V.


THE TALE OF EARENDEL.


The 'true beginning' of the Tale of Earendel was to be the dwelling at


Sirion's mouth of the Lothlim (the point at which The Fall of Gondolin


ends: 'and fair among the Lothlim Earendel grows in the house of his


father', pp. 196 -- 7) and the coming there of Elwing (the point at which


the Tale of the Nauglafring ends: 'they departed for ever from the


glades of Hithlum and got them to the south towards Sirion's deep


waters, and the pleasant lands. And thus did all the fates of the fairies


weave then to one strand, and that strand is the great tale of Earendel;


and to that tale's true beginning are we now come', p. 242). The matter is


complicated, however, as will be seen in a moment, by my father's also


making the Nauglafring the first part of the Tale of Earendel.


But the great tale was never written; and for the story as he then


conceived it we are wholly dependent on highly condensed and often


contradictory outlines. There are also many isolated notes; and there are


the very early Earendel poems. While the poems can be precisely dated,


the notes and outlines can not; and it does not seem possible to arrange


them in order so as to provide a clear line of development.


One of the outlines for the Tale of Earendel is the earlier of the two


'schemes' for the Lost Tales which are the chief materials for Gilfanon's


Tale; and I will repeat here what I said of this in the first part (I. 233):


There is no doubt that [the earlier of the two schemes] was composed


when the last Tales had reached their furthest point of development,


as represented by the latest texts and arrangements given in this book.


Now when this outline comes to the matter of Gilfanon's Tale it


becomes at once very much fuller, but then contracts again to cursory


references for the tales of Tinuviel, Turin, Tuor; and the Necklace of


the Dwarves, and once more becomes fuller for the tale of Earendel.


This scheme B (as I will continue to call it) provides a coherent if very


rough narrative plan, and divides the story into seven parts, of which the


first (marked 'Told') is 'The Nauglafring down to the flight of Elwing'.


This sevenfold division is referred to by Littleheart at the beginning of


The Fall of Gondolin (p. 144):


It is a mighty tale, and seven times shall folk fare to the Tale-fire ere it


be rightly told; and so twined is it with those stories of the Nauglafring


and of the Elf-march that I would fain have aid in that telling...











If the six parts following the Tale of the Nauglafring were each to be of


 comparable length, the whole Tale of Earendel would have been some-


  where near half the length of all the tales that were in fact written; but my


  father never afterwards returned to it on any ample scale.


I give now the concluding part of Scheme B.


Tale of Earendel begins, with which is interwoven the Nauglafring


and the March of the Elves. For further details see Notebook C.*


First part. The tale of the Nauglafring down to the flight of Elwing.


Second part. The dwelling at Sirion. Coming thither of Elwing, and


the love of her and Earendel as girl and boy. Ageing of Tuor -- his


secret sailing after the conches of Ulmo in Swanwing.


Earendel sets sail to the North to find Tuor, and if needs be Mandos.


Sails in Earame. Wrecked. Ulmo appears. Saves him, bidding him sail


  to Kor -- 'for for this hast thou been brought out of the Wrack of


  Gondolin'.


Third part. Second attempt of Earendel to Mandos. Wreck of Falasquil


and rescue by the Oarni.~ He sights the Isle of Seabirds 'whither do all


the birds of all waters come at whiles'. Goes back by land to Sirion.


Idril has vanished (she set sail at night). The conches of Ulmo call


Earendel. Last farewell of Elwing. Building of Wingilot.


Fourth part. Earendel sails for Valinor. His many wanderings, occupy-


ing several years.


Fifth part. Coming of the birds of Gondolin to Kor with tidings.


Uproar of the Elves. Councils of the Gods. March of the Inwir (death


of Inwe), Teleri, and Solosimpi.


Raid upon Sirion and captivity of Elwing.


Sorrow and wrath of Gods, and a veil dropped between Valmar and


Kor, for the Gods will not destroy it but cannot bear to look upon it.


Coming of the Eldar. Binding of Melko. Faring to Lonely Isle.


Curse of the Nauglafring and death of Elwing.


Sixth part. Earendel reaches Kor and finds it empty. Fares home in


sorrow (and sights Tol Eressea and the fleet of the Elves, but a great


wind and darkness carries him away, and he misses his way and has a


voyage eastward).


Arriving at length at Sirion finds it empty. Goes to the ruins of


Gondolin. Hears of tidings. Sails to Tol Eressea. Sails to the Isle


of Seabirds.


Seventh part. His voyage to the firmament.


(* For 'Notebook C' see p. 254.)








Written at the end of the text is: 'Rem[ainder] of Scheme in Notebook


C'. These references in Scheme B to 'Notebook C' are to the little 


pocket-book which goes back to 1916 -- 17 but was used for notes and


suggestions throughout the period of the Lost Tales (see I. 171). At the


beginning of it there is an outline (here called 'C') headed 'Earendel's


Tale, Tuor's son', which is in fair harmony with Scheme B:


Earendel dwells with Tuor and Irilde~ at Sirion's mouth by the sea (on 


the Isles of Sirion). Elwing of the Gnomes of Artanor~ flees to them


with the Nauglafring. Earendel and Elwing love one another as boy


and girl.


Great love of Earendel and Tuor. Tuor ages, and Ulmo's conches


far out west over the sea call him louder and louder, till one evening he


sets sail in his twilit boat with purple sails, Swanwing, Alqarame.~


Idril sees him too late. Her song on the beach of Sirion.


When he does not return grief of Earendel and Idril. Earendel


(urged also by Idril who is immortal) desires to set sail and search even '


to Mandos. [Marginal addition:] Curse of Nauglafring rests on his


voyages. Osse his enemy.


Fiord of the Mermaid. Wreck. Ulmo appears at wreck and saves


them, telling them he must go to Kor and is saved for that.


Elwing's grief when she learns Ulmo's bidding. 'For no man may


tread the streets of Kor or look upon the places of the Gods and dwell


in the Outer Lands in peace again.'


Earendel departs all the same and is wrecked by the treachery of


Osse and saved only by the Oarni (who love him) with Voronwe and


dragged to Falasquil.


Earendel makes his way back by land with Voronwe. Finds that


Idril has vanished.' His grief; Prays to Ulmo and hears the conches.


Ulmo bids him build a new and wonderful ship of the wood of Tuor


from Falasquil. Building of Wingilot.


There are four items headed 'Additions' on this page of the notebook:


Building of Earame (Eaglepinion).


Noldoli add their pleading to Ulmo's bidding.


Earendel surveys the first dwelling of Tuor at Falasquil.


The voyage to Mandos and the Icy Seas.


The outline continues:


Voronwe and Earendel set sail in Wingilot. Driven south. Dark


regions. Fire mountains. Tree-men. Pygmies. Sarqindi or cannibal-


ogres.


Driven west. Ungweliante. Magic Isles. Twilit Isle [sic]. Little-


heart's gong awakes the Sleeper in the Tower of Pearl.~











Kor is found. Empty. Earendel reads tales and prophecies in the


waters. Desolation of Kor. Earendel's shoes and self powdered with


diamond dust so that they shine brightly.


Homeward adventures. Driven east -- the deserts and red palaces


where dwells the Sun.~


Arrives at Sirion, only to find it sacked and empty. Earendel dis-


traught wanders with Voronwe and comes to the ruins of Gondolin.


Men are encamped there miserably. Also Gnomes searching still for


lost gems (or some Gnomes gone back to Gondolin).


Of the binding of Melko.~ The wars with Men and the departure to


Tol Eressea (the Eldar unable to endure the strife of the world).


Earendel sails to Tol Eressea and learns of the sinking of Elwing and


the Nauglafring. Elwing became a seabird. His grief is very great. His


garments and body shine like diamonds and his face is in silver flame


for the grief and..........


He sets sail with Voronwe and dwells on the Isle of Seabirds in the


northern waters (not far from Falasquil) -- and there hopes that Elwing


will return among the seabirds, but she is seeking him wailing along all


the shores and especially among wreckage.


After three times seven years he sails again for halls of Mandos with


Voronwe -- he gets there because [?only] those who still..........


and had suffered may do so -- Tuor is gone to Valinor and nought is


known of Idril or of Elwing.


Reaches bar at margin of the world and sets sail on oceans of the


firmament in order to gaze over the Earth. The Moon mariner chases


him for his brightness and he dives through the Door of Night. How


he cannot now return to the world or he will die.


He will find Elwing at the Faring Forth.


Tuor and Idril some say sail now in Swanwing and may be seen


 going swift down the wind at dawn and dusk.


The Co-events to Earendel's Tale.


Raid upon Sirion by Melko's Orcs and the captivity of Elwing.


Birds tell Elves of the Fall of Gondolin and the horrors of the fate of


the Gnomes. Counsels of the Gods and uproar of the Elves. March


of the Inwir and Teleri. The Solosimpi go forth also but fare along


all the beaches of the world, for they are loth to fare far from the sound


of the sea -- and only consent to go with the Teleri under these


 conditions -- for the Noldoli slew some of their kin at Kopas.


This outline then goes on to the events after the coming of the Elves of


Valinor into the Great Lands, which will be considered in the next


chapter.


Though very much fuller, there seems to be little in C that is certainly


contradictory to what is said in B, and there are elements in the latter that











are absent from the former. In discussing these outlines I follow the


divisions of the tale made in B.


Second part. A little more is told in C of Tuor's departure from Sirion


(in B there is no mention of Idril); and there appears the motive of Osse's


hostility to Earendel and the curse of the Nauglafring as instrumental in


his shipwrecks. The place of the first wreck is called the Fiord of the


Mermaid. The word 'them' rather than 'him' in 'Ulmo saves them, telling


them he must go to Kor' is certain in the manuscript, which possibly


suggests that Idril or Elwing (or both) were with Earendel.


Third part. In B Earendel's second voyage, like the first, is explicitly


an attempt to reach Mandos (seeking his father), whereas in C it seems


that the second is undertaken rather in order to fulfil Ulmo's bidding that


he sail to Kor (to Elwing's grief). In C Voronwe is named as Earendel's


companion on the second voyage which ended at Falasquil; but the Isle


of Seabirds is not mentioned at this point. In C Wingilot is built 'of the


wood of Tuor from Falasquil', in?he Fall of Gondolin Tuor's wood was


hewed for him by the Noldoli in the forests of Dor Lomin and floated


down the hidden river (p. 152).


Fourth part. Whereas B merely refers to Earendel's 'many wander-


ings, occupying several years' in his quest for Valinor, C gives some


glimpses of what they were to be, as Wingilot was driven to the south and


then into the west. The encounter with Ungweliante on the western


voyage is curious; it is said in The Tale of the Sun and Noon that


'Melko held the North and Ungweliant the South' (see I. 182, 200).


In C we meet again the Sleeper in the Tower of Pearl (said to be Idril,


though this was struck out, note 6) awakened by Littleheart's gong; cf.


the account of Littleheart in The Cottage of Lost Play (I. 15):


He sailed in Wingilot with Earendel in that last voyage wherein they


sought for Kor. It was the ringing of this Gong on the Shadowy Seas


that awoke the Sleeper in the Tower of Pearl that stands far out to west


in the Twilit Isles.


In The Coming of the Valar it is said that the Twilit Isles 'float' on the


Shadowy Seas 'and the Tower of Pearl rises pale upon their most western


cape' (I. 68; cf. I. 125). But there is no other mention in C of Littleheart,


Voronwe's son, as a companion of Earendel, though he was named earlier


in the outline, in a rejected phrase, as present at the Mouths of Sirion (see


note 5), and in the Tale of the Nauglafring (p. 228) Ailios says that


none still living have seen the Nauglafring 'save only Littleheart son of


Bronweg' (where 'save only' is an emendation from 'not even').


Fifth and sixth parts. In C we meet the image of Earendel's shoes





shining from the dust of diamonds in Kor, an image that was to survive


(The Silmarillion p. 248):


He walked in the deserted ways of Tirion, and the dust upon his


raiment and his shoes was a dust of diamonds, and he shone and


glistened as he climbed the long white stairs.


But in The Silmarillion Tirion was deserted because it was 'a time of


festival, and wellnigh all the Elvenfolk were gone to Valimar, or were


gathered in the halls of Manwe upon Taniquetil'; here on the other hand


it seems at least strongly implied, in both B and C, that Kor was empty


because the Elves of Valinor had departed into the Great Lands, as a


result of the tidings brought by the birds of Gondolin. In these very early


narrative schemes there is no mention of Earendel's speaking to the


Valar, as the ambassador of Elves and Men (The Silmarillion p. 249),


and we can only conclude, extraordinary as the conclusion is, that


Earendel's great western voyage, though he attained his goal, was fruit-


less,that he was not the agent of the aid that did indeed come out of


Valinor to the Elves of the Great Lands, and (most curious of all) that


Ulmo's designs for Tuor had no issue. In fact, my father actually wrote in


the 1930 version of 'The Silmarillion':


Thus it was that the many emissaries of the Gnomes in after days came


 never back to Valinor -- save one: and he came too late.


e words 'and he came too late' were changed to 'the mightiest mariner


of song', and this is the phrase that is found in The Silmarillion, p. 102.I


t is unfortunately never made clear in the earliest writings what wasU


lmo's purpose in bidding Earendel sail to Kor, for which he had been


saved from the ruin of Gondolin. What would he have achieved, had he


come to Kor 'in time', more than in the event did take place after the


coming of tidings from Gondolin -- the March of the Elves into the Great


Lands? In a curious note in C, not associated with the present outline,


my father asked: 'How did King Turgon's messengers get to Valinor or


gain the Gods' consent?' and answered: 'His messengers never got there.


Ulmo [sic] but the birds brought tidings to the Elves of the fate of


Gondolin (the doves and pigeons of Turgon) and they [?arm and march


away].'


The coming of the message was followed by 'the councils (counsels C)


of the Gods and the uproar of the Elves', but in C nothing is said of 'the


sorrow and wrath of the Gods' or 'the veil dropped between Valmar and


Kor' referred to in B: where the meaning can surely only be that the


March of the Elves from Valinor was undertaken in direct opposition to


the will of the Valar, that the Valar were bitterly opposed to the interven-


tion of the Elves of Valinor in the affairs of the Great Lands. There may


well be a connection here with Vaire's words (I. 19g): 'When the fairies left





Kor that lane [i.e. Olore Malle that led past the Cottage of Lost Play]


was blocked for ever with great impassable rocks'. Elsewhere there


is only one other reference to the effect of the message from across the


sea, and that is in the words of Lindo to Eriol in The Cottage of Lost


Play (I.16):


Inwe, whom the Gnomes call Inwithiel..... was King of all the Eldar 


when they dwelt in Kor. That was in the days before hearing the


lament of the world [i.e. the Great Lands] Inwe led them forth to the


lands of Men.


Later, Meril-i-Turinqi told Eriol (I. 129) that Inwe, her grandsire's sire,


'perished in that march into the world', but Ingil his son 'went long ago


back to Valinor and is with Manwe', and there is a reference to Inwe's


death in B.


In C the Solosimpi only agreed to accompany the expedition on


condition that they remain by the sea, and the reluctance of the Third


Kindred, on account of the Kinslaying at Swanhaven, survived (?he


Silmarillion p. 251). But there is no suggestion that the Elves of Valinor


were transported by ship, indeed the reverse, for the Solosimpi 'fare


along all the beaches of the world', and the expedition is a 'March';


though there is no indication of how they came to the Great Lands.


Both outlines refer to Earendel being driven eastwards on his home-


ward voyage from Kor, and to his finding the dwellings at Sirion's mouth


ravaged when he finally returned there; but B does not say who carried  


out the sack and captured Elwing. In C it was a raid by Orcs of Melko; cf.


the entry in the Name-list to The Fall of Condolin (p. 215): 'Egalmoth 


...got even out of the burning of Gondolin, and dwelt after at the mouth


of Sirion, but was slain in a dire battle there when Melko seized Elwing'.


Neither outline refers to Elwing's escape from captivity. Both mention


Earendel's going back to the ruins of Gondolin -- in C he returns there


with Voronwe and finds Men and Gnomes; another entry in the Name-


list to The Fall of Gondolin (p. 215) bears on this: 'Galdor... won out  


of Gondolin and even the onslaught of Melko upon the dwellers at 


Sirion's mouth and went back to the ruins with Earendel.'


Both outlines mention the departure of the Elves from the Great


Lands, after the binding of Melko, to Tol Eressea, C adding a reference


to 'wars with Men' and to the Eldar being 'unable to endure the strife


of the world', and both refer to Earendel's going there subsequently, but


the order of events seems to be different: in B Earendel on his way back


from Kor 'sights Tol Eressea and the fleet of the Elves' (presumably the


fleet returning from the Great Lands), whereas in C the departure of the


Elves is not mentioned until after Earendel's return to Sirion. But the


nature of these outlines is not conveyed in print: they were written at


great speed, catching fugitive thoughts, and cannot be pressed hard.


However, with the fate of Elwing B and C seem clearly to part company:





in B there is a simple reference to her death, apparently associated with


the curse of the Nauglafring, and from the order in which the events are


set down it may be surmised that her death took place on the journey to


Tol Eressea; C specifically refers to the 'sinking' of Elwing and the


Nauglafring -- but says that Elwing became a seabird, an idea that


sutvived (The Silmarillion p. 247). This perhaps gives more point to


Earendel's going to the Isle of Seabirds, mentioned in both B and C: in


the latter he 'hopes that Elwing will return among the seabirds'.


Seventh part. In B the concluding part of the tale is merely sum-


marised in the words 'His voyage to the firmament', with a reference to


the other outline C, and in the latter we get some glimpses of a narrative.


It seems to be suggested that the brightness of Earendel (quite uncon-


nected with the Silmaril) arose from the 'diamond dust' of Kor, but also


in some sense from the exaltation of his grief. An isolated jotting else-


where in C asks: 'What became of the Silmarils after the capture of


Melko?' My father at this time gave no answer to the question; but the


question is itself a testimony to the relatively minor importance of


the jewels of Feanor, if also, perhaps, a sign of his awareness that they


would not always remain so, that in them lay a central meaning of the


mythology, yet to be discovered.


It seems too that Earendel sailed into the sky in continuing search for


Elwing ('he sets sail on the oceans of the firmament in order to gaze over


the Earth'); and that his passing through the Door of Night (the entrance


made by the Gods in the Wall of Things in the West, see I. 215 -- 16) did


not come about through any devising, but because he was hunted by the


Moon. With this last idea, cf. I.193, where Ilinsor, steersman of


the Moon, is said to 'hunt the stars'.


The later of the two schemes for the Lost Tales, which gives a quite


substantial outline for Gilfanon's Tale, where I have called it 'D' (see


I. 234), here fails us, for the concluding passage is very condensed, in


   part erased, and ends abruptly early in the Tale of Earendel. I give it


, here, beginning at a slightly earlier point in the narrative:


Of the death of Tinwelint and the flight of Gwenethlin [see p. 51].


How Beren avenged Tinwelint and how the Necklace became his.


How it brought sickness to Tinuviel [see p. 246], and how Beren and


Tinuviel faded from the Earth. How their sons [sic] dwelt after them


and how the sons of Feanor came up against them with a host because


of the Silmaril. How all were slain but Elwing daughter of Daimord


[see p. 139] son of Beren fled with the Necklace.


Of Tuor's vessel with white sails.


How folk of the Lothlim dwelt at Sirion's Mouth. Earendel grew


fairest of all Men that were or are. How the mermaids (Oarni) loved











him. How Elwing came to the Lothlim and of the love of Elwing and


Earendel. How Tuor fell into age, and how Ulmo beckoned to him at


eve, and he set forth on the waters and was lost. How Idril swam after


him.


(In the following passage my father seems at first to have written:


'Earendel........ Oarni builded Wingilot and set forth in search of


.... leaving Voronwe with Elwing', where the first lacuna perhaps


said 'with the aid of', though nothing is now visible; but then he wrote


'Earendel built Swanwing', and then partly erased the passage: it is


impossible to see now what his intention was.)


Elwing's lament. How Ulmo forbade his quest but Earendel would


yet sail to find a passage to Mandos. How Wingilot was wrecked at


Falasquil and how Earendel found the carven house of Tuor there.


Here Scheme D ends. There is also a reference at an earlier point in it to


'the messengers sent from Gondolin. The doves of Gondolin fly to


Valinor at the fall of that town.'


This outline seems to show a move to reduce the complexity of the


narrative, with Wingilot being the ship in which Earendel attempted to sail


to Mandos and in which he was wrecked at Falasquil; but the outline is


too brief and stops too soon to allow any certain conclusions to be drawn.


A fourth outline, which I will call 'E', is found on a detached sheet; in


this Tuor is called Tur (see p. 148).


j


Fall of Gondolin. The feast of Glorfindel. The dwelling by the


waters of Sirion's mouth. The mermaids come to Earendel.


Tur groweth sea-hungry -- his song to Earendel. One evening he


calls Earendel and they go to the shore. There is a skiff. Tur bids


into the West. Earendel hears a great song swelling from the sea as


Tur's skiff dips over the world's rim. His passion of tears upon the


shore. The lament of Idril.


The building of Earum.~ The coming of Elwing. Earendel's reluc-


tance. The whetting of Idril. The voyage and foundering of Earum in


the North, and the vanishing of Idril. How the seamaids rescued


Earendel, and brought him to Tur's bay. His coastwise journey.


The rape o( Elwing. Earendel discovers the ravaging of Sirion's


mouth.


The building of Wingelot. He searches for Elwing and is blown far


to the South. Wirilome. He escapes eastward. He goes back westward;


he descries the Bay of Faery. The Tower of Pearl, the magic isles, the


great shadows. He finds Kor empty; he sails back, crusted with dust


and his face afire. He learns of Elwing's foundering. He sitteth on the


Isle of Seabirds. Elwing as a seamew comes to him. He sets sail over


the margent of the world.





Apart from the fuller account of Tuor's departure from the mouths of


Sirion, not much can be learned from this- it is too condensed. But even


allowing for speed and compression, there seem to be essential differences


from B and C. Thus in this outline (E) Elwing, as it appears, comes to


Sirion at a later point in the story, after the departure of Tuor; but the


raid and capture of Elwing seems to take place at an earlier point, while


Earendel is on his way back to Sirion from his shipwreck in the North


(not, as in B and C, while he is on the great voyage in Wingilot that took


him to Kor). Here, it seems, there was to be only one northward journey,


ending in the shipwreck of Earame/Earum near Falasquil. Though it


cannot be demonstrated, I incline to think that E was subsequent to B


and C: partly because the reduction of two northward voyages ending in


shipwreck to one seems more likely than the other way about, and partly


because of the form Tur, which, though it did not survive, replaced Tuor


for a time (p.148).


One or two other points may be noticed in this outline. The great


spider, called Ungweliante' in C but here Wirilome ('Gloomweaver',


seeI. 152), is here encountered by Earendel in the far South, not as in C


on his westward voyage: see p. 256. Elwing in this version comes to


Earendel as a seabird (as she does in The Silmarillion, p. 247), which is


not said in C and even seems to be denied.


Another isolated page (associated with the poem 'The Bidding of the


 Minstrel', see pp. 269-- 70 below) gives a very curious account of


Earendel's great voyage:


Earendel's boat goes through North. Iceland. [Added in margin:


back of North Wind.] Greenland, and the wild islands: a mighty wind


and crest of great wave carry him to hotter climes, to back of West


Wind. Land of strange men, land of magic. The home of Night. The


Spider. He escapes from the meshes of Night with a few comrades,


sees a great mountain island and a golden city [added in margin:


Kor] -- wind blows him southward. Tree-men, Sun-dwellers, spices,


fire-mountains, red sea: Mediterranean (loses his boat (travels afoot


through wilds of Europe?)) or Atlantic.* Home. Waxes aged. Has a


new boat builded. Bids adieu to his north land. Sails west again to the


lip of the world, just as the Sun is diving into the sea. He sets sail upon


the sky and returns no more to earth.


The golden city was Kor and he had caught the music of the


Solosimpe, and returns to find it, only to find that the fairies have


departed from Eldamar. See little book. Dusted with diamond dust


climbing the deserted streets of Kor.


(* The words in this passage ('Tree-men, Sun-dwellers...') are clear but the punctuation


is not, and the arrangement here may not be that intended.)





One would certainly suppose this account to be earlier than anything


so far considered (both from the fact that Earendel's history after his


return from the great voyage seems to bear no relation to that in B and C,


and from his voyage being set in the lands and oceans of the known


world), were it not for the reference to the 'little book', which must mean


'Notebook C', from which the outline C above is taken (see p. 254). But I


think it very probable (and the appearance of the MS rather supports


this) that the last paragraph ('The golden city was Kor...') was added


later, and that the rest of the outline belongs with the earliest writing of


the poem, in the winter of 1914.


It is notable that only here in the earliest writings is it made clear that


the 'diamond dust' that coated Earendel came from the streets of Kor


(cf. the passage from The Silmarillion cited on p. 257).


Another of the early Earendel poems, 'The Shores of Faery', has a


short prose preface, which if not as old as the first composition of the


poem itself (July 19I5, see p. 271) is certainly not much later:


Earendel the Wanderer who beat about the Oceans of the World in his


white ship Wingelot sat long while in his old age upon the Isle of


Seabirds in the Northern Waters ere he set forth upon a last voyage.


He passed Taniquetil and even Valinor, and drew his bark over the


bar at the margin of the world, and launched it on the Oceans of the


Firmament. Of his ventures there no man has told, save that hunted by


the orbed Moon he fled back to Valinor, and mounting the towers of


Kor upon the rocks of Eglamar he gazed back upon the Oceans of the


World. To Eglamar he comes ever at plenilune when the Moon sails


a-harrying beyond Taniquetil and Valinor.*


Both here and in the outline associated with 'The Bidding of the Minstrel'


Earendel was conceived to be an old man when he journeyed into the


firmament.


No other 'connected' account of the Tale of Earendel exists from the


earliest period. There are however a number of separate notes, mostly in


the form of single sentences, some found in the little notebook C, others


jotted down on slips. I collect these references here more or less in the


sequence of the tale.


(i) 'Dwelling in the Isle of Sirion in a house of snow-white stone.'- In


C (p. 254) it is said that Earendel dwelt with Tuor and Idril at Sirion's


mouth by the sea 'on the Isles of Sirion'.


(* This preface is found in all the texts of the poem save the carlicst, and the versions of it


differ only in name-forms: Wingelot/Vingelot and Eglamarl/EIdamar (varying in the


same ways as in the accompanying versions of the poem, see textual notes p. 272), and Kor


> Tun in the third text, Tun in the fourth. For Egla = Elda see I. 251 and II. 338, and for


Tun see p. 292.)





(ii) 'The Oarni give to Earendel a wonderful shining silver coat that


wets not. They love Earendel, in Osse's despite, and teach him the lore of


boat-building and of swimming, as he plays with them about the shores


of Sirion.' -- In the outlines are found references to the love of the Oarni


for Earendel (D, p. 259), the coming of the mermaids to him (E, p. 260),


and toOsse's enmity (C,p.254). 


(iii) Earendel was smaller than most men but nimble-footed and a


swift swimmer (but Voronwe could not swim).


(iv) 'Idril and Earendel see Tuor's boat dropping into the twilight and a


sound of song.' -- In B Tuor's sailing is'secret' (p. 253), in C 'Idril sees him


too late' (p. 254), and in E Earendel is present at Tuor's departure and


thrusts the boat out: 'he hears a great song swelling from the sea' (p. 260).


(v) 'Death of Idril? -- follows secretly after Tuor.' -- That Idril died is


denied in C: 'Tuor and Idril some say sail now in Swanwing...'


(p. 255); in D Idril swam after him (p. 260).


(vi) 'Tuor has sailed back to Falasquil and so back up Ilbranteloth to


Asgon where he sits playing on his lonely harp on the islanded rock.' --


This is marked with a query and an 'X' implying rejection of the idea.


There are curious references to the 'islanded rock' in Asgon in the


outlines for Gilfanon's Tale (see I. 238).


(vii) 'The fiord of the Mermaid: enchantment of his sailors. Mermaids


are not Oarni (but are earthlings, or fays? -- or both).' -- In D (p. 259)


Mermaids andOarni are equated.


(viii) The ship Wingilot was built of wood from Falasquil with 'aid of


the Oarni'. -- This was probably said also in D: see p. 26o.


(ix) Wingilot was 'shaped as a swan of pearls'.


(x) 'The doves and pigeons of Turgon's courtyard bring message to


Valinor -- only to Elves.' -- Other references to the birds that flew from


Gondolin also say that they came to the Elves, or to Kor (pp. 253, 255,


257).


(xi) 'During his voyages Earendel sights the white walls of Kor gleam-


ing afar off, but is carried away by Osse's adverse winds and waves.' --


The same is said in B (p. 253) of Earendel's sighting of Tol Eressea on his


homeward voyage from Kor.


(xii) 'The Sleeper in the Tower of Pearl awakened by Littleheart's


gong: a messenger that was despatched years ago by Turgon and


enmeshed in magics. Even now he cannot leave the Tower and warns


 them of the magic.' -- In C there is a statement, rejected, that the Sleeper


 in the Tower of Pearl was Idril herself (see note 6).


(xiii) 'Ulmo's protection removed from Sirion in wrath at Earendel's


 second attempt to Mandos, and hence Melko overwhelmed it.' -- This


 note is struck through, with an 'X' written against it; but in D (p. 260) it


is said that 'Ulmo forbade his quest but Earendel would yet sail to find a


 passage to Mandos'. The meaning of this must be that it was contrary to


 Ulmo's purpose that Earendel should seek to Mandos for his father, but


 must rather attempt to reach Kor.





(xiv) 'Earendel weds Elwing before he sets sail. When he hears of her


loss he says that his children shall be "all such men hereafter as dare the


great seas in ships>. -- With this cf. ?he Cottage of Lost Play (I. 13):


'even such a son of Earendel as was this wayfarer', and (I. 18): 'a man of


great and excellent travel, a son meseems of Earendel'. In an outline of


Eriol's life (I. 24) it is said that he was a son of Earendel, born under his


beam, and that if a beam from Earendel fall on a child newborn he


becomes 'a child of Earendel' and a wanderer. In the early dictionary of


Qenya there is an entry: Earendilyon 'son of Earendel (used of any


mariner)' (I. 251).


(xv) 'Earendel goes even to the empty Halls of Iron seeking Elwing.'-


Earendel must have gone to Angamandi (empty after the defeat of


Melko) at the same time as he went to the ruins of Gondolin (pp. 253,


255).


(xvi) The loss of the ship carrying Elwing and the Nauglafring took


place on the voyage to Tol Eressea with the exodus of the Elves from the


Great Lands. -- See my remarks, pp. 258 -- 9. For the 'appeasing'of Mim's


curse by the drowning of the Nauglafring see the Appendix on Names,


entry Nauglafring. The departure of the Elves to Tol Eressea is dis-


cussed in the next chapter (p. 280).


(xvii) 'Earendel and the northern tower on the Isle of Seabirds.'- In C


(p. 255) Earendel 'sets sail with Voronwe and dwells on the Isle of


Seabirds in the northern waters (not far from Falasquil) -- and there


hopes that Elwing will return among the seabirds'; in B (p. 253) 'he


sights the Isle of Seabirds "whither do all the birds of all waters come at


whiles".' There is a memory of this in The Silmarillion, p. 250: 'There-


fore there was built for [Elwing] a white tower northward upon the


borders of the Sundering Seas; and thither at times all the seabirds of


the earth repaired.'


(xviii) When Earendel comes to Mandos he finds that Tuor is 'not in


Valinor, nor Erumani, and neither Elves nor Ainu know where he is. (He


is with Ulmo.)' -- In C (p. 255) Earendel, reaching the Halls of Mandos,


learns that Tuor 'is gone to Valinor'. For the possibility that Tuor might


be in Erumani or Valinor see I. 91 ff.


(xix) Earendel 'returns from the firmament ever and anon with


Voronwe to Kor to see if the Magic Sun,has been lit and the fairies have


come back -- but the Moon drives him back'. -- On Earendel's return from


the firmament see (xxi) below; on the Rekindling of the Magic Sun see


p. 286.


Two statements about Earendel cited previously may be added here:


(xx) In the tale of The Theft of Melko (I. 141) it is said that 'on the


walls of Kor were many dark tales written in pictured symbols, and runes


of great beauty were drawn there too or carved upon stones, and Earendel


read many a wondrous tale there long ago'.


(xxi) The Name-list to The Fall of Gondolin has the following entry


(cited on p. 215): 'Earendel was the son of Tuor and Idril and 'tis said





the only being that is half of the kindred of the Eldalie and half of Men.


He was the greatest and first of all mariners among Men, and saw regions


that Men have not yet found nor gazed upon for all the multitude of their


boats. He rideth now with Voronwe upon the winds of the firmament nor


comes ever further back than Kor, else would he die like other Men, so


much of the mortal is in him.' -- In the outline associated with the poem


'The Bidding of the Minstrel' Earendel 'sets sail upon the sky and returns


no more to earth' (p. 261); in the prose preface to 'The Shores of Faery'


'to Eglamar he comes ever at plenilune when the Moon sails a-harrying


beyond Taniquetil and Valinor' (p. 262); in outline C 'he cannot now


return to the world or he will die' (p. 255); and in citation (xix) above he


'returns from the firmament ever and anon with Voronwe to Kor'.


In The Silmarillion (p. 249) Manwe's judgement was that Earendel


and Elwing 'shall not walk ever again among Elves or Men in the Outer


Lands', but it is also said that Earendel returned to Valinor from his


'voyages beyond the confines of the world' (ibid. p. 250), just as it is said


in the Name-list to The Fall of Gondolin that he does not come ever


 further back than Kor. The further statement in the Name-list, that if he


 did he would die like other Men, 'so much of the mortal is in him', was in


some sense echoed long after in a letter of my father's written in 1967:


'Earendil, being in part descended from Men, was not allowed to set foot


on Earth again, and became a star shining with the light of the Silmaril'


(The Letters of J. R. R. Tolkien no. 297).


This brings to an end all the 'prose' materials that bear on the earliest


 form of the Tale of Earendel (apart from a few other references to him


that appear in the next chapter). With these outlines and notes we are at a


very early stage of composition, when the conceptions were fluid and had


not been given even preliminary narrative form: the myth was present in


certain images that were to endure, but these images had not been


 articulated.


I have already noticed (p. 257) the remarkable fact that there is no hint


of the idea that it was Earendel who by his intercession brought aid out of


 the West; equally there is no suggestion that the Valar hallowed his ship


and set him in the sky, nor that his light was that of the Silmaril.


Nonetheless there were already present the coming of Eirendel to Kor


(Tirion) and finding it deserted, the dust of diamonds on his shoes, the


changing of Elwing into a seabird, the passing of his ship through


the Door of Night, and the sanction against his return to the lands


east of the Sea. The raid on the Havens of Sirion appears in the early


outlines, though that was an act of Melko's, not of the Feanorians; and


Tuor's departure also, but without Idril, whom he left behind. His ship


was Alqarame, Swanwing: afterwards it bore the name Earrame, with


the meaning 'Sea-wing' (TheSilmarillion p. 245), which retained, in


form but not in meaning, the name of Earendel's first ship Earame


'Eaglepinion' (pp. 253 -- 4, and see note g).





It is interesting to read my father's statement, made some half-century


later (in the letter of 1967 referred to above), concerning the origins of


Earendil:


This name is' in fact (as is obvious) derived from Anglo-Saxon


earendel. When first studying Anglo-Saxon professionally (1913- )


-- I had done so as a boyish hobby when supposed to be learning Greek


and Latin -- I was struck by the great beauty of this word (or name),


entirely coherent with the normal style of Anglo-Saxon, but euphonic


to a peculiar degree in that pleasing but not 'delectable' language. Also


its form strongly suggests that it is in origin a proper name and not a


common noun. This is borne out by the obviously related forms in


other Germanic languages; from which amid the confusions and


debasements of late traditions it at least seems certain that it belonged


to astronomical-myth, and was the name of a star or star-group. To my


mind the Anglo-Saxon uses seem plainly to indicate that it was a star


presaging the dawn (at any rate in English tradition): that is what we


now call Venus: the morning star as it may be seen shining brilliantly


in the dawn, before the actual rising of the Sun. That is at any rate how


I toot it. Before 1914 I wrote a 'poem' upon Earendel who launched his


ship like a bright spark from the havens of the Sun. I adopted him into


my mythology -- in which he became a prime figure as a mariner, and


eventually as a herald star, and a sign of hope to men. Aiya Earendil


Elenion Ancalima ([The Lord of the Rings] II.329) 'hail Earendil


brightest of Stars' is derived at long remove from Eala Earendel


engla beorhtast.* But the name could not be adopted just like that: it


had to be accommodated to the Elvish linguistic situation, at the same


time as a place for this person was made in legend. From this, far back


in the history of 'Elvish', which was beginning, after many tentative


starts in boyhood, to take definite shape at the time of the name's


adoption, arose eventually (a) the C[ommon]E[lvish] stem (*) AYAR'sea',


primarily applied to the Great Sea of the West, lying between Middle-


earth and Aman the Blessed Realm of the Valar; and (b) the element,


or verbal base (N)DIL, 'to love, be devoted to'- describing the attitude


of one to a person, thing, cause, or occupation to which one is devoted


for its own sake. Earendil became a character in the earliest written


(1916-17) of the major legends: The Fall of Condolin, the greatest of


the Pereldar 'Half-elven', son of Tuor of the most renowned House of


the Edain, and Idril daughter of the King of Gondolin.


My father did not indeed here say that his Earendel contained from the


beginning elements that in combination give a meaning like 'Sea-lover',


but it is in any case clear that at the time of the earliest extant writings on


(* From the Old English poem Crist: eala! earendel engla beorhtast ofer mid-


dongeard monnum sended.)





the subject the name was associated with an Elvish word ea 'eagle' -- see


p. 256 on the name of Earendel's first ship Earame 'Eaglepinion'. In the


Name-list to The Fall of Condolin this is made explicit: 'Earendl [sic]


 though belike it hath some kinship to the Elfin ea and earen "eagle" and


"eyrie" (wherefore cometh to mind the passage of Cristhorn and the use


of the sign of the Eagle by Idril [see p. 193]) is thought to be woven of


that secret tongue of the Gondothlim [see p. 165].'


I give lastly four early poems of my father's in which Earendel


appears.


Eala Earendel Engla Beorhtast.


There can be little doubt that, as Humphrey Carpenter supposes (Bio-


 graphy p. 71), this was the first poem on the subject of Earendel that my


 father composed, and that it was written at Phoenix Farm, Gedling,


Nottinghamshire, in September 1914.~ It was to this poem that he was


 referring in the letter of 1967 just cited -- 'I wrote a "poem" upon


Earendel who launched his ship like a bright spark: cf. line 5 He


launched his bark like a silver spark...'


There are some five different versions, each one incorporating


emendations made in the predecessor, though only the first verse was


substantially rewritten. The title was originally 'The Voyage of Earendel


 the Evening Star', together with (as customarily) an Old English version


of this: Scipfaereld Earendeles AEfensteorran; this was changed in a


later copy to Eala Earendel Engla Beorhtast 'The Last Voyage


of Earendel', and in still later copies the modern English name was


 removed. I give it here in the last version, the date of which cannot be


 determined, though the handwriting shows it to be substantially later


than the original composition; together with all the divergent readings of


the earliest extant version in footnotes.


Earendel arose where the shadow flows


At Ocean's silent brim;


Through the mouth of night as a ray of light


Where the shores are sheer and dim


He launched his bark like a silver spark


From the last and lonely sand;


Then on sunlit breath of day's fiery death


He sailed from Westerland.
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He threaded his path o'er the aftermath


Of the splendour of the Sun,


And wandered far past many a star


In his gleaming galleon.12


On the gathering tide of darkness ride


The argosies of the sky,


And spangle the night with their sails of light


As the streaming star goes by.16


Unheeding he dips past these twinkling ships,


By his wayward spirit whirled


On an endless quest through the darkling West


O'er the margin of the world;20


And he fares in haste o'er the jewelled waste


And the dusk from whence he came


With his heart afire with bright desire


And his face in silver flame.24


The Ship of the Moon from the East comes soon


From the Haven of the Sun,


Whose white gates gleam in the coming beam


Of the mighty silver one.28


Lo! with bellying clouds as his vessel's shrouds


He weighs anchor down the dark,


And on shimmering oars leaves the blazing shores


In his argent-timbered bark.


32


Readings of the earliest version:


1-8 Earendel sprang up from the Ocean's cup


In the gloom of the mid-world's rim;


From the door of Night as a ray of light


Leapt over the twilight brim,


And launching his bark like a silver spark


From the golden-fading sand


Down the sunlit breath of Day's fiery Death


He sped from Westerland.


10 splendour] glory.


11 wandered] went wandering.


16 streaming] Evening.


17 Unheeding] But unheeding.


18 wayward] wandering.


19 endless] magic darkling] darkening.


20 O'er the margin] Toward the margent.


22 And the dust] To the dust.


25 The Ship] For the Ship.


31 blazing] skiey.


32 timbered] orbed.











Then Earendel fled from that Shipman dread


Beyond the dark earth's pale,


Back under the rim of the Ocean dim,


And behind the world set sail;


And he heard the mirth of the folk of earth


And the falling of their tears,


As the world dropped back in a cloudy wrack


On its journey down the years.
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Then he glimmering passed to the starless vast


As an isled lamp at sea,


And beyond the ken of mortal men


Set his lonely errantry,


Tracking the Sun in his galleon


Through the pathless firmament,


Till his light grew old in abysses cold


And his eager flame was spent.


44


48


There seems every reason to think that this poem preceded all the


outlines and notes given in this chapter, and that verbal similarities to


the poem found in these are echoes (e.g. 'his face is in silver flame',


outline C, p. 255; 'the margent of the world', outline E, p. 260).


In the fourth verse of the poem the Ship of the Moon comes forth from


the Haven of the Sun; in the tale of The Hiding of Valinor (I. 215) Aule


and Ulmo built two havens in the east, that of the Sun (which was 'wide


and golden') and that of the Moon (which was 'white, having gates of


silver and of pearl') -- but they were both 'within the same harbourage'.


As in the poem, in the Tale of the Sun and Moon the Moon is urged on


by 'shimmering oars' (I. 195).


II.


The Bidding of the Minstrel.


This poem, according to a note that my father scribbled on one of the


copies, was written at St. John's Street, Oxford (see I. 27) in the winter


of 1914; there is no other evidence for its date. In this case the earliest


workings are extant, and on the back of one of the sheets is the outline


33. Then] And.


38. And the falling of] And hearkened to.


46-8. And voyaging the skies


Till his splendour was shorn by the birth of Morn


And he died with the Dawn in his eyes.





account of Earendel's great voyage given on p. 261. The poem was then


much longer than it became, but the workings are exceedingly rough;


they have no title. To the earliest finished text a title was added hastily


later: this apparently reads 'The Minstrel renounces the song'. The title


then became 'The Lay of Earendel', changed in the latest text to 'The


Bidding of the Minstrel, from the Lay of Earendel'.


There are four versions following the original rough draft, but the


changes made in them were slight, and I give the poem here in the latest


form, noting only that originally the minstrel seems to have responded to


the 'bidding' much earlier -- at line 5, which read 'Then harken -- a tale of


immortal sea-yearning -,andthat Eldar in line 6 and Elven in line 23 are


emendations, made on the latest text, of 'fairies', 'fairy'.


'Sing us yet more of Earendel the wandering,


Chant us a lay of his white-oared ship,


More marvellous-cunning than mortal man's pondering,


Foamily musical out on the deep.


Sing us a tale of immortal sea-yearning


The Eldar once made ere the change of the light,


Weaving a winelike spell, and a burning


Wonder of spray and the odours of night;


Of murmurous gloamings out on far oceans;


Of his tossing at anchor off islets forlorn


To the unsleeping waves' never-ending sea-motions;


Of bellying sails when a wind was born,


And the gurgling bubble of tropical water


Tinkled from under the ringed stem,
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And thousands of miles was his ship from those wrought her  15


A petrel, a sea-bird, a white-winged gem,


Gallantly bent on measureless faring


Ere she came homing in sea-laden flight,


Circuitous, lingering, restlessly daring,


Coming to haven unlooked for, at night.'


20


'But the music is broken, the words half-forgotten,


The sunlight has faded, the moon is grown old,


The Elven ships foundered or weed-swathed and rotten,


The fire and the wonder of hearts is acold.


Who now can tell, and what harp can accompany


With melodies strange enough, rich enough tunes,


Pale with the magic of cavernous harmony,


Loud with shore-music of beaches and dunes,


How slender his boat; of what glimmering timber;


How her sails were all silvern and taper her mast,


And silver her throat with foam and her limber


Flanks as she swanlike floated past!
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The song I can sing is but shreds one remembers


Of golden imaginings fashioned in sleep,


A whispered tale told by the withering embers


Of old things far off that but few hearts keep.'
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III.


The Shores of Faery.


This poem is given in its earliest form by Humphrey Carpenter, Bio-


graphy, pp.76--76.~ It exists in four versions each as usual incorporating


slight changes; my father wrote the date of its composition on three of the


copies, viz. 'July 8 -- g, 1915; 'Moseley and Edgbaston, Birmingham July


1915 (walking and on bus). Retouched often since-esp. 1924'; and 'First


poem of my mythology, Valinor.......... 1910'. This last cannot have


been intended for the date of composition, and the illegible words


preceding it may possibly be read as 'thought of about'. But it does not in


any case appear to have been 'the first poem of the mythology'. that, I


believe, was Eala Earendel Engla Beorhtast -- and my father's mention


of this poem in his letter of 1967 (see p. 266) seems to suggest this also.


The Old English title was lelfalandes Strand (The Shores of


Elfland). It is preceded by a short prose preface which has been given


above, p. 262. I give it here in the latest version (undateable), with all


readings from the earliest in footnotes.


East of the Moon, west of the Sun


There stands a lonely hill;


Its feet are in the pale green sea,


Its towers are white and still,


Beyond Taniquetil


In Valinor.


Comes never there but one lone star


That fled before the moon;


And there the Two Trees naked are


That bore Night's silver bloom,


That bore the globed fruit of Noon


In Valinor.


There are the shores of Faery


Reaadings of the earliest version:


7


8


10


East..... west] West..... East.


No stars come there but one alone.


fled before] hunted with


For there the Two Trees naked grow


bore] bear. 11 bore] bear.
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With their moonlit pebbled strand


Whose foam is silver music


On the opalescent floor


Beyond the great sea-shadows


On the marches of the sand


That stretches on for ever


To the dragonheaded door,


The gateway of the Moon,


Beyond Taniquetil


In Valinor.


West of the Sun, east of the Moon


Lies the haven of the star,


The white town of the Wanderer


And the rocks of Eglamar.


There Wingelot is harboured,


While Earendel looks afar


O'er the darkness of the waters


Between here and Eglamar --


Out, out, beyond Taniquetil


In Valinor afar.


IS


20
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There are some interesting connections between this poem and the tale


of The Coming of the Elves and the Making of Kor. The 'lonely hill'


of line 2 is the hill of Kor (cf. the tale, I. r 122: 'at the head of this long creek


there stands a lonely hill which gazes at the loftier mountains'), while 'the


golden feet of Kor' (a line replaced in the later versions of the poem) and


very probably 'the sand That stretches on for ever' are explained by the


passage that follows in the tale:


Thither [i.e. to Kor] did Aule bring all the dust of magic metals that


his great works had made and gathered, and he piled it about the foot


of that hill, and most of this dust was of gold, and a sand of gold


stretched away from the feet of Kor out into the distance where the


Two Trees blossomed.


18 marches] margent.


20 -- 21 To the dragonheaded door, The gateway of the Moon] From the golden feet of Kor.


24 West of the Sun, east of the Moon] O! West o( the Moon, East of the Sun.


27 rocks] rock.


28 Wingelot] Earliest text Wingelot > Vingelot; second text Vingelot; third text


Vingelot > Wingelot; last text Wingelot.


30 O'er the darkness of the waters] On the magic and the wonder.


31 Between] 'Tween.


In the latest text Elvenland is lightly written over Faery in line 13, and EIdamar against


Eglamar in line 27 (only); Eglamar > Eldamar in the second text.





With the 'dragonheaded door' (line 20) cf. the description of the Door of


Night in?he Hiding of Valinor (I. 215 -- 16):


Its pillars are of the mightiest basalt and its lintel likewise, but great


dragons of black stone are carved thereon, and shadowy smoke pours


slowly from their jaws.


In that description the Door of Night is not however 'the gateway of the


Moon', for it is the Sun that passes through it into the outer dark,


whereas 'the Moon dares not the utter loneliness of the outer dark by


reason of his lesser light and majesty, and he journeys still beneath the


world [i.e. through the waters of Vai]'.


IV.


The Happy Mariners.


I give lastly this poem whose subject is the Tower of Pearl in the Twilit


Isles. It was written in July 1915,~ and there are six texts preceding the


version which was published (together with 'Why the Man in the Moon


came down too soon') at Leeds in 1923* and which is the first of the two


given here.


(I)


I know a window in a western tower


That opens on celestial seas,


And wind that has been blowing round the stars


Comes to nestle in its tossing draperies.


It is a white tower builded in the Twilight Isles,


Where Evening sits for ever in the shade;


It glimmers like a spike of lonely pearl


That mirrors beams forlorn and lights that fade;


And sea goes washing round the dark rock where it stands,


And fairy boats go by to gloaming lands


All piled and twinkling in the gloom


With hoarded sparks of orient fire
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(*A Northern Venture: see i.204, footnote. Mr Douglas A. Anderson has kindly


supplied me with s copy of the poem in this version, which had been very slightly altered


from that published in The Stapeldon Magazine (Exeter College, Oxford), June 1920


(Carpenter, p. 268). -- Tailight in line 5 of the Leeds version is almost certainly an error,


for Twilit, the reading of all the original texts.)











That divers won in waters of the unknown Sun --


And, maybe, 'tis a throbbing silver lyre,


Or voices of grey sailors echo up


Afloat among the shadows of the world


In oarless shallop and with canvas furled;


For often seems there ring of feet and song


Or twilit twinkle of a trembling gong.


15


0! happy mariners upon a journey long


To those great portals on the Western shores


Where far away constellate fountains leap,


And dashed against Night's dragon-headed doors,


In foam of stars fall sparkling in the deep.


While I alone look out behind the Moon


From in my white and windy tower,


Ye bide no moment and await no hour,


But chanting snatches of a mystic tune


Go through the shadows and the dangerous seas


Past sunless lands to fairy leas


Where stars upon the jacinth wall of space


Do tangle burst and interlace.


Ye follow Earendel through the West,


The shining mariner, to Islands blest;


While only from beyond that sombre rim


A wind returns to stir these crystal panes


And murmur magically of golden rains


That fall for ever in those spaces dim.
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In The Hiding of Valinor (I. 215) it is told that when the Sun was first


made the Valar purposed to draw it beneath the Earth, but that


it was too frail and lissom; and much precious radiance was spilled in


their attempts about the deepest waters, and escaped to linger as secret


sparks in many an unknown ocean cavern. These have many elfin


divers, and divers of the fays, long time sought beyond the outmost


East, even as is sung in the song of the Sleeper in the Tower of Pearl.


That 'The Happy Mariners' was in fact 'the song of the Sleeper in the


Tower of Pearl' seems assured by lines 10 -- 13 of the poem.


For 'Night's dragon-headed doors' see p. 273. The meaning of jacinth


in the jacinth wall of space (line 31) is 'blue'; cf. the deep-blue walls in


The Hiding of Valinor (I. 215).





Many years later my father rewrote the poem, and I give this version


here. Still later he turned to it again and made a few further alterations


(here recorded in footnotes); at this time he noted that the revised


version dated from '1940?'.





(2).


I know a window in a Western tower


that opens on celestial seas,


and there from wells of dark behind the stars


blows ever cold a keen unearthly breeze.


It is a white tower builded on the Twilit Isles,


and springing from their everlasting shade


it glimmers like a house of lonely pearl,


where lights forlorn take harbour ere they fade.
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Its feet are washed by waves that never rest.


There silent boats go by into the West


all piled.and twinkling in the dark


with orient fire in many a hoarded spark


that divers won


in waters of the rumoured Sun.


There sometimes throbs below a silver harp,


touching the heart with sudden music sharp;


or far beneath the mountains high and sheer


the voices of grey sailors echo clear,


afloat among the shadows of the world


in oarless ships and with their canvas furled,


chanting a farewell and a solemn song:


for wide the sea is, and the journey long.
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0 happy mariners upon a journey far,


beyond the grey islands and past Gondobar,


to those great portals on the final shores


where far away constellate fountains leap,


and dashed against Night's dragon-headed doors


in foam of stars fall sparkling in the deep!


While I, alone, look out behind the moon


from in my white and windy tower,


ye bide no moment and await no hour,


but go with solemn song and harpers' tune


through the dark shadows and the shadowy seas


to the last land of the Two Trees,


whose fruit and flower are moon and sun,


where light of earth is ended and begun.
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Last revisions:


3 and there omitted.


4 blows ever cold] there ever blows.


17 tp mountains] mountain.


22 the journey] their journey.


29 While I look out alone. 30 imprisoned in the white and windy tower.


31 ye] you. 33-6 struck through.





Ye follow Earendel without rest,


the shining mariner, beyond the West,


who passed the mouth of night and launched his bark


upon the outer seas of everlasting dark.


Here only comes at whiles a wind to blow


returning darkly down the way ye go,


with perfume laden of unearthly trees.


Here only long afar through window-pane


I glimpse the flicker of the golden rain


that falls for ever on the outer seas.


40


45


I cannot explain the reference (in the revised version only, line 24) to


the journey of the mariners 'beyond the grey islands and past Gondobar'.


Condobar ('City of Stone') was one of the seven names of Gondolin


(P 158).


NOTES.


3.


4.


Falasquil was the name of Tuor's dwelling on the coast (p. 152); the


Oarni, with the Falmarini and the Wingildi, are called 'the spirits of


the foam and the surf of ocean' (I. 66).2.


Irilde: the 'Elvish' name corresponding to Gnomish Idril. See the


Appendix on Names, entry Idril.


'Elwing of the Gnomes of Artanor' is perhaps a mere slip.


For the Swan-wing as the emblem of Tuor see pp. 152, 164, 172,


5.


6.


7.


8.


9.


193.


The words 'Idril has vanished' replace an earlier reading: 'Sirion has


been sacked and only Littleheart (Ilfrith) remained who tells the


tale.' Ilfrith is yet another version of Littleheart's Elvish name (see


pp. 201 -- 2).


Struck out here: 'The Sleeper is Idril but he does not know.'


Cf. Kortirion among the Trees (I. 36, lines 129 -- 30): 'I need not


know the desert or red palaces Where dwells the sun', lines retained


slightly changed in the second (I937) version (I. 39).


This passage, from 'Earendel distraught...', replaced the following:


'[illegible name, possibly Orlon] is [?biding] there and tells him of


the sack of Sirion and the captivity of Elwing. The faring of the


Koreldar and the binding of Melko.' Perhaps the words 'The faring


of the Koreldar' were struck out by mistake (cf. Outline B).


Earum is emended (at the first occurrence only) from Earam; and


following it stood the name Earnhama, but this was struck out.


Earnhama is Old English, 'Eagle-coat', 'Eagle-dress'.


37 Ye] You. 40 outer omitted.


41 -- 3 struck through. 46 the] those


line added at end: beyond the country of the shining Trees.





10. The two earliest extant texts date it thus, one of them with the


addition 'Ex[eter] Coll[ege] Essay Club Dec. 1914', and on a third is


written 'Gedling, Notts., Sept. 1913 [error for 1914] and later'. My


father referred to having read 'Earendel' to the Essay Club in a letter


to my mother of 27 November 1914.11.


But rocks in line 27 (26) should read rock.


12. According to one note it was written at 'Barnt Green [see Biography


p. 36] July 1915 and Bedford and later', and another note dates it


'July 24 [1915], rewritten Sept. g'. The original workings are on the


back of an unsent letter dated from Moseley (Birmingham) July x i,


1915; my father began military training at Bedford on July 19.


