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MITHRA IN THE FORM OF THE LEONTOCEPHALIC KRONOS.

*“ At the pinnacle of the divine hierarchy,” writes Franz Cumont, *‘and at the origin of all things, the Mithraic theology, the heir of that of the Dervanitic Magi, placed boundless Time.
Sometimes they would call it Aldv or Saeculum, Kpbvos or Saturnus; but these appellations were conventional and contingent, for he was considered ineffable, bereft alike of name, sex,
and passions.” (See The Mysteries of Mithra.) The figure signifies the inevitable victory of boundless Time (Eternity) over every creature and condition. In Time all beings reach com-
pletion; in Time all wrongs are righted; in Time salvation is assured to all. The head of the lion signifies that the mortal concept of Time is the despotic ruler of the animal—or irrational
—creation; that its strength is supreme; and that it devours all the lesser powers which exist temporarily within it. The coils of the serpent represent the motion of the heavenly spheres
through the zodiac, which is shown as a human body. The golden key indicates that Time is the key to the mystery of existence. The sword is the instrument by which the demon of man-
made Time is slain and his body divided into past and future, while to the gods is given rulership of the everlasting now. The double set of wings signifies the flight of Time through the
inferior worlds of the four elements, and the eight stars are the spheres upheld by Time. The dome of the Mithraic cave is ornamented with stars to typify the universality of the divine
cult, and the radiant globe upon which the figure stands is the universe. The resurrection of the figure from the darkness of the tomb reveals the ascension of boundless duration from the
narrow limitations of man-conceived time. The th‘ree kneeling figures arethe limitations of the three-dimensional world—length, breadth, and thickness—which bow before the limitless Aon.



