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PREFACE.

Toe writer of the “Advertisement of the
American Publishers” of the Works of Francis
Bacon, as the highest eulogy that could be pro-
nounced upon the merits of the illustrious
author, writes:—

“In many respects Bacon resembles his im-
" mortal contemporary, Shakespeare. Like Shake-
speare, he enjoyed the most splendid reputation
for genius and ability in his lifetime; like him,
he was comparatively undervalued and neglected
for ages after his death; and like him, in the
present refined and severely scrutinizing era, he
has been tried in the hottest furnace of criti-
¢ism, and has come forth pure gold, whose
weight, solidity, and brilliancy can never here-
after be for a moment doubted. It is said of
Shakespeare that his fertile genius exhausted
the whole world of nature. As a poet, he has
undoubtedly done this; and Lord Bacon, as a
philosopher, has done the same.”

The similarity in the writings which are given
to us as the works of Bacon and Shakespeare has
received the notice of critics and scholars of
every generation since their first appearance,
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nearly three centuries ago; but a lady of our
own country was the first to intimate that the
dramas attributed to Shakespeare were writ-
ten by Lord Bacon. Much controversy among
writers has since occurred, and the investiga-
tions incident thereto have involved the ques-
tion in so much doubt, that the interest in its
solution will exhaust all conflicting resources
before it will be satisfied. As a practical ques-
tion it may prove of little benefit to the world
to know whether Bacon was or was not the
author; but if this form of judgment were ap-
plied to all the questions of the day, how many
would exceed this one in importance? There
is certainly an opportunity here for doing a long-
delayed act of justice to the memory of one of the
greatest benefactors of our race, or of silencing
the doubts and suspicions which are gather-
ing around the venerated name of another. If
the cvidence should irrefutably destroy the idol
we have so long worshipped, would the satisfac-
tion be less complete in acknowledging Bacon
than Shakespeare? Shall the sentiment which
so long has hallowed the shrine of Shakespeare
be protected, and the world remain disabused,
or the memory of Bacon be rescued, and truth
be established?
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I ask for a careful perusal of the interpretation
of the Sonnets. Undoubtedly the poem will be
found to contain many facts in the lives of both
Bacon and Shakespeare that have escaped my
notice. If those which I have discovered can-
not be refuted, or if the Sonnets themselves are
not capable of a more reasonable interpretation,
then enough has been told to put the supporters
of Shakespeare upon their defense.

The Sonnets were undoubtedly written for the
purpose of conveying to future ages the true his-
tory of the dramas. The Key, and the seemingly
surreptitious publication and inexplicable dedica-
tion of them, were ingeniously devised to conceal
their meaning from contemporary readers. That
they have remained so long, and been subjected
to so many variant criticisms without comprehen-
sible interpretation, is chargeable to the fact that
every writer accepted them and criticised them as
the history of the loves of Shakespeare.

For a further and fuller explanation of the
reasons governing their publication, I refer the
reader to the interpretations themselves. The
most I have aspired to accomplish is to aid in

discovering the truth.
H. L. I.

Sax Fraxcisco, October, 1887,
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of Truth.

Thought in the abstract.
Thought in delineation.
Beauty in the abstract.
Beauty In delineation.
Bacon in person.

Bacon as author.

The dramas,
Shakespeare.

Tragedy.
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BACON AND SHAKESPEARE
IN THE SONNETS.

ALL critical writers who recognize Shakespeare
as the author of these Sonnets have given them a
literal interpretation. Let us suppose that they
were written by Lord Bacon with the intention of
disclosing, through the various forms of analogy,
allegory, metaphor, and symbolism, all the real
facts concerning the composition of the works at-
tributed to Shakespeare, the reason for transfer-
ring the authorship to him, and the manner in
which it was done. This is exactly the informa-
tion to be derived from this poem: —

SoN~ET 1.

From fairest creatures we desire increase,

That thereby beanty’s rose might never die,

But as the riper should by time decease,

His tender heir might bear his memory;

But Thou, contracted to Thine own bright eyes,
Feed’st Thy light’s flame with self-substantial fuel,
Making a famine where abundance lies,

Thyself Thy foe, to Thy sweet self too cruel.
Thou, that art now the world’s fresh ornament,
And oaly herald to the gaudy spring,

Univ Calif - Digitized by Microso



14 BACON AND SHAKESPEARE

‘Within Thine own bud b.uriest Thy content,
And, tender churl, mak'st waste in niggarding.
Pity the world, or else this glutton be,
To eat the world’s due, by the grave and Thee.
>

In natural reasoning, we incline to subjects that
are fair, pleasant, and good, and against such as
are painful and bad in themselves. Of all sub-
jects, whether animate or inanimate, nothing is
fairer in contemplation than Truth. It unravels
mystery, exposes error, disarms falsehood, and en-
lightens the world. Allegorically, Truth being
the ““fairest”” of all “creatures,” we desire increase
from him, that “beauty’s rose,” which is “ his ten-
der heir,” may never die.

In a passive state, Truth is contracted within
itself; its “bright eyes’ (powers of observation)
are closed to all around; its “light’s flame” (its
Thought, power of production) is fed upon con-
cealment. The world famishes for want of its
abundance. It is a foe to Thought, and to its sweet
thoughts (its revealed beauty) it is ““ too cruel.”

Truth, when in process of development, is al-
ways “the world’s fresh ornament,” and always
the “only herald” of a spring or youth in its new
discoveries.

If it buries itself, —is content to remain inac-
tive, —it is like a churl or miser, who, by denying

“whimself, robs the world of its dues.

The author begins this stanza with an address

to “Thou” (Truth), “that art now the world’s
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fresh ornament, and only herald to the gaudy
spring.”

Truth, at the time this was written, was “fresh,”
not new to the world. The first great manifesta-
tion of the revival of letters, after centuries of
slumber, was during the reign of Elizabeth. That
was emphatically “the gaudy spring” of philoso-
phy, poetry, and literature. The pioneer among
the writers of that age, who advocated Truth as
the foundation of happiness and progress, was
Lord Bacon. Ile foresaw that without Truth, the
glory of his own day would fade, and the worll
again lapse into ignorance. Ience originated the
leading idea of the first seventeen sonnets. Sid-
ney, Spenser, Raleigh, and a host of play-writers
besides, had produced many beautiful essays and
poems; but they were merely beautiful, and devel-
oping no great truth, could have little or no effect
in shaping the taste or judgment of the age. 1t
was for Bacon, philosopher as well as poet, to com-
bine Truth and Beauty in a form so attractive as
to render them indestructible.

The closing couplet of the first stanza,—

¢ Pity the world, or else this glutton be,
To eat the world’s due, by the grave and Tee,”

means that the world needed not only such truth
as the age itself could produce, but a reproduction,
also, of those truths so long buried in the “grave”
of the Middle Ages. The writers of antiquity
must be invoked to give their investigations and

.



16 BACON AND SHAKESPEARE

discoveries afresh to the world, that modern writ-
ers might be inspired with their love of wisdom
and learning, and lead to new triumphs in the
development of truth.

In the semblance of a young man whom he
wishes to persuade into an early marriage, that he
may thereby perpetuate himself in his posterity,
the author urges Thou (Truth) to perform some
labor for the world of enduring value. These
impersonations of Thou as Truth, and Thy as
Thought, continued to the close of the poem, are
first alternated with “You,” the impersonation of
“Beauty,” in the thirteenth stanza. That and the
fourteenth, fifteenth, and sixteenth are addressed
to You (DBeauty), changing the attributes to suit
the office he is expected to perform in conjunction
with Thou and Thy. Indeed, so closely is the lead-
ing idea of marriage, for the purpose of perpetuity,
pursued through the first seventeen Sonnets, that
the distinction between Thou, Thy, and You
(Truth, Thought, and Beauty) has escaped for
centuries the careful observation of the most ac-
complished critics. The opinion generally enter-
tained is, that the object of the author was to
persuade a young nobleman to marry. However
the Sonnets, as a whole, might be divided to suit
the theories formed of them, this with most writers
is deemed the leading object.

Mr. Richard Grant White, in his introduction
to the Sonnets, gives the following concise state-

NMirrne %)
HCIoSO B



IN THE SONNETS. 17

ment of some of the many conjectures of writers
concerning their object: —

“Farmer thought, or rather guessed, that they
were written to William Hart, the poet’s nephew.
Tyrwhitt suggested that the line,—

‘A man in Hue, all Hewes in his controlling,’

in the twentieth Sonnet, indicates William Hughes,
or Hews, as their subject. George Chalmers argued
that the recipient of impassioned adulation which
pervades so many of them was no other than the
virgin Queen Elizabeth hergelf. Dr. Drake sup-
posed that in W. II. we have the transposed ini-
tials of Henry Wriothesly, Earl of Southampton;
and lastly, Mr. Bowden brought forward William
Herbert, Earl of Pembroke, as the beautiful youth,
the dearly loved false friend, whose reluctance to
marry, and whose readiness to love lightly the
wanton and alluring woman whom the poet loved
so deeply, were the occasion of these mysterious
and impressive poems.

“Mr. Armitage Brown divides the Sonnets into

six poems, and thus designates their subjects:—

- “First poem,—Sonnets 1 to 26. To his friend,
persuading him to marry.

““Second poem,—Sonnets 27 to 55. To his
friend, forgiving him for having robbed him of
his mistress.

“Third poem,— Sonnets 56 to 77. To his
friend, complaining of his coldness, and warning
him of life’s decay.

“Fourth poem,—Sonnets 78 to 101. To his
friend, complaining that he prefers another poet’s
praises, and reproving him for faults that may
injure his character.

“TFifth poem,— Sonnets 102 to 126. To his

2



18 BACON AND SHAKESPEARE

friend, excusing himself for having been some
time silent, and disclaiming the charge of incon-
stancy.

“Sixth poem,—Sonnets 127 to 152. To his
mistress, on her infidelity.”

Mr. White advances the opinion that “some of
them are addressed to a woman, others to a lad,
others to a man; in three Shakespeare speaks un-
mistakably of himself and upon subjects purely
personal, and the last two are merely fanciful and
independent productions.”

It was the opinion of Mr. Dyer that the Sonnets
were composed “in an assumed character, on dif-
ferent subjects and at different times.”

“Five of the Sonnets, Nos. 80, 83, 85, 86, and
121,” Mr. White thinks were ‘ evidently written
to be presented to some lady who had verses ad-
dressed to her by at least one other person than
the supposed writer of these, for the praises of
another poet are explicitly mentioned in them.”
No. 78, in his opinion, was addressed to one “who
was the theme of many pens, for it contains these
lines: —

¢ ¢So oft have I invok’d Thee for my Muse,
And found such fair assistance in my verse.

As every alien pen hath got my use,
And under thee their poesy disperse;

In others’ works thou dost: but mend the st. le,
And arts with thy sweet graces graced be.””

Not only these lines, but the entire one hundred
and fifty-four stanzas, are, as I think, perfectly com-
prehensible when the Key is used to unfold their
meaning. Consider Thee as the impersonation
of Thought in the foregoing lines, and we learn



IN THE SONNETS. 19

simply that the writer has been so successful in
the delineation of Truth, that the other writers of
the age (‘““every alien pen’’) are emulous of simi-
lar suceess, and are adopting Thought as a basis
for their poetry,—
“ Under Thee their poesy disperse.”
In the last two lines he intimates that in this at-
tempt at imitation they only “mend the style” of
their composition. It is too artificial to be true to
nature, but is nevertheless graced or made better
by the attempt,—
‘“‘And arts with Thy (Thought’s) sweet graces graced be.”

All the ineongruities, entanglements, and intri-
cacies of the poem, by application of the Key, be-
come consistent, and in proper sequence, from
opening to close, with the wonderful history they
have so long concealed. The poem is an entire
history.

SoNNET 2.

When forty winters shall beseige Thy brow,
And dig deep trenches in Thy beauty’s field,
Thy youth’s proud livery, so gaz’d on now,
Will be a tatter’d weed, -of small worth held;
Then being ask’d where all Thy beauty lies,
‘Where all the treasure of Thy lusty days,
To say, within Thine own deep-sunken eyes,
Were an all-eating shame and thriftless praise.
How much more praise deserv’d Thy beauty’s use,
If Thon couldst answer, ¢“This fair child of mine
Shall sum my count and make my old exzuse,”
Proving his beauty by succession Thine!
This were to be new made when Thou art old,
And see Thy blood warm when Thou feel’st it cold.
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The meaning sought to be conveyed by the poet
in this stanza is, that if he should delay revealing
his conception of Truth until he was forty years
old, Time would then have destroyed the freshness
and exuberance of his thoughts, and impaired his
power to delineate beauty as he saw it in early life.
The “proud livery” of that dawning period would
be faded and worn, with the “deep trenches” of
age and care, and the “sunken eye” of a careless
life would tell of the “all-eating” effects of neglect
and misuse. “Thriftless praise” (barren reward
and a useless life) would be the result. If, instead
of this, he could show by his work some “fair child
of mine” (that he had produced some evidence of
his genius), that would “sum_his count” (affirm
the promises of his youth), “and make my old
excuse” (the works would be substituted for the
“old excuse’” he had habitually given for his neg-
ligence), and they would prove also his power of
delineation. In these works he would be recreated
in his age, and witness the effect of his labors,
after his powers were exhausted.

““Thy youth’s proud livery, so gaz'd on now,
Will be a tatter’d weed, of small worth held.”

The “Promus of Lord Bacon,” compiled by
Mrs. Pott, and published a few years ago, is but
one of several commonplace books found among
his papers after his decease. It is composed of
aphorisms, trite sayings, wise mixims, and parts
of passages, selected without any apparent object,
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from the writings of learned men of antiquity, and
of the ages preceding that of Elizabeth. Mrs. Pott
has traced the analogy in many instances between
these disjointed thoughts and passages from the
dramas attributed to Shakespeare, in which they
appear in more gorgeous dress; and thus fur-
nished a strong inferential argument in favor of
the Baconian theory of authorship.

This “youth’s proud livery,” which wbuld be a
‘“tatter’d weed ”’ if not used before the age of forty,
was the Truth as set forth in these commonplace
books, elaborated and embellished by his powers
of composition. It would be mere “tatters” if
unused.

SoxNET 3.

Look in Thy glass, and tell the face Thou viewest
Now is the time that face should form another;
‘Whose fresh repair, if now Thou not renewest,
Thou dost beguile the world, unbless some mother;
For where is she so fair, whose uncar’d womb
Disdains the tillage of Thy husbandry ?
Or who is he so fond will be the tomb
Of his self-love, to stop posterity ?
Thou art Thy mother’s glass, and she in Thee
Calls back the lovely April of her prime;
So Thou through windows of Thine age shalt see,
Despite of wrinkles, this Thy golden time.

But if Thou live, remember’d not to be,

Die single, and Thine image dies with Thee.

The Rev. John Lord, in his admirable lecture
on Queen Elizabeth, winds up a graphic deserip-
tion of the condition of England at the time of
her accession, in the following glowing language: —



29 BACON AND SHARESPEARE

“In England, in Elizabeth’s time, there was a
noble material for Christianity and art and litera-
ture to work upon, and to develop a civilization
such as had not existed previously on this earth, —
a civilization destined to spread throughout the
world, in new inventions, laws, language, and lit-
erature, binding hostile races together, and pro-
claiming the sovereignty of intelligence.”

“Look in thy glass.” “Glass” as used here,
and in other places in the poem, means past life.
Look in his past life, and “tell the face Thou view-
est” (his culture, opportunities, education, and
natural abilities) that the time of life has come to
him when he should utilize these attainments in
the production of some work reflecting their pow-
ers and beauties. Failing of this, “thou dost be-
guile the world” (the world will be deceived in
the opinion it has formed of his genius), and “un-
bless some mother” (some subjeet suited to his
taste will fail of investigation). There are no “un-
ear’d” (original) matters which Thy (Thought)
could not examine with profit, and he would be
selfish indeed, who, having the power, would keep
his thoughts in himself as in a “tomb,” and so
rob “posterity” of them. As his mother gave her
thoughts to the revealment of Truth, so in his
thoughts she would see her life reproduced. Truth,
despite of age, would be encircled by his youthful
thoughts, and he would see that this had proved
the time for their improvement. There was work
for him to do, and it would be his own fault if he
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neglected to do it. The age was full of opportuni-

ties, and great men were rapidly improving them.

A mighty revolution in the world’s history was in

progress, and if he failed to participate in it, and

remained unknown, he would “die single” (be for-

gotten), and his “image” (his memory) would die
with him.

SoxxET 4.

Unthrifty loveliness, why dost Thou spend
Upon Thyself Thy beauty’s legacy ?
Nature’s bequest gives nothing, but-doth lend,
And being frank, she lends to those are free.
Then, beauteous niggard, why dost Thou abuse
The bounteous largess given Thee to give?
Profitless usurer, why dost Thou use
So great a sum of sums, yet canst not live ?
For having traffic with Thyself alone,
Thou of Thyself Thy sweet self dost deceive.
Then how, when nature calls Thee to be gone,
What acceptable audit canst Thou leave ?

Thy unus’d beauty must be tomb’d with Thee,

Which, used, lives Thy executor to be.

Nature, which gives no more-to him than others,
has lent him much more, and is entitled to a
proper return for it. “Being frank, she lends to
those are free” (her kindness, frankly bestowed,
should be freely given to the world). Why does
he abuse the “bounteous largess given him to
give”? (Why should he, so greatly endowed, ne-
glect to make others participators of his gifts ?)
Why use it, and not live in it? In other words,
why let his great powers (his thought and beauty)
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remain in himself, when so much good ecan be
done by devoting them to some great service that
will outlive him, and give him an undying name.

It is wrong not to “live” (perpetuate himself),
with “so great a sum of sums” (such wide and
varied powers). He belies himself by keeping
them unused; and will leave nothing to show
that he has ever lived. All his “unus’d beauty”
(those talents, both acquired and natural), which,
if devoted to proper uses, would give him charae-
ter and renown, and be to him at death as an “ex-
ecutor,” will be “tomb’d with Thee” (buried with
his thoughts, and lost to the world).

s

Sox~Er 5.

Those hours, that with gentle work did frame
The lovely gaze where every eye doth dwell,
‘Will play the tyrants to the very same, I\
And that unfair which fairly doth excel;

For never-resting time leads summer on

To hideous winter, and confounds him there;
Sap check’d with frost, and lusty leaves quite gone,

Beauty o’ersnow’d, and bareness everywhere: N~
Then, were not summer’s distillation left, W
A liquid prisoner pent in walls of glass, N

Beauty’s effect with beauty were bereft,
Nor it, nor no remembrance what it was: ’;/
But flowers distill'd, though they with wintermeet, §

Leese but their show, their substance still lives sweet. ‘})/
\

If he neglects to use his powers, the hours of
study, which have made him so accomplished in
learning, intelligence, and poetry, will cause him
to be scorned and despised for his neglect, when
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“never-resting time leads summer on to hideous
winter” (when his youth is passed, and dreary
old age comes). He will then be like a tree whose
sap is frozen, bare of leaves; all its beauty covered
with.snow, and its limbs, and all around it, naked
and cold. But if he improves his opportunities,
they will be to him like “summer’s distillation”
(the life-preserving principle) to the tree and to
flowers, which no winter with its frost and snow
and bareness can rob of their perfume.

SoxnET 6.

Then let not winter’s ragged hand deface

In Thee Thy summer, ere Thou be distill’d:
Make sweet some vial; treasure Thou some place
With beauty’s treasure ere it be self-kill’d.

That use is not forbidden usury,

‘Which happies those that pay the willing loan;,
That ’s for Thyself to breed another Thee,

Or ten times happier, be it ten for one;

Ten times Thyself were happier than Thou art, pe
If ten of Thine ten times refigur’d Thee:

Then what could death do, if Thou shouldst depart, 2
Leaving Thee living in posterity ?

vl
Be not self-will’d, for Thou art much too fair T

To be Death’s conquest, and make worms Thine heir.

He should protect his age from such disasters,
as from neglect await it, by producing something
in his youth. His power to delineate Truth and
Beauty should be displayed in his thoughts, before
it is destroyed by age. There is abundant oppor-
tunity for all that he can do; “that use is not for-
bidden usury” (where the work is well done). Ie

€ ¥ qerg
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may produce one or ‘“ten,” or “ten times ten,”
and the greater the number, the greater the good,
if “they refigure Thee” (if they are born of his
thoughts). In such case death cannot destroy
him. His thoughts will live in posterity (his
works). And as he is “much too fair” (possessed
of the requisite qualifications), he should antici-
pate death by his labors, and win immortality in
his works. -
Soxxer 7.

Lo, in the orient when the gracious light
Lifts up his burning head, each under eye
Doth homage to his new-appearing sight,
Serving with looks his sacred majesty;
And having climb’d the steep-up heavenly hill,
Resembling strong youth in his middle age,
Yet mortal looks adore his beauty still,
Attending on his golden pilgrimage;
But when from highmost pitch, with weary car,
Like feeble age, he reeleth from the day,
The eyes, fore duteous, now converted are
From his low tract, and look another way:
So Thou, Thyself outgoing in Thy noon,
Unlook'd on, diest, unless Thou get a son.

As of the sun, so grand in its rising and ascension
to its meridian, like a strong youth in middle life,
commanding the “homage” of all, and so “weary”
and “feeble” in its decline, “like feeble age,”
causing all to “look another way,” so it may be
said of him, that unless he prepares some undying
testimonial of his genius before the noon, or mid-
dle of his life, no record will remain to perpetuate
his name or memory.



IN THE SONNETS. o

SoxNET 8.

Music to hear, why hear’st Thou music sadly ?
Sweets with sweets war not, joy delights in joy.
Why lov’st Thou that which Thou receiv’st not gladly,
Or else receiv’st with pleasure Thine annoy ?
If the true concord of wel-tuned sounds,
By unions married, do offend thine ear,
They do but sweetly chide Thee, who confounds
In singleness the parts that Thou shouldst bear.
Mark how one string, sweet husband to another,
Strikes each in each by mutual ordering,
Resembling sire and child and happy mother,
‘Who, all in one, one pleasing note do sing;
‘Whose speechless song, being many, seeming one,
Sings this to Thee: ‘‘Thou single wilt prove none.”

So of music also! It is only offensive to that
ear which confounds its parts (hears them singly);
but when aH the strings strike in order, like ¢“sire
and child and happy mother,” and all are heard
as “one pleasing note” (in perfect unison), then
the notes, being many, strike upon the ear as one,
and these “sing to him ” (enforce our argument).
“Thou single wilt prove none” (Truth alone,
without a development, is intangible and useless).

Sox~ET 9.

s it for fear to wet a widow’s eye

That Thou consum’st Thyself in single life ?
Ah'! if Thou issueless shalt hap to die,

The world will wail Thee like a makeless wife;
The world will be Thy widow, and still weep
That Thou no form of Theo hast left behind,
‘When every private widow well may keep,

By children’s eyes, her husband’s shape in mind,
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Look, what an unthrift in the world doth spend
Shifts but his place, for still the world enjoys it;
But beauty’s waste hath in the world an end,
And kept unus’d, the user so destroys it.

No love toward others in that bosom sits,

That on himself such murtherous shame commits.

Is it for fear of failure to exhibit Truth correctly
that he remains silent? If he fails to produce a
work worthy of himself, ¢ the world will wail him
like a makeless wife.” (As a wife who sorrowed
that she had never been blessed with children, so
the world will regret that one so gifted should die
without leaving any record of his abilities; and
in that sense will be his widow, and remember
him only as one who wasted his powers, leaving
nothing to tell that he had ever existed.) He was
an “unthrift” (a worthless fellow), who had
Beauty in possession, but never used it, or delin-
eated it, and it was necessarily of no account.
He could have no love or regard for his fellows, as
was evident from the “murtherous shame” (the
neglect and sacrifice) of his own powers.

Soxxer 10.

For shame ! deny that Thou bear’st love to any,
‘Who for Thyself art so unprovident.

Grant, if Thou wilt, Thou art belov’d of many,
But that Thou none lov’st is most evident;

For Thou art so possess’d with murtherous hate,
That ’gainst Thyself Thou stick’st not to conspire,
Seeking that beauteous roof to ruinate,

‘Which to repair should be Thy chief desire.
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0, change Thy thought, that I may change My mind!
Shall hate be fairer lodg’d than gentle love ?
Be, as Thy presence is, gracious and kind,
Or to Thyself at least kind-hearted prove;
Make Thee another self, for love of Me,
That beauty still may live in Thine or Thee.

In this stanza he rebukes Thou (Truth), charg-
ing him with indifference to all, and entire dis-
regard of his own powers. He cares nothing for
the esteem in which others hold him, but is so
neglectful of his own thoughts, that all his
acquirements, which should be devoted to some
good purpose, will fall into decay from disuse.
“0, change Thy thought, that I may change My
mind,” is the same as if he had besought Truth
to aid him in giving direction to his thoughts.
Such “hate” (indifference) as Truth exhibits, and
such ‘“love’”” (desire) as he feels to work, ought
not to dwell in the same person. He contem-
plates his thoughts with pleasure, and asks for
their kindness in return, and ‘“for love of Me
make Thee another self” (with Truth as the
foundation, he will produce some work worthy of
himself). ¢ That Beauty still may live in Thine
and Thee” (which shall display the imagery and
brilliancy of his own thoughts, and give them
endurance).

So~xer 11.

As fast as Thou shalt wane, so fast Thou growest

In one of Thine, from that which Thou departest;

And that fresh blood which youngly Thou bestowest,
_Thou may’st call Thine, when Thou from youth convertest.
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Herein lives wisdom, beauty, and increase;

Without this, folly, age, and cold decay:

If all were minded so, the time should cease,

And threescore year would make the world away.

Let those whom Nature hath not made for store,

Harsh, featureless, and rude, barrenly perish:

Look, whom she best endow’d, she gave the more,

‘Which bounteous gift Thou shouldst in bounty cherish.
She carv’d Thee for her seal, and meant thereby
Thou shouldst print more, not let that copy die.

In the promise here made to Thou (Truth), that
“gag fast as Thou shalt wane, so fast Thou growest
in one of Thine,” we are assured that as soon as
one drama is completed another will be begun, in
which Truth will be exhibited in his thought, and
that “ fresh blood, which youngly thou bestowest ”
(these early productions of his genius), “Thou
may’st call Thine when Thou from youth convert-
est” (will bear testimony to his great powers of
delineation when he is old). All that is good and
beautiful in his nature will assist him in his la-
bors, but if he neglects them all, his worst quali-
ties will take possession of him, and he will be
forgotten. If such a course of life were pursued
by all, the world would be destitute of truth in
“threescore year” (a single life). In the remain-
ing lines of this stanza he shows that he had a full
appreciation of his own great abilities, as con-
trasted with the common allotment. He owed it
to Nature, which had so grandly endowed him, to
make a corresponding return. She had given
him more than those whom “she best endowed.”
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She had, indeed, “carv’d Thee (Thought) for her
seal,” meaning thereby that Truth should multi-
ply himself, and never die.

SoxNET 12.

‘When I do count the clock that tells the time,

And see the brave day sunk in hideous night;

‘When I behold the violet past prime,

And sable curls, all silver’d o’er with white;

When lofty trees I see barren of leaves,

‘Which erst from heat did canopy the herd,

And summer's green, all girded up in sheaves,

Borne on the bier with white and bristly beard:

Then of Thy beauty do I question make,

That Thou among the wastes of time must go,

Since sweets and beauties do themselves forsake,

And die as fast as they see others grow.
And nothing ’gainst Time’s scythe can make defence,
Save breed, to brave him when he takes Thee hence.

As the day obscured by night; as the violet when
fading to decay; as the sable hair when silvered;
as tall trees bereft of foliage; as the green summer
fields, gathered into bristly and bearded crops,—so,
since it thus appears that natural objects are for-
saken by the appendages that give them beauty
and sweetness, will it be with the beauty and
sweetness of his thoughts, and they will by time be
wasted, unless he perpetuates himself by “breed”
(the production of works worthy of himself).
Therein is his only defence against Time.

The next stanza is addressed to Beauty (imper-
sonated as You). Those preceding have been ad-
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4

dressed to Truth (impersonated as Thou) and
Thy (impersonated as Thought). Thou, Thy, and
You are represented as young men. Thou as the
active, vigorous worker. The solid, reliable work
of the dramas (all that gives them permanent
value) is to be furnished by Thou, and this store
is to be wrought into form by Thy (Thought).
Beauty is to furnish ornament, imagery, creative
power, and every conceivable grace that will ren-
der Truth attractive without impairing his might
or perverting the ends he has in view.

It has been suggested by some writers who fa-
vor the Baconian theory that the dramas were
intended, when written, to form the fourth part
of the Novum Organum. They were designed to
illustrate life in character upon a philosophical
basis, and not for theatrical representation. How-
ever this may have been, and how well soever they
might have accomplished such a purpose, with
nothing but conjecture for this opinion, we can
consider them only in their isolated condition.
The great merit of the dramas consists in the
union of Truth and Beauty as everywhere exhib-
ited in them. It is the one profound thought
appearing in them which has given them their
vast superiority over the works of all other writers.
There is hardly a thought or character in the
whole range that could be removed without affect-
ing the grand entirety of the work in whieh it
appears. As problems in the philosophy of mind,
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aside from their attractive garb of language and
imagery, they will always rank with the philoso-
phical works of the best writers. It has been
truly said by Charles Lamb and others that they
exceed the powers of the mimic art properly to
display them;. at the same time, it is also true
that it will be a sad event for the theatre, when it
abandons them, to give place to the wretched rep-
resentations of this generation.

SoxNET 13.

O, that You were Yourself ! but, love, You are
No longer Yours, than You Yourself here live;
Against this coming end You should prepare,
And Your sweet semblance to some other give.
So should that beauty which You hold in lease
Find no determination; then You were
Yourself again after Yourself’s decease,
When Your sweet issue Your sweet form should bear.,
‘Who lets so fair a house fall to decay,
Which husbandry in honor might uphold,
Against the stormy gusts of winter’s day
And barren rage of death’s eternal cold ?
O, none but unthrifts! dear, my love, You know
You had a father; let Your son say so.

You (Beauty), as Thou (Truth), in the preced-
ing stanza, is urged to be himself, but he can only
be himself while he lives, and he can live only
in the object which he adorns. He is both evan-
escent, in that he fades with a thought, and de-
pendent, because he has no separate life. This

ethereality he is warned to overcome, by giving
3
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his “sweet semblance” (his varied powers of crea-
tion, fancy, grace, sublimity, dignity) to another,
in whom it may be perpetuated. His gift should
“find no determination ” (it should be entire, un-
limited). This will make You (Beauty) “Your-
self again after Yourself’s decease ” (he will renew
his life in every work that he adorns). When
such a gift, so rich in attributes, can be hon-
orably saved from ‘“the stormy gusts of winter’s
day” (old age and its infirmities), and ‘“barren
rage of death’s eternal cold” (negligence and dis-
use), who but an “unthrift” (a worthless fellow)
will not avail himself of the means to develop it?
As You (Beauty) depended upon a father (some
object) for your life, so by a “son” (like depend-
ence) must yours continue.

Sox~ETr 14.

Nor from the stars do I my judgment pluck;
And yet methinks I have astronomy,
But not to tell of good or evil luck,
Of plagues, of dearths, or seasons’ quality;
Nor can I fortune to brief minutes tell,
Pointing to each his thunder, rain, and wind,
Or say with princes if it shall go well,
By oft predict that I in heaven tind:
But from Thine eyes my knowledge I derive,
And, constant stars, in them I read such art
As Truth and Beauty shall together thrive,
If from Thyself to store Thou wouldst convert;
Or else of Thee this I prognosticate, —
Thy end is Truth’s and Beauty’s doom and date.
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The poet, though familiar with astronomy, has
not consulted the stars, nor does his knowledge of
them enable him to foretell their influence upon
the fortune of any one, or upon the varied evils
which befall the world. He does not understand
their effect well enough to determine the time
when fortune will come, nor their natural oper-
ation upon the climate and weather, nor will he
undertake to predict good even to princes from
any study he has made of the heavens; but he
has learned from Thou’s “eyes” (his external
appearance), those ‘“constant stars” (their change-
less nature), enough of the art of divination to
assure him that “truth and beauty ” (Thou and
You) shall sueceed in producing a work worthy
of them, if “from thyself to store thou wouldst
convert” (if in his thoughts he can demonstrate
Thou (Truth) in his labors correctly). If not, then
he prophesies that in failing to do so, “Truth and
Beauty” (Thou and You) will find their “doom”
(they will not be used in the same manner by any
one else, and the world will fail to derive any bene-
fit from their conjoint presentation).

SonNET 15.

When I consider everything that grows

Holds in perfection but a little moment,

That this huge state presenteth naught but shows
Whereon the stars in secret influence comment;
When I perceive that men as plants increase,
Cheered and check’d even by the self-same sky,
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Vaunt in their youthful sap, at height decrease,

And ‘wear their brave state out of memory;

Then the conceit of this inconstant stay

Sets You most rich in youth before my sight,

‘Where wasteful time debateth with decay,

To change Your day of youth to sullied night;
And all in war with Time, for love of You,
As he takes-from You, I engraft You new.

All things growing on this earth, after arriving
at a state of “perfection” (maturity), by some
“gsecret influence” (operation of nature), begin to
decline. They hold that state but a little moment
(brief period). Men grow and decrease, without
any change in their surrounding conditions, one
day full of youth and life, the next worn with dis-
ease or age. “Wasteful time debateth with decay”
(time wears out everything that has life). “Your
day of youth” (the beautiful thoughts of his early
life) are now full of vigor, and he (the poet), anx-
ious to prevent a fate for them like that he has
depicted of other things, is “all in war with Time,
for love of You” (is determined to accomplish his
work, and embellish it with Beauty), and as Time
“takes from You (Beauty), I engraft You new”
(that is, he will follow one work with another as
fast as possible). This, with little variation, is the
same promise he made to Thou in the twelfth
stanza, and conveys the additional meaning that
Beauty will be reproduced from time to time as
occasion may require.
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SoNNET 16.

But wherefore do not You a mightier way
Make war upon this bloody tyrant, Time ?
And fortify Yourself in Your decay
With means more blessed than my barren rhyme?
Now stand You on the top of happy hours,
And many maiden gardens, yet unset,
With virtuous wish would bear Your living flowers,
Much liker than Your painted counterfeit;
So should the lines of life that life repair,
Which this Time’s pencil or my pupil pen,
Neither in inward worth, nor outward fair,
Can make You live yourself in eyes of men.
To give away Yourself keeps Yourself still,
And You must live, drawn by Your own sweet skill.

Continuing this address to You (Beauty), the
question put in the opening lines of this stanza
implies that there is work for him of much greater
import than any yet suggested,—work that will
“fortify Yourself in Your decay’” (empower him to
resist the tendencies to destruction), by an exhibi-
tion of might much greater than “my barren
rhyme?” (the Sonnets) affords. He is now standing
“on the top of happy hours” (when youth is to be
exchanged for manhood). “And many maiden
gardens, yet unset” (many beautiful subjects that
have never been delineated), “with virtuous wish
would bear Your living flowers” (if studied with
truthful purpose, would unfold themselves into
beautiful thoughts). Their life and bloom would
exceed “your painted counterfeit” (all that has
been promised for him by others). “So should
the lines of life that life repair” (his future life
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should justify these promises). But neither (they),
“this Time’s pencil,” nor “my pupil pen” (these
rhymes of his youth), “can make You live Your-
self in eyes of men” (can give him personal celeb-
rity). “To give away Yourself keeps Yourself still”’
(he must adorn truth with his beauty in order
that he may live). “And you must live drawn by
your own sweet skill” (renown and immortality
will depend upon the products of his own powers
of fancy and embellishment).

Som.:m 17.

‘Who will believe my verse in time to come,
If it were fill'd with Your most high deserts?
Though yet, Heaven knows, it is but as a tomb
‘Which hides Your life, and shows not half Your parts.
If I could write the beauty of Your eyes,
And in fresh numbers number all Your graces,
The age to come would say, ““This poet lies,
Such heavenly touches ne’er touch’d earthly faces,”
So should my papers, yellow’d with their age,
Be scorn’d, like old men of less truth than tongue;
And Your true rights be term’d a poet’s rage,
And stretched metre of an antique song;
But were some child of yours alive that time,
You should live twice, —in it and in my rhyme.

He suggests the improbability of any future
fame for Beauty, in the praise which may be
bestowed upon him by “my verse” (the Sonnets);
but “Heaven knows,” he continues, “it is but as
a tomb, which hides Your life, and shows not half
Your parts.” The meaning of this is very clear.
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The Sonnets, by the Key used in their compo-
gition, are intended to coneceal, as in “a tomb”
(from the knowledge of the world), “the life”’ (the
true origin of the dramas attributed to Shake-
speare), and “show not half the-parts” (show
enough to excite the curiosity of the world to know
their real meaning, and no more). What more
probable solution than this can be given to these
lines? 1f correct, why should Shakespeare, who
appears as the author of both Sonnets and Dramas,
have written them? What had he to eonceal from
the world that rendered the Sonnets neeessary?
The poet returns from this digression to further
consider the argument of improbability with
which he began the stanza. However laudatory
might be his praises of the beauty of his “eyes”
(his outward appearance), or if even in “fresh
numbers” (in another poem) he should “number
all his graces” (detail the powers of his genius),
the future age would accuse him of lying, and
say that no person was ever so richly endowed.
His reeords would be held in the same contempt
of old romancers, and denounced as the vagaries
of a crazy poet. (But if some work adorned by
You (Beauty), should be in existence then), “some
child of yours alive that time,” then the world,
seeing You in that, would believe my rhyme, and
You would live in both.

The symbols of marriage as the means of perpe-
tuity, and of a child as the production of an im-
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mortal work, are dismissed from the poem 1n the
seventeenth stanza. Inferentially, Thou (Truth),
Thy (Thought), and You (Beauty) have con-
sented to work together.

SonNET 18.

Shall T compare Thee to a summer’s day ?
Thou art more lovely and more temperate:
Rough winds do shake the darling buds of May,
And summer’s lease hath all too short a date;
Some time too hot the eye of heaven shines,
And often is his gold complexion dimm’d;
And every fair from fair some time declines,
By chance, or nature’s changing course, untrimm’d;
But Thy eternal summer shall not fade,
Nor lose possession of that fair Thou owest;
Nor shall death brag Thou wander’st in his shade,
‘When in eternal lines to time Thou growest:

So long as men can breathe or eyes can see,

So long lives this, and this gives life to Thee.

Thee (Thought) is compared to summer, but
Thou (Truth) will be found “more lovely” (pos-
sessed of greater attractions), and “more tem-
perate” (not changeable). Summer is subject to
“rough winds,” and of too brief duration. The sun
is often too hot,—often overcast. Everything
beautiful in nature is more or less affected by
chance. Nature herself, being changeful in her
course, promotes or destroys beauty, and there is
no reliability to be placed upon her favors. But
Thy (Thought) lives in an unfading, eternal
summer, and is subject to no changes. The poet
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assures him that he shall not “lose possession of
that fair Thou owest’’ (he will never separate him
from Truth and Beauty in his works). They shall
be immortal “when in eternal lines to time Thou
growest ”’ (when those works founded upon Truth,
and decorated with Beauty, shall be produced and
appreciated). They will live while men live and
(have the ability) “can see” to read them, and this
poem will give life sooner or later to ‘“Thee”
(Thought), their author.

SoNNET 19.

Devouring Time, blunt Thou the lion’s paws,
And make the ecarth devour her own sweet brood;
Pluck the keen teeth from the fierce tiger’s jaws,
And burn the long-liv’d pheenix in her blood;
Make glad and sorry seasons as Thou fleets,
And do whate’er Thou wilt, swift-footed Time,
To the wide world, and all her fading sweets;
But I forbid Thee one most heinous crime:
O, carve not with Thy hours My Love’s fair brow,
Nor draw no lines there with Thine antique pen;
Him in Thy course untainted do allow,
For Beauty’s pattern to succeeding men.

Yet, do Thy worst, old Time; despite Thy wrong,

My Love shall in my verse ever live young.

The devastations wrought by Time upon ani-
mate and inanimate nature are graphically de-
picted in this stanza, for the purpose of showing
by contrast the indestruetibility of the works he
has in contemplation. While Time brings an end
to the fiercest and strongest animals, and ‘“de-
vours " the earth’s “sweet brood” (human beings),
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it spares the records of genius,—and as they are
spared, so will “My Love’s fair brow ” (these works
of his) be spared to be “Beauty’s pattern to suc-
ceeding men” (to be admired and imitated
throughout all ages). Let Time “do its worst”
(let them be overlooked or neglected). ‘Despite
Thy wrong” nothing can deprive “My Love”
(his dramas) of immortal youth and life.

SoNNET 20.
A woman’s face, with Nature’s own hand painted,
Hast Thon, the master-mistress of my passion;
A woman’s gentle heart, but not acquainted
‘With shifting change, as is false women’s fashion;
An eye more bright than theirs, less false in rolling,
Gilding the object whereupon it gazeth;
A man in hue, all hues in his controlling,
‘Which steals men’s eyes, and women’s souls amazeth,
And for a woman wert Thou first created;
Till Nature, as she wrought Thee, fell a-doting,
And by addition me of Thee defeated,
By adding one thing to my purpose nothing.
But since she prick’d Thee out for women’s pleasure,
Mine be Thy love, and Thy love’s use their treasure.

This stanza describes Thou (Truth). “A wo-
man’s face” (the attractiveness of Truth has all
the charm and sweetness that is depicted in the
female countenance), “by Nature’s own hand
painted” (undisguised by art and external orna-
ment), “hast Thou, the master-mi