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SSENTIAL VE
nddre:

ITe WHAT You
WERE ASKING FOR
ITC ABEZOAR. 4

/%IJ-- -~

"z,

S0 WHAT
11217
SMELLS QUITE

DISGUSTING.

HANG ON, T

THOUGHT THEY
WERE LIKE,
PReECIOUS
S5TONEG2

MosT
OF THEM
ARE.

THIS 15 A
TRICHINOBEZOAR:--
IT% MAPE OF HAIR . T CUT
IT OUTOF AYOLING WOMANS
STOMACH THIS AFTERNOON.
LOVELY LONG HAIR SHE
HAD TROUBLE WAS, SHED
BEEN SUCKING IT,
CHEWING IT--SWALLOW-
ING THE HAIRS.

MUST'VE BEEN
POING IT FOR
YEARS,

( TECHNICALLY THATS KNOWN AS THE RAPUNZEL
SYNPROME . ANYWAY, ITG A BEZOAR.
MISSION ACCOMPLISHED.

ITS DIGEUSTING. ™\ |
BUT THANKS. WHAT
Do I OWE You,
FELIXZ

OH, NOTHING. IT WOULDP ONLY HAVE BEEN

INCINERATEL, OR POPPELD INTO A JAR FOR

STUPENTS TO STARE AT. JUST DON'T TELL
ANYONE WHERE YOU GOT IT.

AND, UM, T
WAS WONDERING
IF YoU'D SiGN

THIS FOR

RTIGO: THE SANDMAN
har Tt




THIG |16 GREAT: ITS A REAL
THRILL FOR ME, TO, YOU KNOW,
BE ABLE TO DO SOMETHING FOR
ONE OF MY HERCES, I LOVEDP
THE BOOK. AMAZING STUFF.

SO, LM, WHAT
PO YO NEEP THE
BEZOAR FOR?Z

LIKE YOU WERE ASKING
THE OTHER CAY-- WHERE
PO WRITERS GET OUR
CRAZY IPEASZ HEH.

IT's
RESEARCH,
REALLY.

I HEARD YOU
WERE WRITING A
SEQUELTO THE
CABARET--I'M
REALLY EXCITEP.

UH, THATG THE PHONE . LIGTEN,
THANKS AGAIN FOR THE
THING.

NO PROBLEM.
I KNOW How gusy
YOU ARE . I'LL JusT
LET MYSELF OUT,
THEN. 'BYE.

RICKZ TS5 9
HARRY, LISTEN §
WEHAVETO 4
FALK. YOUR
PUBLIGHERS WERE
ONTO ME AGAIN

{ HELLOZ RICHARP
A\ MADOC SPEAKING.

LISTEN, THE NOVEL'S ALMOSTNINE 2

MONTHS OVERDUE, AND THEY'RE  §

THREATENING TO CAUSE TROUBLE . J
YOU'RE IN BREACH OF CONTRACT, &

IT'6 ALMOST FINISHEL, HARRY. YOU CAN'T
RUSH THESE THINGS. ANOTHER COUPLE
OF WEEKS, MAYBE, OKAYZ

LISTEN, T'M
REALLY BUSY.
T'LLGET BACK

TO YOU. OKAY 2

RICK. 15 IT FINIGHED YET Z

= WELL, @
How MUCH
HAvEYoU coT

_ TO GOZ p

'\'\\M\..

N

L




=/ HOW MUCH
OF THE NOVEL
HAVE I WRITTENZ
HONESTLYZ

J—
-

,@' ¢

=

T

YOU PON'T GIVE
U LOOK LIKE

YES.
ITs JusT
ME. T'VE

JusT STANP
THERE. COME
IN.




HOW ARE YOU,
M'BOYZ WRITTEN

ANYTHING PROFOUND

ANP STIRRING
RECENTLY?Z

YOUKNOW
I HAVEN'T, MR

NO. WE'LL
GO INTO MYSTUDY,
AND YOU cAN SHOW
ME MY PRESENT.

FOR THE COMMON
PEOPLE, APOTHECARIES
WOULD LEND OUT
BEZOARS AT EXTORTION-
ATE RATES, FO

WEEK, OR A

AF-- AN EXCUSE LET METELLYOU ABOUT
ROR A SHERRY., BEZOARS. WORD COMES
FROM THE PERSIAN . PAP-ZAHR.
IT MEANS COUINTER-POISON.
ANTIDOTE. MAINLY FOUNP
IN THE GTOMACHS OF
GOATE ANC
GAZELLES,

CHEAPSTUFF, ¥
OF COURGE. T'M NOT
WASTING THE Goor
STUFFONA LITTLE
SHIT LIKE YOU.

ONCE BELIEVED TO POSSESS
MYETIC POWERS : THEY CAN REMECY

POISON, MAKE THE sicK WELL . EDWARD
IV SURVIVEDP THEEFFECTE OF A

POISONEDP WOUNE, DUE SOLELY TO
A BEZOAR |N HIS POSSESSION.

QUEEN ELIZABETH
THE FIRST HAD A BEZOAR SET
IN GOLD, WITH UNICORN'S HORN,
GIVEN TOHER BY JOHN DEE,
HER SPY AND MAGICIAN.

WILL YOU SHUT tiP2 T HAVEN'T
WRITTEN A WORZ IN A YEAR--NOTHING
I HAVEN'T THROWN AWAY! DO You
KNOW WHAT THATS LIKEZ

WHEN TS

JUST YOU, ANDA

BLANK SHEETOF
PAPER 2

WHEN YOU CAN'T THINK
OF AS/NGLE THING WORTH
SAYING, A SINGLE CHARACTER
THAT PEOPLE COULD BELIEVE
IN, A SBINGLE STORY THAT
HASN'T BEEN TOLD A THA/SAND
TIMES BEFORE..,




¥ RAPLINZEL, LET
DOWN YOUR HAIRBALL .
AGENUINE TRICHINO-
BEZOAR. THE SMELL
COMES FROM THE
PARTLY DIGESTEL?
PARTICLES OF FOOR,
TRAPPED IN --

I'MLECTURING AGAIN.
AN OLDPWRITER WITH
NO ONE TO TALK TO GET&
FOND OF THE SOUND OF
HIs OWN VoICE. ,,

M” T CAUGHT HER ON !
MOUNT HELICON, YOU KNOW.
1927. GREECE. T WAS 27, ‘
T'LL BE 87 NEXTYEAR. _ i

inl il

" GHE WAS BATHING

IN A SPRING, ANP T CAUGHT ¥

HER AND BOUND HER WITH
MOLY -- SORCERERS GARLIC,
AS TS SOMETIMES
CALLED -- AND WITH
& CERTAIN RITUALS.

I WILL PUT THE BEZOAR WITH
THE REGTOF THEM. T SUPPOSE
THAT YOU WANT HER NOW.
OF COURSE 1 =
KNOW WHAT ITS LIKE. =
DON'T BE AFOOL,

NEVER MIND.
I HAVE ANOLD COAT
You MAY USE.

THE HARPEST PART
WAsS GETTING HER
BACK TO ENGLAND.

: __/J
T DON'T 1
NEED HER ANY ‘
MORE, MADOC.
AND You

Po.
THEY SAY

ONE OUGHT 10
WoOo HER KING, BUT
’ ImusTsAYlI
= FOUND FORCE ||
oS
EFFICACIOUS..,

AFTER ALL, T
GOT THE FAME AND
THE GLORY. I CREATER §
THE NOVELS, THE [
A POEMS, THE PLAYS..,
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DON'T GET

RICHARD, TH/S |5
CALLIOPE . THE YOUNGEST
OF THE NINE MUSES. SHE WAS
HOMERS MUSE, 5O SHE
OUSHT TO BE GOOD
ENOLIGH FOR Youl

YOURSELF ALL WORKED

UP, CALLIOPE .

WHAT Lo NO, 7H/5 |S

You WITH ME NOW,
ERASMUSZ AM T NOW
TO PERFORM FOR YOUR
AMUSEMENTZ 15 THIS

MAN TO BE OUR

AUIDIENCE 2 ANYTHING ELSE.

BUT You sAIl--You ¢
TOLD ME, YOU PROMISED
THAT You WoULP FREE
ME BEFORE YOU PIED.
You sAIl T couLrP
HAVE MY FREECOM. .,

Wy Purivor
& YOL/R TRUST IN
PRINCES, MY

PEAR.

7T i
i 1{ {
) , -._

P TAKETHE ®
LITTLE COWAWAY,
I mADoC. I NEVER
WANT TO SEE
EITHER OF YOU
AGAIN.

RICHARDP MADOC. HE'S
A NOVELIST--OR AT LEAST, Y
HE'S WRITTEN ONE EXTREMELY
SUCCESSFUL FIRST NOVEL,
ANP HAS FOLIND HIMSELF
QUITE LINABLE TOC WRITE

CALLIOPE, I'M
GIVING You TO
RICHARD, YOU'RE

\ 1S NOW.

NOR IN AN AGING AUTHOR

WHO HAS NEVER BEEN WHAT |\
ONE MIGHT CALL A SHINING A1

EXAMPLE WHEN T CAME
To KEEPING His
Worz...

LIARS, MY DEAR ., \
SURELY You HAVE
REALIZEL? THAT

HOWEVER, IF
HAPPEN TO FEEL
GRATITUPE
TO PERSUAPE &0/
PUBLISHER TO BRING
"HERE COMES ACANPLE "
BACK INTO PRIN

FPARTICULARLY
I\ PROUP OF THAT

e et e e S




AND mAPOC TOOK CALLIOPE BACK TO HIS HOME,
AND LOCKER HER IN THE TOPMOST ROOW\, WHICH
HE HAP? PREFPARED FOR HER.

HIs FIRST ACTION WAS
TO RAPE HER, NERVOLISLY,
ONTHE MUSTY OLP
CAMP BED.

| SHES NOTEVEN HUMAN, HE TOLD HIMGELF. SHES
| 7HOoLEANPS OF YEARS OLLZ BUTHER FLESH WAS WARM,
ANP HER BREATH WAS SWEET, AN SHE CHOKED BACK TEARS
LIKE A CHILC WHENEVER HE HURT HER.

e T i e o 3 i~y N | WA . I .

ITOCCURRED TO HIM MOMENTARILY THAT THE OLD
MAN MIGHT HAVE CHEATED HIM : GIVEN HIM A REAL
GIRL. THAT HE, RICK MADOC, MIGHT POSSIBLY HAVE HE SWITCHELZ ON THE

DONE SOMETHING WRONG, EVEN CRIMINAL ., WORP PROCESSOR
b : . O WRITE IT DOWN

 BEFORE IT FLED.
L - =7 34 P e EEE—

| CHAPTER THREE.
"AND SOME IN VELVET GOWNS"

RELAXING IN HIS
| STUDY, SOMETHING %
SHIFTED INSIDE
HIS HEAD.

| "Your face," he said to her.
"What have you done to your |
| face?"

HE HAD BEEN WRITING | to 106k on the outside 1ike
FOR THREE HOURS e R b e Yo
BEFORE HE SURFACEP | dewn the knife.
ENOUGH TO REALIZE

THAT HE HAD BEGLIN

- HIS SECOND NOVEL .

I wanted

|
|
|
| o B BUT AFTERWARDS, ' 4y
|
|
|
|




IESPIT IS T, YOUR DAUGHTER CALL IOPE,
& WHO CALLG You, AS T HAVE CALLED
A YOU ATHOUSAND TIMES, T .1

V" GrACIOUS 8
LAPIES, MOTHER
§ OF HE CAMENAE,
HEAR MY

PRAYER.

MELETE,
MNEME, AIODE,
B ATTENC MY

B SUPPLICATION. 4 :

T /MPLORE YOU,
LADIES, DELIVER ME

FROM THIS PLACE AND
THIS TIME.

g TO WHOM CAN T
SPEAK, INMYGRIEF2 T
WHO AM LAPEN WITH
WRETCHEPNESS. LAPIES
OF MEDITATION, REMEM-
BRANCE AN SONG...

YOU WERE SNARELD
URON HELICON ACCORPING
To THE MYSTERIES. YOU
ARE LAWFLLLY BOUNC.

WE FEEL YOUR
PAIN, PAUGHTER,
BUT WE CANNOT
HELP YOU.

ALL RIGHT. ENOUGH,
BEAUTIFUL VOICE . WHY
‘ DO YOU CALL US2

BUT IT 15 NOT JU6T,
MY MOTHERS. I CAN BEAR
THIS BURZEN NO MORE.

|16 THERE NOTHING
YOU CAN DOZ NO OVE
WHO CAN INTERCEDE
ON MY BEHALF2

HEHH. ONLY THE ENPLESS
WILL NEVER PIE --AND EVEN
THEY ARE HAVING A PIFFICULT
TIME OF LATE.

~2z 2 AR

PP THERE ARE FEW OF THE OLD ROWERS
WILLING OR ABLE TO MEPDLE IN MORTAL
AFFAIRS IN THESE DAYS, CALLIOPE.

MANY GOPS HAVE DIEE, MY
DAUGHTER ; WHILE ASPECTS OF
OTHER GODS HAVE BEEN
LOST FOREVER .

STILL, EVERY LITTLE BIT

HELPS, AS THE OLO WOMAN N
(\ SAID WHEN SHE PISSED INTHESEA.




THE ENCLESS -- N 4 BUTSHE
NOW, THERES ATHOUGHT. 201 e\ O/P BEARHIS
AFTERALL, THE DREAM-KING | = = CuB.
AND CALLIOPE WERE CLOSE, 7= -
LONG AGO. FORAGHORT NSy =N 7 THAT BOY-
WHILE. WEREN'T You, E AN/ CHILEZ WHO WENT
Ay L A TOHAPES FORHIG
o LADY-LOVE, AN
NOT FOR LONG. 3 /| DIERINTHRACE,
AND REMEMBER, SISTER- \ 3 —=__ AN,/ TORNAPART BY
SELF, THEY PID NOT < 2 7.\ THE SISTERS OF
PARTON THE BEST A, F Al X\ THE FRENZY, FOR
OF TERMS. ) (iR 7 N HIS SACRILEGE.
3 < L

- — e 7 T , )
NOT HIM. NOT AFTER NLish QI 4 WX
WHAT HE DID TO ME. HE SAS ) 2 ,.

DESPISE HWM. I WouL?P
NOT ACCEPT HIS
HELP.

FOOLIGH CHILD. ONEIROS 15 e N SN
IN NO POSITION TO HELP YOUI, EVEN | ==, = You sekg, JusT =
IF HE WISHED TO-- WHICH 1S e A fiect (" LIKE You, CALLIOPE, YouR

UNLIKELY, TOPUT IT MILDLY. ) L ~ s . ONE-TIME ADMIRER HAS
A ) BEEN ENSNARED BY
MORTALS.

ANDC WHILE
YOU ARE IMPRISONEDP
A INYOUR TOWER, HE 6
A IMMURED BENEATH

I AMSORRY, MY
LITTLE ONE. YOUR PRAYERS
WERE WASTED. THERE IS
NOTHING WE CAN PO FOR.
You, AND NOTHING Yol
CAN DO BUT HOPE.

i Ay
N
¥ NO--PLEASE, COME BACK,
PLEASE. THERE MUST BE SOMETHING, PLEASE... SENIP
THERE MUST BE SOMEONE WHO SOMEONE. ..
CAN FREE ME ... ANYONE ...




[N NYE |

SPRING, 1927. MOLINT HELICON

GHE HAD ONLY RETLRNED
B FOR A BRIEF TIME, LURED
\\\ PERHARS BY NoSTALGIA. .

| '|' X = ‘\{\Q_'_ Ft" - }/
> 1 IT HAD BEEN HER OWN FAULT. J“
K

GHE HAD LAID DOWN HER
BCROLL, AND WAS BATHING IN

A CLEAR POOL, REMEMBERING [
THE LOST, GOLDEN DAYS: WHEN [
THE NINE WERE STILL SOLUGHT
AND WOOED AND NEEDED,,,

WHEN THE MUsIC OF THE SPHERES
STILL ECHOER IN MORTAL SOULS.

1 \‘-‘S\‘:
{

i

By

-

(a7 A 7

' IN ONE HANE? HE HELD MOLY FLOWERS,

! THAT HAD POWER OVER HER KIND, ANC &
IN HIS OTHER HAND HELP HER SCROLL .

( ) il v
WHICH ONE ARE You?2
HE HAD ASKED HER.

o Y
\ b

CALLIOPE, HE

ToLD HIM.

: W

KALL-I-OH-PEE, HE HAD
ECHOEL, AS IF HE WERE
7| TASTING HER NAVE .

ANDP THEN HE SMILED. WELL, HE 8AIL;
YOuU CAN CALL ME NMASTER.

ANP THEN HE BURNELDP
HER SCROLL.

¥ HEY! GREATNEWS! T'VE
FINISHED THE NOVEL.. ITS
CALLED "My LOVE SHE GAVE
ME LIGHT.” TWO DRAFTS IN
FIVE WEEKS. AND TS ALL

PLEASED FOR Y
YOU. NOW WILL
You LET ME

ARE YOU CUTOF OUR MINCZ THIS
|16 JUST THE BEGINNING. COME HERE,
GORGEOUS, LET'S MAKE TWO ANP
A HALF MINUTES OF SQUELCHING
NOISES.

PLEASE, MADOC. LET
ME GO. STOP FORCING ME
TO PO THESE THINGS.

LISTEN. YOU'RE MY
POSSESSION, UNTIL T
TELL YoU THAT YOU'RE
FREE. PON'T FORGET
IT.

YOU'RE MY PERSONAL
MUSE, SWEETHEART. NOW.




'!_

REALLY, JOHN, I
DON'T SEE ANY WAY
THAT A WORK OF GENRE
FICTION COULP BE
NOMINATED FOR THE
BOOKER PRIZE.

WELL, I FEEL IN
THE LIGHT OF HIS LATEST
NOVEL THAT MADOCS WORK
HAS TO BE SEEN AS

TRANSCENDING GENRE. ITS
AS |F IT WERE WRITTEN
BY A DIFFERBNT MAN.

BEAUTIFUL BOOK. 5
QUITE REMARKABLE . ’/w

I MEAN, THE SHEER F
’a

3\ RICHNESS OF THE
{
|

MATERIAL ..+

MARCH , 1988 .

5 WHEN THEY £A/Z IN THE

TLS THAT You CouLP BE

CONSIDEREP THE GREATEST
EPIC POET SINCE BYRON--

I HARVEY, THE ONLY
CONDITION UNDER WHICH
TD BE WILLING TO DO A il rn
SCREENPLAY FORYOUOF |1 |\ | (| 724 gpnir wio HAD HALF
5. ANO MY LOVE, " Woulo M I\l 2 o G 7 AG A
BE z C_'ﬂﬁw LIGHTWEIGHT PROJECT
B RECT IT. % BETWEEN REAL BOOKS. .
4 S T
b ALIEN '?"! — -L?’F"':""\ [ i 5 & T WAS HONESTLY
;: 0 \ -, "\ SLRPRIGED WHEN MY
LET ME PUT : ' A\ %\ PUBLISHER AGREED
THIS SMPLY FOR il * \_TOTAKE IT,
: ou, Ric.
e MPaSEIBLE .
:_t [; . #_1;3 m
= |

_.. -
'._3:;_:
—

|

.

, AN IOI"E

II M e CHARACTERIZATION OF AILEEN.
GAVE

IT5 A | . Q

N
ﬁsR!CMADOC
A

T LOVED YOUR

THERE AREN'T ENOUGH STRONG
WOMEN IN FICTION.

ACTUALLY, I PO
TENP TO REGARD MYSELF
AS AFEMINIST WRITER.

L 1
50 TELL ME-- \
WHERE DOYOUGET
\ YOUR IPEAS2_

LOOK, HARRY, ITS NOTHING
THAT YOU'VE DONE. ITE JUST THAT
THE WILLIAM MORRIS AGENCY CAN

LOOK AFTER MY INTERESTS BETTER.
THEY 'VE GOT CONTACTS
- YOU HAVEN'T.

BUT YOU'VE STILL GOT
THE FIRST THREE NOVELS
AND THE POETRY COLLECTION
TO HANPLE...




EIEg N (1]

THANK YOU, ALL OF 7 .. WE'VE BEEN ACTIVELY

¥ DISCLUSSING YOUR ORIGINAL
OFFER TO WRITE A 5CREENPLAY,
IF WE LET You PIRECT. I'M

PLEASED TOTELL You

YOU, 80 MUCH . YOU KNOW,

I WAS PLANNING TO WRITE
A PLAY, HE GAID RIC,

YOU'RE CRAZY.

A NEW AGENT.
HAHA HA. f

ALREADY SIGNED A THREE-FILM
DEAL IN THE U.S, BUT 7HANKS, Y KNOW.

CHELSEA. HES BUSY
ON PRE-PRODUCTION |-
4| FORTHE FiLm, aND
/| MosTOF THE

Wy

HE MOVES HIS MOST VALUABLE
POSSESSION HIMSELF, THOUGH,
LATE ONE SPRING NIGHT.

OCTOBER, 1989, |:
G

NO. NO, I LIKE HOoLLYWooD
WELL ENOUGH, BUT I'M REALLY
PLEASED TO BE GOING HOME.
TWO MONTHS AWAY |8 ENOLIGH

|

SELLING NOVEL, "EAGLE STONES,"
TALKED TO US ABOUT HiS EXTRA-
ORDINARY NEW FILM, ... ANZ THE
MAPNESS OF CROWDS," AND
WE'LL BE SHOWING SOME

EXCLUSIVE FOOTAGE .

s - S —
THATS ALL .., AFTER
THIS SHORT BREAK.

= | _ :
%“;— II : i

M/ { INCASE YOU'VE JUsT
TUNEZ IN, T'M TALKING TO RIC
MADOC, WRITER, POET AND SOON-TO-
BE FILM PIRECTOR, ABOUT HIS NEW
EPIC NOVEL,'EAGLE STONES !,

)

n

b

RIC MADOCS

"...AND THE MADNESS |
OF CROWDS”

i | NOMINATED FOR 3 OSCARS,
4 | DBEST ORIGINAL SCREENPLAY, BEST
DIRECTOR, BEST PICTURE




THEY,..THEY
TOLZ ME THAT You

HAD BEEN IMPRISONED .
JUsT LIKE ME.

They spoke the

11~ui+r. was imprisohed.
1| But, as you can see,
P2 1amfree now.,

THEN PLEASE --
BY THELOVE T ONCE
| HAD FORYOU . BY --
WHATEVER You FELT
\ FOR ME. PLEASE.
~

MAKE HIM

GIVE ME MY FREEDOM.

MAKE HIM LET ME
Go.

ALTHOUGH YOU'VE BEEN
COMPARED TO THE MULTI -
TALENTED JEAN COCTEAU, AND
T A LESSER EXTENT TO
WRITER-DIRECTORS |IKE
CLIVE BARKER.,: yaus

... IT GEEMS TO ME THAT
THE CREATOR WHO PERHAPS
YOU MOST RESEMBLE 15 THE
LATE 19405 CULT FIGURE,
ERASMUS FRY,.,

EXCUSE ME --You : ;
SAIP " THE LATE." I DIDN'T KNOW HImM. WE AH. ANYWAY, LIKE YOU,

9 | MET..ON ACOUPLE OF | FRY WAS ABOVE ALL A CREATOR
OCCASIONS. HE WAS... A\ OF EPICS, OF HUGE, TOWERING
INTERESTEL IN ROMANCES..,

MY WORK .

LAST
SUMMER . DID
YoU KNOW
Hm=2




OH NO. HE
POISONEL
HIMSELF

. WENT VERY WELL, I THANKS. T SUPPOSE NG
THOUGHT. IT'LL BE BROADP- \ FRY MUST HAVE PIECZ
CAST IN JUNE--WE'LL LET ) WHILE T WAS SHOOTING
YOU KNOW THE EXACT / IN THE U$. OLDAGE, T
SUPPOSE. HE MUST'VE
> BEEN ALHOST NINETY

IT5 QUITE |
“{ FUNNY. APPARENTLY )
—| THE LAST THING HE
DI WAS WRITE A
LETTER TOHISOLD
PUBLISHERS, BEGGIN
THEM TO BRING ONE
OF HI5 BOOKS BACK

¥ INTO PRINT...
1
l%)
HERE AMES . o U\ SRR
IACANQLIE’ = ] 3 e 1 : g SERIEARE =22 i ++
i N R R
. LT LU
|/I — _'_4" T : ¥Rt e "r”_r[ 1 H
_.-' ‘,1 = " xxur:u p -
g HHHHHH “-f"'" L
3 = = . 11"—’-_‘-ﬂ-l'i %T 'él 1
| S S ' i3iigisanas sjaimsnnacs
r ‘% | i : L Y E:,
| [ e R L
1} Is EHYH T ézlt
3 o - it
- IT WAS A GooD G
b | BOOK. PERHAPS MY FAVOR(TE EHH-H
: BOCK, WHEN T WAS GROWING |1
3 3 . | UP. VERY MOVING, AND
HONEST, AND STRANGE. Attty
9, ' POOR 2 [’
4 oLp s0p. A :
T THINK it s .
THAT WAS IT. HOW g Tidisaim sz
DI YoU GUESS2 i & Ffﬁl—»ﬁ%j




CHRIST! WHAT ARE
YOU POING IN MY HOUS)
WHO LET YOU INZ

Nobody lef
me in, Richard
Madoc.

N 7 PON'T KNOW WHO Yol

ARE, BUT I WANT YOL! OUT
OF HERE, NOW, OR I'M
CALLING THE POLICE.




ARE YOU OUT OF YOUR = No. T will hot
MINP Z THERES NO e Sy ARE YOU GOING call any hum
WOMAN HERE. NOWGET [EEiae B e TO CALL THE POLICEZ f agency.
OUT OF HERE ! DO You AR IS 7HAT ITZ 4
KNow WHO I AM?Z oo i

THERE--THERES A LAW [ . ;

AGAINST PEOPLE

LIKE YOU!

BUT YOU DON'T LNPERSTAND--
INEEL HER. IF I DIPN'T HAVE
HER, I WOULDN'T BEABLE 4
TO WRITE. I WOULDN'T T CAN'T FREE
HAVE [PEAS. HER YET. NOTNOH.
MAYBE IN A YEAR
OR &0,

LOOK, T HAVE
MONEY -AN AWFLIL LOT
OF MONEY--AND,,,

| 6he has been
{held captive for

of allt ions.
Demeaned, abused,
I and hu

| 57"
rgsi'ghgogusf
eel,

o

You disqust me,” 2
rﬁfnd you will Richand Madoc.
free her [

because “ You 5 You want ideas? You S Then ideas

need the ideas?” wirg P am_s’_zzfm will hwﬁi? AS
_ : ories ? IN ABUNPANCE.
! # e W, r—(Sf\‘_ZI o~ o Ve ‘B




I JUST HAD THIS WEIRD DREAM,,WHAT
DO YOU KNOW ABOUT IT2Z A 2 ARE
YOU POING THATZ GIVING ME

» NIGHTMARES 2

-y

-3 B
g ARE

W v You POWNG
’ T g %

%

PNOU HAVE MET ONEROS,
i WHOM THE ROMANS CALLEL?
THE SHAPER OF FORM

7 HE WASONCE
MY LOVER, AND HE

WAS THE FATHER. L ¢

KNOW YOu'P EVER

YO KNOW ' STILL, IT 16 TOO LATE
NOTHING ABOUT \ NOW TO LET THAT CONCERN
ME, RICHAR \

P RICHARD MADOC.
ENJOY YOUR
PARTY. A

T AMREAL, W&
RICHARD. T AM
MORE THAN A
RECEPTACLE FOR
YOUR 5EEF OR AN
INSPIRATION FOR. 4
YOUR TALES, 4

; /?:)r P




L2

{ A 7IME oUT; PLEASE. AND
A STANCARL,

RIGHT-HO. SAW YOU ON
THE TELLY THE OTHER NIGHT. T
SAID TO MY WIFE, HE BUY5 PAPERS
FROM ME. SHE SAID, HE NEVER,

| I 5AID, HE JOES. ONE

TWENTY, PLEASE.

YOU KNOW, T COULP WRITE
A WHOLE STORY 6ETAT A
PARTY. POSSIBLY sOMETHING
COULDP HAVE HAPPENED T©

THE WORLD OUTEIPE --A

HOLoCcAUST OF somME

ARE PARTYING AGAINST
THE PARKNESS .

HERE! MISTER il 1 [ Vi

mapoc! THaT'soNe Y I VL ‘_

POUINZ TWENTY You
OWE ME!

A

THE FRATERNITY O
CRITICS. IN REALITY A DARK
BRETHREN, LINKED BY PROFANE
RITES AND BLOOD VOWS. TO DESTROY
AN AUTHOR THEY SACRIFICE A
CHILD ANP PERFORM A CRITICAL

GRIPHONS SHOULYN'T
MARRY. VAMPIRES DON'T

oz

w’ A TRAIN FULL OF SILENT
ACITY INWHICH WOMEN, PLOWING FOREVER

> TAKING A WEASEL
ON HOLIPAY.

THE STREETS ARE [\ THROUGH THE TWILIGHT,
PAVEP WITHTIME. £
~ ' HEADS MADE OF
‘LIGHT. A SMALL PIECE
OF BLUE CARPBOARD
A PLUM, SWEET AND
' TARTAND COLD A
WERE - GOLDFISH
WHO TRANSFORMS
INTO AWOLF AT

A MAN WHO
INHER(TE A LIBRARY CARD
To THE LIBRARY N

ALEXANDRIA . //

A ROSE Busk, A
NIGHTIMGALE, AND A
BLACK RUBBER 006 -

CouLAR

“(,




—
.
/ A man o™ 15 GOMETHING Goow
Termelsis WRONG2 I'M A POCTOR GRIEF --RICHARD .
\ poLL STAND BACK, PLEASE B WHATS T N
L : MATTER, OLD

Bl e |
THE SUN T N FELLOWZ2
SETTING OVER

THE PARTHENON A . o P ) A f
{ SHARK'G TEETH B\ \ ; \ I'm JUST HAVING Iy
»\L_isip e \ - - IPEAS. 8O MANY... {8
- &) 9. ANOLD MANIN.
; 2 o8 [ SUNDERLAND WHO OWNED
THE LINIVERGE, AND WHO 4
h KEPT [T INA JAM-JAR IN f“
P THE PUSTY CUPBOARD
LINPER HIS STAIRS, .,

-"{P

AROUND THE CORNER .
LEAN ON ME. Do YOU
REMEMBER ME--FELIX

GARRISON 2 ; :
ITs THE IPEAS. WHERE

«~ WE GET THEM FROM. A
SESTINA ABOUT SILENCE,
USING THE KEY WORDS DARK,

RAGGED, NEVER, 5CREAMING,
~  FIRE, KI5,

I
MY HOME IS JUST

COME ON INGIPE.
You'LL HAVE TO TELL
ME WHAT'S THE MATTER,
SOON HAVE YOoU

FEELING BETTER.

PP You po 1O

A\ 10 YOUR HANDS Z A BIOGRAPHY OF

KEATS, FROM THE

|
|
|
' N Y Goo--WHAT
i LAMIAS VIEWPOINT..,

ALL THE PICTURES IN
- g MY HEAD, T HAP TO GET
. THEM DOWN, BUT I DION'T
: HAVE ANY PAPER, OR
. INK. 80 I UsEL
HE WALL

)
ANE MY
FINGERTIPS.,




ALL THE |PEAS, INSIPE. ALL THE
| PICTURBS AND POEMS AND TALES
ANP SONGS ANP PLAYS ANP
SPEECHES AND FRAGMENTS , .
THEY'RE ALL COMING OUT.
You MUST HELPME.

ITS HER REVENGE, s
YOUGEE, OR HIS REVENGE .\
I AP I NEEDED THE
IDEAS -- BUT THEY'RE
COMING 50 FAST,
SWAMPING ME, OVER-
WHELMING ME...

ﬂ T'LL GIVE YU
D ASEDATIVE, AND |\ 1=
BANDAGE THOSE
FINGERS.

You HAVE
T© MAKE THEM
STOP.

WILL CALM YOUR
NERVES.

HOUsSE. THE KEYS ARE IN MY
POCKET IF--IF YouU CAN TAKE THEM
OUT FORME. I DON'T THINK T CAN &

USE MY HANDS ANYMORE.

N \ N
AT THETOP OF THE \
HOUSE THERES A ROOM.

THERE'S A WOMAN
IN THERE.

LET HER OUT.
SHE'Ss LOCKED UP §
IN THERE, You
SEE.

ALL RIGHT. STAY
HERE. T'LL BE

TELL HER--TELL
HER SHE CAN GO. THAT
T FREE HER . MAKE

HER LEAVE. MAKE
HER GO AWAY.

MAKE |T
STOP. TELL HER
TM SORRY.

I SIGNEP A
BOOK FOR YO ONCE,
DIONT I 2

MAGICAL AND

AUREOCLUS THEOPHRASTL

AN RAYMOND LULL|
& WERE THE sAME
MAN

OH GOD,
PLEASE. b}

BOMBASTES PARACELSUS

ALCHEMICAL 'momowr;\
SEEN AS A CARGO CULT;

iT= :|
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|6 THERE, UM,
ANYONE HEREZ HE
SAYS-- RIC, UH, 8AY8
YOU'RE FREE TO

P e A PR




S0. |T's OVER.
THANK You.

RETURN TO THE MINGS
OF HUMANITY, T
SUSPECT. MY TIME
ISOVER, AND =
THIS AGE OF

MAYBE T

Y couovisir |

YOU AGAIN.

PROPERLY.
WHAT poYou

THINK 2

‘B & No. I no
A Calliope. T ha»@?garned much

ih r*ecen’r'hmes and..,
AR No maﬂer T do

: chrid pate. you:
0 \o

You HAVE
CHANGEL, ONEIROS.
IN THE OLD PAYS,
YOoU WollLDP HAVE
LEFT ME TO ROT

FOREVER, WITHOUT

TURNING A

HAIR ..,

I THINK Youl
SHOULD RELEASE
THE MORTAL NOW.
HE #HAs SET ME
FREE...

If that is
What you wish,
it is done.

u [ l.“ BT
NO. NC,
PERHARS T

' b\bu LDN'T.

fil!
1 do not think that™ d
! would be a aodldea,
Callta

‘1'1\" *] M I THank vou
.. | 1\ ANYWAY, ONEIROS., ¥
W\ I WILL NOTFoRGET

THIS.

” FARE Youl
WELL, ONEIROS, ——
FPORTUNE GO | SRS

1




I1...I DON'T KNOW ANY
MORE. I KEEPTRYING TO

T'VE PONE IT,
RIC. UM, HOW

SHE sAIL..,

"THE sHAPER OF
FORMs".., [T SEEMS LIKE
IT sHOULC MEAN
SOMETHING, .,

ITE 50 HARP 3 «MORPHELIS 7
TO THINK.,.. +ORPHEUISZ,.ONE
OF THOSE...

PTHERE WASNO

I PON'T KNOW...
ONETHERE.INTHE \ IT DOESN'T
RooM. THERE WAS | CONNECT WITH
JusT ABooK. £\ ANYTHING,,.[TE
A NAME ,,, 4

I WISH I
couu? REMEMBER)

YoU CANTAKE IT WITHYoul |
To THE HoSPITAL,
RICHARD,

SHE'S GONE, Youl
SEE. AND T'S ALL
GONE WITH HER.
EVERYTHING. ALLOF
THEM, ALL THE
FPREAMGS.. .

NO...I CAN'T
REMEMBER. IT'VE
LosT IT...

X T.., 2

ITS GONE .

1'VE GoT
NO IPEA ANY
MORE. 48

| R ¥ DREAM OF ATHOUSAND co15




