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1946 - Pl easure Spots
PLEASURE SPOTS

Sone nonths ago | cut out of a shiny magazi ne some paragraphs witten by
a female journalist and describing the pleasure resort of the future. She
had recently been spending sonme tinme at Honol ul u, where the rigours of
war do not seemto have been very noticeable. However, "a transport

pilot. . .told me that with all the inventiveness packed into this war, it
was a pity sonmeone hadn't found out how a tired and |ifehungry man coul d
rel ax, rest, play poker, drink, and nake |ove, all at once, and round the
cl ock, and come out of it feeling good and fresh and ready for the job
again." This rem nded her of an entrepreneur she had nmet recently who was
pl anning a "pl easure spot which he thinks will catch on tonorrow as dog
raci ng and dance halls did yesterday." The entrepreneur's dreamis
described in sone detail:

His blue-prints pictured a space covering several acres, under a series
of sliding roofs-for the British weather is unreliableand with a centra
space spread over with an i mense dance fl oor made of translucent plastic
which can be illum nated from beneath. Around it are grouped other
functional spaces, at different |levels. Balcony bars and restaurants
conmandi ng high views of the city roofs, and ground-Ilevel replicas. A
battery of skittle alleys. Two blue | agoons: one, periodically agitated
by waves, for strong sw mrers, and another, a snooth and sumrery pool

for playtime bathers. Sunlight |anps over the pools to sinmulate high
sumrer on days when the roofs don't slide back to disclose a hot sun in a
cl oudl ess sky. Rows of bunks on whi ch people wearing sun-glasses and
slips can lie and start a tan or deepen an existing one under a sunray

I anp.

Musi ¢ seeping through hundreds of grills connected with a centra

di stributing stage, where dance or synphonic orchestras play or the radio
programre can be caught, anplified, and dissemnmi nated. Qutside, two

1, 000-car parks. One, free. The other, an open-air cinema drive-in, cars
qgqueuei ng to nove through turnstiles, and the filmthrown on a giant
screen facing a row of assenbled cars. Unifornmed mal e attendants check
the cars, provide free aid and water, sell petrol and oil. Grls in white
satin slacks take orders for buffet dishes and drinks, and bring them on
trays.

Whenever one hears such phrases as "pleasure spot", "pleasure resort",
"pleasure city", it is difficult not to remenber the oftenquoted opening
of Col eridge's "Kubla Khan".

In Xanadu di d Kubl a Khan

A stately pleasure-done decree:

Were Al ph, the sacred river, ran

Thr ough caverns neasurel ess to man

Down to a sunl ess sea

So twice five mles of fertile ground

Wth walls and towers were girdl ed round:

And there were gardens bright with sinuous rills
Wer e bl ossonmed nany an incense-bearing tree;
And here were forests ancient as the hills,
Enf ol di ng sunny spots of greenery.

But it will be seen that Coleridge has got it all wong. He strikes a
false note straight off with that talk about "sacred" rivers and
"“measurel ess" caverns. In the hands of the above-nentioned entrepreneur,
Kubl a Khan's project would have becone something quite different. The
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1946 - Pl easure Spots
caverns, air-conditioned, discreetly lighted and with their origina
rocky interior buried under |ayers of tastefully-coloured plastics, would
be turned into a series of tea-grottoes in the Morish, Caucasian or
Hawai i an styles. Alph, the sacred river, would be damed up to nake an
artificially-warmed bathing pool, while the sunl ess sea woul d be
illumnated frombelowwith pink electric Iights, and one woul d crui se
over it in real Venetian gondol as each equipped with its own radio set.
The forests and "spots of greenery" referred to by Col eri dge woul d be
cl eaned up to make way for glass-covered tennis courts, a bandstand, a
roll er-skating rink and perhaps a ni nehole golf course. In short, there
woul d be everything that a "lifehungry" man coul d desire.

| have no doubt that, all over the world, hundreds of pleasure resorts
simlar to the one described above are now bei ng pl anned, and perhaps are
even being built. It is unlikely that they will be finished-world events
will see to that-but they represent faithfully enough the nodern
civilised man's idea of pleasure. Sonmething of the kind is already
partially attained in the nore magnificent dance halls, novie pal aces,
hotels, restaurants and luxury liners. On a pleasure cruise or in a Lyons
Corner House one already gets something nore than a glinpse of this
future paradise. Analysed, its main characteristics are these

One i s never al one

One never does anything for oneself.

One is never within sight of wild vegetation or natural objects of any
ki nd.

Li ght and tenperature are always artificially regul ated.

One is never out of the sound of nusic.

Ok whE

The nusic-and if possible it should be the same nusic for everybody-is
the nost inportant ingredient. Its function is to prevent thought and
conversation, and to shut out any natural sound, such as the song of
birds or the whistling of the wind, that m ght otherw se intrude. The
radio is already consciously used for this purpose by innunerabl e people.
In very many English honmes the radio is literally never turned off,
though it is manipulated fromtine to tine so as to make sure that only
light music will come out of it. | know people who will keep the radio
playing all through a nmeal and at the same tinme continue talking just

[ oudl y enough for the voices and the nusic to cancel out. This is done
with a definite purpose. The nusic prevents the conversation from
becom ng serious or even coherent, while the chatter of voices stops one
fromlistening attentively to the nmusic and thus prevents the onset of

t hat dreaded thing, thought. For

The lights nust never go out.

The nusic must al ways pl ay,

Lest we should see where we are;
Lost in a haunted wood,

Children afraid of the dark

Who have never been happy or good

It is difficult not to feel that the unconscious aimin the nost typica
nodern pleasure resorts is a return to the wonb. For there, too, one was
never al one, one never saw daylight, the tenperature was al ways

regul ated, one did not have to worry about work or food, and one's

t houghts, if any, were drowned by a continuous rhythnic throbbing

When one | ooks at Coleridge's very different conception of a "pleasure
done", one sees that it revolves partly round gardens and partly round
caverns, rivers, forests and nmountains with "deep romantic chasns"-in
short, round what is called Nature. But the whole notion of admiring
Nature, and feeling a sort of religious awe in the presence of glaciers,
deserts or waterfalls, is bound up with the sense of man's littleness and
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weakness agai nst the power of the universe. The moon is beautiful partly
because we cannot reach it, (lie sea is inpressive because one can never
be sure of crossing it safely. Even the pleasure one takes in a
flower-and this is true even of a botani st who knows all there is to be
known about the floweris dependent partly on the sense of mystery. But
meanwhi |l e man's power over Nature is steadily increasing. Wth the aid of
the atomi c bomb we could literally nove nountains: we could even, so it
is said, alter the climate of the earth by nelting the polar ice-caps and
irrigating the Sahara. Isn't there, therefore, sonething sentinental and
obscurantist in preferring bird-song to swing nusic and in wanting to
| eave a few patches of wildness here and there instead of covering the
whol e surface of the earth with a network of Autobahnen flooded by
artificial sunlight?

The question only arises because in exploring the physical universe man
has made no attenpt to explore himself. Mich of what goes by the name of
pl easure is sinply an effort to destroy consci ousness. |If one started by
asking, what is man? what are his needs? how can he best express hinself
? one woul d di scover that merely having the power to avoid work and |ive
one's life frombirth to death in electric light and to the tune of
tinned music is not a reason for doing so. Man needs warnth, society,

| ei sure, confort and security: he al so needs solitude, creative work and
the sense of wonder. |f he recognised this he could use the products of
science and industrialismeclectically, applying always the same test:
does this make ne nore human or |ess human? He would then learn that the
hi ghest happi ness does not lie in relaxing, resting, playing poker,
drinki ng and maki ng | ove simultaneously. And the instinctive horror which
all sensitive people feel at the progressive nmechani sation of life would
be seen not to be a nere sentinmental archaism but to be fully justified.
For man only stays human by preserving | arge patches of sinplicity in his
life, while the tendency of many nmodern inventions-in particular the
film the radio and the aeroplane-is to weaken his consciousness, dul

his curiosity, and, in general, drive himnearer to the animals.
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