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4 THE RELIGIOUS TRACT SOCIETY.
NEW SERIES OF BOOKS.

THE Committee of the Religious Tract Society have long been
convinced that a new series of Books for Schools and Families
was greatly needed. Many of the works now in use have much
merit, but they are generally destitute of that truth by which
alone the understanding can be enlightened, the heart renovated,
and the feet guided in “the paths of peace.” It is to provide
books adapted to supply this deficiency that the present effort
is made. The pens of several esteemed writers have been secured
for this series.

In works of History, the object will be carefully to exclude
those details which are objectionable, and to view all events as
under the control of Divine Providence. In Biography, the con-
duct of men will be estimated, not by the maxims of this world,
as in most other publications, but by the only infallible standard,
the word of God. In every book of general instruction, sound
information will be imparted, on decidedly Christian principles.

The following have been published, in 12mo., strongly bound
in cloth, sprinkled edges.

THE HISTORY OF ROME, with Maps, 3s.

THE HISTORY OF GREECE, with Map, 2s. 6d.
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tion, Notes, and Supplement, by the Rev. T. R. BIRKs, A.M., 35.

PALEY’S HORZE PAULINZE; with HORZE APOSTOLICA,
by the Rev. T. R. Birks, A.M., 3s.

A UNIVERSAL GEOGRAPHY, in Four Parts: Historical,
Mathematical, Physical, and Political. By the Rev. THomAS
MILNER, F.R.G.S. Ten Coloured Maps. 5s.

A History oF ENaLAND, and other works, are in progress.

Each volume will be complete in itself, printed in a good type.
*.* These works will also be found worthy of the perusal of
students and general readers.

REL1G10US TRACT SOCIETY, 56, PATERNOSTER ROW, AND 65,
ST. PAUL’S CHURCHYARD; AND SOLD BY THE BOOKSELLERS.
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CHAPTER 1.

Cylinders, the records of Babylon and Persepolis—Stamps
used by the ancient Romans—Stencils employed in writing
—Anticipation of the art of printing by the Chincse—
Monograms— Story of the Cunios—The German figure-
cutters—Print of St. Christopher from a wood-block—
Various materials used to receive impressions—The papyrus
—A portion of the Book of Psalms written on this sub-
stance—Parchment—The writing of ancient manuscripts—
Palimpsests—Costliness and rarity of manuscripts—¢‘ The
Silver Book >—Cotton paper—Paper from linen rags—Early
instances of its use—Books of images—*The Poor Man’a
Bible >—Labours of Laurentins Coster—Guttenberg, Fust,
and Schoeffer—The first printed Bible—The value of the
Sacred Scriptures.

It is accordant with the all-wise providence of
God to suspend the bestowal of an inestimable
benefit, not merely during the lapse of years,
but of ages. Of this the art of navigation pre-
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sents a remarkable instance. In the youth of
the world, the trunk of a tree, hollowed ont,
formed, most probably, the first cance. Slow
were the advances towards the structure of
a merchant-vessel, and even when that point
was gained, much remained to be accomplished.
The invariable time for sailing was summer,
when the heavens were genial and the light of
day was longer than the darkness of night.
Except with a smooth sea and a fair wind, mari-
ners could not venture out of sight of land, lest
they should be drifted about over the apparently
interminable waste of waters till they perished.
Unless, too, under very favourable circum-
stances, they did not continue sailing during
the night, but, anchoring in some cove or shel-
tered spot, drew up their vessels on the beach,
and gave themselves to repose until the orb of
day once more arose on the earth. As, however,
the knowledge of astronomy advanced, and
various observations of the heavenly bodies
were made and collected, the situations and
" bearings of places were imperfectly sur-
mised. The loadstone at last, with its mar-
vellous powers, was discovered, and very
gradually, navigation attained its present en-
lightened and enterprising condition.
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In a somewhat analogous manner was the
art of printing imparted to mankind. ¢ The
images of men’s wits,” says lord Bacon,
‘“remain unmaimed in books for ever, exempt
from the injuries of time, being capable of per-
petual renovation. Neither can they be pro-
perly called images, because they cast forth
seeds in the minds of men, raising and pro-
ducing infinite actions and opinions in succeed-
ing ages; so that if the invention of a ship was
thought so noble and wonderful, which trans-
ports riches and merchandise from place to
place, and consecrates the most distant regions
in participation of their fruits and commodities
—how much more are letters to be magnified,
which, as ships passing through the vast seas of
time, connect the remotest ages of wits and in-
ventions in mutual traffic and correspondence.”
Lord Bacon’s observation is a correct one ; yet, -
as thousands of years elapsed after the infancy
of the human race, before any of them were
borne along by—

“«

the heaven-conducted prow

Of navigation bold, that fearless braves

The burning line, or dares the wintry pole,”’
~50, as we shall now proceed to show, similar
cycles of years revolved before the art of print-
2
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ing arose, and became an engine of incalculable
power.

In the library of Trinity College, Cambridge,.
there is an object on which an intelligent
stranger will look with peculiar attention. It
is a solid figure, about seven inches high, and
three inches in diameter at each end, increasing
gradually in circumference from the extremities
to the middle, and thus bearing some resem-
blance to the form of a wine-cask. On its
surface are inscribed characters, very minutely
and finely wrought, and arranged in vertical
lines. These may be easily examined as the
visitor causes the object to revolve on its marble
pedestal ; while, if he be a lover of antiquity.
his interest will be heightened by the considera-
tion that it is probably not less than four
thousand years old.

The article in question has long been re-
garded, on satisfactory grounds, as a cylinder
found amidst.the ruins of Babylon or Persepolis,
and it furnishes a specimen of one of the modes
adopted in ancient times of preserving memo-
rials of matters of national or family import-
ance. In its date as well as in its use it is
analogous to those Babylonian bricks of which
there are so many specimens preserved ; but its
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rounded surface fitted it to contain a multipli-
city of items much more compactly than a flat
tablet could have done, while its figure preserved
it also from injuries to which other objects were
liable. Here, then, is an example belonging
to a remote age of an indented surface, produced
by some applied means of impression.

Roman antiquities furnish us with a specimen
of an impression of a different kind, and in a
more advanced stage. In the British Museum,
there is a metallic stamp, the letters of which,
as well as the border, are cut in relief. At the
back of it is a ring, answering the purpose of a
handle, or perhaps intended to enable the owner
to wear it as a signet. Its inscription is com-
prised in two lines; the letters of which are
Roman capitals, well proportioned, but neither
spaced nor divided, according to the practice in
our own times. As the letters are reversed, the
inscription is nearly as follows :—

CICAECILI
HERMIAE.SN.

‘Which would be thus given according to the
modern practice :—

C. 1. CECILII HERMIZE SIGNUM.
Caii Julii Ceecilit Hermie Signum.

This signet of Caius Julius Cacilius Hermias
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resembled in some respects the rings of the an-
cient Romans, the figures engraved on which were
employed for the same purposes as those upon
modern seals. The ring of a Roman emperor
was indeed a kind of state seal, allowed some-
times to be used by persons who were specially
appointed to be his representatives, and the
keeping of which, like that of the great seal of
our own country, was intrusted to a particular
officer. The engravings on seals of a more or-
dinary character were very various ; sometimes
there was the name of its owner, at others there
were portraits of ancestors, or friends ; figures
connected with the popular mythology, and the
worship of the gods ; while in many instances,
a person had engraved on his seal symbol-
ical allusions to the real or fabulous history of
his family. Accustomed, then, as the ancients
were to make impressions with their seals, itseems
strange that printing, which isbut the application
in a more extended form of an analogous pro-
cess, did not suggest itself to their minds. That
they had very nearly caught the idea is indced
evident from the following circumstance.

The signet of Hermias above alluded to
was obviously designed for stamping the letters
it contained, on parchment or some other
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flexible substance, as it is not adapted to make
an impression on lead or any kind of metal.
The rim and letters being exactly of the same
height, and the part which has been cut away
being very rough and uneven in point of
depth, the signet must have been used fo mark
with ink on some small surface. Hxd it been
designed to make an impression ‘on wax, the
part cut away would certainly have been ren-
dered as smooth and even as possible. The ex-
periment of taking an impression from it on
paper with modern printers’ ink, has indeed
actually been tried, and found to answer re-
markably well. Thus it is apparent that the
germ at least of printing was possessed by the
ancient Romans. They needed only to have
made a stamp, with lines three or four times as
long, and containing twenty lines instead of two,
to have formed a frame of types which would
have printed a whole page. The embryo of
this wondrous art, however, remained in their
possession from age to age undeveloped ; it
was the will of Providence that its full discovery
should be reserved for a more important period
of the world's history.

Another practice in use amongst the Romans
was also, we might suppose, well calculated to



14 CAXTON AND

suggest the art of printing to their minds.
Quintilian, when alluding to the education of
youth, thus expresses himself :—* When the
boy has begun to trace the forms of the letters,
it will be useful for him to have the letters of
the tablet engraved, that through them, as
through furrows, he may draw his style. For
thus he will neither make mistakes, being pre-
vented by the edges on both sides, nor will he
be able to go beyond the proper bound, and by
tracing quickly and frequently certain forms,
he will strengthen his joints, and will not need
the assistance of some one to put his hand
above his own and guide it.”* It is clear from
this passage that the Romans were acquainted
with a method similar in principle to that on
which the art of stencilling is founded.

According to Procopius, the emperor Justin 1.,
who lived in the sixth century, had a tablet of
wood perforated, through which he traced in
red ink the first four letters of his name. A
plate of gold is stated to have been used in the
same way, and for the same purpose, by Theo-
doric, king of the Ostrogoths.

The Chinese anticipated all other nations in
the art of printing nearly a thousand yearsago;

* Quintiliani Instit. Orator.,
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the ruler Tang having ordered a work called
the “ Nine Classics” to be engraved, printed,
and sold generally. The species of typography
adopted by them is simpler, less costly, and,
until recent improvements, more expeditious
than our own. As their language consists
principally of arbitrary characters, they have
not considered it necessary either to cast or to
cut an assortment of types, to be set up, worked
off, distributed, and re-composed, but prefer
cutting the characters on a block of wood, and
using as many blocks for any particular work
as there are separate pages.

So few changes have the arts in China under-
gone, that we can observe in the practice of the
Chinese printer, at the present time, the pro-
cess adopted by his ancestors in a remote age.
He first writes out the page intended to be
printed, and when this is done lays it on a
block of wood, which is prepared to receive it,
having been previously smoothly planed, and
covered with a glutinous paste. After the paper
has been affixed to the block it is rubbed till it
is quite dry. It is then as much as possible
removed, when the letters appear on the wood in
an inverted form, somewhat dimly at first, but
brought out fully and vividly by the application
of oil,
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The engraving of the block now begins. The
workman cuts straight down by the sides of the
letters, from top to bottom, clearing the spaces
between the lines, with the exception of the
stops. He proceeds then to the oblique strokes,
and cuts the perpendicular ones throughout
the entire line; thus preventing the loss of
time which would arise from turning the
block round for every letter. Ile now pro-
ceeds to the central parts, and the page,
although it usually contains five hundred cha-
racters, is speedily completed. His ordinary
remuneration is equal to sixpence of English
money for one hundred characters.

The implements of the Chinese printer con-
sist of a brush, a pot of liquid ink, a piece of
wood bound round with the fibrous parts of a
species of palm, to serve as a rubber, and a
pile of paper ;—all placed on a table. The
block is inked with the brush, a sheet of dry
paper is then placed upon it, over this the
rubber is rapidly passed once or twiee; and
thus sheet after sheet is produeed until the
whole number required is worked off. With
this extremely simple apparatus, three thou-
sand impressions may be printed in a day.

It has been supposed by some that the art of
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engraving wood blocks, and of taking impres-
sions from them, must have been introduced
into Europe from China, but there is no neces-
sity for adopting this theory. At an early
period, marks called monograms, consisting of
the initials of the names of individuals, or of other
short arbitrary figures, similar to those which
may be seen stamped on bales of goods, were
in common use. Blocks for the purpose of
stamping these were invented, and the transi-
tion from this point to the invention of blockg
for engraving was an easy and simple process.
It was also a frequent practice in Europe from
the twelfth to the fifteenth century to impress
inked stamps on paper. If] indeed, the follow-
ing account is to be credited, a still further
stride in the art of engraving and printing had
been made. ;

Papillon, in his * Traité de la Gravure en
DBois,” tells a story of his seeing a work describ-
ing the deeds of Alexander the Great, executed
by Alexander Alberic Cunio, knight, and
Isabella Cunio, his twin sister, and finished by
them when they were only sixteen years of
age, at the time when Honorius 1v. was
pope ; that is, at the period between the years
1285 and 1287. Papillon adds, that the
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following words among others were coarsely
engraved on the block which formed the
frontispiece, in bad Latin, or ancient Gothic
Italian, with many abbreviations. “To our
illustrious and generous father and mother, by
us Alexander Alberic Cunio, knight, and
Isabella Cunio, brother and sister, first reduced,
imagined, and attempted to be executed in
relief with a little knife, on blocks of wood, then
joined and smoothed by his learned and beloved
sister, and finished at Ravenna, after eight pic-
tures of our designing, painted six times the size
here represented, cut, explained in verse, and
thus marked on paper to multiply the number,
and to enable us to present them as a token of
friendship and affection to our relations and
friends.” The narrative thus given by Papillon
is interesting, and if established, would assign
the Cunios a high place in the history of the
typographical art; but, though its truth is
asserted by Mr. Otley, in his celebrated work
on the subject, strong reasons are advanced by
others for doubting the credibility of the story.

From the cheapness of playing cards, which
were used not only in the higher, but the lower
ranks in the fourteenth century, it has been
conjectured that the earliest sets of them were



THE ART OF PRINTING. 19

produced by stencilling, and that the outline
over which a brush dipped in liquid colour was
smeared, was formed by some rude process of
wood graving. The great cardmakers of the
period referred to, were the Germans, who
still give the name of formschneider, or figure-
cutter, to a wood engraver. This term is said
to occur in’ the town books of Nuremberg, that
curious old city, the cradle of many arts, so
early as the year 1441. At that time, cards
were produced in great variety; some, like
the missals of the Romish church, were
executed with peculiar skill, being radiant
with purple and gold ; while others descended
in the scale of appearance, until they met the
eye with a rude outline, smeared with colour.

Another step was taken towards printing,
when the paintings of saints, and other objects
were copied in outline, and accompanied by a
few words or sentences of Scripture. Grotesque
as these were, they became exceedingly popular,
and supplied the people with an inducement to
learn to read. The earliest print from a wood
block, to which we can affix any certain date, is
in the celebrated collection of earl Spencer. It is
dated 1423, and represents St. Christopher
carrying the infant Saviour across the sea. It
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was found in one of the most ancient convents
of Germany, pasted in one of the leaves of a
Latin manuscript of the year 1417,

But here it is desirable briefly to pause, in
order to glance at the history of the substances
used at various times to receive impressions
from writing or printing implements. The
ancients had recourse, when they wished to
record any matter, to the leaves of the palm-
tree, to table-books of wax, ivory, and lead ;
to cloths of cotton and linen; to the intestines
and skins of animals, to the backs of tortoises,
and to the inner bark of plants.

Few, indeed, are the plants which have not,
at some time, been used for such purposes, and
hence many of the terms employed, as codez,
originally signifying the trunk or stem of a
tree ; liber, the thin coat or rind; and tabula,
which properly means a plank, or board. The
British Museum contains manuscripts on ivory,
on plates of gold and of silver, and on other
substances too numerous to detail. Among
the last-mentioned are many written on the
leaves of the talipot tree, a species of palm,
peculiar to Ceylon, the Malabar coast, and the
Marquesas and Friendly Islands, which is still
employed for various purposes by the Cingalese.
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The leaves of the tree in question are first
soaked in boiling water and dried ; the letters
are then engraved with a pointed steel instru-
ment, and rubbed over with a dark-coloured
substance, which renders them more easily
legible.

The papyrus, called by the Egyptians byblos,
formed an article of commerce long before the
time of Herodotus, and was extensively used
in the western part of Europe for records on
rolls, as is proved by the number of such
documents found at Herculaneum. A duty
which existed on imported papyrus was
abolished by Theodoric the Great, in the
sixth century of the Christian era, on which
occasion Cassiodorus congratulated the world
in a Jetter upon the cessation of a tax alike
unfavourable to the progress of learning and of
commerce.

The substance thus employed consisted of
thin coats or pellicles of the papyrus tree, which
grows in swamps to the height of ten, or more
feet. According to Pliny, the different coats of
this plant were joined together by the action of
the turbid Nile water, which had a kind of
glutinous property. To prepare it for writing,
one layer of papyrus was placed flat on a
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board, and a cross layer put over it; and
when thus adjusted they were pressed, and
afterwards dried in the sun. The sheets were
then fastened or pasted together, the best
being taken first, and afterwards the inferior
sheets. There were never more than twenty
in a roll. The papyri found in Egyptian tombs
differ very much in length, but not mate-
rially in breadth, as this was probably deter-
mined by the usual length of the strips taken
from the plant. The length might be carried
to almost any extent by fastening one sheet to
another. The writing was in columns, w1th a
blank slip between them.

The papyrus became the most common mate-
rial on which books were written by the Greeks
and the Romans. The former derived their
name for a book from byblos, the term applied
to the papyrus by the Egyptians; while from the
coats or rind of the plant being employed for it,
the Romans called a book liber. The paper made
from the papyrus was of different qualities ; the
best desecription of it bore in Rome during the
imperial period the name of the emperor, as
Augustus, or Claudius, while the inferior sort
was not used for writing, but chiefly by mer-
chants for packing their goods.
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A portion of the Book of Psalms, written on
papyrus—probably the earliest fragments of
the Sacred Secriptures known to exist—has
recently been brought from Egypt to England
by Dr. Hogg, who says:*—* Among the
various objects of antiquity which were pur-
chased from the Arabs at Thebes, were two
papyri, the one in Coptic and the other in
Greek ; both in the form of books. The
subject of the Coptic papyrus, now in the pos-
session of sir William Gell at Naples, has not
yet been ascertained ; but since my return to
England, the Greek papyrus has been dis-
covered to contain a portion of the Psalms.
The leaves, of about ten inches in length, by
seven in width, are arranged, and have been
sewn together like those of an ordinary book.
They are formed of strips of the papyrus,
crossing each other at right angles. The
writing, continued on both sides, is perfectly
legible, the letters partaking both of the uncial
and cursive forms, sometimes standing quite
apart, unconnected by cursive strokes, with
accents occasionally, but not regularly inserted.

“The beginning of the manuscript is im-
perfect, and it concludes with the second verse

* Visit to Alexandria, Damascus, and Jerusalem.



24 CAXTON AND

of the thirty-fourth Psalm. The text, as far as
it has been collated, has been found to be a
good one, and to possess some interesting
variations not found in other ancient versions.
These papyri were both discovered among the
rubbish of an ancient convent at Thebes,
remarkable as still presenting some fragments
of an inscription, purporting to be a pastoral
letter from Athanasius, patriarch of Alexan-
dria, who died A.p. 871, which has been con-
jectured to be the age of the manuscript.”

Parchment was, next to papyrus, the most
common material for writing on. It was
formed for this purpose of prepared: skins,
chiefly those of sheep and goats, and is said to
have been used for writing so early as the
year B.c. 250, by Eumenes, king of Pergamus.
As he was desirous of collecting a library
which should vie with that of Alexandria, and
was prevented from obtaining a sufficient
quantity of papyrus by the jealousy of the
Ptolemies, he had recourse to this substance,
which derived its name from the site of his
kingdom.

It was upon this material that so many of
the manusecripts both of the ancient classics
and Sacred Scriptures were written by the
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monks in the Scriptoria, or writing rooms, of
their convents.

'The picture drawn by one of our poets was
strictly true during the lapse of many ages:
for then—

G along the cloister’s painted side,
The monks,—each bending low upon his book,
With head on hand reclined—their studies plied :
Forbid to parley, or in fact to look,
Lengthways their regulated seats they took ;
The strutting prior gazed with pompous mien,
And wakeful tongue, prepared with prompt rebuke,
If monk asleep in sheltering hood were seen ;
He wary, often peeped beneath that russet screen.
Hard by, against the window’s adverse light,
‘Where desks were wont in length of row to stand,
The gowned artificers inclined to write ;
The pen of silver glistened in the hand ;
Some on their fingers rhyming Latin scann’d ;
Some textile gold from balls uanwinding drew,
And on strained velvet stately portraits planned;
Here arms, there faces, shone in embryo view;
At last to glittering life their sober figures grew.”

Monks like those described in the quotation
just given, were the real predecessors of our
modern printers ; multiplying books, however,
by a process of prodigious toil and labour.
Richard de Bury, bishop of Durham, says,
“Many wrote out manuscripts with their own
hands in the intervals of the canonical hours,
and gave up the time appointed for bodily rest
to the fabrication of volumes; the sacred
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treasures of whose labours, filled with cherubie
letters, are at this day resplendent in most
monasteries,” But, though the copies of
manuscripts were many, and the monks’
labours incessant, the whole life of the most
industrious of them employed in this task
would add only a few to the number of books
in the world. When a volume was at
last produced in fair parchment, after the
arduous labours of years, it was covered with
immensely thick lids of wood and leather,
studded with large nails, and curiously clasped ;
and was studiously preserved from the commor
gaze on the shelves of the monastic library.

¢ Laymen,” says the same prelate, *“ to whom
it matters not whether they look at a book
turned wrong side upwards, or spread before
them in its natural order, are altogether un-
worthy of any communion with books.” Nor
was this a solitary conclusion; it was prac-
tically and constantly acted on at this period
when the bishop wrote his treatise entitled
¢ Philobiblion ; or, The Love of Books "—more
than a century before the art of printing was
introduced. The splendid volumes produced
in the manner referred to bore evidence, how-
ever, not only of persevering industry but o
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great ingenuity ; the letters at the beginning of
each chapter or section being adorned with
curious devices ; {requently, too, a painting,
called an illumination, was introduced, radiant
with gold, crimson, and azure. But no vulgar
eyes looked on their contents ; they were only
unclasped on days of solemnity by the abbot
or the prior, and then restored, like the jewels
of the priesthood, to their dusty cases.

There appeared to have been sometimes a
difficulty in obtaining parchment for the pre-
paration of these works ; for the practice arose
of erasing the original writing from a manu-
script, and of engrossing on it a second time.
The name palimpsest was given to a parchment
thus used, the term strictly meaning “twice
prepared for writing.” In this way, many
valuable manuscripts were irrecoverably lost,
but, in some instances, an important document
has been recovered. A palimpsest manuscript,
for example, was discovered in 1816 ; it con-
sisted of 127 sheets of parchment; and as the
result of prodigious labour, the “Institutes of
Gaius” were retrieved, though nearly the whole
had been re-written with the Epistles of Jerome
—the lines of the two works running in the
same direction, while no fewer than sixty-
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three pages had been covered with writing
three times.

The parchment employed for manuscripts
was joined together, so as to form one sheet,
and when the work was finished, it was rolled
on a staff, and called a volumen, in which
originated our word volume. For each bock
into which an author divided his work there
was generally a separate volume : thus, Ovid
calls his fifteen books of Metamorphoses fifteen
volumes. The title of a book was written on
a small strip of papyrus or of parchment, with
a light red colour, and was fastened to the
body of the manuscript.

In the middle ages, none but kings, princes,
and prelates, universities and monasteries, could
have libraries; and even the collection of books
formed by them strangely contrasted with many
since possessed by private individuals. The
royal library of France, collected by the
sovereigns Charles v., vi., and vir., and pre-
served with great care in one of the towers of
the Louvre, consisted of only about nine
hundred volumes, and was purchased by the
duke of Bedford, a.p. 1425, for one thousand
two hundred livres. It appears from a catalogue
still extant, to have been chiefly composed of
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legends, histories, romances, and books on
astrology, geomancy, and chiromancy, which
were the favourite studies of the times.

The kings of England were not so well
provided with books. Henry v. had a taste
for reading, but his literary treasures could not
satisfy it, and several books which he borrowed
were claimed by the owners after his death.
The countess of Westmoreland presented a
petition to the privy council, a.p. 1424, stating
that the king had borrowed a book from her,
containing the * Chronicles of Jerusalem,” and
praying that an order might be given under
the privy seal for its restoration. The order
was granted with great formality.

About the same time, John, the prior of
Christchurch, Canterbury, presented a similar
petition to the privy council, setting forth that
the king had borrowed from his priory a
volume containing the works of St. Gregory ;
that he had never returned it; but that in
his testament he had directed it to be restored,
notwithstanding which, the prior of Shire, who
had the book, refused to give it up. The
council, after mature deliberation, commanded
a precept, under the privy seal, to be sent to
the prior of Shire, requesting him to deliver
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up the book, or to appear before the council to
assign the reasons for his refusal.

At the commencement of the fifteenth cen-
tury, the manuscript books used in the service
of the church were articles of great rarity and
value. As an instance of this it may be men-
tioned that, when a priest, named Henry Beda,
in the year 1406, bequeathed his manuseript
Breviary to the church of Jacques-la-Boucherie,
he left, at the same time, to William T'Exale,
the churchwarden of the said church, the sum
of forty sols to pay the expenses of having a
cage made in which the Breviary might be
kept. The practice was for personis in those
times to assemble round such books for the
purpose of reading the prayers out of them ;
but that no one might be tempted to take a
book away, it was attached to a chain which
was fastened in the wall.

A translation of part of the New Testament
into a very ancient dialect of the German lan-
guage is commonly known by the name of the
Gothic Gospels, or the Silver Book. It is de-
posited in the Public Library at Upsal, in
Sweden, and is one of the oldest books and
most curious remains of ancient art known to
be in existence. This.work is composed of
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very thin smooth vellum, of a fine purple or
violet colour, aud of a folio size. The first
three lines of each Gospel, the beginning of the
Lord’s Prayer, and of some other puassages,
deemed especially important, as well as the
names of the Evangelists, are impressed in gold
letters ; the other letters are all of silver.
Much of the volume, in fact nearly one half, is
now lost, but more than one hundred and sixty
leaves are yet remaining, to show how beautiful
the whole must have been when complete, and
to suggest the means by which this extraor-
dinary work was executed.

To ascertain the latter point, we may refer to
the mode often adopted by a bookbinder when
inserting the gilt letters on the back of a book.
He rubs en the part where these are to be
placed some adhesive substance, such as white
of epg, puts on this some gold leaf, and then,
by means of a heated stamp, impresses the par-
ticular letters which may be required. In this
way, the gold is caused to adhere firmly on the
leather in the places where the impression is
made, and the remaining gold is wiped off with
a rag. Such was, in fact, the old process of
lettering, and nearly in this way the Silver
Book must have been executed.
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On a dispute arising in reference to the pro-
cess which had been employed, professor Ihre
instituted a very minute examination of this
codex in the presence of four literary gentle-
men, and came to the conclusion that the work
could only be produced in the way which we
have described. It was apparent, for instance,
that each letter was respectively so exactly
similar in form to every other, that it would
have been absolutely impossible for the best
writers to imitate its perfect regularity. And
then there were the tangible remains of the
impression ; for the form of every letter being
hollow on the face of the vellum, on turning to
the back of the leaf it was there found to be
convex, and that so palpably that the simplest
touch would immediately show the place where
the type had been pressed down, the margin
being quite smooth and the impressed part
rough. In a hundred cases, the substance of
the vellum appeared actually cut out by the
impression of the tool, while the surrounding
part was entire. To complete the evidence, a
film of a glutinous or oleaginous nature was in
many parts perceptible in a strong light, be-
tween the metallic foil and the metal to which
it adhered. It was, however, objected that
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vellum could not be impressed in this way
without being wrinkled up; but Gerard
Meerman states that his bookbinder tried the
process for him, and found it succeed as well
in vellum as in leather.

Since the discovery of this “ Silver Book,”
some fragments of other portions of Scripture
have been found in several places, particularly
parts of the Epistle to the Romans, in the
library of Wolfenbuttel ; these were published
by Kinttel, who states that they appear to have
been impressed in a similar way to the Upsal
Book. It is very curious that this language—
that of the old Franks—should be the only one
in which evident proofs of the practice of this
art should be found. It must have been too
costly for ordinary use, and perhaps the only
persons rich enough to command such expen-
sive luxuries were the monarchs of the con-
quering tribes by whom the language was
spoken.

Montfaucon argues, and that with seeming
conclusiveness, that cotton paper was discovered
in the empire of the east, towards the end of
the ninth or early in the tenth century. There
are several Greek manuscripts, in parchment or
vellum, and cotton paper, which bear the date of

B
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the year they were written in; but the greater
part have no date. The most ancient manu-
seript in cotton paper, with a date, is that in
the library of France, which waswritten in1050;
Montfaucon discovered some manuseripts of the
tenth century. It is probable tliat, were all the
libraries both of the east and: the west dili-
gently searched; others might be found still
more ancient. It may be inferred that this
bombycine, or cotton paper, was invented in
the ninth century, or at latest in the beginning
of the tenth. Towards the end of the eleventh,
and the early part of the- twelfth century, its
use was-common throughout the empire of the
east, and even in Sicily. Roger, king of Sicily,
says in 1145, that he had' renewed on parch-
ment a charter that had been written on cotton
paper in the year 1102, and’ another dated in
the year 1112. In the rule drawn up: about
the same time by the empress Irene, consort
of Alexius Commenus, for the nuns she had
established at Constantinople, she says that she
leaves them three copies of the rule, two on
parchment and one on' cotton paper. Cotton
paper became, subsequently, still more in use
throughouti the Turkish empire,

Nothing can be affirmed definitively as to

“
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the origin of the paper now in use. Demster, in
his Glossary on the Institutes of Justinian,
declares that it was. invented towards the close
of the twelfth, or in the beginning of the thir-
teenth century. Thougli he speaks of bomby-
cine paper, there is reason to cenclude that he
also comprehends under that name the linen-
rag paper, which, is much! like that made from
cotton. .In Sicily, the state of Venice, and: per-
haps other countries, both kinds were equally
used. Several editions of Aldus. Manutius,
produced. at Venice,, are on cotton paper; its
proximity to Greece had, no doubt, introduced
the use of it there ;. Demster seems, therefore;
in the work: we have referred; to, to speak of
both. But in the ¢ Treatise against the Jews,”
by Petrus Mauritius, a contemporary of St.
Bernard, who died in 1153, it is expressly:
said : “ The books we read every day are
made of sheep, goat, or calf-skin ; or of oriental
plants, that is, the papyrus of Egypt, or of rags.”
The word thus employed, signifies. undoubtedly:
such paper as is.now.in use; there were books
of it in the twelfth century ; and as public acts
and -diplomas- were: written on the Egyptian
paper till the eleventh, the prabability is that
linen rag paper was invented about. the same:
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century, and that it occasioned the disuse of the
Egyptian paper in the west, as that of cotton
did in the east. Petrus Mauritius affirms, that
there had been already in his time some books
of the linen rag paper, but they must have been
very scarce. Though Montfaucon made the
most diligent search both in France aund Italy,
he could not find a single leaf of paper such as
that now used, of date prior to the year 1270 ;
so that the precise period of its first fabrication
must remain undetermined.

One of the earliest specimens of paper from
linen rags hitherto discovered, is a document,
with the seal preserved, dated a.p. 1239 ; and
signed by Adolphus, count of Schaumburg.
But Casiri positively affirms, that there are
many manuscripts in the Escurial, both upon
cotton and linen paper, written prior to the
thirteenth century. France used this kind of
paper in 1314 ; England about the year 1342
and Italy in 1867. The Germans possess a
specimen bearing date 1308, but it has been
supposed that this is a mixture of linen with
cotton.

Some of the letters addressed to Hugh le
Despencer, from Gascony, at various periods in
the reign of Edward 1., are written on a very
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stout and beautiful vellum ; others on paper of
a sound and strong fabric, well-sized, and such
as may be pronounced a good article. In the
Tower of London, there are a few letters upon
cotton paper, but parchment or vellum was the
material generally used for such purposes.
The original register of the privy seal of
Edward the Black Prince from July, 20
Edward m. to January, 21 Edward nr., forming
one volume, is, we may observe, on paper. It
is highly probable that in the south of France,
the supply of this paper was received from the
Moorish merchants or manufacturers of Spain.
The inventor of the linen rag paper, whoever
he was, entitled himself to the remembrance
and gratitude of posterity. The art of printing
would have been, comparatively, of little value
without the means of procuring a proper mate-
rial to receive the impressions of the type.
Had the papyrus been the only substance, it
would have been impossible to have procured
it in sufficient quantities to make large editions
of books. Cotton paper, though an improve-
ment, was but a rude and coarse article, unfit
for any of the delicate purposes which the press
was employed to effect. The perfection of the
art of paper-making consisted in finding a
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material, easily prepared, and ‘which could be
procured in sufficient quantities.

‘Meanwhile the Italians, Flemings, Germans,
and Dutch began to engrave on copper as well
as on ‘'wood ; and books of images, asthey were
called, were produced, sorme with and some
without ‘a text. 'The pages "were placed in
pairs facing one another, and as omnly one side
of the leaves was printed, the blank pages-also
stood directly opposite. The text corresponding
with the figures was sometimes placed below,
at other times on the side, and not unfrequently
it issued as a label, from the mouth of the
person or figure. Among the treasures of the
British Museum is the ¢ Book ‘of Canticles,”
printed ‘on ‘only one side of 'the paper from
engraved wooden blocks. Only three complete
copies are believed to be ‘extant. Passages of
text, engraved in large ‘characters, are inter-
spersed on scrolls fantastically-disposed among
the figures, and give to the ‘pages-a very sin-
gular appearance.

Another work of the same class, and in the
same collection, is called ¢ Biblia Pauperum,”
or the “Poor Man’s Bible.” It consists of
forty small folio plates intended to illustrate
sentiments drawn from the Scriptures; the
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whole having been engraved on wood, printed on
one side of the paper,and placed in the manner
previously described. Each page contains four
busts ;: the two upper ones represent the pro-
phets or other persons, whose names appear
beneath them ; the two lower busts are anony-
mous. The middle of the pages, which are all
marked by letters of «the alphabet, is occupied
by three historical pictures, one of which is
taken from the New Testament. The inscrip-
tions, occurring at the top and the bottom of
the page, consist of texts of Scripture and
Leonine verses, so called from Leo-the inventor,
the end of ‘each line:rhyming with the middle
of it,-as in the following example :—

“ Gloria factorum temere conceditur Aorum.””

The place in which the art of printing was
invented has occasioned much controversy. A
claim to the honour is put forth for Haarlem, in
connexion with Laurentius Coster, so called
from his father’s holding the office of custos of
the cathedral in that city. ~The story ge-
nerally related of him is as follows :—He began
with carving letters on the rind of beech trees,
and impressing them on paper, for the amuse-
ment and instruction of his grandchildren,
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Having happily succeeded in printing one or
two lines, he invented, with the aid of his son-
in-law, Thomas Peter, a more glutinous writing-
ink, because he found that the common ink
sank and spread ; and thus formed whole pages
of wood, with letters cut on them ; “of which
sort,” says Hadrian Junius, “ I have seen some
essays in an anonymous work, printed only on
one side, entitled ¢ Speculum Nostree Salutis;’
in which it is remarkable that in the infancy of
printing (as nothing is complete at the first
invention) the back sides of the pages were
pasted together, that they might not, by their
nakeduess, betray their deformity.”
Laurentius died in 1440. The works he
produced, considering the difficulties he had to
encounter, and the fact that they were printed
with separate wooden types, fastened together
with thread—must have cost years of labour.
But they were at best rude and inelegant.
The pages are not numbered ; there are no
divisions at the end of the lines; there is no
punctuation ; the lines are uneven, and the
pages are not always of the same size or shape.
To Coster, however, credit is due for-what he
accomplished ; he appears to have acted inde-
pendently and zealously ; but we cannot trace
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in his works the beginning of the art on whose
rise we are now dwelling. A

An ancient German chronicler, named Tri-
themius, who appears to have personally known
one of the three he describes, thus accounts for
the origin of printing :—¢ At this time, in the
city of Mentz on the Rhine in Germany, and
not in Italy, as some have erroneously written,
that wonderful and then unheard-of art of
printing and characterizing books was invented
and devised by John Guttenberg, a citizen of
Mentz, who having expended almost the whole
of his property in the invention of this art, and,
on account of the difficulties which he experi-
enced on all sides, was about to abandon it
altogether ; when, by the advice, and through
the means of John Fust, (or Faust,) likewise a
citizen of Mentz, he succeeded in bringing it to
perfection. At first, they formed (engraved)
the characters or letters in written order on
blocks of wood,and in this manner they printed
the vocabulary called a ¢ Catholicon.’ But with
these forms (blocks) they could print nothing
else, because the characters could not be trans-
posed in these tablets, but were engraved
thercon, as we have said.

“To this invention succeeded a more subtlo

B2
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one, for they found out the means of cutting the
forms of all the letters of the alphabet, which
they call matrices, from which again they cast
characters of copper or tin of sufficient hardness
to resist the necessary pressure which they had
before engraved by hand. And truly, as I
learned thirty ‘years since from Peter Opilio,
(Schoeffer) de Gernsheim, citizen of Mentz,
who was the son-in-law of the first inventor of
this art, great difficulties were experienced aftér
the first invention of this art of printing, for in
printing the Bible, before they had completed
the first quaternion (or gathering of four
sheets) 4,000 florins were expended. This
Peter Schoeffer, whom we have before men-
tioned, first servant, and afterwards as ‘son-in-
law to the first inventor, John Fust, as we have
said, an ingenious and sagacious man, disco-
vered the more easy method of casting the
types, and thus the art was reduced to the com-
plete state in which it now is. These three
kept this method of printing secret for some
time, until it was divulged by some of their
workmen, without whose aid this art could not
have been exercised ; it was first discovered at
Strasburg, and soon became known to other
nations. And thus much of the admirable and
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subtle art of printing may suffice—the first in-
ventors were citizens of Mentz. These first
three inventors of printing, (videlicet) John Gut-
tenberg, John Fust, and Peter Schoeffer, his
son-in-law, lived at Mentz, in the house called
Lum Jungen, which has ever since been called
the Printing Office.” J

It is a deeply interesting fact, that, after
testing by humbler efforts the capabilities of
his press and his movablé types, Guttenberg
actually succeeded in printing a complete edition
of the Bible, between the years 1450 and 1455
It was executed with cut metal types, in six
hundred and thirty-seven leaves, and was
printed on vellum. g :

A story of this period is told which is very
likely to have been a true one. It is stated
that Fust went to Paris with some of his finest
vellum Bibles, one of w!ich was sold to the
king for 750 crowns, and au ther to the arch-
bishop of Paris for 300 crowns. The people,
however, unwilling to give, even if they were
able, so enormous a sum, were supplied, to
‘some extent, at the price of 50 crowns. Itis
not to be supposed that all were equally orna-
mented ; yet the beauty of the work, the
elegance of the flower pieces, and the variety
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of the finest colours which were intermixed
with gold and silver, led many purchasers to
show their purchases to their friends, each one
thinking, as he produced his, that the whole
world could not contain such another.

The archbishop considering his Bible worth
his majesty’s seeing, carried it to the king,
who regarded it with surprise, and in return
showed his own. On comparing them, it was
found that the ornaments were not exactly the
same; but as to the other part, which was
supposed to be written, they observed such a
conformity in the numbers of pages, lines, and
words, and even letters, as soon convinced them,
to their great astonishment, that they must
have been produced by some other mode than
transcription. Besides, to transcribe two such
Bibles would have been the work of a man’s
life; and on making inquiry Fust was found
to have sold a considerable number. Ordexs,
therefore, were given without delay to appre-
hend the vendor, and to prosecute him as a
practitioner of the Black Art. Fust now solved
the mystery ; whereupon he was discharged
from all prosecution, and honoured with a
pecuniary reward, which, it is said, was also
paid to his descendants.
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Such, then, was the origin of this great
power, which has ¢ reformed religion, and re-
modelled philosophy ; has infused a new spirit
into laws ; which overrules governments with a
paramount authority ; makes the communica-
tion of mind with mind easy and instantaneous
beyond example ; confers a perpetuity unknown
before, upon institutions and discoveries, and
gives those wings to science which it has taken
from time.”

Of this art, as we have seen, the Bible was
the earliest and most important specimen ; and
perhaps many a reader of this volume has
looked, as its writer has done, on a copy of this
extraordinary work of Guttenberg with inde-
scribable interest. The first he completed was,
indeed, the parent of an innumerable race;
it was in Latin, but of how many languages
may it now be said, Each one may read in
his own tongue the wonderful works of God!
In these pages, the great God, their Maker,
their Lawgiver, their Redeemer, their Judge,
speaks to the children of men. There they
hear the voice of their Creator deigning to
reveal truths by the inspiration of his Holy
Spirit, which no human intellect ever con-
ceived. What a portraiture is there of our
fallen and helpless condition in consequence of
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gin!  What a display of the exceeding riches
of the grace of God in so loving the world as to
bestow upon it the. gift of his only begotten
Son, that whosoever believeth in him might
not perish, but have everlasting life! What a
rich provision for sanctification in the work of
the Holy Spirit renewing the heart and changing
it from the slavery of sin to the love and
practice of holiness!: What rich supplies of
promises adapted to meet all the temporal and
spiritual wants of the children of men !

Precious Bible! Where shall we find a trea-
sure to be compared for a moment with that
we find in thee ? ¢ It cannot be gotten for gold,
neither shall silver be weighed for the price
thereof. It cannot be valued with the gold of
Ophir, with the precious onyx, or the sapphire.
The gold and the crystal cannot equal it : and
the exchange of it shall not be for jewels of
fine gold. No mention shall be made of coral,
or of pearls: for the price of wisdom is above
rubies. The topaz of Ethiopia shall not equal
it, neither shall it be valued with pure gold.”
Spirit of the Lord | Thon, by whose inspira-
tion all Scripture was given, open our eyes to
the truths it reveals; sanctify our hearts that
they may delight in them all ; make us ‘wise
for a glorious immortality !
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o CHAPTER IL

The Weald of Kent—Birth of William Caxton—Oppressive
law of Henry 1v.—A school in the Weald—The Company
of Stationers—English literature in early times—Proclama-
tion for abolishing the French language—Travels of sir
John Mandeville—The literature of the middle ages—The
early trade in books — Geoffrey Chaucer — Caxton’s ac-
quaintance with his writings—His apprenticeship to Robert
Large —Caxton, a Commissioner— His service to the
duchess of Burgundy—Translation and printing of his first,
work.

A rart of the county of Kent has been known
by many successive generations as the “ Weald;”
a modernization of the Saxon term ¢ Wald,”
signifying a forest, which at one period most
probably flourished there. The district must,
however, have once been in a very different
state from that which at present prevails; for
the visitor who now digs beneath the green
turf, will discoyer the remains of thin and
delicate-shelled creatures, which must have
tenanted some quiet stream. DBnt at what
period of our globe’s history a river flowed
through this part of Kent, or when it was
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intersected by many streams, we know not;
though that such was once the case seems
beyond all reasonable dispute.

Lambarde has thus described its state in the
sixteenth century :—“It was a great while
together nothing else but a desert and waste
wilderness, not planted with towns or peopled
with men as the outsides of the shire were,
but stored and stuffed with herds of deer and
droves of hogs only.” Ile proceeds to say—
“It came to be taken even as men were con-
tented to inhabit it, and by piecemeal to rid it
of the wood, and to break it up by the plough.”
It may naturally be supposed that the race of
men who would undertake such a work would
be rude and rustic ; and yet among them, and
in some homely dwelling of this wild district,
William Caxton was born, and passed some of
his early years.

At that period, an obstacle existed to indi-
viduals rising from a lower to a higher grade
of the social scale, the recollection of which, in
contrast with our present opportunities for pro-
gress, may well excite lively gratitude. A
law in the time of Henry 1v. recites that, ac-
cording to ancient statutes, those who labour
at the plough or cart, or other service of
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husbandry till at the age of twelve years, shall
continue to abide at such labour, and not be
put to any mystery or handicraft; notwith-
standing which statutes, says this law, country
people, whose fathers and mothers have no
land or rent, are put to divers crafts within the
cities and boroughs, so that there is great
scarcity of labourers and other servants of hus-
bandry. And then this statute enacts, “ That
no man nor woman, of what state or condition
they be, shall put their son or daughter, of
whatsoever age he or she be, to serve as
apprentice to a craft or other labour within any
city or borough in the realm, except he have
land or rent to the value of twenty shillings by
the year at least, but they shall be put to other
labours, as their estates doth require, upon
pain of one year’s imprisonment.” Thus, as it
was decreed in India that the soodra cast should
be perpetuated in each successive generation,
so in our own country the Statute Book shows
that there was a period when only the pro-
prietor or tenant of land, to a specified extent,
could be trained to the exercise of any handi-
craft or trade. The citizens of London, how-
ever, procured a repeal of this oppressive Act
1 the reign of Henry vr.
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That a school had been planted within reach
of the humble homesteads of the Weald is
evident, for Caxton speaks in after life, and
under the influence of the prevailing super-
stition, of being ¢ bounden to pray for my
father’s and mother’s souls, that in my youth
sent me to school, by which, by the sufferance
of God, I got my living, I hope truly.”* And
that he did not come under the operation of
the obnoxious law just referred to is equally
obvious from other circumstances.

A school without books, suggests to. our
minds a strange spectacle, and yet: the place
to which Caxton went for instruction could
scarcely have had books worthy of the name.
There existed at this time, indeed, the Company
of Stationers, or Text Writers, who wrote and
sold the books then in use, and: among them
the Absies, as they were called, Alphabets in
fact, accompanied by the Lord's Prayer, the
Address to the virgin Mary, called Ave Maria,
and a few similar things. This fraternity
dwelt in the neighbourhood of St. Paul’s, and
gave rise to the names of places adjacent, as
Creed Lane, Amen Corner, and Ave Maria
Lane.

* Preface to the Histories of Troy. »
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Literature, properly so called, was then
included within extremely narrow limits.

Poetical literature had begun to be culti-
vated with spirit and taste in France, prior to
the Conqueror’s invasion of England. Wace,
the author of a narrative poem, entitled Le
Brut d'Angleterre, (Brutus of England,) and
some other works; Benoit, a contemporary,
author of a History of the Dukes of Normandy ;
and Guernes, an ecclesiastic of Picardy, who
wrote a metrical life of Thomas & Becket—are
the Norman poets of most eminence whose
writings can be connected with the literature of
England. They composed most frequently in
rhymed couplets, each line containing eight
syllables.

The only other eompositions that have come
down to us from the century following the Con-
quest, as those of individuals living in, or con-
nected with our country, are works written in
Latin by learned -ecclesiastics, the chief of
whom were John of Salisbury, Peter of Blois,
Joseph of Exeter, and Geoffrey of Monmouth,
who wrote a history of England, about the year
1138. According to Dr. Johnson, it was about
1154 before the Saxon tongue began to take
that form in which the beginning of the pre-
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sent English may plainly be discovered. At
that period, it did ,not contain many Norman
words, but its grammatical structure was con-
siderably altered. Of a metrical Saxon or
English version of one of Wace's works by
Layamon, a priest of Ernely on the Severn,
composed, it is believed, towards the close of the
twelfth century, sir H. Ellis says: “ As it does
not contain any word which we are under the
necessity of referring to a French origin, we
cannot but consider it as simple and unmixed,
though very barbarous Saxon.”

Sir Henry Ellis further considers that certain
peculiarities seem to prove that the pronuncia-.
tion of our language had already undergone a
considerable change. ¢ Indeed,” he observes,
“ the whole style of this composition, which is
broken into a series of short unconnected sen-
tences, and in which the construction is as
plain and artless as possible, and perfectly free
from inversions, appears to indicate that little
more than the substitution of a few French
for the present Saxon words was now neces-
sary to produce a resemblance to that Anglo-
Norman, or English, of which we possess a few
specimens supposed to have been written in the
early part of the thirteenth century. On the
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whole, it seems reasonable to infer, that
Layamon’s work was composed at, or very
near, the period when the Saxons and Nor-
mans in this country began to unite with
our nation, and to adopt a common lan-
guage.” )

The age of chivalry and the Crusades gave
rise to the English metrical romances, which
are suppesed to have originated in certain
collections of stories and histories compiled by
the monks of that period. For a long time,
poetry appeared only in the garb of the chronicle
or the romance. Familiar as we are now with
it in various forms, not one trace of these forms
was then discoverable. We must look to the
middle of the thirteenth ceﬁtury, if we would
observe the dawn of miscellaneous poetry.
About a century later, we find the Vision of
Piers Ploughman, a satirical poem, by Robert
Longlands, which discovers the progress that
was made towards a literary style, and the
ascendency of the language of the Anglo-
Saxons over that of the Normans.

As, however, the French tongue kept
possession of the court and higher cireles, it
required a man of-no ordinary genius, attain-
ments, and influence, to give literary permanence
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and consistency to the native language poetry
of England.

A proclamation of Edward 1. is stated to be
extant, in which he endeavours to excite his
subjects against the king of France, by im-
puting to him the intention of conquering the
country, and establishing the French tongue ;
and this accusation is also frequently repeated
in the ‘proclamations of Edward m.  The
numerous translations into English of metrical
romances at this period would seem to indicate,
however, that the native language was becoming
morefamiliar thanFrench. An importantchange
was moreovereffectedin 1362 ; for by the thirty-
sixth of Edward 1. it was enacted, that for the
future all pleas should be  pleaded, shown,
defended, answered, debated, and judged,in the
English tongue, but should be entered and
enrolled in Latin. Still the stdtutes of the
realm long continued to be promulgated in
French ; and it was only from the time of the
accession of Richard nr. that Englishmen were
governed by laws written in their own language. .
The earliest English legal instrument known to
exist is said to bear date 1343 ; and there are
not more than three or four entries in English
on the rolls of parliament before the reign of
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Henry vr., after whose accession the use of the
native tongue became very common.

Sir John Mandeville, whose work dates not
long after the ‘time just mentioned, may be
regarded as the father of English prose, no
original work being so ancient as his Travels.
But the translation of the Bible, and other
writings of Wyecliffe, nearly thirty years after-
wards, give evidence of the copiousness and
energy of which our native dialect was at that
‘time capable.

Of the literature of the middle ages it may
generally be said, as Montgomery admirably
remarks,* that it was ‘ voluminous and vast.
Princes, nobles, and even priests, were then
often ignorant of the alphabet. . The number
of authors was proportionately small, and the
subjects on which they wrote were of the driest
nature in polemics—such were the subtleties of
the schoolmen ; of the most extravagant cha-
racter in the paths of imagination—such were
the romances of chivalry, the legends and songs
of troubadours ; and of the most preposterous
tendency in philosophy, so called—such were
the treatises on magic, alchemy, judicial
astrology, and the metaphysics.

. * Lectnres on Poetry.
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“To say all that could be said on any theme,
whether in verse or prose, was the fashion of
the times ; and as few read but those who were
devoted to reading by an irresistible passion or
professional necessity-—and few wrote but those
who were equally impelled by an inveterate
instinct—great books were the natural produce
of the latter, who knew not how to make little
ones ; and great books were requisite to appease
the voracity of the former, who, for the most
part, were rather gluttons than epicuresin their
taste for literature. Great books, therefore,
were both the fruits and the proofs of the igno-
rance of the age; they were usually composed
in the gloom and torpor of the cloister, and it
almost required a human life to read the works
of an author of the first magnitude, because it
was nearly as easy to compound as to digest
such crudities. The common people, under
such circumstances, could feel no interest, and
derive no advantage from the labours of the
learned, which were equally beyond their pur-
chase and their comprehension. Those libri
elephantini (like the registers of the Roman
citizens, when the latter amounted to millions,)
contained little more than catalogues of
things, and thoughts, and names, in words

S
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without measure, and often without meaning
worth searching out; so that the lucubrations,
through a thousand years, of many a noble,
many 2 lovely mind, which only wanted better
direction how to unfold its energies, or display
its graces, to benefit or delight mankind, were
but passing meteors, that made visible the
darkness out of which they rose, and into
which they sank again, to be hid for ever.”

Long had the monks been accustomed to
string together, their miserable rhymes in bar-
barous Latin, by hundreds and thousands ; but
it was not till towards the close of the four-
teenth century, that the first genuine English
poet appeared. This was Geoffrey Chaucer,
who has been styled the father of English
poetry. He was the first great improver and
reformer of our language ; Spenser spoke of his
writings as ¢ the well of English undefiled ;"
and he is entitled to high regard for those
“ditees glad,” through which he

¢ Made first to distylle and rayne
The gold dew-drops of speche and eloquence
Into our tongue.”
With the works of Chaucer, Caxton became
doubtless acquainted in his early days, most
probably through the medium of the chanting

2
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of minstrels, ‘a considerable part of our old
poetry ‘being composed with the intention of
being recited and not read. It is evident that
the persons now alluded to led their contem-
porary poets to practise a particular species of
composition ; and ‘as they went hither and
thither ‘at a time when reading and writing
were rare accomplishments, they were the
principal medium of communication between
authors and the public. They were a numerous
body a century before the time of Chaucer, and
were most indefatigable in wandering up and
down .the country, chanting romances, and
singing songs and ballads to the harp, the fiddle,
and also to ‘more humble and less artificial
instruments.  Through ‘this medium, Caxton,
as we have observed, probably became -ac-
quainted with the works of Chaucer, -and of
Gower also, who /lived some time before the
period of his youth.

Caxton was apprenticed to Robert Large, a
member of the Mercers' Company, who was
one of the sheriffs of London in 1430, and lord
mayor in 1439-40. Ile died in the latter year.
It may'be inferred that Caxton served hisappren-
ticeship with fidelity, since his master bequeathed
to him, ag an expression of esteem, a legacy of
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twenty marks, which was, at that period no
inconsiderable ‘sum. In possession of this
amount, he left his native land, having ace-
quired an.intimate acquaintance with trade, and
embarking in the character ‘of -a merchant,
agent, ‘or factor, he occasionally resided for
many years in Brabant, Flanders, Holland, and
Zealand.

‘Great ‘commercial importance ‘was attached
to the ‘manuscripts ‘which then supplied the
place of books. The trade in them was largely
conducted by ‘the ‘monks, who, as they were
the principal transcribers of ‘manuscripts, 'so
they were ‘also the only ‘booksellers, and works
being 'scarce, they sold themn for very large
prices. Among other facts equally astonishing,
it is stated that a learned lady, the countess of
Anjou, gave for the Homilies of Haimon, bishop
of Halberstadt, two liundred sheep, five:quarters
of wheat, and the 'satie quantity of rye and
millet. ‘One Teason for so ‘large a sum being
paid for manuscripts, appears to have been the
skill, labour, ‘and ‘taste, ‘expended on their
execution. One work, ¢ The Book of the Pas-
sion of our Lord Jesus Christ,” for example,
consists of the finest vellum, the text being cut
out, instead of being inscribed on each leaf, and
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being interleaved with blue paper, it was read
with perfect ease. For this curiosity—the
work probably of some ingenious and laborious
English monk—the emperor Rodolph 1. of
Germany offered 11,000 ducats. At a visita-
tion of the treasury of St. Paul’s cathedral in the
year 1295, there were found twelve copies of the
Gospels, all adorned with silver, and some with
gilding, pearls, and gems, and one with eleven
so-called relics, which were let into the plateé
of precious metal surrounding each page.

The trade in manuscripts was revived and
extended on the establishment of universities in
different parts of the Continent; and, in 1259,
the sellers of them became so numerous in
Paris, as to be the objects of special regulations.
We read of librarii, the brokers and agents for
the sale and loan of manuseripts ; and of stati-
onarii, the sellers and copiers of manuscripts,
who were so called from having stations at
markets and in various parts of cities. One
object of the law referred to, was to regulate
the prices charged by these persons, which had
become enormous. But the most profitable
part of the business appears to have been the
lending of books, which were so valuable that
security was taken for their safe return.
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Bookselling in Paris—then the chief seat of
learning—seems to have thus been a profitable
calling between the twelfth and fifteenth centu-
ries. But wherever universities were established
booksellers also resided, especially in Vienna,
Palermo, Padua, and Salamanca. Gradually
they spread themselves over less learned places,
and at length, the librarii and stationarii exer-
cised their vocations in most of the larger
European towns. There is reason to suppose
that other persons entered into their trade;
for ‘it is pretty certain,” says Dibdin, ¢ that
mercers, in the time of Caxton, were general
merchants, trading in all kinds of goods, and
that they united a love of literature and of books
with their other multifarious concerns. Hence,
probably, Caxton acquired his passion for books
and learning, a passion which seems never to
have deserted him.”

That Caxton was not unknown at the court
of England, is evident from his being ap-
pointed, in the year 1464, one of two com-
missioners to conclude a treaty of trade and
commerce between Edward 1v. and Philip, duke
of Burgundy, surnamed * the good.” This
employment appears to have led to another;
for about four years after, Margaret Plantagenet,
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the sister of the: sovereign, was. married to the
young duke of Burgundy, on which. occasion
Caxton formed' one of her retinue.

Referring to-this period: of his life, he after-
wards- said; in allusion to the ‘“Recuyel of the
Historyes of Troye;,” “When I remember that
every man is bounden by the commandment
and: counsel of the wise man to eschew sloth
and idleness, which is mother and nourisher of
vices,. and’ ought to put' myself into virtuous
occupation and' business, then I, having no
great charge or occupation, following: the said
council; took- a French book and read therein
many strange marvellous histories, wherein I
had great- pleasure- and' delight, as well for the
novelty of tlie same, as for the fair language of
the French; which: was: in prose so: well and
compendiously set and written; methought I
understood the sentence and substance of every:
matter. And for so. much as this book was
new and:late made and drawn into French, and:
never had been: seen in our English. tongue, I
thought' in myself' it would be a good busi-
ness to translate it into our English, to the
end that it might be had as well in the
royaume of England as in other lands, and also
for to pass therewith the time, and thus con-.
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cluded’ in myself to begin this said work,
and forthwith took pen and ink, and' began
boldly to run forth, as blind’ Bayard, in this
present work.”

The work thus: begun, was* discontinued for
nearly two-years. At length, his patroness the
duchess sent for him, and' on his producing
the: part-he had finished, slie examined three or
four leaves; criticising his English ; but so far
from discouraging him, she desired him toresume
his labours. Unwilling to incur her displeasure,
he renewed his task, and speedily brought it to
a conclusion. It was begun in 1468, and was
finished in 1471. The work was kindly re-
ceived by the duchess, who liberally rewarded
the translator.

There is reason to conclude, that in complet-
ing this work Caxton had a larger circulation
of it in view than could' be met by transcrip-
tion. That he contemplated its use in his own
country as well as abroad, is clear from his
words:—*T thought' in myself it should be a
good business to translate it into our English,
to-the end that it might be had as well in the
royaume of England as in other lands.” Itis
natural too, to conceive: him, fond of® litera-
ture as he was, and withal a man of leisure,
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intensely intere