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Introduction

Medieval Germany: An Encyclopedia is an introduction to the society and culture of German- and Dutch-speaking Europe from approximately C.E. 500
to 1500. By presenting articles on major persons, places, historical occurrences, artistic and technological accomplishments, intellectual developments,
and daily life of the period roughly outlined, this reference work intends to answer readers' questions and supply further information on major topics from
the broad field of medieval German studies. lts 647 entries were suggested and written by an international team of scholars from North America and
Europe.

The editors conceived the entries as covering the fields of German and Dutch art history, language and literature, history, music, philosophy, religion, and
general (social structure, daily life). Tangential articles such as "Boethius" or "Latin Language" reflect significant influences on the medieval German- and

Dutch-speaking world.






How to Use This Book

Entries are arranged alphabetically. Article headings appear in English or German, depending on the authors' perception of the most common usage in
English. Works of literature are discussed under the author's name, when known or supposed. Names are listed according to English-language customs,
Wolfram von Eschenbach under "W," Ulrich Fuetrer under "F." Cross references ("See also...") follow articles when called for. An analytical index also
serves to point users to the appropriate article. Blind entries ("John Ruusbroec. See Jan van Ruusbroec"; "Teutonic Knights. See Deutschorden") in both
the text and the index lead nonspecialists to the information they seek.

Authors were asked to keep the general reader in mind; bibliographies, listing primary sources, translations, and secondary sources, were severely
limited. They provide orientation into the vast field of medieval German studies; the works cited in turn contain a wealth of references for further reading
and research. Thus, articles can be perused gainfully by nonspecialists and experts alike. English language sources were preferred but not always
available.
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Aachen

A cultural and strategic center during the Carolingian dynasty and Holy Roman Empire, Aachen, known for its hot springs, was the location of first-century
Roman baths. By the late fourth or early fifth century, Roman structures had been transformed into a Christian cult site. Perhaps lured by the waters,
Pippin (Pépin) i, founder of the Carolingian dyansty, wintered in Aachen with his itinerant court in 766 and erected a residence. While little is known of
Pippin's activities, evidence of his continuation of the cult site exists in scanty archaeological remains beneath the church built by his son, Charlemagne.
Aachen's unparalleled renown and complex, changing significance may be tied to Charlemagne, who erected a palace—his favored residence—from ca.
792-805. This ambitious "capital," located within the Frankish strong-hold of Austrasia, created a political, ecclesiastical, and artistic center for
Charlemagne's empire and became the kernel of the medieval city.

While excavations shed light on aspects of the extensive complex, Charlemagne's palace, located in what is still Aachen's center, is no longer extant,
save for portions of his chapel to the Virgin and the Granusturm, a square, multistoried, staired structure punctured by round-arched windows. The
chapel, a two-story polygonal structure with a multistoried westwork (western entry structure), preceded by a forecourt and flanked to the north and south
by (now lost) basilical structures, exists today in much altered form, partially masked by nineteenth-century restorations. The chapel forecourt
communicated with the audience hall to the north through a walk-way with a central gatehouse. The extant Granusturm stood at the east end of the
audience hall (atop which a Gothic town hall was built), giving access to the building's upper reaches as well as to a neighboring two-story building.
Aspects of the palace structures may be likened formally to Roman and Byzantine works—the chapel to San Vitale in Ravenna and the audience hall to
Constantine's audience hall in Trier. From what is known of the buildings and the chapel's lavish ouffitting, however, it is evident that Charlemagne mined,
and thus assumed and directed, a number of pasts to create a multivalent, malleable image. The chapel's bronze doors, the spolia (recycled) columns of
the interior columnar screen juxtaposed with the second-story bronze grills and now-lost dome mosaic, as well as the rich production of the "court school,"
all bear witness to diverse, evocative artistic preoccupations.

With Charlemagne's death at Aachen in 814, Louis the Pious (Louis I) ruled from the center established by his father. Throughout the Middle Ages,
possession of Aachen, and thus of Charlemagne, was seen as a conferral of authority and legitimacy, a notion evidenced early, in the unsuceessful
attempt by Charles Il (Charles the Bald) to take the city in 876. Aachen's multilayered and changing importance as a power center became increasingly
complex as successive rulers took up residence, augmenting the palace as well as the burgeoning city.

The 936 coronation of Otto | (Otto the Great) initiated a tradition in which the chapel at Aachen was the locus for the coronation of "German" rulers until
1531. The Ottonian focus on their appropriated imperial center is evidenced by the rulers' extant commissions for the chapel, including the Lothar Cross
(ca. 1000), the Gospel Book of Otto lll (ca. 990), the altar frontal known as the Pala d'Oro (ca. 1020), and the ambo (lectern) of Henry Il (r. 1002—1024).
Otto lll as well augmented the cityscape

Aachen, palace chapel, view from north. Photograph: Joan A.Holladay

through a ring of foundations: the Church of the Savior, a Benedictine foundation for women, to the north (on the site of the late-ninth-century funerary
church of Louis the Pious); the basilical collegiate church dedicated to the emperor's friend, the martyr Saint Adalbert, to the east; and the Benedictine
abbey of Burtscheid to the south. These foundations, completed under Henry Il, have subsequently undergone numerous rebuildings. Otto lll's particular
interest in Aachen, and in Charlemagne, reached an apogee with his "discovery" of Charlemagne's tomb within the chapel on Pentecost in the year 1000.
The twelfth century saw another spate of imperial interest in Aachen, as Frederick | Barbarossa, who walled the growing city in the late twelfth century
(expanded in the thirteenth and fourteenth centuries), purportedly opened Charlemagne's tomb in 1165 and removed the remains. While the ruler again
lavished great attention on Aachen, the elaborate chandelier (the Barbarossaleuchter), probably created in connection with Charlemagne's canonization
after the exhumation, stands today as his significant commission. The creation of the shrine (ca. 1182-1215) for Charlemagne's relics and the
Marienschrein (shrine of the Virgin), begun in 1238 to hold relics of Christ, the Virgin, and John the Baptist donated by Charlemagne, anchored the status
of Aachen as a multivalent holy site.

The growing cult gave rise, beginning in the fourteenth century, to the city's prominence as a pilgrimage site, the goal of the Aachenfahrt (pilgrimage to
Aachen). The numerous chapels attached to the perimeter of Charlemagne's building—the Matthiaskapelle (first quarter of the fourteenth century); the
Annakapelle (thirteenth and fourteenth centuries); the Karlskaplle (1455-1474); the Nikolaskapelle (second half of the fifteenth century); and the vast
choir (1355-1414)—together with additions to the chapels treasury, bear testimony to the changing yet persistently central importance of Aachen in the
Middle Ages.
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Abrogans

Preserved in three mansucripts, this Latin—OId High German glossary is "the oldest German book," the first German-Latin bilingual dictionary and the
first German dictionary of any kind. The eighth-century manuscript from St. Gall includes the OHG Lord's Prayer and Creed (written by a different scribe),
and also contains a significant source for the Latin Abrogans, the Abavus maior glossary. Some 3,670 Old High German glosses (circa 14,700
attestations) of an alphabetical Latin thesaurus of obscure biblical terms were compiled from various older Latin, largely patristic glossaries (see
heading: Incipiunt closas ex novo et veteris testamenti, "Here begin glosses from the New and Old Testament"). Manuscript K (St. Gall) is a late-eighth-
century copy from the southwestern German-speaking area, perhaps Murbach; Pa was copied circa 810 in Murbach; Ra represents an early ninth-century
copy from Reichenau. K and Ra are copies made from the same version. The original Abrogans deutsch is perhaps from the mid-eighth century. The
manuscripts show Irish/Anglo-Saxon scribal influence, corresponding to the introduction of glossaries to Germany by English missionaries.

Abrogans is an alphabetical listing by Latin headword [L], followed by Latin synonym(s) [S], each with Old High German translation [T]. Beginning with the
titte headword (K, p. 4): Abrogans [L1]=dheomodi [T1], humilis [S1]=samftmoati [T2]; abba [L2]=faterlih [T3], pater [S2]=vater [T4]; and so on, The
glosses, an invaluable source of early OHG vocabulary and grammar, are evidence of intense lexicographical labor, aimed primarily at careful Bible
study. Samanunga-uuorto, an abridged reworking of the Latin-German glossary, appeared later.
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Adam of Bremen (fl. 2nd half of the 11th c.)

Author of the Gesta Hammaburgensis ecclesiae Pontificum (History of the Archbishops of Hamburg-Bremen), Adam of Bremen is widely regarded as
one of the finest historians of the Early Middle Ages, yet little is known about the man himself beyond the hints and allusions embedded in his history and
its extensive marginalia. These suggest that Adam was born in Franconia and was probably trained in the cathedral school of either Bamberg or
Wirzburg. In 1066/1067 he joined the church of Bremen, having been recruited by the mercurial and ambitious Archbishop Adalbert (1043—-1072), who
probably saw in him a means to improve the literary reputation of his see. By 1069, Adam was in charge of the cathedral school at Bremen, appearing in
a document as magister scolarum (master of learning). Soon thereafter, Adam began working on his Gesta. In his search for information on the history of
his church and its privileges, he drew upon—often quite critically—a wide range of sources including Carolingian hagiography, diplomata, papal letters,
and the accounts of eyewitnesses such as King Sven Il Estridsen of Denmark, one of Adam's principal informants on the peoples of and Christian
missions to Scandinavia. Completed just after Adalbert's death (1072), the first "edition" of the history (1075/1076) was dedicated to Adalbert's
successor Liemar (1072—-1101). Adam continued to revise and augment his history in marginalia until his death in the early 1080s.

In the first two of the four books comprising his work, Adam traced the history of the church of Hamburg-Bremen from its foundation in the eighth century
until 1043, attentively documenting the vicissitudes of its wealth and power in the region and the role played by its bishops in the politics of the German
Reich. In book 3, Adam turned to the pontificate of Bishop Adalbert and rendered a portrait of his late patron that is remarkable for its subtle portrayal of
this tragic, complex man; indeed, it is recognized as a milestone in medieval biography. Having repeatedly highlighted his church's leading role in the
conversion of the northern peoples to Christianity, Adam devoted the whole of book 4 to detailed descriptions of the geography, people, and customs of
the Scandinavian lands as well as the progress of missionary efforts in those areas. Although perhaps intended to aid and inspire later missionaries,
Adam's relatively balanced account of these non-Christian peoples makes his work a monument of medieval geographical writing and one of the most
important sources of information concerning pre-Christian Scandinavia.
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Adam von Fulda (ca. 1445-1505)

Generally remembered as a musician, Adam von Fulda was a remarkably versatile scholar who was respected for his poetry and historiography as well
as for his musical accomplishments. He was probably born in Fulda around 1445 and was a member of the Benedictine order at Vormbach until his
marriage in 1490. In that year he went to work for Frederick the Wise, Elector of Saxony, entering court service at Torgau as a singer. In 1492 Frederick
appointed him court historiographer, suggesting that he compile a history of the Saxons. By 1498 he was in charge of musical activities at Frederick's
court. In 1502 he was appointed professor of music at Wittenberg University, a post he held until his death from the plague in 1505.

His music theory treatise De musica, the work for which he is best remembered, dates from his years at Vormbach; it was completed the year he left the
order. The four parts of this work deal with music in general, the modes and their application in composition, musical meter and notation, and musical
intervals. While Adam's rules for composition may be regarded today as vague and general, they are nevertheless a competent codification of
contemporary practice. Noteworthy is his attack on those responsible for the damage done to music by instrumentation of vocal compositions and
inaccurate musical notation.

Most of Adam's surviving music is liturgical, including seven hymns, one mass, a magnificat, two antiphons, and a respond. The compositional style of
these works owes less to the composer's contemporaries such as Josquin des Prez and more to the Burgundian composers of the preceding
generation, principally Guillaume Dufay, whom Adam regarded as a composer worthy of imitation. Yet Adam was most highly regarded in his time for his
secular songs, three of which have survived: "Ach Jupiter" (Oh, Jupiter), "Apollo aller Kunst" (Apollo of all art), and "Ach hiilff mich leyd" (Oh, help me
sorrow), the last of which the Swiss music theorist Heinrich Loris (Henricus Glareanus, 1488—1563) recommended as a skillfully composed and justly
famous work. Indeed, in addition to appearing in the Dodecachordon (Basel, 1547) with a sacred text added by Loris himself, versions of the song are
found in many other musical collections of the time, such as in a songbook from Aachen and in transcription for keyboard in two collections from Poland.
Adam's publications outside of music include a collection of religious poetry compiled by Wolf Cyklops of Zwickau. This volume, published by
Symphorian Reinhartin 1512 and known for its eight woodcuts by Lucas Cranach, was dedicated to Duke John of Saxony, brother of Frederick the Wise.
Johannes Heidenberg (Johannes Trithemius, 1462—1516), abbot of Wirzburg, used Adam's unfinished history of the Saxons in his own historical
writings, but he attributes Adam's contributions to a fictitious eleventh-century monk, Megenfrid of Fulda.
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Adelheid of Burgundy (ca. 931-December 16/17, 999)

Holy Roman Empress and saint, Adelheid (Adelaide) of Burgundy (Adelheid von Burgund) was the daughter of Rudolf Il of Burgundy (r. 912-937) and
Bertha of Swabia (d. 960). In 937 Adelheid was betrothed to Lothar of ltaly, marrying him in 947. After Lothar's death in 950, Berengar |l of lvrea seized
the throne and in April 951 Adelheid was incarcerated; she escaped in August. Her plight came to the attention of the German king Otto I, who traveled to
ltaly in September 951; they were married in October. Between 952 and 955 Adelheid had four children: Henry and Brun, both of whom died in childhood,
and Mathilda and Otto. Adelheid was politically active during Otto's reign, but after his death in 973, she retired to Iltaly when her relationship with her son
Otto lland his Byzantine wife Theophanu deteriorated,

After Otto II's death in 983, Theophanu's assumption of the regency for Otto lll restricted Adelheid's influence. But Theophanu died in 991 and Adelheid
continued the regency to 995. Adelheid spent her remaining years at the monastery of Selz, her foundation in Alsace. She died at Selz on the night of
December 16/17, 999.

Adelheid was called "Companion of Kings" (consors regni); Pope Sylvester Il called her "Mother of Kingdoms." Abbot Odilo of Cluny wrote her epitaph
and Pope Urban Il canonized her in 1097. No descriptions or personal letters exist, but the memorial book of the Ottonians contains the dates April 20,
950 and August 20, 950 with the details of Adelheid's imprisonment. These incidents defined Adelheid's personality, and it was through these deeds that
she wished to be remembered.
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Admonitio Generalis

The Admonitio Generalis (General Admonition) is the capitulary, or collection of ordinaces, issued by Charlemagne in 789 that most clearly states the
educational and religious goals and ideals of the great Frankish king and that also laid the foundation for the Carolingian renaissance. Consisting of
eighty-two chapters (fifty-nine of which borrowed extensively from the eighth-century canon law collection Dionysio-Hadriana), the Admonitio reveals the
level of cultural sophistication achieved at Charlemagne's court and the greater goals the court sought to reach. In this capitulary, Charlemagne asserted
his understanding that he was a new Josiah with the responsibility to rule over God's new chosen people and the duty to reform their moral and spiritual
lives so that they could achieve salvation. To accomplish this goal, and to create "peace, concord, and unanimity" among the Christian people, the
Admonitio contains legislation concerning the moral reform and discipline of the priesthood. The capitulary emphasizes the responsibility of the
priesthood to preach "rightly and honestly" and to avoid innovation and teachings contrary to the canons. Priests are expected to live moral lives, to teach
their flocks to follow their example, and to be guided in the performance of their duties by the bishops. Chapter 72 of the Admonitio asserts the
responsibility of the bishops and monks to establish schools to teach boys to read and write and to correct books important to the faith. The Admonitio
Generalis established the religious reform program of Charlemagne's reign and, with the Epistola de litteris colendis, the revival of learning associated
with his broader reform program.
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Admont

In 1074 Archbishop Gebehard of Salzburg founded a Benedictine monastery in Styria with monks form the monastery of St. Peter at Salzburg. Gebehard,
who presented the foundation books, vestments, chalices, and other liturgical necessities, was buried there. Among the manuscripts he gave Admont are
an eleventh-century ltalian giant Bible (Admont manuscripts C/D) and a gospel book (manuscript no. 511). The latter was made in Salzburg in the late
elventh century and is decorated with architectually framed portraits of the gospel writers on gold grounds.

Admont's scholarly life and scriptorium were very active in the Romanesque period. It produced manuscripts of intellectual vigor, some of them
illuminated. The fact that some of these were signed by women is a reminder that Admont also housed a group of nuns. Their conventual buildings and
the abbey church were both dedicated in 1121.

The Admont Bible, a giant Bible made in Salzburg circa 1140-1150 (now Vienna, Osterreichische Nationalbiblothek, no. Cod. Series nova 2701-2702),
was owned by the monastery from the fourteenth century until 1937. This important Bible, known for its numerous framed miniatures, also contains many
historiated and decorated initials. Much of its iconography and the modeling of its faces derive from Byzantine models, which is characteristic of Salzburg
painting of the twelfth century.

The contents of the library, including around 1,100 manuscripts, are all that are left of the medieval monastery after the fire of 1865.
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Adolf of Nassau (1250-July 2,1298)

The son of Count Walram Il of Nassau, Adolf was the German King from 1292 to 1298. Born in 1250, he married Imagina of Limburg and acquired a
reputation as a warrior early on. His brief rise to prominence came about following the failure of King Rudolf | of Habsburg to win over King Wenceslas I
of Bohemia to the election of Rudolf's son, Duke Albert of Austria, as successor to the throne at a diet held at Frankfurt in 1291, just weeks before his
death. Duke Albert of Saxony and probably also Margrave Otto of Brandenburg gave their votes to Bohemia at Zittau for a sum of money. This coalition
was broken up by Archbishop Siegfried of Cologne, who supported Count Adolf of Nassau, to whom he had been obligated since the battle of Worringen
in 1288. Archbishop Siegfried in turn persuaded Archbishop Gerhard Il of Mainz to join him. Adolf was elected in the Dominican church at Frankfurt on
May 5, 1292 with the votes of Mainz (voting also for Bohemia), Cologne, Saxony, and perhaps also Brandenburg. Pfalzgrave (Count Palatine) Ludwig I
was alone in supporting the candidacy of Albert of Austria.

Adolf's election was in part a reaction against the proFrench policy of the Habsburgs, but it was also due to the fact that Adolf was territorially weak and
thus posed no threat to the great princes of the empire. Rudolf, too, had begun his reign as a weak king, but the acquisition of Austria had made him one
of the most powerful princes in the empire, and a king with an extensive power base was not to their liking. Prior to his coronation on June 24, 1292, Adolf
had capitulated to exorbitant demands by the electors which pushed his modest resources to the limit: Cologne was promised 25,000 marks, with several
Nassau fortresses taken as security; he was also obligated to hand over various lands, including some fortresses which did not even belong to him;
Wenceslas Il of Bohemia apparently received the promise that Adolf's son Rupert would marry Agnes of Bohemia, and that until the marriage, imperial
lands in Pleif3en (around Altenburg) and Eger would be held as security; Archbishop Gerhard of Mainz insisted that Adolf assume his debts incurred with
the curia at his (Gerhard's) election, and that Landgrave (territorial ruler) Henry of Hesse be elevated to the status of an imperial prince; Archbishop
Bohemund of Trier made rather modest demands.

Adolf's policy thereafter was dictated by the need to relieve his staggering financial burdens, while at the same time securing a better territorial basis for
his monarchy. In 1293 he bought the Landgrafschaft (provincial ducal property) of Thuringia (in some sources also Meilen) from the always-needy Albert
the Entarteter, Landgrave of Thuringia for 11,000—-12,000 marks of silver. While this increased Adolf's debt substantially, it gave him a significant
territorial base, something he had previously lacked. Adolf's presence in Thuringia was perceived as a threat to the archbishop of Mainz, however, whose
church had extensive holdings there also. The king's position vis-a-vis the princes took an even bolder upturn in June 1294 when Edward | of England
offered an alliance against France which included a £25,000 subsidy. Backed with such resources, Adolf made a move to actually take possession of his
Thuringian and other middle-Germany lands from the landgrave's disinherited sons, Frederick the Dauntless and Dietzmann (Dietrich).

Adolf's growing power so close to Bohemia eventually drove King Wenceslas into the camp of his former archrival, Duke Albert of Austria. Criticism of
Adolf was voiced in 1297 while Archbishop Gerhard was in Prague to conduct the belated consecration of Wenceslas as king. By February 1298
Brandenburg and Saxony had joined the conspiracy as well: they had persuaded Duke Albert to bring his army to the Rhine and attack Adolf, following
which they would declare the latter deposed and Albert his successor. The plot unfolded almost as scripted: while Albert busied Adolf with his army on the
Upper Rhine, Archbishop Gerhard of Mainz, who had been excommunicated by the pope, set about to orchestrate the deposition; this action took place
on June 23, 1298 with five of the seven electoral votes.

Adolf tried to reclaim in battle what he had lost through the electors' treachery: he fell at Gollheim, near Worms, on July 2, 1298, and was buried at the
monastery Rosenthal. He was remembered in two long, contemporary poems.
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Agricola, Rodolphus (Roel of Huysman; 1443/1444-October 27, 1485)

One of the earliest and most important humanists of the Low Countries, Agricola was multitalented and had a great influence on the development of
northern humanism.

He was bornin 1443/1444 in Baflo near Groningen, studied medieval liberal arts in Erfurt (B.A. 1458) and Louvain (M.A. 1465), and law during his stay at
Pavia (1468/1469—-1475, with several interruptions). In Pavia he also became influenced by Italian humanists. In 1484 he lectured on Pliny the Younger at
Heidelberg, where he died October 27, 1485.

Agricola was not a prolific writer; his oeuvre is rather limited and heterogeneous. It includes a treatise on the art of dialectical invention entitled De
inventione dialectica, and a number of Latin poems, letters, and orations, most of which are available only in manuscripts and early printed editions.

In De inventione dialectica, completed in 1479 and considered to be his main work, Agricola puts forward a theory for finding arguments and for
developing and structuring reasoning. In opposition to the medieval tradition, it combines dialectics and rhetoric. The work has a practical, not a
theoretical, orientation and examines and uncovers the laws of speech and argumentation. It teaches how to use language correctly and persuasively, in
literature, politics, preaching, science, and so on. The book became very popular in the sixteenth century and was issued in a large number of editions.
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Albertus Magnus (ca. 1200-1280)

Also known as "Albert the Great" and "Universal Doctor," Albertus Magnus was a Dominican theologian, philosopher, scientist, and saint. One of the
most famous medieval precursors of modern science and best known today as the teacher of Thomas Aquinas, Albert was renowned in his own day for
his encyclopedic knowledge, his voluminous writings, and his interpretive rendering of Arabic Aristotelian sources into Latin. In part due to spurious works
given his name, he gained further repute after his death and into the Renaissance as a magician and alchemist. Albert introduced his own sort of
Aristotelian scholasticism to the Dominican houses of study he founded in Germany, and Albertist Aristotelianism became one strain of the scholastic via
antiqua (old path) that endured in German universities.

Born in Lauingen, Bavaria, Albert first studied at Padua, joined the Dominicans in 1223, and went to Cologne to study theology. He moved to Paris
(1241) to complete his master in theology (1245), and was the first German to hold a chair of theology there. He lectured at Paris until returning to
Cologne (1248) to found the Dominican precursor to the university, studium generale. Thomas Aquinas, Ulrich of Strassburg, and Giles of Lessines were
among his students during these years. Made provincial of German Dominicans (1254), Albert acted as arbiter in many difficult ecclesial and political
disputes, one of which led to his being made bishop of Regensburg briefly in the 1260s. Sent to all Germany by Pope Urban IV to preach the Crusade in
1263-1264, he thereafter resided mostly in Cologne, although he traveled on foot continuously throughout Germany, as well as to France and to ltaly.
Albert preached, taught theology, and wrote continuously from the 1230s until just before his death in 1280.

In Paris in the 1240s he wrote his Summa de creaturis (Book of the Creatures) and commented on Peter Lombard's Sentences. Already making
extensive use of Arabic and Greek Aristotelianism, Albert greeted the newly available Aristotle materials with enthusiasm. He decided to present the

whole of human knowledge as found in Aristotle and his Arabic commentators to the Latin West and to correct or add to Aristotelian thinking by means of
knowledge that had not been available to Aristotle. This monumental project of paraphrase and explanation took two decades and included mathematics,
logic, natural philosophy and science—including botany, mineralogy, biology, and zoology—as well as ethics, politics, and metaphysics. Because of the
suspicion cast on Aristotle by theological traditionalists, Albert's project amounted to a defense of philosophy and reason in its own right.

These commentaries, because of the nature of his sources, manifest the modified view of Aristotle in Neoplatonic commentators that was also adopted
by Arabic Aristotelians such as Avicenna (Ibn Sina) and Averroés (Ibn Rushd). Albert generally adopted Aristotle's views of the physical world and

repudiated what he believed were mistaken interpretations of Aristotle on such matters, while indicating where he himself thought the Stagirite incorrect.
But Albert's view of what transcends the physical universe reflects the Christian Neoplatonic (and Augustinian) Aristotelianism that was the dominant view
among later scholastics. In contrast, Aquinas's ideas, while arguably closer to Aristotle himself, were a minority view in the late Middle Ages.

A careful observer of natural phenomena, Albert often incorporated his own experience to correct and supplement his sources in his writings about the
natural world. His discussion of place and time follows that of Avicenna, but with his own emphases: only two dimensions, length and width, are essential
to place, while time's matter is the uninterrupted flow of indivisible nows, and its form is number. In logic Albert gave classic expression to the medieval
doctrine of three types or modes of being of universals (ante rem: in divine thought; in re: in natural things; post rem: in human thought); this doctrine
subordinated logic to metaphysics.

Albert elaborated on his own metaphysical ideas in De causis et processu universitatis (The Causes and Development of the Universe) during the
1260s when he was completing his commentary on Aristotle's Metaphysics. In this original synthesis he adopts Aristotle's cosmology and accepts the
system of Intelligences governing the spheres (while denying that they are angels). But Albert modifies Avicenna's emanation doctrine so that it becomes
primarily a causality of higher attracting lower rather than overflowing or emanating into lower. Within this concept, the first principles goodness calls and
brings together all the forms found inchoate in matter, calling them to resemble the first. This Neoplatonism thus completes a metaphysics of being with a
natural theology of the cause of being—the one or good found in The Book of Causes (by the Greek philosopher Proclus, ca. 410-485) and Pseudo-
Dionysius, an early theologian, Linking the physical universe with the spiritual is the function of intellect. Albert's psychology criticized the view that there
was only one intellect for all human beings. Yet he also attempted to harmonize Averroés's ideas about the intellect with his own commitment to the
nobility and immortality of the human soul, leaving the unity of soul and body at best ambiguous. For Albert the process of abstraction is not merely from
experienced particulars, but the result of a complex illumination (and use) of the human soul by the Intelligences en route to making everything one in God.
That divine first cause thereby provides the object of his ethical ideal of the contemplative or speculative life as surpassing all others. This ideal entails
what Albert calls the acquisition of intellect (intellectus adeptus), where the separate agent intellect becomes the form of the soul, producing a state of
happiness or contemplative wisdom that consists in contemplation of the separated beings. It rewards philosophical effort that progressively detaches the
soul from the world of perceptual experience and aims at acquisition of intellect, thus dovetailing nicely with Albert's religious beliefs and mystical
leanings. For him theology based on religious faith is not merely speculative but also affective, however intellectual. All of his theological writings and
commentaries concentrate on the reality of God, not just on ideas about him. For Albert there is no knowledge of the ultimate mystery that is not at once
transformative of the knowers mind and heart and life.
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Albrecht von Johansdorf (fl. ca. 1200)

A contemporary of the Middle High German poets Heinrich von Morungen and Reinmar der Alte, Albrecht von Johansdorf wrote Minnesang (courtly love
poetry) and Crusade lyric around 1200 in southern Germany. Documents show record of a certain Albertus de Janestorf, who served as a ministerial
(cleric) of the bishop of Passau from approximately 1180 or 1185 to 1209.

Albrecht is known primarily as an author of Minnelieder (courtly love songs). Thirteen of his poems appear in the collection Minnesangs Friihling
(Springtime of Minnesang, henceforth MF). His preference for long lines in his verse indicate that he had a thorough knowledge of the older form of
Minnesang that had originated in the Danube region of Bavaria earlier in the twelfth century. However, Albrecht's own style of verse is entirely modern
and surpasses even Frederick von Hausen in its use of the canzone stanza. In his poems, Albrecht favors the dialogue structure known as the Wechsel
(exchange), in which the man and the woman speak in alternating strophes. This form recalls the typical dialogue of a Provengal fenzone but at the same
time changes the traditional structure to reflect a courtly conversation between a knight and his lady; we no longer see a quarrel or debate. In these
discussions, the emphasis is on the moral improvement of the knight through service to the lady. The lady is, however, spiritually involved in this process
and she is an integral part of it.

Albrecht seems to have suffered a bit in his reputation as a poet of Minnelieder, mainly because of a dichotomy that some scholars have perceived in his
work between love poetry and Crusade poetry, between the desire for the love of a lady and the love of God. The poem MF 87 illustrates this conflict in
lines 13—18. As the lady gazes upon the Crusader 's cross of her lover, she cannot help but wonder how he will manage both "varn (ber mer und iedoch
wesen hie" (to travel across the sea and yet be here). Hugo Bekker postulates that this conflict may show that the lady's qualities are not necessarily
reflections of divine attributes but that their influence may be confined to the temporal earthly plane alone. Thus we are perhaps dealing "not with hohe
Minne [high or courtly love] but with the early budding of what we may conventionally call romantic love" (Bekker 1978, 97). In an effort to offer new criteria
for reevaluating Albrecht's reputation as a poet of Minnesang, Bekker suggests that perhaps the concept of hohe Minne may not be the best standard by
which to gauge the value of Albrecht's work. In Albrecht's ability to understand the conflict between minne and God in a more evenhanded fashion, using
MF 91, lines 22-28 as an example, de Boor sees a precursor of the more equitable relationship that Walther von der Vogelweide describes as ebene
Minne (even or equal love).

By general scholarly consensus, however, Albrecht's five Crusade poems mark an artistic high point for this genre in German medieval poetry. As
Albrecht seeks to unite the call of God and the love of the lady under the common goal of service in the Crusade lyric, these poems may remain his most
enduring legacy. Albrecht attempts to strike an equitable balance between the religious commitment of the Crusade and courtly service to ladies by
offering the idea that courtly love has a component of higher moral (or even of religious) value. In resolving the opposition of Crusade and love (or minne),
in allowing God and the lady to coexist in the same loving human heart, Albrecht von Johansdorf manages to transform the conflicts depicted in the works
of his contemporaries Frederick von Hausen and Hartmann von Aue.
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Albrecht von Kemenaten (fl. ca. 1230-1240)

Possibly a member of a Swabian ministerial family located near modern-day Gross-Kemnat, Albrecht names himself in the fragmentary Dietrich epic
Goldemar (Strophe 2, line 2), preserved in a fourteenth-century Swabian manuscript. References to him in other sources suggest that he wrote ca. 1230—
1240.

Only a bit more than the first nine strophes of Goldemar remain, but the formal elegance of its thirteen-line stanza (Bernerfon- or Eckenstrophe) and its
adaptation of heroic material in reaction to courtly literature are seen in other epics in which the medieval popular hero Dietrich von Bern, named after
Theodoric the Great, the fifth century king of the Ostrogoths, plays a central role. Critics at first attributed Eckenlied, Sigenot, and Virginal, other Dietrich
epics in Bernerton, to Albrecht. More recent studies of differences in dialect, transmission, and attitudes toward courtly customs have disproved this
hypothesis.

All of the Dietrich epics in Bernerton depict Dietrich in conflict with dwarfs, giants, and dragons, unwilling to fight without serious reason, and, although
naturally virtuous, unaware of the meaning of love and chivalry. To distinguish them from another, more serious group, usually called the "historical"
Dietrich epics (see Alpharts Tod), these and other Dietrich epics in which he is motivated in a chivalric cause are called aventiurehaft (like a knightly
quest).

Goldemar is an exception with regard to love: Dietrich falls in love with a maiden he sees in the company of Goldemar, the dwarf king. A reference in the
prose supplement to the first printed version of the Heldenbuch (a collection of heroic tales printed after 1480) informs readers that Goldemar had
abducted the maiden, Hertlin, daughter of the king of Portugal. Dietrich defeated Goldemar, rescued Hertlin, and took her as his first wife before Herrat
(Heinzle 1981, 4r). Another reference in Reinfried von Braunschweig (an anonymous Middle High German verse romance, ca. 1300) says that Dietrich's
relatives the Wiilfinge helped him, and giants fought on Goldemar's side.
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Albrecht von Scharfenberg (fl. late 13th c.)

This Middle High German poet was named by the fifteenth-century writer Ulrich Fletrer as one of the greatest German poets, and revealed by him as the
author of two otherwise unknown courtly romances, "Seifrid de Ardemont” and "Merlin." Albrecht was long considered identical with Wolfram von
Eschenbach, since throughout most of his lengthy work, Der jiingere Titurel (the Later Titurel), he masqueraded as Wolfram, author of the Titurel
fragments, finally naming himself, Albrecht, in stanza 5883. Seven stanzas inserted at two earlier points in the text (the so-called Hinweisstrophen, or
reference stanzas), also claim that Wolfram is not the author, although without naming Albrecht. The Jiingerer Titurel has been dated ca. 1270-1275
through textual evidence and a fragmentary dedication poem (the Verfasserfragment, or author fragment). Albrecht, perhaps born in Bavaria and active to
the north (in Thuringia?), has not been further identified.

From the later Middle Ages until well into the nineteenth century, Der jiingere Titurel was highly esteemed, considered by many to be Wolfram's greatest
work. lts reputation faltered after 1829 when the scholar Karl Lachmann declared it tedious and not by Wolfram, but its standing recovered in the late
twentieth century. There are eleven complete manuscripts and nearly fifty fragments extant; an incunabulum version was printed in Strasbourg in 1477.
The complex plot of the Jiingerer Titurel revolves around a love story based on the fragmentary account of Sigune and Tschionatulander found in
Wolfram's Parzival and Titurel. Their tragic tale becomes part of a moralizing saga with a worldwide sweep encompassing an enormous cast of
characters, the Christian West and the heathen East, Arthur's court and the Grail kingdom—the entire story subordinated to a didactic message of
Christian virtue. The verse form is a refined version of Wolfram's Titurel stanza.
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Alcuin (ca. 735-May 19, 804)

Leading scholar and adviser in the court of Charlemagne and architect of the Carolingian renaissance, Alcuin and his fellow intellectuals eagerly
promoted and perhaps engineered Charlemagne's imperial coronation. Alcuin envisioned Charlemagne leading a Christian empire in the manner of
Plato's philosopher-king. Although reality fell short of this dream, Alcuin's vision lived on as an ideal toward which all later medieval rulers continued to
strive.

Arriving in Aachen from York in the 780s at Charlemagne's invitation, Alcuin brought the vital tradition of Northumbrian scholarship to Charlemagne's
court. He established himself as the head of a court school; among his students was Charlemagne himself. A lifelong educator, Alcuin used education as
a means of reforming and regulating the clergy. He founded many new schools. He wrote texts on grammar and composed the first treatises on rhetoric
and dialectics since Boethius. Setting up a scriptorium, Alcuin assigned an unprecedented number of scribes to the task of preserving classic and
patristic manuscripts.

As a theologian, Alcuin emphasized the authority of the fathers of the church over original thought. Alcuin authored numerous commentaries on Scripture,
always following in the tradition of the church fathers and carefully avoiding innovation. Nevertheless, in the very act of establishing the boundaries for
discussions of doctrine, Alcuin contributed to a lasting theological framework for Christian discourse.

In 796, Alcuin became the abbot of St. Martin, near Tours. From the comfort of this prestigious and wealthy monastery, he continued to council
Charlemagne and his advisers by means of a stream of steady correspondence, which the scholar maintained until his death.
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Alexander Literature, Dutch

In the Low Countries various literary and historical texts about Alexander the Great were written in the vernacular in the Middle Ages. The most significant
and eldest literary work is Alexanders Geesten, an epic poem of about 14,200 verses in rhyming couplets, composed by the important Flemish author
Jacob van Maerlant around 1260. It was commissioned by a lady, most probably Aleide van Avesnes, sister of King William (Willem) Il of Holland. The
main source of inspiration for Maerlant was the Alexandreis by Walter (Gautier) of Chatillon, a Latin epic in Virgilian style, written somewhere between
1170 and 1180 for the archbishop of Reims. Like the author of his source Maerlant divided his text into ten books. He simplified the style of the flowery
language of Walter and Christianized his text by eliminating mythological figures and by using Christian imagery and terminology. By portraying Alexander
more as a medieval sovereign than as a classical hero, the poet made Alexanders Geesten seem like a work of guidance for a young prince, a so-called
"mirror of princes." To his adaptation Maerlant also added an exhaustive description of the world, treatises on Babylonian Persian and Roman history,
biblical history, and narratives about nature. For this addition the author consulted a further seventeen sources. The text of Alexanders Geesten has
survived in only one complete manuscript and in four fragments. The main manuscript (Munich, Bayerische Staatsbibliothek, manuscript no. cgm. 41) is
written in a language containing many dialect features used around 1400 in the Lower Rhine area between Kleve (Cleves) and Gulik.

Jacob van Maerlant again gives a detailed treatment of Alexander in his last work, Spiegel historiael (Mirror of History), an adaptation in Middle Dutch
rhyming couplets of Vincent of Beauvais's Speculum historiale.

Far into the Middle Ages, Alexander continued to be popular in the Low Countries, witnessed by the fifteenthcentury Die historie van den groten Koninc
Alexander (History of the Great King Alexander). This literary work in Middle Dutch prose, a so-called volksboek (folk book) and first printed in 1477, is
based on the section on Alexander in a fourteenth-century history Bible. Considering that the composer of this Bible used Maerlant's Spiegel historiael as
well as his Alexanders Geesten for this section, the Flemish poet seems to have contributed considerably to the disclosure of Alexander's history meant
for anilliterate audience.
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Alexanderlied

Throughout the Middle Ages the story of Alexander the Great, based on at least five accounts by ancient authors—among which the Historiae Alexandri
Magni written by Quintus Curtius Rufus (first century C.E.) and the prose romance by Pseudo-Callisthenes (second century B.C.E.) were most prominent
—enjoyed tremendous popularity and was retold in almost all European languages. Sometime between 1150 and 1170 the Pfaffe (priest) Lambrecht
recreated the story in Middle High German poem Alexanderlied on the basis of the Old French Roman d'Alexandre composed by Alberic of Bisinzo,
which has come down to us in only 105 verses. Lambrecht's poem (The Song of Alexander) has survived only in the famous Vorau Sammelhandschrift
(manuscript no. 276) from the second half of the twelfth century, where it was copied down between material from the Old Testament (Jiingere Judith) and
the New Testament (Frau Ava's Leben Jesu) and obviously served as a historical-fictional document to support the biblical statements.

Little is known about Lambrecht except that he was well versed in Latin and French and composed a fragmentary sermon-like legend, Tobias, derived
from the eponymous biblical book. On the basis of his language we may assume that he came from the Moselle region, probably from Trier, but he seems
to have composed his works in Cologne. From allusions in the text we know that Lambrecht was familiar with Germanic heroic poetry and Homer's lliad.
Lambrecht's Alexander was further developed sometime in the 1170s by an anonymous poet and copied in a Strasbourg manuscript which was lost to
fire in 1870.

The Vorau Alexander comprises 1,533 verses and describes the life of Alexander the Great from his childhood to his first major military successes,
concluding, against historical fact, with the death of the Persian king Darius at the hands of Alexander in their first battle. In his prologue Lambrecht
emphasizes the transitory nature of this world and presents Alexander as an example of the vainglory of secular fame and wealth. However, despite
explicit criticism of Alexander's greed for ever new conquests, the text is dominated by a profound admiration for the Greek ruler and his military
accomplishments. In contrast to the later Alexander versions, the Vorau Alexander does not dwell on the miraculous events and observations pertaining
to the world of the East, which Alexander conquered. Instead Lambrecht emphasizes the impact of Alexanders six teachers, among them Aristotle, and
invests much energy in the descriptions of the ferocious siege of Tyre. The poet characterizes Alexander as wunderliche (v. 45), that is, as impressive
and amazing, but refrains from highlighting his intellectual curiosity and desire to explore the unknown world, so typical of the later versions.

Scholarship is divided over the question of whether the fragmentary ending was intended or not. Lambrecht refrained from extrapolaring his French
source and perceived his role to be more that of a historian who weighs the validity and truthfulness of the various sources available to him. Alexander's
heathenness explains why he destroyed Jerusalem and Bethlehem, among other holy sites in Palestine, and the poet contrasts him negatively with King
Solomon (v. 25ff.), pointing out the Greek ruler's vengefulness and cruelty.

The protagonist's main quest, to fight against Darius, rests in the latter's request for tribute payments to him as a sign of the Greeks' submission under the
Persian rule (v. 82f.). Alexander battles for his personal honor and glory and does not allow any religious arguments to influence his thinking. Ultimately,
the poem's main purpose emerges to be a warning against vanitas (vanity) and of God's punishment of human sinfulness. But Alexander also serves as
God's instrument in fulfilling the biblical prophecy in his destruction of the Persian empire.
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Alphabet

All writing systems that use linear symbols for vowels are derived ultimately from the Greek alphabet, in which Phoenician letter names such as aleph,
which were consonants in the Phoenician alphabet, were taken by the acrophonic principle (whereby the letter has the same meaning as the first sound of
its name) to be vowels.

German was most frequently written in the Latin alphabet in the Middle Ages, and Otfrid has left us a treatise on the problems this created in his prefatory
poem Ad Liutpertum. Only a few modifications were made, for example in the use of k, w; and z. It is to be noted that v and v and i and j, though used in
the Middle Ages, did not indicate the distinction found today.

In the elementary education of the Middle Ages and throughout, the theory of the connection between the letter and the sound was that of Greek
grammarians. A letter had three elements: shape (figura), name (nomen), and meaning (potestas, the sound or sounds it represented), with the meaning
being read from the first sound of the letter name. It is thus important to investigate the letter names along with their shapes. The investigation of the
shapes of the letters is the realm of paleography.

The alphabet was not as well known in the Middle Ages as it is now, and it was often thought to be great art to write so-called abecedaria or abc poems,
with each division beginning with a different letter of the alphabet. Wolfram von Eschenbach could speak of "the art of abc" (die kunst von abece;
Parzival, v. 453.15) as if it were great learning. In this same passage, Wolfram mentions necromancy. The alphabet was used in the Middle Ages for
magic purposes in many different ways. We also already encounter in Isidore of Seville the notion of the meaning of each letter of the alphabet, and this
notion is continued and extended in later works, so that, for example, Q was considered the "shameful letter" (suntleick oder schentleich leben).
Alphabetization was thought to be a great art, and where used is quite often not strict, so that ab may appear after at, for example.

The alphabet was also used for "secret" writing by use of various codes. In literature, we find names imbedded within the lines, as in Tristan, as well as
acrostic (whereby the first letters of a line or verse spell a name) and feleosticha (in which the final letters of a line or verse spell a name). The opening
verses of Offrid's Evangelienbuch offer the best known example, employing both. The letters of a word are often taken to form an acronym for the
etymology; e.g., Devs (God) is said to have the etymology dans eternam vitam suis, "He Who grants eternal life to His people." Play with the alphabet
was not uncommon, especially in the case of names, so that we find anagrams, reversals, and so on. Most of the secret writings are simple substitution
codes, but some have resisted all attempts at decipherment even until today, as is the case of the famous Bacon Cipher (Voynich Manuscript), a text in
Latin script attributed to Roger Bacon. Monograms are also found, some quite elaborate.

Other alphabets were used for the writing of German, most notably runes and the Hebrew alphabet. There is a sizable literature in German in Hebrew
script, beginning with the Old High German lullaby (Schlummerlied). Of course, works in Early Yiddish, such as the early sixteenth-century Bovobukh
(Buovo d'Ancona Book) of Elija Levita, are written in Hebrew script. Much work is left to be done in editing and deciphering such works, and their
attribution is much disputed.
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Alpharts Tod

This fragmentary narrative is composed as a sequel and response to Buch von Bern (also called Dietrichs Flucht) and Rabenschlacht; all three
narratives are usually classified as "historical" Dietrich epics, or heroic narratives featuring Theodoric (Dietrich von Bern), fifth-century king of the
Ostrogoths. The names of some of the characters reflect those of historical figures from the period of the Germanic migrations, but narrative events,
assimilated to traditional story patterns or schemata, are literary, not historical. On the other hand, the three narratives reflect political realities of the
thirteenth century more directly than do the episodic, or aventiurehafte Dietrich epics (see Albrecht von Kemenaten). Alpharts Tod is preserved on thirty-
three leaves of a fifteenth-century Hanau manuscript that once also contained Johann von Wirzburg's Wilhelm von Osterreich and the epic
Nibelungenlied. Manuscript evidence shows that Alphart once covered forty-six leaves, of which leaves 1, 18, and 23-34 are now missing. Of its 469
four-line strophes 236 are Nibelungen strophes, 231 are in the verse form known as Hildebrandston. lts dialect is West Central German, but linguistic and
literary evidence indicates that it was based on a mid- to late-thirteenth-century Alemannic version.

The plot of Alpharte Tod is easily summarized. Kaiser Ementrich, Dietrich's uncle, has declared war against him to force Dietrich to receive land from
him in fief. He sends Hen, Dietrich's former vassal, to bring Dietrich this information.

Young Alphart, Dietrich's man, insists upon standing watch alone. Alphart's uncle Hylbrand, who has brought him up as his own son, fights a duel with him
to prevent him from doing so. Alphart wins.

On watch, Alphart defeats, one by one, an eighty-man detachment sent by Ementrich. Ementrich, desperate, forces Wytdich, also a former vassal of
Dietrich's, to duel with Alphart. Alphart is close to victory when Hen comes to Wytdich's aid. Fighting unethically, two against one, and also breaking their
oath as former vassals not to fight against Dietrich, they kill Alphart. (Lacuna, or gap, between leaf 23-34.)

Hylbrand obtains help from nobles living at Breisach. To avenge Alphart's death and to defend Bern, Dietrich and his men engage in battle. They win, but
Ementrich, Wytdich, and Hen escape to Ravenna. Dietrich laments for his men and rewards the survivors. There is a great feast at Bern, whereupon the
Breisach nobles return home.

Paralleling similar developments in the French historical tales known as chansons de geste, Alphart was composed to solidify the tendency toward the
formation of a Dietrich cycle (represented by Buch von Bern and Rabenschlacht), by depicting the beginning of the feud between Dietrich and
Ementrich. All three narratives were inspired by the Nibelungenlied, in which Dietrich is depicted as an exile who loses his men. Alphart's plot somewhat
resembles that of the Chanson de Roland (Song of Roland), either because of literary influence or because both epics are composed according to
schemata common to heroic narrative. As a late addition to the Dietrich story, Alphart documents the fact that a productive, heroic, narrative tradition
survived in Germany until late in the Middle Ages.
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Anegenge

Das Anegenge (The Beginning) is an anonymous poem of 3,242 lines in the southern Bavarian dialect of Middle High German, from the last quarter of
the twelfth century. Its author expounds some of the theological questions that arise from the story of the Creation up through the Flood (Genesis 1-9).
Although there are long passages of narrative based on the Bible, Das Anegenge is not a biblical epic, strictly speaking. In its often discursive and
analytical approach to questions of dogma, the poem is unique in the German vernacular religious literature of the twelfth century. Like most of these
works, it contains pastoral elements, including direct admonishment of the audience, but the author, a priest or monk, is not content with conveying basic
doctrine or ethics in poetic form. He is intellectually far more ambitious, however much one might fault his execution.

Following a conventional opening prayer asking for God's guidance, the author warns his lay audience not to try to penetrate God's mysteries too deeply
lest they drown themselves in their effort. The author then announces the themes for which he will provide guidance: (1) God's mode of existence before
the Creation, (2) the Trinity, (3) God's prescience of Lucifer's fall and (4) that of Adam and Eve, (5) the Incarnation, and (6) the fate of unbaptized children.
There is much repetition and overlap. The author typically states his position, then dismisses contrary views by citing authorities, or by providing
arguments based on reason, or by constructing skillful allegories. To call this method "scholastic" would be to reach too high. As a document of
laypeople's theological sophistication, however, the work provides fascinating witness.
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Animal Epics, Dutch

Middle Ages texts about animals can be divided into three genres. The first, natural history, aims at passing on to the audience "real knowledge" about
animals, often in the form of the so-called book of beasts (Latin bestiarium). In the second, the fable, animals are often the main characters in a short
moralistic tale that focuses on an aspect of human behavior. The third, the animal epic, has the same moralizing function as the fable, but it is usually a
story in which animal characters act in a longer and more complex narrative. In all three of these genres the animal is described with respect to its
meaning for man.

The genre of the natural history, belonging to the artes-literature (liberal arts), ultimately goes back to the Greek book of animals Physiologus and the
works of Pliny the Elder (d. 79). A fine representative in Middle Dutch is Der naturen bloeme (The Flowers of Nature, ca. 1266), an adaptation of Thomas
of Cantimpré's Liber de natura rerum (The Book of Nature's Things) by the Flemish poet Jacob van Maerlant. This highly organized "encyclopedia”
combines empirical knowledge (though fantasy has its part in it) of Aristotelian background with frequent moralizing apostrophes in which the world of the
animals is used as a source of social knowledge. Another example is the translation of Richard de Fournival's Bestiaire d'amour (Fables of Love, 1245—
1260), in which the behavior of animals from the older stories is compared with the experiences and lamentations of the rejected lover. This translation, in
the dialect of the Lower Rhine area, is preserved in a richly illuminated manuscript and was made by an anonymous translator, probably commissioned
by count Reinoud I van Gelre (d. 1326).

The fable is also an inheritance of antiquity. Seminal for the genre is the collection of the semilegendary Aesop(us) (Greece, 6th c. B.C.E.), but before him
exemplary tales with animals as protagonists must have been circulating in India, Egypt, and Mesopotamia. The most famous collection of fables in
Middle Dutch is the Esopet (sixty-seven of Aesop's fables), translated from Latin in the thirteenth century (perhaps in Flanders).

A tributary to the fable, but of a different form and nature, is the animal epic. With respect to the form—a large-scale narrative with complex intrigue—it is
related to chivalric literature. Animals are the leading characters, as in the fable, and the didactic element is very important. But the didactics are
combined with satire, the world of the animal very often being a derisive imitation of human society. Instrumental in this imitation is the fact that the
animals use language, a feature which classifies the animal epic as fiction (fabula) in the eyes of the medieval audience. In the Speculum stultorum (The
Fools' Mirror, 1179/1180) by Nigellus de Longo Campo, the ass Burnellus is the main character, a role usually reserved in European animal epic for the
wolf and the fox.

The first animal epic of the Low Countries is in Latin, the Ysengrimus. This poem of 6,574 lines was written in Gent (1148—1149) by an author that has a
different name in every preserved manuscript: Nivardus, Balduinus Cecus, or Bernardus. It is likely that he belonged to the clergy, but otherwise nothing is
known about him. The Ysengrimus in itself is not entirely original, drawing from the Aesopian fable and the Latin Ecbasis captivi (11th c.), and was in its
turn a major source for the Old French Roman de Renart.

From the Roman de Renart the first branch, Li Plaid (after 1173), was the most important source of the Middle Dutch Van den vos Reynaerde, a
beautiful poem in coupled rhyme (3,468 lines), by the otherwise unknown Flemish poet Willem. He used other parts of the Roman de Renart as
additional sources, but managed to mould this material into a flawless animal epic that defies the notion of "adaptation." The dating is uncertain, but there
is a consensus about 1230—1260 as being the most plausible period. Of Van den vos Reynaerde three complete manuscripts and fragments of four
more have been preserved, one of them combining this epic with a copy of Maerlant's Der naturen bloeme. Another of the complete manuscripts and
one of the fragments have a special place in the manuscript tradition, because they actually contain a younger, enlarged version of Van den vos
Reynaerde, in which this text is completely incorporated.

This enlarged version, called Reinaerts historie, was written around 1375 by an anonymous poet and is almost twice the size of Van den vos
Reynaerde, some 7,800 lines. The poet incorporated this text, but not altogether unaltered: he follows the intrigue of Van den vos Reynaerde very
closely, but changed many details as a preparation for his continuation. The continuation itself is mainly based on the sixth branch of the Roman de
Renart, entitled Le combat judiciaire (The Legal Battle), which the poet follows in an independent way. Of his additional sources the Middle Dutch
Esopet, the Old French Cléomades of Adenet li Roi, and works of the Latin poet Seneca should be mentioned. For a long time Reinaerts historie was
neglected in favor of Willem's story, yet recent research has shown that it is a well-composed text in its own right, which vigorously denounces the
perversion of human ethics. It is in this form that the story of Reynard the Fox became popular in Dutch and European literature. William Caxton used it as
a source for his The bistorye of reynart the foxe (1481) and it was also the source for the oldest printed version in Middle Low German, the Reynke de
vos (Libeck 1498). Ultimately a large part of the postmedieval printed versions in many European languages—e.g., Johann Wolfgang von Goethe's
Reineke Fuchs—can be traced back to the Middle Dutch Reinaerts historie.

Another descendant of Van den vos Reynaerde came into being shortly after the original. Not later than 1279 a certain Balduinus luvenis from Bruges
translated and adapted the text into Latin. This Reynardus vulpes (1,850 lines) is the first known adaptation of a Middle Dutch text into that language.
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Anno (r. 1056-1075)

Born to a minor noble family in Swabia, Anno II, archbishop of Cologne, became one of medieval Germany's most powerful ecclesiastics. Driven by the
ambition to advance the see of Cologne during his tenure as archbishop from 1056 to 1075, Anno left a controversial legacy as saint on the one hand and
manipulative power player on the other.

Anno built or renovated several of Cologne's churches, including St. Mary's ad gradus ("on the steps"), St. George, St. Mary-in-the-Capitol, St. Gereon,
and Great St. Martin. He also took on political rivals, especially the aristocratic Ezzonid family. In the late 1050s, Anno persuaded Ezzo's daughter
Richeza to assign a number of important family properties to Cologne. In 1060, a bitter conflict between Anno and Richeza's cousin, Count Palatine
Henry, resulted in Henry's loss of the Siegberg (Southeast of Cologne), where Anno founded a monastic community. With Ezzonid power broken, Anno
focused his political acumen on the affairs of the realm. The death of Emperor Henry lllin 1056 quickly led to instability in the Reich, The young Henry IV
was barely six years old, and the regency exercised by the empress Agnes was unpopular with the German aristocracy. In 1062, Anno took matters into
his own hands by kidnapping the boyking at Kaiserswerth on the Rhine. Temporarily, Anno, as new regent, was the most powerful person in Germany. In
1064, however, Anno was called to ltaly in the wake of a papal schism. Upon his return, Anno found that his rival Adalbert, archbishop of Hamburg-
Bremen, had ingratiated himself with the young king. In 1065, Henry IV celebrated his coming of age, and promptly shook off whatever was left of the
authority Anno had once exercised over him.

Despite his role as archchancellor of ltaly and the Roman church, Anno distanced himself in the 1070s from papal reform developments south of the Alps.
More important for Anno was monastic reform as a means of furthering the influence of Cologne. Monks from Anno's Siegberg foundation reformed a
number of important communities in Germany. Other storms were brewing in the twilight years of Anno's pontificate. Cologne was a wealthy city with a
substantial middle class, and early yearnings for urban liberty clashed with the archbishop's grip as lord of the city. In 1074, after Anno's servants
impounded a merchant boat, the city rebelled. Anno locked himself in the cathedral to escape rioting burghers, and in disguise that evening fled through a
hole in the city wall. The rebellion was brutally suppressed by Anno a few days later, but left a bitter memory for both city and bishop. When Anno died in
1075, he was buried in his beloved monastery on the Siegberg, where he was soon honored for his personal sanctity. His career, on the eve of the
Investiture Controversy, cannot be stereotyped as either proimperial or propapal. Anno fought for the rights not of the Roman church as much as for those
of his own see.
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Annolied

Written down circa 1077, Das Annolied (the Song of Anno) is one of the most fascinating works of the Early Middle High German period and second only
to the Kaiserchronik for insights into important aspects of the medieval worldview, especially the medieval concept of historical progression (translatio
imperii) and its allegorical interpretation. The complete work is preserved through most fortunate chance; it exists only in a very late edition by Martin
Opitz (1639), and w. 19-78 in an edition of De literis & lingua getarum, siue, Gothorum by Bonaventura Vulcanius (d. 1614) from 1597. Each edition
appears to be based on a different manuscript—not, however, on a different redaction of the poem. The complete work consists of 878 lines contained in
forty-nine strophes of unequal length.

The most pressing reason for the composition of the Annolied was the glorification of Anno the prince, Anno the bishop, and Anno the "good shepherd"
of his Cologne flock (ca. 1010-1075, archbishop 1056—1075), no mean task, since Anno was and is an extremely controversial political figure. It is clear
that Anno is being proposed as a candidate for sainthood, an event that did ultimately take place roughly one hundred years later in 1183. The skillfulness
of the poet in situating Anno and in weaving the events of the bishop's life into the broad tapestry of the history of salvation and the history of the world is
quite unique in early Middle High German poetry.

It is conjectured that the immediate source for the "Anno" portion of the Annolied (strophes 34-48) was a now-lost Vita Annonis (Life of Anno) by
Reginhard, the abbot of Siegburg (1076—1105). A most important source for the Vita Annonis is the annals of Lampert, monk of Hersfeld (ca. 1078).
Unfortunately the identity of the Annolied poet is not known, and the place and time of composition can likewise not be determined with certainty. Since
Anno died in December 1075 and the text reports his death, we do at least have a terminus a quo. And although scholarly opinion is somewhat divided
on these topics, in more recent scholarship consensus is nonetheless forming around the conjecture that the work was composed sometime between
March 1077 and December 1081 by a monk of the reform monastery of Siegburg. The poet skillfully weaves the account of Creation, the history of the
city, the progression of empires from East to West, the relationship of the Romans with the Franks, and the case for Anno's canonization into a seamless
whole. In addition, we encounter, for the first time in the vernacular, an episode about the legendary feats of Alexander the Great. The anecdote involves
the familiar narrative of Alexander exploring the depths of the sea in a type of ancient bathysphere. But in the Annolied something new is added:
Alexander is betrayed by his faithless men and abandoned to die on the ocean floor. (Although occurring in later versions of the Alexander story, the motif
of the faithless men is not attested in any sources up to the time of the composition of the Annolied.) After seeing fear-inspiring merpeople and other
marvels of the deep, Alexander devised a plan for his rescue. He caused some of his blood to spill into the water. The blood irritated the ocean to the
extent that it spat Alexander out upon dry land.

The Annolied can justly be labeled a phenomenon of eleventh-century vernacular literature. Not only do we find the first mentionings in the vernacular of a
hitherto unknown aspect of the Alexander legend, as well as the fleshed out account of the translatio imperii, the notion that the ancient Roman Empire
would pass on to the German rulers, which would enjoy great popularity in later centuries but which was by no means a pressing concern in the eleventh
century. We also are confronted with an extraordinary work of art whose complexity and clear spirit of dedication inspire admiration and great respect for
the unknown monk-poet and his labor of love as well as thanks to Martin Opitz for having rescued this tale.
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Archer/Bowman

Archers and archery were a traditional part of the German army during the Middle Ages. Because of the large number of arrowheads found in
premedieval Germanic graves, it is thought that Germanic tribes operated the bow as a weapon even before they entered the borders of the Roman
Empire, and that they continued to use the bow once they had settled beyond the Rhine and Danube Rivers. These early archers generally were equipped
with a bow of simple wood construction, but in later centuries bows were improved by the addition of horn, sinew, and glue in a composite construction
complete with angled ears to give more pull to the bowstring. By the end of the eleventh century the crossbow had also joined the more traditional bow in
the German army, with units of crossbow men as well as other archers participating in military endeavors both in the Holy Roman Empire and in the Holy
Land. The traditional bow continued to be used in Germany, both in war and in hunting, although by the end of the Middle Ages the crossbow was the
most prominent archery weapon among soldiers. Some German armies also hired crossbow-armed foreign mercenaries, principally from ltaly and
Switzerland.
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Archpoet

The so-called Archpoet (the Latin form Archipoeta is followed in German), whose real name is unknown, was probably born around 1130 in Germany or
eastern France. Nothing is known of him except what he reveals in ten surviving poems. Despite a knightly background, he disliked martial arts and
preferred poetry. His nickname, which is found as a subscription in the main manuscript of his poems, may have been given to him because of the
esteem in which his audience held him, or it may play upon the "arch-" elements in the titles of his chief patron, Reinald of Dassel (d. 1167), who was the
archbishop of Cologne and the archchancellor of Frederick | Barbarossa (ca. 1122—1190). Because Frederick was king of Germany and Holy Roman
Emperor, Reinald's court moved frequently in Germany, Burgundy, and northern Italy.

The Archpoet's poems date from the early and mid1160s, and all of them can be classed as occasional poems, relating to the chief concerns and events
of Reinald's court. In them the Archpoet gives signs of knowing the trivium of grammar, rhetoric, and dialectic as well as the basics of theology, whereas
his short-lived study of medicine leaves almost no marks. He alludes with apparent ease to the Vulgate Bible and Roman poets, and he incorporates
parody of confessions, sermons, and liturgy. Although his poems often constitute petitions for food, drink (especially wine), money, and clothing, and
although they seem always to have been meant for public recitation at the court, the Archpoet differentiates himself sharply from professional entertainers
of a humbler sort.

Two of the poems are in leonine hexameters, but the rest are based on accentual rhythms. The most famous of the poems is the Archpoet's confession to
the archchancellor (incipit, or first line, "Aestuans intrinsecus"). Whereas the other nine poems survive mostly in only a single manuscript, this one is extant
in more than thirty, most famously in the Carmina burana; Carl Orff set its first five strophes to music in his oratorio (1937). The confession is one of four
in the Vagantenstrophe, with dissyllabic rhyme.

One remarkable aspect of the Archpoet—or of his persona as a poet, if his name does not in itself indicate such distancing—is his candor about his
shortcomings. He discusses his proclivity for love affairs, drinking, gambling, and keeping bad company. Nor is his physical condition much better than
his moral, to judge by his complaints about his cough and his proximity to death. The former failings may be little more than a stance struck by the poet to
entertain his audience; the persona could be as far from the reality as that of Chaucer the character was from Chaucer the poet or man. Unfortunately the
latter defects may well have taken the life of the Archpoet at a young age, since he disappears from our view in 1167 at the latest.
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Aristoteles und Phyllis

Together with Dulciflorie and Moriz von Craln, Aristoteles und Phyllis is one of the three earliest German novellas (maeren), all anonymous short tales
in verse based on French sources. Le Lai d' Aristote by Henri d' Andeli, the Old French courtly version of the narrative, was composed around 1230, and
Aristoteles und Phyllis followed shortly thereafter.

The oldest and single manuscript of this version, B, was written in the second quarter of the thirteenth century in an Alemannic dialect (originally in Rhine-
Franconian). This manuscript, in fragments, comprises only 204 verses and contains in addition Der arme Heinrich (E) of Hartmann von Aue. Version B
of Aristoteles und Phyllis was slightly influenced in style and motifs by Hartmann's Erec, but especially by Gottfried von Strallburg's Tristan. In the later
version, S, of about 1290 (554 verses), complete interpolations of Tristan are added in several places to make a parody out of the behavior of
Aristoteles, since Tristan's love is paralleled with Phyllis's humorous seduction of Aristoteles. But the real love between Alexander (Aristotle's pupil) and

Phyllis, who is angry at Aristotle 's attempts to keep the two apart, is also based on Tristan.

In both versions, Alexander's parents appear, and Alexander and Phyllis are still adolescents. Aristoteles gets reprimanded for letting Phyllis ride him like

a horse. Only in the older version B, which is more elegant and courtly, do Alexander and Phyllis stay together. And Phyllis wanted to be carried on

Aristoteles's back, because her feet were tired. There were three manuscripts of version S in collections in Strasbourg (ca. 1330/1350, in Alemannic),
Regensburg (fourteenth century, in Bavarian) and in Karlsruhe (ca. 1430/1435, in Swabian/ Bavarian/East-Franconian).

From circa 1430/1440, a Moselle-Franconian manuscript contains a play titled Aristoteles und die Kénigin (Phyllis is not named here), which does not
include the Tristan interpolations but is just as farcical as version S. The parents of Alexander do not appear. Alexander and Phyllis are adults, and

Aristoteles praises love at the end and does not flee. The play includes motifs of both versions, B and S.

The story of Aristoteles und Phyllis is also adapted as a scene (114 verses) in the Alexandreis of Ulrich von Etzenbach. Alexander is grown up, and the
foreign queen, who stays with him, is Candacis. The role of Aristoteles is played by the teacher Aristander, whereas Aristoteles stayed home in Athens in

the Alexander epic. This episode is based on the old version B of Aristoteles und Phyllis and secondarily on the Latin exemplum of Aristoteles by
Jacques de Vitry of ca. 1230.

While the German maere of Aristoteles und Phyllis has a two-part schema, first the love affair between Alexander and Phyllis, which gets disturbed by
Aristoteles, and second Phyllis's revenge by tricking Aristoteles into a compromising situation and ridicule, the Latin exemplum, on the other hand, is a
misogynous clerical version, where it is Alexander's wife, the queen, who, after a brief introduction, gets reprimanded for trying to take revenge, and
Aristoteles gets away with an excuse not to trust women. This literary tradition is conveyed in three later Fastnachtspiele and a play by Hans Sachs.
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Armenbibel

The term Armenbibel, or Biblia Pauperum (Paupers' Bible), is the designation applied to a category of manuscripts and early printed books that narrate
the lives of Christ and the Virgin within the framework of biblical typology. In a sequence of pictures and short texts, these works explicate the typological
relationship between persons, objects, and events in the New Testament, called the antitypes, and the persons, objects, and events in the Old Testament
that prefigure or foreshadow them, called the types, by virtue of some significant parallel between the two. For example, Christ on the cross is prefigured
by the brazen serpent raised up on a tree by Moses.

A total of seventy-nine complete or fragmentary examples survive. The earliest date from the beginning of the fourteenth century, but these were probably
preceded by one or more lost models perhaps dating as far back as the twelfth century. Manuscript versions were produced until the late fifteenth century,
the preponderance in Germany and Austria. A few block book (printed from blocks of engraved wood) versions appeared in the Netherlands and in
Germany in the mid—fifteenth century, and the first of several fifteenth- and sixteenth-century editions printed with moveable type were published by
Albrecht Pfister in Bamberg in 1462—1463. The earliest texts are Latin; German and dual German/Latin texts began to appear in the late fourteenth
century.

Armenbibel (Vienna, Osterreichische Nationalbibliothek, Cod. 1198), fol. 7r: Old Testament types for the Crucifixion. Photograph: Bildarchiv, ONB Wien

The Biblia Pauperum differs from other typological treatises such as the Speculum Humanae Salvationis (Mirror of Human Salvation) and the
Concordantia Caritatis (Concordonce of Charity) in its narrative structure and in the importance of pictures relative to text. It is further characterized by a
schematic organization in which each antitype is typically accompanied by two types, with identifying labels, or fituli, by four Old Testament prophets and
their relevant prophetic verses, and by short texts, or lectiones, that explain the typological relationships. A core sequence of thirty-four antitypes that
begins with the Annunciation and concludes with the death of the Virgin is present from the beginning; starting in the late fourteenth century, that sequence
was frequently augmented by additional scenes from the Passion, reflecting the intensified preoccupation with Christ's suffering and death that marks late
medieval devotional practice. Extant examples have been grouped into three families associated with Austria, Weimar, and Bavaria respectively, based
chiefly on the selection and sequence of antitypes and on the compositional arrangement of pictorial and textual elements on the page. Within these
families, individual manuscripts vary considerably in the nature and quality of execution. Most are illustrated with pen-and-ink drawings; only a few are fully
illuminated.

The authorship, intended audience, and purpose of the Biblia Pauperum remain obscure. The title Biblia Pauperum, which appears in just two fairly late
manuscripts, inspired the once current view that it was produced for the use of poor, semiliterate clergy who had to rely on pictures as a source of
religious knowledge. More recently, authorities have suggested that it was more likely directed to laypeople who likewise needed pictures for instruction
and were wealthy enough to afford books. Both views must be approached cautiously, as scholars of later medieval religious life have come to
appreciate that religious images did not function merely as substitutes for texts but were accorded independent importance as objects of devotion and
meditation and as mnemonic devices for a broad spectrum of beholders that included highly literate individuals, among them monks and nuns.
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Armer Hartmann (fl. ca. 1140-1160)

The presumed author of the thirty-eight-hundred-line Rede vom heiligen Glouben (Treatise on Holy Faith) identifies himself in line 3737 of the work with
the phrase "ich arme Hartman," utilizing the fairly common epithet arm, a translation of Latin miser (poor). A more exact identification of Hartmann was
not possible in 2000. Although probably written ca. 1140—1160, the work itself was contained in the Strasbourg-Molsheimer manuscript (ca. 1187) that
was burned during the French siege of Strasbourg in 1870. Fortunately, the work was faithfully copied and printed prior to the conflagration—there is a
postulated four-hundred-line lacuna (gap) between lines 3224 and 3625.

The work is an exposition of the Christian credo (the Apostles' Creed) as it appears in the Sunday liturgy and is best described as a rhymed theological
tract. Although Hartmann displays more than a passing familiarity with Platonist discourse, the Rede vom heiligen Glouben is not a learned theological
document on the intricacies of the credo and the subtleties of interpretation, but rather can be viewed as a primer to aid the laity in comprehending the
central mysteries of Christianity contained in the creed. The text evidences a cohesive internal structure proceeding from Creation to Redemption and its
significance to the proper conduct of life on earth and to the certainty of the final judgment and reward for the just.

Hartmann concentrates much energy on descriptions of the emerging noble lifestyle in the twelfth century, which he views as a possible threat to the soul.
Thus he admonishes his listeners to renounce their possessions and enter a monastery as conversi (converts). If they cannot do that, they should help the
poor; remember the one who is the author of all their wealth and joy; and control their sexual appetites. Moderation in all things and a life of active
Christianity will ensure the salvation of the soul regardless of one's stationiin life.
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Armor

There were three types of defensive armaments worn during the Middle Ages: that to cover the body, or armor, that to cover the head, or helmets, and that
carried by the nonweapon-wielding hand, or shields. Each of these, unlike their offensive counterparts, descended directly from that worn by late imperial
Roman soldiers and changed little in the style, choice of metal for construction, and method of manufacture throughout all of Europe until the end of the
Middle Ages.

By the fall of Rome an imperial soldier would be outfitted either in a lorica squamata cuirass, which was made of a large number of metallic scales
attached to each other by wire or leather laces and affixed to a linen textile undergarment by linen cord, or, becoming increasingly more popular, a lorica
hamata, which was constructed of metal rings. Alternate rows of these rings were punched out of sheet metal, with the connecting row in between made
from metal wire, the ring ends butted or riveted together; each ring was interlocked with four others, two in the row above and two in the row below. Thirty-
five thousand to forty thousand of these rings were needed to make a cuirass. Both styles covered the torso from the shoulder to at least the middle of the
thigh and some seem to have stretched as far down as the knee. Both could be worn by either an infantry or a cavalry soldier. There were also two
different types of helmets. The infantry helmet was bowl-shaped, made of two iron halves joined together by a metal strip. It was lined by a leather cap, not
attached to the outer helmet, on which was affixed an iron neck guard and iron cheek pieces. The cavalry helmet was also bowl-shaped, but instead of
having an inner leather cap on which the neck and cheek guards were affixed, it was constructed of four to six pieces, including a ridge, nose guard, and
extremely wide cheekpieces, all of which were attached by rivets or hinges to the helmet itself. The shield carried by these soldiers was quite long,
rectangular in shape and curved to fit the body. It was made of plywood and was covered in leather, on which was fastened gilded and silvered bronze
decoration and a metallic boss. Around its edges was a rim of wrought iron or bronze.

During most of the Middle Ages, the lorica squamata and the lorica hamata continued to be made and worn for defensive protection. The lorica
squamata is the lesser known of the two styles; nevertheless, as cloth-covered armor it continued to be popular, if not the preferred armor of infantry
soldiers, as excavations of grave mounds at the site of the Battle of Visby have shown. The lorica hamata, or chain mail suit of armor, is much better
known, and was undoubtedly a much more protective body armor; it was also extraordinarily expensive. Chain mail armor remained the primary body
armor of knights and cavalry soldiers—in other words, of those who could afford it—into the late Middle Ages. Sometimes it was short, covering only the
torso and thighs of the wearer, while at other times it enclosed even the feet, hands, and head. It was also usually worn over, but not attached to, a heavy
quilted undergarment (known as a haubergeon), which added to the defensive capability of the armor. Chain mail continued to be used and favored by
soldiers in the fourteenth century, but as high-powered crossbows and longbows were able to break the rings and penetrate the armor, new, more
capable defense was needed. This led to the next significant change in defensive armaments: plate armor. After a series of experimental and
evolutionary developments, full suits of plate armor, covering from the head to the feet, became constructed and worn, initially only in tournaments, but
eventually in warfare as well. This change was initiated in the late thirteenth and early fourteenth centuries and lasted well into the sixteenth century.

During the Middle Ages, soldiers of all European lands wore metal helmets made of several pieces which were formed to protect the head and face. For
the cavalry, especially the knights, helmets eventually enclosed the entire head, first in the can-shaped manner of the high medieval great helm, then in the
bascinet, a conical helmet truncated at the top and sometimes ending in a slight point, with a moveable visor, and finally in the famous "frog-mouthed"
helmet, which developed in the late Middle Ages and became extremely popular for use in tournaments as well as in warfare. The infantry preferred the
open "kettle hat" which, although acquiring a much larger brim, did not differ much from the late Roman infentry helmet.

The late Roman shield changed frequently in shape and size throughout the Middle Ages, but not in materials or method of manufacture. Carolingian
shields were large and round, but by the eleventh century they had given way to the narrower, "kite-shaped" shield. Both, however, remained made of
wood, and at least some were covered, perhaps on both sides, by leather. The kiteshaped shield would dominate shield design for nearly two centuries
until it evolved into a more triangular shape, shorter, wider, probably lighter and almost always flat. At the same time, the shape of the new shield allowed
for more maneuverability on horseback; infantry troops continued to use the kite-shaped shield for a while until they too switched to the newer triangular
design. The flat or slightly curved triangular shield of moderate size popular in the thirteenth century continued to be popular in the fourteenth and fifteenth
centuries as well, but, it seems, only among cavalry soldiers.

After the turn of the fifteenth century, the triangular cavalry shield was supplanted by shields of a variety of shapes and sizes. The most common of these
was an oblong, either rounded or pointed on the lower edge, and often bent forward at the top and bottom. Leaf-shaped and round shields were also
known. Cavalry shields also began to be made of metal, and sometimes, if used exclusively in tournaments, they were reinforced by extra metallic plates.
Infantry soldiers also rejected their thirteenth-century triangular shields, returning sometime in the early fourteenth century to the round shield not seen in
regular use in western Europe since Charlemagne's day. Three styles of late medieval infantry shields developed: the medium-sized target or targe, the
small buckler, and the very large pavis. Most infantry shields continued to be made of wood covered by leather.
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Arnolt, Priester (fl. 12th c.)

Author of the Middle High German poem known chiefly as the Loblied auf den Heiligen Geist (Song of Praise to the Holy Spirit), preserved in a Vorau
manuscript (no. 276, fol. 129vb-133vb). Scholars may also refer to the poem as Gedicht von der Siebenzahl (Poem on Number Seven; not to be
confused with De septem sigillis, On the Seven Signs, from a MHG Innsbruck manuscript). The Bavarian dialect in which the work is written and the given
name of the poet have led some scholars to believe that the author may have been that of the Juliana (also Juliane) legend, the prior of the
Premonstratenser monastery of Schaftlarn near Munich from 1158 until the year of his death in 1163. Known as "ein priester der hiez Arnolth" (a priest
called Arnolth, v. 919), the author examines the significance and symbolism of the sacred number seven. The short poem of 955 rhymed verses
addresses a lay audience, vil tumpen leigen (very uneducated laypersons, v. 937) to impart religious knowledge on topics such as the seven
supplications in the Lord's Prayer, the seven gifts of the Holy Spirit, and the seven seals of the Apocalypse, as well as natural knowledge of the physical
universe as a macrocosmos, with its seven planets, phases of the moon, and days of the week, complemented by human existence as a microcosmos
with its seven artes (liberal arts), seven ages of man, and so on. The rhyme and verse technique indicate the work as dating from the middle of the twelfth
century. A further indication is that scholars have noted similarities between Arnolt's "Song of Praise to the Holy Spirit" (v. 640-695) and the
Kaiserchronik (v. 605-642), whose final entry dates from Christmas 1146. Arnolt's use of number symbolism highlights the divine order of creation and its
meaning for life in this world. The author concludes his poem as he began with a hymn of praise to the Holy Spirit.

The other work attributed to Arnolt is the Juliane legend: "ein ewart do,/Arnolt was er geheizen" (a priest there, Arnolt he was called; Juliana, v. 4f.). A holy
woman, Juliane renounces pagan gods and refuses to marry her promised suitor, Count Aulesius, unless he becomes Christian. Divine intercession
enables her to endure the tribulations that await in prison and joyfully gain the crown of martyrdom. Though the work is preserved only in a fourteenth-
century manuscript from the women's' monastery of the Augustiner-Chorherrenstift Seckau (University Library in Graz, cod. 1501, 12th c. fol. 95r-134r),
Arnolt is still likely to have been the author. Scholars note that the "burlesque" scene, where Juliane not only resists temptation by the devil, but subdues
the ancient foe and forces him to confess his transgressions, belongs to the Latin tradition of the legend and need not indicate late medieval authorship.
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Ars Moriendi

Written by an anonymous author, probably in the early fifteenth century, the text of the Ars Moriendi (The Art of Dying Well) developed out of a series of
writings about the way to die in the Christian faith. It first appears after the Council of Constance (1414—-1418) and may have actually been composed at
the council. lts original audience seems to have been the laity, who were increasingly emulating a variety of clerical practices in the later Middle Ages,
including participating in elaborate death rituals. The Ars Moriendi, now preserved in over three hundred Latin and vernacular versions, recounts the final
hours of the protagonist, the dying Moriens, as he is tempted to turn away from his faith but successfully resists and finally achieves a good death.
Germany was particularly important in the development of the illustrated Ars Moriendi, and the largest group of texts can be associated with southern
Germany, specifically Bavaria and Swabia. Although the text appears in a long version that is rarely illustrated, its great popularity was as a block book,
where both text and images are printed from carved wood blocks. Almost all of these block books were printed at Augsburg in southern Germany. In such
books the text was radically shortened to suit the format and accompanied by a standardized series of eleven woodcuts. Each image centers on Moriens
in his bed. In five prints, demons tempt Moriens by trying to get him to renounce his faith, to turn to despair, to impatience, to vainglory, and to avarice.
Each image of temptation is followed by an illustration showing angels supporting Moriens in corresponding virtuous behavior. The final print shows
Moriens achieving a good death surrounded by his family and endorsed by the Church.

The block book illustrations may have been created for that format. Most of the illuminated manuscript versions have miniatures that seem dependent on
the printed versions rather than vice versa. There is a series of copper plate engravings of the Ars Moriendi images attributed to Master E.S., which are
very similar to the illustrations of the block books, and scholars have speculated that they may have been made as a model for the books.

Block books were a popular media that provided information to medieval users through a variety of means. In addition to their visual presence, the
characters in the Ars Moriendi woodcuts hold scrolls with short written messages that paraphrase elements contained in the already reduced text.
Sometimes the Ars Moriendi was printed on a single sheet, which could be hung on the wall. In this case the text was reduced to the scrolls held by
various participants.

The Ars Moriendi was part of a late medieval interest in the societal mediation of death. This preoccupation encompassed a greater prevalence of wills
and an interest in the sacrament of extreme unction. It also included the appearance of other visual programs related to the idea of dying well, including
the Three Living and the Three Dead, which shows three healthy young men confronting three skeletonalized dead, and the Dance of Death, where death
in the form of a skeleton comes to a variety of people in different stations of life.
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Arthurian Literature, German

Stories revolving around King Arthur, or the matiere de Bretagne (Breton material), found their way into German-speaking areas primarily through
France. The first Arthurian romance in German, Erec (ca. 1180), by Hartmann von Aue (ca. 1160-1210), appeared in the southwestern corner of the
German empire, where the house of Zahringen, probable candidate for Hartmann's sponsors, maintained extended personal, political, and cultural
relationships with their French neighbors. Centers of patronage in Thuringia, Bavaria, and Austria later became focal points for this modern genre, which
rapidly gained popularity among the educated nobility. It is not clear what role the oral tradition of wandering storytellers played in the spread of the genre
throughout Europe, and in German-speaking areas in particular. Many German adaptations of French narrations, containing elements that cannot be
traced directly to their putative sources, appear only in later versions of the stories. However, in general, the written versions of the romances of Chrétien
de Troyes (ca. 1140-1190) became the standard for a certain type of Arthurian narrative in the German vernacular during the early stages of the genre.
Three of Chrétien's four Arthurian romances (Erec et Enide, Yvain, and Le conte du Graal) were adapted into German coinciding with the first high
period of German literature, between 1180 and 1220. Along with the usual motifs, Chrétien's narrative form of the double turning point in the hero's
development is carried over into German versions. It shows the initial rise of an individual to glory at King Arthur's court, an incident that turns the hero's
fate to shame, a period of despair followed by a reassessment of values, a quest for gradual redemption, and the hero's final rise to the status of an
exemplary knight.

Hartmann's Erec serves as a typical example of this narrative technique: Erec gains his beautiful wife, Enite, by winning the grand prize at a tournament in
King Arthur's court. Hailed as the premier knight, he ascends to rulership of the parental empire. But blinded by Enite's beauty, he spends most of his time
in bed with his wife instead of looking to the business of government, leading to public shame. Enraged, he tears himself and his wife away from the
comforts of the court. Through a series of dangerous adventures, he gradually realizes his true duty as a responsible ruler and husband. Supported by the
unwavering love of his wife, he is victorious in a final duel with the ruler of an enchanted court, which ultimately leads the royal couple, now back at court, to
even higher fame and glory and an ideal state of governance.

Hartmann's adaptation has been preserved through only one fairly complete sixteenth-century manuscript included in Hans Ried's Ambraser Heldenbuch
(Book of Heroes from Ambras Castle) and fragments of three manuscripts from the thirteenth and fourteenth centuries. Erec is not a mere translation but
an expansion of Chrétien's model through a process that has been identified by French scholars as adaptation courtoise, or courtly adaptation. Authorial
comments are lengthened or inserted and elaborate descriptions of courtly ambiance are interpolated at the expense of dialogue. Greater emphasis is
placed on the key role and depth of the evolving love between the royal couple in serving as a basis for a sound system of government. The same
technique, yet more limited, can be observed in Hartmann's /nein (ca. 1202), which is similar to Erec in its thematic development.

The flagship of Arthurian narrative based on Chrétien is Wolfram von Eschenbach's Parzival (ca. 1200-1210). No other courtly romance has been
preserved in so many manuscripts. More than eighty have survived, sixteen complete versions and sixty-six fragments. Wolfram seems to have been by
far the most popular writer of courtly romances throughout the German Middle Ages. It may be assumed that Chréien's Le conte du Graal (the Count of
the Grail), a fragment, was Wolfram's primary source. But Wolfram turned it into a true masterpiece of his own, vastly expanding the family history of the
dynasty of the Grail kings, placing love and marriage at the center of the Grail quest, which in Chréien's version focused primarily on the theme of sin and
atonement, and sharpening the dichotomy between the worldly and fallible Arthurian court and the ideal, selfless rulership of the Grail dynasty.

Wolfram expands even further upon the theme of the Grail dynasty through a second romance in stanzas, Titurel, which remained a fragment. It is the
story of the tragic youthful love affair between Sigune, Parzival's aunt, and Schionatulander, who dies early in combat because of Sigune's capricious
wish to possess an elaborate hound's leash inscribed with a love story.

This romance was continued and expanded by Albrecht von Scharfenberg, probably a well-educated cleric, origin unknown, whose language places him
into the Bavarian/East Middle German region. His work, Der Jiingere Titurel (the Younger Titurel; ca. 1260—1275), is a vast compendium of the history of
the Grail kings, in great detail, dating back to ancient Troy and the Roman emperors. This history, which is the complete story of Sigune and
Tschinotulander, was only alluded to by Wolfram, in both Parzival and Titurel. The narration continues far beyond Paraval's ascension to the Grail
kingdom, relating the story of the legendary priest-king Johann, whose empire extended into India. Fifty-eight manuscripts and a print from 1477 testify to
a great popularity of the work. Until the nineteenth century the narrative had been considered Wolfram's masterpiece, and throughout the late Middle Ages
Wolfram was probably better known through Albrecht's romance than through his own works. Another expansion of Wolfram's Parzival was compiled by
two goldsmiths from Strasbourg, Philipp Colin and Claus Wisse, in their Rappoltsteiner Parzifal (1331-1336). A relatively faithful copy of Wolfram's
Parzival was expanded by translations from Chréien's Le conte du Graal and its various French continuations.

A second and later type of Arthurian literature juxtaposes the almost classical narrative structure based on Chrétien with a complex web of plots and
subplots. These romances are oriented around one or two exemplary heroes outside the traditional circle of the round table, who use the passive and
sometimes foolish Arthurian court mainly to mirror their own superior qualities. This type of narrative vastly expanded on fantastic, otherworldly elements,
including dwarfs, giants, humanoid monsters, and numerous miraculous events. The first representative of this genre is Wigalois (1210-1215) by Wirnt
von Grafenberg (ca. 1170-1235). The romance begins as a narrative with Gawein (Arthur's nephew) as its central character, but later Wigalois, Gawein's
son, follows his fathers footsteps and surpasses him. Other representatives of the genre are Daniel von dem bliihenden Tal (Daniel of the Blossoming
Valley; 1210-1225) by a poet identified as Der Stricker (ca. 1190-1250), which features Arthur as active hero next to the central character. Stricker's
Daniel triggered a later version by Der Pleier, Garel von dem bliihenden Tal (Garel of the Blossoming Valley), followed by another romance by the same
author, Meleranz (both works composed ca. 1240-1270). Of the same type is Konrad von Stoffein's Gauriel von Muntabel (after 1250). Heinrich von
dem Turlin's complex work, Diu Créne (the Crown, ca. 1230), featuring Gawain as its central character, constitutes the most representative model for this
type of Arthurian literature.

The stories involving Lancelot, Guinevere, and King Arthur as central characters make up a third and less popular type of Arthurian literature in Germany.
The earliest version, Lanzelet (ca. 1200) by Ulrich von Zatzikhoven, has a narrative structure quite distinct from Chréien's, and its motifs differ from most
other sources of Lancelot stories. Lanzelet represents a type of hero whose development never takes a negative turn. He is complete and perfect from
beginning to end. He gets involved with King Arthur's court only in order to rescue Guinevere from her abductor, Valerin, a feat of which Arthur and his
champions seem to be totally incapable. Ulrich's actual source cannot be identified. The Middle High German ProsaLancelot (Prose Lancelot; before
1250), on the other hand, is a faithful translation of the French Lancelot en prose (1215-1230), perhaps mediated by a Middle Dutch version. It is
preserved through nine fragmentary manuscripts from the thirteenth to sixteenth centuries.

A key element within the general European context of the Arthurian tradition, the Merlin figure, found limited and late entrance into German literature. Only
a fragment of that story cycle is preserved in the so-called Rheinischer Merlin (Rhenish Merlin; 1250-1300), while the Prosa-Lancelot includes a
narrative section on Merlin of merely seventy lines. Der theure Mérlin (the Dear Morlin) by Albrecht von Scharfenberg is preserved only in a late medieval
compilation of stories, Ulrich Fuetrer's Buch der Abenteuer (Book of Adventures, 1473-1483). It is the sole complete German representative of the cycle
that has such a prominent place in Geoffrey of Monmouth, the French Arthurian cycle of narratives by Robert de Boron, and the Vulgate cycle.

The fourth type of the German Arthurian tradition is the stories involving the tragic couple Tristan and Isolt, which probably was not originally related to the
Arthurian tradition but became linked with it at a later stage of its development. Both early German versions of the story show a loose, almost casual
connection to the Arthurian cycle of stories. Eilhart von Oberge's Tristrant (ca. 1170-1190) was preserved in fragments from three early manuscripts
dating back to the late twelfth to early thirteenth centuries. It is generally accepted to be based on the so-called Estoire, the earliest French Tristan
romance, which has been lost but is considered as the basis of all later adaptations of the subject matter. In the narrative, Tristrant woos Isalde of Ireland
for his master, King Mark of Cornwall. On their journey from Ireland to Cornwall they accidentally drink some of the love potion meant for King Mark before
his wedding night. An inextricable passionate love thereafter consumes the couple throughout a series of persecutions and attempts to separate them



until they find their tragic end. In Eilhart's version, the love affair unfolds in a fairy-tale-like atmosphere, in which the responsibility for the couple's
transgression against the prevalent moral codes is tied firmly to the mechanism of the magic potion.

Gottfried von StralBburg's (died before 1230) Tristan und Isolde (ca. 1210), based on the narration by Thomas d'Angleterre, is generally considered the
masterpiece of the genre. However, the work breaks off shortly after the final separation of the couple, omitting Tristan's marriage to Isolt of the White
Hands and the final reunification of the lovers in death. Early continuations of the story claim that the work was unfinished due to the premature death of
the poet, but theories prevail that Gottfried simply gave up on it. The romance has been preserved through eleven complete manuscripts and sixteen
fragments, most of them dating back to the early thirteenth century. Gottfried's work is much more than a translation of Thomas's version into German. His
extensive commentaries on love as a special force that rules the lives of individuals and brings them into opposition with society make it one of the most
complex works of the period. The conflicts of erotic relationships vis-a-vis the rigid codes of a feudal society are presented without simple solutions. The
ambiguous function of the love potion has been the subject of controversies among interpreting scholars since the nineteenth century.

The Tristan of Ulrich von Turheim (Swabian, fl. 1236—1244 in Augsburg), composed before 1243 under the patronage of territorial princes close to the
imperial dynasty of the Staufen family, claims to be a continuation of Gottfried's work. But although Ulrich seems stylistically indebted to Gottfried, most of
his motif developments point to Eilhart's Tristrant as a direct source. The story begins where Gottfried breaks off, with Tristan marrying Isolt of the White
Hands, and continues to the tragic demise of the couple, with King Mark planting the rose and vine on their grave. The ensuing intertwining of these
symbolizes the final unification of the lovers in death. Ulrich seems preoccupied with the end of the story and deals very little with the social and ethical
issues raised by Gottfried.

A second continuation of Gottfried's Tristan was written by the burgher Heinrich von Freiberg, under the patronage of Bohemian nobility. His Tristan is
based partly on Ulrich von Tirheim's version and partly on Eilhart's. It also includes and expands motifs that occur before Gottfried breaks off. Like Ulrich,
Heinrich fully integrates Tristan with King Arthur's court and his model knights. In a sense, Heinrich turns Gottfried's ideas around by playing down the
importance of erotic love, seen here as a mere machination of the devil, who is ultimately responsible for the moral transgressions of the lovers and their
ensuing sufferings. The symbols of the rose and the vine are interpreted in a traditional Christian sense, whereby the lovers find only peace and salvation
after death, when the human vine finally embraces Christ, represented by the rosebush.

An episodic spin-off from the larger cycle is Tristan als Ménch (Tristan as Monk; 1210-1260, perhaps Alsatian, South Franconian/Allemanic,
Switzerland). The story concerns the episode of Tristan's return to Cornwall after his marriage to Isolt of the White Hands. Believed dead and disguised
as a monk, Tristan travels from home and is rejoined with his beloved Isolt the Fair. The episode is triggered by Guinevere and Arthur, who invite the
entire high nobility to festivities at Carduel. Each knight is supposed to be accompanied by his dearest love. Tristan is torn between betraying his wife
and acknowledging his one and only love, Isolt, the Blonde. He takes his wife to Cornwall but then disappears. Compared to Gottfried's work, the short
romance seems to upgrade the importance of the institution of marriage, while the effect of the love potion is never mentioned.

The fragment of a Middle Low German Tristan romance (ca. 1350) contains the adaptation of the episode of Tristan and the dwarf. In this narrative,
Tristan is approached by a dwarf, also named Tristan, for assistance in finding his lost lover. When the former declines, the dwarf, believing Tristan is
dead, claims Tristan would have helped him for sure. Contrary to Gottfried and Thomas, his sources, the writer places the exemplary knight above the
exemplary lover as the essence of his narration. Toward the end of the medieval period the prose novel Tristrant und Isalde (first printing 1484), a
streamlined version of the entire narrative material, was aimed primarily at an audience of burghers. Knightly values are downplayed in this work in favor
of a more sentimental approach to the theme of the unfortunate lovers, whose negative example was intended to instruct people in the importance of
placing obedience to Christian values above the entrapments of erotic love.

Having reached their heyday during the thirteenth and early fourteenth centuries, with a brief revival from the viewpoint of story collecting during the
fifteenth and early sixteenth centuries, literary treatments of Arthurian matter gradually faded away during the sixteenth and seventeenth centuries, only to
be rediscovered and revived during the late eighteenth and early nineteenth centuries. One common feature of the German Arthurian literature is the
relative weak role King Arthur plays in most of the narratives. This phenomenon may be explained by the ambivalent attitude toward centralized rulership
taken by most of the territorial lords who sponsored this type of literature.
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Arthurian Literature, Dutch

Although the manuscripts date mainly from the fourteenth and fifteenth centuries, the heyday of Middle Dutch Arthurian literature occurred in the second
half of the thirteenth century, when most of the romances were created; at the beginning of the fourteenth century many of them were collected in the so-
called Lancelot Compilation. Flanders, where French manuscripts were produced (and illustrated), where the counts were important patrons of French
authors (Philippe d'Alsace, for example, sponsored Chréien de Troyes's Conte du Graal, ca. 1190), and where Middle Dutch variants of Arthurian names
appear in the charters very early, was by far the most productive region, as the dialect features of the manuscripts indicate. Rhymed couplets of three or
four beats were the literary form for Arthurian romance throughout the period, as well as for Middle Dutch Charlemagne epics and chronicles. Only rarely
is the patron for a given romance mentioned. The texts often are anonymous and the date of their creation can usually be indicated only approximately;
even the dates of the (often fragmented) manuscripts are far from certain.

In the decades just before 1250, one of the first texts to be translated into Middle Dutch was the Conte du Graal (Count of the Grail, with its first
continuation). Of Conte du Graal, the Perchevael, only fragments remain, but the episodes concerning Walewein (Gauvain) have been edited to fit into
the Lancelot Compilation, as is the case for most of the romances. Other early translations and/or adaptations are the Wrake van Ragisel (an adaptation
of the Vengeance Raguidel) and Tristan (a fragment of a translation of the version by Thomas of Britain). Around 1260 a poet, probably Jacob van
Maerlant, translated Torec, using a now lost French text about a knight and a golden circlet. The first half of the Ferguut is a translation of Guillaume le
Clerc's Fergus, but the second part of the text has no direct relation to the French original. Not only in new versions or endings did the Middle Dutch
authors express their creativity, however. There are also original romances, such as Walewein; Ridder metter mouwen (the story of "the knight with the
sleeve"), a love story and search for the father (Vatersuche), and Moriaen, a tale of a Moorish knight's chivalric education and quest for his father. Written
by two authors, Penninc and Pieter Vostaert, Walewein (11,200 lines) follows the fairy tale motif of the Golden Bird and describes how Walewein, aided
by a prince in the guise of a fox, finds a beautiful damsel and a magic sword in order to meet the challenge of bringing a floating chess set to Arthur's
court. The frontispiece of the Leiden manuscript (ca. 1350) shows Walewein setting out on his quest. The text was influential: the authors of the Ridder
metter mouwen and Moriaen both adapted episodes from Walewein.

Apart from these "episodic" texts, there also are translations of the more "biographical" and "historical" Old French prose texts. Probably the first of these
are Jacob van Maerlant's renderings of the prose Joseph d'Arimathie and Merlin: the Historie vanden Grale and the Boek van Merline, composed
around 1261 for Albrecht van Voorne (a nobleman from the inner circle of the count of Holland). The principal French text in this genre, the Lancelot en
prose, was translated into Middle Dutch at least three times. The fragments of Lantsloot vander Haghedochte (Lancelot of the Cave) reveal that this first
adaptation in verse reduced most of the innovative features, especially the geographical and chronological "realism" of the original, to a more traditional
format. Probably created probably around 1280, the second rhymed Flemish version—the Lanceloet-Queeste vanden Grale-Arturs Doet (preserved in
the Lancelot Compilation)— maintained the innovations and provided a more faithful translation. The two fragments of the third translation show that its
author went one step further and rendered the story in Middle Dutch prose. Other Dutch versions of the Lancelot en prose may be the basis of German
translations. Finally, the Brabantine poet Lodewijk van Velthem translated in 1326 the Suite-Vulgate du Merlin, attaching his Merlijn Continuatie to
Maerlant's Grail and Merlin texts. Apart from Middle Dutch fragments, this trilogy is preserved in a Middle Low German retelling (Umschreibung) from ca.
1425, included in a manuscript at Burgsteinfurt (North Rhine-Westphalia).

The combination of already existing works with new and/or adapted texts also resulted in a manuscript now in The Hague, the aforementioned Lancelot
Compilation (early fourteenth century). The last leaf of this manuscript states that her (lord) Lodewijc van Velthem was the owner. One of its most
intriguing aspects is the markings of the contemporaneous medieval editor, who corrected scribal errors but also added marginal signs and words to
facilitate the oral delivery of the text. The creator of the Lancelot Compilation used the Flemish Lanceloet-Queeste-Arturs Doet as the framework and
added seven romances to this history of Arthur's reign. Some of these romances have come down to us only in this codex and may have been adapted or
created especially for their insertion by the compiler: Walewein ende Keye, a story of the rivalry between Gauvain and Kay, with no known parallel in Old
French, Lanceloet en het hert met de witte voet (Lancelot and the White-footed Deer), a tale reminiscent of the "Dragons tongue" episode in Tristan and
of the Lai de Tyolet, and Torec. Fragments of the other texts exist, but their full story is preserved (in a rewritten form, as comparison with the fragments
shows) only here. Between the Lanceloet and the Queeste, the Perchevael (the Gauvain episodes), and the Moriaen were inserted, whereas the Wrake
van Ragisel, Ridder metter mouwen, Walewein ende Keye, Lanceloet en het hert met de witte voet, and Torec were placed between the Queeste and
Arturs Doet. In the first decades of the fourteenth century, most of the Middle Dutch Arthurian romances were thus brought together in two collections of
texts, both in some relation to Lodewijk van Velthem. By concept and contents, these collections may have been conceived as one great Arthurian
summa, or definitive collection.

The probable dates of the manuscripts indicate that the Middle Dutch Arthurian romances were copied, and enjoyed by their audiences, in the fourteenth
and fifteenth centuries, even though none of the texts has come to us in a great number of copies. Later on, printers favored Charlemagne epics over
Arthurian romances. Two quires of the Historie van Merlijn, printed ca. 1535-1540 by Simon Cock in Antwerp, are the only witness to interest in the
Arthurian realm in the days of early printing in the Low Countries.
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Aschaffenburg

A city in present-day Bavaria, on the right bank of the Main River, Aschaffenburg was an important ecclesiastial center in the late Middle Ages. Although
the early history of Aschaffenburg is clouded with uncertainty, the city is thought to be located at the site of the Roman, then Alemannic, settlement referred
to as Ascapha in a late-seventh-century geography text. Evidence suggests that the present-day Kilianskapelle (Chapel of St. Kilian) is located where the
settlement's first church was built between 711 and 716. Aschaffenburg is remembered as the place where King Ludwig lll (ca. 835-882) married the
Saxon princess Liutgard in 869. Duke Luitolf of Swabia and his wife Ida established the collegiate foundation St. Peter and Alexander in 957. After this
church and surrounding lands were given to the archbishop of Mainz in 982—983, a close relationship between Aschaffenburg and the archdiocese of
Mainz developed.

A bridge over the Main, completed in 986, fostered growth of the settlement, but markets, tolls, and other requirements for an actual town were not
present until the twelfth century. Early in that century, the archbishop, having become involved in a dispute with the emperor, renewed the settlements
fortifications and presumably laid out the rudiments of the medieval castle as well. A new church dedicated to Saints Peter and Alexander but referred to
as the Stiftskirche was built during the twelfth and thirteenth centuries; it combines Romanesque and Gothic elements.

From the middle of the thirteenth century, Aschaffenburg's importance increased as a result of its being the second residence of the archbishops of Mainz
who, after the pope, held the highest ecclesiastical rank in the Holy Roman Empire. As the location of assemblies, synods, and numerous official visits,
the city prospered into the sixteenth century. Beginning in 1509, Matthias Gothardt (Matthias Griinewald) directed building projects at the castle. He
served as fountain and waterworks director, master mechanic, and court painter. On August 10, 1552, troops of Margrave Albert Alcibiades of
Brandenburg plundered and destroyed the Gothic structure. The medieval castle keep, however, still stands in the court-yard of the seventeenth-century
Johannisburg Palace.

BIBLIOGRAPHY

Rhoda, Burkard von. Aschaffenburg Castle and Pompeiianum. 4th ed. Munich: Bayerische Verwaltung der Staatlichen Schlésser, 1989.
Schneider, Ernst. Aschaffenburg. Anmorbach: Hermann Emig, 1982.

Ruth M.W.Moskop
SEE ALSO
Gothic Art and Architecture; Mainz; Romanesque Art and Architecture




Augsburg

Augsburg, located in present-day Bavaria on the Lech River, was an important political, economic, and cultural center throughout the Middle Ages and
into the early modern period. It had become a Roman city around 30 C.E. Christians were present from the early fourth century C.E.; in 304, the young
Christian woman Afra was martyred in Augsburg for refusing to make offerings to the emperor. Saint Afra became one of the two patron saints of the city,
and her grave was one of the most important sites of pilgrimage, local worship, and architectural activity. Exactly when Augsburg became an episcopal
seat is debated. However, the first document clearly referring to an Augsburg bishop (Wikterp) is dated 738.

Wikterp's successor, Bishop Simpert (778-807) began construction of the cathedral, which was consecrated in 805—-807. The cathedral was rebuilt and
expanded several times: under Bishop Ulrich (924-973), who joined Saint Afra as the city's second patron saint; under Bishop Embrico between 1056
and 1065, when the bronze double doors with their thirty-five scenes from the Old Testament and ancient mythology were added; and then between 1331

and 1431, when the structure's nave and side aisles were expanded and rebuilt in the Gothic style, and a large choir with ambulatory and radiating
chapels was added to the east end. The bronze doors are one of the most important surviving examples of Romanesque bronze relief sculpture, and the
Romanesque stained glass windows depicting five Old Testament prophets (ca. 1140) on the south wall of the cathedral's nave are the oldest extant
stained glass windows.

In addition to the cathedral, other churches were built and decorated for the growing number of parishes. When the Franciscans and Dominicans came to
Augsburg in the 1220s, many monastic institutions were established, requiring the construction and decoration of residences and places of worship. The
church erected to honor Saint Afra had been expanded to include the worship of Saint Ulrich. From 1474 to 1500 this church, with its double patrocinium,
was substantially expanded.

Augsburg was also rich in secular architecture. First mention of a city hall was made in 1260. This wooden structure was replaced in 1385 by a masonry
one. The last decades of the fourteenth century also saw the construction of guild halls, including those for the weavers, butchers, and bakers.

In the fifteenth century Hans Burgkmair, Ulrich Apt, Hans Holbein the Elder, and other Augsburg painters achieved local prominence. Augsburg also

became one of the earliest major centers for printing, which had begun there by 1468. Printers included Erhard Ratdolt and Anton Sorg.
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Bamberg

A bishopric and city in Bavaria, Bamberg was especially important during the Ottonian through Gothic periods. A small settlement seems to have existed
on the site since the seventh century, but Bamberg was essentially founded in the early eleventh century when the Holy Roman Emperor Henry Il and his
wife, the Empress Kunigunde, established a bishopric there in 1007. Henry hoped to create a "new Rome" in the eastern part of his domain, and to this
end a cathedral, palace, market, and settlement were built, forming a center of imperial power. Henry showed his devotion to his foundation by lavishing
gifts on Bamberg Cathedral, including vestments, especially an embroidered cope known as the Sternenmantel for its unique star design (Bamberg,
Di6ézesanmuseum), ivory book covers, and manuscripts. The status of Bamberg was enhanced by the burial of the imperial couple in the cathedral that
they had founded. An additional consequential figure associated with Ottonian Bamberg was Pope Clement Il (1046—1047), who was bishop of Bamberg
before his elevation and was also buried in Bamberg Cathedral.

Bamberg cathedral 's connections with both a holy emperor and a pope gave the church a unique character that continued to be reflected in the building's
decorative programs through the Middle Ages. The importance of the emperor and his wife was heightened by Henry's canonization in 1146 and
Kunigunde's in 1200. Although the present building dates from the thirteenth century, Henry Il was the patron of the original cathedral, which was
consecrated in 1012. The Ottonian cathedral had a high choir in the west and a second choir in the east with a crypt under it. While nothing of this church
remains above ground, its plan and masonry fragments are known through excavation; perhaps because of the great status of the original patron, the
Ottonian cathedrals plan influenced the layout of the later larger church.

The present cathedral, dedicated to St. Peter and St. George, was built after a fire in 1183 under Bishop Ekbert von Andechs (1203-1237) and
consecrated on May 6, 1237. This church follows the general plan of the earlier Ottonian church with two choirs. There is a transept on the western end of
the building and four exterior towers. Because of the double choir, the main entrance to the cathedral, the Prince's Portal, (Firstenpforte) is located in the
middle of the nave's north side. The cathedral's interior exhibits the heavy mural surface and regular spatial organization typical of the German
interpretation of Gothic architecture. The nave is divided into square bays with four-part ribbed groin vaulting, and the building has a two-story elevation,
consisting of a pointed nave arcade and a single window per bay.

The sculpture at Bamberg Cathedral represents one of the finest ensembles in any German cathedral. The work consists of three sculpted portals: the
Mercy Portal (Gnadenpforte), next to the east choir on the north side; the Adam Portal (Adamspforte), also next to the east choir but on the south side; and
the already mentioned Prince's Portal on the north side of the nave. Additional sculpture is found in the interior of the building, including a choir screen,
figures placed against interior columns, and tombs. Of the three portals, the work on the Mercy Portal is the earliest. It has a semicircular tympanum (arch
above doorway) showing the Virgin and Child surrounded by the cathedrals patron saints, Peter and George, and its

Bamberg, cathedral, Princes' Portal: Last Judgment. Photograph: Joan A.Holladay

founders, Henry Il and Kunigunde, with two smaller scale ecclesiastics in the outer corners. The only other sculpted decoration in this portal is a capital
frieze of martyrs. The Mercy Portal's style is similar to contemporary sculpture in Cologne and ultimately probably related to a figure and drapery style
found in Mosan metalwork. In addition to the Mercy Portal, this workshop carved the easter