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concise, and lucid style of writ-
ing. His essay ‘Le Mythe de
Sisyphe’ formulates his theory
of the absurd and is the philo-
sophical basis of his novel
‘CEtranger’ and of his plays ‘Le
Malentendu’ and ‘Caligula’.
Camus was awarded the Nobel
Prize for Literature in 1957. He
died in a car crash in 1960.

m Alcaic verse

refers to a Greek lyrical meter,
said to be invented by Alcaeus,
a lyric poet from about 600
B.C. Written in tetrameter, the
greater Alcaic consists of a
spondee or iamb, followed by
an iamb plus a long syllable and
two dactyls. The lesser Alcaic,

also in tetrameter, consists of -

*

! It is the standard line in French
| poetry, comparable to the jam-
: bic pentameter line in English
! poetry. A metrical line of six feet
or twelve syllables (in English),
originally from French heroic
verse. Randle Cotgrave, in his
1611 French-English dictionary,
explains: Alexandrine. A verse
of 12, or 13 syllables.” In his Es-
I say on Criticism, Alexander
Pope says, A needless Alexan-
drine ends the song / That like
awounded snake, drags its slow
length along’ (359). Examples
include Michael Drayton’s
‘Polyolbion’, Robert Bridges’
“Testament of Beauty’ and the
* last line of each stanza in Tho-
- mas Hardy’s “The Convergence

- mm A e s

i of the Twair’.

two dactylic feet followed by

two iambic feet.

m Alcaics
a four-line classical stanza

named after Alcaeus, a Greek :

poet, with a predominantly
dactylic meter, imitated by
Alfred lord Tennyson’s poem,
Milton.

m Alexandrine

an iambic line of twelve syl-
lables, or six feet, usually with

a caesura after the sixth syllable. :

Literature

1 m allegory

a narrative technique in which
: characters representing things
! or abstract ideas are used to
; convey a message or teach a les-
son. Allegory is typically used
to tcach moral, ethical or reli-
gious lessons but is sometimes
used for satiric or political pur-
poses. Examples of allegorical
works include Edmund
Spenser’s “The Faerie Queene’
and John Bunyan’s ‘The

|
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*
Pilgrim’s Progress’. It is a meta- '
i William Shakespeare’s famous

phorical illustration of truths or

generalisations about human :
conduct or experience in a nar- !

rative or description by the use

of symbolic fictional figures and * .
N . 1 -
actions which resemble the | 2lOWS fof two or more simul
* taneous interpretations of a

subject’s properties and circum-
stances.

m alliteration

a poetic device where the first :

consonant sounds or any vowel !
i ness and richness of a work,

sounds in words or syllables are
repeated.

Green Knight from the anony-
mous ‘Sir Gawain and the
Green Knight gives an example
of alliteration:

And in guise all of green, the,
gear and the man:

A coat cut close, that clung to
his sides

An a mantle to match, made
with a lining

‘Romeo’ makes an allusion to

young lover in ‘Romeo and

Juliet.
® ambiguity

word, phrase, action or situa-
tion, which can easily be sup-
ported by the context of a
work. Deliberate ambiguity
can contribute to the effective-

: for example, in the open-

The following description of the ' ended

conclusion to

Hawthorne’s Young

* Goodman Brown. However,

unintentional ambiguity ob-
scures meaning and can con-

- fuse readers.

* m Amerind literature

Of furs cut and fitted — the fab- -

ric was noble....

m allusion

a reference to a known literary ,

the oral or written form of lit-
erature of Native Americans.

; Native American literature was

originally passed on by orally.
It consisted lar%cly of stories
and events that were easily

* memorised. Amerind prose is

or historical person or event, :

: ac. | . .
used to make an idea more eas- Examples of Amerind literature

ily understood. For example,
describing someone as a

often rhythmic like poetry be-
cause it was recited to the beat
of a ceremonial drum.

include the autobiographical
‘Black Elk Speaks’, the works of

Literature
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*

N. Scott Momaday, James ' poet, Anacreon, convivial in

Welch and Craig Lee Strete and
the poetry of Luci Tapahonso.

m amphibrach

a metrical foot consisting of a
long or accented syllable be-
tween two short or unaccented
syllables.

m amphigouri

a verse composition, while ap-
parently coherent, that contains
NoO sense Or meaning.

= amplification

the use of void expressions,
likely to be ignored or misun-
derstood by a hearer or reader
because of the bluntness. Em-
phasis through restatement
with additional details.

m anachronism

to place an event, person or thing
out of its proper chronological
relationship, sometimes uninten-
tonal, but often deliberate as an
exercise of poetic license.

® anaclasis

the deliberate substitution of
different measures to break up

the rhythm.

¥ anacreontic
a poem in the style of the Greek

Literature

tone or theme, relating to the

: praise of love and wine.

® anacrusis

it refers to adding of one or
more unstressed syllables at the
beginning of a line.

® anagogic

relating to literature as a total
order of words.

™ anagram

a word or phrase that has same
letters in another form, as an-
other word or phrase, as ‘heart’
is an anagram of ‘earth’. Ana-
grams have often been consid-
ered merely an exercise of one’s
ingenuity, but sometimes writ-
ers use anagrams to conceal
proper names or veiled mes-
sages, Or to suggest important
connections between words, as

: in ‘hated’ and ‘death’.
: m analogy
. refers to the comparison of two

things made to explain some-
thing unfamiliar through its
similarities to something famil-
iar, or to prove one point based
on the acceptance of another.
Similes and metaphors are
types of analogies.
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Analogies often take the form
of an extended simile, as in
William Blake’s aphorism: As
the caterpillar chooses the fair-
est leaves to lay her eggs on,
s0 the priest lays his curse on
the fairest joys’.

] anapest

a metrical foot consisting of
three syllables. The first two are
unstressed and the last is
stressed: ‘di di dum’.

® anaphora
the repetition of an opening

word or phrase in throughout -

a number of lines.

® apastrophe

a type of hyperbaton involving
the inversion of the natural or
usual syntactical order of a pair
of words, for rhetorical or po-
etic effect.

® anatomy

a form of prose ficton, tradition- :

ally known as the ‘Menippean’ or
“Varronian’ satire and repre-
sented by Burton’s Anatomy of
Melancholy, characterised by a
great variety of subject-matter
and a strong interest in ideas. In
shorter forms, it often has a cena
or symposium setting and verse
interludes.

|

m angry young men
refers to a group of British writ-
ers of the 1950s-who expressed
bitterness and disillusionment
with society in their work. An
anti-hero who rebels against a
corrupt social order and strives
for personal integrity is the
most common feature of their
work.

The term has been used to de-
scribe Kingsley Amis, John
Osborne, Colin Wilson, John
Wain and others.

® antagonist

in a narrative or drama, the
major characters are called an-
tagonists, who work against the
hero or protagonist. An ex-
ample of an ewvil antagonist is
Richard Lovelace in Samuel
Richardson’s “Clarissa’, while a
virtuous antagonist is Macduff
in William Shakespeare’s
‘Macbeth’.

®m antanaclasis

the repetition of a same word
in a different sense within a
clause or line.

= anthology

a collection of selected literary,
artistic or musical works or
parts of works.

Literature
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m anthropomorphism

the term is derived from the
Greek word for ‘human form’.
It is applied when the human
shape or human characteristics
is presented in the shape of ani-

mals or objects. “The Fables of : 4 antimasque

Aesop’; the animated films of

*

Adams’ “Watership Down’ fea- :

ture anthropomorphic charac-
ters.

m antibacchius

a metrical foot consisting of two
long syllables followed by a
short syllable.

m anticlimax

the use of such words or
phrases that produce humorous
or satiric effect by the inten-
tional use of elevated language
to describe the trivial or com-
monplace, or a sudden transi-
tion from a significant thought
to a trivial one.

®m anti-hero

a protagonist who has the op-
posite of most of the tradi-
tional attributes of a hero. He

! thing at all, is that the world

isolates them in an existence
devoid of God and absolute
values. Yossarian from Joseph
Heller’s ‘Catch-22’ is an ex-

ample of an anti-hero.

Walt Disney and Richard | Scc masque.

B anti-novel

refers to any experimental work
of fiction that avoids the famil-
iar conventions of the novel.
The anti-novel usually frag-
ments and distorts the experi-
ence of its characters, forcing
the reader to construct the re-
ality of the story from a disor-
dered narrative. It was coined
by French critic Jean-Paul
Sartre. The best-known anti-
novelist is Alain Robbe-Grillet,
author of ‘Le voyeur’.

= antiphrasis

the ironic or humorous use of
words in a sense not in accord
with their literal meaning, as in

. ‘a giant of three feet four

or she may be bewildered, in- :

effectual, deluded or merely '

pathetic. Often, what antihe-
roes learn, if they learn any-

Literature

inches’.
® antispast

a metrical foot consisting of two
long syllables between two

. short syllables.
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antistrophe | apocope ,I

= antistrophe
the second division in the triadic

structure of Pindaric verse, cor- -

responding metrically to the : have opposite meanings

strophe; also, the stanza follow-
ing or alterpating with and re-
sponding to the strophe in an-
cient lyric poetry

= antithesis

refers to words or phrase that
is the direct opposite of some-
thing. In literature, the use of
andthesis as a figure of speech

results in two statements that -

show a contrast through the
balancing of two opposite ideas.
Technically, it is the second por-
tion of the statement that is
defined as the ‘antithesis’; the
first portion is the ‘thesis’. An
example of antithesis is found
in the following portion of
Abraham Lincoln’s ‘Gettysburg
Address’; notice the opposition
between the verbs ‘remember’
and ‘forget’ and the phrases
‘what we say’ and ‘what they
did’: “The world will little note

nor long remember what we

say here, but it can never for- -

get what they did here.’

® antonomasia

the use of a name, epithet or
title in place of a proper name,

! as ‘Bard’ for Shakespeare.

® antonym
one of two or more words that

- m aphaeresis

refers to a type of elision in
which a letter or syllable is
omitted at the beginning of a
word, for example “twas for it
was.

u aphesis

a form of aphaeresis in which
the syllable omitted is short and
unaccented, as in ‘round’ for
‘around’.

= aphorism

a brief statement containing an

important truth or fundamen-
tal principle.

m apocalyptic

it means the thematic term cor-
responding to ‘myth’ in fictional
literature: metaphor as pure
and potentially total identifica-
ton, without regard to plausi-
bility or ordinary experience.
® apocope

a type of elision in which a let-
ter or syllable is omitted at the

end of a word, as in ‘morn’ for
‘morning’.

Literature
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m apocrypha
writings tentatively attributed
to an author but not proven or

universally accepted to be their -

works. The term was originally

applied to certain books of the
Bible that were not considered

inspired and so were not in-
cluded in the ‘sacred canon’.
Geoffrey Chaucer, William
Shakespeare, Thomas Kyd,
Thomas Middleton and John
Marston all have apocrypha.
Apocryphal books of the Bible
include the Old Testament’s
Book of Enoch and New
Testament’s Gospel of Thomas.

= Apollonian and Dionysian

the two impulses believed to !

guide authors of dramatic trag-
edy. The Apollonian impulse is
named after Apollo, the Greek

God of light and beauty and the |

symbol of intellectual order.
The Dionysian impulse is
named after Dionysus, the
Greek God of wine and the
symbol of the unrestrained
forces of nature. The

Apollonian impulse is to create :

a rational, harmonious world,
while the Dionysian is to ex-

press the irrational forces of |

personality. Friedrich Nietzsche

Literature

*

I uses these terms in ‘The Birth

. of Tragedy’ to designate con-
: trasting elements in Greek
tragedy.

! m apologue
! refers to an allegorical narrative
that is intended to convey a

moral or a useful truth.

m aposiopesis

stopping short of a complete
thought for effect, thus calling
© attention to it, usually by a sud-
' den breaking off, as in ‘He acted
like—but I pretended not to
notice’, leaving the unsaid por-
tion to the reader’s imagina-
I gon.

| w apostrophe

; 2 statement, question or re-
quest addressed to an inanimate
object or concept or to a non-
| existent or absent person. Re-
quests for inspiration from the
muses in poetry are examples
of apostrophe, as is Marc
- Antony’s address to Caesar’s
. corpse in William
Shakespeare’s ‘Julius Caesar’:

; ‘O, pardon me, thou bleeding
plccc of earth, That I am meek
f and gentle with these butch-
ers!... Woe to the hand that shed
: this costly blood!...

1
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u apprenticeship novel
see bildungsroman.

m approximate rhyme
see rhyme.

®m arcadia

refers to a I'CgiOI'l or scene that :

s 1GyFIG, quict and sumpic. 1018 basic patterns of life. They

often chosen as a setting for
pastoral poetry.

= archaism

the form of speech that is no
longer in general use, for ex-
ample, ‘thou mayst’ is an archa-
ism meaning, ‘you may’.

m archetype

the word archetype is com-
monly used to describe an
original pattern or model

¥

! emotions in the reader. Often,
; the emotional process is

primitive, even primordial.
Archetypes are the literary
images that grow out of the
‘collective unconscious’. They
appear in literature as inci-
dents and plots that repeat

may also appear as stereo-
typed characters. Examples of
literary archetypes include
themes such as birth and
death and characters such as

. the Earth Mother.

n argumcnt

* refers to a subject matter or

from which all other things of .

the same kind are made. This
term was introduced to liter-
ary criticism from the psychol-
ogy of Carl Jung. It expresses
Jung’s theory that behind ev-
ery person’s ‘unconscious’, or
repressed memories of the
past, lies the ‘collective uncon-
scious’ of the human race:
memories of the countless
typical experiences of our an-

cestors. These memories are

said to prompt illogical asso- . ' ) FSL
P p 5 : Aristotelian criticism focuses

ciations that trigger powerful

|

principal idea in the works of
an author. Examples of defined
‘argument’ portions of works
include John Milton’s ‘Argu-
ments’ to each of the books of

. ‘Paradise Lost’ and the Argu-

ment’ to Robert Herrick’s
‘Hesperides’.

® aristotelian criticism
specifically, the method of
evaluating and analysing trag-
edy formulated by the Greek
philosopher Aristotle in his ‘Po-
etics’. More generally, the term

indicates any form of criticism
that follows Aristotle’s views.

Literature
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revealed truth and beauty of
spontaneous expression. Auto-
matic writing was employed by :
many of the Surrealist writers,
notably the French poet Robert
Desnos.

® avant-garde

used in literary criticism to de-
scribe new writing that rejects
traditional approaches to litera-
ture in favour of innovations in
style or content. It is a French
term meaning ‘vanguard’.
Twentieth-century examples of
the literary ‘avant-garde’ in-
clude ‘the Black Mountain
School of poets’, ‘the
Bloomsbury Group’ and ‘the
Beat Movement’.

m bacchius

in ancient poetry, a metrical foot
consisting of a short syllable
followed by two long syllables.

= ballad

ballads refer to a short poem
that tells a simple story and has
a repeated refrain. Ballads were
originally intended to be sung.

Early ballads, known as folk :
ballads, were passed down :

through generations, so their
authors are often unknown.
Later ballads, composed by :

#*

! known authors, are called liter-
; ary ballads. An cxample of an
anonymous folk ballad is ‘Ed-
ward’; which dates from the
Middle Ages. Samuel Taylor
Coleridge’s “The Rime of the
Ancient Mariner’ and John
Keats’s ‘La Belle Dame sans
, Merci’ are examples of literary

- ballads.

m ballade

frequently represented in
French poetry, a fixed form con-
sisting of three seven’ or eight-
line stanzas using not more
than three recurrent rhymes
with an identical refrain after
each stanza and a closing envoi
repeating the rhymes of the last
four lines of the stanza. A varia-
tion containing six stanzas is
called a double ballade.

m baroque

refers to a complex or ornate
form of literary criticism used
in literature. Baroque works
typically express tension, anxi-
: ety and violent emotion. The

I .
. term ‘Baroque Age’ designates

1 a period in Western European
; literature beginning in the late

. sixteenth century and ending
1 about one hundred years later.
, Works of this period often mir-
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ror the qualities of works more
generally associated with the

label ‘baroque’ and sometimes :
feature elaborate conceits. Ex- .

amples of Baroque works in-
clude John Lyly’s ‘Euphues:

The Anatomy of Wit’, Luis de .

~ Gongora’s ‘Soledads’ and Will-
iam Shakespeare’s As You Like
Ie.

m baroque age
see baroque.

m baroque period
see baroque.

= bathos

an unintentonal shift from the
sublime to the ridiculous, which
can result from the use of overly
elevated language to describe

#*

trivial subject matter, or from :

an exaggerated attempt at pa-
thos which misfires to the point

of being ludicrous. Bathos can :
be viewed as an unintentional '

anticlimax.

m beat generation
sec beat movement.

m beat movement
a term used to refer to a period

featuring a group of American ,

poets and novelists of the 1950s

and 1960s — including Jack ;

|

baroque age | belles-lettres 'l

Kerouac, Allen Ginsberg, Gre-
gory Corso, William 8.
Burroughs and- Lawrence
Ferlinghetti — who rejected
established social and literary

- values. Using such techniques as

stream of consciousness writing
and jazz-influenced free verse
and focusing on unusual or ab-
normal states of mind — gen-
erated by religious ecstasy or

- the use of drugs — the Beat

writers aimed to create works
that were unconventional in
both form and subject matter.
Kerouac’s ‘On the Road’ is per-
haps the best-known example
of a Beat Generation novel and
Ginsberg’s ‘How!’ is a famous
collection of Beat Poetry.

m beat poets
see beat movement.

= belles-lettres

it is a French term that means
‘fine letters’ or ‘beautiful writ-
ing’. It is often used as a syn-
onym for literature, typically

* referring to imaginative and

. artistic rather than scientdfic or

expository writing. Current us-
age sometimes restricts the
meaning to light or humorous
writing and appreciative essays
about literature. Lewis Carroll’s

Literature
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Alice in  Wonderland’
epitomises the realm of belles-
lettres.

m bildungsroman

a word derived from German
which means ‘novel of develop-
ment’. The bildungsroman is a
study of the maturation of a
youthful character, typically
brought about through a series
of social or sexual encounters
that lead to self-awareness.
Bildungsroman is used inter-
changeably with ‘erziehungsro-
man’, a novel of initiation and
education. When a
bildungsroman is concerned
with the development of an art-
ist (as in James Joyce’s A Por-
trait of the Artist as a Young
Man’), it is often termed a
‘kunstlerroman’. Well-known
bildungsroman include J. D.
Salinger’s “The Catcher in the
Rye’, Robert Newton Peck’s ‘A
Day No Pigs Would Die’ and S.
E. Hinton’s ‘The Outsiders’.
Also known as Apprenticeship
Novel, Coming of Age Novel,
Erziehungsroman, or
Kunstlerroman.

m biographical criticism
an approach to literature which
suggests that knowledge of the

Literature

*

! author’s life experiences can aid
} in the understanding of his or
: her work. While blographlcal
! information can sometimes
complicate one’s interpretation
of a work and some formalist
critics (such as the New Crit-
ics) disparage the use of the-
author’s biography as a tool for
textual interpretation, learning
I about the life of the author can
often enrich a reader’s appre-
ciation for that author’s work.

m biography

it is a coherent narrative about
a person’s life story. Biogra-
* phies typically aim to be objec-
tive and closely detailed. James
Boswell’s “The Life of Samuel
Johnson® is a famous example
of the form.

- m black aesthetic movement

a term that refers to a period
of artistic and literary devel-
opment among African
Americans in the 1960s and
early 1970s. This was the first
major African-American ar-
tistic movement since the
Harlem Renaissance and was
closely paralleled by the civil
rights and black power move-
ments. The black aesthetic
writers attempted to produce

|
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#*

works of art that would be ! comedy.

meaningful to the black

aesthetics included one of its . .
- three of its instructors — Rob-

founders, poet and playwright
Amiri Baraka,
known as LeRoi Jones; poet
and essayist Haki R.

Madhubuti, formerly Don L. -

Lee; poet and playwright
Sonia Sanchez; and dramatist
black arts movement.

m black arts movement-
see black aesthetic movement.

m black comedy
see black humour.

® black humour
refers to a writing that places

coarse elements side by side :

with humorous ones, in an at-
tempt to shock the reader, forc-
ing him or her to laugh at the
horrifying reality of a disor-
dered world. Joseph Heller’s

novel ‘Catch-22’ is considered a -

superb example of the use of
black humour. Other well-
known authors who use black
humour include Kurt
Vonnegut, Edward Albee, Eu-
gene Ionesco and Harold
Pinter. Also known as black

masses. Key figures in black : " Black Mountain school

Black Mountain College and

formerly ert Creeley, Robert Duncan and

Charles Olson — were all in-
fluential in projective verse, so
poets working in projective
verse are now referred as mem-
bers of the Black Mountain

Ed Bullins. Also known as school. The ‘Black Mountain

Review’ published much of the
work of Black Mountain school
poets.

m blank verse

loosely, any unrhymed poetry,
but more generally, unrhymed
iambic pentameter verse (com-
posed of lines of five two-syl-
lable feet with the first syllable
accented, the second unac-
cented). Blank verse has been
used by poets since the Renais-
sance for its flexibility and its
graceful, dignified tone. John
Milton’s ‘Paradise Lost’ is in
blank verse, as are most of Wil-

* liam Shakespeare’s plays.

m Bloomsbury group

a group of English writers,
artists and intellectuals who
held informal artistic and
philosophical discussions in

Literature

| _



H bon mot | burden

23

Bloomsbury, a district of Lon-
don, from around 1907 to the
early 1930s. The Bloomsbury
Group held no uniform philo-
sophical beliefs but did com-
monly express an aversion to
moral prudery and a desire for
greater social tolerance. At
various times, the circle in-
cluded Virginia Woolf, E. M.
Forster, Clive Bell, Lytton
Strachey and John Maynard
Keynes.

= bon mot

refers to a witty remark or
clever observation. It is a
French term meaning ‘good
word’. Charles Lamb and Os-
car Wilde are celebrated for

their witty bon mots. Two ex- :

amples by Oscar Wilde stand
out: (1) All women become
their mothers. That is their
tragedy. No man does. That’s
his.’ (2) A man cannot be too
careful in the choice of his en-
emies.’

m bouts-rimes

an 18™ century parlour game in
which a list of rhyming words

was drawn up and handed to the :

players, who had to make a
poem from the list, keeping the
rthymes in their original order.

Literature

*

! m breath verse
see projective verse.

= broadside ballad

a ballad written in doggerel,
printed on a single sheet of
paper and sold for a penny or
; two on English street corners
: in the late 16™ and early
17%centuries. The name of
the tune to which they were
to be sung was indicated on
the sheet. The subject matter
of broadside ballads covered
- a wide range of current, his-
torical or simply curious
events and also extended to
moral exhortations and reli-
gious propaganda.

: ® broken rhyme

a term used when a rhyme is
produced by dividing a word at
* the line break to make a rhyme
with the end word of another
line, it is also called split rhyme.

m bucolic

derived from the Greek word
for herdsman, an ancient term
I for a poem dealing with a pas-
; toral subject.

, m burden

the central topic or principle
idea, often repeated in a refrain.




24

#

birrlesque | canon ||

® burlesque
used as an adjective, as in ‘bur-
lesque show’, to mean ‘strip-

Much modern poetry— notably
free verse — deliberately ma-

: nipulates cadence to create

tease act’. Any literary work .

that uses exaggeration to make
its subject appear ridiculous, ei-
ther by treating a trivial subject
with profound seriousness or by
treating a dignified subject
frivolously. Examples of literary
burlesque include the comedies
of Aristophanes, Miguel de
Cervantes’s ‘Don Quixote’,
Samuel Butler’s poem
‘Hudibras’ and John Gay’s play
‘The Beggar’s Opera’.

® cacophony

discordant sounds in the jarring
juxtaposition of harsh letters or
syllables, sometimes inadvert-
ent, but often deliberately used
in poetry for effect such as this
line from John Updike’s ‘Player
Piano’: ‘Never My Numb
Plunker Fumbles.” Cacophony
(‘bad sound’) may be uninten-

complex rhythmic effects.
James McPherson’s ‘Ossian po-

- ems’ are richly cadenced, as is

the poetry of the Symbolists,
Walt Whitman and Amy

- Lowell.

tional in the writer’s sense of -

music, or it may be used con-
sciously for a deliberate dra-
matic effect.

m cadence

the natural rhythm of language
caused by the alternation of ac-
cented and unaccented syllables.

® caesura

a pause in a line of poetry, usu-
ally occurring near the middle.
It typically corresponds to a
break in the natural rhythm or
sense of the line but is some-
times shifted to create special

* meanings or rhythmic effects.

It may coincide with conven-
tional punctuation marks, but

- not necessarily. A caesura within

a line is indicated in scanning by
the symbol (| |). The opening

 line of Edgar Allan Poe’s “The

Raven’ contains a caesura fol-
lowing ‘dreary’: ‘Once upon a
midnight dreary, while I pon-
dered weak and weary....’

H canon

literarily, the authoritative
works of a particular writer;

- also, an accepted list of works

perceived to represent a cul-
tural, ideological, historical, or

. biblical grouping.

Literature
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® canto

refers to a major division of a
long or extended poem. A
canto of a poem can be com-
pared to a chapter of a novel.

™ canzone
a short Italian or Provencal lyric

#*

Coy Mistress’ and Robert
Herrick’s poem beginning

: ‘Gather ye rosebuds while ye

. may....

poem, commonly about love :

and often set to music. The
‘canzone’ has no set form but
typically contains five or six
stanzas made up of seven to
twenty lines of eleven syllables
each. A shorter, five- to ten-line
‘envoy’, or concluding stanza,
completes the poem. Masters of
the ‘canzone’ form include
Petrarch, Dante Alighieri,
Torquato Tasso and Guido
Cavalcanti.

® carmina figurata/
figuratums

see pattern poetry.

m carpe diem

a Latin term meaning ‘seize the
day’. This is a traditional theme
of poetry, especially lyrics. A
carpe diem poem advises the
reader or the person it addresses
to live for today and enjoy the
pleasures of the moment. Two
celebrated carpe diem poems

® catachresis

a literal that refers to the mis-
use or abuse of words; the use
of the wrong word for the con-
text, as atone for repent, in-
genuous for ingenious or a

: forced trope in which a word is

used too far removed from its
true meaning, as ‘loud .aroma’

. or ‘velvet beautiful to the touch’.

. m catalectic/catalexis

are Andrew Marvell’s “To His :

Literature

a part of speech that is metri-
cally incomplete; the dropping
of one or two unaccented syl-
lables from the end of a line,
thus ending with an incomplete
foot.

m catalogue verse

a poem comprised of a list of
persons, places, things or ab-
stract ideas which share a com-
mon denominator. An ancient
form, it was originally a type of
didactic poetry.

® cataphora

refers to the use of a grammati-
cal substitute (like a pronoun)

which has the same reference as
the next word or phrase.
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m catharsis

also corresponds to ‘purgatior?’,
catharsis describes the release

of the emotions of pity and fear .

by the audience at the end of a
tragedy. In his ‘Poetics’,
Aristotle discusses the impor-
tance of catharsis. The audience
faces the misfortunes of the pro-
tagonist, which elicit pity and
compassion. Simultaneously,
the audience also confronts the

failure of the protagonist, thus :

receiving a frightening re-
minder of human limitations
and frailties. Ultimately, how-
ever, both these negative emo-
tions are purged, because the
tragic protagonist’s suffering is
an affirmation of human values
rather than a despairing denial
of them.

m Celtic Renaissance

a term that relates to a period
of Irish literary and cultural his-
tory at the end of the nineteenth

century. Followers of the move- :

ment aimed to create a roman-
tic vision of Celtic myth and leg-
end. The most significant works
of the Celtic Renaissance typi-
cally present a dreamy, unreal
world, usually in reaction

*

against the reality of contempo- :

rary problems. William Butler
Yeats’s “The Wanderings of
Oisin’ is among the most sig-
nificant works of the Celtic Re-
naissance. Also known as Celtic
Twilight.

m Celtic Twilight

see Celtic Renaissance.

m cento

a combination of lines in a po-
etry borrowed from established
authors, usually resulting in a
change in meaning and a hu-
morous effect.

m chain rhyme

can be called interlocking
rhyme, a rhyme scheme in
which a rhyme in a line of one
stanza is used as a link to a
rhyme in the next stanza, as in
the aba bcb cdc, etc. of terza
rima or the aaab cccb.

m chain verse

similar to chain rhyme, but
links words, phrases or lines (in-
stead of rhyme) by repeating
them in succeeding stanzas, as
in the pantoum, but there are
many variations.

® chanson de geste

it refers to a class of Old French
epic poems of the Middle Ages.
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*

cal include French literature of ! become tired and trite from

the seventeenth century, West-
ern novels of the nineteenth cen-
tury and American fiction of the
mid-nineteenth century such as
that written by James Fenimore
Cooper and Mark Twain.

m classicism

a term used in literary criticism
to describe critical doctrines
that have their roots in ancient
Greek and Roman literature,
philosophy and art. Works as-
sociated with classicism typically

exhibit restraint on the part of .

the author, unity of design and
purpose, clarity, simplicity, logi-
cal organisation and respect for
tradition. Examples of literary
classicism include Cicero’s
prose, the dramas of Pierre
Corneille and Jean Racine, the
Poetry of John Dryden and
Alexander Pope and the writ-
ings of J. W. von Goethe, G. E.
Lessing and T. S. Eliot.

& clerihew

a comic light verse, two couplets
in length, rhyming aabb, usu-
ally dealing with a person men-
tioned in the initial rhyme.

m cliché

an idea or expression that has

Literature

overuse, its freshness and clar-
ity having worn off. Clichés of-
ten take the essence out of the
sentence and are usually a sign
of weak wriung.

m climax

the turning point in a narrative,
the moment when the conflict
is at its most intense. Typically,
the structure of stories, novels
and plays is one of rising action,
in which tension builds to the

: climax, followed by falling ac-

tion, in which tension lessens as
the story moves to its conclu-

* sion.

The climax in James Fenimore
Cooper’s ‘“The Last of the
Mohicans’ occurs when Magua
and his captive Cora are pur-
sued to the edge of a cliff by
Uncas. Magua kills Uncas but
is subsequently killed by
Hawkeye. Rhetorically, a series
of words, phrases or sentences
arranged in a continuously as-
cending order of intensity. If the
ascending order is not main-
tained, an anticlimax or bathos
results.

& close reading
interpretation begins with close
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reading. In this process, you
note specific uses of language,

such as imagery, symbols, re- :

peated terms, patterns of ex- .

pression, the tone of the speaker
‘and the main ideas (themes)

the writer introduces. Whether .

close reading takes the form of
writing, discussion or silent ob-
servation, it should be based on
a careful questioning of the text.

= close rhyme
a rthyme of two contiguous or

the effects of individual repeti-
tive elements, such as rhyme,
metrical patterns, parallelism,
refrains and stanzas, its most
significant application is in ref-

- erence to the concluding portion

close ' words, such as in the idi- :

omatic expressions, ‘true blue’
or ‘fair and square’.

m closed couplet

a couplet in which the sense and
syntax is self-contained within
its two lines, as opposed to an
open couplet.

& closet drama

the term refers to a literary
work written in the form of a
drama, but intended by the au-
thor only for reading, not for
performance in the theatre.

m closure

the effect of finality, balance and
completeness which leaves the
reader with a sense of fulfilled
expectations. Though the term
is sometimes used to describe

of the entire poem.

= colloquial

a kind of informal diction that
reflects casual, conversational
language and often includes
slang expressions.

m colloquialism

a term that refers to the use of
words, phrases or form of pro-
nunciation that is acceptable in
casual conversation but not in

- formal, written communica-

tion. It is considered more ac-
ceptable than slang. An example
of colloquialism can be found in
Rudyard Kipling’s ‘Barrack-
room Ballads’: When ‘Omer
smote ‘is bloomin’ lyre he’d ‘eard
men sing by land and sea; An’
what he thought ‘e might re-
quire ‘E went an’ took — the
same as me!

- m comedy

the type of drama other than
tragedy. There are generally two
types of drama genres-comedy
and tragedy. Its aim is to amuse

== Literature
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and it typically ends happily.
Comedy assumes many forms, ,
such as farce and burlesque and :
uses a variety of techniques,
from parody to satire. In a re-
stricted sense, the term comedy
refers only to dramatic presen-
tations, but in general usage, it
is commonly applied to non-
dramatic works as well. Ex-
amples of comedies range from
the plays of Aristophanes,
Terrence and Plautus, Dante
Alighieri’s “The Divine Com-
edy’, Francois Rabelais’s
‘Pantagruel’ and ‘Gargantua’
and some of Geoffrey Chaucer’s
tales and William
Shakespeare’s plays to Noel
Coward’s play ‘Private Lives’
and James Thurber’s short

story “The Secret Life of Walter -

Mitty?

= comedy of manners

a play about the manners and
conventions of an aristocratic,
highly sophisticated society. The
characters are usual types
rather than individualised per-
sonalities and the plot is less im-
portant than atmosphere. Such
plays were an important aspect

! cighteenth century by Oliver

Goldsmith and Richard

: Brinsley Sheridan, enjoyed a

. second revival in the late nine-

teenth century and has endured

- into the twentieth century. Ex-

amples of comedies of manners
include William Congreve’s

- “The Way of the World’ in the
. late seventeenth century, Oliver

Goldsmith’s ‘She Stoops to
Conquer’ and Richard Brinsley
Sheridan’s ‘The School for
Scandal’ in the eighteenth cen-
tury, Oscar Wilde’s “The Impor-
tance of Being Earnest’ in the
nineteenth century and W.
Somerset Maugham’s ‘The

- Circle’ in the twentieth century.

! ® comic relief

-—

of late seventeenth-century En- °

glish Comedy. The comedy of
manners was revived in the

Literature

in a serious or tragic play, when
the humour is used to lighten
the mood, it is called a comic
relief. The technique is very
common in Elizabethan works
and can be an integral part of
the plot or simply a brief event
designed to break the tension
of the scene. The Gravediggers’
scene in William Shakespeare’s
‘Hamlet’ is a frequently cited
example of comic relief.

® coming of age novel
see bildungsroman.
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= commedia dell’arte

an Italian phrase that means
‘the comedy of guilds’ or ‘the
comedy of professional actors’.
This form of dramatic comedy
was popular in Italy during the
sixteenth century. Actors were
assigned stock roles (such as
Pulcinella, the stupid servant, or
Pantalone, the old merchant)
and given a basic plot to follow,
but all dialogue was impro-
vised. The roles were rigidly
typed and the plots were formu-
laic, usually revolving around
young lovers who thwarted
their elders and attained wealth
and happiness. A rigid conven-
tion of the commedia dell’arte
is the periodic intrusion of Har-
lequin, who interrupts th¢play
with low buffoonery. Peppino de

Filippo’s ‘Metamorphoses of a :

Wandering Minstrel’ gave mod-
ern audiences an idea of what
commedia dell’arte may have
been like. Various scenarios for
commedia dell’arte were com-
piled in Petraccone’s La
commedia dell’arte, storia,
technica, scenari, published in
1927.

# common measure

|

seven iambi feet arranged in
rhymed pairs, thus a line with
four accents followed by a line
with three accents, usually in a
four-line stanza. It is also called
common meter.

® companion poem

a poem that is associated or ac-
companied with another, which
it complements.

& complaint

in the literal sense, it refers to a
lyric poem, popular in the Re-
naissance, in which the speaker
rxpresses sorrow about his or
her condition. Typically, the
speaker’s sadness is caused by
an unresponsive lover, but
some complaints cite other
sources of unhappiness, such as
poverty or fate. A commonly
cited example is ‘A Complaint
by Night of the Lover Not Be-
loved’ by Henry Howard, Earl
of Surrey. Thomas Sackville’s
‘Complaint of Henry, Duke of
Buckingham’ traces the duke’s
unhappiness to his ruthless
ambition.

. m conceit

a clever and fanciful metaphor,

: usually expressed through
a meter consisting chiefly of :

elaborate and extended com-
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parison that presents a striking
parallel between two seemingly
dissimilar things — for ex-
ample, elaborately comparing a
beautiful woman to an object
like a garden or the sun. The
conceit was a popular device
throughout the Elizabethan
Age and Baroque Age and was
the principal technique of the
seventeenth-century English
metaphysical poets. This usage

of the word conceit is unrelated :

to the best-known definition of
conceit as an arrogant attitude
or behaviour. The conceit fig-
ures prominently in the works
of John Donne, Emily
Dickinson and T. S. Eliot.

H concrete

it is the opposite of abstractand .

refers to a thing that actually
exists or a description that al-
lows the reader to experience an
object or concept with the
senses. Henry David Thoreau’s
‘Walden’ contains much con-

crete description of nature and
wildlife.

W concrete poetry

poetry in which visual elements
play a large part in the poetic .

effect. Punctuation marks, let-
ters, or words are arranged on

Literature

=

a page to form a visual design:
a cross, for example, or a
: bumblebee. Max Bill and Eu-
gene Gomringer were among
the early practitioners of con-
crete poetry; Haroldo de Cam-
pos and Augusto de Campos are
among contemporary authors
of concrete poetry.

- m confession

an autobiography that is in the
form of prose fiction, or prose
1 fiction cast in the form of auto-
biography:

= confessional poetry

a form of poetry in which the
poet reveals very personal, in-
timate, sometimes shocking in-
formation about himself or her-
self. Anne Sexton, Sylvia Plath,
; Robert Lowell and John
: Berryman wrote poetry in the
confessional vein.

= conflict

in a work of fiction, it is the
issue to be resolved in the
story. It usually occurs be-
tween two characters, the pro-
© tagonist and the antagonist, or

I .
: between the protagonist and

I society or the protagonist and
; himself or herself. Conflict in

: Theodore Dreiser’s novel ‘Sis-
1

I
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ter Carrie’ comes as a result
of urban socicty, while Jack

#*

London’s short story “To Build :

a Fire® concerns the
protagonist’s battle against
the cold and himself.

® connotation

the impression that a word
gives beyond its defined mean-
ing. Connotations may be uni-
versally understood or may be
significant only to a certain
group. Both ‘horse’ and ‘steed’
denote the same animal,” but
. ‘steed’ has a different connota-
tion, deriving from the chival-

which the word was once often
used.

® consonance

when words appearing at the
ends of two or more verses have
similar final consonant sounds
but have final vowel sounds that
differ, as with ‘stuff” and ‘off”.
Consonance is found in “The cur-
few tolls the knells of parting day’

from Thomas Gray’s An Elegy :

Written in a Country Church
Yard’. Also known as Half
Rhyme or Slant Rhyme.

® content

of a poem; the impressions,
facts and ideas it contains—the
‘what-is-being-said’.

® contextual symbol

see symbol.

m controlling metaphor
a symbolic story, where the
whole poem may be a meta-
phor for something else.

& conventions

in a literal meaning, the term re-
fers to the established ‘codes’ of
basic principles and procedures
for types of works that are re-

ing conventions of their time
strongly influence writers to se-
lect content, forms, style, diction,
etc., which is acceptable to the cul-
tural expectations of the public.

u corrido

the term applied to a Mexican
ballad. Examples of corridos
include ‘Muerte del afamado
Bilito’, ‘La voz de mi
conciencia’, ‘Lucio Perez’; ‘La
juida’, and ‘Los presos’.

: ® cosmic irony

the term refers to the substance :

|

see irony.

u couplet
when in poetry two successive

Literature
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end-words that rhyme. The cou-
plet, for practical purposes, is
the shortest stanza form, but is

#*
lines, usually of equal length '
and rhythmic, correspond with |

: John

ogy of criminals. Prominent
writers of crime novels inclide
Wainwright, Ccain

: Watson, Nicolas Freeling, Ruth

frequently joined with other :

couplets to form a poem with
no stanzaic divisions.

m courtly love

a late medieval idealised con-
vention establishing a code for
the conduct of amorous affairs
of ladies and their lovers. Ex-

pressed and spread by the min-":

nesingers and troubadours, it
became associated with the lit-

-—

Rendell, Jessica Mann, Mickey
Spillane and  Patricia
Highsmith.

W crisis

in a story or a play, when a pro-
tagonist is powerfully effected
by a crucial turning point in the
action of a story, opposing
forces come together decisively
to lead to the climax of the plot.

. mcriticaster

erary concept of love until the :

19* century.

m crambo

the term refers to a game in
which one player gives a word
or line of verse to be matched
in rhyme by the other players.

m cretic

a metrical foot consisting of a
short syllable between two long
syllables, as in thirty-nine. This
meter was used in the ancient
poetry.

m crime literature

an inferior or petty critic.
® criticism
refers to a systematic study and

, evaluation of literary works, usu-

ally based on a specific method
or set of principles. An important
part of literary studies since an-
cient times, the practice of criti-
cism has given rise to numerous

theories, methods and ‘schools’,

: sometimes producing conflict-
- ing, even contradictory, interpre-

in literature, the genre of fiction :

that focuses on the environ-
ment, behaviour and psychol-

Literature

tations of literature in general as
well as of individual works. Even
such basic issues as what consti-
tutes a poem or a novel have been
the subject of much criticism over

. the centuries. Seminal texts of lit-

|
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#*

erary criticism include Plato’s !

‘Republic’, Aristotle’s ‘Poetics’, Sir
Philip Sidney’s “The Defence of :
Poesie’, John Dryden’s ‘Of Dra- |
matic Poesie’ and William .
Wordsworth’s ‘Preface’ to the sec-
ond edition of his Lyrical Ballads.
Contemporary schools of criti- 1
cism include deconstruction,
feminist, psychoanalytic, .
poststructuralist, new historicist,
postcolo-nialist and reader-re-
sponse.

= cross rhyme

it is a term given to a rhyme
scheme of abab, also called al-
ternate rhyme. The term de-
rives from long-line verse such
as hexameter, in which two
lines have caesural words :
rhymed together and end words
rhymed together, as in!
Swinburne’s.

= cultural criticism

an approach to literature that
focuses on the historical as well
as social, political and economic |
contexts of a work. Popular cul-
ture—mass-produced and con-
sumed cultural artefacts, rang- 1
ing from advertising to popu-
lar fiction to television to rock
music—is given equal empha- !
sis as ‘high culture’. Cultural

critics use widely eclectic strat-
egies such as new historicism,
psychology, gender studies and
deconstructionist to analyse not
only literary texts but also ev-
erything from radio talk shows,
comic strips, calendar art, com-
mercials, to travel guides and
baseball cards.

. @ cycle
: in poetry, the term is typically

applied to epic or narrative po-
ems about a mythical or heroic

: event or character. It is the ag-

gregate of accumulated litera-
ture, plays or musical works
treating the same theme.

m D. H. Lawrence (1885-
1930)

David Herbert Lawrence, an
English novelist and poet,
ranked among the most influ-
ential and controversial literary
tigures of the 20th century. His
novels were misunderstood,
however, and attacked and even
suppressed because of their
frank treatment of sexual
matters.Lawrence was born on
September 11, 1885, in
Eastwood, Nottinghamshire, to
a coal miner. His mother had
been a schoolteacher. The dis-

* parity in social status between
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& decadents

the followers of a nineteenth-
century literary movement that
had its beginnings in French
Aecstheticism. Decadent litera-
ture displays a fascination with
perverse and morbid states; a
search for novelty and sensation
— the ‘new thrill’; a preoccupa-
tion with mysticism; and a be-
lief in the senselessness of hu-
man existence. The movement
is closely associated with the
doctrine Art for Art’s Sake. The
term ‘decadence’ 1s sometimes
used to denote a decline in the
quality of art or literature fol-
lowing a period of greatness.
Major French decadents are
Charles Baudelaire and Arthur
Rimbaud. English decadents
include Oscar Wilde, Ernest
Dowson and Frank Harris.

m decameter

a line of verse consisting of ten
metrical feet.

m decasyllable

a metrical line of ten syllables
or a poem composed of ten-syl-
lable lines.

a deconstruction

a method of literary criticism
developed by Jacques Derrida

Literature

' and characterised by multiple

i conflicting interpretatons of a

: given work. Deconstructionists

consider the impact of the lan-
guage of a work and suggest

- that the true meaning of the

.- work is not necessarily the

meaning that the author in-
tended. Jacques Derrida’s ‘De la
grammatologie’ is the seminal
text on deconstructive strate-
gies; among American practi-
tioners of this method of crit-
cism are Paul de Man and J.
Hillis Milier.

® decorum

in literature, the term means the
appropriateness of a work to its
subject, its genre and its audi-
ence.

m deduction

the process of reaching a con-
clusion through reasoning from
general premises to a specific
premise. An example of deduc-
tion is present in the following
syllogism: Premise: All mam-
mals are animals. Premise: All
whales are mammals. Conclu-
sion: Therefore, all whales are

* animals.

- ® denotation

the definition of a word, apart

|
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‘from the impressions or feelings
it creates in the reader. The
word ‘apartheid’ denotes a po-

*

litical and economic policy of .

segregation by race, but its con-

notations — oppression, slavery, °

inequality — are numerous.

® denouement

a French word meaning ‘the
unknotting’. In literary criti-
cism, it denotes the resolution
of conflict in fiction or drama.
The denouement follows the
climax and provides an out-
come to the primary plot situ-
ation as well as an explanation
of secondary plot complica-
tions. The denouement often
involves a character’s recogni-
tion of his or her state of mind
or moral condition. A well-
known example of denoue-
ment is the last scene of the
play ‘As You Like It’ by Will-
iam Shakespeare, in which
couples are married, an evil-
doer repents, the identities of
two disguised characters are
revealed and a ruler is restored

to power. Also known as Fall- :

ing Action.
m description

descriptive writing is intended
to allow a reader to picture the

scene or setting in which the
action of a story takes place.
The form this description takes
often evokes an intended emo-
tional response — a dark,
spooky graveyard will evoke
fear and a peaceful, sunny
meadow will evoke calmness.
An example of a descriptive
story is Edgar Allan Poe’s
‘Landor’s Cottage’, which of-
fers a detailed depiction of a
New York country estate.

m detective story

a genre of ficdon about the so-
lution of a mystery or the iden-
tification of a criminal. The con-
ventions of the detective story
include the detective’s scrupu-
lous use of logic in solving the
mystery; incompetent or inef-
fectual police; a suspect who
appears guilty at first but is
later proved innocent; and the
detective’s friend or confidant
— often the narrator — whose
slowness in interpreting clues
emphasises by contrast the
detective’s brilliance. Edgar
Allan Poe’s ‘Murders in the Rue
Morgue’ is commonly regarded
as the earliest example of this
type of story. With this work,
Poe established many of the
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conventions of the detective
story genre, which are still in
practice. Other practitioners of
this vast and extremely popu-
lar genre include Arthur Conan
Doyle, Dashiell Hammett and
Agatha Christie.

m deus ex machina

a Latn term meaning ‘God out
of a machine’. In Greek drama,
a God was often lowered onto
the stage by a mechanism of
some kind to rescue the hero or
untangle the plot. By extension,
the term refers to any artificial
device or coincidence used to
bring about a convenient and
simple solution to a plot. This
is a common device in melodra-
mas and includes such fortunate
circumstances as the sudden
receipt of a legacy to save the
family farm or a last-minute
stay of execution. The deus ex
machina invariably rewards the
virtuous and punishes evildoers.

¥

Examples of deus ex machina :

include King Louis XIV in
Jean-Baptiste Moliere’s
“Tartuffe’ and Queen Victoria in
“The Pirates of Penzance’ by
William Gilbert and Arthur
Sullivan. Bertolt Brecht paro-
dies the abuse of such devices
in the conclusion of his

Literature

“Threepenny Opera’.
m diacope
see epizeuxis.

m diaeresis or dieresis

the pronunciation of two adja-
cent vowels as separate sounds
rather than as a dipthong, as in
coordinate; also, the mark in-

: dicating the separate pronuncia-

tion, as in naive.

m dialect

the term refers to a type of in-
formational diction. Dialects
are spoken by definable groups
of people from a particular geo-
graphic region, economic group
or social class. Writers use dia-
lects to contrast and express dif-
ferences in educational, class,
social and regional backgrounds
of their characters.

= dialogue
in a broader sense, dialogue is

- simply conversation between

two or more persons in a liter-
ary work; but in a definitive
sense, it refers specifically to the
speech of characters in a drama.
As a specific literary genre, a
‘dialogue’ is a composition in
which characters debate an is-
sue or idea. The Greek philoso-
pher Plato frequently ex-
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pounded his theories in the !
i other terms not accepted in for-

form of dialogues.

m diary
the term in general refers to

*

taining newly coined words and

: mal usage.

: m didactic

a personal written record of .

daily events and thoughts. As
private documents, diaries are
supposedly not intended for
an audience, but some, such
as those of Samuel Pepys and
Anais Nin, are known for
their high literary quality. “The
Diary of Anne Frank’ is an

example of a well-known di- :

ary discovered and published .
after the author’s death. Many ;
writers have used the diary :
form as a deliberate literary .

device, as in Nikolai Gogol’s
story ‘Diary of a Madman’.

m dibrach

see pyrrhic.

u diction

the selection and arrangement
of words in a literary work. Ei-
ther or both may vary depend-
ing on the desired effect. There
are four general types of dic-
tion: “formal’, used in scholarly
or lofty writing; ‘informal’, used
in relaxed but educated conver-
sation; ‘colloquial’, used in ev-
eryday speech; and ‘slang’, con-

|

refers to the works of literature
that aim to teach some moral,
religious, political or practical
lesson. Although didactic ele-
ments are often found in artis-
tically pleasing works, the term
‘didactic’ usually refers to litera-
ture in which the message is
more important than the form.
The term may also be used to
criticise a work that the critic
finds ‘overly didactic’, that is,
heavy-handed in its delivery of
a lesson. Examples of didactic
literature include John Bunyan’s

- ‘Pilgrim’s Progress’, Alexander

Pope’s essay ‘on Criticism’,

Jean-Jacques Rousseau’s
* ‘Emile® and  Elizabeth
Inchbald’s ‘Simple Story’.

m didactic poetry
poetry which is clearly intended
for the purpose of instruction

© — to impart theoretical, moral

or practical knowledge, or to
explain the principles of some
art or science.

- W criticism

a metrical foot used in the an-

Literature
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cient poetry, consisting of four '
syllables, with the first and third ,

short and the second and fourth

long, i.e., two iambs considered .

as a single foot.

®m dimeter

a line of verse consisting of two
metrical feet, or of two
dipodies.

= dionysian

see apollonian and dionysian.

= dipthong

when a sound is formed by two
merged vowels, it is called a
dipthong. It is highly prevalent
in English, e.g. the vowel
sounds of ‘loud’, ‘new’, ‘why’.

= dipody or dipodic verse

a double foort; a unit of two feet.
m dirge

the literary terms, it refers to a
poem of grief or lamentdtion,
especially one intended to ac-

company funeral or memorial
rites.

® discordia concours

a Latin phrase meaning ‘dis-
cord in harmony’. The term
was coined by the eighteenth-
century English writer
Samuel Johnson to describe ‘a
combination of dissimilar im-

Literature
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ages or discovery of occult re-
semblances in things appar-

: ently unlike’. Johnson created

the expression by reversing a
phrase by the Latin poet

- Horace. The metaphysical
. poetry of John Donne, Rich-

ard Crashaw, Abraham
Cowley, George Herbert and
Edward Taylor among others,
contains many examples of
discordia concours. In Donne’s
‘A Valediction: Forbidding
Mourning’, the poet compares
the union of himself with his
lover to a draftsman’s com-
pass: If they be two, they are
two so, As stiff twin com-
passes are two: Thy soul, the
fixed foot, makes no show To
move, but doth, if the other

- do; And though it in the cen-

ter sit, Yet when the other far
doth roam, It leans and hear-
kens after it and grows erect,
as that comes home.

u displacement

the adaptation of myth and
metaphor to canons of moral-
ity or plausibility.

m dispondee

ametrical foot in ancient poetry,
consisting of four long syllables,
equivalent to a double spondee.
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m dissonance
a combination of harsh or jar-

ring sounds, especially in po- :

etry. Although such combina-
tions may be accidental, poets
sometimes intentionally make
them to achieve particular ef-
fects. Dissonance is also
sometimes used to refer to
close but not identical rhymes.
When this is the case, the
word functions as a synonym
for Consonance.
Browning, Gerard Manley
Hopkins and many other po-
ets have made deliberate use
of dissonance.

m distich
a strophic unit of two lines; a
pair of poetic lines or verses

Robert :

which together comprise a com- :

plete sense.
m disyllabic rhyme
it refers to a rhyme in which

two final syllables of words have
the same sound.

m disyllable

a word of two syllables.

m dithyramb

a type of melic verse in classical

Greek poetry associated with
drunken revelry and performed .

to honour Dionysus (Bacchus),

the Greek God of wine and ec-
stasy. In modern usage, the
term has come to mean a poem

of impassioned frenzy and ir-
regular character.

m ditty
a small poem that is meant to
be sung.

® dochmius or dochmit

a metrical foot in ancient Greek
poetry, consisting of five syl-
lables, the first and fourth be-
ing short and the second, third
and fifth long.

m documentary

a work that features a large
amount of documentary mate-
rial such as newspaper stories,
trial transcripts and legal re-
ports. Such works can include
fictionalised segments or may
contain a fictonal story in which
the author incorporates real-life
information or events; these are
referred to as documentary nov-

- els. Examples of documentary
. novels include the works of

Theodore Dreiser, Emile Zola,

- John Dos Passos and James T.
. Farrell. An example of a non-

fictional literary documentary is
James Agee’s and Walker
Evans’s ‘Let Us Now Praise Fa-

Litcrature
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mous Men’.

u documentary novel
see documentary.

m dodecasyllable
in poetry, a meter in line which
consists of twelve syllables.

m doggerel

originally applied to poetry of .

loose irregular measure, it now
is used to describe crudely writ-
ten poetry which lacks artistry
in form or meaning.

= doppelganger

a literary technique by which a
character is duplicated (usually
in the form of an alter ego,
though sometimes as a ghostly
counterpart) or divided into two
distinct, usually opposite per-
sonalities. The use of this char-
acter device is widespread in
nineteenth- and twentieth-cen-
tury literature and indicates a
growing awareness among au-
thors that the ‘self’ is really a
composite of many ‘selves’. A
well-known story containing a
doppelganger character is Rob-
ert Louis Stevenson’s ‘Dr. Jekyll
and Mr. Hyde’, which

® dorian ode
see pindaric verse.

u double dactyl

; @ word with two dactyls, such

: as counterintelligence or parlia-

! mentarian; also, a modern form
¢ of light verse consisting of two

: quatrains with two dactyls per

line. The first line is a hyphen-
ated nonsense word, often

- ‘higgledy-piggledy’; the second

line is a proper name and the
sixth line is a single double dac-
tyl word. The fourth and eighth
lines are truncated, lacking the
final two unaccented syllables
and rhyme with each other.

- w double entendre
: a corruption of a French phrase

meaning ‘double meaning’. The
term is used to indicate a word
or phrase that is deliberately
ambiguous, especially when one
of the meanings is risqué or
improper. An example of a
double entendre is the Elizabe-
than usage of the verb ‘die’,
which refers both to death and
to orgasm.

- m draft

dramatises an internal struggle :

between good and evil. Also
known as The Double.

Literature

any preliminary version of a
written work. An author may
write dozens of drafts, which
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drama | dramatic irony ll

are revised to form the final !
y rary dramas include Eugene

work, or he or she may write

only one, with few or no revi- :
sions. Dorothy Parker’s obser- .
and August Wilson’s ‘Ma’

words but that I change sever’, * Rainey’s ‘Black Bottony’.

vation that I can’t write five

humorously indicates the pur-
pose of the draft.

m drama
in a broader perspective, a

drama is any work designed to :
be presented by actors on a !
i is in the contrast between the

stage. Similarly, ‘drama’ de-

notes a broad literary genre that -
includes a variety of forms, from .
and the additional information

pageant and spectacle to trag-

edy and comedy, as well as :
countless types and subtypes. .

More commonly in modern us-

age, however, adrama is a work :
that treats serious subjects and :

themes but does not aim at the
grandeur of tragedy. This use of

the term originated with the :
cighteenth-century French !
; merely temporary; she will re-

writer Denis Diderot, who used

the word ‘drame’ to designate :
his plays about middle-class life; .
| taken wears off. But Romeo,
- mistaking Juliet’s drug-induced

thus ‘drama’ typically features
characters of a less exalted stat-

ure than those of tragedy. Ex- :

amples of classical dramas in-

clude Menander’s comedy
‘Dyscolus’ and Sophocles’ trag- .

edy ‘Oedipus Rex’. Contempo-

O’Neill’s “The Iceman Cometh’,
Lillian Hellman’s ‘Little Foxes’,

. ® dramatic irony

. occurs when the audience of a
I play or the reader of a work of
; literature knows something

that a character in the work it-
self does not know. The irony

intended meaning of the state-
ments or actions of a character

understood by the audience. A
celebrated example of dramatic
irony is in Act V of William
Shakespeare’s ‘Romeo and
Juliet’, where two young lovers
meet their end as a result of a

* tragic misunderstanding. Here,

the audience has full knowledge
that Juliet’s apparent ‘death’ is

gain her senses when the mys-
terious ‘sleeping potion’ she has -

trance for true death, kills him-
self in grief. Upon awakening,
Juliet discovers Romeo’s corpse
and, in despair, slays herself.

Literature
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m dramatic monologue

a literary device which consists
of a revealing one-way conver-
sation by a character or persona,
usually directed to a second per-
son or to an-imaginary audi-
ence. It typically involves a criti-
cal moment of a specific situa-
tion, with the speaker’s words
unintentionally providing a rev-
elation of his character.

m dramatic poetry

any lyric work that employs ele-
ments of drama such as dialogue,
conflict, or characterisation, but
excluding works that are intended
for stage presentation. A mono-
logue is a form of dramatic po-

etry.
® dramatis personae

the characters in a work of lit-
erature, particularly a drama.
The list of characters printed
before the main text of a play
or in the program is the
dramatis personae.

® dream allegory

see dream vision.

m dream vision

a literary convention, chiefly of
the Middle Ages. In a dream
vision, a story is presented as a
literal dream of the narrator.

Literature
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! This device was commonly used
, to teach moral and religious les-
: sons. Important works of this
! type are “The Divine Comedy’
by Dante Alighieri, ‘Piers Plow-
man’ by William Langland and
“The Pilgrim’s Progress’ by
I John Bunyan. Also known as
dream allegory.

- ® dysphemism

the substitution of a disagree-
able, offensive or disparaging
| expression to replace an agree-
: ablé or inoffensive one.

: m dystopia

. an imaginary place in a work of
fiction where the characters lead
dehumanised, fearful lives. Jack
London’s ‘The Iron Heel’,
Yevgeny Zamyatin’s ‘My’
; Aldous Huxley’s ‘Brave New
World’, George Orwell’s “Nine-
teen Eighty-four’ and Margaret
Atwood’s ‘Handmaid’s Tale’
portray versions of dystopia.

m echo

the repetition of particular
I sounds, syllables, words or lines
; in poetry.

& echo verse

: aform of poem in which a word

or two at the end of a line ap-
1 pears as an echo constituting the

ll
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entire following line. The echo,
cither the same word or syllable
or a homophone, often changes
the meaning in a flippant, cyni-
cal or punning response.

= eclogue
a poem in classical literature,

featuring rural themes and : politics and art and expresses

structured as a dialogue among

|

specific poetic forms, such as :

clegies or love poems. Some

‘eclogue’ came to refer to any .

poem that was in the pastoral

tradition or that had a dialogue :

or Monologue structure. A clas-
sical example of an eclogue is
VirgilPs ‘Eclogues’, also known
as ‘Bucolics’.  Giovanni
Boccaccio, Edmund Spenser
andrew Marvell, Jonathan Swift

and Louis MacNeice also wrote :

eclogues.
m edda

ristic Icelandic poetry from the .

12™ and 13 centuries.

s Edwardian

describes cultural conventions
identified with the period of the

|

eclogue | electra complex ’I

reign of Edward VII of En-
gland (1901-1910). Writers of
the Edwardian Age typically
displayed a strong reaction
against the propriety and con-
servatism of the Victorian Age.
Their work often exhibits dis-
trust of authority in religion,

. d .
shepherds. Eclogues often took | srong doubts about the sound

ness of conventional values.
Writers of this era include

: G B d Sh _G.
were written as the soliloquy of | vyt s oo Shaw, H

a shepherd. In later centuries, :

Wells and Joseph Conrad.

m Edwardian age

see Edwardian.

m cidillion or eidyllion
see idyll.

m ekphrasis or ecphrasis

in modern usage, the vivid lit-
erary description of a specific
work of art, such as a painting,
sculpture, tapestry, church and

. the like. Originally, the term

more broadly applied to a de-

cither of two collections of ; Scrpton in wordstcl)lfi'any cxpe-
. . . o
mythological, heroic and apho- : H€P¢S; Person, or thing.

m clectra complex

a daughter’s amorous obses-
sion with her father. The term
‘electra complex’ comes from
the plays of Euripides and

Literature
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Sophocles entitled ‘Electra’, in !

which the character Electra
drives her brother Orestes to

kill their mother and her lover .
in revenge for the murder of

their father.

m clegiac

a dactylic hexameter couplet,
with the second line having only
an unaccented syllable in the
third and sixth feet; also, of or
relating to the period in Greece
when elegies written in such
couplets flourished, about the
seventh century B.C.; also, re-
lating to an elegy.

m elegiac stanza
see heroic quatrain.

m clegy

any poem in elegiac verse. A :

poem or song of lament and
praise for the dead, as Shelley‘s
Adonais’. Any poem, song, etc.
in a mournfully contemplative
tone. Example of an elegy is
Thomas Gray‘s ‘Elegy Written
in a Country Churchyard’.

m elision
the omission of a letter or syl-
lable as a means of contraction,

generally to achieve a uniform :

metrical pattern, but some-
times to smooth the pronuncia-

Literature
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! tion; most such omissions are

y marked with an apostrophe.
: Specific types of elision include
! aphaeresis, apocope, syncope,
synaeresis and synaloepha.
i m Elizabethan Age
. a period of great economic
growth, religious controversy
and nationalism closely associ-
ated with the reign of Elizabeth
I of England (1558-1603). The
Elizabethan Age is considered
a part of the general Renais-
sance — that is, the flowering
of arts and literature — that
took place in Europe during the
fourteenth through sixteenth
centuries. The era is considered
the golden age of English litera-
ture. The most important dra-
mas in English and a great deal
of lyric poetry were produced
during this period and modern
English criticism began around
this time. The notable authors
of the period — Philip Sidney,
Edmund Spenser, Christopher
Marlowe, William Shakespeare,
1 Ben Jonson, Francis Bacon and
: John Donne — are among the
! best in all of English literature.

! m Elizabethan drama

I English comic and tragic plays
; produced during the Renais-

_|
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sance, or more narrowly,
those plays written during the
last years of and few years af-
ter Queen Elizabeth’s reign.
William Shakespeare is con-
sidered an Elizabethan dra-
matist in the broader sense,
although most of his work was

produced during the reign of :

James 1. Examples of Elizabe-
than comedies include John

Lyly’s “The Woman in the ;

= empathy

a sense of shared experience,
including emotional and physi-
cal feelings, with someone or
something other than oneself.
Empathy is often used to de-
scribe the response of a reader
to a literary character. An ex-
ample of an empathic passage

: is William Shakespeare’s de-

. scription in his narrative poem

Moone’, Thomas Dekker’s :

“The Roaring Girl’ and Will-

iam Shakespeare’s “Twelfth |

‘Venus and Adonis’ of: ‘the
snail, whose tender horns being

. hit, Shrinks backward in his

Night’. Examples of Elizabe- :

than tragedies include Will-
iam Shakespeare’s ‘Antony
and Cleopatra’, Thomas Kyd’s
‘The Spanish Tragedy’ and
John Webster’s ‘The Tragedy
of the Duchess of Malfr’.

m ellipsis

the omission of a word or :

words necessary to complete a
grammatical construction, but

shelly cave with pain.” Readers
of Gerard Manley Hopkins’s
‘The Windhover’ may experi-
ence some of the physical sen-
sations evoked in the descrip-
tion of the movement of the
falcon. The feeling or capacity
for awareness, understanding
and sensitivity one experiences
when hearing or reading of
some event or activity of an-

: other, thus imagining the same

which is easily understood by :

the reader, such as ‘the virtues
I esteem’ for ‘the virtues which
I esteem’. Also, the marks (. .
.) or (—) denoting an omission
or pause.

m emblem poems
scc pattern poetry.

|

sensation as that of those actu-
ally experiencing it.

= emphasis

a deliberate stress of articula-
tion on a word or phrase so
as to give an impression of

particular significance to it by
the more marked pronuncia-

Literature
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tion. In writing, emphasis is
indicated by the use of italics
or underlining.

= enallage

the deliberate use of gram-
matically incorrect part of
speech in place of the correct
form, e.g., present tense in
place of past tense, plural for
singular, etc.

® enargia
see ekphrasis.

= encomium

a speech or composition in high : ;4 rides it to victory in the

praise of a person, object or
event.

m end rhyme

a rhyme occurring in the termi- :

nating word or syllable of one
line of poetry with that of an-
other line, as opposed to inter-
nal rhyme.

= end-stopped

denoting a line of verse in
which a logical or rhetorical
pause occurs at the end of the
line, usually marked with a
period, comma, or semico-
lon.

m English sonnet
see sonnet.

Literature
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m Enid Bagnold (1889-
1981)

English novelist and play-
wright, Enid Bagnold was born
in Rochester, Kent, England.
She was a nurse in a military
hospital during World War I. In
1920, she married Sir Roderick
Jones, head of Reuters news
agency. Bagnold’s works com-
bined wit, charm, sophistication
and wisdom. Her best-known

: novel was ‘National Velvet’

(1935), the story of a teenage
girl who wins a horse in a raffle

famed Grand National race.
Bagnold’s other works included
the novels ‘Serena Blandish’
(1924) and “The Loved and the
Envied’ (1951), and the plays
‘The Chalk Garden’ (1955),
‘The Chinese Prime Minister’
(1964), and ‘A Matter of Grav-

ity’ (1975).

= enjambment

the running over of the sense
and structure of a line of verse

or a couplet into the following
verse or couplet. Andrew

. Marvell’s “To His Coy Mistress’

is structured as a series of
enjambments, as in lines 11-12:
‘My vegetable love should grow/
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Vaster than empires and more !

slow’

® enlightenment

sophical movement. It began : -

in France but had a wide im-
pact throughout Europe and
America. Thinkers of the en-
lightenment valued reason
and believed that both the in-
dividual and society could
achieve a state of perfection.
Corresponding to this essen-
tially humanist vision was a
resistance to religious author-
ity. Important figures of the

#*

enlightenment were Denis :

Diderot and Voltaire in
France, Edward Gibbon and

Thomas Paine and Thomas
Jefferson in the United States.

= envelope

refers to a poetic device in which
a line, phrase or stanza is re-
peated so as to enclose other
material.

B envoi Or envoy

a short final stanza of a poem,
cspcaally a ballade or sestina,
serving as a summary or dedi-
cation — like an author’s post-
script.

enlightenment | epic II

® epanalepsis
the term refers to a figure of

- speech in which a word or

an cighteenth-century philo- : phrase is repeated after inter-

vening matter.

m epanaphora

see anaphora.

W epic

a long narrative poem in a dig-
nified style about the deeds of
a traditional or historical hero
or heroes; typically, a poem like
the Ilfad or the Odyssey, with
certain formal characteristics
(beginning in medias res, cata-
logue passages, invocations of
the muse, etc.) (called classical
epic), a poem like Milton’s Para-

David Hume in England and : dise Lost, in which such char-

acteristics are applied to later or
different materials (called art

: epic or literary epic) and a poem

like Beowulf, considered as ex-
pressing the early ideals and tra-
ditions of a people or nation
(called folk epic or national
epic). any long narrative poem
regarded as having the style,
structure and importance of an
epic, as Dante‘s Divine Comedy.
a prose narrative, play, movie,
etc. regarded as having the
qualities of an epic.

Literature
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m epic theatre

a theory of theatrical presenta-
tion developed by twentieth-

century German playwright .

Bertolt Brecht. Brecht created
a type of drama that the audi-
ence could view with complete
detachment. He used what he
termed ‘alienation effects’ to
create an emotional distance
between the audience and the
action on stage. Among these
effects are: short, self-contained
scenes that keep the play from
building to a cathartic climax;
songs that comment on the ac-
tion; and techniques of acting
that prevent the actor from de-
veloping an emotional identity
with his role. Besides the plays
of Bertolt Brecht, other plays
that utilise epic theatre conven-
tions include those of Georg
Buchner, Frank Wedekind,
Erwin Piscator and Leopold
Jessner.

W epigram

a saying that makes the
speaker’s point quickly and con-
cisely. Samuel Taylor Coleridge
wrote an epigram that neatly
sums up the form: ‘What is an
Epigram? A Dwarfish whole,
Its body brevity and wit its soul.”

Literature
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! m epigraph

I a quotation or a sentence com-
- posed for the purpose, placed
: Et the bcginnigg gf a,li[:crary
! work or one of its separate di-
, Visions, usually suggestive of

. the theme.

: m epilogue
! a closing section added to a
novel, play, etc., providing fur-
: ther comment, interpretation or
! information. A short speech or
poem spoken to the audience by
* one of the actors at the end of a
1

play. The actor or actors who
speak this.

m epinicion or epinician or
epinikion

a song in celebration of tri-

umph; an ode in praise of a vic-

1 tory in the Greek games or in

war.

* m epiphany

an appearance or manifestation
I of a god or other supernatural
being in many Christian
: churches. An yearly festival
held on January 6, commemo-
rating both the revealing of
Jesus as the Christ to the Gen-
tiles in the persons of the Magi
and the baptism of Jesus: also
called Twelfth Day a moment
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of sudden intuitive understand-
ing; flash of insight or a scene,
experience, etc. that occasions
such a moment

m episode
an incident that forms part of a
story and is significantly related

to it. Episodes may be either :

self-contained narratives or
events that depend on a larger
context for their sense and im-
portance. Examples of episodes
include the founding of
Wilmington, Delaware in

C s “The Disinher-
harles Readc’s “The Disinher- Spenser’s ‘Epithalamion’ and E.

ited Heir’ and the individual
events comprising

romances.
m episodic plot

see plot.

 epistolary novel

a novel in the form of letters.
The form was particularly
popular in the eighteenth cen-
tury. Samuel Richardson’s
‘Pamela’ is considered the first
fully developed English episto-
lary novel.

= epistrophe

the repetition of a word or ex-
pression at the end of succes-

#

the :
picaresque novels and medieval .

ki |

sive phrases or verses. Also
called epiphora.

m epitaph

an inscription on a tomb or
gravestone in the memory of
the person buried there. A short
composition in prose or verse,
written as a tribute to a dead
person.

m epithalamion
a song or poem written to

> honour and commemorate a

marriage ceremony. Famous
examples include Edmund

E. Cummings’s ‘Epithalamion’.
m epithalamium
see Epithalamion.

m epithet

a word or phrase, often dispar-
aging or abusive, that expresses
a character trait of someone or
something. “The Napoleon of
Crime’ is an epithet applied to
Professor Moriarty, archrival of
Sherlock Holmes in Arthur

. Conan Doyle’s series of detec-

tive stories.
m epitrite
a metrical foot consisting of

three long syllables and one
short syllable and denominated

Literature
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first, second, third or fourth,
accordmg to the position of the |
short syllable.

m epizeuxis

a rhetorical device consisting
of the immediate repetition of
a word or phrase for empha-
sis.

= cpode

a type of lyric poem in which a
long verse is followed by a
shorter one, or the third and
last part of an ode. Also, the
third part of a triadic Greek
poem or Pindaric verse follow-
ing the strophe and the
antistrophe.

® epopee
an epic poem, or the history,

action or legend, which is the
subject of an epic poem.

W ¢pos

an epic poem. Also a number
of poems of an epic theme, but
which are not formally united.

m cpyllion

a brief narrative work in classic
poetry written in dactylic hex-
ameter. It commonly dealt with
mythological themes, often
with a romantic interest and

was characterised by vivid de- :

I =
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! scription, scholarly allusion and
an elevated tone.

.. equivoke or equivoque

- an ambiguous word or phrase

capable of more than one inter-
pretation, thus susceptible to
use for puns.

m erzichungsroman
see bildungsroman.

| | cssay

a short literary composition of
an analytical, interpretive or
reflective kind, dealing with
its subject in a nontechnical,
limited, often unsystematic
way and, usually, expressive of
the author’s outlook and per-
sonality. The term was coined
by Michel de Montaigne to
describe his 1580 collection of
brief, informal reflections on
himself and on various topics
relating to human nature. An
essay can also be a long, sys-
tematic discourse. An ex-
ample of a longer essay is John
Locke’s ‘An Essay Concerning
Human Understanding’.

= culogy

a speech or writing in praise of
the character or accomplish-
ments of a person.

Literature ===
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m cuphemism

the substitution of an agree-
able or inoffensive expression
to replace one that might of-
fend or suggest something
unpleasant, for example, ‘he is

#*

at rest’ is a euphemism for ‘he :

is dead’.

m euphony

harmony or beauty of sound
which provides a pleasing effect
to the ear, usually sought-for in
poetry for effect. It is achieved
not only by the selection of in-
dividual word-sounds, but also
by their relationship in the rep-
etition, proximity and flow of
sound patterns.

® euphuism

an ornate Elizabethan style of
writing marked by the excessive

euphemism | existentialism "

This form of literary
sermonising flourished during
the Middle Ages, when exempla
appeared in collections known
as ‘example-books’. The works
of Geoffrey Chaucer are full of
exempla.

B existentialism

a predominantly twentieth-cen-
tury philosophy concerned with
the nature and perception of
human existence. There are two
major strains of existentialist
thought: atheistic and Christian.
Followers of atheistic existen-
tialism believe that the indi-

- vidual is alone in a godless uni-

use of alliteration, antithesis and :

mythological similes. The term
derives from the elaborate and

: represented

affected style of John Lyly’s 16 :

century romance, ‘Euphues’.

® exact rhyme
see perfect rhyme.

m exempla
see exemplum.

® exemplum

|

. verse and that the basic human

condition is one of suffering and

- loneliness. A philosophical and
. literary movement, variously

religious and atheistic, stem-
ming from Kierkegaard and
by  Sartre,
Heidegger, etc. It is based on
the doctrine that concrete, in-

]
: dividual existence takes prece-

dence over abstract, conceptual
essence and holds that human

: beings are totally free and re-

. sponsible for their acts and that

this responsibility is the source

- of their feelings of dread and

. . anguish.
a tale with a moral message. gt
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m expatriates

see expatriatism.

® expatriatism

the practice of leaving one’s
country to live for an extended
period in another country. Lit-
erary expatriates include En-
glish poets Percy Bysshe
Shelley and John Keats in
Italy, Polish novelist Joseph
Conrad in England, American
writers Richard Wright,
James Baldwin, Gertrude
Stein and Ernest Hemingway
in France and Trinidadian au-
thor Neil Bissondath in
Canada.

m exposition

writing intended to explain the
nature of an idea, thing, or
theme. Expository writing is
often combined with descrip-
tion, narration, or argument. In
dramatic writing, the exposition
is the introductory material,
which presents the characters,
setting and tone of the play. An
example of dramatic exposition
occurs in many nineteenth-cen-
tury drawing-room comedies,
in which the butler and the
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tion relavs factual information,
as in encyclopedia entries.

® expressionism

an imprecise literary term,
originally used to describe an
early twentieth-century school
of German painting. The term
applies to almost any mode of
unconventional, highly subjec-
tive writing that distorts reality
in some way. Advocates of Ex-
pressionism include dramatists
George Kaiser, Ernst Toller,

 Luigi Pirandello, Fedefico

maid open the play with relevant :

talk about their master and mis-
tress. In composition, exposi-

Literature

Garcia Lorca, Eugene O’Neill
and Elmer Rice; poets George
Heym, Ernst Stadler, August
Stramm, Gottfried Benn and
Georg Trakl; and novelists

- Franz Kafka and James Joyce.

m extended metaphor

a metaphor which is drawn-out
beyond the usual word or
phrase to extend throughout a
stanza or an entire poem, usu-
ally by using multiple compari-
sons between the unlike objects
or ideas.

m extended monologue

: sec monologue.

m fable

a prose or verse narrative in-
tended to convey a moral. Ani-

|
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mals or inanimate objects with ! examples of fantasy literature
human characteristics often ; are “The Lord of the Rings’ by
serve as characters in fables. A : J. R. R. Tolkien and ‘The

famous fable is Aesop’s “The
Tortoise and the Hare’.

m fabliau
a ribald and often cynical tale

in verse, especially popular in :

the Middle Ages.

m facetiae

witty or humorous writings or
remarks.

m fairy tales
short stories with ethical moral

values, featuring mythical be-
ings such as fairies, elves and

sprites. These tales originally :

belonged to the folklore of a
particular nation or region, such
as those collected in Germany
by Jacob and Wilhelm Grimm.

Andersen and Rudyard Kipling.
m falling action
see denouement.

m fantasy
a literary form related to my-

Gormenghast trilogy’ by
Mervyn Peake.

= farce

- an exaggerated comedy based on

broadly humorous, highly un-
likely situations. Farce involves
rapid shifts in action and emo-
tion, as well as slapstick comedy
and extravagant dialogue.
Malvolio, in Shakespeare’s
Tvelfth Night, is a farcical char-
acter. ,

m fatal flaw
see hamartia.

m feet

* see foot.
; m feminine ending

Two other celebrated writers of ; 2 extra unaccented syllable at

fairy tales are Hans Christian :

the end of an iambic or
anapaestic line of poetry, often

- used in blank verse.

- m feminine rhyme

: a rhyme occurring on an unac-

thology and folklore. Fantasy :

literature is typically set in non- .

existent realms and features

supernatural beings. Notable :

' cented final syllable, as in din-
i ing and shining or motion and

ocean. Feminine rhymes are
double or disyllabic rhymes and
are common in the heroic cou-
plet.

Literature
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= feminist criticism
an approach to literature that
seeks to correct or supplement

what may be regarded as a :

predominantly male-domi-
nated critical perspective with
a feminist consciousness.
Feminist criticism places lit-
erature in a social context and
uses a broad range of disci-
plines, including history, soci-
ology, psychology and linguis-

tics, to provide a perspective :

sensitive to feminist issues.
Feminist theories also at-

tempt to understand represen- :
tation from a woman’s point .

of view and to explain
women’s writing strategies as
specific to their social condi-
tions.

= femme fatale

a French phrase that means ‘fa-
tal woman’. A femme fatale is
a sensuous, alluring woman
who often leads men into dan-
ger or trouble. A classic ex-
ample of the femme fatale is the
nameless character in Billy
Wilder’s “The Seven Year Itch’,
portrayed by Marilyn Monroe
in the film adaptation.

m fescennine verses

it refers to the poetry that is of

Literature
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! a personal nature, lacking moral

1 or sexual restraints, commonly
: extemporised at rustic wed-
! dings in Fescennia, Rome and
1 other ancient Italian cites.

m festschrift

a collection of essays written in
the honour of a distinguished
scholar and presented to him or
; her to mark some special occa-
sion. Examples of festschriften
are ‘Worlds of Jewish Prayer: A
Festschrift in Honour of Rabbi
: Zalman M. Schachter-Shalom’
! and “The Organist as Scholar:
Essays in Memory of Russell
- Saunders’.

- m fiction

: a making up of imaginary hap-
! penings; feigning anything
; made up or imagined, as a
statement, story, etc. Literary
narratives, collectively, which
portray imaginary characters or
events, or novels ard short sto-
ries. Something accepted as fact
for the sake of convenience, al-
though not necessarily true.
Geoftrey Chaucer’s “The Can-
terbury Tales’, Laurence
Sterne’s “Tristram Shandy’ and
Margaret Mitchell’s ‘Gone with
the Wind’ are examples of fic-
. don.

- - s -
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= fictional

relating to literature in which
there are internal characters,
apart from the author and his
audience; opposed to the-
matic.

m figurative language

a technique in writing in
which the author temporarily
interrupts the order, construc-
tion, or meaning of the writ-
ing for a particular effect. This
interruption takes the form of
one or more figures of speech
such as hyperbole, irony, or
simile. Figurative language is
the opposite of literal lan-
guage, in which every word is
truthful, accurate and free of
exaggeration or embellish-
ment.

m figure of speech

a form of expression in which
words are used out of their lit-
eral meaning or out of their
ordinary use, in order to add
beauty or emotional intensity or
to transfer the poet’s sense im-

pressions by comparing or :

identifying one thing with an-
other that has a meaning famil-

iar to the reader. Some impor- :

tant figures of speech are:
simile, metaphor, personifica-

fictional | fixed form ||

ton, hyperbole and symbol.

= fin de siecle

a French term which when lit-
erally translated means ‘end of
the century’. The term is used
to denote the last decade of the

* nineteenth century, a transition

period when writers and other
artists abandoned old conven-
tions and looked for new tech-
niques and objectives. Two
writers commonly associated
with the fin de siecle mindset
are Oscar Wilde and George
Bernard Shaw.

m first person
see point of view.

u fit or fytte

an archaic term for the division
of a poem, i.e., a stanza or canto.

m fixed form

a poem that may be categorised
by the pattern of its lines,
meter, rhythm, or stanzas. A
sonnet is a fixed form of poetry
because by definition it must
have fourteen lines. Other fixed
forms include limerick, sestina
and villanelle. However, poems
written in a fixed form may not
always fit into categories pre-
cisely, because writers some-
tmes vary traditional forms to

Literature
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create innovative effects.

m flashback

a device used in literature to
present an interruption in the
continuity of a story, play,
movie, etc. by the narration or
portrayal of some earlier epi-
sode. Flashback techniques are
often used in films, where they
are typically set off by a gradual
changing of one picture to an-
other.

m focalisation
in narrative fiction, focalisation

answers the questions “Who

sees? or Who speaks?’

m focaliser

a term for the holder of the
point of view, whose eyes read-
ers see through.

m foil

a character in a work of litera-
ture whose physical or psycho-
logical qualities contrast strongly
with and therefore highlight the
corresponding qualities of an-
other character. In his Sherlock

Holmes stories, Arthur Conan :

Doyle portrayed Dr. Watson as
a man of normal habits and in-
telligence, making him a foil for
the eccentric and wonderfully
perceptive Sherlock Holmes.

Literature
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! m folk ballad
! see ballad.

1 m folklore

; traditions and myths preserved
: in a culture or group of people.
! Typically, these are passed on by
word of mouth in various
forms—such as legends, songs
and proverbs—or preserved in
customs and ceremonies. This
term was coined by W. J. Tho-
mas in 1846. Sir James Frazer’s
The Golden Bough is the record
" of English folklore; myths about
. the frontier and the Old South
exemplify American folklore.

| m folktale

| a story originating in oral tra-
dition. Folktales fall into a vari-
ety of categories, including leg-
ends, ghost stories, fairy tales,
fables and anecdotes based on
historical figures and events.
Examples of folktales include
Giambattista Basile’s ‘The
Pentamerone’, which contains
i the tales of ‘Puss in Boots’,
- ‘Rapunzel’, ‘Cinderella’ and
‘Beauty and the Beast’ and Joel
' Chandler Harris’s “Uncle
; Remus stories’, which represent
transplanted African folktales
and American tales about the
1 characters Mike Fink, Johnny
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Appleseed, Paul Bunyan and
Pecos Bill.

m foot

#*

the smallest unit of rhythmina :

line of poetry. In English-lan-
guage poetry, a foot is typically
one accented syllable combined
with one or two unaccented syl-
lables. There are many differ-
ent types of feet. When the ac-

cent is on the second syllable of :

a two syllable word (con-tort),
the foot is an ‘lamb’; the reverse

accentual pdttern (tor-ture) is a :

‘trochee’. Other feet that com-
monly occur in poetry in En-

glish are ‘anapest’, two unac- °

cented syllables followed by an
accented syllable as in in-ter-
cept and ‘dactyl’; an accented
syllable followed by two unac-
cented syllables as in su-i-cide.

m foreshadowing

a device used in literature to
create expectation or to set up
an explanation of later develop-
ments. In Charles Dickens’s

‘Great Expectations’, the grave- :

yard encounter at the beginning .

of the novel between Pip and

the escaped convict Magwitch

foreshadows the baleful atmo-
sphere and events that com-
prise much of the narrative.

= form
the pattern or construction of a

- work, which identifies its genre

and distinguishes it from other
genres. Examples of forms in-
clude the different genres, such
as the lyric form or the short
story form and various patterns
for poetry, such as the verse
form or the stanza form.

m formalism

in literary criticism, the belief
that literature should follow
prescribed rules of construction,
such as those that govern the
sonnet form. Examples of for-
malism are found in the work
of the New Ciritics and structur-
alists.

m formalist criticism

an approach to literature that
focuses on the formal elements
of a work, such as its language,
structure and tone. Formalist
critics offer intense examina-
tions of the relationship be-
tween form and meaning in a
work, emphasising the subtle
complexity in how a work is
arranged. Formalists pay spe-
cial attention to diction, irony,

: paradox, metaphor and symbol,

! as well as larger elements such
i as plot, characterisation and

Literature
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narrative technique. Formalist '

critics read literature as an in- ,
dependent work of art rather :
than as a reflection of the
author’s state of mind or as a
representation of a moment in
history. Therefore, anything
outside of the work, including
historical influences and autho-
rial intent, is generally not ex-
amined by formalist critics.

= formula literature

often characterised as ‘escape
literature’, forniula literature
follows a pattern of conven-
tional reader expectations. Ro-
mance novels, westerns, science
fiction and detective stories are
all examples of formula litera-
ture. While the details of indi-
vidual stories vary, the basic in-
gredients of each kind of story
are the same. Formula litera-
ture offers happy endings (the
hero ‘gets the girl’, the detec-
tive cracks the case), entertains
wide audiences and sells tre-
mendously well.

found poem

this refers to a poem created
from prose found in a non-po-
etic context, such as advertising
copy, brochures, newspapers,
product labels, etc. The lines are

Literature

! arbitrarily rearranged into a

1 form patterned on the rhythm
and appearance of poetry.

1

: m fourteener

L a lyrical device that has an iam-
bic line of fourteen syllables or
seven feet widely used in En-
glish poetry in the middle of the
16™ century.

I m fourteener meter
| see meter.

| w Franz Kafka (1883-1924)

* Franz Kafka, a German lan-
. guage novelist, was born in
Prague. Along with Joyce,
Kafka is perhaps the most in-
fluental of 20th-century writ-
ers. From a middle-class Jew-
ish family from Bohemia, he
spent most of his life in Prague.
He studied law and then ob-
tained a position in the
workmen’s compensation divi-
sion of Austro-Hungarian gov-
ernment. Most of his works
were published posthumously.
His major novels include ‘Der
Prozess’ (1925), ‘Das Schloss’
' (1926), and Amerika’ (1927).
In prose that is remarkable for
its clarity and precision, Kafka
; presents a world that is at once
real and dreamlike and in which
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individuals burdened with guilt, ! achieve total freedom of expres-
isolation and anxiety make a | sion through bizarre imagery
futile search for personal salva- : and deformed or newly in-
tion. Important stories appear- | vented words. The Futurists
ing during his liferime were ‘Das 1 were self-consciously modern
Urteil’ (1913), ‘Die ® artists who attempted to incor-
Verwandlung’ (1915), ‘Ein . porate the appearances and
Landarzt® (1919), ‘In der ' sounds of modern life into their
Stratkolonie’ (1920), and ‘Ein : work. futurist writers include

Hungerkiinstler’ (1922). . Filippo Tommaso Marinetti,
= free verse ' Wyndban.l Lewis, Guilla_um;
, Apollinaire, Velimir

poetry that lacks regular met- |y y1ebnikov and Viadimir
rical and rhyme patterns but Mayakovsky.

that tries to capture the ca- :
dences of everyday speech. The | ® Gabriel Garcia Mdrquez
form allows a poet to exploita ; (1928-)

variety of rhythmical effects : Garcfa Mirquez is a Colombian
within a single poem. Free- . novelist, short-story writer and
verse techniques have been 1 journalist. Widely considered as
widely used in the twentieth : the greatest living Latin Ameri-
century by such writers as Ezra : can master of narrative, Garcia
Pound, T. S. Eliot, Carl ! Mdrquez won the Nobel Prize
Sandburg and William Carlos ; for Literature in 1982. Reflect-
Williams. Also known as Vers : ing the influence of writers such
libre. I as Jorges Luis Borges, Miguel
u futurism ; Angel As_turias, and Alejo Car-
) . * penter, his work focuses on the
a'ﬂamboyant literary and artis- | physical and moral travail of
tic movement that developed in © )¢, Colombia, but is given

France, Italy and Russia from . universal meaning in his books.

1908 through the 1920s. Futur- 1 __. . ¢
ist theatre and poetry aban- : His two masterpieces ‘One
! Hundred Years of Solitude’

doned trad}tlonal literary . (1967, tr. 1970), his best-
forms. In their place, followers ! Kn d Love in th
of the movement attempted to | own work, and ‘Love in the
|
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Time of Cholera’ (1985, tr. ! focuses on how homosexuals

1988), present his central
themes of violence, solitude,
and the overwhelming human
need for love. Garcfa Mirquez’s
style marks a high point in Latin

American magic realism; it is . ‘e s
¢ gic re ’ - ®m gender criticism

rich and lucid, mixing reality
and fantasy. Among his other
works are ‘Leaf Storm and
Other Stories’ (1955, tr. 1972),
‘No One Writes to the Colonel
and Other Stories’ (1958, tr.
1968), ‘Innocent Erendira and
Other Stories’ (1972, tr. 1978),
“The Autumn of the Patriarch’
(1975, tr. 1976), “The General
in His Labyrinth’ (1989, tr.

- s mm s wm s

1990), and “Of Love and Other :

Demons’ (1994, tr. 1995). His
non-fiction work, ‘News of a
Kidnapping’ (1996, tr. 1997),
chronicles drug-related abduc-
tions in Colombia.

= galliambus
a lyric meter in classic poetry,
consisting of four iambic

dipodies, the last of which is
catalectic, dropping the final

are represented in literature,
how they read literature and
whether sexuality, as well as
gender, is culturally constructed
or innate.

an approach to literature that
explores how ideas about men
and women—what is masculine
and feminine—can be regarded
as socially constructed by par-
ticular cultures. Gender criti-
cism expands categories and
definitions of what is masculine
or feminine and tends to regard
sexuality as more complex than
merely masculine or feminine,
heterosexual or homosexual.
See also feminist criticism, gay
and lesbian criticism.

m genre

the term is a French word mean-
ing ‘kind’ or ‘type’. There are

: broadly four types of genres in

literature that are poetry, fic-
tion, drama and essays. Genre

* can also refer to more specific

accent, or a line of four lesser :

Ionic feet catalectic, varied by
anaclasis.

m gay and lesbian criticism
a genre of literary criticism that

Literature

types of literature such as com-
edy, tragedy, epic poetry, or sci-
ence ficdon.

m gentee] tradition
a term coined by critic George
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George Bernard Shaw (1856-1950) | George Eliot (1819-80) |

Santayana to describe the liter- !

ary practice of certain late nine-

#*

public speaker on behalf of so-

i cialism. Work as a journalist led

- teenth-century American writ- :

ers, especially New Englanders.
Followers of the genteel tradi-
tion emphasised conventional-
ity in social, religious, moral and
literary standards. Some of the

best-known writers of the gen- :

teel tradition are R. H.
Stoddard and Bayard Taylor.

= George Bernard Shaw
(1856-1950)

George Bernard Shaw was a

prominent Irish playwright and

critic. He revolutionised the

Victorian stage, which was then -

dominated by artificial melo-
dramas, by presenting vigorous
dramas of ideas. The lengthy

to his becoming a music critic
for the Star in 1888 and for the
World in 1890. He wrote “The
Quintessence of Ibsenism’ in
1891.

His early plays were published
as ‘Plays Pleasant and Unpleas-

: ant’. The ‘unpleasant’ plays were

prefaces to Shaw’s plays reveal -

his command over English
prose. In 1925, he was awarded
the Nobel Prize in Literature.

Shaw left school at 14 to work
in an estate agent’s office. In
1876, he went to London and
for nine years was largely sup-
ported by his parents. He wrote
five novels, several of them pub-
lished in small socialist maga-
zines. Shaw was himself an ar-
dent socialist, a member of the

Fabian Society, and-a popular :

‘Widower’s Houses’, on slum
landlordism, “The Philanderer
and Mrs. Warren’s Profession’.
The ‘pleasant’ plays were Arms
and the Man’, satirically aiming
at romantic attitudes towards
love and war, “Candida and You
Never Can Tell’. The play
‘Pygmalion’ (1913) was his
most successful work.

m George Eliot (1819-80)

George Eliot, pseudonym of
Mary Ann or Marian Evans, was
an English novelist. She was
born in Arbury, Warwickshire.
One of the great English nov-
elists, she was reared in a strict
atmosphere of evangelical Prot-
estantism, but eventually re-
belled and renounced organised
religion totally. After her
father’s death, she became sub
editor (1851) of the
Westminster Review and con-
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trasts the sophisticated, though
somewhat staid, Europeans
with the innocent, eager, though
often brash, Americans.

In his last and perhaps his
greatest novels, “The Wings of

the Dove’ (1902), “The Am- :

bassadors’ (1903), and “The
Golden Bow!’ (1904), all with
an international theme, James
reached his highest develop-
ment in the portrayal of the

intricate subtleties of charac- :
ter and in the use of a com- .

plex, convoluted style to ex-

press delicate nuances of :

thought. ’

® heptameter

a line of verse consisting of
seven metrical feet. It is also
called a septenarius, especially
in Latin prosody:

m hero/heroine

in a mythical or legendary
sense, a man of great strength
and courage, favoured by the
Gods and in part descended
from them, often regarded as a
half-god and worshiped after
his death. Any person, esp. a
man, admired for courage, no-

bility, or exploits, esp. in war. :

Any person, esp. a man, ad-
mired for qualities or achieve-

Literature

#*

! ments and regarded as an ideal
; or model. The central male
¢ character in a novel, play, poem,
! etc., with whom the reader or
i audience is supposed to
; sympathise. The central figure

in any important event or pe-
t riod, honoured for outstanding
qualities. Famous heroes and
heroines include Pip in Charles
Dickens’s ‘Great Expectations’,
the anonymous narrator in
Ralph Ellison’s ‘Invisible Man’
I and Sethe in Toni Morrison’s

1 ‘Beloved’.

; ® heroic couplet

: two successive lines of rhymed
poetry in iambic pentameter,
1 so called for its use in the com-
position of epic poetry in the
17" and 18 centuries. In neo-
classical usage, the two lines
were required to express a
complete thought, thus a
closed couplet, with a subor-
dinate pause at the end of the
first line. Heroic couplets,
which are well suited to an-
i tithesis and parallelism, are

: also often used for epigrams.
1

: m heroic line
! the meter and length of a line
I of verse in epic or heroic poetry.
; This varies by language and
|
- |
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time period. For example, in ! hexameter, consisting of dactyls

English poetry, the heroic line

is iambic pentameter (a verse :

with five iambic feet); in French, .

the alexandrine (a verse with six
iambic feet); in classical litera-
ture, dactylic hexameter (a
verse with six dactylic feet).

m heroic quatrain or heroic
verse

so named because it is the form :

in which epic poetry of heroic
exploits is generally written. Its

rhyme scheme is abab, com- :

posed in ten-syllable iambic
verse in English, hexameter in
Greek and Latin, ottava rima in
ITtalian.

m heroine

see hero/heroine.

m heterometric composition

a poem written in meter but
with lines of differing length,
e.g. one line of tetrameter, one
of pentameter, one of dimeter
etc.

m heteronym
see homonym.

m hexameter

a line of verse consisting of six
metrical feet. The term, how-

ever, is usually used for dactylic :

and spondees, the meter in
which the Greek and Latin ep-
ics were written.

m hiatus
see elision.

m higgledy-piggledy
see double dactyl.

m historical criticism

the study of a work based on
its impact on the world of the
time period in which it was writ-
ten. Examples of post—m(fdcrn
historical criticism can be found
in the work of Michel Foucault,
Hayden White, Stephen
Greenblatt and Jonathan
Goldberg.

m Holocaust literature

literature influenced by or writ-
ten about the Holocaust of
World War II. Such literature
includes true stories of survival
in concentration camps, escape
and life after the war, as well as
fictional works and poetry. Rep-
resentative works of Holocaust
literature include Saul Bellow’s
‘Mr. Sammler’s Planet’; Anne
Frank’s “The Diary of a Young

: Gir]> Jerzy Kosinski’s “The

Painted Bird’, Arthur Miller’s
‘Incident at Vichy’, Czeslaw

Literature
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Milosz’s ‘Collected Poems’, !

*

William Styron’s ‘Sophie’s

Choice’ and Art Spiegelman’s :

- are identical in pronunciation

‘Maus’.

® homeric simile

an elaborate, detailed com-
parison written as a simile
many lines in length. An ex-
ample of an epic simile from
John Milton’s ‘Paradise Lost’
follows:

Angel Forms, who lay entranced
Thick as autumnal leaves that
strow the brooks

In Vallombrosa, where the
etrurian shades

High over-arched embower; or
scattered sedge

Afloat, when with fierce winds
Orion armed

Hath vexed the Red-Sea coast,
whose waves o’evthrew

Busiris and his Memphian chiv-
alry

While with perfidious hatred they
pursued

The sojourners of Goshen, who
beheld

FErom the safe shore their floating
carcasses

And broken chariot-wheels.
Also known as Epic Simile.

Literature

= homonym
one of two or more words which

and spelling, but different in
meaning, as the noun ‘bear’ and
the verb ‘bear’.

m Honoré de Balzac (1799-
1850)

French author, Honoré de
Balzac was one of the world’s
great novelists. Balzac was born
in Tours. He was an undisci-
plined student in elementary
school in Vendéme and high
schools in Tours and Paris.
Balzac worked as a law clerk in
Paris for a short span of time,
but spent most of his time de-
vouring books of philosophical
speculation. He began his liter-
ary career writing works that
reflected a romantic sentimen-
tality and his youthful intoxica-
tion with abstract theorising.

Discouraged by his inital lack
of literary success,,Balzac
turned to publishing to secure
his financial future, but he soon
plunged into debt. This was the
first of several financial disas-
ters in his life. Henceforth,
Balzac wrote, often for maga-
zines, on a per-word basis in

: order to get out of debt, but he

|
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never completely succeeded in ! of England. He published his

accomplishing this goal.

was ‘Les chouans’ (1829; ‘“The .

Chouans’, 1899). The relative
success of Les chouans was fol-
lowed by the resounding tri-
umph of two philosophical nov-
els, ‘La peau de chagrin’ (1831,

“The Ass’s Skin’, 1899) and :

‘Louis Lambert’ (1832; trans-
lated 1899). Balzac’s newly ac-
quired fame enabled him to
meet a Polish countess, Eveline
Hanska. She became the great
love of his life, and they finally
married shortly before his
death.

m Horace Walpole (1717~
97)

Horace (Horatio) Walpole,

4th Earl of Oxford, an English

author, was the youngest son

of Sir Robert Walpole. He :

was elected to Parliament in
1741 and served until 1767,

the role of spectator and de-
fender of his father’s memory.
In 1747, he acquired a coun-
try house, Strawberry Hill,
near Twickenham, where he
built a pseudo-Gothic castle,
which became the showplace

friend’s ‘Pindaric odes’, as well

Balzac’s first important novel : as many first editions of his

own works from the private
printing press he started at
Strawberry Hill in 1757. Be-
sides his enthusiasm for me-
dieval architecture and trap-
pings, he anticipated the ro-
manticism of the 19th century
with his Gothic romance ‘“The

* Castle of Otranto’ (1765). His

other important works in-
clude ‘Historic Doubts on Ri-
chard IIT’ (1768), an attempt
to rehabilitate the character of
Richard, ‘Anecdotes of Paint-
ing in England’ (4 vol., 1762-
71); and posthumous works,
‘Reminiscences’ (1798) and
‘Memoirs of the reigns of
George II’ (1822) and
‘George IIT’ (1845, 1859).

m Horatian ode

an ode relating to or resembling
the works or style of the Roman

confining himself largely to : poet, Horace, consisting of a se-

ries of uniform stanzas, complex
in their metrical system and
rhyme scheme. The Greek form
is called an Aeolic ode. Horatian
odes are characteristically less
elaborate and more restrained
than Pindaric odes.
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s Horatian satire
see Satre.

® hovering accent
in scansion, a stress which is |

thought of as being equally dis- :
tributed over two adjacent syl- !
lables, a concept proposed to
cover an accent not in alignment :
with the expected metrical ictus.

= hudibrastic verse

it refers to a mock-heroic hu-
morous poem Wwritten in
octosyllabic couplets, after
Hudibras, a satirical poem by
Samuel Butdler.

® humanism

a philosophy that places faith in
the dignity of humankind and
rejects the medieval perception
of the individual as a weak,
fallen creature. ‘Humanists’
typically believe in the perfect-
ibility of human nature and
view reason and education as
the means to that end. Human-
ist thought is represented in the
works of Marsilio Ficino,
Ludovico Castelvetro, Edmund
Spenser, John Milton, Dean
John Colet, Desiderius
Erasmus, John Dryden,
Alexander Pope, Matthew
Arnold and Irving Babbitt.

Literature
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! m humours
i this term refer to the ancient
- Greek theory that a person’s
. health and personality were
I determined by the balance of
four basic fluids in the body:
: blood, phlegm, yellow bile
' and black bile. A dominance
; of any fluid would cause ex-
: tremes in behaviour. An excess
of blood created a sanguine
person who was joyful, ag-
gressive and passionate; a
phlegmatic person was shy,
fearful and sluggish; too
much yellow bile led to a cho-
leric temperament
characterised by impatience,

- anger, bitterness and stub-

bornness; and excessive black
bile created melancholy, a
state of laziness, gluttony and
: lack of motivation. Literary
treatment of the humours is
exemplified by several charac-
ters in Ben Jonson’s plays ‘Ev-
ery Man in His Humour’ and
‘Every Man out of His
Humour’.

: ® hymn

it refers to a song or ode of
praise, usually addressed to
. Gods, but sometimes to ab-
: stractions such as Truth, Justice
1
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or Fortune. ! by hypercatalectic is called
= hypallage . hypermetrical.

a type of hyperbaton involving 1 ® hypermetrical

an interchange of elements in a | a line, which contains a redun-
phrase or sentence, so that a . dant syllable or syllables at vari-
displaced word is in a gram- ! ance with the regular metrical
matical relationship with an- ; pattern.

other that it does not logically

; ® hysteron proteron

qualify : related to the hyperbaton, a fig-
= hyperbaton ! ure of speech in which the natu-
an inversion of the normal | ral or logical order of events is
grammatical word order. It may - reversed.

range from a single word !

. 7 mjamb
moved from its usual place to a

i .
- the most common metrical foot

pair of words inverted or to - | .
even more extremes of syntac- ; English, German and Rus-
tic displacement. Specific types 1 $120 Verse and many other lan-

f hvoerb he : guages as well. It consists of
Of Myperbaton are arastrophe, ! two syllables, a short or unac-

h
hzg)tziglfc and  hysteron ; cented syllable, followed by a
P ) : long or accented syllable.

m hyperbole !

. . ) : ® iambic pentameter
in literary criticism, deliberate , ] pe )
. a metrical pattern in poetry

exaggeration used to achieve an . ! ; .
58 which consists of five iambic

effect. In William | . . :
Sakespees Macteds, Lady | 2B e (An b, o
hyperbolises when she ’ > -
Macbeth hyperbolises when she I stressed syllable followed by a

says, All the perfumes of Arabia .

could not sweeten this lictle 1 Stressed syllable.)

hand’. ; n icms

m hypercatalectic : this term refers to the recurring
1

having an additional syllable : SITESS Or accent in a rhythmic
after the final complete foot in ! or metrical series of sounds.

. : Als 1 1 ino
a line of verse. A verse marked , 0, the mark indicating the

I' Literature
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syllable on which such stress or !

accent occurs.
m idealism

the artistic theory or practice
that affirms the pre-eminent
values of ideas and imagination,
as compared with the faithful
portrayal of nature in realism.

m identical rhyme
see perfect rhyme.

m ideology

the conscious or unconscious
beliefs, habits and social prac-
tices of a particular society.
These beliefs often seem true,
correct and universal to mem-
bers of that society when, in
fact, they are relative and spe-
cific to that society. Ideology
pervades every aspect of our
lives, from our table manners
to our politics. It is reflected in
the clothes we wear, just as
much as in our religious and
educational practices. Within
any society, ideologies are con-
tinually at odds or in conflict.
However, certain ideologies are
always dominant.

m idiom

a word construction or verbal :

expression closely associated
with a given language. For ex-
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ample, in colloquial English the
. construction ‘how come’ can be
- used instead of ‘why’ to intro-
! duce a question. Similarly, ‘a
piece of cake’ is sometimes used
to describe a task that is easily
done.

= idyll or idyl

a pastoral poem, usually brief,
stressing the picturesque as-
pects of country life, or a longer
narrative poem generally de-
scriptive of pastoral scenes and
: written in a highly finished
. style.

W image

a concrete representation of
an object or sensory experi-
ence. Typically, such a repre-
sentation helps evoke the feel-
ings associated with the object
: or experience itself. Images
are either ‘literal’ or ‘figura-
tive’. Literal images are espe-
cially concrete and involve
little or no extension of the
obvious meaning of the words
used to express them. Figura-
tive images do not follow the
literal meaning of the words
exactly. Images in literature
are usually visual, but the
term ‘image’ can also refer to
the representation of any sen-
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sory experience. In his poem
“The Shepherd’s Hour’, Paul
Verlaine presents the follow-
ing image: “The Moon is red
through horizon’s fog; In a
dancing mist the
meadow sleeps.” The first line
is broadly literal, while the
second line involves turns of
meaning associated with danc-
ing and sleeping.

m imagery

the array of images in a literary
work. Also, figurative language.
William Butler Yeats’s “The Sec-
ond Coming’ offers a powerful
image of encroaching anarchy:
Tierning and turning in the wid-
ening gyre

The falcon cannot hear the fal-
coner;

Things fall apart....

® imagism

a 20 century movement in po-
etry, advocating free verse, new
rhythmic effects, colloquial lan-
guage and the expression of
ideas and emotions with clear,
well-defined images, rather
than through romanticism or
symbolism.

® imitation

see mimesis.

= imperfect rhyme

see near rhyme.

® impressionism

in poetic terms, the term means

hazy : 2 late 19™ century movement

embracing imagism and sym-
bolism, which sought to portray
the effects (or poet’s impres-
sions), rather than the objective
characteristics of life and events.

® improvisatore

an improviser of verse, usually
extemporaneously.

m in medias res

a Latin term meaning ‘in the
middle of things’. It refers to the

. technique of beginning a story

at its midpoint and then using
various flashback devices to re-

* veal previous action. This tech-

nique originated in such epics
as Virgil’s Aeneid’.

m incremental repetition

the poetic device that involves
repetition in each stanza—of a
ballad, for example—of part of
the preceding stanza, usually
with a slight change in wording
for effect.

m induction

the process of reaching a con-
clusion by reasoning from

Literature
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specific premises, to form a
general premise. Also, an in-
troductory portion of a work
of literature, especially a play.
Geoffrey Chaucer’s ‘Prologue
to the Canterbury Tales’, Tho-
mas Sackville’s ‘Induction to
The Mirror of Magistrates’
and the opening scene in Wil-
liam Shakespeare’s “The Tam-
ing of the Shrew’ are ex-
amples of inductions to liter-
ary works.

m initiative

the term refers to the primary
consideration governing the
process of composition, such

as the meter selected for a
poem; taken from Coleridge.

= intentional fallacy
the belief that judgements of a

¥

in his ‘Preface’ to the second edi-
tion of that work, is an example
of the intentional fallacy.

: ® interior monologue

a narrative technique in which
characters’ thoughts are re-
vealed in a way that appears
to be uncontrolled by the au-
thor. The interior monologue
typically aims to reveal the
inner self of a character. It
portrays emotional experi-
ences as they occur at both a
conscious and unconscious
level. Images are often used
to represent sensations or

* emotions. One of the best-

literary work based solely on an :

author’s stated or implied inten-
tions are false and misleading.
Critics who believe in the con-
cept of the intentional fallacy typi-
cally argue that the work itself is
sufficient matter for interpreta-
tion, even though they may con-
cede that an author’s statement
of purpose can be useful. Analy-
sis of William Wordsworth’s
““Lyrical Ballads’, based on the ob-
servations about poetry he makes

Literature

. known interior monologues in

English is the Molly Bloom
section at the close of James
Joyce’s ‘Ulysses’. The interior
monologue is also common in
the works of Virginia Woolf.

w interlocking rhyme
see chain rhyme.

® internal rhyme

also called middle rhyme, a
rhyme occurring within the
line. The rhyme may be with
words within the line but not at
the line end, or with a word at
the line end and a word within
the line.
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B invective
see lampoon.

B inversion
see hyperbaton.

" m invocation
see apostrophe.

W ionic

either two long syllables fol-

lowed by two short syllables :
(greater Ionic) or two short syl- :
lables followed by two long syl- !
lables (lesser Ionic). Also, a |
verse or meter composed of :
| edies such as Oedipus the King,
i in which Oedipus searches for
. the person responsible for the

wentieth-century movement in ° plague that ravishes his city and

Irish literature. Members of the self. Situational irony exists

) . -~ . when there is an incongrui
influence of British culture in gruity

Ireland and create an Irish na- :

Ionic feet.

m Irish Literary Renaissance
a late nineteenth and early

movement aimed to reduce the

tional literature. William But-
ler Yeats, George Moore and

Sean O’Casey are three of the :

best-known figures of the
movement.

m irony

tions to reveal a reality differ-
ent from what appears to be

|

' true. It is ironic for a firehouse
1 to burn down, or for a police
: station to be burglarised. Ver-
. bal irony is a figure of speech

that occurs when a person says

- one thing but means the oppo-
. site. Sarcasm is a strong form

of verbal irony that is calculated

- to hurt someone through, for
a metrical foot of four syllables, -

example, false praise. Dramatic
irony creates a discrepancy be-
tween what a character believes
or says and what the reader or
audience member knows to be
true. Tragic irony is a form of
dramatic irony found in trag-

ironically ends up hunting him-

between what is expected to
happen and what actually hap-

. pens due to forces beyond hu-

man comprehension or control.
The suicide of the seemingly

- successful main character in

Edwin Arlington Robinson’s

; poem ‘Richard Cory’ is an ex-
a literary device that uses con- : ample of situational irony. Cos-

tradictory statements or situa- -

mic irony occurs when a writer
uses God, destiny, or fate to

- dash the hopes and expectations
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emphasises song, dance and
costume. The Renaissance form

of the masque grew out of the :

spectacles of masked figures
common in medicval England
and Europe. The masque
reached its peak of popularity
and development in seven-
teenth-century England, during
the reigns of James I and, es-
pecially, of Charles I. Ben
Jonson, the most significant
masque writer, also created the
‘antimasque’; which incorpo-
rates elements of humour and
the grotesque into the tradi-
tional masque and achieved
greater dramatic quality.

Masque-like interludes appear -

in Edmund Spenser’s “The
Facerie Queene’ and in William
Shakespeare’s “The Tempest’.
One of the best-known English
masques is John Milton’s
‘Comus’.

=m measure

the foot, verse or time sequence
used in a literary work, espe-
cially a poem. Measure is often
used somewhat incorrectly as a
synonym for meter.

B meiosis

an understatement; the presen-
tation of a thing with under

Literature

emphasis in order to achieve a
greater effect.

® meistersingers

- members of various German

trade guilds formed in the 15%
and 16™ centuries by merchants
and craftsmen for the cultiva-
tion of poetry and music, suc-
ceeding the minnesingers.

® melic verse

capable of being sung. The
term is derived from an ornate
form of Greek lyric poetry. of
the 7% and 6™ centuries B.C.

= melodrama

a term applied to any literary
work that relies on implausible
events and sensational action
for its effect. The conflicts in

: melodramas typically arise out

of plot rather than
characterisation; often a virtu-
ous individual must somehow
confront and overcome a
wicked oppressor. Usually, a
melodramatic story ends hap-

. pily, with the protagonist de-

feating the antagonist at the last
possible moment. Thus, melo-
dramas entertain the reader or
audience with exciting action
whilc still conforming to a tra-
didonal sense of justice.
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m melos

the rhythm, movement and
sound of words. The aspect of
literature which is analogous to
music and often shows some
actual relation to it, derived
from Aristotle’s melopoia.

N memoirs

an autobiographical form of
writing in which the author
gives his or her personal im-
pressions of significant figures
or events. This form is differ-
ent from the autobiography
because it does not centre on
the author’s own life and expe-
riences. Early examples of
memoirs include the Viscount
de Chateaubriand’s “The Mem-
oirs of Chateaubriand’ and
Giacomo Casanova’s ‘History
of My Life’, while modern
memoirs include reminiscences

#*

of World War II by Dwight :

Eisenhower, Viscount Mont-
gomery and Charles de Gaulle.

= mesostich
see acrostic poem.

m metaphor

a metaphor is a figure of speech :

that makes a comparison be-
tween two unlike things, with-
out using the word like or as.

|

' Metaphors assert the identity of

dissimilar things, as when
Macbeth asserts that life is a
‘brief candle’. Metaphors can be
subtle and powerful and can

- transform people, places, ob-

jects and ideas into whatever the
writer imagines them to be. An
implied metaphor is a more
subtle comparison; the terms
being compared are not so spe-
cifically explained. For example,
to describe a stubborn man un-
willing to leave, one could say
that he was ‘a mule standing his
ground’. This is a fairly explicit
metaphor; the man is being
compared to a mule. But to say
that the man ‘brayed his refusal
to leave’ is to create an implied
metaphor, because the subject
(the man) is never overtly iden-
tified as a mule. Braying is as-
sociated with the mule, a noto-
riously stubborn creature and
so the comparison between the
stubborn man and the mule is
sustained. Implied metaphors
can slip by inattentve readers
who are not sensitive to such
carefully chosen, highly concen-
trated language. An extended
metaphor is a sustained com-
parison in which part or all of a
poem consists of a series of re-
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lated metaphors. Robert
Francis’s poem ‘Catch’ relies on
an extended metaphor that
compares poetry to playing
catch. A controlling metaphor

runs through an entire work :

and determines the form or
nature of that work. The con-
trolling metaphor in Anne
Bradstreet’s poem “The Author
to Her Book’ likens her book
to a child. Synecdoche is a kind
of metaphor in which a part of
something is used to signify the
whole, as when a gossip is called
a ‘wagging tongue’, or when
ten ships are called ‘ten sails’.
Sometimes, synecdoche refers
to the whole being used to sig-
nify the part, as in the phrase
‘Boston won the baseball

game’. Clearly, the entire city of -

Boston did not participate in the
game; the whole of Boston is
being used to sigmify the indi-
viduals who played and won the
game. Metonymy is a type of
metaphor in which something
closely associated with a subject
is substituted for it. In this way,
we speak of the ‘silver screen’
to mean motion pictures, ‘the
crown’ to stand for the king, ‘the
White House’ to stand for the
activities of the president.

= metaphysical

of or relating to a group of 17
century poets whose verse was
distinguished by an intellectual
and philosophical style, with
extended metaphors or conceits
comparing very dissimilar

things.
m metaphysical conceit
see conceit.

m metaphysical poetry

the body of poetry produced by
a group of seventeenth-century
English writers called the
‘metaphysical poets.” The group
includes John Donne and An-
drew Marvell. The metaphysi-
cal poets made use of everyday
speech, intellectual analysis and
unique imagery. They aimed to
portray the ordinary conflicts
and contradictions of life. Their
poems often took the form of
an argument and many of them

- emphasise physical and reli-

gious love as well as the fleet-
ing nature of life. Elaborate con-
ceits are typical in metaphysi-
cal poetry. Marvell’s “To His Coy
Mistress’ is a well-known ex-
ample of a metaphysical poem.

E meter
when a rhythmic pattern of

Literature
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stresses recurs in a poem, it
is called meter. Metrical pat-
terns are determined by the
type and number of teet in a
line of verse. Combining the
name of a line length with the
name of a foot, concisely de-
scribes the meter of the line.
Rising meter refers to metri-
cal feet which move from un-

stressed to stressed sounds, :

such as the iambic foot and the
anapaestic foot. Falling meter
refers to metrical feet which
move from stressed to un-
stressed sounds, such as the
trochaic foot and the dactylic
foot. See also accent, foot,
iambic pentameter, line.

® metonymy

a figure of speech involving the
substitution of one noun for
another, of which it is an at-

tribute or which is closely asso- :

ciated with it, e.g., ‘the kettle
boils’ or ‘he drank the cup’.

Metonymy is very similar to :

synecdoche.

® metrical pause

a ‘rest’ or ‘hold’ that has a tem-
poral value, usually to com-
pensate for the omission of an

unstressed syllable in a foot.

m metrical substitution

small variations within a met-
rical pattern.

m metrics

the branch of prosody con-
cerned with meter.

m middle diction
see diction.

m middle rhyme
see internal rhyme.

& miltonic

pertaining to the poetry or style
of the poet, John Milton, one
of the most respected figures in
English 'iterature.

B mimesis

literally, imitation or realistic
representation — but its poetic
significance is more specific: it
refers to the combination of
sound in phonetic symbolism
and onomatopoeia (sound sug-
gestion) with the connotative,
symbolic and synesthetic effects
of the words themselves and
their syntactic arrangement to
resemble, reinforce, shape and
temper their lexical sense in a
manner that mirrors the mean-
ing.

Literature
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® minnesingers

lyric poets of Germany in the
12 to 14" centuries. All men

*

! either incongruent or contradic-

tory by the use of incompatible

- identifications, such as ‘the dog

of noble birth who received -

royal patronage and who wrote

mainly of courtly love. They :

were succeeded by the

meistersingers.

o minstrel

in the Middle Ages, the general
term for a performer who sub-
sisted by reciting verse and sing-

in ccompanied by a 1 . .
g, usually a ompa Y 2! 2 conventional power of action
harp. Some minstrels were -

travelling entertainers; others
were permanently employed by
nobles.

® minstrelsy

the art and occupation of min-
strels; also, a collection of min-
strel songs or a group of musi-
cians or minstrels.

®| mise en scene

the costumes, scenery and other
properties of a drama. Herbert
Beerbohm Tree was renowned
for the elaborate mises en scene
of his lavish Shakespearean pro-
ductions at His Majesty’s The-
atre between 1897 and 1915.

m mixed metaphor
a metaphor whose elements are

Literature

pulled in its horns’ or ‘to take
arms against a sea of troubles’.

® mock-epic or mock-heroic
a satiric literary form that treats
a trivial or commonplace sub-
ject with the elevated language
and heroic style of the classical
epic.

: . mode

assumed about the chief char-
acters in fictional literature, or

. the corresponding attitude as-

sumed by the poet towards his
audience in thematic literature.
Such modes tend to succeed one
another in a historical sequence.

® modernism

modern literary practices. Also,
the principles of a literary school
that lasted from roughly the
beginning of the twentieth cen-

- tury until the end of World War

II. Modernism is defined by its
rejection of the literary conven-

* tions of the nineteenth century

and by its opposition to conven-
tional morality, taste, traditions
and economic values. Many
writers are associated with the

il
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concepts of Modernism, includ-
ing Albert Camus, Marcel
Proust, D. H. Lawrence, W. H.
Auden, Ernest Hemingway,
William Faulkner, William But-
ler Yeats, Thomas Mann, Ten-
nessee Williams, Eugene
O’Neill and James Joyce.

m modulation

in poetry, the harmonious use
of language relative to the
variations of stress and pitch.

m molossus
in Greek and Latin verse, a

metrical foot consisting of three -

long syllables.

= monad

a symbol in its aspect as a cen-
tre of one’s total literary expe-
rience; related to Hopkins’s
term ‘inscape’ and to Joyce’s
term ‘epiphany’.

® monody

a poem in which one person la-
ments another’s death.

= monologue

a composition, written or oral,
by a single individual. More spe-
cifically, a speech given by a
single individual in a drama or
other public entertainment. It

has no set length, although it is -

*

usually several or more lines
long. An example of an ‘ex-
tended monologue’ — that is, a
monologue of great length and
seriousness — occurs in the
one-act, one-character play
‘The Stronger’ by August
Strindberg.

B monometer

a line of verse consisting of a
single metrical foot or dipody:.

® monorhyme

a poem in which all the lines
have the same end rhyme.

® monostich

a poem or epigram of a single
metrical line.

m monosyllable

refers to a word that has one
syllable.

m mood

the prevailing emotions of a
work or of the author in his or
her creation of the work. The
mood of a work is not always
what might be expected based
on its subject matter.

The poem ‘Dover Beach’ by
Matthew Arnold offers ex-
amples of two different moods
originating from the same ex-
perience: watching the ocean at
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night. The mood of the first ! ment that recurs throughout a

three lines —
The sea is calm tonight

single work of literature or oc-

: curs in a number of different

The tide is ful I, the moon lies fasr :

Upon the straights....

is in sharp contrast to the mood
of the last three lines —

And we are here as on a dark-
ling plain

Swept with confused alarms of
struggle and flight,

Where ignorant armies clash by
night.

® mora (pl. morae)

the minimal unit of rhythmic
measurement in quantitive
verse, equivalent to the time it
takes to pronounce an ordinary
or average short syllable. Two
morae are cquivalent to a long
syllable.

& mosaic rhyme

a rhyme in which two or more
words produce a multiple
rhyme, either with twoe or more
other words, as go for / no
more, or with one longer word,
as cop a plea / monopoly. It is
usually used for comic effect.

= motif

a theme, character type, image,
metaphor, or other verbal ele-

Literature

works, over a period of time.
For example, the various mani-

¢ festations of the colour white in

Herman Melville’s ‘Moby Dick’
is a ‘specific’ motif, while the
trials of star-crossed lovers is a
‘conventional’ motif from the
literature of all periods. Also
known as Motiv or Leitmotiv.

® motiv
see motif.

: m motivated action

see character.

m muckrakers

an early twentieth-century
group of American writers.

: Typically, their works exposed

the wrongdoings of big business
and government in the United
States. Upton Sinclair’s ‘“The
Jungle’ exemplifies the muck-
raking novel.

B muses

a source of inspiration, a guid-
ing genius.

B muses

this term is referred to the nine
Greek mythological goddesses,
the daughters of Zeus and

ll
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Mnemosyne (Memory). Each
muse patronised a specific area
of the liberal arts and sciences.
Calliope presided over epic po-
etry, Clio over history, Erato over
love poetry, Euterpe over music
or lyric Poetry, Melpomene over
tragedy, Polyhymnia over hymns
to the Gods, Terpsichore over
dance, Thalia over comedy and
Urania over astronomy. Poets
and writers traditionally made

*

Rose out of Chaos....

= mystery
see suspense.

= myth

an anonymous tale emerging
from the traditional beliefs of a
culture or social unit. Myths use
supernatural explanations for

: natural phenomena. They may

appeals to the muses for inspira- :

tion in their work.

John Milton invokes the aid of i

a muse at the beginning of the °

first book of his ‘Paradise Lost’:
Of Man’s First disobedience and
the Fruit

of the Forbidden Tree, whose mor-
tal taste

Brought Death into the World
and all our woe,

With loss of Eden, till one greater

Man

Restore us and rvegain the blissful
Seat,

Sing Heav’nly Muse, that on the
secret top

of Oreb, or of Sinai, didst inspive
That Shepherd, who first taught
the chosen Seed,

In the Beginning how the
Heav’ns and Earth

|

also explain cosmic issues like
creation and death. Collections
of myths, known as mytholo-

. gies, are common to all cultures

and nations, but the best-known
myths belong to the Norse,

- Roman and Greek mytholo-

gies. A famous myth is the

* story of Arachne, an arrogant

young girl who challenged a
goddess, Athena, to a weaving
contest; when the girl won,
Athena was enraged and turned
Arachne into a spider, thus ex-
plaining the existence of spi-
ders.

= mythological criticism

an approach to literature that
seeks to identify what in a work
creates deep universal re-
sponses in readers, by paying
close attention to the hopes,
fears and expectations of entire
cultures. Mythological critics

Literature
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(sometimes called archetypal |

critics) look for underlying, re-
current patterns in literature :

that reveal universal meanings .

and basic human experiences

for readers, regardless of when :
and where they live. These crit- .

ics attempt to explain how ar-

chetypes (the characters, images -

and themes that symbolically
embody universal meanings
and experiences) are embodied
in literary works in order to
make larger connections that
explain a particular work’s last-
ing appeal. Mythological critics
may specialise in areas such as
classical literature, philology,
anthropology, psychology and
cultural history, but they all
emphasise the assumptions and
values of various cultures.

® mythos

the narrative of a work of lit-
erature, considered as the
grammar or order of words
(literal narratve), plot or ‘argu-
ment’ (descriptive narrative),
secondary imitation of action

(formal r .ative), imitadon of :

generic and recurrent action or
ritual (archetypal narrative), or

imitation of the total conceiv- :
able action of an omnipotent

God or human society

Literature

*

! (anagogic narrative). One of the

, four archctypal narratives, clas-
sified as comic, romantic, tragic

! and ironic.

! m nagoge or anagogy

the spiritual or mystical inter-

* pretation of a word or passage

: beyond the literal, allegorical or

I moral sense.

= naive

-—

primitive or popular, in the
sense, given those terms of an
ability to communicate in time
and space more readily than
other types of literature.

m narration

the telling of a series of events,
real or invented. A narration
may be either a simple narra-
tve, in which the events are re-
counted chronologically, or a
narrative with a plot, in which
the account is given in a style
reflecting the author’s artistic
concept of the story. Narration
is sometimes used as a syn-
onym for ‘storyline’. The re-
counting of scary stories around
a campfire is a form of narra-
: tion.

- B narrative

A VErse or prosc accounting of
1 dAn cvent or sequence of events,

||




106

narrative poem | narrator iI

|

real or invented. The term is
also used as an adjective in the

sense ‘method of narration’’. For

example, in literary criticism,
the expression ‘narrative tech-
nique’ usually refers to the way
the author structures and pre-
sents his or her story. Narratives
range from the shortest ac-
counts of events, as in Julius
Caesar’s remark, ‘I came, I saw,
I conquered’, to the longest his-
torical or biographical works, as
in Edward Gibbon’s ‘The De-
cline ‘and Fall of the Roman
Empire’, as well as diaries, trav-
elogues, novels, ballads, epics,
short stories and other fictional
forms.

W narrative poem

a poem that tells a story. A nar-
rative poem may be short or
long and the story it relates may
be simple or complex.

™ narrative poetry

a non-dramatic poem in which
the author tells a story. Such
poems may be of any length or
level of complexity. Epics such
as ‘Beowulf’ and ballads are
forms of narrative poetry.

W narrator
refers to the person who tells

or narrates the story, not to be
confused with the author’s
voice. With a first-person nar-
rator, the I in the story present
the point of view of only one
character. The reader is re-
stricted to the perceptions,
thoughts and feelings of that
single character. For example,
in Melville’s ‘Bartleby, the Scriv-
ener’, the lawyer is the first-per-
son narrator of the story. First-
person narrators can play either
a major or a minor role in the
story they are telling. An unre-
liable narrator reveals an inter-
pretation of events that is
somehow different from the
author’s own interpretation of
those events. Often, the unreli-
able narrator’s perception of
plot, characters and setting be-
comes the actual subject of the
story, as in Melville’s ‘Bartleby,
the Scrivener’. Narrators can be
unreliable for a number of rea-
sons, they might lack self-
knowledge (like Melville’s law-
yer), they might be inexperi-
enced, they might even be in-
sane. Naive narrators are usu-
ally characterised by youthful
innocence, such as Mark Twain’s
‘Huck Finn’ or J. D. Salinger’s
‘Holden Caulfield’. An omni-

Lsterature
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scient narrator is an all-know-
ing narrator who is not a char-
acter in the story and who can
move from place to place and
pass back and forth through
time, slipping into and out of
characters as no human being
possibly could in real life. Om-
niscient narrators can report the
thoughts and feelings of the
characters, as well as their
words and actions. The narra-
tor of “The Scarlet Letter’ is an
omniscient narrator. Editorial
omniscience refers to an intru-
sion by the narrator in order to
evaluate a character for a
reader, as when the narrator of
“The Scarlet Letter’ describes
Hester’s relationship to the
Puritan community. Narration
that allows the characters’ ac-
tions and thoughts to speak for
themselves is called neutral
omniscience. Most modern
writers use neutral omniscience
so that readers can reach their
own conclusions. Limited om-
niscience occurs when an author
restricts a narrator to the single
perspective of either a major or

#*

minor character. The way :

people, places and events ap- .

pear to that character is the way levels of society and focused on

- degradation: poverty, alcohol-
1

they appear to the reader.

Literature

Sometimes, a limited omni-
scient narrator can see into
more than one character, par-
tcularly in a work that focuses
on two characters alternately
from one chapter to the next.
Short stories, however, are fre-
quently limited to a single
character’s point of view. See
also persona, point of view and
stream-of-consciousness
technique.

® naturalism

a literary movement of the late
nineteenth and early twenteth
centuries. The movement’s
major theorist, French novelist
Emile Zola, envisioned a type
of ficdon that would examine
human life with the objectivity
of scientific inquiry. The Natu-
ralists typically viewed human
beings as either the products of
‘biological determinism’, ruled
by hereditary instincts and en-
gaged in an endless struggle for
survival, or as the products of
‘socio-economic determinism’,
ruled by social and economic
forces beyond their control. In
their works, the Naturalists
generally ignored the highest

II
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ism, prostitution, insanity and
disease. Naturalism influenced
authors throughout the world,
including Henrik Ibsen and
Thomas Hardy. In the United
States, in particular, Naturalism
had a profound impact. Among
the authors who embraced its
principles are
Dreiser, Eugene O’Neill,
Stephen Crane, Jack London
and Frank Norris.

= near rhyme

also called approximate rhyme,
slant rhyme, off rhyme, imper-
fect rhyme or half rhyme, a
rhyme in which the sounds are
similar, but not exact, as in
home and come or close and

*

Theodore -

lose. Most near rhymes are :

types of consonance.

m Negritude

a literary movement based on
the concept of a shared cultural
bond on the part of black Afri-
cans, wherever they may be in
the world. It traces its origins

to the former French colonies :

of Africa and the Caribbean.
Negritude poets, novelists and
essayists generally stress four
points in their writings: One,
black alienation from tradi-
tional African culture can lead

. ‘Hosties

to feelings of inferiority. Two,
European colonialism and
Western education should be
resisted. Three, black Africans
should seck to affirm and de-
fine their own identity. Four,
African culture can and should
be reclaimed. Many Negritude
writers also claim that blacks
can make unique contributions
to the world, based on a height-
ened appreciation of nature,
rhythm and human emotions
— aspects of life, they say, are
not so highly valued in the ma-
terialistic and rationalistic West.
Examples of Negritude litera-
ture include the poetry of both
Senegalese Leopold Senghor in
noires’ and
Martiniquais Aime-Fernand

- Cesaire in ‘Return to My Na-

tive Land’.
® negro renaissance
see Harlem Renaissance.

m neoclassical period
see neoclassicism.

= neoclassicism

in literary criticism, this term
refers to the revival of the atti-
tudes and styles of expression
of classical literature. It is gen-
erally used to describe a period

Literature
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*

8 personac
sec persona.

m personal point of view
see point of view.

m personification

a form of metaphor in which :

human characteristics are at-
tributed to nonhuman things.
Personification offers the writer
a way to give the world life and
motion by assigning familiar

. W phase

one of the five contexts in which

- the narrative and meaning of a

work of literature may be con-
sidered, classified as literal, de-
scriptive, formal, archetypal and
anagogic. One of six distin-
guishable stages of a mythos.
® phenomenology

a method of literary criticism

- based on the belief that things

tions to animals, inanimate ob-- -

jects and abstract ideas. For ex-

Grecian Urn’, the speaker re- :

fers to the urn as an “‘unravished
bride of quietness’.

m Petrarchan sonnet

an Italian sonnet form per-
fected by Petrarch (1304-1374),
characterised by an octave with
a rhyme scheme of abba abba
and a sestet rhyming variously,
but usually cdecde or cdecde.

The octave typically introduces | ciation of particular word-

the theme or problem, with the :

sestet providing the resolution.

m pharmakos

the character in an ironic fiction
who has the role of a scapegoat
or arbitrarily chosen victim.

Literature

. have no existence outside of

um vi - .
human behaviours and emo 1 human consciousness or aware-

ness. Proponents of this theory

g - believe that art is a process that
ample, in Keats’s ‘Ode on a p

takes place in the mind of the
observer as he or she contem-
plates an object rather than a
quality of the object itself.
Among phenomenological crit-
1ics are Edmund Husserl,

George Poulet, Marcel
Raymond and Roman
: Ingarden.

® phonetic symbolism
sound suggestiveness; the asso-

sounds with common areas of
meaning so that other words of
similar sounds come to be as-

; sociated with those meanings.

: Also called sound symbolism, it

is utilised by poets to achieve
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sounds appropriate to their sig- !

nificance.

u picaresque

ing rogues.

m picaresque novel

episodic fiction depicting the :
adventures of a roguish central '
i m Pindaric verse
‘rogue’). The picaresque hero is :

character (“picaro’ is Spanish for

commonly-a low-born but clever
individual who wanders into

and out of various affairs of -

love, danger and farcical in-
trigue. These involvements may

typically present a humorous
and wide-ranging satire of a

are ‘Don Quixote’ by Miguel de

Flanders’ by Daniel Defoe.
¥ picture poem
a type of open form poetry in

which the poet arranges the :

lines of the poem so as to cre-
ate a particular shape on the

becomes a picture of what the

- poem is describing. Michael

the term applied to literature, - McFee’s ‘In Medias Res’ is an

dealing sympathetically with the .
adventures of clever and amus- |
, of or relating to learning or
: poetry, after the region of Pieria

example of a picture poem.

m Pierian

in ancient Macedonia which
once worshipped the Muses.

in Greek literature, a poem de-

. signed for song, of-various

meters and of lofty style, pat-
terned after the odes of the clas-

: sical Greek poet, Pindar.
I Though metrically complex and
take place at all social levels and ;
: other, Pindaric verse, also called

. Dorian or choric odes, regularly
given society. Prominent ex- |

amples of the picaresque novel :

varying from one ode to an-

consists of a similarly-structured
strophe and an antistrophe, fol-

. lowed by an epode of different
Cervantes, ‘Tom Jones’ by ,

Henry Fielding and ‘Moll :

length and structure.

® plagiarism

- claiming another person’s
+ written material as one’s own.

Plagiarism can take the form
of direct, word-for-word

: copying or the theft of the

" substance or idea of the work.
page. The shape of the poem |,

embodies its subject; the poem :

A student who copies an
encyclopaedia entry and turns

Literature
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*

it in as a report for school is ' m play

guilty of plagiarism.

m platonic criticism

a form of criticism that stresses
an artistic work’s usefulness as
an agent of social engineering
rather than any quality or value
of the work itself. Platonic criti-
cism takes as its starting point
the ancient Greek philosopher
Plato’s comments on art in his
‘Republic’.

m Platonism

the embracing of the doctrines
of the philosopher Plato, popu-
lar among the poets of the Re-
naissance and the Romantic
period. Platonism is more flex-
ible than Aristotelian Criticism
and places more emphasis on
the supernatural and unknown

aspects of life. Platonism is ex- : often stress or enrich the

pressed in the love poetry of the
Renaissance, the fourth book of

see drama.

m play on words
see paronomasia, pun.

® playwright
see drama.

m pleiad or pleiade

named after the open cluster in
the constellation Taurus, a
group of 16" century French
poets who sought to restore the
level of French poetry from its
decline in the Middle Ages to

: classical standards as well as to

enhance the richness of the
French language.

® pleonasm

- redundancy; the use of more
- words than necessary to express

the sense of a thing, but which

- thought, such as, ‘I touched it

Baldassare Castiglione’s “The :

Book of the Courtier’ and the
poetry of William Blake, Will-
iam Wordsworth, Percy Bysshe
Shelley, Friedrich Holderlin,
William Butler Yeats and
Wallace Stevens.

w plausible action
see character.

Literature

with my own hands’ or ‘a tiny
little acorn’.

m ploce

* the general term for a figure

of speech in which a word or
phrase is repeated in close
proximity within a clause or
line, usually for emphasis or
for extended significance, as
; . e

A wife who was a wife in-

ll
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deed’ or ‘there are medicines
and medicines’.

= plosive

*

a consonantal sound in the for- -

mation of which the passage of : cations. In medias res is a term

as P, b, ‘€. The blockage can . used to describe the common

air is completely blocked, such

be made in a variety of places
(between the lips, between the
tongue and teeth, between the
tongue and palate). A ‘bi-labial
plosive’ is made with the lips
(Latin labia).

= plot

action. The third part, the fall-
ing action (or resolution) is
characterised by diminishing
tensions and the resolution of
the plot’s conflicts and compli-

strategy of beginning a story in
the middle of the action. In this
type of plot, we enter the story
on the verge of some important
moment.

B poem

: an arrangement of words writ-

an author’s selection and ar- -

rangement of incidents in a
story to shape the action and
give the story a particular focus.
Discussions of plot include not
just what happens, but also how
and why things happen the way
they do. Stories that are writ-
ten in a pyramidal pattern di-
vide the plot into three essen-
dal parts. The first part is the
rising action, in which compli-
cation creates some sort of con-
flict for the protagonist. The
second part is the climax, the
moment of greatest émotional

tension in a narrative, usually :

marking a turning pomt in the :

plot at which the rising action
reverses to become thc fallmg

ten or spoken: traditionally, a
rhythmical composition, some-
times rhymed, expressing expe-
riences, ideas or emotions in a
style more concentrated, imagj-
native and powerful than that
of ordinary speech or prose.
Some poems are in meter,
some in free verse. Typical po-
ems include sonnets, odes, ele-
gies, haiku, ballads and free

Versc.

m poems of chance

poetry created by adherents of
the dadaistic movement, com-
posed by writing down, without
alteration, an illogical chance
association of words, free of the
limitations of rational and artis-
tic thought processes.

Literature
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® poesy or poesie

a poem or a group of poems,
i.e., poetry. The term also re-
fers to the art of writing poems,
often used in the sense of trite
or sentumentalised poetic writ-
ing.

M poet

an author who writes poetry or
verse. The term is also used to
refer to an artist or writer who
has an exceptional gift for ex-
pression, imagination and en-
ergy in the making of art in any
form. Well-known poets in-
clude Horace, Basho, Sir Philip
Sidney, Sir Edmund Spenser,
John Donne, Andrew Marvell,
Alexander Pope, Jonathan
Swift, George Gordon, Lord

W poctaster

an inadequate writer of verses,
an inferior poet.

m poete maudit

:a term derived from Paul

Verlaine’s ‘Les poetes maudits
(The Accursed Poets)’, a collec-

: tion of essays on the French

symbolist writers Stephane
Mallarme, Arthur Rimbaud
and Tristan Corbiere. In the
sense intended by Verlaine, the
poet is ‘accursed’ for choosing
to explore extremes of human

. experience outside of middle-

Byron, John Keats, Christina :

Rossetti, W. H. Auden, Stevie
Smith and Sylvia Plath.

= poct laureate

a poet honoured for his artistic
achievement or selected as most
representative of his country or
area, in England, a court offi-
cial appointed by the sovereign,
whose original duties included
the composition of odes in
honour of the sovereign’s birth-
day and in celebration of State
occasions of importance.

Literature

class society. The poete maudit
is described in Charles

: Baudelaire’s poem ‘Benedic-

tor’, from which Verlaine may

- have taken his title.

m poetic diction

: see diction.

: m poetic fallacy

see pathetic fallacy.

m poetic justice

an outcome in a literary work,
not necessarily a poem, in which
the good is rewarded and the
evil is punished, especially in
ways that particularly fit their

* virtues or crimes. For example,

. a2 murderer may himself be

|
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murdered, or a thief will find
himself penniless.

m poetic license

the liberties generally allowed
to a poet to take with his sub-
ject-matter to achieve a de-
sired effect or with his gram-
matical construction, etc., to
conform to the requirements
of rhyme and meter; but in a
broader sense, it includes ‘cre-
ative’ deviations from histori-
cal fact, such as anachronisms.
M poetics

this term has two closely related
meanings. It denotes (1) an aes-
thetic theory in literary criticism
about the essence of poetry or
(2) rules prescribing the proper
methods, content, style, or dic-
tion of poetry. The term poet-

*

fully constructed structure
based on rhythmic patterns.
Poetry typically relies on words
and expressions that have sev-
eral layers of meaning. It also
makes use of the effects of’

. regular rhythm on the ear and

ics may also refer to theories :

about literature in general, not
just poetry.
m poeticule
a dabbler in poetry; a poetaster.

m poetry

in its broadest sense, writing
that aims to present ideas and
evoke an emotional experience
in the reader through the use
of meter, imagery, connotative
and concrete words and a care-

may make a strong appeal to
the senses through the use of
imagery. Edgar Allan Poe’s
Annabel Lee’ and Walt
Whitman’s ‘Leaves of Grass’
are famous examples of poetry.

W poets’ corner

a portion of the South Transept
of Westminster Abbey, which
contains the remains of many
famous literary figures, includ-
ing Chaucer and Spenser, and
also displays memorials to oth-
ers who are buried elsewhere.

m point of view
the narrative perspective from
which a literary work is pre-

: sented to the reader. There are

four traditional points of view.
The ‘third person omniscient’
gives the reader a ‘godlike’ per-
spective, unrestricted by time or
place, from which to see actions
and look into the minds of char-
acters. This allows the author
to comment openly on charac-
ters and events in the work. The

Literature
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‘third person’ point of view pre- ! the second person point of view

sents the events of the story

from outside of any single :

character’s perception, much . )
pereeption, - takes a stand on a controversial

like the omniscient point of
view, but the reader must un-
derstand the action as it takes
place and without any special
insight into characters’ minds
or motivations. The ‘first per-
son’ or ‘personal’ point of view
relates events as they are per-

-

ceived by a single character. The :

main character ‘tells’ the story
and may offer opinions about
the action and characters, which
differ from those of the author.
Much less common than omni-

scient, third person and first :

person is the ‘second person’ .
- ® polyptoton

point of view, wherein the au-
thor tells the story as if it is hap-
pening to the reader. James
Thurber employs the omni-
scient point of view in his short
story “The Secret Life of Walter
Mitty’. Ernest Hemingway’s ‘A
Clean, Well-Lighted Place’ is a
short story told from the third
person point of view. Mark
Twain’s novel ‘Huck Finn’ is pre-

sented from the first person :

viewpoint. Jay Mclnerney’s
‘Bright Lights, Big City’ is an
example of a novel which uses

Literature

= polemic
a work in which the author

subject, such as abortion or re-
ligion. Such works are often
extremely argumentative or
provocative. Classic examples
of polemics include John
Milton’s ‘Aeropagitica’ and Tho-
mas Paine’s “The American Cri-

3

S1S°.

m polyphonic prose

a type of free verse using char-
acteristic devices of verse such
as alliteration and assonance,
but presented in a form resem-
bling prose.

a figure of speech in which a
word is repeated in a different
form of the same root or stem,
as Shakespeare’s “Then thou,
whose shadow shadows doth
make bright’ or repeated with
its word class changed into a
different part of speech, as
Tennyson’s ‘My own heart’s
heart and my ownest own, fare-
well’.

m polyrhythmic verse

a type of free verse
characterised by a variety of
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rhythms, often non-integrated
or contrasting.

= polysyllable

a word consisting of several syl- -

lables. It is most often applied
to words of more than three
syllables.

u polysyndeton

#*

parts of others, so called be-
cause of two meanings com-

: bined in one word.

the repetition of a number of :

conjunctions in close succes-
sion, as in, ‘We have men and
arms and planes and tanks.’

® pornography

® post-aesthetic movement

an artistic response made by
African Americans to the black
aesthetic movement of the
1960s and early 70s. Writers
since that time have adopted a
somewhat different tone in their

: work, with less emphasis placed

! on the disparity between black

; and white in the United States.

: In the words of post-aesthetic

writing intended to provoke

feelings of lust in the reader.
Such works are often con-

demned by critics and teachers, :

but those which can be shown
to have literary value are

viewed less harshly. Literary :

works that have been described

as pornographic include Ovid’s

authors such as Toni Morrison,
John Edgar Wideman and
Kristn Hunter, African Ameri-
cans are portrayed as looking
inward for answers to their own
questions, rather than always
looking to the outside world.
Two well-known examples of

- works produced as part of the

“The Art of Love’, Margaret of :

Angouleme’s ‘Heptameron’, .
1 €bs “The Color Purp

John Cleland’s ‘Memoirs of a

Life of Fanny Hill’, the anony- .

mous ‘My Secret Life’, D. H.

Lawrence’s ‘Lady Chatterley’s :

Lover’ and Vladimir Nabokov’s : cuses on the study of cultural

‘Lolita’.

® portmanteau word

post-aesthetic movement are
the Pulitzer Prize-winning nov-
le’ by Alice

Woman of Pleasure’; or, “The : Walker and ‘Beloved’ by Toni

Morrison.
m postcolonial criticism
an approach to literature that fo-

- behaviour and expression in re-

an ardficial word made up of .

Iatonship to the colonised world.
Postcolonial critcism refers to

Literature




#*

133

the analysis of literary works
written by writers from countries

and cultures that at one time, :
have been controlled by .

colonising powers—such as In-

dian writers during or after Brit- -
ish colonial rule. Postcolonial .

criticism also refers to the analy-

sis of literary works written about -

colonial cultures by writers from
the colonising country. Many of

these kinds of analysis point out ;

how writers from colonial pow-
ers sometimes misrepresent
colonised cultures by reflecting
more their own values.

® postmodernism
writing from the 1960s for-
ward, characterised by experi-

mentation and continuing to :

apply some of the fundamentals
of modernism, which included
existentialism and alienation.
Postmodernists have gone a
step further in the rejection of
tradition begun with the mod-

ernists, by also rejecting tradi- :

tional forms, preferring the
anti-novel over the novel and

the anti-hero over the hero. :

Postmodern writers include
Alain Robbe-Grillet, Thomas
Pynchon, Margaret Drabble,
John Fowles, Adolfo Bioy-

Literature

! Casares and Gabriel Garcia
1 Marquez.

1 ® poulter’s measure

- a meter consisting of alternate
1 .
- Alexandrines and fourteeners,
I i.e., twelve-syllable and four-
. teen-syllable lines, a common

measure in Elizabethan times.
® premise

all mammals are animals.

! ® Pre-Raphaelites

a circle of writers and artists in
mid ninctccnth-ccntur)" En-
gland. Valuing the pre-Renais-
sance artistic qualities of reli-
gious symbolism, lavish
pictorialism and natural sensu-
! ousness, the Pre-Raphaelites

; cultivated a sense of mystery
: and melancholy that influenced
later writers associated with the
1 Symbolist and Decadent move-
ments. The major members of
the group include Dante
1 Gabriel Rossetti, Christina
; Rossetti, Algernon Swinburne
- and Walter Pater.
! m primitivism
! the belief that primitive peoples
; were nobler and less flawed
: than civilised peoples because

! they had not been subjected to
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the tainting influence of society.
Examples of literature espous-

ing primitivism include Aphra :

Behn’s ‘Oroonoko: Or, The
History of the Royal Slave’,
Jean-Jacques Rousseau’s ‘Julie
ou la Nouvelle Heloise’, Oliver
Goldsmith’s “The Deserted Vil-
lage’, the poems of Robert
Burns, Herman Melville’s sto-
ries “Typee, Omoo and Mardy’,
many poems of William Butler

Yeats and Robert Frost and :

William Golding’s novel Lord
of the Flies’.

m problem play

popularised by Henrik Ibsen, a :

problem play is a type of drama
that presents a social issue in
order to awaken the audience
to it. These plays usually reject
romantic plots in favour of
holding up a mirror that re-

flects not simply what the audi- :

ence wants to see but what the
playwright sees in them. Often,

a problem play will propose a :

solution to the problem that .

does not coincide with prevail-
ing opinion. The term is also
used to refer to certain
Shakespeare plays that do not
fit the categories of tragedy,
comedy or romance.

® proceleusmatic

a metrical foot consisting of
four short syllables.

m procephalic
in ancient prosody, having an

excess of one syllable in the first
foot of a line of verse.

W projective verse

a form of free verse in which
the poet’s breathing pattern
determines the lines of the
poem. Poets who advocate pro-

: jective verse are against all for-

mal structures in writing, in-
cluding meter and form. Be-
sides its creators, Robert
Creeley, Robert Duncan and
Charles Olson, two other well-
known projective verse poets
are Denise Levertov and LeRoi
Jones (Amiri Baraka). Also
known as breath verse.

m prolepsis
the application of an adjective

to a noun in anticipation of the
action of the verb.

m prologue

an introductory section of a lit-
erary work. It often contains
information establishing the

situation of the characters and
presents information about the
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setting, time period or action.
In drama, the prologue is spo-

ken by a chorus or by one of the :
principal characters. In the .

‘General Prologue’ of “The Can-
terbury Tales’,

Chaucer describes the main .

characters and establishes the
setting and purpose of the
work.

m prose

a literary medium that attempts
to mirror the language of ev-
eryday speech. It is distin-
guished from poetry by its use

of unmetered, unrhymed lan-

guage consisting of logically :

related sentences. Prose is usu-
ally grouped into paragraphs
that form a cohesive whole,
such as an essay or a novel.
Recognised masters of English
prose writing include Sir Tho-
mas Malory, William Caxton,
Raphael Holinshed, Joseph
Addison, Mark Twain and
Ernest Hemingway.

N prose poem

a genre in the poetic spectrum .

between free verse and prose,
which has distinguishably poetic
characteristics of rhythmic, au-
ral and syntactic repetition, !
compression of thought, sus-

Lsterature
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Geoffrey

! tained intensity and patterned
i structure, but is set on the page
in a continuous sequence of sen-
tences as in prose, without line
1 breaks.

1 ® prosody
; the general term for the struc-
ture of poetry; the science of
versification according to syl-
labic quandty, accent, etc.; the
: systematic study of poetic
! meter. All types of metrical feet,
patterns of sound and rhyme,
kinds of stanzaic forms, etc., fall
within its domain.

® prosopopeia

t a figure of speech in which an
imaginary or absent person is
represented as speaking.

® protagonist

the central character of a story
1 who serves as a focus for its
themes and incidents, and as the
principal rationale for its devel-
opment. The protagonist is
sometimes referred to 1n discus-
sions of modern literature as the
hero or and-hero. Well-known
: protagonists are Hamlet in
William Shakcspcarcs ‘Ham-
I le? and Jay Gatsby in E Scott
Fltzgcrald’ ‘The Great
: Gatsby’.
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m protest fiction !

protest fiction has as its pri- 1
mary purpose thc protesting
of some social injustice, such .
as racism or discrimination. !
One example of protest fiction |
is a series of five novels by :
Chester Himes, beginning in !
1945 with ‘If He Hollers Let
Him Go’ and ending in 1955 :
with ‘The Primitive’. These '
works depict the destructive ,
effects of race and gender ste- :
reotyping, in the context of |
interracial relationships. An- i
other African American au- *
thor whose works often re-
volve around themes of social 1
protest is John Oliver Killens.
James Baldwin’s essay
‘Everybody’s Protest Novel’ !

generated controversy by at- |
tacking the authors of protest :
fiction.

m prothalamium or !
prothalamion |
a song or poem in honour of a

bride and bridegroom before
their wedding. 1

m proverb '
a brief sage saying that ex- |
presses a truth about life in a
striking manner. “They are not
all cooks who carry long knives’ ,

[ _

. 1s an example of a proverb.

= pseudonym

a name assumed by a writer,
most often intended to prevent

. his or her identfication as the

author of a work. Two or more
authors may work together un-

: der one pseudonym, or an au-

thor may use a different name
for each genre he or she pub-

: lishes in. Some publishing com-

panies maintain ‘house pseud-
onyms’, under which any num-

. ber of authors may write instal-
. lations in a series. Some au-

thors also choose a pseudonym

: over their real names, the way

an actor may use a stage name.
Examples of pseudonyms (with

- the author’s real name in pa-
. rentheses) include Voltaire

(Francois-Marie Arouet),
Novalis (Friedrich von

: Hardenberg), Currer Bell

(Charlotte Bronte), Ellis Bell
(Emily Bronte), George Eliot
(Maryann Evans), Honorio
Bustos Donmecq (Adolfo Bioy-
Casares and Jorge Luis

+ Borges) and Richard Bachman
. (Stephen King).

m psychological criticism
an approach to literature that
draws upon psychoanalytic
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theories, especially those of ! And, having done that, Thou

Sigmund Freud or Jacques
Lacan to understand more fully
the text, the writer and the
reader. The basis of this ap-

proach is the idea of the exist- :

ence of a human unconscious—
those impulses, desires and feel-
ings about which a person is
unaware but which influence
emotons and behaviour. Crit-
ics use psychological ap-
proaches to explore the moti-
vations of characters and the
symbolic meanings of events,
while biographers speculate
about a writer’s own motiva-
tions—conscious or uncon-
scious—in a literary work. Psy-
chological approaches are also
used to describe and analyse the
reader’s personal responses to
a text.

® pun

a play on words that have simi-
lar sounds but different mean-
ings.

A serious example of the pun is

from John Donne’s ‘A Hymne
to God the Father’:

Sweare by thyself, that at my
death thy sonne

Shall shine as be shines now and
hereto fore;

Literature

| haste done;
; I fear no more.

: Shakespeare and other writers
! use puns extensively, for serious
1 and comic purposes; in Romeo
: and Juliet (IIL.i.101), the dying
! Mercutio puns, Ask for me to-
morrow and you shall find me
a grave man’. Puns have seri-
. ous literary uses, but since the
eighteenth century, puns have
- been used almost purely for hu-
morous effect.

. ® pure poetry

! poetry written without instruc-
tional intent or moral purpose
that aims only to please a
reader by its imagery or musi-
cal flow. The term pure poetry
is used as the antonym of the
term ‘didacticism’. The poetry
of Edgar Allan Poe, Stephane
Mallarme, Paul Verlaine, Paul
Valery, Juan Ramoz Jimenez
I and Jorge Guillen offer ex-
amples of pure poetry.

- m pyramidal pattern

: see plot.

m pyrrhic

common in classic Greek po-

1 etry, a metrical foot consisting
of two short or unaccented syl-

II
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lables, as in the third foot of:
The slings | and ar | rows of |
outra | geous for | tune.

m quantitative meter

a metrical system based on the ; “To Live Merrily and to Trust

length or ‘weight’ of syllables,
rather than on stress. This is the
norm in classical Latin and
Greek, but is rare in English.
Sir Philip Sidney (1554-86)
made some attempts to write
in quantitative meter in order
to bring English poetry closer

#*

to its classical models, but he :

had few imitators.

® quantitive verse
verse, which, rather than on the
syllabic count or accent, is based

on a systematic succession of :

long and short syllables, i.e.,
syllables which take a longer or

m quatrain
a four-line stanza of a poem or

* an entire poem consisting of
. four lines. The following qua-

train is from Robert Herrick’s

to Good Verses’: Round,

round, the root do’s run; And

being ravisht thus, Come, I wi'l

drink a Tun To my Propertir

= queen’s English

see King’s English.

® quintet or quintain

a poem, unit or stanza of five

lines of verse.

m Rabindranath Tagore
(1861-1941)

Rabindranath Tagore was a re-
nowned Indian poet, philoso-

- pher and Nobel laureate, who

shorter quantity of time to pro- :

nounce. When the lines are
properly read, with the speed of

articulation determined by :

varying vowel length and con- .

sonant groupings, the rhythmic
unit of measure in quantitive
verse is the mora.

® quatorzain

a sonnet or any poem of four-
teen lines.

!

tried to intensify mutual Indian
and Western cultural under-

- standing. He was born in

Calcutta (now Kolkata), into a
wealthy family. He began to

. write poetry as a child. His first

pattern develops naturally. The book appeared when he was 17

years old. After a brief stay in
England (1878) to study law, he
returned to India, where he rap-
idly became the most important
and popular author of the colo-
nial era, writing poetry, short

Literature
































































|l Spenserian stanza | stanza

159

*®

The speaker is often a created ! only syllable if there is but one,

identity and should not auto-
matically be equated with the
author’s self.

m Spenserian stanza

a nine-line stanza having eight
verses in iambic pentameter, its
ninth verse in iambic hexameter
and the rhyme scheme abab
becbe. Edmund Spenser first
used this stanza form in his al-
legorical poem ‘The Faerie
Queene’.

m spondee

in poetry, a metrical foot of
two long or accented syllables.
This form is quite rare in En-
glish verse and is usually com-
posed of two monosyllabic
words. The first foot in the
following line from Robert
Burns’s ‘Green Grow the
Rashes’ is an example of a
spondee: Green grow the
rashes, O.

m sprung rhyme

a poetic rhythm characterised
by feet varying from one to
four syllables which are equal
in time length but different in

the number of syllables. It has !
only one stress per foot, falling |

which produces the frcqucnt

: juxtaposition of single accented

syllables.

m stage directions

a playwright’s instructions in a
play concerning tone of voice,
action, entrances and exits,
lighting, music, sound effects
and so forth. Example: Exit,
pursued by a bear. (W
Shakespeare ‘The Winter’s
Tale’ I11, iii, 57)

W stanza

a group of lines of verse form-
ing one of the divisions of a
poem or song. It is usually
made up of four or more lines
and often has a regular pattern
in the number of lines and the
arrangement of meter and
rhyme. Examples of stanza
forms include the quatrain,
terza rima, ottava rima,
Spenserian and the so-called.
In Memoriam stanza from
Alfred, Lord Tennyson’s
poem by that title. The fol-
lowing is an example of the
latter form: ‘Love is and was

- my lord and king and in his

on the first syllable, or on the :

Literature

. presence I attend To hear the
tidings of my friend, Which

|
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every hour his couriers bring’: ! ging wife, the troublemaking

= stanza forms
the names given to describe

zaic unit, such as: couplet (2),
tercet (3), quatrain (4), quin-
tet (5), sestet (6), septet (7)
and octave (8) Some stanzas
follow a set rhyme scheme and
meter in addition to the num-

teenager and the kind-hearted

: grandmother.

ber of lines and are given spe- :

cific names to describe them;
such as, ballad meter, ottava

: technique,

rima, rhyme royal, terza rima :

and Spenserian stanza.

® static character

usually, a minor figure who re-
mains unchanged throughout a
work.

m stave

a verse, stanza or a metrical
portion of a poem.

] stcrcotype

a stereotype was originally
the name for a duplication
made during the printing pro-
cess; this led to its modern
definition as a person or thing
that 1s (or is assumed to be)
the same as all others of its
type. Common stereotypical
characters include the absent-
minded professor, the nag-

the number of lines in a stan- : ® stich

a line or verse of poetry.

m stichomythia or
stichomythy

a dramatic dialogue of lively
repartee in alternate verse lines.
(When half-lines instead of
whole lines are used for this
it is called
hemistichomythia)

® stock responses

predictable, conventional reac-
tions to language, characters,
symbols, or situations. The flag,
motherhood, puppies, God and
peace are common objects used
to elicit stock responses from
unsophisticated audiences.

m stornello verses

verses which include the repeti-
tion of certain words in chang-
ing order and varied placement.

® strain

a passage or piece of poetry; a
flow of eloquence, style or spirit
in expression.

= stream of consciousness
a narrative technique for ren-

Literature
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dering the inward experience of
a character. This technique is
designed to give the impression
of an ever-changing series of
theughts, emotions, images and
memories in the spontaneous
and seemingly illogical order
that they occur in life. The text-
book example of stream of con-
sciousness is the last section of
James Joyce’s ‘Ulysses’.

B stress

the relative force or prominence
of word sounds or syllables in
verse, i.e., the degree of accent.

m strophe

in modern poetry, a stanza or
rhythmic system of two or more
lines arranged as a unit. In clas-
sical poetry, a strophe is the first
division in the triadic structure
of Pindaric verse, correspond-
ing metrically to the antistrophe
which follows it; also, the stanza
preceding or alternating with
the antistrophe in ancient lyric
poetry.

® structuralism

a twentieth-century movement
in literary criticism that exam-
ines how literary texts arrive at
their meanings, rather than the
meanings themselves. There

Literature

are two major types of structur-
alist analysis: one examines the

: way patterns of linguistic struc-

- - - -— -

tures unify a specific text and
emphasise certain elements of
that text and the other inter-
prets the way literary forms and
conventions affect the meaning
of language itself. Prominent
structuralists include Michel
Foucault, Roman Jakobson and
Roland Barthes.

B structure

the form taken by a piece of
literature. The structure may be
made obvious for ease of under-
standing, as in non-fiction
works, or may obscured for ar-
tistic purposes, as in some Po-

- etry or seemingly ‘unstructured’

. prose. Examples of common lit-

erary structures include the plot
of a narrative, the acts and
scenes of a drama and such po-
etic forms as the Shakespearean
sonnet and the Pindaric ode.

m sturm und drang

a German term meaning ‘storm
and stress’. It refers to a German
literary movement of the 1770s

* and 1780s that reacted against

the order and rationalism of the
enlightenment, focusing instead

* on the intense experience of ex-
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traordinary individuals. Highly
romantic, works of this move-
ment, such as Johann Wolfgang
von Goethe’s ‘Gotz von
Berlichinger?’, are typified by re-
alism, rebelliousness and intense
emotionalism.

m style
the distinctive and unique
manner in which a writer ar-

*

ranges words to achieve par- :

ticular effects. Style essen-
tially combines the idea to be
éxpressed with the individual-
ity of the author. These ar-
rangements include individual
word choices as well as mat-
ters such as the length of sen-
tences, their structure, tone
and use of irony.

= subject

the person, event or theme at :

the centre of a work of litera-
ture. A work may have one or
more subjects of each type,
with shorter works tending to
have fewer and longer works
tending to have more. The

subjects of James Baldwin’s .

novel ‘Go Tell It on the Moun-

tain’ include the themes of fa- -

ther-son relationships, reli- .

gious conversion, black life

and sexuality. The subjects of |

|

Anne Frank’s ‘Diary of a
Young Girl’ include Anne and
her family members as well as
World War II, the Holocaust
and the themes of war, isola-
tion, ihjustice and racism.

m subjectivity

writing that expresses the
author’s personal feelings
about his subject and which
may or may not include fac-
tual information about the
subject. Subjectivity is demon-
strated in James Joyce’s ‘Por-
trait of the Artist as a Young
Man’, Samuel Butler’s ‘The
Way of All Flesh’ and Thomas
Wolfe’s ‘Look Homeward,
Angel’.

= subplot

the secondary action of a story,
complete and interesting in its
own right, that reinforces or
contrasts with the main plot.
There may be more than one
subplot and sometimes as many
as three, four, or even more,
running through a piece of fic-
tion. Subplots are generally ei-
ther analogous to the main plot,
thereby enhancing our under-
standing of it, or extraneous to
the main plot, to provide relief
from it.
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B surrealism

a term introduced to criticism
by Guillaume Apollinaire and
later adopted by Andre
Breton. It refers to a French

literary and artistic movement -

founded in the 1920s. The
Surrealists sought to express
unconscious thoughts and
feelings in their works. The
best-known technique used
for achieving this aim was
Automatic Writing — tran-
scriptions of spontaneous out-
pourings from the uncon-
scious. The Surrealists pro-
posed to unify the contrary
levels of conscious and uncon-
scious, dream and reality, ob-
jectivity and subjectivity into
a new level of ‘super-realism’.
Surrealism can be found in the
poetry of Paul Eluard, Pierre
Reverdy and Louis Aragon,
among others.

u suspense

a literary device in which the
author maintains the
audience’s attention through
the build-up of events, the
outcome of which will soon be
revealed. Suspense in William
Shakespeare’s ‘Hamlet’ is sus-
tained throughout by the

Literature
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! question of whether or not the
i Prince will achieve what he
has been instructed to do and
of what he intends to do.

m syllabic verse

a type of verse distinguished
primarily by the syllable count,
L.e., the number of syllables in
each line, rather than by the
; rhythmical arrangement of ac-
cents or time quantities.

m syllable

the smallest unit of speech that
normally occurs in isolation, or
a distinct sound element within
a word. This can consist of a
vowel alone (“O’) or a combi-
nation of a vowel and one or
more consonants {(‘no’, ‘not’).
Monosyllables contain only one
; syllable (‘dog’, ‘big’, ‘shoe’);
: polysyllables contain more than
one syllable. The word ‘syllable’
; contains three syllables.

; m syllepsis

- a type of zeugma in which a
single word, usually a verb or
adjective, agrees grammatcally
* with two or more other words,
but semantically with only one,
thereby cffecting a shift in sense
with the other, as in ‘colder than
icc and a usurer’s heart’.
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m syllogism

a method of presenting a logi-
cal argument. In its most basic
form, the syllogism consists of
a major premise, a minor
premise and a conclusion.

An example of a syllogism is:
Major premise: When it snows,
the streets get wet.

Minor premise: It is snowing.
Conclusion: The streets are
wet.

m symbol
a person, object, image, word,
or event that evokes a range

#*

spring setting in ‘The Story of
an Hour’ as a way of suggest-
ing the renewed sense of life
that Mrs. Mallard feels when
she thinks herself free from
her husband. A literary or con-

. textual symbol can be a set-

ting, character, action, object,
name, or anything else, in a
work that maintains its literal
significance while suggesting
other meanings. Such symbols
go beyond conventional sym-
bols; they gain their symbolic
meaning within the context of

: a specific story. For example,

of additional meaning beyond :

and usually more abstract than
its literal significance. Sym-
bols are educational devices
for evoking complex idcas
without having to resort to
painstaking explanations that
would make a story more like
an essay than an experience.
Conventional symbols have
meanings that are widely
recognised by a society or cul-
ture. Some conventional sym-

the white whale in Melville’s
‘Moby-Dick’ takes on multiple
symbolic meanings in the
work, but these meanings do
not automatically carry over

- into other stories about

bols are the Christian cross, :

the Star of David, a swastika,
or a nation’s flag. Writers use

conventional symbols to rein- :

force meanings. Kate Chopin,
for example, emphasises the

|

whales. The meanings sug-
gested by Melville’s whale are
specific to that text; therefore,
it becomes a contextual sym-
bol.

m symbolism

this term has two widely accepted
meanings. In historical criticism,
it denotes an early modernist lit-
erary movement initiated in
France during the nineteenth cen-
tury that reacted against the pre-
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vailing standards of realism.
Writers in this movement aimed
to evoke, indirectly and symboli-
cally, an order of being beyond
the material world of the five
senses. Poetic expression of per-
sonal emotion figured strongly in
the movement, typically by
means of a private set of sym-

bols, uniquely identifiable with -

the individual poet. The princi-

pal aim of the Symbolists was to

express in words the highly com-
plex feelings that grew out of
everyday contact with the world.
In a broader sense, the term
‘symbolism’ refers to the use of
one object to represent another.
Early members of the Symbolist
movement included the French
authors Charles Baudelaire and
Arthur Rimbaud; William But-
ler Yeats, James Joyce and T. S.
Eliot were influenced as the
movement moved to Ireland,
England and the United States.
Examples of the concept of sym-
bolism include a flag that stands
for a nation or movement, or an
empty cupboard used to suggest
hopelessness, poverty and de-
spair.

m symbolist
see symbolism.

*

! m symbolist movement

| see symbolism.

| m symploce

: the repetition of a word or ex-
: pression at the beginnings, plus
I' the repetition of a word or ex-
1 pression at the end of succes-
: sive phrases, i.e., a combination
! of both anaphora and
1 epistrophe.

| W synaeresis or syneresis

a type of elision in which two
contiguous vowels within a
I word, which are normally pro-
nounced as two syllables, as in
seest, are pronounced as one
syllable instead.

m synaesthesia

the perception or description of
one kind of sense impression in
words normally used to de-
scribe a different sense, like a
‘sweet voice’ or a ‘velvety smile’.
It can be very effective for cre-
ating vivid imagery.

m synaloepha or synalepha

a type of elision in which a vowel
at the end of one word is coa-
lesced with one beginning the
nextword, as ‘th’ embattled plain.’

| W syncopation
- in the quantitive verse of classi-

Lsterature
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= 3

cal poetry, the suppression of
one syllable in a metrical pat-
tern with its time value either
replaced by a pause (like a
musician’s ‘rest’) or by the ad-
ditional lengthening of an ad-
joining long syllable.

® syncope

a type of elision in which a word
is contracted by removing one
or more letters or syllables
from the middle, as ‘ne’er’ for
‘never’, or ‘fo’c’sle’ for ‘fore-
castle’.

m synecdoche

a figure of speech in which a
part of something stands for
the whole or the whole for a
part, as ‘wheels’ for ‘automo-
bile’ or ‘society’ for ‘high soci-
ety

m synesthetic metaphor

a metaphor that suggests a
similarity between experiences
in different senses, as ‘a gour-
met of country music’.

m synonym

a word having the same or
nearly the same meaning in one
or more senses as another in

the same language: opposed to
antonym.

® syntax

the ordering of words into
meaningful verbal patterns
such as phrases, clauses and sen-
tences. Poets often manipulate
syntax, changing conventional
word order, to place certain
emphasis on particular words.
Emily Dickinson, for instance,

: writes about being surprised by

a snake in her poem ‘A narrow
Fellow in the Grass’, ‘His no-

. tice sudden is’. In addition to the

alliterative hissing s-sounds
here, Dickinson also effectively
manipulates the line’s syntax, so
that the verb appears unexpect-
edly at the end, making the
snake’s hissing presence all the
more ‘sudden’.

m tactile imagery
verbal description that invokes
the sense of touch.

m tag

a syllable of extra light stress at
the end of a line, not counted in
the meter. Also known as ‘femi-
nine ending’.

m tagalied

see aubade.

m tail rhyme
also called caudate rhyme, a

Literature
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verse form in which rhyming
lines, usually a couplet or trip-
let, are followed by a tail, a line
of shorter length with a differ-
ent rhyme; in a tail-rhyme
stanza, the tails rhyme with
each other.

m tale

a story told by a narrator with a
simple plot and little character
development. Tales are usually
relatively short and often carry a
simple message. Examples of
tales can be found in the work of
Rudyard Kipling, Somerset

Maugham, Saki, Anton Chekhov,
Guy de Maupassant and
Armistead Maupin.

m tall tale

a humorous tale told in a
straightforward, credible tone
but relating absolutely impos-
sible events or feats of the char-
acters. Such tales were com-
monly told of frontier adven-
tures during the settlement of
the west in the United States.
Tall tales have been spun
around such legendary heroes
as Mike Fink, Paul Bunyan,
Davy Crockett, Johnny
Appleseed and Captain
Stormalong as well as the real-
life William E Cody and Annie

Literature
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! Oakley: Literary use of tall tales
i can be found in Washington

Irving’s ‘History of New York’,

Mark Twain’s ‘Life on the Mis-

sissippr’ and in the German R.
- E Raspe’s Baron Munchausen’s
Narratives of His Marvellous
Travels and Campaigns in Rus-
- sia.

m tanka

: a Japanese verse form of 31
syllables in five unrhymed
lines, the first and third hav-
ing five syllables each and the
others seven. The lines contain
five / seven / five / seven /
seven syllables. Also known as
the waka or uta, it originated
in the 600s CE and it is re-
garded as the classic, ancient
Japanese poetic form. It has
had little influence on West-
ern poetry, though Amy
Lowell and Adelaide Crapsey
have imitated it.

m tautology

necdless repetition of an idea in
a different word, phrase, or sen-
tence; redundancy; pleonasm, as
“The room was completely dark
- and had no illumination’, or A

breceze greeted the dusk and

nightfall was heralded by a
- gentle wind’.
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= telestich
see acrostic.

m Tennessee Williams

(1911-83)

*

Roof” (1955; Pulitzer), and
‘Small Craft Warnings® (1972).

- Williams’s one-act plays were

Tennessee Williams, (Thomas :

Lanier Williams), an American
dramatist, was born in Colum-
bus, Mississippi. He graduated
from State University of Iowa,
in 1938. One of America’s fore-

most playwrights, the author of :

more than 70 plays, he achieved
his first successes with the pro-
ductions of “The Glass Menag-
erie’ (1945) and ‘A Streetcar
Named Desire’ (1947; Pulitzer
Prize). In these plays, Williams
explores the intense passions
and frustrations of a disturbed
and frequently brutal society.
He is noted for his scenes of
high dramatic tension and for
brilliant dialogue. He is per-
haps most successful in his por-
traits of the oversensitive and
lonely Southern woman, such
as Blanche in Streetcar, clutch-
ing at life, particularly at her
memories of a grand past that
no longer exists. His other
plays include ‘Summer and
Smoke’ (1948), “The Rose Tat-
too’ (1950), ‘Camino Real’

(1953), ‘Cat on a Hot Tin :

|

collected in 27 Wagons Full of
Cotton’ (1946) and ‘The
American Blues’ (1948). He
also wrote collections of short
fiction like ‘One Arm and
Other Stories’ (1948) and
‘Hard Candy’ (1954).

W tension

the artistically satisfying equi-
librium of opposing forces in a
poem, usually referring to the
use of language and imagery,
but often applied to other ele-
ments, such as dramatic struc-
ture, rhythmic patterns and
sometimes to the aesthetic
value of the poem as a whole.

| tercet

a three-line unit or stanza of
poetry. It typically rhymes in an
aaa or aba pattern.

® terminus a quo

the earliest possible date that a
literary work could have been
written, a potential starting
point for dating a manuscript or
text. Ladn for ‘boundary from
that point’.

m terminus ad quem
the latest possible date that a
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literary work could have been
written, a potential ending point
for dating a manuscript or text.
Latin for ‘boundary up to this
point’.

= terza rima

a three-line stanza form in po-
etry in which the rhymes are
made on the last word of each
line in the following manner:

*

' nology. Just as three books that

tell a continuous story const-

- tute a trilogy, four books that

the first and third lines of the :

first stanza, then the second line
of the first stanza and the first

and third lines of the second :

stanza and so on, with the
middle line of any stanza rhym-

ing with the first and third lines :

of the following stanza. An ex-
ample of terza rima is Percy
Bysshe Shelley’s “The Triumph
of Love’: As in that trance of
wondrous thought I lay This
was the tenour of my waking
dream. Methought I sate beside
a public way Thick strewn with
summer dust and a great

tell a continuous narrative are
a tetralogy. A series of four dra-
mas, three tragic and one sa-
tiric, performed together at the
ancient Athenian festival of
Dionysus. Scholars refer to
Shakespeare as writing a “First
Tetralogy’ (containing Richard

. IIT and Henry VI, part 1, part

2 and part 3) and a ‘Second Te-
tralogy’ (containing Richard II,
Henry IV, part I, Henry IV, part
2 and Henry V) Contrast with
sequel and trilogy.

B tetrameter

a line consisting of four metri-
cal feet.

m textual criticism

: a branch of literary criticism

that secks to establish the au-
thoritative text of a literary

: work. Textual critics typically

stream Of people there was :

hurrying to and fro Numerous
as gnats upon the evening
gleam...

® tetralogy

in a general sense, a collecton
of four narratives that are con-
tiguous and continuous in chro-

Literature

compare all known manu-
scripts or printings of a single

> work in order to assess the

meanings of differences and
revisions. This procedure al-
lows them to arrive at a defini-
tive version that (supposedly)
corresponds to the author’s
original intention. Textual criti-

ll
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textual varient | theatreof cruelty |

cism was applied during the !

Renaissance to salvage the clas-

sical texts of Greece and Rome

and modern works have been .
- the ‘feel’ of a poem that comes

deliberate correction or censor- - from the interweaving of tech-

ship, as in the case of novels by . of sound and meaning

studied, for instance, to undo

Stephen Crane and Theodore
Dreiser.

m textual varient

a version of a text that has al- :
terations in wording or struc- !
ture, especially one with miss- |

ing lines or extra lines added.

reflect the difference between

an author’s early version or :
rough draft of a work and a .

later version or polished final
product.”
Shakespeare’s plays might have
come about in the difference

written rough drafts) and the

fair copy (the largely corrected

scripts of The Canterbury Tales
might reflect an earlier, alterna-

tive scheme for structuring the :

work that Chaucer later aban-
doned in favour of a revised
order for the various tales.
Other textual variants in liter-

Difference in :

ary works are the product of
scribal corruption or errata.

B texture

nical elements, syntax, patterns

. m theatre in the round
: a performance taking place on

an arena stagc.

u theatre of cruelty
term used to denote a group of

: theatrical techniques designed

In some cases, textual variants . o eliminate the psychological

and emotional distance between
actors and audience. This con-
cept, introduced in the 1930s in
France, was intended to inspire
a more intense theatrical expe-

: rience than conventional theatre

. allowed. The ‘cruelty’ of this
between the foul papers (hand- |

dramatic theory signified not

- sadism but heightened actor/

. audience involvement in the
versions sent to the printers).

Variations in Chaucer’s manu- :
. Antonin Artaud in his ‘Le The-

dramatic event. The theatre of
cruelty was theorised by

atre et son double’ (The The-
atre and Its Double) and also

: appears in the work of Jerzy

Grotowski, Jean Genet, Jean

* Vilar and Arthur Adamov,
: among others.
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