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The play takes place in the garden of the Hotel. 
The time is the present. 
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(The garden o£ t he  Hote l. At the back a few steps le ading 
onto a terrace which is connected t o  the entrance of t he 
Hote l and t he Hote l lounge. On the t errace are two small 
t ables and s ome chairs f in the garden on the left a gar den
t a ble wi t h a few chair s and a large parasol, on the r i ght 
a b en ch . KUBiK is sitt ing at the

. 
table on the left on the 

t errace re a ding a news paper, at the table on t h e  right 
s i t s  K OTRBA who f o l l ows t he a c t i on with l ively; int e rest, 
n everth e l e s s ,  doesn't utt e r a s ingle  word throughout t he 
play. RACHEL is s it t ing at the table in t he  garden knitting, 
a thr ead of wooL is t railing out o£ her handbai which lies 
in front o£ her on t he t able . ORLOV is sitt ing on t he  bench 
on the right. PECHAR is si t t ing on t he rug in the m i d d le 
of the s tage we aring nothing but shorts and a straw hat. 
He is surrounde d by number of things: a the rmos-flask, 
pocke t mirror ,  comb etc • • . He is a bs orbed in cover ing his 
body with sun-t an lotion "'·bile singing the song £r om the 
f i lm Do c t or Zh ivago ) 

(s inging) Somewhere my lo�e 
the r e  will be songs to sing , 
although th e s now 
covers the hope s o f  spr ing . 
S omewhere a hill 
blos soms in gr een and gold, 
and there are dreams 
a ll that your he a r t  can hold. 

(PECHAR's s inging fades int o a soft humming whi c h  blends 
wit h  the ens uing dia logue. After a moment o f  s t i l lness 
a bal l  bounce s  onto the st e ge from t he left fol lowe d by 
TETZ. He pi cks up t he balL, l o oks around all present 
un t i l  he sees ORLOV ) 

where have y ou been all aft ern o on? 

I had a li t t le nap -

In th e aftern o on ?  Now that 's s i l ly! \Vhat are you going 
t o  do t on i gh t ?  You won't be able to go t o  sl eep again -

I'll take a sleep ing pill -
-

You mustn't even th ink of that ! Do you want to ruin your 
k i dneys? 

(TETZ s it s down on the bench beside ORLOV h olding the ba ll 
_in his lap. PECHAR s tops humming his t une. 
- Paus e - ) 

How did i t  g o  t h is m orning ? 

( ORLOV only waves his arm) 

Not hing again? 

( ORLOV s hakes his head ) 
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Tha t's because you won't t ouch prunes -

(-Paus e - . 
Th en PECHAR, s till putting 
without looking a t. him ) 

, 
on his lot ion, s peaks t o  KUBIK 

Li s t en doctor -

(Io ok s  up fr?m hi s paper ) Ye s ?  

Y o u  m a y  think it's none o f  our business -

Wha t? 

But , in fact� it s ort o f  c oncerns all o f  us -

(ca lling o f f  s ta ge )  Vile'm! 
/'1' ,' ' 

I do n ' t  know wha t you have in mind -

Look �e re, a fter all i t ' s  the dir e ct or's b i r thday, i s n't it7 
We'r e  thr owing the party to j o lly him a long a b i t, 
aren ' t  we? After a ll we a l l  ne e d  h im , d on't we now? 

( c a l l ing off s ta ge ) 

You mean to s ay, it would be wi s er i f  I di dn't go there -

(LIZA en te rs fr om the right carrying flowers in her arms. 
As s oon as ORLOV s e e s  her, he ge ts up ) 

Liza -

(s top s ) Yes 7 

(ORLOV s te ps near h e r ) 

(in a l ow vo ice ) 
it all! 

I cannot be l i eve that y o u've f or gotten 

But I've t6ld you a lr e a dy , it mus t be � mis take. 
n ever b e en to Paris - (s h e  wah�s t o  m ove on ) 
W ould you excuse me ? 

I've 

(blocks he way ) \\'ha t  a b out our fis t encounter in the 
·second-hand b ooks h op de  Vrube cky on the Bouleva rd 
Sa int Germa in? And our rea ding Le_s Chant s "tie Mal.doror 
and Na dia ? You d oh' t remember? / 

I'm sorry Count -

(LIZA byp a sses ORLOV and exits on t he l.eft . ORLOV hastens 
after her) 

( off stage) 

(off s tage ) 

Liza! Liza ! 

V i l.em l  
� . 
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(PECHAR has stopped rubbing in his sun-tan lotion and is 
pouring the contents of his thermcs -flask onto the gras s )  

. ' 

Anyway, if it's a ll the same to you i f  you go there or not, 
what's the p oint of p�ovoking him? You s hould s ee th a t  
for yourself without complicating the who�e s itua t�on -

(PECHAROVA ·enters fr om the l eft , s he carries a knitted ve s t) 

(to PECHAR) · 
I ca ll you? 

H e re you are! Why don't you answer whe n  

Wha t' s  happened? 

I brought you the vest -

What for? 

I am not leaving you a± s ide like that -

But it's warm -

Don't be. fo o l ed by the sun, Vil em . Don't forge t i t ' s  
Sep tember alreadyi it s e e ms warm but you' l l catch a chi l l  
fr om s i tting o n  the ground. You re member wha t  h a p p e ned 
l a s t  year - there you were showing off jus t like n ow , and 
h ow you paid for i t! Now , h ere you are -

( 
'• . 

(PECHAROVA kneels to help PECH AR to put on h i s  vest) 

( in a l ow voice) 
house? 

Hmmm -

wha t  did she s ay? 

Noth ing -

That's a zood s ign! 

How did it go? Anq the boarding-

(When PfCHAROVA h a s  fin i s hed h elping PECHAR to put his vest 
on, s he peers into his thermos -fla s k. In the m e a nt i me 
ORLOV returns to the right and sits down gloom ily on the 
bench again beside TETZ) 

I'll bring you s ome more tea -

I d on ' t want any -

But it's empty! 

(PECHAROVA dashes of f to the Hotel with the thermos-flask. 
- Pau s e  - )' 

I think I'll be �ving s o on -

(l o ok s from her knitting) Don ' t  you like i t  here with us? 

I don't s tay anywhere l ong , it's my na ture -
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It will be sad without you -

(PECHAR t akes off his vest, folds it neatly, put s it nea r  
him a nd s tarts rubbing in s ome more lotion. 
- Pauee -
The s ound of t he train whis tle in the dis tance - a ll pres ent 
gla nce _at their watches s imultaneous ly. S hortly a fter 
DLASK comes out of the Hotel c arrying in one hand a bottl e  
of wine a n d  in the other two gla s s es. He looks around 
a n d  when he s ees K UBiK comes to his tab le) 

Can I? 

(looks up s urpris e d) Yes, of cours e, ple a s e  � 

(K UBiK offers DLASK the empty chair and goes ba c k  to reading 
his paper. DLASK s its down and pours wine into both 
gla s s es )  

It's for you -

Sorry? 

I s a id, it's for yo u -

(puzzled) For me? Well, but -

( DLAS K  moves the g l a s s  towards KUBiK with a s m�le. KUBiK 
lays a s ide his pa per and lifts hi s g l a s s .  DLASK clinks his 
gla s s  a gainst K UBiK' s )  

T o  you know what! 

To what? 

Oh well, everything 

Tha nk you -

( They both drink. 
- Paus e--

. ,  

generallyl 

The n  DLASK produces a pack of cards from h i s  pocket , 
s huf fles them s kilfully and with a profes s ion a l  cra ckle 
invites KUBiK t o_ join him in the ga me-) 

Sorry, I don't play -

Rea l ly? 

Rea lly, I'm s orry -
6 

Sh a me - \ 

(DLASK dis a ppointed puts the cards ba ck in hi s pb cket. 
- Pause - ) 

Are you feel ing better to day? 

Feeling better? Why? 
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I heard you weren't feeling too good -

wnen? 

Yesterday, at the director's birthday-party. J wanted 
t'o know why you did·n 1 t come and they told me your weren't 
feeling too good -

I see -

You could have at least shoWn up = 

I thought perhaps it was better not to -

This is it, i� your place I would have come! 

( - Pause - ) 

Did you write last night? 

No -

You had the light on -

I couldn't sleep, I read a little -

��y didn ' t you write then if you couldn't sle ep? 

I don' t know - didn't feel like it -

No 'ideas? 

Probably not -

This is it, why should you have ideas all the time? 
To write, it's not laying bloody bricks, is it! One needs 
inspiration, doesn't one? 

Hmm -

Som etimes it goes all right, som�times it doesn't - it 
doe sn't come to you l1ke that! I'm just an ordinary man 

.obviously, nothing in your line , but I know what it 1 s 
·like. After all I had a go at it myself -

At writing? 

Wel1, they were just silly things 

.Haybe not -

Oh yeh, they were -

(MILENA dres�ed as a waitress comes out of the Hotel 
carrying a tray of fruit juices. She offers one 
to KOTRBA ) 

F ruit- j uice -

(KOTRBA takes one glass with a nod of thanks. MILENA 
goes over to DLASK and KUBiK ) 
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Here y ou are gen t l emen -

( DLASK only shake s his head. MILENA goes down the steps 
t o  the garden and offers a gl4ss t o  RA CHEL) 

Thank you Mi lena -

( MILENA goes to TETZ and ORLOV; TETZ tak e s  t w o  gl asses off 
t he tray) 

( to ORLOV ) Her e you are -

I'm not thirsty -

You n e e d  vitamins -

(ORLOV accepts the glass • .  MILENA then offers a glass to 
PECHAR who is still covering himself with the lotion, 
ostentatiously ignoring her. 
-Pause - ) 

A drink for you·? 

( -Pause- PECHAR doen'� react) 

Aren't you speaking to me? 

Go away -

What's the matter? 

I said, go away! 

Are ,you angry with me? 

Did y o u  hear what I s aid? 

(-paus e -) 

I suppose one isn't allowed to say a word to another guest. 

You were a1one with him for over an hour in the gre e nhouse , 

and don ' t I know what he was te ll ing youl You behave like 
a t art! 

He'll take you away from here! Tssss! He'l l get you a place 
at a •hot e l  school! Tsss! He' 11 get divorce d  and start a 
boarding-house w ith youl Bl oody lie s l Him o f  a ll pe ople! 
Eve r y one kn ows that he wo uldn't eve� fart without his dear 
l itt le wife! I bet he had t o  ask h er firs t  i f  he can 
have i t  off with you. In fact, who kn ows i f  sh� i s n't 
working out l\1hat he should be t e l l ing y ou t o  g e t  his Olfll 
without g�tting too involvedl 

I know all this Vil em. Everything he s ays g o e s  in one ear 
and out the other -

I f  y ou di dn't take it seriously, you wouldn't be listening 
t o  him for a whole hour in the gre e nhouse! I 'm tell ing 
you:  catch you at it again and it's the endl 
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Well,let me tell you one thing: whatever he's like, he has 
certainly more dignity than you. He loves me, eventhough he 
knows ab-out .us·', and he wouldn't' say one nasty word 
against you -

I should think he wouldn 1 t!. I come in handy for him L 
He knows that when he's done with you it will be easier 
to get rid of you if I'm still around. But I'm not any 
old dustbinl And I'm telling you for the last time: it's 
either him or me, is that clear? 

(sharply) All right thenl 

(MILENA goes energetically towards the Hotel carrying her 
tray. PECHAR,slightly embarrassed shakes his head in 
puzzlement, 16oks around the others with a half-witted 
smile. Nobody_pays attention except for KOTRBA who also 
shakes his head and smiles idiotically� 
- Pause .:. ) 

(to ORLOV) How was your walk? 

I didn't go for a walk -

What? You didn't go for a walk? 

No -

Such a day, not a cloud in the sky, fresh air, and you 
sitting at home! I can't understand you. I·was up by the 
lock first thing in the morn�ng looking for mushrooms, then 
I gave a hand to the gardener, then I-was sunbathing for 
an hour on the roof, and since lunch I've been playing 
football with the cook practically until now! You're not 
doing yourself any gbod avoiding excercise. And then you're 
surprised you're always feeling off colour. What did you 
do the whole morning? 

This mornin g? 

Yes -

I read·a little -

Copies of your old letters, eh? 

Hmmm -

(- Pause 
RA CHEL stops knitting' and looks at ORLOV) 

N, ".., .1!' _Have you ever been to ames�, Serghei Ilych? 

Where did you say? 

;I v v \1 • 
In Namest, 1n Moravia -

No, I'm sorry, I haven't -
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I was born there -

"' "v .., R e aliy, in Name s t7 

Yes -

I didn ' t  know that -

My father was the hea d forester on the e s ta t e  of Count 
Haukwitz. I s p ent prac ti cally all my ch ildhood the r e  -
in sb'tne kind of symbi o s i s  with forests tc ldld animals, lak e s  -
I was s uch a s k inny little thin g, youngest of eight ch i ldr e n; 
y ou can imagine, always out with my br others and s i s ters -
I think I owe my inde pendence t o  tho s e  days-

E arly childh o od has a gr e a t  influen ce on the formati on o f  
a chara cter -

Oh, you put it so well, Serghei Ilych! Yes , e arly ch ildho od 
has a great influence on the formation of a chara c ter. 
All the s a me,  I s ome time wonder wh at g o od has all th i s  
independenc e  brought me if I neve r  was truly happy -

Wha t  make s y ou th ink you were never h a ppy ? 

Oh, I 've a lways had success with men but never with those 
I r e ally car e d for -

(RACHEL day-dr eams for a moment , then s i ghs and starts 
knitting a gain. 
- Pa us e - ) 

(to KUBIK) You cb n ' t mind me sitting here? . , 

No -

Haybe you want e d  to b e  on your own _-

No, I didn't --

I wa sn't s ure at f irs t, I told mys e lf: he doesn't really 
want t o  ta lk to you, he's got enough on his p late as i t  is� 
But t hen I told mys e lf: aft e r  all he's j ust anoth er gue s t  
here,  same as y o u , s o  why shouldn't you s ay hello. 

Well, t h a t's kind of y o u 

(- Paus e- -
Then RACHEL s tops k n i tting a nd looks fixedly at TETZ._ 
TETZ catches h e r  e y e , re turns her glare and mechanically 
pa s s e s  h i s  ball t o  'ORLOV. RACHEL lays down her knitting and · 

she and tETZ s l o�ly g e t  up . Looking at ea ch other, they 
slowly walk t o  the Hote l. 
- Pause - ) 

I don ' t really g o  f or tactics , you know. When I s e e  s om e one 
I like and the moment is right for a little chat, I take th e 
plunge with out han ging about -
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It's th o r�ght thing to �o, Iim sure, on the other hand 

\{hy on the other hand? What other ·hand? 

Well,! only meant that, perhaps, you should think about 
yourself first -

Look doctor, I'm not a hero, I'm just an ordinary man like
' 

any other, but I'm not a sw ine either, that I'�m not l And 
I can always justify what I'm doing! Always! 

(- Pause -
Then ORLOV addresses PECH�R who is again rubbing in his 
lot ion) 

Can I ask you something? 

Sure -

Aren't you sometimes afraid? 

Me? Afra id of what? 

Just generally -

Go on, what an ideal 

(PECHAR stops rubbing in his lotimn, screws the. lid on the 
bottle and puts it away. He takes off his hat and starts 
combing his hair while s inging his song softly) 

( s ings) Somewhere a hill 
blossoms in green and gold -

(The curta in closes) 
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,. 
(When the curtain opens KUBIK and TETZ sit on the terrace 

at the table on the left� On their table lie TETZ's ball 
and KUBiK's paper. K OTRBA .sits at the table· on the right. 
RACHEL sits at the table in the garden and k�it s .  ORLOV and 
DLA SK sit on the bench on the right . They b oth h o ld glasses 
with wine. The bottle is at their feet. PECHAR s its on the 
rug in the m idd� of the stage as in the first act. He is 
examinin g himself in the pocket-mirr or, grimacing at himself 
fr om time to time� 
- A prolongued pause - ) 

D o  y ou hear ? 

What ? 

Summer -

(listens for a moment ) Bees, aren't they ? 

Bees, birds , w o ods, rivers, pe ople - just like there -

\vhere 7 

(ORLOV stares dreamily in front of him, a tear running down 
his cheek. 
- Pause - ) 

I 
(t o K UBIK ) I h ope y ou got s ome sun -

You know I can't stand the. sun -

Not even for a bit, on the ro of ? 

No -

Well, you can't be surprised you l o o k  the way y ou l o ok! 

How do I look? 

Like a corpse! 

I think y ou ' re exaggerating -

O . K.then , we'l l go t o  the l ounge and stand t o gether in front 
of a mir�or, y ou ' ll see f o r  y ours elf. (Takes KUBiK's p�per ) 
Today' s ?  

Hardly -

(TETZ puts � paper back on the tab l e. DLASK pro duces a pack 
of cards fr om his p o cket, shuffles them professiona lly and 
invites ORLOV t o j oin in the game) 

Sorry, I don ' t  play -
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Really? 

Really, I'm sorry -

Shame -

(DLASK disappointed puts the cards back in h is pocket) 

(to KUBIK) And otherwise? 

Otherwise? 
,· "' .  

How do you feel �ehtally? I don't suppose it's too good 
either 

Not bad -

Now you'll tell me you feel on top of the �orldl 

No,I can't say that, but I feel certainly better than the 
day before yesterday -

Well if you want to go by how you felt day before yesterday -

(LIZA �ppears on the left. carrying f�owers in her arms. 
As soon as ORLOV sees her he gets up) 

Lizal 

(stops) Yes? 

(in a low voice) I beg you, stop this comedy! 

I'm sorry Count,I don't know what �ou're referring to -
(she wants to move on) W�uld you excuse me? 

(blo�ks her way ) lo.'bat about our night wall'>:B" thro�gh the 
Quartier Latin \\Then I was telling you a bout my correspondence 
with Leo Trotsky? \.Jhat about your �un day visits to my 
student garret in the Rue Jacob? Even that means nothing 

,to you? 

Nothi ng 

(LIZA bypasses ORLOV and exits. right. 
after her) 

(off stage) 

(- Pause -

Liza! Liza! 

ORLOV hastens 

Then PECHAR who is still making faces at himself in the 
I 

mirror speak� to KUBIK, naturally without looking at him) 

If you think doctor you've improved the situation in some 
way, you're dead l\Tong -

You me an the last night 1 s party? It went very well, no one 
showed m� in any way that my presence -
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Come off it doctor! You know better than I do that no one 
could say a word because you simply set us up, made it look 
a matt�r of fact, held us on the ra�or's edge� We could�•B 

,do aorlytli.ihg but keep quiet. And that's exactly what you 
were counting on J 

That's not true -

What do you mean it's not true? You've taken advantage of 
our sense of decency,a��·y&�·knew what consequences this 
could have for us. A moral blackmai11 that's what it wasl 

Now that's perhaps -

(PECI-IAROVA has come out of the Hotel with a thermos-flask. 
She pours tea inw its lid) 

A cripple can't expect the healthy to cripple themselves 
for him out of pity. You've got no scruplesl 

(PECHAROVi hands over the lid to PECHAR. He drinks and 
throws the lid on the grass. PECHAROV� picks up the vest 
and starts putting it on PECHAR. ORLOV return s from the 
left and sits down gloomily on the bench beside DLASK) 

(in a low voice) Vilem -

What is it? 

That scene - it wasn't necessary -

What scene? 

She feels nothing for him. She doesn't take it seriously, 
all that talk in the greenhouse. You're not fair to her -

Why does she listen to him then? 

To be polite. Believe me Vil�m, you're making it more 
difficult for yourself. You should tell her you're sorry 

Tsss -

At least show her.you1re not angry with her. 

(PECHAROVA finished dressing PECHAR in hi-s vest, screws the 
lid onto the thermos-flask which she puts on-the rug and 
hurries off to the Hotel. 
-Pause-) 

I think I'll be leaving so�n -

Do you really have to Serghei Ilych? 

� change is as good as a rest. I'm a bird of passage -

(PECHAR takes off his vest, folds it neatly and starts again 
with his grimaces into the mirror. 
- Pause -) 
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(to ORLOV) F e e l  home s i ck, don't you? 

(OR LOV nods his h e a d  slight ly ) 

I don't go for memories myse lf .  I pre fer to look forward 
rather than ba ckward, you know . I ' m  not interested in the 
past. In fact I can't remember a thing. I mean from my 
youth and all that. I was never sort of interested in tha t . 

I coul dn't r e a lly t e l l  you a lot a b out mys e lf .  I'm r e a lly 
more interested in wha t's now -

You are a lucky. man -

(- pause -) 

I'm not bqring you? 

No -

I like meeting new people , you know. Some pe ople don't 
go for it much. You'd be surprised how many peopl e  actua l ly 
hate it,. That's wb'y I always ask first -

(- pause -) 

Do you like m e e t ing new people? 

On the who l e  y e s -

This is it, we must be similar types. We could g e t  on 
really well. I'm ju�t an ordinary man, you know, as far � s  
education goes, can't compare with you, obviously, but1 
on the other hand, I go for a good joke .  D o  you like j oke s ?  

It depends -

I ha�e a sort of instinct, 
I know wha t they' r e  ab out. 
everybody, no matter who .  
people like I said -

you know. For people. I think 
I mean, I'm interested in 

That's why I like meeting new 

(MILENA c omes out of the Hotel c arrying a tray of fruit-juices1 
First she offers one to KOTRBA ) 

Fruit-juice -

(KOTRBA takes one glas s  with a nod of. thanks, MILENA-moves 
to TETZ and KUBIK; TETZ tak e s  two glas s e s off t h� tray) 

I 
(to KUBIK ) Here you are -

I'm not thirsty -

You need vitamins -

I 
(KUBIK accepts his glass. MILENA goes down the steps and 
offers a glass to RACHEL ) 

Thank you Milem -
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(MILENA goes over to DLASK and ORLOV ) 

Here you are gentlemen -

(DLASK only shakes his head. MILENA then tm·ns to PECHAR. 
He is examining himself in the mirror and ignores her. 
1-ULENA hesitates and then turns back to the Hotel) 

And what about me? 

(stops short) I'm sorry, I thought ·you -

(MILENA returns to PECHAR and offers him the tray. PECHAR 
suddenly pu lls MILENA down on the rug laughing. The tray 
flies off scattering the glasses on the grass) 

Are yo� mad? Look what you've donal 

(PECHAR embraces her) 

Well? Shal l we go away together? 

And what about your wife? 

That's my problem, isnt' it? 

I have to think about it, it's all happened so suddenly, 
I've got some commitm ents here -

I heard he had a fit of jealousy -

Hmmm -

What did he say? 

He knew everything 

Everything? 

What you told me in the greenhouse, about the hotel school, 
and the boarding-house -

How did he find out? 

I don't know. He said terrible things about you. He said 
you lie just to get your own, he said you'd never leave 

your wife and anyway, that sh� gave you p�rmtssion to have 
an affair with rre -

What did you tell him? 

That you'd never say a nasty word against him 

Do you think it was sensible, provoke him like that? 

Do you know what he said to that? He said you don't m ind 
him having an affair with m e  because it'll be easier for 
you to get rid of me once it's finished between us -

' 

Fascinating, the absurd conclusions born in a mind sick with 
jealousy. Anyway, what are you going to do now? 
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I•think it's all over -

F or good? 

I'm sick of all those scenes -

I know, but we should t ry and see it his way too. He ' s 
jealous because he ' s in love with you -

And you don't mind that? 

I do, I do. At t he same time I feel sorry �or him, I know 
what love can do to you. He's basically an w�happy man, 
and for this reason a lone, if you realiy want to leave him, 
you should try· and do it wit h  care - slowly - gent-ly -
if possible ami cably -

You seem to have more understanding for him than me -

But it's in your interest as welll 

CHILENA draws away from PECHAR, stares absorbed in thought 
for a m oment a�d t hen st art s softly) 

Vilem -

Yes? 

A r e  you at all jealous? 

Of course I am! 
bit more -

I jus t t ry to contro1 mysel f  a l it tle 

You're managing it ev�oo well -

It only seems like t hat -

(MILENA ponders over 
feet energet ical ly. 
she pushes him away ) 

it , then she sudde nly gets t� her 
PECHAR t ries t o  pu l l  her back but 

wnat1s the matter with you ? What 's happened? 

(MILENA upset , runs to the Hotel. PECHAR, slightly 
embarrassed, shakes his head and looks around the others 
with a half-wit t ed smile. Nobody pays at tention except 
for KOTRBA who also shakes his head and smiles i d�otical ly. 
- Pause -
The sound of t he train whistl e  in the distan c e , all present 
g lan c e  at their wat ches simultaneou�ly) 

( t o KUBIK) Why don 't you write, say , y�ur memoirs? 

Memoirs? What for? 

It woul d give you somet hing to do -

(- Pause -

PECHAR is a gain grimacin g int he mir r or )  
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Or why,not st art a diary? Observat ions, ideas, impressions -

Well, I just -

If only I had a bit of t ime I'd get on wit h my memoirs • 

Things are get t ing clearer every year -

(- Pause - )-

Can I t ell you sorret hing doct or? 

Please -

I have a funny feeling t hat you've simply resigned yourself -

Resigned?_ 

Yes, resigned, everyt hing: your healt h, your diet , your 
wri.ting, your appearance, and it seems your posit ion in 
societ y as "'·ello Why didn't you come to the fet e on -�unday? 

In my sit uat ion? 

Precisely in your sit uat ion you should have comet You've 
wasted an opport unit y t rot 's not likely t o  collie up again 
soon -

Opport unit y for what ? 

For what l To get out of t his isolation, t o  make cont act s, 
explain misunderst anding�. Believe me, in cases like t his 
there's not hing bet t er t han being face t o  fac�! 

I know t hat -

There you are! I hope t hat you'll: at le�st t lirn up at t he 
direct or's birt hday-part y t omorrow. 

(KUNC ent ers from t he right . Nobody pays· any at t ·en t ion t o  
him except for KOTRBA who breaks out in an animat ed waving 
and smiles.. KUNC goes st raight t o  him and whisper$ at lengt h 
in h1s ear. KOTRBA is obviously amused and oft en burst s out 
laughing. When KUNC finishes his st ory t hey bot h go on 
laughing, t hen t hey pat each ot her's backs amicably and KUNC 
hurries off t o  t he r�ght . 
- Pause -

-

RACHEL st ops knit t ing and looks at ORLOV) 

Serghei Ilych -

Yes? 

You should go t o
·
. Nam� �( some t ime -

I'd like t o  -

It 's a charming pl�ce. My fat her used to be a t eacher at 
t he Grammar school t here. He was a t ypical int ellect ual, 
a bibliophile and a chronicler. I was t he only child, my 
parent s had me rat her late, so you can imagine how everyt hirig 
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was centred on me. There was no question of my running 
roun d the village green like other chil dren. I never knew 
'"hat it was like. It may well be that in that unnatural 
isolation the beginnings of my shyness took root for which 
I've been paying so heavil y  al1 my life -

Paying - how? 

I've never really overcome my shyness an d been able to 
voice the things that really ma ttered. And that's why I've 
been passing by, as if by fate, all those with whom I'·d 
want to share my journey through life -

(RACHEL day- dreams, then sighs.and starts knitting again. 
- Pause - ) 

(to ORLOV ) \ll'e could get together more often , what do you 
say? 

Hmmm -

This is it, it takes a little while before people team up. 
It can't be rushed, it's as they say, a matter of progress. 
Don't you think? 

Quite -

B�t the two of us, we'd complement each other, what do 
you think? 

Maybe -

You're comparatively alone - . , 

Well -

This.is it, I, when one takes it all in all, don't really 
ha ve proper friends . I know people, I know quite a few of 
them , I like meeting new peo ple, like I told you, but 
otherwise, when I t ake it all in all ; we're about the same 
age, aren't we? 

About -

This is itl 

(- Pause -
Then RACHEL stops knitting an d looks fixedly at DLASK. 
DLA S K  returns her glare and mechanically passes his glass 
to ORLOV. RACHEL lays down her kni ttin.g an d she an d DLASK 
walk slowly tp the Hotel looking at eaih other. 
- Pause - ) \ 

I 
(to KUBIK) No, no dear docto.r, life is very short an d 

what you don't fight for you won't get. 

(TETZ picks up the ball from the table} 

Shall we have a game? 

Sorry, I don't play -
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Really? 

Really, I'm sorry -

Shame -

(TET,Z puts the ball back on the table� 
- Pause - ) 

Do you hear? 

What? 

Summer 

(listen� for a moment) Bees, aren't they? 

Bees, birds, woods, rivers, people - just like there -

Where? 

(softly) In Voronezh -

(ORLOV stares dreamily, a tear running down his cheek. 
PECHAR makes a monkey-like grimac!3 in his pocket-mirror. 
The curtain closes) 
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(When t he curt ain opens ORLOV and TET Z si t on t he t errace 
at t he t able on t he left; on t heir table lies TETZ's ball. 
KOTRBA sit s at t he t able on t he right . RACHEL sits at the 
t able in t he garden and knit s� KUBIK and DLASK sit on t he 
bench on t he right . They bot h hold glasses wit h wine. 
The bot t le is at t heir fget. PECHAR sits on the rug in t he 
middle of t he st age. He is shaving himself wit h an elect ric 
shaver at t he end of a long cable which had been ext ended 
several t imes and leads int o t he Hotel. PECHAR is singing 
his song soft ly) 

(sings) Somewhere my love 
t here will be songs 
alt hough t he snow 
covers the hopes of 
Somewhere a hill -

to sing, 

spring. 

(PECHAR's singing fades int o a soft humming and b]ends wit h 
t he ensuing dialogue) ' 

(to KUBiK) You haven't had an easy life, have you? 
,. 

It depends-how you lo0k at it -

Oh no,you h�ven't , just admit it ! Well I haven!t eit her. 
St ill, we've bot h managed t o  bear it wit h dignit y considering 
how lousy it is1 don't yotr t hink? 

I've always t ried t6 -

This is it , t ried, t hat 's t he word, t ried! We've t ried our 
best in t he circumst ances .<he is bound to siip a lit t le here 
and there, aft er all i.t •s only human, but , _what count s is 
to see it sort of globally. And from t hat angle we've 
basically held our ground. In other lv-ords, we-'ve not hing 
t o  be.asham ed of, we· can look each ot her in t he eye, don't 
you t hink? 

Yes -

And since we've got as far as t his, int o t he final st raight , 
as t hey say, why t he devil shouldn't we mak e it to t he endl 
Especially if we try togetherl How about- it ? 

Hmmm -

(RACHEL st ops knit t ing and looks at ORLOV) 

Do remember me when you visit t he cast le in Nam�$� -

You l ive d in t he cast le in Nam��(? 

When I was lit t le we spent most of t he time there, only in 
the summer we would go t o  Spit zberg, it's very near the 
Italian border. It used to belong to t he Aust rian bran ch 
of the Haukwit's but my uncle never went there. Now I t hink 
it belongs t o  some left ist act or -
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I d idn't know you had blue blood -

Why do you think I neve r married?. 

You may still get married -

The only aristocrat in'this world , Sergh e i  Ilych, wit h  whom 
r long to l ive -

(R ACHEL day-dreams, then sighs and starts kni,t t ing again. 
PECHAR, still shaving himse lf , speaks t o  KUBIK without 
l ooking at him ) 

You're de finite ly written o ff doctor , thanks t o  .that fete -

(calls off stage ) 
I 

Vile ml 

Eve n  the pe op�who ' ve sto od by you t ill now, hold it against 
you -

( o f f  stage ) 

I suppose you've r e alize d  that y our posturing has got y o u  . 
nowhere. All you can muster now is t his pathetic stubborness. 
You ' re probably thinking y ou're some k ind of .a h e ro or 
a mart yr. With a bit of luck you won't be showing off here 
much l onger! 

(off stage ) 

The y ' ll s o on get you, don't you worry! 

(PECHAROV� e nt e rs from the right wit h  a thermom e t er )  

(to PECHAR ) Here y o u  are . �hy don't y ou answer whe n  I call 
y ou? 

What ' s  hap p e ned? 

I have to tak e your tempe rature -

There's n o  n e e d  -

You've been playing with y o ur health long enough! If you 
are not going t o  be sensible it's got to be m e -

(PECHAROVA kneels down and puts thermometer und er PECHAR's 
arm) 

(in a low vo ice) Vilem -

\-.'bat is it? 

She t hinks y ou don't care about her -

Do you think so? 

I know it -
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What shall I d o  then? 

Couldn't you, for example, try and be a little bit jealous? 
She minds that you don't care about her affair with him -

(PECHAROVA pulls out the thermometer and examines it) 

There you are, ninetyeightl 
you some aspirin -

I don't want any 

(shakes it down) I'll bring 

You'll see how much better you'll feel afterwardsl 
I 

(PECHAROVA hurries off to the Hotel with the thermometer) 

(to ORLOV ) I'm going to the lock this afternoon to see if 
there are any mushrooms. Why not come along? 

I don't think so -

Do you have a plan for the aft�rnoon? 

I 'd like to read a little -

The old letters again? 

Hmm -

I might have known it! The past, is that the only thing 
that exists for you? You pine, you sigh, rem�nisce, you 
keep wasting your time while there are so m'any interesting 
possibilities for spending it purposefully! Now, all one 
has to do is to prepar� a specific and concrete programme 
for each day. All you 1ve got to do then is to stick to it. 

,Anyway, I just don't understand it; if you can't get down 
to serious work or do some excercises, you �ight at least 
have fun from time to t�me! Do you ever have a g1ass of 
wine? Enjoy a cigar? Sing a song? Do you ever get 
involved in anything? Are you alive at all? 

I stlng at the yesterday's party -

Yes, e xcept that yo� burst into tears almost immediately! 

(HILENA comes out of the Hotel with a tra:y of fruit-juices. 
First she offers one to KOTRBA) 

Fruit-juice -

(KOTRBA takes one glass. with a .nod of than ks . MILENA moves 
to TETZ and ORLOV. TETZ takes two glasses off the tray and 
offers one to ORLOV) 

Vegetate, that's your motto! Motto of a dead man! If you 
don't care about anything �your life, why hang on to it -

(HILENA has gone do� the steps and o ffered � glass to RACHEL 
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Thank you Mile na -

(MILENA turns t o  DLASK but he only shake s his head. She 
then offers a glass to PECHAR with o ut sa ying anything. 
PECHAR takes his glass) 

Thanks -

(MILENA is about to go) 

Milena -

( s t o ps) Wha t  is it? 

Are you angry with me? 

I'm sick of a ll tho s e  scenes -

Y o u  know me, I always bur s t  out f o r  s illy things a n d  then 
it eats me for a week -

(- paus,e -) 

Look, I know you can't just ign ore him, aft er all he's in 
love wit h  you -

( - pause - )  

One can s ee he's an unh a ppy m a n  a n d  you're quite right 
to refuse his suggestions with s ome c ons ideration -

(- pause - )  

Who the hell sh ould unders tand a ll this better tha n n�? 
L oving y ou jus t  drives one crazy! 

(- pause - )  

And anyway, even i f  he mea nt it all s eri ous ly, I mean the 
hotel s chool and a ll that, wh o knows, perha ps it'd be a g o o d  
idea t o  talte him u p  on it. Y o u' d  rnakehim ha ppy a nd1at the 
s ame tim� help y ours elf. And y ou and I coul d  go on a s  
before. F o ol tvho makes a n  o ffer, i diot who turns it d own! 

• 
I, 

(to KUBIK) /' -� 

\fuat are y ou d oing on _§un day? 

\\Thy? 

Y ou and I are g oing d o  this little d o  

A d o? H ow c ome? 

My brother's mate has a pub s ome thirty miles from here md· 
they're having this celebra ti o n  on junday -

I can s ee I wa s pretty stupid -

Why? 

Because I t o ok all those jealous scenes of yours for real. 
I c a n  s ee it wa s a ll put on -
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T hat 's hot t r ue 

You'r e  a ll t h e  same J 

( MILENA r uns off t o  the Hot e l  wi t h  h e r  t r ay. P E C H AR i s  
sli ght ly embarr a sse d, s h ak e s h i s  h e ad an d l ooks ar oun d the 
ot her s  wi t h  a half- wit t e d  sm il e . Nob ody p a ys at t e nt i on 
e xce pt for K OTR BA who also sh ake s h i s  he ad an d smi l e s 
i d i ot i call y. L I ZA come s out of t he H ot e l  wi t h  :f lowe r s  i n  
h e r  ar ms. As soon as ORLOV se e s  he r h e  g oe s  t o  he r ) 

(t o L IZA ) Wh a t  ab out t he t e n der , de li cat e and inn oc e nt 
wor ds I would whi sp e r  i n  your e ar i n  fr ont o:f La Mai son 
de la H aut e - cout ur e where you work e d; a place of ost e ntat i on 
t h at cont rast e d  so sharply wi t h  t he pr ole t ar i an m i lie u sh are d 
wi t h  your mot he r and br ot he r s  - wer e  t hose wor ds n e ve r  ut t er e d? 
We r e n ' t  we e v e r  young? 

I couldn ' t  t e ll wh at you di d i n  your youth Coun t .  All I know 
i s  t h at I wasn ' t  t he r e . Would you e xcuse me ?  

( L IZA ve er s away , goe s  down t h e  st e ps t o  t h e  g a rden and walks 
l e ft .  ORLOV out r un s  h e r  and b locks h e r  way ) 

l f  yo u we r e n ' t  t h e re t h e n  i t  n e v e r  e xi st e d ! D o  you r e ali ze 
h'hat y ou ' re t ak i ng away :from me ? O n e  sin gle wor d an d  I 1 1 1 
kn ow t ha t  I li ve d, t b at I live , t hat i t ' s  m e !  Oh Liz a, ' 
m y  i de nt it y  i s  in your h an ds! Save m e ! 

I ' m  sor ry Count , I can ' t  r e scue yo ur ide n t i t y b y  de n ying 
mine . An d I m us t  ask you n e ve r  t o  sp e ak ab out t he se t hings 
again -

( L IZA b yp asse s ORLOV. and e xit s le ft . 
h e r  in de sp air ) 

( o:ff st age ) L i zal Li za! 

( - a shor t pause - )  

O RLOV h ast e ns af t e r  

( t o  DLA SK )  
m e nt i one d ··· 

Sorr� but this fr i e n d  of your b rot her you jus t 

W hat ab out him ?  

D i d  he i n vi t e  you t o  come t o  t he ce l e br at i on? 

Come o n! He 's my b r other ' s  m a t e, i sn f t  he 1 

( LIZA e nt e r s  hur ri e dly fr om t he right car ryi ng t he f lowers 
and t ur ns t �s t he Hot e l  p ur sue d ' by O RLOV ) 

Liza! 

(T he y e nt er t h e  Hot e l. 
- a sh or t pause - )  

( t o  DLASK ) Ye s, t h at 's all �i ght :f or you b ut I -
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\fua t a bout you? Y ou j us t  c ome with me 1 

I d on ' t  think I shou ld -

��y not ? D o  y ou kn ow wha t  an e v e nt t h is s or t  o f  t hing is 
in a s ma ll v i l l a g e ? D o  yo� kn ow h ow many new pe o ple wi l l 
b e  t here ? Are y o u  s aying {i hat the t w o  of us s h ou l d  m iss 
t ha t ?  You mus t be ma d 

' 

( LIZA enters hurr i e dly from the l e f t  c arrying t he fl owers 
a n d  wa lks t o  t h e  r i gh t  pursue d by ORL OV ) 

Liza l 

( Th e y  exit r i gh t . 
- a s hort pa use - ) 

( t o  DLASK ) I'd like t o  c ome but y ou mus t s ee t h a t  -

Even my brot her w i l l  b e  t here ! 

I k n o w  -

D on ' t  you wa nt t o  mee t my brother ? Y o u  c an ' t  b e  s er ious . 
I tve l o ok e d  up t h e  tra im a lready -

(LI Z A  e n t ers hurr i e dly fr om the l e f t  wi t h  her fl owe r s  and 
t urns t owards the Hot e l  pur s u e d  b y  ORL OV ) 

Liza ! 

(They e n t e r  t h e  Hot e l . 
- a s h or t  p aus e - )  

( t o  DLASK ) You mus t n ' t  b e  a n gry with me . 
c ons i dering my s i t ua t i o n  -

I j us t  t h ink , 

As far a s  your s i t ua t ion goes I gave y ou my op in ion a lr e a dy , 
d i dn ' t  I ?  

T h e  t h ing is , i t  doe s n ' t  c on cern only y o u .  I kn ow t h a t  i t  
� n ' t  worry y ou , but there ' s  a l s o  y o ur brother a n d  his 
fr i end wit h  t he pub and a number of o t her pe o ple. We 
c a n ' t  ask them t o  fa c e  up t o  i t  j us t  l ike t h a t . D on ' t  
y o u  under s t a n d ?  

( ORLOV c om es fr om t he r i ght , crosses t he stag � s l owly and 
g oes up the s teps onto the t errace whe r e he s it s  d own 
h e a v i ly b e s i de TET Z )  

( in a l ow v o i c e ) You sh o u l dn ' t have s aid t hat -

Why ? 

Y o u ' v e in s u l t e d  my br o t h er ! 



PECHAR 
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( P ECHAR is shaving hims elf a gain. 
- a short p ause -
There is t h e  so und o f  a t r a in whis t l e  in t he dis t anc e 
a ll pr es ent glanc e  a t  t heir wa t c hes sim ult aneo us ly .  
Sh or t ly aft erwa r ds DR A S AR f o l l owe d by KRAUS c om e  o ut o f  t he 
Ho t el an d s t o p o n  t he t er r a c e . A l l  pr e se n t  s t an d  up 
imm ed ia t ely ) 

G o o d  a ft erno o n  sir -

H e l l: o  J o e  -

( DRA�AR i gn o r e s  TET Z ' s  fa mil iar it y. H e  waves h is a rm light ly 
indi� t ing t ha t  all p res ent may sit down . W hen t hey a r e  
s eat ed h e  s t art s go i ng t hr o u gh his p o c k et s  l o ok ing f or 

. s o meth ing. E vent ually he pr o du c e s  a crump l e d  p iec e o f  p a p er . 

He lo oks a t  it a n d  a d dr e s s e s a l l pres ent } 

We're glad t ha t  y o u  a r e  in t h e ga r d en - ( lo ok s  a t  his pap e r ) 
The Ho t el r eg ulat i on s c on c e r n  e very bo dy - ( l o ok s  a t  h is pa p e r )  
W e  s e cu r e d  m o r e  t e a  f or t he mo rnings - ( looks at h i s  p ap er) 
A s  y o u  mak e  y o ur bed s o  y o u  lie on it l - ( l o oks a t  his p a p e r ) 
We d on ' t dis c rimi na t e  a ga ins t a nybo dy - ( l o oks a t  his pa p e r )  
Th e light in t h e  t o ilet is work i ng a gain - ( J ooks a t  h i s  p ap er) 
It d ep en�s o n  eac h a nd everyone of us -

( DR A § AR want s t o  c on t inue , l o ok s  a t  his p a p er from bo t h  s i d e s 
but t h e r e  i s  n o t h i n g  el s e. He put s it back int o h is p o c k et .  
Une� s y  a p p lause. D RAS AR put s h i s  h a nd up indic a t ing he wan t s  
t o  c o nt in ue a d  l i b . ·  A l l  f a l l  int o s ilenc e i  DRA�AR p o nde rs 
int ens ively fo r a wh ile ) 

W ha t  will be will be -

( Disp lay o f  a p pr e c i a t ive a p p ro val. 
- p a us·e -
DRA S AR t h ink s ) 

A c hievement mea ns s t riving -

( Di s p lay o f  a p pr e c i a t ive appro va l. 
- p aus e -
DRA S AR t h inks)' 

Life goes on -

. ,  

( D isp lay of appr ec ia t ive a p pr o val. 
- pa use -
DRA �AR t h inks furt her ,  no m o re idea � . He st art s go ing ar o und 
s h ak i n.$ han ds with all pr esent ) 

It was gr eat J o el 

( DR A S AR i g no res T ETZ's r e mark ost ent at io us ly and d o e sn ' t  
sha k e  his h and. But , t o  t h e  s ilent ama zament o f  th e o t h ers,  
he s t op s  in f r ont of KUB IK )  

So y o u  a re a wr it er ? 
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Yes -

(DRASAR n ods h i s  h e a d  grav e ly f o r  a while ) 

L i t e r a t ur e  i s  imp or t a n t  -

{ DRA�AR� go e s  on p on d er in g , t h e n  sudde nly he s ma cks KUBiK ' s  
b a c k� i d e  c ord i ally , t urns t owa rd s RACHEL and g i ve s  h e r  a nod 
t o  f o llow h im . He wa v e s  t o  t h e r e s t a nd walks bri sk ly t o  
t h e  H o t e l f o l l o we d by RACHEL . G en er a l r e laxa t i on . KRA US 
l o ok s  int o t h e  H ot e l  t o  see i f  DRAS AR i s  out of t he way .  

Then h e  t urns w i th a smi le t o  KUBIK )  

C l own ! 

H e  £s n o t s o  ba d -

N o t  so b a d !  It makes m e  si ck t o  think I wa s pr o b a b l y  j us t  
l ik e  him when I wa s t h e  d ir e c t or .  I t el l y o u , i t ' s  
a t e r r i b l e  si gh t  when y o u  s e e  t h in g s  from b e l ow /- ' 1 · . .  

Be l i e v e  me J o e , I'd n ev er g o  i n t o it a ga in -

( t o  KRAUS ) J o e -

(look s c oldly at TETZ ) Yes? Wha t  c a n  I d o  for y ou ?  

I j u st - di d y o u  k n ow t h a t  -

( KRAUS o n l y  waye s h i s ha nd and t ur ns t o  all pr e s e n t ) 

I t h ink i t ' s  a m a r v e l l ous i d e a  t o  have a pa r t y  t om or r ow .  
Ab ove a l � i t  wi ll al low us t o  g e t  t o  kn ow e a ch ot h e r a lit t le 
b i t b e t t e r a n d ,  wh o kn ows , e v en bring us c l o s er t o g e t h e r . 
L e t ' s  f ace it , i t ' s  a d i sgr a ce , we've b ee n  li vi ng unde r t he 
s a m e  r o of f o r  such a l on g  t i m e , e a t in g  t h e  s a m e f o o d , 
t ak i ng walk s  al ong t h e  sam e p a t hs , a n d  , in sp i t e  of all t h at ,  
we b e h av e  t o  o n e  anot h er li ke st r a n ge rs J i sn ' t i t  ab out 
t i m e  t o  bre ak down t h e  barriers that s t an d  b etween u s ? 
To thr ow a way t he m asks o f  c onvent i on s ? T o  o p e n  u p  
t o  o n e  a n o t h e r  a s  human b e i n g s ? 

I 
( KR >\ US f a l l s i n t o dee p t h o u ght , s t a r e s  dr e amily .f or a wh il·� , 

. I 
t h e n  s m i l e s b a s h f u l ly a t  KUBIK an d q ui ck ly walks away int o 
t h e  H ot e l. 
- a s h or t  p aus e -
Thm ORLOV addres s es PECHAR wh o is sh avi ng h i m s e l f again) 

C a n  I a s k  y o u  s om e t h in g ?  

Sure -

A�e n 1 t  y o u  s om e t ime s a fr a i d ?  

Me ? A fr a i d  o f  wha t ?  

J u s t  ge ne rally -

Go on , wha t  an i d e a L 



PE CHAR 

( PECHAR s Up s  s h aving , put s the e l e c t r i c  sha ve r a s id e , t a ke s  
o£f his hat and s t a rts combi ng his hair while s in g i ng his 
song s of t lyJ 

S omewhe re a hi li 
bl oss oms i n  gr e en and g o l d ,  
and t h ere a r e  dr e ams 
all t ha t  your he art ca n hold 

(Th e cu rt a i n  c lose s ) 

. ,  

/ 
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I 
( When the curtain opem, KOTRBA sits o n  the terrace , this 
time at the t a b le on the left . ORLOV and DLASK also sit 
on the terrace at the table on the right ; there are tw� 

I 
glasses and a b ottle of w ine. KUBIK is n ow at the table 
with the parasol where RA CHEL used to sit .. RACHE L  sits 
on the ben ch, her handbag w ith its trail of w oo l  ly ing 
beside her . PECHAR sits o n  the rug in the middle o f  the 
stage as in the prece ding acts . He is absorbed in c overing 
his b o dy with sun-tan lotion while singing his song s oftly ) 

S omewhere my l ove 
there will be songs t o  sing, 
alth ough the sn ow 
c ov e rs the h opes of spring. 
S omewhere a hill -

( PECHAR 1 s  singing fades int o a soft humming whi ch dimin ishes 
un der the ensuing dial ogue ) 

( t o  ORLOV ) Are there many f orests ar oun d  Voronezh ? 

I d on ' t  really know -

But y o u  did say you were b orn there -

In Vor onezh? No � 
( - pause - ) 

( t o  ORLOV ) I ' m n ot b orin g y ou? 

I like meeting new pe op�e -

We must be similar types -

( LIZA c omes out of the Hotel carrying flow ers . When she 
sees ORLOV she starts , l o o ks embarrassed for a moment and 
then she speaks t o  him c oyly ) 

Did you want to ask me s omething? 

Did I?  No -

F orgive me then - I th ought - I'm s orry -

( LIZA quickly leaves t o  th
,
,e right. Shortly after a ball 

b ounces onto the stage fr om the right f oll owed by TETZ . 
He picks up the ball, looks ar ound all present until he sees 
KUBtK ) 

Where have you been al l afternoon ? 

I had a l ittle nap -
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In th e aft ernoon? Now , t hat 1 s  s i l ly 1: 

( t o  ORLOV ) But you we r e  b orn -in Russia ? 

In Russia ? Why in Russ ia ? 

�ou are a Russ ian, are n ' t  you ?  

Hard t o  say -

( - paus e - )·
, 

( t o  ORLOV ) You haven ' t  had . an e asy l i fe , have you ?  

It depe nds how y o u  look at i t  -

Oh no , you haven ' t , jus t a dmit it ! Wel l I have n ' t  e it he r l 

St il l  we ' ve managed t o  b e ar it with dignity considerin g how 
lousy i t is , don ' t  you think ? 

I ' ve a lways t r i ed t o  -

( LIZA e n t ers fr om t he l e f t  carrying fl owers . Wh en she sees 
ORLOV s he s t a rt s , l o oks  embarr a s s e d  and t he n  s he spe aks 
t o  him c oyly ) 

H a dn ' t  i t  s ome thin g t o  do with Paris , your que s t i on , 
I me an? 

Par is? 

Perhaps you we re wonde r in g  whe ther we d idn ' t  ·- s orre year s 
a go -

It m ust be a mist ake . A s  far as I reme mber I never was 
in Paris -

F orgive me theri - I thought - I ' m  s orry -

( LI ZA quickly goes  int o the Hot e l . 
- a  sh orl pause - )  

I 
( t o  KUBIK ) Such a day , not a c l oud in t h e s ky , fresh air 
and you , s it t in g  a t  h om e ! 

( PECHAR, exa min in g himself in the p ocke t -m irror ,  s pe ak s  to 
TETZ without l o ok ing at him ) 

If you think you ' ve improve d t he s it ua t ion in s ome way 
y ou ' re dea d  wr ong .  A mora l b l a ckma i l , t ha t • s  wha t i t  was ! 

Now that ' s  perhaps 

( PECHAR put e a s ide h i s  mirror , p i cks up the e lectric shaver 
and s t a r t s  s havin g  himself ) 
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( t o  TETZ ) A n d  o t h e rwi s e ?  

Otherwis e ?. 

How d o  y o u  f e e l  m e n t a l ly ?  I d on ' t  s upp o s e i t ' s  t o o  g o o d  
e it h e r  

N o t  b a d  -

C- p a us e -
T h e n  t h e  s o und o f  a t r a in wh i s t l e in t h e  dis t a n c e  - a l l. 
p r e s ent g l a n c e  a t  t h e ir wa t c h e s s imul t a n e ous ly ) 

( t o  ORLOV ) E x c u s e me b u t  -

Y e s ?. 

C a n  I a s k  y o u  wh e r e  wa s i t  y o u  were b orn ? 

\fu o c a n  t e l i -

S ur e ly y o u  mus t _  b e  int e r e s t e d  in your or i gins -

Why s h ou l d  I ?  

S o  i t ' s  n o t c e r t a in t h a t  y o u  a r e  a c oun t l 

( - p a u s e - )  

(to TET Z ) Why d i dn ' t  y o u c om e  t o  t h e fet e on s un d ay ? 

I n  my s i t u a t i on ?  

Pr e c i s � y  in y o ur s i tu a t i on you s h o u l d  h a v e c ome ! Y o u ' v e  
wa s t e d  a n  o p p or t un i t y  t h a t • s  n o t  l ik e ly t o  c om e  u p  a ga in 
s o on -

( - p a us e - )  

( t o DLA.SK ) F e e l  hom e s i c k ,  d o n ' t  y ou ?  

(.DLASK n o d s  h i s  h e a d  s l i g h t ly ) 

I d on ' t  g o  f or m e m or i e s  mys e lf .  
r a t h e r  t han b a ckwa r d , y ou know . 
a t h i n g  -

You a r e  a l u c k y  man -

( - p a us e - )  

C a n  I t e l l  · y o u  s om e t h ing T� t z ? 

P l e a s e  -

I p r e f e r  t o  l o ok f o rw a r d  
I n  fa c t , I can ' t  r e member 

I have a _ funny fe e l ing t h a t y ou ' v e s imp ly r e s i gn e d  y o ur s e l f -

R e s i gn e d ?  

Y e s , r e s i gn e d ,  e v e ryt h ing -

( - p a us e - )  
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( t o  DLASK ) <he is boun d t o  s l i p a l i t t l e here a n d  t h e re , 
a f t e r a l l it ' s  only human , but ba s i c a l ly we ' v e  h e l d  o ur 
ground . In o t h e r  words , we ' ve nothing t o  b e  a s h am e d  of -

We c a n  l o ok e a c h  o th e r  in t h e  e y e  -

A n d  s in c e  we ' v e got a s  far a s  t h i8 , in t o  t h e  f ina l s t ra i ght , 
a s  t h e y  s ay , why t h e  d ev i l  s h ou l dn ' t  we make i t  t o  t h e  e n d ! 
E s p e c i a lly i f  we t r y  t o g e t h e r !  How a b out i t 7 

Hmm -

( - paus e - )  

( t o  TETZ ) I h op e  t h a t  y ou ' l l a t  le a s t  t urn up a t  t h e  
d ire c t or ' s  pirt hday-party t o m or row . • 

( L I Z A  e n t e r s  from t h e r i gh t  c a rrying f l owers . S h e · a d dr e s s e s  
ORLOV e x c i t e d ly ) 

Wh a t  a b o u t  t h e  s e c on d- h a n d  b o ok s h o p  de Vrub e cky ? Wha t  a b out 
our r e a ding Les Chant s de Ma l d or or ? �ha t  a b out y o ur s t u d e nt 
g a rr e t  in t h e  Rue J a c ob ? 

I d on ' t  k n o w  wh a t  y o u ' r e r e f e r r in g  t o  -

( e x c l a i ms in d e s pa ir )  S er gh e i ! 

(DLASK j umps t o  h i s  f e e t m e x c i t e m e n t  t ur n i n g  t o  L I ZA ) 

Liza ! It i s  y o u  a f t e r a l l ! 
in Pa r i s ? 

D o  y o u  r e m e mber our y o ung days 

. , 
I ' m s or r y  Mr Dla s k  b ut I ne v e r wa s in P a r i s . Wou l d  you 
e x c us e me ? 

( LI ZA byp a s s e s  DLASK a n d  e xit s l e ft . DLASK ha s t e n s  a f t e r h e r ) 

( of f  s t €\'g e ) Liza ! L i z a ! 

( - p a us e -
Th en t h e s otin d of a t r a in wh i s t l e in t h e  d i s t an c e  - a l l  
pr e s ent g l a n c e  a t t h e ir wa t ch e s s imu l t ane ous ly . 
Sh ort ly aft er t ha t  M ILENA c om e s  o u t  o f  t he Hot e l  c a rrying 
a 't ray o f  fru i t - j u i c e s . Sh e  offers one t o  Kai'RBA ) 

F r u i t - j u i c e  -

(KOTRBA t a k e s  on e g l a s s  wit h a n o d  o f  t hanks . MILENA o ff er s 
o n e  t o  ORLOV , h e  on ly s h ake s h i s  h e a d .  MILENA t h en g o e s  
d own t h e  s t e ps t o  t h e  gar d e n  an d o f f e r s  a gla s s  t 'o RACHEL ) 

Thank you M i l e na -

( MILENA g o e s  ove r  t o  TET Z  a n d KUBIK .  KUBIK t ak e s  t wo gla s s e s  
o f f  t h e  t r ay ) 

( t o  TET Z )  Here y o u  a r e  -

I ' m  n o t  t h irs t y -
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You n e e d  v i t a mins -

( T ET Z  a c c e p t s  t h e  g la s s . M ILENA t h e n  offers a gla s s  t o  
PE CHAR wh o g o e s  on s ha v in g  h ims e lf and i.gnor e s her 
os t en t a t i ous ly .. 

- p aus e - ) 

Wha t ' s  the m a tte r wi t h  you? 

G o  awa y 1 

Ar e you angry wit h me ? 

Did you hear wh a t I s a i d ?  

( - p aus e - ) 

Y o u  t o l d me your s e l f n ot to provok e him and s how him s ome 
c on s i d e r a t i on -

( PECHAR put s a s i de h i  e le ct r i c  s ha v e r  a n d  l o oks up a t  MILENA ) 

Y e s , but I d i dn ' t  s ay y ou sho uld play it b o t h  ways ! You 
beh a v e l i k e  a t art -

Do y ou think I d on it know wha t g0 e s  on n h i s h e a d ?  I ' l l 
ge t y o u  out of here, k e e p  you at t h e  h o t el s ch o o l , after that 
y o u ' l l s q u e e z e  e v e ry p enny out o f  our b oar d in g- hous e a nd 
all a l on g  you ' l l b e  ha ving a gr e at t ime toge the r 1  I b e t  
i t  wo u l d  s u i t  him , t o  h ave y o u  k e pt b y  m e  wh i l e  h e ' s having 
a b a l i . A n d  y ou ' d  go a l ong wi t h it l 

H o w  c an y ou say th at ?  

Otherwise you wouldn ' t  b e  l i s t e n ing to h i m  -

I t  a ll goes in o n e  e ar and out t h e  ot h er -

I ' m be in g  hon e s t  with you and I want the s ame from you! 
Think it over b efore it ' s t o o l a t e . It ' s  e it h er him o r  me , 
i s  t ha t  c l e ar ? 

( s h a r p ly ) A l l  ri ght then ! 

( MI LENA g o e s  en e r g e t i c a l ly t o  t h e  Hot e l w i t h  he r  t r ay . 
PECHAR is s l i gh t ly e mbarra s s e d, s hake s h i s  h e a d  a n d  l o oks 
ar ound with a ha lf-wi t t e d  s m i l e . N ob o dy p ays at t e nt i on 
e x c e p t for K OTRBA wh o a l s o  s ha k e s  hi s h e ad a n d  s mi l e s  
i d i o t i c a l ly .  In the m e a nt ime DLASK r e t urns g l oomi ly fr om t he 

H otel a n d  s i t s  b a ck a t  h is p l a c e  on t h e  te rrace. ORLOV 
t a k e s  a pa ck of c a r ds out of h i �  p o c k e t  and g o e s  down t h e  
s t e p s  to t h e  t a b l e  whe r e  KUB I� a n d  TETZ are s it t in g .  H e  snaps 
th e c a rds and s m i l in g  at T ET Z  invi t e s h im t o  j o i n  in the 
gam e ) 

S or ry , I d on ' t  p l a y  -

Sha me -
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( OR LOV, d i s a p p o int e d , s hruggs h i s  s houl ders , put s t h e  c a rds 
b a c k  in t o  his pocket and s i t s d own b e s i de T ET Z .  
K UN C  e n t e r s  fnrn t'he l e ft . N o b o dy p a y s  a ny a t t e nt ion t o  h im 
e x c e p t  for K OT RBA wh o br e a k s  out i n  an animat e d  wav i n g  o f  
h a n ds a n d  s m i l e s  a t  h i m . K UN C  g o e s s t r a i ght t o  h i m  a n d  
wh i s p e r s  s o m e t h i ng a t  l e ngt h i n  h i s  e ar . KOTRBA Is a m u s e d  
a n d  oft e n  bur s t s  out la u ghi n g . Wh e n  K UNC f in i s h e s  h i s  s t o ry 
t h e y  g o  on l a u gh in g f o r  a b i t , t h en t he y  pat e a c h o t h er s ' 
b a cks a m i c a b ly . K UNC hurr i e s  o f f  t o  t h e l e ft . 

K UB iK p i ck s  u p  t h e  b a l l  from t h e  t a b l e , dr i bb l e s  it a b out 
a n d  t h e n  t urn s  t o  DLAS K )  

-

S h a l l  we h ave a game ? 

S or r y , I d on ' t  p l ay -

( K U B IK g o e s  on t o  t h e  t err a c e , s i t s  d o wn b e s i d e  DLA S K  a n d  
p u t s t h e  b a l l  o n  t h e  � a b l e ) 

You ' r e n o t  d o in g  y our s e l f  a n y good a v o i d in g  e x c e r c i c e l 

( t o TETZ ) I hea r d y o u  wer e n ' t  fe e l i n g  t o o  g o o d  -

Y e s t e r d a y , a t  t h e  di r e c t or ' s  b i r t h d a y - p a r t y  -

( t o  DLASK ) S o  wh a t  d i d  y o u  d o  t h e  wh o l e morn in g ?  

I r e a d  a l i t t l e  -

C o p i e s  o f  y o ur o l d  l e t t e r s , e h ?  

( t o  T E T Z ) You c o u l d  ha ve a t  l e a s t  s h own up -

I t h o u �ht p e r h a p s  it wa s b e t t er n o t  t o  -

( t o  DLA S K ) 
f or  y o u ?  
y o ur t ime 

( t o  TETZ ) 

Why ? 

The pa s t , i s  t ha t t h e o n l y  t h in g  t ha t  e xi s t s  
Y o u  p in e , y ou s i gh ,  r e m i n i s c e , y ou k e e p  wa s t in g 
• d o  you ev e r g e t  inv o lv e d  in a ny t h in g ?  

Wh a t  a r e y o u  d o tng on �un d ay ? 

You a n d I a r e  g o i n g  t o  t h i s  l i t t le d o  -

( t o  T ET Z ) If you d on ' t  c a r e  a b out anyt hing i n  y o ur  l if e , 
why h a n g  on t o  i t  -

( o f f'  s t a ge ) V i l e"m 1 

( PEC HAR wh o i s  s h av ing h i m s e l f a ga in s p e ak s  t o  TET Z , na t ur a l l y  
w i t h o ut l o ok ing a t  him ) 

Y o u ' r e  d e f in i t e ly wr it t e n o f f 1 _thanks t o  t h a t fet e ! W i t h  
a b i t  o f  luck y o u  won ' t  b e  s h owin g o f f  h e r e  mu c h  l on ge r l 

( o ff s t a g e ) 

I t h ink I '11 b e  l e a ving s o on -



RACHE L  

DLA SK 

PECHAROVA' 

P E CHAR 

PE CH AR OVA 

P ECHAR 

P E CH AROVA.' 

P E C HAR 

P E C HAROVA' 

P E C H AR 

P E C H AR OVA' 

K UB TK  

ORLOV 

K U B iK 

OR LOV 

K UBiK 

OR LOV 

K UBiK 

OR LOV 

K UB XK 

( l o ok s  up fr o m  h e r  kn i t t in g ) 
w i t h  us ? 

Don ' t  you l ik e  it here 

I don't st a y a n ywh e r e  l on g , it 's m y  na t ur e  -

( o f f  s t ag e ) Vil em L  

( t o  TET Z ) T h e y ' l l s o on g e t  you , d on ' t  y o u  worry ! 

( PE C HAROV� e n t e r s  from the l eft . She carrie s a knit t e d  ve s t .  
S h e  g o e s  straight t o  PE CHAR , kne e l s  down a n d  h e l p s  h i m  t o  put 
in on ) 

( i n a l ow v o i c e ) Vile'm -

Wh a t  is i t ?  

If you fa n cy h e r  why d on ' t  you h a v e  a g o ? 

She ' l l  f e e l  put . o u t  -

Y o u  must dr e s s  i t  up a b i t . T e l l  h er you ' l l t ake h er a way , 
ge t h e r a p l a c e  a t  t h e  h o t e l  s c h o o l , t e l l h e r  y o u ' l l r un 
y o ur mm b o a r d i n g - h ous e -

But wha t a b out t h a t  b oy fr i e n d  o f  h e r s ? 

D on ' t  m in d  h i m ! When y o u ' r e t i r e d  o f  h er he 'l l b e  a good 
e x cuse -

( Wh en P E C H A ROVA has finis he d h e lping PECHAR wi t h h i s  v e s t , 
s h e  p e e r s  int o h i s  t h e r m o s - f l a s k  wi t h  wh i c h she h ast ens to 
the Hot e l . P E C H A R  t a k e s  o f f  h is ve s t ,  f o l ds it ne a t ly and 
put s  it aside . H e  s t a r t s  rub b i n g  in som e mor e lot ion. 
- p a use -
K UB IK t urn s t o  onLOV in t he ga r d en ) 

How wa s y our w a lk ? 

I didn 't go f or a wa l k . Did you writ e last nigh t ? 

I couldn ' t sl e e p, I r e a d  a lit t le . But I hope y ou got some 
s un -

You kn ow I can ' t  st a nd the sun . Why d i dn ' t  y o u  wr i t e t h e n  
i f  you coul dn ' t  sl e e p? 

I don ' t  know - di dn ' t  fe e l  lik e  it . We l l , y o u  c a n ' t  b e  
s ur prise d  you look the way you look 1 

You know 1 c a n ' t  stan d t h e  s un .  lVhy di dn ' t  you write t hen 
if you c o u l dn ' t  s l e e p? 

I cou l dn ' t  sle e p ,  I r e a d  a lit t l e .  
sun · -

But 1 h o p e  you got some 

I didn ' t  go for a wa lk . Did you writ e l ast n i ght ? 

How was your wa l k ?  



PECHAR 

PECHAR 

KUBiK 

KRA US 

( P ECHAR r ubb ing h imsel f  wit h t h e  sun - t a n  l ot i on s t a rt s  
singing h i s  s ong in a low voice } 

Somewhere a h i l l  
b l oss oms in gr e en a n d  gol d , 
a nd t here a r e  dreams 
a1 1 t ha t  your h e art can hold -

( The sound o f  a t r a in whist le in t he dist ance - a l l: pr esent 
glance a t  t h e ir watches simult aneous l y .  
Shor t l y a ft er t h a t  KRA US fol lowe d by DRASAR coma out of t he 
Hot e l  and st op on t h e  t e rrace . Ali pres ent st a n d  up 
immedia t ely ) 

Good a ft er noon s ir -

Hel lo Joe -

( KR A US i gnores K UBIK ' s  famil i a rit y .  He wa ve s his arm l i ght ly. 
to indica t e  all . p r e s e nt ma y sit d own .  When they are s ea t ed 
he st a r t s  goin g t hr ou gh his pocket s looking for s omet hin g . 
Event u a l ly h e  produces a cr ump led piece of p a per . He looks 
a t  it and a d dr esses a l l  pre s ent ) 

We are g l a d t h a t  you are in t h e gar den - ( looks a t  h is p a p e r )  
W e  don ' t  dis cr imina t e  a g ainst a nybody - ( l ooks a t  h i s  p aper )  
The light in t he toi l e t  is working a ga in - ( l ooks a t  his pa p er : 
I.t de pends on each a nd everyone of us 

( KR A US want s t o  cont inue, looks a t  his p a per f r om bot h sides 
but t here i s  n ot h in g  e ls e . He put s it b ack int o  his pocket . 
Une a s y  a p p la use . KRA US puts his hand up indicat ing he want s 
t o  cont inue a d  lib � All fal l int o  silence . KRAUS ponders 
i nt ens ively f or a while - ev ent ua l iy h e  blur t s  ou t )  

· Life goes on -

( T h e  cur t a in c l os es ) 
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ORLOV 

P E C H AR 

TET Z 

OR L OV 

R A C H E L  

P E C HAR 

T E T Z  

ORLOV 

DRA S AR 

P E C H A R OVA
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V -
DR A S AR 

KUBiK 

F I F T H A C T 

I 
( When t h e  c ur t a in o p e ns , KUBIK , r e a d i n g  a p a p e r , s it s  on t he 

t e rr a c e  a t  t h e  t a b l e on t h e  l e ft . KOTRBA s i t s  a t  t h e  t a b l e  
o n  t h e  r i gh t . R A C HE L  s i t s  a t  t h e  t a b l e  i n  t h e  g a r d e n , k n i t t ing· 
ORLOV s i t s  on the b e n c h  on t h e  r i gh t . PE CHAR s i t s  on t h e r ug 
in t h e  m i ddl e  of t h e s t a g e . He is a b s or b e d in c ov e r in g  h i s  
b o dy wit h t h e  s un - t an l o t i on wh i l e  s i n g in g  s oft ly h i s  s on g . 
A f t e r  a s h or t  whi l e  t h e  b a l l  b o un c e s  on t o  t h e  s t a ge fr ci m  t h e  
l e f t f o l l owe d  b y  T ET Z . H e  l o ok s  ar oun d a l l  pre s en t  unt i l  
h e  s e e s  ORLOV ) 

Wh e r e  h a v e  y o u  b e e n  a l l a f t e rn o on �  

I h a d a l i t t l e n a p  -

( T ET Z s i t s  d own b e s i d e  ORLOV h o l d in g  t h e b a l l  in h i s  l a p . 
PE CHAR s p e a k s  t o  KUBIK wi t h o u t l o ok in g  a t  him ) 

Li s t e n d o c t or -

Y ou m a y  t h ink i t 1 s  n o ne o f  o ur  bus in es s  -

But , in f a c t , i t  s or t  o f  c o n c e rns a l l  of us -

A f t e r  a l l  , i t ' s  t h e  di r e c t or ' s  b ir t h d a y , i s n ' t  i t 7 

Anywa y , i f  i t ' s  a l l t he s a m e t o  y o u 1 i f  y o u  g o  t h e r e  or n o t -

rv'h a t 1 s  t h e  p o int o f  pr ov ok i n g  h i m ?  

You s h o u l d  s e e  t h at f or y o ur s e l f  w i t h o ut c o m p l i c a t in g  t he 
wh o l e s i t ua t i on -

(DRASAR c o m e s out o f  t h e  H o t e l , s t o p s  on t h e  t er r a c e a n d  
t urns t o  T ET Z  w i t h  a s m i l e ) 

I t e l l  y ou , i t ' s a t e r r i b l e  s i ght when y ou s e e  t hi n g s  fr o m  
b e l ow -

( P E C H A R OV� e nt e r s  f r om t he l e f t h o l di ng a g l a s s o f  wa t e r 
a n d  a t a b le t ) 

( t o  P E CHAR ) Here i s  y o ur a s pirin -

( P E C HAROVX g iv e s  t h e a s p ir in t o  P E CHAR , he s wa l l ows i t  a n d  
dr inks s om e  wa t e r .  PEC HAROV� g o e s  t o  t h e  Hot e l ) 

( t o  T ET Z ) B e l i e v e  m e  J o e , I ' d  n e v e r  g o  int o i t  a g a in -

.... 
( t o  DRASAR ) J o e -

( DRASAR only wa v e s  h i s  h a n d a n d  g o e s  t o  t h e  H o t e l .  S h or t ly 
a f t e r  t h a t DLASK c om e s  out o f  t h e H o t e l  c a rrying in one 
h a n d a b o t �Ie o f  wine �n d t he o t her two � l a s s e s . He l o oks 
a r ound a n d  wh e n  h e  s e e s  KUB tK , h e g o e s  t � h i s  t a b le ) 



DLASK 
I 

KUBIK 

DLASK 

TET Z  

RACH E L  

ORLOV 

PECHAR 

DLASK 

TET Z  

R A C H E L  

ORLOV 
' KUBIK 

P ECHAR 

ORLOV 

LIZA 

ORLOV 

KRAUS 

PECHAROVA' 

Can I? 

(l o ok s  up s urpr i s ed )  Yes, of c ours e ,  plea s e  -

( K UBiK offers DLA SK the empty cha ir. DLASK s its down and 
p o ur s  wine into both gla s s es ) 

Y o u  d on ' t mind me s itting her e 1  

When I s ee s ome one I like and the moment i s  right f or a littl� 
chat , I take th e p l unge without hanging a bout -

This is it, it takes a little while bef ore peopl e tea m  up -

One is bound t o  s lip a litt le here and ther e -

But what counts is to see it s ort of globally -

And from that angle we've ba s ically helli our gro und -

We can l o o k  each other in the eye -

An d s ince we ' ve got a s  far a s  this -

Into the final s traight , a s  they s a y  

W hy the devil s h ouldn ' t  we make i t  t o  the e n d !  H o w  a b out it? 

Th ey'l l s o on get you, d on ' t  y ou worry J 

( L I ZA enters fr om the right c arrying fl ower s . · A s  s o on a s  
OR LOV sees her he bl ocks her wa y )  

(in a l ow voice ) 
it al l l  

I cannot believe that y ou ' ve f orgotten 

Would you excus e me? 

(L I ZA bypa s s es ORLOV and exits left. 
her ) 

ORLOV ha s tens a fter 

( o ff stage ) L i z a ! L i z a ! 

(T he s ound of a tra in whi s tle in the dis tance - all pres ent 
g l ance at their watches s imultaneous ly. KRA US c omes out 

' 
of the H otel, s t ops on . the terrace a nd turns to KUBIK 
with a s mile ) 

-

I tell you it's a terr i ble s i ght when y ou s ee things fr om 
be1ow ! 

( PE CH A R OV� enter s  from the left c arryin g a gla s s  of wa ter 
and a tablet ) 

(t o PEC HAR ) Here i s  y our a spirin -



KRAUS 

DLASK 

ORLOV 

TET Z 

ORLOV 

KUBiK 

TET Z 

R ACHEL 

P E C HAR 

ORLOV 

KUBIK 

DLASK 

PE CHAR 

TE!TZ 

LIZA 

TETZ 

( PECHAROV� give s  the a s pirin t o  PECHAR , he  swa l l ows it 
and dr inks s ome wa t e r . PE CHAROVK goe s to t he Hot e l) 

(to KUBIX ) 

(t o KRAUS ) 

Be lieve me J oe , I ' d  n ever go int o  i t  a gain -

J oe -

( KRA US only wave s h i s  hand and goe s t o  the  Hot e l. 
Short ly aft e r  t h a t  ORLOV c om e s  out of t h e  Hot e l  c arrying 
in one hand a bot t l e of wine and in the ot her two gla s s e s . 
He looks around a n d  whe n  h e  s e e s  TETZ he goe s  t o  him) 

Can I ?  

Ye s , o f  c ours e, p l e a s� -

( ORLOV s it s  down be s ide TETZ .. 
g la s s e s  and offe� one t o  TETZ . 
h i s  f e e t )  

H e  pour s wine int o b o t h  
He s tan ds the  b ot t le by 

You don 't mind me s it t in g  her� ? 

�hen I s e e  s omeone I like and t h e  moment i s  r i ght for a l i til 
cha t , I take  the plunge wit hout hanging about -

This  is  it , it  takes a l it t l e  whi l e  b e for e pe ople t eam up -

One is  boun d t o  s l ip a l i t t l e  h e r e  a n d  there  -

But wha t c ount s  is to s e e  i t  s ort of globa lly -

And s in c e  we 've got a s  far as  t his -

Into t h e  final st ra ight , as t h e y  s ay -

Why t h e  dev i l  s h ouldn ' t we make it t o  t h e  e nd !  How a b out it 

They ' ll s oon get you , _ don ' t  you worry ! 

(LIZA come s out of t h e  Hot e l  carrying f l owers . 
TET Z s e e s  her he b l o cks h e r  way ) 

As s oon as 

( in a lo\'1 voi c e) 
it a l l !  

I cannot b e l i eve t h a t  you ' ve for got t e n  

Would you excus e me? 

( LI ZA bypas s e s  TETZ and exit s l e ft . TET Z has t ens after her ) 

( o.ff s t a ge )  Liza ! Liza l 

(The s ound of a train wh i s t l e  in t h e  dis t ance - all p� e s ent 
glance  at the ir wa t ches s imult ane ous ly . 
DRASAR come s out o.f t h e  Hot e l ,  s t ops on t h e  terr a c e  and t ur n  
t o  DLASK wit h  a smile) 
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.DRASAR 

MILE NA 

ORLOV 

TETZ 

ORLOV 

TETZ 

DLASK 

K UBtK 

FE CHAR 

TETZ 

ORLOV 

RACHEL 

PECHAR 

LI.ZA 

PECHAR 

I te l l  you it ' s  a terr i b l e  sight whe n  you s e e  things fr om 
b e l ow !  

(MILENA enters from the l e ft with a glass· of water and a 
tablet ) 

( to PECHAR ) Here is y o ur aspir in -

{ M ILENA gives PECHAR the aspirin , he swallows it an d dr inks 
some water. MILENA goes to the Hote l )  

{to DLASK ) Be l i eve me J oe , I 1 d  n ever go into it a gain -

Y' 
(to DRASAR ) Joe -

fDRASAR only waves h is hand 
'
and goes to the Hotel . 

S hortly after that TETZ c omes out o f  the Hotel c arrying 
in one hand a b ottl e  o f  wine and in t h e other two glasses . 
He l o oks ar ound and whe n  h e  se e� ORLOV he goes to him ) 

Can I ?  

Yes , o f  course , ple as e  -

(TETZ s i t s  d own b eside ORLOV , pours wine into both glasses 
and offers one to ORLOV . He s t a n d s the b ottl e  by h is f e et )  

You d on ' t  mind me s itting here Z 

When I see som eone I l ike and the moment is r i-ght :l!or a littl 
chat , I take the plunge w i thout hanging a b out -

This is it , i t  takes a little whi l e  b e f or e, pe opl e team up -
, ,  

. And since we ' ve got as far as this -

Int o · th e  final · �traight ,  as they say -

Why the dev i l  shoul dn ' t  w e  ma ke it to the end l How .about it! 

They ' l l soon g e t  you , do� ' t  you worry � 

(LIZA entirs from the �ight carrying fl owers . As soon as 
PECHAR sees her he bl ocks h er way ) 

( in a l ow voic e ) 
it a l l f ' 

I cannot b e li eve that y ou 1�e forgott en 

Woul d y ou escuse m•� 

( LIZA bypasses PECHAR and exits t o  the Hote l .  PECHAR hasten� 
after her ) � 

(off sta ge } - Liza l Liza l 



PECHAR 

KUBTK 

RACH E L  

PECH AR 

RACHEL 

DLA S K  

RACHEL 

KUBIK 

ORLOV 

I 
( PECHAROVA comes out o f  t he Hot e l  c a rry in g  a tray wi t h  
fru i t - j ui c e s . She offerl! t hem around, t hen put s t he tray 
on the t a ble in t he garden an d sit s down on PECHA R's rug . 
S h e  t a kes off' her dr e s s  and s t ar t s r ub bing in t he s un- t a n  
l o t i on while humming PECHAR ' s  tune . PECHA R comes ou t 
o f  t h e Hot e l  ca rrying a gl a s s  o f  wa t e r and a t a b le t )  

( t o PECHAROVA) Here is y our a s p i r in -

(PECHAR giv e s  PECHAROVA t h e  . a s p ir in , s he s wallows it and 
dr inks s ome wa ter. PECHAR g o e s t o  t he Hot el . LIZA a pp e ars 
from the l e ft c arrying a b a l l  under he r arm , s he g o e s  ov er 
t o  t he right . KUBIK j um p s  t o h i s  feet a nd ha s t en s  a ft e r  her ) 

Liza L 

( T h e y  both exit right) 

( t o  PECHAROVA ) D on ' t  f orge t , i t 's s ept ember already, i t  
s e e ms warm but y ou ' l l c a t ch a c h i l l  fr om s i t t ing on t he 
gr ound -

( PECHAR c ome s out of t he Hot el c a rrying a b ot t le o f  wine 
a n d  t wo g l a s s e s . He looks a round a nd when he sees RACHE L  
he goes to her) 

C a n  I 7  

Y e s , o f  c ours e , ple a se -

(PECHAR s it s b e s i de RACHEL and p o urs wine int o  bot h g l a sses 
L I ZA c omes in from t he left ca rry in g a b a l l  under her arm , 
she goes t owards t he Hot e l . DLASK immedi a t e ly J ump s up 
a n d  fo llows her) 

Liza ! 

(They both enter t he Hotel) 

( t o  PECHAROV�) D on ' t  forget i t ' s  4ept ernber already, i t  
s e ems wa rm b ut y o u ' l l c a t c h a chil i . fr om s it t in g  o n  t he 
gr ound 

( KUBIK e n t e r s  from t he left 'ca rrying in o n e  h a n d  a bot t le 
of win e and in t he other t wo gla sses) 

( t o  PECHAROVA) Here i s  your a spirin -

(KUBIK si t s d olm on t he rug a nd p o ur s t he wine ·  int o bot h  
gla sses .. MILENA ent ers from t he rightis: a rrying a b a l 1  un d e r  
her a rm, s he goes over t o  t h e  left .. O RL OV immedia t e ly j ump� 
up t o  his feet and ha s t ens a f t er her) 

Mi lena l 

(Th ey bot h exit left ) 
. 



RACHEL 

L I ZA 

TET Z 

DLASK 

MILENA 

DLA SK 

ORLOV 

PECHAR 

v 
DRASAR 

4 1  

( to PECHAROVA l Don ' t  fo rg e t  i t ' s  se p te mbe r  alre ady,  i t  
se e ms warm b u t  yo u'll ca t ch a chill from si tt i ng o n  the 
g ro un d  -

(LI Z A  . e nt e rs fro m the le ft c arrying in one h a nd a b o t t l e  
of wine and t wo g la sse s in the o t he r .  She  lo oks aro und 
an d whe n  she s e e s  TET Z  she go e s  to h i m )  

.c a n  I ?  

Y e s, o f  c o urse , please -

( L I ZA si t s  do wn be side TET Z ,  she po urs wine i n t o  bo t h  g lasse s 
an d o ffers one to TET Z .  S he st an ds t h e  bo t t le by· h e r  fe e t. 
DLA SK e n t e rs from the rig ht ca rryin g  fl o we rs in hi s arms. 
He st o ps by the rug wi th PECHAROVA a nd K UBIK )  

I f  yo u're n o t  go ing t o  be sensible it's go t t o  be me -

( DL ASK go e s  on t o  t he t e rrace a nd si t s  down at t he table o n  
t h e  l e ft . MILE NA en t e rs from t he l e ft ca rrying a glass of 
wa te r and a ta ble � .  S he goe s  ove r  t o  DLASK ) 

W he re ha ve yo u be e n  all aft e rno o n? 

I had a l i t t le nap -

( MI LENA give s DLASK the t able t. He swal low s i t  an d dr ink s 
some wa t e r. l-!ILE NA sit s  down at hi s t able . The b a l l  bounc es 
on t o  th e stage frq m t he ri ght fo l l owe d  by ORLOV . He p icks 
up t he bal l , l o ok s  around un t i l  he se e s  PE CHAR ) 

�by do n't you a n swe r whe n  I call yo u? 

Don ' t  r o rge t ,  i t 's se pt e mbe r  a l re ady -

( OR LOV j o in s PE CHAR and R ACHEL and p u ts th e b all o n  the t ab le .  
K UN C  e n t e rs fro m t he le ft . No o ne p ay s a ny a t t ent i on to 
hi m exc e pt K OTRBA w ho bre ak s  o ut in an an imate d waving of 
han d s  and smi le s. K UN C  goe s  st ra ig ht to h i m  and whisp e rs 
a t  l e n gth in his e a r. KOTRBA is a mus e d  an d o ft en bur s h  out 
la ughing. Whe n  KUNC f in ishe s wi t h  h is sto ry, they go on 
la ug hi ng fo r a bit , then t hey pat e ach o the rs' b a �ks a m i c a bly . 
K UN C  sits d own be side KOTRBA. 
- pa use -
T h e  soun d o f  a tra in w histle in the di s t a n c e  - a ll p re sen t 
g l a n ce a t  t h e i r  w at che s simult an e o usly .  
DRASAR co me s out o f  the Ho te l, stops o n  the te rrace a nd 
t urns t o  a ll p re s e n t) 

I s n ' t  i t  abo ut time to bre ak down t h e  ba rri e rs tha t  s tand 
be twe e n  us? To th ro w away the m� sks of c o nventi o ns ?  
To op e n  up to o ne ano t he r  as h uman b e in g s ? I t  ma y n o t  se e m  
so b ut tim e  is flyin g , li fe i s  sho r t  and yo u r  stay h e re 
flows by like a rive r - S o o ne r  tha n yo u r e a l i z e  so me o f  us 
wi l l  be le avin� and tho se wh o s t a y  beh i nd wi ll b e  so rry, 
alas too l ate , how li t tle they k new tho se ,  i rrevo ca bly gon e ,  
h ow li t t le the y  showe d the m  tha t  aft e r  all, an d i n  spi te 
o f  e ve ryt h ing,  the y  fe l t  t owa rds them some t h in g  more , 
some t h ing a li t t l e  de e p e r  -
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( KR A US c om e s  out of t he H o t e l  - a l l pr e s ent s ta nd up . 
DRA�AR c ut s  s hort h i s  s p e ec h  and s t e ps a s i de . KRAUS wa v e s  
h i s  a r m  light ly ind i c a t ing t h a t  a l l  p r e s ent may s it down . 
W h e n  they a r e  s e ate d ,  he  s t ar t s  g o ing t hr ough h i s  p o cke t s  
l ooking for s om e t h ing . Event ua l 1y h e  pr o du c e s  a crump le d 
p i e c e  of p a per . He l o oks a t  it a n d  a ddre s s e s a l l  pr e s ent ) 

The H o t e l  r e gu l a t i ons c on c ern everybody -

( KRAUS looks a t  his p a per , t urns i t  over and t he n  put s i t  
in h i s  po cket . Une a sy a p p l a us e . 
- paus e  -
The s oun d of a t r a in wh i s t le in t h e  d i s t a n c e  - a l l  pr e s ent 

-glanc e a t  the ir wa t ch e s  s imul t a ne ous ly . DLA SK pr o d u c e s  a 
p a ck of c a r d s  from h i s  p o c k at , s hu f f l e s  t h e m  s k i l fu l ly and 
wit h a profe s s i ona l cr a ck l e  inv i t e s  KRA US t o  j oin h im in 
t he ga m e ) 

S orry , !  don ' t  p la y  -

S h ame -

( DLASK dis a pp o int e d , puts t he cards b a ck int o h �  p o ck e t ) 

( t o  T ET Z ) Di d y o u  wa nt t o  a s k  me s om e t h in g �  

D i d  I ?  No -

( - a s h ort pa us e - )  

I c a n  a lwa ys j us t i fy wha t  I ' m d o in g 1 

( t o  KUBIK ) 
s a y? 

We c o u l d  ge t t oge t h e r  m or e  o rt e n ,  wh a t  do y o u  

Y o u  haven ' t  ha d an e a s y  l i f e , have y o u ? 

Wha t w� l l  b e  wi l l  be -

( - a s hort paus e - )  

I f  only I had a b i t  of t ime I ' d  g e t  on with my m e m o irs ! 
Things a r e  ge t t in g  c l e arer ev ery y e ar -

( t o  K UBIX ) S o  i t ' s  not c ert a in that y o u  a r e  a c ount ! 

I don ' t  re a l ly go for t a c t i c s , y o u  know ! 
' 

Achievement m eans s t r iving -

( - a s hort p a us e - )  

( t o NILENA ) You b e h a v e  like a t art ! 

T o  wr i t e ,  i t  1 s not layin g b l o o dy br i c ks , i s  it 1 

Life g o e s  on -

( - a s hort p a us e  - )  / .  



PECHAROVA1 

R ACHEL 

T ET Z 

T ET Z  

RACHEL 

T ET Z  

D L A S K 

L IZA 

K R A US 

HI LENA 

D L A S K  

" 
DR A S AR 

PECHAROVt. 

ORLOV 

P E CHAR 

HI LENA 

KUB IK 

RACHEL 

P ECHAROVA 

DLASK 

T ET Z 

DLA SK 

KRA US 

DRASAR 

Early chi ldh6od ha s a grea t  inf luence on the £orma t ion 
of a character -

One is bound to sl ip a · litt le here a nd there -

( t o  a l l  pres ent ) 
do you s ay? 

We cou l d  get together more often , what 

The l ight in t�e toi let is working a g a in -

(During the ens uing dia l o gue a l l  those who ha ve been sittin g  
s t a rt gradua l ly get t in g  up , wander a round the sta ge, stop 

-with one a nother formin g different con s te l l ations , momentous 
groups which keep dis persing ) 

( to R A CHEL ) We l l ?  Sha l �  we go a w a y  together 2 

And wha t a bout , your wife ? 

I iT efer to look forward ra ther tha n  ba ckward -

( to ORLOV ) A mor a l  bl ackm ail, tha t ' s  wha t  it wa s ! 

( t o KRA US ) Why the devi l s h o u l dn ' t  we ma ke it to t he end ! 
, How a bout it ?.: 

It depends on e ach a nd everyone of u s  -

( t oDLA SK) So you are a writer ? 

I had a little n a p  -

( to P E CHAROVA' )  Clown ! 

Literature . is impo�tant -

. ( to PECH AR ) It wa s great J oe l  

They' l l  s oon get you, don't you worry ! 

( to KUB IK) You've ins ulted my • brother l 

We must be simi l a r  types ! 

( to PECHAROVX) I can a lways justify wha t  I'm doin g t  

(to a ll present) We cou ld get together more often , what 
do you s ay?. 

(to T E T Z) The light in the toilet is work ing a ga in -

And otherwis e? .. 

I think I' ll be leaving s oon -
.... 

(to DRAS AR) Don't you like it here with u s ?  

What good ha s a l 1 this independenc e  brou ght me if I never 
wa s tru ly ha p p y ?  
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(to DRA SAR ) T h a t ' s  b e c a u s e y ou won ' t  t o u c h  prun e s  -

(to PECHAR ) Weren't we ever young ?  

I ha d a lit t l e nap -

(to PECHAR OV A l Aren ' t  you some times a fraid? 

M� T Afraid of what? 

(to DLASK ) 
be serious l 

Don ' t  you want to me et my brother? Y o u  can ' t  

I mus t ask you never to spe a k  about these t h ings again -

( t o  a l l  prese nt ) You ' re a l l  the s am el 

(to all pres ent ) We could get together more often, what 
d o  y o u  say ?  

Life goes on -

( During the ensuing d i a l o gu e  we can he ar the re cord e d .th eme 
fr om the film Doctor Zhivago . As t h e music grows l o u d e r  
all t h e  chara cters a lmost inv o l unt a r i ly b e gin t o  wa l t z  
wh i le moving a r o un d  the sta ge ) 

(to DRA�AR ) Do you know what an event this sort of t hing 
is in a sma l l  vil lage? 

We secure d more t ea for the mornings -

(to DLASK ) 

(to T ET Z )  

The Hote l r e gulations c on c ern eve rr b o dy .. 

But y o u  are a Russian -

I mus t ask you never to sp eak about these things a gain 

(to TETZ ) We mus t . b e s im i l a r typ e s  

(to ORLOV ) Th�t 's be cause you w on ' t  t o u c h  prunes -

A m or a l  blackma il, that's wh a t  it wa s l 

They'll soon get y o u , d o n ' t  you w orry l 

Life goes on -

( t o  KRAUS ) Well? Shal l we go away toge ther? 

( t o  D RASAR ) So it ' s .n o t  certain tha t  y o u  are a {ount 1 

Ach i e v e m e nt means striving -

(to a ll present ) You're a ll t h e  s a me l 

(to a l l p"resent ) lve could get tog ether more often, what 
d o  you say ?  
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I don't g o  f o r  m emories mys e l f . 
r at h e r t h an backward -

I pr e f e r  t o  l o ok f or ward 

Things are g e t t in g  c l earer eve ry y e ar 

We don't discriminate against anybo dy 

Weren't we ever young? 

Ve getate - t hat's y our mot t o f  

We cou l d  g et t o ge t h er more o ften , wha t do y o u  say ? 

Lif e  g o es on 

Were n' t  we ever y oung ? 

Things are ge tting c l eare r every y e ar -

You ' re a l l  the same ! 

We don't dis c riminate against anybody -

Li t e rature is imp ortant -

A chiev e m ent m e ans striving -

Lit e ra t ur e  is important -

We don ' t  discriminate aga inst anybo dy -

You ' re a l l  the same ! 

Things are getting c l earer e v e ry y e ar -

We ren • t · we eve r y oung ?  

Lif e goes on -

(The musi c  grows louder until i·t drowns t he dia l o gue . Th e 
movem ent o f  the c haracters gradual ly be c omes a danc e ; f irst 
only one pair , t he n  anot her, and so on , unt il a l l  t he 
chara cte rs are dan cing in c l uding KOTRBA and KUNC . Men who 
c an' t f ind a f e �a l e  p art ner dan c e  t o g e ther. fhe p airs swap 
the p a rtners a l on g  the way . The d an c e  b e c ome s wild er as 
t he music ·grows l o uder until the st a g e  r e pr e sents one e cst at i c  
wal t z in g  whirl . w'h en it re a ches i t s  p e ak , t h e  musisc sl owly 
l ose � i t s  v o l ume , the dance subs i d e �  and the -pairs resume 
t h e  ori gina l rhyt hmic movement . The y  gradual l y  r e turn t o  
t heir ini t i a l  p os itions . Aft e r  t ha t the mus i c  fades out 
c omp l e t e ly and an .the charac t e rs st a r e  r i gidly into t he 
audit orium . A deadly silenc e . The chara c t e rs look lik e  
wax figurines - can be h e l p ed b y  t h e  l i gh t  e ffect . The stag.e 
is gett in g  dar k e r . When t his ghost ly sc ene gr ows almos t  
unbe arab ly l on g , t h e  c urt ain sl owly c l oses . Onc e  i t 's 
c ompl e t e l y c l osed , we can he ar the s ound o f  a train whist le 
in the dist an c e ) 

E N D 
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