami it 1'1 
opera bu~a at it~ best, ttlrnill~ l'Mily 
from sentimentality to hlllllhll'f, frmn 
drama to burlesque. The lIanlunic 
~o~kery, sophistication, g:llIanff)', ,IIlU 
mt~lgues of Beau~archai!!'!1 pl;,>''1 lind 
t~eJ.l' happy eqUIValent in Rm'lilti'li 
nImble melod!es, mercurial rh)·thm'l, 
subtle dynamiCs, and fleellnll !,lIlter 
tunes. S.trangely enough. 1'11.. Ildfhrr 
had. a disastrous premiere, The fhlU\(: 
audl:n~e resented the (act dliH ymms 
ROSSIni shou~~ use II subject previulI'ily 
used ~y Patsl~1I0, and IIliII pnpular. 
Or~amzed malice was mllnile'lle~1 in 
whistles, laughter, catcall~. A ralhC'r 
shoddy performance c(llTlhinC'41 with 
s:veral unforeseeable uccithml'l IHU·. 
vIde~ sufficient eXCU5C r,tr the dClllllll" 
stratlOn. The derision gr(!w :w IItt'~t 
that the second act could not be heard. 
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At the end of the performance Rossini 
(who had accompanied the recitatives 
at the piano) was hissed. The second 
performance (which Rossini did not 
attend) was another story. The organ
ized hostility was absent, the singers 
performed better, and some minor 
changes (including the addition of the 
lovely serenade "Ecco ridente") found 
favor. Unfortunately, the opera season 
ended soon after this performance and 
the success was easily forgotten. But 
the opera enjoyed a triumphant tour 
through Italy five years later, and soon 
established its enduring reputation. 
The opera found strong support out
side Italy, even among such musical 
anti-Italians as Berlioz, Beethoven, and 
the young Wagner. 
Barbier, Jules, librettist. Born Paris, 
March 8, 1825; died there, January 16, 
1901. He collaborated with Michel 
Carre on many French opera librettos, 
most notably those for Gounod's Faust, 
Polyeucte, Philemon et Baucis, Romeo 
et Juliette. They also wrote the librettos 
for Masses Galatee and Les noces de 
Jeannette, Meyerbeer's Le pardon de 
Ploermel, Napoleon-Henri Reber's Les 
papillotes de M. Beno'it; and Thomas's 
Francesca da Rimini and Hamlet. 
Barbieri, Fedora, mezzo-soprano. Born 
Trieste, Italy, June 4,1920. She studied 
at the Opera School of the Teatro Com
munale in Florence, making her debut 
in that city in 1940. After successful 
appearances at La Scala and other 
major European opera houses she made 
her American debut at the Metropoli
tan Opera on November 4, 1950, in 
Don Carlos, the opening performance 
of Rudolf Bing's regime as manager of 
the Metropolitan. The singer had pre
viously acquired a reputation in this 
country through her phonograph rec
ords. After her appearances in this 
country she returned to Italy, where she 
has sung chiefly at La Scala, though 
making guest appearances at other 
Italian opera houses. 
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Barcarolle, a boat song, probably orig
inating with the Venetian gondoliers. 
The most celebrated example in opera 
is "Belle nuit, 0 nuit d'amour" in The 
Tales of Hoffmann. Others are "Di' tu 
se fedele" in Un baUo in maschera, and 
"Pescator, affonda I'esca" in La Gio
conda. 
Bardi, Count Giovanni, scholar and 
music patron. Born Florence, 1534; 
died Rome, 1612. At his palace in 
Florence assembled the Camerata, the 
group responsible for the rebirth of 
ancient lyric drama and the birth of 
opera (see CAMERATA; OPERA). The sev
enteenth century scholar Giovanni 
Doni says that Count Bardi made the 
suggestions that prompted the rest of 
the group to develop the new musical 
form. Bardi is thought to have written 
the texts for some of the first operas by 
members of the Camerata, and it is also 
believed that some of these works were 
first performed in his home. 
Bardolph, one of Falstaff's followers 
(tenor) in Verdi's Falstaff, 
Baritone, the male voice between tenor 
and bass. Its normal range is approxi
mately two octaves upward from the A 
a tenth below middle C. 
Bamaba, a spy (baritone) of the In
quisition in Ponchielli's La Gioconda. 
Barrientos, Maria, coloratura soprano. 
Born Barcelona, March 10, 1884; died 
Ciboure, France, August 8, 1946. She 
studied piano and composition at the 
Barcelona Conservatory. After only 
six months of vocal lessons she made 
heir opera debut in Barcelona as Selika. 
Additional study in Milan was followed 
by a successful debut at La Scala as 
Lakme. For fifteen years she toured 
Europe and South America. In 1913 
she began a three-year retirement, then 
made her North American debut at the 
Metropolitan Opera on January 30, 
1916 as Lucia. She remained at the 
Metropolitan Opera until 1920, during 
which time I Puritani, Lakme, and La 
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sonnambula were revived for her. She 
went into retirement in 1939. 
Bartered Bride, The (prodaml N evesta) , 
comic opera in three acts by Bednch 
Smetana. Libretto by Karel Sabina. 
Premiere: National Theater, Prague, 
May 30, 1866. American premiere: 
Metropolitan Opera, New York, Feb
ruary 19, 1909. 
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Characters: Kruschina, a Bohemian 
peasant (baritone); Kathinka, his wife 
(soprano); Marie, their daughter (so
prano); Micha, a wealthy landowner 
(bass); Agnes, his wife (mezzo-so
prano); Wenzel, their son (tenor); 
Hans, Micha's son by a previous mar
riage (tenor); Kezal, a marriage broker 
(bass); Springer, manager of a circus 
troupe (bass); Esmeralda, a dancer 
(soprano); Muff, a comedian (tenor); 
circus performers; villagers. The set
ting is a Bohemian village; the time, the 
late nineteenth century. 

Act I. A square before an inn. It is 
the annual church festival, and people 
are singing and dancing to celebrate 
spring ("See the buds burst on the 
bush"). Only Hans and Marie are not 
gay: Marie has been ordered by her 
father to marry the bumpkin Wenzel, 
a match arranged by Kezal. Marie tells 
Hans where her love truly lies ("Gladly 
do I trust you") . After a tender farewell 
the lovers part and Marie's parents ap
pear. They are followed by Kezal who 
soon falls to praising their prospective 
son-in-law ("A proper young man"). 
Marie reappears and protests that she 
loves another. Her father angrily in
sists that she will marry Micha's son, as 
arranged. The act closes as villagers 
throng into the square to dance a spir
ited polka. 

Act II. Inside the inn. Hans tells his 
(Companions of the joys of true love. 
Kezal scornfully upholds the view that 
money is more important. Villagers 
enter the inn, dance a rousing furiant 
(peasant dance), and leave. Wenzel 
app.ea:z:s-a timid, well-meaning stut-
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terer ("Ma-Ma-Mamma so dear"). 
Marie enters and craftily warns W en
zel against the bride Kezal has picked 
for him: she is a terrible shrew, Marie 
reveals. After Marie and Wenzel leave 
the inn, Kezal meets Hans and tries to 
convince him to give up Marie. Hans 
talks vaguely of his faraway home 
("Par from here do I love"), and Kezal 
begs him to return there. Hans insists 
that he will marry Marie. Kezal now 
describes another attractive girl ("One 
I know who has money galore"), but 
Hans is not interested. Hans finally al
lows himself to be persuaded by a bribe, 
insisting, however, that Marie's con
tract specify that she marry only 
Micha's son. The announcement of this 
barter causes amazement among the 
villagers. 

Act III. The square before the Inn. 
Wenzel is bemoaning the fact that love 
has cost him anguish. His cares vanish 
with the appearance of a circus troupe 
which performs the famous "Dance of 
the Comedians." One of its members 
is Esmeralda, a tight rope dancer with 
whom Wenzel instantly falls in love. 
But his parents soon drag him away to 
his intended bride. By this time, Marie 
has learned that Hans has given her up 
for a bribe ("How strange and dead") . 
She announces her willingness to marry 
Wenzel. WheI\ Hans tries to explain, 
Marie turns a deaf ear ("My dearest 
love, just listen"). Micha finally recog
nizes Hans as his long-absent son, at 
which point Hans explains his trick: 
since the contract specifies that Marie 
must marry the son of Micha, he-the 
son of Micha--can be Marie's hus
band. Hans and Marie are reconciled. 
Only Kezal is heartbroken at the 
strange tum of events which has cost 
him his bride. 

The Bartered Bride is the first impor
tant Bohemian folk opera; it is the 
foundation on which Bohemian na
tional music rests. To this day it is one 
of the finest folk operas ever written 

7 ; 
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anywhere, a colorful and spirited pic
ture of village life, filled with catchy 
songs and dances. The opera originated 
as a play with incidental music. Sme
tana soon sensed its operatic potential
ities and revised the score, substituted 
recitatives for the spoken dialogue, and 
wrote some new numbers. Transformed 
into an opera, The Bartered Bride was 
reintroduced in Vienna in 1892 and 
was a huge success. 
Bartolo, an old physician (bass) who 
appears in Mozart's The Marriage of 
Figaro and Rossini's The Barber of 
Seville. 
Basilio, Don, a music master who ap
pears in Mozart's The Marriage of 
Figaro (where he is a tenor) and in 
Rossini's The Barber of Seville (in 
which he is a bass). 
Bass (or basso), the lowest male voice, 
ordinarily ranging two octaves upward 
from E an octave and a sixth below 
middle C. The lowest variety of bass 
is known as basso profunda (Italian: 
basso profondo). A range somewhat 
higher than the normal bass is called 
bass-baritone. 
Bassi, Leonora's guardian (baritone) 
in Flotow's Alessandro Stradella. 
Bastien und Bastienne, singspiel by 
Mozart. Libretto by Andreas Schacht
ner, based on a French parody of Jean 
Jacques Rousseau's Le devin du village. 
First performed in the garden theater 
of Anton Mesmer, the celebrated hyp
notist, in Vienna, 1768. Mesmer com
missioned the work. 
Bat, The, see FLEDERMAUS, DIE. 

Batti, batti, 0 bel Masetto, Zerlina's 
aria in Act I, Scene 4, of Mozart's Don 
Giovanni. 
Battistini, Mattia, baritone. Born Rome, 
February 27, 1856; died Collebaccaro, 
near Rome, November 7, 1928. He 
made his debut at the Teatro Argentina 
in Rome in 1878 in La favorita. His first 
season at Covent Garden (1883) was 
not particularly successful. He estab
lished his reputation in Italy during the 
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next four years and was acclaimed now 
an outstanding exponent of bel canto. 
He was a noted Don Giovanni. Return
ing to London in 1887, he was well re
ceived. Subsequently, he gathered 
laurels in Spain and Russia. Because he 
had a horror of ocean travel, he turned 
down all offers to appear in the United 
States. He appeared in song recitals 
nearly until his death, his voice as agile 
and beautiful as ever. 
Baucis, Philemon's wife (soprano) in 
Gounod's Philemon et Bauds. 
Bayreuth, a city in Franconia, Ger
many, the home of the Wagnerian Fes
tivalTheater and festivals of Wagnerian 
music dramas. It was in Bayreuth that 
Wagner spent the last years of his life, 
at Villa Wahnfried. Originally, King 
Ludwig II of Bavaria, Wagner's patron, 
expressed interest in, and promised sup
port for, a Wagner theater in Munich. 
When he became aware of the tremen
dous scope of Wagner's ideas through 
the plans drawn by Gottfried Semper, 
he withdrew his support. It was then 
that the town of Bayreuth provided 
Wagner with free land for both his 
theater and his home. Funds for both 
structures were raised throughout the 
world by Wagner societies. Additional 
sums came from concerts conducted by 
Wagner. When the cornerstone of the 
theater was laid on May 22, I8n-an 
event celebrated with a performance of 
Beethoven's Ninth Symphony under 
Wagner-only one third of the re
quired $250,000 was in hand. The con
struction proceeded as more funds 
were raised. The theater opened on 
August 13, 1876, with Das Rheingold. 
Die Walkii.re was given the following 
day; Siegfried (the world premiere) on 
the 16th; and Gotterdammerung (also 
the world premiere) on the 17th. The 
most notable Wagnerian singers of the 
day were in the casts, including Lilli 
Lehmann, Amalia Materna, Albert 
Niemann, and Georg Unger. The con
ductors included Felix Mottl, Hans 
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Richter and Anton Seidl. The event 
attracted world attention. C?mpo~ers 
who attended included Samt-Saens, 
Grieg, Anton Rubinstein, Gounod, and 
Tchaikovsky. Newspapers from all 
parts of tbe world sent correspondents. 
A great deal of excitement and contro
versy was generated. But for all .the 
attention and interest, the first festival 
was a financial failure, suffering a defi
cit of about $30,000. 

The tbeater closed unti11882 when 
it reopened for the world premiere of 
Parsifal. Hermann Levi conducted and 
the cast included Herman Winkelmann 
as Parsifal, Amalia Materna as Kun
dry, Theodore Reichmann as Amfortas, 
and Emil Scaria as Gurnemanz. In 
1883 and 1884 Parsifal was once again 
the only opera given, while in 1886 
Parsifal alternated with Tristan und 
Isolde. Between 1888 and 1893 there 
were five festivals in which Tannhauser 
and Lohengrin were given with Parsifal, 
Die Meistersinger, and Tristan und 
Isolde. The Ring returned in 1896, 
given five times that season. From then 
on, with intermissions in 1898, 1900, 
1903,1905, 1907, 1911, and 1913, the 
festivals were repeated until the out
break of World War I. They were re
sumed in 1924 with performances of 
the Ring, Parsifal, Tristan, and Die 
Meistersinger and continued (except in 
1926, 1929, and 1932) until World 
War II. During the summer of 1930 
Arturo Toscanini, the first Italian con
ductor to direct at the festival, con
ducted Tannhiiuser and Tristan. He 
returned in 1931 for Parsifal and Tann
hiiuser. In 1933 he refused to appear in 
protest against the Nazi regime which 
had come into power a few months 
before the festival season. Richard 
Strauss substituted for him. 

From the time of Richard Wagner's 
death in. 1883 up to 1909, the Bayreuth 
pro~uctlOns were under the artistic di
r:ctlO~ of his widow Cosima. In 1909 
Siegfried Wagner-son of Richard and 
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Cosima-took over the m(lnllgerinl 
responsibilities. In 1923-19:!4 Sieg
fried Wagner toured the United Stutes 
as conductor to raise funds f~l!' the re
opening of the festiv:11 theuter in I Q:!4. 
When he died in 1930 the direl.:tilm of 
the festivals passed to his wife Wini· 
fred, 

When the festivals resume,l after 
World War II (in (951) they were 
under the direction of W,lgner's gr;md· 
sons Wieland and Wolfg:lIll!l. ('unsid
erable controversy was rlliseu tWCr the 
unorthodox procedures in pnluuction 
and the new designs institute,1 by Wie
land. There was a revolutkmllry 014'1.1· 
ernization of scenery lind !lta~1.' ted,· 
niques with emphasis on eC\lnmny nnd 
simplicity. Lighting pili yeti " major 
part in emphasizing nltltll\. The w.',wral 
opinion, however, was that a rl.'vilali
zation of the performances h;ld takl.'!\ 
place through these innu\'aliml~. ami 
they continued in slIcceedinj.\ Wa~ilIlS. 
Since World War II thl,.' pl'il\\.:ipilll.'~ll\
ductors at Bayreuth have hl.'~~n J,I\cf 
Keilberth, Herbert v~1O K>lI'Oljan. l:u):~'n 
Jochum, and Clcmenll 1\.('.111''', ()U(· 

standing recent singers haw il\l:lud~'d 
these Americans in katliuj.! nIle'!: 
George London (Amfmt.ls I: A'.!Iil.! 
Varnay (BrUnnhilde. I~t)ldl.'. 0111 u.\); 
Regina Resnik (SiegHntle I: rl~'ilnur 
Steber (Elsa). 
Beatrice, OUavio's wif(! (1l\('IIII'U' 

prano) in Wolf-Ferrari's [,t' IlIUmi' 

curiose. 
~atrice et Benedict, opera by Ilt-llilll.. 
Llbretto by the cOmptl~er, hll~l'li un 
Shakespeare's Mu('h Acto dhow IV tlll1· 
ing. Premiere: BlIden-Baden. (,(.'1 many. 
August 9, 1862. 
Beaumarcbals, Pierre Al.Il&WlUn ('.roR 
de, dran;tatist, Born Pnri-I. 1anu;u'~' 24, 
17~~; died there May IX. 17'1'1, 1 h~ 
wntmgs did much t() flredl'll,llt' the 
French Revolution. Hi'! mu,! l.umlU'I 
plays are the two comeuie!! l,t' bm b,t" 
de .Seville and Le tlwrirlJ,1(' tit' Filll/ft», 
WhlCh have received liiinilk.mc 4111cr-
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atiC treatment. Both plays are centered 
around the colorful character of the 
barber Figaro, who serves as a symbol 
of middle-class revolt against autoc
racy. Le barbier de Seville was banned 
for two years before it was finally given 
in 1775. The first performance was a 
failure, but major revisions resulted in 
success after the second presentation. 
Le mariage de Figaro, given in 1784, 
was such a triumph that it ran for 
eighty-six consecutive performances. 
Napoleon said of it that it was the "rev
olution already in action." The most 
important operas derived from these 
comedies are Rossini's The Barber of 
Seville and Mozart's The Marriage of 
Figaro. Others include: Friedrich Lud
wig Benda's Der Barbier von Sevilla; 
Dittersdorf's The Marriage of Figaro; 
Paer's II nuovo Figaro; and Paisiello's 
The Barber of Seville. 
Beckmesser, town clerk (bass) in Wag
ner's Die Meistersinger. 
Beecham, Sir Thomas, conductor. Born 
St. Helens, Lancashire, England, April 
29, 1879. Beecham is the son of the 
prosperous manufacturer of Beecham's 
Pills. His musical education was hap
hazard. After leaving Oxford (without 
a degree) he helped organize an ama
teur orchestra in Huyton. During a visit 
of the Halle Orchestra to that town, 
Beecham substituted for the regular 
conductor, Hans Richter, who was else
where detained. For a while Beecham 
wandered aimlessly throughout Europe 
absorbing musical experiences. In 1902 
he became conductor of the Kelson 
Truman Opera Company that toured 
the English provinces. Three years later 
he made his London debut by directing 
a concert of the Queen's Hall Orches
tra. This appearance encouraged him 
to found the New Symphony Orchestra 
in 1905. Three years later Beecham 
created still another orchestra, the 
Beecham Symphony, which consistently 
featured English music. In 1910 Bee
cham organized his own opera com-
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pany and gave the English premiere of 
Delius' A Village Romeo and Juliet. A 
year later he took over the manage
ment of Covent Garden. Under his 
direction it became one of the most 
dynamic and progressive opera com
panies in Europe. He helped present 
more than sixty novelties, including a 
season of Russian operas with Chali
apin, a season of operas comique in 
English, cycles of the Wagnerian music 
dramas, and English premieres of many 
Richard Strauss operas. The important 
revivals and premieres included works 
by Eugen d'Albert, Frederick Delius, 
Joseph Holbrooke, Nikolai Rimsky
Korsakov, Ethel Smyth, Charles Stan
ford, and Arthur Sullivan. 

Due to financial reverses, Beecham 
gave up the direction of Covent Garden 
in 1919. Four years later he came out 
of his temporary retirement to conduct 
symphonic music, appearing with most 
of the major English orchestras and 
also becoming a principal conductor at 
Covent Garden. In 1932 he founded 
the London Symphony and became ar
tistic director of Covent Garden. Guest 
appearances took him throughout the 
world of music. He made his American 
debut conducting the New York Phil
harmonic-Symphony in 1928, thus be
ginning a long and fruitful association 
with the United States. He first ap
peared at the Metropolitan Opera on 
January 15, 1942, conducting a dual 
bill consisting of Le coq d' or and 
Johann Sebastian Bach's cantata Phoe
bus and Pan, staged as an opera. He 
remained at the Metropolitan through 
the 1943-1944 season. Before return
ing to England in 1944 he married the 
concert pianist Betty Humby. Since 
World War II he has directed notable 
opera performances at Covent Garden. 
In 1947 he founded the Royal Philhar
monic Orchestra, bringing it to the 
United States for a tour in 1949. In 
1948 and 1949 Beecham conducted 
operas at Glyndebourne, and on May 

; 
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4, 1953, in Oxford, England, he led the 
world premiere of Frederick Delius' 
first opera, lrmelin. 
Beethoven, Ludwig van, composer. 
Born Bonn, Germany, December 16, 
1770; died Vienna, Austria, March 26, 
1827. The titan of the symphony, so
nata, string quartet, concerto, and the 
Missa Solemn is wrote only a single 
opera, Fidelio. It is not difficult to un
derstand why Beethoven waited until 
age thirty-five to write an opera in an 
age when Viennese composers natu
rally gravitated to the theater as a major 
source of revenue. And it is also not 
difficult to comprehend why, having 
written Fidelio, Beethoven did not 
essay a second opera. While Beethoven 
had a pronounced dramatic gift in his 
symphonic music, it was "for the inte
rior psychological drama that is alien 
to footlights and backdrops," as Robert 
Haven Schauffier has pointed out. 
"Beethoven's [thought] was usually too 
deep for words." Following the same 
vein, J. W. N. Sullivan remarked that 
Beethoven's "most important states of 
consciousness, what he would have 
called his 'thoughts', were not of the 
kind that can be expressed in language." 
It can further be noted that Beethoven, 
while writing some lovely songs, was 
none too happy in creating for the 
voice; his thinking was essentially in
strumental. We know what an immense 
struggle it was for Beethoven to set his 
libretto to music, how much anguish it 
cost him to impose on himself the re
strictions of stage action and the styl
ized traditions of the singspiel. Beetho
ven himself once said that Fidelio 
earned him "the martyr's crown." His 
inspiration needed the wings of free
dom in order to soar. After the harrow
ing experience of writing one opera, 
Beethoven was not likely to undertake 
another, particularly since he knew only 
too well his own limitations as an opera 
composer. 
Beggar's Opera, The, ballad opera with 

dialogue and verses by John Gay, music 
arranged by John Christopher Pepusch. 
Premiere: Lincoln's Inn Fields, Lon
don, January 29, 1728. This was the 
first successful ballad opera, responsi
ble for the tremendous vogue of the 
ballad opera in London in the first half 
of the eighteenth century. It had the 
unprecedented run of sixty-three 
nights, earning a profit of four thou
sand pounds for the producer and seven 
hundred for Gay. It became the model 
for all future works in this form. It is 
believed that Gay got the idea for his 
opera from Jonathan Swift. He called 
it ''The Beggar's Opera" because in the 
prologue a beggar (representing the 
author) explains why the work was 
written; he does not appear in the rest 
of the play. The hero of the work is 
Captain Macheath, a highwayman who 
loves Polly Peachum. His love affair 
and betrayal of Polly, his incarceration, 
and his reprieve on the day of his exe
cution, provide the author with an ex
cuse to embark on a travesty of Italian 
opera, to poke malicious fun at English 
politicians, political corruption, Eng
lish mores, and the pretensions of high 
society. Pepusch's contribution con
sisted of an original overture and the 
basses to the songs, the airs of which 
were English and Scotch ballad tunes 
and other popular music of the day, 
including a march from Handel's opera 
Rinaldo and a song by Henry Purcell. 
In 1729 Gay and Pepusch turned out a 
sequel, Polly, which was not allowed to 
be staged, though it was promptly pub
lished. Both these operas have been suc
cessfully revived in the twentieth cen
tury. Benjamin Britten is one of the nu
merous composers who have arranged 
the songs of The Beggar's Opera in re
cent times. In 1953 The Beggar's Opera 
was made as a motion picture with 
Laurence Olivier acting and singing the 

. partofMacheath. See alSOTHREEPENNY 
OPERA, mE. 

Bebut' dich Gott., Werner's aria in Act 
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II of Nessler's Der Trompeter von Silk
kingen. 
Bei Miinnem, welche Liebe fiihlen, 
duet of Papageno and Pamina in Act I, 
Scene 2, of Mozart's The Magic Flute. 
Bekker, Paul, writer on music, impre
sario. Born Berlin, September 11, 1882; 
died New York City, March 7, 1937. 
He was a music critic of the Berliner 
Allgemeine Zeitung and the Frank
furter Zeitung before becoming intend
ant of the Prussian State Theater in 
Kassel in 1925. Between 1927 and 
1932 he was director of the Wiesbaden 
State Theater. The rise of Hitler made 
him leave Germany for good. He set
tled in the United States and became 
the music critic of the N ew York Staats
zeitung und Herold. He wrote several 
books of interest to opera lovers, in
cluding biographies of Offenbach 
(1909) and Franz Schreker (1919); 
The Changing Opera (1935); and a 
biography of Wagner (1931). The last 
two were published in English in the 
United States. 
Belasco, David, playwright and theatri
cal manager. Born San Francisco, July 
25,1859; died New York City, May 14, 
1931. He was one of the foremost New 
York theatrical managers in the last 
two decades of the nineteenth century 
and the first two of the twentieth. He 
was also the author and adapter of 
more than two hundred plays. Two of 
these-The Girl of the Golden West 
and Madama Butterfly-were the 
sources of operas by Puccini. 
Bel canto, Italian for "beautiful song." 
The term is used to distinguish an Ital
ian manner of singing which empha
sizes beauty of tone, purity of texture, 
facility of voice production, agility in 
ornamental passages, and the lyrical 
quality of song. This style is opposed 
to a more declamatory kind of singing 
in which the emotional or dramatic 
element is pronounced. 
Belcore, sergeant of the garrison (bass) 
in Donizetti's L' elisir d' amore. 
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Belinda, Dido's maid (soprano) in 
Purcell's Dido and Aeneas. 
Bella figlia dell' amore, the celebrated 
quartet of the Duke, Maddalena, Gilda, 
and Rigoletto in Act IV of Verdi's Rigo
letto. 
Bella siccome un angelo, Dr. Malates
ta's aria in Act I, Scene 1, of Donizetti's 
Don Pasquale. 
Belle, ayez pitie de nODS, Laertes' mad
rigal in Act II, Scene 1, of Thomas's 
Mignon. 
Belle nnit, 0 nnit d'amour, the famous 
Barcarolle (duet of Giulietta and Nick
lausse) in Act II of Offenbach's The 
Tales of Hoffmann. 
Bellincioni, Gemma, dramatic soprano. 
Born Como, Italy, August 18, 1864; 
died Naples, April 23, 1950. She cre
ated the roles of Fedora, Santuzza, and 
Sapho. Her debut took place in Naples 
in 1881 in Carlo Pedrotti's Tutti in 
maschera. She then toured Europe ex
tensively and in 1899 appeared in South 
America and the United States. Her 
repertory included over thirty French 
and Italian roles. She achieved her 
greatest successes as Violetta, Manon, 
and Carmen. In 1890 she appeared in 
the world premiere of Cavalleria Rus
ticana, and in 1897 and 1898 she ap
peared in the world premieres of Mas
senet's Sapho and Giordano's Fedora. 
She also had a notable career as teacher 
of singing, first in Berlin and Vienna 
and after 1932 at the Naples Conserva
tory. 
Bellini, Vincenzo, composer. Born 
Catania, Sicily, November 3, 1801; 
died Puteaux, France, September 23, 
1835. The descendant of a long line of 
musicians, Bellini was given an early 
musical training by his father. A Sicil
ian nobleman became impressed with 
his promise and provided the funds for 
a comprehensive musical education. 
Bellini now entered the Naples Con
servatory; while there he wrote a can
tata,lsmene, and his first opera, Adel
son e Salvina. On the strength of this 

, 
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work, Bellini now wrote a second opera, 
Bianca e Fernando, for the impresario 
Domenico Barbaja, performed at the 
San Carlo in Naples in 1826. This 
brought a second commission from 
Barbaja, intended for the tenor Rubini. 
The new opera, Il pirata, introduced at 
La Scala in 1827, was a huge success. 
Bellini achieved true greatness with La 
sonnambula, introduced in Milan on 
March 6, 1831. It was soon heard 
throughout Europe, and was introduced 
to the English-speaking world in an 
English version featuring Maria Mali
bran. An even more distinguished work 
followed, Bellini's masterpiece Norma, 
introduced at La Scala on December 
26,1831-
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In 1833 Bellini visited London to 
attend performances of several of his 
operas. Wherever he went he was the 
object of adulation, particularly in fash
ionable salons where he assisted Giu
ditta Pasta (creator of Norma) in per
formances of his best-loved arias. His 
next destination was Paris. Here, en
couraged by Rossini, he wrote his last 
opera, I Puritani, for the Theatre des 
ltaliens. After its successful premiere, 
on January 25, 1835, he withdrew to a 
secluded villa to work on two new 
operas. Here he was stricken by intes~ 
tinal fever which proved fataL In his 
delirium he saw before him the great 
singers of his day-Pasta, Rubini, Tam~ 
burin i-who had appeared in his op
eras; just before he died he imagined 
that a performance of 1 Puritani was 
taking place in his bedroom. 

Bellini was one of the masters of 
Italian opera. His art differed sharply 
from that of his celebrated contempo
raries, Rossini and Donizetti. Rossini 
was essentially the genius of the comic; 
Donizetti. a master of tragedy as well 
as comedy. Bellini was primarily the 
apostle of beautiful lyricism. He did 
not have a pronounced dramatic feel
ing, and his skill at harmony and in
strumentation was limited. But his 

BENEDIC"':

gift of song was unrivaled. His mel
odies were perfect in design and 
structure, aristocratic in style, varied 
in expression, and endowed with genu
ine feelings. Lyricism served his everY" 
emotional and dramatic need. 

His principal operas: Ii pirattz. 
(1827); La straniera (1829); ZairtZ 
(1829); 1 Capuletti ed j MonteccFzi 
(1830) ; La sonnambula (1831); 
Norma (1831); I Puritani (1835). 
Bell Song, see au VA LA JEUNE Hlr-<
DOUE? 

Belmonte, Spanish nobleman (tenor) 
in Mozart's The Abduction from the 
Seraglio. 
Ben, Lucy's lover (baritone) in Me
notti's The Telephone. 
Benda, Georg (or Jiil.), composer. Bort). 
Jungbunzlau, Bohemia, June 30, 1772; 
died Kostritz. November 6, 1795. An 
early and highly successful composer 
of singspieJs, Benda is believed to have 
originated a form of musical melo
drama popular in his day, consisting 
entirely of spoken dialogue with the 
music merely an accompaniment. 

Benda came from a long line of pro
fessional musicians, served as a charn.
ber musician in Berlin and Gotha, and 
became court kapellmeister in Gotha 
in 1748. He returned to Gotha after a 
visit to Italy and wrote his first musical 
melodrama, Ariadne aut Naxos, in 
177 4. It aroused considerable excite
ment. Benda now wrote and produced 
in Gotha a series of melodramas and 
singspiels that enjoyed considerable 
vogue. He resigned his post as kapell
meister in 1788 and withdrew fron", 
professional life. His best operas and 
melodramas were: Arilldne auf Naxo$ 
(1774); Medea (1774); Der Dorfjahr
markt (1776); Romeo und Julie (1776);. 
Der Holzhauer (1778). 
Benedict, Sir .JUHllS, composer and con
ductor.Born Stuttgart. November 27,. 
1804; died London, June 5. 1885. In 
his youth he knew such German and 
Austrian musicians as Hummel. Weber .. 



BENELLI 

Beethoven, and Mendelssohn. On 
Weber's recommendation, the young 
man became a conductor at the Karnt
nerthortheater in Vienna in 1823. Two 
years later he went to Italy where he 
became a conductor at the San Carlo 
in Naples. There he wrote and pro
duced his first opera, Giacinta ed Er
nesto (1829). A second opera, 1 Por
toghesi in Goa, written for perform
ance in Stuttgart, was not successful 
there but fared well in Naples. In 1835 
Benedict settled in England, his home 
for the rest of his life. In 1838 he wrote 
his first English opera, The Gypsy's 
Warning. Soon after this he became a 
conductor at the Drury Lane Theatre, 
where several of his operas were per
formed. He accompanied Jenny Lind 
on her tour of the United States in 
1850, directing many of her concerts. 
Back in England, he became a con
ductor at Her Majesty's Theatre. He 
was knighted in 1871, and four years 
later was made Knight Commander by 
the Emperor of Austria. His principal 
operas: The Gypsy's Warning (1838); 
The Brides of Venice (1843); The 
Crusaders (1846); The Lily ot Killar
ney (1862); The Bride ot Song (1864). 
Benelli, Sem, dramatist and poet. Born 
Prato, Italy, about 1875; died Genoa, 
December 18, 1949. One of the most 
successful Italian dramatists of his 
time, his works were the source of two 
important operas, Montemezzi's 
L' amore dei tre re and Giordano's La 
cena delle befJe. 
Bennett, Arnold, novelist. Born Staf
fordshire, England, May 27, 1867; died 
England, March 27, 1931. One of the 
most popular of early twentieth cen
tury novelists, Bennett wrote the li
brettos for two operas by Eugene Goos
sens: Don Juan de Mafiara and Judith. 
Benoit, a landlord (bass) in Puccini's 
La Boheme. 
Benoit, Pierre Leonard, composer. 
Born Harlebeke, Belgium, August 17, 
1834; died Antwerp, March 8, 1901. 
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He created the Belgian school of na
tional music. His three operas-the 
most successful being Het dorp in't 
Gebergte (The Village in the Moun
tains)-realized his national aims. In 
line with his ideals, he founded the 
Flemish School of Music in 1867 
(Antwerp) , remaining its director until 
his death, when he was succeeded by 
Jan Blockx. His operas: Het dorp in't 
Gebergte (1857); lsa (1867); Pom
peja (1896). 
Benson, Mrs., governess (mezzo-so
prano) in Delibes's Lakme. 
Benvenuto Cellini, opera by Hector 
Berlioz. Libretto by Leoh de Wailly 
and Auguste Barbier. Premiere: Paris 
Opera, September 10, 1838. Berlioz' 
first full-length opera is built around 
Cellini's creation of the statue of Per
seus. 
Benvolio, Romeo's friend (tenor) in 
Gounod's Romeo et Juliette. 
Beppe, (1) a clown (tenor) in Leon
cavallo's Pagliacci. 

(2) a gypsy (soprano) in Mascagni's 
L'Amico Fritz. 
Berceuse, a song or instrumental piece 
in which the melody has the character 
of a lullaby. The most celebrated ber
ceuse in opera is found in Godard's 
Jocelyn: "Caches dans cet asile." The 
aria of Louise's father in Louise, "Reste, 
repose-toi," is also a berceuse. 
Berg, Alban, composer. Born: Vienna, 
February 9, 1885; died Vienna, De
cember 24, 1935. A disciple of Arnold 
Schoenberg, Berg wrote one of the most 
provocative operas of our time-Woz
zeck. He did not begin formal study 
of music until his nineteenth year. 
After becoming a government official 
in 1905 he devoted his free time to 
musical interests. His meeting with 
Schoenberg was a turning point in his 
life: Berg was profoundly affected by 
the older man's esthetics and revolu
tionary ideas of musical composition. 
After some preliminary creative experi
ments in which he imitated the styles 
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of Wagner and the French Impression
ists, Berg wrote, in the atonal style, 
five songs with orchestral accompani
ment. He started work on the atonal 
W ozzeck before World War 1. During 
the war he served in the Austrian army. 
Afterward, he returned to his opera, 
completing it in 1920. On December 
14, 1925, the Berlin State Opera intro
duced it. It created a sensation and was 
soon seen throughout Europe. Leopold 
Stokowski introduced the work to the 
United States with performances in 
Philadelphia and New York in 1931. 

Berg wrote only one more opera, 
Lulu, left unfinished at his untimely 
death. Though a leading exponent of 
the Schoenbergian school, Berg often 
arranged the twelve tones of the atonal 
octave in such a way that they con
veyed a certain feeling of tonal struc
ture. This was one of the features that 
has made his music more readily com
prehensible than that of his teacher. 
Other qualities that Berg's music pos
sesses in marked degree are dramatic 
power, intensity of emotion, and poig
nant beauty. 
Berger, Erna, soprano. Born Dresden, 
Germany, October 19, 1900. Much of 
her childhood was spent in Paraguay. 
In Dresden she worked as a governess 
for a French family in order to finance 
her musical education. She applied for 
a scholarship at the Dresden Opera 
School, but when Fritz Busch heard her 
sing he immediately engaged her for 
the regular company. She subsequently 
became the principal soprano of the 
Berlin State Opera, where she was 
recognized as one of the leading Mo
zart interpreters of our time. She has 
made guest appearances in numerous 
European opera houses and has per
formed at the Bayreuth and Salzburg 
festivals. In 1949 she made her Amer
ican debut at the Metropolitan Opera, 
on the opening night of the season, in 
Der Rosenkavalier. She has distin
guished herself in the French and 
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Italian repertory as well as in Mozart. 
Bergmann, Carl, conductor. Born 
Ebersbach, Germany, April 11, 1821; 
died New York City, August 16, 1876. 
A pioneer in promoting Wagner's music 
in America, he came to this country in 
1850. After playing the cello in the 
Germania Orchestra in New York, he 
was appointed conductor of the New 
York Philharmonic Orchestra in 1855, a 
post he held for over two decades. Soon 
after taking over the baton, he led the 
first performance in America of a Wag
nerian excerpt: the Lohengrin Prelude. 
A year later, he played the Tannhliuser 
Overture for the first time in America, 
and in 1859 he conducted at the New 
York Stadttheater the first American 
performance of a complete Wagner 
opera: Tannhliuser. Though he in
curred the wrath of critics and audi
ences for his continued espousal of 
Wagner's music he continued to per
form it as long as he was a conductor. 
Berkenfeld, Countess of, Marie's moth
er (mezzo-soprano) in Donizetti's The 
Daughter of the Regiment. 
Berkshire Symphonic Festival, a music 
festival performed by the Boston Sym
phony Orchestra each summer at Tan
glewood, in Lenox, Massachusetts. 
Since the organization of the Berkshire 
Music Center on the festival grounds 
by Serge Koussevitzky, significant 
opera performances have been given 
during the festival season by members 
of the Opera School, under the direc
tion of Boris Goldovsky. Among the 
events have been the American pre
mieres of Benjamin Britten's operas 
Peter Grimes and Albert Herring, 
Jacques Ibert's Le Roi d'Yvetot, and 
Mozart's ldomeneo. Mozart's La cle
menza di Tito received its first stage 
performance in America at Tangle
wood. Rossini's II Turco in ltalia, per
formed in 1948, received its first Amer
ican hearing since 1826. Tchaikovsky's 
Pique Dame was revived in 1951, 
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Gretry's Richard Coeur-de-Lion in 
1953, and Mozart's Zaide in 1955. 
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In 1953 the Opera School announced 
that it would encourage the writing of 
operas by American composers by 
commissioning two or three each sea
son to write one-act operas for produc
tion at Tanglewood; these commissioIl&, . 
would be provided through the Kous
sevitzky Music Foundation. 
Berlin Opera (Staatsoper), the most im
portant operatic theater in Berlin. Its 
history goes back two centuries. Before 
World War I it was called the Berlin 
Royal Opera (Hofoper). 

It originated as a private theater built 
by Frederick the Great and inaugu
rated on December 7, 1742, with a gala 
performance of Karl Heinrich Graun's 
Cleopatra e Cesare. In 1756 the 
opera house closed because of the 
Seven Years' War. For almost two de
cades after the war it was-in a compara
tively somnolent state. While operatic 
activity was renewed in 1775 with the 
appointment of Johann Friedrich Rein. 
hardt as intendant, or artistic director, 
it failed to realize artistic importance, 
largely because of the general apathy of 
the Emperor to opera. For a long time 
the major operatic activity in Berlin 
took place at the National Theater in 
Gendarmenplatz, where Mozart's 
greatest operas were introduced to the 
city. 

After the turn of the nineteenth cen
tury the Royal Opera assumed increas
ing importance. Count Karl von Briihl 
became intendant, and he aimed to de
velop a significant theater emphasizing 
the highest artistic values. Since the 
Emperor Friedrich Wilhelm preferred 
more meretricious and spectacular pro
ductions, Count von Briihl's efforts 
were greatly hampered. He had to in
dulge the Emperor's passion for the 
more ornate Italian operas of the pe
riod. In line with this policY, Gasparo 
Spontini became musical director in 
1819. Under his supervision many of 
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his operas were given lavish presenta
tions. Occasionally Von Briihl had his 
way. Despite Spontini's aversion to, 
and envy of, Weber, the world premiere 
of Der Freischutz took place at the 
Royal Opera, and was a success of 
formidable proportions. (This was one 
of the few important operas to be intro
duced by this opera house.) But the 
Italian vogue continued until the Em
peror's death in 1840, when Spontini 
resigned. 

In 1842, Giacomo Meyerbeer be
came musical director, Otto Nicolai 
one of the principal conductors. A fire 
demolished the opera house in 1843. A 
new building was erected on the same 
site, opening with Meyerbeer's Das 
Feldlager in Schlesien, written espe
cially for the new singer Jenny Lind. 
Meyerbeer not only directed his own 
operas but produced and conducted 
Euryanthe and Rienzi and was respon
sible for the production of Der fliegende 
Hollander. In 1849 Nicolai presented 
the world premiere of his comic opera 
The Merry Wives of Windsor. 

After Meyerbeer's resignation and 
the appointment of Count Botho von 
Hiilsen as intendant in 1850, an in
creasingly high level of performances 
was realized. The level was maintained 
by Von Hiilsen's successor, Count 
Bolke von Hochberg. With these two 
intendants the so-called "classic age of 
the Royal Opera" unfolded. If the house 
was comparatively delinquent in pre
senting new operas of importance-it 
was particularly negligent in the case 
of Wagner-it nevertheless touched a 
new standard of operatic presentation. 
Under the later artistic directions of 
Felix Weingartner (1891-1898), Karl 
Muck (1908-1912), and Richard 
Strauss «1918-1919) the Wagnerian 
dramas came into their own at the 
Royal Opera. 

Meanwhile, in 1896, Emperor Wil
helm II ordered the erection of a new 
opera house, the old one having out-
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lived its usefulness. The Prussian State 
Theater bought the Kroll Theater, in
tending to tear it down and build on the 
site. But plans were long delayed, and 
were completely disrupted by the out
break of World War 1. After the war 
the old opera house was remodeled, 
reopening in 1924 with a gala perform
ance of Die Meistersinger conducted 
by Erich Kleiber, who served as musi-
cal director until 1931 (holding the post 
again, briefly, a few years later). The 
artistic directors (intendants) during 
this period were Max von Schillings 
(1919-1925) and Heinrich Tietjens 
(1927-1945). The years of Kleiber's 
leadership were marked by interest in 
new operas, notable premieres being 
those of Alban Berg's Wozzeck and 
Darius Milhaud's Cristophe Colomb. 
Wilhelm Furtwaengler, Kleiber's suc
cessor, lost his post as a result of his 
differences with the Nazis (see Mathis 
der Maler), but was later reinstated, 
remaining musical director until shortly 
after World War II. 

During the war the opera house was 
demolished. Musical activities were 
afterward transferred to the Admirals
palast, in Berlin's Russian zone. Ernest 
Legal became artistic director in 1945, 
with Joseph Keilberth and Karl Fischer 
the principal conductors. In 1953 Carl 
Ebert became artistic director with a 
long-term contract. The rebuilt opera 
house was scheduled to be reopened in 
1955. 
Berlioz, Hector, composer. Born La 
Cote-Saint-Andre, France, December 
11, 1803; died Paris, March 8, 1869. 
The first of the great Romantics in 
music, Berlioz achieved significance in 
symphonic and choral music. His 
operas, for all their many fine pages, 
are lesser creations; attempts to revive 
them have failed to arouse sustained 
interest outside France. By tempera
ment and natural gifts, Berlioz was 
seemingly an ideal composer for the 
theater. In his concert music he dis-
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played a pronounced dramatic gift; his 
music, like his personality, was given 
to theatricalism. Yet in writing for the 
stage, he lost much of the ardor, bold
ness, power, and occasional sublimity 
we find in his best orchestral and choral 
works. There are moments in the opera 
Benvenuto Cellini (1837) that are the
atrically effective. There are pages in 
Beatrice et Benedict (1862) that have 
an ingratiating light touch. There are 
passages in Les Troyens (1856-1858) 
that possess classic beauty. But the de
fects in all these operas outweigh the 
merits. The characterizations are often 
effete, the dramatic action is too often 
static, the climaxes frequently lack the 
necessary impact. It is perhaps signifi
cant that Berlioz' best "opera" was not 
written for the stage but for the con
cert hall: the cantata La damnation de 
Faust. Because of its pronounced the
atrical qualities this cantata was given 
a stage presentation in Monte Carlo in 
1893, revealing enough vitality and 
dramatic interest to justify repeated 
performances at the Paris Opera up to 
the present time. 

Berlioz attended the Paris Conserva
tory where, after seven years, he won 
the Prix de Rome. His first major work 
was the Symphonie !antastique, writ
ten in 1830. After a tempestuous court
ship, he married the actress Henrietta 
Smithson in 1833, but the marriage 
was unhappy and ended after a few 
years in separation. Berlioz composed 
prolifically for thirty years, but the 
failure of the second part of his Les 
Troyens in 1863 put an end to his cre
ative days. His last years were marked 
by poor health, disappointments, and 
an unhappy second marriage. 
Bemauerin, Die, opera by Carl Orff. 
Libretto (in old Bavarian dialect) by 
the composer, based on an old legend. 
Premiere: Stuttgart, June 15, 1947. 
A young nobleman marries Agnes, 
daughter of a public bathhouse owner; 
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during her husband's absence she is ac
cused of being a witch and is drowned. 
Bernstein, Leonard, composer and con
ductor. Born Lawrence, Massachu
setts, August 25, 1918. While he is 
essentially a symphonic conductor, hav
ing appeared with outstanding success 
with most of the major orchestras of 
the world, he has also led opera per
formances, including the American 
premieres of Britten's Peter Grimes 
and Poulenc's Les mamelles de Tire
sias. In 1953 he became the first Ameri
can-born conductor to direct a per
formance at La Scala, that of Cheru
bini's Medea. He wrote a one-act opera, 
Trouble in Tahiti, introduced at the 
Festival of Creative Arts at Brandeis 
University, Waltham, Massachusetts, 
on June 12, 1952, and subsequently 
performed over the NBC television net
work. 
Bersi, Madeleine's maid (mezzo-so
prano) in Giordano's Andrea Chenier. 
Berta, a maid (mezzo-soprano) in Ros
sini's The Barber of Seville. 
Bertha, John of Leyden's fiancee (so
prano) in Meyerbeer's Le prophete. 
Bertram, the devil in human form 
(bass) in Meyerbeer's Robert Ie Diable. 
Bervoix,Flora, Violetta's friend (mezzo
soprano) in Verdi's La traviata. 
Bess, Porgy's sweetheart (soprano) in 
Gershwin's Porgy and Bess. 
Bess, You Is My Woman Now, love 
duet of Porgy and Bess in Act II of 
Gershwin's Porgy and Bess. 
Betz, Franz, dramatic baritone. Born 
Mainz, Germany, March 19, 1835; 
died Berlin, August 11, 1900. He cre
ated the role of Hans Sachs (1868) and, 
at the first Bayreuth Festival (1876), 
the role of Wotan in Siegfried. He 
made his debut in Berlin in 1859 in 
Ernani, making such a good impression 
that he was engaged as a permanent 
member of the Berlin Royal Opera 
company. He remained with it until 
his retirement in 1897. He distinguished 
himself particularly in Wagnerian roles, 
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but he was also acclaimed as Falstaff, 
Don Giovanni, and William Tell. 
Biaiso, a public letter writer (tenor) in 
Wolf-Ferrari's The Jewels of the Ma
donna. 
Bianca al par hermine, see PLUS 

BLANCHE QUE LA BLANCHE HERMINE. 

Bildnis Aria, see DIES BILDNIS 1ST BE

ZAUBERND SCHON. 

Billy Budd, opera by Benjamin Britten. 
Libretto by E. M. Forster and Eric 
Crozier, based on the story of the same 
name by Herman Melville. Premiere: 
Covent Garden, December 1, 1951. 
The central theme (like that of another 
Britten opera, Peter Grimes) is man's 
inhumanity to man. Billy Budd is forci
bly mustered into the British Navy (the 
period is the eighteenth century). He is 
hated by the master-at-arms, John Clag
gert, who builds up a false charge of 
treason against him. Overwhelmed and 
enraged by this unjust accusation, Billy 
Budd kills the tyrant, for which act he 
is court-martialed and hung. Captain 
Vere realizes that, while naval justice 
has been done, Budd had sufficient jus
tification to commit murder. There are 
several unusual points about this opera. 
n is written exclusively for male voices 
(consequently there is no love interest). 
There are few arias and ensemble num
bers; with the exception of a few chan
teys and one or two lyrical pages, the 
opera consists entirely of recitatives, 
with the principal musical interest con
centrated in the orchestra. Britten's 
emphasis is on the drama, and he :::e
cruits every musical means at his com
mand to point up the personal tragedy 
of his protagonist. 

An opera on the same subject was 
written in 1948 by the Italian composer 
Giorgio Federico Ghedini. 
Bing, Rudolf, opera manager. Born 
Vienna, Austria, January 9,1902. Since 
1950 he has been the general manager 
of the Metropolitan Opera. He studied 
music and art at the University of 
Vienna. In 1923 he became a manager 

.' 
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of concert artists in Vienna. Four years 
later he went to Germany as head of a 
unit supplying artists to more than 
eighty state and municipal opera 
houses. In 1929 he was appointed musi
cal secretary of the Darmstadt Munici
pal Theater, and in 1931 he held a 
similar post with the Charlottenburg 
Municipal Opera. He left Germany 
when Hitler came to power. In 1934 
Bing helped organize the first season of 
the Glyndebourne Opera Company 
(England), subsequently becoming gen
eral manager; he held this post until 
1939. After becoming a British subject 
in 1946,he helped create the Edinburgh 
Festival in 1947, becoming its general 
manager. His success in organizing 
these annual festivals was responsible 
for. bringing him an appointment as 
general manager of the Metropolitan 
Opera when Edward Johnson resigned 
in 1949. He assumed this new post on 
June 1, 1950. For his achievements at 
the Metropolitan Opera see METROPOL
ITAN OPERA HOUSE. 

Birds, The, see ARISTOPHANES. 
Bis, French for "twice," a call equiva
lent to "encore" and used by audiences 
desiring repetition of a number. 
Bispham, David, baritone. Born Phila
delphia, Pennsylvania, January5, 1857; 
died New York City, October 2, 1921. 
He was the first American-born opera 
baritone to win international acclaim. 
Without any preliminary musical edu
cation he appeared during boyhood in 
amateur opera performances. When he 
was twenty-eight he went to Europe and 
studied singing with Luigi Vannuccini 
in Florence and Francesco Lamperti in 
Milan. In 1891 he was selected from 
fifty applicants for the role of the Duc 
de Longueville in Messager's La Ba
soche, in London. This was his first 
professional stage appearance. His first 
Wagnerian role was that of Kurwenal, 
in which he appeared under Gustav 
Mahler's direction at Drury Lane in 
1892. His success brought him a con-

BITTNER 

tract for Covent Garden, where he ap
peared for the next few years, primarily 
in Wagnerian roles. On November 18, 
1896, he made his American debut as 
Beckmesser at the Metropolitan Opera. 
He appeared there until 1903, singing 
not only in the Wagner dramas but also 
in the American premieres of Ignace 
Jan Paderewski's Manru and Ethel 
Smyth's Der Wald. After this period 
Bispham's appearances in opera were 
few, but he enjoyed great success as a 
recitalist. He made a point of singing 
English versions of songs by Beetho
ven, Schubert, and Schumann. In 1916 
he appeared in an English-language 
performance of Mozart's The Impre
sarioin New York. This was such a 
success that it led to the formation of 
the Society of American Singers, which, 
with Bispham's inspiration, gave three 
seasons of light operas in English. 
Bispham Memorial Medal Award, an 
award created by the Opera Society of 
America, in Chicago, soon after the 
death of David Bispham, for opera in 
English by American composers. Re
cipients of the award have been; George 
Antheil, Ernst Bacon, Charles Wake
field Cadman, Walter Damrosch, 
George Gershwin, Louis Gruenberg, 
Henry Hadley, Howard Hanson, Vic
tor Herbert, Otto Luening, and Deems 
Taylor. 
Biterolf, a minstrel-knight (bass) in 
Wagner's Tannhauser. 
Bittner, Julius, composer. Born Vienna, 
April 9, 1874; died there January 19, 
1939. For many years he divided his 
activities between the law (which he 
practiced successfully up to 1920) and 
composition. His first opera, Die rote 
Gret, was introduced in Frankfurt in 
1907 and was well received. His follow
ing operas were successfully performed 
in Austria and Germany. Bittner ar
rived at a popular style without sacrific
ing an original approach; his finest 
works are graced by an engaging sense 
of humor. His principal operas and 
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musical plays: Die rote Gret (1907); 
Der Musikant (1910); Der Bergsee 
(1911, revised 1922); Der Abenteurer 
(1913); Der liebe Augustin (1917); 
Die Kohlhaymerin (1921) ; Das Rosen
giirtlein (1923, revised 1928); Mond
nacht (1928); Dei unsterbliche Franz 
(1930); Das Veilchen (1934). 
Bizet, Georges, composer. Born Paris, 
October 25, 1838; died Bougival, June 
3, 1875. The son of a singing teacher, 
he entered the Paris Conservatory 
when he was nine years old; his teachers 
included Antoine Marmonte1, Fran<;ois 
Benoist, and Jacques Halevy. In 1857 
he won the Prix de Rome, and in the 
same year he completed a one-act 
opera comique, Le Docteur Miracle. 
It won first prize in a contest sponsored 
by Jacques Offenbach and was intro
duced at the Bouffes-Parisiens. Return
ing to Paris in 1860 after his years in 
Rome, Bizet embarked on a career as 
opera composer. His Les pecheurs de 
perles, given at the Theatre Lyrique on 
September 30, 1863, was only moder
ately successful. La jolie fille de Perth, 
in 1867, was a failure; so was a one-act 
opera given by the Opera-Comique in 
1872, Djamileh. Meanwhile, in 1869, 
Bizet married Genevieve Halevy, the 
daughter of his teacher. He lived the 
humble existence of an unrecognized 
composer until 1872, when he was ac
claimed for his incidental music to Al
phonse Daudet's L'Arlesienne, to this 
day his most popular orchestral work. 
His last opera, Carmen, was completed 
in 1875 and was introduced at the 
Opera-Comique on March 3 of the same 
year. It received thirty-seven perform
ances that season, an indication that it 
was no failure, though its great popu
larity began later. Bizet died exactly 
three months after the premiere of his 
greatest work. He brought to French 
opera a fine feeling for colorful back
ground and exotic atmospheres. His 
sensuous melodies, vivid harmonies 
and orchestration, and captivating 
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rhythms were ideally suited to such 
subjects. He had a keen dramatic sense. 
His use of recurrent musical themes 
prompted the criticism that he was 
being too Wagnerian. But Bizet, for all 
the Wagnerian influences and oriental 
subjects, remains a typically French 
composer in the refinement and sensi
tivity of his style and the purity of his 
lyricism. 
Bjoerling, Jussi, tenor. Born Stockholm, 
Sweden, February 2,1911. He attended 
the Stockholm Conservatory. As a boy 
he joined his father and two brothers 
in the Bjoerling Male Quartet which 
toured Scandinavia in native dress, and 
then appeared in the United States in 
1920-1921. In his eighteenth year he 
entered the Royal Opera School, where 
his teachers included John Forsell 
and Tullio Voghera. Immediately after 
graduation (1929) he made his debut 
as Don Ottavio at the Stockholm Royal 
Opera. Between 1931 and 1934 he ap
peared in major European opera 
houses, making his Covent Garden 
debut in the spring of 1936, and in 
1937 appearing at the Salzburg Festi
val in performances of Don Giovanni 
which were highly acclaimed. He made 
his American debut over a radio net
work in 1937. His opera debut took 
place a month later with the Chicago 
Opera. On November 24, 1938, he 
made his bow at the Metropolitan 
Opera as Rodolfo. He has since ap
peared in over fifty leading roles in 
Italian and French operas at the Metro
politan Opera and in other leading 
operatic institutions. 
Blacher, Boris, composer. Born China, 
January 6, 1903. He received his early 
academic and musical schooling in the 
Far East. When he was nineteen he 
went to Berlin (from then on his per
manent home) where he attended the 
Technische Hochschule as a student of 
architecture, and the Hochschule fUr 
Musik. He received his first musical 
assignment in 1926: to collaboratewith 
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another composer in writing a two-hour 
score for a silent film. He now began 
to earn his living through music: as 
copyist, orchestrator, and performer in 
motion-picture theaters. A ballet, Fes
tival in the South, introduced in Kassel 
in 1937, was his first outstanding suc
cess. It was given in about fifty Ger
man theaters. He wrote several more 
ballets before undertaking his first 
opera, The Princess Tarakanova, first 
given in Wuppertal in 1941. This was 
followed by a chamber opera, Romeo 
and Juliet, which, after being introduced 
in Berlin in 1946, was successfully per
formed in New York and at the Salz
burg Festival. After this came a cham
ber opera written primarily for radio, 
The Flood (1946); a ballet-opera, 
Prussian Fairy Tales (1952); and a 
highly provocative opera made up of 
abstractions, Abstrakte Oper No. 1 
(1953). In 1953 Blacher became direc
tor of the Berlin Hochschule fiir Musik. 
Blanche Dourge, Lakm6's aria in Act I 
of Delibes's Lakme. 
Blaze, Fran~ois-Henri.Joseph (better 
known as CASTIT..-BLAZE), writer on 
music. Born Cavaillon, France, De
cember 1, 1784; died Paris, December 
11, 1857. He is frequently described as 
the father of French music criticism. 
After completing music study at the 
Paris Conservatory in 1820, he wrote 
his first book, the one by which he is 
most often remembered: De /'opera en 
France, a definitive study of the oper
atic activity of his day. For a decade he 
was the music critic of the Journal des 
Debats. His books include a history of 
the Paris Opera (1855), one on Italian 
opera (1856), and another on French 
opera (1856). He translated many 
librettos into French, including those of 
Don Giovanni, Fidelia, Der Freischiitz 
and The Marriage of Figaro. His son, 
Baron Henri Blaze de Bury (1813-
1888), wrote biographies of Rossini 
and Meyerbeer. 
Blech, Leo, conductor and composer. 
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Born Aix-Ia-Chapelle, Germany, April 
21, 1871. He considered making busi· 
ness a career, but in 1890 began music 
study at the Berlin Hochschule fiir 
Musik. From 1893 to 1898 he was con
ductor at the Aix-Ia-Chapelle Stadt
theater, and from 1899 to 1906 at the 
Deutsches Landestheater in Prague. In 
1906 he was appointed principal con
ductor at the Berlin Royal Opera. Dur
ing the next fifteen years he distin
guished himself as one of the leading 
opera conductors in Germany; at the 
request of Richard Strauss, he led the 
premiere of Elektra in 1909. In 1923 
he visited the United States at the head 
of a German company that performed 
the Wagnerian repertory, making his 
American bow on February 12 with 
Die Meistersinger. He now became the 
artistic director of the Berlin Volksoper, 
and two years later he returned to the 
Berlin State Opera as principal con
ductor. He left Germany in 1937 be
cause of differences with the Nazi 
regime. He conducted opera in Riga in 
1939 and, after World War II, in Stock
holm. In 1949 he returned to Berlin 
and became principal conductor of the 
Municipal Theater. He wrote several 
operas early in his career, the most 
famous being Versiegelt (Sealed), in
troduced in Hamburg in 1908 and pro
duced by the Metropolitan Opera in 
1912. His other operas: Das war ich 
(1902); ALpenkonig und Menschen-. 
feind (1903, revised 1917); Aschen
brodl (1905). 
Blick' ich umher, Wolfram's hymn to 
pure love in Act II of Wagner's Tann
hauser. 
Blitzstein, Marc, composer. Born Phila
delphia, Pennsylvania, March 2, 1905. 
His formal music study took place at 
the Curtis Institute, with Alexander 
Siloti in N ew York, N adie Boulanger 
in Paris, and Arnold Schoenberg in 
Berlin. His earliest works revealed an 
interest in advanced techniques and un· 
orthodox approaches, but his increas-
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ing social consciousness made him 
abandon this style for a more popular 
kind of music. He first became famous 
with an opera in this new vein, The 
Cradle Will Rock, introduced in New 
York in 1937. After receiving a Gug
genheim Fellowship in 1940 he com
pleted a second social opera, No for An 
Answer. During World War II he 
served in the air force where his duties 
were mostly of a musical nature. After 
the war a third opera, Regina, was in
troduced on Broadway, in 1949. He 
subsequently made an adaptation of 
Kurt Weill's The Threepenny Opera, 
introduced in Waltham, Massachusetts, 
in 1952, and later performed in New 
York. 
Blockx, Jan, composer. Born Antwerp, 
Belgium, January 25, 1851; died there 
May 26, 1912. He carried on the tradi
tions of the Belgian national school, 
based on Flemish elements, first estab
lished by Pierre Leonard Benoit. He 
studied with Benoit at the Antwerp 
School of Music and later with Reinecke 
.at the Leipzig Conservatory. In 1886 
he was appointed professor of harmony 
at the Antwerp School and director of 
the Cercle Artistique. When Benoit 
died, Blockx succeeded him as director 
of the Antwerp School of Music. His 
operas were distinguished by their vivid 
recreation of Flemish life. They are: 
Jets Vergeten (1877); Maztre Martin 
(1892); De Herbergprinses (1896); 
Thy I Uylenspiegei (1900); De Bruid 
der Zee (1901); De Capel (1903); 
Baldie (1904). 
Blonde (or Blonda), Constanza's maid 
(soprano) in Mozart's The Abduction 
from the Seraglio. 
Bluebeard, see BARBE-BLEUE. 

Bluebeard's Castle, one-act opera by 
Bela Bartok. Libretto by Bela Bahizs. 
Premiere: Budapest, May 24, 1918. 
The story of Bluebeard and his last 
wife, Judith (Bluebeard and Judith are 
the only singing characters in the 
opera), is the basis of a psychological 
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text emphasizing the eternal conflict 
between man and woman. 
Bluebird, The (L'oiseau bleu), fairy 
opera by Albert Wolff. Libretto is 
Maurice Maeterlinck's poetic fantasy 
of the same name. Premiere: Metro
politan Opera, December 27, 1919. 
The familiar Maeterlinck tale concerns 
the search of the children Tyltyl and 
Mytyl for the bluebird, symbol of hap
piness. The search carries them to 
many strange places: the Land of 
Memory, the Palace of Night, the 
Palace of Happiness. When they find 
the bird at last, it is in their humble 
home. 
Bob, a tramp (baritone) in Menotti's 
The Old Maid and the Thief. 
Boccaccio, Giovanni, author. Born 
Florence (?), Italy, 1313; died Cer
taldo, Italy, December 21, 1375. His 
classic The Decameron was the source 
of several operas including: Marcel 
Delannoy's Ginevra; Claude Delvin
court's Boccacerie; and Rodolphe 
Kreutzer's Imogene. Boccaccio is the 
central character in a popular comic 
opera by Franz von Suppe, Boccaccio. 
Boccanegra, see SIMON BOCCANEGRA. 

Bodanzky, Artur, conductor. Born 
Vienna, December 16, 1877; died New 
York City, November 23, 1939. From 
1915 to the time of his death he was 
the principal conductor of German 
operas at the Metropolitan Opera. After 
graduating from the Vienna Conserva
tory he became a violinist in the Im
perial Opera orchestra. In 1902 he be
came Gustav Mahler's assistant at the 
Vienna Opera, and in 1904 he was 
chosen to lead a performance of Die 
Fledermaus in Vienna that was out
standingly successful. After conducting 
at the Prague Opera for two years, he 
became musical director of the Mann
heim Opera in 1909. In 1914 he led a 
performance of Parsifal at Covent 
Garden that so impressed Gatti-Casazza 
that the latter engaged him for the 
Metropolitan to succeed Alfred Hertz. 
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Bodanzky's American debut took place 
on November 18, 1915, with Die Got
terdammerung. Except for a brief hia
tus in 1928, Bodanzky remained at the 
Metropolitan for the remainder of his 
life, distinguishing himself in the fidel
ity and painstaking thoroughness of his 
performances. Bodanzky also con
ducted symphonic and choral music in 
New York. He prepared new editions 
of Fidelio, Oberon, and Von Suppe's 
Boccaccio, all of them given at the 
Metropolitan. 
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Bohm, Karl, conductor. Born Graz, 
Austria, August 28, 1894. He studied 
to be a lawyer, but his passion for 
music led him to attend the Graz Con
servatory and to study privately with 
Eusebius Mandyczewski. He was en
gaged by the Graz Opera as prompter 
in 1917, and three years later he be
came first conductor. On the recom
mendation of Karl Muck, he was en
gaged by the Munich State Opera as 
conductor in 1920, where he remained 
several years. In 1927 he conducted in 
Darmstadt, in 1931 became musical 
director at the Hamburg Opera, and in 
1933 musical director of the Dresden 
State Opera. In Dresden he led the 
world premiere of Richard Strauss's 
Daphne and Heinrich Sutermeister's 
The Magic Isle, both of which are dedi
cated to him. After World War II, 
Bahm conducted extensively in Europe 
and South America and was a frequent 
participant in the Salzburg Festivals. 
In 1954 he received a five-year contract 
as musical director of the Vienna State 
Opera. 
Boheme, La (1) opera by Ruggiero 
Leoncavallo. Libretto by the composer, 
based on Henri Murger's novel Scenes 
de La vie de Boheme. Premiere, Teatro 
la Fenice, May 6, 1897. Leoncavallo's 
opera has been thrown completely into 
the shade by the more popular and 
more significant opera on the same sub
ject by Puccini (see below). Both 
operas were written in the same period, 
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and each composer was aware that tb 
other was setting the Murger novel. , 
spirited contest developed as to whic 
opera would be performed firs 
Puccini won. Curiously enough, Leor 
cavallo's opera was far better receive 
than Puccini's at their premieres. Tb 
growing popUlarity of Puccini's open 
however, spelled doom for Leoncava 
10's. Two of Leoncavallo's arias hay 
survived: "10 non ho che una pover 
stanzetta" and ''Testa adorata." 

(2) Opera in four acts by Giacom 
Puccini. Libretto by Giuseppe Giacos 
and Luigi Illica, based on Murger' 
novel Scenes de la vie de Boheme. Pre 
miere: Teatro Regio, Turin, Pebruar 
1, 1896. American premiere: Los All 
geles, October 14,1897. 

Characters: Rodolfo, a poet (tenor) 
Marcello, a painter (baritone); Col 
line, a philosopher (bass); Schaunard 
a musician (baritone); Mimi, a seam 
stress (soprano); Benoit, a landlor< 
(bass); Parpignol, vendor of toy: 
(tenor); Alcindoro, a state councilol 
(bass); Musetta, a girl from the Latir 
Quarter (soprano); customhouse ser· 
geant; students; girls; shopkeepers; so). 
diers; waiters; vendors. The setting il 
Paris, in the middle of the nineteentl: 
century. 

Act I. An attic. In this chilly home oj 
four Bohemians, Marcello is about to 
make a fire by burning a chair; the poe1 
Rodolfo prefers using one of his 
unpublished manuscripts. Suddenly, 
Schaunard appears, his arms overflow
ing with food, drink, and fuel bought 
with money just acquired from a pa· 
tron. The friends celebrate; then they 
decide to continue their merrymaking 
in a Latin Quarter cafe; only Rodolfo 
stays behind. Mimi, a neighbor, comes 
seeking a light for her candle. Before 
she leaves she is seized by a coughing 
fit and begins to faint. Rodolfo revives 
her and she is able to leave. But a mo· 
ment later she returns for her key, 1051 
in Rodolfo's room. As Rodolfo and 
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Mimi go on their knees to hunt for it, 
Rodolfo touches Mimi's cold hand. He 
takes it in his and begins to tell her 
about himself ("Che' gelid a manina"). 
Mimi now reveals to him her hunger 
for beauty of flowers and the warmth of 
springtime ("Mi chiamano Mimi"). 
From below, in the street, come the 
voices of Rodolfo's friends urging him 
to join them. Rodolfo opens the win
dow and moonlight streams into the 
room. He turns to Mimi and rhapso
dizes over her beauty. The two voices 
join in an ecstatic outpouring of love 
("0 soave fanciulla"), after which Ro
dolfo and Mimi go off to join his 
friends. 

Act II. The Cafe Momus in the Latin 
Quarter. On Christmas Eve, Rodolfo 
and Mimi stop off at a milliner's shop 
to buy her a hat. Then they join their 
friends at the cafe. Musetta, one-time 
sweetheart of Marcello, appears with 
the wealthy councilor, A1cindoro. Co
quettishly she reveals how men are at
tracted to her (Musetta's Waltz: 
"Quando me'n vo' soletta"). It is obvi
ous that Marcello, as he listens to her, 
is seized by his old feeling of love, and 
that Musetta is still responsive to him. 
She sends A1cindoro to a cobbler's 
shop, feigning that her shoe is too tight. 
Then she rushes to Marcello. Mixing 
in a passing parade, the Bohemians 
escape. The returning A1cindoro finds 
not only that he has been jilted but left 
with a large cafe bill. 

Act III. At one of the city's gates. 
From the adjoining tavern comes the 
sound of gay voices. Mimi appears, 
coughing and shivering. She inquires 
from a policeman where she can find 
Marcello, and is informed that he is 
now employed as a sign painter in the 
inn. When she finds Marcello, she con
fides how difficult life has become with 
Rodolfo, since he is insanely jealous of 
her. The appearance of Rodolfo sends 
Mimi hiding behind a tree, where she 
overhears his complaints about her. 
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When Rodolfo announces his intention 
of giving her up for good, she emerges 
from hiding. Seeing her revives the 
poet's ardor. He tenderly takes her in 
his arms. But Mimi insists that they 
must separate for his own good. The 
lovers bid one another farewell ("Ad
dio, dolce svegliare"), but even now 
they realize they cannot separate. In a 
renewed wave of tenderness they de
part together. 

Act IV. Again the attic. Once more 
Rodolfo and Marcello have quarreled 
with their sweethearts. Nostalgically. 
they recall how happy they used to be 
with Mimi and Musetta. Marcello takes 
Musetta's ribbons from his pocket and 
kisses them. Rodolfo lives over bygone 
days with Mimi ("Ah, Mimi, tu piu"). 
Their reveries are punctuated with food 
and drink brought by Colline and 
Schaunard. The Bohemians' spirits 
lift, and a quadrille and a mock duel 
ensue. The revelry is at its height when 
Musetta bursts in to say that Mimi, who 
is outside, is deathly sick. She is 
brought into the attic and tenderly 
placed on Rodolfo's bed. Once again 
the lovers are reconciled. When Rodol
fo's friends go to buy medicine for 
Mimi, the lovers are alone. They re
peat their true feelings. When the 
friends return, Mimi closes her eyes 
wearily. Rodolfo goes to the window to 
cover it and obscure the light. But 
Schaunard notices that Mimi is not 
asleep-but dead. One glance at his 
friends, another at Mimi, and Rodolfo 
knows the tragic truth. He cries out 
Mimi's name, rushes to her bed, and 
sobs over her body. 

La Boheme is Puccini's most down
to-earth opera. The central interest is in 
the everyday problems, the little joys 
and sorrows, of several Parisian artists. 
The opera has no big scenes, the ac-· 
tion never gets involved, there are no 
breathtaking climaxes. Puccini's con
cern is not so much his story as his char
acters, and it is the characters who 
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dominate music as well as libretto. Fre
quently, the main arias serve to throw 
a light on the characters who sing 
them; throughout the opera these re
curring melodies are subtly changed to 
produce new insights into the charac
ters' personalities. The naturalism of 
the story--combined with the restraint 
and tenderness of Puccini's music
makes for a poignant human drama. It 
is undoubtedly for this reason that La 
Boheme has through the years re
mained Puccini's best-loved work. For 
the same reason-since its effect on an 
audience is subtle rather than overpow
ering-La Boheme was not at first suc
.cessfuI. At its premiere in Turin the 
.audience was apathetic, the critics out
rightly hostile. When La Boheme was 
,given in Rome, soon afterward, it was 
still received coldly. To outward ap
pearances it seemed that Puccini had 
produced a failure. But its third pres
,entation the same year, in Palermo, was 
:a triumph. There was such an ovation 
that the entire death scene had to be 
repeated. From this performance on, 
the opera passed from one triumph to 
.another and to presentations on all the 
<opera stages of the world. 
Bohemian Girl, The, comic opera by 
Michael William Balfe. Libretto by 
Alfred Bunn, based on the baIIet The 
Gypsy by Vernoy Saint-Georges. Pre
miere: Drury Lane Theatre, London, 
November 27, 1843. The setting is 
.eighteenth century Hungary, where 
Arline, daughter of Count Arnheim, 
has been kidnaped and raised by gyp
:sies. As a beautiful young woman, she 
is falsely accused of stealing a medal
lion and is imprisoned by the Count's 
men. When she appears before the 
<count to plead for clemency, he recog
nizes her by her scar. The opera is 
noteworthy for such songs as "I dreamt 
I dwelt in marble haIls," "The heart 
bowed down," and "Then you'II re
member," and for its gypsy songs and 
.dances. 
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Bohnen, :Michael, bass-baritone. Born 
Keulen, Germany, January 23, 1888. 
He made his debut at Dusseldorf in 
1910 in the part of Caspar in Weber's 
Der Freischi1.tz, a part in which he later 
attained universal success. After ap
pearances in Europe, he made his 
Metropolitan Opera debut in the Amer
ican premiere of Schilling's Mona Lisa 
on March 1, 1923. Bohnen remained at 
the Metropolitan until 1932, exceIIing 
in baritone as well as bass roles. He 
went into temporary retirement dur
ing World War II in Germany, but 
emerged fora guest appearance at the 
Berlin State Opera during the 1950-
1951 season, appearing in the roles of 
Scarpia and Baron Ochs . 
Boieldieu, Fran!;ois Adrien, composer. 
Born Rouen, France, December 16, 
1775; died Jarcy, France, October 8, 
1834. He was one of that triumvirate 
of early opera comique composers that 
includes Auber and Adam. After study
ing with a Rouen organist, he wrote his 
first opera, La fille coupable, in his 
eighteenth year. Two years later he 
went to Paris. A meeting with Cheru
bini was a decisive event in his life . 
Cherubini accepted him as a pupil and 
in 1798 appointed him professor of the 
piano at the Conservatory. In 1798 
Boieldieu achieved his first success as a 
theatrical composer with Zoraime et 
Zulnare. Two years later his Le Calife 
de Bagdad was so well received that it 
ran for seven hundred performances. 
In 1803 Boieldieu visited Russia, where 
he was showered with honors. He was 
appointed kapeilmeister by the Czar 
and given a contract to write three 
operas a year. He returned to Paris in 
1811, having written numerous works 
he felt unworthy of presenting in Paris. 
In 1817 he succeeded Mehul as profes
sor of composition at the Conservatory, 
and a year later he became a member 
of the Institut de France. His master
work, and one of the finest works in 
the opera comique repertory, was La 
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dame blanche, introduced in 1825. It 
was a sensational success and earned 
its composer a government pension. 
After this, Boieldieu produced a failure 
or two and wrote no more. The fall of 
the monarchy in 1830 deprived him of 
his pension; soon after, poor health 
compelled him to give up his Conserva
tory post. The new government finally 
came to his help with an annual grant. 
Boieldieu's principal operas: La fille 
coupable (1793); Zordime et Zulnare 
(1798); Le Calife de Bagdad (1800); 
Ma tante Aurore (1803); Calypso 
(Tilimaque) (1806); Jean de Paris 
(1812); Le petit chaperon rouge (1818); 
La dame blanche (1825). 
Boisfteury, Marquis de, brother (bass) 
of the Marchionesse de Serval in Doni
zetti's Linda di Chamounix. 
Boito, Arrigo, librettist and composer. 
Born Padua, Italy, February 24, 1842; 
died Milan, June 10,1918. He achieved 
importance as the composer of Mefis
toiele and as the librettist of Ponchielli's 
La Gioconda and Verdi's Otello and 
Falstaff· 

Entering the Milan Conservatory in 
lis fourteenth year, BoYto remained 
~ere six years. In 1861 he collaborated 
ll'ith Franco Faccio in writing a can
:ata which won for both composers a 
wo-year traveling scholarship. Back in 
taly after a fruitful stay in Paris, BoYto 
ed a movement to reform Italian music 
.y encouraging composers to write 
ymphonic music; to clarify and propa
'andize his ideas, BoYto wrote many 
,rilliant theoretical essays. 

While trying to get others to write 
vmphonic music, he himself preferred 
Torking in opera. He began his master
'ork, Mefistofele, in 1866. The out
reak of war between Austria and Ger
tany delayed its composition, BoYto 
lining the Garibaldian volunteers and 
:eing active service. He completed his 
)era el:jIly in 1868 and on March 5 it 
as introduced at La Scala, the com
)ser conducting. The conflicting opin-
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ions on the opera, and the violent dem
onstrations during its three perform
ances, made it seem that BoYto had 
written a failure. Seven years later, 
after revisions by the composer, it was 
produced in Bologna, and this time it 
found favor. Ever since, it has remained 
a favorite opera in Italy. In 1916 Boito 
finished his second opera, Nerone, 
after many years of meticulous work. It 
was not performed during his lifetime. 
After its presentation at La Scala in 
1924 it was thought to be a less fine 
work than Mefistoiele. 

BoYto's first important effort at writ
ing librettos was in 1865 when he pro
vided his friend Faccio with the book 
for Amleto; eleven years later he did a 
similar service for Ponchielli with La 
Gioconda. His major achievements in 
this direction came in 1886 and 1893 
with his librettos for Verdi's last two 
operas, Otello and Falstaff. BoYto's texts 
for these works are considered two of 
the finest librettos in all Italian opera. 
Bolero, originally a vigorous Spanish 
dance in triple time, later a dancelike 
song for solo voice. Boleros were intro
duced in a number of nineteenth cen
turyoperas. Examples occur in Mehul's 
Les deux aveugles, Auber's La muette 
de Portici; and Verdi's The Sicilian 
Vespers (Elena's aria "Merce, dilette 
amiche") . 
Bond, Alessandro, tenor. Born Cesena, 
Italy, February 10,1870; died Vitterba, 
August 8, 1940. He was a master of 
bel canto and one of the most cele
brated tenors of his generation. After 
five years of study at the Rossini 
Conservatory in Pesaro with Carlo 
Pedrotti and Felice Coen he made his 
debut at the Teatro Regia in Parma in 
1896 in Falstaff. He was an immediate 
success; before the end of his first sea
son he was engaged by La Scala, where 
he made his debut in I Puritani. Ap
pearances throughout Europe followed. 
On December 3, 1906, he made his 
American debut with the Hammerstein 
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company at the Manhattan Opera 
House in 1 Puritani. He stayed with 
this company two seasons, a competi
tive attraction to Enrico Caruso, then 
scoring immense successes at the Met
ropolitan Opera. In 1908 Bonci joined 
the Metropolitan Opera, and in 1914 
he became a member of the Chicago 
Opera. Meanwhile, in 1910-1911, he 
made an extensive transcontinental 
tour in song recitals. During W orId 
War I he served in the Italian army. 
After the war he toured America for 
three seasons, appearing at the Metro
politan and with the Chicago Opera 
during the 1920-1921 season. In 1922-
1923 he was the principal tenor of the 
Teatro Costanzi in Rome. A year later 
he taught master classes in singing in 
the United States. After 1925 he went 
into partial retirement and devoted 
himself primarily to teaching in Milan. 
Though his voice lacked volume, it had 
exceptional beauty of texture and 
lyrical sweetness. He was a master of 
phrasing and expression. 
Boniface, monastery cook (baritone) 
in Massenet's Le jongleur de Notre 
Dame. 
Bononcini (or Buononcini), Giovanni 
Battista, composer. Born Modena, 
Italy, July 18, 1670; died Vienna, July 
9, 1747. He is principally remembered 
for his association and rivalry with 
Handel in London. It was this rivalry 
that contributed to our language the 
phrase "tweedledum and tweedledee." 
It is first found in a satirical poem by 
John Byrom: 

Some say, compar'd to Bononcini, 
That Mynheer Handel's but a ninnny; 
Others aver that he to Handel 
Is scarcely fit to hold a candle. 
Strange all this difference should be 
'Twixt Tweedledum and Tweedledee. 

Bononcini came from a long line of 
professional musicians. He studied first 
with his father and afterward in Bo
logna, where he published a volume of 
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masses. In 1690 he was appointed 
maestro di cappella at the Church of 
San Giovanni in Monte. Four years 
later he was in Rome, where his first 
two operas were produced. After some 
years of success in Berlin and Vienna, 
he went to London in 1716 to be joint 
director (with Handel) of the newly 
organized Royal Academy of Music, 
with which he was associated, for over 
half a dozen years. He also. wrote many 
operas for the English stage. London 
was for a long time divided between 
two factions: those favoring Bononcini 
(this group was headed by the powerful 
Duke of Marlborough, who paid Bo
noncini an annual stipend of five hun. 
dred pounds); and those on Handel's 
side. In 1731 Bononcini became dis
credited when a madrigal, submitted by 
him to the Academy of Ancient Music, 
was said to be by another composer. 
A year later he left England in disgrace. 
After living for a time in France he 
spent several years as court composer 
in Venice, and died in Vienna. He 
wrote about seventy-five operas, the 
most successful being: Endimione 
(1706); Turno Aricino (1707); Mario 
juggitivo (1708); Abdolonimo (1709); 
Astarto (1714); Ciro (1722); Crispo 
(1722); Griselda (1722); Erminia 
(1723); Calpurnia (1724); Astianatte 
(1727); Alessandro in Sidone (1737). 
Bonze, The (or Bonzo), Cio-Cio-San's 
uncle (bass) in Puccini's Madama 
Butterfly· 
Bon, Lucrezia (born BORJA), soprano. 
Born Valencia, Spain, December 24, 
1888. Until her eighteenth year she was 
educated in a convent. After deciding 
to become a singer, she went to Milan 
for coaching. She made her debut at 
the Teatro Costanzi on October 31, 
1908, as Micaela. After aUditioning for 
Gatti-Casazza and Toscanini she was 
engaged by La Scala, where she ap
peared for the first time in 1910 in Il 
matrimonio segreto. Her first American 
appearance took place on the opening 
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night of the Metropolitan Opera's 
1912-1913 season. The opera was 
Manon Lescaut; she was acclaimed. In 
1915 a growth in her throat necessi
tated a delicate operation. It seemed 
that her career might be over, but she 
refused to lose faith, and kept on work
ing assiduously. She returned to the 
opera stage in Monte Carlo in 1918 
and to the Metropolitan Opera on J an
uary 29, 1921. She remained at the 
Metropolitan for the next fourteen 
years, starred in French and Italian 
operas. Among the important pre
mieres and revivals in which she ap
peared were: L'amore dei tre re, 
L'amore medico, L'orac%, PeZleas et 
Melisande, Peter Ibbetson, and La ron
dine. In 1925 she became one of the 
first important opera artists to sing on 
the radio; she was heard in a nation
wide hookup with John McCormack. 
In 1933, when the Metropolitan Opera 
faced an economic crisis, she became 
chairman of a committee "to save the 
Metropolitan." She helped raise a con
siderable amount of money, and in 
1934 once again served as chairman to 
raise funds. 

Her final opera performance at the 
Metropolitan took place on March 21, 
1936, in La rondine. A week later the 
Metropolitan Opera gave a gala concert 
in her honor, in which she sang ex
cerpts from her favorite operas, and 
was given a twenty-minute ovation. 
After her retirement, Bori sang occa
sionally over the radio, and became a 
member of the board of directors of 
the Metropolitan Opera Association. 
Boris Godunov, opera in three acts 
(also given in four acts with a different 
distribution of scenes) by Modest Mus
sorgsky. Libretto by the composer, 
based on the drama of the same name 
by Alexander, Pushkin. Premiere: 
Maryinsky Theater, St. Petersburg, 
February 8,1874. American premiere: 
Metropolitan Opera, New York, March 
19, 1913. 
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Characters: Boris Godunov (bass); 
Xenia, his daughter (soprano) ; Feodor, 
his son (mezzo-soprano); Marina, a 
Polish landowner's daughter (mezzo
soprano); Prince Shuisky, Boris' ad
visor (tenor); Gregory, a novice, later 
Dmitri the Pretender (tenor); Varlaam, 
a monk (bass); Missail, a monk (tenor); 
Pimen, a monk (bass); Stchelkalov, 
secretary of the Duma (baritone) ; 
Jesuits; monks; boyars; an innkeeper's 
wife; a police official; a nurse; an idiot. 
The settings are Russia and Poland; the 
years 1598 to 1605. 

Act I, Scene 1. Moscow-a square 
before the Novodievich Monastery. A 
crowd is kneeling in prayer that Boris 
Godunov accept the Russian crown 
("Why hast thou abandoned us?") 
Stchelkalov comes out of the monas
tery to inform the people that Boris has 
not yet accepted. He urges them to con
tinue their prayers. From the distance 
is heard the chant of pilgrims approach
ing to join the people in prayer. 

Scene 2. A cell in the Monastery of 
the Miracles. Pimen is chronicling the 
recent events in Russia (Pimen's Nar
rative: "Still one page more"). He in
forms the novice Gregory of the mur
der of Czarevich Dmitri by Boris' men. 
When Pimen further informs Gregory 
that the heir to the Russian throne was 
his age, Gregory is fired with the am
bition to appear as Dmitri and avenge 
his murder. 

Scene 3. The square between the 
Cathedral of the Assumption and the 
Cathedral of the Archangels. A rejoic
ing crowd fills the square-Boris God
unov is to be crowned ("Coronation 
Scene"). The pealing of cathedral bells 
heralds the approach of a procession of 
boyars. Boris appears with his two chil
dren and promises the people that he 
will work for their good and for that of 
Russia. Calling for the help of God, he 
entreats the people to join him in 
prayer. 

Act II, Scene 1. An inn on the Lithu-
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anian border. Gregory and the monks 
Varlaam and Missail have come here 
in their flight from the monastery. 
Gregory is disguised as a peasant, since 
he is wanted by the police for spreading 
the false rumor that Dmitri is alive. 
After a few drinks, Varlaam sings an 
earthy song ("In the town of Kazaan"), 
then falls into a drunken sleep. Soldiers 
appear searching for Gregory. Skill
fully, Gregory directs their suspicions 
to the drunken Varlaam; while they 
are arresting him, Gregory escapes. 

Scene 2. The apartment of Czar 
Boris in the Kremlin. Boris' children, 
Xenia and Feodor, are with their nurse. 
She sings them an amusing little ditty 
("Song of the gnat"). Boris appears, 
praises his son for the way he has been 
learning his lessons, and reminds him 
that some day he will rule Russia. He 
soliloquizes on the torment of his rule, 
surrounded as he is by conspirators, 
and blamed by the people for all the 
evils in the land ("I have attained the 
highest power"). Boris' anguish is in
tensified when Prince Shuisky arrives 
with tidings of the false Dmitri, and 
how the people are rallying under him. 
Boris is now obsessed with the belief 
that the dead can arise from their 
graves, and that the false Dmitri is 
really the true one. After Shuisky de
parts, panic seizes Boris. He sees the 
ghost of the murdered Dmitri. Falling 
on his knees, he prays to God for mercy 
("Ah, I am suffocating"). 

Act III, Scene 1. The garden of a 
Polish palace. Gregory has come for a 
rendezvous with Marina, whom he ex
pects to make his queen. Marina and 
her guests emerge into the garden where 
a brilliant polonaise is danced. After 
the guests go back into the palace, 
Marina meets Gregory, and an ardent 
love scene follows ("Oh! Czarevitch"). 

Scene 2. The forest of Kromy. Peas
ants are dragging a captured boyar. 
They mock him and mock his Czar. A 
simpleton appears singing a ditty. From 
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a distance the voices of VarIa am and 
Missail are heard denouncing Boris. 
Two Jesuits sing the praises of the new 
Czar, Dmitri. The people attack them, 
for they do not want the help of the 
clergy. The emotional climate gets 
stormy. With a blare of trumpets, Greg
ory appears, accompanied by his sol
diers. The people acclaim him as Dmi
tri and follow him as he starts for Mos
cow. Only the simpleton remains to 
sing mournfully of the coming doom 
of Russia. 

Scene 3. The Kremlin. Stchelkalov 
reads a message from Boris to the 
Duma (state council) informing it that 
a traitor is leading a revolt against the 
Czar. Shuisky expresses concern over 
the mental state of Boris, and the boy
ars are shocked. They are further hor
rified when Boris appears. He is out of 
his mind and seems to be fleeing from 
someone. He soon takes hold of him
self, however, ascends his throne, and 
gives an audience to Pimen. The old 
monk relates a strange story about a 
blind shepherd sent by the voice of 
Dmitri to his tomb in Uglich Cathedral 
where, by prayer, the shepherd recov
ered his vision. The story overwhelms 
Boris. He cries out for help. Then he 
summons Feodor. Taking his son in his 
arms, the Czar bids him farewell 
("Farewell my son, I am dying") . He 
counsels the boy against traitors and 
blesses him as the new Czar. Bells begin 
tolling and the sounds of people in 
prayer are heard. Boyars and monks fill 
the room. Boris designates his son as 
his successor, prays to God for mercy, 
collapses, and dies. 

If any single work can be said to 
realize the artistic goals of the Russian 
national school, it is Boris Godunov. 
The "Five" (Balakirev, Borodin, Cui~ 
Rimsky-Korsakov, and Mussorgsky) 
aspired to produce a great musical art 
by deriving inspiration and subject 
matter from Russian culture and his
tory; at the same time they aimed for a 
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musical art derived from Russian folk 
songs and dances. Boris Godunov ful
filled these specifications completely. 
It is a mighty drama of the Russian 
people taken from Russian history. It is 
a drama about the inner torment and 
anguish of a Czar; it also is a drama 
about the shifting forces of the Russian 
people. Mussorgsky produced a score 
in which the Russian soul speaks out 
with force and conviction. For his lyri
cism, Mussorgsky went to Russian folk 
songs and liturgical music, adapting 
their individual harmonic and rhythmic 
traits for his own purposes. He also 
devised a melody that followed the in
flections of the Russian language. To 
his harmonic and rhythmic language, 
and to his orchestral colors, he brought 
a strength well suited to the personal 
drama of Boris and the even greater 
drama of the Russian people. 

There exist several different versions 
of this opera. The first is Mussorgsky's 
original concept. When Boris Godunov 
received its premiere, however, changes 
were made to please the opera-house 
directors; a few pleasing arias and some 
love interest were interpolated, and 
the order of some of the scenes was 
shifted. When the opera was revived in 
1904, still a third version appeared, pre
pared by Rimsky-Korsakov, who re
fined away much of Mussorgsky's char
acteristic harmonic and orchestral 
styles. It was in this version that Boris 
Godunov (with its greatest interpreter, 
Feodor Chaliapin, in the title role) 
achieved its first major success. In 1908 
Rimsky-Korsakov decided to revise his 
version to conform a bit more to Mus
sorgsky's original intentions. It is this 
fourth version that is now most often 
performed in this country and abroad. 
From time to time there have been 
attempts to revive the opera as Mus
sorgsky originally wrote it, since it is 
generally felt that much of the primi
tive force and cogency of the opera are 
lost in Rimsky-Korsakov's cultured 
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adaptation. On February 26, 1928,. 
Mussorgsky's first version was intro
duced at the Bolshoi Theater in Mos
cow. A year and a half later Leopold 
Stokowski and the Philadelphia Or
chestra gave the American premiere of 
the original Boris in a concert version. 
Later adapters-Dmitri Shostakovich 
and Karol Rathaus to name two-have 
tried to make a suitable compromise 
between Mussorgsky's original and the 
Rimsky-Korsakov edition. 
Borodin, Alexander, composer. Born 
St. Petersburg, Russia, November 11. 
1833; died St. Petersburg, February 27~ 
1887. A member of the Russian na
tionalist school, Borodin wrote an 
opera, Prince Igor, that realized the 
ideals and principles of Russian nation
alism. All his life Borodin divided his 
energies and interests between medi
cine and music. He was educated at the 
Academy of Medicine and Surgery in 
St. Petersburg, becoming there assist
ant professor of pathology and thera
peuticsin 1856, receiving his degree in 
medicine in 1858. After 1859, and up 
to the end of his life. he did significant 
research in chemistry, and for many 
years was professor at the Academy. 
Music, his passion since childhood, he 
followed seriously for the first time in 
1862, when he met and became a pupil 
of Balakirev. Balakirev inflamed Bo
rodin with his own national ideals, so 
much so that Borodin eagerly joined 
him-and Mussorgsky, Cui, and 
Rimsky-Korsakov-in spreading the 
cult of Russian national music. He 
completed his first symphony, some 
songs, and a farcical opera The Boga
tyrs in 1867. Later works-notably the 
Second Symphony, the Second String 
Quartet, the tone poem In the Steppes 
of Central Asia, and the monumental 
opera that absorbed him on and off for 
twenty years, Prince Igor-made him 
one of the most significant of the na
tionalists. 

Borodin's health was seriously af-
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One of these works is his flneat 
TAe Immortal Hour. The UlllItC)ft01 
pe:rforma.nces were interrupted by 
outbnak of World War I. but 
afterward. In Aupt, 1920, there 
place performances of BougbEon'. 
Birth of Arthur and Th, Round 
the first two parts of a projected 
of Arthurian legends. Boushton 
sought to build a special theater 
up-to-date equipment. But the 
financial support was not 
and the entire project 
Boughton's operas: TIa, , 
Hour (1913); Th, Round Tahlt (1916);.; 
Agincourt (1918) i Alk,stls (1922);/ 
The Queen of Cornwelll (1924): TM:'; 
Ever Young (1928) i Til. Lily MtM 
(1934). 
BouDlon, PrIDewe cllt Adriana' • 
(meuo-soprano) for Maurice in 
Adriana Lecouvreur. 
Boulevard Solitude, opera by 
Werner Henze. Libretto by Orele 
based on AbW Pr6vos,'s story L 
toire du cMvali" dll Grl'u.~ " 
Manon USCflUt. Premiere: 
February 17, 1952. Thi. is a 
adaptation of the celebrated Manoa,,; 
Lesoaut story previoualy ulltd by M .. :~ 
senet and Puccini. In this vfl'lion. PJtoi~; 
vost's original treatment Is adhered to'. 
by making Des OrieuIC.. and nOI Ma-\' 
non, the principal character. and U'IOo' : 
ing his dWDtesration as a rnull of ,. . 
relations with ber. The lime of tht 
opera has been moved up to 19'0. SIf 
alao :MANON; MANON LIlICAUT. 
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bourgeois gentilliomme, Le, see MO
LIERE. 

Bradford, Puritan clergyman (bari
tone), "Wrestling Bradford," in Han
son's Merry Mount. 
Brander, Faust's friend (bass) in Ber
lioz' The Damnation of Faust. 
Brangane, Isolde's attendant (mezzo
soprano) in Wagner's Tristan und 
Isolde. 
Brangane's Warning, see HABET ACHT. 

Braslau, Sophie, contralto. Born New 
York City, August 16,1892; died there 
December 22, 1935. Her music study 
took place at the Institute of Musical 
Art, where she specialized in the piano. 
After her voice was discovered, she 
studied singing with Herbert Wither
spoon, Marcella Sembrich, and Mario 
Marafioti. Her opera debut took place 
at the Metropolitan Opera on Novem
ber 27, 1914, as the offstage Voice in 
Parsifal. She did not assume major roles 
for several years; the first time she did 
so was on March 23, 1918, when she 
created the title role in Cadman's 
Shanewis. For the next two years she 
continued to appear in important con
tralto roles. She created for America 
the parts of Amelfa in Le coq d' or and 
Hua-Quee in L' oracolo. Her last opera 
appearance took place in 1920, at the 
Metropolitan, after which she devoted 
herself to concert appearances. 
Brant von Messina, Die, see SCHILLER, 

FRIEDRICH. 

Bravonr Aria, German term for an aria 
with bravura passages. 
Bravura, an Italian term (literally: 
"bravery") applied to a song or pas
sage requiring brilliance and technical 
adroitness on the part of the singer. 
Brecht, Bertolt, poet and dramatist. 
Born Augsburg, Germany, February 
10, 1898. Brecht provided Kurt Weill 
with the book for their modern adapta
tion of The Beggar's Opera: The Three
penny Opera. Other Weill operas with 
librettos by Brecht are Der Jasager and 
,The Rise and Fall of Mahagonny. 

BREVAL 

Brecht's one-act play The Trial of Lu
cullus provided the texts for operas by 
Paul Dessau and Roger Sessions. 
The Informer was made into an opera 
of the same name by Daniel Sables. 
Brecht was one of the founders of an 
esthetic cult popular in Germany i,n 
the 1920's-that of Gebrauchsmusik 
(which see) . 
Breisach,Paul, conductor. Born Vienna, 
June 3, 1896; died New York City, 
December 26, 1952. He attended the 
Vienna State Academy, after which he 
served as Richard Strauss's assistant at 
the Vienna State Opera. In 1921 he 
became conductor of the Mannheim 
National Theater, and in 1924 of the 
Deutsches Opernhaus in Berlin. He 
made his American debut at the Metro
politan Opera on December 12, 1941, 
conducting Ai'da. He stayed at the 
Metropolitan through the 1945-1946 
season, when he became principal con
ductor of the San Francisco Opera. 
Breitkopf und Hartel, one of the world's 
great music-publishing institutions. It 
was founded in Leipzig as a general 
printing establishment by Bernhardt 
Christoph Breitkopf in 1719. In the 
middle of the eighteenth century, 
Johann Gottfried Breitkopf devised the 
use of movable musical type. The first 
significant musical achievement of the 
firm was the publication of an opera 
score in 1756. After Gottfried Cristoph 
Hartel took over the firm from Breit
kopf's grandson, it became the leading 
music-publishing organization in Ger
many. It published many works of Mo
zart and Haydn and, subsequently, 
monumental complete editions of most 
of the great German composers. 
Breval, Lucienne (born BERTHE SCHIL

LING), soprano. Born Berlin, N ovem
ber 4, 1869; died Paris, August 15, 
1935. For almost thirty years she was 
the leading soprano of the Paris Opera, 
specializing in Wagnerian roles. Her 
studies took place at the Conserva
tories of Geneva and Paris. Her debut 
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took place at the Paris Opera, on Jan
uary 20,1892, when she was acclaimed 
as Selika. During the three decades she 
remained with that company she cre
ated the principal soprano roles in 
many French operas, including Ariane 
et Barbe-Bleue, Le Cid, Griselidis, 
Penelope, and SalammbO. In 1899 she 
made guest appearances at Covent Gar
den. She made her American debut at 
the Metropolitan Opera on January 16, 
1901, as Chimene in Le Cid. She re
turned to the Metropolitan for the sea
son of 1901-1902. 
Bridal Chorus, see TRBULICH GEFilirRT. 

Bridal Procession, procession in Act III 
of Rimsky-Korsakov's Le eoq d'or. 
Bride of Abydos, The, see BYRON, 
GEORGE NOEL GORDON, LORD. 

Bride of Lammermoor, The, see SCOTT, 

SIR WALTER. 

Brindisi, a drinking or toasting song. 
Operatic examples include: "II segreto 
per essere felice" in Lucrezia Borgia; 
"Viva il vino" in Cavalleria rustieana; 
"0 vin dissipe la tristesse" in Hamlet; 
"Inaffia l'ugola" in Otello; and "Libi
arno, libiamo," in La traviata. 
British National Opera Company, an 
important English opera company 
founded in 1922 under the artistic di
rection of Percy Pitt, and including 
many of the leading singers and instru
mentalists who had previously been 
associated with Sir Thomas Beecham. 
Its first performance (Aida) took place 
in Bradford in 1923. Later the same 
year the company appeared at Covent 
Garden. Subsequently, it toured Eng
land extensively, sometimes with am
bitious performances. The company 
was responsible for the premieres of 
several English operas, including 
Boughton's Alkestis, Holst's The Per
fect Fool, andVaughanWilliams' Hugh 
the Drover. Frederick Austin succeeded 
Pitt as artistic director in 1924, and 
remained in the post until the company 
was dissolved five years later. 
Britten, Benjamin, composer. Born 
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Lowestoft, Suffolk, England, November 
22, 1913. He demonstrated extraor
dinary creative talent in childhood, 
writing his first string quartet when he 
was nine. At sixteen he had written half 
a dozen quartets, ten piano sonatas, 
and a symphony. His music teachers 
included Frank Bridge, John Ireland, 
and Arthur Benjamin; between 1930 
and 1933 he attended the Royal Col
lege of Music. His first major success 
came in 1938 with the orchestral Vari
ations on a Theme of Frank Bridge, 
introduced at a festival of the Interna
tional Society forContemporaryMusic. 
An avowed pacifist, Britten came to the ' 
United States in 1939 and remained in 
this country during the early years of 
World War II. He completed several 
important orchestral works in this 
country, and with them his first opera, 
Paul Bunyan. Given at Columbia Uni
versity in 1941, the work was severely 
criticized. While in America, Britten 
received a commission from the Kous
sevitzky Foundation to write a second 
opera. He returned to England in 1942. 
Exempt from military duty because of 
his convictions, he helped in the war 
effort by giving concerts in hospitals 
and shelters. His commissioned opera, 
Peter Grimes, was so successful when 
introduced in London on June 7, 1945, 
that it established Britten as one of the 
major opera composers of our time. He 
now went on to write The Rape of 
Lucretia, Albert Herring, Billy Budd, 
Gloriana (written on a commission 
from the British government for the 
Coronation ceremonies in June, 1953 
-the first time an opera was ordered 
for such an event), and The Turn of 
the Screw. What distinguishes Britten's 
operas are his natural gift for theatrical 
effect, his ability in finding the proper 
musical equivalent for every demand 
of the stage, and his projection of at
mosphere. His gamut is a wide one: he 
can be passionate and intense, as in 
Peter Grimes and Billy Budd; satirical 
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and witty, as in Albert Herring; spa
cious and grand, as in Gloriana. He can 
write equally well for large forces, in a 
complex style, and for the simple means 
of his children's work, Lets Make an 
Opera. 
Brod, Max, author. Born Prague, May 
27, 1884. Primarily a literary man, 
Brod has interested himself in contem
porary opera. He translated many of 
Janacek's operas into English and wrote 
this composer's biography. He was also 
the man who discovered Weinberger's 
Schwanda and helped get it performed. 
Celebrated as the literary executor of 
Franz Kafka, Brod preserved and 
brought to publication Kafka's novel 
The Trial, later the source of an opera 
by Gottfried von Einem. 
Brogny, Cardinal, head of the Council 
of Constance (bass) in Halevy's La 
/uive. 
Brothers Karamazov, The, see DOS

TOYEVSKY, FEODOR. 
Brownlee, John, baritone. Born Gee
long, Australia, January 7, 1901. As a 
boy he became a junior naval cadet in 
the Australian navy, serving during 
World War 1. Following service, he 
studied accounting. Engaged in the lat
ter profession, he entered a singing 
competition in Ballarat, and though he 
had never bad a lesson, won first prize. 
Several singing engagements followed. 
One of these, a performance of the 
Messiah, was attended by Nellie Melba, 
who convinced him to go to Paris for 
serious study with Dinh Gilly. His de
but took place at Covent Garden on 
June 8, 1926, in the performance of La 
Boheme in which Melba made her fare
well appearance. That fall he was en
gaged by the Paris Opera, the first time 
a British subject was made a permanent 
member of that company; his Paris 
debut was in Thazs in 1927. On Feb
ruary 17, 1937, he appeared for the 
first time at the Metropolitan Opera. 
The opera was Rigoletto. Since then, 
Brownlee has sung at Covent Garden, 
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the Paris Opera, and the Metropolitan, 
besides making important guest appear
ances elsewhere. His greatest successes 
have been in the Mozart repertory, par
ticularly at the Glyndebourne Festival; 
he has also been acclaimed in Salome 
and Pelleas et Melisande. 
Bruch, Max, composer. Born Cologne, 
Germany, January 6, 1838; died Fried
enau, October 2, 1920. His boyhood 
compositions won him a scholarship at 
the Mozart foundation in Frankfort. 
His other teachers were Ferdinand 
Hiller, Carl Reinecke, and Ferdinand 
Breuning. For a while he taught music 
in his native city, there completing his 
first opera, Scherz, List und Rache, per
formed in 1858. In 1861 he settled tem
porarilyin Munich, where he completed 
a new opera, Die Loreley (whose li
bretto had been intended for Men
delssohn); so successful was it when 
introduced in Mannheim on June 14, 
1863, that it was soon repeated in Leip
zig. Bruch's third and last opera, Her
mione, based on Shakespeare's A Win
ter's Tale, was written in 1871 and given 
in Berlin in 1872. During his long 
career Bruch held various conducting 
posts with orchestras in Germany and 
England. From 1892 to 1910 he was 
head of the master school in composi
tion at the Berlin Royal High School. 
After 1910 he lived in retirement. 
Among the honors he received were a 
membership in the French Academy 
and the Prussian Order of Merit. Bruch 
is remembered not for his operas but 
for his G minor violin concerto and his 
Kol Nidrei for cello and orchestra. 
Briiderchen, komm tanz' mit mir, 
Gretel's song and dance in Act I of 
Humperdinck's Hansel and Gretel. 
Briill, Ignaz, composer. Born Pross
nitz, Moravia, November 7,1846; died 
Vienna, September 17, 1907. He stud
ied in Vienna with Julius Epstein and 
Felix Otto Dessoff. In 1861, Epstein 
performed Briill's first piano concerto 
in Vienna. Briill wrote his first opera, 
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Der Bettler von Samarkand, in 1864. 
His second opera appeared eleven years 
later: Das goldene Kreuz. Introduced 
at the Berlin Royal Opera on December 
22, 1875, it was such an outstanding 
success that it was soon performed 
throughout Europe. It was given at the 
Metropolitan Opera in 1886. Later 
operas: Der Landfriede (1877); Bianca 
(1879); Konigin Mariette (1883); 
Gloria (1886); Das steinerne Herz 
(1888); Gringoire (1892); Schach 
dem Konig (1893); Der Husar (1898). 
Briinnhilde, a Valkyrie (soprano) , 
daughter of Wotan, in Die Walkiire, 
Siegfried and Die Gotterdammerung. 
Brunnhilde! Heilige Braut! Siegfried's 
farewell to Briinnhilde in Act III of 
Wagner's Die Gotterdammerung. 
Bruneau, Alfred, composer. Born Paris, 
March 3, 1857; died there June 15, 
1934. After attending the Paris Con
servatory, where he won the Prix de 
Rome, he had one of his orchestral 
works performed by the Pasdeloup Or
chestra in 1884. Turning to the stage, 
he completed his first opera, Kerim, 
given in Paris in 1887. From then on he 
specialized in opera. His friendship 
with Emile Zola was a decisive influ
ence. Impressed by Zola's naturalism, 
he made "N aturalisme" the backbone 
of his own esthetic principles. In this 
vein he wrote his first important work, 
Le reve, based on a Zola story and 
introduced at the Opera-Comique in 
1891. Bruneau now adapted other 
works by Zola, including L'attaque du 
moulin (1893) and La faute de l'abbi 
M ouret (1907). His musical style 
matched the naturalism of his subjects 
with its vigor and realism. When the 
Dreyfus affair placed a temporary 
stigma on Zola, Bruneau's operas lost 
favor. Not until 1905 was interest re
vived in his work, after the premiere 
of L' enfant roi, his first success in a 
decade. This was followed by a revival 
of some of his earlier operas. After 
World War I, Bruneau's work lost 
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favor, the new generation considering 
it old-fashioned and occasionally crude. 
For many years, beginning in 1904, 
Bruneau was the music critic of Le 
Matin. He was made Officer of the 
Legion of Honor in 1904. Besides the 
operas mentioned, he wrote: Messidor 
(1897); L'ouragan (1901); Nais 
Micoulin (1907); Les quatre journees 
(1916); Le Roi Candaule (1920); Le 
jardin du paradis (1921); Virginie 
(1931). 
Bucklaw,Lord Arthur (Arturo),Lucia's 
husband (tenor) in Donizetti's Lucia di 
Lammermoor. 
Buchner, Georg, playwright. Born God
delau, Germany, October 17, 1813; 
died Zurich, February 19, 1873. His 
play W ozzeck was the source of Alban 
Berg's opera of the same name. (Man
fred GUrlitt, a German composer, also 
made an opera of Wozzeck.) Another 
of Biichner's plays, Dantons Tod, was 
made into an opera by Gottfried von 
Einem. 
Buffa (or Buffo), Italian for "comic," 
as in opera buffa and basso buffo. 
BUlow, Hans von, conductor and pian
ist. Born Dresden, January 8, 1830; 
died Cairo, Egypt, February 12, 1894. 
World-famous as conductor and pian
ist, Von Btilow is of importance in the 
history of opera through his intimate 
associations with Wagner. As a con
dUctor, he promoted Wagner's music. 
It was a hearing of Lohengrin in Wei
mar in 1850 that convinced Von Biilow 
to become a professional musician. He 
joined Wagner in Zurich, and for a year 
was Wagner's apprentice in conducting. 
Subsequently, he studied the piano with 
Franz Liszt, after which he toured ex
tensively as a virtuoso. In 1864 he be
came principal conductor of the Mu
nich Royal Opera. Later he became 
famous as the conductor of the Mei
ningen Orchestra. In 1857 he married 
Liszt's daughter Cosima. She later be
came Wagner's mistress and bore him 
two children before she left Von Bi.i1ow 
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to join Wagner in Switzerland. After 
her divorce, in 1869, she married 
Wagner. Von Biilow made adaptations 
of Wagner's works for the piano, in
cluding the entire score of Tristan und 
Isolde. 
Bulwer.Lytton, Edward George Earle, 
novelist and dramatist. Born London, 
May 25,1803; died Torquay, England, 
January 18, 1873. Several of Bulwer
Lytton's romances were made into op
eras. Wagner's Rienzi came from his 
novel of the same name. (Another com
poser, Vladimir Kashperov, also wrote 
a Rienzi.) The Last Da:ys of Pompeii was 
the source of Le dernier jour de Pom
pei, an opera by Victorin de Joncieres; 
Pompeji, an opera by Marziano Perosi, 
and Enrico Petrella's lone. An early 
American opera, William Fry's Leo
nora, was based on Bulwer-Lytton's 
The Lady of Lyons. Frederick H. Cow
en's Pauline was also drawn from this 
novel. 
Bunyan, John, religious writer. Born 
Elstow, England, November 1628; died 
London, August 31, 1688. His classic 
The Pilgrim's Progress was the source 
for an early opera by Ralph Vaughan 
Williams, The Shepherds of the Delec
table Mountain, and also for Vaughan 
Williams' later opera, The Pilgrim's 
Progress. 
Buona FigIiuola, La, see CECCHINA, LA. 

Buononcini, see BONONCINI. 

Biirgschaft, Die (The Pledge), opera by 
Kurt Weill. Libretto by Caspar Neher, 
based on a fable by Johann Herder. 
Premiere: SHidtische Oper, Berlin, 
March 10, 1932. A judge in Africa is 
called upon to decide the ownership of 
a bag of money found in a sack of chaff. 
He solves the problem by ordering the 
children of the litigants to marry one 
another, giving them the money as a 
dowry. Weill's music is primarily in a 
jazz vein, and his unusual instrumenta
tion calls for two pianos with electric 
amplifiers. 
Burgtheater, the Vienna court theater 
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where most of the important opera 
productions took place before the 
opening of the Vienna Royal Opera 
in 1869. The Burgtheater was opened 
on February 5, 1742, with a perform
ance of an Italian opera: Giuseppe 
Carcano's Amleto. Support of opera 
was so poor that the theater had 
to close in 1747. It reopened on May 14, 
1748, with Gluck's Semiramide rico
nosciuta. Gluck's career was intimately 
connected with the theater. First, his 
operas in the Italian vein were success
fully performed there, then his first 
works with which he opened new direc
tions for opera: Orfeo ed Euridice, 
Alceste, and Paride e Elena. Gluck also 
served as a conductor at the Burg
theater in 1754. 

Mozart was the next important com
poser connected with the Burgtheater. 
His first opera written in Vienna-and 
the first important opera in the German 
language-was introduced there in 
1782: The Abduction from the Seraglio. 
The Marriage of Figaro was given its 
premiere at the Burgtheater four years 
later, and COSl fan tutte in 1790. In 
1792 the Burgtheater gave the pre
miere of one of the most delightful 
comic operas in the repertory: Cima
rosa's Il matrimonio segreto. 

Ten years after Mozart's death the 
BUrgtheater gave the first performances 
in Vienna of Cherubini's The Water 
Carrier and Medea. In addition, the 
theater commissioned Cherubini to 
write a new opera. The work, Faniska, 
was finally given not at the Burgtheater 
but at the Karntnerthortheater. 

In 1857 the Burgtheater gave the 
Viennese premiere of Lohengrin, under 
Wagner's supervision. It was so success
ful that the theater was emboldened in 
1861 to attempt the first performance 
of Tristan und Isolde. But delay fol
lowed delay. A full year passed, and 
though there had been seventy-two re
hearsals, no performance was in view. 
When Luise Dustmann, scheduled to 
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sing Isolde, fell ill in the fall of 1863, 
the project was abandoned. 

In 1869, the Vienna Royal Opera 
was built on the Ring. Henceforth, the 
most important operatic productions 
took place there, with the Burgtheater 
becoming mainly a place for spoken 
drama. 
Burr, Aaron, chief conspirator (bari
tone) in Damrosch's The Man Without 
a Country. 
Busch, Fritz, conductor. Born Siegen, 
Germany, March 13, 1890; died Lon
don, September 14, 1951. He entered 
the Cologne Conservatory in 1906, and 
only a year later became musical di
rector of the Riga Stadttheater. After 
holding various other conductorial 
posts he became musical director of the 
Stuttgart Opera in 1918. Three years 
later he was engaged for a similar post 
with the Dresden Opera. There he gave 
outstanding performances of Wagner 
and Mozart and works of twentieth 
century composers. Many of Richard 
Strauss's later operas received their 
world premieres, as did Hindemith's 
Cardillac and Weill's Der Protagonist, 
among other works. When the Nazis 
came to power, Busch (though not a 
Jew) had to leave Germany because of 
his antipathy to the new regime. For 
the next few years he conducted in 
Scandinavia and served as the musical 
director of the Glyndebourne Festival 
in England. His first visit to the United 
States had taken place during the 1927-
1928 season, when he served as guest 
conductor of the New York Symphony 
Society. He returned in 1941 and 1942 
to lead various American orchestras. 
From 1942 to 1945 he conducted ex
tensively in South America. In 1945 he 
became a conductor of the Metropoli
tan Opera, making his debut there on 
the opening night of the season (N 0-

vember 26, 1945) with Lohengrin. He 
remained a principal conductor of the 
Metropolitan until his death. 
Busch, Hans, stage director. Born 
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Aachen, Germany, April 4, 1914. The 
son of Fritz Busch (see above), his 
education took place in Dresden, at the 
Geneva University, and at the Rein
hardt School in Vienna. In 1937 he 
assisted Toscanini at the Salzburg Fes
tival. He came to the United States in 
1940 and directed two productions for 
the New York City Opera Company. 
While serving in the United States 
Army in 1942, he acted in an advisory 
capacity in the rebuilding of La Scala. 
After the war he served as stage direc
tor for the Metropolitan Opera. In 
1948 he began serving in a similar 
capacity with the University of Indi
ana's Opera Workshop, a position he 
still holds. Here he assisted with the 
American premiere of Britten's Billy 
Budd, and the world premieres of 
Weill's Down in the Valley and 
Foss's The Jumping Frog oj Calaveras 
County. 
Busoni, Ferruccio, composer and pian
ist. Born Empoli, Italy, April 1, 1866; 
died Berlin, July 27, 1924. He toured 
Europe as a child pianist, then studied 
composition with Wilhelm Mayer
Remy. He began his career as teacher 
by joining the piano faculty of the 
Helsingfors Conservatory. In 1890 he 
taught at the Moscow Conservatory, 
and from 1891 to 1894 at the New Eng
land Conservatory in Boston. Return
ing to Europe, he achieved tremendous 
success -as a piano virtuoso. His first 
opera, Die Brautwahl (The Bridal 
Choice), was introduced in Hamburg 
in 1912. Two one-act operas followed 
during World War I, Turandot and 
Arlecchino, both introduced on the 
same program in Zurich on May 11, 
1917. After the war Busoni became a 
professor of composition in Berlin. 
There he worked on his magnum opus, 
the opera Doktor Faust. He did not 
live to complete it; it was finished by 
his pupil Philip Jarnach and introduced 
in Dresden in 1925. 
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Busser, Paul Henri, composer and con
ductor. Born Toulouse, France, Janu
ary 16, 1872. He attended the Paris 
Conservatory, where his teachers in
cluded Charles Widor, Charles Gou
nod, and Cesar Franck, and where he 
won the Prix de Rome in 1893. After 
returning to France, he held various 
posts as organist and chorus master 
until, in 1902, he was appointed con
ductor at the Paris Opera. He also be
came a professor at the Paris Conserv
atory. In 1938 he succeeded Pierne as 
member of the Institut de France, and 
in 1947 he was elected president of the 
Academie des Beaux Arts. His operas: 
Daphnis et Chloe (1897); Colomb a 
(1921); Les noces Corinthiennes 
(1922); Le carrosse du Saint Sacre
ment (1948). 

Cabaletta, a type of brief aria with sev
eral repeats, found in the operas of 
Rossini and some of his contempo
raries. In the later part of the nineteenth 
century, and particularly in the works 
of Verdi, the term refers to the final 
part of an extended aria or duet. 
Caccini, Giulio, composer. Born Rome, 
about 1546; died Florence, December 
10, 1618. He was one of the earliest 
composers to write operas. In Florence, 
where he spent most of his life, he 
served as court singer and lutist to the 
Grand Duke of Tuscany. He joined the 
Camerata (which see), participating in 
their discussions on music and art. A 
direct result of these discussions was 
his volume of accompanied arias and 
madrigals for a single voice, called Le 
nuove musiche, published in 1601. This 
was an epoch-making work, for it 
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Butterfly, see MAnAMA BUTTERFLY. 
Buzzy, a journalist (baritone) in Leon
cavallo's Zaza. 
Byron, George Noel Gordon, Lord, 
poet. Born London, January 22, 1788; 
died Missolonghi, Greece, 1824. The 
epic poems and poetic dramas of Byron 
have been used for a number of opera 
librettos. Examples are: Paul Lebrun's 
La fiancee d' Abydos (The Bride of 
Abydos); Hans von Bronsart's Der 
Corsair and Verdi's Il corsaro (The 
Corsair); Zdenek Fibich's H edy (Don 
Juan); Enrico Petrella's Manfredo and 
Carl Reinecke's Konig Manfred (Man
fred); Donizetti's Marino Faliero and 
Parisana; Anatol Bogatirev's The Two 
Foscari and Verdi's I due Foscari (The 
Two Foscari); Natanael Berg's Leila. 
( Giaour) ; and Aime Maillart's Lara. 

marked the first break with the then
existing style of polyphony. There is. 
good reason to believe that the first 
opera ever written-Peri's Dafne
contained some music by Caccini. 
Caccini contributed a few arias to 
Peri's second opera, Euridice (1600). 
He then wrote an opera of his own on 
the same text. Later he wrote two 
operas in collaboration with Peri. 
Caccini's daughter, Francesca, was a 
professional singer. She appeared in 
the role of Euridice in Peri's opera 
when that work was first performed. 
She was also the composer of an opera, 
La liberazione di Ruggiero (1625). 
Caches dans cet asile, the celebrated 
Berceuse in Godard's Jocelyn. 
Cadman, Charles Wakefield, composer. 
Born Johnstown, Pennsylvania, De
cember 24, 1881; died Los Angeles, 
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CaJifomia,. December 30, 1946. He 
was the first composer to make success
ful USe of American Indian themes and 
rhythms. as a basis for songs and larger 
work. His interest in Indian music was 
first aroused by Nelle Richmond Eber
hart. who wrote the lyrics for Cadman's 
song cycle, "Four American Indian 
Songs," in which is found "From the 
Land of the Sky-Blue Water." In 1909 
Cadman spent a summer with the 
Omaha Indians, studying their cere
moni'<lls, love calls, dances and songs. 
H"is most ambitious work in this idiom 
WaS Shanewis, an opera first produced 
by the Metropolitan Opera in 1918. 
Cadman later wrote another opera, A 
Witch oj Salem, first performed by the 
Chicago Opera Company in 1926. 
American in subject, this opera has no 
suggestion of Indian influences. Cad
man's other dramatic works include 
the three--act The Land of Misty Water 
and the one-act The Garden of Mystery. 
CalfareDi (born GAETANO MAJORANO), 

male soprano. Born Bitonto,Italy,April 
12, 1710; died Naples, January 31, 
1783. One of the most famous castrati 
(see CASTRATO) of the eighteenth cen
tury, he studied singing with Niccolo 
Antonio Porpora, who pronounced him 
to be the greatest singer in Europe. As
suming his stage name, he made his 
debut in Rome in 1724 in a female role 
and was an immediate success. In addi
tional appearances he became the idol 
of the Italian opera public. He ap
peared in London for the first time in 
1738, singing in Handel's Faramondo. 
Later triumphs came in France, Spain, 
and Austria. He amassed a considerable 
fortune, enabling him to purchase the 
dukedom of San Donato. 
Caius,Dr., intended husband (tenor) 
of Nannetta Ford in Verdi's Falstaff. 
CalM, the Unknown Prince (tenor) in 
Puccini's Turandot. 
Calatrava,Marquis of,Leonora's father 
(bass) in Verdi's La forza del destino. 
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Calchas, high priest (bass) in Gluck's 
lphigenie en Aulide. 
Caldara, Antonio, composer. Born 
Venice, about 1670; died Vienna, De
cember 28, 1736. In Vienna, in 1714, 
he filled the post of imperial chamber 
composer to Emperor Charles VI, and 
from 1716 on he was Johann Joseph 
Fux's assistant as court kapellmeister. 
He wrote over sixty operas, none of 
which has survived, though some of 
these were performed with outstanding 
success in his lifetime. He clung to the 
traditions of the Italian school of his 
day, but achieved greater simplicity of 
structure and greater melodic sobriety 
than his Italian contemporaries. 
Calderon de la Barca, Pedro, poet and 
dramatist. Born Madrid, January 17, 
1600; died there May 25, 1681. One of 
the most notable of Spanish writers, 
Calderon wrote several plays that were 
later adapted into operas. These in
clude: Johann Georg Conradi's Der 
konigliche Prinz (one of the earliest 
operatic adaptations from Calderon, 
1693), Werner Egk's Circe, Benjamin 
Godard's Pedro de Zalamea, Malipi· 
ero's La vita e sogno, Raff's Dame 
Kobold, Schubert's Fierrabras, Richard 
Strauss's Der Friedenstag, and Wein
gartner's Dame Kobold. 
Caliph, The, a character (baritone) in 
Cornelius' The Barber of Bagdad. 
Callas, Maria Menegbini (born KALLAS), 

soprano. Born New York City, Decem
ber 3, 1923. Of Greek parentage, she 
was taken to Greece as a child. She 
attended the Athens Conservatory of 
Music. In her fifteenth year she made 
her debut at the Athens Royal Opera 
House. She made her Italian debut in 
1947 in La Gioconda, so impressing 
the conductor, Tullio Serafin, that he 
coached her for several months. She 
joined La Scala in 1947, scoring tri
umphs as Elvira in I Puritani, and as 
Tosca, Norma, and Lucia. She also 
sang the roles of Isolde and Briinnhilde. 
When she appeared at Covent Garden, 
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music to the Queen Dowager, Anne of 
Austria. Three years later he obtained a 
patent with Abbe Pierre Perrin to estab
lish the Academie Royale de Musique 
for the purpose of presenting operas; 
this Academie subsequently became 
the Paris Opera. For this theater he 
wrote, in 1671, a work now credited as 
being the first French opera: Pomone. 
A second opera, Les peines et les plai
sirs de l' amour, was written in the same 
year and later produced in London. In 
1671, through the machinations of 
Lully, Cambert lost his patent for the 
Academie. His disappointment driving 
him out of Paris, he settled in England 
where he served as a military band
master. 
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Camerata, the group of musicians and 
poets who gathered in Florence in the 
sixteenth century to discuss music, 
poetry, and the theater, and who were 
responsible for the birth of opera. 
Leaders of the Camerata (literally: the 
group that meets in a room) were two 
noblemen, Giovanni Bardi and J acopo 
Corsi, and in their homes the fruitful 
meetings took place. Other members 
included the composers Vincenzo Gali
lei (father of the astronomer), Giulio 
Caccini, Jacopo Peri, and Emilio de' 
Cavalieri, and a poet, Ottavio Rinuc
cini. For a more detailed account of the 
Camerata's accomplishments see OPERA. 

Camille, opera by Hamilton Forrest. 
Libretto by the composer based on 
Alexander Dumas's novel La dame 
aux camelias. Premiere: Chicago Civic 
Opera, December 10, 1930. See also 
LA TRAVIATA. 
Cammarano, Salvatore, librettist. Born 
Naples, March 19, 1801; died there 
July 17, 1852. After writing several 
prose dramas, he began writing opera 
librettos in 1834, and a year later com
pleted Lucia di Lammermoor for Doni
zetti. He subsequently wrote librettos 
for Verdi (including Alzira, La bat
taglia di Legnano, Luisa Miller and II 
Trovatore) as well as for other com-
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posers, including Giovanni Pacini and 
Giuseppe Mercadante. 
Campanari, Giuseppe, dramatic bari
tone. Born Venice, November 17, 1855~ 
died Milan, May 31, 1927. Originally. 
he was a cellist in the orchestra of La 
Scala, and later with the Boston Sym
phony Orchestra. While still in Milan 
he began to study singing, and in 1893 
made his debut in New York with the 
Gustav Hinrichs Opera Company; dur
ing the same year he created for Amer
ica the role of Tonio. He was immedi
ately acclaimed both for the beauty of 
his voice and the vitality of his charac
terizations. On January 7, 1895, he 
made his debut at the Metropolitan 
Opera as Valentin. He remained at the 
Metropolitan for three seasons, scoring 
great successes as Figaro in The Barber 
of Seville, and as Count di Luna, Esca
millo, and Falstaff. After abandoning 
opera he concentrated on concert ap
pearances and teaching. 
campana sommersa, La (The Sunken 
Bell), opera by Ottorino Respighi. Li
bretto by Claudio Guastalla, based on 
the play of the same name by Gerhart 
Hauptmann. Premiere: Hamburg 
Opera, November 18, 1927. Heinrich, 
the bell founder, comes under the spell 
of a fairy. He deserts his people to fol
low her into the mountains. The death 
of his wife, Magda, brings him home, 
but he cannot forget his sweetheart. On 
his deathbed, Heinrich calls for the 
fairy, and she returns to him. 
Campanini, Cleofonte, conductor. Born 
Parma, Italy, September 1, 1860; died 
Chicago, December 19, 1919. His mu
sical studies took place at the Parma 
Conservatory. He made his debut as 
conductor in Parma in 1883 with Car
men. In the same year he was ap
pointed assistant conductor of the Met
ropolitan Opera during its inaugural 
season. Five years later he was brought 
back to the United States expressly to 
direct the American premiere of Ver
di's Otello at the Academy of Music. 
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The Desdemona of that performance 
was Eva Tetrazzini, who had become 
Camp anini's wife in 1887. After con
ducting at La Scala for three years, he 
was appointed artistic director and prin
cipal conductor of the newly organized 
Oscar Hammerstein Opera Company 
at the Manhattan Opera House. He 
stayed there three years, finally resign
ing because of differences with Ham
merstein over artistic policies. In 1910 
he became first conductor of the Chi
cago -Opera, a post he retained to the 
time of his death. In 1918 he brought 
the Chicago company to New York for 
a four-week season, when the then sen
sational coloratura soprano, Galli
Curci, made her first N ew York ap
pearance. Camp anini was one of the· 
outstanding conductors of his genera
tion, particularly of the French reper
tory. Among the operas he introduced 
to America were Herodiade, The Jew
els oj the Madonna, Louise, PeZleas et 
M€lisande, Massenet's Sapho and 
Thai·s. 
Campanini, Itaio, tenor. Born Parma, 
Italy, June 30,1845; died Villa Vigatto, 
Italy, November 14, 1896. He was the 
brother of the conductor discussed 
above, and one of the most successful 
opera tenors in the United States before 
Caruso. After study in Parma he made 
his opera debut in Odessa in Il trova
tore (1869). After an additional period 
of study with Francesco Lamperti in 
Milan, he returned to the stage and 
scored his first major success in Bo
logna in 1871 in the Itaiian premiere 
of Lohengrin. After touring the United 
States in 1873 and 1879-1880, he ap
peared at the Metropolitan Opera as 
Faust in the company's first perform
ance (October 22,1883). After 1883 he 
lived principally in New York, and was 
the leading tenor of the Metropolitan 
Opera. The beautiful texture of his 
voice and his flawless delivery made 
him a favorite. 
Campiello, II (The Piazza), opera buffa 
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by Wolf-Ferrari. Libretto by the com
poser based on Goldoni's comedy of 
the same name. Premiere: La Scala, 
February 12, 1936. The action takes 
place in Venice about 1750 and con
cerns an eventful day in the lives of 
four families inhabiting a Venetian 
piazza. A climax comes with a street 
brawl in which two elderly mothers 
(represented by tenors!) participate. 
Campra, Andre, composer. Born Aix, 
Provence, December 4,1660; died Ver
sailles, June 29, 1744. He was one of 
the early masters to establish the foun
dations of French opera. After study
ing with Guillaume Poitevin, he was 
appointed maitre de musique of the 
Toulon cathedral. In 1694 he went to 
Paris and soon became maitre de cha
pelle at Notre Dame. At about this time 
he began writing operas. For fear of 
losing his ecclesiastical post he pre
sented them as his brother's. The first 
was L'Europe galante, given in Paris in 
1697. Two years later he wrote Le 
carnaval de Venise. The success of 
these works encouraged him to give up 
his church post and devote himself ex
clusively to secular music. From this 
time on he produced many operas 
which made him the logical successor 
to Lully as the foremost French com
poser for the theater. His opera Tan
crede, given in 1702, held the stage in 
Paris for half a century. In 1718 he 
received a life pension, and in 1722 he 
was appointed musical director of the 
Chapelle Royale, and to the Prince de 
Conti. His principal operas: L' Europe 
galante (1697); Le carnaval de Venise 
(1699); Arhhuse (1701); Tancrede 
(1702); Jphigenie en Tauride (1704); 
Telemaque (1704); Le Triomphe de 
l'amour (1705); !domenee (1712); 
Les Amours de Mars et Venus (1712); 
Camille (1717); Achille et Deidamie 
(1735) . 
Canio, head of a theatrical troupe 
(tenor) in Leoncavallo's Pagliacci. 
Canterbury Pilgrims, The, opera by 
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Reginald De Koven. Libretto by Percy 
MacKaye, based on a tale of Chaucer. 
Premiere: Metropolitan Opera, March 
8, 1917. The tale concerns the assem
bling of the Canterbury pilgrims in the 
courtyard of the Tabard Inn at South
wark, near London, on April 16, 1387. 
By losing a wager, Chaucer must de
cide to marry Alisoun; he is finally 
rescued by legal technicalities. Charles 
Villiers Stanford wrote an opera with 
the same title .. 
Canzonetta, a short song, generally of 
light, cheerful character. 
Caponsacchi, opera by Richard Hage
man. Libretto is Arthur Goodrich's 
play of the same name, adapted from 
Robert Browning's poem The Ring and 
the Book. Premiere: Freiburg, Ger
many, February 18, 1932 (in a Ger
man translation). Caponsacchi is ac
cused of having been Pomp ilia's lover. 
Pompilia is subsequently murdered by 
her husband, Count Guido Franches
chini. Brought before a papal hearing, 
Caponsacchi reveals how he has been 
falsely accused by Guido. The papal 
court pronounces Caponsacchi inno
cent and sentences Guido to death. 
Capriccio, one-act opera by Richard 
Strauss, libretto by Clemens Krauss. 
Premiere: Munich Opera, October 28, 
1942. An opera about an opera, Capric
cio was described by its authors as "a 
conversation piece for music." In eight
eenth century Paris-the period of 
Gluck's reforms in opera-the question 
of the relative importance of music and 
text is argued in the salon of a Countess 
Madeleine. The Countess has two 
lovers: a musician, Flamand; a poet, 
Olivier. Each tries to win her to his art. 
The Countess is just as incapable of 
choosing sides in the operatic debate 
as she is in deciding between the lovers. 
The final verdict is that poetry and 
music are equally important. 
Capulet, a nobleman (bass), head of 
the house of Capulet, in Gounod's 
Romeo et Juliette. 
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Cardillac, opera by Paul Hindemith. 
Libretto by Ferdinand Lion, based on 
E. T. A. Hoffmann's Das Fraulein von 
Scuderi. Premiere: Dresden Opera, 
November 9, 1926 (original version). 
Premiere of revised version (com
pletely new libretto by the composer 
but with the score unchanged) : Zurich 
State Opera, June 20, 1952. The opera 
revolves around the character of Car
dillac, a master jeweler, who murders 
the purchasers of his art works rather 
than have to part with his creations. 
Card Song, see EN VAIN POUR EVITER. 

Carestini, Giovanni, male contralto. 
Born Filottrano, Italy, 1705; died 
there about 1760. He made his debut 
in Rome in 1721 in the principal 
female role in Bononcini's Griselda. 
From then to 1733 he established his 
reputation with appearances through
out Italy. Though originally a soprano, 
his voice deepened and he acquired 
what was described by his contempo
raries as the finest contralto voice ever 
heard. In 1723 he was invited to sing 
at the coronation of Charles VI as 
King of Bohemia. A decade later he 
went to London, making his debut in a 
pasticcio. He soon distinguished him
self as a member of Handel's opera 
company where he proved to be a suc
cessful rival to Farinelli, then acknowl
edged to be the greatest of the castrati. 
Among Handel's operas in which 
Carestini appeared in London were 
Alcina, Ariodante, and 1l Pastor Fido. 
Carestini returned to Italy in 1735. For 
the next twenty years he was a reign
ing favorite in Italian, German, and 
Russian opera houses. 
Carlo, Don (baritone), son of the Mar
quis of Calatrava in Verdi's La forza 
del destino. 
Carlos, Don, (1) king of Castile (bari
tone) in Verdi's Ernani. 

(2) See DON CARLOS. 

Carl Rosa Opera Company, The Royal, 
English company which has been pro
ducing operas in English for over three-
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quarters of a century. It was organized 
in 1873 by Carl Rosa, giving its first 
performance in Manchester: William 
Vincent Wallace's Maritana. During 
the first season the company gave 
operas by Balfe, Bellini, Gounod, Mo
zart and Verdi, all in English. The 
company was reorganized in 1875, and 
it first appeared in London with The 
Marriage of Figaro. For the next four
teen years, the company was outstand
ingly successful, primarily in the prov
inces, but for several seasons also in 
London. The personnel included many 
fine American, English, and French 
artists, including Minnie Hauk and 
Alwina Valleria from America, Sir 
John Bentley, and Marie Roze from 
France. Seven new British operas were 
commissioned. Carl Rosa proved the 
popularity of opera by amassing a for
tune. After his death, in 1889, the 
management passed to Augustus Har
ris, while the ownership remained with 
Rosa's widow. For the next decade the 
company continued to prosper artis
tically and financially. In 1891 its per
formance of Carmen was so popular 
that a special company was formed to 
tour the provinces, with Marie Roze in 
the title role. In 1893 the company 
gave a command performance of Fra 
Diavolo at Balmoral Castle, after which 
Queen Victoria conferred on it the 
honorary title of "royal." In 1897 
Puccini helped supervise the first Eng
lish performances of La Boheme. 
Operas by English composers were not 
neglected: during the 1890's seven na
tive works were introduced at Covent 
Garden, and several others in the prov
inces. 

In 1900 the company was taken over 
by Alfred van Noorden, who became 
its manager, while his brother Walter 
was principal conductor. Under this 
regime, the company gave the first Eng
lish performances of Karl Goldmark's 
The Cricket on the Hearth and The 
Queen of Sheba. In 1918 Sir Joseph 
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Beecham's Quinlan Opera Company 
merged with the Carl Rosa company, 
and five years later the manager of the 
Quinlan Opera, H. B. Phillips, became 
full owner. He retained control up to 
the time of his death in 1950, when the 
ownership passed to his widow who, 
for several years previously, had been 
artistic director. Under Phillips, the 
company continued its policy of pre
senting new operas and interesting 
revivals. 

This company has occupied a posi
tion of major importance in English 
musical life by virtue of its sponsorship 
of opera in English, and its contribu
tion in arousing and keeping alive an 
interest in opera in the provinces. It 
was also significant in helping train, 
and giving experience to, several gen
erations of singers. 
Carmela, Gennaro's mother (mezzo
soprano) in Wolf-Ferrari's The Jewels 
of the Madonna. 
Carmen, opera in four acts by Georges 
Bizet. Libretto by Henri Meilhac and 
Ludovic Halevy, based on Prosper 
Merimee's story of the same name. 
Premiere: Opera-Comique, March 3, 
1875. American premiere: Academy of 
Music, New York, October 23,1878. 

Characters: Don Jose, a guardsman 
(tenor); Carmen, a gypsy (mezzo
soprano) ; Escamillo, a toreador (bari
tone); Micaela, a peasant girl (soprano); 
Frasquita, a gypsy friend of Carmen 
(soprano); Mercedes, another gypsy 
friend (mezzo-soprano); Zuniga, cap
tain of the guards (bass); Morales, an 
officer (bass); Le Remendado, a smug
gler (tenor); Le Dancaire, another 
smuggler (baritone); cigarette girls; 
gypsies; smugglers; dragoons. The set
ting is in and near Seville, about 1820. 

Act I. A square in Seville. A vigorous 
prelude alternates between gaiety and 
foreboding. The principal themes are 
Escamillo's "Toreador Song" and an 
ominous theme for cellos suggesting 
impending doom. With the rise of the 
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curtain a girl timidly approaches a 
guardsman to inquire of the where
abouts of Don Jose. She is informed he 
will appear with the change of the 
guards. The guards finally arrive. From 
a near-by cigarette factory, girls emerge 
for the noonday respite. One of these, 
Carmen, makes flirtatious overtures to 
Don Jose as she mockingly sings of love 
(Habanera: "L'amour est un oiseau 
rebelle"). Her song ended, she flings a 
flower at him and rushes back into the 
factory. Don Jose picks up the flower 
and conceals it in a pocket near his 
heart. The timid girl now reappears. 
She is Don Jose's sweetheart Micaela, 
come with news from home. Tenderly 
they recall their childhood happiness 
("Mamere, je la vois"). Don Jose then 
sends her back with a message for his 
mother. When she has gone, he takes 
the flower from his pocket and is about 
to throw it away when he is attracted 
by noises from the factory. When the 
women come rushing out, he learns 
that Carmen has stabbed one of the 
girls. Carmen is seized by a dragoon 
who ties her hands and leaves her in 
Don Jose's custody while he goes off 
to seek a warrant for her arrest. Coyly, 
with light heart, Carmen insists that she 
and Don Jose will soon meet again in 
the tavern of Lillas Pastia, outside the 
city walls (Seguidilla: "Pres des rem
parts de Seville"). Don Jose is now 
under her spell. He unties Carmen's 
hands. When the dragoons come to 
conduct her to prison, she pushes them 
aside and escapes. 

Act II. The tavern of Lilias Pastia. 
Gypsies are dancing and singing. Car
men receives the news that Don Jose, 
who had been arrested for complicity 
in her escape, has been released from 
prison. A moment later the famous 
toreador, Escamillo, arrives. Proudly 
he tells his admirers of the excitement 
of bullfighting ("Toreador Song"), 
then departs, trailed by the crowd. Car
men and two of her friends are ap-
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proached by smugglers who want to 
employ them as lures for the coast 
guard. Carmen is sympathetic, but 
before she can accept the offer she 
wants to await Don Jose's arrival. Al
ready his voice is heard in the distance. 
When he appears, Carmen welcomes 
him passionately. She plays on his emo
tions; she dances for him. The sudden 
sound of a bugle call reminds Don 
Jose that he must return to his barracks, 
but he is now so hopelessly in love that 
he cannot leave Carmen. He removes 
from his pocket the flower Carmen had 
once thrown him (Flower Song: "La 
fleur que tu m'avais jetee"). However, 
he is also torn by pangs of conscience. 
He is about to return to duty when 
Zuniga appears and mocks Carmen for 
taking up with a mere soldier when he, 
an officer, wants her. Don Jose attacks 
Zuniga. This act of insubordination 
makes it impossible for him to return 
to military duty. He now joins Carmen 
in her association with the smugglers. 

Act III. A mountain pass. A short 
orchestral prelude sets the mood with 
a night song for the flute. 

The smugglers tell of their danger
ous trade, and how they continually 
must be on the watch ("Ecoute, ecoute, 
compagnon"). Don Jose is sad and re
flective because, as he tells Carmen, he 
is thinking of his mother. Bitterly, Car
men tells him to go home, a sugges
tion so upsetting to Don Jose that he 
threatens to kill her if she repeats it. 
Near-by, the gypsies Frasquita and 
Mercedes are reading fortunes with 
cards. When Carmen begins to read her 
own, the cards tell of impending disas
ter. (Card Song: "En vain pour eviter 
les reponses ameres"). Her tensions 
are relieved with the announcement by 
the smugglers that the time has come 
for them to carry their contraband 
through the mountain pass. Don Jose 
is left behind to keep guard. When the 
smugglers are gone, Micaela comes 
seeking her lover. Poignantly, she prays 
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to heaven for protection ("Je dis que 
rien ne m'epouvante"). When a shot 
rings out, she hides. The shot has come 
from Don Jose's gun, fired at the ap
proach of a stranger. Escamillo has 
come seeking Carmen. Recognizing 
each other as rivals, Don Jose and Es
camillo fall upon each other with 
drawn daggers. Only the sudden return 
of the smugglers prevents a tragedy. 
Placated, Escamillo departs with his 
customary swagger, inviting all the 
smugglers to be his guests at his next 
bullfight. Micaela is now discovered by 
the smugglers. She reveals to Don Jose 
that his mother is dying. Don Jose must 
now leave Carmen, but he warns her 
that they will meet again. 

Act IV. Another square in Seville. 
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The festive prelude is alive with Span
ish rhythms and melodies. It is the day 
of the bullfight. Escamillo appears, Car
men with him. When the toreador en
ters the arena, Carmen's gypsy friends 
warn her that Jose is lurking near-by to 
avenge himself for her desertion. The 
crowd surges into the arena. When 
Carmen is left alone, Jose comes to 
plead for her love. Icily, the gypsy tells 
him she loves him no longer. Don Jose 
continues to plead; Carmen remains 
deaf. Suddenly, shouts from the arena 
hail the victorious Escamillo. Carmen 
is about to join her hero when Jose 
stops her and kills her with a dagger. 
When the toreador emerges to inform 
Carmen of his triumph he finds her 
stretched out dead, Don Jose sobbing 
at her side. 

Before Carmen was universally ac
cepted as one of the finest products of 
the French lyric theater, and before it 
became one of the best loved operas in 
the repertory, it had to live down two 
devastating accusations made against 
it. When first produced, Carmen was 
criticized by several French writers as 
being a feeble imitation of the Wagner 
dramas. While it is true that Bizet had 
recourse to the leitmotiv technique-
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though not in the Wagnerian way-and 
that he had Wagner's respect for the 
stage and his inventiveness of har
monic and orchestral language, Car
men is not the stereotype of a Wag
nerian drama by any stretch of the 
imagination. The essence of Bizet's 
musical style and dramatic approach 
was French. Greater familiarity with 
Carmen proved how wrong these 
Parisian critics were, but hardly had 
this controversy died down when a new 
attack was directed against the opera. 
Several musicologists, particularly 
Spanish ones, took the opera to task 
for its supposedly pseudo-Spanish style. 
But Bizet had no intention of writing 
national Spanish music. What he 
wanted to do, and what he succeeded in 
doing, was capture the spirit of Span
ish song and dance in music essentially 
his own. Bizet's borrowing from popu
lar melodies and rhythms (as when he 
expropriated a melody by Sebastian 
Yradier for his famous Habanera) 
were used as the Mediterranean spice 
for his dish; but his dish was still repre
sentative of the French cuisine. 

While Carmen was at first the victim 
of unjust criticisms, it was by no means 
the failure that sentimental historians 
and biographers led us to believe. Once 
audiences got over the shock of the 
sensual story and the lurid characteri
zations, they began responding enthusi
astically to Bizet's wonderful music. 
Though the premiere took place late in 
the season, the opera was seen thirty
seven times in its first year. It remained 
in the repertory the following season, 
which most certainly would not have 
been the case had it been a failure. 
Ludovic Halevy, one of the librettists, 
recorded that the box-office receipts 
were "respectable, and generally in ex
cess of those for other works in the 
repertory. " 

Originally, Carmen was an opera
comique, not a grand opera. In other 
words, it had spoken dialogue between 
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its musical numbers. However, as seen 
in the United States and in most Euro
pean opera houses outside France, 
Carmen is sung throughout, the spoken 
words having been replaced by recita
tives composed by Ernest Guiraud. 

Carmen, the volatile gypsy girl, is 
one of the most colorful characters in 
all opera, and many famous sopranos 
have distinguished themselves with 
their vivid, at times highly individual 
portrayals of the part. Celestine Galli
Marie, the first Carmen, became widely 
famous in the part. The second cele
brated Carmen was Minnie Hauk, who 
introduced the opera in England (June 
22, 1878) and America (October 23, 
1878). Other notable Carmens have 
been Emma Calve, Geraldine Farrar, 
Mary Garden, Rosa Ponselle, and 
Bruna Castagna. 
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Carmina Hurana, opera or "scenic can
tata" by Carl Orff. Libretto by the com
poser, based on poems of anonymous 
13th century monks. Premiere: Frank
fort on the Main, 1937. This is the first 
opera of a trilogy entitled Trionfi, of 
which the subsequent two parts are: 
Catulli Carmina and Trion!o d'Aphro
dite. The libretto (in medieval Latin, 
with parts in medieval German) is 
built around the activities of medieval 
students who wandered about appear
ing as jesters. The sections of Carmina 
Burana are entitled "Springtime," "In 
the Tavern," and "The Court of Love." 
Carmosine, see MUSSET, ALFRED DE. 

Carolina, Paolina's wife (soprano) in 
Cimarosa's Il matrimonio segreto. 
Caro nome, Gilda's aria in Act II of 
Verdi's Rigoletto. 
Carre, Albert, impresario. Born Stras
bourg, France, June 22, 1852; died 
Paris, December 12, 1938. He was the 
director of the Opera-Comique for over 
a decade. His initiation into the theater 
was as an actor in Paris. After directing 
various theaters in France, including 
the ComMie Fran<;aise, he was ap
pointed, in 1898, the director of the 
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Opera-Comique in succession to Leon 
Carvalho. He introduced so many fine 
operas, including Le Jui! polonais, 
Louise and Pelleas et Melisande, that 
the Opera-Comique became a formida
ble rival of the Opera. Carre remained 
director until 1912. After World War I, 
he was co-director with the Isola broth
ers until 1925, after which he was made 
honorary director. He wrote several 
opera librettos, including that for Mes
sager's La Basoche. His uncle, Michel 
Carre, collaborated with Jules Barbier 
in writing the librettos for eight of 
Gounod's operas including Faust and 
Romeo et Juliette, and for Masse's 
Paul et Virginie, Meyerbeer's Le par
don de Ploermel, Offenbach's The 
Tales of Hoffmann, Thomas's Hamlet 
and Mignon, among other operas. 
Carrosse du Saint-8acrement, La, see 
MERIMEE, PROSPER. 

Caruso, Enrico (tenor). Born Naples, 
February 25, 1873; died there August 
2, 1921. One of the greatest operatic 
tenors of all time, he was the idol of 
the opera world for over two decades. 
A musical child, in his ninth year he 
joined the choir of his parish church. 
Formal musical training came com
paratively late. When he was eight
een he began a three-year period of 
study with Guglielmo Vergine, com
pleting his training with Vincenzo 
Lombardi. After several appearances 
in Naples, he made what he regarded as 
his official debut there on November 
16, 1894, in DAmico Fritz. In 1898 he 
was engaged by the Teatro Lirico in 
Milan, where he created the principal 
tenor roles in Adriana Lecouvreur and 
Fedora. In 1901 he became a member 
of the La Scala company, where he was 
featured in leading roles of the Italian 
and French repertory. Here he created 
the principal tenor roles in Fran
chetti's Germania and Mascagni's Le 
Maschere. Arturo Toscanini said, after 
hearing him in L' elisir d' amore: "If this 
Neapolitan continues singing like this, 
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he will make the whole world talk about 
him." Caruso's international fame 
began in Monte Carlo in 1902, where 
he was so highly acclaimed that he was 
engaged for three additional seasons 
and received contracts from Covent 
Garden and the Metropolitan Opera. 
His American debut took place at the 
Metropolitan Opera on November 23, 
1903, in Rigoletto. This was the open
ing night of the Metropolitan season. 
Largely due to his nervousness, Caruso 
did not make a good first impression. 
The critics pointed to his "tiresome 
Italian mannerisms" (particularly his 
excessive use of the so-called "Rubini 
sob"). But before the end of the season 
he became an outstanding favorite. He 
achieved a personal triumph as N emo
rino in L' elisir d' amore. The following 
season he again appeared at the Metro
politan's opening-night performance 
maintaining a tradition which lasted 
seventeen years in all, with only one 
year skipped. He was now the shining 
light of the company. When he sang, 
the box office prospered; his perform
ances brought in close to a hundred 
thousand dollars a season. He dupli
cated his Metropolitan Opera triumphs 
in all the major opera houses, becoming 
the highest-paid singer, and the most 
adulated, in the world. When he sang in 
Germany and Austria, seats for his per
formances were often sold at auction. 
His income from his phonograph re
cordings totaled almost two million 
dollars during his lifetime. He ap
peared successfully in almost fifty roles. 
His voice was admired for its range, 
tone, and shading. It was powerful yet 
supple, exquisite in upper range, sensu
ous in middle tones, extraordinarily 
expressive in lower registers. "I have 
never heard a more beautiful voice," 
Edouard de Reszke once wrote to him. 

His career ended in 1920. During a 
performance of L'elisir d'amore at the 
Brooklyn Academy on December 11, 
he coughed blood. The diagnosis at this 
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time was "intercostal neuralgia" and he 
continued to sing. His 607th and last 
appearance at the Metropolitan (and 
his last in opera anywhere) took place 
on Christmas Eve, when he sang in La 
Juive while suffering acute pain. Pleu
risy developed into bronchial pneu
monia. An operation removed the fluid 
from his pleural cavity and it seemed 
certain that Caruso would recover and 
sing again. However, in February, 
1921, he· developed complications. 
After more treatment, Caruso returned 
to Italy for a long rest. During the sum
mer he recovered sufficiently to work 
with his voice again, but a relapse 
proved swiftly fatal. (It is believed that 
an Italian doctor made an examination 
of Caruso with an unsterilized instru
ment, causing the final infection.) His 
death was mourned throughout the 
world, which paid a tribute to him such 
as few other opera singers before or 
since have received. 
Carvalho, Leon (born Carvaille), im
presario. Born Port-Louis, France, J an
uary 18, 1825; died Paris, December 
29, 1897. For many years he was the 
manager of the Opera-Comique. After 
attending the Paris Conservatory he 
sang at the Opera-Comique, where he 
met and, in 1835, married the prima 
donna Marie-Caroline Miolan. For a 
period he was the director of the The
atre Lyrique in Paris, and after that 
was stage manager of the Opera. In 
1876 he became manager of the Opera
Comique, holding this post for a dec
ade. In 1887 he was found guilty of 
negligence in a fire that destroyed the 
opera house and killed 131 people. He 
was fined and spent some time in 
prison, being released on appeal. In 
1891, restored to good graces, he re
sumed his management of the Opera
Comique. His wife appeared alter
nately at the Opera and the Opera
Comique between 1868 and 1883. She 
was seen in the premieres of several 
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Gounod operas, including Faust, 
Mireille. and Romeo et Juliette. 
Cary, Annie Louise, contralto. Born 
Wayne, Maine, October 22, 1841; died 
Norwalk:, Connecticut, April 3, 1921. 
She was the first American woman to 
appear in a Wagnerian role in the 
United States. After preliminary train
ing in America, she went to Europe in 
1866 and studied with Giovanni Corsi 
in Milan. Her debut took place in 
Copenhagen in Il trovatore. During the 
next few years she combined opera 
appearances with further study with 
Pauline Viardot-Garcia. In 1868 she 
became a principal soprano of the 
Hamburg Opera, and in 1870 made her 
bow at Covent Garden. Mter making 
her American debut in concert, she 
joined the company at the Academy of 
Music where, in 1877, she created for 
America the role of Amneris. Her first 
Wagnerian role was Ortrud, sung in 
1877. A serious throat ailment com
pelled her to abandon opera in 1881 at 
the height of her popUlarity. 
Casella, Alfredo, composer. Born 
Turin, Italy, July 25,1883; died Rome, 
March 5, 1947. He attended the Paris 
Conservatory and first achieved success 
as a composer with an orchestral rhap
sody,Italia, in 1909. Though he was in 
the vanguard of a movement among 
twentieth century Italian composers to 
bring about a renascence of instrumen
tal music, he did not neglect the theater. 
His first opera, La donna serpente, 
introduced in Rome in 1932, was in the 
style of the commedia dell' arte. His 
second was La /avola di Or/eo (1932). 
A one-act opera, Il deserto tentato, 
given at the Florence Music Festival in 
1937, was severely criticized by the 
outside world for its open espousal of 
fascism and its glorification of the 
Italian conquest of Ethiopia. His auto
biography, Music in My Time, was 
published in the United States in 1954. 
Caspar, a huntsman (bass) in Weber's 
Der Freischutz. 
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Cassandra, opera by Vittorio Gnecchi. 
Libretto by the composer. Premiere: 
Bologna, December 5,1905. This opera 
became a storm center in 1909 when 
Giovanni Tebaldini wrote an article in 
the Rivista musicale italiana in which 
he quoted examples from Richard 
Strauss's Elektra and tried to prove 
that they had been plagiarized from 
Cassandra. Strauss's friends in Ger
many insisted that the similarities were 
remote, but one of them confessed that 
Strauss had seen the score of Cassandra 
before writing his own opera. In a let
ter to Romain Rolland, Strauss ridi
culed the idea that any similarity ex
isted between his opera and Gnecchi's 
or that he was a plagiarist. Soon after 
this, Rolland came to Strauss's defense 
in an article in the Bulletin jranrais 
de la S. I. M. 
Cassio, Otello's lieutenant (tenor) in 
Verdi's Otello. 
Casta Diva, Norma's aria with chorus 
in Act I of Bellini's Norma. 
Castagna, Bruna, contralto. Born Bari, 
Italy, October 15, 1908. She had only 
three months of vocal instruction 
before she made her opera debut in 
Mantua, in her seventeenth year, in 
Boris Godunov. Tullio Serafin there
upon engaged her for the Teatro Col6n 
in Buenos Aires. Mter singing three 
years in South America, she was en
gaged by Arturo Toscanini for La 
Scala, where for five years she was a 
favorite; it was to provide a proper 
opportunity for her voice that Rossini's 
L'ltaliana in Algeri was revived there. 
She first came to the United States in 
1934, making her American debut in 
Carmen at the Hippodrome Theater in 
New York. On March 2, 1936, she 
made her debut at the Metropolitan 
Opera as Amneris. For the next decade 
she made many successful appearances 
at the Metropolitan and other major 
opera houses in such roles as Adalgisa, 
Amneris, Azucena, Delilah, Laura, and 
Santuzza. Since 1946 she appeared ex~ 
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tensively in South America and Europe. 
CastiI-BIaze, see BLAZE, FRAN'.;OIS

HENRI-JOSEPH. 
Castor et Pollux, opera by Jean Philippe 
Rameau. Libretto by Pierre Joseph 
Bernard. Premiere: Paris Opera, Octo
ber 24, 1737. The work was over
whelmingly successful and was long 
regarded in France as Rameau's mas
terpiece. The story is based on Greek 
and Roman mythology. When Castor 
dies in a quarrel, his twin brother, Pol
lux, begs Zeus to allow him to die in 
his brother's place. Unable to grant 
this, since Pollux is immortal, Zeus 
allows him to spend alternately one day 
with the gods and another with his 
brother in Hades. The ballet and fu
neral music, and Telaire's aria in the 
first act, "Tristes apprets," are note
worthy. 
Castrato, an Italian term for a eunuch 
with a high-pitched voice. Such sing
ers were extensively employed for 
opera performances in the 18th cen
tury. Boys with exceptional voices 
were castrated to prevent a change 
of voice at puberty. These eunuchs 
came to have voices delicate in texture, 
voluptuous in tone, and flexible in 
range. Many of the famous opera com
posers of the 18th century wrote their 
most florid arias for the castrati, who 
sometimes contributed additional em
bellishments of their own. Of these 
operas, one that has remained vital in 
the repertory is Gluck's Or/eo ed Euri
dice, in which the male role of Orfeo 
-written for Gaetano Guadagni
is today sung by a contralto. Among 
the most celebrated castrati were Caf
farelli, Carestini, Farinelli, Guadagni, 
and Senesino. They were all highly paid 
and adulated. A journalist reported in 
1720 that "women from every grade of 
society-peeresses incognito, melan
choly wives of city merchants, wretched 
little streetwalkers-all jostled each 
other ... hungry for a look or a word" 
from one of these singers. One woman 

as 
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is reported to have said: "There is only 
one God, and one Farinelli." 
Catalani, Alfredo, composer. Born 
Lucca, Italy, June 19,1854; died Milan, 
August 7, 1893. His studies took place 
with his father, with Fortunato Magi, 
and at the Conservatories of Paris and 
Milan. A one-act opera, La Falce, was 
performed in Milan in 1876. Four years 
later he wrote his first full-length opera, 
L'Elda, presented in Turin in 1880. His 
first major success was a revision of 
L'Elda, renamed Loreley, performed in 
Turin in 1890. His most popular opera, 
La Wally, was given at La Scala in 
1892. His other operas were Dejanire 
(1883), and Edmea (1886). In 1886 
Catalani succeeded Ponchielli as pro
fessor of composition at the Milan 
Conservatory. 
Catalani, Angelica, dramatic soprano. 
Born Sinigaglia, Italy, May 10, 1780; 
died Paris, June 12, 1849. After receiv
ing her education at the Convent Santa 
Lucia di Gubbio in Rome, she made 
her opera debut at the Teatro la Fenice 
in 1795. Other appearances in Italy, 
climaxed by performances at La Scala 
in 1801, brought her immense success. 
In 1804 she became a member of the 
Italian Opera in Lisbon. Her debut in 
London in 1806 was brilliant; so great 
was her drawing power in England 
that she earned unprecedented sums. 
She remained in that country seven 
years (appearing in the first perform
ance in England of The Marriage 0/ 
Figaro in 1812), then stayed in Paris 
three years, where she managed, with
out success, the Theatre des Italians. 
Having sung in Russia, Poland, and 
Germany, and again in Italy and Eng
land, she retired (after 1828) and di
rected a singing school near Florence. 
Catalogue Song, see MADAMINA, IL 
CATALOGO E QUESTO. 
Catherine, ( 1 ) a laundress known as 
Madame Sans-Gene (soprano) in Gior
dano's Madame Sans-Gene. 

(2) Petruchio's terrible-tempered 
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Herodiade, Manon, and Thais. She re
tired soon after World War I, living 
first in Paris, then in Florence. She 
married the celebrated tenor, Lucien 
Muratore. She was killed during an air 
raid in World War II. 

wife (soprano) in Goetz's The Taming 
of the Shrew. 
Catulli Carmina, opera by Carl Orff. 
Libretto by the composer, based on the 
poems of Catullus. Premiere: Stuttgart 
Opera, 1952. The composer describes 
this work as a "dramatic ballet." Its 
music consists of unaccompanied solos 
and consists entirely of choruses; only 
the prelude and postlude require an in
strumental background of four pianos 
and percussion. The libretto is in classic 
Latin. This is the second opera in a 
trilogy called Trionfi, the first of which 
is Carmina Burana, and the last Trionfo 
d'Aphrodite. 
Cavalieri, Emilio de', composer. Born 
Rome, about 1550; died there, March 
11, 1602. He was a member of the 
Camerata (which see) and wrote sev
eral operas, all of them with texts by 
Laura Guidiccioni. He was one of the 
first composers to employ the technique 
of basso continuo-a continuous bass 
part provided with figures and signs in
dicating the harmonies to be employed 
in the instrumental accompaniment. 
His most celebrated work was a sacred 
opera, La rappresentazione dell' anima 
e del corpo, performed and published 
in 1600. His other operas: II Satiro 
(1590); La disperazione di Fileno 
(1590) ; II Giuoco della cieca (1595) . 
Cavalieri, Lina, dramatic soprano. 
Born Viterbo, December 25, 1874; 
died Florence, February 8, 1944. She 
was trained in Paris by Madame Mari
ani-Masi. In 1901 she made her debut 
in Lisbon in Pagliacci. This was fol
lowed by appearances in opera houses 
in Italy, Poland, Russia, France, and 
England. On December 5, 1906, she 
made her American debut at the Metro
politan Opera in the title role of Fedora. 
She stayed with the Metropolitan until 
1908, after which she joined the Man
hattan Opera Company. In 1915-1916 
she sang with the Chicago Opera. She 
scored her greatest successes in French 
opera, particularly in such roles as 

Cavalleria rusticana (Rustic Chivalry), 
one-act opera by Pietro Mascagni. Li
bretto by Giovanni Targioni-Tozzetti 
and Guido Menasci, based on a short 
story of the same name by Giovanni 
Verga. Premiere: Teatro Costanzi, 
Rome, May 17, 1890. American pre
miere: Grand Opera House, Philadel
phia, September 9, 1891. 

Characters: Santuzza, a village girl 
(soprano); Turiddu, a soldier (tenor); 
Mamma Lucia, his mother (contralto) ; 
Alfio, a teamster (baritone); Lola, his 
wife (mezzo-soprano); peasants; vil
lagers. The setting is a Sicilian village 
square; the time, the latter part of the 
nineteenth century. 

The voice of Turiddu is heard off 
stage praising his one-time sweetheart, 
Lola, who is now Alfio's wife (Siciliana: 
"0 Lola"). It is Easter morning. Vil
lagers are entering the church. Santuzza 
meets Mamma Lucia and pleads with 
her to reveal where Turiddu is. Lucia 
inquires why she is so inquisitive. San
tuzza is about to confess that she loves 
him when Alfio appears, a lusty tune on 
his lips about his profession as teamster 
("11 cavallo scalpita"). When from in
side the church the music of the 
"Regina Coeli" is heard, the villagers 
assume reverent attitudes and join in 
the singing. All of them then enter the 
church, leaving behind only Santuzza 

. and Lucia. It is now that Santuzza can 
tell Lucia of her love affair with Tu
riddu ("Voi 10 sapete"). Shocked, 
Lucia rushes into the church to pray 
for Santuzza. Turiddu now appears, 
and Santuzza confronts him with his 
infidelity. They become involved in a 
bitter quarrel as Turiddu accuses San
tuzza of unwarranted jealousy. Their 
bitter tirades are interrupted by the 
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arrival of Lola. She sings a gay song 
("Fior di giaggiolo"), after which the 
two women exchange harsh words. 
Lola lightly shrugs off Santuzza's veiled 
accusations and enters the church. En
raged by this scene, Turiddu curses 
Santuzza, throws her angrily to the 
ground, and enters the church. At this 
critical moment Alfio reappears and 
Santuzza reveals to him that his wife 
has been unfaithful. Alfio swears to 
seek revenge. The Easter services come 
to an end. The strains of the "Inter
mezzo" are heard, contrasting the 
peace of the holiday with the stormy 
emotions of the principal characters. 
The villagers file out of the church. 
Some of the men fill wine glasses as 
Turiddu sings a rousing drinking song 
(Brindisi: "Viva il vino spumeggi
ante"). When Turiddu offers a glass 
of wine to Alfio the latter turns it down. 
Insulted, Turiddu challenges Alfio and 
is accepted. Sensing the approach of 
doom, Turiddu bids his mother fare
well ("Mamma, quel vino e generoso"). 
His mother tries to follow as he leaves 
to meet Alfio. Santuzza stops her. Sud
denly villagers rush into the square with 
the dreadful news that Turiddu has 
been killed. 

When Cavalleria rusticana won first 
prize in a contest for one-act operas 
sponsored by the publishing house of 
Edoardo Sonzogno, it started a trend 
in Italian opera known as "verismo" 
(naturalism). Later examples of ver
ismo operas are Pagliacci and La, 
Boheme. The premiere of Cavalleria 
rusticana created a sensation equaled 
by few other operas. An obscure, im
poverished composer, Mascagni sud
denly became famous. He took forty 
curtain calls; outside the theater thou
sands waited to acclaim him. Before 
many months passed, parades were held 
in his honor and medals were sold with 
his picture. By 1892 Cavalleria had 
been seen throughout Europe and in 
New York. This single opera made 
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Mascagni famous and rich. Unfortu
nately, he was never able to duplicate 
his first success, though he wrote some 
creditable operas. His own comment 
was: "It is a pity I wrote Cavalleria 
first. I was crowned before I became 
king." 
Cavalli, Francesco (born CALETTI
BRUNI), composer. Born Crema, Italy, 
February 14, 1602; died Venice, Janu
ary 14, 1676. He was the immediate 
successor of Monteverdi, and a leader 
in the Venetian school of opera. He 
assumed the name of his patron, Fed
erico Cavalli, the Podesta of Crema, 
who was attracted to the boy and took 
him to Venice in 1616 where he became 
a singer in the choir of St. Marks and a 
pupil of Monteverdi. In 1640 Cavalli 
was appointed organist at St. Marks, 
and in 1668, maestro di cappella. 
Meanwhile, in 1639, he wrote his first 
opera, Le nozze di Teti e di Peleo, a 
work of historical importance since it 
was the first to be designated by its 
composer an opera (specifically, "opera 
scenica") instead of a "dramma per 
musica." Cavalli wrote over forty 
operas, the most famous being Giasone 
(1649) and Serse (1654). In 1660 he 
was invited to Paris to help produce 
Serse in conjunction with the marriage 
ceremonies of Louis XIV. He returned 
to Paris two years later to present an
other of his operas, Ercole amante. 
Cavalli's significance rests in the tune
fulness of his arias and his use of the 
recitativo secco (see RECITATIVE). 
Cavaradossi, Mario, artist ( tenor) in 
Puccini's Tosca. 
Cavatina, Italian term (French: cava
tine) for a melody simpler in style and 
more songlike than an aria. 
Cavatine du page, see NOBLES SEIG
NEURS, SALUT! 
Cebotari, Maria, soprano. Born Kishi
nev, Bessarabia, February 10, 1910; 
died Vienna, June 9, 1949. As a child 
she sang in school and church choirs, 
and at fourteen appeared as a singer 
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and dancer with a traveling company. 
After a period of study with Oskar 
Daniel in Berlin, she joined the Dres
den Opera where she made her debut 
as Mimi in 1930. One year later she 
scored a major success at the Salzburg 
Festival, and after that in major opera 
houses in Germany, at the Vienna State 
Opera, and at Covent Garden, excel
ling in such lyric soprano parts as Vio
letta, Mimi, Butterfly, and in several 
leading soprano roles in Mozart operas. 
She died at the peak of her career, a 
victim of cancer. She made numerous 
appearances in foreign motion pictures. 
In 1942 she was heard in the premiere 
of Sutermeister's Romeo und Julia, and 
in 1947 in Einem's Dantons Tod. 
Ce bruit de l'or ••• ee me, Manon's 
hyron to gold in Act IV of Massenet's 
Manon. 
ceccbina, La or La boona figlioola 
(The Good Girl), opera buffa by Nicola 
Piccinni. Libretto by Carlo Goldoni, 
based on Samuel Richardson's novel, 
Pamela. Premiere: Teatro delle Dame, 
Rome, February 6, 1760. Richardson's 
story of a servant girl who resists the 
advances of her master and finally be
comes his wife was the source of Pic
cinni's most famous opera, one of the 
finest and most successful opera buffas 
before those of Rossini. 
Celeste Aida, Radames' hymn to Aida's 
beauty in Act I, Scene 1, of Verdi's 
Aida. 
Cellini, Benvenuto, Florentine sculp
tor, goldsmith, author. Born Florence, 
November 1, 1500; died there, Febru
ary 14, 1571. He is the central figure 
in several operas, the most notable be
ing Berlioz' Benvenuto Cellini. Others 
include: Ascanio by Saint-Saens; Ben
venuto by Eugene Diaz; Benvenuto 
Cellini by Franz Lachner; Benvenuto 
Cellini a Parigi by Lauro Rossi. 
cena delle beile, La (The Feast of the 
Jest), opera by Umberto Giordano. 
Libretto is the play of the same name 
by Sem Benelli. Premiere: La Scala, 
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December 20, 1924. In fifteenth cen
tury Florence, Gianetto-a physically 
weak poet and painter-is the victim 
of cruel jests at the hands of Neri, a 
captain of mercenaries. When N eri pre
vents Gianetto's marriage to Ginevra, 
Gianetto succeeds in triumphing over 
Neri by means of trickery until the 
latter goes mad. 
Cendrillon (Cinderella), opera by Mas
senet. Libretto by Henri Cain, based 
on the fairy tale by Charles Perrault. 
Premiere: Opera-Comique, May 24, 
1899. See also CENERENTOLA, LA; CIN

DERELLA. 
eenerentola, La (Cinderella), (1) opera 
by Rossini. Libretto by J acopo Ferretti, 
based on the fairy tale by Charles Per
rault. Premiere: Teatro Valle, Rome, 
January 25, 1817. The magical ele
ments of the Cinderella tale have been 
omitted in this version. The fairy god
mother becomes Alidoro, a practical 
philosopher employed by the Prince 
who--disguised as a beggar-receives 
help from Cinderella after having been 
rudely turned down by her stepsisters. 
Though the father of the stepsisters 
plans to have one of them marry the 
Prince, Alidoro contrives to have Cin
derella become his fortunate bride. 

(2) Opera by Wolf-Ferrari. Libretto 
by Pezze-Pescolato, based on the fairy 
tale by Charles Perrault. Premiere: 
Teatro la Fenice, Venice, February 22, 
1900. 

See also CENDRILLON; CINDERELLA. 

C'en est done fait et mon coeur va 
changer (Me sedur ban ereduto), 
Marie's lament in Act II of Donizetti's 
The Daughter of the Regiment. 
Ceprano, a nobleman (bass) in Verdi's 
Rigoletto. 
Cervantes, Miguel de, novelist, drama
tist, poet. Born Alcala de Henares, 
Spain, 1547; died Madrid, April 23, 
1616. He was the author of Don 
Quixote. For operas based on this story, 
see DON QUIXOTE. His story La Gita
nella was the source of Pius Alexander 
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Wolff's Preciosa, for which Carl Maria 
von Weber wrote an overture, choruses, 
melodramas, dances, and a song. Carl 
Orfi's Astutuli and Hans Henze's Das 
Wundertheater were derived from Cer
vantes' E1 Teatro Magico. Other operas 
drawn from various works of this au
thor include Henri Barraud's Numance 
and Gretry's Le trompeur. 
Cesti, Marc' Antonio, composer. Born 
Arezm, Italy, August 5, 1623; died 
Florence, October 14, 1669. A major 
figure in the Venetian school of opera, 
he studied with Carissimi in Florence 
and in 1646 became maestro di cappella 
to Ferdinand II de' Medici. Fourteen 
years later he was appointed tenor to 
the chapel choir. During the last three 
years of his life he was assistant Kapell
meister to Emperor Leopold I of Vi
enna. Cesti returned to Venice just be
fore his death. He wrote eight operas, 
the first, L'Orontea(1649), being so 
successful that it was performed in sev
eral Italian cities besides Venice. Later 
works were: Cesare amante (1651), 
La Dori (1663), and Semiramide 
(1667). Cesti placed great emphasis 
on lyricism, filling his operas with gra
cious, flowing melodies, charged with 
feeling. 
C'est ici Ie sejom (questo sol e iI sog
giomo), concluding chorus in Meyer
beer's L'Ajricaine. 
C'est l'hlstoire amomeuse, an aria 
known as the "Laughing Song," found 
in Auber's Manon Lescaut. It is fre
quently interpolated in the Lesson 
Scene of Rossini's The Barber oj 
Seville. 
Chabrier, Emmanuel, composer. Born 
Ambert, France, January 18, 1841; 
died Paris, September 13, 1894. He 
was employed in the Ministry of In
terior, following music as an amateur. 
Influenced by the vogue for Offenbach 
he wrote his first stage work, a comic 
opera, L'Etoile, successfully performed 
at the Bouffes Parisiens in 1877. In 
March, 1880, he took a three-day leave 
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of absence from his government post 
to attend a performance of Tristan und 
Isolde in Munich. Then and there 
Chabrier decided to dedicate himself 
completely to music. A confirmed 
Wagnerian, he completed an opera, 
Gwendoline, in the Wagnerian style; 
it was introduced in Brussels in 1886. 
Le roi malgre lui, another comic opera, 
was introduced by the Opera-Comique 
in 1887. His last opera, Briseis, was 
left unfinished. 
Chaconne, an old dance in moderately 
slow % time, presumably of Spanish 
origin and so similar to another old 
dance, the passacaglia, that the terms 
were often used, interchangeably. Cha
connes appear frequently in seven
teenth and eighteenth century operas. 
There is a chaconne in Monteverdi's 
Orjeo; Lully, Rameau, and Gluck fre
quently ended their operas with one. 
The chaconne in Gluck's Paride ed 
Elena reappears as a passacaglia in 
Iphigenie en Aulide. One of the most 
affecting chaconnes in opera is Dido's 
song "When I am laid in earth," in 
Purcell's Dido and Aeneas. Other ex
amples of operatic chaconnes are those 
in Handel's Rodrigo, Lully's Cadmus 
et Hermione, and Mozart's Idomeneo. 
Chaliapin, Feodor (sometimes Shalia
pin), bass. Born Kazan, Russia, Febru
ary 13, 1873; died Paris, April 12, 
1938. One of the most celebrated Rus
sian basses and singing actors. The son 
of a peasant, he was given few oppor
tunities to acquire an education. With
out benefit of formal musical training 
he joined a provincial opera company 
in 1890. Two years later he studied 
with Usatov in Tiflis. An engagement 
followed with the St. Petersburg Opera. 
In 1896 he joined the company of S. 1. 
Mamontov in Moscow, where he was 
assigned leading bass roles in Russian 
operas. He made powerful impressions 
as Boris Godunov, as Ivan the Terrible 
in Rimsky-Korsakov's Maid oj Pskov, 
and as the miller in Dargomizhsky's 
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Russalka. His first appearance outside 
Russia took place in 1901 at La Scala 
in Mefistofele. He made his American 
debut in the same opera at the Metro
politan Opera on November 20, 1907. 
While certain facets of his art were 
appreciated, he was not acclaimed at 
this time. Indeed, Henry E. Krehbiel 
found elements of "vulgarity" in his 
performance. After further successes 
in Russia and London, Chaliapin re
turned to the Metropolitan Opera in 
Boris Godunov, on December 9, 1921. 
This time his success was unqualified; 
Krehbiel could now say that only the 
actor Salvini was Chaliapin's equal. 
Chaliapin remained at the Metropoli
tan Opera eight seasons. Roles for 
which he was famous included Boris, 
Don Basilio, Don Quixote (in Mas
senet's Don Quichotte) , Leporello, 
and Mephistopheles (in Boito's Mefis
tofele). Toward the end of his life he 
appeared as Don Quixote in a motion 
picture. He wrote two books of mem
oirs: Pages from My Life (1926), and 
Man and Mask (1932). 
Chamber opera, an opera of modest 
proportions and intimate character, 
calling for limited forces and stage 
paraphernalia. Richard Strauss's Ari
adne auf Naxos and Pergolesi's La 
serva padrona are examples from differ
ent periods. 
Champs paternels, Joseph's aria in Act 
I of Mehul's Joseph. 
Chanson bachiqne, see 0 V1N DISSIPE 
LA TRISTESSE. 

Chanson de la pnce (Song of the Flea), 
Mephistopheles' aria in Act II of Ber
lioz' The Damnation of Faust. 
Chanson huguenote, see POUR LES 
COUNVENTS C'EST FINI. 

Chanson hlndone, see SONG OF INDIA. 
Charfreitagszauber, see GOOD FRIDAY 
SPELL. 

Charlotte, young woman (soprano) in 
love with Werther in Massenet's 
Werther. 
Charlottenburg Opera (Deutsches 
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Opemhaus), a leading Berlin opel 
house, built by the municipal counc 
of the Charlottenburg district in 1911 
1912. It opened on November 9, 191: 
with Fidelio, conducted by Ignaz Wa! 
halter. During World War I the oper 
house went into an artistic decline an 
after the war it was temporarily close( 
In 1925 the reorganized compan 
opened as the Stadtische Oper with 
performance of Die Meistersinger call 
ducted by its new musical directo! 
Bruno Walter. Heinz Tietjen was in 
tendant until 1930, Carl Ebert betweel 
1931 and 1933, and Wilhelm Rod
from 1934 until the theater was finall: 
closed. Bruno Walter left in 1929; suc 
ceeding musical directors were Rober 
Denzler, Fritz Stiedry, Arthur Rother 
and Leopold Ludwig. The building wa 
destroyed by a bomb during Worl< 
War II. Notable premieres given here 
included Julius Bittner's Mondnacht 
Franz Schreker's Der Schmied val 
Ghent, and Kurt Weill's Die BUrg. 
schaft. 
Charmant oiseau, Mysoli's aria it 
David's La perle du Bresil. 
Charpentier, Gustave, composer. Barr 
Dieuze, France, June 25, 1860. Thf 
librettist and composer of Louise, ar 
opera which provoked controversy ami 
won popularity by reason of its novel 
working-class atmosphere. CharpentieI 
attended the Lille Conservatory, where 
he won several prizes. Entering the 
Paris Conservatory in 1881, he won 
the Prix. de Rome in 1887. During his 
stay in Rome he wrote his first success
ful work for orchestra, Impressions of 
Italy. After his return to Paris he be
came interested in socialism and wrote 
songs with a political viewpoint. The 
writing of Louise took him ten years. 
It was introduced at the Opera
Comique on February 2, 1900. Char
pentier's only subsequent major work 
was a sequel to Louise entitled Julien. 
Produced at the Opera-Comique on 
June 3, 1913, it proved a failure. 
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Charton-Demeur, Anne, see DEMEUR, 

ANNE ARSENE. 
Chartreuse de Parme, La (The Car
thusian Monastery), opera by Henri 
Sauget. Libretto by Armand Lunel, 
based on the novel of the same name 
by Stendhal. Premiere: Paris Opera, 
March 16, 1939. The opera traces the 
career of Fabrice del Dongo through 
wars, political intrigues, and imprison
ment until he becomes a priest and en
ters a monastery. 
Chaucer, Geoffrey, ( 1) poet. Born 
En:;;land about 1340; died there, 1400. 
Material from his narrative, the Can
terbury Tales, was used in two operas 
named The Canterbury Pilgrims, one 
by Reginald de Koven, the other by 
Charles Villiers Stanford. His poem, 
Troilus and Cressida, was the source 
of an opera of the same name by Wil
liam Walton. Voltaire's La Fee Urgele 
-made into operas of the same name 
by Egidio Duni and Ignaz Pleyel-was 
derive~ from Chaucer. 

(2) The poet (baritone), principal 
character in Reginald De Koven's The 
Canterbury Pilgrims. 
Che faro senza Euridice? Orfeo's la
ment at the loss of his wife, Euridice, 
in Act III (Act IV in some versions) 
of Gluck's Orfeo ed Euridice. 
Che geUda manina, Rodolfo's narrative 
in Act I of Puccini's La Boheme. 
Chekhov, Anton, story writer and 
dramatist. Born Taganrog, Russia, 
January 17, 1860; died Badenweiler, 
Germany, July 2, 1904. One of the 
most distinguished authors of his time, 
Chekhov is represented in the world 
of opera by the following works drawn 
from his writings: Pierre-Octave Fer
roud's Le Chirugie; Constantine Not
tara's Over the Highway; and Henri 
Sauget's La Contrebasse. 
Ch'ella mi creda libero, Dick John
son's aria in Act III of Puccini's The 
Girl of the Golden West. 
Chenier, see ANDREA CHENIER. 

Che puro del! Orfeo's description of 
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the beauties of Elysium in Act II of 
Gluck's Or/eo ed Euridice. 
Cherubini, Maria Luigi, composer. 
Born Florence, September 14, 1760; 
died Paris, March 15, 1842. Though 
trained in the Italian school, he was a 
dominant figure in the development of 
French opera. He began studying mu
sic with his father, and between 1773 
and 1777 wrote several masses and 
similar works. The Duke of Tuscany 
became interested in him and sup
ported his study with Giuseppe Sarti. 
Cherubini wrote his first opera, Il 
Quinto Fabio, in 1780, performed three 
years later. His first success came with 
Armida, in 1782. After writing five 
more operas, all in the strict Italian 
pattern of the time, Cherubini went to 
London where he remained two years, 
producing two more operas without 
success and serving as composer to the 
king. In 1780 he settled permanently 
in Paris. Becoming dissatisfied with the 
Italian traditions, he aspired to write 
operas in Gluck's style, in which drama 
and musical resources were empha
sized. His first work in this new vein, 
Demophon, was a failure in 1788. But 
in LodoYska, performed in Paris in 
1791, his new style became effective. 
Between 1794 and 1801 he wrote half 
a dozen operas, including the work 
generally deemed his finest: Les deux 
journees (known in German as Der 
Wassertriiger, in English as The Water 
Carrier), first heard in Paris in 1800. 
Cherubini suffered severe mental de
pressions after the French Revolution, 
due primarily to his unhappy marriage 
and the failures of some of his operas. 
In 1805 he was invited to Vienna in 
conjunction with the Viennese premi
ere of Les deux journees. For produc
tion here, Cherubini wrote a new opera, 
Faniska, an outstanding success. Back 
in Paris, and out of favor with N apo
leon, Cherubini devoted himself more 
to church music than to opera and con
centrated on his teaching duties at the 
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Conservatory. From 1822 until just be
fore his death he was one of the Con
servatory's directors. 

Cherubini's most famous operas: 
Armida (1782) ; Adriano in Siria 
(1782); Alessandro nell' Indie (1784); 
lfigenia in Aulide (1787); Lodoiska 
(1791); Elisa (1794); Medee (1797); 
La punition (1799); La prisonniere 
(1799); Les deux journees (1800); 
Anacreon (1803); Faniska (1806); 
Les A bencerages (1813); Bayard a 
Mezieres (1814)-a collaboration with 
Fran«ois Boiedieu, Charles Catel, and 
Nicolo Isouard. 
Cherubino, Count Almaviva's page 
(soprano) in Mozart's The Marriage 
of Figaro. 
Che soave zeffiretto, the letter duet of 
Susanna and Countess Almaviva in 
Act III of Mozart's The Marriage of 
Figaro. 
Che vita maledetta, Despina's aria in 
Act I, Scene 3, of Mozart's COS! fan 
tutte. 
Che volo d'augelli! Nedda's ballatella 
in Act I of Leoncavallo's Pagliacci. 
Chicago Opera Company, The, a com
pany organized in Chicago, Illinois, in 
1910 with members of the then recently 
disbanded Oscar Hammerstein Opera 
Company of New York. Under the ar
tistic direction of Andreas Dippel, and 
with Cleofonte Campanini as prinicipal 
conductor, the company opened on 
November 3, 1910, with Ai·da. The 
following evening Mary Garden ap
peared in Pelleas et Melisande, and 
within a few weeks as Louise and 
Salome. For the next twenty years the 
personality of Mary Garden dominated 
the company. With funds provided by 
social leaders of Chicago, it was able 
to maintain a standard of artistic ex
cellence found otherwise only at the 
Metropolitan Opera. The repertory in
cluded revivals and premieres. When 
The Jewels of the Madonna received 
its first American performance in 1912, 
its composer, Ermanno Wolf-Ferrari, 
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was invited to supervise the production. 
In 1922, Serge Prokofiev led the world 
premiere of his The Love for Three 
Oranges. Several American operas re
ceived their first performances, includ
ing Henry Hadley's Azora in 1917 (the 
composer conducting) and Charles 
Wakefield Cadman's A Witch of Salem 
in 1926. Karl Goldmark's The Cricket 
on the Hearth and Alfredo Catalani's 
Loreley were other operas given Amer
ican premieres in 1912 and 1918, re
spectively. When Camp anini died in 
1919, the musical direction passed to 
Gino Marinuzzi. In January, 1921, 
Mary Garden was appointed artistic 
director (the first time a woman was 
made head of a major opera house). 
She spent money with a lavish hand 
and under her regime the company suf
fered a deficit of over a million dollars. 
Two of the most important sponsors, 
Mr. and Mrs. Harold McCormick, 
withdrew their support. In the reorgan
ization that followed the name of the 
organization was changed to the Chi
cago Civic Opera Company. The Chi
cago industrialist, Samuel Insull, be
came head of a group of businessmen 
guaranteeing an annual fund of $500,-
000. Mary Garden returned to her orig
inal status as prima donna and the 
direction of the company passed to 
Giorgio Polacco. Under Polacco's re
gime, the company maintained a high 
position. Singers bound to it by exclu
sive contract now included Mary Gar
den, Lotte Lehmann, Frida Leider, 
Claudia Muzio, Rosa Raisa, Alexander 
Kipnis, and Tito Schipa. In 1929 a new 
house was built, the magnificent thirty
million-dollar Chicago Opera House on 
Wacker Drive. The company failed in 
1932 because of diminished financial 
support. Thereafter, other companies 
tried to fill the gap. The most recent, 
the Chicago Lyric Theatre, opened No
vember 1, 1954, with Norma. 
Chi del gitano i giorni abbella? The 
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second part of the Anvil Chorus in Act 
II, Scene 1, of Verdi's Il trovatore. 
Children's operas. A number of operas 
have been written for audiences of chil
dren, many of them intended for per
formance by children: Wheeler Beck
ett's The Magic Mirror (based on Snow 
White); Nicolai Berezowsky's Babar; 
Benjamin Britten's Let's Make an 
Opera; Aaron Copland's The Second 
IIurricane; Arnold Franchetti's The 
Lion; Engelbert Humperdinck's Hiinsel 
und Gretel; Eduard Poldini's Aschen
brodl, Dornroschen, and Die Knusper
shexe; Francesco Pratella's La Ninna 
nanna della Bambola; Vladimir Rebi
kov's The Christmas Tree; Alfred Sof
fredini's Il piccolo Haydn; Kurt Weill's 
Der Jasager; Alec Wilder's Chicken 
Little. 
Children's Prayer, see ABENDS, WILL 
ICH SCHLAFEN GEH'N. 

Chillingwortb, Roger, Roger Prynne's 
assumed name in Damrosch's The Scar
let Letter. 
Chi mal fra gli inni e i plausi, chorus of 
the slave girls in Act II, Scene 1, of 
Verdi's AIda. 
Chimtme, Count de Gormas' daughter 
(soprano) in Massenet's Le Cid. 
Chi mi frena? The celebrated sextet of 
Lucia, Edgardo, Alisa, Arturo, Rai
mondo, and Enrico in Act II of Doni
zetti's Lucia di Lammermoor. 
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Chi vide mai a bimbo, Cio-Cio-San's 
aria in Act II of Puccini's Madama 
Butterfly. 
Choephores, Les (The Libation Bear
ers), opera by Darius Milhaud. Libretto 
by Paul Claudel based on the tragedy 
of Aeschylus. Premiere: Theatre de la 
Monnaie, March 27, 1935. This is the 
second opera in a trilogy entitled 
Oreste, the first of which is Agamem
non and the last, Les Eumenides. In 
this drama, Orestes avenges the death 
of his father by returning to Argos and 
killing his mother, Klytemnestra, and 
her lover, Aegisthus. See AESCHYLUS; 
ORESTE. 

CIECO 

Chorus, a body of singers singing en
semble music. In operas of the sixteenth 
and seventeenth centuries the chorus 
was utilized extensively to render mu
sical numbers, but it was not required 
to be an actual part of the drama. 
Gluck was one of the first composers 
to make the chorus an indispensable 
part of the dramatic action. 
Chorus of the bells, see DIN, DON, SUONA 

VESPERO. 
Chorus of the Levites, chorus in Act I 
of Verdi's Nabucco. 
Chorus of the Swords, see DE L'ENFER 

QUI VIENT EMOUSSER. 
Christmas Eve, see GOGOL, NlKOLAI. 
Christophe Colomb, opera by Darius 
Milhaud. Libretto by Paul Claude!. 
Premiere: Berlin State Opera, May 5, 
1930. The life of Columbus is told in a 
philosophical allegory, mystical and 
religious in tone. An innovation here 
is the use of motion pictures to supple
ment the stage action. See also COLUM

BUS. 

Cbrysis, Demetrios' beloved (soprano) 
in Camille Erlanger's Aphrodite. 
Chrysoiliemis, Elektra's sister (so
prano) in Richard Strauss's Elektra. 
Cicillo, a Camorrist (tenor) in Wolf
Ferrari's The Jewels of the Madonna. 
Cid, Le, opera by Massenet. Libretto 
by Adolphe d'Ennery, Louis Gallet, 
and Edouard Blau, based on the his
torical drama by Pierre Corneille. 
Premiere: Paris Opera, November 30, 
1885. The central characters are 
Rodrigo, called Le Cid (the Con
queror), and Chimene. Chimene's 
father, a Spanish nobleman, is killed 
in a duel by the Cid. She demands 
vengeance, but when King Ferdinand, 
elated at the news of Rodrigo's victory 
over the Moors, directs Chimene to 
pronounce the death sentence, she 
loses heart and instead embraces the 
forgiven conqueror. The ballet music in 
Act II is famous. 
Cieco, Iris' blind father (bass) in Mas
cagni's Iris. 
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Cielo e mar! Enzo's song of praise to 
sky and sea in Act II of Ponchielli's La 
Gioconda. 
CHea, Francesco, composer. Born 
Palmi, Italy, July 26, 1866; died 
Verazza, Italy, November 20, 1950. 
He wrote and produced his first opera, 
Gina, in 1889, while still a student at 
the Naples Conservatory. It brought 
him a commission from Edoardo 50n
zogno, the publisher, to write La Tilda, 
produced in Florence in 1892. Four 
years later Cilea's L'Arlesiana was in
troduced in Milan. His next work, 
Adriana Lecouvreur, was first per
formed in 1902. His last opera, Gloria, 
appeared in 1907. From 1896 to 1904 
he was professor of composition at the 
Musical Institute in Florence. From 
1913 to 1916 he was director of the 
Palermo Conservatory, and after 1916 
of the Majella Conservatory. About 
1930 Cilea rewrote his opera Gloria; 
this revised version was performed at 
La Scala in 1932. 
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Cimarosa, Domenico, composer. Born 
Aversa, Italy, December 17,1749; died 
Venice, January 11, 1801. He wrote 
one of the most celebrated opera bulbs 
before those of Rossini, II matrimonio 
segreto. For eleven years he attended 
the Conservatorio Santa Maria di 
Loreto in Naples, where his teachers 
included Antonio 5acchini and Nicola 
Piccinni. His first opera, Le strava
ganze del conte, was produced in 
Naples in 1772. His next, La finta 
Parigina, was a major success. During 
the next two decades he lived alter
nately in Rome and Naples, writing 
operas for both cities. In 1787 he was 
invited to Russia by Catherine II where 
he served as her court composer. He 
stayed there three years and wrote 
three operas. Replaced by Giuseppe 
Sarti in 1792, he went to Vienna where 
he succeeded Antonio Salieri as court 
kapellmeister. It was here that he wrote 
the work for which he is known today, 
II matrimonio segreto, introduced Feb-
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ruary 7, 1792, with formidable suc
cess. When Emperor Leopold II died, 
Cimarosa left Vienna and returned to 
Naples in 1793 to become maestro di 
cappella to the king and teacher of the 
royal children. When the French Re
publican army entered Naples in 1799 
Cimarosa openly expressed his sym
pathy for the invaders. For this he was 
imprisoned and sentenced to death; 
only his great popularity saved his life. 
He was finally pardoned by King Fer
dinand, on the condition that he leave 
Naples for good. Broken in health and 
spirit, he collapsed and died in Venice 
while en route to St. Petersburg. After 
II matrimonio segreto his most popular 
operas were: La finta Parigina (1773); 
L'Italiana in Londra (1778); Artaserse 
(1784); La ballerina amante (1782); 
Cleopatra (1791); L' amante disperato 
(1795) ; Penelope (1794) ; Semiramide 
(1799) . 
Cinderella, a fairy tale by Charles Per
rault (1628-1703) , the subject of 
many operas. A few are: Leo Blech's 
Aschenbrodl; Massenet's Cendrillon,' 
Eduard Poldini's Aschenbrodl; Ros
sini's La cenerentola; and Wolf-Fer
rari's La cenerentola. 
Cio-Cio-San, a geisha girl (soprano) 
in love with Pinkerton in Puccini's 
Madama Butterfly. 
Claggert, lohn, master-at-arms (bass) 
in Britten's Billy Budd. 
Claque, a group of people engaged 
either to applaud a performer or a per
formance, and thereby stimulate the 
audience into audible signs of appre
ciation, or to voice disapproval and 
thus create a disturbance. A claque is 
most often engaged by an individual 
singer who instructs it as to when an 
ovation is to be encouraged. Some
times opera houses employ claques. 
The claque originated in France in 
1820 when two enterprising French
men organized the Assurance des suc
ces dramatiques. The idea took hold 
immediately; it flourished during the 
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age of Meyerbeer. In the middle of the 
19th century claques sprouted in most 
Italian opera houses. They were fre
quently employed not only to arouse 
interest in an opera or a singer, but for 
political purposes, since many operas 
had texts that could be interpreted as 
political propaganda. In 1919 the Lon
don Musical Times reported the fees 
paid to members of an Italian claque: 
five lire for each "interruption of 
bravo" to fifty lire for a "bis [encore] 
at any cost"; and a special sum for 
"wild enthusiasm." Claques have also 
been employed in English and Ameri
can opera houses. 
Clara, a young mother (soprano) in 
Gershwin's Porgy and Bess. 
Claudel, Paul, poet, dramatist, and 
diplomat. Born Villeneuve-sur-Fere, 
France, August 6, 1868; died Paris, 
February 23, 1955. He wrote the texts 
for several French operas, including 
Honegger's Jeanne d'Arc au bucher, 
Milhaud's trilogy Oreste, and Mil
haud's Christophe Colomb. 
Claudius, king of Denmark (baritone) 
in Thomas's Hamlet. 
Claussen, Julia, mezzo-soprano. Born 
Stockholm, June 11, 1879; died there 
May 1, 1941. Her musical education 
took place at the Royal Academy of 
Music in Stockholm and the Royal 
Academy of Music in Berlin. She made 
her opera debut on January 19, 1903, 
in Stockholm in La favorita. She re
mained with the Stockholm Opera 
Company for nine years. In 1913 she 
appeared with the Chicago Opera, after 
which she made successful appearances 
at Covent Garden and in Paris. On No
vember 23, 1917, she made her debut 
at the Metropolitan Opera as Delilah. 
She remained with the Metropolitan 
until 1932, then went into retirement. 
Clement, Edmond, tenor. Born Paris, 
March 28, 1867; died Nice, February 
23, 1928. He attended the Paris Con
servatory, after which he made a suc
cessful debut at the Opera-Comique, on 
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November 29, 1889, in Gounod's 
Mireille. For the next twenty years he 
was the principal tenor of the Opera
Comique, where he created the leading 
tenor roles in many French operas in
cluding Bruneau's L'attaque du mou
lin, Erlanger's Le Juif polonais, Go
dard's La Vivandiere, Hahn's L'ile de 
reve, and Saint-Saens' Phryne and 
Helene. On December 6,1909, he made 
his first appearance at the Metropoli
tan Opera in Manon. Between 1911 and 
1913 he was a member of the Boston 
Opera Company. His art, both as actor 
and sing~r, was marked by restraint 
and understatement. 
clemenza di Tito, La (The Clemency 
of Titus), opera by Mozart. Libretto by 
Caterino Mazzola, adapted from a li
bretto by Metastasio. Premiere: Na
tional Theater, Prague, September 6, 
1791. This was Mozart's last opera, 
written in the year of his death for the 
coronation of Emperor Leopold II as 
King of Bohemia. The central charac
ter is a former tyrant grown benevolent. 
Nevertheless, Vitellius and Sextus con
spire to overthrow him. When Sextus 
sets fire to the palace, it is believed 
Titus is killed in the flames. However, 
he has been saved, and he magnani
mously forgives the traitors. Gluck also 
wrote an opera of the same title, using 
the Metastasio libretto. 
Cleopatra, Egyptian queen celebrated 
for her beauty, the central character in 
several operas including: Cimarosa's 
Cleopatra; Graun's Cleopatra e Cesare; 
Hadley's Cleopatra's Night; Masses 
Une Nuit de Cleopatre; Massenet's 
CIeopfitre; and Mattheson's Cleopatra. 
Cleop~tra's Night, opera by Henry 
Hadley. Libretto by Alice Leal Pollock, 
adapted from Gautier's story Une Nuit 
de Cleopatre. Premiere: Metropolitan 
Opera, January 31, 1920. The story 
concerns the surrender of Cleopatra to 
MeIamoun for one night in return for 
his willing death the following morning. 
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Cleophas, the name assumed by Joseph 
in: Egypt in Mehul's Joseph. 
Clitaatiro, Lisetta's lover (tenor) in 
Wolf-Ferrari's L'amore medico. 
Cloak, The, see IT.. TABARRO. 

Clotilda, Norma's confidante (soprano) 
in Bellini's Norma. 
Clytemnestra, see KLYTEMNESTRA. 

. Coates, Albert, conductor and com
poser. Born St. Petersburg, Russia, 
April 23, 1882; died Capetown, South 
Africa, December 11, 1953.ln 1902 he 
entered the Leipzig Conservatory where 
he studied with Nikisch, whose assist
ant he later became at the Leipzig 
Opera. Coates conducted his first 
opera, The Tales of Hoffmann, when 
Nikisch fell ill. In 1906, Coates became 
the principal conductor of the Elberfeld 
Opera where he directed over forty 
operas. After conducting operas in 
Dresden, Mannheim, St. Petersburg, 
and London, he was engaged by Sir 
Thomas Beecham as codirector and 
conductor at Covent Garden for the 
first postwar season. ~ was the first 
British conductor to conduct at the 
Paris Opera. In 1920 he visited the 
United States for the first time, and 
three years later he was appointed the 
musical director of the Rochester Phil
harmonic Orchestra. In 1928 and 1929 
he led opera performances in Italy, in
cluding at La Scala. For a five-year 
period he was in charge of a two
month opera season in Barcelona. After 
that he appeared as guest conductor in 
most of the leading opera houses of 
Europe, gave successful opera per
formances in the Soviet Union, and 
was director of the British Opera 
season at Covent Garden. He wrote 
several operas including: Sardanapalus 
(1916), Samuel Pepys (1929), and 
Pickwick (1936). 
Cobblers Song (SchusterIied), see 
JERUM! JERUM! 
Cochenille, Spalanzani's servant (tenor) 
in Offenbach's The Tales of Hoffmann. 
Cocteau, Jean, novelist, playwright, 
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and poet. Born Maisons-Lafitte, France, 
July 5, 1891. A friend of the French 
composers known as the "Six," he fre
quently prepared texts and poems for 
their works. These include the librettos 
for Honegger's Antigone and Mil
haud's Le pauvre Matelot. He also 
wrote the text for Stravinsky's Oedipus 
Rex. His play Les maries de la Tour 
d'Eiffel (The Wedded Pair of the EifJel 
Tower) has been made into an opera by 
Lou Harrison. 
Colas Breugnon, opera by Dimitri Ka
balevsky. Libretto by V. Bragin, based 
on the novel of the same name by 
Romain Rolland. Premiere: Leningrad 
State Opera, February 22, 1938. Colas 
Breugnon is a Burgundian craftsman of 
the 16th century who approaches every 
problem of life with laughter. In Ka
balevsky's opera, Breugnon is used as a 
symbol criticizing the social customs 
and economic problems of the six
teenth century. The score is filled with 
French folksongs, particularly those 
originating in Burgundy. The overture 
is frequently performed. 
Colbran, Isabella (soprano). Born Ma
drid, February 2, 1785; died Bologna, 
Italy, October 7,1845. She was the first 
wife of Rossini and a celebrated prima 
donna. After studying with Girolano 
Crescentini in Italy she made her bow 
in opera in Paris in 1801. Six years later 
she made a successful debut at La 
Scala. In 1811, Domenico Barbaja en
gaged her for his opera company in 
Naples where she had a triumph in 
Paisiello's Nina. Four years later Ros
sini wrote Elisabetta for her. He fell in 
love with her and she soon deserted 
Barbaja (whose mistress she had been) 
to live with the composer; they were 
married on March 15,1822. Eventually 
they were estranged, and Rossini de
serted her for Olympe Pelissier, whom 
he married two years after Colbran's 
death. 
Colline, philosopher (bass) in Puccini's 
La Boheme. 
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Colomba, see MERIMEE, PROSPER. 

Coloratura, Italian for "colored." The 
term is used in vocal music to denote 
passages highly ornamented with runs 
and figures. A coloratura soprano is 
one who specializes in such music. 
Columbus, Christopher, the central 
character in operas by Ramon Carnicer, 
Werner Egk, Alberto Franchetti, Darius 
Milhaud, and Sergei Vassilenko. 
Combien tn m'es chere, Vasco da 
Gama's aria in Act II of Meyerbeer's 
L'Africaine. 
Com' e gentil, Ernesto's serenade in Act 
III, Scene 2, of Donizetti's Don Pas
quale. 
Come in quest' ora bruna, Amelia's aria 
in Act I, Scene 1, of Verdi's Simon 
Boccanegra. 
Come scoglio, Fiordiligi's aria in Act I, 
Scene 3, of Mozart's COSl fan tutte. 
Come nn bel ill di maggio, Chenier's 
aria in Act IV of Giordano'S Andrea 
Chenier. 
Comic opera, a general term for any 
musico-dramatic work of nonserious 
nature. For particular forms of comic 
opera, see OPERA BOUFFE and OPERA 
BUFFA. The term opera comique (which 
see) means something quite different. 
Comme autrefois dans la nuit sombre, 
Leila's cavatina in Act II of Bizet's Les 
pecheurs de perles. 
Commedia per musica, "comedy 
through music," a term prevailing in 
18th century Naples to designate comic 
operas. 
Comme nne pate fleur, Hamlet's arioso 
in Act V of Thomas's Hamlet. 
Comte Ory, Le(Count Ory), opera buffa 
by Rossini. Libretto by Eugene Scribe 
and Delestre-Poirson. Premiere: Paris 
Opera, August 20, 1828. This is the last 
but one of Rossini's operas, and one of 
the two he wrote for production in 
Paris. The central character is a licen
tious count who does not hesitate to 
employ any means at his command to 
win young ladies. In his attempt to se
duce Countess Adele he assumes vari-
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ous disguises, including those of a her
mit and a nun, and is finally exposed 
for the fraud that he is. 
Comus, see MASQUE. 
Concetta, a Camorrist (soprano) in 
Wolf-Ferrari's The Jewels of the Ma
donna. 
Concitato, Italian for "agitated." In 
opera the term has been used for a kind 
of recitative employed by Monteverdi 
and some of his contemporaries. 
Connais-tn Ie pays? Mignon's aria in 
Act I of Thomas's Mignon. 
Conried, Heinrich (born Cohn), impre
sario. Born Bielitz, Austria, September 
13, 1855; died Meran, Germany, April 
26, 1909. He was the general manager 
of the Metropolitan Opera for five 
years. He began his career in the the
ater as an actor in the Vienna Burgthe
ater, and with various traveling troupes. 
In 1887 he was appointed director of 
the Bremen Stadttheater. In 1888 he 
came to the United States and became 
manager of the Germania Theater. He 
held other managerial posts in this 
country with various theatrical and 
opera companies, including the Thalia, 
Casino, and Irving Place theaters. In 
1903 he succeeded Maurice Grau as 
manager of the Metropolitan Opera, 
organizing the Heinrich Conried Opera 
Company and directing opera perform
ances there for five years. He proved to 
be an astute and farsighted impresario, 
combining a feeling for good showman
ship with high ideals (see METROPOLI

TAN OPERA). He was the recipient of 
numerous honors from foreign coun
tries, including the Order of the Crown 
from the German Emperor, the Cross 
of Knighthood from the Austrian Em
peror, and the Order of the Crown from 
the King ofItaly. 
Constanza, Belmonte's beloved (so
prano) in Mozart's The Abduction 
from the Seraglio. 
Constanze! dich wiederzusehen! Bel
monte's aria in Act I of Mozart's The 
Abduction from the Seraglio. 
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Consuelo, a novel about Chopin by 
George Sand which was adapted for 
operas by Vladimir Kashperov, Gia
como Orefice, and Alfonso Rendano, 
all three entitled Consuelo. 
Consul, The, opera by Gian-Carlo 
Menotti. Libretto by the composer. 
Premiere: New York City, March 15, 
1950 (after out-of-town tryouts). The 
action takes place in the present in an 
unspecified country. Magda tries des
perately to get a visa out of a police 
state, is enmeshed in the red tape of a 
dictatorial regime, and finds escape in 
suicide. Originating in a Broadway 
theater, rather than in an opera house, 
The Consul became a triumph of the 
1950 season, receiving the Pulitzer 
Prize, the Drama Critics' Award, and 
enjoying prosperity at the box office. 
contes d'Hoifmann, Les, see TALES OF 

HOFFMANN, THE. 
Contratador dos diamantes (The Dia
mond Merchant), opera by Francisco 
Mignone. Libretto by the composer. 
Premiere: Teatro Municipal, Rio de 
Janeiro, September 20, 1924. This 
opera, whose setting is eighteenth cen
tury Brazil and whose theme is the ex
ploitation in Brazil's diamond mines, 
was written in the Italian style and tra
dition. It contains a brilliant Afro
Brazilian dance, a Congada, in Act II. 
This dance has become one of the com
poser's best known pieces. 
Contralto, see ALTO. 
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Converse, Frederick Shepherd, com
poser. Born Newton, Massachusetts, 
January 5, 1871; died Boston, June 8, 
1940. He received his musical training 
at Harvard University, with George 
Chadwick in Boston, and at the Munich 
Conservatory in Germany. After re
turning to the United States he taught 
harmony at the New England Con
servatory. In 1904 he became a profes
sor of composition at Harvard. After 
1907, he devoted himself exclusively to 
composition. His opera The Pipe of 
Desire, produced at the Metropolitan 
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Opera in 1910, was the first American 
opera ever performed there. Later 
operas: The Sacrifice (1911); Sinbad 
the Sailor (1913); The Immigrants 
(1914). 
Convien partir, 0 mlel compagni 
d'arme, see IL FAUT PARTIR, MES BONS 

COMPAGNONS. 

Cooper, Emil, conductor. Born Kher
son, Russia, December 20, 1877. Of 
Russian parentage, he attended the 
Vienna Conservatory and made his 
conducting debut in 1896 in Odessa. In 
1900 he directed opera performances at 
the Kiev Opera. Four years later he was 
given a similar post with the Zimin 
Opera in Moscow. When Feodor Chali
apin and a Russian company visited 
London and Paris with Boris Godunov, 
Cooper was the conductor. After the 
revolution in Russia, Cooper helped 
found the Leningrad Philharmonic Or
chestra. In 1923 he made a world tour 
as conductor of opera and symphonic 
performances. In 1929 he was the prin
cipal conductor of the Chicago Civic 
Opera. In 1934 he conducted special 
performances of Russian operas at La 
Scala, and in 1944 he joined the con
ductorial staff of the Metropolitan 
Opera, where he made his debut on 
January 26 with PelIeas et Melisande. 
Leaving the Metropolitan in 1950, 
Cooper became principal conductor of 
the Montreal Opera Guild. 
Copland, Aaron, composer. Born 
Brooklyn, New York, November 14, 
1500. His music study took place with 
Victor Wittgenstein and Rubin Gold
mark, at the American Conservatory at 
Fontainebleau, and privately with 
Nadia Boulanger in Paris. After return
ing to America in 1924 he came to 
prominence with several orchestral 
works, performed by major organiza
tions. He wrote his first opera, The 
Second Hurricane, in 1937, as a "play 
opera" for performance by high school 
children. Much more ambitious was his 
second opera, The Tender Land, intro-
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duced by the New York City Opera 
Company in 1954. Copland's later 
works are strongly influenced by Amer
ican folk music. 
Coppelius, a magician (his other per
sonalities are Dr. Miracle and Daper
tutto) (baritone) in Offenbach's The 
Tales ot Hoffmann. 
coq d'or, Le (The Golden Cockerel), 
opera by Nikolai Rimsky-Korsakov. 
Libretto by Vladimir Bielsky, based on 
a tale by Alexander Pushkin. Premiere: 
Moscow, October 7, 1909. The golden 
cockerel has a gift for prophecy. It is 
given as a gift to King Dodon by his 
astrologer. When the cockerel crows, it 
is a sign of imminent danger. Danger 
comes to the astrologer, who is killed 
by Dodon when he insists upon pay
ment for his cockerel; and it 'comes to 
Dodon himself, who is killed by the 
avenging cockerel. The "Hymn to the 
Sun" of the Queen of Shemakha in Act 
n, "Salut a. toi, soleil," is famous. 
Corneille, Pierre, dramatist and poet. 
Born Rouen, France, June 6, 1606; 
died Paris,Octoberl, 1684. His dramas 
Le Cid, Polyeucte, and Robert Dev
ereux were adapted into operas by 
many composers. These operas include: 
Cornelius' Der Cid; Donizetti's Poliuto, 
and Roberto Devereux; Gounod's Poly
eucte; Handel's Flavio (based partly on 
Le Cid); Massenet's Le Cid; Merca
dante's Roberto Devereux; Sacchini's 
Il Gran Cid; and Johan Wagenaar's 
The Cid. Pierre Corneille's younger 
brother, Thomas, was the author of the 
drama Medee, used for operas of the 
same name by Marc-Antoine Charpen
tier and Luigi Cherubini, among others. 
Cornelius, Peter, composer. Born 
Mainz, Germany, December 24, 1824; 
died there October 26, 1874. His 
early musical education was haphazard, 
since he aspired to be an actor. An un
successful stage debut turned him to 
music. He went to Berlin in 1845 where 
he studied counterpoint with Siegfried 
Wilhelm Dehn and wrote his first major 
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works. During a visit to Weimar in 
1852 he met Franz Liszt, who became 
interested in him. Henceforth Cornelius 
was a Liszt disciple as well as a cham
pion of Wagner. It was in Weimar that 
he wrote his best-known work, the 
comic opera, The Barber ot Bagdad. 
Its first performance was directed by 
Liszt on December 15, 1858. The 
opera was a failure, primarily because 
there was an organized cabal in the 
city against Liszt. It was due to the fail
ure of this opera that Liszt decided to 
resign his post as kapellmeister. Cor
nelius became a close friend of Wagner 
in 1859. His creative achievements at 
this time included a second opera, Der 
Cid, performed in Weimar in 1865. A 
third opera, GunLOd, was left unfin
ished at his death; it was completed by 
Eduard Lassen and produced in Wei
mar in 1891. 
Coro delle campane, see DIN, DON, 

SUONA VESPERO. 
Coronation March, the march in Act 
IV of Meyerbeer's Le Prophete. 
Coronation of Poppea, The, see L' IN

CORONAZlONE DI POPPEA. 
Coronation Scene, the coronation of 
Boris Godunov in Act I, Scene 3, of 
Mussorgsky's Boris Godunov. 
Corps de Ballet, a group of dancers, or 
a ballet company, attached to an opera 
house. 
Corregidor, Der (The Magistrate), 
opera by Hugo Wolf. Libretto by Rosa 
Mayreder-Obermayer based on Pedro 
Antonio de Alarc6n's novel, The Three
cornered Hat. Premiere: Mannheim, 
June 7, 1896. The magistrate, Don 
Eugenio di Zuniga, pursues the lovely 
Frasquita. On one occasion he comes to 
her door soaked to the skin, having just 
fallen into a pond. When Frasquita 
threatens him with a rifle, he falls into 
a faint and he must be put to bed. 
Lucas, husband of Frasquita, finds the 
magistrate in his bed and becomes con
vinced that his wife has been unfaithful. 
He puts on the magistrate's clothes, 



CORSAIR 

now dry, and goes forth to I?-ake ad
vances to the magistrate's Wlfe. Both 
Lucas and the magistrate receive sound 
thrashings in the confusion that. fol
lows with the result that each wlSely 
decides to confine his lovemaking to 
his own home. The same story is the 
basis of Manuel de Falla's ballet, The 
Three.comered Hat. 
Corsair, The, see BYRON. 
Corsi, J'acopo, member of the Floren
tine group that created opera. Born Ce
lano, Italy, about 1560; died Florence 
about 1604. It was at Corsi's palace that 
the first operas, by a member of the 
Camerata (which see), were per
formed: Peri's Dafne and Euridice 
(1597 and 1600 respectively). Corsi 
not only assisted in the performances of 
these first operas, playing the harpsi
chord, but also contributed some songs 
to Dafne; these are the only numbers to 
survive from that opera. 
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Cosi fan tutte (So Do They All), comic 
opera in two acts by Mozart. Libretto 
by Lorenzo da Ponte. Premiere: Burg
theater, January 26, 1790. American 
premiere: Metropolitan Opera House, 
March 24, 1922. 

Characters: Fiordiligi, a lady of Fer
rara (soprano); Dorabella, her sister 
(soprano or mezzo·soprano); Des
pina, their maid (soprano); Ferrando, 
an officer in love with Dorabel1a 
(tenor); Guglielmo, officer in love 
with Fiordiligi (baritone); Don Al
fonso, an old bachelor (bass); soldiers; 
servants; musicians; boatmen; guests. 
The setting is Naples in the 18th cen
tury. 

Act I, Scene 1. A cafe. While dis
cussing women in general, Ferrando 
and Guglielmo express the conviction 
that their respective sweethearts, Dora
bella and Fiordiligi, are devoted to 
them. Their friend Don Alfonso is a 
cynic. He wagers the soldiers that if 
their sweethearts were courted by other 
men they would be unfaithful. To win 
the wager, the soldiers must follow his 

COSI 

irlstructions to the letter for tWeo.ty
four hours. The wager is accepted
Confident of the outcome, the soldiers 
drink a toast with Don Alfonso. 

Scene 2. The garden of Fiordiljgi's 
and Dorabella's villa. Dorabella a.nd 
Fiordiligi ecstatically sing of the rPe.o 
they love ("Ah guard a, sorella") _ Tbe1r 
idyllic mood is shattered when von 
Alfonso arrives with sad news: Fer
rando and Guglielmo have beeo. re
called to their troops. The two soldiers 
come to say farewell ("AI fato dan 
legge"). After the soldiers depart, the 
sisters withdraw and Don Alfonso eX
presses his cynicism regarding the fidel
ity of women. 

Scene 3. An anteroom in the house 
of Fiordiligi and Dorabella. Despina 
complains about the lot of a lady's :ma.id 
("Che vita maledetta"). Dorabella 
now enters and bewails her unhappy 
state ("Smanie implacibili"). Despina 
is unsympathetic; to her, all men are 
philanderers ("In uomini, in soldati H) . 
She becomes a willing ally when Don 
Alfonso seeks her aid in duping her 
mistresses. Ferrando and Guglielo'l.O 
appear, disguised as Albanian noble
men. At first, the ladies are cold; Fior
diligi protests her devotion to Gugli
elmo ("Come scoglio"). Guglielmo 
continues to woo her ardently ("Non 
siate ritrosi") only to be again rejected. 
When the ladies depart, the men ex
press their delight, for their women 
have proved true. Ferrando even grovvs 
sentimental about the course of true 
love ("Un' aura amorosa"). After he 
and Guglielmo leave, Don Alfonso and 
Despina confer about the next move. 

Scene 4. Once again in their garden .. 
the two ladies are lamenting the ab
sence of their lovers ("Ah! che tutta 
in un momento") when Ferrando and 
Guglielmo, still disguised, burst in 
upon them. They say they are ready 
to die for love and have taken poison. 
As they go through "death pangs," the 
women Lttend them solicitously. A doc-
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tor appears-none other than Despina 
in disguise. Muttering incantations and 
flourishing a magnet ("Questo e quel 
pezzo"), the "doctor" revives the 
stricken men who then proceed to 
make love to the women more ardently 
than ever. 

Act II, Scene 1. Within the sisters' 
villa. Despina tries to convince her 
mistresses that there is much to be 
gained by being sympathetic to the 
attentions of the Albanians, and she 
describes the art of love ("Una donna 
a quindici anni"). After Despina leaves, 
the two women begin to agree that, 
with their lovers away, a flirtation 
might prove diverting. Dorabella de
cides to be receptive to Guglielmo while 
Fiordiligi expresses preference for the 
disguised Ferrando ("Prendero quel 
brunettino"). Having made their de
cision, they accompany Don Alfonso 
to the garden where, as he has informed 
them, they are to be pleasantly sur
prised. 

Scene 2. The garden. The "Alba
nians" are in a flower-bedecked boat, 
surrounded by musicians and guests. 
Upon the arrival of the women, the 
two men sing a serenade ("Secondate, 
aurette amiche"). The four lovers 
then pair off. Guglielmo and Dorabella 
exchange pendants and tender words 
("11 core vi dono"). Ferrando is less 
successful. Rejected, he reiterates his 
passionate feelings for Fiordiligi ("Ah! 
io veggio quell' anima bella") and then 
departs. Fiordiligi is upset, for she is 
not altogether immune to temptation 
("Per pieta, ben mio perdona"). With 
the women gone, the soldiers meet and 
compare experiences. Ferrando, un
derstandably, becomes furious. Learn
ing that only one of the sisters has 
proved fickle, Don Alfonso reminds 
his friends that the test is not yet over. 

Scene 3. In the house Fiordiligi ex
presses disapproval of the way her sis
ter has behaved, while Dorabella, in a 
more practical vein, insists that it is 
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wisest to follow the dictates of love 
("E' amore un ladroncello"). Fiordiligi 
is still unconvinced. She decides to pur
sue an honorable course: to put on an 
officer's uniform and go off to fight at 
the side of her lover. Her good inten
tions vanish with the appearance of 
Ferrando, still dressed as an Albanian. 
Determined to avenge himself on Gug
lielmo and Dorabella, Ferrando inten
sifies his advances, then threatens to 
kill himself. Helplessly, Fiordiligi suc
cumbs. This tum of affairs arouses the 
fury of both soldiers, since it is now 
apparent that neither of their sweet
hearts has remained faithful. But Don 
Alfonso is more philosophic: he ad
vises the soldiers to marry their sweet
hearts as they originally planned, since 
in the matters of the heart all women 
are unpredictable. 

Scene 4. A banquet room. The wed
dings of the "Albanians" and the sisters 
are about to be performed. Despina, 
now disguised as a notary, reads the 
terms of the marriage contracts. At the 
last moment a drum roll announces the 
return of the two soldiers from the war. 
In the confusion that ensues, the "Al
banians" disappear and replace their 
disguises with their uniforms. They 
feign surprise at the coldness with 
which their sweethearts greet them and 
amazement at the signed marriage con
tracts. Finally, they reveal that they 
were the "Albanians." Humiliated, the 
sisters blame Don Alfonso for their 
troubles. Don Alfonso convinces them 
that what has happened has been for 
the best and advises the lovers to patch 
up their differences. 

COSl fan tutte was written in 1790, 
after Don Giovanni and before The 
Magic Flute. It represents Mozart at 
his fullest mastery as an opera com
poser. In some respects, COSl fan tutte 
is the most remarkable of Mozart's 
operas. Using as his point of departure 
an inconsequential comedy of love and 
infidelity-a text which for all its occa-
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sional wit is hardly calculated to make 
exacting demands on a composer
Mozart produced a miraculous score, 
subtle in characterization, profound in 
psychological insight, and traversing a 
wide gamut of feelings. In his other 
operas he is at times nobler, more pas
sionate, and more eloquent; but he is 
never nimbler, nor is his touch ever 
surer. With amazing dexterity he main
tains in COSI fan tutte a subtle balance 
between comedy and burlesque, senti
mentality and mockery, tenderness and 
broad satire. The music continually 
catches the nuances of the play, points 
them up, brings artistic value to trivial
ities of stage business. This opera is 
much more than a succession of won
derful arias and ensemble numbers: it 
is operatic comedy at its best, with 
music and libretto equal collaborators 
in a gay adventure. 
Costa, Michael, conductor and com
poser. Born Naples, February 4, 1808; 
died Hove, England, April 29, 1884. 
He went to England in 1829 after hav
ing composed a number of operas in 
Italy. When Covent Garden became an 
opera house in 1847, and was called 
the Royal Italian Opera, Costa became 
its principal conductor. In 1871 he was 
appointed conductor at Her Majesty's 
Opera. He wrote several now forgotten 
operas: Il sospetto funesto (1826); II 
delitto punito (1827); II carcere d'Il
degonda (1828); Malvina (1829); 
Don Carlos (1844). 
Costanzi, see TEATRO COSTANZ!. 

Conplets Bachiqnes, see AMIS, L' AMOUR 
TENDRE ET REVEUR. 

Covent Garden, the leading opera 
house in England. It is situated in Lon
don in the heart of a produce market, 
on the site of what once was a convent 
garden, and afterwards two theaters 
destroyed by fire. The first of these 
theaters opened in 1732. From 1734 to 
1737, Handel was associated with it, 
presenting there many of his operas 
including Ariodante, Alcina, and Ata-

: jJ£ 41. 
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lanta. He directed the first London per
formance o:!' the Messiah there in 1743. 
This theater also witnessed the premi
ere of The Beggar's Opera. After being 
destroyed by fire in 1808, it was re
placed by a new theater on whose stage 
took place the English premiere of 
Der Freischutz and the world premiere 
of Oberon. 

Converted into a luxurious and well
equipped opera house, Covent Garden 
was opened on April 6, 1847, with 
Rossini's Semiramide. For the first time 
a formal opera company was estab
lished at Covent Garden. This was the 
Royal Italian Opera, directed by Fred
erick Beale, with Michael Costa as 
principal conductor. After 1851, under 
the direction of Frederick Gye-and 
with such stars as Grisi, Lucca, Patti, 
and Viardot-this company achieved 
international significance. However, 
the venture collapsed in 1884. In 1888 
a new opera company was organized 
under the management of Augustus 
Harrh. Four years later this company 
became known as the Royal Opera, 
and in the same year it presented the 
first performance in England of the 
entire Ring cycle, under the direction 
of Mahler. Under Harris, and after 
him Maurice Grau, Covent Garden 
became the home of some of the most 
brilliant singing of that day, since the 
company included Lilli Lehmann, 
Battistini, Melba, Calve, Ternina, the 
De Reszkes, and Bispham. During 
this period, in 1894, Massenet's La 
N avarraise received its world premi
ere. 

A marked decline of artistic stand
ards took place between 1900 and 
1914. Except for a memorable cycle 
of Wagner under Richter's direction 
in 1908, the world premiere of 
Leoni's L'Oracolo in 1905, and some 
stimulating performances under Sir 
Thomas Beecham in 1910 (particularly 
of Elektra and A Village Romeo and 
Juliet), presentations at Covent Gar-
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den were substandard. During World 
War I the opera house was closed. It 
reopened in 1919 for the first of two 
summer seasons of opera under 
Beecham. Several different opera com
panies then occupied Covent Garden 
for winter seasons, among them the 
Beecham Opera Company, the Carl 
Rosa Company, and the British Opera 
Company. In 1924, the operatic activ
ity at Covent Garden assumed an inter
national character. The German Opera 
Syndicate presented a season of Ger
man opera with Bruno Walter direct
ing some of the foremost artists from 
German and Austrian opera houses; 
this was followed by a season of Italian 
and French operas with artists from 
Italy and France. The international 
character of the performances con
tinued from 1933 to 1939 under the ar
tistic direction of Sir Thomas Beecham. 

Once again war closed Covent Gar
den in 1940. After World War II the 
Covent Garden Opera Trust was cre
ated under the chairmanship of Lord 
Keynes. The theater reopened on Feb
ruary 20, 1946, with a series of ballet 
performances by the Sadler's Wells 
Company. Opera returned with visits 
of foreign opera companies, and with 
performances by a newly formed na
tive company under the musical direc
tion of Karl Rankl, and with the finan
cial support of the publishing house of 
Boosey and Hawkes. Among the nota
ble world premieres at Covent Garden 
since World War II have been those 
of Benjamin Britten's Billy Budd and 
Gloriana, Arthur Bliss's The Olym
pians, and Ralph Vaughan Williams' 
The Pilgrim's Progress. 
Cradle Will Rock, The, a musical play 
by Marc Blitzstein. Libretto by the 
composer. Premiere: Venice Theater, 
New York, June 16, 1937. The story 
takes place in a night court and con
cerns the efforts of steel workers to 
form a union, and the attempt of em
ployers to smash it. Mr. Mister, who 
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controls Steeltown, forms a committee 
of leading citizens to attack the work
ers' effort, but the union defies these 
attacks and ultimately proves trium
phant. 

With The Cradle Will Rock, Ameri
can proletarian opera emerges. The 
early history of this opera was both 
dramatic and turbulent. It was written 
for the Federal Theater, a unit of the 
WP A. The radical theme of the play 
impelled several government officials 
to demand its withdrawal. Just before 
the opening, and with the first-night 
audience gathering at the theater, the 
Federal Theater announced that the 
production was canceled. A frantic last
minute maneuver transferred both the 
production and audience to a near-by 
theater. Denied the support of the Fed
eral Theater, the troupe could not avail 
itself of costumes, scenery or orches
tra. Consequently the play was per
formed on a bare stage, with perform
ers dressed in street clothes. The com
poser performed his score on a piano. 
Between scenes, he explained to the 
audience what was about to happen on 
the stage. This simple, straightforward 
way of presenting the work added, 
rather than detracted, from its force 
and emotional impact. 
Credo a una possanza arcana, Chenier's 
aria in Act II of Giordano's Andrea 
Chenier. 
Credo in un Dio crudel, Iago's aria in 
Act II of Verdi's Otello. 
Crespel, Antonia's father (bass) in 
Offenbach's The Tales of Hoffmann. 
Cricket on the Hearth, The (Das Heim
chen am Herd), opera by Karl Gold
mark. Libretto by A. M. Willner, based 
on the story of the same name by 
Charles Dickens. Premiere: Vienna 
Opera, March 21, 1896. The cricket is 
the guiding spirit of an English house
hold in the early nineteenth century 
and extricates its members from vari
ous personal difficulties. See also 
DICKENS, CHARLES. 
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Crime and Punishment, see DOSTOYEV

SKY; RASKOLNlKOFF. 
Cristoforo Colombo, opera by Alberto 
Franchetti. Libretto by Luigi Illica. Pre
miere: Genoa, October 6, 1892. Queen 
Isabella provides Columbus with royal 
jewels to finance his expedition to the 
new world. Aboard the "Santa Maria," 
Columbus' enemy, Roldano, incites the 
sailors to mutiny. The situation is saved 
by the sight of land. Roldano continues 
to intrigue against Columbus until he 
succeeds in discrediting him and hav
ing him sent back to Spain in chains. 
In the epilogue, Columbus commits 
suicide at the tomb of Isabella. 
Crobyle, a slave girl (soprano) in 
Massenet's Thazs. 
Crooks, Richard Alexander, tenor. 
Born Trenton, New Jersey, June 26, 
1900. He made appearances as a boy 
singer and continued to appear pub
licly up to the time of World War 1. 
After the war he studied with Frank 
La Forge and Sydney H. Bourne. In 
1922 he made ten appearances with 
the New York Symphony Society. His 
opera debut took place in Hamburg, 
in 1927, in Tasca. His American debut 
took place in Philadelphia, in the same 
opera, on November 27, 1930. On 
February 25, 1933, he made his first 
appearance at the Metropolitan Opera 
in Manon and was acclaimed. He re
mained with the Metropolitan for the 
next decade; after leaving, he special
ized in concert appearances, radio con
certs, and performances in oratorios. 
He retired in 1946. 
Cross, Milton, radio announcer. Born 
New York City, April 16, 1897. He 
attended the Institute of Musical Art, 
after which he embarked on a career 
as singer. In 1922 he became a radio 
announcer. He has been the announcer 
for all the broadcasts of the Metropoli
tan Opera for over two decades. He is 
the author of Milton Cross' Complete 
Stories of the Great Operas (1947), 
and co-author (with David Ewen) of 

98 CYRANO 

Encyclopedia of the Great Composers 
and Their Music (1953). 
Crown, a stevedore (bass) in Gersh
win's Porgy and Bess. 
Crude!! percM Mora, duet of Susanna 
and Almaviva in Act III of Mozart's 
The Marriage of Figaro. 
Csardas, see KLANGE DER HEIMAT. 
Cui, Cesar, composer. Born Vilna, Rus
sia, January 18, 1835; died St. Peters
burg, March 24, 1918. A member of 
the Russian nationalist school, the 
"Five," he wrote ten operas in some of 
which he tried to realize the artistic 
goals set by the nationalists. His first 
important work in any form was the 
opera The Captive in the Caucasus 
(1859). An earlier work of the same 
year, The Mandarin's Son, was a fail
ure. His third opera, William Ratcliffe, 
was a major success when introduced 
in St. Petersburg in 1869. Later operas: 
Angelo (1876); Le Filibustier (1894); 
The Saracen (1899); A Feast in Time 
of Plague (1901); Mlle. Fifi (1903); 
Matteo Falcone (1908); The Captain's 
Daughter (1911). Cui had a pro
nounced melodic gift, but he was too 
derivative to provide sustained inter
est; all his operas have lapsed into 
oblivion. 
Curra, Leonora's maid (mezzo-so
prano) in Verdi's La forza del destino. 
Curtain Tune, see ACT TUNE. 

Cyrano de Bergerac, (1) a poetic play 
by Edmond Rostand centering around 
the poet-soldier Cyrano, who is in love 
with the beautiful Roxanne. Disfigured 
by a huge nose which makes him un
attractive to women, he makes love to 
Roxanne through the presentable per
son of Christian, writing his love letters 
and making his love speeches. Only 
when Cyrano is dying does Roxanne 
realize that Christian has been a front 
for the poet and that she is really in 
love with Cyrano. 

(2) Opera by Franco Alfano. Lib
retto by Henri Cain, based on the 
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Rostand play. Premiere: Teatro Reale, 
Rome, January 22,1936. 

(3) Opera by Walter Damrosch. 
Libretto by W. J. Henderson, based on 
the Rostand play. Premiere: Metro
politan Opera, February 27, 19l3. 
Czar's Bride, The, opera by Nikolai 
Rimsky-Korsakov. Libretto by 1. F. Ty
umenev, based on the play of the same 
name by Lev Alexandrovich Mey. 
Premiere: Moscow Opera, November 
3, 1899. Martha, who has been selected 
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by Czar Ivan for his bride, is loved by 
two other men. One of them, whose 
love she returns, is the boyar Lykov. 
The other, Griaznoy, contrives to win 
her love by having her drink a love 
potion; but his mistress substitutes 
poison. When Martha lies dying in the 
Kremlin she learns that her beloved, 
Lykov, has been beheaded by the Czar 
on suspicion of having poisoned her. 
Martha goes mad. Griaznoy kills his 
mistress. 

D 

Da capo aria, a three-part aria in which 
the third section, after a contrasting 
second section is a repetition of the first. 
The form was developed by the Vene
tian and Neapolitan schools of opera 
composers. 
Dafne, (1) opera by Jacopo Peri. Lib
retto by Ottavio Rinuccini. Premiere: 
Corsi Palace, Florence, 1597. This is 
the first opera ever written. Peri's music 
has not survived. The story is based on 
Greek mythology. Pursued by the god 
Apollo, Dafne is transformed by her 
mother into a laurel tree. This story was 
used extensively by the early composers 
of opera. 

(2) Opera by Heinrich Schlitz. 
Libretto by Martin Opitz with material 
from the Rinuccini libretto. Premiere: 
Torgau, Germany, April 23, 1627. This 
work is regarded as the first German 
opera, since it is the first known opera 
set to a German text. 

(3 Bucolic tragedy by Richard 
Strauss. Libretto by Joseph Gregor. 
Premiere: Dresden Opera, October 15, 
1938. 
da Gama, Vasco, officer in the Portu
guese navy (tenor) in Meyerbeer's 
L' Africaine. 

Dai campi, dai prati, Faust's aria in 
Act I of BoHo's Mefistofele. 
Daland, a Norwegian sea captain 
(bass) in Wagner's Der fiiegende Hol
liinder. 
d'Albert, Eugene, composer and pian
ist. Born Glasgow, April 10, 1864; died 
Riga, Latvia, March 3, 1932. He en
tered the National School of Music in 
London in his twelfth year. Two years 
later he made his debut as pianist. In 
1881 he won the Mendelssohn Prize, 
which enabled him to study with Hans 
Richter in Vienna and Liszt in Weimar. 
He lived mostly in Germany, but 
toured extensively. He was a prolific 
composer. His most successful opera 
was Tiefiand, introduced in Prague on 
November 15, 1903. Another major 
success was Die toten Augen, first heard 
in Dresden in 1916. He held several 
important musical posts, including that 
of director of the Hochschule fUr 
Musik, in Berlin. His most important 
operas besides those mentioned were: 
Der Rubin (1893); Die Abreise 
(1898); Kain (1900); Flauto solo 
(1905); Der Golem (1926); Mister 
Wu (1932). 
Dalibor, opera by Bedfich Smetana. 



DALILA 100 DAMROSCH 

Libretto by Joseph Wenzig. Premiere: 
National Theater, Prague, May 16, 
1868. Dalibor, captain of the guards 
to the king of Bohemia, is accused of 
being an insurgent and is imprisoned. 
Milada, in love with him, heads a band 
which storms the prison and frees him. 
In the flight, Milada is fatally wounded 
and dies in her lover's arms. 
Dalila, the High Priest's daughter 
(mezzo-soprano) in Saint-Saens' Sam
son et Dalila. See also DELILAH. 

Dal labbro it canto estasiato, the song 
of Oberon (Fenton) in Act III, Scene 
2, of Verdi's Falstaff. 
Dalla sua pace, Ottavio's aria in Act I, . 
Scene 3, of Mozart's Don Giovanni. 
Dalle stanze, ove Lucia, Raimondo's 
aria in Act III of Donizetti's Lucia di 
Lammermoor. 
Dalmores, Charles, tenor. Born Nancy, 
France, January 1, 1871; died Holly
wood, California, December 6, 1939. 
He made his opera debut at the The
atre des Arts in Rouen on October 6, 
1899. He subsequently appeared for 
six seasons at the Theatre de la Mon
naie, and for seven at Covent Garden. 
His American debut took place at the 
Manhattan Opera House on December 
7, 1906, in Faust. He remained with 
that company four years, specializing 
in French roles, and creating for Amer
ica the roles of Julien in Louise and 
Jean Gaussin in Massenet's Sapho. In 
1910 he joined the Chicago-Philadel
phia Opera, and in 1917 the Chicago 
Opera, where he essayed for the first 
time the roles of Parsifal and Tristan. 
d' Alvarez, Marguerite, contralto. Born 
Liverpool, England, about 188u; died 
Alassio, Italy, October 18, 1953. She 
attended the Brussels Conservatory, 
after which she made her debut in 
Rouen, France, as Dalila. She made her 
American debut with the Manhattan 
Opera on August 30, 1909, as Fides. 
After a season in New York, she helped 
inaugurate Hammerstein's London 
Opera in 1911, scoring great success 

in Herodiade and Louise. She subse
quently appeared at Covent Garden 
and other leading European opera 
houses, and in America with the Chi-
cago Opera and the Boston Opera. In 
1944 she was seen in a motion picture, 
Till W e Meet Again. She wrote an au
tobiography, Forsaken Altars (1954). 
Dame aUK camelias, La, novel by the 
younger Alexandre Dumas, the source 
of Verdi's La traviata. Also based on 
this novel is Hamilton Forrest's Ca
mille. 
Damian, Werner Kirchhofer's rival 
(tenor) for Marie in Nessler's Der 
Trompeter von Sakkingen. 
Damnation of Faust, The, dramatic 
cantata or "legend" in four parts by 
Berlioz. Libretto by the composer and 
Almire Gandonniere, based on Gerard 
de Nerval's version of Goethe's drama. 
Premiere: Opera-Comique, December 
6,1846 (as an oratorio); Monte Carlo, 
May 18, 1893 (as an opera). The most 
celebrated portions of this work are 
staples in the symphonic repertory: 
the "Rakoczy March," the "Dance of 
the Sylphs," and the "Minuet of the 
Will-O'-the-Wisps." Among the more 
popular vocal excerpts are: "Chanson 
de la puce" and "Serenade de 
Mephisto," both sung by Mephi
stopheles in the second and third parts 
respectively; Marguerite's romance, 
"D'amour l'ardente flamme" and 
Faust's invocation to Nature, "Nature 
immense," both in Part Four. 
D'amor sull' ali rosee, Leonora's aria 
in Act IV, Scene 1, of Verdi's Il tro
vatore. 
D'amour l'ardente Hamme, Margue
rite's romance in Part Four of Berlioz' 
The Damnation of Faust. 
Damrosch, Leopold, conductor. Born 
Posen, Germany, October 22, 1832; 
died New York City, February 15, 
1885. He was the first conductor of 
German opera at the Metropolitan 
Opera. In Germany he led the Breslau 
Philharmonic Society and was a friend 
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of Wagner. In 1862 he organized and 
led the Breslau Orchesterverein. He 
came to New York in 1871, where he 
founded the Oratorio Society of New 
York and the New York Symphony So
ciety, conducting both organizations up 
to the time of his death. As a guest con
ductor of the New York Philharmonic 
Orchestra during 1876-1877 he gave 
the American premiere of the third act 
of Siegfried. With the New York Sym
phony he led the American premieres 
of Berlioz' The Damnation of Faust 
and the first act of Die Walkiire. In 
1884 Darnrosch was chosen principal 
conductor of the Metropolitan Opera, 
which was then emphasizing German 
opera, and operas presented in the Ger
man language. Darnrosch led all the 
performances-operas by Beethoven, 
Weber, Wagner, and Mozart as well as 
representative French and Italian 
operas-in German. Henry Krehbiel 
spoke of the Darnrosch regime as "the 
beginning of an effort to establish 
grand opera in New York on the lines 
which obtain in Continental Europe." 
On February 10, 1885, Darnrosch was 
stricken with pneumonia. His young 
son Walter, called upon to assume his 
father's post, conducted the perform
ance on February 11. Leopold Dam
rosch died four days later. 
Damrosch, Walter, conductor and com
poser. Born Breslau, Germany, January 
30,1862; died New York City, Decem
ber 22, 1950. He was a major influence 
in the development of musical culture 
in America, and he played a significant 
role in the early history of Wagnerian 
performances in America. The son of 
Leopold Darnrosch, he was five years 
old when his father came with his fam
ily to America.After preliminary music 
study with his father and several other 
teachers, Walter Damrosch returned 
to Germany to study with Felix 
Draeske and Hans von Biilow. Back in 
New York, Walter Damrosch helped 
his father prepare the rehearsals of the 
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New York Symphony, the Oratorio 
Society, and the German season at the 
Metropolitan Opera. When Leopold 
died in 1885, Walter took over his 
father's various conductorial activities, 
including the direction of operas at the 
Metropolitan Opera. In 1885, he en
listed the services of Anton Seidl to 
help him carry on his labors at the Met
ropolitan. He also recruited leading 
European singers, including Lilli Leh
mann, Emil Fischer, and Max Alvary. 
During the 1885-1886 season-Dam
rosch's first as a full-fledged conductor 
at the Metropolitan-nine operas were 
performed, including the American 
premieres of Rienzi, Die Meistersinger, 
and The Queen of Sheba. Damrosch 
remained principal conductor of Ger
man opera at the Metropolitan for the 
next five seasons, during which period 
he led the American premieres of 
Briill's The Golden Cross, Karl Gold
mark's Merlin, and Cornelius' The Bar
ber of Bagdad. The vogue for German 
opera at the Metropolitan went into a 
decline after 1890. In 1895 Damrosch 
founded his own company for the pur
pose of presenting German operas (see 
DAMROSCH OPERA COMPANY). After 
the dissolution of this company he once 
again became a conductor at the Met
ropolitan Opera. Serving there in the 
seasons of 1900-1901 and 1901-1902, 
he led all the German operas, includ
ing the complete Ring cycle. In 1903 
Darnrosch reorganized the New York 
Symphony Society, establishing it on 
a permanent basis. When he retired 
from the concert field in 1926, he de
voted himself to radio work. He was a 
pioneer in broadcasting symphonic 
music and music-education programs 
for children. He appeared as himself in 
two motion pictures: The Star Maker 
and Carnegie Hall. He wrote four 
operas: The Scarlet Letter (1896); 
Cyrano de Bergerac (1913, revised 
1939); The Man Without a Country 
(1937); The Opera Cloak (1942). 
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Damrosch Opera Company, The, a Dance of the Blessed Spirits, dance in 
company organized by Walter Dam- Elysium in Act III of Gluck's Or/eo ed 
rosch in 1894 to present German op- Euridice. 
eras. It was an important force in de- Dance of the Buffoons (or Tumblers), 
veloping a consciousness for the Wag- dance in Act III of Rimsky-Korsakov's 
nerian music dramas in the United The Snow Maiden. 
States. Damrosch organized it to com- Dance of the Camorristi, dance in Act 
bat the growing apathy of the opera III of Wolf-Ferrari's The Jewels 0/ the 
public in general, and the Metropolitan Madonna. 
Opera management in particular, to Dance of the Comedians, dance in Act 
German opera after 1890. The imme- III of Smetana's The Bartered Bride. 
diate impetus was Damrosch's success Dance of the Furies, dance in Hades in 
in 1894 with concert versions of Die Act II of Gluck's Or/eo ed Euridice. 
Gotterdammerung and Die Walkilre. Dance of the Hours, dance symbolizing 
He raised the money for his company the victory of right over wrong, in Act 
by selling his New York house. In the III, Scene 2, of Ponchielli's La Gio
summer of 1894 he toured Europe to conda. 
select his leading singers, returning Dance of the Moorish Slaves, dance in 
with contracts with Johanna Gadski Act II, Scene 1, of Verdi's Aida. 
and Rosa Sucher (both appearing in Dance of the Seven Veils, Salome's 
America for the first time), and Max. dance before Herod in Richard 
Alvary and Emil Fischer among others. Strauss's Salome. 
The company opened an eight-week Dance of the Sylphs, dance as Faust 
season in New York at the Metropoli- dreams of Marguerite in Part Two of 
tan Opera on February 25, 1895, with Berlioz' The Damnation 0/ Faust. 
Tristan und Isolde. An extensive tour Dandini, a valet (baritone) in Rossini's 
followed, and the first season netted a La cenerentola. 
profit of $53,000. The company con- Daniello, a violinist (baritone) in 
tinued five years. In the second season, Krenek's lonny spielt auf. 
Milka Ternina, Katharina Klafsky, and D'Annunzio, Gabriele, novelist, poet, 
David Bispham were added to the com- dramatist. Born Pescara, Italy, March 
pany, the last making his American 12, 1863; died Vittoriale, Italy, March 
debut. In 1896 the company presented 1, 1938. Several of D'Annunzio's 
the world premiere of Damrosch's first dramas have provided effective mate
opera, The Scarlet Letter. One season rial for opera texts. One of Pizzetti's 
later the company changed its name to finest operas, Fedra, is based on d'An
the Damrosch-Ellis Company and ex- nunzio's play of the same name. Others 
panded its activities to embrace Italian are: Francesca da Rimini (Zandonai); 
and French operas as well as German; La figlia di Iorio (Franchetti); La nave 
at the same time, Melba and Calve (Montemezzi); Parisina (Mascagni); 
joined the company. The deficits, which Il sogno d'una mattina di primavera 
started to accumulate after the second (Malipiero). D'Annunzio's Flame 0/ 
season, mounted rapidly, and proved so Life is of interest to opera goers be
burdensome that the company had to cause it describes an imaginary meeting 
suspend operations in 1900. with Wagner on a Venetian canal 
Dancaire, Le, a smuggler (baritone) in steamer While the master was suffering 
Bizet's Carmen. his last illness. The fagade of the Pa
Dance of the Apprentices, dance in Act lazzo Vendramin, where Wagner died, 
ill, Scene 2, of Wagner's Die Meister- bears a plaque with an inscription in 
singer. which D'Annunzio poetically linked 
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Wagner's dying breath with the waves Theatre, then a home for opera. Finan
that touch the building's walls. cial difficulties with the threat of im
Dans Ia cite lointaine, Julien's serenade prisonment forced him to leave Eng
in Act II, Scene 2, of Charpentier's land secretly, and he came to the United 
Louise. States in 1805. He taught Italian lan
Dante Alighieri, poet. Born Florence, guages and literature for many years, 
May 1265; died Ravenna, September occupying a chair in the Italian lan-
14, 1321. The author of the Divine guage at Columbia University from 
Comedy. The tragic love of Paolo and 1826 to 1837. (In 1929, Columbia 
Francesca (fifth canto of the "Inferno") established a Lorenzo da Ponte pro
has provided the material for several fessorship.) During this period he 
operas (see FRANCESCA DA RrMINI; wrote his autobiography. Da Ponte was 
PAOLO E F'RANCESCA). Dante appears also active as an opera impresario in 
as the central character in Benjamin America. With Manuel Garcia he be
Godard's opera Dante. came, in 1825, one of the first to pre
Dantons Tod (Danton's Death), opera sent Italian opera in the United States. 
by Gottfried von Einem. Libretto by In 1832 he again participated in opera 
Boris Blacher and the composer, based performances by collaborating with a 
on a play of the same name by Georg French tenor, Montresor, in bringing 
Biichner. Premiere: Salzburg Festival, his opera troupe from Europe, and in 
August 6, 1947. The opera, based on 1833 he was responsible for the erec
the tragic fall of the revolutionist Dat:!.- tion of the Italian Opera House in New 
ton during the French Revolution, is York. 
written almost exclusively in a recita- Dardanus, opera by Jean Philippe 
tive style approximating speech. Rameau. Libretto by Charles Antoine 
Dapertutto, the magician (baritone) Leclerc de la Bruere. Premiere: Paris 
whose other personalities are Coppelius Opera, October 19, 1739. Dardanus, 
and Dr. Miracle in Offenbach's The according to Greek legend, is the 
Tales of Hoffmann. founder of the royal house of Troy. He 
Dapbne, see DAFNE. kills his brother Iasus and flees to Sa-
na Ponte, Lorenzo (born EMMANUEL mothrace, and from there to Phrygia 
CONEGLIANO), librettist and poet. Born where he marries Princess Batea and 
Ceneda, Italy, March 10, 1749; died builds the city of Troy. The dances 
New York City, August 17, 1838. On from this opera have been collected 
the occasion of his baptism he acquired into two orchestral suites edited by Vin
the name of Da Ponte. He became in- cent d'lndy. 
volved in intrigues and scandals in Dargomizhsky, Alexander (sometimes 
Venice, resulting in his banishment in DARGOMIJSKY), composer. Born Tula, 
1780. In Vienna he was eventually able Russia, February 14, 1813; died St. 
to get an appointment as court poet, Petersburg, January 17, 1869. He was 
and he became a favorite of Joseph II. Glinka's immediate successor in the 
After writing librettos for various com- writing of national operas. He entered 
posers, he collaborated with Mozart in civil service in 1831, remaining there 
writing The Marriage of Figaro in 1785. for thirteen years. A meeting with 
In the next few years he also wrote for Glinka in 1834 filled him with the am
Mozart the librettos of Don Giovanni bition to become a composer. After 
and CosT. fan tutte. After the death of completing his musical training, he 
Joseph II, Da Ponte lost favor with the wrote an opera, Esmeralda, in 1839, 
court. He went to London in 1793 and which, when produced in 1847, was a 
for a while worked at the Drury Lane failure. He now concentrated on writ-
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ing smaller pieces and songs, but in 
1848 he began working on his most am
bitious and most popular work, the 
opera Russalka. When introduced in 
St. Petersburg in 1856, Russalka was a 
mild success, but later performances 
established its popularity. Personal con
tact with members of the Russian 
"Five" fired Dargomizhsky with the 
ideal of writing national music. In
corporating the ideas of the nationalist 
group, he composed his last and most 
important work,. The Stone Guest, an 
opera based on Pushkin's version of 
the Don Juan story. His death left the 
orchestration uncompleted; it was fin
ished by Cesar Cui and Rimsky
Korsakov. 
Das schone Fest, Pogner's address in 
Act I of Wagner's Die Meistersinger. 
Das sUsse Lied verhaIlt, love duet of 
Lohengrin and Elsa in Act III, Scene 1, 
of Wagner's Lohengrin. 
Da-ud, Altair's son (tenor) in Richard 
Strauss's Die aegyptische Helena. 
Daudet, Alphonse, novelist and play
wright. Born Ntmes, France, May 13, 
1840; died Paris, December 16, 1897. 
Daudet's plays and novels provided the 
material for several operas, among 
them Cilea's L'Arlesiana, Massenet's 
Sapho, and Emile Pessard's Tartarin 
sur les Alpes. 
Daughter of the Regiment, The (La 
fiUe du regiment; La figlia del reggi
mento), opera in two acts by Gaetano 
Donizetti. Libretto by Jean Fran<;ois 
Bayard and Vernoy Saint-Georges. 
Premiere: Opera-Comique, February 
11, 1840. American premiere: New 
Orleans, March 6, 1843. 

Characters: Marie, vivandiere (can
teen-manager) of the French 21st Reg
iment (soprano); the Countess of Ber
kenfeld, her mother (mezzo-soprano); 
Ortensio, her servant (bass); Tonio, a 
peasant (tenor); Sulpizio, a sergeant in 
the 21st Regiment (bass); a peasant; a 
corporal; a notary; a duchess; soldiers; 

peasants; servants; ladies in waiting. 
The setting is the Tyrol about 1815. 

Act I. A mountain pass. The French, 
under Napoleon, have invaded the 
Tyrol. Marie, adopted in infancy by 
the 21st Regiment, has grown to young 
womanhood and become the regiment's 
vivandiere (canteen-manager). She 
sings of her joy in camp life and battle 
("Au bruit de la guerre"-"Io vidi la 
luce nel camp guerir"). She then dis
closes that she is in love with Tonio, 
who is soon afterwards dragged in by 
the French and accused of being a spy. 
When Marie explains that Tonio once 
saved her life, the French are kinder to 
him and hail him as a recruit to their 
regiment. This inspires Marie to sing a 
song of praise to the regiment ("Ah, 
chacun Ie sait, chacun Ie dit"-"Ah, 
ciascun 10 dice, ciascun 10 sa"), in 
which the soldiers join. After the sol
diers leave, Tonio expresses his love for 
Marie and insists on his willingness to 
die for her; Marie, too, speaks of her 
love and exclaims that for her sake he 
must live, not die ("Depuis l'instant ou 
dans mes bras"-"Perche v'amo"). 
The Countess of Berkenfeld, who has 
been hiding during the fighting, now 
reappears and learns from Sulpizio that 
Marie is her long-lost niece. The Count
ess insists that Marie return with her to 
her castle. The French soldiers now 
appear, singing a stirring song to war 
and victory ("Rataplan"). Heartbro
ken, Marie bids farewell to her regi
ment ("11 faut partir, mes bans com
pagnons"·-"Convien partir, a miei 
compagni d'arme"). Overwhelmed 
with grief that he can no longer be with 
Marie, Tonio angrily tears the regimen
tal colors from his hat and stamps on 
them. 

Act II. A room in the Berkenfeld 
Castle. Marie is being raised as a lady 
of nobility. The Countess gives her a 
singing lesson ("Le jour naissait dans 
Ie bocage"-"Sorgeva il di del basco in 
seno"). While Marie is singing the first 
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strains of the song, Sulpizio-who, 
wounded, has been allowed to stay in 
the castle-reminds Marie of their reg
imental song. Almost helplessly, she 
bursts into the refrain ("Le voila, Ie 
voila"-"Egli e la"), to the horror of 
the Countess, who storms out of the 
room. Since Marie is being compelled 
to marry the Duke of Crackenthorp, 
and since she is still in love with Tonio, 
she laments her misfortune ("C'en est 
done fait et mon coeur va changer"
«Me sedur han creduto"). French sol
diers suddenly storm into the castle. 
Tonio is with them. Sulpizio, Marie, 
and Tonio are overjoyed at their re
union ("Tous les trois reunis"
"Stretti insiem tutti tre"). The Count
ess, returning, is shocked to find Tonio 
present; she now discloses that Marie 
is not her niece but her daughter, and 
she insists that it is Marie's duty to obey 
her mother and marry the Duke. The 
soldiers reappear from the garden and 
shout their disapproval of the mother's 
decision, insisting they will never per
mit Marie to marry any but the man 
she loves ("Au secours de notre fille"
"Ti rincora, amata figlia"). After Marie 
voices her own sentiments ("Quand Ie 
destin au milieu"-"Quando fanciulla 
ancor l'avverso"), the Countess relents 
and is ready to accept Tonio as a son
in-law. Rejoicing prevails, and the as
semblage sings a stirring salute to 
France ("Salut a la France"-"Sal
vezza ana Francia"). 

Donizetti wrote this gay and martial 
opera for Naples, using his own Italian 
translation of a French libretto. But 
another of his operas had antagonized 
the Neapolitan authorities with its po
litical implications and Donizetti had 
to leave Italy for France. He took with 
him his new opera, and it was in Paris 
that it was introduced in its original 
French version. The title role has at
tracted coloratura sopranos throughout 
the years, and many famous prima 
donnas are identified with it. Anna 

Thillon created the role at the Paris 
premiere; later sopranos who scored 
major successes in the part included 
Albani, Hempel, Jenny Lind, Pons, 
Patti, Sembrich, Sontag, and Luisa Tet
razzini. When the opera was revived 
by the Metropolitan for Frieda Hem
pel during the 1917-1918 season, 
America was at war; the martial char
acter of the opera had special signifi
cance. In keeping with the times, Hem
pel interpolated the English ballad, 
"Keep the Home Fires Burning." pur
ing World War II-and soon after the 
Nazis occupied France-the opera 
again acquired special political interest; 
Lily Pons draped herself in the flag of 
the Free French Forces and sang the 
Marseillaise. 
David, (1) opera by Darius Milhaud. 
Libretto by Armand Lune!. Premiere: 
Jerusalem, June 1, 1954 (concert ver
sion). Milhaud wrote this opera on a 
commission from the Koussevitzky 
Foundation. The Biblical story begins 
with the visit of prophet Samuel to the 
house of David's father and ends with 
the annointment of Solomon as king of 
Israel in succession to David. A chorus, 
dressed in present-day garb, draws par
allels between the Biblical tale and 
modern Israeli history. 

(2) A rabbi (baritone) in Mascag
ni's L'amico Fritz. 

(3) An apprentice (tenor) to Hans 
Sachs in Wagner's Die Meistersinger. 
David, Felicien, composer. Born Cade
net, France, April 13, 1810; died St. 
Germain-en-Laye, August 29, 1876. 
After four years of music study at the 
Jesuit College in Aix he became con
ductor of a theater orchestra, and after 
that maitre de chapelle at the Cathe
dral. In 1830 he went to Paris for fur
ther music study at the Conservatory. 
A year later he joined a religious broth
erhood, the Saint-Simonists, and lived 
in monastic seclusion. After the broth
erhood was dissolved in 1833, David 
began an extended period of travel in 
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the Near East. His impressions inspired represents the quintessence of his art 
his most famous work, a symphonic and is one of the monuments in post
ode, Le desert, introduced in 1844 with Wagnerian opera. Debussy attended the 
such success that it created a vogue for Paris Conservatory for eleven years. His 
compositions with exotic backgrounds. teachers included Antoine Marmon
His first successful work for the stage tel, Emile Durand, and Ernest Guiraud. 
was an opera comique, La perle du In 1884 he won the Prix de Rome for 
Bresil, given in Paris in 1851. A second the cantata L'enfant prodigue. After 
opera, HereuZanum, won a national his sojourn in Rome, Debussy returned 
prize in 1859. His most celebrated to Paris where he was affected by the 
opera, Lalla-Roukh, was acclaimed at Symbolist movement in poetry and the 
its premiere at the Opera-Comique in Impressionist school of painting, then 
1862. Later operas: Le saphir (1865); flourishing. These influences, combined 
La captive (not performed). In 1869 with his conversations with the icono
David succeeded Berlioz as member of clastic French musician, Erik Satie, 
the Academy and as librarian at the crystallized Debussy's thinking about 
Conservatory. the kind of music he wanted to write 
Da zu Dir der Heiland kam (Kirchen- and set him off in the direction of musi
chor), chorale at beginning Act I of cal impressionism. By exploiting a 
Wagner's Die Meistersinger. number of characteristic technical de-
Dead City, The, see TOTE STADT, DIE. vices he achieved a highly personal 
Deane, Mrs" a widow (mezzo-soprano) idiom. In this vein he produced his first 
in Deems Taylor's Peter Ibbetson. songs, his single quartet for strings, 
Death of Don Quixote, see ECOUTE, pieces for piano, and L' apres-midi 
MON AMI. d'un faune for orchestra. His most am
Death of Thais, see SE SOUVIENT-IL DU bitious work, the opera PeZ!eas et 
LUMINEUX VOYAGE. Melisande, was begun in 1892 and 
Debora e Juele (Deborah and Jael), completed a decade later. The circum
opera by Ildebrando Pizzetti. Libretto stances surrounding the writing and 
by the composer. Premiere: La Scala, production of this work appear else
December 16, 1922. This is the first of where (see PELLEAS ET MELISANDE). 
several Biblical works by Pizzetti, and Debussy tried writing another opera 
one of his most powerful operas. The even while he was engaged on PeZleas: 
text was derived from the Book of Rodrigue et Chimene, begun in 1892, 
Judges and concerns the victory of the but abandoned a few years later after 
Israelites over the Canaanites, and the the completion of only two acts. He 
part played by Deborah, the prophetess also intended adapting Edgar Allan 
and judge, and the heroine J ael, in that Poe's The Fall of the House of Usher 
victory. into an opera, but this project never 
Deoout! matelots (Su, su, marinar), the progressed beyond the planning stage. 
sailors' chorus in Act III of Meyer- Decameron, The, see BOCCACCIO, GIO-
beer's L'Ajricaine. VANNI. 

De Bretigny, a nobleman (baritone) in Declamation, music in which the voice 
Massenet's Manon. approximates the inflections of speech 
Debussy, Claude Achille, composer. and in which the text assumes greater 
Born Saint-Germain-en-Laye, France, significance than the melody. Decla
August 22, 1862; died Paris, March 25, mation is used in opera for dramatic 
1918. The father of musical impres- episodes. 
sionism completed only a single opera; de Falla, :Manuel, see FALLA, MANUEL 
but that work, Pelleas et Melisande, DE. 



DEH! 

Deh! con te Ii prendi, Norma's aria in 
Act II (or, in some arrangements, Act 
III) of Bellini's Norma. 
Deh non parlare al misero, Rigoletto's 
duet with Gilda in Act II (originally 
Act I, Scene 2) of Verdi's Rigoletto. 
Deh placatevi con me! Orfeo's plea to 
the furies in Act II of Gluck's Or/eo ed 
Euridice. 
Deh! proteggimi 0 Dio! Adalgisa's aria 
in Act I of Bellini's Norma. 
Deh, vieni alIa finestra, Don Giovanni's 
serenade in Act II, Scene 1, of Mozart's 
Don Giovanni. 
Deh vieni, non tardar, Susanna's aria in 
Act N of Mozart's The Marriage of 
Figaro. 
Deja les birondelles, duet for two so
pranos in Delibes's Le Roi l' a dit. It has 
become a celebrated concert number. 
de Jony, see JOUY, VICTOR DE. 
De Koven, Reginald, composer. Born 
Middletown, Connecticut, April 3, 
1859; died Chicago, January 16, 1920. 
His music study took place in Germany 
and Paris. After returning to the United 
States he wrote several operettas before 
achieving his first success with the work 
by which he is today remembered, 
Robin Hood, introduced in Chicago in 
1890. In 1917 he was commissioned by 
the Metropolitan Opera to write the 
grand opera, The Canterbury Pilgrims, 
performed in 1917. A second grand 
opera, Rip Van Winkle, was introduced 
in Chicago in 1920. De Koven was the 
music critic for the New York Herald 
from 1898 to 1900 and again from 
1907 to 1912. 
de Lara, Isidore, composer. Born Lon
don, August 9, 1858; died Paris, Sep
tember 2, 1935. After appearing as a 
child-prodigy pianist, he entered the 
Milan Conservatory in his fifteenth 
year. His first opera, The Light 0/ Asia, 
an adaptation of a cantata, was given 
at Covent Garden in 1892. His most 
successful opera, Messaline, was intro
duced in Monte Carlo in 1899, and 
given at the Metropolitan Opera three 
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years later. De Lara's style derived 
from that of Massenet. His other 
operas: Amy Robsart (1893); Moina 
(1897) ; Le reveil de Bouddha (1904); 
Sanga (1908); SoMa (1907); Na"il 
(1911); Les trois masques (1912); 
Les trois mousquetaires (1921). 
De l'enfer qui vient emonsser, the 
chorus of the swords in Act II of 
Gounod's Faust. 
Delibes, Leo, composer. Born St. Ger
man du Val, France, February 21, 
1836; died Paris, January 16, 1891. 
While most famous for his ballets, 
Delibes is also the composer of Lakme, 
a staple in the French operatic reper
tory. He attended the Paris Conserva
tory and in 1855 wrote an operetta, 
Deux sous de charbon, introduced in 
Paris. Between 1862 and 1871 he was 
organist at the church of St. Jean St. 
Fran90is. In 1865 he became second 
chorus master at the Opera. His first 
ballet, La source, was a major success 
when introduced at the Opera in 1866. 
His second ballet, Coppelia, performed 
in 1870, was an even greater triumph. 
In 1873 he wrote his first opera, Le Roi 
l'a dU, given at the Opera-Comique. 
Lakme came a decade later, bringing 
its composer to the front rank of. 
French composers for the stage. In 
1881, Delibes was appointed professor 
of composition at the Conservatory, 
and in 1884 member of the Institut de 
France. Besides the operas mentioned 
above, Delibes also wrote Jean de 
Nivellein 1880, and Kassya, which was 
finished by Massenet after the com
poser's death. 
Delilah, the High Priest's daughter in 
Bernard Rogers' The Warrior. See also 
DALILA. 

Delins, Frederick, composer. Born 
Bradford, England, January 29, 1862; 
died Grez-sur-Loing, France, June 10, 
1934. After working two years in his 
father's wool establishment, he carne 
to the United States to superintend an 
orange plantation in Florida which his 
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father bought for him. Here he began Nabucco. Success came three years 
to study music intensively by himself, later in Florence, after which he ap
and to compose his first works, includ- peared in leading baritone roles of the 
ing Appalachia, for chorus and or- Italian and French repertories through
chestra. In 1886 he returned to Europe out Italy, and in Vienna, Paris, and 
to attend the Leipzig Conservatory. He London. In 1861 he abandoned the 
next went to Paris where his first works stage to become a professor of singing 
were published. After marrying Jelka at the Paris Conservatory. He wrote a 
Rosen in 1899 he established his home valuable treatise, L'art lyrique (1874), 
in Orez-sur-Loing. Here he lived the published in the United States as A 
rest of his life and here he wrote his Complete Method of Singing. 
most celebrated works, including his Delmas, Jean-Fran~ois, dramatic basso. 
tone poems for orchestra, and his opera Born Lyons, France, April 14, 1861; 
A Village Romeo and Juliet (1900- died St. Alban de MontheI, September 
1902). Soon after World War I, Delius' 21, 1933. After studying at the Paris 
health failed and he became a victim of Conservatory, where he won first prize 
paralysis and blindness. Composition in singing, he made his opera debut at 
was not abandoned. He dictated his the Opera on September 13, 1886 in 
last works, note by note, to an amanu- Les Huguenots. He became a regular 
ensis. In 1929 he appeared in London member of the company and for the 
to attend a festival of six concerts de- next four decades distinguished himself 
voted to his music. His operas: lrmelin in both the French and German reper
(1892); The Magic Fountain (1893); tory. He was particularly significant in 
Koanga (1897); A Village Romeo and the Wagner music dramas, creating for 
Juliet (1900-1902); Margot la Rouge France most of the leading Wagnerian 
(1902); Fennimore and Gerda (1910). baritone and bass roles. He also cre
Dell' aura tua profetica, chorus of the ated the principal bass parts in Ariane 
Druid priests in Act I of Bellini's et Barbe-bleue, L'Etranger, Monna 
Norma. Vanna, SalammbO, and ThaiS. 
Della citta all' occaso, Ulrica's aria in de los Angeles, Victoria, soprano. Born 
Act I, Scene 2 of Verdi's Un ballo in Barcelona, Spain, November 1, 1923. 
maschera. She attended the Conservatorio del 
Della vittoria agIi arbitri, chorus of the Liceo for three years, after which, in 
priests in Act II, Scene 2, of Verdi's her twentieth year, she made her debut 
Aida. in opera as the Countess in The Mar
delle Sedie, Emico, baritone and riage of Figaro in Barcelona. In 1947 
teacher of singing. Born Leghorn, Italy, she won first prize in the International 
June 11, 1824; died Paris, November Singing Contest in Geneva, which was 
28, 1907. Before embarking on his followed by concert and opera appear
musical career he distinguished himself ances throughout Europe. In March 
as a soldier, fighting in the war for 1950 she made a successful debut at the 
Italian independence in 1848-1849. Paris Opera, and in June of that year 
Taken prisoner by the Austrians during at La Scala. In the fall of 1950 she 
the Battle of Curtatone, he was re- made her American debut in a re
leased, later retiring from the army cital at Carnegie Hall after which she 
with the rank of lieutenant and several was described by Virgil Thomson as 
decorations. He now began the study a "vocal delight unique in our time." 
of singing with various teachers, in- In March, 1951, she made her Ameri
eluding Orazio Galeffi, and in 1851 he can opera debut at the Metropolitan 
made his debut in Pistoia, Italy, in Opera in Faust. She has since appeared 
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at the Metropolitan Opera with out
standing success, as well as in the fore
most opera houses of Europe. She has 
also been acclaimed at the Edinburgh, 
Holland, and Florence music festivals. 
del Puente, Giuseppe, baritone. Born 
Naples, January 30, 1841; died Phila
delphia, Pennsylvania, May 25, 1900. 
As a child he entered the Naples Con
servatory to study the cello, but even
tually he turned to singing. After only 
a single year of vocal study he made 
his opera debut in J assy. Appearances 
followed in leading Italian opera 
houses. In 1873 Del Puente made a 
successful debut at Covent Garden. He 
was a great favorite in England, where 
he created for that country the roles of 
Escamillo and Valentin. In 1873 he 
also made his American debut with 
the Strakosch Opera Company. He 
helped make operatic history in this 
country by appearing in the American 
premiere of Carmen and in the per
formance of Faust with which the 
Metropolitan Opera was opened. As a 
member of the Metropolitan, and sub
sequently of the Gustav Hinrich Com
pany, he appeared in the American 
premieres of L' amico Fritz, La Gio
conda, Manon Lescaut, Les pecheurs 
de perles, and Romeo et Juliette. 
Del Tago sponde addio, see ADIEU MON, 

DOUX RIV AGE. 

. de Luca, Giuseppe, baritone. Born 
Rome, December 29, 1876; died New 
York City, August 27, 1950. For two 
decades he was the principal baritone 
of the Metropolitan Opera, appearing 
more than eight hundred times in about 
a hundred different roles. After com
pleting his studies at the Schola Can
torum and the Santa Cecilia Academy, 
both in Rome, he made his opera debut 
on November 7, 1897, in Piacenza as 
Valentin. Other important opera ap
pearances followed, notably in Genoa, 
Milan, and Buenos Aires. In the winter 
of 1903 he was engaged by La Scala 
where he remained for eight years and 

where he created the role of Sharpless 
in 1904. He also appeared in the world 
premieres of Adriana Lecouvreur and 
Siberia. After touring as star in leading 
opera houses of the world, he made his 
American debut at the Metropolitan 
Opera on November 25, 1915, in The 
Barber of Seville. During the next 
twenty years he appeared in virtually 
every important baritone role of the 
French and Italian repertory, and was 
heard in the world premiere of Goyes
cas and the American premieres of La 
campana sommersa, Gianni Schicchi, 
and Marouf. He was a towering figure 
in the golden age of opera in America, 
a master of bel canto. 

He left the Metropolitan Opera after 
the 1934-1935 season. The next four 
years he spent singing in Europe after 
which he returned to the Metropolitan 
on February 7, 1940, in La traviata. 
Back in Italy during World War II, he 
refused to sing for five years because, 
as he explained, "I was not in good 
humor." The ejection of the Nazis 
from Italy restored his good humor and 
he sang for Allied troops at the Rome 
Opera. Persuaded to return to America, 
he appeared in a New York recital in 
March, 1946, when he received a 
tumultuous ovation. On November 7, 
1947, his golden jubilee as a singer was 
also celebrated with a New York recital. 
In the last two years of his life he de
voted himself to teaching voice in New 
York. He was the recipient of many 
honors from his native land, including 
a decoration of the Santa Cecilia Acad
emy, and decorations of the Donatao 
First Class, Knights of Malta, Cavalier 
of the Great Cross, Crown of Italy, 
and Commendatore of S.S. Maurizio 
and Lazzaro. 
de Maupassant, see MAUPASSANT, GUY 

DE. 
Demetrios, a rich sculptor (tenor) in 
Camille Erlanger's Aphrodite. 
Demeur, Anne Arsene (born CHAR

TON), soprano. Born Saujon, France, 
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March 5, 1824; died Paris, November 
30, 1892. She distinguished herself in 
performances of Berlioz operas, creat
ing the leading soprano roles in Bea
trice et Benedict and Les Troyens iT. 
Carthage. After studying voice with 
Bizot, she made her opera debut in 
Bordeaux in 1842 in Lucia di Lammer
moor. After appearances in France, 
Belgium, and London she married 
(1847) a flutist, Jules Antoine De
meur, after which she appeared under 
the name of Charton-Demeur. In 1849 
and again in 1853 she appeared at the 
Opera-Comique, but was poorly re
ceived on both occasions. Success came 
in Italian opera with performances in 
St. Petersburg,. Vienna, Paris, and 
South America. In 1862 her perform
ance in the premiere of Beatrice et 
Benedict so delighted the composer 
that he invited her to create the role 
of Dido in Les Troyens a Carthage in 
1863. After she went into retirement 
she emerged in 1870 to appear in a 
Berlioz festival at the Paris Opera, and 
again in 1879 to sing in Berlioz' La 
Prise de Troie in a performance given 
by the Pasdeloup Orchestra. 
De' miei bollenti spinti, Alfredo's aria 
in Act II, Scene 1, of Verdi's La tra
viata. 
Demon, The, opera by Anton Rubin
stein. Libretto by A. N. Maikov, re
vised by Viskotov, based on a poem by 
Mikhail Lermontov. Premiere: St. 
Petersburg Imperial Opera, January 
25,1875. The demon, eager to capture 
the beautiful Tamara for himself, pro
vokes the Tartars to kill her betrothed. 
Tamara finally succumbs to the demon. 
After receiving his first kiss, she dies. 
Angels put the demon to flight, then 
carry Tamara off to heaven. 
Demoni, fatale, chorus of the demons 
in Act III of Meyerbeer's Robert Ie 
Diable. 
de Musset, Alfred, see MUSSET, ALFRED, 
DE. 

de Nangis, Raoul, Huguenot nobleman 

(tenor) in Meyerbeer's Les Huguenots. 
Dent, Edward Joseph, musicologist. 
Born Ribston, England, July 16, 1876. 
After being educated at Eton and 
Cambridge he became, in 1902, Fellow 
of King's College at Cambridge, and 
after 1926 professor of music. In 1922 
he helped organize the International 
Society for Contemporary Music, serv
ing as its president for many years. In 
1931 he was elected president of the 
Societe Internationale de Musicologie. 
He was particularly active in the field 
of opera, both as scholar and as im
presario. He edited and produced many 
old English operas, particularly Pur
cell's Dido and Aeneas. He prepared 
new English translations of well-known 
operas. He also wrote many books 
about opera and opera composers, 
among them biographies of Alessandro 
Scarlatti (1905), Busoni (1933), and 
Handel (1934), and Mozart's Operas: 
A Critical Study (1913), Foundations 
of English Opera (1928), Music of the 
Renaissance in Italy (1934), and Opera 
(1940) . 
De Paris tout en fete, Julien's apostro
phe to Paris in Act III of Charpentier's 
Louise. 
de Puiset, Eglantine, Euryanthe's false 
friend (mezzo-soprano) in Weber's 
Euryanthe. 
Depuis Ie jour, Louise's aria in Act ill 
of Charpentier's Louise. 
Depuis l'instant ou dans mes bras 
(perche v'amo), Marie's and Tonio's 
duet in Act I of Donizetti's The 
Daughter of the Regiment. 
Depuis Iongtemps j'habitais cette cham
bre, Julien's aria in Act I of Char
pentier's Louise. 
de Ravoir, Geronte, Manon's elderly 
lover (bass) in Puccini's Manon Les
caut. 
de Reszke, Edouard (brother of Jean), 
bc:ss. Born Warsaw, Poland, December 
22, 1853; died Garnek, Poland, May 
25, 1917. One of the most celebrated 
singers of the late nineteenth century, 
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he was the brother of one of the most treme poverty. An improvement in his 
adulated tenors of all time, Jean de personal affairs in 1917 came too late 
Reszke, and of a famous soprano, to be appreciated, for by then he was 
Josephine de Reszke. Edouard's first broken in health. 
singing lessons were given him by his de Reszke, Jean (born JAN MIECZYS
brother Jean. He later studied in Italy LAW), tenor. Born Warsaw, Poland, 
with Filippo Coletti and another January 14, 1850; died Nice, France, 
teacher named Steller. The director of April 3, 1925. One of the foremost 
the Paris Opera was so impressed by tenors of his century, he was the 
his voice that he recommended him to brother of Josephine and Edouard de 
Verdi for the French premiere of Aida, Reszke, soprano and bass. His mother, 
and on April 22, 1876, De Reszke made also a singer, gave him his first music 
his debut in Paris in the role of the lessons, after which he studied in War
King at the Theatre des Italiens. Dur- saw with Ciaffei and in Milan with 
ing the next few seasons he appeared Antonio Cotogni. He was trained as a 
in Paris, Turin, Milan, Lisbon, and at baritone, and it was as such, under the 
Covent Garden. As a principal bass of name of Giovanni di Reschi, that he 
the Paris Opera he appeared in the made his debut in Venice (January, 
five hundredth performance of Faust 1874) in La favorita. During the next 
(his brother Jean sang the title role); few years he continued singing bari
he also was heard in Romeo et Juliette tone roles without any special success, 
when that work entered the Paris Opera appearing in Italy, London, Dublin, 
repertory. His American debut took and Paris. His brother Edouard and 
place during a visit of the Metropoli- the singing teacher Giovanni Sbriglia 
tan Opera to Chicago on November 9, convinced him to change from a bari-
1891, when he appeared as the King tone into a tenor. After a period of 
in Lohengrin; on this same occasion, study with Sbriglia, he returned to the 
Jean de Reszke made his American opera stage on November 9, 1879, this 
debut in the title role. A few weeks time as a tenor, in Robert le Diable. 
later, on December 14, Edouard was He was not well received. Regarding 
heard in New York in Romeo et Juli- himself as a failure, De Reszke with
ette. He remained at the Metropolitan drew from opera completely for five 
for over a decade. It was here that he years, devoting himself to concert ap
started to sing German roles in Ger- pearances. Massenet induced him to 
man (the Lohengrin performance in return to opera for the Paris premiere 
Chicago had been in Italian), begin- of Herodiade in 1884. De Reszke was 
ning with a performance of Tristan und a sensation as John the Baptist. From 
Isolde, in which Jean appeared as Tris- 1884 to 1889 he was the principal tenor 
tan in a German-language performance of the Paris Opera, where he created 
for the first time. A giant figure, the leading tenor role of Le Cid, which 
Edouard was a commanding personal- Massenet wrote with him in mind. His 
ity on the stage; and his voice was like career now established, it henceforth 
his figure, large and masterful. His last paralleled that of his brother. With 
appearance at the Metropolitan took Edouard, he appeared in Romeo et 
place on March 21, 1903, in Faust. Juliette when it entered the Paris Opera 
For many years thereafter he lived in repertory, and he sang in the five hun
seclusion on his estate in Poland. The dredth performance of Faust. A -visit 
outbreak of war in 1914 proved a dis- to Bayreuth in 1888 turned him toward 
aster to both his health and fortune. German opera. After an intensive pe
During the war years he lived in ex- riod of study of the Wagnerian reper-
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tory, he appeared for the first time in a to lure him out of his retirement, but 
Wagner opera in London in 1898, they were futile. When his only son 
singing the part of Tristan in Italian. died during World War I, he com
He followed this with performances as pletely lost interest in himself. After 
Walther and Lohengrin (still in Ital- 1919 he lived in Nice. Jean de Reszke 
ian) that brought him to the front rank was one of the greatest tenors of all 
of living Wagnerian tenors. Curiously, time. To artistic phrasing, perfect enun
when Jean de Reszke was engaged by ciation, and beauty of voice, he brought 
the Metropolitan Opera in 1891 it was dramatic power and an arresting stage 
to appear in French and Italian roles; presence. 
and, more curious still, he, who was de Reszke, Josephine (Sister of 
destined to become one of the most Jean), soprano. Born Warsaw, Poland, 
idolized interpreters of Wagner in June 4, 1855; died there February 22, 
America, had been imported by the 1891. She was the sister of the world
Metropolitan to defeat the then grow- famous De Reszke brothers, Edouard 
ing vogue for Wagner in New York. and Jean. After preliminary studies 
Yet it was the immense personal appeal with her mother and more formal in
of Jean de Reszke that was finally in- struction with Mme. Nissen-Salomon, 
strumental in having the Metropolitan she made her debut at the Paris Opera 
Opera restore the Wagner music on June 21, 1875, singing the role of 
dramas to their former prominence in Ophelia. She remained at the Opera for 
the repertory. several years, scoring a triumph in the 

Jean de Reszke's American debut Italian and French repertories and cre
took place in Chicago, during a visit to ating the role of Sita in Le Roi de 
that city of the Metropolitan Opera, on Lahore. She turned down a flattering 
November 9, 1891. The opera was offer to appear in the United States, 
Lohengrin. (Jean's brother Edouard preferring to remain in Europe. When 
made his American debut in the same her brother Jean made his debut as 
performance.) On December 14, Jean tenor she appeared with him; and in 
de Reszke appeared for the first time 1884 she appeared with both her 
in New York in Romeo et Juliette, once brothers in the Paris premiere of 
again with his brother in the cast, and Herodiade. At the height of her fame 
was only moderately successful. It was she married Baron Leopold de Kronen
only after Jean had begun appearing in berg and retired from opera. Her only 
the Wagnerian repertory that he be- further appearances were exclusively 
came a matinee idol. He appeared for for charity, in recognition of which the 
the first time in a German-language city of Posen, Poland, presented her 
performance of Tristan und Isolde on with a diamond. 
November 27, 1895; for the next half Derkleine Sandmann bin ich, the Sand
dozen years he was considered the ideal man's song in Act I, Scene 2 (originally 
Tristan, the standard by which all later Act II), of Humperdinck's Hansel 
Tristans were measured. His last ap- und Gretel. 
pearance at the Metropolitan Opera Der kleine Taumann heiss' ich, the 
took place on March 29, 1901, in Dewman's song in Act II (originally 
Lohengrin. After only one other ap- Act III) of Humperdinck's Hansel 
pearance on the opera stage, in Pagli- und Gretel. 
aeci at the Paris Opera, he withdrew Der Vogelfanger bin ich, Papageno's 
from an active career. For the next ditty in Act I, Scene 1, of Mozart's 
decade and a half he lived in Paris, The Magic Flute. 
teaching. Repeated attempts were made de Sabata, see SABATA, VICTOR DE. 
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de Saxe, Maurice, young man (tenor) 
loved by both Adriana and the Princess 
de Bouillon in Cilea's Adriana Lecouv
reur. 
Desdemona, Otello's wife (soprano) 
in Verdi's Otello. 
Deserto sulla terra, the troubadour's 
serenade in Act I, Scene 2, of Verdi's 
II trovatore. 
des Grieux, Chevalier, young noble
man (tenor) in love with Manon in 
Massenet's Manon and Puccini's 
Manon Lescaut. 
des Grieux, Comie, father (bass) of 
Chevalier des Grieux in Massenet's 
Manon. 
de Silva, see SILVA, DON RUY GOMEZ DE. 

Desire, an attendant (tenor) in Gior
dano's Fedora. 
De Siriex, a diplomat (baritone) in 
Giordano's Fedora. 
de Sirval, Arthur, a nobleman (tenor) 
posing as a painter in Donizetti's Linda 
di Chamounix. 
De son coeur j'ai calme la fievre, Lo
thario's berceuse in Act III of Thomas's 
Mignon. 
Despina, a maid (soprano) in Mozart's 
COS! fan tutte. 
DesOOn, Emmy (born KITTL) , dra
matic soprano. Born Prague, February 
26, 1878; died Budejovice, Czecho
slovakia, January 28, 1930. Her music 
study began with the violin, but the 
discovery that she had a beautiful voice 
led to vocal study in Prague with Marie 
Loewe-Destinn (whose name she as
sumed). In 1898 Destinn made her 
opera debut at the Kroll Opera House 
in Berlin in Cavalleria rusticana. A 
month later she was engaged by the 
Berlin Royal Opera, where she re
mained for a decade. In 1901 she was 
chosen by Cosima Wagner to appear 
as Senta in the first Bayreuth produc
tion of Der fliegende Hollander; a few 
years later Richard Strauss selected her 
for the Berlin premiere of Salome. 
Meanwhile, on May 2, 1904, she made 
her debut at Covent Garden as Donna 
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Anna and was such a success that she 
returned there for the next ten years, 
appearing in the first performance in 
England of Madama Butterfly. Her 
American debut took place at the 
Metropolitan Opera on November 16, 
1908 (the opening night of the season) 
in AIda; it was a performance in which 
Toscanini was also making his Amer
ican debut. Destinn was an instantane
ous success. In the New York Times, 
Richard Aldrich described her voice 
as "of great power, body, and a vibrant 
quality, dramatic in expression, flexi
ble and wholly subservient to her in
tentions." She remained a principal 
soprano of the Metropolitan for' the 
next decade, appearing in the world 
premiere of The Girl of the Golden 
West and the American premieres of 
Germania, Pique Dame, and Tiefland. 

She was a versatile artist. Her eighty 
or so roles included French, German, 
Italian, Russian, and Bohemian operas. 
She was at ease in every style. She had 
a pronounced histrionic ability as well 
as a remarkable voice; she was a trage
dienne in the grand style. 

During World War I she was in
terned at her Bohemian estate. She re
turned to opera in 1919 with appear
ances in Europe and America, retiring 
in 1921. After opera, her major interest 
was writing. She wrote a play that was 
produced, a novel, and a considerable 
amount of poetry. 
Deutsches Opernhaus, see CHARLOT

TENBURG OPERA. 
deux journees, Les (Der Wasseririiger), 
see WATER CARRIER, THE. 
de Valois, Marguerite, Henry IV of 
Navarre's betrothed (soprano) in 
Meyerbeer's Les Huguenots. 
Devil and Daniel Webster, The, opera 
by Douglas Moore. Libretto by the 
composer, based on a short story by 
Stephen Vincent Benet. Premiere: 
American Lyric Theatre, New York, 
May 18, 1939. Jabez Stone makes a 
pact with the devil to yield his soul in 
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return for money. When the time Two Cities was made into an opera by 
comes for J abez to keep his bargain, Arthur Benjamin. 
Daniel Webster defends him so elo- Dido and Aeneas, opera in three acts 
quently before a jury comprising the by Henry Purcell. Libretto by Nahum 
famous villains of history that J abez is Tate, based on the fourth book of Vir
released from his contract. gil's Aeneid. Premiere: Josias Priest's 
devin du village, Le (The Village Boarding School for Girls, Chelsea, 
Soothsayer), comic opera by Jean about 1689. 
Jacques Rousseau. Libretto by the Characters: Dido, Queen of Car
composer. Premiere: Fontainebleau, thage (contralto); Belinda, her maid 
October 18, 1752. The celebrated (soprano); Aeneas, Trojan hero, leg
French philosopher was inspired to endary founder of Rome (baritone); 
write this opera by his enthusiasm for sorceress (mezzo-soprano); attendant; 
Pergolesi's La serva padrona. While witches; courtiers; sailors. The setting 
the work is obviously imitative, it en- is ancient Carthage. 
joyed a tremendous success in Paris, Act I, Scene 1. The royal palace in 
holding the stage for over half a cen- Carthage. Dido is tormented because 
tury and achieving over four hundred she is in love with Aeneas and senses 
performances. It is filled with lilting, that disaster awaits her. When Aeneas 
though frequently slight, tunes, such as arrives and reassures her of his great 
"Si des galants de la ville" and "Avec love, her doubts are dispelled. A dance 
l'objet de mes amours." Mozart's little of triumph follows. 
opera, Bastien und Bastienne, written Scene 2. A cave. The sorceress and 
in 1768, was based on Le devin du two witches, who hate Dido, plot to de
village. The text was a German adap- stroy her by robbing her of her love. 
tation of a French parody of the One of them is to assume the form 
Rousseau opera written by Charles of Mercury and command Aeneas to 
Simon Favart. leave Carthage. The sound of hunting 
Dewman, The, a character (soprano) horns reveals that Aeneas and his party 
in Humperdinck's Hansel and Gretel. are at a hunt. The witches laugh de
Dewman's song, The, see DER KLEINE moniacally as they set forth to put 
TAUMANN HEISS' ICH. their plan into operation. The scene 
Dich, teure Halle, Elisabeth's apostro- ends with the Echo Dance of the 
phe to the Hall of Minstrels in Act II Furies. 
of Wagner's Tannhiiuser. Act II. A grove. Aeneas and his 
D'ici je vois la mer immense (Di qui io party are on a hunt, and Dido is with 
vedo il mar), Selika's aria in Act V of them. At Diana's fountain there are 
Meyerbeer's L'Africaine. festivities, interrupted by a sudden 

storm. After Belinda has led Dido to Dickens, Charles, novelist. Born Land- shelter, the false Mercury comes to 
port, England, February 7, 1812; died Aeneas to bring him Jove's comand 
Gadshill, England, June 9, 1870. Three to fulfill his destiny by leaving Carthage 
of Dickens' novels have provided texts immediately. Anguished, Aeneas prom
for operas. The Cricket on the Hearth ises to obey. The sorceress and witches 
was adapted by Karl Goldmark (Das sing and dance at the success of their 
Heimchen am Herd), Mackenzie, and maneuver. 
Zandonai (ll grillo sui focolare). The Act Ill. The harbor. Aeneas' ship is 
Pickwick Papers was the source of AI- ready to sail. The sailors sing a nautical 
bert Coates's Pickwick and Charles tune as they prepare to weigh anchor. 
Wood's Pickwick Papers. A Tale of The sorceress and witches watch with 
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delight, prophesying Dido's death and February 11, 1932, in The Tales oj 
the destruction of Carthage. Dido Hoffmann. He then returned to Europe. 
arrives and learns for the first time that Two months before the outbreak of 
her lover is about to leave her. Mter World War II he was appointed direc
Aeneas has departed, she voices a poig- tor of the Lemberg Opera in Poland, 
nant lament ("When I am laid in but the war made musical activities 
earth") and dies in Belinda's arms impossible. Mter the war Didur taught 
while courtiers sing an elegy ("With singing for a brief time at the Kato-
drooping wings"). wice Conservatory. 

Of all seventeenth century operas Diego, Don, (1) Rodrigo's father 
Dido and Aeneas remains the one that (bass) in Massenet's Le Cid. 
comes closest to our present-day con- (2) Council member (bass) in 
cept of what a musical drama should Meyerbeer's L' A/ricaine. 
be. Surely nowhere else in the operas Die Majestat wird anerkannt (Hymn to 
before Gluck do we find such integra- Champagne), finale of Act II of Johann 
tion of music and text, song and dance, Strauss's Die Fledermaus. 
into a single artistic entity. One can say Dies Bildnis ist bezaubemd schon, 
more: Few operas of any era accom- Tamino's aria to the portrait of Pamina 
plish so much so economically. There in Act I, Scene 1, of Mozart's The 
are only three principal characters. The Magic Flute. 
plot is bare, the dramatic action sim- Dietsch, Pierre-Louis, composer and 
pIe to the point of ingenuousness, the conductor. Born Dijon, France, March 
conflicts and climaxes direct. The play 17, 1808; died Paris, February 20, 
never lags, never lacks interest, and the 1865. He is remembered for his un
famous lament of Dido, "When I am happy part in Wagner's career. When 
laid in earth," is surely one ofthe most Pillet, director of the Paris Opera, 
affecting songs in all opera. turned down Wagner's Der fliegende 

See also TROYENS A CARTHAGE, LES. Holliinder on the basis of Wagner's 
Di due figli vivea, Ferrando's narrative sketches, he bought the libretto for 
in Act I, Scene 1, of Verdi's Il trovatore. Dietsch. Dietsch's opera, Le vaisseau 
Didur, Adamo, bass. Born Sanok, Po- jan tome, was produced in Paris in 1842 
land, December 24, 1874; died Kato- and was a failure. Two decades later, 
wice, Poland, January 7, 1946. After as conductor at the Paris Opera, 
studying with Kasper Wysocki in Dietsch conducted the Paris premiere 
Lemberg and Carlo Emerich in Milan of Tannhiiuser, a fiasco. 
he made his concert debut in Milan as Dieu, que Ie rnonde revere (Tu che la 
soloist in Beethoven's Ninth Symphony. terra adora), the chorus of councilors in 
His opera debut took place in Rio de Act I of Meyerbeer's L'Ajricaine. 
Janeiro in 1894, after which he ap- Dieu, que rna voix tremblante, Eleazar's 
peared in major opera houses in Russia, prayer in the Passover scene in Act II 
Poland, and London. His American of Halevy's La Juive. 
debut took place at the Manhattan Die Zukunft solI mem Herz bewabren, 
Opera House in 1907, and on Novem- Max's aria in the finale of Weber's Der 
ber 14, 1908, he made his bow at the Freischutz. 
Metropolitan as Mephistopheles in di Luna, Count, a nobleman (baritone) 
Faust. In 1913 he created for America in love with Leonora in Verdi's Il tro
the role of Boris Godunov. He re- vatore. 
mained a principal bass of the Metro- D'immenso giubilo, wedding chorus in 
politan for a quarter of a century, mak- Act III, Scene 1, of Donizetti's Lucia di 
ing his last appearance there on Lammermoor. 
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DimmesdaIe, Arthur, father (tenor) of 
Hester Prynne's child in Damrosch's 
The Scarlet Letter. 
Dimmi, Fiora, perche ti veggo ancora, 
Manfredo's aria in Act II of Monte
mezzi's L'amore dei tre reo 
Din, don, suona vespero, the chorus of 
the bells in Act I of Leoncavallo's 
Pagliacci. 
d'Indy, Vincent, composer. Born Paris, 
March 27, 1851; died there December 
2, 1931. He studied the piano with 
Louis Diemer and Antoine Marmontel, 
harmony with Alexandre Lavignac. 
During the Franco-Prussian War he led 
a bayonet attack in the battle of Val
Fleuri. After the war he began studying 
with Cesar Franck, whose influence on 
his work was profound. From 1875 to 
1879 D'Indy was chorus master of the 
Colonne Orchestra (Les Concerts du 
Chatelet). He received recognition as 
a composer with a series of orchestral 
works and an opera, Le Chant de la 
Cloche, performed in 1886. His first 
important opera, F ervaal, introduced in 
Brussels on March 12, 1897, was ac
claimed. Later works established him 
as one of the major figures in French 
music; these included the operas 
L'Etranger (1901), La Legende de 
Saint-Cristophe (1915), and Le Reve 
de Cynias (1923). D'Indy helped found 
the Societe Nationale de Musique in 
1871 and in 1890 succeeded Franck as 
its president. In 1894 he was one of the 
founders of the Schola Cantorum, soon 
to become one of France's most distin
guished music schools. D'Indy taught 
at the Schola for many years. He was 
also a professor of conducting at the 
Paris Conservatory. In 1905 and 1921 
he visited the United States, conduct
ing performances of his works in New 
York and Boston. 
Dinorah (Le pardon de Ploermel), 
opera by Meyerbeer. Libretto by Jules 
Barbier and Michel Carre. Premiere: 
Opera-Comique, April 4, 1859. A sor
cerer reveals to Hoel, a goatherd, the 

location of a buried treasure, but warns 
him that the first to touch it must die. 
Dinorah, in love with Hoel, goes mad 
in the belief that Hoel has left her for 
good. She is almost drowned, but is 
rescued by her lover. On seeing Hoel, 
Dinorah recovers her sanity, while Hoel 
promises to abandon his quest. This 
opera is nowadays rarely performed. It 
is remembered for its fine overture and 
one aria, the "Shadow Song" ("Ombre 
legere"), one of Meyerbeer's most bril
liant coloratura arias. 
Dio! mi potevi scagliar, Otello's bitter 
lament that his illusions are shattered, 
in Act III of Verdi's Otello. 
Dio ti giocondi, Desdemona's protesta
tion of innocence in Act III of Verdi's 
Otello. 
Di pescatore ignobile, Gennaro's aria 
in Act II of Donizetti's Lucrezia Borgia. 
Dippel, Andreas, dramatic tenor and 
impresario. Born Kassel, Germany, 
November 30, 1866; died Hollywood, 
California, May 12, 1932. He studied 
singing with Julius Hey, Franco Leoni, 
and Johann Ress. His opera debut took 
place in Bremen in 1887. While a mem
ber of the Bremen Opera he was given 
leave to appear at the Metropolitan 
Opera, where he made his American 
debut on November 26, 1890, in the 
American premiere of Franchetti's 
Asrael. Subsequently he sang with the 
Breslau Opera, Munich Opera, Vienna 
Opera, Covent Garden, and Bayreuth; 
from 1898 to 1908 he was a principal 
tenor of the Metropolitan Opera. His 
extensive repertory of about a hundred 
and fifty roles made him one of the 
most valuable members of the com
pany, since he could always be counted 
on to make a last-minute substitute 
appearance for an indisposed tenor. 
For the 1908-1909 season of the Met
ropolitan he was appointed joint man
ager (with Gatti-Casazza) in charge of 
the German repertory. He left the post 
in the spring of 1910, and from then 
until 1913 he was general manager of 
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the Philadelphia-Chicago Opera Com
pany. After that he managed his own 
light-opera company. 
Di Provenza il mar, the aria of the elder 
Germont recalling his Provengal home, 
in Act II of Verdi's La traviata. 
Di quella pil'a, Manrico's dramatic aria 
in Act m, Scene 2, of Verdi's Il tro-
vatore. 
Di qui io vedo il mar, see D'ICI JE VOIS 

LA MER IMMENSE. 
Di rigori armato, an Italian serenade 
in Act I of Richard Strauss's Der 
Rosenkavalier. 
Dir rone Lob, Tannhauser's hymn to 
Venus in Act I of Wagner's Tann
hiiuser. 
eli Signa, Betto, Buoso Donati's brother
in-law (baritone) in Puccini's Gianni 
Schicchi_ 
Dis-moi que je sois belle, Thais' mirror 
song in Act II, Scene 1, of Massenet's 
Thais. 
Di tanti palpiti, one of Rossini's most 
beautiful love songs, an aria in Act I 
of Tancredi. 
Ditson Fund, a fund established at Co
lumbia University in 1944 to commis
sion and produce American operas. 
Among the works sponsored by this 
fund have been Ernst Bacon's A Drum
lin Legend and A Tree on the Plains; 
Normand Lockwood's The Scarecrow; 
Otto Luening's Evangeline; Gian-Carlo 
Menotti's The Medium; Virgil Thom
son's The Mother of Us All; and Ber
nard Rogers' The Warrior. 
Dittersdorf, Karl Ditters, von, com
poser and violinist. Born Vienna, N 0-

vember 2, 1739; died Neuhof, Bo
hemia, October 24, 1799. In 1761 he 
toured Italy with Gluck, appearing as a 
violinist. Between 1764 and 1769 he 
was Kapellmeister for the Bishop of 
Grosswardein, in Hungary, for whom 
he wrote his first comic opera. In 1769 
he was employed in a similar capacity 
by Count Schaffgotsch, who subse
quently appointed him Overseer of 
Forests, and after that Chief Magis-

trate, a post which carried with it a 
patent of nobility. He visited Vienna 
in 1773, where his oratorios Esther 
and Job were produced successfully. 
Emperor Joseph II offered him the post 
of Kapellmeister but Dittersdorf de
clined it. The death of his patron and 
employer in 1795 brought about a 
sharp reversal of fortune. Dittersdorf's 
pension was so meager that he was now 
frequently in want. Only when Count 
von Stillfried took his family into his 
own household was the composer's 
plight alleviated. Dittersdorf continued 
composing up to the end of his life. His 
voluminous output included numerous 
symphonies, concertos, string quartets, 
and piano sonatas. He wrote some 
twenty-eight operas, the best being: 
Doctor and Apothecary (1786); Or
pheus the Second (1787); Hierony
mous Knicker (1787); The Merry 
Wives of Windsor (1797). 
Di'to se fedele, Riccardo's barcarolle in 
Act I, Scene 2 (or, in a later arrange
ment, Act II) of Verdi's Un ballo in 
maschera. 
Divine Comedy, The, see DANTE 
ALIGHlERI; FRANCESCA DA RIMINI. 
Divinites do Styx, Alceste's aria in Act 
I of Gluck's Alceste. 
Dmitri, (1) a groom ( contralto) in 
Giordano's Fedora. 

(2) The assumed personality of the 
novice Gregory (tenor) in Boris Godu
nov. 
d'Obigny, Marquis, a nobleman (bass) 
in Verdi's La traviata. 
Dobrowen, Issai, conductor. Born 
Nishni-Novgorod, Russia, February 
27, 1893; died Oslo, Norway, Decem
ber 9, 1953. He attended the Conserva
tories in Moscow and Vienna, after 
which, in 1917, he was appointed pro
fessor at the Moscow Conservatory. In 
1919 he made his debut as opera con
ductor at the Moscow Grand Theater. 
Three years later he became a principal 
conductor of the Dresden Opera, in 
charge of Russian operas, scoring a 



$ , L Dat ,UM; 

DOCTOR 118 DON 

major success with his performance of 
Boris Godunov. From 1924 to 1927 he 
was first conductor of the Vienna Volks
oper, and in 1927-1928 he was gen
eral music director of the Royal Opera 
in Sofia, Bulgaria. In 1932 he settled in 
Norway and became conductor of the 
Oslo fhilharmonic Orchestra, holding 
this post until the Nazi occupation. He 
then went to Sweden and became con
ductor of the Stockholm Opera. Be
tween 1949 and 1951 he led perform
ances of Russian operas at La Scala. 
In the United States he was known ex
clusively as a symphony conductor. He 
made his debut with the San Francisco 
Symphony in 1930, subsequently ap
pearing as guest conductor of major 
American orchestras. Dobrowen wrote 
one opera, A Thousand and One 
Nights, produced in Moscow in 1921. 
Doctor and Apothecary (Der Doktor 
ond der Apotheker), comic opera by 
Karl von Dittersdorf. Libretto by Gott
lieb Stephanie. Premiere: Karntner
thortheater, Vienna, July 11, 1786. 
Despite the enmity of Dr. Krautmann 
for the apothecary St6szel, their chil
dren, Gotthold and Leonore, are in 
love and want to get married. The doc
tor's wife becomes an ally of the lovers 
and effects not only their marriage but 
a reconciliation between the two house
holds. 
Dodon, the king (bass) in Rirnsky
Korsakov's Le coq d'or. 
Doktor Faust, opera by Ferruccio Bu
soni, completed by Philip Jarnach. Li
bretto by the composer, based on an old 
German folk tale. Premiere: Dresden 
Opera, May 21,1925. This "epic of dis
illusionment and disenchantment" has 
no relation to the Goethe drama. In 
place of stressing theatrical values, love 
interest, or characterization, Busoni 
moves on a spiritual plane in which 
ideas become all important. In Doktor 
Faust we have the essence of Busoni's 
creative art, the synthesis of his varied 
approaches to music; as such it has in-

terest and significance, but it will prob. 
ably never have popular appeal. 

Two orchestral excerpts are some
times performed at symphony concerts: 
"Sarabande," which gives a premoni
tion of Faust's death, and "Cortege," 
describing the procession of guests at 
the wedding of the Duke and Duchess 
of Parma. 
Doll Song, see OISEAUX DANS LA CHAR· 

MILLE, LES. 
Dolores, La, opera by Tomas Breton. 
Libretto by the composer, based on a 
tale of Salares. Premiere: Madrid 
Opera, March 16, 1895. This is one of 
the most prominent and successful 
operas of the Spanish nationalist school. 
The plot revolves around a waitress, 
the seductive Dolores, who captures the 
hearts of many men in the small town 
of Calatayud. 
Don Carlos, opera in four acts by Verdi. 
Libretto by Fran90is Joseph Mery and 
Camille du Locle, based on the Schiller 
tragedy of the same name. Premiere: 
Paris Opera, March 11, 1867. Ameri
can premiere: Academy of Music, New 
York, April 12, 1877. 

Characters: Philip II of Spain (bass); 
Don Carlos, Infante of Spain (tenor); 
Rodrigo, Marquis of Posa (baritone); 
Elizabeth of Valois (soprano); Grand 
Inquisitor (bass) ; Princess Eboli 
(mezzo-soprano); a friar; Countess of 
Aremberg; Count of Lerma; Theobald, 
a page; a royal herald; ladies; gentle
men; inquisitors; courtiers; pages; 
guards; soldiers; magistrates. The set
ting is France and Spain in the six
teenth century. 

Act 1. Forest of Fontainebleau. Don 
Carlos is in love with Elizabeth of 
Valois. He comes to her with a gift, 
pretending he is only a messenger from 
Don Carlos. When Elizabeth recog
nizes that the messenger is really Don 
Carlos she responds to him passion
ately. But their love is complicated by 
the fact that, for reasons of state, she 
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is compelled to marry Don Carlos' 
father, Philip II. 

Act II. The Convent of St. Just. Eliz
abeth and Philip II are married; but 
Don Carlos is unable to forget his feel
ings for her. His friend Rodrigo ad
vises him to leave the country and for
get her. When Don Carlos visits Eliza
beth to tell her of his departure, and to 
ask the king's permission to go, the 
old flame bursts hot again, and they 
fall into each other's arms. 

Act III, Scene 1. The Queen's gar
den. At carnival time, Don Carlos mis
takes the masked Princess Eboli for 
Elizabeth. The Princess is herself in 
love with Don Carlos. When she real
izes that his ardent words of love are 
intended not for herself but for Eliza
beth, she furiously denounces Don 
Carlos and threatens to expose him to 
the king. 

Scene 2. A square before Nostra 
Donna D'Atocha. Don Carlos appears 
at the head of a delegation of Flemings 
to ask the king for mercy for these 
people. When the king turns a deaf ear, 
Don Carlos draws his sword and pro
claims his willingness to fight for the 
freedom of the Flemings. On the king's 
order, Rodrigo takes away Don Carlos' 
sword. 

Act IV, Scene 1. The King's library. 
Advised by Princess Eboli of Eliza
beth's infidelity, the king ponders his 
unfortunate state as he is unable to 
sleep ("Dormiro sol nel manto"). The 
Grand Inquisitor comes to advise the 
king that Don Carlos must be impris
oned, and the king consents. The Prin
cess by now repents of having been an 
informer and speaks of her anguish in 
being the instrument of Don Carlos' 
destruction ("0 don fatale"). 

Scene 2. The cloisters of the Convent 
of St. Just. Don Carlos, freed from 
prison, rushes to the tomb of Charles V 
in the monastery to meet Elizabeth se
cretly. The king discovers them there. 
He turns Don Carlos over to the officers 

119 DON 

of the Inquisition. Suddenly, a monk, 
dressed in the clothes of the Emperor, 
steps out of the tomb. The officers, in 
dread of what they believe to be an 
apparition, free Don Carlos, who is led 
by the monk into safety. 

Don Carlos belongs to Verdi's pro
ductive middle period in which he 
wrote some of his most famous and 
best-loved works. Possibly because he 
wrote this opera for performance in 
Paris, it has an almost Meyerbeer char
acter, with big ensemble scenes, elabo
rate settings, spectacular climaxes, and 
overpowering dramatics. Thus, Don 
Carlos is larger in design and of greater 
emotional power and visual impact 
than operas like Rigoletto or La travi
ata, which preceded it; in its emphasis 
on spectacle, it anticipates its imme
diate successor, AIda. 
Don Giovanni (Don Juan), "dramma 
giocoso" in two acts by Mozart. Li
bretto by Lorenzo da Ponte, based on 
Giuseppe Bertati's play of the same 
name. Premiere: National Theater, 
Prague, October 29, 1787. American 
premiere: Park Theater, New York, 
May 23, 1826. 

Characters: Don Giovanni, noble
man (baritone); Leporello, his servant 
(bass); Don Pedro, the Commandant 
(bass); Donna Anna, his daughter (so
prano); Don Ottavio, betrothed to 
Donna Anna (tenor); Masetto, a peas
ant (baritone or bass); Zerlina, his 
fiancee (soprano); Donna Elvira, lady 
of Burgos (soprano); peasants; musi
cians. The setting is Seville, Spain, in 
the middle of the seventeenth century. 

Act I, Scene 1. Courtyard of the 
Commandant's palace. Don Giovanni 
emerges from the palace followed by 
Donna Anna. They exchange angry 
words. Donna Anna's father appears, 
and before long he and Don Giovanni 
are engaged in a duel in which the 
Commandant is killed. After the cul
prit makes his escape, Donna Anna
who has run for help-comes back 
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with her betrothed, Don Ottavio. She 
is grief-stricken to find her father dead. 
Together with her lover she vows ven
geance. 

Scene 2. A square outside Seville. 
Don Giovanni, followed by Leporello, 
comes upon a weeping woman. She 
turns out to be Donna Elvira, one of 
Giovanni's former loves. After Gio
vanni makes a discreet departure, Le
parella enumerates to Donna Elvira 
his Master's conquests (Catalogue 
Song: "Madamina, il catalogo"). Now 
it is Donna Elvira who swears she will 
some day destroy the fickle Don. 

Scene 3. A country place near Don 
Giovanni's castle. The marriage of Ma
setto and Zerlina is about to be cele
brated. Since Don Giovanni finds Zer
lina attractive, he has Leporello invite 
the townspeople into the castle so that 
he can be alone with her. Zerlina tries 
her best to resist his charm ("La ci 
darem la mana"). Donna Elvira now 
makes a timely appearance and de
nounces Don Giovanni before Zerlina, 
Donna Anna, and Don Ottavio. After 
Don Ottavio repeats his intent to 
avenge the Commandant's death, he 
sings about his beloved, who is the only 
one able to bring him peace of mind 
("Dalla sua pace"). 

Scene 4. The garden of Don Gio
vanni's palace. A feast has been ar
ranged. Masetto, jealous of Giovanni's 
flirtation with Zerlina, quarrels with 
her but has a change of heart after 
Zerlina's coy plea for forgiveness 
("Batti, batti, a bel Masetto"). Among 
the guests are Donna Anna, Donna 
Elvira, and Don Ottavio, all three 
masked; Don Giovanni invites them, 
with his other guests, into the palace. 

Scene 5. Inside the palace. While the 
guests are dancing the famous Minuet, 
Don Giovanni draws Zerlina into an
other room. Her outcries attract the 
attention of the guests. Suddenly, Don 
Giovanni enters, dragging Leporello 
after him and accusing his servant of 

having made advances to Zerlina. But 
the guests are not fooled, particularly 
not Donna Anna, Donna Elvira, and 
Don Ottavio. Drawing his sword, Don 
Giovanni forces his way through the 
crowd and escapes. 

Act II, Scene 1. Before Donna El
vira's house. Don Giovanni comes here 
because he learned that Zerlina is in 
the house. He and Leporello exchange 
cloaks. Disguised as Leporello, Don 
Giovanni serenades Zerlina ("Deh, 
vieni, alIa finestra"). Masetto comes on 
the scene determined to give Giovanni 
a thrashing, but fails to recognize Gio
vanni in Leporello's cloak. Being off 
guard, he is thrashed by Giovanni. Zer
lina comes to Masetto to soothe him as 
he lies stretched out in the street. Ma
setto confesses he is hurt more griev
ously in heart than in body, and Zerlina 
consoles him ("Vedrai, carino"). 

Scene 2. The garden of the Com
mandant's palace. When Leporello, still 
disguised as Don Giovanni, is con
fronted by Don Ottavio, Donna Anna, 
Donna Elvira, and Zerlina, he reveals 
his true identity to escape punishment. 
Don Ottavio once again speaks of his 
great love for Donna Anna ("II mio 
tesoro") . 

Scene 3. In a graveyard, Don Gio
vanni and Leporello meet near a statue 
raised to the memory of the late Com
mandant. Don Giovanni mockingly 
orders Leporello to invite the statue to 
dinner. To Leporello's horror, the 
statue nods its head in acceptance. 

Scene 4. In the Commandant's pal
ace. When Don Ottavio entreats Donna 
Anna to marry him, she replies sorrow
fully that while she loves him she can
not be his wife as long as she is filled 
with her terrible grief ("Non mi dir"). 

Scene 5. Banquet hall in Don Gio
vanni's palace. While Don Giovanni 
dines alone, his private orchestra (on 
stage) plays for him such delightful 
morsels as the "Non piu andrai" aria 
from Mozart's The Marriage of Figaro. 
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Donna Elvira comes to prevail on Gio- the comic, that is accentuated, particu
vanni to reform. Her quest proving larly in the characterization of Don 
futile, she departs. She quickly returns, Giovanni. And it is with its tragedy that 
scream,ing, and rushes out another door. this opera arrives at its highest plane of 
Leporello, too, is a victim of terror eloquence: with Donna Anna's terrible 
when he goes to investigate the source grief in the first scene, or the cataclys
of Elvira's fear. For the statue of the mic music with which Don Giovanni 
Commandant has come to keep his din- meets his doom in the closing one. That 
ner appointment. He is welcomed fear- this unconventional alternation of com
lessly by the proud Don Giovanni. edy and tragedy did not confuse its first 
Since Don Giovanni refuses to change audience speaks volumes for its dis
his ways, the statue consigns him to the crimination. "Connoisseurs and artists 
fiery world below. The opera ends with say that nothing like this has been given 
a brief epilogue (sometimes omitted) in Prague," reported a contemporary 
in which Donna Anna, Donna Elvira, journal. "Mozart himself conducted. 
Zerlina, and Ottavio learn from Le- and when he appeared in the orchestra, 
porello of Don Giovanni's fate and re- he was hailed by a triple acclamation." 
joice over it. Since then, Don Giovanni has been 

Don Giovanni was the second col- generally accepted as Mozart's greatest 
laboration of Mozart and the librettist, opera; it is also one of the oldest operas 
Da Ponte, coming just a year after The that belongs in the permanent repertory 
Marriage oj Figaro. Don Giovanni was of every major opera house. 
commissioned from the Bondini Opera See also DON JUAN. 

Company in Prague, which had scored Donizetti, Gaetano, composer. Born 
a resounding success with Figaro. What Bergamo, Italy, November 29, 1797; 
that company wanted was another died there April 8, 1848. He began the 
comic opera in like vein, and it is prob- study of music with Simon Mayr in 
able that this is what the authors set out Naples. The operas of Rossini, which 
to do when they started writing. But, he read in score, profoundly attracted 
recognizing Mozart's power and pas- him. Later, in Bologna, he studied with 
sion, Da Ponte emphasized the dra- Rossini's teacher, Padre Stanislao Mat
matic element in his text, though with- tei, and aspired to become an opera 
out abandoning comic and satiric nu- composer. Since his father objected to 
ances; and Mozart, ever sensitive, alter- this, the young man enlisted in the 
nated the light and comic strokes with Austrian army. His miIltary duties did 
darker colors of genuine tragedy. Rec- not interfere with his music. In 1818 he 
ognizing that he had produced neither completed his first opera, Enrico di 
an opera buffa nor an opera seria, but Borgogna, and it was performed the 
a combination of both, Mozart applied same year in Venice with moderate suc
to his new opera the designation of cess. His first major success came with 
"dramma giocoso" or "gay drama." his fourth opera, Zoraide di Granata. 
The gaiety is there: in the character of introduced in Rome on January 28. 
Leporello, in the playful quarrels and 1822. This triumph brought the com
reconciliations of Masetto and Zerlina, poser an official release from the army. 
in the fleet and witty music Mozart Now able to concentrate on music, he 
wrote for these opera buffa characters. produced operas with amazing rapidity 
The Italian grace of Don Giovanni's -twenty-one between 1822 and 1828. 
serenade and Don Ottavio's love songs In all these works the influence of Ros
are also in the opera-buffa tradition. sini is predominant. The first opera in 
But it is the tragic element, rather than which Donizetti's own personality as-
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serted itself was Anna Bo/ena, given in theatricalism. The best pages of 11 
Milan in 1830 and soon performed serious operas have power and passic.,)1 
throughout Europe. Donizetti's inc;feas- and his best comic operas are marK( 
ing powers became even more eVldent by spontaneity, verve, and gaiety. 
in two later works, both of them still His finest operas were: Anna BoleI' 
in the repertory. One was the comic (1830); L'elisir d'amore (1832); Pal 
opera, L'elisir d'amore, introduced in sina (1833); Lucrezia Borgia (1833' 
Milan in 1832; the other was Lucia di Gemma di Vergy (1833); Lucia • 
Lammermoor, first performed in Naples Lammermoor (1835); II campanella, 
in 1835. notte (1836); Roberto De v ertUU. 

In 1837 Donizetti was appointed di- (1837); Gianni di Parigi (1839); PI 
rector of the Naples Conservatory. He liuto (1840); La fille du regiment (TJ 
held this post for two years. In 1839, Daughter of the Regiment) (1840: 
aroused by a bitter feud with the censor La favorita (1840); Linda di CharnOl 
over the performance of his opera nix (1842); Maria di Rohan (1843: 
Poliuto, Donizetti left Italy and went to Don Pasquale (1843). 
Paris. Here he assisted in the perform- Don Jose, brigadier (tenor) in love wit 
ance of some of his operas. Several Carmen in Bizet's Carmen. 
others were given their premieres here, Don Juan, libertine of legend, draml 
among them The Daughter of the Regi- and poetry. He is the central chart'\ctc 
ment and La lavorfta, both performed of several notable operas. The most ce 
in 1840. Donizetti was now one of the ebrated is Mozart's Don Giovann 
most celebrated composers in Europe. Others include Franco Alfano's L: ~)n 
He visited Vienna in 1842 for the pre- bra di Don Giovanni; Dargomizhsky 
miere of Linda di Chamounix and was The StOtl(~ Guest; Eugene Goossen 
acclaimed; the Emperor conferred an Don Juan de Maiiara; Paul Graener 
honorary title on Donizetti. Back in Don JUCi.ns letztcs A bentcuer; Benr 
Paris, the composer completed one of Purcell's The Libertine; Vissarion Shl 
his best comic operas, Don Pasquale, balin's The Stone Guest; and Fe He 
and was present at its highly successful Lattuada's Don Giovanni. See al~ 
premiere on January 3, 1843. His last BYRON, GEORGE NOEL GORDON, LOR.!). 
opera was Caterina Comaro, given in Donna Diana, comic opera by En1il vo 
Naples in 1844. Soon after this, Doni- Reznicek. Libretto by Julius Kap 
zetti began suffering violent headaches based on a comedy of the same n<ilm 
and depressions. His mental deteriora- by Moreto y Cavaiia. Premiere: Pragu 
tion necessitated his commitment to an Opera, December 16, 1894. The CCHl 

asylum. He made enough improvement poser's most famous work is now se 
to be able to leave it in the custody of dom performed, but in its time it 'Wl.l 

his brother at Bergamo. When he died extraordinarily popular throughot 
a few months later, he was given a Germany. Its sprightly overture, he)! ... 
hero's funeral by his native city. ever, has survived. The setting is Btu 

Donizetti was extraordinarily fertile celona, during Catalonia's indcpcnt1 
and facile. He wrote sixty-seven operas, ence. Don Cesar is in love with Donn 
most of them now forgotten. Though Diana, who is cold to him. He uses th 
he produced much that was trite and ruse of appearing indifferent to her an 
superficial, he was nevertheless a major thus is able to arouse her interest an. 
figure in Italian opera in the era be- finally her love. A waltz in the first :u: 
tween Rossini and Verdi. At his best, and the baJlet music in the second ar 
Donizetti had a wonderful gift of mel- of particular interest. 
ody and a sound instinct for effective Donna non vidi mal, Des Grieux's TO 
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mance in Act I of Puccini's Manon 
Lescaut. 
donna serpente, La (The Serpent 
Woman), opera by Alfredo Casella. 
Libretto by Cesare Lodovici, based on 
a comedy by Carlo Gozzi. Premiere: 
Teatro Reale, Rome, March 17, 1932. 
This is the same story that Wagner used 
for his first opera, Die F een. 
donne curiose, Le (The Inquisitive 
Women), comic opera by Wolf-Ferrari. 
Libretto by Luigi Sugana, based on a 
comedy by Carlo Goldoni. Premiere: 
Munich Opera, November 27, 1903. 
Three women, convinced that their hus
bands are carrying on an orgy at their 
men's club, manage to gain admission 
there and to secrete themselves. They 
discover to their delight that all their 
men are doing is eating a meal. 
Donner, thunder god (bass) in Wag
ner's Das Rheingold. 
Don Pasquale, opera buffa in three acts 
by Gaetano Donizetti. Libretto by Gia
como Ruffini and the composer, based 
on Angelo Anelli's libretto for an opera 
by Stefano Pavesi, Ser Marcantonio. 
Premiere: Theatre des Italiens, Paris, 
January 3, 1843. American premiere: 
Park Theater, New York, March 9, 
1846. 

Characters: Don Pasquale, an old 
bachelor (bass); Ernesto, his nephew 
(tenor); N orina, a young widow (so
prano); Dr. Malatesta, a physician 
(baritone); a notary; valets; chamber
maids. The setting is Rome in the early 
nineteenth century. 

Act I, Scene 1. A room in Don Pas
quale'S house. Don Pasquale is opposed 
to the love affair of his nephew Ernesto 
and the young widow Norina. The lov
ers, however, have found an ally in Dr. 
Malatesta, and they contrive a plot to 
win over the old bachelor. Dr. Mala
testa rapturously describes to Don Pas
quale his beautiful and wholly imagi
nary sister ("Bella siccome un angelo"), 
and tells the old bachelor that the girl 
is in love with him. Before long, Pas-

quale is convinced he loves the girl and 
expresses the wish to marry her ("Ah! 
un foco insolito"). He is even ready to 
cut Ernesto out of his will. Unaware 
that there is a plot afoot, Ernesto grows 
bitter at the betrayal at the hands of his 
good friend, Malatesta ("Sogno soave 
e casto"). 

Scene 2. In N orina's house. As she 
reads a novel, N orina insists she knows 
all the tricks of winning a man's love 
("So anch' io la virtu magica"). Mala
testa comes to Norina and reveals his 
plans for fooling Pasquale. He wants 
N orina to masquerade as his sister, wed 
the old man in a mock marriage, and 
then so torture him with her whims and 
caprices that Pasquale will eagerly seek 
a way out of his hasty and unhappy 
marriage. 

Act II. Don Pasquale's house. Aware 
that without his uncle's money he will 
never be able to marry Norina, Ernesto 
once again laments his sad lot ("Cer
chero lantana terra"). When he leaves, 
Malatesta arrives with the "bride" and 
presents her to the handsomely attired 
Pasquale. A mock marriage takes place 
without further delay during which 
Ernesto returns and realizes for the first 
time that a fraud is being enacted. The 
moment the ceremony ends, Norina 
becomes a hot-tempered shrew who 
harasses her husband with her vicious 
tongue and her extravagance. 

Act III. Don Pasquale's house. When 
Norina, beautifully gowned, brazenly 
leaves the house and Pasquale discov
ers a love letter addressed to her, he 
realizes that he has come to the end of 
his rope. In a rage he calls Malatesta, 
who promises to set matters right. In 
Pasquale's garden Ernesto sings a sere
nade to his beloved ("Com e gentil") 
and Norina responds ardently. Trapped 
at last by old Pasquale, the conspirators 
explain their intrigue. Pasquale is so re
lieved at being freed from his distress 
that he forgives them and readily con
sents for Ernesto and Norina to marry. 
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Don Pasquale was Donizetti's last 
successful opera. He wrote four more, 
but they were failures. A good case can 
be made for the claim of some writers 
that Don Pasquale is Donizetti's finest 
work. Certainly it belongs with the 
greatest Italian opera buffas. Old tradi
tions are adhered to. The characters 
belong to everyday existence and their 
problems are the little complications of 
everyday life. (As a matter of fact, in 
Donizetti's time it was customary to 
present Don Pasquale in contemporary 
dress.) This opera has the inevitable 
busybody of opera buffa who sets the 
intrigue into motion. There are the 
usual amatory complications, serious 
and comic, which are finally straight
ened out to the satisfaction of all con
cerned. But while the formula is a fa
miliar one, the musical treatment gives 
the work its originality and distinction. 
The music never lacks sparkle and 
freshness, and there is also found here 
wonderful bel canto writing, together 
with passages of discreet sentimentality 
which bring a welcome change of pace. 

When the opera was introduced it 
enjoyed one of the most notable casts 
ever assembled for an opera premiere. 
Pasquale was played by Lablache, one 
of the foremost interpreters of that role, 
about whom Ernest Newman has writ
ten "opera has perhaps never seen or 
heard his like before or since." Tam
burini was Malatesta; Grisi, Norina; 
and Mario, Ernesto. Closer to our own 
day, one of the most notable of Pas
quales has been Salvatore Baccaloni. 
for whom the Metropolitan Opera suc
cessfully revived the opera in 1940. 
Don Pedro, (1) a three-act opera cre
ated in 1952 by Hans Erismann from 
heretofore neglected music by Mozart. 
A new libretto was written by Oskar 
Walterlin and Werner Galusser from 
material by Lorenzo da Ponte and 
Abbe G. B. Varesco. The music was 
derived from two uncompleted operas 
-L'Oca del Cairo and Lo sposo deluso 

-and nineteen miscellaneous arias 
which Mozart wrote about 1783. These 
fragments were integrated by the Swiss 
musician Erismann, who added recita
tives of his own. Don Pedro was intro
duced at the Zurich Municipal Theater 
under Erismann's direction in 1952; it 
was well received. 

(2) Councilor (bass) in Meyer
beer's L'Africaine. 

(3) The Commandant (bass) in 
Mozart's Don Giovanni. 
Don Quichotte (Don Quixote), opera in 
five acts by Jules Massenet. Libretto by 
Henri Cain after a play by Jacques Le 
Lorrain, based on the novel of Cervan
tes. Premiere: Moute Carlo Opera. 
February 19, 1910. American pre
miere: New Orleans, January 27, 1912. 

Characters: Don Quixote (baritone 
or bass); La Belle Dulcinee, courtesan 
(soprano); Sancho Panza (baritone); 
Pedro, a burlesquer (soprano); Garcias, 
another burlesquer (soprano); Rod
riguez (tenor); Juan (tenor); valets. 
The setting is Spain. 

ActI.A square in front of Dulcinea's 
house. Don Quixote arouses the jeal
ousy of one of Dulcinea's admirers by 
singing her a serenade ("Quand ap
paraissent lesetoiIes"). Dulcinea inter
venes to prevent a duel, then sends Don 
Quixote on a fool's errand to retrieve a 
necklace stolen by a brigand; she prom
ises to marry him if he is successful. 

Act II. Before the windmills. In 
search of the necklace, Don Quixote 
and his servant Sancho Panza approach 
some windmills. Mistaking them for 
giants, the Don attacks them. 

Act III. The camp of the brigands. 
By his knightly manner, Don Quixote 
is able to win over the brigands to the 
point that they surrender Dulcinea's 
necklace. 

Act IV. A salon in Dulcinea's house. 
The Don and Sancho come to Dul
cinea's house to turn over the necklace. 
Dulcinea is overjoyed to receive it, but 
when Don Quixote demands her hand 
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as his reward, she derides him 
sends him away. 

and Delitto e castigo--the latter two based 
on Crime and Punishment. 

Act V. A forest path. Don Quixote 
is dying. He begs Sancho to pray for 
him (Mort de Don Quichotte: "Ecoute, 
mon ami"). In the distance, the Don 
hears the voice of Dulcinea singing to 
him of love. Transported, he dies, leav
ing the grief-stricken Sancho. 
Don Quixote, the self-styled knight
errant of La Mancha, principal charac
ter in Cervantes' famous romance of 
the same name. He appears in several 
operas, including: Antonio Caldara's 
Don Chisciotte and Sancio Panza; 
Donizetti's Il furioso,· Francesco Feo's 
Don Chisciotte; Manuel de Falla's El 
Retablo de Maese Pedro; Vito Frazzi's 
Don Chisciotte; Jacques !bert's Le 
Chevalier errant; Wilhelm Kienzl's 
Don Quixote; Adolf Neuendorff's Don 
Quixotte; George Macfarren's The Ad
ventures of Don Quixote; Massenet's 
Don Quichotte (see above); Felix Men
delssohn's Die Hochzeit des Camacho; 
Giovanni Paisiello's Don Chisciotte; 
Antonio Salieri's Don Chisciotte. 
DorabeIla, Fiordiligi's sister (soprano) 
in love with Ferrando, in Mozart's CosT. 
fan tutte. 
Dorian Gray, see WILDE, OSCAR. 
Dormiro sol nel manto, soliloquy of 
King Philip IT in Act IV, Scene 1, of 
Verdi's Don Carlos. 
Dorota, Schwanda's wife (soprano) in 
Weinberger's Schwanda. 
Dorothea, Cinderella's stepsister 
(mezzo-soprano) in Massenet's Cen
drillon. 
Dositheos, leader of the Old Believers 
(bass) in Mussorgsky's Khovantchina. 
Dostoyevsky, Feodor, novelist. Born 
Moscow, November 11, 1821; died St. 
Petersburg, February 9, 1881. His sto
ries and novels have been used in the 
following operas: Leos Janacek's From 
a House of the Dead; Otakar Jeremias' 
The Brothers Karamazov; Prokofiev's 
The Gambler; Heinrich Sutermeister's 
Raskolnikoff; and Arrigo Pedrollo's 

Donphol, Baron, Alfredo's rival (bari
tone) for Violetta in Verdi's La tra
viata. 
Dove Duo, see 0 HOLDES DILD. 
Dove son? 0 qual gioia, see 0 TRANS

PORT, 0 DOUCE EXTASE. 
Dove sono, Countess Almaviva's aria 
in Act III of Mozart's The Marriage of 
Figaro. 
Down in the Valley, folk opera by Kurt 
Weill. Libretto by Arnold Sundgaard. 
Premiere: Bloomington, Indiana, July 
15, 1948. As the opening words of the 
"Leader" explain, this opera is about 
"Brack Weaver, who died on the gal
lows one morning in May; he died for 
the love of sweet Jennie Parsons, he 
died for the slaying of Thomas 
Bouche:' Brack's story is then told in 
a series of flashbacks. Weill's score in
eludes five authentic American folk 
songs: the title song, ''The Lonesome 
Dove," "The Little Black Train," "Hop 
Up, My Ladies," and "Sourwood 
Mountain." 
Dramma giocoso, an Italian term for 
"gay drama," or an opera buffa with 
interpolations of tragic situations. The 
term is applied to certain eighteenth
century operas; the most celebrated ex
ample is Don Giovanni. 
Dramma per mnsica, Italian for "drama 
through music," the name by which 
opera was first designated when the 
form was created by the Camerata in 
Florence. The word "opera" first re
placed "dramma per musica" in 1639 
with Cavalli's Le nozze di Ten e di 
Peleo. 
Dream Pantomime, the orchestral in
terlude in Act IT of Humperdinck's 
Hansel und Gretel accompanying the 
descent of the fairies to provide a pro
tective ring for the children as they 
fall asleep in the forest. 
Dreigroschenoper, Die, see THREE
PENNY OPE\lA, THE. 
Dresden Amen, a famous choral amen, 
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believed to have been written by Johann 
Gottlieb Naumann (1741-1806). It 
was used by Wagner in Parsifal. Nau
mann,a brilliant figure in his day, 
wrote a number of operas (Cora was 
his most successful) and a great deal 
of church music. 
Dresden Opera, one of the most impor
tant operatic institutions in Germany. 
Its predecessor was the Royal Opera 
of Saxony, which up to the middle of 
the nineteenth century was dominated 
by the Italian school. When Weber 
became director in 1816, a reorganiza
tion took place after which German 
operas were emphasized. A public 
opera house for the company was com
pleted in 1841, and it was in this thea
ter that Rienzi was first performed on 
October 20,1842. On January 2 of the 
following year the Dresden Opera gave 
the premiere of Der fliegende Hollan
der. In February, 1843, Wagner be
came the kapellmeister, a post he held 
for six years; he was a vital factor in 
the artistic rehabilitation of the com
pany. In 1869 the theater burned 
down. Rebuilt from the original plans 
(with modifications) it reopened in 
1878. Under the artistic direction of 
Ernst von Schuch (from 1882 to 1914) 
and Fritz Busch (from 1926 to 1933) 
the Dresden Opera became one of the 
foremost opera houses of Germany, 
if not all of Europe. Most of Richard 
Strauss's operas were introduced in 
Dresden; other notable premieres have 
included Hindemith's Cardillac; Pade
rewski's Manru; Kurt Weill's Der 
Protagonist; Wolf-Ferrari's L'amore 
medico; Ferruccio Busoni's Doktor 
Faust; Paul Graener's Hanneles Him
melfahrt; Othmar Schoeck's Penthe
silea; Dohninyi's Tante Simona. 

The opera house was partially de
stroyed during World War II. After 
being rebuilt, it opened on September 
22, 1948 with Fidelio. Karl von Appen 
was the new artistic director; Joseph 
Keilberth the musical director. Keil-

berth was succeeded in 1950 by Rudolf 
Kempe. Important premieres since the 
war have included two operas by Carl 
Orff: Die Kluge and Antigone. 
Drinking Song, see TRINKE, LIEBCHEN, 

TRINKE SCHNELL. 

Drumlin Legend, A, folk opera by 
Ernst Bacon. Libretto by Helene Caruso 
Premiere: New York City, May 4, 
1949. This opera has an Irish-Scotch 
folk-music background. The story con
cerns the conflict of a former aviator 
between his desire to return to the 
cockpit and his wish to settle down 
with a country schoolteacher with 
whom he is in love. His dilemma is re
solved when elves and woodsprites en
dow him with the power of flying in his 
imagination, while following his every
day humdrum existence. 
Drury Lane Theatre, a theater in Lon
don which opened in 1696 had a long 
and notable history of operatic produc
tions up to World War 1. From 1738 
to 1778 Thomas Arne was its official 
composer, and many of his operas were 
here first produced. It is interesting to 
note that the practice of providing 
analytical program notes was instituted 
by Arne at this theater in 1768. In 1833, 
under the managership of Alfred Bunn, 
Drury Lane produced I taHan operas in 
English translations. Balfe's The Bo
hemian Girl, Wallace's Maritana, and 
Benedict's The Crusaders were some of 
the English works written for, and 
introduced at, Drury Lane during this 
period. From 1867 to 1877 James 
Henry Mapleson used Drury Lane for 
his annual season of summer operas. 
In 1870 the theater was under the di
rection of George Wood when the first 
performance of a Wagner opera took 
place in England: Der fliegende Hol
liinder. In 1882 Hans Richter gave here 
tte first performances in England of 
Tristan und Isolde and Die Meister
singer. A year later the Carl Rosa Com
pany leased the house, giving the 
premieres of several English operas, 
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eluding Stanford's The Canterbury 
ilgrims. In 1887 Augustus Harris be
m a long and distinguished career as 
)era impresario at Drury Lane. His 
iropany included the De Reszke 
rothers, then appearing in England 
,r the first time. German opera was 
~en at Drury Lane in 1892-1893, 
ght opera in 1895, and opera in Eng
sh in 1896. In 1904 the Moody
fanners Company occupied the thea-
:r for a season of operas in English, 
ad in 1913 and 1914 Sir Thomas 
eecham directed highly successful 
~aSl)nS of Russian operas, including 
Ie English premiere of Boris Godunov 
'ith Chaliapin. 
'ryad, a character ( contralto) in 
~ichard Strauss's Ariadne auf Naxos. 
'ryden, John, poet and playwright. 
~orn Aldwinkle, England, August 9, 
631; died London, May 1, 1700. 
[enry Purcell wrote theater music for 
lany of Dryden's plays, among them 
(mphitryon, Aurengzebe, The Indian 
1ueen, Love Triumphant, King Arthur, 
)edipus, The Spanish Friar and Tyran
ic Love. Thomas Arne's Cymon and 
phlgenia and Handel's Ads and 
;alctea were both derived from Dry
len's works. 
)u bist der Lenz, Sieglinde's love song 
11 Act I of Wagner's Die Walkure. 
)uchess of Towers, Mary, character 
soprano) in Deems Taylor's Peter 
bbetson. 
lue Foscari, I, (The Two Foscari), 
'pera by Verdi. Libretto by Francesco 
~iave, based on Byron's drama The 
rwo Foscari. Premiere: Teatro Argen
ina, Rome, November 3, 1844. Lore-' 
lana, a member of the Venetian Coun
:il, vows to destroy the house of 
~oscari, believing it responsible for the 
ieath of both his father and uncle. He 
s instrumental in having the Council 
,xill! Jacopo Foscari for the crime, and 
lnally sees J acopo's father compelled 
:0 abdicate from the Council. Though 
:he perpetrator of the murders is sub-

sequently proved to be somebody 
other than Jacopo, Loredano's venge
ance is complete: Jacopo dies on his 
way to exile, and his father collapses 
after his compulsory abdication. . 
Duet, a song for two voices. 
Duet of the Cherries, see TUTTO TACE. 

Dufresne, Milio, Zaza's lover (tenor) 
in Leoncavallo's Zaza. 
Dnkas, Paul, composer. Born Paris, 
October 1, 1865; died there, May 17, 
1935. He attended the Paris Conserva
tory for eight years; his teachers in
cluded Theodore Dubois and Ernest 
Guiraud. Some recognition came to 
him in 1892 for an orchestral overture 
Polyeucte, but fame was realized in 
1897 with his most celebrated com
position, the orchestral scherzo, The 
Sorcerer's Apprentice (L' Apprenti 
sorcier). Subsequently, major works 
like the "danced poem" La Peri and 
the opera Ariane et Barbe-Bleue placed 
him in the front rank of contemporary 
French composers. The opera was in
troduced at the Opera-Comique on 
May 10, 1907, and a few months later 
it entered the permanent repertory of 
the Paris Opera. After 1910 Dukas 
wrote little, concentrating on teaching; 
he was a professor at the Conservatory 
for a time, and writing criticisms for 
the French journals. In the last year of 
his life he succeeded Alfred Bruneau 
at the Academie des Beaux-Artso 
Duke of Mantua, The, a nobleman 
(tenor) in Verdi's Rigoletto. 
Dulcamara, a quack doctor (bass) in 
Donizetti's L'elisir d'amore. 
Dulcinee, La belle, courtesan (so
prano) in Massenet's Don Quichotte. 
du Lode, Camille, librettist. Born 
Orange, France, July 16, 1832; died 
Capri, Italy, October 9, 1903. For 
many years he was secretary of the 
Paris Opera, when Perrin was director, 
and afterwards he served as director of 
the Opera-Comique. He helped write 
the texts for Verdi's Aioda, Don Carlos 
and La forza del destino, and he pre-
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pared the librettos for Ernest Reyer's the complete works of Rameau, edited 
SalammbO and Sigurd. by Saint-Saens, and the first French 
Dumas, Alexandre, (pere), novelist and editions of Wagner's Lohengrin, Tann
playwright. Born Villiers-Cotterets, hauser and Der fliegende Hollander. 
France, July 24, 1802; died Puys, Durante, Francesco, composer and 
France, December 5, 1870. Dumas's teacher. Born Frattamaggiore, Italy, 
works were used for the following March 31, 1684; died Naples, August 
operas: Cesar Cui's The Saracen; 13, 1755. As the director of the Con
Donizetti's Gemma di Vergy; Isidore servatorio San Onofrio from 1718 to 
de Lara's Les trois mousquetaires; 1742, and of the Conservatorio di 
Flotow's La Duchesse de Guise; Santa Maria di Loreto in Naples from 
Humperdinck's Die Heirat wider Wi!- 1742 to the time of his death, Durante 
len; and Saint-Saens' Ascanio. taught an entire generation of Italian 
Dumas, Alexandre,. (fils), novelist and opera composers including J ommelli, 
playwright. Born Paris, July 27, 1824; Paisiello, Pergolesi, Piccinni, and Sac
died there November 27, 1895. Son of chini. His own creative output con
Alexandre Dumas pere, he was the sisted primarily of religious and choral 
author of the celebrated play La dame music. 
aux came!ias, the source of Verdi's La Durch die WaIder, durch die Anen, 
traviata. Hamilton Forrest is another Max's aria in Act I of Weber's DeT 
composer who made an opera (Ca- FTeischutz. 
mille) of this play. Dusk of the Gods, The, see RING DES 

Duo de la fontaine, (1) duet of Pelleas NIBELUNGEN, DER. 

and Melisande in Act II, Scene 1, of Dutchman, The, (baritone) principal 
Debussy's Pelleas et Melisande. character in Wagner's Der fliegende 

(2) Duet of Pelleas and Melisande Hollander. 
in Act IV, Scene 4, of the same opera. Du trngest zu ihm meine Klage, Elsa's 
Duo de la lettre, (1) see J'ECRIS A MON prayer in Act I of Wagner's Lohengrin. 
PERE. Du und Du Waltzes, music in the finale 

(3) See VOICI CE QU'IL ECRIT. of Act II of Johann Strauss's Die 
Durand et Compagnie, the foremost Fledermaus; known also in orchestral 
music publishers of France. The com- transcription. 
pany was founded in Paris in 1870 by Dvorak, Antonio, composer. Born 
Marie Auguste Durand (a profes- Nelahozeves, Bohemia, September 8, 
sional music critic, organist, and com- 1841; died Prague, May 1, 1904. The 
poser) when he acquired the publish- Bohemian nationalist composer wrote 
ing house of Flaxland and altered the nine operas (a tenth was abandoned). 
name to Durand et Schoenewerk. In Dvorak's music study began with a 
1891 Durand's son Jacques replaced teacher in Zlonice, Antonin Liehmann, 
Schoenewerk and the house became who was the first to recognize his tal
known as Durand et Fils. Still later, the ent. Encouraged by his teacher, 
name was changed to Durand et Com- Dvorak entered the Organ School in 
pagnie. As the principal publishers for Prague when he was sixteen. His stud
Massenet, Lalo, Saint-Saens, Bizet, ies ended, he played in the orchestra 
Debussy, Ravel, among others, the of the National Opera for eleven years; 
house of Durand issued the famous during this period he came under the 
French operas of the late nineteenth influence of Smetana, then conductor 
and early twentieth centuries. Among at the National Opera, who aroused in 
its other significant contributions to him the ambition to write Bohemian 
opera were a monumental edition of national music. Dvorak's first opera, 
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King AI/red, written in 1870, was, 
however, but a pale reflection of a Wag
nerian music drama; the composer 
never allowed it to be published or 
performed. Smetana's increasing in
fluence made it possible for Dvorak to 
free himself from Wagnerian in
fluences. He now turned to Bohemian 
subjects for his operas, filling them with 
folk-like songs and dances. His first 
venture in this direction was a comic 
opera, The King and the Collier, a 
failure when produced by the National 
Opera in 1871. Another comic opera, 
The Devil and Kate, given by the Na
tional Opera on November 23, 1899, 
was such a triumph that it immediately 
entered the permanent Bohemian reper
tory; it was also performed in Ger
many and Austria. Another great 
success came with the national opera, 
Rusalka, performed in 1901. Dvorak's 
last opera, Armida, however, was a 
failure in 1904. It marked Dvorak's re
turn from nationalism to mythology. 
The composer's disappointment in the 
reception given Armida is believed to 
have been contributory to the break
down of his health and his premature 
death. 

For three years, beginning in 1892, 
Dvorak lived in America, teaching in 
New York City as director of the Na
tional Conservatory, spending his sum
mer vacations in Spillville, Iowa. The 
fruits of this period were several cham
ber and orchestral works (Opus 95, 
Symphony "From the New World") 
containing Negro or American Indian 
thematic material. 

Dvorak's operas, in addition to those 
already mentioned: The Pigheaded 
Peasants (1874), Vanda (1875), The 
Cunning Peasant (1877), Dimitrij 
(1882), and The Jacobin (1888). 

Dybbuk, The, (1) a famous Yiddish 
drama by S. Ansky, based on an old 
Hebrew belief that the spirit of a dead 
person may enter and obsess the body 
of a living one. In the play, Chanon, 
a Chassidic student, becomes absorbed 
in the mysteries and mysticism of the 
Kabala. He tries to acquire from the 
sacred book the power to gain wealth 
so that he may win Leah, with whom 
he is in love. He dies, and his spirit 
enters Leah's body. The play has been 
used as the basis of several operas. 

(2) Opera by Lodovico Rocca. 
Libretto by R. Simoni, based on the 
Ansky play. Premiere: La Scala, 
March 7, 1934. 

(3) Opera by David Tamkin. Lib
retto by Alex Tamkin (the composer's 
brother) based on the Ansky play. 
Premiere: New York City Opera, May 
4, 1951. 
Dyck, Ernest Van, see VAN DYCK, 
ERNEST. 
Dzerzhinsky, Ivan, composer. Born 
Tambov, Russia, April 8, 1909. His 
musical education did not begin until 
his nineteenth year when he entered the 
Gnessin Music School. From 1930 to 
1932 he attended the First State Mu-
sical School, and from 1932 to 1934 
he was at the Leningrad Conservatory, 
where one of his teachers, Riazanov, 
was an important influence in his de
velopment. He wrote some piano music 
from 1932 to 1934 and in the latter 
year completed the opera that made 
him famous, The Quiet Don, produced 
at the Leningrad Little Opera Theater; 
within three years the work had two 
hundred performances in the Soviet 
Union. He subsequently completed 
several more operas: Virgin Soil Up
turned (1937); In the Days 0/ Volo
chaiev; The Storm; The Blood 0/ the 
People (1942). 
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Eadgar of Wessex, king of England 
(baritone) in Deems Taylor's The 
King's Henchman. 

E 

Eames, Emma, soprano. Born Shang~ 
hai, China, August 13, 1865; died New 
York City, June 13, 1952. The daugh~ 
ter of American parents, she was 
brought to the United States when she 
was five. After study in Boston with 
Clara Munger, she was encouraged by 
Wilhelm Gericke, conductor of the 
Boston Symphony, to go to Paris. She 
arrived there in 1886 and for two years 
studied with Mathilde Marchesi. Her 
opera debut took place at the Paris 
Opera on March 13, 1889, in Romeo 
et Juliette (the composer Gounod him~ 
self selected her for this performance) . 
She was such a success that she was 
required to sing the role of Juliette ten 
times in a single month. She was also 
called upon to create the roles of 
Colombe in Saint-Saens' Ascanio and 
Zaire in Paul de la Nux's Zazre. In~ 
trigues and cabals by envious singers 
compelled her to leave the Paris Opera 
after two seasons. On December 14, 
1891, she made her American debut at 
the Metropolitan Opera, once again 
as Juliette. For the next eighteen years 
ste was a favorite of the opera public 
in New York and London. Her voice 
was not large, but it was used with 
consummate artistry. Her greatest tri~ 
umphs came in Tosca (a performance 
Puccini himself praised ecstatically), 
Don Giovanni, and Aida. She also ap
peared in the American premieres of 
Falstaff and Werther. Disagreeing with 
the artistic policies of the then new 
regime of Gatti-Casazza at the Metro~ 
politan Opera, she resigned in 1909, 
her last appearance taking place in 
Tosca on February 15. She went into 

temporary retirement from which she 
emerged in 1911-1912 for two per~ 
formances with the Boston Opera Com
pany as Desdemona and Tosca. She 
subsequently appeared in recitals with 
her husband, Emilio de Gogorza. She 
was frequently decorated, her honors 
including the English Jubilee Medal 
(presented after a command perform
ance for Queen Victoria in 1896) and 
the order of Les Palmes Academiques 
from the French Academy. She wrote 
her autobiography, Some Memoirs and 
Reflections (1927). 
E Amore un ladroncello, Dorabella's 
aria in Act II, Scene 3, of Mozart's 
COSI fan tutte. 
Easton, Florence, soprano. Born Mid
dlesbrough-on-Tees, England, October 
25, 1884. As a child she made a public 
appearance as pianist in Canada. In her 
fourteenth year she entered the Royal 
Academy of Music in London. After 
voice coaching with Elliott Haslam in 
Paris she made her opera debut in 1903 
with the Moody-Manners Opera Com
pany as Cio-Cio-San. Two years later 
she appeared for the first time in Amer
ica with the Henry Savage Opera Com
pany, singing Kundry and Cio-Cio-San 
in the English versions of Parsifal and 
Madama Butterfly. Between 1907 and 
1913 she was a member of the Berlin 
Royal Opera, where she achieved her 
first major successes. In 1910 she was 
heard at Covent Garden in the London 
premiere of Elektra, and from 1913 
to 1915 she was the principal soprano 
of the Hamburg Opera. In 1915 she 
returned to the United States for two 
seasons with the Chicago Opera. On 
December 7, 1917, she made her debut 
at the Metropolitan Opera in Cavalleria 
rusticana. For twelve consecutive sea-
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sons she was one of the most highly 
esteemed members of the Metropolitan 
Opera company. She was extraordinar
ily versatile, her repertory including 
about a hundred and fifty roles in four 
languages. Her specialty was German 
opera, particularly the works of Wag
ner, Mozart, and Richard Strauss. She 
also appeared in major world and 
American premieres, including La cena 
delle befje, Gianni Schicchi, lonny 
spielt aut, The King's Henchman, and 
Liszt's oratorio Die Legende von der 
heiligen Elisabeth (given a stage pres
entation in 1918). 

Between 1930 and 1936 Easton sang 
in England, principally at Covent Gar
den. She returned to the Metropolitan 
for a single performance, on February 
29, 1936, when she sang Brunnhilde 
in Die WalkUre. Following this, she 
went into retirement. Died New York 
City, August 13, 1955. 
Eastward in Eden, opera by Jan Meyer
owitz. Libretto by Dorothy Gardner. 
Premiere: New York City, May 27, 
1954. The central figure is the New 
England poetess Emily Dickinson, and 
the story concerns her frustrated love 
for Charles Wadsworth, a married 
minister. 
Ebben? ne andro lontana, Wally's aria 
in Act I of Catalani's La Wally. 
Ebert, Carl, opera manager. Born Ber
lin, February 20, 1887. He was trained 
in the theater by Max Reinhardt, after 
which he had a distinguished career in 
Germany as actor, becoming the first 
German actor to receive the honorary 
title of "professor." He also helped 
found the first municipally subsidized 
drama school in -Germany. In 1927 he 
became director of the Darmstadt 
Theater, where, for four years, he was 
in charge of operatic as well as dra
matic productions. In 1931 he was ap
pointed director of the Stiidtische Oper 
in Berlin. When the Nazis came to 
power he was offered the post of chief 
of all German opera houses. Unsympa-
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thetic to the government, Ebert de
clined and voluntarily left his native 
land. In 1934 he helped found the 
Glydebourne Festival in England, 
serving as its artistic director from its 
inception. Two years later, the Turkish 
government called to him to help him 
establish a Turkish National Theater 
and Opera. In 1948 he formed an opera 
workshop at the University of South
ern California and was general man
ager of the American Grand Opera 
Company. In 1953 he returned to Ger
many to become head of the Stiidtische 
Oper in Berlin on a long-term contract. 
He was also the director of the 1955 
Berlin Music Festival. 
Eboli, Princess, Don Carlos' admirer 
(mezzo-soprano) in Verdi's Don 
Carlos. 
E casta al par di neve! Tonio's song in 
Act II of Leoncavallo's Pagliacci
Tonio acting the role of Taddeo. 
Echo, a character (soprano) in Rich
ard Strauss's Ariadne aut Naxos. 
Econte, econte, compagnon, the smug
glers' chorus in Act III of Bizet's Car
men. 
Econte, mon ami, the death of Don 
Quixote in Act V of Massenet's Don 
Quichotte. 
Edgardo (or Edgar) of Ravenswood, 
Lucia's lover (tenor) in Donizetti's 
Lucia di Lammermoor. 
Edinburgh International Festival of 
Mosic and Drama, one of the most 
significant European summer music 
festivals. It was organized in 1947 in 
Edinburgh, Scotland, by Mrs. John 
Christie and Rudolf Bing, the latter 
becoming artistic director. Bing's suc
cess in establishing the Edinburgh 
Festival was responsible for his ap
pointment as general manager of the 
Metropolitan Opera in 1950; he was 
succeeded at Edinburgh by Ian Hunter. 
From the first festival on the Glynde· 
bourne Opera has been an important 
participant in the varied programs, 
usually in performances of Mozart 
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operas, but occasionally in the presen- E i1 sol dell' anima, the Duke's love 
tation of such novelties as the original song to Gilda in Act n of Verdi's 
version of Richard Strauss's Ariadne Rigoletto. 
auf Naxos, a revival of Rossini's Le Einem, Gottfried von, composer. Born 
Comte Ory, and Stravinsky's The Bern, Switzerland, January 24, 1918. 
Rake's Progress. Occasionally, foreign While he was still a child, his family 
opera companies give guest perform- settled in Austria, where he began his 
ances. In 1952 the Hamburg Opera education. In 1938 he studied with 
gave a series of performances tracing Hindemith in Berlin, after which he 
the evolution of German opera from worked for a time as coach at the Ber
The Magic Flute to Mathis der Maler. lin State Opera. Suspected of harboring 
Edipo Re, opera in one act by Ruggiero anti-Nazi. sentiments, he and his 
Leoncavallo. Libretto by the composer, mother were arrested by the Gestapo 
based on the drama of Sophocles. Pre- and confined for four months to a con
miere: Chicago Opera, December 13, centration camp. After his release, 
1920. This was Leoncavallo's last Einem studied for two years with Boris 
opera, and it was produced posthu- Blacher. He then wrote several orches
mously. tral works and a ballet, Turandot. 
Edmondo, a young student (tenor) in These were well received when per
Puccini's Manon Lescaut. formed in Dresden and Berlin between 
Egk, Werner, composer. Born Auchses- 1943 and 1945. During this period 
heim, Germany, May 17, 1901. After Einem served as Karl Elmendorff's 
studying piano with Anna Hirzel- assistant at the Dresden Opera. In 1945 
Langenhan and composition with Carl he settled in Salzburg, where he com
Orff, he started a career as conductor pleted his first opera, Dantons Tod, a 
in Bavaria in 1929. He settled near great success when introduced at the 
Munich, and after the rise of the Hitler Salzburg Festival in 1947. His second 
government succeeded Graener as head opera, Der Prozess, based on Franz 
of the faculty of composition of the Kafka's novel The Trial, was intro
Reichsmusikkammer. In 1938 he was duced at the Salzburg Festival in 1953. 
appointed conductor of the Berlin Later the same year it was given in 
State Opera. His first opera, Die Zau- New York by the New York City 
bergeige, introduced at the Frankfurt Opera Company and was counted a 
Opera in 1935, was a major success, failure. 
particularly after receiving the bless- Ein' feste Burg ist unser Gott, a setting 
ings of Nazi officials. Those officials by Martin Luther of the 46th Psalm. 
first frowned on his opera Peer Gynt, It became a battIe song of the Reforma
performed in Berlin in 1938; but when tion and has since entered the Protes
Hitler himself expressed his enthusi- tant hymnbook. It is the basis of the 
asm, it immediately came into favor. overture to Meyerbeer's Les Hugue
Egk's later operas include: Columbus nots, and is used prominently in the first 
(1942); Circe (1948); Irish Legend and second acts. It was also quoted by 
(1954). Wagner in his Kaisermarsch. 
Eglantine de Puiset, see DE PUISET, Ein Madchen oder Weibchen, Papa
EGLANTINE. geno's aria in Act II, Scene 5, of Mo
Egli e salvo! Don Carlos' aria in Act zart's The Magic Flute. 
ill, Scene 2, of Verdi's La forza del Ein Minnlein steht im Walde, Gretel's 
destino. folk song in Act II (or Act I, Scene 2) 
Egyptian Helen, The, see AEGYPTISCHE of Humperdinck's Hansel and Gretel. 
HELENA, DIE. Einsam in triiben Tagen, Elsa's aria, 

• 
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known as "Elsa's Dream," in Act I of 
Wagner's Lohengrin. 
Em Schwert verhiess mir der Vater, 
Siegmund's aria in Act I of Wagner's 
Die Walkure. 
Einstein, Alfred, musicologist. Born 
Munich, August 30, 1880; died EI 
Cerrito, California, February 13, 1952. 
His music study took place in Munich, 
Italy, and England. In 1913 he became 
music critic of the Munchner Post, and 
in 1918 editor of the Zeitschrift fur 
Musikwissenschaft. He settled in Ber
lin in 1927, where he became music 
critic of the Berliner Tageblatt, retain
ing this post until forced to leave Nazi 
Germany in 1933. For a while he lived 
in London. In 1939 he came to the 
United States and joined the music 
faculty of Smith College. In 1945 he 
became an American citizen. Einstein 
made outstanding contributions to 
musical scholarship. One of his major 
achievements was a revision (1937) 
of the Kochel catalogue of Mozart's 
works. This new edition is now a defini
tive source for the chronology of Mo
zart's operas. Other Einstein works of 
operatic interest include biographies of 
Gluck (1936) and Mozart (1945). 
Eisenstein, Baron von, a rich banker 
(tenor) in Johann Strauss's Die Fleder
maus. 
Eleazar, Jewish goldsmith (tenor) in 
Halevy's La Juive. 
Elektra, music drama in one act by 
Richard Strauss. Libretto by Hugo von 
Hofmannsthal, based on the tragedy of 
Sophocles. Premiere: Dresden Opera, 
January 25,1909. American premiere: 
Manhattan Opera House, New York, 
February 1, 1910. 

Characters: Klytemnestra, queen, 
and widow of Agamemnon (mezzo
soprano) ; Aegisthus, her lover (tenor) ; 
Orestes, her son (baritone); Elektra, 
her daughter (soprano) ; Chrysothemis, 
another daughter (soprano). The set
ting is Mycenae, in ancient Greece. The 

action takes place in a courtyard at the 
rear of King Agamemnon's palace. 

Elektra mourns the death of her 
father, Agamemnon, murdered by his 
wife Klytemnestra and her lover 
Aegisthus. Her one consuming passion 
is to avenge this murder. When her 
mother comes to her with tales of 
terrible dreams, Elektra mockingly 
suggests a cure: the shedding of blood 
of someone near to her. In a sudden fit 
of rage, Elektra tells Klytemnestra that 
the murdered woman will be none 
other than Klytemnestra herself, and 
that her murderer will have the visage 
of the dead Agamemnon ("Was 
bluten muss?"). Klytemnestra's horror 
is relieved by a messenger's tidings that 
Orestes is dead. Since Orestes cannot 
now avenge his father's death, Elektra 
plans to do so herself with an ax. At 
this point the messenger reappears, and 
Elektra recognizes that he is none 
other than Orestes ("Orest! Es rlihrt 
sich niemand!"). Klytemnestra now 
meets her deserved doom. From within 
the palace come her shrieks as Orestes 
kills her. Aegisthus arrives, enters the 
palace, and is likewise slain. Delirious 
with joy that vengeance has come, 
Elektra sings a rapturous song, dances 
in triumph on her father's grave 
("Schweig und tanze"), and sinks life
less to the ground. 

Blektra was the first opera in which 
Strauss collaborated with the Austrian 
poet, Hugo von Hofmannsthal. This 
artistic marriage of librettist and com
poser, destined to yield so many fine 
operas, was a success from the very 
beginning. In Blektra, as in the operas 
that succeeded it, we find the sensitivity 
with which dramatist and musician 
were attuned to each other's artistic 
demands. For Hofmannsthal's psycho
neurotic play, in which the tragedy of 
Sophocles becomes fined with morbid 
lusts and even depravity, Strauss wrote 
one of his most realistic scores. Music 
and text are filled with emotional dis-
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turbances and demoniac frenzy. The Libretto by Felice Romani based on 
discords are agonizing; the harmonies, Eugene Scribe's Le philtre. Premiere: 
oversensual; the flights of melody at Teatro della Canobbiana, Milan, May 
times hysterical; the rhythms, nervous 12, 1832. American premiere: Park 
and high tensioned. When Elektra was Theater, New York, May 22, 1844. 
first introduced, many critics con- Characters: Nemorino, a young 
demned it as being the last word in peasant (tenor); Adina, a wealthy 
decadence, using such adjectives as woman (soprano); Belcore, a sergeant 
"blood-curdling" and "gruesome." Yet of the garrison (bass); Dr. Dulcamara, 
many of those who were shocked had a quack (bass); Gianetta, a peasant 
to admit the opera's compelling im- girl (soprano); peasants; soldiers; vil
pact. In the half century since its lagers; a notary; a landlord. The setting 
premiere, Elektra has lost little of its is an Italian village in the nineteenth 
force-an effective performance is still century. 
about as overpowering an emotional Act I. The lawn of Adina's farm. As 
experience as the opera stage has to Adina is reading a book, Nemorino 
offer. But today we know that Elektra looks upon her longingly and speaks 
is more than just a thunderbolt hurled of his love ("Quanto e bella"). Ser
at an audience by a musical Jove. We geant Belcore comes to pay court to 
recognize its singular power and Adina. When he is rejected, Nemorino 
beauty, and find it an opera in which becomes encouraged to address her. 
play and music are one in the projec- But he, too, is rudely dismissed. The 
tion of a mighty drama. traveling quack, Dr. Dulcamara, ap-

The first Elektra was Anna Krull. pears with a trunkful of medicines. He 
Florence Easton created the role in proclaims his genius ("Udite, udite"). 
London, and Mariette Mazarin in New Desperate for Adina's love, Nemorino 
York. When Elektra was first given at gives his last coin for a love elixir. No 
the Metropolitan Opera (1932) the sooner does the young man drink it 
title role was assumed by Gertrude than he feels light of heart; he sings 
Kappel. A later revival at the Metro- and dances. So confident is he of the 
politan (1938) had the services of one powers of the elixir that he consciously 
of the most compelling interpreters of slights Adina to arouse her jealousy. 
the title role: Rosa Pauly. Piqued, Adina suddenly decides she 
Elena, Sicilian noblewoman in Verdi's will marry Be1core, and sets the wed
The Sicilian Vespers. ding for that very day. Nemorino, hav
Eleonora, Lelio's wife (soprano) in ing been told that the elixir must have 
Wolf-Ferrari's Le donne curiose. time to work its magic, entreats Adina 
Elisa, Princess, a noblewoman (so- to delay the wedding ("Adina cre
prano) at Napoleon's court in Gior- dimi") . She refuses to do so. 
dano's Madame Sans-Gene. Act II. Interior of Adina's house. 
Elisabeth, the Landgrave's niece (so- While preparations for the wedding are 
prano) in Wagner's Tannhliuser. See taking place, Nemorino complains bit
also ELIZABETH. terly to Dulcamara of the ineffective
Elisabeth's Prayer, see ALLMACHT'GE ness of his elixir. The doctor suggests 
JUNGFRAU. the purchase of a second bottle. Now, 
Elisetta, one of Geronimo's daughters word comes of the death of N emo
(soprano) in Cimarosa's Il matrimonio rino's uncle. Nemorino has been left a 
segreto. fortune. All th.e village girls quickly 
elisir d'amore, L' (The Elixir of Love), become attentive to the young man. 
opera buffa by Gaetano Donizetti. The sight of Nemorino's sudden popu-
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larity brings tears to Adina's eyes. She 
is Soon consoled by Nemorino ("Una 
furtiva lagrima"). With Adina and 
Nemorino in each other's arms, the 
quack doctor insists that his elixir has 
brought them together; and he finds 
many new customers for his products. 

BWPEJlOit 

Emilia, Iago's wife (contralto) in Ver
di's Otello. 

Auber's opera-comique Le philtre 
(1831 ) also makes use of Eugene 
Scribe's play. 
Elizabeth, Philip II's wife (soprano) in 
Verdi's Don Carlos. 

See also ELISABETH. 

Elle a fui, la tourterelle, Antonia's ro
mance in Act III of Offenbach's The 
Tales of Hoffmann. 
Ellen, the British governor's daughter 
(soprano) in Delibes's Lakme. 
Elle ne croyait pas, Wilhelm Meister's 
romance in Act III of Thomas's 
Mignon. 
Elmendorff, Karl, conductor. Born 
DUsseldorf, Germany, January 25, 
1891. At first he studied philology, but 
in 1913 he entered the Hochschule fUr 
Musik in Cologne. His apprenticeship 
as an opera conductor took place in 
Wiesbaden and Mannheim, after which 
he became conductor of the Munich 
Opera, specializing in the Wagnerian 
repertory. Beginning in 1927 he con
ducted at the Bayreuth Festivals for 
several years. During the 1930's he 
conducted at the Berlin Opera and the 
Florence May Music Festival. After 
the rise of Hitler, Blmendorff fell into 
disfavor and had to relinquish his post 
with the Munich Opera. Leaving Ger
many, he appeared in other Europea~ 
opera houses. In 1946 he became musI
cal director of the Dresden Opera. 
Since 1949 he has held a similar post 
with the Kassel Opera. 
Elsa noblewoman of Brabant (so-, h . prano) in Wagner's Lo engrzn. 
Elvira Donna, (1) former sweetheart 
(sopr~no ) of Giovanni in Mozart's 
Don Giovanni. 

(2) Noblewoman (soprano) in Ver
di's Ernani. 

Emma, young girl (contralto) in Mus
sorgsky's Khovantchina. 
Emperor's New Clothes, TIae, see AN
DERSEN, HANS CHRISTIAN. 

EmperOl" JODes, The, opera by Louis 
Gruenberg. Libretto by Kathleen de 
J aifa, based on the play of the same 
name by Eugene O'Neill. Premiere: 
Metropolitan Opera, January 7,1933. 

Characters: Brutus Jones. former 
Pullman porter (baritone) ; Henry 
Smithers, a cockney trader (teooc) ; 
native woman; Congo witch doctor; 
apparitions of soldiers, convicts" plant
ers, slaves. The setting is a West Iadian 
island; the time is the present. 

Act I. The throne room of Jooes's 
palace. An escaped convict, Jones bas 
come to a West Indian island and made 
himself its. emperor. He bas looted the 
native people, and now he is making 
preparations to flee the island with his 
booty. Henry Smithers reveals to Jones 
that he is leaving none too soon: the 
tribesmen are about to revolt against 
his rule. When Jones calls his ministers 
into court nobody appears. Hurriedly. 
J ones sets about escaping. From the 
distance comes the sound of chanting 
and the beating of a tom-tom. 

Act II. The forest. As Jones makes 
his way toward the coast he bears the 
continual throbbing of the tom-tom. as 
if pronouncing his doom. At first self
confident and full of bravado, Jones 
slowly begins to succumb to fri,gbt as 
the tom-tom sounds grow louder and 
the shadows of the forest lengtbm. Hal
lucinations from his wicked past arise 
to baunt him, and he shouts at them 
wildly. Realizing that his pursuen are 
drawing clloseT, he {alb oe Dis t:aees 
and confesses his sins; he begs God !oF 
forgiveness and protectioo (~. 
in de need. of prayer"). But he blmPs 
he is doomed. Wben the witclI doc::tar 
finds him and calls to his fdlaw tribe&
men, Jones uses his last ~ si.I:1I' 
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one saved for this very purpose-to 
commit suicide. The tribesmen, finding 
him dead, dance joyfully around his 
body. The last word is Smithers'. "Yer 
died in the grand style, anyhow," he 
comments. 

To convey in his music the ever
growing terror obsessing Brutus Jones, 
Gruenberg employs modern techniques. 
In place of arias there is song-speech; 
the harmonic writing is spiced with dis
cords; the rhythmic patterns are com
plex; the choral writing is at times 
pierced with agonizing outcries. The 
opera progresses to the final orgy with 
relentless movement, and the tension 
mounts continually, making a great 
emotional experience in which the lis
tener finds little contrast of mood and 
little relaxation. 
Emperor of China, The, a character 
(bass) in Stravinsky's Le rossignol. 
Encore, French for "again." The call is 
used by opera audiences to demand 
repetition of a number. 
enfant et les sortm~ges. L', (The Child 
and the Sorceries), opera by Maurice 
Ravel. Libretto by Colette. Premiere: 
Monte Carlo Opera, March 21, 1925. 
Variously designated a "fantasy," "bal
let," and a "comedy of magic," L'en
fant et les sortileges is actually an 
opera requiring singing, dancing and 
pantomime. Colette's play concerns a 
mischievous boy who, scolded for fail
ing to do his lessons, breaks up furni
ture and victimizes domestic animals. 
The furniture comes to life to taunt the 
boy. A princess emerges from a fairy
tale book he has torn to say she is 
through with him. When the boy flees 
out of the house he is harassed by the 
animals outside. In the confusion, a 
squirrel is hurt. The boy nurses him 
tenderly. This kind act induces the 
boy's tormentors to forgive him. Ra
vel's score is one of his wittiest and 
most satiric, including a provocative 
duet of cats (in cat language), a saucy 

dance of the cups and teapot, and an 
American fox trot. 
En fermant les yeux (Le reve), Des 
Grieux's aria in Act II of Massenet's 
Manon. 
Enrico Ashton, see ASHTON, ENRICO 

(or HENRY). 
En silence, pourquoi souffrir? Rozenn's 
and Margared's duet in Act I of Lalo's 
Le Roi d'Ys. 
Entfiihrung aus dem Senil, Die, see 
ABDUCTION FROM THE SERAGLIO, THE. 

Entr'acte, French term meaning the in
terval between two acts. In opera usage 
it denotes music composed to fill this 
interval. The term is used interchange
ably with "intermezzo." 
Entrada, Spanish for "entrance," de
noting music used as a prelude or in
troduction to an act of an opera. 
Entrance of the Gods into Valhalla, 
The, the closing scene of Wagner's Das 
Rheingold. 
Entree, French for "entry." In eight. 
eenth century opera an entree was a 
piece of music in march time accom
panying the entry of a procession. Sub
sequently, it came to mean a prelude 
accompanying the rise of the curtain. 
En vain pour eviter, Carmen's card 
song in Act III of Bizet's Carmen. 
Enzo Grimaldo, see GRIMALDO, ENZO. 

E quest' asilo ameno e grato, Euridice's 
description of the peace and beauty of 
Elysium in Act III (or sometimes Act 
II, Scene 2) of Gluck's Orleo ed Euri
dice. 
Eravate possente, Madeleine's aria in 
Act II of Giordano's Andrea Chenier. 
Erckmann-Chatrian, two French nov
elists who wrote as collaborators. They 
were: Emile Erckmann (1822-1899) 
and Alexandre Chatrian (1826-1890). 
Among the operas derived from their 
works are: Le Juil polonais by Camille 
Erlanger; L' amico Pritz and I Rantzau 
by Mascagni; L' ami Pritz by Roland
Manuel; and The Polish Jew, by Karel 
Weis. 
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Jj;rda, spirit of the earth (contralto) in 
Wagner's Das Rheingold and Siegfried. 
Jj;rda's Warning, see WEICHE, WOTAN, 
WEICHEl 
Jj;rede, Alberto, conductor. Born 
Genoa, Italy, November 8, 1909. After 
attending the conservatories of Genoa, 
Milan, and Basel he became a pupil of 
felix Weingurtner in conducting. Be~ 
tween 1934 and 1939 he was assistant 
conductor of the Glyndebourne Festi
val, During much of this period he also 
conducted the Salzburg Opera Guild, 
with which organization he tirst came 
to the United States in 1937. Two years 
later he returned to the United States as 
guest conductor of the NBC Sym
phony, leading the world premiere of 
Gian Carlo Menotti's The Old Maid 
and the Thief. In 1945 he became ar
tistic director and conductor of the 
Turin Radio Orchestra, in 1 <,146 of the 
New London Opera Company (Bnbt
land). After this he c(mducted exten
sively throughout Europe. On Novem
ber 11, 195(}, he made his debut at the 
Metropolitan Opera with La tmvicda. 
Since then he has been a principal COrt
ductor ()f the Metr()pt,litan. 
Erik, Scntlt'S bel(lVcd (tenm) in Wllg
ner's .lkr /lieg¢md<' Ji(llliinder. 
Ed tl1 che maccbiavi. Renat()'!! aria in 
Act 111, Scene 1, Qf Verdi's (In ball() 
in masrhera. 
F.rkel, .'ran:l: (or f'li!RP.NC), c~'mpoller. 
Born Oyu\n, Hungary, November 7, 
1810; died Budapest, Jum: IS, 1893. 
He was the creator of Hungltrian 011-
tional 0l~era. In 1838 he became con
ductor of the National Theater in Bu
dapest, nnd it was here that hill first 
opera, lJclthtwy Marla, wait produced in 
1840. His mont successful opera wa$ 
Hunyady lAs;r.icS, prenented in 1 g·t4. 
For many YCllfS this was (me of t.he 
most frequently pCI'f()rrned of all Hun~ 
garian operas, In 1845 Brkel wrote the 
Hungarian nati(mal anthem. Subscm 
qutndy, he helped direct the I)hilhar~ 
monic concerts ill Budapest and WIlS 

the first professor of piano and instru
mentation at the Nationnl Academy. 
His later operas: Erzsebet (1857); 
K!~nok (1858); Bdnk Ball (1861); 
Sarolta (1862); D6::;sll Gyiirgy (1867); 
Brcmkovics (1874); King Stefan 
(1874) . 
Erlanger, Camille, composer. Born 
Paris, May 25, 1863; died there April 
24, 1919. He attended the Paris Con-
servatory, where he won the Prix de 
Rome in 1888. Success came in 1895 
with the dramatic legend, Saillt·Jullen 
fHospitalier, based on a story by Flau
bert, performed at the Concerts de 
I'Opera. His most celebrated work was 
the opera, Le lui! polcmais, introduced 
at the Opera·Comique, A{,ril 9. 1900. 
His other operns: Kermari(l (1897); l~e 
filsdt' l'fltoile (1904); Aphrodite (1906); 
B(l('(:nus triompilant (191 ()); L' A ubI! 
rouge (1911); I.a sorci(?re (912); l~tl 
btlrhier de l)I!Cluville (1917): For/at
ture (1919). 
E:roani. opera in four acts by Verdi. U
brett!.) by Fr:mCCllCO Piave. based 011 
Victor Hugo's drnrntt J/('rtlClni. Pre
m!?:re: TClltro In Fenicc. l'vbrch 9, 
1844, American pl'cmi(:!'c: P.trk The
nter. New Y<>rk, A!:lril 15, 11-l47. 

Characten: DOll Carlos, King of 
CIUftilc (bRritone): Don RlIy Gomez de 
Sliva. 11 Spanil'lh grandee (hil~s) ; Donna 
Elvira. his hetrothed (!!OprItM); Juana. 
her nurse (mc12o·sopnmtl ): Ernanl, a 
handit chief (tenor): nobles; lltdie3; 
follclwcrs of the King; ("lImv,}!":. (If [')(In 
Silva; follower!> of Hrmmi. The aGtion 
ta.kes place in Aragc)U, AixAI.1·Cha
pelle, j,trld Sara,aoSllA. in 1519. 

Act t. Scene I. A mountain retr(mt ill 
Aragoll. Otltillwed by the. kill~. El'I'umi. 
ion t1f 11 Spanhh duke, hali become a. 
bandit. At hi~ relrcl\t. his followers 
sing a drinking /mug ("f~vvivll, be.
vil\m"). I n love with Dmma. Elvira, 
who is ab{)ut to marry l)(m Ruy Gomez: 
de Silvll" E,rmmi and hill men set about 
ttbc:iuct ini her. 

Scene 2. Elvira '$ room in the CILlltie. 
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Depressed by the necessity of having to 
marry a man she does not love, Elvira 
calls out to Ernani to save her ("Er
nani, involami"). Don Carlos comes to 
her in disguise and tries to make love 
to her. She resists him and is saved by 
the sudden appearance of Ernani. The 
King and Ernani recognize one an
other, and a conflict seems inevitable. 
Suddenly, Don Silva appears. The King 
offers a lame excuse for being in El
vira's room, and Ernani makes his 
escape. 

Act II. A hall in Don Silva's castle. 
Determined to prevent Elvira's mar
riage to Silva, Ernani comes to the 
grandee's castle disguised as a pilgrim, 
and is given shelter and protection. 
Y,.;hen Elvira appears, dressed as a 
bride, Ernani discloses his true iden
tity. The laws of hospitality prevent 
Silva from doing Ernani harm; indeed, 
he must even protect him when the 
King comes to capture him. Failing to 
find Ernani, the King's men take El
vira as hostage. Silva challenges Ernani 
to a duel; Ernani refuses to accept, 
since his host has saved his life. In
stead, he offers to join forces with Silva 
to rescue Elvira, promising to give her 
up for good. As a pledge, Ernani gives 
his host a hunting horn. When Silva 
shall blow on that horn, Ernani will 
kill himself. 

Act III. A vault in the cemetery at 
Aix-Ie-Chapelle. Don Carlos has come 
to this solemn tomb because he has 
been informed that it is the hiding place 
of conspirators intending to kill him. 
Concealing himself, he hears Ernani 
and Silva plotting against him, with Er
nani chosen to do the killing. From a 
secret door, electors and courtiers file 
in to announce that Don Carlos has just 
been proclaimed Emperor Charles V. 
Don Carlos now orders Ernani and 
Silva put to death. When Elvira pleads 
for their lives he rescinds the order and 
frees them. He even gives his blessings 
to the union of Ernani and Elvira. This 

generous gesture moves the assemblage 
to sing the praises of their Emperor 
("0 sommo Carlo"). Only Don Silva 
is bitter at the new turn of events. 

Act IV. The terrace of Ernani's pal
ace in Aragon. Elvira and Ernani are 
together at last, and they are happy. 
But Silva has not forgotten Ernani's 
promise. A hunting horn sounds-Don 
Silva appears and demands that Ernani 
keep his word. Ernani bids his beloved 
a tender farewell, then kills himself 
with a dagger. 

Ernani was Verdi's fifth opera; it be
longs in the first period of his creative 
development, when he was still unin
hibited in his emotional responses, still 
lavish in his use of musical resources 
for passionate and melodramatic ex
pression. There is vigor, theatricalism, 
and overwhelming feeling in this 
score, music which lends itself admira
bly to the ringing phrases of Hugo's 
eloquent poetry. While Ernani was 
Verdi's first opera to make him famous 
outside Italy, and is the earliest of his 
operas to survive in the repertory, it 
had a stormy career. When first pro
duced, it ran into censorship trouble. 
Since Italy was then ruled by Austria, 
the authorities objected to the conspira
torial nature of the play, and the li
bretto had to be revised extensively be
fore the opera could be presented. In 
Paris, the opera became a major issue 
between the young romanticists, who 
regarded it as a masterwork, and the 
classicists. Strange to say, Victor Hugo 
himself was opposed to the opera; he 
regarded both the adaptation of his 
play and Verdi's music as travesties. 
Emani, involami, Donna Elvira's aria 
in Act I, Scene 2, of Verdi's Ernani. 
Emesto, Don Pasquale's nephew 
(tenor) in Donizetti's Don Pasquale. 
Ero e Leandro (Hero and Leander), 
opera by Luigi Mancinelli. Libretto by 
Arrigo Boito and the composer. Pre
miere: Teatro Real, Madrid, Novem
ber 30, 1897. The composer himself 
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conducted the opera's Metropolitan 
Opera premiere on Marcq 10, 1899. 
The opera is based on the Greek legend 
in which Leander, beloved of Hero, is 
by her crowned victor in festiv~\1 games. 
When Ariofarno aspires to win Hero's 
love he is attacked by Leander. F()f this, 
Leander is exiled to Asia. He swirns 
across the He\lesPQot to reach Hero, 
and both meet their doom in a storm. 
Erwartung (Anticipation), mon<'ldrama 
by Arnold Schoenberg. Libretto by 
Marie Pappenheim. Premiere: Prague. 
June 6, 1924. This one-character opera, 
written in 1909 in an extremely disso
nant style, is the composer's 1irst at
tempt at writing for the I>tage. A 
woman searches for her lover in a duk 
forest. As she gropes through the dark
ness, her fears mount. At len~th, sbe 
stumbles over hill dead body. Her fears 
and hallucinlltiMs are nUlIlii'l!'sted ill 
the long monQ!ogue she now sings. 
E;Scamlllo, n toreador (baritl.me) in 
Bizet's Carmen. 
Eschenbach, W<dfnun von, see Wt)UI. 
RAM VON ESCfmNBACU. 

E scherzo od e (oUIa, quintet ()f Ed· 
gardo, Ulrica, Riccardo, Samude, and 
Tommaso in Act (, Scent! 2, of Verdi's 
Un ballo in rtlllsdu:ra. 
Esmeralda, (I) opera by I)arS(lmit,h. 
sky. Libretto by Victor Hugo, tnt sed Oil 
his novel Notre Dame de Paris. Pre
miere: Mosc()w Opera, [x.'cembor 17. 
1847. This wa8thc composer's tint 
opera, and his firll! mltjor work; it wu 
not in the nation{~1 style characterizing 
his later operas. 

(2) Opera by Arthur Ot,rlng 
Thomas. Libretto by T. Manialtil and 
A. Ranclegger, balled Oil Hugo's NtJtr, 
Dame de Paris. Premi~re: I)rury Laue 
Theater, London, March 1883. 
This opera tic aciaptlltiC)fi diiJ'eflil from 
Hugo's well-known story. The SYP3Y 
girl Esmeralda savell the poet Ciringoirc 
from death by offering hers·elf 11.1 hilJ 
wife. But she is in love with Capwn 
Phoebus. Fralla,an archdeacon, i8 
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hirns·elf in love with Esmeralda. and 
when he finds her making love to Ph<.)e~ 
bus he stabs his rival. Esmeralda is 
jailed on !l charge of attempted mur
der. In jail she is reunited with Phoe
bus. When Frullo attempts ag:iin to 
kill Plwebus, Quasimodo intercepts the 
thrust and is killed. Frollo is now ar
rested, and Esmentlda and Phoebus are 
able to share their love without inter
ference. 

SI!I! also ROCJO, VICTOR. 

E sogno7 0 realtil1 Ford's monologue 
In Act II, Scene 1, of Verdi's FalstaD. 
EsultateI Otel\o's first aria in Act I of 
Verdi's OteJ/o. 
done du nord, V (The Star of the 
North), opera by Meycrbeel'. IJhrCltto 
by Eugene Scribe. Premiere: Opera~ 
Comique. f'ebruary 16, 1854. Czar 
Peter is in kl'Je with the villllge girl 
Katherine, who disguises herself 8.'1 (1 

man and enters the Rusllian army in 
place of her brother. She brings the 
Czar a report about a ct')nllpirncy. The 
coospirl1cy is quickly rooted out. Dis
suised as a c~lrpenter. the Czar W(}()S 
and wins KlI.therinl.l .• who now becomes 
the CZltrinn. 

Meyerbetlr included in Vetoil<.: du 
nard lIii( rHunDers from his earlier op
era, Ein FeldiaHer in Sch/('siert. 
Jl~u(.'b Uiften, die roell. Kingen. I~11I1l 'II 
aria in Act II of Wagner's l"o/uIfIRrin. 
I:udo:de. Prine0IN. t.he Emperor's niece 
(soprano) in Halevy's L(l Juive. 
Eu,.ne ()aegi.l, opera in three acts by 
Tehaikovliky. Libretto by K(mstantitl 
ShiloviKY and the composer, balled on 
thl.'l poem of the !lame name by Push
kin •. Prcmiere: Moscow, March 29. 
1879 (student performnnce); first pub--
110 perf()rmance: Moscow Opera, lan~ 
Llilry 23. 1881. American premiere: 
c"ncert performtmce by the Sympbony 
&l<l!ety ~')f New York, February 1. 
1908. 

Characters: Eugene Onegin, a young 
dandy (baritone); Lensky. bis friend 
(tonor); Mme. l.arina, a landowner 
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(mezzo-soprano); Tatiana, her daugh
ter (soprano); Olga, another daughter 
(contralto); Prince Gremin (bass); Tri
quet, a Frenchman (tenor); Filipievna, 
a nurse (mezzo-soprano); Petrovitch, 
a captain (baritone); Zaretski, Lensky's 
friend (baritone) ; Gillot, Onegin's 
servant. The setting is St. Petersburg 
and its environs, the time about 1815. 

Act I, Scene 1. A garden adjoining 
Mme. Larina's home. Tatiana and Olga 
are singing to their mother, Mme. 
Larina, when their nurse announces the 
arrival of Eugene Onegin and Lensky. 
It is not long before Tatiana falls in 
love with Onegin. 

Scene 2. Tatiana's room. Unable to 
sleep, Tatiana begs her nurse to tell 
her a story, which she does. Tatiana 
then reveals to her nurse how much she 
loves Onegin, and impetuously decides 
to write her beloved a letter telling him 
of her feelings ("Letter Scene"). 

Scene 3. The garden. Onegin re
sponds to the letter by meeting Tatiana 
in her garden. He tells her that he is 
not the man for her and urges her to 
forget about him. Humiliated, Tatiana 
runs away. 

Act II, Scene 1. A living room in 
Mme. Larina's home. A ball is taking 
place, celebrating Tatiana's birthday; 
it is here that the brilliant and well
known waltz occurs. Overhearing some 
women gossiping about Tatiana's love 
for him, Onegin decides to dispel their 
suspicions by paying attention to Olga. 
This arouses Lensky's jealousy, since 
he is in love with Olga, and he chal
lenges Onegin to a duel. 

Scene 2. A mill beside a stream. 
Waiting for Onegin, Lensky recalls his 
youth (Lensky's Air: "Faint Echo of 
Youth"). Onegin appears, the duel 
takes place, and Lensky is killed. 

Act III, Scene 1. A hall in the palace 
of Prince Gremin. Six years have 
passed. Tatiana is married to Prince 
Gremin. Onegin is a guest at their pal
ace during a gay reception. Here oc-

curs the familiar Polonaise. When One
gin meets Tatiana he is aware for the 
first time of how much he really loves 
her. 

Scene 2. Tatiana's boudoir. Tatiana 
is awaiting Onegin-he has sent a mes
sage that he must talk with her. She is 
tom with conflicting feelings, for she 
is still in love with him, yet she wants 
to be true to her husband. When One
gin arrives, he pleads for her love. For 
a moment, Tatiana wavers and re
sponds ardently. But she immediately 
assumes control of herself and sends 
her distraught lover forever away. 

Because it lacks sustained dramatic 
interest and sharply defined characteri
zations-and because it does not ex
ploit big emotional scenes and specta
cles-Eugene Onegin has never been 
especially popular except in Russia. 
There it has long been recognized as 
the composer's finest opera. Tchaikov
sky knew he was not writing a popular 
opera. "It is true that the work is defi
cient in theatrical opportunities; but 
the wealth of poetry, the humanity and 
the simplicity of the story ... will com
pensate for what is lacking in other 
respects," he wrote. The opera was not 
at first successful, even in Russia. In 
describing its ''weariness and monot
ony" Cesar Cui was voicing the reac
tion of most Russian musicians. But 
repeated performances in Russia 
brought to the surface the deep human
ity of the opera. Audiences began dis
covering the subtle inner conflicts of 
the characters, began to respond to the 
poignancy of Tatiana's unresolved love. 
Eumenides, see AESCHYLUS; ORESTE. 
Euridice, (1) opera by J acopo Peri. 
Libretto by Ottavio Rinuccini. Pre
miere: Pitti Palace, Florence, October 
6, 1600. Since the music of Peri's Dafne 
(the first opera ever written) has bee~ 
lost, its immediate successor, Euridice, 
is sometimes spoken of as the first com
plete opera in history. Whereas Dafne 
was described by its libf~ttist as a pas-
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toral fable ("favola pastorale"), Euri- a forest. The time is the twelfth cen
dice was designated a "tragedy." Euri- tury. 
dice was written for, and performed in Act I, Scene 1. A hall in the Castle 
conjunction with, the festivities attend- of Premery. The court sings the praises 
ing the marriage of Henry IV of France of Adolar's betrothed, Euryanthe. Lysi
to Maria de' Medici. A few arias in this art, jealous of Adolar, insists that all 
opera were written by Caccini. The women are not to be trusted; he even 
story is a version of the myth con- boasts that he can win Euryanthe's 
cerning Orpheus and Euridice. love. Adolar is willing to wager all his 

(2) The wife of Orfeo (Orpheus) in possessions on Euryanthe's constancy. 
numerous operas, including Caccini's The wager is accepted; Lysiart prom
Euridice, Gluck's Or/eo ed Euridice, ises to show Adolar a token of Eury
Haydn's Or/eo ed Euridice, Monte- anthe's love. 
verdi's Or/eo, and Peri's Euridice. Scene 2. The garden of the Palace of 
Euripides, dramatist. Born Salamis, Nevers. Euryanthe confides to Eglan
Greece, 480 B.C.; died Pella, Greece, tine a secret entrusted to her by Adolar. 
406 B.C. One of the greatest tragic Adolar's sister, Emma (a suicide) has 
dramatists of classical Greece, Euripi- been buried with a particular ring. Eg
des was the author of more than sev- lantine, in love with Lysiart, realizes 
enty-five plays. Among the operas that the possession of this ring may be 
based on works of Euripides are: the means of his winning his wager. 
Gluck's Alceste, Iphigenie en Aulide, Act II, Scene 1. Again the garden at 
and Iphigenie en Tauride; Ernst Kie- Nevers. Eglantine, having removed the 
nek's Das Leben des Orest; Jean ring from Emma's grave, gives it to 
Philippe Rameau's Hippolyte et Aricie; Lysiart in return for a promise of mar
Alessandro Scarlatti's Mitridate Eupa- riage. 
tore; Domenico Scarlatti's lfigenia in Scene 2. The Castle of Premery. 
Aulide and I{igenia in Tauride; Giorgio Adolar and Euryanthe are on the point 
Ghedini's La Baccanti; Francesco Ma- of being married when Lysiart arrives 
lipiero's Ecuba; Jean Martinon's He- and displays the ring as proof of Eury
cube; Darius Milhaud's Medee; Andre anthe's infidelity. Since Adolar realizes 
Campra's Iphigenie en Tauride; Egon that nobody but Euryanthe could know 
Wellesz' Alkestis and Die Bakchantin- of the ring, he is convinced that Lysiart 
nen. is telling the truth. He gives up his pos
Euryanthe, romantic opera in three sessions and goes into exile. 
acts by Carl Maria von Weber. Libretto Act III, Scene 1. A forest. Euryanthe 
by Helmina von Chezy, based on the has followed Adolar. At first he is 
thirteenth century romance, L'histoire moved to kill her, but, remembering 
de Gerard de Nevers. Premiere: Karnt- his love, he merely abandons her. The 
nerthor Theater, Vienna, October 25, King's hunting party appears. Euryan-
1823. American premiere (reputed): the reveals to the King how Eglantine 
Wallack's Theater, New York, 1863. betrayed her. Realizing that Euryanthe 

Characters: King Louis VI (bass); is innocent, the King promises to de
Adolar,Count of Nevers (tenor); Eury- stray both Eglantine and Lysiart. 
anthe of Savoy, his betrothed (so- Scene 2. The garden of the Palace of 
prano); Lysiart, Count of Foret (bari- Nevers. Having learned of Euryanthe's 
tone); Eglantine de Puiset, companion innocence, Adolar comes to avenge 
of Euryanthe (mezzo-soprano). The himself. He arrives just as Lysiart and 
action takes place in the Castle of Pre- Eglantine are to be married. As Eglan
mery, at the Palace of Nevers, and in tine confesses her crime, Lysiart kills 
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her. Lysiart is condemned to be exe
cuted. Adolar has his property restored 
to him and is reunited with Euryanthe. 

Weber was commissioned to write 
Euryanthe by the Vienna Klirntnerthor 
Theater, where Der Freischiltz had re
cently scored a resounding success. Un
fortunately, the new opera was no 
Freischiltz. It lacked the original crea
tive power and the strong folk elements 
of the earlier opera; more important 
still, it was burdened by a silly libretto. 
Largely because of this, Euryanthe was 
a failure in Vienna and since then has 
passed out of the repertory. But it has 
historical importance as an early ex
ample of German romantic opera. Its 
music has many moments of grandeur 
and beauty, with occasional anticipa
tions of moods and themes later to be 
heard in Lohengrin. But the parts are 
finer than the whole; and it is only 
through some of its parts (particularly 
the wonderful overture) that the opera 
is remembered. 
Eva, Pogner's daughter (soprano), 
loved by Walther, in Wagner's Die 
Meistersinger. 
Evander, a messenger (tenor) in 
Gluck's Alceste. 
Evangelimann, Der (The Evangelist), 
opera by Wilhelm Kienzl. Libretto by 
the composer, based on a story by L. F. 
Meissner. Premiere: Berlin Opera, May 
4, 1895. Mathis and Martha are in love, 
but Martha is also loved by Mathis' 

Faccio, Franco, conductor and com
poser. Born Verona, Italy, March 8, 
1840; died Monza, Italy, july 21, 189l. 
He attended the Milan Conservatory, 
where he collaborated with his fellow 
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brother Johannes. The latter sets fire t 
a monastery and accuses the innocen 
Mathis of the crime. Mathis is sent t~ 
prison for ten years. During this period 
Martha's grief leads her to suicide 
Many years later, Mathis becomes ar 
evangelist. Johannes, on his deathbed 
is tortured by his conscience. He con· 
fesses everything and dies peacefully in 
the knowledge that his brother Mathis 
has forgiven him. 
Evangeline, opera by Otto Luening. 
Libretto by the composer, based on the 
poem by Longfellow. Premiere: Co
lumbia University, New York, May 5, 
1948. The opera follows Longfellow's 
narrative poem closely, showing the 
long-frustrated love and the prolonged 
separation of the heroine and her be
loved Gabriel. The music embodies 
various American references of the 
period, including Indian calls and 
Lutheran hymns. 
Evening Prayer, see ABENDS, WILL lCa: 
SCHLAFEN GEH'N. 

Evenings on a Farm Near Dikanka, see 
GOGOL, NIKOLAI. 

Evening Star, see 0 DU MEIN HOLDER 
ABENDSTERN. 

Expressionism, a term borrowed from 
the world of painting and used to de
scribe a sort of music that attempts to 
express subconscious states. Its use is 
almost entirely confined to works of the 
Schoenbergian school, particularly the 
operas of Schoenberg and Berg. 

student, Arrigo Bolto, in writing a can
tata that won a government prize. 
Faccio's first opera, I projughi Fiam
minghi, was performed at La Scala in 
1863. Two years later came Amleto, 
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libretto by Boito, a major success fol
lowing its premiere in Genoa. After 
seeing service in Garibaldi's army, Fac
cio was appointed professor of har
mony at the Milan Conservatory in 
1868. In 1871 he was appointed prin
cipal conductor of La Scala, where he 
led the world premiere of Ofella and 
the Italian premiere of Ai"da. 
Fafner, a giant (bass) in Wagner's DtlS 
Rheingold and Siegfried. In Siegfried 
he assumes the form of a dragon. 
Fair at Sorocbinsk, The, unfinished 
opera by Mussorgsky. Libretto by the 
composer, based on the tale of Nikolai 
Gogol, Evenings On a Farm Near Di
kanka. Premiere: St. Petersburg, De
cember 30, 1911. Three versions exist 
of this opera, each completed by a dif
ferent composer: I. Sakhnovsky, Cesar 
Cui, and Nikolai Tcherepnin. The 
Tcherepnin versi()U is the one most 
widely favored. The story concerns the 
efforts of the peasant Tcherevik to 
marry off his daughter to Pritzko. The 
peasant's wife, however, favors the pas
tor's son. When the wife is compro
mised with the pastor's son she be
comes contrite and consentll to the 
match between her daughter and 
Pritzko. The Hopak in Act III is fre
quently heard. 
Faites-Iui mes aveux. Siebel's serenade 
in Act III of Gounod's Faust. 
Falcon, Made-Cornelle (soprano) 
Born Paris, January 28. 1812; died 
there February 25, 1897. She attended 
the Paris Conservatory and made her 
debut at the Opera in 1832 as Alice in 
Robert Ie Diable. She was a princira11 
soprano of the Opera for the next five 
years, after which she went into retire
ment, due to permanent loss of voice. 
The extra~)rdinary dn,matic quality of 
her voice became known as the "FIII
can soprano," and sopnmos assuming 
the roles in which she became fumous 
were thus described. 
Falla, Manuel de, comp()ser. Born 
Clidiz, Spain, Novernber 23,1876; died 
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Alta Gracia, Argentina, November 14, 
1946. He attended the Madrid Con
servatory, where his teacher. Felipe 
Pedrell. was a decisive influence. Ped
rell encouraged De Falla to become a 
composer and led him to write Spanish 
national music based on the founda
tions of Spanish folk songs. In this vein 
De Falla wrote his first opera, La vida 
breve, which won first prize in a na
tional competition for Spunish operas 
in 1905. It was introduced in Nice in 
1913, and was so successful that the 
Opera-Comique gave it the folk)wing 
year. In 1915 De Falla c<mlpieted his 
most famous work, the ballet El elmOf 
bfl4o. Seven years later came a charm
ing opera for puppets, 1'.'1 retab/o de 
Maese Pedro. When the Civil War 
broke out in Spain. De Falla at fint 
sided with the Franco nationalist move
ment. For (l while he served as presi~ 
dent of the Institute of Spaill. But he 
became disillullioned with the Franco 
regime antI decided to leave his native 
land for good, In 1939 he settled in 
South America, and it was here that he 
died seven yeal's later. 
Falsetto, high-pit.ched notes of female 
quality produced by mnle singers sing
ing above their normal voice range. 
Falstaff, (I) the fat, jovini, unpl'inci
pled, arId endearing knight ()f Shake
speare's The Merry Wives of Windsor 
I;ltld Henry IV. He appears in several 
operas, the most famous being Verdi's 
Falstaff (see below). Others include: 
Balfe's Z."a/stafj; Holst's A t the Boar's 
Head; Nicolai's The Merry Wives of 
Windsor; SaBeri's FalstlltJ; Vl'lUghan 
Williams' Sir h;>hn in Love. 

(2) Lyric comedy in three acts by 
Verdi. Libretto by Arrigo Bolto, based 
on Shakespeare's 1'he Mnry Wives of 
Winds"r and Henry IV. Premiere: La 
Scala, February 9, 1893. United States 
premiere: Metropolitan Opera, New 
York, February 4, 1895. 

Chnracters: Sir J c)hn FalsHift' (bari
tone); Ford, II. wealthy burgher (bari~ 
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tone); Mistress Ford, his wife (so
prano); N annetta (Anne), their daugh
ter (soprano); Fenton, Nannetta's 
suitor (tenor); Dr. Caius, a physician 
(tenor) ; Mistress Page (soprano) ; 
Dame Quickly (mezzo-soprano); Bar
dolph, one of Falstaff's followers 
(tenor); Pistol, another follower (bass). 
The action takes place in Windsor, 
England, in the fifteenth century. 

Act I, Scene 1. A room in the Garter 
Inn. Falstaff is drinking wine. He has 
written love letters to two respectable 
married women-Mistress Page and 
Mistress Ford-hoping to begin a prof
itable liaison with one of them. He in
structs his followers to deliver his pro
posals, but they refuse to do so on the 
grounds of honor. Falstaff sends his let
ters by page and upbraids Pistol and 
Bardolph for their cowardice. 

Scene 2. In Ford's garden. Compar
ing the notes they have received, Mis
tress Page and Mistress Ford find them 
identical. They decide to avenge them
selves by collaborating in a plot with 
Fenton, who is in love with Mistress 
Ford's daughter. Dame Quickly is dis
patched to invite Falstaff to a rendez
vous with Mistress Page. At the same 
time, an arrangement is made for Ford 
to meet Falstaff under an assumed 
name. 

Act II, Scene 1. The Garter Inn. 
After Dame Quickly has arranged with 
Falstaff for him to meet Mistress Page, 
Ford appears. He tells Falstaff that his 
name is Signor Fontana and that his 
purpose is to bribe Falstaff to speak on 
his behalf to Mistress Ford, with whom 
he is very much in love. Falstaff says he 
will be delighted to do so, revealing 
that he himself has an appointment 
with the lady. Since Ford knows noth
ing of the projected meeting, he is sud
denly led to suspect that his wife is 
unfaithful. While Falstaff retires to don 
his best clothes, Ford denounces all 
women for their faithlessness ("E 
sogno? a realta?"). Falstaff reappears 

and departs with Ford for the meeting 
with Mistress Ford. 

Scene 2. A room in Ford's house. 
Falstaff, arriving, begins to make love 
to Mistress Ford. He tells her that 
though he is now old and fat, once, as 
a page to the Duke of Norfolk, he was 
handsome ("Quand'ero paggio del 
Duca di Norfolk"). Suddenly, Ford 
arrives, fuming because he suspects his 
wife is entertaining a lover. Confusion 
prevails as Falstaff hides behind a 
screen. Ford's feverish search proves 
futile. When he departs, Mistress Ford 
and Mistress Page conceal Falstaff in a 
basket of laundry. Ford returns, re
membering the screen, behind which a 
lover could hide. The women dump 
the laundry basket out of the window 
and into the river below. As Falstaff 
scrambles out of the river, wet and 
unhappy, Ford sees him and joins in 
the laughter. 

Act III, Scene 1. The Garter Inn. 
Falstaff is sitting outside the inn, sad 
and disillusioned, trying to find some 
comfort in wine. Dame Quickly revives 
his spirits by telling him that Mistress 
Ford regrets what has happened and 
would like to meet him at midnight in 
Windsor Park: he is to come disguised 
as the Black Huntsman. 

Scene 2. Windsor Park. In the moon
light Fenton, disguised as Oberon, sings 
of his lady love ("Dal labbro il canto 
estasiato vola"). The other conspira
tors are also present, concealed by the 
darkness. When Falstaff comes for his 
rendezvous he hears eerie noises. Con
vinced that supernatural forces are 
around, he drops to the ground, terri
fied. The conspirators, dressed as 
fairies, emerge from hiding, and give 
him a sound thrashing. Merriment is 
now at its height, at the expense of 
poor Falstaff. After Ford consents to 
have his daughter marry Fenton (a 
marriage he has all the while opposed) 
the whole company-even Falstaff
joins in the remark that all the world 
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is but a stage 
burla") . 

("Tutto nel mondo e and frequently associated with songs. 

In writing this, his last opera, Verdi, 
though at the patriarchal age of eighty, 
was not afraid to venture in a new di
rection. Falstaff was a comedy, and for 
fifty years Verdi had written only trage
dies. No longer was he concerned with 
large arias and big scenes. Instead he 
had to work in smaller dimensions and 
create a work whose appeal lay in deli
cacy of expression and wit rather than 
passion and intensity, in subtlety of de
tail rather than massive effects, in pene
trating characterizations instead of 
overpowering emotions. Tone painting 
was required to help create mood and 
atmosphere. Delicate orchestral effects 
were employed to accentuate details of 
.Btage action. Falstaff is a score of the 
most consummate craftsmanship as 
well as artistry. Since Boito's libretto is, 
at the same time, one of the finest in 
opera literature, the opera stands with 
The Barber of Seville, The Marriage of 
Figaro, and Die Meistersinger as an 
outstanding example of comic opera. 

The world premiere of a new opera 
by the grand old man of Italian opera 
inevitably attracted pilgrims from all 
parts of the world. The brilliant audi
ence to whom Falstaff was introduced 
at La Scala on February 9, 1893, was 
uninhibited in its enthusiasm; so were 
the critics. The greatest measure of
this success belonged, of course, to the 
composer, who had produced another 
masterwork. But a part of the triumph 
belonged also to the interpreter of the 
title role-Victor Maurel, one of the 
world's great baritones, and after that 
evening one of the most celebrated 
interpreters of the role of Falstaff. 
Maurel also played the part when this 
opera was first introduced in Paris, 
London and New York. 
fanciulla del West, La, see GIRL OF THE 

GOLDEN WEST, THE. 

Fandango, a lively Spanish dance in 
triple time, accompanied by castanets, 

Mozart interpolated a fandango in the 
third act of The Marriage of Figaro. 
Fanfare, a short flourish for trumpets, 
used in opera for special festivities, or 
to attract special attention. Beethoven 
used a fanfare in the second act of 
Fidelio to announce the arrival of the 
Prime Minister. The opening bars of 
the march in Wagner's Tannhiiuser are 
a fanfare. 
Fanget an! So rief der Lenz in den 
Wald, Walther's improvised love song 
in Act I of Wagner's Die Meistersinger. 
FaninaI, a rich merchant (baritone) in 
Richard Strauss's Der Rosenkavalier. 
Fanny, a model (soprano) in Masse
net's Thais. 
FarandoIe, a lively dance of Provence 
in 6/8 time. Gounod wrote a choral 
farandole in the second act of his 
Mireille. 
Farewell my son, I am dying, Boris 
Godunov's farewell to his son in Act 
III, Scene 2, of Mussorgsky's Boris 
Godunov. 
Fanarello, a devil (bass) in Prokofi
ev's The Love for Three Oranges. 
FarineUi (born CARLO BROSCHI), male 
soprano. Born Andria, Italy, January 
24,1705; died Bologna, July 15,1782. 
He was one of the most celebrated cas
trati of the eighteenth century. After 
studying with Niccolo Porpora he 
made his stage debut in 1722 in his 
teacher's Eumene, on which occasion 
he assumed the stage name of Farinelli. 
In 1727 he engaged the celebrated 
castrato Antonio Bernacchi in a test 
of vocal skill and was defeated; but 
Bernacchi recognized the younger 
man's unusual ability and became his 
teacher. Farinelli now began to enjoy 
an adulation known by few other sing
ers of his time. He was a sensation in 
Vienna in 1728 and 1731, and in Lon
don in 1734. Women swooned at his 
performances. It was Farinelli's two
year alliance with Handel's rivals in 
London that was largely responsible 
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for bringing about that composer's 
eclipse as an opera composer. In 1737 
the Queen of Spain offered Farinelli 
a lavish salary to become singer to 
the court. Accepting, Farinelli stayed 
in Spain twenty-five years, singing no 
more in public, and occupying a posi
tion of great honor and considerable 
political power. He was responsible for 
the long succession of opera produc
tions that made Madrid famous during 
these years. In 1750 he received the 
Cross of Calatrava, one of the highest 
of Spanish orders. When Charles III 
ascended the throne in 1759, Farinelli 
was required to leave Spain, but he 
continued to collect his salary. Sur
rounded by paintings, harpsichords, 
and other valuable souvenirs of his 
court career, he spent the rest of his 
life in retirement in Bologna. 
Farlaf, Ludmilla's suitor (bass) in 
Glinka's Russian and Ludmilla. 
FarIaf's Rondo, Farlaf's aria in Act II 
of Glinka's Russian and Ludmilla. 
Farrar, Geraldine, lyric soprano. Born 
Melrose, Massachusetts, February 28, 
1882. She was the daughter of Syd 
Farrar, a professional baseball player. 
She began music study in her fifth year 
and started appearing publicly when 
she was fourteen. On the advice of 
Jean de Reszke she studied singing 
seriously with Emma Thursby in New 
York, Trabadello in Paris, and Fran
cesco Graziani in Berlin. Later on, as 
an established opera star in Berlin, she 
received coaching from Lilli Lehmann. 
She made her debut with the Berlin 
Opera in Faust on October 15, 1901, 
and was a sensation. She remained with 
the company three years, appearing 
in eleven different roles, and giving a 
command performance for the Em
peror. Successes in Monte Carlo and 
Paris preceded a triumphant return to 
her native country. On November 26, 
1906 (the opening night of the season) 
she made her American debut at the 
Metropolitan Opera in Romeo et 

Juliette. For fifteen years, Miss Farrar 
was a principal soprano of the Metro
politan Opera, making 493 appear
ances in 29 roles. She achieved her 
greatest successes as Carmen, Cio-Cio
San, the Goose Girl in Konigskinder 
(a role which she created), Thais, 
Zaza, Juliet, Gilda, Manon, and Tosca. 
She sang in the first performance of 
Mascagni's A mica (Monte Carlo, 
1905), and she appeared in the Ameri
can premieres of Dukas's Ariane et 
Barbe-Bieu (1911) and Charpentier's 
Julien (1914). She made her final ap-
pearance at the Metropolitan on April 
22, 1922, in Zaza. Her striking beauty 
and personal magnetism were probably 
more outstanding than the quality of 
her voice; but when she was at her best 
she was an artist of compelling force 
both vocally and personally. While at 
the height of her fame, Miss Farrar 
appeared in many silent motion pic
tures including Carmen, Joan the 
Woman, and The Riddle Woman. For 
a period after her retirement from 
opera she appeared in song recitals. 
Some years later she served a single 
season as a commentator during the 
Metropolitan Opera broadcasts. In 
1938 she published her autobiography, 
Such Sweet Compulsion. 
Fasolt, a giant (bass) in Wagner's Das 
Rheingoid. 
Fata Morgana, a witch (soprano) in 
Prokofiev's The Love tor Three 
Oranges. 
Fatima, (1) Marouf's wife (contralto) 
in Rabaud's Marout. 

(2) Rezia's attendant (mezzo-
soprano) in Weber's Oberon. 
Faure, Gabriel, composer. Born Pami
ers, France, May 12, 1845; died Paris, 
November 4, 1924. He attended the 
Ecole Niedermeyer, after which he 
served as organist for various Parisian 
churches, including the Madeleine. He 
first attracted attention as composer of 
songs. Promethee, an opera, was intro
duced in B6ziers in 1900. Penelope, 
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another lyric work, was performed 
with moderate success in Monte Carlo 
in 1913. Faure's operas, like his more 
familiar works, are characterized by 
beautiful balance and proportion, and 
purity of expression. In 1905, Faure 
succeeded Theodore Dubois as director 
of the Paris Conservatory, holding this 
post fifteen years. In the last years of 
his life he was a victim of deafness. 
He was made member of the Academie 
des Beaux Arts in 1909, and in 1922 
he received the· highest class in the 
order of the Legion of Honor. 
Faure, Jean-Baptiste, dramatic bari
tone. Born Moulins, France, January 
15, 1830; died Paris, November 9, 
1914. After attending the Paris Con
servatory, he made his opera debut at 
the Opera-Comique in Victor Masse's 
Galathee on October 20, 1852. After 
eight successful years at the Opera
Comique, he became the first baritone 
of the Paris Opera, remaining there 
fifteen years, a period during which he 
appeared in many notable first per
formances, including those of L' A/ri
caine, Don Carlos, Hamlet, and Faust. 
His greatest successes were in Faust, 
Don Giovanni, Les Huguenots, Wil
liam Tell, and Le Prophete. His last 
appearance at the Paris Opera took 
place on May 13, 1876, in Hamlet. 
After making several appearances in 
London and Vienna, he retired from 
opera and was heard only in song re
citals. Between 1857 and 1860 he 
taught singing at the Paris Con
servatory. In 1859 he married Caro
line Lefebvre, a singer of the 
Opera-Comique. He wrote two vol
umes of songs; one of the songs, "Les 
Rameaux" ("The Palms"), is very 
popUlar. 
Faust, (1) aged philosopher and al
chemist, the central character of an 
old German legend treated by many 
German writers. The most celebrated 
version is that of Goethe. The theme 
of the Faust legend is his exchange of 

his soul for the return of youth and 
power. This subject has been treated 
in several operas, the most famous 
being that of Gounod (see below). 
Others include: Berlioz' Le damnation 
de Faust; BoYto's Mefistofele; Busoni's 
Doktor Faust; and Spohr's Faust. 

(2) Opera in five acts by Charles 
Gounod. Libretto by Jules Barbier and 
Michel Carre, based on Goethe's 
drama of the same name. Premiere: 
Theatre Lyrique, Paris, March 19, 
1859. American premiere (reputed): 
Philadelphia, November 18, 1863. 

Characters: Faust (tenor); Mephis-
topheles (bass); Marguerite (soprano); 
Valentin, her brother (baritone); Sie
bel, young man in love with Marguerite 
(soprano) ; Martha, Marguerite's 
friend (mezzo-soprano); Wagner, a 
student (baritone); soldiers; students; 
peasants; priests. The setting is Ger
many in the sixteenth century. 

Act I. Faust's study. The venerable 
Faust, sick of life, is about to take 
poison when he hears young, gay voices 
outside his window. Envious of the 
gaiety of youth, he curses the young 
people and calls on Satan to help him. 
Mephistopheles appears and makes a 
bargain with Faust: he will restore 
Faust's youth in return for his soul. 
Faust hesitates until Mephistopheles 
evokes the image of the lovely Mar
guerite at her spinning wheel. Then he 
acquiesces, drinks a potion prepared 
by the devil, and is magically changed 
into a young and handsome man. 
Mephistopheles promises Faust he 
shall see Marguerite without delay. 

Act II. A public square. Soldiers and 
villagers are celebrating the day of the 
fair ("Vin ou biere"). Valentin and 
Siebel appear, the former greatly con
cerned because he must join the army 
and leave his sister unprotected. When 
Siebel promises to watch over Mar
guerite, Valentin expresses his grati
tude ("Avant de quitter ces lieux"). 
Wagner, a student, jumps on a table 
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to sing a ditty about a rat, but is rudely 
interrupted by Mephistopheles, who 
provides a pleasanter song, a cynical 
comment on man's greed for gold ("Le 
veau d'or"). After that, the devil de
lights the crowd with feats of magic. 
He prophesies that any flower touched 
by Siebel will wither and die, partic
ularly those he sends to Marguerite; 
the devil also produces wine by strik
ing his sword on the sign of the near-by 
inn. When Mephistopheles proposes a 
toast to Marguerite, Valentin grows 
furious and rushes at him with his 
sword; the sword instantly snaps in 
half. Siebel, Wagner, and their friends 
now join Valentin. Realizing they are 
in the presence of the devil, they raise 
their swords in the form of a cross and 
confront him with it (Chorus of the 
Swords: "De l'enfer qui vient emous
ser"). Mephistopheles, terrified, with
draws. Faust comes seeking Marguer
ite. The villagers fill the square as they 
dance and sing (Waltz: "Ainsi que la 
brise legere"). Marguerite now passes, 
coming from church. Faust offers to 
escort her home. Marguerite rebuffs 
him. As she walks on, Faust sings of 
his great love for her ("0 belle enfant! 
Je t'aime"). Mephistopheles is cynical 
about Faust's lack of success, and the 
townspeople continue their gay waltz
ing. 

Act III. Marguerite's Garden. Siebel 
gathers flowers for Marguerite and asks 
them to carry his message of love 
("Faites-lui mes aveux"). But the 
flowers die in his hands. Remembering 
Mephistopheles' prophecy, Siebel 
rushes to a near-by shrine and dips his 
hands in the holy water. The flowers 
he now picks go unharmed, and he 
places them tenderly at Marguerite's 
door. After Siebel leaves, Faust comes, 
thinking of Marguerite ("Salut! de
meure chaste et pure"). His revery is 
disturbed by Mephistopheles, who 
places a casket of jewels near Siebel's 
flowers. Faust and Mephistopheles 

hide as Marguerite comes from her 
house and sits at her spinning wheel. 
Musing on the handsome stranger who 
greeted her in the square, she sings a 
ballad about the King of Thule ("11 
etait un roi de Thule"). Suddenly she 
catches a glimpse of the flowers, and 
knows they are Siebel's. Finding the 
casket, she opens it and is overjoyed 
to find it filled with jewels. Putting 
them on while inspecting herself joy
ously in a mirror, she sings the Jewel 
Song ("Je ris de me voir"). As she is 
doing this, Martha enters and is amazed 
at the way the jewels enhance Mar
guerite's beauty. Faust and Mephis
topheles come from hiding. The devil 
engages Martha by telling her that her 
husband is dead. Faust pursues Mar
guerite. Night begins to fall. Mephis-
topheles addresses the night, foretell
ing that lovers are about to be united 
("0 Nuit, etends sur eux ton ombre"); 
then he disappears. Faust and Mar
guerite reappear in the garden. Tearing 
herself away from Faust, Marguerite 
promises to meet him the following 
day. A moment later she appears at 
the window of her cottage, still think-
ing of her rapture. Faust rushes toward 
her; from a distance comes the sound 
of Mephistopheles' mocking laughter. 

Act IV, Scene 1. Marguerite's room. 
(This scene is often omitted.) Mar
guerite, at her spinning wheel, is be
moaning her fate: she has been be
trayed and deserted. Siebel comes to 
console her. Marguerite is grateful, but 
she cannot forget the man she loves. 

Scene 2. The cathedral. Marguerite 
is praying for Faust and their unborn 
child when Mephistopheles comes to 
mock her for having yielded to tempta
tion. The church choir sings of Judg
ment Day ("Quand du Seigneur Ie jour 
luira"). Overcome with terror, Mar
guerite falls into a faint. 

Scene 3. The square before the 
cathedral. (In the original version, this 
scene came before the preceding one; 
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it is now customary to perform the 
scenes in the sequences here given.} 
Soldiers, returning from battle, jubi
lantly sing of their recent victory and 
their joy at being home (Soldiers' 
Chorus: "Gloire immortelle de nos 
aYeux"). Valentin is with them. 
Eagerly he questions Siebel about Mar
guerite. When Siebel is evasive, Valen
tin rushes into his sister's cottage. 
Faust and Mephistopheles appear, and 
the latter sings a mocking serenade be
neath Marguerite's window ("Vous 
qui faites l'endormie"). Valentin 
emerges and challenges Faust and 
Mephistopheles to a duel in which, 
through the devil's magic, Valentin is 
fatally wounded by Faust. As the 
townspeople rush into the square, 
Faust and Mephistopheles disappear. 
Bitterly, Valentin condemns his sister 
and refuses to forgive her. Marguerite 
watches him die, denouncing her. The 
townspeople kneel at his side in 
prayer. 

Act V, Scene 1. In the Harz Moun
tains. (This scene is frequently 
omitted.) Faust and Mephistopheles 
come to watch the revels of Walpurgis 
Night. At the height of the orgy, Faust 
sees a vision of Marguerite, apparently 
crushed by a blow from an axe. Shaken, 
he insists that the devil take him back 
to his beloved. 

Scene 2. A prison. Marguerite has 
killed her child and is in prison await
ing execution for her crime. At dawn, 
hearing the voice of her lover, Mar
guerite becomes delirious with joy. 
Faust calls to her to follow him out of 
the prison, but Marguerite does not 
seem to hear what he is saying. Impa
tiently, Mephistopheles urges Faust 
and Marguerite to make their escape 
("Alerte! Alerte!"), but both are deaf 
to his entreaty. Marguerite, on the 
threshold of death, prays to be borne 
heavenward ("Anges purs, anges radi
eux"), after which she voices her hor
ror of Faust. As she dies, Mephis-

topheles drags Faust to his doom. 
Voices of invisible angels sing of Mar
guerite's redemption ("Sauvee! Christ 
est ressuscite!"). 

The early career of Gounod's Faust 
was turbulent. Accepted by the The
atre Lyrique, the opera was repeatedly 
delayed; when rehearsals finally began, 
there were new misfortunes: the cen
sors objected to the cathedral scene, 
and the principal tenor had to withdraw 
because of ill health. The censors were 
placated, and a last-minute substitute 
was found for the tenor. When the 
opera was at last given, public and crit
ics reacted unfavorably. Not until it 
was revived by the Paris Opera in 1869 
did Faust begin to enjoy the success it 
deserved. After that, the opera pro
ceeded from triumph to triumph. In 
the next thirty-five years it was seen on 
the average of once every nine days at 
the Opera; during the next forty years 
it was given an additional thousand 
performances. In England, where two 
rival companies competed to give its 
first performance (1863), the opera 
became one of the most popular items 
in the entire repertory. It was a partic
ular favorite of Queen Victoria, who, 
just before her death, asked to have 
parts of it sung for her. In the United 
States, in 1883, Faust was the opera 
chosen to open the newly founded 
Metropolitan Opera. Only in Germany 
was Faust not popular. There it was 
considered a travesty of the Goethe 
drama. The success of Faust is as easy 
to explain as it is difficult to under
stand why it took a decade for this 
recognition to arrive. Faust overflows 
with wonderful melodies of all kinds: 
rousing choruses, mocking and satiric 
tunes, sentimental melodies, lilting and 
heart-warming pages. The music is di
rect in its emotional appeal, with no 
attempt at subtlety. It is the wonderful 
abundance of its lyricism that con
tinues to place Faust in the front rank 
of the world's most popular operas 
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even though we have an increasing 
awareness that its characterizations are 
stilted, the text is vulgar, and much of 
the music superficial. 
Favart, Charles Simon, librettist and 
impresario. Born Paris, November 13, 
1710; died there March 12, 1792. He 
was a theater manager in Paris and 
Brussels before becoming the manager 
of the Opera-Comique in 1752. For the 
next twenty-seven years he presented 
over a hundred plays at both the Opera
Comique and the Theatre des Italiens; 
many of these works influenced the 
evolution of the opera-comique form. 
Favart provided numerous composers 
with about a hundred and fifty librettos 
for operas, some of which were Gre
try's L'arnitie a J'epreuve, Gluck's 
Cythere assiegee, and Philidor's Le 
jardinier suppose. The Opera-Comique 
was frequently called the "Salle Fa
vart" after his death. 
Favola del figlio cambiato, La (Tbe 
Fable of the Changeling), opera by 
Francesco Maiipiero. Libretto is the 
play of the same name by Luigi Piran
dello. Premiere: Rome, March 24, 
1934. Based on a Sicilian legend, the 
play concerns the son of a Sicilian peas
ant woman. In babyhood, the boy is 
.exchanged for an idiot. The idiot turns 
out to be of royal birth. In the end, the 
peasant woman gets back her own son 
.and the idiot rightfully becomes a 
prince. This opera had political reper
.cussions when introduced in Fascist 
Italy. Mussolini, disturbed by the over
tones of the play, ordered its removal 
from the stage two days after the pre
miere on the grounds that the story had 
"moral incongruity." 
:Favola per musica, Italian for "fable 
·through music," one of the names 
. given to opera in the sixteenth and sev
'enteenth centuries. A favola per musica 
'was usually an adaptation of a story 
.on a legendary or mythological subject. 
favorita, La, opera in four acts by 
<Gaetano Donizetti. Libretto by AI-
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phonse Royer and Gustave Vaez, based 
on the drama Le Cornte de Comminges, 
by Baculard-d'Arnaud. Premiere: 
Paris Opera, December 2, 1840 (in 
French). American premiere: New 
Orleans, February 9, 1843. 

Characters: Alfonso XI, King of 
Castile (baritone); Leonora de Guz
man, his mistress (mezzo-soprano) ; 
Inez, her confidante (soprano); Fer
nando, a monastic novice (tenor) ; 
Baltasar, prior of the Monastery of st. 
James (bass); Don Gasparo, the 
King's officer (tenor). The action takes 
place in Castile, in 1340. 

Act I, Scene 1. The cloister of st. 
J ames. Fernando confesses to Baltasar 
that he has fallen in love with an un
known woman who regularly passes the 
monastery window (Romanza: "Una 
vergine, un angiol di Dio"). The prior, 
shocked at the revelation, sends the 
novice away from the monastery. 
The latter is now free to search for the 
woman he loves. 

Scene 2. The island of Leon. Leo
nora de Guzman, the King's favorite, 
has ordered that Fernando be brought 
to her. She is the unknown woman of 
whom he dreams; united, they rush to 
each other's arms. But Leonora knows 
that Fernando will desert her once he 
discovers that she is the King's mis
tress. She gives him a parchment and 
orders him to leave. Now convinced 
that Leonora is beyond his reach, Fer
nando finds that the parchment is his 
commission as an officer in the King's 
army. 

Act II. The gardens of Alcazar. The 
King is beset by Baltasar, who threat
ens him and his court with excommuni
cation for having abandoned his wife 
for a mistress. The King is torn be
tween duty and love . 

Act III. A hall of the palace. Now a 
victorious hero, Fernando is promised 
by the King any reward he desires. Still 
not knowing that Leonora is the King's 
mistress, Fernando asks for her hand 



FEAST 151 PEEN 

in marriage. The King, eager to re
solve his personal problems and thus 
avoid excommunication, is happy to 
grant this request. Knowing that Fer
nando will have nothing to do with her 
once he learns of her status, Leouora 
sings of her anguish and her determi
nation to make any sacrifice for 
Fernando's happiness ("0 mio Fer
nando"). She instructs Inez to deliver 
a letter which tells Fernando the truth, 
but the interference of the King pre
vents its delivery. After Fernando and 
Leonora are married, Baltasar returns 
to the palace and Fernando learns of 
the sordid deception. 

Act IV. The Monastery. Fernando 
has come back to find peace. The 
monks comment on the heavenly splen
dor of religious life ("Splendon piu 
belle"). Before taking part in the final 
rites that will make him a monk, Fer
nando recalls his lost love ("Spirito 
gentil"). Leonora, disguised as a nov
ice, comes to the monastery to find 
him. Fernando and the stricken woman 
are briefly reunited before she falls 
dead in his arms. 
Feast in Time of Plague, see PUSHKIN, 

ALEXANDER. 
Federica, Duchess of Ostheim (con
tralto) in Verdi's Luisa Miller. 
Fededco, principal male character 
(tenor) in Cilea's L'Arlesiana. 
Fedora, lyric drama in three acts by 
Umberto Giordano. Libretto by Arturo 
Colautti, based on the drama of the 
same name by Victorien Sardou. Pre
miere: Teatro Lirico, Milan, Novem
ber 17, 1898. American premiere: 
Metropolitan Opera House, December 
5, 1906. 

Characters: Princess Fedora Roma
zov (soprano); Countess Olga Sukarev 
(soprano); Count Loris Ipanov, Fe
dora's husband (tenor); De Siriex, a 
diplomat (baritone) ; Baron Rouvel 
(tenor); Grech, a police officer (bass); 
Borov, a doctor (baritone); Lorek, a 
surgeon (baritone); Dmitri, a young 

groom (contralto); Desire, an attend
ant (tenor); Cyril, a cook (baritone). 
The action takes place in St. Peters
burg, Paris, and Switzerland in the 
closing years of the nineteenth century. 

Act I. The house of Count Vladimir 
Andreyevich. Princess Fedora, about 
to be married to Vladimir, is waiting 
for him. Seeing his picture, she kisses 
it, and addresses it tenderly ("0 grandi 
occhi"). Suddenly, the Count is car~ 
ried into his house fatally wounded. 
His assassin is believed to be Count 
Loris Ipanov, a suspected Nihilist. 
After Vladimir dies, Fedora vows to 
avenge his death. 

Act II. Fedora's house in Paris. As 
part of her plot to get Count Loris to 
confess he killed Vladimir, Fedora con
trives to have him fall in love with her. 
He is now a guest at a reception in her 
house. Finding her alone, Loris tells 
Fedora of his love for her ("Amor ti 
vieta") as Fedora leads him on coquet
tishly. At last, he confesses that he 
killed Vladimir. Fedora makes plans 
with the police officer to have Loris 
seized, when her guests have departed. 
But when the guests are gone, Loris re
veals to Fedora the real reason for the 
murder: Vladimir had seduced Loris' 
wife and been responsible for her death. 
This information relieves Fedora of the 
necessity for revenge. Realizing now 
that she loves Loris, she helps him 
escape from the police. 

Act III. Fedora's villa in Oberland. 
Fedora and Loris are married and liv
ing happily in Switzerland. A spy, how
ever, has traced Loris' whereabouts. 
He comes with the news that both 
Loris' brother and mother have died as 
a consequence of his crime. It is only 
now that Loris learns that Fedora was 
the one who betrayed him to the police. 
Blinded by anger, he is about to kill her 
when she takes poison. As Loris for
gives her and begs her to live for his 
sake, she dies in his arms. 
Feen, Die (The Fairies), opera by Rich-
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ard Wagner. Libretto by the composer, 
based on Carlo Gozzi's La donna ser
pente. Premiere: Munich, June 29, 
1888. This was Wagner's first complete 
opera, written when he was twenty. It 
was never performed in the composer's 
lifetime. An opera on the same text, 
titled La donna serpente was written 
in 1932 by Alfredo Casella. 
Feldlager in Schlesien, Em, see ETOILE 

DU NORD, L'. 
Feldmarschallin, The, see PRINCESS 

VON WERDENBERO. 
Fenena, Nebuchadnezzar's sister (so
prano) in Verdi's Nabucco. 
Fenice, La, see TEATRO LA FENICE. 

Fennimore and Gerda, opera by Fred
erick Delius. Libretto (in German) by 
the composer, based on Jens Peter 
Jacobsen's novel, Niels Lyhne. Pre
miere: Frankfort-on-the-Main, Octo
ber 21, 1919. This was Delius' last 
opera. The love triangle in the story 
consists of the poet, Niels Lyhne, the 
painter Erik Refstrup, and Fennimore, 
a girl they both love. Niels and Fenni
more marry. Later, the old love be
tween Erik and Fennimore is revived. 
After Erik suffers accidental death, 
Niels finds consolation and happiness 
in the love of a childhood sweetheart, 
Gerda. 
Fenton, (1) Anna's suitor (tenor) in 
Nicolai's The Merry Wives of Windsor. 

(2) Nannetta's (Anne's) suitor 
(tenor) in Verdi's Falstaff. 
Feodor, Boris Godunov's young son 
(mezzo-soprano) in Mussorgsky's 
Boris Godunov. 
Fernando, a monastic novice (tenor) 
in love with Leonora in Donizetti's La 
favorita. 
Fernando, Don, (1) Prime Minister of 
Spain (bass) in Beethoven's Fidelio. 

(2) A young Spaniard (tenor) in 
Granados' Goyescas. 
Ferrando, (1) Dorabella's suitor 
(tenor) in Mozart's Cos/. fan tutte. 

(2) Captain of the guards (bass) in 
Verdi's Il trovatore. 

Feste! Pane! Opening chorus of Pon
chieIli's La Gioconda. 
Festa Teatrale, Italian for· "theatrical 
feast," a type of opera, generally on a 
mythological or allegorical subject, 
popular in the eighteenth century. It 
was written for such occasions as royal 
weddings, and was invariably highly 
festive in character. 
Festspiel, German for "festival play." 
Wagner called his Ring of the Nibe
lungen a "stage festival play" (Blihnen
festspiel), and Parsifal a "stage conse
cration festival play" (Blihnenweihfest
spiel). 
Feuersnot (Fire Famine), one-act opera 
by Richard Strauss. Libretto by Ernst 
von Wolzogen. Premiere: Dresden 
Opera, November 21, 1901. In the dis
tant past, during the St. John Eve's cele
bration in Munich, Diemut goes out 
collecting wood for the solstice fire. She 
comes to Kunrad's house, and the mo
ment they meet they fall in love. But 
Kunrad is presumptuous in kissing her, 
and Diemut punishes him by making 
him ridiculous to his fellow villagers. 
This so enrages the young man that he 
calls on the Feursnot to take place: all 
lights are to be extinguished. Diemut 
repents her hasty act, wins back Kun
rad, and the lights are restored. In the 
score Strauss uses quotations from 
Wagner's Der fliegende Holliinder and 
themes from his own opera, Guntram. 
Feuerzauber, see MAGIC FIRE SCENE, 

THE. 
Fevrier, Henri, composer. Born Paris, 
October 2, 1875. He attended the Paris 
Conservatory, his teachers including 
Massenet and Faure. In 1906 his first 
opera, Le Roi aveugle, was performed 
at the Opera-Comique. Three years 
later came the opera that made him 
internationally famous, Monna Vanna, 
introduced by the Paris Opera. Later 
operas were: Ghismonda (1918); La 
Damnation de Blanche-Fleur (1920); 
La Femme nue (1932). 
Fibich, Zdenek, composer. Born Sebor-
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sitz, Bohemia, December 21, 1850; 
died Prague, October 15, 1900. Infiu
enced by Richard Wagner's theories re
garding the fusion of music and poetry, 
Fibich developed an operatic form 
which had been popular in the eight
eenth century-the melodrama-in 
which the spoken dramatic text is pro
vided with an orchestral accompani
ment. His teachers at the Leipzig Con
servatory included Ignaz Moscheles, 
Carl Richter, and Salomon Jadassohn. 
After additional study in Paris and 
Mannheim, he became a teacher of 
music in Vilna in 1870. Four years later 
he returned to his native land and was 
appointed assistant conductor of the 
Prague National Theater. After 1881 
he concentrated on composition, pro
ducing many works infiuenced by the 
German romanticists, partiCUlarly 
Schumann and Brahms. His first opera, 
Bukovin, was produced in 1874. He 
now began evolving the melodrama, 
producing his first work in this form in 
1875, Christmas Eve. His most ambi
tious melodrama was a trilogy entitled 
Hippodameia. written between 1889 
and 1891. Fibich then returned to writ
ing operas in a more formal and tradi
tional manner and achieved his great
est success with Sarka, a folk opera. 
His most famous operas and melo
dramas: Bukovin (1874); Christmas 
Eve (1875); Blanik (1877); The 
Water Sprite (1883); Hakon (1888); 
the trilogy Hippodameia.· Pelop's Woo
ing (1890); The Atonement oj Tanta
lus (1891); The Death oj Hippodameia 
(1892); The Tempest (1894); Hedy 
(1895); Sarka (1897); The Fall oj Ar
cona (1900). 
Fidalma, the aunt (mezzo-soprano) of 
Carolina and Elisetta in Cimarosa's II 
matrimonio segreto. 
Fidelio, opera in two acts by Ludwig 
van Beethoven. Libretto by Josef Sonn
leithner and George Treitschke, based 
on a play by Jean Nicolas BouiIly, 
Lenore, ou l'amour conjugal. Premiere: 

Theater-an-der-Wien, Vienna, Novem
ber 20, 1805. American premiere; Park 
Theater, New York, September 9,1839. 

Characters: Florestan, a nobleman 
(tenor) ; Leonore, his wife (soprano); 
Don Fernando, Prime Minister of 
Spain (bass); Pizarro, governor of the 
prison (bass); Rocco, chief jailer 
(bass); Marcellina, his daughter (so
prano); J acquino, Rocco's assistant 
(tenor); prisoners; soldiers; guards. 
The setting is a prison near Seville, 
Spain, in the eighteenth century. 

The rise of the curtain is preceded by 
the playing of the so-called Fidelia 
Overture, made up of two principal 
themes, one for horn answered by clari
nets, the other for strings. 

Act I, Scene 1. Rocco's kitchen. (In 
Beethoven's original version, the entire 
first act takes place in the prison court
yard. Following an innovation of Gus
tav Mahler, it has been customary to 
divide the act into two scenes.) 

Florestan, a fighter of despotism, has 
been thrown into prison by his enemy 
Pizarro, and he is slowly starving to 
death. Hoping to save him, Florestan's 
wife Leonore disguises herself as a 
young man, takes the name of Fidelia, 
and becomes Rocco's assistant at the 
jail. Rocco's daughter, Marcellina falls 
in love with the disguised woman, 
arousing the jealousy of her suitor J ac
quina. The three of them, along with 
Rocco, express their reactions to these 
complications in a quartet ("Mir ist so 
wunderbar!") . 

Scene 2. The prison courtyard. Fi
delia learns from Pizarro that the 
Prime Minister is about to inspect the 
prison. Afraid that the Prime Minister 
may discover Florestan, Pizarro de
cides to kill his enemy. The news over
whelms Leonore ("Abscheulicher! wo 
eilst du hin!"). She prevails on Rocco 
to allow the prisoners to leave their 
cells for a few minutes. The prisoners 
emerge haltingly, groping into the 
blinding sunlight, singing a paean to 
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freedom (prisoners' Chorus: "0 welche 
Lust!"). Leonore is grief-stricken to 
find that Florestan is not with them, but 
is somewhat consoled when Rocco in
forms her that she will descend with 
him to Florestan's cell and help with 
the digging of his grave. 

Act II, Scene 1. The dungeon. Flo
rest an is chained to the wall. With an
guish he recalls happier days with his 
beloved wife ("In des Lebens Frlih
lingstagen"). At this point, Rocco and 
Leonore enter. She is shocked to see 
her husband so emaciated, but controls 
herself lest Rocco become suspicious. 
Rocco and Leonore dig the grave. 
Pizarro arrives; with dagger in hand he 
rushes toward his victim. Leonore 
springs between them, declaring she 
will kill Pizarro with her pistol if he 
makes another move. A fanfare of 
trumpets announce the arrival of the 
Prime Minister. Florestan and Leonore 
are jubilant; Pizarro is apprehensive, 
Rocco relieved. When Pizarro departs, 
Florestan and Leonore rush into each 
other's arms ("0 namenlose Freude!"), 
after which Leonore leads her husband 
out of the dungeon. 

Scene 2. The courtyard. (It has been 
customary since Mahler's time to per
form the Leonore Overture No.3 dur
ing this change of scene. This overture 
contains material from the opera: a 
theme of Florestan's aria "In des Le
bens Frlihlingstagen," given by clari
net and bassoon; and the trumpet fan
fare announcing the arrival of the 
Prime Minister. The energetic coda ex
presses the joy of Leonore and Flores
tan at their reunion. By an edict of the 
Prime Minister, the prisoners are re
leased. They emerge from their cells, 
headed by Leonore and Florestan. It is 
now that the first Prime Minister learns 
of Florestan's ordeal. The Minister 
orders Pizarro arrested, then gives 
Leonore the key to Florestan's chains 
and asks her to free her husband. Flo
restan sings a hymn of praise to his de-

voted wife, and the people join him in 
this tribute ("Wer ein holdes Weib 
errungen") . 

Beethoven's solitary venture in opera 
is a masterwork-a masterwork with 
flaws-which is not dwarfed by the 
stature of his symphonies, sonatas, and 
chamber music. It is true, as critics 
have noted, that Beethoven's writing in 
Fidelio was usually more instrumental 
than vocal, that he was never at his 
best in vocal music, and that the limita
tions of the stage constricted his think-
ing. But after these subtractions are 
made, Fidelio remains a work of out
standing inspiration. It is the only Ger
man opera between those of Mozart 
and Wagner to survive in the perma
nent repertory. It has a high-minded 
nobility, an all-encompassing human
ity, and a profundity of feeling found 
in few other operas. To Beethoven, the 
story of Leonore and Florestan repre
sented the eternal struggle of man for 
freedom. Leonore was the symbol of 
the liberator. This subject inspired the 
democratic Beethoven. He soared 
above his limitations as a dramatist. In 
music as well as text Fidelio is a proc
lamation of liberty, tolerance, and hu
man dignity. There is probably nothing 
in German opera more filled with this 
feeling than Leonore's celebrated 
"Abscheulicher!" - Beethoven's out
raged defiance of all tyrants; nor can we 
find many pages more moving than the 
Prisoners' Chorus, one of the most elo
quent musical paeans to freedom ever 
written. The early performance history 
of Fidelio was stormy. When the opera 
was introduced, Vienna was experienc
ing economic depression and political 
confusion, the aftermath of the French 
invasion. A new opera was of little in
terest-even one by Beethoven-and 
Fidelio was a failure. Beethoven re
vised his opera, compressing three acts 
into two, simplifying his writing for the 
voices, and preparing a new overture. 
The new version was given in 1806 and 
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was a huge success. The opera would 
now have enjoyed a long and success
ful run if Beethoven, as the result of a 
quarrel over money, had not with
drawn it. Not until 1814 was Fidelio 
given again, once more with outstand
ing success. 

Beethoven wrote four different over
tures to Fidelio. The most famous is the 
Leonore No.3, one of Beethoven's 
mightiest orchestral epics, written for 
the 1806 revival. The Leonore No.2 
was used at the premiere performance 
and subsequently discarded. This over
ture, simplified and concentrated, be
came the Leonore No.1, intended for 
a Prague performance that never mate
rialized. The Fidelio Overture, which 
now opens the opera, was written for 
the 1814 revival. 

Ferdinando Paer's opera Eleanora 
(1804) is based on the same story as 
Fidelio. 
Fides, mother (mezzo-soprano) of 
John of Leyden in Meyerbeer's Le 
Prophete. 
Fieramosca, sculptor (baritone) in 
Berlioz' Benvenuto Cellini. 
Fiesco, Jacopo, a Genoese nobleman 
(bass) in Verdi's Simon Boccanegra. 
Figaro, (1) A former barber, now Count 
Almaviva's valet (baritone), in Mo
zart's The Marriage of Figaro. 

(2) A barber (baritone) in Rossini's 
The Barber oj Seville. 
FigJia che reggi il tremulo pie, trio of 
La Cieca, La Gioconda, and Barnaba 
in Act I of Ponchielli's La Gioconda. 
figlia del reggimento, La, see DAUGH

TER of THE REGIMENT, THE. 
FigUa di re, a te l'omaggio, see FILLE 

DES ROIS, A TO! L'HOMMAGE. 

FiIipievna, a nurse (mezzo-soprano) 
in Tchaikovsky's Eugene Onegin. 
FilIe des lOis, a toi l'hommage (Figlia di 
re a te l'omagguo), Nelusko's aria in Act 
II of Meyerbeer's L'Ajricaine. 
fiUe du regiment, La, see DAUGHTER 

OF THE REGIMENT, THE. 
Finale, the concluding number of an 

opera or of an act of an opera. It is 
usually a large-scale affair and it may 
contain formal arias and ensemble 
numbers. 
Finck, Henry Theophilus, music critic 
and author. Born Bethel, Missouri, Sep
tember 22, 1854; died Rumford Falls, 
Maine, October 1,1926. After graduat
ing from Harvard College with highest 
honors he went to Bayreuth in 1876 to 
attend the first Wagner Festival there. 
During the next few years he lived in 
Europe, studying psychology and phi
losophy. Back in the United States, he 
joined the staff of the New York Post 
as music critic in 1881, a post he held 
more than forty years. In 1890 he be
came professor at the National Conser
vatory of Music in New York, then 
headed by Antonin Dvorak. Finck 
wrote many books that are of interest 
to opera lovers. They include : Wagner 
and His Works (1893); Pictorial Wag
ner (1899); Anton Seidl (1899); Mas
senet and His Operas (1910); Richard 
Strauss (1917). His autobiography, My 
Adventures in the Golden Age of 
Music (1926), is a rich source of in
formation about operatic activity in the 
United States. 
Finita e per frati, see POUR LES COU

VENTS C'EST FINI. 

Finn, a sorcerer (tenor) in Glinka's 
RussIan and Ludmilla. 
Fiora, Manfredo's wife (soprano) in 
Montemezzi's L'amore dei tre reo 
Fior di giaggiolo, Lola's song in Mas
cagni's Cavalleria rusticana. 
Fiordiligi, a lady (soprano) in love 
with Guglielmo in Mozart's COSt jan 
tutte. 
Fioriture, Italian for "flourishes"~ 
decorative tones, either written by the 
composer or improvised by the singer, 
ornamenting the basic notes of a melo
dic line. The use of fioriture was espe
cially common in Italian operas of the 
18th century. 
Firenze e come un albero fiorito, Rinuc
cio's aria in Puccini's Gianni Schicchi. 
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Fischer-Dies!mu, Dietrich, baritone. 
Born Berlin, May28, 1925. After study
ing voice in Berlin with Georg Walter, 
he entered the Berlin Hochschule flir 
Musik. He served in the German army 
during World War II and for two years 
was a prisoner of war. In 1947 he made 
his concert debut in Freiburg, Ger
many, as a soloist in Brahms's Requiem. 
A year later he was appointed a lead
ing baritone of the Berlin Opera, where 
he distinguished himself in the German 
and Italian repertories. He has since 
appeared at several of the Bayreuth 
Festivals, and has achieved an interna
tional reputation as an interpreter of 
lieder. He made his American debut 
early in 1955, touring the country in 
recitals. 
Five, The, a group of nineteenth cen
tury Russian composers whose ideal 
was music grounded in national back
grounds. The group was a leading force 
in establishing Russian folk opera. The 
members were Cesar Cui, Alexander 
Borodin, Mill Balakirev, Modest Mus
sorgsky, and Nikolai Rimsky-Korsa
kov. 
Flagstad, Kirsten, soprano. Born Oslo, 
Norway, July 12, 1895. One of the 
most distinguished Wagnerian sopranos 
of the twentieth century, she studied 
singing with her mother (a coach at the 
Oslo Opera) and Ellen Schytte-Jacob
sen, after which she made her opera 
debut in Oslo on December 12, 1913, 
in a minor role in Tiefland. She then 
had additional training with Albert 
Westwang and Gillis Brant, and ap
peared for several years in operettas 
and musical comedies as well as opera. 
After she joined the Gothenburg State 
Opera in 1927 she concentrated on 
opera. Two years later she married a 
wealthy Oslo industrialist, Henry 
Johansen, following which she went 
into temporary retirement. But she was 
soon convinced to return to the opera 
stage. Until 1933 her opera appear
ances were confined exclusively to 

Scandinavia, but in the summer of 
1933 she appeared at the Bayreuth Fes
tival in minor roles. The following 
summer she was cast as Sieglinde. A 
scout from the Metropolitan Opera 
heard her and arranged for an audition. 
This proved successful, and on Febru
ary 2, 1935, Flagstad made her Ameri
can debut as Sieglinde. Virtually un
known before she stepped on the stage 
that day, she created a sensation. The 
critics were as enthusiastic as the audi
ence. Lawrence Gilman wrote in the 
Herald Tribune: "Yesterday was one of 
those comparatively rare occasions 
when the exigent Richard might have 
witnessed with happiness an embodi
ment of his Sieglinde. For this was a 
beautiful and illusive recreation, poign
ant and sensitive throughout, and 
crowned in its greater moments with an 
authentic exaltation." Three days later 
Flagstad scored another triumph in her 
first American appearance as Isolde. 
During the same season she was also 
heard as Brtinnhilde in both Die Wal
hire and Gotterdiimmerung and as 
Kundry. As a gesture of honor to its 
new star the Metropolitan Opera began 
its 1936-1937 season with a German 
opera (Die Walkiire) for the first time 
in thirty-five years. The beauty of Flag
stad's voice was matched by the dignity 
and magnetism of her characteriza
tions. Her voice was extraordinary in 
power, flexibility, and expressiveness. 
These qualities were combined with a 
profound musical understanding and a 
penetrating insight into the characters 
she was portraying. 

Flagstad's American triumphs were 
duplicated in Europe, first at Covent 
Garden and the Vienna State Opera in 
1936, afterward in Zurich, Paris, and 
Prague. During World War II, she de
cided to leave the United States and 
return to her native land. The fact that 
Norway was at the time occupied by 
the Nazis, and that her husband was a 
Quisling, discredited Flagstad in the 
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eyes of the freedom-loving world. Flag- operas by Eugenius Morawski, Ernest 
stad insisted after the war that her po- Rayer, Carl Navratil, and Joseph 
litical conscience was clear: she had Hauer. Guido Pannain drew on Mad
never been friendly or cooperative with ame Bovary for an opera of the same 
the Nazis, and her return home was name; La Tentation de Saint Antoine 
motivated exclusively by the wish of a is the title of an opera by Cecil Gray. 
mother and wife to be with her family Flavio. Pollione's centurion (tenor) in 
in perilous times. The antagonism to Bellini's Norma. 
Flagstad, however, persisted in Amer- Fledermaus, Die (The Bat), operetta by 
ica for a long time, and there was op- Johann Strauss II. Libretto by Haffner 
position to her return appearances in and Genee, based on a German comedy 
concerts. Eventually, the opposition by Roderich Bendix, Das Gefiingnis. 
died down. In 1949 she sang success- Premiere: Theater-an-der-Wien, Vi
fully with the San Francisco Opera. A enna, April 5, 1874. One of the most 
year later she was back with the Metro- popular operettas of all time, Die Fie
politan Opera. She appeared at the dermaus has often been performed in 
Metropolitan Opera for the last time in the great opera houses of the world. In 
1952, singing in Alceste. The previous 1950-1951 the Metropolitan Opera 
season Flagstad had sung the role of gave it a highly successful revival in a 
Dido in a London revival of Purcell's new English version by Howard Dietz 
Dido and Aeneas. The performance and under the direction of Garson 
was extraordinarily successful, and Kanin. 
during the Coronation season of 1953 Baron von Eisenstein is a rich banker 
she sang the role another twenty-seven who is sought by the police for a minor 
times, later appearing in the same opera indiscretion. When the police arrive at 
in Norway. She returned to New York his home, his wife Rosalinde is enter
in March, 1955, to make two appear- taining her lover, Alfred. The police 
ances with the Symphony of the Air mistake Alfred for the Baron and drag 
(formerly the NBC Symphony Orches- him off to jail. When the Baron learns 
tra) in all-Wagner programs. that he is supposed to be in jail, he de
Flamand, a musician (tenor) in love cides to make the most of his freedom 
with the Countess in Richard Strauss's by going to a masquerade ball at the 
Capriccio. palace of Prince Orlovsky. There he 
Flamilllio, King Archibaldo's servant flirts with all the women. His wife is 
(tenor) in Montemezzi's L'amore dei also a guest, and before long the Baron 
tre reo begins to flirt with his own wife. When 
Flammen, French painter (tenor) in the Baron's identity is finally discov
love with Lodoletta in Mascagni's Lo- ered, he is compelled to fill out his time 
doletta. in prison. 
F1ammen, perdonami, Lodoletta's aria The overture, drinking song("Trinke, 
in Act III of Mascagni's Lodoletta. Liebchen, trinke schnell"), laughing 
Flaubert, Gustave, novelist. Born song ("Mein Herr Marquis"), csiirdiis 
Rouen, France, December 12, 1821; ("Kliinge der Heimat") the hymn to 
died Croisset, France, May 8, 1880. champagne ("Die Majestat wird aaer
Haubert's novels and stories have beeR kannt") and the "Du und Du" waltzes 
used in operas, the most famous being are the operetta's most popular num
Massenet's Herodiade. Saint Julien bers. 
l'Hospitalier is the source of operas of Fleg, Edmond, novelist, dramatist, and 
the same name by Camille Erlanger poet. Born Geneva, Switzerland, No
and Riccardo Zandonai; SalammbO, of vember 26, 1874. Fleg wrote the libret-
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tos for Ernest Bloch's Macbeth and 
Georges Enesco's Oedipe. 
fleur que tu m'avais jetee, La, Don 
lose's Flower Song in Act II of Bizet's 
Carmen. 
Fleurissait nne sauge (Legende de Ia 
sauge), Boniface's aria in Act II of 
Massenet's LeJongleur de Notre Dame. 
fliegende Hollinder, Der (Tbe Flying 
Dutcbman), opera in three acts by 
Richard Wagner. Libretto by the com
poser, based on an old legend adapted 
by Heine. Premiere: Dresden Opera. 
lanuary 2, 1843. American premiere: 
Philadelphia Academy of Music, No
vember 8, 1876. 

Characters: Daland, a Norwegian 
sea captain (bass); the Dutchman 
(baritone); Erik, a huntsman (tenor); 
Senta, Daland's daughter (soprano); 
Mary, her nurse (contralto); Steers
man (tenor); sailors; maidens; villagers; 
hunters. The setting is a Norwegian vil
lage in the eighteenth century. 

The overture opens with the motive 
of the Flying Dutchman in horns and 
bassoons, and includes references to 
Senta and the Sailors' Chorus. 

Act I. In return for his challenge of 
heaven and hell, the Dutchman ,is 
doomed to sail forever on his ship ''The 
Flying Dutchman" until redeemed 
through the love of a faithful woman. 
Once every seven years he is permitted 
to go ashore to find that love. During 
one of these periods, he is driven by 
a storm to a Norwegian harbor. He 
moors his ship near that of Daland. 
Wearily, the Dutchman describes bow 
he seeks escape from his doom, and 
how always he is driven from shore to 
shore ("Wie oft in Meeres tiefsten 
Schlund"). Daland is impressed by the 
Dutchman's wealth, for tbe latter ex
hibits a jewel-filled casket. The Dutch
man first asks Daland to give him shel
ter in his house, then inquires if he hili 
a daughter and whether he would con
sent to their marriage. Daland hili a 
daughter and, thinking only of the 

Dutchman'S wealth. he gives his con
sent. When the weather clears. Daland 
and the Dutchman set sail. 

Act II. A room in Dnland's house. 
Senta and her friends are busy spin
ning (Spinning Song: "Summ' und 
brumm' "). Senta grOWl! imp,Hient with 
the singing. and when her friends IIsk 
her for a better song she sings il ballad 
about the Flying Dutchman (Senti", 
Ballad: "Tra!t ihr dall St.:hilr'). fier 
lover Erik arrives. He beas her to for
get the Dutchman and 10 accept his 
love. But Senta only points to the pic
ture of the Dutchman hanging on the 
wall. And now the Dutchman and Da
land arrive. Astonished and confuliled. 
Senta learns from her father Ihal the 
Dutchman has asked for her hand in 
marriage. The Dutchman eunrems to 
Senta that she iii the wmmm or his 
dreams. 

Act Ill. The bay nC11' Dnlilnu's homc. 
Diland's sailors slrike 1.11' iI chantey 
(Sailors' ChOfUll: "Steuermllnn! tan 
die Wachtl"). f.rik pursues Senla to 
beg for her love. He rehukcs her for 
her faithlellllnCll5 ("WiIllll lene'! ""Il'1I 
du nicbl dich mehr enhlinnen"). The 
Dutchman overhears him. RellMmins 
that if Senta can be untl&ililrul It) Erik 
she can aillo be unfaithful lu him. he 
suspects that his hopea fur redemption 
are again to be IIhanered. f Ie return!! 
to his ship and, thoush a slurm ill fill" 
ing. sets sail. Senta climl'lll lu Ihe lOp 
of a clift'. ahouling 10 the Uutehm.n 
that she hlllillway!! been faithfullu him 
and will continue to be unlil dealh. She 
then throws herlelf inhl the lCa. The 
"Flying Dutchman" immediately van
ishes beneath th' wavn, '('he [>uteh. 
man hili, after all. been redeemed. Em· 
brae in,. the (ormll or Senla and Ihe 
Dutchman afe seen rillinl heavenward. 

Der fllfftl,md, HoIUJ."d .. , il one of 
Wagner's early opera., e"m!". II YflU' 
after RJ,nti and prec:tdinJ ltinn#ilJ,mr 
by four. The l:on\:el'l or the mUIk: 
drama had not yet been c:ryllllililed by 
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the composer. Rienzi had been a work Flora, a medium (soprano) in Menot
in the style of Meyerbeer. Der fiiegende ti's The Medium. 
Hollander placed little emphasis on or- Florence May Music Festival (Maggio 
nate scenes or spectacles, but concerned Musicale Fiorentino), a music festival 
itself with subtle psychological insights held every May in Florence, Italy. 
into its two principal characters and Opera is prominently featured. The 
the drama of their inner conflicts. The first festival took place in 1933, the sec
music pointed to Wagner's later devel- ond in 1935. In 1937, subsidized by the 
opment, since it was here that he made Italian government, it became an an
use for the first time of the leitmotiv nual event. With the exception of the 
technique, even though sparingly. The World War II period, the festival has 

, idea for the opera came to Wagner in functioned without interruption, at-
1839 when he crossed the North Sea tracting audiences from all parts of the 
during a storm in which his ship was world. There have been many revivals 
almost wrecked. Recalling the legend of forgotten operas and premieres of 
of the "Flying Dutchman" (he had read new ones. The premieres have included: 
it in Heine's Memoirs 01 Herr von Valentino Bucchi's II contrabasso; 
SchnabeIewopski) , he now identified Mario Castelnuovo-Tedesco's Aucassin 
himself with the character of the and Nicolette; Luigi Dallapiccola's 11 
Dutchman. He felt that he, too, was prigionero; Vito Frazzi's Don Chis
fated to wander in misery until he could ciotte and Re Lear; Joseph Haydn's 
find redemption through the love of a Orleo ed Euridice; Adriano Lualdi's 11 
woman, and through the peace and se- Diavolo suI campanile (a new version) ; 
curity of a permanent home in his own Francesco Malipiero's Antonio e Cleo
land. Wagner began writing his opera patra; lldebrando Pizzetti's Vanna 
in Paris. Unable to interest the direc- Luppa. Unusual revivals have included: 
tors of the Paris Opera in his music, Cavalli's Didone; Cimarosa's Le astuzie 
he sold his libretto to them. They leminili; Donizetti's Don Sebastiano; 
turned it over to Pierre-Louis Dietsch, Monteverdi's Orleo; Rossini's Armida, 
who used it for his opera Le vaisseau La pietra del paragone, L'assedio di 
fantome. Produced in 1842, this work Corinto, and Tancredi; Schumann's 
was a failure. Meantime, notwithstand- Genoveva; Spontini's Agnes von 
ing his sale of the text, Wagner con- Hohenstaulen and Olympie. The festi
tinued writing his own opera.' The tre- val also presented the European pre-

miere of Menotti's Amahl and the mendous success enjoyed by Rienzi at 
the Dresden Opera encouraged the di- Night Visitors and the first perform-

ance outside the Soviet Union of Prorector of that company to produce 
Wagner's new opera. Der fiiegende 
Hollander failed to repeat the triumph 
of its predecessor. The opera was too 
somber, too new in style, too subtle in 
its portrayal of character and atmos
phere to be understood and appreciated 
at first hearing. 
Flight of the Bumblebee, The, an or
chestral interlude in Act III of Rimsky
Korsakov's The Legend 01 Tsar Saltan. 
It has' become famous in various tran
scriptions and adaptations. 

kofiev's War and Peace. 
Florestan, Leonore's husband (tenor) 
in Beethoven's Fidelio. 
Floriana, a music-hall singer (con
tralto) in Leoncavallo's Zaza. 
Floria Tosca, a celebrated prima donna 
(soprano) in Puccini's Tosca. 
Florindo, young man (tenor) in love 
with Rosaura in Wolf-Ferrari's Le 
donne curiose. 
Florville, Sofia's beloved (bass) in Ros
sini's II Signor Bruschino. 
Flosshilde, a Rhine maiden (contralto) 
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in Wagner's Das Rheingold and Got- Falstaff. In both operas the role is for 
terdiimmerung. a baritone. 
Flotow, Friedricb, Freiherr von, com- Ford, Alice, Ford's wife (soprano) in 
poser. Born Teutendorf, Mecklenburg, Verdi's Falstaff. 
April 26, 1812; died Darmstadt, Janu- Ford, Mistress, Ford's wife (mezzo
ary 24, 1883. His father was a landed soprano) in Nicolai's The Merry Wives 
nobleman. He studied in Paris with of Windsor. 
Anton Reicha and Johann Pixis. The Ford, Nannetta (or Anne), Ford's 
1830 Revolution sent him back to Ger- daughter (soprano) in Verdi's Falstaff. 
many, where he completed his first Forest Murmurs (Waldweben), a scene 
opera, Peter und Katharina. Returning in Act II of Wagner's Siegfried. 
to Paris in 1831, Flotow moved with Forging Song, see NOTHUNG! NOTHUNG! 

the most distinguished opera composers Forsell, John, baritone and opera man
of the day. For a while,he concentrated ager. Born Stockholm, November 6, 
on writing operettas but in 1838 a col- 1868; died there November 30, 1941. 
laboration with a French musician, He completed his music study at the 
Albert Grisar, turned him to writing Conservatories of Stockholm and Paris. 
more ambitious works. Flotow became In 1896 he made his opera debut at the 
famous as an opera composer with Stockholm Royal Opera, remaining a 
Alessandro Stradella, introduced in permanent member of that company 
Hamburg on December 30, 1844. from 1896 to 1901 and again from 
Three years later the Vienna Royal 1903 to 1909. On November 20, 1909, 
Opera introduced the work by which he he made his American debut at the 
is best remembered, Martha. Between Metropolitan Opera as Telramund, but 
1856 and 1863 Flotow served as in- he stayed with the Metropolitan only 
tendant of the Schwerin Court The- one season. He subsequently appeared 
ater. The next decade of his life was in leading European opera houses, ac
spent in Paris, Vienna, and Italy. In his claimed in the German repertory. One 
last years he settled in Darmstadt. His of his outstanding interpretations was 
most successful operas, in addition to that of Don Giovanni. In 1923 he be
those mentioned, were: Rilbezahl came intendant of the Stockholm Royal 
(1853); La Veuve Grapin (1856); Opera, holding this post until 1938. 
Zilda (1866); L'Ombre (1870. The list of his many pupils included 
Flower Duet, see SCUOTI QUELLA Metropolitan Opera tenors Jussi Bjoer

ling and Set Svanholm. On his seven
tieth birthday his extensive career was 
reviewed in the book Boken om John 
Forsell (1938). 

FRONDA DI CILIEGIO. 

Flower Maidens' Scene, the second 
scene in Act II of Wagner's Parsifal. 
Flower Song, see FLEUR QUE TV 

M'AVAIS JETEE, LA. 

Flutb, name for Ford in German-lan
guage version of Nicolai's The Merry 
Wives oj Windsor. See FORD. 

Flying Dutchman, The, see FLIEGENDE 

HOLLANDER. 

Fontana, Signor, the name assumed by 
Ford to conceal his identity in Verdi's 
Falstaff· 
Ford, a wealthy burger in Nicolai's The 
Merry Wives of Windsor and Verdi's 

Forty Days of Musa Dagb, see WERFEL, 
FRANZ. 

forza del destino, La (Tbe Force of 
Destiny), opera in four acts by Giu
seppe Verdi. Libretto by Francesco 
Piave, based on the play Don Alvaro, 
o la fuerza del sino by Angel de Saave
dra. Piave's libretto was later revised 
by Antonio Ghislanzoni. Premiere: St. 
Petersburg, November 10, 1862. 
American premiere: Academy of 
Music, February 24,1865. 
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Characters: The Marquis of Cala
trava (bass); Leonora, his daughter 
(soprano); Curra, her maid (mezzo
soprano); Don Carlo, the Marquis' son 
(baritone) ; Don Alvaro, a nobleman of 
Inca origin (tenor) ; Preziosilla, a 
gypsy (mezzo-soprano); Padre Guar
diano, an abbot (bass); Fra Melitone, 
a friar (baritone); the Alcalde of Hor
nachuelos (bass); Mastro Trabuco, a 
muleteer (tenor); a surgeon; peasants; 
soldiers; friars. The action takes place 
in Spain and Italy; the time is the end 
of the eighteenth century. 

Act I. The home of the Marquis of 
Calatrava, Seville. Leonora, in love 
with Don Alvaro, laments that her 
proud family will never accept him 
("Me pellegrine ed orfana"). She plans 
to elope with him. When Leonora's 
father discovers the plot, Don Alvaro 
insists that the proposed elopement was 
his doing. He demands that the Mar
quis punish him, not Leonora. As a 
gesture of submission, Alvaro tosses 
his pistol aside. It explodes, wounding 
the marquis. Cursing his daughter, he 
dies. 

Act II, Scene 1. An inn at Horna
chuelos. Leonora, having lost trace of 
Don Alvaro after her father's death, 
comes seeking him, disguised as a man. 
In the crowd she discovers her brother, 
Don Carlo, who has sworn to kill her 
and Alvaro. She flees. 

Scene 2. The monastery at Horna
chuelos. Leonora falls on her knees at 
the monastery door and prays to the 
Virgin for help ("Madre, pietosa Ver
gine"). Padre Guardiano offers her a 
penitent's haven in a mountain cave. 
The abbot and monks then pray that a 
curse befall whoever attempts to harm 
her. Leonora joins the monks in a 
prayer to the Virgin ("La Vergine degli 
angeli") . 

Act III, Scene 1. A battlefield in 
Italy. Don Alvaro, under an assumed 
name, is with the Spanish army, fight
ing the Germans. Believing Leonora 

dead, he recalls her nostalgically ("0, 
tu che in seno"). His thoughts are dis
turbed by the cries of a wounded man. 
He proves to be Don Carlo, but the two 
men do not recognize one another. 
After Alvaro saves Carlo's life, they 
swear eternal friendship. The sound of 
a bugle sends them off to battle. 

Scene 2. Headquarters of the Span
ish army. Don Alvaro has been seriouly 
wounded in battle. He begs Don Carlo 
to destroy a certain packet of letters, 
declaring that he can then die in peace 
("Solenne in quest' ora"). While look
ing for the letters, Carlo comes upon 
his sister's picture. It is only now that 
he realizes who his friend is, and he 
swears to destroy him ("Egli e salvo"). 

Scene 3. A military camp. Don Al
varo, recovered from his wounds, finds 
that his friend has now become his 
enemy. He tries to convince Don Carlo 
that he is innocent of wrong. Carlo, 
however, insists that the matter can be 
settled only in a duel. Forced to fight, 
Alvaro wounds Carlo seriously. Hor
rified-for once again he may be re
sponsible for the death of someone 
dear to Leonora-Don Alvaro decides 
to seek peace and salvation in holy vows 
at a monastery. 

Act IV, Scene 1. The monastery at 
Hornachuelos. Five years have passed. 
As Father Raphael, Don Alvaro has 
found peace. Carlo, recovered from his 
wound, has located Alvaro's retreat 
and comes seeking vengeance ("Invano 
Alvaro"). Once again he demands that 
Alvaro fight until one of them is de
stroyed. Alvaro refuses and tries to 
convince Carlo that God alone can 
bring retribution. In the face of Carlo's 
bitter insults, however, Alvaro is 
aroused to a point where he can no 
longer be compassionate. Seizing a 
sword, he rushes out of the monastery 
to fight Carlo. 

Scene 2. A wild place in the moun
tains. Leonora, in her hiding place, 
prays God to relieve her of her tortured 
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dreams and memories ("Pace, pace 
mio Dio!"). She hears the clashing of 
swords. This time Don Alvaro wounds 
his opponent mortally. Carlo begs Al
varo for absolution, but the latter no 
longer considers himself a holy man 
and refuses. Instead, he summons the 
inhabitant of the mountain cave-and 
is overwhelmed to learn that the "her
mit" is none other than Leonora. She 
rushes to her dying brother. He curses 
her and with his ebbing strength 
plunges a dagger into her. Leonora, 
dying, begs Alvaro to find salvation in 
religion. Alvaro rails against his des
tiny. Padre Guardiano commands him, 
rather, to ask forgiveness ("Non impre
care, umiliati") . 

La forza del destino belongs to the 
rich middle period of Verdi's creative 
life, a period that produced La traviata, 
Il trovatore, and AIda. It preceded 
AIda, the last opera of this period, by 
about a decade. With its pronounced 
dramatic content and enriched har
monic and orchestral writing, La forza 
del destino represents a gradual depar
ture from the style of La traviata to
ward that of AIda. There are many 
beautiful arias and effective ensemble 
numbers in La forza del destino, but 
the central point of interest is not in 
isolated excerpts but in the dramatic 
feeling that pervades the entire work. 
Foss, Lukas, composer. Born Berlin, 
Germany, August 15, 1922. He came 
to the United States in 1937, and has 
since become an American citizen. For 
a number of years he served as official 
pianist of the Boston Symphony Or
chestra. He achieved his first major 
success as a composer with a cantata, 
The Prairie, introduced in 1944. He 
subsequently received a Guggenheim 
Fellowship and the American Prix de 
Rome. His first opera, The Jumping 
Frog of Calaveras County, was suc
cessfully introduced in Bloomington, 
Indiana, in 1950, and was subsequently 
given at the Venice Music Festival, in 

Italy. A second opera, GrifJeIkin, was 
commissioned by the Koussevitzky 
Foundation. 
Fouche, a Revolutionary patriot (bari
tone) in Giordano's Madame Sans
Gene. 
Four Saints in Three Acts, opera by 
Virgil Thomson. Libretto by Gertrude 
Stein. Premiere: Hartford, Connecti
cut, February 8, 1934. Miss Stein's be
guiling but enigmatic libretto, consist
ing of seemingly random statements 
and phrases, inspired Thomson to write 
a sensitive and melodious score full of 
delightful American and popular ele
ments. It has been performed with an 
all-Negro cast. After the premiere the 
opera had a six-week run in New York. 
It was subsequently heard several times 
in a concert version and was given a 
stage revival in 1952 in New York and 
Paris. 
Four Sea Interludes, the orchestral 
intermezzi ("Dawn," "Sunday Morn
ing," "Moonlight," and "Storm") in 
Britten's Peter Grimes. 
Fra Diavolo (Brother Devil), opera
comique in three acts by Daniel Auber. 
Libretto by Eugene Scribe. Premiere: 
Opera-Comique, Paris, January 28, 
1830. Fra Diavolo is a notorious bandit 
who, masquerading as the Marquis of 
San Marco, compromises an innkeep
er's daughter in the course of a jewel 
robbery. Later, betrayed by his hench
men, Fra Diavolo is shot. Facing 
death, he gallantly absolves the girl of 
wrongdoing and reunites her with her 
worthy young lover. 
Fra Gherardo, opera by Ildebrando 
Pizzetti. Libretto by the composer, 
based on the 13th century Chronicles 
of Salimbene de Parma. Premiere: La 
Scala, May 16, 1928. The central 
character is a weaver who repents hav
ing had a love affair with Mariola and 
joins the Flagellant Order to become 
Fra Gherardo of the White Friars. He 
becomes the spearhead of an attack of 
the oppressed people of Parma against 
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a symbolical fairy tale. Because the friend (soprano); Caspar, a hUntsman 
Fairy Princess has married an Eastern (bass); Max, another huntsman (tenor); 
Emperor she is no longer either human Zamiel, the Black Huntsman (speaking 
or fairy. The spirit world decrees that part); Kilian, a peasant (tenor); a her
if she cannot find a shadow, the Em- mit; huntsmen; peasants; musicians; 
peror will be transformed into stone. spirits; demons. The setting is Bohemia; 
Her search for a shadow brings her to the time, long ago. 
the humble household of Barak, who The celebrated overture opens with 
is ready to sell his wife's shadow for a dignified, religious melody for horns, 
treasure until he realizes the tragic con- and its core, a mobile theme for violins, 
sequences of such a barter. In a temple, is a tonal picture of Agathe. 
the Empress is told by mysterious Act 1. A forest shooting range. Kuno 
voices that she can secure the shadow has arranged a marksmanship contest 
of Barak's wife by drinking the water to choose a successor as head ranger. 
in a near-by fountain. But the Empress Max, in love with Kuno's daughter, is 
refuses to bring tragedy to Barak's wife eager to win, but in a preliminary trial, 
even at the price of saving her hus- he loses to the peasant Kilian. Dis,
band. For this act of unselfishness, the heartened by this setback, Max ex
spirit world awards her with a shadow. presses his anguish ("Durch die Wlil
Frazier, a lawyer (baritone) in Gersh- der, durch die Auen"). He is now re
win's Porgy and Bess. sponsive to Caspar, who has a method 
Frazzi, Vito, composer. Born San Se- whereby Max can win. For Caspar 
condo, Italy, August 1, 1888. He at- has sold his soul to Zamiel, the Black 
tended the Parma Conservatory. His Huntsman, in return for magic bullets 
first opera, Re Lear, was introduced at which never miss their mark. Since 
the Florence May Music Festival in Caspar must bring Zamie1 a new victim 
1939 and was acclaimed. A second or lose his life, he is eager to have Max 
opera, Don Chisciotte, was also given cooperate with the Black Huntsman. 
at the Florence festival. For many Max agrees to go to the Wolf's Glen. 
years Frazzi was a member of the Act II, Scene 1. Agathe's house. 
faculty of the Cherubini Institute in Alone and apprehensive, Agathe looks 
Florence. out of the window and marvels at the 
Frederic, Gerald's friend (baritone) in beauty of the night ("Leise, leise"). 
Delibes's Lakme. When Max comes, he tells her he has 
Frederick, a student (tenor) in shot a stag at the Wolf's Glen and must 
Thomas's Mignon. rush off to bring it back. Agathe knows 
Freia, goddess of youth (soprano) in that the Glen is a haunted place and 
Wagner's Das Rheingold. she begs Max not to go there. Max. 
Freischiitz, Der (The Free-Shooter), however, is deaf to her pleading. 
opera in three acts by Carl Maria von Scene 2. At the Wolf's Glen. Max 
Weber. Libretto by Friedrich Kind, meets Caspar. Strange apparitions ap
based on a tale in the Gespensterbuch, pear; weird incantations are sounded. 
edited by Apel and Laun. Premiere; There are flashes of lightning. Zamiel 
Schauspielhaus, Berlin, June 18, 1821. creates seven bullets for Max. 
American premiere: Philadelphia, De- Act III, Scene 1. Agathe's room. 
cember, 1824. Agathe is getting ready to marry Max. 

Characters: Otlokar, a Prince of Bo- She begs heaven for protection ("Und 
hemia (baritone); Kuno, head ranger ob die Wolke sie verhiille"), for she is 
to the Prince (bass) ; Agathe, his daugh- apprehensive, having had a dream 
ter (soprano); Annchen, Agathe's filled with dire omens. Her terror 
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).l.lnts when she receives bridal flow
t that tum out to be a funeral 
~Cl.th. 
~eue 2. The shooting range. It is the 
9" of the contest. Foresters sing a 
tl::tn to hunting (Huntsmen's Chorus: 
1" a.s gleicht wohl auf Erden"). The 
::tl:est begins. Max amazes everyone 
:l:t his six remarkable shots. The 
lQee commands Max to hit a passing 
V'e with his seventh bullet. Agathe's 
lee is heard begging him not to shoot, 
. sbe is the dove. But Max fires. His 
Llet strikes Agathe, but her bridal 
ea.th has caught the bullet and saved 
~ life. Caspar, serving the devil's jus
~. dies in her place. It is then that 
1Qc reveals his pact with Zamiel. The 
nee first orders Max banished. Even
lly, he promises to forgive Max after 
Year's probation. Max thanks the 
nee for his generosity ("Die Zu-
1ft soil mein Herz bewahren"), after 
ieh the entire assemblage gives voice 
a song of thanksgiving ("Ja! lasst 
:. zum Himmel die Blicke erheben") . 
N"hile Der FreischUtz is seldom 
formed today, being chiefly remem
ed through a few excerpts, includ-
its dramatic overture, it is histori

Ly a most significant opera. With 
: work romanticism and national
. came to German opera. From this 
eon, Italianisms discarded, German 
~ra would have a physiognomy of 
:>~n. The text of Der Freischiltz was 
ived from German legend and made 
of German backgrounds and land

pes as well as the German love for 
erstition and supernatural and dla
leal elements. The music employed 
;:. elements with such success that 
l.e of the arias sound like authentic 
~rnan folk songs. Weber said Rich-

Wagner, "was the most German 
German composers." Der Frei

iUz is one of the few operas that 
perl musical history and at the same 
e was acclaimed by its first audi
es. Its premiere was a triumph. The 

German Romantics immediately saw 
in it the typification of their creed and 
they hailed it as a glorification of the 
German spirit and soul. In Vienna, 
Dresden, and London it gathered fur
ther triumphs; in London the opera 
had to be given simultaneously in three 
different theaters. 
Fremstad, Olive, soprano. Born Stock
holm, Sweden, March 14, 1871; died 
Irvington, New York, April 21, 1951. 
She was one of the greatest Wagnerian 
sopranos. Brought to the United States 
in her childhood, she first appeared as 
a prodigy pianist. She later turned to 
singing, became soloist in a church 
choir, and appeared in a production of 
Patience, by Gilbert and Sullivan. In 
1890 she settled in New York, studying 
singing with F. E. Bristol, who trained 
her as a contralto; it was in this range 
that she made her concert debut, ap
pearing as soloist with various orches
tras. She was trained for opera by Lilli 
Lehmann in Berlin, and she made her 
opera debut with the Cologne Opera 
on May 21, 1895, in II trovatore. She 
remained with the Cologne Opera for 
three years, appearing in principal so
prano roles. She was also seen in Bay
reuth in 1896, and London and Vienna 
a year after that. After an additional 
period of study in Italy, she joined the 
Munich Opera Company for three 
years, appearing in about seventy dif
ferent roles. Her American opera debut 
took place at the Metropolitan Opera 
on November 25, 1903, in the role of 
Sieglinde (the conductor of the eve
ning, Felix Mottl, was also making his 
American debut). The following sea
son she appeared for the first time as 
Kundry, and on January 1, 1908 (an 
evening when Gustav Mahler made his 
American bow), as Isolde. 

Now one of the most brilliant per
sonalities of the Metropolitan, she ap
peared in all the major Wagnerian so
prano roles, combining a remarkable 
voice with outstanding histrionic gifts. 
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Her interpretations were a standard by 
which later Wagnerian sopranos were 
measured. Besides her success in Wag
ner, she scored as Salome in Strauss's 
opera, a role which she created for New 
York and Paris, and in the title role of 
Gluck's Armide. Her last appearance 
at the Metropolitan took place on April 
23,1914, as Elsa. She made a few more 
opera appearances in 1915 with the 
Boston Opera and the Chicago Opera 
before withdrawing completely from 
the stage. After appearing in song re
citals until 1920, she went into com
plete retirement. Among the many 
honors given her were appointments as 
Officer of Public Instruction and Offi
cer of the French Academy, both in 
Paris. The story of her life was told by 
Mary Watkins Cushing in The Rain
bow Bridge, published in 1954. 
French Opera House, one of the most 
important nineteenth century opera 
houses in the United States, situated in 
New Orleans. It was built in 1859 on a 
site were earlier opera houses had 
stood, notably the Theatre St. Pierre, 
the Theatre St. Philippe, and the The
atre d'Orleans. It opened on December 
1, 1859, with William Tell. During the 
next few decades some of the most sig
nificant of French operas were here 
introduced to America, including: 
Berlioz' Benvenuto Cellini; Gounod's 
The Queen of Sheba; Lalo's Le Roi 
d'Ys; Massenet's Don Quichotte and 
H erodiade; Reyer's SalammbO and 
Sigurd; and Saint-Saens' Samson et 
Dalila. 
French Six, The, see SIX, LES. 
Freudig begriissen wir die edle Halle, 
chorus of the knights, noblemen, and 
ladies in Act II of Wagner's Tann
hauser. 
Friar Laurence, friar (bass) in Gou
nod's Romeo et Juliette. 
Fricka, Wotan's wife (mezzo-soprano) 
in Wagner's Das Rheingold. 
Friedenstag, Der (The Day of Peace), 
one-act opera by Richard Strauss. Li-

.3 ... & 

166 FURTWAENGLER 

bretto by Joseph Gregor, based on Cal
deron's play, La Redenci6n de Breda. 
Premiere: Munich State Opera, July 
24, 1938. This opera, whose action 
takes place on the day of the West
phalian Peace, October 24, 1648, had 
political repercussions. Hitler, who had 
previously spoken bitterly about the 
Westphalian Peace, was significantly 
absent from the premiere, and so were 
most of his henchmen. Despite this ob
vious official disapproval, the opera en
joyed a huge success, and the composer 
received many curtain calls. 
Frogs, The, see ARISTOPHANES. 

Froh, a god (tenor) in Wagner's Das 
Rheingold. 
From a House of the Dead, see AUS 

EINEM TOTENHAUS. 

From Boyhood Trained, HUon's aria 
in Act I, Scene 1, of Weber's Oberon. 
Fugitif et tremblant, Lothario's aria in 
Act I of Thomas's Mignon. 
Fuoco di gioia, chorus in Act I of 
Verdi's Of ella. 
Furiant, a lively Bohemian dance. The 
most famous example in opera is found 
in Act II of Smetana's The Bartered 
Bride. 
Furtwaengler, Wilhelm, conductor. 
Born Berlin, January 25, 1886; died 
Eberstein, Germany, November 30, 
1954. After an intensive period of study 
with Joseph Rheinberger, Max Schil
lings and Anton Beer-Walbrunn, Furt
waengler received his conducting ap
prenticeship in Zurich, Strassburg, and 
LUbeck. In 1915 he succeeded Artur 
Bodanzky as principal conductor of 
the Mannheim Opera. During the next 
few years he gained stature with re
markable performances of symphonic 
music with the Berlin State Opera Or
chestra and at the Museum Concerts 
in Frankfort-on-the-Main. When Ar
thur Nikisch died in 1922, Furtwaen
gler inherited two of the most impor
tant conducting posts in Europe: that 
of the Leipzig Gewandhaus Orchestra 
and the Berlin Philharmonic. He now 
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advanced to the first position among 
German conductors. In 1924 he gave 
highly successful guest performances 
of the Wagner music dramas at the 
Berlin State Opera; during the follow
ing years he was to appear there fre
quently. On January 3, 1925, he made 
his American debut as a guest con
ductor of the New York Philharmonic 
Orchestra. He returned to America 
during the next three seasons, while 
filling his regular posts in Germany and 
making remarkably successful guest 
appearances in major European cities. 
His Wagner festivals at the Paris 
Opera became a regular feature of the 
Paris spring music season. In 1931 he 
made his first appearance in Bayreuth, 
directing Tristan und Isolde. He sub
sequently achieved outstanding success 
in opera performances at the Vienna 
State Opera, the Bayreuth, and Salz
burg festivals, and at Covent Garden. 
When the Nazis came to power Furt
waengler was appointed Deputy Presi
dent of the Reich Chamber of Music, 
musical director of the Berlin State 
Opera, and principal conductor at 
Bayreuth. A year later he was at odds 
with the Nazi officials. He was plan-

Gadski, Johanna, dramatic soprano. 
Born Anclam, Germany, June 15, 
1872; died Berlin, February 22, 1932. 
:;he studied with Mme. Schroeder
::;haloupka in Stettin and made her 
)pera debut in 1889 with the Kroll 
)pera in the title role of Lortzing's 
7ndine. After appearances in various 
:Jerman opera houses she made her 
\merican debut with the Damrosch 
)pera Company on March 1, 1895, in 
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ning the world premlere of Hinde
mith's opera Mathis der Maler, at the 
Berlin State Opera, when government 
leaders decided that neither the com
poser nor his opera were in harmony 
with the new spirit of Germany. 
The opera was not performed, and 
Furtwaengler was forced to resign his 
musical and political posts. Six months 
later he was again in favor, and he re
sumed some of his former posts. In 
1939 he was made Director of Musical 
Life in Vienna in a Nazi effort to re
habilitate the musical life of that city. 
Because of his close association with 
the Nazi government, Furtwaengler 
became persona non grata in the 
United States. Efforts to give him con
ductorial assignments with major 
American orchestras had to be aban
doned. In Europe his position as one 
of the world's great conductors of 
symphonic music and opera remained 
unchallenged. It was intended that 
Furtwaengler should lead the Berlin 
Philharmonic Orchestra during its 
1955 tour of the United States, but 
when his death intervened Herbert von 
Karajan succeeded to the conductor
ship. 

Lohengrin. During the next three sea
sons she was seen with that company 
in most of the principal Wagnerian so
prano roles and in the world premiere 
of Walter Damrosch's The Scarlet Let
ter. Her first appearance at the Metro
politan Opera took place at a concert 
on December 11, 1898. Up to 1904 she 
appeared, and was acclaimed, in the 
Wagner dramas, particularly in the 
roles of Briinnhilde and Isolde. During 
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this period she also appeared at Bay
reuth and Covent Garden. In 1905 and 
19{)6 she appeared at the Wagner fes
tivals in Munich. Returning to the 
Metropolitan in 1907, she remained 
there for a decade. During World War 
I when her husband Hans Tauscher 
{whom she had married in 1892) was 
deported as an undesirable alien, she 
left the United States and returned to 
Germany. During the years 1929-1931 
she sang in America with the Wag
nerian Opera Company, but she was 
then past her prime. 
Gailhard, Pierre, bass and opera man
ager. Born Toulouse, France, August 
1, 1848; died Paris, October 12, 1918. 
After study at the Paris Conservatory, 
he made his opera debut at the Opera
Comique on December 4, 1867, in 
Thomas's Le songe d'une nuit d' ete. 
As a member of that company for the 
next four years he created several roles, 
including the principal bass parts in 
Auber's Reve cf amour and Offenbach's 
Vert-Vert. On November 3, 1871, he 
appeared for the first time at the Paris 
Opera, as Mephistopheles in Faust. He 
remained a principal bass there for 
over a decade. In 1884 he retired as 
singer and joined Ritt as manager of 
the Opera, becoming sale manager of 
the company from 1905 to 1908. He 
was responsible for the French pre
mieres of several of the Wagnerian 
music dramas and for the growing 
reputations of such singers as the De 
Reszke brothers, Eames, Melba, and 
Renaud. 
Galatea, Acis' beloved (soprano) in 
Handel's pastoral opera, Ads and 
Galatea. 
Galitsky, Prince, Prince Igor's brother
in-law (bass) in Borodin's Prince Igor. 
Galitzin, Prince VassiIy, a reformer 
(tenor), member of Young Russia, in 
Mussorgsky's Khovantchina. 
Galli-Curci, Amelita, coloratura so
prano. Born Milan, Italy, November 
18, 1882. She studied the piano at the 

Milan Conservatory, but was encour
aged by Mascagni to specialize in sing
ing. She studied by herself and, with
out a single formal lesson, made her 
opera debut at the Teatro Costanzi, in 
1909, as Gilda. After appearing in 
many opera houses in Europe and 
South America she sang in the United 
States for the first time on November 
18, 1916, as Gilda, in a performance 
by the Chicago Opera. She was a sen
sation. On January 28, 1918, during a 
visit of the Chicago Opera, she ap
peared in New York for the first time, 
singing the role of Dinorah, and again 
was extravagantly acclaimed. Her 
Metropolitan Opera debut took place 
on November 14, 1921, as Violetta. 
For the next three seasons she was one 
of the few singers who were simul
taneous permanent members of the 
Metropolitan and the Chicago Operas. 
In 1924 she withdrew from the Chicago 
company, remaining with the Metro~ 
politan another half dozen years. While 
her coloratura singing frequently 
lacked finish, it had great beauty of 
tone, and her impersonations had 
warmth and charm. Her finest roles in
cluded Rosina, Lakme, Dinorah, Gilda, 
Juliette, and Elvira in I Puritani. A 
throat ailment compelled her to bring 
her career to a temporary end. She was 
operated on in 1935, and on November 
24, 1936, was able to make a return 
appearance in Chicago, as Mimi, but 
it was evident that her singing days 
were over. She then went into com
plete retirement, living in Beverly 
Hills, California. 
Galli-Marie, Marie Celestine (born 
DE L'ISLE), mezzo-soprano. Born Paris, 
November, 1840; died Vence, France, 
September 22, 1905. She created the 
roles of Carmen and Mignon. Her only 
teacher was her father, a member of 
the Paris Opera company. In 1859 she 
made her opera debut in Strasbourg, 
but she did not achieve success until 
1862, when, in Rouen, she sang in The 

a 
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Bohemian Girl. On August 12, 1862, 
she made her debut at the Opera
Comique in La serva padrona, remain
ing a principal soprano of that com
pany for over two decades, and appear
ing in many notable premieres. Though 
her voice was not exceptional, she 
brought remarkable dramatic force to 
her characterizations. 
Gallo, Fortune, impresario. Born 
Torremaggiore, Italy, May 9, 1878. He 
came to the United States in 1895 and 
soon after the turn of the century began 
his career as impresario by managing 
several traveling opera companies. In 
1909 he founded the company with 
which his name is chiefly identified: 
the San Carlo Opera. This company 
made numerous tours of the United 
States and Canada and was a vital force 
in spreading the love of opera. Gallo 
also supervised many open-air opera 
performances in stadia, made a film 
version of Pagliacci in 1928, and sub
sequently was a pioneer in presenting 
opera in sound motion pictures. 
Galuppi, Baldassare, composer. Born 
Burano, Italy, October 18, 1706; died 
Venice, January 3, 1785. After study
ing the violin with his father he earned 
his living in Venice playing the organ. 
There he wrote his first opera, La fede 
nell' incostanza, which was such a 
fiasco that for a while he gave up music. 
The composer Marcello convinced 
him to reconsider. After a period of 
study at the Conservatorio degli In
curabili, in Venice, Galuppi wrote a 
second opera, Dorinda, which was an 
outstanding success in 1729. Galuppi 
went on to write over a hundred operas, 
presented in the leading Italian opera 
houses. In 1741 he visited London, 
where two of his operas, Scipione in 
Cartagine and Enrico, were so success
ful that they influenced a whole school 
of English opera composers. He be
came particularly famous for his comic 
operas, so much so that he is sometimes 
described as the "father of opera 

buffa." His most celebrated work in 
this vein was II filosofo di campagna, 
produced in Venice in 1754. From 
1748 to 1762 Galuppi was assistant 
maestro di cappella at St. Mark's in 
Venice, and from 1762 principal maes
tro. In 1766 he was invited to Russia 
by Catherine n, where for two years 
he assisted in producing his operas. He 
returned to Venice in 1768, where he 
remained for the rest of his life, active 
as maestro at St. Mark's, as director of 
the Conservatory, and as composer. His 
finest operas were: Dorinda (1729); 
/ssipile (1738); Adriano in Siria 
(1740); Scipione in Cartagine (1742); 
Enrico (1743); Didone abbandonata 
(1752) ; II filosofo di campagna 
(1754); II re pastore (1762); lfigenia 
in Tauride (1768). 
Gama, see VASCO DA GAMA. 

Garcia, Manuel del Popolo Vicente, 
tenor, composer, and teacher. Born 
Seville, Spain, January 22, 1775; died 
Paris, France, June 2, 1832. He began 
singing in the Seville Cathedral choir 
when he was six, and by the time he 
was seventeen he was active as actor, 
singer, conductor, and composer. On 
February 11, 1808, he made his opera 
debut in Paris in Ferdinando Paer's 
Griselda, and was a great success. In 
1811 he went to Italy, where he ap
peared for five years and profited 
through contact with Italian singing 
methods. It was with Garda in mind 
that Rossini created the principal male 
characters in The Barber of Seville and 
Elisabetta. From 1817 to 1819, in Lon
don, and from 1819 to 1824, in Paris, 
he was the idol of opera-goers; in Paris 
he created for France the role of 
Count Almaviva in The Barber of 
Seville. In 1823 he founded a highly 
successful school of singing in London. 
Two years later he came to the United 
States as an opera impresario. From 
November 29, 1825, to September 30, 
1826, he gave seventy-nine perform
ances at-the Park and Bowery Theaters, 
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including eleven operas new to Amer
ica. From New York he went to Mex
ico. On his way back, after a successful 
year and a half, he w~s held up ~nd 
robbed of all his earmngs. Returnmg 
to Paris, he sang at the Theatre des 
Italiens, after which he retired from 
the stage and devoted himself to teach
ing. His most celebrated pupils were 
his daughters Maria Malibran and 
Pauline Viardot-Garda, and the tenor 
Adolphe Nourrit. Garda wrote many 
Spanish, Italian, and French operas, all 
noW forgotten. 

His son, Manuel Rodriguez Garda 
(1805-1906), was a famous singing 
teacher, for many years a professor at 
the Paris Conservatory and the Royal 
Academy of Music in London. His 
pupils included Jenny Lind, Henriette 
Nissen, Mathilde Marchesi, and his son 
Gustave (later a successful opera 
singer). Manuel Garda was a pioneer 
in investigating the physiology of voice 
production. He lived to the patriarchal 
age of a hundred and one. 
Garcias, a burlesquer (soprano) in 
Massenet's Don Quichotte. 
Garden, Mary, soprano. Born Aber
deen, Scotland, February 20, 1877. 
One of the most glamorous prima 
donnas of the twentieth century, she 
created the roles of Louise and MeIi
sande. While still a child she was 
brought to the United States, where she 
studied singing with Mrs. Robinson 
Duff. In her sixteenth year she ap
peared in an amateur performance of 
the Gilbert and Sullivan operetta Trial 
by Jury. Further vocal study took 
place in Paris with Mathilde Marchesi. 
The famous American soprano Sibyl 
Sanderson became interested in her 
and introduced her to Albert Carre, 
manager of the Opera-Comique. Carre 
urged her to continue studying until he 
could find the proper role for her. It 
was found suddenly and unexpectedly. 
Some two months after the premiere of 
Louise, Marthe Rioton, creator of the 

leading role, was taken ill during a per
formance. Garden, who had studied 
the role but had never yet sung before 
an audience, replaced the indisposed 
prima donna and was a sensation. She 
was subsequently invited to sing the 
role of Louise in most of the great 
opera houses of Europe and America 
and became identified with it. As a per
manent member of the Opera-Comique 
company, she was selected by Carre 
and Debussy in 1902 to create the role 
of Melisande in Pelleas et MeIisande, 
this over the vociferous objections of 
Maeterlinck, author of the play, who 
wanted Georgette Leblanc, his com
mon-law wife, to have the role. Mary 
Garden made the part so completely 
her own that for many years it was 
impossible to think of Melisande with
out her. She created the principal so
prano roles in several other French 
operas, including Camille Erlanger's 
Aphrodite, Massenet's Sapho, and 
Saint-Saens' Helene. Her American 
debut took place at the Manhattan 
Opera on November 25, 1907, in the 
American premiere of ThaiS. Some of 
the critics remarked that her singing 
had imperfections, but they could not 
deny that she was a brilliant personal
ity and that her voice had natural 
beauty. She remained with the Man
hattan Opera company until its dis
solution in 1910, scoring a sensation 
in her first appearance as Salome in 
the Richard Strauss opera, in which she 
dispensed with the services of the cus
tomary double and herself performed 
the Dance of the Seven Veils. In 1910, 
Garden joined the Chicago Opera, re
maining with this company until the 
end of her career in opera. When Cam
panini, general manager of the com
pany, died in 1919, Garden was se
lected as his successor, the first time a 
woman was called upon to direct a 
major opera company. She held this 
post a little less than three years. As a 
result of her lavish expenditures and 
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resultant deficits, the company had to 
be reorganized. The direction passed 
to other hands, and Mary Garden re
turned to the company of singers, 
where she remained until 1931 , appear
ing in several world and American 
premieres, including those of Alfano's 
Risurrezione, Hamilton Forrest's Ca
mille, and Honegger's Judith. 

Oscar Thompson noted that her 
"work was disturbingly irregular," and 
that "there was a wide divergence be
tween her best and her most common
place performances of the same part." 
But when she was at her best as Meli
sande, Louise, or Thais, she was an 
artist of incomparable magnetism and 
glamor. After her withdrawal from the 
opera stage, Mary Garden devoted her
self to concert work, lectures, and 
teaching. For a period, she was vocal 
advisor to Metro-Goldwyn-Mayer, in 
Hollywood. She wrote her autobiogra
phy, Mary Garden's Story, in collabo
ration with Louis Biancolli (1951). 
Garrick, David, actor and playwright. 
Born Hereford, England, February 19, 
1717; died London, January 20,1779. 
One of the great theatrical figures of his 
day, Garrick wrote several plays that 
were made into operas. One of these, 
written in collaboration with George 
Coleman, was The Secret Marriage, 
used by Cimarosa for his Il matrimonio 
segreto, and by Peter Gast for his less 
familiar opera, Die heimliche Ehe. 
Garrick also wrote the libretto for 
Thomas Arne's Cy mono He is the cen
tral character in a contemporary opera 
by Albert Stoessel, David Garrick. 
Garrido, general in the Royalist army 
(bass) in Massenet's La Navarraise. 
Gasparo, Don, the king's officer (tenor) 
in Donizetti's La favorita. 
Gastone, Viscount of Letorieres (tenor) 
in Verdi's La traviata. 
Gatti, Guido Maria, musicologist. 
Born Chieti, Italy, May 30, 1892. In 
1928 he founded La Rassegna musi
~ale, one of Italy's most distinguished 

music journals, and has edited it since 
then. In 1925 he founded and directed 
the Teatro di Torino, where perform
ances of operas and symphonic music 
took place until 1931. He was also one 
of the founders of the Florence May 
Music Festival. His books include bi
ographies of Bizet (1914) and Pizzetti 
(1952) and monographs on the operas 
Debora e Jaele (1922) and The Barber 
of Seville (1925). 
Gatti-Casazza, GiuIio, opera manager. 
Born Udine, Italy, February 3, 1869; 
died Ferrara, Italy, September 2, 1940. 
Though he expected to become an en
gineer, in 1893 he succeeded his father 
as director of the Municipal Theater 
in Ferrara. So brilliant was his work 
that in 1898 he was offered the most 
important post of this kind in Italy, the 
management of La Scala. He remained 
at La Scala for a decade. His regime 
did much to popUlarize the Wagnerian 
music dramas in Italy, many of them 
receiving their Italian premieres, and 
also brought about the first Italian pro
ductions of such significant operas as 
Boris Godunov and PelIeas et Meli
sande. In 1908 Gatti-Casazza came to 
the United States to become general 
manager of the Metropolitan Opera. 
He held this post with great distinction 
for a quarter of a century (see METRO
POLITAN OPERA HOUSE). Retiring in 
1935, he returned to Italy. He was 
married twice, first to Frances AIda, 
the famous prima donna of the Metro
politan Opera, and afterward to Rosina 
Galli, the Metropolitan Opera bal
lerina and ballet mistress. Just before 
his death he completed his autobiogra
phy, Memories of the Opera. 
Gaubert, Philippe, flutist, conductor, 
and composer. Born Cahors, France, 
July 4, 1879; died Paris, July 10, 1941. 
He was the principal conductor of the 
Paris Opera for over two decades. He 
attended the Paris Conservatory, where 
he won the Prix de Rome. Later he ap
peared throughout France as solo flut-
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ist. During World War I he served in pie voleuse, by D'Aubigny and Caig
the French army, receiving the Croix niez. Premiere: La Scala, May 31, 
de Guerre for heroism in the Battle of 1817. A servant girl is accused of steal
Verdun. From 1919 to 1938 he was ing a silver spoon and is condemned to 
the principal conductor of the Paris the gallows. The spoon, however, is 
Conservatory Concerts, and from found in a magpie's nest, and the girl is 
1920 to the time of his death was prin- exonerated. The overture is famous; an 
cipal conductor of the Paris Opera. innovation in its orchestration is the use 
He wrote two operas: Sonia (1913), of two snare drums. 
and Nalla (1927). Gebrauchsmusik, a German term sig
Gaodenzio, Sofia's guardian (bass) in nifying "functional music"-describ
Rossini's Il Signor Bruschino. ing a movement in twentieth century 
Gaudio son al coore qoeste pene dell' German music. While the term was 
arnOT, the trio of Orfeo, Euridice, and usually applied to pieces for radio, 
Amor in the final scene of Gluck's screen, education, and so forth-par
Orfeo ed Euridice. ticularly, such works composed early 
Gaussin, Jean, young man (tenor) in in his career by Paul Hindemith-it 
love with Sapho in Massenet's Sapho. also described operas of that period 
Gantier, TbeophiIe, poet and novelist. utilizing a functional or popular style. 
Born Tarbes, France, August 31,1811; Notable examples were Hindemith's 
died Neuilly, October 23, 1872. His Neues vom Tage, Ernst Krenek's Jonny 
story Une nuit de Cleopatre, was used spielt aUf, and Kurt Weill's The Three
in two operas: Hadley's Cleopatra's penny Opera. When the Third Reich 
Night, and Masse's Une nuit de Cleo- came to power, this movement col
patre. lapsed, since popular and functional 
Gavotte, an old French dance in com- elements in art were considered de
mon time and beginning on the third cadent. 
beat. The dance became popular at the Gellner, Wally's suitor (baritone), 
court of Louis XIV, and gavottes were Hagenbach's rival, in Catalani's La 
used in operas by the early French Wally. 
composers (Lully and Rameau) and Genevieve (contralto), mother of Pel
by Handel. There is a fine specimen leas and Golaud in Debussy's Pelleas 
in Gluck's Iphigenie en Tauride, an- et Melisande. 
other in Mozart's Idomeneo. Perhaps Gennaro, (1) Lucrezia Borgia's son 
the most celebrated gavotte of all is (tenor) in Donizetti's Lucrezia Borgia. 
that of Gossec, in his opera Rosina. (2) A blacksmith (tenor) in Wolf
Later instances occur in Manon Ferrari's The Jewels of the Madonna. 
(Manon's aria "Obeissons quand leur Genoveva, opera by Robert Schumann. 
voix appeIle") and Mignon (the or- Libretto by the composer, based on an
chestral entr'acte before Act II and other libretto by Robert Reinick, in 
Mignon's aria "Me voici dans son bou- turn derived from dramas by Tieck and 
doir"). Hebbel. Premiere: Leipzig, June 25, 
Gay, John, poet and playwright. Born 1850. This is Schumann's only opera, 
Barnstaple, England, September 1685; and it is rarely performed. It was re
died London, December 4, 1732. He vived at the Florence May Music Fes
wrote the texts for Handel's Acis and tival in 1951. The story concerns Sieg
Galathea and for The Beggar's Opera. fried, Count of the Palatinate, who, off 
gazza Iadra, La (The Thieving Mag- to war, entrusts the care of his wife 
pie), opera buffa by Rossini. Libretto Genoveva to his friend Golo. Golo is 
by Giovanni Gherardini, based on La madly in love with her. When she re-
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sists him, his love turns to hate and he 
desires her destruction. He brings Sieg
fried false news of his wife's infidelity. 
Siegfried orders Gala to kill Genoveva, 
but before the murder can take place, 
Siegfried learns of Golo's treachery 
and arrives in time to save his wife. 
Gala meets his doom by falling over a 
precipice. 
Gerald, British officer (tenor), in love 
with Lakme in DeIibes's Lakme. 
Gerard, Charles, a revolutionary leader 
(baritone) in Giordano's Andrea Che
nier. 
Germania, lyric drama by Alberto 
Franchetti. Libretto by Luigi IlIica. 
Premiere: La Scala, March 11, 1902. 
The setting is Germany in the early 
nineteenth century. A secret organiza
tion is created to fight Napoleon's rising 
power. Two of its members, Worms 
and Loewe, are rivals for Ricke's love. 
Loewe wins Ricke and marries her; he 
and Worms become bitter enemies. 
Later on, Ricke finds the bodies of both 
Loewe and Worms on the Leipzig bat
tlefield. 
Germont, Alfredo, Violetta's lover 
(tenor) in Verdi's La traviata. 
Germont, Giorgio, Alfredo's father 
(baritone) in Verdi's La traviata. 
Geronimo, a rich merchant (bass) in 
Cimarosa's II matrimonio segreto. 
Gershwin, George, composer. Born 
Brooklyn, New York, September 26, 
1898; died Hollywood, California, July 
11, 1937. He became popular as a com
poser of musical comedies, some of 
them of more than ordinary quality. 
One, Of Thee I Sing, was the first musi
cal comedy to win a Pulitzer Prize. 
After the success of his Rhapsody in 
Blue, for piano and orchestra, in 1924, 
b.e devoted himself to both popular and 
;erious music. His opera Porgy and 
Bess was the last and most important 
)f his serious works. An earlier one-act 
~egro opera, in jazz style, 135th Street, 
;vas performed one night only in the 
Jeorge White Scandals of 1922. (It 

was then called Blue Monday.) It has 
been revived several times since, twice 
by Paul Whiteman (1925 and 1936), 
and on a television broadcast in 1953. 
Gershwin died, aged thirty-eight, after 
a brain operation. 
Gerster, Etelka (coloratura soprano). 
Born Kaschau,Hungary,June 25, 1855; 
died Pontecchio, Italy, August 20, 
1920. While studying with Mathilde 
Marchesi at the Vienna Conservatory 
she sang for Verdi an aria from La 
traviata. Verdi recommended her to the 
Teatro la Fenice, where she made her 
opera debut on January 8, 1876, as 
Gilda. She then toured Italy and Ger
many with a traveling opera company. 
In 1877 she married Carlo Gardini, an 
impresario, and the same year made a 
successful debut at Covent Garden. A 
year later she carne to the United States 
with the Mapleson Opera Company, 
making her American debut in La son
nambula. She was so successful that she 
became a rival of Adelina Patti, then a 
New York favorite. After 1890 Gerster 
withdrew from opera and in Berlin 
founded a school of singing. She also 
taught for a year in New York. She 
wrote a treatise on singing, Stimm
fuhrer (1906). 
Gertrude, (1) Juliet's nurse (mezzo
soprano) in Gounod's Romeo et Juli
ette. 

(2) Mother of Hansel and Gretel 
(mezzo-soprano) in Humperdinck's 
Hansel and Gretel. 

(3) Hamlet's mother (soprano) in 
Thomas's Hamlet. 
GerusaIemme Uberata, La, epic poem 
by Tasso, the source of numerous op
eras. See ARMIDA; RINALDO; TASSO. 

GerviUe-Reache, Jeanne, dramatic con-
tralto. Born Orthez, France, March 26, 
1882; died New York City, January 5, 
1915. She studied in Paris with Rosine 
Laborde, Pauline Viardot-Garcia, and 
Jean Criticos. Her opera debut took 
place at the Opera-Comique in 1900 in 
Gluck's Orfeo ed Euridice. During two 
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seasons with that company she created in 1922 was appointed Toscanini's as
the roles of Catherine in Le lui! polo- sistant at La Scala. After serving as 
nais and Genevieve in PelIeas et M eIi- principal conductor of La Scala for sev
sande. From 1907 to 1910 she sang eral seasons and appearing with other 
with the Manhattan Opera Company, Italian opera companies, he came to 
where her electrifying interpretation of the United States in 1931 as guest con
Dalila was largely responsible for mak- ductor of the Detroit Civic Opera. 
ing Saint-Saens' Samson et Dalila pop- From 1936 to 1939 he was the con
ular in America. She married Dr. G. ductor of the Detroit Symphony. After 
Gibier-Rambeaud, director of the Pas- 1940 he conducted the Italian repertory 
teur Institute in New York. After leav- at the Teatro Colon in Buenos Aires 
ing the Manhattan Opera she appeared and the Rio de Janeiro Municipal 
for one season with the Chicago Opera. Theater. 
Gessler, tyrant governor (bass) of Ghislanzoni, Antonio, dramatist and li
Schwitz and Uri in Rossini's William brettist. Born Lecco, Italy, November 
Tell. 25, 1824; died Bergamasco, July 16, 
Gezeicbneten, Die (The Stigmatized 1893. He began his career as a singer 
Ones), opera by Franz Schreker. Li- but soon turned to writing and editing. 
bretto by the composer. Premiere: For many years he was the editor of the 
Frankfort-on-the-Main,ApriI25, 1918. Gazzetta Musicale in Milan. He wrote 
This expressionist drama, set in 16th numerous librettos, the most important 
century Genoa, tells of the fruitless being the one for A'ida. Others were for 
love of a cripple with a beautiful soul Alfredo Catalani's Edmea; Vladimir 
for a girl with a beautiful body. Kashperov's Maria Tudor; Enrico Pe
Gbedini, Giorgio Federico, composer. trella's I promessi sposi; Ponchielli's I 
Born Cuneo, Italy, July 11, 1892. He Lituani and I Mori di Valenza. 
graduated from the Bologna Conserva- Gm i sacerdoti adunansi, duet between 
tory in 1911, after which he taught in Amneris and Radames in Act IV, Scene 
the Conservatories of Bologna, Turin, 1, of Verdi's A'ida. 
and Milan. In 1951 he was appointed Gia nella norte densa, the love duet of 
director of the Milan Conservatory. Otello and Desdemona in Act I of 
After achieving success with several Verdi's Otello. 
orchestral works he wrote his first op- Gianetta, a peasant girl (soprano) in 
era, Maria d'Allesandria, which was in- Donizetti's L'elisir d'amore. 
troduced in Bergamo in 1937. Later Gianetto, (1) Lodoletta's suitor (bari
operas: L'intrusa (1938); Re Hassan tone), in Mascagni's Lodoletta. 
(1939); La pulce d'oro (1940); Le (2) A poet (tenor), principal char-
Baccanti (1943); Billy Budd (1948). acter in Giordano's La cena delle befJe. 
Gberardino, Gherardo's son (mezzo- Giannini, Dusolina (soprano). Born 
soprano) in Puccini's Gianni Schicchi. Philadelphia, Pennsylvania, December 
Gberardo, Donati's nephew (tenor) in 19, 1902. She studied with Marcella 
Puccini's Gianni Schicchi. Sembrich after which she made her con
Ghione, Francesco, conductor. Born cert debut in New York in 1923. Four 
Acqui, Italy, August 26, 1889. After years later her opera debut took place 
studying at the Parma Conservatory he in Hamburg, Germany, in A 'ida. Her 
played the violin in various Italian success brought her engagements in 
opera houses. His debut as conductor Europe's leading opera houses. In 1934 
took place at the Puglie Opera in 1913. she scored a major success as Donna 
Six years later he directed the Italian Anna at the Salzburg Festival. On Feb
repertory at the Barcelona Opera, and ruary 12, 1936, she made her debut at 
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the Metropolitan Opera in Alda. She 
remained at the Metropolitan through 
the 1940-1941 season. In Europe she 
created the role of Hester Prynne in 
The Scarlet Letter, an opera by her 
brother Vittorio. She is the daughter of 
Ferruccio Giannini, a noted operatic 
tenor. 
Giannini, Vittorio, composer. Born 
Philadelphia, Pennsylvania, October 
19, 1903. His sister is the prima donna 
Dusolina Giannini (see above). He at
tended the Milan Conservatory on a 
scholarship, then continued his music 
study at the JuiIliard Graduate School. 
After receiving the grand prize of the 
American Academy of Rome in 1932, 
he wrote his first mature opera, Luce
dia, introduced in Munich in 1934. 
Four years later the Hamburg Opera 
introduced The Scarlet Letter, his sister 
creating the role of Hester. In 1937, 
1939, and 1940 he wrote three radio 
operas on a commission from the Co
lumbia Broadcasting System: Flora, 
Beauty and the Beast, and Blennerhas
set. In 1953 another opera, The Taming 
of the Shrew, was produced in Cincin
nati. Giannini has been a member of 
the faculties of the Juilliard School and 
the Manhattan School of Music. 
Gianni Schicchi, one-act opera buffa by 
Giacomo Puccini. Libretto by Gioa
chino Forzano, based on the history of 
a citizen of medieval Florence. World 
premiere: Metropolitan Opera, New 
York, December 14, 1918. 

Characters: Zita, cousin of Buoso 
Donati (mezzo-soprano); Rinuccio, 
her nephew (tenor); Simone, cousin of 
Buoso (basso); Marco, his son (bari
tone); La Ciesca, Marco's wife (so
prano); Gherardo, Buoso's nephew 
(tenor); Nella, his wife (soprano); 
Gherardino, their son (mezzo-soprano); 
Betto di Signa, Buoso's brother-in-law 
(baritone); Gianni Schicchi (baritone); 
Lauretta, his daughter (soprano); Spi
nelloccio, a doctor (bass); Amantio di 
Nicolao, a lawyer (bass); Pinellino, a 
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shoemaker (bass); Guccio, a dyer 
(bass). The setting is Florence in the 
thirteenth century. 

Buoso Donati, a rich Florentine, has 
died, leaving his fortune to a monas
tery. The loss of an inheritance disturbs 
his family. Rinuccio, in love with Lau
retta, tries to devise a scheme for ac
quiring Buoso's wealth. He suggests 
calling in the wily Gianni Schicchi. 
Schicchi at first appears reluctant to 
enter into discreditable maneuvers, but 
his daughter pleads with him ("0 mio 
babbino caro") and effects a change 
of heart. Schicchi notes that Buoso's 
death has not yet been made public. 
This being the case, he offers to imper
sonate the dead man. The news of 
Buoso's imminent death is to be spread 
through Florence, after which Schicchi, 
as Buoso, will dictate a new will be
queathing his fortune to his family. 
The plot is set in motion. The family 
calls in a lawyer to draw up a new will. 
To the horror of the family, "Buoso 
Donati" bequeaths his fortune to one 
Gianni Schicchi. The relatives must re
main silent, for to protest would be to 
ir:criminate themselves in the fraud. 
But when the lawyer leaves, they fall 
upon Schicchi. He drives them away 
with a stick. As Rinuccio and Lauretta 
tenderly express their love for one an
other ("Lauretta mia") , Schicchi re
marks that no better use can be made of 
his new fortune than to help the lovers. 

Gianni Schicchi is the third of a tril
ogy of one-act operas collectively en
titled II Trittico (The Triptych). II ta
barro and Suor Angelica are the other 
operas. Of the three, only Gianni 
Schicchi is a comedy. While tenderness 
and sentimentality were always Pucci
ni's strongest points, he frequently 
showed flashes of wit even in his tragic 
operas. In Gianni Schicchi he fully in
dulged his flair for the comic, and suc
ceeded in writing a distinguished opera 
buffa. The character of the crafty 
Gianni Schicchi is in the best traditions 
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of opera buffa, as are some of the But
tering arias and ensemble numbers and 
the contrasts between touching senti
ment and broad farce. 
Giarno, leader of a gypsy band (bass) 
in Thomas's Mignon. 
Gibichungs, the children of Gibich, 
Gunther and Gutrune, in Wagner's Die 
Gotterdammerung. 
Gigli Beniamino, tenor. Born Recanati, 
Italy: March 20, 1890. His formal 
study did not begin until his eighteenth 
year, when he entered the Santa Cec~Iia 
Academy in Rome. There he studIed 
with Antonio Cotogni and Enrico Ro
sati, after which he made his opera 
debut in Rovigo, in 1914, in La Gio
conda. He now made numerous appear
ances in leading Italian opera houses 
and became a great favorite. In 1918 
Toscanini selected him to sing the role 
of Faust in a La Scala revival of BoHo's 
Mefistofele during a BoYto festival. On 
November 26, 1920, Gigli made his 
American debut at the Metropolitan 
Opera in Mefistofele and was ac
claimed. He was considered the suc
cessor to Caruso after the latter's death 
in 1921. The beauty of his voice-its 
purity of tone,elegance of legato, and 
suppleness of range-made him an 
idol of opera-lovers everywhere. 

When, during the economic crisis of 
1931, Gigli was asked by the Metro
politan Opera management to accept a 
cut in fee, he refused and withdrew 
from the company. For the next few 
years he concentrated his activity in 
Europe, but returned to the United 
States in 1938-1939 for several concert 
and operatic appearances. On January 
23, 1939, he was back on the stage of 
the Metropolitan Opera in AYda and 
was given an enthusiastic welcome. 
When he returned to Europe that sea
son he furnished the European press 
with some violent opinions about Amer
ica in general and the Metropolitan 
Opera in particular. These remarks cre
ated a furor in the United States, and 

Gigli lost favor with many Americans, 
who were further alienated when he 
identified himself completely with the 
Fascist regime in Italy and became an 
outspoken propagandist for the Nazi 
Axis during World War II. In Europe, 
however, Gigli's position as one of the 
world's foremost opera tenors re
mained unassailable. In 1955 the sixty
five-year-old tenor returned to the 
United States for a concert tour. 
Gil, Count, Suzanne's husband (bari
tone) in Wolf-Ferrari's The Secret of 
Suzanne. 
Gil Bias, see LE SAGE, ALAIN. 

Gilda, Rigoletto's daughter (soprano) 
in Verdi's Rigoletto. 
Gilgamesj, opera by Ture Rangstrom. 
Libretto by the composer, based on an 
ancient Babylonian epic. Premiere: 
Stockholm Opera, November 20, 1952. 
Gilgamesj, king of Uruk, is the per
sonification of intellectual strength. He 
engages Engidu in a fight in which nei
ther emerges victorious. They join 
forces and conquer the world. Defying 
the gods, Engidu meets his doom at the 
hands of Isjtar, goddess of love. Gil
gamesj then renounces his earthly 
power and descends to the kingdom of 
death to search for his partner. The 
opera was left unfinished, and was 
completed and orchestrated by John 
Fernstrom. The premiere took place 
posthumously. 
Gillot, One gin's servant in Tchaikov
sky's Eugene Onegin. 
Gilman, Lawrence, music critic. Born 
Flushing, New York, July 5,1878; died 
Franconia, New Hampshire, Septem
ber 8, 1939. He was self-taught in 
music. After holding various posts as 
editor and music critic, he was ap
pointed music critic of the New York 
Herald Tribune in 1923, a position he 

. held until his death. He also served as 
program annotator for the New York 
Philharmonic-Symphony and the Phila
delphia Orchestra. His books include 
several on operatic subjects: Aspects 

Ii 
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oj Modern Music (1908); Wagner's 
Operas (1937); Toscanini and Great 
Music (1938). He also wrote guides to 
Salome (1907) and Pelleas et MeIi
sande (1907). 
Gingerbread Waltz (Juchhei, nun ist 
die Hexe todt!), duet of Hansel and 
Gretel in Act III of Humperdinck's 
Hansel and Gretel. 
Gioconda, La, opera in four acts by 
Amilcare Ponchielli. Libretto by Ar
rigo Borto, based on Victor Hugo's 
play Angelo, tyran de Padoue. Pre
miere: La Scala, April 8, 1876. Ameri
can premiere: Metropolitan Opera, 
New York, December 20, 1883. 

Characters: La Gioconda, a ballad 
singer (soprano); La Cieca, her blind 
mother (contralto); Alvise, official of 
the State Inquisition (bass); Laura, his 
wife (mezzo-soprano); Enzo Grimaldo. 
a nobleman (tenor); Barnaba, spy of 
the Inquisition (baritone); Isepo, a 
public letter writer (tenor); Zuane, a 
gondolier (bass); monks; sailors; sena
tors; ladies; gentlemen. The setting is 
Venice in the seventeenth century. 

Act 1. "The Lion's Mouth." A street 
near the Adriatic shore. A brief prelude 
is built out of part of La Cieca's dra
matic aria in Act 1. Crowds are milling 
around and singing ("Feste! Pane!"). 
Barnaba, the spy, is contemptuous of 
the mob. La Gioconda arrives, leading 
her blind mother. The mother is grateful 
for her daughter's love; the daughter re
sponds with devotion; and Barnaba, 
from a distance, expresses the hope that 
he can ensnare the daughter through 
the mother (Trio: "Figlia che reggi il 
tremulo pie"). When Barnaba accosts 
La Gioconda she brushes him rudely 
aside. Barnaba determines to destroy 
her. The crowd now returns from a re
gatta, bearing aloft the winner. Barnaba 
maliciously whispers to the loser that 
he lost because of the diabolical powers 
of La Cieca. The loser is aroused, and 
attacks the old woman as a witch. But 
the Genoese nobleman, Enzo Grimaldi, 
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whose ship is harbored in Venice, pro
tects the old woman. The Grand Duke 
Alvise now emerges from the palace, 
accompanied by his wife Laura. Laura, 
once betrothed to Enzo, prevails on the 
Duke to save La Cieca from mob vio
lence. In gratitude, La Cieca gives 
Laura a rosary ("Voce di donna"). 
After the crowd disperses, Barnaba
aware that Enzo is still in love with 
Laura-slyly tells him that Laura re
ciprocates and will come to see him 
that very night on his ship. Enzo is ec
static ("0 grido di quest' anima"). 
When he leaves, Barnaba dictates a 
letter to Laura's husband warning him 
of the projected rendezvous. La Gio
conda overhears him; since she herself 
is in love with Enzo, she is overwhelmed 
to discover that he is having an affair 
with another woman. As he reads the 
letter he has dictated, Barnaba gloats 
over his powers as a spy ("0 monu
mento!"). The crowd returns, and mer
riment is resumed. 

Act II. "The Rosary." A lagoon near 
Venice. The sailors of Enzo's ship sing 
as they work (Marinaresca: "Ho! He! 
Ho!"). Disguised as a fisherman, Bar
naba sings a fisherman's ballad (Bar
carolle: "Pescator, affonda l'esca"). 
Since he is awaiting Laura, Enzo sends 
his sailors away. Alone, he is enrap
tured by the beauty of the night ("Cielo 
e mar!"). Barnaba now appears, lead
ing Laura. Laura and Enzo embrace; 
the old passion is revived; they plan to 
flee on Enzo's ship. When Enzo orders 
his sailors to prepare to set sail, Laura 
falls on her knees and prays God to for
give her ("Stella del marinar"). At this 
point, La Gioconda appears in disguise 
and upbraids Laura for stealing her 
lover. She is about to stab Laura when 
a boat appears. Laura realizes with hor
ror that her husband has followed her. 
She takes her rosary and prays again. 
Recognizing the rosary as the one her 
mother gave Laura, La Gioconda now 
decides to aid her rival, and arranges 



GIOIELLI 
178 GIORDANO 

for her escape. When Enzo returns he 
finds not Laura but La Gioconda. Dis
traught at the loss of the woman he 
loves and faced with capture by the 
Duke's men, Enzo orders that his ship 
be set afire. 

Act III. "The House of Gold." Scene 
1. A room in Alvise's palace. Realizi?g 
that his wife loves another man, Alvlse 
is planning her murder ("Si, morir ella 
de' "). Upon Laura's arrival, he de
nounces her for her faithlessness. He 
then gives her a vial of poison, deman~s 
that she drink it, and leaves. Laura IS 

about to take the poison when La Gio
conda appears and gives her instead a 
drug that will induce a deathlike sleep. 
When Alvise reappears, he is satisfied 
that his wife has killed herself. 

Scene 2. Alvise's ballroom. The 
Duke is entertaining his guests at a 
ball. They sing their praises of his pal
ace ("AlIa ca. d'oro"). There then takes 
place a spectacular ballet (Danza delle 
ore: "The Dance of the Hours"). When 
the dance ends, Barnaba enters, drag
ging La Cieca after him, accusing her 
of being a witch. The sound of tolling 
bells is heard. Barnaba informs one of 
the masked guests that they are being 
tolled for Laura. The guest is Bnzo. 
When the Duke pulls aside a curtain in 
order to show his guests the dead body 
of his wife, Enzo, blinded by anger and 
sorrow, rushes to stab him. He is seized 
by the Duke's men and taken to prison. 

Act IV. ''The Orfano Cana!." A 
ruined palace on the island of Giudeca. 
La Gioconda has brought Laura to a 
lonely island for safety. Feeling she has 
nothing more to live for, La Gioconda 
contemplates suicide ("Suicidio"). 
Enzo, released from prison, arrives at 
the island and is reunited with his be
loved. The lovers bid La Gioconda a 
tender farewell ("Sulle tue mani l'ani
rna") and depart. Barnaba comes to 
claim La Gioconda-for she has prom
ised her body in return for Enzo's free
dom. Before he can take her in his 

arms, La Gioconda kills herself with a 
dagger. Bitter with rage, Barnaba 
shouts into La Gioconda's unhearing 
ears that he has already had his re
venge: he has come from strangling her 
mother. 

La Gioconda is first of all a good 
show. The many big scenes, the stirring 
passions, the high tensions make for ex
cellent theater. It is for this reason that 
the opera, despite an involved and often 
confusirIg libretto, remairIs a favorite. 
But La Gioconda is an important opera, 
too. Ponchielli, influenced by Wagner, 
brought to Italian opera an orchestral 
technique, an expressive lyricism, and 
a dramatic power that were to be influ
ential upon the Verdi of Otello and 
Falstaff and upon Ponchielli's pupil 
Puccini. 
gioielli della Madonna, I, see JEWELS 

OF THE MADONNA, THE. 

Giordano, Umberto, composer. Born 
Foggia, Italy, August 27, 1867; died 
Milan, November 12, 1948. While at
tendirIg the Naples Conservatory, where 
he was a student for nine years, he 
WTote his first opera, Marina, which he 
entered in the Sonzogno competition 
that was won by Cavalleria rusticana. 
The publisher Edoardo Sonzogno was 
so impressed with Giordano's opera 
that he commissioned him to write a 
new work, Mala vita, given in Rome on 
February 21, 1892. Recognition came 
to Giordano four years later with his 
finest and most celebrated work, An
drea Chenier, introduced at La Scala 
on March 28, 1896. Before the end of 
the century this opera was performed 
throughout Europe and in New York. 
The most significant of Giordano's later 
operas were Fedora, given at La Scala 
irI 1897; Siberia, at La Scala in 1904; 
Madame Sans-Gene, at the Metro
politan Opera in 1915; and La cena 
delle beffe, at La Scala in 1920. 
Among the many honors gathered by 
Giordano were those of Chevalier of 
the French Legion of Honor, Com-
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mander of the Crown of Italy, and a 
membership in the Italian Academy. 
Giorgetta, Michele's wife (soprano) in 
Puccini's Il tabarro. 
Giovanna, Gilda's nurse (mezzo-so
prano) in Verdi's Rigoletto. 
Giovanni, Paolo's deformed brother 
(baritone) in Zandonai's Francesca da 
Rimini. 
Girl of the Golden West, The (La fan
ciulla del West), opera in three acts by 
Giacomo Puccini. Libretto by Guelfo 
Civinini and Carlo Zangarini, based on 
the David Belasco play of the same 
name. Premiere: Metropolitan Opera, 
New York, December 10, 1910. 

Characters: Minnie, owner of the 
Polka Saloon (soprano); Jack Rance, 
sheriff (baritone); Nick, bartender 
(tenor); Dick Johnson, an outlaw, 
alias Ramerrez (tenor); Ashby, Wells
Fargo agent (bass); Billy Jackrabbit, 
an Indian (bass); Wowkle, his squaw 
(mezzo-soprano); Jake Wallace, trav
eling camp minstrel (baritone); Jose 
Castro, member of Ramerrez' gang 
(bass). The setting is the foot of Cloudy 
Mountain, California, during the 
Gold Rush days. 

Act I. The Polka Saloon. Miners are 
singing and gambling. Ashby tells them 
he is hot on the trail of Ramerrez, 
the notorious outlaw. When Minnie 
appears, the atmosphere becomes 
charged, for all the men love her-par
ticularly Jack Rance, who sings of his 
passion ("Minnie delta mia casa"). 
When Rance tries to force his atten
tions on Minnie, she repels him with 
her revolver, reminding him that he is 
married and that she does not love him. 
At this point a stranger enters, intro
ducing himself as Dick Johnson of Sac
ramento. Minnie and Dick recognize 
one another. They have met once 
before and felt a mutual attraction. 
Minnie does not know, however, that 
Johnson is really Ramerrez come to 
hold up the saloon. The sheriff, his men, 
and the miners depart, searching for 

Ramerrez. They leave their gold with 
Minnie, who announces boldly that she 
will protect it with her life. But by now 
the outlaw is so much in love with Min
nie that he is willing to give up the 
gold. Touched, Minnie invites him to 
her cabin. 

Act II. Minnie's cabin. Minnie and 
Johnson are confiding to each other 
their love when shots are heard. Before 
a posse appears, Minnie hides her lover. 
Even when she discovers from the 
posse that Johnson is Ramerrez she 
refuses to disclose his hiding place. 
After the posse leaves, she bitterly at
tacks Johnson for having failed to tell 
her the truth. Johnson confesses all, 
explaining the circumstances that led 
him to become an outlaw, and promis
ing to give up crime. Minnie, however, 
sends him away. No sooner does he step 
out of the cabin than he is shot. Minnie 
drags him back in and conceals him in 
the loft. A falling drop of blood re
veals to the sheriff where the wounded 
man is hiding. Desperate, Minnie pro
poses a hand of poker-if the sheriff 
wins, she will marry him, and he can 
bring the outlaw to justice; but if he 
loses, he must give up his pursuit. Min
nie cheats, winning the game and the 
life of her lover. 

Act III. A forest. Johnson has recov
ered, has been captured, and is about 
to be strung up. He prays that Minnie 
be led to believe that he has gone away 
to find a new life ("Ch'ella mi creda 
libero"). Minnie arrives on horseback, 
gun in band. She entreats the lynchers 
to remember their feelings for her, and 
for the sake of those feelings to spare 
the man she loves. The miners have a 
change of heart. Minnie and Johnson 
are free to begin a new life together. 

Puccini was commissioned to write 
this opera by the Metropolitan Opera 
Association when he visited the United 
States in 1907 to assist in the first 
American performance of Madama 
Butterfly. Searching for suitable mate-
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rial, he came upon Belasco's play, then 
enjoying a huge success on Broadway. 
"I should think that something stun
ning could be made of the '49 period," 
he said at the time. Another thing about 
the play appealed to him: its author 
had been the source of his successful 
Madama Butterfly, and Puccini felt 
that a revival of this collaboration 
might promise another success of equal 
proportions. It took Puccini three years 
to write his opera. Its premiere was the 
most brilliant of the season, the cast 
including Caruso, Destinn, and Amato, 
with Toscanini conducting. Puccini 
himself was present. The critics and 
audiences were enthusiastic, but later 
audiences were less easily satisfied. The 
opera is now generally regarded as one 
of Puccini's lesser accomplishments. 
His Italian lyricism seemed unsuitable 
for a text so thoroughly American. The 
interpolated musical material from the 
American West lacked conviction and 
was incongruous with the Italian arias 
and with Puccini's intermittent excur
sions into impressionism. 
Giulia, a vestal virgin (soprano) in love 
with Licino in Spontini's La Vestale. 
Giulietta, one of Hoffmann's loves (so
prano) in Offenbach's The Tales of 
Hoffmann. 
Giulio Cesare (Julius Caesar), (1) 
opera by Francesco Malipiero. Libretto 
by the composer, based on the Shake
speare tragedy. Premiere: Teatro Carlo 
Felice, Genoa, February 8, 1936. This 
opera was criticized by freedom-loving 
people because the feeling prevailed 
that Malipiero wrote it to glorify Mus
solini. Malipiero himself explained that 
he wrote it because "something in the 
air we breathe today urged me towards 
a Latin hero." 

(2) Opera by Handel. Libretto by 
Nicolo Francesco Haym. Premiere: 
King's Theatre, London, February 20, 
1724. 
Giuseppe, Violetta's servant (tenor) in 
Verdi's La traviata. 
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GIaives piem:, saintes epees (Nobill 
acciar, nobil.i e santi), the "Benediction 
of the Swords," in Act IV of Meyer
beer's Les Huguenots. 
Glaz, Herta, contralto. Born Vienna, 
Austria, September 16, 1914. After at
tending the Vienna State Academy she 
made her debut with the Breslau Opera, 
in her eighteenth year, as Erda in Das 
Rheingold. In 1935 she became the 
leading contralto of the Glyndebourne 
Festival, and in the same year she sang 
successfully with the Prague Opera and 
at the opera festival in Interlaken, 
Switzerland. She toured the United 
States with the Salzburg Opera Guild 
and made appearances with the San 
Francisco, St. Louis, and Chicago opera 
companies. On December 25, 1942, 
she made her debut at the Metropolitan 
Opera as Amneris. She has since ap
peared at the Metropolitan Opera in a 
great variety of roles, scoring her great
est successes in the German repertory. 
Glinka, Michael, composer. Born No
vospasskoye, Russia, June 1, 1804; died 
Berlin, Germany, February 15, 1857. 
His two operas-A Life for the Czar 
and RussIan and Ludmilla-laid the 
foundations for Russian national opera. 
The son of a prosperous landowner, 
Glinka became strongly conscious of 
music as a child, but formal study did 
not come for several years. In 1817 he 
was sent to St. Petersburg, where he 
attended the Pedagogic Institute for 
five years. At the same time he studied 
piano with John Field and Carl Meyer, 
and violin with Joseph Bohm. Poor 
health sent him to the Caucasus in 
1823. There he studied harmony and 
orchestration from textbooks and be
came absorbed with the folk songs and 
dances of that region. Back in st. 
Petersburg, he entered civil service and 
for three years worked in the Ministry 
of Communications. But music was not 
neglected. In 1828 he resigned his post 
and went to Italy, where he developed 
a passing fondness for Italian opera. 
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Proceeding to Berlin, he studied theory Soldiers' Chorus in Act IV, Scene 3, of 
with Siegfried Dehn. His homesickness Gounod's Faust. 
led him to think of writing national Gloria all' Egitto, the hymn that intro
music. "My most earnest desire," he duces the triumphal scene of Act II, 
wrote from Berlin, "is to compose Scene 2, of Verdi's Aida. 
music which would make all my be- Gluck, Alma (born FIERSOHN, REBA), 

loved fellow countrymen feel quite at (soprano). Born Bucharest, Rumania, 
home, and lead no one to allege that I May 11, 1884; died New York City, 
strutted about in borrowed plumes." October 27, 1938. She studied singing 
Returning to Russia, he joined a liter- with Arturo Buzzi-Peccia, after which 
ary and artistic group that included she made her opera debut at the Metro
Pushkin and Gogo!. He now knew he politan Opera on November 16, 1909, 
wanted to produce music of an unmis- in Werther and was a great success. 
takable Russian identity, with intimate She remained at the Metropolitan 
association with Russian history and Opera for the next three seasons, ap
the Russian people. With this aim in pearing in about twenty roles. After an 
mind, he completed his first opera, A additional period of study with Mar
Life for the Czar, introduced at the cella Sembrich, she left opera and be
Imperial Theater on December 9,1836. came a concert singer. For many years 
The opera was a success, and the Czar she was immensely successful, particu
presented Glinka with a valuable ring. larly in joint recitals with her husband, 
He now began work on a second the violinist Efrem Zimbalist, whom 
opera, RussIan and Ludmilla, the text she married in 1914. Her daughter by 
derived from a poem by Pushkin. The a first marriage is Marcia Davenport, a 
new opera, introduced in St. Peters- successful novelist who wrote a biog
burg on December 9, 1842, was at first raphy of Mozart and a novei about a 
a failure. It was considered to lack the prima donna, OJ Lena Geyer. 
human interest and dramatic quality of Gluck, Christoph WilIibald, composer_ 
the previous work. Not until a revival Born Erasbach, Bavaria, Germany,. 
three years after Glinka's death did it July 2, 1714; died Vienna, November 
receive the recognition it deserved. In 15, 1787. A giant figure in the early
the closing years of his life, Glinka history of opera, Gluck helped estab
lived in France and Spain, writing a lish the musical drama, as distinguished 
considerable quantity of symphonic from the more formal Italian opera, in 
music. His death came suddenly in Ber- works like Orjeo ed Euridice and AI-
lin. He was buried there, but a few ceste. As a boy he attended Catholic 
months later his body was taken back schools were he studied the violin, or
to St. Petersburg. gan, and harpsichord. In 1736 he went 

Glinka's significance in Russian to Vienna where he was employed by 
music cannot be overestimated. He was Prince Ferdinand Lobkowitz. Another 
the first Russian composer whose music patron, Prince Melzi, took him to Italy, 
made an impact on the world outside where he studied with G. B. Sammar-
Russia, and whose best work has sur- tini and wrote his first opera, Artaserse, 
vived. More than this, he was the first produced in Milan in 1741. He now 
Russian composer to realize a national wrote six more operas, all of them in 
art, setting the stage for Dargomizhsky the Italian tradition, before proceeding: 
and the composers grouped as the to London, where two of his works. 
"Five," all of whom admired his operas were staged without success, and earn
profoundly. ing their composer the disapproval of 
Gloire immortelle de nos aieux, the Handel. Returning to Vienna by waY" 
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of Paris, Hamburg, and Dresden, Vienna, Gluck decided to go to Paris. 
Gluck had his newest opera, Semira- There he wrote a new opera, Jphigenie 
mide riconosciuta, performed at the en Aulide. In Paris, as in Vienna, Gluck 
Burgtheater when that theater reopened encountered not appreciation and sym
on May 14, 1748. The work, with text pathy but envy, antagonism, and 
by Metastasio, was a success. malice. A powerful clique upheld the 

In 1754, four years after his mar- Italian tradition, and so much obstruc
riage to wealthy Marianne Pergin, tion was placed in Gluck's way that 
Gluck was appointed kapelimeister at Jphigenie en AuIide might never have 
the Vienna Court Theater. In this post been produced had not Marie Antoi
he wrote numerous operas. But he was nette herself intervened. It was finally 
dissatisfied with them. Influenced by given at the Opera on April 19, 1774, 
the French school, headed by Rameau, and was a major triumph, the rage of 
he felt the need for greater simplicity, the musical season. Orieo ed Euridice, 
naturalism, and dramatic truth; a de- given its first French performance in 
parture from the mannerisms and pom- 1775, was also an immense success. But 
pous artificiality of the Italian tradition. the enemies of Gluck, whose leader was 
Nor was he alone in these ideas. There J ean Fran~ois Marmontel, would not 
were two other figures at the Vienna acknowledge defeat. They brought to 
court who were also devotees of French Paris one of Italy's most celebrated 
art and culture. One was Count Gia- composers, Niccolo Pkcinni, and had 
como Durazzo, director of the court the Opera commission him to write an 
theaters, the other was Raniere da Cal- opera. An intense rivalry developed be
zabigi, a poet who had come from tween the two composers and their sup
Paris in 1761, aroused by the intellec- porters; the musical atmosphere in 
tual revolution then sweeping through Paris became charged with bitterness 
England and France with Rousseau, and dissension. The directors of the 
Voltaire, and Diderot as spokesmen. Opera stepped boldly into the contro
The three kindred spirits combined versy by commissioning both Piccinni 
forces to produce an art that once and and Gluck to write an opera on the 
for all would overthrow the Italian in- same libretto, derived from Euripides: 
fiuence. Their first effort was a ballet, Jphigenie en Tauride. Gluck's opera 
Don Juan, produced at the Burg- was seen first, on May 18, 1779, and 
theater on October 17. 1761. The Cal- was so successful that Piccinni tried to 
zabigi text was based on the play by withdraw his own work. Though Pic
Moliere, the music was by Gluck. This cinni's opera had a run of seventeen 
was followed by an even bolder effort consecutive performances, it was less 
to establish their new ideas: the opera well received than Gluck's. The opera 
Orleo ed Euridice. Given at the Burg- war was over. Gluck's last opera, Echo 
theater on October 5, 1762, the opera et Narcisse, disappointed his Paris fol
was a failure, too new and revolution- lowing. He now returned to Vienna, 
ary for Viennese tastes. But the collab- rich and honored, and died there of a 
orators were not discouraged. They stroke eight years later. 
wrote a second opera in their new style. Gluck was the most significant opera 
Alceste, seen on December 16, 1767, composer before Mozart. At a time 
and after that, Paride ed Elena, per- when opera was growing increasingly 
formed in 1770. Both operas were formal, stilted, and remote from truth 
failures. and human experience, Gluck pro-

Convinced of the truth of his mes- duced a new kind of musico-dramatic 
.sage, and discouraged at his failures in work in which music and text were 

L 
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integrated in a coherent whole. "My 
chief endeavor," as he himself ex
plained, "should be to attain a grand 
simplicity and consequently I have 
avoided making a parade of difficulties 
at the cost of clearness. I have set no 
value on novelty as such unless it was 
naturally suggested by the situation and 
suited to the expression. In short, there 
was no rule which I did not consider 
myself bound to sacrifice for the sake 
of effect." No one before him brought 
to opera such touching sentiment, 
wealth of feeling,. realism, and sympa
thetic understanding of text. Gluck's 
greatest operas represent a revolution 
which prepared the way for such later 
works as Don Giovanni, Der Frei
schiltz, and Tristan und Isolde. 
Glyndeboume Opera, an opera com
pany organized in 1934 by John Chris
tie and his wife, Audrey Mildmay, to 
present Mozart operas in a specially 
constructed theater on Christie's an
cestral estate at Glyndebourne, in 
Lewes, Sussex, England. The aim was 
to achieve a "unity between sight and 
sound" and a synchronization of "stage 
time and musical time." Carl Ebert was 
chosen artistic director; Fritz Busch, 
musical director; and Rudolf Bing, gen
eral manager. The first festival opened 
on May 28, 1934, with The Marriage 
of Figaro, with Audrey Mildmay 
as Susanna, Aulikki Rautawaara as the 
Countess, Willy Domgraf-Fassbaen
der as Figaro, Lucy Mannen as Cheru
bino, and Fritz Busch conducting. 
For two weeks this opera alternated 
with COSI fan tutte, whose prin
cipals included Heddle Nash as Fer
rando, Ina Souez as Fiordiligi, Luise 
Helletsgrliber as Dorabella, and Vin
cenzo Bettoni as Alfonso. A year later 
the season was expanded to five weeks 
with The Magic Flute and The Abduc
tion from the Seraglio added to the 
repertory. In 1938 operas by composers 
other than Mozart were heard when 
Macbeth (Verdi) and Don Pasquale 

(Donizetti) were given. During World 
War II, the festival suspended activity, 
though the company performed one 
work, The Beggar's Opera. The festi
vals resumed after the war with pre
mieres of The Rape of Lucretia and 
Albert Herring, productions of the 
newly organized English Opera Com
pany. The first postwar production of 
the Glyndebourne company was 
Gluck's Orleo ed Euridice, with Kath
leen Ferrier, in 1947. In the same year 
the company appeared for the first 
time at the Edinburgh Festival. Since 
then, the major new productions have 
included: Alceste; Ariadne auf Naxos; 
Un baUo in maschera; La cenerentola; 
Le Comte Ory; and Idomeneo. In 1952 
the Glyndebourne Festival Society was 
organized to finance the annual fes
tivals. 

Among the singers who have made 
successful appearances are: Salvatore 
Baccaloni, Willy Domgraf-Fassbaen
der, John Brownlee. Kathleen Ferrier, 
Sen a Jurinac, Erich Kunz, Marko 
Rothmiiller, Mariano Stabile, and !talo 
Tajo. The following Americans have 
been acclaimed: Marita Farell, David 
Poleri, Eleanor Steber, and Blanche 
Thebom. Conductors have included: 
Fritz Busch, Vittorio Gui, Rafael 
Kubelik, Fritz Stiedry, and Walter 
Susskind. 
Godard, Benjamin, composer. Born 
Paris, August 18, 1849; died Cannes, 
January 10, 1895. He attended the 
Paris Conservatory. His first major 
work was an "operatic symphony," Le 
Tasse, which won first prize in a com
petition conducted by the city of Paris 
in 1878. In the same year he completed 
his first opera, Les Bijoux de Jeannette. 
Ten years later his opera Jocelyn was 
successfully introduced at the Theatre 
de la Monnaie. Even more successful 
was La Vivandiere, given by the Opera
Comique in 1895, eleven months after 
the composer's death. Besides the 
operas already mentioned Godard 
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wrote: Pedro de Zalamea (1884); Le 
Dante (1890); leanne d'Arc (1891); 
Les Gueljes; Ruy BIas. 
Godunov, Boris, see BORIS GODUNOV. 

Goethe, Jobann Wolfgang von, poet, 
dramatist, and novelist. Born Frank
fort-on-the-Main, Germany, August 
28, 1749; died Weimar, March 22, 
1832. Many of Goethe's dramas and 
novels were adapted into operas. His 
masterwork, the epic drama Faust, was 
the source of Gounod's famous opera 
of the same name and of operas by 
Berlioz (Le damnation de Faust), 
Bolto (Mefistojele), and Spohr (Faust). 
Other of Goethe's works adapted for 
operas include: Gotz von Berlichingen 
(Karl Goldmark); Die Leiden des 
jungen Werthers (Massenet's Werther 
and Alberto Randegger's Werthers 
Schatten); Scherz, List und Rache 
(Max Bruch and Egan Wellesz); Wil
helm Meister (Hans Gal's Requiem 
jur Mignon and Thomas's Mignon). 
Gotterdammerung, Die, see RING DES 

NIBELUNGEN, DER. 

Goetz, Hermann, composer. Born 
Konigsberg, Germany, December 17, 
1840; died Hottingen, Switzerland, De
cember 3, 1876. After attending the 
Stern Conservatory in Berlin he be
came organist in Winterthur. His first 
and most successful opera was The 
Taming of the Shrew (Der Widerspan
stigen Ziihmung) , introduced in Mann
heim on October 11, 1874, and soon 
after that produced in leading German 
and Austrian opera houses. A second 
opera, Francesca da Rimini was per
formed in Mannheim in 1877, after 
the composer's death. 
Gotz von Berlichingen. see GOETHE, 

JOHANN WOLFGANG VON. 

Gogol, Nikolai, author. Born Poltava, 
Russia, March 21, 1809; died Moscow, 
March 4, 1852. One of the creators of 
the Russian novel, Gogol wrote many 
works that were adapted into operas. 
These include: Christmas Eve (Rim
sky-Korsakov); Evenings on a Farm 

Near Dikanka (Mussorgsky's The Fair 
at Sorochinsk); The Inspector General 
(Karel Weis's The Revisor); The Mar
riage (Gretchaninoff; Martinu; Mus-
sorgsky); May Night (Rimsky-Korsa
kov); The Nose (Shostakovich); 
Taras Bulba (Vladimir Kashperov; 
Nikolai Lissenko) . 
Golaud, King Arkel's grandson (bari
tone) in Debussy's Pelleas et Me/i
sande. 
Golden Cockerel, The, see COQ D'OR, 

LE. 

goldene Krenz, Das (The Golden 
Cross), opera by Ignaz BrUll. Libretto 
by Salomon Hermann Mosenthal, 
based on the play Catherine by Meles
ville and Brazier. Premiere: Berlin 
Opera, December 22, 1875. Christina, 
heartbroken that her brother Colas 
must go off to war, offers herself to any 
man serving as his substitute. A noble
man, Gontran de l'Ancre, acts as the 
substitute and receives from Christina 
a golden cross as token of her pledge. 
Three years later, Gontran returns 
from the war, wounded. The golden 
cross becomes the means through 
which he wins Christina as his wife. 
Goldmark, Karl, composer. Born Kesz
thely, Hungary, May 18, 1830; died 
Vienna, January 2, 1915. After pre
liminary study of the violin and com
position he attended the Vienna Con
servatory. His studies there were 
aborted by the revolution of 1848, 
which for a time closed the school. For 
a while he earned his living playing the 
violin in Viennese theaters, teaching 
the piano, and writing music criticisms. 
Two concerts of his works-one in 
Vienna, the other in Budapest-failed 
to lift him out of poverty and obscurity. 
Success finally came with his finest 
work, the opera The Queen oj Sheba, 
introduced at the Vienna Opera in 
1875 to such acclaim that within a few 
years it was given almost three hundred 
times in Vienna alone. By 1885 it had 
been performed in most of Europe's 
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leading opera houses as well as at the 
Metropolitan Opera. Goldmark subse
quently wrote several other operas, the 
most famous being The Cricket on the 
Hearth, in 1896. The others: Merlin 
(1886); Der Fremdling (1897); Die 
Kriegsgefangene (1899); G8tz von 
Berlichingen (1902); A Winter's Tale 
(Ein Wintermiirchen) (1908). 
Goldoni, Carlo, dramatist and librettist. 
Born Venice, February 25, 1707; died 
Versailles, January 6,1793. Immensely 
popular in his day, Goldoni wrote some 
hundred and fifty plays and opera li
brettos. Some of the latter were 
L'amore artigiano (Florian Gass
mann); L'Arcadia in Brenta (Ga
luppi) ; Il Conte Caramella (Galuppi); 
Il filosofo di campagna (Galuppi); 
Il mondo alia roversa (Galuppi); Il 
mondo della luna (Galuppi; Haydn); 
Lo Speziale (Haydn) ; Il Tigrane 
(Gluck). Comedies of Goldoni from 
which operas were made include: Il 
Ciarlone (Paisiello); Le dc>nne curiose 
(Wolf-Ferrari); I due Litigaflti (Sarti); 
Le gelosie villane (Sarti); Tre com
medie Goldoniane: La bottega di caffe, 
Sior Todero Brontolon, Le baruffe 
chiozzotte (Malipiero); Vittorina (Pic
cinni); I quattro rusteghi (Wolf
Ferrari) . 
Goldovsky, Boris, opera director and 
teacher, Born Moscow, Russia, June 7, 
1908. He is the son of the violinist Lea 
Luboschutz. He attended the Moscow 
Conservatory and the Budapest Acad
emy. In 1930 he came to the United 
States, where he studied conducting at 
the Curtis Institute and became an 
American citizen. He has served as 
head of the opera departments of the 
Cleveland Institute of Music, the New 
England Conservatory, and the Berk
shire Music Center. Since 1946 he has 
been head of the New England Opera 
Theater and an annotator for the radio 
broadcasts of the Metropolitan Opera. 
Goldsmith, Oliver, poet, playwright, 
novelist. Born Elphin, England, No-

vember 10, 1728; died London, April 
4, 1774. Goldsmith's famous play, She 
Stoops to Conquer, was adapted into 
an opera of the same name by George 
Macfarren. Liza Lehmann's The Vicar 
of Wakefield and Victor Pelissier's Ed
win and Angelina were also derived 
from Goldsmith's works. 
Gonzalve, Concepcion's lover (tenor) 
in Ravel's L'heure espagnole. 
Good Friday Spell (Charfreitagszau
ber), the music in Act III, Scene 1, of 
Wagner's Parsifal, as Parsifal is being 
bathed in preparation for his entrance 
into the Grail castle. 
Good-Night Quartet, see SCHLAFE 

WaHL. 

Goose Girl, The, principal female 
character (soprano) in Humperdinck's 
Die Konigskinder. 
Goossens, Eugene, (III), composer and 
conductor. Born London, May 26, 
1893. The first Eugene Goossens 
(1845-1906) conducted opera per
formances in Belgium, France, Italy, 
and (after 1873) England; he was the 
first conductor of the Carl Rosa Opera 
Company. His son Eugene was also a 
conductor of the Carl Rosa Opera. 
Eugene Goossens III studied music at 
the Bruges Conservatory, the Liverpool 
College of Music, and the Royal Col
lege of Music in London. He received 
recognition as a conductor in 1916 
when he led the premiere of Charles 
Stanford's opera The Critic. He now 
appeared as guest conductor with many 
leading English musical organizations, 
including the Carl Rosa Opera Com
pany. In 1923 he came to the United 
States, where for eight years he was 
musical director of the Rochester Phil
harmonic, and for sixteen years of the 
Cincinnati Symphony, In 1947 he went 
to Australia to become conductor of 
the Sydney Symphony and director of 
the South Wales Conservatory. He was 
knighted in June 1955. He has writ
ten several operas: Judith (1929) ; 
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Don Juan de Mafiara 
borough. 

(1937); Gains- (1786); Les sabots et le cerisier 

Gopak, see HOPAX. 
Gorislava, Ratmir's beloved (soprano) 
in Glinka's RussIan and Ludmilla. 
Gorky (or Gorkl), Maxim, (born 
ALEKSEI PESHKOV), author. Born 
Nizhni-Novgorod (now Gorki), 
March 28, 1868; died Moscow, June 
18, 1936. Raoul Gunsbourg's opera 
Le vieil aigle, Giacomo Orefice's 
Radda, and Valery Zhelebinsky's The 
Mother were derived from Gorky's 
works. 
Gormas, Count de, Chimene's father 
(baritone) in Massenet's Le eM. 
Goro, marriage broker ( tenor) in 
Puccini's Madama Butterfly. 
Gossec, Fran~ois-Joseph, composer. 
Born Vergnies, Belgium, January 17, 
1734; died Passy, France, February 16, 
1829. After serving as chorister at the 
Antwerp Cathedral and studying the 
violin, he went to Paris in 1751, where 
Raroeau placed him in the employ of 
La Poupliniere as conductor of his or
chestra. His first success as an opera 
composer came in 1766 with Les 
pecheurs, successfully given at the 
Theatre des Italiens. In 1770 he 
founded the Concerts des Amateurs, 
from 1773 to 1777 he conducted the 
Concerts SpiritueIs, and from 1780 to 
1782 he was second conductor at the 
Opera. He organized the Ecole Royale 
de Chant in 1784 and eleven years later 
he became the first director of the Paris 
Conservatory as well as a professor of 
composition. He was a prolific com
poser, his works including fifteen 
operas, none of which have survived. 
(He is remembered for a trifle, a 
gavotte, found in his opera Rosine.) 
He was, however, a major figure in the 
development of symphonic and cham
ber music and the art of orchestration. 
His finest operas were: Les pecheurs 
(I766); Sabinus (1773); Hylas et 
Sylvie (1776); La jete du village 
(1778); Thesee (1782); Rosine 

(1803). 
Gottfried, Elsa's brother, transformed 
into a swan, in Wagner's Lohengrin. 
Gounod, Charles Fran~ois, composer. 
Born Paris, June 17, 1818; died there, 
October 18, 1893. A major figure in 
French opera of the nineteenth cen
tury, he attended the Paris Conserva
tory, where his teachers included 
Jacques Ha16vy and Jean Fran'tois 
Lesueur, and where, in 1839, he won 
the Prix de Rome. In Italy he became 
passionately interested in church mu
sic. After he returned to Paris he be
came a church organist and wrote 
choral music. During a fortuitous meet
ing with the opera singer Pauline Viar
dot he was asked to write an opera. 
That work was Sapho, introduced at 
the Opera on April 16, 1851, with 
Viardot in the title role. Though it was 
a failure, Gounod did not lose interest 
in the stage. He kept on writing operas, 
and his fourth was the work that made 
him famous: Faust, given at the Thea
tre Lyrique on March 19, 1859. At 
first only moderately successful, Faust 
became world famous after a trium
phant revival at the Opera in 1869. 
After Faust, Gounod wrote eight 
operas, only two of which were suc
cessful: Mireille (1864) and Romeo 
et Juliette (1867). 

Between 1852 and 1860 Gounod di
rected a Parisian choral society, the 
Orpheon. This association revived his 
interest in religious and choral music 
and he wrote a great deal of diversified 
music in this field, including the cele
brated "Ave Maria," and several 
masses and oratorios. At the outbreak 
of the Franco-Prussian War, Gounod 
settled in London where he lived for 
five years and appeared as conductor. 
He returned to Paris in 1875, increas
ingly absorbed in religious inspira
tions; he produced little secular music 
after 1881. 

Gounod helped create a restrained 

4 
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and sensitive operatic art that was 
filled with human values and parted 
company with the more ornate prod
ucts of Meyerbeer and his imitators. 
Unlike his contemporaries Bizet and 
Halevy, he lacked an instinct for good 
theater: even his best works are dra
matically weak and unconvincing. But 
he was a supreme melodist, the creator 
of a refined and expressive lyricism 
supported by a sensitive harmony and 
orchestration. 

His operas: Sapho (1851); La 
nonne sanglante (1854); Le medecin 
malgre lui (1858); Faust (1859); 
Philemon et Baucis (1860); La Reine 
de Saba (1862); MireiNe (1864); La 
colombe (1866); Romeo et Juliette 
(1867); Cinq-Mars (1877); Polyeucte 
(1878); Le tribut de Zamora (1881); 
and two posthumous works, MaItre 
Pierre and Georges Dandin. 
Goyescas, opera by Enrique Granados. 
Libretto by Fernando Periquet, sug
gested by setting and characters in 
Goya's paintings. Premiere: Metro
politan Opera, January 28, 1916. Don 
Fernando, captain of the guards, is in 
love with Rosario. When he learns that 
Rosario has been invited to a baH by a 
toreador, Paquiro, he is so overcome 
with jealousy that he decides to invade 
the ball. There Paquiro challenges him 
to a duel. Wounded fatally, Don Fer
nando dies in his beloved's arms. 
Granados' score makes skillful use of 
Spanish dances. One of the instrumen
tal numbers is particularly famous: the 
Intermezzo, which the composer wrote 
after his score was completed, upon a 
suggestion from the directors of the 
Metropolitan. 
Gom, Cario, dramatist. Born Venice, 
December 13, 1720; died Italy, April 
14, 1806. He was celebrated for his 
satires and fairy pieces in Venetian dia
lect, many of them written to ridicule 
rival writers. His plays have frequently 
been adapted as operas, notably: La 
donna serpente (opera by Casella; 

Wagner's Die Feen); Fiaba deU' amore 
delle tre melarancie (Prokofiev's The 
Love jor Three Oranges); and Turan
dot (Antonio Bazzini, Busoni, Adolph 
Jensen, Puccini, and Karl Reissiger). 
Graener, Paul, composer. Born Berlin, 
Germany, January 11, 1872; died Salz
burg, November 13, 1944. After study
ing at Veit's Conservatory in Berlin, 
he earned his living conducting orches
tras in small German theaters. In 1896 
he settled in London, conducting the 
orchestra of the Haymarket Theatre 
and teaching at the Royal Academy of 
Music. In 1908 he became head of the 
New Conservatory in Vienna, and two 
years later. director of the Mozarteum 
in Salzburg. In 1920 he was appointed 
professor of composition at the Leipzig 
Conservatory, succeeding Max Reger. 
From 1930 to 1934 he was director of 
the Stern Conservatory in Berlin. His 
operas are representative of his style 
in which. as Hugo Leichtentritt once 
wrote, "the naive expression and the 
simple charm of the folksong has been 
deeply felt ... and has been the source 
of some of his finest inspiration." His 
operas: Das Narrengericht (1913); 
Don Juans letztes Abenteuer (1914); 
Theophano, rewritten as Byzanz 
(1918); Schirin und Getraude (1920); 
Hanneles Himmeljahrt (1927); 
Friedemann Bach (1931); Der Prinz 
von Homburg (1935). 
Grat. Herbert, stage director. Born 
Vienna, April 10, 1904. The son of a 
famous Austrian music critic, Max 
Graf, he was early directed to music. 
He attended the Vienna University 
where he received his doctorate in 
1928. He then studied music and stage 
techniques at the Vienna Academy, 
following which he became stage di
rector of the MUnster Opera. For three 
years he served in a similar capacity 
in Breslau, and for three additional 
years in Frankfort-on-the-Main. In 
1934 he came to the United States, 
where he joined the Philadelphia Opera 
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Company. In 1936 he became stage di
rector of the Metropolitan Opera, 
where he has since served. He has also 
served as stage director for the San 
Francisco Opera, and for opera per
formances at the Salzburg Festival, the 
Florence May Music Festival, and in 
Vienna. He is the author of The Opera 
and its Future in America (1941). 
Graiserzahlung, see IN FERNEM LAND. 

Granados, Enrique, pianist and com
poser. Born L€rida, Spain, July 29, 
1867; died at sea, March 24, 1916. He 
early came under the influence of 
Felipe Pedrell, who directed him to the 
writing of Spanish national music. In 
his twentieth year he went to Paris 
where he stayed for two years, study
ing the piano. Back in Spain, he began 
writing piano music so strongly na
tional in style and technique that he is 
considered by many the father of mod
ern Spanish music. He wrote his first 
opera, Maria del Carmen, in 1898, suc
cessfully introduced in Madrid the 
same year. Goyescas, his more famous 
opera, was worked up from two vol
umes of piano pieces. Granados came 
to America to attend the world pre
miere of this work at the Metropolitan 
Opera in 1916. Invited to play for 
President Wilson at the White House, 
he delayed his return to Spain by one 
week. Returning aboard the Sussex, he 
drowned when the ship was torpedoed 
by a German submarine in the English 
Channel. 
Grand opera, an opera with a serious 
theme and no spoken dialogue. The 
distinction is made between grand 
opera and such other types as light 
opera, opera comique, and opera buffa. 
Grane, Brlinnhilde's horse in Wagner's 
Die Gotterdiimmerung. 
Grassini, Josephina (or Giuseppina), 
contralto. Born Varese, Italy, 1773; 
died Milan, January 3, 1850. After 
studying at the Milan Conservatory, 
she made her opera debut at the Ducal 
Theater in Parma in 1789. For the next 

few years she appeared in Italian comic 
operas. In 1792 she turned to serious 
opera, and in 1794 was a triumphant 
success in Milan. Napoleon heard her 
in a special concert and engaged her for 
the Paris Opera, where she created a 
furor at her debut on July 22, 1800. 
She then sang in London and again in 
Paris. For a number of years she was 
popular at the French court. She was 
nearly sixty when Paris heard her for 
the last time. A highly successful 
teacher, her pupils included Giuditta 
Pasta and the sisters Giuditta and 
Giulia Grisi. (The latter were Gras
sini's nieces.) 
Grau, Maurice, opera manager. Born 
Brunn, Moravia, 1849; died Paris, 
March 14, 1907. He was brought to 
the United States as a child, and here 

- he received his academic education. In 
1872 he became an impresario, man
aging the first American tour of Anton 
Rubinstein. Subsequently, he managed 
the American tours of many notable 
European musical and dramatic per
sonalities, including Offenbach, Wien
iawski, Salvini, and Bernhardt. In 1890, 
in collaboration with Henry Abbey, he 
produced a season of opera at the 
Metropolitan Opera, giving twenty-one 
performances. The following year he 
joined Abbey and Edward Schoeffel in 
leasing the Metropolitan Opera House 
and presenting opera there for the next 
six years. In 1897 he became sole man
ager, holding this post with great dis
tinction until 1903. He created such a 
high standard of performance that his 
era has since become known as the 
"golden age of opera." He brought to 
New York such outstanding personal
ities as the De Reszke brothers, Mau
reI, Plan<;on, Melba, Eames, and 
Calve; he helped make stars of Nor
dica, Sembrich, and Campanari. He 
was a pioneer in giving American audi
ences operas in their original lan
guages, was responsible for the first 
uncut performances of the Wagner 
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music dramas in America, and he man
aged many notable American pre
mieres, one being Tosca. He retired in 
1903 and spent the last years of his life 
in a small town near Paris. 
Graun, Karl Heinrich, singer and 
composer. Born Wahrenbrlick, Saxony, 
May 7, 1701; died Berlin, August 8, 
1759. As a child he studied music at 
the Dresden Kreuzschule and sang 
publicly. In 1725 he became principal 
tenor at the Brunswick Opera, where 
he was soon elevated to the post of 
assistant kapellmeister and where he 
wrote his first opera, Pollidoro, a great 
success in 1726. In 1735 he became 
kapellmeister to Crown Prince Freder
ick at Rheinsberg; when Frederick be
came Emperor, Graun was appointed 
kapellmeister and opera director in 
Berlin. He secured the services of out
standing artists of Italy and Germany 
and maintained a high level of per
formance. Some thirty of his operas 
were produced in Berlin, making him 
one of the most celebrated composers 
of his generation. His most famous 
operas were: Scipio Ajricanus (1732); 
Timareta (1733); Pharao Tubaetes 
(1735) ; Rodelinda (1741); Catone in 
Utica (1744);AdrianoinSiria (1745); 
Mitridate (1750); Ezio (1755); Mon
tezuma (1755); Merope (1756). 
Graupner, Christoph, composer. Born 
Hartmannsdorf, Saxony, January 13, 
1683; died Darmstadt, Germany, May 
10, 1760. The major part of his music 
study took place at the St. Thomas
schule in Leipzig. He went to Hamburg 
in 1706, where he served as accompa
nist at the opera. Four years later he 
went to Darmstadt as kapellmeister, 
gaining considerable prestige there 
both as director of musical perform
ances and as composer. He was ex
traordinarily fertile, producing over a 
thousand works of all kinds, including 
nine operas. In 1722 he was invited to 
take over the post of cantor at the 
Thomasschule. Too successful in 

Darmstadt to be interested in a change, 
he turned down the offer, which was 
then made available to Johann Sebas
tian Bach. His finest operas: Dido 
(1707); Hercules und Theseus (1708); 
Bellerophon (1709); Simson (1709); 
Berenice und Lucio (1710); Telemach 
(1711). 
Grech, a police officer (bass) in Gior
dano's Fedora. 
Greensleeves, a celebrated English folk 
song used by Ralph Vaughan Williams 
in his opera Sir John in Love. 
Gregorio, a kinsman (baritone) of 
Capulet in Gounod's Romeo et Juliette. 
Gregory, the Pretender Dmitri (tenor) 
in Mussorgsky's Boris Godunov. 
Gremin, Prince, Tatiana's husband 
(bass) in Tchaikovsky's Eugene One
gin. 
Grenvil, Dr., a physician (bass) in 
Verdi's La traviata. 
Gretchaninov, Alexander, composer. 
Born Moscow, October 25, 1864. His 
musical education took place at the 
Conservatories of Moscow and St. 
Petersburg. He made his bow as a com
poser with a symphony, conducted by 
Rimsky-Korsakov in 1895. In 1901 he 
completed his first opera, Dobrinya 
Nikitich, produced in Moscow on Oc
tober 17, 1903, with Chaliapin in the 
title role. It was well received. In 1925 
Gretchaninov left Russia and for sev
eral years lived in Paris; during this 
period he made several concert tours of 
the United States. In 1939 he settled 
permanently in New York. He wrote 
an autobiography, My Lije (1952). 
His operas: Dobrinya Nikitich (1901); 
Sister Beatrice (1910); The Dream oj 
a Little Christmas Tree, children's 
opera (1911); The Castle House, chil
dren's opera (1911); The Cat, the Fox, 
and the Rooster, children's opera 
(1919); The Marriage (1946). 
Gretel, Hansel's sister (soprano) in 
Humperdinck's Hansel and Gretel. 
Gretry, Andre Ernest, composer. Born 
Liege, Belgium, February 8, 1741; died 
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Montmorency, France, September 24, villageoise (1784); Richard Coeur de 
1813. He was one of the most signifi- Lion (1784); La caravane du Caire 
cant composers of opera comi~ue ~ (1784); Amphitryon (1788); La ro
the late eighteenth century. While st111 siere republicaine (1793). 
a boy he heard a performance of La Grieve my heart, Rezia's aria in Act 
serva padrona which so. enchru;te~ him III, Scene 2, of Weber's Oberon. 
that he decided to dedIcate h1s life to Grimaldo, Enzo, Genoese nobleman 
writing operas in the style of Pergo- (tenor) in love with Laura in Pon
lesi. After a period of study with Gio- chielli's La Gioconda. 
vanni Battista Casali in Italy, Gretry Grimes, see PETER GRIMES. 
wrote his first opera, La Vendemmia- Grimm, Friedrich Melchior, Baron von, 
trice, given successfully. in Rome in writer. Born Ratisbon, Germany, De-
1765. Returning to Pans three years cember 26, 1723; died Gotha, Decem
later, he acquired the p~tronage of the ber 18, 1807. Grimm fired the opening 
Swedish ambassador, w1th whose help shot in the Parisian operatic war known 
his operaLe Huron was put on in 1768. as the "guerre des bouffons" in 1752. 
Gretry now wrote operas prolifically: This consisted of a provocative letter 
within twenty years more than fifty. published in the Mercure de France in 
When the Revolution broke out, Gretry which Grimm posed Pergolesi's La 
allied himself with the proletariat and serva padrona as an example of true 
wrote several popular works refiecting operatic art as opposed to the French 
the new ideology. The municipality of operas of Lully and Rameau (see 
Paris named a street after him and later GUERRE DES BOUFFONS; RAMEAU). Two 
placed his statue in the Opera-Comique. decades later, however, Grimm sided 
When the Paris Conservatory was with Gluck in that composer's rivalry 
founded, Gretry became an inspector; with Piccinni in Paris (see GLUCK). 
with the inauguration of the Institut de Grimm was also editor of the Corre
France, he was chosen a member. The spondence litteraire, philosophique et 
monarchy restored, Gretry flexibly critique. This circulated in manuscript 
changed his allegiance and remained during the years 1753-1790. Published 
a powerful and popular figure in in sixteen volumes a century later, the 
French music. Napoleon ill honored Correspondence provides valuable in
him with a pension and with the Legion formation about the history of opera in 
of Honor. Gretry lived the last years of Paris. 
his life in the home formerly inhabited Grimm, Jakob Ludwig, writer and phi
by Jean Jacques Rousseau-L'Eremi- lologist Born Hanau, Germany, Jan
(age in Montmorency. uary 4, 1785; died Berlin, September 

In his theoretical writings Gretry 20, 1863. 'With his brother Wilhelm he 
anticipated by a century some of Wag- collected, wrote, and published volumes 
ner's ideas about an opera theater: one of German fairy tales entitled Kinder 
with a curved stage so that the action und Hausmlirchen (1812, 1815). These 
might be visible from all parts of the are known and loved throughout the 
house; with an orchestra completely world. Humperdinck's Hansel und 
concealed from view; with seats of only Gretel, Carl Orff's Die Kluge and Der 
a single class, and no boxes. Gretry's Mona, Hugo Kaun's Der Fremde, The
most successful operas were: Le tableau odore Chanier's The Pot of Fat, and 
parlant (1769); Les deux avares (1770); Leon Stein's The Fisherman's Wife are 
Zemire et Azor (1771); Cephale et operas derived from these tales. 
Procris (1775); La fausse magie (1775); Griselidis, opera by Jules Massenet. 
L'amant jaloux (1778); L'epreuve Libretto by Paul Armand Silvestre and 

, ill 
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Eugene Morand. Premiere: Opera- Mario, whom she had married a decade 
Comique, November 20,1901. The set- earlier. She went into temporary retire
ting is Provence in the fourteenth cen- ment in 1861, but six. years. later re
tury, where the shepherd Alain loves turned briefly to the opera stage in Lon
Griselidis, who is married to the Mar- don. Following this, she sang at con
quis. When the Marquis goes to war, certs. Donizetti wrote his Don Pasquale 
the devil tries to convince Griselidis of for a quartet of singers, one of whom 
her husband's infidelity and suggests was Grisi. Grisi was also one of four 
that she avenge herself by taking Alain singers for whom Bellini wrote 1 Puri
as a lover. Griselidis resists the devil, tani. 
who then disappears with her child. Gritzko, a peasant (tenor) in Mussorg
Back from the war, the Marquis is at sky's The Fair at Sorochinsk. 
first suspicious about his wife's fidelity. Grossmachtigste Prinzessin, recitative 
But eventually~he learns the truth and and aria of Zerbinetta in Richard 
is able to retrieve their child from the Strauss's Ariadne auf Naxos. 
deviL Among the familiar arias are Gruenberg, Louis, composer. Born 
Griselidis's, "n partit du printemps" in Brest-Litovsk, Russia, August 3, 1884. 
Act II, and Alain's, "Je suis l'oiseau" He came to the United States as an in
in Act III. fant. After studying the piano with 
Grisi, Giulia, dramatic soprano. 130m Adele Margulies he returned to Europe 
Milan, July 28, 1811; died Berlin, No- in 1903 for further music study with 
vember 29,1869. One of the most cele- Ferrucio Busoni, and at the Vienna 
brated opera stars of her generation, Conservatory. Between 1912 and 1913 
she came from a family of celebrated he wrote two operas-The Witch oj 
artists. Her older sister Giuditta and Bracken and The Bridge of the Gods 
her aunt Grassani were celebrated sing- -and a symphonic poem, The Hill of 
ers; her cousin, Carlotta, was a famous Dreams, that won a thousand dollar 
dancer. After studying singing with prize. In 1919 he returned to the United 
various teachers she made her debut in States and soon completed an opera 
Milan in 1828 in Rossini's Zelmira. based on a play by Anatole France, 
She was acclaimed, and for the next The Man Who Married a Dumb Wife. 
three seasons she continued to appear Failing to secure permission for the use 
in Milan. Dissatisfied with conditions of this play, Gruenberg was denied the 
there, she broke her contract and went rights to have his opera published or 
to Paris. Here she made her first ap- performed. In the 1920's he interested 
pearance at the Theatre des Italiens, on himself in the jazz style, producing sev
October 16, 1832, in Rossini's Semira- eralserious works in this vein. His most 
mide, under the composer's direction. important work is his opera, The Em
She remained at the Theatre des Italiens peror Jones, introduced at the Metro
for the next seventeen years, adored by politan Opera on January 7, 1933. He 
Parisian opera-goers. In 1833 she vis- has also written a radio opera, Green 
ited Venice to appear in Bellini's 1 Mansions, and a three-act opera, Vol
Capuletti ed i Montecchi, which the pone. Gruenberg has written exten
composer wrote for her. In 1834 she sively for motion pictures, three of his 
made her London debut in Rossini's scores winning Academy Awards. 
La gazza ladra; with the exception of a Guadagni, Gaetano, male soprano. 
single season she appeared regularly in Born Lodi, Italy, about 1725; died 
London for the next twenty-seven Padua, 1792. He created the role of 
years, a reigning favorite. In 1854 she Orfeo in Gluck's Orfeo ed Euridice. 
toured the United States with the tenor After making his debut in Padua in 
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1747, he went to London and scored a 
phenomenal success there between 
1748 and 1754. During this period he 
was heard in Handel's oratorios the 
Messiah and Samson. After a period of 
study with Gioacchino Gizziello in Lis
bon he made several sensational tours 
of Europe. He was in Vienna in 1762, 
and there appeared in the first perform
ance of Orieo ed Euridice. After 177t) 
he sang at the court of the Elect{)r ()f 

Munich, and in 1774 he settled in 
Padua. Gluck rewrote Tclemllc() for 
him. 
Guarany, II, Brazilian national opera 
by Antonio Gomes. Lihretto by the 
composer, based on a Brazilian novel 
by Jose Alencar. Premiere: LII Scala, 
March 19, 1870. This is the only "pera 
by a South American composer which 
has appeared in the repertory of several 
leading opera houses. The central fig
ure of the opera is an Indian of the 
Guarany tribe; the music is rich with 
Amazon Indian mek)dies and rhythms. 
GUard, William J., opera pUblicist. 
Born Limerick, Ireland. March 29, 
1862; died New York City, March 3, 
1932. He was brought to Americn as a 
child and was educated in this country. 
For many years he worked llS jOU!'llUlillt 

for various important new:-opaperll, 
When the Manhattan Opera was Of
ganized in 1906, he Wll$ engaged lUI 

press representative. After the di5S(llu. 
tion of that company he was en8a~ed 
for similar duties with the Metropolitan 
Opera, remaining with that company 
until his death. He was decorated by 
the Italian government with the Order 
of the Crown of Italy in recognition of 
his services to Italian singers. 
Guardiano, Padre, an abbot (bass) in 
Verdi's La forza del dli!stino. 
Gueden, Hilde (sopmno). Born Vienna, 
September 15. 1917. After preliminary 
music study in Vienna, she received in
tensive training in singing in Milan, 
Rome, and Paris. Her debut took place 
in 1939 at the Zurich Opera, where she 
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appeared ,is Cherubi!l(}. After two 
years in Zurich, she 'ls~lHned 
sOprUOl) roles at Ihe Herlin 
the Munich Operu, whert~ 
m~tjt)r sliccesses in openls (If 
and Richard Strau~~. In l'}.:t:! ~hc W.18 
engaged by the Rvyal ill 
making her dehut th~te Ihe roll.? ("If 

Sophie in [)('r Rost'tlAIIVdIiN. nuring 
the German (It'I.·UtHui(1fl (l! • Gue
den withdrew from <li\pe,u'lnces. 
living in temr()rary retirement in V(~nice 
and nearl'vlil<m. Aller Ihe Wilf, !iihe was 
henrd at ttl SCIIlIl, 111(1 Vicmm Sfllti[) 
Opera. the Royal of 
vent (hmfell IIlld ld ".!\'cud 
ami Edillhur!~h h;'!ltiv,il1!I. Her 
CIIIl opera dehU! Il)('lk at !h~ Met. 
f(lpolittlrl Operll on Nov~'mbt~r 
1951. when !>Ill\! 1\!111~ (,i!tJIiI; ,tw lip. 

pear<:u then~ ill ~1711~4In"i nu! 

only in th~ lradlhun;11 lau in 
the American I b~ RdAt,'J$ 
Pro,t;?N'sS. 
(.Herre dtfll lkudrmlll rn.~ Buft'<itJiIM' 
War). u muskal W;II 

1752, prccipil,llt'd mime!;!, 
by n II aliMI . (If ljl 

S(,(I'<I p(lIlrmw. lkilth."d h7!H" !lId;;:, 
rot. It~tln RI!Il,~~:.m .• llld t:lit:d. 
rich Gl'imm. 1I t'uil urt)f!le 
proclaiming that .n! \\'-,1..; !h~ 
only true (mc fur (!I~~~nl. lht~ ~'hi"~1 t,u', 
get of !h~' lllliidi. wu~ k.m R'I
rneall, who tmJ bW!ltm wirh lfaliun 
t.rllditi(m~ ~lllt'nI~ !1I,;ll 1,ItIII:Ul!h 

sized the dnmHllw dcm~'nl ,Iml 
adwmccd hMflhHlIC ,!rid m'dl\'su,,¢! 
writing. 
GlIj,ttlehno, lin n!lkcr( in 
love with Fimilihltli in M~lUlrfti ('(,.d 
fan tuUf', 
Guglielmo Ratcliff, ,~e't' WIUIi\M Ml',' 
ctJf'f'. 

(;ul, Vltt<nw. (:(ltltilu.:tllr. Hum Rf1mc, 
S<:p!t~ll\hcr 14, I Hit IlItcntiltd Ille 
ACiI<!cmy 01 Sanl;.! Iller wl'lit:h 
he mlld(' hill hllfon dchl.11 in I·.un .III «hl:l' 
Teatl"o Adriuno Wllh I,d Gim:·umlu. 
After appcanmcc,~ in lilff/OU!l UilllIMfi 
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Wagner's Die Gotter-opera houses, he succeeded Camp anini 
as principal conductor of the San Carlo 
in Naples in 1910. In 1925 he was ap
pointed music director of the Teatro 
Torino, where he helped inaugurate a 
vital repertory; under his direction, this 
opera house achieved national signifi
cance. In 1933 he became the principal 
conductor of the Florence May Music 
Festival, and in 1938 a principal con
ductor at Covent Garden. He has also 
led distinguished opera performances 
at Glyndebourne, where he was Fritz 
Busch's successor as musical director. 
Guido, commander of the Pisan army 
(bass) and husband of Monna Vanna 
in Fevrier's Monna Vanna. 
Guidon, Prince, King Dodon's son 
(tenor) in Rimsky-Korsakov's Le Coq 
d'or. 
Guillanme Tell, see WILLIAM TELL. 

Guiraud, Ernest, composer. Born New 
Orleans, Louisiana, June 23,1837; died 
Paris, May 6, 1892. He studied with his 
father, and in his fifteenth year wrote 
an opera, Le Roi David, performed in 
New Orleans. For several years he at
tended the Paris Conservatory, where 
he won the Prix de Rome. From 1876 
to the time of his death he taught at 
the Conservatory; his many pupils in
cluded Debussy, Andre Gedalge, and 
Charles Martin Loeffler. In 1875 he 
was engaged to write accompanied rec
itatives for the dialogue passages of 
Bizet's Carmen; it is in this form, as an 
opera, that Carmen is chiefly known. 
In France, however, Guiraud's recita
tives are not used, and Carmen is still 
performed as an opera comique, with 
spoken dialogue. Guiraud wrote the fol
lowing operas: Sylvie (1864); En prison 
(1869); Le Kobold (1870); Madame 
Turlupin (1872); Piccolino (1876); La 
galante aventure (1882); Fredegonde 
(completed bySaint-Saens) (1895). In 
1891 he succeeded Delibes as a mem
ber of the Institut de France. 
Gunther, king of the Gibichungs 

(baritone) in 
diimmerung. 
Guntram, opera by Richard Strauss. 
Libretto by the composer. Premiere: 
Weimar Opera, May 10, 1894. This 
was Strauss's first opera; it was mod
eled after theWagnerian music dramas. 
The action takes place in a German 
duchy of the thirteenth century. The 
tyrant, Duke Robert, is murdered by 
the minstrel Guntram. For this act 
Guntram is imprisoned. When Frei
bild, who is in love with Guntram, be
comes ruler of the duchy, Guntram is 
freed; but because of Freihild's high 
station he must renounce his love for 
her. 
Gura, Eugen, dramatic baritone. Born 
Pressern, Bohemia, November 8, 1842; 
died Aufkirchen, Bavaria, August 26, 
1906. After studies at the Munich Con
servatory he made his debut in Munich 
in 1865 in Lortzing's Der Waffen
schmied. After two years with the 
Munich Opera he appeared with the 
Breslau Opera, and from 1870 to 1876 
with the Leipzig Opera, where he was 
acclaimed one of the foremost German 
baritones of the day. In 1876 he ap
peared in the first complete perform
ance of Der Ring der Nibelungen at 
Bayreuth. From 1876 to 1883 he was 
principal baritone of the Hamburg 
Opera and from 1883 to 1895 of the 
Munich Opera. He wrote his autobiog
raphy Erinnerungen aus meinem Leben 
(1905). His son Hermann was also a 
noted Wagnerian baritone, and served 
as director of the Komische Oper in 
Berlin and the Helsingfors Opera. 
Gumemanz, Knight of the Grail (bass) 
in Wagner's Parsifal. 
Gustav Hinrichs Opera Company, see 
HINRICHS, GUSTAV. 
Gustavus ill, see RICCARDO. 

Gutheil·Schoder, Marie, dramatic 
mezzo-soprano. Born Weimar, Ger
many, February 16, 1874; died there, 
October 4, 1935. She studied singing 
with Virginia Gungl in Weimar, making 
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her opera debut in that city in 1891. Ac- love with Gwendoline, daughter of his 
claimed, she was immediately engaged captive, the Saxon ArneL Arnelseem
by the Weimar Opera, where she re- ingly consents to their marriage, but 
mained for nine years. In 1900 she arranges for Harald's murder by his 
made her debut at the Vienna Opera. bride. At the last moment she refuses 
For the next twenty-six years she ap- to kill her husband. Eventually, Arnel 
peared in Vienna with outstanding suc- kills Harald and Gwendoline commits 
cess, particularly in such roles as Sa- suicide. 
lome, Elektra, and Carmen. In 1926 Gypsy Baron, The (Der Zigeuner
she retired as a singer, and for a brief baron), operetta by Johann Strauss IL 
period served as a stage director. Libretto by Ignaz Schnitzer. Premiere: 
Gut'n Abend, Meister, Eva's address to Theater-an-der-Wien, October 24, 
Hans Sachs in Act II of Wagner's Die 1885. This operetta, besides being a 
Meistersinger. staple in the musical theater, is some
Gutrune, Gunther's sister (soprano) in times performed in the opera house. 
Wagner's Die Gotterdammerung. The story concerns Sandor Barinkay, 
Guy Mannering, see SCOTT, sm taken from his ancestral home as a 
WALTER. child. Returning to it as a man, he finds 
Gwendoline, opera by Emmanuel Cha- it overrun with gypsies. He falls in love 
brier. Libretto by Catulle Mendes, with one of them, Saffi. The overture, 
based on a medieval legend. Premiere: the Schatz (Treasure) waltzes, and the 
Theatre de la Monnaie, April 10, 1886. tenor aria "Ja, das Alles auf Ehr" are 
Harald, king of the Vikings, falls in celebrated. 

H 

Haba, Alois, composer. Born Vyzovice, 
Moravia, June 21, 1893. An experi
mental composer who has specialized in 
quarter-tone music, Haba has written 
several operas in this idiom. His music 
study took place at the Prague Conser
vatory and, after World War I, privately 
with Franz Schreker. Haba began writ
ing quarter-tone music in 1921. He 
founded a class in quarter-tone music 
at the Prague Conservatory; devised 
his own musical notation; had instru
ments manufactured capable of per
forming his works. He wrote the first 
opera in quarter tones, Die Mutter 
(The Mother), in 1929. It was intro
duced in Munich two years later. Sub
sequent quarter-tone operas were: The 

Unemployed (1932); New Earth 
(1935); The Kingdom Come (1940). 
Habanera, (1) a slow dance in 2/4 
time, said to have originated in Havana, 
Cuba, and long popular in Spain. An 
example in opera is Carmen's song 
''L'amour est un oiseau rebelle" in 
Bizet's Carmen. 

(2) Opera by Raoul Laparra. Li
bretto by the composer. Premiere: 
Opera-Comique, February 26, 1908. 
The setting is Spain. Pedro has married 
Pilar, but Pedro's brother, Ramon, is 
in love with her. Jealous of Pilar's hap
piness as she dances a habanera with 
her bridegroom, Ramon kills his 
brother and escapes before anyone can 
identify him as the murderer. Haunted 

a 
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by Pedro's ghost, Ramon reveals his mother a concert singer. After attend
crime to Pilar at Pedro's grave. Pilar ing the Brussels Conservatory he was 
sinks dead on the grave. Impetuously, appointed assistant conductor of the 
Ramon plays a snatch from the fateful Amsterdam Royal Opera when he was 
Habanera, then destroys his guitar and only sixteen; two years later he became 
flees into the darkness. its principal conductor. In 1907 he came 
Habet Acht! Brangane's warning to to the United States, and five years later 
Tristan and Isolde in Act II of Wag- became a conductor at the Metropoli
ner's Tristan und Isolde. tan Opera. He remained with the Met
Hab' mir's gelobt, trio of the Marschal- ropolitan nine years, returning for the 
lin, Octavian, and Sophie in Act ill of 1935-1936 season. As a composer he 
Richard Strauss's Der Rosenkavalier. is best known for his songs (the most 
Radji, a Hindu slave (tenor) in Deli- famous being "Do Not Go, My Love" 
bes's Lakme. and "At the Well") and his opera 
Hadley, Henry,composer. Born Somer- Caponsacchi, introduced in Freiburg, 
ville, Massachusetts, December 20, Germany, in 1932, and five years later 
1871; died New York City, September given at the Metropolitan. After leav-
6, 1937. After attending the New Eng- ing the Metropolitan, Hageman went 
land Conservatory he served as con- to Hollywood to write music for 000-

ductor with the Schirmer-Mapleson tion pictures. 
Opera Company. Additional study took Hagen, half brother (bass) of Gunther 
place in Vienna with Eusebius Man- and Gutrune in Wagner's Die Gotter
dyczewski, following which he returned diimmerung. 
to America and devoted himself to con- Hagenbach, Wally's beloved (tenor) in 
ducting. From 1904 to the end of his Catalani's La Wally. 
life he directed major symphony or- Hagith, one-act opera by Karol Szyma
chestras in America and Europe, serv- nowski. Libretto by Felix Dormann. 
ing at different times as the permanent Premiere: Warsaw Opera, May 13, 
conductor of the Seattle Symphony, the 1922. This opera is based on an Orien
San Francisco Symphony, and the Man- tal legend in which an old and cruel 
hattan Symphony, and as associate king tries to regain health and youth by 
conductor of the New York Philhar- making love to a young girl, Hagith. 

. monic. He was also a founder of the Hahn, Reynaldo, composer and con
Berkshire Symphonic Festival, where ductor. Born Caracas, Venezuela, Au
he conducted the first concert in 1933. gust 9, 1875; died Paris, January 28, 
He composed works in every major 1947. As a student of the Paris Con
form. His opera Azora was introduced servatory he had one of his works pub
by the Chicago Opera on December 26, lished when he was fourteen, and some 
1917. A one-act opera, Bianca, won of his orchestral music performed a 
the William Hinshaw Prize in 1918. year later. His first opera, L'ile de 
Hadley's most successful opera, Cleo- Reve, with a Polynesian setting, was 
patra's Night, was introduced by the introduced by the Opera-Comique on 
Metropolitan Opera in 1920. Other March 23, 1898. Later operas were La 
operas: Safie (1909); A Night in Old Carmelite (1902), Nausicaa (1919), 
Paris (1925). La colombe de Bouddha (1921) and 
Hageman, Richard, composer and con- Le marchand de Venise (1935). Fa
ductor. Born Leeuwarden, Hoiland, mous as a song writer, Hahn also con
July 9, 1882. His parents were profes- ducted opera performances in Paris, 
sional musicians, his father the director Salzburg, and Cannes; in 1945 he was 
of the Amsterdam Conservatory, his appointed director of the Paris Opera. 
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Hablsz, Laszlo, conductor and opera bered, La Juive, given by the Opera on 
manager. Born Debrecen, Hungary, February 23. In 1836 an unusual comic 
June 6, 1905. He attended the Royal opera, L'eclair, requiring only four 
Academy of Music in Budapest, and singers and no chorus, was also success
in 1928 made his debut in Budapest ful. Though Halevy wrote some twenty 
both as pianist and conductor. From more operas, he never duplicated either 
1930 to 1932 he was a conductor of the the inspiration or the popularity of his 
Prague Opera and from 1933 to 1936 masterwork,LaJuive.lnI827hebegan 
of the Vienna Volksoper. During this a long and successful career as teacher 
period he participated in important fes- when he was appointed professor of 
tivals in Vienna and Salzburg. He came harmony and accompaniment at the 
to the United States in 1936, making Conservatory. Subsequently he became 
his debut as opera conductor in St. professor of counterpoint, fugue, and 
Louis with Tristan und Isolde. In 1938 advanced composition; his many pupils 
he was appointed conductor of the induded Gounod and Bizet. In 1830 he 
Philadelphia Civic Opera Company, a became chorus master at the Opera, a 
year later musical director of the St. post he retained for sixteen years. In 
Louis Grand Opera. When the New 1836 he was elected a member of the 
York City Opera was founded in 1943, Institut de France, and in 1854 ap
he became its artistic and musical di- pointed its permanent secretary. His 
rector. He initiated a vital and progres- daughter, Genevieve, married Bizet in 
sive artistic program and helped launch 1869. His most successful operas were: 
the careers of many American singers Clari (1828); La Juive (1835); L'eclair 
(see NEW YORK CITY OPERA). Dismissed (1835); La reine de Chypre (1841); 
in December, 1951, after a disagree- Les mousquetaires de la reine (1846); 
ment with the management, he won a La tee aux roses (1849); La dame de 
court verdict which found that his con- pique (1850); Le Jui! errant (1852); 
duct as director and manager had not L'inconsolable (1855); La magicienne 
constituted a threat to the "prosperity (1858) . 
and advancement" of the New York Halka, Polish folk opera by Stanislaw 
City Opera, as had been charged. He Moniuszko. Libretto by Vladimir Wol
subsequently became the musical direc- ski. Premiere: Warsaw Opera, Febru
tor of Remington Records. ary 16, 1854. This is the most famous 
Halevy, Jacques-Fran~ois (born LEVY), opera to come out of Poland, and that 
composer. Born Paris, May 27, 1799; country's most significant national 
died Nice, March 17, 1862. He entered opera. The plot revolves around the 
the Paris Conservatory at age ten, love of Halka for Pan Janusz who, in 
where he won numerous prizes, indud- turn, is in love with Sophie. Janusz, 
ing the Prix de Rome (1819). In Italy, however, seduces Halka and then for
he devoted himself to the study and sakes her. She goes to his castle to de
writing of operas. Returning to Paris, nounce him, forces her way inside as 
he made repeated but futile efforts to Janusz and Sophie are about to be mar
get some of his operas performed. How- ried, and kills herself before their eyes. 
ever, a new work in a comic vein, The Peasant BalIet in the third act is 
L'artisan, was given at thl,; Theatre celebrated. Another Polish composer, 
Feydeau in 1827. His first success came WalIek-Valevski, wrote a sequel to 
a year later with Clari, performed at Halka entitled Jontek's Revenge. 
the Theatre des Italiens. His greatest Hallelujah to Wine, a vulgar parody 
triumph was achieved in 1835 with the sung by the juggler Jean in Act I of 
opera by which he is today remem- Massenet'sLe Jongleur de Notre Dame. 
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Hallstrom, Ivar, composer. Born Stock
holm, June 5, 1826; died there April 
11, 1901. While studying law he col
laborated with Prince Gustav of Swe
den in writing an opera, The White 
Lady oj Drottningholm, produced by 
the Stockholm Opera in 1847. After 
completing law study, Hallstrom be
came librarian to the Crown Prince 
Oscar. At the same time he taught the 
piano and subsequently (1861) became 
director of Lindblad's Music School. In 
1874 he achieved a major success with 
his opera, The Mountain King, which, 
after its introduction in Stockholm, was 
heard in Munich, Copenhagen, and 
Hamburg. His operas are so strongly 
national in character that he has been 
described as "Sweden's most national 
scenic composer." Other operas are: 
Bride oj the Gnome (1875); Vikings' 
Voyage (1877); Nyaga (1885); Per 
Svinaherde (1887); Granada's Daugh
ter (1892); Lilen Kerin (1897). 
Haltiere, Madame de la, Cinderella's 
stepmother (contralto) in Massenet's 
Cendrillon. 
Hamburg Opera, one of the oldest 
opera institutions in Europe. It was 
founded in 1678 (in Hamburg, Ger
many) by Johann Adam Reincken and 
opened with Johann Theile's Adam und 
Eva in a theater (no longer existent) on 
the Gansemarkt. Its heyday was be
tween 1695 and 1706, during the artis
tic direction of Reinhard Keiser, who 
was responsible for making it the lead
ing opera house in Germany. Kaiser 
wrote over a hundred operas for the 
theater, and it was during his regime 
that Handel's first opera, Almira, was 
written and produced. German opera 
went into decline after 1738, and in 
1740 Italian opera became ascendant. 
For the next century, the Hamburg 
Opera assumed a secondary position 
among German opera companies. With 
the building of the Stadttheater in 1874, 
a new era began. B. Pollini was the first 
of the new artistic directors. The com-

pany's general musical directors have 
included such outstanding figures as 
Mahler, Weingartner, Klemperer, Josef 
Stransky, and Egon Pollack. The Stadt
theater was hit by a bomb during World 
War II and was partially destroyed. Re
built after the war, it has been under 
the artistic direction of Gunther Ren
nert and the musical direction of Leo
pold Ludwig. 
Hamlet, (1) tragedy by Shakespeare, 
the source of several operas (see SHAKE

SPEARE), the most famous being 
Thomas's Hamlet. 

(2) Opera by Ambroise Thomas. 
Libretto by Michel Carre and Jules Bar
bier. Premiere: Paris Opera, March 9, 
1868. The story is essentially the same 
as Shakespeare's. Learning that his 
father has been murdered, Hamlet de
termines to seek revenge. In order to 
accomplish his ends more surely he 
simulates insanity. He has a group of 
players perform before the king and 
queen a mock re-enactment of the 
crime. King Claudius, the murderer, 
gives himself away, and Hamlet ulti
mately kills him. Meanwhile, Ophelia, 
in love with Hamlet, is so upset by his 
apparent madness that she truly loses 
her mind and dies. 

While this is the most celebrated 
operatic treatment of Shakespeare's 
play, and while it enjoyed success when 
first heard, Hamlet has never acquired 
popUlarity. There is a lack of sustained 
musical interest, and the libretto is at 
times confused. However, there are 
memorable passages in the score: "0 
vin, dissipe la tristesse," Hamlet's 
drinking song in the second act; Ophe
lia's mad scene, "Partagez-vous mes 
fleurs" in the fourth act; and Hamlet's 
beautiful arioso, "Comme une pale 
fleur," in the last act. 
Hammer Song, see HO-HO! SCHMIEDE, 

MEIN HAMMER. 
Hammerstein, Oscar, impresario. Born 
Stettin, Germany, May 8, 1846; died 
New York City, August I, 1919. Com-
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ing to America a penniless immigrant, music formally with Friederich Za
he realized a fortune from the inven- chow, organist at Halle, who for three 
tion and sale of devices for the manu- years gave the boy a comprehensive 
facture of cigars. He then turned to the training. But academic study was not 
theater, wrote several plays, and had a abandoned. Handel attended the Uni
hand in building a number of theaters versity of Halle for the study of law, at 
in New York. He engaged in the man- the same time serving as organist at the 
aging of opera for the first time in 1906 Dom-Kirche. He left the University in 
when he built the Manhattan Opera 1703 and went to Hamburg, thenthe 
House and established there a company foremost opera center in Europe. 
competitive with the Metropolitan There he became a violinist in the 
Opera. For four years Hammerstein opera orchestra. There, too, he wrote 
presented brilliant performances, intro- his :first opera, Almira, produced with 
ducing many world-famous artists to outstanding success on January 8,1705. 
America and emphasizing operatic nov- Handel left Hamburg in 1706 and 
elties (see MANHATTAN OPERA HOUSE). went to Italy. An oratorio, La Risurez
In 1908 he built an opera house in zione, introduced in Rome, and an 
Philadelphia where, several nights a opera, Agrippina, given in Venice, 
week, he brought his New York com- made Handel famous in that country. 
pany; in 1909 he brought opera to He attracted the interest of Agostino 
Baltimore. In April. 1910, Hammer- Steffani. a kapellmeister from Hanover. 
stein sold his operatic interests to the then visiting Italy. Steffani prevailed on 
Metropolitan Opera, thus bringing to Handel to take over his Hanover post. 
an end four years of intense rivalry be- Handel was not long in Hanover before 
tween the two companies. The agree- he asked for and received a leave of ab
ment specified that for the following sence to visit London. There he arrived 
ten years Hammerstein was not to pro- in 1710. Within two weeks he had writ
duce opera in America. Hammerstein. ten a new opera, Rinaldo. When per
consequently, transferred his activity formed on February 24, 1711, Rinaldo 
to London where, in 1911, he built the was a sensation. It was given fifteen 
London Opera House in Kingsway. performances to sold-out houses, and 
When this venture collapsed, he re- Handel became the idol of the English 
turned to New York and, in 1913, tried opera public. He now returned to 
to evade his contract by building the Hanover to fulfill his duties as kapell
Lexington Opera House and attempt- meister, but did not remain there long. 
ing to produce operas there. The In the fall of 1712 he received a second 
Metropolitan restrained him by re- leave and returned to London. This 
course to law. He was stilI planning to time he remained to become one of the 
produce opera in New York when he most celebrated musicians in England, 
died. and one of the most popular opera com
Handel, George Frideric, composer. posers. Queen Anne made him court 
Born Haile, Saxony, February 23. composer. When the Elector of Han-
1685; died London, April 14, 1759. over succeeded her to the throne. he 
Handel belongs with the greatest mas- appointed his Hanoverian kapellmeis
ters in music by virtue of his oratorios. ter royal music master. In 1717, Han
He was also a prolific opera composer. del went to Cannons, near London, to 
His operas have not survived in the serve as music master for the Duke of 
living repertory, but their writing and Chandos. He worked here for three 
their production were a major facet of years, writing many works, including 
his career. Handel began the study of A.ds and Galatea. He was back in Lon-

JU 
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don in 1720, filling the important post tated Handel's position as a composer. 
of artistic director of the newly founded While working on his last oratorio, 
Royal Academy of Music. He gathered Jephtha, Handel suddenly went blind. 
some of the leading singers of Europe An operation was unsuccessful. Han
for his company, and wrote some of del continued to compose, to give 
his most successful operas, the first be- organ concerts, and to direct perform
ing Radamisto, performed on April 27, ances of his oratorios. It was while con-
1720. ducting the Messiah at Covent Garden 

Handel was now at the peak: of his that he collapsed with his last illness. 
popularity and success, a favorite with He died a few days later and was buried 
royalty and the common man alike. in Westminster Abbey. 
But he also had powerful enemies. It is not difficult to understand why 
There were those who resented him be- Handel saw his operas lose favor with 
cause he was a foreigner, or because he his audiences and why, since his time, 
was a musical tyrant, because he was they have seldom been performed. 
a pet of nobility, or because he was a Handel was content to write within the 
man of boorish manners. The enemies Italian patterns and according to tradi
gathered around the powerful figure tions which even then were going out 
of the Earl of Burlington, and to offset of style. Handel's operas, consequently, 
Handel's popularity, they imported the were too stilted, too formal, too lacking 
celebrated opera composer Giovanni in dramatic interest to have sustained 
Maria Bononcini. Bononcini's operas, appeal. On the rare occasion that a 
given by the Academy, were enthusi- Handel opera is revived in our time it 
astically received; but when Handel appears like a museum piece. Such in
countered with his opera Dttone, a tri- terest as these operas have for us now 
umph, his rival went into permanent are found in some of their wonderful 
retreat. Handel did not long enjoy his arias: "Ombra mai fti" (better known 
victory. In 1728 The Beggar's Opera as Handel's "Largo") from Serse, 
was such a hit that the London public "Cara sposa" from Rinaldo, "Care 
suddenly lost interest in serious opera selve" from Atalanta, or "Caro amore" 
and threw its support to this new type from Floridante. 
of musical entertainment. The decline The most successful of Handel's 
in box office receipts spelled doom for forty operas were: Almira (1705); 
the Academy, and it went into bank- Rodrigo (1707); Agrippina (1709); 
ruptcy. Rinaldo (1711); Radamisto (1720); 

Handel now went into partnership Ads and Galatea (1720); Floridante 
with John Jacob Heidegger to organize (1721); Giulio Cesare (1723); Tamer
a new opera company. For this com- lana (1724); Rodelinda (1725); Scipi
pany Handel wrote one opera after an-
other, but none was able to duplicate one (1726); Admeto (1727); Siroe 
his earlier successes. When a rival com- (1728); Partenope (1730); Poro 
pany, sponsored by the Prince of Wales, (1731); Ezio (1732); Arianna (1734); 
drew away Handel's best singers and Ariodante (1735); Alcina (1735); 
his audiences, Handel had to admit de- Atalanta (1736); Berenice (1737); 
feat. It was now that he concentrated Faramondo (1738); Serse (1738). 
his enormous energies and gifts in an- Handlung, German for "action," a 
other field in which he was to be in- term used by Richard Wagner to de
comparable, that of the oratorio. The scribe his Tristan und Isolde, in order 
greatest of these works, the Messiah, to distinguish it from his earlier, more 
introduced in Dublin in 1742, rehabili- conventional operas. 
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Hans, (1) Marie's sweetheart (tenor) 
in Smetana's The Bartered Bride. 

(2) See HANS HElLING. 
Hansel and Gretel (Hansel und Gretel), 
fairy opera in three acts by Engelbert 
Humperdinck. Libretto by Adelheid 
Wette (the composer's sister), based 
on the fairy tale of Ludwig Grimm. 
Premiere: Hoftheater, Weimar, Ger
many, December 23, 1893. American 
premiere: Daly's Theater, New York, 
October 8, 1895. 

Characters: Peter, a broommaker 
(baritone); Gertrude, his wife (mezzo
soprano); Hansel, their son (mezzo
soprano); Gretel, their daughter (so
prano); the Witch (mezzo-soprano); 
the Sandman (soprano); the Dewman 
(soprano); angels; gingerbread chil
dren. 

The orchestral prelude contains mel
odies from the opera. It opens and 
closes with the prayer theme. Other 
fragments from the third act follow, 
including the happy melody of the chil
dren at the end of the opera. 

Act I. Peter's house. Hansel and 
Gretel are hungry. To distract her little 
brother, Gretchen teaches him to sing 
and dance ("Brtiderchen, komm tanz' 
mit mir"). Their mother scolds them 
for playing instead of working. Now 
the children must go into the woods to 
pick strawberries for the evening meal. 
While they are gone their father re
turns from work with a bundle of food 
under his arm. Learning that the chil
dren have gone into the wood, he grows 
apprehensive, and joins his wife in 
searching for them. 

Act II. In the forest. While Hansel is 
looking for strawberries, Gretel sits 
under a tree singing a folk song ("Ein 
Mannlein steht im Walde"). Hansel re
turns with the berries and since the 
children are hungry, they yield to the 
temptation of eating them. Night be
gins to fall. The darkness brings terror, 
for the children are now unable to find 
their way home. The Sandman comes 

to put the children to sleep with a 
lullaby ("Der kleine Sandmann bin 
ich"). The children say their prayers 
("Abends will ich schlafen gehn"). 
After they fall asleep, angels descend 
to provide the children with a protec
tive ring ("Dream Pantomime"). 

Act III. The Witch's house. The 
Dewman sprinkles dewdrops on the 
children ("Der kleine Taumann heiss' 
ich"). Waking, the children find them
selves in front of a gingerbread house. 
Excitedly, the hungry children begin 
to eat morsels of the house. Suddenly, 
the Witch emerges. Her magic keeps 
the children rooted to the ground. She 
locks Hansel in a cage and sets Gretel 
at housework. The Witch sings a gleeful 
song about her weird activities (Hexen
lied: "Hurr, hopp, hopp, hopp"). 
Gretel, meanwhile, steals her wand and 
with it frees her brother. When the 
Witch orders Gretel to look into the 
flaming oven, Gretel simulates stupid
ity and asks the Witch to show her 
how this is done. When the Witch 
stands before the open door, Hansel 
and Gretel push her inside and slam 
the door. They now express their joy 
at being free (Gingerbread Waltz: 
"Knusperwalzer"). The Witch's oven 
explodes. This is the signal for all the 
Witch's previous victims to change 
from gingerbread back into little chil
dren. The parents of Hansel and Gretel 
appear, find their children free, and a 
celebration takes place. 

With Hansel and Gretel, Humper
dinck helped create the operatic fairy 
tale. There now arose a school of Ger
man opera composers who drew their 
texts from German folklore and fairy 
tales and based their music on folk 
tunes. To this day, Hansel and Gretel 
remains the finest product of this 
school. It is lovable in its simplicity, in
fectious in its youthful spirit. Humper
dinck did not originally plan Hansel 
and Gretel for the opera house. His 
sister had written a play for children 
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The Mayor of Casterbridge was made 
into an opera by Peter Tranchell. 
Bark, the passing bell! Boris Godunov's 
death in the final scene of Mussorgsky's 
Boris Godunov. 
Harlequin's Serenade, Heppe's song (as 
Arlecchino) "0 Colombina" in Act 
II of Leoncavallo's Pagliacci. 
Harmonie der Welt, Die (The Harmony 
of the World), opera by Paul Hinde
mith. Libretto by the composer. The 
opera was completed in 1952, and has 
for its central character the astronomer 
Johann Kepler. A symphony, adapted 
from the score, was introduced in 
Basel, Switzerland, in January, 1952. 
Harriet, Lady, maid of honor (so
prano) to Queen Anne, in Flotow's 
Martha. 
Haron-aI-Rashid, Caliph of Bagdad 
(bass) in Weber's Oberon. 
Hary Janos, folk opera by Zoltan 
KodaIy. Libretto by Bela Paulini and 
Zsolt Harsanyi, based on a poem by 
Janos Garay. Premiere: Budapest 
Opera, October 16, 1926. The central 
character is the prodigious liar popular 
in Hungarian folk tales, Hfuy Janos. 
The opera is built around his boastful 
tales: how Marie Louise, daughter of 
Emperor Francis and wife of N apo
leon, falls in love with him and wants 
him to join her in Paris, and how she 
competes for his love with the peasant 
woman, Orzse; how, after Napoleon de
clares war on Austria as a result of this 
scandal, Hiry defeats the enemy single
handed; how he is welcomed back to 
Vienna in triumph, where he announces 
his rejection of Marie Louise and his 
acceptance of Orzse as his wife. Por
tions of KodaIy's brilliant music are 
familiar as an orchestral suite, fre
quently performed at symphony con
certs. 
Hang, Hans, composer. Born Basel, 
Switzerland, July 27, 1900. After 
studying at the Basel Conservatory 
with Egon Petri and Ernst Levy, and 
in Munich with Walter Courvoisier, 

he began a career as conductor. Be
tween 1928 and 1934 he was one of 
the conductors. of the Basel Municipal 
Theater. After 1934 he conducted vari
ous symphony and radio orchestras in 
Switzerland, Italy, and France. He has 
also been a teacher of theory at the 
Lausanne Conservatory. He has writ
ten several operas, the most successful 
of these being in a comic vein. His 
operas: Don Juan in der Fremde 
(1930); Madrisa (1934); TartufJe 
(1937); Ariadne (1943); Le malade 
immorteZ (1946). 
Hauk, Minnie, soprano. Born New 
York City, November 16, 1851; died 
Triebschen, Switzerland, February 6, 
1929. After only a few months of study 
with Achille Errani in New York, she 
mastered the principal soprano roles of 
half a dozen leading operas. She was 
only fourteen when she made her 
debut, in Brooklyn, in La sonnambula, 
on October 13, 1866. When she was 
fifteen she created for America the 
role of Juliet in Gounod's Romeo et 
Juliette, at the Academy of Music in 
New York, only seven months after the 
opera's world premiere. Following 
additional appearances in the United 
States, she sang in the leading opera 
houses of Europe, her popularity 
mounting steadily. In 1877 she made 
her first appearance as Carmen, at the 
Theatre de la Monnaie. She brought 
to the role such dramatic vitality and 
personal animation that she was a sen
sation. In 1878 she created the role for 
England and the United States. From 
this time on, Carmen was to be her 
most celebrated impersonation (she 
sang it over six hundred times in Eng
lish, French, German, and Italian); it 
was largely due to her performances 
that Bizet's opera emerged from its 
original obscurity to world-wide ac
claim. From 1878 on she divided her 
operatic activity between America and 
Europe. For America she created the 
role of Manon in Massenet's opera, and 

J 
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in this country she scored a personal Mount); Rappaccini's Daughter 
triumph as Selika in L'Africaine. She (Charles Wakefield Cadman's The 
made her Metropolitan Opera debut in Garden of Mystery); The Snow Image 
the role of Selika on February 10, (Ned Rorem's A Childhood Miracle) .. 
1891. After a season at the Metropoli- Haydn, Franz Joseph, composer. Born 
tan she organized her own opera com- Rohrau, Lower Austria, March 31, 
pany and toured the United States. 1732; died Vienna, May 31, 1809. A 
Though now at the height of her fame giant figure in the development of the 
and ability, she suddenly decided to re- symphony, sonata, and string quartet, 
tire and spend the rest of her life at her Haydn was a comparatively negligible 
beautiful villa near Lucerne, Switzer- influence in opera, though he wrote 
land, with her husband, Baron Ernst about twenty works for the stage. As 
von Hesse-Wartegg. The death of her a young composer in Vienna, he 
husband and the depletion of her for- achieved a first measure of success with 
tune during World War I reduced her music for a Viennese farce, Der krum
to poverty. In the last years of her life me Teufel, introduced at the Burg
she suffered the additional affliction of theater in 1752; that sucoess, however, 
blindness. Her only source of income was aborted when a powerful Viennese 
was a fund created by a group of nobleman interpreted the play as a 
American opera lovers headed by Ger- satire on himself and had it removed. 
aldine Farrar. She wrote an autobiog- As kapeilmeister of the Eszterhcizy 
raphy, Memories of a Singer (1925). family, an appointment received in 
Hauptmann, Gerhart, dramatist. Born 1761 and continued for thirty years, 
Obersalzbrunn, Silesia, November 15, Haydn directed all the musical per-
1862; died Schreiberhau, Silesia, June formances and wrote innumerable 
6, 1946. One of the leading dramatists works, among which were operas. Since 
of Germany, and the winner of the the theater at the Eszterhazy palace 
1912 Nobel Prize for Literature, was comparatively small and the musi
Hauptmann was the author of several cal forces limited, these operas have 
dramas which were turned into operas. the character of chamber works. They 
Die v.ersunkene Glocke (The Sunken yielded to the prevailing Italian taste 
Bell) was the source of operas by and conformed rigidly to the estab
Alexei Davidoff, Ottorino Respighi, lished traditions. Haydn's finest and 
and Heinrich ZOllner. Paul Graener most ambitious opera, Orfeo ed Euri
made an opera of Hanneles Himmel- dice, was written in 1791 during the 
fahrt (The Assumption of Hannele); composer's first sojourn in London. 
Vit Nejedly, of Die Weber (The Weav- Because of Haydn's impresario's legal 
ers); and Erwin Lendvai, of Elga. difficulties, a performance was not 
Hal me will ich triumphieren! Osmin's possible; the work was first performed 
aria in Act III of Mozart's The Abduc- in Florence a century and a half after 
tion from the Seraglio. it was composed. 
Hawthorne, Nathaniel, author. Born Haydn's operas: La canterina 
Salem. Massachusetts, July 4, 1804; (1767); Lo speziale (1768); Le pes
died Plymouth, New Hampshire, May catrici (1770); L'incontro improviso 
19, 1864. His classic, The Scarlet Let- (1775); La vera costanza (1776); II 
ter, is the source of operas by Walter mondo della luna (1777); L'isola dis
Damrosch and Vittorio Giannini. abitata (1779); La fedelta premiata 
Other Hawthorne works used for (1780); Orlando Paladino (1782); 
operas include The Maypole of Merry Armida (1784); Orfeo ed Euridice 
Mount (Howard Hanson's Merry (1791). 
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Heart of Midlothian, The, see SCOTT, lyric poets, Heine was the author of a 
SIR WALTER. tragedy, William Ratcliff, which was 
Heart, the Seat of Soft Delight, Gala- the source of many operas, notably by 
tea's aria in Act II of Handel's Acis Volkmar Andrae, Cesar Cui, Xavier 
and Galatea. Leroux, and Mascagni. Kurt Atter
Hebbel, Friedrich, dramatist and poet. berg's opera Fanal was based on 
Born Wesselburen, Holstein, Ger- Heine's ballad Der Schelm von Bergen. 
many, March 18, 1813; died Vienna, Wagner's Der fiiegende Holliinder was 
December 13, 1863. The father of Ger- based on Heine's version of an old 
man social and naturalistic drama, German legend. 
Hebbel was the author of several plays Heldentenor, German for "heroic 
used in operas. Among the operas are: tenor"; a tenor with a large voice suita
Eugene D'Albert's Der Rubin; Max ble for dramatic rather than lyric roles. 
Ettinger's Judith; Felix Mottl's Agnes Helen (or Helen of Troy), (1) a charac
Bernauer; Emil von Reznicek's Holo- ter (soprano) in BoYto's Mefistofele. 
femes; Max von Schillings' Moloch; (2) (Soprano) beloved of Paris in 
Robert Schumann's Genoveva; Joseph Gluck's Paride ed Elena. 
Messner's Agnes Bernauer. (3) Wife (soprano) of Menelaus in 
Hedwig, William Tell's wife (soprano) Richard Strauss's Die aegyptische 
in Rossini's William Tell. Helena. 
Heger, Robert, conductor and com- Hempel, Frieda, soprano. Born Leip
poser. Born Strassburg, Alsace, August zig, Germany, June 26, 1885. After 
19, 1886. Mter musical study at con- studying voice for three years with 
servatories in Strassburg, Zurich, and Mme. Nicklass-Kempner in Berlin she 
Munich, he received his first assign- made her opera debut at the Berlin 
ment as conductor in Strassburg in Opera in 1905 in The Merry Wives of 
1907. Various engagements followed Windsor. For two years she appeared 
until 1913 when he was appointed prin- at the Schwerin Opera, after which she 
cipal conductor of the Nuremberg returned to the Berlin Opera, remain
Opera. While holding this post he wrote ing there five years and establishing her 
his first opera, Ein Fest auf Haderslev. reputation. She specialized in the Ger
From 1925 to 1933 he was conductor man repertory, scoring major suc
of the Vienna State Opera; subse- cesses in the Mozart operas. In 1911 
quently, he held conductorial posts with she was Richard Strauss's personal 
the Berlin State Opera, Covent Garden, choice for the role of the Marschallin 
and other maJ·or European opera in the Berlin premiere of Der Rosenhouses. Later operas include: Bettler 
Namelos (1932); Der verlorene Sohn kavalier. She also appeared at the 
(1935). Bayreuth and Munich Festivals. On 
Hell dir, Sonne! The love duet of December 27, 1912, she made her 
Briinnhilde and Siegfried in the final Metropolitan Opera debut in Les 
scene of Wagner's Siegfried. Huguenots. She was a member of the 
Hell Sachs! The closing chorus in Wag- Metropolitan Opera Company seven 
ner's Die Meistersinger. seasons. Meanwhile, she was acclaimed 
Heimchen am Herd, Das, see CRICKET in the concert hall, particularly for her 
ON THE HEARTH, THE. "Jenny Lind" concerts, which she per
Heine, Heinrich, poet and dramatist. formed in costume. After leaving the 
Born DUsseldorf, Germany, December Metropolitan she appeared in recitals 
13, 1797; died Paris, February 17, in the United States and Europe for a 
1856. One of the foremost German decade and then retired. 
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Henrietta, Queen, widow (soprano) of in Toyland, Naughty Marietta, and 
Charles I in Bellini's I Puritani. Mlle. Modiste; but he did not neglect 
Henry the Fowler, King of Germany serious music. His first opera, Natoma, 
(bass) in Wagner's Lohengrin. was written on a commission from the 
Henry IV, see KING HENRY IV. Manhattan Opera Company, but this 
Henry VIll, opera by Camille Saint- organization ended its career before 
Saens. Libretto by Leonce DHroyat the opera could be produced. It was 
and Armand Silvestre, based on Shake- first heard in Philadelphia, February 
speare. Premiere: Paris Opera, March 25, 1911, sung by artists of the Phila-
5, 1883. The story is built around the delphia-Chicago Opera Company. 
love of Henry VIII for Anne Boleyn, Three days later, performed by the 
whom he makes queen despite her love same singers, it was heard at the Metro
for the Spanish ambassador Gomez and politan Opera in New York. In 1913 
despite the disapproval of Rome. The Herbert wrote a one-act opera, Made
ballet music in Act II is popular. leine. It was first performed by the 
Henze, Hans Werner, composer. Born Metropolitan Opera on January 24, 
Gtitersloh, Germany, July 1, 1926. He 1914. Both these operas were favorably 
attended the Braunschweig Conserva- received in their day, but it is as a 
tory. After studying composition with composer of operettas that Herbert is 
Wolfgang Fortner and Rene Leibowitz chiefly remembered. 
-the latter a disciple of Arnold Hercules, a Greek god (bass) in 
Schoenberg-he attracted attention Gluck's Alceste. 
with his compositions in the atonal Her (or His) Majesty's Theatre, a 
idiom. His concerto for piano and or- theater in the Haymarket (London) 
chestra won the Robert Schumann known by this name since the accession 
Prize in Dusseldorf in 1951. His first of Victoria in 1837. Previously called 
full-length opera, Boulevard Solitude, the King's Theatre, and earlier the 
aroused considerable controversy when Queen's Theatre, the original structure 
introduced in Hanover in 1952. He has had a history going back to 1705. It 
also written a one-act opera, Das was here that most of Handel's operas 
Wundertheater (1948), and a radio and oratorios were introduced. De
opera Ein Landarzt (1951). His other stroyed by fires, the theater was rebuilt 
works include ballets. From 1950 to in 1790 and 1868. It was pulled down 
1952 he was musical adviser for ballet and rebuilt in the 1890's. Many signifi
at the Wiesbaden Opera. cant opera performances took place on 
Herbert, Victor, composer. Born Dub- this site, in one or another of the 
lin, Ireland, February 1, 1859; died theaters. Verdi's I masnadieri took 
New York City, May 27, 1924. He re- place here on July 22, 1847. In 1877, 
ceived an extensive musical education Mapleson used the theater as an opera 
in Germany and became a fine cellist. house and during the next decade gave 
After marrying Theresa Forster, a the first performance in England of 
prima donna, he came to the United Wagner's entire Ring cycle, Mefis
States in 1886. His wife joined the tolele, and Carmen (with Minnie 
company of the Metropolitan Opera, Hauk). In 1887 he gave his last season, 
and he played in the opera orchestra. memorable for performances of Fidelia 
He started writing operettas in 1892, with Lilli Lehmann and La traviata 
scoring his first major success in 1895 with Patti. 
with The Wizard 01 the Nile. After Hermann, (1) an army officer (tenor) 
1903 he produced a series of outstand- in love with Lisa in Tchaikovsky's 
ing operetta successes, including Babes Pique-Dame. 
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(2) Landgrave of Thuringia (bass) 
in Wagner's Tannhiiuser. 
Hero and Leander, see ERO E LEANDRO. 

Herod (Rerooe), (1) King of Galilee 
(baritone) in Massenet's H erodiade. 

(2) Tetrarch of Judea (tenor) in 
Richard Strauss's Salome. 
Herodiade, opera in four acts by Jules 
Massenet. Libretto by Paul Milliet and 
Henri Gremont, based on F1aubert's 
story H erodias, in turn derived from 
an episode in the Bible. Premiere: 
Theatre de la Monnaie, December 19. 
1881. American premiere: New Or
leans, February 13, 1892. 

Characters: Salome, daughter of 
Herodias (soprano); Herod (Herode), 
King of Galilee (baritone); Herodias, 
his wife (contralto); Phanuel, a young 
Jew (bass); John the Baptist (tenor); 
Vitellius, a Roman proconsul (bari
tone); the High Priest; merchants, sol
diers, priests. The setting is Jerusalem, 
A.D. 30. 

Act 1. Courtyard of Herod's palace. 
Salome relates to Phanuel how John 
the Baptist saved her as a child in the 
desert ("11 est doux, il est bon"). Herod 
then appears, aroused by his passion~ 
ate desire for Salome. His wife, Hero
dias, comes to tell him how John the 
Baptist has denounced her and de
manded Herod's death. Knowing of 
the prophet's hold on the people, Herod 
is upset. At this. point, John the Baptist 
enters and denounces Herod and He
rodias, who flee in horror. Salome rec
ognizes John the Baptist as her savior. 
She falls at his feet adoringly and begs 
for his love. The prophet advises her 
to tum to God and find spiritual love. 

Act II, Scene 1. Herod's chamber. 
Slave girls sing and dance for Herod 
as he lies on his couch, pining for 
Salome. A potion is brought with the 
promise that it will bring him a vision 
of the one he loves most. Herod drinks 
the draught and sees a vision of 
Salome, dazzling in her beauty. Rap
turously, he sings of his passion 

("Vision fugitive"). The vision disap
pears, leaving Herod more disturbed 
than ever. Phanuel now brings news 
that the people are restive against the 
Roman occupation and want Herod to 
lead them in rebellion. 

Scene 2. A public square. In leading 
the people against the Romans, Herod 
gains the support of John the Baptist. 
But when the Roman Vitellius arrives 
with his men, Herod once again cringes 
before the rulers. John the Baptist re
mains defiant, and impresses Vitellius 
with his courage and dedication. Hero
dias warns Vitellius of the malicious 
influence of the prophet. Fearlessly, 
John denounces the Romans and 
prophesies their doom. 

Act ill, Scene 1. Phanuel's house. 
Herodias, aware of Herod's passion for 
Salome, comes to Phanuel to have him 
read her future in the stars. Phanuel 
can find only blood. He also reveals to 
Herodias that her long-lost daughter is 
none other than Salome. 

Scene 2. The temple. John the Bap
tist has been imprisoned. Salome comes 
to the temple to seek him out. Herod 
tries to make love to her, but she re
jects him, declaring she loves another. 
Herod vows to destroy his rival. When 
Vitellius demands that John be tried, . 
Herod orders the prophet brought to 
him. Salome throws herself upon the 
prophet with such passion that Herod 
realizes that it is the prophet with 
whom Salome is in love. Disgusted, he 
orders the death of both Salome and 
John the Baptist. 

Act IV, Scene 1. A dungeon in the 
Temple. John awaits his sentence, pray
ing for divine guidance ("Adieu donc, 
vams objets"). Salome, pardoned by 
Herod, comes to the prophet, ready to 
die with him. They fall in one another's 
arms, conscious of their love ("II est 
beau de mourir en s'aimant"). The 
priests, coming to take the prophet to 
his execution, separate them. 

Scene 2. A hall in the palace. A brll-
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heure Espagnole, L' (The Spanish contribution being in the field of opera. 
Hour), one-act comic opera by Maurice His most important operas and sing
Ravel. Libretto by Franc-Nohain. Pre- spiels were: Der Teufel ist los (1766); 
miere: Opera-Comique, May 19,1911. Lottchen am Hofe (1767); Der Dor/
This, one of two operas by Ravel, is a barbier (1770); Die Jagd (1770); Der 
jewel of wit and satire in both text and Krieg (1772); Die lubelhochzeit 
music. The setting is Toledo, Spain, in (1773); Das Grab des Mufti (1779). 
the eighteenth century. While Torque- Hindemith, Paul, composer. Born 
mad a, a clockmaker, attends to the Hanau, Germany, November 16, 1895. 
clocks of the town, his wife Concep- After completing his music study at the 
cion, entertains a succession of lovers Hoch Conservatory in Frankfort, he 
in his shop. As one lover arrives after became concertmaster and eventually 
another, the earlier ones are concealed conductor of the Frankfort Opera or
in grandfather clocks. Torquemada, chestra. During this period (1915-
returning from his work, discovers the 1923) he wrote many chamber-music 
various men but is willing to accept works which were successfully given at 
their explanation that they are only cus- leading German and Austrian festivals. 
tomers. The complicated situation ends He also founded and played in the 
with everybody in gay spirits. Amar String Quartet. In 1926 his opera 
Hexenlied (Witch's Song), see HURR, Cardillac, introduced in Dresden, made 
HOPP, HOPP, HOPP. him famous throughout Europe. Even 
Hexenritt (Witch's Ride), the prelude more controversial, and more success
to Act II of Humperdinck's Hansel and ful, was Neues yom Tage (News of the 
Gretel. Day), first seen in Berlin in 1929. 
Hidroat, King of Damascus (bass) in Hindemith was now one of the most 
Gluck's Armide. highly esteemed of the younger German 
Hier soIl ich dich denn sehen, Bel- composers. He combined creative activ
monte's aria in Act I of Mozart's The ity with the teaching of composition at 
Abduction from the Seraglio. the Berlin Hochschule. He was also 
Hiller, Johann Adam, composer. Born made a member of the German Acad
Wendisch-Ossig, Prussia, December emy. Soon after the rise of Hitler, Hin-
25, 1728; died Leipzig, Germany, June demith's opera Mathis der Maler be-
16, 1804. He established the operatic came the center of a political contro
form of the singspiel (which see), fore- versy (see MATHIS DER MALER). Hinde
runner of German comic opera. His mith's music was banned in Germany, 
music study took place at the Kreuz- and the composer was compelled to 
schule in Dresden. In 1754 he became leave the country. He came to the 
musical tutor to the household of Count United States in 1937 and subsequently 
BrUhl. Four years later he settled per- became a citizen. He joined the faculty 
manently in Leipzig, becoming a major of Yale University, and has given master 
figure of its musical life. He stimulated classes in composition at the Berkshire 
the revival of musical activity following Music Center and Harvard University. 
the Seven Years' War by conducting His operas: Cardillac (1926, exten
concerts of orchestral and oratorio sively revised 1952); Hin und zuruck 
music, founding a singing school, estab- (1927); Neues yom Tage (1929); Wir 
lishing the Concerts Spirituels, and bauen eine Stadt, children's opera 
serving as cantor of the Thomasschule (1931); Mathis der Maler (1934); Die 
(the post once held by Johann Sebas- Harmonie der Welt (1952). Hindemith 
tian Bach). During this period he wrote has written many pieces for pianola, 
numerous musical works, his major radio, brass band, theater, motion pic-
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tures, and education (the opera Wir and music than had heretofore been 
bauen eine Stadt is an example of the realized in opera. 
last), for which the term Gebrauchs- Hippolyte et Aricie (Hippolytus and 
musik (or "functional music") was Aricia), opera by Jean Philippe Ra
coined. See GEBRAUCHSMUSIK.. meau. Libretto by Simon Joseph de 
Hinrichs, Gustav, conductor. Born Pellegrin, based on Euripides. Pre
Mecklenburg, Germany, December 10, miere: Paris Opera, October 1, 1733. 
1850; died Mountain Lakes, New Jer- Hippolytus is in love with Aricia. 
sey, March 26, 1942. He directed the Learning that he is loved by his step
American premieres of Cavalleria rus- mother, Phedre, Hippolytus plans to 
ticana, Manon Lescaut, and Pagliacci. flee with Aricia. He is finally destroyed 
After completing his studies in Ham- in a sea storm. Ravaged by her con
burg, he played in the Stadttheater or- science, Phectre commits suicide. 
chestra. In 1870 he came to the United Hoel, goatherd (baritone) in Meyer
States, and soon after that became The- beer's Dinorah. 
odore Thomas' assistant with the Amer- Holle Rache kocht in meinem Herzen, 
ican Opera Company. In 1886 he or- Der, aria of the Queen of the Night in 
ganized, and subsequently managed, Act II, Scene 3, of Mozart's The Magic 
his own opera company in Philadel- Flute. 
phia, and for a decade toured the east- Hoffmann, poet (tenor) in Offenbach's 
ern United States. It was with this The Tales ot Hoffmann. 
group that he gave the American pre- Hoffmann, Ernst Theodor Amadeus, 
mieres of many notable Italian and composer, poet, author, critic. Born 
French operas. He made his debut at Konigsberg, Prussia, January 24, 1776; 
the Metropolitan Opera on February died Berlin, June 25, 1822. Immortal-
12, 1904, with Cavalleria rusticana, ized in Offenbach's opera The Tales ot 
and stayed with the company only a Hoffmann, Hoffmann was a man of ex
single season. traordinary versatility. He wrote many 
Hin uod zuriick (There and Back), fantasies and fairy tales that inspired 
opera by Paul Hindemith. Libretto by musical works, including Hindemith's 
Marcellus Schiffer. Premiere: Baden- Cardillac. He himself wrote ten operas, 
Baden, July 17, 1927. This amusing the most celebrated being Die lustigen 
little opera, described by its authors as Musikanten (1805) and Undine 
a "film sketch," exploits a trick. After (1816). 
the murder of an adulteress by her hus- HofmanusthaI, Hugo von, poet, dram
band, the plot is put in reverse: the atist, librettist. Born Vienna, February 
adulteress comes back to life, the hus- 1, 1874, died Vienna, July 15, 1929. 
band puts his revolver back in his He was for many years Richard 
pocket, the physician backs out of the Strauss's librettist. They collaborated 
front door, and so forth. upon the following works: Arabella, 
Hippodameia, a trilogy of operas, or Die aegyptische Helena, Ariadne aut 
melodramas, by Zdenek Fibich. Writ- Naxos, Elektra, Die Frau ohne Schat
ten between 1890 and 1892, the three ten, and Der Rosenkavalier. Hof
are: Pelops' Wooing, The Atonement mannsthal also wrote the libretto for 
ot Tantalus, and The Death of Hippo- Egan Wellesz' Alkestis, while his play 
dameia. This was the most ambitious Die Hochzeit der Sobeide was used by 
of Fibich's attempts to realize a new Alexander Tcherepnin for his opera of 
musico-dramatic art form which he the same name. 
called a melodrama, and which aspired Hof-und-NationaI-Theater (or Munich 
to a more complete marriage of poetry Opera), the leading opera house of 
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Munich, Germany. The building was 
erected in 1818 on the site of a Fran
ciscan convent. It burned down in its 
initial year, was rebuilt with funds pro
vided by King Ludwig I, and reopened 
on January 2, 1825, at which time it 
received its present name. Here some 
of Wagner's most important dramas 
were introduced: Tristan und Isolde in 
1865; Die Meistersinger in 1868; Das 
Rheingold in 1869; and Die Walkure in 
1870. Later premieres of operas have 
included Wolf-Ferrari's Le donne curi
ose (1903) and The Secret of Suzanne 
(1909); Hans Pfitzner's Palestrina 
(1917); Albert Coates's Samuel Pepys 
(1929); Alois Hiiba's The Mother 
(1931); Carl Orfl"s Der Mond (1939); 
Richard Strauss's Der Friedenstag 
(1938); and Capriccio (1942). Prin
cipal conductors of the opera house 
have included (chronological order) 
Franz Lachner, Hans von Billow, Her
mann Levi, Richard Strauss, Felix 
Mottl, Bruno Walter, Hans Knapperts
busch, and Clemens Krauss. 

After World War II the opera house 
was reopened with Georg Hartmann as 
intendant and Georg Solti as principal 
conductor. Other conductors in this 
recent period have included Hans 
Knappertsbusch, Eugen Jochum, and 
Robert Heger. 
Ho! He! Ho! The sailors' chorus (Mari
nesca) in Act II of Ponchielli's La 
Gioconda. 
Ho-Ho! Schmiede, mein Hammer, the 
Hammer Song-Siegfried's narrative 
in Act I of Wagner's Siegfried. 
Ho-Jo-To-Ho! Briinnhilde's battle cry 
in Act II of Wagner's Die Walkiire. 
Holberg, Ludvig, dramatist and writer. 
Born Bergen, Norway, December 3, 
1684; died Copenhagen, Denmark. 
January 28, 1754. The works of the 
founder of Danish literature were the 
source of several operas, including 
Carl Nielsen's Maskarade, Othmar 
Schoeck's Ranudo, and Julius Weis
mann's Die pfiffige Magd. 

Holbrooke, Josef (or JOSEPH), com
poser. Born Croydon, England, July 5, 
1878. Educated at the Royal Academy 
of Music in London, he received recog
nition as composer with The Raven, an 
orchestral work introduced in 1900. 
His magnum opus is an operatic trilogy 
based on Celtic legends and entitled 
The Cauldron of Anwyn. The first 
opera in this trilogy, The Children oj 
Don, was introduced in 1911. The 
other two, Dylan and Bronwen, were 
heard in 1913 and 1929. Holbrooke's 
other operas: Pierrot and Pierrette 
(1909); The Wizard (1915); The 
Stranger (1924). 
Holland Music Festival, a festival inau
gurated in June, 1949, with perform
ances of opera, symphony, choral, and 
chamber music in Amsterdam, The 
Hague, and Scheveningen. Opera has 
been a basic part of the programs since 
the first year, with performances by the 
Netherlands Opera and various visiting 
groups (including the Vienna State 
Opera, La Scala, the English Opera 
Group under Britten, and the Munici
pal Opera of Essen). World premieres 
at this festival have included: Hendrik 
Andriessen's Philomela and Frant;aix's 
L'apostrophe. Novelties have included: 
Bart6k's Bluebeard's Castle; Berg's 
Lulu; Falla's E1 retablo de Maese 
Pedro and La vida breve; Janacek's 
lenufa; Rossini's La cenerentola; Stra
vinsky's Le rossignol. 
Holst, Gustav, composer. Born Chelten
ham, England, September 21, 1874; 
died London, May 25, 1934. After 
completing music study at the Royal 
College of Music he was appointed 
musical director of the St. Paul's Girls' 
School and professor at the Royal Col
lege of MUsic, retaining both posts for 
over two decades. During World War I 
he was engaged by the YMCA to or
ganize the musical activities among 
British troops in Salonika, Constanti
nople, and points in Asia Minor. In 
1923 he visited the United States, where 
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he lectured at the University of Michi- Konig and Paul Lherie. Her opera 
gan. Later, his health deteriorated and debut took place in Vichy, in 1898, in 
he was forced to give up all musical La favorita. She next sang at Covent 
activities except composing. One of the Garden (1899-1900). Following an 
early influences in his music was San- engagement at the Theiitre de 1a Mon
skrit literature, a phase that saw the naie, she returned to the United States. 
composition of a chamber opera, Sa- Her American debut took place on No
vitri, and a grand opera, Sita. Subse- vember 14, 1900, in the role of Am
quently, English folk song affected his neris, in San Francisco, during a na
writing; in this vein he wrote some of tional tour of the Metropolitan Opera. 
his finest works, including an opera, A month later she appeared in the same 
At the Boar's Head. Toward the end of role in New York. She was a partici
his life he began experimenting with pant in many of the historic events at 
nonharmonic counterpoint and free the Metropolitan during the early years 
tonalities. His operas, with years of of the present century. She was the 
composition: Sita (1906); Savitri Voice in the first performance of Parsi
(19<l8); The Perfect Fool (1921); At tal outside Bayreuth, in 1903. She was 
the Boar's Head (1924); The Tale of Maddalena in the performance of Rigo
the Wandering Scholar (1929). letto in 1903 in which Caruso made his 
Holy Grail, The, a legendary cup sup- American debut. When Arturo Tosca
posed to have been used at the Last nini appeared at the Metropolitan Op
Supper. It appears in Wagner's Parsifal. era for the first time, she was Amneris. 
Homer, Greek epic poet who lived Some of the most important premieres 
about the 9th century B.C., but whose and revivals in which she was featured 
specific dates and places of birth and included Armide (Gluck), La dame 
death are uncertain. His epics, The blanche, The Gypsy Baron, Hansel 
Iliad and The Odyssey were sources for and Gretel, Die Konigskinder, Madama 
the following operas: Robert Heger's Butterfly, Manru, and Orfeo ed Euri
Der Bettler NameZos; Vittorio Gnec- dice (Gluck). 
chi's Cassandra; August Bungert's Her resignation from the Metro
cycle of six operas Homerische Welt; politan Opera in 1919 by no means 
Gabriel Faun~'s Penelope; Hermann ended her career. She appeared with 
Reutter's Odysseus. other major American opera com
Homer, Louise (born LOUISE DILWORTH panies (notably the Chicago Opera, 
BEATTY), contralto. Born Sewickley, where she sang for three seasons) 
Pennsylvania, April 28, 1871; died and on December 13, 1927, she was 
Winter Park, Florida, May 6, 1947. back on the stage of the Metropolitan 
For almost two decades she was one of for a guest appearance in Aida. In 
the great stars of the Metropolitan 1929 she returned there for the last 
Opera, an imperial figure during the time, in a performance of II trovatore. 
"golden age" of opera in America. The As she closed her career there were 
daughter of a Presbyterian minister, few to deny that she had been a worthy 
she showed marked musical talent as a partner of the great-that she could in
child. While attending the New Eng- deed be considered among the greatest. 
land Conservatory she met and fell in She combined the highest artistic integ
love with the composer Sidney Homer, rity with remarkable versatility, beauty 
her teacher in theory and harmony. of voice and diction with a majestic 
They were married in 1895. Conscious stage presence. She was a prima donna 
of his wife's talent, he took her to Paris, in the grand manner. After her retire
where she studied with Mme. Fidele ment, she devoted herself to her family. 
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The story of the Homers' happy mar
riage was told by Sidney Homer in 
My Wife and 1(1939). 
Home, Sweet Home, a celebrated song 
with words by John Howard Payne and 
music by Sir Henry Rowley Bishop. It 
originated as an aria in Bishop's comic 
opera Clari, the Maid of Milan (1823). 
Another version of the same melody is 
found in Donizetti's Anne Boleyn. 
Some prima donnas have interpolated 
Bishop's song in the Letter Scene of 
The Barber of Seville. 
Honegger, Arthur, composer. Born Le 
Havre, France, March 10, 1892. Edu
cated in the Conservatories of Zurich 
and Paris, he did not become known 
until after World War I, when his name 
was linked with those of five young 
French composers (including Milhaud 
and Poulenc). This avant-garde group 
was for some years known as the "Six." 
Honegger achieved his first substantial 
success with an oratorio, Le Roi David, 
in 1921. One of his most important 
works of this period was the opera 
Judith, introduced in Monte Carlo in 
1926. His later works reveal a deep re
ligious feeling and mysticism. He vis
ited the United States for the first time 
in 1929, appearing as guest conductor 
of his own works. He remained in Paris 
during World War II. In 1947 he re
turned to America to conduct a class 
in composition at the Berkshire Music 
Center. He is married to the concert 
pianist Andree Vaurabourg. His op
eras: Judith (1925); Antigone (1927); 
Amphion (1928); L'Aiglon (1937) (a 
collaboration with Jacques Ibert); 
Nicolas de Flue (1939); Charles Ie 
Tremeraire (1944). His dramatic ora
torio Jeanne d'arc au bucher has some
times been performed as an opera. 
Hoo-Cbee, Hoo-Tsin's son (contralto) 
in Leoni's L'Oracolo. 
Hooker, Brian, dramatist and librettist. 
Born New York City, 1880; died there 
December 28, 1946. Best known for 
his translation of Cyrano de Bergerac, 

Hooker was also the author of librettos 
for Horatio Parker's operas Fairyland 
and Mona. He also wrote the libretto 
for Louis Gruenberg's radio opera, 
Green Mansions, based on the novel of 
W. H. Hudson. 
Hoo-Tsin, a wealthy merchant (bass) 
in Leoni's L'Oracolo. 
Hopak (or Gopak), a spirited Russian 
dance with two beats to the measure. A 
celebrated example in opera occurs in 
Mussorgsky's The Fair at Sorochinsk. 
Horch, die Lerche, Fenton's romance 
in Act II of Nicolai's The Merry Wives 
of Windsor. 
Ho setel Ho sete! Love duet of Avito 
and Fiora in Act II of Montemezzi's 
L' amore dei tre reo 
Hotter, Hans (baritone). Born Offen
bach-on-the-Main, Germany, January 
19, 1909. As a boy he sang in church 
choirs; as a young man he served as 
church organist and choir master. He 
pursued the study of church music at 
the Munich Academy of Music, after 
which he decided to enter the operatic 
field. His initiation took place in Trop
pau and Breslau, after which he was 
engaged by the Berlin Opera. After a 
season at the Prague Opera, he was en
gaged by the Munich Opera as princi
pal baritone, achieving such success 
there that he was given the honorary 
title of Kammersanger. He appeared in 
the premieres of Richard Strauss's Der 
Friedenstag and Capriccio. Still a mem
ber of the Munich Opera, he has made 
guest appearances in Barcelona, Am
sterdam, Antwerp, and at Covent Gar
den. He joined the Metropolitan Opera 
in 1950. He has also distinguished him
self on the concert stage as an inter
preter of lieder. 
Hua-Quee, a nurse (contralto) in Leo
ni's L'Oracolo. 
Hubay, leno, violinist and composer. 
Born Budapest, September 14, 1858; 
died Vienna, March 12, 1937. After 
studying with Joseph Joachim at the 
Berlin Hochschule he made appear-
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ances as violinist throughout Europe. 
He combined a career as virtuoso with 
that of teacher, serving as professor of 
the violin class at the Brussels Conser
vatory and the Budapest Conservatory; 
from 1919 to 1934 he was the director 
of the latter institution. His first opera, 
Alienor, was produced in Budapest in 
1891. Two years later his most success
ful opera, Der Geigenmacher von Cre
mona, was produced in Budapest and 
acclaimed. Other operas: Der Dorf
lump (1896); Moosroschen (1903); 
Lavottas Liebe (1906); Anna Karenina 
(1915). Hubay was knighted in 1907. 
Husch, Gerhard (baritone) . Born 
Hanover, Germany, February 2, 1901. 
He started singing lessons in his nine
teenth year with a local teacher, con
tinuing his studies at the Opera School 
of the Hanover Conservatory. His 
opera debut took place in 1923 at the 
Osnabrilck Theater. He then became a 
member of the Bremen State Theater 
and the Cologne Opera, distinguishing 
himself in both places in Mozart's op
eras. In 1930 he was engaged as leading 
baritone of the Charlottenburg Opera 
in Berlin. He subsequently made nu
merous appearances in the leading 
opera houses of Europe, including Bay
reuth, where in 1931 he was selected 
by Toscanini for the role of Wolfram. 
Hilsch continued his career in Europe 
lfter World War II. 
Elugb the Drover, ballad opera by Ralph 
vaughan Williams. Libretto by Harold 
=::hild. Premiere: London, July 4,1924. 
n the Cotswold, about 1812, Mary is 
n love with Hugh the Drover, but her 
ather wants her to marry John the 
~utcher. In a fight to decide who will 
"in Mary, Hugh is the victor, but 
'efore he gains his prize he is accused 
'y Mary's father of being a Napoleonic 
py. When a sergeant recognizes Hugh 
S a friend and a loyal subject, he ab
:)lves him and instead conscripts John 
Je Butcher. Mary's father is now will-
19 to have her marry Hugh. 

Hugo, Victor, dramatist, novelist, poet. 
Born Besan<;on, France, February 26, 
1802; died Paris, May 22, 1885. A 
leading figure in the French romantic 
movement, Hugo wrote many novels 
and dramas that have been effectively 
adapted as operas. These include: 
Angelo, Ie tyran de Padoue (Ponchiel
Ii's La Gioconda, Cesar Cui's Angelo, 
Alfred Bruneau's Angelo, Ie tyran de 
Padoue); Hernani (Verdi's Ernani); 
Le roi s' amuse (Verdi's RigoIetto); 
Lucrezia Borgia (Donizetti's Lucrezia 
Borgia); Marie Tudor (Balfe's The 
Armourer of Nantes, and an opera by 
Vladimir Kashperov); Marion Delorme 
(operas by Giovanni Bottesini, Carlo 
Pedrotti, Ponchielli); Mazeppa (opera 
by Felipe Pedrell); Notre Dame de 
Paris (Dargomizhsky's Esmeralda, 
William Fry's Notre Dame de Paris, 
Felipe Pedrell's Quasimodo, Arthur 
Goring Thomas' Esmeralda); Ruy 
BIas (opera by Filippo Marchetti). 
Huguenots, Les (The Huguenots),opera 
in five acts by Giacomo Meyerbeer. 
Libretto by Eugene Scribe and Emile 
Deschamps. Premiere: Paris Opera, 
February 29, 1836. American premiere: 
Theatre d'Orleans, New Orleans, April 
29, 1839. 

Characters:, Count de St. Bris, a 
Catholic nobleman (bass); Count 
de Nevers, another Catholic nobleman 
(baritone); Raoul de Nangis, a Hugue
not nobleman (tenor); Marcel, his 
servant (bass); Marguerite de Valois, 
betrothed to Henry IV of Navarre (so
prano); Valentine, the daughter of St. 
Bris (soprano); Urbain, Marguerite's 
page (soprano or contralto); ladies, 
gentlemen, citizens, soldiers, students, 
monks. The action takes place in Tou
raine and Paris in 1572. 

Act I. The House of Count de 
Nevers. The brief orchestral prelude 
consists largely of the Lutheran chorale, 
"Ein' feste Burg," which is quoted 
throughout the opera as symbol of mili
tant Protestantism. In an effort to rec-
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oncile the Catholics and the Huguenots, brought to him, Raoul denounces her, 
the Count de Nevers has invited to his for, recognizing her as the veiled lady, 
house the Huguenot nobleman, Raoul he is convinced she is the mistress of 
de Nangis, to meet his Catholic friends. Count de Nevers. His behavior out
The men begin to speak about their rages the Catholic nobleman Count de 
favorite ladies. Raoul describes one St. Bris, who challenges Raoul to a 
whom that very morning he saved from duel. Catholics confront Huguenots 
danger, and whose identity is unknown menacingly. 
to him (Romanza: "Plus blanche que Act III. A square in Paris. Valentine, 
la blanche hermine"-"Bianca al par spurned by Raoul, is marrying Count 
hermine"). Raoul's servant then tact- de Nevers. The bridal procession comes 
lessly sings "Bin' Feste Burg," after to the square to the strains of an "Ave 
this a battle ditty, continuing with a Maria." Marcel brings the Count 
song about the Huguenots' ultimate tri- Raoul's challenge to a duel. Meanwhile, 
umph over monks and priests (Chanson within the chapel, Valentine overhears 
Huguenote: "Pour les couvents c'est a Catholic plot to assassinate Raoul. 
fini"-"Finita e per frati"). Suddenly, Frantically, she appeals to Marcel to 
a veiled lady comes seeking the Count. warn his master. A fight between Hu
Raoul recognizes her as the woman he guenots and Catholics threatens and is 
saved earlier. He does not know that only stopped by the timely arrival of 
she has come to beseech the Count, her Marguerite. Raoul learns from Mar
fiance, to release her from her marriage guerite that Valentine is innocent. Too 
vows since she is now in love with late, he realizes how deeply he has 
Raoul. After the woman disappears a wronged the woman he loves. 
page salutes the nobleman (Page's Act IV. A room in the castle of 
Song: "Nobles seigneurs salut!"- Count de Nevers. Valentine is heart
"Lieti signori, salute"). He has come broken for her lost Raoul ("Parmi les 
for Raoul and makes the strange re- pleurs"-"In preda al duol"). Raoul 
quest that Raoul accompany him blind- suddenly appears: he has risked his life 
folded to an unspecified destination. to see Valentine. When De Nevers, St. 

Act II. The garden of Marguerite's Bris, and other Catholic leaders arrive, 
castle at Chenon9eaux. Marguerite de Raoul hides and overhears their plot to 
Valois, betrothed to Henry IV, rhapso- massacre the Huguenots. Only Count 
dizes over the beauty of the Touraine de Nevers refuses to be a party to the 
countryside ("0 beau pays de la Tou- slaughter, and for this stand he is taken 
raine"-"O vago suol della Turrena"). into custody. Three monks come to 
Valentine arrives to inform her that bless the Catholics (Benediction of the 
Count de Nevers has consented to Swords: "Glaives pieux, saintes epees" 
breaking their engagement, and that -"Nobili acciar, nobili e santi"). When 
she (Valentine) is now free to marry the Catholics depart, Raoul emerges 
Raoul. Marguerite is delighted, for from hiding and he and Valentine ex
through this marriage she hopes to change ardent vows of love ("Oh ciel, 
cement the friendship of the Catholics oil courez-vous?"-"O ciel, dove vai 
and the Huguenots. Raoul enters blind- tu?"). He then leads Valentine to the 
folded. When he discovers he is in the window where, after a signal of tolling 
presence of Marguerite, he offers her bells, the massacre begins. Valentine 
his services and is told that he is to collapses. (The Italian version of the 
marry Valentine. Raoul consents to do opera ends at this point, the lovers per
so, even though he does not know who ishing in a burst of firing from the 
Valentine is.. When Valentine is street.) 
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Act V. In the original French version Josef Rheinberger at the Royal School. 
the opera continues with scenes show- The Mendelssohn Prize, in 1879, pro
ing the course of the S1. Bartholomew's vided him with funds for travel in 
Day Massacre, the hasty Catholic mar- Italy. During this trip he met Richard 
riage of Valentine and Raoul, and Wagner who, from this point on, ex
finally their deaths at the hands of a erted a powerful influence on the young 
mob led by St. Bris. Only at the end man. He invited Humperdinck to Bay
does St. Bris realize that he has been reuth to assist him in preparing the first 
responsible for the death of his be- performance of Parsifal. Humperdinck 
loved daughter. served as stage manager and helped 

In Les Huguenots Meyerbeer is a write out the orchestral parts of Parsi
showman par excellence. He has a fal. He also conducted Wagner's youth
blood and thunder story, and his music ful symphony, a performance arranged 
matches the text in drama, splendor, by Wagner to honor his wife Cosima 
and ceremony. But it would be a mis- during their visit to Venice. 
take to consider the opera only a spec- Humperdinck's career as a teacher 
tacIe, for it combined theatricalism began in 1885 when he became a pro
with profound depths of feeling. Wag- fessor at the Barcelona Conservatory. 
ner, whose artistic thinking was anti- From 1890 to 1896 he taught at the 
thetical to that of Meyerbeer, had to Hoch Conservatory in Frankfort-on
concede that the fourth act (particu- the-Main. It was during this period that 
larly the love duet) was among the he wrote the work that made him 
finest moments in opera. Others, too, famous, Hansel and Gretel, introduced 
consider this act the high point of in Weimar on December 23, 1893, with 
Meyerbeer's art. To Arthur Hervey, if phenomenal success. The opera was 
Meyerbeer had written nothing else, soon heard throughout Germany, as 
"he would still be entitled to rank as well as in London and New York. This 
one of the greatest dramatic composers 
of all time." 

Les Huguenots was Meyerbeer's sec
ond French opera, coming five years 
after Robert le Diable. It had a bril
liant premiere in Paris and was an out
standing success. 
Humperdinck, Engelbert, composer. 
Born Siegburg, Germany, September 1, 
1854; died Neusterlitz, September 27, 
1921. He wrote Hansel and Gretel, one 
of the earliest operatic fairy tales and 
to this day one of the best. Originally 
a student of architecture, when he was 
twenty-five he heard music he had 
written for a Goethe play performed, 
and this convinced him to become a 
professional musician. Four years of 
study at the Cologne Conservatory fol
lowed. Winning the Mozart Award en
abled him to go to Munich for addi
tional study with Franz Lachner and 

success enabled Humperdinck to give 
up teaching and concentrate on compo
sition. But in 1900 he returned to 
pedagogy as director of the Akademie
schule in Berlin. In the same year he 
was elected to the Senate of the Royal 
Academy, becoming its president in 
1913. During the next few years Hum
perdinck wrote several more operas, all 
of them failures. Discouraged, he 
abandoned opera for a while to write 
incidental music for various theatrical 
productions. One of these scores was 
later augmented into an opera, Die 
Konigskinder, whose world premiere 
took place at the Metropolitan Opera 
in 1910, with the composer present. 

His operas: Hansel and Gretel 
(1893); Dornroschen (1902); Die 
Heirat wider Willen (1905); Die 
Konigskinder (1910); Die Marketen
derin (1914); Gaudeamus (1919). 
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Hunchback of Notre Dame, The Kabanowi. The gloomy text describes 
(Notre Dame de Paris), see HUGO, the disintegration of Catherine, wife of 
VICTOR. a mentally disturbed drunkard, and sis
Hunding, Sieglinde's husband (bass) ter of a sex-ridden neurotic bent on 
the slayer of Siegmund in Wagner's Die bringing about the former's ruin. Roc
Walkiire. ca's chief musical device, as explained 
Huntsmen's Chorus, see WAS GLEICHT by Newell Jenkins, is his "use of in
WOHL AUF ERDEN. sistent ostinatorhythms in which nei
Huon de Bordeaux, Sir, Duke of Gui- ther the melodic reiteration nor the 
enne (tenor) in Weber's Oberon. harmonic scheme remain the same for 
Hurr, hopp, hopp, hopp, the Witch's two consecutive phrases, thereby avoid
song (Hexenlied) in Act III of Hum- ing tiresome repetition." 
perdinck's Hansel and Gretel. Hymne de joie, the Hebrews' song of 
Hurricane, The (L'uragano), opera by victory in Act I of Saint-Saens' Samson 
Lodovico Rocca. Libretto by E. Pos- et Dalila. 
senti, based on a play by A. N. Ostrow- Hymn to Champagne, see DIE MAJES
ski. Premiere: La Scala, February 8, TAT WIRD ANNERKANT. 

1952. The Ostrowski play from which Hymn to the Sun (Salut it toi, soleH), 
this opera was derived was also the aria of the Queen of Shemakha in Act 
basis of an opera by Janacek, Kata II of Rimsky-Korsakov's Le coq d'or. 

Iago, Otello's lieutenant (baritone) in 
Verdi's Otello. 
Ibert, Jacques, composer. Born Paris, 
August 15, 1890. His study of music 
was intermittent until his twenty-first 
year, when he entered the Paris Con
servatory. Here his teachers included 
Roger-Ducasse and Faure, and he won 
the Prix de Rome in 1919. Success 
came to him soon after his return from 
Italy with The Ballad of Reading Gaol, 
a symphonic poem, introduced in Paris 
in 1922. His most famous orchestral 
work, Escales, followed two years later. 
In 1937 Ibert became the first musician 
appointed as director of the Academie 
de France in Rome. After World War 
II he combined this office with that of 
assistant director of the Paris Opera. 
Ibert visited the United States in 1950 
to conduct master classes in composi-

I 

tion at the Berkshire Music Center at 
Tanglewood, Massachusetts. In con
junction with this visit, his opera Le 
Roi d'Yvetot received its American 
premiere. Ibert's operas: Andromede 
et Persee (1920); Angelique (1927); 
Le Roi d'Yvetot (1930); Gonzague 
(1935); L'Aiglon (1937); (written in 
collaboration with Arthur Honegger); 
La famille cardinal (1938); Barbe
Bleue (1943); Le chevalier errant 
(1949). 
Ibsen, Henm, playwright and poet. 
Born Skien, Norway, March 20, 1828; 
died Christiana (now Oslo), May 23, 
1906. One of the earliest important 
social dramatists, Ibsen was the author 
of Peer Gynt, the source of operas by 
Werner Egk, Leslie Heward, and Vic
tor Ullmann. Wilhelm Stenhammer's 
opera The Feast at Solhaug is derived 
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from the Ibsen drama of the same Ifigenia in AuIide, see IPHIGENIA IN 
name. 
Ibbetson, Colonel, Peter Ibbetson's 
uncle (baritone) in Deems Taylor's 
Peter Ibbetson. 
Ice-Heart, see QUEEN ICE-HEART. 
leh baue ganz auf deine Starke, Bel
monte's aria in Act III of Mozart's The 
Abduction from the Seraglio. 
leh gehe, doch rathe ieh dir, duet of 
Osmin and Blonde in Act II of Mozart's 
The Abduction from the Seraglio. 
leh sah das Kind an seiner Mutter 
Brust, Kundry's monologue in Act II, 
Scene 2, of Wagner's Parsifal. 
Idamante, son (mezzo-soprano) of the 
King of Crete in Mozart's Idomeneo. 
Idomeneo, re di Creta (ldomeneo, King 
of Crete), opera by Mozart. Libretto by 
Giambattista Varesco, based on a 
French libretto by Danchet for an 
opera by Andre Campra, Idomenee. 
Premiere : Munich, January 29, 178l. 
Returning from the Trojan wars, the 
fleet of the King of Crete is ravaged 
by a storm. Emerging from this crisis, 
the king vows to sacrifice the first per
son meeting him when he reaches 
horne. The person turns out to be his 
son, Idamante. In an effort to save his 
child, the king sends him away; but 
just as Idamante embarks on his ship, 
a terrible storm erupts. Idomeneo, real
lzing that the gods -are punishing him, 
:onfesses everything to the High Priest. 
I\t this point, Idamante is ready to sac
:ifice himself, but his beloved, Ilia, 
)ffers herself in his stead. The gods 
mnounce that they will forgive every
,:t.ing if Idomeneo abdicates, if Ida
nante becomes the new ruler, and if 
Jia marries the new king. The opera is 
'arely performed, but the overture and 
)aIlet music are sometimes performed 
It concerts. Among the more signifi
:ant vocal numbers are Idamente's aria 
'Non ho colpa" in Act I, Scene 1; Ido
neneo's aria, "Vedrommi intorno," in 
~ct I, Scene 2; and Ilia's aria "Zef
iretti lusinghieri," in Act III, Scene 1. 

AULIS. 

Ifigenia in Tauride, see IPHIGENIA IN 
TAURIS. 

Igor, Prince, father (baritone) of Vladi
mir and husband of Yaroslavna in 
Borodin's Prince Igor. 
I got plenty 0' nuttin', Porgy's song in 
Act II of Gershwin's Porgy and Bess. 
I have attained the highest power, Boris 
Godunov's aria in Act II, Scene 2, of 
Mussorgsky's Boris Godunov. 
II balen del suo somso, Count di Luna's 
aria in Act II, Scene 2, of Verdi's Il 
trovatore. 
II cavallo scalpita, Alfio's aria in Mas
cagni's Cavalleria rusticana. 
II core vi dono, duet of Guglielmo and 
Dorabella in Act II, Scene 2, of Mo
zart's COS! fan tutte. 
II est beau de mourir en s'aimant, duet 
of John the Baptist and Salome in Act 
IV, Scene 1, of Massenet's Herodiade. 
II est des Musulmans, Marouf's aria in 
Act I of Rabaud's Marouf. 
II etait une fois Ii la cour d'Eisenach, 
the legend of Kleinzach, Hoffmann's 
aria in the prologue of Offenbach's The 
Tales of Hoffmann. 
II etait un roi de Thule, the ballad of 
the King of Thule, Marguerite's aria in 
Act III of Gounod's Faust. 
II faut partir, mes bons compagnons 
(Convien partir, 0 miei compagni 
d'anne), Marie's farewell to her regi
ment in Act I of Donizetti's The 
Daughter of the Regiment. 
Ilia, beloved (soprano) of Idamante in 
Mozart's Idomeneo. 
II lacerato spirito, Fiesco's aria in Act 
I of Verdi's Simon Boccanegra. 
Iliad, The, see HOMER. 

Illica, Luigi, librettist. Born Castellar
quato, Italy, 1857; died there Decem
ber 16, 1919. He began his literary 
career as a journalist in Milan. After 
1892 he wrote the librettos for Cata
lani's La Wally, Franchetti's Germania 
and Cristoforo Colombo, Giordano's 
Andrea Chenier, Mascagni's Iris, Isa-
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beau, and Le Maschere, and Gnecchi's 
Cassandra, besides various librettos for 
the composers Alfano and Montemezzi. 
In collaboration with Giuseppe Gia
cosa he wrote the librettos for four of 
Puccini's operas: La Boheme, Madama 
Butterfly, Manon Lescaut, and Tosca. 
II mio tesoro, Don Ottavio's love song 
in Act II, Scene 2, of Mozart's Don 
Giovanni. 
II partit au printemps, Griselidis's aria 
in Act II of Massenet's Griselidis. 
II segreto per essere felice (Brindisi), 
Orsini's drinking song in Act II of 
Donizetti's Lucrezia Borgia. 
II tabarro, see TABARRO, IL. 

Imbroglio, an Italian term meaning an 
intricate or complicated situation. It is 
used in music to designate a passage 
whose combination of themes suggests 
confusion but is actually carefully con
trived. Examples of imbroglios in opera 
are found at the end of the first and 
second acts of Die Meistersinger. 
1m MohrenIand gefangen war, Pedril
lo's serenade in Act III of Mozart's The 
Abduction from the Seraglio. 
Immortal Hour, The, opera by Rutland 
Boughton. The libretto is the play of 
the same name by Fiona Macleod 
(William Sharp). Premiere: Glaston
bury, England, August 26, 1914. Etain, 
from fairyland, and the dreamer king 
of Ireland, Eochaidh, are to be mar
ried. Midir, a fairy prince, kisses 
Etain's hand and enchants her with his 
legends and songs. She comes under his 
spell and follows him to the Land of 
Heart's Desire. Eochaidh falls dead 
when he is touched by the Shadow 
God, Dalua. 
Impresario, the manager, or director, 
of an opera company. 
Impresario, The, see SCHAUSPIELDIREK
TOR,DER. 

Impressionism, a style of composition 
in which a sensation or an impression 
created by a subject is .emphasized 
rather than the subject itself; which is 
more concerned with subtle nuances 

and effects than with substance and 
structure. The style and term originated 
in the paintings of the Frenchmen 
Manet, Monet, Pissarro, and Renoir 
and was applied particularly to the 
musical style developed by Claude De
bussy, whose opera Pelleas et Meli
sande is the ideal realization of im
pressionist writing. Dukas's Ariane et 
Barbe-Bleue and Delius' A Village 
Romeo and Juliet are two more operas 
written in an impressionist style. 
Inaffia l'ugola! (Brindisi), Iago's drink
ing song in Act I of Verdi's Otello. 
iucoronazione di Poppea, L' (The 
Coronation of Poppea), opera by 
Claudio Monteverdi. Libretto by Fran
cesco Busenello. Premiere: Teatro SS. 
Giovanni e Paolo, Venice, 1642. This 
is Monteverdi's last opera and one of 
his most expressive scores. The story 
concerns Nero's mistress, Poppea, who 
replaces the Empress and assumes her 
place on the throne. 
Indes galantes, Les (The Indigo Suit
ors), ballet-opera by Rameau. Libretto 
by Louis Fuzelier. Premiere: Paris 
Opera, August 23, 1735. This was 
Rameau's third opera, and a major suc
cess. The story concerns four different 
tales of love, each taking place in a 
different and remote part of the world. 
In des Lebens Friihlingstagen, Flores
tan's aria recalling his happy days with 
his wife, Leonore, in Act II, Scene 1, 
of Beethoven's Fidelio. 
In dieser feierlichen Stunde, Sophie's 
prayer in Act II of Richard Strauss's 
Der Rosenkavalier. 
In diesen heil'gen Hallen, Sarastro's 
aria in Act II, Scene 3, of Mozart's The 
Magic Flute. 
Indy, Vincent d', see D'INDY, VINCENT. 

Inez, (1) Leonora's confidante (so
prano) in Donizetti's La favorita. 

(2) Don Diego's daughter (so
prano) in Meyerbeer's L'Africaine. 

(3) Leonora's confidante (soprano) 
in Verdi's Il trovatore. 
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form. Pergolesi was another: his La 
serva padrona is an intermezzo. 

In femem Land, Lohengrin's narrative 
in Act III of Wagner's Lohengrin. 
Inghelbrecht, Desire, conductor and 
composer. Born Paris, September 17, 
1880. After completing music study at 
the Paris Conservatory he began his 
conductorial career with the orchestra 
of the Societe Nationale de Musique. 
In 1913 he became music director of 
the Theatre des Champs Elysees, where 
ballets and operas were performed. In 
1919 he was engaged as conductor of 
the newly organized Swedish Ballet. 
Five years later he became a conductor 
of the Opera-Comique, becoming prin
cipal conductor in 1932. After World 
War II he became principal conductor 
of the Paris Opera. He wrote one 
opera: La nuit venitienne (1908). 
In grembo a me, see SUR MES GENOUX, 

FILS DU SOLElL. 
In mia man alfin tu sei, Norma's duet 
with Pollione in Act II of Bellini's 
Norma. 
Inigo, Don, a banker (bass) in Ravel's 
L'heure espagnoZe. 
In preda aI duol, see P ARM! LES PLEURS. 

In queUe trine morbide, Manon's aria 
in Act II of Puccini's Manon Lescaut. 
Inquisitore, V, the Grand Inquisitor 
of Spain (bass) in Verdi's Don Carlos. 
Inspector General, The, see GOGOL, 

NIKOLAI. 

Intendant, German for "manager" or 
"director"-the director of a German 
opera house. The term was applied par
ticularly to opera directors at German 
courts, these men formerly having been 
dilettantes of high birth or station. 
Intermede, French for "intermezzo." 
Intermezzo, (1) in the early Italian 
theater, a little play with music inter
polated between the acts of a serious 
drama to allow the actors to rest and to 
permit for changes of scenery. The 
form became increasingly popular and 
developed into the opera buffa of the 
early eighteenth century. Nicola Log
roscino was a famous writer in this 

(2) In the nineteenth century the 
name intermezzo was given to an in
strumental interlude played in an opera 
with the curtain raised, the music de
noting a passage of time. Celebrated 
examples are those in Cavalleria rusti
cana, Goyescas, and The Jewels oj the 
Madonna. 

(3) Opera or "domestic comedy" 
by Richard Strauss. Libretto by the 
composer. Premiere: Dresden Opera, 
November 4, 1924. The composer 
based his text on an actual incident 
from his own life: a misunderstanding 
that arose between himself and his wife 
when an unknown female admirer 
wrote him an effusive love letter. Con
vinced that her husband was unfaith
ful, Frau Strauss announced her inten
tion to seek a divorce. Only when it 
was discovered that the letter writer 
had sent her note to the wrong man
she had intended it for one of Strauss's 
colleagues-was the matter straight
ened out. At the opera's first perform
ance the principal singers were made 
up to look like Herr and Frau Strauss. 
In the Pasha's Garden, one-act opera 
by John Laurence Seymour. Libretto 
by H. C. Tracy, based on a story by 
H. G. Dwight. Premiere: Metropolitan 
Opera, January 24, 1935. The Pasha's 
wife, Helene, is carrying on a love 
affair with Etienne. When the Pasha 
comes unexpectedly, she hides her 
lover in a large chest. The Pasha and 
Helene partake of a meal, using the 
chest as a table. When the meal is over, 
the Pasha orders that the chest be 
buried in the garden. 
In the Storm, opera by Tikhon Khren
nikov. Libretto by the composer, based 
on a novel by Virta. Solitude. Premiere: 
Moscow, May 31, 1939. This success
ful Soviet opera has for its setting the 
Kulak rebellion in Tambov in 1919-
1921; its basic theme is the love of two 
young collectivists. The opera is a re-
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vision of an earlier work entitled The Baldassare Galupp~ Niccolo Jommelli, 
Brothers. and Nicola Piccinni, among others. For 
In the Town of Kazan, Varlaam's aria plot, see IPHIGENIE EN TAURIDE. 

In Act II, Scene 1, of Mussorgsky's Iphigenie en Aulide (Ipbigenia in 
Boris Godunov. AuUs), lyric tragedy in three acts by 
Introduction, in some operas, the open- Christoph Willi bald Gluck. Libretto by 
ing number that follows the overture. Bailli du Roullet, based on a drama by 
Introduzione, Italian for introduction. Racine, in turn derived from Euripides. 
In uomini, in soldan, Despina's aria in Premiere: Paris Opera, May 19, 1774. 
Act I, Scene 3, of Mozart's COSl fan Characters: Agamemnon, King of 
tutte. the Greeks (baritone); Klytemnestra, 
Invano Alvaro, Don Carlo's duet with his wife (mezzo-soprano); Iphigenia, 
Alvaro in Act IV, Scene 1, of Verdi's their daughter (soprano); Achilles, 
La forza del destino. her betrothed (tenor); Patrocolos 
Invisible City of Kitezh, The, opera by (bass); Calchas, high priest (bass); 
Rimsky-Korsakov. Libretto by I. Bie1- Arkas, captain of the guards (bass); 
sky. Premiere: Maryinsky Theater, St. Artemis, or Diana, a goddess (so
Petersburg, February 20, 1907. Prince prano). The action takes place in Aulis 
Vsevolod, son of King Yury and joint after the Trojan War. 
ruler of Kitezh, meets Fevronia in a The famous overture opens with a 
forest, falls in love with her, and asks majestic subject interpreted by Richard 
for her hand in marriage. They marry Wagner as an invocation for deliver
in Kitezh. The Tartars descend on the ance. Two other basic themes represent 
city and capture the bride. Two Tartars to Wagner, in turn, an assertion of the 
fight for her, but the drunkard Grisha will, and the maidenly tenderness of 
helps her escape. Fevronia flees through Iphigenia. 
a forest haunted by dancing devils and Act L The camp of Agamemnon. 
goblins. Exhausted, she sinks to the The goddess Artemis is angered and 
ground. The spirit of the Prince arrives prevents the Greek fleet from leaving 
to lead her back to the holy city where for Troy. To appease her, Calchas de
bride and groom are welcomed back mands the sacrifice of Iphigenia. When 
by the king and his people. Iphigenia and her mother arrive at the 
invocation a la nature, V, see NATURE camp, they are welcomed with song 
IMMENSE. and dance. It is now that Klytemnestra 
10 sono l'umile ancella, Adriana's aria tells her daughter that Achilles, be
in Act I of Cilea's Adriana Lecouvreur. trothed to Iphigenia, has been unfaith-
10 vidi la Iuce neI campo guerrier, see ful; but when Achilles arrives he re-
AU BRUIT DE LA GUERRE. assures his beloved. 
10 vidi miei signori, see J' AI VU, NOBLES Act II. Agamemnon's palace. The 
SEIGNEURS. marriage of Achilles and Iphigenia is 
Ipanov, Count Loris, Fedora's lover being celebrated. Achilles is about to 
(tenor) in Giordano's Fedora. lead his bride to the altar when Arkas 
Ipbigenia in AnUs, tragedy by Euripi- informs him that she must be sacri
des, the source of operas by many com- ficed. Klytemnestra entreats Achilles 
posers, including Gluck, Antonio to save Iphigenia, but Agamemnon in
Caldara, Karl Heinrich Graun, Nic- sists that the sacrifice must take place. 
colo J ommelli, and Nicola Zingarelli. Act III, Scene 1. Agamemnon's tent. 
For plot, see IPHIGENIE EN AULIDE. With the Greeks demanding that Iphi-
Iphigenia in Tauris, tragedy by Eu- genia be given up to the gods, Achilles 
ripides, the source of operas by Gluck, comes to Agamemnon's tent to save 



IPHIGENIE 221 ISABELLA 

her. But Iphigenia insists on her own does she discover that Orestes is her 
death. brother. When a band of Greeks, 

Scene 2. Altar of Artemis. The god- headed by Pliades, attacks and defeats 
dess announces that Iphigenia's life is, the Scythians, Iphigenia and Orestes 
after all, to be spared. Joyfully, Achilles are able, with the approval of Diana, to 
embraces his wife. return to their native land. One of the 

Iphigenie en Aulide was the first opera's most celebrated arias is that 
opera Gluck wrote for Paris after his of Pliades in Act II, "Unis des la plus 
arrival from Vienna in the fall of 1773. tendre enfance." 
In it he once again carried out the Irene, (1) Rienzi's sister (soprano) in 
ideals and principles previously estab- Wagner's Rienzi. 
lished in Orleo ed Euridice and Alceste: (2) Jean Gaussin's cousin (con-
noble simplicity, humanity, dramatic tralto) in Massenet's Sapho. 
truth, and integration of music and Iris, opera by Pietro Mascagni. Li
play. In Paris, as in Vienna, Gluck bretto by Luigi Illica.Premiere: Teatro 
found opponents of his new ideas, par- Costanzi, Rome, November 22, 1898. 
ticularly among adherents of the Ital- In Japan, the libertine Osaka wants 
ian school. These enemies did every- Iris, daughter of the blind man Cieco. 
thing they could to block the impending He manages to get her absorbed in a 
premiere of Iphigenie. Had it not been puppet show, then has her abducted. 
for the personal intervention of Marie Her father, told that she has entered a 
Antoinette, the opera might not have house of ill repute, believes she has 
been produced. Once given, the opera gone there of her own free will and 
was a sensation. It became the subject curses her. In the luxurious setting of 
of discussion in all Parisian salons. "We Yoshiwara, Iris resists Osaka. Her 
can find nothing else to talk about"- father comes and, finding her, throws 
so wrote Marie Antoinette; "You can mud at her. Humiliated, Iris jumps out 
scarcely imagine what excitement of the window into the sewer below. 
reigns in all minds in regard to this Dying, she bemoans her fate and won
event." Commenting on one of the airs, ders why tragedy should have befallen 
Abbe Arnaud said: "With that air one her. Then, caressed by the rays of the 
might found a religion." rising sun and embraced by opening 
Ipbigenie en Tauride (Ipbigenia in flowers, she is lifted heavenward. 
Tauris), opera by Christoph Willibald Irma, a seamstress (soprano) in Char
Gluck. Libretto by Franc;ois Guillard, pentier's Louise. 
adapted from the drama of Euripides. Irving, Washington, author and humor
Premiere: Paris Opera, May 18,1779. ist.BornNewYorkCity,ApriI3,1783; 
The opera continues the story begun died Tarrytown, New York, November 
in Iphigenia in Aulis. Iphigenia has be- 28, 1859. His famous tale "Rip Van 
come a priestess of the Scythians at Winkle," from The Sketch Book, was 
Tauris, where the gods, angered, must the source of operas by George Freder
be appeased with a sacrifice. For this ick Bristow and Reginald De Koven 
sacrifice two strangers from Greece are and into an operetta by Robert Plan
chosen, after they are shipwrecked on quette. Spohr's opera Der A [chemist 
the shores of Tauris; they are Orestes was derived from another Irving story. 
and Pliades. Since Iphigenia recalls her Isabella, (1) A beautiful Italian lady 
Greek origin, she is incapable of sanc- (contralto) in Rossini's L'Italiana in 
tioning their death. She finally consents Algeri. 
to have only one of them sacrificed, and (2) Princess of Sicily (soprano) in 
the choice falls on Orestes. Only now Meyerbeer's Robert Ie Diable. 
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Isepo, a public letter writer (tenor) in lui che adoro," sung with quartet, and 
Ponchielli's La Gioconda. "Crud a sorte, amor tiranno." 
Island God, The, opera by Gian-Carlo Italian Opera House, the first theater 
Menotti. Libretto by the composer in New York built especially for opera. 
(originally in Italian but translated into It was erected in 1833 by Lorenzo da 
English by Fleming McLeish). Premi- Ponte on Church and Leonard Streets, 
ere: Metropolitan Opera, February 20, and opened on November 18 with La 
1942. On a Mediterranean island, the gazza ladra. After a season of opera, 
gods command lIo to rebuild a temple the theater was used for spoken drama. 
now in ruins. As he is busy at his task, It was destroyed by fire in 1835. 
his beloved Telea falls in love with Ivanhoe, (1) romantic novel by Sir 
Luca. Luca and Telea succeed in en- Walter Scott, the source of several 
meshing lIo in a fisherman's net, and operas, notably Otto Nicolai's Il Tern
before he can extricate himself they plario, Heinrich Marschner's Der Tern
escape. Feeling the gods have aban- pIer und die Jildin, and Sir Arthur 
doned him, no destroys what he has Sullivan's Ivanhoe. The central charac
built, and the gods destroy him. This is ter is Wilfrid, knight of Ivanhoe, who, 
one of Menotti's few operas to origi- during the reign of Richard I, loves, 
nate in a formal opera house; it is also woos, and after varied complications 
the only one of his operas that has wins, Rowena. 
failed to win a following. (2) Opera by Sir Arthur Sullivan. 
Isolde, princess of Ireland (soprano) Libretto by Julian Sturges based on 
in love with Tristan in Wagner's Tris- Scott's novel. Premiere: Royal English 
tan und Isolde. Opera House, London, January 31, 
1st ein Traum, the duet of Sophie and 1891. This was Sullivan's solitary ex
Octavian in Act III of Strauss's Der cursion into grand opera, and it was 
Rosenkavalier. a failure. It was the opening perform
It ain't necessarily so, Sportin' Life's ance of the newly founded and short
cynical approach to religion in Act II lived English Opera House, created as 
of Gershwin's Porgy and Bess. the home for native English opera. 
ItaIia! Italla! e tutto n mio ricordo! Ivan Susanin, see LIFE FOR THE 
Archibaldo's aria in Act I of Monte- CZAR, A. 

mezzi's L' arnore dei tre reo Ivan the Terrible (The Maid of Pskov), 
Italiana in Algeri, L' (The Italian Lady opera by Nikolai Rimsky-Korsakov. 
in Algiers), opera by Rossini. Libretto Libretto is the drama of the same name 
by Angelo Anelli. Premiere: Teatro by Lev Mey. Premiere: Maryinsky 
San Benedetto, Venice, May 22, 1813. Theater, St. Petersburg, January l3, 
The Italian woman of the title is Isa- 1873. In sixteenth-century Russia, the 
bella, with whom the Mustafa of AI- tyrannical Czar Ivan inflicts terror on 
giers is in love. Complications arise the city of N ovgorod. A similar fate 
when Isabella falls in love with Lin- awaits Pskov. Its subjects join to fight 
doro, favorite slave of the Mustafa. the Czar and in the surprise attack that 
The Mustafa is distracted by being follows Olga and her lover Tutcha
initiated into a secret society dedicated both natives of Pskov-are killed. Olga 
to sensuality. While going through the turns out to have been the secret 
ridiculous rites, Lindoro and Isabella daughter of the Czar. The overture and 
make their escape. The overture is fa- the storm music of Act III are occa
mous-a staple of the concert hall. The sionally performed at symphony con
outstanding vocal numbers are two certs. 
arias of Isabella in the second act, "Per IvogUn, Maria (born !NGE VON GUN-
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THBR), coloratura soprano. Born eyesight that soon resulted in total 
Budapest, November 11, 1891. She blindness. She henceforth devoted her
studied with Irene Schlemmer in Vi- self to teaching, joining the faculty of 
enna, and in 1913 became principal the Vienna academy of music in 1948, 
soprano of the Munich Opera, where and the Berlin High School of Music 
she remained for twelve years special- in 1950. 
izing in coloratura roles. In 1916, Rich- Mogne corrige, L' (The Reformed 
ard Strauss selected her to create the Drunkard), comic opera by Gluck. 
role of Zerbinetta in Ariadne auf Libretto by Louis Anseaume, based on 
Naxos, in which she also made her a fable of La Fontaine. Premiere: 
Covent Garden debut in 1924. From Burgtheater, Vienna, April 1760. A 
1925 to 1927 she was principal so- peasant with an extraordinary love for 
prano of the Berlin State Opera. After liquor is cured of this vice by going 
this she appeared extensively in leading through an ordeal arranged by his wife 
European opera houses and with the and daughter in which he believes he 
Chicago Opera. She withdrew from is brought to judgment in Hell before 
opera in the 1930's because of failing Pluto and the Furies. 

Jackrabbit, Billy, an Indian (bass) 
in Puccini's The Girl of the Golden 
West. 
Ja, das Alles auf Ebr', Sandor's aria in 
Johann Strauss's The Gypsy Baron. 
Jadlowker, Hermann, tenor. Born Riga, 
Latvia, July 5, 1879; died Tel Aviv, 
Israel, May 13, 1953. After attending 
the Vienna Conservatory he made his 
opera debut in Cologne, in 1899, in 
Kreutzer's Das Nachtlager von Gra
nada. For five years he appeared in 
principal tenor roles at the Berlin Opera 
and for several seasons after that at the 
Vienna Opera. He made his American 
debut at the Metropolitan Opera on 
January 22, 1910, in Faust. He re
mained at the Metropolitan for three 
seasons, creating the principal tenor 
roles in Le donne curiose, Die Konigs
kinder, and Lobetanz. In 1913 he re
turned to the Berlin Opera for another 
six seasons. After leaving the operatic 
stage, he served as cantor and professor 

J 
of singing in Riga. In the last fifteen 
years of his life he taught singing in 
Israel. 
Jagel, Frederick, tenor. Born Brooklyn, 
New York, June 10, 1897. After study 
with Portanova in New York and Ca
taldi in Italy he made his opera debut 
in Leghorn in 1924 in La Boheme, 
billed under the Italianized name of 
Federico J eghelli. During the next four 
years he appeared 194 times in leading 
Italian opera houses. On November 8, 
1927, he made his Metropolitan Opera 
debut in AIda. For over two decades 
he was seen there in a large variety of 
roles, including the world premiere of 
In the Pasha's Garden and the Ameri
can premieres of La notte di Zoraima 
ar..d The Fair at Sorotchinsk. With an
other company he appeared in the 
American premiere of Rocca's The 
Dybbuk in 1935, and a year or so later 
he was the first American tenor to ap
pear in a leading role at the Teatro 
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Colon on the opening night of the 
Buenos Aires opera season. 
J'ai Ie bonbeur dans l'ame, duet of 
Hoffmann and Antonia in Act III of 
Offenbach's The Tales of Hoffmann. 
J'ai vu, nobles seigneurs (10 vidi, miei 
signori), Vasco da Gama's aria in Act I 
of Meyerbeer's L'Africaine. 
Jake, a fisherman (baritone) in Gersh
win's Porgy and Bess. 
Ja! lasst uns zorn Himmel die HUcke er
heben, concluding chorus of Weber's 
Der Freischiltz. 
Janacek, Leos, composer. Born Huk
valdy, Moravia, July 3, 1854; died 
Prague, August 12, 1928. Sometimes 
called the "Mussorgsky of Moravia," 
Janacek evolved in his operas a per
sonal musical speech based on Mo
ravian peasant music and the inflec
tions of the Bohemian language which 
he termed "melodies of the language." 
After music study in Brunn and at the 
College of Organ Playing in Prague, 
Janacek settled in Brunn as a teacher 
of music. In 1878 he visited Vienna 
for additional study, after which he 
assumed a major position in the musi
cal life of Moravia by establishing and 
conducting public concerts and found
ing and subsequently directing the 
Organ School and Conservatory in 
Brunn. In 1896 he paid his first visit 
to Russia. His interest in the Russian 
language and literature was now 
aroused; henceforth their impact on his 
musical thinking was profound. A sec
ond and even more significant influence 
was that of Moravian folk music, of 
which he made an intensive study. This 
study led him to create a musical sys
tem of his own, derived from folk ele
ments, in which melody and rhythm 
were molded after the inflections and 
rhythms of speech. The crystallization 
of this new style is found in his greatest 
work, the opera lenufa, which took 
him seven years to write. Janacek wrote 
orchestral, choral, and chamber works 
in addition to operas, and he achieved 

considerable recognition. In 1925 he 
received an honorary degree from the 
University of Brunn, and on the occa
sion of his seventieth birthday a cycle 
of his operas was performed in Brunn. 
Two years after his death, an extensive 
cycle of his operas was performed 
throughout Czechoslovakia. His op
eras: Sarka (1887); lenufa (1903); 
Fate (1905); The Excursions of Mr. 
Broucek (1914); Kate Kabanowl 
(1921); The Cunning Little Vixen 
(1923); The Makropoulos Affair 
(1924); From a House of the Dead 
(Aus einem Totenhaus), completed by 
Bretislav Bakala (1930). 
Janssen, Herbert, baritone. Born 
Cologne, Germany, September 22, 
1895. He studied with J. Daniel in Ber
lin and in 1924 made his debut with 
the Berlin State Opera, where he ap
peared for several years in principal 
baritone roles of the Germany reper
tory. After successful guest appear
ances in Europe and South America 
he made his American debut on J anu
ary 24, 1939, at the Metropolitan 
Opera as Wotan in Siegfried. For the 
next decade he gave distinguished per
formances at Covent Garden, the Paris 
Opera, the Vienna State Opera, and 
other major opera houses. 
Janusz, Halka's beloved (baritone) in 
Moniuszko's Halka. 
Jaquino, the jailer's assistant (tenor) 
in Beethoven's Fidelio. 
Jaroslavna, Prince Igor's wife (so
prano) in Borodin's Prince Igor. 
Jasager, Der (The Boy Who Said Yes), 
children's opera by Kurt Weill. Li
bretto by Bertholt Brecht. Premiere: 
Berlin, 1930. This is a school opera 
meant to be performed by children. 
After its premiere in Berlin it was 
played in five hundred schools through
out Germany. The subject, derived 
from the Japanese, emphasizes the ne
cessity of sacrificing the weaker indi
viduals of society for the good of 
humanity. 
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ville, Pennsylvania, November 25, Royal Opera (later State Opera) re-
1906. A scholarship student, she at- maining until 1932, achieving personal 
tended the Curtis Institute in PhiIa- triumphs in operas by Puccini, Korn
delphia for five years, and made her gold, and Richard Strauss, as well as in 
opera debut in 1928 with the PhiIa- the Wagner repertory. Puccini regarded 
delphia Civic Opera as Marcellina in her as the ideal Tosca, and she was 
The Marriage of Figaro. After ap- Richard Strauss's favorite interpreter of 
pearances with the Philadelphia Grand his leading female roles. On November 
Opera and the Montreal Opera, she 19, 1921, she made her American debut 
made her Metropolitan Opera debut on at the Metropolitan Opera in the Amer
January 24, 1935, in the world pre- ican premiere of Die tote Stadt. A few 
miere of In the Pasha's Garden. She days later she created a sensation in 
was a featured soprano at the Metro- Tosca. She remained at the Metropoli
poIitan for the next seven years. Dur- tan ten years, scoring striking success in 
ing this period she also appeared with Tha'is, Turandot, Fedora, and Der Ros
the Chicago Civic Opera (where she enkavalier. She created for America the 
scored a major success as Thais, a role principal female roles in Jenufa, Ma
she studied with Mary Garden) and donna Imperia, Turandot, and Vio
with the San Francisco Opera. She left lanta; she was featured in revivals of 
the Metropolitan after the 1946-1947 Boccaccio, Donna Juanita, The Girl of 
season; since 1948 she has appeared as the Golden West, Der fliegende Hol
a lecturer about that institution. She Zander, and Thais. A woman of strik
has also been a faculty member of ing beauty and great charm, possessed 
Fairleigh-Dickinson College and has of a voice of singUlar beauty, she 
taught voice privately. brought to the operatic stage an un
Ie £is de me voir, the Jewel Song, forgettable presence. In 1932 she re
Marguerite's aria in Act III of Gou- signed from the Metropolitan and for 
nod's Faust. the nextfewyears made appearances in 
Jeritza, Maria (born JEDLITZKA), so- Europe and America. In 1935 she mar
prano. Born Brunn, Moravia, October ried the motion-picture executive Win-
6, 1887. She studied singing at the field Sheehan and withdrew from opera. 
Brunn Musikschule and privately with Several years later, however, she made 
Auspitzer. In 1910 she made her debut a few more appearances, singing for a 
with the Olmiitz Opera in Lohengrin. single evening at the Metropolitan, in 
A year later she appeared with the 1951, in Die Fledermaus. Her auto
Vienna Volksoper, where she scored a biography, Sunlight and Song, was pub
striking success as Elisabeth. On Octo- lished in 1924. 
ber 25, 1912, she created the title role Jerum! Jerum! (Cobbler's Song), Hans 
in Richard Strauss's Ariadne aUf Naxos Sachs' song in Act II of Wagner's Die 
in Stuttgart, and in the summer of the Meistersinger. 
same year she appeared in a special Jerusalem Delivered, epic poem by 
performance of Die Fledermaus before Tasso, the source of numerous operas. 
the Emperor. In the fall of 1912 she See ARMIDA; RINALDO; TASSO. 

appeared for the first time at the Vi- Jessner, Irene (soprano). Born Vienna, 
enna Royal Opera in an opera written about 1910. She attended the Vienna 
expressly for her, Max von Ober- Conservatory, after which she made 
leithner's Aphrodite. She was so suc- her opera debut in Teplitz as Elsa. For 
cessful that the Royal Opera bought two years she was a member of the 
out her contract with the Volksoper. Prague Opera. On December 25, 1936, 
She now became one of the stars of the she made her American debut at the 
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Metropolitan Opera in Hansel and Concetta, a Camorrist (soprano); Ser
Gretel. She has remained with the Met- ena, a Camorrist (soprano); citizens 
ropolitan Opera company for over a of Naples. The action takes place in 
decade, appearing in leading soprano Naples at the beginning of the nine
roles in the German, French, and Ital- teenth century. 
ian repertories. Act I. A public square. While the fes
Jessonda, opera by Ludwig Spohr. Li- tival of the Madonna is being cele
bretto by Eduard Heinrich Gehe, based brated, Maliella is coquettishly flirting 
on a tragedy by Antoine Martin Le- with Rafaele, who is madly in love with 
mierre, La veuve de Malabar. Pre- her. He stands ready to meet any test 
miere: Kassel, July 28, 1823. Follow- to prove his love--even to stealing the 
ing a custom in India, J essonda is fated jewels of the Madonna image that has 
to be burned alive with the dead body just been carried through the streets. 
of her husband, the Rajah. She is saved Gennaro, also in love with Maliella, 
by the Portuguese general, Tristan overhears this rash promise of Rafaele's 
d'Acumba, whom she had loved years and realizes that he has the informa
before and whom she suddenly meets tion to help him win for himself the 
again when the Portuguese attack her woman he loves. 
city. Act II. A garden. When Gennaro 

Together with Euryanthe, lessonda tries to make love to Maliella, he is 
is one of the earliest German operas to rudely rejected. He leaves in despair. 
employ accompanied recitatives in- Rafaele and some of his Camorrist 
stead of spoken dialogue. friends now appear. Rafaele sings a ser
le suis encore tout etourdie, Manon's enade ("Aprila, 0 bella"). He wins 
aria in Act I of Massenet's Manon. over Maliella completely and she prom
Ie suis l'oiseau, Alain's aria in Act III ises to run away with him the following 
of Massenet's Griselidis. day. When Rafaele and his friends de
le suis Titania, Philine's Polonaise in part, Gennaro returns. He has stolen 
Act II, Scene 2, of Thomas's Mignon. the Madonna's jewels, hoping thereby 
Ie veux vivre dans ce reve, Juliette's to gain MalieUa's interest. Maliella puts 
waltz song in Act I of Gounod's Ro- on the jewels and is so taken with them 
meo et Juliette. that, in gratitude, she gives herself to 
lewels of the Madonna, The (I gioielli Gennaro. 
della Madonna), opera in three acts by Act III. A Camorrist hide-out. Rev
Ermanno Wolf-Ferrari. Libretto by the eling, the Camorrists dance a tarantella 
composer, with verses by Carlo Zan- ("Dance of the Camorristi"). Maliella, 
garini and Enrico Golisciani. Premiere: sobbing wildly, comes to Rafaele and 
Kurfiirstenoper, Berlin, December 23, confesses what has happened. Rafaele 
1911. American premiere: Chicago is furious; he throws her savagely to 
Auditorium, January 16, 1912; a per- the ground. As she falls, the jewels of 
formance by the Chicago Opera Com- the Madonna scatter and superstitious 
pany under the composer's direction. terror grips the Camorrists as they rec-

Characters: Gennaro, a blacksmith ognize them. When the remorseful 
(tenor); Carmela, his mother (mezzo- Gennaro arrives, Maliella points him 
soprano); Maliella, Carmela's adopted out as the thief. A sudden storm blows 
daughter (soprano); Rafaele, leader of out the candles. Hysterical in the dark
the Camorrists (baritone); Biaiso, a ness, Maliella rushes away to drown 
public letter writer (tenor); Cicillo, a herself in the sea. The Camorrists dis
Camorrist (tenor); Rocco, a Camorrist perse. Gennaro gathers the scattered 
(bass); Stella, a Camorrist (soprano); jewels and offers them to an image of 
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the Madonna, then kills himself with German section of the Bruckner So-
a dagger. ciety. 

While the name of Wolf-Ferrari is John, (1) Dot's husband (baritone) in 
most often associated with opera buffa. Goldmark's The Cricket on lhlt Hearth. 
a form in which he was an acknowl- (2) A butcher (bass-baritone) in 
edged master, he succeeded in produc- Vaughan Williams' 1IIIIlh the Drover. 
ing a tragic opera that has survived. John of Leydent leader of the Anabap
The Jewels ot the Madonna belongs to tists (tenor) in Mcycrbeer's Ltl Pro
the naturalistic school of Italian opera platte. 
known as "verismo." Most of the im- JohDSOD. Dick. an (lUllaw (tenor) alias 
pact of the score comes from the realis- Ramerrez. in Puccini's The Girl of th, 
tic manner in which the music portrays Oo/clen West. 
a storm, a carnival, or the suicides of JOhntloll, Edward. tenor and opera man
Maliella and Gennaro. It is in its dra- ager. Born Ouelph. Ontario. August 
matic power, rather than its lyricism, 22. 1881. For over a decade he was a 
that this work is of paramount interest. lead ina tenor of the Metropolitan 
Jewel Song, see JB R.IS DE! MB VOIR.. Opera, and after that ils leneral man. 
loan of Arc, the fifteenth century ager for fifteen years. He began to 
French heroine and martyr whose min- study music seriously in New ¥ork 
tary leadership of the French compelled with Mme. yon Feilitsch. For .. while 
the English to lift the siege of Orleans. be earned his Uvlnllinaina in churches. 
and who finally was burned at the stake In 1908 he appeared in New York in 
by the English. She appears as the prin- the leading role of the Oscar Straus 
cipal character in many operas, notably operetta. A Waltz l)r~"m, He then went 
Balfe's' Joan ot Arc, Norman Delio to Europe, where for cwo yeafs he stud. 
Joio's The Triumph of Joan, Hones- led with Caruso"s coach. Vincenzo 
ger's Jeanne d'Arc au bacher, Rez· Lombardi. He made hi! orera debut in 
nieek's Die Junetrau von Orleans, Padua in 1912. sinaingin Altclr~a Chi
Tchaikovsky's The Maid 01 Orleans. nllt', billed all Edol/,rdo di Olovanni. 
and Verdi's Giovanna d' A reo. After appear In, fur two selaona in varl
Jochum, Engen, conductor. Born Ba- oualt,Uan theaters, he mude hill debut 
benhausen, Germany. November 1. at La Scala in the first It.lian perform-
1902. He studied music at the Augs. anee of Parsi/al. Johow" Wl/,! the lead
burg Conservatory and conducting with ing tenor of La Scala for flve lealOns. 
Siegmund von Hausegger in Munich. during which time he created the lead· 
After holding various minor posts as lng tenor roiell in F,dl'(I. La New" and 
conductor he became music director of L'Omb,a dl Don Giovanni and .po 
the city of Duisburg in 1930. In 1934 peared In the halian premlcrea of 
he succeeded Karl Muck as conductor Gianni Schlce'hl and II tabarI'D. Hia 
of the Hamburg Opera and Philhar- American debut took place an 1920 in 
monic. From 1939 to 1949 he was the F,dol'Q. with the Chic'IO Opera. After 
general music director of the city of three yeal'l with thll company he wu 
Hamburg. He has appeared as conduc- enilled by the Metropolhan Opera. 

makina his debut on November 16. 
tor in most of the major European 1922. u Avila. He IInB at the Metro-
opera houses and at the Bayreuth and poUtan Opera (or the next thirteen 
Munich Festivals. Since 1949 he haa year., featured In che world premi~rtl 
conducted the Munich Radio Sym- of Tb l(.In,', HInchman, Mtrry 
phony, which he helped reorganize. In Mount. and P"er lhhl'lifon, and in such 
1950 he was elected president of the important American premierea and 



JOHN 229 JONGLEUR 

Metropolitan revivals as Fra Gherardo, 
Pelleas et Melisande, Sadko, and La 
Vestale. The role of Pelleas was con
sidered by many to be one of his most 
successful interpretations. In 1935 
Johnson was appointed director of a 
special spring season then inaugurated 
by the Metropolitan. The sudden death 
of Herbert Witherspoon, chosen to suc
ceed Gatti-Casazza as general manager, 
brought the directorial post to Johnson 
that fall. Johnson remained the general 
manager of the Metropolitan Opera for 
the next fifteen years, a regime marked 
by prosperity at the box office and by 
many substantial artistic successes (see 
METROPOLITAN OPERA HOUSE). John
son resigned his post in 1950 and was 
succeeded by Rudolf Bing. On Febru
ary 28, a gala evening took place at the 
Metropolitan to honor the departing 
manager. It was climaxed by an opera 
pageant in which many of the com
pany's outstanding singers appeared in 
roles from twelve of the most success
ful operas produced under Johnson's 
direction. Twelve days earlier, the last 
of these important revivals had taken 
place: Khovantchina. 
John the Baptist (The Propbet) (tenor) 
in Massenet's Herodiade. 
Jokanaan (John the Baptist), the 
Prophet (baritone) in Richard Strauss's 
Salome. 
Jommelli, Niccolo, composer. Born 
Aversa, Italy, September 10, 1714; 
died Naples, August 25, 1774. His 
musical studies took place at conser
vatories in Naples, his teachers includ
ing Francesco Durante. Before turning 
to opera he wrote some church music 
and ballets. His first opera, L' errore 
amoroso, was completed in 1737, and 
was acclaimed. His second opera, 
Odoardo, was well received in 1738, 
and brought him a commission from 
Cardinal Albani to write operas for per
formance at his palace. Jommelli went 
to Rome in 1740 and wrote two operas 
for the Cardinal. A year later another 

opera, Merope, was such an immense 
success in Venice that the Council of 
Ten appointed him the director of the 
Conservatorio degli Incurabili. In 1745 
Jommelli visited Vienna to attend pre
mieres of several of his new operas. He 
was greatly honored by the Empress 
and others of high station. After he re
turned to Rome, he became assistant 
maestro di cappella at St. Peter's, a post 
he held from 1749 to 1754. He then 
went to Stuttgart to fill the post of 
kapellmeister for the Duke of Wlirttem
berg. During this period (nearly sixteen 
years) he wrote twenty operas. In 1769 
Jommelli returned to the city of his 
birth to find that he no longer occupied 
his former exalted position. His last 
operas were failures, a circumstance 
that broke his health and spirit. After 
writing an occasional cantata and a 
Miserere, he died of apoplexy. 

J ommelli wrote over fifty operas. 
When he adhered to Neapolitan tradi
tions, his works were filled with supple 
and pleasing melodies and ingratiating 
harmonies that had an immediate ap
peal. The works of his German period 
were in a richer and deeper vein. His 
harmonic language became so varied, 
his instrumental coloring so subtle, his 
dramatic feeling so pronounced that he 
acquired the sobriquet of the "Italian 
Gluck." Thus, he wrote his most popu
lar operas while still in Italy, his best 
operas in the closing years of his life. 
His most famous operas were: Merope 
(1741); Ezio (1741, revised 1748 and 
1771); Achille in Sciro (1745); Eu
mene (1747); Didone (1748); Arta
serse (1749); Demetrio (1753); Ales
sandro nell' Indie (1757); La clemenza 
di Tito (1758); Armida (1770); lfi
genia in Tauride (1773). 
Jonas, an Anabaptist preacher (tenor) 
in Meyerbeer's Le Prophete. 
Jones, Brutus, ruler of a West Indian 
island (baritone) in Gruenberg's The 
Emperor Jones. 
Jongleur de Notre Dame, Le (The Jug-
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gIer of our Lady), opera in three acts by restrains them from removing him. Ex
Jules Massenet. Libretto by Maurice hausted, Jean collapses at the feet of 
Una based on L' etui de nacre, a short the Virgin. The face of the image begins 
story' by Anatole France, derived from to shine with a beatific light and the 
a medieval miracle play. Premiere: hands stretch in blessing. Jean dies joy
Monte Carlo Opera, February 18, 1902. ously, a choir of angels receives his 
American premiere: Manhattan Opera soul, the kneeling monks witnessing the 
House, New York, November 27, 1908. miracle. 

Characters: Jean, a juggler (tenor or Since Massenet intended Le Jongleur 
soprano); Boniface, the monastery as a "mystery," he wrote no parts for 
cook (baritone); the prior (bass); the women in it. When the opera was first 
monk painter (baritone); the monk produced the part of Jean was sung by 
musician (baritone); the monk poet a tenor. Thus the composer who had 
(tenor); the monk sculptor (bass) ; citi- become famous for his characteriza
zens of the town. The setting is the tions of women (Manon, Herodiade, 
Abby of Cluny, near Paris, in the four- Thais, Sapho, and Griselidis) produced 
teenth century. an effective opera without a woman in 

Act I. A square before the abbey. A a principal role. Subsequently, wishing 
crowd has gathered to celebrate mar- to appear in the work, Mary Garden 
ket day. Jean, a juggler, begs for at- prevailed on Massenet to adapt the 
tention, but the crowd, indifIerent to leading role for soprano voice. It was 
his tricks, persuades him to render a a happy change; the role ofJ ean proved 
profane song, "Hallelujah to Wine." even more effective. When Mary Gar
For this offense, Jean is threatened with den appeared in Le Jongleur for the 
excommunication, the prior advising first time (at its American premiere) 
Jean that there is only one way he can she scored a sensation; from then on 
find absolution: by entering a monas- her name was associated with the 
tery. Jean expresses his great love for opera, and since her retirement, per
freedom ("0 liberte ma mie!"). The formances of Le Jongleur have been 
monastery cook arrives, leading a mule infrequent. 
laden with food. Starving, Jean is ab- Jonny spielt auf (Johnny Strikes Up), 
ruptly tempted to follow the prior's opera by Ernest Krenek. Libretto by 
advice. the composer. Premiere: LeipzigOpera, 

Act II. A hall within the abbey. His February 10, 1927. Krenek explained 
fellow monks continually mock Jean that this jazz opera was an interpreta
for his inability to master Latin and tion of the "rhythms and atmosphere of 
the hymns. Jean is mortified at his stu- modern life in this age of technical sci
pidity. Boniface consoles him by telling ence." It is one of several similar op
him the story of the sage flower that eras that enjoyed sensational success in 
sheltered the child Jesus when the rose Europe in the 1920's. The story revolves 
feared to ruin its petals. (Legende de around a Negro jazz-band leader, 
la sauge: "Fleurissait une sauge"). J oony. He steals Daniello's violin and 
Boniface emphasizes that even one so makes such irresistible music with it 
humble as Jean can serve God and he that he wins everybody who hears him. 
accepted by Him. His jazz conquers the world, and he 

Act III. The chapel. Wearing his jug- bestrides the world as a conqueror. 
gler's clothes, Jean performs his tricks Playing from the North Pole, he in
and songs before the altar. The monks spires a mass performance of the 
discover him in this performance and Charleston. Because of its novel sub
are outraged at the sacrilege. Boniface ject matter and its jazz idiom, Jonny 

Si 
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spielt auf was turned down by many opera were used by Ethel Smyth in her 
companies before it was accepted by one-act opera L'Entente Cordiale. 
the Leipzig Opera. Within the next few Joseph and His Brethren, see MANN, 
years it was heard in about a hundred THOMAS. 

European cities, translated into eight- Jour naissait dans Ie bocage, Le (Venus 
een languages. New York found it less Descendeth; Sorgeva il di del bosco in 
wonderful-produced by the Metro- seno), Maria's singing lesson in Act II 
politan in 1929, Jonny lasted three per- of Donizetti's The Daughter of the 
formances. The opera has now van- Regiment. 
ished like the frenetic era it celebrated. Journet, Marcel (bass). Born Grasse, 
Jonson, Ben, dramatist. Born Westmin- Alpes Maritimes, France, July 25, 
ster, England, about 1573; died there 1867; died Vittel, France, September 
April 6, 1637. One of the most signifi- 5, 1933. His music study took place at 
cant Elizabethan dramatists after the Paris Conservatory. In 1891 he 
Shakespeare and Marlowe, Jonson made his opera debut at the Theatre de 
wrote several plays that have been made la Monnaie. Six years later he became a 
into operas. Epiocene was the source of member of the Covent Garden com
Antonio Salieri's Angiolina and Rich- pany. On December 22, 1900, he made 
ard Strauss's Die schweigsame Frau, his American debut at the Metropolitan 
and Volpone of operas of the same Opera as Ramfis. He remained at the 
name by George Antheil, Louis Gruen- Metropolitan eight years. From 1908 to 
berg, and Norman Demuth. Sir Edward 1914 he made star appearances in lead
Elgar wrote an uncompleted opera, The ing opera houses of Europe, and after 
Spanish Lady, based on Jonson's The 1914 was associated with the Chicago 
Devil is an Ass. Opera, the Paris Opera, and La Scala. 
Jontek's Revenge, see HALKA. His repertory included sixty-five 
Jose, see DON JOSE. French, twenty-seven Italian, and eight 
Joseph, opera by Etienne Nicolas Wagnerian roles. He appeared in the 
M6hul. Libretto by Alexandre Duval, world premieres of Monna Vanna, La 
based on the Bible story. Premiere: Navarraise, Samson et Dalila, Nerone 
Opera-Comique, February 17, 1807. (Boito), and Thais. 
The story of Joseph, and his sale by his Jouy, Victor Joseph Etienne de, dram
brothers to the Egyptians, is only par- atist. Born Jouy, near Versailles, 1764; 
tially told in this opera. The work opens died St. Germain-en-Laye, September 
in Egypt, where Joseph has attained 4, 1846. One of the most successful 
high station through his wisdom in sav- French dramatists of the early nine
ing that country from famine. He has teenth century, De J ouy wrote many 
assumed the name of Cleophas, and opera librettos, the most famous being 
rules as governor in Memphis. A fam- that for Rossini's William Tell, which 
ine in Palestine brings Joseph's blind he wrote collaboratively with Hippo
father and brothers to Memphis to lyte Bis. De Jouy also wrote the libret
plead for food. They do not recognize tos for Rossini's MOise, Spontini's Fer~ 
him, but he knows them instantly. nand Cortez and La Vestale, and for 
Eventually he reveals his identity, for- various other operas by Boieldieu, 
gives his brothers, and prevails on his Cherubini, Mehul, and Rossini. 
father to do likewise. Joseph's beautiful Juan, see DON JUAN. 
aria in Act I, "Champs paternels," is Juarez and Maximilian, see WERFEL, 
famous. Carl Maria von Weber wrote FRANZ. 

a set of piano variations on a theme Juch, Emma, soprano and opera mana
from Joseph, and melodies from the ger. Born Vienna, July 4, 1863; died 
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New York City, March 6, 1939. She his head. She brings it to her people, 
was born while her parents, American who are so inspired that they defeat the 
citizens, were visiting Vienna. When enemy. Judith gives thanks to God for 
she was four she was brought to the the victory and puts on a widow's veil 
United States. She studied singing with as mourning for the dead. 
her father and Mme. Murio-Celli. In Jui{ Polonais, Le (The Polish Jew), 
her eighteenth year she joined Her opera by Camille Erlanger. Libretto by 
Majesty's Theatre in London, then di- Henri Cain and Pierre Barthelemy 
rected by Mapleson, making her debut Gheusi, based on the novel of the same 
as Philine. Returning to the United name by Erckmann-Chatrian. Pre
States, she made her American debut miere: Opera-Comique, April 11, 1900. 
with the Mapleson company at the This is essentially the story in which 
Academy of Music on October 21, Henry Irving achieved a triumph on 
1881, once again as Philine. She was the English stage-his play was called 
engaged by the Theodore Thomas The Bells. At an inn, Schmitt tells the 
Opera Company in 1885, and sang story of the murder of a Polish Jew 
many principal roles. When that com- fifteen years earlier. As soon as he fin
pany was dissolved, she organized the ishes his tale, a Polish Jew enters the 
Emma Juch Grand Opera Company. inn. One of those who has heard 
From 1889 to 1891 this company Schmitt's story, Mathis the burgomas
toured the United States, Mexico, and ter, faints-for it is he who had mur
Canada. After 1891 Juch withdrew dered the Jew years ago, and the pres
from opera to devote herself to con- ent stranger appears to him like an ap
cert appearances. In 1894 she married parition from the grave. Mathis has a 
Francis L. Wellman, a United States nightmare in which he sees himself 
District Attorney, retiring to live in hung for the crime. He cries out, then 
New York City. dies of a heart attack. The murderer 
Juchhei, nun ist die Hexe todt! Duet of has been punished. 
Hansel and Gretel in Act III of Hum- Juive, La (The Jewess), opera in five 
perdinck's Hansel and Gretel. acts by Jacques Halevy. Libretto by 
Judith, (1) opera by Eugene Goossens. Eugene Scribe. Premiere: Paris Opera, 
Libretto by Arnold Bennett. Premiere: February 23,1835. American premiere: 
Covent Garden, June 25, 1929. Holo- Theatre d'Orleans, New Orleans, Feb
femes, oppressor of the Israelites, is ruary 13, 1844. 
taken with Judith's beauty and seeks to Characters: Cardinal Brogny (bass); 
win her love. During a bacchanale, Prince Leopold (tenor); Princess Eu
Judith feigns acceptance and at the doxie, his betrothed (soprano); Elea
height of a love scene she kills him. zar, a Jewish goldsmith (tenor); Rachel, 

(2) Opera by Arthur Honegger. Li- his daughter (soprano); Ruggiero, chief 
bretto by Rene Morax. Premiere: bailiff (baritone); Albert, officer of the 
Monte Carlo Opera, February 13, 1926. imperial guard (bass); courtiers; 
This three-act opera is an extension of priests; soldiers; people. The action 
incidental music for Morax's play, in- takes place in the city of Constance, in 
troduced in Switzerland in 1925. Judith Baden, in the year 1414. 
goes forth to the conquering Assyrians Act I. The square before the cathe
to plead for her people. The leader, dra!. The victory of Prince Leopold 
Holofernes, tries to make love to her, over the Hussites is being celebrated. 
and, as part of a plan to win him over, However, Eleazar appears oblivious 
she submits. When Holofernes falls and goes on working. The crowd is an
into a drunken stupor, Judith cuts off gered at his indifference and drags him 
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and his daughter out into the open quently does she plead for her right to 
square. The pair are about to be taken love that Eleazar's anger turns to com
to prison when Cardinal Brogny passion. Reluctantly, he gives his con
emerges from the cathedral. He recog- sent to their marriage. But Leopold has 
nizes the Jew: many years before, he been contemplating another relation
had instigated a pogrom in which ship than marriage. Crying that he 
Eleazar's two sons were killed. Some cannot wed a J ewess, he rushes out of 
time after, the Cardinal had also known the house. 
tragedy when his house mysteriously Act III. The great hall in the imperial 
burned and his wife and daughter died palace. At a royal feast, a ballet panto
in the flames. The Cardinal now makes mime is performed, after which the 
a gesture of friendship, but Eleazar re- people hail Prince Leopold ("Sonnez, 
jects it. The Cardinal prays for all non- clairons, que vos chants de victoire"). 
believers, and entreats the crowd to Eleazar and Rachel arrive to deliver the 
replace hatred with tolerance ("Si la jewel Eudoxie has ordered. As Eudoxie 
rigueur et la vengeance"). Eleazar and presents it to Leopold, her betrothed, 
his daughter are let go, and the square Rachel furiously denounces Leopold as 
becomes empty. Prince Leopold ap- unworthy, revealing to the startled as
pears, disguised in simple clothes and semblage that he has made love to her 
calling himself Samuel. In love with and has promised to marry her. Car
Rachel, he knows the only way he can dinal Brogny excommunicates Leopold 
hope to win her is by concealing his for this offense ("Vous qui du Dieu vi
true identity. Rachel, who returns Leo- vant outragez la puissance"). Con
pold's love, invites him to the Passover demned to death, Eleazar, Rachel and 
ceremonies at her house. When the Leopold are imprisoned. 
crowd returns and resumes its hostility Act IV. A hall in the court of justice. 
toward Eleazar, Leopold quickly ex- Eudoxie persuades Rachel to change 
erts his authority. Rachel for the first her testimony and assume full respon
time begins to suspect that her lover is sibility for what has passed between 
no humble Jewish painter. herself and Leopold. Rachel finally 

Act II. A room in Eleazar's house. consents. The Cardinal arrives, offer
The Passover feast, at which Leopold ing to pardon Eleazar and his daughter 
is a guest, is celebrated. A prayer is if they embrace Christianity; defiantly 
intoned ("0 Dieu, Dieu de nos peres"), and proudly they both refuse. At this 
after which Eleazar begs for divine point, Eleazar reveals to the Cardinal 
guidance and for the ultimate destruc- that the latter's daughter is alive, hav
tion of Israel's enemies ("Dieu, que ma ing been rescued from his flaming 
voix tremblante"). Unexpectedly, home by a Jew. The Cardinal is deeply 
Princess Eudoxie arrives to order a moved, but is unable to learn from 
jewel she wants to present to Leopold Eleazar his daughter's whereabouts. 
the following day. To avoid being rec- After the Cardinal departs, Eleazar 
ognized, Leopold hides until she leaves. quietly contemplates the twist of fate 
Puzzled by his strange behavior, Rachel whereby he is compelled to sacrifice 
insists on an explanation. Leopold con- Rachel, one whom he has raised as his 
fesses the truth. At first Rachel is own and loves dearly ("Rachel, quand 
shocked, but so great is her love that du Seigneur"). 
she is soon ready to elope with him. Act V. A place of execution. A res
Growing furious, Eleazar rushes at tive crowd eagerly awaits the punish
Leopold with drawn dagger. Rachel ment of Eleazar and Rachel, who are 
intervenes and saves her lover. So elo- to be boiled in oil ("Quel plaisir, quelle 
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joie!"). Eleazar now learns that Leo- Opera-Comique, June 3, 1913. This is 
poid will escape death because Rachel a sequel to Louise, but it never equaled 
has falsely sworn to his innocence. The the success of the earlier opera. In this 
old Jew now pleads with Rachel to save work Louise is dead, but she appears 
herself by embracing Christianity, but to Julien in a vision, a representation 
again she refuses. As she is thrown into of beauty to reawaken his faith in art 
the boiling caldron, Eleazar cries to and beauty. Julien goes vainly in search 
the horrified Cardinal: "There is your of his soul, only to meet frustration 
daughter!" Having had his moment of and death. 
triumph, Eleazar goes to his death Juliette, daughter of Capulet (soprano) 
proudly. in Gounod's Romeo et Juliette. 

Though Halevy wrote over thirty Julius Caesar, drama by Shakespeare 
operas, only La Juive keeps his name about the conspiracy of Cassius and 
alive. Into this work-one of the finest Brutus that led to the assassination of 
in the French lyric theater-the com- Caesar and the conspirators' subse
poser poured his most expressive lyri- quent death in battle. The drama has 
cism; it is through melody that the served as the basis of several operas. 
dramatic conflicts and crises find ex- See GIULIO CESARE. 
pression. Though the central character Jumping Frog of Calaveras County, 
is a Jew, and one of the scenes repro- The, opera by Lukas Foss. Libretto by 
duces a Jewish ceremony, Halevy made Jean Karsavina. based on the story of 
no attempt at writing Hebrew music or the same name by Mark Twain. Pre
enlisting Hebraic idioms to give his miere: Bloomington, Indiana, May 19, 
music authenticity. His melody remains 1950. A comedy in two scenes (one in 
characteristically French throughout in a saloon, the other outside), the opera 
its refinement, objectivity, and sensi- is built around Twain's celebrated 
tivity. The French tenor who created jumping contest. The score is made up 
the role of Eleazar, Adolphe Nourrit, of cowboy and other western folk tunes 
was a constructive influence while the as well as broadly satirical music. It 
opera was being written. Halevy origi- was successfully produced at tbeVenice 
nally planned the role of Eleazar for a Music Festival in September, 1953. 
high bass voice, but Nourrit convinced Jungfrau von Orleans, Die, see SCHIL

him that a tenor would be more appro- LER, FRIEDRICH. 
priate. It was also Nourrit who con- Jupiter, a god (baritone) in Gounod's 
vinced Halevy to include in the fourth Philemon et Bauds. 
act the opera's most famous aria: Jurinac, Sena (soprano). Born Trav
"Rachel, quand du Seigneur." The nik, Yugoslavia, October 24, 1921. 
role of Eleazar was one of Caruso's After attending the Zagreb Conserva
favorites. In his history of the Metro- tory she made her debut at the Zagreb 
politan Opera, Irving Kolodin goes so Opera on October 15, 1942. Some 
far as to say that Caruso's performance three years later she was engaged by 
of this role was "without doubt the the Vienna State Opera, where she 
most striking artistic triumph of his scored her first major successes in a 
career .... The impersonation he finally varied repertory of Italian, French, and 
presented was the product of more German operas. In 1947 she appeared 
care and study, especially dramatically, for the first time at the Salzburg Festi
than any of the 35 other roles he sang val, and in the next few years was ac
during his career in New York." claimed not only at Salzburg but also 
Julien, opera by Gustave Charpentier. at the Glyndebourne and Edinburgh 
Libretto by the composer. Premiere: Festivals. 



UBALE 235 KAISER 

lrabale und Liebe, see SCHILLER, 
'RIEDRICH. 

lrabalevsky, Dmitri, composer. Born 
)t. Petersburg, Russia, December 30, 
1904. His music study took place at 
:he Moscow Conservatory and with 
Miaskovsky. In 1925 he began writing 
longs and piano pieces, and success 
:ame in 1934 with his second sym
)hony. He extended his reputation 
;vith the opera Colas Breugnon, in 
1937. Later operas: Near Moscow 
(1942); The Family of Taras (1947); 
Vikita Vershinin (1954). In 1939 
Kabalevsky was elected a member 
)f the Presidium of the Organizing 
::!ommittee of the Union of Soviet 
::!omposers. A year later he received the 
:::>rder of Merit, and in 1946 the Stalin 
Prize for a string quartet. He has served 
is professor of composition at the Mos
:ow Conservatory. 
[{atka, Franz, author. Born Prague, 
Bohemia, July 2, 1883; died Kierling, 
:lear Vienna, June 3, 1924. The author 
)f some extraordinary novels and short 
;tories, many of which would have 
:>een lost after his death, except for the 
ill'orts of his literary executor, Max 
Brod, Kafka is perhaps best known for 
llis haunting tale of persecution, The 
Trial (Der Prozess), the source of an 
Jpera by Gottfried von Einem. 
Kiirntnerthorilieater, a theater in Vi
~nna, situated behind the State Opera 
building which arose on the site of the 
Stadttheater when the latter burned 
down in 1761. Originally the home of 
>poken drama, the Kiirntnerthor was 
frequently used for opera and operetta 
performances after 1790. In 1820 
Schubert's operetta Die Zwillings
broder was introduced there. The hey
day of this theater as a home for opera 

K 

was between 1821 and 1828 when 
Domenico Barbaja was its artistic di
rector. It was here that Rossini pre
sented a cycle of his operas during his 
visit to Vienna in 1821. Weber's Der 
Freischiitz received its Austrian pre
miere in this house, and it was for the 
Karntnerthor that Weber wrote Eury
anthe, which received its world pre
miere here in 1823. Linda di Cha
mounix and Martha were other operas 
to be introduced in this theater, in 
1842 and 1847, respectively. 
Kahn, Otto R, opera patron and finan
cier. Born Mannheim, Germany, Feb
ruary 21, 1867; died New York City, 
March 29, 1934. A noted banker and 
member of the New York banking 
house of Kuhn, Loeb and Co., Otto 
Kahn joined the board of directors of 
the Metropolitan Opera in 1903. When 
that organization suffered financial re
verses five years later he was one of 
fourteen subscribers raising a fund of 
$150,000. In 1924 he became president 
of the board of the Metropolitan, hold
ing this post seven years. During this 
time he was a vital force in trying to 
get a new opera house for the Metro
politan, but his efforts were in vain. 
After he resigned as president, he re
mained a member of the board until 
the end of his life. He was also hon
orary director of Covent Garden and 
the Boston Opera. 
Kaiser, Georg, dramatist. Born Magde
burg, Germany, November 25, 1878; 
died Ascona, Switzerland, June 5, 
1945. A representative of the German 
expressionist theater, Kaiser wrote li
brettos for three operas by Kurt Weill: 
Der Protagonist, Silbersee, and Der Zar 
lasst sich photographieren. He also 
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wrote the libretto for Max Ettinger's (1933); 200 Jahre Staatsoper in BUd 
Juana. (1942) . 
KaIidasa, Sanskrit epic poet and Kappel, Gertrude, soprano. Born 
dramati<;t. He lived about the fifth cen- Falle, Germany, September 1, 1884. 
tury after Christ and was the author of After graduating from the Leipzig Con
a drama, Sakuntala, that has inspired servatory she joined the Hanover 
many musical works including the fol- Opera, where she made her debut in 
lowing operas: Franco Alfano's La 1903 in Il trovatore. After a few sea
leggenda di Sacuntala, Ignace Jan sons in Hanover she appeared in Vi
Paderewski's Sakuntala, Felix Wein- enna in leading Wagner roles and was 
gartner's Sakuntala, and Loui<; so successful that she was engaged as 
Co erne's Sakuntala. principal soprano of the Munich Opera. 
Kammeroper,.see CHAMBER OPERA. For three seasons she appeared with 
Kammersanger (feminine: Kammer- immense success both in Vienna and 
sangerin), German for "chamber Munich. On January 16, 1928, she 
singer." Thi<; is the highest honorary made her American debut at the Metro
title bestowed by the German and the politan Opera as Isolde. She remained 
Austrian governments on leading opera at the Metropolitan through the 1934-
singers. 1935 season, appearing in the Wagner 
Kann ich mich auch an ein Madel er- repertory and operas by Richard 
innem, the Marschallin's monologue Strauss. Meanwhile, in 1933, she be
lamenting the loss of her youth, in Act came a member of the San Francisco 
I of Richard Strauss's Der Rosen- Opera Company. She retired from 
kavalier. opera in 1937, establishing her home 
Kapellmeister, see MAESTRO DI CAP- in Berlin. 
PELLA. Karajan, Herbert von, conductor. 
Kapp, Julius, musicologist. Born Stein- Born Salzburg, April 5, 1908. He re
bach, Germany, October 1, 1883. He ceived hi<; musical education in Vienna, 
received his academic education in and his apprenticeship as conductor in 
Marburg, Berlin, and Munich, and his Ulm. For five years he was general 
doctorate in Munich in 1906. For sev- music director of the city of Aachen. 
eral years he was stage director of the In 1938 he was appointed a conductor 
Berlin State Opera, and in 1921 he at the Berlin State Opera, where he 
founded the periodical Bliitter der remained through the war years. After 
Staats He h S 'tt b k the war, he became musical director of oper. a wn en many 00 s 
on operatic subjects, including: Rich- the Vienna State Opera and the Vienna 
ard Wagner und Franz Lz'szt (1908)' Philharmonic. His performances in 

, Vienna and in leading European fes
Richard Wagner (1910); Richard tivals (including those of Bayreuth, 
Wagner und die Frauen (1911); Salzburg, Munich, Aix-en-Provence, 
Hector Berlioz (1914); Das Dreige- and Lucerne) placed him with the fore
stirn: Berlioz-Liszt-Wagner (1920); most conductors of Europe, and as the 
Meyerbeer (1920); Franz Schreker most significant conductor to emerge 
(1921); Das Opernbuch (1922); Die to fame after World War II. He has 
Oper der Gegenwart (1922); Weber also been acclaimed in guest appear
(1922); Die Staatsoper 1919 his 1925 ances in London and Paris. When the 
(1925); R. Wagner und seine erste conductor Wilhelm Furtwaengler died 
Elisabeth (1925); 185 Jahre Staatsoper before he could appear in the United 
(1928); Wagner und die Berliner States with the Berlin Philharmonic 
Staatsoper (1933); Wagner in Bildern Orchestra in 1955, Von Karajan was 
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appointed in his place, and his Ameri- est appeal lay in the fact that he used 
can de:but took place with the Berlin popular subjects, the first German com
Philharmonic in Washington, D.C., poser to do so. His most successful 
February 28, 1955. He was also ap- operas were: Mahmuth II (1696); 
pointed musical director of the Berlin Ismene (1699); Ottavia (1705); 
Philharmonic. Almira (1706); Die Leipziger Messe 
Katerina, the murderess (soprano) in (1710); L'inganno jedele (1714); Der 
Shostakovich's Lady Macbeth oj Hamburger lahrmarkt (1725). In 
Mtsensk. 1703 Keiser was appointed director of 
Kathinka, Kruschina's wife (soprano) the Hamburg Opera, an institution he 
in Smetana's The Bartered Bride. succeeded in raising to a position of 
Keilberth, Joseph, conductor. Born first importance. It was while he held 
Karlsruhe, April 19, 1908. His associa- this post that Handel played the violin 
tion with opera began in 1925 when he in the orchestra and wrote his first 
was appointed coach at the Karlsruhe opera, Almira, produced by the com
State Theater. Ten years later he as- pany. Keiser's extravagance in mount
sumed the post of principal conductor ing his productions, and his complete 
there, and in 1945 was engaged as the indifference to business matters, 
musical director of the Dresden Opera. brought the opera house to the brink 
In 1951 he became the conductor of of ruin; for a period Keiser had to go 
the Hamburg Philharmonic Orchestra. into hiding to evade his creditors. His 
A year later he made the first of several marriage to a wealthy woman, in 1709, 
appearances at the Bayreuth Festivals helped to rehabilitate his fortune. Be
and conducted the Hamburg Opera in tween 1719 and 1721 he was court 
guest performances at the Edinburgh composer in Stuttgart, and from 1722 
Festival. He has since been widely to 1728 he lived in Copenhagen, serv
heard in guest performances in leading ing much of this time as royal kapell
European opera houses. meister. After returning to Hamburg, 
Keiser, Reinhard, composer and opera he was engaged to supervise opera pro
director. Born Teuchern, Germany, ductions in St. Petersburg. He was en 
January 9, 1674; died Hamburg, Sep- route from Russia to Italy, intending to 
tember 12, 1739. Both as composer and engage singers for St. Petersburg, when 
director he was for over forty years the he again visited Hamburg. He suddenly 
dominant figure in Hamburg, then the decided not to return to Russia, despite 
opera capital of Germany. His musical his contract, and never left Hamburg 
training took place at the Thomas- again. A year after his death his operas 
schule in Leipzig. In 1692 he was ap- disappeared permanently from the 
pointed court musician at Brunswick, stage. 
and here his first opera, Basilius, was Keller, Gottfried, poet and novelist. 
performed. Two years later he became Born Ziirich, Switzerland, July 19, 
chief composer of the Hamburg Opera. 1819; died there July 15, 1890. His 
During the next four decades he wrote collection of portraits of Swiss provin
over a hundred operas, many of them ciallife, Die Leute von Seldwyla, con
outstandingly successful in their time; tained a story, Romeo und Julia auf 
he was probably the most celebrated dem Dorle, which Delius used for his 
opera composer of his time in Ger- opera A Village Romeo and Juliet. An
many. Within formal Italian patterns other Keller story was the source of 
he brought a rich fund of light and Zemlinsky's opera Kleider machen 
pleasing melodies together with dra- Leute. 
matic expressiveness. Perhaps his great- Kellogg, Clara Louise, dramatic so-
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prano and opera manager. Born Sum
terville, South Carolina, July 12, 1842; 
died New Haven, Connecticut, May 13, 
1916. Beginning in 1857, she received 
singing lessons from various New York 
teachers. After going on a concert tour, 
she made her opera debut on February 
27, 1861, at the Academy of Music in 
New York as Gilda. She established 
her reputation in the next few years 
in about fifteen different roles. On No
vember 2, 1867, she made her London 
debut at Her Majesty's Theatre in 
Faust. She toured the United States be
tween 1868 and 1872. In 1872 she 
became an opera manager when she 
joined Pauline Lucca in founding and 
directing the Lucca-Kellogg Opera 
Company, in which both artists starred; 
the venture was a success. From 1874 
to 1876 she traveled throughout the 
United States with another opera com
pany under her own management, ap
pearing in over a hundred perform
ances in a single season. After 1876 she 
was a guest artist with many leading 
European opera companies. The fol
lowing year she married her manager, 
Carl Strakosch, and soon after went 
into retirement in New Haven. Her 
autobiography, Memoirs of an Ameri
can Prima Donna, was published in 
1913. 
Kelly, Michael, tenor. Born Dublin, 
Ireland, December 25, 1762; died Mar
gate, England, October 9, 1826. He 
studied singing in Naples, after which 
he appeared successfully on the leading 
Italian opera stages. Moving to Vienna, 
he came to know Mozart well when, 
for four years, he san,3 as a member 
of the Court Theater. He appeared in 
the world premiere of The Marriage 
of Figaro as Basilio and Don Curzio. 
In 1787 he went to London and became 
a leading tenor at Drury Lane, singing 
there until he retired in 1811. His auto
biography, Reminiscences (1826), 
contains valuable information about 
opera and Mozart. 

Kenilworth, see SCOTT, SIR WALTER. 

Kezal, marriage broker (bass) in Sme
tana's The Bartered Bride. 
Khan Konicbak, see KONTCHAK. 
Khivria, Tcherevik's wife (mezzo
soprano) in Mussorgsky's The Fair at 
Sorochinsk. 
Khovantchina, musical drama in five 
acts by Modest Mussorgsky (completed 
and revised by Rimsky-Korsakov). 
Libretto by the composer and Vladimir 
Stassov. Premiere: St. Petersburg, 
February 21, 1886 (amateur perform
ance); Kiev, November 7, 1892 (pro
fessional performance). American pre
miere: Philadelphia, April 18, 1928. 

Characters: Prince Ivan Khovant
sky, commander of the StreItsy (bass); 
Andrei, his son (tenor); Prince Vassily 
Galitzin, a reformer, member of Young 
Russia (tenor); Dositheus, leader of 
the Old Believers (bass); Marfa, 
a young widow (mezzo-soprano); 
Emma, a young German girl (con
tralto); Shaklovity, a boyar (baritone); 
peasants; slaves; townspeople. The set
ting is Moscow during the reign of 
Peter the Great. 

Act 1. A square within the Kremlin. 
The orchestral prelude is entitled 
"Dawn on the Moskva River," and is 
a picture of Moscow at dawn; it con
sists of a folk melody with five varia
tions. The Streltsy, a band of radicals, 
is plotting against the Czar's regime. 
Prince Ivan Khovantsky has inflamed 
them with a speech, since he, too, is 
ambitious to overthrow the Czar. The 
boyar Shaklovity bribes a letter writer 
to inscribe an accusation of treason 
against the Prince. The Prince's son, 
Andrei, now appears, pursuing the girl 
Emma. Marfa, a discarded mistress of 
Andrei, protects the girl, bitterly de
nounces Andrei and prophesies a terri
ble fate for him. When Andrei's father 
sees Emma he, too, is taken by her 
beauty and orders his men to arrest her. 
She is saved by Dositheus, leader of the 
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Old Believers, who rebukes the men 
and pacifies them. 

Act II. Prince Galitzin's house. 
Marfa, reading the horoscope of Prince 
Galitzin, can find only tragedy. Terri
fied, the Prince quarrels with her and 
secretly orders one of his servants to 
drown her. When Prince Khovantsky 
arrives, Galitzin quarrels with him, 
too, and only the arrival of Dositheus 
saves the situation. 

Act III. A street outside Khovant
sky's house. Having been spared, 
Marfa is sitting outside the Prince's 
house recalling her love affair with 
Andrei. Night brings peace. Shaklov
itypasses by and remarks on the sleep
ing city ("Yes, the Streltsy are sleep
ing"). But while the city is quiet, her 
enemies are awake to plot her destruc
tion. The Streltsy enter and are con
fronted by their women, upset by their 
husbands' activities. Heated words are 
exchanged. The letter writer suddenly 
appears with word that the Czar, with 
foreign aid, has suppressed an insurrec
tion. The cause of Old Russia is lost; 
the StreItsy pray for divine help. 

Act IV, Scene 1. The country house 
of Khovantsky. The Prince is being 
entertained by a lavish spectacle of 
Persian dances ("Dance of the Persian 
Slaves"). Shaklovity comes to summon 
him to a council of state. As the Prince 
is dressing, assassins murder him. 

Scene 2. A square before the Church 
Vassili Blazheny. Between the scenes, a 
mournful entr'acte is played. Prince 
Galitzin is being led to exile. Dositheus 
laments the sad fate of Russia. His mis
ery is heightened when Marfa tells him 
that foreign mercenaries have been en
listed to destroy the Old Believers. 
Rather than await such a fate, the 
Streltsy bring axes for their own execu
tion. Before they destroy themselves, 
they receive word that they have been 
pardoned by the Czar. 

Act V. A wood near Moscow. The 
Old Believers, true to their principles, 

are determined to kill themselves. A 
funeral pyre is built. When Marfa ap
plies the torch, they solemnly march to 
their deaths in the flames, singing as 
they go. 

In Khovantchina Mussorgsky was 
more concerned in creating a great his
torical panorama than in emphasizing 
characters or in pointing up dramatic 
incidents. As Rosa N ewmarch wrote: 
"It reminds us of those early icons be
longing to the period when the trans
port of pictures through the forests, 
bogs, and wilderness of Russia so re
stricted their distribution that the re
ligious painter resorted to the expedient 
of representing on one canvas as many 
saints as could be packed into it." This 
is the essential weakness of the opera 
and accounts for its lack of integration 
and a focal point of interest. But while 
not essentially a great opera, it is the 
work of a great composer, with many 
pages that remind us of the best mo
ments in Boris Godunov. The choral 
passages, the atmospheric entr'acte 
and the poignant closing scene more 
than compensate for the dramatic 
shortcomings of the text. 
Khovantsky, Prince Ivan, commander 
of the StreItsy (bass) in Mussorgsky's 
Khovantchina. 
Khrennikov, Tikhon, composer. Born 
Elets, Russia, June 10, 1913. He at
tended the Moscow Conservatory and 
achieved recognition as a composer 
with a piano concerto written when he 
was nineteen. His opera The Brothers 
(1936) added greatly to his reputation, 
as did his second symphony (1943). 
Khrennikov writes in a folk idiom, with 
a strong emphasis on rhythm and broad 
Russian melody. The Brothers, revised 
and renamed In the Storm, was reintro
duced with outstanding acclaim in 
Moscow on May 31, 1939. 
Kienzl, Wilhelm, composer. Born 
Waizenkirchen, Austria, January 17, 
1857; died Vienna, October 3, 1941. 
His music study was pursued at the 
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on the concert atasc and in motion pic~ 
tures. 

Prague Conservatory and with losef 
Rheinberger in Munich. A friendship 
with Wagner was a decisive and per
manent influence. For a number of 
years Kienzl lived with Wagner at 
Wahnfried in Bayreuth, and as a result 
of this personal association absorbed 
many of the master's ideas and prin~ 
ciples. He completed his first opera, 
Urvasi, in 1886. His greatest success 
came with Der Evangellmann. intt'~ 
duced in Berlin in 1895 and afterward 
produced with outstanding success 
throughout Germany and Austria. 
Kienzl was the director of Oerman 
opera in Amsterdam and Krefeld. prin
cipal conductor of the Hamburg Opera 
from 1889 to 1892, and first conductor 
at the Munich Opera from t 892 to 
1893. In 1893 he settled in Oraz and 
devoted himself principally to composI
tion. His operas: Urvasl (1886. revised 
1909); Reilmar der Narr (1892); De, 
Evangelimann (1895); Don QuIxote 
(1898); In Knecht Rupprechts Werk
statt (1907); Der K uhrtigen (1911); 
Das Testament (1916) ; Hassan der 
Schwl1rmer (1925) ; SOflctisslmum 
(1925); Hans Kip/el (1928). He also 
completed Adolph Jensen's Tural/dot, 
and edited Mozart's La ciemenza dl 
Tito. 
Kiepora, Jan, tenor. Born Soanowlee, 
Poland, May 16. 1902. He graduated 
from the University of Warsaw in 
1924. His debut took place a year later 
with the Warsaw Opera in Faust. In 
1926 he was engaged by the Vienna 
State Opera, where be appeared for two 
years. After 1928 he made successful 
appearances with leading European 
opera companies, including La Scala, 
the Berlin State Opera, and the Op6ra
Comique. He made his tirst American 
appearance with the Chicago Opera in 
1931. On February 10, 1938, he made 
his debut at the Metropolitan Opera In 
La Boheme. He stayed at the Metro
politan through the 1941-1942 season. 
Since then he has appeared primarily 

KDIaa. a peasant (tenor) in Weber's 
Der FrtischUt:. 
KID. Henry IV, a two-part drama by 
Shakespeare. The two plays are con
cerned with the unsuccessful insurrec
tions against the rule of Henry IV. first 
by the Percys or Northumberland, and 
then by the Earl of Northumberland 
and the Archbishop of York. In the 
end, Prince Hal succeedl his father. 
becoming Henry V. K.inR Henry IY 
wu the source for several operas: 
Hoist'a At th, Boar's H,ad. Pacini's La 
Ilovern,,, dl Enrico V. Verdi', Fdlstaf] 
(which also uaea material from Th, 
Mlrry Will,s 01 Windsor). 
KIna Leart Iraseely by Shakespeare. 
Lear, kins of ancient Britain. divides 
his realm between two daushters who 
uI'Isratefully drive him away. HII third 
daughter. Cordelia. Co whom he has 
given nOlhins. remainll true. Cordelia 
is wronafully imprilOned by the wicked 
seneral. Edmund. and later hanged, 
whereupon the ailed tellr dici of arlef. 
The two rUlhlclIlI lii!\Ulr!1 .1110 come to 
an unhappy end. one of thcm pollOnina 
the other and Chen commillins lIuiclde. 
The drama was made Into an opera by 
Vito Fraui: Rt trur. After he finished 
Alda. Verdi worked on and uff on an 
opera based on K.illll Lttlt, but he com
pleted only random IIketches. At his 
request, they were deatroycd after his 
death. 
K.lq Lou .. VI, French kana (bau) in 
Weber's Euryanth,. 
Kine Mark. husband of Isolde (bw) 
in Waaner', Tristan und /$tlld,. 
Klal of a_ne. a character (baaa) 
in Prokofiev'. Th, LOll' lor Thl'II 
Oranles. 
I{lq of EaypC. Amnerll' father (ba .. ) 
in Verdi'. Aida. 
Klaa of the SetItI. Tbt, a character 
(bass) In Rlmlk.y.Koflakov'lI Sadko. 
KIa. Ropr, opera by Karol Szyman
owski. Libretto by the composer. Pro-
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miere: Warsaw Opera, June 19, 1926. servatory in 1912 as a conductor. He 
The theme is the struggle between West- was receiving vocal lessons in Berlin 
ern Christianity and Eastern paganism. with Grenzbach when World War I 
The setting is medieval Sicily, where began. As an enemy alien he was at 
the Queen Roxane falls in love with a first interned, but he was soon permit
shepherd-prophet come from India to ted to continue his studies. In 1915 he 
proclaim a new gospel of beauty and made his debut with the Hamburg 
joy. The shepherd is denounced as a Opera, and from 1916 to 1918 he was 
heretic. King Roger is finally converted a member of the Wiesbaden Opera. 
to the new doctrine. The opera closes After the war he made many sJlccess
with a bacchanale in the ruins of a ful appearances throughout Europe. 
Greek temple. The Song of Roxane, He came to the United States for the 
in which the Queen pleads with the first time in 1923 as a member of the 
shepherd for clemency, is famous in a visiting Wagner Festival Company, 
transcription by Jascha Heifetz for making his debut in New York as 
violin and piano. Pogner on February 12. He was imme
King's Henchman, The, opera in three diately engaged by the Chicago Civic 
acts by Deems Taylor. Libretto by Opera, where he remained nine sea
Edna St. Vincent Millay. Premiere: sons. After leaving Chicago, Kipnis 
Metropolitan Opera, February 17, became principal bass of the Berlin 
1927. The setting-England in the State Opera. He also appeared with 
tenth century-led one of America's outstanding success at the Bayreuth 
outstanding poets to write her poetic Festivals. After the rise of Hitler, Kip
play in archaic language. The story is nis abandoned Germany and joined the 
a variation of the Tristan-Isolde theme. Vienna State Opera; he was also seen 
Eadgar of Wessex, King of England, at the Paris Opera, at Covent Garden, 
sends his trusted friend Aethelwold to Glyndebourne, and the Salzburg Fes
Devon to win for him the princess tivals. On January 5, 1940, he made his 
Aelfrida. Aethelwold, lost in a forest debut at the Metropolitan Opera as 
near Devon, falls asleep. Aelfrida, sing- Gurnemanz. He remained with the 
ing an incantation that will divine her Metropolitan through the 1945-1946 
future husband, comes upon Aethel- season, acclaimed in the Wagnerian 
wold, and the magic spell makes them repertory and in such roles as Boris 
fall in love with one another. He sends Godunov, Sarastro, Arkel, and Rocco. 
word to the King that the Devon prin- Kipnis is also famous as an interpreter 
cess is ugly. After Aethelwold and of lieder. 
Aelfrida are married, Eadgar comes to Kirchhofer, Werner, the trumpeter 
Devon and discovers how beautiful (baritone) in Nessler's Der Trompeter 
Aelfrida really is. Overwhelmed by his von Sakkingen. 
own treachery, Aethelwold kills himself Kirsten, Dorothy, soprano. Born Mont· 
with a dagger, in the presence of his clair, New Jersey, July 6, 1917. She 
wife and King. The King mourns the studied singing at the J uilliard School 
death of his dear friend ("Nay, Mac- of Music while working for the tele
cus, lay him down"). phone company. An appearance over 
King Winter, the Snow Maiden's father the radio attracted the interest of Grace 
(bass) in Rimsky·Korsakov's The Moore, who become her sponsor. 
Snow Maiden. Kirsten's studies now continued in Italy 
Kipnis, Alexander, bass. Born Zhito- with Astolfo Pescia. After returning to 
mir, Ukraine, February 13, 1891. He the United States in 1940, she made 
was graduated from the Warsaw Con- her opera debut with the Chicago 
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Opera, after which she was heard in 
leading soprano roles with the New 
York City Opera and the San Culo, 
On December I, 1945, she made a suc
cessful debut at the 
Opera as Mimi. She hils also 1I",,.,,,,eu 

extensively over radio and 
and in the movies (Mr. MUSIC, 'The 
Great Caruso). 
Kiss, The, folk open\ by Bedi'ich Sme
tana. Libretto bv Eliska Krashnoht"lr· 
ska, based on a st(lry by Karolina 
SvetJa. Premiere: Natitmal 
Prague, November 7, 1816. Hanno, a 
young widower, is Iillitgcr tl"l kiss his 
bride, Marinka before tbeir mal'riage-
since popular belief bas it that liuch a 
kiss arouses the anger of a dead \II;'ife. 
He succeeds, but only after C(lrnpl1Ic.a
tions. Marinka's lullaby. "Sleep My 
Child," in Act I, and Brigitta'l'l l.urk 
Song in Act II are familiar. 
KJange der Heimat «::sardi'l.t Ro~nu 
linde's aria with chortlll in Act U ~)f 
Johann Str~mss's Die' Flt'tI<:'rmwu. 
KhlfskYJ Katbarins, dramatic 1I0prlllio. 
Born St. Johann. Hungary, St~Pb:mhe!' 
19, 1855; died Humhurg. Gcrrmmy, 
September 22, ! 896. She SIUt!.il~d 
ing with Mathilde Mnrchc!li in Viemm, 
After a career in comic opcr,t, ~md in 
minor opera roles in Salzburg, she went 
into temporary retirement. She I'll" 
turned to the stage in 1876 lmu 11P
peared in minm pilrts in the 
repertory with the Angelo NcurlUmn 
Company. By 1881 she was 
in leading parts. From 1886 t() 1 
she was the principal saprant') (If the 
Hamburg Opera, and II guest. PCI'
former at other leading ElIwpcan 
opera houses. Sl,on after her marril-lge 
to Otto Lohse, the conduc.:t()f. line clune 
to the United States and IIllng the prin
cipal Wagnerian wits fol' the Dam~ 
rosch Opera Company; her husband 
appeared with the company 112 eon
ductor. In the fall of 1896 !ihe again 
appeared with the Hamburg Opera. On 
September 11 she sang her final per" 
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and the development of plans for a he now became principal conductor of 
grand reopening in 1955, Kleiber was the Hamburg Opera. Several important 
appointed musical director. However, engagements in various German opera 
a few months after the appointment, houses preceded his appointment in 
and before the scheduled reopening, 1924 as principal conductor of the 
Kleiber resigned his position and Berlin Volksoper, where his perform
moved to West Germany, accusing ances were so outstanding that in 1926 
Communist officials of injecting prop a- he was made musical director of the 
ganda into art. He was succeeded by Berlin State Opera on a ten-year con
Franz Konwitschny. tract. During this period Klemperer 
Klein, Herman, writer on music. Born gave many extraordinary perform
Norwich, England, July 23, 1856; died ances, particularly of modem operas by 
London, March 10, 1934. For twenty Ki'enek, Schoenberg, and Hindemith. 
years, up to 1901, he was the music He made his American debut on Janu
critic of the London Sunday Times. He ary 24, 1926, as guest conductor of the 
came to New York in 1902, where he New York Symphony Society. He re
remained seven years, writing criti- turned to America for several addi
cisrns for the Herald and promoting tional seasons besides giving guest per
concerts. From 1927 to 1934 he was formances in Italy, Spain, the Soviet 
the music critic of the Saturday Review Union, and South America. When the 
in London. He wrote a number of Nazis came to power, Klemperer left 
books on operatic subjects: The Reign his native land for good. In 1933 he 
of Patti (1920); The Art of Bel Canto was appointed permanent conductor 
(1924); Great Women Singers of Our of the Los Angeles Philharmonic Or
Time (1931); The Golden Days of chestra. Six years later poor health 
Opera (1933). compelled him to resign from this post. 
Kleist, Heinrich Wilhelm von, author Since then his appearances have been 
and dramatist. Born Frankfort-on-the- intermittent. In Europe, where he has 
Oder, Germany, October 18, 1777; been since the end of World War II, 
died Wannsee, November 21, 1811. he has appeared chiefly as a conductor 
His novelette Michael Kohlhaas, one of symphonic concerts, although he 
of the finest stories in German litera- conducted at the Budapest Opera from 
ture, was made into an opera by Paul 1947 to 1950. 
von KIenau. His tragedies Penthesilea Kienan, Paul von, composer and con
and Der Prinz von Homburg were ductor. Born Copenhagen, February 
made into operas, the first by Othmar 11, 1883; died there August 31, 1946. 
Schoeck, the second by Paul Graener. He studied with Max Bruch and Karl 
Klemperer, Otto, conductor. Born Halir in Berlin from 1902 to 1904 and 
Breslau, Germany, May 14, 1885. His after that with Ludwig Thuille in 
music study took place at the Hoch Munich. He was only twenty-one when 
Conservatory in Frankfort-on-the- he wrote Inferno, a successful work for 
Main, and in Berlin with Xaver Schar- orchestra. In 1907 he was appointed 
wenka, James Kwast, and Hans Pfitz- conductor of the Freiburg Opera and 
nero He held several minor posts as from 1908 to 1914 he was Max von 
conductor between 1905 and 1907, Schillings' assistant at the Stuttgart 
when he attracted the interest of Gus- Opera. In 1913 his one-act opera Sula
tav Mahler, who recommended him to mith was given in Munich. Of his later 
the National Theater in Prague. Klem- operas, Michael Kohlhaas was the most 
llerer stayed there three years. Once successful, first given in Stuttgart in 
again with Mahler's recommendation, 1933. In 1920 he founded the Vienna 
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Singakademie and the Konzerthausge- guest performances in several of Eu
seIJschaft. His operas: Sulamith rope's non-Fascist countries. Since the 
(1913); Kjartan und Gudrun (1918, end of World War II he has directed in 
revised as Gudrun auf Island (1924); Munich, Vienna, at the Salzburg Fes
Die Liisterschule (1927); Michael tivals, and in other European centers. 
Kohlhaas (1933); Rembrandt von Rijn Knote, Heinrich, dramatic tenor. Born 
(1937). Munich, November 26, 1870; died 
Klingsor, a magician (baritone) in Garmisch-Partenkirchen, January 15, 
Wagner's Parsifal. 1953. After completing his studies with 
Kluge, Die (The Wise One), opera by E. Kirschner in Munich he joined the 
Carl Orff. Libretto by the composer, Munich Opera in 1892, remaining with 
based on a fairy tale by the Grimm that company a dozen years. During 
brothers. Premiere: Frankfort-on-the- this period he appeared in most of the 
Main, February 20, 1943. Subtitled major German opera houses. He made 
The Story of the King and the Wise his American debut at the Metropoli
Woman, the opera deals with a peasant tan Opera on December 3, 1904, in 
woman who is so wise she is able to win Die Meistersinger. He was so success
the heart of, and marry, the king. The ful in this and subsequent Wagnerian 
opera is written in singspiel style and performances that during the three sea
includes spoken recitatives. sons he sang at the Metropolitan his 
Klytemnestra, (1) wife of Agamemnon popularity rivaled that of Caruso and 
(mezzo-soprano) in Gluck's Iphigenie Jean de Reszke. From 1917 on he was 
en Aulide. the principal tenor of the Charlotten-

(2) Mother of Elektra (mezzo- burg Opera. He retired from opera in 
soprano) in Richard Strauss's Elektra. 1924. 
Knappertsbuscb, Hans, conductor. Knnsperbiiuschen, Das, see WITCH'S 

Born Elberfeld, Germany, March 12, HOUSE, THE. 

1888. His academic studies took place Knusperwalzer, see GINGERBREAD 

at the Bonn University, where he spe- WALTZ, THE. 

cialized in philosophy; his musical Koanga, opera by Frederick Delius. 
training was completed at the Cologne Libretto by Charles Francis Keary, 
Conservatory. In 1912 he directed a taken from material in The Grandis
festival of music dramas in Holland. simes, a novel by George Washington 
A year later he became director of Cable. Premiere: Elberfeld Opera, 
opera at Elberfeld, holding this post March 30, 1904 (in German). The 
five years. In 1922, given a lifetime opera was written between 1895 and 
contract, he succeeded Bruno Walter 1897. Koanga is an African chieftain 
as musical director of the Munich who is captured and brought to Spain. 
Opera. He now achieved recognition There, the octoroon Palmyra falls in 
throughout Europe as an interpreter of love with hiro; they both meet their 
Wagner, Mozart, and Richard Strauss. doom in the jungle after Koanga in
When the Nazis came to power, he re- vokes voodoo and black magic. 
fused to join the Nazi party or to sub- Kobbe, Gustav, writer on music. Born 
scribe to its political or musical doc- New York City, March 4, 1857; died 
trines. On Hitler's personal decision, Babylon, Long Island, July 27, 1918. 
he was removed from his Munich post. His music study was pursued in 
In 1936 he went to Vienna where he Wiesbaden with Adolf Tagen and in 
conducted at the State Opera, becom- New York with Joseph Mosenthal. 
ing its musical director in 1938. After Beginning in 1880 he served succes
the Anschluss he left Austria and gave sively as music critic for several New 
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York newspapers, including the Sun, 
World, Mail, and Herald. He was sent 
to Bayreuth in 1883 to cover the first 
festival there. He wrote several books 
on opera: Wagner's Life and Works 
(1890); Opera-Singers (1901); Wag
ner and his Isolde (1906); The Com
plete Opera Book (1919, revised 
1954 by the Earl of Harewood). He 
also wrote a novel about the world of 
opera, Signora, a Child of the Opera
House (1902). 
Kobus, Fritz, principal male character 
(tenor) in Mascagni's L'amico Fritz. 
Kod31y, Zoltan, composer. Born Kecs
kemet, Hungary, December 16, 1882. 
He entered the Budapest Conservatory 
when he was eighteen, a fellow student 
of Bela Bartok. He accompanied Bar
tok on some of his expeditions through 
Hungary to study and record the folk 
songs and dances of different regions 
and, with Bartok, he was a powerful 
influence in bringing the folk music of 
his native land to public notice. This 
preoccupation had a far-reaching in
fluence on his own music: his works are 
unmistakably Hungarian. Kodaly has 
written interesting and significant 
works in many forms. His opera Hary 
Janos (1926) is his best-known com
position-not because it is often per
formed but because of the popular con
cert suite drawn from its music. His 
later operas: The Spinning Room of 
the Szekelys (1932) and Czinka Panna 
(1943). 
Kolodin, Irving, music critic. Born 
New York City, February 22, 1908. 
His studies were completed at the Insti
tute of Musical Art, following which, 
in 1932, he became assistant music 
critic to W. J. Henderson on the New 
York Sun. Upon Henderson's death, in 
1937, he became principal music critic, 
remaining in this post until the dissolu
tion of the newspaper a decade later. 
He then became the music editor of the 
Saturday Review of Literature. He has 
written two different histories of the 

Metropolitan Opera: The Metropoli
tan Opera: 1883-1939 and The Story 
of the Metropolitan Opera: 1883-1950. 
Komgin von Saba, Die, see QUEEN OF 
SHEBA, THE. 

Komgskinder, Die (The Royal Chil
dren), fairy opera by Engelbert Hum
perdinck. Libretto by Ernst Rosmer 
(pen name of Elsa Bernstein). Pre
miere: Metropolitan Opera, December 
28, 1910. The Goose Girl, who lives in 
the woods with a cruel witch, meets 
and falls in love with the King's son, 
who comes to her hut disguised as a 
beggar. Before he leaves her, he prom
ises she will see him again when a star 
falls into a certain lily. When this mira
cle occurs, Goose Girl and the King's 
son meet again, only to die of a poi
soned pastry prepared by the witch. 
Konrad, a huntsman (tenor) in 
Marschner's Hans Heiling. 
Konstanze, see CONSTANZA. 

Kontchak, Khan, the Polovtsian chief 
(bass) in Borodin's Prince Igor. 
Kontchakovna, Kontchak's daughter 
(contralto) in Borodin's Prince Igor. 
Komer, Karl Theooor, poet and drama
tist. Born Dresden, Germany, Septem
ber 23, 1791; died Gadebusch, August 
26, 1813. Dvorak's first opera, Alfred, 
was based on a drama by Korner. 
Korner's comedy Die vierjiihrige 
Posten was made into comic operas of 
the same name by Paul Graener, Carl 
Reinecke, and Franz Schubert. Flo
tow's Die Bergknappen had a libretto 
by Korner. 
Komgold, Erich Wolfgang, composer. 
Born Brunn, Austria, May 29, 1897. 
The son of a noted Viennese music 
critic, Julius Korngold, Erich Wolfgang 
began to study music at an early age. 
He was extraordinarily precocious. 
When he was eleven he wrote a pan
tomime, Der Schnee mann, performed 
by the Vienna Opera. On March 28, 
1916, two one-act operas were intro
duced in Munich: Der Ring des Poly
krates and Violanta; both were sub-
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sequentIy heard in America. His great- November 25, 1903. He retired from 
est success came with Die tote Stadt, opera in 1924 and devoted himself 
introduced simultaneously in Hamburg thenceforward to teaching. 
and Cologne on December 4, 1920, Kraus, Felix yon, dramatic bass. Born 
and soon after given at the Metropoli- Vienna, October 3, 1870; died Munich, 
tan Opera. Later operas: The Miracle October 30, 1937. He received a doc
of Heliane (1927); Kathrin (1937). torate in musicology from the Univer
Komgold came to the United States in sity of Vienna in 1894, but in singing 
1935 and has since devoted himself he was mostly self-taught. His debut 
principally to writing scores for motion took place at Bayreuth in 1899 when 
pictures. In one picture, Give Us This he appeared as Hagen. He was subse
Night, he introduced an original one- quently heard regularly at the Bayreuth 
act opera. Festivals and in leading European 
Kotzebue, August Friedrich Yon, opera houses, a specialist in the Wag
dramatist. Born Weimar, Germany, nerrepertory. In 1908 he became artis
May 3, 1761; died Mannheim, Ger- tic director of the Munich Opera and a 
many, March 23, 1819. He was the professor at the Munich Conservatory. 
author of over two hundred fairy, his- In 1899 he married the American con
torical, and social plays, some of which tralto Adrienne Osborne, who also ap
were made into operas, notably Gustav peared in the Wagner dramas. He 
Albert Lortzing's Der Wildschutz and retired from the stage in 1924. 
Ernst Wolf's Der Eremit auf Formen- Krauss, Clemens, conductor. Born 
tara. Kotzebue wrote the libretto for Vienna, March 31, 1893; died Mexico 
Franz Schubert's operetta Des Teufels City, May 16, 1954. As a child he was 
Lustschloss and for Johann Reichardt's a member of the Imperial Choir in 
Das Zauberschloss. Ludwig Spohr's which both Haydn and Schubert had 
Der Kreuzfahrer and Fran~ois Boiel- been choristers. His music study took 
dieu's Beniowski were based on plays place at the Vienna Conservatory, after 
by Kotzebue. which he became chorus master at the 
Koupava, a village girl (mezzo- Brilnn Opera. In 1913 he became sec
soprano) in Rimsky-Korsakov's The ond conductor of the Riga Opera. Vari
Snow Maiden. ous appointments followed and in 1922 
Kraus, Ernst, dramatic tenor. Born he succeeded Furtwaengler as director 
Erlangen, Bavaria, June 8, 1863; died of the Tonkiinstlerverein in Vienna. 
W6rthersee, Austria, September 6, From 1924 to 1929 he was the artistic 
1941. After studying with Cesare GaI- director of the Frankfort Opera, where 
liera in Milan and Anna Schimon- he distinguished himself in perform
Regan in Munich he made his debut in ances of operas by Mozart and Richard 
Mannheim as Tamino on March 26, Strauss. Appearances at the Munich 
1893. In 1894 and 1895 he came to the and Salzburg Festivals extended his 
United States and appeared as principal reputation. In 1929 he became artistic 
tenor of the Damrosch Opera Com- director of the Vienna State Opera, and 
pany. In 1896 he was appointed leading from 1929 to 1934he was a principal 
tenor of the Berlin Opera, where he conductor at the Salzburg Festivals. He 
remained for twenty-seven years, dis- made his American debut in 1929 as a 
tinguishing himself in the German guest conductor of the Philadelphia 
repertory. During this period he ap- Orchestra. When Furtwaengler was 
peared as Siegmund at Bayreuth in deposed as musical director of the Ber-
1901 and made his debut at the Metro- lin State Opera in 1934, following his 
politan Opera, also as Siegmund, on dispute with the Nazi authorities over 
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the premiere of Mathis der Maler, 
Krauss was selected as his successor. 
He was not liked in Berlin and before 
long he had to shift his activities to 
Munich. In 1944 he directed the world 
premiere of Richard Strauss's Die 
Liebe der Danae in Salzburg. In 1947 
he returned to the Vienna State Opera, 
and after that he directed performances 
at the Bayreuth Festival. Subsequently, 
he appeared in South America and 
Mexico as a conductor of opera, and it 
was in Mexico that he unexpectedly 
died. 
Krauss, Gabrielle, soprano. Born Vi
enna, March 24, 1842; died Paris, 
January 6, 1906. She attended the Vi
enna Conservatory, then studied sing
ing with Mathilde Marchesi. In July 
1859 she made her debut at the Vienna 
Opera in William Tell. For several 
years she continued to appear there. 
On April 6, 1867, she made a strikingly 
successful debut at the Theatre des 
Italiens in Paris in II trovatore. She 
continued to sing there three seasons. 
During the next few years she was ac
claimed in Italy and Russia. On Janu
ary 5, 1875, she made her debut at the 
Paris Opera, when its new building was 
inaugurated. She remained a principal 
soprano of the Paris Opera for the next 
dozen years, after which she retired 
from the stage and devoted herself to 
teaching. She was a remarkable actress 
and was often described by her French 
public as "la Rachel chantante." She 
appeared in many world premieres, 
including Gounod's Polyeucte and Le 
tribut de Zamora, Halevy's Guido et 
Ginevra, and Saint-Saens' Henry VIII. 
Krehbiel, Henry Edward, writer on 
music. Born Ann Arbor, Michigan, 
March 10, 1854; died New York City, 
March 20, 1923. He served his appren
ticeship as critic with the Cincinnati 
Gazette from 1874 to 1880. Going to 
New York, he then became the music 
critic of the Tribune, retaining this post 
until his death. Of his many books, the 

following are of operatic interest: 
Studies in the Wagnerian Drama 
(1891); Chapters of Opera (1908); A 
Book of Operas (1909); A Second 
Book of Operas (1917); More Chap
ters of Opera (1919); Krehbiel trans
lated the libretto of Parsifal into Eng
lish. 
IGenek, Ernest, composer. Born Vi
enna, August 23, 1900. After studying 
with Franz Schreker in Vienna and 
Berlin, he wrote his first opera, Zwing
burg, in 1922. A second opera, Der 
Sprung uber den Schatten, aroused in
terest when introduced at Frankfort
on-the-Main in 1925. A year later he 
was appointed conductor of the Kassel 
State Theater. During this period he 
completed lonny spielt auf, an opera 
in the jazz idiom that achieved a sensa
tional success throughout Europe after 
its introduction at the Leipzig Opera 
on February 11, 1927. After 1928 
Krenek abandoned the jazz idiom to 
write in the romantic style of Schreker; 
later he adopted the atonal manner of 
Schoenberg. Krenek first visited the 
United States in 1937 as conductor of 
the Salzburg Opera Guild. After the 
German seizure of Austria, he settled 
permanently in this country, holding 
teaching positions with various univer
sities and conservatories. Other operas 
by Krenek: Orpheus und Eurydike 
(1923); Der Diktator (1926); Das 
geheime Konigreich (1927); Das 
Leben des Orest (1929); Cefalo e Procri 
(1933) ; KarZ V (1933); Tarquin 
(1941); What Price Confidence 
(1946); Pallas Athena Weint (1952); 
Dark Waters (1954). 
Kreutzer, Conradin, composer and 
conductor. Born Messkirch, Baden, 
November 22, 1780; die4 Riga, Latvia, 
December 14, 1849. He studied law in 
Freiburg but turned to music in 1800 
and completed an operetta which was 
performed that year . .In 1805 he went 
to Vienna, where for two years he 
studied with Johann Albrechtsberger 
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and where his opera Jery and Blitely 
was successful when produced in 1810. 
In 1812 he was appointed court kapell
meister in Stuttgart, where he wrote 
eight operas. Five years later he held 
a similar post at Donaueschingen. He 
returned to Vienna in 1822. He was, 
on and off, a principal conductor of the 
Klirntnerthortheater between 1825 and 
1840. From 1833 to 1837 he conducted 
opera at the J osephstadter Theater. 
From 1840 to 1846 he was musical di
rector of the city of Cologne. He wrote 
about thirty operas. The most success
ful were: ] ery und Biitely (1810); 
Libussa (1822); Aesop in Phrygien 
(1822); Das Nachtlager in Granada 
(1834); Der Verschwender (1836). 
Kreutzer, Rodolphe, composer and 
violinist. Born Versailles, November 
16, 1766; died Geneva, January 6, 
1831. Kreutzer, to whom Beethoven 
dedicated his Kreutzer Sonata, was the 
composer of many once popular 
operas. He studied the violin with his 
father and Anton Stamitz and was only 
thirteen when he appeared in Paris, 
playing one of his own concertos. 
Three years later he was appointed 
first violinist of the Chapelle du Roi, 
and in 1790 solo violinist at the Thea
tre des Italiens. In 1790 his first opera, 
Jeanne d'Arc it Orleans, was introduced 
at the Theatre des Italiens, followed 
a year later by Paul et Virginie. He 
wrote about forty more operas, many 
of them produced at the Opera, the 
Opera-Comique, and the Theatre des 
ltaliens; the most famous was Lodo
lska, heard in 1791. In 1795 he was 
appointed a professor of the violin at 
the Paris Conservatory, where he re
mained until 1825; in 1801 he was ap
pointed first violinst at the Opera; and 
after 1816 he conducted at the Opera. 
Several of his operas were performed 
here, notably Astyanax (1801), Aris
tippe (1808), and La mort d'Abel 
(1810). In 1806 he became solo violin
ist to Emperor Napoleon, and in 1815 

maitre de chapelle to Louis XVIII. He 
retired from all musical activity after 
1826. 
Kronold, Selma, soprano. Born Cra
cow, Poland, 1866; died New York 
City, October 9, 1920. After studying 
with Arthur Nikisch at the Leipzig 
Conservatory she made her debut at 
the Leipzig Opera in 1882 as Agatbe. 
She then joined the Angelo Neumann 
Opera Company, which toured Europe 
in the Wagner dramas. After an addi
tional period of study with Desiree 
Artot in Paris she came to the United 
States in 1888 and appeared in con
certs. From 1889 to 1891 she sang with 
the Berlin Opera, and in 1891 with the 
Gustav Hinrichs Opera Company in 
the United States; as a member of the 
latter company she created for America 
the leading soprano roles in Cavalleria 
rusticana, Pagliacci, and Manon Les
caut. She made her debut at the Metro
politan Opera on February 6, 1891, 
in Die Walkure. She retired from opera 
in 1904 and henceforth devoted her
self to the Catholic Oratorio Society, 
which she founded and directed. Sub
sequently, she entered a convent. 
Kruschina, a Bohemian peasant (bari
tone) in Smetana's The Bartered Bride. 
Kullman, Charles, tenor. Born New 
Haven, Connecticut, January 13, 1903. 
He graduated from Yale University in 
1924, after which he specialized in 
music. He received some coaching 
from local teachers, then won a schol
arship at the Juilliard School of Music 
in New York, where he stayed three 
years. Another scholarship enabled 
him to continue his studies at the 
American Conservatory in Fontaine
bleau, France. Back in the United 
States in 1928, he joined the music 
faculty of Smith College, where he ap
peared in several opera productions. 
He also appeared with the American 
Opera Company in leading tenor roles. 
After a period of ~tudying the opera 
repertory in Berlin he was engaged by 
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Otto Klemperer for the Kroll Theater the study of singing with Fannie Miit
and made his European opera debut as ter in Vienna and in 1902 made her 
Pinkerton on February 24, 1931. A debut in Liibeck as Elisabeth. After 
year later he joined the Berlin State appearances in Leipzig she withdrew 
Opera. He was so popular there that from the stage to study with Lilli Leh
he had to appear in Madama Butterfly mann in Berlin. She returned to opera 
twenty-five times in a single season. In in 1905 with appearances in Bruns-
1934 Kullman made his debuts at the wick. From 1908 to 1912 she was prin
Vienna State Opera and at Covent cipal soprano of the Berlin Opera, 
Garden, and from 1934 to 1936 he ap- famous for her Wagnerian interpreta
peared at the Salzburg Festivals in tions .. When the Charlottenburg Opera 
operas conducted by Toscanini. Mean- opened in Berlin in 1912, she was en
while, on December 20, 1935, he made gaged as principal soprano. On Febru
his Metropolitan Opera debut in Faust. ary 1, 1915, she made her American 
He has since appeared at the Metro- debut at the Metropolitan Opera as 
politan in leading Italian and French Isolde; she remained with this com
roles. In 1955 he received an award pany two seasons. Her appearances in 
from the Metropolitan to celebrate his opera now grew infrequent as she spe
twentieth anniversary there. He has cialized in concert appearances and 
also been successful in the concert hall, teaching. She went into retirement in 
in radio performances, and in motion 1932, and at the outbreak of World 
pictures. War II came to live in New York. 
Kundry, an enchantress (mezzo- KurwenaI, Tristan's servant (baritone) 
soprano) in Wagner's Parsifal. in Wagner's Tristan und Isolde. 
KUDO, Prince Ottokar's head ranger Kurz, Selma, coloratura soprano. Born 
(bass) in Weber's Der Freischutz. Bielitz, Austria, November 15, 1875; 
Kunz, Erich, bass. Born Vienna, May died Vienna, May 10, 1933. After 
20, 1909. After studying with Theo- studying voice with Hans Pless she 
dore Lierhammer in Vienna he became made her debut at the Frankfort Opera. 
aD understudy at the Glyndebourne She was so successful that Gustav 
Opera in England. He made his official Mahler engaged her for the Vienna 
opera debut as Osmin with the Trop- Opera. She remained in Vienna for 
pau Opera in Troppau (now Opava), over a quarter of a century, until 1926, 
Czechoslovakia. After singing in Plan- scoring triumphs in most of the famous 
Den and Breslau, he achieved an out- coloratura roles. In 1930 she was made 
standing reputation at the Salzburg and an honorary member of the Vienna 
Bayreuth festivals between 1941 and Opera, an honor previously held by 
1943. He subsequently performed in only six singers. Shortly before her re
the leading opera houses of Europe and tirement in 1926 she came to the 
was particularly acclaimed for his Mo- United States for a few concert appear
zart interpretations. His American ances. As a member of the Vienna 
debut took place at the Metropolitan Opera, she appeared in successful 
Opera on November 26, 1952, as guest performances in other major 
Leporello. European opera houses, including 
Kurt, Melanie, dramatic soprano. Born Covent Garden. 
Vienna, January 8, 1880; died New Kyoto, a procurer (baritone) in Mas
York City, March 11, 1941. She began cagni's Iris. 
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Lablache, Luigi. bass. Born Naples. 
December 6, 1794; died there January 
23, 1858. His music study took place 
at the Conservatorio della Pleta de' 
Turchini in Naples. In 1812 he made 
his debut at the San Carlo in Naples in 
Valentino Fiorbanti's lA molintU'Q. 
After an additional period of study he 
was engaged as principal bass of the 
Palermo Opera, where be remained for 
five years. He then made bis debut at 
La Scala in lA c,n,rtntola. After 
many other successful appearances 
throughout Italy. he appeared in VI
enna in 1824, receiving a gold medal. 
Three years iater he sang In a perform
ance of Mozart'S R,quiem performed 
at Beethoven's funeral services. Schu
bert came to know Lablache at thil 
time, dedicating his Thrtl Ila/ian Son,s 
to him. In 1830 Lablache made hil 
London debut in 11 matrimonio 311"'0, 
and the following year he appeared for 
the first time in Paris in the same opera. 
For several years he appeared alter
nately in London and Paris. a great 
favorite in both cities. For a period he 
was Queen Victoria's singing master. 
Poor health forced him to retire in 
1852. He had a voice exceptional in 
range and volume. His most famous 
characterization was that of Leporello. 
Lac.a, lenufa's stepbrother and lover 
(tenor) in JanaCek's ',nufa. 
ta calumda e Qll veatlctDo, Basilio', 
aria about slander in Act I, Scene 3. of 
Rossini's The Barber of SevUlf. 
La Charmeuse. a dancer (soprano) In 
Massenet's Thals. 
U ci darem Ia maDO, duet of Don Gio
vanni and Zerlina in Act I, Scene 3. of 
Mozart's Don Giovanni. 
La Cieca, La Oioconda's blind mother 

L 

(contralto) In Ponchlelli's La Gla-
conda. 
LI: CIua. Marco's wife (soprano) in 
Puccini's Gianni Sdlc:chi. 
Llck.lud. SIr Gower. Hanc' (tenor) of 
Lady Milriaoid in Howard Hanson's 
Miff' Mount. 
LI: doD.. l mobile, one of the most 
celebrated tenor arils in halian opera, 
the Duke of Mantua's aria in Act IV 
of Verdi's Rilla/mo. 
lady Macbeth 0' M ....... opera by 
Dmitri ShOllaKovich, Libretto by the 
composer Ind A" Preil'. baaed on a 
story by Nik"lai l.cllkov. Premiere: 
L.enlnsrlld. January 11, 1 ~l4. !C.aterlna 
murders both her hUlliband Ind her 
falher·in-hlw in t1rder 10 marry Serae. 
a clerk. During their weddinl dinner, 
one of the corplIcli ill found In the bed
room, Katerin. lind Serle Ire sen
tenced to hard hdwr In Siberia. Serae 
now falls In love with a prostitute. 
Kater!na kma hcr and commililluleide. 
In the orillnal !.cakov IIlory Kallrina 
is portrayed II the cruel and ruthtesa 
woman she really II. In the opera the 
composer depict. her II the helplesa 
victim of a callous 1OC1!:!y. The opera 
was produced with areat IUCCCII in 
MOIICOW, runnln. two yearl to packed 
hOUHS. In 1936 it ludd.nly became the 
taraet for a vlolenl _nICk by Ihe SovIet 
preu. Prallda nuw described II II "the 
COlt_t kind of naturalllm, • • . The 
music qUICkl.arunll. srowll, and luffo
cates Itself In order 10 eltprm the ama
tory Ketla al naturalllHc:ally II possi
ble," BecIUIIC o. Ihll official censure, 
wbich continued on and off fur about 
a year, ShOlh.kovic:h became P",OIl4 
non ,rala, avoided by hll fellow com
pour., looked down upon by others. 
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He later rehabilitated his position in premiere: Academy of Music, New 
Soviet music with his Fifth Symphony. York, March 1, 1886. 

Lady Macbeth was produced in the Characters: Gerald, a British officer 
United States (Cleveland and New (tenor); Frederic, his friend (bari
York) under the direction of Artur tone); Nilakantha, a Brahman priest 
Rodzinski in January and February, (bass); Lakme, his daughter (so-
1935, and was enthusiastically re- prano); Mallika, her slave (mezzo
ceived. It might be noted that its soprano) ; Ellen, the Governor's daugh
favorable reception here preceded its ter (soprano); Rose, her cousin 
abrupt denunciation by Pravda. (mezzo-soprano) Mrs. Benson, their 
Laertes, (1) Polonius' son (tenor) in governess (mezzo-soprano); Radji, a 
Thomas's Hamlet. Hindu slave (tenor); Hindus; British 

(2) An actor (tenor) in Thomas's officers; ladies; sailors; mUSICianS; 
Mignon. Brahmans. The setting is India in the 
Laenna, a servant (soprano) in Menot- middle nineteenth century. 
ti's The Old Maid and the Thief. Act I. A garden. The Brahman priest 
La fatal pietra, Radames' duet with Nilakantha tells his followers that the 
Aida in Act IV, Scene 2, in Verdi's English invader will soon be driven 
Aida.. from India. From within the temple 
la Fontaine, Jean de, poet and fabulist. comes Lakm6's voice in prayer 
Born Chateau Thierry, France, July 8, ("Blanche Dourge"). After the wor-
1621; died Paris, April 13, 1695. Fa- shipers scatter, some English sight
mons for his Contes and Fables, La seers invade the garden, heedless of its 
Fontaine wrote works that were the sanctity. One of them is Gerald. He 
source for operas by Gr6try, Herold, espies Lakme's jewels and is so taken 
Monsigny, Philidor, and numerous by them that, when his friends leave, 
other composers, including Gluck he decides to sketch them ("Prendre Ie 
(L'ivrogne corrige) , Gounod (La dessin d'un bijou"). Lakme catches 
colombe), and Pierne (La coupe en- him in the act. They are immediately 
chantee). drawn to one another. Lakme begs 
Lageriof, Selma, novelist. Born Mar- Gerald to leave the garden. He leaves, 
backa, Sweden, November 20, 1858; but only after he has told Lakme how 
died Marbacka, March 16, 1940. One much he loves her. Nilakantha reap
of Sweden's most celebrated authors, pears, perceives that the place has been 
Lagerl1:if has written stories that have desecrated by a foreigner, and vows 

that the criminal must die. inspired a number of operas. Her mas-
terwork, Gosta Berling's Saga, was Act II. A public square. Lakme and 

Nilakantha are both in disguise, for the made . into an opera by Zandonai, I 
cavalieri di Ekebu. Manfred Gurlitt's priest is searching for the stranger who 
Nordische Ballade was derived from profaned the temple. He orders Lakme 

Arne's Treasure, Oskar Lindberg's 
Fredlos from The Outlaw, and Franco 
Vittadini's Nazareth from one of the 
author's short stories. 
Lakme, opera in three acts by Leo 
Delibes. Libretto by Edmond Gondinet 
and Philippe Gille, based on Gondinet's 
Le mariage de Loti. Premiere: Opera
Comique, April 14, 1883. American 

to sing, certain that the offender will 
reveal himself at the sound of her voice. 
Lakme renders a haunting, exotic mel
ody (Bell Song: "Ou va la jeune Hin
doue?") . Overcome by his love, Gerald 
rushes toward Lakme. Nilakantha stabs 
him and escapes, thinking Gerald 
dead. Lakme is overjoyed to find that 
Gerald's wound is not mortal. 

Act III. A forest. Lakme is nursing 



~ 252 LAM~ 

Gerald back to health. He greets his third prize, the director of the iaris 
savior and lover ("Je me souviens, sans Opera accepted it. Due to a series of 
voix"). Lakme goes to get some water misfortunes, including the burning of 
from a near-by sacred fountain; those the opera house, it was not performed. 
who drink it will remain true in their Lalo's recognition as a composer came 
love. While she is away, Gerald's in the 1810's with two works for violia 
friend Frederic arrives and urges him and orchestra written for the famous 
to rejoin his regiment. As Lakme re- violinist Sarasate: a concerto and the 
turns with the magic water, martial Sympnonie Espagnole. His most impor
music is heard in the distance. Noting tant and most successful opera, Le Roi 
her lover's reaction to it, Lakme real- d'Ys, was given at the Opera-Comique 
izes that he will return to his proper in 1888 and entered the permanent 
place and she will lose him forever. repertory of that theater. Lalo began a 
Unable to think of life without him, she third opera, La Jacquerie; the bulk of 
plucks a lethal datura blossom and eats it was finished by Arthur Coquard after 
it. Gerald is horrified but Lakme wel- Lalo's death. 
comes death ("Tu m'as donne Ie plus L'aItra notte, Marguerite's aria in Act 
doux reve"). Her father appears. In- In of Boito's Mefistofele. 
censed at finding the Englishman with La mamma morta, Madeleine's aria in 
his daughter, he orders his men to kill Act In of Giordano's Andrea Chenier. 
Gerald. Lakme proudly tells her father Lamartine, Alphonse de, poet. Born 
that she wi:ll placate the gods by dying Macon, France, October 21, 1790; died 
in his place. Singing of her love for Paris, March 1, 1869. Benjamin God
Gerald, she expires. ard's Jocelyn and Jules Mazellier's 

we 

The only one of Delibes's operas to Graziella were inspired by poems of 
smvive, Lakme is one of the most pop- this author. 
ular items in the French repertory. Its Lament of Arianna, see LASCIATEMl 
appeal is not difficult to explain. Its MORIRE. 
orientalism gives it a delightful flavor. Lamoureux, Charles, conductor. Born 
and it boasts one of the most famous Bordeaux, France, September 28. 
coloratura arias in all opera, the "Bell 1834; died Paris, December 21. 1899. 
Song." His studies were completed at the Paris 
Lalla Rookh, a poem by Thomas Conservatory after which he played the 
Moore consisting of four tales about violin in various orchestras and was 
an Indian princess, Lalla Roukh, who assistant conductor of the Paris Con
goes to the valley of Kashmir to meet servatory Orchestra. In 1876 he con
her beloved, the Sultan of Bucharia. ducted at the Opera-Comique, resign
Operas inspired by this poem include ing a year later due to differences with 
Felicien David's Lalla Roukh. Anton the management over matters of inter
Rubinstein's Feramar"s, and Charles pretation. He then became conductor 
Stanford's The Veiled Prophet of of the Opera for the next two years, 
Khorassan. once again leaving after disagreements 
LaIo, Edouard, composer. Born Lille. with the management. He now devoted 
France. January 27, 1823; died Paris~ himself principally to symphonic 
April 22, 1892. After preliminary music, founding the renowned Con
studies in LilIe, Lalo entered the Paris certs Lamoureux in 1881, which he di
Conservatory in his sixteenth year. In rected for the remainder of his life. He 
1861 he entered his first opera, Fiesque, was one of the earliest champions of 
in a competition sponsored by the Wagner in France and led the first per
Theatre Lyrique. While it won only formance of a Wagner opera to he 
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soprano) in Tchaikovsky's Eugene 
Onegin. 

heard in Paris after the fiasco of Tann
hauser ill 1861. The opera was Lohen
grin, introduced on May 3,1887. 
Lamperti, Francesco, teacher of sing
ing. Born Savona, Italy, March 11, 
1813; died Como, Italy, May 1, 1892. 
He attended the Milan Conservatory. 
Beginning in 1850, he taught there for 
a quarter of a century. Afterward, he 
taught privately. The long list of noted 
singers who were his pupils includes 
Emma Alb ani, Desiree Artot, Italo 
Camp anini, and Marcella Sembrich. 
His methods adhered to the old tradi
tions of Italian singing; he wrote sev
eral valuable treatises. He was made a 
Commander of the Crown of Italy. 
L'anima ho stanca, Maurice's aria in 
Act II of Cilea's Adriana Lecouvreur. 
La notte n giomo, the beggars' chorus 
in Act I of Giordano's Andrea Chenier. 
Laparra, Raoul, composer. Born Bor
deaux, France, May 13, 1876; died 
Paris, April 4, 1943. He attended the 
Paris Conservatory, winning the Prix 
de Rome ill 1903. He completed his 
first opera ill 1899, La peau d'ane. Suc
cess came with his second opera, La 
Habanera, introduced by the Opera
Comique in 1908. He was music critic 
for Le Matin until 1933, after which 
he concentrated on composition. Later 
operas: La iota (1911); Le joueur de 
viole (1925); Las Torreras (1929); 
f:illustre Fregona (1931). Laparra 
made extensive use of Spanish and 
Basque folk elements in his operas. He 
was killed during an air raid. 
Lara, Isidore de, see DE LARA, ISIDORE. 

Largo, Handel's, the designation by 
which the aria "Ombrai mai fu" from 
Handel's opera Serse is today most 
familiar. In the opera it is a tenor alia 
describing the cool shade of a palm 
tree. It has been retitled "Largo" in 
countless instrumental transcriptions. 
Largo al factotum, Figaro's patter aria 
in Act I, Scene 1, of Rossini's The 
Barber oj Seville. 
Larina, Madame, a landowner (mezzo-

La rivedra nell' estasi, Riccardo's aria 
in Act I of Verdi's Un ballo in mas
chera. 
Larsen-Todsen, Nanny, dramatic so
prano. Born Hagby, Sweden, August 2, 
1884. After completing her studies at 
the Stockholm Conservatory she made 
her debut at the Stockholm Royal 
Opera ill 1907. During her association 
with this company she made many 
guest appearances in major European 
opera houses. On January 31, 1925, 
she made her American debut at the 
Metropolitan Opera as Briinnhilde in 
Die Gotterdammerung. She remained 
at the Metropolitan Opera three sea
sons, specializing in Wagnelian roles. 
She appeared at Bayreuth for the first 
time in 1927, singing there in the next 
four festivals, one of the few Bayreuth 
sopranos to be heard as Briinnhilde, 
Isolde, and Kundry. She was a guest 
singer at leading European opera 
houses up to World War II, after which 
her operatic appearances were few. 
La Scala, see TEATRO ALLA SCALA. 

Lascia ch' io pianga, a famous soprano 
aria in Handel's opera Rinaldo. 
Lasciatemi morire, the celebrated La
ment of Arianna, the only excerpt to 
survive from Monteverdi's opera 
Arianna. 
Lassalle, Jean, baIitone. Born Lyons, 
France, December 14, 1847; died 
Paris, September 7, 1909. Though 
originally intent on a mercantile career, 
he attended the Paris Conservatory and 
studied singing privately with Novelli. 
He made his debut in Liege in 1869 as 
S1. Bris. In 1872 he was engaged by 
the Paris Opera, where he made his 
debut on June 7 in William Tell. For 
the next twenty years he was an idol 
of the Paris Opera audiences. His 
repertoire included sixty operas in the 
French, Italian, and German reper
tories. He created the principal bari
tone roles in Gounod's Polyeucte, 
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Massenet's Le Roi de Lahore, Emile tan for a decade, appearing in all the 
Paladilhe's La Patrie, Ernest Reyer's major Wagnerian dramas as well as in 
Sigurd, Saint-Saens' Ascanio and such important revivals and premieres 
Henry VIII, and Thomas's Fran~oise as Die aegyptische Helena, The Bar
de Rimini. On June 15, 1892, he made tered Bride, Der Freischiitz, Jenuja, 
his American debut at the Metropoli- and Schwanda. After leaving the 
tan Opera as Nelusko and scored a Metropolitan he appeared in the major 
major success. For the next half dozen opera houses of Austria, Germany, and 
years he appeared at the Metropolitan. England. 
In 1901 he settled in Paris as a teacher Laughing Song, (1) an aria from Au
of singing, and in 1903 he became a ber's Manon Lescaut ("C'est l'histoire 
professor at the Paris Conservatory. amoureuse") frequently interpolated 
Lasst mich euch fragen, the drinking into the Lesson Scene of Rossini's The 
chorus opening Act III of Flotow's Barber oj Seville. 
Martha. (2) Adele's aria ("Mein Herr 
Last Days of Pompeii, The, see BDL- Marquis") in Act II of Johann 
WER-LYTTON. Strauss's Die Fledermaus. 
Last Rose of Summer, The, (Qui soIa, Laura, Alvise's wife (mezzo-soprano), 
vergin rosa), Harriet's song in Act II in love with Enzo, in Ponchielli's 
of Flotow's Martha. The song was not La Gioconda. 
original with Flotow. It is an old Irish Lauretta, Gianni Schicchi's daughter 
air, "The Groves of Blarney," to which (soprano) in Puccini's Gianni Schic-
was set a poem by Thomas Moore. chi. 
Lattuada, Felice, composer. Born Lauretta mia, duet of Rinuccio and 
Morimondo, Italy, February 5, 1882. Lauretta in Puccini's Gianni Schicchi. 
He graduated from the Milan Conser- Lauri-Volpi, Giacomo, tenor. Born 
vatory in 1911 and four years later Rome, December 11, 1894. After 
completed his first opera, Sandha, per- studying at the Santa Cecilia in Rome 
formed in Genoa in 1924. Recognition and privately with Enrico Rosati, he 
came with his Don Giovanni, which made his debut in 1920 at the Teatro 
won a national prize in 1922, and suc- Costanzi in Manon. Two years later he 
cess with his finest opera, Le preziose was engaged by La Scala, where he 
ridicole (after Moliere), first given at scored a major success. On January 27, 
La Scala in 1929 and soon heard 1923, he made his American debut at 
throughout Italy, in South America, the Metropolitan Opera in Rigoletto 
and at the Metropolitan Opera. His and became an immediate favorite. He 
other operas: La tempesta (1922); La remained at the Metropolitan for the 
caverna di Salamanca (1937). next decade, during which time he cre
Laubenthal, Rudolf, dramatic tenor. ated for America the role of Calaf in 
Born DUsseldorf, Germany, about Turandot. He toured South America 
1890. He turned to singing after being extensively in 1926. After leaving the 
educated in the sciences. His appren- Metropolitan (1932) he appeared at 
ticeship as an opera singer took place La Scala and other major opera houses 
with the Berlin Opera, after which he of Europe. Just before and after World 
achieved success as a Wagnerian tenor War II he confined his appearances to 
in leading German opera houses and Italy. His autobiography appeared in 
at Covent Garden. On November 9, two volumes: L'equivoco (1938) and 
1923, he made his American debut at Aviso aperto (1953). 
the Metropolitan Opera in Die Meister- Lausanne International Competition, 
singer. He remained at the Metropoli- an annual competition for opera sing-
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erg organized in Lausanne, Switzer- position. A year later, she attempted 
land, in 1950. Winners receive con- the role of Isolde at the Metropolitan, 
tracts with leading European opera strapped throughout the performance 
houses. The judges have included to a carefully camouflaged wheel chair. 
Claude Delvincourt, Frederick Jacobi, In Chicago, on December 11, 1947, she 
Toti dal Monte, and Ninon Vallin. stood throughout an entire perform
Among the winners have been Victoria ance of Elektra. She then proceeded to 
de los Angeles, Rita Goor, Grace Hoff- fill a complete schedule of concert and 
mann, Anne McKnight, and Teresa opera appearances in America and Eu
Stich-Randall. rope. She has told the story of her ill
La Vergine degIi angeli, Leonora's ness and recovery in Interrupted Mel
scene with chorus in Act II, Scene 2, of ody, a book published in 1949 and 
Verdi's La jorza del destino. made into a motion picture in 1955. 
Lawrence, Marjorie, dramatic soprano. Lazzari, Virgilio, bass. Born Assisi, 
Born Deans Marsh, Australia, Febru- Italy, April 20, 1887; died Castel Gan
ary 17, 1909. She first studied singing dolfo, Italy, October 4, 1953. After 
with the local pastor and afterward in studying with Antonio Cotogni in 
Melbourne, where she won first prize Rome he joined the Vitale Light Opera 
in an opera competition. For the next Company. He transferred from light to 
three years she studied with Cecile serious opera for a season at the Teatro 
Gilly in Paris, after which she made Costanzi. For three seasons he ap
her debut in 1932 in Monte Carlo in peared in leading bass roles at the 
Tannhiiuser. She was immediately en- Teatro Colon in Buenos Aires. In 1916 
gaged by the Paris Opera for leading he came to the United States, making 
Wagnerian roles, appearing there for his debut with the St. Louis Opera as 
four years. On December 18, 1935, she Ramfis. From 1918 to 1933 he was a 
made her American debut at the member of the Chicago Opera. On De
Metropolitan Opera in Die Walkure. cember 28, 1933, he made his Metro
During her next six seasons at the politan Opera debut as Don Pedro in 
Metropolitan she was recognized as L' Ajricaine. For the next seventeen 
one of the outstanding Wagnerian so- years he appeared at the Metropolitan 
pranos. in twenty-two major bass roles, his last 

During a performance of Die Wal- appearance there being on December 
kiire in Mexico City in 1941 she was 5, 1950, as Leporello. Besides his ap
stricken with poliomyelitis. It was pearances at the Metropolitan, Lazzari 
feared she would be paralyzed for life. was heard at the Salzburg Festivals, 
Showing a remarkable will to recover, Covent Garden, La Scala, and the 
and aided by her husband, Dr. Thomas Opera-Comique. One of his most cele
King (whom she had married shortly brated roles was that of King Archi
before the tragedy), she fought her baldo, which he had the benefit of 
sickness with supreme patience. In a studying with the composer, Monte
few months she could move her muscles mezzi. 
again; a few months more and she Leading motif, see LEITMOTN. 

found she had regained her voice. In Leander, the Prime Minister (baritone) 
the fall of 1942 she appeared in a song in Prokofiev's The Love for Three 
recital in Town Hall, New York, seated Oranges. 
in a wheel chair. Still unable to walk, Leben des Orest, Das (Tbe Life of 
she returned to the stage of the Metro- Orestes), opera by Ernst Krenek. Li
politan Opera on January 22, 1943, as bretto by the composer, based on the 
Venus, singing the role in a reclining tragedy of Euripides. Premiere: Leip-
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zig January 19, 1930. While the text Legend of Czar Saltan, The, opera by 
follows the plot of the Euripides trag- Nikolai Rimsky-Korsakov. Libretto by 
edy, the opera is an interesting experi- Vladimir Bielsky, based on a poem by 
ment at modernizing the Greek drama Alexander Pushkin. Premiere: Mos
through the application of a jazz style. cow, November 3, 1900. The Czar Sal
See ORESTES. tan marries Militrissa, youngest of 
Leb' woh" Wotan's farewell to Briinn- three sisters. When he goes off to war, 
hilde in the closing scene of Wagner's the two envious sisters write him that 
Die Walkiire. Militrissa has given birth to a monster. 
Lefebvre, a police sergeant (tenor), Saltan orders his wife and child put in 
later Duke of Danzig, in Giordano's a casket and thrown into the sea. The 
Madame Sans-Gene. casket drifts to an island which becomes 
Le Flem, Paul, composer. Born Uzar- the new home for Militrissa and her 
drieux, France, March 18, 1881. He son. The boy grows up to be a magician. 
divided his studies between philosophy From the bottom of the sea he evokes 
at the Sorbonne and music at the Paris a kingdom and proclaims himself its 
Conservatory. After deciding to con- Czar. When the Czar Saltan finally dis
centrate on music he continued his covers that his son is human, he be
studies in Moscow and at the Schola comes reconciled to him and Militrissa. 
Cantorum in Paris. He wrote a good This opera is known in America chiefly 
deal of music in various forms before for its orchestral interlude in the third 
turning to the theater. His opera Le act, "The Flight of the Bumblebee." 
rossignol de St. Malo was introduced Legend of KIeinzach, The, see IL ETAIT 
by the Opera-Comique in 1942 and has UNE FOIS A LA COUR D'ErSENACH. 
become a fixture in its repertory. Later Lehmann, Lilli, dramatic soprano. Born 
operas: La clairiere des tees (1943); Wfuzburg, Germany, November 24, 
La magicienne de la mer (1947). Le 1848; died Berlin, May 17, 1929. One 
Flem's operas are based on Breton of the greatest Wagnerian sopranos of 
legends, and his melodic ideas are de- all time, she was raised in a highly musi
rived from Breton folk music. The com- cal atmosphere, started piano lessons 
poser has taught counterpoint at the when she was six, and a few years later 
Schola Cantorum, written music criti- studied singing with her mother, the 
cisms for the periodical Comoedia, and opera singer Marie Loew. On October 
been choral director at the Opera- 20, 1865, Lilli Lehmann made her 
Comique. debut in Prague as the First Page in 
Legend, The, one-act opera by Joseph The Magic Flute. At the next perform
Brei!. Libretto by Jacques Byrne. Pre- ance of the opera the leading singer be
miere: Metropolitan Opera, March 12, came indisposed, and Lehmann stepped 
1919. In a mythical Balkan kingdom into her role. She gave such a good ac
Stephen, in love with Carmelita, is out count of herself that henceforth she was 
to capture the notorious bandit, Black assigned leading roles. After her ap
Lorenzo. He is not dissuaded from this pearances in Danzig and Leipzig she 
mission even after learning that the was engaged by the Berlin Opera, where 
bandit is his beloved's father, a rich she made her debut on August 19, 1870, 
nobleman. Carmelita stabs Stephen as Vielka in Meyerbeer's Das Feldlager 
when he tries to seize the bandit. Sol- in Schlesien. She remained with that 
diers then kill both the bandit and Car- company for many years, distinguish
melita. ing herself in coloratura roles. After a 
Ugende de la sauge; see FLEURISSAIT period of study with Richard Wagner 
ONE SAUGE. she appeared at the first Bayreuth Festi-
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val, creating the roles of the Forest 
Bird and Woglinde. After 1875 she was 
made life member of the Berlin Opera. 
with the title of Kammersangerin, and 
allowed frequent leaves of absence to 
appear with other European companies. 

She made her American debut on 
November 25, 1885, at the Metropoli
tan Opera. Her role was Carmen and 
she made a favorable impression even 
though Carmen was never one of her 
outstanding interpretations. A more ac
curate measure of her art came five 
days later when she was heard as 
Briinnhilde in Die Walkilre. Henry 
Krehbiel described her as "a most stat
uesquely beautiful Briinnhilde," with a 
voice "clear and ringing, never out of 
tune, and full of feeling." Lehmann 
stayed at the Metropolitan Opera until 
1889, an idol. She created for America 
the Toles of Isolde, and Briinnhilde in 
Siegfried and Die Gotterdammerung. 
She was also acclaimed in Don Gio
vanni, Euryanthe, Fidelio, and The 
Queen of Sheba. She invested every 
role with nobility and dramatic fire, 
just as she brought to her singing a con
summate technique and a profound 
understanding of style. She was one of 
the most versatile singers of any age, 
mastering about 170 roles in 119 operas 
{)f the French, Italian, and German 
repertories, even including parts in 
comic operas. 

Because she stayed in America be
yond her leave of absence from the 
Berlin Opera. she became for a time 
persona non grata in German opera 
houses. On her return to Germany, she 
had to concentrate on song recitals, be
coming a pre-eminent interpreter of 
lieder. In 1891 the Emperor lifted the 
ban against her. She returned to the 
Berlin Opera, and to the foremost opera 
stages of Germany and Austria, and 
renewed her triumphs. In 1896 she ap
peared in all three Briinnhilde roles at 
Bayreuth. After 1905 she was associ
ated with theSa1zburg Festivals both 

as a leading soprano and as director; 
her performances in the Mozart operas 
became a criterion. She returned to the 
United States in 1891 and during the 
next eight years appeared at the Metro
politan Opera and with the Darnrosch 
Opera Company. Her last appearance 
at the Metropolitan took place on 
March 25, 1899, in Les Huguenots. 

Besides her fruitful career as a prima 
donna. Lehmann distinguished herself 
as one of the outstanding singing teach
ers of her generation. Many notable 
singers studied with her, including Ger
aldine Farrar and Olive Fremstad, both 
of whom received practically their en
tire training from her. During her first 
visit to the United States, Lehmann met 
the Wagnerian tenor Paul Kalisch 
(1855-1946). They were married in 
1888, but divorced a few years later. 

Lehmann was the author of several 
books, including a treatise on singing 
published in English as How to Sing 
(1902); a study on Fidelio (1904); an 
autobiography, published in English as 
My Path Through Life (1914). She 
translated Victor Maurel's Dix ans de 
carriere into German and edited a vol
ume of arias by Mozart. 
Lehmann, Lotte, dramatic soprano. 
Born Perlberg, Germany, February 27, 
1888. In no way related to Lilli Leh
mann (see above), Lotte Lehmann has 
occupied an imperial position in concert 
hall and opera house Her music study 
took place at the Berlin Royal Academy 
of Music, and privately with Mathilde 
Mallinger. Between 1910 and 1913 she 
appeared at the Hamburg Opera, mak
ing her debut there as Freia in Das 
Rheingold. In 1914 she was invited to 
make a guest appearance at the Vienna 
Opera as Agathe. She was so successful 
that she was immediately engaged on 
a permanent basis. It was in Vienna 
that she displayed the operatic char
acterizations that were to spread her 
fame throughout Europe: Sieglinde, 
the Marschallin, Leonore in Fidelia. 



LEIDEN 258 UUiMOTlV 

She became a favorite of Richard 'H"'",""'''" !',)f the first time Itt C,Qvent 
Strauss, who selected her It)r the roles ~:s I'mldl:, in 1 till! singing for 
of the Young Composer in Ari(ldM aul the firllt tllll~ <It line appeared 
Naxos and Barak's wife in [)h' Fmu all Urunnhilde She came 
ohne Schatten in the Vienna premieres to the United ShltC$ In l\nd for 
of these operas; he wrote A rahdlrl for four sell!!t1fl!i . with the Chicago 
her, and invited her to crellte the rtlle On 16, IIJ:H, ~he made 
of Christine in bllerm,~ZZ(J, From the her dehut llf ttl!:' Opera as 
Austrian government she received the !tmt company 
honorary title of Kammel'sangerin. gn- th!!11 ilppellred with 
gagements in leading opel'l'l. hOU~t'l! ()f mHl diller major 
Europe, and at the Salzburg FeMivuil'l, 
followed. On October 28, 1930, she 
made her American debut with the 
Chicago Opera in the c{)ic of Sicilinde. 
On January II, 1934, she mlldc ht~r 
£rst appearance at the Metropolitan 
Opera, once again as Sieglinde. She ap
peared at the Metropolitan in alt her 
famous roles until 1945, repell.ting the 
triumphs she had earned ahroad. 

When the Nazis came to power. 
Lotte LehnHtnn renounced her native 
land and settled in Austria. After the 
Anschluss she came tQ the United 
States !md became an Atnericnll citiZen. 
She made her last appearnm:e at the 
Metropolitan on March 1945. in 
one of her gre!ltellt f<llel!, that of the 
Marschallin, On February 16. 1951. 
concluding a song recit"\ at 'rown Hall, 
New York, she quietly II,nMunced to 
the audience that she wail: retiriug from 
the conce • .! ~, 

She has w'ftuen stweral \'!o{;Kn""mclud
ing a novel Eternal Flight (1937). and 
three autObiographical volumes, Wings 
of SOflg (I 937), MidwtlY in My Sml,1t1 
(1938), and My Many l.iVtlS (l948). 
I,elden des jungen WertbcnI, Ole. S4ft. 
aOETHE, JOHANN WOUI(lAN<l VON. 
Leider, Frida (sopranc). Born Berlin, 
April 18, 1888. She studied singing In 
Berlin and Milan. following which IIhe 
made her opera d(!b~lt in Halle, aer~ 
many. Successful appeanmces in ()pera 
and song recitals led to her engagement 
by the Berlin Opera, where for many 
years she appeared principally in the 
Wagnerian music dramas. In 1924 Ibe 

in Bi:et's 

(;tmdu!;'!or. Born 
4, 191:!. Ht: I;lui:nded 

the Vl('mu~ AC,ltdC'Ir!V' inItio sUtnmer of 
1934 h~~ bt,"t;,UfIl: aruml W IIlter'!! assis!
Illnt itt tilt· ~Hld the 

t:H11:lW:UlII yCi'\t' he wo~ T(Hlt:lInlni\~ as-
h('%id<~'i prepare 
((~r thl:: May 

f:c~Ii\'<I1. III !he !~II amd winler 
of ! ~n6 he \,~(lmhll;'l('d <)~';:liI and or
chl:l;$tru Ctlfll:Crh In !I ,I Iy , On J~mullry 
ll, ! 9.1l'i. he nliid,- hi~ i\melt..:lIti debut 
at chI! with mil 

\Ii:'I:>; When 
"Ui.'''''''.IIL'' It'll iii !U'>l ht'!'ore the 

n",mU'I;;! tli 1939·· 
~".ij"m, Lfirl>idmf M~uf'l1..:d leader-

flblp ill the I:!fltin' repertory; 
UP{Ul tdtlMlur( be-
clU1W hlllll!JI;:Ci!llll\ur. hi t 943 he lefe the 
MctnlJmlit,\n h) ~:nfl~tnlfill~ (H'I lIym· 
phonic tnu~i". H~ fkllt h(cllm~ mUllica! 
dirtlctol' of Ihi!: CI(wehmd ()n:l:uelluliI llJId 
Ihen. in u( the i~ut:he1tlter Phil· 
hlU'tncltlic. 
IAlHt ltllllit. fnmuftlil Wt*~. Agathe's 
prayer 1n Act U t1f \Vcber'fj Of" Frci-

IAitm(Kivt (iltl'rnllll'i r~)I' "!ciII.:lina mo-
live," II I'Jleludk, tWIWIllnlli, elf rhythmic 
patlllrn ()f thmll~hout 

tIl ~(ltII( l~er'\,fm, thing, 

dram!ll1 oj' 
te-n$lve UIiC (If iJ. 

The devlt" of ill 

m' idt:a, 'nl*~ mtllie 
f'mdte ex.-

I 
I 
I 
! 

I 
I 
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tive was not new with Wagner. It is 
found, for instance, in the operas of 
Carl Maria von Weber, and Hector 
Berlioz used the technique in his Sym
phonie fantastique. However, no one 
be;fore Wagner used the device so ex
tensively and so adroitly. Wagner fre
qU~Yb .. Uilt up various melodic, rhyth
mic, a\Q. contrapuntal combinations of 
leitmotives into elaborate symphonic 
textures. 
LeI, a shepherd (tenor) in Rimsky
Korsakov's The Snow Maiden. 
Lelio, Eleanora's husband (baritone) 
in Wolf-Ferrari's Le donne curiose. 
Lemoyne, Jean-Baptiste (born MOYNE), 

composer and conductor. Born Eymet, 
France, April 3, 1751; died Paris, De
cember 30, 1796. He studied in Berlin 
with Johann Philipp Kirnberger. For a 
while he was conductor for Frederick 
the Great at the Berlin Court Theater. 
After returning to Paris he falsely rep
resented himself as Gluck's pupil, and 
in 1782 produced an opera, Elektra, 
written according to Gluck's ideas and 
principles. After Elektra failed, Gluck 
repudiated Lemoyne, insisting that 
he had never been the Frenchman's 
teacher. Out of revenge, Lemoyne be
gan writing operas in the style of Nicola 
Piccinni, Gluck's esthetic rival. The 
most successful were Phedre (1786) 
and NeptM (1789). 
Lensky, Eugene Onegin's friend 
(tenor) in Tchaikovsky's Eugene 
Onegin. 
Leo, Leonardo, composer and teacher. 
Born San Vito degli Schiavi, near 
Brindisi, Italy, August 5, 1694; died 
Naples, October 31, 1744. He attended 
the Conservatorio della Pieta dei Tur
chini in Naples, where one of his teach
ers was Alessandro Scarlatti. His first 
success as an opera composer came 
with his Sofonisba in 1718. In all he 
wrote some fifty operas, many of them 
enormously popular in their time, a 
number being fine examples of the 
opera buffa form. Demofoonte (1735); 

Farnace (1736); L'Olimpiade (1737); 
and La contesa dell' Amore colla Virtu 
(1744) were among his best produc
tions. In 1725 Leo became a teacher at 
the Conservatorio di Sant' Onofrio in 
Naples. Here his pupils included Nic
colo Jommelli, Giovanni Battista Per
golesi, Nicola Piccinni, and Antonio 
Sacchini. 
Leoncavallo, Ruggiero, composer. Born 
Naples, Italy, March 8, 1858; died 
Montecatini, August 9, 1919. He was 
the composer of Pagliacci. Soon after 
his graduation from the Bologna Con
servatory he wrote his first opera, Chat
terton. Hoping to get it produced, he 
turned his savings over to an irrespon
sible impresario who absconded with 
the money. Leoncavallo now traveled 
extensively, earning his way by singing 
and playing the piano. In Paris he 
wrote music hall songs and played 
the piano in cabarets. Victor Maurel, 
the baritone, became interested in him 
and introduced him to the Italian pub
lisher, Ricordi, who commissioned 
him to write an operatic trilogy set in 
the Renaissance. The first opera of the 
set, I Medici, was turned down as too 
expensive to produce. Leoncavallo de
cided to write a more modest work in 
the realistic style of Cavalleria rusti
cana, an opera then achieving a sen
sational success. LeoncavalIo's, written 
in a space of four months, was Pagli
aeci. When it was introduced in Milan 
on May 21,1892, with Maurel as Tanio 
and Arturo Toscanini conducting, it 
was a major triumph. Now famous and 
prosperous, Leoncavallo had his two 
earlier works performed. I Medici was 
given by La Scala in 1893 and Chatter
ton was given in Rome in 1896. Both 
were fiascos. Even the composer's later 
operas were poorly received. Indeed, 
only a single work of the dozen or so 
operas he wrote after Pagliacci made a 
favorable impression: Zaza, introduced 
in Milan in 1900 and soon after given 
in the world's major opera houses. 
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LeoncllvallO's repe.'\ted failures embit
tered him, and he died a man broken in 
health and spirit. His operM: ChftUt'r~ 
ton (1877); 1 Medici (1888); rl'lii'ItdLr. 

(1892); I,a B()nemt (l ; Zeu:G 
(1900); Dt~r Roland (l904); i,Q 
nesse de Figaro (1906): ,,,,,tuid (19 UH; 
itt albruk (1910); 1.1:1 tldle 
Rost (19l2); I Zingari (191 ; La 
candidata (1915): AVI: Marw (1916); 
Giot!ri!do Mmneli (HH6}; l»t't.~ttmd 
tua f1Ioglie (1916); He (191 
l.ooai, Fmn(.'O, composer. Born Milll'!, 
October 24, 1864; diL>O London., f:ebN~ 
ary 8, 1949. He atrmld~d til<} M ihm 
Conservatory, where he WilS It t'f 
Amilcare PouchieUi. Hhi timt upt\fa, 
Raggio di 1~U1UI. was rr(){iuced in Milan 
in 1888. Four yean Illter Illl l!.l!u.lcd in 
England. Here be proouced Rip JIm: 
Winkle in 1891, and in 190$ the oper$l. 
that mnde him intllrnatkmlllly hmiuulI, 
l.'(1I'tlcolo. His other III {mil 
Uttll1 Christitw ( ) ; 
(1908): Fran('ilsca da Rimini { 
J\faSStlf1ltlreUc (t 920); I.e 
7,ottCl (l920); FaiMe (l ~)20) ; 't,'m:: 
til'! sonne; (1921). 
I,!!ooora, ( 1) Strndclla's sweetntllu1 
(soprano) in Flotow's Alt'lf.',wul1·o 
SrradelJa. 

(2) 'rile MarquL'I of C',all\trllvll.'l> 
d~LUghter (soprano) in Verdi'sl.t$ 
del dl!stirW. 

(3) Manrico's beloved (aoprlno) in 
Verdi's II trovatore, 
Leonora de GUZllla8, King Alft'lnlK)'J!, 
mistress (soprano) itl l)(')!liz~tti'~ 1",0 
f(lvorita. 
l,oonore, Florestan's wife (I>t~l)rlll.l'lt» in 
Beethoven's Fidllia. 
l,e(Ntore 46/45, opern by Rolf Ueber~ 
mann. Libretto by Heinrich Strobel. 
Premiere: Basel. Switzerland, March 
25, 1952. The libretto ill in two lan
guages, French and (lerman. llome~ 
times used alternately, ntlflletiffil.'!l1 

simultaneously. The I'ltory COtlCerrlii the 
love of a German soldier for I fr'encb 
girl, symbolizing the life and civiltza-

don ()f 

1940 and 1 

UUI'F 
In the yem between 

L~D«' (h'"rtur. N(l~. I. 2, luul ~ 
Sllf~' l'uwun. 
I . .wpoki. I. (hm.11') in love with 
Rlichtl in LI hI/VI:'. 

[km !lefVlnt 
111 M(ltM'f~ /}wm i;;/o\'ttllfli. 

1,~1C" XIi'llM>f. ~ntrlpl",l!r. anm Vel
O;tu~r I! • I died 

1419, He attended 
the 

/, .. nmllt,t!N§'W' ! I ~H n: i,u 
! 141 : it'l' .'mi"tJlu dill 

( 'til til: ! i 'H }; Nwuifll()1i 
(!92tl);J.fl Imtl!' 1<},241. 
( . .tIft •• :rfl.!lt, I:nndm:'hn, diri.1l;:lor, 

. r~,nll \iit)tlIw. May 12, 
died f~Il!lIl·tI~m;, }lIntl-

liry I . He f~',:!:'IVt't! Ii!~ tklclorlile 
fn:iIll dl;;' Unlv~!f!iiIV 1:11 Vi~ml!l in 19{IK. 
He then b'li",.m,: J;l,!>'''''!.\.:ldllld Wilh I>l:lIcr;,\ 
(J~rIl1il1ll atld AUl~lmul 
;a»i I1gilll.HI( t!irC~hlj" 
g~2tl h~ 19Z 
()f tbe 
liind Cram l ~2\ ht 192(. hI.' w!l~tht'i 

dirtCtor of I S<: 'I I... Ar-
turo ''ff*(,~rlini'~, ~u~i.dk di!'~litU\, He 
~nun¢ !f) Ihlll Ul1lfrd )11 l'1l;J;tJ and 
t,'1f t'l\'O wa~:m"l tliwl':!;tt)r \')f 
the 
hi:: dif~lt'd 
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various American cities, and in Paris, Ossian (1804); and La mort d'Adam 
Salzburg, Florence, Spain, and South (1809). He was made an official of 
America. From 1936 to 1938 he was the Paris Conservatory at its founding 
head of the opera department of the in 1795. In 1804 he became maitre de 
Curtis Institute of Music in Philadel- chapelle to Napoleon. In 1818 he be
phia. In 1950 he became director of came a professor of composition at the 
opera at the Peabody Institute in Balti- Conservatory: his pupils included Ber
more. He is the author of Mozart auf Iioz, Gounod, and Thomas. He suc
dem Theater (1918) and of a biogra- ceeded Andre Gretry as a member of 
phy of the conductor Otto Lohse the Institut de France. 
(1918). Let's Make an Opera, children's opera 
Ie Sage, AlaiD Rene, novelist and dram- by Benjamin Britten. Libretto by Eric 
atist. Born Sarzeau, France, May 8, Crozier. Premiere: Aldeburgh Festival, 
1668; died Boulogne, November 17, 1949. In this simple and straightfor-
1747. His most celebrated novel, Gil ward musical play for children, com
Blas, was the source of TMophile poser and librettist demonstrate how 
Semet's opera of the same name, while an opera is written and produced. The 
an episode from that story was used in work is in two acts. In the first are dis
lean-Fran90is Lesueuer's La caverne. cussed the problems facing composer, 
Le Sage's drama Le Diable boiteux was librettist, and producer-a discussion 
the source for Balfe's Satanella and in which six children and five adults 
.Haydn's Der neue krumme Teufel. take part. In the second act, the opera 
·Gluck's comic opera La rencontre im- these actors develop is performed. It is 
prevue came from a Le Sage comedy. called The Little Sweep. One of the 
Lescaut, (1) cousin of Manon Les- novel features of The Little Sweep is 
·caut, a guardsman (baritone) in Mas- the presence of several choruses to be 
senet's Manon. sung by the audience. The audience is 

(2) Manon Lescaut's brother (bari- taught its part during the intermission 
'tone) in Puccini's Manon Lescaut. between acts. 
Lesueur, Jean-Fran,,;ois, composer. Letter Duet, (1) see CRE SOAVE ZEF

Born Drucat-Plessiel, France, Febru- FIRETTO . 
.ary 15, 1760; died Paris, October 6, (2) See VOlCI CE QU'IL ECRIT. 

1837. He received some musical train- Letter Scene, Tatiana's aria in Act I, 
ing in two monasteries, but for the most Scene 2, of Tchaikovsky's Eugene 
part he was self-taught. Going to Paris Onegin. 
in 1784, he presently became maitre de Leuchtende Liebe! The love duet of 
chapeUe at Notre Dame, where he in- Briinnhilde and Siegfried in the closing 
.augurated ambitious performances -of scene of Wagner's Siegfried. 
church music. He was forced to leave Levasseur, Nicolas Prosper, dramatic 
this post in 1788 when he was accused bass. Born Bresles, France, March 9, 
of extravagance in spending church 1791; died Paris, December 7, 1871. 
funds for these concerts, and of de- He attended the Paris Conservatory 
grading the dignity of the church. Turn- and made his debut in 1813 at the 
ing to dramatic music, Lesueur wrote Paris Opera. Mter successful appear
his first opera, La caverne, in 1793. It ances at the King's Theatre in London 
was successful, and so was his second, he rejoined the Opera in 1816 and for 
Paul et Virginie. He wrote many operas half a dozen years appeared in minor 
after this, some of them enormously roles. In 1822 he was acclaimed in 
papu1ar. His best operas, besides those Milan for his performance in Meyer
mentioned, were: Telemaque (1796); beer's Marguerite d'Anjou. This suc-
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cess brought him a five-year contract 
with the Theatre des rtatiens in Paris. 
From 1828 t() t 853 he waS the prin
cipal bass of the Paris Opera, creating 
the leading bass roles in seve nIl 
tant operas including Meycrheer's 
Robert Ie Diahie (1832), i.e's HI4,IlUt:llots 
(1836) and I.e Propftiift' (1841:1). In 
1841 he was appt)inted prot't:!lSot' of 
lyric declamatIOn at the Paris Conserv
atory. After retiring from the (Ipcra 
stage in 1853 he concentrated tnt tead)
ing, remaining at the Conservatory 
until Ii year before his death. 
I.e vcall d'or, rvh~phistoph6Ies' licomful 
song to the village crowd in Act U ()f 
Gounod's FIl/J,Jt. 
Levi, Hermann, conductor. Born Olei
sen, Germany, November 7, 1839; died 
Munich, May 13, 1900. A 
conductor of Wagner. he directed the 
world premiere of Parsijeli. Aftcr ntudy· 
ing in Mannheim with Vim:etll LlId't
ner !lnd at the Leipzig C()nilerva!~'ry" 
he became music director at Slillr· 
brilcken, holding this POflt from I ~59 
to 1861. For the next three yellr~ he 
conducted (Jerman ()peru in RoUf;lr~ 
dam. In 1872 he Willi en,ga$;ed till prin. 
cipal conductor of the Munich O,lcra, 
where he remained almos! a '1U1mel' 
of a century, pllrticuilll"ly distin8Ullihini 
himself in the Wagner dramas. In 18t12 
he wus invited by Wasner to ctmduct 
the premiere of Pars/ltll in Bayreuth. 
A year later he led tnt! music.1! 
formance at Wagner's funeral ~t'I:"\Iicle'!li 
in Bayreuth. In 1894 he WilS IIpp{)inled 
music director of the Munich C"lurt 
Theater, but poor hea.lth compelled 
him to resign two years later. He edited 
Mozart's Cosl/nn tulte, [}em C;i()vclfltli. 
and The Marri(l(lt of Figaro, and trans
lated into German the librettos of Ber
lioz' Les Troycns and Chabf'ier'lI 
Gwendoline. 
LIbiamo, Ublamo (Brindisi), the drink
ing song of Alfred Oermont liInd Vio
letta in Act I of Verdi's l.a traviatCl. 
Libretto, an Italian term, literally "little 

tmRETTQ 

b«~k:' but ~\ term used for 
the ted. m' lin ()pera. The 
c(lrlie5t lihreun~ hllli.u'\ !.)pel'l\lI were 

stlmdardiJ:ed, the lIuhjecls usu. 
wilh or his-

Such 

over 
wwlC lIt1nlt' thirty dra

!l.ound libreUl1li Inl!l. being set 
('1}fIlf}OllCf after rm\de him 

one of thll dtlfnlmtrlt of eight-
ef:nth llilh.m tlP!:'fi'i. The fXlet 
Ranicrt) til.! .mlhur ot the 
IIb1'l::l(oll ftU" ("II,I\:k'l\ ,i klf,f/¢' ll.fld Ol'./f'(j 
Ift.J Will!! Ih!.1 tir?!l Influential 
u&n~ra dnunutL'l! tll I1ft"I;; ,WillY from the 
tr:uhtitlUlll form!i ~~s(l.ibli,h~~t! l\lella~· 
tu!!i,). The n;vlllI WiU fUl'ther 

lA)f!~tH\l,l d,~ £lome. lIwhur of' the 
fm'MtllMI'li ('o~i 11m tultl', 

/)(m G/tn'f1rwi, illhl rll~' tIl 

A Fn:m.:h hh!I,:Ho Uadlllull WlIS 

e:sllhli~ht'!d F'lcm;1 Pt:n'ltl Ilfh! Phi· 
ill Ih,m h:.\t.li fl"!' 

lull" .. 
wri!cl'~ of in !;nm~t' indu,ie 
Etjs~m: Scrih!.'l. whu h:xts fur 
Au~r. .ml! Ht'nri 
M1Ililha\!;; (h::\!!1 tI'l M,I!!l'iCIl>!t and 
Bb:i!Ii: Ilfld Ihc t:"llhlht)ril!nr~ Juills 
B.tr·bitlf !llld !vtldll':! ("intI II~ir Mcv«;r-

GUUfltlti, lUlU Olfei!-
bu,ch). Thl'Z 
{)t th!ll 
Rom.m! (Icltb hlr .md {)un!· 
:leuD; F rll:I1Ct~:'it:O M At if! itl,w~ (for 
Verdi I; &IItO (\it!'di and run-
chil.'!lli.l; the (a~H,.huril~.lrli Gill, 
~~~ (HK()!li and fIIl..:.1 (Pue· 
cini). Th(! nO{l;\hlc ~Hllntl~ ('\tr· 
trum libfllut!lb 1"1 vml Hufmann!!-
thai, thl.l ntltht:lf with thtl 0S,llnu 
{~.f Richl!.nJ SI!'iltllM!. 1ftI': I:tlm'~t>l!(!I' wnt') 
Wttlle hit own tr,lfib wu~. j1f11H:mincntly. 
Ril.lhard Oth\\'lr~ im.:luoJc (jUII-
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tave Charpentier (Louise) and Ruggiero 
Leoncavallo (Pagliacci). An outstand
ing present-day example of a librettist
composer is Gian-Carlo Menotti. An
other source for an opera libretto is a 
spoken drama, set to music with little 
or no alteration. An instance is Claude 
Debussy's Pelleas et Melisande, using 
Maurice Maeterlinck's poetic play of 
the same name. 
LibuSe, opera by Bedfich Smetana. 
Libretto by Joseph Wenzig. Premiere: 
National Theater, Prague, June 11, 
1881. Two brothers, Chrudos and 
Stahlav, vie for the love of Krasava. 
They are brought to trial before Libuse, 
Queen of Bohemia. Chrudos is con
temptuous about appearing before a 
woman and insults her, an incident 
that has wide repercussions. The Queen 
descends from her throne in favor of a 
man who can rule the land with iron 
hand. She marries such a man, and the 
new king effects a reconciliation of the 
two brothers after Chrudos apologizes 
to Libuse. 

Libuse's aria "Eternal Gods" in Act 
I, and her prophecy in Act III are the 
two best-known vocal excerpts. 
Lieino, a captain in the Roman army 
(tenor) in love with Giulia in Spon
tini's La Vestale. 
Liebe der Danae, Die (Danae's Love), 
opera by Richard Strauss. Libretto by 
Joseph Gregor. Premiere: Salzburg 
Festival, August 14, 1952. Strauss 
completed this opera in 1940. Stylisti
cally he reverted to the Wagnerian in
fluences of his youth. The libretto com
bines two mythological stories, that of 
Danae, and that of Midas. Danae, 
daughter of King Pollux, is sought by 
Midas and by Jupiter; the latter as
sumes Midas' form in trying to win 
her. Jupiter threatens Midas with the 
loss of his golden touch and a return 
to human status if he does not give up 
Danae. The latter is ready to share 
Midas' humble fate and rejects the 
mighty Jupiter. She becomes a house-

wife in a dreary hut, where Jupiter re
appears to tempt her with wealth and 
power. But once again she rejects him. 
Touched by her devotion, Jupiter fi
nally gives the pair his blessing. 
Liebermann, Rolf, composer. Born 
Zurich, Switzerland, September 14, 
1910. He studied with Hermann Scher
chen and Vladimir Vogel, after which 
he conducted various Swiss orchestras. 
He first came to prominence as a com
poser with the opera Leonore 40/45, 
which excited considerable controversy 
at its premiere in Basel in 1952. A sec
ond opera, Penelope, was well received 
when introduced at the Salzburg Festi
val on August 17, 1954. 
Liebesnaebt (0 sink bernieder, Naebt 
der Liebe), the night-of-Iove duet of 
Tristan .and Isolde in Act II of Wag
ner's Tristan und Isolde. 
Liebestod (Mild uod leise wie er taeh
elt), Isolde's love-death song in Act III 
of Wagner's Tristan und Isolde. 
Liebesverbot, Das (Love's Prohibition), 
opera by Richard Wagner. Libretto by 
the composer, based on Shakespeare's 
Measure for Measure. Premiere: 
Magdeburg Opera, March 29, 1836. 
This was Wagner's second complete 
opera; it was a fiasco. Claudio, an aris
tocrat, is arrested for love-making (a 
legal crime), and is to be executed. His 
sister Isabella arouses a mob against 
the Governor, who is then forced to 
abrogate the unreasonable law. 
LiederspieI, German for "song play." 
This term was sometimes used inter
changeably with the more familiar one 
of singspiel for a popular musical play 
combining dialogue and songs in the 
German and Austrian theatre of the 
eighteenth century. 
Lieti Signori, salute! See NOBLES SEIG
NEURS, SALUT! 

Life for the Czar, A (or Ivan Susanin), 
opera in five acts by Michael Glinka. 
Libretto by Baron von Rosen. Premi
ere: Imperial Theater, St. Petersburg, 
December 9, 1836. 
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Characters: Ivan Susanin. a peasant Susanin in Act IV). several stirring 
(bass); Antonida. his daughter (so- choruses (particularly tbe closing 
prano); Vanya, Susan in's adopted Ion hymn). and some delightful folk 
(contralto); Bogdan Sabinin, Ante>- dances.. the opera meaDS little to 
nida's betrothed (tenor); Sigismund, present-day audiences outside Russia. 
the Polish King (bass); a Russian sol- The libretto is diffuse: and confUSing, 
dier; a Polish messenger; peasants; the combination of Italian lyric style 
soldiers; Polish ladies and gentlemen. with Russian nationnl elements is often 
The action takes place in Russia and disturbing. and many of the numbers 
Poland in the winter of 1612. are bannl. But the opera's place in his-

Act 1. The village of Damnino, RUB- tory ill lICCure. As the first Russian na
sia. News arrives of the defeat of the tional opera, it showed the way for such 
Poles by the Russians. Antonida thinks later misters III Dargomizhsky. Mus
of her love for Sabinin (Antonida's sorSllky. Rirmky-Kofsakov, and :so.. 
Cavatina: "My gaze is fix.ed on the rodin. 
fields"). She is ready to mlrry bim as The prcmi~re of If Lif' lor th, Cw 
soon as peace returns to Russia. wu a succesa. But apparently the audio 

Act II. The camp of the Potes. The enc:a of t 836 liked the opera for the 
Polish soldiers vow to f.gbt on until wrons thinlS. What they admired was 
they achieve victory. When they bear the hallan'lnfluenced ariall' the typi. 
that Romanov has been made Czar of cally RUllian portionl of the work were 
Russia they decide to advance against laraeJy ignored. Some critica, speaking 
bim. of Glinka's UlIC or folk son,s and 

Act III. Susan!n's hut. On Antonida's dances. nrc.ionic:ally referred to the 
wedding day, the Poles compel Susan in acore II "coachman's mUlde." 
to lead them to the new Czar. Susanin Llaht opera. a term used interchange
secretly plans to defend Romanov with ably with opc:rethl tu designate a ro
his life. mantic play featuring lonB5 (and lome. 

Act IV, Scene 1. Before a monastery. times dances) lind lipokcn dilliogue. 
Vanya urges his followers to aave Lhaeota'll In "'lelck ·Ib ..... , II theater 
Romanov from the Poles. In rushing which tiiurcd in Hamdel'!! cnreer. It 
forth, he rides his horse to its deach. WilS built in 1714 by Chriltopher Ricb 
Scene 2. A wood. SUllsnin is Ie-adios and opened aftcl' hili death by hill IOn 
the Poles through the snow, not to the John. Here, in 1727. l'ht Stllt/flr'S 
Czar but on a false trait. He soon real- Opt!rQ wall firllt performed. In 1732 
izes that the Poles have guessed whIt John Rich moved hill activities to 
be is up to (UThey guess the truth"). Covent Oarden Ind for two MIUlons tbe 
The price of Susanin's heroic deed is Lincoln's Inn field Theatre WIUI the 
his life. home for various entertainmentll. In 

Act V. Before the Kremlin. In a 1734 Italian opera WIS proouced here 
festive ceremony, the new C%IlI' comes in direct oppoaition to Handel', ven. 
to Moscow. He honors Antonidll. lures; Nicc:olo Porpor. wall the leldin; 
Sabinin. and Vanya for their loyalty. composer. S.:nesino the principal 
He also laments the death of the hero sinler. Subsequently. Handel ulied this 
Susan in. The people raise their voices theater ror performancell of lOme oC 
in a hymn to their Czar. his operal and oratoric,.. The building 

A Life tor the Czar. Glinka's first was hill used III Il theater in 1756. 
opera, has greater historic than esthetic Ninety years hner it walt demolished 
interest. Ex.cept for two fine arias and the lite UllCd by the Colle,e of 
(those of Antonida in Act I lind Surleon •. 
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Josiah Zuro in New York City. In 1921 
he returned to Europe and a year later 
made his debut at the Vienna Volk
soper as Mephistopheles in Faust. Two 
years later he was engaged by the Ber
lin Opera, where he remained a decade, 
successful in leading German bass 
roles, partiCUlarly those of Hunding 
and Baron Ochs. He also appeared at 
the festivals in Bayreuth, Salzburg, and 
Munich. On December 27, 1933, he 
made his debut at the Metropolitan 
Opera as Hermann in Tannhiiuser. He 
remained at the Metropolitan more 
than a decade, appearing in the prin
cipal Wagner music dramas. He also 
made numerous guest appearances 
with other leading opera houses in 
America, Europe, and South America. 
Little Sweep, The, see LET'S MAKE AN 

OPERA. 

Litvinne, Felia (born FRAN<;orSE

JEANNE SCHDTZ), dramatic soprano. 
Born St. Petersburg, Russia, 1860; died 
Paris, October 12, 1936. She studied 
singing with Victor Maurel and Gio
vanni Sbriglia. She made her debut in 
1882 at the Theatre des ItaIiens in 
Paris in Herodiade. She then appeared 
for a season with the Mapleson com
pany in New York. In 1886 she made 
her debut at the Paris Opera, establish
ing herself as a favorite in the Wag
nerian music dramas. On November 
25, 1896, she made her debut at the 
Metropolitan Opera in Les Huguenots. 
She remained at the Metropolitan only 
one season. Her subsequent career in 
Europe included appearances at La 
Scala and Covent Garden. After leav
ing the stage in 1917 she devoted her
self to teaching, becoming a professor 
of singing at the American Conserva
tory at Fontainebleau in 1927. She 
wrote an autobiography, Ma vie et 
mon art (1933). 
Liu, a young slave girl (soprano), in 
love with Calaf in Puccini's Turandot. 
Ljungberg, Gota, dramatic soprano. 
Born Sundsvall, Sweden, October 4, 

1893; died Lidingo, near Stockholm, 
June 28, 1955. She studied singing at 
the Stockholm Royal Academy and 
the Royal Opera School. Her debut 
took place in 1920 at the Stockholm 
Royal Opera as Elsa. In 1925 she sang 
at Covent Garden. Eugene Goossens 
wrote his opera Judith for her. She 
next appeared for three seasons at the 
Berlin Opera, where she was acclaimed 
in the Wagnerian repertory. On Janu
ary 20, 1932, she made her American 
debut at the Metropolitan Opera in Die 
Walkiire. She appeared at the Metro
politan through the 1934-1935 season, 
specializing in the Wagner operas, and 
scoring outstanding success in the 
world premiere of Merry Mount and 
in a revival of Salome in which she her
self performed the Dance of the Seven 
Veils. After leaving the Metropolitan 
she appeared extensively in Europe. 
For several years after 1945 she taught 
singing in New York, after which she 
returned to Sweden. 
Lobetanz, opera by Ludwig Thuille. 
Libretto by Otto Julius Bierbaum. Pre
miere: Karlsruhe Opera, February 6, 
1898. The setting is Germany in the 
middle ages. The minstrel Lobetanz 
wins the heart of a princess with his 
songs. For this offense he must suffer 
death. The princess falls into a coma 
of grief and is revived only by Lobe
tanz' songs. He is now given royal 
blessing for his marriage with the 
princess. 
L'oca del Cairo (The Goose of Cairo), 
an unfinished opera by Mozart. See 
DON PEDRO. 

Lodoietta, opera by Pietro Mascagni. 
Libretto by Gioacchino Forzano, based 
on Two Little Wooden Shoes, a chil
dren's story by Ouida. Premiere: Teatro 
Costanzi, April 30, 1917. In a Dutch 
village in 1853, Antonio gives his 
adopted daughter, Lodoletta, a birthday 
gift of new red shoes. After he dies, 
Lodoletta falls in love with a French 
painter, Flammen. She follows him to 
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Paris and arrives at his house on New 
Year's Eve while a party is in progress. 
She does not have the courage to enter. 
Aimlessly she wanders in the snow, and 
dies of cold and starvation. Flammen 
finds her and takes her in his arms, 
lamenting that he has always been in 
love with her. Two arias, both from 
Act III, have become popular. One is 
Flammen's "Ahl ritrovarla nella sua 
cap anna," the other Lodoletta's "Flam
men, perdonami." 
Lodovico, Ambassador to the Venetian 
Republic (bass) in Verdi's Otello. 
Loge, god of fire (tenor) in Wagner's 
Das Rheingold. 
Logroscino, Nicola, composer. Born 
Bitonto, Italy, October, 1698; died 
Palermo, Sicily, about 1765. He studied 
with Francesco Durante and Gaetano 
Veneziano. From 1728 to 1731 he was 
an organist. After settling in Naples 
(about 1738) he became a deservedly 
popular composer of comic operas, his 
works remaining in vogue until . the 
ascendancy of Piccinni. His finest 
operas were: L'inganno per inganno 
(1738); La violanta (1741); Il gover
natore (1747); Tanto bene che male; 
Il vecchio marito; La furba burlata 
(1760), the last a collaboration with 
Nicola Piccinni. 
Lohengrin, opera in three acts by Rich
ard Wagner. Libretto by the composer, 
based on medieval legends. Premiere: 
Weimar, August 28, 1850. American 
premiere: Stadt Theater, New York, 
April 3, 1871. 

Characters: Henry the Fowler, King 
of Germany (bass); Frederick of Tel
ramund, Count of Brabant (baritone); 
Ortrud, his wife (mezzo-soprano); 
Elsa of Brabant (soprano); Lohengrin, 
Knight of the Holy Grail (tenor); a 
herald (bass); Gottfried, Elsa's brother 
(silent role); nobles of Saxony and 
Brabant; gentlemen and ladies of the 
court; pages; attendants. The action 
takes place in and near Antwerp early 
in the tenth century. 

Act 1. The banks of the ScheIdt 
River. The orchestral prelude, sym
bolizing the Holy Grail, is wrought en
tirely of the Grail theme. King Henry, 
desiring to form an army, finds the 
people of Brabant torn by dissension. 
Telramund reveals that much of the 
trouble arises from the suspicion that 
Elsa has murdered her brother in order 
to make a bid for the throne of Bra
bant. Called before King Henry to de
fend herself against this charge, Elsa 
tells of a strange dream in which a 
knight appeared to tell her he will be 
her protector (Elsa's Dream: "Einsam 
in trUben Tagen"). Telramund insists 
that his accusations against Elsa are 
well founded; he is ready to fight any
one who questions his veracity. When 
the King asks Elsa who her champion 
is to be, she mentions the knight of her 
dreams. The King's herald then calls 
on her champion to appear, but there 
is no answer. Elsa falls on her knees 
and prays for her deliverer to come 
(Elsa's Prayer: "Du trugest zu ibm 
meine Klage"). There now appears a 
swan-drawn boat bearing the Knight 
Lohengrin. After Lohengrin bids his 
swan farewell ("Nun sei bedankt, mein 
lieber Schwan") he approaches King 
Henry and announces his intention of 
championing Elsa. Elsa promises her 
hand in marriage to Lohengrin if he is 
victorious. In return, Lohengrin ex
tracts from her the promise that she 
will not attempt to discover who he is 
or from where he has come. After King 
Henry offers a prayer for the contest
ants ("Mein Herr und Gott, nun ruf' 
ich dich"), the duel between Telra
mund and Lohengrin takes place. 
Lohengrin, the victor, generously 
spares the life of the defeated and 
shamed Telramund. 

Act II. In the fortress of Antwerp. 
Telramund and his wife Ortrud are in 
disgrace. Ortrud conceives a method of 
defeating Lohengrin and regaining 
their lost station: Elsa must make the 
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mysterious knight revenl his identity. 
thus depriving him of his magic powers. 
At this ptlillt Elsa appears <md 
of her happiness ("Eu(~h LUften, die 
mein KIngen"). ()rtrud begs Elsa for 
forgiveness, and Elsa pl'l)mises to do 
what she can to gain clemency for her 
and her husband. Dawn breaks. l'he 
square is titled with ctn1!tiern. tUlO 
knights who hail the day ()[ EilIa's wed~ 
ding. As Elsa and bel' retinue make 
their way from the fortress toward the 
cathedral, the pet)ple acclaim her'. Elsa 
is a.bout to mount the clltbedl'~d 
when she is sttlpped by Ortrud ",'''no ac
cuses Lohengrin of being a black 
ciao whose defeat of Telramund was 
achieved by foul me,.\n!l. EIIIll de.
nounces her for thit5 silmdel', bm tb~ 
seeds of doubt have now been plllntl.'tI 
in her mind. Telrllmund creu!ell 5UI~ 
picion among the peopl(~ by 
his wife's accusation. Lonensrin 
that the charge against him is hd!llc even 
though he may not rcv!:!ill his true kieft
tity. Elsa now assures t~1hensrin that 
she does not doubt him. The bridal 
procession continues into the cl4thtdral. 

Act III, Scene 1. The bddal cruun· 
bel'. A vigorous ()f(:hestral preludt! do
scribes the joy IJurroundini the !Mr· 
riage of Lohengrin and Elsa. To tht 
strains of the celebr<tted Wedding 
March ("Treulich gefUhrt") the bridal 
procession enters the chamber. When 
Lohengrin and Ell!l'I a.re left l.dtlne, 
embrace and speak of their love (hOU 
siisse Lied verhallt"). But douht hu 
entered Elsa's heart, and "'he to 
know who her husband really ilt. 
lohengrin entreats her to desilit from 
llsking, but Elsll iii iUllilltcnt. At this 
point Telrumund and four of his men 
burst into the chamber to atticK Lohen~ 
grin. Lohengrin kills Telramund with 
a single blow of his liword, whereullon 
the henchmen abandon their evil mh>· 
sian. Sadty, Lohengrin re .... eals dlflt aU 
his happiness has ended ("Web! Nun 
ist all UIl$cr GlUck damnl",. 

,S."t"",."" 

LOfmNOtttN 
Act IV. The of the ScheIdt. 

MflOlUlCClI to KJu8 Henry 
and r~tlnue that the time has come 
ttl !'tWCIiI hil!.. He III Il Knight 
of the CJrllll. (Grll.beridihlung: 
"10 fernem • the svn of Parsifal 
Kin~ t)f the ami hill power i~ 
th~t of evil influences. Hav-

revMled must 
return to home of the 
Gr'iil. H~ hdte!l hi~ britt" El:!>a III hill 
~U·Ill~ uuo hmumb to\.) filet that they 
Ir(ll now to part t()henlrin's 
swan ()rtrud trtumphillntly 1'0>-
Vtltdli th~ ,",V$!in ill 11(1fl(t other tb~l!l 
l:Jl>lI.'!j broth!), trltl'lllfnfmeQ 

her OWf\ Ij}vil lind f!hla kept 
with l'ihe I\be 

would not h"d Ind his 
love·"-'1!b~ ht~v(! 1I>1,,~ld ht;'r bmther. 

t)IlOV mtll'~ Wf(mll: he 
O~lnhit!d tu human 

in hi.li now 
tht whi!<l tkw!.'l tif rh() Holy 

.. 
In;: !lew 

('!!thetiC!I w!u!:h ht' Wil'l !<l IIl'ticul;!h.l 
were ttl he ftuU..:cd in hi~ vcry next 

hi., IIt'l1 mu~:c 
drulila, it tklCS h'lt\\'C!m 
TtUtl'llllJli,H'f !llld 'fri1ilAfI. i.dht!flMritl 
look!l tw\,} WI!.)'i. Wt' filld Iht ~)II;sl in ti'le 

t'm,nm~1!iIJ1l 01\ !he whidl ill !lti!! II 

dt:!IIt't,l; in of the 
dut:tll and ",ht~flll CII~t 

itl tn~ditil.)n.il moll.!; in 'iul.:h format 
lI(!ml!~ alA th~ blid~ll "fhe 
future ill round if I the ill-

of vir-
tiJ()Ul tlf Um in thf 
On~lll~ of the lIinSIe-
neu of tnt m(l'(ld, for all itlt 
;limp. into tM 1 . .ah~·l'IlrJf:I reo 
~in!l ~t ronmruic (Ip~fa. Havins 
proved to nllil hd!'lr~ti('11 fhat he hiW 
written the tinl:llIt fOmlutic(lplltll of bill· 
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generation, Wagner could abandon old From 1901 to 1904 be also directed 
paths and strike for new directions. performances of the Wagnerian music 

Since Wagner was persona non grata dramas at Covent Garden. In 1916 he 
in Dresden after 1849-a political received the honorary title of Royal: 
refugee-Lohengrin was turned down Professor. He wrote one opera, Der 
by the Dresden Opera, which had Prinz wider Willen, performed in Riga 
previously introduced Der fliegende in 1890. 
Hollander and Tannhiiuser. When Lola, Alfio's wife (mezzo-soprano) in 
hoped-for premieres failed to material~ Mascagni's CavalZeria rusticana. 
ize in Paris and London, Wagner sent Lombardi, I (The Lombards), opera 
the score to Liszt, then the kapellmeis~ by Verdi. Libretto by Themistocles 
ter in Weimar. It took courage for Solera, based on a romance by Tom
Liszt to produce a new work by a maso Grossi. Premiere: La Scala, 
revolutionary in exile, and Liszt pos- February 11, 1843. During the time 
sessed that courage. The opera at first of the Crusades the rivalry of two 
proved more or less a failure. Partly, brothers, Arvino and Pagano, for the 
it was too long and invited fatigue; love of Viclinda results in Pagano's 
partly, it was too new for immediate exile. He lives as a hermit in a moun
acceptance. But the opera did not have tain cave. When the Crusaders, headed 
to wait long for recognition. Within the by Arvino, attack Jerusalem, tbe ber
next few years it was beard in different mit is brought to them. Pagano reveals 
parts of Germany, achieving an ever- his identity, begs his brother's forgive
mounting success. By 1860 Lohengrin ness for their bitter rivalry, and dies. 
had been performed so often that Wag~ The trio of Griselda, Oronto, and 
ner, living in exile in Switzerland, once Arvino, "Qui posa il fianco," and the 
complained that he was the only Ger- Crusaders' war chorus, "0 Signore, dal 
man alive who had not heard it. tetto natio," are of enduring interest. 
Lohse, Otto, conductor. Born Dresden, London, George (originally BURNSON), 

Germany, September 21, 1859; died bass-baritone. Born Montreal, Canada, 
Baden-Baden, May 5,1925. He studied May 30, 1921. The son of American 
with Hans Richter and Felix Draeseke parents, he was taken to Los Angeles 
at the Dresden Conservatory. In 1882 in bis boyhood. Here, while attending 
he was appointed conductor of the public schools, he sang in churches and 
Wagner Society and the Imperial Rus- various amateur productions. In 1947 
sian Music Society, both in Riga. Seven he toured the United States with the 
years later he was made first kapell- Bel Canto Trio (whose other mem
meister of the Riga Stadttheater. In bers were Mario Lanza and Frances 
1893 he became director of the Ham- Yeend). He made his opera debut in 
burg Stadttheater. Here he married the Europe in 1949 with the Vienna State 
celebrated singer Katharina Klafsky. Opera. His role was that of Amonasro. 
In the spring of 1896 he and his wife Subsequently he appeared in Vienna as 
came to the United States and joined Escamillo, Boris Godunov, and in all 
the Damrosch Opera Company. They the four baritone roles in The Tales of 
were back in Germany a year later, and Hoffmann. On November 13, 1951 
from then on Lohse held important (the opening night of the season), he 
conductorial posts: in Strassburg from made his debut at the Metropolitan 
1897 to 1904; in Cologne from 1904 Opera as Amonasro. On January 9, 
to 1911; with the Theatre de la Mon- 1952, he made his debut at La Scala as 
naie in 1911-1912; and with the Leip- Pizarro. After this, besides making ap
zig Stadttheater from 1912 to 1923. pearances at the Metropolitan, he sang 
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in the leading festivals of Europe, in- the Vienna State Opera but at the 
eluding those of Bayreuth, Salzburg, Teatro Colon in Buenos Aires, in Italy, 
Munich, Holland, Glyndebourne, and and at festivals in Paris, Amsterdam, 
Edinburgh. In 1955 London was and Zurich. 
honored by the President of Austria, Lortzing, Gustav Albert, composer. 
Theodor Koerner, with the title of Born Berlin, October 23, 1801; died 
Kammersanger. there January 21, 1851. The son of 
Longfellow, Henry Wordsworth, poet. professional actors, Lortzing spent his 
Born Portland, Maine, February 27, boyhood and youth traveling with his 
1807; died Cambridge, Massachusetts, parents. His education, consequently, 
March 24, 1882. Otto Luening's opera was haphazard, though at one time he 
Evangeline was adapted from Long- did attend the Singakademie in Berlin. 
fellow's poem. The Blind Girl oj He wrote his first operetta, Ali Pascha 
Castel-Cuille was the source of operas von Janina, in 1822; it was produced 
of the same name by Cornelis Dopper two years later. He subsequently 
and Earl Ross Drake. achieved considerable success as a tenor 
Lorek, surgeon (baritone) in Gior- with the Leipzig Stadttheater. It was 
dano's Fedora. in this theater, too, that he was recog
Loreley, Die, opera by Alfredo Cata- nized as a composer with Die beiden 
lani. Libretto by Angelo Zanardini and Schiltzen in 1837. His most famous 
Carlo d'Ormville. Premiere: Teatro opera, Zar und Zimmermann, was an 
Regio, Turin, February 16, 1890. The even greater success when introduced 
setting is the banks of the Rhine in in Leipzig a year later and soon per
medieval times. Walter, governor of formed extensively throughout Ger
Oberwesel, betrothed to Anna, meets many and Austria. In 1842 he was 
and falls in love with the Loreley. He again successful with a new opera, Der 
decides to remain true to Anna. At Wildschutz. In 1846 Lortzing was in
their marriage ceremony, the Loreley vited to Vienna to conduct the premiere 
appears. Walter rushes to her, but the of his Der WafJenschmied. Engaged as 
Loreley eludes him by sinking into the first conductor of the Theater-an-der
Rhine. Anna dies of grief. Walter con- Wien, he lost the post during the revo
tinues to pursue the Loreley and finds lutionary period of 1848. From then on 
her singing atop her rock. When she he was unable to obtain a satisfactory 
once again evades him, he commits position. He supported himself first as 
suicide by jumping into the river. an actor in small German theaters, then 
Lorenz, Max, tenor. Born Dusseldorf, by conducting ballet and vaudeville 
May 10, 1901. He studied singing in performances in Berlin. His health and 
Berlin with E. Grenzebach. In 1928 he spirit were broken; he died a poor and 
was engaged by Fritz Busch for the unhappy man. His most famous operas 
Dresden Opera, where he scored a were in a comic vein, but he also wrote 
major success in Die aegyptische Hel- a romantic opera, Regina. It was first 
ena. In 1931-1932 and again in 1933- performed at the Berlin Opera in 1899, 
1934 he appeared at the Metropolitan nearly fifty years after Lortzing's death. 
Opera in leading Wagnerian tenor roles. Lo sposo deluso (The Deluded Spouse), 
Between 1933 and 1943 he appeared unfinished opera by Mozart. See DON 
at the Bayreuth Festivals; in 1937 he PEDRO. 

was engaged as principal tenor of the Lothario, an aged minstrel (bass) who 
Vienna State Opera. Just before World turns out to be a nobleman in Thomas's 
War II he appeared in other countries; Mignon. 
since the war he has sung not only at Loti, Pierre (originally LOUIS MARIE 
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JULIEN VIAUD), novelist. Born Roche- cries are heard. Louise and her mother 
fort, France, January 14, 1850; died come to the establishment where Louise 
Hendaye, France, June 10, 1923. His is employed. When her mother leaves, 
novels that were made into operas in- Julien appears and begs Louise to 
elude: Madame Chrysantheme (Andre elope with him ("Ah! Louise, si tu 
Messager); Ramuntcho (Deems Tay- m'aimes"). Once again Louise is torn 
lor); and Le roman de Spahi (Lucien between love and duty. She rushes into 
Lambert's Le Spahi). the shop, leaving Julien forlorn. 
Louise, opera in four acts by Gustave Scene 2. A dressmaker's workroom. 
Charpentier. Libretto by the composer. (This scene is often omitted.) The 
Premiere: Opera-Comique, February 2, other seamstresses do not fail to notice 
1900. American premiere: Manhattan how disturbed Louise is. Irma suggests 
Opera House, New York, January 3, that Louise may be in love, then pro-
1908. nounces a rhapsody over love and Paris 

Characters: Louise, a seamstress ("Une voix. mysterieuse"). From out
(soprano); her mother (contralto); her side the window comes Julien's unex
father (baritone); Julien, a painter pected serenade ("Dans la cite loin
(tenor) ; Irma, a seamstress (soprano); taine"). The seamstresses mock Julien, 
an errand girl; King of the Fools; ped- but Louise, unable to resist his appeals, 
dlers; housekeepers; working people; rushes out to join him. 
street boys; grisettes; Bohemians. The Act III. A cottage. Louise and Julien, 
setting is Paris towards the end of the now living together, are more in love 
nineteenth century. than ever. Louise recalls the day when 

Act 1. The attic flat of Louise's first she yielded ("Depuis Ie jour"). 
family. Julien has written to Louise's They embrace, and the gathering night 
parents requesting their permission for envelops them. The beauty of Paris 
his marriage to their daughter; from causes Julien to sing the praises of both 
his balcony across the way he urges her the city and his beloved ("De Paris 
to elope with him if permission is de- tout en fete"). A few moments later a 
nied. Louise is torn between her love group of Bohemians appear; they call 
for Julien and her duty to her parents. to Julien and Louise, then crown Louise 
Julient recalls the time when first he the Muse of Montmartre. The gaiety is 
fell in love with her ("Depuis long- at a eli max when Louise's mother ap
temps j'habitais cette chambre"). As pears with the news that Louise's father 
they ate repeating to each other their is dying. Julien is willing to let Louise 
expressions of love, Louise's mother go to her father but only after the 
appears and takes her daughter severely mother promises that she will be free 
to task for encouraging a worthless to return. 
Bohemian. When Louise's father comes Act IV. The attic flat. Louise has 
home he reads Julien's letter. The nursed her father back to health. She 
mother insists that no consideration be is still with him, her mother having re
given to Julien, but the father prefers fused to let her go back to Julien. The 
a more cautious approach. This so in- father laments the lot of a workman 
furiates the mother that she begins to with ungrateful children. But he soon 
quarrel with her daughter. The father draws Louise to him and sings her a 
consoles Louise ("0 mon enfant"), lullaby as if she were still a child 
and the young woman reluctantly (Berceuse: "Reste, repose-toi"). Since 
promises not to see Julien again. Louise is eager to return to her lover, 

Act II, Scene 1. A street in Mont- a harsh quarrel erupts. Sternly, the 
martre. Dawn breaks on Paris. Street father opens the door and orders her 
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out. After Louise has gone, he cries the same name. Another of his novels, 
after her. Then, shaking his fist at the La femme et Ie pantin, was used for 
city outside his window, he bitterly ex- Zandonai's Conchita. 
claims that it is the evil of Paris that Love for Three Oranges, The (L'amour 
has destroyed his home. des trois oranges), opera by Serge Pro-

Naturalism entered French opera kofiev, libretto by the composer, based 
with Louise, a story concerned with on a story by Carlo Gozzi. Premiere: 
the lives of everyday people. The cen- Chicago Opera, December 30, 1921. 
tral theme-the love affair of the artist Prokofiev's opera is a play within a 
and the seamstress-raised the then play. A highly demonstrative audience 
revolutionary question of a woman's of Cynics, Emptyheads, Glooms, and 
right to live her life without dictation Joys watches the performances of a 
by parents or society. Louise was the burlesque opera about a legendary 
first opera, moreover, to contain ele- prince. The young man, dying of gloom, 
ments of socialist thinking. There is can be cured only by laughter. A wicked 
another important element in the work sorceress, Fata Morgana, thwarts every 
-a symbolic one-Paris. The spell of attempt to lighten his spirits, but when 
the city is made tangible through the she takes a ridiculous fall during a 
musical tributes of Julien in the third scuffle with palace guards, the prince 
act and Louise in the fourth, through laughs and is cured. The sorceress now 
the cries of street vendors, through the decrees that he must fud and fall in 
evocative orchestral interludes. It is the love with three oranges. When the 
inescapable magic of the setting quite prince finds the oranges in a desert, he 
as much as the turbulent love of Julien learns that each contains a beautiful 
and Louise that has enchanted opera princess. Two of the young women per
audiences. ish of thirst. The Cynics of Prokofiev's 

Two months after Louise was first audience revive the third with a bucket 
heard, Marthe Rioton, the creator of of water. After more trials, the prince 
the title role, fell ill during a perform~ and princess are united and the sorcer
ance. Her understudy, who had never ess and her evil cohorts meet suitable 
yet sung before an audience, stepped justice. In the course of this gay work 
into the part and gained an ovation. Prokofiev pokes good-natured fun at 
Her name was Mary Garden and the various absurdities of conventional 
measure of her triumph was that she opera plots. The best-known selections 
sang the role of Louise over two hun- are the orchestral "Scene infernale," 
dred times at the Opera-Comique dur- "March," and "Scherzo." "The March" 
ing the next few years. has been used as the signature for the 

On February 28, 1950, the fiftieth radio program, "The F.B.I. in Peace 
anniversary of Louise was celebrated and War." 
in Paris. The composer, now in his Love in her eyes sits playing, Acis' aria 
ninetieth year, took over the baton for in Handel's Acis and Galatea. 
the closing scene. Climaxing the occa- Love of Three Kings, The, see amore 
sion, the President of France conferred dei tre re, L'. 
on Charpentier the grade of Grand Lualdi, Adriano, composer. Born La
Officer of the Legion of Honor. rino, Campobasso, Italy, March 22, 
LuyYs, Pierre (born Louis), poet and 1887. After studying with Stanislao 
novelist. Born Ghent, Belgium, Decem- Falchi in Rome and Ermanno Wolf
ber 10, 1870; died Paris, June 4, 1925. Ferrari in Venice he became an opera 
His famous novel Aphrodite, was the conductor in 1908. In 1918 he settled 
source of Camille Erlanger's opera of in Milan, and from 1923 to 1927 was 
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intruder to be Edgardo. Normanno fur- how ruthlessly he has been treated, he 
ther discloses that Lord Ashton's sister, curses the entire Lammermoor family 
Lucia, has been meeting the intruder. and rushes away. 
Ashton vows to destroy Edgardo, his Act III, Scene 1. The tower of Rav-
mortal enemy. enswood. Lord Ashton, bent on aveng-

Scene 2. A park near the castle. ing the honor of his household, comes 
Awaiting her lover, Lucia sings of an to Ravenswood castle to challenge Ed
apparition she believes she has seen of gardo to a duel. As a storm rages, both 
a young woman long ago murdered by Ashton and Edgardo vow vengeance. 
one of the Ravenswoods ("Regnava Scene 2. The hall of Lammermoor. 
nel silenzio"). Her gloomy mood light- The wedding festivities of Lucia and 
ens as she thinks of Edgardo ("Quando Lord Bucklaw are being celebrated 
rapita in estasi"). When Edgardo ap- ("D'immenso giubilo"). Raimondo 
pears, it is with the news that he has abruptly appears with the ghastly news 
been ordered to France. He suggests that Lucia has slain her husband and 
that he visit Lord Ashton and confess gone mad ("Dalle stanze, ove Lucia"). 
that he loves Lucia. Lucia insists such As if in confirmation, Lucia enters the 
a mission would be futile. The lovers hall, dressed in a long white gown. She 
bid each other a passionate farewell raves, unconscious of her surroundings 
("Verrano ate sull' aure"). (Mad Scene: "Ardon gl' incensi"). She 

Act II, Scene 1. An anteroom in believes that Edgardo is with her and 
Lammermoor Castle. Lord Ashton is that they are being married. She even 
determined to smash the love affair of mistakes her brother for Edgardo. 
his sister and Edgardo, since he plans Pathetically, she begs that a flower be 
to solve his own financial problems by placed on her grave, that no tears 
marrying his sister to wealthy Lord be shed ("Spargi d'amaro pianto"). 
Arturo Bucklaw. He shows Lucia a let- Swooning, she falls into the arms of 
ter he has forged in Edgardo's hand. the faithful Alisa. 
Reading it, Lucia mistakenly believes Scene 3. The burial ground of the 
that Edgardo has deserted her. Dis- Ravenswoods. Not knowing the fate 
traught with grief, Lucia consents to that has befallen Lucia, Edgardo la
marry Bucklaw. ments the fickleness of his loved one 

Scene 2. The castle's great hall. Be- and longs for death (Tomb Scene: "Fra 
fore an assemblage of knights and poco a me ricovero"). Mourners from 
ladies, Lucia signs the marriage con- Lammermoor pass. From them, Ed
tract that makes her Lord Bucklaw's gardo learns of Lucia's madness. He is 
wife. An armed stranger boldly stalks about to rush to her side when a tolling 
into the hall. Consternation prevails bell announces that she is dead. Aware 
when he is recognized as Edgardo. Now now that Lucia has never faltered in 
begins the opera's famous sextet ("Chi her love for him, Edgardo promises her 
mi frena?"). Edgardo wonders what spirit that they will never be parted 
restrains him from an act of vengeance; again ("Tu che a Dio spiegasti l'ali"). 
Lucia voices her despair at her brother's He then stabs himself and dies. 
treachery; Enrico voices compassion Donizetti composed this opera with 
for his sister's plight; Raimondo, the Fanny Persiani in mind. It was Persi
kindly chaplain, invokes the aid of ani, one of the most brilliant colora
heaven; Alisa, Lucia's companion, and tura sopranos of her day, who created 
Arturo Bucklaw, her husband, express the role of Lucia not only in Italy but 
the hope that there will be no blood- England. Since her time virtually every 
shed. When Edgardo finally realizes great coloratura has appeared as Lucia 
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and counted that role as one of her Company. On November 16, 1926, he 
most grateful. These artists have in- made his debut at the Metropolitan 
eluded Adelina Patti, Jenny Lin,d, Mar- Opera in the American premiere of 
cella Sembrich, Nellie Melba, Luisa Puccini's Turandot. He remained at the 
Tetrazzini, Amelita Galli-Curci, and Metropolitan through the 1931-1932 
Lily Pons. Containing two of the most season, singing about eighty roles in a 
famous numbers in all opera, the sextet dozen languages. In 1935 he was ap
and Lucia's mad scene, Lucia has re- pointed manager of the National The
mained popular with audiences quite ater in Prague, and three years later he 
as much because of the sustained created the title role in Ernst Krenek's 
beauty of its lyricism. Karl V in Prague. During World War 
Lucinda, principal female character II he was actively associated with Ger
(soprano) in Wolf-Ferrari's Damore many's musical life. Since the war he 
medico. has appeared in Germany and Czecho
Lucrezia Borgia, opera by Donizetti. slovakia. 
Libretto by Felice Romani, based on Ludmilla, Svietosar's daughter (so
Victor Hugo's play Lucrece Borgia. prano) in Glinka's RussIan and Lud
Premiere: La Scala, December 26, milla. 
1833. In sixteenth century Italy, Don Luigi, a longshoreman (tenor), Gior
Alfonso, Duke of Ferrara, suspects getta's lover, in Puccini's Il tabarro. 
that his wife, Lucrezia Borgia, is carry- Luisa Miller, opera by Verdi. Libretto 
ing on a love affair with young Gen- by Salvatore Cammarano, based on 
naro. Gennaro is actually her son by a Schiller's play Kabale und Liebe. Pre
former marriage, though nobody but miere: San Carlo, Naples, December 
the mother knows this fact. When AI- 8, 1849. In eighteenth century Wiirt
fonso has Gennaro arrested, Lucrezia temberg, Rodolfo must marry Federica, 
arranges his escape. Infuriated by the though he is in love with Luisa Miller. 
insults of several Italians, she has them Rodolfo is put in jail by his father, who 
poisoned. To her horror, she discovers then compels Luisa to write Rodolfo 
that one of those whom she has de- that she is in love with somebody else. 
stroyed is her son. The most familiar When Rodolfo is released upon his 
excerpts are Gennaro's aria in the pro- promise to marry Federica, he goes to 
logue, "Di pescatore ignobile," and Luisa's house to kill her. She tens him 
Orsini's aria in Act II, "n segreto per the truth, and the lovers die in each 
essere felice." other's arms after drinking poison. 
Lucy, a young lady fond of telephone Rodolfo's aria in Act II, "Quando Ie 
conversations in Menotti's The Tele- sere al placido," is one of the most 
phone. popular numbers in the opera. 
Ludikar, Pavel, bass-baritone and opera LuUy, Jean-Baptiste, composer. Born 
manager. Born Prague, Bohemia, Florence, Italy, November 28, 1632; 
March 3, 1882. He turned to music died Paris, March 22, 1687. Though 
after completing studies in law and Italian by birth, Lully was the founder 
philosophy. He made his opera debut of French opera. He had little formal 
in 1904 at the National Theater in instruction in music. He was, however, 
Prague as Sarastro. Important appear- so precocious that in 1646 Chevalier 
ances followed in leading European de Guise became interested in him and 
opera houses including La Scala and engaged him as a page for Mademoi
the Dresden Royal Opera. In 1913 he selle de Montpensier, cousin of the 
made his first opera appearances in King of France. Unattractive and 
America with the Boston Civic Opera clumsy. Lully was instead assigned to' 
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the kitchen. His preoccupation with include: Cadmus et Hermione (1673); 
music soon brought him a post with Alceste (1674); Thesee (1675); Atys 
the house orchestra, and subsequently (1676); Isis (1677); psyche (1678); 
he was made a leader of a small band Belle-rophon (1679); Proserpine 
of violins. After six years with Made- (1680); Per see (1682); Phaeton (1683); 
moiselle de Montpensier, he was en- Amadis de Gaule (1684); Roland 
gaged by Louis XIV as ballet dancer, (1685); Armide et Renaud (1686); 
composer of ballet music, and director Ads et Galatee (1686). There is a story 
of the court orchestra. He soon became to the effect that Lully caused his own 
the king's favorite. A new orchestra death from gangrene of the foot, 
was founded for him, "Les petits vic- brought on by a misplaced blow of the 
Ions du rei." Under his direction it be- long stick he used for audible time
came one of the finest ensembles in beating. It is a story that probably tells 
France. In 1664 Lully began collaborat- us more about how performances were 
ing with Moliere on opera-ballets, be- directed at the Paris Opera than it does 
ginning with Le mariage force, which about Lnlly's passing. 
not only foreshadowed his own later LoIn, unfinished opera by Alban Berg. 
procedures in writing operas but was Libretto by the composer, based on two 
also a predecessor of the opera com- tragedies by Frank Wedekind, Der Erd
ique. These opera-ballets-L' amour geist and Die Biichse der Pandora. Pre
mededn (1665) and Le bourgeois gen- miere: Zurich, June 2,1937. The opera 
tilhomme (1670) were two more- begins with a prologue in which the 
were very popular at court and made animals of a circus are introduced with 
Lully one of France's first composers. their tamer. Each animal symbolizes a 
Among the honors conferred upon him character in the play that follows
were a patent of nobility, an appoint- Lulu being represented by a snake. The 
ment as "secretaire du roi" and the opera proper is concerned with the 
rank of "maitre de musique." So highly numerous illicit love affairs of Lulu, 
regarded was Lully at court that when, and the shocking consequence of each 
in 1662, he married Madeleine Lam- -murder, suicide. Eventually Lulu is 
bert, the marriage contract was signed slain by Jack the Ripper. Willi Reich 
by the King, Queen, and the Queen observes that within the actions of Lulu 
Mother. Lully now used his power to and the tragedies they provoke, "there 
acquire an exclusive patent to direct 
opera performances in Paris. For these are the fundamental ethical principles, 
performances he wrote a pastoral, Les principles of eternal greatness, which 
fetes de I'amour, in 1672. A year later could have been kindled into life only 
came his first opera, Cadmus et Her- by a poet as gifted as Frank Wedekind 
mione, which can be regarded as the was." Berg used a different approach 
cornerstone on which French opera in Lulu than in his earlier Wozzeck. 
rests. In collaboration with the librettist For one thing, Lulu is written entirely 
Philippe Quinault, he now wrote some in the Schoenbergian twelve-tone tech
fifteen operas which established a tra- nique. The mold is also different. In 
dition for French opera, introducing W ozzeck there are many contrasting 
the so-called French overture, French forms, some of them frankly instru
declamation, accompanied recitatives, mental in conception. In Lulu the style 
fully developed arias, and enriched har- is more operatic, with a preference for 
monic and rhythmic vocabularies. arias, duets, trios, and ensemble nUID
Lully's best operas held the stage for bers. 
almost a century after his death. They Luna, Count di, see DI LUNA, COUNT. 
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Lustigen Weiher von Windsor, Die, see 
MERRY WIVES OF WINDSOR, THE. 
Luther, a tavern keeper (bass) in 
Offenbach's The Tales of Hoffmann. 
Lyceum Theatre, a theater built in Lon
don in 1765. It was intended for opera, 
but since the necessary license could not 
be obtained it was first used for other 
entertainments. In 1809 the license was 
finally given. When Drury Lane burned 
down that year, its opera company 
moved to the Lyceum and gave four 
months of opera performances in Eng
lish. Now named the English Opera 
House, the Lyceum was torn down and 
rebuilt in 1815. In the new house Der 
Freischutz received its English pre
miere in 1824. Destroyed by fire in 
1830, the theater was again rebuilt. Ten 
years later it was again called the Ly
ceum. Through the years it was used 
for spoken drama as well as opera. 

While Covent Garden was being re
built in 1856, the Royal Italian Opera 
Company appeared at the Lyceum. In 
1876 and 1877 the Lyceum was used 
by the Carl Rosa Opera Company. 
Verdi's Otello was given its English 
premiere here in 1889. After 1900 the 
theater was chiefly a music hall, though 
in 1919 the Carl Rosa Opera Company 
again performed here. 
Lycidas, see MILTON, JOHN. 

Lyric drama, a synonym for opera in 
generaL 
Lyric opera, a term sometimes applied 
to an opera in which the lyrical ele
ment is more prominent than the dra
matic, or in which the singing is of 
primary interest. 
Lysiart, Count of Foret (baritone) in 
Weber's Euryanthe. 
Lysistrata, see ARISTOPHANES. 
Lytton, see BULWER-LYTTON. 

M 

Macbeth ( 1) tragedy by William 
Shakespeare. Driven by an overpower
ing ambition, and abetted by his wife, 
Macbeth seizes the throne of Scotland 
by murdering Duncan. To maintain his 
position he must commit one murder 
after another; this succession of crimes 
affects Lady Macbeth's sanity and ulti
mately brings about Macbeth's destruc
tion. 

(2) Opera by Ernest Bloch. Libretto 
by Edmond Fleg, based on the Shake
speare tragedy. Premiere: Opera-Com
ique, November 30, 1910. 

(3) Opera by Verdi. Libretto iJy 
Francesco Piave and Andrea Maffei 
based on the Shakespeare tragedy. Pre
miere: Teatro della Pergola, Florence, 
March 14, 1847. This is the most im-

portant of Verdi's early operas, the 
first in which he became concerned 
with dramatic values. As Francis Toye' 
wrote: "He was working for an expres
siveness, an acute delineation of the· 
human soul, never before realized .... 
The opera marks an especial striving. 
after, and at times an especial realiza
tion of, new and noble ideals." Lady 
Macbeth's sleep-walking scene, "Una. 
mJ.cchia e qui tuttora" is one of the 
opera's most memorable numbers. 
McCormack, John, tenor. Born Ath
lone, Ireland, June 14, 1884; died Dub
lin, September 16, 1945. Though a con
cert favorite for many years, McCor-· 
mack first achieved recognition in 
opera. After attending local schools, he
was sent to Dublin to prepare for civiL 
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service examinations. While there he give up all singing. Though he had 
sang for Vincent O'Brien, director of been an American citizen since 1919, 
the Marlboro Cathedral Choir, who McCormack lived the last years of his 
urged him to devote himself to music. life in his native Ireland, where he died 
He gave McCormack some instruction, in 1945 of bronchial pneumonia. 
then engaged him to sing with his choir. Among the many honors that came to 
In 1904 McCormack won a gold medal him were the Order of St. Gregory the 
at the National Irish Festival in Dublin. Great, the Order of the Holy Sepul
After a period of study with Sabbatini chre, and the vice-presidency of the 
in Italy he made his opera debut in Irish Royal Academy. On February 23, 
Savona in 1905 in L'amico Fritz. He 1928, he was raised to papal peerage 
then went to London, where he earned with the title of Count. In collaboration 
his living singing in hotels and cabarets. with Pierre Key, he wrote an auto
An appearance at a Boosey Ballad Con- biography, John McCormack: His 
cert was so successful that he received Own Life Story (1919). After his 
:several important engagements and an death, his widow wrote his biography, 
audition for Covent Garden. He made I Hear You Calling Me (1949). 
his Covent Garden debut on October Maccus, Aethelwold's Master of Horse 
5, 1907, in Cavalleria rusticana. Oscar (bass) in Deems Taylor's The King's 
Hammerstein engaged him for the Henchman. 
Manhattan Opera House and McCor- Macfarren, Sir George Alexander, 
mack made his American debut here composer. Born London, March 2, 
{In November 10, 1909, in La traviata. 1813; died there October 31, 1887. He 
From 1910 to 1912 he was the prin- completed his music study at the Royal 
tCipal tenor of the Boston Opera, and Academy of Music, where in 1834 he 
from 1912 to 1914 of the Philadelphia became a professor. In 1875 he was 
Opera. Meanwhile, on November 29, appointed professor of music at Cam-
1910, he had made his first appearance bridge and a year later principal of the 

.'2.t the Metropolitan Opera in La travi- Royal Academy. The most notable of 

.ata. McCormack was again heard at his twelve operas were: The Devil's 
·the Metropolitan between 1912 and Opera (1838); Don Quixote (1846); 
1914, and between 1917 and 1919. The King Charles II (1849); Robin Hood 
.exquisite artistry of his phrasing and (1860); Jessy Lea (1863); She Stoops 
the purity of his voice made him a to Conquer (1864); The Soldiers' 
favorite, particularly in the operas of Legacy (1864); H elvellyn (1864). In 
Puccini. His feeling for the classic style 1840 he edited Henry Purcell's Dido 
.also made him an outstanding inter- and Aeneas. He was knighted in 1883. 
'preter of Mozart. Machiavelli, Niccolo, statesman and 

After World War I, McCormack writer. Born Florence, Italy, May 3, 
:abandoned opera for the concert stage, 1469; died there June 22, 1527. His 
becoming one of the most highly ac- powerful comedy, La Mandragola, a 
.claimed and best-loved concert singers satire on the corruption of Italian so
.of the world, particularly admired for ciety, was the source of operas by 
Irish songs and ballads. He also made Mario Castelnuovo-Tedesco and Ignaz 
'numerous radio appearances and was Waghalter. 
:starred in a Hollywood film, Song of Mackenzie, Sir Alexander, composer . 
. My Heart. He went into retirement in Born Edinburgh, Scotland, August 22, 
1938, but emerged during World War 1847; died London, April 28, 1935. He 
II to sing for the British Red Cross; he attended the Sonderhausen Conserva
'was soon ordered by his physician to tory (Germany) and the Royal Acad-
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emy of Music in London. In 1865 he 
returned to Edinburgh, where during 
the next decade he became prominent 
as violinist, teacher, and conductor. In 
1879 he settled in Florence to concen
trate on composition. Back in England 
in 1888, he was appointed principal of 
the Royal Academy of Music (from 
which he retired only in 1924), and in 
1892 principal conductor of the Phil
harmonic Society. He was knighted in 
1895 and in 1922 made Knight Com
mander of the Victorian Order. His 
operas: Colomba (1883); The Trou
badour (1886); His Majesty (1897); 
The Knights of the Road (1905); The 
Cricket on the Hearth (1914); The 
Eve of St. John (1925). 
Macpherson, James, writer and poet. 
Born Ruthven, Iverness-shire, Scot
land, October 27, 1736; died there 
February 17, 1796. He published sev
eral volumes of translations by a sup
posed third-century Gaelic poet, 
Ossian. Though Macpherson was never 
able to prove the authenticity of this 
poetry, it had a tremendous vogue, not 
only in England but on the Continent. 
Several operas were derived from these 
poems of "Ossian," notably Edgar L. 
Bainton's Oithona, Fran90is Bathele
mon's Oithona, Jean Georg Kastner's 
Oskars Tod, Mehul's Uthal, Edward 
Sobolewski's Komola, Ian Whyte's 
Comola, and Peter von White's Colmal. 
Ossian is the central character of Jean 
Franc;ois Lesueur's opera Ossian, pro
duced in 1804. 
Ma dalt' arido, Amelia's aria in Act II 
of Verdi's Un ballo in maschera. 
Madama Butterfly, opera in three acts 
by Giacomo Puccini. Libretto by Luigi 
Illica and Giuseppe Giacosa, based on 
a play by David Belasco, in turn de
rived from a short story by John Luther 
Long. Premiere: La Scala, February 
17, 1904. American premiere: Wash
ington, D.C., October 15, 1906. 

Characters: Cio-Cio-San (Madama 
Butterfly) , a geisha girl (soprano) ; 
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Suzuki, her servant (mezzo-soprano); 
B. F. Pinkerton, U.S. Navy lieutenant 
(tenor); Kate Pinkerton, his wife 
(mezzo-soprano); Sharpless, U.S. 
Consul at Nagasaki (baritone); Goro, 
a marriage broker (tenor); Prince 
Yamadori, in love with Cio-Cio-San 
(baritone); the Bonze, Cio-Cio-San's 
uncle (bass); friends and relatives of 
Cio-Cio-San. The setting is Nagasaki, 
Japan, in the early 1900's. 

Act I. The exterior of Pinkerton's 
house. Pinkerton tells Sharpless of his 
infatuation for a Japanese girl and of 
his intention to marry her for "nine 
hundred and ninety-nine years," with 
the privilege of annulment when 
convenient. Pinkerton'S levity upsets 
Sharpless, who tries to convince the 
lieutenant of the gravity of a relation
ship with a Japanese girl. Pinkerton re
peats how intensely he loves her 
("Amore 0 grillo"). Laughing voices 
of Japanese girls are heard and Cio
Cio-San appears. She introduces her 
relatives and friends to Pinkerton 
("Spira suI mare"). Presently, she in
forms her beloved that for his sake she 
has renounced her religion. The mar
riage ceremony is interrupted when 
Cio-Cio-San's uncle appears to con
demn his niece for renouncing her peo
ple. Contemptuously, her relatives 
spurn the girl and depart. Butterfly 
bursts into tears but is soon soothed by 
Pinkerton's tenderness. As night de
scends, the lovers are happy in each 
other's arms as they confide their pas
sionate feelings ("Viene la sera"). 

Act II. Inside Butterfly's house. As 
Suzuki prays before an image of 
Buddha, Butterfly chides her gently for 
appealing to a Japanese god. Butterfly 
is faithful to Pinkerton, who has been 
forced to leave with the American fleet, 
and she is true to his religion and coun
try, certain that some fine day he will 
come back to her ("Un bel di"). 
Sharpless brings Butterfly a letter which 
she is about to read when the marriage 
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broker arrives with a wealthy suitor. to play with. Then she goes behind a 
Butterfly is deaf to all propositions. screen with her dagger. A moment later 
When Sharpless inquires what Butter- she staggers out; by the time Pinkerton 
fly would do if Pinkerton were to de- appears, she is dead. Pinkerton is over
sert her, she answers gravely that she whelmed with grief. Sharpless gently 
would kill herself. She now calls in the leads the motherless child from the 
child, Little Trouble, who is the fruit house. 
of her love ("Chi vide mai a bimbo"). Madama Butterfly, today one of 
Sharpless now knows that a terrible Puccini's best-loved operas, was a 
tragedy is imminent. Suddenly there fiasco when first performed. The an
comes from the harbor the sound of a tagonism of the audience was such that 
cannon shot. Cio-Cio-San seizes a tele- the shouting often drowned out the 
scope and learns that Pinkerton's ship music. Puccini finally appeared on the 
has returned. In anticipation of her be- stage in an effort to restore order. He 
loved's return, Butterfly helps Suzuki was jeered into the wings. There is 
decorate the house with cherry blos- good reason to believe that enemies of 
soms (Flower Duet: "Scuoti quella Puccini, envious of his mounting suc
fronda di ciliegio"). She then dons her cess, had helped organize this opposi
wedding dress, but day passes into tion. If so, they were also aided by the 
night with no sign of Pinkerton. opera itself, Coming from a composer 

Act III. The same scene. A tender who had already endeared himself to 
orchestral prelude recalls the love mu- his audiences with Manon Lescaut, La 
sic of the first act. Dawn has come. Boheme, and Tosca, Madama Butter
Weary of her vigil, Butterfly goes to an fly was something of a shock. The 
inner room. While she is absent, Pin- exotic setting, the love affair of an 
kerton and Sharpless arrive. Suzuki is American and a Japanese girl were not 
overwhelmed with joy at the sight of to Italian tastes. Puccini's score did not 
Pinkerton, but when she sees an help matters either. With his sure dra
American woman at Pinkerton's side matic instinct he had included unortho
she senses the worst. Sharpless per- dox procedures calculated to project 
suades Pinkerton to leave without see- the background and atmosphere of the 
ing Butterfly. After a tender farewell play, to accentuate the dramatic ten
to the house and his memories ("Addio sions: altered harmonies; provocative 
fiorito asil") , Pinkerton departs. When suspensions; melodies in oriental penta
Butterfly rushes into the room she finds tonic scales; piercing dissonances; un
not Pinkerton, but Sharpless and a usual rhythmic and instrumental 
strange '."oman. When she sees her ser- effects. All this did not make for pleas
vant in tears she begins to understand ant listening on first contact. A final 
what has happened. The American irritant was the overlong second act 
woman-Pinkerton's wife Kate-im- (the opera was originally complete in 
plores Cio-Cio-San to turn over to her two acts). 
Pinkerton's child. At last, Cio-Cio-San Believing that he had written his 
is ready to do this-but only on con- finest opera, Puccini did not lose faith. 
dition that Pinkerton himself makes However, he allowed himself to be 
the request. When Sharpless and Kate convinced by a few close friends (in
leave to call Pinkerton, Butterfly raises eluding Arturo Toscanini) to revise the 
a dagger to her throat. Little Trouble work. He deleted some of the more ob
appears. Butterfly bids her child fare- jectionable and exotic vocal passages, 
well ("Tu, tu piccolo Iddio!"). She made more of the tenor role, and di
gives him a doll and an American flag vided the long second act to make a 
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third. Three months after its premiere 
the opera was heard again. This time it 
was a triumph. A month later Tosca
nini introduced it to South America. 
From then on the opera aroused un
qualified enthusiasm. Today, of course, 
it is one of the best-loved operas in the 
Italian repertory. It has something of 
the refinement and delicacy of a J apa
nese print. Puccini's lyricism, mainly 
Italian, is in his tenderest and sweetest 
vein, and his characterization of But
terfly is one of the most affecting in his 
gallery of operatic women. His ability 
to evoke the proper atmosphere and 
mood with a few strokes of the pen 
shows the hand of a master, and the 
oriental harmonic and instrumental 
effects no longer startle but provide a 
welcome suggestion of authenticity. 
Madame Sans-Gene, opera by Umberto 
Giordano. Libretto by Renato Simoni, 
based on the play of the same name by 
Victorien Sardou and Emile Moreau. 
Premiere: Metropolitan Opera, J anu
ary 25, 1915. The setting is France dur
ing and following the French Revolu
tion. Catherine, a laundress known as 
Madame Sans-Gene, active in the 
revolution, marries the police sergeant 
Lefebvre. After the rise of Napoleon, 
Lefebvre becomes Duke of Danzig. 
Catherine arouses the displeasure of 
Napoleon's court with her frank and 
earthy ways, but Napoleon stands by 
her when she reminds him how she had 
been faithful to his cause. When N a
poleon suspects his Empress of carry
ing on an affair with an Austrian count, 
Catherine becomes the means by which 
Napoleon is reassured of his wife's 
loyalty. 
Madamina, n catalogo e questo, the 
"Catalogue Song" in Act I, Scene 2, of 
Mozart's Don Giovanni in which 
Leporello enumerates Don Giovanni's 
numerous conquests. 
Maddalena, Sparafucile's sister (mezzo
soprano) in Verdi's Rigoletto. 
Madeleine, (1) one-act opera by Vic-

tor Herbert. Libretto by Grant Stewart, 
adapted from a play by Adrien De
courcelles and L. Thibault, Je dine 
chez rna mere. Premiere: Metropoli
tan Opera, January 24, 1914. The set
ting is Paris on New Year's Day, 1760. 
Madeleine Fleury, an opera singer, is 
heartbroken because her dinner invita
tions to various lovers and friends are 
turned down, all for the same reason: 
each happens to be dining with his or 
her mother. Finally, Madeleine re
moves the portrait of her own mother 
from the wall and announces that she, 
too, will dine with her mother. 

(2) The Countess de Coigny's 
daughter (soprano) in Giordano's 
Andrea Chenier. 

(3) A countess (soprano) in Rich
ard Strauss's Capriccio. 
Mademoiselle Fill, see MAUPASSANT, 

GUY DE. 
Madre, pietosa Vergine. Leonore's aria 
in Act II, Scene 2, of Verdi's La forza 
del destino. 
Madrigal comedy, a musical form 
popular in Italy in the late sixteenth 
century, consisting of a series of madri
gals (unaccompanied songs for several 
voices) so designed as to tell a dra
matic story. The most famous example 
is Orazio Vecchi's L' arnfiparnaso, pub
lished in 1597. The madrigal comedy 
was a forerunner of opera. 
Mad Scene (l Puritani), see QUI LA 

VOCE SUA SOAVE. 
Mad Scene (Linda di Chamounix), 
see LINDA DI CHAMOUNIX. 
Mad Scene (Lucia di Lammerrnoor) , 
see ARDON GL' INCENSI. 
Maestro di cappella, an Italian term 
that first meant "master of the chapel," 
referring to the band of musicians play
ing or singing in a chapel or church. 
A maestro di cappella might be a choir
master, a conductor, composer, or all 
three. The term later narrowed to de
note a conductor. The German equiva
lent is kapellmeister; the French, 
maitre de chapelle. 
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Maeteriinck, Maurice, author. Born 
Ghent, Belgium, August 29, 1862; died 
Nice, France, May 6, 1949. He won 
the Nobel Prize for literature in 1911. 
Several of his sensitive and at times 
mystical plays have been made into 
operas. The most celebrated is PeZteas 
et Melisande, the text of Claude De
bussy's impressionist opera. Others are: 
Ariane et Barbe-Bleue (Paul Dukas); 
Monna Vanna (operas by Henri Fev
rier and Emil Abninyi); L'oiseau bleu 
(Albert Louis Wolff); Soeur Beatrice 
(operas by Alexander Gretchaninoff 
and Franc;ois Rasse) ; La mort de Tinta
giles (operas by Lawrence Collingwood 
and Jean N ougues) . 
Magda, (1) Ruggero's beloved (so
prano) in Puccini's La Rondine. 

(2) Heinrich's wife (soprano) in 
Respighi's La campana sommersa. 
Magdalena, Eva's nurse (mezzo
soprano) in Wagner's Die Meister
singer. 
Maggio Musicale Fiorentino, see FLOR
ENCE MAY MUSIC FESTIVAL. 

Maggiorivoglio, Marchioness of, the 
name for the Countess of Berkenfeld 
in the Italian version of Donizetti's The 
Daughter oj the Regiment. 
Magic Fire Scene (Feuerzauber), the 
concluding scene, in which Briinnhilde 
is surrounded by a circle of flames, of 
Wagner's Die Walkiire. 
Magic Flute, The (Die Zauberflote), 
opera in two acts by Wolfgang Ama
deus Mozart. Libretto by Johann 
Emanuel Schikaneder. Premiere: 
Theater-auf-der-Wieden, Vienna, Sep
tember 30, 1791. American premiere: 
Park Theater, New York, April 17, 
1833. 

Characters: Sarastro, High Priest of 
Isis (bass); Queen of the Night, (so
prano); Pamina, her daughter (so
prano); Tamino, a prince (tenor); 
Papageno, a birdcatcher (baritone); 
Pt.pagena, his sweetheart (soprano); 
Monostatos, a Moor (tenor); attend
ants of the Queen of the Night; priests; 

priestesses; slaves; warriors. The action 
takes place in Memphis, Egypt, in the 
days of Ramses I. 

Act I, Scene 1. A lonely landscape. 
Tamino, fleeing from a serpent, is res
cued by three attendants of the Queen 
of the Night. He hides as Papageno ap
pears, preceded by his piping. Papa
geno sings a ditty ("Der Vogelfanger 
bin ich ja") that explains his prefer
ence for girls to birds. Tamino believes 
that it is Papageno who has saved him 
from the serpent: when he thanks the 
birdcatcher, Papageno does not dis
illusion him. Because of this deception, 
Papageno is punished by the Queen's 
attendants by having his lips sealed 
with a padlock. The attendants then 
show Tamino a portrait of the Queen's 
daughter, Pamina, whose beauty in
spires the prince to rhapsody ("Dies 
Bildnis ist bezaubernd schon"). Now 
the Queen of the Night comes to tell 
Tarnino that Pamina is the prisoner of 
a tyrant, that if Tamino will save her 
he can have her as his wife ("Zum 
Leiden bin ich auserkoren"). Tamino 
consents to save her. To help him in 
his adventure, the Queen provides him 
with a magic flute which, when played, 
will safeguard him from harm. Papa
geno is instructed to accompany 
Tarnino to the palace of the abductor, 
Sarastro; the lock is removed from his 
lips and he is given a set of chimes 
whose magic property is similar to that 
of Tamino's flute. 

Scene 2. A room in Sarastro's palace. 
Pamina is being guarded by Monos
tatos. The Moor flees in terror when 
Papageno appears, for he thinks the 
birdcatcher is the devil. Papageno con
vinces Pamina that she should follow 
him toward liberation and true love. 
They both sing the praises of love ("Bei 
Mlinnern, welche Liebe fiihlen"). 

Scene 3. A grove before the Temple 
of Isis. Tamino is told by a temple 
priest that Sarastro is no tyrant but a 
man of high ideals; someday, the priest 
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declares, the reason for imprisoning Probation. Unable to hold his tongue, 
Pamina will be made clear. When he Papageno begins to blabber to an old 
hears the ringing of Papageno's chimes, woman who brings him water. A peal 
Tamino goes searching for him. Papa- of thunder sends the old woman away 
geno and Pamina have been trapped by in terror. Pages now arrive with a feast. 
Monostatos and his slaves and have Tamino, however, can think only of 
been rescued by the magic chimes. his beloved. He summons her with his 
Suddenly Sarastro enters. Pamina falls flute. She appears, full of love, but is 
on her knees confessing that she had bewildered when Tamino refuses to 
tried to escape. A moment later Tamino speak to her. Convinced that she is no 
is brought in-he, too, has been seized longer loved, Pamina seeks death 
by the slaves. Seeing each other for the ("Ach, ich ftihl's"). Tamino and Papa
first time, Tamino and Pamina rush gena are summoned to their next test. 
toward one another. Sarastro reveals to Scene 5. A place near the Pyramids. 
the pair that they must now perform The priests and Sarastro call to the 
secret rites. Their heads are covered gods to witness the climax of Tamino's 
with veils. trials. Sarastro reassures both Tamino 

Act II, Scene 1. A palm grove. Saras- and Pamina that all will turn out well 
tro and his priests file in (March of the in the end. He then leads Tamino away. 
Priests). Sarastro pleads that Tamino Papageno staggers in, tired and thirsty. 
be initiated into the final mysteries of Magically, a huge goblet of wine ap
their order, for his marriage to Pamina pears. Drinking his fill, Papageno be
has been preordained. The priests give comes inebriated and expresses his wish 
their consent. Sarastro then invokes the for a wife ("Bin Madchen oder Weib
gods to bring the lovers the courage to chen"). The old woman reappears and 
meet their trials ("0 Isis und Osiris"). insists that she is the wife who has been 

Scene 2. The courtyard of the Tem- selected for him. He must accept her
pIe of Isis. Tamino and Papageno are the alternative is a life with only bread 
about to undergo several severe tests. and water. When he does so, she sheds 
For one thing, Tamino is denied the her ragged clothing and is magically 
privilege of speaking to Pamina; for transformed into a young and beau
another, Papageno must not say a word tiful bird-girl, Papagena. Papageno is 
to the bride selected for him by Saras- about to take her in his arms when a 
tro. When the attendants of the Queen voice warns him that he must first 
of the Night warn him to flee from this undergo another trial. 
place of evil, Tamino turns a deaf ear. Scene 6. A garden. Pamina, con-

Scene 3. A garden. While Pamina vinced that she has lost Tamino's love, 
sleeps, Monostatos tries to steal a kiss. is about to kill herself. Her hand is 
He is sent scurrying by the Queen of stayed by three pages who reassure her 
the Night, who then pleads with that Tamino is still in love with her. 
Pamina to avenge her ("Der Holle Scene 7. A wild mountain spot. Just 
Rache"). When she gives Pamina a before meeting another test of courage, 
dagger with which to kill Sarastro, Tamino is allowed to meet and em
Pamina recoils in horror. Later, brace Pamina. Pamina takes Tamino's 
Pamina appeals to Sarastro to have hand and conducts him through a 
mercy on her mother. Sarastro replies cavern of fire as Tamino plays his 
that in a holy place there is no room magic flute for protection. After this 
for hate or vengeance ("In diesen the lovers negotiate a water cavern. 
heil'gen Hallen"). The priests hail their success. 

Scene 4. A hall in the Temple of Scene 8. A garden. Papageno thinks 
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upset that he wants to hang himself. nobility, as in Sarastro's arias. Perhaps ~ 
The pages appear and remind him to in no other of his operas is the full f 
use his chimes. Eagerly, Papageno tin- range of his genius so strongly evident ~ 
kles out his magic tune. It brings Papa- as here-in this work intended as pop-
gena, and the two embrace. ular entertainment but transformed 

Scene 9. A gloomy spot near the into a wondrous work of art. 
Temple of Isis. The Queen of the Night, Magic Garden Scene, the scene in 
her three attendants, and Monostatos, Klingsor's Garden, Act II, Scene 2, of 
are making one last attempt to destroy Wagner's Parsifal. 
Sarastro and abduct Pamina. A burst Magic opera (Zauberoper), a kind of 
of lightning and crash of thunder her- opera popular in Vienna at the close of 
aId their descent into the depths of the the eighteenth and the beginning of the 
earth. nineteenth centuries. The text was usu-

Scene 10. The Temple. Tamino and ally on some fairy-tale subject, and in
Pamina are conducted before Sarastro. cluded both broad comedy and elabo
He pronounces them ready to serve rate scenic effects. The work was made 
Isis. All voices join in praise of Isis and up of spoken dialogue interspersed with 
Osiris. music numbers. Mozart's The Magic 

The Magic Flute, written in the last Flute and Weber's Der Freischiitz are 
year of Mozart's life, was commis- the most celebrated examples. Franz 
sioned by Emanuel Schikaneder, the Schubert's Die Zauberharfe is another. 
impresario of a theater presenting Magnifico, Don, Cinderella's stepfather 
singspiels. It was with the requirements (bass) in Rossini's La cenerentola. 
of the singspiel in mind that Mozart Mahabbarata, The, a Hindu epic, the 
wrote his music. Schikaneder wrote the source of operas by Gustav Holst 
kind of play Viennese liked. It was (Savitri) and Massenet (Le Roi de 
:filled with good and diabolical forces in Lahore). Its theme is the great struggle 
conflict; it had burlesque characters; it between the houses of Kauravas and 
glorified the triumph of love over all Pandavas for the control of a kingdom. 
obstacles; it had an Oriental setting. Mahler, Gustav, conductor and corn
All this was made to serve as symbol- poser. Born Kalischt, Bohemia, July 7, 
ism for the Masonic order of which 1860; died Vienna, May 18, 1911. 
both Schikaneder and Mozart were Though Mahler wrote two operas in 
members. Confusion set in with last- his youth, they were not published, and 
minute revisions of characters and as a composer he is known only for his 
drastic alterations of plot made neces- symphonies and his songs. However, 
sary by the production in Vienna of he was one of the pre-eminent opera 
another opera with a story similar to conductors of his time. He entered the 
Schikaneder's. Vienna Conservatory in 1875, his 

The popular character of the play- teachers including Robert Fuchs (har
but certainly not its obfuscation-was mony) , Julius Epstein (piano), and 
carried out in Mozart's music. Inter- Franz Krenn (composition). After 
spersed with the dialogue are many leaving the Conservatory he conducted 
tunes, partiCUlarly those sung by Papa- orchestras of several small-town thea
geno, that have the wholesomeness of ters. In 1882 he was appointed coo
folk songs. And there are arias that are ductor of the Olmiitz Opera. This was 
among the most beautiful written by followed by several other appoint
Mozart. Mozart's feeling for a comic ments, including one at the Prague 
situation was never surer. Yet at other Opera, where Mahler gave notable per-
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formances of the Ring cycle and sev- (a performance in which Olive Frem
eral Mozart operas. He was next heard stad appeared for the first time as 
at the Budapest Opera, where his true Isolde). He was acclaimed. The fol
stature as conductor was first appre- lowing season he combined his activity 
dated. From Budapest, Mahler went at the Metropolitan Opera with duties 
on to the Hamburg Opera. There he as conductor of the New York Phil
continued to command the respect of harmonic Orchestra. He continued di
discriminating musicians; his work was viding his energies between the Metro
so outstanding that in 1897 several of politan and the Philharmonic through 
Vienna's leading musicians (including the 1909-1910 season. The following 
Brahms and Guido Adler) recom- season he devoted himself entirely to 
mended him for one of the most im- the Philharmonic. The strain of con
portant conductorial posts in Europe, tinuous work broke his health. He col
that of the Vienna Opera. lapsed in New York, returned to 

Mahler served as the music director Europe, where he led a few concerts 
of the Vienna Opera for a decade, of his own works, then died at the age 
creating one of the great epochs in the of fifty. 
history of that company. Relentless in Maid of Orleans, The, opera by Tchai
his dedication to perfection, he made kovsky. Libretto by the composer, 
the Vienna Opera the first opera house based on a translation of Schiller's 
in Europe, if not in the world. He re- drama, Die lungfTau von Orleans. Pre
vitalized the repertory; he presented miere: St. Petersburg, February 25, 
the old operas in new, restudied ver- 1881. The opera is based on the story 
sions; he was meticulous about every of Joan of Arc. 
detail of scenery and staging. He beat Maid of Pskov, The, see IVAN THE 

down mediocrity and opposition. "Cer- ':r:ERRIBLE. 
tainly no operatic theater was ever Main de gloire, La, opera by Jean 
directed on a more grandiose plan," Fran<;aix. Libretto by the composer, 
wrote the Viennese critic Max GraL based on a story by Gerard de Nerval. 
There were those who called Mahler a Premiere: Bordeaux Festival, May 7, 
saint because of his holy dedication to 1950. The text is compounded of fan
art. But he also had enemies who hated tasy, comedy, and tragedy. A young 
him for one or more reasons: because man has cast a spell over his hand so 
he was dictatorial, a Jew, lavish in his that he may be victorious in a duel. No 
expenditures, or because they had been longer in control of his hand, he finds 
the object of his savage attacks when that it leads him from one crime to 
trey were guilty of sloth or indifIer- another until he is punished with death. 
ence. These enemies were indefatigable Maintenant que Ie pere de Pelleas est 
in putting obstacles in his way and sauve, Arki:H's expression of relief in 
creating intrigues against him. By 1907 Act IV, Scene 2, of Debussy's Pelleas 
Mahler decided he had to leave Vienna. et Melisande. 
As he explained to his coworkers: "I Maison, Rene, tenor. Born Traurneries, 
must keep on the heights. I cannot let Belgium, November 24, 1895. He stud
anything irritate me or drag me ied singing in Antwerp and at the Paris 
down." He gave his last performance Conservatory after which he made his 
in Vienna-Fidelio-on October 15, debut in Geneva in 1920 in La 
1907. That winter he came to the Boheme. Appearances followed in 
United States and on January 1, 1908, Monte Carlo in 1922 and after that 
made his American debut at the Metro- elsewhere in Europe and South Amer
politan Opera with Tristan Ilnd Isolde ica. From 1927 to 1932 he appeared 
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with the Chicago Civic Opera and the solfeggio with Auguste Mathieu Pan
San Francisco Opera. In June, 1936, seron in Naples and singing with her 
he made a successful debut at Covent father. Her official debut took place in 
Garden as Julien in Louise. From 1934 London, on June 7, 1825, as Rosina. 
to 1937 he appeared at the Teatro She then came to New York, where for 
Col6n in Buenos Aires. He made his two years she appeared with the 
Metropolitan Opera debut on Febru- Manuel Garda opera company in 
ary 3, 1936, in Die Meistersinger, re- works by Rossini and Mozart, and two 
maining at the Metropolitan for the operas written for her by her father. 
next seven seasons. He then returned She went into temporary retirement in 
to sing in Europe. New York after marrying the French 
Maitre de chapelle, see MAESTRO DI merchant Malibran. They soon sepa
CAPELLA. rated. Returning to Paris, the singer 
Malatesta, Dr., physician (baritone) made her debut at the Theatre des 
in Donizetti's Don Pasquale. Italiens in 1828. Her success was tre
Malazarte, Brazilian folk opera by mendous. She now appeared in opera 
Oscar Lorenzo Fernandez. Libretto by in most of the major cities of Italy and 
the composer, based on a play by in London. Later, she toured Europe 
Garda Aranha. Premiere: Rio de in joint recitals with the violinist 
Janeiro, September 30, 1941. The set- Charles de Beriot, whom she married 
ting is colonial Brazil, the central early in 1836. A month later a fall from 
character the legendary figure of Mala- a horse gave her head injuries that she 
zarte, master of evil arts. Music and never overcame, and after a few more 
text are filled with folk elements. Voo- appearances in concerts her brief life 
doo rites, magic, native dances play a came to an end. The American com
prominent part. The Afro-Brazilian poser Robert Russell Bennett has made 
dance "Batuque," with which the first her the central character of his opera 
act ends, has been performed at sym- Maria Malibran (1935). 
phony concerts in Brazil and the United Maliella, Carmela's adopted daughter 
States. (soprano) in Wolf-Ferrari's The Jew
malheurs d'Orphee, Les, (The Misfor- els of the Madonna. 
tunes of Orpheus), opera by Darius Malipiero, Glan Francesco, composer. 
Milhaud. Libretto by Armand Lunel. Born Venice, March 18, 1882. He 
Premiere: Theatre de la Monnaie, May came from an aristocratic Venetian 
7, 1926. Orpheus is here a druggist in family that had included several nota
an unspecified town where his clients ble musicians. When Malipiero was 
are animals. He falls in love with a seven, his family left Italy. For several 
gypsy girl, Eurydice, and takes her off years father and son played in German 
to the mountains. Eurydice dies there; and Austrian theater orchestras. In 
not even Orpheus' tender solicitude, the 1896 an Austrian nobleman provided 
love of his animals, or the power of his funds for Malipiero's formal study. 
drugs can save her. He now attended the Vienna Conserva
Malibran, Maria Felicita (born GAR- tory for one year, and after that the 
ciA), dramatic contralto. Born Paris, Liceo Benedetto Marcello in Venice; 
March 24, 1808; died Manchester, his studies were completed with Enrico 
England, September 23, 1836. She was Bossi in Bologna. In 1902 Malipiero 
the daughter of the tenor Manuel began research in old Italian music, the 
Garcia. At the age of five she appeared results of which were his editions of the 
in Paer's opera Agnese, in Naples, works of such masters as Vivaldi, 
playing a child's part. She then studied Cavalli, Marcello, and Monteverdi. In 
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1913 he went to Paris; that city's musi
cal life stimulated and affected him. At 
this point he entered five of his works 
in an Italian competition: he won four 
prizes. One of the five works was his 
first opera, Canossa, introduced in 
Rome on January 24, 1914. Just before 
the outbreak of World War I, Malipi
era settled in Asolo. He has since lived 
there whenever his teaching and edi
torial duties have allowed him to. He 
became director of the Liceo Benedetto 
Marcello in Venice in 1939. He has 
written numerous works for the stage. 
His style, classical in its serenity, com
bines the techniques and spirit of old 
Italian music with contemporary har
monic thought. His operas: Canossa 
(1913); L'Orjeide, a cycle of three 
operas including La morte della mas
chere (1922), Sette canzoni (1920), 
and Or/eo (1921) ; Tre commedie 
goldoniani, a cycle of three operas in
cluding La bottega di cafje, Sior 
Todoro Brontolon, and Le barufje 
chiozzotte (1923); Filomela e l'injatu
ato (1925); Merlino maestro d'organi 
(1927); Il mistero di Venezia, a cycle 
of three operas including Le Aquile 
d'Aquileia (1929), Il finto Arlecchino 
(1927), and I corvi di San Marco 
(1929); Torneo notturno (1930); La 
bella e il mostro (1930); La favola del 
figlio cambiato (1933); Giulio Cesare 
(1936); Antonio e Cleopatra (1938); 
Ecuba (1939); La vita e sogno (1940); 
I capricci di Callot (1941); L'allegra 
brigata (1943); Mondi CeIesti e In
fernali (1949). 
Mallika, Lakme's slave (mezzo-so
prano) in Delibes's Lakme. 
Mallinger, Mathilde, (born LICHTEN
EGGER), dramatic soprano. Born 
Agram, Croatia, February 17, 1847; 
died Berlin, April 19, 1920. Her studies 
took place at the Prague Conservatory, 
and with Richard Lewy in Vienna. On 
October 4, 1866, she made her debut in 
Munich as Norma. Two years later she 
created the role of Eva in the world 

premiere of Die Meistersinger. During 
this period she appeared successfully in 
Austria and Russia. From 1890 to 1895 
she was professor of singing at the 
Prague Conservatory and after 1895 
she taught at the Eichelberg Conserva
tory in Berlin. 
Mal reggendo aII'aspro assalto, Man
rico's narrative in Act II, Scene 1, of 
Verdi's Il trovatore. 
Malvolio, an assassin (baritone) in 
Flotow's Alessandro Stradella. 
mamelles de Tiresias, Les (The Breasts 
of Tiresias), an "opera-burlesque" by 
Fran,<ois Poulenc. Libretto by Guil
laume Apollinaire. Premiere: Opera
Comique, June 10, 1947. The opera 
concerns the changing of sex.es by wife 
and husband, with the husband bearing 
forty thousand children. In the end 
both characters revert happily to their 
original sexes and advise the audience 
to proliferate in order to rehabilitate 
France and avoid future wars. 
Ma mere, je Ia vois, duet of Don Jose 
and Micaela in Act I of Bizet's Carmen. 
Mamma Lucia, see LUCIA. 
Mamma, quel vino e generoso, Tur
iddu's farewell to his mother in Mas
cagni's Cavalleria rusticana. 
Mancinelli, Luigi, conductor and com
poser. Born Orvieto, Italy, February 5, 
1848; died Rome, February 2, 1921. 
He studied the cello in Florence. After 
playing in various orchestras he be
came a conductor. In 1874 he was ap
pointed conductor of the Rome Opera. 
Seven years later he settled in Bologna 
as conductor of the Teatro Communale 
and director of the Liceo Musicale. In 
1886 he went to London, where for 
two years he was principal conductor at 
Covent Garden during its spring sea
sons. There he conducted the first Ger
man-language performance in England 
of Tristan und Isolde. From 1887 to 
1895 he directed opera performances 
at the Royal Theater in Madrid. He 
came to the United States in 1893, 
making his debut at the Metropolitan 
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Opera on November 27 with Faust. 
He remained a principal conductor of 
the Metropolitan through the 1902-
1903 season, conducting German, Ital
ian, and French operas. He was a dis
tinguished Wagnerian conductor, one 
of the first in Italy to sponsor the Wag
ner music dramas. In 1906 he helped 
inaugurate the Teatro Colon in Buenos 
Aires, conducting there until 1912. He 
then retired to his villa at Lake Mag
giore. He wrote the following operas: 
Isora di Provenza (1884); Ero e Le
andro (1897); Paolo e Francesca 
(1907); Sogno di una notte d' estate 
(1916) . 
Manfred, see BYRON, GEORGE NOLL 

GORDON, LORD. 
Manfredo, King Archibaldo's son (bari
tone), husband of Fiora, in Monte
mezzi's L' amore dei tre reo 
Manhattan Opera Company, company 
established by Oscar Hammerstein at 
the Manhattan Opera House on Thirty
fourth Street in New York City in 1906. 
For four years it was one of the great 
opera institutions of the world. Ham
merstein built the Manhattan Opera 
House to make it a home for opera in 
English. Before the house was com
pleted he changed his plans and decided 
to present great operas in their original 
languages and with the world's fore
most singers. The new company and 
the new opera house were first seen on 
December 3, 1906. The opera was 
Norma. Cleofonte Campanini was ar
tistic director. A glittering parade of 
opera stars appeared there, including 
Nellie Melba, Lillian Nordica, Luisa 
Tetrazzini, Ernestine Schumann-Heink, 
Giovanni Zenatello, Lina Cavalieri, 
John McCormack, Mary Garden, Ales
sandro Bonci, Charles Dalmores, Mau
rice Renaud-many of them appearing 
in America for the first time. The em
phasis was on French operas, then be
ing neglected by the competitive Metro
politan Opera, and on provocative 
novelties. Among the latter were Pel-

leas et Melisande with Mary Garden, 
Elektra, Louise, and Sapho. The suc
cess of the Manhattan Opera provided 
serious, even damaging, competition to 
the Metropolitan Opera, with the result 
that Heinrich Conried had to resign as 
director of the Metropolitan, where a 
drastic reorganization took place. After 
giving 463 performances of 49 different 
operas, the Manhattan Opera suddenly 
closed in 1910. What caused Hammer
stein to withdraw from opera was at the 
time a mystery. Since then, however, it 
has been revealed that a contractual 
agreement was made between Hammer
stein and the directors of the Metro
politan by which, for a cash sum of 
over one million dollars, Hammerstein 
agreed not to stage opera performances 
in America for a period of ten years. 
Mann, Thomas, author. Born Liibeck, 
Germany, June 6, 1875; died Zurich, 
Switzerland, August 12, 1955. He won 
the Nobel Prize for literature in 1929. 
His monumental series of four novels 
on the Biblical story of Joseph, Joseph 
and His Brethren, was made into a 
cycle ot'four operas by Hilding Rosen
berg. Mann's story The Transposed 
Heads, was used in an opera of the 
same name by Peggy Glanville-Hicks. 
Manners, Charles (born SOUTHCOTE 
MANSERGH), bass and impresario. 
Born London, December 27, 1857; 
died Dublin, Ireland, May 3, 1935. His 
music study took place at the Royal 
Irish Academy in Dublin, the Royal 
Academy in London, and in Florence. 
He made his stage debut in the pre
miere of Iolanthe by Gilbert and Sulli
van. Subsequently he joined the Carl 
Rosa Opera, and in 1890 he made his 
Covent Garden debut in Robert Ie 
Diable. In 1893 he appeared in the 
United States as vocal soloist with the 
Anton Seidl orchestra. Three years 
later he sang in South Africa. In 1897, 
with his wife Fanny Moody, an opera 
soprano, he formed the Moody-Man
ners Opera Company. Its aim was the 
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presentation of opera in English. The to Des Grieux that they use it to go to 
company gave successful seasons at Paris together ("Nous vivrons a Paris 
Covent Garden, Drury Lane, and in taus les deux"). 
the English provinces; it was the first Act II. The apartment of Chevalier 
company to present Wagner's music des Grieux in Paris. With the help of 
dramas in English. In 1904 and 1906 Manon, Des Grieux is writing to his 
Manners directed opera festivals in father asking his consent to marry 
Sheffield, the proceeds going toward Manon (Duo de la lettre: "J'ecris a 
the founding of a university there. He man pere"). Lescaut arrives, angered 
retired from all operatic activity in that his cousin has been abducted; how-
1913. ever, when Des Grieux shows him the 
Manon, opera in five acts by Jules Mas- letter he is writing, evidence of his 
senet. Libretto by Henri Meilhac and honorable intentions, the visitor is 
Philippe Gille, based on Abbe Prevost's placated. De Bretigny, who has come 
story L'histoire du chevalier des Grieux with Lescaut, is instantly drawn to 
et de Manon Lescaut. Premiere: Opera- Manon, and he soon tries to induce her 
Comique, January 19, 1884. American to go off with him for a life of pleasure 
premiere: Academy of Music, New and wealth; to convince Manon, he in
York, December 23,1885. forms her that Des Grieux's father will 

Characters.: Chevalier des Grieux soon come to take his son away. Manon 
(tenor); Count des Grieux, his father wavers as she recalls her happiness 
(bass); Manon, an adventuress (so- with her beloved; but she finally gives 
prano) ; Lescaut, her cousin (baritone); in. While Des Grieux is out mailing his 
Guillot de Morfontaine, Minister of letter, she bids farewell to the table 
France (bass); De Bretigny, a noble- where they both have enjoyed so many 
man (baritone); actresses, travelers, happy meals ("Adieu, notre petite 
soldiers, townspeople, vendors, gam- table"). When Des Grieux returns he 
bIers. The action takes place in Amiens, finds her in tears. He tries to console 
Paris, and Le Havre early in the eight- her by revealing one of his dreams, in 
eenth century. which he lives with Manon in their own 

Act 1. Courtyard of an inn at Amiens. home (Le Reve: "En fermant les 
Lescaut awaits the arrival of his un- yeux"). When Des Grieux goes to the 
known cousin, Manon. She arrives by door to answer a knock, he is abducted 
coach and tells Lescaut of her journey by his father's men. 
("Je suis encore tout etourdie"). The Act III, Scene 1. A street in Paris 
roue Guillot de Morfontaine tries to during a festival day. Before the rise of 
impress Manon with his wealth. She re- the curtain, a minuet is played as an 
buffs him. Seemingly, she is not inter- entr'acte. The festive crowd includes 
ested in men, since she is about to enter De Bretigny and Guillot de Morfon
a convent; however, the sight of three taine. When Manon appears she is in
prettily dressed young women sets her stantly surrounded by her admirers. 
reflecting on the sadness of thus reject- Gaily she tells them of her devil-rnay
ing life and love ("Voyons, Manon, care life ("Je marche sur tous les 
plus de chimeres"). Her revery is in- chemins"); she also voices her philos
terrupted by the arrival of the young ophy that life is meant for song and 
Chevalier des Grieux. He is struck by dance (Gavotte: "Ob6issons quand 
her beauty-she is attracted to him. leur voix appelle") . When Des Grieux's 
When Guillot puts his coach at Manon's father arrives, he discloses to De 
disposal, hoping she will receive his at- Bretigny that his son is at Saint-Sulpice, 
tentions, Manon impetuously suggests about to enter the priesthood. The news 
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reawakens Manon's love for the Cheva
lier. She rushes off to Saint-Sulpice. 

Scene 2. A parlor in the Seminary of 
Saint-Sulpice. Des Grieux's father has 
come to beg his son not to renounce 
life; he finds the young man deaf to his 
pleas. After his father leaves, the Chev
alier bids the world farewell, but even 
while doing this he is unable to free 
his mind of memories of Manon ("Ah! 
fuyez, douce image"). Now Manon 
herself enters. At first Des Grieux re
jects her, but Manon's beauty and ten
derness are overpowering. At last he 
takes her in his arms. confessing that 
he loves her more than ever. 

Act IV. A fashionable gambling 
room in Paris. The Chevalier and 
Manon arrive. Manon extols the joys 
of gold ("Ce bruit de I'or rire"). Des 
Grieux begins to gamble; since his luck 
is phenomenal, he is accused of cheat
ing. In the ensuing disturbance, the 
police are summoned. Des Grieux is 
saved from an unpleasant situation by 
his father, but Manon is apprehended 
as a woman of ill repute. 

Act V. A lonely spot on the road to 
Le Havre. Manon is being sent by 
coach to exile. Des Grieux bribes an 
officer for permission to speak to her. 
Passionately, he tries to convince 
Manon to run away with him, but 
Manon, ill and exhausted, has lost the 
will to live. She grows weaker; her 
mind begins to wander. She falls into 
Des Grieux's arms, emits a cry, and 
dies. 

Manon is both one of the most pop
ular French operas and one of the most 
characteristic. It contains delightful 
dances in antique style which help 
evoke the background of eighteenth 
century France. It is also filled with a 
lyricism of such grace and refinement 
that only a Frenchman would have 
written it. There are some critics who 
consider this lyric style so characteristic 
of the composer that they have come 
to describe it as "Massenetique." But 

the dramatic element is not sacrificed, 
and for this reason Manon is one of 
Massenet's most effective works. The 
climactic scenes, while never aspiring 
to grandeur and bigness of those in 
Italian opera, do not fail to affect audi
ences everywhere. It was to accentuate 
the drama that Massenet borrowed 
from Wagner the leitmotiv technique. 
And it was also to serve the drama that 
he resorted to the innovation of utiliz
ing the spoken dialogue traditional to 

. opera comique against an effective or
chestral background; the dialogue keeps 
the action fiuid, while the accompani
ment emphasizes and intensifies the 
mood of the play. A decade after finish
ing Manon the composer wrote a one
act sequel, to a libretto by Georges 
Boyer, entitled Le portrait de Manon. 
Manon Lescant, (1) opera by Daniel 
Franc;ois Auber. Libretto by Eugene 
Scribe, based on the story of Abbe 
Prevost. Premiere: Opera-Comique, 
February 23, 1856. 

(2) Opera in four acts by Giacomo 
Puccini. Libretto by Luigi Illica, Giu
seppe Giacosa, Giulio Ricordi, Marco 
Praga, and Domenico Oliva, based on 
the story of Abbe Prevost. Premiere: 
Teatro Regio, Turin, February 1, 1893. 
American premiere: Grand Opera 
House, Philadelphia, August 29, 1894. 

Characters: Chevalier des Grieux, 
(tenor); Manon Lescaut (soprano); 
Lescaut, her brother, sergeant of the 
King's Guards (baritone); Geronte de 
Ravoir, a Parisian gallant (bass); Ed
mondo, a student (tenor); students; 
citizens; courtesans; sailors; dancers; 
police; ladies; gentlemen. The settings 
are Amiens, Paris, Le Havre, and Loui
siana; the time, early in the eighteenth 
century. 

Act 1. Before an inn in Amiens. The 
Chevalier des Grieux is sad. His friends 
chide him for being in love and he re
plies with a mocking serenade to all 
women ("Tra voi, belle"). When a 
coach arrives, it brings Manon, her 
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brother, and Geronte. Des Grieux is 
struck by Manon's .beauty. When he 
addresses her he learns she is about to 
enter a convent. Manon is called away 
by her brother. Des Grieux grows 
rhapsodic over Manon's fascination 
("Donna non vidi mai"). The libertine 
Geronte plans to abduct Manon. Des 
Grieux learns of this. Upon Manon's 
reappearance, Des Grieux implores her 
to run away with him to Paris. Now 
herself in love, Manon agrees. They 
escape in Geronte's coach, to the hu
miliation of the old man, who vows to 
use his wealth to win Manon away 
from her lover. 

Act II. An apartment in Geronte's 
house. Manon has deserted Des Grieux 
to live with Geronte. But she has not 
forgotten her former lover; she com
plains to her brother that wealth is no 
substitute for love ("In queUe trine 
morbide"). A band of musicians now 
entertains her with a madrigal ("Sulla 
vetta tu del monte"). When Geronte 
and his gay friends arrive, Manon 
dances a minuet for them. Des Grieux 
appears unexpectedly. At first he and 
Manon exchange bitter words ("Ah! 
Manon, mi tradisce"), but resentment 
soon turns to passionate love. When 
Geronte returns he finds Manon in Des 
Grieux's arms. He simulates indiffer
ence but as he leaves he mutters a 
threat. Lescaut bursts into the room to 
warn Manon that Geronte has gone to 
the police with a complaint against her. 
Quickly, Manon gathers her jewels and 
secretes them under her cloak. When 
the police arrive to seize her, Manon is 
so terrified she allows her cloak to fall 
off her shoulders and the jewels to scat
ter. The police arrest her. 

Act III. A square in Le Havre. A 
brief orchestral intermezzo recalls 
Manon's love for Des Grieux and her 
despair at the tragedy befalling her. 
Lescaut and Des Grieux have come to 
save Manon from being deported to 
Louisiana. They are unable to bribe 
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the guard. Des Grieux pleads with the 
captain to allow him to accompany 
Manon ("No! pazzo son! guardate!"). 
The captain is won over, and Des 
Grieux is smuggled aboard ship. 

Act IV. A desolate plain near New 
Orleans. The countryside is gloomy; 
night is gathering. Des Grieux and 
Manon are seeking shelter. III and 
exhausted, she repents having brought 
such disaster to the man she loves 
("Tutta su me ti sposa"). When Manon 
falls, Des Grieux continues his search 
alone. In the darkness, Manon grows 
increasingly terrified ("Sola, perduta, 
abbandonata") . Returning, Des Grieux 
finds Manon dying. He takes her in his 
arms, and there Manon breathes her 
last. 

When we speak of Manon Lescaut, 
the opera that usually comes to mind 
is Massenet's. While Massenet's is the 
more popular and the finer work of the 
two, there is much in Puccini's to 
recommend it; and it surely would 
have won a wider and more enthusiastic 
acceptance if it did not have to com
pete with one of the finest creations of 
the French lyric theater. While Manon 
Lescaut is a comparatively early work 
of Puccini (it was his third opera), it 
already presents the qualities that en
dear Puccini to us: a lyricism of in
comparable sweetness and charm 
which, in the big arias, becomes domi
nating and commanding; a compassion 
for the leading characters; a variety of 
harmony that sustains musical interest 
throughout the work; a diversity of 
mood and feeling. No wonder that when 
George Bernard Shaw first heard 
Manon Lescaut he wrote: "Puccini 
looks to me more like the heir of Verdi 
than any of his rivals." It took a strong 
faith on the part of an obscure and im
poverished composer who thus far had 
written only two minor works to com
pete with Massenet on his own ground. 
Massenet's Manon was ten years old 
and already an established favorite in 
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European opera houses. Yet the act was don he sang in opera performances in 
justified by the results. Manon Lescaut Verona under the name of Enrico 
was such a triumph at its first perform- Manriani. His managerial career began 
ance that Puccini had to take fifty cur- in 1861 when he took over the Lyceum 
tain calls. Soon after, it was given Theatre in London and presented Ital. 
throughout Italy, then the rest of Eu- ian operas. From 1862 to 1867 he di
rope. The opera lifted its composer rected operas at Her Majesty's Theatre. 
from his obscurity to that pinnacle of When this house burned down, he 
success he was henceforth to occupy. transferred his activities to Drury 
Manrico, the troubadour (tenor) in Lane. In 1877 he reopened Her Maj
Verdi's IZ trovatore. esty's Theatre. During his career in 
Manru, opera by Ignace Jan Paderew- England "Colonel" Mapleson (as he 
ski. Libretto by Alfred Nossig, based was called) introduced many notable 
on a novel by Kraszewski. Premiere: operas, among them The Abduction 
Dresden Opera, May 29, 1910. Against from the Seraglio, Carmen, The Dam
her mother's wishes, Ulana marries the nation of Faust, Faust, La forza del 
gypsy Manru. When Ulana feels she is destino, Un baUo in maschera, Mefi,sto
losing her husband's love, she revives fe/e, The Merry Wives of Windsor, The 
it with a love potion prepared by the Sicilian Vespers, and the complete Ring 
dwarf Urok. Asa, a gypsy girl, lures cycle. Singers who made their English 
Manru back to his people. When Ulana debuts under his direction included 
commits suicide, the gypsy kills Manru. Halo Campanini, Etelka Gerster, Lilli 
Man Without a Country, The, opera by Lehmann, Christine Nilsson, and Jean 
Walter Darnrosch. Libretto by Arthur de Reszke. 
Guiterman, based on the story of the In 1878 Mapleson became the man
same name by Edward Everett Hale. ager of the Academy of Music in New 
Premiere: Metropolitan Opera, May York; for the next eight years he helped 
12, 1937. The story is familiar. Lieu- shape operatic history in America. The 
tenant Philip Nolan betrays his co un- extent of his repertory and the brilli
try by joining Aaron Burr's conspiracy ance of his productions were not 
to found a new empire in the United matched by any other opera company 
States. He repents and expiates his in the United States at that time. One 
crime by dying for his country in a after another the great operatic stars of 
naval engagement with the Berber pi- Europe were introduced to America on 
rates off Tripoli. The original story was the stage of the Academy of Music: 
changed by the librettist to include a Emma Albani, Halo Camp anini, Etelka 
love interest in the person of Mary Rut- Gerster, Minnie Hauk, Clara Louise 
ledge, Philip's sweetheart. Kellogg, Pauline Lucca, Emma Ne
Manzoni, Alessandro, novelist and vada, Lillian Nordica, AdeIina Patt~ 
poet. Born Milan, March 7, 1785; died Victor Maurel and many others. Dur
there May 22, 1873. His masterwork, ing this period Mapleson gave 167 per
the novel I promessi sposi, was the formances of 19 operas. The following 
source of operas by Franz Glaser, were his important American pre
Enrico Petrella, and Amilcare Ponchi- mieres: AYda, Carmen, Rigoletto, La 
elli. Verdi wrote his famous Requiem traviata, IZ trovatore. 
on the occasion of Manzoni's death. The competition offered by the newly 
Mapleson, lames Henry, impresario. opened Metropolitan Opera (1883) 
Born London, May 4, 1830; died there spelled doom for the Academy of 
November 14, 1901. Mter studying at Music. Receipts fell off; many of 
the Royal Academy of Music in Lon- Mapleson's stars joined the new com-
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pany. In 1886 MaplesonleftNewYork Flute ("March of the Priests"); Han
to carry on his operatic activities in del's Scipio (to this day used by the 
England. He returned in 1896 for an- Grenadier Guards of Britain). 
other try at the Academy of Music but Marche du coDlonnement, see CORO

was unable to gain a permanent foot- NATION MARCH. 
hold. His autobiography, The Maple- Marchesi, Mathilde de Castroue (born 
son Memoirs, appeared in 1888. GRAUMANN), teacher of singing. Born 

Mapleson's nephew, Lionel S. Maple- Frankfort - on - the - Main, Germany, 
son, was librarian of the Metropolitan March 24, 1821; died London, Novem
Opera for nearly fifty years. He left an ber 17, 1913. She studied singing with 
important collection of letters, auto- Otto Nicolai in Vienna and Manuel 
graphs, photographs, clippings, scores, Garcia in Paris. After appearing in 
and first recordings (made by himself) concerts she married the Italian bari
of Metropolitan Opera performances. tone Salvatore Marchesi (see below) 
This collection is preserved in the Met- in 1852. Together they toured Europe 
ropolitan's library. in concert and opera. From 1854 to 
M'appari, Lionel's aria in which he 1861 and again from 1869 to 1878 she 
speaks of his hopeless love for Martha, taught singing at the Vienna Conserva
in Act III of Flotow's Martha. tory. She was also a member of the 
.Marcel, Raoul de Nangis's servant faculty of Cologne Conservatory, and 
(bass) in Meyerbeer's Les Huguenots. taught singing privately in Paris. Many 
.Marcellina, (1) Rocco's daughter (so- of her pupils became opera stars, in
prano) in Beethoven's Fidelio. eluding Emma Calve, Emma Eames, 

(2) Figaro'S mother (contralto) in Mary Garden, Etelka Gerster, and 
Mozart's The Marriage of Figaro. Nellie Melba. Marchesi wrote a vocal 
.Marcello, a painter (baritone) in Puc- method, twenty-four volumes of stud
cini's La Boheme. ies, and an autobiography Marchesi 
.March, music used to accompany a . and Music (1897). 
parade or march, usually in 4/4 time, Marchesi, Salvatore, baritone and 
though sometimes in 2/4 or 6/8. Since teacher of singing. Born Palermo, 
the days of Lully, opera composers Sicily, January 15, 1822; died Paris, 
have used marches for scenes of pag- February 20, 1908. He combined the 
eantry and as a convenient device to study of music (with Francesco Lam
bring large groups on stage, or off. perti and Pietro Raimondi) with that 
Among the most famous marches in of law. Involved in the 1848 revolution 
opera are the "Trium!Jhal March" in in Italy, he was exiled. He came to 
AIda, the "Coronation March" in Le America and made his opera debut in 
Prophete, and the "March of the New York in Ernani. He then returned 
Guests" in Tannhiiuser. The best known to Europe for study with Manuel 
wedding march in opera is the "Bridal Garcia, after which he established him
Procession" in Lohengrin, while the self in London both as singer and 
most eloquent funeral march is Sieg- teacher. After marrying Mathilde 
fried's Death Music in Die Gatter- Graumann in 1852 (see above) he 
diimmerung. Other interesting examples made opera and concert appearances 
of marches in opera are found in La with her throughout Europe. Their 
Boheme (at the end of the second act); daughter, Blanche Marchesi (1863-
Le coq d' or ("Bridal Procession"); 1940), was also a celebrated singer and 
The Damnation of Faust ("Rakoczy teacher. He taught at the Conserva
March"); A Life for the Czar; The tories of Vienna and Cologne, trans
Love for Three Oranges; The Magic lated the librettos of many German and 
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French operas into Italian. and pu/).. (st)prano) in Nessle,'s Der Trom.peter 
lished Ii vocal method. \'on SaUinRt'II. 
Marco, Simone's son (baritt)ne) in l\larianot, F.minlli's housekeeper (so-
Puccini's Giarmi Selliech!. in RichlU'd Stnm.~s·s [)t!r Rosen-
Maretzek, Mal(. impresario and con
ductor. Born BrUnn. M()ravia. June 28. 
1821; died Statcl\ Island, New York. 
May 14, Ul97. He began his mllsical 
career after studying medicine. After 
playing the violin in. and conductin8, 
orchestr~\s in Genmmy and Enghmd he 
came to the United States to conduct 
at the Ast(lr Place Opera. Later, he 
formed his own company zmd pre
sented opera. He was forced t() lluspcnd 
operations tempofnrily when the :me
cess of Jenny Lind deflected audiences 
from his theater. He later c()ntinuc(i hili 
activities at the Astt)r Place (}i)Crl1 

H()use, Nihlo's Garuen, the Cn}sby 
Opera HOllse in Chicago, lind in Mex
ico lind Havana. A highly 'volatile pcr
son. intransigent and dict~ltorhl!, he wu~ 
often in violent disllgreemtmt with 
members of his vllri()UlI c()nlpnnie!! ami 
with the critics. He wrote two opel'<\!!: 
Hamiel (1843) and Slt'lIp), Hollow 
( 1879). He also wmte tWti books of 
reminiscences: C',o/chew; 1m" QUt:H'(,fS 
( 1885) !lud Shtlrps alld Flats (1 
M~lrfa, a widow ( mezzo·lI()pr~UH» in 
Mus~orgsky's Klwwlntchina. 
Margared; Rozerm's silltel' (mezzl;)
Imprano) in Lalo's Le Rot d' }",f. 
Margaret, Marie'll tlei~~hbor (con
tralto) in Berg's Wozzt,d:. 
Margaretha, the Dnron of SehOnllu'li 
daughter (sopmno) in Nl!IIl!ler'lI D.;r 
Trompeter VO/1 Sllkkingen, 
Margiana, the Caliph'lI daughter 
prano) in Cornelius' nUl Barber (If 
Bagdad. 
Marguerite. Faust's beloved in Ber
lioz' The Damnatioll oj Faust. Bo'ito'll 
M('jistojde. and Cioutl()d's Fmm. In 
al\ three opers$ she is a !!oprana. 
Maria, (I) Simon BOCCl1lltlgfa's dllUih. 
ter (s{)prano) in Verdi's Simon 0«(:1.1-
negra. 

(2) Werner Kirchhofer'S betrothed 

Marie. (I) \\:'M.zCl:k'lI sweetheart (so
prano) in Berg's Wm~:uck. 

I Vi .. nn~lii!re (canteen manager) 
(!I()pnll'\() ~ t,f tn;;: French 21 st Regiment 
in DonizeUI'lI TIlt' /}m/ghtt'f oj the 

(3) HlI.!l,'lI beluved (t;OpraM) in 
SmeUUlll'!\ 1'1l~ !J,$r(f'n'd Brhlt. 
Mari~tt~ il. dancer in Korn-
guld's l>it' tt:)(t' S/(u#. 
Marina. a l'olbh ."" •. \\",,, ... '"~ daughter 
(mc~:tJ!~;'HII(lPI~an in MU~~'()l'g$,ky'!l 
Stiris 
MiriftlU'~. rtf! UtJ! ml! 1101 
l\ilarino f'l!d}~rt" St(! BYRUN, OtlOIl(lB 
NOP!' (XJIU:ltlN. ! ultl1. 

M.arbu • .tlti, (.Ino, (Uf ott!! .. ,.!, r fI,)., eon-
dU-:h)f' lAnd Btlm Pitlermo, 
Si~Hy. r"'hm:h ! HH2; dh .. dl\iilan, 
Hllly, 17, 194.5. He mude his 
dt'l'mt il:<i Ct)li~hl,:tor in Cilt:mia lifter 

fnHn tnt'! Palermo Con· 
SI1II1Mtlry. Ih~~n crmdu.;:tct! in many 

h(~us~!I in !lnd Spain before 
to t .~I where hl:l rem!lined 
~t'lt~\m'!l. f~f\!m j(~ I tel! 91 q he 

WIt!!. dir~ct(jr of th{~ Li<;,co !vtu~kale in 
III II} IIJ hI: wall appointed 

I:ondut'wr (,( the 'reiilro Cos
the !!I.mll\! yell!' he Cllm;et() the 

l1nil~d SItU':'!! I~} Mlt.:(:t'ed ('tetl!Onte 
Camp.mini tl!!i llrtlr>tk dirt~ct"r {)f the 

Allttr 11:)21 tit! C()flI1Md 
t~) I nd South 

Americ'l. He wrote two : liar~ 
hll'ri;uJ (I 9(l) I ; IN). 
1\.'1&1"10 (bom GHlVANNI MA HilO). tl!!nor. 
{kIm (MOO!!f 17, 
1810; II. 11183. 
Bmn to" fit)hlt! he w.~!I mlined 
for the nmn", A fler his 
/JIUJdilll!l. IH lilt": ·furin 
he ttl!.! Pif:dmtlnh:~ (iUlilftl. 

hbl flAfhtr wa.~ i:OI(ln~1, In 1836 
he fled frmtl wilh 11 ball!.:1 ,1;mcer. 
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Reaching Paris, he began the study of originated in Florence in the seven
singing at the Paris Conservatory. On teenth century, when Filippo Acciajuoli 
November 30,1838, he made his debut produced such performances; the first 
at the Opera in Robert Ie Diable. Strik- marionette opera is believed to have 
ingly handsome and endowed with an been Il Girel/o, music by J acopo Melani 
exquisitely beautiful voice, he was an and Alessandro Stradella. Acciajuoli 
immediate success. In 1839 he made a gave his marionette performances 
sensational debut in London in Lu- throughout northern Italy. 
crezia Borgia, and in 1840 he joined London had a puppet theater in the 
the Italian Opera in Paris. For the next arcade of Covent Garden in 1713 
quarter of a century he appeared both where complete operas were given. 
in Paris and London, recognized as one Opera was also seen in an open-air 
of the supreme operatic tenors of his marionette theater in Vienna at about 
generation, particularly in romantic this same time. There was a fully 
roles. He frequently appeared with the equipped marionette theater at the 
soprano Giulia Grisi, whom he married palace of Prince EsterMzy for which 
in 1844. His last appearance was in La Joseph Haydn wrote Der Gotterrat, a 
javorita, at Covent Garden in 1871. prologue to his opera Philemon und 
He then retired to Rome, where he Bauds. Subsequently, he wrote three 
was soon reduced to such poverty that, more marionette operas, all now lost. 
in 1880, his friends arranged a concert Notable marionette theaters have 
for his benefit in London. flourished in Europe in recent times, 
Mario, Queena (born TILLOTSON), so- and in these theaters operas have been 
prano. Born Akron, Ohio, August 21, given. Examples are the Theatre 
1896; died New York City, May 28, Guignol in Paris, the Teatro dei Pic-
1951. She studied singing with Mar- coli in Rome, the Salzburg Marionette 
cella Sembrich and Osr;:ar Saenger in Theater, Ivo Puhonney's Marionette 
New York and made her debut on Sep- Theater in Germany, the Swiss Mari
tember 4, 1918, with the San Carlo onette Theater. 
Opera in New York as Olympia. Her Several contemporary composers 
debut at the Metropolitan Opera took have written marionette operas. They 
place on November 30, 1922, as include Mario Castelnuovo-Tedesco 
Micaela. She remained at the Metro- (Auccasin et Nicolette); Manuel de 
politan eighteen years. In 1931 she Falla (EI retablo de Maese Pedro); 
took over Mme. Sembrich's classes at Adriano Lualdi (Le turie di Arlec
the Curtis Institute. She also taught chino, and Guerin Meschino); and 
singing at the Juilliard School of Music Ottorino Respighi (The Sleeping 
and conducted a summer school and Beauty) . 
opera workshop at her farm in Bethel, Marlowe, Christopher, dramatist and 
Connecticut. In 1925 she married Wil- poet. Born Canterbury, England, Feb
fred Pelletier, conductor of the Metro- ruary 6, 1564; died Deptford, England, 
politan; they were divorced three years May 30, 1593. One of the most distin
later. She wrote three mystery novels, guished of the Elizabethan dramatists, 
one of them with an opera setting, he appears as the central character in 
Murder in the Opera House. Wilfred Mellers' opera The Tragical 
Marlola, an orphan (soprano) in love History ot Cristopher Marlowe. Fer
with Fra Gherardo in Pizzetti's Fra ruccio Busoni's opera Doktor Faust 
Gherardo. was based on Marlowe's Dr. Faustus. 
Marionette Opera. Opera performances Marmontel, Jean Fran!;ois, librettist. 
with marionettes are believed to have Born Bort, Limousin, France, July 11, 
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1723; died Abloville, France, Decem- Marriage, The, (1) a comedy by 
her 31, 1799. He wrote librettos for Nikolai Gogol, the source of operas by 
operas by Cherubini, Gretry, Mehul, Gretchaninoff, Martinu, and Mussorg
Piccinni, Rameau, and Spohr, among sky (the Mussorgsky opera was not 
others, including Cherubini's Demo- finished). 
phon, Gretry's Cephale et Procris and (2) Opera by Alexander Gretcha
Zemire et Azor, and Piccinni's Atys ninoff. Libretto by the composer. Pre
and Didon. Marmontel was prominent miere: Paris, October 8, 1950. 
in the clash in Paris between the forces (3) Opera by Bohuslav Martinu. 
supporting Gluck's ideas about opera Libretto by the composer. Premiere: 
and those on the side of Italian tradi- NBC Television network, February 7, 
tion and Piccinni; he allied himself 1953. 
with the Italian group. Marriage of Figaro, The (Le nozze di 
Marouf, comic opera by Henri Rabaud. Figaro), opera buffa in four acts by 
Libretto by Lucien Nepoty, based on a Wolfgang Amadeus Mozart. Libretto 
story from the Arabian Nights. Pre- by Lorenzo da Ponte, based on Beau
rniere: Opera-Comique, May 15, 1914. marchais's Le mariage de Figaro. Pre
The cobbler Maronf escapes from his miere: Burgtheater, Vienna, May 1, 
humdrum existence with a termagent 1786. American premiere: possibly as 
wife by taking to sea. He becomes early as 1799 in New York, though a 
the solitary survivor of a shipwreck. presentation at the Park Theater in 
Reaching the shores of Khaitan, he is New York on May 10, 1824, was then 
rescued by an old boyhood friend, Ali, claimed to be the first in America. 
now a wealthy merchant. Ali dresses Characters: Count Almaviva (bari
Marouf in silks and finery and intro- tone); Countess Almaviva (soprano); 
duces him as the world's richest mer- Cherubino, the Count's page (so
chant. The Sultan offers Marouf the prano) ; Figaro, the Count's valet 
run of his palace, and his daughter as (baritone); Dr. Bartolo (bass); Don 
wife. Marouf takes advantage of this Basilio, a music master (tenor); 
situation by depleting the Sultan's Susanna, head waiting woman to the 
treasury. Day after day Marouf prom- Countess (soprano); Marcellina (con
ises the Sultan that his mighty caravans tralto); Antonio, gardener (bass); 
will soon arrive. At last, Marouf con- Barbarina, his daughter (soprano); 
fesses the truth to the princess, who Don Curzio, a counselor-at-law 
continues to love the cobbler. They (tenor); peasants; townspeople; ser
elope to the desert. Here they encounter vants. The action takes place at Count 
a peasant who, through the power of Almaviva's chateau near Seville, Spain, 
a magic ring, turns into a genie, while in the seventeenth century. 
the lovers' humble abode is trans- A sprightly overture made up of two 
formed into a palace. The Sultan and themes-one brisk, the other lyrical
his men, pursuing Marouf, find him sets the mood for this vivacious opera. 
surrounded by wealth. Marouf is for- Act I. The apartment assigned to 
given. Two of Marouf's arias are of Figaro and Susanna. Figaro is about 
interest: "Il est des Musulmans" in to be married to Susanna, and the 
Act I and "A travers Ie desert" in Count has assigned them quarters con
Act II. One of the most effective por- veniently near his own apartment. 
tions of the opera is the ballet in When Susanna suggests the reason for 
Act III. this, Figaro is at first concerned; then 
Marquis, The, Griselidis's husband he remarks lightly that he knows how 
(baritone) in Massenet's GriseIidis. to handle his master ("Se vuol bal-

, (J"'l 
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lare"). There are other complications 
to Figaro's marriage. He has borrowed 
money from Marcellina and signed a 
contract promising to marry her if he 
fails to repay her. Bartolo and Mar
cellina arrive discussing this contract 
and the best way of implementing it. 
Susanna, suspicious of Marcellina, 
makes her feelings known to her rival. 
They exchange bitter word:; ("Via resti 
servita"), after which Marcellina 
leaves in a huff. Cherubino enters la
menting the fact that the Count is about 
to send him away for embracing Bar
barina. The page, however, is secretly 
in love with the Countess. He eagerly 
sings a love song he has just written 
("Non so pili cosa son") for one of 
the Countess' ribbons now in Susanna's 
possession. When the Count abruptly 
appears, Cherubino hides behind a 
chair. Basilio's arrival sends the Count 
behind a chair, too. Eventually both are 
discovered and the Count angrily or
ders Cherubino to enlist in his regi
ment. Figaro mockingly gives Cheru
bino advice on how to behave as a 
soldier ("Non piu andrai"). 

Act II. The apartment of the Count
ess. The Countess laments that the 
Count no longer loves her and is un
faithful ("Porgi amor"). Susanna and 
Figaro contrive a plan to revive the 
Count's interest in his wife by arousing 
his jealousy. The Count will be made 
to discover a letter seemingly sent to 
the Countess; at the same time a ren
dezvous will be arranged in which 
Susanna will appear disguised as the 
Countess. They also plan to make the 
Count ridiculous by having him meet 
Susanna at a tryst, with Cherubino 
dressed as Susanna. Cherubino enters 
the apartment thinking about the mean
ing of love ("Voi che sapete"). He is 
dressed in Susanna's cfothes: As the 
Count appears Cherubino is hastily 
locked in a closet. The Count goes 
searching for a crowbar with which to 
force the door. While he is gone, 

Cherubino escapes out the window and 
Susanna takes his place. When the 
Count finds Susanna he is effusive in 
his apologies until the gardener comes 
to tell him that somebody has just 
jumped out the window and trampled 
the flower bed. The gardener has also 
found a piece of paper dropped by the 
culprit-Cherubino's commission in 
the Count's regiment. Figaro assuages 
the Count's suspicions by insisting that 
he had Cherubino's commission in his 
own pocket, and that he is the man who 
jumped out the window. Marcellina 
now arrives to demand that Figaro go 
through with his bargain to marry her. 

Act III. A hall. The Count, seeking 
a rendezvous with Susanna, threatens 
that he will insist on Marcellina and 
Figaro marrying if she declines. Su
sanna makes a pretense of yielding and 
the two arrange a meeting ("Crudel! 
perche finora"). But, notwithstanding 
his agreement with Susanna, the Count 
is bent on punishing Figaro by forcing 
him to honor his agreement with Mar
cellina. Negotiations begin between 
Marcellina and her lawyer, and Figaro 
and the Count, during which the aston
ishing discovery is made that Figaro is 
actually Marcellina's long-lost son. 
The obstacle to Figaro's marriage to 
Susanna has thus been removed. Mean
while the Countess, alone, recalls 
the time when the Count was in love 
with her ("Dove sono"). When Su
sanna arrives, the Countess dictates a 
letter arranging a rendezvous between 
the Count and Susanna (Letter Duet: 
"Che soave zeffiretto"). The Countess 
decides to take Cherubino's place in 
the affair-in other words, to disguise 
herself as Susanna. The marriage for
malities of Figaro and Susanna are now 
taken care of. Guests enter to the 
strains of a march. Afterward, they 
dance a fandango. The Count, receiv
ing the letter from Susanna, happily in
vites everyone to attend a gala celebra
tion to be held later in the evening. 
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Act IV. The garden. Susanna and the its psychological understanding of the 
Countess appear, each in the other's characters. The music is sometimes 
clothing. Figaro, who now believes sentimental and poetic, sometimes 
(mistakenly) that his bride is about to noble, sometimes touched with mock
yield to the Count, lurks in hiding and ery. No wonder, then, that The Mar
listens to Susanna sing an invitation to riage of Figaro is sometimes called the 
her absent lover ("Deh vieni, non "perfect opera buffa." It is, as Eric 
tardar"). Cherubino is also in the gar- Blom wrote, "Italian comic opera in 
den, since he has an appointment with its final stage of perfection ... as great 
Barbarina. Seeing the Countess and be- as a whole as it is captivating in detail." 
lieving her to be Susanna, he attempts Marschallin, The, the Princess von 
to steal a kiss. He is sent packing by Werdenberg (soprano) in Richard 
the Count, who now makes love to his Strauss's Der Rosenkavalier. 
wife under the apprehension that she Marschner, Heinrich, composer. Born 
is Susanna. Trying to awaken the jeal- Zittau, Germany, August 16, 1795; 
ousy of the Countess, Figaro learns died Hanover, Germany, December 14, 
that the Countess is really his own wife 1861. He studied law at the Leipzig 
in disguise. The confusion is finally re- University, but Johann Friedrich 
solved. the Count obtains his wife's Rochlitz convinced him that he should 
forgiveness, and the entire group enters embrace music. After studying with 
the chauteau to get on with the celebra- Johann Gottfried Schicht, he wrote his 
tion of Figaro's marriage. first opera, Der Kyfjhauserberg, pro-

The French dramatist Beaumarchais duced in Vienna in 1816. Settling in 
wrote a trilogy of plays in which the Pressburg as a music teacher, he wrote 
central character is Figaro. The first of two more operas, one of them, H ein
these, The Barber of Seville, was made rich IV und d'Aubigne, presented by 
into operas by Paisiello and Rossini; Carl Maria von Weber in Dresden. 
the second, The Marriage of Figaro, Largely due to the popularity of this 
was Mozart's inspiration. Beaumar- opera, Marschner was, in 1823, ap
chais's comedies were a pointed attack pointed joint-kapellmeister (with 
against the decadent aristocracy of his Weber and Francesco Morlacchi) of 
day-so much so that Napoleon de- the Dresden Opera. He rose to the post 
scribed them as "the revolution already of music director one year later but re
in action." Consequently, when Da signed when Weber died. He went on 
Ponte and Mozart decided to collabo- to Leipzig, where he became kapeIl
rate on The Marriage of Figaro, the meister of the Leipzig Opera. There he 
Austrian Emperor was not in favor of wrote and had produced the opera that 
the project. Only when Mozart and Da spread his fame throughout Europe: 
Ponte promised to purge the play of Der Templer und die JUdin based on 
political and social implications did the Sir Walter Scott's Ivanhoe. In 1831 he 
Emperor give his consent. Thus, Da was appointed court kapellmeister in 
Ponte's libretto became a farce rather Hanover. He held this post until his 
than a social satire. Da Ponte scram- retirement twenty-eight years later, 
bled his characters and their amatory when he was given the honorary title 
designs with a lightness of touch that of Generalmusikdirektor. Marschner 
made for highly effective comedy. Fol- wrote his most famous opera in Han
lowing his librettist's suggestions, Mo- over, Hans Heiling, a triumph at its 
zart composed one of his most viva- premiere in Berlin on May 24, 1833. 
cious scores, chameleon-like in its Marschner'S operas are significant his
rapidly changing hues, penetrating in torically in that they carryon the Ger-
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Lionel insists that she return to work season of 1917-1918. He created the 
for him, Lady Harriet has her men leading tenor roles in three American 
arrest him. operas: Cyrano de Bergerac, Mona, 

Act N, Scene 1. Plunkett's farm. and The Pipe of Desire. After leaving 
Lionel has been freed. Meanwhile, his the Metropolitan he appeared with 
possession of a certain ring has dis- various opera companies in America 
closed that he is really the Earl of and Europe, including three seasons 
Derby. Lady Harriet is now willing to with the Chicago Civic Opera. 
concede that she loves him, but Lionel Martinelli, Giovanni, tenor. Born Mon
rejects her. Even her attempt to awaken tagnana, Italy, October 22, 1885. 
his love by singing "The Last Rose of Though musical as a child, he did not 
Summer" is futile. Brushing her aside, begin formal music study until com
he leaves. Plunkett and Nancy, re- paratively late. While he was serving 
united, plan a method whereby Lionel in the army in his twentieth year, the 
and Lady Harriet will be reconciled. bandmaster recognized that he had an 

Scene 2. Richmond Park. Lady Har- unusual voice and arranged for him to 
riet has set up a replica of Richmond go to Milan for an audition. As a re
Fair. She hopes that if Lionel revisits sult, a sponsor was found to finance his 
the scene of their first meeting, his love study with Mandolini. After a concert 
may be revived. Lady Harriet and debut in Milan, Martinelli made his 
Nancy reappear in peasant dress. The bow in opera at the Teatro Dal Verme 
strategy works. Seeing Lady Harriet in Milan in Ernani on December 29, 
again as Martha, in the setting of the 1910. Puccini was so impressed that he 
Fair, Lionel is moved to happiness. The engaged the singer for the European 
two pairs of lovers express their joy in premiere of The Girl of the Golden 
a final rendition of "The Last Rose of West (Rome, 1911). After successful 
Summer." appearances throughout Europe, Mar
Martin, Riccardo (born HUGH WHIT- tinelIi made his American debut on 
FIELD MARTIN), tenor. Born Hopkins- November 3, 1913, with the Chicago
ville, Kentucky, November 18, 1874; Philadelphia Opera Company in Tosca. 
died New York City, August 11,1952. On November 20 he appeared for the 
He was one of the first American-born first time with the Metropolitan Opera. 
singers to appear in leading tenor roles The opera was La Boheme. By the 
at the Metropolitan Opera. An endow- time Caruso's career came to its un
ment enabled him to go to Paris in timely end in 1920, Martinelli was 
1901 to study with Giovanni Sbriglia recognized as his successor. During the 
and Jean de Reszke, and later to com- more than three decades he was asso
plete his study with Vincenzo Lom- ciated with the Metropolitan, Marti
bardi in Florence. His debut took place nelli was heard in over fifty leading 
in Nantes as Faust in 1904. Two years tenor roles of the French and Italian 
later he made his American debut with repertories. He sang in such notable 
the San Carlo Opera, then visiting New world and American premieres as those 
Orleans. On November 20, 1907, he of La campana sommersa, Francesca 
made his debut at the Metropolitan da Rimini, Goyescas, and Madame 
Opera in Mefistofele, a performance in Sans-Gene. On November 24, 1939, he 
which Feodor Chaliapin made his made one of his rare appearances in 
American bow. Martin remained at German opera when he was none too 
the Metropolitan Opera through the happily cast by the Chicago Opera as 
1914-1915 season, appearing in lead- Tristan. His own favorite roles were 
iog tenor roles; he returned for the Eleazar, Otello, and Radames. He left 
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the Metropolitan Opera after the combined with French preclslOn, re-
1944-1945 season. He was then occa- finement, and restraint, usually within 
sionally heard in recitals, as soloist with classical forms. Besides the two already 
orchestras, over the radio, and as mentioned, Martinu has written the f01-
master of ceremonies for the television lowing operas: The Day of Charity 
program "Opera Cameos." (1930); The Voice of the Forest 
Martini, Nino, tenor. Born Verona, (1935); Comedy on a Bridge (1936); 
Italy, August 8, 1905. He received The Suburban Theater (1936); Alex
singing lessons from a local choirmas- ander Bis (1937); Juliette (1938); The 
ter and after that from Giovanni Zena- Marriage (1952); What Men Live By 
tello. He made his debut in Milan in (1953); Locandiera (1954). 
Rigoletto. Shortly after, he was ac- Martin y Soler (or Solar), Vicente, com
claimed for his interpretation of the poser. Born Valencia, Spain, January 
role of Pollione. He sang it in the orig- 18, 1754; died St. Petersburg, Russia, 
inal key, something not ordinarily January 30, 1806. He was at first a 
done. Martini came to the United States choirboy at the Valencia Cathedral, 
in 1929. In 1931 he made several ap- and then an organist in Alicante. His 
pearances with the Philadelphia Opera first opera, I due avari, was produced in 
Company, but his first substantial suc- Madrid in 1766. He then visited Italy, 
cess in this country came from his radio where some of his operas were so 
appearances. On December 28, 1933, well received that he became a favorite 
he made his debut at the Metropolitan with Italian audiences, a serious rival 
Opera in Rigoletto. He remained at the of Cimarosa and Paisiello. Una cosa 
Metropolitan for a decade. He was also rara, produced in Vienna in 1785, was 
heard in recitals, and was starred in so popular that it succeeded in obscur
several musical motion pictures. Mar- ing Mozart's The Marriage of Figaro. 
tini now makes his home in Italy. Mozart later quoted a number from 
Martina, Bohuslav, composer. Born Una cosa rara in his Don Giovanni: it 
Policka, Czechoslovakia, December is one of the little pieces played by the 
8, 1890. He graduated from the Prague Don's band during the supper scene. 
Conservatory in 1913. For ten years From 1788 to 1801 Martm y Soler 
he earned his living playing the violin directed Italian operas in St. Peters
in the Czech Philharmonic Orchestra. burg. When the vogue for Italian opera 
During this period he wrote several or- gave way to French, the composer de
chestral works, including a ballet, Is tar, voted his efforts to teaching. Besides 
successfully produced in Prague in the operas mentioned, Martm y Soler 
1922. In 1923 he went to Paris where wrote the following successful works: 
he remained until 1940. It was in Paris lfigenia in Aulide (1781); La donna 
that he began writing operas. His first, festeggiata (1783); Ipermestra (1784); 
The Soldier and the Dancer, was intro- and L' arbore di Diana (1787). 
duced at the Brunn National Theater Marullo, a courtier (baritone) in 
in 1928. His most important opera of Verdi's Rigoletto. 
this period was The Miracle of Our Mary, (1) see Duchess of Towers. 
Lady, performed in Brunn in 1934. (2) Senta's nurse (contralto) in 
Soon after the German invasion of Wagner's Der fiiegende Hollander. 
France Martinu came to the United Masaniello, Neapolitan fisherman 
States and made it his permanent home. (tenor) in Auber's La muette de Por
His orchestral and chamber works have tid. 
been widely performed in this country. Mascagni, Pietro, composer. Born Leg
In his later works, Czech influences are horn, Italy, December 7, 1863; died 
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Rome, August 2, 1945. As a student 
of the Cherubini Institute in Leghorn 
he wrote a symphony and a choral 
work that were performed. His talent 
attracted the interest of Count Flores
tanG de Larderel, who financed his 
further study at the Milan Conserva
tory. Unhappy at the Conservatory, 
Mascagni left it and supported himself 
by conducting a traveling opera com
pany. He then settled in the town of 
Cerignola as piano teacher. In 1889 he 
wrote his first opera-it was Cavalleria 
rusticana-for the competition spon
sored by the publishing house of Son
zogno. The opera not only won the 
prize but was a sensation at its pre
miere at the Teatro Costanzi on May 
17, 1890. The acclaim was repeated 
wherever the opera was heard; by 
1892 it had been performed not only 
throughout Italy, but also in Paris, Ber
lin, London, and New York. Mascagni 
became a household name in Italy, a 
man of influence and wealth. He wrote 
fourteen operas after CavaZleria. Sev
eral were minor successes: L' amico 
Fritz (1891), Iris (1898), and Lodo
letta (1917) . But Mascagni could 
never duplicate the success of his first 
opera. As the composer himself re
marked: "It is a pity I wrote Cavalleria 
first. I was crowned before I became 
king." 

Mascagni combined his career as 
composer with that of conductor. In 
1902 he toured the United States di
recting performances of his operas; this 
tour ended disastrously, due to mis
management. In 1911 he conducted his 
operas in South America. In 1929 he 
succeeded Arturo Toscanini as musical 
director of La Scala. He wrote several 
works glorifying fascism and Musso
lini, notably the opera Nerone. During 
Wor ld War II, Mascagni came upon 
unfortunate times. His property was 
confiscated, and he himself was held in 
contempt for his avowed Fascist sym
pathies. The last year of his life was 

spent in poverty and disgrace in a small 
room at the Hotel Plaza in Rome. 

His operas: Cavalleria rusticana 
(1890) ; L' amico Fritz (1891); I Rant
zau (1892); Guglielmo Ratcliff (1895); 
Silvano (1895); Zanetto (1896); Iris 
(1898); Le maschere (1901); Amica 
(1905); Isabeau (1911); Parisina 
(1913); Lodoletta (1917); Il piccolo 
Marat (1921); Scampolo (1921); 
Nerone (1935). 
Ma se m'e forza perderti, Riccardo's 
aria in Act III of Verdi's Un ballo in 
maschera. 
Masetto, a peasant (baritone) in Mo
zart's Don Giovanni. 
Masked Ball, A, see BALLO IN MAS

CHERA, UN. 

Masque, an elaborate theatrical enter
tainment combining song, dance, poe
try, and pageantry, in vogue between 
1600 and 1800, and most frequently 
serving to entertain the aristocracy. 
The subject matter was usually mytho
logical or allegorical. The form first 
became popular in Italy, but its heyday 
was reached in England. Some of Eng
land's foremost writers provided the 
texts, including Beaumont, Fletcher, 
Dekker, Ford, Ben Jonson, and Milton. 
The music was created by such out
standing English composers as Cam
pion, Gibbons, Lawes, Locke, Purcell 
and Handel. One of the most celebrated 
of English masques was John Milton's 
Comus, with music by Henry Lawes, 
written for performance at Ludlow 
Castle in 1634. Later distinguished ex
amples include Matthew Locke's and 
Cristopher Gibbons' Cupid and Death 
(1653), John Blow's Venus and Adonis 
(1680), and Thomas Arne's Alfred 
(1740). 
Masse, Victor (born FELIX-MARIE 

MASSE), composer. Born Lorient, 
France, March 7, 1822; died Paris, 
July 5, 1884. He attended the Paris 
Conservatory, where he won the Prix 
de Rome in 1884. In Rome, he wrote 
his first opera, La favorita e la schiava. 
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musicians that flourished from the thir- pany. After her retirement she devoted 
teenth century to the sixteenth, with herself to teaching singing in Vienna. 
Hans Sachs their most noted figure. Mathilde, Gessler's daughter (soprano) 
The mastersingers carried on the tra- in Rossini's William Tell. 
ditions of the earlier minnesingers, Mathis de! Maler (Mathis the Painter), 
whose troubadour-influenced move- opera by Paul Hindemith. Libretto by 
ment had its beginnings in the twelfth the composer, based on the life of the 
century. The songs of the mastersingers, sixteenth century painter Mathias 
usually on Biblical subjects, followed GrUnewald. Premiere: ZUrich, May 28, 
strict musical rules. Wagner's opera Die 1938. The background is the Peasants' 
Meistersinger is concerned with the War of 1524. Grunewald becomes the 
lives and activities of these musicians. spearhead for the peasants' uprising 
Mastersingers of Nuremberg, The, see against the Church. But once he be
MEISTERSINGER VON NURNBERG, DIE. comes involved in the struggle he sees 
Materna, Amalie, dramatic soprano. so much oppression and tyranny on his 
Born St. Georgen, Styria, July 10, 1844; own side that he loses faith in the cause. 
died Vienna, January 18, 1918. She He escapes with his beloved, Regina, 
created the roles of Briinnhilde (in to Odenwald. At first, he is haunted by 
Siegfried and Die Gotterdiimmerung) ugly visions. But then beautiful appari
and Kundry. Her singing career began tions come to him, and these succeed 
with concert appearances, her opera in bringing him back to his art. He 
debut taking place in Graz in 1864. gives up Regina and the outside world 
After marrying the actor Karl Fried- to dedicate himself completely to his 
rich, she was engaged by the Karl The- artistic mission. This opera figures in 
ater in Vienna for appearances in oper- the political history of Nazi Germany. 
ettas. A period of study with Heinrich Wilhelm Furtwaengler, music director 
Proch preceded her debut at the Klirnt- of the Berlin Opera, scheduled the pre
nerthortheater in Vienna in 1869 as miere for 1934. But the Nazi authori
Selika. She was a major success, and ties objected to the portrayal of peas
was engaged by the Vienna Opera, ants rising against authority, and ex
where she remained up to the time of pressed contempt for a composer who 
her retirement in 1897. Besides appear- was married to a non-Aryan and whose 
ances in the Italian and French reper- works were "degenerate." Furtwaengler 
tory she was pre-eminently successful wrote a vehement letter to Goering 
in the Wagner dramas. In 1876 Wagner protesting the ban, insisting that, as 
selected her to sing the three BrUnn- music director, he was the sole au
hilde roles at the first Bayreuth Festi- thority for the repertory of the Berlin 
val. In 1877 she sang under Wagner's Opera. He also published a heated de
direction at a Wagner Festival in Lon- fense of Hindemith in the Deutsche 
don, and in 1882 she returned to Bay- Allgemeine Zeitung. Because of his 
reuth to appear in the world premiere stand, Furtwaengler was relieved of all 
of Parsifal. In 1882 she visited the his official musical duties and sent into 
United States for the first time, appear- temporary retirement. Hindemith was 
ing as soloist with the Theodore forced to leave the country. 
Thomas Orchestra in Wagner pro- The music of Mathis der Maler first 
grams. On January 5, 1885, she made became known through a "symphony" 
her American opera debut at the Met- adapted from the score by the com
ropolitan Opera as Elisabeth. She re- poser. It is made up of three move
turned to the United States in 1894 to ments: "The Concert of the Angels" 
appear with the Damrosch Opera Com- (the overture); "The Entombment" 
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(the sixth scene); and "Temptation of prano and contralto. Born Temesv3.r, 
Saint Anthony" (intermezzo of the Hungary, June 1, 1881. After studying 
final scene) . with Antonia Mielke and Fritz Emerich 
Mathisen, an Anabaptist preacher in Berlin she made her debut in 1901 
(bass) in Meyerbeer's Le Prophete. in Strassburg in the role of Puck in 
Matho, a Libyan mercenary (tenor) in Oberon. After three years in Strass
Reyer's Salammbo. burg, she was engaged as principal con
matrimonio segreto, n (The Secret tralto of the Munich Opera, where she 
Marriage), opera buffa by Domenico remained until 1911. There she scored 
Cimarosa. Libretto by Giovanni Ber- major successes in the Italian and Wag
tati, based upon The Clandestine Mar- nerian repertories. During this period 
riage, by George Colman the elder and she appeared as guest artist in many 
David Garrick. Premiere: Burgtheater, European opera houses, including the 
Vienna, February 7, 1792. Carolina, Bayreuth Festival, where, in the sum
daughter of the rich and greedy mer- mer of 1911, she appeared as Wal
chant Geronimo, is secretly married to traute, Flosshilde, and the Second 
the lawyer Paolino. In order to mollify Nom. On November 13, 1911 (the 
his father-in-law when he uncovers this opening night of the season), she made 
marriage, Paolino arranges a match be- her American debut at the Metropoli
tween the merchant's older daughter, tan Opera as Amneris. Later the same 
Elisetta, and a rich friend named Count season she was acclaimed when she ap
Robinson. But matters become com- peared as Kundry for the first time in 
plicated when Elisetta falls in love with her career, substituting for Olive Frem
Paolino, while the rich friend falls in stad without a single rehearsal. Matzen
love with Carolina. Paolino and Caro- auer remained at the Metropolitan 
lina run away, but are intercepted by through the 1929-1930 season. During 
Geronimo. Though the merchant is at the 1930's she appeared in concerts and 
first horrified to learn that they are mar- as soloist with symphony orchestras and 
ried, he finally gives his belated bless- in oratorios. She has been in retirement 
ings. And Count Robinson and Elisetta since World War II. Though she had 
decide they are really meant for each appeared as a contralto in Munich, she 
other. was heard in both leading contralto 

Il matrimonio segreto is a classic and soprano roles at the Metropolitan. 
opera buffa, one of the early successful Her greatest successes came in the roles 
examples of this form, and an imp or- of Leonore in Fidelio, the three Brtinn
tant predecessor of Rossini's The Bar- hildes, Kundry, Isolde, Donna Elvira, 
ber of Seville. Verdi considered it the. Selika, Orfeo, Carmen, Dalila, and 
model of what an opera buffa should Amneris. She appeared in many signifi
be; and it is the only Italian opera buffa cant world, American, and Metropoli
between those of pergolesi and Rossini tan premieres, including Liszt's Saint 
that has survived. The sprightly over- Elizabeth (in a stage presentation), 
ture is often played. The delightful Janacek's lenufa, Spontini's La Vestale, 
arias and ensemble numbers include and Verdi's Un baUo in maschera and 
Carolina's aria "Questa cosa" and Don Carlos. 
Geronimo's air "Udite tutti" both in Maudite it jamais soit Ia race, air of the 
Act I, and Paolino's song "Ah no, che High Priest in Act I of Saint-Saens' 
tu COS! morir mi fai" in Act II. Samson et Dalila. 
Ma tn, 0 Re, tu possente, Amonasro's Maupassant, Guy de, author. Born 
plea in Act II, Scene 2, of Verdi's Aida. Chateau de Miromesnil, France, Au
Matzenauer, Margarete, dramatic so- gust 5, 1850; died Paris, July 6, 1893. 
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His celebrated short story Mlle. Fifi phy, Dix ans de carriere (1897). Though 
was made into operas by Cesar Cui Maurel had a comparatively limited 
(Mam'zelle Fifi) and Reinhold Gliere voice, he used it with exquisite artistry 
(Rachel) . Benjamin Britten's opera and combined it with dramatic power. 
Albert Herring was derived from Mau- Mavra, one-act opera by Igor Stravin
passant's Le rosier de Mme. Husson. sky. Libretto by Boris Kochno, based 
Maurel, Victor, baritone. Born Mar- on Alexander Pushkin's poem The 
seilles, France, June 17, 1848; died Little House at Kolomna. Premiere: 
New York City, October 22, 1923. He Paris Opera, June 2, 1922. When Para
first attended the Ecole de Musique in sha's mother laments the loss of her 
Marseilles and afterward the Paris Con- cook, Parasha brings a replacement in 
servatory, where he received first prize the form of Vassily, her suitor, who has 
upon his graduation in 1867. In the assumed woman's disguise and the 
same year he made his debut at the name of Mavra. The ruse is uncovered 
Paris Opera in Les Huguenots. He did when Parasha and her mother find 
not make much of an impression. When their cook-shaving. The mother faints. 
he was assigned only minor roles, he Vassily jumps out a window and es
left the Opera and during the next few capes. Stravinsky has provided the fol
years appeared at La Scala (where he lowing explanation about this opera: 
was heard in the world premiere of "Mavra is in direct tradition of Glinka 
Gomez'Il Guarany) and Covent Gar- and Dargomizhsky. I wanted merely to 
den (where he created for England the try my hand at this living form of opera 
Wagnerian roles of Telramund, Wol- buffa." The scoring is for twelve wood
fram, and the Dutchman). On Novem- winds, twelve brasses, and a double
ber 26, 1873, he made tis American bass. The recitative is dispensed with 
debut in the American premiere of completely, and the emphasis is on a 
Aida at the Academy of Music in New broad, at times a tender, lyricism, and 
York. He stayed only a single season in on occasional satirical and burlesque 
New York, after which he went into effects in the orchestral accompani
temporary retirement. He returned to ment. 
theParisOperaonNovember28,1879, Max, (1) a composer (tenor) in 
in Hamlet; for the next fifteen years he Kienek's Jonny spielt auf. 
sang regularly at the Opera, one of its (2) A ranger (tenor), principal male 
most brilliant stars. Maurel's greatest character in Weber's Der Freischiltz. 
triumphs carne in 1887 and 1893 when MaximiIien, opera by Darius Milhaud. 
he created the roles of Iago and Falstaff Libretto by Armand Lunel, based on 
in the world premieres of Verdi's Otello Franz Werfel's drama Juarez and Maxi
and Falstaff. Maurel's interpretations milian. Premiere: Paris Opera, Janu
of these two roles were regarded as ary 5, 1932. The opera depicts the ca
definitive. He was called upon to create reer of Maximilian, the Austrian arch
the role of Iago in France and England, duke who became Emperor of Mexico 
and that of Falstaff in France, England, in 1864 and three years later was over
and the United States. In 1894 and thrown by the republican army headed 
again in 1899 Maurel appeared at the by Juarez. 
Metropolitan Opera. After 1909 he set- May Night, see GOGOL, NIKOLAI. 

tIed in New York as a teacher of sing- Maypole Dances, dances in Act II of 
ing. In 1919 he designed the scenery Hanson's Merry Mount. 
for the Metropolitan production of Mayr, Richard, bass. Born Henndorf, 
Gounod's Mireille. He wrote four Austria, November 18, 1877; died 
books on singing, and an autobiogra- Vienna, December 1, 1935. While at-
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Her associates are her daughter, Mon
ica, and a mute, Toby. During one of 
her seances, Flora feels a clammy hand 
on her throat. Panic-stricken, she con
fesses to her clients that she is a fraud, 
but they do not believe her. Convinced 
that it is Toby who is trying to drive 
her mad, she beats him and sends him 
away. She then seeks escape from her 
terrors in drink. Toby, in love with 
Monica, returns to the house to find 
her, and hides in a closet. Flora, aware 
that someone is concealed, seizes her 
revolver and shoots through the closet 
door, killing the mute. 
Mefistofeie, opera by Arrigo Bolto. Li
bretto by the composer, based on 
Goethe's Faust. Premiere: La Scala, 
March 5, 1868. Bolto's treatment of 
Goethe's drama differs markedly from 
that of Gounod: it attempts to incor
porate the entire drama instead of 
merely the first part. After Marguerite's 
death there are scenes symbolizing the 
union of Greek and German ideals 
through the bringing together of Helen 
of Troy and Faust, and Faust's ulti
mate redemption. The opera's notable 
arias include: "Dai campi, dai prati," 
sung by Faust in Act I; Mefistofele's 
"Ballata del fischio," in Act I; Margue
rite's song "L'altra notte" in Act III. 
The Peasant Waltz in Act I is also 
familiar. 

At the premiere, a violent demon
stration took place between Bolto's 
friends and admirers, who recognized 
the deeper intellectual veins tapped by 
the composer for Italian opera, and his 
enemies, who accused him of cerebral
ism and succumbing to the spell of 
Wagner. The second performance also 
aroused a demonstration, with the re
sult that Milan's chief cf police ordered 
tte work withdrawn from the repertory. 
Bolto then revised and shortened his 
opera, and seven years later it was a 
great success when given in Bologna. 
Mehul, Etienne Nicolas (or ETIENNE 

HENRI), composer. Born Givet, Arden-

nes, France, June 22, 1763; died Paris, 
October 18, 1817. As a boy he studied 
the organ. A wealthy amateur provided 
him with funds to go to Paris. There, in 
1777, he studied with Johann Friedrich 
Edelmann. He wrote several operas be
fore one was performed: an opera com
ique, Euphrosine et Coradin, seen at 
the Theatre des ltaliens in 1790. The 
work was such outstanding success that 
Mehul became famous. In the next 
four years he extended his reputation 
with two more operas: Stratonice 
(1792) and Boratius Codes (1794). 
During the French Revolution M6huI 
allied himself with the republicans by 
writing many patriotic songs, one of 
which, Le chant du depart, rivaled the 
Marseillaise in popUlarity. He was now 
the recipient of many honors. In 1795 
he became a member of the Institut de 
France and an inspector of the Paris 
Conservatory. In 1800 he was commis
sioned to write a special work com
memorating the storming of the Bas
tille. 

With Napoleon's rise to power, 
Mehul managed to maintain his emi
nent position in French music. He was, 
indeed, a favorite of Napoleon. His 
most celebrated work, the opera Joseph, 
was a considerable success when intro
duced at the Theatre Feydeau on Feb
ruary 17, 1807. Poems were written in 
~ts honor; Napoleon gave Mehul a 
prize of five thousand francs. The de
cline of Mehul's fortunes coincided 
with the fall of Napoleon. M6hul was 
demoted at the Conservatory from in
spector to professor, with a correspond
ing reduction in salary. His operas were 
no longer performed, and his former 
fame was obscured by the rising popu
larity of other composers, notably 
Spontini. The last years of his life were 
unhappy. He died of consumption. 

M6hul wrote some thirty operas. His 
comic operas were significant in help
ing establish the traditions of opera 
comique; they are characterized by 
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gaiety, verve, sparkling melodies, and She tells him she will be the wife of the 
effective ensemble numbers. In his seri- guild master who wins the song con
ous operas, of which Joseph is the best, test soon to be held. In love with Eva, 
M6hul reveals a strong dramatic sense Walther is determined to win. He has 
and a dignified, expressive lyricism. David teach him some of the rules, but 
Besides those already mentioned, David only manages to confuse him. 
M6hul wrote the following successful The mastersingers now file into the 
works: Le jeune Henri (1797); Adrien church for a musical test. Pogner, 
(1799); Ariodant (1799); Sion (1800); father of Eva, announces that his 
Une folie (1802); Le tresor suppose daughter is to be the prize in the song 
(1802); Joanna (1802); Helena (1803); contest (Pogner's Address: "Das 
Les deux aveugles de TolMe (1806); schone Fest"). The mastersingers ask 
Uthal (1806); Gabrielle d'Estrees Walther where he learned the art of 
(1806) . song. He tells them that his knowledge 
Mein Herr Marquis, Adele's "Laugh- came from Nature and the ancient 
ing Song" in Act II of Johann Strauss's minstrels ("Am stillen Herd"). Wal
Die Fledermaus. ther is now asked to demonstrate his 
Mein Herr und Gott, nun ruf' ich Dich, ability, and Beckmesser prepares to 
King Henry's prayer in Act I of Wag- mark his errors on a slate. Walther im
ner's Lohengrin. provises a song ("Fanget an! So rief 
Meister, Wilhelm,. a student (tenor) in der Lenz in den Wald"); the frequent 
Thomas's Mignon. scratchings on Beckmesser's slate be-
Meistersinger, see MASTERSINGERS. tray the abundance of errors. Only 
Meistersinger von Niirnberg, Die (The Hans Sachs senses how much talent 
Mastersingers of Nuremberg), opera in there is in Walther's song; the other 
three acts by Richard Wagner. Libretto mastersingers reject him rudely. 
by the composer. Premiere: National Act II. A street. Outside his shop, 
Theater, Munich, June 21, 1868. Hans Sachs soliloquizes on the beauty 
American premiere: Metropolitan of Walther's song ("Wie duftet doch 
Opera, New York, January 4,1886. der Flieder"). Eva appears; coquet-

Characters: Hans Sachs, cobbler tishly, she suggests that since she can
(bass or baritone); David, his appren- not have Walther for a husband she 
tice (tenor); Pogner, a goldsmith (bass); would accept Hans Sachs ("Gut'n 
Eva, his daughter (soprano); Magda- Abend, Meister"). Hans Sachs is in 
lena, her nurse (soprano); Walther von love with Eva, but he knows that he is 
Stolzing, a knight (tenor); Beckmesser, too old for her. When Walther arrives, 
a town clerk (bass); mastersingers; he and Eva retire a little to plot elope
journeymen; apprentices; guildspeople; ment. Their planning is interrupted 
girls. The setting is Nuremberg in the when Beckmesser comes to serenade 
middle of the sixteenth century. Eva under her window. As Beckmesser 

The stirring orchestral prelude con- sings his song, Hans Sachs rudely inter
tains five major themes from the opera, rupts him with a ditty of his own 
beginning with the majestic march of ("Jerum! Jerum!"), banging loudly 
the mastersingers and including the with his hammer as he sings. The noise 
"Prize Song." attracts Magdalena to the window, and 

Act I. The church of st. Katharine. since Beckmesser mistakes her for Eva 
The chorale (Kirchenchor: "Da zu Dir his singing becomes more passionate. 
der Heiland kam") brings the services The din awakens the townspeople. 
to a close. Eva, as she leaves the church, David, in love with Magdalena, sees 
is stopped by Walther von Stolzing. Beckmesser serenading her and gives.. 
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him a sound thrashing. The townspeo- script, he becomes so confused that he 
pie pour into the street, and pandemon- arouses derisive laughter. Sachs now 
ium prevails. Walther and Eva decide summons Walther, who sings his song 
that this is the moment to make their ("Morgenlich leuchtend im rosigen 
escape, but they are gently restrained Schein"). The people acclaim the 
by Sachs. When the din subsides, a singer and his song. Walther is the 
watchman passes through the now winner, and Eva is his. The people now 
silent streets proclaiming that all is once again acclaim their beloved cob
well. bIer, Hans Sachs ("Heil Sachs! Hans 

Act III, Scene 1. Inside Sachs's shop. Sachs!"). 
The orchestral prelude has for its cOfe It is a far different Wagner we meet 
Sachs's monologue "Wahn, Wahn," in Die Meistersinger than in the Ring 
and a quotation from the "Prize Song." and Tristan und Isolde. Die Meister
It is early morning of the following singer is Wagner's only comedy. With 
day. When David enters the shop, his supreme command of musical re
Sachs asks him to sing a hymn to St. sources and his infallible instinct for 
John, whose festival day is soon to be the theater, Wagner created a work 
celebrated. After completing the hymn whose salient features are hUmor, 
("Am Jordan Sankt Johannes' stand") , gentleness, glowing warmth, joyful
David leaves. Sachs soliloquizes philo- ness. In Die Meistersinger we are no 
sophically over the sad state of the longer in the world of gods and legend
world which, to him, has gone mad ary heroes, but in that of human beings 
("Wahn! Wahn! Oberall Wahn!"). whose problems are those of the real 
Walther now arrives to tell Sachs of a world: the world of success and failure 
dream in which a song of great beauty (symbolized by the song contest); a 
came to him. When he sings a portion world in which there is both frustration 
(If it-it is the "Prize Song"-Sachs is (for Sachs) and fulfillment (for 
impressed and puts it down on paper. Walther and Eva). There is a human 
Later, when Beckmesser slips into the quality here that we find nowhere else 
shop, he finds this paper; thinking it is in Wagner. It appears not only in the 
.one of Sachs's songs, he decides to steal remarkable text but in the radiant 
it and use it in the contest. After his score, which often reminds us of old 
,escape, Eva arrives to have her shoes German chorales, of street songs and 
Iepaired; while she is present, Walther, lute songs. Die Meistersinger, com
Magdalena, and David also appear. pleted in 1867, came eight years after 
Walther sings Eva a part of his dream Tristan und Isolde and more than a 
;song. Eva, Magdalena, David, and decade after the first two dramas of the 
Sachs join in to express their individual Ring cycle. Thus, it was conceived and 
l'eactions (Quintet: "Selig wie die completed when Wagner's ideas about 
&lnne"). the music drama were fully crystallized. 

Scene 2. A field beside the Pegnitz In some respects, Die Meistersinger 
River. Here the song contest is to be represents a retreat from these ideas: 
:held. Apprentices dance with their girls it returns to older concepts of opera 
("The Dance of the Apprentices"). with its formal arias, ensemble num
'The various guilds march in with flying bers, choral numbers, processional 
banners. After Hans Sachs is acclaimed march, dances, and so forth. But the 
by the people ("Wach' auf, es nahet integration of these operatic elements 
.:gen den Tag"), he announces the open- is achieved with such skill, and ,the 
ing of the contest. Beckmesser is called various elements are so essential to the 
mst. Performing from the stolen manu- dramatic context, that Wagner's basic 



MELBA 

concept of opera as a synthesis of the 
arts is still realized. 

In planning Die Meistersinger, Wag
ner wanted to give comic treatment to 
a song contest, just as he had given it 
dramatic treatment in Tannha.user. As 
the idea germinated, he planned to use 
the contest as a symbol of his own ar
tistic struggle against rules and formal 
procedures. Thus Beckmesser, the 
ridiculous advocate of the status quo 
in art, became the symbol of the critics 
who continually attacked Wagner and 
his esthetics-in particular, the Vien
nese critic Eduard Hanslick. Walther, 
achieving a new artistic truth by icono
clastically destroying stultifying laws 
and concepts, arrives at a new freedom 
of expression, just as Wagner himself 
did. . 
Melba, Nellie (born HELEN MITCHELL), 

coloratura soprano. Born Richmond, 
near Melbourne, Australia, May 19, 
1859; died Sydney, Australia, Febru
ary 23, 1931. One of the most brilliant 
coloratura sopranos of her generation, 
her musical education was comprehen
sive rather than specialized, including 
piano, organ, and theory, as well as 
voice. She sang and played the organ 
in local churches until her marriage to 
Captain Charles Nesbit Armstrong in 
1882. After that she concentrated on 
singing, studying in Melbourne, and 
for a year with Mathilde Marchesi in 
Paris. On October 12, 1887, Melba 
made her opera debut at the Theatre de 
la Monnaie as Gilda. She was suffi
ciently impressive for Covent Garden 
to engage her. She appeared there for 
the first time on May 24, 1888, as Lucia 
and received a tumultuous ovation. The 
following year she made her debut at 
the Paris Opera where for the next 
two seasons she was an outstanding 
attraction. After further European tri
umphs she came to the United States 
and made a sensational debut at the 
Metropolitan Opera, on December 4, 
1893. as. Lucia. "Her voice is ... ex-
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quisitely beautiful," wrote H. E. 
Krehbiel. "Added to ... this she has 
the most admirable musical instincts." 
She continued to gather accolades at 
the Metropolitan during the next three 
seasons. On December 30, 1896, she 
made an unfortunate attempt to ex
tend her repertory by appearing as 
Briinnhilde in Siegfried. This effort 
taxed her so severely that she was com
pelled to go into temporary retirement 
and give her voice a complete rest. She 
emerged in 1897 appearing with the 
Darnrosch Opera Company. She then 
continued her dazzling career. In 
America she sang with the Manhattan 
Opera from 1907 to 1909 and after 
that with the Chicago Opera. Her last 
American appearance took place in the 
spring of 1920; her farewell opera ap
pearance took place at Covent Garden 
in 1926. After that she retired to Mel
bourne, where she became director of 
the Melbourne Conservatory. 

Her voice-exceptional in flexibility, 
clarity, and precision-was heard to 
best advantage in such coloratura roles 
as Lakme, Gilda, Lucia, Violetta, and 
Rosina, but she was also an outstand
ing artist in the more lyrical parts of 
Mimi, Desdemona, and Marguerite. 
In 1918 she was made a Dame of the 
British Empire. She wrote an auto
biography, Melodies and Memories 
(1925), and was the subject for a 
screen biography starring Patrice Mun
sel, Melba (1952). 
Melchior, Lauritz, dramatic tenor. 
Born Copenhagen, March 20, 1890. 
For a quarter of a century one of the 
world's foremost Wagnerian tenors, he 
entered the Royal Opera House School 
in 1912, and on April 2, 1913, made his 
debut at the Royal Opera in the bari
tone role of Silvio. After several ap
pearances in Denmark, he toured 
Sweden with Mme. Charles Cahier in 
Il trovatore. Mme. Cahier convinced 
Melchior to retrain his voice as a tenor. 
After several years of study Melchior 
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made his return debut in Copenhagen in Denmark. He also received the Carl 
on October 8,1918, this time as a tenor, Eduard Medal, first class, from Saxe
in Tannhauser. A year later he sang in Coburg-Gotha for his outstanding serv
London, where the novelist Hugh Wal- ices at Bayreuth. 
pole urged him to specialize in the Melchthal, Arnold's father (bass) in 
Wagnerian repertory. Still another Rossini's William Tell. 
period of study and readjustment took Melesville (born ANNE HONORE DUVEY

place while he worked on the Wag- RlER) , dramatist and librettist. Born 
nerian repertory with Anna Bahr-Mil- Paris, November 13, 1787; died there 
denburg. On May 14, 1924, Melchior November 1865. With the collabora
appeared at Covent Garden as Sieg- tion of various writers, including Eu
mund, from then on specializing in the gene Scribe, Pierre Carmouche, E. C. 
principal tenor roles of the Wagner de Boirie, and J. T. Merle, she wrote 
music dramas. On July 23, 1924, he numerous librettos for operas by Adam, 
appeared for the first time at Bayreuth, Auber, Cherubini, Donizetti, Lortzing, 
singing the role of Parsifal. On Febru- and others. The libretto for Herold's 
ary 17, 1926, he made his American Zampa was her work alone, and Briill's 
debut at the Metropolitan Opera as Das goldene Kreuz was derived from 
Tannhauser. He remained the principal one of her plays. 
Wagnerian tenor of the Metropolitan Melisande, (1) Arkel's wife (soprano). 
until 1950. in love with Pelleas, in Debussy's 

As a Wagnerian tenor Melchior PeZleas et Melisande. 
made opera history. He sang the role (2) One of Bluebeard's wives (so
of Tristan over two hundred times (his prano) in Dukas's Ariane et Barbe
foremost predecessor, Jean de Reszke, Bleue. 
had appeared in that role less than fifty Melitone, Fra, a friar (baritone) in 
times); as Tristan he appeared in six- Verdi's La forza del destino. 
teen different opera houses, and under Melodies of the Language, see JANA

twenty-two different conductors. On CEK, LEOS. 

February 22, 1934, his hundredth per- Melodrama, (1) an operatic passage or 
formance as Siegfried was commemo- scene in which the singer recites his 
rated on the stage of the Metropolitan. part while a musical commentary on 
His twentieth year at the Metropolitan the situation appears in the orchestral 
was celebrated on February 17, 1946, accompaniment. Examples of such 
when he appeared in several scenes melodramas are the grave-digging 
from different Wagner dramas. His last scene in Fidelia and the bullet-casting 
appearance at the Metropolitan was scene in Der Freischutz. 
in Lohengrin on February 2, 1950. (2) An operatic form, similar to the 
While still a member of the Metropoli- above, in which the opera's entire text 
tan, Melchior frequently appeared in is spoken, not sung, to an orchestral 
motion pictures and on the radio. After accompaniment. The form was devel
retiring from opera, he continued these oped by Georg Benda in the eighteenth 
appearances, also singing in concerts, century. Its most ambitious practitioner 
on television, and in night clubs. Many was Zdenek Fibich (1850-1900), who 
honors have been bestowed on him, in- wrote a trilogy of melodramas, Hip
cluding the Knighthood of Denneborg, podameia, in which he tried to realize 
the Knighthood of Bulgaria, the Saxon- a closer unity between poetry and music 
ian Order of Knights, the Silver Cross than had heretofore been achieved. 
of Denmark and the "rngenio et Arti," Melot, a courtier (tenor) in Wagner's 
which has been given to only three men Tristan und Isolde. 
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Melton, lames, tenor. Born Moultrie, GwendoliJ!e, Camille Erlanger's Le fils 
Georgia, January 2, 1904. After study- de !'etoile, Reynaldo Hahn's La Car
ing singing at Vanderbilt University he melite, and Massenet's Ariane and 
went to New York and appeared suc- Bacchus. His "conte dramatique" La 
cessfully over the radio and at the Reine Fiammette was made into an 
Roxy Theater. He made his opera de- opera by Xavier Leroux. Mendes wrote 
but with the Cincinnati Zoo Opera on a book about Wagner (1886); in his 
June 28, 1938, as Pinkerton. His first novel Le roi vierge (1880) Wagner 
appearance at the Metropolitan Opera appears as a character. 
took place on December 7, 1942. He Menelaus, king of Sparta (tenor), hus
remained with the Metropolitan for band of Helen, in Richard Strauss's Die 
several years. He has also made many aegyptische Helena. 
successful appearances in concerts and Menotti, Gian-Carlo, composer. Born 
on radio and television. Cadigliano, Italy, July 7, 1911. Be
Melville, Herman, author. Born New tween 1923 and 1928 he attended the 
York City, August 1, 1819; died there Milan Conservatory and was so pre
September 28, 1891. His story Billy cocious that after a year there he wrote 
Budd has been made into operas by a three-act opera, The Death of Pierrot, 
Benjamin Britten and Giorgio Ghedini. libretto as well as music. He came to 
Mendelssohn, Felix, composer. Born the United States in 1928 and con
Hamburg, Germany, February 3, tinued his study at the Curtis Institute 
1809; died Leipzig, November 4,1847. of Music. The fruit of this study was a 
This celebrated composer wrote several one-act opera, Amelia Goes to the 
operas, none of them significant. As a Ball, introduced in Philadelphia and 
boy he wrote a comic opera, The Two New York by members of the Curtis 
Nephews, whose only performance Institute under Fritz Reiner in 1937. 
took place at his home to celebrate his It was so successful that the National 
fifteenth birthday. Two years later he Broadcasting Company commissioned 
completed Die H ochzeit des Camacho, him to write a radio opera, The Old 
based on an episode in Don Quixote, Maid and the Thief, introduced in 
a fiasco when introduced in Berlin on 1939. Meanwhile, in 1938, the Metro
April 29, 1827. In 1829 he completed politan Opera presented Amelia Goes 
an operetta, Die Heimkehr aus der to the Ball. In 1942 the Metropolitan 
Fremde, performed privately. Years introduced The Island God, Menotti's 
after the composer's death it was given only failure. After winning a thousand 
its first public performance, in Eng- dollar grant from the American Acad
land, under the title Son and Stranger. emy and National Institute of Arts and 
In his last year Mendelssohn worked Letters in 1945 and a Guggenheim Fel
on an opera entitled Lorelei, but he lowship a year later, Menotti completed 
completed only a few excerpts: the The Medium on a commission from 
finale to the first act, an "Ave Maria," the Ditson Fund. At its premiere in 
and a "Vintage Song." The libretto was 1946 it received such acclaim that it 
subsequently used by Max Bruch. was decided to produce it on Broadway. 
Mendes, Catulle, author. Born Bor- Together with Menotti's new one-act 
deaux, France, May 22, 1841; died opera, The Telephone, it opened on 
Saint-Germain, France, February 8, Broadway on May 1,1947, and was an 
1909. One of the most distinguished outstanding success. Subsequently, The 
French poet-dramatists of the late Medium received over a thousand per
nineteenth century, Mendes wrote the formances in this country by various 
librettos for Emanuel Chabrier's groups; it was made into a motion pic-
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ture, directed by the composer; and it d'Ercole given with outstanding success 
was heard in leading European opera at the San Carlo in Naples on August 
houses. Menotti's next opera, The Con- 19,1819. International fame came with 
sul, was also a formidable success. an opera buffa, Elisa e Claudio, given 
Opening on Broadway on March 16, at La Scala in 1821. During the next 
1950, it was acclaimed by the critics forty-five years he wrote another fifty 
and was a box-office hit. It gathered or more operas, in the best of which 
several honors, including the Pulitzer he instituted some major reforms by 
Prize and the New York Drama Crit- emphasizing harmonic and orchestral 
ics' Award. Subsequently, it was pro- writing. His greatest successes, besides 
duced in about a dozen countries and those already mentioned, were: I 
in eight different languages. In 1950 it briganti, produced in Paris in 1836; II 
became the first opera written and first giuramento, given at La Scala in 1837, 
produced in America to be performed and revived there in a revised version 
at La Scala. In 1951 Menotti wrote the a century later; and II bravo, intro
first opera expressly intended for tele- duced in Milan in 1839. His last opera, 
vision transmission, Amahl and the Virginia, was given in Naples in 1866. 
Night Visitors. It was presented on In 1833 Mercadante was appointed 
Christmas Eve, 1951, and since then it maestro di cappella at the Novara Ca
has often been heard as a holiday fea- thedral. While holding this post he lost 
ture over television, besides receiving one eye, an infirmity that in 1862 re
successful stage presentations, includ- suIted in complete blindness. In 1839 
ing one at the Florence May Music he became maestro di cappella at 
Festival in 1953. In 1954 Menotti's The Lanciano, and a year afterward suc
Saint oj Bleecker Street was introduced ceeded Zingarelli as the director of the 
on Broadway, winning the composer Naples Conservatory, a post held until 
his second Pulitzer Prize. Besides writ- the end of his life. 
ing his own librettos, Menotti is also Mercedes, Carmen's gypsy friend (so
his own stage and casting director. His prano) in Bizet's Carmen. 
musical style is eclectic. It can be pop- Merce, dilette amiche, Elena's bolero 
ular or esoteric, realistic or romantic, in Act V of Verdi's The Sicilian Ves
cacophonous or lyrical, poetic or sar- pers. 
donic-in any case it meets demands of Merchant of Venice, The, see SHAKE

good theater with remarkable effective- SPEARE. 

ness. Mercutio, Romeo's friend (baritone) 
Me pellegrina ed oriana, Leonora's aria in Gounod's Romeo et Juliette. 
in Act I of Verdi's La jorza del destino. Merimee, Prosper, author. Born Paris, 
Mephisto's Serenade, see VOUS QUI September 28, 1803; died Cannes, 
FAITES L'ENDORMIE. France, September 23, 1870. Meri
Mephistopheles, the devil in Berlioz' mee's short stories and novels provided 
The Damnation oj Faust, Boito's subjects for many operas. The most 
Mefistojele, and Gounod's Faust. In famous is Carmen, the source of Bizet's 
all three the role is for a bass. famous opera. Others are La carrosse 
Mercadante, Saverio, composer. Born du Saint-Sacrement (operas by Henri 
AItamura, near Bari, Italy, September BUsser and Lord Berners, and Jacques 
1795; died Naples, December 17, 1870. Offenbach's opera comique La Peri
He attended the Collegio di San Sebas- chole); Colomba (operas by Giovanni 
tiano in Naples, where he was one of Pacini, Henri BUsser, and Alexander 
Niccolo Zingarelli's star students. His Mackenzie) ; La dame de pique (opera 
first work for the stage was L'apoteosi by Jacques Halevy); Mateo Falcone 
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(opera by Cesar Cui); L'occasion his broadcasts of La traviata and Un 
(opera by Louis Durey); La Venus baUo in maschera. 
d'llle (Othmar Schoeck's Venus and Merry Mount, opera by Howard Han
Hermann Wetzler's The Basque son. Libretto by Richard L. Stokes, 
Venus). based on a New England legend and 
Merlin, opera by Karl Goldmark. Li- Nathaniel Hawthorne's The Maypole 
bretto by Siegfried Lipiner. Premiere: of Merry Mount. Premiere: Metropoli
Vienna Opera, November 19, 1886. tan Opera, February 10, 1934. The set
Merlin, the enchanter, aids King Ax- ting is New England in 1625. Pastor 
thur and the Knights of the Round Bradford, a Puritan clergyman, is tor
Table to defeat the attacking Saxons. tured by sensual dreams and unfulfilled 
He finally comes to his doom by falling desires. Spurning a Puritan girl, he falls 
in love with a beautiful mortal, Vivien, in love with a Cavalier woman, Lady 
who, in grief, kills herself. Marigold Sandys. The marriage of 
Merola, Gaetano, conductor and opera Lady Marigold to Gower Lackland is 
director. Born Naples, Italy, January interrupted by the Puritans. There is 
4, 1881; died San Francisco, Califor- a battle--the Cavaliers are defeated 
nia, August 30, 1953. He attended the and some nominally friendly Indians 
Royal Conservatory in Naples. In 1899 are enraged. Later, Bradford makes 
he came to the United States and be- advances to Lady Marigold. Attempt
came assistant conductor of the Metro- ing to aid her, Gower Lackland is 
politan Opera. In 1903 he conducted struck by a guard and slain. When 
the Henry Savage Opera and in 1906 Bradford falls asleep, he dreams that 
at the Manhattan Opera House. After he is in hell, that Gower is Lucifer, and 
a period of conducting in London he that Lady Marigold becomes his. He 
returned to the United States and in awakes to find that the Indians have set 
1923 helped found the San Francisco fire to the settlement. The Puritans pro
Opera, which he directed up to the pose to stone Bradford and Lady Mari
time of his death, helping make it the gold, the fancied source of their trou
second leading opera institution in this ble. Bradford, aghast at the tragedies 
country (see SAN FRANCISCO OPERA his lusts have precipitated, sweeps 
COMPANY). Lady Marigold into his arms and 
Merrill, Robert, baritone. Born Brook- springs into the flaming church. The 
lyn, New York, June 4, 1919. After composer has made an orchestral suite 
receiving instruction from teachers in of the overture, a Children's Dance, 
New York he appeared in hotels and the love duet of Bradford and Lady 
at the Radio City Music Hall. In 1945 Marigold, the prelude to Act II, and 
he won the Metropolitan Auditions of the Maypole Dances. 
the Air, and on December 15 of that Merry Wives of Windsor, The (Die 

Iustigen Weiber von Windsor), comic 
year made his Metropolitan Opera opera by Otto Nicolai. Libretto by Her
debut in La traviata. Since then he has mann Salomon Mosenthal, based on 
been the principal baritone of the Shakespeare's comedy. Premiere: Ber
Metropolitan Opera. He has also sung lin Opera, March 9, 1849. The opera 
in other leading opera houses of Amer- follows the Shakespeare play with 
ica and Europe. In 1946 he was the minor modifications: Falstaff's follow
singer selected to appear at the Roose- ers (Bardolph, Pistol, and Nym) are 
velt Memorial before both houses of omitted; the love of Fenton and Anne 
Congress. Arturo Toscanini selected is touched upon only in passing. The 
him for the leading baritone roles in opera emphasizes Falstaff's efforts to 
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make love simultaneously to Mistress world premiere of Pelleas et Melisande 
Ford and Mistress Page and the comic (which is dedicated to him). From 
episodes befalling him in this attempt; 1901 to 1907 he was artistic director 
the climax is reached in Windsor of Covent Garden, and from 1907 to 
Park, where Falstaff becomes the vic- 1919 director and principal conductor 
tim of playful revenge on the part of of the Paris Opera. He returned to the 
the ladies and their husbands. The over- Opera-Comique for the single season 
ture is well-known. Among the better- of 1919-1920. He also led the Con
known vocal numbers are Fenton's certs du Conservatoire after 1908, 
Romance, "Horch, die Lerche" and touring the United States with this 
Mistress Ford's aria "Nun eilt nerbei" orchestra in 1918. In 1926 he was 
in Act II. elected a member of the Academie des 

See also FALSTAFF; SIR JOHN IN LOVE; Beaux Arts. 
SHAKESPEARE. Besides the operas and operas 
Mes amis, ecootez l'histoire (Ronde do comique already mentioned, he wrote: 
Postillon), Chapelou's aria in Act I of La fauvette du temple (1885); Le 
Adam's Le PostilIon de Longjumeau. bourgeois de Calais (1887); Isoline 
Me sedor han creduto, see C'EN EST (1888); Le mari de la reine (1889); 
DONC FAIT ET MaN COEUR VA CHANGER. Madame Chrysantheme (1893); Miss 
Mesroor, chief of the harem guards Dollar (1893); Mirette (1894); Le 
(speaking part) in Weber's Oberon. Chevalier d'Hermental (1896); La 
Messa di voce, a term applied to the fiancee en loterie (1896); Les dragons 
singing of a gradual crescendo, fol- de l'imperatrice (1905); Fortunio 
lowed by a gradual decrescendo, on a (1907); Beatrice (1910). 
long-sustained note. Metastasio, Pietro (born TRAPASSI), 

Messager, Andre Charles Prosper, com- dramatist, poet, librettist. Born Rome, 
poser and conductor. Born Montlul(on, January 3, 1698; died Vienna, April 
France, December 30, 1853; died 12, 1782. His poetic dramas on classi
Paris, February 24, 1929. He attended cal and Biblical subjects were used by 
the Ecole Niedermeyer and concluded an entire generation of opera com
his studies with Camille Saint-Saens. posers; more than any other single in
He then held various posts in Paris as fluence, they were responsible for 
organist and choirmaster. He first at- maintaining stylistic traditions in Ital
tracted attention as a composer with a ian opera. As a boy, the poet was 
symphony that won a gold medal in adopted and supported by a patron, 
1875, and a ballet, Fleur d'orange, Gian Vincenzo Gravina, at whose re
introduced at the Folies Bergeres in quest he changed his name to Metas-
1878. His first success in opera came tasio; Gravina ultimately left him his 
in 1885 when the Bouffes-Parisiens fortune. In 1730 Metastasio went to 
presented his opera comique, La Vienna and became court poet and 
Bearnaise; it was soon presented in dramatist, holding this post until the 
London, where it had a long run. Later end of his life more than half a cen
operas comique established his reputa- tury later. He wrote a great number of 
tion in France. These included La poetic dramas in the grand manner 
Basoche (1890), Les petites Michu favored by the Viennese court. Of par
(1897), and Veronique (1898). Mes- ticular interest were his twenty-seven 
sager also distinguished himself as an "drammi per musici." All of these were 
opera conductor. From 1898 to 1903 set to music, some of them an astonish
he was the conductor of the Opera- ing number of times. Artaserse was 
Comique where, in 1902, he led the made into forty different operas be-
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tween 1724 and 1823; La cZemenza di numbered two thousand. The Guild has 
Tito into six operas (one by Mozart). since extended its membership to over 
Johann Adolph Hasse set all of Metas- forty thousand and expanded its activ
tasio's dramas to music, some of them ities to include assistance in the Metro
several times. A few other composers politan's various fund-raising cam
who used his dramas were Gluck, paigns, and the provision of money for 
Handel, Haydn, Jommelli, Piccinni, new productions, scenery, and equip
and Porpora. These dramas were filled ment. It also instituted, in 1936, a youth 
with intricate plots, flowery speeches, series, giving school children the 
and grandiose climaxes, all appealing chance to attend special performances 
strongly to eighteenth century taste. It at reduced prices, with the Guild mak
was against the Metastasio tradition ing up the difference. Since 1936 over 
that Gluck rebelled when he produced two hundred and fifty thousand school 
such operas as Or/eo ed Euridice and children have attended the Metropoli
Alceste. tan. During the opera season the Guild 

Metastasio's most popular works in- publishes the Opera News, edited by 
eluded: Achille in Sciro; Adriano in Mrs. John De Witt Peltz, providing 
Siria; Alessandro nell' Indie; Antigono; listeners to the Metropolitan's weekly 
Artaserse; La cZemenza di Tito; De- radio broadcasts complete information 
metrio, Dem%ante; Didone abban- about the current opera, as well as gen
donata; Ezio; L'isola disabitata; Olim- eral information about operas, their 
piade; Partenope; Il re pastore; Il composers, and their performers. 
Ruggiero; Semiramide riconosciuta; Metropolitan Opera House, the home 
Siroe; Il trion/o di CleZia. of the Metropolitan Opera, more prop
Metropolitan Auditions of the Air, a erly the Metropolitan Opera Associa
weekly half-hour radio program of the tion, on Broadway between Thirty
ABC network, instituted in 1936 to Ninth and Fortieth Streets in New 
audition likely singers for the Metro- York City. For over seventy years the 
politan Opera. A special committee Metropolitan Opera has been the fore
from the Metropolitan Opera selects most operatic institution of the United 
each season those worthy of appearing States, and one of the great opera or
with the regular company. The first ganizations of the world. It was 
winner was Thomas L. Thomas, who founded by several leading New York 
made his Metropolitan Opera debut on financiers who, unable to procure 
May 16, 1937, in Pagliacci. Other boxes for the operas at the Academy of 
singers who stepped into the ranks of Music, decided to sponsor a house of 
the Metropolitan Opera from these their own, further uptown. They sub
auditions have been: Marilyn Cotlow, scribed eight hundred thousand dollars 
Frances Greer, Frank GUarrera, Mar- for the purpose. With Henry E. Abbey 
garet Harshaw, Clifford Harvuot, as the first artistic director, the new 
Thomas Hayward, Raoul Joubin, Rob- opera house opened on October 22, 
ert Merrill, Patrice Munsel, Regina 1883, with Faust, starring Italo Cam
Resnik, Eleanor Steber, Rise Stevens, panini and Christine Nilsson. During 
and Leonard Warren. the first season there were sixty-one 
Metropolitan Opera Guild, an organ- representations of nineteen operas. 
ization founded in 1935 to help sell Though the rich of New York filled the 
SUbscriptions to the Metropolitan boxes, the opera suffered a deficit of six 
Opera and to increase attendance. Its hundred thousand dollars. With the 
first president was Mrs. August Bel- stockholders now taking over the man
mont. The first year the membership agement, Leopold Damrosch was made 
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artistic director. The emphasis was on 90n, the De Reszkes, Thomas Salignac, 
German opera. The few works of non- Marcella Sembrich, Ernestine Schu
German origin were sung in appropd- mann-Heink, Milka Ternina, Ernst 
ate translations. Damrosch's sudden Van Dyck-Grau assembled incom
death before the season's end brought parable all-star casts. The Grau man
his young son Walter as a hurried re- agement was an outstanding success 
placement. For the third season, Anton both artistically and financially. 
Seidl was engaged as principal con- When poor health compelled Grau 
ductor, with Walter Damrosch as to withdraw, Heinrich Conried took 
his assistant. This regime continued over the reins from 1903 to 1908. A 
through the 1890-1891 season, all per- new reorganization of the company 
formances being heard in German. took place with Conried's arrival. 
Important singers of the period in- Twelve directors, who assumed all fi
eluded Max Alvary, Emil Fischer, and nancial responsibility, created the Con
Lilli Lehmann. The following Amer- ried Metropolitan Opera Company on 
ican premieres took place: Die Meister- a stockholding basis. The Conried 
singer, Tristan und Isolde, Das Rhein- regime saw many brilliant new mem
gold, Siegfried, and Die Gotterdiim- bers added to the company: Alessan
merung. dro Bonci, Enrico Caruso, Feodor 

From 1892 to 1898 the Metropoli- Chaliapin, Geraldine Farrar, Olive 
tan was guided by the directorial trium- Fremstad, and the conductors Gustav 
virate of Henry E. Abbey, Maurice Mahler and Felix Mottl. Placing less 
Grau, and Edward Schoeffel. The Ger- importance on individual singers than 
man policy was now abandoned. The on integrated productions, Conried 
company sang the French and Italian made notable advances in such matters 
repertories in the original languages; as costuming and staging. Two out
German operas, given occasionally, standing events of his era were the 
were performed in Italian. Notable new American premieres of Parsifal and 
singers included Emma Calve, Emma Salome, each of which attracted con
Eames, Edouard and Jean de. Reszke, siderable pUblicity and aroused pas
Pol Plan90n, and Nellie Melba. A fire sionate feelings. Parsifal came in Con
ravaged the theater in 1892, necessitat- ried's first season. It stirred nation-wide 
ing extensive alterations. There was no controversy, since it was the first stage 
opera season in the fall and winter of production of the opera outside Bay
that year. The reconstructed house re- reuth, and it was known that Wagner 
opened on November 27, 1893, with had intended Parsifal for his festival 
Faust. There was no 1897-1898 season theater alone. When Bayreuth repre
at the Metropolitan, the death of Henry sentatives went to court to keep the per
Abbey in 1896 having precipitated a formance from taking place, New 
reorganization of the company. Mau- York split into two camps, one siding 
rice Grau now became manager. A with Cosima Wagner, the other feeling 
new era was launched with Tannhiiuser that a work of art belonged to the 
on November 29, 1898. The five sea- world. Conried won the legal fight, and 
sons of Grau's direction have been de- the announced performance stirred the 
scribed as "the golden age of opera." anticipation of opera lovers throughout 
With some of the greatest singers of the country. A special "Parsifal" train 
that generation in his company-Giu- was run from Chicago. The premiere 
seppe Campanari, Eames, Johanna on December 24, 1903, was a tremen
Gadski, Louise Homer, Lilli Lehmann, dous artistic and financial success. For 
Victor Maurel, Lillian Nordica, Plan- the remainder of the season, Parsifal 
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remained the most exciting opera in the the Metropolitan offered a ten thou
repertory, always playing to sold-out sand dollar prize for another American 
houses; its eleven performances brought opera, won in 1912 by Horatio Parker's 
in almost two hundred thousand dol- Mona. Gatti-Casazza also gave seasonal 

.. lars. The premiere of Salome (January cycles of the Wagnerian music dramas, 
22, 1907) also brought on a tempest. A frequently without cuts. He enriched 
righteous-minded citizenry descended every department of the opera house, 
on Conried for permitting such a dis- he made possible the weekly broad
play of obscenity on the stage. The casts, and he maintained the Metro
clergy and press joined in the battle. politan as one of the world's great 
Before a second performance could musical centers. 
take place, the Metropolitan directors After the 1934--1935 season Gatti
decided that further performances of Casazza retired and was succeeded 
the opera were "detrimental to the best by Herbert Witherspoon. Wither
interests" of the company, and the spoon's sudden death, even before 
work was removed from the repertory. his first season began, placed the 

Other notable events during Con- direction of the Metropolitan in the 
ried's regime had happier results. Hum- hands of Bdward Johnson, for many 
perdinck and Puccini were invited to years a principal tenor of the com
attend performances of their operas. pany, and in 1935 the director of a 
Lavish productions were given The special popular-priced spring season. 
Queen ot Sheba, Die Fledermaus, and For the next fifteen years Johnson di
The Gypsy Baron. Conried resigned in rected the Metropolitan with great dis-
1908 on the grounds of ill health, but tinction. He helped develop American 
it was no secret that, having come upon singers: such outstanding American 
evil days at the box office, due to the artists as Mimi Benzell, Dorothy Kirs
competition of the newly founded Man- ten, Grace Moore, Patrice Munsel, Jan 
hattan Opera Company, the manage- Peerce, Eleanor Steber, Blanche The
ment of the Metropolitan felt that a born, Helen Traubel, Richard Tucker, 
new deal was called for. The Metro- and Leonard Warren made their bow. 
politan Opera Company was formed in He also inaugurated the Metropolitan 
1908 with Giulio Gatti-Casazza of La Auditions of the Air and encouraged 
Scala as general manager and Andreas the founding of the Metropolitan Opera 
Dippel as administrative manager. Guild. He was responsible for consum
Gustav Mahler was engaged to conduct mating a deal with Columbia Records 
German works, and Arturo Toscanini for the recording of Metropolitan 
was added to the staff of conductors. Opera performances. His regime em-

Gatti-Casazza remained general phasized performances of operas in 
manager of the Metropolitan for a English, in fresh new translations. He 
quarter of a century. He sensitively was responsible for many significant 
gauged the wishes of his audiences and American premieres and revivals. 
catered to them; his regime was pros- When Johnson resigned his post in 
perous. Yet the ideals of a great oper- 1950, he was succeeded by Rudolf 
atic institution were not discarded. He Bing, artistic director of the Glynde
was responsible for over a hundred nov- bourne Opera and the Edinburgh Fes
elties, many of them world premieres. tival. Bing helped to revitalize per
It was due to him that an American formances of Metropolitan Opera 
opera was given at the Metropolitan staples through restudied produc
for the first time, Frederick Converse's tions, modernized stage methods, new 
The Pipe ot Desire (1910), and that scenery, and fresh approaches. In 
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1953, for ex.ample, he had Faust pre
sented in nineteenth century costuming. 
He employed such experienced theatri
cal figures as Garson Kanin, r..'l11rg.Lret 
Webster, and Alfred Lunt to st.tge vari
ous productions. He was Ihefirst rvietro
politan directt)r t,) engage Negro sing
ers. Many more operas were given in 
new English transiatit.)ns. An imporhmt 
American premiere was thlLt of Igor 
Stravinsky's Thl! Rake's Pro,t:rt'ss. Bing 
helped to open new vistas ((H' his com
pany. In 1951 he erellted t\ special tour
ing company to take Dit' Fieti,mtwUs 
throughout the cOllntry. In 1952 he <Jr
ganized a special unit, under Herbert 
Oraf, to study television techniques and 
to prepare productions for televh.ioll 
broadcast; the first clperas televised by 
the Metropolitan Opera were Die 
FletiermclLls and La LJohttrlt\ buth in 
English, during the 19S2,¥1953 sCllscm. 
He also supported the inm)Vati<m of 
televising opera from the stage of the 
Metropolitan through 11 closed circuit 
to theaters thiOugh~)ut the country; the 
opening night perforrnlmcc t)f the 
1954-1955 season, whieh for the Ikllt 
time in the Metfop{llitlm's hilltory wall 
made up of acts from dilYertmt (lpenlS, 
was thus heard ami seen by audienccf:l 
throughout the country. 

By the end ()f the 1954·,1955 SClt!!On 

the Metropolitan had prel!ent~:d a lohll 
of 210 different operas in u totttl tif 
9,125 perforrmmcen. The following 
opems had their world premii:re~ at 
the Metropolitan: Tile IJhu' Bird; rhe 
Canterbury Pilgrims; ClfopcllrU'$ 
Night; Cyranl) cit! Berfl,ft'rac,' rhe l:;m
perar JOtl<'s; The Girl 01 tilt Golden 
West; Gianni Schicchi; G()Yl!!iCtt~; III 

the Pasha's Gardcn,' The /s/mul (lod; 
The Kitl/?'s 11 tfl(:hmtln; Die Kt'inig,,· 
klnde~r; The Legend: Mtlticldne; Tht 
Man Without a Cmmery: MlfrrYI\;1ount: 
Mona; Peter Ibbet.wfI; The Pipe til De
sire; ShancwL-;: SUOI' AflRdlea; II ta
barro; The 1'empl<1 Dancer; nUt War
rior. 

Me void dans son boudoir. Frederick's 
gavotte in Act n, Scene t, of Thomas's 
MigrwYl. 
Meyerbt.'er, (;iacmno (hom .JAlCOB 
U£',UMANN nm,I{}, comp,')ser. Born Ber. 
lin, September 5, 1 N I; died Paris, 
May 2, lI'164. Though of GC!'IlUm birth 
,md hnlhm training. Meyerbeer was 
olle of the creat('fS (,I' the French grand 
opera tradition. Ht! chlmged his last 
mlme when n rieh relative named 
Meyer left him It his fil'!lt name 
was ltalinnized when st;trted writing 
Italian opera!'. His wettlthy parents en
c()urnged hilll in his musical interests, 
and he made I'tmmrk.lble progrclIs. He 
appe~\red in CI,)!lcerts as <l pwdigy pIan
ist. Hi:> music tnok pI lice with 
Muzio Clernen!i, ('url FI'iedrk::h Zeiter, 
and Anllclm Wener, In 1810 he went 
tl) live with Ahhe V<',gh::r <\s his pupil 
lind hotlseh(lld Vtl~ler's intemdve 
tndnin$t let! t\) wl"ite his 
firli! ambitiml!i work!';. induding hi:> first 
opel'u. h'plu;w's ilow. ;I dismal ftiilufe 
when perfol'ln~d in Mlmkh. In 1812 
Mcycrhccf Idl :ult! went to 
Vienml. Hi" M':~:Nl\1 opel'll. It'jrth und 
(;tlst·--intmdw:cd in Slllttgart.,,,-was 
mWI in Vic!1@ and was such 
a fiallco th~1\ whilt'! !vlcycrbeer 
th()u~ht CnmIH)S-
ifl,!; for cmnpo!lcr 
and i.:t1111't mwm:llm Anl(lnio Salieri 
C(lI'Ivit1ced him tit! nceded more :study. 
flt)f sev(,l'il! traveled 
in tt.lly. the tradition, 
and writing in ttw Balian man-
ner, One ()( UmniMu Coswm.a. 
WUlI Il triumph wh~m introduced in 
Padlla in HU'1. He mWl received com
mi!,!)iolll, frmn !'i.CVt~r,tI rlUljor Italian 
()pcra hUlIN_'!\ Cm new wt)I'ks. These 

S.'minlnlicit' rico· 
fw.w:imtS (I Ii 191. Lliuurt/(.1 It C·ri.~/ifl(l 
(1 !lilt! (1'A njclLI (1820) 
-~·made one ot' the m~)&t 
p<)puiar (l{!erl!, C(:lmpUM!r!:i in Unly. After 
a proltm~ed vil>it l'l Btrlin, where he 
wrote /I ('r()dt<tn in l1erformed 
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1859 he completed another successful 
work produced by the Opera-Comique, 
Le pardon de Ploermel," subsequently 
famous under its later title of Dinorah. 
Meyerbeer's last opera, L' Ajricaine, 
occupied him for a quarter of a cen
tury. Feeling it was his greatest work, 
he gave it a devotion bestowed on no 
other opera. Even when the opera was 
in rehearsal he kept on making pains
taking revisions. He did not live to see 
it performed. He died in May, 1864, 
and L' Ajricaine was introduced at the 
Opera almost a year later, on April 28. 

with outstanding success in Venice in 
1824, Meyerbeer went to Paris in 1926. 
Acquaintance with such important 
composers of French operas as Halevy, 
Auber, and Cherubini, and the assimi
lation of the ideals and techniques of 
French opera, made Meyerbeer dis
satisfied with the kind of music he had 
written up to now. For a while he 
stopped writing altogether. When he re
turned to composition, he completely 
discarded his Italian identity and be
came French. His first opera in the 
French style was Robert Ie Diable, pro
duced at the Opera on November 21, 
1831. It created a sensation. Les Hugue
nots followed in 1836, and Le Prophete 
in 1849-operas that made Meyerbeer 
not only the most famous opera com
poser in Europe at that time but the 
outstanding exponent of French opera. 
Meyerbeer glorified, as had no French 
opera composer before him, heroic 
drama, stage action, ballet, pomp, stun
ning visual effects, and overpowering 
climactic scenes. But his passion for 
stage effects was combined with im
mense dramatic power, an inspired 
lyricism, and a remarkable orchestral 
virtuosity. His ability to dramatize 
musical writing made Hugo Riemann 
refer to him as "one of the most im
portant steps to Wagner's art." And 
Wagner himself expressed his indebted
ness to the best pages in Meyerbeer. 

In 1842 the King of Prussia ap
pointed Meyerbeer kapellmeister in 
Berlin. There he completed and pro
duced a new opera, Das Feldlager in 
Schlesien (1840), written with Jenny 
Lind in mind (she appeared in it a few 
weeks after the opera's premiere). De
spite his many activities as conductor 
and composer in Berlin, Meyerbeer was 
able to visit different parts of Europe. 
He was in Paris in 1849 for the pre
miere of Le Prophete, and once again 
there in 1854 when his L'Etoile du 
Nord was thunderingly acclaimed at 
its premiere at the Opera-Comique. In 

Besides the operas already men
tioned, Meyerbeer wrote the following 
works: Emma di Resburgo (1820); 
L'esule di Granata (1822); Das Brand
enburger Thor (1823). 
Mezza aria, literally a half aria-that 
is, an aria having in part the character 
of a recitative. 
Mezza voce, singing with half voice
the volume and force reduced for quiet 
utterance. 
Mezzo-soprano, the female voice inter
mediate between contralto and soprano, 
partaking of the qualities of each. 
Micaela, a peasant girl (soprano) in 
love with Don Jose in Bizet's Carmen. 
Micaela's Air, see JE DIS QUE RIEN NE 

M'EPOUVANTE. 
Micha, a wealthy landowner (bass), 
father of Hans and Wenzel, in Sme
tana's The Bartered Bride. 
Michael Kohlhaas, see KLEIST, HEIN

RICH WILHELM VON. 

Michele, a skipper (baritone) in Puc
cini's IL TABARRO. 

Mi chiamano Mimi, Mimi's aria in Act 
I of Puccini's La Boheme. 
Mickleford, Sir Tristram, Lady Har
riet's cousin (bass) in Flotow's Martha. 
Midsummer Night's Dream, A, see 
SHAKESPEARE. 
Mignon, opera comique in three acts by 
Ambroise Thomas. Libretto by Michel 
Carre and Jules Barbier, based on 
Goethe's novel Wilhelm Meisters Lehr
jahre. Premiere: Opera-Comique, No-
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vember 17, 1866. American premiere: 
Academy of Music, New York, No
vember 22, 1871. 

Characters: Mignon, a girl kidnaped 
by gypsies (mezzo-soprano); Philine, 
an actress (soprano); Wilhelm Meister, 
a student (tenor); Frederick, another 
student (tenor); Laertes, an actor 
(tenor); Lothario, a wandering min
strel (bass); Giarno, leader of a gypsy 
band (bass); Antonio, a servant (bass); 
gypsies; townspeople; peasants; actors; 
actresses; ladies; gentlemen; servants. 
The action takes place in Germany and 
Italy in the late eighteenth century. 

The familiar overture is made up of 
two of the opera's best-known arias: 
that of Mignon, "Connais tu Ie pays?" 
and Philine's polonaise, "J e suis Ti
tania." 

Act L The courtyard of a German 
inn. Lothario, long bereft of his mem
ory through grief at the loss of his 
daughter to gypsies, is following the 
life of a wandering minstrel. He tells a 
group of merrymakers of his continuing 
search for his child ("Fugitif et trem
blant"). Gypsies arrive and entertain 
the crowd. Their leader, Giarno, asks 
Mignon to dance. When she refuses he 
threatens to strike her. Lothario and 
Wilhelm Meister leap to her defense. 
After Mignon thanks them, Wilhelm, 
a happy-go-lucky student, speaks of his 
personal philosophy: he wants only to 
wander in freedom and enjoy pleasures 
("Oui, je veux par Ie monde"). When 
he asks Mignon about herself, all she 
can tell him is that she comes from a 
distant land from which she was taken 
by gypsies when a child ("Connais-tu 
Ie pays?"). Touched by her story, Wil
helm buys her freedom from the gyp
sies and engages her as his servant. 
When Lothario approaches Mignon to 
bid her farewell, she recalls the land of 
sunshine and swallows ("Legeres hiroIi
delles"). Wilhelm Me;ster, meanwhile, 
has become acquainted with the actress 
Philine, to whom he is immediately at-

tracted. She invites him to a party at 
the castle of Baron Rosenberg. 

Act II, Scene 1. A boudoir in the 
castle. Before the rise of the curtain, 
there is a delicate gavotte as an entr'
acte. On entering Philine's boudoir, 
Laertes sings a madrigal about the way 
her charms affect his lover's heart 
("Belle, ayez pitie de nous"). Soon 
Wilhelm appears, followed by his gypsy 
servant. Laertes informs him that the 
actors will present A Midsummer 
Night's Dream, with Philine as Titania. 
With anguish Mignon notices how 
adoringly Wilhelm regards Philine as 
the actress puts on her make-up and 
sings a ditty on how all men are" at
tracted to her ("J e crois entendre"). 
After Wilhelm and Philine depart, 
Mignon muses about a gypsy lad she 
once knew (Styrienne: "Je connais un 
pauvre enfant"). She then tries on one 
of Philine's gowns, and applies Philine's 
cosmetics. While she is momentarily 
out of the room, Frederick, who is in 
love with Philine, enters the boudoir 
through a window, singing of his joy at 
being near his sweetheart ("Me voici 
dans son boudoir"). When Wilhelm 
returns and finds Frederick there is a 
quarrel. Mignon intervenes to stop it. 
Seeing how attractive she is in Philine's 
dress, Wilhelm sadly tells Mignon that 
she can be his' servant no longer 
("Adieu, Mignon, courage"). Upset 
that she must lose her master, Mignon 
tears off Philine's dress and dons her 
gypsy garb. 

Scene 2. The castle gardens. The dis
traught Mignon is contemplating sui·, 
cide. The demented Lothario appears 
and listens to the girl's tale of sorrow 
and her hope that lightning will strike 
the castle and spoil the triumph of her 
rival, Philine. After Lothario wanders 
off toward the castle, the performers 
and guests stream into the garden. 
When Philine is praised by her admirers 
she sings them a stirring polonaise ("Je 
suis Titania"). Lothario returns and 
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tells Mignon that her vengeance has opera houses prefer to use the recita
been realized: he has set the castle afire. tives which Thomas himself prepared 
When Philine orders Mignon to enter for the English premiere at Drury Lane 
the castle and fetch a bouquet, Mignon in 1870. 
meekly obeys. Suddenly the cry is MiIanoY, Zinka (born KUNC) , soprano. 
heard that the castle is burning. Wil- Born Zagreb, Jugoslavia, May 17, 
helm rushes into the flames and saves 1906. She attended the Zagreb Con
Mignon. servatory for five years after which she 

Act III. A castle in Italy. Wilhelm made her debut at the Zagreb Opera in 
and Lothario are nursing the ailing II trovatore in 1927. After nine years 
Mignon. Lothario sings her a lullaby with that company she was engaged by 
(Berceuse: "De son coeur, j'ai calme Bruno Walter for the Vienna State 
la fievre"). Now aware that he loves Opera, where she appeared in the Ital
Mignon, Wilhelm gives voice to his in- ian repertory. Guest appearances in 
most feelings (Romance: "Elle ne Germany, Czechoslovakia, and at the 
croyait pas"). When the girl awakes, Salzburg Festival spread her reputa
Wilhelm convinces her that he loves tion throughout Europe. On December 
her alone. Meanwhile, Lothario, find- 17, 1937, she made her American debut 
ing himself in familiar scenes, has re- at the Metropolitan Opera in Il trova
covered his memory. He is overjoyed tore. She has been a principal soprano 
to find that this castle to which Wil- of the Metropolitan since that time, 
helm has brought him is actually his one of the few principal singers to in
own and that he is Count Lothario augurate two successive Metropolitan 
("Mignon! Wilhelm! Salut a vous!"). Opera seasons, those of 1951 and 1952; 
Then his ancient sorrow returns-the in 1940 she had also appeared in the 
memory of his lost daughter Sperata. opening-night performance at the Met
The name stirs Mignon's memory, she ropolitan. 
recognizes her surroundings, and father Mildenburg, Anna yon, dramatic so
and daughter are joyously reunited. prano. Born Vienna, November 29, 

Mignon is an opera of which it can 1872; died there January 27, 1947. 
be said that its parts are greater than After completing her studies at the 
the whole. Several arias and numbers Vienna Conservatory she made her 
are deservedly famous, for they are opera debut in Hamburg in 1895. She 
representative of the French lyric the- was quickly recognized as a leading in
ater at its best. It is these high points terpreter of the Wagnerian dramas, and 
that keep Mignon alive and make its in 1897 she was invited to appear at 
performance a rewarding evening. But Bayreuth. In 1898 she was appointed 
not even the most enthusiastic admirer a member of the Vienna Opera, where 
of this opera would call it a master- she remained two decades, achieving 
piece. The libretto is pedestrian, and great success in the Wagnerian reper
the music too often descends to the tory. After her retirement in 1917 she 
level of the play. Thomas himself settled in Munich, where for two years 
thought that it would be a failure. How- she taught singing and dramatics at the 
ever, the premiere, with Galli-Marie as State Academy. In 1921 she was ap
Mignon, was a triumph. And the pointed stage director of the Munich 
composer lived to attend the thou- National Theater, and in 1926 she 
sandth performance of Mignon at the founded her own singing school. In 
Opera-Comique. At this institution the 1938 she transferred her activities to 
original version of Mignon, with Berlin, where she taught at the German 
spoken dialogue, is still given. Other Institute of Music. Together with her 
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husband, the dramatist Hermann Bahr, on tragedies of Aeschylus: Agamem
whom she married in 1909, she wrote non, Les Choephores, . and Les Eume
Bayreuth und das Wagner Theater nides. Milhaud returned to Paris in 
(1910). 1919 and soon became famous, his 
Milder-Hauptmann, Pauline Anna, name being associated with five other 
dramatic soprano. Born Constanti- young French composers in a group 
nople, Turkey, December 13, 1785; known as "Les Six." His reputation 
died Berlin, May 29, 1838. Beethoven grew in the era between the two World 
wrote for her the role of Leonore in Wars; after Ravel's death, it was gener
Fidelio. When she was a girl of four- ally conceded that Milhaud was 
teen Joseph Haydn found that she had France's leading composer. His works, 
a voice "as big as a house" and gave her in every branch of composition, em
some instruction. Then, encouraged by braced a wide variety of styles ranging 
the Viennese impresario Emmanuel from the popular to the esoteric. 
Schikaneder, she studied with Toma- Among the most significant of these 
scelli, a singing master, and Antonio works is a second trilogy of operas, this 
Salieri, the court kapellmeister. She time on American subjects, described 
made her debut in 1803 in Franz Xaver by Virgil Thomson as "a monument of 
Siissmayer's opera Der Spiegel von incomparable grandeur": Christophe 
Arkadien and was engaged as principal Colomb (1928); Maximilien (1930); 
soprano of the Vienna Opera. On No- and Bolivar (1943). Still another opera, 
vember 20, 1805, she appeared in the Medee (1938), was performed at the 
first performance of Fidelio. Between Paris Opera just before the Nazi 
1816 and 1829 she was the principal occupation. At that time, Milhaud 
soprano of the Berlin Opera, where she left France and settled in America, 
was particularly successful in Gluck's teaching at Mills College in California, 
operas. She left'Berlin after differences and writing many symphonic and 
with the director, Gasparo Spontini, chamber works. Milhaud returned to 
and went on a tour of Russia, Sweden, Paris after the war, and has since di
and Denmark. She made her farewell vided his time between the United 
appearance in 1836 in Vienna. States and France. Besides those al
Mild nod leise wie er Uichelt, see ready mentioned, Milhaud has written 
LIEBESTOD. the following operas: Les malheurs 
Milhaud, Darius, composer. Born Aix- d'OrpMe (1924) ; Esther de Carpentras 
en-Provence, France, September 4, (1925); Le pauvre matelot (1927); 
1892. His music study took place at the David (1954). The following are chil
College of Aix and the Paris Conserva- dren's operas: A propos de bottes 
tory. While still a Conservatory student (1932); Un petit peu de musique 
Milhaud wrote an opera, La brebis (1932); Un petit peu d' exercise (1934). 
egaree, produced a decade later by the Milton, John, poet. Born London, De
Opera-Comique. In 1917 Milhaud ac- cember 9, 1608; died there November 8, 
companied Paul Claudel, French Am- 1674. His epic, Paradise Lost, was the 
bassador to Brazil, to South America source of an opera of the same name 
as an attache of the Legation. There he by Anton Rubinstein. His masque, 
became interested in Brazilian folk and Comus, was set to music first by Henry 
popular music, and began incorporat- Lawes, later by Thomas Arne. He is 
ing elements from it in his music. He the central character in an opera by 
also had the collaboration of Claudel Gasparo Spontini, Milton. Spontini 
on several ambitious works which in- planned a sequel, Milton's Death, but 
eluded Oreste, a trilogy of operas based it was never completed. 
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Mime, a Nibelung (tenor) in Wagner's music with which Mephistopheles sum
Das Rheingold and Siegfried. mons evil spirits to surround Margue
Mimi, a maker of artificial flowers (so- rite's abode in Part III of Berlioz' The 
prano), in love with Rodolfo, in Puc- Damnation of Faust. 
cini's La Boheme. Miracle, Dr., the magician (baritone) 
Mimi's Farewell, see ADDIO, SENZA RAN- in Offenbach's The Tales of Hoffmann; 
COR. his other identities in the opera are 
Mimodrama, a musical drama utilizing Dapertutto and Coppelius. 
pantomime. Honegger's Jeanne d'Arc Mira, 0 Norma, duet of Norma and 
au bucher is an example. Adalgisa in Act III of Bellini's Norma. 
Minnesingers, poet-musicians of the Mireille, opera by Charles Gounod. Li
twelfth and thirteenth centuries, the bretto by Michel Carre, based on 
German equivalent of troubadours, Mireio, a poem by Frederic Mistral. 
they specialized in writing love songs Premiere: Paris Opera, March 19, 
(minnelieder). The minnesingers were 1864. In the province of Millaine, in 
succeeded in the fourteenth century by legendary times, Mireille is in love with 
the mastersingers. Tannhlluser, the Vincent. Complications-the opposi
central figure in Wagner's opera of the tion of Mireille's father, and the pres
same name, was a minnesinger. ence of a dangerous rival for Mireille, 
Minnie, owner of the Polka saloon (so- Ourrias-are finally overcome, and the 
prano) in Puccini's The Girl of the lovers are joyfully united. Mireille's 
Golden West. waltz in Act I, "0 legere hirondelle," 
Minnie della mia casa, Jack Rance's the choral Farandole in Act II, and 
aria in Act I of Puccini's The Girl of Vincent's cavatina in Act III, "Anges 
the Golden West. du paradis," are well known. 
Minuet, a dance in triple time, usually Mir ist so wunderbar! The quartet, 
of moderate speed, first popular at the WIitten in the form of a canon, of Mar
court of Louis XIV of France, after cellina, J acquino, Leonore, and Rocco 
which it spread throughout Europe to in Act I of Beethoven's Fidelia. 
become easily the predominant dance Miserere, see AH! eHE LA MORTE OG

form of the eighteenth century. Such NORA. 

vast numbers of minuets were turned Missail, a monk (tenor) in Mussorg
out that Joseph Haydn is reported to sky's Boris Godunov. 
have said that a truly individual piece MiStral, Frederic, poet. Born Maillane, 
in this restricted form would be a fair France, Sptember 8, 1830; died there 
measure of a composer's worth. Jean- March 25, 1914. He won the Nobel 
Baptiste Lully (1632-1687) was the Prize for Literature in 1904. His epic 
first composer to introduce minuets in poem Mireio was the basis for Gou
his operas. Operas by the later masters nod's opera Mireille, while his poem of 
Rameau and Handel also contain min- bygone Avignon, Nerto, was the source 
uets. One of the most celebrated of of an opera by Charles Widor. 
operatic minuets is that occurring in Mit Gewitter und Sturm (Steuermanns
Mozart's Don Giovanni (Act I, Scene lied), the Steersman's song in Act I of 
5). Later notable examples in operas Wagner's Der fliegende Hollander. 
are Berlioz' "Minuet of the Will-o'-the- Mit miT, mit mir, Baron Ochs's waltz in 
Wisps" (see below), the opening of the Act II of Richard Strauss's Der Rosen
festival scene in Act III of Massenet's kavalier. 
Manon, and the dance of the courtiers Mitropoulos, Dimitri, conductor. Born 
in Act I of Rigoletto. Athens, Greece, March 1, 1896. He at
Minuet of the Will-o'-the-Wisps, the tended the Athens Conservatory, where 
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he wrote an opera, Beatrice, in 1919. force (operas by Lully, Marc-Antoine 
which won him a scholarship to study Charpentier); Le malade imaginaire 
in Brussels with Paul Gilson and in Ber- (opera by Marc-Antoine Charpentier, 
lin with Ferruccio Busoni. His studies and Hans Haug's Le malade immortef); 
over, Mitropoulos became an assistant Les precieuses ridicules (operas by 
conductor of the Berlin Opera. He re- Felice Lattuada and Otakar Zich); 
turned to Athens in 1924, where he di- Monsieur de Pourceaugnac (Fran
rected several opera performances and chetti); La Princesse d'Elide (Lully); 
became principal conductor of the Le Sicilien (Lully); TartufJe (operas by 
Athens Symphony. Later he made sig- Hans Haug and Yuri Shaporin). 
nificant appearances in guest perform- Mona, opera by Horatio W. Parker. 
ances throughout Europe and the So- Libretto by Brian Hooker. Premiere: 
viet Union. In 1936 he made his Amer- Metropolitan Opera, March 14, 1912. 
ican debut as guest conductor of the This opera won the ten thousand dollar 
Boston Symphony. In 1937 he was ap- prize offered in 1911 by the Metropoli
pointed principal conductor of the Min- tan Opera for an American work. The 
neapolis Symphony, and in 1949 he setting is Britain toward the end of the 
came to the head of the New York Phil- first century. Mona is a British princess 
harmonic-Symphony. At his symphony in love with Quintus, son of the Roman 
concerts, he has given notable perform- Emperor. During the confusion attend
ances (in concert versions) of such sig- ing the Roman conquest, Mona slays 
nificant operas as Busoni's Arlecchino, Quintus in the mistaken belief that she 
Milhaud's Les Choephores and Cris- is aiding the cause of peace between 
top he Colomb, Schoenberg's Erwart- her people and the conquerors. Critics 
ung, Ravel's L'heure espagnole, Monte- and public applauded the opera but it 
verdi's Orfeo, and Berg's Wozzeck. He was dropped after only four perform
has conducted opera performances at ances. 
La Scala, the Florence Music Festival, Mona Lisa, opera by Max von Schil-
and (during the 1954-1955 season) lings. Libretto by Beatrice Dovsky. 
the Metropolitan Opera. Premiere: Stuttgart Opera, September 
Mizguir, a Tartar merchant (baritone) 26, 1915. In the prologue, a tourist and 
in love with the Snow Maiden in Rim- his wife visit a Carthusian monastery 
sky-Korsakov's The Snow Maiden. in Florence. They hear from a lay 
Moise, see MOSE IN EGITTO. brother the story of Mona Lisa, wife 
Moliere (born JEAN BAPTISTE POQUE- of Giocondo, and her love for Gio
LIN), playwright. Born Paris, January vanni, this story becoming the core 
15, 1622; died there February 17, 1673. of the opera. In the epilogue, the tour
France's master of comedy and satire ists are revealed to be modern reincar
was a veritable reservoir of opera texts. nations of Mona Lisa and Giocondo, 
Among his plays made into operas are while the lay brother is Giovanni. 
Les amants magnifiques (opera by Mon coeur s'ouvre a ta voix, Dalila's 
Lully); L'amour medecin (operas by song of love in Act II of Saint-Saens' 
Lully, Ferdinand Poise, and Wolf-Fer- Samson et Dalila. 
rari) ; Le bourgeois gentilhomme Monforte, governor of Sicily (bari
(opera by Lully; also Richard Strauss's tone) in Verdi's The Sicilian Vespers. 
Ariadne auf Naxos); Georges Dandin Monica, the medium's daughter (so
(Lully); Le medecin malgre lui (operas prano) in Menotti's The Medium. 
by Marc-Antoine Charpentier, Charles Moniuszko, Stanislaus, composer. 
Gounod); Amphitrion (Gretry); Born Ubiel, Poland, May 5, 1819; died 
L'amour peintre (Bizet); Le mariage Warsaw, June 4, 1872. He studied in 
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Warsaw with August Freyer and in together they effect an escape. The 
Berlin with Carl Rungenhagen: In 1840 composer Emil Abninyi also wrote an 
he left Berlin for Vilna, where he be- opera derived from this play, using his 
came a church organist and taught own libretto. 
piano. In 1846 his opera buffa, The Monodrama, a musical drama for a 
Lottery, was successfully performed in single character. Monodramas origi
Warsaw. Two years later there took nated in the eighteenth century and 
place in Vilna a concert performance were seen chiefly in France and Ger
of his masterwork, the folk opera many. The single character was usually 
Halka; ten years later Halka received a woman, the heroine of the dramatic 
its first stage presentation at the War- situation in question. Such mono
saw Opera. Between 1868 and 1892 it dramas were written by Jean Jacques 
was acclaimed in leading European Rousseau in France and Johann Freid
opera houses, and in 1905 it was given rich Reichardt and Georg Benda in 
in the United States. In 1858 Mon- Germany, among others. Berlioz' Lelio 
iuszko settled in Warsaw, where for -for actor, supplemented by solo 
many years he was director of the singers, chorus, piano, and orches
Opera and a teacher at the Conserva- tras-was described by the composer 
tory. His last two operas were failures, as a "lyric monodrama." In the twen
contributing to bring about his un- tieth century the form was revived by 
timely death. In all he wrote fifteen Arnold Schoenberg in his Erwartung. 
operas. Besides those already men- Monostatos, a Moor (tenor) in Mo
tioned, his greatest successes were: zart's The Magic Flute. 
The Haunted Castle (1865); The Monsalvat, the castle of the Holy Grail 
Countess; The Raftsman; The Pariah in Wagner's Parsifal. 
(1869); Beata (1872). Monsigny, Pierre-Alexandre, com
Monna Vanna, opera by Henri Fevrier. poser. Born Fauquembergue, France, 
Libretto is the drama of the same name October 17, 1729; died Paris, January 
by Maurice Maeterlinck. Premiere: 14, 1817. He was one of the earliest 
Paris Opera, January 13, 1909. The masters of the opera comique. After 
setting is Pisa in the middle ages, under receiving his early musical training at 
siege by the Florentine army. The com- the Jesuit College in St. Orner, he went 
mander of the invading army, Prin- to Paris in his eighteenth year and be
zivalle, offers to lift the siege if Monna came a clerk. Hearing Pergolesi's La 
Vanna, wife of the Pisan commander serva padrona sent him back to music 
Guido, will come to his tent at night. study. After five months of training 
Guido refuses, but Monna Vanna is with Pietro Gianotti, he wrote his first 
ready to sacrifice herself for her people. opera comique, Les aveux indiscrets, 
The Florentine commander turns out introduced at the Theatre de la Foire 
to be a childhood friend of Monna; he in 1759. His first major success was 
respects her love for her husband, Le Cadi dupe in 1761. During the next 
treats her with courtesy, and orders the fifteen years Monsigny was elevated to 
siege lifted. For this, his men regard a position of first importance among 
him as a traitor. He escapes with the composers of opera comique of that 
Monna Vanna to Pisa. Guido refuses period, his succession of triumphs in
to believe his wife innocent and orders cluding Rose et Colas (1764), Le 
Prinzivallethrown into a dungeon. This deserteur (1769), Le faucon (1772), 
unjust act turns Monna Vanna against Le rendezvous bien employe (1774), 
her husband. Now in love with Prinzi- and Felix (1777). Though at the height 
valle, she gets the key to his cell and of his popularity and creative power 
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when he completed Felix, he never tesimo (1943). In 1939 Montemezzi 
wrote another opera. In 1768 he was settled in California, where he resided 
given the sinecure of maItre d'hotel in for a decade, appearing as guest con~ 
the household of the Duke of Orleans, ductor at the Metropolitan Opera in 
a post enabling him to live in lUXUry. 1949 for performances of L'amore dei 
When the Duke died in 1785, his son tre reo He returned to Italy in 1949. 
appointed Monsigny administrator of Monterone, Count, father (baritone) 
his affairs. The French Revolution of one of the victims of the Duke of 
wiped out Monsigny's fortune. His Mantua in Verdi's RigoIe tto. 
poverty was relieved in 1798 when the Monteux, Pierre, conductor. Born 
Opera-Comique gave him an annuity, Paris, April 4, 1875. After studying at 
increased by Napoleon a few years the Paris Conservatory he played the 
later. In· 1800 Monsigny was ap~ violin in various orchestras, including 
pointed an inspector of the Paris Con- that of the Opera-Comique. In 1911 he 
servatory. Proving insufficiently ex- became the principal conductor of 
perienced for this post, he relinquished Sergei Diaghilev's Ballet Russe. As 
it two years later. In 1813 he succeeded such he led the first performances of 
Gretry as a member of the Institut de Igor Stravinsky's The Rites oj Spring 
France. and Maurice Ravel's Daphnis and 
Montano, Otello's predecessor as gov- Chloe. In 1913 and 1914 he was a 
ernor of Cyprus (bass) in Verdi's principal conductor of the Paris Opera; 
Otello. during this period he was also a guest 
Montemezzi, Halo, composer. Born conductor at Covent Garden and Drury 
Vigasio, Italy, August 4, 1875; died Lane. He saw action for two years in 
Verona, Italy, May 15, 1952. The the infantry during World War I, then 
composer of L'amore dei tre re, he was recalled from the front to propa
completed his high-school education in gandize the Allied cause in the United 
Verona and went to Milan intending States. He visited America for the first 
to enter the University. En route he time in 1916 as conductor of the 
decided to specialize in music. After Swedish Ballet. In 1917 he was ap
three trials he was admitted to the pointed principal conductor of French 
Milan Conservatory, from which he operas at the Metropolitan Opera, 
later graduated with honors. His first making his debut there on November 
opera, Giovanni Gallurese, was pro- 17 with Faust. He remained at the 
duced in Turin in 1905 with such suc- Metropolitan two seasons, leading the 
cess that it was repeated seventeen first performance of Henry F. Gilbert's 
times in one month. A second opera, ballet The Dance in Place Congo, and 
Hellera, was given in Turin in 1909. the American premieres of Le coq d'or, 
His third opera, L'amore dei tre re, Marouj, and La Reine Fiammette. 
presented at La Scala on April 10, Monteux: returned to the Metropolitan 
1913, made him world famous; it has Opera thirty-five years later, on No
since been accepted as one of the finest vember 17, 1953, opening the new 
works of the twentieth century Italian season with a new production of Faust. 
lyric theater. Montemezzi's La nave, Best known as a symphonic conductor, 
introduced at La Scala in 1918, was Monteux founded, and for many years 
also a major success; it was selected by directed, the Paris Symphony. Between 
the Chicago Opera to inaugurate its 1919 and 1924 he was the conductor 
1919-1920 season, a performance the of the Boston Symphony, and from 
composer conducted. His later operas: 1935 to 1951 music director of the San 
La notte di Zoraima (1930); L'incan- Francisco Symphony. 
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Monteverdi, Claudio, composer. Born 
Cremona, Italy, May 1567; died 
Venice, November 29, 1643. The first 
great figure in the history of opera, 
Monteverdi studied music with Marc 
Antonio Ingegneri in Cremona. In 
1583 he began publishing the first vol
umes of his vocal compositions. In 
1589 he became a violinist and singer 
at the court of the Duke of Mantua. 
The Duke took the composer with him 
on various trips through Europe, which 
enabled Monteverdi to broaden his 
musical horizons. A hearing of the 
Florentine composer Peri's Euridice 
stimulated Monteverdi's interest in 
opera. In 1606, now the Duke's maes
tro di cappella, Monteverdi was com
missioned to write a work honoring the 
marriage of the Duke's son to the In
fanta of Savoy. For this occasion 
Monteverdi produced his first opera, 
Orfeo, a work that was to enjoy wide 
popularity. With his very first opera 
the composer carried the new art form 
to artistic significance, producing a 
wealth of feeling and dramatic power 
it had not known with Peri. In 1608 
Monteverdi wrote a second opera, 
Arianna. The "Lament" from this 
work (the only fragment that has not 
been lost) was one of the most cele
brated vocal numbers of that day. 
Monteverdi later arranged it as a mad
rigal for five voices. 

Monteverdi left Mantua in 1612, 
and in 1613 was appointed maestro di 
cappella of St. Mark's Cathedral in 
Venice, where he remained for the rest 
of his life. He kept on writing operas, 
helping Venice to become the operatic 
center of Italy. In 1637 the first public 
opera house was opened in Venice. Be
tween 1641 and 1649 twenty different 
operas were performed there, many of 
them by Monteverdi. Of his operas 
written in Venice the most celebrated 
is L'incoronazione di Poppea (1642). 
In 1643 Monteverdi decided to revisit 
the city of his birth. He never reached 

his destination. Taken ill en route, he 
was brought back to Venice, where he 
soon died. He was given a funeral of 
the sort usually reserved for princes. 

Monteverdi was one of music's most 
significant pioneers. He endowed the 
then prevailing style of opera, the 
recitative, with such expressiveness 
that it is sometimes said that the aria 
was born with him. He was the first 
composer to use ensemble numbers and 
purely instrumental passages in operas. 
He extended the resources of the or
chestra and made many experiments in 
matters of orchestration: he claimed 
as his own discovery the string tremolo 
and pizzicato. The effectiveness of 
Monteverdi's operas may be empha
sized by pointing out that they are the 
first in history which can still afford 
pleasure to present-day audiences. Be
sides operas already mentioned, Monte
verdi wrote: Il ballo delle ingrate 
(1608); La favola di Peleo e di Theti 
(1617); Il matrimonio d'Alcesfe con 
Admeto (1617); La vittoria d'amore 
(1619); Andromeda (1619); II com
mento d'Apollo (1620); Il combatti
mento di Tancredi e di Clorinda (1624); 
La finta pazza Licori (1627); Adone 
(1639); Le nozze d'Enea con Lavinia 
(1641); II ritorno d'Ulisse (1641). 
Monffieury, an actor (tenor) in Walter 
Damrosch's Cyrano de Bergerac. 
Moore, Douglas, composer. Born 
Cutchogue, New York, August 10, 
1893. His academic education took 
place at Yale University, where he took 
music courses with David Stanley 
Smith and Horatio Parker. He con
tinued his music study in Europe with 
Vincent d'Indy and Nadia Boulanger. 
After winning a Pulitzer Fellowship in 
music in 1925 he became a member 
of the music department of Columbia 
University, where he has since re
mained, becoming head of the depart
ment in 1940. His first opera, White 
Wings, was completed in 1935 but it 
was not heard until 1949. His second, 
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The Devil and Daniel Webster, written Louise, having previously studied it 
in 1938, received a highly successful with the composer. She died in an air
performance in New York in 1939. plane crash at a time when her car.eer 
Moore completed a third opera in was at its peak. She wrote an auto-
1950, Giants in the Earth, introduced biography, You're Only Human Once 
in New York on March 28,1951. (1944), and her career was made the 
Moore, Grace, soprano. Born Slab- subject of a motion picture, So This 
town, Tennessee, December 1, 1901; Is Love, starring Kathryn Grayson. 
died Copenhagen, Denmark, January Moore, Thomas, poet. Born Dublin, 
26, 1947. She studied voice at Ward- Ireland, May 28,1779; died Bromham, 
Belmont College in Tennessee and the England, February 25, 1852. His 
Wilson-Green Music School in Mary- metrical romance Lallah Roukh was 
land. She made her debut in 1918 in a the source of operas by Felicien David, 
concert with Giovanni Martinelli in Daniel Kashkin (The One-Day Reign 
Washington, D.C. She then went to of Nourmahal) , Anton Rubinstein 
New York, where she appeared in (Feramors) , Gasparo Spontini (Nur
night clubs and musical comedies, be- mahal) , and Charles Stanford (The 
cormng a star. She abandoned Broad- Veiled Prophet of Kohrassan). Arthur 
way in 1926 and for eighteen months Goring Thomas' The Light of the 
studied with Richard Barthelmy and Harem was based on Moore's poem of 
Mary Garden in Europe. She made her the same name. After 1802 Moore 
opera debut at the Metropolitan Opera frequently wrote melodies as well as 
on February 7, 1928, as Mimi. She was poems, and between 1807 and 1834 he 
received enthusiastically by the audi- published a collection of Irish tunes to 
ence, but the critics felt she still re- his own words. In 1811 he wrote the 
quired more training and experience. text for an opera, M.P., the music by 
On September 29, 1928, she made her Charles Edward Horn. Produced in 
debut at the Opera-Comique. Appear- London, it was a failure. Moore's poem 
ances there and in other European "The Last Rose of Summer"-set to 
opera houses added to her reputation, the melody "The Groves of Blarney" 
but it was only after her resounding -was introduced by Flotow in his 
success in the motion picture One opera Martha. 
Night of Love (1934) that she became Morales, a sergeant (bass) in Bizet's 
world famous as a prima donna. In Carmen. 
1935 she made her debut at Covent Morfontaine, Guillot de, Minister of 
Garden in a command performance France (bass) in Massenet's Manon. 
before Queen Mary. Soon after, she Morgenlich leuchtend im rosigen 
gave twelve command performances, Schein, Walther's Prize Song in Act 
six for kings and six for presidents; III, Scene 2 of Wagner's Die Meister
four nations decorated her; and she singer. 
became the only American singer to Morro, ma prima in grazia, Amelia's 
have her name inscribed on a golden aria in Act III of Verdi's Un baUo in 
plaque outside the Opera-Comique. maschera. 

Although critics were never com- Mort de Don Quichotte, see ECOUTE, 

pletely won over by her artistry, her MON AMI. 

vitality and glamor made her a favorite Moscona, Nicola, bass. Born Athens, 
in opera houses everywhere. One of her Greece, September 23, 1907. After 
greatest artistic successes came on completing his studies at the Athens 
January 28, 1939, at the Metropolitan Conservatory he made his opera debut 
Opera, when she sang the role of at the National Theater in Athens in 
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1930 as Sparafucile. Between 1931 and 
1931 he made many operatic appear
ances in Greece and Egypt. A scholar
ship from the Greek government en
abled him to go to Milan for additional 
study. He was there only two months 
when he was heard by Edward John
son, who engaged him for the Metro
politan Opera. Moscona made his 
American debut at the Metropolitan on 
December 13, 1931, in Aida. Since 
then he has appeared in principal bass 
roles in over four hundred perform
ances in New York. His repertory in
cludes over a hundred operas in seven 
languages. In addition to his Metro
politan Opera appearances he has been 
heard with major European companies 
and at major European festivals. 
Mose in Egitto (Moses in Egypt), opera 
by Rossini. Libretto by Andrea Tottola. 
Premiere: San Carlo, Naples, March 
5, 1818. While originally an oratorio, 
this work has often been given stage 
presentations. Rossini rewrote it for 
Paris, with a French text by Jouy and 
Balocchi, and as Moise it was intro
duced at the Paris Opera on March 
26, 1821. The story of both versions 
follows the Biblical story of the struggle 
between Pharaoh and the Jews, the in
fliction of the plagues on the Egyptians, 
and the exodus from Egypt, culminat
ing in the destruction o'f the Egyptian 
army in the Red Sea. Love interest is 
introduced between Pharaoh's son and 
a Hebrew girl, Anais, an episode in
vented to provide a vehicle for the 
brilliant prima donna Isabella Col
bran, Rossini's mistress, later his wife. 
Mosenthal, Salomon Hermann von, 
novelist, dramatist, librettist. Born 
Kassel, Germany, January 14, 1821; 
died Vienna, February 11, 1811. This 
distinguished German writer con
tributed librettos to several operas, in
cluding Ignaz Briill's Das goldene 
Kreuz and Der Landfriede; Friedrich 
von Flotow's Albin; Karl Goldmark's 
The Queen of Sheba; Edmund Kretsch-

mer's Die Folkunger; Theodor Le
schetizky's Die erste Falte; and Otto 
Nicolai's The Merry Wives of Wind-
sor. Sir George Macfarren's Helvellyn 
was based on Mosenthal's novel Der 
Sonnenwendhof. 
Moses and Aron, oratorio-opera by 
Arnold Schoenberg. Libretto by the 
composer. Premiere: Hamburg, Ger
many, March 12, 1954. Schoenberg 
wrote this opera in the early 1930's. 
The text is based on the story of Moses 
as told in Exodus. Schoenberg com
pleted only two acts and some frag
ments for other acts, and the opera was 
introduced in this incomplete version. 
Mother, The (Die Mntter), opera by 
Alois HaM. Libretto by the composer. 
Premiere: Munich, May 11, 1931. 
This is the first opera written in quarter
tones. The composer ordered a special 
quarter-tone piano, two quarter-tone 
clarinets, and two quarter-tone trum
pets built to perform his music, ex
plaining: "Harmonically I have used 
combinations ranging from two to 
twenty-four different sounds. Melodi
cally I use multiples of quarter-tones: * tones, 5/4 tones, neutral thirds, 
sixths, fourths, and sevenths." The 
vocal parts require quarter-tone sing
ing. 
Mother of Us All, The, opera by Virgil 
Thomson. Libretto by Gertrude Stein. 
Premiere: New York City, May 7, 
1941. This was the second collabora
tion of Thomson and Stein. The first, 
Four Saints in Three Acts, had subject 
matter but no plot. The Mother of Us 
All has for its central character Susan 
B. Anthony, pioneer in the woman 
suffrage movement, and the opera 
traces her career from her initial strug
gles to her final victory. Other historical 
characters appear, including Ulysses S. 
Grant, Daniel Webster, and Andrew 
Jackson; also two characters identified 
as Virgil T. and Gertrude S. Thomson 
wrote this opera on a commission from 
the Alice M. Ditson Fund. After its 
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premiere it was given a special citation 
by the New York Music Critics Circle; 
a regular award was prohibited because 
Thomson was a member of the Circle. 
Mottl, Felix, conductor. Born Dnter 
St. Veit, Austria, August 24, 1856; 
died Munich, Germany, July 2, 1911. 
He graduated from the Vienna Con
servatory with highest honors. His first 
important appointment was as con
ductor of the Akademische Richard 
Wagner Verein in Vienna. In 1875 he 
was Wagner's assistant at Bayreuth, 
preparing the first festival. Five years 
later he became court kapellmeister in 
Karlsruhe, rising to the position of 
general music director in 1893. He dis
tinguished himself there not only in the 
works of Wagner but in his presenta
tion of a cycle of Berlioz' operas, in
cluding the complete Les Troy ens. In 
1886 he was principal conductor of the 
Bayreuth Festival. In 1903 he left 
Karlsruhe and became general music 
director in Munich; in 1907 he com
bined this post with that of director of 
the Court Opera. Mottl was engaged 
by the Metropolitan Opera in 1903 to 
direct the American premiere of Par
sifal. When Bayreuth instituted legal 
action to prevent this performance 
Mottl withdrew and Alfred Hertz sub
stituted for him. However, Mottl con
ducted other performances at the 
Metropolitan Opera that season, mak
ing his debut there on November 25 
with Die Walkure. Besides the Wagner 
dramas, he directed operas by Mozart, 
Bizet, Boieldieu, and Gounod. Mottl 
wrote three operas: Agnes Bernauer 
(1880); Furst und Slinger (1893); and 
Ramin. He edited the vocal scores of 
all the Wagner music dramas. 
Moussorsky, see MUSSORGSKY. 

Mozart, Wolfgang Amadeus, com
poser. Born Salzburg, Austria, January 
27, 1756; died Vienna, December 5, 
1791. Like every other branch of musi
cal composition, opera was greatly en
riched by the genius of Mozart. His 

Don Giovanni, The Marriage of Figaro, 
and The Magic Flute are milestones in 
the evolution of opera. Mozart began 
studying the harpsichord when he was 
only four, being taught by his father, 
Leopold, an eminent musician in his 
own right. The boy immediately re
vealed sure instincts and a phenomenal 
capacity to assimilate everything taught 
him. His gifts for sight-reading and 
improvisation aroused the awe of all 
who heard him. Quite as wonderful 
were his creative powers. He wrote 
minuets when he was five, a sonata 
when seven, a symphony when eight. 
In his sixth year he and his sister (a 
skilled harpsichord player) were taken 
by their father to the Electoral court in 
Munich, where the young performers 
won the hearts of royalty and were 
showered with gifts. The success of this 
trip encouraged the father to undertake 
others. For the next several years he 
exhibited his children throughout Eu
rope. In Paris, four of Mozart's violin 
sonatas were published; in London, 
his first symphonies were performed, 
and his harpsichord playing amazed 
and pleased the Queen's music master, 
Johann Christian Bach. 

In Vienna, in 1768, the Emperor 
commissioned Mozart to write an opera 
buffa, La finta semplice. The artists at 
the opera house (led by Gluck) re
fused to participate in a performance 
of an opera by a child, and they pre
vented its performance. Another little 
Mozart opera, Bastien and Bastienne, 
was given privately in the garden thea
ter of Dr. Anton Mesmer, the hypno
tist. Mozart and his father embarked 
on an extended tour of Italy in 1770. 
In Rome the fourteen-year-old boy 
gave a remarkable demonstration of 
his genius by writing down from mem
ory, after a single hearing, the complete 
score of Gregorio Allegri's celebrated 
Miserere. In Italy, as elsewhere, Mo
zart received numerous honors and 
tributes. In Milan he was commissioned 
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to write an opera. The work, Mitridate, 
Re di Ponto, was introduced on Christ
mas Day, 1770; it was so successful 
that it was given twenty times. The 
following year Mozart's Ascanio in 
Alba, a serenata, was also a major suc
cess at its premiere in Milan. The ven
erable opera composer Johann Adolph 
Hasse, remarked prophetically: "This 
boy will throw all of us into the shade." 
In 1774 Mozart again returned to Milan 
to supervise the premiere of his comic 
opera, La finta giardiniera (The Pre
tended Gardener). 

The period between 1772 and 1777 
was spent principally in Salzburg, under 
unhappy conditions. A new Arch
bishop, Hieronymus von Colloredo, 
had come to Salzburg. He had little 
appreciation of Mozart's genius, and 
the young man was treated as servants 
were, with imperious authority and 
personal abuse. The masterworks that 
Mozart was creating were ignored. A 
welcome avenue of escape finally came 
in 1777 when Mozart and his mother 
set off for Paris hoping to find there 
some advantageous post; the father, 
denied a leave of absence by the Arch
bishop, had to remain behind. The visit 
to Paris did not prove rewarding. There 
seemed to be no further interest in 
Mozart now that he had outgrown the 
appeal of childhood. A tragic circum
stance of the journey was the sudden 
death of Mozart's mother. Mozart had 
to return to Salzburg, to his drab ex
istence in a post that paid poorly and in 
which he suffered so many indignities. 
The insufferable situation was accen
tuated on January 29, 1781, when, on a 
trip to Munich, he was acclaimed for 
his new opera, Idomeneo, his first work 
that gave an indication of his coming 
powers as a stage composer. Mozart 
now knew he would have to make a 
permanent break with the Archbishop 
and make his way elsewhere. That 
break came in 1782 when Mozart vis
ited Vienna with the Archbishop's en-

tourage. Denied permission to appear 
at some benefit concerts, Mozart flew 
into a rage, denounced his employer. 
and was summarily dismissed. From 
now on, to the end of his life, Mozart 
lived in Vienna. He did not have to wait 
long for recognition. The Emperor 
commissioned him to write a new opera 
for the court theater, The Abduction 
from the Seraglio (Die Entfuhrung aus 
dem Serail). It was given on July 16, 
1782, and despite the intrigues organ
ized against it by envious composers, 
headed by Antonio Salieri, it was a tri
umph. One of the best comic· operas 
before those of Rossini, The Abduction 
is today the oldest opera in the German 
language that is still performed. 

Confident of his future, Mozart mar
ried Constance Weber on August 4, 
1782. He expected a profitable post at 
court, but was kept waiting. The Em
peror was lavish with praise and com
missions, but niggardly about opening 
his purse strings. To earn a living, Mo
zart gave lessons, which brought him 
a pittance. Frequently he was subjected 
to the humiliation of begging friends 
for loans. But his frustrations and dis
appointments did not arrest the flow of 
his compositions: masterworks bring
ing new dimensions to the symphony, 
concerto, and string quartet, as well as 
opera. A few in Vienna recognized the 
grandeur of this music. One was Joseph 
Haydn, then the most celebrated com
poser in Europe, who described Mozart 
as "the greatest composer I know, 
either personally or by name." 

A meeting with Lorenzo da Ponte 
in 1785-he had recently been ap
pointed poet of the Viennese court 
theaters-resulted in three of Mozart's 
greatest operas. Da Ponte wrote admir
able librettos for all three. The first 
was The Marriage of Figaro (Le nozze 
di Figaro), given at the Burgtheater on 
May 1, 1786. Once again the anti
Mozart forces in Vienna rallied to 
sabotage the performance; only the 
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personal intervention of the Emperor 
thwarted this maneuver. The opera was 
a success of the first magnitude; so 
many numbers were encored that the 
length of the first performance was 
almost doubled. But Mozart's enemies 
were not defeated. They presented at 
the Burgtheater a catchy little opera
MartIn y Soler's Una cosa rara-to de
flect the interest and enthusiasm of the 
Viennese from Mozart's new work. 
They succeeded: The Marriage of Fig
aro closed after only nine perform
ances. The following year Mozart again 
collaborated with Da Ponte. Their new 
work was Don Giovanni, whose pre
miere in Prague on October 29, 1787, 
was another triumph. The city went 
mad over Mozart's melodies. "Connois
seurs and artists say that nothing like 
this has been given in Prague," reported 
a contemporary journal. The last of 
these three collaborations was COSl fan 
tutte, first given in Vienna on January 
26, 1790. Considered a failure, the 
opera was given only ten performances. 

The year of 1791, the last of Mo
zart's life, brought no end to the com
poser's personal misfortunes. While he 
had finally been given a permanent 
post as court composer and chamber 
musician (in succession to Gluck) he 
received such a small salary that it 
neither relieved him of his debts nor 
provided for the necessities of life. Im
poverished, sick in body and spirit, 
Mozart gave way to despair. Yet this 
last year was a period of wonderful 
creation, yielding two operas and the 
Requiem. The Magic Flute (Die Zau
berf/ote) and the Requiem were the re
sults of commissions. The first was 
ordered by Johann Emanuel Schika
neder, who wanted a popular German 
opera for his Theater-auf-der-Wieden. 
He supplied his own libretto. The opera 
was introduced on September 30 and 
in time became so popular that it was 

-given a hundred performances. The 
Requiem had a dramatic history. A 

stranger appeared at Mozart's house 
and engaged him to write the work on 
condition that Mozart make no attempt 
to learn the identity of his patron. Actu
ally, the stranger was a representative 
of Count Franz von Walsegg, an ama
teur musician who used to order music 
and present it as his own. Unaware of 
this, tortured by poverty and failing 
health, Mozart realized that he was 
penning his own requiem. And so it 
proved. The afternoon before he died 
Mozart summoned three friends and 
with them sang portions of the compo
sition. At the beginning of the "Lacri
mosa" he was so overcome with sorrow 
he had to put the music by. After Mo
zart's death, incidentally, Count Wal
segg copied the Requiem in his own 
hand and claimed the authorship when 
he had it performed. 

Mozart completed twenty-five works 
for the stage, counting serenatas, inter
mezzi, operettas, comedies and plays 
with music, and comic and serious 
operas. Two-The Abduction from the 
Seraglio and The Magic Flute-were 
the first important operas written to 
German texts, consequently the foun
dation on which all later German 
operas were built. Mozart's other 
operas, settings of Italian texts, for the 
most part conformed to prevailing Ital
ian styles and tastes. But even here 
Mozart wrote a special chapter in opera 
history. His greatest Italian operas
The Marriage of Figaro, Don Gio
vanni, COSl fan tutte-may be within 
formal patterns of Italian opera, but 
something decidedly new was added. 
No composer before Mozart had his 
gift for musical characterization: a 
sudden accent, the injection of a rhyth
mic figure, a change of orchestral color, 
the introduction of a new melodic idea 
-and we suddenly get a new insight 
into the idiosyncrasies and hidden mo
tivations of the characters. Noone be
fore Mozart had his amazing gamut of 
m\lsical expression: from levity to 
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grandeur and nobility, from malice to 
the most eloquent outbursts of feeling 
and passion. MOLart's operas: Bastien 
and Bastienne (1768); La finta sem
pUce (1768); Mitridate, Re di Ponto 
(1770); Ascanio in Alba (1771); Il 
sogno di Scipione (1772); Lucio Silla 
(1772); La finta giardiniera (1774); 
ldomeneo, Re di Creta (1781); Die 
Entfiihrung aus dem Serai! (The Ab
duction from the Seraglio) (1782); 
Der Schauspieldirektor (1786); Le 
nozze di Figaro, (The Marriage of Fig
aro) (1786); Don Giovanni (1787); 
Cosl fan tutte (1790); Die Zauberflote, 
(The Magic Flute) (1791); La clem
enza di Tito (1791). 

Mozart was the central character of 
an opera by Rimsky-Korsakov, Mozart 
and Salieri, based on Alexander Push
kin's dramatic poem. The theme is the 
historic rivalry between these two com
posers, and the unfounded rumor, cir
culated after Mozart's death, that 
Salieri had poisoned him. 
Much Ado About Nothing, a comedy 
by William Shakespeare, revolving 
around the confusions and misunder
standings complicating the love affair 
of Claudio alJd Hero, natives of Mes
sina. See BEATRICE ET BENEDICT; 
SHAKESPEARE. 
Muck, Karl, conductor. Born Darm
stadt, Germany, October 22, 1859; 
died Stuttgart, March 3, 1940. One of 
the foremost conductors of his genera
tion, Muck was particularly eminent as 
an interpreter of Wagner. He received 
an extensive academic education in 
classical philology at the Universities 
of Heidelberg and Leipzig before he 
specialized in music. His musical train
ing took place at the Leipzig Conserva
tory. After serving as chorus master at 
the Zurich Opera, he conducted in 
smaller Austrian opera houses. In 1886 
he became principal conductor of the 
Angelo Newman Opera Company in 
Prague. Three years later he attracted 
attention with his performances of the 

Wagnerian music dramas in Russia. In 
1892 he was appointed first conductor 
of the Berlin Opera, and it was here 
that he first became famous throughout 
Europe for his searching and fastidi
ously prepared performances. Further 
triumphs were gathered in Covent 
Garden in 1899, at Bayreuth begin
ning in 1901 (he appeared regularly at 
Bayreuth until 1931), and in Vienna. 
In 1906 Muck visited the United States 
for the first time, making his American 
debut as conductor of the Boston Sym
phony Orchestra on October 12, 1906. 
After returning to Berlin, he was made 
musical director of the Berlin Opera. 
The twenty years of his regime was one 
of the most resplendent periods in the 
history of that institution. In that time 
Muck directed 1,071 performances of 
103 different operas, including 35 nov
elties. He set an artistic standard for 
Berlin that was rarely equaled else
where. 

In 1912 Muck returned to Boston to 
become permanent conductor of the 
Boston Symphony Orchestra. When 
America entered World War I, his po
sition in this country became increas
ingly embarrassing. It was known he 
was a friend of the Kaiser, from whom 
he had received many honors, and his 
sympathies had been publicized as rest
ing with his countrymen. On March 25, 
1918, Muck was arrested. He remained 
a political prisoner several months, 
after which he was deported. Back in 
Europe, Muck continued to conduct in 
Berlin, Bayreuth, and other major Ger
man opera houses. From 1922 to 1933 
he was the musical director of the Ham
burg Philharmonic Orchestra. After 
1933 he lived in retirement in Stutt
gart. 
Miiller, Maria, soprano. Born Leit
moritz, Bohemia, January 29, 1898. 
She studied singing at the Prague Con
servatory and with Max Altglass in 
New York. Her debut took place in 
1919 in Linz, Austria, as Elsa. From 
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1921 to 1923 she appeared with the first achieved major recognition at the 
Prague Opera and in 1923-1924 with Teatro Costanzi in Rome, where he 
the Munich Opera. On January 21, led the world premiere of Cavalleria 
1925, she made her American debut at rusticana in 1890. He now became 
the Metropolitan Opera as Sieglinde. principal conductor of La Scala where, 
She stayed at the Metropolitan eleven in 1893, he conducted the premiere of 
years, scoring her greatest successes in Falstaff. He was equally distinguished 
the German repertory, and starring in in the Italian and Wagnerian reper
such important premieres and revivals tories and was one of the earliest ad
as Alfano's Madonna Imperia, Monte- vocates of Wagner in Italy. In 1905 he 
mezzi's Giovanni Gallurese, Pizzetti's led successful performances at Covent 
Fra Gherardo, and Weinberger's Garden, an opera house he frequently 
Schwanda. While a member of the Met- returned to, leading there the first Eng
ropolitan she appeared extensively lish performances of Fedora (in 1906) 
throughout Europe, including Covent and Iris (in 1919). Mugnone also con
Garden, the Berlin Opera, the Vienna ducted at the San Carlo in Naples, the 
State Opera, and the festivals in Bay- Augusteo in Rome, and in the United 
reuth and Salzburg. States. He wrote several operas, the 
muette di Portici, La (also known as best known being Il Biricchino (1892) 
MASANIELLO), opera by Daniel Auber. and Vita brettona (1905). 
Libretto by Eugene Scribe and Ger- Munich Opera, see HOF-UND-NATIONAL

maine Delavigne. Premiere: Paris THEATER. 
Opera, February 29, 1828. In seven- Munsel, Patrice, soprano. Born Spo
teenth century Naples, Fanella, the kane, Washington, May 14, 1925. She 
mute sister of Masaniello, is imprisoned began studying singing when she was 
by Alfonso. Masaniello heads an army twelve. After an additional period of 
in a successful revolt against Alfonso, study with William P. Herman in New 
and is given the crown of Naples. Poi- York, she won the Metropolitan Opera 
soned by a former friend, Masaniello Auditions of the Air in 1943. Her debut 
goes mad, a development enabling AI- at the Metropolitan Ope(a took place 
fonso to quell the revolt. Masaniello is on December 4, 1943, in Mignon. She 
killed, and his sister commits suicide. has since appeared in leading soprano 
This opera had far-reaching political roles at the the Metropolitan. In 1948 
repercussions when it was introduced she made her European debut at the 
in Brussels in 1830. Its theme-politi- Copenhagen Opera. In 1952 she ap
cal revolution-made such a profound peared in a motion picture dramatiza
impression on the Belgians that it tion of the life of Nellie Melba. She has 
sparked their revolt against Dutch rule, also frequently been heard in recitals, 
resulting in the constitution of Belgium and over radio and television. 
as an independent state. The overture Muratore, Lucien, tenor. Born Mar
and the barcarolle in Act II arefavorites seilles, France, August 29, 1876; died 
of salon and "pop" orchestras. Paris, July 16, 1954. He was first a 
Muff, a comedian (tenor) in Smetana's dramatic actor in Paris and Monte 
The Bartered Bride. Carlo, appearing in leading roles with 
Mugnone, Leopoldo, conductor. Born Rejane at the Odeon. Albert Carre, di
Naples, September 29,1858; died there rector of the Opera-Comique, induced 
December 22, 1941. His music study him to leave the dramatic stage for 
took place at the Naples Conservatory. opera. After a period of preparation at 
In 1874 he was appointed conductor of the Paris Conservatory he made his 
the Teatro la Fenice in Venice, but he debut at the Opera-Comique on De-
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cember 16, 1902, in the world premiere Cephiseand Les jetes d' HeM and Han
of Reynaldo Hahn's La Carmelite. He del's 11 pastor fido. 
was so successful at the Opera-Com- Musica parlaote, literally "speaking 
ique that in 1905 he was engaged by music"-a term used by the first Flor
the Paris Opera as principal tenor. For entine composers of opera to describe 
the next half dozen years he was one the recitative style of their vocal writ
of the most highly acclaimed singers in ing. 
France. Massenet selected him to ap- Music drama, a term used by Richard 
pear in the world premiere of Ariane Wagner and some of his successors to 
in 1906, and in the premieres of his designate an opera of serious nature in 
later operas, Bacchus and Roma. Mura- which the close integration of text and 
tore also created the leading tenor roles music departed from the older, more 
in Fevrier's Monna Vanna, Georges formal concepts of opera. 
Hue's Le Miracle, and Saint-Saens' Musset, Alfred de, poet and play
Dejanire. He made his American debut wright. Born Paris, November 11, 
in 1913 with the Boston Opera. He 1810; died there May 1, 1857. Many 
then joined the Chicago Opera where, of de Musset's plays have been adapted 
except for a single season when he saw for operas, including: Carmosine 
action in the French Army during (Fevrier); La coupe et les lev res (Puc
World War I, he remained a principal cini's Edgar); Fantasio (Ethel Smyth) ; 
tenor through the 1921-1922 season. Fortunio (Messager); Namouna 
After his retirement from opera he de- (Bizet's DjamiZeh); On ne badine pas 
voted himself to teaching singing in avec Z'amour (Pierne); La Rosiera 
Europe, becoming a member of the (Gnecchi); Les caprices de Marianne 
faculty of the American Conservatory (Chausson). 
in Fontainebleau in 1938. Muratore Mussorgsky, Modest, composer. Bom 
was married to the prima donna, Lina Karevo, Russia, March 21, 1839; died 
Cavalieri, in 1913; it was his second St. Petersburg, March 28, 1881. A 
marriage. 
Muse, The, a character (soprano) in 
Offenbach's The Tales of Hoffmann. 
Musetta, Marcel's sweetheart (soprano) 
in Puccini's La Boheme. 
Musetta's Waltz, see QUANDO ME'N va' 
SOLETTA. 

Musette, a simple pastoral melody in 
moderate tempo, usually associated 
with a drone effect, especially popular 
in France in the seventeenth and eight
eenth centuries. The music derives its 
name from the instrument for which it 
was originally intended, the musette 
being a small, sweet-toned member of 
the bagpipe family. Compositions en
titled musettes are found in many sev
enteenth and eighteenth century operas. 
Noteworthy examples include the mus
sette in Act IV of Gluck's Armide, and 
musettes in Rameau's Acanthe et 

member of the Russian nationalist 
school, Mussorgsky created the most 
distinguished folk opera to come out of 
Russia, Boris Godunov. The son of a 
wealthy landowner, Mussorgsky was 
originally directed by his parents to the 
army. While in uniform he met the 
composers Dargomizhsky and Bala
kirev, who stimulated his latent musical 
interests. After a brief period of study 
with Balakirev, Mussorgsky decided, in 
1858, to give up the army for music. 
His debut as composer took place in 
1860 with an orchestral work per
formed in St. Petersburg. He now be
gan planning and writing more am
bitious works, including a symphony 
and an orchestral fantasy. From 1860 
on he was a passionate advocate of 
musical nationalism, in which ideal he 
associated himself with his colleagues 
Balakirev, C~i, Rimsky-Korsakov, and 
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Borodin in a group since known as the fore his death, he gave indication of 
"Five." The abolition of serfdom in losing his mind. 
1861 put an end to Mussorgsky's finan- His colleagues sometimes looked 
cial security. The necessity of earning upon his music with condescension be
a living made him accept a clerkship in cause, having been poorly trained, he 
the Ministry of Transport in 1863. For was guilty of harmonic and instru
the next seventeen years (virtually to mental crudities. But he possessed one 
the end of his life) he worked as a of the greatest talents of his day, and 
clerk, relegating musical composition his best music is marked with a vitality 
to the status of an avocation. The death that was hardly matched by that of his 
of his mother, in 1865, was a shatter- contemporaries. Mussorgsky's aim was 
ing blow. Previously having revealing not exclusively the creation of a na
unmistakable symptoms of nervous tional art. He also sought truth, the 
disorders and melancholia, Mussorg- identification of music with life. His 
sky now became a victim of alcoholism. most significant innovations are found 
He was to suffer physically and men- in his operas, in his efforts to bring 
tally for the remainder of his life, but opera closer to life through melodic 
this suffering only seemed to strengthen recitatives in which the lyricism ap
his creative resources. He planned and proximated speech. "What I want to 
outlined an opera, The Marriage, in do," he once said, "is to make my char
which he tried to introduce a new con- acters speak on the stage as they would 
cept of musical realism with melodies in real life and yet write music that is 
patterned after the inflections of hu- thoroughly artistic." In this quest, his 
man speech. He abandoned this project music often avoided the more tradi
after finishing a single act, but only tional concepts of beauty, giving way 
because a new and greater venture be- to ugly discords, primitive rhythms, 
gan to absorb him completely: the abrupt transitions, strange chord se
opera Boris Godunov, completed in quences. Many of these effects, we 
1870. Unorthodox in approach and realize today, were not due to ignorance 
style, Boris was at first turned down by but to a calculated attempt by Mussorg
the Imperial Theater of St. Petersburg. sky to broaden the expressiveness of his 
But after the work was revised along music. This fact was not clear to Mus
somewhat more formal lines, three sorgsky's colleagues when, after his 
scenes were presented at the Imperial death, they edited his works and tried 
Theater on February 17, 1873. A com- to remove the imperfections. Mussorg
plete performance of the opera fol- sky's operas: SalammbO (unfinished); 
lowed on February 8, 1874, and was 
more or less a failure. The Marriage (unfinished); Boris God-

After 1873, Mussorgsky's physical unov (1870); Khovantchina (1873), 
and moral disintegration became com- completed by Rimsky-Korsakov; The 
plete. He sometimes existed as a beggar Fair at Sorochinsk (1874), different 
might, and there were periods when he versions completed by Cesar Cui, Nik
was in a state of intoxicated stupefac- olai Tcherepnin, and Vissarion She
tion. Yet in his periods of mental clar- balin. 
ity he produced several remarkable Mustafa, Bey of Algiers (bass> in Ros
works, including the opera Khovant- sini's L']taliana in Algeri. 
china. In 1879 he undertook a concert Mutter, Die, see MOTHER, THE. 
tour of southern Russia with the singer Muzio, Claudia, dramatic soprano. 
Daria Leonova. Back in St. Petersburg Born Pavia, Italy, 1892; died Rome, 
he returned to his old ways. Just be- May 24, 1936. Her father was, at vari-
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ous times, assistant stage manager at Chenier, Die Loreley, and Eugene 
Covent Garden and at the Metropoli- Onegin. After leaving the Metropoli
tan Opera. The young singer received tan Opera, she became a member of 
her vocal training with Mme. Casa- the Chicago Opera company; later, she 
loni, after which she made her opera returned to the Metropolitan for the 
debut in Arezzo, on February 7, 1912, single season of 1933-1934. 
in the title role of Manon Lescaut. Mylio, Rozenn's childhood sweetheart 
Numerous appearances followed in (tenor) in Lalo's Le Roi d'Ys. 
leading Italian opera houses. She made My Man's Gone Now, Bess's lament in 
her American debut at the Metropoli- Act III of Gershwin's Porgy and Bess. 
tan Opera on December 4, 1916, as Myrtale, a slave girl (mezzo-soprano) 
Tosca. She remained with the Metro- in Massenet's Thais. 
politan six years, during which period Mystery, a form of sacred drama with 
she created the role of Giorgetta in Il music, popular in Europe in the fif
tabarro and appeared in many notable teenth and sixteenth centuries. 
American premieres and revivals, in- Mytyl, a child (soprano) in Wolff's. 
eluding L'amore dei tre re, Andrea The Blue Bird. 

N 

Nabucco (or Nabucodonosor), opera by 
Verdi. Libretto by Themistocles Solera. 
Premiere: La Scala, March 9, 1842. 
As Francis Toye wrote: "Nabucco is 
probably the most satisfactory of all the 
er..rly Verdi operas ... not until Rigo
letto did the composer produce again 
an opera so satisfactory as an artistic 
whole." Nabucco (Nebuchadnezzar) 
is the Babylonian king who conquers 
Jerusalem and takes the Hebrews into 
captivity. Returning to Babylon, he 
goes mad and is imprisoned. His 
daughter Abigaille, supported by the 
priests, sets herself up as regent. In 
prison, Nabucco sees his other daugh
ter, Fenena, being taken to her execu
tion. He prays to Jehovah for help. 
Suddenly, his sanity returns. With the 
aid of his guards he saves Fenena. Abi
gaille commits suicide, and Nabucco 
resumes his rule, now faithful to J eho
vah. The overture, the chorus of the 
Levites in Act II, and the chorus "Va, 

pensiero sull' ali dorate" in Act III 
are among the finest pages in the opera. 
Nachbaur, Franz, tenor. Born Weiler 
Giessen, Wiirttemberg, Germany, 
March 25, 1835; died Munich, March 
21, 1902. After studying singing with 
Johann Baptist Pischek in Stuttgart he 
made opera appearances in Mannheim, 
Hanover, Prague, and Vienna. In 1866 
he was appointed principal tenor of the 
Munich Opera, remaining here until 
his retirement a quarter of a century 
later. He created several Wagnerian 
roles, including that of Walther in 1868, 
and Froh in 1869. 
NachtIager von Granada, Das (The 
Night Camp at Granada), opera by 
Conradin Kreutzer. Libretto by Karl 
Johann Braun, based on a play by 
Friedrich Kind. Premiere: J osefstadt 
Theater, Vienna, January 13, 1834. The 
setting is Spain in the sixteenth cen
tury. The Crown Prince, disguised as a 
hunter, makes love to the shepherdess 
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Gabriele. His rivals plot to kill him, 
but Gabriele saves his life. In gratitude, 
the Prince unites Gabriele with G()mez, 
the man of her Chl)ice. 
Nadir, a pearl fisher (tenor) in Bizet's 
Les pt'cht'urs de perles. 
Naiad, t\ character (soprano) ifl Rich~ 
ard Strauss's Arimine auf Na;ws. 
NaiDa, an evil fairy (me.zw·soprano) 
in Glinka's R,milli1 and l.ttdmiiltl. 
Nancy, Lady Harriet's maid (contralto) 
in Flotow's i\4(~,.tlll:1. 
Nanncnu. Ford's daughter (soprano) 
in Verdi's Falstatl. 
Napole(~n Bonaparte, Emperor (}f 

France (baritont~ ) in <Htmbmt) 'II 
Mad<lfnt, S,ms-ObIfJ. 
Napmvtllk, Jt:.duard, conductor and 
composer. Born Beischt, B()hemi~t, All
gust 24, 1839; died St. Petersburg, 
Ru~si(t, November 191 ~1. HI.) studied 
privately with loc(1i teachers and with 
Jan Bcdrich Kittel, and at Ihe 1'.1odcrn 
Sch()ol ami the Organ Scho()\, hoth in 
Prague. He went to RUlisIa in HI6 L 
~md in I 869 W!l~ appointed prindpul 
conductor of the St. Pl.lIcf'sburg Operlt. 
where he had heen ;uj.~ilmml Clmdtll.:ttlr 
since 1863. For Imty or so he 
wali ooe of the moat 
conductors in Russin, responsible 
making the St. Peter,\bllrg Opera one 
of the finest in that counlry. Be di· 
rected more than Ihrt~e thmi~.md pel'
formances, many of them (II' Russian 
operas. Napravnik alli() wrote IICVeflil 

operas: l'ht (:'iti~elu()1 N/r}lnl (! 
Harold (1886): Dulmmdl,"jI (1895); 
f'raflcf!sctl da RimiTll (1903), 
Narraooth, captain t)f the gU!l.rds 
(tenor) in Richard StnW!I$'li S«lIottlf!. 
National ()p.ent COmlHllJY. an 
company 'lrgnnized in New in 
1886 to sm.:ceed the recently defunct 
American Opera (\'}mpany, With The~)· 
dt)re Thmna!\, Gustav Hindeh!!. 1.IfIU 
Arthur Met.'S 1;1.<; conductorli, the c(Jm· 
pany toured the country durini ib 
initial sea'lon. The foll()wing lIoCUOrl it 
presented opera pcrf()rmancClI at the 

Metropolitan Opera. remaining the 
resident camp_my until 1889. The COm~ 
pnny then dissolved. to be reorganized 
as the Emma JlIch Grand Opera Com. 
pltny, which toured the United States 
Clmada. and Mt~){ico until 1891. • 
Natoma, ()pcra by Victor Herbert. Li
bretto by Joseph Redding. Premiere: 
Philadelphia, Fcnruary 25, 1911. The 
settin,g is eru'ly California. Natoma, an 
Indian prim.:es!l, is in lovll with Lieu
tenant Merrill; her rival is a young 
American girl. Barbant. When tbe 
~)rinc\.llls overhears the plot of Alvarado 
to .kidnap lihe is willing to 
sitcrific~~ her own happiness for that of 
the man she I()v(~s, She kills Alvarado, 
then atones flU' this crim .. , by entering 
II convent. 
Nl,turaUllm, a. m()Vcment in twentieth 

(>PC!'1t l\uemSHing to portrny 
lift~ lUI ;;llI!hentk:nlly liS p~'~$ible. It was 
preceded by th~~ Vt~l'ismo !4ch()ol in Ital
hm 0fll::ra.Thc llutstnmling lIpt)stles of 
mmmllis!'I\ wert~ (l\.l~tave Charpentier 
imd AltrctJ nnmt~,IU, 
Nature immeWie (l:hlV(lcation S III 
Dlture" FllUlit'S invm:ilti(lll in PRrt 
f'OllI'4)! Ucrli"l.l,'S nit' Dmnflatiofl oj 
F(lu.rt. 
N."armIR, tAt (The (;irl from Na-
1'arre). M<ll>'it~Mt. Libretto by 
Jult'~ IUU,! Henl'i C:lln. bnsed 
on C:hm:tic'\\ !;tory. tIl ('ill/JNWt'. Pre-
mitre: C(!vcmt June 11'194. 
In Spain. Ihc (:urli!l! war, Anita 
b in love with but hi!! father 
OppO;!ltl':l the rtlll.rriltil!! since the girl has 
no Tu tnt! mlllley, Anita 

Gen(;fai 'iill'ritil,) tlf the 'R()ytllillt 
tl'm)~,)!1 cliIl~tmt! .tntl kill hi~ Curii!lt en
t!my, Arl1quil is horl'ified to 
Icam <l! thi~. nnd ill killed wi:Hm be fol
l()w!l Anit~ lu calnp. Anita 
I{l'ie~ hcr mimi mil of 
M"ltt. I.. (,rh(l Ship),. by Halo 
MOrlU:rm:l,zi, Ubr~m) Ricordi. 
blillcd on (I~briele d'Ammm:io'n trag
¢dy of IhcIIl'lme mtme .• )remiere: La 
Scala. N(rllcmner ), 1918. The text L'I 
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a plea for a unified Italy, with Italy 
represented by a ship about to be 
launched; the play is filled with other 
symbols of church and state. 
Nay, Maccus, Lay Him Down, Ead
gar's aria in the concluding scene of 
Deems Taylor's The King's Hench
man. 
Nedda, Canio's wife (soprano) in 
Leoncavallo's Pagliacci. 
Neipperg, Count, an Austrian noble
man (tenor) in Giordano's Madame 
Sans-Gene. 
Nella, Gherardo's wife (soprano) in 
Puccini's Gianni Schicchi. 
Nelusko, a slave (baritone) in Meyer
beer's L'Africaine. 
Nemico della patria, Gerard's mono
logue in Act III of Giordano's Andrea 
Chenier. 
Nemorino, a young peasant (tenor) in 
Donizetti's L'elisir d'amore. 
Nero, the tyrannical emperor of Rome, 
persecutor of the Christians, is the cen
tral character in operas by Boito, Mas
cagni, and Anton Rubinstein, all three 
entitled either Nero or Nerone. 
Nerone, opera by Arrigo Bolto. Li
bretto by the composer. Premiere: La 
Scala, May 1, 1924. Nero has mur
dered his mother and comes to bury 
her ashes. When this is done, the snake
charmer, Asteria, appears and con
fesses to Simon that she loves the 
Emperor. Together they try to win 
Nero's confidence, but Nero believes 
Asteria is a fury risen to avenge the 
murder, and sends her away; he also 
imprisons Simon. To effect his escape, 
Simon has the city set afire. As it burns, 
the Christians are doomed, and Simon 
perishes in the flames. 
N erto, see MISTRAL, FREDERIC. 

N erval, Gerard de, (born GERARD LA

BRUNIE) poet, dramatist, translator. 
Born Paris, May 22, 1808; died there 
January 25, 1855. His French transla
tion of Goethe's Faust was used for 
Berlioz' The Damnation of Faust. 
Claude Arrieu's Les deux rendezvous, 

Jean Fran9aix's La main de gloire, and 
Gounod's La Reine de Saba were 
operas derived from Nerval's poetic 
dramas. 
Nessler, Victor, composer. Born Bal
denheim, Alsace, January 28, 1841; 
died Strassburg, May 28, 1890. He 
planned to enter the church, but the 
success of his first operetta, Fleurette, 
in 1864 convinced him to become a 
composer for the stage. He held various 
musical posts, including that of choral 
director of the Leipzig Stadttheater, 
beginning in 1870, and conductor of 
the Caroltheater, also in Leipzig, after 
1879. His most successful operas were: 
Dornroschens Brautfahrt, a fairy opera 
(1868); Der Rattenflinger von Hameln 
(1879); Der wilde Uiger (1881); Der 
Trompeter von Slikkingen (1884) ; 
Otto der Schiltz (1886); Die Rose von 
Strassburg (1890). 
Nessun dorma, see QUESTA NOTTE. 
Neuendorff, Adolf, conductor. Born 
Hamburg, Germany, June 13, 1843; 
died New York City, December 4, 
1897. He came to the United States 
in his twelfth year. After studying mu
sic with J. Weinlich and G. Matzka he 
became in 1867 the conductor of the 
New York Stadttheater. There, on 
April 15, 1871, he led a visiting Euro
pean troupe in the American premiere 
of Lohengrin. In 1872 he helped direct 
a season of Italian opera at the Acad
emy of Music; he returned there in 
1875 for a season of German operas. 
In 1876 he attended the first Bayreuth 
Festival as a correspondent for the New 
York Staats-Zeitung. A year later he 
led a Wagner festival in New York 
which featured the American premiere 
of Die Walkilre on April 3, 1887. He 
wrote four comic operas: The Rat 
Charmer of Hamelin (1880); Don 
Quixote (1882); Prince Woodruff 
(1887); The Minstrel (1892). 
Neues vom Tage (News of the Day), 
opera by Paul Hindemith. Libretto by 
Marcellus Schiffer. Premiere: Kroll 
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Theater, Berlin, June 8, 1929. The 
racy, comic, often farcical text con
cerns a marital dispute between Laura 
and Edward. They decide on divorce 
and to prove adultery they engage the 
handsome Mr. Hermann to be core
spondent. Mr. Hermann falls in love 
with Laura, arousing Edward's jeal
ousy. Hermann and Laura become so 
notorious that they are booked as an 
attraction in a variety theater. In the 
end Laura and Edward discover they 
really love each other, and decide to 
live together again. But newspaper sub
scribers complain that, since Laura and 
Edward are news of the day, they thus 
belong to the news-reading public and 
must go ahead with their divorce. 
Neumann, Angelo, tenor and im
presario. Born Vienna, August 18, 
1838; died Prague, December 20,1910. 
He abandoned a mercantile career to 
become an opera singer. After study
ing with Stilke-Sessi he made his opera 
debut in 1859, after which he sang in 
various European theaters. From 1862 
to 1876 he was principal tenor of the 
Vienna Opera. In 1876 he became the 
director of the Leipzig Opera, a post 
held for six years. He then organized a 
traveling company which presented the 
Wagner music dramas throughout Eu
rope, a significant force in popularizing 
Wagner. From 1882 to 1885 he was 
director of the Bremen Opera, and 
from 1885 until his death director of 
the Landestheater in Prague. He wrote 
a volume of reminiscences of Wagner, 
Erinnerungen an R. Wagner (1907). 
Nevada, Emma (born WIXOM), so
prano. Born Alpha, California, Febru
ary 7, 1859; died Liverpool, England, 
June 20, 1940. She visited Europe in 
her fifteenth year and decided to stay 
there for concentrated vocal training. 
She studied with Mathilde Marchesi in 
Vienna from 1877 on, and on May 17, 
1880, made her debut at Her Majesty's 
Theatre in London as Amina. It was on 
this occasion that she assumed her stage 

name of "Nevada." She next went to 
Italy, where she sang successfully in 
several cities. Verdi heard her, and ar
ranged for her to appear at La Scala. 
On May 27, 1887, she appeared for 
the first time at the Opera-Comique. In 
1884 she returned to America and ap
peared with Mapleson's company at the 
Academy of Music, singing on alter
nate evenings with Patti. A year later 
she married a London physician, Ray
mond Palmer. In 1885 and 1889 she 
appeared in opera festivals in Chicago. 
After retiring from the stage she de
voted herself to teaching. Alexander 
Mackenzie wrote his opera Rose of 
Sharon for her, and she created the title 
role at Covent Garden in 1884. Her 
daughter, Mignon Nevada (1886- ) 
made successful appearances as a 
soprano at Covent Garden, La Scala, 
and other major European opera 
houses. 
Nevers, Count de, (1) see ADOLAR. 

(2) Catholic nobleman (baritone) 
in Meyerbeer's Les Huguenots. 
Newman, Ernest, musicologist. Born 
Liverpool, England, November 30, 
1868. Music was for a long time an 
avocation while Newman prepared to 
enter Indian Civil Service, and then 
decided to engage in business activities. 
In 1903 he entered music professionally 
when he became professor of music at 
the Midland Institute in Birmingham. 
Two years later he became the music 
critic of the Manchester Guardian, and 
from 1906 to 1919 of the Daily Post. 
He made his home in London in 1919, 
and from 1920 was the principal music 
critic of the Sunday Times. In 1924-
1925 he was a guest critic for the New 
York Post. He has written many books 
on opera, the most important being his 
four-volume The Life of Richard Wag
ner (1933-1946), the fruit of a life
time of research, and now the defini
tive, most completely documented 
Wagner biography. His other books on 
operatic subjects are: Gluck and the 
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Opera (1895); A Study of Wagner first time by an opera company in its 
(1899); Wagner (1904); Richard regular repertory); Massenet's Wer
Strauss (1908); Stories of the Great ther; Menotti's Amahl and the Night 
Operas (1929); Fact and Fiction of Visitors (first stage presentation); Pro
Wagner (1931); Opera Nights, pub- kofiev's The Love for Three Oranges 
lished in the United States as More (first American performance since its 
Stories of Famous Operas (1943); The premiere); Rossini's La cenerentola 
Wagner Operas, published in England (first performances in New York since 
as Wagner Nights (1949); Seventeen 1831); Richard Strauss's Ariadne auf 
Famous Operas, published in England Naxos (first professional performance 
as More Opera Nights (1955). New- in America); Nicolai's The Merry 
man has translated into English the Wives of Windsor; Tchaikovsky's 
librettos of the Wagner music dramas, Eugene Onegin. 
and has edited Berlioz' Memoirs. Many outstanding singers have 
New York City Opera Company, a achieved their first recognition at the 
company organized in 1943 as a unit New York City Opera and gone on to 
of the City Center of Music and Drama sing in other opera houses. Among 
to provide good opera at popular those who first sang here and then ap
prices. The original company was peared at the Metropolitan Opera: 
made up of fifteen singers, two con- Mario Berini, Regina Resnik, Gertrude 
ductors, and one stage director; scenery Ribla. Norman Scott, Giuseppe Val
was borrowed from the St. Louis Mu- dengo, Ramon Vinay. In May, 1946, 
nicipal Opera. The opening perform- Camilla Williams became the first 
ance was Tasca on February 21, 1944; Negro to appear with a major opera 
the first music director was Laszlo company in America-she was heard 
Halasz. Three operas were given the as Cio-Cio-San. 
first season: Carmen, Martha, and Laszlo Halasz was summarily dis
Tosca. The first production which was missed from his post on December 21, 
entirely designed and mounted by the 1951, on the grounds that his conduct 
new company was Ariadne auf Naxos, was "a threat to the prosperity and ad
in the fall of 1946, a presentation that vancement of the City Center." This 
received wide critical acclaim. The action of the Center's administration 
company now gives two six-week sea- led to a law suit in which Mr. Halasz 
sons, one in the spring, the other in the won a substantial settlement. The post 
fall; each season embraces about forty of artistic and musical director was 
performances of twelve or fifteen filled by Josef Rosenstock, whose initial 
operas. Besides performing in New season was made memorable by the 
York, the company has given annual first repertory production in America 
seasons in Chicago and Detroit, and of Wozzeck in the spring of 1952. In 
has toured the Midwest and the Atlan- July, 1953, the organization was the 
tic seaboard. It has given the following recipient of a grant from the Rocke
world premieres: Aaron Copland's The feller Foundation to be used for new 
Tender Land; William Grant Still's The productions within a period ending 
Troubled Island; David Tamkin's The July 1, 1956. 
Dybbuk. American premieres: Bela Nibelhelm, the abode of the Nibelungs 
Bartok's Bluebeard's Castle; Gottfried in Wagner's Das Rheingold. 
von Einem's The Trial. Revivals and Nibelung Ring, The, see RING DES 

novelties of unusual interest have in- NIBELUNGEN, DER. 

eluded: Alban Berg's Wozzeck; Jerome Nibelung Saga, The (Das Nibelungen
Kern's Show Boat (presented for the lied), an epic of ancient Teutonic 
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times, the source of Wagner's Der Ring Weiber von Windsor (The Merry 
des Nihelungen. Several other operas Wives oj Windsor) (1849). 
were de~ived from this saga, among Nicolette, a princess hidden in an 
them. Hemrich Dorn's Die Nibelungen orange (mezzo-soprano) in Prokofiev's 
(1854); Felix Draeske's Gudrun The Love jor Three Oranges. 
(1884); and Ernest Reyer's Sigurd Nicolini (born NICOLA GRIMALDI), 
(1884). male soprano. Born Naples, April 
Nicias, a voluptuary (tenor) in Masse- 1673; died there January 1, 1732. A 
net's Thais. castrato, his first appearance in opera 
Nicklausse, Hoffmann's friend (mezzo- took place in Naples when he was only 
soprano) in Offenbach's The Tales oj twelve. By 1690 he was acknowledged 
Hoffmann. the best soprano in all Naples, and he 
Nicolai, Carl Otto, composer and con- was engaged for the royal chapel. While 
ductor. Born Konigsberg, Germany, holding his post, he appeared with out
June 9, 1810; died Berlin, May 11, standing success in opera houses in 
1849. The composer of the delightful Naples, Rome, and Venice; in the last
comic opera, The Merry Wives oj named city he was decorated with the 
Windsor, studied music with Carl Order of St. Mark. In 1708 he went to 
Friedrich ZeIter and Bernhard Klein. England, making his debut in London 
Settling in Berlin, between 1830 and on December 14 in Alessandro Scar-
1833 he completed several works for latti's Pirro e Demetrio. He sang in 
orchestra and for chorus. In 1834 he England for some years, scoring par
went to Italy. where he was employed ticularly in Handel's Rinaldo in 1711 
as organist in the Pruss ian Embassy in and Handel's A madigi in 1715. In 1717 
Rome, and where he became vitally he returned to Italy, where he again 
interested in opera. His first opera was appeared extensively, particularly in 
a failure. His second, Il Templario, was Venice. In 1731 he returned to his 
acclaimed at its premiere in Turin in native city to appear in Pergolesi's first 
1840; after that it was heard in leading opera, Salustia, but he fell ill during 
European cities and in New York. rehearsals and died before the pre
Meanwhile, in 1837, he was appointed miere. 
principal conductor of the Klirntner- Nielsen, Alice, soprano. Born Nash
thortheater in Vienna. In 1841 he ville, Tennessee, June 7, 1876; died 
became principal conductor of the New York City, March 8, 1943. Her 
Vienna Royal Opera. A year later he debut on the musical stage took place 
helped found the Vienna Philharmonic. with the Boston Opera Company in 
After six years of distinguished services The Mikado. Success came in operetta, 
as conductor in Vienna he was ap- particularly in Victor Herbert's The 
pointed kapellmeister of the Berlin Fortune Teller in 1898. Determined to 
Opera; two years after this, on March make her way in opera, she went to 
9, 1849, his masterwork, The Merry Italy for further study and then made 
Wives of Windsor, was introduced her opera debut at the Bellini Theater 
there. Though seriously ill, he con- in Naples on December 6, 1903, as 
ducted the first four performances. He Marguerite. In the spring of 1904 she 
died of apoplexy the day he was elected appeared for the first time at Covent 
a member of the Berlin Academy. Garden. Her role was Zerlina. Back in 
His operas: Rosmonda d'lnghilterra the United States, she was heard in 
(1839) ; Il Templario (1840); Odoardo New York City in 1905 in Don Pas
e Gildippe (1841); Die Heimkehr des quale. In 1908 she appeared with the 
Verbannten (1844); Die lustigen Henry Russell San Carlo Opera Com-
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pany in New Orleans, and from 1909 
to 1913 with the Boston Opera. Her 
first appearance at the Metropolitan 
Opera took place on November 19, 
1909, in La Boheme. After abandoning 
opera, she returned to operetta and was 
starred in Friml's Kitty Darlin' in 1917. 
Niemann, Albert, dramatic tenor. Born 
Erxleben, Germany, January 15, 1831; 
died Berlin, January 13, 1917. In 1849 
he sang in the chorus and appeared in 
minor parts at the Dessau Opera. After 
a protracted period of study with Fried
rich Schneider, Nusch, and Gilbert 
Duprez, he appeared in smaller Ger
man opera theaters. In 1860 he was 
engaged as principal tenor of the Han
over Opera. Six years later he joined 
the Berlin Opera, where he appeared 
with outstanding success in tenor roles 
up to the time of his retirement in 1889. 
Wagner selected him to create for Paris 
the role of Tannhauser in 1861, and 
that of Siegmund for Bayreuth in 1876. 
On November 10, 1886, Niemann 
made his American debut at the Metro
politan Opera as Siegmund. While ap
pearing at the Metropolitan he created 
for America the roles of Tristan 
(1887) and Siegfried in Die Gotter
dammerung (1888). His correspond
ence with Wagner was published in 
1924. 
Nie werd' ich deine Huld verkennen, 
concluding chorus of Mozart's The 
Abduction from the Seraglio. 
Nikisch, Arthur, conductor. Born Le
henyi Szent Miklos, Hungary, October 
12, 1855; died Leipzig, Germany, 
January 23, 1922. A child prodigy, he 
entered the Vienna Conservatory when 
he was eleven. Two years after leaving 
the Conservatory he became a conduc
tor of the Leipzig Opera, making his 
bow there on February 11, 1878. He 
rose to post of principal conductor in 
1882, and for seven years his distin
guished performances attracted atten
tion throughout Germany. From 1889 
to 1893 Nikisch was principal con-

ductor of the Boston Symphony. In 
1893 he assumed the post of principal 
conductor of the Budapest Opera, 
where he remained two years. After 
i895, though he made intermittent 
guest appearances in various European 
opera houses, he specialized in con
ducting symphonic music, particularly 
in his posts as principal conductor of 
the Leipzig Gewandhaus and the Ber
lin Philharmonic orchestra. From 1902 
to 1907 he was also director of the 
Leipzig Conservatory. In 1912 he 
toured the United States with the Lon
don Symphony Orchestra. 
Nikolaidi, Elena, contralto. Born 
Smyrna, Turkey, June 13, 1909. She 
entered the Athens Conservatory when 
she was fifteen and during her last year 
there made her debut as soloist with the 
Athens State Orchestra under Dimitri 
Mitropoulos. She became a member of 
the Athens Lyric Theater, where she 
was heard in Carmen, Samson et 
Dalila, and other operas. In Vienna, 
where she went for further study, she 
won an international vocal competi
tion, entitling her to a recital at the 
Konzerthaus. Engaged by Bruno 
Walter for the Vienna State Opera, she 
made her debut there on the opening 
night of the 1936 season, singing 
Princess Eboli in Don Carlos. She be
came so successful in Vienna that in 
1947 she received the honorary title of 
Kammersangerin. Subsequently ap
pearing throughout Europe, she then 
made her American debut in a New 
York recital on January 20, 1949. On 
the opening night of the San Francisco 
Opera season in 1950 she appeared as 
Aida. It was in the same role that she 
made her Metropolitan Opera debut on 
the opening night of the season in 1951. 
She has since appeared in leading con
tralto roles there. She has also sung 
mezzo-soprano roles with outstanding 
success. A special act of Congress con
ferred on her the right to remain a 
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permanent resident of the United 
States. 
Nilakantha, Brahman priest (bass) , 
father of Lakme, in Delibes's Lakme. 
Nilsson, Christine, soprano. Born 
WexiO, Sweden, August 20, 1843; died 
Stockholm, November 22, 1921. She 
studied singing with Franz Berwald and 
Baroness Leuhusen in Sweden, and 
with Pierre Fran~ois Wartel, and En
rico delle Sedie in Paris. Her debut 
took place at the Theatre Lyrique in 
Paris on October 27, 1864, her role 
being Violetta. She remained a prin
cipal soprano there for three years, 
afterward appearing with the Paris 
Opera. Here, her performance of Mar
guerite in a revival of Faust, ten years 
after its premiere, was a determining 
factor in establishing the success of that 
opera. Between 1870 and 1872 she 
toured the United States. Between 
1872 and 1877 she appeared annually 
at the Drury Lane Theatre, creating 
for England the principal soprano roles 
in Lohengrin, Mefistofele and Balfe's 
Talismano. On October 27, 1883, she 
appeared at the Metropolitan Opera in 
the performance of Faust which 
opened that opera house. She went into 
retirement in 1891. 
Ninette, a princess hidden in an orange 
(soprano) in Prokofiev's The Love for 
Three Oranges. 
Niun mi tema, Otello's death scene in 
Act IV of Verdi's Otello. 
Nobill aceiar, nobill e santi, see GLAIVES 

PIEUX, SAINTES EPEES. 
Nobles Seigneurs, saint! (Lieti Signori, 
salnte!), the Page's song in Act I of 
Meyerbeer's Les Huguenots. 
Noemi, Cinderella's stepsister (so
prano) in Massenet's Cendrillon. 
Nolan, Philip, principal character 
(tenor) in Damrosch's The Man With
out a Country. 
Non ho eolpa, Idamante's aria in Act I, 
Scene 1, of Mozart's ldomeneo. 
Non imprecare, umlliati, trio of Padre 
Guardiano, Leonora, and Don Alvaro, 

the closing scene of Verdi's La forza 
del destino. 
Non la sospiri Ia nostra casetta, duet of 
Tosca and Cavaradossi in Act I of 
Puccini's Tasca. 
Non mi dir, Donna Anna's aria in Act 
II, Scene 4, of Mozart's Don Giovanni. 
Non mi resta ehe il pianto, Suzel's aria 
in Act III of Mascagni's L' amico Fritz. 
Non pin andrai, Figaro's taunt to 
Cherubino in Act I of Mozart's The 
Marriage of Figaro. Mozart has Don 
Giovanni's private band playa portion 
of this aria as Don Giovanni eats sup
per in the climactic scene of Don 
Giovanni. 
Non siate ritrosi, Guglielmo's aria in 
Act I, Scene 3, of Mozart's COS! fan 
tutte. 
Non so pin cosa son, Cherubino's aria 
in Act I of Mozart's The Marriage of 
Figaro. 
No! pazzo son! guardate, Des Grieux's 
plea to the ship captain in Act III of 
Puccini's Manon Lescaut. 
Nordica, Lillian (born NORTON), dra
matic soprano. Born Farmington, 
Maine, May 12, 1857; died Batavia, 
Java, May 10, 1914. One of the most 
celebrated Wagnerian sopranos of her 
generation, she began her music study 
with John O'Neal at the New England 
Conservatory in Boston, and continued 
in Milan with Antonio Sangiovanni. 
On March 8,1879, she made her debut 
at the Manzoni Theater in Milan in 
Don Giovanni, using the stage name of 
Nordica. Numerous performances fol
lowed in Italy, Russia, and Germany, 
leading to her successful debut at the 
Paris Opera on April 22, 1882, as Mar
guerite. Her American debut took 
place at the Academy of Music in New 
York on November 23, 1883, once 
again as Marguerite. For the next four 
seasons she appeared in New York and 
other American cities under Colonel 
Mapleson's direction. After making her 
Covent Garden debut on March 27, 
1887, she appeared in London each 
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season until 1893, either at Covent to more study of singing in Weimar, 
Garden or Drury Lane. Back in Amer- London, Italy, and Paris. A success
ica, she made her bow at the Metro- ful audition with Arturo Toscanini 
politan Opera on March 27, 1890, in brought her a contract for La Scala, 
II trovatore. where she made her debut in Rigoletto; 

In 1894 she appeared in Bayreuth as it was for this occasion that she perma
Elsa. Her success was so striking that nently assumed the stage name of Eide 
then and there she decided to specialize Norena. After appearances at La 
in Wagnerian roles. After a period of Scala, Covent Garden, and the Paris 
study with Julius Kriese in Bayreuth, Opera, she came to the United States 
she appeared for the first time as Isolde and for six years was a member of the 
in 1895, at the Metropolitan Opera. Chicago Opera. On February 9, 1933, 
Henceforth she appeared in all the she made her debut at the Metropoli
principal soprano roles of the Wag- tan Opera in La Boheme. She remained 
nerian music dramas, acclaimed for her at the Metropolitan through the 1937-
stirring interpretations of the three 1938 season, after which she returned 
Briinnhilde roles, Isolde, and Kundry. to Europe to sing at the Paris Opera 
She was an actress of outstanding mag- and other leading opera houses. 
netism who brought nobility to each of Norina, a young widow (soprano) in 
her characterizations; and her voice Donizetti's Don Pasquale. 
combined beauty with dramatic force. Norma, opera in four (originally two) 
Her last appearance at the MetropoIi- acts by Vincenzo Bellini. Libretto by 
tan took place on December 8, 1909, Felice Romani, based on a tragedy by 
in the role of Isolde. For a while she L. A. Soumet. Premiere: La Scala, 
appeared with other opera companies December 26, 1831. American premi
in America. A nervous breakdown ere: Park Theater, New York, Febru
compelled her to leave the stage, and ary 25, 1841. 
she concentrated for a while on re- Characters: Norma, high priestess 
citals. In the fall of 1913 she embarked of the Druid Temple of Esus (so
on a tour of the world, planning it as prano); Oroveso, the Archdruid, her 
her farewell to a professional career. father (bass); Clotilda, her confidante 
Her ship was wrecked in the Malay (soprano); Adalgisa, virgin of the 
archipelago. Taken to Java, Nordica Temple of Esus (mezzo-soprano) ; 
died there. Pollione, Roman proconsul (tenor); 

At one period in her life Nordica was Flavio, his centurion (tenor); priests; 
fired with the ambition to create an warriors; virgins of the temple; the two 
American Bayreuth at Harmon-on-the- children of Norma and Pollione. The 
Hudson, New York. The project never setting is Gaul during the Roman occu
grew beyond the planning stage. In pation, about 50 B.C. 
1927 the Nordica Memorial Associa- Act I. Night in the Druid's sacred 
tion was organized to buy and renovate forest. Norma performs a sacred rite 
her birthplace in Maine and make it as the Gallic soldiers and Druid priests 
a museum for mementos of her career. implore the gods for aid in destroying 
Norena, Eide (born KAJA HANSEN the Roman oppressors ("Dell' aura tua 
EIDE) , soprano. Born Oslo, Norway, profetica"). When the Druids depart, 
April 26, 1884. She began her career Pollione reveals to Flavio that Norma 
as concert singer after a period of mu- has violated her holy vow by bearing 
sic study in Oslo. Her opera debut took him two sons. Pollione further con
place with the Oslo Opera, in Gluck's fesses that he is in love with Adalgisa 
Orleo ed Euridice. She then returned ("Meco all' altar di Venere"). At the 
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sudden return of the Oruids, P()Jlione and urge him t.o return to the mother 
and Flavio conceal themselves. Norma of his children. 
appeals to her people not to revolt. klf Act IV. [n the woods, near the Tem~ 
the time is nl)! yet ripe. She then prays pie. The Gallic w.uTkwl{ and Druids 
for peace ("Custa diva.") and laments have gathered to p!rm military action 
that the hatred of her people for the (lgainst the Rom;ms. Clotilde informs 
Romans must inevitably mean hatred Norma that Pullkme has refused Adai
for her be\(lVt~d P(ll1i<.lne ("Ah! hell() gisa's request thut he rctul'n tCl Norma. 
a me rit,)rnn"). 'VVht\'n she depnrts, fol- AroulIed, Ntlrmil c~dls on her people 
lowed by the Druids, Adalgisa appears. t() w'lge relcntle:>s \Vaf 011 the Romans, 
Tormented by her love for P(lllionc, and the people nmpcmd with cries of 
she begs the g()ds !e> rescue her ("Deb! vengcanCtl C'Ollcmd Ie Cialliche 
pr()teggimi, 0 Dia!"). Pollione liP- Iilelv.:!"). P~)!lione iii hwught to Norma. 
prol1ches her. At fil1lt she r~ists him, She snatches 11 dl8ier and advances 
but he ill ~)ersua$ive ("Va, crudele") tow<ird him. tlult now he is in 
Imd she Clinnot resist him. She rtlshell her power ("In mh'l man ~tltltl tu sei"). 
into his arms, and they decide t" escape But II,he il'l I,mable to kill the milll she 
to Rome. loves. She him his t'ret~dmll if 

Act U. Norma'" (i>,,'ellin~. Norma l'e~ he rCOOUIlCCIil He refusel! to 
veals to Clotilda that Pollione is Ibout do 110. N~m'fli\ now tlmlll ttl her people 
to return to Rome. II development that and confessell tn,d !lhe hnd desecrated 
causes her no little .mxiety. Adalgill-II., her V()WS .md mU:it b..:: lIi1.cl'itked. To 
unaware of Norma's love for Pollione, POUklfHl !ibe her love VOWII, and 
comes to con fells that she has fallen in her conndcm~e that they will be re
love and must theref(we de:wrt th~~ united in de:tth ("Qunl cor tradi$t!"). 
Temple. Norma ilS sympathetic ("Ah! f'roft)undlv moved, Pnllh:me IIt)W asks 
si, fa core e Ilbbraccia"). ,,"then Pt)lli~ 10 die with Nonml. Ntlrm;t takes his 
one appears, N()rma and Adall\i!it\ hand and IClld:'l him tuttI the funeral 
realize that they love the urne mlll'l. pyre. 
N(mnll curses the proconllul l(}r hll~ Of 1111 or Bellini'li uperas, Norma is 
tre<lchery. while AdalAti!l1l heg~. f<,)r ~mme the one thld tuu I'ermdm:d l\ !lIvo1'ite. 
explanation ("Ohl di qunl sci tu"). It Wtillll!l!(! the favorite. He 
PolHone entreatll Norma to direct her once !i<\id: "If [ wet'e shipwrecked at 
anger s()iely ngllinst him. Norma. is sea, I w(mld leflvc 1111 therelllt of my 
summoned t() the temple for the per- ()pen'ui lind try tti IUlVC ''''/(lff'Ut:' While 
formance of her rites, iltld Polli<me the w()I'k h:t!l lIcen\1!1 nt' p;ltlcllntry and 
ru.'lhe!! tlway. I1Ulment!l of rinsing grandeur, it rises 

Act nL Norma'l! dwelling. Tortured t(, itll gt't'ate!l! hei3hb in itl! Iyricillm, lUI 
by Pollione's infidelity, Nom'!l\ decides in the ju~tly ct'!ehratl:ld "Cll.~t~i diva" 
to kill him and their children and then aria of Ntlrma., .tnt! the PtllgtllU!t ()pen
to destroy herlelf on a tuneral pyre. inji ICenel ()f the third act. The Illro
She ill, hi.)wever. incapable of lIummon- plielty land difectl'l~!'i (If Bellini'li ,1ft ted 
ing the atrength to kill the ehildnm. Wagner t(1 tlx,prcl>/l ~mthuilill:!im for 
She begs Adalgilll to tab care of them NtJfnUl. which reminded him "of the 
after her OWll death ("Oeh! C()I'I te Ii di~flity of Ii'll:! (irttl~, •.• The 
prendi"). Adldii.~a entreats NormA not mu~ic ill noble and Itfcat. and 
to commit suicide, but to be infim:nccd ir~lldi('ile in " Nm'ma WiS a fail· 
by her matel'nlll itllltincts and It we ure ill ill> hm L11 Scnll kept 
("Minl 0 Norma"). Furtbcr, she in~ t'fl perforrnina the work until it b~cam~ 
sisa that she will renounce Pollione a triumphant succeu, 
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Normanno, Lord Ashton's follower 
(tenor) in Donizetti's Lucia di Lam
mermoor. 
Nothung! Nothung! Neidliches 
Schwert! Siegfried's narrative while 
forging his sword in Act I of Wagner's 
Siegfried. 
Notre Dame de Paris, novel by Victor 
Hugo, the source of operas by Alex
ander Dargomizhsky, William Henry 
Fry, Felipe PedreIl, Franz Schmidt, 
and Arthur Goring Thomas, among 
others. See ESMERALDA; HUGO, VICTOR. 

Nougues, Jean, composer. Born Bor
deaux, France, April 25, 1875; died 
Paris, August 28, 1932. He wrote his 
first opera, Le Roi du Papagey, when 
he was only sixteen. After a period of 
music study in Paris he completed his 
first mature opera, Yannha, performed 
in Bordeaux in 1897. In 1904 he pro
duced Thamyris. The greatest success 
of his career was Quo Vadis, his finest 
work, introduced in Nice on February 
9, 1909, and soon after acclaimed in 
Paris, London, Milan, Philadelphia, 
and New York. His other operas: La 
mort de Tintagiles (1905); Chiquito 
(1909); L'auberge rouge (1910); La 
Vendetta (1911); L'Aigle (1912); 
L'Eclaircie (1914). 
Nourrit, Adolphe, tenor. Born Paris, 
March 3, 1802; died Naples, March 8, 
1839. The creator of principal tenor 
roles in some of the outstanding French 
operas of the early nineteenth century, 
he was the son of Louis Nourrit, a lead
ing tenor of the Paris Opera. After 
some study with Manuel GarcIa, 
Adolphe made his opera debut at the 
Paris Opera on September 10, 1821, 
in Gluck's Iphigenie en Tauride. In 
1826 he succeeded his father as prin
cipal tenor of the Opera. Within the 
next decade he appeared in numerous 
world premieres, many of these operas 
being written for him. Among the roles 
he created were the leading tenor parts 
in Auber's La muette de Portici, 
Halevy's La Juive, Meyerbeer's Robert 

Ie Diable and Les Huguenots, and 
Rossini's Moise (revised French ver
sion) and William Tell. It was on 
Nourrit's advice that Halevy interpo
lated into La Juive Eleazar's celebrated 
aria, with Nourrit himself writing the 
text; Nourrit also suggested to Meyer
beer the abrupt ending to the popular 
duet in Les Huguenots. When, in 1836, 
the Paris Opera engaged Gilbert 
Duprez as a principal tenor, Nourrit 
regarded this as a personal affront and 
tendered his resignation. He appeared 
at the Opera for the last time on April 
1, 1837. He then went to Italy to study 
the Italian style and traditions with 
Donizetti, and to make appearances at 
La Scala and in Naples. The immense 
popUlarity of Duprez in Paris embit
tered him, a feeling that was heightened 
by his feeling that he did not receive in 
Italy the acclaim he deserved. His de
pression led to his suicide in Naples. 
In the years before he left France 
Nourrit taught at the Paris Conserva
tory. He also wrote scenarios for ballets 
performed by Fanny EIssler and Maria 
Taglioni. 
Nous vivrons it Paris, duet of Manon 
and Des Grieux concluding Act I of 
Massenet's Manon. 
Novak, Viteszlav, composer. Born 
Kamenitz, Bohemia, December 5, 
1870; died Skutec, Slovakia, July 18, 
1949. He combined the study of law 
with that of music, the latter at the 
Prague Conservatory. His teacher in 
composition, Antonin Dvorak:, induced 
him to specialize in music. After 1900 
Novak began writing music with a 
strongly Bohemian character. In this 
style he completed his first opera, The 
Sprite of the Castle (1914). Later 
operas: Karlstein (1916); The Lantern 
(1922); John the Fiddler (1925). 
From 1909 to 1925 he was professor 
of composition at the Prague Conserva
tory. In 1918 he became professor at 
the Master School there, and in 1919, 
director. In 1946 he received the hon~ 
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works bad boon czilled "dramma per 
musicn." 

orary title of National Artist from the 
Republic of Czechoslovakia. 
Nuvoma, Jarmila, sorn~no. B()fn 
Prague. Bohemia, September 23, 19t18. 
She was fifteen when she sang for 
Emmy Destion, who encouragl..'<i ber 
to study music seriously. After a year 
of tnlining. Novotna made her opera 
debut at the National Theater in 
Prague on June 27, 1926, in l~a travi
a(t%. She then went to l\;'li1an for addi
tional study and for appearances in 
various Italian opera hoWies. In 1928 
she was engaged by the Berlin Opera. 
As a member of this company, she 
made many gllest appearances in VI· 
enna and Paris and at the Salzburg 
Festivlill. In 1939 she made ber Amer
ican debut with the San Francisco 
Opcmt in M.1aama IJutttr!ly. Her 
Metropolitan Opera debut took place 
on January 5, 1940. in La Bof;imt. 
She remained at the Metro~)(}Utan for 
seven seasons, ,lnd for several l\Ce~\S{1t\5 
after that nUide intermittent appear· 
ances there. She h(lll alllO mtide (")cca
sienal appcanm~lI in non-singinij( dra
matic n)lcs on the stage, in mlltion 
pictures, and in televiaion. 
Nuzze dl F'ipro, Le, see MAltn..IAOtl 0' 
FIO;\!W. 'nm. 
noZl!e di "e« e Peleo (Tbe: 'Weddlag of 
'rheth and Peleus). opera by Cavall!o 
Ubretto by Orazio PCNliuni. Premiere: 
Teatro San C~\!I!':iano. Vcnic11t, 1639. 
This is the firllt work in O[leratie ht'ltory 
specifically called an o~lera, The com· 
poser's de!ignation WIUI "opera seen· 
lea." All preceding musico-.dt'lI.tnlltic 

o amore, () bella hlee, I~rl.t~'s arill in 
A<..'t HI of Mucagni'lIl/amicD Fritz. 
o OOau pays de fa Touraine (0 .Ilp 

o 

Nwt d'hym'rMe. love duet of Romeo 
and Juliette in Act. IV t)f Oounod's 
Romet> et Juliette. 
Nultter, crume! l.ouk (born 'rRUINBT) 
writer on music, libretti~t, and trans: 
latt)c. Born Paris, April 1828; died 
there February' 1899. A prolific 
writer and ll. devotee of the theater, he 
wrote lIbl'ettoll for nine of Offenbach's 
Ol)ernll comique, F(lf pCI'formllflces at 
the Theatre-Lyrique ~nd the Paris 
Opera he translated into French many 

including l,oitell,(:rirl, 1'he 
FlUitt, ObnGlfI, menzi. and 

TafmMuxer. He also I'evl~ the U~ 
bretto of Verd.!'s Madnuh f(}r French 
pre:<iOn,UUlIOfl, In ! 86$ be Wl\1\ II.pp()inted 
archivist of the H(~ Wft')te !lev~ 
01'",1 bookll of . Interest, including 
Lt.' nmwd ( 11't75), l:histoire et 
at:',,'criptiml I.IU fWIWd IJf"lra (1884), 
l.U\d. with l:~nlel!lt "fhoim\f'\. 1:,1!19 t)rieimls 
~lt! Ir(Wfais ( ISSo). 
NQnu~. t'mtmil! e Vbldl('(\. Ramfis' scene 
with cilm'u,"I ill Act t, &:ent! 2, of Verdl'lj 
Altif). 
Nun tiltt hertJ>el. Mrl'l, 17tlrd'Ij aria in Act 
n of Nh::()!l.U'i "he Merry Wives tll 
Windsor. 
NIlD !'Uti oedaokt, rlleln Ueb« Schwan, 
l,ohengrln's farewell to hill swan In Act 
I of W<l.gner's L<)iu::n1:rin. 
Nu.reddla, m.m (I~nor) i.n love 
with COI'neliul'l' 1'he 8a,.. 
htl' (1/ Btl,(i(~a, 
N~ a vUlltre gifl (sopranQ) in 
[)'Alb(!rt':! 1'iI11fcma. 

im04 della T~.), MArguerite de 
Vaiola'!\ aria in Act U of Meyerbect'i 
l,t!1 II URlt<l110t!l. 
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Obeissons, quand leur vou: appelle, Huon. The two fall in love. To aid 
Manon's Gavotte in Act III of Mas- Huon in his quest, Oberon provides 
senet's Manon. him with a magic hom. Huon is then 
o belle enfant! Je t'aime, Faust's love transported to Bagdad. 
song in Act II of Gounod's Faust. Scene 2. The Caliph's harem. Rezia 
Oberon. opera in three acts by Carl refuses to consider Prince Babekan as 
Maria von Weber. Libretto by James a husband, since she is in love with 
Robinson Planche, based on an old Huon. Fatima announces the arrival of 
French romance, Huon de Bordeaux. Huon, who is ready to save Rezia from 
Premiere: Covent Garden, April 12, the Prince. 
1826. American premiere: Park The- Act II, Scene 1. The Caliph's palace. 
ater, New York, October 9, 1828. Prince Babekan is sitting at the Caliph's 

Characters: Oberon, king of the side. Huon forces his way into the 
fairies (tenor); Titania, his queen palace, finds Rezia, and takes her in his 
(speaking part); Puck, his attendant arms. Prince Babekan opposes him and 
(contralto); Harun-al-Rashid, Caliph is killed. Sounding his magic hom, 
of Bagdad (bass); Rezia, his daughter Huon is able to escape. 
(soprano); Fatima, her attendant Scene 2. The palace garden. After 
(mezzo-soprano); Sir Huon de· Bor- Sherasmin and Fatima vow to love each 
deaux (tenor); Sherasmin, his squire other, Oberon comes to help Huon and 
(baritone); Babekan, a Persian prince Rezia escape from Bagdad. He warns 
(baritone); Mesrour, chief of the them against being unfaithful, and 
harem guards (acting part); Almanzor, brings them to the harbor from which 
Emir of Tunis (baritone); Charlemagne the lovers can proceed to Greece ("Ove. 
(bass); Droll (contralto); Abdallah, the dark blue waters") . 
a corsair (baritone); Roschana, Alman- Scene 3. A cave on a desolate island. 
zor's wife (contralto); elves, nymphs, Oberon must now test the fidelity of 
sylphs, mermaids, spirits; ladies, gen- his lovers. Puck orders their ship 
tlemen, seFVants; Moors and pirates. wrecked. Huon carries Rezia ashore. 
The action takes place in France, Bag- While Huon is searching for help, 
dad, and Tunis at the beginning of the Rezia voices her awe at the might of 
ninth century. The famous overture the ocean ("Ocean, thou mighty mon
opens with a hom call and has for its ster"). Pirates capture Rezia and sell 
core Rezia's aria, "Ocean, thou mighty her to the Emir of Tunisia. Since Huon 
monster." has lost his magic hom, he is unable 

Act I, Scene 1. Oberon's palace. to save her. 
After a quarrel, Queen Titania vows Act ill, Scene 1. Garden of the 
never to return to her husband until he Emir's palace. Fatima, now a slave of 
finds two lovers who will remain true the Emir, is joined by her beloved, 
in spite of every obstacle. Puck sug- Sherasmin. They inform Huon that 
gests a candidate to Oberon: Sir Huon Rezia is also a slave and advise him to 
de Bordeaux, knight of Charlemagne's assume the disguise of a gardener in 
court, who is in disgrace for having order to save her. 
killed Charlemagne's son. For his pen- Scene 2. A hall in the palace. Rezia 
ance, Huon is sent to Bagdad to kill is grief-stricken at her fate ("Grieve 
the man who sits at the Caliph's right my heart"). The Emir forces his love 
hand, and then claim the Caliph's on Rezia, but she is saved by the sud
daughter, Rezia, as bride. Oberon con- den appearance of Huon. 
jures a vision of Rezia for Huon; at the Scene 3. The Emir's palace. Huon 
same time he gives Rezia a vision of and Rezia are to be burned alive. But 
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Sherasmin has found Huon's magic 
hom. When Huon blows on it, his ene
mies become spellbound and motion
less. Oberon and Titania, now recon
ciled, appear and save the lovers, bless
ing them for their fidelity. Huon and 
Rezia are then transported back to the 
court of Charlemagne, where the ruler 
forgives Huon. 

While Oberon is a cornerstone on 
which German romantic opera rests, it 
is a work more often discussed than 
performed. The sad truth is that it is 
incapable of sustaining interest, how
ever well it is performed. It has mag
nificent pages: the remarkable over
ture, which invoked for romanticism a 
new fairy world; the vocal scena, 
"Ocean, thou mighty monster," surely 
one of the finest pages of dramatic writ
ing before Wagner; such delightful ex
amples of romantic song as Huon's 
aria, "From boyhood trained." But for 
all these intermittent flights toward 
greatness, the score as a whole does 
little to lift the absurd and cumbersome 
play above a prevailing level of medi
ocrity. Yet the premiere of Oberon was 
the crowning triumph of Weber's ca
reer. He wrote it on a commission from 
Covent Garden (which explains why it 
has an English text). Weber himself 
conducted the premiere and received 
an unprecedented acclaim, "an honor 
which no composer had ever before ob
tained in England," he wrote. It was 
his last taste of success; less than a 
month later he was dead. 
Oberthal, Couut, ruler of Dordrecht 
(baritone) in Meyerbeer's Le Prophete. 
Obigny, see D'OBIGNY. 

o Carlo, ascolta, Rodrigo's farewell in 
Act IV, Scene 2, of Verdi's Don Carlos. 
Ocean, thou mighty monster, Rezia's 
aria in Act II, Scene 3, of Weber's 
Oberon. 
Ochs, Baron, the Marschallin's cousin 
(bass) in Richard Strauss's Der Rosen
kavalier. 

o ciel! dove vai tu? See OH ClEL, au 
COUREZ-VOUS? 

o cieli azzurri, the opening words of 
Aida's aria "0 patria mia" in Act III 
of Verdi's Aida. 
o Colombina, Harlequin's serenade in 
Act II of Leoncavallo's Pagliacci. 
Octavian, a young gentleman (mezzo
soprano), in Richard Strauss's Der 
Rosenkavalier. 
o del mio dolce ardor, Paris' aria in 
Act I of Gluck's Paride ed Elena. 
Ode to the Evening Star, see 0 DU MEIN 
HOLDER ABENDSTERN. 
o Dieu, Dieu de nos peres, the Pass
over scene of Eleazar, Rachel, and 
chorus in Act II of Halevy's La Juive. 
O! di qual sei tu, trio of Norma, Pol
lione, and Adalgisa in Act II of Bel
lini's Norma. 
o du mein holder Abendstem, Wol
fram's ode to the evening star in Act 
III of Wagner's Tannhliuser. 
Odyssey, The, see HOMER. 
Oedipus, the subject of two tragedies 
by Sophocles. Oedipus, king of Thebes, 
discovers that Laius, whom he has mur
dered, was actually his own father; 
also that he, Oedipus, is married to his 
own mother, Jocasta. In his horror, 
Oedipus plucks out his eyes, while 
J ocasta hangs herself. The Oedipus 
story has been made into operas by 
Georges Enesco and Ruggiero Leon
cavallo, among others. Igor Stravin
sky's oratorio Oedipus Rex has some
times been performed as an opera. 

See SOPHOCLES. 

Offenbach, Jacques (born EBERST), 
composer. Born Cologne, Germany, 
June 20, 1819; died Paris, October 4, 
1880. A master of French comic opera 
(opera bouffe), he also produced an 
outstanding serious opera, The Tales of 
Hoffmann. The son of a synagogue can
tor, his musical talent led to his being 
enrolled in the Paris Conservatory
the rule forbidding admission to for
eigners was waived for his benefit. 
Offenbach was unhappy' with the dis-
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cipline at the Conservatory and re- lived to complete it, but not to witness 
mained there only a year. He continued its premiere at the Opera-Comique on 
to study privately: cello with Pierre February 10, 1881. 
Norblin, composition with Jacques Essentially a composer of music in 
Halevy. His studies ended, he began the lighter vein, Offenbach had the gifts 
playing in the orchestra of the Opera- of verve, spontaneity, wit, satire, and a 
Comique. In 1850 he was appointed ready flow of lovable melodies. But his 
musical director of the Comedie Fran- one serious opera gave proof that he 
!raise, continuing in this capacity for five might also have been one of France's 
years. During this period he began writ- foremost writers of grand opera. 
ing comic operas. Unable to get them 0 grandi occbi, Fedora's aria in Act I 
performed, he decided to open a theater of Giordano's Fedora. 
of his own. This was the Bouffes Pari- 0 grido di quest' anima, Enzo's duet 
siens,whichopenedonJuly5,1855with with Barnaba in Act I of PonchieIli's 
his musical satire, Les deux aveugles. La Gioconda. 
Offenbach wrote for his theater twenty- Oh ciel, 00 courez-vous (0 ciel! dove 
five musical satires, farces, and comic vai tu?), the duet of Raoul and Valen
operas within a three-year period. He tine in Act IV of Meyerbeer's Let; 
became an idol of Parisian theater- Huguenots. 
goers. In 1858 his greatest opera bouife, 0 boldes Bild, the love duet or "dove 
Orpheus in the Underworld (Orphee duo" of Nureddin and Margiana in Act 
aux enters), was introduced. The pub- II of Cornelius' The Barber oj Bagdad. 
lie did not at first respond favorably to Ob! qu'est-c:e que c'est? ••• tes cheveux. 
this satire on the Olympian gods. But Pelleas' apostrophe to Melisande's hair 
when the critic Jules Janin attacked it in Act III, Scene 1, of Debussy's 
for blasphemy and profanation, curi- Pelleas et Melisande. 
osity was piqued and the opera began 0 inferno, Amelia qui! Adorno's aria in 
playing to crowded houses. After 1861 Act II of Verdi's Simon Boccanegra. 
Offenbach gave up' his own theater but oiseau bleu, L', see BLUE BIRD, THE. 

continued writing outstandingly suc- oiseaux dans 1a charmUle, Les, Olym
cessful works for other managers, in- pia's Doll Song in Act I of Offenbach's 
cluding La belle Helene (1865), La vie The Tales oj Hoffmann. 
parisienne (1866), and La Perichole 0 Isis uDd Osiris, Sarastro's invocation 
(1868). In 1872 Offenbach opened a in Act II, Scene 1, of Mozart's The 
new theater, the Gatte, which failed Magic Flute. 
three years later, overwhelming Offen- Old Maid and the Thief, The, one-act 
bach with debts. To satisfy his credi- comic opera by Gian-Carlo Menotti. 
tors he allocated to them all his income Libretto by the composer. Premiere: 
for the next few years; when this did NBC network, April 22, 1939 (radio 
not prove sufficient to pay his bills, he version) ; Philadelphia Opera Com
undertook an American tour in 1876, pany, February 11, 1949 (stage ver
which was helpful. Back in Paris, he sion). Menotti wrote this opera ex
continued writing comic operas; but the pressly for radio presentation (it had 
old touch was no longer there, and been commissioned by the N ationaI 
none of them found favor. Offenbach Broadcasting Company). Miss Todd, 
now avoided the society of his one- an old maid, welcomes a tramp into 
time friends and admirers and lived in her home as a permanent lodger. She 
comparative seclusion. He began work- treats him royally, but in her efforts to 
ing on a serious opera for the first time satisfy his ever-increasing needs, she 
in his life: The Tales oj Hoffmann. He resorts to stealing. When neighbors sus-
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and Leonore in Act II, Scene 1, of 
Beethoven's Fidelia. 

pect the tramp of being the thief, Miss 
Todd urges him to escape. But the 
tramp insists that since he is innocent 
he will remain, and that Miss Todd 
must pay for her crimes. Disillusioned, 
Miss Todd goes to the police with her 
sad story. While she is gone, the tramp 
escapes with Miss Todd's maid, carry
ing away everything portable. Thus (as 
the subtitle of the opera remarks), "a 
virtuous woman makes a thief of an 
honest man." 
o legere hirondelle, Mireille's waltz in 
Act I of Gounod's Mireille. 
Olga, Tatiana's sister (contralto) in 
Tchaikovsky's Eugene Onegin. 
o Liberte rna mie, Jean's aria in Act I 
of Massenet's Le jongleur de Notre 
Dame. 
Olivier, a poet (baritone), in love with 
the Countess, in Richard Strauss's 
Capriccio. 
o Lola bianca, Turiddu's Siciliana in 
Mascagni's Cavalleria rusticana. 
o luce di quest' anima, Linda's aria in 
Act I of Donizetti's Linda di Cha
mounix. 
Olympia, a mechanical doll (soprano), 
one of Hoffmann's loves, in Offen
bach's The Tales of Hoffmann. 
o ma lyre immortelle, Sapho's aria in 
Act III of Gounod's Sapho. 
Ombra mai fu, the aria in Handel's 
Serse, today known as Handel's 
"Largo." 
Ombre legere (Ombra leggiera), Di
norah's Shadow Dance aria in Act II 
of Meyerbeer's Dinorah. 
o Mimi, tu pill non torni, Rodolfo's 
duet with Marcello in Act IV of Puc
cini's La Boheme. 
o mio babbino caro, Lauretta's aria in 
Puccini's Gianni Schicchi. 
o mio Fernando, Leonora's aria in Act 
III of Donizetti's La favorita. 
o mon enfant, aria of Louise's father in 
Act I of Charpentier's Louise. 
o monumento, Barnaba's soliloquy in 
Act I of Ponchielli's La Gioconda. 
o namenlose Freude, duet of Florestan 

Onegin, see EUGENE ONEGIN. 

Onegin, Sigrid (born HOFFMANN), 

contralto. Born Stockholm, Sweden, 
June 1, 1891; died Magliasco, Switzer
land, June 16, 1943. After studying 
singing with Resz, E. R. Weiss, and Di 
Ranieri, she made her opera debut in 
Stuttgart in 1912 as Carmen. She was 
so successful that she was given twelve 
starring roles that season. In 1919 she 
was engaged by the Munich Opera, 
where she was acclaimed in the Wagner 
repertory. Her American opera debut 
took place at the Metropolitan Opera 
on November 22, 1922, in Ai"da. She re
mained at the Metropolitan through the 
1923-1924 season. From 1926 to 1933 
she was principal contralto of the Ber
lin Opera. She returned to the United 
States in 1934 for several opera and 
concert appearances. 
O'Neill, Eugene, dramatist. Born New 
York City, October 16, 1888; died Bos
ton, Massachusetts, November 27, 
1953. He won the Nobel Prize for liter
ature in 1936, and the Pulitzer Prize 
for drama three different times. Three 
of his plays were made into operas. The 
most notable was Louis Gruenberg's 
The Emperor Jones. This play was also 
set by the Czech composer Miroslav 
Pone. Before Breakfast was adapted as 
a monodrama by Erik Chisholm, and 
renamed Dark Sonnet. The Moon of 
the Carib bees was made into a one-act 
opera by Adriano Lualdi. The Rope 
was used for an opera by Louis Men
nini. 
On ne badine pas avec I'amour, see 
MUSSET, ALFRED DE. 

o nnit, etends sur eux 
Mephistopheles' aria in 
Gounod's Faust. 

ton ombre, 
Act III of 

o padre mio, Manfredo's aria in Act I 
of Montemezzi's L' amore dei tre reo 
o Paradis (0 Paradiso), Vasco da 
Gama's rapturous tribute to the island 
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of Madagascar in Act IV of Meyer- words difficult. The Camerata finally 
beer's L'Ajricaine. realized that (according to Giovanni 
o patria mia, Aida's aria recalling her Battista Doni, a seventeenth century 
homeland in Act III of Verdi Aida. Florentine) "means must be found in 
Opera, a dramatic performance, with the attempt to bring music closer to 
costumes, scenery, and action, wholly that of classical times, and to bring out 
or mostly sung to an orchestral accom- the chief melody prominen.tly so that 
paniment. In some operas the music is the poetry could be clearly understand
interrupted by passages of spoken dia- able." Obviously, a new music had to 
logue; in others it is continuous, con- be created. Going for guidance to the 
sisting of recitatives, arias, duets, trios Greeks, the Camerata came upon a 
and other ensemble numbers, choruses treatise by Aristoxenus that said song 
and ballets; in still others the music should be patterned after speech. In 
continues without definite demarcation Plato they read: "Let music be firSt of 
into numbers. Opera represents a col- all language and rhythm, and secondly 
laboration of text and music in which tone, and not vice versa." Gradually, 
storytelling is combined with music's the members of the group evolved a 
power to arouse emotions and create single-voiced melody, the "stilo rap
mood and atmosphere. Together they presentativo," or recitative. In 1590 
can achieve an expression which Emilio del Cavalieri used the new style 
neither can achieve alone. At times in in a series of musical scenes or pas
the history of opera the play has served torals. Soon after, Galilei created set
merely as an excuse for the music-a tings of the Lamentations oj Jeremiah. 
convenient hook on which the com- To Jacopo Peri went the assignment of 
poser hung his vocal and instrumental using the new style in a dramatic pre
numbers-but in general the evolution sentation restoring the Greek drama. 
of opera shows a continuous attempt In 1597 he completed Dajne which he 
to realize the musico-dramatic ideal of described as a "dramma per musica." 
an integrated, artistic unity of good As the first stage work to be set to music 
theater and music. from beginning to end, Dafne is the 

ORIGINS OF OPERA. Though opera first' opera ever written. But since the 
was formally born in 1597 with the music of Dajne has been lost, musical 
performance of J acopo Peri's Dajne in historians usually point to Peri's sec
Florence, the new art form was actu- ond "dramma per musica," Euridice, as 
ally the creation of several men, a the first opera. Euridice was introduced 
group including the noblemen Gio- in Florence on February 9, 1600, to 
vanni Bardi and J acopo Corsi, the poet acclaim. The Camerata felt that its res
Ottavio Rinuccini, and the composers toration of classic Greek drama was 
Vincenzo Galilei, J acopo Peri, and successful; it did not realize that it had 
Emilio del Cavalieri. This group, evolved a new art form. Giulio Caccini 
known as the Camerata ("those who followed Peri's lead in writing works in 
meet in a chamber"), aspired to restore the new form. Their operas consisted 
the forms of Greek drama, including of a continuous flow of recitatives: that 
the dramatic use of music. A major is, the poetic lines of the text were sung 
problem was that the music of the with exaggerated inflections and accom
Camerata's day was chiefly polyphonic. panied by a small orchestra of lutes 
Giving equality to a group of voices, it and harpsichord. Occasionally, brief 
was not suited for singing by a solo choruses and ballets were introduced to 
voice. Also, the complex texture of the provide variety. Though the music was 
music made clear articulation of the often impressive in its declamation, 
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the use of the recitative style through- rooted. The Italian poet and dramatist 
out an opera inevitably resulted in Pietro Metastasio was one of the most 
monotony. influential forces in the dominance of 

EARLY DEVELOPMENTS IN ITALY. the Neapolitan style, chiefly through 
After the Florentine originators, Clau- the overwhelming popularity of his nu
dio Monteverdi was the first significant merous librettos. While certain specific 
composer of operas. His Or/eo, first abuses in Italian opera-the outlandish 
heard in Mantua in 1607, is the earliest absurdity of many of the texts, the ex
opera still occasionally performed. aggerated importance of singer and 
Monteverdi brought an expressiveness song, the excessive ornamentation of 
and dramatic impact to opera that it melodies-were modified by the re
had not known before. His innovations forms of Cristoph Willibald Gluck, 
are discussed in this volume in his bio- Italian composers generally continued 
graphical entry. Monteverdi's presence to conform to established patterns. 
in Venice, where he settled in 1612, Within their limits, they produced 
made that city the operatic center of works of unquestioned genius, dressing 
Italy. The next notable figure of the their stories with musical inspiration of 
Venetian school was Cavalli (Monte- a high order. Rossini and Donizetti 
verdi's pupil), the first composer to brought to both their comic and serious 
use the term "opera" for one of his operas-and Bellini exclusively to seri
productions. About 1685 a new school ous operas-a wealth of melodic beauty 
of opera composers emerged in Italy, and a freshness of musical thought that 
the Neapolitan school, whose influence often lifted the humdrum librettos to 
predominated until 1750. Its founder works of stature. Melodic beauty and 
and guiding spirit was Alessandro Scar- freshness of musical thought were com
latti, and its most significant members bined with the demands of effective 
were Francesco Durante, Leonardo theater in the operas of Giuseppe 
Leo, Niccolo Jommelli, Baldassare Verdi, the greatest operatic figure pro
Galuppi, and Nicola Piccinni. In the duced by Italy, a genius who dominated 
typical opera of this school the play the world of opera for half a century. 
was based on episodes from history and Verdi brought the century-old tradi
legend. The songs, or arias, became the tions of Italian opera to their highest 
major musical element, and the Nea- stages of technical and artistic devel
politans established the importance of opment, at the same time introducing 
the da capo aria. The virtuoso singer a dramatic vigor previously unknown. 
was glorified as composers outdid each In his last two operas, Otello and Fal
other in writing decorative melodies staff, he abandoned many of the more 
for displays of vocal dexterity. En- formal Italian patterns to create a syn
semble music was also emphasized, and thesis of music and drama never before 
the overture acquired increasing im- achieved by an Italian. With Pietro 
portance. In Naples, too, a new type of Mascagni's Cavalleria rusticana (1890) 
opera was cultivated: the opera buffa, a new movement entered Italian opera 
or comic opera, opposed to the opera -verismo, or realism-emphasizing a 
seria, or serious opera. Giovanni Bat- more realistic sort of drama and greater 
tista Pergolesi was the first important naturalism in the music. Followers of 
composer of this new type. this movement included Ruggiero 

THE GOLDEN AGE OF ITALIAN OPERA. Leoncavallo and the most successful 
The popularity of Neapolitan opera Italian opera composer after Verdi, 
spread throughout Europe, and its tra- Giacomo Puccini. 
ditions became everywhere firmly BEGINNINGS OF FRENCH OPERA. Jean-
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Baptiste Lully, Italian by birth, was the 
first major figure in French opera. He 
made several significant departures 
from the Italian style, placing greater 
emphasis on ballet and the activity on 
the stage, giving a new importance to 
the recitative while simplifying the 
aria, enriching the harmonic and instru
mental writing. These tendencies were 
further developed by the next outstand
ing composer of French opera, Jean 
Philippe Rameau. In his search for 
dramatic truth and his indefatigable 
efforts to extend the horizons of har
mony and orchestration, Rameau pre
cipitated an acrimonious debate be
tween the partisans of French opera 
and Italian. Rameau's ultimate victory 
was a major step in the advance of 
French opera. Eleven years after 
Rameau's death, however, the basic 
issues of the argument were still con
tested, this time centering around the 
personalities of Gluck and Piccinni. 
The decisive triumph of Gluck's operas 
was a vindication of Rameau'ses
thetics. 

GLUCK'S REFORMS. The most signifi
cant break with the formulas of Italian 
opera was made by Gluck, a develop
ment discussed in more detail in his 
biographical entry in this volume. Ar
riving at a new humanity, simplicity, 
dramatic truth, and realizing a closer 
bond between text and music than had 
been previously achieved, Cristoph 
Willibald Gluck prought a new age for 
opera with works like Orjeo ed Euri
dice, Alceste, and Jphigenie en Aulide. 
His was a major revolution, setting the 
stage for Weber and Wagner. 

ADVANCES IN FRENCH OPERA. Despite 
the recognition in France of the validity 
of the kind of operas written by 
Rameau and Gluck, the Italians con
tinued to prosper there for many years. 
The new operas in vogue in Paris were 
those written by such highly favored 
Italians as Luigi Cherubini and Gas
paro Spontini. These works catered to 

the French appetite for grandiose 
scenes, ceremonials, ballets, melo
drama. Spectacle and melodrama were 
emphasized in the works of Meyerbeer, 
a German composer who achieved such 
popularity in France that his works be
came the models for subsequent French 
operas in the grand manner. But it 
should be noted that the operas with 
which Meyerbeer impressed France
Robert Ie Diable, Les Huguenots, 
U Ajricaine-combined Italian styles 
and techniques with French tempera
ment and tastes. French grand opera 
became an institution with the advent 
of Meyerbeer. There now appeared a 
number of composers writing in a simi
lar style, though with the economy and 
restraint imposed on them by their 
French temperament. A new kind of 
lyricism-more refined an!i delicate 
than the Italian-a growing interest in 
characterization, and a mounting con
cern for human emotions now pre
vailed in French operas. The climax of 
this trend was reached in the works of 
Ludovic Halevy, Charles Gounod, 
Jules Massenet, Georges Bizet, and 
Camille Saint-Saens, to mention only 
the leading figures. Naturalism came to 
French opera in 1900 with Gustave 
Charpentier's Louise and the operas of 
Alfred Bruneau-works which stressed 
a close identification with the problems 
of everyday life. At the same time there 
appeared a musical style called impres
sionism. The first impressionist opera, 
Claude Debussy's Pelleas et Melisande, 
influenced not only French opera but 
that of the rest of the world. Paralleling 
the growth of serious French opera 
were the developments of opera com
ique and opera bouffe, discussed else
where under these headings. 

DEVELOPMENT OF GERMAN OPERA. 

Heinrich Schlitz's Dajne, composed in 
1627, was the first opera written in the 
German language. It was a long time 
later, however, that a distinctly Ger
man tradition came into being. Italian 
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opera meanwhile remained supreme in 
the courts of Germany nnd Austria. 
The Italian style was slavishly imilnted 
by such leading German composers as 
Reinhard Keiser, Karl Heinrich (Jraun, 
and Johann Adolph Hasse. When. in 
Austria, Gluck parted eompnny with 
the Italians, he was laying the ground
work for Gcrrnan opera, which was to 
be distinguished by its pronounced dra
made intl~iest, enriched rtlusiclll re· 
sources, poetic cxpre:'lsivencss, and in
timate connection of' music and libretto. 
But even (Huck's ()r/~e) cd E,'ufitiic/$ 
and Alc(!stlt were settings of Italian 
texts, as were nearly all the major 
operas of MOltlrt, (lInck's rnost signifi
cant follower in the (Jerman lich()()I. 
Don (;iovtlnni and The Mtmitlgf' 
Fi,t;are are otbl)rings of ltlllian opera 
serill and opera buffa. 80th operas, 
however, show fluch II marked step for
ward in the mUllic(}·dnlmutic CC)!lCl'pt. 

and such an advance in musical Chlll'
acterizatiofl, that they are kc)' w()rk!'l 
in the shtlpinlll of the Germanic 
The right of M()zlut tl1 belnn,g with the 
German sch(x)t ill enhanced by the (net 
thut he was the first eighteemh century 
composer to write operall ttl Genl'liirt 
texts. Hill Tlte Abdl4ctiml Imm lite 
Seragllc> (1782) i!l the old~t (ienD/1It 
comic ()pen, still performed, It WiU! fol
lowed, in 1791, byrh~' Mtt,flk Fitlte. 
Both these w~)rkli ded'llc thltir chanu:::ter 
not from the Italian opera buffa but 
from a Qerman variety or popular 
musical theater kMwn Uti the !lingsl,!ei, 
They must, then, be Ctll'lliidered the be
ginIlini$ of (Jerman comic openl. Il 
genre that subsequently yielded Iluch 
works all The B(lfb,r of Bagdad. lJit 
Mei,ttt1rsinger, and Dcr RmtlllkaVllUcr. 
Beethoven's Fidt'iio wall ztm)ther 
spring of the singllpil!t. contlllinins, as 
it does, spoken dialogue. nut nt/elle is 
It powerful mUllic dnuna, the tint lIuch 
in the German lan3ul:lge. The accent hi 
on iIltense em()tionat and plychologi· 
cal conflicts, and the UlUllil:: a 

p()etic expressiveness not found even 
in Mozurt Beethoven's single opera 
was the transition from Mozart to Carl 
Miiria Vt1n Weher, with whom German 
folk ()pera came intt) exi~tellce. Both 
the tex.tR Ilnd the music of Der Froi-

zlI1d drew copk)usly 
from (icrm:lll s~1urces; in both, 
Germlln romamtidsm came t() flower. 
Richard Wagner was the climiictic fig
llr~ in (lerml1!l opclm. In his works the 
ideal of the (hmmm mU5ic drama is 
finally reldi%ed. Wagner'l! e!!thetics and 
~lcbievement)l are dillct:t!l'1ed in greater 
detail in his biographical entry. Here it 
is only ~~ntial to recall that Wagner 
c41nceived an operatic ft'lrm and style 
incomparable for IIp.!.ciol.Umess and 
iluhHmit)'. Wa~ner''' effect on operatic 
!lul!lk~ Will'! cataclysmic: once and for 
aU the center of the opera world shl.fted 
fmm Hilly t~") Gtrtmmy. Inevitably. 
mlmy (Jerman cornpollern bCil\l1 using 
hil-l hmillage ~nd e5th~:tic$. ()f hill im
mtdillte )iUC:CCliStn'S the m()~t imp(irbmt, 
wall Rkhard Strliuws: in hi!; master" 

S.Jlome 111U11~Jd"tra.tne IIhadow 
of the Wagner i!l in evidence. 
The ahH.1 !'l'lIlvlliled in 
the ()pef<lll elf Engelbert Humperdinck 
nnd Hnn!! Pfit::r.nci', 

Nil. 1'tUNi\l.I!l:'~ IN <WlJfl.A, -rhe reaction 
to W~~lner'!I irtfluli'l'u::c Willi reflected in 
I!everlll lllcludln~~ the impl'ellsi<m. 
h,m t)! Debus,I'>Y and the ex-
unm.'uunllinl of' Arnold Schoenberg. It 
W.lll alllio to be IIICCf'I in the national 
Ill<.wcm('nt that artllle in Ruuia among 
a ,roup of I!ometimell re-
fet'red to 11:'$ the " I nspired by ell:-

!l.et hy Mh:h~lel (iUnb. the com
PO*l~ Mill Bald;i!'ev, Ah:)(~ndt'1' Scro-
din. Mndt;lIt Cui, 
lnd N il\:uhd 0PPClJi,ed 
ml*kins their <I rctlectkm of 
W~H:rn ftlUtlk, thilt uf Oer-
ml<ltljl. In UHlir !tlf illdividwl11ty 
thtl'ji ~ITived itt a that hlta itl! roots 

in RU~fjizm idk>rm.. and t(,!k 
!>I;lUfCe!I. 111!J!I. Cl'l$itted " kind of 
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music that can be mistaken for that of Mackenzie and Charles Stanford. Gus
no other country. Outstanding in the tav Holst and Ralph Vaughan Williams 
work of these composers are three folk are twentieth century composers who 
operas: Borodin's Prince Igor, Mus- have written operas that are unmis~ 
sorgsky's Boris Godunov, and Rimsky- takably English in origin. Finally, in 
Korsakov'$ Slldko. The success of the the years since World War II. Ben
"Five" inspired composers in other jamin Britten has written a number of 
countries to Crel\te a national art. highly effective operas based on a wide 
Notable examples of these aspirations range of moods and subjects. 
are to be seen in such diverse works OPERA IN AMERICA. The first work by 
as Smetana's The Bartered Bride (Bo- an American composer that can reason
hemia), Janacek's Jenuja (Moravia). ably be called an opera was Francis 
Moniuszko's Hllika (Poland), Kodaly's Hopkinson's The Temple of Minerva, 
Hary Janos (Hungary), and Vaughan produced in 1781. Hopkinson, a signer 
Williams's Hl4gh the Drover (England). of the Declan\tion of Independence, 

OPERA IN £!NOUND. The Siege ()f wrote the words as well as the music 
Rhodes (1656) was the first play in for his "oratorial entertainment," as 
England to be set throughout to music. it was called at the time; the music has 
No less than five composers were re~ since been l()st. The next American 
sponsible for the scme: Henry Lawes, opera, a ballad opera, set forth the 
Matthew Locke, Thomas C0<.1ke, Ed- career of the Cherokee chieftain whose 
ward Coleman, tmd George Hudson. llame was the production's title: Ttlm
The first great English opera composer many. with libretto by Anne Julia 
was not long in nppenrlng; Henry Pur- Hatt()n, music by the popular and pro
cell, who, ab~)ut 1690, wrote the first lilic James Hewitt. It was produced in 
Significant English opera, Dido and New York in 1794 under the auspices 
Aem'(ls, a work so remarkable in dra- of the Tammllny Society. TWt) more 
matic and music~11 C(lntent that it is still American operns were introduced in 
capable of moving audiences today. 1796: Victor Pelillsier's Edwin and Art
The next great figure in Engli:>h opera Rt'lirw and Benjamin Cnrr's Tlte Af"l1-
was not a native lion but the Sllxon~b()rn tirS, Of Mmmtaint'('rs 0/ Switurlund (a 
George Frideric H~mdel. lIe lived in work derived from Schiller's drama 
England fmm 1712 to the end of his Wilhelm 1'ell). The first American 
life, and his rmmy (lpenUI written dur- work of gnmd·opera pmpmtions was 
ins thili period, nil representative of the Leorl<1ra. adapted from Bulwer-Lyt
Italian scht)ol. were the most important ton's The Ltldy oj Lyons, with music 
ones of their era. Reaction against the by William Henry Fry. In the style tlf 
dominant Italian style was manifested operas by I)onizetti and Bellini, 
in the tremendoull popUlarity of Tile l,eorwra ha."i cmlsiderahle vlllue. It waf! 
Bt~f(g(lr's Opera (1728), one of the tll'st intrnduced in l'hihtdclphia in 1845, was 
ballud operas, a form thl\t was to be in well received, and WIlS revived thirteen 
vogue for the relit of the century. In the years luter at the Academy ()f Music In 
middle ninet.eenth century the ballad New Y<lrk. Fry later wmle another 
opera became the inspiration of such successful work, NMre I)(mlt' dt' Pm'is, 
opera composers as Michael William bused on Victor Hugo'll novel. Well re· 
Balfe, julius Benedict, and William ccived in 1 ass wan George Frederick 
Vincent Wtlllnce. M<m .. in the Itnlian Bri$tow's opera Rip Van Wlnkh', II. 
grand opera style, but with the inflltra~ work using an American subject. An 
tion of English personality, were operas attempt to encourage the writing of 
by the later composers Alex.ander operas <,)11 American themes WM made 



OPERA 360 OPERA 

operas have been written: Deems 
Taylor's The Kil'lfl,r Henchman, Doug~ 
las lvt(wre's The D<!'vil and Daniel 

by Ole Bull in 185S. He hud recently 
become manager of the Academy of 
Music in New York, and in this capac
ity he olfered n prize of a thousand 
dollars for "the hest t"lrigina! gnmd 
opern by nn Amcric~m composer on (m 
American suhject." Unfortunately, 
Bull did not stay kmg enc,)ugh at the 
Academv to conclude this competition 
successfullv. Anelther effort in this di
rection WIIS made thirty years later by 
Theodore Thomas, then the director of 
the American O!ler.t C()mpany. One o{ 
the announced aims of the new eom~ 
pany was the pre:lcntatitm \)f aLithentic 
American operas, but i.n the yellf or so 
of the company's existence n(~ such 
works were {(mnd that merited per
formance. Elrly ill 1900 thel'c WllIS talk 
of producing an American opera pro
duced at the Metropolitl\l1 01)1:.11'1; 11i(! 
work selected Wl\$ J{)hn Kntlw!t'S 
Paine's Al.t1fll. Nothing carml oj' thill 
project. A ;;(/ra was never performed on 
the stage. though it received a concert 
performance in 1903. The firllt Ameri· 
Clln opera performed Itt the Metn;')pt)!i. 
tan Willi Frederick Shel,hcrd ('ofl\ief~e'li 
The Pipe Dt:sin' in 1910. A Y(;';:ll" Ililer 
GaUI·CaStllZlI llllnmmced a cQmpt~ti. 
tion for Afl''1CricllIll openls, 'The winner 
was Ht)fluio W. Parker'lI l\tOfl(I. rml
duced by the Metropolitlln in 1 q 12 and 
awarded a Icn th(1UliltllO d()lIl1f prize, A 
number of American have 
written 0plmui that peculbarly 
Americal\ idiom!!, Her~rl ~U1d 
Charles W~kerield Clldllum nfe,f1IL<"l\\d 

operas (N(/foma and Shantl'wis) thal 
featured their conceptioM of American 
Indian nmsic; L()ujll, (in 
The EmptH'of Jones) lind 
Gershwin (in Por'1(.v mltJ Bt'.,~s) 
Negro subjects and n\U~it:ld l'Iuderi~lll'i; 
Marc Blitzsteitl hall used jlll'z I1nd 
techniqlletl ('I'he' Cratilt! Will ). 
However, most Arncrican opera com· 
posers have ulled an (!clf.'ctic 
little to Amcricnn folk or 
source,. and in thill vein l'lQmr nt)table 

(lhm-Carlo Menotti's The 
,\;i4'tiium unu the C(m.~ul, 

The American ()peras are 
nm~mg th(lSe in their proper 
atphllhttical order in this t~ncyclopedill.: 
Ar;whi emil tnt' Visitors; The 

Pilxrims; CIlPOIIS(1Cchi; The 
C'nuilt! Will Rock: Cyrano 

Il.?I·""I',1r.' Till fhH'1l cmd Daniel 
DeHIHl ttltlli! l!aUey,' A Drum-

r;u~ Janes,' Evan-
Fmlf Sfllflts Three Acts; The 

1'1111' Jumpifl.it "rog of 
1'lIc Kiflg's Hent:h. 

'fll, M.m Plitl!out a 
1"ht~ Aiff'dium,' Mtrrry Mount; 

MIJI'm: 1';!fJ' ,\fQil.fi'T' Us All; No
Wm(l: 1'1111' Old M(lid (md thi!! TIIi~'f; 
1'Ilt Pipe PmxY (md Bess: 

if! 

BJI'tt!cker Str,et; 
SIWntIWi.f: 1'he 
rhll' 1'tler»lltme; 

1'lw Ttru:Jer 
f.m tlu! I'IllirlS: 'f rm/blt 

Whit~! lYing.s;; A 
Wit"h Stl/fJ'm. 
o,.erll. I} (A4:lIidemkl d(! MUJique), the 
oldl,,'lii! h{lUSi': ill Fnmce, und the 

It ill lIub!lidized by the 
'''' ......... "." in 1669 it grant 

Wll~ I ,oui~ XIV to Pierre f)er-
fin. nnd the Marquis 
d~ t~ theater In 
Plitti:;: f.,r Il.nd ballet perform-
al'lct:!i. On i 9, 1671, the Acll.-
d~mie at! Willi \<ull'lchcd at the 
Jet! de PiI\une with l.I by Cam-
bert. I'mmmtl • now lUI the fint 
}:'rench OP(!1'I4, Wht:rI Pl.!rrin Mll! put in 
aebttmi' J~:UI l.ully 

t1iUl (h~ lictlll!!t: tuok ()ver 
tb~ lind ()t the 
ACfl(;h~fnie in t 67:t when 
Mo!iere'jI tkiHh Idt Iheal!:lf at the 
J)ahdl1l ROYill \iili"anl, the ,tptra com-

u'lmtd'errcd there. ft.lmllilling 
)'t.arn tllU!! chl:l rlielltcr WllS de-
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stroyed by fire in 1763. Lully headed de Musique, the Paris Opera has pre
the opera company until his death in sented almost a thousand different 
1687 and created the first significant works. Many of the premiere perform
period in the history of the Paris Opera; ances have been of the foremost operas 
during his regime some twenty of his written in France: Cherubini's Ana
operas and opera-ballets were intra- creon; Lully's Armide and Atys; Ber
duced, exerting a far-reaching influence lioz' Benvenuto Cellini; Rameau's 

. on the early evolution of French opera. Castor et Pollux, Dardanus, Hip
The second great period in the history polyte et Aricie, and Les Indes galantes; 
of the Opera came between 1737 and Massenet's Le Cid, Le Roi de Lahore, 
1760, when many of the outstanding and Thais; Saint-Saens' Henri VIII; 
operas of Rameau were given. From Halevy's La Juive; Auber's La muette 
1773 to 1779 the Opera was dominated di Portici; Fevrier's Monna Vanna; 
by the personality and genius of Gluck, Gounod's Sapho. Among the most im
then visiting from Vienna, a visit cli- portant premieres by non-French com
maxed by the victory of his operas posers have been Meyerbeer's L' Afri
over those of the Italian opposition. In caine, Les Huguenots, Le Prophete, 
1794 the Academie de Musique moved and Robert Ie Diable; Gretry's Andro
to the Rue de Richelieu and temporar- maque; Gluck's Armide, Iphigenie en 
ily became known as the Theatre des Aulide, and Iphigenie en Tauride; 
Arts. After the French Revolution, the Verdi's Don Carlos; Donizetti's La fa
new regime removed from the reper- vorita; Rossini's William Tell. 
tory many works considered too aristo- Opera bouffe, a French comic opera--
cratic, substituting new operas by light, trivial, and frequently fr..rcical in 
Mehul, Gossec, Monsigny, and Phili- character. It was an outgrowth of the 
dor. The Empire helped restore many opera-comique of the middle nine
of the prohibited operas, but the opera- teenth century (see below) which then 
ballets of the preceding century had acquired a more serious and artistically 
now lost their audience and were re- ambitious character. The term "opera 
placed by French historical operas. In bouffe" came from the theaters in 
1821 the Academie occupied the Salle which these pieces were played, called 
Favart, and a year later it moved to a "bouffes." Thus, when Offenbach 
theater in Rue Le Peletier, where opened his theater for musical satires 
operas by Rossini, Weber, Donizetti, and farces he called it the Bouffes 
and Mozart were added to the reper- Parisiens. Offenbach was the foremost 
tory. When this theater burned, a move- exponent of the opera-bouffe, and his 
ment was launched to build a perma- Orpheus in the Underworld is a classic 
nent home for the Academie. In 1861 in this genre. 
the foundation for the new building, Opera buffa, an Italian comic opera, 
designed by Charles Garnier, was with dialogue in recitativo secco (see 
finally laid; the building itself, erected RECITATIVE). It is distinguished from 
at the head of the Avenue de rOpera, the more serious variety of Italian 
was not completed for fourteen years. opera (opera seria) in its use of a comic 
It opened on January 5, 1875, with an rather than serious subjects. But there 
orchestral concert. The first opera per- are other basic differences. The opera 
formed there was La Juive, three days seria generally used historical or leg
later. The first opera new to the reper- endary characters; the opera buffa pre
tory, Jeanne d'Arc, by Auguste Mer- ferred human beings in everyday situa
met, was given on April 5, 1876. tions, human-interest stories filled with 

Since its beginnings as the Academie farcical situations. The opera buffa is 
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'usually concerned with love intrigues (The Barber of Seville), and Nicola 
involving cuckolds, deceiving wives, Piccinni (La Cecchina). These com
and scheming servants. The opera seria posers represent the natural transition 
utilized complex, highly ornamented from Pergolesi to one of the greatest of 
arias to exploit the virtuosity of indi- all opera buffa composers, Rossini, 
vidual singers; the opera buffa pre- whose masterwork, The Barber of 
ferred simple melodies and tunes. The Seville, was the model followed by all 
opera seria emphasized massive scenes later composers of opera buffa. Of 
of pageantry; the opera buffa required Rossini's successors, the most notable 
only a few characters moving against a was Donizetti (L'elisir d'amore and 
simple setting. Musically, the opera Don Pasquale), while Ermanno Wolf
buffa popularized certain stylistic de- Ferrari carried the style into the 
vices by which it was to be identified: twentieth century with The Secret of 
the swift alternation of light and shade Suzanne. The first opera of the Ameri
for contrast; the use of rhythmic, stac- can composer Gian-Carlo Menotti is 
cato passages to emphasize coquettish also in the opera buffa tradition: 
moods; the exploitation of patter songs; Amelia Goes to the Ball. 
the extended finales concluding each Opera comiqne, a type of French opera 
act. utilizing spoken dialogue. Its present-

The opera buffa developed from the day meaning is not-as a literal trans
intermezzo, a brief comic scene set to lation of the name might imply-a 
music, popular in Italy in the late six- comic opera. Many celebrated works in 
teenth and early seventeenth centuries this genre are tragic-for example, 
(see INTERMEZZO). A special theater Carmen. The form was evolved early 
was opened in 1709 in Naples to per- in the eighteenth century. At that time 
form these intermezzi, whose texts the Academie de Musique (or Paris 
were in the Neapolitan dialect. Such Opera, as it is now known) had a 
figures of the Neapolitan school as monopoly on all opera performances. 
Alessandro Scarlatti and Nicola Logro- To circumvent this monopoly, a new 
seino were among the most popular type of opera was evolved: a light form 
writers of these comic pieces. Another of theatrical entertainment utilizing 
Neapolitan, Giovanni Battista Pergo- singing. These musical plays, with 
lesi, wrote intermezzi; and in 1733 he spoken dialogue, were first seen at Paris 
completed a more extended work in a fairs. It was at the Foire St. Germain, 
similar style which can be regarded as in 1715, that the term "opera comique" 
the first opera buffa in history: La was used for the first time. Originally, 
serva padrona, introduced in Naples on the opera comique was true to its name 
August 28, 1733. Pergolesi's delightful by being a work of humorous charac
one-act comic opera not only estab- ter, simple in appeal, designed exclu
lished the form, style, and esthetic ap- sively as entertainment. The first of 
proach which subsequent works in this these works were often parodies of the 
genre were to assume; its tremendous serious operas given at the Academie 
popularity in Italy inspired composers de Musique. 
there to produce works in a similar A powerful stimulus to French 
vein, thus bringing universal accept- composers was the performance in 
ance to the new medium. In Italy, Per- Paris of La serva padrona in 1752. 
golesi's immediate successors were Frenchmen set out to write works in a 
Domenico Cimarosa (ll matrimonio similar style. In the same year of 1752 
segreto), Baldassare Galuppi (II fila- Jean Jacques Rousseau-the philoso
sofa di campagna), Giovanni Paisiello pher and musician-completed and 

. ., 
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had performed a delightful little opera and gave opera performances on the 
comique, Le devin du village, which he Rue Feydeau until 1829, from 1829 to 
confessed was in frank imitation of the 1832 at the Theatre Ventadour, and 
Pergolesi opera. A twenty-three-year- from 1832 to 1840 at the Theatre 
old composer, Pierre-Alexandre Mon- des Nouveautes. In 1840 the Opera
signy, was so moved by La serva pa- Comique moved to its present site on 
drona that he decided henceforth to the Rue Favart, and the present theater 
write only comic operas. Andre Gretry opened on December 7, 1898. 
was another composer who was sim- The list of world premieres at the 
ilarly influenced. In time, these two Opera-Comique includes some of the 
were succeeded by the triumvirate who most celebrated works of the French 
made the opera comique an institution: lyric theater: Ariane et Barbe-Bleue; 
Fran90is Boieldieu, Adolphe Adam, Carmen; Cendrillon; Fra Diavolo; 
and Daniel Auber. Griselidis; La Habanera; L' heure Espag-

In the middle of the nineteenth cen- nole; Joseph; Le Juif Polonais; Lakme; 
tury the character of the opera comique Lalla Roukh; Louise; Manon; Marouf; 
changed radically. The term was hence- Mignon; Les noces de Jeannette; 
forth applied to operas-frequently PelJeas et Melisande; Le postillon de 
tragic in theme-in which there were Longjumeau; Le Roi d'Yvetot; Le Roi 
passages of spoken dialogue. The d'Ys; Sapho (Jules Massenet); The 
works formerly designated as operas Tales of Hoffmann. Operas by foreign 
comiques now became known as operas composers introduced at the Opera
bouffes. The Opera-Comique was es- Comique have included: The Daughter 
tablished as the home for this new type of the Regiment; Dinorah; Ernest 
of opera. Bloch's Macbeth. 
Opera-Comique, L', one of the two na- It should be pointed out that many 
tional lyric theaters of France (the works now performed at the Opera
other being the Academie de Musique Comique are traditional in form, the 
or, as it is now known, L'Opera), situ- company having abandoned its original 
ated on the Rue Favart in Paris. It was policy of confining its activities exclu
established in 1715 after a special sively to operas with spoken dialogue. 
agreement with the Academie de Opera performance. (1) EUROPE. The 
Musique that it would present only first operas by members of the Floren
operatic works with spoken dialogue. tine "Camerata" and their immediate 
Originally, the Opera-Comique gave its successors were performed privately in 
performances at the Foire St. Germain, the palaces of Italy's nobility. The first 
where it was so successful that rival public opera house came into existence 
theater managers combined to have it in 1637 when one of Venice's noblest 
closed in 1745. When the Opera- families, the Trons, opened the Teatro 
Comique resumed operations in 1752, San Cassiano with a performance of 
it combined with the Comedie Italien an opera by a now forgotten composer: 
in presenting performances at the Manelli's Andromedie. The boxes were 
Mauconseil. In 1783 the Opera- rented annually by Venetian nobility 
Comique moved to the Rue Favart, but and foreign princes; the general public 
it did not stay there long. A competitive gained admission to the spacious par
company was organized on the Rue terre by paying approximately twenty 
Feydeau in 1791. With audiences di- cents. This new theater was a tremen
vided between the theaters, both sut- dous success, and many operas were 
fered financial reverses and had to close given there. Between 1641 and 1649, 
in 1801. They then combined forces for example, thirty different works 
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were performed, including several 
Claudio Monteverdi. 

by lince (If II mletc), and SOOn 

By the end of the seventeenth cen· 
tury operu was stich It fZlVored form ~)f 
enterulinment that there were sixteen 
different \)penl hOUSCJi in Venice ultme, 
each rtm hv u dttlerc!\! Venetian hUll

ily, An ope~a theater opened in Naples 
in 1684, the TC(llro San Bartolomeo, 
where works b~' Ales."lmdro Scarlatti 
were performed and where [.(1 St1f\'" 

pac/ronQ W,ll) introduced. The mt)llt cele
brated of all It;~lhm opera ht~U8es,La 
Scala, in Milan. was in 1716. 
In Rome, whel';';) or~era was Iml&,! f()r
bidden by pilpal edict, 
were restricted t() the nmm,'il\ of royalty. 

An operu theater Wit:ll inaugurflt~cl in 
Ltmdon 118 cluly "($ 1656, Not until the 
Restonltion. t't)ur yearll Intt;r. when the 
Puritan ban on theatrical enterlainment 
was remtwed. did opera ttl fkmr· 
L"h. The firlit mllior hml'lt~ ill I,(ln-
dem, Drurv Lane in 
1696, followed hy His Thea-
tre in t 70S afll:l Covent (I,lrtien in 1712, 
H,)wcv~r, whll:'n Handtll'lI !i!'~t 
opera was l'crf<.lrmed in 1711 (I~ hld/tiCI 
--1\ triumph ttl o!,era in 
Englund). it WilS in 1I smnllel' 
nOUl"e, the Qw:co's Thealn1. in 
market. ~htrldel helped found and W~I~ 
artistic director of his own ()pel'.~ Ct}fl'!· 

pany in 1 n 1, Ihtl ROYI! of 
Music; when th:lt hl!lt~d. h~~ 
still another C(Hnp!lflY in 
King's Theatre. 

An opera h()w,e came Into exi:lt~nce 
in Hamburg. Germany, in t b 1ii. Frm'll 
1695 to 170S it wal> diri!c!~d bv Rein· 
hard Kei!icr. who wail rCl'Ipof!1I:lblt ftlf 
mliking Humhurg the flr!it 
ntic center t,f (Jcrrm1llY. It Willi 

Handel made h!~ bow nil an 
compoller. The Pariltl Ol'ern. (If 

d6mie de MUlllque, WIlS " .. nm"n'",. 

1669. 'rhefirstoper.i hOUi~e Pna/Jue 
opened in 1725, thd tlrM In BerUn in 
1742. In Vienna, the Bur~thdll1h!:r came 
into existence in 1741 with I perform-

became the home fOl' operas by Oluck 
ami l\ifozart. 

l'he history of pel't<mnances is 
to be fmlnd in the of the W(lrld's 
teading opera houseli. additional 
rm!ted,ti in the volume, Ct'Vnsu1t 
tntf'i~ti'i on houses and 
on major ()pent '"~'''n.''' 

(21 llNlHt;) STAn'.,. The first opera 
perfortlllmce in !h(! C,)lonicl'i tOt"lk place 
in Ii courtulCm In Chttrlcl$!()Il. South 
Cau·olinl. Oil f:ebrunry 8, 1735. The 
production WillS 111 Enilil'lh ballad 
Oller!!, l"lm'a. Ehilh\d "penIs cO'ntinued 
t() bo !hilii open,!! perforlned in the 
New World up to 1791. !n thllt year 
an troupe. under the (lirection of 

visited Ntw ()rle:ms and 
t'ifH:!fnm in private 

A year Iitiliif' a du:att:r Willi built 
ttlr this the Th~'u'e Ie Spectllcle 
de RIJIi~ rhil'l WtI!'I the first of 
l'ltlverlit! {ll}en~ the:th~r!l in New Orleans. 
In the Fnmd'l opened ill 
1 nlt).~! uf !he flll1ll1U!! Frtlnch 
O.'t:!I'ali (11' the itnd nine. 
h;'~l1th c~nflJfit~~ wtH: inlrntlUc(:'d to the 
llnl!cd SlIt!:!>, 

<fhe flr"r hltlhm hellrd In 
AmcricIl Villi! PuiJili!Zllt~'!I 11mblJtf of 

lltUlg in fhlltkmlft~ in 1794 (in 
, ROli~lni'lI The 

.ti!l() in English. 
in New Veld.; in H1l9. 

In U!25 ~he '6anl~ wurk W.Ul $Ufli ill 
tnt' fin.t U .. li,UI pet'-

t'(lfffl,U1CC in All'lericn, tn !he "Itmc yeat', 
MlIIrHld (,'fCI" vi~itll:d Nt:w York with 
lUI hillhm Ill'll:! ,-mr· 
rot'trled new to 
thlll rhm:h1'11 in 
th~ venture WU!\ 1 ,Ur~lll(1 d,i Pl.'lnk who, 
wilh II Fnmch tentll' mumld MtU'Ifl'I!t,1iilf, 

llllulher 'i¢1Ir1l(\n t)( 
in Nl.:W Yt)rk a 
till Ponh: Wot)! II 

in thc en;""""1 of th<i: flnu "" ... ·""t .... ,,'\f 
h<ilJ~ ifi Nt~w Ihd£tm 
HC!U!\ll:,'fhl!: Altar PI"ct1l 01~ra, 
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opening in 1847, and its successor, the mercial radio station when WJZ trans
Academy of Music, opening in 1854, mitted Aida as given by the Boston 
carried on the major operatic activity Civic Opera at the Manhattan Opera 
in New York. German operas in the House in New York. 
original tongue were heard for the first When the first radio network came 
time in New York in 1855, when a into existence on November 15, 1926-
visiting troupe gave Der Frl!ischiltz, the National Broadcasting Company 
Martha, and Zar und Zimmermann. network-the event was celebrated 
The first Wagner opera heard in this with a performance by two opera stars, 
country was Tannhiiuser, at the Stadt- Mary Garden singing in Chicago, 
theater in New York in 1859. Titta Ruffo, in New York. 

Opera first came to Chicago with a On January 21, 1928, excerpts from 
performance of La sonnambula in opera performances at the Chicago 
1850. Nine years later Chicago had its Auditorium became a regular radio 
first opera season, under the direction feature. Soon after the first broadcast 
of Maurice Strakosch, and in 1865 the (the Garden Scene from Faust), a 
first opera house in Chicago was manufacturer of radio supplies spon
erected, the Crosby Opera. Opera was sored these broadcasts; complete acts 
heard for the first time in San Francisco were henceforth transmitted through 
in 1852 when the Pellegrini Opera nineteen associated stations. 
Troupe gave La sonnambula. A new day dawned for opera broad-

The history of opera performances casting on March 16, 1930, when a per
in America is told further in the stories formance of Fidelio was transmitted to 
of individual opera houses. America from the stage of the Dresden 

(3) RADIO. Even while radio was in Opera, the Drst transatlantic broadcast 
its earliest experimental stages it was of an opera. In 1931 a performance 
interested in opera. In the early 1900s, was relayed to America from Covent 
Lee De Forest broadcast from the stage Garden. 
of the Manhattan Opera an aria from The Metropolitan Opera became 
Carmen sung by Mariette Mazarin. On affiliated with radio in 1931. Gatti
January 13, 1910, there took place an Casazza, the manager, consented to a 
experimental broadcast from the stage trial broadcast, the quality of which 
of the Metropolitan Opera: parts of would influence his decision as to 
Cavalleria rusticana with Emmy Des- whether Metropolitan performances 
tinn and Riccardo Martin, and Pagli- should be broadcast regularly. A per
acci, with Enrico Caruso and Pasquale formance of Madama Butterfly was 
Amato. This broadcru.t was picked up privately relayed to Gatti-Casazza and 
by some fifty radio amateurs in or near his musical staff in an NBC studio. 
New York City, and by the S.S. Avon Gatti-Casazza was so impressed that he 
at sea. consented to the transmission of Hansel 

In 1925, WEAF (New York) began and Gretel from the stage of the Metro
weekly broadcasts of operas, sung in politan on Christmas Day, 1931. This 
their original languages by professional led to the weekly Saturday-afternoon 
performers directed by Cesare Sodero. broadcasts from the Metropolitan, first 
This was the first time a series of operas over the NBC network, subsequently 
came to radio, and the program was over the ABC. For six. years these 
continued successfully for several broadcasts were a sustaining feature. 
years. On September 7, 1925, the first During the next three years various 
stage performance of a regular opera sponsors were associated with the 
performance was broadcast by a com- broadcasts. In 1940 the Texas Com-
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pany became the permanent sponsor. opera singers in 1895. By 1900 the disk 
In the first twenty years of broadcast- had replaced the cylinder, and the re
ing, over four hundred performances cording industry was ready to go into 
of over seventy different operas were high gear. 
heard. The three heard most often In 1898 the Gramophone Company 
were: Tristan und Isolde, Aida, and was organized in Europe. Soon after 
Carmen. the turn of the century it embarked on 

In 1933, radio recognized its re- an ambitious program to record great 
sponsibility to opera in general, and the music in outstanding performances. In 
American composer in particular, by 1901 it despatched engineers to Russia 
commissioning the first opera ever to record eminent singers of the Im
written directly for radio, The Willow perial Opera, including Feodor Chalia
Tree, by Charles Wakefield Cadman, pin. In March, 1902, the same com
broadcast over the NBC network on pany contracted Enrico Caruso to 
October 3. Previously, on April 17, record ten numbers; and soon after 
1930 NBC had given the world pre- this, Emma Calve, Mattia Battistini, 
miere of Charles Skilton's one-act In- Maurice Renaud, and Pol Plan90n 
dian opera, Sun Bride. In 1937 CBS joined the company. 
began commissioning operas. Among In 1903 the Columbia Phonograph 
these were: Flora, Beauty and the Company of New York introduced the 
Beast, and Blennerhasset, all three by Grand Opera Series with stars of the 
Vittorio Giannini; and Louis Gruen- Metropolitan Opera, including Su
berg's Green Mansions. In 1939 NBC zanne Adams, Edouard de Reszke, 
commissioned Gian-Carlo Menotti to Ernestine Schumann-Heink, Marcella 
write The Old Maid and the Thiel. Sembrich, and Antonio Scotti. The 

This resume of opera over the radio venture was a failure and was tem
would be incomplete without mention porarily abandoned, but it spurred the 
of the extraordinary concert perform- Victor Talking Machine Company 
ances directed by Arturo Toscanini. (incorporated in 1901) to competition. 
Among the operas presented by Tos- In 1903 Victor set up a recording 
canini with the NBC Symphony Or- studio in Carnegie Hall. The first rec
chestra were: Aida, Un ballo in mas- ord made with the now-famous Red 
chera, La Boheme, Falstaff, Fidelia, Seal Label was "Caro mio ben," sung 
Orleo ed Euridice, Otello, and La by Ada Crossley. Giuseppe Campanari, 
traviata. Louise Homer, Plan90n, and Scotti 

(4) RECORDINGS. Opera singers and were soon making records for Victor: 
excerpts from operas played a promi- at the same time Victor was issuing in 
nent role in the early history of re- America the best releases of the Euro
corded music. The phonograph was pean Gramophone Company. Lacking 
born on December 15, 1877, when an outstanding tenor on its list, Victor 
Thomas A. Edison filed a patent appli- signed Caruso to an exclusive contract 
cation for a reproducing machine. The in 1903. Caruso recorded ten numbers 
records for this primitive instrument early in 1904 at a fee of four hundred 
were cylindrical. In the 1890's several dollars a record. These records proved 
prominent opera stars recorded arias, so popular that after a second record
among them Calve, Maurel, Nordica, ing session, in 1905, Caruso's fee was 
and Tamagno. Meanwhile, in 1887, the raised to a thousand dollars a record. 
disk record was invented by Emile Ber- The records made at the third session, 
liner. The Berliner Gramophone Com- in 1906, were recently re-released by 
pany issued recordings by some lesser RCA Victor in its Treasury Series. 
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Geraldine Farrar, Alma Gluck, and nachtmusik." from Tristan und Isolde, 
John McCormack were other leading sung by Helen Traubel, Herta Glaz. 
singers added to the Victor list after and Torsten Ralf, with Fritz Busch 
1907. Influenced by Victor's success. conducting. The first complete opera 
the Columbia company revived its pro- was Hansel and Gretel. 
gram by engaging Mary Garden, Lil- The next m9.jor development in the 
lian Nordica, Olive Fremstad, and recording of operas came in 1948 when 
Alessandro Bonci, among others. Columbia Records announced its long-

Despite the high price for these rec- playing record. Thirty to forty-five 
ords-a typical single twelve-inch disk, minutes of music could now be put on 
recorded on only one side, cost as much one complete record. This innovation, 

. as seven dollars-sales soared. Within soon adopted by all other major com
a decade the assets of Victor rose to panies, made it possible to record en
eight million dollars; in two decades tire operas on from two to five records. 
this figure doubled. Caruso's income The increase in record quality and the 
from his recordings eventually concomitant reduction in price led to 
amounted to more than two million a tremendous increase in record buy
dollars. ing.1n the first full year of long-playing 

The early recordings were made record sales (1949) the total amounted 
acoustically. The artist would sing into to over two million dollars. Numerous 
a horn which would converge the new companies came into existence, 
sound and give it sufficient power to and the new releases each year reached 
cut a track on a wax disk. This method prodigious numbers. Not only were all 
did not permit much clarity of repro- the major operas recorded in perform
duction. In the 1920's a revolution ances by several different companies, 
took place. The radio introduced new the less familiar works of the repertory 
techniques and implements, among -and sometimes complete strangers
them the electric microphone. The art- were made available. An indication of 
ist's voice was now amplified and regis- the sale of complete opera recordings 
tered electrically. From the field of is to be found in RCA Victor's an
radio, too, the phonograph acquired a nouncement in 1954 that, since 1949, 
new type of loud speaker in which am- it had sold four hundred and fifty 
plification was achieved through radio thousand opera albums at a total price 
tubes. Electricity brought an altogether of eight and a half million dollars. 
new fidelity to recordings. A boom now (5) TELEVISION. While experiments 
took place in the sale of phonographs in televising opera took place in Lon
and records. Recordings themselves don as early as 1936, and opera was 
became more ambitious: for the first televised by the BBC in 1937-1938, it 
time an entire opera was recorded, was not until 1941 that opera came to 
when in 1928 Victor issued Rigoletto. television in the United States. On 
In 1929 Columbia followed suit with March 10, 1941, there took place the 
its own first complete opera, Carmen. first American opera telecast: a tabloid 
For some years European companies version of Pagliacci transmitted from 
were the dominant makers of operatic Radio City with Metropolitan Opera 
records, but a change came in 1947 performers. The next major event in 
when Columbia announced a contract televised opera took place on Novem
with the Metropolitan Opera to record ber 29, 1948, when the Metropolitan 
parts of operas or complete operas Opera transmitted its opening night 
from the stage of that house. The first performance (Otello) over NBC. Sub
of these recordings was the "Liebes- sequent opening-night performances 
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that the Metropolitan televised were: 
Der Rosenkavalier (1949) and Don 
Carlos (1950). 

In 1950 a weekly program devoted 
to abridged operas (on films) entitled 
"Opera Cameos" was begun on WPIX, 
produced by Carlo Vinti. This series 
has since then been televised over a 
network. 

An experiment of far-reaching im
plications was undertaken on Decem
ber 11, 1952, when an actual subscrip
tion performance of Carmen at the 
Metropolitan Opera was televised over 
a closed circuit to thirty-one theaters in 
twenty-seven cities. It was estimated 
that some seventy thousand persons 
paid over a hundred thousand dollars 
in admissions to hear this performance. 
This was the first time that an actual 
stage production of any kind was sent 
from a point to different parts of the 
country. The experiment's success 
pointed out at least one direction which 
televised opera could take, and in the 
fall of 1954 the Metropolitan signed a 
three-year agreement with Theater 
Network Television to televise on a 
closed circuit its opening-night per
formances. The first transmission under 
this agreement took place on the open
ing night of the 1954-1955 season 
When, for the first time in its history, 
the Metropolitan Opera presented as 
its first attraction acts from four differ
ent operas, instead of one complete 
opera. 

A significant advance in televising 
opera was made in 1949-1950 with the 
formation of the NBC Television 
Opera Theater, with Samuel Chotzinoff 
as producer, and Peter Herman Adler 
as musical and artistic director. Each 
season, over the NBC network, the 
Theater has presented eight operas, all 
of them sung in English. Besides stand
ard works, the Theater has presented 
such novelties as Salome, Pique Dame, 
Puccini's Il Trittico, Vittorio Giannini's 
The Taming of the Shrew, the world 

premIere of Bohuslav Martinu's The 
Marriage, the first American perform
ance of Benjamin Britten's Billy Budd, 
and the first professional performance 
of Leonard Bernstein's Trouble in 
Tahiti. In 1954, the Theater commis
sioned two operas, Stanley Hollings
worth's La Grande Breteche, and an 
opera by Lukas Foss. Martinu had 
written The Marriage directly for the 
television medium; but this was not the 
first opera so written. The distinction 
belongs to Gian-Carlo Menotti's 
Amahl and the Night Visitors, intro
duced by NBC on Christmas Eve, 1951. 
Since the program was a sponsored 
one, Amahl became the first opera 
whose world premiere was sponsored 
by a commercial organization. 

On February 1, 1953, the Metro
politan Opera was presented by the 
Omnibus program of the Ford Founda
tion in Die Fledermaus; the Metro
politan later returned to Omnibus with 
a performance of La Boheme, in a new 
English translation. Subsequently Om
nibus presented a revival of George 
Gershwin's one-act opera 135th Street, 
the American premiere of Ottorino 
Respighi's The Sleeping Beauty, and 
the world premiere of Alec Wilder's 
Chicken Little. 

Opera was televised in color for the 
first time on October 31, 1953, with an 
NBC presentation of Carmen. Soon 
after this, Amahl and the Night Visitors 
and The Taming of the Shrew were 
also given in color. 
Opera seria, a serious or tragic opera, 
as opposed to an opera buffa, or comic 
opera. The term was usually applied to 
Italian operas of the seventeenth and 
early eighteenth centuries, or operas 
resembling them, including those of 
Handel and such works as Mozart's 
Idomeneo. 
Operetta (or Light opera), a romantic 
play containing songs, musical num
bers, and dances. An operetta differs 
from a musical comedy in that the 
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musical score is of a more ambitious 
character. 
Ophelia, Polonius' daughter (soprano), 
in love with Hamlet, in Thomas's Ham
let. 
Ophelia's Mad Scene, see PARTAGEZ

vous MES FLEURS! 

o pretres de Baal, Fides' prison scene 
in Act V, Scene 1, of Meyerbeer's Le 
Prophete. 
o pur bonheur, quartet of Juliette, 
Romeo, Friar Laurence, and Gertrude 
in Act III, Scene 1, of Gounod's Romeo 
et Juliette. 
o qual soave brivido, love duet of Ric
cardo and Amelia in Act III of Verdi's 
Un ballo in maschera. 
Oracolo, L', (The Oracle), one-act 
opera by Franco Leoni. Libretto by 
Camilio Zanoni, based on The Cat and 
the Cherub, a story by Chester Bailey 
Fernald. Premiere: Covent Garden, 
June 28, 1905. In the Chinese section 
of San Francisco, about 1900, the New 
Year is being celebrated. Win-Shee, a 
learned doctor, consults his books and 
finds that tragedy awaits Hoo-Chee, 
son of a wealthy merchant. Chim-Fen, 
owner of an opium den, overhears this 
prophecy and decides to help destiny 
by kidnaping the boy. Win-Shee's son 
follows the boy to the opium den, 
where Chim-Fen kills him. Win-Shee 
avenges the death of his son by stran
gling the murderer, after the kidnaped 
boy is returned to his father. 
Ora e per sempre addio sante memorie, 
Otello's farewell to his peace of mind 
in Act II of Verdi's Otello. 
Ora soave, sublime ora d'amore, love 
duet of Andrea Cbenier and Madeleine 
in Act II of Giordano's Andrea 
Chenier. 
Or co' dadi, see SQUILLl, ECHEGGI LA 

TROMBA GUERRIERA. 

Ordgar, Thane of Devon (bass) in 
Deems Taylor's The King's Henchman. 
Oreste, a trilogy of operas by Darius 
Milhaud. Libretto by Paul Claudel, 
based on the tragedies of Aeschylus. 

The three operas are Agamemnon, Les 
Choephores, and Les Eumenides. Ed
ward Lockspeiser explains that Mil
haud's approach to the Greek tragedies 
is "not in the spirit of raging conflict 
. . . but in a mood of tolerance and 
charity. He does not disclose the fears 
and anxieties of his characters ... how
ever terrifyingly these characters are 
portrayed. See below: ORESTES. 

Orestes, (1) in Greek legend, the son 
of Klytemnestra and Agamemnon, and 
brother of Elektra. He avenges the 
murder of his father by killing his 
mother and her lover, Aegisthus. The 
fates, or Erinnyes, torment him until a 
trial absolves him. The dramatist 
Aeschylus wrote a trilogy with Orestes 
as the central character, and these have 
been made into numerous operas (see 
AESCHYLUS). Richard Strauss's Elektra 
was based on Sophocles' tragedy on the 
same subject; Gluck's Iphigenie en 
Tauride and Ernest Krenek's Das 
Leben des Orest were derived from 
Euripides' treatment of the Orestes 
story. 

(2) Son of Klytemnestra and 
Agamemnon (baritone) in Richard 
Strauss's Elektra. 

(3) Iphigenia's brother (baritone) 
in Gluck's Iphigenie en Tauride. 
Orest! Es riihrt sich niemand! Elektra's 
Recognition Scene in Richard Strauss's 
Elektra. 
Orfeo, opera, or "favola in music a," 
by Claudio Monteverdi. Libretto by 
Alessandro Striggio. First perform
ance: Mantua, February 24,1607. The 
libretto follows the familiar legend. 
When Eurydice dies, her husband Or
pheus is so stricken with grief that he 
is permitted to go to Hades to rescue 
her. But he is commanded not to look 
at her face until he has made his return 
to earth. Eurydice, thinking Orpheus 
loves her no longer, pleads so elo
quently for Orpheus to look at her 
that, helplessly, he complies. Eurydice 
dies a second time. The god of love 
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pities Orpbeus, revivC3 [~urydwe, and 
allows them to return to e~rth. M()nte
verdi's oper~ is 1\ vibrant work; t1t art. 
The tentative V()cru ()f the 
earlier composti'll Peri a.nd has 
been superseded. !'tlekldy etm~rges t'o!' 
the first time in sucharialt as 
"Ecco pur CI:1'3 voi ritOl'OO. which 
opens the second act; recit'ltlvCll are 
supplemented duet!! und trl01l. 
Monteverdi employed a fm.lfC 
varied orchestra dum bad ul«.ld 
previously, lilnd the mstnummtlil 
uons of the score tClOk in I'Irtl.l~r_. 

ina atmt)!\pbere Ind In 
hei8htllning the drllll'U:ltie effect througb 
effects o.f harmony and tOfl6 ook'l'l'. As 
Hoori Pruniert:$ wrote: "Montevlrrdi 
turMd the nru.tocr!lltic of 
Florence in to modern dnurm. 
overtlowing with me ~md in Its 
migbty waves of lS{)undl:! the PII.i>l!ttll:1!'l 

which make up tb<) lnunlu'I 
Orr(\() edli:llridh:e «kph_and i~m'Y. 
ttke)., (I) opera ill tt)ur acts by Cr~~· 
topb Willibald Gluck. IJbreuu by 
Raniere de Calz",1higi. bUl'Icd 011 the 
Greek ICljlend. l)rcmiitre: 8tU'ilthc .. l~r. 
Vienna. October 5, 176:2. American 
premiere: New York. the Winter Onr
den, May 25. 18b3, 

Charru::tcrs: Orfeo. Of Orpheus. 
Greek lllUllicllUl (CQIli'.U.ltO); Eurldicc, 
or Eurydice, bill wife ; Amor, 
aoo of love (!;oprano); Hnppy Sl'\l:de 
(IIOPrano) j Ble#soo S~iritl. Furit't, 
abeplwrdl'l. llhepberd~1lI, lWei 
heroines. Tbe Il.etting h> ltl~ndlu'Y 
Gree<."e. 

Act I. l'be tomb of l~urtdice, Sh~· 
hems, $bepberdeue~ lind nymphs Irt 
mourning ("All1 rse intortl4:) a qUt.~t· 
W'lU\ tunt:$tl.t") Ind Otfeo moUfll1l with 
them. Amor, tc.uched by hli m· 
structs bim tC} de${.~(md to lOWl.lf 
world and lead I~uridk:e back t<. .. CArtb. 
But be is to do thill only 011 the condi
tion that be d~)e.$ not l\'I(IK at her, 

Act II. TarlafW!. Tbe: fturi. eof)o 

front Orfeo. demandins to know who 

OkPoo 
dares enter thair realm. They perform 
i aeftlOninc dance to frighten him:. 
Odeo f\1f Illercy ("Deb! plaea" 
levi c(.)n and WW8 them over. 
The of the It')wer world open. 

111l..'I,'1ti~$ through nnd the Furies 
c~mtinue tht~!r inC;::rnw d4U'1Ce ("Dance 

the Furiu·'). 
Act m. ·n~cElytda.n Fields. The 

Ble.!llied Pl',rftmn ~\ serene and 
f~dilmt dAnce C'Dwce of the 81esood 

. Eurldite the peace 
of FJys!um quest' uno 

anl(l'rlO e Ifat(}"). When Orfeo miv~ 
he (("'t) is the heavenly 

. Finding hit 
he entrei.tll 001' to 

fOUtlW him; ,Mi Ibe so, he rcfUBei 
to b~k itt ber. 

Ael IV. A. fW'~t. Eurldlee Is heart. 
lliht Orfoo'8 taU. 

ure ttl Itwk .u her lI.lil I'm indication that 
he lovc~ her no more. She rentlws her 
tmtr~ilUt.!! until Orfill() Clln 1'1!1Ii1:1tno 

He t:;l/.te~ hili witl!! p~lJt!lionately 
~nto hi~ :!4ffllll: al$ ht dOt~ 10, she dies. 
Orf'i/:40') ill tub 
~41nl.l' ). Atrlol' (l!u:e again 
(:om~ t(') hill z\id. I~ul'ldice and 

tht7 ,.:, return lIift/ly to 
Ihe of Orfeo 

Amot. {lance!! of 
Thcn ()rfel", Burl

t bymn to true 
Iove Coot4'l quclte pene 
d(lU' nm,,)l'''). 

~d eurJdk'il! 1:1 ()Iuck'. fi!'$t 
operl in whidt ht PWllO!lt!fully de-

from tho ."tilted CIJrmulu, the 
_mfiri,~i'Ui!l It~xta. the lmwdullt billtorl

IUld the ornate music of 
U.21lWti: (tn' therse he lIub"Ututed 

1'I1 ... [>lII\;I\Y, eCt)flomy. il:nd doop bUmlI.Q 
thl~ Or/eo remamll a 

<XU-'H""" work of a.rt, Tbm it 
in the feopertOry 

l'CComp I III tie. liiO mm:b with so few 
~'1nl!. Then~ ~r~ tWt) mllin char
actm_. Ind tour $Iol() v,~ieu 1n all; 
vtty liule hllPPCM tilr,)ulb<)\.lt thl four 
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acts; there are no elaborate scenes or 
overpowering climaxes. Yet the opera 
never fails to have dramatic appeal, 
never fails to touch the heart. As re~ 
markable as its simplicity is its dramatic 
truth. Text and music are wonderfully 
integrated as Gluck portrays the terrors 
of Hell with acrid dissomulces, and re
creates the rapture of Elysium with 
some of the most beatific music ever 
written. 

The role of Orfeo was written (fol
lowing the custom of Ci!lIck's time) for 
performnnce by a castrato; today the 
part is taken by a woman. 

(2) Opera by Joseph Haydn. Li
bretto by BedinLPremiere: Florence 
May Music Festival. MI~y 1951. This 
is Haydn's finest opera. He completed 
it in 1791 for performance in London 
during his visit to that city, but due to 
managerial diflicliities it was never pro
duced. The score WitS sllbsequently dis
membered, !lnd the work was known 
only through excerpts. Hltydn schol
ars recently I'casRcmbled the V~trious 
parts, and the work was perf()rmed 
for the first time in Vienna in 1950 
for a phonograph recording. Its first 
stage performance took place a half 
year later. 
Odf. Carl. composer. Born Munich, 
Germany, July 10, !INS. He graduated 
from the Ak<ldemie der TOllkunst in 
Munich in 1914. For four years he 
worked as coach and conductor in sev
eral German theateril. In 192 L he re
turned to study as Ii pupil ()f Heinrich 
Kaminski. In 1925 he received recog
nition through his ~ldaptation of Monte~ 
verdi's Or/two After 1925 he tau2ht at 
the Gunther School {)f Music and con~ 
ducted the Bavarian Theuter orchestra. 

In 1935 Orff rejected nil the work!'! 
he had written up to then and began 
writing ()perll.S exclusivcly-"operas in 
which the paraphernalin (,! c()lItumina. 
scenery, and staging were discarded 
for a return to basic essentials. Hill 
first opera in thi~ new style Willi C11r-

mina Burana, based on anonymous 
medieval poems. It was presented in 
Frankfurt in 1937. Curmina Burana 
was the first work in a trilogy that even~ 
tunlly included Catulli Carmin.a and 
Trion/o di Aphrodite. The entire tril
ogy, 1'rionfi, was introduced at La 
Scala early in 1953. These and later 
Orf! operas are based on texts that 
reach into the remote past, not only to 
medieval poetry, but also to old Ba
varian legends and literature of ancient 
Greece. Orf'f's A ntigone was introduced 
at the 1949 Salzburg Festival, his .Die 
Bemauerin nt the 1950 Munich Festi
vul. These operas dispense with tradi
tional lyricism, substituting for it a 
kind of rhythmic declamation, some
times unaccompanied by instruments. 
Besides the works already mentioned, 
Orff has written Der Mond (1936, re
vised 1945); Die Kluge (1942); Astu
luli (1946). 
Orford, l'llen, sch(101mistress (s()prano) 
in Britten's Peter Grimes. 
o riante nature, Baucis' aria in Act II 
of Gounod's PhiUnwrl Itt llauds. 
() Richard. 0 mOll Roil BlondeI's I.\ria 
in Gretry's Richard C()eur-De~U()rl. 
OrlovskYt Prince, a noblem.m (gener
ally sung by a me:r.zo-soprnnQ) in 
Jt1hann Strauss's Dil' Fledermaus. 
Oro"eIIO, chief of the Druids (bass) ill 
Bellini's Norma. 
Orpbeus (or Orfoo), (1) n Thracian 
musician celebrated in Greek legend. 
The most famtms story concerns his 
millSi(m t()Haoes to retrieve his dond 
wiC!!, Eurydice. This theme h'1S been It 

favorite with composers since the be
ginnings of opera. Peri's Eurldice 
(16()O) and Caccini's Burldict:' (1602) 
were early settings of the story. Monte
verdi's Or/eo (1607) was another. 
JO!'lcph Haydn wrote an opera. called 
Or/eo e J£:uridice thirty yeurs after 
Gluck's work ~)f the same title. Jacques 
Offenbach wrote II l.intire on the Or
pheus story, Orpheus in litt! Under
world. The twentieth century cQrnposer 
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Francesco Malipiero has written a tril
ogy of operas entitled L'Or/eide, and 
Alfredo Casella, his contemporary, 
wrote La /avola d'Or/eo. Ernst Kienek 
composed an Orpheus und Eurydike 
(1923) . 

(2) Euridice's husband in Gluck's 
Or/eo ed Euridice, Joseph Haydn's 
opera of the same title, and Claudio 
Monteverdi's Or/eo. In the first work 
the role is for a contralto, in the second 
a tenor, in the third a baritone. 
Orpheus in the Underworld (Orphee 
aUK Enfers), opera bouffe by Jacques 
Offenbach. Book by Hector Crernieux. 
Premiere: Booffes Parisiens, Paris, Oc
tober 21, 1858. This is a burlesque on 
the Olympian gods and, incidentally, 
on the legend of Orpheus and Eurydice. 
Orpheus, a teacher of music in Thebes, 
is the husband of Eurydice. Both find 
their love elsewhere. Orpheus is at
tracted to Chloe, a shepherdess, while 
Eurydice loves the shepherd Aristeus, 
actually Pluto in disguise. When Eury
dice elopes to Hades with Aristeus, Or
pheus is delighted, but convention de
crees that he try to reclaim her. He 
calls upon Jupiter for help. Jupiter 
commands Pluto to surrender Eurydice 
to her husband. Orpheus is ordered 
not to look at his wife until he has 
passed the Styx. Now it is Jupiter who 
falls in love with Eurydice. He hurls a 
bolt of lightning at Orpheus which so 
frightens the musician that he momen
tarily looks at his wife, thus losing her. 
Jupiter takes Eurydice as a Bacchante 
and Orpheus happily returns to Chloe. 

The overture is a staple in the reper
tory of salon orchestras and "pop" con
certs. 

When introduced, Orpheus in the 
Underworld was not well received and 
seemed doomed to failure. But when 
the critic Jules Janin attacked it as a 
profanation of "holy and glorious an
tiquity" he aroused so much curiosity 
that the work suddenly attracted ca
pacity audiences. It stayed on for 228 

performances, and closed only because 
the cast needed a rest. 
Orsini, Maffio, young nobleman (con
tralto) in Donizetti's Lucrezia Borgia. 
Orsini, Paolo, head of the house of 
Orsini (bass) in Wagner's Rienzi. 
Ortensio, the Countess of Berkenfeld's 
servant (bass) in Donizetti's The 
Daughter 0/ the Regiment. 
Ortrud, Telramund's wife (mezzo-so
prano) in Wagner's Lohengrin. 
o ruddier than the cherry, Polyphemus' 
aria in Part II of Handel's Ads and 
Galatea. 
Orzse, childhood sweetheart (soprano) 
of Hary Janos in Kodaly's Hary Janos. 
Osaka, rich libertine (tenor) in Mas
cagni's Iris. 
o Signore, dal tetto natio, war chorus 
in Act III of Verdi's I Lombardi. 
o sink hemieder, Nacht der Liebe, see 
LIEBESNACHT. 

Osmin, overseer of the Pasha's house 
(bass) in Mozart's The Abduction 
from the Seraglio. 
o soave fan ciulla, love duet of Mimi 
and Rodolfo in Act I of Puccini's La 
Boheme. 
o sommo Carlo, trio of Elvira, Ernani, 
and Don Carlo, with chorus, in Act III 
of Verdi's Ernani. 
o Souverain! 0 Juge! 0 Pere, Rodrigo's 
aria in Act III of Massenet's Le Cid. 
Ossian, see MACPHERSON, JAMES. 

Otello (Othello), opera in four acts by 
Giuseppe Verdi. Libretto by Arrigo 
Bolto, based on the Shakespeare trag
edy. Premiere: La Scala, February 5, 
1887. American premiere: Academy 
of Music, New York, April 16, 1888. 

Characters: Otello, a Moor, general 
in the Venetian army (tenor); Iago, 
his aide (baritone); Cassio, Otello's 
lieutenant (tenor); Roderigo, a Vene
tian gentleman (tenor); Lodovico, am
bassador of the Venetian Republic 
(bass); Montano, Otello's predecessor 
as governor of Cyprus (bass); Desde
mona, Otello's wife (soprano); Emilia, 
Iago's wife (mezzo-soprano); a herald 
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(bass); soldiers, sailors, Venetians, 
Cypriots. The setting is a seaport of 
Cyprus toward the end of the fifteenth 
century. 

Act I. Outside Otello's castle. A cele
bration honors the arrival of Otello, 
the people hailing his victory over the 
Turkish fleet ("Esultate!"). Among 
those present is Iago, who is resentful 
that Otello had chosen Cassio as his 
lieutenant. Cassio is here, too, in the 
company of Roderigo, who is in love 
with Otello's wife. Iago advises Rode
rigo to be patient, for surely Desde
mona will tire of her husband. A fes
tive bonfire is now lit, hailed by the 
people ("Fuoco di gioia!"). As the fire 
burns, Iago sings a drinking song (Brin
disi: "Inaffia l'ugolal"). He induces 
Cassio to drink wine. When Cassio be
comes inebriated, Iago provokes him to 
fight a duel with Montano, in which 
the latter is wounded. A riot develops, 
quelled only by the arrival of Otello. 
Otello punishes Cassio by removing 
him from his command. After the 
crowd disperses Otello is joined by his 
wife. Tenderly they recall how they 
came to fall in love ("Gia nella notte 
densa") . 

Act II. A hall in the castle. Bent on 
destroying Otello, Iago philosophizes 
that God is a cruel being who meant 
man to be cruel ("Credo in un Dio 
crudel"). He encourages Cassio to ad
dress Dedemona, then when Otello ap
pears, he fans the latter's jealousy by 
pointing out how Cassio and Desde
mona are in consultation in the near-by 
garden. To appease his suspicions, 
Otello questions his wife about Cassio; 
his suspicion is aroused when Desde
mona insists that Cassio is innocent of 
all wrongdoing. When Desdemona 
wipes her brow with a handkerchief' 
which Otello had previously given her 
as a gift, he throws it passionately on 
the ground. This handkerchief is passed 
on by Emilia to Iago, who contrives to 
use it in his plot against Otello. Mean-

while, Otello bids farewell to his tran
quility of mind and his hopes for the 
future ("Ora e per sempre addio sante 
memorie"). Iago comes, ostensibly to 
console Otello, but actually to arouse 
him further. He confides that he has 
found Desdemona's handkerchief in 
Cassio's room. Frantic with anger, 
Otello falls on his knees and swears to 
seek revenge ("Si, pel ciel marmoreo 
giuro!") 

Act III. The great hall of the castle. 
On further questioning, Desdemona in
sists to Otello that both she and Cassio 
are innocent ("Dio ti giocondi"). 
Otello asks Desdemona for her hand
kerchief, but the one she offers him is 
not the one he wants, and he sends her 
off to her room to fetch it. While she is 
gone, he bitterly laments that all his 
illusions have been shattered ("Dio! 
mi potevi scagliar"). Iago appears and 
urges Otello to secrete himself behind 
a column. When Otello does so, Iago 
accosts Cassio and induces him to boast 
about a love affair, which Otello as
sumes is with Desdemona. Cassio re
veals to Iago that he has found Desde
mona's handkerchief in his room, and 
wonders how it came there. The sight 
of the handkerchief is the final proof 
to Otello that his wife is guilty; he de
termines to kill her. Lodovico, the 
Venetian ambassador, arrives to ten 
Otello that he must return to Venice 
and turn over his place in Cyprus to 
Cassio. As Otello imparts this news to 
Desdemona, he becomes blind with 
rage and hurls her angrily to the 
ground. Desdemona bewails the fact 
that she has lost her husband's love 
forever ("A terral Si nellivido fango"). 
Otello himself becomes so overwrought 
that he falls fainting to the ground. 

Act IV. Desdemona's bedroom. As 
Emilia prepares Desdemona for bed, 
Desd'emona tells her of a song she 
learned in childhood (Canzone del 
Salce-Willow Song: "Salce! salce!"). 
After Emilia departs, Desdemona falls 
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on her knees to pr~y to the M~,dol'ma 
for protection ("Ave Miiria"J. ()tello 
arrives, once again to her to re
lentless questionin~ Itl'KRlt Cl\!illi~l. Her 
insistence that she ill innocent iil.n)ust~ 
his fury. Mad with hI.' cho.ke'\ and 
kills his wife. .,nd Lt.ltklvlI.'tl 
burst into the r('Klm to find ()C1lt!emofm 
dead. It is only lmw that Otelk'l !e~n\$ 
the truth: that h:ls crcnlc\! the 
fiction of Desdemona's infidelity hi 
(')rder ttl destroy him. ()tclk) mt)UI'nll the 
~Id fate (l,f his then kills hirnself 
with hill da~'tIt' [)eath: "Niun 
mi tl.l'ma"). 

With Verdi br(~kt! .& l:;)tf'·.im· 
posed silence M C',)llnnl:l,~r 

tbat tu.d IlI:olted 
IM11. when htl had cOlrnp!lelt:td 
The stimulus him 
Wtll! the 1)()WIl'I'ful 
that Arri,it() HOlto ~III1J fillthioMd h'(lflt 

Shakespeare'li It Willi lit far dif
forent Verdi wnt' wn~te Oldlo fmm !he 
one who had famt~ with 
letro.I.a II fNH't4IVf<" and 
Aida. S!m::e hil! Iibrettt)c!4I1cd tor l!. 

diffe>rent musical !iint:e 
Verdi bad mU:!IIil.: 
dr!im'1!I~···he emerged in tl!1 a ~lJ' 
prcme f'IlUlliClli dr<ln\~tillt. \Vh(l\lC rml~it 
was continunlly the handmilitl to the 
plllY, it There W!Ui 

no attempt t() imitiilte hut th~"t'1e 
was 11 cOn!iCiOUli cff ort It) to Ital· 
ian Iyrkil'un n 
deeper htitn~I"'r.l 

actors, alld a greater f IlI'Cll 
~md truth. Verdi'll flcm'(! Wil*, lUi inte· 
grat~'ti, indivifilihle tc/(turC·"··M 
It collati(1fl ()( attractive ~tiull'J. 

The premUtre of Ofl'lIt) lmrll.'~U"d 
wide attention. Verui himlH'tlf Wittl Ufloo 

cel'tain ()f hill opel'I'!lWnftn, 1ltnd be 
reserved the right to withdrllw it if he 
found it uMati~fIC!ory in reheitn1.\l, A 
thunder ()f apl'il'lune irt"etlXi the com
p()f:1cr when the op~lra ilnd h.: 
had to take nvcr tWl!nty ClJfUlinclUII. 
Some m the audience wept. Verdl'~ 

374 
W£ll! rh',,",,,,,,,,,l 

hi:\l htllcl. Until 

00 

hi~ admirers to 
InorWllg. his 

!>hout: "Viva. ct)tllinuea 

'Th,lI! profiled by having 
t.he wlc:<; tit Ote!lo :lItd performed 

FnlllI;:ClM.:O und Victor 
each It) b~~,,:ome world-famous 

f,)f th('~c interpretatk1ns, 
Lllltcr Otcllt\s were LeG 

Giuv4mni and Gio-
vltnni Millrtiflclli. 
Ot~U(!. U l\'l'l«. cSi Vtme;tia «)tnt-Ilo, 
the M(mr (>f Vt!a:li<c:t)). o~rll RO/lsini. 
Ijbrcl/(> Francl.1!lco <Ii based 
()11 the PI'llmiere: 
Teutr(l ati F(lnd~" December 
4, 181 (" The III that of 
ttlt (\PC!":I di'leu"illcd I!Ib\WI), 

0I~~'1i Utltltk. iU'j~ NllJN MI 'n!.MA. 

o (0 t"mpio !>ollin. 
(~t)~, A\,; t 'v' t)f M t:yer. 
b~ct'lJi I,' 
o t~. addio. !he tllI.:t (If Aida and 

!nl'il' I;;!ft'wcll tt' the world, 
in At'! IV. SI;~~m~ ;;:. v( Verdi's Aitia. 
(>l:b,,>il( •• it ill till:! Velle-

in :!hl""!!I!'1I il ,!,;tOfO 

Mild Vt:nh'" Oll"lil.l, In i;R1th 
lilt' f~lk i~ fnr hmm. 

tntt.lipuri. 0 thm(t'! ~"tam: (l)Ovo 
~1 0 quJ Jl,iole). IOYII: dut:1 of Vasco 
dj~ GlIm~ and SI~Ii!t;~1 in Act IV of 

,,, .. ,,-, •• '. 1:,~4Irinjitlf. 
Ottllfvi.u., (t} l.)ol'ln.~ '.nn;"~ belovoo 
(!I:llor I !i~ M~' .. ,~rt'i\! /)ml (;iol'llmnl. 

(2) A V~m:fil4n (blUl'l) in 
Vllt~lf"F:('rrafl'!! Lt' dmuw ('wim; ... 
()Uu~r, £·rinl:c ()f UClhcmill (h.trUane) 
il"l WC~I"\!I Orr 
() fli che •• ~t'no slli i1Jal(\U, Alvaro's 
arill ill At;! In, &~t1rlt' 1. (It Verdi'!! La 

(//./ d,'.U'flO. 
~ui. j:4' "ttj)( p~' If! mOlld" Wilhelm 
Mei"ter'l'I ullif(! in Act [ of 
Tlum*",\I'li\ EH """'" 

()wT~ MirciUc'!\ ~1Jitor in 
(tlllml;l{!'" lWUff'ilk 
OB fn II J-M Idadoue' 1.811'16'$ 
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celebrated Bell Song in Act II of 
Delibes's Lakme. 
o vago suol della Turreua, see 0 BEAU 

PAYS DE I,A TOURAINE. 
Over the dark blue waters, quartet of 
Rezia, Huon, Sherasmin. and Fatima 
in Act II, Scene 2, of Weber's Oberon. 
Overture, an instrumental preface or 
prelude to an opera. The earliest operas 
did not have instrumental overtures, 
but began with extended vocal pro
logues. The use of brief instrumental 
preludes was soon begun; the early 
Italian composers calUng these pieces 
"sinfonias" or "toccat~ls." It was early 
in the eighteenth century that Ales~ 
sandro Scartntti introduced what bas 
since been etilled the "Italian overture," 
hencet'{mh employed extensively by the 
Neapolitan school and it'! imitators. 
This type of overture comprised three 
sections: the ftrllt fast, frequently in 
fugal style, the second slow. the third 
fast. In France. Lully popularized Ii 
different kind of (wertme, MW known 
as the "French overture." It be!l:an with 
a majestic slow section. was followed 
by a fast part. gellen\lly ill fugal style, 
and concluded with a. popular dance, 
such as a minuet. 

These types were utilized by COnl~ 
posers up to the time of Gluck's Orleo 
ed Euridictt. The music or the overtures 

Pace e gioia, Almlwiva's sardonic 
greeting to BII.rtol0 in Act III ot Ros
sini'li 'the Barber of Seville. 
Pacet pace, mio DM LeOfU)ra'll aria in 
Act IV, Scene 2, of Verdi's l.a for%Q (leI 
destino, 
PaC\\ t' Imploro, Amneris' plea for 
peace in the closing IICcne of Verdi's 
Alda. 

p 

bore no direct relationship to the operas 
they preceded. Since they were ind~ 
pendent pieces, indeed, it was some
times the practice of composers to use 
the overture of one opera for another. 
Cristoph Willibald Gluck was the 
first composer to create a relationship 
of mood between his overture and bis 
opera. In his Alcestc and [phigirlie en 
AuUde the overture establishes the at
mosphere of the opera, and its con
cluding bars lead directly into the open~ 
ing scene. Mozart was one of the first 
composers to USe materials from his 
opera in the overture. This effort by 
Gluck and Mozart to create an intimate 
bond between overture and opera was 
furthered by Beethoven, Weber, and 
Wagner. The overtures of these com
posers were frequently miniature tone 
poems expressing the dramatic and 
emotional substance of the opera. Some 
of Wagner's overtures are called "prel
udes" to emphasize their role in creat
ing the emotional setting for the open
ing scene. 
() vin dlssipe la trbtesse (ClumsOD 
baC'biqol.'l), Hamlet's drinking song in 
Act II of Thomas's Hamlet. 
o welche Lust! The prisoners' chorus 
in Act 1 of Beethoven's Piddio. 
O:tean, du Ungeheoer% See. OCEAN', 
THOU M!ClHTY MONS·nlR. 

Paco, a. gypsy (tenor) in Palla's La 
vida breve. 
Patsr1 Ferdinanoo, composer. Born 
Parma, Italy, June I, 1771; died Paria, 
May 3, 1839. After studying with Gall
paro Ghiretti. he wrote his first opera, 
I.a loc(wda de; vagahomii, pr()duced 
inPnrmll in 1789. He now wrote other 
operaI'J, both comic Ilnd serious, aU in 
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another clown (tenor); stMo, the traditional Italian style, but after 
settling in Vienna in 1797. and btc()m~ 
ins acquainted with Mozart's 
his style became more refined, 
in content, with im::reasing dramatic 
interest. In 1 SOl he was appointed 
court kllpcllmeister in Dresden. During 
this period he wrote £11I'<mora. b~sed 
on the same story liS Bt.>ethollen's 
Fld(!lio. and introduced In [lresden in 
laOS. In 1801 he went to Paris where 
be bec~~me mattre de to the 
court of Napoleon and c(mduct{)r $t 
the Op~ra,.(;omiqut. In 1812 he suc
ceeded Spontlni Ill!!) directtH' of the 
Tbeltre dea Italiens, holdlnlll this 
for tlfteenyellrll, In 1 !t,)2 he WIlS 1111'* 
pointed COOdl1l."tot of eb~ml'K!r 
music. He \Vfote ope:ralt, aU 
of them now fOfSC1ttcn. The mOl'lt 
utar were: I M<)ilnari (1793) 
Griselda (17%): l.a (; 
"""hm!! (lSOl); £/tI'OIlOrl1 (laOS); 
Didonc abbanaontUtl (1 a 1O} ; 
(l819); I.e ma1tl'tHill' n 
Pagano, Arvina'lI hroth~r 
in Verdi's 1 l.()mbflrdi. 
hge, hllliblind (b~ritone) of Ollt1 ot Sir 
John Flilst~tf'5 pr<.illrective kwell In 
Nicolll.i's1'ht? Merry Wivtj' Wlm/~('r, 
When the opera l"l lIun, in itl! 
language, German, PI\l!C is knt)wn #iBl 
Herr Reich. 
Page, Mlltrm, (1) one of Sir John 
Falstaff's prospective IOVCli 
loprano) tn N ic{,hll'!lrlllt 
of WlfIli,for. 

(2) The IUl.me (~opfl:mo) in V~rdl'5 
Falstaff. 
P-ae'J Boq, $1' NO!UUI 11!I1('N~tial!l. 
SAl.lJl'. 
Pagli~ opera In two actll by .l'l.1J&f,l:l;'''!IV 

Leoncl.tvallo. Ubretto by the C{~lrnO!t}1IiI!r. 
Premiere: Teatro dill V<l'rme. 
May 21, 1892. American premiere: 
Grand Opera Hou.&/!, New YorK, JUfif! 
15, 1893. 

Characterll: Carlia, head of 1\ theatri· 
cal troupe (tenor) j Nedda. hi' wite 
(soprano); 1'oniQ, 1\ clown O:Ul.ritofle): 

; peuants; ville;g.. 
il Montalto, It vUlage 

the Feallt of &~ 

vjVllctOU!I orchestral 
tltll'<t'rt!~'1 ilttending 
"""""'"". 'rOllin before the 

thl\t the ptilY about 
witl1l::!lI~d il> I I'eallltory with real 

("Si I. 
I. i:,ntrarlclIl tl' the village of 

Mt)ntaito, The vi!lagena hail the arrival 
of. III idnenmt thelltl'ical company 
("Viva , C~nk) announces 

~lrr(}·rl!n:lln<·~ t()r tl'lIlt e\'ening. Just 
enterlflll! th~ be invlte<i ToWo 

When the C\(lWIl J.1.. 
that pv~ 

so that 
eln be li{me wife. 

f;'or II. moment Cankt ill dis-
but hI: bflJl>ht!' hilllinxiety. 

A~ the chur..:h ben!! Vmapl'll 
~mrnbl~ t'tU' dtllle elm-

the nllll:!i: "ntn, doo, 
3Ul,1"1\ .Tb" cf't)wd departs, 
lind N~ddi t!l 111001.\, .it nrl§t troubled by 
C,U'IIQ'lj mO!llcnhlry ()t iell!ouIIY, 
btU th~n h<'1' troublell with 

cillriltf r\'.'(l flight of 
"()h!ch~ volo d'au. 

ttnt! triea to 
make l(lve to h@!" ,he iii I'ldpellt,ld by 
Ibl!! lI~ly, ddormt~d tlown and drivet 
hhn away wbh .>!\ whip. A villager, 

l'4 more to Nedda, and 
ril:l.:l!!tll,lVC;; tt:l hi~ lovt!frmkitli, 1'hey 

Ih~ who 
1'1.1fllmt"lO~ Cllnio tt) witl'i!li'll! the 

but b!l!forl: Clltnio I!!litl idiltnti.fy 
liliftll;!n1~:::I\, Vlhtn Nedda 

t(> IdelHlty of her 
CilUIU IAttiaCl!ii hllir with .!l. dasser. 

but ihe iil!.l\Vt'4 B~ppe. Over-
whelrned the that .hl3 
wlf~ ill; C~mk) $Oil" bitterly 
~nd rfm;\rl~ on hi" pn~ht. ap-

In .11 comie while bil.$ hem 
( "VI!'lti 



l?> <\ILLASSE 377 PAISIELLO 

Act II. The same scene. Villagers 
gather before the little traveling thea
ter to witness the evening's perform
allce. The curtain rises on a play which, 
by unhappy coincidence, concerns 
a. situation similar to that involving 
the principal performers. Harlequin 
(played by Beppe) serenades Colum
bine (Nedda) outside her window, 
'-'vhile her husband is away ("0 Colum
bina"). Taddeo (Tonio) enters and 
tries to make love to Columbine ("E 
Casta al par di neve!"), but he is soon 
driven away by Harlequin who enters 
through the window. Harlequin and 
Columbine are interrupted in their tryst 
by the sudden appearance of Colum
bine's husband, Pagliaccio (Canio) . 
~arlequin makes his escape through 
1:he window. All at once, Canio forgets 
he is playing a part in a play. He de
Dlands the name of Nedda's lover. 
"Vvhen she refuses to give it, he kills her 
'With his dagger. From the audience, 
Silvio rushes to the stage to help Nedda, 
but it is too late. He, too, is slain by 
Canio, who then remarks to the horri
fied audience: "La commedia e finita" 
-"The comedy is ended." 

Pagliacci belongs to the "verismo" 
school of Italian opera, which pre
sented everyday characters in everyday 
situations. This new school of realism 
had been introduced by Mascagni's 
Cavalleria rusticana only two years 
earlier; and Leoncavallo's opera con
tributed handsomely to popularize its 
aims. 

It is customary to speak of Pagliacci 
and Cavalleria rusticana in the same 
breath: the two operas are usually per
formed on the same bill. They have 
striking points of similarity in musical 
style, and in the emotional turmoil of 
their stories. But it is important to no
tice their points of difference. To his 
opera, Leoncavallo brought a refine
ment of writing and a poetic feeling, 
as well as occasional comic relief, not 
found in Mascagni's Cavalleria. 

Victor Maurel, who created the role 
of Tonio, brought more than his vocal 
artistry to bear in making Pagliacci a 
sensational success at its premiere, for 
it was he who suggested to the com
poser the idea of the Prologue-an 
afterthought that Leoncavallo turned 
into one of the opera's finest arias. 
Paillasse, the title by which Pagliacci 
is known in France. 
Paintings and operas. The following 
operas were inspired by paintings and 
artists: Gian-Carlo Menotti's Amahl 
and the Night Visitors by Hieronymous 
Bosch's The Adoration of the Magi; 
Richard Strauss's Friedenstag by Velas
quez' The Surrender of Breda; Enrique 
Granados' Goyescas by paintings of 
Goya; Igor Stravinsky's The Rake's 
Progress by William Hogarth's series of 
paintings of the same title; Josef Rhein
berger's Die sieben Raben by a set of 
paintings by Moritz von Schwind. 

The painter Thomas Gainsborough 
is the central character in Albert 
Coates' opera Gainsborough; Ma
thias Gruenewald in Paul Hindemith's 
Mathis der Maler; Rembrandt in Paul 
von Klenau's Rembrandt von Rijn and 
Henk Badings' opera of the same name. 
PaisieUo, Giovanni, composer. Born 
Taranto, Italy, May 9, 1740; died 
Naples, June 5, 1816. For nine years 
he attended the Conservatorio San 
Onofrio in Naples, beginning in 1754, 
his teachers including Francesco 
Durante and Geronimo Abos. For a 
while he specialized in writing choral 
music, but in 1763 he wrote a comic 
intermezzo that was so successful when 
introduced at the Conservatory that he 
received a commission for an opera, 
La Pupilla, a pre-eminent success when 
introduced in Bologna in 1764. During 
the next dozen years Paisiello wrote 
over fifty operas, many of them exten
sively performed; he became one of the 
most celebrated opera composers in 
Italy. In 1776 he was invited to Russia 
by Catherine II. He remained in St. 
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Petersburg eight years, acting as the 
Empress' music master. It was during 
this period that he wrote and had pro
duced his best and most popular work, 
the opera buffa The Barber of Seville. 
Paisiello returned to Naples in 1784. 
For the next fifteen years he was 
maestro di cappella for Ferdinand IV, 
writing such successful operas as 
L'Olimpiade (1786), La molinara 
(1788), and Nina (1789). _ 

When a republican government was 
temporarily established in Naples, in 
1799, Paisiello became associated with 
the new regime as Composer to the 
Nation. After the Restoration, the court 
refused to reinstate him because of his 
republican associations. For two years 
Paisiello remained in Naples without 
employment. Then he was called to 
Paris by Napoleon to serve as maitre 
de chapelle. Because of his wife's poor 
health, Paisiello returned to Naples two 
years later where, once again, he was 
the object of honor and acclaim, and 
was reinstated as maestro di cappella. 
His good fortune terminated when 
Ferdinand IV returned to Naples. From 
then on, Paisiello suffered neglect and 
poverty. 

In all, Paisiello wrote over a hundred 
operas. The best abound in pleasing, 
graceful melodies and ingratiating 
comedy, and at times contain unusual 
instrumental and dramatic effects. His 
most successful operas were: La Pu
pilla (1764); Demetrio (1765); Don 
Chisciotte (1769); Achille in Sciro 
(1778); La finta amante (1780); Il 
barbiere di Siviglia (1782); Andro
meda (1784); L'Olimpiade (1786); 
La molinara (1788); Nina (1789); 
Proserpina (1803). 
Palemon, an old monk (bass) in 
Massenet's Thais. 
Palestrina, opera by Hans Pfitzner. Li
bretto by the composer. Premiere: 
Munich Opera, June 12, 1917. This is 
the composer's most famous opera, 
and one of the last products of German 

romanticism. The theme is the legend
ary saving of the art of contrapuntal 
music from banishment by the Church 
in the sixteenth century through the 
success of Palestrina's most celebrated 
composition, the Missa Papae Marcelli. 
In the opera, Palestrina is told by Car
dinal Borromeo that all sacred music 
except the Gregorian plain song is to 
be prohibited by the Council of Trent. 
Refusing to fight the edict, Palestrina 
vows he will never compose again. But 
he is visited by the spirits of nine com
posers who prevail on him to return to 
composition; and an angel sings him a 
theme which becomes part of the Missa 
Papae Marcelli. Palestrina falls asleep 
as he writes his music; his son and his 
pupil gather the manuscript pages. The 
mass is shown to the Pope, who is pro
foundly impressed. Thus, contrapuntal 
music is saved. 

Though originally highly successful, 
and given frequent performances, 
Palestrina has virtually passed out of 
the permanent repertory, except in 
Germany. The reasons for this are its 
lack of love interest (there are no fe
male characters), archaic flavor, and 
its long stretches of dullness. Occasion
ally, the three orchestral preludes, each 
prefacing an act, are heard at sym
phony concerts. 
Pamela, see CECCHINA, LA. 

Pamina, the Queen of the Night's 
daughter (soprano) in Mozart's The 
Magic Flute. 
Pandolphe, Cinderella's father (bass) 
in Massenet's Cendrillon. 
Pang, the General Purveyor (tenor) 
in Puccini's Turandot. 
Panizza, Ettore, conductor. Born 
Buenos Aires, Argentina, August 12, 
1875. Of Italian parents, Panizza was 
sent to Italy to study at the Milan Con
servatory, from which he was gradu
ated in 1900. After a rigorous appren
ticeship as conductor of symphony 
orchestras and opera companies 
throughout Italy he was appointed 

I 
l 



PANTALONE 379 PARIGI 

principal conductor of Italian operas 
at Covent Garden in 1907: he held this 
post six years. In 1916 he made his 
debut at La Scala, and in 1921 he as
sisted Arturo Toscanini there as prin
cipal conductor. His first appearance in 
America took place with the Chicago 
Civic Opera, where he served as prin
cipal conductor for several years. When 
Tullio Serafin resigned as conductor of 
Italian operas at the Metropolitan 
Opera, Panizza was chosen as his suc
cessor. He made his debut at the Metro
politan Opera on December 22, 1934, 
with AIda, remaining there through the 
1941-1942 season, during which pe
riod he led the world premieres of In 
the Pasha's Garden and The Island 
God. He wrote the following operas: 
Il fidanzato del mare (1897); Medio 
Evo Latino (1900); Bisanzio (1939). 
Pantalone, a club member (baritone) 
in Wolf-Ferrari's Le donne curiose. 
Panza, Sancho, Don Quixote's squire 
(baritone) in Massenet's Don Qui
chotte. 
Paolino, a lawyer (tenor) in Cimarosa's 
II matrimonio segreto. 
Paolo e Francesca, opera by Luigi Man
cinelli. Libretto by Arturo Colautti, 
based on Dante. Premiere: Teatro 
Communale, Bologna, November 11, 
1907. The theme is the tragic romance 
of Paolo and Francesca as described by 
Dante in the fifth canto of the "In
ferno" in The Divine Comedy. See 
FRANCESCA DA RIMINI. 

Papagena, Papageno's sweetheart (so
prano) in Mozart's The Magic Flute. 
Papageno, bird catcher (baritone), 
Tamino's attendant, in Mozart's The 
Magic Flute. 
Papi, Genarro, conductor. Born 
Naples, Italy, December 21, 1886; died 
New York City, November 29, 1941. 
After completing studies at the Naples 
Conservatory he held various posts as 
chorus master and conductor. He came 
to the United States in 1913 and joined 
the conducting staff of the Metropoli-

tan Opera as Arturo Toscanini's assist
ant. After Toscanini left the Metro
politan, Papi was elevated to principal 
conductor, making his debut in that 
capacity on November 16, 1916, with 
Manon Lescaut. From 1916 to 1927 he 
conducted at the Metropolitan, resign
ing to become first conductor of the 
Chicago Civic Opera. In 1935 he re
turned to his old post at the Metropoli
tan. He died just before he was to 
conduct a performance of La traviata. 
Another conductor was found, but the 
news of Papi's death was withheld from 
the cast until the performance ended. 
(This was a performance, broadcast by 
radio, in which Jan Peerce was making 
his debut.) 
Paquiro, a toreador (baritone) in Gra
nados' Goyescas. 
Paradise Lost, see MILTON, JOHN. 

Parassia, Tcherevik's daughter (so
prano) in Mussorgsky's The Fair at 
Sorochinsk. 
pardon de Ploermel, Le, see DINORAH. 

Paride ed Elena (paris and Helen), 
opera by Cristoph Willibald Gluck. 
Libretto by Raniero de Calzabigi. Pre
miere: Burgtheater, Vienna, November 
3, 1770. The libretto is based on the 
Greek mythological tale in which Paris, 
son of the King of Troy, sets sail for 
Greece. There he meets Helen, wife of 
Menelaus; he takes her off to Troy, an 
act that precipitates the Trojan War. 
In Gluck's opera, Helen is not married 
to Menelaus, and the central interest 
is in the passionate love of Helen and 
Paris. Paris' aria in Act I, "0 del mio 
dolce ardor," is one of the most beau
tiful Gluck wrote. 

Paride ed Elena was the third of 
Gluck's operas in his later, fully de
veloped style (Or/eo ed Euridice and 
Alceste were the preceding ones). Its 
failure in Vienna led Gluck to leave 
that city and go to Paris. 
Parigi, 0 cara, duet of Alfredo and 
Violetta in Act III of Verdi's La travi
ata. 
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Paris, a nobleman (baritone) 
nod's Romeo et Juliette. 
Paris Opera, see OPERA, L'. 

in Gou- fered its productions. This theater was 

Parker, Horatio William, composer. 
Born Auburndale, Massachusetts, Sep
tember 15, 1863; died Cedarhurst, 
Long Island, December 18, 1919. His 
music study took place in Boston with 
Stephen Emery, John Orth, and George 
W. Chadwick and in Munich, Ger
many, with Josef Rheinberger and 
Ludwig Abel. After returning to the 
United States in 1885 he became di
rector of musical instruction in the 
schools of St. Paul and St. Mary in 
Garden City, Long Island; after this he 
served as organist in various New York 
churches, and as a teacher of counter
point at the National Conservatory of 
Music, then under the direction of An
tonin Dvorak. In 1894 he became a 
professor of music at Yale University, 
a position he retained until his death. 
Considerable recognition came to him 
a year earlier when his oratorio Hora 
N ovissima was first heard. It was soon 
performed in a number of cities in the 
United States and in England. In 1911 
Parker won a ten thousand dollar prize 
offered by the Metropol:tan Opera for 
American opera. His opera was Mona, 
introduced by the Metropolitan on 
March 14, 1912, played four times to 
favorable response, and then dropped 
from the repertory. Two years later 
Parker won another ten thousand dollar 
prize, offered by the National Federa
tion of Women's Clubs, with his opera 
Fairyland, produced in Los Angeles on 
July 1, 1915. 
Park Theater, a theater in Park Row, 
New York City, where the first season 
of Italian opera in the United States 
was given by Manuel Garda in 1820. 
The original theater bearing this name 
had been built in 1798 as a home for 
spoken drama, but burned down in 
1820. It was in a new building on the 
same site that Garda's company of-

also destroyed by fire, in 1848. 
Parlando (or Parlante), Italian for 
"speaking." In vocal music the term is 
an indication for the singer to imitate 
the sound of speech. 
Parmi les pleurs (in preda al duol), 
Valentine's aria in Act IV of Meyer
beer's Les Huguenots. 
Parmi veder Ie lagrime, the Duke's aria 
in Act II (or, in some versions, Act III) 
of Verdi's Rigoletto. 
Parpignol, a toy vendor (tenor) in 
Puccini's La Boheme. 
Parsifal, a "stage-consecrating festival 
drama" in three acts by Richard Wag
ner. Libretto by the composer, based on 
a medievallegend and a poem by Wolf
ram von Eschenbach. Premiere: Bay
reuth, July 26, 1882. American pre
mIere: Metropolitan Opera, New 
York, December 24, 1903. 

Characters: Titurel, former King of 
the Knights of the Grail (bass); Am
fortas, his son and successor (bari
tone); Gurnemanz, another Knight of 
the Grail (bass); Parsifal, a "guileless 
fool" (tenor); Kundry, half-woman, 
half-sorceress (soprano); Klingsor, a 
magician (bass); Knights of the Grail, 
flower maidens, squires, boys. The set
ting is in and about the Castle of Mon
salvat in the Spanish Pyrenees in the 
Middle Ages. 

Act I, Scene 1. A forest near Monsal
vat. An orchestral prelude establishes 
the spiritual atmosphere of the opera; 
it is built from several of the drama's 
motives, beginning with the "Last Sup
per," and continuing with the "Grail," 
"Faith," and "Lance" motives. 

Gurnemanz and his young squires 
kneel in prayer. Gurnemanz then tells 
the squires that the ailing Amfortas 
must be helped when he comes to bathe 
his spear wound in the lake. Kundry, a 
servant of the Grail Knights, gives 
Gurnemanz a vial of oil for the King's 
wound. When Amfortas is brought in 
on a litter, he expresses his despair of 
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ever being cured. After he has gone to Maidens' Scene"). Kundry appears, 
bathe, Gurnemanz tells his squires the no longer a hag but a beautiful woman. 
history of the King's wound. Amfortas She reveals to Parsifal that it was she 
had been enticed into the garden of who gave him his name, and she tells 
Klingsor, the magician who has deter- him of his parents and his birth ("Ich 
mined to secure both the Holy Grail sah das Kind an seiner Mutter Brust"). 
and the Spear which had pierced the Moved, Parsifal at first yields to Kun
body of Jesus. Wresting the Spear from dry's kisses and embraces. But he re
Amfortas, Klingsor had wounded the members Arnfortas, and he senses that 
King with it. Amfortas' wound, it is it was in just such a garden as this that, 
believed, can be healed only by recov- tempted by a woman's beauty, the King 
ery of the sacred relic, and the one received his wound. He pushes Kundry 
destined to make this recovery is some away. When Kundry calls on Klingsor 
"guileless fool." As Gurnemanz ends for help, the magician hurls the sacred 
his narrative a wild swan falls to the Spear at Parsifal. Protected by magic 
ground, slain by an arrow. Parsifal ap- powers, Parsifal is unharmed: the 
pears, bow in hand. To Gurnemanz' Spear remains suspended in midair. 
queries, he reveals all that he knows Parsifal grasps the weapon, makes the 
about himself: the forest is his home, sign of the cross with it, and deelares 
and his mother is named Heart's Sor- Klingsor's power ended. Kundry falls 
row. Gurnemanz, recognizing the boy to the ground with a cry of anguish
as the "guileless fool," conducts him to and Klingsor's castle collapses in ruin. 
Monsalvat. The scene changes to the Act III, Scene 1. A hermit's hut near 
stately music of the "Transformation Monsalvat. A brief prelude depicts the 
Scene." gloom surrounding the Knights of the 

Scene 2. The hall of the Holy Grail. Grail; the main motives are those of 
When Gurnemanz and Parsifal arrive, "Kundry," "Spear," "Grail," "Prom
the hall is empty, but soon the Knights ise," and "Enchantment." Years have 
of the Holy Grail appear, singing as passed. Now an aged hermit, Gurne
they file in ("Zum letzten Liebes- manz encounters the repentant Kundry. 
mahle"). Amfortas is then brought in Parsifal, now an armored knight, ap
and, as the Knights partake of Com- pears carrying the sacred Spear. Gurne
munion, he uncovers the Holy Grail. manz recognizes him and tells him of 
Parsifal watches the spectacle but is un- the present sad state of the Knighthood. 
moved, uncomprehending. Disgusted He sprinkles water on Parsifal's head; 
at his stupidity, Gurnemanz rudely Kundry bathes Parsifal's feet and dries 
drives him away. them with her hair. The countryside 

Act II, Scene 1. A tower atop Kling- becomes radiant: it is Good Friday 
sor's castle. The world of the magician (Charfreitagszauber-Good Friday 
is evoked in a brief prelude that in- Spell) . Tolling bells summon the 
eludes the "Enchantment" and "Kun- Knights to prayer. Parsifal proceeds 
dry" motives. Klingsor summons with Kundry and Gurnemanz to Mon
Kundry and orders her to seduce Par- salvato 
sifal so that he may be eliminated as Scene 2. The great hall at Monsalvat. 
the magician's opponent. Since Kundry The Knights enter with the bier of 
is under Klingsor's spell, she yields Titurel, who has died in despair of 
helplessly to his command. having the Grail ceremony restored as 

Scene 2. Klingsor's magic garden. of old. The ailing Amfortas is helped to 
Klingsor's flower maidens dance en- his throne. In the depths of his misery 
ticingly about Parsifal ("Flower he vows never again to uncover the 
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Grail; he implores the Knights to kill reuth. The first such presentation away 
him and end his suffering. Parsifal ap- from Bayreuth took place at the 
pears, touches Amfortas' wound with Metropolitan Opera in 1903. For the 
the Spear, and heals him ("Nur eine dramatic circumstances surrounding 
Waffe taugt"). Parsifal then sinks in this performance, see METROPOLITAN 

prayer before the Grail. The Grail OPERA. 
glows with holy light. A beam of light Pariagez-vous mes Heurs! Ophelia's 
descends upon Parsifal, and a dove Mad Scene in Act IV of Thomas's 
flutters above his head. Kundry, ab- Hamlet. 
solved of her sins, dies at Parsifal's feet, Pasha, The, see SELIM. 
Gurnemanz and Arnfortas bow before Pasquale, Don, an old bachelor (bass) 
Parsifal as he raises the Holy Grail in a in Donizetti's Don Pasquale. 
renewal of consecration. Passacaglia, a dance of Spanish origin 

Parsifal, Wagner's last drama,hada dating from the early seventeenth cen
special significance for him. He in- tury. In stately triple time, it is charac
sisted, because of its religious content, terized by a theme played in the bass 
that it never be presented in an ordi- and repeated· throughout the composi
nary opera house but confined to Bay- tion, while the upper parts provide 
Teuth, where it should be presented as variations on the theme. Passacaglias 
a kind of religious service. The theme were ordinarily so similar to chaconnes 
of this religious drama was "enlighten- in form and style that the names were 
ment coming through conscious pity used interchangeably in the seven
by salvation." Salvation had been the teenth and eighteenth centuries. For oc
theme of some of Wagner's earlier currences in opera see CHACONNE. 

works, but in them salvation had Passepied, a lively dance of French 
come through love, sacred and pro- origin, similar to the minuet, though 
fane. In Parsifal, salvation comes played considerably faster. It was used 
through compassion, renunciation, and in early French ballets, and is occa
suffering. sionally found in operas of the late 

There is no question that Parsifal is seventeenth and early eighteenth cen
a moving, and at times inspiring, spec- turies. There are notable examples of 
tac1e; but it cannot be said that it is a this dance in Gluck's Iphigenie en 
great music drama. The play is too Aulide, Mozart's Idomeneo, and Paisi
static, the characters are too often life- ello's Proserpina. 
less, the monologues too numerous and Passo a sei (Dance in Six), a dance in 
attenuated. The work as a whole lacks Act I of Rossini's William Tell. 
artistic validity. It is most effective in Passover Scene, see 0 DIEU, DIEU DE NOS 

its spiritual sections, less so in its more PERES. 
human and earthy scenes. It remains, Pasta, Giuditta (born NEGRI), dramatic 
as Wagner intended it to be, a great soprano. Born Saronno, Italy, April 9, 
religious spectacle, but it is not great 1798; died Como, Italy, April 1, 1865. 
musical theater. One of the most celebrated sopranos 

For several years after its premiere of the early nineteenth century, for 
Parsifal remained Bayreuth's exclusive whom Bellini wrote the roles of Norma 
property. Concert versions were per- and Amina, she entered the Milan Con
mitted, and these took place through- servatory in her fifteenth year, where 
out the music world after Wagner's she studied with Bonifacio Asioli. Two 
death, but Wagner's widow was scrup- years later she started appearing in 
uIous about not permitting Parsifal to smaller Italian opera houses. In 1817 
be presented on any stage outside Bay- she sang in London where she met and 
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married the tenor, Pasta. After an addi
tional period of study with Scappa in 
Italy, she returned to the opera stage 
in Venice in 1819. Her brilliant career, 
however, did not begin to unfold until 
1822 in Paris, where she created a sen
sation. Her voice was faulty in quality 
and production, but she had such a re
markable range, expressiveness, and 
dramatic power that her shortcomings 
were disreglU'ded. She repeated her 
Parisian triumph in London in 1824 
in a series of Rossini operas. After her 
return to Italy she appeared in Gio
vanni Pacini's Nic)be, which the com
poser wrote for her. In the early 1830's 
she created the principal soprano roles 
in BcIUni's Norma and [",(I sonnambula 
and Donizetti's A mltl Bo/ena, all writ
ten expressly fl1r her. By 1837 her voice 
suffered complete deterioration; never
theless, she continued to appear in Lon
don and St. Petersburg. She went into 
retirement in 1850, devoting herself to 
teaching a. few select pupils Qt her 
Como estate. 
Pat,dccio, Italian for "pie." The word 
was applied to a form (If operatic enter
tainment popuhtr thrt')ughout Europe 
in the eighteenth century. A pallticcio 
was made up of parts from several 
different operas, sometimes the operas 
of 11 single composer. but frequently 
of different compo$crs. The intention 
was to sive audiences the maximum 
number of familiar ()r excepti(mal 
sl1ngs in tme pcrf'nrmance. New words, 
might be fitted t'~ the songlil to give COw 
hesion to the wlwle. A calle in point ill 
Gluck's Orleo ed l:'uri<lictl. When thill 
work wall introduced in London in 
1770, it was given the "benefit" of addi
tional choruliell, recitativell, and arias 
compelled by ]()hn Christian Bach to 
words by Pietm Guglielmi. the pro
gram bo{')k calling attention to thill 
pair's "enrichment" of the ()pera. In 
this case, the bnsic structure ()f (,Huck'" 
opera WM preserved; in other Instanceli. 
wholly new operM were concocted 

from the writings of half a dozen or 
more composers. The term pasticcio 
was also extended to collaborations of 
several composers. Muzio Scevola 
(1721) was such au opera, its first act 
by Filippo Amadei, its second by Gio
vanni Bononcini, its third by Handel
and each .lct preceded by its own over
ture. 
Pastorale, a term in use between the 
fifteenth and eighteenth centuries for a 
dramatic work on a pastoral or mytho
logical subject, frequently allegorical 
in treatment. At various times pasto
rales were made up of ariM, recitatives, 
choruses, and ballets. As such, they 
were one of the forerunners ()f opera. 
Especially popular in France, they coo
tinued to be written by such composers 
as Rt)bert Cambert !md Jean-BaptL'lte 
l~tlny well }lfter the establishment of 
opera as a distinctive form. 
PnW, AdeUna (b~)rn Al)rU"A PATTI), 
coloratura lIoprano. Born Madrid. 
Spain, February 10, 1843: died Breck-
1l()ck, Wtlles, September 27. 1919. One 
of the mOllt celebrat.ed coloratura so
pranOli of all time, she was the duughter 
of the Italian singer Salvatore Patti ~tnd 
Cuterina Barili. While still a child, she 
was brought to the United States. where 
sne made her first public appc*lrance 
when she was only seven. Fr()m 185 1 to 
t 855 she concertized extenSively under 
the management of Maurice Strakosch 
(who became her brother-in-law). At 
the age of twelve she ceased singing in 
public and began intemdve study of 
music; her voice teachers were Ettore 
Barili and Strakosch. On November 24, 
1859. she made her opera dobut in New 
York as tucia; em this occasion ahe was 
billed as "the little Florinda." She was 
acclaimed. Her l.ondon debut took 
place on May 14, 1861. in l.a S(>rlfl'lm~ 
hula. Her popUlarity In England was 
such th'lt it rivaled that of' the sensa~ 
tional Giulia Grilli. Patti appeared at 
Covent Garden for twenty-three yenrs, 
and another two years at Her Majesty's 
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Theatre, throughout this quarter of a de St. Pierre, the source of operas by 
century the idol of the English opera Pietro Carlo Guglielmi, Jean Fran~ois 
public. She duplicated her London suc- Lesueur, and Victor Masse. The setting 
cesses in Paris in 1862 and at La Scala is Africa in the eighteenth century, 
in 1877. She appeared in about forty where the lovers, Paul and Virginia, 
roles and scored her greatest successes are separated when Virginia is sent 
in operas by Bellini, Donizetti, Meyer- home to France. Her ship is wrecked, 
beer, and Rossini. She was not excep- and her body is washed ashore, to be 
tional either as a musician or an actress, found by the disconsolate Paul. 
but no one could rival the beauty, Pauly, Rosa, dramatic soprano. Born 
purity, and sweetness of her singing. Eperjes, Hungary, March 15, 1895. 

She withdrew from opera in 1895 After studying with Rosa Papier in 
and for another decade appeared ex- Vienna, she made her debut in Ham
tensively in concerts. Her last concert burg in AIda. From Hamburg she went 
took place in London in 1906, her last to sing in Cologne. From 1927to 1931 
appearance in public (at a London Red she appeared at the Kroll Opera in 
Cross benefit) in 1914. Her older sister, Berlin in many major roles, and in 
Carlotta Patti (1835-1889) was also virtually every significant premiere. 
a successful singer, though not of her During this period she was also heard 
sister's stature. Due to a chronic in- in guest appearances in Budapest and 
firmity of lameness, Carlotta's appear- Paris. After 1931 she appeared with 
ances were intermittent, but after her outstanding acclaim at the Vienna State 
concert debut in 1861 she madesuc- Opera (hailed for her performances in 
cessful appearances in Europe and the dramas by Wagner and Richard Strauss 
United States. and receiving the honorary title of 
Patzak, Julius, tenor. Born Vienna, Kiimmersiingerin), the Salzburg Festi
Austria, April 9, 1898. He attended the vals, and all the major opera houses of 
Vienna University and School of Mu- Italy. In Italy she was regarded so 
sic. His debut took place at the Reichen- highly as an actress that she became 
berg State Opera on April 3, 1926. known as the "German Duse," and her 
After appearances at the Briinn Opera portrait was hung in the Hall of Fame 
he became principal tenor of the at the Verdi Opera House, between 
Munich State Opera in 1928. During those of Duse and Moissi. Her Ameri
the next two decades (except for an can debut took place with the New 
interval during World War II) he dis- York Philharmonic-Symphony in 1937 
tinguished himself, particularly in in a concert version of Elektra. On 
Mozart's operas, in Munich, Berlin, January 7, 1938, she made her Ameri
Vienna, Covent Garden, La Scala, and can opera debut at the Metropolitan 
the Salzburg Festivals. In 1946 he was Opera, once again as Elektra. Pauly re
the first Austrian singer to be engaged mained at the Metropolitan until 1940. 
by the British Broadcasting Commis- After World War II she appeared at 
sion following the war. In 1947 he ap- Covent Garden, and in Germany and 
peared in the world premiere of Gott- Austria. 
fried von Einem's Dantans Tad in Salz- Paur, Emil, conductor. Born Czerno
burg. He made his American debut at witz, Austria, August 29, 1855; died 
the Cincinnati Music Festival in May Mistek, Moravia, June 7, 1932. After 
1954. attending the Vienna Conservatory, he 
Paul, the principal character (tenor) began his career in Konigsberg in his 
in Korngold's Die tote Stadt. twenty-first year. In 1880 he was ap
Paul et Virginie, a novel by Bernardin pointed conductor of the Mannheim 
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Opera, and from 1891 to 1893 he con~ priceless pearl if she remains chaste, 
ducted opera performances at the Leip- but death if she violates her purity. This 
zig Stadttheater. He came to America priestess is Leila, whom Zurga and his 
in 1893 to succeed Arthur Nikisch as friend Nadir had loved as youths. Nadir 
conductor of the Boston Symphony and Leila recognize each other, and 
orchestra. In 1899--1900 he directed their one-time love is revived. When 
performances of the W.\gner music Zurga discovers Nadir and Leila em
dramas at the Metropolitan Opera, bracing he orders both to die. But Zurga 
making his debut there on December is still in love with Leila. To save her, 
23, 1899, with Lolumgrin. In the spring he sets the homes of his people aflame. 
of 1900 he conducted German operas When his act is discovered, the people 
at Covent Garden. In 1904 he became force him to die in the flames, which 
principal conductor of the Pittsburgh spread and bring destruction to all, in~ 
Symphony, h()lding this post six yeax·s. eluding Nadir and Leila • 
. 1n 1912 he succeeded Karl Muck us One of Bizet's most famous tenor 
musical director of the Berlin Opera, urias appears in this opera: Nadir's ro
but due tt) It dispute with the Intendant, mance. "Ie crois entendre encore" in 
he held this post only two months. He Act I. Other familiar excerpts include 
remained in Berlin, directing symphony the duet of Nadir and Zurga in Act 1, 
concerts for the rest of his career. "Au fond du temple," and Leila's c!wa
pauvre matelott I.e (The Poor Sailor), tina in Act U, "Comme autrefois dans 
one-act opera by Dnrius Milhaud. Li- In nuit sombre." 
bretto by Jean C~'cteau. Premiere; Pedrltlo, Belmonte's servant (tenor) 
Opera.C(~mique, December 12, 1927. in M()zart's The A bc1ucticm from the 
The libretto was inspired by .~ news- St'rlzglio. 
paper account (1f nn actual event. A J.0dr<). (1)0. shepherd (tenor) in 
sai\{)r returns h<m1t1 nfter L\ yeti!"s ab- D'Albert's 1'J(lfiand. 
sence and is not recognized by his wife. (2) I)ilar'!,\ bridegroom (teMr) in 
He decides to test her fidelity by tellini LaplIrra.'s L(l f{abant~ra, 
her he is her husband's rich friend; (3) A burlesquer (soprano) in Mas-
then he tries to win her It we. Lllte at senet's Don Quldwlte. 
night, while he is asleep, his wite mur· See also DON l)lU)lI.O. 

ders him 110 ttUtt she may hlwt'l his Peeree, Jan (born J Acon PEltI'!Uvtlll'H), 
money and thus bring her husband tenor. Born New York City, June 3, 
htmle. 1904. After studying the violin and 
Pearl It'lsben, The, see Pf:iCH~llRS DEI playing in ja:t.z bands. he was engnged 
pmn.t!s. L,[!S. in 1932 ns a minger for the Radio City 
Peacmots' Ballet, the btlUet in Act m of Music Hall. F<)r five years his singing 
Moniuszko's /ialka. was a major attraction; he appeared 
Peacmnts' W~dt1.. a waltz in Act I of nearly twenty-five hundred times on 
Boito's Mefisto/t'lt!. the stage and many times in radio pro~ 
pecbeurs de petlet, Les, (The Pearl Srams originating at the theater. Pres
F~lShertl), opern by <jemges BIZet. Uw ently, he became a star of his own radio 
bretto by Michel Cum: Iltld l~ugene program, "Grent Moments in Music," 
Cormon. Premiere: Theatre Lyrique, and in 1936 was selected by a national 
Paris, September 3e), 1863. In Ceylon, P()U lUI the leading mille radio singer. 
in early times, It new tribal chieftain, Enger to embark (1) more sCl'icms musi~ 
Zurga, is chonen by theftshermen. A cal endeavors, he beSl1m n period of 
veiled priel!te~1i c(}mes to pt'ay for the study with Giuseppe Boghetti. III 1938 
people; ZUl'ga promise!! the priestess a he IInng in Beeth()vcu'll Ninth Sym~ 
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phony, conducted by Arturo Toscanini. 
In 1939 he made his first concert tour, 
and his bow in opera with the Columbia 
Opera Company, appearing as the 
Duke in Rigoletto. 

His debut at the Metropolitan Opera 
took place on November 29, 1941, as 
Alfredo in La traviata. Peerce has since 
been a principal tenor of the Metro
politan Opera, distinguishing himself 
in the French and Italian repertories. 
He has appeared also with the San 
Francisco Opera as well as other major 
companies in America and Europe. He 
has sung under Toscanini in radio per
formances of several operas, including 
La traviata, La Boheme, and Un ballo 
in maschera. 
Peer Gynt, (1) a poetic parable by 
Hemik Ibsen, the source of operas by 
Egk (see below), Leslie Heward, and 
Viktor Ullmann. Peer Gynt, a lustful, 
impetuous youth, is the symbol of 
moral degeneration. He abducts and 
then abandons the beautiful Solveig. 
Roaming to foreign lands, he makes 
love to the daughter of the Troll King. 
He returns home to be at the bedside 
of his dying mother, Ase, but then is 
off for further adventures and esca
pades. He returns home, old and 
wasted, to die in Solveig's arms. 

(2) Opera by Werner Egk. Libretto 
by the composer, based on Ibsen's 
poetic drama. Premiere: Berlin Opera, 
November 24, 1938. When this opera 
was introduced, the Nazi press con
demned it as unfit "for the National 
Socialist outlook on the world." When 
Hitler saw it, however, he expressed 
his enthusiasm; the official reaction to 
the opera changed overnight, It re
ceived a government prize of ten thou
sand marks and was performed ex
tensively throughout Germany. 
Pelleas et Melisande, opera in five acts 
by Claude Debussy. Libretto is Maurice 
Maeterlinck's poetical drama of the 
same name. Premiere: Opera-Com
ique, April 30, 1902. American pre-

mrere: Manhattan Opera House, New 
York, February 19, 1908. 

Characters: Arkel, king of AIle. 
monde (bass); Genevieve, his daugh
ter-in-1aw (soprano); Go1aud, her older 
son (baritone); Pelleas, his brother 
(tenor); Melisande, a princess (so
prano); Ynio1d, young son of Go1aud 
(soprano); blind beggars; servants; a 
physician. The setting is a legendary 
land in legendary times. 

Act L Scene 1. A forest. Go1aud 
comes upon Me1isande, who is weep
ing. She answers his questions vaguely, 
refuses to reveal her identity, and will 
not allow him to recover the crown 
she has lost in a spring. Go1aud per. 
suades her to follow him to a place of 
shelter. 

Scene 2. A hall in Arke1's castle. Six 
months have passed. Genevieve reads 
the blind Arke1 a letter from Golaud 
telling of his marriage to Me1isande 
(Duo de la lettre: "Voici ce qu'iI 
ecrit"). Pelleas comes to ask permis
sion to visit a sick friend. But the king 
reminds Pelleas that his own father is 
also sick and needs his attention. Arke1 
now orders Pelleas to show a signal 
lamp for the returning Go1aud. 

Scene 3. A terrace before the castle. 
When Genevieve goes to look after 
little Ynio1d, Pelleas and Melisande are 
left alone. Pelleas reveals that he must 
leave the following day, news that 
brings Me1isande a stab of pain. 

Act II, Scene 1. A fountain in the 
park. Pelleas and Me1isande come to a 
deserted fountain which is believed to 
have the power of opening the eyes of 
the blind. The fountain exerts its magic 
by opening the eyes of Pelleas and 
Me1isande to their love. As Me1isande 
playfully tosses her wedding ring into 
the air, it falls into the depths of the 
fountain. She is distraught. Pelleas 
urges her to tell Golaud the truth of its 
loss. 

Scene 2. Go1aud's chamber. At the 
moment Melisande lost her ring in the 
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fountain, Golaud hunting, was thrown 
from his horse. He is in bed, recovering. 
MeIisande, tending to him, bursts into 
tears. When he takes her into his arms 
he notices she is not wearing her wed
ding ring. As Golaud becomes more 
insistent in his questioning, Melisande 
:finally tells him she lost it in a grotto 
near the sea. Golaud orders her to go 
with Pelleas to look for it. 

Scene 3. A grotto by the sea. It is 
night. Pelleas and Melisande have come 
on their mock search for the ring. A 
sudden flood of moonlight reveals three 
blind beggars huddled in a corner of 
the cave. Melisande is terrified, and 
Pelle as leads her back to the castle. 

Act III, Scene 1. A tower of the 
castle. As she combs her hair at a win
dow, Melisande sings an ancient song 
("Saint Daniel et Saint Michel"). 
Upon Pelleas' arrival on the path be
low, she gets him to promise not to 
leave on the morrow. As a reward for 
this promise, she extends her hand for 
Pelleas to kiss. Her long hair falls and 
covers Pelle as' face. The touch of her 
hair makes him ecstatic (Scene des 
cheveux: "Oh! qU'est-ce que c'est? ... 
tes cheveux"). Golaud discovers them 
and scolds them for behaving like chil
dren. 

Scene 2. The castle vaults. Golaud 
conducts Pell6as to a stagnant pool 
where the stench is one of death. 
Pelleas grows apprehensive at Golaud's 
strange behavior. The two leave the 
vaults in tense silence. 

Scene 3. A terrace. Pelleas emerges 
from the caverns, sighing with relief 
("Ah! je respire enfin"). Golaud warns 
him not to participate in any more chil
dish games with Melisande, nor to dis
turb her in any way, since she is about 
to become a mother 

Scene 4. Before the castle. Suspici
ous of the conduct between Pelleas and 
MeIisande, Golaud cautiously ques
tions Yniold about their behavior. 
When the child is vague, Golaud's sus 

picions increase. A light appears in 
M6lisande's window. Golaud lifts his 
son to the window to see if Pelleas is 
inside. When Yniold reveals that this 
is so, Golaud is sure that his worst sus
picions are well founded. 

Act N, Scene 1. A room in the castle. 
Pe1l6as tells Melisande he is going 
away; they arrange a last rendezvous 
near the fountain. After they separate, 
Arkel appears. He is overjoyed that 
Pelleas' father has recovered, for he 
feels that the gloom of the castle will 
now be dispelled ("Maintenant que Ie 
pere de Pelleas est sauve"). Golaud 
appears. He is looking for his sword; 
there is blood on his brow. The inno
cence in M6lisande's eyes arouses his 
anger to a fever pitch. He seizes her by 
the hair and drags her across the floor 
until stopped by the entreaties of Arkel. 

Scene 3. The Park. Waiting at the 
fountain, Pell6as muses on the strange 
destiny that has made him fall in love 
with his brother's wife. When M6lis
sande appears, all his doubts vanish. 
They embrace ecstatically (Duo de la 
fontaine: "Viens ici, ne rest pas au 
bord du clair de lune"). M6lisande 
hears a sound in the shadows. Golaud, 
who has been concealed there, rushes 
at Pelleas and kills him. He then pur
sues the fleeing M6lisande with drawn 
sword. 

Act V. M6lisande's chamber. M6lis
sande, who has given birth to a daugh
ter, lies in bed, grievously ill. Golaud 
is with her, penitent and forgiving 
("M61isande, as-tu pitie de moi?"). 
M6lisande forgives him. She cannot 
deny she loved Pelleas, but she insists 
that their love had been innocent. Arkel 
brings M61isande her child. The serv
ants file into the room. Suddenly, they 
fall on their knees: they sense that 
Melisande is dead. The grief-stricken 
Arkel and Golaud leave the chamber 
with the motherless infant, who must 
now live in Melisande's place. 

Romain Rolland wrote that Pelleas 
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it)r Ii!. malicioUs et Melisemae is "one of the three ~)r 
four red·letter days in the cnlelldotf (,)f 

our lyric theater." For Ihis W,UI a new 
kind' of opera. l'he IIlctkm wa." 
there wert~ few em{Hion.d climucs aim! 
no big ~ceneri;the entire etf~t Zlrt'r,!ll.') 

ff(lln suhtle impressiufls. The music 
was as seemingly amorphous 1$ the 
play, which was set in a drei1lm \wlrid 
filled with symboUc lUlU 
peopled with chlU'act~r~ w~rt~ like 
shadows. Debll.'\SY's mmdc cauiht the 
cll8em::e of Maet.erliock's dl'llmi. Hl:'! 
wrote no arias or el'l.Sembie nm'ni'll!l"li. 

but 1\ oontinml ftow of dlX:lilmatioo 
that re:sembtoo Ij:pe~b. Thbl WIS Rt 
aglimst a ricb but relltl'atil'loo orch=tral 
background thlt pllycd aa import"nt I 
role in crentins the (wer·~11 effect III 
the ~in8iIlS. The ftl'l>Ult WitS a fUIJltlfl ot 
play and mUllie IiO that there 
are lew equilm in liferaltlre. 

DcbulI.!:Iy tt.'li)k tlm ye,U'~ to write hi:!! 
only opera. If the comp~ilior1 did not 
cOllle CI8i1y. the pr()dllClioll wail ltillo 
destined to bring him anjuish. Mac~er· 
linck's greatest inlerellt il'l the Opt~rl\ 
lay in tht decillion of btllh and 
C('mposer to feluul'e 
at that time C(lmmOI'l

law wife, llil Mclilllln4ie. nut t\ltx~rt 
CllmS, director of the O~erll,.(~omit!Lle. 
had other phu'Ul. He !lcnlleu that ~lhtry 
Garden, who hid come to lihndom In 
the role ()f Luui .. t two ycaf.1I 
would be the ideal MeU!llnafl. Without 
COfiliulliog Matlterlinck, he lUUI;C)uI1t:tl\;,i 

her for the part. that 0&
bUSilY WIUI l't!ll'onsihle 
Maetertinck threltened to beat bim, 
and even thought ofcludlell~in~ 
to Ii!. duel. Now lin IIvowllid 
Dtbu!lsy, the 
and the ntlW operl.l.-. he 
be could to dlllCredit thoe 
wrote a leiter t() Lt betO!'l.~ tM 
premiertl denouncins mllll1l8fl'Ulittlt 
of the ()pera·C~mique and e!(nrl'tt~j!tla 
the Willh ror the "im'lled!ale em
phatic failure" of the opertl.. He WM 

of which WM distrib-, 
utcd (}m$id~ the Ulimtt'Jr the ~ 

c.l!cuillted to reduce tbt 
to ridkule, !!ccandal p~ 
the "1\1 nUlke mattex! 

lltlll w,)r~c, the rehe;mmlli. went badly. 
The mcn in Ihe orchesua hIla trouble 
(1(,!!:iIH:li(lrm~ Ihreif prepnred by a 

were difflcultiCll 
Whtl insb.ted that 

wef'~ fitlt fel.,.lblc. A 
the wall Ctlll!lored 

tl$ltttioll III toils jljtra~ 
r~v·t)I\;ttit1'flillr~ w¢)r!t wu mixed. 

H'"''''~''' with a.p
()pillion 

was <lht) dlvith:d, $m"fU' thoulht the 
\Not,,, 'I\I\'Ill "whhoul life , .. 0\ continMl 
dVltiWU!$ • • , deliberately 

all !IIt'!mhlllnce of .. 
Oth~rll, :1/Uch (JU~hive and 
Al1ul'e did 11~\! h~llihltc to clln 
the ()pef#l ~\ tnll;l!iCfwork:. Or nne thillIJ 
there Witl! nn : Mary (lanltm 
wu~ Ihtl !\hUi~Hmde. Fl'otn the 

lihe 1I1l\de the mIt! her 
all ,.hl: it, both in 

~fld Amerit'li. "he no rivali. 
,,,o,c,n,," M(:II~IIt1d~$ ld t<l!r Oanlel1 were 
MlIltllfl !lInt! tl.l.:rl!liu Bori. 
.·m~klpti. (I) dnmlil by Ollbriet 
Pilure. Libl't'tto Rem~ PlI.u<.:nois. 
bancd (m ,'Ill tilt Odyssty. 
Pr!i!micr~; Marcb ~ 
t 91.1. 'Tht'l ot return to 

line hlllill Oel!.tl flltbful 
th~ from 

Pilure 1& nn~ldClll tt'lilitment 
in lI'.'hl",h th!!tfli.l Ii\ Ihllt It~tit)n Of char

b\lt only II; lIuiIltalfilild lIow 
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wealthy man after she is convinced rejects them. But the Fool, with the aid 
that her first husband is dead. At the of a magic potion which he expropri
end of the opera Ulysses appears and ates from the Wizard, wins the Prin
makes a pIca, ft)f pacifism. cess and annihilates the Wizard when 
Penthesilea, see KLEIST, HEINRICH WIL- he COmes to seek revenge. 
HELM VON. Pergola, see TEATRO DELLA PERGOLA. 
Pepa, Paquiro's sweetheart (contralto) Pergolesi, Giovanni Battista, composer. 
in Granados' GOYl'scas. Born Jesi, Italy, January 4, 1710; died 
Pepusch, Johann Christoph (or JOHN Pozzuoli. Italy. March 16. 1736. The 
CR!STOl'HER) c<mlposcr. }3(.)1·n Berlin, composer of La suva padrorul studied 
Germany, 1667; died London, England, music with Francesco Santini and 
July 20, 1752. After holding a Prussian Francesco Mondini. after which he en
court post from 1681 to 1697, he tered the Conservatorio dei Poveri di 
moved t() London in 1700. From 1712 Gesu Cristo in Naples in his sixteenth 
to 1718 he was Handel's predecessor ye.,r. There, his teachers included 
as organist and composer to the Gaetano Greco, Francesco Dunmtc, 
Duke of Chandos. Ilnd after 1713 and Francesco Feo. His first major 
he was for many years music di" work, a sacred drama, I.a conversione 
rect()f of the Lincoln's Inn Theatre. di San Guglielmo d'Aquitcmia, was so 
He wrote the music for several masques successful when introduced in Naples 
performed at this establishment: V t'flU,\' in 1731 that he received It commissil)n 
and Adotlis (1715); Apollo (md from the court for a new opera. La 
Daphne (1716); Th/! Dttath of Did() Saiustia, performed the same year. 
(1716); The Union ", Three Sistus Several of Pergolesi's next operas were 
(1723). In 1718 Pepusch married the comic interludes, or intermezzi, de
wealthy "ing(~r Marguerite de l'Epine. signed t.o be played between the acts 
Ten years l'lter he arranged the music of serious ()pera.~. In 1733 Pergc)lesi 
for John Gay's (lIell1'1ationllJly slIccessful wrote ao intermcl,zo that was soon 
ballad opera. The Btl/Rar's Opm1 (see performed independently and within 
B£I,OOAR'g OPI!RA). The f(1llowing year 11 few months became an Italian fa
he arranged music for two m()fC balhld vorite. This was La serva padrana. The 
operas, The WI'ddfng lmd P(lily. the first important opera buffa, La $'ervQ 
latter a sequel t() The' B·f.'NI?(lr'S Opera. padrona established the traditions for 
From 1737 until his death he WllS the later works in this form. (See (>J>I,J~A 
organist at the Charter HoW«). IHJ!!'f!A; gERVA PAJ:)RONA, LA.) Among 
l·ereh~ do voUe. 1I min voler pOfIsente, Pergoielli'll other operas, comic and 
<:ierard's aria in Act IU of Giordano's serious, were: La fratt inamorato 
Anclrtm CMlliflr. (1732); II prigionero (1733); Adriano 
Pereh~ v'arno, ,fef! t)Et'lJlS t:fNSTANT in SMa (1734); L'Olympiade (1735); 
<)tJ DANS MUS RRMI. f'laminio (1735). All these works Ilnd 

l)erfect "'001; 1'he, comic l1pera by others were finished within a brief 
Gustav Holst. Libretto by the com~ period of creative activity before Pergo-
poser. Premiere: British National lesi died of consumption at the age ()f 

Opera C~'l/npany. ton dtJn , May 14, twenty-six. In his seri<lull works Ii$ well 
1923. This opera, lin allegory in Eliza- as his comic ones, Pergolesi's style was 
beth an style, parodic!! Opeflt conven· characterized by elegance and gmce as 
titmll, particuh\rly tlmlic of Wagner ,md wen as lyric beauty. Hill best melodies 
Verdi. The Wizard, the Troubadours, otten remind one of Mozart'!! in their 
and the Traveler aU try to win the aristocratic beauty, .md on occaskln 
heart and hand (if thePrincell$, but she (in La serVQ pm/rona. f()f example) we 
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find something of Mozart's gift for 
creating characterizations and pointing 
up incidents by musical means. 
Peri, Jacopo, composer. Born Rome 
(or Florence), August 20, 1561; died 
Florence, August 12, 1633. As a mem
ber of the Camerata which created 
opera, he wrote Dafne, the first opera 
in musical history. Born to a noble 
Florentine family, he received his musi
cal training from Cristoforo Malvezzi. 
At different periods of his life he served 
as music master at the courts of Ferdi
nando I and Cosimo n de' Medici. 
When the Florentine Camerata evolved 
a musico·dramatic form calculated to 
revive ancient Greek drama (see 
CAMERATA; OPERA), Peri wrote Dafne 
in 1597 to a text by Ottavio Rinuccini. 
Though described by its composer as 
a "dramma per musica," Dafne is the 
first opera ever written, since it is the 
first play which is set throughout to 
music. Dafne was received so enthusi
astically when introduced in Florence 
that, in 1600, Peri wrote a second 
opera, Euridice, performed in conjunc
tion with the marriage ceremonies of 
Henry IV of France and Maria de' 
Medici. Later Peri operas: Tetide 
(1608); Guerra d' amore, 'a collabora
tion (1615); Adone (1620); Laprece
denza delle dame (1625). In 1608 Peri 
wrote the recitatives for Arianna, for 
which Claudio Monteverdi wrote the 
arias; and in 1628 he provided music 
for the part of Clori in Marco da 
Gagliano's Flora. Though Peri wrote a 
considerable amount of music, most of 
it has been lost, including that of the 
history-making Dafne. 
Perlea, lonel, conductor. Born Ograda, 
Rumania, December 13, 1900. After 
completing his music study in Munich 
with Paul Graener and Anton Beer
Walbrunn, and at the Leipzig Conserv
atory with Otto Lohse, he was ap
pointed to a conducting post in Bucha
rest. In 1926 he was engaged by the 
Bucharest Opera, and after 1934 he 

was its musical director. He also b~ 
came director of the Bucharest Con
servatory. After making successful ap
pearances as guest conductor of the 
San Francisco Symphony, Perlea made 
his debut at the Metropolitan Opera on 
December 1, 1949, with Tristan und 
Isolde. In 1955 he became conductor 
of the Connecticut Symphony Orches
tra. 
Per me ora fatale, Count di Luna's aria 
in Act n, Scene 2, of Verdi's I1 trova
tore. 
Per pieta, ben mio perdona, Fiordiligi's 
aria in Act II, Scene 2, of Mozart's 
COS! fan tutte. 
Perrault, Charles, poet and writer of 
fairy tales. Born Paris, January 12, 
1628; died there May 16, 1703. His 
collection of fairy tales, Les contes de 
rna mere l'oye (Mother Goose) (1697) 
is world famous. A number of operas 
have come from these stories: Nicolo 
Isouard's Cendrillon, Jules Massenet's 
Cendrillon, Rossini's La Cenerentola, 
Wolf-Ferrari's La Cenerentola-all 
these adaptations of Cinderella,· Louis 
Aubert's La foret bleue; Georges Hue's 
Riquet il la Houppe; Wolf-Ferrari's 
Das Himmelskleid; Ottarino Respighi's 
La bella addormentata; Andre Dani
can Philidor's Le bucheron; Francesco 
Malipiero's La bella e il mostro,' Engel
bert Humperdinck's Domroschen; 
Wheeler Beckett's The Magic Mirror. 
Perrin, Emile Cesare, impresario. Born 
Rouens, France, January 19, 1814; 
died Paris, October 8, 1885. One of 
the most significant opera impresarios 
of his time, he became manager of the 
Opera-Comique in 1848, holding this 
post until 1857. During this period he 
Was also manager of the Theatre 
Lyrique for the single season of 1854-
1855. Under his management of the 
Opera-Comique such notable singers 
as Leon Carvalho, Jean-Baptiste Faure, 
and Galli-Marie were introduced. 
From 1862 to 1870 Perrin was the 
manager of the Paris Opera, where he 
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introduced such outstanding operas as 
L'Ajricaine, Don Carlos, and Hamlet, 
and the distinguished singer Christine 
Nilsson. From 1870 until his death he 
was the manager of the Theatre Fran
s:ais. 
Perrin, Pierre, poet and librettist. Born 
Lyons, France, about 1616; died Paris, 
April 25, 1675. In 1668, with Robert 
Cambert, he obtained from Louis XN 
a patent to organize the Academie de 
Musique, forerunner of the Paris 
Opera, for the production of operas 
and ballets. He retained this patent 
unti11672 when, being accused of mis
management, he was forced to relin
quish it to Lully. He wrote librettos for 
the earliest French operas, all by Cam
bert: Ariane, La Pastorale, and 
Pomone. 
Persephone, melodrama by Igor Stra
vinsky. Text by Andre Gide, based on 
Homer's Hymn to Demeter. Premiere: 
Paris Opera, April 30, 1934. Described 
as a "melodrama," Persephone com
bines many different elements of the 
theater: music, singing, dancing, mim
ing, and recitation. Gide's poetic text 
tells of Persephone breathing the 
aroma of narcissus, which gives her a 
vision of the lower regions where she 
is to be a queen. She descends to that 
world, grows bored with it, and returns 
to her former life. When introduced in 
Paris, Persephone received a full stage 
production, with Ida Rubinstein in the 
title role. It is more usually given in a 
concert version. 
Persiani, Fanny (born Tacchlnardi), 
coloratura soprano. Born Rome, Octo
ber 4, 1812; died Neuilly, France, May 
3, 1867. Her father, Niccolo Tac
chinardi, taught her singing, and in 
her eleventh year she sang in opera 
performances in a little theater built 
by her father for his students. When 
she was eighteen she married an opera 
composer, Giuseppe Persiani, and two 
years afterward made her formal opera 
debut in Leghorn in Emile Fournier's 

Francesca da Rimini. Engagements in 
leading Italian opera houses followed. 
Donizetti was so impressed by the 
crystalline perfection of her voice that 
he wrote Lucia di Lammermoor with 
her in mind; she created the role of 
Lucia in Naples on September 26, 
1835. In 1837 she made her first ap
pearance in Paris, as Lucia, and in 
1838 she made her London debut, as 
Amina. For the next decade she was a 
favorite in both cities. In 1850 she 
toured Holland and Russia. She made 
her farewell appearance at the Drury 
Lane Theatre in 1858, then went into 
retirement. 
Persians, The, see AESCHYLUS. 
Fertile, Aureliano, tenor. Born Mon
tagnana, near Padua, Italy, November 
9, 1885; died Milan, January 11, 1952. 
For four years he studied singing with 
Vittorio Oretice, after which he made 
his opera debut in Vicenza in Martha, 
in 1911. An additional period of study 
in Milan with Manlio Bavagnoli pre
ceded his first major success, in tbe 
Italian premiere of Nougues' Quo 
Vadis, at the Teatro dal Verme in 
Milan, in 1912. For one season, during 
1921-1922, he was a member of tbe 
Metropolitan Opera Company, making 
his debut there on December 1, 1921, in 
Tosca. Two years later, Toscanini en
gaged him for La Scala where, during 
the next decade and a half, he scored 
some of his greatest triumphs, notably 
in Il trovatore, Manon, and in BOlto's 
Mefistojele and Nerone. He made his 
farewell appearance on the operatic 
stage in 1940 in Otello, and five years 
after that became professor of singing 
at the Milan Conservatory, retaining 
this post until the time of his death. 
Pescator, aftonda l'esca, Barnaba's 
barcarolle in Act II of Ponchielli's La 
Gioconda. 
Peter, a broommaker (baritone), 
father of Hansel and Gret~l in Humper~ 
dinck's Hansel and Gretel. 
Peter Grimes, opera by Benjamin Brit~ 
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many Russian operas including Boris and it had many revivals after the war, 
Godunov, A Life for the Czar, The particularly at the Munich Festivals. 
Maid of Pskov, Rusalka, RussIan and In 1920 Pfitzner returned to Berlin, 
Ludmilla, and The Stone Guest. His where he served as director of the mas
last appearance took place four days ter class in composition at the Academy 
before his death. of Fine Arts. He spent the last two 
Petrovich, a captain (baritone) in decades of his life in Munich, where 
Tchaikovsky's Eugene Onegin. he was one of the city's major musical 
Petruchio, nobleman of Verona (bari- figures, distinguished as teacher, con
tone) in Goetz's The Taming of the ductor, and composer. Pfitzner socie
Shrew. ties were formed in different parts of 
Pfitzner, Hans, composer. Born Mos- Europe to promote his works. When 
cow, Russia, May 5, 1869; died Salz- the Nazis came to power, Pfitzner en
burg, Austria, May 22, 1949. His thusiastically allied himself with the 
parents, who were German, took him new order and became one of its mu
to their native land when he was a child. sical spokesmen. After the German de
There he studied with his father (di- feat, Pfitzner became poverty stricken. 
rector of the Frankfurt Municipal He was found in a Munich home for 
Theater), and at the Hoch Conserva- the aged by the President of the Vienna 
tory. For a while he taught piano, con- Philharmonic, who had him brought to 
ducted, and composed; in 1893 there Austria, where he was supported by the 
took place in Berlin a successful con- orchestra. 
cert devoted to his works. Two years Pfitzner wrote only one opera after 
later his first opera, Der arme Heinrich, Palestrina (though he revised his 
was outstandingly successful when in- Christelflein in 1917). This was Das 
troduced in Mainz; it was heard in Herz, completed in 1931, and intro
many major German opera houses duced simultaneously by the Berlin 
during the next decade. In 1897 he Opera and the Munich Opera on No
settled in Berlin and was engaged as vember 12 of that year. 
professor of the Stem Conservatory. Phanuel, a young Jew (tenor) in Mas
From 1903 to 1906 he was the kapell- senet's Herodiade. 
meister at the Theater des Westens; in Philemon et Baucis, opera by Charles 
1907-1908 he conducted the Kaim Gounod. Libretto by Jules Barbier and 
Orchestra in Munich; in 1908 he was Michel Carre, based on Ovid. Premiere: 

Theatre Lyrique, Paris, February 18, 
appointed director of the Strasbourg 1860. The setting is Phrygia in mythi-
Conservatory, and in 1910 director of cal times. An old couple, Philemon a:p.d 
the Strasbourg Opera. Meanwhile, his Baucis, provide hospitality to two 
second opera, Die Rose vom Liebes- strangers, who are really Vulcan and 
garten, was introduced in Elberfeld in Jupiter come to punish Phrygia. The 
1901, and his third opera, Christelflein, Phrygians are visited by a storm, but 
was produced in Munich, December Jupiter saves Philemon and Baucis. 
II, 1906. Complications set in when Jupiter re-' 

Pfitzner settled temporarily in Mu- stores the youth of his benefactors, only 
nich in 1916, and it was here that he to fall in love with the now beautiful 
completed his masterwork, the opera Baucis. Touched by her devotion to 
Palestrina, first given on June 12, 1917, Philemon, he finally permits the pair 
to great acclaim. It was sent on tour to enjoy their restored youth. Two arias 
throughout Germany (despite travel re- from this work are popular: Vulcan's 
strictions imposed by World War I), song in Act I, "Au bruit des lourds 



marteaulf.:' and Daucls's aria in Act U, 
"0 riantc nature." 
PhUldor, F~&i6 ADm Dmieu, 
com~r. Born Dreux. Sep· 
tembcr 7, 1126; dled London, EnI1.and, 
Augu.st 24, 17515. One of the l1'1O&t 
litle and successful compoeerll of 
comiques of hill time. he came !rmll a 
family which tor seneradons bid been 
profell.'>ional Illlls,iciatlll. After IItud)'iol 
mu,'l.lc with Andri Campra. Pilllidor 
turned to cbess aoo I:W.lcamc a rtllt$tt'lf 
of the pme, SCilvlnl a oanw lbat is well 
known to cbell ,btyer!ll ()t tbe 
day. Aftu 1154 PbiUdof COfnbill\e<l 
activity ill c~ with corDP':~U:l:Ol» 
in 1759 hI! BrIt op4rl Slnb, 
III wall a brUlhmt $UCC.,ll, Hi!! 
later workll, aU extremely ill
eluded: l.~ IfJ.ompnf! ,iu. lemps ( 
Tom Jont,' 07(4)~ l.'ezmont Qi!,~lMI},~!l' 
(1769): I.e! bon (1773); 
MJlide (t 713); I,mme... Vtl!nl!lll'lJ':r 

(1775); PertUlt: (1 180) ~ ThAmilfu,,~Ii1 
(1786); La bllilif esdolle (1787). Pbm~ 
dor's reputatk'm In London WN> 
ncoo:d to hil fame in PariN. In 
he wrote a IIcerioWil opera. l~fllt'littdt!. A. 
suete" when intfoduc$d. it WWi I't'\liMd 
tW(, yellfe liter, rena.!lled ~11i"t1t;'m$'r. 
and perf()rmed again. 
PbiliDe. an !lett(,. (1IOt)!' 1\.110) in 
Thomas' Migfwn. 
Philip II. kins of Spl.dn in 
Verdi's Don Carll IS. 
PhHlpII, A~ dramatic t~tl:ntr'!ill'.t'i 
Born Strat.ford-on-A von, 
1833; diL'<:1 Carblbad. Bohemia. (}c!t()DJar 
3. 1882. She WM bl'ous;ht to tnt! United 
States jli a child of lIIeven. wbt:)'rt~ tIle 
appeared in IKlverw Itagc productionl. 
Her voice teacher, Sopbie Anuiuld. 
directed bel' to opera. Jenny l.,tnd hlW'd 
the youna lIing.::r ~Uld !lU~lelftf;d 
with her own teacher, Milruael (jareh~, 
After tWt) yearl with In London. 
Philli~ made bel' debut in Milan on 
December 17, 1854. illi R(jlilla. AtUlr 
s~fut appMranctit ill Ita!y tbe "'~ 
turned to the United StatiJ Ind rrudt 

her AmericM. debut at the Aca~r 
of Mur.lc in New York~ on March 11' 
18:56.1$ AZl,u;.ena. $btl remain~ at ~ ..•• 
J\C"Ull;'llllY of !I,{U$lc yeliln. III !86l 
Iilh~ Ilulklllg her PI.'trlt 
debut &''1 A%uctma at the 'fhol!.tre deB. 
UtlileWl. Sublequeatly, 'he ap~ in 
the llnltlild Slat(S with l, company cll. 

CtU'1 Rt'/U ~md with the b 
ton C,ompany. She then 
f(lnned tbe Phillips Opera 
C.)!mp~ury. It toured the United States 
and WM a Mlure. After « 
f~l"if'!U.'il;n Jt'!~ru!!.Vl!l.M!t~ m {71ncinnati in 
1881 Ibo wt!:nt Europe to recover her 

d~'m, iI: f~' tuonths l;tter. 
~ by He.nrik Andri. 
Il~n, Ubrtltto 1M baed· 

In M'tfl~ 
I"v*"um"",, H(llhmd Mmie F .. 

An\lltttfdam. June 19'6: 
;:SWOOt-tlflig:U'I/t1: Phllmni!lh\ ill l'leducedby 

who then Ctl1'$ om 
"'~"""~'f! f ht:r from be. 

Pbj;lof!te!~ revellSes her. 
Tll!re-tm' child and IIWViq 

At a tt!IIUit. Through the 
I,·r\"".t!j'i.~n ·uf U'IC iJill three prtn.. 

eipld.!l in tht!! udi:\! ru'1ll trlml-
tt}ffy~ed iut\\ now a nightinp,ie, 
PllUonlOlil c~n !lln~ llllin. 
Phtmiolf3pk refi,rdl"Pl ~11!1/I <)UU I'll,00. M;\ N(,:li~·~ IU!(.;mtDlN(lI, 
Piayt. f'o .. <:~ !'tint Iibx'ettUi;t. Born 

May 18, lIHOj died 
S. Uli6. An mti~ 

{JlIJH'lPIXl l)iavt'\ wrot. 
tlperas.ln .. 

d.t!!J d,ltino, 
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and Leonardo Leo. After leaving the cally that Piccinni tried to withdraw his 
Conservatory he was sponsored by the own work. Piccinni's opera, received 
Prince of Ventimiglia, who arranged to less well than Gluck's, nevertheless 
have his first opera, Le donne dispet- had seventeen consecutive perform~ 
tose, produced in Naples in 1754. The ances. Still, there could no longer be a 
opera was such a triumph that envious question in Paris as to the victory of 
composers instigated cabals to discredit Gluck's principles and esthetics over 
Piccinni. In spite of their efforts, his those of his Italian rival. However, 
next operas continued to enjoy success; when Gluck left Paris in 1780, Pic
one of them, 11 curioso del proprio cinni once again occupied the center of 
danno, first beard in 1755, had sev- public interest. But three years later a 
eral highly successful revivals. In 1758 new italian composer came into fash
Piccinni went to Rome to produce ion-Antonio Sacchini-and this led 
there his new opera. A.lessandro nell' to a sharp decline in the popularity of 
lndie. He now became one of the most Piccinni's operas. After the outbreak 
celebrated composers in that city. In of the French Revolution. Piccioni re-
1760 be produced a comic opera, La turned to Na.ples where be received a. 
Cecchina. which was not only an in- commission from the king, a.nd where 
stantaneous success but was one of the several of his older operas were sue
finest comic operas before those of cessfully revived. He lost favor when 
Rossini. In 1762 Piccinni wrote six be was suspected of republican lean
operas which were performed simul- ings. For four years he was a virtual 
taneously by six. leading theaters. His prisoner in his own house. In 1798 he 
esteemed position in Rome was sud- WiS allowed to return to Paris, where 
denly lost in 177~ with the rise in pop- he received a. government pension a.nd 
ularity of his pupil, Pasquale Anfossi. shortly before his death was made an 
This eclipse so embittered Piccinni that inspector at the Conservatory. 
his health broke down. and for a while Piccinni wrote well over a hundred 
he refused to compose. Wben he re- operas. His best works had a rich fund 
covered he vowed never again to write of pleasing melodies combined with 
an opera. for the Roman public. He re- skillfully written ensemble numbers 
turned to Naples. where his popularity and dramatic finales. Besides operas 
was still at its height, and where his already mentioned, his most successful 
next opera, I ViaSR/ctorl, was IC- ks L 1 I (1755) II 
claimed. In 1776 be was invited to Paris wor were: e ge os e j re 
to write operas for the French stage. pastore (1760); Berenice (1764); 

L'Oli.mplade (1768. revised 1774) ; 
He enjoyed high favor at VersaUlea and Didoneabbandonata (1770);A.ntigono 
was engaged to aive singing lcuona to (1771); Atys (1780); Dldon (1783); 
the Queen. The first opera he produced Le laux lora (1783). 
in Paris was Roland (using a libretto 
which had also been aet by Gluck). PIckwick, opera by Albert Coates. Li· 
This marked the beginning of the bitter bretto by the composer, based on 
feud between the followers of Piccinni Dickens' Pickwick Papers. Premiue: 
and those of Gluck. Recosnizing the Covent Oarden, November 20, 1936. 
publicity value of this rivalry. the di- The opera, like the Dickens novel. con· 
rector of the Paris Opera commiuioned cerns the picaresque and frequently 
both composers to write music for the droll adventures of Mr. Samuel Pick
same libretto, Iphigln/e en Taarid,. wick, founder of the Pickwick Club. 
Gluck's operl wu performed drat, in which culminate in his imprisonment. 
1779, and wu received so enthuliuti- See also DICK.BN8, CHAIlLES. 
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Picture of Dorian Gray, The, 
WILDE, OSCAR. 

see Vanity Fair, the Delectable Mountain 
to the Golden Gate of the Celestial 
City. In the epilogue, Bunyan reappears 
holding his book in hand. In the fourth 
act, Vaughan Williams incorporated a 
one-act opera, The Shepherds of the 
Delectable Mountain, which he had 
written in 1922. 

piege de Meduse, Le, see SATIE, ERIK. 
Pieme, Gabriel, composer. Born Metz, 
France, August 16, 1863; died Plou
jean, France, July 17, 1937. He at
tended the Paris Conservatory, where 
his teachers included Jules Massenet 
and Cesar Franck and where he re
ceived the Prix de Rome in 1882. After 
his return to Paris from Rome he suc
ceeded Franck as organist of Sainte
Clotilde, holding this post eight years. 
After 1903, he devoted himself to con
ducting, serving as musical director of 
the Colonne Orchestra (Paris) for a 
quarter of a century. As a composer 
he first achieved recognition with an 
oratorio, The Children's Crusade, in 
1902, which won the City of Paris 
prize. He also wrote several operas: 
La coupe enchantee (1895, revised 
1901); Vendee (1897); La fille de 
Tabarin (1901); On ne badine pas avec 
['amour (1910); Sophie Arnould 
(1927). 
Pierotto, a villager (contralto) in Doni
zetti's Linda di Chamounix. 
Pilar, Pedro's bride (soprano) in La
parra's La Habanera. 
Pilgrims' Chorus, the chorus of pil
grims on their journey to and from 
Rome in Acts I and III of Wagner's 
Tannhiiuser. 
Pilgrim's Progress, The, opera by Ralph 
Vaughan Williams. Libretto by the 
composer, adapted from Bunyan's The 
Pilgrim's Progress. Premiere: Covent 
Garden, Apri126, 1951. This is not an 
opera in the accepted meaning of the 
term. The composer himself described 
it as a "morality," and the work con
sists of a series of picturesque tableaux 
which frequently suggest a religious 
ritual. The prologue shows Bunyan 
writing his book in Bedford Gaol, 
where the Pilgrim appears to him. The 
opera then describes the history of the 
Pilgrim as he goes through the City of 
Destruction, the Valley of Humiliation, 

Pimen, a monk (bass) in Mussorgsky's 
Boris Godunov. 
Pinellino, a shoemaker (bass) in Puc
cini's Gianni Schicchi. 
Ping, the Grand Chancellor (baritone) 
in Puccini's Turandot. 
Pini-Corsi, Antonio, bass. Born Zara, 
Jugoslavia, June 1859; died Milan, 
Italy, April 21, 1918. He made his 
debut in Cremona in 1878. Subsequent 
appearances in Italian opera houses 
were so successful that Verdi selected 
him to appear in the premiere of Fal
staff at La Scala in 1893. He made his 
American debut at the Metropolitan 
Opera on November 20, 1909, in La 
Boheme, remaining at the Metropolitan 
through the 19l3-1914 season, ap
pearing in the world premieres of Dam
rosch's Cyrano de Bergerac, The Girl 
oj the Golden West, Die Konigskinder, 
and Madeleine; he was also seen in the 
American premieres of L' amore 
medico, Le donne curiose, and Ger
mania. 
Pinkerton, U. S. Navy lieutenant 
(tenor), beloved of Cio-Cio-San, in 
Puccini's Madama Butterfly. 
Pinkerton, Kate, Pinkerton's wife 
(mezzo-soprano) in Puccini's Madama 
Butterfly. 
Pinkerton, Miss, a gossip (soprano) in 
Menotti's The Old Maid and the Thief. 
Pinza, Ezio, bass. Born Rome, Italy, 
May 18, 1892. He originally planned 
to be a civil engineer, but abandoned 
engineering in his seventeenth year to 
become a professional bicycle racer. 
When he was eighteen he started study
ing singing with Ruzza, and continued 
his studies with Vizzani at the Bologna 
Conservatory. After service in the ar-
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tillery during World War I, he made his 
debut at the Teatro Reale in Rome, in 
1921, in the role of King Mark. After 
two seasons in Rome and another in 
Turin he was engaged by La Scala, 
where he appeared three seasons; dur
ing this period he appeared in the world 
premiere of Boito's Nerone, in 1924. 

Pinza made his American debut at 
the Metropolitan Opera on November 
1, 1926. in Spontini's La Vestale, when 
Olin Downes described him as "a ma
jestic figure on the stage" and a bass 
"of superb sonority and impressive
ness." For the next quarter of a century 
Pinza was the principal bass of the 
Metropolitan, appearing in an exten
sive repertory, and achieving triumphs 
in such varied roles as Boris Oodunov, 
Figaro (in The Marriage of Figaro), 
Don Giovanni. Fr~re Laurent, King 
Dodon. Oroveso. and Lothario. A 
dominating figure. he combined power
ful characterizations with a voice re
markable for texture, range, volume. 
and flexibility. While a member of the 
Metropolitan, Pinza made numerous 
appearances throughout the world of 
opera; his interpretations of Don Oio
vanni and Figaro in The Marriage of 
Figaro were major attractions at the 
Salzburs Festivalll betore World 
War U. 

In 1949 Pinza withdrew from opera. 
to appear in motion pictures and in 
Broadway musical plaYII. He llcored 
such a sensation in South Pacific that 
he became a matinee idol. He haa since 
appeared in Fanny. He hall also made 
numerous radio and television appear
ances. His daushter by his first mar
riase. Claudia Plnu. is also an opera 
IIlnger. She made her debut in a Sin 
Francisco Opera production of Faust. 
appearing with her father (September 
21, 1947). She subllequently appeared 
at the Metropolitan Opera. 
Pipe of Dealre, n't one-act opera by 
Frederick Shepherd Converse. Libretto 
by Gearse Bdward Burton. Premlk-e: 

Boston, January 31, 1906. This was the 
first opera by an American to be per
formed at the Metropolitan Opera 
(March 18,1910). The Pipe of Desire, 
owned by the Elf King, has magic 
powers. Because the peasant youth 
101an makes selfish use of the pipe he 
brings doom to himself and his beloved 
Naoia. The Elf King seizes the pipe 
from 101an and plays on it. As he plays, 
Naoia falls dead at lolan's feet. The 
Elf King plays again. This time Iolan 
dies. and his soul goes forth to meet 
that of his beloved. 
PIque Dame (The Queen of Spades), 
opera by Peter llyitch Tchaikovsky. 
Libretto by Modest Tchaikovsky (the 
composer's brother). based on a story 
by Alexander Pushkin. Premiere: St. 
Peterllburg, December 19. 1890. The 
Countess, a sinister old gambler nick~ 
named the Queen of Spades, knows the 
secret of winning at cards. Hermann, 
in love with her granddaughter, Lisa, is 
determined to learn the secret so that 
he may acquire the funds to marry. He 
aces to the Countess' bedroom to ex
tort the information, but his sudden 
appearance causes the old woman to 
die of fright. The ghost of the Count
ess now advises Hermann to wager on 
three particular cards. As Hermann 
becomes obsessed with tbe idea of win
ning. Lisa becomes despondent and 
drowns berself. Hermann wins on the 
first and second cards, but loses every
thing on his third wager when the 
Queen of Spades turns up instead of an 
ace. The ghost of the Countess appears 
and taunts him. He commits suicide. 
Among the more familiar arias are 
Prince Yeletsky'. proposal, "When you 
choose me for your husband," in Act 
II. and Lisa's aria in Act III. "Xt Is near 
to midnlaht." 
Platol, Falstaff's henchman (bass) in 
Verdi's Falstaff. 
Pitt, Percy, conductor. Born London, 
England, January 4, 1870; died there 
November 23. 1932. His studies took 
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place at the LeipziS Conservatory and 
with Josef Rheinberaer in Munich. He 
returned to England in 1893 and after 
boldin, various posts as orsanisl and 
chorus master was appointed chorus 
master at Covent Garden in 1906. A 
year later he became an luistant con
ductor there, IIDd in 1901 prineipa.l 
conductor. He remained It Covent 
Oarden until191S. From 1915 to 1920 
be WIl conductor of the Beecham 
Opera Company, and from 1920 to 
1924 director of the British National 
Opera. He returned to Covent Oarden 
aa principal conductor in 1924. Two 
yean later be became paeral muaical 
director of the Britiah Broadcaallnl 
Corporation, boldin, tbls post unlil 
succeeded by Sir Adrian Boult in 1930. 
Plttklalucdo. Oiuliettll's admirer 
(tenor) In Offenbach's Th, TaJ" oJ 
HoDmann. 
Pbarro, lovemor of tbe prison or 
Seville (baritone) in Beethoven', 
FldClllo. 
PI:aeU:I. lidebrado, composer. Born 
Parma, Italy. September 20, 11180. He 
entered the Parmi Conervalury in hi' 
sixteenth year and while atill III Itudent 
wrote two operllI. In 1901 he WII en
SISed III wist.nl conductor or the 
Parma Opera. At 11\&11 time he submit
ted a one-act opera, L, Cld. in I con •• ' 
sponsored by Edoarda Sonzos,no. His 
fallure to win a prize wal luch 1& dillp
polntmenl that for leveral yeaJ'l Plz.. 
z.etti refused to write further for the 
mae. In 1908 he joined the faculty or 
the Parma Conservatory. A year lalcr 
be became profeuor of tbeory ud 
composition at the Florence Conaerv ... 
tory. where be remained for over a 
dozen yean. 

In 1905 Pizzettl entered the firat ail
nlftcant phase of his creative career. a 
period when he wal aKeeled by tb, 
writings of Gabriele d'Annunzio. Many 
of hill works were leuinp or D'Annun
%iO'1 wrltlnp. His major creation. the 
opera F,dl'tl, WII introduced at La 

Scala on March 20, 1915. WbUe 
initially lucceWul. it 
proved one of the moat 
Piueui's work..;, 

In hill second phue. Piuetti wu';;:\ 
ftuenced by the alble. Tbe opera of _ .. 
period. Dl'bor" t Jarle, was aiven at 1.1 
ScaJa on ~mber 16, 1922. HIs .. 
creative period wal inspired by ltaliaa 
biltory and backaroundl, ud froa 
&beae influences carne FI'Q G~ 
introduced tal La Scala on May 1ft 
1928. 

Pizzetti ill easeD!i.ny a ~ 
rather than " lyric: composer •• 
operaa are characterized by exp~ 
declamatioDl molded after the ..... 
doni of the ,.xt. and .f. partica1adJ 
notable for their choral papa. . 

In 1930 Piuetti visited the U ... 
StaIn and appeared aa pianist and ... 
dUctor in his own wlukl. In 1936 he be
calM proteuor of composition at tilt 
Santa CecUia Academy in Rome Ua 
lucceaion 10 Ottormo ReaplPi), 
where he lOOn rOM 10 the pas.dOl'1 of 
director. He r.i,ned his directorial 
poal In 1952. In 1950 be wall the in __ 
nallonal Uali. prlu tor 1& one-act open, 
I tiIt."i". 

Hisoperu: F.t/rd (1912); Dttbor., 
J",I, (192!): 1.0 S'f',mi,ro (1925); 
1'l'a Gh"rclrdo ( 1927); OrHOltJ 
093')~ L'Ol'o (942)~ VUIIM l..IqIc 
( 1941); I tiltlllla «1950): Cqlloltrt 
(1952); La tiltlld III Jorlo (1954). 
.... C08t 'oI-H ..... baa. Born Pu.,. 
Prance, June 12. 1854; died Pari&, A'll> 
JUIl ll. 1914. Trained for II career. 
bulin_. he turned instead to m_ 
After studylnl wlth Ollben LouiI 
Duprez and OlovanDi SbriaUa, Plaoooa 
made his debut in 1. yons. in 1817, • 
SI. Brla. Two Muonll lal,r, on ,ebnJ,. 
ary II, 1880, he made hil debut • 
Parie I' Ibc T.,.Alre de II Oaiet6. 
Three yeara afterward he became I 
IMmber of the Paril Oper •• He wu • 
Hallllan u M6phistoph6l .. in FIIMIt, 
I role he una over 1& hundred tlmIIII • 
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a decade. On June 3,1891, he made his stories. After 1908 Qaude Debussy 
debut in London, as Mephistopheles, worked intermittently on an opera to 
and became an instant favorite; he re- his own libretto, based on The Fall of 
turned to London each season until the House of Usher, but the work was 
1904. On November 29, 1893, he made never completed and only fragments of 
his American debut at the Metropoli- it exist. Franz Schreker prepared a li
tan Opera as Jupiter in Philemon et bretto, Der rote Tod, after Poe's The 
Bauds. He remained at the Metropoli- Masque of the Red Death, but aban
tan through the 1907-1908 season, one doned the work before he wrote the 
or the stars of the golden age of great music. 
casts. lIe retired from the stage in 1908, Pogner, a goldsmith (bass), father of 
having appeared in many world pre- Eva, in Wagner's Die Meistersinger. 
xnieres, including Mancinelli's Ero e Poisoned Kiss, The, opera by Vaughan 
Leandro, Massenet's Ascanio, Le Cid, Williams. Libretto by Evelyn Sharp. 
and La Navarraise, and Stanford's Premiere: Cambridge, England, May 
lVIuch Ado About Nothing. 12, 1936. The text is a fable about a 
Planquette, Jean-Robert, composer. princess, endowed with magical pow
Born Paris, July 31, 1848; died there ers, who falls in love with a handsome 
January 28, 1903. A successful com- young man. The score co"ntains pages 
poser of operas comiques, the most that satirize various musical styles. 
famous being Les cloches de Corne- Poiacco, Giorgio, conductor. Born 
ville (The Chimes of Normandy), he Venice, Italy, April 12, 1875. His musi
attended the Paris Conservatory, after cal schooling took place at the Licea 
vvhich he earned his living writing songs Benedetto Marcello in Venice and at 
for cafes. His first stage work was a the Milan Conservatory. He began his 
one-act opera, Paille d'avoine, in 1874. career as conductor at the Shaftsbury 
Success followed in 1877 with Les Theatre in London, then presenting a 
cloches de Corneville, introduced at the season of opera. He subsequently di
Folies-Dramatiques, where it had a run rected opera performances in Italy, 
or four hundred performances. His Portugal, Belgium, Poland, and Russia, 
other works: Rip van Winkle (1882); and was acclaimed for his Wagner per
Surcouf (1887); Paul Jones (1889); formances. After four seasons as prin
Le talisman (1892); Panurge (1895); dpal conductor at the Teatro Colon in 
lVIam'zelle Quat' Sous (1897). Buenos Aires, and seven more in Rio de 
Pleurez, pleurez mes yeux, Chimene's Janeiro, he returned to Italy to become 
aria in Act III of Massenet's Le Cid. principal conductor at La Scala. There 
Plunkett, a wealthy farmer (bass) in he directed the Italian premiere of 
Flotow's Martha. Pelleas et Melisande. In 1906 he di
Plus blanche que la blanche hermine rected several performances for the San 
(Bianca al par hermine), Raoul's ro- Francisco Opera Company. On No
:r.nanza in Act I of Meyerbeer's Les vember 11, 1912, he made his Metro
EIuguenots. politan Opera debut with Manon Les
Poe, Edgar Allan, poet and story writer. caut. Three years later, when Arturo 
Born Boston, Massachusetts, January Toscanini left the Metropolitan, he be-
19, 1809; died Baltimore, Maryland, came one of the leading conductors. 
October 7, 1849. Adriano Lualdi's IZ He resigned from the Metropolitan in 
.D iavolo nel campanile was derived 1917, and for the next several years 
from Poe's tale The Devil in the Belfry, conducted opera performances in 
.and Vieri Tosatti's Il sistema della dol- South America, Havana, and Paris. 
cezza was based on another of his When the Chicago Civic Opera was 
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organized in 1922, Polacc() WM en
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cipal COl'lulIclm\ Inlli; 
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Wagner mUJllic dritlllw!l. hl 
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fliliU ~ century· later. 
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Act m Sit,. 
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und inllt~ltd ~tlI 
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Bt\'f'liu;t' llffmItOl/J,It~ CiJlUfi/, 
POM'Wt!Ui. AIMik:lVtI. "i'U"U'k'],!I!I>I'. Boro: 

H. died 
1886. 'l"M com

h~ efltMlld the 
Lnn!!£!!'Ij',un·nf In hl~ ninth year 

IUU.i tb(ft't y'~i1I''II, Whl1~ stiR 
1<\ IIhldcru htl Wft)It1 ,It} II S/n-
d'8t'0 tf! witll 
dll'·tNfl ~)lhl1r :muJ!.i~Uij. Iii!! J'lwdi(}!j entb.~ 
b~ 1m In CremOM. 
and Ift!l1f ctl4U in PiI\Cfltl:%I. 

mill hill wrotl nil tir$t 



PONG 401 PONSELLB 

opera, I promessi sposi, introduced in 
Cremona in 1856. For the opening of 
the Teatro dal Verme in Milan in 1872, 
Ponchielli was commissioned to write 
an opera. For this occasion he revised 
I promessi sposi and it was now ac
claimed. His next opera, Le due 
gemelle, produced by La Scala in 1873, 
was also well received. Ponchielli be
came world-famous with La Gioconda, 
introduced at La Scala on April 8, 
1876. The opera was a triumph at its 
premiere, and it was outstandingly suc
cessful when heard throughout Europe. 
None of the operas Ponchielli wrote 
after La Gioconda was able to repeat 
either the popular success or the con
sistently high level of dramatic and 
musical interest of that work. 

In 1881 Ponchielli was appointed 
maestro di cappella of the Bergamo 
Cathedral, and from 1883 on he was 
professor of composition at the Milan 
Conservatory. His operas: I promessi 
sposi (1856); La Savoiarda (1861, re
vised as Lina, 1877); Roderico (1863); 
La stella del monte (1867); Le due 
gemelle (1873); I Lituani (1874, re
vised as A Iduna, 1884); La Gioconda 
(1876); Il figliuol prodigo (1880); 
Marion Delorme (1885); Bertrando de 
Bornio; I mori di Valenza (completed 
by A. Cadora). 
Pong, the Chief Cook (tenor) in Puc
cini's Turandot. 
Pons, Lily, coloratura soprano. Born 
Cannes, France, April 12, 1904. She 
entered the Paris Conservatory in her 
thirteenth year as a student of piano. 
Plans for a virtuoso career were aban
doned after a serious illness, following 
which she turned to singing. After 
World War I she appeared in minor 
singing roles at the Tbeatre des Varie
tes, in Paris. Her first husband, whom 
she married in 1923, became convinced 
of her talent and engaged Alberti di 
Gorostiaga to teach her. In 1928 Pons 
made her debut at the Mulhouse Opera 
in Alsace as Lakme. After appearances 

in smaller French opera houses, she 
made her debut at the Metropolitan 
Opera on January 3, 1931, in Lucia di 
Lammermoor. Ever since, she has been 
a leading soprano there, acclaimed in 
the coloratura roles of the French and 
Italian repertories. Several operas were 
revived by the Metropolitan for her, 
including The Daughter of the Regi
ment, Linda di Chamounix, Mignon, 
La sonnambula, and The Tales of Hoff
mann. In singing the role of Lakme, 
she became the first singer in half a 
century to render the high F in the 
"Bell Song" that Delibes originally in
dicated. 

In 1938 Pons married the conductor 
Andre Kostelanetz. She has often ap
peared as soloist in concerts directed by 
her husband. Her personal charm, ca
pacity to invest each of her roles with 
engaging warmth, and brilliant colora
tura range (two and a half octaves) 
have made her an outstanding drawing 
card in all the major opera houses of 
the world. Miss Pons has sung fre
quently on radio and television, and 
was starred in a motion picture, I 
Dream Too Much. She became an 
American citizen in 1940. 
Ponselle, Carmela (born PONZILLO), 

mezzo-soprano. Born Schenectady, 
New York, June 7, 1892. the older sis
ter of the celebrated soprano Rosa 
Ponselle (see below), she began study
ing singing after her sister had become 
successful. Her opera debut took place 
in New York City in 1923 in AIda. On 
December 5, 1925, she made her debut 
at the Metropolitan Opera in the same 
opera. She remained at the Metropoli
tan until 1928, then returned in 1930 
for an additional five seasons. On April 
23, 1932, she appeared for the first 
time in an opera performance with her 
sister. The opera was La Gioconda. 
They sang it in Cleveland; in Decem
ber of the same year the sisters again 
appeared in the same opera, this time 
at the Metropolitan in New York. Car-
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of IIlxtee:ll I!el.~ mela left the Metropolitan in 

when Gatti·CaS(1Z.<:~l d~mied bel' 
mil1!lkm to :l mdit) contract. 
specialized In nuJi,l I&nd 
teacbing for several yenr\!!, 
POl",~lIe, Ro.ta no..'Ul 1't1NZILt(H. 
dramlltic !'>()prano. S()f!) !'.leriden. ('('11-

nectk:ut. 22. !S94. Sht 
singing early, and in her ),()lJth 
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Mwlc Fe~tivul in 1.,£1 1/4',Ual,. III 
ahe ~rlltified hcl' Iif0'11 IImbitll>n 
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Sinlifll the rl)le at 'he 
but Carmen Will nt':'V~r oot! of 
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1936, tine decided to fetire fmm 
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so"). Crown, who has been hiding on tryout. It was not at first successful. 
the island, confronts Bess and per- Some critics thought it was neither an 
suades her to stay with him. opera nor a musical comedy, but a 

Scene 3. Catfish Row. A few days hybrid. Later revivals impressed audi
later, Bess returns to Porgy. She is sick ences and critics alike with the beauty 
and delirious. Porgy tenderly nurses and originality of this work, and it was 
her back to health. A hurricane blows at length accepted as one of the finest 
up, and the women of Catfish Row are operas written by an American. A re
troubled over their men who have gone turn to Broadway in 1942 resulted in 
out fishing. Clara is particularly upset the longest run known up to then by a 
since she senses that her husband, Jake, revival, and it was at this time singled 
is in danger. No one in Catfish Row out for special. praise by the New York 
can save Jake until Crown arrives un- Music Critics Circle. The European 
expectedly and offers to do so, ridi- premiere took place during World War 
culing the crippled Porgy for his in- II, at the Danish Royal Opera in 
ability to be of help. Copenhagen (in a Danish translation) 

Act 3. Catfish Row. Crown has re- on March 27, 1943. Because of Ge
turned after saving Jake; he is looking stapo antagonism to a successful Amer
for Bess. Afraid of losing the woman ican opera-Denmark was then occu
he loves, Porgy reaches out of his win- pied by the Nazis-the run had to end 
dow and fatally stabs his rival. The abruptly. In 1952, an American com
police are unable to discover the mur- pany began a several year tour of Porgy 
derer, but since they suspect Porgy and Bess in Europe and the Near East. 
they take him off to jail. While Porgy The success of the work has been 
is away, Sportin' Life finally persuades greater than that of any other Ameri
Bess to go off with him to New York, can opera played abroad. In February, 
tempting her with a packet of dope. 1955, the company appeared at La 
Back from jail a few days later, Porgy Scala, and thus Porgy and Bess became 
finds Bess gone. Heartbroken but un- the first opera by a native American to 
daunted, he sets out after her. be heard in that theater. The same 

Porgy and Bess was Gershwin's last company began a South American tour 
serious work, and his only full-length on July 8, 1955. 
opera. It possesses that richness, vital- Porpora, Niccolo, singing teacher and 
ity, and variety of melody, that vigor composer. Born Naples, Italy, August 
of rhythm, that spontaneity and fresh- 19, 1686; died there February 1766. 
ness we associate with Gershwin's best While attending the Conservatorio di 
music. It has much more, too. Of all San Loreto in Naples he wrote his first 
Gershwin's serious works, it is the only opera, Agrippina, produced in Naples 
one to reveal compassion, humanity, in 1708. Success came ten years later 
and a profound dramatic instinct. Rich in Rome with Berenice. He held vari
in materials derived (but never quoted) ous court posts as music director be
from spirituals, shouts, and street cries, fore establishing in Naples, in 1712, a 
Porgy and Bess is truly a folk opera. school of singing that became famous 
Its roots are in the soil of the Negro throughout Europe for the develop
people, whom it interprets with humor, ment of such singers as Caffarelli, 
tragedy, penetrating characterizations, Senesino, and Farinelli. In 1715 Por
dramatic power, and sympathy. Gersh- pora became singing 'master at the Con
win wrote his opera for the Theatre servatorio di San Onofrio in Naples. 
Guild, which organization produced it He held similar posts with two con
in New York in 1935 after a Boston servatories in Venice, after which he 
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visited London in 1729, where for able to produce some of his most im
the next few years his operas were pro- portant operas, beginning with Hippo
duced in competition with those by lyte et Aricie in 1733. For several years, 
Handel. Handel's popularity finally from about 1727, Rameau lived in his 
overwhelmed him and he returned to palace, directed his orchestra, and 
Venice to become director of the taught him music. Some of the ariettas 
Ospedaletto Conservatory (for girls). Le Poupeliniere wrote were incorpor
In 1747, he settled in Dresden as con- ated by Rameau in his operas. Rameau 
ductor and teacher, and, beginning used his influence to have Fran~ois 
with 1752, he spent two years in Joseph Gossec appointed as music di
Vienna, where Haydn became his rector of the palace concerts in 1751, 
pupil and lackey. In 1760 he be- after which these concerts became cele
came choirmaster of the Naples Cathe- brated throughout France. 
dral and director of the Conservatorio Pour Bertha moi je soupire, John's aria 
di San Onofrio. In the closing years of in Act II of Meyerbeer's Le Prophere. 
his life his fame suffered such a decline Pour les couvents c'est fini (Fioita e per 
that he died a pauper. He wrote about frati), the "Chanson Huguenote," Mar
fifty operas. The most successful were: cel's aria in Act I of Meyerbeer's Les 
FlavioAnicioOlibrio (1711);Berenice Huguenots. 
(1718); Faramondo (1719); Eumene Pour Ia Vierge, Boniface's aria in Act 
(1721); Semiramide riconosciuta I of Massenet's Le jongleur de Notre 
(1724); Silace (1725); Tamerlano Dame. 
(1730); Ferdinando (1734); Temis- Pourquoi me reveiller? Werther's aria 
toele (1742); Partenope (1742). in Act III of Massenet's Werther. 
Poulenc, Francis, composer. Born Poveri fiori, Adriana's aria in Act IV 
Paris, January 7, 1899. He studied the of Cilea's Adriana Lecouvreur. 
piano with Ricardo Vines, composition Prague Opera, see STANDESTHEATER. 

with Charles Koechlin. He first became PrateUa, Francesco, composer. Born 
known about the end of World War Lugo di Romagna, Italy, February 1, 
I, when the French critic Collet linked 1880; died Ravenna, May 18, 1955. He 
his name with those of Darius Milhaud, attended the Liceo Rossini in Pesaro, 
Louis Durey, Arthur Honegger, then studied with Pietro Mascagni, 
George Auric, and Germaine Taille- under whose guidance he wrote a one
ferre in proclaiming these composers act opera, Lilia, which won honorable a new school of French music, hence-
forth known as "Les Six." Poulenc has mention in the Sonzogno competition 
written music in every form. Though in 1903. After completing a second 
some of his works have great intensity opera, La Sina d'Vargoun, produced 
and expressiveness, he is probably best in Bologna in 1909, he allied himself 
known for compositions filled with with the futurist movement in Italy, 
ironic statements and witty ideas. He headed by F. T. Marinetti and Luigi 
has written the following operas: Le Russolo. Pratella now began writing 
gendarme incompris (1920); Les ma- futurist operas, the first being on the 
melles de Tiresias (1947); Les dia- subject of aviation, L'aviatore Dro, 
logues des Carmelites (1953). produced in Lugo on September 4, 
Poupeliniere, Alexandre Jean-Joseph Ie 1920. His later operas: Il dono prima
Riche de la, music patron. Born Paris, verile (1923); La ninna nanna della 
1692; died there December 5, 1762. Bambola, a children's opera (1923); 
Le Poupeliniere was Rameau's patron, Fabiano (1939). From 1926 he was 
and through his influence Rameau was director of the Istituto Musicale di 
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Lugo, and from 1927 to 1945, director Premiere: La Scala, February 9, 1929. 
of the Liceo Musicale of Ravenna. The text is a satire on the affectations 
precieuses ridicules, Les, see PREZIOSE and precious language of the so-called 
RIDICOLE, LE; MOLIERE. intelligentsia of French society. Otakar 
Prelude (German: VORSPIEL), a term Zich's opera Les precieuses ridicules 
frequently used in place of overture. was derived from the same Moliere 
Wagner, and many later composers, play. 
conceived of the prelude as suggesting Preziosilla, a gypsy (mezzo-soprano) 
the mood and content of the scene to in Verdi's La forza del destino. 
follow, the prelude !eading into the prigioniero, n (The Prisoner), one-act 
scene without a formal ending. opera by Luigi Dallapiccola. Libretto 
Prendero quel bmnettino, duet of Dor- by the composer, based on a short 
abella and Fiordiligi in Act II, Scene story by Villiers de l'Isle Adam, La 
1, of Mozart's COSl fan tutte. torture par I'esperance. Premiere: 
Prendre Ie dessin d'nn bijou, Gerald's Turin Radio, 1949; first stage presenta
aria in Act I of Delibes' Lakme. tion, Teatro Communale, Florence, 
Presago il core della 10a condanna, May 20, 1950. During the reign of 
duet of Aida and Radames in Act N, Philip II, a Flemish Protestant po
Scene 2, of Verdi's Aida. litical prisoner is jailed and tortured. 
Pres des remparts de Seville (Segui- After making an unsuccessful effort to 
dilla), Carmen's invitation to Don Jose escape, he loses his mind and is exe
in Act I of Bizet's Carmen. cuted. Dallapiccola has employed the 
Preussisches Marchen (pmssian Fairy twelve-tone technique for this opera. 
Tales), ballet-opera by Boris Blacher. Prima donna, Italian for "first lady," 
Libretto by Heinz von Cramer. Pre- a term used since the end of the seven
miere: Stiidtische Oper, Berlin, Septem- teenth century for the performer of the 
ber 22, 1952. This satire on Prussian leading female role in opera. The term 
military bureaucracy was based on an "prima donna assoluta" (absolute 
actual event in Prussian history in prima donna) was very much in vogue 
1900, when a servant of Wilhelm II, in the 19th century, with many female 
with the aid of a uniform and by forg- singers fighting over this designation. 
ing the payroll, became a captain in Primo uomo, Italian for "first man." 
the army. In early Italian operas this term was 
Prevost, Abbe (ANTOINE FRANCOIS used for the performer of the leading 
PREVOST n'EXILEs), novelist. Born male character, or for the castrato tak
Hesdin, France, April 1, 1697; died ing the leading female role. 
Chantilly, France, November 23, 1763. Prince Igor, opera by Alexander Boro
Re was the author of the celebrated ro- din (completed by Nikolai Rimsky
mance L'histoire du chevalier des Korsakov and Alexander Glazunov). 
Grieux et de Manon Lescaut, the source Libretto by Vladimir Stassov, based on 
for the following operas: Daniel Au- an old Russian chronicle. Premiere: 
ber's Manon Lescaut; Hans Henze1s Imperial Opera, St. Petersburg, No
Boulevard Solitude; Massenet's Manon vember 4,1890. In the twelfth century, 
and Le portrait de Manon; Puccini's the Polovitzi-a Tartar race of Cen
Manon Lescaut; and Richard Klein- tral Asia-capture Prince Igor and his 
michel's Das Schloss de I'Orme. son Vladimir. Khan Kontchak, the 
preziose ridicole, Le, (The Ridiculous Polovtsian leader, assures Prince Igor 
Smart Women), opera by Felice Lattu~ that he is a guest and not a captive. 
ada. Libretto by Arturo Rossata, based and entertains him with a lavish feast 
on Moliere's Les precieuses ridicules. and oriental dances. He offers him his 
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freedom if he is ready to promise not 
to fight the Polovitzi. cannot do 
this. He effecu his escape and retlJrI'IlI 
t() his own where he i~ re.:eived 
with eerem()ny. His !lOll. in love with 
the Khan's daughter, to .nee, 
and i~ accepted by the Khlu'l i~ n KIn· 
in-law. The Polovtllil.m danCe! in the 
sec()nd act. with which the Khin tn
tertrumi Prince taor, are often '")\11.
formed Ilt C()fIceru. Two aril!.ll are 
populnr: Vladimir'! cavatinB in Act U. 
"Dayliiht 18 .. and Iaor'~ 
ada in the SlUM act. "No rID mt, 
for my afflicted Jtltll." 
Prince of l'eflia.·1'lMt iii tI:u~f"cter 
tone} in Puccini's 1'urfmdOI, 
I~ee. EbMl, .flf}6 »!DOl.I, 'RINC~U. 
Pria~e d'AII~ lA, ('I'M ~ 
(), the Inn). t"lptt·~ by Jltn 
bretto by <.1U1tave 1.ll.8ye. PremieR: 
Antwerp. (.h:tooor 1896. In Bru!!l~ 
sels. in 1750, R.IOO Merl~'n !U.~ 
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UN. HANS CHI\IS'T!A!II. 
PrincUll von Wmlen~ the Miir~ 
&chamn (Klprano) in Rieblu'u St.rau.'1Il 
De" Rl;}stmkln'lllitf. 
Prilltemp!S qm com.m_n>~ DlI.lih!l'lI 
spring IlOna in Act I of Siint·SatiM' 
SamNon ,,' Dalila, 
Prifu::ivaUCl. Ctlmmll.nlikr at the 
tim: army (tenor) in f'evritf'1I MOfJff4'J 

Vtlflfla. 
~lenteD n... the klldinl 
opera ht1LL.'Ie in Munich. It 
wall built in t 90 1 for tbe pre.l1ttlll.tl.l:m 
of Waaner's mu,ic drafltlMl, liInd it 
lowed the pnerlll architecture or tM 
Fet;mpltlhll.Ull in Munich. 
prise de 'froie. lA; ('I'U C~ of 
TroY)t opera by Hedor Derl*oit. U~ 
bretto by tbe I..':Om~e¥, baed em Vlt· 
gU's Aemlid. Prcmi~re:: tyr~ 
iqUt. Pam. November 4. 1863, lld$ 
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~~4*;1!bti;r 192.1, IUld 



2 •• II V.IT 'ttl it., e nw 

PROMESSE 407 PROPHETE 

was a failure; when next presented- romantic novel by Alessandro Man
by the New York City Opera in 1949- zoni. Its background is life in seven
it was a resounding artistic and box teenth century Italy, during the Span
office success. ish domination. The composers Enrico 

Prokofiev now settled in Paris, Petrella, Amilcare Ponchielli, and 
where he remained for the next half Franz Glaser have made it the basis of 
dozen years, completing many major their operas. 
orchestral works and ballets. In 1933 Prometheus Bound. see AESCHYLUS. 
he returned to his native land, remain- Prophete, (The Prophet), opera in five 
ing there (except for an occasional acts by Giacomo Meyerbeer. Libretto 
tour) the rest of his life, identifying by Eugene Scribe, based on the histori
himself completely with the Soviet ide- cal episode of the Anabaptist uprising 
ology, and writing many works that in Holland in the sixteenth century. 
glorified it. Though acknowledged by Premiere: Paris Opera April 19, 1849. 
Soviet leaders and press to be one of American premiere: New Orleans. 
the great creative figures in the Soviet April 2, 1850. 
Union (he won the Stalin Prize for Characters: John of Leyden, prophet 
his seventh piano sonata). Prokofiev and leader of the Anabaptists (tenor); 
became in 1948 the object for violent Fides, his mother (mezzo-soprano); 
attack by the General Committee of Bertha, his sweetheart (soprano); 
the Communist Party. The charge Count Oberthal, ruler of the Dordrecht 
against Prokofiev (and other leading region (baritone); Zacharias, an Ana
Soviet composers) was that Soviet baptist preacher (bass); Jonas, another 
music had become too esoteric and Anabaptist preacher (tenor); Mathi
cerebral, that the musical thinking had sen, a third preacher (basso); nobles; 
grown decadent, representing "a nega- peasants; citizens; soldiers; prisoners. 
tion of the basic principles of classical The action takes place in Holland and 
music." Prokofiev apologized publicly Germany in 1534. 
and promised to mend his ways. His Act 1. A suburb of Dordrecht. Ber
first peace offering was an opera, The tha comes to Count Oberthal to ask 
Tale oj the Real Man, but this, too, his permission to marry the innkeeper, 
was condemned for its modernistic and John of Leyden. Before she gains ad
antimelodic writing. However, Pro- mission, the castle is visited by three 
kofiev was eventually able to re-estab- Anabaptists who are bent on rousing 
lish his honored position in Soviet the people to rebellion. They are driven 
music. In 1951 he won the Stalin Prize away soon after the Count makes his 
again, and a concert of his works was appearance. The Count finds Bertha 
given to honor his sixtieth birthday. so attractive that he wants her for him
He died of a stroke two years later. self. He denies her permission to marry 

His principal operas: The Gambler John, and imprisons John's mother, 
(1917, revised 1928); The Love jor Fides, who had accompanied her. 
Three Oranges (1919); The Flaming Act II. An inn in the suburbs of Ley
Angel (1923); Simeon Kotka (1939); den. The three Anabaptists are struck 
The Duenna (1940); War and Peace by the resemblance of the innkeeper, 
( 1948); A Tale. oj the Real Man John, to a likeness of King David. 
( 1948 ) . They beg him to be the leader of their 
Promesse de mon avenir, Scandia's movement. John tells them of a dream 
aria in Act III of Massenet's Le Roi in which he was venerated by a crowd 
de Lahore. before a cathedral. This is further 
promessi sposi, I (The Betrothed), a proof to the Anabaptists that John is 
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their destined leader. But John turns denounce Fides as a fraud. He accuses 
them down, since he is interested only her of being insane. To protect her 
in marrying Bertha ("Pour Bertha, moi son, Fides confesses she was mistaken. 
je soupire"). Bertha arrives, having Act V, Scene 1. A crypt. John's 
escaped from the Count. The Count soldiers have imprisoned Fides. She 
soon appears and warns John that un- bewails the fact that her son has repu
less he surrenders Bertha, his mother diated her and begs the gods to destroy 
will be put to death. John reluctantly him (Prison Scene: "0 Pretres de 
gives up his claim to Bertha. Released Baal"). John appears. He throws him
from prison, Fides expresses her grati- self ',at his mother's feet and begs her 
tude and love for her son ("Ah, man forgiveness. At first Fides is bitter. But 
fils!"). John is now ready to join the she softens when John promises to give 
Anabaptist movement. To assure the up his role and return to Leyden. Ber
success of their mission, the Anabap- tha suddenly makes her appearance. 
tists leave behind the impression that Seeing John, she is overjoyed to find 
the innkeeper has been killed. him alive. But when she discovers that 

Act III. The camp of the Anabap- he is the Prophet, she curses him and 
tists. The people rally under J obn as kills herself with a dagger. 
their Prophet. Several prisoners are Scene 2. The great hall of the palace. 
brought to the camp; one of them is John has been betrayed: the Anabap
the Count, who discloses to John that tists have begun to turn against him, 
Bertha has escaped from him and is and the Emperor's troops, led by Count 
now in MUnster. When the three Ana- Oberthal, have invaded the palace. 
baptists are about to kill the Count, John orders the palace gates secured. 
John intervenes and saves him; he Then a holocaust is set. As the flames 
wants Bertha to pass judgment and mount, Fides arrives to join her son in 
sentence on him. An element of John's death. 
following deserts him to attack MUn- Le Prophete is one of the most color
ster on its own. It is defeated. John ful, stirring, and spectacular of Meyer
now rallies the rest of his people and beer's operas. He completed it in 1849, 
leads them to· a victorious assault on eighteen years after Robert Ie Diable 
MUnster. and thirteen after Les Huguenots. It is 

Act IV, Scene 1. A square in Mun- of particular interest because the com
ster. Fides, reduced to beggary, meets poser gave the mother's role such 
Bertha and tells her the sad news that prominence. It was necessity rather 
John is dead. Not knowing that John than artistic compulsion that led him 
lives as the leader of the Anabaptists, to do this. At the time the opera was 
Bertha is convinced that the death of introduced there were no tenors at the 
her beloved was caused by the Prophet. Paris Opera capable of doing justice to 
She vows revenge. the role of John. Meyerbeer decided 

Scene 2. The Munster Cathedral. to balance this deficiency by casting 
Victorious, John enters in MUnster tri- one of the outstanding contraltos of 
umph and is crowned king. The royal the day, Pauline Viardot-Garda, as 
procession advances into the Cathedral Fides; and he built up the role to star
with magnificent pomp (Marche du ring proportions. The two principal 
couronnement-Coronation March). arias in the opera, among Meyerbeer's 
Hiding behind a pillar, Fides recog- finest, are sung not by John or Bertha, 
nizes her son and rushes towards him but by Fides: "Ah, mon fils" and "0 
tenderly. Since his followers believe Pretres de Baa1." 
him to be of divine origin, John must Protag()Dist, Der (The Protagonist), 
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one-act opera by Kurt Weill. Libretto works enthusiastically received by the 
by Georg Kaiser. Premiere: Dresden townspeople. Now something of a local 
Opera, March 27, 1926. This was celebrity, Puccini procured a small sub
Weill's first opera, written in his twenty- sidy from Queen Margherita which. 
fourth year. The central figure of. supplemented by additional funds from 
Kaiser's expressionistic drama is an a great uncle, enabled him to go to 
actor who confuses the stage with Milan in 1880 for further study. He 
reality and commits suicide while en- attended the Milan Conservatory, 
acting a play. where his teachers included Antonio 
Prozess, Der, see TRIAL, THE. Bazzini and Ami1care Ponchielli. The 
Prunieres, Henri, musicologist. Born latter aroused Puccini's love for the 
Paris, May 24, 1886; died Nanterre, stage and directed him toward writing 
April 11, 1942. He was a student of operas. He had a friend provide Puc
Romain Rolland in music history and cini with a suitable libretto, then urged 
in 1913 received his doctorate with a him to set it to music and submit it in 
thesis of major musicological impor- the Sonzogno contest for one-act 
tance: L'opera italien en France avant operas. Thus, Puccini completed his 
Lully. He specialized in the music first opera, Le Villi. It did not win the 
of the seventeenth and eighteenth cen- prize, but when introduced at the 
turies, producing two biographies of Teatro dal Verme in Milan on May 31, 
Lully (1910 and 1931), one of Monte- 1884,. it was so successful that La Scala 
verdi (1921), and a study of early Ital- accepted it for the following season, 
ian opera, Francesco Cavalli et l'opera and Ricordi published the score. 
venitien (1931). In 1919 he founded Ricordi also commissioned a second 
and edited La revue musicale, one of opera, Edgar, a failure when given at 
the world's leading music journals. For La Scala on April 21, 1889. But his 
ten years, up to 1934, he was the Paris third opera was a triumph-Manon 
correspondent on music for the New Lescaut, introduced in Turin on Febru
York Times. He was also the founder ary 1, 1893. Puccini found himself 
of the French section of the Interua- famous. His La Boheme, in 1896, and 
tional Society for Contemporary Music. Tosca, in 1900, brought him universal 
Prynne, Hester, principal female char- recognition as Verdi's successor. 
acter in Walter Damrosch's The Scar- In 1903 Puccini was seriously hurt 
let Letter and Vittorio Giannini's The in an automobile accident, but confine
Scarlet Letter. In both operas she is a ment to an invalid's chair for eight 
soprano. months did not keep him from writing 
Prynne, Roger, Hester's husband (bari- a new opera, Madama Butterfly, pro
tone) in Damrosch's The Scarlet Let- duced at La Scala on February 17, 
ter. 1904. Madama Butterfly was, at its 
Puccini, Giacomo, composer. Born premiere, the greatest failure Puccini 
Lucca, Italy, December 22, 1858; died experienced; but in less than a year it 
Brussels, Belgium, November 29,1924. turned out to be one of his best-loved 

The Puccini family had for several and most widely performed works. 
generations held musical posts in In 1907 Puccini came to America to 
Lucca. As a boy, Giacomo was enrolled assist at a Metropolitan Opera present a
at the Istituto Musicale as a pupil of tion of Madama Butterfly. Commis
Carlo Angeloni. His musical progress sioned to write an opera for the Metro
was rapid, and he was soon able to fill politan, he produced a work with an 
the post of organist in near-by churches, American setting: The Girl of the 
and to write two ambitious choral Golden West. It was introduced by the 



PUCK 

Metropolitllil 01:'1 De,~emb~r 
1910, in olle the r~~ ~}ro-
mieres ever held !Olilt hOU!lil. tblll 
Ct~mpt)s.er 

ovation. 
to fcc4.'lII,'e ill 

During the next dtw:ade Puccini 
wn1le rnorc (lpt!f'a!l: ~ 

opera, La RmltJi",: of ~}Ih~' 
ttct .. "'li~'l'iv .. 'I"" <il.'!tnnl~U II 'ff;/. 

M ori~rltal Ht· 
tillg, He did nut IIv~ to >:t,m" 
pletethe IliI!iit work, trol'l:l 
CiOCitlf of tM 

onee o.f thlll.t 
I citn m.ke it (}{ IINU 

h~ meant i~ that he W:II!fi 
hill llilent t>f I".~,n,~,l. 

il:lucnt to wod'lI In i 
lilian, or 11mbmou,,"l la, lU'tilal~ """,n",,,., 
in th~ ImUlnel" of 
But if h~ w()rM Wil>, <7,,''''''',"1' 
Imill one, he WIiI! ttll 

In the wrhinl of df~unWl :IItHleJIII,1fI1I! 

the heart. fill~d with 
b(ja\lt~l. he hid few H() h'ld a 
dramatic inntlnet duu nt\'lflllf faUe>d Mm, 
fI Co.rttltlmmate of tbc de
manda of the 
fiJ'eUns for ..... "'u'.""" 
il'lg both for 
tlle il'l w()rd 
hiShly 
p~rllbl*, ~'Wtletneu. ilmd 
poiiIutrl~Y. Hill i'lltloonie and 
mlltrtllTllmtl1l tOIOflltWM wttre oft~l 
darini. Hit! bwIt 0tx~'iI,fi 1(~ a 
euiminlUtln the nlltuflli!ltie mOVI!I~JU 
bmncbe:d by CflValll!rio 
known u "Vttrllill'lt). .. tn wblcb 1m: 
pr()hlemJ amI ot 
life ari,l treiul«! [,I!:UIl'lll,IC;lljU) 

Hil operu: l" VWi( 
( 1889) ;M.mo/t YfiCaUI ( 
lJohcfft.;t { ; rt1~(7a (I ; Mil, 

<zuma Butterfly { : l,,;t F'tUltIUU{i 
dill We,fl ('1'hfJ OM of tIl, (iultim 
WIst) (1910); La Rmuiine (1 ,II 

1'rJUiI'¢), ~'V"''''''U'''I!!, of 11 t~ 
"""" .. ". Zind r; h1l'l~d .l~III"C('i'U 

'J'm',m.1t·t 

h'l:k. Til,llflllll'lI ""tlanu,.,,, 
in We~I"~ Obt'rml. 
llthl'lhl. d1!lt ,~t]tf mill. 

nn'finl~,'" ;;i! ihil1 
hi~ odd h\1 C'OfllPClad 

COlfUIiI:i;;!f~hl~(! II'I'ltamt of Ul'll~fil"1tal\t 

!lU'U f1M::1I! I!. I IlInll',wt~~r('d liecWll' 

ifld in~:id!:'l1hll tlUI!l\tc litl'ldrorlli ~I.'"·, .. (}f' ~h\\! Hiil filttlllt !/tap 
W$l'l! till!! mdt) tU'ld Af~ 

lI(une oftb~ play!! 
{Of which h~ WI'~)C{' Ifnll,dc hive bfft 
c!uHd II II rudy DkJo tmd 
;h'fftt'#11 ~ 
th~ !I!ffn, 
hrimal. It rfh~ Pudtau}, opera by 
Viuc~m;!) Iktmnt l .• icrem, by Ci1'Jo 

b~I'!i'id on i,t',., r IU:$ Rom:kut 
An~ll{)t Salllt:l.n~, Pl.-
d~~ Pa~ 

I $U:L Hull'll II Ent 
th# W~r1 bmWMll ~ 

wltn'~ [(;lllt1rWtfli luul Ihil! SUllU'ts. It.. 
",b'll'!l m(lrh@:r. Hl'.!flrkltu MIIliIlt 

'" .\ fort. oon-
H:ntll ttl thl of f'Jvwa IUld 

tl)rd i\uhuf' She hat 
d~ l*,vl:lr1 into t~!t wtI:~ 
tht tlk~ pl_ 

~ 



: ; ; • Jib Wi. 16th I i hi IS 

l'USHKIN 411 QUATTRO 

and for this act he is imprisoned. EI- Bronze Horseman and A Feast in Time 
vira, who does not know of these de- oj Plague); Cesar Cui (The Captive in 
velopments, suspects that Arthur has the Caucasus and A Feast in Time of 
abandoned her. She goes mad with Plague); Alexander Dargomizhsky 
grief. Eventually, the victorious Crom- (Russalka and The Stone Guest); 
well releases Lord Arthur who, by ex- Glinka (Russlan and Ludmilla); Ar
plaining the true state of affairs to thur Lourie (A Feast in Time of 
Elvira, helps bring about her complete Plague); Modest Mussorgsky (Boris 
recovery. The most important pages Godunov); Eduard Napravnik (Du
include Talbot's aria in Act I, "A te, 0 brovsky); Sergei Rachmaninoff (Aleko 
cara, amor talora," and Elvira's Mad and The Miserly Knight); Nikolai 
Scene in Act II, "Qui la voce sua Rimsky-Korsakov (The Legend of 
soave." Czar Saltan, Le coq d'or, and Mozart 
Pushkin, Alexander, poet. Born Mos- and Salieri); Igor Stravinsky (Mavra); 
cow, June 6, 1799; died St. Petersburg, Tchaikovsky (Eugene Onegin, Ma
February 10, 1837. Russia's foremost zeppa, and Pique Dame). 
literary figure was the author of many Pu-TIn-Pao, executioner (baritone) in 
narratives that were made into operas. Puccini's Turandot. 
Among the composers indebted to PyJades, Orestes' companion (tenor) 
Pushkin are: Boris Assafiev (The in Gluck's Jphigenie en Tauride. 

Q 
Quadrille (or QUADRILLE DE CONTRE

DANSES), a French dance that made 
its first operatic appearance in Ra
meau's Les jetes de Polymnie, in 
1745. In the nineteenth century there 
was a tremendous vogue for quadrilles 
as social dances, and they appeared in 
numerous operas bouffes and operettas. 
Usually, the music of these later qua
drilles was not original, but consisted 
of opera melodies fitted to the five dis
tinct sections of a typical quadrille. 
Emmanuel Chabrier carried the prac
tice to its farthest development when 
he wrote a satirical quadrille on melo
dies from Tristan und Isolde. 
Qual cor tradisti, final duet in Act 
IV of Bellini's Norma. 
Quarter-tone operas, see HABA, ALOIS. 

Quand apparaissent les etoiles, Don 
Quixote's serenade in Act I of Mas
senet's Don Quichotte. 

Quand du Seignenr Ie jour luira, the 
church chorus· in Act IV, Scene 2, of 
Gounod's Faust. 
Quand Ie destin au milieu (Quando fan
ciulJa ancor I'avverso), Marie's aria at 
the conclusion of Act II of Donizetti's 
The Daughter oj the Regiment. 
Quand'ero paggio del Duca di Nor
folck, Falstaff's aria in Act II, Scene 2. 
of Verdi's Falstaff. 
Quando Ie sere al placido, Rodolfo's 
aria in Act II of Verdi's Luisa Miller. 
Quando me'n vo' soletta, Musetta's 
Waltz in Act II of Puccini's La Bo
heme. 
Quando rapita in estasi, Lucia's aria 
concerning her love for Edgardo in Act 
I, Scene 2, of Donizetti's Lucia di 
Lammermoor. 
Quanto e belJal Nemorino's aria in Act 
I of Donizetti's L'elisir d'amore. 
quattro rusteghi, I (The Fonr Ruffian.s), 
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quiet Don, The (or Quiet Flows the 
Don). opera by Ivan Dzerzhinsky. Li
bretto by Leonid Dzerzhinsky, based 
on the novel of the same name by 
Mikhail Sholokhov. Premiere: Lenin
grad, October 22, 1935. The opera 
covers the period in Cossack history 
from 1914 to 1917. It centers around a 
Cossack, Gregor, who, upon returning 
home from war in 1914, finds his wife 
bas become the mistress of a noble
man. He kills his rival, abandons his 
family and former masters, and leads 
the peasants in revolt. 

The tremendous success of this opera 
came at a time when the Soviet press 
and political leaders were denouncing 
Shostakovich's Lady Macbeth of 
Mtsensk as "formalistic" and "degen
erate." (By a curious paradox, Dzer
zhinsky's opera was dedicated to Shos
takovich.) The authorities used The 
Quiet Don as an example of what true 
Soviet opera should be; and it is largely 
as a result of this official blessing that 
the opera was acclaimed and exten
sively performed throughout the Soviet 
Union. 
Qui Ia voce sua soave, Elvira's Mad 
Scene in Act II of Bellini's I Puritani. 
Quinault, Philippe, poet and librettist. 
Born Paris, June 3, 1635; died there 
November 26, 1688. Regarded as the 

Rabaud, Henri, composer and conduc
tor. Born Paris, November 10, 1873; 
died there September 11, 1949. He at
tended the Paris Conservatory, where 
his teachers included Jules Massenet 
and Andre Gedalge, and where he won 
the Prix de Rome in 1894. As a con
ductor, he distinguished himself with 

creator of French lyric tragedy, he was 
Jean-Baptiste Lully's librettist. Among 
the operas by Lully for which he wrote 
the texts were: Alceste, Amadis, 
Armide, Atys, Cadmus et Hermione, 
Isis, Persee, Phaeton, Proserpine, Ro
land, and Thesee. A number of his li
brettos were used by opera composers 
of a century later, notably Johann 
Christian Bach, Cristoph Willibald 
Gluck, and Nicola Piccinni. 
Qui posa n Dnco, trio of Giselda, 
Oronte, and Arvino in Act III of 
Verdi's I Lombardi. 
Qui soIa, vergin rosa. see LAST ROSE OF 

SUMMER, TIlE. 

Quo Vadis, opera by Jean Nougues. Li
bretto by Henri Cain, based on the 
novel of the same name by Henryk 
Sienkiewicz. Premiere: Nice, Febru
ary 9, 1909. The setting is Rome in the 
age of Nero. Vincius is in love with the 
Roman hostage Lygia. At Nero's pal
ace, when Vincius speaks to Lygia of 
his love, she rejects him because of 
their different religions. Nero orders 
a giant barbarian to fight a savage 
animal with Lygia strapped to his back. 
The barbarian wins the fight, and he 
and Lygia are freed. But Nero soon re
pents this act of mercy and sends Lygia 
to her doom. 

R 

performances at the Opera between 
1908 and 1914, and the Opera
Comique in 1920; he also was con
ductor of the Concerts du Conserva
toire, and, in 1918, of the Boston Sym
phony Orchestra. He achieved his first 
success as a composer with a tone 
poem. La procession nocturne, in 1899. 
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ally) the German repertories, she was harpsichord, organ and violin. In 1701 
,een in the world premiere of Franke he traveled through northern Italy, 
Harling's A Light of St. Agnes, in earning his living as an organist and 
1925, and in the American premieres violinist. When he returned to France 
)f Mascagni's Isabeau and Monte~ he served as organist in Avignon and 
mezzi's La nave. At La Scala she cre~ Clermont-Ferrand. During this period 
ated the roles of Asteria in Bolto's he began writing music for the harpsi
Nerone in 1924 and Turandot in 1926. chord. About 1705 he settled in Paris, 
[n 1938 she created for America the where he studied the organ with Louis 
role of Leah in Rocca's The Dybbuk. Marchand and devoured every book 
She was the wife of the late opera bari- on theory he could find. He published 
tone Giacomo Rimini. his first volume of harpsichord pieces 
Rake's Progress, The, opera by Igor a year later. Rameau first achieved 
Stravinsky. Libretto by W. H. Auden prominence as a musical theorist, pub
and Chester Kallman. Premiere: Ven- lishing in 1722 his monumental Traite 
ice, September 11, 1951. The inspira- de l'harmonie, even today a valuable 
tion for this opera came from a set of work. Four years later he published a 
eight paintings by William Hogarth. second volume, Nouveau systeme de 
The setting is eighteenth century Eng- musique theorique. He now came to 
land, where Tom Rakewell deserts the attention of the powerful patron, 
Anne Trulove for a life of carousing, Riche de la Poupeliniere, becoming the 
lust, and the squandering of a fortune. conductor of his private orchestra, and 
He consigns his soul to Nick Shadow, his organist. Meanwhile, in 1723, 
otherwise the Devil. When the time Rameau began writing music for the 
comes for Tom to keep his bargain he stage. Recognition as an opera com~ 
engages Nick in a gamble, the prize poser came in 1733 when his Hippolyte 
being his soul. Tom wins, but then et Aricie was performed at the Opera. 
loses his mind and is confined in Bed- Rameau was soon accused of sacri~ 
lam~ Just before he dies, Anne Trulove ficing melody for the sake of harmony 
visits him. Purposely, the opera has an and orchestration, and of placing too 
eighteenth century personality, with its much emphasis on mere drama. With 
traditional sequence of arias, recita- his subsequent operas-notably Les 
tives, ensemble numbers, and choruses. Indes galantes (1735), Castor et Pollux 
Much of the music has a Mozartian (1737), and Dardanus (1739)-the 
economy, simplicity, and lyricism. opposition grew increasingly hostile. 
Rakoczy March, a march representing Jean Jacques Rousseau, a believer in 
the advance of the Hungarian army at the Italian methods, wrote of Rameau 
the close of Part I of Berlioz' The that "the French airs are not airs at all, 
Damnation of Faust. It is made appro- and the French recitative is not recita~ 
priate in the dramatic context by the tive." The musicians of the Opera 
fact that Faust is wandering through jeered at Rameau's complex orchestra
Hungary. tion. Friedrich Grimm derided Rameau 
Rambaldo, a minstrel (tenor) in for his excessive use of the ballet. Yet 
Meyerbeer's Robert le Diable. there were also those who acknowl~ 
Rameau, Jean-Philippe, composer and edged the composer's genius. "Rameau 
theorist. Born Dijon, France, Septem~ has made of music a new art," wrote 
ber 25,1683; died Paris, September 12, Voltaire, and Andre Campra said, "He 
1764. The first French-born master in will eclipse us all." 
opera, he was the son of a church or- The struggle between Rameau's fol~ 
ganist. As a child he was taught the lowers and his enemies was climaxed 
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Tarquinius, during the Etruscan domi- in Odessa. He evolved a personal 
nation of Rome. theory in which music was "the lan
RaskoInikoff, opera by Heinrich Suter- guage of emotion." He explained that, 
meister. Libretto by P. Sutermeister, "Our feelings have no prepared and 
based on Dostoyevsky's Crime and Pun- conventional forms and terminations," 
ishment. Premiere: Stockholm Opera, and that music should "give them 
October 14, 1948. This opera, like the corresponding expression." In line with 
Dostoyevsky's novel, emphasizes the this thinking, he wrote in an unortho
psychology of a poor student who turns dox style abounding in strange har
to murder and finds expiation in the monies and tonalities. Sometimes called 
love of a streetwalker. He finally gives the "father of Russian modernism," he 
himself up to the police to be exiled was one of the first composers to make 
to Siberia. extensive use of the whole-tone scale. 
Rataplan, (1) chorus of the French sol- He described some of his operas as 
diers in Act I of Donizetti's The Daugh- musico-psychological dramas; notably, 
ter of the Regiment. Arachne; The Abyss; Alpha and 

(2) SceneforPueziosillaandchorus Omega; and The Woman with the 
in Act III of Verdi's La forza del Dagger. His other operas were: In the 
destino. Storm (1894); The Christmas Tree, 
Ratmir, Ludmilla's suitor (contralto) a children's opera (1903); Prince 
in Glinka's RussIan and Ludmilla. Charming, a fairy opera. 
Ravel, Maurice, composer. Born Ci- Recitative (Italian: RECITATIVO), the 
houre, France, March 7, 1875; died term denoting the declamatory portions 
Paris, December 28,1937. He received of an opera (or kindred work),. used 
his musical training at the Paris Con- principally to advance the narrative. A 
servatory, and first attracted attention "dry" recitative (Italian: recitativo 
in 1902 with his piano pieces, Pavane secco) has little or no melodic interest 
pour une infante defunte and Jeux and simply follows the normal accentu
d' eau. During the next few years he ation of the words; it is accompanied by 
twice became the object of critical at- a few fundamental chords played by 
tention in Paris: first, in 1905, for hav- harpsichord or piano. An accompanied 
ing failed for the fourth time to win the recitative (recitativo accompagnato, or 
Prix de Rome; in 1907, when he was stromentato), is more developed, musi
unjustly accused of being an imitator of cally speaking, and has an orchestral 
Claude Debussy. But he was soon ac- accompaniment that may be simple or 
knowledged a master of contemporary elaborate. 
French music. His one-act opera, Recondita armonia, Cavaradossi's aria 
L'heure Espagnole, was introduced at rhapsodizing Tosca's beauty in Act I 
the Opera-Comique on May 19, 1911. of Puccini's Tosca. 
Ravel later wrote another work, Recordings, see OPERA PERFORMANCE, 

Venfant et les sortileges (1925), call- section RECORDINGS. 

ing for pantomime, ballet, and singing. Re dell' abisso aifrettati, Ulrica's inc an
Ravenswood, see EDGARDO. tation in Act II of Verdi's Un ballo in 
Rebikov, Vladimir, composer. Born maschera. 
Krasnoyarsk, Siberia, May 31, 1866; Regina, musical play by Marc Blitz
died Yalta, Crimea, December 1, 1920. stein. Libretto by the composer, based 
His music study took place at the Mos- on Lillian Hellman's play The Little 
cow Conservatory, in Berlin, and in Foxes. Premiere: Boston, October 11, 
Vienna. In 1894 he attracted attention 1949. The play (a great success on 
with his opera In the Storm, produced Broadway with Tallulah Bankhead in 
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the leading role} deal5 with the 
cious Hubbard family. wilt)!!! 
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accused by Friedrich Wilhtllm U of 
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and WM f>uspended from hi~ court poIlt 
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his POl!t in K"lle1.Bellide1l being 11 (!~lm· 
poser and conductor, R.eichardt Wii I; 
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!n 18tH 
Opillfa. 
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the 18t)(~·1 ;;91 ~enllon. 
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f)'U'i~ Febru-
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i~ in I,w~ wilh Bnlkis, the 

(If Sh~bn. B:dkh. I~il\\le!l King 
S/lilt'1!1U'lf1 to with Adonirlm, but 
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is a mythical kingdom during the Ren- appeared on the dramatic stage until 
aissance. Cardinal Sforza, conspiring to 1897, when the opera impresario Bern
get rid of Queen Fiammette, persuades hard Pollini urged him to turn to opera. 
Danielo to wield the assassin's knife, Reiss's debut took place in Konigsberg 
but Danielo recognizes the Queen as a on September 28, 1897, in Zar und 
young woman he had formerly loved. Zimmermann. He made his American 
For his failure to kill the Queen, he is debut at the Metropolitan Opera on 
condemned to death. When he makes December 23, 1901, in Tristan und 
an attempt on the life of the wicked Isolde. During the same season he was 
Sforza, both he and the Queen go to acclaimed for his interpretations of 
their doom. David in Die Meistersinger and Mime 
Reiner, Fritz, conductor. Born Buda- in Siegfried; for many years, these in
pest, Hungary, December 10, 1888. terpretations were considered a stand
He attended the National Academy in ard. He remained with the Metropoli
Budapest, after which, in 1909, he be- tan Opera through the 1919-1920 sea
came chorus master of the Budapest son, creating there the roles of Nick in 
Opera. In 1910 he was engaged as con- The Girl of the Golden West, the 
ductor of the Laibach National Opera Broommaker in Die Konigskinder, 
and in 1911 of the People's Opera in Nial in Mona, and Richard II in The 
Budapest. He was appointed first con- Canterbury Pilgrims. 
ductor cif the Dresden Opera in 1914. He became an opera producer in 
When the war broke out, Reiner di- 1916 when he presented, and appeared 
rected opera performances in Rome in, Bastien and Bastienne and The Im
and Barcelona. In 1922 he was ap- presario, both by Mozart. His success 
pointed music director of the Cincin- led him to direct a two-week season at 
nati Symphony, where he remained the Lyceum Theater in the spring of 
eight seasons. In 1930 he became head 1916 and to organize the Society of 
of the orchestra department of the American Singers in 1917. After leav
Curtis Institute of Music. During this ing the Metropolitan, he appeared for 
period he appeared as guest conductor a decade with the Charlottenburg 
of leading American orchestras and Opera in Berlin. He was a frequent 
with several major opera companies. guest at Wagner festivals and at Covent 
During the 1936 Coronation festivi- Garden. He retired from opera in 1930. 
ties in London, he scored a major suc- Re Lear (King Lear), opera by Vito 
cess in performances of the Wagner Frazzi. Libretto by the composer, based 
music dramas. In 1938 he began a ten- on the Shakespeare tragedy. Premiere: 
year period as musical director of the Florence May Music Festival, 1939. 
Pittsburgh Symphony. After leaving See KING LEAR. 
Pittsburgh, Reiner became a principal Rembrandt van Rijn, painter. Born 
conductor of the Metropolitan Opera, Leyden, Netherlands, July 15, 1607; 
making his debut there on February 4, died Amsterdam, October 4, 1669. The 
1949, with Salome. He resigned from famous artist is the central character in 
the Metropolitan in 1953 to become two operas, both entitled Rembrandt 
the music director of the Chicago Or- van Rijn, one by Hmk Badings, the 
chestra. In 1955 he was invited to con- other by Paul von Klenau. 
duct at the reopening of the Vienna Remendado, Le, a smuggler (tenor) in 
State Opera. Bizet's Carmen. 
Reiss, Albert, dramatic tenor. Born Remigio, a farmer (bass) in Mas
Berlin, Germany, February 22, 1870; senet's La Navarraise. 
died Nice, France, June 20, 1940. He Renard, chamber opera, or opera-
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opera, La campana sommersa, was in
troduced in Hamburg in 1927 and was 
given at the Metropolitan Opera a year 
tater. 

Respighi became professor of com
position at the Santa Cecilia Academy 
in Rome in 1913. A decade later he 
was appointed director, holding this 
post two years. In 1932 he was ap
pointed to the Royal Academy of Italy. 
He visited the United States in 1925, 
1928, and 1932. 

His operas: Re Enzo (1905); Marie 
Victoire (1909); La bella addormen
tata (1909); Semirama (1910); Bel
fagor (1923); La campana sommersa 
(1927); Maria Egiziaca (1932); La 
Fiamma (1933); Lucrezia (completed 
by his wife) . 
Reste, repose-toi, the berceuse of 
Louise's father in Act IV of Charpen
tier's Louise. 
Resurrection, see RISURREZIONE, LA. 

Reszke, see DE RESZKE. 

'l"etablo de Maese Pedro, EI (Master 
Peter's Puppet Show), chamber opera 
for puppets by Manuel de Falla. Li
bretto by the composer, based on a 
scene from Part II of Cervantes' Don 
,Quixote. Premiere: Seville, March 23, 
1923 (concert version); Paris, June 
25, 1923 (staged performance). This 
<chamber opera is a play within a play. 
Don Quixote, Sancho Panza, and Mas
ter Peter are members of an audience 
watching a play in which the story of 
Melisandra is being enacted. The com
poser gave instructions that two sets of 
puppets be used: large puppets for the 
:audience, small ones for the players. 
An alternative method was also sug
gested: actors wearing masks might 
Teplace the large puppets. The singers 
:are placed with the orchestra in the pit. 
Rethberg, Elizabeth (born SATTLER), 
lyric and dramatic soprano. Born 
Schwarzenburg, Germany, September 
22, 1894. Her musical education took 
place at the Dresden Conservatory. 
Her debut took place in 1915 with the 

Dresden Opera in The Gypsy Baron. 
She remained a principal soprano of 
that company for seven seasons, at the 
same time making guest appearances 
at La Scala, the Vienna State Opera, 
and the Berlin Opera. Her American 
debut took place at the Metropolitan 
Opera on November 22,1922, in Aida. 
For two decades she was a principal 
soprano of the Metropolitan, appear
ing in the French, Italian, and Ger
man repertories. She was heard in the 
American premiere of La campana 
sommersa and in such major revivals 
as The Barber oj Bagdad, Der Frei
schiltz, Iris, and The Magic Flute. Dur
ing her association with the Metropoli
tan, she was heard with the Chicago 
Civic Opera, the San Francisco Opera, 
Covent Garden, the Dresden Opera, 
and the Salzburg Festivals. In 1928 she 
created the title role in Richard 
Strauss's Die aegyptische Helena; two 
years later a Rethberg week was cele
brated by the Dresden Opera, an occa
sion on which she was given honorary 
membership in all the state theaters of 
Saxony. 

She left the Metropolitan Opera in 
1942 after differences with the man
agement over her contract. Her last 
appearance there took place on March 
6, 1942, in AIda. She has also been 
prominent as a concert singer and solo
ist in oratorios. In 1936 and 1938 she 
toured in joint recitals with Ezio Pinza. 
She received her American citizenship 
in 1939. 
reve, Le, see EN FERMANT LES YEUX. 

Reyer, Ernest (born LOUIS ERNEST 

ETIENNE REY), composer. Born Mar
seilles, France, December 1,1823; died 
Levandou, France, January 15, 1909. 
When he was sixteen he went to Algiers 
to live with an uncle, there he studied 
music (mostly by himself) and started 
composition. His extended stay in Al
giers was responsible for his lifelong 
interest in Oriental subjects. In 1848 
he returned to Paris, where his first 

, 
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major work. lA Slldm. for orcheItra, nI&at wu the tapeUlDliIter 
wu introduced two yean laler. 1ft Court Thea.er in MuDbeim. 
18541 OONet opera, /tiled", Woll",,,,, lled In Berlin in 1901, 
wa siven It the NAlre Lyrique. It founded a chamber 
won praise from HahSvy and Berlioz. wbere, in 1906. he became a 
Even more succeufu.l were a ballet- a. the Scbarwenb COiMl8l'VIIiI_ 

pantomime, SQCOUN/liJa, ,Iven by the 1907-1908 he Will principal 
~ra in 1858. and a comic: opera, u of the W ..... w Oper. and fl'Oltl 
Itat, .. , produced It Ibe TheAtre Lyrique 10 1911 of tbe Komilcbe Open ill 
Ia 1861. Bizet reprded l.II SIlilll' the lla. Prom 192010 1926 he WII 
moat important new Prench opera m 101' of compoaiUon I. the 
I quarter of a century. Between 1865 Hocblc:bule bt Berlla. He 
and 1875 Reyer wrote mualc critic.,. operu: DII 1II1II1",11 
for Preach joumaIa. ud wu a force- ( 1886); s"",,,,. (1887); 
ful voice for W .... ud the younpr P""tlMl (.888);DotuttID.., 
Freach c:ompoatn. His critkilmt were reviled 1908 and 1933); fUI 
coUecied Ia two boob: NOli' d. ,,.,.1 (1902): &w _ 
muq." (18") ud Qutvtnu, MI. (1917): Rill" ''''"bon (1920); 
mlUlq." (l9OP). In 1876 be wu.. /.,,,,, (1923): SdlUGIG (927); 
pointed to the loathUl do Prance m od" £1M (1930): D" G~ 
IIJCCellion to PerdJnand David. lUJbl Dolfi" (1931), . 
yom later bll moat imponalu wort. • ........ 0.. II' IUNO DU "
the opera Silu,d (on wbleb be hid UNoaN. 
been wotkin, for a dee.de). WIll IlaC- .... _...... Ihree characten .. 
cesafu.lty alven It the NAtre de la appear in Waper', DIU Rh"IfIO/d .. 
Monnai., and lOOn after performed al 01, 08""I1I1",mll''''',. They lit 
Covent Gardea and the Parla Op6ra. Floahild. (coneralto), WeUaunde (IQ. 
R.eyer's lalt mljor work Will the opera prlno), and WOllinde hopraoo). 
&Jammb~. introduced It the Nitre IUeanIo, tin. of Sweden (tenor) .. 
de la Monnal. in 1890. Prom 1866 on Verdi', Un Hllo In mmclll'N. 
R.eyer wu the Ubrartan of the Paris IUeIwd C.... .. LIoa tRIeIaIInI .. 
Op6ra. IJoa..H ...... ,. opera by AneW Or6crr • 
.., the CalIph of Bqdad'. daupter Ubreuo by Michel Jon Sedalae. Pre
(soprano) in Weber', Ol>.rOIl. mi .... : CorMdil hal1enne. PW,OCtO-
R .. ~ lid 'OR. compoMr. Bora ber 21. 1784. Por Y'm. Blondel. ~ 
VieMa. May 4. 1860; died Berlin. Au- lid', mWlrel. wandm about dis ..... 
JUSt 2. 194'. H. combined lb, study III a blind 1m..,. H. dlIcovtrl that WI 
ot music with that of I,w. Hil friend- tiD, II imprlaoned and whb the aid of 
ahip with Perrucc:1o BUIODJ and PeUs u ailed &.liab knlabl and Mar_ 
WeinllU'lner led him to choole muaJc. rite of Plandm be etrlCla IU~ 
He entered the LelpzJl ConMrValOry. ..pe. A familiar arit iI thaI of m.
Atter completlnl his studies be con- del. "0 Rkhard. 0 moo ro1." BeetboveI 
dueled theater orchestra m AUitria MOr. .... of plano variations (Opul 
and Germany for MVeral yean. AU dUa J 84) on IU10tber air from tbiI opera, 
wblle be wa compoain.. but IUCCM "UDI Gevre brCUaor. ... 
did not come until 1894 wben biI opera 1tIeIatu.... ...... DOVeU.C. len 
Dol'llUl OUrIUl Will triumpbudy lotto- Dtrbylbin. Bolland. J 689; died Loaw 
duced in Prap. Wilbio a abort period don. July 4. 1761. HJa moat flmOJ8 
Ihla opera wa performed tbrouabout newel. Pllmtld--daUn, with the _ 
Oermaoy. From 1896 to 1899 I... .... coalronUna I vlnuoua III'V~ 
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was made into several operas, includ
ing: Nicola Piccinni's La cecchina 
and La buona figliuola maritata; Pietro 
Generali's Pamela nubile; Tommaso 
Traetta's La buona figliuola maritata. 
Another Richardson novel, Clarissa 
Harlowe, was made into an opera by 
Georges Bizet. 
Richepin, Jean, poet, novelist, play
wright. Born Medea, Algiers, February 
4, 1849; died Paris, September 12, 
1926. He adapted his own novel Miarka 
as a libretto for an opera by Alexandre 
Georges, and Le mage for an opera by 
Massenet. Other Richepin works used 
for operas include Le chemineau 
(Xavier Leroux), Le filibustier (Cesar 
Cui) and La glu (Gabriel Dupont). 
Richter, Hans, conductor. Born Raab, 

Hungary, April 4, 1843; died Bayreuth, 
Germany, December 5, 1916. One of 
the most celebrated Wagnerian con
ductors of all time, he began his career 
as a choirboy at the Vienna Court. 
From 1860 to 1865 he attended the 
Vienna Conservatory. In 1866 he went 
to live with Wagner at Lucerne. Here 
he copied the score of Die Meister
singer and played the organ and piano 
for Wagner. On Wagner's recommen
dation, he became chorus director of 
the Munich Opera, and on March 22, 
1870, he directed the first Brussels per
formance of Lohengrin. From 1871 to 
1875 he was a conductor of the Buda
pest Opera. In 1875 he was appointed 
principal conductor of the Vienna 
Opera, becoming music director in 
1893. In 1876 he was invited by Wag
ner to direct the first complete per
formance of the Ring at Bayreuth. 
When the festival ended he was deco
rated with the Order of Maximilian by 
the King of Bavaria and the Falken
order by the Grand Duke of Weimar. 
He remained a principal conductor at 
Bayreuth up to the time of his retire
ment. 

In 1877 he visited London and alter
nated with Wagner in directing a fes-

tival of Wagner's music. His second 
visit to London in 1879 was such a 
success that the Richter Concerts were 
established, and continued for almost 
twenty years. In 1882 he led at Drury 
Lane the first performances in England 
of Die Meistersinger and Tristan und 
Isolde. After 1897 he was the principal 
conductor of the Halle Orchestra. He 
led his last symphony concert with 
that orchestra on April 11, 1911, and 
his last opera performance a year later 
with the Vienna Opera (Die Meister
singer). He then went into retirement 
in Bayreuth. 
Ricki, leading female character (so
prano) in Franchetti's Germania. 
Ricordi & Company, the leading music 
publishers of Italy. The house was 
founded in 1808 by Giovanni Ricordi 
who, originally, made his own engrav
ings. As a friend of Rossini, Ricordi 
acquired the publishing rights to his 
operas. He recognized Ve:di's genius 
when that composer was still largely 
unknown. Over the years the house of 
Ricordi had a far-reaching influence 
in establishing the reputations of other 
Italian composers. The Ricordi ar
chives contain the manuscripts of over 
five hundred operas which the com
pany has published. An American 
branch of the company was established 
in 1897. 
Ride of the Valkyries, The, music ac
companying the flight of the Valkyries 
on their steeds in the opening of Act 
III of Wagner's Die Walkiire. 
Riders to the Sea, opera by Ralph 
Vaughan Williams. Libretto is John 
Millington Synge's drama of the same 
name. Premiere: London, December 1, 
1937 (amateur); Cambridge, Febru
ary 22, 1938 (professional). The set
ting is a seacoast town of Ireland, 
where the sea destroys the husband 
and all the sons of Mauyra. 
Rienzi, The Last of the Tribunes, opera 
by Richard Wagner. Libretto by the 
composer, based on the novel of the 
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same name by Bulwer-Lytton. Pre- jester to the Duke of Mantua (ban
miere: Dresden Opera, October 20, tone); Gilda, his daughter (soprano); 
1842. In Rome, in the fourteenth cen- Giovanna, her nurse (mezzo-soprano); 
tury, Irene, sister of Cola di Rienzi, is Duke of Mantua (tenor); Sparafucile, 
abducted by the Orsinis and is rescued a hired assassin (bass); Maddalena, 
by Adriano Colonna, of a rival faction. his sister (contralto); Count Ceprano, 
After a struggle between the Orsinis a courtier (bass); Countess Ceprano, 
and the Colonnas, Rienzi appears, de- his wife (mezzo-soprano); Monterone, 
crying the degradation of Rome and a nobleman (bass); Borsa, a courtier 
the despotism of the nobles. He con- (tenor); Marullo, another courtier 
trives the overthrow of the nobles at (baritone); courtiers, ladies, gentle
the hands of the people. Peace now men, servants. The action takes place 
prevails, with Rienzi the ruler of Rome. in Mantua in the sixteenth century. 
But Orsini and Colonna plot Rienzi's Act I. The Duke's palace. During a 
death. Their plot is frustrated and party, the Duke confides to one of his 
Rienzi nobly forgives them. Now ac- courtiers that be is attracted by a girl 
quiring the support of the Church, the who frequents a near-by church but 
followers of Orsini and Colonna stir whose identity is unknown to him. He 
the people to revolt. The Capitol is set also finds the beautiful Countess Ce
afire and the heroic Rienzi and his sis- prano alluring, and to the courtiei;. 
ter perish, joined in death by Adriano, Borsa, he speaks flippantly of love 
who loves but cannot save Irene. (Ballata: "Questa 0 quella"). As the 

Rienzi is the earliest of Wagner's Duke's orchestra strikes up a minuet, 
operas which is still occasionally per- the Duke dances with the Countess 
formed. He completed it in 1840, in Ceprano, arousing the jealousy of her 
his twenty-seventh year. When intro- husband. The Duke tells his jester he 
duced in Dresden, the opera was an would like to be rid of the Count. Rigo
outstanding success. It became the Ietto's sarcastic suggestions of impris
most popular opera in the repertory onment and murder anger the Duke. 
that year and made Wagner's name Count Monterone makes a sudden ap: 
known throughout Germany for the pearance, denouncing the Duke for 
fir~t time. The stirring overture is fre- ruining his daughter. The Duke orders 
quentIy performed. It contains ma- his arrest. As the Count is led away, 
terials from the opera itself, including Rigoletto taunts him. Monterone turns 
Rienzi's prayer in Act V, "Allmlicht'ger to the hunchback and curses him so 
Vater, blick' herab." violently that Rigoletto recoils :in 
Rigaudon, a lively dance, probably of horror. 
Proven9al origin, in either 2/4 or 4/4 Act II. A deserted street. Rigoletto 
time. It appears in eighteenth century is stopped by Sparafucile, who tells 
operas; for example, in Handel's AI- him his services are for hire. But Rigo
mira and Rameau's Dardanus and letto is not interested. Sparafucile de
Platee. parts, leaving Rigoletto to muse on his 
Rigoletto. opera in four acts by Giu- objectionable employment with the 
seppe Verdi. Libretto by Francesco Duke, and his unpleasant duty of hav
Piave, based on Victor Hugo's play, ing to find mistresses for him ("Pari 
Le roi s'amuse. Premiere: Teatro la siamo"). He now enters his own court
Fenice, Venice, March 11, 1851. yard and his daughter Gilda comes to 
American premiere: New York, Acad- greet him. She begs him to tell her of 
emy of Music, February 19, 1855. her dead mother, and Rigoletto com-

Characters: Rigoletto, hunchback plies ("Deh! non parlare al roisero"). 
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He then warns her that they are sur- yielded to the Duke. She rushes into 
rounded by enemies and that she must her father's arms. But to her father's 
be ever on her guard. Hearing a sound amazement she is not distressed, but 
in the street, Rigoletto runs out to in- rapturous, since-after her harrowing 
vestigate. The Duke, disguised as a abduction-she has been united with 
student, slips into the courtyard to woo her admirer of the courtyard. As Rigo
Gilda-for it is she whom he has ad- letto realizes the hideous treachery that 
mired at her church. Rigoletto now has been worked upon him, he swears 
takes leave of his daughter, unaware of vengeance upon the Duke. 
the Duke's presence. Gilda is appre- Act IV. Sparafucile's inn. The Duke 
hensive at the appearance of the appears, disguised as a soldier. He calls 
stranger, but he soothes her with a for wine, cynically commenting on the 
love song ("E il sol dell' anima"). Be- fickleness of all women ("La donna e 
lieving the Duke's word that he is a mobile"). He then attempts to make a 
humble student, Gilda falls in love, conquest of Maddalena, Sparafucile's 
and after the Duke leaves, she dreams sister, who has been the means of Jur
of him ("Caro nome"). Some of the ing him to this out-of-the-way spot. 
Duke's courtiers, headed by Ceprano, Rigoletto and Gilda watch the scene 
now come to avenge themselves on from outside, the jester desiring his 
Rigoletto for his cruel taunts. Believ- daughter to see for herself the sort of 
ing Gilda to be Rigoletto's mistress, man she has cherished. While Rigo
they plan to abduct her. When Rigo- letto speaks of his imminent revenge, 
letto returns, he is told by the masked and Gilda bitterly remarks on her 
men that they wish to abduct Ceprano's lover's infidelity, Maddalena, within, 
wife for the Duke's pleasure. Slyly, skillfully leads the Duke on (Quartet: 
they enlist Rigoletto's help, tie his eyes, "Bella figlia dell' amore"). Rigoletto 
and place a ladder against the jester's now sends his daughter off to shelter in 
house-the credulous Rigoletto believ- Verona, after which he meets Spara
ing that the house is Count Ceprano's. fucile and gives him half his fee to de
The courtiers abduct Gilda ("Zitti, liver the Duke's body in a sack at mid
zitti, moviamo a vendetta") and vanish. night. But Maddalena has now become 
The jester removes the bandage from fond of the Duke, and she entreats her 
his eyes, discovers how he has been brother to spare him. Sparafucile, a 
tricked, and realizes with horror that man of his word, insists that the hunch
Monterone's curse of a father upon back is entitled to a corpse, but he 
another father has begun to work its agrees to kill another man in the Duke's 
evil. place-should another turn up before 

Act III. The Duke's palace. The midnight. Gilda, having crept back to 
Duke is upset, for, having visited Gilda the inn to see her perfidious lover, over
again, he has found her gone ("Parmi hears this evil agreement and sees in it 
veder Ie lagrime"). His courtiers try the means of saving the Duke's life as 
to amuse him with the story of their well as ending her own disgrace and 
abduction of Rigoletto's "mistress," sorrow. Dressed as a cavalier for her 
whom they have brought to the palace. intended journey to Verona, she enters 
The Duke goes to meet the "mistress." Sparafucile's inn at the height of a 
Rigoletto arrives, disheveled and dis- thunderstorm, and in the flickering 
traught. He tries to force his way past light is mistaken for a man. Soon, Rigo
the courtiers to the Duke's private letto returns, pays the assassin the rest 
chambers, crying that Gilda is his of his fee, and starts dragging the heavy 
daughter. Gilda enters in tears, having sack toward the river. At this moment, 
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tralogy, the first drama being consid
ered a prelude to the remaining three), 
comprising Das Rheingold, Die Wal
kUrtt, Siegfried, and Die Gotterdiim
menmg. Premiere (of entire cycle): 

Rimsky-Korsakov made his most im
aginative and original contributions. 
His operas differed radically from those 
of his colleagues. MUlisorgsky was the 
realist; Borodin, the Orienh\1. Rimsky
Korsakov crellted a make-believe world 
in which, as Gerald Abraham de
scribed, reality was "inextricably con· 
fused with the fantastic. naivete with 
sophistication, the romantic with the 
humorous, and beauty with absurdity." 

His operas: The Maid oj Psk<w (or 
Ivan tilt! T"'rrible) (1873. revised 1878 
and 1893); May Night (1880); 7'11(1 
Snow Maiden (1882); Mladtl (1892); 
Christmas Eve (1895); S(uiko (1898); 
Mozart ami SaUers (1898); Boyarina 
Vercl SIIt'iofltl, origim\Uy a prologue to 
The Maid oj PSktH', but subsl.lqucntly 
mIl-de into an independent opera 
(1898): rilL' CZ(l"S Bridt> (1899); 'the 
Legend al thl!! Czar Saltul'! (l90Q); 
Servilia (1902); Ktlstchei Ihe Immortal 
( 19(2); Pal'! V (}.Yt,~,Ot/(~ (1904,); '['he 
Jrlvisibll! City nlKitfzh (1907); Le 
coq d'or (1907). 
Rinaldo, ( I) "perIl by H.mdel. Ubretto 
by (iinC(UllO R(18I1i. after an episode in 
TaS~~1'~ Jt~rwm!~'m D .. /iwi'r('d. Premiihe: 
Haymarket Theatre. L~)tldon, Febru
ary 24, 1711. Thi!! Wll.ll the tlrllt Op(lfa 
Handel wrote in En~!and. It WUIl a 
major II11CI:!!S'l, and it~ melodies and 
dances were hCfll'd throuiht>ut Lon
don. The ada "Cara 1i~'Olla ,. became a 
favorite h£l.rpllichord piece, and the 
march wus ll{\()ptftl ~UI lit regimental 
numher by the LOl1dt)fI Life Ouardl. 
This march WIUI Ill!\() U$C(\ I'()I' the high. 
wavmen's cht)I'U!I in Tnt' Sf'Rear's 
OP~·/'tJ. The clIll!rait{} ttdu "L2l!lc!a ch' 
io pl!ln~~a" is stili frequently heard. 
Gluck'lI opera A rmilill ill balred on the 
same 1'8115(,1 epiliooe (for plot, H" 
ARMltm). 

(2) A kniiht (ten<,r). te~lder of the 
Crullacies. in (Jluc"'s Arm/tit!. 
Ring des NJhtlungen, UtI .. (1' .. ) Rinl of 
the Nibeh.aftl). 11 cycle of f(IUI' music 
dramall (called by the compo",f a tt-

August 13, 14, 16, and 17, 1876. Amer
ican premiere (of entire cycle) : Metro
politan Opera House, New York, 
March 4, 5,8, 11, 1889. 

(1) Das Rheingold (The Rhinegold), 
prelude (Vorabend) in one act (four 
scenes). Premiere: Hof-und-National
Theater, Munich, September 22, 1869. 
American premiere: Metropolitan 
Opera House, New York, January 4, 
1889. 

Characters: Wotan, ruler of the gods 
(bass-baritone); Donner, thunder god 
(bass); Froh. a god (tenor); Loge, fire 
god (tenor); Fricka, Wotan's wife (so
prano); Freia, goddess of beauty and 
youth, sister of Fricka (soprano); 
Erda, earth goddess (contralto); Fa
so\t, giant (has.s); FaCner, giant (bass); 
Alberich, king of the Nibelungs (bari
tone); Mime, Alberich's brother 
(tenor); Woglinde, a Rhine maiden 
(s()prano); Wellgunde, Rhine maiden 
(soprano): Flo8shHde, Rhine maiden 
(c()ntraito). The settings are the bot
tom ~1f the Rhine, mountain aummitll 
near the Rhine, and the caverns of 
Nibelheim, in legendary times. 

Scene 1. The hottom of the Rhine. 
Three Rhine maidens guard a treasure 
or magic gold. He who gains the gold 
and fashions it into a ring may rule 
the world, but only if before mllking 
the ring he renounces love. Alberich, a 
misshapen dwarf, Ilh()uts his renuncia
tion of love and makes off with the 
gold. The Rhine maidens bewail their 
103s. 

Scene 2. A mountaintop. Wottln and 
Frickll learn that the new palace built 
for them by the giants F'a.'1o\t and .Paf· 
ner III finished. Fricka reminds Wotan 
that the giants must be paid, and the 
payment promised is her sister, Freil, 
Wotan insilltll he wu jesting wben be 
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had sllgge!lted Preia ~ the 
the giants come fOf fn~ia, 
gests a subs.titute !'l!mJn~,"l\r 
ring that mo,lde(i, 
giants are wiUit\g to the 

Scene 3. Alberich's eave. Mime, 
berich's hrothcr, hall bl!Jlkmed i ht:li~ 
met, the "liIinhclm. which wii! it!'l 
wenrer nny form he dooin~s. W()tan and 
Loge cntel' the CI!.Vt lmd " ... n,,, .... 
tire t\olc to Alberich t() fmt Oil the 
Tamhelm tr.msf()rm bim~H ilU() 

a toad. He il then eapuU'~ i'md 
ta.kea to V l.lbtlllll. 

Scene 4, A m()tm'~in 
halla.. Alberich ill _'~."~"A"~" 
up from bill caverM thl!) 
tbt~ Nibehmj;s, When the 
that 001111.0 turn lwef' d~ 
he (urm them. The 
bring dilla. .. t~r to illl OWaUl"L Wh~ 
Fli.lIolt and Fnfner c(}me !tW Ihl'lir Pli.Y,· 
ment, Era .. risei f"Olll the t,'llrth to W'1,Un 
Wotan nono surrendenbe (En.ltt 'Ii 
Warning: "Wllllchtl, Wotan, 
But Wotan must lItick u;) hili 
lind he hurlli the dnl at th\':l 
They flaht over it, and FallOh I'll 
already the ring ill fuUUli:oa Alberich'lI 
cur:.e. The 300S now c:nter tm:lr new 
abode (,'Entra.nce 01 tbe IIlW 
Valhalla"). 

(2) Die Walkilrt ('11:le Valkyrkl), 
mUlic dramil. in three KUI. l>remie:r<ll: 
Munich. Hof·und·Nation.aI·The.u,ter, 
June 26. uno. Atneric.tn premiere: 
Academy t)f Mwic, New York, Apdl 
2, 1817. 

Character/I: Wotan, ruler of tbc 
(b~baritone): Prickl, hl# WUIIl 
( tm:l..zo..lIOpratl() ) ; UrUnnhildt. bill 
daughter (IIOr>rStl(I); SiesmW'ld, i WKI· 
/lung. son of Wotan by a mortal WOIlUUl 
(tenor); Sieglinde, a W1Ullmg. SWs
mund'5 twin lIilittl" (soprano); Hunama. 
her husband (ba",); valkyrtel. 

Aet I. Interior (1£ Hunditlg's hou~. 
A brief prelude dtICril* iii raltul 
storm. Sicamund burllts into the boUH. 
seeking refup. c.ltbaUlted. he ltreu:bei 

~.Q 

w"'~"'1111 beforethlil fir" Sl&glinde ~ 
bim watet', and urglla 

bim to be a IU~.t. ,U~ HIln<Unp1 
U~ IIlvnoo to partak~ 

of their wbich Siegm~d 
tell!; bi?i h(lI11bi all he about hint-
seU': 14 hunt with hil. rathel, 

down And his twine 
llub:licClquently, hI& 

and M hit. 
wanderer. 

HumliJ11I: SI~gfl\ufi(1 IU IDS 
but the II!~w)i tlf oolpttaUty Ii. 

be unhartmld.~ 
u he under Htmditlg's ro6f. 

i~ left idQne he • 
mel'\l'!. tbt.'l duu hili l" in IU& ~'s: 

aU'llfrned. ilnd thai a proml:se 
ht1 flllthtlf tbat htl would I\nd 

ft,",''''.41'~''1 f>word h.t!! ftnt ~en ktlpi 
St'hw(!l'{ v~fh~~ mil' det 

Vllh:r" • Wht'tl Sieg-
lit'ldtl C,'OMeIi to She rtl'Veal!I 
how d~ Wlt'll ill rmlrry Hundmg 
and bow. Itlh~ a OM-

a IIword. Noti\.. 
I'> r,'>!"",.,." \it ..... that I\; 

remove 
t~:u.'ii:iml4 thlill be will with-

th~ 'IlWtlfd ;l.l1d Sillaltnde. 
l:k?I'Oft! he <:1&1'1 do ~O, th~ ItWIUUli 

land the room. 
"""""n,,,,' ClmbrlM:e ill a 

l"lf th~ir kwe for 
!t!lt'li ht)f of hili love 
wli::hen oem Wm1nen· 

SltQii,ule ffltl'lp<Jfl(b with 
hinl del' t~n%"). 

now kll()w dud are WliJ. 
!J.un •• twin bn'lhtr nnd ;wd thllt 
It wa\\ their fl:ltMt WOtlU\ who left the 
~w4)rd in the ln~~, wlthdrlws 
tile nnd e!t3Ptl,1'l whb Sieilinde 
lnu:~ tM 

Act n. 
,lIumnlooing 

VDI:In.",i_ ttl 3id Skilnlund. Fricka 
that S*eaml.lnd kti to' be 

u'lilq.~. £nmlwi wt tbe oobi;lly loven 
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must be punished. Sadly and relue- with her shield, and orders Loge, god 
tantly, Wotan gives in to Fricka. Now of fire to surround her with flames 
ordered to deny protection to Sieg- (Feuerzauber-Magic Fire Scene). 
mund and Sieglinde, BrUnnhilde is Then, sildly, he departs. 
filled with despair. When Siegmund (3) Siegfried, music drama in three 
and Sieglinde appear, BrUnnhilde tells acts. Premiere: Bayreuth, August 16, 
them that Siegmund must die; that his 1876. American premiere: Metropoli-
magic sword has lost its power; that tan Opera House, New York, Novem
Hunding will destroy him. Siegmund ber 9, 1887. 
maintains he will kill both himself and Characters: Siegfried, son of Sieg
Sieglinde rather than permit their mund and Sieglinde (tenor); Mime, a 
separatkm. This so moves BrUnnhiide Nibelung (tenor); Alberich, his brother 
that she decides, in spite of her father'S (baritone or bass); Wotan (bass-bad
orders, to help him. When Bunding's tone) j BrUnnhilde, his daughter (so
horn is heard in the dishtnCe, Siegmund prano) : Erda, earth goddess (con
goes forth U) meet him in hattte. tralto) ; Forest Bird (soprano); Fafner, 
BrUnnhiide tries to protect him. But the giant tn\l1sformed into a dragon 
Wotan intervenes and brings about (bMS). 
Siegmund's death. Lit'tinIJ Sieglinde Act I. Mime's cave. Mime is working 
and the pieces of Siegmund's broken at an anvil. trying to forge the broken 
sword, BI'Unnhilde halitens nway. Woo sword, Nothung, which Sieglinde had 
tan now destf()YII Bunding and wrath- left itlr her son. Siegfried. He becomes 
fully vows to punish hill rebellious impatient as he fails to mend the parts, 
daughter. for he knows thilt if Nothung can be 

Act Ill. The Ilummit of 1\ muuntain. made whole, Siegfried will have a 
The prelude is the "Ride ()f the Vat· we~\p~')n that could IIlay the dragtln Far
kyries" (Walkiirt'mritt). depicting the ner, permitting recovery of the gold 
flight of the vltlkyries on their magic which the dragon guards. As the dwarf 
steeds. flrilnnhilde nppears with SicS- continues with hill fmile lab(mi, Sieg
linde, llnd tells her I!I!ltcn how IIbe hall fried enters, h~ilding a bear by It rope. 
incurred her father'" an£l;cr. The val- Siegfried, wh{) detests Mime, frightens 
kyries refuse to help her. CHvin; Sieg. him with the bear. Since Siegfried 
linde the pieces (it h(,'1' brt~ther's ~w('lrd, knowlI that Mirne ill not his father. he 
.BrUnnhilde IlCmk'l her i\WIiIY ttl hOlU hill questionll him about his t)rigin. Terri
child. destined OM day to becmue I~ tied, Mime llnswen Siegfried by tell
hero. Wotnll Itpllclm.. nrUnnhilde ing him thut he ill the s(m of Siegmund 
plea.ds with her father: };hll1 her sin. and Sieglinde. both now dead; that hill 
nfter all, been !l() grievoull'l (BrUnn- rnother left him the broken pieces of 
hildes Bitte: "War (,,"!l 110 Ilchmilich?"), N()thung which, when mended, will be 
Wot!m's l\Uger MW turn", to pity and III invincible weapon: thnt he, Slcg
love for hi!! fltvorite duu~hter. nut line fried, has been raised hy Mirne in the 
must be punished. J)eprived of her i<xl· forest. Ordering Mime ttl mend the 
h{)(ld, she will be put ttl Illecp, pmtected sword, Siesfl'ied leavel! the cave. W{)tan 
by It circle of flame: the first man pelle- nppearll. dillgui!iied 11.11 a rnortal, and 
trating t.hc tlre ~md awakening her will Mime lear'nlI that only ,1 mnn without 
bec~)me her hU!lblll1d. Emhl'.acing letlf can forge N"thung; alllo, that he 
Brlinnhilde, WotlU'l hid:1I her 1\ tender wh<.) ft'rie,~ the sword will demand 
farewell (W()tao'li Ftm~wl!:tI: "Leb' Mime's head ali II prize. After Wotan 
wehl. tiu kUhMlf. herrlichell Kind"). Icavoll. Mime di!K.~ovcr$ to hill horror: 
He placeil her on a rock, coven ber that Siegfried ill It mart whh{>ut fear. 
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And his terror mounts when Siegfried fears doom since destiny lies in the 
goes to work at the anvil to forge the hands of the hero, Siegfried. He then 
sword himself (Forge Song: "Noth- orders Erda back into the bowels of the 
ung! Nothung!"). Mime stealthily pre- earth. When Siegfried approaches, 
pares a poison to destroy Siegfried after Wotan (wearing mortal guise) queries 
Fafner is overcome. The sword is his grandson about Mime, the dragon, 
finally forged; Siegfried triumphantly and the sword. Impatient with this 
leaves with it. colloquy, and angered at the way the 

Act II. Fafner's cave. Alberich, mysterious wanderer blocks his way, 
awaiting Siegfried at Fafner's cave, is Siegfried shatters Wotan's spear with 
told by Wotan that Siegfried will cap- his sword. Then, blowing his horn, he 
ture the magic Ring; Wotan urges AI- advances toward the sleeping BrUnn
berich to convince Fafner to give up hilde. 
the Ring before it is too late. Upset by Scene 2. Briinnhilde's rock. Siegfried 
these developments, Alberich departs, passes through the flames that ring the 
vowing to avenge himself against We- sleeping maiden. He bends down to kiss 
tan. Siegfried appears, followed by her on her lips. BrUnnhilde awakens 
Mime, urging him on to destroy Faf- and greets the hero ecstatically. They 
nero While Mime waits at a near-by embrace, and are transfigured by love 
spring, Siegfried stretches out under a ("Leuchtende Liebe! lachender Tod!"). 
tree, enjoying the beauty of the forest (4) Die Gotterdammerung (The Twi
and the songs of the birds (Waldweben light of the Gods), music drama in three 
-Forest Murmurs). Then, sounding acts and a prologue. Premiere: Bay
his horn, he rouses Fafner. After he has reuth, August 17, 1876. American pre
killed the dragon, some of its blood miere: Metropolitan Opera House, 
burns his hand. Instinctively, Siegfried New York, January 25, 1888. 
raises his hand to his lips. The blood Characters: BrUnnhilde (soprano); 
has magic powers, and the taste of it Siegfried (tenor); Alberich (bari
enables Siegfried to understand the lan- tone); Gunther, chief of the Gibi
guage of the birds. Listening to their chungs (bass); Gutrune, his sister (so
songs, he learns that the cave contains prano) ; Hagen, Gunther's half brother 
the treasures of the Ring and the Tarn- (bass); Waltraute, a valkyrie (mezzo
helm. While Siegfried is in the cave, soprano); three Noms; Rhine maidens; 
seeking them, Alberich and Mime ap- vassals; warriors; women. 
pear, quarreling as to which shall now Prologue. BrUnnhilde's rock. The 
have Fafner's treasures. When Sieg- three Noms are spinning the fate of 
fried appears with the Ring and the the world. When the thread breaks, 
Tarnhelm, Alberich hurries away. they realize that doom is at hand. At 
Mime tries to cajole Siegfried, but Sieg- dawn, Briinnhilde and Siegfried ap
fried is now able to understand Mime's pear. BrUnnhilde is leading her horse, 
true intentions. When Mime hands him Grane, while Siegfried is dressed in 
a drinking horn containing poison, full armor. She is sending the hero off 
Siegfried slays him. He then lies to rest to seek adventure. Siegfried bids her 
under a tree. The song of the bird re- farewell, vowing to love her forever; 
veals to him that Briinnhilde lies asleep as a token of his love, he leaves her the 
on a rock, waiting to be awakened by Ring. Taking Grane, and carrying the 
a hero. Siegfried entreats the bird to Tarnhelm and Nothung, Siegfried 
lead him to her. sounds his horn and sets forth (Sieg-

Act III, Scene 1. A wild glen. Wotan fried's Rhine Journey). 
summons Erda to tell her he no longer Act I, Scene 1. The hall of the Gibi-
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chungs. Concerned over the future of to kill Siegfried, she becomes their 
the Gibichungs, Hagen tells his half ally. 
brother, Gunther, that he must marry Act III, Scene 1. The bank of the 
Brunnhilde, and Siegfried must marry Rhine. The Rhine maidens beg Sieg
Gunther's sister, Gutrune. Hagen has fried, who has become separated from 
a scheme to bring this about: when his hunting party, for the Ring. When 
Siegfried comes to the hall, Hagen will he refuses to give it up, the maidens 
make him drink a potion bringing on prophesy his doom. Gunther, Hagen, 
forgetfulness; Siegfried will then fall and their vassals catch up with Sieg
in love with Gutrune and help them fried. The hero is given a potion that 
gain Brtinnhilde for Gunther. The restores his memory of Brunnhilde. As 
sound of Siegfried's horn announces Siegfried rapturously recalls his awak
the arrival of the hero. After Siegfried ening of her, Hagen plunges his spear 
is welcomed, he drinks the potion, in- into Siegfried's back. With his dying 
stantly loses his memory, and falls in breath the hero bids the absent Brtinn
love with Gutrune. Gunther promises hilde farewell ("Brunnhilde! heilige 
Siegfried he can have Gutrune but only Braut"). His body is lifted and borne 
if he will help him get Brunnhilde. in a solemn procession (Siegfrieds 
After an oath of brotherhood, Gunther Tod-Siegfried's Funeral Music). 
and Siegfried set forth. Scene 2. The hall of the Gibichungs. 

Scene 2. Brunnhilde's rock. Wal- Gutrune watches with horror as the 
traute comes to tell Brunnhilde that vassals bring in Siegfried's body. At 
Wotan and the gods face a doom that first, Gunther says that Siegfried was 
can be prevented only if Brunnhilde killed by a wild boar, but he finally 
gives up Siegfried's Ring (Waltraute's names Hagen as the murderer. Hagen 
Narrative: "Seit er von dir geschie- kills Gunther in a dispute over the 
den"). Brunnhilde refuses to give up Ring. When Hagen reaches for Sieg
this symbol of Siegfried's love. After fried's hand to tear off the Ring, the 
Waltraute goes, Siegfried arrives. dead hand rises threateningly. Brunn
Brtinnhilde is shocked to see a stranger: hilde now orders a funeral pyre built. 
for through the magic of the Tarnhelm, She sets it aflame, hails Siegfried, 
Siegfried has transformed himself into mounts her horse, and rides to her 
Gunther. He tears the Ring from her death in the flames (Immolation Scene: 
finger and seizes her. "Starke Scheite schichtet mir dort"). 

Act II. Before the hall of the Gibi- The Rhine rises, and out of its crest 
chungs. Siegfried has come back to 
claim Gutrune as bride. Hagen sounds 
the call for his vassals and invites them 
to a marriage feast. The vassals acclaim 
Gunther when he arrives with his bride
to-be, Brtinnhilde. When Briinnhilde 
sees Siegfried (now in his own form) 
she is overwhelmed with gloomy 
thoughts. The sight of the Ring on his 
finger convinces her that he has aban
doned her for Gutrune. She is appalled 
when Siegfried acts as if he did not 
know who she was. When she learns 
that Hagen and Alberich are planning 

swim the Rhine maidens to retrieve 
the Ring. Hagen, attempting to save 
the Ring, is seized and carried beneath 
the :flood. The river subsides. In the 
distance, Valhalla crumbles in flames, 
destroying the gods. 

Wagner finished the texts of his four 
Ring dramas in reverse order. In 1848 
he began sketching a single drama 
which he called Siegfrieds Tad. He 
found that it needed a second play to 
provide prefatory material; conse
quently, he began writing Der junge 
Siegfried. He then felt the need for a 
third, then a fourth, text for back-
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,round explanations. Thus. DI. Oil",,.. bet of .. Ptoreatme Camerata 
dIm"'''''''8 (the onsinal SI'8Ir#W lie) be WI'Ole lbe librenoa 
1od) was written 61'1t, and DIu RIt"/,,- earU... ope .... : Cac:dni's 
tJOId last. By 18S3 tbe four lUll Oalliano', 0./".,; Moa"'~Inl;" 
were published. A year liter. Waper ",.,." aad II bell10 dft/I, 1,..,..,; 
beau wrilln, lbe music for Dtu RIt"/,,- Dol,., and E""dlc"'!MI' 
gold: that for Dlft Giilll'nJilm",HHIf, ~ Zita's nephew (teaor). 
wu at lut completed in 1874. The Puccini', GHlIfIlI Schkc/d. ll'.\ 

Rm, cycle, then. occupied Waper .., v_ W ....... (I) IlItOl')' b7 w.. 
for a quarter of a c:entury-.a period InIlOn Irvin,. orillnall)' publlW. 
that a.IIo IIW the comptetkm and Tit, .tk,1('1r SOC) •• The ta" CCliIICIrIt 
performance of Trllt"l1 ",.d /,oId, and tbe twenty-yftl' enchanted.., at_ 
Oll M,utml,.,.,. Waper did not hero in the CaIUU"; be .".. .. 
thmk be would live 10 lie abe Bm, old man, the world around him II'iIIIIIi 
performed. He new that a work..... p....., changed. Oeorse ....... 
quirin, four full evenin,. for perform- "'o.,.,tI, .,,,,. WI".,. was-If 
1mCI. and demandin, b'tlnendoul ma- rbt ftn.t operas by an Amerioaa .'.' 
-, and ltase fon:ea. would not ftnd nadvt suhject. The Preach -,.IIt> 
a sympathetic reIIpOnH from l~ of opha boo" .. Robin ......... 
1IriDI. Yer. even with the belier thll abIo MOle 11& work on Ih. theme. 
btl manuserlpc mi.hl fie untouched. he (1) Opera by Reginald De Ko9Iia. 
kept on compoalnl-ror the RI,., Libretto by Pl'tCy MacK.ye, baaed .. 
rtpretented the summit toward whk:h lhe Wahin,aon Intin8.10I')'. Prtllliam 
he had all the time boen climbinl. his Chica., Operll Company. JIDUIIY 2, 
ultimate SOa! II I creative &rd .. t The 1920. In Ih .. adaplation. Rip V. 
ItI", was not only WI,n.r", molt 1m- Winkle b Ihe victim of a ,Ieep'" po
bilious work, It was the one In which lion: and. i""'ad of • na8lm, witt, 
be motl completety realized hll theoriel he hll' I lIWf(!rhea,a. 
about the mUltc drama (If(! W40Nt!a). ...... ,.. of Ma ..... " ~ 
Nowhere WII be more advenluFOUI in opera by Kun w.m. 1.Ibretto by ..... 
project!n, his idell aboul .t ••• diree- 10k 'reche. Premiere: frankfort 
don and llCe'ne dai,n. Nowhere WII hi. Opera. Cktober 20. 19)0. The ., 
music a MOre continuoUi IIow of ex.. t.lll of three neared criminals ". 
preai"e melody. Nowhere was he more found Ihe clcy of M.baSOMY III • 
prodi,al in hi' use of mUlicalrttourca, American detert. II ell)' in which the 
The leitmotif technique appel ... In hit baHII in.tincta of man ar. catered tt. 
other drama, but In the Rill, lbe lead- TbI lmmon,1 Iheme provoked a riot It 
In, motives Ire Ih. spine and linew of tbt opera'. fiB' performance. 
the musical t~ture. ........... I .. (RlIIUII'I'tlCtIaa). opera 

The Rln, wu also Waper·. chief by Franco Alfano, l.ib,tUo by CUUI 
mUlicl1 embodiment of hil ethical aad Han.u. baled ,," novel by teo Tolstoy. 
lIOCial thinkln.. In Ihe punuil of Premiere: TIano Vinorlo E.manuele. 
aolden treaaure •• odll II well a men Turin. November 30. • 904. PrInce 
were destroyed. Slea'rIed wu Waper'. Dlmllri. .boua fO ICIVI wllb bil .... 
conception of the Nleruch.an Super. menl. mft.'la Ind fIll. In love wtrh 
man, come to redeem the world tram KIIUlha. She beenmn pre,nlnl. but 
aVarlce and f.ar. the Prince ill unaware of ehb. Her Iff. 
lUaumm, Ottt,Io, poel and libretti... ruined. KalUlha. aIlVI' her cbikJ'I 
Born Plorence.ltaly,llnulry 20.1'62: death. commltll I murder And iI ... 
died there Man:h 28, 1621. Ala mem- Ienced 10 ""lie In Siberia. The PriDct 
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meets her in St. Petersburg just before knights, "Sorte amica," both in Act I; 
her exile, is overwhelmed to learn that Bertram's invocation, "Suore, che ripo
he has been the cause of her downfall. sate," and the chorus of the demons, 
In Siberia, Dimitri is finally able to "Demoni fatale," in Act III. 
gain her pardon, but she no longer Robin Hood, (1) opera in three acts 
loves him, having found a devoted lover by George Alexander Macfarren. Li
in the convict Simonson. bretto by John Oxenford. Premiere: 
Ritoma vincitor! Aida's aria in Act I, London, Her Majesty's Theatre, Octo-
Scene 1, of Verdi's Aida. ber 11, 1860. 
Ritomello, Italian for "little repeti- (2) Operetta by Reginald De Koven. 
tion." In early Italian operas, a ritor- Premiere: Chicago, June 9, 1890. This 
nella was a brief instrumental passage work contains the song now associated 
played between scenes, or between the with weddings, "0 promise me!" 
vocal portions of a song. Robinson, Connt, Elisetta's rich suitor 
Robbins, Serena's husband (baritone) (bass) in Cimarosa's Il matrimonio 
in Gershwin's Porgy and Bess. segreto. 
Robert Ie Diable (Robert the Devil), Rocca, Lodovico, composer. Born 
opera by Giacomo Meyerbeer. Libretto Turin, Italy, November 29, 1895. He 
by Eugene Scribe and Germain Dela- attended the Milan Conservatory and 
vigne. Premiere: Paris Opera, Novem- the Turin University. His first opera, 
ber 21,1831. The action takes place in La morte di Frine, was produced in 
thirteenth century Palermo. Robert, the 1921. Success came in 1934 with Il 
Duke of Normandy, is the son of a dibuk (The Dybbuk), which won first 
mortal woman and a devil. That devil prize in a contest sponsored by La 
disguises himself as a man and assumes Scala. In 1940 he became director of 
the name of Bertram. He follows his the Turin Conservatory. His other 
son with the hope of gaining his soul. operas: La corona di Re Gaulo (1923); 
In Sicily, Robert falls in love with the Monte Ivnor (1939); In terra di leg
princess Isabella, and hopes to win her genda; L'Uragano (1952). 
hand in a tournament. But the strata- Rocco, (1) a jailer (bass) in Bee
gems of the devil keep him from win- thoven's Fidelio. 
ning. Thinking that his cause is lost, (2) A Camorrist (bass) in Wolf
Robert is willing to use diabolical Ferrari's The Jewels of the Madonna. 
means to win the woman he loves. At a Rodelina, opera by Handel. Libretto 
midnight revel with ghosts, Robert ac- by Nicolo Haym. Premiere: King's 
quires a magic branch with which he Theatre, Haymarket, February 13, 
gains access to Isabella, and with which 1725. Rodelina, queen of the Lom
he hopes to win her against her will. bards, is threatened by Grimoaldo, who 
Isabella pleads with him to break the has usurped power: if she is not recep
branch, which he finally does, destroy- tive to his love, he will kill her child. 
ing its magic. He is about to sign a con- The exiled king, Bertarido, returns to 
tract with his father for the consign- the palace secretly, overthrows Grimo
ment of his soul to hell when he is aIdo's rule, and reassumes the throne. 
dissuaded by his foster sister. Robert The baritone aria "Dove sei amato 
denounces his father, who returns to bene" is popular. The dungeon scene 
the lower regions. The redeemed Rob- with Bertarido is sometimes mentioned 
ert and Isabella are now united in mar- in connection with the somewhat sim
riage. Some of the more popular ex- ilar scene in Beethoven's Fidelio. 
cerpts are Alice's romance, "Vanne, Roderigo, a Venetian gentleman 
disse," and the chorus of the Sicilian (tenor) in Verdi's Otello. 
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RodoIio, (1) a count (baritone) 
Bellini's La sannambula. 

(2) A poet (tenor) in love with 
Mimi in Puccini's La Boheme. 

in May 7, 1888. The legend from which 
this opera was derived was also the in
spiration of Debussy's piano prelude, 
La cathidrale engloutie. Mylio is in 
love with Rozenn, daughter of the 
King of Ys, but he is also loved by 
Rozenn's sister, Margared. On the 
wedding night, Margared is led by her 
jealousy to open the sea gates and flood 
the town of Ys. The panic-stricken 
townspeople rush to the hills for safety. 
Conscience-stricken, Margared com
mits suicide. The patron saint of Ys 
saves the city. The overture-which 
quotes principal melodic material from 
the opera and summarizes the main 
action-is a familiar concert number. 
The more familiar vocal excerpts in
clude Rozenn's and Margared's duet 
in Act I, "En silence pourquoi souffrir," 
and Mylio's aubade in Act III, "Vaine
ment, rna bien aimee." 

(3) Son of a count (tenor) in love 
with Luisa Miller in Verdi's Luisa 
Miller. 
Rodrigo, (1) Marquis of Posa (bari
tone) in Verdi's Dan Carlos. 

(2) The Cid, principal male charac
ter(tenor) in Massenet's Le Cid. 
Rodrigue, the Cid-see above, ROD-

RIGO. 
Rogers, Bernard, composer. Born New 
York City, February 4, 1893. He stud
ied with Arthur Farwell and Ernest 
Bloch; at the Institute of Musical Art; 
and in Europe with Nadia Boulanger 
and Frank Bridge. In 1929 he joined 
the faculty of the Eastman School of 
Music in Rochester, and it was in that 
city that his first works were performed. 
His first opera, The Marriage of Aude, 
was completed in 1932. His second, 
The Warriar, received the Alice Ditson 
Fund Prize in 1946 and was introduced 
at the Metropolitan Opera on January 
11, 1947. Two more operas were com
pleted in 1954: The Veil and The 
Nightingale. 
Roi de Lahore, Le (The King of 
Lahore), opera by Jules Massenet. Li
bretto by Louis Gallet, based on the 
Mahabharata. Premiere: Paris Opera, 
April 27, 1877. Alim, King of Lahore, 
and his minister, Scindia, are rivals for 
Sita's love. Scindia kills Alim, ascends 
the throne, and is about to marry Sita. 
The God lndra allows Alim to return 
to earth disguised as a beggar. He 
visits his palace and is recognized by 
Sita. She kills herself so that she may 
join Alim in paradise. The ballet music 
in Act III, and Scindia's arioso, 
"Promesse de mon avenir," are famil
iar excerpts. 
Roi d'Ys, Le (The King of Ys), lyric 
drama by Edouard Lalo. Libretto by 
Edouard Blau, based on a Breton 
legend. Premiere: Opera-Comique, 

Roi d'Yvetot, Le (The King of Yvetot), 
comic opera by Jacques Ibert. Libretto 
by Jean Lirnzon and Andre de la Tour
rasse, based on a ballad by Pierre Jean 
de Beranger. Premiere: Opera-Com
iG.ue, January 15, 1930. The King of 
Yvetot is deprived of his rule by his 
freedom-loving subjects. The men of 
his realm must now assume command, 
and they no longer have time for love 
or work. The women band together to 
bring back their king. The king falls in 
love with a servant girl, and when he 
returns to the throne he makes her 
queen. 
roi l'a dit, Le (The King Said So), opera
comique by Leo Delibes. Libretto by 
Edmond Gondinet. Premiere: Opera
Comique, May 24, 1873. This was 
Delibes's first opera. The Marquis de 
Montecontour, in a moment of con
fusion, tells Louis XIV that he has a 
son when actually he is the father of 
four daughters. Commanded to bring 
his son to court, the Marquis is forced 
to adopt a peasant boy and pass him off 
as a nobleman. The boy makes the most 
of his situation, to the dismay of the 
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Marquis, who now contrives a method 
by which he can be rid of him. All turns 
out well when the Marquis is made a 
duke to console him for the loss of his 
"son," and the adopted boy marries 
the maid with whom he is in love. The 
opera's duet for two sopranos, "Deja 
les hirondelles," has become famous as 
a concert number. 
Rolland, Romain, novelist, critic. Born 
Clamecy, France, January 29, 1866; 
died Vezelay, France, December 30, 
1944. Winner of the Nobel Prize 
in 1915 for his novel about a musician, 
Jean Christophe, Rolland was educated 
at the Ecole Normale Superieure in 
Paris and the Ecole Fran<;:aise in Rome. 
He received his doctorate with a thesis 
on the early history of opera, Les ori
gines du theatre lyrique moderne, which 
received the Prix Kastner-Bourgault in 
1896. Later books by Rolland also con
tain significant material on the early 
history of opera and its composers. 
These include Musiciens d'autrefois 
(1908), published in the United States 
as Some Musicians of Former Days, 
and Voyage musicale au pays du passe 
(1909) (A Musical Tour Through the 
Land of the Past). In 1900 Rolland or
ganized the first international congress 
for the history of music. Three years 
later he became president of the musi
cal section of the Ecole des Hautes 
Etudes Sociales. He resigned in 1909 
to devote himself to writing. From 1913 
to 1938 he resided in Switzerland. Be
sides books already mentioned, he 
wrote a biography of Handel (1910), 
several volumes about Beethoven, an 
autobiography, Journey Within (1947), 
and an essay on seventeenth century 
Italian opera in Lavignac's Encyclo
pedie. His novel Colas Breugnon was 
adapted as an opera by Dmitri Kab
alevsky. 
Roller, Alfred, scene designer. Born 
Vienna, February 10, 1864; died there 
June 21, 1935. In 1903 he was engaged 
by Gustav Mahler to design new sets 

for many productions of the Vienna 
Opera, including the Ring, Tristan und 
Isolde, Fidelio, and Don Giovanni. He 
subsequently designed the scenery for 
the major productions of the annual 
Salzburg Festival. He was also director 
of the Vienna School of Commercial 
and Technical Arts. 
Romance (Italian: ROMANZA), in oper
atic use, a designation for an aria of 
nondramatic nature, generally expres
sive of personal sentiments, or devoted 
to setting forth a narrative. 
Romance d' Antonia, see ELLE A FUI, 

LA TOURTERELLE. 

Romani, Felice, librettist. Born Genoa, 
Italy, January 31,1788; died Moneglia, 
Italy, January 28, 1865. Though trained 
to be a lawyer, he turned to literature, 
writing librettos for over a hundred 
operas, and becoming the most signifi
can Italian librettist of his day. Among 
the operas for which he wrote the texts: 
Bellini's Norma, Il pirata, and La son
nambula; Bizet's Parisina; Donizetti's 
L' elisir d' amore and Lucrezia Borgia; 
Mercadante's Normanni a Parigi; 
Meyerbeer's Margherita d' Anjou and 
L' esule di Granata; Rossini's Il Turco 
in Italia; Verdi's Un giorno di regno. 
Late in life, becoming blind, Romani 
received a government pension. 
Romeo and Juliet, (1) tragedy by 
Shakespeare, the source of many 
operas, the most famous being Gou
nod's (see below). The first opera writ
ten on this drama was Romeo und 
Julia, by Georg Benda, produced at 
Gotha on November 25, 1776. For 
others, see SHAKESPEARE. 

(2) Romeo et Juliette, opera in five 
acts by Charles Gounod. Libretto by 
Jules Barbier and Michel Carre, based 
on Shakespeare. Premiere: Theatre 
Lyrique, Paris, April 27, 1867. 

Characters: Romeo, a Montague 
(tenor); Juliette, daughter of Capulet 
(soprano); Capulet, a nobleman (bass); 
Tybalt, Capulet's nephew (tenor); 
Paris, kinsman of Capulet (baritone); 
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Gregorio, another kinsman (baritone); Rudely awakened, Gregorio, a CapUlet 
Stephano, Romeo's page (soprano); rushes out of his house to attack th~ 
Gertrude, Juliette's nurse (mezzo-so~ Montague paae-. MercutK) and TYbalt 
prano); Benvolio, Romeo's friend PM,'1ing by, are illV'~~lved in the fight' 
(tenor) ; Mercutio, another friend Mercutkl is woundt.>d. Believing tha~ 
(baritone); Friar Laurence (bass); Mercutlo is dying, Romeo kiUs Tybalt. 
Duke of Verona (bass); Capulets, The Duke of Verona, tLpprised of the 
Montagues, retainers, guests. The set~ situation. bl'lnishes Romeo. 
ting is Verona in the fourteenth cen- Act IV. Juliette's rOt)m. ROmeo 
tury. comes seeretly to bid Juliette farewelL 

Act 1. Capulet's ballroom. Capulet Once again they speak ()f their love 
is giving a ball in honor of Juliette. The (UNuit d'hymenec"). When Romeo 
masked guests include two uninvited ba.'I ,sone, Friar [,QUrel\ce brings the 
ones from the rival house of Montague: DeWS thAt the ,id'!! has been 
Romeo and Mercutio. The latter tells I\J'ranaoo. He c.~"Il,.lMcls her to drink a 
of a dream he has had (Ballad of Queen potiOll whicb wm indut'c a deathlike 
Mab). Romeo forgets the danger of sleep; then. oolievini hill!' dead, her 
being in the house of his enemy when family wIUplA~~e her in the family 
he catches sight of Juliette and falls in t(lmb, fr'()m which ~he c.m to 
love as Juliette voices her pleasure in join her lawiul hWlb~nd. lap.. 
the happiness of the evening ("Je veUl( pr()llch ()f f).u'ill itnd Juliette 
vivre dans ce reve"). Approaching the drains tht~ !"rial"~ .~mt falls into 
yet unknown girl, Romeo begins to pay a trance. 
court, and finds Juliette not unreceptive Act V. JuUette'!! l()mb. Out!lide the 
("Ange adorable"). Their colloquy is tomb, Friar Ll:Ilu'!m(;~~ !eu.rrlllI ttl his 
interrupted by Tybalt, who recognizes horror thlll !lin n}t;"l>!l/a~e about Juliette's 
Romeo. Capulet intervenes and pre~ slrm.llated death hilI! m)t nmched 
vents a fight. Romeo and Merclitio i.mMo. R()me~) lu'dvt1l! tt:l mt)urn the 
leave, Romeo having learned thnt he deith of bill wife. by her 
has lost his heart to Capulet's daughter. beauty ("Sidut! :>mnbre et 
Capulet and his guests resume their l1lilencilflu;lC'), he hl!f' in dltath, as 
merrymaking. he thinb, Uefore 

Act II. Capulet's garden. Romeo the p!liliOfl lIel':ll his 
serenades Juliette below her balcony wife !>dr. He rtiil!il,4iJl th.t! ille: i~ n<lt 
("Ah! leve-toi, soleH"). When Juliette dead af!t'/f 1111. but il ll1l h";() I¥ltt:: Romeo 
appears, the lovers exchange tender iii dying. No\\c' h iii Julif1W:i"l tum ill die. 
sentiments. Finally, they must say good She pierC4i:ll her bl'e~;\I~ with " da.~gcr. 
night ("De cet adieu si douce est In. and the l(lver~ die in tHH': .uwther's 
tristesse"). Juliette retires; Romeo W'nll). 

lingers a few moments, nlusing on his R<Jlfa;t:i " $hc. years 
passion. after (lounoo's mtl1'!l( !':mmu!I (,l'pent. 

Act III, Scene 1. Friar Laurence', PaWl, WAI lAuch am sue-
cell. Romeo and Juliette are secretly CIi!'SJS that it WM heard *1 till:llllS 
married by Friar Laurence. The three, in !til fIt~t Yl&ar, !Jut «he t'lt"W opera 
joined by Juliette's nurse Gertrude, never bt'CIUllO U l>opuhu ifJ prede. 
give voice to their happiness ("0 pur c~~or, It i1l rwt the !JIu!f>hlincd Ill.a~wr. 
bonheur!"). work that ftum it tua~ il refine-

Scene 2. A street. Stephano, seeking ment and ddtclCY IU!i!i iilli evident 
Romeo, sings a mocking serenade in Fair'S;, Whet) Aftn,,:' 
("Que fais-tu blanche tourterelle?"). that Oounod "cftlitfAlld I nUlitl:iil 
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guage of his own, one of extraordinary wealthy banker, is entertaining her 
sweetness," he must have had Romeo guests. One of them is the poet Pru
et Juliette in mind. Juliette's waltz in niere, who suggests that sentimental 
the first act, Romeo's serenade in the love is returning to fashion. This en
second act, and his radiant aria "Salut! courages Magda to tell her friends 

'tombeau!" in the last are among the about a romance she once had with a 
finest examples of French lyricism. student she met in a dance hall, Le Bal 
The opera may lack dramatic interest Bullier. The poet then tells Magda's 
and variety of mood; but its finest mo- fortune: Like a swallow she has left 
ments make it a rewarding experience. her home, and like a swallow she will 
Romeo und Julia auf dem Done, see return. A young man from the country, 
VILLAGE ROMEO AND JULIET, A. the son of an old friend of Rambaldo, 
Romerzahlung, Tannhiiuser's Rome expresses a desire to visit Le Bal Bullier. 
Narrative in Act III of Wagner's Tann- Magda has a sudden impulse to fol
hiiuser. low him. The young man, Ruggero, is 
Ronald, Sir Landon (born RUSSELL), as attracted to Magda as she is to him. 
conductor. Born London, June 7,1873; They take a villa on the Riviera and all 
died there August 14, 1938. He was goes well until Ruggero seeks his 
the· son of Henry Russell, the song mother's permission to marry Magda. 
composer, one of whose other sons, At this point, Magda's discretion 
also named Henry Russell, was an prompts her to abandon her young 
opera impresario. Landon Ronald re- lover and return to Rambaldo. 
ceived his training at the Royal College Rooy, Anton, see VAN ROOY, ANTON. 

of Music in London. In 1891 be be- Rosa, Carl (born ROSE), impresario. 
came accompanist and coach at Covent Born Hamburg, Germany, March 21, 
Garden under Luigi Mancinelli. For 1842; died Paris, April 30, 1889. He 
two seasons he was conductor of the attended the Conservatories of Leipzig 
Italian Opera Company, directed by and Paris, after which he made tours as 
Augustus Harris. He then directed a a violinist and played in various orches
season of English opera at Drury Lane. tras. In 1866 he toured the United 
In 1894 he toured the United States as States, where he married the singer 
Nellie Melba's conductor and accom- Euphrosyne Parepa. They formed an 
panist, and in 1895 he directed opera opera company which toured the 
performances at Covent Garden. After- United States. After his wife died in 
ward, he specialized in symphonic England in 1874, Rosa founded and 
music, appearing as conductor with directed the Carl Rosa Opera Com
most of the great orchestras of the 
world. For a quarter of a century he pany, which gave performances in 
was the principal of the Guildhall English and became one of England's 
School of Music. Also a noted music major operatic organizations. See CARL 

critic, he was knighted in 1922. ROSA OPERA COMPANY. 

Ronde dn PostilIon: see MES AMIS, Rosalinde, Baron von Eisenstein's wife 
ECOUTEZ L'HISTOlRE. (soprano) in Johann Strauss's Die 
Rondine, La (The Swallow), opera by Fledermaus. 
Giacomo Puccini. Libretto by Giu- Rosario, a lady of rank (soprano) in 
seppe Adami based on a German Ii. Granados' Goyescas. 
bretto by A. M. Willner and H. Reich- Rosaura, Ottavio's daughter (soprano) 
ert. Premiere: Monte Carlo, March 27, in Wolf-Ferrari's Le donne curiose. 
1917. During the second French Em- Roschana, Almanzor's wife (contralto) 
pire, Magda, mistress of Rambaldo, a in Weber's Oberon. 
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Rose, Ellen's friend (mezzo-soprano) 
in Delibes's Lakme. 
Rosenberg, Rilding, composer. Born 
Bosj5kloster, Sweden, June 21, 1892. 
He did not receive systematic musical 
training until, in his twenty-fourth year, 
he entered the Stockholm Conserva
tory. Travels to Dresden and Paris in
troduced him to modem idioms, and 
he now turned from romanticism to 
modernism. In this vein he wrote some 
chamber and orchestral music. In 1932 
he completed his first opera, Journey 
to America. He subsequently completed 
several more operas, the most ambiti
ous being a cycle of four opera-ora
torios entitled Joseph and His Brethren 
(1949), whose text was derived from 
Thomas Mann's novel of the same 
name. His other operas: The Marion
ettes (1939); The Isle of Felicity 
(1945). 
Rosenkavalier, Der (fbe Cavalier of 
the Rose), a "comedy for music" in 
three acts, by Richard Strauss. Libretto 
by Hugo von Hofmannsthal. Premiere: 
Dresden Opera, January 26, 1911. 
American premiere: Metropolitan 
Opera House, New York, December 
9, 1913. 

Characters: The Feldmarschallin, 
Princess von Werdenberg (soprano); 
Baron Ochs von Lerchenau, her cousin 
(bass); Octavian, a young nobleman 
(mezzo-soprano); Herr von Faninal, a 
wealthy merchant (baritone); Sophie, 
his daughter (soprano); Marianne, 
Faninal's housekeeper (soprano); Val
zacchi, an intriguing Italian (tenor); 
Annina, his accomplice (contralto); a 
singer, flute player, notary, milliner, 
widow, innkeeper; orphans, waiters, 
musicians, guests; a major domo, and 
a Negro servant boy to the Princess. 
The setting is Vienna during the reign 
of Maria Theresa. 

Act I. The Princess' bedroom. 
Young Octavian tells the Princess von 
Werdenberg how much he loves her. 
He is interrupted, and sent into hiding, 

by the sudden arrival of the Princess' 
cousin, Baron Ochs. The lecherous 
Baron has come with the news that he 
is about to marry Sophie Faninal. Oc
tavian, disguised as a maid, emerges 
from concealment. It is not long be
fore the Baron attempts to arrange a 
rendezvous with "her." The Baron then 
explains to his cousin that custom dic
tates that a silver rose, the pledge of 
love, be sent to his future bride; he 
begs the Princess to provide him with 
a suitable emissary. The major domo 
now announces that the Princess must 
attend to her various interviews of the 
day. As she does so, a tenor entertains 
her with an Italian serenade ("Di rigori 
armato"). When the room is emptied 
of all servants and visitors, and the 
Baron and Octavian have departed, the 
Princess reflects on her love affair with 
Octavian. In a poignant monologue 
("Kann ich mich auch an ein Madel 
erinnern") she laments the passing of 
her youth, and how futile it is for her 
to try to hold on to the love of one so 
young as Octavian. She then calls to 
her servant and instructs him to have 
Octavian bear Baron Ochs' silver rose 
to Sophie. 

Act II. Faninal's house. Sophie prays 
that she may prove worthy as the wife 
of so exalted a man as the Baron 
Ochs ("In dieser feierlichen Stunde"). 
Octavian enters. With great dignity he 
presents the silver rose ("Presenta
tion of the Rose"). The young people 
exchange meaningful glances; at that 
moment they realize how attracted they 
are to each other. The Baron arrives. 
Loud and vulgar, he repels Sophie. He 
tries to embrace her and repeatedly 
tells her how fortunate she is to gain 
him for a husband ("Mit mir, mit 
mir"). When Octavian and Sophie are 
left alone, they confide to each other 
their inmost feelings. Returning sud
denly, the Baron catches them in an 
embrace. Enraged, he challenges Oc
tavian to a duel. Scratched in the course 
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of it, Ochs growls and bellows as if he Cracow, Poland, January 27, 1895. He 
had been mortally wounded. He for- attended the Vienna Conservatory, 
gets his pains when a perfumed note then studied privately with Franz 
arrives proposing a rendezvous with Schreker. In 1920 he became conductor 
the Princess' "maid"; the note has been of the Darmstadt Opera, rising to the 
sent, of course, by Octavian. position of general music director five 

Act III. A private chamber in a dis- years later. From 1925 to 1927 he was 
reputable hotel. Disguised as the maid, the principal conductor of the Wies
Octavian comes to keep his rendezous. baden Opera. On October 30, 1929, he 
The Baron follows, full of deiicious made his American debut at the 
anticipation. But a series of pranks, Metropolitan Opera, conducting Die 
arranged by Octavian, harasses him. Meistersinger, but he remained only a 
Strange faces appear in the windows. single season. From 1930 to 1933 he 
A distraught woman enters, followed was music director of the Mannheim 
by a brood of children who, she claims, opera, and after this he conducted 
belong to Ochs. Such a hubbub is raised opera performances in Berlin and con
that the police appear. They are about certs in Tokyo. In the fall of 1951 he 
to arrest the Baron when the Princess succeeded Laszlo Halasz as artistic 
makes her entrance. Octavian puts director and principal conductor of the 
aside his disguise, and the Baron dis- New York City Opera Company. 
covers how thoroughly he has been Rosina, Bartolo's ward (soprano), in 
duped. With dignity, the Princess gives love with Almaviva, in Rossini's The 
Octavian her blessing to love Sophie Barber oj Seville. 
("Hab' mir's gelobt, ibn lieb zu haben"). Rosing, Vladimir, tenor and impre
Octavian and Sophie embrace and give sario. Born St. Petersburg, Russia, 
voice to their love ("1st ein Traum, January 23,1890. After studying music 
kann nicht wirklich sein"). with various teachers, including Gio-

Der Rosenkavalier represented a re- vanni Sbriglia and Jean de Reszke, he 
markable change of style for its com- made his opera debut in st. Petersburg 
poser, who had previously become in 1912 in Eugene Onegin. A year later 
famous with such lurid tragedies as he went to London, studied with 
Elektra and Salome. In Der Rosen- George Powell, and made his London 
kavalier the touch is light, and the debut in Pique Dame. In 1915 he di
mood consistently gay. Having always rected a season of opera at the London 
had a profound admiration for Mo- Opera House. He became successful in 
zart's comic operas, and a love for London both in opera and as a recitalist. 
Johann Strauss's operettas, Richard 
Strauss wrote an opera which combined In 1923 he appeared in the United 
the best qualities of both composers: States for the first time, singing recitals. 
the infectious gaiety of the operetta The same year he organized the Ameri
composer, the penetrating wit and the can Opera Company, which for six 
contrasting humanity of Mozart. The years toured the United States, pre
wedding of Strauss's score, which tra- senting operas in English. During this 
verses the gamut from broad burlesque period he was also head of the opera 
to moving compassion, and Hugo von department at the Eastman School of 
Hofmannsthal's libretto, one of the Music. The American Opera Company 
finest in all opera, resulted in a work disbanded in 1929. Ten years later 
which well deserves a place with the Rosing became director of another 
greatest comic operas of all time. opera company in Los Angeles. Since 
Rosenstock, Joseph, conductor. Born then, he has joined the staff of the New 
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York City Opera Company as con
sultant and stage director. 
Rossi, Gaetano, librettist. Born Verona, 
1780; died there January 27, 1855. As 
the official playwright of the Teatro La 
Fenice in Venice, he wrote over a hun
dred opera librettos. They were set to 
music by many composers, including 
Donizetti, Meyerbeer, Nicolai, and 
Rossini. The most famous of these 
operas are Rossini's Semiramide and 
Tancredi. 
rossignol, Le (The Nightingale), opera 
by Igor Stravinsky. Libretto by S. 
Mitousoff and the composer, based on 
Hans Christian Andersen's fairy tale. 
Premiere: Paris Opera, May 26, 1914. 
In legendary times, a Chinese emperor 
acquires a nightingale whose beautiful 
singing moves him to tears. When three 
ambassadors from Japan bring the Em
peror a gift of a mechanical nightingale, 
the live one disappears. The Emperor, 
on his deathbed, is magically cured 
when the real nightingale returns to 
sing for him. The courtiers, expecting 
to find him dead, discover him in the 
best of health. Stravinsky made three 
different versions of this story. This 
opera was the first. He then converted 
the opera into a ballet which was pro
duced by Serge Diaghilev's Ballet 
Russe on February 2, 1920. Mean
while, Stravinsky developed the musi
cal material of the last two acts into a 
symphonic poem. 
Rossi-Lemeni, Nicola, bass. Born Con
stantinople, 1922. He studied law, and 
after receiving his degree planned to 
enter diplomatic service. While in the 
Italian army, during World War n, he 
sang for the troops, and it was then that 
be decided to become a professional 
musician. Mter a period of intensive 
study he made his concert debut in 
Verona, and shortly after that made a 
highly successful debut at La Scala. 
Appearances in other major Italian and 
Latin American opera houses followed. 
His American debut took place at the 

San Francisco Opera on October 2, 
1951, in the role of Boris Godunov, and 
his debut at the Metropolitan Opera 
followed on November 16, 1953 when 
he was heard as Mephistopheles in -
Faust. 
Rossini, Gioacchino Antonio, com
poser. Born Pesaro, Italy, February 29, 
1792; died Passy, France, November 
13, 1868. A musical child, he entered 
the Liceo Musicale in Bologna at age 
twelve, and was an exceptional student; 
however, he was soon obliged to leave 
because of his family's financial diffi
culties. In 1810 he wrote his first opera, 
La cambiale di matrimonio, produced 
that year in Venice. He wrote a second 
opera in 1811, and three more in 1812, 
before achieving his first substantial 
success. This came with La pietra del 
paragone, introduced by La Scala in 
1812, and given fifty times in its first 
season. Tancredi and L'Italiana in 
Algeri, both introduced in Venice in 
1813, were even greater triumphs. 
Though only twenty-one, Rossini was 
already the idol of the Italian opera 
public. 

In 1815 he was engaged by Do
menico Barbaja to direct two opera 
companies in Naples and write new 
works for them. His first opera under 
this arrangement was Elisabetta, writ
ten expressly for the popular prima 
donna Isabella Col bran. Rossini was 
later to write several more operas for 
ber. Since his contract permitted him 
to accept outside commissions, Ros
sini wrote his masterwork, The Barber 
of Seville, not for his companies in 
Naples but for production in Rome. It 
was introduced at the Teatro Argen
tina on February 20, 1816. A combina
tion of unhappy circumstances spelled 
disaster for -the premiere (see BARBER 
OF SEVILLE), but on the second eve
ning the opera was acclaimed, and 
with each successive performance it 
gained new admirers. 

In 1822, after marrying Isabella Col-
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bran, Rossini left Italy for the first and being a major figure in the social 
time, going to Vienna, where he and and cultural life of the city. His death 
his operas became the rage. Two years was brought about by complications 
later he went to Paris, to direct the following a heart attack. He was buried 
Theatre des Italiens. Rossini's popu- in Pere Lachaise cemetery in Paris, but 
larity in Paris was so great that Charles at the request of the Italian government 
X gave him a ten-year contract to write his body was removed to Florence and 
five new operas a year; at the expira- buried in the Santa Croce Church. 
tion of the contract he was to receive Rossini was a remarkably productive 
a generous pension for life. Under the composer. He completed an average of 
terms of this agreement, Rossini wrote two operas a year for nineteen years, 
William Tell, introduced at the Paris in some years writing as many as four. 
Opera on August 3, 1829. Though dis- This rate was made possible by an 
criminating musicians and some critics amazing creative facility, but what 
acclaimed it, the general public did not helped increase his output was his ca
favor it, and the opera was a failure. pacity for making compromises. He 

Though Rossini was only thirty- did not hesitate to use poor material 
seven years old when he completed when fresher and more original ideas 
William Tell, and lived for another required painstaking effort. He often 
thirty-nine years, he never again wrote borrowed ideas from his older operas. 
an opera. He was at the height of his He even permitted other composers to 
creative powers, and a world-renowned interpolate numbers of their own in his 
figure, yet in the next four decades he works. But though he had the tempera
produced only some sacred music, a ment of a hack, he was also a genius 
few songs, some instrumental and who could bring the highest flights of 
piano pieces. This sudden withdrawal inspiration to his writing. A bold ex
from the world of opera inspired many perimenter, some of his innovations 
conjectures. Some said that Rossini's changed opera procedures. He per
indolence had got the better of him fected what is today called the Rossini 
now that he was a wealthy man. Others crescendo: a brief phrase in rapid 
said that the failure of William Tell had tempo repeated over and over with no 
embittered him. Still others found Ros- variation save that of volume. He was 
sini's neurasthenia, which became seri- one of the first composers to write out 
ous after 1830, the major cause. What- cadenzas instead of allowing the singer 
ever the reason, the most famous opera to improvise them. He was a pioneer 
composer of his generation preferred in accompanying recitatives with 
to remain silent after his thirty-eighth strings instead of piano. And he was 
opera. one of the first Italian composers after 

During the next two decades or so, Monteverdi to use orchestral effects 
Rossini's life was complicated by pro- and colors with such expressiveness 
longed legal battles over his contract and variety. 
with Charles X; by his neurasthenia; Rossini's most important operas 
by his emotional attachment to Olympe were: La scala di seta (1812); Lapietra 
Pelissier, whom he had loved for years, del paragone (1812); Il Signor Bru
but could not marry until his first wife schino (1813); Tancredi (1813); 
had died. After 1855, his life became L'Italiana in Algeri (1813); Elisabetta 
easier. Now married to Olympe, he (1815); Il barbiere di SivigZia (The 
lived in a luxurious Paris apartment, Barber of Seville) (1815); Otello 
and in a summer villa in Passy, enter- ( 1816); La cenerentola (1817); La 
taining his friends in the grand manner gazza ladra (1817); Armida ( 1817) ; 
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Mose in Egitto (1818); La donna del for AdaM. In 1949 he celebrated his 
lago (1819); Zelmira (1822); Seml- fiftieth anniversary as 11 singer with a 
ramide (1823); Le siege de Corinthe New Yt)rk recital. He received nUtner_ 
(1826); Le Comte d'Ory (1828}; ous honors, among them those of 
Guillaume Tell (William Tell) (1829). Chevalier of the l.eikm of Honor 
Rostand, Edmond, poet and dramatist. (France), ()tlider de i'instructi<}U PUb
Born Marseilles, France, April 1, 1864; Iique (France). and Chevalier of the 
died Paris, December 2, 1918. Ros- Belgian Order of I. "eoptlld , 
tand's most celebrated drama, Cyrano RotbmliUer. Marko. b'lritone. Born 
de Bergerac, was made into operas by Trnjani. YUIOsla'ldI4. D~l'ember 31 
Franco Alfano and Walter Damrosch. 1908. He ntttmded the Zt\ireb Musi~ 
His L'Aiglon was the source for an Academy, then went to Vienna and 
opera written collaboratively by Arthur studied composition with Alban Berg 
Honegger and Jacques Ibert; La prill- and singing with Fritz Steiner. His 
cesse /ointaine, for operas by Halo opera debut t(lOk with the Ham-
Montemezzi and Georges Witkowski; burg Opera In After two llca'>Ons 
La Samaritaine, for an opera by Max with the Zagreb be became a 
d'Ollone; Les Romanesques, for Fritz memoor (If the where he 
Hart's The Fantastics. remained fOf thirteml ye.us. He first 
Rothier, Leon, bass. Born Rheims, became fartll)tllfl as ~l I1lernber of the 
France, December 26, 1874; died New Lond<m Opera Company in Eng
New York City, December 6, 1951. land. which he jl\jrHlQ in 1947. distin
He was trained as a violinist, but guishing himself in such rt)lcli ~l~ Riga
in his seventeenth year the director leUe), Scllrpia. and !nkluuull'I (in Rich
of the Paris Conservatory urged him to ard Strau!lll'~ Stdmrw). In 1946 he was 
turn to singing. Rathier attended the engaaed by the Viennu. State Opera, 
Conservatory from 1894 to 1899. On where he has !!int~c he~m d lending bari
October 1, 1899, he made his opera tone. In t9S0 he In:of\\!d major suo
debut at the Opera-Comique in Pllilt· cesscs at Covent (J.ml~n and lit the 
mon et Baucis. Half a year later he Olyndeboumo lInd soon after 
appeared in the world premiere of that made hi'li American debut with the 
Louise. Rothier remained with the New York City Opera, 
Opera-Comique until 1903, afterward Rothwe.lI. Walter Henry .. ccmductor. 
appearing with opera companies in Born London. l~nihmd. September 22. 
Marseilles, Nice, and Lyons. He made 1872; died L03 An&dell, California, 
his American debut at the Metropoli- March 12, 1927. Hill mwdc study took 
tan Opera on December 10, 1910, in place at the Vienna COftUlf'vllltory, and 
Faust. For over a quarter of a century in Munich with Ludwig Thuille and 
he was the principal bass of that com- Max von S<:nillingll. He bealilft hifi pro
pany, heard in over a hundred different fessional career It.!'! CCIf)C~rt phmillt, but 
roles. He appeared in the world pre- abandom.>d thiJ for conduct!ns in 1895 
miere of Peter lbbetson, and the Amer- when he walll as OWllttV Mah-
ican premieres of Ariane et Barbe- ler's U'lilitant ltt HllmhufS Opera. 
Bleue, Boris Godunov, and L' oiseQu He then conducted ()per!15 in VArious 
bleu, His last appearance at the Met- Cerman theaters., 'IOU directed a ~ea-
ropolitan was in Manon On February son of (lerman in Amsterdam 
25, 1939. in 1903-1904. In he wal! engllS'ed 

Rothier also distinguished himself as by the Savage (}per. to dil'tct 
a teacher and opera coach. In 1944 he Pcmlfai (In Engli!lln) tn United 
appeared in a Broadway play, A Bell States. He r(!nudn~d Wifh tbe c:om~~any 
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until 1908, during which period he led Bastienne was based on a parody of 
the American premiere of M'adama Rousseau's Le devin du village. 
Butterfly. Elisabeth Wolff, who ap- Roussel, Albert Charles, composer. 
peared as Cio-Cio-San, became his Born Tourcoing, France, April 5, 1869; 
wife. After 1908 he devoted himself to died Royan, France, August 23, 1937. 
symphonic music, serving as conductor He attended the Schola Cantorum, 
of the St. Paul Symphony and the Los where his teachers included Vincent 
Angeles Philharmonic. d'Indy. He first became famous with a 
rotisserie de Ia Reine Pedauque, La, ballet, Le festin de l' araignee. His 
see FRANCE, ANATOLE. opera-ballet Padmavatl, inspired by a 
Rousseau, Jean Jacques, philosopher, visit to India, was successfully given at 
musical theoretician, and composer. the Paris Opera on June 1, 1923. 
Born Geneva, Switzerland, June 28, Roussel, also known for his instru-
1712; died Ermenonville, France, July mental music and his songs, wrote two 
2, 1778. The celebrated philosopher operas: La naissance de la lyre (1924); 
was also an influential musician and an Le testament de la tante Caroline 
active participant in operatic activities. (1933). 
For some years he earned his living by RouveI, Baron, Fedora's friend (tenor) 
copying music. He contributed articles in Giordano's Fedora. 
on music to Diderot's Encyclopedie, Roxane, Cyrano's beloved in Cyrano de 
and proposed some refinements in the Bergerac, an opera by Franco Alfano, 
system of musical notation. In 1747 he and an opera by Walter Damrosch. In 
wrote his first opera, Les muses galan- both she is a soprano. 
tes. When Pergolesi's La serva padrona Royal Palace, The, one-act opera by 
was introduced in Paris in 1752, Rous- Kurt Weill. Libretto by Ivan Goll. Pre
seau was so enchanted with it that he miere: Berlin Opera, March 2, 1927. 
wrote a comic opera in a similar vein, This opera is a mixture of play, panto
Le devin du village, an outstanding mime, and motion pictures. At the 
success for many years. The contro- Royal Palace, on the shores of an Ital
versy that arose over the differing ian lake, a fashionable woman is sur
merits of Pergolesi's comic opera and rounded by three men: her rich hus
the more dramatic operas of Jean band who bores her, her shallow lover 
Philippe Rameau-the "Guerre des of a former day, her romantic lover 
Bouffons"-found Rousseau in the of the future. The husband sends her 
Italian camp. His "Lettre sur la mu- on a trip through Europe, but this fails 
sique frangaise," published in 1753, to cure her depression, and she drowns 
proved such a bitter attack that Rous- herself. 
seau was hanged in effigy by the artists Roze, Marie (born PONSIN), soprano. 
of the Opera. Rousseau's Dictionnaire Born Paris, March 2, 1846; died there 
de musique, which became internation- June 21, 1926. She attended the Paris 
ally popular, was published in 1768. Conservatory, where she won two first 
The composer worked on a third opera, prizes. Her debut took place at the 
Daphnis et Chloe, but did not finish it. Opera-Comique on August 16, 1865, 
He collected his vocal duets and ro- in the title role of Herold's Marie. She 
mances in a volume entitled Les con- remained at the Opera-Comique three 
solations des miseres de ma vie (1781). years. After additional study with 
His drama Pygmalion was the source Pierre Frangois Wartel she appeared at 
for an opera by Giambattista Cimador, the Paris Opera on January 2, 1870, 
for which he himself wrote part of the as Marguerite and scored a major suc
music, while Mozart's Bastien and cess. After 1872 she appeared in Lon-
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don and was a great favorite. From cess that the Grand Duchess Helen be-
1883 to 1889 she was a member of the came his patron. In 1857 he again 
Carl Rosa Opera Company. In 1890 toured as a pianist, now establishing 
she settled in Paris as a teacher of sing- himself as one of the world's leading 
ing. Though she made her farewell tour concert artists.· After a series of sensa
in 1894, she appeared intermittently on tiona! piano recitals in St. Petersburg, 
the concert stage until 1903. he was appointed imperial concert 
Rozenn, daughter (soprano) of the director there in 1862. He helped 
King of Ys in Lalo's Le Roi d'Ys. found, and for five years he directed, 
Rubini, Giovanni Battista, tenor. Born the St. Petersburg Conservatory. His 
Romano, Italy, April 7, 1794; died activity on the concert stage continued 
there March 2, 1854. One of the most with little interruption; in 1872-1873 
celebrated opera singers of the early he made a triumphant tour of the 
nineteenth century, he studied singing United States. After 1890 he lived prin
with Rosio in Bergamo and Andrea cipally in Germany. He was the recipi
Nozzari in Naples, then began his ent of many honors, including the 
career by appearing in minor roles with Order of Vladimir from the Czar, the 
traveling companies. His increasing Knighthood of the Prussian Order of 
success brought him to the attention of Merit, and the title of Imperial Russian 
Domenico Barbaja, who engaged him State Councilor. He wrote an autobiog
for his Naples company in 1816. He raphy in 1889 to commemorate his 
remained here many years, particularly fiftieth anniversary as concert pianist; 
distinguishing himself in Rossini's and in 1892 he issued a volume of 
operas. During this period he made his essays on music, Die Musik und ihre 
first triumphant appearances in Vienna Meister, translated into English as A 
and Paris. Between 1831 and 1843 he Conversation on Music. 
appeared alternately in Paris and Lon- As a composer, Rubinstein belonged 
don, outstandingly successful in operas to the German romantic school. Once 
of Bellini, Donizetti, and Rossini. In popular, few of his works are now 
1843 he made a tour of Holland and played. His most celebrated opera was 
Germany with Franz Liszt, then went The Demon. For a long time it was 
on alone to St. Petersburg, where he in the repertory of several leading Rus
was idolized. He retired in 1845, after sian opera companies. His operas: 
having amassed a fortune. Rubini is re- Dmitri Donskoi (1852); Feramors 
membered not only for the beauty of his (1863); The Demon (1875); The 
singing but for his excessive use of such Maccabees (1875); Nero (1879); 
devices as the vocal sob (often called, Sulamith (1883); Christus (1888); 
in disparagement, the Rubini sob), Moses (1894). 
contrasts between soft and loud, and Rudolf, Max, conductor. Born Frank
the vibrato. fort-on-the-Main, Germany, June 15, 
Rubinstein, Anton, composer and pian- 1902. After completing his music study 
ist. Born Vykhvatinets, Russia, Novem- at the Hoch Conservatory in his native 
ber 28, 1829; died Peterhof, Russia, city, he became an opera conductor in 
November 20, 1894. Taught the piano Freiburg in 1922. For thirteen years 
in childhood, he entered upon a concert he conducted opera performances in 
career in his tenth year. In 1848 he be- Germany and Czechoslovakia, and for 
gan an eight-year period of intensive five years orchestral concerts in 
study and composition. Four years later Sweden. He came to the United States 
his opera Dmitri Donskoi was produced in 1940 and five years later became a 
in St. Petersburg and was such a suc- conductor at the Metropolitan Opera, 
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making bis debut on January 13. 1946. that of Figaro in The Barber of Seville. 
in a benefit concert; bis first opera per~ He remained with the Metropolitan 
formance tbere was, on March 2. Der until 1929, acclaimed in sucb roles as 
Rosenlcavalier. He bas been with the Amonasro, Gerard, and Barnaba. 
Metropolitan ever since. distinguishing Ruffo retired from opera in 1929 and 
himself particularly in Mozart's operas. entered the field of motion pictures. His 
He became an American citizen in last public appearance took place in 
1946. In 1950 he published a treatise 1932 at the opening of the Radio City 
entitled The Grammar 01 Conducting. Music Hall. After 1929 he lived mostly 
RliblDHllm, Fnm~o", conductor. Born in France. Since he was an anti-Fascist 
Brussels. January II, 1868: died Paris, (the Socialist deputy Giacomo Matte
June 8. 1948. He completed his music otti, murdered by the Fascists, was his 
study at the Brussels Conservatory. brother-in-law). he lived in disfavor un
After holdina various minor conduc- til the overthrow of Mussolini. 
torial posts. he WII enaased by the RfIIIerOt Magda's lover (tenor) in 
ThUtre de ia Monnaie in 1908. where PuccinPs La rondine. 
be remained until 1914. Durin, this Ruggiero, chief bailiff (baritone) in 
period. on September 6, 1905. he made Hal6vy's La Juive. 
his debut at the ~ra-Comlque in Rub, a soldier (tenor) in Manrico's 
Paris with Carmen; a year later he be- service in Verdi's II trovatore. 
came a principal conductor of that RIM8lb, opera by Antonin Dvorak. 
company, hold in, the poIIt until 1914. Libretto by Jaroslav Kvapil. Premiere: 
In 1914 he wall enlBgcd by the Paris Prague National Opera, May 31,1901. 
Op6ra, where he achieved recosnition Ruaalka. a water sprite, falls in love 
II one of France's lelldina opera con- with a prince and enlists the help of a 
ductol'll. Amona the world and French witch. The witch transforms the sprite 
premicrea he conducted were thOlO of into a beautiful woman. After the 
ArJant et Barhe.BltNt, L'hrure 'Spall- prince and the sprite are married. the 
nolt. MlitoN/. Mux,mill .. n, and La vida prince commits an act of infidelity, 
brIll'. which results in his wife being changed 
Ruffo. TJco. (born RUPPO (:""211.0 back into a sprite. When the prince 
TITTA), uarhone. Born Piaa, Italy. June finds her in a lake, he dies in her arms. 
9, 1877; died Florcn<:e. July 6, 19$3. RUII8lka, opera by Alexander Dargo
Alter atlendins the Santa Cecilia Acad· mizhaky. Libretto by the composer, 
emy in Rome he IItudied privalely with based on a play by Alexander Pushkin. 
Caninl lu MiiDn. He made hili debut Premiere: St. Petersburg, May 16. 
at the Teatro COlltanzl in 1898 III the 1856. This is Dargomizhsky's best
Herald in Luh""Il,.in, Hi, American known opera, and one in which the 
debut took place with the Chic_so- nationalistic ideals are fulfilled. The 
Philadelphia Opera in Rigoimo on central character Is Natasha, daughter 
November 4. 1912. He remained with of II miller. who, betrayed by a prince, 
this company two lIelllonl. Durlns commits suicide In a stream. Sbe be
World War I he served DI mechanic In comea transformed into a. water sprite 
the italian air force. After the war he who lurea men to their death. Wben the 
returned to the Chlclao.Phlladelphla prince marries a woman of his own 
company. where he Will now acclaimed clw, be bear. the waU of the water 
one of the molt slsniftcant opera ,Ins" lip rite each time be tries to embrace bia 
ers of the time. On January 19, 1922, beloved. One day. wandering near the 
he made hil debut It the Metropolitan IIprite'. stream. be meets a child who 
Opera in one at hil motl brUUant ro.... t.UI blxn abe is his dauahter. Natuha'. 
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father, crazed by his misfortunes, prano); Finn, a sorcerer (tenor); 
throws the prince into the stream, Tchernomor, a dwarf; Naina, a witch 
where he is reunited with his one-time (mezzo-soprano). The setting is leg-
sweetheart and their child. endary Russia. 
Russell, Henry, impresario. Born Lon- Act 1. The court of Svietosar. The 
don, November 14, 1871; died there Grand Duke is entertaining Ludmilla's 
October 11, 1937. The son of Henry three suitors. When festivities are at 
Russell, an eminent writer of songs, he their height, Ludmilla mysteriously 
was the brother of a noted conductor disappears. Svietosar promises his 
(see RONALD, SIR LANDON). daughter to the suitor who finds her. 

Russell planned to be a doctor, but Act II. Finn's cave. RussIan learns 
turned to music after a permanent in- from the sorcerer that Ludmilla had 
jury to his eye. After studying singing been abducted by the dwarf Tcherno
at the Royal College of Music, he mor; he is also warned about the witch 
joined its faculty and achieved con- Naina, who is Farlaf's ally. Farlaf, 
siderable renown as a teacher of meanwhile, visits the witch for help. 
singing. Through his knowledge of Her advice is to allow RussIan to find 
anatomy, he was able to originate a Ludmilla, and then to kidnap her. The 
new method of voice production, scene changes to a battlefield, where 
praised by Nellie Melba, Eleanora RussIan kills a breathing head, under 
Duse, and others. His extensive associa- which lies a magic sword. 
tion with singers enabled him to pro- Act III. N aina's domain. To help 
cure an appointment as manager of the Farlaf, Naina uses her wiles to divert 
Covent Garden opera season in 1903 his rivals. Ratmir is imprisoned after 
and 1904. In 1905 he toured the United he succumbs to the song of sirens. 
States with his own opera company. RussIan is about to experience the same 
Four years later he became director of fate, when he is saved by Finn. 
the newly founded Boston Opera Com- Act IV. Tchernomor's house. The 
pany, holding this post until the dissolu- dwarf has imprisoned Ludmilla. He has 
tion of the company in 1914. In the arranged a ballet to amuse her, but she 
spring of 1914 he took his own com- is bored. When RussIan comes to save 
pany to Paris for a two-month season his beloved, the. dwarf puts Ludmilla to 
at the Theatre des Champs Elysees. He sleep. RussIan defeats the dwarf with 
then settled in London, but returned his magic sword by cutting off his beard, 
to the United States in 1921 to manage in which his strength resides. Unable 
a lecture tour for Maurice Maeter- to rouse Ludmilla, RussIan carries her 
linck. 
RussIan and Ludmilla, opera in five awz~ V. The court of Svietosar. Finn 
acts by Mikhail Glinka. Libretto by the 
composer, Shirkov, Bakhturin and again comes to RussIan'S help, and 
others, based on a poem by Alexander Ludmilla is roused from her profound 
Pushkin. Premiere; Imperial Theater, sleep. Svietosarhappily gives his dauga-
St. Petersburg, December 9, 1842. ter to Russian to wed. 

Characters; Svietosar, Grand Duke RussIan and Ludmilla was Glinka's 
of Kiev (bass); Ludmilla, his daughter second and last opera. In his first, A 
(soprano); RussIan, a knight in love Life for the Czar, he made his first ex
with Ludmilla (baritone); Ratmir, a periments in creating a truly Russian 
second suitor of Ludmilla (contralto); opera. The opera had been a success 
Farlaf, a third suitor (bass) ; Gorislava, chiefly because it was simply a Russian
young lady in love with Ratmir (so- ized Italian opera, and audiences could 
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respond to its Bellinian melodies. But national composer in Russia after 
in RussIan, Glinka grew bolder in his 1860 who was not influenced by it. The 
attempts to achieve nationalism. He de- sprightly overture is a concert favor
parted completely from the Italian style ite. Several other excerpts are note
to produce an opera authentically Rus- worthy: the "Bard's Song" in Act I; 
sian in spirit and music. RussIan and Farlaf's Rondo (or Patter Song) in 
Ludmilla was revolutionary for its day; Act II; and the "Persian Song" in 
and, when first heard, was a failure. Act III. 
Not until its revival in 1859 did it re- Rustic Chivalry, see CAVALLERIA RUSTI-
ceive the recognition it deserved. From CANA. . 

then on, it was accepted in its native Rutledge, Mary, Philip Nolan's sweet
land as one of the most significant of heart (soprano) in Walter Damrosch's 
all Russian operas. There was hardly a The Man Without a Country. 

Saamschedine, Princess, the Sultan's 
daughter (soprano) in Rabaud's 
Marouf. 
Sabata, Victor de, conductor and 
composer. Born Trieste, Italy, April 10, 
1892. He graduated from the Milan 
Conservatory in 1911, and soon after
ward became known as an orchestral 
composer through performances in 
Italy, France, Belgium, and Russia. He 
scored an even greater success with an 
opera, Il Macigno, introduced at La 
Scala on March 30, 1917. He subse
quently wrote two more operas: Lysis
trata and Mille e una notte. Sabata also 
distinguished himself as one of the fore
most conductors in Europe. After 
World War I, he was appointed first 
conductor of the Monte Carlo Opera, 
where he remained a dozen years. For 
the next twenty years he was first con
ductor of La Scala. He also conducted 
opera performances with other leading 
European companies, and at Bayreuth, 
Salzburg, and the Florence May Music 
Festival. He first visited the United 
States in 1927 as guest conductor of 

s 
several orchestras, and has since re
turned a number of times. 
Sacchini, Antonio, composer. Born 
Florence, Italy, June 14, 1730; died 
Paris, France, October 6, 1786. He at
tended the Conservatorio Santa Maria 
di Loreto in Naples, where he wrote an 
intermezzo, Fra Donato, which was 
acclaimed in 1756. In 1762 he achieved 
a major triumph in Rome with his 
opera Semiramide; he remained in 
Rome several years, rivaling the popu
larity of Nicola Piccinni. After the 
successful performance of his Alessan
dro nell' Indie in Venice, he was ap
pointed director of the Conservatorio 
dell' Ospedaletto. Between 1770 and 
1772 he lived in Germany and from 
1772 and 1782 he was in London, 
where his operas were in vogue. Finan
cial difficulties compelled him to flee 
to Paris in 1782. There he received 
royal patronage and was favored by 
the general public. In Paris he wrote 
two new operas in which he assimilated 
some of the progressive ideas and style 
of Gluck; one of these operas, Oedipe 
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a Colone, his masterwork, received 
over six hundred performances be
tween 1784 and 1844. He wrote over 
sixty operas, the most important being: 
Semiramide (1762) ; L'Olimpiade 
(1767); Alessandro nell' [ndie (1768); 
Ezio (1770); Tamerlano (1771); Ar
mida e Rinaldo (1772); La Colonie 
(1775); Dardanus (1784); Oedipe a 
Colone (1786). 
Sachs, Hans, poet, composer, play
wright. Born Nuremberg, Germany, 
November 5, 1494; died there January 
19, 1576. The most celebrated of the 
mastersingers (which see), Sachs be
came the central character of Richard 
Wagner's Die Meistersinger, and of 
Gustav Albert Lortzing's Hans Sachs. 
Some of the poet's dramatic pieces were 
later the source of operas, including 
Joseph Forster's Der dot Mon, Bern
hard Paumgartner's Das heisse Eisen, 
and Werner Wehrli's Das heisse Eisen. 
Sachse, Leopold, stage director. Born 
Berlin, Germany, January 5, 1880. He 
attended the Cologne Conservatory, 
-then studied singing with Benno Stol
zenberg and Blanche Selva. In 1907 he 
became director of the Munster Stadt
theater, and in 1915 intendant of the 
Hamburg Opera. After a period of 
staging musical productions in Paris, 
Sachse came to the United States. In 
1935 he was appointed stage director 
of the Metropolitan Opera, and a year 
later teacher of stage techniques at the 
Juilliard School of Music. Subsequently 
he became the stage director of the 
New York City Opera. 
Sacrifice, The, opera by Frederick 
Shepherd Converse. Libretto by the 
composer and John Macy. Premiere: 
Boston Opera House, March 3, 1911. 
In California-the year is 1846, and 
Mexico and the United States are at 
war-Bernal, a Mexican officer, is 
Captain Burton's rival for the love of 
Chonita. When the American officer 
realizes the extent of Chonita's love for 

the Mexican, he sacrifices his life to 
save theirs. 
Sadko, opera by Nikolai Rimsky-Kor
sakov. Libretto by the composer and 
V. I. Bielsky. Premiere: Moscow, 
January 7, 1898. The story was derived 
from legends. Sadko is a wandering 
minstrel of the eleventh century, whose 
fantastic travels bring him to the Prin
cess of the Sea. She eventually trans
forms herself into the Volkhova River, 
becoming the water route to the sea for 
the district of Novgorod. In Act II is 
heard the opera's best-known aria, the 
"Song of India." In the same act ap
pears another familiar aria, the "Song 
of the Viking Guest." 
Sadler's Wells Opera, a London opera 
company, the only permanent opera 
repertory theater in England dedicated 
to performances of opera in English. 
The original Sadler'S Wells Theater was 
built in the eighteenth century in north 
London, and was used for plays, panto
mimes, and musical productions. After 
about a century of use, the building was 
abandoned. In 1926 it was acquired by 
Lilian Baylis and other lovers of drama 
and opera as a branch for the Old Vic 
Theatre, which had been producing 
dramas and operas since 1914. After 
1934, all the Old Vic's opera perform
ances were given at Sadler's Wells. A 
famous ballet company developed at 
Sadler's Wells, originally under the di
rection of Ninette de Valois, which 
gave performances of its own, be
sides being seen in the opera produc
tions. In addition to the usual French, 
Italian, and German operas, Sadler'S 
Wells has produced such novel
ties as Boris Godunov (in the com
poser's original version), The Bartered 
Bride, Eugene Onegin, and [ QuatTo 
Rusteghi; also, such English operas as 
Lawrence Arthur Collingwood's Mac
beth, Ralph Vaughan Williams' Hugh 
the Drover and Sir John in Love, and 
Benjamin Britten's Peter Grimes. The 
opera house closed during World War 
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II, reopening in 1945 with the world the sickly girl that prevents any de
premiere of Peter Grimes. In 1955 cisive move. Desideria, Michele's 
Camilla Williams became the first worldly minded sweetheart, taunts him 
Negro singer to appear at Sadler's with being in love with his sister. In the 
Wells; she was seen as Cio-Cio-San. furious quarrel that follows, Michele 
Sailors' Chorus, see STEUERMANNI kills Desideria with a knife and be
LASS Dm WACHTI comes a hunted man. Later, he creeps 
St. Dris, Count de, Catholic nobleman back to Bleecker Street to watch his 
(bass) in Meyerbeer's Les Huguenots. sister being accepted by the Church as 
Saint . Daniel et Saint Michel, Meli- the Bride of Christ. The emotional ten
sande's ancient song at the opening of sion of the elaborate ceremony proves 
Act III of Debussy's Pelleas et Meli- too much for the frail Annina, and she 
sande. dies in her moment of greatest joy. The 
Saint-Georges, lules Henri Vernoy de, opera had a run of some ninety per
novelist and librettist. Born Paris, No- formances and was given the Pulitzer 
vember 7, 1801; died there December Prize, the Drama Critics Award, and 
23, 1875. One of the most significant the Music Critics Circle Award. 
and prolific French librettists after Saint-Pierre, lacques Henri Bernardin 
Eugene Scribe, he produced over a de, writer. Born Le Havre, France, 
hundred librettos, which were set to January 19, 1737; died Eragny-sur
music by Adam, Auber, Bizet, Flotow, Oise, France, January 21, 1814. His 
Halevy, Herold, and many others. romantic novel Paul et Virginie, a 
Operas with his librettos include Au- French classic, was made into operas 
ber's Les diamants de la couronne; by Pietro Guglielmi, Rodolphe Kreut
Bizet's La jolie fille de Perth (libretto zer, Jean-Fran~ois Lesueur, and Victor 
a collaboration with Jules Adenis); Masse. See PAUL ET VIRGINm. 

Donizetti's The Daughter of the Regi- Saint-Saens, Camille, composer. Born 
ment (a collaboration with Alfred Paris, October 9, 1835; died Algiers, 
Bayard); Halevy's L'Eclair (a collabo- December 16, 1921. He was excep
ration with F. A. E. Planard). Balfe's tionally precocious in music, began 
The Bohemian Girl was founded on lessons when he was only three, and 
Saint-Georges's ballet-pantomime The made his first public appearance as 
Gypsy. pianist when he was four and a half. 
Saint Julien I'Hospitalier, see FLAU- Further study took place with Camille 
BERT, GUSTAVE. Stamaty and Pierre Maleden and later 
Saint of Dleecker Street, The, a music at the Paris Conservatory. In 1857 
drama in three acts by Gian-Carlo Saint-Saens became organist of the 
Menotti. Libretto by the composer. Madeleine Church, remaining twenty 
Premiere: New York, Broadway Thea- years and achieving recognition as one 
ter, December 27, 1954. The setting is of the foremost organists of his day. He 
New York's Italian quarter. Annina, a also attracted attention as composer 
passionate religious mystic, receives the with his second symphony, which won 
stigmata upon her palms, provoking the first prize in a contest sponsored by the 
frenzied devotion of the Catholic Societe Sainte-Cecile. His first opera, 
neighborhood. Michele, her brother, a La princesse jaune, was given by the 
troubled agnostic, uses argument and Opera-Comique on June 12, 1872. Five 
force in his futile attempts to draw years later, his second, Le timbre d'ar
Annina away from what he regards as gent, was produced at the Theatre 
superstition and ignorance. At the Lyrique. His Samson et Dalila was not 
same time he manifests a devotion to accepted for performance in Paris be-
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cause opera directors considered it too 
Wagnerian and too sevete. It found an 
advocate in Franz Liszt, who used his 
influence to get it performed in Wei
mar, 1877. Not until thirteen years 
later, after it had been acclaimed in 
most of the rest of Europe, was it heard 
in Paris. 

Saint-Saens continued composing 
prolifically in every branch of musical 
composition for the remainder of his 
life. He had other activities, too: as 
concert pianist, conductor, organist, 
professor of piano at the Ecole Nieder
meyer, editor, writer, and as founder 
of the Societe Nationale de Musique. 
He also indulged his passion for travel. 
He visited the United States twice, in 
1906 and 1916. His last appearance as 
pianist took place in Dieppe on August 
6, 1921. Two weeks later he led his last 
orchestral concert. He died suddenly 
while on a visit to Algiers. 

His operas: La princesse jaune 
(1872); Samson et Dalila (1877); Le 
timbre d'argent (1877); Etienne Mar
cel (1879); Henry VIlI (1883); Gabri
ella di Vergy (1885); Proserpine 
(1887); Ascanio (1890); Phryne 
(1893); Les Barbares (1901); Helene 
(1904); L'Ancetre (1906); Dejanire 
(1910) . 
Sakuntala, a Sanskrit drama by Kali
dasa, written in the fifth century. Sev
eral operas were derived from this 
drama, including Franco Alfano's La 
leggenda di Sacuntala, Ignace Jan 
Paderewski's Sakuntala, and Felix 
Weingartner's Sakuntala. 
SalammbO, opera by Ernest Reyer. Li
bretto by Camille du Lode, based on 
Gustave Flaubert's novel of the same 
name. Premiere: Theatre de la Mon
naie, February 10, 1890. In an army 
camp outside ancient Carthage, Matho 
steals a magic veil (zairnph) that cov
ers a holy statue at the shrine of the 
goddess Tamit. When SalammbO tries 
to recover the veil, Matho forces his 
love upon her. The Carthigians seize 

Matho, imprison him for the theft, and 
condemn him to execution. To Sal,
ammbo, who has saved the veil, goes 
the honor of executing him. Salammbo 
uses the sword intended for Matho to 
commit suicide. Matho takes the dying 
Salammb6 in his arms and kills himself 
with her sword. 

Modest Mussorgsky began an opera 
on this story about 1860, but aban
doned the project. The contemporary 
composer Josef Matthias Hauer has 
made Flaubert's novel into an opera 
that employs twelve-tone music. 
Salce! Salce! Desdemona's Willow 
Song in Act IV of Verdi's Otello. 
Salieri, Antonio, composer and con
ductor. Born Legnano, Italy, August 
18, 1750; died Vienna, May 7, 1825. 
He attended the San Marco singing 
school in Venice. In 1766 he was taken 
to Vienna, where he continued his mu
sic study. Four years later he conducted 
the premiere of his first opera, Le 
donne letterate. Between 1770 and 
1774 nine of his operas were produced 
at court. In 1774 he succeeded Florian 
Gassmann as conductor of Italian opera 
and chamber composer. Four years 
later he returned to Italy, writing 
operas for performance there. La 
Scala opened its doors (August 3, 
1778) with one of his new operas: 
Europa riconosciuta. In 1784 Salieri 
was in Paris, where several of his new 
operas, strongly influenced by those of 
Gluck, were given successfully. Back 
in Vienna, he continued writing operas 
prolifically; on one occasion he had 
five new ones produced in a single 
year. From 1788 to 1824 he was court 
conductor, and after 1790 conductor 
of the court choir. 

He was one of the most influential 
musicians in Vienna. At different pe
riods he was a teacher of Beethoven, 
Schubert, and Liszt. He was a rival and 
enemy of Mozart, frequently obstruct
ing the introduction of Mozart's operas, 
and just as often conniving for their 
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failure. An unfounded rumor was cir- premieres of operas by Massenet, La
culated after Mozart's death that he parra, and Milhaud, among others. 
had been poisoned by Salieri; this per- Salle Favart, see OPERA-COMIQUE. 

sistent legend was the basis of Rimsky- Salome. one-act music drama by Rich
Korsakov's opera Mozart and Salieri. ard Strauss. Libretto is the play by 

After half a century of service at the Oscar Wilde, in a German translation 
Viennese court, Salieri retired in 1824 by Hedwig Lachmann. Premiere: 
on a pension. Of his fifty or so operas, Dresden Opera, December 9, 1905. 
these were the most successful: Armida American premiere: Metropolitan 
(1771); Don Chisciotte alle nozze di Opera House, New York, January 22, 
Gamace (1771); La fiera di Venezia 1907. 
(1772); La secchia rap ita (1772); Characters: Herod, Tetrarch of 
Semiramide (1782); Les Danaides Judea (tenor); Herodias, his wife 
(1784) ; La grotta di Trojonio (1785); (mezzo-soprano); Salome, her daugh
Tarare (1787); Il pastor fido (1789); ter (soprano); Jokanaan, the prophet 
Palmira (1795); Falstaff (1799); An- (baritone); Narraboth, a captain of the 
giolina (1800); Cesare di Farmacusa guards (tenor); Page of Herodias 
(1800); Die Neger (1804); Cyrus und (mezzo-soprano); Jews; Nazarenes; 
Astyages (1818). soldiers. The setting is a terrace of 
Salignac. Eustase Thomas, tenor and Herod's palace in Galilee about A.D. 30. 
teacher of singing. Born Generac, During a banquet, Jokanaan (John 
France, March 29, 1867. He studied the Baptist) proclaims the coming of 
singing at the Marseilles and Paris Con- the Messiah. Salome orders that the 
servatories. In 1893 he made his opera prophet be brought to her. When he 
debut at the Opera-Comique. After two arrives, he curses Herodias and en
seasons there he came to the United treats Salome not to imitate her 
States, making his American debut at mother's dissolute life. When Salome 
the Metropolitan Opera on December tries to get Jokanaan to kiss her, he 
11, 1896, singing the role of Don Jose. pushes her aside and denounces her. 
He remained there seven consecutive Herod, seeking diversion, begs Salome 
seasons, appearing in all the principal to dance for him. She promises to do 
tenor parts of the French repertory. so but only if the Tetrarch will then 
During this period he also appeared at reward her by granting any wish she 
Covent Garden. After returning to may have. She performs the "Dance of 
France in 1903 he joined the Opera- the Seven Veils," then demands the 
Comique, remaining there ten seasons. head of Jokanaan. The horrified Te
In 1913 he was appointed director of trarch finally acquiesces and the sev
the Nice Opera. A decade later he re- ered head is brought to Salome. She ad
turned to the Opera-Comique, and in dresses it passionately ("Ah! Du woll-
1926 he was director of an opera com- test mich nicht deinen Mund kiissen 
pany that toured Canada and appeared lassen!"), after which she lasciviously 
in New York. In 1923 he became a kisses the dead lips. Revolted by the 
professor of singing at the Fontaine- spectacle, Herod orders his soldiers to 
bleau Conservatory, and in 1924 pro- crush Salome beneath their shields. 
fessor of elocution at the Paris Con- Wilde's lurid play was perfectly 
servatory. In 1933 and 1937 he organ- matched by Strauss's sensuous and 
ized competitions to discover new erotic music. The result was an opera 
French singers. He created the role of that shocked many an audience in the 
Marouf in Rabaud's opera of the same early 1900's. A premiere planned in 
name (1918), and appeared in world Vienna had to be canceled when the 
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censors stepped in. In Berlin, the 
Kaiser at first forbade its performance; 
when it was allowed, it inspired such 
adjectives as "repulsive" and "per
verse." The London premiere was pre
vented by censors. In America, the 
premiere created a storm of protest 
that is described elsewhere (see METRO
POLITAN OPERA HOUSE). But time has 
now cushioned the shock, and it is now 
conceded that Salome is a drama of 
unforgettable impact, as well as a re
markably successful example of fusion 
of text and music. 

A French composer, Antoine Mari
otte, also wrote an opera on Wilde's 
play. Though he completed it before 
Strauss wrote his opera, it was not intro
duced until 1908, in Lyons. Strauss had 
to give Mariotte written permission to 
have the latter's opera produced, waiv
ing his rights to the exclusive use of 
the Wilde text. After the premiere of 
Mariotte's opera, Strauss had to issue 
a public denial that he had ever de
manded that Mariotte destroy his man
uscript, as rumor insisted that he did. 
Salome, Herodias' daughter (soprano) 
in Massenet's H erodiade. 
Salnd, a gypsy girl (soprano) in Falla's 
La vida breve. 
Saint a France, finale of Donizetti's 
The Daughter of the Regiment. 
SaInt it toi, soleil, see HYMN TO THE 

SUN. 

Saint! demeure chaste et pme, Faust's 
cavatina in Act III of Gounod's Faust. 
Saint! tombean! sombre et silencienx, 
Romeo's aria in Act V of Gounod's 
Romeo et Juliette. 
Salvezza alIa Francia, see SALUT A 
FRANCE. 

Salzburg Festival, one of the most sig
nificant of Europe's music festivals. It 
was created in the summer of 1920 
through the combined efforts of Hugo 
'Von Hofmannsthal, Max Reinhardt, 
Franz Schalk, and Richard Strauss. 
The festival theater (Festspieihaus) 
was erected in 1926. 

A pattern of actiVity was established 
which has continued through the years 
with only minor deviations. Since Salz
burg was the birthplace of Mozart, his 
music predominates. The program
which continues approximately a 
month, beginning the last week in July 
-embraces operas and orchestral, 
chamber, and choral music. The opera 
performances, invariably of the highest 
order, enlist singers and the orchestra 
of the Vienna State Opera, together 
with guest singers and conductors from 
all parts of the world. Though Mozart's 
operas are the core of the repertory, 
operas of Richard Strauss, Gluck, 
Weber, Verdi, Wagner, Beethoven, and 
Rossini have also been given. Among 
the conductors who have led Salzburg 
performances are Arturo Toscanini, 
Richard Strauss, Franz Schalk, Clem
ens Krauss, Bruno Walter, Wilhelm 
Furtwaengler, Karl Bohm, Tullio Sera
fin, and Felix Weingartner. Singers 
have included Lotte Lehmann, Ezio 
Pinza, Elizabeth Schumann, Mariano 
Stabile, Cesare Siepi, Alexander Kipnis, 
Friedrich Schorr, Elisabeth Schwarz
kopf, Irmgard Seefried, Richard Mayr, 
Salvatore Baccaloni, Erna Berger, and 
Tiana Lemnitz. The Festival suspended 
activity during World War II. It re
sumed operations on August 1, 1946, 
with the cooperation of the United 
States Army. Since World War II, the 
Festival has given first performances of 
a number of contemporary operas, in
cluding Boris Blacher's Romeo and 
Juliet; Werner Egk's Irish Legend; 
Gottfried von Einem's Dantons Tod 
and Der Prozess; Rolf Liebermann's 
Penelope; Frank Martin's Le vin herbe; 
Carl OrfI's Antigone; Richard Strauss's 
Die Liebe der Danae. 
Samoset, an Indian chief (bass) in 
Hanson's Merry Mount. 
Samson. leader of the Israelites, the 
central character in Bernard Rogers' 
The Warrior and Saint-Saens' Samson 



SAMSON 453 SAMSON 

et Dalila. In both operas the role is for him ('"Mon coeur s'ouvre a ta voix") , 
a tenor. then begs him to disclose the secret of 
Samson et DaliIa (Samson and Delilah), his strength. Samson denounces her as 
.opera in three acts by Camille Saint- a temptress. Dalila goes inside her 
Saens. Libretto by Ferdinand Lemaire, house. Samson follows, succumbing to 
based on the Biblical story. Premiere: her wiles. Within the house, Dalila cuts 
Weimar, December 2, 1877. Samson's hair, then calls to the Philis-

Characters: Samson, leader of the tine soldiers to enter and seize him. 
Israelites (tenor); Dalila, a Philistine, Act ill, Scene 1. The mill of Gaza. 
priestess of the Temple of Dagon Samson is a prisoner of the Philistines. 
(mezzo-soprano); High Priest of His eyes have been plucked out, and 
Dagon (baritone); Abimelech, Satrap he is in chains. As he turns the Philis
.of Gaza (bass); an old Hebrew (bass); tine's mill, he begs God to have mercy 
Messenger of the Philistines (tenor); on him ("Vois ma misere, MIas!"). In 
Hebrews; Philistines; people of Gaza; the distance are heard the voices of the 
dancers. The setting is Gaza, Palestine, Hebrews denouncing Samson for hav
about 1150 B.C. ing betrayed them. ("Samson, qu'as-tu 

Act I. A public square. The Hebrews, fait du Dieu de tes peres") . 
:in bondage to the Philistines, lament Scene 2. The Temple of Dagon. The 
their lot. Samson tries to hearten them Philistines are celebrating their victory 
by urging them to praise God, not to over the Hebrews with revelry ("Bac
complain ("Arretez 0 mes freres"). chanale"). Samson, in chains, is led 
Abime1ech begins to harass Samson into the temple by a child. He is 
until the latter kills him with his own mocked by the Philistines, particularly 
sword. The High Priest emerges from by Dalila. Samson asks to be led be
the Temple to call the Philistines to tween the two great pillars supporting 
avenge the Satrap's death ("Maudite the temple roof. He then prays to God 
.a jamais soit la race"). Rallying under for a brief return of his former strength 
Samson's leadership, the Hebrews at- ("Souviens-toi de ton serviteur"). His 
-tack the Philistines. They sing a hymn prayer is answered. Samson sends the 
.of victory ("Hymne de joie") as the pillars over and the roof crashes down, 
Philistines disperse, carrying away burying Samson and his enemies. 
Abimelech's body. From the temple Because of its Biblical subject and 
come Dalila and her maidens bearing its wealth of choral music, Samson et 
garlands for the Hebrews and singing Dalila is sometimes given as an ora
a tribute ("Voici Ie printemps nous torio. Its sound musical values-its 
portant des fieurs"). Coquettishly, Da- highly effective mingling of French 
lila approaches Samson to lure him. lyricism and Hebraic chants and Ori
She sings a song of spring ("Printemps ental dances-makes it a rewarding ex
qui commence"). Bewitched by her perience however it is performed. But 
beauty, Samson prays to heaven for it is unquestionably more effective in 
the strength to resist her. a stage production, since it is a con-

Act II. Before Dalila's house. Dalila sistentIy striking visual spectacle. In 
invokes the magic of love to aid her in view of its dramatic and musical merits, 
.overpowering Samson ("Amour! viens it now seems strange that the opera 
aider ma faiblesse"). The High Priest had to wait so long for success. When 
urges Dalila to use her beauty to un- one act was given in a concert version 
cover the source of Samson's physical in Paris in 1875, critics complained 
strength. When Samson arrives, a storm about its "absence of melody" and "an 
is brewing. Dalila lavishes her love on instrumentation which nowhere rises 
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above the level of the ordinary." There including Thetis. She went to Paris 
were no opera directors in Paris inter- when she was nineteen and attended 
ested in the work, and it was finally in- the Conservatory, where her teachers 
troduced in Weimar (several years included Mathilde Marchesi and Gio
after completion) on December 2, vanni Sbriglia. Her debut took place at 
1877. It was not given in Paris for an- The Hague in 1888 in the title role of 
other thirteen years, and the Paris Manon. She was acclaimed, and the 
Opera did not produce it until 1892. By Paris Exposition of 1889 engaged Mas
then the opera had been acclaimed senet to write an opera for her. The 
throughout Europe. Thus, paradoxi- work was Esclarmonde, and Sanderson 
cally, France was one of the last na- made her Parisian debut in the title role 
tions in Europe to recognize one of the at the Opera-Comique on May 14, 
most French of French operas-an 1889. The opera was one of her tri
opera that was to become one of the umphs; within a short period she ap
best-loved works in the French reper- peared in it a hundred times in Paris, 
tory. as well as in Brussels and St. Peters
Samson, qu'as-tu fait do. Dieu de tes burg. Massenet now regarded her as 
peres, chorus of the Hebrews in Act the ideal interpreter of his female roles. 
III, Scene 1, of Saint-Saens' Samson et She was next acclaimed as ThaIS, an
Dalila. other role written for her. On January 
San Carlo Opera, see TEATRO SAN 16,1895, she made her American debut 
CARLO. at the Metropolitan Opera in Manon. 
San Carlo Opera Company, an Ameri- However, she failed to duplicate her 
can company named after the cele- striking European successes in this 
brated Neapolitan opera house. It was country. In 1902 she returned to Paris. 
organized in 1909 by Fortune Gallo. Sandman, a character (soprano) in 
Ever since, it has toured the United Humperdinck's Hansel and Gretel. 
States in popular-priced opera perform- Sandman's Lullaby, see DER KLEINE 

ances. It is an unsubsidized, self-sup- SANDMANN BIN ICH. 

porting company. While it has, for the Sandys, Lady Marigold, Sir Gower 
most part, included young and un- Lackland's fiancee (soprano) in Han
known singers, it has also occasionally son's Merry Mount. 
featured such famous performers as San Francisco Opera Company, the 
Martinelli, Jeritza, Schipa, Bori, Ruffo second leading opera company in the 
and Bonelli. United States. It was organized by 
Sancho Panza, see PANZA, SANCHO. Gaetano Merola in 1923. Principal 
Sand, Georges (born AMADINE AURORE singers were recruited from the Metro
DUPIN), novelist. Born Paris, July 1, politan Opera, while minor roles and 
1804; died Nohant, France, June 8, chorus parts were taken by local sing-
1876. Her novel Consuelo was made ers; the orchestra was the San Fran
into operas by Giovanni Gordigiani, cisco Symphony. Performances of the 
Vladimir Kashperov, Giacomo Orefice, initial season took place in the Civic 
and Alfonso Rendano. Other operas Auditorium. The repertory embraced 
based on Sand's novels include Julius La Boheme, Andrea Chenier, Il Tri!
Benedict's The Red Beard and Au- tico, Mefistofele, Tosca, and Romeo et 
gusto Machado's Laureana. Juliette. The principal singers included 
Sanderson, Sybil, soprano. Born Sacra- Gigli, De Luca, Didur, and Muzio. In 
mento, California, December 7, 1865; 1924 the company was incorporated as 
died Paris, France, May 15, 1903. Jules a nonprofit organizatioIJ. with Merola 
Massenet wrote several operas for her, as general director and Robert I. Bent-
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ley as president. A campaign for funds ated the title role. The opera was a 
yielded enough to assure a regular failure and received only six perform
opera season. In 1932, on the comple- ances. The central character is the 
tion of the War Memorial Opera Greek poetess of Lesbos. One of the 
House, the company was transferred to arias,"O ma lyre immortelle" is fa
its permanent home, inaugurating it miliar. 
with a performance of Tosca on Octo- (2) Opera by Jules Massenet. Li-
ber 15. bretto by Henri Cain and Arthur 

In its first quarter of a century the BernMe, based on the novel of the 
company gave 548 performances of 74 same name by Alphonse Daudet. Pre
operas. It has presented the following miere: Opera-Comique, November 27, 
novelties: Mascagni's L' amico Fritz; 1897. Jean Gaussin, a simple country 
Franco Vittadini's Anima Allegra; fellow, falls in love with an artist's 
Giordano's La cena delle befJe; model, Fanny, who had posed for a 
BOlto's Mefistofele; Cherubini's The statue of Sapho. Later, learning of her 
Portuguese Inn; Massenet's Werther; loose life, he leaves her but eventually 
and William Walton's Troilus and Cres- returns because he cannot live without 
sida. In 1954 it presented the American her. While he is asleep, Fanny disap
premiere of Arthur Honneger's Jeanne pears, convinced that she and Jean can 
d'Arc au bucher in a staged version. never be happy together. 
Among the foreign singers who have Sarabande, a sedate dance of Spanish 
made their American debuts with the origin, in triple time, with the phrase 
San Francisco Opera Company are beginning on the first beat. Sarabandes 
Elena Nikolaidi, Set Svanholm, and appear in some seventeenth and eight
Renata Tebaldi. Kirsten Flagstad's re- eenth century operas. An aria found in 
turn to the American opera stage after Handel's Rinaldo, "Lascia ch' io 
World War II was made with this com- pianga," is set to a sarabande from his 
pany in 1949. Besides playing its yearly earlier opera Almira. 
season in San Francisco, the company Sarastro, priest of Isis (bass) in Mo
has regularly toured the Pacific Coast. zart's The Magic Flute. 

Though Gaetano Merola died only Sarastro's invocation, see 0 ISIS UND 

two weeks before the opening of the OSIRIS. 

1953 season, there was no postpone- Sardou, Victorien, playwright. Born 
ment. Kurt Herbert Adler, formerly Paris, September 7, 1831; died there 
Merola's assistant, became artistic di- November 8, 1908. His dramas and 
rector. comedies, among the most popular pro
Sanglot, French for "sob," a term im- duced in France in the nineteenth cen
plying the interpolation of an exclama- tury, were often used for operas. The 
tion, or emotional accent, in a vocal most famous was Puccini's Tosca. 
part. Others derived from Sardou's plays, or 
Sante, a servant (silent part) in Wolf- for which Sardou wrote the text, were: 
Ferrari's The Secret of Suzanne. Bizet's Griselidis; Fevrier's Gismonda; 
Santuzza, a village girl (soprano) in Giordano's Fedora and Madame Sans
love with Turiddu in Mascagni's Caval- Gene; Leroux's CIeopatre and Theo
leriarusticana. dora,' Emile Paladhile's La Patrie; 
Sapho, (1) opera by Charles Gounod. Pierne's La filie du Tabarin,' Saint
Libretto by Emile Augier. Premiere: Saens' Les Barbares,' and Nikolai Solo
Paris Opera, April 16, 1851. This was viev's Cordelia. 
Gounod's first opera, written for the Sarka, national opera by Zdenek Fibich. 
prima donna Pauline Viardot, who cre- Libretto by AneZka Schulzova. Pre-
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miere: National Theater, Prague, De
cember 28, 1897. The Bohemian legend 
which inspired this opera was also the 
subject for one of Smetana's tone 
poems in the My Country cycle. Sarka 
is a Bohemian folk heroine who slew 
the knight Ctirad. 
Sarti, Giuseppe, composer. Born 
Faenza, Italy, December 1, 1729; died 
Berlin, Germany, July 28, 1802. After 
studying with Padre Martini in Bologna 
he became organist of the Faenza Ca
thedral in 1748. His first opera, Pompeo 
in Armenia, was successfully given in 
his native city in 1752. Il re pastore, in 
1753, made him famous. In the same 
year he was called to Copenhagen to 
direct an Italian opera troupe. During 
his prolonged stay in Denmark he wrote 
some twenty operas, many of them ac
claimed in Italy. From 1775 to 1779 
he was director of the Ospedaletto Con
servatory in Venice. From 1779 to 
1784 he was maestro di cappella of the 
Milan Cathedral, and from 1784 to 
1802 court conductor to Catherine II 
in Russia. He died in Berlin on his way 
back to Italy from Russia. The most 
famous of his more than fifty operas 
were: 1l re pastore (1753); Giro ricon
osciuto (1756); Armida (1759); 
Didone abbandonata (1768); Achille 
in Sciro (1779) ; Giulio Sabino (1781); 
I due litiganti (1782); Gas tore e Pol
luce (1786). Mozart, in his Don Gio
vanni, has the Don's band entertain 
him with a melody from I due litiganti. 
Satie, Erik, composer. Born Honfieur, 
France, May 17, 1866; died Paris, July 
1, 1945. This extreme individualist
notorious for his tender and humorous 
music, his whimsical titles, and his 
peculiar instructions to performers
completed two operas. One was serious, 
the other characterized by his flair for 
wit. The serious opera was Socrate 
(1918), which Satie described as a 
"symphonic drama," was introduced 
in Paris on February 15, 1940. The 
other was Le piege de Meduse (Me-

dusa's Snare). Satie's libretto combines 
wit with nonsense and whimsy. Be
tween scenes, a stuffed monkey per
forms dances. The action concerns the 
love affair of Frisette and Astalfo. 
Frisette's father consents to their mar
riage only after Astalfo is able to an
swer a preposterous question. The 
music is filled with popular idioms. 
Saugnet, Henri, composer. Born Bor
deaux, France, May 18, 1901. His 
music study took place with local teach
ers and with Charles Koechlin in Paris. 
He then allied himself with several 
young musicians who, as the "School 
of Arcueil," sought the inspiration of 
Erik Satie. Sauget's first major work 
was an opera bouffe, Le Plumet de 
Colonel, given in Paris in 1924. After 
achieving success with several ballets, 
he wrote music criticisms for various 
Parisian journals and helped found the 
literary magazines Candide and Revue 
Hebdomadaire. He visited the United 
States in 1953. His operas: La Contra
basse (1930); La Chartreuse de Parme 
(1939); La gageuse imprevue (1944). 
Sanvee! Christ est ressuscit6! Closing 
chorus, Act V, Scene 2, of Gounod's 
Faust. 
Savage, Henry Wilson, impresario. 
Born Alton, New Hampshire, March 
21, 1859; died Boston, Massachusetts, 
November 29, 1927. Originally a real
estate promoter, when he was com
pelled to take over the Castle Theater 
in Boston, he decided to use it as a 
home for opera. Without previous 
musical experience, he organized a 
company in 1897, presenting grand 
and light operas. In 1900 he founded 
the English Grand Opera Company 
which, that year, gave opera in English 
at the Metropolitan Opera House in 
New York. In 1904 he organized a 
touring company to present Parsifal 
(in English) throughout the United 
States. On October 15, 1906, his com
pany gave the American premiere of 
Madama Butterfly, in Washington. 
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D.C. His company toured the country ScaIchi, Sofia, contralto. Born Turin, 
again in 1911 with The Girl of the Italy, November 29, 1850; died Rome, 
Golden West (in English). The com- August 22, 1922. After studying with 
pany also gave the American premieres Augusta Boccabadati, she made her 
of such celebrated operettas as Franz debut in Mantua in 1866 in Un ballo 
Lehar's The Merry Widow and Oscar in maschera. She scored her first major 
Straus's The Waltz Dream. success when she made her bow at 
Sayao, Didu, soprano. Born Rio de Covent Garden, on November 5,1868, 
Janeiro, Brazil, May 11, 1902. After as Azucena. She appeared at Covent 
preliminary study in her native city, she Garden each season thereafter until 
went to France and became a pupil of 1890. Meanwhile, in 1882, she came to 
Jean de Reszke. Returning to Brazil, she the United States with the Mapleson 
made her concert debut in 1925, and company. She made her debut at the 
her opera debut as Rosina a year after Metropolitan Opera in the performance 
that. She was now engaged by the of Faust that opened that opera house 
Opera-Comique in Paris, where she ap- on October 22, 1883. In 1884 she re
peared for several years. In 1935 she turned to the Mapleson company for 
made her American debut in a recital in four years; in 1891 she was back at the 
New York. On February 14, 1937, she Metropolitan for five seasons. After ap
made her bow at the Metropolitan pearing in the American premieres of 
Opera in Manon, and was hailed. She Andrea Chenier, Falstaff, La Gioconda, 
remained a permanent member of that and Otello, she went into retirement in 
company for the next decade and a 1896. 
half, particularly successful in such Scaria, Emil, bass-baritone. Born Graz, 
roles as those of Gilda, Violetta, Mimi, Austria, September 18, 1838; died 
Juliette, Rosina, and Manon. Since Blasewitz, Germany, July 22, 1886. 
leaving the Metropolitan, she has sung His music study took place at the 
in South America and Europe. Vienna Conservatory. In 1860 he made 
SbrigIia, Giovanni, tenor and teacher his opera debut in Pest as St. Bris. He 
of singing. Born Naples, Italy, June 23, was such a failure that he abandoned 
1832; died Paris, February 20, 1916. the stage for further study, selecting 
After attending the Naples Conserva- Manuel Garcia as his teacher. He re
tory, he made his debut as tenor with turned to the opera stage in Dessau, 
the San Carlo Opera in his twenty-first but realized his first success at the 
year. He then appeared throughout Crystal Palace in London in 1862. In 
Italy. Max Maretzek engaged him for 1863 he appeared with the Leipzig 
the Academy of Music in New York. Opera, and in 1864 with the Dresden 
He appeared in opera in Havana, Mex- Opera. In 1872 he was engaged by the 
ico, and United States unti11875 when Vienna Opera. He created the role of 
he settled in Paris as a teacher. He re- Gurnemanz when Parsifal was intro
formed the voice of Jean de Reszke duced in Bayreuth in 1882. 
from baritone to tenor, and also helped Scarlatti, Alessandro, composer. Born 
train Edouard and Josephine de Reszke. Palermo, Sicily, May 2, 1660; died 
His many famous pupils included Lil- Naples, Italy, October 24, 1725. He 
lian Nordica, Pol Plan~on, and Sibyl was the founder and leading figure of 
Sanderson. In 1890 he was appointed the Neapolitan school that developed 
a member of the Royal Academy in the techniques and traditions of Italian 
Florence. He was also an officer of the opera. After studying with Giacomo 
French Academy. Carissimi in Rome, he completed his 
Scala, La, see TEATRO ALLA SCALA. first opera, L'errore innocente, which 
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attracted considerable interest. In 1682 all composed relatively late in Scar
Scarlatti settled in Naples, his home for latti's life. In his early years he wrote a 
the next twenty years. There he became dozen or so operas, all appreciated in 
maestro di cappella to the Viceroy. He their day. The most important were: 
wrote prolifically for the stage, and his lfigenia in Aulide (1713); Amleto 
operas enjoyed immense favor both (1715); and Narciso (1720). 
with royalty and the general public. Scarlet Letter, The (1) novel by 
Political disturbances in Naples sent Nathaniel Hawthorne, the source of 
Scarlatti to Rome in 1702. Through the operas by Walter Damrosch and Vit
influence of Cardinal Ottoboni, he was torio Giannini. The setting is Boston in 
appointed assistant maestro di cappella the seventeenth century. Hester prynne 
of the church of Santa Mr.ria Maggiore is condemned to be an outcast and wear 
in 1703; four years later he became the scarlet letter "A" (for Adulteress) 
the maestro. In 1709 Scarlatti returned when she refuses to reveal the identity 
to Naples to resume his old post with of her child's father. The father proves 
the Viceroy. Except for occasional to be a young minister, Arthur Dim
visits to Rome, he remained in Naples mesdale, who confesses, and receives 
for the rest of his life. His pupils in- his punishment at the scaffold. Hester 
eluded Francesco Durante, Johann commits suicide by drinking poison. 
Adolph Hasse, and Nicola Logroscino (2) Opera by Walter Damrosch. Li-
-all later famous as composers. bretto by George Parsons Lathrop, 

The popularity of Scarlatti's operas, based on the Hawthorne novel. Pre
and the influence of his personality, miere: Damrosch Opera Company, 
shifted the center of Italian operatic Boston, February 10, 1896. 
activity from Venice to Naples. In (3) Opera by Vittorio Giannini. Li
Naples such characteristic forms as the bretto by the composer, based on the 
Italian overture, the aria da capo, and Hawthorne novel. Premiere: Hamburg 
the accompanied recitative were devel- State Opera, June 1, 1938. 
oped; a new importance was given to Scarpia, chief of police (baritone) in 
ensemble numbers, the chorus, and the Puccini's Tosca. 
orchestra. So widely were Scarlatti's Scena, Italian for "scene," a term used 
operas imitated that Charles Burney, in opera for a vocal number (generally, 
writing in the 1770's, declared: "I find but not always, for one singer) more 
part of his property among the stolen extended and dramatic character than 
goods of all the best composers of the an aria. 
firstforty or fifty years of the eighteenth Scene des cbeveux, see OH! QU'EST-CE 

century." The most celebrated of Scar- QUE C'EST? ••• TES CHEVEUX. 
latti's hundred and some operas were: Scene InfemaIe, orchestral excerpt 
Teodora (1693); Pirro e Demetrio from Prokofiev's The Love jor Three 
(1694); L'Eraclea (1700); Mitridate Oranges. 
Eupatore (1707) ; La principessa fedele Schalk, Franz, conductor. Born Vienna, 
(1710); Il Tigrane (1715); Il trionlo Austria, May 27, 1863; died Edlach, 
delf onore (1718); Telemaco (1718); Austria, September 2,1931. His music 
Griselda (1721); La virtu negli amori study took place in Vienna with Anton 
(1721). Bruckner, among other teachers. In 

Alessandro's son, Domenico Scar- 1888 he conducted in Reichenbach. 
latti (1685-1757) is now remembered Mter appearances in Graz and Prague, 
only for the five hundred and fifty he made his bow in Covent Garden in 
sonatas he composed for the harpsi- If198. On December 14,1898, he made 
chord. These fascinating works were his American debut at the Metropolitan 
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Opera, conducting Die Walkilre. In triumph in Herbert's Mlle. Modiste. 
1900 he was engaged by the Vienna She had a long and successful career 
Opera, where he remained a principal in operettas, musical comedies, vaude
conductor till the end of his life; from ville, and the like. 
1918 on, he was the institution's musi- Scherz, List und Rache (Jest,. Cunning, 
cal director (in collaboration with and Revenge), see GOETHE, JOHANN 

Richard Strauss between 1919 and WOLFGANG VON. 

1924). He helped found the Salzburg Schikaneder, Johann Emanuel, actor, 
Festival in 1920, and was one of its singer, playwright, and impresario. 
major conductors. Born Straubing, Austria, September 1, 
Schatz Walzer, waltz in Johann 1748; died Vienna, September 21, 
Strauss's The Gypsy Baron, known as 1812. He was a member of a company 
Treasure Waltz. of strolling players before settling in 
Schau her, das ist ein Taler, Pedro's Vienna in 1784. Six years later he com
wolf narrative (Wolfserziihlung) in missioned Mozart (whom he had previ
Act I of D'AJbert's Tiefland. ously befriended in Salzburg) to write 
Schaunard, a musician (baritone) in an opera for his Theater-auf-der
Puccini's La Boheme. Wieden. The opera, for which Schika
Schauspieidirektor, Der (The Impre- neder supplied the libretto, was The 
sario), one-act opera by Moz::u't. Li- Magic Flute. Schikaneder created the 
bretto by Gottlieb Stephanie. Premiere: role of Papageno. Later, opening an
Schonnbrunn, February 7, 1786. Orig- other house, the Theater-an-der-Wien, 
inally, the text of this little comic opera he placed a statue of himself as Papa
was in two parts. The first, entirely dra- geno on the roof. It was for this theater 
matic, was filled with allusions to the that the impresario commissioned Bee
theater of the day. In the musical part, thoven's Fidelio. Long successful, the 
an impresario is harassed by two tem- talented Schikaneder ultimately died in 
peramental prima donnas contending poverty. 
for the leading role in a new opera. The Schiller, Friedrich von, poet and 
second part is the one performed today. dramatist. Born Marbach, Germany, 
Scheff, Fritzi, soprano. Born Vienna, November 10, 1759; died Weimar, 
Austria, August 30, 1879; died New Germany, May 9, 1805. An outstand
York City, April 8, 1954. While she ing figure in German romantic litera
achieved her greatest successes on the ture, his many poetical dramas were a 
Broadway stage, particularly in Victor bountiful source of opera texts, among 
Herbert's operettas, she first received them: Die Braut von Messina 
recognition in opera. Her mother, Hor- (Fibich's The Bride of Messina and 
tense Scheff, was a member of the Nicola Vaccai's La sposa di Messina); 
Vienna Opera. Fritzi Scheff attended Die Bilrgschaft (operas by George 
the Hoch Conservatory in Frankfort- Hellmesberger and Franz Lachner); 
on-the-Main, then made her debut in Don Carlos (operas by Michael Costa 
that city in 1897 in Romeo et luliette. and Verdi); Fiesco (Edouard Lalo's 
She made her American debut at the Fiesque); Die lungfrau von Orleans 
Metropolitan Opera on December 28, (Balfe's loan of Arc, Reznicek's Die 
1900, as Marcellina in Fidelio. She was lungfrau von Orleans,· Tchaikovsky's 
then heard in the Italian and French Maid of Orleans, Nicola Vaccai's 
repertories, as well as in Wagner and Giovanna d'Arco, and Verdi's Gio
Mozart operas. She abandoned opera vanna d'Arco); Kabale und Liebe 
in 1903 to appear in Victor Herbert's (Verdi's Luisa Miller); Das Lied von 
Babette, and in 1906 she achieved a der Glocke (D'Indy's Le chant de La 
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cloche); Die Rauber (Mercadante's Kemp. She had created the title role in 
I briganti, Verdi's I masnadieri); Der his Mona Lisa. 
Taucher (opera by Reichardt) ; Wallen- Schipa, Tito, tenor. Born Lecce, Italy, 
stein (operas by August von Adelburg January 2,1889. He attended the Lecce 
and Jaromir Weinberger); Wilhelm Conservatory, received vocal lessons in 
Tell (Benjamin Carr's The Archers, his fifteenth year, and when he was 
Rossini's William Tell). twenty-one studied voice with Emilio 
Schillings, Max von, conductor and Piccoli in Milan. His debut took place 
composer. Born DUren, Germany, in 1911 in Vercelli in La traviata. Suc
April 19, 1868; died Berlin, July 23, cess came in Rome, after which he ap-
1933. Trained for a career in science, peared in leading opera houses of Eu
he also studied music. While attending rope and South America. In 1919 he 
the Munich University, he was in- was engaged by the Chicago Opera, 
fluenced by Richard Strauss and Lud- where he remained until 1932. On No
wig Thuille to specialize in music. In vember 23, 1932, he made his debut at 
1892 he became an assistant conductor the Metropolitan Opera in L'elisir 
at the Bayreuth Festival, and a decade d' amore. He remained at the Metro
later chorus master. From 1908 to politan until 1935, and returned during 
1918 he was general music director of the 1940-1941 season. During this 
the city of Stuttgart; when, in 1912, a period he was often heard at La Scala 
new opera house was opened, Schil- and other major European opera 
lings was given the honorary title of houses. He made a concert tour of the 
"von" by the king of WUrttemberg. In United States in 1947. In 1955 he was 
1919 he succeeded Richard Strauss as a representative of the Italian govern
musical director of the Berlin Opera. ment in an Italian opera festival held 
He resigned in 1925 after a dispute in the principal cities of Belgium. 
with the Prussian Ministry of Fine Schirmer, G., Incorporated, one of the 
Arts. When the Nazis came into power major music publishing houses in the 
in 1933, just before his death, he was United States, founded in New York 
appointed principal conductor of the City in 1861 by Gustav Schirmer and 
Charlottenburg Opera in Berlin. B. Beer. Schirmer acquired control five 

Schillings visited the United States years later, and since then the com
for the first time in 1924, appearing as pany has been run first by Schirmer 
a conductor of German operas. He re- himself, then by members of his family. 
turned in 1931 as principal conductor Its catalogue of American music is ex
of the German Grand Opera Company. tensive and includes many American 
His first opera, lngwelde, was produced operas, among them: Amahl and the 
in Karlsruhe in 1894. It was more than Night Visitors; The Consul,· Down in 
two decades before he achieved a major the Valley; The King' s Henchman; 
success as a composer; it came with his Trouble in Tahiti. 
opera Mona Lisa, given in Stuttgart on Scblafe wohl! und mag dich reuen, the 
September 26, 1915, and soon there- good-night quartet of Lionel, Plunkett, 
after performed extensively in Europe "Martha," and "Julia" in Act II of 
and the United States. Schillings' style Flotow's Martha. 
was strongly influenced by Wagner. Schlemil, Giulietta's lover (bass) in 
Besides the two operas already men- Offenbach's The Tales 0/ Hoffmann. 
tioned he wrote Der Pfeifertag (1899, ScbIusnus, Heinrich, baritone. Born 
revised 1931) and Moloch (1906). Braubach, Germany, August 6, 1888; 

In 1923 Schillings married the prima died Frankfort-on-the-Main, June 19, 
donna of the Berlin Opera, Barbara 1952. He studied singing in Berlin with 
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Louis Bachner and in 1915 made his there he was engaged by the Dresden 
opera debut in Hamburg. From 1915 Opera in 1860, where he remained five 
to 1917 he was a member of the years. During this period, in 1862, he 
Nuremberg Opera, and from 1917 on returned to the Karlsruhe Opera to ap
a principal baritone of the Berlin pear in Lohengrin, making such an im
Opera. He also made many guest ap- pression on Wagner that the latter de-. 
pearances in European opera houses cided to have him create the role of 
and with the Chicago Opera. He wu Tristan. Thus, Schnorr von Carolsfeld 
a noted concert artist. appeared in the world premiere of 
Schmedes, Erik, dramatic tenor. Born Tristan und Isolde in Munich on June 
Gjentofte. Denmark, August 27, 1866; 10, 1865, an occasion upon which his 
died Vienna, Austria, March 23, 1931. wife, Malwina Garrigues-Schnorr 
He was trained as a pianist, but In 1888 (1825-1904), created the part of 
Pauline Viardot-Oarcla beard him sing Isolde. He died a little more than a 
and advised him to specialize in sing- month afterward of rheumatic fever. 
ing. After studying with N. RothmUhl Scboeek, Othmar, composer and con
in Berlin and Deair6e Mat in Paris, dUctor. Born BrUnnen, Switzerland, 
he made his debut in Wiesbaden on September 1, 1886. He was the son of 
January 11. 1891, in the baritone role Alfred Schoeck, a famous painter, and 
of the Herald in Loh,ngrin. In 1894 for a while considered following in his 
he was engaged as flrst baritone of the father's footsteps. He decided on music 
Nuremberg Opera. After an additional in his seventeenth year. After studying 
period of study with Lulse Reu in at the Zurich Conservatory, and with 
Vienna, he became a member of the Max Reger in Leipzig, he conducted 
Dresden Opera in 1896. He WIlli advised various choral and orchestral groups in 
by Bernhard Pollinl to chanae the Switzerland. His first opera, Don 
range of bis voice to tenor. After train- Ranudo, was Introduced in 1919. Sub. 
ing with A. Iffert in Dreaden. be made aequent compositions included several 
his debut as tenor at the Vienna Opera operas: Das Wandbild (1921): Venus 
on February 11. 1898.al Siegfried. He (1922); Penthesilea (1927). Massi
remained a principal tenor of the mJlla Doni (1937): Das Schloss Du
Vienna Opera until 1924. Durin, this rand, (1943). There was a Schoeck 
period he made many ,uest appear- Festival in Berne, Switzerland, in April. 
ances in lead Ina European opera 1934. 
houses and at tbe Bayreuth festivals. Scboeubeq, Arnold, composer. Born 
On November 18. 1908. he made hia Vienna, AUitria, September 13, 1874; 
American debut at the Metropolitan died Brentwood. California, July 13, 
Opera all Siesmundi be remained there 1951. The father of atonal music wrote 
only II, IIln,le seuan. several works for the stage. He began 
Schmeblled, s •• NOTHUNOI NOTHUNol music study at the Realschule in Vi
ScbmledeUedf :I,. "O-Rol SCHMIED., elma, and continued it privately with 
MBIN HAMMU. Alexander Zemlinsky. His earliest 
Schnorr '+'08 CaroWeId, 1..DcIwIa. tenor. works inllpired a hostile reaction in 
Born Munich, July 2. 1836; died Dr. Vienna in 1900. He began writing in 
den, July 21, 1865, He created tbe role In atonal style after 1908, and in this 
of Tristan. After Ittendlna tbe Loipr.IS forblddina Idiom he produced such 
Conservatory. and Itudyina prl .... t.ly iconoclastic works as Erwartung 
with Eduard Devrlcmt. he made bis (1909). a monodrama. and the drama 
debut at the Karlarube Opera in with mUlic. Die glUckliche Hand 
M6bul'a JM.ph. Alter .. brief period (1913). He beaan developing his 
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twelve-tone technique in 1915, and by in 1925 and engaged him for the Dres-
1925 had codified a system which he den State Opera, where he appeared 
espoused with the fervor of a prophet. for the next twelve years. Since 1937 
The most important of his disciples in he has been the principal baritone of 
the field of opera composition were the Vienna State Opera. Since then he 
Alban Berg and Egon Wellesz. has been heard at the Bayreuth and 

Schoenberg left Europe immediately Salzburg Festivals, at Covent Garden, 
after the rise of Hitler and settled per- and in the principal opera houses of 
manently in the United States. He be- Paris, Prague, Budapest, Brussels, Am
came an American citizen in 1941. In sterdam, Milan, Rome, and Naples, 
this country he was a professor of com- particularly successful in the roles of 
position at the University of Southern Boris Godunov, Kurwenal, Iago, 
California and the University of Cali- Figaro (in The Marriage of Figaro), 
fornia at Los Angeles. In America he Don Giovanni, and Amfortas. He has 
wrote several major orchestral and appeared in the world premieres of 
choral works in which he tried com- Cardillac, Schwanda, Capriccio, Dan
bining his atonal writing with human tons Tod, and Wolf-Ferrari's Sly. He 
values. In 1947 he received the Special made his American debut at the Metro
Award of Merit from the National In- politan Opera on January 26, 1949, as 
stitute of Arts and Letters. Besides the J okanaan in Richard Strauss's Salome, 
two stage works mentioned previously, and was acclaimed for his characteriza
Schoenberg wrote a one-act opera, Von tion as well as for his singing. 
Heute aUf Morgen (1929), and an un- Schorr, Friedrich, dramatic baritone. 
completed two-act Biblical opera, Born Nagyvarad, Hungary, September 
Moses and Aron (1932). 2,1888; died Farmington, Connecticut, 
Schoen-Rene, Anna, teacher of singing. August 14, 1953. He combined the 
Born Coblenz, Germany, January 12, study of law with that of music, attend-
1864; died New York City, November ing the University of Vienna, and 
13, 1942. Her music study took place studying singing privately with Adolph 
at the Berlin Royal Academy and pri- Robinson. During a brief visit to the 
vately with Pauline Viardot-Garda. In United States in 1911 he appeared in 
1887 she made her debut at the Saxon- minor roles with the Chicago Opera. 
Altenburg Opera. She came to the His official debut in opera took place 
United States in 1895 to appear at the the same year in Graz, when he ap
Metropolitan Opera, but a serious ill- peared as Wotan. After five years in 
ness prevented this, and she made no Graz, he appeared with the National 
further stage appearances. After an Opera in Prague and the Cologne 
additional period of study with Manuel Opera. In 1923 he was engaged as prin
Garda in England she concentrated on cipal baritone of the Berlin Opera 
teaching singing, first in Minneapolis, where, during the next decade, he estab
and afterward for many years at the lished his reputation as one of the fore
Juilliard School of Music. She was the most Wagnerian baritones of his day. 
author of America's Musical Inherit- Meanwhile, in 1923, he returned to the 
ance (1941). United States as a member of the Wag
Schomer, Pan!, baritone. Born Dres- nerian Opera Company, then touring 
den, Germany, September 15, 1897. America. On February 14, 1924, he 
After attending the Dresden Conserva- made his bow at the Metropolitan 
tory, he studied singing with various Opera as Wolfram. He remained the 
teachers, including Mario Sammarco principal German baritone of the 
in Milan. Fritz Busch heard him sing Metropolitan for the next two decades. 
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His last appearance at the Metropoli- house founded by Bernhard Schott in 
tan took place on March 2, 1943 as Mainz, Germany, in 1773. Long one 
Wotan. of Germany's leading music houses, it 

Schorr appeared at several Bayreuth was the first to issue the scores of Wag
Festivals, beginning in 1925, and at ner's Ring, Die Meistersinger, and 
various times he made guest appear- Parsifal. 
ances with most of the major opera Schreker, Franz, composer. Born Mon
companies of Europe. In September aco, March 23, 1878; died Berlin, 
1938, he was appointed vocal advisor March 21, 1934. He attended the Vi
to the Wagner department of the enna Conservatory and his first opera, 
Metropolitan Opera; in this capacity he Flammen, was written when he was 
guided many young Americans in only twenty. His failure to get it per
Wagnerian traditions and style. After formed was so discouraging that for a 
his retirement from the stage, he taught while he abandoned composition for 
at the Hartt School of Music in Hart- other musical activities. In 1911 he 
ford, Connecticut, where he established founded the Berlin Philharmonic 
an opera workshop. In 1950 he became Choir, with which he performed many 
advisor on German operas at the New new, provocative works; his espousal 
York City Opera Company. of the most advanced tendencies in mu-

Besides his performances in all the sic brought about his dismissal from 
principal baritone roles of the Wag- the faculty of the Academy of Prussian 
nerian repertory, Schorr was heard at Arts in 1913. 
the Metropolitan Opera in the Ameri- His first opera to be performed was 
can premieres of lonny spielt auf and Der ferne Klang, given in Frankfort-on
Schwanda. the-Main in 1912. It was a failure, de
Schott, Anton, dramatic tenor. Born nounced for its vigorous modern style 
Schloss Staufeneck, Bavaria, Ger- and stark realism. Another opera, Das 
many, June 24, 1846; died Stuttgart, Spielwerk und die Prinzessin, created 
Germany, January 6, 1913. Before such a scandal when given in Vienna 
embracing music, he was an army in 1913 that it had to be dropped. 
officer. He began studying singing with Recognition finally came with Die 
Agnes Schebest-Strauss in 1871, and Gezeichneten, introduced in Frankfort 
at the end of the same year made his in 1918. An even greater success fol
debut at the Munich Opera. In 1872 lowed in 1920, Der Schatzgriiber. 
he was engaged as leading lyric tenor From this time on, Schreker's operas 
of the Berlin Opera. In 1880 he made were given in leading European opera 
a successful London debut as Rienzi, houses; there were over two hundred 
and in 1882 he appeared in Italy with performances of his stage works in 
the Angelo Neumann troupe in the Austria and Germany before 1924. 
Wagner dramas. On November 17, Schreker's musical style combined 
1884, he made his American debut at Wagnerian traits with a Debussyian 
the Metropolitan Opera as Tannhliuser impressionism. His texts, written by 
(the opening night of Leopold Dam- himself, ranged from naturalism to 
rosch's first season of German opera). mysticism, and were strongly con
He remained at the Metropolitan until cerned with sexual psychology. 
1887, and was subsequently heard in In 1920 Schreker became director 
special guest performances in opera in of the Akademische Hochschule fiir 
Europe and South America, and on the Musik in Berlin, where his influence 
concert stage. as a teacher was profound. He resigned 
Schotts Sohne, a music publishing this post in 1933 when the Nazis came 
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to power. After Der Schatzgriiber, found in other works. Schubert wrote 
Schreker wrote the following operas: the following complete operas: Des 
Irrelohe (1924); Der singende Teufel Teufels Lustschloss (1814); Alfonso 
(1928); Christophorus (1932); Der und Estrella (1822); Fierrabras 
Schmied von Gent (1932). (1823). The following operas were not 
Schroder-Devrient, Wilhelmine, so- completed and exist only in frag
prano. Born Hamburg, Germany, De- ments: Adrast (1819); Die Burgschaft 
cember 6, 1804; died Coburg, Ger- (1816); Sakuntala (1820). All Schu
many, January 26, 1860. She was bert's other stage works-Die Zwil
guided to the stage from her childhood Zingsbruder (1820), Die Zauberharfe 
on, making public appearances until (1820), Rosamunde (1823), and a 
her seventeenth year, when she retired few more-are either singspiels, or 
to concentrate on vocal study with J. plays with incidental music. Alfred 
Mazatti in Vienna. In 1821 she made a Orel suggests the following explanation 
successful debut at the Burgtheater in for Schubert'S failure in opera: "The 
Vienna as Pamina. After appearances stage demands far and away coarser 
in Prague and Dresden she scored a means of expression than the song, and 
sensation as Leonore in Fidelio in Vi- these were unknown to Schubert. The 
enna (1822). In 1823 (the year she dramatic accents of his works for the 
married her first husband, Karl Dev- stage grow too much out of the lyrical; 
rient, an actor) she was engaged as they do not breathe out the essential 
principal soprano of the Dresden hot life of the dramatist .... Seen at the 
Opera. She remained with this com- far greater distance of the theater audi
pany for almost a quarter of a century. ence, the delicate colors in which Schu
She appeared in the world premieres of bert here works grow pale." 
three Wagner operas, creating the roles Schubert attended the school of the 
of Adriano in Rienzi, Senta in The Fly- court chapel, after which for a while 
ing Dutchman, and Venus in Tann- he earned his living as a schoolmaster. 
hauser. During this period she was also He produced his first masterpieces in 
acclaimed in other European opera the song form in his seventeenth year. 
houses, making her Paris debut in He then abandoned teaching for com-
1830, her London debut in 1832. position, and for the remainder of his 
After leaving the opera stage, she made life was dependent upon the generosity 
concert appearances throughout Ger- of his friends for life's necessities. He 
many. lived in obscurity and poverty, in spite 
Schubert, Franz Peter, composer. Born of which his musical production was 
Vienna, Austria, January 31, 1797; prodigious. Recognition of his true 
died Vienna, November 19, 1828. The stature as a composer did not come un
first of the great German romantics, til many years after his death. 
and the father of the lied, was surpris- Schuch, Ernst von, conductor. Born 
ingly ineffectual in opera. Most of his Graz, Austria, November 23, 1846; 
works designated as operas were actu- died Dresden, Germany, May 10,1914. 
ally singspiels, or operettas-plays He was a child prodigy who appeared 
with incidental songs. The few that can on the concert stage both as violinist 
be characterized as operas were not and pianist. After completing his music 
performed in Schubert's lifetime and study in Vienna with Otto Dessoff, he 
have rarely been heard since; they were was appointed in 1872 first conductor 
burdened by ridiculous librettos and of the Dresden Opera, a post he held 
the composer's inability to bring to until the end of his life; in 1882 he was 
them any of the soaring inspiration elevated to the position of musical di-
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role of Faninal. He remained with the 
MetropOlitan untll1935, distinguishing 
himself in German roles, particularly 
as Beckmesser and Alberich. 
Scbuloper, German term for "school 
opera." This is a form of contemporary 
German opera which has an educa
tional fUnction. Hindemith's Wir bauen 
eine Stadt is such an opera. 

rector. He maintained the Dresden 
Opera. on the highest artistic level 
throughout his regime, and was re.
sponsible for many sisnificant pre
mieres, including those of most of the 
famous operas of Richard Strauss, 
Dohnanyi's Tantt!! Simona, Pacierew
ski's MannI, and Wolf· Ferran's 
L'amort!! medico. He was also reo 
sponsible for introducing Puccini's 
operas to Germany. In 1897 he reo 
ceived a. patent of nobility from the 
Emperor of Austria. In the aprins of 
1900 he visited the United States and 
led three concerts and a performance 
of Loh,,.,rl,. at the Metropolitan 
Opera.. His wife. Clementine Schuch· 
Proska. whom be married in 187S. was 
for many years a coloratura soprano 
of the Dresden Opera. Their dauibter 
Lisa also appeared there for .. while, 
Schlitz, Helnrlcb. composer, Born 
Kostritz., Saxony. October 8. lS8S;dled 
Dresden. November 6, 1672. Hil aii
nificance rests chiefly in his choral mu
sic; be was a towedn. Hgure In (jer
man music before the day of Johann 
Sebastian Bach. SchUtz wrote one 
opera, Dalntt. partly based on a trans
lation of the Rinucclni libretto which 
had previously been used by the early 
Florentine opera composers. Thll 
opera has historic Importance: It III the 
first with a Oerman·laniullSc text. and 
is consequently the fint German opera. 
SchUtz wrote it in 1627 for the cere
monies attendinl the marriale of the 
daughter of the Saxon Elector to the 
Landgrave of Heaae·Darmatadt. 
Scbiltzeadorf, G ..... , baritone. Born 
Cologne. Oermany. 1883; died Berlin, 
April 27. 1937. He wu born to It mu
sical family; four of his brothers be
came opera lin.era. After music Itudy 
in Cologne and Munich he made his 
debut in DUueldorf in Don Oiovannl 
in 190', He then appeared exteaa!vely 
in German opera hou ... On Novem
ber 17. 1922. he made hll American 
debut at the MetropoUtan Opera In the 

Schumann, Elisabeth, soprano. Born 
Merseburg, Germany, June 13, 1885; 
died New York City, April 23, 1952. 
Her only teacher in singing was Alma 
Schadow in Hamburg. In 1910 she 
made her debut at the Hamburg Opera 
in a minor role in Tannhiluser. For the 
Dcxt seven years she appeared with that 
company in the German and Italian 
repertories. On November 20, 1914, 
she made her American debut at the 
Metropolitan Opera as Sophie in Der 
Rosenkavalier. one of her most cele
brated roles. Schumann remained only 
a smile season at the Metropolitan. At 
the recommendation of Richard 
Strauss she was engaged by the Vienna 
State Opera in 1919. She appeared 
there for the next two decades, a favor
ite of Viennese opera-goers. She ap
peared regularly at the Salzburg and 
Munich Festivals, as well as in leading 
European opera houses, achieving tri
umphs in operas by Mozart and Rich
ard Strauss. She was decorated by the 
Danish government with the High 
Order for Art and Science, and was 
made honorary member of the Vienna 
Pbllharmonic Orchestra. She combined 
her career in the opera house with suc
ceues on the concert stage, where sbe 
was acclaimed as one of the foremost 
interpreters of lieder of her generation. 

When Austria was annexed by Ger
many, abe established her home perma
nently in the United States, becoming a 
citizen In 1944. In 1938 she became a 
faculty member of the Curtis Institute 
of Muslc. and at the time of her death 
was the head of the voice department. 
ScJaIllJtaDll, Robert, composer. Born 
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Zwick au, Germany, June 8, 1810; died iog German opera hout'te!. In 19{)9 
Endenick, Germany, July 29, 1~56. she created the role of Kl.lltemnestra 
Like Schubert, Schumann was a gumt in Richard Str:ulSS'$ t:l,'lI.tro., She 
figure in German romantic music now made periodic retUrli8. to the 
whose contribution to opera was slight. Metropolitan Opera: . in 1909,·1910, 
He wrote only a single opera, Geno~ 1911-1913. 1915",,1917, 1925-1926 
veva. Introduced in Leipzig on June 25, 1928-1929. and 193 t,·P:r32. Her lll~ 
1850, it received three performances. Metropolitan app{)ltrance W3.8 all E!rda 
The opera has been rarely performed on March 11. 19J2. She had becollle 
since then; a revival at the Florence all American citi:r.en in 1905. 
May Music Festival of 1951 failed to In 1926, the fiftieth anniver5lry of 
stir new interest in it. her Graz. debut wall celebrated ."t Car. 
Schumann-Heink, Ernestine (born negie Hall. Thill was f()!lowed by Iter 
ERNESTINE ROSSLER), contralto. Born last concert tour of the United States. 
Lieben, near Prague, Bohemia, June In 1935 she appeared in 11 pie. 
15, 1861; died Hollywood, California, ture. Here's to Romo/'lt'c. Her opera 
November 16, 1936. She studied with repertory embraced lI('me huudrlllti and 
Marietta von Leclair in Graz. Her con- fifty role.~, ttl which 'he not 
cert debut took place when she was only exceptional vocal POWttf a::ld el
fifteen, in a performance of Beetho- pres.'livenells, but a pnl(ourld Itlus,!cilln. 
ven's ninth symphony in Graz. On ship, pronounced dramlltic lnd 
October 13, 1878, she made her opera a striking tempef<lmeflt. 
debut at the Dresden Royal Opera as Schwanda der l'Ndt'ta.rkpftlfer 
Azucena. Additional study now took (Schwandll the Bagpiper), inlk opera 
place with Karl Krebs and Franz WiiU- by Jaromir WllIinbel'lIler. Ubrettl,., by 
nero After marrying her first husband, Milos Karel!. based on a folk o.le b}' 
Ernst Heink, in 1882, she was engaged Tyl. Premiere: Prague. April 21. ! 927. 
by the Hamburg Opera, where she re- Babinsky covet!! [)omla. wire of 
mained sixteen years, outstanding in Schwllnda. He induces SchwZl.mhl tIl try 
the Wagnerian repertory. In 1892 she to win the heart of the Wtlillthv Queen 
made her London debut as Erda. From Ice-Heart with 111:.0 mailc 'ril"'inl!lI. 
1896 to 1906 (except for 1904) she Schwanda follows Bablrlllky'!I tU'ging 
appeared regularly at the Bayreuth and wins the Qut'en; but wtnm the 
Festivals in the Ring cycle. From 1897 latter discoveril he ill line or
to 1900 she was heard at Covent Gar- ders his executi()O, Sehwandll is able 
den. In 1898 she signed a ten-year con- to elude death with hi$ mU$ic. and with 
tract with the Berlin Opera. It gave her the nid of Babinsky'/i In con-
a leave of absence to appear in Amer- sequence of a rMh t,)ll:th, is 
ica, and on November 7, 1898, she consigned to hell. from which he III 
made her American debut in Chicago rescued by Babinsky Wh()fl the h*uer 
as Ortrud. On January 9, 1899, she wins him in a card iame \'lith the dcvU. 
made her first appearance at the Metro- Babinsky finnlly recognizes th'Lt he clin 
politan, once again as Ortrud. So great never win Dorota, _no the mUffled 
was her American success that when couple are happily nmnit~d, Tilt: 
her leave of absence expired, she and fugue from thill op~f'a llre well
bought out her contract SQ that she known concert numhers. 
might continue to appear at the Metro- Schwarzkopf. il_beth, IlOpl'at\o, H~')m 
politano She remained at the Metro- Jarotsehin, Poland, {)ecemoor 9. 1915. 
politan u~til 1904. After leaving the She attended the Berlin Hochl!..:hullt fUr 
Metropohtan, she appeared in lead- Musik, studying sinaing with Mari~ 
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Ivogiin. Her debut took place on historical novel, Scott wrote many 
Easter Day, 1938, when she appeared stories that have been used for operas, 
as the first Flower Maiden in Parsifal these being the most important: The 
at the Berlin Opera. After a period of Bride of Lammermoor (Michele 
additional study with Maria Ivogiin, Carafa's La fiancee de Lammermoor, 
she established her reputation as a Donizetti's Lucia di Lammermoor, 
lieder singer, following a successful Alberto Mazzucato's La fidanzata di 
concert debut in Vienna in November, Lammermoor); The Eve oj St. John 
1942. She then appeared in several (opera by Mackenzie); The Fair Maid 
guest performances in Mozart's operas oj Perth (Bizet's La jolie fiUe de Perth); 
at the Vienna State Opera. Acclaimed, Guy Mannering (opera by Henry 
she was engaged as a principal soprano. Bishop, and Boieldieu's La dame 
Her triumphs in Vienna were dupli- blanche); The Heart oj Midlothian 
cated at Covent Garden and at the (opera by Henry Bishop, Michele 
Bayreuth and Salzburg Festivals. In Carafa's La prison d'Edimbourg, Fed-
1951 she appeared in the world pre- erico Ricci's La prigione d'Edim
miere of Stravinsky's The Rake's burgo); Ivanhoe (opera by Sir Arthur 
Progress in Venice, and in 1953 in the Sullivan, Nicolai's Il Templario, 
premiere of OriI's Triofzfi at La Scala. Marschner's Der Templar und die 
She has appeared extensively in Amer- Jiidin); Kenilworth (Auber's Leicester, 
ica in song recitals and as soloist with De Lara's Amy Robsart, Donizetti's Il 
orchestras. castello di Kenilworth); The Lady of 
schweigsame Frau, Die (The Silent the Lake (Rossini's La dame du lac); 
Woman), comic opera by Richard Maid Marian (De Koven's Robin 
Strauss. Libretto by Stefan Zweig, Hood); Montrose (opera by Henry 
based on Ben Jonson's Epicoene. Pre- Bishop); Old Mortality (Bellini's I 
miere: Dresden Opera, June 29, 1935. Puritani); Quentin Durward (operas 
The central character has such an aver- by Aleck Maclean and Fran90is 
sion to noise that he decides to marry Gevaert) ; Rob Roy (operas by Flotow 
a silent woman. But immediately after and De Koven); The Talisman (opera 
the ceremony the silent woman sud- by Balfe) ; Waverly (opera by Franz 
denly finds her tongue. When the situa- Holstein) . 
tion becoming intolerable, the victim Scotti, Antonio, baritone. Born Naples, 
tries to buy himself out of the marriage. Italy, January 25, 1866; died there Feb
He finally discovers that his "wife" is ruary 26, 1936. He was the principal 
really a boy in disguise, and that a joke baritone of the Metropolitan Opera for 
had been perpetrated on him. thirty-five years. After completing his 
Schweig' und tanze! Elektra's aria in studies with Mme. Trifari-Payanini and 
the finale of Richard Strauss's Elektra. Vincenzo Lombardi, he made his debut 
Sciarrone, a gendarme (bass) in Puc- in Malta in 1889 as Amonasro. Numer
cini's Tosca. ous appearances in Italy, Spain, Russia, 
Scindia, the king's minister (baritone) Poland, and South America followed. 
in Massenet's Le Roi de Lahore. He made his debut at La Scala in 1898 
Scintille, diamant, Dapertutto's aria in as Hans Sachs. In the fall of 1899 he 
Act II of Offenbach's The Tales of made his American debut in Chicago, 
Hoffmann. and on December 27 of the same year 
Scott, Sir WaIter, poet and novelist. he made his first appearance at the Met
Born Edinburgh, Scotland, August ropolitan Opera, as Don Giovanni. 
15, 1771; died Abbotsford, September During the next thirty-five years Scotti 
21, 1832. The originator of the English was one of the principal members of 
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the Metropolitan Opera company, out
standingly successful in such roles as 
Scarpia (which he created for Amer
ica), Don Giovanni, Amonasro, Sharp
less, Dr. Malatesta, Marcelio, Falstaff, 
and Rigoletto. He appeared in the 
American premieres of Adriana Le
couvreur, Le donne curiose, Fedora, 
L'Oracolo, Tosca, and De Lara's Mes
saline. He was featured in such signifi
cant Metropolitan premieres and re
vivals as Don Carlos, L'elisir d'amore, 
Falstaff, Iris, Lucrezia Borgia, and The 
Secret of Suzanne. He was in the cast 
of Rigoletto when Caruso made his 
American debut; and he was the Scar
pia for fifteen different Toscas. 

Soon after World War I, Scotti 
formed his own company, the Scotti 
Opera Company, which he managed 
for four seasons in tours of the United 
States. On January 1, 1924, celebrating 
his twenty-fifth year at the Metropoli
tan, he appeared in a gala performance 
of Tosca. His last appearance at the 
Metropolitan took place on January 20, 
1933, as Chim-Fen in L'Oracolo, a role 
he had created in 1905. 
Scratch, the human form assumed by 
the devil (tenor) in Douglas Moore's 
The Devil and Daniel Webster. 
Scribe, August-Eugene, dramatist and 
librettist. Born Paris, December 24, 
1791; died there February 20, 1861-
The most significant and at the same 
time most prolific of French librettists, 
Eugene Scribe wrote librettos that fill 
twenty-six volumes, while his more than 
three hundred plays require fifty vol
umes. The following are the most no
table of the many operas for which he 
furnished librettos: Auber's Fra Dia
vola and La muette de Portici; Bellini's 
La sonnambula; Boieldieu's La dame 
blanche; Cilea's Adriana Lecouvreur; 
Donizetti's La favorita; Halevy's La 
Juive; Meyerbeer's Les Huguenots, Le 
Prophete, Robert Ie Viable, and L' Afri
caine,~ Rossini's Le Comle d'Ory; Ver
di's The Sicilian Vespers. The librettos 

of Donizetti's L' elisir d' amore and 
Verdi's Un ballo in maschera were 
based on stories by Scribe. In 1836 
Scribe was made a member of the 
French Academy. 
Scuoti quella fronda di ciliegio, Cio
Cio-San's and Suzuki's Flower Duet in 
Act II of Puccini's Madama Butterfly· 
Sebastiano, rich landowner (baritone) 
in D'Albert's Tiefland. 
Secondate, aurette amicbe, duet of Fer
rando and Guglielmo in Act II, Scene 
2, of Mozart's Cos/. fan tutte. 
Second Hurricane, The, a children's 
opera by Aaron Copland. Libretto by 
Edward Denby. Premiere: Grand Street 
Theater, New York, April 21, 1937. 
The opera combines spoken scenes with 
songs, and was intended for perform
ance by high-school children. The story 
concerns the efforts of four boys and 
two girls to bring flood victims food 
and aid. There is no curtain: a chorus 
drifts upon the stage, with it the prin
cipal characters. The head of the school 
appears to explain to the audience what 
is about to take place, and the opera 
begins. 
Secret Marriage, The, see MATRIMONIO 

SEGRETO, IL. 
Secret of Suzanne, The (II segreto di 
Susanna), one-act opera (or intermezzo) 
by Ermanno Wolf-Ferrari. Libretto by 
Enrico Golisciani. Premiere: Munich 
Opera, December 4, 1909. American 
premiere: Philadelphia-Chicago Opera 
Company, playing in New York, March 
14, 1911. The characters are the Count
ess Suzanne (soprano) , Count Gil 
(baritone), and Sante, a servant (silent 
role). The setting is a living room in 
Piedmont around the turn of the cen
tury. Count Gil is disturbed, since every 
time he returns home he detects the 
oeor of cigarette smoke. His suspicions 
that his wife is entertaining a lover 
mount as she evades answering his 
questions. In a fit of anger he smashes 
some furniture. His wife calms him by 
suggesting that he visit his club. The 
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Count goes, but decides to spy on his appeared extensively in Europe, no· 
wife through a window. Thus, he learns tably at the Salzburg and Edinburgh 
the truth: that Suzanne, entirely faith· Festivals. She made her American 
ful to him, is a secret smoker. Joyfully, debut as soloist with the Cincinnati 
he rushes into the room and joins her Symphony in 1951, and her opera 
in a cigarette. debut with the Metropolitan Opera on 

An astonishing contrast to the com· November 20, 1953, as Susanna in The 
poser's tragic opera, The Jewels of the Marriage of Figaro. 
Madonna, The Secret of Suzanne, with segreto d.i Susanna, n, see SECRET OF 

its fresh and witty score, has remained SUZANNE, THE. 

one of the most successful of Wolf- Seguidilla, a Spanish song and dance 
Ferrari's several comic works for the in triple time, usually in fast tempo, 
stage. often accompanied with castanets. 
Sedaine, Michel Jean, playwright and Carmen's aria "Pres des remparts de 
librettist. Born Paris, July 4, 1719; died Seville," in Act I of Bizet's Carmen, is 
there May 17, 1797. He published his a typical seguidilla. 
:first book in 1750, a volume of fables Seidl, Anton, conductor. Born Buda
and songs; six years later he wrote his pest, Hungary, May 7, 1850; died New 
:first opera libretto. Some of the best- York City, March 28, 1898. One of 
known operas of his day were written the most noted of Wagnerian conduc
to his librettos: Gluck's Le Diable Ii tors, Seidl directed the American pre
quatre; Gossec's Les sabots et Ie ceri- mieres of several Wagner music 
sier; Gretry's Aucassin et Nicolette, dramas. He attended the Leipzig Con
Guillaume Tell, Raoul Barbe-Bleue, servatory, after which Hans Richter 
and Richard Coeur de lion; Monsigny's engaged him as chorus master of the 
Aline, Le deserteur, Felix, Le roi et Ie Vienna Opera and introduced him to 
termier, and Rose et Colas; Philidor's Wagner. In 1872 Seidl worked for 
Blaise Ie savetier and Le Diable Ii Wagner in Bayreuth, copying the Ring 
quatre. At least one composer of the cycle. He stayed with Wagner until 
twentieth century has written an opera 1876, assisting at the first Bayreuth 
to a libretto by Sedaine: Henri Sauget, festival. On Wagner's recommendation 
in his La gageure imprevue. Sedaine he became conductor of the Leipzig 
was elected to the French Academy in Opera in 1879, holding this post three 
1786. years. He then became principal con
Sedie, Enrico delle, see DELLE SEDIE, ductor of the Angelo Neumann com
ENRICO. pany which presented Wagner's works 
Sedley, Mrs., a scandalmonger (con- throughout Europe until 1883. In that 
tralto) in Britten's Peter Grimes. year he became principal conductor of 
Seefried, Irmgard, soprano. Born the Bremen Opera. 
Kongetried, Swabia, Germany, Octo- Upon the sudden death of Leopold 
ber 9, 1919. She attended the Augs- Damrosch in 1885, Seidl was invited 
burg Conservatory and made her opera to the United States to take over the 
debut in her eleventh year as Gretel. German repertory at the Metropolitan 
Her first operatic engagement as a rna· Opera. He made his American debut on 
ture artist was with the Aachen Opera, November 23, 1885, with Lohengrin. 
where she was so successful that in He remained a principal conductor of 
1943 she was engaged by the Vienna German operas at the Metropolitan 
State Opera. She made her debut there until his death (except for the three
as Eva in Die Meistersinger and be- year period, beginning in 1892, when 
came an immediate favorite. She now German opera took a secondary place 
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in the repertory). During this time he cesco Lamperti in Milan. After marry
led the American premieres of Die ing Wilhelm Stengel, one of ber teach
Meistersinger, Tristan und Isolde, Das ers at the Lemberg Conservatory, she 
Rheingold, Siegfried, and Die Gotter- went to Athens, where on June 3,1877 
diimmerung, as well as the first cyclic she made her opera debut in I Puritani. 
performance of the Ring. From 1891 Following more study with Richard 
until his death he was also conductor Lewy in Vienna, she made her Ger
of the New York Philharmonic Or- man debut in Dresden in October, 
chestra. In the spring of 1897 he di- 1878, in one of her most brilliant roles, 
rected at Covent Garden and in the Lucia. On June 12, 1880, she made 
summer of the same year he returned to ber London debut at the Royal Italian 
Bayreuth after a prolonged absence. Opera, once again as Lucia, and was 
He died unexpectedly at the height of so successful that she was invited back 
his career. for four successive seasons. On October 

His wife, Augusta Seidl-Krauss, ap- 24,1883, she made her American debut 
peared with the Angelo Neumann com- at the Metropolitan Opera, s.inging the 
pany and with the Metropolitan Opera. role of Lucia, and was acclaimed. From 
She created for America the Wagnerian 1884 to 1898 she sang in the leading 
roles of Eva, Gutrune, and the Forest opera houses of Europe, and from 1898 
Bird. to 1909 she was a principal soprano of 
Seien wir wieder gut, the composer's the Metropolitan Opera. Her last ap
aria in Richard Strauss's Ariadne auf pearance at the Metropolitan took 
Naxos. place on February 6, 1909, when she 
Se iI mio nome saper, Count Almaviva's appeared in acts from several operas. 
serenade in Act I, Scene 1, of Rossini's She now retired from the stage and de
The Barber of Seville. voted herself to teaching, first at the 
Sen er von dir geschieden, Waltraute's Curtis Institute of Music, later at the 
narrative in Act I, Scene 2, of Wagner's Juilliard School of Music. To her finest 
Die Gotterdiimmerung. roles-Rosina, Violetta, Norina, Lucia, 
Selig, wie die Sonne, the quintet of Gilda, Dinorah, Mimi, and Zerlina
Walther, Eva, Sachs, David, and Mag- she brought a surpassing beauty of 
dalena in Act III of Die Meistersinger. tone and a brilliant technique. She was 
Selika, African queen (soprano), the also a notable singer of lieder. 
captive of Vasco da Gama, in Meyer- Semiramide, opera by Rossini. Libretto 
beer's L'Africaine. by Gaetano Rossi, based on Voltaire's 
Selim, the Pasha (speaking role) in drama. Premiere: Teatro la Fenice, 
Mozart's The Abduction from the Venice, February 3, 1823. Semiramis, 
Seraglio. Queen of Babylon, murders her hus
Sembrich, Marcella (born MARCELLINE band, King Ninus, with the help of her 
KOCHANSKA), soprano. Born WISNIEW- lover, Assur. She subsequently falls in 
CZTIC, Poland, February 18, 1858; love with a handsome young warrior 
diedNewYorkCity,January 11, 1935. whom she believes to be a Scythian, 
From her father, a concert violinist, she but who is actually her son Arsaces. 
received her first music lessons when When she discovers his identity, she 
she was only four. Additional music saves his life by receiving Assur's dag
study took place for four years at the ger blow intended for her son. Arsaces 
Lemberg Conservatory. Upon Franz then kills Assur and ascends the throne. 
Liszt's advice, she decided to devote Rossini, who usually made his overtures 
herself to singing, and studied with independent of his operas, composed 
Viktor Rokitansky in Vienna and Fran- the overture of this opera from themes 
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that are used in the body of the work. . engaged by La Scala, where he distin
The overture is a familiar concert num- guished himself not only in the Italian 
her. repertory but also in operas by Wagner, 

The legendary Semiramis was a Weber, and Gluck. His American debut 
favorite heroine of the seventeenth and took place at the Metropolitan Opera 
eighteenth centuries. Among the com- on November 3, 1924, with Aida. He 
posers who made operas of her story remained at the Metropolitan a decade, 
were Caldara, Galuppi, Gluck, K. H. directing the Italian repertory, two 
Graun, Hasse, Meyerbeer, Porpora, Wagner operas, and the world pre
Sacchini, A. Scarlatti, and Vivaldi. mieres of The Emperor Jones, The 
Ottorino Respighi was also attracted to King's Henchman, Merry Mount, and 
the story, composing an opera, Semi- Peter lbbetson. He also conducted the 
rama, in 1910. American premieres of La cena delle 
Semiseria, Italian for "semiserious," beffe, The Fair at Sorochinsk, Giovanni 
differentiating an opera with comic in- Galiurese, Simon Boccanegra, Turan
terludes from an opera seria. dot, and La vida breve. He left the Met
Sempre h"era, Violetta's aria in Act I ropolitan in 1934 after a dispute with 
of Verdi's La traviata. the management. He now became musi
SenesiDo (born FRANCESCO BERNARDI). cal director of the Teatro Reale in 
male soprano. Born Siena, Italy, about Rome and later of La Scala. He also 
1680; died there about 1750. His stage conducted in other European opera 
name was derived from that of his houses. He returned to America in the 
native city. He studied with Antonio fall of 1952 to conduct the New York 
Bernacchi in Bologna, after which he City Opera Company. His wife, the so
appeared at the Dresden Opera. Handel prano Elena Rakowska, appeared in 
heard him there and engaged him for several European opera houses, and at 
London, where Senesino appeared for the Metropolitan Opera between 1927 
the first time in November, 1720, in and 1930. 
Bononcini's Astarto. He was a sensa- Seraglio, see ABDUCTION FROM THE 
tion. For the next fifteen years he was SERAGUO, THE. 
the idol of the London opera public, Serena, (1) Robbins' wife (soprano) 
creating in that time the principal roles in Gershwin's Porgy and Bess. 
in numerous Handel operas. He con- (2) A Camorrist (soprano) in Wolf-
tinued singing until 1733, when be Ferrari's The] ewels of the Madonna. 
quarreled with Handel and joined a Serenade (Italian: SERENATA), most 
rival company headed by Niccolo Por- often, in operatic usage, a love song un
pora. He returned to Italy a wealthy der a lady's window. Among the most 
man in 1735. famous operatic serenades are: "1m 
Seata, Daland's daughter (soprano) in Mohrenland gefangen" (found in 
Wagner's Der fliegende Hollander. The Abduction from the Seraglio); 
Senta's Ballad, see TRAFT IHR DAS "Ecco ridente in cielo" (The Barber 0/ 
SCHIFF. Seville); "Deb, vieni all finestra" (Don 
Serafin, Tullio, conductor. Born Rotta- Giovanni); "Vous qui faites rendor
nova, Italy, December 8, 1878. He at- mie" (Faust); "Aprila, 0 bella" (The 
tended the Milan Conservatory. After Jewels of the Madonna); "Dans la cite 
playing the violin in tbe orchestra of lointaine" (Louise); "0 Colombina" 
La Scala he was engaged as a conductor (Pagliacci); "Ab, leve-toi" (Romeo et 
of the Teatro Communale in Ferrara Juliette); "Di rigori armato" (Der Ros
in 1900. In 1903 be conducted at the enkavalier); "Deserto sulla terra" (Il 
Teatro Regio in Turin, and in 1909 was trovatore). 

it 
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Serge, Katerina's beloved (tenor) in 
Shostakovich's Lady Macbeth of 
Mtsensk. 
Serov, Alexander, composer. Born St. 
Petersburg, Russia, January 23, 1820; 
died there February 1, 1871. He stud
ied to be a lawyer but his friendship 
with Mikhail Glinka made him tum to 
music. After 1850 he wrote vigorous 
music criticisms in the Russian press. 
In 1857 he traveled to Germany and 
became an ardent Wagnerian. When 
he returned to Russia he posed himself 
as a vigorous opponent of musical na
tionalism. His first opera, Judith, pro
duced in May, 1863, in St. Petersburg, 
was a major success, and did much to 
win support for Serov's musical posi
tion. His second opera, Rogneda, pro
duced in 1865, was an even greater suc
cess, gaining the composer a handsome 
government pension. 

While the style and esthetic approach 
of these operas were obviously Wag
nerian, neither was, strictly speaking, 
a music drama in Wagner's sense of 
the term. The writing of such a work 
was now Serov's goal. In 1867 he com
posed The Power of Evil, but did not 
live to complete it; the last act was fin
ished by N. T. Soloviev. The opera 
was produced on April 19, 1871, and 
for a while was very popular. Like 
Wagner, Serov wrote his own librettos. 
Serpina, Uberto's maid (soprano) in 
Pergolesi's La serva padrona. 
Serse (Xerxes), comic opera by Handel. 
Librettist unknown. Premiere: King's 
Theatre, London, April 15, 1738. 
Xerxes and Arsamenes, brothers, are 
in love with Romilda. Xerxes uses his 
royal power to win her, but fails. In 
the end he must satisfy himself with 
her sister, Atalanta, Romilda being 
united with Arsamenes. Handel's forty
third opera, this is the one in which the 
famous "Largo" appears. It is the open
ing aria, "Ombra mai fii," Xerxes' 
apostrophe to a shade tree. Though the 
opera is set in ancient Persia, Handel 

has included the tunes of London street 
cries in Elvira's song to the messenger. 
serva padrona, La (The Servant Mis
tress), intermezzo, or opera buffa in 
two acts by Giovanni Pergolesi. Li
bretto by G. A. Federico. Premiere: 
Teatro San Bartolomeo, Naples, Au
gust 28, 1733. 

Characters: Uberto, a bachelor 
(bass); Serpina, his maid (soprano); 
Vespone, Uberto's valet (silent role). 
The setting is Naples in the early eight
eenth century. 

Act I. A room in Uberto's house. 
Uberto is upset because Serpina has 
delayed bringing his chocolate. His 
anger grows when Serpina tells him she 
is in no hurry to obey his order ("Stiz
Z08O, mio stizzoso"). Uberto now wants 
to take a walk, but Serpina announces 
firmly that if he does so she will lock 
him out of the house. His servant's ef
frontery convinces him that his house 
needs a mistress. Serpina agrees, insist
ing that she will become his wife. She 
enlists the aid of Uberto's valet. 

Act II. The same scene. Serpina 
hides the valet in a closet. When Uberto 
appears, she tells him sadly that she 
has found another man and will no 
longer disturb Uberto with her marital 
designs. Uberto is curious about her 
lover, but her only reply is a lament 
that, surely, he will forget her com
pletely when he himself gets married 
("A Serpina penserete"). In an aside 
to the audience, Serpina expresses her 
belief that her intrigue is working. 
When Uberto is skeptical ("Son im
brogliato io gia") , Serpina produces 
her supposed lover: Vespone disguised 
as a captain. Uberto is now convinced 
that all along he has wanted Serpina as 
a wife. Even after the identity of the 
captain is disclosed, Uberto is pleased 
at the turn of events. 

La serva padrona is an intermezzo 
(which see), but it introduces so many 
of the stylistic elements afterward 
found in the Italian opera buffa that it 
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Gasparini, Aristide Hignard, and 
Thomas. 

may be considered the progenitor of 
this form. It is a work of exquisite per
fection, the music catching every shade 
of comedy and burlesque, sentiment 
and poignancy, in its sparkling solos 
and duets. The work was tremendously 
popular in its day, and it exerted a wide 
influence on composers of comic 
operas. It is still occasionally per
formed, being an effective work for 
groups of limited resources. 
Setti, Giulio, choral conductor. Born 
Traviglio, Italy, October 3, 1869; died 
Turin, Italy, October 2, 1938. After 
serving as chorus master in various 
opera houses in Italy, Cairo, Cologne, 
and Buenos Aires, he came to the 
United States in 1908 and was engaged 
as chorus master of the Metropolitan 
Opera. He remained in this post twenty
seven years, until his retirement in 
1935, when he returned to Italy. 
Se vuol ballare, Figaro'S aria in Act I 
of Mozart's The Marriage of Figaro. 
Sextet, see CHI MI FRENA. 

Shadow Dance, see OMBRE LEGERE. 
Shakespeare, William, poet and drama
tist. Born Stratford-on-Avon, England, 
April, 1564; died there April 23, 1616. 
His comedies and tragedies have pro
vided the material for a great number 
of operas, the following being the most 
significant. (Where opera titles are not 
given, they are the same as the play; 
composers identified by last names are 
treated elsewhere in this encyclopedia.) 

Antony and Cleopatra: opera by 
Malipiero. 

As You Like It: Francesco Vera
cini's Rosalinda. 

The Comedy of Errors: Stephen 
Storace's Gli equivoci; Isa Krejci's The 
Revolt at Ephesus. 

Coriolanus: opera by August Bae
yens. 

Cymbeline: opera by Arne Eggen; 
Kreutzer's Imogene; Edmond Missa's 
Dinah; Eduard Sobolevski's Imogene. 

Hamlet: operas by Guiseppe Car
cano, Luigi Caruso, Faccio, Francesco 

Henry IV: Holst's At the Boar's 
Head; Giovanni Pacini's La gioventu 
di Enrico V; Verdi's Falstaff (with ma
terial from The Merry Wives of Wind
sor). 

Henry VIII: opera by Saint-Saens. 
Julius Caesar: operas by Handel and 

Malipiero. 
King Lear: opera by Frazzi. 
Macbeth: operas by Bloch, Lawrence 

Collingwood, Nicholas Gatty, Karl 
Taubert, Verdi, and Lauro Rossi's 
Siorn. 

Measure for Measure: Wagner's Das 
Liebesverbot. 

The Merchant of Venice: operas by 
Fernand Brumagne, Hahn, Ciro Pin
suti, and Flor Alpaerts's Shylock; J. B. 
Foerster's Jessica; Otto Taubmann's 
Porzia. 

The Merry Wives of Windsor: operas 
by Dittersdorf, Nicolai, Peter Ritter, 
and Adam's Falstaff,: Balfe's Falstaff,' 
Philidor's Herne Ie chasseur; Salieri's 
Falstaff; Vaughan Williams' Sir John 
in Love,' Verdi's Falstaff (with ma
terial from Henry IV) . 

A Midsummer Night's Dream: 
operas by Dennis Arundell, Mancinelli, 
Thomas, Victor Vreuls, and Marcel 
Delannoy's Puck; Georges Hue's Ti
tania,' Purcell's The Fair Queen; John 
Christopher Smith's The Fairies. 

Much Ado About Nothing: operas 
by Arpad Doppler, Stanford, and Ber
lioz' Beatrice et Benedict. 

Othello: operas by Rossini and Verdi. 
Richard III: opera by Gaston Sal

vayre. 
Romeo and Juliet: operas by Benda, 

Gounod, Pietro Carlo Guglielmi, 
Filippo Marchetti, Sutermeister, Nicola 
Vaccai, Zandonai, and Bellini's I Capu
letti e i Montecchi; Conrado del Cam
po's Los amantes de Verona; Richard 
d'Ivry's Les amants de Verone. 

The Taming of the Shrew: opera by 
Giannini, and Renzo Bossi's V olpino il 
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calderio; Goetz's Der Widerspenstigen 26,1856; died Ayot-St.-Lawrence, Eng
Ziihmung; Alick Maclean's Petruccio; land, November 2, 1950. The cele
Wolf-Ferrari's Sly. brated dramatist and wit, who won the 

The Tempest: operas by Atterberg, Nobel Prize for literature in 1925, was 
Fibich, Halevy, Lattuada, Reichardt, a music critic before be began writing 
John Christopher Smith, Johann Zum- plays. In 1888 and 1889 he wrote criti
steeg. cisms for the London Star under the 

Twelfth Night: Smetana's Viola (un- pen name of "Como di Bassetto." From 
finished) ; Karl Taubert's Cesario; 1890 to 1894 his criticisms appeared in 
Karel Weis's Viola. the London World over the initials 

A Winter's Tale: opera by Goldmark, G.B.S. An admirer of Wagner, he 
and Bruch's Hermione; Josef Nesvera's wrote a socialistic analysis of the Ring 
Perditta. cycle entitled The Perfect Wagnerite 
Shaldovity, a boyar (baritone) in Mus- (1898). His criticisms are collected in 
sorgsky's Khovantchina. three volumes entitled Music in Lon-
Sbaliapin. Feodor, see CHALIAPIN. don (1932). His comedy Arms and the 
Shanewis (The Robin Woman), opera Man was the source of the popular 
by Charles Wakefield Cadman. Li- operetta by Oscar Straus, The Chaco
bretto by Nelle Richmond Eberhart. late Soldier. Ignace Lilien's Die grosse 
Premiere: Metropolitan Opera, March Katharina was derived from Shaw's 
23,1918. Mrs. Everton, a wealthy Cali- Great Catherine. 
fornian, finances the musical career of Shepherds of the Delectable Moun
the Indian girl Shanewis in New York. tains, The, a one-act opera by Ralph 
Shanewis meets and falls in love with Vaughan Williams. Libretto by the 
Lionel Rhodes, fiance of Mrs. Ever- composer, based on an episode in Bun
ton's daughter. Lionel wants to marry yan's The Pilgrim's Progress. Premiere: 
Shanewis. The girl is willing, if Lionel London, July 11, 1922. Vaughan Wil
will first visit her on her reservation. Iiams subsequently incorporated this 
After Shanewis returns to her tribe, work into his opera The Pilgrim's Prog
Lionel follows and is fascinated by In- ress. 
dian customs. When Mrs. Everton and Sherasmin, Sir Huon de Bordeaux's 
her daughter follow Lionel, Shanewis squire (baritone) in Weber's Oberon. 
hears for the first time of his previous Sheridan, Richard Brinsley, dramatist. 
betrothal. She proudly rejects him. Born Dublin, Ireland, October 30, 
Finding Shanewis grief-stricken, her 1751; died London, England, July 7, 
foster brother believes Lionel has de- 1816. Three of his plays were the 
serted her. He kills Lionel with an sources of a number of operas: The 
arrow. Critic (opera by Charles V. Stanford); 

Filled with melodies and rhythms The Duenna (operas by Ferdinando 
suggestive of Indian music, Shanewis is Bertoni, Robert Gerhard, Thomas Lin
an early example of an American opera ley, and Serge Prokofiev's The Duenna); 
with an American setting. It was also The School for Scandal (opera by Paul 
the first American opera to survive von Klenau) . 
more than a single season at the Metro- She Stoops to Conquer, opera by 
poIitan Opera. George Alexander Macfarren. Libretto 
Sharpless, the United States Consul by E. Fitzball, based on Oliver Gold
(baritone) in Puccini's Madama Butter- smith's comedy of the same name. Pre
fly· miere: Drury Lane, London, February 
Shaw, George Bernard, dramatist and 11, 1864. Marlow is a reticent young 
music critic. Born Dublin, Ireland, July man who approaches his forthcoming 
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meeting with Miss Hardcastle with Shuisky, a prince (tenor) in Mussorg
foreboding; but he is an uninhibited sky's Boris Godunov. 
lover when he mistakes her for a serv- Siberia, opera by Umberto Giordano. 
ant girl. Libretto by F. Civinni. Premiere: La 
Shostakovich, Dmitri, composer. Born Scala, December 19, 1903. Stephania, 
St. Petersburg, Russia, September 25, mistress of Prince Alexis, loves and is 
1906. He attended the Glasser School loved by Vassili. In a fit of jealousy, 
of Music and the St. Petersburg Con- Alexis challenges Vassili to a duel and 
servatory. Upon his graduation from is wounded. For this, Vassili is exiled 
the Conservatory he completed his first to Siberia. Stephania goes there to join 
symphony, a work that made him fa- him and share his fate. During an at
mous throughout the world of music. tempt at flight, Stephania is fatally 
Several failures followed this substan- wounded and Vassili is caught. Before 
tial success. One of these was an opera, she dies, Stephania is able to persuade 
The Nose, based on a Gogol story the commandant of the post to free her 
which, after its premiere in 1930, was beloved. 
officially denounced as "bourgeois" and Siciliana, originally a Sicilian dance
"decadent." But several later composi- song, in later times a vocal or instru
tions revived Shostakovich's popularity mental piece in 12/8 or 6/8 time, gen
and added to his reputation; these in- erally in a minor key, and of moderate 
eluded a ballet, The Bolt, and a con- speed. A number of Handel's finest 
certo for piano and orchestra. On J anu- arias are basically sicilianas. A classic 
ary22, 1934,his opera Lady Macbeth oj example of an instrumental siciliana is 
Mtsensk was introduced in Leningrad. to be found in Gluck's Armide. The 
It was a triumph, and for two years aria "0 fortune, a ton caprice," in the 
played to capacity houses. Then a vio- finale of Act I of Meyerbeer's Robert 
lent attack was leveled against it from Ie Diable, was designated a siciliana. 
official quarters. For a time it almost Turiddu's "0 Lola, bianca," in the 
seemed that this might be the end of opening of Cavalleria rusticana is an
the composer's career. But in 1937 Sho- other siciliana. 
stakovich succeeded in rehabilitating Sicilian Vespers, The (Les Vepres Sicill
his position in Soviet music with his ennes; I Vespri Sicillani), opera in five 
fifth symphony. In 1940 he won the acts by Verdi. Libretto by Eugene 
Stalin Prize for his piano quintet. Dur- Scribe and Anne Honore Duveyrier. 
ing World War II, as a defense worker Premiere: Paris Opera, June 13, 1855. 
in Leningrad, he was a public hero. He The setting is thirteenth century Sicily, 
glorified the struggle of the Soviet peo- where the population rises in revolt 
pIe in several large works, among them against the occupying French. Against 
his seventh symphony. But again Shos- such a background, Elena, a Sicilian 
takovich became the object for official noblewoman and patriot, is in love with 
denunciation when, in 1948, the Cen- a commoner, Arrigo. But Arrigo turns 
tral Committee of the Communist out to be the son of Monforte, gover
Party described some of his works as nor of Sicily, who is on the side of the 
"formalistic" and "decadent." And French. When the governor consents 
once again he returned to grace, this to the marriage of Elena and Arrigo, 
time with an oratorio, The Song oj the she uses the wedding bells as the signal 
Forests, which won the Stalin Prize in for the Sicilians to rise and massacre 
1949. In March, 1949, he briefly visited the French. The overture, made up of 
New York as a cultural emissary of the three principal themes from the opera, 
Soviet Union. is the most popular part of the score. 
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Also popular are the bass aria "0 tu Sigismund, Polish king (bass) in 
Palermo" in Act II, the Ballet of the Glinka's A Life for the Czar. 
Seasons in Act III, and Elena's bolero, Signor Bruscbino, n, one-act comic 
"Merce, dilette amiche" in Act V. opera by Rossini. Libretto by Giuseppe 
Siebel, young man (mezzo-soprano) in Foppa. Premiere: Teatro San MoIse, 
love with Marguerite in Gounod's Venice, January 1813. In eighteenth 
Faust. century Italy, Sofia, ward of Gauden
Siegfried, (1) son (tenor) of Sieg- zio, is about to be forced to marry 
mund and Sieglinde in Wagner's Sieg- Bruschino's son, even though she loves 
fried and Die Gotterdammerung. Florville. When Bruschino's son is im-

(2) The third music drama in Wag- prisoned for debt, Florville imperson
ner's Der Ring des Nibelungen (which ates him and is able to win Gaudenzio's 
see). consent to his marriage. 
Siegfried's Death Music, the funeral Signrd, opera by Ernest Reyer. Libretto 
music in Act III of Wagner's Die Got- by Camille du Locle and Alfred Blau. 
terdiimmerung. Premiere: Theatre de la Monnaie, 
Siegfried's Rhine Journey, orchestral Brussels, January 7, 1884. The text, 
interlude between the prologue and Act like Wagner's Ring cycle, is based on 
I of Wagner's Die Gotterdammerung. the Nibelung sagas. 
Sieglinde, Hunding's wife (soprano), Si; io penso alIa tortora, Madeleine's 
sister of Siegmund, in Wagner's Die aria in Act I of Giordano's Andrea 
Walkiire. Chenier. 
Sieglinde's Love Song, see DU BIST DER Si la rigueur et la vengeance, Cardinal 
LENZ. Brogny's prayer in Act I of Halevy's 
Siegmund, Sieglinde's brother (tenor) La Juive. 
in Wagner's Die Walkiire. Silva, Don Ruy Gomez de, Spanish 
Siegmund's Love Song, see WINTER- grandee (bass) in Verdi's Ernani. 
STURME WIeHEN. Silvio, a villager (baritone) in Leon-
Siepi, Cesare, bass. Born Milan, Italy, cavallo's Pagliacci. 
February 10, 1923. After studying with Si, me ne vo, Contessa, Gerard's aria 
Chiesa he won first prize in a national in Act I of Giordano's Andrea Chenier. 
singing contest in 1941. Three months Simon Boccanegra, opera by Verdi. Li
later he made his opera debut as Spara- bretto by Francesco Maria Piave (later 
fucile in Schio, near Venice. The war in- revised by Arrigo Bolto) , based on a 
terrupted his career. His second debut play by Antonio Garcia Gutierrez. Pre
took place in 1946 in Nabucco, the per- miere: Teatro La Fenice, Venice, 
formance which reopened La Scala. He March 12, 1857. The setting is four
then sang throughout Italy, and was teenth century Italy, when Genoa was 
acclaimed in a performance of Metis- a repUblic. Boccanegra, a pirate, be
tofele conducted by Arturo Toscanini. comes the tyrannical ruler of Genoa. 
After appearances at the Edinburgh He recovers his long-lost daughter, 
and Salzburg Festivals he made his Amelia, now in love with Adorno, a 
American debut on the opening night nobleman. Boccanegra objects to their 
of the 1950-1951 season of the Metro- marriage. Not knowing that Bocca
politan Opera in Don Carlos. Siepi has negra is Amelia's father, Adorno con
made frequent television appearances spires to poison him. Before he dies, 
in America. In Austria, he starred in a Boccanegra gives his belated consent 
film version of Don Giovanni. to the marriage. The opera's most sig
Si, fui soldato, Chenier's aria in Act nificant arias are Amelia's "Come in 
ill of Giordano's Andrea Chenier. quest' ora bruna" in Act I, Fiesco's "n 
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lacerato spirito" (with chorus), also London, March 21, 1929. The score 
in Act I, and Adorno's "0 Inferno, makes notable use of English folk 
Amelia" in Act II. songs, including "Greensleeves." 
Simone, Donati's cousin (bass) in Puc- Sirval, Marchioness de, Charles's 
cini's Gianni Schicchi. mother (mezzo-soprano) in Donizetti's 
Singher, Martial, baritone. Born Linda di Chamounix. 
Oloron-Sainte-Marie, France, August Sister Angelica, see SUOR ANGELICA. 
14, 1904. He attended the Paris Con- Sits, the woman (soprano) loved by 
servatory. In 1930 he made his debut the king of Lahore in Massenet's Le 
at the Paris Opera, where he remained Roi de Lahore. 
a principal baritone unti11941. During Si, vendetta, duet of Rigoletto and 
this period he was a guest of major Gilda in the finale of Act II of Verdi's 
European opera companies. He made RigoZetto. 
a successful American debut at the Six, Les (The Six), a group of six 
Metropolitan Opera on December 10, French composers who emerged to 
1943, in The Tales 0/ Hoffmann. He fame just after World War I. They were 
has since then been acclaimed at the Georges Auric, Louis Durey, Germaine 
Metropolitan in the French repertory. Tailleferre, Arthur Honegger, Darius 
He is the only singer to have sung the Milhaud, and Francis Poulenc. The last 
role of Pelleas as well as that of Golaud three have made significant contribu
in PeZLeas et Melisande. A noted con- tions to the art of opera. The name for 
cert artist, he has also appeared in opera the group was suggested by the critic 
at the Teatro Colon in Buenos Aires, Henri Collet in the periodical Comoe
at Covent Garden, and at several dia, issue of January 16, 1920, when he 
Florence Festivals. reviewed the composers' album of 
Singspiel, an early German form of piano pieces and likened the composers 
comic opera, established in the middle to the Russian school known as the 
of the eighteenth century by Johann "Five." 
Adam Hiller. Its chief characteristic is Slezak, Leo, tenor. Born Miihrisch
the use of spoken dialogue instead of Schonberg, Moravia, August 18, 1873; 
recitatives. Hiller derived the form died Egern on Tegernsee, Bavaria, 
from the French comic theater, giving June 1, 1946. Described as "the second 
it a German personality by making Tamagno," he was one of the most 
German popular and folk songs an ele- celebrated tenors of the early twentieth 
ment of his music. Early singspiel com- century. He planned to become an en
poser~ were Johann Mattheson and gineer, but while engaged in technical 
Johann Friedrich Reichardt. The tradi- studies, decided to develop his voice. 
tion Was carried. on by Mozart in his He took only a few lessons before join
The Abduction from the Seraglio and ing the chorus of the BrUnn Opera. He 
The Magic Flute, and to a certain de- made his debut at the BrUnn Opera in 
gree by Beethoven in his Fidelio. Lohengrin on March 17, 1896. After 
Si, pel ciel marmoreo giuro! Otello's appearances at the Berlin Opera and 
and Iago's vow of vengeance in Act II at Covent Garden he received from the 
of Verdi's Olello. Vienna Opera a seven-year contract, 
Si puo? Tonia's prologue in Leon- making his debut there in William Tell. 
cavallo's Pagliacci. For a quarter of a century, Slezak was 
Sir John in Love, opera by Ralph a principal tenor of the Vienna Opera, 
Vaughan Williams. Libretto by the the idol of the Viennese. In 1908 he 
composer, based on Shakespeare's The temporarily retired to study with Jean 
Merry Wives 0/ Windsor. Premiere: de Reszke. He returned to the opera 

II 
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stage triumphantly in London in May, Bess (1935) , a work that has ever since 
1909, as Otello. It was in this role that been identified with his direction; be
he made his American debut at the tween 1952 and 1955 he led the Amer
Metropolitan Opera on November 17, ican company that presented Gersh-
1909. Slezak remained at the Metro- win's opera in a triumphant tour of 
politan through the 1912-1913 season, Europe and the Near East. Other nota
outstandingly successful in the Wagner ble operas that Smallens has conducted 
repertory. He also distinguished him- have been Hindemith's Hin und zu
self on the concert stage. He was ap- ruck, Malipiero's Sette canzoni, Rich
pearing in recitals in Russia when ard Strauss's Feuersnot, Stravinsky'S 
World War I broke out. He escaped to Mavra, and Virgil Thomson's Four 
Germany, where he joined the army Saints in Three Acts. The last he led at 
and saw action. After the war, he con- its first performance. 
tinued his career at the Berlin Opera Smanie implacabili, Dorabella's aria in 
and the Vienna State Opera. After re- Act I, Scene 3, of Mozart's COSl fan 
tiring from opera he continued to ap- tutte. 
pear as a concert singer. He was the Smetana, Bediich, composer. Born 
author of several volumes of reminis- Litomischl, Bohemia, March 2, 1824; 
cences, one of which was published in died Prague, May 12, 1884. The most 
English as Song of Motley (1938). His significant composer of Bohemian na
son, Walter Slezak, has been successful tional operas, he had little systematic 
on the American musical-comedy stage musical training until his twenty-first 
and in motion pictures. year, though he interested himself in 
Smallens, Alexander, conductor. Born musical activities from childhood on. 
St. Petersburg, Russia, January 1, In his nineteenth year he fell in love 
1889. His musical training took place with Katharina Kolar, who convinced 
at the Institute of Musical Art in New him that he should turn to music seri
York and at the Paris Conservatory. ously. He went to Prague in 1843 and 
In 1911 he became assistant conductor became a pupil of Josef Proksch. A 
of the Boston Opera Company, and year later he was engaged as music 
soon after, first conductor of another teacher by Count Leopold Thun, hold
company, the Boston National Opera. ing this post four years. In 1848 he 
For two years he conducted the Anna helped organize the first significant 
Pavlova ballet troupe, touring the music school in Prague. In 1849 he 
United States and South America. married Katharina Kolar. A year later 
During this period he became the first he was appointed pianist to the former 
North American conductor to direct Emperor of Austria, Ferdinand I, then 
operas at the Teatro Colon (Buenos residing in Prague. At the same time he 
Aires). In 1919 he was appointed first began writing orchestral and chamber 
conductor of the Chicago Opera. He works. From 1856 to 1861 he lived in 
remained four seasons, conducting the Gothenburg, Sweden, where he taught, 
premieres of Reginald De Koven's Rip played the piano, and conducted the 
Van Winkle and Prokofiev's The Love city's orchestra. He interrupted his stay 
for Three Oranges. During this period in 1859 with a return to Bohemia. His 
he also conducted opera in Europe. In wife died during this trip. Remarrying 
1924 he became musical director of the in Prague, he returned to Gothenburg 
Philadelphia Civic Opera; in 1934 he for an additional two years. 
began leading opera performances in In 1861, again in his native land, 
Lewisobn Stadium in New York. He Smetana assumed a dominating posi
conducted the premiere of Porgy and tion in its musical life. He became di-
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rector of the music school in Prague; 1901. A three-act opera, The Wreckers 
led an important orchestra and chorus; (Les Nautrages) was introduced in 
wrote music criticisms in which he Leipzig in 1906. Her most famous 
espoused the cause of Bohemian music; work, The Boatswain's Mate, was pro
founded and directed a dramatic school duced in London in 1916. These works 
for the Bohemian Theater in Prague; placed her in the front rank of English 
helped organize the Society of Artists. opera composers of the early twentieth 
He did not neglect composition. In century. She also wrote the following 
1863 he completed his first opera, The operas: Fantasio (1898); Fete galante 
Brandenburgers in Bohemia, which (1923); Entente cordiale (1925). An 
may be considered Bohemia's first authoritative conductor of her own 
major national opera. Produced in works, she also became known as a 
Prague on January 5, 1866, it was leader of the woman-suffrage move
highly successful. His second opera, ment. In 1920 she was made Dame of 
The Bartered Bride, was one of the the British Empire. She wrote several 
great folk operas of all time. At its autobiographical volumes, the best
premiere (May 30, 1866) it was not known being Impressions that Re
well received, but after its third per- mained (1919). 
formance it was acclaimed. Smetana Snow Maiden, The (Snegurochka), 
later wrote two other excellent folk opera by Rimsky-Korsakov. Libretto 
operas: DaZibor (1868) and Libussa by the composer, based on a play by 
(1871). Alexander Ostrovsky, in turn derived 

After 1874 Smetana was afflicted from a folk tale. Premiere: Moscow, 
with deafness. Despite this infirmity he February 10, 1882. The composer sub
continued producing important music, titled this opera "a legend of spring
including his cycle of national tone time." The setting is the land of Beren
poems entitled My Country (Md deys in prehistoric times. The Snow 
Vlast), one of which is The Moldau. Maiden is safe from death by the sun's 
He also wrote the following operas: rays only so long as she is innocent of 
Two Widows (1874); The Kiss (1876); love. She wants to live the life of a 
The Secret (1878); The Devil's Wall mortal, and is placed in the care .of 
(1882); and Viola (unfinished). His two villagers. There, her life is com
last complete opera, The Devil's Wall, plicated by the fact that the merchant 
was severely criticized at its premiere Mizguir falls in love with her, desert
(though it later became popular), a ing his sweetheart. Ultimately the Snow 
disappointment which precipitated the Maiden falls in love with Mizguir. The 
composer's breakdown. Becoming in- sun touches her and she disappears. 
sane in 1883, he was confined, dying Grief-stricken, Mizguir commits sui
a year later. cide. The Dance of the Tumblers (or 
Smithers, Henry, a cockney trader Buffoons) in Act ITI is a well-known 
(tenor) in Gruenberg'S The Emperor .excerpt. 
Jones. So aneh' io la virtU magica, Norina's 
Smyth, Ethel, composer. Born London, aria in Act I, Scene 2, of Donizetti's 
England, April 23, 1858; died Woking, Don Pasquale. 
England, May 8, 1944. She attended Sobinin, Antonida's lover (tenor) in 
the Leipzig Conservatory and soon Glinka's A Lite tor the Czar. 
after her graduation received recogni- Socrate, see SATIE, ERIK. 
tion for her chamber music and a mass. Sodero, Cesare, conductor. Born 
A one-act opera, Der Wald (The Naples, Italy, August 2, 1886; died 
Forest) was produced in Dresden in New York City, December 16, 1947. 
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He studied with Giuseppe Martucci, II, Tableau 2, of 
and graduated from the Naples Con- Sadko. 

SONTAG 

Rimsky-Korsakov's 

servatory when he was only fourteen. Song of Ronne, Roxane's aria in Act 
Mter touring Europe as cellist he came II of Szymanowski's King Roger. 
to the United States in 1906, and for Song of the Flea, see CHANSON DE LA 

seven years directed various American PUCE. 
opera companies, including the Chi- Song of the Gnat, the Nurse's song in 
cago Opera. From 1913 to 1925 he was Act II, Scene 2, of Mussorgsky's Boris 
general music director of the Edison Godunov. 
Phonograph Company. He turned to Song of the Viking Guest, song in Act 
radio in 1925, and achieved signifi- II, Tableau 2, of Rimsky-Korsakov's 
cance as a pioneer in broadcasting Sadko. 
operas. In 1926 he directed a series of Song-speech, see SPRECHSTIMME. 
fifty-three operas in tabloid form for Son imbrogIiato io gia, TJberto's aria 
NBC. From 1926 to 1934 he conducted in Act II of Pergolesi's La serva pa
several hundred symphony concerts drona. 
over NBC. He then became musical sonnambula, La (The Sleepwalker), 
director of the Mutual network. In opera by Vincenzo Bellini. Libretto by 
1942 he became a principal conductor Felice Romani. Premiere: Teatro Car
of the Metropolitan Opera, making his cano, Milan, March 6, 1831. American 
debut there on November 28 with premiere: Park Theater, New York, 
Aida. He remained with the Metropoli- November 13, 1835. In a Swiss village, 
tan until his death. He wrote an opera, in the nineteenth century, Amina, 
Ombre Russe, broadcast by NBC in fiancee of Elvino, is a sleepwalker. 
1929, and given its stage premiere in Their courtship becomes complicated 
Venice in 1930. when, in her sleep, Amina enters the 
So Do They All, see COSI FAN TUTTE. window of a stranger, where she is dis
Sofia, Gaudenzio's ward (soprano) in covered by her lover. Certain that 
Rossini's Il Signor Bruschino. Amina is unfaithful, Elvino denounces 
Sogno soave e casto, Ernesto's aria in her and turns his affection to Lisa, 
Act I, Scene 1, of Donizetti's Don whom he is now ready to marry. Count 
Pasquale. Rodolfo, whose room Amina entered, 
Sola, perduta, abbandonata, Manon's later proves to Elvino that Amina is 
closing aria in Act IV of Puccini's innocent by pointing her out to him as 
Manon Lescaut. she walks on a roof in her sleep. Aroina 
Soldiers' Chorus, (1) see GLOIRE IM- is safely awakened by her lover, and all 
MORTELLE DE NOS AIEUX. ends happily. The opera's most famous 

(2) See SQUILLI, ECHEGGI LA arias are Rodolfo's "Vi ravviso, 0 

TROMBA. luoghi ameni" in Act I, Amina's "Ah! 
Solenne in quest' ora, duet of Alvaro non credea mirarti" in Act III, and her 
and Carlo in Act III, Scene 2, of Verdi's "Ah! non giunge" at the end of the 
La forza del destino. opera. 
Solomon, the Hebrew king (baritone) Sonnez, clairoDS, que vos chants de vic
in Goldmark's The Queen of Sheba. toire, the chorus of homage in Act III 
Sommeil, French for "sleep"-in old of Halevy's La Juive. 
French operas, a term signifying a quiet Sontag, Henriette (born GERTRUD 
instrumental piece accompanying a WALBURGA SONNTAG), soprano. Born 
scene of slumber or dreaming. An ex- Coblenz, Germany, January 3, 1806; 
ample occurs in Rameau's Dardanus. died Mexico City, June 17,1854. The 
Song of India, the Hindu's aria in Act daughter of actors, she made her stage 
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debut at the age of six. After attending 
the Prague Conservatory, she made her 
opera debut in her fifteenth year as a 
last-minute replacement for an indis
posed prima donna in Prague. In 1820 
she appeared in German and Italian 
roles at the Vienna Opera. Weber was 
so impressed by her that he engaged 
her for Euryanthe, in which opera she 
created the title role in 1823 with out
standing success. She sang the soprano 
parts in the premieres of Beethoven's 
ninth symphony and Missa Solemnis. 
On August 13, 1825, she made her 
debut in Berlin in L'Italiana in Algeri. 
Soon after, she made her bows in Paris 
and London in The Barber of Seville. 

After a secret marriage to Count 
Rossi, a Sardinian diplomat, she re
tired from opera in 1830, but continued 
to appear in concerts. Her husband 
eventually resigned his post in order 
to acknowledge his marriage, and to 
follow his wife as she resumed her ca
reer. Sontag was once again acclaimed 
in the leading opera houses of London, 
Paris, and Germany. In 1852 she made 
a triumphal tour of the United States. 
She was singing in Mexico, when she 
was fatally stricken with cholera. 
Sonzogno, Edoardo, publisher. Born 
Milan, Italy, April 21, 1836; died there 
March 14, 1920. He founded the mu
sic publishing house of Sonzogno in 
1874, after inheriting his father's print
ing plant and bookstore. This house be
came celebrated in the field of opera by 
sponsoring contests for one-act operas, 
the first in 1883; Cavalleria rusticana 
won the prize in 1888. The house spe
cialized in publishing cheap editions of 
old Italian music. From 1861 to 1909 
Sonzogno was the owner and director 
of the newspaper Il Secolo. In 1894 he 
established a theater in Milan, the 
Lirico Internazionale. 
Sophie, (1) Charlotte's sister (mezzo
soprano) in Massenet's Werther. 

(2) Janusz' beloved (contralto) in 
Moniuszko's Halka. 

(3) Herr von Faninal's daughter 
(soprano) in Richard Strauss's Der 
Rosenkavalier. 
Sophocles, poet and dramatist. Born 
Colonus, Greece, about 496 B.C.; died, 
place unknown, 406 B.C. One of the 
great tragic poets and dramatists of an
cient Greece, Sophocles wrote a num
ber of dramas which were made into 
operas, notably: Antigone (operas by 
Arthur Honegger, Carl OrfE, Menelaos 
Pallantios, Niccolo Zingarelli); Elek
tra (operas by Johann Haeffner, Jean 
Lemoyne, Richard Strauss); Oedipus 
at Coionus (operas by Charles Radoux
Rogier, Antonio Sacchini, Zingarelli); 
Oedipus Tyrannus (operas by Georges 
Enesco, Leoncavallo, Stravinsky). 
Soprano, the highest female voice, nor
mally ranging a little more than two 
octaves upward from the B-fiat below 
middle C. Soprano voices are classified 
as dramatic, lyric, and coloratura; the 
latter, besides possessing an agility not 
required of the other types, having a 
compass of two octaves and a fourth 
above middle C. The term soprano was 
also given to the high male voices that 
used to sing women's parts in operas 
of the eighteenth century (see CAS

TRATO). 

Soprano acuto, Italian for "high so
prano." 
Soprano Falcon, a type of dramatic 
soprano associated with such operatic 
roles as Rachel and Valentine. It was 
named after the singer Marie-Cornelie 
Falcon (1812-1897). 
Soprano leggiero, a light, or agile, so
prano. 
Soprano sfogato, a high, thin soprano. 
Sorgeva il di del bosco in seno, see 
JOUR NAISSAIT DANS LE BOCAGE, LE. 

Sorte arnica, chorus of Sicilian knights 
in Act I of Meyerbeer's Robert Ie 
Diable. 
Sortita, Italian for "coming out," an 
eighteenth century operatic term re
ferring to the initial appearance and 
initial aria of the singer. 
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Sotto voce, Italian for "under the 
voice," in vocal music a direction to 
sing with a toneless quality, or in an 
undertone. 
Soubrette, a French term designating, 
in opera, a young comedienne with a 
light soprano voice. Typical soubrette 
roles are those of Serpina, in La serva 
padrona; Despina, in Cos! fan tutte; 
Susanna, in The Marriage of Figaro. 
Souviens-toi de ton serviteur, Samson's 
prayer in Act III, Scene 2, of Saint
Saens' Samson et Dalila. 
Spalanzani, scientist and inventor 
(tenor) in Offenbach's The Tales ot 
Hoffmann. 
Sparafucile, the assassin (bass) in 
Verdi's Rigoletto. 
Spargi d'amaro piaDto, Lucia's aria in 
Act III, Scene 1, of Donizetti's Lucia di 
Lammermoor. 
Specht, Richard, critic and musicolo
gist. Born Vienna, December 7, 1870; 
died there March 18, 1932. He studied 
architecture, but was advised by 
Brahms and Goldmark to turn to mu
sic criticism. In 1895 he became the 
critic of Die Zeit, and from 1908 to 
1915 he was the critic of Die Musik. 
In 1909 he founded the musical jour
nal Der Merker. Among his books are 
several on operatic subjects: Gustav 
Mahler (1906, revised 1913); Johann 
Strauss (1911); Das Wiener Opern
theater (1919); Richard Strauss 
(1921); Julius Bittner (1921); Wil
helm Furtwaengler (1922); E. von 
Reznicek (1923); Puccini (1931). 
Spinelloccio, the doctor (bass) in Puc
cini's Gianni Schicchi. 
Spinning Chorus, see SUMM' UND 
BRUMM'. 

Spira sul mare, Cio-Cio-San's first aria 
in Act I of Puccini's Madama Butter· 
fly. 
Spirito gentil, Fernando's aria in Act 
IV of Donizetti's La fallorita. 
Splendon piiI belle, aria of Baltasar 
with chorus of monks in Act IV of 
Donizetti's La jallorita. 

Spohr, Ludwig, violinist, composer, 
conductor. Born Brunswick, Germany, 
AprilS, 1784; died Kassel, October 22, 
1859. He received violin instruction 
from his seventh year, and in 1802 he 
began concertizing in Germany, 
achieving recognition as virtuoso two 
years later. In 1805 he became con
ductor of the ducal orchestra at Gotha, 
beginning an eventful career as con
ductor. In 1817 he went to Frankfort
on-the-Main to direct opera perform
ances, and while there, led the pre
mieres of two of his operas : Faust and 
Zemire und Azore. In 1820, as a guest 
conductor of the Royal Philharmonic 
in London, he made conducting history 
by directing the orchestra with a baton; 
earlier performances of that orchestra 
bad been led either by the concert
master (while playing his violin) or 
by the piano player. . 

In 1822 Spohr became the director 
of the Kassel Court Theater, where he 
remained thirty-five years. A champion 
of Wagner, he led performances of Der 
fliegende Holliinder in 1842 and Tann
hiiuser in 1853. He directed the pre
miere of his most important opera, 
Jessonda, in 1823. Jessonda has his
torical importance as one of the earliest 
German operas to use accompanied 
recitatives throughout instead of 
spoken dialogue. His operas: Die 
Prufung (1806); Alruna (1808); Die 
Eulenkonigin. (1808); Der Zwei
kampf mit der Geliebten (1811); Faust 
(1816, revised 1852); Zemire und 
Azore (1819);. Jessonda (1823); Der 
Berggeist (1825); Pietro von Abano 
(1828); Der Alchemist (1830); Die 
Kreuzfahrer (1845). 
Spoletta, a police agent (tenor) in 
Puccini's Tosca. 
Spontini, Gasparo, composer. Born 
Majolati, Italy, November 14, 1774; 
died there January 24, 1851. His par
ents intended him for priesthood, but 
he preferred music. In 1793 he entered 
the Conservatorio de' Turcbini in 
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Naples. He showed such promise as a he lived in Paris, but on an invitation 
student that the director of the Argen- from Wagner, he went to Dresden in 
tina Theater in Rome commissioned 1844 to direct La Vestale. Toward the 
him to write an opera. Since conserva- end of his life, Spontini lived in his 
tory students were forbidden to accept native city, devoting himself to charity. 
such commissions, he left and wrote I His last years were marked by failing 
puntigli delle donne, which was such a memory and hearing. He was the re
success that the conservatory director cipient of many honors, including the 
allowed him to return. He continued to title of Conte de Sant' Andrea from the 
write operas, many of them comic. Pope, the knighthood of the Prussian 
Among the most successful of these Order of Merit, and membership in the 
was L' eroismo, performed in many Berlin Academy and the French Insti
Italian theaters. tute. His best operas, after those al-

In 1803 Spontini went to Paris. His ready mentioned, were: La finta filo
association with leading French com- soja (1799); La juga in maschera 
posers led him to abandon his light style (1800); Milton (1804); Nurmahal 
for a more serious one. On December (1822); Alcidor (1825); Agnes von 
6, 1807, he was acclaimed for La Hohenstaujen (1827, revised 1837). 
Vestale, which had taken him three Sportin' Life, dope peddler (tenor) in 
years to write, and which leading Gershwin's Porgy and Bess. 
French musicians hailed as a master- Sprechgesang, German for "speech 
work; it won a prize for dramatic com- song," a term used by Richard Wagner 
position, the unanimous decision of the to characterize the musical style of his 
judges. The opera immediately became later works, in which the orchestra, 
a fixture in the repertory of the Paris sounding certain motifs intimately 
Opera, receiving over two hundred per- associated with the text, comments on 
formances by 1830; as early as 1828 the singer's words, or expresses their 
it was given in the United States. To meaning in musical symbolism. 
this day it remains the most frequently Sprecbstimme, German for "speech 
revived of Spontini's operas. Another voice," a kind of song-speech developed 
substantial success followed on Sep- by Arnold Schoenberg, and used by 
tember 28, 1809, Fernand Cortez. A composers of the atonal school. The 
year later Spontini became conductor words are half sung, half spoken, with 
of Italian operas at the Theatre de their pitch not exactly notated. Sprech
l'Imperatrice, but was dismissed in stimme is an important feature of AI-
1812 because of differences with the ban Berg's Wozzeck and Lulu. 
director. In 1814 he became court Springer, manager of a theatrical 
composer for Louis XVIII, a post in troupe (bass) in Smetana's The Bar
which he wrote several operas glorify- tered Bride. 
ing the restoration of the Bourbons. Squilli, echeggi Ia tromba·goerriera (Or 

The failure of his Olympie in 1819 co' dadi), soldiers' chorus at the open
was such a blow to his pride that he ing of Act III, Scene 1, of Verdi's II 
left Paris for Berlin, where he was ap- trovatore. 
pointed general music director by Stabile, Mariano, baritone. Born Pa
Friedrich Wilhelm III. His operas in 1ermo, May 12, 1888. After attending 
Berlin were not successful. Increasingly the Santa Cecilia in Rome, he made his 
bitter, Spontini became involved in debut at the Teatro Biondo in Palermo 
altercations with his patrons and co- in 1911 as Marcello in La Boheme. 
workers. He was finally compelled to For the next decade he appeared in 
resign his post in 1841. For a while various Italian opera houses without 
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attracting much attention. Fame came Germany with Carl Reinecke and 
in 1921 when Arturo Toscanini se- Friedrich Kiel he made his debut as 
lected him to appear as Falstaff in the composer with incidental music to 
season's opening performance at La Tennyson's Queen Mary, written at the 
Scala. He won an ovation in this role, request of the poet, and performed in 
and it has since been one of his out- London in 1876. His first opera, The 
standing characterizations. Remaining Veiled Prophet of Khorassan, was in
a principal baritone of La Scala, Stabile troduced in Hamburg in 1881. In 1883 
has appeared with outstanding success he became a professor of composition 
at Covent Garden and at the Glynde- at the Royal College of Music, and in 
bourne and Edinburgh Festivals. His 1887 professor of music at Cambridge; 
finest roles, besides that of Falstaff, in- he held both posts all his life. His stu
elude Don Pasquale, Don Giovanni, dents included Ralph Vaughan Wil
Scarpia, Gianni Schicchi, and Rigo- Iiams, Gustav Holst, Frank Bridge, and 
letto. John Ireland. He was knighted in 1901, 
Silidtiscbe Oper, see CHARLOTTENBURG and in 1904 he became the first English
OPERA. man elected to the Berlin Academy of 
Standestbeater (or Stavoske Divadlo, Arts. After The Veiled Prophet of 
or Nostin theater), one of the most Khorassan he wrote the following 
venerable theaters in Prague. It was operas: Savonarola (1884); The Can
built in 1781 by Count Anton von terbury Pilgrims (1884); Shamus 
Nostitz-Rieneck for the presentation of O'Brien (1889); Much Ado About 
plays and operas in German and Bo- Nothing (1901); The Critic (1916); 
hemian. It was here that Mozart di- The Travelling Companion (1917).He 
rected the premiere of his Don Gio- wrote several volumes of reminiscences, 
vanni in 1787. When the repertory including Pages from an Unwritten 
became exclusively German (Bohe- Diary (1914) and Interludes (1922). 
mian opera and drama acquiring a the- Starke Scbeite scbichtet mir dort, 
ater of its own), this house was known Briinnhilde's immolation scene at the 
as the Deutsches Landestheater. Weber close of Wagner's Die Gotterdammer
conducted here from 1813 to 1816. ung. 
After the opening of the Neues Deut- Steber, Eleanor, soprano. Born Wheel
sches Theater in 1888 the Standesthe- ing, West Virginia, July 17, 1916. She 
ater became the home for plays, though attended the New England Conserva
Don Giovanni returned to its stage in tory of Music, and studied singing pri-
1937 to honor the 150th anniversary of vately with William Whitney and Paul 
its premiere. Althouse. In 1940 she won the Metro
Standin' in de need of prayer, Brutus politan Opera Auditions of the Air. On 
Jones's prayer in Act II of Gruenberg's December 7,1940, she made her debut 
The Emperor Jones. at the Metropolitan Opera as Sophie in 
Stanford, Charles Villiers, composer, Der Rosenkavalier. She has since ap
conductor, and teacher. Born Dublin, peared at the Metropolitan in principal 
Ireland, September 30, 1852; died Lon- soprano roles of the French, Italian, 
don, England, March 29, 1924. He and German repertories. In 1947 she 
studied music privately in Dublin and appeared in the Glyndebourne and 
London, after which he attended Edinburgh Festivals. 
Queen's College, Cambridge, on an Steersman, The, a sailor (tenor) in 
organ scholarship. In 1873 he became Wagner's Der fliegende Hollander. 
organist of Trinity College. After an Steersman's Song, see MIT GEWITTER 
additional two-year period of study in UND STURM. 
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Stefan, Paul, writer on music. Born He participated in the complex nego
Brunn, Moravia, November 25, 1879; tiations reSUlting in the creation of a 
died New York City, November 12, ninth Elector for Brunswick. His suc-
1943. His academic study took place cess brought him an appointment as 
at the Universities of Brunn and Bishop of Spiga. Subsequently, he was 
Vienna, his music study with Hermann privy councilor and Papal Protonotary 
Graedener and Arnold Schoenberg in at Dusseldorf. In 1711 he resigned his 
Vienna. He wrote music criticisms for post as kapellmeister in Hanover 
leading Viennese newspapers and mag- (which he had retained even while en
azines, and after 1921 edited the musi- gaged in diplomacy) and turned it over 
cal journal, Anhruch.He left Austria to Handel, whom he had met in Italy. 
in 1938 and settled in New York. His most important operas were: 
Among his books are several on oper- Marco Aurelio (1681); Salone (1685); 
atic SUbjects: Gustav Mahler (1910); Servio Tullio (1686); La latta d'Ercole 
Die Feindschaftgegen Wagner (1918); can Achelao (1689); La superbia 
Das neue Haus, a history of the Vienna d'Alessandro (1690, revised 1691); 
Opera (1919); Geschischte der Wiener Orlando generoso (1691); I Baccanali 
Oper (1932); Toscanini (1935); and (1695); Briseide (1696); Arminio 
Dvorak (1941). The last two books (1707); Tassi/one (1709). 
were published in the United States in Stein, Gertrude, writer. Born AIle
English. He also edited the letters of gheny, Pennsylvania, February 3, 
Verdi and Wagner, translated into Ger- 1874; died Neuilly, France, July 27, 
man Otakar Sourek's biography of 1946. One of the leading experimental 
Dvorak, and wrote a study of Don Gio- writers of her time, much of whose 
vanni. work struck many readers as being non
Steffani, Agostino, composer. Born sensical, Miss Stein provided Virgil 
Castelfranco, Italy, July 25, 1654; died Thomson with the texts for two operas: 
Frankfort-on-the-Main, Germany, Feb- Four Saints in Three Acts and The 
ruary 12, 1728. His music study took Mother of Us All. 
place in Munich and Rome. In 1675 he Stella, (1) an opera singer (soprano) 
was appointed court organist in in Offenbach's The Tales of Hoffmann. 
Munich. Three years later he visited (2) Camorrist (soprano) in Wolf
Paris, where he came under Lully's in- Ferrari's The Jewels of the Madonna. 
fluence. In 1680 he decided to enter Stendhal (born MARIE HENRI BEYLE), 
the church, and in 1682 he became novelist and writer on music. Born 
Abbot of Leipzig. Meanwhile, in 1680, Grenoble, France, January 23, 1783; 
his first opera, Marco Aurelio, was died Paris, March 23, 1842. One of his 
produced in Munich. This was followed novels, La Chartreuse de Parme, was 
by five more operas given in the same adapted as an opera of the same name 
city. He went to Hanover in 1688 to by Henri Sauguet. Stendhal also wrote 
become court kapellmeister. His opera books on music, including the lives of 
Henrico Leone opened a new opera Haydn, Mozart, Metastasio, and Ros
house there in 1689. This work is par- sini. 
ticularly noteworthy for its advances in Stephana, Prince Alexis' mistress (so
orchestration. In the next nine years prano) in Giordano's Siberia. 
Steffani completed nine more operas Stephano, Romeo's page (soprano) in 
that were popular in Hanover. Gounod's Romeo et Juliette. 

Before the end of the century, he Steuermann! Lass die Wacht! Sailors' 
became involved in diplomacy, serving chorus in Act III of Wagner's Der 
as special envoy to the German courts. fiiegende Hollander. 
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Steuermannslied, see MIT GEWlTTER Bruno Walter as musical director of 
UNO STURM. the Municipal Opera in Berlin. When 
Stevens, Rise, contralto. Born New the Nazis came to power, Stiedry 
York City, June 11, 1913. She was a went to the Soviet Union. For several 
scholarship pupil at the Juilliard School years he was musical director of the 
of Music from 1932 to 1935, and her Leningrad Philharmonic. He came to 
study was completed in Salzburg with the United States in 1938, making it 
Marie Gutheil-Schoder and Herbert his permanent home. On November 15, 
Graf. Her debut took place in Prague 1946, he made his debut at the Met
in Manon in 1936, and her success ropolitan Opera, conducting Siegfried. 
brought her an engagement with the He has remained there since, distin
Vienna State Opera. Her American guishing himself particularly in the 
debut took place in Philadelphia on German repertory. 
November 22, 1938, in Der Rosen- Stile rappresentativo, Italian for "the
kavalier, during a visit to that city of ater style," that is, the style devised by 
the Metropolitan Opera; a month later the first composers of opera for their 
she appeared with the Metropolitan in vocal melodies. The chief characteristic 
New York in Mignon. She has since of the theater style was a faithful f01-
appeared in the principal contralto lowing of the inflections and rhythms 
roles of the French and Italian reper- of the words, leading to a sort of music 
tories. In 1939 she became the first that had little interest apart from text it 
American singer to appear at the Glyn- accompanied. 
debourne Festival in England, in 1949 Still, William Grant, composer. Born 
she appeared at the Paris Opera, and Woodville, Mississippi, May 11, 1895. 
in 1953 she was invited to La Scala to He attended the Oberlin Conservatory 
create the leading role in a new Italian and New England Conservatory, after 
opera, Virgilio Mortari's La figlia del which he studied privately with Edgar 
diavolo. This was her first appearance Varese in New York. He first achieved 
in Italy. She has been seen in several· recognition as a composer with orches
motion pictures, including The Choco- tral works, including the Afro-Ameri
late Soldier and Going My Way, and can Symphony, written in 1931. Three 
she has frequently sung on radio and years later he received a Guggenheim 
television. Fellowship and a Rosenwald Fellow
Stewa, J enufa's stepbrother (tenor), ship. He has written the following 
father of her child, in Janacek's Jenufa. operas: Blue Steel (1935); Troubled 
Stiedry, Fritz, conductor. Born Vienna, Island (1938); A Bayou Legend (1940); 
October 11, 1883. He attended the A Southern Interlude (1942). Troubled 
Vienna University and the Vienna Con- Island was given by the New York City 
servatory. Gustav Mahler recom- Opera in 1949. 
mended him for the post of assistant Stizzoso 000 stizzoso, Serpina's aria in 
conductor at the Dresden Opera in Act I of Pergolesi's La serva padrona. 
1907. After one season there, and sev- Stoltz, Rosine (born VICTORINE NOB), 
eral seasons in other European opera mezzo-soprano. Born Paris, France, 
houses, he was engaged in 1914 as a February 13, 1815; died there July 28, 
principal conductor of the Berlin 1903. After studying at Alexandre 
Opera. Because of the outbreak of war, Choron's school in Paris she made her 
he was unable to assume this office until opera debut in Brussels in 1832. She 
two years later. In 1924 he became was first acclaimed for her singing of 
principal conductor of the Volksoper Rachel in La Juive, as a result of which 
in Vienna, and in 1929 he succeeded she was engaged by the Paris Opera, 
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where she made her debut on August It was written almost entirely in a dra-
25, 1837, once again as Rachel. For a matic recitative style. 
decade she was the idol of the Parisian Stradella, Alessandro, composer. Born 
opera public. Several operas were writ- Naples, Italy, about 1642; died Genoa, 
ten for her, including Donizetti's Don February 28, 1682. The romantic story 
Sebastian and La favorita and Halevy's of Stradella's life has been told in story 
La Reine de Chypre. Her last appear- and opera. As a youth he became fa
ance in opera took place in 1860. after mous as a singer and composer and 
which she went into retirement. was invited to Venice to write an opera 
Stolz, Teresa, soprano. Born Elbe Kos- for the carnival season. The Venetian 
teletz, Bohemia, June 2, 1834; died senator Alvise Contarini engaged him 
Milan, Italy, August 23, 1902. After to teach singing to his mistress, Hor
attending conservatories in Prague and tensia. Stradella fell in love with her, 
Trieste, she made her opera debut in and they fled from Venice. The senator 
Tiflis. Between 1865 and 1879 she be- engaged two assassins to pursue him. 
came one of the outstanding sopranos Legend would have us believe that the 
in Italy. She was a friend of Verdi, and assassins caught up with Stradella in 
she scored some of her greatest suc- Rome, but were so moved by one of his 
cesses in his operas. She created the oratorios that they warned him that 
role of Leonora in La forza del destino his life was in danger. The pair now 
and she appeared in the Italian pre- fled to Turin, where they acquiretl the 
miere of AIda. Her last public appear- protection of the Duchess of Savoy. 
ance was as soloist in Verdi's Requiem One night, Stradella was waylaid on 
in 1879. the street and stabbed, but not fatally. 
Stolzing, Walther von, Franconian The Duchess arranged for Stradella 
knight (tenor) in Wagner's Die Meis- and Hortensia to get married and live 
tersinger. at her palace. But a year after that, on 
Stone, Jabez, a New England farmer a visit to Genoa, Stradella was mur
(bass) in Douglas Moore's The Devil dered. This largely unsubstantiated bi
and Daniel Webster. ography was the inspiration for Fried
Stone, Mary, Jabez Stone's wife rich von Flotow's opera Alessandro 
(mezzo-soprano) in Douglas Moore's Stradella. Stradella was a composer 
The Devil and Daniel Webster. who brought to operatic lyricism a new 
Stone Guest, The, opera by Alexander expressiveness and dramatic feeling, 
Dargomizhsky (completed by Cesar entitling him to a place in musical his
Cui and Rimsky-Korsakov). Libretto tory as a precursor of the Neapolitan 
is Alexander Pushkin's play of the school represented by Alessandro Scar
same name. Premiere: St. Petersburg, latti. His operas: Corispera (1665); 
February 28, 1872. In this version of Orazio Code suI ponte (1666); Tres
the Don Juan story, the stone guest is a paulo tutore (1667); La forza del 
statue of the Commandant, slain in a amore paterno (1678); La Doridea. 
duel by the Don. Mockingly, the Don Strakosch, Maurice, impresario. Born 
invites the statue to be his guest at din- Gross-Seelowitz, Moravia, 1825; died 
nero The statue keeps the appointment Paris, France, October 9, 1887. He at
and consigns the Don to the fires of tended the Vienna Conservatory after 
hell. This was the composer's last opera which he toured Europe as concert 
and the one in which he brought his pianist. In 1848 he came to America, 
lifelong nationalist ambitions to where for about a dozen years he was 
fruition. Cui referred to it as "the very active as teacher and pianist. His first 
keystone of the new Russian opera." venture as an opera impresario took 
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place in New York in 1857 when he dence. In 1894 the fiftieth anniversary 
managed a season of Italian operas; of his debut as a conductor was ceIe_ 
two years later he took his troupe to bra ted for an entire week in Vienna, 
Chicago. In 1873 and 1874 he man~ Though Stl'<~~'l$'s stllge works were 
aged opera performances in Paris, and operettas, intended primllrily for the 
in 1884 and 1885 he collaborated with popularlheater. they have often been 
his brother Max in directing opera per- produced in major operlil. ht'luses. In ad
formances at the Teatro Apollo in dition to those mcmti()ned. his most im
Rome. He wrote two operas which were pOl'tant stage works "''ere: CogliOstro 
produced in New York: Giovanni di (1875), and A Nigltlin JI~niCq (883), 
Napoli and Sardanapalus. His wife was Sir1luss, Rlebard, c:omptltler and con
the soprano Carlotta Patti, sister of ductol'. Born Munich, Otrmany, June 
Adelina Patti. He served as manager 11, 1864; died GlI.rmisch·Parten. 
for Adelina Patti's concert tours in kirchen. Germany. Septlllmoor 8, t949. 
Europe. His autobiography, Souvenirs Strauss's rather, the l~adif11 born player 
d'un impresario, appeared in 1887. of the Munich Opera, Richard 
Strauss, Johann (II), composer. Born Wagner practiclll help in perfection 
Vienna, October 25, 1825; died there of Siegfried's horn-caH in hhn'lt)eraSit!8~ 
June 3, 1899. His father, Johann tried. StrtlUSS'S mother Wit"! the daugh
Strauss I, was internationally famous tcr of a pmspert111s brewin~ family. 
as a composer of dance music and con- Exceptit'mally prt'Cociou:!l. StnuJss Wlls 
ductor of Viennese orchestras. Johann given piano lessons when he was tour. 
Strauss II made his debut as a composer At six, he beglUl cornp(~ltion. While 
and conductor of light music on Octo- receiving music.d inlltructi~'n tnlm All
ber 15, 1844. With the composition of gust Tomho and Benntl Walter, he 
such waltzes as "The Beautiful Blue gained his academic ~lI(:lIti(m at the 
Danube," "Tales from the Vienna University of Music. In uum thrce of 
Woods," and "Wine, Women and his songs were perf<lrmtlC in Munieh; 
Song," Strauss's popularity grew to a. year hater his first lIyrnr,hm'i'Y was in~ 
prodigious proportions; he became the troduced by Hermann I.*(lvi. [n 1885 
Waltz King, the idol of Vienna, the Strauss became the a~lIi$tlUlt (..~f Hans 
voice and symbol of Hapsburg Austria. von BUlow with the MeillinMen On::hes
His first operetta, Indigo and the Forty tra;the foll()willi yem' he 1I11cceeded 
Thieves, or A Thousand and One von BUlow all prlncipl.tI conductor. His 
Nights, was produced at the Theater- friendship with the poet·mu!iicitul Alex
an-der-Wien on February 10, 1871. ander Ritter {who was mlilrfied to Wlli* 
Die Fledermaus (The Bat), was seen ner's niece} brought about In sw\U~s a 
at the same theater on April 5, 1874. reevaluation (If his rm.llsic lI,nd the adop
At first, it was a failure. But in Berlin tion of new prineipie!l. Ritter, A pall
where it was produced soon after th~ sionate Wagnerlte. cOflvinced Strau(!l,'l 
pre~iere in. Vienna, it was a sensation; that he should write nlUldt: (if a dra.w 
1ts mternatlOnal popularity soon fol- matic and progrlmll.tic nature. within 
lowed. Der Zigeunerbaron (The Gypsy forms more flexible lhlln the tnlttitional 
Baron) was introduced eleven years symphony and iuitl':!. f'OI'lillklnl hill 
after Die Fledermaus, on October 24, clnssic inclinationlll lind ftetinlJ him~elf 
1885, and was one of the triumphs of from the influence of Brltflm'l. Strauss 
the composer's career. MeanWhile, in began the writing (if th(l tone pClcms 
1872, Strauss came to the United States which were to make him one ()f the 
to appear in concerts commemorating mO$t provocative music:d fljur~ of hill 
the centenary of American indepen- day: DOI1 hum. D~alh lmd 'l'nm,rliliuraw 
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tion, Till Eulenspiegel's Merry Pranks, remaining a dozen years. From 1919 
and their successors. He was also fertile to 1924 he was principal conductor and 
in the field of the song, producing after co-music director of the Vienna State 
1883 some of the finest songs after Opera. Later, he conducted frequently 
those of Schumann and Brahms. at music festivals in Munich, Bayreuth, 

His first opera, Guntram, produced and Salzburg, as well as in major Euro
in Weimar in 1894, was a slavish imi- pean opera houses. He visited the 
tation of Wagner and was a failure. United States twice, but only as orches
His second, Feuersnot, produced in tral conductor, in 1904 and 1921. 
1901, was also poorly received. But With the rise of the Nazis in Ger
with Salome, first given in Dresden on many, Strauss at first identified himself 
December 9, 1905, he created a work closely with the new regime, becoming 
that once again made him one of the President of the Third Reich Music 
most controversial and highly publi- Chamber. But he soon came into con
cized figures in music. Salome was fol- fiict with government officials, particu
lowed by another opera that excited larly after he collaborated with the 
enthusiasm and produced shock: Elek- Jewish writer Stefan Zweig on Die 
tra, performed in Dresden on January schweigsame Frau. From then on he 
25, 1909. Elektra was the first opera lived in retirement, mostly at his home 
in which Strauss collaborated with the in Garmisch-Partenkirchen, where he 
Austrian poet and dramatist Hugo von died in 1949. During the war years he 
Hofmannsthal, an arrangement that lived a great part of the time in Switzer
continued for the next quarter of a land. 
century, until Hofmannsthal's death. His operas: Guntram (1894); Feu
With Der Rosenkavalier-a comedy- ersnot (1901); Salome (1905); Elek
given in Dresden on January 26, 1911, tra (1909); Der Rosenkavalier (1911); 
Strauss confirmed his position as the Ariadne auf Naxos (1912, revised 
foremost German opera composer after 1916); Die Frau ohne Schatten (1919); 
Wagner. Intermezzo (1924); Die aegyptische 

After World War I, Strauss's artistic Helena (1928); Arabella (1933); Die 
powers deteriorated, though he con- schweigsame Frau (1935); Friedens
tinued producing large works up to the tag (1938); Daphne (1938); Midas 
end of his life, and operas up to 1941. (1939); Die Liebe der Danae (1940); 
While his technical mastery, facility, Capriccio (1942). 
and charm prevail in many of these Stravinsky, Igor, composer. Born Ora
works, the old fire and passion, inspira- nienbaum, Russia, June 17, 1882. The 
tion, and courageous independence are son of an opera singer at the Maryin
gone. In 1952, three years after his sky Theater in St. Petersburg, Igor 
death, came the last premiere of one Stravinsky studied music privately 
of his operas at the Salzburg Festival: while preparing for a legal career. In 
Die Liebe der Danae. his twentieth year he met Rimsky-

Besides his eminence as a composer, Korsakov, who encouraged him to 
Strauss had a worldwide reputation as undertake composition. After two 
a conductor. He was particularly note- years of study with Rimsky-Korsakov, 
worthy in his own works and in operas Stravinsky completed several orches
of Mozart and Wagner. The conductor tral works that came to the notice 
of the Munich Opera in 1886, in 1889 of Serge Diaghilev, the impresario of 
and 1894 he was the first conductor at the Ballet Russe. Diaghilev engaged 
the Weimar Court. In 1898 he became Stravinsky to write music for his com
musical director of the Berlin Opera, pany. The resulting works, beginning 
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with The Firebird in 1910, and includ- Stretti insiem tntti tre, see TOUS LES 

ing Petrouchka, The Rites oj Spring, TROIS REUNIS. 
and The Wedding (Les N oces), made Stride la Yampa, Azucena's aria in Act 
the composer one of the most cele- II, Scene 1, of Verdi's II trovatore. 
brated figures in the world of music. Strindberg, August, novelist and drama
The last-named work, The Wedding, tist. Born Stockholm, Sweden, January 
While strictly speaking a cantata, is 22, 1849; died there May 14, 1912. 
sometimes performed as an opera. Stra- Several of his plays have been made 
vinsky also wrote two operas during into operas, including: Erik Chisholm's 
this period: The Nightingale (Le ros- Simoon; Ture Rangstrom's Kron
signol) (1914), and Renard (1917), bruden; Julius Rontgen's Samum; Ed
the last a chamber opera. ward Staempfli's Ein Traumspiel; 

In 1910, Stravinsky settled in France, Julius Weissmann's Die Gespenster
his home for the next decade and a half. sonata, Schwanenweise, and Ein 
Here he wrote the comic opera Mavra Traumspiel. 
(1922) and an oratorio, Oedipus Rex Stromminger, Wally's father (bass) in 
(1927), a work that has sometimes Catalani's La Wally. 
been staged as an opera. Stneckgold, Grete (born SCHMEIDT), 

Stravinsky paid the first of several soprano. Born London, England, June 
visits to the United States in 1925, ap- 6, 1895. She attended the Hochschule 
pearing as a guest conductor in pro- fiir Musik in Munich, and studied sing
grams of his own works. He settled ing privately with Jacques Stueckgold, 
permanently in this country in 1939, whom she married. Her opera debut 
becoIning a citizen. Among his major took place in Nuremberg in 1913. She 
works composed after cOming to Arner- was then engaged by the Berlin Opera, 
ica was The Rake's Progress, an opera where she appeared for several seasons. 
introduced at the Venice Festival on Her American debut took place at the 
September 11, 1951, and soon after Metropolitan Opera on November 2, 
heard in most of the leading opera 1927, in Die Meistersinger. She re
houses, including the Metropolitan mained with the Metropolitan until 
Opera. 1931, returning for two additional 
Streltsy, The, a band of Russian radi- periods: 1932-1934 and 1938-1939. 
cals conspiring to overthrow Peter the Besides her appearances at the Metro
Great, in Mussorgsky's Khovantchina. politan, she performed at Covent Gar
Streppoui, Giuseppina, soprano. Born den, with the Chicago Civic Opera, 
Lam, Italy, September 18, 1815; died and other major companies. She has 
Busseto, Italy, November 14, 1897. distinguished herself primarily in the 
She was Giuseppe Verdi's second wife. Wagnerian repertory, but has also been 
After attending the Milan Conserva- successful in the French and Italian 
tory she made her opera debut in repertories. 
Trieste in 1835. She became celebrated Styrienne, a slow melody in 2/4 time. 
in. tragic roles. On February 22, 1842, Mignon's aria "Je connais un pauvre 
she made her debut at La Scala in enfant" in Act II of Thomas's Mignon 
Donizetti's BeIisano; in the same year is a styrienne. 
she created the role of Abigaile in Sucher, Rosa (born HASSELBECK), dra
Verdi's Nabucco. In 1849 she married matic soprano. Born Velburg, Ger
Verdi, retiring from the stage. many, February 23, 1849; died Esch
Stretta, vocal music sung at a quickened weiler, Germany, April 16, 1927. After 
tempo. "Di quella pira" in Verdi's II attending the Munich Akademie she 
trovatore is known as "stretta." began her opera career in Treves. She 
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then appeared in principal German first comic opera, Cox and Box, in 
opera houses. In 1877 she married the 1867. His fruitful collaboration with 
opera conductor Josef Sucher (1843- Gilbert began in 1875 with Trial by 
1908). In 1879 she became principal Jury and continued until 1896. 
soprano of the Hamburg Opera, where Sulpizio} Sergeant of the French 21st 
she was acclaimed in Wagnerian roles. Regiment (bass) in Donizetti's The 
She appeared at the Bayreuth Festivals Daughter of the Regiment. 
between 1886 and 1899. From 1888 to Summertinie, Clara's lullaby in Act I 
1899 she was principal soprano at the of Gershwin's Porgy and Bess. 
Berlin Opera, where her husband was Summ' und brumm', the spinning 
a principal conductor; she frequently chorus in Act II of Wagner's Der 
sang in performances conducted by her fliegende Hollander. 
husband. Her American debut took Sunken Bell, The, see CAMPANA SOM
place at the Metropolitan Opera on MERSA, LA. 

February 25, 1895, as Isolde. Her fare- Suor AngeHca (Sister Angelica), one
well to the opera stage took place in act opera by Puccini. Libretto by Gio
Berlin on November 3, 1903, as Sieg- acchino Forzano. Premiere: Metro
linde. After 1908 she lived in Vienna, politan Opera, December 14, 1918. 
where she taught singing. Her autobiog- This is the second of the three one-act 
raphy, Aus meinem Leben, appeared operas that comprise 11 Trittico. (The 
in 1914. others are Gianni Schicchi and 11 Ta
Su! del Nilo al sacro lido I The King of barro.) The setting is a convent in the 
Egypt's exhortation to battle in Act I, seventeenth century. Sister Angelica 
Scene 1, of Verdi's A"ida. has sought refuge to expiate an old sin. 
Suicidio! Aria of La Gioconda in Act When an aunt visits her, Angelica in
IV of Ponchielli's La Gioconda. quires about the fate of the child that 
Sukarev, Olga, a countess (soprano) in she had abandoned before taking vows. 
Giordano's Fedora. The aunt replies that the child is dead. 
Sulamith, the High Priest's daughter Angelica prays for forgiveness and 
(soprano) in Goldmark's The Queen commits suicide. An orchestral inter
of Sheba. mezzo and Angelica's arioso, "Senza 
Sulla vetta to del monte, madrigal of mamma," are the best-known excerpts. 
the musicians in Act II of Puccini's Suore, che riposate, Bertram's invoca
Manon Lescaut. tion in Act III of Meyerbeer's Robert 
Sullivan, Sir Arthur, composer. Born Ie Diable. 
London, England, May 13, 1842; died Supervia, Conchita, mezzo-soprano. 
there November 22, 1900. He is most Born Barcelona, Spain, December 8, 
famous as W. S. Gilbert's collaborator 1899; died London, England, March 
in writing comic operas. He wrote one 30, 1936. At the age of fourteen she 
grand opera, Ivanhoe, after his asso- made her opera debut at the Teatro 
dation with Gilbert ended. It was the Colon in Buenos Aires. A year later she 
initial production of the newly-founded appeared in Italy, scoring a great suc
Royal English Opera Company on cess at La Scala, where she was heard 
January 31, 1891. A failure at its pre- in the Italian premiere of L' heure 
miere, it has since been forgotten. espagnole. The wide range, flexibility, 

Sullivan received his musical educa- and brilliance of her voice made her 
tion at the Royal Academy of Music in particularly effective in operas by 
London and at the Leipzig Conserva- Rossini, notably The Barber of Seville, 
tory. After writing some serious instru- L'Italiana in Algeri, and La ceneren
mental and choral works he wrote his tola. She was also acclaimed at the 
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Paris Opera, the Opera-Comique, and 1910. He studied philology in Paris and 
at the Theatre des Champs Elysees Basel, and music with Carl Orf!, Walter 
where, in 1929, she was heard in a Courvoisier, and Hans Pfitzner. In 
season of Rossini operas. In 1932-1933 1934 he settled in Berne, subsequently 
she was a member of the Chicago Civic becoming conductor of the Municipal 
Opera Company. In 1934 she made her Theater. After World War II he settled 
first appearance at Covent Garden. She in Vaux-sur-Morges, Lake Geneva, to 
was also a noted concert artist. devote himself entirely to composition. 
Suppe, Franz von (born FRANCESCO His operas: Romeo und Julia (1940); 
SUPPE DEMELLI), composer. Born Die Zauberinsel (1942); Niobe (1946); 
Spalato, Yugoslavia, April 18, 1819; RaskolnikofJ (1948); Der rote Stiefel 
died Vienna, Austria, May 21, 1895. (1951). He has also written a radio 
A composer of operettas for the pop- opera, Die schwarze Spinne. 
ular theater, Von Suppe wrote some Suzanne, Count Gil's wife (soprano) 
works of sufficient stature to be per- in Wolf-Ferrari's The Secret of Su
formed in opera houses. In this respect zanne. 
his stage writings are comparable to Suzel, a farmer's daughter (soprano) 
those of Johann Strauss II. After at- in Mascagni's Damico Fritz. 
tending the University of Padua, Von Suzuki, Cio-Cio-San's servant (mezzo
Suppe studied music at the Vienna soprano) in Puccini's Madama Butter
Conservatory. He then conducted vari- fly. 
ous theater orchestras until 1862, when Svanholm, Set, tenor. Born Viisteras, 
he was appointed conductor of the Sweden, September 2, 1904. After at
Theater-an-der-Wien. Three years later tending the Stockholm Conservatory 
he became conductor of the Leopold- from 1927 to 1929, he studied singing 
stadt Theater, also in Vienna, holding with John Forsell. He made his opera 
this post till the end of his life. His first debut as a baritone, in the role of Silvio, 
operetta, Das Miidchen vom Lande, at the Stockholm Opera in 1930. He 
was introduced in 1847 and was a huge continued to appear in baritone roles 
success. He completed some one hun- for half a dozen years, then began ap
dred and fifty similar pieces, the most pearing as a tenor at the Stockholm 
famous being: Die schone Galatea Opera, scoring major successes in the 
(The Beautiful Galatea) (1864); Wagnerian repertory. He appeared in 
Fatinitza (1876); Boccaccio (1879); other European houses, and at the Bay
Donna luanita (1880). Donna luanita reuth and Salzburg Festivals, before 
and Boccaccio were given by the making his American debut. This took 
Metropolitan Opera, the first in 1931. place at the Metropolitan Opera on 
the second in 1932. November 15, 1946, in the title role of 
Suppliants, The, see AESCHYLUS. Siegfried. He has been with the Metro-
Sur mes genoux, fils du soleil (In politan Opera since then, besides ap
grembo a me), Selika's aria in Act II pearing at Covent Garden, and in Brus
of Meyerbeer's L'Africaine. sels and Copenhagen. Hewas appointed 
Susanna, Figaro's betrothed (soprano) singer to the Swedish court in 1946. 
in Mozart's The Marriage of Figaro. 8vietosar, Grand Duke of Kiev (bass) 
Susanin, Ivan, a peasant (bass) in in Glinka's RussIan and Ludmilla. 
Glinka's A Life for the Czar. Swallow, The, see RONDlNE, LA. 
SU, su, marinar, see DEBOUT! MATE- Swarthout, Gladys, mezzo-soprano. 
LOTS. Born Deepwater, Missouri, December 
Sutermeister, Heinrich, composer. Born 25. 1904. She attended the Bush Con
Feuerthalen, Switzerland. August 12, servatory in Chicago and was prepared 



SYNGE 493 SXYMANOWSKI 

for opera by Leopoldo Mugnone. Her directing such operas as Boris Godunov 
debut took place with the Chicago and Otello. He left the Metropolitan in 
Civic Opera in 1924 in Tosca. During 1946 to become music director of the 
her initial season with this company Cleveland Orchestra. He returned to 
she appeared in over half its perform- the Metropolitan for some guest ap
ances. On November 15, 1929, she pearances in 1953, but a few months 
made her debut at the Metropolitan later he announced his decision to 
Opera as La Cieca. Two months later terminate his contract, due to differ
she was featured in the American pre- ences with the management over artis
miere of Sadko, and in 1934 in the tic procedures. 
premiere of Merry Mount. She re- Szenkar, Eugen, conductor. Born Buda
mamed with the Metropolitan until pest, April 9, 1891. He attended the 
1938, returning for three additional Budapest Conservatory, and in 1912 
periods: 1939-1941, 1942-1943, and was engaged as chorus master and as-
1944-1945. She has since appeared in sistant conductor of the Landestheater 
concerts, motion pictures, and radio. in Prague. From 1913 to 1915 he was 
Her husband is the baritone Frank a principal conductor of the Landes
Chapman; they were married in 1932. theater and the Budapest Volksoper. In 
Synge, John MiDington, dramatist and 1923 he was engaged as musical direc
poet. Born Rathfarnham, Ireland, April tor of the Berlin Volksoper, succeeding 
16, 1871;diedDublin,March24, 1909. Otto Klemperer. A year later he be
The following of his plays dealing with came principal conductor of the 
Irish peasant life have been made into Cologne Opera, remaining with this 
operas: The Playboy of the Western organization unti11933. Afterward, he 
World (Leonid Polovinkin's The Irish conducted concerts in the United 
Hero); Riders to the Sea (Rabaud's States, Europe, and Palestine. In 1939 
L'appeZ de la mer; Vaughan Williams' he settled in Rio de Janeiro as con
Riders to the Sea) ; and The Shadow of ductor of the Brazilian Symphony Or
the Glen (Arrigo Pedrollo's La Veglia). chestra. After World War II he ap
Szell, George, conductor. Born Buda- peared as a guest conductor of major 
pest, June 7, 1897. His music study orchestras in England, Austria, Israel, 
took place with Eusebius Mandyczew- and Egypt. 
ski, J. B. Forster, Richard Robert, and Szymanowski, Karol, composer. Born 
Max Reger. In 1917 he was recom- Timoshovka, Russia, October 6, 
mended by Richard Strauss for a post 1882; died Lausanne, Switzerland, 
as conductor of the Strassburg Munici- March 29, 1937. He studied with Sigis
pal Opera. After conducting in Prague mund Noskowski in Warsaw. Writing 
and DUsseldorf, Szell was engaged as in an Oriental idiom, he composed his 
principal conductor of the Berlin first opera, Hagith, in 1913. His second 
Opera, where he remained between opera, one of his major works, came a 
1924 and 1929. From 1930 to 1936 he decade later: King Roger, introduced 
was the principal conductor of German at the Warsaw Opera on June 19, 1926. 
Opera in Prague. His American debut His writing in this opera was influenced 
took place on August 16, 1940, when by the folk songs and dances of Poland. 
he led a Hollywood Bowl concert. In This national style is found in other of 
1942 he was engaged by the Metropoli- his works, including the ballet Har
tan Opera, making his debut there on nasie. In 1926 Szymanowski became 
December 9 with Salome. He remained director of the Warsaw Conservatory. 
with that company four years, special- His bad health, of which he had been 
izing in the German repertory, but also a victim all his life, compelled him to 
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resign in 1929. Later, he became presi- marked by a strong individuality and 
dent of the Warsaw Academy of Music. entitling him to his position as the out
He left a large body of compositions in standing Polish composer of the 
practically every form, most of them twentieth century. 

tabarro, n (The Cloak), one-act opera 
by Giacomo Puccini. libretto by Giu
seppe Adami, based on a play by Didier 
Gold, La Houppelande. Premiere: 
Metropolitan Opera, December 14, 
1918. This is one of three one-act 
operas making up the trilogy Il Trittico. 
(The others are Gianni Schicchi and 
Suor Angelica.) The setting is a barge 
on the Seine River. Michele, a skipper. 
suspects his wife Giorgetta of being 
unfaithful, and tries to win back her 
love by reminding her how he used to 
protect her under his cloak. Giorgetta 
remains cold to him. She arranges a 
rendezvous with her lover, Luigi, using 
as a signal a lighted match. But when 
Michele lights his pipe, Luigi takes it 
for his signal. Michele kills him and 
covers his body with his cloak. When 
Giorgetta appears, Michele snatches 
the cloak from the body and hurls his 
wife on her dead lover. 
Tacea Ia notte placida, Leonora's aria 
in Act I, Scene 2, of Verdi's Il trova
tore. 
Taddeo, Isabella's suitor (baritone) in 
Rossini's L'ltaliana in Algeri. 
Tagliavini, Ferruccio, tenor. Born 
Reggio, Italy, August 14, 1913. After 
attending the Parma Conservatory, he 
won first prize in a national singing 
contest conducted by the Florence May 
Music Festival in 1938. A year later 
he made his opera debut at the Teatro 
Communale in Florence as Rodolfo. 
Successful appearances in major Italian 

T 

opera houses followed, including La 
Scala, the San Carlo, and the Teatro 
Reale in Rome. In 1946 he made an 
extensive tour of South America. On 
January 10, 1947, he was acclaimed as 
Rodolfo at his North American debut, 
at the Metropolitan Opera. He ap
peared in principal tenor roles at the 
Metropolitan Opera for the next few 
seasons, besides singing in recitals 
throughout the United States, and over 
the radio. Since leaving the Metropoli
tan he has appeared in most of the 
major European opera houses and has 
been starred in several motion pictures 
filmed in Italy. He has appeared in 
opera performances at the Metropoli
tan Opera and elsewhere with his wife, 
the soprano Pia Tassinari, whom he 
married in 1941. 
Talbot, Lord Arthur, A Cavalier 
(tenor) in love with Elvira in Bellini's 
I Puritani. 
Tale of a Real Man, The, opera by 
Serge Prokofiev. Libretto by Myra 
Mendelssohn (the composer's wife). 
Premiere: Leningrad, December 1948. 
Prokofiev wrote this opera to rehabili
tate himself after the devastating at
tack on him by the General Committee 
of the Communist Party in 1948 (see 
PROKOFIEV). "In my new opera," the 
composer explained at the time, "I in
tend to use trios, duets, and contra
puntally developed choruses for which 
1 will make use of some interesting 
northern folk songs." The text was also 
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intended to appeal to Soviet officials, 
since the central character was a brave 
Soviet airplane pilot who loses both his 
legs, but insists on remaining in the 
service. But this opera failed to restore 
Prokofiev to the good graces of Soviet 
officialdom (this was to come later, 
with other works). Sovietskaya Musica 
wrote: "Prokonev goes to all the nega- . 
five and repulsive usages present in the 
music of the period of recklell infatua
tion with modernistic trickery!' 
Tale of Czar Saltan, see LEGEND OF 
CZAR SALTAN. 

Tale of Two Cities, A, see DICKENS, 
CHARLES. 

Tales of HoifmanB, The (Les CORtes 

d'Hoffmann), opera in three acts, with 
prologue and epilogue, by Jacques 
Offenbach. Libretto by Jules Barbier 
and Michel Carre, based on their play 
derived from stories by E. T. A. Hoff
mann. Premiere: Opera-Comique, 
February 10, 1881. American pre
miere: New York, Maurice Grau's 
French Opera Company, October 16, 
1882. 

Characters: Hoffmann, a poet 
(tenor); Nicklausse, his friend (con
tralto); Olympia, one of Hoffmann's 
loves (soprano). ; Giulietta, another 
love (soprano); Antonia, a third love 
(soprano) ; Coppelius, a magician, also 
appearing in the guises of Dr. Miracle 
and Dapertutto (baritone); Pittichi
naccio, Giulietta's admirer (tenor); 
Lindorf, a Nuremberg councilor (bass); 
Stella.. an opera singer (soprano); 
Andres, her servant (tenor); Her
mann, a student (baritone); Nathaniel, 
another student (tenor); Schlemil, 
Giulietta's lover (bass); Spalanzani, a 
scientist and inventor (tenor); Coche
nille, his servant (tenor); Crespel, An
tonia's father (bass); Frantz, his ser
vant (tenor); Luther, a tavern keeper 
(bass); the Muse (soprano); Voice of 
Antonia's mother (soprano). The ac
tion takes place in Nuremberg, Venice, 
and Munich in the nineteenth century. 

Prologue. The taproom of Luther's 
tavern in Nuremberg. Lindorf inter
cepts love note addressed to Hoffmann; 
it is an invitation for the poet to visit 
Stena after her performance in the 
opera house adjoining the tavern. Lin
dorf makes it plain that the poet will 
not keep the rendezvous. Hoffmann 
and a group of students enter the tap
room during an intermission of Stella's 
opera. The students ask the poet for a 
song. Though dejected, he complies 
with a ballad about a hunchback jester 
at the Eisenach court (Legende de 
Kleinzach: "II etait une fois Ii la cour 
d'Eisenach"). But all at once Hoff
mann abandons his ugly subject to 
speak of the beauty of a woman. The 
students tWit him for being in love. The 
poet insists that he is through with love, 
having had three unfortunate experi
ences. Encouraged by a bowl of punch, 
be sets about describing them. 

Act 1. Spalanzani's drawing room. 
Spalanzani has collaborated with the 
magician Coppelius to create Olympia, 
a mechanical doll almost human in ap
pearance. Hoffmann has seen Olympia 
from a distance and has fallen in love 
with her. When he conndes to Nick
lausse about his love, his friend tells a 
story about a mechanical doll that fell 
in love with a mechanical bird ("Dne 
poupee aux. yeux. d'email"). Hoffmann 
refuses to heed the story's warning. 
Spalanzani now entertains his guests by 
winding up Olympia so that she sings 
(Doll Song-Air de la poupee: "Les 
oiseaux. dans la charmille"). More in 
love with her than ever, Hoffmann in
vites the doll to dance with him 
(''Waltz''). The dance becomes fre
netic, and Hoffmann falls in a faint. 
Coppelius (an incarnation of Lindorf, 
Hoffmann's rival) now enters. He rages 
at SpalanZani because the latter has 
paid for Olympia with worthless cur
rency. For revenge, he smashes the doll 
to pieces. It is only now that Hoffmann 



TALLEY 496 TALLEY 

discovers he has been in love with 
clockwork. 

Act II. The gallery of Giulietta's 
palace in Venice. The voices of Nick
lausse and Giulietta are heard extolling 
the beauty of the night and the power 
of love (Barcarolle: "Belle nuit, 0 nuit 
d'amour"). Hoffmann finds the bar
carolle melancholy, and he offers a 
happier tune ("Amis, l'amour tendre 
et reveur"). Hoffmann loves Giulietta 
without realizing she is in the power 
of a magician, Dapertutto (another 
embodiment of Hoffmann's rival) . 
Dapertutto points to a diamond on his 
finger and explains its powers ("Scin
tille diamant"). Schlemil, also in love 
with Giulietta, begins to quarrel with 
Hoffmann. In the ensuing duel, Schle
mil is killed. But Hoffmann discovers 
that he cannot hope to win Giulietta's 
love-for the magician's slave throws 
herself into the arms of another ad
mirer and disappears in a gondola. 

Act III. A room in Crespel's house, 
Munich. Hoffmann is in love with 
Crespel's daughter, Antonia. Seated at 
her piano, she sings a lament about her 
lover who has gone away (Romance 
d'Antonia: "Elle a fui, la tourterelle"). 
Her song over, she faints. Dr. Miracle 
comes to her aid, reminding her she is 
a victim of consumption and that she 
must never again tax her health with 
singing. When Hoffmann arrives, he 
and Antonia confide their love for each 
other ("J'ai Ie bonheur dans l'ame"). 
But the power of Dr. Miracle ( once 
again, Lindorf) is again triumphant. 
He evokes the ghost of Antonia's 
mother, who entreats the girl to sing. 
Unable to resist her dead mother's wish, 
Antonia sings, collapses, and dies in her 
father's arms. 

Epilogue. Luther's Tavern. As Hoff
mann finishes his remarkable story, 
Nicklausse suggests that his three 
women are in reality one-the singer, 
Stella. He proposes a toast to her. 
Hoffmann angrily shatters his glass and 

falls into a drunken stupor: the con
dition Lindorf had designed for him. 
When Stella appears, the triumphant 
Lindorf bears her off. But though the 
poet has failed her, Stella has thoughts 
for him. Just before she and Lindorf 
disappear, she throws a flower at Hoff
mann's feet. 

Genius of opera-bouffe, Offenbach 
ended his triumphant career with a seri
ous opera'; the only one he ever wrote. 
The wonder is that with this single 
effort he was able to produce so suc
cessful a work. Responding sensitively 
to the book, he created a score in which 
E. T. A. Hoffmann's world of dreams 
and fantasies comes delightfully and 
movingly to life. 

Seriously ill when he began The 
Tales of Hoffmann, Offenbach sensed 
that he had begun a race with death. 
His greatest hope was to complete what 
he felt would be his greatest composi
tion. He did not live to see it performed. 
While making some minor revisions in 
the score he fainted; two days later he 
was dead. The opera, introduced a few 
months after his death, was such a huge 
success that it was given over a hun
dred performances during its first year. 
Talley, Marion, soprano. Born Nevada, 
Missouri, December 20, 1907. She 
studied singing in New York and in 
Italy. Her debut at the Metropolitan 
Opera-on February 17, 1926 in 
Rigoletto-was accompanied by pub
licity attending few other debuts. For 
weeks her career was ,ub:icized in the 
newspapers. A delegation from her 
home town arrived on special trains. 
Her father (a telegraph operator) sent 
the world his impressions of the per
formance by means of a key installed 
backstage. Unfortunately, Talley did 
not rise to the occasion; her perform
ance was disappointing. Nevertheless, 
she remained with the Metropolitan 
Opera four seasons, and in that time 
she appeared in the American pre
miere of Stravinsky's Le rossignol. 
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After leaving the Metropolitan, she ap
peared for a period in song recitals and 
in a motion picture, Follow Y our Heart. 
Tamagno, Francesco, tenor. Born 
Turin, Italy, December 28, 1850; died 
Varese, Italy, August 31, 1905. His 
music study took place at the Turin 
Conservatory. After a period of mili
tary service, and further study with 
Carlo Pedrotti, he made his opera de
but in Palermo, in 1873, in Un ballo in 
maschera. Seven years later he was so 
successful at La Scala, particularly in 
the role of Ernani, that he was engaged 
to tour South America. Returning to 
Italy, he appeared in the major opera 
houses. Because of the exceptional 
power and brilliance of his voice, and 
his pronounced histrionic ability, Verdi 
selected him to create the title role in 
the premiere of his Otello. Tamagno's 
performance was a triumph, and con
tributed to the over-all success of the 
production; it became the standard by 
which later interpreters were measured. 
On March 24, 1891, he made his 
American debut at the Metropolitan 
Opera, again as Otello. He appeared at 
the Metropolitan through the 1894-
1895 season. 
Tambourin, a lively, drum-accompa
nied dance in 2/4 time, originating in 
Provenge. The characteristic drum 
beat is suggested in tambourins com
posed for other instruments. The fa
mous Tambourin found in Rameau's 
harpsichord suite in E was drawn from 
the composer's opera Les jetes d' HeM. 
Other operatic instance of tambourins 
are those in Rameau's Platee and Les 
Indes galantes, Handel's Alcina, 
Gluck's Iphigenie en Aulide, and 
Paisiello's Proserpina. 
Tamburini, Antonio, baritone. Born 
Faenza, Italy, March 28, 1800; died 
Nice, France, November 9, 1876. As 
a boy he received vocal lessons from 
Aldobrando Rossi, and sang in the 
opera chorus in his native city. He 
made his debut in Cento in Pietro Gen-

erali's La contessa di colle erboso. 
Appearances in other Italian cities fol
lowed, including two years in Rome, 
where he was heard in Rossini's Mose 
in Egitto. For four years he sang for 
the impresario Domenico Barbaja in 
Naples, Milan, and Vienna, becoming 
one of the most highly acclaimed bari
tones of his time. In Vienna, he and 
the tenor Rubini were the first foreign
ers since the Duke of Wellington to 
receive the Order of the Savior. For 
almost a decade, beginning in 1832, 
he was an idol of the opera public in 
London and Paris. In 1841 he returned 
to Italy, a year later beginning a ten
year stay in Russia. After 1852 he sang 
in London, Holland, and Paris, even 
though his voice had greatly deterio
rated. He made his last opera appear
ance in London in 1859, after which 
he went into retirement in Nice. 
Taming of the Shrew, The, (1) a com
edy by William Shakespeare, in which 
Petruchio, by an amusing stratagem, 
drives his wife Katherine to distraction 
and thus cures her of her terrible tem
pers and obstinacy. 

(2) Comic opera by Hermann 
Goetz. Libretto by J. V. Widmann 
based on the Shakespeare comedy. 
Premiere: Mannheim, October 11, 
1874. 

(3) Opera by Vittorio Giannini. Li
bretto by Dorothea Fee and the com
poser, based on the Shakespeare com
edy, with material from Romeo and 
Juliet and the Sonnets. Premiere: Cin
cinnati, Ohio, January 31, 1953. 
Tamino, a prince (tenor), in love with 
Pamina, in Mozart's The Magic Flute. 
T'amo, si, t'amo, e in lagrime, duet of 
Riccardo and Amelia in Act V of 
Verdi's Un baUo in maschera. 
Tancredi, opera by Rossini. Libretto by 
Gaetano Rossi, based on Voltaire's 
Tancrede, derived from Tasso. Pre~ 

miere: Teatro la Fenice, February 6, 
1813. This was one of Rossini's greatest 
successes before The Barber of Seville, 
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which it preceded by two years; it was enraged, insisting that the world will 
also his first serious opera. The setting never forgive him. Tannhiiuser, how
is Syracuse during the conflicts of the ever, puts his trust in the Virgin Mary. 
Christians and Moslems, and the story As he pronounces her name, Venus 
engages the hero and heroine in an disappears, and darkness engulfs her 
assortment of trials and misunderstand- realm. 
ings before they find true love. The Scene 2. A valley. Tannhiiuser finds 
opera contains one of Rossini's most himself in a valley below the Castle 
beautiful love songs, "Di tanti palpiti." Wartburg. A shepherd passes, singing 
The overture was taken by the com- a pastoral tune. Now is heard the chant 
poser from one of his earlier operas, La of pilgrims on their way to Rome ("Pil
pietra del paragone. The orchestration grims Chorus"). As they file past 
in this opera is so advanced that Sten- Tannhauser, he falls on his knees in 
dhal remarked that it represented "an prayer. The sound of horns brings to 
art of expressing by means of instru- the scene a group of minstrel-knights. 
ments that portion of their sentiments Wolfram recognizes Tannhiiuser and 
which the characters could not convey welcomes him warmly after his year's 
to us." absence. Tannhiiuser is reluctant to re
Tanglewood, see BERKSHIRE SYM- join his old friends, but when Wolfram 
PHONIC FESTIVAL. tells him how Elisabeth has been griev
Tannhliuser, opera in three acts by ing over his absence, he decides to re
Richard Wagner. Libretto by the com- turn with them to the Wartburg. 
poser. Premiere: Dresden Opera, Oc- Act II. The Hall of Minstrels in 
tober 19, 1845. American premiere: Wartburg Castle. Elisabeth, overjoyed 
Stadt Theater, New York, April 4, that Tannhliuser is returning, sings a 
1859. hymn to the hall ("Dich, teure Halle"). 

Characters: Hermann, Landgrave When Tannhauser appears, she ques
of Thuringia (bass); Elisabeth, his tions him about his absence; his an
niece (soprano); Tannhauser, minstrel- swers are evasive. Now the knights file 
knight (tenor); Wolfram von Eschen- in ("March"), followed by the nobles, 
bach, his friend (baritone); Venus ladies, and attendants ("Freudig be
(soprano or contralto) ; minstrel griissen wir die edle Halle"). A song 
knights, nobles, ladies, bacchantes, contest is about to take place, the prize 
nymphs, pilgrims. The setting is Thur- to be Elisabeth's hand in marriage. The 
ingia and the Wartburg at the begin- Landgrave announces that the subject 
ning of the thirteenth century. of the songs will be Love. Wolfram 

The overture begins with the Pil- sings a hymn to pure and unselfish love 
grim.s' Chorus and contains the Venus- ("Blick' ich umher"). He is acclaimed. 
berg music and Tannhiiuser's hymn to Tannhauser sings a rhapsody to Venus 
Venus. ("Dir Gottin der Liebe"), glorifying 

Act I, Scene 1. The Hill of Venus. sensual pleasures and carnal love. His 
Venus is reclining on a couch. Before audience is horrified. The ladies rush 
her is the minstrel-knight, Tannh8.user, out of the hall, while some of the 
a fugitive from the world, now her knights menace Tannhauser with their 
partner in the enjoyment of sensual swords. Elisabeth protects Tannhauser, 
pleasures and revelry. Bacchantes are crying out that she will pray for his 
dancing C"Bacchanale"}. When they soul. Tannhauser, contrite, promises to 
finish, Tannhauser sings a hymn to atone for his sins and begs for forgive
Venus ("Dir tOne Lob!"). But he longs ness. But the Landgrave banishes him, 
to return to his own world. Venus is suggesting that he join the pilgrims and 
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seek absolution from the Pope. Tann- berg, sensual love, and pure love. One 
hauser falls on his knees and kisses the also finds the first examples of the kind 
hem of Elisabeth's garment. He then of narratives which would abound in 
rushes out to join the pilgrims. his later works; for example, the Rome 

Act III. The valley of Wartburg. Narrative. Tannhauser is also con
Tannhauser has been gone for several cerned with dramatic values. Though it 
months. Elisabeth is waiting for his re- is an opera and not a music drama, 
turn. Pilgrims return· from Rome, but atmosphere, characterization, dramatic 
Tannhauser is not with them. Falling action, and climaxes are not under
to her knees before a shrine, Elisabeth valued. 
prays that Tannhauser's sin be forgiven The version of Tannhiiuser most 
(Elisabeth's Prayer-Elisabeths Gebet: often heard today is not the one intro
"AlImacht'ge Jungfrau"). After she duced in Dresden in 1845, but a re
leaves, the valley grows dark. Wolfram vision prepared by Wagner for the 
asks the evening star to guide Elisabeth Paris premiere in 1861. To meet 
and protect her (Ode to the Evening Parisian partiality for ballet, Waguer 
Star: "0 du mein holder Abendstern"). interpolated an elaborate bacchanale in 
Now he sees Tannhauser stumbling to- the opening scene, besides making 
ward him; the haggard knight is in rags. other drastic alterations. The Paris 
Tannhauser tells him that the Pope has premiere was a fiasco, largely brought 
refused absolution, saying that his soul about by Wagner's enemies, but the 
could never be reborn, just as the staff Paris version is the one most audiences 
in the Pope's hand could never sprout now prefer, even though the original 
leaves (Romerzahlung-Rome Narra- is dramatically more sound and artisti
tive). Doomed, Tannhauser can only cally more valid. 
hope to return to Venus. But once Taras Bulba, see GOGOL, NIKOLAI. 

again, when Wolfram mentions the Tartuffe, see MOLIERE. 

name of Elisabeth Tannhiiuser rejects Tasso, Torquato, poet. Born Sorrento, 
the temptress. A funeral procession Italy, March 11, 1544; died Rome, 
draws near. Minstrels and pilgrims are April 25, 1595. Tasso's epic poems 
bearing the bier on which lies the dead have been made into many operas. His 
Elisabeth. Sinking beside the bier, magnum opus was La Gerusalemme 
Tannhauser dies. As morning dawns, liberata, which, as Armida, was made 
more pilgrims arrive from Rome: they into operas by Dvorak., Haydn, Rossini, 
bear the Pope's staff, which has miracu- Sacchini, Salieri, and Tommaso Tra
lously put forth leaves. etta; as Armide, by Gluck and Lully; 

Tannhiiuser, written between 1843 under its original title, by Carlo Palla
and 1845, belongs to Wagner's first vacini and Vincenzo Righini; and as 
creative period, in which he was still Rinaldo, by Handel. Other operas 
more or less subservient to tradition. based on this epic were Johann Haeff
The opera contains formal arias, en- ner's Renaud; Sebastiano Moratelli's 
semble numbers, choruses, scenes of Erminia ne' boschi and Erminia al 
pageantry, marches, and even a ballet. campo; Luis Persius' Jerusalem deliv
The musico-dramatic concept of his ree; Michel Angelo Rossi's Erminia suI 
later dramas was not yet his ideal. Yet giordano; and Niccolo Zingarelli's La 
there is much in Tannhauser to suggest distruzione di Gerusalemme. 
the mature Wagner. There is a tenta- Tasso's other epics were the source 
tive, at times highly effective, use of of such operas as: Andre Campra's 
leitmotifs, as in the recurrent use of Tancrede; Monteverdi's Il combatti
themes designating the pilgrims. Venus- mento di Tancredi e Clorinda; Vin-
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cenzo Righini's La Selve incantata. translator, and journalist. In 1919 he 
Tasso appears as the central character achieved recognition as a composer 
in Rossini's Torquato Tasso. with his suite for orchestra, Through 
Tanana, Mme. Larina's daughter (so- the Looking Glass. Two years later he 
prano), in love with Eugene Onegin, became the music critic of the New 
in Tchaikovsky's Eugene Onegin. York World, but resigned after four 
Tauber, Richard (born ERNST SEIF- years to devote himself to composition. 
FERT), lyric tenor. Born Linz, AUstria, In 1926, on a commission from the 
May 16, 1892; died London, England, Metropolitan Opera, he completed his 
January 8, 1948. He attended the Hoch first opera, The King's Henchman. It 
Conservatory, Frankfort-on-the-Main, was introduced at the Metropolitan on 
and studied singing with Carl Beines. February 17, 1927. Its success led the 
He made his opera debut in Chemnitz Metropolitan to commission a second 
as Tamino in 1913. He was immedi- opera: Peter Ibbetson, seen on Febru
ately engaged by the Dresden Opera, ary 7, 1931, and so well liked that it 
where for a decade he appeared in lead- was given sixteen times in four seasons, 
ing tenor roles of the German, Italian, and opened the 1933-1934 season. 
and French repertories. Meanwhile, in Taylor's third opera, Ramuntcho, was 
1915, he also became a member of the produced by the Philadelphia Opera 
Berlin Opera. After World War I, he Company in 1942. Taylor has also dis
appeared frequently as a guest in major tinguished himself as an author, pro
European opera houses, distinguishing gram annotator, and master-of-cere
himself particularly in the operas of monies on radio programs. 
Mozart. Tchaikovsky, Peter llyich, composer. 

Tauber became even more famous Born Votinsk, Russia, May 7, 1840; 
in operetta, particularly in the oper- died St. Petersburg, November 6,1893. 
ettas of Franz Lehar. He was the idol He attended the School for Jurispru
of theater-goers in Germany, Austria, dence in St. Petersburg, after which he 
England, and France. He was also dis- became clerk in the Ministry of Justice. 
tinguished on the concert stage. He However, he had been fond of music 
made his American debut on October from childhood on, and in 1862 he re-
28, 1931, in a New York song recital, signed from his post with the Ministry 
and fifteen years later appeared on the and enrolled in the newly founded St. 
Broadway stage in Lehar's The Land ot Petersburg Conservatory. After gradu
Smiles, renamed Yours Is My Heart. ating, he became professor of harmony 
He also appeared in numerous motion at the new Moscow Conservatory. Dur
pictUres. After the rise of Hitler, ing this period he completed his first 
Tauber settled permanently in England symphony, performed in 1868, and an 
where, in 1936, he married the British opera, The Voievoda, performed in 
actress Diana Napier. Moscow on February 11, 1869, and 
Taylor, Deems, composer. Born New given five times. Tchaikovsky himself 
York City, December 22, 1885. He be- Was dissatisfied with the opera and sub
gan to study the piano in his eleventh sequently he destroyed the score; in 
year. Later, he studied composition and recent times, however, the score has 
orchestration with Oscar Coon. While been reconstructed from the orchestral 
attending college, Taylor wrote music and vocal parts. Two more operas fol
for student shows, one of which, The lowed in the next few years: Undine in 
Echo, was produced on Broadway. 1869, and Oprichnik in 1872. A third 
After leaving college, Taylor acted in opera, Mandragora, was never finished. 
vaudeville, then became an editor, During this period Tchaikovsky also 
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produced his first orchestral master- answered. When he returned to Mos
work, the symphonic poem Romeo and cow, Tchaikovsky discovered that his 
Juliet. patron had not suffered reverses, but 

In 1877 Tchaikovsky embarked on had used this as an excuse to break 
a marriage which was unhappy from off a relationship that had either begun 
the first day. He did not love Antonina to bore or embarrass her. The realiza
Miliukova either before or after he tion that she had thus discarded him 
married her. It is possible that he used was a blow from which the composer 
this alliance to conceal his homosexual never completely recovered. 
tendencies. In any event, this unfortu- In 1891 Tchaikovsky visited the 
nate step upset his nervous system, and United States, conducting four concerts 
he tried to commit suicide. He then in New York, one in Baltimore, one in 
fled from his wife and traveled through- Philadelphia. Back in Russia he became 
out Europe for a year. He never re- a victim of emotional instability. In 
turned to her. Despite these emotional such a mood he completed his last sym
and physical upheavals, he completed phony, appropriately named by his 
several major works, one of which was brother the Pathetique. The composer 
his most important opera, Eugene died less than two weeks after conduct
Onegin, introduced in Moscow in 1879. ing the premiere of this work. 

While traveling about Europe, Tchai- Though not heard as frequently as 
kovsky learned that a wealthy patron, his other works, Tchaikovsky's best 
Nadezhda Filaretovna von Meck, operas, while not consistent master
stood ready to provide him with a pieces, are filled with some of his finest 
handsome annual pension. This marked melodic inspiration, and often have 
the beginning of a strange relationship compelling dramatic power. His 
between Madame von Meck and operas: The Voyevoda (1868); Un
Tchaikovsky, carried on exclusively dine (1869); Oprichnik (1872); Vakula 
through correspondence. These letters the Smith (1885); Eugene Onegin 
were often passionate in their avowal (1878) ; The Maid of Orleans (Joan of 
of love, yet their authors never met. Arc) (1879); Mazeppa (1883); The 
The reason for this condition, laid Enchantress ( 1887) ; Pique Dame (The 
down by the patron, has never been Queen of Spades) (1890); Iolanthe 
satisfactorily explained. In any event, (1891). 
it is a curious fact that the great love Tchekov, Anton, see CHEKHOV. 
affair of Tchaikovsky's life was carried Tcherepnin, Alexander, composer. 
on exclusively by letter. Financially in- Born St. Petersburg, Russia, January 
dependent, and stimulated by the out- 20, 1899. The son of Nicolai Tcher
pouring admiration of his patron, he epnin (see below), Alexander studied 
produced a succession of masterworks. with his father, then attended the COll
Then, in 1890, after thirteen years, the servatories of St. Petersburg and Paris. 
strange friendship came to a sudden He attracted attention with a piano 
end. While in the Caucasus, he received concerto, but real success came with 
word that Madame von Meck's finan- an opera, 01-01, introduced in Weimar 
cial reverses compelled her to termi- on January 31,1928. In 1933 he toured 
nate the pension. Since Tchaikovsky as composer-pianist, making his first 
was now financially secure, he hastened visit to the United States in 1934. Fmm 
to tell her he was no longer in need of 1934 to 1937 he lived in the Orient. 
her generosity, and to express the hope In 1948 he settled permanently in the 
that their friendship might continue. United States. He has been a member 
This letter, and later ones, were not of the music faculties of the San Fran-
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cisco Music and Art Institute and the burned. Designed by Piermarini of 
De Paul University Music School in Fogliano, it was the finest and costliest 
Chicago. His wife, Lii Shiannmin, is a theater of its day. It opened on August 
Chinese musician with whom he has 3, 1778, with Antonio Salieri's Europa 
often appeared in concerts of Chinese riconosciuta. 
music. The Russian and Oriental infiu- The theater was extensively remod
ences in Tcherepnin's life are revealed eled in 1867. In 1872 it became the 
in the exotic atmosphere and vivid property of the municipality of Milan, 
colors of many of his works. A distin- administered by a commission elected 
guishing technical trait is the use of a by the city council and the theater's 
nine-tone scale, with which he is identi- box owners. In 1897, in a wave of 
fred. His operas: Ol-OI (1925); Die economy, the city administration 
Hochzeit der Soheide (1930); The stopped its funds, and the opera house 
Farmer and the Fairy (1952). He has closed. Such resentment was expressed 
also written a second act to, and revised by the Milanese that the city had to 
the scoring of, Mussorgsky's unfinished restore its financial support. The house 
opera The Marriage; this new version closed again during the years of World 
was introduced in Essen in 1937. War I. In 1920 a group of patrons pro
Tcherepnin, Nicolai, composer. Born vided the funds to reopen the theater. 
St. Petersburg, Russia, May 14, 1873; The building was completely modern
died Issy-Ies-Moulineaux, France, June ized. It reopened with Arturo Tosca-
26, 1945. He was a pupil of Rimsky- nini as its artistic director. This period, 
Korsakov. For :five years, beginning in ending with Toscanini's resignation in 
1909, he was the conductor of Serge 1929, was one of the most brilliant in 
Diagbilev's Ballet Russe in Paris. Just La Scala's history. The theater closed 
before World War Ihe returned to Rus- again during World War II, and was 
sia, but after the Revolution he settled later severely bombed. After partial 
permanently in Paris, where he devoted restoration, it reopened on May 11, 
himself principally to writing music for 1946, with an orchestral concert con
the stage. His style was primarily infiu- ducted by Toscanini, the first of ten 
enced by the techniques and approaches concerts he led to raise funds for the 
of the Russian nationalschool. Hewrote completion of the reconstruction. The 
three operas: The Marriage Broker; first new opera performed by La Scala 
Poverty Is Not a Crime; and Ivan the after the company resumed operations 
Chancellor. He completed Mussorg- was Pizzetti's L'Oro on January 1, 
sky's The Fair at Sorochinsk, a version 1947. 
introduced at the Monte Carlo Opera The world premieres at La Scala 
in 1923, and seven years later produced represent a sizable chapter in the his
at the Metropolitan Opera. tory of Italian opera. This is a partial 
Tcherevik, a peasant (bass) in Mus- but representative list: L'amore dei tre 
sorgsky's The Fair at Sorochinsk. re; Andrea Chenier; La campana som
Tchem(}mor, a wizard in Glinka's Russ- mersa; La cena delle befJe; Debora e 
Zan and Ludmilla. Jaele; Falstaff; Pra Gherardo; La Gio
Teako aDa Scala (La Scala), the lead- conda; Germania; I Lombardi; Lucre
ing opera house of Italy, and one of zia Borgia; Madama Butterfly; Mefisto
the most significant opera houses of fele; Nabucco; Nerone; Norma; Otello; 
the world. It was built in Milan in 1776 Turandot; La Wally; Zaza. 
on the site of the church of Santa Maria Teatro Costanzi, the leading opera 
alia Scala, by order of Empress Maria house in Rome, builtin 1889 with funds 
Theresa, replacing a theater which had provided by Domenico Costanzi, a 
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wealthy hotel owner. It opened on No- barked on a progressive program that 
vember 27, 1880, with Rossini's Semi- included first performances in Italy of 
ramide. It was then, and still is, one of works by such composers as Handel. 
the largest theaters in Italy, having been Haydn, Rimsky-Korsakov, and Rous
elaborately rebuilt in 1931, when it was sel. Among the historic premieres 
renamed the Teatro Reale. The most given here were those of Lucia di Lam
important of its world premieres have mermoor; Verdi's Luisa Miller and 
been those of L'amico Fritz; Cavalleria Alzira; Rossini's Moise and Otello; 
rusticana; Lodoletta; Iris; and Tosca. D'Erlanger's Tess. 
Teatro della Pergola, the principal: Tebaldi, Renata, soprano. Born Pesaro, 
opera house of Florence, Italy, named Italy. February 1, 1922. For ten years 
after the street on which it is located. she attended the Conservatories of Pe
It was built in 1657 by the Medicis as saro and Parma, where she at first spe
a home for spoken drama. On the site, cialized in the piano. When she decided 
the first opera, Peri's Dafne, had been to become a singer, she took private 
performed in 1597. Opera was pre- lessons from Carmen Mellis and dra
sented at the Teatro della Pergola for matic coaching from Giuseppe Pais. 
the first time in 1738. For this house She made her debut at the Rivigo Thea
Meyerbeer wrote his II crociato in: ter in Mefistofele in 1944. Success came 
Egitto, Verdi, his Macbeth. in 1946, when Arturo Toscanini heard 
Teatro di San Cassiano, the first public her and engaged her to appear under 
opera house, opened in Venice in 1637 his direction at a concert at La Scala. 
(see OPERA PERFORMANCE). Appearances in major Italian opera 
Teatro la Fenice, the most important houses and at Covent Garden and the 
opera house of Venice, and one of Edinburgh Festival brought her to the 
Italy's greatest operatic institutions. Its front rank of opera sopranos. She made 
construction began in 1790, but before her American debut at the San Fran
the building was completed it was de- cisco Opera on September 26, 1950. 
stroyed by fire. Living up to its name On January 31, 1955, she appeared for 
(in English, The Phoenix), it was re- the first time at the Metropolitan Opera, 
built, opening two years later. Rossini's singing the role of Desdemona. She 
first serious opera, Tancredi, was intro- appeared in a motion-picture version 
duced there in 1813. Other important of Lohengrin filmed in Italy, and sang 
premieres included those of Attila; (but did not appear) in an Italian film 
Ernani; RigoZetto; Semiramide; Simon version of Aida. 
Boccanegra; and La traviata. Telephone, The, one-act opera by Gian-
Teatro Reale, see TEATRO COSTANZ!. Carlo Menotti. Libretto by the com-
Teatro San Carlo, the leading opera poser. Premiere: New York, Heck
house in Naples, and one of Italy'S scher Theater, February 18, 1947. Ben, 
most significant operatic organizations. 
It was built in 1737. From 1810 to trying to propose to Lucy, is continu-
1839 it was under the artistic direction ally interrupted by Lucy's passion for 
of Domenico Barbaja, becoming at telephone conversations. In despera
that time one of the world's great opera tion he rushes out to a phone booth, 
houses. The present structure was built telephones his proposal, and is ac
after a fire destroyed the original build- cepted. 
ing in 1816. It was remodeled in 1844. Television of opera, see OPERA PFR

After World War II it was remodeled FORMANCE-TELEVISION. 

once again. Under the artistic direction Tell, see WILLIAM TELL. 
of Pasquale di Costanzo, it now em- Telramund, Frederick of, Count of 
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Brabant, Elsa's guardian (baritone) in elope, but Martin loses heart and one 
Wagner's Lohengrin. night disappears. Heartbroken, Laurie 
Telva, Marion, contralto. Born St. goes out into the world alone. 
Louis, Missouri, September 26, 1897. Tennyson, Alfred, Lord, poet. Born 
She began studying singing seriously Somersby, England, August 6, 1809; 
on the advice of Ernestine Schumann- died Haslemere, England, October 6, 
Heink. On December 31, 1920, she 1892. Tennyson's Idylls of the King, 
made her debut at the Metropolitan a poetic adaptation of the Arthurian 
Opera in Manon Lescaut. She remained legend, was made into operas by Her
at the Metropolitan for a decade, distin- man Bemberg (Elaine), Walter Cour
guishing herself both in Italian operas voisier (Lanzelot und Elaine), and 
and in the Wagnerian repertory. She Odon Michalovich (Edin). His Enoch 
was seen in several important premieres Arden was adapted as an opera by 
and revivals, including those of Die Rezso Raimann, also by Eduardo 
aegyptische Helena, Norma, Peter Sanchez de Fuentes (Naufrago). 
Ibbetson, and The Snow Maiden. She Tenor, the highest range of the adult 
went into retirement after the 1930- male voice, when produced naturally. 
1931 season. Re-engaged in 1935, she Normally, it extends about two octaves 
was unable to perform because of poor upward from the C an octave below 
health. middle C. 
Tempest, The, see SHAKESPEARE. Teresa, (1) a miller (mezzo-soprano) 
Temple Dancer, The, one-act opera in Bellini's La Sonnambula. 
by John Adam Hugo. Libretto by (2) Balducci's daughter (soprano) 
Bell-Ranske. Premiere: Metropolitan in Berlioz' Benvenuto Cellini. 
Opera, March 12, 1919. The temple Temina, MiIka, dramatic soprano. 
dancer falls in love with a young man Born Belgisc, Croatia, December 19, 
of her faith. Unable to gain a favorable 1863; died Zagreb, May 18, 1941. She 
sign from the gods for this love, she studied singing with Ida Winterberg in 
poisons the temple guard and curses Zagreb and Joseph Gansbacher in 
the temple. A bolt of lightning kills her Vienna. Her debut took place while she 
as she tries to steal the holy temple was still studying in Zagreb, in the role 
jewels. of Amelia in Un ballo in maschera. On 
Templer und die Iudin, Der (The Anton Seidl's recommendation she was 
Templar and the Iewess), opera by selected to succeed Katharina Klafsky 
Heinrich Marschner. Libretto by W. A. as principal soprano of the Bremen 
Wohlbriick and the composer, based Opera. In 1890 she was engaged by the 
on Sir Walter Scott's Ivanhoe. Pre- Munich Royal Opera, where for a dec
miere: Leipzig Opera, December 22, ade she distinguished herself as one of 
1829. Robert Schumann quoted the the outstanding Wagnerian sopranos of 
aria "Wer ist der Ritter hoch geehrt" her time. Her American debut took 
in the final variation of his Etudes sym- place in Boston in 1896 with the Dam
phoniques, for piano. See also IVANHOE. rosch Opera Company; she sang the 
Tender Land, The, opera by Aaron role of Briinnhilde in Die Walkiire. She 
Copland. Libretto by Horace Everett. made her London debut, as Isolde, in 
Premiere: New York City Opera, April 1898, and her first appearance at Bay-
1, 1954. The setting is the Midwest, reuth, as Kundry, in 1899. On January 
where a rural family engages two har- 27, 1900, she made her Metropolitan 
vesters to aid with the crops. One of Opera debut as Elisabeth. During her 
them, Martin, falls in love with the association with the Metropolitan she 
girl of the house, Laurie. They plan to created for America the role of Kun-
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dry; for participating in this perform- originally scheduled. She remained 
ance, given against the wishes of the with the company until its dissolution. 
Wagner family, she was denounced and On December 27, 1911, she made her 
never again invited to Bayreuth. Ter- bow at the Metropolitan Opera as 
nina also created for America the role Lucia. She stayed only a single season 
of Tasca. She went into retirement in at the Metropolitan. For the next few 
1906, at the height of her career, after years she toured the United States in 
an attack of paralysis. For a year she recitals, and in 1913 she appeared with 
taught singing at the Institute of Musi- the Chicago Opera. After World War I 
cal Art in New York, after which she she returned to America for several 
went into complete retirement in concert tours; her last appearance in 
Zagreb. There she was credited with this country was in 1931. She then de
the discovery of Zinka Milanov. voted herself to teaching singing in 
Terzetto delle mascbere, trio of Ping, Milan. Her older sister, Eva, made suc
Pang, and Pong, in Act II, Scene 1, of cessful opera appearances in Europe 
Puccini's Turandot. and America, retiring when she married 
Te souvient-ll du lumineux voyage, the opera conductor Cleofonte Cam
duet of Thais and Athanael in the clos- panini. 
ing scene of Massenet's Thais. Teyte, Maggie (born TATE), soprano. 
Tess, opera by Frederick d'Erlanger. Born Wolverhampton, England, April 
Libretto by Luigi Illica, based on . 17, 1888. After attending the Royal 
Thomas Hardy's Tess of the d'Urber- College of Music in London she studied 
villes. Premiere: San Carlo Opera, privately for four years with Jean de 
April 10, 1906. Tess is seduced by an Reszke. Her debut took place at the 
aristocrat. She confesses her sin to her Opera-Comique in 1908, as Melisande. 
husband in the bridal chamber. When A year later in Munich she created the 
he refuses to forgive her, she commits role of Suzanne in The Secret of Su
suicide. zanne. On November 4, 1911, she made 
Tetrazzini, Luisa, coloratura soprano. her American opera debut in Philadel
Born Florence, Italy, June 29, 1871; phia, as Cherubino. For three seasons 
died Milan, April 28, 1940. One of the she was a permanent member of the 
greatest coloratura sopranos of all time, Chicago Opera, and from 1915 to 1917 
she studied first with her sister Eva, a she appeared with the Boston Opera. 
dramatic soprano, and then at the M usi- After World War I she toured exten
cal Institute in Florence. Her debut sively in song recitals, becoming an out
took place in Florence in 1890 in the standing interpreter of French song. 
role of Inez. After many appearances She returned to opera on March 25, 
in Italy and South America, she scored 1948, singing Melisande with the New 
her first triumphs with a new company York City Opera Company. For her 
touring Mexico in 1905. The company services to French music during World 
later appeared in San Francisco, where War II, she was decorated with the 
she was a sensation. She made her Croix de Lorraine in 1945. 
Covent Garden debut on November 2, Thais, opera in three acts by Jules Mas-
1907, as Violetta. On January 15, 1908, senet. Libretto by Louis Gallet, based 
she made her first appearance with the on the novel of the same name by Ana
Manhattan Opera Company, again as tole France. Premiere: Paris Opera, 
Violetta. She became such a favorite in March 16, 1894. American premiere: 
New York that in her first season with Manhattan Opera House, New York, 
the Manhattan Opera she appeared November 25, 1907. 
twenty-two times, instead of the fifteen Characters: Thais, a courtesan (so-
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prano); Athanael, a Cenobite monk Athanael interrupts her reveries. While 
(baritone); Nicias, a wealthy Alexan- marveling at her beauty he remains in
drian (tenor); Crobyle, his slave (so- flexible in his resolve to save her. WheE. 
prano); Myrtale, another slave (mezzo- Thais tries to lure him into making 
soprano); Palemon, an old monk love to her, Athanae1 reveals that he is 
(bass); La Charmeuse, a dancer (so- really a monk, and will be her savior. 
prano); Albine, an abbess (mezzo- A sudden fear seizes Thais; she falls 
soprano); Cenobites, actors, dancers, on her knees and begs for mercy. Ex
nuns, citizens of Alexandria. The set- ultant, the monk promises her a new 
ting is Egypt in the fourth century. joy as the bride of Christ. From a dis-

Act I, Scene 1. A Cenobite commu- tance comes Nicias' voice, calling to 
nity. Back from Alexandria, Athanael her. Recovered from her temporary 
tells his associates about the evil pre- fear, Thais exclaims she is, and always 
vailing in that city, and the destructive will be, a courtesan, and has no use 
influence of the courtesan Thais. In his for God. 
sleep, Athanae1 dreams that Thais Scene 2. Before Thais' house. Pre
is performing a sensual dance. He ceding the rise of the curtain, the or
awakens with horror. Now determined chestra plays the celebrated "Medita
to convert ThaIs, refusing to be dis- tion," the beautiful melody symbolic of 
suaded by Palemon's arguments, he Thais' spiritUal regeneration. Weary 
sets out for Alexandria. and spent from a night of revelry, 

Scene 2. Nicias' house in Alexandria. ThaIS approaches Athanael and con
Gazing at the city, Athanael laments fesses to him that her life has been 
that it should have become so degen- wasted. She is ready to follow Athanael, 
erate ("Voila donc la terrible cite"). but begs that she may take with her a 
When Nicias appears, Athanae1 wel- statue of Eros. When the monk learns 
comes his old friend warmly. Nicias that this statue was a gift from Nicias, 
is cynical when Athanael tells him he smashes it; then, entering the cour
he has come to convert Thais, but for tesan's house, he destroys all other 
the sake of his friendship-and de- symbols of physical pleasures. Mean
spite his own infatuation for the cour- while, Nicias and his friends appear, 
tesan-he offers to help. He fits out the continuing their revelry. Voluptuous 
monk in handsome clothes. When Thais dances are performed, including one 
arrives, Athanael is at first stunned by by La Charmeuse. When AthanaeI and 
her beauty. She learns from Nicias that Thais emerge from the house, they an
AthanaeI is a philosopher who volun- nounce that the old Thais is dead, and 
tarily lives in the desert and who has that a new spiritual woman has arisen 
come to save her soul. Athanael ex- in her place. Learning that the monk 
plains further that his teachings em- intends taking Thais away, the crowd 
brace the rejection of the flesh. Thais rushes at Athanael to kill him. Nicias 
mockingly replies that her religion is saves the situation by throwing gold 
that of love. Provocatively, she sug- coins. In the mad scramble for them. 
gests to the monk that he try the de- the people forget Thais. 
lights she offers. Athanael, horrified, Act III, Scene 1. A desert oasis. 
rushes from the house. . Thais is in a state of exhaustion, but 

Act II, Scene 1. Thais' house. Thais the monk urges her on, insisting she 
meditates on her world-weariness ("Ah, must mortify her flesh. But at the sight 
je suis seule"). She begs her mirror to of her bleeding feet, Athanael is filled 
tell her again that she is beautiful (Air with pity. He bathes her feet and brings 
du miroir: "Dis-moi que je suis belle"). her fruit and water. Thais now enters 
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a state of exaltation. When nuns ap
pear, Athanael tells them he has 
brought them a sinner. The Abbess 
Albine and her sisters conduct Thais 
to a cell in their convent. At her de
parture, Athanael is tortured by the 
thought that he will never again see 
Thais. 

Scene 2. The Cenobite community. 
Athanael confesses to Palemon that in 
saving Thais he has lost his soul. He 
cannot drive Thais from his mind. 
When Palemon leaves, Athanael prays, 
but as he does so he sees Thais in a 
vision, sensuous and irresistible. Voices 
now proclaim that Thais must die. Hor
rified, Athanael rushes away, deter
mined to see her again. 

Scene 3. The convent garden. Thais, 
dying, is surrounded by nuns. When 
Athanael arrives, the nuns leave the 
monk and Thais alone. The monk 
pleads for Thais to return to Alexandria 
with him. Gently, Thais recalls their 
spiritual regeneration through the long 
journey in the desert; she has finally 
found peace (Death of Thais: "Te 
souvient-il du lumineux voyage"). 
Athanael now tries to convince her that 
the only truth lies in physical pleasures. 
Thais raises herself, seeing a vision of 
Paradise. Athanael begs her not to 
leave him. She falls back dead. The 
monk is inconsolable in his grief. 

In adapting France's novel, Louis 
Gallet made a compromise between 
prose and poetry by using a free-flow
ing rhythmic prose. Massenet's music 
adapted itself to Gallet's style. As 
Ernest Newman has pointed out, the 
composer "cut his melodic periods to 
the size and shape of those of his li
brettist," making "his musical phrase
divisions, in the main, at the same 
points. The mood and feeling of play 
and music are also at one." The Gallet 
text, though it passes from sensual to 
spiritual love and back, from physical 
voluptuousness to religious exaltation, 
places greater emphasis on spiritUal 

than physical joy. And Massenet's 
music, in its over-all sweetness and 
radiance, is more soulful than passion
ate. 

Massenet wrote his opera for the 
American soprano Sibyl Sanderson, 
who created the title role in 1894. The 
greatest of all Thaises, Mary Garden, 
created the role for America in 1907. 
Thanatos, god of death (bass) in 
Gluck's Alceste. 
Theater-an-der-Wien, one of the most 
important theaters in Vienna, founded 
by Emmanuel Schikaneder with funds 
provided by the merchant Zitterbach. 
It was intended to rival the Burgthe
ater. It opened on June 13, 1801, with 
a play by Schikaneder, the music by 
the theater's kapellmeister, Franz Tey
ber. For a while, the productions were 
mainly spectacles, but before long 
operas were introduced. In 1803 Che
rubini's Lodoiska and Der Bernards
berg were performed. It was for this 
theater that Schikaneder commissioned 
Beethoven to write his only opera, 
Fidelio, introduced in 1805. Schubert's 
Die Zauberharfe was produced in 1820. 
In 1821 Domenico Barbaja became di
rector of the theater, which now dis
tinguished itself with its performances 
of Rossini's operas. Jenny Lind ap
peared here in 1846. The Theater-an
der-Wien subsequently became a home 
for operettas, and it was here that such 
classics as Die Fledermaus, The Gypsy 
Baron, and The Merry Widow were 
introduced. 
Theatre de fa Monnaie, the leading 
opera house in Belgium. Modeled after 
Italian opera houses, it opened in Brus
sels in 1700, presenting works by Lully 
and Rameau. The original theater was 
destroyed in 1820, and a larger one 
was built ten years later on the same 
site. Soon after the reopening, the first 
performance in Belgium of La muette 
de Portici had profound consequences, 
touching off the revolt against Dutch 
rule that resulted in Belgium's consH-
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tution as an independent state. It was 
at this opera house that Carmen, with 
Minnie Hauk singing the title role, 
achieved its first major success. In the 
last half century, the repertory has 
given prominence to operas by Belgian 
and French composers. In the thirty
year period beginning in 1918, it pre
sented forty-one new operas by Bel
gians, twenty-four by Frenchmen and 
only fifteen by other composers. 
Among the theater's notable premieres 
have been those of Ibert's and Honeg
ger's L'Aiglon; Honegger's Antigone; 
D'Indy's L'Etranger and Fervaal; Mas
senet's H erodiade; Milhaud's Les mal
heurs d'Orphee; Leroux's La Reine 
Fiammette; Chabrier's Le roi malgre 
lui; Reyer's SalammbO and Sigurd. 
Theatre de la Spectacle, the first opera 
house in the United States, built in New 
Orleans. See OPERA PERFORMANCE
UNITED STATES. 

Theatre Lyrique, an opera house in
augurated in Paris on September 21, 
1851, under the direction of Edmond 
Souveste. It achieved its greatest signifi
cance as an operatic institution under 
the managership of Leon Carvalho be
tween 1856 and 1860, and from 1862 
to 1868. Among the celebrated French 
operas introduced there were Gounod's 
Faust, Mireille, Philemon et Baucis, 
and Romeo et Juliette, and Bizet's Les 
pecheurs de perles. 
TheIaire, a character (soprano) in 
Rameau's Castor et Pollux. 
Thill, Georges, tenor. Born Paris, De
cember 14, 1897. After attending the 
Paris Conservatory, he studied pri
vately with Fernando de Lucia in Na
ples and Ernest Dupre in Paris. In 1924 
he made his debut at the Paris Opera in 
Thais. He became an outstanding 
favorite at the Opera, at Covent Gar
den, La Scala, and the Theatre de la 
Monnaie. On March 20,1931, he made 
his American debut at the Metropoli
tan Opera in Romeo et Juliette. He was 
unable to duplicate in America his 

European successes, and he stayed at 
the Metropolitan only two seasons. 
After leaving, he returned to sing in 
France. He starred with Grace Moore 
in a motion-picture adaptation of 
Louise that was filmed in France. 
Thoas, king of Scythia (bass) in 
Gluck's Iphigenie en Tauride. 
Thomas, Ambroise, composer. Born 
Metz, France, Augu:;t 5, 1811; died 
Paris, February 12, 1896. He attended 
the Paris Conservatory, where he won 
many prizes, including the Prix de 
Rome. In Rome he wrote several 
choral, orchestral and chamber works. 
After returning to Paris in 1836 he 
concentrated on music for the stage. 
He completed his first opera in 1837, 
La double echelle, produced at the 
Opera-Comique. He wrote a number 
of other operas for the Opera-Comique 
and some ballets for the Opera, before 
achieving his first major success with 
Mina, given at the Opera-Comique in 
1843. A succession of operas continued 
to flow from his pen, all of them per
formed at the Opera-Comique, culmi
nating with Mignon, introduced on 
November 17, 1866. Mignon was 
Thomas's triumph. In less than thirty 
years it was given over a thousand per
formances; on the occasion of its thou
sandth performance (1894) Thomas 
was honored with the rank of Grand 
Cross of the Legion of Honor. After 
Mignon, his most important opera was 
Hamlet (1868), his first work since 
1840 that was a grand opera rather 
than an opera comique. Introduced by 
the Paris Opera, it was a major suc
cess. 

In 1851 Thomas became a member 
of the Institut de France. Five years 
later he was appointed a professor of 
composition at the Conservatory. In 
1871 he succeeded Auber as the direc
tor of the Conservatory. His most im
portant operas were: Mina (1843); Le 
Cai'd (1849); Le songe d'une nuit d' ete 
(1850); Raymond (1851); Psyche 
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(1857); Le Carnaval de Venise (1857); brilliant performances, the company 
Mignon (1866); Hamlet (1868); was a failure and collapsed after a 
Franr;:oise de Rimini (1882). single season. When it was succeeded 
Thomas. John Charles. baritone. Born by the National Opera Company, 
Meyersdale, Pennsylvania, September Thomas continued as one of the con-
6, 1891. After completing music study ductors for a single season. 
at the Peabody Conservatory, he ap- Thomson. Virgil, composer, critic, and 
peared extensively in operettas and writer on music. Born Kansas City, 
musical comedies, achieving great suc- Missouri, November 25,1896. He took 
cess in Sigmund Romberg's Mcrytime. courses in music at Harvard University. 
Thomas made his concert debut in After his graduation (1922), he con-
1918. Six years later he appeared in tinued his music study in Paris with 
opera for the first time in a perform- Nadia Boulanger. He remained in 
ance of AYda in Washington, D.C. He Paris until 1932, devoting himself to 
went to Europe in 1925 and was ac- composition. His first major work was 
claimed for his performance in Hero- a provocative opera, Four Saints in 
diade at the Theatre de la Monnaie. Three Acts, the text by Gertrude Stein. 
Thomas remained three years with that The work was introduced in Hartford, 
company, singing fifteen major roles; Connecticut, in 1934. Thomson's sec
he appeared in the world premiere of ond opera, The Mother oj Us All (once 
Milhaud's Les malheurs d'Orphie. again with text by Gertrude Stein) was 
After other successful appearances in commissioned by the Alice M. Ditson 
London, Berlin, and Vienna, he re- Fund and introduced in New York in 
turned to the United States in 1930 and 1947. In 1940 Thomson succeeded 
sang with the Chicago Civic Opera. On . Lawrence Gilman as music critic of 
February 2,1934, he made his debut the New York Herald Tribune. He held 
at the Metropolitan Opera in La travi- this post until 1954, dropping it to con
ata. He remained with the Metropoli- centrate on composition. He has writ
tan through the 1942-1943 season. In ten scores for several motion pictures; 
1940 he appeared in the motion picture one of these, Louisiana Story, won the 
Kingdom Come. Successful also in con- Pulitzer Prize for music in 1949. 
certs and radio, Thomas was appointed Thomson has also written a number of 
executive director of the Santa Bar- books on music. 
bara (California) Music Academy in Thorborg. Kerstin. contralto. Born 
1951. Venjan, Kopparbergs Hin, Sweden, 
Thomas. Theodore. conductor. Born May 19, 1896. Her study took place at 
Essen, Germany, October 11, 1835; the opera school of the Stockholm 
died Chicago, Illinois, January 4,1905. Opera. She made her debut with this 
This pioneer in the development of company in Aida. Besides singing at 
musical culture in America made his the Stockholm Opera, she appeared 
conductorial debut in the opera house. successfully with the Berlin Opera, the 
As concertmaster of the orchestra at Vienna State Opera, at Covent Garden, 
the Academy of Music in New York and at the Teatro Colon in Buenos 
in 1858, he took over a performance of Aires. Her success in the Ring dramas 
La Juive, when the regular conductor at Covent Garden in 1936 brought her 
became indisposed. Though Thomas a contract with the Metropolitan 
was known chiefly as conductor of Opera, where she made her debut on 
concerts, in 1885 he became conductor December 21, 1936, in Die Walkure. 
of the newly formed American Opera During the next decade, she was ac
Company (which see). Despite some claimed at the Metropolitan for her 
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performances in the Wagner dramas, ovations in the history of the opera 
Strauss's Elektra and Der Rosenkava- house. That evening . lifted Tibbett to 
lier, and Gluck's Or/eo ed Euridice. stardom, and from then on he was seen 
She also was outstandingly successful in the principal baritone roles of many 
at several Salzburg Festivals. In 1944 Italian and French operas; in the world 
she was appointed singer to the Swedish premieres of The Emperor Jones, The 
court. King's Henchman, and Peter Ibbetson; 
Thousand and One Nights, see ARA- and in the Metropolitan premieres of 
BrAN NIGHTS. Jonrry spielt aut, Peter Grimes, Kho. 
Threepenny Opera, The (Die Drei- vantchina, and Simon Boccanegra. He 
groscbenoper), comic opera by Kurt was also successful on the concert stage, 
Weill. Libretto by Bertolt Brecht. Pre- in radio appearances, and in motion 
miere: Berlin, August 31, 1928. This pictures. 
cynical modern descendant of John Tiefiand (Lowland), opera by Eugene 
Gay's The Beggar's Opera, set to Ger- d'Albert. Libretto by Rudolph Lothar, 
man jazz, was founded on the popular adapted from Terra Baixa, a Spanish 
eighteenth century work but bears little play by Angel Guimeni. Premiere: 
resemblance to it. It had a run of some Prague, November 15, 1903. Pedro, a 
four thousand performances in about shepherd who lives atop a mountain in 
one hundred and twenty German thea- the Pyrenees, dreams that he will be 
ters, and was popular in other coun- sent a bride. The landowner Sebas
tries, including the United States. It tiano gives him Martha, on condition 
was also made into a motion picture that he live in the lowland. The reason 
in Germany. In 1952 the American for the condition becomes clear to 
composer Marc Blitzstein brought Pedro when he learns that Sebastiano 
Weill's opera up to date by writing new has betrayed Martha. Her shame re
lyrics and adapting the text-he made vealed, Martha begs the shepherd to 
no changes in the score. This new ver- kill her, but his love is too great. When 
sion was played successfully in New Sebastiano tries to detain the girl, Pedro 
York. strangles him, afterward· returning to 
Tibbett, Lawreace (born TmBET), bari- his mountain with Martha. The most 
tone. Born Bakersfield, California, NO-celebrated aria is the Wolfserzlihlung 
vember 16, 1896. He did not begin to of Pedro in Act I, "Schau her, das ist 
study singing seriously until after he ein Taler," describing a battle with a 
had made many church and light-opera wolf. 
appearances. His principal study took 
place with Frank La Forge and Basil 
Ruysdael. He made his debut at the 
Metropolitan Opera on November 23, 
1923, as a monk in Boris Godunov. He 
continued appearing in minor roles 
until there took place an event that has 
been described as "without precedent 
in the annals of the Metropolitan." On 
January 2, 1925, at a revival of F olstaD, 
Tibbett had to serve as a last-minute 
replacement for the singer scheduled 
to appear as Ford. His exciting per
formance, both vocally and histrioni
cally, elicited one of the most stirring 

TIetjen, Heinz, conductor. Born Tan
gier, Morocco, June 24, 1881. He be
gan conducting opera performances in 
Treves in 1904, where he remained for 
almost two decades, becoming the 
opera company's artistic director in 
1907. After 1919 he held the post of 
artistic director with the Saarbriicken 
Opera and the Breslau Opera. In 1927 
he became director of the Prussian 
State Theaters, and from 1925 to 1930 
director of the Stadtische Oper in Ber;. 
lin. After 1931 he was for a number of 
years artistic director of the Bayreuth 
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Festivals, where he occasionally con
ducted some of the performances. 
Thnur, dethroned Tartar king (bass), 
in puccini's Turandot. 
'I'i rlncora, amata figlia, see AU SECOURS 

DE NOTRE FILLE. 
'I'isbe, Cinderella's stepsister (contralto) 
in Rossini's La cenerentola. 
Tibmia, queen of the fairies (speaking 
role) in Weber's Oberon. 
Titurel, retired king of the Knights of 
the Grail (bass), father of Amfortas, 
in Wagner's Parsifal. 
Titus, Roman emperor (tenor) in Mo
zart's La clemenza di Tito. 
Toby, Madama Flora's servant (mute) 
in Menotti's The Medium. 
Tach, Ernst, composer. Born Vienna, 
AUstria, December 7, 1887. The win
ning of the Mozart Prize in 1909 en
abled him to attend the Hoch Con
servatory in Frankfort-on-the-Main. 
Recognition of his talent came quickly. 
In 1910 he received the Mendelssohn 
Prize, and for four consecutive years 
the Austrian State Pri1..e for chamber
music works. During World War 1 he 
served in the Austrian Army, He 
emerged as an important composer 
after the war with major orchestral 
and chamber works and a delightful 
chamber opera, The Princess on the 
Pea_ In 1932 he visited the United 
States for the first time, appearing as 
soloist with the Boston Symphony in n 
pro gram that included several of his 
works. After the rise of Hitler, Toch 
settled permanently in the United 
States and became a citizen. He wrote 
music for motion pictures and taught 
at the University of Southem Califor
nia_ His operas: W cgw(!fldt! (! 925) ; 
The Princess on the Pea (1927) ; Egon 
und Emilie (1928'); T·Fte Fan (1930). 
Todd, Miss, the old maid (contralto) 
in Menotti's The Old Maid and the 
Thief· 
'l"odio casa dorata, Cienu'd's a.rill in Act 
I of Giordano's A ndrt'(J Chhlier. 
Tokatyan, Armand, tenm. Born Plov-

diy, Bulgaria, February 12, 1899. He 
appeared in operettas in Paris before 
studying singing seriously in Milan 
with Nino Cairone. In 1921 he made 
his opera debut in Milan in Manon 
Lescaut. In the same year he came to 
the United States and appeared with 
the Scotti Opera Company. On Febru
ary 14, 1923, he made his Metropoli
tan Opera debut in the American pre
miere of Vittadini's Anima Allegra. 
He remained at the Metropolitan a 
decade, returning for three additional 
periods: 1935-1937, 1938-1942, and 
1943-1946. He appeared in other 
American premieres: those of Le 
preziose ridicole, Il Signor Bruschino, 
and La vida breve, He also made con
cert and radio appearances. After leav
ing the Metropolitan in 1946, he can· 
tinued to sing in Europe. 
Tolstoy, Leo, novelist. Born TuIa, Rus
sia, August 28, 1828; died Astapovo, 
Russia, November 20, 1910. Three of 
his novels have been made into operas: 
Anna Karenina by Jeno Hubay, Resur~ 
reclion by Franco Alfano, War and 
Peace by Prokofiev. 
Tomb Scene, see FAA POCO A ME RI
COVERO. 

Tomma.~o, a village patriarch (bass) in 
D'Albert's Tiefland. 
Tonio, (l) Marie's lover (tenor) in 
Donizetti's The Daughter of the Regi. 
ment. 

(2) A clown (baritone) in Leon
cavallo's Pagliacci, 
Toreador Song, Escamillo's aria in Act 
II of Bizet's Carmen. 
Torquemada, a clockmaker (tenor) in 
Ravel's L'heure espagnole. 
TOSCIl, opera in three acts by Giacomo 
Puccini. Libretto by Giuseppe Giacosa 
tmd Luigi Illica, based on Victorien 
Sardou's drama La Tosca. Premiere: 
Teatro Costanzi, Rome, January 14, 
19{)O. United States premiere: New 
Y{)rk, Metropolitan Opera House, 
February 4, 1901. 

Characters; Floria Tosca, an opera 
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singer (soprano); Mario Cavaradossi, Cavaradossi is led to an adjoining 
a painter (tenor); Baron Scarpia, chief room. Scarpia opens the door so that 
of police (baritone); Cesare Angelotti, Tosca may hear her lover's anguished 
a political plotter (bass); Spoletta, a cries as he is being tortured, catch a 
police agent (tenor); Sciarrone, a gen- glimpse of his suffering. Unable to 
dar me (bass); a Sacristan (baritone); stand the sight, Tosca reveals where 
a jailer, executioner, shepherd, judge; Angelotti can be found (for Cavara
townspeople, guards. The setting is dossi has told her his secret), and 
Rome in 1800. Cavaradossi is released. The news 

Act I. The Church of Sant' Andrea comes that Napoleon has won a great 
delIa VaIle. Angelotti, fleeing from the victory at Marengo. Cavaradossi 
police, hides in the church, unseen by shouts with joy. For this, Scarpia con
anybody. Mario Cavaradossi is here, demns him to be executed. After 
too, painting a portrait of one of the Cavaradossi is led away, Scarpia tries 
worshipers who has caught his eye. He to win Tosca's love. With anguish, 
is unaware that his model is Angelotti's Tosca muses how cruelly fate has 
sister. In love with Tosca, Cavaradossi treated her, she who has devoted her 
removes her miniature from his pocket life to art, love, and prayer ("Vissi 
and becomes rhapsodic over her beauty d'arte"). Spoletta now brings the tid
("Recondita armonia"). As he starts ings that Angelotti has kiIIed himself 
painting again, he is accosted by An- at the moment of his capture. Scarpia 
gelotti, his old friend, who asks for, suggests that Cavaradossi will be the 
and gets, his help. At the sound of next to die, unless Tosca wishes to save 
Tosca's voice, Angelotti conceals him- him. Tosca promises to give herself to 
self. Tosca appears. She is enraged be- Scarpia if Cavaradossi's life be spared. 
cause, having heard whispered voices, Scarpia summons Spoletta and orders 
she is suspicious that her lover has been a mock execution for the prisoner, 
having a secret meeting with a woman. secretly adding a counterorder. He now 
Cavaradossi soothes her. The lovers ex- approaches Tosca to claim his reward. 
change ardent sentiments ("Non la sos- Tosca, believing that she has preserved 
piri la nostra casetta"). When Tosca her lover's life, plunges a dagger into 
leaves, Cavaradossi guides Angelotti Scarpia's heart. 
out of the church. Scarpia arrives, Act III. The terrace of the prison 
searching for AnJelotti. The police castle. Cavaradossi, in his cell, prepares 
chief comes upon a fan belonging to for death by bidding his memory of 
Angelotti's sister. When Tosca returns Tosca fareweIl ("E lucevan Ie steIle"). 
to spy on Cavaradossi, Scarpia shows Tosca arrives. She shows her lover the 
her the fan and readily arouses her passport she obtained from Scarpia be
jealousy by suggesting it belongs to the fore she took his life, explaining that 
woman of Cavaradossi's portrait. The Cavaradossi must faIl as if dead when 
church services now begin ("Te blank cartridges are fired at him. 
Deum"). As Scarpia kneels, he thinks Cavaradossi is led to the wall and shot 
of his forthcoming destruction of -not with blanks. Tosca is stunned as 
Cavaradossi and conquest of Tosca. she learns of Scarpia's final treachery. 

Act II. Scarpia's apartment. An- Spoletta and soldiers come to arrest 
gelotti cannot be found. Cavaradossi, her. She evades them by climbing the 
who has been brought to Scarpia, hotly parapet and hurling herself into space. 
disclaims any knowledge of the refu- Sardou's blood-and-thunder drama 
gee's whereabouts. When Tosca ap- attracted two other composers before 
pears she rushes to her lover, but Puccini set it to music. One was Verdi, 
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who decided he was too old to under- and brilliance that he was given an ova
take the assignment. The other was AI- tion. From that night on, Toscanini 
berto Franchetti, who signed a contract was the company's conductor; during 
with Sardou giving him exclusive rights the remainder of the tour he directed 
to the play. Puccini became impressed eighteen different operas, all of them 
with the operatic possibilities of the from memory. 
drama when he saw Sarah Bernhardt Back in Italy, he continued to con
act it, but not until a decade later, duct opera performances with such dis
when he read that Franchetti had ac- tinction that he was soon acclaimed as 
quired the opera rights, did he actively the most brilliant of the younger con
want to set the play. There followed a ductors. In 1896 he was given the most 
discreditable intrigue involving not important operatic post in Italy: that 
only Puccini, but also Franchetti's of principal conductor and artistic di
librettist, IIlica, and the publisher rector of La Scala. After his debut there 
Ricordi. The conspirators were finally on December 26, 1898, leading Die 
successful in convincing Franchetti not Meistersinger, Toscanini helped write 
to write the opera. When Franchetti one of the most brilliant chapters in 
gave up his contract, Puccini made his the history of La Scala. He enriched the 
own with Sardou. Understandably, repertory through the introduction of 
Franchetti never forgave Puccini. many rarely heard or new German, 

Tasca did not at first seem the kind French, and Russian operas. He insti
of drama that suited Puccini's talent tuted rigorous rehearsals, and made 
which, up to now, had been at its best exacting demands on every depart
in tender and sentimental plays. Tosca ment. Such a standard of performance 
was lurid, filled with horror, sadism, was realized that La Scala, under Tos
murder, and suicide. However, with a canini, became one of the greatest of 
true dramatist's instinct, Puccini the world's opera houses. 
changed his style to meet the demands During this period, Toscanini re
of the play. His beautiful lyricism, mained only three seasons at La Scala. 
however, was far from forgotten. The His regime came to an end with dra
over-all effect of Tasca is one of com- matic suddenness when, at a perform
pelling drama, but several of its arias ance of Un baUo in maschera, the 
are among the most memorable that audience refused to comply with his 
Puccini ever wrote. rule against encores. When the audi
Toscanini, Arturo, conductor. Born ence persisted in its cries for a repeti
Parma, Italy, March 25,1867. For over tion of an aria, Toscanini left the opera 
half a century he was a giant figure in house in the middle of the perform
opera performances at La Scala, the ance, and refused to conduct again. In 
Metropolitan Opera, Bayreuth, and 1906 he returned to La Scala, after 
Salzburg. He attended the Parma Con- promises had been made that every 
servatory from which he graduated in artistic demand would be adhered to. 
1885 with the highest ratings. For a This time he stayed two seasons. 
while he played the cello in various When Giulio Gatti-Casazza was en
opera orchestras. The conductor of a gaged as one of the managers of the 
touring company resigned just before Metropolitan Opera in 1908, he in
a performance of A'ida in Rio de duced Toscanini to come with him. 
Janeiro, on June 26, 1886. Toscanini Disturbed by his frequent clashes with 
left his seat in the orchestra and took La Scala officials, Toscanini welcomed 
over the baton. Without opening the a change of scene. On November 16, 
score, he directed with such authority 1908, he made his first appearance at 
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the Metropolitan Opera, conducting performances of operas with the NBC 
Aida, "the finest performance of Aida Symphony. He led his last concert with 
ever given in New York," as one of this orchestra on April 4, 1954, an all
the critics wrote. A month later he Wagner program. After this, at the age 
directed his first Wagner performance of eighty-eight, he began his retirement 
in America, Die Gotterdammerung. tote Stadt, Die (The Dead City), opera 
Toscanini's performances at the Metro- by Erich Korngold. Libretto by Paul 
politan set new criteria. He performed Schott, based on a play by Georges 
twenty-nine different operas, including Rodenbach. Premiere: Hamburg 
the world premieres of The Girl of the Opera and Cologne Opera (simultane
Golden West and Madame Sans-Gene, ously), December 4, 1920. The three 
and such novelties as L'amore dei tre acts are described as pictures, and are 
re, Ariane et Barbe-Bleue, Gluck's filled with dream sequences. Paul is a 
Armide, and Boris Godunov. widower who lives in the past with 

Toscanini resigned from the Metro- haunting memories of his dead wife. 
politan after the 1914-1915 season. He meets Marietta, a dancer who is the 
He had been involved in a Herculean image of his dead wife, and he falls in 
struggle to achieve perfect perform- love with her; but he loves in her 
ances, and he was weary of struggles only that which reminds him of his 
with temperamental singers. When, in wife. Marietta is determined to have 
1920, plans were made to reopen La Paul love her for herself alone. When 
Scala after its period of darkness dur- she desecrates the memory of the dead 
ing the war, a group of wealthy patrons woman by putting on her hair, which 
offered to pay all the bills if Toscanini Paul has saved and cherished, Paul kills 
would return as artistic director. Tosca- her. But the murder turns out to be 
nini consented on the condition that one of his dreams. He now realizes that 
his word would be the law. He now he must forget his wife for good. 
had a free hand in matters of reper- TomeI, Jennie, mezzo-soprano. Born 
tory, number of rehearsals, selection of Montreal, Canada, June 18, 1910. 
singers. Limitless financial and artistic After studying with Anna El-Tour in 
resources were placed at his command. Paris, she made her debut at the Opera
On December 26, 1921, La Scala re- Comique in 1933 as Carmen. The ex
opened with Toscanini directing Fal- ceptional range of her voice enabled 
staff. Toscanini remained at his direc- her to appear there in a great variety 
torial post for eight years, a period that of roles. She made her American debut 
was another of La Scala's greatest. He at the Metropolitan Opera on May 15, 
resigned in 1929 because he felt he 1937 in Mignon. This was the sole ap
no longer had the physical strength to pearance she made at the Metropoli
carry the crushing burdens of an opera tan in this period. In 1942 she became 
house. His career was now devoted pri- famous when Toscanini selected her to 
marily to symphonic music. He became sing in a performance of Berlioz' 
musical director of the New York Phil- Romeo and Juliet by the New York 
harmonic-Symphony, and after that of Philharmonic Symphony. She returned 
the NBC Symphony Orchestra, which to the Metropolitan Opera in 1943, and 
had been founded for him. On special from then on appeared successfully in 
occasions he returned to the theater: many roles, including that of Rosina 
at the Bayreuth Festivals in 1930 and in The Barber of Seville, which Metro-
1931, where he was the first Italian politan Opera audiences heard for the 
conductor, and at the Salzburg Festi- first time as Rossini wrote it, for 
vals. He also led distinguished radio coloratura mezzo-soprano. As a mem-
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ber of the Metropolitan, she made guest When Traubel made her debut at the 
appearances with the New York City Metropolitan Opera on May 12, 1937, 
Opera during its initial season in 1944. it was in the role of Mary Rutledge in 
In recent years she has sung in South Damrosch's opera. 
America, at the Opera-Comique, and After making many successful con
at festival performances in Holland, cert appearances, Traubel returned to 
Edinburgh, and Venice. She has also the Metropolitan Opera on December 
appeared extensively in the United 28, 1939, appearing in her first Wagner 
States in recitals and as soloist with role, that of Sieglinde. She was such a 
orchestras. success that for two years she divided 
Tous Ies trois reunis (Stretti insiem tutti the leading Wagnerian soprano roles 
tre), trio of Marie, Tonio, and Sulpizio with Kirsten Flagstad. When Flagstad 
in Act II of Donizetti's The Daughter left the Metropolitan Opera in 1941, 
of the Regiment. Traubel became the principal Wag
Traft ihr das Schiff, Senta's ballad in nerian soprano of the company. Within 
Act II of Wagner's Der fliegende a few years her reputation as one of 
Hollander. the great Wagnerian sopranos of our 
Transatlantic, opera by George An- time was firmly established. Traubel 
theil. Libretto by the composer. Pre- resigned from the Metropolitan after 
miere: Frankfurt Opera, May 25, the 1952-1953 season, following a dis-
1930. A jazz opera, Transatlantic deals agreement over her right to appear in 
with an American presidential candi- night clubs. Since then she has ap
date and his hunt for a beautiful peared in concerts, night clubs, on 
woman. The opera was thoroughly radio, and television, and in motion 
American in style and approach. One pictures. 
of its most provocative moments is an Traurigkeit ward mir zorn Lose, Con
aria sung in a bathtub. stanza's aria in Act II of Mozart's The 
Transformation Scene, music accom- Abduction from the Seraglio. 
panying the change of scene in Act I Traveling Companions, The, see AN

of Wagner's Parsifal from the forest to DERSEN, HANS CHRISTIAN. 

the castle of Monsalvat. traviata, La (The Lost One), opera in 
TraubeI, Helen, soprano. Born St. four acts by Giuseppe Verdi. Libretto 
Louis, Missouri, June 20, 1899. She by Francesco Maria Piave based on 
began to study singing when she was Alexandre Dumas's La dame aux 
thirteen with her first and only teacher, camelias. Premiere: Teatro la Fenice, 
Yetta Kerst. Three years later she made Venice, March 6, 1853. American pre
her debut as soloist with the St. Louis miere: New York, Academy of Music, 
Symphony. Though she was offered a December 3, 1856. 
contract by the Metropolitan Opera in Characters: Violetta Valery, a cour-
1926 she turned it down, feeling she tesan (soprano); Annina, her maid 
was not yet ready. She continued study- (soprano or mezzo-soprano); Giu
ing for the next eight years, preparing seppe, her servant (tenor); Alfredo 
roles, and singing in churches and syna- Germont, her lover (tenor); Flora 
gogues. When she appeared as soloist Bervoix, her friend (mezzo-soprano); 
with the St. Louis Symphony in an all- Giorgio Germont, Alfredo's father 
Wagner program conducted by Walter (baritone); Baron Douphol, Alfredo's 
Damrosch, the conductor was so im- rival (baritone); Gastone, Viscount of 
pressed that he asked her to appear in Letorieres (tenor); Marquis d'Obigny, 
the leading female role of his new a nobleman (bass); Dr. Grenvil, a 
opera, The Man Without a Country. physician (bass); servants, ladies, gen-
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tie men. The setting is in and around related to him but Alfredo himself. She 
Paris, about 1840 (though some pro- writes a letter of farewell to the man 
ductions make the year 1700). she loves. But before she can run away 

Act 1. Violetta's house. A brief prel- -and while the elder Germont is out 
ude contains two themes from the of the house-Alfredo returns. She lies, 
opera, one connected with Violetta's telling him she is off to Paris to gain 
illness, the other with her poignant the consent of the elder Germont for 
farewell to Alfredo. At a party, Alfredo their marriage. Only after she leaves 
Germont is introduced to the hostess, does Alfredo come upon her farewell 
Violetta, who invites him to sing a letter. Believing she deserted him be
drinking song as the guests drink a cause she does not love him any longer, 
toast. He complies, and she and the and is lonesome for the gaiety of Paris, 
guests join in the refrain (Brindisi: Alfredo is heartsick. His father reap
"Libiamo, libiamo"). When the guests pears and tries to console him with 
leave the room, Violetta is seized by a reminders of their happy home in the 
fainting spell. Alfredo offers his assist- Provenge ("Di Provenza il mar"). But 
ance; he grows solicitous over her deli- Alfredo is inconsolable. 
cate health. He then confesses that he Act III. Flora Bervoix's house in 
has loved her for over a year ("Un di Paris. At a party, Alfredo is gambling 
felice"). Violetta protests that she is and winning. Violetta is also a guest, 
not worthy of his love, but Alfredo having come with Baron Douphol. 
grows more passionate. The guests now When Violetta and Alfredo meet, he 
return to bid their hostess good night. ignores her and continues his gambling. 
When Violetta is alone, she muses But when the guests drift into the din
about Alfredo's love and her own sym- ing salon, Violetta approaches him and 
pathetic reaction to it ("Ah, fors' e implores him to leave the house before 
lui"). Then she proudly exclaims she he gets into trouble. Alfredo promises 
lives only for pleasure and freedom to leave only if Violetta goes with him. 
("Sempre libera"). She insists she is unable to do so since 

Act II. A country house. Violetta she is bound by a promise. Convinced 
and Alfredo are living together. He is that she will not go with him because 
overjoyed that she has renounced for of her tie to Baron Douphol, Alfredo 
his sake her former life, and he is grate- calls loudly to the guests to return. Be
ful that she has taught him the mean- fore their eyes he hurls his money at 
ing of love ("De' miei bollenti spiriti"). Violetta. The Baron challenges him to 
Annina confides that Violetta has been a duel. Alfredo's father appears, and 
selling her jewels to support him. En- denounces his son for his outrageous 
raged, he rushes off to Paris to raise behavior. 
some money. While he is gone, his Act IV. Violetta's bedroom. Dying 
father comes to denounce Violetta. He of tuberculosis, Violetta reads a letter 
finds her to be a charming and gen- from the elder Germont in which he 
erous woman, but even this does not promises that Alfredo will be allowed 
keep him from trying to break off the to return to her. But Violetta knows it 
liaison. He tells Violetta that his daugh- is too late. She bids the world farewell 
ter, about to marry a nobleman, is ("Addio del passato"). Alfredo arrives. 
threatened with desertion if the scandal He falls on his knees and begs Violetta 
surrounding the name of Germont is not to forgive him, for he has learned the 
terminated. Poignantly, Violetta real- truth about Violetta's renunciation of 
izes that her affair with Alfredo must him. He promises her they will return 
ultimately destroy not only all those to their idyllic home near Paris 
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("Parigi, 0 cara"). Violetta listens, fried von Einem. Libretto by Boris 
then sinks back in her bed, exhausted. Blacher and Heinz von Cramer, based 
The elder Germont comes with a physi- on the novel of the same name by Franz 
cian, but both are too late. Violetta Kafka. Premiere: Salzburg Festival, 
emits a cry of anguish and dies. August 17, 1953. The two acts are 

Today it is difficult to believe that an subdivided into nine "pictures." Joseph 
opera as popular as La traviata should K., a respectable bank employee, is ar
have been a failure when first produced. rested for unexplained reasons. A chain 
Yet this was the case. In Venice, in of nightmarish incidents follows, until 
1853, the opera was rejected vehe- he is finally led to court and con
mently by the first-night audience. "La demned, though still unable to uncover 
traviata last night a fiasco," Verdi re- the crime of which he is accused. A 
ported to one of his pupils. "Is the fault unifying element is a series of rhythmic 
mine or the singers'? I don't know at patterns that reappear. Some of the 
all. Time will decide." Time has de- performers fill several different roles in 
cided that the fault did not lie with the order to emphasize the fact that "these 
composer but in other directions. First, Kafka characters are not so much sepa
the opera was produced in contem- rate beings as the embodiment of more 
porary costumes and scenery, and the general figures." 
novelty of seeing an opera in the dress Tooke Liebchen, trinke schnell, the 
of the day jarred the audience. Second, drinking duet of Alfred and Rosalinde 
the principal tenor had a cold and was in Act I Johann Strauss's Die Fleder
in poor voice. Third, the play was re- maus. 
garded as immoral. Fourth, the sight of Trionfi, a trilogy of operas or "scenic 
a buxom soprano pretending to die of cantatas" by Carl Orff. Librettos by the 
a wasting disease was ludicrous. The composer. Premiere of complete tril
opera was withdrawn. A little more ogy: La Scala, February 13, 1953. The 
than a year later it was revived in three operas are Carmina Burana 
Venice under more favorable auspices. (which see), Catulli Carmina (which 
The setting and costuming were set see), and Trionfo di Aphrodite. 
back a century. Greater care was taken Trionfo di Afrodite (The Triumph 
in the casting and production. The au- of Aphrodite), opera or "scenic can
diences could now enjoy, and without tata" by Carl Orff. Libretto by the 
disturbing diversions, the uninterrupted composer, based on a Latin poem of 
flow of some of the most wonderful Catullus and Greek poems of Sapho 
melodies Verdi had written, together and Euripides. This is the concluding 
with the emotional impact of a play opera of the trilogy Trion-fi (see above). 
made up of self-sacrifice, a misunder- The opera is sung in Latin and Greek. 
standing between lovers, and their rec- Triqnet, a Frenchman (tenor) in Tchai
onciliation when it was too late. The kovsky's Eugene Onegin. 
opera was now a triumph, and it has Tristan nnd Isolde, music drama in 
since remained one of the best-loved three acts by Richard Wagner. Libretto 
operas in the repertory. by the composer. Premiere: Munich 
Tra voi, belle, Des Grieux's mocking Opera, June 10, 1865. American pre
serenade in Act I of Puccini's Manon miere: New York, Metropolitan Opera 
Lescaut. House, December 1, 1886. 
Trenlich gefiihrt, the bridal chorus in Characters: Tristan, a Cornish knight 
Act III, Scene 1, of Wagner's Lohen- (tenor); King Mark of Cornwall, his 
grin. uncle (bass); Isolde, Princess of Ire
Trial, The (Der Prozess), opera by Gott- land (soprano); Brangline, her attend-
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ant (mezzo-soprano); Kurwenal, Tris
tan's servant (baritone); Melot, King 
Mark's courtier (tenor); a shepherd; a 
helmsman; sailors; knights. The action 
takes place aboard ship, in Cornwall, 
and in Brittany, in legendary times. 

The prelude is made up of basic mo
tives from the opera, principally the 
themes of the "love potion" and Tris
tan's "love glance." The prelude is a 
sustained crescendo, followed by a de
crescendo, conveying the growing pas
sions of the lovers and their tragic fate. 

Act I. Tristan's ship. Isolde is upset, 
for. being taken to Cornwall as King 
Mark's bride-to-be, she has fallen in 
love with Tristan, the King's represent
ative. When she sends for Tristan, he 
refuses to see her. Bitterly, Isolde re
calls how she spared Tristan's life after 
he had slain her beloved Marold, 
brother of the King of Ireland. Aware 
that her love can never be satisfied, she 
directs Brangane to prepare a death 
potion. Brangane prepares a love po
tion instead. When Tristan finally ap
pears, Isolde begs him to share with her 
a cup of peace. Though filled with fore
boding, Tristan consents. They drink. 
As the potion works its magic, they 
look at each other with overwhelming 
love, then cling to one another as the 
ship arrives at Cornwall. 

Act II. A garden before Isolde's 
chamber. Though Isolde is now mar
ried to King Mark, the passion con
suming her and Tristan has not abated. 
King Mark, suspicious of them, leaves 
for a hunting trip, intending to return 
home unexpectedly and catch the lovers 
off guard. Brangane guesses his intent 
but Isolde is deaf to advice and warn
ings: she can think only of her reunion 
with Tristan. When he appears, they 
embrace passionately, then speak of 
their limitless love ("0 sink' hernieder, 
Nacht der Liebe!"). From a distance, 
Brangane warns them to take heed 
("Habet Acht") . But they are conscious 
only of their overwhelming emotions. 

A scream of terror by Brangane pre
cedes the sudden arrival of Kurwenal, 
hurrying to warn Tristan and Isolde 
that King Mark is coming. The King 
appears, followed by Melot. He is so 
grief-stricken at this visible proof of 
Isolde's infidelity that he is incapable 
of anger. He asks Isolde if she is ready 
to follow Tristan wherever he chooses 
to go. When Isolde replies quickly in 
the affirmative, Melot draws his sword 
and challenges Tristan. Tristan makes 
no effort to defend himself and is seri
ously wounded. 

Act III. The courtyard of Tristan's 
castle in Brittany. Kurwenal is tenderly 
nursing the stricken Tristan. A shep
herd passes, playing a reed pipe. When 
Tristan regains consciousness, Kur
wenal explains how he has been brought 
here, insisting that Isolde will surely 
follow. Feverishly, Tristan begs Kur
wenal to scan the horizon for the sight 
of her ship. The pipings of the shep
herd suddenly grow quick and gay. 
Kurwenal looks over the rampart and 
joyfully announces the approach of a 
ship. Tristan, wild with joy, struggles 
to his feet. The reunion is brief: as 
Isolde clasps her lover, he dies in her 
arms. A second ship brings King Mark. 
come to forgive Tristan and to allow 
the lovers to go their way together. 
Kurwenal. unaware of this, draws his 
sword, and is slain by Melot. Isolde 
now bids her dead lover farewell 
(Liebestod-Love Death: "Mild und 
leise wie er lachelt"), then falls dead 
on his body. 

Wagner completed Tristan und 
Isolde in 1859, in what might be called 
a breathing spell from the harrowing 
labors of composing his monumental 
Ring cycle. Tristan itself is a work as 
vast in concept and design, as bold in 
execution, as revolutionary in its ap
proach to operatic traditions, and as 
exacting in its demands on singers and 
orchestra, as any of the Ring dramas. 
Wagner's thinking about the esthetics 
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of the musical drama, his leitmotive so intensely in an ideal she was willing 
technique, and his new melodic and to die for it. 
orchestral speech are as mature in Tris- Troilus and Cressida, opera by William 
stan as in the Ring, and are realized Walton. Libretto by Christopher Has
with equal mastery. Indeed, from cer- sail, based on Geoffrey Chaucer's 
tain points of view, Tristan is a finer Troilus and Cressida. Premiere: Cov
work than any of the succeeding vent Garden, December 3, 1954. With 
dramas, with the possible exception of the aid of Pandarus, Troilus woos and 
Die Meistersinger. There is in Tristan wins Cressida, who ultimately deserts 
greater integration, dramatic unity, and him for Diomedes. 
clarity of design. Music and drama are Trompeter von Sakkingen, Der (The 
one, as the single theme of human pas- Trumpeter of Siikkingen), opera by 
sion unfolds with shattering effect in Victor Nessler. Libretto by Rudolph 
both play and score. Bunge, based on the poem of the same 

The opera was not immediately name by Joseph Victor von Scheffel. 
recognized as the masterpiece it is. It Premiere: Wiesbaden, May 4, 1884. 
waited six years for its premiere in Just after the Thirty Years' War, the 
Munich, when it was received so coldly trumpeter Werner is in love with the 
that it was discarded after three per- noble lady Maria, but her parents want 
formances. Actually, it would have her to marry Damian, a nobleman. 
been dropped after one presentation During a peasants' attack, Werner 
had it not been for the influence of Wag- proves himself a hero, while his rival 
ner's patron, King Ludwig. Meanwhile, betrays his cowardice; at the same time, 
a projected premiere in Vienna had Werner turns out to be of noble birth 
been abandoned after fifty-seven re- after all. The marriage of Werner and 
hearsals; singers and orchestra insisted Maria now gets the blessings of her 
that Wagner's music was unsingable parents. Werner's aria in Act II, 
and unplayable. Yet time has placed "Behlit dich Gott," is the best-known 
Tristan und Isolde high on the list of excerpt. 
enduring operas, largely because of all Troubled Island, The, opera by William 
Wagner operas and music dramas it is Grant Still. Libretto by Langston 
one of the most appealing and affect- Hughes, based on his play The Drums 

at Haiti. Premiere: New York City ing. . J 
Tristes apprets, Thela'ire's air in Act I Opera, March 1949. The hero IS ean 
of Rameau's Castor et Pollux. Jacques Dessalines, who helped estab-
Tristram, Sir, see MICKLEFORD. lish Haitian independence. 
trittico, n (The Triptych), trilogy of Trouble in Tahiti, one-act opera by 

Leonard Bernstein. Libretto by the 
one-act operas by Puccini. Premiere: composer. Premiere: Waltham, Massa-
Metropolitan Opera, December 14, chusetts, June 12, 1952. This comedy 
1918. The operas are: II tabarro, Suor in seven scenes centers around the do
Angelica, and Gianni Schicchi, and mestic bickerings of a typical Ameri
they are discussed under their titles. can couple in a typical American su
Triumph of Joan, The, opera by Nor- burb. The opera has had a number of 
man Dello Joio. Libretto by Joseph presentations: during the Berkshire 
Machlis. Premiere: New York City, Festival at Tanglewood, Massachusetts, 
May 9, 1950. Author and composer on television, and (1955) as part of a 
tried here to develop the social and Broadway theatrical offering. 
psychological implications in the story trovatore, n (The Troubadour), opera 
of Joan of Arc, a woman who believed in four acts by Giuseppe Verdi. Li-
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bretto by Salvatore Cammarano, based to a duel. He proves to be Manrico, 
on a play by Antonio Garcia Gutierrez. leader of a rival army. As Count di 
Premiere: Teatro Apollo, Rome, Janu- Luna and Manrico cross swords, Leo
ary 19, 1853. American premiere: nora faints. 
Academy of Music, New York, May 2, Act II, Scene 1. A gypsy camp in 
1855. Biscay. Gypsies, working at a forge, 

Characters: Leonora, lady-in-wait- sing as they swing their hammers (An
ing to the Queen (soprano); Inez, viI Chorus: "V edi! Ie fosche notturne 
her attendant (soprano); Manrico, an spoglie"). Near by, Azucena recalls an 
officer serving the Prince of Biscay episode the time when her mother was 
(tenor); Ruiz, a soldier in his service burned as a witch ("Stride la vampa"). 
(tenor); Count di Luna, a nobleman Some of the gypsies try to console her 
(baritone); Ferrando, his captain of but Azucena is bitter and urges Man
the guards (bass); Azucena, a gypsy rico, who is with her, to avenge this 
(contralto) ; soldiers, nuns, gypsies, at- cruel murder. She tells Manrico the 
tendants, jailers. The action takes place rest of the story: how she stole the in
in Biscay and Aragon in the middle of fant brother of Count di Luna in order 
the fifteenth century. to kill him, but instead, in her madness, 

Act I, Scene 1. The palace at Alia- threw her own babe into the fire. The 
feria. Ferrando regales the soldiers of story raises in Manrico's mind doubts 
the Queen with the story of Count di about his own origin, but Azucena in
Luna and his long-lost brother ("Di sists that he is rightfully hers, since she 
due figli vivea"): A gypsy, burned by found him dying on a battlefield and 
the Count's father as a witch, was brought him back to health. Manrico 
avenged by her daughter, who kid- now reveals to Azucena that when he 
naped Count di Luna's younger brother. recently fought a duel with Count di 
This happened many years ago, and it Luna, for some inexplicable reason he 
is believed that the stolen child was spared the Count's life. The tale infuri
thrown into the flames that consumed ates Azucena; she fiercely urges Man
the gypsy. As Ferrando finishes his rico to strike down the Count ruth
gruesome story, a clock strikes mid- lessly. Ruiz arrives with word that Man
night. rico must return to his troops. Manrico 

Scene 2. The palace gardens. Leo- also learns that Leonora, believing that 
nora reveals to Inez that a mysterious he has died in battle, is about to enter 
troubadour has been serenading her a convent. Azucena tries to restrain 
and that she has fallen in love with him him from leaving, but Manrico pushes 
("Tacea la notte placida"). Inez fears her aside. 
that the unknown troubadour will bring Scene 2. The convent near Castellor. 
her lady misfortune. When the ladies Count di LUna and his men have come 
leave the garden, Count di Luna ap- to abduct Leonora. He speaks of his 
pears. In love with Leonora, he has great love for her ("II balen del suo 
come to tell her of his feelings. In the sorriso"), then tells his followers he 
distance he hears the serenade of the cannot live without her ("Per me ora 
troubadour ("Deserto sulla terra"). fatale"). When Leonora and a group 
Leonora has also heard the song, and of nuns pass, the Count and his men 
mistaking the Count for the troubadour seize her. Manrico and a band of hench
she rushes to him ardently. When she men arrive before the abduction; Man
recognizes her mistake, the Count be- rico rescues his beloved and bears her 
comes enraged and rushes into the off. 
shadows to challenge the troubadour Act III, Scene 1. A military encamp-
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ment. Manrico has taken Leonora to Manrico welcomes Leonora who has 
CasteIlor, which is now being attacked come to tell him he is free to go. When 
by Count di Luna. The Count's soldiers she refuses to accompany him, Man
sing a hymn to war and victory rico learns the price of his freedom. 
("Squilli, echeggi Ia tromba guerriera"). While he denounces her for betraying 
Bitter that the woman he loves is with their love, she sinks to the ground in 
another man, Count di Luna vows to agonizing pain. Manrico takes her in 
avenge himself. Ferrando now brings his arms. Learning that she has poi
him the news that the gypsy Azucena soned herself, he begs her to forgive 
has been captured. When the Count him. Count di Luna enters the cell, 
subjects her to questioning, she tells takes in the situation, and orders Man
him of her past ("Giorno poveri rico's immediate execution. When he 
vivea"). She tells him she is Manrico's forces Azucena to watch the execution 
mother. When he suspects that she is from the window, the gypsy, crazed 
guilty of his brother's death, he con- with grief, cries out that Count di Luna 
demns her to death by burning. has just killed his brother. 

Scene 2. The fortress of Castellor. Though the Tiber River overflowed 
Manrico and Leonora are about to be its banks the day that II trovatore was 
married. Manrico promises he will be first heard, and Roman opera-goers had 
true till death ("Ah si, ben mio"). Ruiz to wade through water and mud to 
brings information about Azucena's reach the Teatro Apollo, the premiere 
imprisonment and forthcoming execu- was a triumph. "The public listened to 
tion. Manrico vows to save her ("Di every number with religious silence and 
quella pira"). His soldiers shout their broke out with applause at every inter
allegiance. val," reported the Gazzetta Musicale. 

Act IV, Scene 1. The palace at Alia- "The end of the third act and the whole 
feria. Captured, Manrico waits in a of the fourth arousing such enthusiasm 
cell. Leonora comes in disguise, hoping that their repetition was demanded." 
to catch a glimpse of her beloved. She To this day the score brings undiluted 
prays that her love for him will sustain pleasure to the listener, and is a source 
him through his suffering ("D'amor of awe to the professional musician. 
sull' ali rosee"). A bell tolls. Within Verdi's genius gave him the wings to 
the castle voices intone a prayer for the soar above the confusion of an in
doomed prisoners (Miserere: "Ah! che volved libretto, the inspiration for some 
la morte ognora"); the solemn chant- of the most celebrated pages in all 
ing impels Leonora to express her own opera. 
concern. When Count di Luna appears, Troyens, Les (The Trojans), opera by 
she hides, to emerge boldly when she Hector Berlioz. Libretto by the com
overhears him giving orders concern- poser, based on Virgil. Originally con
ing the executions. Leonora offers her- ceived in six acts, it was subsequently 
self in return for Manrico's life. When divided into two operas bearing the 
the Count accepts the bargain, she titles La prise de Troie and Les Troyens 
secretly takes poison. a Carthage. Premiere of the two operas 

Scene 2. Manrico's cell. Azucena, together: Karlsruhe Opera, December 
tormenting herself with recollections of 6 and 7, 1890 (sung in German). See 
her mother's death, is soothed by Man- PRISE DE TROIE, LA. 
rico. They console each other with the Troyens a Carthage, Les (The Trojans 
hope that someday they may return to at Carthage), opera by Hector Berlioz. 
their happy mountain land ("Ai nostri Libretto by the composer, based on 
monti"). After Azucena falls asleep, Virgil. Premiere: Paris, Theatre Lyr-
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ique, November 4, 1863. This is the York, Metropolitan Opera HOt 
second of the two operas that make up vember 16, 1926. 
Les Troyens (see above). Dido and Characters: The Emperor 
Aeneas are in love, but Aeneas must (tenor) ; Princess Turandot. his 
sacrifice himself in order to fulfill his ter (soprano); Timur, dethn.nll 
destiny of founding a state in Italy. of the Tartars (bass); Prince 
Failing to delay his going, Dido kills the Unknown Prince, his son ( 
herself with Aeneas' sword, prophesy~ Liu, a slave girl (soprano); 
ing that someone-Hannibal-will Grand Chancellor (baritone); 
arise in time to come to avenge her. the General Purveyor (tenor): 
Tu che la terra adora, see DIEU, QUE LE the Chief Cook (tenor); Pu~t 
MONDE REVERE. executioner (baritone); :II rm 
Tucker, Richard, tenor. Born Brook.- (baritone); Prince of Persia 
lyn, New York, August 28, 1916. He tone); priests, mandarins, slave 
studied with Paul Althouse, then served pIe of Peking, imperial guardS 
as cantor at the Brooklyn Jewish Cen- wise men, slaves. The setting is 
ter and as leading tenor of the Chicago in legendary times. 
Theater of the Air. He made his debut Act I. Before the Imperial Pa 
at the Metropolitan Opera on January Peking. Princess Turandot hi 
25 1945, as Bnzo in La Gioconda. nounced she will mnny any n 
Since then he has been a principal tenor noble blood who can answer thr 
of the Metropolitan Opera. In 1949 dIes; but he who tries und f •• ill 
Toscanini selected him to sing the role die. The people listen to a ma 
of Radames in the concert performance pronounce the death sentent~e 
of Aida he conducted with the NBC Persian prince who has failed f1 
Symphony. Tucker is the brother-in- portunity. In the crowd is an oil,l 
law of Jan Peerce, another distin- Timur, who has been thrown I 

guished Metropolitan Opera tenor. ground. He is helped by Ut1. and 
Tn m'as donne Ie plus doux reve, duet son, Calaf. When the Persiim pri 
of Lakme and Gerald in Act III of led to his execution the crowd cri 
Delibes's Lakme. for mercy ("0 giovinetto"). Tunt 
Turandot, (1) a play by Carlo Gozzi appearance silences the crowd, ' 
which has been made into operas by now falls to its knees. But C.t!1 
numerous composers. See GOZZI, mains standing; he condemns the 
CARLO. cess for her cruelty. He is also so fl 

(2) Opera by Ferruccio Busoni. Li- by her beauty that he offers to tx 
bretto by the composer, based on the swering her riddles. Uu, who 
Gozzi play: Premiere: Zurich, May 11, him, begs him to desist fromthir> 
1917. Busoni originally wrote incidental ("Signore, ascolta"), reminding 
music for Max Reinhardt's production that the only thing that sllshlin~j 
of Karl Vollmoller's version of the during his exile was her memC'i 
Gozzi play, given at the Deutsches him. Calaf consoles her ("Nml 
Theater on October 27, 1911. He then gere, Liu"), but remains stubboi 
expanded his score into an opera. his desire to win Tll.randot. 

(3) Opera in three acts by Giacomo Act II, Scene 1. A pavilkm 0 
Puccini. Libretto by Giuseppe Adami palace. Ping, Pang, and }>{)l1g rt'!a' 
and Renata Simoni, based on Gozzi's names of Turandot's victims (mc 
play in an adaptation by Johann Fried- that she may desist from her glum 
rich Schiller. Premiere: La Scala, April find true love (Terzetto ddle 
25, 1926. American premiere: New chere). A trumpet fanfare annatl 
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that a new candidate is ready for the hated Tartars and insists upon his 
test. death. 

Scene 2. A square outside the palace. Scene 2. The pavilion of the Palace. 
Turandot explains to a large assern- The Emperor is surrounded by his 
blage the reason for her strange decree. court. Turandot tells the Emperor that 
Her grandmother had met an unhappy she has learned the prince's name. 
fate at the hands of Tartars. Turandot, Turning to Calaf she jubilantly an
consequently, has sworn to avenge this nounces that it is-Love. Turandot and 
cruelty on ali who aspire to love her. Calaf embrace and the people sing a 
She now warns the Unknown Prince, hymn to love ("0 sole! Vita! Eter
about to be a contestant for her love, nita!") . 
that he will be destroyed if he fails the Turandot was Puccini's last opera, 
test. Calaf accepts the conditions. One and he died before he could finish it. 
by one the riddles are presented, and Puccini's score ends shortly after Liii.'s 
one by one they are answered. The suicide. The opera composer Franco 
crowd acclaims Calaf ("Gloria, 0 Alfano completed the opera by adding 
vincitore"). Now faced with the neces- a duet and the concluding scene, the 
sity of marrying Calaf, Turandot begs version in which the opera is now per
him to release her from her promise. formed. However, when Arturo TOSca
He offers to do so, but only if, by the nini directed the world premiere at La 
following dawn, she can uncover his Scala, two years after Puccini's death, 
true identity. The people sing the he insisted on performing the opera as 
praises of the Emperor ("Ai tuoi piedi Puccini had left it. Toscanini was carry
ci prostriamo"). ing out Puccini's wish, made just be-

Act III, Scene 1. The palace gardens. fore his death: "If I do not succeed in 
The Emperor's heralds are scouring finishing the opera, some one will come 
the city, trying to learn the identity of to the front of the stage and say, 'At 
the Unknown Prince. There has been this point the composer died.' " When 
a royal edict that no one in Peking will the music stopped, Toscanini turned to 
sleep until this is accomplished. Calaf the audience and said, "Here the Mae
comments on this ("Questa notte"), stro put down his pen." 
then muses on how the Princess is Besides being his last, Turandot was 
troubled and how he plans to resolve also Puccini's most original opera. 
her problems with a kiss ("Nessun Never had his musical thinking been 
dorma"). Timur and Liii. are brought so advanced. Unorthodox tonalities, 
to the palace and ordered to reveal scales, dissonances, timbres permeate 
the Unknown Prince's name. Liii. in- the score, yet the tender and affecting 

Puccini lyricism is not sacrificed. His 
sists that she alone knows it and that 
not even the threat of death will com- last opera proved that the composer 

was growing artistically alI the time, 
pel her to divulge it. When the exe- that he had the courage to tap new 
cutioner comes to seize her, Liii. stabs veins in his indefatigable search for 
herself and dies. Calaf now approaches greater artistic truth. 
Turandot and boldly takes her in his Turgeniev, Ivan, author. Born Orel, 
arms. Turandot realizes she loves him Russia, November 9,1818; died Bougi
and is awed when, for the sake of his val, France, September 3, 1883. Tur
own love for her, he is willing to accept geniev's stories have been made into 
death and free her of her promise. the following operas: Ippolitov-Ivan
When he reveals his name, Turandot ov's Aca, Alexander Kastalsky's 
discovers that he is the prince of the Clara Militch. and Antoine Simon's 
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The Song of Love Triumphant. The Tutto tace, Fritz' and Suzel's duet of 
prima donna Pauline Viardot-Garda the cherries in Act II of Mascagni's 
wrote three operettas to Turgeniev's L'Amico Fritz. 
librettos. Tu, to piccolo Iddio! Cio-Cio-San's 
Toriddu, a soldier (tenor) in Mas- fareweIl to her son in Act III of Puc-
cagni's Cavalleria rusticana. cini's Madama Butterfly. 
Toriddu's Farewell, the aria "Mamma, Twelfth Night, see SHAKESPEARE. 

quel vino e generoso" in Cavalleria Twelve-tone technique, a system of 
rusticana. musical composition devised by Arnold 
Turn of the Screw, The, chamber opera Schoenberg, and used by him, and 
by Benjamin Britten. Libretto by My- other composers of the atonal school, 
fawny Piper, based on the novel of for the composition of operas and other 
the same name by Henry James. Pre- musical works. See ATONALITY. 

miere: Venice, September 14, 1954. Twilight of the Gods (Die Gotterdiim· 
The story concerns two orphan chil- merung), see RING DES NIBELUNGEN, 

dren who are haunted by the malev- DER. 

olent spirits of a dead groom and a Two Foscari, The, see BYRON, GEORGE 

dead governess. NOEL GORDON, LORD. 

Tutta so me ti sposa, Manon's aria in Tybalt, Juliette's cousin (tenor) in 
Act IV of Puccini's Manon Lescaut. Gounod's Romeo et Juliette. 
Tutte Ie feste, Gilda's aria in Act III, Tyl, Father, a woodcutter (baritone) 
of Verdi's Rigoletto. in Wolff's L'oiseau bleu. 
Tutti i 60r, the Flower Duet of Cio- TyI, Grandfather, his father (bass). 
Cio-San and Suzuki in Act II of Puc- TyI, Grandmother, his mother (con-
cini's Madama Butterfly. tralto). 
Tutto nel mondo e borla, closing chorus TyI, Mother, Father Tyl's wife (con-
of Verdi's Falstaff. tralto). 

Ubaldo, a knight (baritone) in Gluck's 
Armide. 
Udite, udite, 0 rustici, Dr. Dulcamara's 
aria in Act I of Donizetti's L' elislr 
d'amore. 
Ulrica, a fortuneteller ( contralto) in 
Verdi's Un ballo in maschera. 
Una cosa rara (A Rare Thing), opera 
by Martin Y Soler. Libretto by Lorenzo 
da Ponte, based on the story of the 
same name by Luis Velez de Guevara. 
Premiere: Burgtheater, Vienna, No
vember 17, 1786. This charming little 
opera was applauded by Mozart's ene-

u 
mies (including Antonio SaIieri) to 
check the mounting success of Mozart's 
The Marriage of Figaro. Una cosa rara 
was so successful that the Viennese 
public forsook Mozart's opera, which 
closed after nine performances. Mo
zart made an amusing quotation from 
this opera in the finale of Don Gio
vanni, where an orchestra entertains 
the Don with music, and Leporello 
comments: "Hurrah! That's Cosa 
rara." This opera by Soler contains one 
of the earliest successful Viennese 
waltzes. The Siege of Belgrade, an 
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opera by Stephen Storace, written in Gretry's Richard Coeur de Lion that 
1791, was an adaptation of Una cosa Beethoven used as a theme for his Eight 
rara. Variations in C, for piano (opus 184). 
Una donna a quindici anDi, Despina's Une nuit de Cleopatre, see GAUTIER, 
aria in Act II, Scene 1, of Mozart's THEOPHILE. 

COSl fan tutte. Une poupee aux yeux d'email, Nick
Una furtiva lagrima, Nemorino's aria lausse's song about a mechanical doll 
in Act II of Donizetti's L'elisir d'amore. in Act I of Offenbach's The Tales of 
Una macchia e qui tottora, Lady Mac- Hoffmann. 
beth's sleep-walking scene, Act IV, Une voix mysterieuse, Irma's aria in 
Scene 2, of Verdi's Macbeth. Act II, Scene 2, of Charpentier's 
Un' aura amorosa, Ferrando's aria in Louise. 
Act I, Scene 3, of Mozart's COS! fan Unger, Caroline, contralto. Born Vi
tutte. enna, Austria, October 28, 1803; died 
Una vergine, nn angiol di Dio, Fer- Florence, Italy, March 23, 1877. 
nando's romanza in Act I, Scene 1, of She studied in Italy with various teach
Donizetti's La favorita. ers, including Domenico Ronconi. In 
Una voce poco fa, Rosina's aria in Act 1821 she made her debut in Vienna in 
I, Scene 2, of Rossini's The Barber of Cosl fan tutte. Three years later she 
Seville. sang the contralto parts in the first per
Un bel di vedremo, Cio-Cio-San's aria formance of Beethoven's ninth sym
in Act II of Puccini's Madama Butter- phony and Missa Solemnis. She ap
fly. peared extensively in opera perform
Un di all' azzurro spazio, Chenier's aria ances in Italy, where many operas were 
in Act I of Giordano's Andrea Chenier. written for her, including Bellini's La 
Un di felice, the love duet of Alfredo straniera, Donizetti's Maria di Rudenz 
Germont and Violetta in Act I of and Parisana, Mercadante's Le due 
Verdi's La traviata. illustre rivaZi, and Pacini's Niobe. In 
Undine, opera by Gustav Albert Lort- 1833 she was an outstanding success at 
zing. Libretto by the composer, based the Theatre des lraliens in Paris. After 
on the story of the same name by marrying Fran~ois Sabatier in 1841 she 
Friedrich de la Motte-Fouque. Pre- went into retirement. 
miere: Magdeburg Opera, April 21, Unis des la plus tendre enfance, Pli-
1845. This was Lortzing's first serious ades' aria in Act II of Gluck's [phi
opera and it was a major success. The genie en Tauride. 
knight Hugo von Ringstetten marries uragano, V, see HURRICANE, THE. 

Undine, daughter of a fisherman. He Urbain, Marguerite's page (soprano or 
then discovers that she is a water-fairy contralto) in Meyerbeer's Les Hugue
who can win herself a soul, and immor- nots. 
tality, through the love of a faithful Urban, Joseph, scene designer. Born 
man. When Hugo is unfaithful with Vienna, Austria, May 26, 1872; died 
Berthalda, Undine returns to her New York City, July 10, 1933. He 
wG.tery realm, but on the day Hugo studied architecture in Vienna. In 1901 
marries Berthalda, Undine appears and he came to the United States, where 
lures him to his death beneath the he subsequently designed sets for the 
water. Boston Opera Company, and, for many 
Und ob die Wolke sie verhiille, years, for the Metropolitan Opera. He 
Agathe's prayer in Act III, Scene 1, of also designed sets for Covent Garden 
Weber's Der Freischutz. and the Vienna State Opera. 
Une fievre brUlante, an air from Andre UrIus, Jacques, tenor. Born Hegenrath, 
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Germany, January 9, 1867; died 
Noordwijk, Holland, June 6, 1935. He 
was trained to be an engineer, but in 
1887 he began to study singing seri
ously in Utrecht. After attending the 
Amsterdam Conservatory, he made his 
debut in Amsterdam on September 20, 
1894, in Pagliacci. He subsequently 
distinguished himself as a Wagnerian 
tenor, being acclaimed at Bayreuth, the 
Theatre de Ia Monnaie, and Covent 
Garden. He made his American debut 
in Boston on February 12, 1912, as 
Tristan, and made his nrst appearance 
at the Metropolitan Opera, once again 
as Tristan, on February 8,. 1913. He 
remained at the Metropolitan through 
the 1916-1917 season. His last impor-

Va, crudele, PolIione's aria in Act I of 
Bellini's Norma. 
Vainement, ma bien aimee, Mylio's 
aubade in Act III of Lalo's Le Roi d'Ys. 
vaisseau fantome, Le (The Phantom 
Vessel), opera by Pierre Louis Dietsch. 
Libretto by Benedict Henri Revoil and 
Paul Henri Foucher, based on Richard 
Wagner's scenario for Der fliegende 
Hollander. Premiere: Paris Opera, 
November 9, 1842. Wagner wrote his 
seenario, intending to use it himself for 
an opera to be produced by the Paris 
Opera. But the Opera's interest did not 
extend as far as his music. It bought 
only the scenario, turning it over to 
Dietsch. Wagner consented to this ar
rangement because of his poverty, and 
because it did not preclude his writing 
his own opera later. Dietsch's opera 
was not successful. 
Va! laisse-les couler, Charlotte's song 

v 

tant appearances took place at Covent 
Garden in 1924 under the direction of 
Bruno WaIter. 
Ursmeac, Viorica, dramatic soprano. 
Born Czernowitz, Rumania, March 26, 
1899. For many years she was the prin
cipal soprano of the Vienna State 
Opera. Her success there was combined 
with appearances in Germany and at 
the Salzburg Festivals. In 1933 she 
created the leading soprano role in 
Richard Strauss's Arabella in Dresden, 
aLd five years after that in Friedenstag, 
in Munich; Strauss dedicated the latter 
opera jointly to her and her husband 
Clemens Krauss, the conductor. Begin" 
ning in 1933, she was the principal 
soprano of the Berlin opera. 

of tears in Act III of Massenet's 
Werther. 
Valentine, (1) Marguerite's brother 
(baritone) in Gounod's Faust. 

(2) St. Bris' daughter (soprano) in 
Meyerbeer's Les Huguenots. 
Valentine's Invocation, see AVANT DE 

QUITTER CES LIEUX. 

Valery, Violetta, a courtesan (soprano) 
in Verdi's La traviata. 
Valhalla, the abode of the gods in Wag
ner's Der Ring des Nibelungen. 
Valkyrie, The (Die Walkiire), see RING 
DES NIBELUNGEN, DER. 

Valleria, Alwina (born SCHOENING), 

dramatic soprano. Born Baltimore, 
Maryland, October 12, 1848; died 
Nice, France, February 17, 1925. She 
was the first American-born singer to 
appear in principal roles at the Metro
politan Opera. After attending the 
Royal Academy of Music in London, 
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she made her opera debut in St. Peters- success. He was immediately engaged 
burg in 1871. Appearances followed in by the Vienna Opera, where he re
Germany, at La Scala, and at Drury mained a decade. He also made fre
Lane in London. She was a favorite in quent guest appearances in other lead
London and was heard at her Majesty's ing European opera houses; he was 
Theatre in 1877-1878 and at Covent featured in the world premiere of Der 
Garden from 1879 to 1882. She made Evangelimann in London in 1897. On 
her American debut on October 22, November 29, 1898, he made his 
1879, with the Mapleson company at American debut at the Metropolitan 
the Academy of Music in Faust. On Opera as Tannbauser. He stayed at the 
October 26, 1883, she made her debut Metropolitan through the 1901-1902 
at the Metropolitan Opera, singing the season, acclaimed not only in the Wag
role of Leonora in II trovatore. In 1878 ner dramas but also in the French 
she created the role of Micaela for New repertory. In 1907 he managed a season 
York and London. In 1884 she joined of German operas at Covent Garden. 
the Carl Rosa company, being heard and in 1914 he appeared in the first 
in the world premieres of Alexander performance in Paris of Parsijdl. 
Mackenzie's The Troubadour and Ar- Vanna, Marco, commander of the 
thur Goring Thomas's Nadeshda. She Florentine army (tenor) in Fevrier's 
retired from the stage in 1886. Monna Vanna. 
Valzacchi, an intriguing Italian (tenor) Vanne, disse, Alice's romance in Act I 
in Richard Strauss's Der Rosenkava- of Meyerbeer's Robert Ie Diable. 
lier. Van Rooy, Anton, baritone. Born Rot
Vampyr, Der (The Vampire), opera by terdam, Holland, January 1, 1870; died 
Heinrich Marschner. Libretto by Wil- Munich, Germany, November 28, 
helm August Wohlbriick, based on a 1932. After studying with Julius Stock
French melodrama by Nodier, Car- hausen in Germany, he made his opera 
mouche, and De Jouffroy, in turn de- debut at Bayreuth in 1897 as Wotan in 
rived from a story by John William the Ring cycle. In 1898 he made his 
Polidori. Premiere: Leipzig, March 29, debuts in Berlin and London, and on 
1828. Lord Ruthven escapes doom at December 14, 1898, his American de
the hands of the spirits for three years, but at the Metropolitan Opera as 
on the condition that each year he Wotan in Die WaIkure. He remained 
bring a pure maiden for sacrifice. A at the Metropolitan until 1908, heard 
vampire in disguise, he makes Ianthe in all the leading baritone roles of the 
and Emmy his victims before he is dis- Wagner repertory, including that of 
covered, and destroyed by a bolt of Kurwenal in the American premiere of 
lightning. Parsijal. During these years he also 
Van Dyck, Ernest, dramatic tenor. sang regularly at Bayreuth and Covent 
Born Antwerp, Belgium, April 2, 1861; Garden. After leaving the Metropo1i
died Berlaer-Lez-Lierre, Belgium, Au- tan, he became the leading Wagnerian 
gust 31, 1923. After studying both law baritone of the Frankfurt Opera. He 
and journalism, he decided to become also distinguished himself as a concert 
a singer. He studied with Saint Yves- singer and a soloist in oratorio per
Bax in Paris, then made his opera debut formances. 
at the Tbeatre Eden on May 3, 1887, Vanya, Ivan Susanin's adopted son 
in the French premiere of Lohengrin. (contralto) in Glinka's A Lije jor the 
After an intensive period of study with Czar. 
Felix Mottl, he appeared as Parsifal at Van Zandt, Marie, soprano. Born New 
Bayreuth in 1888, with outstanding York City, October 8, 1861; died 
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Cannes, France, December 31, 1919. God. In 1947 she sang in the first per
She created the role of Lakme. Her formance of Wagner's entire Ring 
mother, Jennie van Zandt, sang at La cycle given at the Teatro Colon in 
Scala and at the Academy of Music in Buenos Aires. Her European debut 
New York. Marie studied with Fran- took place in 1951 at the Florence 
cesco Lamperti in Milan and in 1879 May Music Festival, when she sang 
made her debut in Turin as Zerlina. in Verdi's Macbeth. The same summer 
Successful appearances followed, par- she sang at the Bayreuth Festival-the 
ticularly at Covent Garden in 1879, first of many such appearances. She 
and at the Opera-Comique in 1880. was the first American artist to sing 
Delibes wrote Lakme for her and she Brlinnhilde at Bayreuth. She has sung 
appeared in its first performance in in other opera houses of Europe and 
1883. An organized opposition at the South America. In 1951 she was se
Opera-Comique contributed to dis- lected by the United States State De
credit her at this time; on one occasion, partment to appear at the Berlin Opera 
the false rumor was circulated that she in the Allied Festival of the Arts. In 
appeared on the stage while inebriated. 1944 she married Hermann Weigert, a 
On December 21, 1891, she made her member of the musical staff of the 
debut at the Metropolitan Opera as Metropolitan Opera, and artistic ad
Amina; she stayed at the Metropolitan viser for the Bayreuth Festival, who 
only one season. In 1896 she returned died in 1955. 
to the Opera-Comique and revived Vasco da Gama, officer in the Portu
there her earlier successes. Soon after guese navy (tenor) in Meyerbeer's 
this, she married and went into retire- L'Ajricaine. 
ment. Vassilenko, Sergei, composer. Born 
Va, pensiero sull' ali dorate, chorus in Moscow, Russia, March 30, 1872. He 
Act III of Verdi's Nabucco. attended the Moscow Conservatory, 
Varnay, Astrid, dramatic soprano. his teachers including Sergei Taneiev 
Born Stockholm, Sweden, April 25, and Ippolitov-Ivanov. As his gradua-
1918. Her father, a stage manager, tion exercise, in 1900, he wrote an 
founded the first opera company in opera-oratorio, The Legend oj the 
Oslo; her mother was a coloratura Great City of Kitezh, a subject used by 
soprano. She came to the United States Rimsky-Korsakov two years later. In 
when she was five and later became a 1906 h b f t th e ecame a pro essor a e 
citizen. She joined the Metropolitan M C t h h oscow onserva ory, were e re
Opera Company in 1941. When Lotte 
Lehmann was unable to appear as Sieg- mained over thirty years. His earlier 
linde on December 6, 1941, Varnay works, most of them for on:hestra, 
stepped in as a last-minute replace- were national in feeling and style. He 
ment. Six days later she made another then became interested in the folk mu
unscheduled appearance, this time sub- sic of Oriental people, and this in
stituting for Helen Traubel as BrUnn- fiuence prevails in his later works. In 
hilde, again in Die Walkure. Since then this vein he wrote his opera, Son oj the 
she has appeared at the Metropolitan Sun, about the Boxer Rebellion; it was 
in leading soprano roles, not only in introduced in Moscow on May 23, 
the Wagnerian repertory, in which she 1929. His other operas: Christopher 
excels, but also in Richard Strauss's Columbus (1933); The Snow Storm 
Salome and Elektra, and in Italian and (1938); The Grand Canal (1940); 
French operas. She also appeared in the Suvorov (1942). 
world premiere of Menotti's The Island Vassili, Prince Alexis' rival (bari-
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tone) for Stefana's love in Giordano's the :first time in 1922 to direct a pro
Siberia. gram of his music at the Norfolk Music 
Vaughan Williams, Ralph, composer. Festival. He made two later visits, one 
Born Down Ampney, England, Octo- in 1932, another in 1954. 
ber 12, 1872. His academic education His operas: Hugh the Drover (1914); 
took place at Charterhouse and Trinity The Shepherds oj the Delectable Moun
College, Cambridge; his study of music tains (1922); Sir John in Love (1929); 
at the Royal College of Music in Lon- Job, a masque (1930); The Poisoned 
don, with Max Bruch in Berlin, and in Kiss (1936); Riders to the Sea (1937); 
1908 with Maurice Ravel in Paris. The Pilgrim's Progress (1951). 
Meanwhile, in 1904, he became ac- Veau d'or, see LE VEAU D'OR. 

quainted with English folk songs. This Vedi! Ie fosche notturne spogIie, the 
music exerted such a fascinatid'n on Anvil Chorus in Act II, Scene I, of 
him that he became a member of the Verdi's Il trovatore. 
FOlk-Song Society and devoted himself Vedrai, carino, Zerlina's consolation of 
to research in the field of folk music. Masetto in Act II, Scene I, of Mozart's 
His artistic development was pro- Don Giovanni. 
foundly affected; henceforth, his com- Vedrommi intomo, Idomeneo's aria in 
positions showed folk influences. An Act I, Scene 2, of Mozart's Idomeneo. 
important work in this vein, the Fan- Veil, The, one-act opera by Bernard 
tasia on a Theme by Tallis, was com- Rogers. Libretto by Robert Lawrence. 
posed in 1910. Other orchestral works Premiere: New York City, October 26, 
followed, placing him in the front rank 1954. The setting is an English mad
of contemporary English composers. In house in 1825, where a physician goes 
1914 he completed his first opera, mad and strangles one of his patients 
Hugh the Drover, in which the in- with a veil rather than let her go free. 
fiuence of English backgrounds and Venus, Goddess of Love (soprano) in 
folk music is again in evidence. Wagner's Tannhiiuser. 

During World War I, Vaughan Wil- Vellusberg Music, the bacchanale in 
Iiams served in the Territorial Royal Act I of Wagner's Tannhiiuser. 
Army Military Corps, and also saw Venus Descendeth, see LE JOUR NAIS

active service in the Artillery. After the SAIT DANS LE BOCAGE. 

war he became professor of composi- Venus d'IlIe, La, see MERIMEE, PROS

tion at the Royal College of Music, a PER. 

post he held with distinction for over Vepres Siciliennes, Les, see SICILIAN 

three decades. He also completed many VESPERS, THE. 

major works, among them The Shep- Verdi, Giuseppe, composer. Born Le 
herds oj the Delectable Mountains Roncole, Italy, October 10, 1813; died 
(1922) , an opera-oratorio, and Sir Milan, January 27, 1901. He was given 
John in Love (1929), an opera deal- his :first music lessons by a local organ
ing with Falstaff. Some years later ist, and by Ferdinando Provesi, town 
Vaughan Williams incorporated the organist of Busseto. The Busseto towns
first of these works in his opera The people recognized Verdi's talent and in 
Pilgrim's Progress. 1832 raised a fund for him to go to 

In 1935 the composer received the the Milan Conservatory. Verdi, how
Order of Merit, and in 1942 and 1952 ever, was denied admission there be
his seventieth and eightieth birthdays cause he was too old, and too poorly. 
were celebrated throughout England trained. Instead, he studied privately 
with concerts of his works. Vaughan with Vincenzo Lavigna. In 1833 he re
Williams visited the United States for turned to Busseto, where he remained 
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on and off for four years. He was ap- famous, Verdi bought a large farm at 
pointed conductor of the Busseto Phil- Sant' Agata, and here he spent his 
harmonic Society, and in 1836 he summers almost to the end of his life. 
married Margherita Barezzi. In Bus- His first wife having died in 1840, he 
seto, he also completed his first opera, married again in 1859. His wife was 
Oberto. In 1837 he returned to Milan Giuseppina Strepponi, a singer wh(}. 
where, on November 17, Oberto was had appeared in his Nabucco. She re
produced at La Scala and acclaimed. tired from the stage after her marriage 
The young composer received from La to devote herself completely to her 
Scala a commission to write three new famous husband. Indicative of his tre
operas, and the publishing house of mendous popUlarity was the fact that 
Ricordi accepted Oberto. when Cavour instituted the first Italian 

The first of the new operas. was a parliament, Verdi was elected a deputy. 
comedy, Un giorno di regno. Given in But Verdi hated politics, and never 
1840, it was a distressing failure. But allowed himself to accept any kind of 
its successor, Nabucco, introduced on public office. When, in 1874, the King 
March 9, 1842, was such a triumph made him a senator, this was exc1u
that overnight Verdi became an idol. sively an honorary appointment with
Dishes and items of wearing apparel out political demands. 
were named after him; he could de- The last opera in Verdi's rich second 
mand, and get, the highest fee for fu- period, Aida, was commissioned by the 
ture commissions. In the decade be- Khedive of Egypt to inaugurate a new 
tween 1842 and 1851 he completed a opera house commemorating the open
dozen operas, the most important being ing of the Suez Canal. AIda was. intro
I Lombardi, Ernani, Macbeth, and duced in Cairo, under magnificent aus
Luisa Miller. pices, in 1871. For the next fifteen 

Though he was now the most pop- years Verdi wrote no more operas, 
ular opera composer in Italy, he had though he made several attempts to 
not yet hit his full stride. A new crea- write a King Lear. He finally became 
tive period began in 1851 with Rigo- convinced that he was through as a 
letto. Verdi proved that his earlier composer; that the new age which 
operas had merely been the appren- Richard Wagner had initiated made his 
ticeship of a master-who now pro- kind of opera old-fashioned. 
duced a series that became the most He was drawn out of his long, seem
extensively performed and the best ingly permanent, retirement by an elo
loved Italian operas of all time. Rigo- quent libretto that Arrigo BoYto fash
letto was followed by II trovatore, loned from Shakespeare's Othello. The 
Simon Boccanegra, Un ballo in premiere of Otello at La Scala in 1887 
maschera, La forza del destino, Don was an event attracting world attention~ 
Carlos, and AIda. What distinguished and the opera was one of the greatest 
these operas was not only their excep- triumphs of Verdi's long career. The 
tional lyricism (each had an appar- audience, coming to pay homage to a 
ently inexhaustible fund of unforget- master, did not fail to recognize that 
table melodies and ensemble numbers) he had soared to new heights. 
but their pronounced dramatic qUality. Verdi wrote one more opera, once 
Verdi was an artist who knew the thea- again to a libretto by Boito, adapted 
ter: how to meet its demands through from Sbakespeare. This time it was a 
music, characterization, climax, and at comedy, Falstaff. Introduced at La 
times a profound humanity. Scala in 1893, it was no less a triumph 

Becoming ricb as well as world- than Otello had been. And it proved no 
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less significant in revealing that the 
seventy-nine-year-old master was still 
growing, artistically. 

With the death of his wife in 1897, 
Verdi lost his will to live. He could no 
longer bear staying at his beloved Sant' 
Agata, and he took rooms in a Milan 
hotel. His sight and hearing began to 
fail, and after that (as he once com
plained) "all my limbs no longer obey 
me." One day he suffered a paralytic 
stroke; six days later he was dead. All 
Italy mourned the death of her na
tional hero. At his funeral, a quarter 
of a million of his admirers crowded 
the streets to pay him their last re
spects. During the procession, Arturo 
Toscanini led a chorus from Nahucco. 
The same night, Toscanini led it again 
at La Scala as a last tribute. 

Verdi's operas: Oberto (1839); Un 
giorno di regno (1840); Nabucco (or 
Nabucodonosor) (1842); I Lombardi 
(1843); Ernani (1844); I due Foscari 
(1844); Giovanna d'Arco (1845); 
Alzira (1845); Attila (1846); Macbeth 
(1847); I masnadieri (1847); Il cor
saro (1848); La battaglia di Legnano 
(1849); Luisa Miller (1849); Stiffelio 
{1850); Rigoletto (1851); Il trovatore 
(1853); La traviata (1853); I Vespri 
Siciliani (1855); Simon Boccanegra 
(1857); Aroldo (1857); Un baUo in 
maschera (1859); La forza del destino 
(1862); Don Carlos (1867); Aida 
(1871); Otello (1887); Falstaff (1893). 
Vere, captain of the British Navy 
(tenor) in Britten's Billy Budd. 
Vergil, see VIRGIL. 
Verismo, a naturalistic movement in 
Italian opera launched with Cavalleria 
rusticana. The emphasis was on libret
tos with everyday characters and situa
tions, a complete departure from cos
tume plays and episodes from history 
or legend. The Verismo movement was 
seen in the operas of Leoncavailo, 
Giordano, Puccini, and Zandonai. In 
France, its counterpart was found in 
the naturalistic operas of Alfred 

Bruneau and in Charpentier's Louise. 
Verranno a te snIl' aure, farewell duet 
of Lucia and Edgardo in Act T, Scene 
2, of Donizetti's Lucia di Lammer
moor. 
Versiegelt (Sealed), one-act opera by 
Leo Blech. Libretto by Richard Barka. 
Premiere: Hamburg Opera, November 
4, 1908. In Germany, in 1830, Else is 
in love with Bertel; but Else's father, 
the town burgomaster, objects to the 
match. While he is visiting Frau 
Schramm, he is forced to hide in a huge 
wardrobe when an intruder appears. 
The intruder happens to be the bailiff, 
come to seize the wardrobe for Frau 
Schramm's unpaid taxes. The bailiff 
puts an official seal on the wardrobe. 
The burgomaster is not released until 
he gives his consent to his daughter's 
marriage. 
Vespone, Uberto's valet (silent role) in 
Pergolesi's La serva padrona. 
Vespri Sici1.ian4 I, see SICILIAN VES

PERS, THE. 
Vestale, La (The Vestal), opera by Gas
paro Spontini. Libretto by Etienne de 
Jouy. Premiere: Paris Opera, Decem
ber 15, 1807. Spontini's most famous 
opera is a work of historical impor
tance, a transition in opera develop
ment between the operas of Gluck and 
those of Meyerbeer. The setting is 
Rome during the Republic. Licino, 
back from a campaign in Gaul, dis
covers that his beloved Giulia has be
come a vestal virgin. He penetrates the 
temple and revives her love for him. 
In their passionate exchange, Giulia 
forgets that she must watch the holy 
fires; she allows it to be extinguished. 
For this sacrilege she is stripped ,of her 
veil and condemned to be buried alive. 
As she is being led to her death, a bolt 
of lightning relights the fires. The 
Romans take this as a sign that Giulia 
has been forgiven by the gods, and .she 
is spared from death. 
Vesti la .giobba, Canio's aria closing 
Act I of Leoncavallo's Pagliacd. 
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Viardot-Garcia, Pauline, mezzo- ally about to marry somebody else. 
soprano and teacher of singing. Born Salud discovers the truth at the wed
Paris, July 18, 1821; died there May ding. She curses Paco, but the sight of 
18, 1910. Daughter of the tenor and him again transforms her anger to ten
singing teacher Manuel del Popolo derness. Broken in heart, she falls 
Garcia, she was the sister of the prima dead at his feet. The opera's two Span
donna Malibran and the singing ish dances are familiar excerpts, par
teacher Manuel Garcia. She began to ticularly the first one, which is heard 
study music with her parents, later in a variety of transcriptions. 
studying the piano with Franz Liszt, Viene Ia sera, the love duet of Cio
composition with Anton Reicha. In Cio-San and Pinkerton in Act I of 
1837 she made her debut as a singer Puccini's Madama Butterfly· 
in Brussels. She then appeared exten- Vieni, amor mio, Amneris' aria in Act 
sively throughout Europe. In 1839 she n, Scene 1, of Verdi's Ai·da. 
was a member of the Theatre des Vienna State Opera (Staatsoper), the 
Italiens in Paris, where, two years later, leading opera house of Austria, and 
she married the theater's manager, one of the great operatic institutions of 
Louis Viardot. As the principal so- the world. Before World War I it was 
prano of the Paris Opera, she appeared known as the Vienna Royal Opera. It 
in the world premiere of Le Prophete was opened on the Ring in Vienna on 
(1849), creating the role of Fides. For May 25, 1869, under the artistic direc
a decade, beginning in 1848, she was tion of J. F. von Herbeck, as the per
a favorite with London opera-goers. manent home for opera, which up to 
From 1871 to 1875 she taught singing then had been given at the Burgtheater. 
at the Paris Conservatory. Her daugh- Under the artistic direction of Hans 
ter, Louise Heritte-Viardot (1841- Richter (1880-1896) it became one of 
1918) was a singing teacher at the St. Europe's major opera houses; under the 
Petersburg Conservatory, the Hoch direction of Gustav Mahler (1896-
Conservatory in Frankfort-on-the- 1907), one of the world's foremost in
Main, and in Berlin. Her son, Paul stitutions. Later artistic and musical di
Viardot (1857-1941), a violinist, occa- rectors included Felix Weingartner, 
sionally conducted at the Paris Opera. Hans Gregor, Franz Schalk, Clemens 
Via resti servita, duet of Marcellina and Krauss, Erwin Kerber and, after World 
Susanna in Act I of Mozart's The Mar- War II, Egon Hilbert and Karl B6hm. 
riage ot Figaro. When the Nazis invaded Austria in 
Vicar of Wakefield, The, see GOLD- 1937, they smashed the bust of Mahler 
SMITH, OLIVER. which stood in the vestibule of the opera 
Vicino a te s'acqueta, duet of Chenier house, and changed the artistic pro
and Madeleine in Act IV of Giordano's gram of the company to meet their 
Andrea Chenier. standards. The last performance at the 
vida breve, La (Life Is Short), opera by Vienna State Opera before it closed 
Manuel de Falla. Libretto by Carlos was Die Gotterdammerung, given on 
Fernandez-Shaw. Premiere: Nice, June 30, 1944. On March 12, 1945, 
France, April 1, 1913. This was Falla's the theater was severely damaged by 
first major work, in which his pro- bombs. After the war, performances of 
nounced leanings toward nationalist the Vienna State Opera took place at 
music first became evident. The gypsy the Theater-an-der-Wien. The original 
girl Salud is in love with Paco; but theater on the Ring was reconstructed, 
though the latter keeps up a pretense and it reopened on November 5, 1955, 
that he is in love with her, he is actu- with Fidelio. 
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The Vienna State Opera's most fre- (as Romeo und lulia auf dem Dor/e). 
quently performed opera up to 1952 Described by the composer as a "lyric 
was Aida, with 726 performances; drama in six pictures," this opera is 
Lohengrin ranked second with 719 per- centered around a feud between two 
formances. Between 1886 and 1952 the households, with the son of one falling 
operas of Wagner were heard more in love with the daughter of another. 
often than those of any other com- The lovers run away, and end up com
poser; those of Verdi ranked next, fol- mittingsuicide. An orchestral inter
lowed by those of Mozart and Richard lude, ''The Walk to the Paradise Gar
Strauss. World premieres have been den," has become independently popu
those of The Cricket on the Hearth and lar. Delius wrote it five years after com
The Queen III Sheba, both by Karl pleting his opera, inserting it as an 
Goldmark, and Massenet's Werther. entr'acte between the fifth and sixth 
The Bartered Bride first became a suc- "pictures." 
cess after its brilliant revival here in Vilti, Le (The Witches), opera by Gia-
1892. como Puccini. Libretto by Ferdinando 
Viens ici, Be reste pas au bord du clair Fontana. Premiere: Teatro dal Verme, 
de lane, duet of Pelleas and Melisande Milan, May 31, 1884 (one-act ver
in ActIV, Scene 2, of Debussy'sPeZJeas sion); Teatro Regio, Turin, December 
et Melisande. 26, 1884 (two-act version). This was 
vie Parisienne, La (parisian Life), Puccini's first opera. He entered it in 
opera bouffe by Jacques Offenbach. the Sonzogno competition but failed to 
Libretto by Henri Meilhac and Ludovic gain even an honorable mention. It 
Hal6vy. Premiere: Theatre du Palais- did, however, make an impression on 
Royal, Paris, October 31, 1866. Baron Arrigo Boito, who raised a fund to 
von Gardenfen finds the wife of Baron finance its production. That perform
von Gondermark appealing. He seeks ance was so successful that La Scala 
her out, disguised as an employee of accepted the opera for the following 
the Grand Hotel, while a friend, as- season and Ricordi published it and 
suming the name of Baron von Gar- commissioned a new work from the 
denfen, keeps the husband busy with composer. The setting is the Black For
an evening of Parisian gaiety. Thus, est, where the betrothal of Robert and 
Gardenfen is able to make love to the Anna is celebrated. Going to seek his 

fortune before marrying, Robert for
gets his beloved in the pleasures of the 
city, and Anna dies of grief. Broken in 
spirit and fortune, Robert returns ex
pecting to find Anna waiting for him, 
but confronts only an apparition who 
denounces him for his desertion. 
Witches dances around him until he 
falls dead at their feet. 

Baroness von Gondermark, who is 
finally rescued by her aunt. 
Vigay, Alfred de, author, poet, drama
tist. Born Loches, France, March 27, 
1799; died Paris, September 17, 1863. 
His historical novel Cinq-Mars was 
made into an opera of the same name 
by Charles Gounod, and his drama 
Chatterton was the source of Leon-
cavallo's first opera. 
Village Romeo and Juliet, A, opera by 
Frederick Delius. Libretto by the com
poser. in collaboration with his wife, 
based on Gottfried Keller's story Die 
Leute von Seldwyla. Premiere: Ko
mische Oper, Berlin, February 21, 1907 

Villon, Fran~ois (born FRANI;OIS DE 
MONTCORBIER), poet. Born Paris, 1431; 
died there about 1463. The poet is the 
central character of Jean Nougues' 
opera Une aventure de Villon. 
Vinay, Ram6n, tenor. Born Chile, 1912. 
He spent his boyhood in France, where 
he studied engineering. After a period 

• 
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of music study he joined a traveling Vissi d'arte, Tosca's aria of her dedi
opera company in 1934 with which he cation to art in Act II of Puccini's 
made his opera debut, as a baritone, in Tosca. 
Mexico City in Il trovatore. He con- Vitellius, Roman proconsul (baritone) 
tinued singing baritone roles until 1943. in Massenet's H erodiade. 
His second debut, this time as a tenor, Viva il vino, Turiddu's drinking song 
took place with the National Opera in Mascagni's Cavalleria rusticana. 
Company of Havana, in June 1944, Vivaldi, Antonio, composer. Born 
when he appeared in the title role of Venice, Italy, about 1675; died Vienna, 
Orello. One year later, in the fall of Austria, July 27,1741. His music study 
1945, he made his North American took place with his father and with 
debut with the New York City Opera Giovanni Legrenzi in Venice, but he 
as Don Jose, and on February 22, 1946 was prepared not for music but for 
made his Metropolitan Opera debut in the church. In 1703 he became a priest. 
the same role. He scored a great per- His musical career began in 1709, when 
sonal success at the Metropolitan on he became a teacher of the violin at 
December 9, 1946 when, on ten hours' the Ospedale della Pieta in Venice, ris
notice, he substituted for Torsten Ralf ing to the post of music director seven 
in the title role of Otello. Besides his years later. About 1720 he left Venice 
appearances at the Metropolitan Opera, to become kapellmeister to Prince 
he has been heard at the Bayreuth, Salz- Philip of Hesse in Mantua. After a 
burg, and Holland Festivals, and in period of touring Europe as violin vir
leading opera houses of Europe and tuoso, he returned to Italy, where he 
South America, including La Scala and now became outstandingly popular for 
Covent Garden. his operas. Though a dominant figure 
Vincent, Mireille's suitor (tenor) in in the musical world of his time, he 
Gounod's Mireille. suffered poverty and neglect at the end 
Vin ou biere, chorus of the villagers in of his life, and went to a pauper's grave 
Act I, Scene 2, of Gounod's Faust. when he died. Though he is known to
Violanda, Arvino's wife (soprano) in day chiefly for his instrumental music, 
Verdi's I Lombardi. of which he wrote an astonishing 
Violetta, see VALERY, VIOLETTA. amount, he also composed some forty 
Vi ravviso, aria of the stranger (Count operas. The most successful were: 
Rodolfo) in Act I of Bellini's La son- Nerone fatto Cesare (1715); L'Arsilda 
nambula. regina di Ponto (1716); L'incoron
Virgil (or Vergil), poet. Born Andes, azione di Dario (1716); Armida al 
Cisalpine Gaul, October 15, 70 B.C.; campo d'Egitto (1718); La Creola 
died Brundisium, Italy, September 21, (1723); L'inganno trionfante in amore 
19 B.C. His Latin epic The Aeneid pro- (1725); Farnace (1726); La Fida 
vided the material for several operas. Ninfa (1732); Montezuma (1733); 
The most famous is Henry Purcell's L'Olimpiade (1734); Griselda (1735); 
Dido and Aeneas. Others include: Rosmira (1738); Feraspe (1739). 
Thomas Arne's Dido and Aeneas; Hec- Viva Pagliaccio, chorus of the villagers 
tor Berlioz' Les Troy ens; Pascal Co- in the opening scene of Leoncavallo's 
lasse's Enee et Lavinie; Joseph Martin Pagliacci. 
Kraus's Aeneas i Carthago; Nikolai Vladimir, Prince Igor's son (tenor) in 
Lissenko's The Aeneid. Borodin's Prince Igor. 
Vision fugitive, Herod's aria in Act II Voce di donna, La Cieca's aria in Act I 
of Massenet's Herodiade. of Ponchielli's La Gioconda. 
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daughter (soprano) in Rimsky-Korsa
kov's Sadko. 

Voce eli gola, Italian for "throat voice," 
or guttural voice. 
Voce velata, Italian for "veiled voice," 
a muffled quality produced intention
ally. 
Vogl, Heinrich, tenor. Born Au, Ger
many, January 15, 1845; died Munich, 
April 21, 1900. After studying with 
Franz Lachner he made his debut at 
the Munich Opera in 1865. He became 
a permanent member of that company, 
and it was here that he scored his first 
major successes in the Wagnerian rep
ertory. When Schnorr von CaroIsfeld 
died in 1865, VogI became the out
standing interpreter of Tristan. In 1869 
he appeared in the world premiere of 
Das Rheingold as Loge, and a year 
later he sang Siegmund in the premiere 
of Die Walki1re. He appeared at Bay
reuth in 1876, and in 1882 toured Ger
many and Austria. 

In 1868 he married the dramatic so
prano Theresa Thoma, then the princi
pal soprano of the Munich Opera, cre
ator of the role of Sieglinde, and for 
many years a significant interpreter of 
Isolde. 
Voi, che sapete, Cherubino's aria in 
Act II of Mozart's The Marriage of 
Figaro. 
Voici ce qu'it ecrit, the letter duet of 
Genevieve and Arkel in Act I, Scene 2, 
of Debussy's PeZleas et Melisande. 
Voici Ie printemps, nous portant des 
Hems, the song of Dalila and her priest
esses in Act I of Saint-Saens' Samson 
et Dalila. 
Voici ma misere, hetas! Samson's plea 
to God in Act III, Scene 1, of Saint
Saens' Samson et Dalila. 
Voila done la terrible cite, Athanael's 
lament on the degeneration of Alexan
dria in Act I, Scene 2, of Massenet's 
ThaIs. 
Voi 10 sapete, Santuzza's aria in Mas
cagni's Cavalleria rusticana. 
Volkhova, the King of the Ocean's 

Voipone, satirical opera by George 
Antheil. Libretto by Alfred Perry, 
freely adapted from the Ben Jonson 
comedy of the same name. Premiere: 
Los Angeles, January 9,1953. Volpone 
is a wily Venetian who pretends he is 
dying in order to gather gifts from his 
prospective legatees. Louis Gruenberg 
also wrote an opera on this play. 
Voltaire (born FRAN~OIS MARIE 

AROUET), philosopher and author. 
Born Paris, November 21, 1694; died 
there May 30, 1778. His writings were 
the source of the following operas: 
Alzira (operas by Verdi and Niccolo 
Zingarelli) ; La belle Arsene (opera by 
Monsigny); Candide (Lev Knipper); 
La tee urgele (Egidio Dune, Ignaz 
Pleyel); Le Huron (Gretry); Isabelle 
et Gertrude (Gretry); Maometto II 
(Rossini); Olympie (Spontini); Semi
ramide (Rossini); Tancredi (Rossini, 
using also material from Tasso) ; Zaira 
(Bellini). Voltaire wrote the librettos 
for the following operas by Jean Phil
ippe Rameau: Pandore; La Princesse 
de Navarre; Le temple de gloire; Les 
tetes de Ramire,· Samson. 
Vorspiel, German for "prelude." See 
PRELUDE. 

V ous ne savez pas, the duet at the foun
tain of Pelleas and Melisande, opening 
Act II of Debussy's Pelleas et Meli
sande. 
V ous qui du Dieu vivant outragez la 
puissance, the Cardinal's excommuni
cation of Prince Leopold in Act III of 
Halevy's La Juive. 
Vous qui faites l'endormie, Mephisto
pheles' serenade in Act IV, Scene 3, of 
Gounod's Faust. 
Voyons, Manon, plus de chimeres, 
Manon's revery in Act I of Massenet's 
Manon. 
Vulcan, a god (bass) in Gounod's 
Philemon et Bauds. 
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Wach' auf, es nabet gen den Tag. 
chorus acclaiming Hans Sachs in Act 
III, Scene 2, of Wagner's Die Meister
singer. 
Wagner, (1) a student (tenor) in 
BoIto's Mefistofele. 

(2) A student (baritone) in Gou
nod's Faust. 
Wagner, Cosima, second wife of Rich
ard Wagner. Born Belhiggio, Italy, De
cember 25, 1837; died Bayreuth, Ger
many, April 1, 1930. She was the 
daughter of Franz Liszt. Her first hus
band, whom she married in 1857, was 
the celebrated pianist conductor and 
Wagner enthusiast Hans von Billow. 
Married to Wagner, she helped him 
prepare the first Bayreuth Festival, and 
after Wagner's death she maintained 
an autocratic rule over the Bayreuth 
performances. She wrote a memoir of 
her father, Franz Liszt: Gedenkblatt 
von seiner Tochter (1911). 
Wagner, Jobanna, soprano. Born Han
over, Germany, October 13, 1826; died 
Wfuzburg, Germany, October 16, 
1894. The niece of Richard Wagner, 
she created the role of Elisabeth. She 
received her musical training from her 
father, a professional singer. After 
making various concert appearances 
she became, in 1844, a principal so
prano of the Dresden Opera, where she 
appeared in the first performance of 
Tannhiiuser (1845). For two years 
she studied in Paris with Pauline Viar
dot-Garda, then, between 1850 and 
1862, became the principal soprano of 
the Berlin Opera. Losing her singing 
voice in 1861, she became an actress. 
From 1882 to 1884 she taught singing 

at the Royal School of Music in 
Munich. 
Wagner, Richard, composer. Born 
Leipzig, Germany, May 22, 1813; died 
Venice, Italy, February 13, 1883. 

It was long thought that Wagner was 
the son of Karl Friedrich Wagner, a 
iLeipzig police official, but it is now 
generally believed that the actorLud
wig Geyer, a close friend of his mother, 
was his father. In any event, Karl 
Friedrich Wagner died a half year after 

i Richard was born. About a year after
. ward Richard's mother married Geyer. 
. A cultured man, Geyer instilled in 
, Richard a love for the arts, particularly 
. literature. As a boy, Richard nursed 
'the ambition to become a writer; when 
he was eleven he wrote a four-act po
litical drama in the style of Shake
speare. 

Richard was enrolled in the Thomas
schule in Leipzig, where hce~y.r<i~. !tolax 
!.h:l:!:t he was· expelled. SUbsequently he 
entered the University of Leipzig, 
where once again he was indifferent to 
his studies. Only one serious interest 
absorbed him: music. He began his 
mastery of the art by studying a book 
on theory.l!1J 829 he wrote an over
!llre that was performed in Leipzig. 
Two years later he studied theory for 
six months with Theodor Weinlig. He 
now completed a symphony (per
formed in Leipzig and Prague in 1833) 
and tried writing a first opera, Die 
Hochzeit. His first complete opera was 
DieFee[l, written in 1834; it was not 
performed in the composer's lifetime. 
Das Liebesverbot, based on Shake-
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by then he was a political exile; having 
become involved in the revolutionary 
movement of 1848-1849·in Saxony, he 
had avoided arrest by :fleeing from the 
country. 

speare's Measure jor Measure, fol-
lowed in 1836. . 

Meanwhile, in 1834, he became the \ 
conductor of the Magdeburg Opera,'i 
where he ~.~cie_l).~s <l1?1:>~U~~9c!!tgpon 
Giovanni. On March 29, 1836. he in- : 
traduced there his Das Liebesverbot. 
It was such a fiasco that the company 
(never too solvent) had to go into bank
ruptcy. He found a new post in Konig~
berg; it was there he met Minna Planer 
and married her on November 24, 
1836. Between 1837 and 1839 he con
ducted operas in Riga. Heavily in
volved in debts, he was summarily dis
missed and had his passport confi&cated. 
To avoid imprisonment he had to flee 
from Riga by a smuggler's route. 

lI;~_ar:r.ivedinJ)l!ris on September ~ 7, 
1839, with bright hopes-for-tllefutUre. 
He-had letters of introduction to Meyer
beer, then one of the most influential 
composers in the city; he also had parts 
of his new opera, Rienzi. But his three 
years in Paris proved a period of ago-l 
nizing hardships and frustrationsi 
Nevertheless, he completed Rienzi in 
1840 and Der f/iegende Hollander in 
1841. 

A change of fortune came in 1842: 
with an outstandingly successful per-. 
formance of Rienzi at the Dresden~ 
Opera. While Der f/iegende Hollander,! 
given by the same company a year I! 
later, was a failure, Wagner's reputa-r 
tion had grown to such proportions 
that in 1843 he was appointed the 
kapellmeister of the Dresden Opera. 
During the next six years he elevated 
the artistic standards of the opera com
pany to new heights. W.il,IDle! .... com
pleted two new operas in Dresden. The 
first was Tannhliuser, given in Dresden 
in Hi45~-aiid·-a:faiIure. The second, 
Lohengrin, had to wait for- periorm.
iiiiceuntil Franz Liszt accepted it for 
Weimar, introducing it there on Au
gust 28, 1850. Lohengrin soon became 
popular throughout Germany. Wagner 
had not attended the premiere because 

After a visit to Paris, he established! 
his permanent home in Zurich. It was I 
now that he began clarifying his new \ 
ideas about opera, and to expound i 

them in essays and pamphlets. He had( 
become impatient with the methods 
and patterns that for so long a time had 
constricted composers. ~D.J':l!iv~d \i 

. opera as asyntb,esis Of the theatrical . 
'artS···(poetry. Dlusic. acting, scenery,' 
drama). Old. practices had to be dis-: 
carded. The formal demarcations be
tween recitative and aria had to make 
way for:,a .. cPIlti.Jluous .:fl()V( ()f mll[odY. , 
Such irrelevant elements as ballets had 
to be eliminated. Dramatic expressive
ness was to be intensified by bringing 
symphonic breadth to orchestral and 
vocal writing. To realize ~}de.l!J:. of\ 
!l:1lr ins~l?~!l.p!~ tex.t. ~.nd .. scor~! Jte de-l 
ye oped the .tec4xrique of the leading'i 
m()t.ive(1eitl;l;1()ti~): '2. mefodic idea brl 
phrase associated with a character, sit· I 
uation, or idea. ~c:U~~.~!opera would \ 
be unified by a structure of these re· . 
curring motives. To put these theories 
into practice, Wagner outlined a vast 
musico-dramatic project based on the 
Nibelung legends. Originally, he 
planned a single music drama, as he 
called his new form, but he ended writ· 
ingfour: Das Rheingold, Die Walkilre, 
Siegfried, and Die Gotterdammerung. 
This tetralogy was named DeT Ring des 
Nibelungen. Wagner finished writing 
the texts and published them in 1852. 
The score of the last drama was com
pleted in 1874. Thus, the creation of! 
the Ring absorbed him for a quarter of i 
a century-a period that also saw the 
composition and performance of two 
of his other music dramas: Tristan und 
Isolde (1859) and Die Meistersinger 
von Nilrnberg (1867). 

While these Herculean labors were 
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occupying him, his personal Jife_waL_ according to his _specificationsilJ Bay
becoming complicafed~HIsmarriage rtmth (see BAYREUTH), his Ring tetral
to Minna had been unhappy and ex- ogy was given its first complete per
plosive, and he found solace in the love formance, with the great of the world 
of other women, usually the wives of attending. 
his benefactors. A ruthless egotist, he Wagner completed one P19(e 4r~a, 
used people for his own needs and was the consecrational play J'.Qr.~!fpJ-,- intro
unconcerIl,~d about the pain he caused. duced in Bayreuth on July 26, 1882. 
Thus~-[n1853, he made love to Ma- After the harrowing task of bringing 
thilde Wesendonck, even though her this work to performance, Wagner 
husband had provided him with a home went with Cosima on a vacation to 
in Zurich and had financed several of Venice. He suffered a heart attack there 
his concerts. Several years later he fell and died. His body was brought back 

. in love with the wife of another inti- to Bayreuth, to be buried in the garden 
mate friend, Hans von Biilow. She was of his home, Villa Wahnfried. 
Cosima, daughter of Franz Liszt. His operas: Die Feen (1834); Das 
Though Von Biilow dedicated himself Liebesverbot (1836); Rienzi (1840); 
to the promotion of Wagner's music, Der fiiegende Hollander (1841); Tann
Wagner did not hesitate to make hauser (1845); Lohengrin (1848); 
Cosima his own. Far from attempting Das Rheingold (1854); Die Walkure 
to conceal the relationship, he insisted (1856); Tristan und Isolde (1859); 
upon calling their first child, born in Die Meistersinger von Nurnberg 
1865, Isolde. Mter a second daughter (1867); Siegfried (1871); Die Oatter
was born to them, Wagner and Cosima diimmerung (1874); Parsifal (1882). 
set up their own home on Lake Lu- Wagner, Siegfried, conductor and com
cerne; a year after their third child- poser. Born Triebschen, Lucerne, 
Siegfried-was born, Wagner and the Switzerland, June 6, 1869; died Bay
now-divorced Cosima were married. reuth, Bavaria, August 4, 1930. The 
Wagner remained devoted to her for only son of Richard and Cosima Wag
the rest of his life. ner, he was educated as an architect, 

The struggles of his artistic life were but turned to music, studying with 
also to be resolved in victory. Mter Engelbert Humperdinck and Julius 
being pardoned for his radical activi- Kniese. In 1894 he became an assistant 
ties, Wagner returned to Saxony in conductor at Bayreuth, and from 1896 
1862. Two years later he acquired a on conducted there regularly. From 
wealthy and powerful patron in Lud- 1909 until his death he supervised all 
. wig_II, IGng of. Bl!Yaria. Under-r:ua- the productions at Bayreuth. He visited 
wig'spatroiiage: Tristan un( Isolde the United States in 1923-1924, con
was introduced iIi Mtiriicf}-iri-T865, ducting several concerts of his father's 
Die Meistersinger in 1868, Das Rhein- music to raise funds for the reopening 
gold in 1869, and Die Walkure in 1870. of the Bayreuth Theater after World 
But getting his dramas performed did War I. He married Winifred Williams 
not completely satisfy Wagner. He in 1915; after his death, she became 
nursed an ambition to have a special the guiding hand at the Bayreuth Festi
theater built where they could be per- vals until the beginning of World 
formed according to his own ideas of War II. 
staging. He overcame seemingly insur- Siegfried Wagner wrote fourteen 
mountable obstacles to make his dream· operas, all to his own texts. The follow
a reality. On August 13, 1876, his ing were the most successful: Der Ko
vision became a fact. In a theater built bold (1904) ; Sternengebot (1908); 
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Schwarzschwanenreich (1918); Son- minger, refuses to marry Gellner; she 
~enflammen (1918); Der Heiden- is in love with Hagenbach. Gellner tries 
konig (1915); Der Friedensengel to murder Hagenbach, which only 
(1915); Der Schmied von Marienburg brings the lovers closer together. But 
(1920) . the lovers finally meet their doom in an 
Wahn! Wahn! Dberall Wahn! Hans avalanche. The preludes to Acts III and 
Sachs's monologue in Act III, Scene 1, IV, the "Walzer del bacio" in Act III, 
of Wagner's Die Meistersinger. and Wally's aria "Ebben? ne andro lon
Waldner, Count, Arabella's father tana" in Act I are the best-known ex-
(bass) in Richard Strauss's Arabella. cerpts. 
Waldweben (Forest Murmurs), a scene Walpurgis Night, ballet music in Act 
in Act II of Wagner's Siegfried. IV, Scene 3, of Gounod's Faust. 
Walk to the Paradise Garden, The, or- Walter, Bruno (born SCHLESINGER), 

chestral entr'acte between the fifth and conductor. Born Berlin, September 15, 
sixth "pictures" of Delius' A Village 1876. After receiving his musical edu
Romeo and Juliet. cation at the Stern Conservatory in Ber
Walkiire, Die, see RING DES NIBEL- lin, he served his apprenticeship in vari
UNGEN, DER. ous smaller German opera houses. Gus
Walkiirenritt, see RIDE OF THE VAL- tav Mahler engaged him as assistant 
KYRIES, THE. conductor of the Vienna Opera in 
Wallace, Jake, traveling camp minstrel 1901. Walter worked under Mahler 
(baritone) in Puccini's The Girl of for eleven years and developed into a 
the Golden West. mature artist. In 1914 Walter was en-
Wallenstein, see SCHILLER, FRIEDRICH. gaged as general music director in 
Wallerstein, Lothar, stage director. Munich, in succession to Felix Mottl. 
Born Prague, Czechoslovakia, Novem- His performances there of Mozart and 
ber 6, 1882; died New Orleans, Louisi- Wagner gained him an international 
ana, November 13, 1949. He studied reputation. In 1923 Walter made his 
to be a doctor, but abandoned medi- American debut as guest conductor of 
cine for music. From 1910 to 1914 he the New York Symphony Society. Since 
was conductor and stage director of then he has appeared extensively in 
the Posen Opera. From 1918 to 1922 the United States as a conductor of its 
he held a similar position with the Bres- major orchestras. Many years passed, 
lau Opera, and from 1924 to 1927 with however, before Walter appeared in 
the Frankfort Opera. In 1927 he was America as a conductor of operas. The 
appointed stage director of the Vienna first instance was at the Metropolitan 
State Opera, where he remained eleven Opera on February 14, 1941, when he 
years and staged over seventy-five new led Fidelia. Walter continued to con
works. During this period he also staged duct special performances at the Met
operas at La Scala and the Salzburg ropolitan Opera through the 1945-
Festivals. He came to the United States 1946 season. 
just before World War II, and in 1949 Walter's long association with the 
was appointed resident stage director Salzburg Festival began in 1922. He 
of the New Orleans Opera Association. appeared at Covent Garden for the 
Wally, La, opera by Alfredo Catalani. first time in 1924; for the next seven 
Libretto by Luigi Illica, based on Die years he was one of this institution's 
Geyer-Wally, a novel by Wilhelmine principal conductors of Wagner and 
von Hillern. Premiere: La Scala,Janu- Mozart. In 1925 he was appointed 
ary 20, 1892. In nineteenth century principal conductor of the Charlotten
Switzerland, Wally, daughter of Strom- burg Opera in Berlin, and in 1930 prin-
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cipal conductor of the Leipzig Gewand- century, then spread throughout the 
haus Orchestra. He had to resign his world. One of the earliest examples of 
posts in Germany and leave the coun- a typical Viennese waltz is found in 
try when the Nazis came to power. Martin y Soler's opera Una cosa rara, 
When Felix Weingartner resigned as produced in Vienna in 1785. The fol
general music director of the Vienna lowing operas are notable for contain
State Opera in 1936, Walter replaced ing waltzes: La Boheme ("Musetta's 
him as principal conductor and "ar- Waltz," Act II); Eugene Onegin (Act 
tistic advisor." When Hitler took over II); Faust ("Ainsi que la brise," Act 
Austria, Walter made his home in Paris. II) ; Hansel and Gretel ("Gingerbread 
During World War II, he continued Waltz," Act III); Mefistofele ("Peas
conducting opera and symphony per- ants' Waltz," Act I); Romeo et Juliette 
formances throughout the free world. ("Ie veux vivre dans ce reve," Act I). 
After the war, he was given a hero's Iohann Strauss's Die Fledermaus and 
welcome when he returned for guest Richard Strauss's Der Rosenkavalier 
performances at the Vienna State are works that might be called waltz
Opera. He has written an autobiogra- inspired. 
phy, Theme and Variations (1946), Wanderer, The, the god Wotan in mor
and a biography of Gustav Mahler tal guise in Wagner's Siegfried. 
(1936). War and Peace, opera in five acts 
Walther, see STOLZING, WALTHER VON. (twelve scenes) by Serge Prokofiev. 
Walton, Lord Gantier. Elvira's father Libretto by Myra Mendelssohn (the 
(bass) in Bellini's I Puritani. composer's wife), based on the novel 
Walton, Sir George,. Elvira's uncle by Leo Tolstoy. Premiere: Leningrad, 
(bass) in Bellini's I Puritani. 1946. The opera is devoted to that por
Walton, William, composer. Born Old- tion of Tolstoy's novel that portrays 
ham, England, March 29, 1902. He Napoleon's invasion of Russia. Pro
received his musical education at the kofiev wrote it during World War II, 
Christ Church Cathedral Choir School, after the Nazi invasion of the Soviet 
Oxford, and first attracted attention as Union, then his homeland. The opera 
a composer in 1922 with Far;ade, a is on a grand scale, calling for sixty 
provocative setting of some spirited characters, and requiring two evenings 
poems by Edith Sitwell. He did not for performance. Acts I and II are de
write an opera until late in his career, scribed as "Scenes of Peace," and por
and after he had established himself as tray the peaceful lives and relationships 
one of the outstanding English com- of the main characters: Natasha Ros
posers of his day. The opera was Troi- tova, Andrei Volkonsky, Anatoli Kur
Ius and Cressida, introduced in London gin, and Pierre Bezukhov. The remain
in 1954. Besides writing outstanding ing three acts are "Scenes of War." 
works for chorus, orchestra, ballet, and Here we have, in the composer's ex
chamber combinations, Walton has planation, "the Russian people's strug
written music for several important gle, their sufferings, wrath, courage, 
films, including Henry V, Hamlet, and and victory over the invaders. In this 
Major Barbara. part, the people themselves constitute 
Waltrante, a valkyrie (mezzo-soprano) the hero of the opera in the person of 
in Wagner's Die Walkure and Die the peasants, of the popular militia, the 
Gotterdammerung. regular Russian army, the Cossacks, 
Waltz, an Austrian dance of 'peasant the guerrillas .... The destinies of the 
origin, it acquired its polish and its main characters introduced in the first 
fame in Vienna in the late eighteenth six scenes are closely linked with the 
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war events." Coursing throughout the threatening of her mother in Richard 
opera is the thread of the love of Strauss's Elektra. 
N atasha and Andrei. Some of the most Was gleicht wohl auf Erden, the Hunts
effective pages are the mass scenes, men's Chorus in Act III, Scene 3, of 
such as the chorus of the Smolensk Weber's Der Freischiitz. 
refugees, and the battle of Borodino; Wasps, The, see ARISTOPHANES. 

but the opera contains other effective Water Carrier, The (Der Wassertriiger; 
numbers, notably the spring nocturne Les Deux Joumees), opera by Luigi 
in the first scene. Throughout the opera Cherubini. Libretto by Jean-Nicolas 
are found tone poems describing such Bouilly. Premiere: Theatre Feydeau, 
scenes as that of ruined Moscow (open- Paris, January 16, 1800. When Count 
ing of the ninth scene) and the battle Armand falls into disfavor with Maza
of the partisans and the French (elev- rin, Michele, the water carrier, ar
enth scene). Prokofiev revised his ranges for his escape from Paris in a 
score extensively just before his death. water barrel. The Count and his wife 
The new version was heard at the Maly are seized by soldiers, but before they 
Theater, Leningrad, March 31, 1955. are taken back to Paris, Michele comes 
War es so schmiihlich? Briinnhilde's with the news that Mazarin has for
plea to Wotan in Act III of Wagner's given the Count and restored to him his 
Die WalkUre. former high station. 
Warren, Leonard, baritone. Born New Weber, Carl Maria von, composer. 
York City, April 21, 1911. He engaged Born Eutin, Oldenburg, Germany, No
in business activities until 1933, when vember 18, 1786; died London, Eng
he decided to become a professional land, June 5, 1826. He was born a 
singer. His vocal studies took place sickly child, with a disease of the hip 
with Sidney Dietsch, and subsequently that gave him a life-long limp. Despite 
with Giuseppe de Luca. After singing this infirmity, he was made to travel 
with the chorus of the Radio City continually with his parents, since his 
Music Hall, he appeared on the Metro- father played the violin in various small 
politan Auditions of the Air and won orchestras. The father compelled the 
first prize. As a result he made his opera boy to study music industriously, bent 
debut at the Metropolitan Opera on on developing a prodigy. When Carl 
January 13, 1939 in Simon Boccanegra. was eleven, he studied for six months 
He has since been a principal baritone with Michael Haydn in Salzburg. His 
of the company, besides making suc- later study took place in Munich. It 
cessful appearances in Mexico, South was there that he completed his first 
America, Puerto Rico, Italy, and opera, Die Macht der Liebe und des 
Canada. He has also appeared over Weins. His second, Das Waldmadchen, 
radio, television, and in the motion pic- was performed in 1800 and was a 
ture When Irish Eyes Are Smiling. failure. 
Warrior, The, one-act opera by Bernard In 1803, Weber went to Vienna and 
Rogers. Libretto by Norman Corwin. studied for two years with Abbe Vog
Premiere: Metropolitan Opera, Janu- ler. Upon Vogler's recommendation he 
ary 11, 1947. This opera is based on received a post as conductor with the 
the Biblical story of Samson and De- Breslau Opera in 1805. His three years 
lilah. in Breslau were unhappy, since he was 
Wartburg, the castle of the minstrel- in perpetual conflict with the manage
knights in Thuringia in Wagner's Tann- ment and members of the company, 
hauser. while his dissolute and irresponsible be
Was binten muss? Elektra's ecstatic havior aroused the hostility of the pub-
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lie. He left Breslau and assumed two of completing and producing his new 
other musical posts. The second, in opera undermined his health com
Stuttgart, came to a sudden end when pletely. He died in his sleep, just be
he was accused of having stolen some fore he was to make his journey home. 
funds. A period of travel followed, dur- He was buried in London. Eighteen 
ing which Weber appeared as a concert years later his body was transferred to 
pianist and composed several large Dresden. For this second burial, Wag
works, including a comic opera, Abu ner wrote special music and delivered 
Hassan, successful when given in the eulogy. 
Munich in 1811. Finally, in 1813, he While Weber's three operatic master
settled in Prague and became director works-Der Freischiltz, Euryanthe, 
of the Opera. Three years later he re- and Oberon-are no longer in the per
ceived his most important conductorial manent repertory, and are heard only 
assignment when he was engaged as when an opera company undertakes an 
musical director of the Dresden Opera. adventurous revival, their significance 
His success was so substantial that his cannot be overestimated. Through 
post was confirmed for life. His future their exploitation of German back
assured, Weber married the singer Car- grounds and culture, and their in
aline Brandt. Weber devoted himself debtedness to German folk song and 
to conducting German operas, and this dance, they helped to establish a na
inflamed him with an ideal: He would tional operatic movement that could 
write a national opera. The task took rival the then ascendant Italian school. 
him three years. The opera, Der Frei- The road from Weber leads directly to 
schiltz, was introduced in Berlin on Wagner, as Wagner himself conceded. 
August 18, 1821 (his wife appearing Before Wagner, Weber made tentative 
as Agathe), and was such a sensation use of the leitmotiv method; he gave 
that Weber became the man of the greater dramatic significance to the 
hour. His opera received fifty perform- recitative and greater symphonic im
ances in a year and a half, then dupli- portance to the orchestra than any 
cated its successes the following year in composer before his time; and he inte
Dresden and Vienna. German audi- grated his plays and music more suc
ences went wild over Der Freischiltz, cess fully than any composer since 
in which the romantic tendencies of the Gluck. 
times were crystallized, and in which His operas: Die Macht der Liebe 
German traditions, backgrounds, and und des Weins (1798); Das Wald
culture were glorified. miidchen (1800); Peter Schmoll und 

Weber was now commissioned by seine Nachbarn (1803); Rilbezahl 
the impresario Domenico Barbaja to (1805); Silvana (1810); A bu Hassan 
write a new opera for Vienna. His (1811); Der FreischUtz (1821); Die 
Euryanthe was introduced in that city drei Pintos (unfinished); Euryanthe 
in 1823 and was acclaimed. His last (1823) ; Oberon (1826). 
opera, Oberon, was written for Covent Webster, Daniel, the celebrated Amer
Garden on commission. Though ill at ican statesman and orator, a principal 
the time, Weber made the arduous character (baritone) in Douglas 
journey to London to write Oberon Moore's The Devil and Daniel Web
and supervise its production. The pre- ster. 
miere in 1826-Weber himself con- Wedekind, Frank, dramatist. Born 
ducted-was such a triumph that Hanover, Germany, July 24, 1864; 
Weber described it as "the greatest suc- died Munich, March 9, 1918. Two of 
cess of my life." But the supreme effort his plays-Earth Spirit (Der Erdgeist) 
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and Pandora's Box (Die Buchse der ing a citizen. He soon assumed a lead
Pandora)-were made into a single ing position in the Broadway musical 
libretto for Alban Berg's opera Lulu. world, producing a succession of stage 
Max Ettinger's Fruhlingserwachen was triumphs that included Lady in the 
based on Wedekind's drama of the Dark and One Touch oj Venus. He also 
same name. completed a one-act American folk 
Weh! Nun ist all unser GlUck dahin! opera, Down in the Valley, introduced 
Lohengrin's revelation that his hap- at Indiana University on July 15, 1948. 
piness with Elsa has ended, in Act III, His operas: The Protagonist (1926); 
Scene 1, of Wagner's Lohengrin. The Royal Palace (1927); The Czar 
Weiche, Wotan, weichel Erda's Warn- Has Himself Photographed (1928); 
ing, in the final scene of Wagner's Das The Threepenny Opera (1928); 
Rheingold. Happy End (1929); The Rise and Fall 
Weill, Kurt, composer. Born Dessau, of Mahagonny (1930); Der Jasager 
Germany, March 2, 1900; died New (1930); Die Burgschajt (1932); The 
York City, April 3, 1950. He attended Silver Lake (1933); Down in the 
the Berlin Hochschule fUr Musik, Valley (1947). 
where his teachers included Engelbert Weinberger, Jaromir, composer. Born 
Humperdinck; he subsequently studied Prague, Czechoslovakia, January 8, 
privately with Ferruccio Busoni. His 1896. He was a pupil of Vitezslav 
first opera, The Protagonist-intro- Novak and Iaroslav Kricka at the 
duced in Dresden in 1927-made ex- Prague Conservatory, after which he 
tensive use of popular-music idioms. studied privately with Max Reger in 
This element was pronounced in his Berlin. In 1922 he came to the United 
succeeding operas, making him an out- States and taught composition at the 
standing exponent of a German cul- Ithaca Conservatory. He returned to 
tural movement, known as Zeitkunst, Europe four years later, becoming 
which glorified contemporary subjects director of opera at the National Thea
treated in a racy, modern style. In 1928 ter in Bratislava, and head of the Eger 
he wrote his greatest success, a modern School of Music. Success as a 
adaptation of The Beggar's Opera: The composer came with a folk &pera, 
Threepenny Opera (Die Dreigroschen- Schwanda der Dudelsackpjei/er, first 
oper). Introduced in Berlin on August given in Prague on April 27, 1927. Be-
31, it enjoyed a sensational success, tween 1927 and 1931 it was heard over 
being given a total of over four thou- two thousand times in Europe; on No
sand performances in some hundred vember 7, 1931, it was given at the 
and twenty German theaters. In 1930 Metropolitan Opera. 
came another provocative opera, The With the rise of the Nazi threat to 
Rise and Fall oj Mahagonny. Here 
Weill perfected his popular-song form Czechoslovakia, Weinberger escaped 
and used it to replace the traditional to Paris. In 1939 he came to the United 
opera aria; one of these numbers, "The States, where he became a citizen. He 
Alabamy Song," became a great hit. has since written works for orchestra 

Weill's last German opera, The Sil- that draw on American historical 
ver Lake, opened simultaneously in themes and at times use American 
1933 in eleven different German cities. idioms. 
The following morning the Reichstag His operas: Schwanda der Dudel
was burned. Weill's opera closed and sackpjeijer (1927); The Beloved Voice 
the composer fled to Paris. In 1935 he (1931); The Outcasts oj Poker Flat 
came to the United States, later becom- (1932); A Bed oj Roses (1934); 
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Wallenstein (1937); A Bini's Opera 
(1941). 
Weingartner, Felix, conductor and 
composer. Born Zara, Dalmatia, June 
2, 1863; died Winterthur, Switzerland, 
May 7, 1942. His music study began 
in Graz. In his eighteenth year he en
tered the Leipzig Conservatory, where 
he won the Mozart Award. After leav
ing Leipzig, his first opera, Sakuntala, 
was performed in Weimar in 1884. 
There he met and became a friend of 
Liszt, who convinced him that he ought 
to become a conductor. Through Liszt's 
recommendation, Weingartner became 
Hans von Billow's assistant with the 
Meiningen Orchestra. In 1891 Wein
gartner was appointed principal con
ductor of the Berlin Opera. After a 
brief period as conductor of the Kaim 
Concerts in Munich, he was summoned 
to Vienna in 1908 to succeed Gustav 
Mahler as artistic director of the Opera 
and principal conductor of the Vienna 
Philharmonic. Weingartner became 
famous in Vienna for his outstanding 
performances of the Beethoven sym
phonies and the Wagner music dramas. 
He left Vienna in 1911, and from 1912 
to 1914 was principal conductor of the 
Hamburg Stadttheater, and from 1914 
to 1919 music director in Darmstadt. 

He first came to the United States in 
1905 as a guest conductor of the New 
York Philharmonic Orchestra. In 1912 
he made his American debut as opera 
conductor by directing Tristan und 
Isolde with the Boston Opera. 

In 1927 he settled in Basel, Switzer
land, to become director of the Con
servatory and conductor of symphony 
concerts. In 1935 he was recalled to 
Vienna to replace Clemens Krauss as 
artistic director. He remained in this 
post only until the fall of 1936. He also 
appeared as guest conductor in most 
of the major opera houses of the world, 
and at the Salzburg Festivals. He wrote 
several books, inclUding a valuable 
treatise on conducting (1895) and a 

history of Bayreuth (1896). He also 
prepared new editions of several 
operas, including Weber's Oberon and 
Mehul's Joseph. 

His operas were: Sakuntala (1884); 
Malawika (1886); Genesius (1892); 
Orestes, a trilogy including Agamem
non, Das Totenopfer, and Die Errin
nyen (1902); Kain und Abel (1914); 
Dame Kobold (1916); Die Dorfschule 
(1920); Meister Andrea (1920); Der 
Apostat (1938). 
Weis, Karel, composer. Born Prague, 
Czechoslovakia, February 13, 1862; 
died there April 4, 1944. After attend
ing the Prague Conservatory and the 
Organ School, he became a church or
ganist and music teacher. In 1886 he 
was appointed conductor at the Brunn 
National Theater. He wrote his first 
opera, Viola, in 1892. Nine years later 
his outstanding success, The Polish 
Jew, was introduced in Prague. Later 
operas: The Attack on the Mill (1912); 
The Blacksmitf;;. of Lesetin (1920). 
Welche Wonne, welche Lust, Blonde's 
aria in Act II of Mozart's The Abduc
tion from the Seraglio. 
Welitch (or Welitsch), Ljuba, soprano. 
Born Borissova, Bulgaria, July 10, 
1913. She studied singing in Sofia and 
in Vienna, then joined the Graz Opera 
Company, where she made her debut 
as Nedda. After appearances with sev
eral provincial opera companies, dur
ing which period she was heard in over 
forty roles, she became a member of 
the Hamburg Opera. In 1943 she was 
engaged by the Vienna State Opera, 
where she scored her first major suc
cesses. Her London debut took place at 
Covent Garden in 1947 in a perform
ance of Richard Strauss's Salome. She 
enjoyed a triumphant success. Her 
American debut, also in Salome, was 
no less a sensation at the Metropolitan 
Opera on February 4, 1949. She has 
since been a principal soprano of both 
Cd'Vent Garden and the Metropolitan 
Opera, besides giving guest perform-
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ances with leading European opera I of Mozart's The Abduction from the 
companies. Seraglio. 
WeUesz, Egon, composer and musi- Werrel, Franz, novelist and dramatist. 
cologist. Born Vienna, Austria, Octo- Born Prague, Bohemia, September 10, 
ber 21, 1885. He attended the Univer- 1890; died Beverly Hills, California, 
sity of Vienna, and studied music August 26, 1945. His novel The Forty 
privately with Arnold Schoenberg. Days of Musa Dagh was the source of 
From 1911 to 1915 he taught music Lodvico Rocca's opera Monte Ivnor. 
history in Vienna. In 1919 he joined Milhaud's Maximilien was derived 
the faculty of the Vienna University from Werfel's play Juarez and Maxi
where, from 1928 on, he was a profes- milian. A discriminating music lover, 
sor of music history. After the annexa- Werfel wrote a novel entitled Verdi: 
tion of Austria by Germany, he left A Novel of the Opera (1925), and 
his native land and settled in England, collaborated with Paul Stefan in edit
where he received a research fellow- ing Verdi: The Man in His Letters 
ship at Oxford. He visited the United (1942). He also translated the librettos 
States in 1947 and delivered lectures at of several of Verdi's operas into Ger
Princeton University and Columbia man. He married the widow of Gustav 
University. He is an authority on Mahler. 
Byzantine music, having written a Werner Kirchhofer, the trumpeter 
definitive study of it in 1922, and an (baritone) in Nessler's Der Trompeter 
allied work, Eastern Elements in West- von Sakkingen. 
ern Chant, in 1947. In 1948 he was Werther, lyric drama by Jules Masse
appointed University Reader in Byzan- net. Libretto by Edouard Blau, Paul 
tine Music at Oxford. He has also writ- Milliet, and Georges Hartmann, based 
ten a study on the early history of on Goethe's novel Die Leiden des 
opera, Cavalli und der Stil der venetian- jungen Werther. Premiere: Vienna 
ischen Oper (1913), and a biography Opera, February 16, 1892. This is one 
of Arnold Schoenberg (1921). As a of the few operas by Massenet in which 
composer, he is represented by a nurn- the heroine is not a courtesan but a 
ber of operas: Die Prinzessin Girnara virtuous woman. In Germany, in 1772, 
(1921); Alkestis (1924); Die Opfer- Werther falls in love with Charlotte, 
ung des Gefangenen (1926); Scherz, who is betrothed to his friend, Albert. 
List und Rache (1928); Die Bacchan- Charlotte, who returns Werther's love 
tinen (1931); Incognita (1951). but feels bound to marry Albert, urges 
WeUgunde, a Rhine maiden (soprano) Werther to leave her forever. When she 
in Wagner's Das Rheingold and Die discovers that he has asked Albert for 
Gotterdammerung. his pistols, she becomes apprehensive, 
Wenn der Freude Thriinen messen, love and rushes to him late one night in a 
duet of Belmonte and Constanza in blinding snowstorm. Werther has shot 
Act II of Mozart's The Abduction from himself, and he dies in her arms. 
the Seraglio. Werther's aria "Pourquoi me reveiller" 
Wenzel, Micha's bumpkin son (tenor) and Charlotte's Song of Tears, "Va! 
in Smetana's The Bartered Bride. laisse-Ies couler," both in Act III, are 
Werdenberg, see PRINCESS VON WER- among the more familiar vocal ex-
DENBERG. cerpts. 
Wer ein holdes Weib errungen, the clos- When I am laid in earth, Did.o's lament 
ing chorus of Beethoven's Fidelia. in Act III of Purcell's Dido and 
Wer ein Liebchen hat gefunden, Os- Aeneas. 
min's cynical opinion of women in Act Whitehill, Clarence, baritone. Born 
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Marengo, Iowa, November 5, 1871; humble Archie is able to marry the girl 
died New York City, December 19, he loves. 
1932. He was em?loyed as a clerkWiderspanstigen Zabmung, Der, see 
when Nellie Melba heard him and ad- TAMING OF THE SHREW, THE. 

vised him to study singing. He went to Wieland, Christopb Martin, poet. Born 
Paris and studied with Giovanni Biberich, Germany, September 5, 
Sbriglia and Alfred Auguste Giraudet. 1733; died Weimar, Germany, Janu
His debut took place at the Theatre de ary 20, 1813. Weber's Oberon was 
la Monnaie in 1899 in Romeo et Juli- based on Wieland's verse epic of 
ette. He made such a good impression the same name. Paul Wranitzky's 
that he was engaged by the Opera- Oberon and Friedrich Kuntzen's H01-
Comique. In 1900 he returned to the ger Danske were drawn from the same 
United States and sang with the Henry poem. Friedrich Benda's Alceste was 
Savage Opera Company. After an addi- based on Wieland's poem of this name, 
tional period of study in Germany, and and Anton Schweitzer wrote operas to 
appearances in minor German opera his Alceste, Aurora, Rosamund, and 
houses, he made his Metropolitan Die Wahl des Herkules. 
Opera debut on November 25, 1909, Wie oft in Meeres tiefsten Schlund, the 
as Amfortas, a role for which he be- Dutchman's aria in Act I of Wagner's 
came noted. During this period here- Der fiiegende Hollander. 
mained at the Metropolitan only two Wilde, Oscar, poet, dramatist, novelist. 
seasons. After an engagement with the Born Dublin, Ireland, October 16, 
Chicago Opera, he returned to the 1856; died Paris, France, November 
Metropolitan in 1918, now remaining 30, 1900. His poetic drama Salome 
eighteen years. He was acclaimed for (which he wrote in French) was the 
his interpretations of Wagnerian roles, libretto of Richard Strauss's opera of 
particula.rly those of Amfortas, Hans the same name. Another composer, 
Sachs, and Wotan. He was also heard Antoine Mariotte, made an operatic 
in French operas, including the Metro- version of Wilde's play at about the 
politan premieres of Louise and same time, causing a conflict (see 
PelJeas et Melisande. He resigned from SALOME). Other operas made from 
the Metropolitan after the 1931-1932 Wilde's writings include: Renzo Bossi's 
season because of differences with the L'usignuolo e la rosa; Jaroslav KTicka's 
management. The Gentleman in White; Alexander 
White Wings, opera by Douglas Moore. Zemlinsky's Eine fiorentinische Tra
Libretto is Philip Barry's play of the godie and Der Zwerg, William Or
same name. Premiere: Hartford, Con- chard's The Picture of Dorian Gray; 
necticut, February 9, 1949. "White Hans Schaeuble's Dorian Gray. 
Wings" is an organization of street Wilhelm Meister, see GOETHE, JOHANN 

cleaners in an unnamed American city WOLFGANG VON. 

in 1895. Archie Inch and Mary Todd Wilhelm Tell, a poetic drama by Fried
are in love, but are kept apart by their rich Schiller, the source of operas by 
differing views on horses. Archie comes Benjamin Carr (The Archers), Andre 
from a generation of White Wingers Gretry, and Rossini. 
who revere the horse while Mary has William Ratcliff, a drama by Heinrich 
faith in the future of the automobile. Heine, the source of operas by Cesar 
She grows wealthy when her father be- Cui and Pietro Mascagni, among 
comes a successful automobile manu- others. Mascagni's, a student eifort, 
facturer. After the last horse in town was later revised. 
is shot, the now impoverished and William Tell (Guillaume Tell), opera 
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in four acts by Gioacchino Rossini. Li- inform Arnold that his father, Melc
bretto by Etienne de Jouy and Hippo- thaI, has been killed by Gessler. 
lyte Bis, based on the drama by Fried- Scene 2. A secret meeting place in a 
rich Schiller. Premiere: Paris Opera, wood. The patriots, banded to plan 
August 3, 1829. American premiere: Gessler's overthrow, are inspired by a 
New York, Park Theater, September rousing speech by William Tell. 
19, 1831. Act III, Scene 1. A ruined chapel 

Characters: William Tell, a Swiss near Gessler's palace. Arnold comes to 
patriot (bass); Hedwig, his wife (so- bid his beloved Mathilde farewell 
prano); Jemmy, his son (soprano); ("Pour notre amour") because it has 
Arnold, another Swiss patriot (tenor); become his mission to destroy her 
Melcthal, his father (bass); Walter father. Mathilde promises to remain 
FUrst, another Swiss patriot (bass); true to Arnold. 
Gessler, governor of Schwitz and Uri Scene 2. The market place of Alt
(bass); Mathilde, his daughter (so- dorf. Gessler addresses his people on 
prano); Rudolph, captain of Gessler's the occasion of the centenary of Aus
guards (tenor); Ruodi, a fisherman trian rule. The people, in festive mood, 
(tenor); Leuthold, a shepherd (bass); celebrate the observance with songs 
knights, peasants, pages, ladies, hunt- and dances. William Tell and his son 
ers, soldiers. The setting is Switzerland Jemmy are present. Noticing that Tell 
in the fourteenth century. is not paying proper homage to Gess-

The famous overture is a veritable ler, the captain of the guards arrests 
tone poem, beginning with a descrip- him and brings him to the governor. 
tion of a Swiss dawn. A storm erupts, Hoping to humiliate Tell, Gessler or
followed by a pastoral section. The ders him to place an apple on his son's 
overture ends with a vigorous march, head and split the apple with an arrow. 
introduced by a fanfare. Tell begs his son to remain immobile 

Act I. Tell's chalet on Lake Lucerne. and put his trust in God ("Sois immo
Swiss patriots are conspiring to over- bile"). He then takes aim and shoots 
throw the tyrant Gessler. Arnold, one the apple squarely. Bitterly, Tell in
of them, is in love with Gessler's forms the governor that had he missed 
daughter. A marriage celebration is his target and hurt his son he would 
taking place. Shepherds participate in have sent a second arrow into Gessler's 
a folk dance (Passo a sei). The fes- heart. The governor orders Tell's 
tivities are disturbed when the shepherd arrest. 
Leuthold appears and asks for help: Act N, Scene 1. Before Melcthal's 
one of Gessler's soldiers has tried to house. Arnold recalls the happy days 
abduct his daughter and he has killed of his youth ("Asile hereditaire"). The 
the man. William Tell starts ferrying 
Leuthold across the lake. Gessler's sol- patriots appear with the news of Tell's 

arrest. 
diers arrive. Since they cannot find Scene 2. The shore of Lake Lucerne. 
Leuthold, they seize Melcthal instead. 

Act II, Scene 1. A forest. Mathilde, Mathilde tells Hedwig Tell that her 
in love with Arnold, muses on how she husband has escaped. As a storm is 
prefers a simple life with her beloved brewing, the patriots appear with Tell 
to the lUXUry of her father's palace at their head. Gessler arrives, hunting 
("Sombre foret"). When Arnold ap- for Tell. Tell kills him with an arrow. 
pears, the lovers greet each other pas- The patriots give voice to their rejoic
sionately and curse the destiny that ing, which is further intensified with 
keeps them apart. Tell now comes to the news that Gessler's palace has 
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fallen. Switzerland is now free. The pa- Claris is executed, Sheila confesses to 
triots sing a hymn of joy. Arnold that she lied and offers herself 

In writing his last opera, Rossini was as a substitute for Claris at the scaf
consciously-perhaps too consciously fold-but only if he will kiss her once. 
-creating his crowning masterpiece. Arnold does so, and Sheila dies in 
He built the work on monumental lines. Claris' place. 
It requires six hours for a complete Witch's House, The (Das Knusper
performance; it is :filled with big scenes haoschen), the prelude to Act III of 
and pageantry. All this was new to Humperdinck's Hansel and Gretel. 
Rossini, who heretofore had been at his Witch's Ride, see HEXENRlTT. 

best in light, spontaneous music for Witch's Song, see HURR, HOPP, HOPP, 
comparatively trivial episodes. Also HOPP. 
new was the dramatic power, sublimity With drooping wings, concluding 
of expression, psychological insight chorus of Purcell's Dido and Aeneas. 
into character, and symphonic breadth Witherspoon, Herbert, bass. Born Buf
and harmonic richness of the musical falo, New York, July 21, 1873; died 
writing found in William Tell. These New York City, May 10, 1935. After ( 
elements compensate for the dull graduating from Yale University in 
stretches and the lapses of inspiration. 1895, he studied music with Gustav 
Audiences have never been whole~. Stoeckel, Horatio Parker, and Edward 
heartedly fond of William Tell. Stu- MacDowell. He received instruction in 
dents of opera, however, consider it a singing from Walter Henry Hall and 
surpassing creation. Bellini said it re- Max Treumann in New York, Jean 
duced all operas of his day, including Baptiste Faure and Jacques Bouhy in 
his own, to pygmies. Wagner consid- Paris, and Francesco Lamperti in 
ered that it anticipated his own revolu- Milan. He made his debut in 1898 with 
tions in dramatic thought and stylistic a small opera company in New York. 
approaches. After extensive appearances in concerts 
Willow Song, see SALCE, SALCE. and oratorio performances, he made 
Willst jenes Tag's do nicht dich mehr his debut at the Metropolitan Opera on 
entsinnen, Erik's plea to Senta in Act November 26, 1908, as Titurel. He re
III of Wagner's Der fliegende Hol- mained at the Metropolitan Opera until 
lander. 1914 when he retired from the stage 
Win-San-Luy, Win-Shee's son (tenor) to concentrate on teaching. In 1925 he 
in Leoni's L'Oracolo. . became president of the Chicago Mu
Win-Shee, a doctor (bass) in Leoni's sical College. In 1930 he was engaged 
L'Oracolo. as artistic director of the Chicago Civic 
Winter's Tale,. A, see SHAKESPEARE. Opera and in 1931 as president of the 
Witch, The, a character (mezzo- . Cincinnati Conservatory. When Giulio 
soprano) in Humperdinck's Hansel Gatti-Casazza retired 'as general man
and Gretel: ager of the Metropolitan Opera in 
Witch of Salem, A, opera by Charles 1935, Witherspoon was selected as his 
Wakefield Cadman. Libretto by Nelle successor. But before his first season 
Richmond Eberhart. Premiere: Chi- began he died of a heart attack in his 
cago Civic Opera, December 8, 1926. office at the Metropolitan. 
The background is the witch trials in Woglinde, a Rhine maiden (soprano) 
Salem, Massachusetts, in 1692. Sheila in Wagner's Das Rheingold and Die 
loves Arnold, who prefers Claris. When Gotterdiimmerung. 
she cannot win Arnold, she accuses Wolf, Hugo, composer. Born Windisch
Claris of being a witch. Just before graz, Austria, March 13, 1860; died 
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Vienna, February 22, 1903. He at- introduced at the Teatro IaFenice. Sue
tended the Vienna Conservatory for a cess came with an opera buffa, Le 
brief period, but for the most part was donne curiose, given in Munich in 
self-taught. He became a music critic 1903. His masterwork in the comic 
of the Vienna Salonblatt in 1884. Three style, The Secret of Suzanne, was intro
years later he published his first vol- duced in Munich in 1909. His tragic 
umes of the songs for which he is today opera, The 1 ewels of the Madonna, first 
remembered and admired. His opera heard in Berlin in 1911, was also ac
Der Corregidor, introduced in Mann- claimed, From 1902 to 1909 he was 
heim in 1896, was a failure. He was the director of the Liceo Benedetto 
working on a second opera, Manuel Marcello in Venice. In 1912 he visited 
Venegas, when he lost his mind, and the United States to supervise the 
was confined to a private hospital for American premiere of The lewels QI 
the rest of his life. the Madonna at the Chicago Opera. 
Wolff, Albert Louis, conductor and His operas: La cenerentola (1900); 
composer. Born Paris, France, January Le donne curiose (1903); I quattro 
19, 1884. He graduated from the Paris rusteghi (1906); II segreto di SUSQ1t1Hl 
Conservatory. After serving as church (1909); I gioielli della Madonna (The 
organist for four years he became, in lewels of the Madonna) (1911); 
1908, chorus master of the Opera- L'amore medico (1913); Gli amanti 
Comique. His debut as a conductor sposi (1925); Veste di Cielo (1927); Sly 
took place there in 1911 in the world (1927); La vedova scaltra (1931); II 
premiere of Laparra's La Iota. For sev- Campiello (1936); La Dama Boba 
eral seasons he conducted at the (1938); Gli dei a Tebe (1943). 
Opera-Comique. He made his Ameri- Wolfram von Eschenbach, a minstrel
can bow on November 21, 1919, at the knight (baritone), Tannhauser's 
Metropolitan Opera, leading Faust. A friend, in Wagner's Tannhauser. 
month later, on December 27, he con- Wolfserzihlung, see SCHAU HER, nAS 

ducted there the world premiere of his 1ST EIN TALER. 

opera L'oiseau bleu (The Bluebird). Worms, Carlo, Rieki's lover (baritone) 
He remained at the Metropolitan Opera in f'ranchetti's Germania. 
until 1921, specializing in French Wotan, ruler of the gods (bass-bari
operas. In 1922 he returned to the tone) in Wagner's Das Rheingold, Die 
Opera-Comique, and in 1924 he be- Walkure, and Siegfried. 
came artistic director of a new opera Wotan's Farewell, see LEB' WOHL. 

company at the Theatre des Champs Wowkle, a squaw (mezzo-soprano) in 
Elysees. He subsequently distinguished Puccini's The Girl of the Golden West. 
himself as conductor of symphonic Wozzeck, opera in three acts by Alban 
music. Berg. Libretto by the composer, based 
Wolf-Ferrari, Ermanno, composer. on the drama of the same name by 
Born Venice, Italy, January 12, 1876; 
died Venice, January 21, 1948. He was Georg BUchner. Premiere: Berlin State 
trained to be an artist but a visit to Opera, December 14, 1925. American 
Bayreuth turned him to music. He premiere: Philadelphia, Philll,delphia 
completed his music study in Munich Grand Opera Association, March 19, 
with Josef Rheinberger. In 1899 he 1931. 
made his debut as composer with a Characters: Wozzeck, a soldier 
Biblical cantata, La Sulamite, a success (tenor) ; Marie, his mistress (soprano); 
when performed in Venice. A year later a drum major (baritone); a captain 
La cenerentola, his first opera, was (bass); a doctor (bass); Margaret 
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(contralto). The setting is a small seeing it, he wades out to recover it 
town in Germany, the time about 1820. and drowns. The captain and doctor 

Act I. In the captain's room, the cap- hear Wozzeck's cries for help. The cap
tain quizzes Wozzeck about his illegiti- tain wants to investigate these cries, the 
mate child and lectures him about doctor-superstitious and afraid-pre
morality. The scene shifts to the open vents him from doing so. In the con
country, where Wozzeck and a fellow cluding scene, Marie's son is playing 
soldier are chopping wood. Wozzeck is with a hobby horse. His little friends 
filled with dread at the sound of strange come to tell him that his mother is 
noises. We now enter Marie's room. dead, but he does not understand what 
Looking out the window, Marie flirts they are saying. 
with a passing drum major. The fright- There are few works in the entire 
ened Wozzeck enters and talks inco- history of opera so remarkably original 
herently. And now Wozzeck is in a and, at the same time, so effective as 
study, where he is the subject for ex- Wozzeck. Berg uses a vocal style that 
periments by a fanatical doctor. When is freely declamatory, at some points 
Wozzeck coughs, the doctor scolds approaching the sound of speech 
him. Partaking of a special diet pre- through the use of sprechstimme 
pared for him, Wozzeck begins to see (which see). This lyricism is stark, at 
hallucinations. The doctor is delighted, times gruesome, in its dressing of 
for his experiments are successful. In atonal harmonies, and it reflects the 
front of Marie's house, meanwhile, morbidness of the text with striking 
Marie and the drum major get ac- success. Involved in the structure of the 
quainted. They embrace and enter score are Berg's versions of such tradi
Marie's room. tional musical forms as a passacaglia, 

Act II. Marie, in her room, admires a rhapsody, a suite, a sonata, a fantasia 
the earrings the drum major has given and fuge, and a set of inventions. These 
her. When Wozzeck sees the earrings forms are not necessarily evident to the 
he grows suspicious. Later, ina street, person hearing Wozzeck, and the com
the captain taunts Wozzeck with hints poser did not intend them to be; they 
at Marie's infidelity. Wozzeck now are present for their symbolic appro
openly accuses Marie of having been priateness to various moments of the 
unfaithful. Marie defies him. The scene story. Berg's orchestration is rich and 
changes to a garden, where Wozzeck unusual: at various points he calls for 
finds Marie dancing with the drum a chamber orchestra, a military band, 
major. Later, in the barracks, the drum a restaurant orchestra of high-pitched 
major boasts before Wozzeck of his 
affair with Marie. He invites Wozzeck violins, an accordion, and an out-of-
to drink with him and when Wozzeck tune upright piano. 

The music world first became acrefuses, he beats him soundly. 
Act III. Marie is repentant, and quainted with W ozzeck through three 

seeks solace in the Bible. She takes a excerpts introduced at the Frankfurt 
walk with Wozzeck, who is distraught Music Festival in 1924. These pieces 
and incoherent. At the edge of a pond, created a sensation. In 1925, after 137 
Wozzeck kills her with a knife. Later rehearsals, the work was produced in 
on, in a tavern, Wozzeck is drinking its entirety by the Berlin Opera. There 
with Margaret who notices blood on were widely divergent opinions. A 
his hands. Wozzeck leaves impetuously. critic in the Deutsche Zeitung, "had 
Returning to the pond, he searches for the sensation of having been not in a 
the knife he had thrown into the water; public theater but in an insane asylum." 
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Others considered it the greatest opera Wreckers, The (Les Naufragems), 
since Pelleas et Melisande. A booklet opera by Ethel Smyth. Libretto (in 
was published in Vienna quoting and French) by H. B. Laforestier (pseudo
analyzing these strange differences of nym of H. B. Brewster). Premiere: 
critical thought. Regardless of contro- Leipzig, November 11, 1896. The set
versy, W ozzeck soon established itself ting is the Cornish coast in the eight
as one of the most compelling of mod- eenth century. The inhabitants regard 
ern operas. Within a decade of its pre- shipwrecks as gifts from heaven, and 
miere it was given over twelve hundred conspire to bring on many such wrecks. 
times in twenty-eight European cities. When Pasco's wife Thirzen (who loves 
In the period following World War II Mark) lights a bonfire, she is falsely 
the opera has had a number of signifi- suspected of trying to warn ships away 
cant revivals, in the United States as from the coast. For this, she and Mark 
well as in Europe. are condemned to death by the wreck-

Manfred Gurlitt's W ozzeck, another ers. 
opera based on Georg BUchner's Wrestling Bradford, the Puritan c1ergy
drama, has been entirely eclipsed by man (baritone) in Hanson's Merry 
Berg's masterpiece. Mount. 

x 
Xenia, Boris' daughter (soprano) in Xerxes, see SERSE. 

Mussorgsky's Boris Godunov. 

y 

Yamadori, a Japanese prince (bari
tone) in love with Cio-Cio-San in 
Puccini's Madarna Butterfly. 
Yeats, William Butler, poet and drama
tist. Born Dublin, Ireland, June 13, 
1865; died France, January 28, 1939. 
Operas based on Yeats's writings in-

Zacharias, an Anabaptist preacher 
(bass) in Meyerbeer's Le Prophete. 
,Zamiel, the Black Huntsman (speaking 
role) in Weber's Der Freischutz. 

z 

elude: Werner Egk's Irish Legend; 
Lou Harrison's The Only Jealousy 
of Erner; Fritz Hart's The Land of 
Heart's Desire; and Manolis Kalo
miris' The Shadowy Waters. 
Yniold, Golaud's young son (soprano) 
in Debussy's Pelleas et Melisande. 

Zampa, opera-comique by Louis He
rold. Libretto by MeJesville. Premiere: 
Opera-Comique, May 3, 1831. Zampa 
is the leader of a pirate band invading 
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the island of Castel Lugano. He com- suing complications are finally straight~ 
pels Camille to abandon her betrothed ened out, the. Czar returns to Russia, 
and marry him instead. During the and Ivanov marries the girl he loves, 
pirates' celebration of this event, Marie. 
Zampa derisively places a ring on the Zarzuela, a form of Spanish opera that 
finger of a statue of Alice, a girl he has arose in the seventeenth century and 
betrayed. The statue refuses to release took its name from the Palace of Zar
the ring. Camille now escapes. As zuela, near Madrid, where these enter
Zampa attempts to pursue her, the tainments first became popular. A few 
statue drags him to his death in the sea. zarzuelas were sung throughout, but a 
The overture is a well-known excerpt. usual feature of this form is the utiliza
Zandonai, Riccardo, composer. Born tion of spoken dialogue between the 
Sacco, Italy, May 28, 1883; died songs. The works were not long, allow
Pesaro, Italy, June 5, 1944. His music ing three or four to be given in an eve
study took place in Roveredo with ning. Some zarzuelas were tragic or 
V. Gianferrari and at the Pesaro Liceo melodramatic; most were of a humor
with Mascagni. Bolto introduced him ous cast, ranging from satire to bur
to the publisher Ricordi, who commis- lesque. The form retained its popu
sioned him to write his first opera: The larity, leading to the founding of the 
Cricket on the Hearth, introduced in Teatro de la Zarzuela in Madrid in 
Turin in 1908 with moderate success. 1856. Many leading Spanish composers 
He was acclaimed in 1914 for his best have composed zarzuelas, and the pop
opera, Francesca da Rimini, first per- ularity of the form and style continues 
formed that year in Turin and afterward today. 
given by many major opera houses. In Zauberfiote, Die, see MAGIC FLUTE, 

1921 he completed another important THE. 
opera, Giulietta e Romeo, introduced at Zauberoper, see MAGIC OPERA. 

the Teatro Costanzi on February 14, Zaza, opera by Ruggiero Leoncavallo. 
1922. From 1939 to the time of his Libretto by the composer, based on the 
death he was director of the Liceo Ros- play of the same name by Pierre Ber
sini in Pesaro. Besides operas already ton and Charles Simon. Premiere; 
mentioned, he wrote: Conchita (1911); Teatro Lirico, Milan, November 10, 
Melenis (1912); La via della finestra 1900. Zaza is a cafe singer who loves 
(1919); I cavalieri di Ekebu (1925); Milio Dufresne and becomes his mis
Giuliano (1928); La jarsa amorosa tress. Learning that he is married, she 
(1933); Unapartita (1933). frightens him by threatening to dis
Zandt, Marie Van, see VAN ZANDT, close their affair to his wife. Milio sud
MARIE. denly realizes how much his family 
Zaretski, Lensky's friend (baritone) in means to him, and Zaza, going to 
Tchaikovsky's Eugene Onegin. Milio's home, leaves without making 
Zar und Zimmermann (The Czar and her scene. Later, she renounces her be
the Carpenter), comic opera by Albert loved and sends him back to his family. 
Lortzing. Libretto by the composer. Zeffiretti lusinghieri, Ilia's aria in Act 
Premiere: Leipzig Stadttheater, De- III, Scene 1, of Mozart's Idomeneo. 
cember 22, 1837. Peter I of Russia as- Zeitkunst, German for "art of the 
sumes the identity of a carpenter, Peter times," a term used in Germany in the 
Michailov, in Sardam. There, a car- 1920's to describe works dealing. with 
penter, Peter Ivanov, is mistaken for current themes, treated in a modern 
the disguised Czar by foreign envoys style. The German operas of Kurt 
seeking to negotiate treaties. The en- Weill were representative examples. 
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Zl!MLlNSKY 55' ZlTA JI 
ZemHnsky, Alexander, composer and 1668; died there November 11, 1750. 
conductor. Born Vienna, Austria, Oc- He was the most significant opera Ii
tober 4, 1872; died New York City, brettist before Metastasio. In 1710 be 
March 16, 1942. He attended the founded in Venice the Giornale dei 
Vienna Conservatory. His first opera, letterati d'ltalia. Eight years later he 
Sarema, won the Lenpold Award in settled in Vienna, where he served as 
1897. It was a conductor of operas that court poet. Returning to Venice, he 
he first became known. In 1906 he be- lived there the rest of his life. He wrote 
came first conductor of the Vienna over seventy librettos which were set 
Volksoper. Two years later he was en- to music by most of the famous com
gaged as first conductor of the Vienna posers of his generation, including: 
Opera. In 1911 he was appointed musi- Bononcini (Astarto); Caldara (Ifigenia 
cal director of the German Opera in in AuUde); Francesco Gasparini 
Prague, where he remained sixteen (Merope); Handel (Faramondo and 
years. From 1927 to 1933 he was prin- Scipio); Hasse (Lucio Papirio); J om
cipal conductor of the Berlin Opera. melli; Pergolesi (Salustia); Porpora 
When the Nazis came to power, Zem- (Temistocle); Antonio Lotti; Sac .. 
Iinsky returned to Vienna. In 1938 he chini; Domenico Scarlatti, Vivaldi, 
came to the United States, where he Niccolo Zingarelli. 
died four years later. He was a distin- Zerbinetta, a character (soprano) in 
guished teacher, his pupils including Richard Strauss's Ariadne auf Naxos. 
Arnold Schoenberg, Erich Korngold, Zerlina, (1) the innkeeper's daughter 
and Artur Bodanzky. His operas: (soprano) in Auber's Fra Diavolo. 
Sarema (1897);Eswareinmal (1900); (2) Masetto's betrothed (soprano) 
Kleider machen Leute (1910); Eine in Mozart's Don Giovanni. 
florentinische Tragodie (1917); Der Ziegler, Edward, opera manager. Born 
Zwerg (1921); Der Kreidekreis (1933). Baltimore, Maryland, March 25, 1870; 
Zenatello, Giovanni, dramatic tenor. died New York City, October 25,1947. 
Born Verona, Italy, February 22, 1876; His professional career in music began 
died New York City, February 11, when he became assistant music critic 
1949. He attended the Scuola di Canto, to James Gibbons Huneker on the New 
after which he studied privately with York Sun. After holding various other 
Giovanni Moretti in Milan. In 1901 he posts as music critic in New York, he 
made his debut at the San Carlo in became administrative secretary of the 
Naples as Canio. From 1903 to 1907 Metropolitan Opera in 1916. In 1920 
he appeared at La Scala, where he cre- he was engaged as assistant general 
ated the role of Pinkerton, and that of manager to Gatti-Casazza. He re
Vassili in Germania. After successful mained at the Metropolitan until the 
appearances at Covent Garden he made end of his life, supervising most of its 
his American debut at the Manhattan administrative and financial operations, 
Opera on November 4, 1907, in La and scouting Europe for new singers. 
Gioconda. He stayed with the Manhat- He arranged the broadcasts of Metro
tan Opera two seasons, then appeared politan Opera from its stage, and in 
for five more with the Boston Opera, 1940 was one of the leaders of the 
and for a single season with the Chi- successful public drive to raise a mil
cago Opera. He retired from the stage lion dollars for the Metropolitan. 
in 1930, devoting himself to teaching Zigeuenerbaron, Der, see GYPSY BARON, 

singing in New York. THE. 
Zeno, Apostolo, poet and librettist. Zita, Donati's cousin (mezzo-soprano) 
Born Venice, Italy, December 11, in Puccini's Gianni Schicchi. 
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Zitti, zitti, (1) Figaro's plea for quiet 
and haste in Act III of Rossini's The 
Barber of Seville. 

(2) Chorus of the courtiers in the 
finale of Act II of Verdi's Rigoletto. 
ZoIa, ltmile, author. Born Paris, 
France, April 2, 1840; died there Sep
tember 29, 1902. The foremost expo
nent of French literary naturalism pro
foundly affected the development of 
the French opera composer Alfred 
Bruneau, who adapted many of his 
novels for operas, while writing other 
works to Zola's librettos (see BRUNEAU). 
Manfred Gurlitt wrote an opera on 
Zola's N ana. Karel Weis used Zoln's 
Soirees de Medaic for his opera The 
Attack on the Mill. The same story was 
used by Bruneau for his L'attaque du 
moulin. 

Zuane, a gondolier (bass) inPonchi_ 
eHi's La Gioconda. 
Zukunftsart, and Zuknnftsmudk., Ger_ 
man for "art of the future" and "mUSic 
of the future." The terms Were used by 
Richard Wagner to describe his mUSic, 
and for the next half century they were 
current in the literary battles fought 
over Wagner's esthetics. 
Zum Leiden bin Jeb auserkoren, the 
aria of the Queen of the Night in Act 
I, Scene 1, of Mozart's The Magic 
Flute. 
Zum letzten UebesmaW(l, chorus of 
the Knights of the Holy Grail in Act I, 
Scene 2. of Wagner's Pllr.fitcz/. 
Zuniga, a captain of the guards (bass) 
in Bizet's Carmt'!lI. 
Zurga, tribal chieftain (baritone) in 
Bizet's Les' plchtturs at! peries. 
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Pronunciation Guide 

Foreign names and titles are pronounced in whatever form is known 
or believed to be current in American usage; Anglicizations and other 
conventional forms are recorded if known; otherwise, the word is 
pronounced with whatever sounds best imitate the original foreign 
pronunciation. The pronunciation symbols employed are those used 
in The American College Dictionary; most of these symbols are either 
common and unambiguous English letters (such as b, ch, and d), or 
are so widely used in other texts and reference books that they are 
familiar to most Americans Ca, a, e, e, and so on). The sounds repre
sented are those of American English, plus a few foreign sounds fairly 
familiar to many Americans: French a in patte, French eu and Ger
man 0, French u and German ii, the consonant of German ach, and 
nasal vowels as in French un bon vin blanc. 

This pronunciation section was prepared by Reason A. Goodwin, 
pronunciation editor of the New Century Cyclopedia of Names, and 
formerly of the Department of Foreign Languages of the University 
of Louisville and of the Department of Linguistics of the University 
of Chicago. 
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PRONUNCIATION KEY * 
b, d, f, h, j, k, 1, m, n, p, r, sh, t, v, w, y, z-usual English values. 
l!. act, bat 
li. able, cape 
~ air, dare 
a art, calm 
Ii. Fr. ami (intermediate between the l!. of cat and the ii of calm) 
ch chief, beach 
l;. ebb, set 
e equal, bee 
g give, beg 
r if, big 
i ice, bite 
KH Ger. ach; Scottish loch (made by bringing the tongue toward the position for k in 

key, coo, while pronouncing a strong h) 
N indicates that the vowel before it is a nasal vowel. There are four such vowels in 

Fr. un bon vin blanc (reN MN vl!.N bliiN) 
ng sing, singer 
is odd, not 
(; over, no 
6 order, ball 
re Fr. feu; Ger. 8chOn (lips rounded in position for (} as in over, while trying to Bay !L 

as in able) 
oi oil, joy 
00 book, put 
00 ooze, rule 
ou out, loud 
s see, miss 
th thin, path 
TH that, other 
t1 up, love 
ii use, cute 
11 urge, burn 
y Fr. tu; Ger. iiber (lips rounded in position for 00 as in ooze, while trying to Bay e as 

in easy) 
zh vision, measure 
s occurs in unaccented syllables and indica.tes the sound of a in alone, e in syaWm. 

i in easily, 0 in gallop, u in circus 

Accents 
primary (the loudest syllable), as in the first syllable of rrt()ther (mt1TH'sr) 
secondary, as in the second syllable of grandmother (grl!.nd'mttTH'sr); a syllable so 
marked is pronounced with less prominence than the one marked (') but with more 
prominence than syllables in the same word bea.ring no accent mark 

* The system of symbols used in the pronunciation guide is from The American College 
Dictionary, copyright 1947 by Random House, Inc., and is used here with the per
mission of Random House. 



A 

Abdallah (ab dal'&) 
Abduction from the Seraglio (sl ral'yo, 

-riiJ'-), The 
Abends, will ich schlafen geh'n (a'b&nts, 

vrl IKH shla'f&n gan) 
Abigaille (a be gil'la) 
Abimelech (& blm'~ lek) 
Abscheulicher! Wo eilst du bin? (ap shoi' 

IrKH ~r! vo ilst' dOo hill?) 
Abstrakte Oper (ap strak'ta o'p&r) 
Abul Hassan (a'bOol has'an) 
Accompagnato (ak kom'pa nya'to) 
Ach, das Lied bab' ich getragen (aKH', 

das let' hap IKH ga tra'gan) 
Ach, icb fuhl's (aKH', IKH fyls') 
Acb, ich liebte (aKH', IKiI lep't~) 
Achilles (a krl'ez) 
Acis (a'sIs) and Galatea (gal a te'a) 
Ackte (ak ta'), ·Aino (i'no) 
Adalgisa (a dal je'za) 
Adam (a daN'), Adolphe Charles (Fr. 

a doW sharI) 
Adamastor, roi des vagues profondes 

(a da mas tor', rwll, da vag pro fONd') 
Addio alia madre (ad de'o alIa ma'dra) 
Addio del passato (ad de'o d(;l pas sa'to) 
Addio dolce svegliare (ad de'o dol'eha 

zva lya'ra) 
Addio, fiorito asil (ad de'o, fyo re'to a zel') 
Addio, senza rancor (ad de'o, s(;n'tsa 

rang kor') 
Adele (a da'la) 
Adieu donc, vains objets (Ii. dyee' dON, 

VaN zob zM') 
Adieu, Mignon, courage! (Ii. dyee', me 

nyoN', koo rll,zh'!) 
Adieu, mon doux rivage (a dyee', mON doo 

re vazh') 
Adieu, notre petite table (a dyee', no'tra 

pa tet' tll,'bla) 
Adina (a de'na) 
Adina, credimi (a de'na, krli:de me) 

Admetos (11.d me'Ws) 
Adolar (a do lar') 
Adorno (a dar'no), Gabriele (ga bre (;'Ia) 
Adriana Lecouvreur (a dre ii'na 13 koo 

vreer') 
Adriano (a dre a'no) 
Aegisthus (e jls'th~s) 
Aegyptische Helena, Die (de a gIp'tIsh a 

ba'la na) 
Aelfrida OH ire' ds) 
Aeneas (I ne'as) 
Aeneid (I ne'Id) 
Aeschylus (lIs'b las; !is' -) 
Aethelwold (11.th'al wold) 
Africaine, L' CIa fre Mn') 
Afron or Aphron (a fran') 
Agamemnon (ag s m1:ln'non, -nan) 
Agathe (a ga'ta) 
Ah! bello, a me ritorna (a'! b(;l'la, a rna 

re ti5r'na) 
Ah, chacun Ie sait (a', sM keeN' 19 se) 
Ah! che la morte ognora (a'l ka la mor'ta 

on nyo'ra) 
Ah! che tutta in un momento (a'! ka tOot'tii. 

en oom ma man'to) 
Ah, ciascun 10 dice (a', eha skOon' 15 

de'eha) 
Ah! dite alia giovine (a'! de'ta al Iii. 

jo've na) 
Ah! du wolltest mich nicht deinen Mund 

kussen lassen! (a'! doo vol'tast mIKH 
nIKHt ill'nan moont kys'an las'anl) 

Ah! fuyez, douce image (a'! iYe ya', dOos 
e mll,zh') 

Ah guarda, sorella (a: gwar'da, so rlll'la) 
Ah! io veggio quell' anima bella (a'! e'5 

vad'jo kwlll la'ne ma blll'la) 
Ah! je respire enfin! (a'! zha r(;s per' 

aN faN'!) 
Ah! je sms seule (a' I zha Sye seel') 
Ahl leve-toi, soleil (a,'! Wvs twa, so Wy) 

act, able, dire, art; a, Fr. ami; lIbb, equal; If, ice; KH, Ger. ach; N indicates nasal vowel; 
IJdd, aver, order; ee, Fr. feu, Ger. schon; book, ooze; up, use, fuge; y, Fr. tu, Ger. uber; 
zh, vision; a, a in alone. (Full key on page 558) 
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Ahl Louise, si tu m'aimes (e/! 100 ez', se 
ty mllm') 

Ahl Manon, mi tradisce (a'! ma nON', 
me tra desh'sha) 

Ah, mon fils! (a', mON fes'l) 
Ahl non credea mirarti (a'1 non kra da'a 

merar'te) 
Ahl non giunge (a' I non joon'ja) 
Ah, qual colpo (li:, kwal kM'po) 
Ahl ritrovarla nella sua capanna (a'! 

re tro var'la nlliia soo'a kit pan'na) 
Ah! se intomo a quest' uma funesta 

(a'! sa en tor'no a quast oorna 
foo nll'sta) 

Ahl s1, ben mio (a'! se', Mn me'o) 
Ahl si, fa core e abbraccia (li.'! se', fa 

M'ra a ab brat'cha) 
Ah, un foco insolito (a', oon fo'ko 

en so'le to) 
Aida (a e'da) 
Aigion, l' (Ill glow) 
Ai nostri monti (1 no'stre mon'te) 
Ainsi que la brise leg ere (aN se' ka la 

brez la zMr') 
Air de la poupee (IIr dll 1a poo pa') 
Air du miroir (IIr dy me rwar') 
Aithra (i'tra) 
Alain (a iaN') 
Albanese (al ba na'za), Licia Oe'cM) 
Albani (al M'ne) , Emma 
Alberich (al'bs nIm) 
Albine (iLl ben') 
Alboni (al M'ne), Marietta 
Alceste (iLl sfut'; It. al eM'sta) 
Alcindoro (al chen do'ro) 
Alda (al'ds), Frances 
Aleko (sl~k'o; Rus. a ly6'kll) 
Alerte! Alerte! (a l~r'tsl a l~r'ts!) 
Alessandro Stradella (a las san'dri) 

stra d~l'la) 
Alessio (a lfu'syo) 
Alexis (€I l~k'sl's), Prince 
Alfano (al fa'no), Franco (frang'ko) 
Al fato dan legge (al fa'to dan IM'ja) 
Alfio (al'fyo) 
Alfonso OH fon'so; It. al fon's5; Sp. 

al fon'so) 
Alfonso, Don (don; It., Sp. d6n) 
Alfred (Ger. al'fr~t) 
Alfredo (iiHrii:do) 
Alice (Fr. ales') 
Alidoro (a Ie do'ro) 
Alim (a Him') 
Alisa (a le'sa) 
Alkestis (al kfu'tl's) 
AlIa Ca d'Oro (alIa ka' d6'ro) 

All' idea di quel metallo (al Ie d~'a de 
kwlll ma tal'lo) 

Allmiicht'ge Jungfrau (al m~KHt'g3 
yoong'frou) 

Allmiicht'ger Vater, blick' herab 
(al m~KHt'gsr fa't3r,bllk hs rap') 

Almanzor (al man'zOr) 
Almaviva (al ma ve'va) 
Alphonse (al fONS') 
Altair (al trr') 
Althouse (Mt'hous), Paul 
Altoum (al toom') 
Alvar, Don (dOn al var') 
Alvarez (al va ra'), Albert Raymond (Fr. 

al hill' ra mow) 
Alvaro, Don (d6n al'va ro) 
Alvary (al va're), Max (Ger. mw) 
Alvise (al ve'za) 
Amah! (a mal') and the Night VlSitors 
Amantio di Nicolao (a man'tyo de 

ne kO la'o) 
Amato (a rna'to), Pasquale (pa skwa'la) 
Amelia (€I mel'ys; It. a ma'lya) 
Amelia Grimaldi (a rna'lya gre mal'de) 
Amfipamaso, l' (lam/fEi par na'zo) 
Amfortas (am for'tas) 
Amico Fritz, l' Oa me'ko fdts) 
Amina (a me'na) 
Amis, l'amour tendre et reveur (a me', 

la moor' taN'dra rll veer') 
Am Jordan Sankt Johannes stand (am 

yOr'dan zangkt yo han'ss shtant) 
Amleto (am la'to) 
Amneris (am ner'~s) 
Amonasro (a mo naz'ro) 
Amor (a'mOr) 
Amore dei tre re, l' (la mo'ra d~ e trii: 

ra') 
Amore medico, l' (la mo'ra me'de ko) 
Amore 0 grillo (a mo'ra 0 grEiI'lo) 
Amor ti vieta (a mor' te vy~'ta) 
Amour des Trois Oranges, l' (la moor' 

da trwa zo raNzh') 
Amour est un oiseau rebelle, l' (liL moor' 

e teeN nwa zo' rs bel') 
Amour medecin, l' (la moor' mad SaN') 
Amourl viens aider ma faiblessel (a moor' I 

vyan zll da' ma fll blfu' I) 
Am stillen Herd (am shUl'sn hert) 
Andrea Chenier (an dr~'a 8ha nya') 
Andrei (an dra') 
Andres (aN drfu') 
Andreyev (an dra'ff) , Leonid (lEi's ilid; 

Rus. rr 0 nyet') 
Ange adorable (aNzh a do ra'bls) 
Angelica (It. an WlEi ka) 
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Angelotti (an jlH6t'te), Cesare (che'zara) Assoluta (as 56 loo'ta) 
Anges du paradis (aNzh dy pa ra de') Assur (as soor') 
Anges purs, anges radieux (ii.N'zh~ p:n, Astaroth (ltS't3 rl:lth) 

aN'zh3 ra de re') A terra! si nel livido (a tl'lr'ra! se n1!1 
Anita (a ne'ta) le've do) 
An jenem Tag (an yli:n3m tak') Athanael (a ta na e1') 
Anna, Donna (don'na ii.n'n1i.) A travers Ie desert (it tra v1!r 13 da w') 
Annchen (1!n'sh3n) Atterberg (at't3r Mr'y), Kurt (k06rt) 
Annina (an ne'na) Aubade (0 bad') 
Antheil (ltn'tll), George Auber (0 Mr'), Daniel Fran~ois (Fr. 
Antigone (ltn tlg'3 ne) da ny1!I' fraN swa') 
Antigono (an te'go no) Au bruit de la guerre (0 bue d3 la gi:!r') 
Antonia (Fr. aN t6 ne a') Au bruit des lourds marteaux (0 brYe 
Antonida (an to ne'ds) da loor mar to') 
Antonio (1l.n W'nl 0; It. an t6'nya) Aucassin et Nicolette (0 Ici. sltN' a 
Antonio e Cleopatra (an t6'nyo a ne ko let') 

kla 0 pa'tra) Au fond du temple (0 fON dy taN'pl~) 
Aphrodite (Fr. a fr6 de tii:) A un dottor della mia sorte (a oon 
Aphron (a fron') dot tor' d1!lla. me'a sor'ta) 
Apostrophe, L' (la pos tr6{') Au secours de notre :fille (0 8S koor' ds 
Aprila, 0 bella (ii/pre Ia, 0 MI'Ia) no'trll £e'y) 
Arabella (a ra MI'a) Aus einem Totenhaus (ous i nsm to'tan-
Araquil (a ra kel') hous) 
Archibaldo (ar ke bal'do) Austral (os'tral), Florence 
Ardon gl'incensi (ar'don lyen eMn'se) Avant de quitter ces lieux (a vaN' ds 
Ariadne auf Naxos (a re ad'ns ouf ke ta' sa lyre') 

nak'sos) Ave Maria (ii/va ma re'a) 
Ariane et Barbe-Bleue (a ryan' a bar'ba- Avis de c10chettes (a ve' d~ kl6 sMt') 

blre'); Ariadne (ltr X !td'nl) and Blue- Avito (a ve'to) 
beard ~ Azora (3 zo'rs) 

Arianna (a re an'na) Azucena (a dzoo cha'na) 
Aricie (a re se') 
Aristophanes (ltr as tWa nez) 
Arkas (ar'k3s) 
Arkel (ar keY) 
Arlecchino (ar lak ke'no) 
Arlesiana, L' (lar la zya'na) 
Armida (ar me'da) 
Armide (ar med') 
Arnolfo (ar nol'fo) 
Arnould (ar noo'), Sophie (Fr. so fe') 
Arretez, 0 mes freres (a r1! ta', a miifrl'lr') 
Arrigo (ar re'go) 
Artemidor (ar ta me d6r') 
Artemis (ar'ta mls); Diana (di !tn'a) 
ArtOt (ar to'), Desiree (da ze ra') 
Arvino (ar ve'no) 
Ase (a'S3) 
A Serpina penserete (a si:!r pe'nii. 

pi:!n si:! ra'ta) 
Asrael (ltz'rI al) 
Assad (lts'ltd) 

B 

Baba Mustapha (bii.'ba moo'sta fa) 
Babekan (ba M kan') 
Babinsky (ba'bIn shl) 
Baccaloni (bak ka lo'ne), Salvatore 

(sal va to'ra) 
Bacchanale (ba ka nal') 
Bacchus (bltk'3S) 
Bach (baRH), Johann Christian (Ger. 

yo'han krls'te an) 
Balducci (bal d60t' che) 
Ballata del fischio (balIa'ta di:\l fe'skyo) 
Ballatella (balla t1!YIa) 
Ballo in maschera, Un (oom bal'la em 

ma'skera) 
Balstrode (hltl'strod) 
Baltasar (bltl ta'z3r) 
Balthazar (MI tha' z3r) 

ll.ct, able, d:ire, art; a, Fr. ami; 1!bb, equal; Xi, ice; RH, Ger. ach; N indicates nasal vowel; 
($dd, over, order; re, Fr. feu, Ger. schon; book, ooze; "lip, use, fuge; Y, Fr. tu, Ger. iiber; 
zh, vision; 3, a in alone. (Full key on page 558) 
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Balzac (b6l'ziik; Fr. bal zak'), Honore de 
(0 nO rii:' d,,) 

Barbaja (barba'ya), Domenico 
dO ma,'neko) 

Barbarina (bar ba re'na) 
Barbarino (bar ba re'no) 
Barbe-Bleue (ba.r'b3 blre') 
Barber of Bagdad, The: Der Barbier von 

Bagdad (d3r bar ber' ron bak'dat) 
Barber of Seville, The: n barbiere di 

Siviglia (el bar byera de se ve'lya) 
Barbier (bar byii:), Jules (zhY1) 
Barbieri (bar byE;'re), Fedora (fa do'ra) 
Bardi (bar'de), Giovanni (jo van'ne) 
Bardolph (bar'di:llf) , 
Bamaba (bar'na ha) 
Barrientos (barrylill'tos), Maria (mare'a) 
Bartolo (bar'M 10) 
Basilio, Don (dlSn ba zrl'l: 0; It. d5m 

bii. ze'lyo) 
Bassi (bas'se) 
Bastien und Bastienne (bas tyaN' Obnt 

bas tyE;n') 
Batti, batti, 0 bel Masetto (bat'te, bat'te, 

o b~l rna zat'to) 
Battistini (batteste'ne), Mattia (matte'a) 
Bauds (bll'sIs; Fr. bo sea') 
Bayreuth (bI roit') 
Beatrice (It. ba a tre'eha) 
Beatrice et Benedict (ba a tres' a ba nii.

dekt') 
Beaumarchais (bo mar sha'; Fr. b6 mar

sM') , Pierre Augustin Caron de (pyt\r 
o gys tiiN' ka rON' da) 

Beckmesser (b~k'm~s/ar) 
Beethoven (ba'to'Vlln), Ludwig van 

(loot'vIKH fan) 
Behiit' dich Gott (bs hyt' dlKH gilt) 
Bei Mannem, welche Liebe fiihlen (bi 
m~'3rn, v!H'KH3 1e'ba fY'13n) 

Bekker (Mk'3r), Paul 
Bel Canto (~l k!i,n't6) 
Belcore (MI kll'ra) 
Belinda (ba lIn'da) 
Bella figlia dell' amore (bE;1'lii. fel'lya d~l 

1a mo'ra) 
Bella siccome un angelo ~l'la sekko'ma 

oon ii.n'j~ 10) 
Belle, ayez pitie de nous (b~l, 1; yii.' pe tya: 

da noo') 
Belle nuit, Il nuit d'amour (b~'ls nYe, 

o nye da moor') 
Bellincioni (M1 len chO'ne), Gemma 

am'ma) 
Bellini (b~lle'ne), Vincenzo (ven eMn'tao) 
Belmonte ~l mon'ta) 

Benda (Mn'da), Georg (gallrk', ga'6rk); 
Jiii (Czech ye'rzhe) 

Benelli (M nlWle), Sem (sam) 
Benoit (Mn'wa; Fr. b3 nwa') 
Benoit (b3 nwa:) , Pierre Leonard (pyer 

Iii. 5 na.r') 
Benvenuto Cellini (Mn ve noo'tQ eMIle' 

ne) 
Benvolio (Mn vo'n 0) 
Beppe (Mp'pa) 
Berceuse (ber srez') 
Berg (bitrg; Ger. Mrk), Alban (51'b!m, l:tl'-; 

Ger. al'ban) 
Berger (Mr'gar), Ema (er'na) 
Bergmann (bitrg'man; Ger. bt\rk'man), 

Carl 
Berkenfeld (bOr'bn f~ld), Countess of 
Berlin State Opera: Staatsoper (sht1its'-

6'par) 
Berlioz (ber'lr oZ; Fr. Mr lyOz'), Hector 

(Fr. ek tllr') 
Bemauerin, Die (de bt\r'nou'a rln) 
Bersi (ber'ze) 
Berta (b~r'ta) 
Bertha (bitr'th3; Ger. Mr'ta) 
Bertram (bOr'tram) 
Bervoix (b~r vwa'), Flora 
Betto di Signa (bat'to de sen'nya) 
Betz (Mta), Franz (frants) 

~ Biaiso (be I 'zo) 
Bianca al par hermine (byang'ka iiI par' 

er me'na) 
Bildnis (bllt'nls) Aria 
Bis (bes) 
Bispham (bIs'fam), David 
Biterolf (be'ta r6lf) 
Bittner (btt'nar), Julius (Ger. il'le 60s) 
Bizet (be zii.'i Fr. be ze'), Georges (zh6rzh) 
Bjoerling (byrer'lrng), Jussi (Sw. yoos'se) 
Blacher (blaKH'~r), Boris 
Blanche Dourge (blaNSh doorzh) 
Blaze (b1az) , Fran~ois-Henri-Joseph 

(fraN swil: aN re' zho z~f') 
Blech (bl~KH), Leo (Ger. 1a'0) 
Blick' ich umher (bIlk !KH oom hiir') 
Blitzstein (blrta'stIn), Marc 
Bloch: (blllks), Jan (yan) 
Blonde (b1Iln'da); Blonda (b1on'da) 
Boccaccio (bo ka'ehr 5; It. bOk kii.t'eho), 

Giovanni (jo van'ne) 
Boccanegra (bok ka na'gra) 
Bodanzky (bo dants'kl), Artur (Ger. 

ii,r'tObr 
Bohm (brem), Karl 
Boheme, La (la M ~m') 
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Boieldieu (bwal dyee'), Fran~ois Adrien 
(fraN swa' a dre ltN') 

Boisfteury (bwa flee re'), Marquis de (ds) 
Boito (bt/e to), Arrigo (iir re'go) 
Bond (bon'ehe), Alessandro (iiJassan'dro) 
Boniface (bl:\n'I fas; Fr. bO ne fas') 
Bonocini (bO n6n cM'ne), Giovanni Bat-

tista (jo van'ne bat te'sta) 
Bonze (bl:\nz), The; Bonzo (bon'dzo) 
Borl (bO're), Lucrezia (160 krii.'tsya) 
Borls Godunov (bor'Is go'da n6f; Rm. 

bl:\ res' ga doo nOf') 
Borodin (bor'a den), Alexander 
Borov (bo'rM) 
Borromeo, Carlo (Mr r6 mll'o), Carlo 
Borsa (bor'sa) 
Bostana (bo sta'na) 
Boughton (bou'tan), Rutland 
Bouillon (boo y6N'), Princesse de (prltN 

slls'da) 
Bourgeois Gentilhomme, La (Ia boor zhwii.' 

zhli.N te y6m') 
Brander (bran'dar) 
Brangiine (brang gii.'na) 
Braslau (brlts'lou), Sophie 
Braut von Messina, Die (de brout f6n 

mlj se'na) 
Bravour (bra voor') Aria 
Bravura (bra voo'ra) 
Brecht (brllKHt), Bertolt (bllr'tolt) 
Breisach (bri'zaKH), Paul 
Breitkopf und Hiirtel (brit'kopf oont 

Mr'tal) . 
Breval (brii. val'), Lucienne (lY syl!n') 
Bride of Abydos (a bi'dl:\s), The 
Bride of Lammermoor (lltm'sr moor), The 
Brindisi (bren'de ze) 
Brogny (bro nye'), Cardinal 
Brothers Karamazov (ka ra rna'zaf) 
Bruch (brooKH), Max (Ger. males) 
Briiderchen, komm tanz' mit mit (bry'-

dar shan, korn tants mit mer) 
Briill (bryl), Ignaz (rg'nata) 
Briinnhilde (bryn hIl'da) 
Briinnhildel Heilige Brautl (brYn hll'dal 

hl'n ga brout!) 
Bruneau (brY no'), Alfred (Fr. iiI frM') 
Buchner (bYKH'nllr), Georg (gii. (Irk', ga'-

ork) 
Buffa (boof'fa); buffo (bOof'fi'i) 
Billow (by'lo), Hans von (hana rem) 
Buona Figliuola, La (Ia bwll'na fellU 6'1ii.) 

Buononcini (bwo non eM'ne) 
Burgschaft, Die (de boork'shaft) 
Burgtheater (boork'tii. a'tar) 
Busch (boosh), Fritz 
Busch, Hans (hans) 
Busoni (boo zo'ne), Ferruccio (fllr root'

ehO) 
Busser (by sllr'), Paul Henri (Fr. pOl 

aN re') 
Buzzy (bi1z'I) 

C 

Cabaletta (It. kii. ba lat'ta) 
Caccini (kat chene), Giulio (joo'lyo) 
Caches dans cet asile (ka ahii.' daN slit 

a zel') 
Caffarelli (kaf fa rlWle) 
Caius (kii.' as), Dr. 
Calaf (ka la£') 
Calatrava (ka la tra'va), Marquis of 
Calchas (kltl'kils) 
Caldara (kal da'ra), Antonio (an to'nyo) 
Calderon de la Barca (UI dii. ron' dii. Iii. 

biir'ka), Pedro (pii.'dro) 
Callas (ldH'tls), Maria Meneghini (rna re'

a rnll nl! ge'ne) 
Calve (kal vii.'), Emma 
Calzabigi (kal tsa be'je) , Ranieri da (ra-

ny~'re da) 
Cambert (kaN Mr'), Robert (Fr. r6 Mr') 
Camerata (ka mll ra'ta) 
Camille (ka mil') 
Cammarano (kam ma ra'no), Salvatore 

(sal va to'rii.) 
Campanari (kam pa na're), Giuseppe (j60-

zllp'pii.) 
Campana sommersa, La (la kii.m pa'nil. 

s6mmljr'sa) 
C amp anini (kam pa ne'ne), Cleofonte 

(klii. 0 f5n'ta) 
Campanini, Italo (e'talo) 
Campiello, n (el kam pylll'lo) 
Campra (kii.N pra'), Andre (aN drii.') 
Canio (ka'nyo) 
Caponsacchi (Up an sltk'l) 
Capriccio (ka pre'eM 0; It. ka pret'chO) 
Capulet (kltp'ya ltJt) 
Cardillac (kar de yak') 
Carestini (ka rii. ste'ne), Giovanni (j6-

van'ne) 
Carlo, Don (It. d6n kar'lo) 

itct, able, d!re, art; a. Fr. ami; lIbb, equal; If, Ice; KH, Ger. ach; N indicates nasal vowel; 
I:Idd, over, 6rder; ee, Fr. feu, Ger. schon; book, ooze; lip, Use. fuge; Y, Fr. tu, Ger. liber; 
zh, vision; 0, a in a.lone. (Full key on page 558) 
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Carlos, Don (dlln kar'lMl, don kar'l5s) 
Carmela (kar ma'la) 
Carmen (kar'man) 
Carmina Burana (kar'nli na boo ra'na) 
Carmosine (lair mo zen') 
Carolina (ka rCl le'na) 
Caro nome (ka'ro no'ma) 
Carre (ka ra'), Albert (Fr. al Mr') 
Carrosse du Saint-Sacrement, La (la ka-

rOs' dy saN sa krs miiN') 
Caruso (ka roo'so; It. ka roo'zo), Enrico 

(en re'ko) 
Carvalho (kar va yo'), Leon (la 6N') 
Casella (ka sel'la), Alfredo (ii.l fra'do) 
Caspar (Ger. kiis'piir) 
Cassandra (ks san'drs; It. kiis san'dra) 
Cassio (kash'l 0, kas'-; It. kiis'syo) 
Casta Diva (ka'sta de'va) 
Castagna (ka stan'nya), Bruna (broo'nii) 
Castil-Blaze (kas tel' bla.z') 
Castor et Pollux (kas t6r' a p6 lYks') 
Castrato (ka stra'to) 
Catalani (kii. tii. la'ne), Alfredo (al fra'do) 
Catalani, Angelica (an je'le ka) 
Catherine (Fr. ka tren') 
Catulli Carmina (ka tOOl'e kiir'ml nii) 
Cavalieri (ka valye're), Emilio de' (e me'-

lyo da) 
Cavalieri, Lina (le'nii) 
Cavalleria rusticana (kii'valle re'a roo ste

ka'na) 
Cavalli (ka val'le), Francesco (fran eM'

sko) 
Cavaradossi (ka'va rii dOs'ee), Mario (ma'-

reo) 
Cavatina (kav s te'ns; It. kii. vii. te'nii) 
Cavatine du page (ka va ten' dy pazh') 
Cebotari (cha b5 tii.'re), Maria (ma re'ii.) 
Ce bruit de I'or ••• ce rire (53 bITe ds lor' 

.•. 53 rer') 
Ceccbina, La (Ia eMk ke'na) 
Celeste Aida (eM le'sta a e'dii) 
Cellini (eMlle'ne), Benvenuto (ben v&

nOo'to) 
Cena delle beffe, La (Ia eha'nii della 

bef'fa) 
Cendrillon (siiN cite y6N') 
Cenerentola, La (la eM ne ren't6 la) 
C'en est done fait et mon coeur va changer 

{siiN ne dON Ie' a m{)N koor va shaN zhii,') 
Ceprano (eM pra'no) 
Cervantes (53r vll.n'tez; Sp. thl!r viin't8.s), 

Miguel de (me gel' da) 
Cesare Angelotti (cM'za ra ii.n je lcWte) 
Cesti (eM'ste), Marc' Antonio (mark an

Wnyo) 

C'est ici Ie sejour (sl! te Be' Is sa zhoor') 
C'est l'histoire amoureuse (se les twar' 

a moo rooz') 
Chabrier (sha bre a'), Emmanuel (Fr. 

e ma nYel') 
Chaconne (sha k6n') 
Chaliapin (shiilya'pfu), Feodor (fy6'dar) 
Champs patemels (shaN pa ter nel') 
Chanson bachique(shaN sON' ba shEik') 
Chanson de la puce (shaN S6N' da la pYs') 
Chanson hindoue (shaN soN' naN doo') 
Chanson huguenote {shaN sON' Y ga n6t') 
Charfreitagszauber (kar fn'taka tsou'bar) 
Charlotte (Fr. shar lot') 
Charlottenburg (ahar Illt'an bftrg; Ger. 

ahar IClt'an bOork) Opera 
Chatmant oiseau (shar maN' twa zo') 
Charpentier (shar paN tya'), Gustave (Fr. 

gYstav') 
Charton-Demeur (shar t6N' da meer'), 

Anne 
Chartreuse de Parme, La (Ia shar trrez' ds 

parm') 
Che faro senza Euridice? (ka fa ro' sl\n'-

tsa a oo're de'eha?) 
Che gelida manina (ka je'le da ma ne'nii) 
Chekhov (ehe'KHaf), Anton 
Ch'ella mi creda libero (ki'H'la me kra'da 

le'M ro) 
Chenier (sha nya') 
Che puro ciel! (ka poo'ro chell) 
Cherubini (keroo be'ne), Maria Luigi (ma-

re'a 100 e'je) 
Cherubino (ke roo be'no) 
Che soave zeffiretto (ka so a'va dzef fe. 

rat'to) 
Che vita maledetta (ka ve'ta mala dat'ta) 
Che vole d'augelli (ka vo'lo dou jel'le) 
Chi del gitano i giorni abella? (ke del je. 

tii.'no e jor'ne ab MYla?) 
Chi mai ira gli inni e i plausi (ke mi fra lye 

en'ne a e plou'ze) 
Chimene (she men') 
Chi mi frena? (ke me fra'na?) 
Chi vide mai a bimbo (ke ve'da mi a bem'-

bo) 
Choephores, Les (Ia k6 a f6r') 
Chorus of the Levites (le'vits) 
Christophe Colomb (kres Mf' k6 16N') 
Chrysis (m' sra) 
Chrysothemis (krl s~th'a mls) 
Cicillo (ehe ehel'15) 
Cid, Le (Ia sed') 
Cieco (eM'ko) 
Cielo e marl (che'lo a marl) 
Cilea (ehe Wa), Francesco (fran eha'sko) 



PRONUNCIATION GUIDE .565 

Cimarosa (ehe mii. ro'za), Domenico (dO-. 
(mii.'neko) 

Cio-Cio-San (cM eM sltn') 
Claudel (kIo dill'), Paul 
Claudius (klo'dhs) 
Claussen (kIou'ssn), Julia (Sw. ii'le a) 
Clement (kIll. maN'), Edmond (Fr. M-

mON') 
Clemenza di Tito, La (la kIll mlln'tea de 

te'to) 
Cleophas (kIll. 0 fas') 
Clitandro (kIe tan'dro) 
Clotilda (kIo tel' da) 
Cobblers Song: Schusterlied (shoo'st&r-

let') 
Cochenille (ko shs ne'y) 
Cocteau (kok to'), Jean (zhaN) 
Colas Breugnon (M la' bree nyoN') 
Colbran (kol'bran), Isabella 
Colline (ko len') 
Colomba (M 16N ba:) 
Coloratura (k11.1's rs tii'ro, -too'-) 
Combien tu m'es chere (k6N byltN' ty m!! 

sMr') 
Com' e gentil (kom Il glln tel') 
Come in quest' ora bruna (ko'mii. eng 

kwast o'ra broo'na) 
Come scoglio (ko'ma sk61'lyo) 
Come un bel di: di maggio (ko'ma oom MI 

de' de mad'jo) 
Comme autrefois dans la nuit sombre 

(k6m 0 trs fwa' daN la nye s6N'brs) 
Commedia per musica (kom mll'dya pIlr 

m5O'ze ka) 
Comme une pale fleur (k6m Yn pal fleer') 
Comte Ory, Le (13 k6Nt 6 re') 
Comus (ko'mss) 
Concetta (k6n chat'ta) 
Concitato (k6n che tii.'to) 
Connais-tu Ie pays? (k6 nil ty' Is pa Ii'?) 
Conried (Mn'red), Heinrich (hin'rlKH) 
Constanza (kon stan'tsa) 
Constanza! dich wiederzusehen! (k6n

stan'tsa! dlKH ve'dsr ts50 za'sn!) 
Consuelo (kon 850 a'lo i Fr. kON syalo') 
Contes d'Hofimann, Les (Ill. kONt d6f

man') 
Contratador dos Diamantes (k5n trii!t&

dor' d50Z dya m11.n'tes) 
Convien partir, 0 miei compagni d'arme 

(k6n vy!!n' par tsr', 0 myee kom pan'
nyedar'ma) 

Copland (k5p'lsnd), Aaron 
Coppelius (M pa Ie ys') 
Coq d'or, Le (Is k6k d6r') 
Cornellie (k6r n!!'y) , Pierre (pyllr) 
Cornelius (k6r nll.'le 60s), Peter (Ger. pa'-

wr) 
Coro delle campane (ko'ro dlliia Um pa.'-

nii) 
Coronation of Poppea (po pEl'Il) 
Corps de Ballet (k(jr dt! ba Ill') 
Corregidor, Der (dsr k6r rii.'ge d(jr') 
Corsi (k6r'se), Jacopo (ya'k5 po) 
COSl fan tutte (ko se' fan toot'ta) 
Costa (koo't&), Michael 
Costanzi (k5 stan'tse) 
Couplets Bacchiques (koo pW bit shek' 
Covent (kllv'snt, kov'-) Garden 
Credo a una possanza arcana (kra'do a 

5O'na pos san'tsa ar kii,'na.) 
Credo in uno Dio crudel (kra'do en 00'n5 

de'5 kroo dEW) 
Crespel (kr1!s pill') 
Cristoforo Colombo (kre sM'fo rii k615m'

bO) 
Crobyle (kr6 bel') 
Crudel! perche nnora (kroo dln'l p!!r ka' 

fe no'ra) 
Cshdlis (eMr'dash) 
Cui (kY e'), Cesar (sa zar') 
Curra (koor'ra) 
Cyrano de Bergerac (slI's no da b1!r'zha

raki Fr. se ra no' ds b1!r zhs rak') 

D 

Da capo (da kii:po) aria 
Dafne (dlH'nl; It. daf'na) 
Da Gama (ds ga.'ms) 
Dai campi, dai prati (da e kam'pe, da. e 

pra'te) 
Daland (da'lant) 
D' Albert (dal 'bsrt, dltl' -), Eugene (ce-

zMn') 
DaUbor (da'le bor) 
Dalila (da Ie la') 
Dallabbro i1 canto estasiato (dallab'bro 

el kan'to ii. sta zya't5) 
Dalla sua pace (dalla soo'a pa' eha) 
Dalle stanze, ove Lucia (dalla stan'tsa, 

o'va 100 ehe'a) 
Dalmores (dal m6 r1!s') , Charles (Fr. sharl) 
D'Alvarez (dltl var'sz), Marguerite 

Itct, able. da.re. art; a, Fr. ami; !!bb, equal; If, ice; KH, Ger. ach; N indicates nasal vowel; 
~dd, over, 6rder; ee, Fr. feu, Ger. schOn; book, ooze; 11.p. use. iirge; y, Fr. tu, Ger. uber; 
~h, vision; a, a in alone. (Full key on page 558) 
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Dame aux camelias, La oa dam 0 lci. :ma,.. 
1Y8/) 

Damian (Ger. da me an') 
Damnation of Faust (foust) 
D'amor sull' ali rosee (dB. mor' s001lii.'le 

ril'za a) 
D'amour l'ardente flamme (dB. moor' liI.r-

daNt' flam') 
Damrosch (dam'rlSsh), Leopold 
Dancaire, Le (1a daN lci er') 
Dance of the Camorristi (kii. milr re'ste) 
Dandini (dan de'ne) 
Daniello (da nylH'10) 
D'Annunzio (dan nOon'tsyo), Gabriele 

(ga bre e'la) 
Dans la cite lointaine (dii.N J.a se tiL' Iwl!.N

too') 
Dante Alighieri (dan'til, ale gye're) 
Dantons Tod (dii.N tilNS' tot); Danton's 

(daN tilNZ') Death 
Dapertutto (da PID- toot'to) 
Daphne (daf'ru) 
DaPonte (da p5n'til,) , Lorenzo (l6ren'tso) 
Dardanus (dar'da nos) 
Dargoroizhsky (dar ga m1sh.'sk!), Alexan

der 
Das sch15ne Fest (das shce'no fest) 
Das susse Lied verhallt (das zyB'o let fsr-

halt') 
Da-ud (da oW) 
Daudet (do de'), Alphonse (al filNS') 
David (ds. ved'), Felicien (fa Ie syaN') 
Da zu Dil der Heiland kam (da tsoo der 

dsr hi'llint kiim) ; Kirchenchor (k'lr'XHon 
Mr') 

Debora e Jaele (de'bil ra ii. ya a'la) 
Debout! matelots (da boo'! mat 10') 
De Bretigny (ds bra te nye') 
Debussy (ds by se'), Claude Achille (klOd 

asheI') 
Decameron (d! kam'ar on) 
De Falla (da fa.'Iya), Manuel (roii. nwel') 
Deh! con te Ii prendi (del kon tiL Ie pren'-

de) 
Deh non parlare al misero (de non pii.r-

18:ra iil me'ze ro) 
Deh placatevi con mel (de pIa kii'ta ve 

kon mal) 
Deh! proteggimi 0 Diol (de! pro toM'jii

me 0 de'o!) 
Deh, vieni alIa finestra (de, vye'ne Mla 

fe ne'stra.) 
Deh vieni, non tardar (de vye'ne, non 

tar dar') 
DejA les hirondelles (da zha' la ziil'6N

del') 

De Koven (ds ko'vsn), Reginald 
De Lara (do lara'), Isidore (Fr. ezed6r') 
De l'enfer qui vient emousser (d!) IaN f!;r' 

ke vyll,N ta moo sa') 
Delibes (do leb') , Leo (la 0') 
Delilah (d! li'ls) 
Delius (de'l1es, del'yes), Frederick 
Dell' aura tua profetica (dellou'ra tOO'a 

pro fe'te kii) 
Della cim all' occaso (della chet ta' ii.l 

10k k!i.' zo) 
Della vittoria agli arbitrl (della vet til'

rya a1Iye iir'be tre) 
Delle Sedie (del la se'dya), Enrico (eu

re'ko) 
Delmas (del mas'), J ean-Fran&ois (ZMN 

fraN swa.') 
De los Angeles (dB. los an'KHii, las), Vic

toria 
Del Puente (del pwen'ta), Giuseppe (joo.. 

zep'pa) 
Del Tago sponde addio (del ts/go spon'

da ad de'o) 
DeLuca (daloo'ka), Giuseppe (joo zep'

pa) 
Demetrlos (d! me'trl9S) 
Demeur (do mrnr'), Anne Arsene (an ar

sen') 
De' miei bollenti spiriti (da myll'e MI

len'te spe're te) 
Demoni, fatale (de'me, ne, fa ta'la) 
De Musset (do my se'), Alfred (Fr. al

fred') 
De Nangis (da naN zhe'), Raoul (ra 001') 
De Paris tout en fete (da pa re' too taN 

fet') 
Depuis Ie jour (da Pye' Is zhoor') 
Depuis I'instant ou dans mes bras (da

pye' UlNS taN' 00 daN ma bra') 
Depuis longtemps j'habitais cette charnbre 

(de pye' lilNtaN' zha bete' set shaN'
bra) 

De Reszke (ds resh'ke), Edouard (3.
dwar') 

De Reszke, Jean (ZhaN) 
Der kleine Sandmann bin ich (dar kli'ne 

zant'roii.n bIn XXH) 
Der kleine Taumann heiss' ich (dsr ldi

no tou'man big rXH) 
Der VogeUlinger bin ich (dsr f6' gel feng' sr 

bIn lIm) 
De Saxe (de saka'), Maurice (mil res') 
Desdemona (dez ds mo'ns; It. dii. zde'

mO ns;) 
Deserto sulla. terra (dii. zer'tQ BOolla 

tID-'ra) 
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Des Grleux, Chevalier (s19 va lya' da 
gre re') 

Des Grleux, Comte (koNt) 
Desire (da ze ra') 
De Sirlex (ds se re Ilks') 
De Sirval (ds ser val'), Arthur 
De son coeur j'ai calme Ia :fievre (ds SON 

krer zhi'i. HI rna' la fyll'vrs) 
Despina (da spe'na) 
Destinn (dlls't'fn), Emmy 
Deutsches Opernhaus (doi'chas o'psrn

hous) 
Deux Joumees, Les (Ia dre zhoor na') 
De Valois (d& val'wa; Fr. da va lwa'), 

Marguerite 
Devin du village, Le (la cis Vl:tN' dy 

ve lazh') 
Dich, teure Halle (d1xH, toi'ro hal's) 
D'ici je vois la mer immense (de se' zhs 

vwa Ia mllr em maNS') 
Dido (di'do) and Aeneas (Ine'ss) 
Di due :figli vivea (de doo'a fel'lye 

ve va'a) 
Didur (de' door) , Adamo (a da'mo) 
Diego, Don (d1\n dt a'go; don dya' go) 
Die Majestat wird anerkannt (de 

ma yl'ls t~t' vlrt iin Ilr kiint') 
Dies Bildnis ist bezaubemd schOn (des 

bUt'ills lst bs tsou'barnt sheen) 
Dietsch (dech), Pierre-Louis (pyllr lwe') 
Dieu, que Ie monde revere (dyee, ks Is 

mONd ra vilr') 
Dieu, que ma voix tremblante (dyee, ka 

ma vwa traN bHiNt') 
Die Zukunft 5011 mein Herz bewahren (de 

tsoo'koonft zol min Mrts bs va'ran 
Di Luna (de 160'na), Count 
D'immenso giubilo (demmlln'so joo'belo) 
Dirnmi, Fiora, perche ti veggo ancora 

(dem'me, fyo'ra, pllr ka' te vag'go 
ang ko'ra) 

Din, don, suona vespero (den, don, 
swo'na vll'spll ro) 

D'Indy (daN de'), Vincent (Fr. WN saN') 
Dinorah (dr no'rs) 
Diol mi potevi scaglia! (de'ol me pota've 

skiillyar') 
Dio ti giocondi (de'o te jo kon'de) 
Di pescatore ignobile (de pa ska to'ra 

en nyo'be Ia) 
Dippel (drp'sl), Andreas (an dra'as) 

Di Provenza il mar (de pro ~n'tsii. el 
mar) 

Di quella pira (de kwlll'la pe'ra) 
Di qui io vedo il mar (de kwe e'o va/do 

el miir) 
Di rigori armato (de re go're ar ma'to) 
Dir tone Lob (der tee'ns lOp) 
Di Signa (de sen'nya), Betto (bat'to) 
Dis-moi que je suis belle (de'mwit. ks 

zhs BYe bill) 
Di tanti palpiti (de tan'til pal'pe tel 
Dittersdorf (drt'srs don), Karl Ditters 

von (karl drt'ars fon) 
Di' tu se fedele (de too sa fa da'la) 
Divinites du Styx (de veneta' dy steks') 
Dmitri (ds me'trl) 
D'Obigny (do be nye'), Marquis 
Dobrowen (do'bro vlln), Issai (e si') 
Doctor and Apothecary: Der Doktor und 

der Apotheker (dOlr dok'tOr oont dsr 
apo ta'br) 

Dodon (d1\ don') 
Doktor Faust (Ger. dOk'tOr faust) 
Dolores, La (la do lo'rlls) 

,Don Carlos (d1\n kar'lss, dOn kiir'1os) 
Don Giovanni (d1\n ja van'I; It. don 

jo van'ne) 
Donizetti (d1\n a zWI; It. do ne dzat'te), 

Gaetano (ga a ta'no) 
Don Jose (d1\n h6 za:; Fr. dON zh5 za') 
Don Juan (d1\n wan', dlln jOo'sn; Sp. den 

KHwan') 
Donna Diana (d1\n'a dr an's) 
Donna non vidi mai (dOn'na non ve'de 

mi) 
Donna serpente, La (Ia dOn'na sl'lrplln'ta) 
Donne curiose, Le (la don'na kOo ryo'sa) 
Donner (don'sr) 
Don Pasquale (don pa skwa'lii.) 
Don Pedro (dlln pe'dro; don pa'dro) 
Don Quichotte (dON ke shOt') 
Don Quixote (d1\n ke hO'tr, kwIk'sstj 

Sp. don kii KHo'ta) 
Dorabella (dO ra biWla) 
DorroW sol nel manto (dor me ro' sol 

nlll man'to) 
Dorota (do'ro ta) 
Dositheus (da slth'l ss) 
Dostoyevsky (dos to yi'if'skI), Feodor (£yo'

dar) 
Douphol (doo fol'), Baron 

itct, able, dfu-e, art; it, Fr. ami; i'ibb, equal; If, ice; KH, Ger. ach; N indicates nasal vowel; 
~dd, over, order; ee, Fr. feu, Ger. schon; book, Ooze; up, Use, fuge; Y, Fr. tu, Ger. uber; 
zh, vision; a, a in alone. (Full key on page 558) 
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Dove son? 0 qual gioia (do'va sOn? 0 
kwal jo'ya) 

Dove sono (do'va so'no) 
Dramma giOCOS() (dram'ma jo ko's5) 
Dramma per musica (dram'ma ptlr 

moo'zeka) 
Dreigroschenoper, Die (de dri grosh'an-

o'par) 
Dryad (dri'ad, -ltd) 
Du bist der Lenz (doo brat dar Il;nts) 
Du und Du (doo Oont doo) Waltzes 
Due F()SCari, I (e doo'a fo'ska re) 
Dufresne (dy frlln'), Millo (me'le 0) 
Dukas, (dy kit'), Paul 
Duke of Mantua (man'chao 3) 
Dulcamara (dool ka ma'ra) 
Dulcinea (diil sm.'l: 3; Sp. dool the na'a, 

-se-) 
Du Locle (dy Wkla), Camille (ka me'y) 
Dumas (doo'ma; FT. dy ma'), Alexandre 

(pere) (a Itlk saN'dra, ptlr) 
Dumas, Alexandre (fils) (fes) 
Duo de 1a fontaine (dy 0' d3la feN tlln') 
Duo de la lettre (dy 0' da la ltl'trn) 
Durand et Compagnie (dy raN' a kON-

pa nye') 
Durante (doo ran'ta), Francesco (fran

eha'ska) 
Durch die Walder, durch die Auen (dOorKH 

de vl;l'dar, doorKR de ou'an) 
Du trugest zu ibm meine Klage (doo 

troo'g3st tsoo em mi'na kla'ga) 
Dvorak (dvor'zhak), Antonfn (an'tO nen) 
Dybbuk (d1b'ak). The 
Dzerzbinsky (dzl;r zh!n'sk!), Ivan (e van') 

E 

Eadgar (Ild'gar, ad'gar) of Wessex 
Eames (amz) , Emma 
E Amore un 1adronce11o (Il ii. mo'ra aon 

la dron cMI1o) 
Ebben? ne andra lontana (ab blln'? na 

an dro' Ion ta'na) 
Ebert (a'bart), Carl 
Eboli Wbo Ie), Princess 
E casta a par di nevel (ll ka'sta al par 

de nl;'va!) 
Echo (I;k'o) 
Ecoute, ecoute, compagnon (a koot', 

a koot', keN pa nyoN') 
Ecoute, mon ami (8. koot', mON na me') 
Edgardo (M gar'do) of Ravenswood 
Edipo Re (it de'po or a'de po raj 
Edmondo (M mon'dB) 
Egk (Ilk), Werner (vl\r'nar) 

Eglantine de Puiset (a glaN ren' ds 
Pye zl;') 

Egli e salvo (al'Iye I; saI'vo) 
E il sol dell' anima (I; el sol dl;lla'ne mii) 
Einem (i'nam), Gottfried von (got'fret 

fon) 
Ein' feste Burg ist unser Gott (in fl;s't9 

b06rk rat oon'zar got) 
Ein Miidchen oder Weibchen (in mat'

shan B'dar vip'sh:m) 
Ein Mannlein steht im Walde (in mlln'lin 

shtat 1m val'da) 
Einsam in triiben Tagen (in'zam In 

trY'ban tii.'gan) 
Ein Schwert verhiess mit der Vater (in 

shvart far hes' mer d"r fa't"r) 
Einstein (in'stin), Alfred 
Eisenstein (i'zan shtin) , Baron von (Mn) 
Eleazar (1;1 I ii'z3r) 
Elektra (Illlk'tra) 
Elena (1)'11; na) 
Eleonora (eIa 0 no'ra) 
Elisa (I; le'za), Princess 
Elisabeth (I IIz'a bath; Ger. a le'za b~t) 
Elisetta (ll Ie zat'ta) 
Elisir d'amore, L' (II! Ie zer' da mB'ra) 
Elle a fui, 1a tourterelle (I;} a fYe, Iii. 

toor ta rl;l') 
Elle ne croyait pas (lll na krwa yl;' pii.') 
Elmendorf! (I;]'man dorf), Karl 
Elsa (tll'za) 
Elvira, Donna (don'na III ve'ra) 
Emilia (ll me'lya) 
Enfant et les sortileges, L' (IaN faN' a 

Ia sor te lllzh') 
En fermant les yeux (aN fllr maN' Ia 

zyce') 
Enrico (I;n re'M) Ashton 
En silence, pourquoi souffrir? (aN se

IaNs', poor kwit' soo frer'?) 
Entfiihrung aus dem Serail, Die (de 

I;nt fY'rOong ous dam za ril') 
Entr'acte (aN trakt') 
Entrada (lin tra'THa) 
Entree (aN tra') 
En vain pour eviter (aN vaN poor a ve ta') 
Enzo Grimaldo (I;n'tso gre mal' dB) 
E quest' asilo ameno e grato (ll kwast 

a ze'la a ma'na a gra'tB) 
Eravate possente (I; ra va'ta pos s~n'ta) 
Erckmann-Chatrian (~rkman' sha tre ii.N') 
Erda (l\!' da) 
Erede (I! rll'dii), Alberto (al Mr'to) 
Erik (lIr'1k; Ger. l1'rIk) 
Eri tu che macchiavi (l\'re too kl1 mak

kya've) 
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Erkel (l!r'kl!l), Franz (frants); Ferenc 
(fl!'rl!nts) 

Erlanger (l!r IaN zha'), Camille (kit. me'y) 
Emani (Elr na'ne) 
Emani, involami (Elr na'ne, en vo'la me) 
Emesto (Elr ne'sto) 
Ero e Leandro (a'ro a Ia an'c!ro) 
Erwartung (ljr var'toong) 
Escamillo (I:js ka me'lyo) 
Eschenbach (l!sh'@n baKH) , Wolfram von 

(vl)lf'ram fl)n) 
E scherzo od e follia (l! skl!r'tso 5d l! 

f6Ile'a) 
Esmeralda (l!z m@ rlU'd@, I:js-) 
E sogno? 0 realta? (l! son'nyo? 0 ra al ta'?) 
Esultatel (a z001 ta'ta!) 
Etoile du nord, L' (Ia twal' dy nl)r') 
Euch Liiften, die mein Klagen (oiKH 

Iyf't@n, de min kla'.g:m) 
Eudoxie (re dl)k se'), Princess 
Eugene Onegin (0 nya'gin) 
Eumenides (ii mljn'I dez) 
Euridice (a 6O're de'eha) 
Euripides (ii rIp'! dez) 
Euryanthe (ii rI an'thI; Ger. oi re an't@) 
Eva (e'vs; Ger. a'va) 
Evander (I van'd@r) 
Evangelimann, Der (d@r avl:inggii/leman) 
Evangeline (I van'js lin) 
Evenings on a Farm Near Dikanka 

(de kan'kl!) 

F 

Faccio (fat'ehO), Franco (frl:ing'ko) 
Fafner (fiiJ'Mr) 
Fair at Sorochinsk (so r6'ehrnsk), The 
Faites-Iui mes aveux (fllt'!Ye ma za vre') 
Falcon (fal k()N'), Marie-Cornelie (rna re' 

kor na le') 
Falla (fa'Iyl:i), Manuel de (rna nw~l' da) 
Fanciulla del West, La (Hi fan ch60I'la 

dl!l w~st) 
Fandango (fltn dang'go) 
Fanget anI So rief der Lenz in den Wald 

(fang'st an'! zo ref d@rlljntsIn dan vrut) 
Faninal (fa ne nal') 
Farandole (fltr'sn dol; Fr. fa raN d()l') 
Farfarello (far fa rljl'la) 
Farinelli (fa re nl!l'le) 
FarIaf (far laf') 
Farrar (f@ rar'), Geraldine 

Fasolt (fa'z6lt) 
Fata Morgana (fa'ta m6r ga'na) 
Fatima (fa'te ma, fat'I ms, fs re'ms) 
Faure (fa ra'), Gabriel (Fr. ga bre e1') 
Faure, Jean Baptiste (zhaN ba test') 
Faust (faust) 
Favart (fa var'), Charles Simon (Fr. sharI 

se ro6N') 
Favola del figlio cambiato, La (Ia fa'vl) ll:i 

dill fel'1yo kiim bya'ta) 
Favola per musica (fa'v61a pllr m60'-

ze ldi) 
Favorita, La (Ia fa vI) re'ta) 
Federica (fa d1\ re'ka) 
Federico (fa dll re'ka) 
Fedora (fa da'ra) 
Feen, Die (de fa'sn) 
Feldlager in Schlesien, Ein (in fl!lt'la'gar 

In shla'ze an) 
Feldmarschallin (fl'ilt'miir'sha lin), The 
Fenena (fl! na'na) 
Fenice, La (Iii flj ne'chii) 
Fennimore (flln'I mar) and Gerda (gl!r'da) 
Feodor (fy6'dsr) 
Fernando (fer nan'do, fsr nltn'do) 
Fernando, Don (dl)n, don) 
Ferrando (fllr ran' do) 
Feste! Pane! (Wsta! pa'na!) 
Festa Teatrale (Wsta ta a tra:la) 
Festspiel (fl:jst'shpel') 
Feuersnot (foi'srs not') 
Feuerzauber (foi'ar tsou'bsr) 
Fevrier (fa vre a'), Henri (aN re') 
Fibich (fe'beKH), Zdenek (zdylj'nllk) 
Fidalma (£e dal'ma) 
Fidelio (fI da'II 0) 
Fides (fe des') 
Fieramosca (fy1\ ra roo'ska) 
Fiesco (fyl!'ska), Jacopo (ya'ka po) 
Figaro (fIg'a ro, fe' ga ro) 
Figlia the reggi il tremulo pie (fel'lya 

ka rM'je e1 tre'm60 la pye') 
Figlia del reggimento, La (Ia fel'lyii del 

rad je roan'to) 
Figlia di re, ate l'omaggio (fel'lya de ra, 

a ta II) mad'jo) 
Filipievna (fe lep'yrv na) 
Fille des rois, a toi l'hommage (fe'y da 

rwa, a twa 16 mazh') 
Fille du regiment, La (la fe'y dy ra

zhe roaN') 
Finita e per frati (fe ne'tii e per fra'te) 

lj.ct, able, dltre, art; a, Fr. ami; ebb, equal; If, ice; KH, Ger. ach; N indicates nasal vowel; 
~dd, over, order; re, Fr. feu, Ger. schon; book, ooze; up, use, fu'ge; y, Fr. tu, Ger. uber; 
zh, vision; s, a in alone. (Full key on page 558) 
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Fiora (fyo'rii) 
Fior di giaggiolo (fyor de jiid j6'lo) 
Fiordiligi (fyor de le'je) 
Fioriture (fyo re too'ra) 
Firenze e come un albero fiorito (fe ren'

tsii e ko'ma oon iil'be ro fy6 rEi'to) 
Fischer-Dieskau (fish'ar de'skou), Die-

trich (de'tdKH) 
Flagstad (fliig'stiid), Kirsten (]dr'swn) 
Flamand (fla miiN') 
Flaminio (flii me'nyo) 
Flammen (fla men') 
Flammen, perdonami (fla mlm', per do'-

name) 
Flaubert (flo Mr'), Gustave (Fr. gYs tav') 
Flavio (fla'vyo) 
Fledermaus, Die (de fia'dar mous) 
Fleg (fleg), Edmond (Fr. M mllN') 
Fleur que tu m'avais jetee, La (Ia. firer 

ka ty rna ve' zhs ta') 
Fleurissait une sauge (flee rEi se' yn s5zh') 
Fliegende Hollander, Der (dar fle'gan da 

Ml'en'dsr) 
Florestan (flar'as tan) 
Floriana (fill re ii'na) 
Floria Tosca (fill're a to'skii) 
Florindo (fill ren'do) 
Florville (flllr vel') 
Flosshilde (fills'M/d!) 
Flotow (flo'to), Friedrich, Freiherr von 

(fre'drlKH, fri'her flln) 
Fluth (flOot) 
Fontana, Signor (sen nyor' flln tii'nii.) 
Forsell (fllr sel'), John 
Forty Days of Musa Dagh (moo'sa dam), 

The 
Forza del destino, La (lii, fllr'tsa dlH 

dii ste'no) 
Foss (fos; Ger. flls), Lukas 
Fouche (fOo sha') 
Fra Diavolo (fra dl a'vslo; It. fra dya'-

vll 10) 
Fra Gherardo (fra ge rar'do) 
Fran~aix (frii.N sa'), Jean (zhii.N) 
France (fraNs), Anatole (a na tlll') 
Francesca da Rimini (fran eM'ska da 

re'mene) 
Franchetti (£riing kat'te), Alberto 

(al ber'to) 
Franck (fraNk), Cesar (sa zar') 
Frantz (fraNts) 
Fra poco a me ricovero (frii p6'ko a ma 

re ko ve'ro) 
Frasquita (fras ke'ta) 
Frau ohne Schatten, Die (de frou o'na 

shiit'an) 

Frazzi (frat'tse), Vito (ve'to) 
Frederic (fra da rek') 
Freia (fri'a) 
Freischiitz, Der (dar fri'shYts) 
Fremstad (frem'stad), Olive 
Freudig begriissen wir die edle Halle 

(froi'dlKH ba grys'lln ver de ad'ill hal'a) 
Fricka (frlk'a) 
Friedenstag, Der (dar fre'dans tak') 
Froh (fro) 
Fugitif et tremblant (fy zhe W' a traN-

blaN') 
Fuoco di gioia (fw6'ko de jll'yii) 
Furiant (foo re ant,) 
Furtwaengler (foort'veng/lsr), Wilhelm 

(vll'Mlm) 

G 

Gadski (gat'sld), Johanna (yo han'a) 
Gailhard (ga yar') , Pierre (pyer) 
Galatea (gal s te' a) 
Galitsky (ga lyets'ld), Prince 
Galitzin (ga lye'tsrn), Prince Vasily 

(va se'lye) 
Galli-Curci (glH:r kllr'cb1; It. gal'le koor'

ehe) , Amelita (a me le'ta) 
Galli-Marie (ga Ie' ma rya'), Marie 

Celestine (ma re' sa Ills ten') 
Gallo (gal'o, gal'lo), Fortune 
Galuppi (galOop'pe), Baldassare (bal

MS sa'ra) 
Garcia (gar the'a, -se'a), Manuel del 

Popolo Vicente (ma nwel' del po'po 15 
be thlln'ta, -sen'-) 

Garcias (gar se'lis) 
Garrido (gar re'do) 
Gasparo, Don (dlln ga'spa ro) 
Gastone (ga sto'na) 
Gatti (gat'te), Guido Maria (gwe'do 

mare'a) 
Gatti-Casazza (gat'te ka zat'tsa), Giulio 

(joo'lyo) 
Gaubert (go Mr'), Philippe (fe lep') 
Gaudenzio (gou den'tgyo) 
Gaudio son al cuore queste pene dell' 

arnor (gou'dyo son al kwll'ra kwa'stii. 
pa'na della mor') 

Gaussin (go SaN') 
Gautier (go tya'), Theophile (ta 6 fel') 
Gazza ladra, La (Hi gad'dzii lii'dra) 
Gebrauchsmusik (ga broUKHs'moo ze,k:') 
Gellner (gel'nsr) 
Genevieve (Fr. zMn vyev') 
Gennaro (jen na'ro) 
Genoveva (ga no fa'fa) 
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Gerald (jllr'3Id; Fr. zha r:iJ.d') 
Gerard (zha rar'), Charles (Fr. sharI) 
Gennania (jllr ma'nya) 
Gennont (zMr m&N'), Alfredo (al fra'do) 
Gennont, Giorgio (j&r'jo) 
Geronimo (ill r&'ne rno) 
Gerster (gllr'star), Etelka (l'\'tlll M) 
Gerusalemme liberata (ill r60'za lllm'mii. 

Ie bll ra'ta) 
Gerville-Reache (zhl'\r vel' ra ash'), 

Jeanne (zhan) 
Gessler (glls'13r) 
Gezeichneten, Die (de g3 tsIlrn'na t3n) 
Ghedini (ga de'ne), Giorgio Federico (j&r'-

jo fa dll re'ko) 
Gherardino (gil rar de'no) 
Gherardo (gil rar'do) 
Ghione (ge o'na), Francesco (fran cha'sko) 
Ghislanzoni (ge zlan tso'ne), Antonio (an-

to'nyo) 
Gis. i sacerdoti adunansi (ja e sa cMr

d&'te a d60'nan se) 
GiS. nella notte densa (ja nllilii n&t't8, 

dlln'sa) 
Gianetta (ia nat'ta) 
Gianetto (ia nat'to) 
Giannini (i3 ne'nI; It. jan ne'ne), Dusolina 

(doo zsle'ns) 
Giannini, Vittorio (vl torr 0; It; vet to'-

ryo) 
Gianni Schicchi (jan'ne skek'ke) 
Giarno (jar'no) 
Gibichungs (ge'brKH oongz) 
Gigli (jal'lye), Beniamino (bl'\ nya me'no) 
Gil (jel) , Count 
Gil BIas (zhel bIas) 
Gilda (jel'da) 
Gilgamesj (gr!'ga mllsh) 
Gillot (ge yo') 
Gioconda, La (Ia jo kon'da) 
Gioielli della Madonna, I (e jo ylll'le da la 

rna d&n'na) 
Giordano (j&r da'no), Umberto (60m-

bllr'to) 
Giorgetta (j&r jat'ta) 
Giorgio Gennont (j&r'jo zMr m&N') 
Giovanna (jo van'na) 
Giovanni (jo van'ne) 
Giulia (j60'lya) 
Giulietta (j60 lyat'ta) 
Giulio Cesare (j60'lyo ch1!'za raj 
Giuseppe (j60 zllp'pa) 

Glaives pieux, saintes epees (glllv pe re', 
SaN'ttl za pii:) 

Glaz (glats), Herta (Mr'ta) 
Glinka (gl1ng'b), Michael 
Gloire immorte1le de nos aieux (glwar 

em m&r till' da no za yre') 
Gloria all' Egitto (gWrya alIa jet'to) 
Gluck (glook), Alma 
Gluck, Christoph Willibald (krls'tM vr!'

e baIt) 
Glyndebourne (glin'd3 b3rn, glin'b6rn) 

Opera 
Godard (g& dar'), Benjamin (Fr. bliN

zhaWN') 
Godunov (go'd3 nM; Rus. ~ doo n&!') 
Goethe (gre't3), Johann Wolfgang von 

(yo'han v&lf'gang fi'ln) 
Gotterdlimmerung, Die (de gret'3r dl'\m'-

3 roong) 
Goetz (grets), Hennann (Ger. hIlr'man) 
Gotz von Berlichingen (grets f&n Mr'-

IrKH rug sn) 
Gogol (g&' gal), Nikolai (ne klllI') 
Golaud (g& 10') 
Goldene Kreuz, Das (das g&l'da na kroits) 
Goldmark (gold'mark; Ger. gMt'mark), 

Karl 
Goldoni (g&l do'ne), Carlo 
Goldovsky (gol d6f'skr), Boris 
Gonzalve (g&n sal'va) . 
Goossens (goo'senz), Eugene 
Gopak (Rus. g<> pak') 
Gorislava (g&r i sla'V!!) 
Gonnas (g&r'mas), Count de (da) 
Goro (go'ro) 
Gossec (g& silk'), Fran~ois-Joseph (friiN

swiL' zho zllf') 
Gottfried (gWfret) 
Gounod (goo'no; Fr. goo no'), Charles 

Fran~ois (Fr. sharI fraN swiL') 
Goyescas (go ylls'kas) 
Gozzi (gM'tse), Carlo 
Graener (gra'nar), Paul (Ger. poul) 
Graf (griif), Herbert 
Gralserzlihlung (grals'l'\r tsa'loong) 
Granados (gra na'dos; Sp. gra na'thos), 

Enrique (lln rEVka) 
Grane (gra'n3) 
Grassini (gras se'ne) , Josephina (jo Z3 fe'

n3) 
Grau (grou), Maurice 

Act, able, dAre, art; a, Fr. ami; l'\bb, equal; Xf, lee; KH, Ger. ach; N indicates nasal vowel; 
Ildd, over, &rder; re, Fr. feu, Ger. schOn; book, ooze; iip, Use, 1lrgej Y, Fr. tu, Ger. uber; 
zh, vision; e, a in alone. (Full key on page 558) 
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Graun (groun), Karl Heinrich (karl hin'
rIKE) 

Graupner (group'nsr), Christoph (krIs'-
Mf) 

Grech (gr~eh) 
Gregorio (grl gor'I a, gra g6'ryo) 
Gremin (gra'mIn), Prince 
Grenvil (gr~n vel'), Dr. 
Gretchaninov (gr~ eM nye'nsf), Alexander 
Gretel (gra'tsl, gr~t'al) 
Gretry (gra tre'), Andre Ernest (aN dra' 

~r n~t') 
Grimaldo (gre mal'do), Enzo (~n'tso) 
Grimm, Friedrich Melchior (fra'drIKH 

m~l'KHe 6r), Baron von (£6n) 
Grimm, Jakob Ludwig (ya'Mp loot'-

VIKH) 
Griselidis (gre za Ie des') 
Grisi (gre'ze), Giulia Goo'lya) 
Gritzko (grets'ko) 
Grossmachtigste Prinzessin (gros'mllKH'

UKH ste prln ts~'In) 
Gruenberg (groo'an bilrg) , Louis 
Guadagni (gwa dan'nye), Gaetano (ga a.-

ta'no) 
Guarany, n (el gwa ra ne') 
Guardiano, Padre (pa'dra gwar dya'no) 
Gueden (gY'd,m), Hilde (hIl'ds) 
Guerre des Bouffons (g~r da boo MN') 
Guglielmo (goolly~l'mo) 
Gui (gwe), Vittorio (vet Wryo) 
Guido (gwe'do) 
Guidon (gve d6n'), Prince 
Guillaume Tell (ga yom' tlll) 
Guiraud (ge ro'), Ernest (Fr. l!r nllst') 
Gunther (gOon'tar) 
Guntram (goon'tram) 
Gura (goo'ra), Eugen (oi'gan, oi gan') 
Gumemanz (goor'ns mants) 
Gustav Hinrichs (goos'taf hIn'rlks) Opera 

Company 
Gutheil-Schoder (goot'hi! aM'dsr), Marie 

(Ger. ma re's, rna re') 
Gut'n Abend, Meister (goo'tsn a'bant, 

mi'stsr) 
Gutrune (goot'roo'ns) 
Gwendoline (gw~n'dlllIn, -len) 

H 

HAba (M'ba), Alois (a lois'; Czech a'l6-
es, a'lois) 

Habanera (a ba na'ra) 
Habet Achtl (ha'bst aKHt!) 
Hab' mir's gelobt (hap mers gs lopt') 
Hadji (hii.'je) 

Hageman (hii:ga man), Richard 
Hagen (ha' gan) 
Hagenbach (M'gsn biiKE) 
Hagith (hii:get, ha.'gIth) 
Hahn (han), Reynaldo (ra nal'do) 
Halasz (M'las), LAszlo (las'lo) 
Halevy (hlH'a vI; Fr. ala vel, Jacques

Fran~ois (zhiik fraN swa') 
Halka (hal'kii.) 
Hallstrom (hal'strrem), Ivar (i'vsr; Sw. 

e'var) 
Haltiere (al ty~r'), Madame de la (ma-

dam' da ra) 
Hammerstein (hltm'arstin), Oscar 
Handel (hlln'dsl), George Frideric 
Handlung (Mnd'loong) 
Hans (hans) 
Hansel (hlln'ssl) and Gretel (grii:tsl, 

gr~t'3l); Hansel und Gretel (hlln'sal 
06nt gra'tsl) 

Hans Heiling (hans hi'lIng) 
HansUck (hans'lIk), Eduard (a'doo art) 
Hans Sachs (hans zaks) 
Harlequinis (har'la kwInz, -kInz) Serenade 
Harmonie der Welt, Die (de har mo ne' 

dar vl!lt) 
Harun-al-Rashid (ha roon' al ra shed', III 

rli.sh'Id) 
HAry Janos (ha're yii:nosh) 
Haug (houk) , Hans (hans) 
Hank (houk) , Minnie 
Hauptmann (houpt'man), Gerhart (gl!r'

hart) 
Hal wie will ich triumphierenl (hal va 

vII IKE tre oom fe'rtm!) 
Haydn (hi'dan), Franz Joseph (Ger. frlints 

yo'zef) 
Hebbel (Mb'sl), Friedrich (fre'drIKH) 
Hedwig (Md'wIg; Ger. hat'vIKH) 
Heger (ha'gar), Robert 
Heil dir, Sonnel (htl der, z6n'a!) 
Heil Sachs I (hil zaks!) 
Heimchen am Herd, Das (das him'shan 

am Mrt) 
Heine (hi'na), Heinrich (hin'rlKH) 
Heldentenor (Ml'dan ta'n6r) 
Hempel (Mm'psl), Frieda 
Henze (Mn'tss), Hans Werner (hans 

vl:)r'nar) 
Hercules (hfu-'kys lez) 
Hermann (Mr'man) 
Hero (bIr'o) and Leander (ll an'dsr) 
Herod (hl!r'3d); Herode (a r6d') 
Herodiade (it r6 dyad') 
Herodias (hI ro'dI ss) 
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Herold (a r6Id'), Louis Joseph Ferdinand 
(Fr. lwe zhO z1W fl'lr de naN') 

Herr Kavalierl (Mr ka va ler't) 
Hertz (Mrts), Alfred 
Herzeleide (Mr'tss 1i:'dll) Scene 
Heure Espagnole, l' (leer IlS pa ny61') 
Hexenlied (Mk'slln let') 
Hexenritt (hl'lk'slln rrt') 
Hidroat (e dr6 a') 
Hier solI ieb dich denn sehen (her z61 

rKH dlKH d1\n za'an) 
Hiller (M'sr), Johann Adam (yo'han a'· 

dam) 
Hindemith (hm'ds rut), Paul 
Hinrichs (hln'dks), Gustav (gOos'taf) 
Hill und zuriick (hm 06nt tsoo ryk') 
Hippodameia (hr pl:\d'a mi's) 
Hippolyte et Aricie (e p6 let' a a re se') ; 

Hippolytus (hl pol'r tas) and Aricia (!J
dsh'a) 

Hoel (M 111') 
Holle Rache kocht in meinem Herzen, Der 

(dar heel's ra'KHll k6KHt m mi'nam 
Mr'tsan) 

Hoffmann (hOf'm,m) 
Hoffmann (hM'man), Ernst Theodor Ama

deus (Ger. I'Irnst ta'o d6r ii ma da'Oos) 
Hofmannsthal (hOf'mans tal, 16£'-), Hugo 

von (Ger. hoo'go f6n) 
Hof und National (h6£' 06nt nii tsyo nal') 

Theater 
HoI Hel Hoi (M! hal M!) 
Ho-ho! Schmiede, mein Hammer (M hOI 

shme'ds, mIn ham'ar) 
Ho-Jo-To-Ho! (hO yo to h6!) 
Holberg (161'bl'lrg), Ludvig (lood'vlg; Dlln. 

looth've) 
Honegger (hUn'a gar, hl~m'·; Fr. 6 n1\ gllr'), 

Arthur 
Hoo-Chee (hoo ehe') 
Hoo-Tsin (hoo tsm') 
Hopak (ho'pllk) 
Horch, die Lerche (h6rKH, de Hlr'KHs 
Ho setel Ho sete! (6 sa'ta! 6 sa'tal) 
Hua-Quee (hwa kwe') 
Hubay (hoo'boi), Jeno (yi:!'nal) 
Hiibsch (hypsh), Gerhard (gllr'hart) 
Hugo (hu'go; Fr. y go'), Victor (Fr. vek-

t6r') 
Huguenots, Les (la y gil no') 
Humperdinck (hOom'par dillgk), Engel

bert (I'Ing'al bl'lrt) 

Hunchback of Notre Dame (n6'tl'3 dam', 
no'tar dam'), The 

Hunding (hOon'dIng) 
Huon de Bordeaux (y 6N' ds b6r do'; 

hu'an -), Sir 
Hurr, hopp, hopp, hopp (hOor, h6p, Mp, 

Mp) 
Hymne de joie (emn ds zhwii.') 

I 

Iago (1 a'go; It. ya'go) 
Thert (e bl'lr') , Jacques (zh!i.k) 
Ibsen (rb'san), Henrik (Mn'r!k 
Ieb baue ganz auf deine Starke (lKH 

bou'a gants ouf di'ns shMr'ka) 
Ieh gehe, doch rathe ich dir (lKH gli:a, 

d6KH ra'ts rKH der) 
Ieb sah das Kind an seiner Mutter Brust 

(rKa za diis kfut an zi'nar mOot'sr 
br06st) 

Idamante (e da man'ta) 
Idomeneo, re di Creta (e d6'ml'lnl'l'0, ra 

de kra'ta) 
lfigenia in Aulide (e ie jl:!'nya en ou'le da) 
Ifigenia in Tauride (e fe Wnya en tou'

re da) 
Igor (e'gar), Prince 
n balen del suo sorriso (el bii lan' dill 

soo'o s6r re'so) 
n cavallo scalpita (el ka viil'lo skal'pe tal 
II core vi dono (el k6'ra ve do'no) 
II est beau de mourir en s'aimant (el I:! 

bo da moo rer' aN sl:! maN') 
II est des Musulmans (el I:! da my zyI

maN') 
II etait une fois a la eour d'Eisenach (el 

a tl'l' tyn fwa a la koor ill zl:! mi,k') 
II etait un roi de Thule (el a W talN rwa 

da ty la') 
II faut partir, mes bons compagnons (el 

fo par ter', ma b6N k6N pa ny6N') 
Ilia (e'lya) 
Illacerato spirito (ella cM ra'to spe're to) 
Iliad (m ad), The 
Illiea (el'le ka), Luigi (160 e'je) 
II mio tesoro (e1 me'6 ta z6'ro) 
n partit au printemps (el par te' 0 prllN

taN') 
II segreto per essere felice (el sa grli.'tCi 

pl:!r I:Is'sl:! ra £1:1 Ie' eha) 
Imbroglio (lm broI'yo; It. em br6l'lyo) 

!tot, able, dAre, art; a, Fr. ami; ebb, equal; ~f, ice; KH, Ger. aeh; N indicates nasal vowel; 
odd, over, 6rder; al, Fr. feu, Ger. schon; book, ooze; Up, use, iirge; Y, Fr. tu, Ger. Uber; 
zh, vision; a, a in alone. (Full key on page 558) 
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Im Mohrenland gefangen war (lm mo'
ran lant' ga fang'sn var) 

Inaffia l'ugola! (e naf'fya 160'g6Ia!) 
Incoronazione di Poppea, L' (leng k6'r~ 

na tsyo'na de pop pl:\'a) 
Indes galantes, Les (Ia zltNd gil. IaNt') 
In des Lebens Friihlingstagen (In dl:\s 

la'bons fry'Irngs ta' gsn) 
In dieser feierlichen Stunde (rn de'zar 

fi'ar HKH an sht06n'da) 
In diesen heil'gen Hallen (rn de'zan hII'

gan hal'an) 
Inez (i'nl:\z, e'nl:\z, I ntlz'; Sp. e oath', 

e nas') 
In fernem Land (m fl:\r'neID Hint) 
Ingelbrecht (~N gl:\l brl:\sht'), Desire (da.

ze ra,') 
In grembo a me (eng grtlm'bo a rna) 
In mia man alfin tu sei (em me'a. miin 

li.l fen' too sl:\'e 
Inigo, Don (d6n e'ne gei) 
In preda al duol (em prtl'da al dw~l) 
In quelle trine morbide (eng kwel'lA 

tre'na m6r'be da) 
Inquisitore, L' (leng kwe'ze to'ra) 
Intendant (rn tl:\n di:i.nt') 
IntermMe (ltN Mr mM') 
Intermezzo (In tllr ml:\t'so, -mM'zoi It. 

en tl:\r mi:ld'dzo) 
In the Town of Kazan (ka zan') 
Introduzione (en'tro d60 tsyo'na) 
In uomini, in soldati (en w6'me ne, en 

861 da/til) 
Invano Alvaro (en vii/no aI'va ro) 
Invisible City of Kitezh (ke ttlsh') , The 
Invocation a la nature (ltN v6 ka sy6N' il. 

Ia natn') 
10 sono l'umile ancella (e'o so'no loa'me

la an eMI'la) 
10 vidi la luce nel camp guerrier Wo 

ve'de la 160' eM nl:\1 kii.mp gwl:\r rytlr') 
10 vidi miei signori Wo ve'de mytl'e siin

nyo're) 
Ipanov (e pa'nsf), Count Loris (M riis') 
Iphigenia in Aulls (H'I jI ni'll) in Aulis 

(6'Irs) 
Iphigenia in Tauris (Mr'Is) 
Iphigenie en Aulide (e fii zM nii' aN nl)

led') 
Iphigenie en Tauride (a fa zha ne' Ii.N tI)-

red') 
Irene (Fr. e rtln'; Ger. ii ra'na) 
Iris (It. ii'res) 
Isabella (It. a zii. MI'la) 
Isepo (e zl:\'~) 
Isolde (a z61'dll) 

1st ein Traum «(st In troum) 
Italla! Italial e tutto i1 mio ricordo! (ii ti'· 

Iya! e ta'Iyii.! ~ toot'to l}! m(¥'(j ~ 
k6r'dol) 

Italiana in Algeri, L' (lIS tlly!l.'nl!. till II. 
Wre) 

Ivan Susanin (e vii.n' 800 sa'nyln) 
Ivogiin (o'vo gyn), Maria (marl:i'ii.) 
Ivrogne corrige, L' (Ie vr6n'y kd rj\; zhlL') 

J 

Ja, das alles auf Ehr (yA, dAs iU';,!! ow &r) 
Jadlowker (yii.d UWbr), Herma:n 
Jagel (yl'g31), Frederick 
J'ai Ie bonheur dans l'lUne (zh!l.ll'l b6 n<N' 

d!LN lil.m') 
J'ai vu, nobles seigneurs (zbl vr, MI'bI. 

ail nyrer') 
Jal Lasst uns zum Himmel die BUcko er

heben (ya! lht 0"61U! tIIo{)ro J.Wn#eJ da 
bIrk'!) i!r h!I.'b~n) 

Jami~ek (y!L'nii. oMk), Leo& (W&!h) 
Janssen (yiin'sl'ln), Herbert (Cler. ht'lr'bilrl) 
Janusz (ylL'n<iOsh) 
Jaquino (yil. k~'nO) 
Jaroslll.vna (ylL ~ sUl.v'nu) 
Jasager, Der (dill" ya'zii'gmt) 
Jean CzhaN) 
Jeanne d'Arc au b6cher (I'lbltu dark 6 

by shil') 
Je connaia un pauvre tmfant (lilhilkO ni 

ZooN p6'vril.N fll.N') 
J'ecris it mon p(jre (zhEL kr\!' n mON pl!r') 
Je crois entendre (I'lhll krwli. BltN tiN'titll) 
J e crois entendre enCore (lilh. krwl $InN~ 

tlIN'drAN kOr') 
Je dis que rlen ne m'lSp<luvanto (lIIhl> dfi 

ka ryll.N nl) mlt p&> vll.Nt/) 
J e marche sur tous los chemiml (Jlh. 

marsh sn tOO Ill. shli IllII,N') 
Je me souviena, sans Yoix, 1.ruulim6e (llIho 

m& 800 vyl1N, siiN vwil., e nA nil llll.i/) 
Jemmy (j&n'X) 
Jenufa (yil'noo fli) 
Je ria de me voir (zhe ra dlt na vwk') 
Jerltza (yil'ri tsii.), MariA (ld ri'l) 
Jerum! Jeruml (y~'(!61l11 yil:'(it)ml) 
Jenner (y/.\s'nar), Irene 
Jessonda (jil ~n'dl), yt IIIOn'dl) 
Je suis encore tout 6tourdio (zl~ Wfe 

ZaN kOt' too tl toot diJ') 
Je auis Poiseau (zhil 8Y~ lwa to') 
J e suis Titania (zhll sri UJ til. ne ill) 
Je veux vivre dans co rive (Ill!') Vel) 

vl!'vr& dAN I3lJ tilv') 
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Jochum (yo'KRoom), Eugen (oi'gan, oi
gan') 

Jokanaan (jo kli.n'tm) 
Jommelli (yom mlWle), Niccola (nek k6-

lO') 
Jonas (zM nas') 
Jongleur de Notre Dame, Le (1& ZMN-

glcer' d& no'tr& dam') 
Jonny spielt auf! (jon'~ shpelt ouf'!) 
Jontek's (yon't~ks) Revenge 
Joseph (Fr. zhO zM') 
Jour naissait dans Ie bocage, Le (10 

zhOor n~ s~' daN 10 bo kazh') 
Journet (zhoor n~'), Marcel (mar slU') 
Jouy (zhwe), Victor Joseph Etienne de 

(vek tOr' zhO z~f' a ty~' ds) 
Juarez (KJiWa'r~) and Maximilian 
Juch (yOOKH) , Emma 
Juchhei, nun ist die Hexe todt! (yooKR-

hi', noon rst de Mk'sa tot!) 
Juif Polonais, Le (10 zhyef po 10 n~') 
Juive, La (la zbYev) 
Julien (zhy lyaN') 
Jumping Frog of Calaveras (kal & v&'as) 

County 
Jungfrau von Orleans, Die (de yoong'frou 

fon or la aN') 
Jurinac (ti're nats), Sena (s~'na) 

K 

Kabale und Liebe (ka ba'ls Oont le'b&) 
Kabalevsky (ka ba lyEWshl), Dmitri (da-

me'trl) 
Kafka (kaf'ka), Franz (frants) 
Kaiser (kI'zor), Georg (ga ork', ga'ork) 
Kalidasa (ka II dii/sa) 
Kammeroper (kam'&r o'ptlr) 
Kammersanger (kam'llr z~ng'llr); Kam-

mersangerin (kam'or z~ng'll rln) 
Kann ich mich auch an ein Madel erinnem 

(kan IKH mlKH OUKH an in ma'dlll &
In'llm) 

Kapellmeister (kii. pel'mi'stllr) 
Kapp (kap) , Julius (Ger. ti'le oos) 
Kappel (kap'lll), Gertrude 
Karajan (kii.'ra yan), Herbert von (Ger. 

Mr'b"rt fon) 
Kiirntnerthortheater (k~rnt'n"rtor'taii.'

tllr) 
Katerina (klI.t II re'n&; RU8. kii. tyr re'nll) 
Kathinka (ka'tlng kiL) 

Keilberth (kIl'b&t), Joseph (Ger. yo'z~f) 
Keiser (ki'zllr), Reinhard (rin'hart) 
Keller (k~l'llr), Gottfried (got'fret) 
Kezal (ke'tsii.!) 
Khan Kontchak (:man kOn chii.k') 
Khivria (KHev'rh) 
Khovantchina (KHO van'shchins) 
Khovantsky (KHO van'tsJd), Prince Ivan 

(Rus. evan') 
Khrennikov (KHre'n~bf), Tikhon (W'-

KRsn) 
Kienzl (ken'taol), Wilhelm (vtl'Mlm) 
Kiepura (ky~ pOo'ra), Jan (yan) 
Kilian (ke'le an) 
Kipnis (hlp'rus, kep'-; Rus. kep nyes'), 

Alexander 
Kirchhofer (lOrKH'M'fllr), Werner (v&"-

nsr) 
Kirsten (lOr'stsn), Dorothy 
Kllinge der Heimat (Idllng'll dsr hi'IDii.t) 
Klafsky (klaf'skI), Katharina (ka tli. re'na) 
Kleiber (klI'bllr), Erich (a'rlKH) 
Klein (kIm), Herman 
Kleist (klist) , Heinrich Wilhelm von (hin'-

rlKH vll'Mlm f6n) 
Klemperer (kl~m'pll ror), Otto 
Klenau (kla'nou), Paul von (Ger. poul fon) 
Klingsor (kllng'zor) 
Kluge, Die (de kloo'gs) 
Klytemnestra (kli tam nWtr&, kllt sm-) 
Knappertsbusch (knap'srts boosh), Hans 

(hans) 
Knote (kno'ts), Heinrich (hin'rrKH) 
Knusperhauschen, Das (dlis knOOs'psr 

hois'shsn) 
Knusperwalzer (knoos'psr val'ts&r) 
Koanga (ko ang' gll) 
Kobbe (kO'ba), Gustav (gi1s't9v) 
Kobus (kO'boos), Fritz 
Kodl11y (k5'ru), Zoltan (zol'tan) 
Kolodin (k&lo'dsn), Irving 
Konigin von Saba, Die (de kce'ne gill fon 

za'ba) 
Konigskinder, Die (de kce'IilKHs kIn/dsr) 
Konrad (Ger.kon'rat) 
Konstanze (kon stan'ta,,) 
Kontchak, Khan (KHan kI:In ch1i.k') 
Kontchakovna (kon chii.'kov ns) 
Komer (kcer'nsr), Karl Theodor (karl 

ta'o d6r) 
Korngold (k6m'gold;Ger. kOm'golt), Erich 

Wolfgang (~r'rk; Ger. a'rmH; volf'gang) 

act, able, dare, art; a, Fr. ami; ~bb, equal; rf, ice; KH,Ger. ach; N indicates nasal vowel; 
6dd, over, 6rder; ce, Fr. feu, Ger. schon; book, ooze; i1p, use, fuge; Y, Fr. tu, Ger. uberj 
zh, vision; ll, a in alone. (Full key on page 558) 
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Kotzebue (k6t'59 boo), August Friedrich 
von (ou'gOost fre'drrKH f6n) 

Koupava (kOo pa'v€l) 
Kraus (krous), Ernst (~rnst) 
Kraus, Felix von (fa'ilks f6n) 
Krauss (krous), Clemens (k!ii.'m€lns) 
Krauss, Gabrielle (ga brI M', gil.b rI I!l') 
Krehbiel (kra:bel), Henry Edward 
Krenek (krl!n'lIk), Ernest 
Kreutzer (kroit'59r), Conradin (k6n'ra

den) 
Kreutzer (Fr. krce tsllr'), Rodolphe (r6-

dolf') 
Kronold (kro'n61t), Selma 
Kruschina (kroo'shl na) 
Kullman (kttl'm9n), Charles 
Kundry (koon'drI) 
Kuno (kOo'no) 
Kunz (koonts), Erich (a'rIKH) 
Kurt (koort), Melanie (rna la ne') 
Kurwenal (koor'v€l naI) 
Kurz (koorts), Selma (Ger. zllI'ma) 
Kyoto (kyo'to} 

L 

LabIache (la blash'), Luigi (100 e'je) 
Laca (Ia'tsa) 
La calunnia e un venticello (lii. kii loon' 

nya ~ oon vlIn te cM110) 
La Charmeuse (Ia shar meez') 
La ci darem la mana (Iii ehe da ram' Ia 

ma'no) 
La Cieca (Ia ehe'kii) 
La Ciesca (Iii eM'ska) 
La donna e mobile (la d6n'na 11 mo'be la) 
Lady Macbeth of Mtsensk (am tsl!nsk') 
Laertes (Ial1r'tez) 
Laetitia (Ie tIsh' a) 
La fatal pietra (Ia fa tal' pyl!'trii) 
La Fontaine (Ia f6N Wn'), Jean de (zhiiN 

d€l) 
Lager11if (lii:yar leev), Selma 
Lalone (Iak'ma) 
Lalla Roukh (lal'a rook) 
Lalo (Ia 10'), Edouard (a dwar') 
L'altra notte (Ial'trii not'ta) 
La mamma morta (Ia mam'ma roor'tii) 
Lamartine (Iii. mar ten'), Alphonse de (al-

fONS' da) 
Lamoureux (la rooo ree'), Charles (Fr. 

sharI) 
Laroperti (Him per'te), Francesco (fran

cha'sko) 
L'anima ho stanca (la'ne rna a stang'kit) 
La notte il giorno (Iii. n6t'ta el jor'no) 

Laparra (Ia pi ra:), Raoul (ra 001') 
Lara (Ia ra'), Isidore de (Fr. e ze dar' da) 
Largo al factotum (lar'go al fak to'toom) 
Larina (Ia'r! na), Madame 
La rivedra nell' estasi (Ia re va dra' nl!l 

Ie'sta ze) 
Larsen-Todsen (lar'S9n tod'S9n), Nanny 
La Scala (Ia ska'Ia) 
Lascia ch' io pianga (lash'sha ke'o pyang'

gii) 
Lasciatemi roorire (lash shii'ta roe roo re'

raj 
Lassalle (la sal'), Jean (ZhiiN) 
Lasst reich euch fragen (Iast mIKH OiKH 

frii:gan) 
Lattnada (Iiit twa'da), Felice (fl! l!l'cha) 
Laubenthal (lou'ban tal), Rudolf 
Laura (It. Iou'ra) 
Lauretta (It. lou rat'ta) 
Lauretta mia (lou rat'ta me'a) 
Lauri-Volpi (lou're vol'pe), Giacoroo (iii.-

k6 roo) 
Lausanne (lo zan') International Compe

tition 
La Vergine degli angeli (Iii v~r'je na dl!l-

lye iin'j~ Ie) 
Lazzari (liid'dza re), Virgilio (ver je'lyo) 
Leander (ll an'dar) 
Leben des Orest, Das (das lii'ban dl!s 0-

r~st') 
Leb' wohl (lap vol') 
Lefebvre (19 fevr3) 
Le Flem (Is :fl~m'), Paul 
Legende de la sauge (la ZhiiNd' da Ia 

sozh') 
Legend of Czar Saltan (tsiir sal tan') 
Legend of Kleinzach (kIln zak') 
Lehmann (la'man), Lilli (ill'l) 
Lehmann, Lotte (lot's; Ger. 1M's) 
Leiden des jungen Werthers, Die (de lI'-

dsn dlls yoong'3n vllr'tsrs) 
Leider (Ii'dsr), Frida (fre'da) 
Leila (la'!ii.) 
Leinsdorf (linz'd6rf) , Erich (lIr'!k; Ger. 

a'rIKH) 
Leise, leise, fromroe Weise (li'zs, lI'z&. 

fr6ro' 9 vi' zs ) 
Leitmotiv (Iit'roo tef') 
LeI (l~l) 
Lelio (Wlyo) 
Lemoyne (Is rowan'), Jean-Baptiste 

(zhiiN ba test') 
Lensky (l~n'skI) 
Leo (l~'o), Leonardo (Iii. () nar'do) 
Leoncavallo (Ia on'kii val'Io), Ruggiero 

(roodjl\'ro) 
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Leoni (Ia o'ne) , Franco (frang'ko) 
Leonora (Ia 6 no'ra) 
Leonora de Guzman (Ia 6 no'ra da gooz-

man', gooth man') 
Leonore (Ia a no'rs) 
Leporello (l/;p s r/;I'o; It. Iii p6 r/;l'lo) 
Leroux (Is roo'), Xavier (Fr. gza vya') 
Lert (lert) , Ernst (ernst) 
Le Sage (ls sazh'), Alain Rene (a IltN' 

fa na') 
Leseaut (les ko') 
Lesueur (ls sy eer'), Jean-Fran~ois (zhaN 

fraN swa') 
Leuchtende Liebe! (loiKH'tsn ds le'bs!) 
Levasseur (ls va seer'), Nicolas-Prosper 

(ne k6 la' pr6s per') 
Le veau d'or (hI vo d6r') 
Levi (la've), Hermann (Ger.) her'man) 
Libiamo, libiamo (Ie bya'mo, Ie bya'mo) 
Libuse (Ie'boo sM) 
Licino (le cM'no) 
Liebe der Danae, Die (de le'bs dsr 

d1i:na a) 
Liebermann (le'bsr man), Rolf (Ger. r6lf) 
Liebesnacht (le'bss naKHt') 
Liebestod (le'bas tot') 
Liebesverbot Das (das le'bas hr bOt') 
Liederspiel (le'dar shpel') 
Lieti Signori, salute! (Iye'te sen nyo're, 

sa loo'tal) 
Linda di Chamounix (len'da de sha mOO-

ne') 
Lindorf (iln'd6rf) 
Lindoro (len do'ro) 
Linette (rr nW) 
Lionel (Ii'a nOll, -n/;l) 
Lisa (le'za) 
Litvinne (let ven'), Felia (fa'IX a) 
Lift (Iii) 
Ljungberg (yoong'Mr'y), Gata (yee'ta) 
Lobetanz (lo'ba tants) 
L'oca del Cairo (I6'ka d/;l Id'ro) 
Lodoletta (10 dolat'ta) 
Lodovico (10 do ve'ko) 
Loge (10' ga) 
Logroscino (lo gro she'no), Nicola ne-

M'la) 
Lohengrin (l6'an grin) 
Lohse (lo'zs), Otto 
Lola (l6'la) 
Lombardi, I (e 16m bar'de) 
Lorek (Wrek) 

Loreley, Die (de lo'rs Ii) 
Lorenz (lo'rents), Max (Ger. maks) 
Lortzing (I6r'tslng), Gustav Albert (Ger. 

goos'taf al'bsrt) 
Lo sposo deluso (lo sp6'zo da loo'zo) 
Lothario (lo thar'! 0) 
Loti (16 te'), Pierre (pyer) 
Louys (lwe) , Pierre (pyer) 
Lualdi (100 aI' de) , Adriano (a dre a'no) 
Lubava (Iii ba'va) 
Lubin (ly baN'), Germaine (zMr men') 
Luca (loo'ka), Giuseppe de (joo zep'pa 

dii) 
Lucca (look'ka), Pauline (Ger. pou le'ns) 
Lucia (100 che'a) 
Lucia di Lammermoor (100 che'a de lam'-

srmoor) 
Lucinda (It. 100 chen'da) 
Lucrezia Borgia (100 kra:tsya Mr'ja) 
Ludikar (loo'de karl, Pavel (pa'veI) 
Ludmilla (Hid me'hl) 
Luigi (loo e'je) 
Luisa Miller (l06 e'za mll'ar) 
Lully (lY Ie'), Jean-Baptiste (zhaN ba-

test') 
Lulu (l00'100) 
Luna (loo'na), Count di (de) 
Lustigen Weiber von Windsor, Die (de 

l06s'tX gan vi'barn f6n vlnt'z6r 
Luther Fr. (ly t/;r') 
Lycidas (llli'X das) 
Lysiart (Ie ze ar') 
Lysistrata (Ii sIs'trs ta, lIs X stra'ta) 

M 

Maccus (mltk'as) 
Machiavelli (mak'X s vel'I; It. ma kya-

vt\!'le), Niccol3 (nek k6 IcY) 
Ma dall' arido (ma dal la/re do) 
Madama (ma da'ma) Butterfly 
Madame Sans-G~ne (rna dam' SaN zhen') 
Madamina, il catalogo e questo (ma da-

me'na, el ka ta'io go e kwa'sto) 
Maddalena (mad da la'na) 
Madeleine (mM's IXn, -Ian; Fr. mad

len') 
Mademoiselle Fifi (mad mwa z/;1' fe fe') 
Madre, pietosa Vergine (ma'dra, pya to'

sa vet'je na) 
Maestro di cappella (ma e'stro de kap

pel'la) 

ltct, able, d~re, art; a, Fr. ami; ebb, equal; If, ice; KH, Ger. ach; N indicates nasal vowel; 
l:\dd, over, 6rder; ce, Fr. feu, Ger. schon; book. ooze; iip, use, llrge; y, Fr. tu, Ger. uber; 
zh, vision; 8, a in alone. (Full key on page 558) 
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Maeterlinck (ma't&r llngk, m!;t'&r--; Fr. 
ma ter IltNk'i Flemish ma'wr J1ngk), 
Maurice (m6 res') 

Magda (mag'da) 
Magdalena (mag cia la'na) 
Maggio Musicale Fiorentino (miid'jo 

moo ze ka'la fy6 r~n te'no) 
Maggiorivoglio (mad jo're v61'lyo), Mar-

chioness of 
Magnifico, Don (d(jn man nye'fe ko) 
Mahabharata (ms h!i'ba'rn w), The 
Mahler (rna lsr), Gustav (Ger. goos'tiii) 
Maid of Orleans «(jr lenz', 6r'1l snz), The 
Maid of Pskov (pskM), The 
Main de gloire, La(la ml\N <fu glwar') 
Maintenant que Ie pere de Pelleas est 

sauve (mltN ts naN' ks Is p& da. p~ 
la as' ~ so va') 

Maison (m~ Z~N'), Rene (rn na') 
Maitre de chapelle (ml;'trs ds shit p~l') 
Malatesta (rna la t~s'ta), Dr. 
Malazarte (rna hl zar'tt) 
Malheurs d'Orphee, Les (la malrer' 

dor fa') 
Malibran (rna Ie braN'), Maria Felicita 

(rna re' a f~ Ie' eM ta') 
Maliella (rna ly~l'la) 
Malipiero (rna Ie py~'ro), Gian Francesco 

(jan fran ella'ski» 
Mallika (ma'It k3) 
Mallinger (mal'mg sr), Mathilde (ma

tn'd,,) 
Mal reggendo all' aspro assalto (mal. rad

jl;n'do alla'spro as sal'to) 
Malvolio (mal vo'lyo) 
Mamelles de Tiresias, Les (la mil. ml;l' 

ds te ra zyas') 
Ma mere, je la vois (rna m&', zhs lit 

vwa') 
Mamma Lucia (mam'ma 100 ehe'a) 
Mamma, quel vino e generoso (mam'rna, 

kwl;l ve'no ~ j~ n~ ro'so) 
Mancinelli (man che n~l'le), Luigi (l00-

e'je) 
Manfred (mltn'frnd) 
Manfredo (man fra'do) 
Mann (man), Thomas 
Manon (ma n(jN') 
Manon Lescaut (rna n(jN' ll!s k5') 
Manrico (man re'ko) 
Manru (man'roo) 
Manzoni (man dzo'ne), Alessandro (a

las san'dro) 
M'appan (map pa re') 
Marcel (mar sel') 

Marcellina (mar ssle'n"i It. mar eMI
le'na) 

Marcello (mar cMI'15) 
Marche du couronnement (marsh dy 

kOo r(jn maN') 
Marchesi (marka'ze), Mathilde de Cas-

trone (ma tIl'd" da ka stro'na) 
Marchesi, Salvatore (sal va to'ra) 
Maretzek (ma'rl; ts~k), Max 
Marfa (mar'fs) 
Magared (mar ga rM') 
Margaretha (mar ga ra'ta) 
Margiana (mar ja'na) 
Maria (ma re'a) 
Marianne (rna re an's) 
Marie (ms re'; Fr. ma re'i Ger. ma re's, 

mare' 
Marietta (mar I et'si It. m1i. re at'ta) 
Marina (rna re'ns) 
Marinaresca (ma're na ra'aka) 
Marino Faliero (ms re'no fal yAr'o) 
Marinuzzi (ma re nOot'tse), Gino (ie'-

no) i Giuseppe (j00 zep'pa) 
Mario (ma're 0) 
Mario (mAr'lo), Queena (kwe'm~) 
Mariola (rna re 0 'la) 
Marmontel (miI.r m(jN tel'), Jean Fran~ois 

(zhaN fraN swa,') 
Mdrouf (ma roof') 
Marriage of Figaro (fig's ro, fe'ga ro), 

The 
Marschallin (mar'sha lln), The 
Marschner (marsh'nsr), Heinrich (hin'

rl:m) 
Martern aller Arten (miir't&m aI'sr 

iir'tsn) 
Martha (mar'thsi Ger. mar'ta) 
Martin, Riccardo (d kar'do) 
Martinelli (mar tr n!;I'li It. mar te nel'

Ie), Giovanni 00 van'ne) 
Martini (mar te'ne), Nino (ne'no) 
Martinu (m1i.r'te noo), Bohuslav (M'hoo

sIM) 
Martin y Soler (mar ten' e so I~r'), Vi-

cente (ve s!;n'tai Sp. be then'tli.) 
Marullo (rna rOoI'lo) 
Masaniello (rna za nylWlo) 
Mascagni (ma skan'nye), Pietro (py~'

tro) 
Ma se m'e forza perderti (rna sa m~ fI'lr'-

tsa pl;r'der te) 
Masetto (maC!- za'to) 
Masse (rna sa'), Victor (Fr. vek Mr') 
Massenet (mlts s na'; Fr. mas n~'), Jules 

Emile Frederic (zhYl a mel' fra da.
rek') 
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Mastersingers of Nuremberg (noo'roID:-
bfu:g, nU'-), The 

Materna (ma ter'na), Amalie (a mii'lfS 3) 
Mathilde (ma tll'd3) 
Mathis der Maler (ma'tIs d3r mii'13r) 
Mathisen (mii:te sen) 
Matho (ma to') 
Matrimonio segreto, n (el mii tremcY

nyo sa grii.'to) 
Ma tu, 0 Re, tu possente (roa too, 0 riL, 

too pos sen' ta) 
Matzenauer (roat'S3 nou'3r), Margarete 

(miir ga rs:t3) 
Maudite a jamais soit la race (roo det' Ii. 

zha me' swa la rils') 
Maupassant (roo pa saN'), Guy de (ge 

d3) 
Maurel (roo reI'), Victor 
Maurice de Saxe (mo res' d3 sa.ks') 
Mavra (mav'r3) 
Max (Ger. maks) 
Maximilien (roak se me lyltN') 
Mayr (mir) , Richard (Ger. rrKR'art) 
Mazeppa (ro3 zllp'3) 
Mazurka (ro3 zfu'k3, -zoor' -) 
Meco all' altar di Venere (ma'ko 11.1 lal

tar de ve' ne ra) 
Medea (me de'3) 
Medecin roalgre lui, Le (13 mad sltN' 

mal grli: lYe) 
Medee (ma dii.') 
Mefistofele (roa fe sto'fe la) 
Mehul (rna yl'), Etienne Nicholas (a

tyen' ne ko Hi'); Henri (aN re') 
Mein Herr Marquis (mIn her' roar ke') 
Mein Herr und Gott, nun rut' ich Dich 

(min her oont got, noon roof 'IKH 
dllrn) 

Meistersinger (mi'st3r mg'3r) 
Meistersinger von Niimberg, Die (de 

mi'st3r zIng'3r fon nYrn'berk) 
Melchior (mel'ld or), Lauritz (lou'rrts) 
Melchthal (roehm'tal) 
Melesville (roa les vel') 
Melisande (ma Ie zaNd') 
Melitone, Fra (fra me Ie to'na) 
Melot (roa'lot) 
Mendelssohn (men'd3163n,-son), Felix 

(Ger. fa'llks) 
Mendes (roaN des'), Catulle (ka tyl') 
Menelas (rna n3 las') 

Menotti (ro3 not'l; It. roe n6t't6), Gian
Carlo (jan kar'lo) 

Me pellegrina ed orfana (roa pella gre'-
na ad 6r'fa na) . 

Mephisto's (roe f'fs'tDz) Serenade 
Mephistopheles (roef i stOf'3Iez) 
Mercadante (roer kii. dan'ta), Saverio 

(sa ve'ryo) 
Mercedes (roer sa dlls') 
Merce, dilette amiche (roer cha', de lat'

ta aroe'ka) 
Mercutio (ro3r kii'shlo) 
Merimee (rna re ma'), Prosper (Fr. 

pros per') 
Merlin (rofu'1rn; Ger. roer'!ln) 
Merola (roa'ro la), Gaetano (ga a tii.'no) 
Mes amis, ecoutez l'histoire (roa zame'. 

a kOo ta' lea twar') 
Me sedur han creduto (mli sa door' ii.n 

kradOo'to) 
Mesrour (mils roor'} 
Messa di voce (mas'sa de vo'ch11.) 
Messager (roe sa zhli.'), Andre Charles 

Prosper (aN dra' sharI prbs per') 
Metastasio (rna ta stii.'zyo), Pietro (pye'

tro) 
Me voici dans son boudoir (m3 vwa se' 

daN SON boo dwar') 
Meyerbeer (mi'3r bar, -blr) , GiacOlJl() 

(ja'k6mo) 
Mezza aria (med'dza a'ryii) 
Mezza voce (med'dzii. vo'ehli.) 
Mezzo-soprano (It. med'dzo sO pra'no) 
Mieae1a (me ka a'la) 
Micha (me'KRa) 
Michael Kohlhaas (ml!GI'ii ill kol'has) 
Michele (me ke'lli) 
Mi chiamano Mimi (me kya'ma no 

me me') 
Mignon (me nyoN') 
Milanov (me'la. nov), Zinka (zeng'kii) 
Mildenburg (mrl'd3n boork), Anna von 

(Ger. lin'ii. fon) 
Milder-Hauptmann (mll'd3r houpt'man), 

Pauline Anna (Ger. pou le'n3 an'a.) 
Mild und leise wie er lii.chelt (mllt oont 

n'z& vEl er leKR'31t) 
Milhaud (me yo'), Darius (d3!i'3S; Fr. 

da ryYS') 
Mime (me'm3) 
Mimi (me me') 
Mimodrama (mi'm3 drii'm3, -dram'3) 

ltct, able, dare, lirt; a, Fr. ami; ebb, equal; 11, ice; KR, Ger. ach; N indicates n!l.'lal vowel; 
<:\dd, over, order; ee, Fr. feu, Ger. schon; book, Ooze; up, Use, fuge; Y, Fr. tu, Ger. iiber; 
zh, vision; 3, a in alone. (Full key on page 558) 
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Minnesingers (mIn'e srng'erz) 
Minnie della mia casa (mm'I di;lla. me'a 

ka'sa) 
Miracle (me ra'kle), Dr. 
Mira, 0 Norma (me'ra, 0 nOr'ma) 
Mireille (me ri;'y) 
Mir ist so wunderbarl (mer rat zo voon'-

dsr bar!) 
Miserere (rorz, rru-'i, -rlr'i, me si; rl!i'rl:i) 
Missail (me sa el') 
Mistral (mes tra!'), Frederic (frii. dB. rek') 
Mit Gewitter und Sturm (mIt ge vIt'er 

oont shtoorm') 
Mit mir, mit mir (mIt mer', mIt mer') 
Mitropoulos (ml trl$p', Iss), Dimitri (dr-

me'trl) 
Mizguir (mez ger') 
Moise (mO ez') 
Moli~e (mO Iyi;r') 
Mona Lisa (mo'ne le'za) 
Mon coeur s'ouvre 1 ta vou: (mON krer 

800 vra ta vwa') 
Monforte (mOn fOr'ts.) 
Monica (ml$n'l ke) 
Moniuszko (mO nu'shkO), Stanislaus 

(st~n'ls lOs) 
Monna Vanna (mOn'na van'na) 
Monostatos (mo no stii.'u,s) 
Mousalvat (mOn sal'vat) 
Mousigny (mON se nye') , Pierre-Alexan

dre (pyl!ir a U!k SaN' drs) 
Montano (mOn ta'no) 
Montemezzi (mon tl!i m!;d'dze), !talo 

(e'ta 10) 
Monterone (mon t~ rO'nii.), Count 
Monteux (mON tre'), Pierre (pyi;r) 
Monteverdi (mon ta vl:ir'de), Claudio 

(klou'dyo) 
Mont8.eury (mON fire re') 
Morales (mo ra'las) 
Morfontaine (mOr fON too,), Guillot de 

(geyo'da) 
Morgenlich leuchtend im rosigen Schein 

(mOr'glIn IIKH loiKH'tsnt 'lm ro'd gen 
shin') 

Morril, ma prima in grazia (mOr ro', ma 
pre'ma eng grs.'tsya) 

Mort de Don Quichotte (mOr da dON 
kesMt') 

Moscona (mo sko'na), Nicola (ne kO'lii.) 
Mose in Egitto(mo zs.' en ii. jet'to) 
Mosenthal (mo'z8n tal), Salomon Her-

mann von (za'lo mOn hi;r'man f6n) 
Mottl (mWel), Felix (Ger. fa'lIks) 
Mozart (mo'tsii.rt), Wolfgang Amadeus 

(vOlf'gii.ng ii. mii. dii.'oos) 

Muck (mook), Karl • 
Muette di Portici, La (la my~t de pOr'

te ehe) 
Muff (mtti) 
Mugnone (moon nyo'na), Leopoldo 

(Iii. 0 pOI'do) 
Miiller (myl'ar), Maria 
Muratore (my ra tOr'), Lucien (Fr. ly-

Sy~N') 
Musetta (moo zat'ta) 
Musette (mu zl:it') 
Musica parlante (moo'ze ka par lan'tii.) 
Musset (my s~'), Alfred de (al frM' da) 
Mussorgsky (moo wrk'skl), Modest (m($. 

dl:ist', -dyl:ist') 
Mustafa (moo stii:fii.) 
Mutter, Die (de moot'sr) 
Muzio (moo'tse 0), Claudia (It. klou'dya) 
Mylio (me lyo') 
Myrtale (mer tal') 
Mytyl (me tel') 

N 

Nabucco (nii.'book ko) i Nabucodonosor 
(na'bOo ko do'no sor') 

Nachbaur (naKH'bour), Franz (frants) 
N achtlager von Granada, Das (dii.s naKHt'-

la'ger fOn gra nii.'da) 
Nadir (na der') 
Naiad (ns.'~d, ni'-) 
Naina (na e'ns) 
Nannetta (n~ nl:it"i It. nail nii.t'ta) 
Niipravnik (na'prav nek)', Eduard (I!i'doo-

art) 
Narraboth (nar'a bOt) 
Natoma (na to'ms) 
Nature immense (na tn' em maNS') 
Navarraise, La (Ia na va rl!iz') 
Nave, La (la nii:va) 
Nedda (nM'dB.) 
Neipering (ili'pa dng), Count 
Nella (nl!il'lii.) 
N elusko (ni; 100 s'ko) 
N emico della patria (na'me ko dl:illil 

pii.'tre a) 
N emorino (nl!i mO re'no) 
Nerone (nl:i ro'na) 
N erto (ni;r'to) . 
Nerval (ni;r val'), Gerard de (zhii. rar' ds) 
Nessler (nl:is'lsr), Victor (Ger. vIk'tOr) 
Nessun dorma (ilii.s soon' dOr'ma) 
Neuendorff (noi'8n dOrf), Adolf (Ger. 

a'dOlf) 
Neues vom Tage (noi'ss fOm ta'gs) 
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Neumann (noi'man), Angelo (ll,n'je 10; 
Ger. an'jalo) 

Nevers (na vljr'), Count de (de) 
Nibelhelm (ne'bal Mlm) 
Nibelung (ne'bs loong) Ring, The 
Nibelung Saga, The: Das Nibelungenlied 

(das ne'ba loong en let') 
Nicias (rush 'l: liS) 

Nicklausse (ne klous') 
Nicolai (ne'koli), Carl Otto 
Nicolette (nrk. lllW) 
Nicolini (ne kO le'ne) 
Niemann (ne'man), Albert (Ger. al'bert) 
Nie werd' ich deine Huld verkennen (ne 

vljrt IKH dr'ns heolt fsr kljn'an) 
Nikisch (ne'kIsh), Arthur (Ger. ar'toor) 
Nikolaidi Cne kO lJ'de), Elena Wle nii.) 
Nilakantha (ne III kan'thll) 
Nilsson (nIls'sOn), Christine (Sw. krIs ten') 
Ninette (n! nH') 
Niun mi tema (niin me t8,'ma) 
Nobill acciar, nobill e santi (no'be Ie 

at char', no'be Ie a san'te) 
Nobles Seigneurs, salut! (no'ble slj nycer', 

sa ly'l) 
Noemi (no'll mil 
Non ho colpa (non 0 kOl'pa) 
Non imprecare, umillati (non em pra

ka'ra, 00 me lya'te) 
Non la sospin la nostra casetta (non la 

so spe're la no'stra ka sat'ta) 
Non mi dir (non me der') 
Non mi resta che il pianto (non me resta 

ka el pyan'to) 
Non piil. andrai (non pii an dri') 
Non siate ritrosi (non Bya/til. re tro'se) 
Non so piil. cosa son (non so pii ko'sii. 

son) 
No! pazzo son! guardate (no I piit'tso 

sonl gwar da'ta) 
Nordica (nOr'dt kll), Lillian 
Norena (no ra'na), Eide (a'da) 
Norina (no re'na) 
Norma (nor'ma) 
N ormando (nor man'do) 
Nothung! Nothungl Neidliches Schwert! 

(no'tOong! no'toongl nit'llKn ss shvart!) 
Notre Dame de Paris (no'trs dam ds 

pa re') 
Nougues (nOo glls'), Jean (zhaN) 
Nourrit (nOo re'), Adolphe (Fr. adolf') 

N ous vivrons a Paris (noo ve vrON' ziL 
pa re') 

Novak (no'vak), Vrtezslav (ve'ty1js sIM) 
Novotna (no'vot na), Jarmila (yar'me Ia) 
Nozze diFigaro, Le (J.ii. not'tsa defe'ga ro) 
Nozze di Teti e Peleo (not'tsa de ta'te 

a pe 1\1'0): The Wedding of Thetis 
(the'tIs) and Peleus (pe'liis, pe'D: 88) 

Nuit d'hymen~e (me de rna na') 
Nuitter (nY8 ta'), Charles Louis (Fr. 

sharI lwe) 
Nume, custode e vindice (noo'ma, kOci

stO'da a ven'de eha) 
Nun eilt herbei (noon ilt Mr bI') 
Nun sei bedankt, mein lieber Schwan 

(noon zi bs dangkt', min le'bar shvan) 
Nureddin (noo rM den') 
Nuri (noo're) 

o 

o Amore, 0 bella luce· (0 a mo'ra, 1) 

MI'Ia lOo'cha) 
o beau pays de la Touraine (0 bO pa e' 

de 1a too ren') 
Obeissons, quand leur voix appeUe 

(0 bii. e SON', kliN lcer vwa za pill') 
o belle enfant! J e t'aime (0 bel liN fiiN'l 

zhe tljm') 
Oberon O'bll ron) 
Oberthal (o'bar tal), Count 
o Carlo, ascolta (0 kar'lo, a skol'ta) 
Ochs (oks), Baron 
o ciell dove vai tu? (0 eMll do'va. vi' 

too?) 
o cieli azzurri (0 cM'le ad dzoor're) 
o Colombina (0 k6 10m be'na) 
Octavian (ok tii.'vl an) 
o del mio dolce ardor (0 del me'o dol'

cha ar dor') 
o Dieu, Dieu de nos peres (0 dyce, dyce 

de no per') 
01 di qual sei tu (01 de kwal slj'e too) 
o du mein holder Abendstem (0 doo 

min 16Ydsr a'bsnt shtem', 
Odyssey (Od'a sl), The 
Oedipus (ljd'l pas, e'dl-) 
Offenbach (Of'sn bak; Fr. 6 fljn biLk'), 

Jacques (zhiik) 
o grandi occhi (0 gran'de 6k'ke) 
o grido di quest' anima (0 gre'do de 

kwast a'ne IDa) 

l1et, able, dare, art; a, Fr. ami; ebb, equal; If, Ice; KH, Ger. ach; N indicates nasal vowel; 
odd, over, order; ce, Fr. feu, Ger. schon; bOok, Ooze; tip, iise, ftrge; Y, Fr. tu, Ger. uber; 
zh, vision; ll, a in alone. (Full key on page 558) 
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Oh del, ou courez-vous (0 sylH, 00 koo
ra'voo) 

o holdes Bild (0 Ml'd!ls hUt) 
Oh! qu'est-ce que c'est? •.• tes cheveux 

(o! k~ k!l sll'? ... ta sh!l vee') 
o inferno, Amelia qui I (0 en fllr'no, 

a ma'lya kwe!) 
Oiseau Bleu, L' (Iwa zo' blee') 
Oiseaux dans la charmille, Les (la zwa-

zo' daN hi. shar roe'y) 
o Isis und Osiris (0 e'zIs 06nt 0 ze'rIs) 
o legere hirondelle (0 Ia zMr' e r6N dill') 
Olga (61'g!l) 
o Liberte roa mie (0 Ie bIlr ta' rna roe') 
Olivier (61e vya,) 
o Lola bianca (5 15'la byang'ka) 
o luce di quest' anima (0 loo'eha de 

kwast a'ne roa) 
Olympia (Fr. 6 BiN pe a') 
o roa lyre iroroortelle (0 roa ler em-

ro6r till') 
Orobra mai fu (oro'bra mi fool 
Ombra leggiera (oro'bra lad jll'ra) 
Orobre legere (oN'br!l la zMr') 
o Mimi, tu piil non tomi (0 me me', 

too pu non tor'ne) 
o mio babbino caro (0 me'o bab be'no 

ka'ro) 
o mio Fernando (0 me'o fi'!rnan'do) 
o mon enfant (0 ro6N naN faN') 
o monumento (0 ro6 noo man'to) 
o namenlose Freude (0 na'roanlo'za 

froi'd!l) 
On ne badine pas avec l'amour (6N na 

ba den' pa za vek' la moor') 
Onegin (6 nys/gill) 
Onegin (6 nya'gln), Sigrid (s'!g'rld, se'gIld) 
o nuit, etends sur eux ton ombre (0 nye, 

a taN sn ee tON nON'br!l) 
o padre mio (0 pii,'dra me'o) 
o Paradis (0 pa ra de') 
o Paradiso (0 pa ra de'zo) 
o patria mia (0 pa'tre a me'a) 
Opera, L' (16 pa ra'); Academie de Mu-

sique (a ka da me' d!l roy zek') 
Opera bouffe (a pa ra' boof') 
Opera buffa (6'pe ra boof'fa) 
Opera coroique (6 pa ra' k6 roek') 
Opera-Comique, L' (10 pa ra,' ko mek') 
Opera seria (o'pll ra sll'rya) 
Ophelia (0 fe'!'! a, 0 fel'ya) 
o pretres de Baal (0 pre'tra da baJ') 
o pur bonheur (0 pn b6 neer') 
o qual soave brivido (0 kwal sO a'va 

bre've do) . 
Oracolo, L' (16 ra'k(; 10) 

Ora e per sempre addio sante memorie 
(o'ra a per sero'pra ad de'o san'tiL 
roe roo'rya) 

Cra soave, sublime ora d'amore (o'ra. 
so a'va, soo ble'ma o'ra da. mo'ra) 

Or co' dadi (or ko da'de) 
Ordgar (6rd'gar) 
Oreste (6 r~t') 
Orestes (0 ri'!s'tez) 
Orestl Es riihrt sich nieroandl (0 r~t'! 

lls rrrt' ZlKH ne'mantI) 
Orfeo (6r HI'o) 
Orfeo ed Euridice (or fll'o ad a oo're

de'cha; Orpheus and Eurydice (u dd'
i se) 

o riante nature (0 ryaN'w na tn') 
o Richard, 0 mon Roil (0 re shar', 0 

ro6N rwa'!) 
Orlovsky (i:\r IM'ski), Prince 
Oroveso (0 ro va'zo) 
Orpheus (or'f'( as, 6r'fu.s) 
Orpheus in the Underworld: Orphee aux 

Enfers (6r fa' 0 zaN fllr') 
Orsini (6r se'ne), Maffio (maf'fyo) 
Orsini, Paolo (pa'6 10) 
Ortensio (6r ten'syo) 
Ortrud (6r'troot) 
Orzse (or'zM) 
Osaka (0 sa'ka) 
o Signore, dal tetto natio (0 sen nyo'ra, 

daJ tat'to na tEl'o) 
o sink hemieder, Nacht der Liebe (0 

zlngk Mr ne'd!lr, naKHt dar le'ba) 
Osroin (6s'mln) 
o soave fandulla (0 so a'va fan ehool'Ia) 
o sommo Carlo (0 soro'roo kar'lo) 
o Souverainl 0 Juge! 0 Pere (0 sOO

vraN'! 0 zhyzh'! 0 per'!) 
Otello (0 tel'lo) 
Otello, il Moro di Venezia (0 teI'lo, el 

roo'ro de vi'! ne'tsya) 
o teropio sontuoso (0 tero'pyo s6n tOO

o'so) 
o temple magnifique (0 taN'pia mil. nye-

fek') 
"0 terra, addio (0 ter'ra, ad de'o) 
Othello (0 tMI'o) 
o transport, 0 douce eJrtase (0 traNS p6r', 

o doos eks taz') 
Ottavio (ot ta'vyo) 
Ottokar (ot'to karl 
o tu che in seno agli angeli (0 too ka 

en sa'no a lye an'jllle) 
Oui, je veux par Ie monde (we, zha vee 

par la ro6Nd') 
Ourrias (00 re as') 
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O;} va.1a jeune hindoue? (00 va la zheen 
lLN doo'?) 

o vago suol della Turrena (0 vii: go sw61' 
d~ll.ii. toor ra'na) 

o vin dissipe la tristesse (0 VlLN de sep' 
la tres t~') 

o welche Lustl (0 v~l'KHa lOost!) 
Ozean, du Ungeheuerl (o'tsa an, doo 

oon ga hoi'ar!) 

P 

Pace e glOI.8. (pa'cha a ja'ya) 
Pace, pace, mio Diol (pa'eha, pa'eha, 

me'o de'o!) 
Pace t'imploro (pa'eha tern pIa'ro) 
Paco (pa'ko) 
Paer (pa'~), Ferdinando (f& de nan'do) 
Pagano (pa ga'no) 
Pagliacci (pallyat'che) 
Paillasse (pa yAB') 
Paisiello (pa e zy~l'lo), Giovanni (jo van'-

ne) 
Palemon (pa la maN') 
Palestrina (plLl as tre'na; It. pii. la stre'na) 
Pamela (It. pa ma'la) 
Pamina (pa me'na) 
Pandolphe (paN dali') 
Pang (pang) 
Panizza (pa net'tsa), Ettore (~t'ta ra) 
Pantolone (pan ta lo'na) 
Panza (plLn'za; Sp. pan'tha), Sancho 

(slLn'cho; Sp. san'cho) 
Paolino (pa a lEi'no) 
Paolo e Francesca (pa'alo a fran cha:ska) 
Papagena (pa pa ga:na) 
Papageno (pa pa ga'no) 
Papi (pa/pe), Genarro (j~ nar'ro) 
Paquiro (pa ke'ro) 
Parassia (pa ras'ya) 
Pardon de Ploermel, Le (Ia par d6N' da 

pIa ~ m~l') 
Paride ed Elena (pa're da ad ~'l~ na) 
Parigi, 0 cara (pa re'je, 0 kii:ra) 
Paris (plLr'Is; Fr. pa re') 
Parlando (parlan'do); parlante (par lan'

tal 
Parmi les pleurs (par me' la pleer) 
Parmi veder Ie lagrime (par'me va dar' 

la Iii: gre ma) 
Parpignol (par pe nyol') 
Parsifal (par'sl fal, -fall 

partagez-vous mes fleurs! (par ta zha'voo 
ma fleer'l) 

Pasquale, Don (don pa skwa'la) 
Passacaglia (pas sa kal'lya) 
Passepied (pa sa pya') 
Passo a sei (pas'so a re'e) 
Pasta (pa'sta), Giuditta (joo det'tii) 
Pasticclo (pa stet'ehO) 
Pastorale (pas to ral') 
Patti (PlLt'!; It. pat'te), Adelina (ltd a }i'

na; It. a d~ le'na) 
Patzak (pat'slLk; Ger. pat'siik), Julius 

Ger. ii'le 00s) 
Paul (Ger. poul) 
Paul et Virginie (pol aver zhe ne') 
Pauly (pou'le), Rosa 
Paur (pour), Emil (ii.'roll) 
Pauvre Matelot, Le (Ia pO'vrs mil. tl6') 
Pecheurs de pedes, Les (la p~ sheer' da 

p~rl') 
Pedrillo (pa drll'o) 
Pedro (pa.'dro) 
Peerce (pus), Jan (jlLn) 
Peer Gynt (pu gmt; NQTW. par gmt) 
PeIH\as et Melisande (p~ IlL as' a rna Iii-

zaNd') 
Penelope (pa n~l'a prj 
Penthesilea (p~n/tM sr le'a) 
Pepa (pa/pa) 
Pepusch (pii.'poosh), Johann Christoph 

(yo'han krIs't6f) 
Perche ciil volle, il mio voler possente 

(p~r kil' ch6 v61'la, el me'o v6 lar' 
pas s~n'ta) 

Perche v'amo (p~r kil 'vii.'mo) 
Pergolesi (p~r go la'ze) , Giovanni Bat-

tista (jo van'ne bat te'sta) 
Peri (Pa're), Jacopo (yii'ko po) 
Perlea (p~r la a'), J onel (zh5 n~l') 
Per me ora fatale (p~r rna o'ra fa ta'la) 
Per pieta, ben mio perdona (p~r pya ta', 

Mn me'o pt'lr dO'na) 
Perrault (pho'), Charles (Fr. sharl) 
Perrin (p~ rlLN') , Emile Cesare (a mel' 

sa zar') 
Perrin, Pierre (pyer) 
Persephone (par st!f'a ill) 
Persiani (pt'lr se a'ne), Fanny 
Pertile (p~ te'la), Aureliano (ou ra lyii.'

no) 
Pescator, affonda l'esca (pa ska tor', af

fon'da la'ska) 

lLct, able, dire, art; a, Fr. ami; t'lbb, equal; If, ice; KH, Ger. ach; N indicates nasal vowel; 
odd, over, order; ee, Fr. feu, Ger. schon; book, ooze; i1p, iise, ilrge; Y, Fr. tu, Ger. iiber; 
zh, vision; a, a in alone. (Full key on page 558) 
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Petrarch (pe'trark) 
Petroff (pWrOf; Rus. pItrM'), Ossip 

(O'sIp) 
Petrovich (pI trO'vlch) 
Petruchio (pI tr50'chl 0, -klo) 
Pfitzner (pfits'n&r), Hans (hans) 
Phanuel (flln'ii 31) 
Philemon et Baucis (fe la mON' a bO ses') 
Philidor (fe Ie dClr'), Fran~ois Andre Da-

nican (fraN swa' aN dra.' da ne kaN') 
Philine (fe len') 
Philomela (m s me'13) 
Piangendo (pyan ji'\n'do) 
Piave (pya'va), Francesco Maria (fran

cha'sko rna re'a) 
Piccinni (pet chen'ne), Nicola (ne kO'Ia.); 

Niccoli) (nek kO 10') 
Piege de Meduse, Le (13 pyi'lzh ds rna-

dyz') 
Pierne (pyi'\r na'), Gabriel (Fr. ga bre i'\l') 
Pierroto (pyi'\r ro'to) 
Pilar (pe lar') 
Pimen (pe'mi'\n) 
Pinellino (pe ni'\lle'no) 
Ping (pIng) 
Pini-Corsi (pe'ne ker'se), Antonio (an

to'nyo) 
Pinza (pen'z3; It. pen'tsa), Ezio (i'\t'sIo; 

It. i'\'tsyo) 
Pique Dame (pek dam') 
Pistol (pIs'wl) 
Pittichinaccio (petite ke nat'eho) 
Pizarro (pe thar'ro, -sar') 
Pizzetti (pet tsat'te), IIdebrando (el da.

bran'do) 
Plan~on (plaN SClN') , Pol-Henri (pOl aN

re') 
Planquette (plaN ki'\t'), Jean-Robert 

(zhiin ro Mr') 
Pleurez, pleurez mes yeux (pIce ra', 

pIce ra' rna zyce') 
Plus blanche que la blanche hermine 

(plY blaNsh k3 la blaNsh i'\r men') 
Poguer (pog'n3r) 
Polacco (plllak'ko), Giorgio GOr'jo) 
Polkan (pl:ll kan'), General 
Pollack (pI:Il'sk), Egon (e'gsn; Ger. a'gOn) 
Pollione (p6llyo'na) 
Pollux (pl:ll'sks) 
Polonaise (pl:ll s naz', po ls-) 
Polonius (ps 10'nl ss) 
Polovtsian (pll'laf tsl !In, ps 1M' -) Dances 
Polyeucte (p6 lycekt') 
Polyphemus (pl:ll I fe'm!lS) 
Pompeo (pOrn pi'\' 0) 

Ponchielli (p6ng kytH'le), Amilcare (li-
mel'kii ra) 

Pong (pllng) 
Pons (pl:lnz; Fr. p6NS), Lily 
Ponselle (pl:ln ai'\l'), Carmella (kiir m1Ws) 
Porgi amor (p6r'je a mor') 
Porgy (pOr'gI) and Bess 
Porpora (por'p6 ra), Niccoli) (nek k616') 
Poulenc (poo IllNk'), Francis (Fr. fraN-

ses') 
Poupliniere (poo pIe nyi'\r'), Alexandre 

Jean-Joseph Ie Riche de la (a li'\k
saN'dr3 ZhaN zho zH' 13 resh' d3 lit) 

Pour Bertha moi je soupire (poor Mr ta' 
mwa Zh3 soo per') 

Pour les couvents c'est fini (poor la k06-
vaN' s~ fa ne') 

Pour la Vierge (poor la vyi'\rzh') 
Pourquoi me reveiller? (poor kwa' m& 

ra vi'\ya'? 
Poveri liori (p6'vi'\ re fyo're) 
Pratella (pra ti'\l'la), Francesco (fran

eha'ako) 
Precieuses ridicules, Les (Ia pra sycez' 

re de kYl') 
Prelude: Vorspiel (for'shpel') 
Prenderi) quel brunettino (pri'\n di'\ ro' 

kwi'\l broo nat te'no) 
Prendre Ie dessin d'un bijou (praN'dr& 

13 d3 sll.N' dceN be zh50') 
Presago il core della tua condanna (prli.

sii/go el kO'ra di'\lla too'a k6n dan'na) 
Pres des remparts de Seville (pri'\ da. 

raN par' d3 sa ve'y) 
Preussisches Marchen (prois'ish 8S mi'\r'

sh3n) 
Prevost (pra vo'), Abbe (a ba'); Antoine 

Fran~ois Prevost d'Exiles (aN twan' 
fraN swe! pra vo' di'\g zel') 

Preziose Ridicole, Le (Ia pra. tsyo'sa re-
de'kO la) 

Preziosilla (pra tsyo sel'la) 
Prigioniero, II (el pre j6 nyi'\'ro) 
Prima donna (pre'ms dl:ln'!l; It. pre'ma 

d6n'na) 
Primo uomo (pre'mo w6'mo) 
Prince Igor (e'gsr) 
Princesse d'Auberge, La (la prllN s~' do

bi'lrzh') 
Princess von Werdenberg (fOn vi'\r'dlln

b!lrk) 
Printemps qui commence (prllN taN' ke 

kOmaNs') 
Prinzivalle (pren tse val'la) 
Prinzregenten (prInts'ra g!ln'wn) Theater 
Prise de Troie, La (Ill, prez dll trwa') 
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Prltzko (prets'ko) 
Prodana Nevesta (pro'da na nl!'vyE!s ta) 
Prokofiev (pro kOf'yrf), Serge (SE!rzh) 
Promesse de mon avenir (pro mE!s' da 

mON nav neI') 
Promessi sposi, I (e pro mas'se spo'ze) 
Prometheus (pra me'tLllSS, -thoos) 

Bound 
Prophete, Le (1s pro fElt') 
Protagonist, Der (dsr pro ta' go nlSt') 
Prozess, Der (dsr pro tsl!s') 
Prunieres (prY nyE!r'), Henri (aN re') 
Puccini (poot ehe'ne), Giacomo Ga'ko-

mo) 
Purcell (p1lr'ss1), Henry 
Puritani, I (e poo re ta'ne) 
Pushkin (poosh'k.'fn), Alexander 
Pu-Tin-Pao (pOo till pa'o) 
Pylades (pn's dez) 

Q 

Quadrille (kws drIl', k3-)i Quadrille de 
contredanses (Fr. ka dre'y da kON tra
daNS) 

Qual cor tradisti (kwal kor tra de'ste) 
Quand apparaissent les etoiles (kiiN ta.

pa rl!s' Iii za twaI') 
Quand du Seigneur Ie jour luira (kaN 

dy 51! nyrer' Is zhoor lYe ra:) 
Quand Ie destin au milieu (kaN Is dE!s

t!tN' 0 me lyre') ; Quando fanciulla 
ancor l'avverso (kwan'do fan chool' 
la ang kar' lay vl!r'so) 

Quand'ero paggio del Duca di Norfolck 
(kwandl! ro pad'jo dl!I doo'ka de 
nor'fok) 

Quando Ie sere a1 placido (kwan'do Iii. 
sa'ra al pili'che do) 

Quando me'n vo' sol etta (kwan'do man 
vo soilit'ta) 

Quando rapita in estasi (kwan'do ra-
pe'ta en I!'sta ze) 

Quanto e bella! (kwan'tB l'! MI'la!) 
Quattro rusteghi, I (e kwat'tro roo'stii. gel 
Queen of Shemakha (sM ma KHa!) 
Que fais-tu, blanche tourterelle (k3 

fl!'ty, blaNsh toor ta rI!1') 
Quel plaisirl queUe joiel (kl!l pll'! zer'! 

kl!I zhwii: I) 
Questa notte (kwii/sta not'ta) 
Questa 0 quella (kwa'sta 0 kwl'!l'la) 

Questo e quel pezzo (kwii'sto a kwl'li 
p/!;t'tsa) 

Questo sol e il soggiomo (kwii.'sta 861 E! 
el sOd jor'no) 

Qui 1a voce sua soave (kwe Ia vo'coo 
soo'a so ii/va) 

Quinault (ke no'), Philippe (fe Iep') 
Qui posa il :fianco (kwe po'sa el fyang'

ko) 
Qui sola, vergin rosa (kwe so'la, vl'lr'jen 

ro'za) 
Quo Vadis (kwo va'drs) 

R 

Rabaud (ra bO'), Henri (aN re') 
Rabelais (r!tb'slii; Fr. ra bll!'), Fran!;ois 

(fraN swa') 
Rachel (rii:ch31; Fr. ra sMI') 
Rachel, quand du Seigneur (ra 8M!', 

kaN dy 51! nyrer') 
Rachmaninoff (raKH ma'm nM), Sergei 

(sl'lr ga') 
Racine (ra sen'), Jean Baptiste (zhaN 

ba test') 
Radames (ra'ds mez; It. ra'da mas) 
Radames, e deciso il tuo fato (ra'dii-

mas, l'! da che'zo el too'o fa'to) 
Rafaele (ra fa I!'la) 
Raimondo (ri mon'do) 
Raisa (riUi'sa), Rosa 
Rak6czy (ra'ko tse) March 
Rambaldo (ram bal'do) 
Rameau (ra mo'), Jean-Philippe (zhiiN 

fEi lep') 
Ramerrez (rn ml'!r'az) 
Ramfis (ram'irs) 
Ramiro (ra me'ro) 
Ramon (ra mon') 
Ramuntcho (ra mlin'cho) 
Rangstrom (rang'strrem/), Ture (too'rI!) 
Ranz des vaches (raNts da vash') 
Rape of Lucretia (100 kre'sha), The 
Raskolnikoff (ras kol'm kof; RU8. ras-

k61'nyl ksf) 
Rataplan (ra ta plaN') 
Ratmir (rat mer') 
Riiuber, Die (de roi'b3r) 
Ravel (ra vl!l'), Maurice (mo res') 
Rebikov (ra'byl bf), Vladimir (vIa dye'-

mIT) 
Recitative: Recitativo (ra/eM tii ttl'vo) 

!tct, able, dare, art; a, Fr. amii I'Ibb, equal; If, Icei KH, Ger. ach; N indicates nasal vowel; 
odd, over, order; re, Fr. feu, Ger. schon; book, ooze; IIp, Use, 1lrge; Y, Fr. tu, Ger. tiber; 
zh, vision; 8, a in alone. (Full key on page 558) 
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Recondita armonia (ra k6n'de ta ar m6-
ne'a) 

Re dell' abisso aifrettati (ra del Iii. bas'sO 
af frat'ta tel 

Regina (rr je'm), -ji'-) 
Regnava nel silenzio (ran nya'va nel 

se len'tsyo) 
Reich (riKH) 
Reichardt (ri'KHart), Johann Friedrich 

(yo 'han fre'drrKH) 
Reichmann (rIKH'man), Theodor (Ger. 

ta'o dor) 
Reine de Saba, La (Li, ren ds sa ba,') 
Reine Fiammette, La (Li, ren fya met') 
Reiner (ri'ner), Fritz 
Reiss (ris) , Albert 
Re Lear (ra 1&') 
Rembrandt van Rijn (rem'britnt, Dutch 

rem'brant, van tin') 
Remendado, Le (Is ra men da'do) 
Remigio (ra me'KHyO) 
Renard (ren'erd; Fr. rs nar') 
Renato (re ns:to) 
Renaud (rs no'), Maurice (mo res') 
Repetition (ra pa te SYON') 
Residenztheater (ra ze dents'ta a/wr) 
Respighi (ra spe'ge), Ottorino (ot t6-

re'no') 
Reste, repose-toi (res'w, rs PO'Z& twa) 
Retablo de Maese Pedro, El (el ra ta'

blo da ma a'sa pa'dro) 
Rethberg (reth'Mrg; Ger. ret'berk), Eliza-

beth 
Reve, Le (13 rev') 
Reyer (ra yer'), Ernest (Fr. er nest') 
Rezia (re'zr s) 
Reznicek (rez'ne chek), Emil (a'mtl) 
Rheingold, Das (das rin'gMt) 
Riccardo (rek kiir'do) 
Richard Coeur de Lion (re shar' krer da 

lYON') 
Richepin (rash pl1N'), Jean (zhiiN) 
Richter (rrKH'tar), Hans (hans) 
Ricki (rrk'e) 
Ricordi (re kOr'de) & Company 
Rienzi (ri en'zl) 
Rigaudon (re g5 dON') 
Rigoletto (rrg a IWo; It. re g6Iat'to) 
Rimsky-Korsakov (rl'm'skIk6r'ss k6f), 

Nicholai (ne k<S Ii') 
Rinaldo (rr naJ'do) 
Ring des Nibelungen, Der (dsr dug' 

des ne'ba loong sn) 
Rinuccini (re n60t ehe'ne), Ottavio (ot

ta'vyo) 
Rinuccio (re noot'chO) 

Rise and Fall of Mahagonny (ms hl1g'-
s m), The 

Risurrezione, La (Iii. re'soor ra tsyo'na) 
Ritorna vincitorl (re tor'na ven ehe tor'!) 
Ritomel1o (re tor nel'lo) 
Robert Ie Diable (r6 ber' la dya'bls) 
Rocca (r6k'ka), Lodovico (10 do ve'ko) 
Rocco r6k'ko) 
Rodelinda (rM a lIn'ds) 
Roderigo (ro de re'go) 
Rodolfo (ro d61'fo) 
Rodrigo (ro dre'go) 
Rodrigue (r6 dreg') 
Roi de Lahore, Le (1s rwa ds la (jr'); 

The King of Lahore (la hOr') 
Roi d'Ys, Le (Ia rwa das'); The King of 

Ys (as) 
Roi d'Yvetot, Le (1& rwa dev to') j The 

King of Yvetot (ev to') 
Roi l'a dit, Le (Is rwa la de') 
Rolland (ro IaN'), Romain (r6 m~N') 
Roller (rM'&r), Alfred (Ger. al'fret) 
Romance d' Antonia (Fr. ro maNS' dii.N-

to nea') 
Romani (ro ma'ne), Felice (fe le'eha) 
Romeo (ro'mlo) and Juliet (j60'1I st, 

j60 1I et'); Romeo et Juliette (r6 ma 0' 
ii. zhY lyH') 

Romeo und Julia auf dem Dorfe (ro'ma 5 
oont \i.'le a ouf dsm d6r'fs) 

Romerzahlung (rom'er tsa'loong) 
Ronde du postillon (r(jNd dy p(js te y(jN') 
Rondine, La (Ia ron' de na) 
Rosalinde (ro za lIn'da) 
Rosario (ro sa'ryo) 
Rosaura (ro zou'ra) 
Roschana (ro sha'ns) 
Rosenberg (ro'zsn bfugj Sw. r5'ssn ber'y), 

Hilding (hU'dlng) 
Rosenkavalier, Der (d&r ro'zan ka va ler') 
Rosina (ro ze'na) 
Rosing (ro'zmg), Vladimir (vl~d'l mIr) 
Rossi (ros'se), Gaetano (ga a ta'no) 
Rossignol, Le (Is r6 se ny61') 
Rossi-Lemeni (ros'se la'me ne), Nicola 

(ne k6'la) 
Rossini (r<S Se'mj It. ros se'ne), Gioac-

chino Antonio (jo ak k!i'no an t6'nyo) 
Rostand (r6s taN'), Edmond (ed m6N') 
Rothier (r6 tya'), Leon (Ia 6N') 
Rothmiiller (rot'mYI'sr), Marko 
R(jtisserie de la Reine Piidauque, La (Li, 

ro te sre' da Ii ren pa dok') 
Rousseau (roo so'), Jean Jacques (zhaN 

zhiik) 
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Roussel (roo 81!1'), Albert Charles (Fr. 
it.l Mr' shari) 

Rouvel (roo vM'), Baron 
Roxane (r5k san') 
Roze (roz) , Marie 
Rozenn (ro zl!n') 
Rubini (roo be'ne), Giovan.ni Battista 

Go van'ne hat te'sta) 
Rubinstein (rOo'bill still), Anton 
Rudolf (roo'doli), Max 
Riihlmann (rYl man'), Fran~ois (fraN swa.') 
Ruffo (rOof'fO), Titta (tet'ta) 
Ruggero (rood jl!'ro) 
Ruggiero (rood ji:!'ro) 
Ruiz (roo 00') 
Rusalka (roo siil'ka; Czech roo'sal ka) 
Russalka (roo sal'ka) 
Russian (rOos Iii.n') and Ludmilla (liid

me'la) 

S 

Saamschedine (sam sM den'), Princess 
Sabata (sa'ba tal, Victor de (cIa) 
Sacchini (sakke'ne), Antonio (an to'nyo) 
Sachs (zaks) , Hans (hiins) 
Sachse (zak'sa), Leopold (le'a p6ld; Ger. 

:ta,'o pMt) 
Sadko (sat M') 
St. Bris (SaN bre') , Count de (da) 
Saint Daniel et Saint Michel (SaN da nyi:!l' 

a SaN me ShEW) 
Saint-Georges (SaN zhOrzh'), Jules Henri 

Vernoy de (zhyl aN re' vC!!r nwa' da) 
Saint Julien l'Hospitalier (saN zhy lyRN' 

16s pe ta lya') 
Saint-Pierre (SaN pyi:!r'), Jacques Henri 

Bernardin de (zhiik ii.N re' Mr nar dRN' 
da) 

Saint-Saens (saN siiNs') , Camille (kame'y) 
Sakuntala (sha koon't3 Hi.) 
Salamb6 (sa Hi.m hO') 
Salce! Salce! (sal'chii.! sal'chii.!) 
Salieri (sa lye're), Antonio (an to'nyo) 
Salignac (sa Ie nyak'), Eustase Thomas 

(res taz' to ma') 
Salle Favart (sal fa var') 
Salome (sal'3 ma, salo'mI) 
Salome (sa 10 ma') 
Salud (sa lOoTH') 
Salut a France (sa Iy'ta fraNs') 
Salut a toi, soleil (sa Iy' ta twa', s61i:!'y) 

Salut! demeure chaste et pure (sa Iy'! 
da mrer' shast a PIT') 

Salutl tombeau! sombre et silencieux 
(sa ly'l tON hO'! SON'bra se IaN syre') 

Salvezza alla Francia (siil vat'tsa iillii. 
fran'eM) 

Salzburg (s6lz'bUrg; Ger. ziilts'bOOrk) 
Festival 

Samoset (Sam'8 si:!t) 
Samson et Dalila (saN SON' Ii cia Ie la') 
Samson, qu'as-tu fait du Dieu de tes 

peres (saN sON', kli:ty fi:! dy dyre dOl 
ta pl!r') 

San Carlo (sang kiir'lo) Opera 
San Carlo (san kiir'lo) Opera Company 
Sancho Panza (san'ehO pan'za;Sp. san'-

eho pan'thii) 
Sand (sand; Fr. saNd), George (jOrj; 

Fr. zMrzh) 
Sandys (sandz) , Lady Marigold 
Sanglot (saN glo') 
Sante (san'ta) 
Santuzza (san tOot'tsa) 
Sapho (saf'o; Fr. sa £0') 
Sarabande (sar'a Mnd) 
Sarastro (za ras'tro) 
Sardou (sar dOo'), Victorien (vek to ryaN') 
Sarka (siir'ka) 
Sarti (sar'te), Giuseppe (j60 zi:!p'pa) 
Satie (sa te'), Erik (Fr. Ii rek') 
Sauguet (so ge'), Henri (aN re') 
Sauvee! Christ est ressuscite! (so va' 

krest i:! ri:! sy se ta:!) 
Sayao (sa YOUN'), Bidu (be dOo') 
Sbriglia (zbrel'lya), Giovanni (jo van'nEi) 
Scala, La (Iii.. ska'la) 
Scalchi (skal'ke), Sofia (It. so fe'a) 
Scaria (ska're a), Emil (Ger. a/mll) 
Scarlatti (skar lii.t'te), Alessandro (8. las-

san'dre) 
Scarpia (skiir'pya) 
Scena (sM'nli.) 
Scene des cheveux (soo cIa Sh9 vre') 
Scene infemale (s1ln aN fC!!r naY) 
Schalk (shaIk), Franz (frants) 
Schatz Walzer (shats val'ts8r) 
Schau her, das ist ein Taler (shou har', 

das lst ill ta'lar) 
Schaunard (sM nar') 
Schauspieldirektor, Der (d"r shou'shpel'

de rl!k' tOr) 
Scheff (sMf), Fritzi (frlt'sl) 

act, able, dAre, art; a, Fr. ami; i:!bb, equal; If, ice; KH, Ger. ach; N indicates nasal vowel; 
Md, over, 6rder; re, FT. feu, GeT. schOn; book, Ooze; up, Use, Urge; Y, Fr. tu, Ger. liber; 
zh, vision; a, a in alone. (Full key on page 558) 
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Scherz, List und Rache (aMrts, llst oont 
rii:KEa) 

Schikaneder (she ka na'dar), Johann 
Emanuel (yo'han a ma'noo Ill) 

Schiller (shU'ar), Friedrich von (fre' 
drIKE f6n) 

Schillings (sh!l'Ings), Max von (Ger. 
maks fon) 

Schipa (ske'pa), Tito (te'to) 
Schlafe wohl! und mag Dich reuen 

(shla'fa vol'! oont miik dIKH roi':m) 
Schlemil (shm mel') 
Schlusnus (shIOos'n60s), Heinrich (hin'

rIKH) 
Schmedes (shmli:das), Erik (Dan., Ger. 

a'dk) 
Schmelzlied (shmIlIts'let') 
Schmiedelied (shme'da let') 
Schnorr von Carolsfeld (shnor fon kii:

roIs fIl1t), Ludwig (lOot'vIKH) 
Schoeck (shrek), Othmar (ot'mar) 
Schoenberg (shren'Mrg; Ger. shren'Mrk) 

Arnold 
Schoen-Rene (shren' ra na') , Anna 
SchOmer (shref'lar), Paul (Ger. poul) 
Schorr (sMr), Friedrich (fre'drIKH) 
Schott (sMt) , Anton (Ger. an'ton) 
Schotts Sohne (sh6ts' zre'na) 
Schubert (shOo'bart), Franz Peter (frants 

pii:tar) 
SchrOder-Devrient (shrre'dar da vrent'), 

Wilhelmine (vrl MI me'ml) 
Schubert (shOo'bart), Franz (frants) 
Schuch (ShooKE), Ernst von (l!rnst fon) 
Schuloper (shOoI'o'par) 
Schumann (shOo'man), Elisabeth 
Schumann-Heink (shOo'man hingk'), Er-

nestine (Ger. l!r nl!s te'na) 
Schutz (shyts), Heinrich (hin'rlKH) 
Schiitzendorf (shyt'san dorf), Gustav 

(giiOs'taf) 
Schwanda der Dudelsackpfeifer (shvan'

da dar dOo'dal zak' pfi'far) 
Schwarzkopf (shvarts'kopf), Elisabeth 
Schweigsame Frau, Die (de shvlk'zam a 

frou) 
Schweig' und tanzel (shvlk' oont tan' 

tsa!) 
Sciarrone (shar ro'na) 
Scindia (sIn'dl s) 
Scintille, diamant (SaN te'y, dya maN') 
Scotti (skM'te), Antonio (an to'nyo) 
Scribe (skreb), August-Eugene (0 gyst'-

rezMn') 
Scuoti quella fronda di ciliegio (skwo'te 

kw1llia fron'da de ehe lyl!'jo) 

Sebastiano (sa bas tya'no) 
Secondate, aurette amiche (sa kon da'm 

ou rat'ta a me'ka) 
Sedaine (sa dlln'), Michel Jean (me sMI' 

ZhaN) 
Seefried (zli:fret), Irmgard (Irm'gli.rt) 
Segreto di Susanna, n (el sa gra'to de 

soo zan'na) 
Seguidilla (sa ge de'lya) 
Seidl (zi'dsl), Anton (Ger. an'ton) 
Seien wir wieder gut (zi'an ver ve'dsr 

goot) 
Se i1 mio nome saper (sael me'o no'mii. 

sa par') 
Seit er von dir geschieden (zit l!r fon der 

g3 sM'dsn) 
Selig, wie die Sonne (za'lIKa, ve de zon'a) 
Selika Csl! Ie'ka) 
Selim Cza'lIm) 
Sembrich (sl!m'brIk; Ger. zl!m'brIKH), 

Marcella 
Semiramide (sll me ra'me da) 

. ·Semiseria (sl! me sl:!'rya) 
Sempre libera (sllm'pra le'bt! ra) 
Senesino (sll na se'no) 
Senta (soo'ts); Ger. zt!n'ta) 
Serafin (sl:! ra fen'), Tullio (tOoI'Iyo) 
Serena (sa re'ns; It. sl! ra'na) 
Serenade: Serenata (sl! rl! rut'ta) 
Serge (silii, s&zh) 
Serov (sll'raf), Alexander 
Serpina (s& pe'na) 
Serse (sl:!r'sa); Xerxes (ztlrk'ses) 
Serva padrona, La (Ia sl!r'va pa dro'nii) 
Setti (s1lt'te), Giulio (jOo'lyo) 
Se vuol ballare (sa vwol balla'ra) 
Shaklovity (shiik 16 ve'tI) 
Shanewis (shan'a ma) 
Sherasmin (sM raz'mIn) 
Shostakovich (sMs ts kO'vleh), Dmitri 

(da me'td) 
Shuisky (shoo'l skI) 
Siberia (si bIr'! s) 
Siciliana (sl sI1'I a'na; It. se eM lya'na) 
Sicilian (sI sIl'ysn) Vespers, The 
Siebel (se'bal) 
Siegfried (seg'fred; Ger. zek'fret) 
Sieglinde (zek'lIn' ds) 
Siegmund (zek'moont) 
Siepi (syll'pe), Cesare (eM'za raj 
Si, fui soldato (se, fOo'e sol da'to) 
Sigismund (slj'!s mand, slg'-) 
Signor Bruschino, n (el sen nyor' brOo

ske'no) 
Sigurd (sIg'ard) 
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Si; io penso alia tortura (se; e'o plln'ao 
alIa telr tOo'ra) 

Si la rigueur et la vengeance (ae Ia re gar' 
a Ii VaN zhaNS') 

Silva (sel'va), Don Ruy Gomez de (d6n 
roo'! go'ml'lth da) 

Silvio (sel'vyo) 
Si, me ne vo, Contessa (se, ma na v6', 

Mn tas'sa) 
Simon Boccanegra (ae man' bok ka na'-

gra) 
Simone (se mo'na) 
Singher (SaN gl'lr'), Martial (Fr. mar syal') 
Singspiel (zillg'shpel') 
Si, pel ciel marmoreo giurol (se, pal eM!' 

mar m6'ra 0 jOo'ro!) 
Si puo? (se pw6'?) 
Sirval (ser val'), Marchioness de (da) 
Sister Angelica (an jl'll'r ka) 
Sita (se'ta) 
Si, vendetta (se, vl'ln dat'tii.) 
Six, Les (la ses') 
Slezak (sla' zak), Leo 
Small ens (smol'8nz), Alexander 
Smanie implacabili (zmii.'nya em pIa ka'

be Ie) 
Smetana (smll'ta na), Bedfich (bM'rlk; 

Czech bl'\'c!rzheKH) 
Snow Maiden, The: Snegurochka (sny1-

gOo'r;)ch ka) 
So anch' io la virtU magica (s6' angk e'o 

la ver too' mii.'je ka) 
Sobinin (sl> b6'nyi'n) 
Socrate (so krat') 
Sodero (so da'ro), Cesare (eM'zii. raJ 
Sofia (so fe'a) 
Sogno soave e casto (son'nyo so a'va a 

ka'sto) 
Sola, perduta, abbandonata (so'la, pl!r

d60'ta, ab ban'do na'ta) 
Solenne in quest' ora (so ll!n'niL eng kwast 

o'ra) 
Sommeil (so mll'y) 
Son imbrogliato io gi~ (son em br5 lye/to 

6'0 ia) 
Sonnambula, La (la son nam'boo la) 
Sonnez, dairons, que vos chants de vic

toire (so na', kIll rON', ka v5 ShaN da 
vek twar') 

Sontag (zon'tak), Henriette (Mn rr IWa) 
Sonzogno (son ts5n'nyo), Edoardo (a do

ar'do) 

Sophie (so'ff; Fr. 56 fe'; Ger. z5 fe's, z5 fe') 
Sophocles (8M's klez) 
Soprano acuto (so pra'no a koo't5) 
Soprano Falcon (fal k6N') 
Soprano leggiero (lad jl!'ro) 
Soprano sfogato (sfo gii:to) 
Sorgeva il di del bosco in sene (sor ja'va 

el de' dl!l bQ'sko en sa:no) 
Sorte arnica (sor'ta a me'ka) 
Sortita (sor te'ta) 
Sotto voce (sot'to vo'clla) 
Soubrette (sOo brl'lt') 
Souviens-toi de ton serviteur (soo vyaN'-

twa da telN sl'lr ve trer') 
Spalanzani (spa Ian dza'ne) 
Sparafucile (spa'ra fOo ch6'la) 
Spargi d'amaro pianto (spiir'je da ma'ro 

pyan'to) 
Specht (shpl!xHt), Richard (Ger. rfKH'iirt) 
Spinelloccio (spe nl'll16t'cho) 
Spira sul mare (spe'ra sOol ma'ra) 
Spirito gentil (spe're to jl!n tel') 
Splendon piu belle (spll'ln'don pil Ml'la) 
Spohr (shpor), Ludwig (lOot'vfKH) 
Spoletta (spo lat'ta) 
Spontini (spon te'ne), Gasparo (ga'spa. ro) 
Sprechgesang (shprllxH'gs zang') 
Sprechstimme (shprl!KH'shtIm's) 
Springer (sprillg'ar) 
Squilli, echeggila trombaguerriera (skwel' 

Ie, a kad'jii Iii. trom'ba gwl!r ryl!'ra) 
Stabile (stii:be la), Mariano (rna. rya'no) 
Stiidtische Oper (shtii.'trsh s 0'p8r) 
Standestheater (shtan'd8s tiL a'ter); Sta-

voske Divadlo (stii.'v(l skI! de'va dlo); 
Nostitz (nos'Uts) Theater 

Starke Scheite schichtet mir dort 
(shtiir'k!! shi't;) shtKE'tst mer dert) 

Stefan (sM'fan), Paul 
Steffani (stl!f'fa ne), Agostino (a gO-

ste'no) 
Stein (still), Gertrude 
Stella (stIWa) It. stl'll'la) 
Stendhal (stlln'dal; Fr. st~N daY) 
Stephana (stll fa'n;» 
Stephano (Stllf'8 no) 
Steuermann! Lass die Wacht! (shtoi'er-

rna.n! las de vaxHt!) 
Steuermannslied (shtoi'ar mans let') 
Stevens, Rise (re'sa) 
Stewa (sta'va) 
Stiedry (ste'dd), Fritz 

!tct, able, dare, art; ii, Fr. ami; l'Ibb, equal; rf, ice; XH, Ger. ach; N indicates nasal vowel; 
odd, over, order; re, Fr. feu, Ger. schon; book, Ooze; tip, ilse, llrge; Y, Fr. tu, Ger. liber; 
zh, vision; s, a in alone. (Full key on page 558) 
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Stile rappresentativo (ste'la rap'pra zoo.'
tii te'vo) 

Stizzoso mio stizzoso (stet tso'sO me'o 
stet tso'so) 

Stoltz (sMIts), Rosine (ro zen') 
Stolz (shMIts), Teresa (ta ra/za) 
Stolzing (shtoI'tsmg), Walther von (vaJ.'

wr fon) 
Stradella (stra dE;I'Ia), Alessandro (li lii.s

san'dro) 
Strakosch (stra'kosh), Maurice (mo res') 
Strauss (strous; Ger. shtrous), Johann 

(yo'han) 
Strauss, Richard (Ger. rum'art) 
Stravinsky (str3 vm'sId), Igor (e'gar) 
Streltsy (strE;l'tsl; Rus. strhl tsI'), The 
Strepponi (strap po'ne), Giuseppina (j60-

zap pe'nii) 
Stretta (strat'ta) 
Stretti insiem tutti tre (strat'te en syl!m' 

toot'te tra) 
Stride la yampa (stre'da la vam'pa) 
Strindberg (strmd'b'Urg; Sw. strln'Mr'y), 

August (Sw. oU'goost) 
Stromminger (shtrom'mg ar) 
Stueckgold (shtyk'goIt'), Grete (grli'w) 
Styrienne (ste re E;n') 
Sucher (zoo'KHar) Rosa 
SuI del NUo al sacro lidol (soo! del ne'lo 

al sa'kro Ie' do !) 
Suicidiol (soo e ehe'dyo!) 
Sukarev (soo ka ref'), Olga 
Sulamith (800'la mrth) 
Sulla yetta tu del monte (sooIla vat'tii 

too dhl mon'ta) 
Sulpizio (8001 pe'tsyo) 
Summ' und brumm' (zoom' oont 

broom') 
Suor Angelica (swor an je1e ka) 
Suore, che riposate (awo'ra, ka re pO

sa'ta) 
Supervia (860 pE;r'vya), Conchita (kon

ehe'ta) 
Suppe (zoop'a), Frantz von (frants fon) 
Sur mes genoux, fils du solell (sn ma 

zha nOo', fes dy so HVy) 
Susanna (860 zan'na) 
Susanin (soo 8a'nym), Ivan (e van') 
Su, su, marinar (soo, sOo, ma re nar') 
Sutermeister (zOo'tar roI'star), Heinrich 

(hin'rIKH) 
Suzel (soo zeI') 
Suzuki (sOo zoo'ke) 
Svanholm (svan'h6lm), Set (set) 
Sviestosar (svye'ta zar) 
Swarthout (awor'thout), Gladys 

Synge (smg), John Millington 
Szell (sE;I), George 
Szenkar (seng'kar), Eugen (oi'gan, oi

gan') 
Szymanowski (sb! ma nOf'ske), Karol 

(kii'roI) 

T 

Tabarro, n (el ta bar'ro) 
Tacea la notte placida (ta eha'a la not'til 

pla'ehe da) 
Taddeo (tad dE;'o) 
Tagliavini (tiillya ve'ne), Ferruccio (fer

root'ehO) 
Tamagno (ta man'nyo), Francesco (fran

eha'sko) 
Tambourin (tiiN boo rll,N') 
Tamburini (tam boo re'ne), Antonio (an

tQ'nyo) 
Tamino (ta me'no) 
T'amo, si, t'amo, e in lagrime (ta'mo, 

se, ta'mo, a en la'gre mal 
Tancredi (tang kra'de) 
Tan:nhauser (tan'hoi'zar) 
Taras Bulba (ta ras' b001'ba) 
Tartuffe (tar tyf') 
Tasso (tas'so), Torquato (tOr kwa'to) 
Tatiana (ta tya'na) 
Tauber (tou'bar), Richard (Ger. rIKH'iirt) 
Tchaikovsky (chi kaf'sId), Peter nyich 

(el yeeh') 
Tcherepnin (ehe rE;p nen'), Alexander 
Tcherepnin, Nicolai (ne k1> II') 
Tcherevik (ehe rE; vek') 
Tchemomor (eher nCl m6r') 
Teatro alla Scala (ta a'tro iillii ska/la) 
Teatro Costanzi (ta a'tro ko stan'tse) 
Teatro della Pergola (ta ii'tro della pE;r'-

gola) 
Teatro di San Cassiano (ta a'tro de sang 

kas sya'nii) 
Teatro la Fenice (ta a'tro la fe ne'eha) 
Teatro Reale (ta a'tro ra a'Ia) 
Teatro San Carlo (ta a'tro sang kar1o) 
Tebaldi (ta hal' de), Renata (re na'ta) 
Telramund (tel'ra moont), Frederick of 
Telva (tel'va) Marion 
Templer und die Jiidin, Der (dar tem'plar 

oont de yY'dfu) 
Teresa (ta ra'za) 
Temina (ter ne'na), MUka (meI'kii) 
Terzetto delle maschere (ter tsat'to della 

mii/sM ra) 
Te souvient-il du lumineux voyage (w 

soo vyll,N'tel dy Iy me nce'vya yazh') 
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Tetrazzini (ta trat tse'ne), Luisa (100 e'za) 
Teyte (tat), Maggie 
Thais (tit. iis', ta'iis) 
Thanatos (than'a tos) 
Theater-an-der-Wien Cta,a'tar an der 

ven') 
Theatre de la Monnaie (ta a't;r& de lit. 

mo nl!') 
Theatre de la Spectacle (ta a't;r& da lit. 

spl!k t:i.'kla) 
Theatre Lyrique (ta a'tra Ie rek') 
Thelaire (ta lit. er') 
Thill (reI), Georges (zMrzh) 
Thoas (thO'as) 
Thomas (to ma'), Ambroise (aN brwaz') 
Thomas (tom'&s), Theodore 
Thorborg (tMr'borg; Sw. toor'bOr'y), 

Kerstin (ktir'stm; Sw. cMr'strn) 
Tiefland (tWlant') 
Tietjen (tet'yan), Heinz (hints) 
Timur (te moor') 
Ti rineora, amata fig1ia (te rang ko'ra, 

a mii.'ta fel'lya) 
Tisbe (te'zba) 
Titania (trta'nh) 
Titurel (te'too rel) 
Titus (ti'tas) 
Toeh (tok), Ernst (1lrnst, l\mst) 
T'odio casa dorata (to'dyo kit'sa do ra'ta) 
Tokatyan (to kat'yan), Armand (ar maN') 
Tolstoy (tal stoi') , Leo 
Toromaso (to ma'so) 
Tonio (to'nyo) 
Torquemada (tor ka roa''l'Rii.) 
Tosca (tos'ka; It. to'ska) 
Toscanini (tos ka ne'nI; It. to ska. ne'ne), 

Arturo Car too'ro) 
Tote Stadt, Die (de to'ta shtat) 
Tourel (too rM'), Jennie 
Tous les trois reunis (too ill na ra y ne') 
Traft ihr das Schiff (traft' 1ii: dii.s shIf') 
Traubel (trou'bal), Helen 
Traurigkeit ward roir zum Lose (trou'-

rlIrn kit vart mer tSOom lo'zs) 
Traviata, La (Ia tra vya'ta) 
Tra voi, belle (tra vo'e, MI'la) 
Treulich gefUhrt (troi'llKH gtl fnt') 
Trinke Liebchen, trinke schnell (trfug'ks 

lep'shan, trmg'ka shnel') 
Trionfi (tre on'fe) 

Trionfo di Mrodite (tre on'fo de a fro
de'ta); The Triumph of Aphrodite 
CM r& di'tI) 

Triquet (tre M') 
Tristan und Isolde (trls'tan oont e zOl'dlJ) 
Tristes apprHs (triis'w zit. prl!') 
Tristram (tds'tram), Sir 
Trittico, n (el tret'teko) 
Troilus (troi'lss, tro'll38) and Cressida 

(kres'r da) 
Trompeter von Sakkingen, Der (dar tram

pa'tar fon zl!k'mg an); The Trumpeter 
of Siikkingen (zl!k'rng an) 

Trouble in Tahiti (ta he'te, ti'te) 
Trovatore, n (el tr5 va to'ra) 
Troyens, Les (Iii. trwit. y~N') 
Troyens a Carthage, Les (la trwa y~N' 

zit. kif tazh') 
Tu che la terra adora (too 1m ill terra 

a do'ra) 
Tu m'as donne Ie plus d01IX reve (ty rna 

do Jill' 13 ply doo rev') 
Turandot (too ran dot') 
Turgeniev (toor ga'nylI), Ivan (e van') 
Turiddu (too roo'doo) 
Tutta su me ti sposa (toot'ta BOO rna te 

spo'za) 
Tutte Ie feste (toot'tii, Ia festa) 
Tutti i fior (toot' te e fyor') 
Tutto nel mondo e burla (toot'to nl!l 

mon'do e boor'la) 
Tutto taee (toot'to ta' ch8.) 
Tu, tu piccolo Iddio! (too, too pek'ko 10 

ed de'ol) 
Two Foscari (fos'k& re), The 
Tybalt (tfu'slt) 
Tyl (tel), Father 

U 

Ubaldo (00 bal'do) 
Udite, udite, 0 rustici (00 de'ta, 00 de'ta, 

o roo'ste cM) 
Ulrica (001 re'k8.) 
Una cosa rara (Oo'na ko'sa ra'ra) 
Una donna a quindici anni (oo'na den'nii. 

a kwen'de che an'ne) 
Una furtiva lagriroa (oo'na foor'reva ill'

gre ma) 
Una maechia e qui tuttora (oo'na ro1ik'

kya II kwe toot to'ra) 

ltct able, dare, art; iL, Fr. ami; l!bb, equal; IT, ice; KH, Ger. ach; N indicates nasal vowel; 
odd, over, order; 08, Fr. feu, Ger. schon; book, Ooze; iip, Use, ilrgej y, Fr. tu, Ger. uber; 
zh, v:ision; a, a in alone. (Full key on page 558) 
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Un' aura amorosa (oon ou'ra a mO ro'sa) 
Una vergine, un angiol di Dio (oo'nii. 

v(;r'je na, oonan'jol de de'o) 
Una voce poco fa (oo'na vo'eha po'ko fa') 
Un bel <Ii vedremo (oom Ml de' va dra'mo) 
Un <Ii all' azzurro spazio (oon de' alliid-

dzoor'ro spa'tsyo) 
Un di felice (oon de' flHe'eM) 
Undine (oon de'ns) 
Und ob die Wolke sie verhiille (06nt op 

de vol'b ze fsr hYl'a) 
Une fievre briilante (yn fy(;'vrs brY laNt') 
Une nuit de Cleopatre (yn nYe d3 kla 6-

pa'trs) 
Une poupee aux yeux d.email (Yn poo pa' 

o zyee da ma:y) 
Une voix mysterieuse (yn vwa mes ta

ryeez') 
Unger (oong'sr), Caroline 
Unis des la plus tendre enfance (Y ne' 

d(; la ply taN'draN faNS') 
Uragano, V (100 ra ga'no) 
Urbain (n baN') 
Urban (fu"'ban), Joseph 
Udus (oor'loos), Jacques (zhiik) 
Ursuleac (oor soo'lyMs), Viorica (ve 5-

re'ka) 
v 

Va, crudele (va:, kroo d(;'la) 
Vainement, ma bien aimee (v~n maN', ma. 

byaN n~ma') 
Vaisseau fantome, Le (la v1l so' faN tom') 
Val Iaisse-Ies couler (va! Wss Iii koo Iii') 
Valentine (val'sn tin; Fr., woman's name, 

va IaN ten') 
Valery (val'a rI), Violetta (vi s Hit'a; It. 

vyo liit'ta) 
Valhalla (vlH MY s) 
Valkyrie (val kIr'l,-ki'rl, vl!1'kIr 1), The 
Valleria (va lIr'l a), Alwina (al Wi'M) 
Valzacchi (val tsak'ke) 
Vampyr, Der (dar vam'per) 
Van Dyck (van dik'; Flemish van Wk'), 

Ernest (Flemish 1lr nl:lst') 
Vanna (van'na), Marco 
Vanne, disse (van'na, des'sa) 
Van Rooy (van ro'I) , Anton (Dutch an'Mn) 
Vanya (vii:nya) 
Van Zandt (van zant'), Marie 
Va, pensiero sull' ali dorate (va', pen-

sy~'ro sool Hi/Ie do ra/tii) 
Vamay (var'ni), Astrid (iis'trrd) 
Vasco da Gama (vas'ko da ga'ma) 
VassUenko (va sl l~ng'ko), Sergei (s~r ga') 
Vassili (va se'le) 

Vedil Ie fosche notturne spoglie (va'de! 
Ia fo'aka not toor'na spol'lya) 

Vedrai, carino (va drI', ka re'no) 
Vedrommi intorno (vii drom'me en tor'no) 
Venusberg (Ve'nSB bllrg) Music 
Venus d'Ille, La (la va nys' del') 
Vepres Siciliennes, Les (Ia ve'pra se se-

lyen') 
Verdi (v~r'de), Giuseppe (joo zl!p'pa) 
Verismo (v~ rez'mo) 
Verranno ate sull' aure (V& ran'no a tii 

sool lou'ra) 
Versiegelt (far ze'galt) 
Vespone (va spo'na) 
Vespri SicUiani, I (e v~'spre se ehe lya'ne) 
Vestale, La (Iii. vasta'la) 
Vesti la giubba (ve'ste lii joob'ba) 
Viardot-Garda (vyar do' gar the'a), 

Pauline 
Via resti servita (ve'a r~,ste s~r ve'ta) 
Vicino ate s'acqueta (ve ehe'no ii ta sak-

kwetii.) 
Vida breve, La (lii ve'thii bra'va) 
Viene la sera (vy~'na lii sli/ra) 
Vieni, arnor mio (vyene, a mar' me'o) 
Vienna State Opera: Staatsoper (shtats,-

o'par) 
Viens ici, ne reste pas au bord du clair de 

lune (vyaN ze se', n3 res'ts pii. zo b{)r 
dy kl~r d3 lyn') 

Vi"e Parisienne, La (ill ve pa re zy~n') 
Vigny (ve nye') , Alfred de (Fr. iLl frM' d3) 
Villi, Le (Ia vel'le) 
VUlon (ve y{)N'), Fran~ois (fraN swa') 
Vinay (ve ni'), Ramon (ra man') 
Vincent (Fr. vaN SaN') 
Vin ou biere (VaN 60 by~r') 
Violanda (vyo lan'da) 
Violetta (vi a l~t'a; It. vyo lat'ta) 
Vi ravviso (ve rav ve'zo) 
Vision fugitive (ve ZYON' fy zhe tev') 
Vissi d'arte (ves'se dar'ta) 
Vitellius (vi t~l'l ss) 
Viva U vino (ve'va el ve'no) 
Vivaldi (ve val'de), Antonio (an to'nyo) 
Viva Pagliaccio (ve'va pallyat'ehO) 
Vladimir (vIa dye'mIr) 
Voce di donna (vo'eha de don'na) 
Voce di gola (v6'eha de go'la) 
Voce velata (vo'cha v~ lii'ta) 
Vogi (fo'g31), Heinrich (hin'rlKH) 
Voi, che sapete (voi, ka sa pii'ta) 
Voici ce qu'll ecrit (vwiL se' sa kel a kre') 
Voici Ie printemps, nous portant des fleurs 

(vwa se' Is praN taN', noo p{)r taN' da 
fieer') 
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Void ma misere, Mias! (vwil. se' mil. me
zi:!r', a Iii-s'!) 

Voila doncla terrible cite (vwa la' dON 
la ti:! re'bl!! se ta') 

Voi 10 sapete (voi 10 sa pa'ta) 
Volkhova (vol'KHs vs) 
Volpone (vol po'nr) 
Voltaire (vol tar') 
Vorspiel (for'shpel') 
Vous ne savez pas (voo ns sa va' pa') 
Vous qui du Dieu vivant outragez la puis-

sance (voo ke dy dyce ve VaN' 06 tra.. 
zha' Ii Pye SaNS') 

Vous qui faites l'endormie (voo ke fi:!t 
IaN dor me') 

Voyons, Manon, plus de chimeres. (vwa.. 
YON', ma nON', ply ds she mi:!r') 

Vulcan (vi1l'ksn) 

W 

Wach' auf, es nahet gen den Tag (vam 
auf', i:!s na'st gi:!n dsn tiik') 

Wagner (vag'nsr) 
Wagner, Cosima (Ger. ko'ze mal 
Wagner, Johanna (yo han'a) 
Wagner, Richard (Ger. dIm'art) 
Wagner, Siegfried (Ger. zek'fret) 
Wahn! Wahn! Uberall Wahn! (van! van! 

y bsr aI' van!) 
Waldner (valt'nsr), Count 
Waldweben (valt'va'bsn) 
Walkiire, Die (de val ky'rs, val'ky'rs) 
Walkiirenritt (val ky' rsn rit', val'ky'-) 
Wallenstein (wol'sn stin; Ger. val'sn shtrn) 
Wallerstein (val'sr shtin), Lothar (lo'tar) 
Wally, La (Ia valle') 
Walpurgis (viiI poor'grs) Night 
Walter (val'tsr), Bruno 
Walther (viil'tsr) 
Walton, Lord Gautier (go tya') 
Waltraute (viil'tou'ts) 
War es so schmiihlich? (vax i:!s zo shma'-

IrKH?) 
Wartburg (vart'boork) 
Was bluten muss? (vas blOo't3n moos?) 
Was gleicht wohl auf Erden (vas gllKHt' 

vol auf ~r'dsn) 
Water Carrier, The: Der Wassertriiger 

(dsr vaa'sr tra' gsr) 
Weber (va'bsr), Carl Maria von (karl 

ma re'a fon) 

Wedekind (va'dskmt), Frank (Ger.frangk) 
Wehr Nun ist all unser Gluck dahin! (va! 

noon rst aI' oon zsr glYk' da Mn'!) 
Weiche, Wotan, weichel (vi'KHS, vo'tan, 

vi'KHS!) 
Weill (wil, Ger. viI), Kurt (kftrt, Ger. kOcirt) 
Weinberger (vin'bi:!r'gsr), Jaromir (ya'

ro mer) 
Weingartner (vin'gart'nsr), Felix (Ger. 

fa'Irks) 
Weis (vis), Karel (ka'ri:!l) 
Welche Wonne, welche Lust (v1l1'KHs 

von's, vlll'KHs loost') 
Welitch, Welitsch (vll'lech), Ljuba. (IU'ha) 
WelIesz (vlll'1Is), Egon (Ger. ii.'gon) 
Wellgunde (v~l'goon'ds) 
Wenn der Freude Thranen fiiessen (vlln 

dsr froi'ds tra'nsn fie'ssn) 
Wenzel (vlln'tssl) 
Werdenberg (vllr'dan Mrk) 
Wer ein holdes Weib errungen (vllr in 

hol'dss vIp' llr roong'sn) 
Wer ein Liebchen hat gefunden (v1\r in 

lep'shsn hat gs foon'dan) 
Werlel (vi:!r'fsl), Franz (frants) 
Werner Kirchhofer (v~r'nar krrKH'ho'far) 
Werther (v~r'tsr; Fr. vi:!r ti:!r') 
Widerspiinstigen Ziihmung, Der (dar ve'-

dsr shpi:!n'str gan tsa'moong) 
Wieland (ve'lant), Christoph Martin 
Wie oft in Meeres tiefsten Schlund (ve 

Oft m ma'rss tef'stsn shloont') 
Wilhelm Meister (vrl'Mim mi'stsr) 
Wilhelm Tell (vrI'Mlm tel') 
William Tell: Guillaume Tell (geyom' 

tel') 
Willst jenes Tag's du nicht dich mehr 

entsinnen (vllst ya'nss tiiks doo clKHt 
drKH mar i:!nt zm'an) 

Win-San-Luy (wm SM. loo'r) 
Win-Shee (WID she') 
Woglinde (vok'lm'da) 
Wolf (volf) , Hugo (Ger. hOo'go) 
Wolff (volf) , Albert Louis (Fr. al Mr' [we) 
Wolf-Ferrari (volf' f~r ra're), Ermanno 

(i:!r miin'no) 
Wolfram von Eschenbach (volf'ram fon 

i'\sh'sn baKH) 
Wolfserziihlung (volfs'~r tsii/loong) 
Worms (vorms), Carlo 
Wotan (wo'tan; Ger. vo'tan) 

act able, dare, art; a, Fr. ami; ~bb, equal; rt, Ice; RH. Ger. ach; N indicates nasal vowel; 
odd, over, order; ee, Fr. feu, Ger. schon; book, ooze; lip, Use, fuge; y, Fr. tu, Ger. iiber; 
zh, vision; 3, a in alone. (Full key on page 558) 
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Wowkle (wou'bl) 
Wozxeck (vWt*\k) 
Wreckers, The: Les Naufrageurs (la nO

fra. zhcer') 

x 
Xenia (zen'ys, ze'cl s) 
Xerxes (zfu'k'sez) 

Y 

Yamadori (ya ma do're) 
Yeats (yats), William Butler 
YDiold (e nyOI') 

Z 

Zacharias (zak 3 rr'llS) 
Zamie1 (za':rol: sl) 
Zatnpa (zam'p3i Fr. ziLN pa.') 
Zandonai (dzan do na'e), Riccardo (It. 

rekkar'do) 
Zaretski (za rl!ts'kl) 
Zar und Zimmermann (tsar' 06nt tsl'm'

sr man) 
Zarzuela (thar thwa'la, sii.r swa'la) 

Zauberflote, Die (de tsou'b3r fice't3) 
Zauberoper (tsou'b3r o'p3r) 
Zaza (za za') 
Zeffiretti lusinghieri (dzi'\f fe rat'te 160-

zeng gye're) 
Zeitkunst (tslt'k06nst') 
Zemlinsky (zl!m lfu'skl), Alexander 
Zenate110 (tsl! na MI'lo), Giovanni (j6-

van'ne) 
Zeno (dza'no), Apostolo (a pOs'tO 10) 
Zerbinetta (tsl!r be net'a) 
Zerlina (zer Ie'na, dzer-) 
Ziegler (ze'gIsr), Edward 
Zigeunerbaron, Der (dsr tse goi'n3r ba-

ron') 
Zita (tse'ta) 
Zitti, zitti (tset'te, tset'te) 
Zola (zo'I3, zoIa' i Fr. ZQ Ia'), Emile (amel') 
Zuane (tsoo a'na) 
Zukunftsart (tsoo'k06nfts art): Zukunfts

musik (tsoo'k06nfts moo zek') 
Zum Leiden bin ich auserkoren (tsOOm 

li'd3n bill IKE ous sr ko'rsn) 
Zum letzten Liebesmahle (ts06m Iets'wn 

le'bss ma'13) 
Zuniga (zoo ne'g3) 
Zurga (z06r'g3) 


