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TO THE READER.

THE plays known as Shakespeare's are at the present
time universally acknowledged to be the * Greatest
birth of time,” the grandest production of the human
mind. = Their author also is generally recognised as
the greatest genius of all the ages. The more the
marvellous plays are studied, the more wonderful
they are seen to be.

Classical scholars are amazed at the prodigious
amount of knowledge of classical lore which they
display. Lawyers declare that their author must
take rank among the greatest of lawyers, and must
have been learned not only in the theory of law, but
also intimately acquainted with its forensic practice.
In like manner, travellers feel certain that the
author must have visited the foreign cities and
countries which he so minutely and graphically
describes.

It is. true that at a dark period for English
literature certain critics denied -the possibility of

Bohemia being accurately described as by the sea,

204781



vi. To THE READER.

and pointed out the “manifest absurdity” of speaking
of the “port™at Milan; but a wider knowledge of
the actual facts have vindicated the author at the
expense of his unfortunate critics. It is—the same
with respect to— other— matters referred to in the
ptays. The expert possessing special knowledge
of any subject invariably discovers that the plays
shew that their author was well acquainted with
almost all that was known at the time about that
particular subject.

And the knowledge is so extensive and so varied
that it is not too much to say that there is not a
single living man capable of perceiving half of the
learning involved in the production of the plays.
One of the greatest students of law publicly declared,
while he was editor of the Zaw Z77mes, that although
he thought that he knew something of law, yet he
was not ashamed to confess that he had not sufficient
legal knowledge or mental capacity to enable him
to fully comprehend a quarter of the law contained
in the plays.

Of course, men of small learning, who know
very little of classics and still less of law, do not
experience any of these difficulties, because they are
not able to perceive how great is the vast store of
learning exhibited in the plays.

There is also shewn in the plays the most
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perfect knowledge of Court etiquette, and of the..
manners and the methods of the greatest in the land,
a knowledge which none but a courtier moving
in the highest circles could by any possibility have
acquired.

— In his diary, Wolfe Tone records that the
French sovlrd'iers who-invaded Ireland behaved exactly
like the French soldiers are-described as conducting
themselves g;.,—Ag"ihco;th in the play of “Henry V,”
and he e;(claims, “It is marvellous!” (Wolfe Tone
also adds that Shakespeare could never have seen a
French soldier, but we know that Bacon while in
Paris had had considerable experience of them.)

The mighty author of the immortal plays was .
gifted with the most brilliant genius ever conferred
upon man. He possessed an intimate and accurate
acquaintance, which could not have been artificially
acquired, with all the intricacies and mysteries of
Court life. He had by study obtained nearly all the
learning that could be gained from books. And he
had by travel and experience acquired a knowledge
of cities and of men that has never been surpassed.. :

Who was in existence at that period who could
by any possibility be supposed to be this universal
genius? In the days of Queen Elizabeth, for the
first time in human history, one such man appeared,

=
the man who is described as the marvel and mystery
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of the age, and this was the man known to us under
the name of Francis Bacon.

In answer to the demand for a ‘“mechanical
proof that Bacon is Shakespeare” I have added a
chapter shewing the meaning of ‘“Honorificabili-
tudinitatibus,” and I have-in Chapter XIV. shewn
how completely the documents recently discovered by
Dr. Wallace confirm~ the statements~which 1 had
made in the previous chapters. 3

I ~have also annexed a reprint of Bacon's
“ Promus,” whichhas recently been collated with the
original manuscript. “‘Promus”r signiftes Storehouse,
and the collection of ‘“Fourmes and Elegancyes”
stored therein was largely used by Bra'c’orr\in the
Shakespeare plays, in his own acknowledged works,
and also in some other works for which he was
mainly responsible.

[ trust that students will derive considerable
pleasure and profit from examining the “Promus”
and from comparing the words and phrases, as they
are there preserved, with the very greatly extended
form in which many of them finally appeared.

EpwiNn DURNING- LAWRENCE.
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Bacon is Shakespeare.

CHAPTER 1L

“What does it matter whether the immortal works were
written by Shakespeare (of Stratford) or by another
man who bore (or assumed) the same name?”

SoME twenty years ago, when this question was first
propounded, it was deemed an excellent joke, and I find
that there still are a great number of persons who
seem unable to perceive that the question is one of
considerable importance.

When the Shakespeare revival came, about eighty
or ninety years ago, people said ‘ pretty well for
Shakespeare” and the ‘“learned” men of that period
were rather ashamed that Shakespeare should be
deemed to be “ #4¢” English poet.

“ Three poets in three distant ages born,
“ Greece, Italy and England did adorn,

““The force of Nature could no further go,

“To make a third she joined the other two.”
Dryden did not write these lines in reference to Shake-
speare but to Milton. Where will you find the person
who to-day thinks Milton comes within any measurable
distance of the greatest genius among the sons of

earth who was called by the name of Shakespeare?
B
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Ninety-two years ago, viz.: in June 1818, an
article appeared in Blackwood’s Edinburgh Magazine,
under the heading “Time’s Magic Lantern. No. V.
Dialogue between Lord Bacon and Shakspeare”
[Shakespeare being spelled Shakspeare]. The dialogue
speaks of “Lord” Bacon and refers to him as being
engaged in transcribing the “ Novum Organum” when
Shakspeare enters with a letter from Her Majesty
(meaning Queen Elizabeth) asking him, Shakspeare,
to see ‘*‘her own” sonnets now in the keeping of /er
Lord Chancellor.

Of course this is all topsy turvydom, for in Queen
Elizabeth’s reign Bacon was rever “ Lord” Bacon or
Lord Chancellor.

But to continue, Shakspeare tells Bacon ‘‘ Near
to Castalia there bubbles also a fountain of petrifying
water, wherein the muses are wont to dip whatever
posies have met the approval of Apollo; so that the
slender foliage which originally sprung forth in the
cherishing brain of a true poet becomes hardened in
all its leaves and glitters as if it were carved out of
rubies and emeralds. The elements have afterwards
no power over it.”

Bacon. Such will be the fortune of your own
productions.

Shakspeare. Ah my Lord! Do not encourage me to
hope so. I am but a poor unlettered man,
who seizes whatever rude conceits his own
natural vein supplies him with, upon the
enforcement of haste and necessity; and
therefore I fear that such as are of deeper
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studies than myself, will find many flaws in

‘'my handiwork to laugh at both now and

hereafter.

He that can make the multitude laugh and
weep as you do Mr. Shakspeare need not
ameseholars. : . . . . ... More scholar-
ship might have sharpened your judgment
but the particulars whereof a character is
composed are better assembled by force of
imagination than of judgment. . . . . . .

Shakspeare. My Lord thus far I know, that the first

Bacon.

glimpse and conception of a character in
my mind, is always engendered by chance
and accident. We shall suppose, for in-
stance, that I, sitting in a tap-room, or
standing in a tennis court. The behaviour
of some one fixes my attention. . . . . . ..
Thus comes forth Shallow, and Slender,
and Mercutio, and Sir Andrew Aguecheek.
These are characters who may be found alive
in the streets. But how frame you such
interlocutors as Brutus and Coriolanus?

Shakspeare. By searching histories, in the first place,

my Lord, for the germ. The filling up
afterwards comes rather from feeling than
observation. I turn myself into a Brutus
or a Coriolanus for the time; and can, at
least in fancy, partake sufficiently of the
nobleness of their nature, to put proper
words in their mouths. . . . . . .
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My knowledge of the tongues is but small,
on which account I have read ancient
authors mostly at secondhand. I remem-
ber, when 1 first came to London, and
began t6 be a hanger-on at the theatres, a
great desire grew in me for more learning
than had fallen to my share at Stratford;
but fickleness and impatience, and the
bewilderment caused by new objects, dis-
persed that wish into empty air. . . . . .

This ridiculous and most absurd nonsense, which
appeared in 1818 in Blackwood's Edinburgh Magazine
was deemed so excellent and so zzstructive that (slightly
abridged) it was copied into ‘‘Reading lessons for the
use of public and private schools” by John Pierpont,
of Boston, U.S.A;; which was published in London
nearly twenty years later, viz., in 1837.

As I said before, the dialogue is really all
topsy turvydom, for the writer must have known
perfectly well that Bacon was not Lord Keeper till
1617, the year after Shakspeare’s death in 1616, and
was not made Lord Chancellor till 1618, and that he
is not supposed to have began to write the *“ Novum
Organum” before the death of Queen Elizabeth.

I have therefore arrived at the conclusion that the
whole article was really intended to poke fun at the
generally received notion that the author of the plays
was an uzlettered man, who picked up his knowledge
at tavern doors and in taprooms and tennis courts.
I would specially refer to the passage where Bacon
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asks “ How frame you such interlocutors as Brutus and
Coriolanus?” and Shakspeare replies ““By searching
histories, in the first place, my Lord, for the germ.
The filling up afterwards comes rather from feeling
than observation. [ turn myself into a Brutus or a
Coriolanus for the time and can at least in fancy
partake sufficiently of the nobleness of their nature to
put proper words in their mouths.”

Surely this also must have been penned to open
the eyes of the public to the absurdity of the popular
conception of the author of the plays as an u#lettered
man who ‘“had small Latin and less Greek”!

The highest scholarship not only in this country
and in Germany but throughout the world has been
for many years concentrated -upon the classical
characters portrayed in the plays, and the adverse
criticism of former days has given place to a reveren-
tial admiration for the marvellous knowledge of
antiquity displayed throughout the plays in the
presentation of the historical characters of by-gone
times; classical authority being found for nearly every
word put into their mouths.

What does it matter whether the immortal works
were written by Shakspeare (of Stratford) or by a
great and learned man who assumed the name Shake-
speare to ‘‘Shake a lance at Ignorance”? We should
not forget that this phrase “Shake a lance at Ignor-
ance” is contemporary, appearing in Ben Jonson's
panegyric in the Shakespeare folio of 1623.



CHAPTER II.

The Shackspere Monument,
Bust, and Portrait.

In the year 1909 Mr. George Hookham in the January
number of the National Review sums up practically
all that is really known of the life of William
Shakspeare of Stratford as follows:—
‘We only know that he was born at Stratford, of
‘illiterate parents—(we do nof know that he went
‘to school there)—that, when 18} years old, he
‘married Anne Hathaway (who was eight years
‘his senior, and who bore him a child six months
‘after marriage); that he had in all three children
‘by her (whom with their mother he left, and
‘went to London, having apparently done his
‘best to desert her before marriage);—that in
‘London he became an actor with an interest in a
‘theatre, and was reputed to be the writer of
‘plays ;—that he purchased property in Stratford,
‘“to which town he returned;—engaged in pur-
‘chases and sales and law-suits (of no biographical
‘interest except as indicating his money-making
‘and litigious temperament); helped his father in
‘an application for coat armour (to be obtained
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‘by false pretences); promoted the enclosure of
‘common lands at Stratford (after being guaran-
‘teed against personal loss); made his will—and
‘died at the age of 352, without a book in his
‘possession, and leaving nothing to his wife but
‘his second best bed, and this by an afterthought.
‘No record of friendship with anyone more
‘cultured than his fellow actors.

‘No letter,—only two contemporary reports of
‘his conversation, one with regard to the commons
‘enclosure as above, and the other in circum-
‘stances not to be recited unnecessarily.

‘In a word we know his parentage, birth, marriage,
‘fatherhood, occupation, his wealth and his chief
‘ambition, his will and his death, and absolutely
‘nothing else; his death being received with
‘unbroken and ominous silence by the literary
‘world, not even Ben Jonson who seven years
‘later glorified the plays 7 excelsis, expending so
‘much as a quatrain on his memory.’

To this statement by Mr. George Hookham I

would add that we know W. Shakspeare was christened
26th April 1564, that his Will which commences “In
the name of god Amen! I Willim Shackspeare, of
Stratford upon Avon, in the countie of warr gent in
perfect health and memorie, god be praysed,” was
dated 25th (January altered to) March 1616, and it
was proved 22nd June 1616, Shakspeare having died
23rd April 1616, four weeks after the date of the Will

We also know that a monument was erected to
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him in Stratford Church. And because L. Digges,
in his lines in the Shakespeare folio of 1623 says
“When Time dissolves thy Stratford Moniment,” * it is
supposed that the monument must have been put up
before 1623. But we should remember that as Mrs.
Stopes (who is by no means a Baconian) pointed out
in the Monthly Review of April 1904, the original
monument was not like’ the present monument which
shews a man with a pen in his hand; but was the very
different monument which will be found depicted in
Sir William Dugdale’s * Antiquities of Warwickshire,”
published in 1656. The bust taken from this is shewn
on Plate 5, Page 14, and the whole monument on
Plate 3, Page 8.

The figure bears no resemblance to the usually
accepted likeness of Shakspeare. It hugs a sack of
wool, or a pocket of hops to its belly and does not hold
a pen in its hand.

In Plate 6, Page 15, is shewn the bust from the
monument as it exists at the present time, with the
great pen in the right hand and a sheet of paper under
the left hand. The whole monument is shewn on
Plate 4, Page o.

The face seems copied from the mask of the
so-called portrait in the 1623 folio, which is shewn in
Plate 8. It is desirable to look at that picture very
carefully, because every student ought to know that the
portrait in the title-page of the first folio edition of
the plays published in 1623, which was drawn by Martin

* Digges really means ‘“ When Time dissolves thy Stratford Mask.”
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Plate V.

THE STRATFORD BUST, FROM DUGDALE'S WARWICKSHIRE,
PUBLISHED 1656.
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THE STRATFORD BUST AS IT APPEARS AT THE PRESENT TIME,

-




< Plate- Vi 4

THE STRATFORD BUST AS IT APPEARS AT THE

—
o
% 2
- e A2
e
B
N,

Univ Calif - Digitized by Micrqs’off@‘ 3

- 5 - o



M. WILLTIAM

SHAKESPEARES

COMEDIES,
HISTORIES, and
TRAGEDIES.

Publifhed according to the True Originall Copies.

LONDO N
Printedby Ifzac Iaggard,and Ed.Blount. 1623

Plate VIIL.

FAcsIMILE OF TITLE PAGE, REDUCED IN SIZE.
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Plate VIII.

FACSIMILE, FULL S1zE, OF THE ORIGINAL PORTRAT
X ‘ SHAKESPEARE,” FROM THE 1623 FOLI
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Droeshout, is cunningly composed of two left arms and
a mask. Martin Droeshout, its designer, was, as
Mr. Sidney Lee tells us, but 15 years of age when
Shakspeare died. He is not likely therefore ever to
have seen the actor of Stratford, yet this is the
‘““Authentic,” that is the “Authorised” portrait of
Shakspeare, although there zs no question—there can
be no possible question— that in fact it is a cunningly
drawn cryptographic picture, shewing two left arms
and a mask.

The back of the left arm which does duty for the
right arm is shewn in Plate 10, Page 26. Every tailor
will admit that this is not and cannot be the front of
the right arm, but is, without possibility of doubt, the
back of the left arm.

Plate 11 shews the front of the left arm, and you

at once perceive that you are no longer looking at the
back of the coat but at the front of the coat.
- Now in Plate 12, Page 32, you see the mask.
Especially note that the ear is a mask ear and stands
out curiously; note also how distinct the line shewing the
edge of the mask appears. Perhaps the reader will
perceive this more clearly if he turns the page upside
down.

Plate 13, Page 33, depicts a real face, that of Sir
Nicholas Bacon, eldest son of the Lord Keeper, from a
contemporary portrait by Zucchero, lately in the Duke
of Fife’'s Collection. This shews by contrast the
difference between the portrait of a living man, and
the drawing of a lifeless mask with the double line
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from ear to chin. Again examine Plates 8, Pages 20, 21,
the complete portrait in the folio. The reader having
seen the separate portions, will, I trust, be able now to
perceive that this portrait is correctly characterised as
cunningly composed of two left arms and a mask.

While examining this portrait, the reader should
study the lines that describe it in the Shakespeare
folio of 1623, a facsimile of which is here inserted.

TO thC Reacler.

This Figure, that thou here feeft put,
It vwas for gentle Shakefpeare cut;
Wherein the Grauer hada firife
wvith Nature, to out-doothelife :
O,could he but hauedravwne his wit
Asvvellin braffe, ashe hath hit
Hisface ; the Princwould chenfurpaffe
All,that vvas euer vvricin braffe.
Bur, fince he cannot, R eader, looke
Noton his Pi&ure, but hisBooke.

Plate IX. B. I

VERSES ASCRIBED TO BEN JONSON, FROM THE 1623 FOLIO EDITION
OF SHAKESPEARE'S WORKS,
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Plate X.

THE BACK OF THE LEFT ARM

FROM PLATE VIII.



Plate XI.

THE FRONT OF THE LEFT ARM, FROM PLATE VIIL
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“He hath /Zz¢ his face”

It is thought that /4:¢# means /4id as in Chaucer's
Squiere’s Tale, line 512 etc.

“Right as a serpent /z¢ him under floures
Til he may seen his tyme for to byte”

If indeed “hit” be intended to be read as ‘“hid”
then these ten lines are no longer the cryptic puzzle
which they have hitherto been considered to be, but in
conjunction with the portrait, they clearly reveal the
true facts, that the real author is writing left-handedly,
that means secretly, in shaclow, with his face hidden
behind a mask or pseudonym.

We should also notice ‘“out-doo” is spelled with
a hyphen. In the language of to-day and still more in
that of the time of Shakespeare all, or nearly all, words
beginning with o« may be read reversed, out-bar is
bar out, out-bud is bud out, out-crop is crop out, out-
fit is fit out, and so on through the alphabet.

If therefore we may read “out-doo the life” as
““doo out the life” meaning ‘shut out the real face of
the living man” we perceive that here also we are told
‘““‘that the real face is hidden.”

The description, with the head line “To the
Reader” and the signature “B. I.,” forms twelve lines,
-the words of which can be turned into numerous sig-
nificant anagrams, etc., to which, however, no allusion
is made in the present work. But our readers will find
that if all the letters are counted (the two v.v.’s in line
nine being counted as four letters) they will amount to
the number 287. In subsequent chapters a good deal
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is said about this number, but here we only desire to
say that we are ‘“informed” that the ‘* Great Author”
intended to reveal himself 287 years after 1623, the
date when the First Folio was published, that is in the
present year, 1910, when very numerous tongues will
be loosened.

Examine once more the original Stratford Bust,
Plate 5, Page 14, and the present Stratford Bust, Plate
6, Page 15, with the large pen in the right hand.

If the Stratford actor were indeed the author of
the plays it was most appropriate that he should have
a pen in his hand. But in the original monument as
shewn in Plate 3, Page 8, the figure hugs a sack of wool
or a pocket of hops or may be a cushion. For about
120 years, this continued to be the Stratford effigy and
shewed nothing that could in any way connect the
man portrayed, with literary work. I believe that this
was not accidental. I think that everybody in Stratford
must have known that William ‘‘Shackspeare” could
not write so much as his own name, for I assert that
we possess nothing which can by any reasonable possi-
bility be deemed to be his signature.



- Plate XII.
| FROM THE [50-CALLED] PORTRAIT, BY
OUT, IN THE 1623 FoLI1o.
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Plate XII.

THE [MAsk] HEAD, FROM THE [SO-CALLED] PORTRAIT, BY
DROESHOUT, IN THE 1623 FoLIo.



Plate XIII.

SiR NICHOLAS BACON, FROM THE PAINTING BY ZUCCHERO.
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CHAPTER IIL

The so-called ‘Signatures.”

In Plate 14, Page 36, are shewn the five so-called
signatures. These five being the only pieces of writing
in the world that can, even by the most ardent
Stratfordians, be supposed to have been written by
Shakspeare’s pen; let us consider them carefully.
The Will commences “In the name of God Amen I
Willim Shackspeare.” It is written upon three
sheets of paper and each sheet bears a supposed
signature. The Will is dated in Latin “ Vicesimo
quinto die [Januarij] Mtij Anno Regni Dni nri Jacobi,
nunc R -Anglie, &c. decimo quarto & Scotie xlix° annoq
Dni 1616”, or shortly in English 25th March 1616.

Shakspeare died 23rd April 1616 just four weeks
after publishing his will.

[ say after “PUBLISHING his Will” advisedly,
for such is the attestation, viz., “ Witnes to the pub-
lyshing hereof,

“Fra: Collyns
Julius Shawe
John Robinson
Hamnet Sadler
Robert Whattcott”
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Nothing is said about the witnessing of the signing
hereof. The Will might therefore have been, and I
myself am perfectly certain that it was, marked with
the name of William Shakspeare by the Solicitor,
Fra (ncis) Collyns, who wrote the body of the Will.

IO v
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Plate XIV.

THE FIVE SO-CALLED ‘‘ SHAKESPEARE SIGNATURES.”

He also wrote the names of the other witnesses, which
are all in the same hand-writing as the Will; shewing
that Shakspeare’s witnesses were also unable to write
their names.
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This fact, that Shakspeare’s name is written by
the solicitor, is conclusively proved by the recent
article of Magdalene Thumm-Kintzel in the Leipzig
magazine, Der Menschenkenner, which was published
in January 1909.

In this publication, photo reproductions of certain
letters in the body of the Will, and in the so-called
Shakspeare signatures are placed side by side, and the
evidence is irresistible that they are written by the
same hand. Moreover when we remember that the
Will commences “I Willim Sha ¢ kspeare” with a
“c” between the “a” and “k,” the idea that Shak-
speare himself wrote his own Will cannot be deemed
worthy of serious consideration. The whole Will
is in fact in the handwriting of Francis Collyns,
the Warwick solicitor, who added the attestation
clause.

I myself was sure that the solicitor had added the
so-called signatures, when, many years ago, I examined
under the strongest magnifying glasses the Will at
Somerset House.

Look first at the upper writings and never again
call them ‘“signatures.” The top one is on the first
page of the Will, the second on the second page, the
third on the last page of the Will.

The original of the top one has been very much
damaged but the “W?” remains quite clear. Look
first only at the “W’s”. If the writings were signa-
tures what could induce a man when signing his last
Will to make each “W"” as different from the others
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as possible, and why is the second Christian name
written Willm?

Compare also the second and third * Shakspeare”
and note that every letter is formed in a different
manner. Compare the two “S’s”, next compare the
two “h's”, the “h” of the second beginSE NS
bottom, the “h” of the third begins at the top, the

T »

same applies to the next letter the “a”, so also with
respect to the “k’s”; how widely different these are.

Plate 14 shews at the bottom two other names
also. These are taken, the one on the left from a
deed of purchase of a dwelling house in Blackfriars
dated March 10th 1612-13 (now in the City Library
of the Corporation of London); the other on the right
is from a mortgage of the same property executed on
the following day, viz: March r1th 1612-13, which is
now in the British Museum.

Neither of these documents states that it was
“signed” but only says that it was ‘“sealed,” and it was
at that date in no way necessary that any signatures
should be written over the seals, but the clerks might and
evidently did, place upon these deeds an abbreviated
name of William Shakspeare over the seal on each
document. In the case of the other two parties to the
documerits, the signatures are most beautifully written
and are almost absolutely identical in the two deeds.

Look at these two supposititious signatures. To
myself it is difficult to imagine that anyone with eyes
to see could suppose them to be signatures by the
same hand.
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Some years ago by the courtesy of the Corporatiori
of London, the Librarian and the Chairman of the
Library Committee carried the Purchase Deed to the
British Museum to place it side by side with the
Mortgage Deed there.

After they had with myself and the Museum
Authorities most carefully examined the two deeds, the
Librarian of the City Corporation said to me, there is
no reason to suppose that the Corporation deed has
upon it the signature of Wm. Shakespeare, and the
British Museum Authorities likewise told me that they
did not think that the Museum Mortgage Deed had
upon it a signature of William Shakespeare.

The more you examine the whole five the more
you will be certain,-as-the-writer is, after the most careful
study of the Will and of the Deeds, that not one of

the five writings is a “signature,” or pretends to be a ~—

“signature,” and that therefore there is a probability,
practically amounting to a certainty, that the Stratford
Actor could not so much as manage to scrawl his own
name.

No! We possess not a scrap of writing, not even ,
an attempt at a signature,* that can be reasonably
supposed to be written by the Stratford gentleman.

He is styled “gentle Shakespeare”: this does not
refer to anything relating to his character or to his J
manners but it means that possessing a coat of arms®
he was legally entitled to call himself a *“ gentleman.”

* See also Chapter X1V., p. 161.



CHAPTER 1V,

Contemporary Allusions to
Shackspere.

SuaksPEARE the Actor purchased New Place at
Stratford-on-Avon in 1597 for £60o and he became a
“gentleman” and an esquire when he secured a grant
of arms in 1599.

How did the stage ‘“honour” the player who had
bought a coat of arms and was able to call himself a
“gentleman”?

Three contemporary plays give us scenes illustrat-
ing the incident:

1st. Ben Jonson’s ‘“Every man out of his
hu.aour” which was acted in 1599 the very year of
Shakspeare’s grant of arms.

and. Shakespeare’s “ As you like it” which was
entered at Stationers’ Hall in 1600, although no copy is
known to exist before the folio of 1623.

3rd. “The Return from Pernassus” which was
acted at St. John’s College, Cambridge in 1601, though
not printed till 1606.

In addition to these three plays, there is a fourth
evidence of the way in which the Clown who had
purchased a coat of arms was regarded, in a pamphlet
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or tract of which only one copy is known to exist.
This tract which can be seen in the Rylands Library,
Manchester, used to be in Lord Spencer’s library at
Althorp, and is reprinted by Halliwell-Phillipps in
“Outlines of the Life of Shakespeare,” 1889, Vol. 1
pages 325-6.

i)

Plate XV.

BACON'S CREST FROM THE BINDING OF A PRESENTATION COPY OF
THE NovuM ORGANUM, 1620.

To commence with Ben Jonson’s “Every man
out of his humour.” The clown who had purchased a
coat of arms is said to be the brother of Sordido (a
miser), and is described as an ‘“essential” clown (that
is an uneducated rustic), and is styled Sogliardo which
is the Italian for the filthiest possible name.
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The other two characters in the scene (act iii.
sc. 1) are Puntarvolo who, as his crest is a Soar, must
be intended to represent Bacon;* and Carlo Buffone
who is a buffoon or jester.

Enter Sogliardo (the filth), who is evidently the
Stratford Clown, who has just purchased a coat of
arms:—

Actus Tertius, Scena Prima,
Sogliardo, Punt., Carlo.

Sog. Nay I will haue him, I am resolute for that,
by this Parchment Gentlemen, I haue ben
so toild among the Harrots [meaning
Heralds] yonder, you will not beleeue; they
doe speake i’ the straungest language, and
giue a man the hardest termes for his money,
that euer you knew.

Car. But ha' you armes? ha’ your armes?

Sog. Yfaith, I thanke God I can write myselfe
Gentleman now, here's my Pattent, it cost
me thirtie pound by this breath.

Punt. A very faire Coat, well charg’d and full of
Armorie.

Sog. Nay, it has as much varietie of colours in it,
as you haue seene a Coat haue, how like you
the Crest, Sir?

Punt. 1 vnderstand it not well, what is’t?

* Through the whole play the fact that Puntarvolo represents Bacon is
continually apparent to the instructed reader. Note especially Act II., Scene 3,
where Puntarvolo addresses his wife, who appears at a window, in a parody of
the address of Romeo to Juliet. Again in Act II., Scene 3, Carlo Buffone calls
Puntarvolo ¢‘A yeoman pheuterer.” Pheuter or feuter means a rest or support
for a spear—which is informing.
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Sog. Marry Sir, it is your Bore without a head
Rampant.

Punt. A Bore without a head, that’s very rare.

Car. I, [Aye] and Rampant too: troth I commend
the Herald’s wit, he has deciphered him well:
A Swine without a head, without braine, wit,
anything indeed, Ramping to Gentilitie. You
can blazon the rest signior? can you not?

Punt. let the word be, Not without mustard, your
Crest is very rare sir.

Shakspeare’s “ word” that is his “motto” was—non
sanz droict— not without right —and I desire the reader
also especially to remember Sogliardo’s words * Yfaith
I thanke God” a phrase which though it appears in
the quartos is changed in the 1616 Ben Jonson
folio into * I thank #kem” which has no meaning.

Neéxt we turn to Shakespeare’s ““As you like it.”
This play, though entered at Stationers’ Hall in 1600
and probably played quite as early, is not known in
print till it appeared in the folio of 1623. The portion
to which I wish to refer is the commencement of Actus
Quintus, Scena Prima.

Act 5, Scene 1.
Enter Clowne and Awdrie.
Clow. We shall finde a time 4 wd7rie, patience gentle
Awdrie.
Awd. Faith the priest was good enough, for all the
olde gentlemans saying.
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Clow.

Awd.

Clo.

Will.
Awd.
Wwill.
Clo.

W7/l
Clo.
Wil
Clo.

Wil
Clo.
Wil
Clo.

Wwill.
Clo.

Bacon is Shakespeare.

A most wicked Sir Oliver, Awdrie, a most vile

Mar-text. But Awdrie, there is a youth heere

in the forrest layes claime to you.

I, I know who ’tis: he hath no interest in mee

in the world: here comes the man you meane.
(Enter William)

It is meat and drinke to me to see a clowne,

by my troth, we that haue good wits, haue

much to answer for: we shall be flouting: we

cannot hold.

Good eu'n Audrey.

God ye good eu'n William.

And good eu'n to you sir.

Good eu'n gentle friend. Couer thy head,

couer thy head: Nay prethee bee couer'd.

How olde are you Friend?

Fiue and twentie Sir.

A ripe age: Is thy name William?

William, Sir.

A faire name. Was't borne i the Forrest

heere?

I [Aye] Sir, I thanke God.

Thanke God: A good answer: Art rich?

'Faith Sir, so, so.

So, so, is good, very good, very excellent

good: and yet it is not, it is but so, so: Art

thou wise?’

[ [Aye] sir, I haue a prettie wit.

Why, thou saist well. [ do now remember

a saying: The Foole doth thinke he is wise,
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but the wise man knowes himselfe to be a
e . . . You do loue this maid?

Wiil. 1 do Sir.

Clo.  Giue me your hand: art thou Learned?

Will. No Sir.

Clo. Then learne this of me, To haue is to haue.
For it is a figure in Rhetoricke, that drink
being powr'd out of a cup into a glasse, by
filling the one, doth empty the other. For all
your Writers do consent, that zpse is hee:
now you are not zpse, for I am he.

Wi/l. Which he Sir?

Clo. He Sir, that must marrie this woman.

Firstly I want to call your attention to Touchstone
the courtier who is playing clown and who we are
told “uses his folly like a stalking horse and under
the presentation of that he shoots his wit.” Notice
that Touchstone refuses to be married to Awdrey
(who probably represents the plays of Shakespeare)
by a Mar-text, and she declares that the Clown
William ‘“‘has no interest in mee in the world.”
William — shall we say Shakspeare of Stratford?—
enters and is greeted as “gentle” (z.c. he is possessed
of a coat of arms). He says “Thank God” he was
born in the forest here (Ardennes, very near in sound to
Ardea)*. “Thank God” is repeated by Touchstone
and as it is the same phrase that is used by Sogliardo
in Ben Jonson's play I expect that it was an ejaculation
very characteristic of the real man of Stratford and I

* There was a forest of Arden in Warwickshire.
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am confirmed in this belief because in the folio edition
of Ben Jonson’s plays the phrase is changed to
“[ thank #4em” which has no meaning.

The clown of Ardennes is rich but only rich for
a clown (Shakspeare of Stratford was not really rich,
New Place cost only £60). ,

Asked if he is wise, he says ‘“aye,” that is “yes,”
and adds that he has ‘“a pretty wit,” a phrase we
must remember that is constantly used in reference
to the Stratford actor. Touchstone mocks him with a
paraphrase of the well-known maxim “If you are wise
you are a Foole if you be a Foole you are wise” which
is to be found in Bacon’s ‘“ Advancement of Learning”
Antitheta xxxi. Then he asks him “A# thou
learned” and William replies “No sz7.” This means,
ungquestionably, as every lawyer must know, that
William replies that he cannot 7¢ad one line of print.
I feel sure the man called Shackspeare of Stratford
was an uneducated rustic, never able to read a single
line of print, and that this is the reason why no books
were found in his house, this is the reason why his
solicitor, Thomas Greene, lived with him in his house
at New Place (Halliwell-Phillipps: Outlines, 188,
Vol. 1, p. 226);—a well-known fact that very much
puzzles those who do not realize the depth of
Shakspeare’s illiteracy.



CHAPTER V.

“The Return from Pernassus”
and ‘Ratsei’s Ghost.”

TuE next play to which attention must be called is
“The Return from Pernassus” which was produced
at Cambridge in 1601 and was printed in 1606 with
the following title page :—
The Returne from Pernassus
or
The Scourge of Simony.
Publiquely acted by the Students
in Saint Johns Colledge in
Cambridge.
At London
Printed by G. Eld for John Wright, and
are to bee sold at his shop at
Christchurch Gate.
1606.

The portion to which I wish to direct attention
is:—
Actus 5, Scena 1.
Studioso. Fayre fell good Orpheuns, that would
rather be
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King of a mole hill, then a Keysars slaue:

Better it is mongst fidlers to be chiefe,

Then at plaiers trencher beg reliefe.

But ist not strange this mimick apes
should prize

Vnhappy Schollers at a hireling rate.

Vile world, that lifts them vp to hye degree,

And treades vs downe in groueling misery.

Lngland affordes those glorious vagabonds,

That carried earst their fardels on their
backes,

Coursers to ride on through the gazing
streetes

Sooping it in their glaring Satten sutes,

And Pages to attend their maisterships:

With mouthing words that better wits
haue framed,

They purchase lands, and now Esquiers
are made.

Philomusus. What ere they seeme being euen at the

best

They are but sporting fortunes scornfull
iests.

Can these last two lines refer to Shakspeare the
actor seeming to be the poet? Note that they are
spoken by Philomusus that is friend of the poetic
muse. Mark also the words ‘““this mimick apes.”
Notice especially *“with mouthing words that éetter
wits haue framed, they purchase lands and now
Esquiers are made” 7z.¢. get grants of arms. Who at
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this period among mimics excepting W. Shakspeare of
Stratford purchased lands and obtained also a grant
of arms?

That this sneer “mouthing words that better wits
have framed” must have been aimed at Shakspeare is
strongly confirmed by the tract (reprinted by Halliwell-
Phillipps in his ‘“ Outlines of Shakespeare,” 1889, Vol. 1,
p- 325) which is called ‘“Ratsei’s Ghost or the second
part of his mad prankes and Robberies.”

This pamphlet bears no date, but was entered at
Stationers’ Hall May 3ist 1605. There is only a
single copy in existence, which used to be in Earl
Spencer’s library at Althorp but is now in the Rylands
Library at Manchester. As I said, it is reprinted by
Halliwell-Phillipps, and Stratfordians are obliged to
agree with him that the reference is unquestionably
to “Wm Shakespeare of Stratford.” The most im-
portant part which is spoken by Ratsei the robber
to a country player is as follows: —

Ratser. And for you sirra, saies hee to the chiefest
of them, thou hast a good presence upon a
stage; methinks thou darkenst thy merite
by playing in the country. Get thee to
London, for if one man were dead, they will
have much neede of such a one as thou art.
There would be none in my opinion fitter
then thyselfe to play his parts. My conceipt
is such of thee, that I durst venture all the
mony in my purse on thy head to play

Hamlet with him for a wager. There thou
E
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shalt learn to be frugall— for players were
never so thriftie as they are now about
London—and to feed upon all men, to let
none feede upon thee; to make thy hand a
stranger to thy pocket, thy hart slow to
performe thy tongues promise, and when
thou feelest thy purse well lined, buy thee
some place of lordship in the country, that,
growing weary of playing, thy mony may
there bring thee to dignitie and reputation;
then thou needest care for -no man, nor not
for them that before made thee prowd
with speaking their words upon the stage.

The whole account of buying a place in the
country, of feeding upon all men (that is lending money
upon usury) of never keeping promises, of never giving
anything in charity, agrees but too well with the few
records we possess of the man of Stratford. And
therefore Stratfordians are obliged to accept Halliwell-
Phillipps’ dictum that this tract called Ratsei's Ghost
refers to the actor of Stratford and that “/e needed
not to care for them that before made /%7 proud with
speaking tkeir words upon the stage.” How is it
possible that Stratfordians can continue to refuse to
admit that the statement in the “Return from
Pernassus” “with mouthing words that bester wits
haue framed they purchase lands and now Esquiers
are made” must also refer to the Stratford Actor?



CHAPTER VI

Shackspere’s Correspondence!

THERE is only a single letter extant addressed to
Shakspeare, and this asks for a loan of 430! It is
dated 25th October 1598, and is from Richard
Quiney.* It reads

“Loveinge Countreyman I am bolde of yo” as of a ffrende,
“craveinge yo™ helpe w'h xxx" vppon m* Bushells & my
“securytee or m* Myttons wth me. m® Rosswell is nott come
“to London as yeate & I have especiall cawse. yo" shall
‘“firende me muche in helpeinge me out of all the debettes I
“owe in London I thancke god & muche quiet my mynde wh
“wolde nott be indebeted I am nowe towardes the Cowrte in
““hope of answer for the dispatche of my Buysenes. yo™ shall
“nether loase creddytt nor monney by me the Lorde wyllinge
“and nowe butt perswade yo™ selfe soe as I hope & yo" shall
“nott need to feare butt w'h all hartie thanckefullenes I wyll
“holde my tyme & content yo" firende & yf we Bargaine
“farther yo™ shalbe the paie m® yo™* selfe. my tyme biddes me
“hasten to an ende & soe I committ thys [to] yo"* care & hope
“of yo™ helpe. I feare I shall nott be backe thys night ffrom
“the Cowrte. haste. the Lorde be wth yo” & with us all amen
‘ffrom the Bell in Carter Lane the 25 October 1598.

' “yo"" in all kyndenes

“Ryc. Quyney

(addressed)
“To my Loveinge good ffrend
¢ & contreymann m* w™

“Shackespere d [e] 1 [ive] r thees.”

*This Richard Quyney’s son Thomas married 10th February 1616, Judith,
William Shakespeare’s younger daughter, who, like her father, the supposed poet,
was totally illiterate, and signed the Register with a mark.
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This letter is the only letter known to exist which
was ever addressed to William Shackspere, the illiter-
ate householder of Stratford, who as has been pointed
out in these pages was totally unable to read a line of
print, or to write even his own name. There are however
in existence three, and three only, contemporary letters
referring in any way to him, and these are not about
literature with which the Stratford man had nothing
whatever to do-—but about mean and sordid small
business transactions.

One is from Master Abraham Sturley, who writes
in 1598 to a friend in London in reference to Shaks-
peare lending “ Some monei on some od yarde land or
other att Shottri or neare about us.”

Another is dated Nov. 4th 1598, and is from the
same Abraham Sturley to Richard Quiney in which
we are told that “our countriman Mr Wm Shak
would procure us monei we I will like of.”

A third from Adrian Quiney written (about 1598-
1599) to his son Rycharde Quiney in which he says
“yff yow bargen with Wm Sha or receve money ther-
for, brynge youre money homme.”

There exists no contemporary letter from anyone
to anyone, referring to the Stratford actor as being a
poet or as being in any way connected with literature.
But from the Court Records we learn that;

In 1600 Shakespeare brought action against
John Clayton in London for £7 and got judgment in
his favour. He also sued Philip Rogers of Stratford
for two shillings loaned.
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In 1604 he sued Philip Rogers for several bushels
of malt sold to him at various times between March
27th and the end of May of that year, amounting in
all to the value of £1. 15s. tod. The poet a dealer in
malt?

In 1608 he prosecuted John Addenbroke to
recover a debt of £6 and sued his surety Horneby.

Halliwell-Phillipps tells us that ‘“The precepts as
appears from memoranda in the originals, were issued
by the poet’s solicitor Thomas Greene who was then
residing under some unknown conditions* at New
Place”

Referring to these sordid stories, Richard Grant
White, that strong believer in the Stratford man,
says in his “ Life and genius of William Shakespeare,”
p. 156 ‘“ The pursuit of an impoverished man for the
sake of imprisoning him and depriving him both of the
power of paying his debts and supporting himself and his
family, is an incident in Shakespeare’s life which it re-
quires the utmost allowance and consideration for the
practice of the time and country to enable us to con-
template with equanimity — satisfaction is impossible.”

“The biographer of Shakespeare must record
these facts because the literary antiquaries have
unearthed and brought them forward as new particulars
of the life of Shakespeare. We hunger and receive
these husks; we open our mouths for food and we
break our teeth against these stones.”

*This fact so puzzling to Halliwell-Phillipps is fully explained when it is
realised that William Shackspere of Stratford could neither read or write.
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Yes! The world has broken its teeth too long
upon these stones to continue to mistake them for
bread. And as the accomplished scholar and poetess
the late Miss Anna Swanwick once declared to the
writer, she knew nothing of the Bacon and Shake-
speare controversy, but Mr. Sidney Lee’s * Life of
Shakespeare” had convinced her that his man never
wrote the plays. And that is just what everybody else
is saying at Eton, at Oxford, at Cambridge, in the
Navy, in the Army, and pretty generally among un-
prejudiced people everywhere, who are satisfied, as
is Mark Twain, that the most learned of works could
not have been written by the most #zlearned of men.

Yes! It does matter that the ‘*Greatest Birth
of Time” should no longer be considered to have
been the work of the unlettered rustic of Stratford;
and the hour has at last come when it should be
universally known that this mighty work was written
by the man who had taken all knowledge for his
province, the man who said “I have, though in a
despised weed [that is under a Pseudonym] procured
the good of all men”; the man who left his ‘“name
and memory to men’s charitable speeches, and to
foreign nations, and the next ages.”



CHAPTER VIIL

Bacon acknowledged to be
a Poet.

In discussing the question of the Authorship of
the plays many people appear to be unaware that
Bacon was considered by his contemporaries to be a
great poet. It seems therefore advisable to quote a
few witnesses who speak of his.pre-eminence in poetry.

In 1645 there was published “The Great Assises
holden in Parnassus by Apollo and his assessours” a
facsimile of the title of which is given on page 57.
This work is anonymous but is usually ascribed. to
George Withers and in it Bacon as Lord Verulan is
placed first and designated ** Chancellor of Parnassus”
that is ‘‘ Greatest of Poets.”

After the title, the book commences - with two
pages of which facsimiles are given on pages 58, 59.

Apollo appears at the top, next comes Lord
Verulan as Chancellor of Parnassus, Sir Philip
Sidney and other world renowned names follow and
then below the line side by side is a list of the jurors
and a list of the malefactors.

A little examination will teach us that the jurors
are really the same persons as the malefactors and
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that we ought to read right across the page as if the
dividing line did not exist.

Acting on this principle we perceive that George
Wither [Withers] is correctly described as Mercurius
Britanicus. Mr. Sidney Lee tells us that Withers
regarded ¢ Britain’s Remembrancer” 1628 and * Pro-
sopopaeia Britannica” 1648 as his greatest works.

Thomas Cary [Carew] is correctly described as
Mercurias Aulicus— Court Messenger. He went to
the French Court with Lord Herbert and was made
Gentleman of the Privy Chamber by Charles I who
presented him with an estate at Sunninghill.

Thomas May is correctly described as Mercurius
Civicus. He applied for the post of Chronologer to
the City of London and James I wrote to the Lord
Mayor (unsuccessfully) in his favour.

Josuah Sylvester is correctly described as The
Writer of Diurnals. He translated Du Bartas *“ Divine
Weekes,” describing day by day, that is “Diurnally,”
the creation of the world.

Georges Sandes [Sandys] is The Intelligencer. He
travelled all over the world and.his book of travels
was one of the popular works of the period.

Michael Drayton is The Writer of Occurrences.
Besides the ‘Poly-Olbion” he wrote ‘“England’s
Heroicall Epistles” and “ The Barron’s Wars.”

Francis Beaumont is The Writer of Passages.
This exactly describes him as he is known as writing in
conjunction with Fletcher. ‘‘Beamount and Fletcher
make one poet, they single dare not adventure on a

pla«y'))
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William Shakespeere is “ The writer of weekely
accounts.” This exactly describes him, for the only
literature for which he was responsible was the
accounts sent out by his clerk or attorney.

Turning over the pages of the little book on
page 9 the cryer calls out “Then Sylvester, Sands,
Drayton, Beaumont, Fletcher, Massinger, Shakespeare
(sic) and Heywood, Poets good and true.” This
statement seems to be contradicted so far as Shakes-
peare is concerned by the defendant who says on
page 31 ‘‘Shakespear’s (sic) a mimicke” (that is a
mere actor not a poet).

“ Beamount and Fletcher make one poet, they

Single, dare not adventure on a play.”
Each of these statements seems to be true. And on
page 33 Apollo* says

“We should to thy exception give consent

But since we are assur'd, ’tis thy intent,

By this refusall, onely to deferre

That censure, which our justice must conferre

Upon thy merits; we must needs decline

From approbation of these pleas of thine.”
That is, Apollo admits that Shakespeare is not a
poet but a ‘“mimic,” the word to which I called your
attention in the ‘ Return from Pernassus” in relation
to ‘“this mimick apes.” In this little book Shake-
speare’s name occurs three times, and on each occasion
is spelled differently.

* The words attributed to Apollo, are of course spoken by his Chancellor
Bacon. See note on the number 33 on page 112.
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This clear statement that the actor Shakespeare
was not a poet but only a tradesman who sent out his
is, I think, here for the first time
pointed out. It seems very difficult to conceive of
a much higher testimony to Bacon’s pre-eminence in
poetry than the fact that he is placed as ¢ Chancellor of
Parnassus” under Apollo. But a still higher position
is accorded to him when it is suggested that Apollo
feared that he himself should lose his crown which
would be placed on Bacon’s head.

Walter Begbie in “Is it Shakespeare?” 1903,
p- 274, tells us: —That Thomas Randolf, in Latin
verses published in 1640 but probably written some 14
years earlier says that Phoebus was accessory to
Bacon’s death because he was afraid lest Bacon

’

“weekly accounts’

should some day come to be crowned King of poetry
or the Muses. Farther on the same writer declares
that as Bacon “was himself a singer” he did not need
to be celebrated in song by others, and that George
Herbert calls Bacon the colleague of Sol [Pheebus
Apollo].

George Herbert was himself a dramatic poet and
Bacoh dedicated his *Translation of the Psalms” to
him “who has overlooked so many of my works.”

Mr. Begbie also tells us that Thomas Campion
addresses Bacon thus *Whether the thorny volume
of the Law or the Schools or the Sweet Muse allure
thee.”

It may be worth while here to quote the similar
testimony which is borne by John Davies of Hereford
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who in his “Scourge of Iolly” published about 1610,
writes

“To the royall, ingenious, and all-learned
Knight,—

Sr Francis Bacon.

Thy bounty and the Beauty of thy Witt

Comprisd in Lists of Law and learned A ##s,

Each making thee for great Zmployment fitt

Which now thou hast, (though short of thy
deserts)

Compells my pen to let fall shining Znke

And to bedew the Bazes that deck thy Front;

And to thy health in /Helicon to drinke

As to her Bellamour the Muse is wont:

For thou dost her embozom; and dost vse

Her company for sport twixt grave affaires;

So vtterst Law the liuelyer through thy A/use.

And for that all thy Notes are sweetest A4 z7es;

My Muse thus notes thy worth in ei’ry Line,

With yncke which thus she sugers, so, to shine.”

But nothing can much exceed in value the testi-
mony of Ben Jonson who in his ‘“Discoveries,” 1641,
says ‘‘But his learned, and able (though unfortunate)
Successor [ Bacon in margin] is he, who hath fll'd up
all numbers, and perform’d that in our tongue, which
may be compar’d or preferr'd either to insolent Greece,
or haughty Rome.”
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“He who hath filled up all numbers”* means
unquestionably * He that hath written every kind of
poetry.”

Alexander Pope the poet declares that he himself
“lisped in numbers for the numbers came.” Ben
Jonson therefore bears testimony to the fact that
Bacon was so great a poet that he had in poetry
written that “which may be compar'd or preferr'd
either to insolent Grecce or haughty Rome.”

Butin 1623 Ben Jonson had said of the AUTHOR
of the plays

“Or when thy sockes were on

Leaue thee alone, for the comparison
Of all, that insolent Greece or haughtie Rome
Sent forth, or since did from their ashes come.”

Surely the statements in the “Discoveries” were

*While I am perfectly satisfied that the above explanation of the meaning
of the expression ‘‘All numbers’’ is the correct one; I am not unaware that at
the date at which the Discoveries appeared ‘‘All numbers’’ would be generally
understood in its classical sense; Jonson of course not being permitted to speak
too plainly. He was foreman of Bacon’s good pens and one of his ‘‘left-hands”’;
as any visitor to Westminster Abbey may learn, the attendants there being
careful to point out that the sculptor has ‘‘accidentally’ clothed Jonson’s
Bust in a left-handed coat. (With respect to the meaning of this the reader is
referred to Plate 33, page 131.) Thus far was written and in print when the
writer’s attention was called to the Rev. George O Neill’s little brochure,
““Could Bacon have written the plays?” in which in a note to page 14 we find
“‘Numeri” in Latin, “ numbers’’ in English, applied to literature mean nothing
else than verse, and even seem to exclude prose. Thus Tibullus writes,
¢ Numeris ille hic pede libero scribit (one writes in verse another in prose), and
Shakespeare has the same antithesis in ‘‘ Love’s Labour Lost” (iv., 3), ‘‘ These
numbers I will tear and write in prose.” Yet all this does not settle the matter,
for ‘“Numeri” is also used in the sense merely of ‘‘parts’’ Pliny speaks of a
prose work as perfect in all its parts, “ Omnibus numeris absolutus,” and Cicero
says of a plan of life, * Omnes numeros wirtutis continet™ (it contains every element
of virtue). So that Jonson may have merely meant to say in slightly pedantic
phrase that Bacon had passed away all parts fulfilled.
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intended to tell us who was the AUTHOR of the
plays.

After perusing these contemporary evidences, and
they might be multiplied,* it is difficult to understand how
anyone can venture to dispute Bacon’s position as pre-
eminent in poetry. But it may be of interest to those
who doubt whether Bacon (irrespective of any claim to
the authorship of the plays) could be deemed to be a
great poet, to quote here the words of Percy Bysshe
Shelley, who in his “ Defence of Poetry ” says

‘“Bacon was a poet. Hislanguage has a sweet and
majestic rhythm, which satisfies the sense, no less than
the almost superhuman wisdom of his philosophy satis-
fies the intellect. It is a strain which distends and then
bursts the circumference of the reader’s mind, and pours
itself forth together with it into the universal element
with which it has perpetual sympathy.”

The immortal plays are the ¢ Greatest Birth
of Time,” and contain a short summary of the wisdom
of the world from ancient times, and they exhibit an
extent and depth of knowledge in every branch which
has never been equalled at any period of the world’s
history. In classic lore, as the late Mr. Churton
Collins recently pointed out, they evince the ripest
scholarship. And this is confirmed by classical scholars
all the world over.

None but the profoundest lawyers can realise the
extent of the knowledge not only of the theory but of

* In 1615, although nothing of poetical importance bearing Bacon’s name had
been published, we find in Stowe’s ‘“ Annales,” p. 811, that Bacon’s name appears
seventh in the list there given of Elizabethan poets.

F
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the practice of Law which is displayed. Lord Camp-
bell says that Lord Eldon [supposed to have been the
most learned of judges] need not have been ashamed
of the law of Shakespeare. And as an instance of the
way in which the members of the legal profession
look up to the mighty author I may mention that
some years ago, at a banquet of a Shakespeare
Society at which Mr. Sidney Lee and the writer were
present, the late Mr. Crump, Q.C., editor of the
Law 77mes, who probably possessed as much know-
ledge of law as any man in this country, declared that
to tell him that the plays were not written by the
greatest lawyer the world has ever seen, or ever would
see, was to tell him what he had sufficient knowledge of
law to know to be nonsense. He said also that he was
not ashamed to confess that he himself, though he had
some reputation for knowledge of law, did not possess
sufficient legal knowledge to realise one quarter of the
law that was contained in the Shakespeare plays.

It requires a philologist to fully appreciate what
the enormous vocabulary employed in the plays implies.

Max Miiller in his ““ Science of Language,” Vol. 1,
1899, p- 379, says |

“A well-educated person in England, who has
been at a public school and at the University . .
seldom uses more than about 3,000 or 4,000 words.
. . . The Hebrew Testament says all that it. has to
say with 5,642 words, Milton’s poetry is built up with
8,000; and Shakespeare, who probably displayed a
greater variety of expression than any writer in any
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language . . . produced all his plays with about 15,000
words.”

Shakspeare the householder of Stratford could /
not have known so many as one thousand words.

But Bacon declared that we must make our
English language capable of conveying the highest
thoughts, and by the plays he has very largely created
what we now call the English language. The plays
and the sonnets also reveal their author’s life.

In the play of “ Hamlet” especially, Bacon seems
to tell us a good deal concerning himself, for the auto-
biographical character of that play is clearly apparent
to those who have eyes to see. I will, however, refer
only to a single instance in that play. In the Quarto
of 1603, which is the first known edition of the play of
“ Hamlet,” we are told, in the scene at the grave, that
Yorick has been dead a dozen years; but in the 1604
Quarto, which was printed in the following year, Yorick
is stated to have been dead twenty-three years. This
corrected number, twenty-three, looks therefore like a
real date of the death of a real person. The words in
the Quarto of 1604 are as follows:—

Hamlet, Act v, Scene i.
“ [Grave digger called.] Clow [n] . . . heer’s a scull
“now hath lyen you i’ th’ earth 23 yeeres . . . this
“same scull, sir, was, sir, Yoricd's skull, the Kings
Tgester | ,

“ Ham [lef]. Alas poore Yoricke, 1 knew him
“ Horatio, a fellow of infinite iest, of most excellent
“fancie, hee hath bore me on his backe a thousand
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“times . .. Heere hung those lyppes that I haue
“kist, I know not howe oft, where be your gibes now ?
“ your gamboles, your songs, your flashes of merriment,
“ that were wont to set the table on a roare, not one
“now to mocke your owne grinning . . .”

The King's Jester who died about 1580-1, just
twenty-three years before 1604 (as stated in the play),
was John Heywood, the last of the King’s Jesters.
The words spoken by Hamlet exactly describe John
Heywood, who was wont to set the table in a roar with
his jibes, his gambols, his songs, and his flashes of merri-
ment. He was a favourite at the English Court during
three if not four reigns, and it is recorded that Queen
Elizabeth as a Princess rewarded him. It is an
absolutely gratuitous assumption that he was obliged
permanently to leave England when she became Queen.
Indeed it is believed that he was an intimate friend of
the Bacon family, and must have carried little Francis
Bacon any number of times upon his back, and the
little fellow must have kissed him still more often-
times. The story in the play of “ Hamlet” seems,
therefore, to fit in exactly with the facts of Bacon’s
life; but it is not possible that the most fertile
imagination of the most confirmed Stratfordian can
suppose that the Stratford actor ever saw John
Heywood, who died long before Shakspere came to

London. &



CHAPTER VIIIL

The Author revealed in the
Sonnets.

Bacon also reveals much of himself in the play
“As you like it,” which of course means “Wisdom
from the mouth of a fool.” In that play, besides giving
us much valuable information concerning his “mask”
William Shakespeare, he also tells us why it was
necessary for him to write under a pseudonym.
Speaking in the character of Jaques, who is
the alter ego of Touchstone, he says,
Act ii, Scene 7.
“QO that I were a foole,
I am ambitious for a motley coat.
Duke. Thou shalt haue one.
Jag. It is my onely suite,
Prouided that you weed your better iudgements
Of all opinion that growes ranke in them,
That I am wise. I must haue liberty
Wiithall, as large a Charter as the winde,
To blow on whom I please, for so fooles haue:
And they that are most gauled with my folly,
They most must laugh. ’
Inuest me in my motley: Giue me leaue
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To speake my minde, and I will through and
through

Cleanse the foule bodie of th’ infected world

If they will patiently receiue my medicine.”

He also gives us most valuable information in
Sonnet 81.

Or I shall live your Epitaph to make,
Or you suruiue when I in earth am rotten,
From hence your memory death cannot take,
Although in me each part will be forgotten,
Your name from hence immortall life shall haue,
Though I (once gone) to all the world must dye,
The Earth can yeeld me but a common graue,
When you intombed in men’s eyes shall lye,
Your monument shall be my gentle verse,
Which eyes not yet created shall ore read,
And toungs to be, your being shall rehearse,
"When all the breathers of this world are dead,
You still shall liue (such vertue hath my Pen)
Where breath most breaths euen in the mouths
of men.

Stratfordians tell us that the above is written in
reference to a poet whom Shakespeare ‘“evidently”
regarded as a rival. But it is difficult to imagine how
sensible men can satisfy their reason with such an
explanation. Is it possible to conceive that a poet
should write against a rival

“Your name from hence immortall life shall haue
Though I (once gone) to all the world must dye’

’
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or should say against a rival,

“The Earth can yeeld me but a common graue
While you intombed in men’s eyes shall lye.”

or should have declared “ against a rival,”
“Your monument shall be my gentle verse”

No! This sonnet is evidently written in reference
to the writer's mask or pseudonym which would con-
tinue to have immortal life (even though he himself
might be forgotten) as he says

‘“Although in me each part will be forgotten.”

It is sometimes said that Shakespeare (meaning
the Stratford actor) did not know the value of his
immortal works. Is that true of the writer of this
sonnet who says

“my gentle verse
Which eyes not yet created shall ore read”

No! The writer knew his verses were immortal and
would immortalize the pseudonym attached to them

“When all the breathers of this world are dead.”

Perhaps the reader will better understand Sonnet 81
if I insert the words necessary to fully explain it.

Or shall I [Bacon] live your Epitaph to make,

Or you [Shakespeare] survive when I in Earth
am rotten,

From hence your memory death cannot take,

Although in me each part will be forgotten.

Your name [Shakespeare] from hence immortal
life shall have,
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Though 1 [Bacon] once gone to all the world
must die, '

The earth can yield me but a common grave,

When you entombed in men’s eyes shall lie,

Your monument shall be my [not your] gentle
verse,

Which eyes not yet created shall ore read,

And tongues to be your being [which as an author
was not] shall rehearse,

When all the breathers of this world are dead,

You [Shakespeare] still shall live, such vertue
hath my pen [not your own pen, for you never
wrote a line]

Where breathe most breaths even in the mouths
of men.

This Sonnet was probably written considerably earlier
than 1609, but at that date Bacon’s name had not
been attached to any work of great literary importance.

After the writer had learned the true meaning

of Sonnet 81, his eyes were opened to the inward
meaning of other Sonnets, and he perceived that
Sonnet No. 76 repeated the same tale.

“Why write I still all one, euer the same,

And keep inuention in a noted weed,

That euery word doth almost sel my name,

Shewing their birth and where they did proceed?” -

(Sel may mean spell or tell or possibly betray.)

Especially note that “Invention” is the same word
that is used by Bacon in his letter to Sir Tobie
Matthew of 1609 (same date as the Sonnets), and also
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especially remark the phrase “in a noted weed,” which
means in a ‘“‘pseudonym,” and compare it with the
words of Bacon’s prayer, “I have (though in a
‘despised weed’) procured the good of all men.”
[Resuscitatio, 1671.] Was not the pseudonym of the
Actor Shakespeare a very ‘‘despised weed” in those
days?
Let us look also at Sonnet No. 78.
“So oft have I enuoked thee for my Muse,

And found such faire assistance in my verse,

As every alien pen hath got my use,

And under thee their poesy disperse.”

Here again we should understand how to read this
Sonnet as under:—

“So oft have I enuoked thee [Shakespeare] for
my Muse,

And found such faire assistance in my verse,

As every alzen pen hath got my use,

Andunder thee [Shakespeare] their poesy disperse.”
“Shakespeare” is frequently charged with being
careless of his works and indifferent to the piracy of
his name; but we see by this Sonnet, No. 78, that the
real author was not indifferent to the false use of his
pseudonym, though it was, of course, impossible for
him to take any effectual action if he desired to preserve
his incognito, his mask, his pseudonym.



CHAPTERSIE

Mr. Sidney Lee and the
Stratford Bust.

O~xeE word to the Stratfordians. The ‘ Shakespeare
of Stratford-on-Avon” myth has been shattered and
destroyed by the mass of inexactitudes collected in the
supposititious “Life of Shakespeare” by Mr. Sidney
Lee, who has done his best to pulverise what remained
of that myth by recently writing as follows:—

‘“Most of those who have pressed the question [of
Bacon being the real Shake-speare] on my notice, are
men of acknowledged intelligence and reputation in
their own branch of life, both at home and abroad. I
therefore desire as respectfully, but also as emphatically
and as publicly, as I can, to put on record the fact, as
one admitting to my mind of no rational ground for
dispute, that there exists every manner of contemporary
evidence to prove that Shakspere, the householder of
Stratford-on-Avon, wrote with his own hand, and
exclusively by the light of his only genius (merely to
paraphrase the contemporary inscription on his tomb
in Stratford-on-Avon Church) those dramatic works
which form the supreme achievement in English
Literature.”

As a matter of fact, not a single scrap of evidence,
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contemporary or otherwise, exists to show that Shak-
spere, the householder of Stratford-on-Avon, wrote the
plays or anything else; indeed, the writer thinks that
he has conclusively proved that this child of illiterate
parents and father of an illiterate child was himself
so illiterate that he was never able to write so much
as his own name. But Mr. Sidney Lee seems pre-
pared to accept anything as ‘“‘contemporary evidence,”
for on pages 276—7 (1898 edition) of his “Life of
Shakespeare” he writes

“Before 1623 an elaborate monument, by a London
sculptor of Dutch birth, Gerard Johnson, was erected
to Shakespeare’s memory in the chancel of the parish
church. It includes a half-length bust, depicting the
dramatist on the point of writing. The fingers of the
right hand are disposed as if helding a pen, and under
the left hand lies a quarto sheet of paper.”

As a matter of fact, the present Stratford monument
was not put up till about one hundred and twenty years
after Shakspeare’s death. The original monument, see
Plate 3 on Page 8, was a very different monument,
and the figure, as I have shewn in Plate 3, instead of
holding a pen in its hand, rests its two hands on a
wool-sack or cushion. Of course, the false bust in
the existing monument was substituted for the old bust
for the purpose of fraudulently supporting the Stratford
myth. :
When Mr. Sidney Lee wrote that the present
monument was erected before 1623 he did not do this
consciously to deceive the public; still, it is difficult to
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pardon him for this and the other reckless statements
with which his book is filled. But what are we to say
of his words (respecting the present monument) which
we read on page 2867 ‘It was first engraved —very
imperfectly—in Rowe's edition of 1709.” An exact
full size photo facsimile reproduction of Rowe’s en-
graving is shown in Plate 19, Page 77.

As a matter of fact, the real Stratford monument
of 1623 was first engraved in Dugdale’s “ Warwickshire ”
of 1656, where it appears opposite to page 523. We
can, however, pardon Mr. Sidney Lee for his ignorance
of the existence of that engraving; but how shall we
pardon him for citing Rowe as a witness to the early
existence of the present bust? To anyone not wilfully
blinded by passion and prejudice, Rowe’s engraving
[see Plate 19, Page 77] clearly shews a figure absolutely
different from the Bust in the present monument.
Rowe’s figure is in the same attitude as the Bust
of the original monument engraved by Dugdale, and
does not hold a pen in its hand, but its two hands
are supported on a wool-sack or cushion, in the same
manner as in the Bust from Dugdale which I have
shewn in Plate 5, on Page 14.

What are we to say respecting the frontispiece to
the 1898 edition of what he is pleased to describe as
the “Life of William Shakespeare,” which Mr. Sidney
Lee tells us is “from the ‘Droeshout’ painting now
in the Shakespeare Memorial Gallery at Stratford-on-
Avon”?

As a matter of fact there is no “Droeshout”
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painting. The picture falsely so called is a manifest
forgery and a palpable fraud, for in it all the revealing
marks of the engraving by Martin Droeshout which
appeared in the 1623 folio are purposely omitted.
A full size photo facsimile of Martin Droeshout’s en-
graving is shewn in Plate 8, pp. 20-21. In the false
and fraudulent painting we find no double line to shew
the mask, and the coat is really a coat and not a
garment cunningly composed of two left arms.

Still it does seem singularly appropriate and
peculiarly fitting that Mr. Sidney Lee should have
selected as the frontispiece of the romance which he
calls the “ Life” of Shakespeare, an engraving of the
false and fraudulent painting now in the Stratford-on-
Avon Gallery for his first edition of 1898; and should
also have selected an engravi g of the false and fraudu-
lent monument now in Stratford-on-Avon Church as
the frontispiece for his first Illustrated LilLrary Edition
of 1899.

Mr. Sidney Lee is aware of the fact that Martin
Droeshout was only fifteen years old when the Strat-
ford actor died. But it is possible that he may not
know that (in addition to the Shakespeare Mask which
Droeshout drew for the frontispiece of the 1623 folio
edition of the Plays-of Shakespeare, in order to reveal,
to those who were able to understand, the true facts
of the Authorship of those plays), Martin Droeshout
also drew frontispieces for other books, which may be
similarly correctly characterised as cunningly composed,
in order to reveal the true facts of the authorship of
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such works, unto those who were capable of grasping
the hidden meaning of his engravings.

One other point it is worth while referring to.
The question is frequently asked, if Bacon wrote under
the name of Shakespeare, why so carefully conceal
the fact? An answer is readily supplied by a little
anecdote related by Ben Jonson, which was printed
by the Shakespeare Society in 1842, in their ** Notes of
Ben Jonson’s conversations with William Drummond
of Hawthornden.”

“He [Ben Jonson] was dilated by Sir James
Murray to the King, for writting something against the
Scots, in a play Eastward Hoe, and voluntarly im-
prissonned himself with Chapman and Marston who
had written it amongst them. The report, was that
they should then [have] had their ears cut and noses.
After their delivery, he banqueted all his friends;
there was Camden, Selden, and others; at the midst
of the feast his old Mother dranke to him, and shew
him a paper which she had (if the sentence had taken
execution) to have mixed in the prisson among his
drinke, which was full of lustie strong poison, and that
she was no churle, she told, she was minded first to
have drunk of it herself.”

This was in 1605, and it is a strange and grim illus-
tration of the dangers that beset men in the nghway
of Letters.

It was necessary for Bacon to write under pseu-
donyms to conceal his identity, but he intended that at
some time posterity should do him justice and it was
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for this purpose that, among the numerous clues he
supplied to reveal himself he wrote “ The Tempest” in
its present form, which Emile Montégut writing in the
Revue des Deux Mondes in 1865 declared to be the
author’s literary Testament.

The Island is the Stage. Prospero the prime
Duke, the - great Magician, represents the Mighty
Author who says “my brother . . . called Anthonio
who next thyself of all the world I lovd” . .

“ graves at my command have wak’d their sleepers
op'd and let them forth by my so potent Art” .

‘““and deeper than ever plummet sound
Ile drown my booke.”

Yet he does not forget finally to add “I do . . ..
require my Dukedome of thee, which perforce I know
thou must restore.”

The falsely crowned and gilded king of the Island
who had stolen the wine (the poetry) “where should
they find this grand liquor that hath gilded them”
and whose name is Stephanos (Greek for crown)
throws off at the close of the play, his false crown while
Caliban says “What a thrice double asse was I to
take this drunkard for a God.”

The mighty Magician Prospero says ‘“knowing I
lov'd my bookes, he furnished me from mine own
Library, with volumes, that I prize above my Duke-
dome.” Bacon when he was dismissed from his high
offices, devoted himself to his books. Not a book
of any kind was found at New Place, Stratford.

G
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Bacon’s brother “whom next himself he loved” was
called Anthony. “ Gentle” Shakespeare of Stratford
died from the effects of a *“ Drunken” bout !

It does matter whether it is thought that the
immortal works were written by the sordid money-
lender of Stratford, the *“ Swine without a head, without
braine, wit, anything indeed, Ramping to Gentilitie ”;
or were written by him who was himself the *“ Greatest
Birth of Time”; the man pre-eminently distinguished
amongst the sons of earth; the man who in order to
“do good to all mankind,” disguised his personality
“in a despised weed,” and wrote under the name of
William Shakespeare.

It does matter, and England is now declining any
longer to dishonour and defame the greatest Genius
of all time by continuing to identify him with the
mean, drunken, ignorant, and absolutely unlettered,
rustic of Stratford who never in his life wrote so much
as his own name and in all probability was totally
unable to read one single line of print.

The hour has come for revealing the truth. The
hour has come when it is no longer necessary or
desirable that the world should remain in ignorance
that the Great Author of Shakespeare’s Plays was
himself alive when the Folio was published in 1623.
The hour has come when all should know that this the
greatest book produced by man was given to the world
more carefully edited by its author as to every word
in every column, as to every italic in every column, as
to every apparent misprint in every column, than any
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book had ever before been edited, and more exactly
printed than there seems any reasonable probability
that any book will ever again be printed that may be
issued in the future.

The hour has come when it is desirable and
necessary to state with the utmost distinctness that

BACON IS SHAKESPEARE.



CHAPTER X

Bacon is Shakespeare.

Proved mechanically in a short chapter on the long word

Honorificabilitudinitatibus.

Tue long word found in “Loves Labour’s lost” was
not created by the author of Shakespeare’s plays.
Mr. Paget Toynbee, writing in the 4 ¢seneum (London
weekly) of December 2nd 1899, tells us the history of
this long word.

It is believed to have first appeared in the Latin
Dictionary by Uguccione, called ‘“ Magnae Derivationes,”
which was written before the invention of printing,
in the latter half of the twelfth century and seems
never to have been printed. Excerpts from it were,
however, included in the ‘‘Catholicon” of Giovanni
da Genova, which was printed among the earliest of
printed books (that is, it falls into the class of books
known as “incunabula,” so called because they belong
to the ““ cradle of printing,” the fifteenth century).
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136

Loues Labosr's loft.

curate Amofk fingular and choife Epithae,
Draw ot bis Tokle-bookg,

Peda. Hedraweth out the thred of his verbafitie, fie
nerchenthe faple of his argument. Iabhor fuch pha-
naticall phantatims , fuch infociable and poynt deuife
companions, fuch rackers of orragriphie, astofpeake
doufine,when he thould fay doubr; dee,when he fhold

ronounce debr;d e bt not dexzhe clepech aCalf,Canfe:
l‘:a!f:.haufc:neighbourwmwncbour;neigh abreuiated
ne: thisis abhominable, which he would call abhomi-
nable:icinfinuatech me of infamic : weinteligis damine, to
make feanticke, lunaticke ?
(era. Lansdeo,bene intellige,

Peda, Bome boon for boonprefeian,aliveleferarcht,ewil

Brag, At your fweet pleafure, for the Mountaine.

Peds. X doc fansqueftion.

Bra, Sir,it s the Kings moft (iwect pleafure and af-
fe&tion, to congeatulate the Princefe at ber Pauilion,in
thepoferssrs of thisday, which the sude multisude calt
the after-noone.

Ped. The pofferior ofche day,moft generous fir,is lia
ble,congruent, and meafurable for the aficr-noone : the
word is well culd,chofe, fweet, end apt T doe affure you
{ir,] doe affure,

Breg. Sir,the King is anoble Gendleman, and my fa-
miliar, 1 doeaffure yevery good friend : for what isine
ward betweene vs, letitpatle, Idocbefeech thee re-

ferue.
Enter Bragart, Boy,

Curat. Vides ne quis venit?

Peda. Video, & gandios

Brag, Chirra.

Peda. QuariChirra,not Stera?

Brag. Menofpeace wellincountred.

Ped, Moftmillicarie fir faluzation

Boy. Theyhauebeene atagreat fealt of Languages,
and flolne the feraps.

Clors, Otheyhauceliv'dlong onthe slmes<basket of
words, ITmarucll thy M.hathnot eaten thee fora woxd,
forthou artuot folong by the head as honorificabilitu-
dinitatibus : Thouarccafiec fwaltowed thenaflapdrae

on.
. Page. Peacesthe pealebegins,

Brag. Mounficr,areyou got lertred ?

Page. Yes,yes, he teaches boyes the Horne-booke :
‘Whatie Ab fpeld backward wich thehorn on hishead 2

Peda, Ba,puericsia with ahorne added.

P4z, Bamoft fecly Shecpe, withiahorne s you heate
hisleatning.

Peda, Quis quuthou Confonant?

Pez. Thelaft of the fiue Vowels if Yourcpeat them,
ot che fiftif k.

Peda. Twillzepest them:zael,

Peg. TheSheepe,the othertwo concludesitou,

Brag. Now by the falc waue of the mediteranium , a
{weet tutch,a quicke vene we of wir, fnip fnap, quick &
home,it reioycech my intelle,true wits

Pages Offcred by a childe toanolde man: which is
wit.old.

Peds, Whatisthefigure? Whatisthe figure?

Page- Horacs.

Peds. Thoudifputeslikean Infant : goe whipthy
Gigge.

Ig’g . Lendme yourHorne to make one, and¥ will
whip about your Infamie vurmcizaa gigge of a Cucke
oldshorne.

Clow. And Thad butone peany in the werld, then
thouldft haue itto buy Ginger brexd: Hold,there is the
very Remuneration I had ofthy Maifer,theu halfpenny
purfe of wit,thou Pidgeon-egge of difcretion. Q@ 3 the
heauens were [o pleafed,rhat thou weit busmy Beficzds
What a joyfull father would( chou make me2? Goaeto,
thou halticaddungil,at the fingers ends,as they &5

Peda, Oh1fmell falle Latine, dunakai for vugsenss

Brag, Arifomanprecribulss,we will Lesfingled from
thebarbarons, Do younot educate youth at the Clrarg-
houfe on the top of the Mountzine?

Peds. Or Monsthe hitl.

thy eurtefie. Ibefeeeh theeapparell thy head:
and among ether importunate & moft ferious defignes,
andofgreatimportindeedtoo : buclet that paffe, for I
mufticllthee it will pleafe his Grace (by the world )
fometime toleane vpon my poore thoulder, and with
his rogail finger thus dallie with my excrement, witn my
muftachio s bue fwect heart lec thar pafle. Byiheworld
I recounc no fable, fome certaine fpeciall honours it
pleafeth his greatnedle to impart to edrmadaa Souldicr,
aman of trauell, that hach fecene the world 2 bur let that
paffe; the veryall of all iss bur fweet hears,! doimplore
fecrecie, that the King would haue mee prefent the
Princeffe (fwect chucke) with fome delightfell oftenta-
tien, or fhow , or pageant, oranticke, orfiresworke:
Now,vnderfianding that the Curate and your fwee felf
are good ac fuch esuptions, and fodaine breaking our of
myith (asit were ) I hsus ocquainted you withal?, 1o
theend to crave your affiffance,

Pedy. Sir,youThall prefent before herthe Nine Wor-
thies. Sic Holoferues,as concerning fome
of time, fome fhow in the poficrior of this day , to bee
rendred by our affiftanis the Kings command : and this
mof galleny, illuftrate and fearned Gentlemen, before
the Princeffe : I {ay none fo fit as toprefent the Wine
Worthies,

- Cwrat, “Where will you finde men worchy enoush to
prefent them ?

Peda. Iofea,your felfe:my felfe,and this gallant pen.
tleman Zizdes 2achabens 5 this Swaine (Becanfe of his
geeat limme or ioynr ) fhall pafie Pompeythe great, the
Page Eercules

Brag. Pardon fir,esror s He is not quantitie enough
for that Worthies thumb, hecisnot fo bigascthe endof
his Club.

Peda. ShallThaue audience? he thall prefent Zerex-
Jes in minoritie : hisenter and exiz thalibee firangling a
Snake ; and 1 will haue an Apologie for that purpofe,

Pcg. Ancexcellencdeuice s {oif any of the audience
hiffe, you may cry, Well done Hercules,nowe thou cro-
fheft the Snake; that is the way to make enoffcnce gsa-
cious, theugh few haue the grace todoeit,

Brag. Fortherelt of the Worthies¢

Peda. Twiliploy three my {21fe,

Pea. Thrice worthy Gentleman,

Brag. ShallTtell you aching

Pedes Weszttend, s

Brog. Wewillhaue,ifthis fadge not,2n Antique, ¥
befzzch youfollow.

e, iz good-man Dusllthou haft fpoken noword
all this while,

Dell. Norvnderficod nonencicher fire

Ped. Alone weviillemploy thee,

Dgll. Tizmakeoncinzdancs, ozfo ¢ orl willplay
on

Plate XX.

REDUCED FACSIMILE OF PAGE 136 OF THE SHAKESPEARE FOLIO, 1623.




136 Lonesizmssia:
Line inordinary
; Curate A moftfingular and choife Epithac,, o
2 Dran ast bis Table-bocke, ‘ 3
3 Peda. Hedraweth out the thred of his verbofitie, fi- 9
4 | [nerthenthe ftaple of his argument. Iabhor fuch pha- 10
5 naticall phantatims, fuch infociable and poynt deuife 6
6 companions, fuch rackers of otragriphie, 2stofpeake 8
7 dous fine;when he fhould fay doubt; det,when he (hold "
8 pronounce debt;d e b t,not dershe clepeth a Calf,Canfe: '
0 halfe,haufezneighbour vacatzr nebour;neigh abreuiated 6
10 ne: thisis abhominable, which he would call 2bhomi- 0
" nable:it infinnateth me of infamie : we inteligss domine, to 6
12 make franticke,lunaticke ? 3
13 {wra. Lausdco,bene intelligo, =)
14 Peda, Bome boon for boow preféian alittle ferarche, twil 4
5 ferue. '
16 Entsr Bragart, Boy. =
17 Curat. Vides ne quis venit ? 5
18 Peda. Video, & gastdios 4
10 Brag, Chirra, '
20 Peds. QnariChirra,not Sirra? 3
2 Brag. Menofpeace well incountred. 5
22 Ped, Mol millitarie fir falutation 4
23 Boy. Theyhaue beene ata great feaft of Languages, °
" and fiolne the feraps. 4
25 Clew. Otheyhaueliwd long on the slmes-baskes of 10
26 words. Imaruell thy M.hathnot earen thee fora word, 12
27 for thou artnot folong by the head as honorificabilicu- "
8 dinitatibus : Thou arceafier fwallowed thenaflapdra~ | | Tt
29 gotie
30 Pege. Peace,the peale begins,
» Brag. Mounfier;are you notlettred ?
32 Pege. Yes,yes, heteaches boyes the Horne-booke:
33 Whatis Ab fpeld backward with thehorn on hishead ?
34 Peda, Ba,puericia with ahorne added.
35 Pag. Bamoft feely Sheepe, with a horne s yon heare
36 his leatning.

Plate XXI.

PORTION OF PAGE 136, FULL SIZE, AS IN THE SHAKESPEARE FoLI1O, 1623.
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In this *“Catholicon,” which, though undated, was
printed before A.p. 1500, we read
“Ab fonorifico, hic et hec honorificabilis, —/e et
hec honororificabilitas,—tis et hec honorvificabilitu-
dinitas, et est longissima dictio, que illo versu
continetur —
Fulget Honorificabilitudinitatibus iste.”

It is perhaps not without interest to call the
reader’s attention to the fact that “Fulget hon | orifi
| cabili | tudini | tatibus | iste” forms a neat Latin
hexameter. It will be found that the revelation derived
from the long word Honorificabilitudinitatibus is itself
also in the form of a Latin hexameter.

The long word Honorificabilitudinitatibus occurs
in the Quarto edition of ‘“‘Loues Labor’s Lost,” which
is stated to be ‘“Newly corrected and augmented by
W. Shakespere.” Imprinted in London by W. W. for
Cutbert Burby. 1598.

This is the very first play that bore the name W.
Shakespere, but so soon as he had attached the name
W. Shakespere to that play, the great author Francis
Bacon caused to be issued almost immediately a book
attributed to Francis Meres which is called ‘‘Palladis
Tamia, Wits Treasury” and is stated to be Printed by
P. Short for Cutb ert Burbie, 1598. This is the same
publisher as the publisher of the Quarto of ““Loues
Labor’s lost” although both the Christian name and
the surname are differently spelled.

This little book “Palladis Tamia, Wits Treasury”
tells us on page 281, “As Plautus and Seneca are
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“accounted the best for comedy and tragedy among
“the Latines, so Shakespeare among ye English,
“is the most excellent in both kinds for the stage;
“for Comedy, witness his Getleme of Verona, his
“Errors, his Love ILabors lost, his Love Labours
“wonne, his Midsummers night dreame, and his
“Merchant of Venice: for Tragedy, his Richard the 2,
“Richard the 3, Henry the 4, King John, Titus
““ Andronicus, and his Romeo and Juliet.”

Here we are distinctly told that eleven other
plays are also Shakespeare’s work although only Loues
Labors lost at that time bore his name.

We refer on page 138 to the reason why it had
become absolutely necessary for the Author to affix
a false name to all these twelve plays. TFor our
present purpose it is sufficient to point out that on
the very first occasion when the name W. Shakespere
was attached to any play, viz.,, to the play called
“Loues Labor’s lost,” the Author took pains to insert
a revelation that would enable him to claim his own
when the proper time should arrive. Accordingly
he prepared the page which is found F 4 (the little
book is not paged) in the Quarto of “Loues Labor’s
lost” which was published in 1598. A photo-facsimile
of the page is shewn, Page 105, Plate 22.

So far as is known there never was any other edition
printed until the play appeared in the Folio of 1623
under the name of “Loues Labour’s lost,” and we put
before the reader a reduced facsimile of the whole
page 136 of the 1623 Folio, on which the long word
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occurs, Page 86, Plate 20, and we give also an exact
full size photo reproduction of a portion of the first
column of that page, Page 87, Plate 21. . :

On comparing the page of the Quarto with that
of the Folio, it will be seen that the Folio page com-
mences with the same word as does the Quarto and
that each and every word, and each and every italic in
the Folio is exactly reproduced from the Quarto
excepting that Alms-basket in the Folio is printed
with a hyphen to make it into two words. A hyphen
is also inserted in the long word as it extends over one
line to the next. The only other change is that the
lines are a little differently arranged. These slight
differences are by no means accidental, because Alms-
basket is hyphened to count as two words and thereby
cause the long word to be the 151st word. This is
exceedingly important and it was only by a misprint in
the Quarto that it incorrectly appears there as the 150th
word. By the rearrangement of the lines, the long
word appears on the 27th line, and the line, “ What is
A.B. speld backward with the horn on his head”
appears as it should do on the 33rd line. At the time
the Quarto was issued, when the trouble was to get
Shakespere’s name attached to the plays, these slight
printer’s errors in the Quarto—for they are printer’s
errors— were of small consequence, but when the play
was reprinted in the Folio of 1623 all these little
blemishes were most carefully corrected.

The long word Honorificabilitudinitatibus is found
in “Loues Labour’s lost” not far from the commence-
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ment of the Fifth Act, which is called Actus Quartus
in the 1623 folio, and on Page 87, Plate 21, is given a
full size photo facsimile from the folio, of that portion
of page 136, in which the word occurs in the 27th line.

On lines 14, 15 occurs the phrase, ‘“ Bome boon
for boon prescian, a little scratcht, ’twil serve.” I do
not know that hitherto any rational explanation has
been given of the reason why this reference to the
pedantic grammarian * Priscian” is there inserted.

The mention of Priscian’s name can have no
possible reference to anything apparent in the text, but
it refers solely and entirely to the phrase which is to
be formed by the transposition of the twenty-seven
letters contained in the long word Honorificabilitu-
dinitatibus; and it was absolutely impossible that the
citation of Priscian could ever have been understood
before the sentence containing the information which is
of the most important description had been “revealed.”
We say ‘“‘revealed” because the riddle could never
have been * guessed.” ;

The “revealed” and ‘‘all revealing” sentence
forms a correct Latin hexameter, and we will proceed
to prove that it is without possibility of doubt or
question the real solution which the “ Author” intended
to be known at some future time, when he placed the
long word Honorificabilitudinitatibus,  which -is com-
posed of twenty-seven letters, on. the twenty-seventh
line of page 136, where it appears as the 151st word
printed in ordinary type.

The all-important statement whlcn reveals the
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authorship of the plays in the most clear and direct
manner (every one of the twenty-seven letters com-
posing the long word being employed and no others)
is in the form of a correct Latin hexameter, which
reads as follows —

HI LUDI F. BACONIS NATI TUITI ORBI
These plays F. Bacon’s offspring  are preserved for the
, world.

This verse will scan as a spondaic hexameter as under
HI LU | DI F| BACO | NIS NA | TT TUT | TI ORBI

HI One long syllable meaning * these.”
LUDI  Two long syllables meaning ‘‘ stage plays,”
" in contradis-
tinction to ‘ Circus games.” (Suetonius Hist:
Julius Caes: 10. Venationes autem Ludosque
et cum collega et separatim edidit).

One long syllable. Now for the first time

can the world be informed why the sneer

and especially ‘“stage plays’

“Bome boon for boon prescian, a little
scratcht, ’twil serve” was inserted on lines
14, 15, page 136 of the folio of 1623. Priscian
declares that F was a mute and Bacon mocks
him for so doing. Ausonius while giving the
pronunciation of most letters of the alphabet
does not afford us any information respecting
the sound of F, but Quintilian xii. 10, s. 29,
describes the pronunciation of the Roman F.
Some scholars understand him as indicating
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that the Roman F had rather a rougher sound
than the English F. Others agree with Dr.
H. J. Roby, and are of opinion that Quintilian
means that the Roman F was ‘“blown out
between the intervals of the teeth with no
sound of voice.” (See Roby’s Grammar of
the Latin language, 1881, xxxvi.) But Dr. A.
Bos in his ‘Petit Traité de prononciation
Latine,” 1897, asserts that the old Latin man-
ner of pronouncing F was effé. Even if Dr.
A. Bos is correct it is not at all likely that effé
was a dissyllable, but most probably it would
be sounded very nearly like the Greek *¢”
that is as “pfé.” In any case (even if it
were a dissyllable) F would, with the DI
of LUDI, form two long syllables and scan
as a spondee. The use of single consonants
to form long or short syllables was very
common among the Romans, but such appear
mostly in lines impossible to quote.

But the Great Author was well acquainted
with such instances, and in this same page 136,
in lines 6, 7, 8, he gives an example, shewing
that the letter “B,” although silent in debt,
becomes, when debt is spelled, one of the four
full words—d e b t, each of which has to be
counted to make up the number “151.”%

* Under what is now known as ¢“ Rask’s law ”’ the Roman F becomes B in the

Teutonic languages: fero, bear; frater, brother ; feru, brew; flo, blow, etc., etc.,
shewing that the Roman F was by no means really a mute.
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This, which is an example of the great value
and importance of what, in many of the plays,
appears to be merely “silly talk” affords a
strong additional evidence of the correctness
of the “revealed” and *revealing” sentence
which we shew was intended by the author to
be constructed out of the long word. Bacon
therefore was amply justified in making use
of F as a long syllable to form the second
half of a spondee.

BACONIS Three long syllables, the final syllable
being long by position. Pedantic gram-
marians might argue that natus being a
participle ought not to govern a genitive
case, but should be followed by a prepo-
sition with the ablative case, and that we
ought to say ‘“e DBacone nati” or ‘“de
Bacone nati.” Other pedants have declared
that natus is properly, ie., classically, said
of the mother only, although in low Latin,
such as the Vulgate, we find 1 John v. 2,
“Natos Dei,” “born of God.” But the
Author of the plays, who instead of having
“small Latin and less Greek” knew ‘“A4//
Latin and very much Greek,” was well aware
that Vergil, Aeneid i. 654 (or 658 when the
four additional lines are inserted at the
beginning) gives us ‘‘Maxima natarum
Priami,” “greatest of the daughters of
Priam,” and in Aeneid ii. 527 “Unus natorum
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Priami,” “one of the sons of Priam.” There
exists therefore the highest classical authority
for the use of “ Nati” in the sense of ““ Sons”
or ‘‘offspring” governing a genitive case.
“F. Baconis nati,” ‘“ Francis Bacon’s off-
spring,” is therefore absolutely and classically
correct.

Two long syllables. A noun substantive
meaning as shewn above “sons” or ‘off-
spring.”

Two short syllables and one long syllable,
which last is elided and disappears before the
“0o” of orbi. Tuiti which is the same word
as tuti is a passive past participle meaning
saved or preserved. It is derived from
tueor, which is generally used as a deponent
or reflexive verb, but tueor is used by Varro
and the legal writers as a passive verb.

Two long syllables. The word orbi may
be either the plural nominative of orbus
meaning ‘‘deprived” “orphaned,” or it may
be the dative singular of Orbis meaning ‘“for
the world.” Both translations make good
sense because the plays are ‘“ preserved for
the world” and are “preserved orphaned.”
The present writer prefers the translation
“for the world,” indeed he thinks that to
most classical scholars ‘“ tuiti orbi,” * preserved
bereft,” looks almost like a contradiction
in terms.
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Now and now only can a reasonable explanation
be given for the first time of the purpose of the
reference to Priscian, in lines 14 and 15, Plate 21,
Page 87. And it is a singular circumstance that so
far as the writer is aware not one of the critics has
perceived that the mockery of Priscian forms a neat
English iambic hexameter, indeed, in almost all
modern editions of the Shakespeare plays, both the
form and the meaning of the line have been utterly
destroyed. In the original the line reads * Bome boon
for boon prescian, a little scracht, 'twil serve.’

Perhaps the reader will be enabled better to un-
derstand the sneer and the mockery by reading the
following couplet —

A fig for 6ld Priscidn, a little scratcht, 'twil sérve
A poéet strely néed not all his riles obsérve.

And we still more perfectly understand the
purpose of the hexameter form of the reference to
Priscian if we scan the line side by side with the
“revealed” interpretation of the long word honorifica-
bilitudinitatibus.

a lit
NIS NA

for boon
DI F

Bome boon
Bl LTS

prescian
BACO

tle scratcht | ’twil serve
TI TUI | TI ORBI

These plays F Bacon's offspring are preserved for the
world. :

This explanation of the real meaning to be derived
from the long word honorificabilitudinitatibus seems
to be so convincing as scarcely to require further

H
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proof. But the Author of the plays intended when
the time had fully come for him to claim his own that
there should not be any possibility of cavil or doubt.
He therefore so arranged the plays and the acts of
the plays in the folio of 1623 that the long word should
appear upon the 136th page, be the 1515t word thereon,
should fall on the 27th line and that the interpretation
should indicate the numbers 136 and 151, thus forming
a mechanical proof so positive that it can neither be
misconstrued nor explained away, a mechanical proof
that provides an evidence which absolutely compels
belief.

The writer desires especially to bring home to the
reader the manifest fact that the revealed and
revealing sentence must have been constructed before
the play of “Loues Labor’'s lost” first appeared in
1598, and that when the plays were printed in their
present form in the 1623 folio the scenes and the acts
of the preceding plays and the printing of the columns
in all those plays as well as in the play of ‘‘ Loues
Labour’s lost” required to be arranged with extra-
ordinary skill in order that the revealing page in the
1623 folio should commence with the first word of the
revealing page in the original quarto of 1598, and that
that page should form the 136th page of the folio,
so that the long word ‘“Honorificabilitudinitatibus ™
should appear on page 136, be the 151st word, and
fall upon the 27th line.

Bacon tells us that there are 24 letters in the
alphabet (7 and ;7 being deemed to be forms of the same
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letter, as are also # and z). Bacon was himself
accustomed frequently to use the letters of the alphabet
as numerals (the Greeks similarly used letters for
numerals). Thus A is1,Bis2 ... Yis 23, Z is 24.
Let us take as an example Bacon’s own name—B=2,
a=—1, c=3, o=14, n=13; all these added together
make the number 33, a number about which it is
possibly to say a good deal* We now put the
numerical value to each of the letters that form the
long word, and we shall find that their total amounts to
the number 287, thus:
HONORIFICABILITU
B 6 9 3 1.2 911 919 20
DN T T A T 1B TS
ORIaN g 19 I 19 9 2 20 18=287

From a word containing so large a number of
letters as twenty-seven it is evident that we can
construct very numerous words and phrases; but I
think it “surpasses the wit of man” to construct
any ‘“sentence” other than the ‘“revealed sentence,”
which by its construction shall reveal not only the
number of the page on which it appears—which is
136—but shall also reveal the fact that the long word
shall be the 151st word printed in ordinary type count-
ing from the first word. :

On one side of the facsimile reproduction of part of
page 136 of the 1623 folio, numbers are placed shewing

* See Page 104.
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that the long word is on the 27th line, which was a
skilfully purposed arrangement, because there are
27 letters in the word. There is also another set of
numbers at the other side of the facsimile page which
shews that, counting from the first word, the long
word is the 151st word. How is it possible that the
revealing sentence, “Hi ludi F. Baconis nati tuiti
orbi,” can tell us that the page is 136 and the position
of the long word is the 151st word? The answer is
simple. The numerical value of the initial letters and
of the terminal letters of the revealed sentence, when
added together, give us 136, the number of the page,
while the numerical value of all the other letters
amount to the number 151, which is the number of
words necessary to find the position of the long word
‘““ Honorificabilitudinitatibus,” which is the 151st word
on page 136, counting those printed in ordinary type,
the italic words being of course omitted.

The solution is as follows
HI
LUDI
F
BACONIS
NATI
TUITI
ORBI

the initial letters of which are

POE F. BoNEE
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their numerical values being
' 8 11 6 2 131914=total 73
and the terminal letters are

ST P
their numerical values being
@8 0 g 9 = total 63

Adding this 63 to 73 we get 136
while the intermediate letters are

BN I AT UITRB
their numerical values being
BN T3 g I 19 20 § 19 17 2 = 151
Total E

The reader thus sees that it is a fact that in the
“revealed” sentence the sum of the numerical values
of the initial letters, when added to the sum of the
numerical values of the terminal letters, do, with
mathematical certainty produce 136, the number of
the page in the first folio, which is 136, and that the
sum of the numerical values of the intermediate letters
amounts to 151, which gives the position of the long
word on that page, which is the 151st word in
ordinary type. These two sums of 136 and 151,
when added together, give 287, which is the sum of
the numerical value of all the letters of the long word
“ Honorificabilitudinitatibus,” which, as we saw on
page 99, amounted to the same total, 287.

As a further evidence of the marvellous manner in
which the Author had arranged the whole plan, the long
word of 27 letters is placed on the 27th line.
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Can anyone be found who will pretend to
produce from the 27 letters which form the word
‘ Honorificabilitudinitatibus ”
shall also tell the number of the page, 136, and that
the position of the long word on the page is the 151st
word?

I repeat that to do this “ surpasses the wit of man,”
and that therefore the true solution of the meaning of
the long word ¢ Honorificabilitudinitatibus,” about
which so much nonsense has been written, is without
possibility of doubt or question to be found by arranging
the letters to form the Latin hexameter.

another sentence which

HI LUDI F. BACONIS NATI TUITI ORBI
These plays F. Bacon’s offspring are preserved
for the world.

It is not possible to afford a clearer mechanical
proof that
THE SHAKESPEARE PLAYS /RS
BACON’S OFFSPRING.

It is not possible to make a clearer and more
definite statement that

BACON IS THE AUTHOR OF THE
PEAYS;

It is not possible that any doubt can any longer
be entertained respecting the manifest fact that

BACON IS SHAKESPEARE.



CHAPTER XL

On the revealing page 136 in
“Loves Labour’s lost.”

INx the previous chapter it was pointed out that using
letters for numbers, Bacon’s name is represented by 33.
R0y OGN -

Bes T BT T8 =33 .,
and that the long word possesses the numerical value
of 287.

NSO RIFICABILITU
BNENIY 14170 6 9 3 1 291191920
BN TC AT BU S

B2 0 Fgl 1 1gLg 2 20 18= 287

In the Shakespeare folio, Page 136, shewn in Plate
20 and Plate 21, on Pages 86-7, oN LINE 33, we read
“What is'Ab speld backward with the horn on his
head?” ‘

The answer which is given is evidently an in-
correct answer, it is “Ba, puericia with a horne
added,” and the Boy mocks him with “Ba most seely
sheepe, with a horne: you heare his learning.”
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The reply should of course have been in Latin.
The Latin for a horn is cornu. The real answer there-
fore is ‘“Ba corn-u fool.” ‘

This is the exact answer you might expect to find
on the line 33, since the number 33 indicates Bacon’s
name. And now, and now only, can be explained the
very frequent use of the ornament representing a
Horned Sheep, inside and outside ““ Baconian” books,
under whatever name they may be known. An example
will be found at the head of the present chapter on
page 103. The uninitiated are still “informed” or
rather ‘““misinformed” that this ornament alludes to
the celebrated Golden Fleece of the Argonauts and
they little suspect that they have been purposely
fooled, and that the real reference is to Bacon.

It should be noted here that in the Quarto of
“Loues Labor’s lost,” see Plate 22, Page 105, if the
heading “Loues Labor's lost” be counted as a
line, we read on the 33rd line: “Ba most seely sheepe
with a horne: you heare his learning.” This would
direct you to a reference to Bacon, although not so
perfectly as the final arrangement in the folio of 1623.

Proceeding with the other lines in the page, we
read :—

““Quis quis, thou consonant?”
This means *“ Who, who”? [which Bacon] because in
order to make the revelation complete we must be told
that it is “ Francis” Bacon, so as to leave no ambiguity
or possibility of mistake. How then is it possible that
we can be told that it is Francis Bacon? We read
in answer to the question:



called Lotes Labor's loff.

Curats Amoftfingulerand choyce Epithat,
Dravecut bis T able-baoke.
Peda. He draweth out the thred of Lis verbofitie, finer
then the (taple of his argument. Iabhorre fuch phanatticall
hantafims, fuch infociable and poynt deuife companions,
uch rackersof ortagriphie, as to fpeake dout fine,when he
thould fay doubt;det,when he fhold proncuncedebid ebre,
notdet: he clepeth a Calfe,Caufe shalfe, haufe : neighboue
@ocatur nebour; neigh abreuiated ne ¢ this is abhominable,
which he would call abbominable, it infinuateth me of ine
famie s ne inteligis dowsine, to makefrantiqueJunatique?
Curat. Lans deo,bene inteliigo.
Peds. Bome boon for boor: prefeiass, alileferatcht,swil ferue,
Enter Bregat, Boye
Curat. Vides e quis wense?
Peda. Vidso,et gandso.
Brag. Chirra,
Peda. QusriChirea, not Sirea?
Brap. Men ofpeace wellincontzed.
Pef Moftmillitarie fir faluration,
Boy. Theyhauebeen aragreat feaft of Languages, and
ftolne the feraps,
Cliw. Q theyhaue lyudlong on the almfbalket of wordes,
Y maruaile thy Mhach not eaten thee for a worde, for thou
art not falongby the head as honorificabilitudinitatibus:
Thouarteafier fwallowed then 2 Hapdragon,
Fege, Peace,the peale begins,
Brag, Mounfies,are younot lettred?
Page. Yesyes,heteaches boyes the Horne-booke: What
is Ab fpeld backwyard wich the botne onhishead?
Poda, Ba, prericie withahorne added, (fearning.
Pag. Bamoft feely Sheepe, withahorne ¢ youheare his
Peda. Qysis guis thon Confonant?
Pug. Thelaf ofthe fine Vowels if You repeate them,
orthefiftif I
Peda. L will repeate thems ael,.
Pag. ‘The Sheepe, the other two concludesit ou,
Brag. Now by the fault yrane of the meditaranium, a
fweete

Plate XXII.

FACSIMILE FROM *LOUES LABOR'S LOST,” FIRST EDITION, 1508.
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FACSIMILE FROM ‘‘LOUEs LABOR’s LosT,” Fmsr*,i';u_-
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”

By means of this square we perceive that “a
followed by “e” gives us the letter I, that “1” followed
by “0” gives us the letter R, and that “0” followed
by “u” gives us the letter A. The answer therefore
to Quis quis (which Bacon do you mean) is Fra
[Bacon]. Sec Plate 23, Page 107.

But what should induce us to look at this particular
chapter on page 254 of the Cryptographic book for the

@tE | rjo |V
A]b|£]1]p
Ellc|g|m]|q
Ild i fafx
Ofle |i]|o]s

RIK =T

=

Plate XXV.

FACSIMILE FROM PAGE 202b OF ‘ TRAICTE DES CHIFFRES OU
SECRETES MANIERES D'ESCRIRE,” PAR VIGENERE.
solution? The answer is clearly given in the wonderful
page 136 of the 1623 Folio of Shakespeare.

As has been pointed out the numerical value of
the long word Honorificabilitudinitatibus is 287, and
the numerical value of Bacon is 33. We have found
Bacon from Ba with a horn, and we require the re-
mainder of his name, accordingly” deduct 33 from 287,
and we get the answer 254 which is the number of the
required page in the Cryptographic book of 1624. But
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the wise Author knew that someone would say
“How does this apply to the 1598 Quarto published
twenty-six years before the great Cryptographic book
appeared?” On Plate 24, Page 108, taken from page
255 of the Cryptographic book of 1624, it is shewn
that the following lines are attached to the square

‘““Quarta Tabula, ex Vigenerio, pag. 202.b, etc.”
= Square table taken from Vigenerio, page 202.b.

This reference is to the work entitled, *“ Traicté des
chiffres ou secrétes manieres d'escrire”: par Blaise
de Vigenere, which was published in Paris in 1586.
Spedding states (Vol. I. of “ Bacon’s Letters and Life,”
p. 6-8) that Francis Bacon went in 1576 to France,
with Sir Amias Paulet, the English Ambassador.
Bacon remained in France until 1578-9, and when in
1623 he published his “De Augmentis Scientiarum”—
(the Advancement of Learning) he tells us that while
in Paris he invented his own method of secret writing.
See Spedding’s ¢ Works of Bacon,” Vol. 4, p. 445.

The system which Bacon then invented is now
known as the Biliteral Cypher, and it is in fact prac-
tically the same as that which is universally employed
in Telegraphy under the name of the Morse Code.

A .copy of Vigenére’s book will be found in
the present writer’s Baconian library, for he knew by
the ornaments and by the other marks that Bacon
must have had a hand in its production.

Anyone, therefore, reading the Quarto edition of
“Loues Labor’s lost,” 1598, and putting fwo and fwo
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together will find on p. 202.b of Vigenére’s book, the
Table, of which a facsimile is here given, Plate 25,
Page 109. This square is even more clear than the
square table in the great Cryptographic book.

Thus, upon the same page 136 in the Folio, or on
F. 4 in the Quarto, in addition to Honorificabilitudini-
tatibus containing the revealing sentence “Hi ludi
F Baconis nati tuiti orbi "= These plays F Bacon’s
offspring are entrusted to the world,” we see that we are
able to discover on line 33 the name of Bacon, and by
means of the lines which follow that it is Fra. Bacon
who is referred to.

Before parting with this subject we will give one
or two examples to indicate how often the number 33
is employed to indicate Bacon.

We have just shewn that on page 136 of the Folio
we obtain Bacon’s name on line 33. On page 41
we refer to Ben Jonson’s “Every man out of his
Humour.” In an extremely rare early Quarto [circa
1600] of that play some unknown hand has numbered
the pages referring to Sogliardo (Shakespeare) and
Puntarvolo (Bacon) 32 and 32 repeated. Incorrect
pagination is a common method used in “revealing”
books to call attention to some statements, and anyone
can perceive that the second 32 is really 33 and as
usual reveals something about Bacon.

On page 61 we point out that on page 33 of thelittle
book called “ The Great Assizes holden in Parnassus”
Apollo speaks. As the King speaks in a Law Court
only through the mouth of his High Chancellor so
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Apollo speaks in the supposititious law action through
the mouth of his Chancellor of Parnassus, who is Lord
Verulam, i.e. Bacon. Thus again Bacon is found on
page 33. The writer could give very numerous
examples, but these three which occur incidentally will
give some idea how frequently the number 33 is used
to indicate Bacon.*

The whole page 136 of the Folio is cryptographic,
but we will not now proceed to consider any other
matters contained upon it, but pass on to discuss the
great Cryptographic book which was issued under
Bacon’s instructions in the year following the publica-
tion of the great Folio of Shakespeare. Before, how-
ever, speaking of the book, we must refer to the
enormous pains always taken to provide traps for the
uninitiated.

If you go to Lunaburg, where the Cryptographic
book was published, you will- be referred to the

*The number 33 too obviously represented Bacon, and therefore 53 which
spells sow (S 18, O 14, W 21=53) was substituted for 33. Scores of examples
can be found where on page §3 some reference is made to Bacon in books
published under various names, especially in the Emblem Books. In many
cases page §§ is misprinted as §3. In the Shakespeare Folio 1623 on the first
page 53 we read ‘‘ Hang Hog is latten for Bacon,” and on the second page 53
we find ¢“ Gammon of Bacon.” When the seven extra plays were added in the
third folio 1664 in each of the two new pages 53 appears ‘‘St. Albans.” In the
fifth edition, published by Rowe in 1709, on page 53 we read ‘‘deeper than did
ever Plummet sound I’ll-drown my Book ; and on page 55 misprinted 53 (the
only mispagination in the whole book of 3324 pages) wefind ‘“Ido . . . . require
My Dukedom of thee, which perforce I know Thou must restore.”’ In Bacon’s
‘‘Advancement of Learning,” first English edition, 1640, on page 55 misprinted
53 in the margin in capital letters (the only name in capital letters in the whole
book) we read ‘““ BACON.” In Florio’s ‘‘Second Frutes,” 1591, on page 53, is
‘“slice of bacon” and also ‘‘ gammon of bakon,’”’ to shew that Bacon may be
misspelled as it is in Drayton’s ‘‘Polyolbion,” 1622, where on page 53 we find
Becanus. A whole book could be filled with similar instances.
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Library at Wolfenbiittel and to a series of letters to
be found there which contain instructions to the
engraver which seem to prove that <ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>