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— INTRODUCTION

tis a pleasant but far from simple task to pick one hundred ‘great’ artists from hundreds

of others. Everyone has a range of favourites, and a geographical spread is necessary too.

With the early settlers, the European art tradition crossed the Atlantic to the New World,
and travelled with traders to the Far East. This book helps to show how that tradition was re-
interpreted in different locations. Inevitably, my editors and I had to make many reluctant
omissions, and the constraints of copyright affected the choice of twentieth-century and
contemporary artists. However, the selection that follows is intended to take readers on a
wide-ranging journey through the story of western art, with the aid of one hundred examples
of its leading exponents. For the most part, they have trained, inspired or influenced one
another from the thirteenth century to the present day. It is a fascinating, ever-developing
part of our lives that we shall never tire of looking at.

Major exhibitions are a teature of galleries in every principal city nowadays. Curators put
years of planning and negotiation into assembling ‘blockbuster’ shows of both old and
modern masters, whose works are borrowed and transported all over the world. Yet we must
remember that we can go to the same galleries at other times, simply to view their standing
exhibitions; and the youngest of gallery visitors are often given a special welcome. National
and provincial galleries not only house famous works but also give us the opportunity to
discover the paintings of less well-known artists. These people frequently worked alongside
the great names, sharing ideas and techniques, sometimes in
the role of teacher or pupil.

Standing in front of a Renaissance picture by the likes of
Botticelli or Mantegna, for example, it is hard to imagine that
the painters and sculptors we admire were originally
classified as ‘mere’ craftsmen. Most came from humble
backgrounds and were accepted into a studio around the age
of nine. At first, they earned their keep by cleaning and
running errands, gradually working up from apprentice to
journeyman and finally master. The fresco painter Cennini
has left this daunting account of the Renaissance apprentice’s

training schedule: ‘Start first of all by grinding colours,

Detadd from The Mystic Nativity (1500) by
Sandro Botticelli




boiling up glue, mixing plaster, then going on to prepare panels, re-
touching them, polishing them, applying gold leaf, learning how to
grain. Then another six years to study the use of colour, the
application of mordants, to find out how to paint draperies and folds
and how to work in fresco. And all the time you must practise
drawing...work-day and feast-day.’

If an artist graduated to set up his own studio, the process began all
over again with swarms of apprentices surrounded by the tools and
materials of the business, in pursuit of lucrative commissions. The
masters who became Court painters had rather more security - as long
as they pleased their patrons — but their status was often that of a
servant or palace workman. Some fresco painters, for example, were
paid only by the amount of wall they covered. Occasionally, an astute
artist like Cranach or Rubens was elevated to the rank of diplomat.

The more we examine the great artists of all periods, the more we

. : : Detail taken from Marie de
appreciate that, no mattt‘,‘r how sublime their work, they wc:r:t: Médhich Disshaileings a7
touched by the events of history as much as the next person. Their  Marscilles After Marriage
lives were disrupted by wars, transformed by scientific discoveries, To Henry IV of France fy

: : : Peter Paul Rubens (1622-25)
cut short by the medieval plague or twentieth-century influenza.

To treat our subjects as fully as possible, each one occupies their
own double-page spread containing two pictures, a commentary and a timeline that points to
the principal events of his or her life. The selection of some less familiar pictures will, I hope,
broaden appreciation and encourage a fresh approach. Occasionally, I have combined a pair,
where the connection is particularly interesting or useful. Where the commentary mentions
an artist with his or her own entry in the book, that name appears in bold type for easy
reference. For the same reason, the arrangement is alphabetical, incidentally making for some
remarkable neighbours.

Itis hoped that this book may be enjoyed as a reference by students and practising artists,
and a companion to the general reader who loves looking at pictures and is interested in

finding out how skills and personal style come through in service of the creative process.

Charlotte Gerlings 2005
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1407

1409-14

1414-1%

1419-35

1433

143645

1445

1447

144749

1449-52

1455

FRA ANGELICO

Born Guado di

Pietro tn Viechio di

Mugello, Thscany

Enters Daminican
PORASITY di
Fresole, near
Flovence

Papal politicy exile
monks to Foligne,
iir Unibria

Plagtee drives them

to Cortona

Returny long-term
to Fiesole, becomres
Fra Guoanm

Commissioited to
paint the
Linenworkers'
Triptych

Commissioned by
Costmio de’ Medici,
decorates Cowvent
of San Marco,

Flovenee

Dnvited to Rowme by
Pope Eugerins IV
Pagnts portrait of

Charles VI of

France

Begins frescoes i
Capella di San
Brizio, Orvieto

Travels to Rome
with pupr] Gozzoli
ta paint fresoes af
88 Stephen and
Lawrence t
Vaticar’s Capella
Nicoling

Returns to Fiesole,
efected Priov

Returas to Rowe
where be dies

Deposition of Christ (detail) (1436—45)

The frescoes in the convent of San Mavw decovated both the
commimnal spaces and the wgns’ private cells, where they
were desigied to encotirage weditation. Fra Angelico’s

experience as an iilumiinator shows in biv thin, precse
application of paint. It was an ideal neetbod for detailing
wing ﬁarbﬁ‘.\' and embroidery, and well suited to
badkgrownd features, as vhown in thiv detail

ra Angtlimj and his brother Benedetto
Fj(linr:.r[ the Dominican Order of

Preachers together in 1407, At their
monastery in Fiesole, the young men were
directed to illuminating manuseripes, and it is
possible they remained in artostdc partnership
for most of their lives,

Fra Angelico soon gained a repuration for his
technical skills in composition and colour and
was promoted to overseeing a busy workshop
inside the Order. His religious ttle was Fra
Giovanni but the other friars nicknamed him
‘Angelico’ for his piety and the beautful work
that he produced. He is reputed never to have
altered or retouched any of his paintings, firmly
believing thar to do so would have been againse

God’s will.

Nothing is known of Fra Angelicok early
teachers, other than the influence he shows of
the Sienese school. Angelico and Benederto
probably made the leap to full-scale freseco
painting during the five years that their order
was exiled in the Umbrian hill town of Foligno.
Giotto’s frescoes ar Assisi would have been
within easy reach and the brothers are certain to
have visited them.

Once he had moved o Florence ar the
invitation of Cosimo de’ Medici and started
decorating the convent of San Marco, Fra
Angelico’s handling of form, perspective and
colour developed even further. Benedetto i< said
to have worked alongside his brother on the vast
San Mareo commission, and one of their

apprentices was the young Benozzo Gozzoli.



g B

i
g l
1 b e
N 5 ,
- L]
3 ¥ F
| K i .
|:- - - "
il e i . I, . DR = : =
- - = T =

o e =

The Altarpiece of San Marco (1436—45)

Fra Angelico bad an innovative approach to composition and be iy oredited with
the wtion of the sacra conversazione, @ device which places all the figures
i a painting dove to one another; as though in conversation. Although the

Renaissance meant a strong wi ; wmianisim, Fra otk

maintained a frrm veverence for the Christion ideal



1532(3)

1546(2)

1554

1559

1570

1571

1623

1625

SOFONISBA ANGUISSOLA

Borr i Cremiona,
Lowwebardy,
daughter of @
leather and silk

dealer

Stidies avt wnder
Canipi

Meets
Michelangel in
Rowme

Appainted Court
painter by
Philip II of Spain

Marries Sicilian
woblerran Don
Falrizio de
Mancada, widnwed

Returns to
Chremona. Marries
ship’s caprtain
Orazio Lamellino,
seftles in Grenoa.

Visited by Van

Dhyede

Des i Palevano

Philip IT of Spain with the Order of the Golden Fleece (1565)
Anguisolak life at the Spanivh Cwwrt began fn 1539, where she way introduced
ar ant artest already worthy of the bighest vegard. Angrasole made much wse of
the balf-length portrait throughout ber crreer

ofonisba Anguissola was one of seven
children — six girls and a boy — whose
enlighrened tather had his ﬁnnily
educated in accord with Renaissance humanist
principles. This resulted in two of his da ughters,
Sofonisba and Elena, going to study for
three years with the reknowned Lombardy

artist, Bernardino Campi.

Thanks to the progressive arritudes of

Anguissola’s father and Campi, the admission of

girls to painters’ studios became acceprable.
However, they were still nor allowed to become
workshop apprentices and work alongside the
men. This very much restricred women in the
subjects they could paine — no nude males, for
example — and so Anguissola found her niche in
portraiture. She gave early notice of her
interactive approach with an unusual double
portraic entitled Bernavdino Campi Painting

Sofonisha Anguissola.



Anguissolay  unique  style  was  also
historically significant. Firsdy, she undermined
the rigid artificiality of fashionable portraits;
and secondly, she demonstrated what female
sensibility could bring in the way of emotional
candour to the msk of capturing a likeness.
Through her many self-portraies, she was
carctul m emphasize her own refined character;
in those stirring times, it was still important to

convey nu:oclusty 'J.I'I{[ virtue.

The Game of Chess (1555)
Thiee af the Anpuisola sisters, Luciz, Ewvopa and Minerva, play chess, while
i '| 1 ) 1
their poverstess looks on. Thedr older sivter Sofonisba, one of the fivst women to
g
pain an imrernational veputation as a painter; bad @ marvelons ability to
axpture her sittery” expressions and to vegicter thefr emotions

Anguissola’s mlent made her famous all over
Europe, bringing her into contact with
h‘ﬁchclangclo at the start of her carcer and
Van Dyck near the end. In between, she was
uppﬁintud notonky Court painter to Philip ITof
Spain but also Ia{l}'—in—wairing to WO SUCCesSive
queens. Interestingly, she received a salary as
lady-in-waitdng; her  arstocratic  status
prm'f:nn:f[ her from selling her works and rhc!;

were always made as gifes o those concerned.



1527

1549

1558

1562

1564

1566

1569

1570-71

1576

1580

1587

1591

1593

Buorn Ginseppe
Avambaldo in

Milarn, son of a
painter

Warking as ﬁmbm"s

asvistant at Milan
Cathedral

Designs tapestry for
Commn Cathedral

Mues to Prague,

becorerey Cutert painter

o Fevdinand [

Remaiins Court
painter when
Maximtilian I
siteeeds Fevdinand 1

Travely tu Italy

Preventy Maximilian
1T with Seasons and
Four Elements

Orvgranizes two royal
weddings

Rermains Cowrt
painter when Rudolf

I seceeeds

Mazxcirifian 11

Ewnobied by
Emperar Rudolf 11

Leauves Prague fm’
Milan

Sendy Vertumnus to
Prague, elevated to
Comni Palatine

Dies o f keiduey
disease 1 Mifan

GIUSEPPE ARCIMBOLDO

Vertumnus (detail) (1591)
A magnificent portrait of Rudolf IT as the ancient Ronean pod of vewetation and
the changing seasons. Vertumnus was also the symbol of commerce. The
emiperor way defighted with the idea afb fasedf as the embodiment o _f
fruatfidness, barmorny and a strong econonry, and promptly cwevded
Avciznboldn the title of Count Palatine

tuseppe Arcimboldo was an arost of
great ingenuity. Pre-dating  the

Surrealists by over 300 years, his
compositions of painted flowers, vegerables,
and other more bizarre objects took the
sixteenth-century Hapsburg Court by storm.
Three successive emperors, Ferdinand I,
Maximilian IT and Rudolf II, became devorees
of his extraordinary portrait series.

In 1562, Aramboldo answered an imperial
invitadon and lefe Milan for Prague. There he
assumed the post of Court painter and
decorator, events organizer, costume designer
and all-round art adviser,

Along with royal weddings, festivides ac

Court consisted of pageants and tournaments.

The Uffizi in Florence has a red leather folder,
dedicated to Rudolf TI. Inside are 148 of
Arcimboldo’s pen and wash sketches demiling
costumes and ‘props’ for various events based
on classical allegory. These extravaganzas were
designed to display the Hapsburgs’ dynastic
power to hundreds of high-ranking guests.
The Utfizi portfolio is a very rare item, as
little of Arcimboldo’s signed work survives,
nor did he leave any writdngs, although he i
known to have been highly educared. His
talents spanned the arts, seiences, enginecring
and philosophy; he was a true ‘Renaissance
man’. Yer for no obvious reason, his work sank
into  obscurity until rediscovered in the

nineteenth century.

Water fivme “The Four Elements’ (1566)

As a young man, Avcimboldo painted statned glass for Milan catbedral, but it was
throngh tapestry design that biv vichly ovnamental style emerged, to matiere fn the
painted series of ‘Seasons’ wnd ‘Elements’. Ardmboldo way to copy Water many

ttes, for pifts o ferpress their veapients with the glory of the Hapsburgs






14

1430(2)

1445(2)

1453

1458-60

1460-68

1470

1475

1475-79

1485-7

1490-1507

1506

1516

Born fn Venice,
sone of painter
Jacopo Bellin:

Cirozand ad
Frather Gentdle
begin work ar
Jacopa’s assistamts

Mantegna marvies
therr sister and
becomes lasting

influence

In Padua with
Mantegna

Returny to Venice,
warky o fhst

A0 COPTRS ST

Establisher oum
warksbop. Visits
Rizninet and
Pesaro, seex work

af Van der Weyden

Engages with
Flemish technique
when Messina
sirtroduces oil
painting to Venice

Resurrection,
ﬁm Venetian
painting executed
i ol glazes

Paints portraits
and allegovies ay
well as veligrons

stehjecey

Giiorgivie and
Titian among hi

il
Visited by Diirer

Dies in Venice

GIOVANNI BELLINI

Doge Leonardo Loredan (- 1501)

The ruder of Vendce wears gold damask vobes, an tmported
fabric that signified the prosperity of Venice as a commercial
centre, Belltni veproduced the effect by painting the surface
wouighly fn ovder to arich the light

iovanni Bellini is responsible for

raising the standard of the Venetian

school of painting to the point where
the caty rivalled Florence as a centre of
Remaissance excellence. His father, brother and
brother-in-law were artists too, but it is the
lareer, Andrea Mantegna, who initially spurred
Bellini on to painting landscapes and defining
the mood of a picture.

Like all his Iralian contemporaries, Bellini
was accustomed to working in water-based
tempera, either on wooden pancls or plaster
walls. However, once he had seen the work of
Rogier van der Weyden, he was eager to try the
Flemish oil glazing technique brought to Venice
by Antonella da Messina in 1475,

Bellini was always experimenting. Now, with

the rich translucence of oil glazes at his
ﬁngr.:rrips - revealing new f_t:‘:pths to familiar
colours and demanding a different wpe of
brushwork - he uncovered a wealth of
possibilities. When Bellini learned how to
translate the Venetian play of light between sky
and water, he had the key to all the subde
harmonies and brilliant colours thar would
come ta signify the school of Venice for the next
WO Centuries.

Bellini influenced the course of European
through the young
apprenticed to his workshop. Two of the most

painting painters
famous were Giorgione and Titian, whose lacer
rivalry he took in his stride. On a visit to Venice
in 1505, Diirer reported, ‘he is very old and srill
he is the best painter of them all’.



Madonna of the Meadow (.1505)

Bellini’s Madvmnas weve virtnally biv tradenark, aswas the sevenity and
tentderness with which be portrayed them. Here the child Tesur skeeps Nissfudly
ttaader bis miother’ guze while daily fife goes on bebind thewm fn one of the artist’s
exquisite landscapes. Only the brooding vaven and the solenm pose af'rire Virgin
hint at the day on Calvary, when this same son will e dead in ber lap
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1757

1771

1774-87

1783

1789

1790-93

1794

1800-03

1803

1804-08

1818

1827

WILLIAM BLAKE

Born i Lowdos,

sone of @ bosier

Apprenticed for
SETEI Years to
engraver Basire

Openy and rins &
London print shap
wntil death of
brother Robert

Marvies Catherine
Bottcher, bis artist-
axsistant, Publishes
first book of poents,
Poetical Skerches

Publishes Songs
of Innocence

Engrieves key prose
wark, The
Marriage of
Heaven and Hell

Publishes Songs
of Experience,
inchudiveg “The
Tyger’

Taken up by
patron William
Hayley. Blakes
move tu Felphami,
Stesver

Charged with
treason at
Chichester and
aaqutted

Publishes Milton,
inchuding
Tervualem’

Blake’s work
gathers young
disciples, including
Sammel Paber

Diey tn Lowndon

Virgin and Child in Egypt (1810)
Chee affum' similar pafntingy that Bleke made in gratitude to a patron,
Thomas Butts, wha supported bine by sending bis son _ﬁ?r drazping lessons. Blake
thonght it more ethical to paint in tenspera, a water-based medivm, than wil, as
it was move demanding of the artists skill

illiam Blake — engraver, painter.
F s

poet and mystic visionary — wrote,

illustrated and printed his own

books. It was his belief that the imaginaton was
superior to, and more real than, the rationalism
and materialism of his day; he found himself
firmly outside the cultural mainstream in the
Age of Enlightenment. He was also a supporter

of the French and American Revolutions.

He counted Roval Academicians John
Flaxman and Henry Fuseli among his closest
friends, even though he had disliked formal
schooling himself. Blake claimed o have seen
ghosts and angels since childhood — even thathe
had spoken to the Viegin Mary - so it is clear
that Fuseli% fantasy art was in tune with and
influenced his own. The muscular nudes of
Michelangelo are another clear inspiration,



but these he had known tor many vears through

ollection of e

transte ITing re

pictures onto copper plare in an acid-resisang

ink. After etching in adid, it produced a relief

ch print

ually, using cheap camelhair brushes.

rotead into
£
feian and

other of his technigues was more
monoprinting. He ook impressions direct
from the painted surf:
and refined the deea 1d extra paint.

Pervers if Blake had been rich unm[gh 0

wrd letterpress printing and fine painting
mate . his work would surely have lost its
idiosyneratic edge and the wangible sense of

involvernent with his message.




18

1822

1841-53

1548

1849

1853

1855(2)

186080

1889

1594

1899

Born Mavie-
Rosalic Bonkewr in
Bordeatex,
dawephter of a
lantdscape painter

Exhibity regularly
at the Parvi Salon

Awarded first Gold
Medal by panel
that induded
Corot, Delacroic
and Ingres

Takes aver ﬁ:.cbﬁ"f
art schood on Bis
death

The Horse Fair
wins acclaine and
frrivate view by
Queen Victoria

Buys chateau near
Fontatnebleau,
shared with
Nathalie Micas

Wik selly rbieﬂ_}r
i England

Death of Nathalic
Micay. Relationship
established with
Auna Elzabeth
Rluznplee

Throngh Emprresy
Eugénie, becomes
first woman
awarded Grand
Clrosy af French
Legion ufHamm‘

Dres in Melun,
Fontariebleau

ROSA BONHEUR

Ploughing in Nivernais (1548)

Cie of Boathetrs most celebrated paintings. It & based on Bonbetrs own
studres, and alyo inspived by Potter; a seventeentb-centuory Dietch antual
painter: The nobility of these buge labonving mimmaly appears to sirpasy the

effectiveness of the men driving them

he eldest of four children —all of them

I artists — Rosa Bonheur decided early to

specialize in painting and sculptng

animals. Her father encouraged her by allowing

a shur_:p to e lu:pr on the h‘.alr_‘uny of their sixth-
floor Paris apartment.

Bonheur’s unmm-'{:ntiunality was a k{:}-'rmt{'.
to her life: she wore cropped hair, smoked in
public and, when visiting slaughterhouses and
markets to study animal anatomy, carred
authorization by the Paris Prefecure to wear a
man’ trousers and smock in public. The same
outfit worn to the theatre drew loud complaines
from a man in the next box, untl he was told
that she was the fimous arast.

Bonheur communicated a directness and

animal

with her
refreshingly free from the sodal conventions

honesty subjects,  so
that she had to contend with hermself as they
were. Her work was acclaimed by the Salons
and she made a good living from it, while
steering clear of the complex sentimentality of
the age.

There was no room for sentimentality at her
chateau where she housed a menagerie thar
included a pair of lions, a stag, cartle, numerous
dogs and a parrot. The chatean was also home to
a free art school; Bonheur was a sympathetic
teacher, just as her father had been. She was
well-known for her generosity towards artists in
difficulty and for making provision for everyone
“'I'I{J W{.'frkud I.:Cl'l' I'H.'. L.



Buffalo Bill (1859)

A porerair of Colonel William F. Cody, atberwise knvwn

ay the showman ‘Buffal Bil', This portrait was wmade after

Codys visit to Bonbewr’s chatean, diving the Ewropean towr of bis Wild
West Exhibition in 1889, After Bonbewrk death, it was veproduced as a
poster advertising the show's fowr of 1905




20

1450(2)

1480(2)

1486

1504

1516

Born Hieromywrus
van Aken in -
Hertogenbosch, son
of a painter

Marries Aleye
Goyaerts van den
Meervemne

Jains Brotberbood
of Our Lady

Last Judgement
cornperissioneed by
Philip I of Spam

Dies in %
Hertogenbosch

HIERONYMUS BOSCH

King Gaspard, Adoration of the Magi (derail) (1510)
Boseh’s later worly depicted fewer and lmvger figures playing out
a single event. Gaspard is one of the Magi in Bosch ¥ version of
the Adoration. Bebind bim, bis page wears a bizarve thoney
beaddress, symbolic of the enly oown thar Chiist will ever wear

icronymus  Bosch  cannot  be
categorized. He links back to the
miniature narratives  seen on

illuminated manuscripts ar the same dme as
anticipating the pots and pans of Durch genre
painting. His Family wWere |ay members of the
Brotherhood of Our Lady in %-Hertogenbosch.
This Catholic group worked for the cultural
benefit of the city where Bosch lived and died.
Bosch’ unbridled imagination explodes as he
depices life as a continual struggle between man
and his inner nature. There are many theories
about his astonishing vision; one of the maost
persistent being that his symbolism encodes the
doctrines of a heretical Gnostic sect ealled the
Cathars. Whatever Bosch believed, he had an
acute awareness of human psychology. He uses

tamiliar proverbs and folklore to comment on
the human condition. His observations - spread
across thousands of individual figures in the
teeming panels of his triptychs — are continually
surfacing, as if to admonish the viewer or
proclaim a revelation, and then diving again
int the tumult. Bosch painted allz prima, that
15 din!ctl}-' onto a gmlmd with no undr_'.rp'ainting
or glazes, a method which called for expert
brushwork.

The register that records his death describes
Bosch as a ‘distinguished painter’. Tle was
certainly a strong influence on Bruegel the
Elder and his allegories of village life. Later,
Bosch’ paintings were avidly collected by Philip
I of Spain, before the Protestant Reformation
finally dismissed him to obscurity.



The Garden of Earthly Delights (c.1500)

One of the best known of Bosc’s paintings, this is the centve panel of @ buge
panoranic tripeych. The comiposition iy mmfmﬁd i the way be sanipuletes the
picture-plane between the viewer and d'r_'f@rmt fevely af actizity i the picture.
Avgusnents comtinae over Bosch's fntentions with this work, between those who
believe it shows & world engaged r'?'s_'.'inﬁd Measuves and thase who think it is bow
brugganity might bave lived without the Fall of Adam and Eve
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1445

1461-
67(7)

1467-
70(%)

1472

1474

1476-77

1481-82

1482-85

1484-92

1491

1497

1510

SANDRO BOTTICELLI

Born Alessandro di
Maviano Filipepi
in Florence, son of
@ faier

Apprenticed to
Fra Filippo Lippi

ay a pater

Asvoctates with
Auntonro Pollaiicolo
awtd Vervoochio

Sety up workshop
it Florence,
recervey first
COTHTRIsSION

Becowes memnber of

St Liakes Ganld

Paints 5t
Schastian for
Santa Maria
Maggiore, Florence

Paints portrait of
Ciraeliano de’Medict

I Romee, decovates
chapel of Pope
Stxvins V) larer
naried the Siitine

Chapel

Paints allegorival
warks

Paints altanpieces
for several
Floventine drarches

Becomres follower of

Savonarola
Thivay works onto
‘Bonfires of the

Vanities’

Diies in Flovence

Primavera (detail) (c. [478)
The grace, colowring and draperies of the Flova figure were learned
ﬁt.lm Filippo Lippi. Botticellis early talent fm' drawing was probably
fostered by the Pollatuoly brothers, whose work ay goldsmiths and
engravers vequived draftomanship of @ high order

uring his life Botdcelli was connected
with three major philosophies. His
early pictures are standard Madonnas,

made for puilds and private clients. However,
Botrcellis rflurinnship with conventional
Chrisdanity underwent radical adjustrent when
he won the pamonage of Florenane ruler,
Lorenzo de’ Medici.

De’ Medici advocated humanism through the
Neo-Platonists, the scholarly group of men he
collected around him. Their aim was o marry
classical philosophy with Christianity for an
entirely new view of the universe; one where

paganism was respected and allegory raughe life’s

lessons. This period _'i.-"iL!I[lll'{l Bowcellis celebrared
‘pagan’ waorks, The Rirth of Vemus and Prismavera.

Everything changed again in 1491, following
the death of Lorenzo. Girolamo Savonarola,
fanatical vicar-general of the Dominicans,
arrived to claiim Florence back for Christ.
Savonarola institured the infamous ‘Bonfires of
the Vanities” and Bordceelli, now one of his
follerwers, {:-E:U{lil_'m:ly threw several of his own
(lrawings and paintings into the flames. The
remmaining pictures of his career are noticeably
more sober in tone.

Botricellis most famous pupil was Filippino

Lippt, son of Filippo.
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The Mystic Nativity (1500)
The imsoription veferving to the Apocadypse and ‘troubles of Italy’ is in both Greek
and Latin, Buttivelli bas wsed an archaic device that magnifies the Virgin and

Clild; altogetber, the picture iv calling for a vetwrn w medieval morality



1703

1720

1723

1728-31

1731

1733

1734

1750

1755

1765

FRANCOIS BOUCHER

Boran mn Pavis, son
of an embroidery
designer

Apprenticed as an
engraver to Cars,
later enters studios
of Lemayne

Wing the Prix de

Rowe
Studies in Rowie

Admitted to the
Acadénrie Royale
ay a history painter

Marvies Marie-
Jeawne Busean,
they later bave
thive children

Becomes ¢ Member
of the Avademy
ik, later;
Profissor and
Recior

Garns patronage of
Madame de
Pompadvur

Beconees directur of
the Rayal Gobelins
factory

Made Ferst
Painter to Lowis

XV

Dyies tn Pavir

Odalisque (1743)
Boucher adumired Wirtteau, wihose work be stodied and reproduced as
engravags in by youth, Howeves, the sensual odalisgues that Buecher produced
for Lowis XV and vavions otber private clients were a far ay from the
Academy-approved fére gah nte, which bavked back tu an era of courtly fove.
His seductive young woman are very wuch of their own time: “The precty thing

iv the soul of the ape — and the genins of Bowcher”

rench art of the cighteenth century took

its cue from the hedonistic court ar

Versailles and especially from Louis
XV% mistress Madame de Pompadour, whose
favourie artist was Francois Boucher,

Boucher was the Supreme  exponent of
Rococo, a luxurious decorative style, which
dominated rthe wealthiest home interiors.
Already an excellent Llruughts:n:m., he trained
with Lemoyne, the ceiling artist at Versailles;
from Lemoyne he learned a versatile rechnique
that he applied vo all the decorative arts he was
L‘ngug{.‘fl in, from tapestry to porcelain :h::-,igns.

After three years in Rome, Boucher rricd
demonstrating his seriousness witha few history
paintings. But they were notto the current taste
or fashion of the time, so he went for the most

lucrative commissions and won fame with his

sensuous, light-hearted mythological subjects:
g{:[hlua‘;us and cupi[ls cavorting  happily
amongst the clouds mirrored the self-
indulgence of the French aristocracy.

Academic objections were raised, both to
Boucher’s subject marter and use of colour, but
these were as much against the self-made
Marquise de Pompadour’ p{m’l:rfu] patronage
as against Boucher himself. Afrer all, was it not
usu‘ally aristocratic men who commissioned
pictures t:funticing. pearly nudes?

Boucher was very hard working; he would
often :-;ptml twelve hours a :la}' at his easel and
ran a busy studio where Fragonard was one of
his pupils. He did have a beautiful wite with
expensive tastes that he was obliged o please,
but declared he would never wish to exchange

his career for any other.
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15252)

154003

1551

1552

1553-54

1554-55%

1558

1563

1564

1568

1569

Born in Brueghel

Apprenticed to
feading Amtwerp
avtest Coeck van
Aelst

Becowies 4 Master
of the Antwenp
Cretld

Towrs ftaly

Stays in Rome,
travely bonre via

Swisy Alpr

Works in Antwerp
with Hicrowyns
Coce, engraver
and publisher

First painting,

Proverhs

Marvies Maybken,
daugbter of Coecl,
they settle in
Briels

Bivth af sont Pieter:
Avgurres wealtly
patron, Niclees
Jomghelinck

Birth of son Jan

Dies mn Bragwsels

PIETER BRUEGEL THE ELDER

Parable of the Blind (detail) (1568)
A devail from Bruegels last major work wﬁ'ﬂ?'n 0 @ quotation fiom
Matthew'’s gospel: ‘[ the blind lead the blind, both shall fall fnto the ditch.” In
this solenn allegory for the banan situation the string of unfortinate people,
exch by dinging Blindly to the next, are jeopardizing their own salvation vather
than warking it out for thewmselves

remarkable fact about Pieter Bruegel is
Aﬂmr after travelling extensively in Iraly
he remurned home w then resume work
in an unaltered Flemish style. His Iralian
skerchbooks were full of the grandeur of the
Alps rather than copies of Renaissance art.
Bruegel the Elder was nicknamed ‘Peasant’
because he liked to go in disguise among
ordinary working people. e was actually one
of a group of disinguished Flemish humanists,

which included the geographer Orrelius, also

Plantn the printer and Golrzius the engraver,
soit would be a mistake to confuse him with one
of his peasane ﬁgurf.:s.

He began painting comparatively  lare;
Proverbs dates from 1558, Irsera pattern for
L‘mnhining realism and umagination, doubtless
Bosch.

characters often point to morals and make

inspim{f h}' Similarly, Bruegel’s
satirical observations on life, although Bruegel’s
appruach is rather more gentle than Boschs.

Three robust excepdons are The Fall of the



Rebed The Trftanph of Death and Mad Meg
{ Dheedd J. In fact, the first nighomarish
image was attributed to Bosch unal reframing
revealed Bruege gnature. His vengetul Mad
Meg may be a reference to the terrors of the
Spanish Inquisiton.

Bruegel made social and political protests as
readily as he celebrated the joys of living. In
painting he found a vital means of expre
inner and outer vision: In all my works there

was more thought than painung.’

freaple ac ot i usza 'L,ri!-t uf pastinies, wes Iifu.ira.-.'f 'E.'.‘.I

with the An Lhtrppf.r.ffninh Hievomymes Cock. His ﬁq’iﬂumr juf}d with fm‘h

mudrffmg bt

street et 'IIFHIL. e wn the vight, .rmd a de frhf.vr;f'ﬂf plirmive

umd to & oo mam_r

of typicel Flensh
relicapre on the kft




1697

1719

1720

1725

1730-39

174041

1742

1746

1751

1755

1763

1768

Born Giovanni
Auntario Canale i
Venice, son of a
SCEHE painter

Travels with fatber
to Rowe on theatre
Frustaresy

Nawmre vecorded m
regrster of
Venetian painters’

guild

Fonr works
comaerisyioned for
mierchant Sﬂ*fm
Conti

Studio works for
the Englivh market

Travels Brenta
Canal towards
Pad

Paints Rewwan
ruins series for
patron Joseph
Smeith

First visit to
Loz

Returans briefly to
Venice fnﬁm*
FERAIRING it

England

Returns to Venice

prevunnently

Eledted to Venetian
Acaderry of Fine
Avty

Dies of fever in

Venice

ANTONIO CANALETTO

Eton College (- 1754)

This view (.l_f‘l'f?{-' ﬁnmlm' Englivh public school near
Windsor was painted towards the end uf Canaletto ¥
stey it England, whicy bad began in 1746

ntonio Canaletto chose to paint his
native city, Venice, knowing it could
make him plenty of money. His formula

— masses of derailed architecture, shimmering
waters and blue skies — went down well with the
English nobility doing the Grand Tour. So well
that, at one stage, Joseph Smith, the British
consul-in-waitng, was acting as his agent.

In time, Canaletto refined his output to suit
the marker even berter. His repertoire grew m
include popular  Venetian  fesdvals  and
ceremonies and he was willing to paint an entire
series of vedute (city views) in a uniform size, ©
furnish any smtely home.

Canaletto made no secret of his reliance on
the camera obscira (see page 198 for a definition
of this device), especially at skerchbook smge.

The camera itself was well known, and first
recorded in 1550, Canaletto mught others how
to use it and thus render perspeetive
convincingly. His nephew, Bernardo Bellorm,
proved an excellent pupil and evenmally painted
for crowned heads all over Europe.

War in Europe in 1740 disrupted foreign
travel and it was a tme © seek out English
clients at home. From 1746, Canaletto lived in
London for almost ten years, working for
patrons such as the IHanoverian Duke
of Richmond.

Always the best customers of Canaletto, the
sale of Joseph Smith's entire collection to
George IIT in 1762 brought to England
the world’s finest selection of his paintings

and drawings.



i

Basin of St Mark’s Square, Venice (detail) (v 17457)
The wiew that so many Grand Towrists travelled to see, and
biey — on canrvas. It was not wnknown for enthusiastic dienty
tu teeke their Canalettos bome before the paint bad dried
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1573@)

1584-88

1592

1596

15991600

1600-06

1606-09

1610

Born rn
Caravaggio, near
Milan, son of an
architedt

Orphaired, trained
witder Peterzcano, a

prapl of Titian
Croes to Rome

Meety first patron,
Cardimal del
Maonte

First prebiic

CoTHTIsSian

Trvalved in
criminal actroities,
fees Bowe for
Naples

Travels to Malta,
Syracuese, Messina,
Palevano and

Napler amain
i

Recetves papel
pardon, Dies of
malarial fever in

Porto Ercole

MICHELANGELO MERISI DA CARAVAGGIO

Boy With a Basket of Fruit (1 593—4)
The boy, whe looks as if be condd be offering bivself o the viewer along with the

frudt, is possibly a self-portrait. Caravaggio would bave been avound 21 years of age
bit abready demanstated an assirance in bandling the extvenes of light and shadow

Fenenvn ax chiaroscuro

aravaggin’s L‘arly education  in

Lombardy gave him a passion for

realism and a dislike of idealization;
later, in Rome, he would discover thar these
were ruvnlurinn'ary conceprs. The maodels
chosen for saints and supplicants in his religions
pictures were genuing peasants with rags,
wrinkles and dirty feer. Not surprisingly, this
upset orthadox patrons and members of the
public alike, who preferred the contrived
elegance of Mannerism to Caravaggio’s down-

to-earth observation.

Caravaggio himself very much admired
Michelangelo Buonarroti and paid homage
to him several tmes. The angel’s hands in The
Inspivation uj‘ St Matthew, painted tor the
Contarelli Chapel, recalls God Creation of
Adam on the Sistine Chapel ceiling; and in 5S¢
Jobmn the Baptist (Youth with Ram), the boy poses
exactly like one of the ignudi, also on the
Sistine ceiling.

It appears that Caravaggio’ method was to
paint directly from his models, with no

preparatory drawing. This indicawes the use of



The Supper at Emmaus (detadi) (1596-1602)

The gestures tn this picttre tell us a great deal. The outstretched bandr afrfr-s'
disciple on the vight, and those of the otber gripping bis chaty, capture the
mumediate moment of vecognition, ay the beavdless youth they miet along the
road vevealy bimself to be the veswrrected Christ by blessing the meal. The seill-
life aof firuit makes biblical veferences to vestored life and expectations fidfilled,
whilst the apples — synbols of temptation — venain noticeably blighted

lenses as a technical aid. His patron, Cardinal
del Monte, is known to have had some expertise
with optics and may have provided the
artist with equipment that would have
projected the images direcdy onto the canvas,
helping to reproduce points of high contras