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L
HE FLOATS ALONE UPON HE BEGINS TO CRY; SALT
THE WINE-DARK 5EA . HE TEARS RLIN POWN His
LOOKS AROLIND FOR HIS FACE, MINGLING WITH THE
LOVE, BUTSHE IS NOT Il sALT OF THE wAvES.

THERE. HE CALLS HER
NAME, “EURYDICE,
EURYZICE "

Orpheus. You
should wake soon
It Is, after all,

your wedding
day.

/

s b “FATHERZ"

(o} A
(o) / ; 3 o
7Y TN

ITCOMES TO HIM THEN THAT
HE MUST BE PREAMING ,
ANP HESMILES.

B A= | Am T 3 hedge wizard, that \ *

o~ DREAM, FATHER . T WAS 1 should interpret your '+
NGYeTy (VXA & dreams for you? ' g ~J *+

CALLING MY WIFES NAME. S
WHAT DOES IT MEAN 2 48

DPreams are
composed of many
J things, myson

Imades and hopes,

of féars andmemories.

Memoriesof the [

past, and memories
of the future.,,

YOU'RE SAYING T WAS
PREAMING THE FUITURE Z
SOMETHING THAT HAS
NOT YET HAPPENED 2

WHY WON'T You
TELL ME WHAT
YOU KNOW 2

RS AR
= - _‘/T 4 ',f 1 i [ RS N q V LY
/ < % \\“ B N Now wake, )
-— boy. T willsee
— Y W You at your

| Y Wwedding,
y ‘/ﬁ:u‘.ﬁMJ

“BUT FATHER.., "



You WERE MARRIED Z
IPIDN'T KNOW. WHAT
HAPPENED 1O HER2 /

;s OT To WORIZY LAP, REM{N%ME
OF MY WEPUING PAY. I WAS TERRIFIED,
‘ HER NAME WAS AUTONOE . SHE WAS LOVELY.

IT WAS A LONG TIME AGO,
PEOPLE PIE. YOU GETOYER
IT. ITS PARTOF LIFE.

GET PRESSED, YOU'RE GETTING
. MARRIED. IT'G BEEN AGES SINCE T
SUPPOSE ITIS. ) WENT TO AWEDPDING, ROAST OX, EX 2

NO. NO LIVING THING |5
TO PIE AT WY WEDPDING,
S| ARISTAEUS. T DONOT HOLD
WITH SACRIFICE .

SHES A
MY FRIEND. ANC VERY BEAUTIFUL
PANCING. 23

THATSS GOOP. [T
WOULDN'T BE A PROPER
WEPPING, WITHOUT WINE
AND DANCING. BUT THERE

\ dﬂéi!f?' TOBEA SACRIFICE. ..
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ORPHEUS. MYSON.
I AM 80, PROUE OF

YOU.THIS 15 A WONPERFUL /.

7 MOTHER >
THANK YOU., T/M 1R
S0 HAPPY.

\ \

i'l/ FRIEND ARISTAEL/S. HE'S
AFARMER . ARISTAELIS ,
THIS 15 MY MOTHER ,

[ CALLIOPE.

THIS IS MY NEW

=y

mIS'S my son's
weddin

{

FATHER.

-bez
Where is shez

WILL FATHER

BE HEREZ




I AM HERE,
ONEIROS. T wouLP
NOT BE LATE ON THIS

DAY, 1 AM PLEAGED
TO SEE YOU.

PARLING,

Youtoo, my YA

EURYPICE.
MY EURYPICE .
OHMY LOVE.

WELL, HERE {
WE ALL ARE. IsN'T Nl
THIS NICE 2

AYE,SHE IS,
SHE REMINDS ME
OF MY WIFE, ON
OUR WEPPING
PAY.

1 LIKE WEDDINGS.
ESPECIALLY FAMILY
WEDPDINGS, THATMAKES
IT SORT OF SPECIAL
SOMEHOW, POESN'T
IT, BROTHER Z

IR N

I wasnot
cerfain you
would come,

my sister.




" PARLING-- A 3 e :
W LET ME INTRODUCE 1 £ ]
R YOU TOMY LINCLES 4
™ AND AUNTS. 4

LOVE.
ISNT |T
WONPERFULT

MARRYING MY FAVORITE
NEPHEW, EH, LASSIEZ
&0 You BOTH WELL,
CHILPREN.




I AM PESTINY. T AM
POTMOS, I PONOT WISH: T
KNOW. WHAT MUST HAPPEN
WILL HAPPEN. THAT IS
THE WAY OF IT.

N "AND LAST, MY
, u UNCLE 2
i UNCLE POTMOS | WON'T oL/

WISH Us
I GREET You, WELLZ
EURYPICE, ON THE
LAY OF YOUR.

AWAITS YOL!, CHILDREN.
YOUR WECPING M
BEGING.

WE CALL UPON HYMENAEUS, LORP OF
MARRIAGE, TO WATCH OVER THESE TWO
PEOPLE IN THEIR LIVES, WHICH WILL

HENCEFORTH BE LIVEF AS ONE ...
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& 7 B8 -~
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" HEART TO HEART You may G )
| ANE BODY TO BOPY, UNTIL EMBRACE HER, 4 oy M
, THE SLNPERING OF ‘ ORPHEUS. .
| DEATH. ” Y
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W HEY! MORE WINE, ..
B WHERE'S ANOTHER SKIN

~ 7 WELLZ ARE You

Ut ENJ’OYING;THE WEDPING, )=
¢ N\ MY FRIENDZ
,,

P~ ASSUREDLY. TG
[ wowcersur., You
h, AREN'T PANCING?Z

' MAKE MUSIC, ARIGTAEUS .
BUT YOU DANCE . ENJOY

-\ YOURSELF. IWILLSEE NOHING

BUT HAPPY FACES ON MY




MYOTHER UNCLES ANP AUNTS,
TELEUTE. I WiSH THEY COULD
ALSO HAVE STAYED FOR.
THE PARTY.

TO DO, My NEPHEW

I ALSO HAVE THINGS )&

MY WMIFE. MY LOVE. MY
WIFE. 1S GHE NOT WONPERFUL?
LOOK ATHER LANCING.

SHES SO ALIVE .

POESN'T HE PLAY THE LYRE
WELL, ARISTAEUS 2 mmussAND 2

16 SO CLEVER. aé;

WILL SING TO US.
HAVE YOoU EVER
HEARC HIM SING2

A FEW MOMENTS,
AND NO MORE, LADY. T'LL
= MEET YOU IN THE GROVE,
—E‘irg_ Agouw THE BACK .

' MY LADY EURYPICE . THERE'S

SOMETHING T GOT TOTELL You
SOMETHING VERY PRIVATE. 1
GOTTA PROBLEM. CANWE GO

5OMEWHERE ANDP 7)4!-&’2 >

"OF COURSE WE CAN TALK,
ARISTAEUS, T HATE TO THNK OF
ANYONE BEING TROUBLED ON
MY WEPDING pAY, T WILL PO
WHAT T CAN TO HELP.




4 Y NOTEVENON W e - \
OH, COME O, R O SoNE weroNe £ A KEPT You WATING,
ONEIROS. JUST THIS ) | — ARISTAEUS.
ONCE. DANCE WIT) 5 ;

A WFe
Ng_(rio na’rda#]oe
even wi u
my wi‘e. s , S
NOW, TELL ME, .
WHATS YOUR PROBLEM 2
HOW CAN I HELPZ

YOU'RE JOKING,
: B RiGHTZ You'RE
Il HAVE IT, aND T GOING - N Srunk.

B\ TOTAKE IT ANYWAY. ‘ >
N 7HATS MY PROBLEM 4

Y T WANT, AND T CAN'T

o
I THINK You'VE .
DRUNK A L TTLE MORE . C B EAES T WANT You
THAN 15 GOOD FOR / [T6 BEEN 50 Lows Y
YOU, ARISTAEUS , ; - Bl siNcE 1 HAD A
WHAT PO YOUNEED 4 / : wom.g I WANT
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PIPNT MEAN -~
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WON'T TELL
ANYONE .,




1. ANP WE'RE THE SAME

WONCERFUL COINCIPENCE?Z IT

SHOWS THAT WE WERE MEANT

» FOR EACH OTHER, TWO HEARTS
BEATING AS ON

1 AW SORRY, MY FRIEND. I MEANT
NOTHING BY IT. T MEANT NO
HARM.

N, TEEA e s
AP P T I
“HAG SOMETHING HAPPENED e,
ARISTAELUS 2 b 47‘—'! o
PP e LT e
sl it e
5 GOMETHING |7 BT /)

HAPPENED TO  [E Y

;2




FT5 SKYWARD IN THE

WINPLESS SLMMER AIR .

":‘f. HE —
BIG 10 BE SEEN; SOME |-

EMOTIONS TOO HUGE
TO BE FELT.

: Sove
V| OF THE GATE, ON PLAYING EACH NOTE

EXACTLY, FINELY.

ITS0 WELL; AND HE
TAKES A DISTANT PRIDE




ASK HIM WHAT
= s, HE WANTS. = e

1
NEED YOLR PITY,
HIPPOGRIFF.

e
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P come Tosee
L "/t My FATHER. el
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ENTER, THEN,
\ BOY. YOUR FATHER

ORPHEUS.
WE HAVE HEARD

OF YOUR LOSS;

You HAVE OUR
SYMPATHIES




/ " IT WAS FREELY U

¥ GIVEN, BoY. Youd

) SHoLILD NOT SCoRN
IT,

WHYZ, And at fimes the fact of her 7 .
absence will hityou ke a blow ™.
g the chest, and you will weep
But this will happen less and
less as time goes on :.

T HAVE NOT
YETSAIP GOOP-
BYE T©
EURYDICE. /]

- 1

R
i
= > £ g, 2 ou are —
= 4 A d e mortal wa
= r;rave one 1o 0 daadl Taramalt o
er funera ' apieve - @ :
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50. WILL You HELPME TO : ~
SHE 16 GAIN HER BACK FROM THE ou are
ALIVE IN THE UNPERWORLD, FATHERZ WILL 5 g 100
LD, YOU GOTO HAPES AND € o

KORE, ANP PLEAD? 4 ear no
MY CASE 2 oreag
P
B
7Y

BUT FATHER--




YO REALLY
THINK THAT'S YOUR
WISEGT COURSEZ

VT WE CANNOT
BE TOGETHER |4

WE CAN BE TOGETHER

IN THE UNPERWORLD, COLEP
AND PALE AND IMHOBILE,
BUT TOGETHER .

WILL WHISPER IN THE
SHALLOW VOICES OF
M\ THE PEAD; OGETHER
A WE WILL WAIT IN THE
. PARKNESGS.

AND, IN THE
END--BUT TOGETHER. -
WE WILL PRINK THE
WATERS OF LETHE

THAT BRING

FORGETFULNESS




A

W7 THAT'S THE STUPIPEST
THING I'VE HEARL IN
CENTURIES.

OHH, ORPHELIS, ™
YOU'RE A STRANGE CHILE.

a P TAKE THAT
LOVE WITH THE /PEA OF YOUR NN &4 o1 You WL TAKE,
PEAD LOVE THAN You EVER /i B ek ORINL
WERE WITH THE G/RL \ '
HERGELF ..,

OR 1'LL THROW
YOU UP IN THE AIR AN
CATCH YOU, AS 1 DI
WHEN YOU WERE A

TE SMALLER. .,
"

OLETHROS! HAAH HAAH
YOU WOULPN'T HAAH! TRY ME,
PARE.. q LAD. JUST TRY

NOW-- YOU'VE
SPOKEN TO YOUR
FATHER, T TAKE

HES A DARK ONE,
YOUR FATHER, HE LES
CARE FOR YOU, THOUGH, .

¢ AYE. BUT JHATS
STRANGE WAY OF | HiG wAY. HE'S SET IN S
SHOWING IT. : HIS WAYS, 1p

i




OLETHROS -- WHAT CAN
1 P0? SHE'S GONE. SHES
PEAP. 1 PONCT WANT TO
LIVE WITHOUT HER .

WELL, YOU'RE A
ROMANTIC FOOL, BUTTHAT'S
NO SURPRISE : YOU GET THAT

FROM YOUR FATHER .

HMM. WELL, YO HAVE
A FEW ALTERNATIVES, FOR
EXAMPLE : YOU COULD PIE. You'?
SEE HER THEN. OF COURSE, You
WON'T GET MUCH CHANCE TO

TALK, BUT YOU'LL SEE HER.

YOU COULD BE BORN...
BUT You PEOPLE NEVER

REMEMBER THAT PARTICULAR
CONVERSATION WITH HER. T
PON'T KNOW WHY N7 You
JUST PON'T.

O’ You
COULD GO TO HER
; SE .

" DEATH 15 HARPLY MY
PROVINCE . HAVE YOU TALKED
0 YOUR AUNT ABOUT
THIS 2

AYE.

WHAT
CAN GHE DO
FOR MEZ

SHE CN 0O WHATEVIR SHE WANTE TO,
, THERE WILL BE CONDITIONS, BUT
THEN, THERE ALWAYS ﬁi’/

I..PON'T KNOW oW
TO SEE HER, I MEAN, SHE
JUST TURNS UP WHEN SHE
WANTS 70, WHERE PO T
FING HERZ WHAT R0 T

poz -

SHE HAS LoTS OF

THIBGQ, ALTHOUGH SHE
SELDOM HAS MUCH LIGE
FOR THEM. You SHOULE
SEE HER FLOPPY HAT
COLLECTION. 4

BUT YES, .. SHE HAS A HOUIGE $

YOU ASK YOUR
LINCLE OLETHROS TO
SEND YOU THERE. AND
YOoU AGK ME VERY
NICELY. HAHAAH !




T <

7l

1y

OHI AYE,
A SHE'LL cEE
: You.




HI, ORPHELIS,
LOOKING FOR.

HMMMPH. IF T'D .
ANOWN I WAS GOING TO
HAVE COMPANY, T WOULVE
TIPIER THE PLACE LIP.

WELL, LIKE I SAID, THE
PLACE ISN'T REALLY IN ANY
STATE FOR VISITORS, BUT
YOU'RE HERE NOW. MAKE
YOURSELF COMFORTABLE .

T O NOT KNOW. YEAHZ WELLTHIS IS HOW I LIKE IT,
1 PO NOT THINK 50. BUT IF ITMAKES THINGS EASIER T
THIS PLACE 1550 CAN GL/TZ ITALL UPABIT. GETIT
STRANGE TO CLOSER TO THE KINPOF THING
MY EYES, YOU'P EXPECT TO SEE.




THERE.
IS THAT ANY
BETTER#

1T wAS HER TIME TO GO, I WisH T CO/LL, ORPHELS,
il orPHEUS. PEOPLEDIE. M BHES NOTMINE ANY More. [If
ITS OKAY, IT HAPPE| | SHES IN THE UNPERWORLL.
‘ GIVE HER THAT'S WHERE Yol PEOPLE
BACK TO ME, Bl GO. SHESIN HAPES”
TELEUTE, '

AWEDDING -
I 0 ON WITH YOUR
AR o OWN LIFE YOU HAVE MANY GO THERE. AND T
% THINGS T DO: MANY WILL BRING HER
FROM ME. Ml SoNesTo PLAY AN BACK .
0 SING.




THAT I6N'T GOING T LISTEN, IPIOT. YOU CAN'T o To
HAPPEN. YOU DON'T GO TO THE LUNPERWORLE? AND COME BACK
THE UNPERWORLE WITHOUT ALIVE. NOT IF YOU'RE MORTAL. .

DYING FIRST.

UNCLE OLETHROS SAIP You CouLD
DO IT. HE SAIP Yol COULP PO
ANY THING. HE SAIC THERE

WERE RULES, BUT THAT You .

AN HERAKLES WAS FLILL
OF IT. HE JUST 60T PEAD PRLINK
FOR A COUPLE OF WEEKS IN PHRWS/A
AND TOLD EVERYONE HE'(? BEEN
TO THE LAND OF THE PEAC,

» BUT HEROES AN BI& MOUTH. You

GOps VisIT THE UNPER - KNOW THATZ

WORLD. HERAKLES 2 s \ = \
CHAINED CERBERLS... M} & Pir\sd| : ) i-

¥ ks

AN~ |

A\
N HM. DIDANIONE ] \:
EVER TELLYOU YOU'RE ot
A LOT LIKE YOUR FATHER
b [N SOME WAYSZ

YEAH. YEAH, YOU COULD GO
TO THE UNPERWORLD. YOU CcoulLe
EVEN COME BACK . ALLTHAT HAS

TO HAPPEN I6 THAT I AGREE \
NEVER TC TAKE YOu .

I

I

i

TR

I PON'T CARE ABOUT THE
RULES. THERE ARE ALWAYS
RULES. ALL I CARE ABOUT
16 EURYPICE .

LOOK ME
IN THE EYES,
b, ORPHEUIS.




IF THATSE WHAT
YOU WANT. YOu
GOT IT.

I DON'T NEED TO KNOW THE OKAY, SHOW'S OVER .
FUTURE. WHEN THE FUTURESS GETOUTOF HERE .
OVER, THEN ITG ME...

GO TO TAENARUM,
IN THE £OUTH OF HELLAS.
THERE |6 A GATE THERE
THAT WILL TAKE You T

THE UNDCERWORLD.,

il |
‘Lli\l‘\l'uunu

e

I

|
L

il I bl

. (‘ : H‘nnmuﬂ,




NOR TALES :
JOURNEY TOTAENARUM ; OR IF [~
| THERE WERE THEY ARE LOST
TO Ue TorAy.

: 7 TIME HE HAP OF |T. HE
| TRAVELLEL, ON FOOT, BY LAND
THROUGH THE WILD COLINTRY ANC?
THE FEW SPARSE TOWNS OF THE
4 OLDER DAYS.

e o) T g = T | PARKNESS THAT WAITED FOR HIM IN
: (TS ==| THE HEART OF CORINTH, FLEEING
'Ry T THROUGH ARCADIA.

ON THE CHARITY AN FRIENDSHIP
| OF Hi5 FELLOWS, AND HE WAS
| UNUSUAL IN THIS: THAT HE WoLLD
|| NOT RAIGE HIS FIST TO HIG FELLOWS,
| ANL? HE CARRIED NO WEAPONS

THIS IN A TIME WHEN ALL
MEN WERE WARRIORS.

IT WAS COLD WINTER WHEN ORPHELIS |
CAME TO TAENARLIM, THE SOUTHERN -

il MOST VILLAGE IN ELIROPE

ONE LEAGUE SOUTH
_ | THEVILLAGE WAS A
1 PROMONTORY.

NOISOME VARORS ROSE ; AND IT
WAS THIS CAVERN THAT WAS
POPULARLY SLIPROSED TO BE

A THE GATEWAY 1O THE LINPERWORLL.
T =

7
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7 I HAVE COME ;
TO SPEAK TO YOUR
LORD AND LADY.

WILLYOU TAKE ME
TO THEM 2

GIFT FROM THE
ORACLE AT

THE BOUGH OF GOLP. AYE, THAT
15 THE PAYMENT FOR THE LIVING
THOLKSH [T RARELY T'VE SEEN IT.
FROM THE PEAL T WOULP TAKE
A PENNY, TO FERRY THEM
ACROSS THE ST>X.

o

: - e E =




WILLYOU PLAY IT FOR
E 7 IT HAG BEEN LONG
INCE I HEARD MUSIC...

FERRYMAN 2 HAVE I
IS SOMETHING g OFFENDEL
WRONGZ Youz




P IFYOURETURN, N)
THEN YOu WILL LEAVE
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WELL, WeLL,

{ WeLL.ORPHELS. THE

BALLADEER.

| 4 HAUE You
lil A SONG FORUS, THEN,
b LITTLE MORTAL MANZ

KING HAPES.
QUEEN PERSEPHONE .

IGREET YOU.




VT SING OF ONLY TWO THINGS : LOVE AND TIME. =T TCAME T PLEAD WITH YOU, GREAT KING, GREAT GUEEN, §
| 7 JOURNEYED To THiS WoRLD BELOW, TO WHICH T SING AN HONEST 8ONS, AND I WILL TELL
ALL BORN AG MORTALS MUST DESCEND IN TIME.

—=
S

3 ‘_—;; ﬁ/{}?
=4k

b




“AND LOVE 16 KNOWN HERE ToO,
IFALL THE TALES
OF PAGSION, AYE, AND RAPE
SO LONG AGO
HAVE ANE:' TRUTH OR HONESTY

e —

“THEY SAY Yol TWOWERE |
BOUND AS ONE BY LOVE.
—_—

-

ﬁﬂ"ﬁ#ﬁeﬁﬁ?\\\\“ {35
£996)6)6)6f

N/ T T Tt

o T = SR e ] Ry
' For WE THE LIVING WILL BE H “\=or AT THE ENC, WITH PENNIES
REALMS, T’ WEAVE YOLIRE ONE Ay ONOUR EYES,
| AGAIN THE PESTINY, OF ONE |} ANDPALL WE HOPE AND FEEL WE DIE, ANP ROT. AND THEN,
WHO PIED TOO 8OON . | AND TOUCH AND PREAM, U AS HoLLOW GHOSTS
o < "N ALL WE HOLD PEAR, WILL | WE'LL PWELL BELOW : OUR LAST,
H  OUR FINAL HOME.

Y




E ‘mkma,mauesf mrmﬁs
LIKE ALL THE REST
WILL SoON BEYOLRE. 1 ASK You
FOR A GIFT,
A TINY BOON. T ASK YOU FOR
HER LiFE,
| ANDONLY FOR A SHORT SPAN

BUT IF YOU CANNOT GRANT THAT, 7 Al (S R ANz You mAY HAVE My
THEN I WisH 5 3 = LIFE AS WELL AS HERS.
i

THOU HAST MADE
THE FURIES WEEP,
ORPHEUS. THIS IS

UNHEARD OF.

BUT POINTLESS, THOU
DOST NOT BELONG
HERE , MORTAL .

"ANICE OFFER, N \ it i

GIVE ME MY BRIDE AND
I WILL LEAVE THIS PLACE

50 BE IT. BUT
THERE RRECDPDITIUNS.

THOU HAST MADE
THE FURIES CRY,
DRPHEUS . THEY WILL [
NEYER FORGIVE YOU J
FOR THAT, .




NONE LeAVE THE UNDERWORLD BY
THE WAY THEY CAME TO IT. THERE IS
A PATH THAT LEADS UPWARDS .

FOLLOW THAT PATH AND DO NOT
. DEVIATE FROM IT.

B0 THOU BACK #
T0 THE LUORLD ABOVE, ¥
AND EURYDICE SHALL J

FOLLOW THEE AS
y THY SHADDW.

BUT HALT NOT, SPEAK NOT, TURN

NOT TO LOOK BEHIND THEE, TILLYE |

BOTH HAVE LEFT DUR KINBDOM
AND BRINED THE UPPER RIR
F YOUR NATIVE THRACE.

7 AND THEN, AND ONLY
THeN, SHALL SHE Be

HE LEFT THAT PLACE. ANI? THE DARK

LAUGHTER OF HADES FOLLOWED
HIM FOR MANY LEAGUES.

J 7N

B~ BUT THRACE IS
MANY HUNPREDS OF
LEAGLIES AWAY...

NO. ALL LANDS
LIE ABDVE THE
UNDERWDORLD,




/B | N/ET /
IN OBEDIENCE TO HADES' COMMAND, {
HE KEPT HIG EYES FIXEC ON THE
GLOOM AHEAD OF HIM. m
a I
iill e T
.‘ % \!‘
I y

"™

HE COULP HEAR HIG HEART
: BEATING. HE CoULP HEAR
LAUGHTER PIEP AWAY, =S5 \ HiS SANDALED FEET
AN ORPHELIS WALKED [ PAPPING ON THE COLD

IN SILENC|

U ez
\&-.})\ o Do |

(4

W '//’h% 7

’ ‘“‘ i il
‘ "'””lit:::m[‘||‘;‘.»\m.- |

¥ AN \

L i fid 1
HE RENENBERED HATES " '?.‘“ |‘|M i v,
B LauctH As He waLke N (TR |

2 o

7

! | Il |
Il CoLD, DISTANT PAYLIGHT R
Wl "AHEAD OF HIM.




“EURYPICEZ"
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YOU SCARED
THEM. YOU SCAREC
MY FRIENDS.

1 KNOW TS You, MOTHER . You Yo
SCARED MY FRIENCS. i




WELL, NO. NO I'M NOT FINE.
YOUR FATHER AND I ,,, HAVE
YOU SEEN HIM, RECENTLY 2

L. WELL...ITS
BEEN PIFFICULT.

AFTER YOU,., AFTER
YOu WENT TO THE
UNDER 2

HE TOLDME OF THE TALK
THAT YOu TWO HAD, BEFORE
HE LEFT. \

THE GOPS OF THE UINCERWOR L
FOR YOU. THEY RESPECT HIM .,
THEY . SOMETIMES T THINK THEY

EVEN FEAR HiM.
e BTG,

/T WALKEC VT HAVE TOLD
0%1' ON  HIMIWILLSEE
\  HIM.

I HAVE HURT
HI5 PRIPE. 4

SONEITHEROF Y HE 16 NOT N
US IS SPEAKING ONE TO FORGET

TO HIM. ASLIGHT. NOR
TO FORGIVE.

PO You STILL
LOVE HIMZ

TS BEEN COMING FOR A
LONG TIME. HE CANNOT SHARE
ANYTHING; ANY PART OF
HIMSELF.

I THOUGHT
I COULD CHANGE

NOT CHANGE . HE WiLL
NOT. PERHAPS HE
CAN NOT,

IvoNoTWISHTS ¥
TALK OF HIM. OR TOTALK
TO YOU, MY MOTHER .




YOU GHOULD LEAVE
THE WILPERNESS, ORPHELIS.
IT WOULD DO You Goop
JO BE AMONG PECPLE.

PEOPLE HURT
YOu. PEOPLE LEAVE.
I STAY HERE.,

MOTHERZ WHEN I
RETURNED FROM THE
OTHER PLACE, Do You

KNOW WHAT T DI?Z

T SHOULD HAVE LISTENED? N
TO TELEUTE. SHE TOLD ME. ONLY
TWO KINPE OF PEOPLE GO TO

, HELL. THOSE WHO ARE PEAD. ér

ALREADY..,
—— AND THOSE
A LIKE ME.

I DO NOTCARE ABOUT
THE BACCHANTE.

THEY ARE
PANGEROUS, MY
SON, THE $/STERS
OF THE FRENZY.

AN THEY ARE
COMING HERE

1 CAME TO WARN YOU: |
THE BACCHANTE ARE COMING. 3§
YOU MUST LEAVE THIG PLACE. M

GO SOMEWHERE ELGE.




AT .

r BUAN! EUAN! )
El-of -ot-!

2 ~ EUAN! EUAN! {
= N\ _Eu-or-oi-ol!
- - —

LUANT ELIAN!
EU-o1-01-o1!
8 \
x S A
\ ' ! .45 3

s

/\a
e

EUAN! ELAN /
EU-O1-0o1-01!

f EUAN!EUAN! Y
= £1-0-o1-0l!




WE ARE THE
BACCHEAE, JON Us
A IN OUR WORSGHIP.

{ EATRAW FLESH §
WITH US.

I..WOMEN.,, LAPIES,,,
I AM SORRY. I WILL NOT--
CANNOT--TAKE PART IN
YOUR RITUALS.

I WILL NOT
MAKE LOVE WITH
You. (

THERE |S ONLY

LOVED. TO WHOM T
COUILD HAVE GIVEN
MY LOVE, AND GHE
IS GONE .

LEAVE IN
PEACE. PLEASE.

¥ WE ARE THE BELOVED
\ OF PIONY5LIS, MAN. YOUI

PO NOT GIVE. WE
: TAKE.



W
a
g
=
o

EU-of-0-of !

B sy
\ ﬂm\ \AW.I.




//;/////Af : A g }/ﬂ//////u//./ o //.,A. f




Orpheus. '

"FATHERZ"

You were unwise
1o seek favors of
Peath. BUt you hawe
made your owh

errors It was

- Your own life.

T have come
to say goadbye.

It seemed

Y/ the prope
G e




1 have visited certain
priests onthis island, in
their dreams. They will

find you, soon, and
care for you.

N

I will hot see you again.

J/

s i
| &Q.)

Did you >
hot say you
were ro longer

my sonz

PLEASE. FATHER .
HELP ME. HELP ME

" Your life is your
own, Orpheus. Your
eath, Iikewise
Always, and forever,
your own. Fare
= well.

We shall
hot meet
again.

FATHER! COME
BACK! PLEASE..,

ORPHEUS WATCHED AS HIS
FATHER WALKED AWAY;
UNABLE TO TURN HIS HEAD, | ™
EVEN HAD HE WANTED TO.
==

HIS PATHER WALKEL AWAY
SLOWLY, PACE BY PACE,
THROUGH THE SANI? AND FOAM .

ORPHEUS WATCHED THROUGH
WAS OUT OF SIGHT.

TEAR-STUNG EYES LINTIL HE L

HI5 FATHER NEVER EVEN
TRIED TO LOOK BACK .




A GALLERY

DESTINY Tom Canty

Destiny is the oldest of the Endless, in the Beginning was the Word, and it was
traced by hand on the first page of bis book, before it ever was spoken aloud.

DEATH Dave McKean

“I'm not blessed, or merciful. I'm just me. I've got a job to do, and [ do it."

DREAM Barry Windsor-Smith  (X)

Dream accumulates names to himself like others make friends, but he permits

himself few friends.

DESIRE Craig Russell "2
Desire is everything you bave ever wanted. Whoever you are. Whatever you are.
Everything.

DESPAIR

Duncan Fegredo

Despair says little and is patient,

S

‘x)? DELIRIUM Simon Bisley 7.,
é\ 4 Delirium was once Delight. And although that was long ago now, even today

%;3} her eyes are badly matched.

) MATTHEW AND EVE Kent Williams {5,
?g\yj Matthew died in dreams as a man, and lives in dreams as a raven. Eve, if she ever ®
‘ \{ lived or died, did it in the dawn times, now she is bis lover, his mother, his wife

— as she is for all men.

">Q> CAIN AND ABEL Sergio Aragonés .
o

\'{ And the LORD said unto Cain, Where is Abel, thy brother> And be said, |
%

RBEL

&\X know not, am I my brothers keeper>

<<Xé Genesis, Chapter 4, Verse 9 K)Z%
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Dear Mr. Gaiman,

Mate. Crack a tube. Sheila. Never-you-
mind. Beaut. Bloody. Strewth. I'm sorry,
but those words and phrases are not
used by many Australians anymore. And
those who might still use them would
not use them all in one five-minute con-
versation.

This happens every so often when
an Australian character is used in a comics
story. For some reason, the dialogue has
10 be strewn with over-the-top Australian-
isms. If you really want to label someone
as an Australian that way, why not also
draw them holding a pie and a tinny

The dialogue of the Australian man in
THE SANDMAN #28 was stereotypical. It
reminded me of the sort of caricatures
Barry Humphries use is “Barry
McKenzie" strip of the late ‘60s. Even
then, the dialogue was an exaggeration.

A stereotype is either a kind of lazi-
ness, or a kind of lie. Have you seen the
way Limeys are portrayed in some
American films (e.g., Three Men and a
Little Lady)? How about the way Yanks
are done in some English films (e.q.,
Whoops Apocalypse)? Not only does the
dialogue sound wrong, but if you're from
the group being misrepresented, you feel
faintly insuited.

| suggest reading some contemporary
Australian comics such as FOX and Eddie
Campbell’s stuff if you want to get a bet-
ter feel for Austrailan tsmpos and
idioms. Even ndee is closer
10 the fruth, and that's stll an outrageous
stereotype.

Jeez! What with all this flamin’ whing-

', | reckon a bloke ‘asn't even got the
tire 10 say what 8 Bloody good read the
SANDMAN is!

Andrej Panjkov

7/109 Wilson Street

North Cariton

Victoria, Australia

PS. “G'day” is used fairly commonly (but
not universally)

Neil tries to be as accurate as possible
in capturing the flavor of people’s
speech. In_this case, he ran the
Australian dialogue past a fellow coun-
tryperson of yours, Andrej. Still, speech
patterns change all the time and it’s diffi-
cult for any writer not living in a coudtry
to depict that country’s slang and dialect
perfectly. There was absolutely no inten-
tion to insult Australians—even faintly.

Dear Dreamers:

The most beautiful of Morpheus’
realms holds me too fast, in that arena of
mind | call nostalgia. | have been out of
college for only a month now, my four-
year degree in English Literature com-
plete save for the paperwork, and even
though my money is scarce as yet, | nev-
ertheless am powerless to restrain myself
from slapping down a buck and a half for
the latest installment of THE SANDMAN,

This closing issue of “Season of Mists”
sends me back to the past year, when my
friends at school and | found ourselves
continuously in suspense and ecstasy
with each coming issue. There was
Dringenberg’s tell-tale homecoming, indi-
cating a return to the source for original
characterizations. | remember Martha,
the most social Engineering student I've
ever known, gleefully expressing the sur-
prise I'd experience once | got my copy of
#23, when Lucifer and Dream had their
“confrontation.” Then there was the
heartbreak of Wagner's issue coming out
somewhat shabbily, and yet his talent I'd
adored for years evinced itself at least
through the depiction of Morpheus on
page two, center. | remember musing
with Josef, one of the half-dozen Folklore
majors in our class of thousands, over
who the missing sibling would be.
He said Lobo (“the Destroyer”), | said
Deus, as | believed Gaiman had some
soslol statemiont uphis siseve. Walll sse
yet, no dou

§ o emhse doing my extra-credit
paper on “Miltonic influences” in

ANDMAN, and receiving #22 right
before deadline, when Lucifer quoted the
guy straight off. Michele, my Milton
classmate, had only loathed comics
before, yet my persuasive assurances
(and complete stock of back issues) even
tually guaranteed her inclusion amongst
your fans. Josef couldn't believe | actual-
ly could get academic recognition for my
SANDMAN insights, but once | did, he
went on the next semester to do an inde-

pendent study that focused upon magic
in contemporary lore (Gaiman's other
excellent effort of the year was also a
quite heavy contributor). How strange to
think back now at that: a student waiting
for 8 comic book to come out in order to
complete his assignments.

We scattered so fast after graduation.
Josef home to Dallas, Martha to her next
internship, Michele stayed in Philadel-
phia, and | came home to Boston. We
avoided goodbyes, and we're slow to
catch up with each other at this point, but
with each S , we'll remember,
and we'll dream about the absent
friends, the lost loves, and the old gods
we shared in our lives, both in the page:
of SANDMAN, and in the daily rituals of
academia. Our season together mists
over in memory, e takes us apart.
Now we're all out on the streets in a
recessive economy, seeking to achieve,
to find hope, to overcome adversity.

“And may each and every one of us
always give the devil his due.

Thank you, Neil and the rest, for giving
the world a beautiful and enchanting
series, for continually giving us a fantas-

als0 apply to our studies and
our friendships. Best of luck to the future.
jonathan Burns

7 Humboldt Street
Cambridge, MA 02140

'hank you for your eloquent words of
praise, and the best of luck to all of you.

Dear Reader:

spell know, THE SAN

Scandinavia, and Japan; in another, half

themes, realms and epochs in THE SANI

Thank you for joining us in this, our first-ever SANDMAN SPECIAL. We hope you
have enjoyed this tale of Orpheus. As those of you already under the Dreamlord’s
IDMAN is a comic steeped in world mythology. In one of Neil's

storylines, you may find yourself seated with the gods of ancient Egypt,
-remembered figures from childhood

dreams might reveal to you the answer to a ques!
DMAN range from the farthest shores of leg-
end to the most contemporary of nightmares. You c:

tion you asked yesterday. The

n no more predict where the

next short story or storyline will take you than you can foresee the dream you will
dream tonight.

Both new readers and old will find it easier than ever to own a complete library of
THE SANDMAN. 25 hardtto-locate early issues of the ite, as well as those impossi-
ble-to-obtain short stories, are now available in two new collected trade editions,
PRELUDES AND NOCTURNES (issues #1-8) and DREAM COUNTRY (issuss 17 20
As an added bonus, DREAM COUNTRY contains the script to issue #17, “Calliope,
annotated by Neil Gaiman and Kelley Jones. In addition, a number of SANDMAN-
related products are on sale this month.

Finally, we are proud to announce that THE SANDMAN has won some industry
awards. THE SANDMAN won the Eisner award for best continuing series, and THE
DOLL'S HOUSE won the Eisner for best collection. Neil Gaiman won the Harvey
award for best writer and the Eisner award for best writer on a continuing series, for
THE SANDMAN. Congratu-lations to Neil and all the artists who contributed their
considerable talents: Mike Dringenberg, Kelley Jones, and Malcolm Jones li; Charles
Vess, Chris Bachalo, Colleen Doran, Michael Zulli, and Steve Parkhouse; Steve Oliff,
Danny Vozz0, and Todd Klein.

Before we go, a special thanks to Talamah Gamah and leiesh, who designed
Deaths posh frock in this issue, (Yes, the cress raslly does exist)

So, from all of us who tend the Dreaming, to all of you who add to Morpheus'
realm with your imaginings, farewell. Until the next dream.

Karen Berger Alisa Kwitney
Editor Assistant Editor




