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SACRED AND LEGENDARY ART

VII. THE PATRON SAINTS OF CHRISTENDOM

BerorE entering on the general subject of the early martyrs,
I shall place together here the great Patron Saints of FEastern
and Western Christendom. All saints are,in one sense, patron
saints, either as protectors of some particular nation, province,
or city ; or of some particular avocation, trade, or condition of
life ; but there is a wide distinction to be drawn between the
merely national and local saints, and those universally accepted
and revered. St. Denis, for instance, is not much honored out
of France; mnor St. Januarius, the Lazzarone saint, out of
Naples ; but St. George, the patron of England, was at once
the GREAT SAINT of the Greek Church and the patron of the
chivalry of Europe; and triumphed wherever triumphed the
cross, from the Euphrates to the Pillars of Hercules.

Those patron saints who had not, like St. Peter of Rome,
St. Mark of Venice, St. James of Spain, St. Mary Magdalene,
a seriptural and apostolic sanction, yet were invested by the
popular and universal faith with a paramount dignity and
authority, form a class apart. They are — St. George, St.
Sebastian, . St. Christopher, St. Cosmo and St. Damian, St.
Roch and St. Nicholas. The virgin patronesses, to whom was
rendered a like universal worship, are St. Catherine, St. Bar-
bara, St. Margaret, and St. Ursula.

I place them here together, because I have observed that, in
studying the legendary subjeets of Art, they must be kept con-
stantly in mind. In every sacred edifice of Europe which still
retains its medieval and primal character, whatever might be
its destination, whether church, -chapel, convent, scuola, or
hospital, — in every work of art in which sacred personages
are grouped together, without any direct reference to the scenes
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or events of Scripture, one or other of these renowned patrons
is sure to be found ; and it becomes of the utmost importance
that their characters, persons, and attributes should be well
diseriminated. Those who were martyrs do not figure princi-
pally in that character. They each represent some phase of
the beneficent power, or some particular aspect of the charac-
ter, of Christ, that divine and universal model to which we
all aspire ; but so little is really known of these glorified be-
ings, their persons, their attributes, — the actions recorded of
them are so mixed up with fable, and in some instances so
completely fantastic and ideal, — that they may be fairly re-
garded as having succeeded to the honors and attributes of the
tutelary divinities of the pagan mythology. It is really a most
interesting speculation to observe how completely the preva-
lent state of society in the middle ages modified the popular
notions of these impersonations of divine power. Every one
knows by heart those exquisite lines in which Wordsworth has
traced the rise and influence of the beautiful myths of ancient
Greece : —

In that fair clime the lonely herdsman, stretch’d

On the soft grass through half a summer’s day,

‘With music Iull’d his indolent repose:

And, in some fit of weariness, if he,

‘When his own breath was silent, chanced to hear

A distant strain, far sweeter than the sounds

Which his poor skill could make, his Fancy fetch’d,

Even from the blazing chariot of the sun,

A beardless youth, who touched a golden lute,

And fil’d the illumined groves with ravishment.

The nightly hunter, lifting up his eyes

Towards the erescent moon, with grateful heart

Call’d on the lovely wanderer who bestow’d

That timely light to share his joyous sport :

And hence a blooming goddess and her nymphs.
[Excursion, book iv.]

Thus the mythology of the ancient Greeks was the dei-
fication of the aspects and harmonies of nature, while the
mythology of Christianity was shaped by the aspirations
of humanity: it was the apotheosis of the moral sentiments,
colored by the passions and the sufferings of the time. So
in an age of barbarity and violence did St. George, the re-
dresser of wrongs with spear and shield, become the model of
knighthood. So when disease and pestilence ravaged whole
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provinces, the power to avert the plague was invoked in St.
Sebastian ; and the power to heal, ever a godlike attribute,
reverenced in St. Cosmo and St. Damian. So at a time when
human life was held cheap, and beset by casualties, when the
intercourse between men and nations was interrupted by wide
forests, by unaccustomed roads, by floods and swamps, and all
perils of sea and land, did St. Christopher represent to the
pious the immediate presence of divine aid in difficulty and
danger. So also were the virgin patronesses to all intents and
purposes goddesses in fact, though saints in name. The noble
sufferance, the unblemished chastity, the enthusiastic faith of a
St. Catherine or a St. Ursula, did not lose by a mingling of
the antique grace, where a due reverence inspired the concep-
tion of the artist: Venus and Diana, and Pallas and Lucina,
it should seem, could only gain by being invested with the
loftier, purer attributes of Christianity. Still there was a
diversity in the spirit which rendered the blending of these
characters, however accepted in the abstract, not always happy
in the representation; a consideration which will meet us
under many aspects as we proceed.

There are fourteen saints who, in Germany, are especially
distinguished as Noru-HELFER (Helpers-in-need) ; but as this
distinction does not pervade German art especially, and is not
received in the rest of Europe, I have thought it unnecessary
to do more than mention it.

I will now take these poetical and semi-deified personages in
order; giving the precedence, as is most fit, to our own illus-
trious patron, the Champion of England and hero of the
¢ Faerie Queen,” St. George.

St. GEORGE 0F CAPPADOCIA

Lat. Sanctus Georgius. [tal. San Giorgio. Fr. St. Georges, le
trés-loyal Chevalier de la Chrétienneté. Ger. Der Heilige
Georgius, or, more popularly, Jorg or Georg. Patron of England,
of Germany, of Venice. Patron saint of sdldiers and of armor-
ers. (April 23, A. 0. 303.)

The legend of St. George came to us from the East; where,
under various forms, as Apollo and the Python, as Bellero-

phon and the Chimera, as Perseus and the Sea-monster, we see
perpetually recurring the mythic allegory by which was figured
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the conquest achieved by beneficent power over the tyranny
of wickedness, and which reappears in Christian Art in the
legends of St. Michael and half a hundred other saints. At
an early period we find this time-consecrated myth transplanted
into Christendom, and assuming, by degrees, a peculiar color-
ing in conformity with the spivit of a martial and religious age,
until the classical demi-god appears before us, transformed into
that doughty slayer of the dragon and redresser of woman’s
wrongs, St. George —

Yelad in mighty arms and silver shield,

As one for nightly jousts and fierce encounters fit.
Spenser, however, makes his “pairon of true holinesse™ rather
unwilling to renounce his knighthood for his swinthood : —

But deeds of arms must I at last be fain
To leave, and lady’s love so dearly bought ?

The legend of St. George, as it was accepted hy the people
and artists of the middle ages, runs thus: He was a native
of Cappadocia, living in the time of the Kmperor Diocletinn,
born of noble Christian parents, and a tribune in the army.
It is related that in travelling to join his legion he came to n
certain city in Libya called Sclene.l  The inhabitants of this
city were in great trouble and consternation in consequence of
the ravages of a monstrous dragon, which issued from a neigh-
boring lake or marsh, and devoured the flocks and herds of tho
people, who had taken refuge within the walls: and to prevent
him from approaching the city, the air of which was poisoned
by his pestiferous Dbreath, they offered him daily twe sheep ;
and when tho sheep were exhausted, they were foreed to saeri-
fice to him two of their children daily, to save the rest. The
children were taken by lot (all under the age of ffteen); and
the whole city was filled with mourning, with the lamentations
of bereaved parents and the cries of the innocent victims,

Now the king of this city had one daughter, exceadingly
fair, and her name was Cleodolinda. And after some time,
when many people had perished, the lot fell upon her, and
the monarch, in his despair, offered all his gold and treasuros,
and even the half of his kingdom, to redeem her; but the
people murmured, saying, “Is this just, O King| that thou,
by thine own edict, hast made us desolate, and, behold, now

1 By some authors the scene is laid at Berytus (Bayreuth) in Syris.
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thou wouldst withhold thine own child ?” and they wazed
more and more wroth, and they threatened to burn him in
his palace unless the princess was delivered up. Then the
king submitted, and asked only a delay of eight days to be-
wail her fate, which was granted; and at the end of eight
days, the princess, being clothed in her royal robes, was led
forth as a vietim for sacrifice; and she fell at her father’s feet
and asked his blessing, saying that she was rcady to die for
her people: and then, amid tears and lamentations, she was
put forth, and the gates shut against her. Slowly she walked
towards the dwelling of the dragon, the path being drearily
strewn with the bones of former victims, and she wept as she
went on her way. Now, at this time, St. George was passing
by, mounted on his good steed ; and, being moved to see so
beautiful a virgin in tears, he paused to ask her why she
wept, and she told him. And he said, “ Fear not, for I will
deliver you!” and she replied, ‘O noble youth! tarry not
here, lest thou perish with me! but fly, I beseech thee!”
But St. George would not; and he said, ““ God forbid that I
should fly! I will lift niy hand against this loathly thing,
and will deliver thee through the power of Jesus Christ!?”
At that moment the monster was seen emerging from his lair,
and half-crawling, half-flying towards them. Then the virgin
princess trembled excecdingly, and cried out, ¢ Fly, I beseech
thee, brave knight, and leave me here o die!” But he
answered not; only making the sign of the cross and calling
on the name of the Redeemer, he spurred towards the dragon,
and, after a terrible and prolonged combat, he pinned him
to the earth with his lance. Then he desired the princess to
bring her girdle; and he bound the dragon fast, and gave the
girdle to her hand, and the subdued monster crawled after
them like a dog. In this guise they approached the city.
The people being greatly terrified, St. George called out
to them, saying, ¢ Fear nothing; only believe in the God
through whose might I have conquered this adversary, and be
baptized, and I will destroy him before your eyes.” So the
king and his people believed, and were baptized, — twenty
thousand people in one day. Then St. George slew the
dragon and cut off his head; and the king bestowed great
rewards and treasures on the victorious knight; but he dis-
tributed all to the poor, and kept mothing, and went on his
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way, and came to Palestine. At that time the edict of the
Emperor Diocletian against the Christians was published, and
it was affixed to the gates of the temples, and in the publie
markets; and men read it with terror, and hid their faces;
but St. George, when he saw it, was filled with indignation,
the spirit of courage from on high came upon him, and he
tore it down, and trampled it under his feet. ‘Whereupon he
was seized, and carried before Dacian the proconsul, and con-
demned to suffer during eight days the most cruel tortures.
First they bound him on a wooden cross and tore his body
with sharp iron nails, and then they scorched and burned him
with torches, and rubbed salt into his smarting wounds. And
when Dacian saw that St. George was not to be vanquished
by torments, he called to his aid a certain enchanter, who,
after invoking his demons, mingled strong poison with a eup
of wine and presented it to the saint. He, having made the
sign. of the cross and recommended himself to God, drank
it off without injury (an expressive allegory, signifying the
power of Christian truth to expel and defeat evil). When
the magician saw this miracle, he fell at the feet of the saint,
and declared himself a Christian. Immediately the wicked
judge caused the enchanter to be beheaded; and St. George
was bound upon a wheel full of sharp blades; but the wheel
was broken by two angels who descended from heaven.
Thereupon they flung him into a caldron of boiling lead:
and when they believed that they had subdued him by the
force of torments, they brought him to the temple to assist
at the sacrifice, and the people ran in crowds to hehold his
humiliation, and the priests mocked him. But St. George
knelt down and prayed, and thunder and lightning from
heaven fell upon the temple, and destroyed it and the idols;
and the priests and many people were crushed beneath the
ruins, as at the prayer of the son of Manoeah in ancient times.
Then Dacian, seized with rage and terror, commanded that
the Christian knight should be beheaded. He bent his neck
to the sword of the executioner, and received bravely and
thankfully the stroke of death.

St. George is particularly honored by the Greeks, who
place him as captain at the head of the noble army of martyrs,
with the title of THE GrREAT MARTYR. "The reverence paid
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8t. George (Albert Diirer)

to him in the Hast is of such antiquity, that one of the first
churches erected by Constantine, after his profession of Chris-
tianity (consequently within twenty years after the supposed
death of the saint), was in honor of 8t. George. In the
‘West, however, his apoeryphal legend was not accepted, and
was, in fact, repudisted from the offices of the Church by
Pope Gelasius in 494, when he reformed the calendar. It
was then decided that 8t. (eorge should be placed in the
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category of those saints ¢“whose names arve justly reverenced
among men, but whose actions are known only to (iod.”
After this period we do not hear much of him till the fivst
crusade, when the assistance he is said to have vouchsafed to
Godfrey of Boulogne made his name as a military saint famous
throughout FEurope. The particular veneration paid to him
in England dates from the time of Richard T., who, in the
wars of Palestine, placed himself and his army under {he
especial protection of St. George. In 1222 his feast was
ordered to be kept as a holiday throughout England; and
the institution of the Order of the Garter, in 13530, scems to
have completed his inanguration as our patron saint. There
is ample proof that St. George was popular in this conntry
even in the Anglo-Saxon times; but, previous to the Normans,
Edward the Confessor was patron saint of FEngland., There
are 162 churches in England dedicated in honor of St. (eorge.
(See Parker’s Calendar of the Anglican Churel.)

The devotional representations of St. George, which are of
very frequent occurrence, may he divided into two classes.
1. Those in which he is standing as patron suint, alone, or
grouped with other saints in the Madonna pictures. 2, Those
in which he vanquishes the dragon.

1. In the single figures, St. George is usually vepresented
young, or in the prime of life. In the Greek and Ttalien
pictures he is generally beardless, but hearded in the (ferman
pictures. His air and expression should he serenely trivmph-
ant: he ought to wear a complete suit of armor, heing the
same specified by St. Paul (Ephes. vi.), — “The breastplato
of righteousness, the shield of faith, the helmet of salvation,
and the sword of the Spirit, which is the word of Gl
Sometimes he wears the classical armor of a Roman soldier,
sometimes he is armed as o Rnight of romance. In one hand
he bears the palm, in the other a lance; from which, oceasion-
ally, floats a banner with a red eross.  The lance is often
broken, hecause in his legend it is said, that, ¢his lunee
being broken, he slew the dragon with his sword.”  The
slain dragon les at his feet, This is the usual mamner of
representation, bub is occasionally varied; for instance, when
he stands before us ag the patron saint of England and of the
Order of the Garter, he has the gavier buckled rund his
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knee, and the star of the order emhroidered on his mantle.
When he figures as patron saint of Venice, he stands leaning
on his sword, the lance and banner in his hand, and the dragon
usually omitted.

Such representations in the early Italian pictures are often
of exquisite beauty, comhining the attitude and bearing of
the victorious warrior with the mild, devout expression of the
martyr saint.  Ior example, in a picture by Cima da Conegli-
ano (Academy, Venice), he stands to the right of the throne
of the Madonna, one hand grasping the lance, the other rest-
ing on the pommel of his sword, and in his youthful features
an expression divinely candid and se-
rene : there is no dragon. Again, in the
famous Madonna del Trono by Fra Bar-
tolonmeo (Pitti, Florence), St. George
stands by the throne in a full suit of
steel plate armor, with an air which
Vasari has truly deseribed as ¢ fiera,
pronte, vivaee; ? and yet, on his clear
open hrow, an expression becoming the
Christian saint: he bears the standard
furled.

T believe the beautiful little Vene-
tian picture onee in the collection of
Mr. Rogers (and then called (Gaston de
Yoix) to e a study for a St. George,
cither by Giorgione! or Bonifacio; and
those to whom the Venetian altar-picces
are familiar can have no doubt as to
the subjeet intended. Tt is now in our
National Glallery [eatalogned as “A
Knight in Armor ],

In a picture by Tintoretto, St. George,
as patron of Venice, is scated on the :
steps of the throme of the Madonns, gt George (Donatello)
like a celestial guard; while the Vene-
tiun signoria are approuching to worship. (Veniee, 88. Gio.
¢ Paolo.)

1 [The resemblance between this picture and Giorgione’s San Liberale at

Castelfranco shows it to be cithor a4 genuine study for the latter, or, as some
think, a copy.]
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St. George, standing in armor, points upwards with one
hand, and in the other holds an inscription, “Quid bono
retribug Dfo.” In a picture by Giolfino, in the 8. Anastasia,
Verona.

Among the most celebrated single figures of St. George niust
be mentioned the fine statue by Donatello on the exterior of
the Or San Michele at Florence: he is in complete armor,
without sword or lance, bareheaded, and leaning on his shield,
which displays the cross. The noble, tranquil, serious dignity
of this figure admirably expresses the Christian warrior: it is
so exactly the conception of Spenser that it immediately sug-
gests his lines —

Upon his shield the bloodie cross was scored,
For sovereign help, which in his nced he had.
Right faithful, true he was, in deed and word;

But of his cheere did seem too solemn sad;
Yet nothing did he dread, but ever was ydrad.

As a signal example of a wholly different feeling and treat-
ment, may be mentioned the St. George in Correggio’s ¢ Ma-
donna di San Giorgio” (Dresden Gallery): here his habit is
that of a Roman soldier; his attitude bold and martial; and,
turning to the spectator with a look of radiant triumpl, he
sets his foot on the head of the vanquished dragon.

2. In the subject called familiarly St George and the
Dragon, we must be careful to distinguish between the
emblem. and the action. Where we have merely the figure
of St. George in the act of vanquishing the dragon, — as in
the insignia of the Order of the Garter, on coins, in the carv-
ings of old Gothic churches, in ancient stained glass, ete., —
the representation is strictly devotional and allegorical, signify-
ing the victory of faith or holiness over all the powers of evil.
But where St. George is seen as combatant, and the issue of
the combat yet undecided ; where accessories are introduced,
as the walls of the city in the background, crowded with
anxious spectators; or where the princess, praying with folded
hands for her deliverer, is a conspicuous and important
personage, — then the representation becomes dramatic and
historical ; it is clearly a scene, én incident. In the former
instance, the treatment should be simple, ideal, sculptural ;
in the latter, picturesque, dramatic, fanciful.
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There are two little pictures by Raphael which may be
cited as signal examples of the two styles of treatment. The
first, which is in the Louvre, a serenely elegant and purely
allegorical conception, represents St. George as the Christian
warrior, combating with spiritual arms, and assured of con-
quest ; for thus he sits upon his milk-white steed, and with
such a tranquil and even careless scorn prepares to strike off
the head of the writhing monster beneath. Very different, as
a conception, is the second picture, in which St. George figures
as the champion of England ; here he is rushing on the dragon
as one who must conquer or die, and transfives the monster
with his lance ; the rescued princess is seen in the background.
This picture was painted as a present from the Duke of Urbino
to Henry VII.; and St. George has the garter and motto round
his knee. It is now at St. Petersburg.

‘When the princess is introduced in the devotional repre-
sentations, she is clearly an allegorical personage, representing
truth or innocence, —the Una of Spenser. I can recollect
but one instance in which she has the lamb; in this example,
however, the treatment is anything but devotional. It isan
exquisite little print, by Lucas van Leyden, which appears to
represent the meeting of St. George and the princess before
the conquest of the dragon: she has been weeping, and is
drying her eyes with the back of her hand, while St. George
comforts her, as we may see, with gallant assurances of de-
liverance; his squire in the background holds his horse.
Some other examples of this early treatment by the German
painters are very curious: whether historical or allegorical,
they conceived it wholly in a romantic and chivalrous spirit.
‘We have the casque and floating plume, the twisted mail, the
spurs, the long hair, the banner, the attendant squire. Albert
Diirer has given us four prints of St. George: in one of them
he is standing with the red-cross banner and has his hair con-
fined in a kind of net cap, such as the knights of the fifteenth
century wore under the helmet ; his plumed casque and the
vanquished dragon lie at his feet; he has rather a long beard,
and all the air of a veteran knight. Sometimes St. George is
seen on horseback, bareheaded, with his helmet at his saddle-
bow, while the rescued princess walks beside him, leading the
wounded dragon bound in her girdle. In Tintoretto’s picture
in our National Gallery, the conquest of the dragon is treated
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quite in the dramatic and historical style: here the combat
takes place in the hackground ; and the princess, who is in
front, seems to wish, yet dread, to look round.

In the spirited sketch by Tintoretto, at Hampton Court, St.
George has bound the monster, and the princess Cleodolinda
holds one end of the girdle. The same incident, but more
dramatic and picturesque in treatment, we find in the Queen’s
Gallery, painted by Rubens for our Charles I. In this pic-
ture the saintly legend is exhibited as a scene in a melodrama,
and made the vehicle for significant and not inappropriate
flattery. The action passes in a rich landscape, representing
in the background a distant view of the Thames, and Windsor
Castle as it then stood. Near the centre is St. George, with
his right foot on the neck of the vanquished dragon, present-
ing to the daunghter of the king of Selene — the fair princess
Cleodolinda — the end of the girdle which she had given him
to bind the monster: the saint and the princess are portraits
of Charles I. and Henrietta Maria. Nearer to the spectator,
on the left, is a group of four females, bewailing the ravages
of the beast, exhibited in the dead bodies lying mnear them,
and from the sight of which two infants recoil with horror.
Behind, the squire of the saintly knight is seen mounted and
armed cap-ii-pie, and bearing his banner with the red cross; a
page holds his horse: beyond them is seen a group of persons
on a high bank, and others mounted on trees, who survey the
scene; and on the other side, three females, who are embracing
each other, and, as the French catalogue has it, ¢ témoignent
par leur attitude une frayeur mélde de joie.” Two angels from
above descend with the palm and the laurel to crown the con-
queror. The picture, like the St. George of Raphael, already
mentioned, has to an Englishman a sort of national interest,
being painted for one of our kings, in honor of our tutelar
saint. After the death of Charles I. it was sold out of Eung-
land, passed into the Orleans Gallery, was brought back to
England in 1798, and subsequently purchased by George 1V.

There is a beautiful modern has-relief by Schwanthaler, in
which St. George, with his foot on the dragon, is presenting
the end of the girdle to the rescued princess.

It appears to me an unpardonable mistake in point of
sentiment when the princess is fleeing in terror, as in one of
L. Caracei’s finest pictures, where she appears in the fore-
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ground, and immediately commands attention.? Richardson
praises the figure, and with justice: he says, “the lady, that
flies in a fright, has the most noble and gentile attitude
imaginable. She is dressed all in white, she runs away, her
back is towards you, but her head, turning over her shculder,
shows a profile exquisitely beautiful, and with a fine expres-
sion.” Fine expression of what ? —of fear ? It shocks our
better judgment. The noble princess of the legend, who was
ready to die for her people, and who entreated St. George to
leave her rather than expose his life, was not likely to fly
when he was combating for her sake ; she puts up prayers for
her deliverer, and abides the issue. So Spenser’s Una, the
Cleodolinda of the legend : —

With folded hands, and knees full lowly bent,
All night did watch, ne once adowne would lay
Her dainty limbs in her sad drearyment ;

But praying, still did wake, and waking did Jament.

And thus the ancient painters, with a true and elevated feel-
ing, uniformly represent her.

Richardson, in his praise of this picture by Ludovico, wHich
he calls a “miraculous picture,” seems to have forgotten the
principle he has himself laid down, with excellent taste,
though the expression be somewhat homely. ¢Tf the work-
manship be never so exquisite, if the pencil or chisel be in the
utmost degree fine, and the idea of the persons or things rep-
resented is low or disagreeable, the work may be excellent,
but the picture or sculpture is in the main contemptible, or of
little-worth. ‘Whereas, on the other hand let the ideas we re-
ceive be great and noble, ’tis comparatively of no importance
whether the work is rough or delicate.”

The devotional figures of the armed St. George, with his
foot on the dragon, resemble in sentiment and significance the
figures of St. Michael: where they are represented together,
the wings or the balance distinguish the archangel ; the palm,
the martyr. There are other military saints who have also the
dragon, from whom it is less easy to distinguish St. George.
St. Theodore of Heraclea and St. Longinus have hoth this
attribute. The reader will find in the legends of these saints
the points which distinguish them.

1 In the cloisters of the San Michele-in-Bosco, at Bologna, now nearly de-
faced ; but the frescoes, once celebrated, are well known through engravings.
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It must be observed, that the dragon in the myth of St
George never has the human or satanic lineaments, as in the
legend of St. Michael ; nor do I know of any instance in
which the usual dragon-type, such as we see it in all the effi-
gies of the conquering St. George, has been departed from :
the gigantic crocodile head ; the brazen scales, that, when he
moved, were as ‘‘ the clashing of an armor bright ; *’ the enor-
mous wings, “like unto sails in which the hollow wind is
gathered full;”” the voluminous tail, terminating in a sting;
and the iron teeth and claws ; compose the ¢ dreadful beast,”
— which is a beast, and nothing more.

Pictures from the life of St. George as a series occur very
seldom. I believe that the reason may be found in the rejec-
tion of his legend from the office of the Church of Rome as
early as the sixth century, he being placed by Pope Gelasius in
the number of those saints ¢ whose names and whose virtues
were rightly adored by men, but whose actions were known
only to God.” This has not prevented his legend from being
one of the most popular in those European story-books where
he figures as one of the Seven Champions of Christendom.

There is a series of early frescoes in the Chapel of San
Giorgio at Padua, painted, as it is supposed, by the school of
Giotto, principally by Jacopo Avanzi and Altichieri. They
are arranged in the following order : —

1. The combat with the dragon; the city is seen in the
background, with the walls crowded with spectators.

2. The baptism of the king, the queen, the princess, and all
the court. The scene is the interior of the church, which,
according to the-legend, was built by the command of St.
George, after the conquest of the dragon: the king is kneeling
at the font, holding his crown in his hand ; St. George is pour-
ing water upon his head from a vase: the saint is not here in
armor, but wears a white tunic, with the pointed shoes and spurs
of a cavalier of the fourteenth century. The queen and prin-
cess kneel behind the king.

The four frescoes in the lower range represent the martyrdom
of the saint. 1. St. George, habited in a long loose mantle,
drinks off the poison presented by the magician, who looks on
with surprise. 2. St. George stretched on the wheel, which is
destroyed by angels. 3. The fall of the temple of Apollo at
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the prayer of St. George, who is kneeling in front. 4. St.
George is beheaded outside the city: the executioner stands
beside him with his sword raised ; the saint kneels with his
hands joined, and with a mild, resigned expression. In all
these compositions St. George is .represented bearded, as a man
in the prime of life, and not as a youth.

The history of 8t. George as patron of Venice, as victor,
not as martyr, has been painted by Vittore Carpaceio in three
beautiful pictures: 1. The combat with the dragon. 2. He
is received by the king and people in triumph. 3. The con-
version and baptism of the king and his court: the most
conspicuous figure is that of the princess, who, with her long
golden hair flowing over her shoulders, her hands joined, and
with a most lovely expression, kneels to receive baptism from
her pious and chivalrous deliver. (Venice, Church of S.
Giorgio de’ Schiavoni.)

[Sir Edward Burne-Jones has painted the history of St.
George in the following series of subjects: 1. The Citizens
appealing to the king for deliverance from the dragon. 2.
The Princess of Egypt walking in the garden. 3. The draw-
ing of lots in the basilica. 4. The Burgesses appealing to St.
George. 5. The Princess chained to a tree in the forest. 6.
The deliverance of the princess by St. George. 7. The tri-
umphal procession of St. George and the Princess through the
city. In the residence of Birket Foster, Esq., Witley, Eng.]

Of the martyrdom of St. George, as a separate subject, there
are several fine examples, but I do not know any of very early
date. The leading idea is in all the same: he kneels, and an
executioner prepares to strike off his head with a sword. In
the Church of San Giorgio, at Verona, I saw over the high
altar this subject by Paul Veronese, treated in his usual gor-
geous style: St. George, stripped to the waist, kneels to receive
the blow ; a monk stands at his side (we are left to wonder
how he got there); the Virgin in glory, with St. Peter and
St. Paul, and a host of angels, appear in the opening heavens
above.! The composition by Rubens, painted for the Chapel
of St. George de Litre, near Antwerp, is very fine and full of
character. In the composition of Vandyck, he is represented

1 In the same church is a series of pictures from the martrrdom of the tutelar

saint, [ *“exceedingly rich with figures more varied and spirited, and with exe-
cutioners more terrible than ever were seen.”’] Lanzi.
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as sacrificed to an idol. The drawing [was], I think, in the
collection of Sir Robert Peel.

St. George and the dragon, and his martyrdom, are the
usual subjects in the many churches dedicated to this saint.

His church at Rome, at the foot of the Palatine, called,
from its situation, San Giorgio-in-Velabro, was built by Leo II.
in 682. In a casket under the altar is preserved, as a pre-
cious relic, a fragment of his banner; and on the vault of the
apsis is an ancient painting, the copy of a more ancient mosaic,
which once existed there. In the centre stands the Redeemer
between the Virgin and St. Peter; on one side, St. George on
horseback, with his palm as martyr, and his standard as the
¢ Red-Cross Knight; ’ on the other side St. Sebastian standing,
bearded, and with one long arrow. From the time that these
two saints were united in the popular fancy as martyrs and
warriors, they are most frequently found in companionship,
particularly in the Italian works of Art. In the French pictures
and Gothic sculpture, St. George does not often appear, and
then usnally in companionship with St. Maurice or St. Victor,
who are likewise military saints. In the German pictures he
is often accompanied by St. Florian.

ST. SEBASTIAN
Lat. Sanctus Sebastianus. Ital. San Sebastiano; or San Bastiano.

Fr. St. Séhastien. Patron saint against plague and pestilence.

(January 20, A. p. 288.) .

The story of St. Sebastian is of great beauty and great anti-
quity ; it has also the rare merit of being better authenticated
in the leading incidents, and less mixed up with incredible
and fictitious matter, than most of the antique legends.

He was a native of Narbonne, in Gaul, the son of noble
parents, who had held high offices in the empire. He was
himself at an early age promoted to the command of a com-
pany in the Pratorian Guards, so that he was always near the
person of the emperor, and held in especial favor. At this
time he was secretly a Christian, but his faith only rendered
him more loyal to his masters, more faithful in all his en-
gagements, more mild, more charitable, while his favor with
his prince, and his popularity with the troops, enabled him
to protect those who were persecuted for Christ’s sake, and to
convert many to the truth.
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Among his friends were two young men of noble family,
soldiers like himself; their names were Marcus and Marcel-
linus. Being convicted of being Christians, they were con-
demned to the torture, which they endured with unshaken
firmness, and were afterwards led forth to death; but their
aged father and mother threw themselves in the way, and
their wives and children gathered around them, beseeching
them with tears and supplications to recant, and save them-
selves, even for the sake of those who loved and could not
survive them. The two young heroes, who had endured tor-
tures without shrinking, began to relent and to tremble; but
at this critical moment St. Sebastian, neglecting his own safety,
rushed forward, and, by his exhortations, encouraged them
rather to die than to renounce their Redeemer ; and such was
the power of his eloguence, that not only were his friends
strengthened and confirmed in their faith, but all those who
were present were converted : the family of the condemned,
the guards, and even the judge himself, yielding to the irre-
sistible force of his arguments, were secretly baptized. Mar-
cus and Marcellinus were for this time saved; but in a few
months afterwards they were denounced with the whole Chris-
tian community, and put to death ; they died together, singing
with a loud voice, ¢ Behold, how goodly and gracious a thing
it is, brothers, to dwell together in amity ;’’ and the other
converts were put to cruel deaths. At length it came to the
turn of Sebastian.

But previously the emperor, who loved him, sent for him,
and remonstrated with him, saying, ¢ Have I not always hon-
ored thee above the rest of my officers? Why hast thou
disobeyed my commands, and insulted my gods ?”’ To which
Sebastian replied, with equal meekness and courage, ‘O Ceesar,
I have ever prayed, in the name of Jesus Christ, for thy
prosperity, and have been true to thy service; but as for the
gods whom thou wouldst have me worship, they are devils, or,
at best, idols of wood and stone.”

Then Diocletian ordered that he should be bound to a stake
and shot to death with arrows; and that it should be inscribed
on the stake and published to the troops that he suffered for
being a Christian, and not for any other fault. And Sebastian
having been pierced with many arrows, the archers left him
for dead ; but in the middle of the night, Irene, the widow of
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one of his martyred friends, came with her attendants to take
his body away, that she might bury it honorably ; and it was
found that none of the arrows had pierced him in a vital part,
and that he yet breathed. So they carried him to her house,
and his wounds were dressed; and the pious widow tended
him night and day, until he had wholly recovered.

When his Christian friends came around him, they coun-
selled him to fly from Rome, knowing that if he were once
discovered there would be no mercy shown to him. But Se-
bastian felt that this was not a time to hide himself, but to
stand forth boldly and openly for the faith he professed ; and
he went to the palace and stood before the gate, on the steps
which he knew the emperor must descend on his way to the
Capitol; and he raised his voice, pleading for those who were
condemned to suffer, and reproaching the emperor with his
intolerance and cruelty; and the emperor, looking on him with
amazement, said, “ Art thou not Sebastian ?”” And he re-
plied, “I am Sebastian, whom God hath delivered from thy
band, that I might testify to the faith of Jesus Christ and
plead for his servants.”” Then Diocletian in his fury com-
manded that they should seize Sebastian and carry him to the
Circus, and beat him to death with clubs; and, that his body
might be forever hidden from his friends, it was thrown into
the Cloaca Maxima. Bub these precautions were in vain, for
a Christian lady, named Lucina, found means to recover the
body of the saint, and interred it secretly in the catacombs, at
the feet of St. Peter and St. Paul.

It is probably from the association of the arrows with his
form and story, that St. Sebastian has been regarded from the
first ages of Christianity as the protecting saint against plague
and pestilence. Arrows have been from all antiquity the em-
blem of pestilence; Apollo was the deity who inflicted plague,
therefore was invoked with prayer and sacrifice against it: and
to the honors of Apollo, in this particular character, St. Se-
bastian has succeeded. It is in this character that numerous
churches have been dedicated to him; for according to the
legendary traditions there is scarcely a city of Europe that has
not been saved by the intercession of St. Sebastian.

His church at Rome, built over that part of the catacombs
called the cemetery of Calixtus, is one of the seven Basilicas,
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and stands about two miles from the city on the Via Appia,
outside the gate of San Sebastiano. All traces of the ancient
church have disappeared, having been rebuilt in 1611. Under
the high altar is the recumbent statue of the saint. The
almost colossal form lies dead, the head resting on his helmet
and armor. It is evidently modelled from nature, and is,
perhaps, the finest thing ever designed by Bernini. The exe-
cution was intrusted to his pupil. There is a fine cast in the
Crystal Palace.

The most interesting, though certainly not the most beau-
tiful, effigy of St. Sebastian existing at Rome is a very ancient
mosaie, preserved in the Church of San Pietro-in-Vincoli, and
supposed to have been executed in 683. Nothing can be more
unlike the modern conception of the aspect and character of
this favorite saint. It represents him as a bearded warrior,
in the Roman habit, wearing the cuirass, and over it the long
garment or toga; in his hand what seems to be the crown of
martyrdom. On a marble tablet on one side of the effigy is
the following inseription in Latin: I give the translation from
Mr. Percy’s “ Rome and Romanism : 7 —

“To St. SEBASTIAN, Martyr, dispeller of the pestilence. In the
year of salvation 680 a pernicious and severe pestilence invaded
the city of Rome. It was of three months’ duration, July, August,
and September. Such was the multitude of the dead, that, on the
same bier, parents and children, husbands and wives, with brothers
and sisters, were borne out to burial places, which, everywhere
filled with bodies, hardly sufficed. In addition to this, nocturnal
miracles alarmed them; for two angels, one good and the other
evil, went through the city; and this last bearing a rod in his
hand, as many times as he struck the doors so many mortals fell
in those houses. The disease spread for a length of time, until it
was announced to a holy man that there would be an end of the
calamity, if, in the Church of S. Peter ad Vincula, an altar should
be consecrated to Sebastian the Martyr; which thing being done
immediately, the pestilence, as if driven back by hand, was com-
manded to cease.” -

This was just a hundred years after the famous plague of
the time of Gregory the Great. From this time, the end of
the seventh century, St. Sebastian has been accepted as the
universal patron against the plague.

He is especially popular as a subject of Art all down the
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eastern coast of Italy, in consequence of the prevalence of
plague in those districts; sometimes he is represeuted with his
robe outspread, and protecting the people beneath from showers
* of arrows; sometimes as interceding at the feet of the Virgin,
who at his entreaty commands the destroying angel to sheathe
his sword.

The more modern devotional figures of St. Sebastian rarely
exhibit him in any other character than that of the martyr:
even as patron saint the leading idea is still the same, for the
arrows by which he is transtixed symbolize also the shafts of
the pestilence; and they are the attribute not merely of the
suffering and death of the martyr, but of the power of the
saint. He is a beautiful Apollo-like figure, in the bloom of
youth, undraped, bound to a tree or a column, and pierced by
one or several arrows. He is looking up to heaven with an
expression of enthusiastic faith or mild resignation, while an
angel descends from above with the crown and palm. The
variations are merely those of attitude and detail; sometimes
his armor is seen lying at his feet ; sometimes he is not pierced
by the arrows, only bound, and the arrows are lying at the
foot of the tree. In the old pictures the background is fre-
quently a court or hall of the imperial palace; in all the
modern pictures the background is landscape — the garden on
the Palatine Hill, where, according to tradition, the scene took
place. Sometimes soldiers or archers are seen in the distance.
Though generally young, he is not always so. Albert Diirer
and the Germans give him a respectable beard. Domenichino
has also represented him as a man about thirty, copying in
this the ancient mosaic in San Pietro-in-Vineoli.

In the pictures of the throned Madonna, St. Sebastian is
frequently introduced, standing on one side, arrow-pierced,
with his hands bound behind him, and looking up to heaven.
In some later pictures we see him kneeling, and presenting to
the Virgin the arrows with which he is pierced; or he is in
armor, and merely holds an arrow in his hand.

In general, the most ancient pictures and prints of this sub-
ject are not agreeable, from the stiff and defective drawing;
and in the modern schools, when it became a favorite vehicle
for the exhibition of elegant forms and fine anatomical model-
ling, it was too obviously a display of art. We must scek,
therefore, for the most beautiful St. Sebastians in those works
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which date between the two extremes; and accordingly we
find them in the pictures of Perugino, Francia, Luini, and the
old Venetian painters. I could not point to a more charming
example of this treatment than the Francia in our National
Gallery, nor to a mniore perfect specimen of the sawoir-fuire
school than the Guido
in the Dulwich Gallery.
The St. Sebastian, as is
well known, was Gui-
do’s favorite subject ; he
peinted at least seven.
Another instance of this
kind of ostentatious
sentiment in style is
the Carlo Dolei in the
Corsini Palace at Flor-
ence.

The display of beau-
tiful form, permitted
and even consecrated
by devotion, is so rare
in Christian represen-
tations, that we cannot
wonder at the avidity
with which this sub-
ject was seized om, as
soon as the first diffi-
culties of art were over-
come, nor at the multi-
plicity of examples we
find in the later schools,
particularly the Vene- 8t. Sebastian (Gu.do Ken)
tian and Bolognese. It
would take pages to enumerate even a few of these; but
I must direct attention to some examples of very beautiful or
very peculiar treatment.

1. B. Luini. A beantiful figure bound to a tree, from
amid the boughs of which an angel looks down upon him.
The expression of the head is not that of enthusiastic faith,
but of mild devout resignation. (Certosa, Pavia.)

2. Beltraffio. Bound to a tree, he is wounded, but not




110 THE PATRON SAINTS OF CHRISTENDOM

transfixed, by the ar-
rows. He is looking
down, —not up as is
usual ; with long curl-
ing hair, and a charm-
ing expression of be-
nignity and gentleness.
It is the portrait, I
believe,of Salaino, him-
self a painter, whom
Vasari styles “vaghis-
simo, di grazia e di
bellezza;” and whose
beautiful face and curl-
ing hair (capelli ricei
e inanellat?) continu-
ally appear in the pie-
tures of Leonardo and
his school. [The pic-
ture is called “La
Vitrge de la Famille
Casio,” and is in the
Louvre.]

3. Perugino. The
saint, in red drapery,
holds in one hand the palm, in the other three arrows. (Peru-
gia, San Pietro.) Another, in which he is standing undraped,
except that around his loins there is an embroidered scarf;
his hands are bound behind him; he is transfixed by three
arrows, and looking up with the usual enthusiastic expression,
his long 'hair floating in curls upon his shoulders. (Florence,
Uffizi.) Another, in which he kneels before the Virgin; in
red drapery, transfixed by a single arrow. (Perugia, St. Agos-
tino.)

4. Matteo da Siena. He stands on one side of the Madonna,
covered with wounds, but not transfixed by arrows. In one
hand a single arrow and a palm, in the other a martyr’s crown.
The head extremely fine. (Academy, Siena.)

5. A. Mantegna. He is bound to a pillar near a ruined
triumphal arch. The ruined arch and the ruined temples,
sometimes strewed round St. Sebastian, may signify the de-
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struction of the heathen powers; otherwise, and in the histor-
ical representations, it is an anachronism. The Palatine was
still in all its glory when Sebastian suffered. (Vienna Gallery.)

6. Giorgione. He is standing, bound to an orange-tree,
with his arms bound above his head; the dark eyes raised
towards heaven. His helmet and armor lie at his feet; his
military mantle of green, embroidered with gold, is thrown
round him. This picture,
with the deep blue sky
and the deep green fo-
liage, struck me as one
of the most solemn ef-
fects ever produced by
feeling and color. He
is neither wounded nor
transpierced. On seeing
this fine picture nearer
in 1855, I was convinced
that it is not by Gior-
gione, or has been merci-
lessly cleaned. (Milan,
Brera.) [It is assigned
by Morelli to Dosso
Dossi, and is now so
catalogued, 1892.]

7. Titian. Bound to a
tree ; head declined, and
the long hair falling
partly over the face;
very fine and pathetic.
It is the same figure
which appears in the cel-
ebrated altar-piece dedi-
cated by Averoldo in the
Church of S8. Nazaro and i 2
Celso at Brescia. (Lich- St. Sebastian (Mantegna)
tenstein Gallery, Vienna.)

8. Razzil He is bound to a tree, pierced by three arrows,

1 [According to Layard’s revision of Kugler's Handbook, the name is cor-
rectly written Bazzi. The painter is probably more widely known under the
name Il Sodoma.]
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looking up to heaven with an expression perfectly divine,
This picture was formerly used as a standard, and carried in
procession when the city was afflicted by pestilence. To my
feeling it is the most beautiful example of the subject I have
seen. (In the Uffizi, Florence.) [Mr. J. A. Symonds also
pronounces the work the best St. Sebastian that has ever been
painted. ]

9. Liberale da Verona. Here also he is bound to the stem
of an orange-tree ; pierced with several arrows. [Brera, Milan;
replica in Berlin.]

10. Baroccio. He is here fully draped, and holds two ar-
rows in each hand, presenting them to the Virgin.

11. Hernando Yanez. The saint standing with a lily near
him; the lily is unusual. (Louvre, Spanish Gallery [now dis-
persed].)

There are a great many fine examples in the Bologna and
Flemish schools, in which I have found almost invariably the
usual motif, combined in general with great beauty of execu-
tion.

12. Martin Schoen. In a rare. print; St. Sebastian, sus-
pended against the trunk of a tree, is transfixed by six arrows.
The figure is ill-drawn and emaciated ; but the expression in
the head, declined and sickening into death, very pathetic and
beautiful. It is seldom that he is represented as dying or
fainting.

13. Some old representations of St. Sebastian, from the
German and Spanish schools, are very curious. There was a
small picture, by Villegas, in the collection of Louis Philippe
[now dispersed], in which St. Sebastian wears the rich costume
of the sixteenth century,— an embroidered vest, a hat and
feather ; an arrow in his breast; in one hand a bow, and in
the other a crucifix. I have seen also a German drawing, in
which St. Sebastian is dressed like a German cavalier, wearing
a cap, a doublet, and an embroidered cloak ; one hand on his
sword, the other resting on his shield (which bears crc slets and
arrowheads as the device); and pierced by three airows, one
of which has passed through his cheek : the expression of the
youthful, almost boyish, face very beautiful.

14. He wears a full suit of black armor, over which is
thrown a red mantle. In one hand he holds two arrows, in
the other a cross. (In the Hotel de Cluny, Paris.)
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15. In a picture by Raffuelino del Garbo, St. Sebastian wears
a blue vest, elegantly embroidered with gold, black hose, and
a crimson mantle. (Berlin.)

St. Sebastian has afforded an admirable subject for Christian
sculpture.

1. By Matteo Civitale, there is a statue in white marble, in
which he is bound to the trunk of a tree, pierced with several
arrows. This statue, in spite of sundry faults of design, struck
me by the beauty of the attitude and the beauty of expression.
It is celebrated as being the first undraped statue of a male
adult figure that had been produced since the revival of Art.
The arrows are of metal, gilt. (About 1470. Duomo, Lucca.)

2. The statue by Puget in the Church of Carignano at Genoa
is also celebrated. It is colossal, and represents him transfixed,
with his armor at his feet; there is a good deal of expression,
but a total want of simplicity.

3. The statue in his church at Rome has been already men-
tioned.

St. Sebastian is everywhere popular,! but more particularly
in those countries and districts which were most exposed to
the plague. TFor instance, all down the east coast of Italy,
frog Venice to Bari, St. Sebastian is constantly met with. In
the more ancient pictures his usual pendant is either St. George
or St. Nicholas ; in the more modern pictures, St. Roch: very
often the healing saints, St. Cosmo and St. Damian. Wherever
these are grouped together, or round the Virgin and Child, the
picture has heen dedicated against the plague.

Some of these votive pictures have a very pathetic signifi-
cance, when we consider them as commemorating the terrible
visitations of pestilence which ocecasionally desolated the south
of Europe. I will give one or two examples.

1. The Madonna di Misericordia is seen in the midst with
her robes outspread, beneath which are gathered the afflicted
votaries. (See Legends of the Madonna.) Above, the Padre
Eterno looks down from heaven. On the left of the Virgin

1 In England his effigies are not uncommon, and there are two churches dedi-
cated to his honor, that of Gonerby in Lincolnshire, and Woodbastwich in Nor-
folk. (See Parker’s Calendar of the Anglican Church, p. 284.) He has, how-
ever, been banished from the English calendar, in which many saints more
apocryphal and less deserving still keep their place.
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St. Sebastian, his hands bound and his whole body stuck full
of arrows, looks up with a pleading expression. The votaries
present to him a prayer or petition, which he is supposed to
repeat to the Virgin, through whom it reaches the Supreme
Being, at whose command St. Michael, the Angel of Judgment,
utters the word FIAT, and sheathes his sword. This curious
votive fresco is in a small chapel at Perugia.

2. The following example is also very expressive. St. Se-
bastian, in a rich military costume of blue, embroidered with
gold, stands as patron; his large cloak, spread open and sus-
tained by angels, intercepts and shelters his votaries from the
plague-arrows, which fall thickly on its folds as they are shot
from above. This votive fresco was painted by Benozzo Goz-
zoli in the Church of 8. Agostino at San Gemignano, and com-
memorates the disastrous plague of 1464.

Scenes from the life of St. Sebastian are confined to a few
subjects, which have been frequently treated.

Paul Veronese’s ¢ St. Sebastian exhorting and encouraging
Marcus and Marcellinus, as they are led to death,” in the
Church of 8. Sebastiano at Venice, appeared to me, when I saw
it last, one of the finest dramatic pictures I had ever beheld,
and preferable to every other work of the master. Herg St.
Sebastian stands on the summit of a flight of steps; his fine
martial figure, in complete armor, is relieved against the blue
sky; he waves a banner in his hand, and his whole air and
expression are full of inspired faith and enthusiasm; Marcus
and Marcellinus stand by his side as if irresolute, surrounded
by their weeping friends. It struck me as a magnificent scene
played before me — with such a glow of light and life and
movement and color shed over it — such a triumphant enthu-
siasm in the martyrs —such variety of passionate energy and
supplication and sympathy in the groups of relatives and spec-
tators, that I felt as if in a theatre, looking at a well-played
scene in a religious melodrama, and inclined to clap my hands
and cry “ Bravo!”

In curious contrast with this splendid composition, I re-
member a little old picture, in which St. Sebastian is ealmly
exhorting his friends to die, their mother alone kneeling in
supplication ; very stiff and dry, but the heads full of simple
expression. (N. Semitecolo, 1367, Padua.)
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Of the scene in which St. Sebastian confronts the emperor
on the steps of his palace, and pleads for the persecuted Chris-
tians, T have never seen any picture; yet painting could hardly
desire a finer subject.

Martyrdom of St. Sebastian (Pollajuolo)
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The Martyrdom of 8t. Sebastian (for that is the name given
to the scene in which he is shot with arrows) should be distin-
guished from those devotional figures which represent the saint
as martyr, but not the act of martyrdom. His martyrdom, as
an historical scene, is a subject of frequent occurrence, and in
every variety of treabment, from three or four figures to thirty
or forty. When the scene is supposed to be the garden on the
Palatine Hill, he is bound to atree (in once instance, as I re-
member, to an orange-tree) ; if the scene be the hall or court,
he is bound to a pillar; and the inscription, ¢ Sebastianus
Christianus,” is sometimes affixed.

1. The scene is a garden on the Palatine Hill. St. Sebas-
tian is bound on high amid the branches of a tree. Eight
soldiers are shooting at him with cross-bows. Above, the sky
opens in glory, and two angels hold over his head the crown
of martyrdom. Admirable for the picturesque and dramatic
treatment. (Florence. Painter unknown.) )

2. Pollajuolo. The masterpiece of the painter. He is bound
high up to the stump of a tree; six executioners, with cross-
bows, and other figures in strained and difficult attitudes. St.
Sebastian is the portrait of Ludovico Capponi. [National
Gallery.]

3. Pinturicchio. He is bound to a broken pillar; another
broken column is near him. There are six executioners with
bows and arrows, and a man with a kind of wmitre on his head
is commanding the execution. In the background the Coli-
seum. (Vatican.)

4. In contrast with this representation I will mention that
of Vandyck, one of his finest pictures. St. Sebastian is bound
to a tree, but not yet pierced: he appears to be preparing
for his fate; with eyes raised to heaven, he seems to pray for
strength to endure. The youthful undraped figure is placed
in full light ; admirable for the faultless drawing and the noble
expression. There are several soldiers; and a centurion,
mounted on a white horse, appears to direct the oxecution.
(Munich Gallery.)

5. Palma. Two executioners bind St. Sebastian to a tree;
soldiers are seen approaching with their bows and arrows ; a
cherub hovers above with the crown and the palm. (Engraved
by Sadeler.)

6. G. da Santa Croce. St. Sebastian is bound to a pillar,
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and prepares for death. The emperor on his throne and a
number of spectators. (. ». 1520, Berlin Gallery.)

7. The only celebrated St. Sebastian of the Spanish school
which I can refer to is a martyrdom by Sebastian Mufioz,
who appears to have painted his patron saint with equal love
and power.! (Madrid Gallery.) Mr. Stirling mentions it
with admiration, but does not describe the picture. There
are few good representations of St. Sebastian in Spanish art,
perhaps because the rigid ecclesiastical supervision forbade the
undraped figure.

8. But the most celebrated example of all is the large pic-
ture by Domenichino, in the Church of 8. Maria degli Angeli
at Rome. Tere the event is a grand dramatic scene, in which
the attention is divided between the sufferings and resignation
of the martyr, the ferocity of the executioners, and the various
emotions of the spectators; there are about thirty-five figures,
and the locality is a.garden or landscape. The mosiac is in
St. Peter’s.

It is a great mistake, bespeaking the ignorance or careless-
ness of the painter, when in the representations of the mar-
tyred St. Sebastian an arrow is through his head (as in a
composition by Tintoretto, and another by Albert Diirer),
for such a wound must have been instantly mortal, and his
recovery is always related as having taken place through
natural and not through miraculous agency.

St. Sebastian recalled to life after his martyrdom is a beau-
tiful subject. It is treated in two different ways: sometimes
he is drooping in apparent death, one arm yet bound to the
tree, while pitying angels draw the arrows from his wounds.
It has been thus represented by Procaccino; by Vandyck in
a beautiful picture now at St. Petersburg; and when con-
ceived in a true religious spirit must be considered as strictly
devotional: but I have seen some examples which rather
suggested the idea of an Adonis bewept by Cupids, as in a
picture by Alessandro Veronese. (Louvre.) The ministering
angels in this and similar scenes ought never to be infant
angels. .

Another manner of treating this subject is more dramatic
than ideal: St. Sebastian lies on the ground at the foot of a

1 [Not mentioned under the name of Mufioz in the Prado catalogue, 1898.]
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tree, insensible from his wounds; Irene and her maid minister
to him; one unbinds him from the tree, the other extracts
the arrows: sometimes Irene is attended by a physician. The
subject has been thus treated by Correggio, by Padovanino,
and others; but I have never seen any example which satis-
fied me either in sentiment or execution. [There is a modern
example of this subject by Corot, in the Walters Collection,
Baltimore. St. Sebastian lies in the heart of a forest, in the
shadow of mighty trees growing at the base of a hill. Two
women draw out the arrows from his body and support him
in his agony. Angels hover over him with palm and crown.]

In the legend of St. Sebastian I find no account of his
being tortured previous to his last martyrdom; but I have
seen a large Italian print by [Cagliari] (described in Bartsch,
Peintre Graveur, vol. xix. p. 282; see, also, in the same work,
vol. xx. p. 201), in which he is bound on the rack —his armor
lies nearhim ; a pagan priest is seen exhorting him to renounce
his faith; and there are numerous other figures, dogs, etc., in-
troduced. (I conceive it to be an example of ignorance in
the artist, if, indeed, it be intended for a St. Sebastian.)

The death of St. Sebastian, his second martyrdom, was
painted by P. Veronese in his church. Unfortunately for
this picture, it hangs opposite to the incomparable Marcus and
Marcellinus already described, to which it is much inferior;
it therefore receives little attention, and less than justice.

St. Sebastian is the favored saint of the Italian women, and
more particularly of the Roman women. His youth, cour-
age, and beauty of person, the interest of his story, in which
the charity of women plays such an important part, and the
attractive character of the representation, have led to this pref-
erence. Instances are recorded of the figure of St. Sebastian
producing the same effect on an excitable southern fancy that
the statue of the Apollo produced on the ¢ Girl of Provence”’
—a devotion ending in passion, madness, and death.

From the fourteenth century the pendant of St. Sebastian
in devotional pictures is gemerally St. Roch, of whom we are
now to speak.



ST. ROCH 419

St. Rocxu

Lat. Sanctus Rochus. [Iial. San Rocco. Fr. St. Roch, or Roque.
Patron saint of those who languish in prison; of the sick in
hospitals; and particularly of those who are stricken by the
plague. (August 16, A. p. 1327.)

The legend of St. Roch is comparatively modern; the main
facts, happily, are not incredible, and tolerably authentic; and
in the decorative incidents there is even more of the pathetic
than the wonderful. It appealed strongly to the sympathies
of the people; it gave them a new patron and intercessor
against that scourge of the middle ages, the plague; and as
it became extensively known and popular just at the time of
the revival of Art, it has followed that the effigy of this
beneficent saint is one of those most frequently met with
throughout the whole of Western Christendom : in Greek Axt
it is unknown.

¢ St. Roch was born at Montpelier, in Languedoc, the son
of noble parents. Some authors place the date of his birth
in 1280, others in 1295. His father’s name was John; he
came into the world with a small red cross marked upon his
breast; and his mother Libera, regarding him, therefore, as
one consecrated even from his birth to a life of sanctity,
watched over his education with peculiar care. The boy him-
self, as he grew up, was impressed with the same idea, and in
all things acted as one called to the service of God; but with
him this enthusiasm did not take the usual form — that of
religious vows, or of an existence spent in cloistered solitude.
His desire was to imitate the active virtues of the Redeemer,
while treading humbly in His footsteps in regard to the purity
and austerity of his life. :

¢ The death of his father and mother, before he was twenty,
placed him in possession of vast riches in money and land : he
began by following literally the counsel of our Saviour to the
young man who asked, ¢ What shall I do to be saved ?’ He
sold all that the law enabled him to dispose of, and distrib-
uted the proceeds to the poor and to the hospitals. Then,
leaving the administration of his lands to his father’s brother,
he put on the dress of a pilgrim, and journeyed on foot
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towards Rome. When he arrived at Aquapendente, the
plague was raging in the town and the neighborhood, and
the sick and the dying encumbered the streets. St. Roch
went to the hospital, and offered to assist in tending the
inmates; he was accepted; and such was the efficacy of his
treatment, and his tender sympathy, that, as it was commonly
said, a blessing more than human waited on his ministry;
and the sick were healed merely by his prayers, or merely by
the sign of the cross, as he stood over them: and when the
plague ceased shortly afterwards, they, in the enthusiasm of
their gratitude, imputed it solely to the intercession of this
benign being, who, with his youth, his gentleness, and his
fearless devotion, appeared to them little less than an angel.”

That St. Roch himself, struck by the success of his minis-
try, should have believed that a peculiar blessing rested on
his efforts, is not surprising, when we consider the prevalent
belief in miracles and miraculous influences throughout the
thirteenth century. Hearing that the plague was desolating
the province of Romagna, he hastened thither, and, in the
cities of Cesena and Rimini, devoted himself to the service of
the sick. Thence he went to Rome, where a fearful pesti-
lence had broken out, and spent three years in the same
charitable ministry, always devoting himself to those who
were most miserable and apparently abandoned by all other
help. His incessant prayer to God was, that he might be
found worthy to die as a martyr in the exercise of the duties
he had voluntarily taken on himself; but for a long time
his prayer was not heard; it seemed as if an unseen power
shielded his life in the midst of the perils to which he was
daily and hourly exposed.

¢ Thus some years passed away. He travelled from city to
city : wherever he heard that there was pestilence and misery
prevailing, there was he found; and everywhere a blessing
waited on his presence. At length he came to the city of
Piacenza, where an epidemic of a frightful and unknown kind
had broken out amongst the people: he presented himself, as
usual, to assist ih the hospital; but here it pleased God to
put him even to that trial for which he had so often prayed
— to subject him to the same suffering and affliction which he
had so often alleviated, and make him in his turn dependent
on the charity of others for aid and for sympathy.
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 One night, being in the hospital, he sank down on the
ground, overpowered by fatigue and want of sleep: on awak-
ing, he found himself plague-stricken ; a fever burned in every
limb, and a horrible ulcer had broken out in his left thigh.
The pain was so insupportable that it obliged him to shriek
aloud : fearing to disturb the inmates of the hospital, he
crawled into the street; hut here the officers of the city would
not allow him to remain, lest he should spread infection round.
He yielded meekly ; and, supported only by his pilgrim’s staff
dragged himself to a wood or wilderness outside the gates of
Piacenza, and there laid himself down, as he thought, to die.

“But God did not forsake him ; far from all human help,
all human sympathy, he was watched over and cared for. He
had a little dog, which in all his pilgrimage had faithfully
attended him; this dog every day went to the city, and came
back at evening with a loaf of bread in his mouth, though
where he obtained it none could tell. Moreover, as the legend
relates, an angel from heaven came and dressed his wound, and
comforted him, and ministered to him in his solitude, until he
was healed; but others, less believing, say it was a man of
that country whose name was Gothard, who on this occasion
acted the part of a good angel towards him. However this
may be, St.. Roch, rejoicing that he had been found worthy to
suffer in the cause of charity, which is truly the cause of Christ
our Redeemer, went on his way as soon as he had strength to
travel, and bent his steps toward his own home and country;
and being arrived at a little village near Montpelier, which was
in fact his own, and the people his hereditary vassals, he was
so changed by long suffering, so wasted and haggard, that they
did not know him. The whole country being at that time full
of suspicion and danger, because of hostilities and insurrections,
he was arrested as a spy, and carried before the judge of Mont-
pelier ; the judge, who was no other than his own uncle, looked
upon him without knowing him, and ordered him to be carried
to the public prison. St. Roch, believing that such an afflic-
tion could only be laid upon him by the hand of God, with
the intent to try him further, held his peace, and instead of
revealing himself, yielded meekly to the unjust sentence, and
was shut up in a dungeon. Here, having no one to plead for
him, and being resolved to leave his cause in the hands of God,
and to endure patiently all that was inflicted, he languished
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for five years. At the end of that time, as the jailer entered
his cell one morning, to bring the usual pittance of bread and
water, he was astonished and dazzled by a bright supernatural
light, which filled the dungeon; he found the poor prisoner
dead, and by his side a writing which revealed his name;
and containing, moreover, these words: ¢ All those who are
stricken by the plague, and who pray for aid through the merits
and intercession of Roch, the servant of God, shall be healed.”
‘When this writing was carried to his uncle the judge, he was
seized with grief and remorse, and wept exceedingly, and caused
his nephew to be buried honorably, amid the tears and prayers
of the whole city.”

The death of St. Roch is usually placed in the year 1327,
when he was in his thirty-second year. The people of Mont-
pelier and the neighborhood regarded his memory with the ut-
most devotion ; but for nearly a hundred years afterwards we
do not hear of St. Roch as an object of general veneration in
Christendom. In the year 1414, when a council of the Church
was held at Constance (the same which condemned Huss), the
plague broke out in the city, and the prelates were about to
separate and to fly from the danger. Then a young German
monk, who had travelled in France, reminded them that there
was a saint of that country, through whose merits many had
been redeemed from the plague. The council, following his
advice, ordered the effigy of St. Roch to be carried in proces-
sion through the streets, accompanied by prayers and litanies ;
and immediately the plague ceased. Such is the tradition to
which St. Roch owes his universal fame as a patron saint. In
the year 1485 the Venetians, who from their commerce with
the Levant were continually exposed to the visitation of the
plague, resolved to possess themselves of the relics of St. Roch.
A kind of holy alliance was formed to commit this pious rob-
bery. The conspirators sailed to Montpelier under pretence
of performing a pilgrimage, and carried off the body of the
saint, with which they returned to Venice, and were received
by the doge, the senate, and the clergy, and all the people,
with inexpressible joy.! The magnificent Church of St. Roch

1Baillet, Vie de St. Rock. The Venetian account is slightly varied: In 1485,
“‘un monaco Camaldolese fu tanto felice da poter rapire il corpo di S. Rocco,
ch’ era con somma gelosia custodito in Ugheria, Castello nel Milanese, e por-
tarlo & Venezia.” Origine delle Feste Veneziane di Giustina Renier Michiel,
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was built to receive the precious relics of the saint, by a com-
munity already formed under his auspices for the purpose of
tending the sick and poor, and particularly those who were
stricken Dby infectious disorders, in which many of the chief
nobility were proud to enroll themselves. Such was the origin
of the famous Scwole di San Rocco at Venice, on the decora-
tion of which Tintoretto and his scholars lavished their utmost
skill.

In devotional pictures the figure of St. Roch is easily dis-
tinguished. He is represented as a man in the prime of life,
with a small beard, delicate and some-
what emaciated features, and a refined
and compassionate expression. Those pic-
tures which represent him as a robust
coarse-featured man must be considered
as mistaken in point of character. He is
habited as a pilgrim, with the cockle-shell
in his hat; the wallet at his side ; in one
hand the staff, while with the other he lifts
his robe to show the plague-spot, or points
to it. In general he is accompanied by
his dog. This figure will give an idea of
the usual manner of treatment in dress
and deportment.

1. One of the happiest and truest rep-
resentations of St. Roch I ever saw, con-
sistently with the idea we form of his
character, is a figure in an old Florentine
picture, I think by Gerino da Pistoia;
St. Roch is here a thin pale young man,
with light hair and small beard, and mild
delicate features. (Uffizi, Florence.)

2. St. Roch intercedes for Cardinal st Roch (Flandrin)
Alessandro d’Este (in a picture by Parmi-
giano). The cardinal kneels, with joined hands, and St.
Roch, bending over him, with a benevolent air, lays his hand
on his fur robe. The dog is in the background. This ap-
pears to have been a votive picture, on the occasion of the

[A Camaldolese monk was so fortunate as to be able to abstract the body of St.
Roch, which was guarded with greatest care in Ugheria, a castle in the Milanese
territory, and carry it to Venice.]
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cardinal being struck with illness, and healed at the interces-
sion of St. Roch. Such votive figures of St. Roch are fre-
quently met with in the chapels and churches dedicated to
him, and more particularly in the bospitals, convents, and
other institutions of the Order of Charity.

3. St. Roch, very richly dressed, stands in the usual attitude,
pointing to the plague-spot ; a small but very fine picture by
Garofalo in the Belvedere Gallery at Vienna.

4. St. Roch with the Angel: a beautiful picture by Anni-
bal Caracei, in the Fitzwilliam Museum, Cambridge.

5. The great altar-piece painted by Rubens for the church
at Alost is strictly a devotional picture, though treated in the
most dramatic manner. The upper part of the pieture repre-
sents the interior of a prison, illuminated by a supernatural
light. St. Roch, kneeling, not as a suppliant, but with an
expression of the most animated gratitude, looks up in the
face of Christ, and receives from him his mission as patron
saint against the plague. An angel holds a tablet, on which
is inscribed, ¢ Eris in peste patronus,” in allusion to the writing
found within his cell after his death. The dog is near him.
In the lower part of the picture a group of the sick and the
afflicted (painted with all that power of expression which be-
longed to Rubens) invoke the intercession of the charitable
saint. This picture has been erroneously described as St.
Roch supplicating for those smitten by the plague; the motif
is altogether different. Rubens painted it in eight days for the
confraternity of-St. Roch; he demanded for his work eight
hundred florins, which the agents for the charitable brother-
hood told down without making the slightest objection to the
price. The painter, delighted with their generosity, presented
to them three smaller pictures to be placed beneath the altar-
piece ; in the centre the crucifix; on one side St. Roch healed
by the angel ; on the other the saint dying in prison.

The separate pictures of his life are confined to few subjects,
the most frequent of which are his charity and his ministra-
tion to the sick.

1. Annibal Caracei. St. Roch distributes his goods to the
poor before he sets out on his pilgrimage to Rome. One of
his most celebrated pictures, full of beautiful and pathetic
expression. It was painted for a benevolent canon of Reggio,
who presented it to the charitable brotherhood of St. Roch in
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his native city. Such pictures, whatever their merit as works
of art, seem to me to lose much when transported from their
original destination to the walls of a gallery.

2. Procaccino. St. Roch ministering to the sick. The
patients are seen in beds in the background ; some are brought
by their friends and laid at the feet of the saint. [Dresden.]

3. Finer is a picture by [Giacomo] Bassano, of which the
intense and natural expression rivets the attention and melts
the heart. Here the Virgin, a very majestic figure, stands
alone in the sky above, interceding for the sufferers below.
It is'the finest and one of the largest pictures by Bassano I
have ever seen. (Milan, Brera.) Pictures of this subject
are often met with; but perhaps the finest of all, at least the
most effective, is that of Tintoretto; the variety of expres-
sion in the sufferers and spectators is wonderfully dramatic.
(Venice, Scuola di San Rocco.)

(We must distinguish this scene in the life of St. Roch
from a similar subject in the life of St. Charles Borromeo.
St. Roch wears the habit of a pilgrim; St. Charles that of a
bishop or cardinal.)

4. St. Roch in the desert is healed by an angel; the dog is
seen approaching with a loaf of bread in his mouth. The
mild pathetic resignation and gratitude of the good saint, and
the picturesqne accompaniments, render this a very striking
subject. The picture by Tintoretto is the finest example.

5. Guido. St. Roch in prison; his dog at his side; an
angel from above comforts him. (At Modena. The same sub-
ject by Tintoretto at Venice.)

6. St. Roch dying in prison. He is extended on some
straw, and his hands are folded in prayer. Sometimes he is
alone ; but sometimes a jailer or attendant, entering the prison,
looks at him with astonishment.

The statues of St. Roch exhibit him in the usual attitude,
which, it must be confessed, is hardly fitted for sculpture; yet
some of these figures are very beautiful in sentiment, and
make us forget the merely physical infliction in the sublime
self-devotion.

The history of this saint, in a series of subjects, is often
found in the churches and chapels dedicated to him: we have
generally the following scenes: 1. He distributes his goods
to the poor, called ¢ The Charity of St. Roch” (L’ Elemosina
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di San Roceo). 2. He ministers to the sick; the scene is
generally a hospital. 3. St. Roch in the desert., He is pros-
trated by sickness, and points to an uleer in his thigh. An
angel and his dog are near him. 4. St. Roch standing before
the Pope. 5. St. Roch in prison, visited by an angel. 6.
His death,

In the upper hall of the Scuola di San Rocco, at Venice,
where the brotherhood used to assemble, the tribune at the
end is wainscoted by panels of oak, on which the whole his-
tory of the saint is carved in relief in twenty subjects. They
were executed about the middle of the last century by Gio-
vanni Marchiori and his pupils; the workmanship beautiful,
but the designs in the mannered taste of the time.

Those works of art in which St. Sebastian and St. Roch figure
in companionship as joint protectors against the plague are
innumerable. The two beautiful figures by Francia, engraved
by Mare Antonio, are examples of simplicity and benign
graceful feeling. The contrast between the enthusiastic martyr
and the compassionate pilgrim ought always to be strongly
marked, not merely in the attitude and habiliments, but in the
whole character and expression.

There are two saints who are easily confounded with St.
Roch — St. Omobuono and St. Alexis. The reader will do
well to turn to their respective legends, where I have particu-
larized the points of ditference.

With 8t. Sebastian and St. Roch, we often find in signifi-
cant companionship the medical brothers, St. Cosmo and St.
Damijan. The first two saints as patrons of the sick ; the last
two as patrons of those who heal the sick.

St. Cosmo AND St. DamMIasN

Lat. SS. Cosmus et Damianus. JIfal. SS. Cosimo e Damiano, gli
santi medici Arabi. Fr. SS. Céme et Damien. IPatron saints
of medicine and the medical profession. Patrons also of the
Medici family; and as such they figure on the coins of Florence.
(September 27, A. ». 301.)

¢ Cosmo and Damian were two brothers, Arabians hy birth,
but they dwelt in Kgee, a city of Cilicia.l Their father having

11t is worth while to remark here, that in this city of Bge there was a
temple of Asculapius, famous for the miraculous cures wrought by the god, and
destroyed by Constantine.
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died while they were yet children, their pious mother, Theo-
dora, brought them up with all diligence, and in the practice
of every Christian virtue. Their charity was so great, that
not only they lived in the greatest abstinence, distributing
their goods to the infirm and poor, but they studied medicine
and surgery, that they might be able to prescribe for the sick,
and relieve the sufferings of the wounded and infirm; and the
blessing of God being on all their endeavors, they became the
most learned and the most perfect physicians that the world
had ever seen. They ministered to all who applied to them,
whether rich or poor. TEven to suffering animals they did not
deny their aid, and they constantly refused all payment or
recompense, exercising their art only for charity and for the
love of God; and thus they spent their days. At length
those wicked emperors, Diocletian and Maximian, came to the
throne, in whose time so many saints perished. Among them
were the physicians, Cosmo and Damian, who, professing them-
selves Christians, were seized by Lycias the proconsul of Ara-
bia, and cast into prison. And first they were thrown into
the sea, but an angel saved them; and then into the fire, but
the fire refused to consume them; and then they were bound
on two crosses and stoned, but of the stones flung at them,
none reached them, but fell on those who threw them and
many were killed. So the proconsul, believing that they were
enchanters, commanded that they should be beheaded, which
was done.”

This Oriental legend, which is of great antiquity, was trans-
planted into Western Europe in the first ages of Christianity.
The Emperor Justinian, having been recovered, as he supposed,
from a dangerous illness, by the intercession of these saints,
erected a superb church in their honor. Among the Greeks
they succeeded to the worship and attributes of Alsculapius;
and from their disinterested refusal of all pay or reward they
are distinguished by the honorable title of Anargyres, which
signifies moneyless, or without fees.

One of the most interesting of the old Roman churches is
that erected to the honor of these saints by Pope Felix IV. in
526. It stands in the Forum, near the temple of Antoninus
and Faustina, on the site of the temple of Remus: the Greek
mosaics in the apsis exhibit probably the most ancient repre-
sentations of St. Cosmo and St. Damian which exist. In the
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centre is the figure of Christ holding a roll (<. e. the Gospel)
in his hand, a majestic figure; on one side St. Peter presents
St. Cosmo, on the other St. Paul presents St. Damian, to the
Saviour. They are exactly alike, in loose white draperies, and
holding crowns of offering in their hands; colossal, ghastly,
rigid, and solemn, after the manner of the old mosaics, and
of course wholly ideal. Nearly contemporary are the mosaics
in the ancient Church of San Michele at Ravenna, where
the archangels Michael and Gabriel stand on each side of the
Redeemer, and beyond them S8. Cosmo and Damian.

The representations of these benevolent brothers in later
times are equally ideal, but more characteristic as personages.

In devotional pictures they are always represented together,
attired in the habit of physicians, a loose dark red robe,
trimmed with fur, and generally red caps. It is thus Chaucer
describes the dress of a physician in his time — “ In scarlet
gown, furred well.”

They hold a little box of ointment in one hand, and a lancet
or some surgical instrument in the other: sonietimes it is a
pestle and mortar. They occur frequently in the old Floren-
tine pictures, particularly in those painted in the fifteenth cen-
tury, in the time of Cosmo de’ Medici. In several beautiful
Madonna pictures in the Gallery of the Uffizi, and in the
churches of Florence, they are grouped with other saints, from
whom they are distinguished by their medical costume and a
certain expression of grave attention, rather than devotion,
which gives them often the look of portraits.

There is a picture by Bicei di Lorenzo, in the Uffizi, Flor-
ence, in which they stand together, in red gowns and caps, and
red hose. This picture remained in the Duomo from the date
of its execution, 1418, till 1844, and is curious as having been
painted in the time of Giovanni de’ Medici, the founder of the
greatness of the family.

It is as the patron saints of the Medici family that their
statues, designed by M. Angelo, stand on each side of the
Madonna in the Medici Chapel [San Lorenzo] at Florence,
where they are so overpowered by the stupendous grandeur of
the other statues, that few visitors look at them, and fewer
comprehend why they are there. They have no attributes;
and it must be allowed that, whatever be their artistic merit,
they are quite devoid of individual propriety of character.
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These saints are very interesting when they occur in votive
pictures, as significant of thanksgiving for restoration to health ;
they are generally presenting a votary to Christ or the Ma-
donna. Where they are kuneeling or standing in company with

S8. Cosmo and Damian (Bicei di Lorenzo)

St. Sebastian and St. Roch, the picture commemorates some
visitation of the plague or other epidemic disorder, as in 1. A
most beautiful picture by Matteo da Siena, A. ». 1470, in the
Academy of Siena: clothed in loose robes, they kneel in front
before the Madonna; St. George and St. Sebastian on each
side. 2. And another, more beautiful, by Ghirlandajo, where
St. John the Baptist, as patron of Florence, stands on one side,
and Cosmo and Damian on the other. 8. Another, by Titian,
in the Salute at Venice, where SS. Cosmo and Damian, with
St. Roch and St. Sebastian, stand before the throne of St.
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Mark — commemorative of the great plague in 1512. 4. And
another, by Tintoretto; SS. Cosmo and Damian, in magnifi-
cent robes of crimson velvet with ermine capes, kneeling; one
holds a palm, the other a pestle and mortar; they look up to
the Madonna, who appears in a glory above with St. George,
St. Mark, and St. Catherine, the patrons of Venice. (Venice
Academy.)

5. SS. Cosmo and Damian kneeling in front before the
throne of the Madonna. Standing by the throne, St. Mary
Magdalene, St. Catherine, St. John B., and St. Francis. (Flor-
ence Academy.) [This picture has been assigned to various
artists and is now catalogued to Botticelli, though Morelli
considers this & mistake. Crowe and (avalcaselle regard the
painting as the work either of Botticelli or of Castagno.]

These arve apparently votive pictures, expressing public or
national gratitude; but others should seem to be the expression
of private feeling. For example: SS. Cosmo and Damian are
seated at a table, and consulting over a book ; they wear loose
robes, and red caps turned up with fur; the heads, which are
very fine, have the air of portraits: a sick man, approaching
from behind, reverently takes off his cap. (Rome, Corsini
Palace.)

While devotional pictures of these helpful and beneficent
saints are extremely common, and varied in treatment, subjects
from their life and history are very rare; they are most fre-
quently met with in the Florentine school of the fifteenth
century, among the works of Angelico, Pesellino, and Ghirlan-
dajo.

1. Old Italian. SS. Cosmo and Damian, visiting the sick,
minister to Christ in the disguise of a pilgrim; a beautiful
allegory, or rather a literal interpretation of the text, ¢ Inas-
much as ye have done it unto the least of these my brethren,
ye bave done it unto me.”” A quaint little picture, but very
expressive.  (Vatican.)

2. Pesellino. The two brothers minister to a sick man.
(In the Louvre.)

They are sometimes surgeons as well as apothecaries, cut-
ting off and replacing legs and arms; and sometimes they are
letting blood.

3. It isrelated that a certain man, who was afflicted with a
cancer in his leg, went to perform his devotions in the Church
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of 8t. Cosmo and St. Damian at Rome, and he prayed most
earnestly that these beneficent saints would be pleased to aid
him. When he had prayed, a deep sleep fell upon him.
Then he beheld St. Cosmo and St. Damian, who stood beside
him; and one carried a box of ointment, the other a sharp
knife. And one said, “What shall we do to replace this
diseased leg when we have cut it off ? ”’ and the other replied,
“There is a Moor who has been buried just now in San
Pietro-in-Vincoli; let us take his leg for the purpose.”

,
\

N

Martyrdom of SS. Cosmo and Damian (Pesellino)

Then they brought the leg of the dead man, and with it they
replaced the leg of the sick man; anointing it with celes-
tial ointment, so that he remained whole. When he awoke
he almost doubted whether it could be himself ; but his neigh-
hors, seeing that he was healed, looked into the tomb of the
Moor, and found that there had been an exchange of legs:
and thus the truth of this great miracle was proved to all
beholders. (Legenda Aurea.)

Of this story I have seen some grotesque representations.
For example: The sick man is lying on a bed, and St.
Cosmo and St. Damian are busy affixing a black leg; at a lit-
tle distance on the ground lies the dead Moor, with a white
leg lying beside him.
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4. In a scenc of their martyrdom by Pesellino — a beauti-
ful little picture — they are beheaded. They wear the red
tunics and red caps usual in Florentine representations.
(Florence.)

About the year 1439, Cosmo de’ Medici commissioned Fra
Angelico to paint the altar-piece which he presented to the
Church of San Marco at Florence. Underneath the group of
the Virgin and Child, Angelico represented the legendary his-
tory of the patron saints of the Medici family in nine beauti-
ful little miniatures; at Munich are three pictures which I
suppose to belong to this series, which formed the predella
of the altar-piece. 1. St. Cosmo and St. Damian, with their
brethren, are bound and thrown into the sea, but saved by
angels. On the right the unjust judge, Lysias, is healed by
the prayer of the martyrs, 2. St. Cosmo and St. Damian are
nailed to two crosses, and their three brethren below are shot
to death with stones and arrows. 3. The third picture, which
formed the centre, is a Pietd, very poetically treated. Some-
times in the scene of their martyrdom three other personages,
their kinsmen, suffer with them. In other respects the
legend as given above is, in all the examples I have scen, very
exactly adhered to. These saints do not appear in the later
schools. As, perhaps, a solitary instance, may be mentioned
a picture by Salvator Rosa, where St. Cosmo and St. Damian
on a pile of fagots are exposed to the flames, which refuse to
consume them. I know the composition only from the en-
graving by Pierre Simon. .

St. CHRISTOPHER

Lat. St. Christophorus. JItal. San Cristofero, or Cristofano. I7r.
St. Christophe, or St. Christofle. Ger. Der Heilige Christoph.
(July 25, a. p. 364.)

Among the religious parables of the middle ages, there is
not one more fanciful and more obvious in its application than
the story of St. Christopher. But, although poetical and sig-
nificant as a parable, it becomes as a mere legend prosaic and
puerile: it is necessary to keep the latent meaning in view
while we read the story, and when we look upon the extremely
picturesque representations of the Canaanitish giant; for,
otherwise, the peculiar superstition which has rendered him so
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popular and so important as a subject of art will lose all its
interest.

Christopher was of the land of Canaan, and the name by
which he was there known was Offero. He was a man of co-
lossal stature, and of a terrible aspect, and, being proud of his
vast bulk and strength, he was resolved that he would serve
no other than the greatest and the most powerful monarch
that existed. So he travelled far and wide to seek this great-
est of kings; and at length he came to the court of a certain
monarch who was said to exceed in power and riches all the
kings of the earth, and he offered to serve him. And the
king, seeing his great height and strength, — for, surely, since
the giant of Gath there had been none like to him,— enter-
tained him with joy.

Now it happened one day, as Christopher stood by the king
in his court, there came a minstrel who sang before the king,
and in his story there was frequent mention of the Devil, and
every time the king heard the name of the evil spirit he
crossed himself. Christopher inquired the reason of this ges-
ture, but the king did not answer. Then said Christopher,
“If thou tellest me not, I leave thee!” So the king told
him: ¢TI make that sign to preserve me from the pawer of
Satan, for I fear lest he overcome me and slay me.”” Then
said Christopher, ¢“If thou fearest Satan, then thou art not
the most powerful prince in the world ; thou hast deceived me.
I will go seek this Satan, and him will I serve; for he is
mightier than thou art.””> So he departed, and he travelled
far and wide; and as he crossed a desert plain, he beheld a
great crowd of armed men, and at their head marched a terri-
ble and frightful being, with the air of a conqueror: and he
stopped Christopher on his path, saying, ¢ Man, where goest
thou?” And Christopher answered, “I go to seek Satan,
because he is the greatest prince in the world, and him would I
serve.”” Then the other replied, “I am he: seek no farther.”
Then Christopher bowed down before him, and entered his
service ; and they travelled on together.

Now, when they had journeyed a long, long way, they came
to a place where four roads met, and there was a cross by the
way-side. When the Evil One saw the cross he was seized
with fear, and trembled violently; and.he turned back, and
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made a great circuit to avoid it. When Christopher saw this
he was astonished, and inquired, ¢ Why hast thou done so ?”’
and the Devil answered not. Then said Christopher, ¢ If
thou tellest me not, I leave thee.” So, being thus constrained,
the fiend replied, ¢ Upon that cross died Jesus Christ; and
when I behold it I must tremble and fly, for I fear Him.”
Then Christopher was more and more astonished ; and he said,
¢ How, then! this Jesus, whom thou fearest, must be more
potent than thou art! I will go seek Him, and Him will I
serve!”” So he left the Devil, and travelled far and wide,
seeking Christ ; and, having sought Him for many days, he
came to the cell of a holy hermit, and desired of him that he
would show him Christ. Then the hermit began to instruct
him diligently, and said, “ This king, whom thou seekest, is,
indeed, the great king of heaven and earth; but if thou
wouldest serve Him, He will impose many and hard duties on
thee. Thou must fast often.’”” And Christopher said, ¢ I
will not fast; for surely, if I were to fast my strength would
leave me.”” ¢ And thou must pray ! ? added the hermit, Said
Christopher, **I know nothing of prayers, and I will not be
bound to such a service.”” Then said the hermit, ¢ Knowest
thou a certain river, stony and wide and deep, and often
swelled by the rains, and wherein many people perish who at-
tempt to pass over?” And he answered, “I know it.”’
Then said the hermit, “Since thon wilt neither fast nor pray,
go to that river, and use thy strength to aid and to save those
who struggle with the stream, and those who are about to per-
ish. It may be that this good work shall prove acceptable to
Jesus Christ, whom thou desirest to serve; and that He may
manifest Himself to thee!”” To which Christopher replied,
joyfully, “This can I do. It is a service that pleaseth me
well!””  So he went as the hermit had directed, and He dwelt
by the side of the river; and, having rooted up a palm-tree
from the forest, — so strong he was and tall, — he used it for
a staff to support and guide his steps, and he aided those who
were about to sink, and the weak he carried on his shoulders
across the stream; and by day and by night he was always
ready for his task, and failed not, and was never wearied of
helping those who needed help.

So the thing that he did pleased our Lord, who looked down
upon him out of heaven, and said within himself, ¢ Behold
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this strong man, who knoweth not yet the way to worship me,
yet hath found the way to serve me!?”’

Now, when Christopher had spent many days in this toil, it
came to pass one night, as he rested himself in a hut he had
built of boughs, he heard a voice which called to him from
the shore : it was the plaintive voice of a child, and it seemed
to say, ¢ Christopher, come forth and carry me over!” And
he rose forthwith and looked out, but saw nothing; then he
lay down again; but the voice called to him, in the same
words, a second and a third time; and the third time he
sought round about with a lantern ; and at length he beheld a
little child sitting on the bank, who entreated him, saying,
¢ Christopher, carry me over this night.” And Christopher
lifted the child on his strong shoulders, and took his staff and
entered the stream. And the waters rose higher and higher,
and the waves roared, and the winds blew; and the infant on
his shoulders became heavier and still heavier, till it seemed
to him that he must sink under the excessive weight, and he
began to fear; but nevertheless, taking courage, and staying
his tottering steps with his palm-staff, he at length reached the
opposite bank ; and when he bad laid the child down, safely
and gently, he looked upon him with astonishment, and he
said, “ Who art thou, child, that hath placed me in such ex-
treme peril ? Had I carried the whole world on my shoul-
ders, the burden had not been heavier!” And the child re-
plied, ¢ Wender not, Christopher, for thou hast not only borne
the world, but Him who made the world, upon thy shoulders.
Me wouldst thou serve in this thy work of charity; and, be-
hold, I have accepted thy service: and in testimony that I
have accepted thy service and thee, plant thy staff in the
ground, and it shall put forth leaves and fruit.”” Christopher
did so, and the dry staff flourished as a palm-tree in the season,
and was covered with clusters of dates, — but the miraculous
child had vanished.

Then Christopher fell on his face and confessed and wor-
shipped Christ.

Leaving that place, he came to Samos, a city of Lycia, where
he found many Christians, who were tortured and persecuted ;
and he encouraged them and cheered them. One of the hea-
then struck him on the face ; but Christopher only looked at
him steadfastly, saying, ¢ If I were not a Christian, I would
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be avenged of that blow.” The king of the country sent sol-
diers to seize him, and he permitted them to bind him and
lead him before their master. The king, when he saw him,
was so terrified by his gigantic stature, that he swooned on his
throne. When he had recovered, he said, * Who art thou ?
and he answered, ¢ Formerly I was called Offero, the bearer;
but now my name is Christopher, for I have borne Christ.”
Then the king, whose name was Dagnus, ordered him to be
carried to prison, and sent two women to allure him to sin,
knowing that if he could be seduced to sin, he would soon be en-
ticed to idolatry. But Christopher stood firm ; and the women,
being terrified and awed, fell down and worshipped Christ, and
were both put to death. And the tyrant, finding it impossible
to subdue or to tempt the saint, commanded him to be scourged
and tortured, and then beheaded. And, as they led him to
death, he knelt down and prayed that those who looked upon
him, trusting in God the Redeemer, should not suffer from
tempest, earthquake, or fire.

Thus did Christopher display the greatness of his charity,
and the meekness of his spirit; thus he sealed his faith with
martyrdom ; and it was believed that, in consequence of his
prayer, those who beheld the figure of St. Christopher were
exempt during that day from all perils of earthquake, fire, and
flood. The mere sight of his image, that type of strength, was
deemed sufficient to inspire with courage those who had to
struggle with the evils and casualties of life, and to reinvig-
orate those who were exhausted by the labors of husbandry.
The following is one of the many inscriptions inculeating this
belief, and which usually accompanied his effigy, —

Christophori Sancti speciem guicumque tuetur
Illo namque die nullo languore tenetur.

‘Which may be rendered, “ Whoever shall behold the image of
St. Christopher, on that day shall not faint or fail.”

Hence it became a custom to place his image in conspicuous
places, to paint it of colossal size on the walls of churches and
houses, where it is sometimes seen occupying the whole height
of the building, and is visible from a great distance, being con-
sidered as a good omen for all those who look upon it. A
mountain in Granada, which is first seen by ships arriving
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from the African coast, is called San Christobal, in allusion to
this poetical superstition.

At Florence, on the fagade of the ancient Church of San
Miniato-tra-le- Torri, Pollajuolo painted a gigantic figure of St.
Christopher, about twenty feet in height, which served during
many years as a model of form to the artists of his school;
Michael Angelo, when young, copied it several times: it exists
no longer. A St. Christopher, thirty-two feet high, was painted
at Seville, by Matteo Perez de Alesio (a. . 1584): and all who
have travelled in France, Germany, Italy, particularly through
the south of Germany and the Venetian States, will remember
the colossal figures of St. Clhristopher, on the exterior, or some
conspicuous part of the interior, of the churches, town halls,
and other sacred or public buildings. These effigies were some-
times painted in vivid colors, often renewed, in order to render
them more distinctly visible. On the walls of old English
churches, figures of St. Christopher were very common. Many
of these, which had been covered with whitewash, have been
recently uncovered.!

Since the very sight of St. Christopher is supposed to bring
an accession of strencrth, fortitude, and confidence in the Di-
vine aid, it is fortunate that there can be no mistake about it,
and that it is so peculiar as to be instantly recognized. He
stands above the ankles in water; his proportions are those of
a Hercules: according to the Greek formula he should be
beardless, and some of the Italian pictures so represent him,
or with very little beard ; but the Germans give him a strong
black beard and a quantity of black bushy hair, the better to
express the idea of physical strength and manliness. The
infant Christ is seated on his shoulders, and bears in his hand
the globe as Sovereign and Creator of the world; more rarely
it is a cross, as Redeemer; but the former, considering the
significance of the subject, is the more proper emblem. In
general he is looking up to the divine Infant, but sometimes
also he is looking down and making his way painfully and anx-
iously through the rising waters ; he seems bending under the
miraculous burden, and supports his tottering steps with a
staff, which -is often an entire palm-tree with the leaves and
branches. In the background is a hermit, bearing a lamp or
torch, to light him on his way.

1 There are four churches still remaining dedicated in his name in England.
(See Parker’s Calendar of the Anglican Church, p. 205.)
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Such is the religious representation. It is evident that at
all times the Roman Church, while honoring the name of the
martyr, accepted the legend
as an allegory merely; and
the flood, through which he
is wading, is, by some, in-
terpreted to signify the Red
Sea, that is, the waters of
baptism ; Ly others, the wa-
ters of affliction (a common
oriental and scriptural meta-
phor) ; he carries Christ, and,
with him, ¢the burden and
the weight of all this unin-
telligible world:”” the her-
mit of religious consolation
lights him on his way. The
allegory, in whatever sense
we interpret it, is surely
very beautiful : to my fancy
there is something quite pa-
thetic in these old pictures
of St. Christopher, where

5 the great simple - hearted,
St. Christopher (Titian) good-natured giant, tottering
under his incomprehensible
burden, looks up with a face of wonder at the glorious Child,
who smiles encouragement, and gives his benediction from
above.

In later times, the artists desecrated this fine subject by
employing it as a mere tour de force, a display of manly and
muscular form, for which the Farnese Hercules, or, if that
were not at hand, any vulgar porter or gondolier, served as a
model. Thus the religious sentiment was obscured or lost,
and the whole representation became coarse and commonplace,
when not absolutely grotesque and ridiculous.

In the figure by Titian in the Ducal Palace at Venice, the
attitude and character of the saint are precisely those of a
gondolier, — only that the palm-tree has been substituted for
the oar.

In the picture by Farinato, a small spirited sketch at Alton
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St. Christopher (Albert Diirer)

Towers, the figure is that of a Hercules, but the expression in
the head of the child extremely fine.

‘When S8t. Christopher is introduced standing near the Ma-
donna, or grouped with other saints, the water is omitted, but
he is never without his palm-stafff Where the artist has



440 THE PATRON SAINTS OF CHRISTENDOM

varied the action or accessories, the figure ceases to be strictly
devotional, and becomes fanciful and dramatic. " This, how-
ever, is so seldom the case, that I know of very few examples.

1. The earliest woodcut which exists, and of which it is
possible to fix the date, is a rude figure of St. Christopher, of
German design and execution, represented in the usual manrer,
except that there is a watermill and a miller in the foreground
It is inscribed —

Cristofori faciem die quacunque tueris
Illa nempe die morte mala non morieris.
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' St. Christopher (early German).
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Literally, ¢ On whatever day thou shalt behold the face of St.
Christopher, surely on that day thou shalt not die an evil
death.” It was evidently intended to circulate among the
laboring poor, as an emblem of strength and consolation, and
quite as intelligible then as Bunyan’s ¢ Christian in the Slough
of Despond ”” would be now. Only two impressions of the
original are known to exist,—one in the Paris collection,
and one in the library of Earl Spencer, at Althorp. In the
% Athenszum ” for October 4, 1845, there is an account of an
earlier woodcut, dated 1418, and discovered in the library at
Malines in 1844.

2. H. Memling. St. Christopher, bearing Christ, is wading
through a deep river, the water rising to his knees. The
hermit lights him as usual, but in the background the first
beams of the sun are just seen illuminating the dark waste of
waters; a circumstance beautifully imagined, and which adds
to the significance of the allegory.l

3. Elzheimer. St. Christopher as usual wading through the
stream ; precipitous rocks, and the hermit in the distance ; the
effect is night with a full moon. (Windsor.)

The following examples may be considered as exceptional.

4. Engraving, — Lucas v. Leyden. St. Christopher seated
on the ground; on the other side of the river, Christ beckons
to him for aid.

5. Engraving, — Old German. St. Christopher seated on
the bank of a river; the Infant Christ is in the act of de-
scending on his shoulders.

6. Engraving, —F. Amato. St. Christopher offers his ser-
vices to the Infant Christ, who is seated on the ground.

7. T have seen an old coarse engraving, in which St. Chris-
topher is represented on horseback, — the whim, I suppose, of
an ignorant or capricious artist.

8 Engraving. St. Chrlqtopher wades through the waters,
bearing Christ, who has one foot on a large globe, and, instead
of the hand extended in benediction, he is impatiently urging
the saint with a drawn sword, which he brandishes over his
head. Full of spirit, but a most capricious and irreligious
version of the subject.

9. In Van Eyck’s wonderful altar-piece, at Ghent, the pil-

1 [From this description it would seem that allusion is made to the picture in
the Munich Gallery attributed to Dierick Bouts.]
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St. Christopher (Lucas van Leyden)

grims, who approach to worship the Lamb of God, are led by
the giant Christopher, who strides on before the rest, grasping
his palm-tree; his voluminous crimson mantle sweeps the
ground, and a heathenish turban decks his head. This is one
of the few instances where he is without his divine burden;
the poetry and 51gn1ﬁcance of the allusion will be understood
at once.

10. M. Didron tells us, that in the Greek churches he
found St. Christopher often represented with the head of a
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dog or wolf, like an Egyptian divinity; he adds, that he had
never been able to obtain a satisfactory explanation of this
peculiarity. These tigures, which are ancient, have in some
instances been blurred over and half effaced by the scruples of
modern piety.l

The history of St. Christopher, as painted in the chapels
dedicated to him, for instance by Mantegna in the ¢ Eremi-
tani,” at Padua, is comprised in three subjects: his passage
across the river, the conversion of the heathen at Samos,
and his martyrdom; the other circumstances of his legend
being repudiated by the Church ; some of them (for instance,
the meeting with the arch-fiend and his host of demons)
would furnish most picturesque subjects, but rather in the
genre than in the historical style.

I have seen only three pictures of his martyrdom separately
treated.

1. The scene is an open court, surrounded with rich archi-
tecture ; the body of the giant-saint lies on the ground; here
he is about twelve or fourteen feet in stature, and the severed
head, beardless and with flowing hair, lies near it; soldiers
and executioners are about to bear away the body; one lifts
up the huge leg with both his hands; many others look on
with astonishment. Most picturesque as a scene, but with
no attempt at religious feeling or character.

2. Tintoretto. St. Christopher kneels, and the executioner
prepares to strike off his head; no other figure, except an
angel descending: here St. Christopher is not represented as
of gigantic proportions. (Venice, S. Maria dell’ Orto.)

3. Lionello Spada. In this picture the conception is
wholly reversed: the giant kneels with his hands bound, and
looking up with a mild resignation, which contrasts with his
vast strength and size; the executioner, who has raised him-
self on a step to reach him, prepares to strike off his head,
while an angel descends from above with the martyr’s crown.

1 Vasari relates an amusing anecdote of a patron who insisted on his painting
a figure of St. Christopher six palms in height, within a space which measured
only four palms, and desired that be would represent the Madonna with the
Child on her knees, and by her side St. Christopher with another Christ on his
shoulders. Vasari, to reconcile difficulties, painted the saint kneeling, with one
foot in the water, while the Virgin, bending from the clouds, placed her divine
Infant on his shoulders.
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In color, expression, and simple powerful feeling, perhaps
Spada’s masterpiece; such, at least, is the opinion of Dr.
Waagen. (In the Louvre.)

St. NicEorAs oF MYRA

Lat. Sanctus Nicholaus. Ital. San Niccold, or Nicola di Bari.
Ger. Der Heilige Nicolaus, or Niklas. Patron saint of children,
and especially schoolboys; of poor maidens, of sailors, of travel-
lers and merchants. Protector against thieves, and losses by
robbery or violence. Chief patron saint of Russia. Patron of
Bari, of Venice, of Freiberg, and of numerous other towns and
cities, particularly of seaports and towns engaged in commerce.
(December 6, A. p. 326.)

I place St. Nicholas here because, although he wears the
paraphernalia of bishop, it is as the powerful and beneficent
patron saint, seldom as the churchman, that he appears before
us; and of all patron saints he is, perhaps, the most univer-
sally popular and interesting. While knighthood had its St.
George, serfhood had its St. Nicholas. He was emphatically
the saint of the people; the dourgeots saint invoked by the
peaceable citizen, by the laborer who toiled for his daily bread,
by the merchant who traded from shore to shore, by the
mariner struggling with the stormy ocean. He was the pro-
tector of the weak against the strong, of the poor against the
rich, of the captive, the prisoner, the slave; he was the guar-
dian of young marriageable maidens, of schoolboys, and espe-
cially of the orphan poor. In Russia, Greece, and throughout
all Catholic Europe, children are still taught to reverence
St. Nicholas, and to consider themselves as placed under his
peculiar care: if they are good, docile, and attentive to their
studies, St. Nicholas, on the eve of his festival, will graciously
fill their cap or their stocking with dainties; while he has, as
certainly, a rod in pickle for the idle and unruly.

Effigies of this most benign bishop, with his splendid
embroidered robes, all glittering with gold and jewels, his
mitre, his crosier, and his three balls, or his three attendant
children, meet us at every turn, and can never be regarded
but with some kindly association of feeling. No saint in the
calendar has so many churches, chapels, and altars dedicated
to him. In England I suppose there is hardly a town with-
out one church at least bearing his name.
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It would be in vain to attempt to establish this popular
predilection and wide-spread fame on anything like Listorical
evidence. All that can be certainly known of him is, that a
bishop of this name, venerable for his piety and benevolence,
was honored in the East as early as the sixth century; that
in the Greek Church he takes rank immediately after the
great Fathers; that the Emperor Justinian dedicated to him
a church in Constantinople about the year 560 ; and that since
the tenth century he has heen known and reverenced in the
‘West, and became one of the greatest patron saints of Italy
and the northern nations about the heginning of the twelfth
century. There is no end to the stories and legends in which
he appears as a chief actor. In this case, as in others, T must
confine myself to such as have been treated in Art; and it
will be necessary, however quaint and absurd some of these
may be, to go into them in detail — otherwise the numerous
representations of his life, acts, and miracles will lose half
their interest, and more than half their significance.

Nicholas was born at Panthera, a city of the province of
Lyecia, in Asia Minor. His parents were Christians, and of
illustrious birth, and, after they had been married for many
years, a son was granted them, in recompense of the prayers,
and tears, and alms that they offered up continually. This
extraordinary child, on the first day he was born, stood up in
his bath with his hands joined in thanksgiving that it had
pleased God to bring him into the world. He no sooner
knew what it was to feed than he knew what it was to fast,
and every Wednesday and Friday he would only take the
breast once. As he grew up he was distinguished emong all
other children for his gravity and his attention to his studies.
His parents, seeing him full of these holy dispositions,
thought that they could not do better than dedicate him to
the service of God; and accordingly they did so.

‘When Nicholas was ordained priest, although he had been
before remarkable for his sobriety and humility, he became
more modest in countenance, more grave in speech, more rigor-
ous in self-denial, than ever. 'When he was still a youth his
father and mother died of the plague, and he remained sole
heir of their vast riches: but he looked upon himself as merely
the steward of God’s mercies, giving largely to all who needed.
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Now in that city there dwelt a certain nobleman who had
three daughters, and, from being rich, he became poor,—so
poor, that there remained no means of obtaining food for his
daughters but by sacrificing them to an infamous life; and
oftentimes it came into his mind to tell them so, but shame
and sorrow held him dumb. Meantime the maidens wept
continually, not knowing what to do, and not having bread to
eat: and their father became more and more desperate.

When XNicholas heard of this, he thought it a shame that
such a thing should happen in a Christian land; therefore
one night, when the maidens were asleep, and their father
alone sat watching and weeping, he took a handful of gold,
and, tying it up in a bandkerchief, he repaired to the dwelling
of the poor man. He considered how he might bestow it
without making himself known, and, while he stood irresolute,
the moon coming from behind a cloud showed him a window
open; so he threw it in, and it fell at the feet of the father,
who, when he found it, returned thanks, and with it he por-
tioned his eldest daughter. A second time Nicholas provided
a similar sum, and again he threw it in by night; and with
it the nobleman married his second daughter. But he greatly
desired to know who it was that came to his aid ; therefore he
determined to watch, and when the good saint came for the
third time, and prepared to throw in the third portion, he
was discovered, for the nobleman seized him by the skirt of
his robe, and flung himself at his feet, saying, * O Nicholas!
servant of God! why seek to hide thyself ?”” and he kissed
his feet and his hands. But Nicholas made him promise that
he would tell no man. And many other charitable works did
Nicholas perform in his native city.

And after some years he undertook a voyage to the Holy
Land, and he embarked on board a ship; and there came on a
terrible storm, so that the ship was nigh to perish. The sailors
fell at his feef, and besought him to save them; and he re-
buked the storm, which ceased immediately. It happened in
the same voyage that one of the sailors fell overboard and was
drowned ; but by the prayers of St. Nicholas he was restored
to life.

On returning from Palestine St. Nicholas repaired to the
city of Myra, where he lived for some time unknown and in
great humility. And the bishop of that city died. And it
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was revealed to the clergy that the first man who entered the
church on the following morning was the man chosen by God
to succeed as bishop. Nicholas, who was accustomed to rise
up very early in the morning to pray, appeared before the
doors of the church at sunrise ; so they laid hold of him, and
led him into the church, and consecrated him bishop. Having
attained this dignity, he showed himself worthy of it by the
practice of every saintly virtue, but more especially by a char-
ity which knew no bounds. Some time afterwards the city
and the province were desolated by a dreadful famine, and
Nicholas was told that certain ships laden with wheat had
arrived in the port of Myra. He went, therefore, and required
of the captains of these vessels that they should give him out
of each a hundred hogsheads of wheat for the relief of his
people; but they answered, ¢ We dare not do this thing, for
the wheat was measured at Alexandria, and we must deliver
it into the granary of the emperor.” And St. Nicholas said,
“Do as I have ordered you, for it shall come to pass, by the
grace of God, that, when ye discharge your cargo, there shall
be found no diminution.” So the men believed him, and
when they arrived in Constantinople they found exactly the
same quantity that they had received at Alexandria. In the
mean time St. Nicholas distributed the corn to the people
according to their wants: and it was miraculously multiplied
in his hands, so that they had not only enough to eat, but suf-
ficient to sow their lands for the following year.

It was during this famine that St. Nicholas performed one
of his most stupendous miracles. As he was travelling through
his diocese to visit and comfort his people, he lodged in the
house of a certain host who was a son of Satan. This man,
in the scarcity of provisions, was accustomed to steal little
children, whom he murdered, and served up their limbs as
meat to his guests. On the arrival of the bishop and his
retinue, he had the audacity to serve up the dismembered
limbs of these unhappy children before the man of God, who
had no sooner cast his eyes on them than he was aware of the
fraud. He reproached the host with his abominable crime,
and going to the tub where their remains were salted down, he
made over them the sign of the cross, and they rose up whole
and well. The people who witnessed this great wonder were
struck with astonishment (as, indeed, they might well be),
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and the three children, who were the sons of a poor widow,
were restored to their weeping mother.

Some time after these events, the Emperor Constantine sent
certain tribunes of his army to put down a rebellion in Phrygia.
They arrived at the eity of Myra, and the bishop, in order to
save his people from their exactions and their violence, invited
them to his table, and entertained them honorably. As they
were sitting down to the feast it was told to St. Nicholas that
the prefect of the city had condemned three innocent men to
death, and that they were about to be executed, and that all
the city was in commotion because of this wickedness.

When St. Nicholas heard this, he rose hastily, and, followed
by his guests, ran to the place of execution. And he found
the three men with their eyes bound, kneeling there, and the
executioner stood with his sword already bared; but when St.
Nicholas arrived, he seized the sword and took it out of his
hands, and caused the men to be unbound. No one dared to
resist him, and even the prefect humbled himself before him,
and entreated forgiveness, which the saint granted, not without
difficulty. The tribunes looking on meanwhile were filled
with wonder and admiration. When they had received the
blessing of the good bhishop they continued their voyage to
Phrygia.

Now it happened, during their absence from Constantinople,
that their enemies had turned the mind of the emperor against
them, and filled him with suspicion. On their return they
were accused of treason, and thrown into a dungeon, whence
they were to be led to death on the following day. In their
extremity they remembered St. Nicholas, and cried to him to
save them: they did not cry in vain, for God heard them out
of heaven, and St. Nicholas, in the distant land where he
dwelt, also heard their supplication. And that same night he
appeared to Constantine in a dream, and commanded him on
his peril to release these men, threatening him with the anger
of Heaven if he disobeyed. Constantine immediately par-
doned the men, and the next morning he sent them to Myra
to thank St. Nicholas, and to present to him a copy of the
Gospels, written in letters of gold, and bound in a cover en-
riched with pearls and precious stones. The fame of this
great miracle spread far and wide; and since that time all
those who are in any way afflicted or distressed, and who stand
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in great peril of their lives, invoke this glorious saint,and find
succor at his hands. And thus it happened to certain mariners
in the Abgean Sea, who, in the midst of a frightful tempest,
in which they were like to founder, called upon Christ to de-
liver them through the intercession of the blessed St. Nicholas,
who thereupon appeared to them and said, ¢ Lo, here I am,
my sons! put your trust in God, whose servant I am, and ye
shall be saved.” And immediately the sea became calm, and
he conducted the vessel into a safe harbor. Wherefore those
who peril their lives on the great deep do also invoke St.
Nicholas; and all harbors of refuge, and many chapels and
altars on the seacoast, are dedicated to him.

Many other great and good actions did St. Nicholas per-
form ; but at length he died, yielding up his soul to God with
great joy and thankfulness, on the sixth day of December, in
the year of our Lord, 326, and he was buried in a magnifi-
cent church which was in the city of Myra.

It is related that St. Nicholas was summoned to the Council
of Nice in the year 325, and that, in his zeal, he smote Arius
on the face; but there are many who do not believe this,
seeing that the name of Nicholas of Myra does not appear
among the bishops cited on that occasion.

The miracles which St. Nicholas performed after his death
were not less wonderful than those which he had performed
during his lifetime, and for hundreds of years pilgrims from
all parts of the East resorted to his tomb. In the year 807,
Achmet, who commanded the fleet of Haroun Alraschid, at-
tacked the sanctuary, intending to demolish it; but he was
deceived by the vigilance of the monks, and, putting to sea
again, he was destroyed with his whole fleet, as a punishment
for this great sacrilege. After this event the body of St.
Nicholas rested in his tomb for the space of 280 years; vari-
ous attempts were made to carry it off, many cities and churches
aspiring to the possession of so great a treasure. At length,
in 1084, certain merchants of Bari, a city on the coast of Italy
opposite to Ragusa, resolved to accomplish this great enter-
prise. In their trading voyages to th