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PREFACE

Scientific exploration of the ancient Near East is little more than a century old. The remnants
of its great past had early attracted the attention of travelers. Gradually more methodic inves-
tigations were undertaken. They led finally to scientific excavations. At first hittle more than
a hunt for buried treasures and spectacular museum pieces, excavating has long since become
a very complex procedure in which the most modest find is not neglected. In the wake of
such activity our knowledge of the ancient Near East has grown and deepened tremendously.
The ultimate goal toward which we are striving — namely, the reconstruction of the ancient
world in its essential aspects, long a utopian hope — can at last seriously be envisioned.

The development just sketched has fundamentally changed our attitude toward the
remnants of ancient Near Eastern civilization that have come down to us. At first, a tablet,
a figurine, a seal, even a statue appealed only to our curiosity. As long as such objects
remained isolated, without background, environment, or date, they did not contribute to our
understanding of the ancients and their world; they merely inspired us with awe and wonder.
Decipherment of the cuneiform script which is so characteristic of ancient Mesopotamia has
in the meantime resulted in a reconstruction of the political history of the country, as well as
in an ever deepening insight into the ways in which its people lived and understood life. "T'hus
the monuments can now be studied in their proper setting; order is gradually created out of
chaos. All objects begin to fall in line and they can be arranged in their proper sequence to
become links in a long chain of development. The further this trend leads us, the more worth
while it is to make use of every small piece of evidence that comes to hand.

Among the archaeological objects that have survived, seals, small though they may be, arc
of special significance. 'They offer a promising approach to ancient Near Hastern civihization.
First of all, they speak immediately to our eyes with a vividness that the written word can never
attain. They place us directly in the ancient world and present to the historian of civilization
information which he could not possibly acquire otherwise. Most of the scenes that arc
depicted on seals are religious in character; hence, seals are of great importance for the
historian of religion. Finally, they offer the historian of art his most essential material. Scals
are small works of art. At the same time they are preserved in sufficient numbers to take
the place of the more monumental works, the majority of which have been lost. Spread out over
the centuries, their changing style illustrates the unending shift in the evaluation of forms

and the ever varying outlook on life brought about by political and economic developments n
the course of a long history.

The Project of a Corpus of Ancient Near Kastern Seals in North American Collections

The study of seals began in the eighties of the past century with the work of J. Ménant.
In the decades that followed, which can justly be called a pioneering age, numerous catalogues
of seals were published, among which those of W. H. Ward and of Louis Delaporte deserve
special mention. In our own time, research has led to the comprehensive representations ot
H. Frankfort and A. Moortgat. A solid framework has been erected, but much detailed work

remains to be done. Its success depends on having available as large a body of material as
possible.
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This requirement has been universally recognized and has resulted in the publication of
additional catalogues in many countries of the world. It seemed not only timely, but also
necessary from the scientific point of view, to make accessible to the scholar as well as to the
interested layman the rich holdings of American collections. The project of a Corpus of
Ancient Near Eastern Seals in North American Collections was conceived to fill this need.

As so often happens, the plan took form in several places at the same time. The Oriental
Institute of the University of Chicago began to assemble an “archaeological apparatus” which
included a record of published and unpublished seals. The Yale Babylonian Collection
engaged 1n a survey of Near Eastern antiquities in this country and Canada which recorded
seals as well as tablets. Scholars at the Iranian Institute became active along similar lines.
It was mainly owing to the initiative of Briggs Buchanan of the latter institution that the
efforts of these three centers of research were co-ordinated. The immediate result was the
formation of a committee including A. Goetze of Yale University, chairman; H. Frankfort
of the University of Chicago, vice-chairman: F. J. Stephens of the Yale Babylonian Collection,
and B. Buchanan and A. L. Oppenheim of the Iranian Institute, members. The actual
work of assembling the Corpus has been done by Edith Porada in her capacity as secretary
to the Committee. The chairman feels it a pleasant duty to thank all these scholars for their

patient co-operation, without which the implementation of the project would not have been
possible.

The Scope and Purpose of the Project

The main purpose of the Corpus is the presentation of new material. The Committee intends
to make available to the scholarly world, as completely as possible, the seals that are preserved
i the collections and museums of the United States and Canada. Only such seals will be
excluded as have previously found their place in one of the catalogues in a technically
satisfactory manner. The Corpus will include records of both cylinders and stamps, the two
main types of seals that were used in the Near Eastern world.

In order to avoid misunderstandings the Committee considers it necessary to define more
precisely the term “ancient Near East” as it is used in the Corpus. Where is the border line
to be drawn that delimits the ancient Near East from the later periods of history? What
does 1t include in geographical terms? As to the range n time, it was felt that the Achaemenid
period falls rightly within the scope of the Corpus. This means that Arsacid and Sassanian
stamps are to be omitted. Not only would their inclusion stretch unduly the meaning of the
term “ancient Near Kast,” but the study and interpretation of these objects also presupposes
competence in fields in which the archacologist of the Ancient Near East is not ordimarily at
home. As far as the territory covered is concerned, Kgypt and Minoan Crete were likewise
excluded. The competent treatment of such seals must be reserved to Egyptologists and
classical archaeologists. However, the so-called “Graeco-Phoenician” pieces will not be
omitted. Although, for their full understanding, the help of the classical archaeologist will
always remain indispensable, the orientalist may make an independent contribution to their
evaluation.

In accordance with the primary purpose of the Corpus, interpretation will be limited to a
minimum. A certain amount of it has inevitably been forced upon the authors of the first
volume and will undoubtedly be forced upon the authors of future volumes. No scientifically
acceptable arrangement of new material can be achieved without it. The advanced stage of our
knowledge makes it not only possible but imperative to choose the genetic development of seal-
cutting as the main principle of presentation. The chronological principle must be combined
with the geographical. The territory covered is so vast that subdivisions must be accorded
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the subareas in which differing styles were created more or less independently. The assignment
of an individual piece to a certain period and a certain geographic area had to be justified.
Thus a kind of running commentary came automatically into being. It sketches as briefly as
possible the main results of a century of scholarly attention to seals.

The material already at the Committee’s disposal is so rich that hardly any known variety
of seal 1s wanting. In consequence the Corpus will cover the field completely without any
significant gaps. The running commentary will give the reader an up-to-date introduction to
the entire field, and the reader will be able to follow the argument without being forced to
have recourse to current handbooks.

Thus to the primary purpose of the Corpus — that is, a presentation of new material — a
secondary purpose has been added, a survey of the present stage of research in ancient Near

Eastern seals. Oceasionally it may prove necessary to go one step further and to set up new
categories ; this will necessitate detailed justification.

The Procedure Followed

The Committee tried to attract the attention of owners of seals, private collectors as well as
museums, by the insertion of announcements in various journals and periodicals. A large
number of museums was circularized by letter. The responses have been gratifying. Never-
theless there doubtless exist collections in this country of which we have not heard. The
Committee will be grateful for pertinent information.

It has become standard procedure to ask co-operating institutions to send their holdings
to The Asia Institute (formerly The Iranian Institute) in New York (7 East Seventieth
Street), where a small laboratory has been set up. Rolling seals and photographing the

impressions requires patience and skill; results are best when this work can be done without
undue haste.

Plan of Publication

At the present moment, as the first volume is going to press, only a tentative plan can be
outlined.

This first volume, which i1s herewith presented, deals with the cylinders of the Morgan
Library. It seemed appropriate to begin the Corpus with the publication of this collection for
various reasons. First, it is the largest collection in this country; almost every variety of
cylinder is represented in it by several examples, mostly in excellent condition. Thus the
Morgan Library collection affords rare opportunities for surveying the field. Second, the
collection is particularly rich in seals of the more recent periods (c. 1500-500 B.c.). This
circumstance should make it possible to advance our knowledge beyond the point that has
been reached heretofore. The atlas of plates was produced by KEdith Porada; the text is the
result of close co-operation between Miss Porada and Mr. Buchanan.

In the volumes to come the Committee intends to lay emphasis upon one or the other
feature that may widen our horizon and increase our understanding. It hopes in this way to
produce books that will prove interesting beyond the new material they contain. For the second
volume a classification of stamp seals is planned. 1t will be based particularly on the extensive
collection of stamps in the Metropolitan Museum 1n New Y ork. The authors will be the same
as of the first volume. Work on this volume has been going on for some time.

The third volume will feature certain groups of seals which are known to come from well-
defined sites, mostly in the so-called “peripheral” areas. These seals will serve as a basis
for the classification of a number of seals in various collections at our disposal which so far
have not been assigned to any particular province or area.

X1




The owners of several large collections have expressed the wish to have them published as
units. To such collections the fourth volume will be devoted: notable among them are (in the
order of their size) those of the Buffalo Museum of Science, the Yale Babylonian Collection,
and the Museum of Fine Arts in Boston. It is planned to have at least part of the work done
by scholars who are not now associated with the Committee. This procedure should bring to the
fore various attitudes toward the material and divergent opinions on matters of detail.

The fifth and final volume of the Corpus, publication of which cannot be expected for
several years, will attempt to integrate the contents of the four preceding volumes. Various
indices are planned that will make it possible quickly to locate seals of uniform style and to
trace individual motifs through the various periods. Discussions of subject matter are con-
templated and an evaluation of the import of the new material for our understanding of
ancient Near Eastern civilization is visualized. In addition, matters of technology may be
taken up, and the inscriptions dealt with from the typological point of view. A critical bibliog-
raphy may also be added. Henri Frankfort has promised to contribute to the fifth volume an

essay on the significance of the new seals for the history of seal cutting in particular and the
history of ancient Near Kastern art in general.

Directives Laid Down by the Committee

It remains to report on certain directives which the Committee thought it wise to impose upon
the contributors to the Corpus.

As said before, all interpretation is to be kept at a minimum. The atlas, which contains
photographic reproductions of the impressions, is an integral part of the projcct; therefore
the descriptions in the catalogue can be very short. A terminology has been devised which
assigns unequivocal terms to the most frequently recurring figures and objects; a glossary
of these terms is printed following the Introduction.

It goes without saying that groups of seals had to be established wherever archaeological
evidence and observations of a stylistic nature warranted it. However, the Committee wants it
to be understood that in its opinion it is not the purpose of the Corpus to furnish a history
of glyptic art and to express itself on the genetic relationships of the various groups. These
difficult and complex problems must not be prejudged in any way. It was therefore decided
to make geography the principal basis of classification. The following subdivisions were
agreed upon: Southern Mesopotamia (including Assyria), Northern Mesopotamia, Syria
and Palestine, Anatolia, Cyprus and Iran. Within these areas the arrangement will be
chronological as far as possible. The complicated interrelations between the various areas
must be brought out later.

As far as absolute chronology is concerned, definite dates before the middle of the second
millennium are to be avoided. For earlier periods the problem of chronology is still in flux,
and any definite commitment might well necessitate confusing change later on. For the
guidance of the reader a chronological chart will be attached to each volume from which
the relative position of the various phases of civilization in Mesopotamia and the surrounding
countries will be easily ascertainable.

A map will also be provided containing all the names that occur in the text. The spelling
of geographic names has caused much deliberation. The writings of archaeologists and
philologists are full of inconsistencies in this respect. Wherever a standarized orthography in
the Western alphabet exists (as, e.g., with Turkish names), we have felt obliged to follow it.
Great trouble arises from the transliteration of Arabic place names. We have discussed the
matter with the editor of, and the contributors to, the new Cambridge Ancient History. Our
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thanks are due them for their friendly criticism and their helpful suggestions. In certain cases
we had to make independent decisions.

In closing it should be remarked that by these directives the Committee does not wish to
impose undue restrictions upon the contributors to the Corpus; it has wished to facilitate rather
than impede their work. However, it has felt it necessary to assure that amount of uniformity
which the reader justly expects of a Corpus.

Yale University ALBRECHT (GOETZE
October 1947
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INTRODUCTION

The seal collection of the Pierpont Morgan Library was formed by J. P. Morgan between
the years 1880 and 1910. In assembling it he utilized the services of William Hayes Ward,
one of the first scholars to realize how much the study of cylinder seals could contribute to
our knowledge of the ancient Near Fast.

In 1909 Ward published over three hundred of the seals in Cylinders and Other Ancient
Oriental Seals in the Collection of J. Pierpont Morgan, and in 1910 he made two hundred
and nineteen more known by drawings in Seal Cylinders of Western Asia. Furthermore, most
of the seals in the collection appear to have been included in an exhibition held in 1914 at the
Metropolitan Museum of Art, for which Ward wrote a handbook. However, the latter, con-
taining only incomplete descriptions and no illustrations, could not serve as adequate publi-
cation of the material. This left about half of the seals, including many of the finest and most

interesting, unpublished. A definitive publication of the entire collection was therefore
desirable.

In 1940 Dr. Kdith Porada received a grant from the American Philosophical Society to
undertake the preparation of such a publication. At that time Dr. Porada catalogued the
collection, analyzed the evidence for the classification of the seals, and photographed their
Impressions.

During 1946 the present collaborators edited the material thus assembled for publication
in the Bollingen Series. The aim has been to present the rich and varied material of the
collection 1n such a manner as to make it available to the general reader who is interested
in art as a form of human expression, as well as to the specialist in ancient Near Kastern
archaeology and related fields. As one way of attaining this end many of the more interesting
seal designs are reproduced in enlargements so that their quality can be fully appreciated.

Since an art catalogue such as this will undoubtedly be used chiefly for its illustrations, the
main body of the text has been arranged so that all relevant information about any particular
tllustration 1s readily available. It would have been desirable to have the text facing the plates.
Unfortunately, this was not possible since the relation of the number of seals illustrated on
each plate to the amount of text above them is subject to wide variation. In order to facilitate
refcrence from plates to text it was necessary to publish them in two separate parts. For the
same reason the seals are reproduced on the plates in the same order and with the same numbers
as In the catalogue, except for a few slight variations dictated by differences in the size of
the photographs. Furthermore, each plate has a caption referring the reader to that section
of the text in which the seals are described and discussed.

Regard for the reader’s convenience has also dictated the placing of the map and of the
chronological chart: the map at the front of the text volume, the chart at the end of that volume,
each to open out so that they may be used with text and plates. The map is accompanied by an
index, the chart by a discussion of chronology.

The first consideration in regard to the text as such was to make it as concise and clear as
possible. To this end foreign and technical words and phrases have, to a large extent, been
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eliminated or, if used, explained. Sumerian names are printed in the same manner as other
proper names, except in the philological appendix devoted to the inscriptions. Furthermore,
none of the main body of the text appears in footnotes; the only footnotes used are biblio-
graphical references. Such references have been reduced to a minimum by eliminating the
majority of those repeatedly given in standard works on glyptic art.

The references in the present work fall roughly into three categories: those citing a special
work on the history and culture of a particular period; those giving the necessary documen-
tation of points especially emphasized in the commentary on classification; and those directing
the reader to discussion in other publications of individual seals in the collection. Since this
collection has been one of the most important sources for the literature on cylinder seals, 1t
is unlikely that any major publication in the field lacks a reference to one or more of the
Morgan seals. In view of this fact, only that part of the literature is cited herc which, in the
judgment of the editors, bears directly on the classification or interpretation of a particular seal.

An effort has been made to state clearly in the text what each reference contains that is
relevant to the particular point under discussion. The use of abbreviations for refercnces has
been strictly limited. The few retained, mostly pertaining to other large collections, are listed
in a section after this introduction.

The main body of the text consists of a catalogue of the seals, including a commentary on
their classification. The seals have been classified in regional groups with chronological sub-
divisions or periods; the latter in turn are divided into smaller groups, partly on the basis
of style, partly, for convenience of presentation, on the basis of subject matter. Fach regional
group is introduced by a brief general statement on the character of its glyptic art. A more
~ extensive treatment of glyptic style is given in the comment on each period. This section of
the commentary usually imcludes some consideration of the historical setting and of the
relationships to other styles of seal engraving. The individual seals are discussed in the
smaller groups into which the periods are divided, except for the few cases where the number
of seals was too small to warrant division of a period. The description of the seals follows the
discussion of their classification as a group. '

This arrangement permits a continuous presentation of the history of cylinder seal engrav-
ing within the various regions of the ancient Near Kast, as illustrated by the seals in this
collection. At the same time the material is compact, because the number of seals described
and discussed in any particular section has been kept at a minimum. Sometimes the description
of a seal is followed by individual comment. This occurs when certain of the characteristics of
the seal are unique or when its classification is in doubt.

As stated in the preface, the descriptions of the seal stones and of their designs conform
to certain conventions that are detailed in the glossary which follows the introduction. The
word inscription appearing italicized indicates the location in a design of an inscription
which is otherwise treated in an appendix. The inscriptions are so segregated because they are
discussed in the main body of the text only to the limited extent that they relate to the problem
of classification.

After the description of a seal that has been previously reproduced elsewhere, a reference
is given to the original publication; if published by Ward, to his number for it under Ward,
Morgan or Ward, Seal Cylinders. A concordance of Ward’s numbers with those of the present
catalogue will be found at the end of this volume.

Owing to the fact that none of the seals in this collection was derived from scientific cxca-
vations, the classification of each piece had to be based on comparisons with excavated material
and seal impressions on tablets. Frequently larger works of art are drawn on for support.
In Ward’s catalogue of the Morgan collection he refers in vague terms to the origin of a few

XXII



of the seals, undoubtedly on the basis of information received from dealers. His comments
are given for what they are worth after the description of the pleces In question.

The nature of the glyptic material in this collection has, of course, affected the amount of
comment concerning the different periods. The observations on the development of cylinder
seal engraving in Mesopotamia down to the middle of the second millennjum closely parallel
those of Frankfort in his Cylinder Seals or those of Moortgat in his P orderasiatische Rollsicgel.
At no pomnt has a detail been elaborately discussed and documented by references when it is
helieved to have been adequately treated in either of these works. However, this collection is
particularly rich in seals of the second millennium made outside of southern Mesopotamia, and
in Assyrian scals of the first millennium. Consequently the treatment of these groups,
specifically the Cappadocian, the Syrian, the Mitannian, and the Neo-Assyrian, is more
extensive and detailed than has commonly been the case. In particular the richness and
variety manifest here in Syrian seals suggests that the glyptic art of that region has becn
too hittle appreciated for its distinctive qualities and for its influence on the style of other
regions. The extent to which the shift in emphasis dictated by the character of this collection
may affect the evaluation of the relative importance of glyptic styles can be determinated only
as more material is assembled.

Because comment has been largely limited to a discussion of the problem of classification,
consideration of the aesthetic and sociological significance of the seals has been curtailed or
eliminated. It was difficult to forgo so tempting an investigation. However, such an under-
taking would not only enlarge the text to an unwieldly extent; it would also introduce (ques-
tions that, it is believed, should be deferred to the index volume in the expectation that the
mass of material being collected by the Corpus will provide a broader basis for generality. In
fact, it is reasonable to suppose that certain features of the system of classification used here
may have to be reconsidered at that time.

In the course of the discussion of various glyptic styles, terms have been introduced that
seem to have an aesthetic import. Often the workmanship of a seal is referred to as coarse or
crude. Though such statements suggest an aesthetic Judgment, they are actually based on a
comparative evaluation of craftsmanship in terms of a particular style of engraving. It does
not follow that an object lacks beauty simply because it is crudely made. Witness the crudity
of many Karly Dynastic seals that yet have an intensity almost unparalleled in ancient art.
This illustrates only too well how important it is to distinguish a determination of technique
from the vastly more complex task of describing the elusive qualities of beauty in a work of art.

The seals of this collection exhibit a wide range of expression in their designs, utilizing
abstract patterns as well as natural forms, varying from careful symmetry to wild extrava-
gance. The more vivid designs show every evidence of conscious artistry; but many that are
cursory and slipshod appear to have been made merely to satisfy the demand for seals to
mark documents and property. Throughout this variety of style and purpose the spiritual
background of ancient man is manifested in all the complicated phases of its development:
whether dominated by a dynamic faith in magic, by a trust in simple worship, or by an elaborate
devotion to the ritual and ceremony of a hierarchy of gods and kings and priests.

As yet too little is known of ancient Near Eastern civilization for the full significance of its

glyptic art to be understood. The first guide to understanding — and the best — is the photo-
graphs of the seals themselves.

B. B.

XXIII



GLOSSARY

The descriptions of the seal designs are intended as a guide to the pictorial content of the seal impressions
published by photographs in this work. Though some of the designs offer simple patterns, most of them
have more or less claborate scenes with conventional figures and objects. In order to avoid repetition and to
keep the descriptions as short as possible, the most frequently recurring figures and objects have been
oiven standard terms. This terminology is of necessity interpretative, since it 1s based on the knowledge
so far accumulated about ancient Near Eastern iconography. For example, human figures are referred
to as gods if they are depicted wearing a horned miter. From the beginning of the third millennium onward,
this headgear with all its variations is the main distinguishing feature betwcen deities and mortals. How-
ever, since the treatment of iconographical matter has been, as far as possible, relegated to the index
volume, only terms that are commonly accepted or that render closely the factual appearance of a
figurc or object are used here. The following standard terms have been introduced:

HuMAN OR DIVINE FIGURES
deity: a figure with horned miter
god: a male figurc with horned miter
goddess: a female figure with horned miter
worshiper: a human figure who approaches a deity or symbol with a gesture of
reverence or prayer, or with an offering in his hand
hero: a male figure engaged in a conflict

COMPOSITE CREATURES

bull-man, bird-man, etc.: creatures which have the upper body of a man and
the lower body of the animal indicated by the first word of the term

demon: a creature with animal head and human body, often depicted with
wings, sometimes with animal paws instead of arms; usually such demons
are shown acting like human beings

griffin-demon : with human body, but head and wings of a bird of prey

lion-demon: human body with lion’s head, paws, and tail

bull-demon: human body with bull’s head

monster: a creature composed of two or more animals but occasionally shown
with human head ; in general, monsters are portrayed acting like animals

lion-headed eagle: body, wings, and tail of a bird of prey

griffin: with body and tail of a lion and head and wings of a bird of prey

sphinz: with lion’s body, wings of a bird of prey, and usually bearded human

head
human-headed bull: with human head and bull’s body
goat fish: with head and foreparts of a goat and body of a fish

SYMBOLS
ball staff: a staff with a globe, placed in its center in the representations
dating from before the end of the third millennium and appearing on the
side of the staff after that time (often this object has been termed libra )
crescent staff: a crescent placed on a staft
star spade: star on a staff with spade- or lozenge-shaped base
lion scimitar: a scimitar the blade of which ends in the head of a feline animal,

probably a lion, but perhaps a panther
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lion club: a weapon composed of a mace that 1s flanked on either side by the
blade of a lion scimitar

sun disk: a plamn disk
star disk: a star encircled by a disk
star disk in crescent: a crescent drawn below the star disk so that the latter
scems to rest on the crescent
cross disk: a cross encircled by a disk
crescent disk: a crescent the horns of which are joined by a thin line to form a
complete circle
The order of the description of a secal design i1s from left to right in the photograph of the
seal impression. This order 1s not that of the seal itself, where the directions left and right would be
reversed. Sometimes, however, a description begins with the central element of a symmetrical design. The
large figures of the scene are usually described first ; the small objects placed in the field are last. The latter
arc also listed from left to right unless they are more precisely located; if they are placed one above the
other, they are mentioned from top to bottom. Small objects appearing between different figures are often
separated by semicolons to make their location easier. Objects or figures that appear to mark the termina-
tion of a scene are usually sct off by the word terminal. This word 1s used for convenience and does not
imply that such objects should be regarded only as end pieces; on the contrary, they may often be intended
for repetition at the beginning of the scene and would thus also have the character of a frame. Scenes com-
posed of small figures, usually without obvious connection with the principal scene, are referred to as
secondary motifs.

Borders of the seal designs are mentioned only if they present patterns, not if they consist merely
ot horizontal hnes.

The attitudes of the human and divine figures are in profile and standing unless otherwise described.
Animals and monsters arc usually shown rampant in the contest scenes and standing in all other scenes
unless a specific indication of their posture is given. The word reversed 1s used throughout this work to
indicate the posture of an animal with its forefeet on the ground and hind legs in the air.

The measurements of the seals are given in millimeters, with the height indicated first, the diameter of
the end, second. In fragmentary seals where either height (H) or diameter (D) alone is determinable, only
these are indicated. For scals with convex or concave sides, where the diameter of the end varies from that
of the middle, the latter 1s given in parenthesis beside the diameter of the end.
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SEALS OF SOUTHERN MESOPOTAMIA AND ASSYRIA

In southern Mesopotamia, seals and the first rudimentary writing appeared with the
development of urban life in the latter half of the fourth millennium B.c, IFew of the early
seals found in this region are examples of the stamp, the seal form that developed earliest in
the Near Kast, according to the evidence of excavations in Iran, Northern Mesopotamia, and
Syria. More numerous in the south, and more important in relation to the subsequent develop-
ment of glyptic art, were the engraved cylindrical stones, known as cylinder scals. Cylinder
seals remained the characteristic seal form of southern Mesopotamia until the middle of the
first millennium. Stamp seals were virtually discarded in that region at the beginning of thc
third millennium and came into use again only at the end of the eighth century. After that
time they gradually became more common and by Hellenistic times had superseded cylinder
seals altogether. '

The earliest use of cylinder seals appears to have been mainly for the marking of property.
The seals were rolled over clay lumps that closed the mouths of jars in which commodities of
various kinds were kept. The use of cylinders for sealing the tablets on which records were
inscribed—the principal function of the cylinder seal in latter times—seems to have been
exceptional in the earliest periods.

The cylinder seals of southern Mesopotamia were the chief models for the types produced
in outlying regions. It was only in the second millennium that peripheral elements in turn
began to appear to any substantial extent in the glyptic of the south. During that millennium
distinctive styles arose in other regions, especially in Syria and northern Mesopotainia, with
the result that the south lost its leadership. By the first millennium the focal point of glyptic
art had defimitely shifted from Babylonia in the south to Assyria in the north. From this stage
of the development on it is impossible to treat Babylonian and Assyrian glyptic art separately.
Therefore the two are here discussed in the same major section.

Cylinder seal inscriptions containing the names of historical personages, seal impressions
on dated cuneiform tablets, and evidence from excavations of ancient sites, have served as the
basis for the classification of the glyptic art of southern Mesopotamia in successive periods.

CYLINDERS OF THE URUK PERIOD (1-6)

The time at which cylinder seals appeared in Mesopotamia 1s known as the Uruk period.
The character of this period was first determined by excavations at Warka, site of the ancient
city of Uruk, the biblical Krech.” There its distinctive remains were found overlying those of
the earliest culture in southern Mesopotamia, the Al Ubaid painted pottery culture.

The glyptic art in Uruk cylinders 1s of a high quality, although there 1s thus far no evidence

L “[ Erster, ete.] vorldufiger Bericht iiber die von der Notgemeinschaft der deutschen Wissenschaft in Uruk-Warka
unternommenen Ausgrabungen,” Abhandlungen der preussischen Akademie der Wissenschaften (Phil.-hist. Kl. ),
1930, ete.



of a prior gradual development of seal engraving in southern Mesopotamia that would
account for such an achievement.

The engraving 1s characterized by a strong outlining of the figures and by a deep hollowing
within them; these depressions produce an appearance of plastic modeling when the seal is
rolled on clay or some other pliant material. The initial hollows were made with a mechanical
mstrument, a bow drill (referred to here throughout as the drill). However, subsequent care-
ful work with a pointed instrument, a graver, deleted most of the traces of these drill holes in
Uruk seals.

The subjects represented on those seals are varied.” They include ritual, hunting, and battle
scenes n which human figures predominate, as well as scenes in which the principal figures
are wild or domesticated animals or monstrous creatures combining the forms of several
animals. The arrangements of the figures show as much variation as the choice of subjects. A
free treatment of the space, often including elements of landscape alternates with strictly
symmetrical composition. Often the two modes are combined, as in seal 1, where two snake-
necked monsters form an ornamental motif framing scenes in which the figures and objects are
distributed freely over the field.

In the present collection only seal 1 — and perhaps 2, which is badly preserved — show
the characteristic style of the Uruk period. In 8--6 there is evidence of the drill in prominent
parts of the design, without modification by use of the graver. This crude type of engraving
became increasingly common in the Jamdat Nasr period, which followed upon the Uruk
period. Seals 3—6 may therefore be regarded as representmg a transition between the styles of
the two periods.

Since the subjects represented on these seals vary con31derably, they require individual dis-
cusston.

In 1 the scene on the right has been interpreted by Frankfort ® as showing leather workers.
This seems a good explanation, since the scene includes a figure wielding a mallet, an attendant
bearing a skin, and a second skin and a shoe lying on the ground.

The precise meaning of the snake-necked monsters framing the scenes of 1 is not known.
In contemporaneous seal designs* they appear in what seem to be merely ornamental motifs.
However, it is reasonable to believe that these strange creatures orlglnally had some mytho-
logical significance. It is possible therefore that their presence in 1 raises the import of the
scenes from a secular to a religious level.

The detached animal heads placed in the upper field of 1 do not have any obvious relation
to the action of the scenes. The use of these heads is typical of Uruk designs, in which not only
detached animal heads but also legs sometimes occur in the field.®

Seal 2 presents one of the stock motifs of the Uruk period—a herd of cattle before a byre.
The byre is topped by posts with rings on either side. A contemporary seal ® shows such posts
placed at either side of a shrine. They therefore appear to be the symbols of some divine
power. However, the identity of the deity, if their association is with a specific deity, remains
unknown.

The only unusual feature in 2 is a decorated pole in the lower field; only the top of the pole
1s preserved. The lozenge-like pattern may represent either the trellis work on some kind of

® A. Moortgat, “Friihe Bildkunst in Sumer,” Mitteilungen der vorderasiatisch-aegyptischen Gesellschaft, XI. (No.
3,1935), 78.

* H. Frankfort, Cylinder Seals: A Documentary Essay on the Art of the Ancient Near East, London, 1939, p. 20,
pl. ivh (where position of scenes is reversed).

* “Fiinfter vorldufiger Bericht . .. Uruk . . .,” 1983, pls. 26¢,d.

> Ibid., pl. 24a.

 Frankfort, Cylinder Seals, pl. md.



stockade or a mosaic like that used to decorate the walls of a court in the Eanna precinct in
Uruk, dated in the beginning of the Jamdat Nasr period.’

Seal 3 has been interpreted by E. D. Van Buren as showing priests performing a rite
before a shrine.® However, in view of our limited knowledge of ritual in the Uruk and Jamdat
Nasr periods, it 1s difficult to judge the character of the figures with certainty, although nudity
has often been taken to distinguish priests in representations of later periods.

Seal 4 presents as its central figure a cyclopic hero holding lions. 'The rest of the scene
includes animals, pots, and other types of containers, as well as a human figure and two lion-
headed eagles, all apparently meant to be within an inclosure indicated by two stockade-like
frames. A related theme is found in a fragment of a vase from Khafajah." In the latter
instance the figures have all undergone some change: the cyclopic hero is replaced by a bull-
man, the human figure has a kilt, the eagles have heads of birds instead of lions, the horned
animals are of a different type, and the containers are omitted. Furthermore, the inclosure
Is somewhat transformed. Instead of being in the form of two stockade-like frames as in 4, it
Is continuous and encircles the lower part of the vase; this undoubtedly indicates that the
scene above the inclosure was meant to be surrounded by it.

The nude bearded hero seen in 4 remained a stock figure of the Mesopotamian repertory,
appearing for the most part in contest scenes. The cyclopic version of this figure in 4 is
paralleled m only one other instance, an Early Dynastic seal impression from Fara (ancient
Shuruppak).”® A plaque from Khafajah* of some thousand years later shows a cyclopic
demon whose head has the form of a sun. Because of the wide gap in time, however, there is
no assurance that the hero in 4 is to be associated in any manner with this figure.

The theme of 5 is related to that of 2 by the fact that a ram and ewe, probably representa-
tive of a larger herd, are pictured with a symbol. This symbol, interpreted by Andrae as a
gatepost with streamers, has been identified as the symbol of the mother goddess, since it can
be shown to-have developed into the name sign of Inanna, a deity who appears as a mother
goddess 1n religious texts of later periods.*’

The fragmentary seal 6 has been included here because its design seems to depict a detached
animal head and leg such as occur in the designs of the Uruk period. Moreover, what remains
of the engraving manifests more careful work than is usually found in the designs of the
Jamdat Nasr period.

1. Greenish-black serpentine. Cylinder. 2. Alabaster. Cylinder, lower part broken off.
29.5 X 25 D. 40

Two columns of entwined snake-necked monsters Upper field: two bovine animals at either side

separating design into two scenes: (1) figure of byre topped by ringed poles. One or more

cutting up (?) animal held over split post and stars or rosettes over back of each animal.

facing figure holding mallet (?), fish between Lower field: at left, bovine animal; at right,

them; (2) seated figure holding stick and mal- human (?) figure beside pole (?) marked with

let (?) and facing figure holding animal or skin; lozenge-like pattern.

second animal (or skin) and shoe on ground,

heads of three horned animals in upper field. 3. Marble. Cylinder. 24.5 X 21

[ Ward, Morgan 137 ] Shrine; worshiper (?) holding palm leaf (?)

T “Siebenter vorlaufiger Bericht ... Uruk .. .,” 1936, pl. 16a,b.

®E. D. Van Buren, “Religious Rites and Ritual in the Time of Uruk IV-1I1,” Adrchiv fiir Orientforschung, X111
(1939), 45.

* Oriental Institute Communications, no. 19 (1935), p. 48, figs. 54, 55.

1 E. Heinrich, Fara, Berlin, 1981, pl. 44n.

‘* Illustrated London News, Sept. 5, 1936, p. 388, fig. 3.

2 Frankfort, Cylinder Seals, p. 15.




and pot; second worshiper pouring liquid into

pot before him. [ Ward, Seal Cylinders 487 |

4. Green serpentine. Cylinder, unperforated;
in both top and bottom shallow central cavity

and outer circle of small depressions. 50 X 40.

(a) Impression. (b, ¢) Seal stone.
Center: nude one-eyed hero holding two re-
versed lions, two more lions forming pyramid
above him. Left: section of inclosure contain-
ing sheep, latter between two pots, with
lion-headed eagle perched on head of sheep;
basket, pouch ( ?), fish, and bird in upper field.
Right: sheep-headed demon grasping pole of

second section of inclosure; within latter,

human figure (?) with upturned curls holding
in outstretched hands indefinable curved object
marked by vertical incisions; lion-hcaded cagle
above horns of sheep-demon; crib (?) in upper

field.

5. Green serpentine. Cylinder, partially per-
forated. 16 X 13

Ewe and ram flanking plant. Terminal: post
with streamer.

6. Marble. Cylinder, fragment. H. 19
Horn and detached leg above leg of anmmal

(body broken off); ibex head above back of
recumbent bull.

CYLINDERS OF THE JAMDAT NASR PERIOD (7-45)

The Jamdat Nasr period is named after the mound in which the remains of this age were
first discovered." Jamdat Nasr seals have been found in excavations throughout the Near
Kast. Their style seems to derive mainly from that of the Uruk period. However, the
repertory has become far more limited, and the execution coarser and more careless. In
general these cylinders are engraved with considerable use of the drill. Those of the present
collection can be divided into four groups on the basis of subject matter and to some extent
also of shape and materials, as follows: pigtailed figures in various actions (7-16), on squat
cylinders of marble, serpentine, or limestone; rows of horned animals (17-28)—in 22-26
such animals appear before a shrine—on large, broad cylinders of serpentine or more often
of white marble, the latter frequently stained yellow by exposure; miscellaneous animals
(29-32), on seals resembling those of the first group in shape and material; patterns of

various types (33-45), partly on long, thin cylinders of black serpentine or glazed steatite,
partly on squat seals of marble, serpentine, or limestone.

PIGTAILED FIGURES (7-16)

The group mvolving pigtailed figures can be shown to have developed gradually
from Uruk prototypes. Seal 7 exemplifies the transition. Uruk features on this seal
are the bull, rendered with considerable plasticity and without pronounced use of the
drill, and the mountains, rendered like those in a seal impression of the Uruk period.’
- However, pigtailed figures, squatting on a bench or a mat and associated with pots, are one
of the most usual featurese of Jamdat Nasr seals. They are rendered in 7, as also in 8-16,
by means of a few drill holes, with thin lines for the arms and pigtail.

The presence of cows m 7, and of a goat in a related context in 8, suggests that the func-
tion of the pigtailed figures is the preparation of dairy products, perhaps for ritual purposes.
The Early Dynastic milking frieze from the temple at Al Ubaid ® indicates that such a theme
would be in keeping with the subject matter of Early Mesopotamian art. In those Jamdat

' E. Mackay, RReport on Excavations at Jemdet Nasr, Iraq (Field Museum of Natural History: Anthropology,
Memoirs, vol. I, No. 8, Chicago, 1931).
* E. Heinrich, Kleinfunde aus den archaischen Tempelschichten mm Uruk, Berlin, 1936, pl. 15d, L.

*H. R. Hall and C. L.. Woolley, AU'-Ubaid (Ur Excavations, vol. 1, L.ondon, 1927), pl. xxxu1.
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Nasr seals in which the animals are omitted (9-16), the pigtailed figures with pots may
perhaps be similarly interpreted. However, a different suggestion as to the meaning of these
scenes has been made by Delaporte and endorsed by Herzfeld, namely, that the individuals
portrayed are engaged in making pots.*

In 9 and 10 pigtailed figures appear not only with pots but also in various so far undeter-
mined actions. Seals 11-14 present only squatting pigtailed figures with pots, in various
degrees of simplification, a tendency further manifested in 15 by the omission of the pots.

In 16, the addition of what appear to be ears of grain is interesting, since this suggests
an offering of farm products in general, as on a cylinder of the Uruk period.®

7. Green serpentine. Cylinder. 21.5 X 20 11. Greenish - black serpentine.
Two figures each squatting on bench or mat, 23 X 23

alternating with two cows each lying on moun- Seven squatting figures with pots, six of them
tain, pot before each cow. paired vertically; between second and third
pairs, seventh, larger figure, indeterminate ob-
ject above it.

Cylinder.

8. Black serpentine. Cylinder. 18 X 17

Two figures with pot between them; above _ _
them, third figure touching indeterminate ob- 12. Pk marble. Cylinder. 21 X 20.5

Ject; attendant (?) behind figure on stool with Three figures with pots, squatting on benches
ammal legs; plant (?) toward which goat is or mats; pole before fourth figure.
bending 1its head; above latter, small figure

and simplified animal. 13. Pink marble. Cylinder. 22 X 23

Three figures with pots, squatting on benches

9. Pink marble. Cylinder. 20 X 20 or mats. | Ward, Seal Cylinders 503 1

Figure before shrine (?) containing two pots;
figure on bench or mat, touched by attendant
(?); pole grasped by second figure squatting
on bench or mat; indefinable design. [ Ward,

Morgan 135 ] 15. Pink marble. Cylinder. 20 X 21
Six figures, all squatting on same bench or mat,

14. Diorite. Cylinder. 17 X 17
Three figures (two facing) with pots, squat-
ting on benches or mats.

10. Pink marble. Cylinder. 25 X 25

Figure on bench or mat above two pots and
facing four other figures; first of latter squat-
ting on construction between two poles, other
three in same posture above row of pots.

one facing remaining five. [ Ward, Seal Cylin-
ders 502 1}

16. Pink marble. Cylinder. 19.5 X 21.5
Five figures with pots and ears of grain (?),

Before each figure, one or two pots | Ward,
Morgan 134 1}

all squatting on same bench or mat. [ Ward,
Seal Cylinders 502a ]

ROWS OF HORNED ANIMALS (17-28)

Jamdat Nasr seals bearing animal rows derive from cylinders of the Uruk period present-
ing the same theme. For example, 17 recalls the seals of the earlier period in its careful execu-
tion of the animal bodies, and 18 shows an Uruk feature in the antelope head placed in the
field (p. 2). However, in 17 the drill is used more heavily than on characteristic Uruk seals,
and i 18 the animal bodies are rendered almost exclusively by means of larger and smaller
drillings in distinctive Jamdat Nasr manner.

In 19-21 a stag appears in the animal rows. In Louvre A. 28 a similar animal is depicted
between two cows, each of which has a pot, presumably for milk, above its back. This seems

* E. Herzfeld, “Aufsitze zur altorientalischen Archaeologie: 11, Stempelsiegel,” Archaeologische Mitteilungen aus
Iran, V (1933), 120-121.
* Frankfort, Cylinder Seals, pl. vc.




to indicate that m this period stags were occasionally kept in pens together with cattle and
formed part of the herds.

A row of animals in conjunction with a shrine, as found in 22-25, is a typical theme of
the Jamdat Nasr period. It is generally assumed that this row denotes a temple herd.

While the subject of 26 is like that of 22-25, the execution of the design, especially the
forming of animal bodies by means of straight lines rather than drillings, foreshadows the
style of the First Karly Dynastic period. Similarly, the shallow engraving of the animal
bodies in 27 and 28 reflects a transitional stage, although the seals correspond in sub ject and
shape to those of the Jamdat Nasr period.

17. Black serpentine. Cylinder. 27 X 23
Tree, with three goats (second male) ap-
proaching it. [ Ward, Morgan 133 ]

ing lines. In field: two vessels, four four-

pointed stars. [ Ward, Seal Cylinders 488 7

23. White marble. Cylinder. 40 X 35.5
Shrine before three goats placed over undulat-
ing lines. In field, two pots. [ Ward, Seal Cylin-
ders 490 ]

18. Greenish - black  serpentine.  Cylinder.
19.5 X 17

Three goats, two smaller ones above. In field:

goat’s head above vessel ; second vessel (between

: _ _
second and third goat). [ Ward, Morgan 136 ] 24 White marble. Cylinder. 45 X 40

Shrine before four goats (two with horns above

two hornless). [ Ward, Seal Cylinders 485
19. White marble. Cylinder. 29 X 25 wo hornless). [ War eat Lyunaers 1

Two stags, three drillings before each. | Ward, 25. White marble. Cylinder, partially per-
Morgan 131 ] forated. 87 X 33
Shrine before two cows. [ Ward, Morgan 128
20. Greenish - black serpentine.  Cylinder.
25 X 22

Plant, three stags approaching. [ Ward, Seal
Cylinders 498 ]

26. White marble. Cylinder, byre-shaped.
H. (total) 30; 22 X 20. (a) Impression.
(b) Seal stone.

Shrine before two horned animals. [ Ward,

21. Black serpentine. Cylinder. 28 X 25.5
Tree before mouflon, stag, goat. In field:
scorpilon, star-shaped design on pole; three
star-shaped designs. [ Ward, Morgan 130 ]
The mouflon is not often found on cylinders of
this period. However, it appears on painted
vases from Tepe Giyan (E. Herzfeld, Iran in the
Ancient East, London and New York, 1941, pl.
x1x). Since starlike designs like those in 21
occur on other vases from Tepe Giyan (ibid.,
pl. xx), 1t seems possible that the seal originated
in that region. '

22. White marble. Cylinder. 37 X 383
Shrine before two goats placed over undulat-

Morgan 129 ]

The impractical shape of this stone tends to
confirm Frankfort’s suggestion that scals with
this subject (22—-26) served a dedicatory pur-
pose. He states that such seals are especially
common 1n the excavated temples of the period,
while no seal impressions with this subject are

known (Cylinder Seals, p. 33).

27. Drab limestone. Cylinder. 26 X 23

Two horned animals: vessel: three fishes scat-

tered 1n field.

28. White marble. Cylinder. 21 X 14
T'wo horned animals running, oblique lines
paralleling their horns and legs.

MISCELLANEOUS ANIMALS (29-32)

The spider 1n 29, the fish in 80, and the scorpion in 81 are characteristic motifs of Jamdat
Nasr seals, as 1s also the thomb and ladder design of 30.

It 1s possible that a number of these motifs are derived from the repertory of the pottery
associated with the Jamdat Nasr period. In the few cases in which naturalistic forms appear
in this pottery, they are, as a rule, placed in panels and rendered schematically. Thus a pot
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of the Jamdat Nasr period shows a scorpion in a panel® and the effect is much the same as
that produced by the design of seal 31.

29. Pink marble. Cylinder, concave sides.
23.5 X 25(28)
Three spider-like designs.

32. Black serpentine. Cylinder. 27.5 X 17.5
Two facing scorpions, two birds: crescent, star
in field. Crisscross pattern below. [ Ward, Seal
Cylinders 1041 7

Scorpions over a crisscross pattern arc scen on
the Jamdat Nasr seal Berlin 44, while on
another Jamdat Nasr seal, Berlin 46, scorpions
occur 1n the lower register and birds in the
upper. On the basis of the evidence of these
two seals, 32 may be dated correspondingly,
although the rendering has greater plastic ex-
pression than is usual in seals of this type.

30. White marble. Cylinder. 29.5 X 25
Four fishlike designs, four rhombs, two starlike
designs, one vertical line, one ladder design.

| Ward, Seal Cylinders 496 ]

31.  White marble. Cylinder. 86.5 X 21
Scorpion; plant. [ Ward, Morgan 132 ]

VARIOUS TYPES OF PATTERNS (83-45)

In the seals of this group, the interest of the artists appears to have been centered on decors-
tion. The group can be divided into two classes. The first (83—40) shows patterns probably
derived from weaving or mat plaiting. The design of 33 recalls a pattern that has been in-
terpreted by Heinrich and Andrae in connection with the decoration of stone vases, as imitat-
ing the pattern used in weaving mats for covering the walls of reed huts.”

The second class (41-45) shows abbreviated forms of running horned animals, probably
derived from such seals as 28.

33. Black serpentine. Cylinder. 27 X 17.5

Z1gzag formed by parallel lines. [ Ward, Seal
Cylinders 1038 7

34. Grey limestone. Cylinder, lower part
broken off. D. 27

Zigzag with partially crosshatched lines.

35. Black serpentine. Cylinder. 48 X 13.5
Zigzag ladder designs forming two triangles,

three drillings in each. [ Ward, Seal Cylinders
1037 1

36. Black serpentine. Cylinder. 40 X 19
Lozenges outlined by oblique bands formed of
paralle]l lines, drillings in lozenges and within
bands.

Evidence of the wide distribution of Jamdat
Nasr seals is furnished by the discovery of an
almost identical seal—perhaps from the same
seal cutter’s workshop—at Alisar in Anatolia
(H. H. von der Osten, The Alishar Hiiyiik:
Seasons of 1930-1932 [Oriental Institute Pub-
lications, vol. XXVIII, Chicago, 19377, pt. I,
fig. 186e455).

o7, (Glazed steatite, corroded. Cylinder.
35 X 18

Lines suggesting triangles.

38.  Black serpentine. Cylinder, partly crased.
22 X 8.5

Zigzag formed by ladder designs.

39. Black serpentine. Cylinder. 33 X 9.5

Herringbone pattern. [ Ward, Seal Cylinders
1040 ] |

40. White marble. Cylinder, lower part
broken off. D. 11

Lozenges with drillings.

41. Red marble. Cylinder, concave sides.
21 X 15.5(12)
Pattern formed by two simplified animals run-

ning. | Ward, Seal Cylinders 1043 ]

42. Black serpentine with calcite vein. Cylin-
der, concave sides. 24 X 15(14)
Same pattern as in 41,

' E. Mackay, Report on Excavations at Jemdet Nasr, pl. LXXX 1.
" E. Heinrich, Fara, p. 33.




43. Black serpentine. Cylinder, chipped at Pattern formed by simplified horned animals ( ?).
top and bottom. 24 X 10

Pattern formed by simplified horned animals ( 7). 45. Glazed steatite. Cylinder, lower part
broken off. D. 10
44. Black serpentine. Cylinder, chipped at Horizontal lines with undulating lines above.

top and bottom. 24 X 10

CYLINDERS OF THE EARLY DYNASTIC PERIOD (46-130)

There is nothing but archaeological evidence to indicate that the Karly Dynastic period
began with a time of transition and change, probably owing to foreign influences. On the
other hand, texts from about the middle of the period on contain enough historical material
to warrant the assertion that this is the stage at which the recorded history of Mesopotamia
begins. The culture of the age can be regarded as Sumerian, since Sumerian 1s the language
of the texts.

During the Early Dynastic period the nature of Mesopotamian glyptic changed radically,
as new subject matter and methods of representation were introduced. By the end of the
period the foundations had been laid for the subsequent development of the art in the south.
The seals here assembled have been presented according to a division into a first, a second, and a
third Early Dynastic period, as determined by the excavations at Tall Asmar and Khafajah.’
The distinction between cylinders of the first and second periods can be made clearly. How-
ever, it is often more difficult to distinguish between those of the second and third periods.

CYLINDERS OF THE FIRST EARLY DYNASTIC PERIOD (46—-49)

Most of the seals found in the excavations of this period present patterns composed of
simplified animal and plant forms and linear designs (as 1n 46-48). Frankfort has comed
the term “brocade style” for such designs. The occurrence of human figures in seals of this
type is exceptional (46). These cylinders are long and slender, sometimes slightly barrel-
shaped; the material is limestone or serpentine.

Such seals differ in shape and design from the seal impressions of this period excavated at
Ur. Only 49 appears to belong to the class of seals used to make these mimpressions. The
four-lobed flower appearing in the arc of the horns of the large kneeling ibex i1s a design
found most frequently in seal impressions of the First Early Dynastic period from Ur. In
one of these impressions the kneeling ibexes are similar to that of 49°; in another, an eagle is
hovering over two ruminants ® as in 49, and in a third the scheme of two rampant animals
flanking a kneeling one between them recalls the composition of 49.*

46. Black serpentine. Cylinder, shightly bar- 47. Green serpentine. Cylinder. 41 X 13
rel-shaped. 84.5 X 17.5(20) Pattern: cow, calf, fish, rhomb, drilling; in-

Pattern: two male figures, one of them with determinate object in sky. [ Ward, Morgan

weapon (?), cow with plant above its back, calf, 138 ]

bird, fish, crescent, two oval incisions. This seal has such a close parallel in a piece

1 H. Frankfort, in Oriental Institute Communications, No. 20 (1936), pp. 35-59; P. Delougaz and S. Lloyd, Pre-
Sargonid Temples in the Diyala Region (Oriental Institute Publications, vol. LVIII, Chicago, 1942), p. 123.

2 1.. Legrain, Archaic Seal Impressions (Ur Ezxcavations, vol. 111, London, 1936), fig. 191.

3 Ibid., fig. 207.

t Ibud., fig. 247.




discovered at Kish (E. Mackay, 4 Sumerian
Palace and the “A4A” Cemetery at Kish, Meso-
potamia | Field Museum of Natural History:
Anthropology, Memoirs, vol. I, no. 2, Chicago,
1929 |, pt. o, pl. vi2), that it might be assumed
that the two were made by the same seal cutter.

48. Black serpentine. Cylinder. 42 X 10.5
Pattern: two running goats one above other,

simplified animal, bird or fish, two lines form-
ing angle. [ Ward, Morgan 139 ]

49. Greyish steatite. Cylinder. 81.5 X 25

Two leaping ibexes, one at ecither side of bird
of prey hovering over smaller, kneeling ibex;
under legs of leaping ibex at left, sccond small
kneeling ibex ; under legs of ibex at right, large
kneeling ibex with four-lobed flower below curve

of 1ts horns.

CYLINDERS OF THE SECOND EARLY DYNASTIC PERIOD (50-62)

T'he glyptic style of the Second Early Dynastic period continued the tendencies of the pre-
ceding period in the effort to achieve a satisfactory decorative pattern. However, deep linear,
often coarse engraving replaces the flat incisions seen on earlier seals like 46-48, and the
composition of the designs changes accordingly. The animals and humans are usually pic-
tured mn half-erect postures and arranged in continuous bands in which the figures fill the
entire height of the seal, all the heads being on the same level, regardless of the posture of the
figure. This 1s well illustrated by 50, which renders the earlier subject of an animal row in
the characteristic style of the Second Early Dynastic period.

The principal themes of the period are contests of demons, heroes, animals, and monsters
shown 1n continuous friezes (51-60). Occasionally elements of the contest frieze are com-
bined with other, perhaps mythological representations, as in 61 and 62. Banquet scenes also
occur 1n this period; these will be treated below (105, 106) in connection with the banquet
scenes of the Third Karly Dynastic period.

The cylinders vary somewhat n size, the height being usually one and a half times the width.
The materials are limestone, marble, calcite, shell core, onyx marble, alabaster, and lapis lazuli.

ANIMAL ROW (50)

50. Pale-pink marble. Cylinder. 25 X 20 Four rampant bulls with plant and leaves.

CONTEST FRIEZES (51-60)

The friezes of this group manifest various tendencies of composition. Sometimes the frieze
is continuous, but often symmetry and centered arrangement appear. For example, on 57 a
lion and a horned animal are connected with a group of three other figures in such a manner
as to produce an indivisible frieze. On 56, however, another group of three is transformed
into a centralized symmetrical design by the addition of two identical heroes at the sides.

The same desire for balanced composition determined the postures of the individual animals
and humans in the frieze. The forms of the reversed animals in 58-55, 57, 58, for example,
balance the outlines of the upright heroes and rampant animals.

Though the composite monsters of 57—59 may be mythological, it is possible that the merg-
ing of human and animal forms derived from a desire of the artist to maintain the essential
symmetry and compactness of the composition as a whole.

The heroes in the contests often, as in 52, wear flat caps as well as skirts tucked up above
the knee to provide freedom of movement. The fact that in a contemporaneous limestone
inlay from Kish® a king 1s similarly attired shows that such caps and skirts were charac-

® Mackay, 4 Sumerian Palace and the “A™ Cemetery at Kish, Mesopotamia, pt. 1I, pp. 121f., pls. xxxv 2, 3,
XXXVI 3.




teristic of the Second Early Dynastic period. Kqually distinctive of this age is the two-
pointed headdress seen 1n 60 and 61 and rendered on a larger scale in an alabaster plaque from
Fara.’

Frequently, as in 53, 55-57, the human heroes are joined in their fight by a bull-man, who
makes his first appearance in this age. It was thought by earlier Assyriologists that this bull-
man could be 1dentified with Enkidu, the friend of the epic hero Gilgamesh, while (zilgamesh
himself was i1dentified with the nude bearded hero with curls. 'This view has recently been
reiterated by Borowsky, who suggests that, at least from the Third Early Dynastic period
onward, the friezes and contest scenes in which these figures appear, are based upon the
(G1lgamesh epic.’

The attacking animals are usually lions, with or without manes; their victims are horned

animals, chiefly of the bull, goat, and sheep species. Deep parallel lines marking animal hodies
and indicating fur or hair, as in 51, 54, 58, are characteristic of this period.

51. White marble. Cylinder, only upper part Horned animal between attacking lions, one of

preserved. D. 25 which i1s held by bull-man; gazelle reversed by

T'wo crossed lions, one seizing bull, one grasping hero; another gazelle reversed by second bull-

mouflon. Terminal: plant. - man, who also grasps lion that initiates scenc.
The deep linear engraving of this seal is in _ .

keeping with the style of the period. For the 56. White-and-grey marble. Cylinder.

large plant, parallels can be found in contem- 23.5 X 12

porary impressions from Fara (Heinrich, Fara, Center: reversed bull-man l;)etw?en two lions,

pls. 47i, 60g). The strictly balanced group of whosfe legs he c}utches, while IIOHS' are cach

lions with ruminants does not appear as a sole assal_]ed by skirted hero. Terminal: two

theme in any other example of the Second Early entwined serpents.

Dynastic period. As a rule it was used in this 57. White marble. Cylinder. 29 X 28.5

manner only at the end of the Third Early

Dynastic and at the beginning of the Akkad
period.

Lion-headed eagle merged with reversed human,
between two bull-men (in profile), one grasping
reversed horned animal, which 1s menaced by

52. White marble. Cylinder. 28 X 24 lion that 1s in turn attacked by bull-man who

Hero grasping bull and mouflon ; latter menaced imtiates scene. | Ward, Morgan 10 ]

by lion which 1s attacked by second hero with 58. Sandstone. Cylinder. $5.5 X 25
dagger. [ Ward, Morgan 27 ]

Center: demon, whose legs are two goats, re-
versing two lions, each of latter attacking re-
versed animal. Scorpion (?) in ficld.

53. White marble. Cylinder. 28 X 23.5
Hero reversing ibex; lion attacked by bull-man

with long weapon; lion reversed by bull-man. 59. Petrified shell. Cylinder. 80 X 14

Scorpion in field. | Ward, Morgan 20 ] Three demons, whose legs are foreparts of
merged lions, postured as holding latter by

54.  Green fluorite. Cylinder. 37 X 21 their tails, which end in serpent heads. Middle

Above: hero between reversed ibexes; crossed demon rendered full face, his hair indicated

lions ; another ibex held by second hero, who 1s by short lines; other demons in profile, demon

on one knee and grasps reversed ibex that at right having upright curls.

initiates scene. Below: bull; lion; hero with

upturned curls, grasping reversed ibex; fore- 60. White marble. Cylinder. 26 X 16

parts of two ibexes merged in one trunk. Bull-man between ram and bull; two crossed

[ Ward, Seal Cylinders 117 ] lions, one with tail ending in serpent head, which
1s held by hero who grasps ram that initiates

55. White limestone. Cylinder, slightly con- scene. Reversed dagger in field. [ Ward, Seal

cave sides. 19 X 10.5(10) Cylinders 150 ]

* Heinrich, Fara, pl. 201{.

" E. Borowsky, Cylindres et cachels orientaux conservés dans les collections suisses: Mesopotamie. Berne,
1946, p. 104.
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ELEMENTS OF THE CONTEST FRIEZE IN PROBABLY MYTHOLOGICAL SCENES (61, 62)

In 61 the composite monster with two-pointed headdress is comparable to the composite
figures in the contest friezes of the Second Early Dynastic period, as found in 59. Though
the meaning of this monster, as well as that of the rest of the scene, is enigmatic, the arrange-
ment of the figures and their strange actions suggest that the scene may be connected with
some mythological concept.

The theme of 62, in which a hero and a lion — both figures of the contest frieze — take part
in the main scene, has been interpreted by Frankfort® as representing the god of fertility
seated before his temple. The classification of this seal is not quite certain, because the engrav-
ing shows an application of the drill that is unusually pronounced for this period.

61. Onyxmarble. Cylinder, upper edge chipped. 62. Lapis lazuli. Cylinder. 25 X 12

37 X 24 Horned deity (?) seated before shrine and
Lion-armed demon with human torso and legs drinking through tube from vessel ; human figure
and two-pointed headdress, vase on his raised prevented from drinking by lion, which is at-
leg, dagger against his bent leg. Before him, tacked by nude hero with upturned curls. Above
two large scorpions; above one, small figure the vessel, globes (?) and crescent moon. In
seated on chair; above other, two crossed sky, two entwined lion-headed snakes, one touch-
lions and small scorpion on platform. [ Ward, ing shrine with its head. [Ward, Morgan 35 ]
Morgan 16 ]

CYLINDERS OF THE THIRD EARLY DYNASTIC PERIOD (63-130)

The Third Early Dynastic period can be divided into two phases, on the basis of the evidence
of excavated sites such as Khafajah, Kish, and Ur." The so-called royal tombs in the last-
mentioned site mark the beginning of the later phase. This division of the period also accords
with a difference in the style of those cylinders which present contest friezes, the earlier group
of these (63-72) showing a lesser degree of modeling than the later (78-96). However, in
regard to the friezes in which the central figure is an eagle (97-102) no such precise classi-
fication can be made. While contest friezes still predominate among the subjects of this age,
ritual themes—such as banquet scenes (105-117)—chariot scenes (118, 119), and offering
scenes (120-125) occur in greater numbers than before. A few cylinders bear mythological
scenes (126-130). As in the Second Early Dynastic period, seals showing only rows of
animals (103, 104) are rare. |

The shapes of the cylinders are approximately the same as in the Second Early Dynastic
period, but smaller cylinders are more numerous. The materials likewise remain largely the
same, except for a few cylinders of gold and silver found at Ur.

CONTEST FRIEZES, EARLIER GROUP (63-72)

The first group of contest friezes can be assigned to the earlier part of the Third Karly
Dynastic period, because they correspond in style with a cylinder found in the contemporary

layers at Khafajah ' and with seal impressions on tablets from Fara that have been dated in
this time by Moortgat.™

* Cylinder Seals, p. 71, n. 1.

" H. Frankfort, in Oriental Institute Communications, No. 20 (1936), 39.

** Oriental Institute Communications, No. 17 (1984), p. 78, fig. 70, Kh. 11 265.

" “Friihe Bildkunst in Sumer,” Mitteilungen der vorderasiatisch-aegyptischen Gesellschaft, XI. (no. 8, 1935), 33.
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The figures of heroes and animals 1n these renderings have more corporeality than in those
of the Second Xarly Dynastic period, but not as yct the greater degree of modeling found
at the end of the Karly Dynastic age. The anmimal bodies are frequently crossed, amd the
hero’s attack is directed toward the head of his viectim rather than toward the small of its back,
as 1s frequently the case 1n the designs of the Second Early Dynastic period. Animals and
heroes therefore stand more nearly upright, and the friezes become more closely knit. The
frequently appearing hero with stiff upright curls, or perhaps feathers, as previously found
in 62, 1s characteristic of this group, as 1s also the representation of a long-haired bull-man in
profile. Another distinctive feature are the lions with heads seen as if from above, which gives
a more massive appearance to these beasts.

With the exception of 64 and 65, the seals in this group are crudely executed. Such lack
of care in the engraving seems to have been general in this phase.

63. Alabaster. Cylinder, damaged. 47 X 31
Lion attacking hero with upturned curls, who
grasps short-horned gazelle; two crossed lions,
one clutching latter gazelle, other seizing
second, long-horned gazelle. Lizard and dagger
in field. Terminal: star crescent, scorpion, one

above other. [ Ward, Morgan 19 ]

64. White marble. Cylinder. 26 X 16

Lion menacing bull-man who grasps ibex;
gazelle held by hero with upturned curls, which
are connected by snakelike line hanging down

behind. [ Ward, Morgan 28 ]

65. Lapis lazuli. Cylinder. 15 X 10

Lion attacking gazelle, which is held by bull-
man who menaces second lion:; latter attack-
ing stag held by hero with upturned curls, who
clutches gazelle with other arm. Hero’s curls

joined by line curling upward at end. Terminal:
star spade. [ Ward, Morgan 29 |

66. Black serpentine. Cylinder, damaged.

28 X 15
Lion attacking bull; two damaged figures
(probably hero and horned animal) ; lion walk-
ing, two lion heads and scorpion above it.
| Ward, Morgan 45 ]

Two or more lion heads in a row occur on
several seal designs of the period, and may
therefore be regarded as one of its characteristic
features (Newell 73; Heinrich, Fara, pls. 56k,
58k [ misprinted h on plate ]).

67. Shell. Cylinder, unfinished (?). 23 X10.5
Two crossed lions attacking two stags, cach of
which has star below head; small goat stand-
ing below horizontals, empty panel above; hero

with upturned curls and arm upraised. [ Ward,
Morgan 17 ]

68. Onyx marble. Cylinder. 27 X 15
Human figure grasping plant; crossed lions
clutching 1bex and gazelle. Before legs of ibex,
lizard. Below head of gazelle, plant.

69. Onyx marble. Cylinder. 27 X 15
Two crossed lions, each grasping gazelle; hero

with upturned curls wielding dagger and ax.
Star 1n field. | Ward, Seal Cylinders 122 ]

70. White marble. Cylinder. 23 X 10.5
T'wo crossed lions cach attacking horned animal,

second of which is protected by hero with up-
turned curls.

71. White marble. Cylinder, damaged. 38 X
23.5 |

Center, two crossed lions cach scizing horned

animal; left, feline attacking first horned

animal; right, hero with upturned curls and
fleeced kilt, wielding weapon (?).

72. Burnt shell. Cylinder damaged. 33 X 19
Bull attacked by lion that 1s crossed with
human-headed bull; feline stabbed by hero with
upturned curls. Terminal: horizontals with

empty space above and scorpion below. | Ward,
Seal Cylinders 175 ]

CONTEST FRIEZES, LATER GROUP (73-96)

In the later group of contest friezes, the figures remain substantially the same as in the
earlier, although there 1s a greater variety in the types of heroes. The bull-man is more often
seen from the front, and the nude bearded hero with curls appears more frequently than
before. The scheme of two crossed hons centrally placed, which predominated in the earlier
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group, persists here; however, an equally large number of the later contest friezes have a
hero 1 the center.

Most of these seals are more carefully executed than those of the earlier group. It is pos-
sible therefore to make finer distinctions and to date some of the cylinders more precisely,
owing to their resemblance to dated seal stones or impressions of the period. 'Thus, 73 shows
a hero with upturned curls rendered as on Ur 63, a seal found in the grave of Shub-ad, wife
of Meskalamdug, the earlier of the kings identified in the royal cemetery at Ur. Seals 74-77,
which show a treatment of the frieze similar to that in 78, may be assigned to the same time.

Seal 78 may be of somewhat later date, because its figures, especially the nude bearded
hero, correspond with those on the impression of a cylinder of Lugalanda of Lagash,”” a prince
who ruled a few decades before Sargon of Akkad. Perhaps 79 was planned in the same
style; however, 1t was never completed. Seals 80—84 probably originated in the same time,
since the small figures on these seals are in the same style as those on the impression of the
seal of Barnamtarra, Lugalanda’s wife.

Heroes wearing short, usually fleeced skirts do not occur on any of the royal seals of the
period. The classification of 85-90 is therefore less certain than that of the seals just dis-
cussed, since our only dating criterion is provided by the rather cursory rendering of the
animals. This rendering conforms in general with that of the animal forms on Ur 216, the seal
of Ninturnin, wife of King Mesannipadda, who appears to have ruled in Ur a little earlier
than the time of the reign of Lugalanda in Liagash. Seal 91, which like 89 shows a nude bald
hero n the center of the group, should probably be assigned to the same time.

In 92 and 93, the two attacking animals are not crossed and menace only one victim. These
two seals, and 94 as well, may be of somewhat earlier date, because they include the long-haired
mouflon seen in the frieze of the seal from Shub-ad’s grave mentioned above in connection
with 73.

Seals 95 and 96, which like 94 present crossed lions and their victims in a centered, strictly
symmetrical group, are too sketchy in execution to permit of precise dating.

73. White marble. Cylinder, fragmentary. horizontals with scorpion above and two small

38 X 21 crossed animals below.
Scene obliterated except for lion crossed with

human-headed bull which is in grasp of hero 16. White marble. Cylinder, damaged.
with upturned curls. Terminal: horizontals with 40 X 25.5 |
small gazelle above and damaged space below.

| Ward, Morgan 30 ]}

Bull-man attacking lion, which menaces one of

two bulls grasped by hero; leopard attacking

_ | second bull. [ Ward, Seal Cylinders 179 ]
74.  White marble. Cylinder. 36 X 21.5

Feline attacking bull with help of lion that is

crossed with human-headed bull; hero with 1. White marble. Cylinder, damaged.
upturned curls and poised dagger. Terminal: 42 X 25 - _

horizontals with lion and horned animal crossed Bu!l between assailing lion and leopard. Re-
above, scorpion below. | Ward, Morgan 32 | mainder damaged. [ Ward, Morgan 21 ]

75. White marble. Cylinder. 41 X 25 78. Lapis lazuli, corroded. Cylinder. 30 X 15
Leopard attacking horned animal that 1s as- Human-headed bull held by nude bearded hero;
sailled by one of two crossed lions, second of bull-man holding stag, which is attacked by
which attacks bull held by bull-man; between feline; latter menaced by hero with upturned
arms of latter, small feline head. Terminal: curls. [ Ward, Morgan 31 ]

12 Alotte de la Fuye, Documents présargoniques, Paris, 1908, pl. v.
1 Ibid., pl. viL
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79. Shell. Cylinder, unfinished. 85 X 23

I.ion attacked by nude bearded hero; crossed
human-headed bulls, one head not carved.

80. Lapis lazuli. Cylinder. 24 X 13

Nude hero with dagger and curved weapon at-
tacking leopard that menaces stag; latter
clasped by hero with upturned curls who also
clasps mouflon assailed by lion. In field, ¢tnscrip-

tion. | Ward, Seal Cylinders 29, 141 a |

81. Lapis lazuli. Cylinder. 14 X 9.5
Long-haired nude hero clasping antelope;
lizard; group composed of nude bearded hero

in center clasping antelope and bull, each of
latter attacked by lion.

82. Lapis lazuli. Cylinder. 17.5 X 9.5
Center, nude bearded hero clasping bull and

antelope each attacked by lion. Terminal: hori-
zontals with small figure in long robe seated on
stool above ; recumbent ibex with star and plant
below.

83. Bone. Cylinder. 16.5 X 10

Nude bearded hero crossed with bull-man ; hero
with upturned curls grasping stag; lion re-
versed by bull-man. Terminal: two small horned
animals, one above other. [ Ward, Morgan 36 ]
This seal should be assigned to the end of the
Early Dynastic period, because the interlocked
group of the frieze is broken up into several
pairs of contestants, a scheme that i1s charac-
teristic of seals made at the beginning of the
Akkad period. Furthermore, the action of the
bull-man, who stands with one foot upon the
reversed lion’s head while tearing the animal’s
legs apart, i1s found in only one other Early
Dynastic representation (Ur 45), though it
occurs often in seals of the following era.

84. Black serpentine. Cylinder. 23 X 13

Nude bearded hero grasping bull; latter at-
tacked by one of two crossed lions, second of
which 1s attacking second horned animal. Ball
staff 1n field. Terminal: horizontal with cres-
cent, lion-griffin, and vessel above, bull below.

| Ward, Morgan 24 ]

85. Lapis lazuli. Cylinder. 22 X 14

Kilted hero with dagger and stick attacking
feline; latter attacking bull that is also as-
sailed by lion crossed with bull whose lower
parts are merged with reversed feline. Ter-
minal: horizontals with empty space above and

head of human-headed bull below. [ Ward, Seal
Cylinders 114 |

14

86. White marble. Cylinder. 27.5 X 18
Fleece-kilted hero with dagger attacking feline
that menaces one of two gazelles clutched by
crossed lions. Terminal: crescent and drilling
above two larger drillings and two incisions.

87. Marble. Cylinder. 27 X 16

Kilted hero grasping bull that is clutched by
one of two crossed lions while second lion
seizes gazelle. Terminal: scorpion.

88. Lapis lazuli. Cylinder, fragment. H. 33.5
Above: horned animals, facing. Below: rem-
nants of contest frieze (?): head and leg of

bovine, scorpion, fleece-kilted hero with weapon
attacking animal.

8). Lapis lazuli. Cylinder,
damaged. 39 X 10(13)
Above: center, nude bearded hero -clasping
two horned animals, which arc attacked by two
lions ; terminal, lines with drillings. Below: two

walking horned animals; three drillings in
field. | Ward, Morgan 23 ]

barrel-shaped,

90. Shell. Cylinder. 21 X 12

Kilted figure beside plant; group with kilted
hero in center, latter grasping two horned
animals each attacked by lion. Terminal: un-
certain lines.

91. Black serpentine. Cylinder. 23 X 13
Center, nude hero grasping two horned animals

each attacked by lion; hero with mace (?).

92. Lapis lazuli. Cylinder. 138 X 6.5

Two lions attacking reversed mouflon, while
second lion 1s attacked by hero with fleeced kilt.
Terminal: simplified scorpion (7). [ Ward,
Morgan 33 ]

93. White marble. Cylinder. 21.5 X 10.5
Reversed mouflon attacked by two lions. Ter-
minal: scorpion. [ Ward, Morgan 34 ]

94. White marble. Cylinder. 31 X 18.5
Crossed lions attacking ram and reversed
mouflon. Terminal: horizontals in clear space.

95. Shell. Cylinder. 16.5 X 11
Crossed lions attacking two horned animals.
Terminal: vertical bar on horizontal.

96. Shell. Cylinder. 25 X 13.5

Crossed lions attacking two bulls. Terminal:
bird of prey with horizontal and drilling above,
second drilling below.
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FRIEZES WITH EAGLE (97-102)

Another type of frieze characteristic of the Second and Third Early Dynastic periods
presents an eagle as its central figure. Often the eagle has a lion’s head, as in 101. In the
present collection, the seals showing this theme all belong to the Third Early Dynastic period,
with the exception of 102, which should be referred to the preceding period, in view of the
linear rendering of the amimals. However, no precise assignment of these seals to either the
earlier or the later phase of the Third Early Dynastic period can be made here, since the
arrangement of the figures in these friezes remained virtually the same throughout the entire
period. Even so distinctive a feature as the merging of the bird’s body and tail in a cone ocecurs
not only 1n the Third (98, 99) but also in the Second Early Dynastic period (102).

97. Sandstone. Cylinder. 29 X 22

Eagle clutching two kneeling mouflons. Ter-
minal: plant.

98. Black serpentine. Cylinder. 24.5 X 14

Eagle, its body and tail merged into cone
marked with herringbone pattern, clutching
antelope and mouflon. Crescent (?) in sky.

Terminal: plant. [ Ward, Morgan 11 ]

99. Burnt shell. Cylinder, damaged. 29.5 X 16
Eagle with legs and tail merged, grasping two

horned animals that are in turn clutched by
crossed lions. [ Ward, Morgan 12 ]

similar animals grazing. Terminal: crescent,
plant, disk inclosing eight-pointed star, one
above other. [ Ward, Seal Cylinders 69 ]

101. Shell. Cylinder, damaged. 48 X 16
Above: lion-headed eagle clutching two horned
animals; terminal, plant (?). Below: banquet
scene comprising attendant behind two seated
facing figures, goat at right.

102. Alabaster. Cylinder. 37 X 21

Above: ram; rampant animal; lion and bull fac-
ing; eagle with tail and legs merged in conc,
clutching ram that initiates scene; over lion,

arc with radiating lines. Below: two sheep ap-

proaching third standing under arch; plant.
| Ward, Seal Cylinders 66 ]

100. White marble. Cylinder. 29 X 14.5
Eagle clutching two kneeling goats above two

ROWS OF ANIMALS (108, 104)

Animals not engaged 1n contest but walking peacefully in a row do not often appear as the
principal theme in Karly Dynastic cylinders, although they are frequently so represented in
the lower registers of the seal designs. Such rows may be survivals of the Uruk and Jamdat
Nasr periods. This seems to be suggested especially by 104: both the upper and the lower
registers of this seal show a shepherd driving his flock, as on the Uruk cylinder Berlin 4.

Seal 103, 1n which the execution is linear, should be dated in the beginning of the Third or
perhaps even in the Second Karly Dynastic period. Seal 104, which shows a somewhat
rounded engraving, can be assigned to the later phase of the Third Early Dynastic period.

103. Black serpentine. Cylinder. 17.5 X 7.5

sheep. Below: herdsman driving goat toward
Bird, goat, sheep.

plant, with unidentifiable animal beyond; star

in sky. Band of oblique lines between registers.
104, White marble. Cylinder. 26 X 9 No common axis of scenes of upper and lower
Above: herdsman driving goat; lion attacking register.

BANQUET SCENES (105-117)

The most frequent representation of ritual in the Second and Third Early Dynastic periods
s found n the banquet scene. The ceremonial character of such scenes is indicated by the fact
that they occur on votive plaques found in excavations of temples of the period.*

4 Frankfort, Cylinder Seals, p. 77.




In the scenes of the cylinders, two figures are usually seated opposite each other, drinking
through tubes from a vessel placed between them, though sometimes the act of drinking is
indicated by beakers held by the seated figures or being handed to them by attendants. In
many mnstances the scene 1s enlarged by the presence of additional banqueters. Occasionally
some of the figures can be identified as women, as for example in 105 and 106: in each of these,
the figure seated at the left has a headgear that is distinctively feminine, though it differs in
the two seals. Usually, however, the sex of the figures is difficult to determine, since their heads
are indicated in the most cursory manner and all are dressed alike, generally in deeply fringed
skirts.

The scenes are frequently engraved on seals with two registers, of which the lower may
show a frieze with an eagle, asin 109, 111-114. In 101 above, this order of the scenes is reversed,
the eagle frieze appearing in the upper register. Contest friezes also occur in the lower
register, as in 115; frequently rows of goats or sheep appear, as in 105, 108, 116. The upper
register of 116 shows a shepherd driving a sheep toward the banqueting figures, while it is
probably the rest of his flock that is represented in the lower register. This may indicate
that such rows should in general be taken to represent the animals consumed at the feast. A
number of seals featuring banquet scenes were found in the grave of Queen Shub-ad (Ur
16-19) and also in other graves of the cemetery at Ur. Many of these seals show the action
of the scene of the upper register extended to that of the lower, which indicates that there
may often be a connection between the scenes in the two registers.

The seals from Ur establish a date in the Third Early Dynastic period for most of the
banquet scenes in the present collection. Seals 105 and 106, however, and perhaps also 107
and 112, belong to the Second Early Dynastic period. In 105 the female figure wears a
headdress from which something like a tuft of hair projects, as in a figure on an engraved
limestone cup found in one of the layers of the Second Early Dynastic period at Khafajah.*
Seal 106 corresponds closely with a seal from Fara (Berlin 101) dated by Moortgat in that
period, and 107 has a linear execution, suggesting that this seal too was made before the Third
Early Dynastic period. In the lower register of 112, the monster whose tail ends in a scorpion

recalls the composite monsters of the Second Early Dynastic period; a dating in this period
s also indicated by the linear execution of the design.

105. Onyx marble. Cylinder. 29 X 17.5 108. White marble. Cylinder. 40 X 12
Above: Seated woman, with headdress from Above: two facing seated figures raising cups
which tuft of hair (?) projects, raising beaker:; or beakers; shrine. Below: row of three walk-
attendant touching plant before her; second ing goats; plants or branches in field. [ Ward,
attendant touching plant on stand before seated Morgan 2 ]
man holding beaker. Below: row of three graz- Eisen comments on this seal in his discussion
ing antelopes. [ Ward, Seal Cylinders 94 T of Moore 27, drawing attention to its striking
similarity to two seals from Telloh (H. de
106. Onyx marble. Cylinder. 22 X 11 Genouillac, Fouilles de Telloh, Paris, 1934, vol.
Attendant standing between woman and man, I, pl. 70 bis, fig. 1b,d).
seated facing, each raising beaker. [ Ward,
Seal Cylinders 90 ] 109. White marble. Cylinder. 28.5 X 13
Above: two figures seated on either side of gate
107. White marble. Cylinder. 24.5 X 12 or sideboard. Below: ecagle between two re-
Two facing seated figures drinking from vessel versed goats, two drillings between heads of
through tubes; lion and horned animal crossed. these goats. No common axis of scenes of up-
[ Ward, Seal Cylinders 84 ] per and lower register.

15 Oriental Institute Communications, No. 19 (1985), p. 46, fig. 52.
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110. Lapis lazuli. Cyhnder. Fragment.
Banquet scene (fragmentary). Between attend-
ant and seated figure, inscription. [ Ward, Seal

Cylinders 92 ]

111. Onyx marble. Cylinder. 31 X 11
Above: seated figure drinking through one of
two tubes In vessel; attendant before figure

seated opposite. Below: eagle between plant
and reversed horned animal.

112. Onyx marble. Cylinder. 38.5 X 24

Above: two seated figures drinking from tubes
in vessel; third seated figure. Terminal: side-
board or gate. Below: eagle, lion-headed (?),
between two small kneeling animals ; large walk-
ing animal with tail ending in scorpion. No
common axis of scenes of upper and lower

register. | Ward, Seal Cylinders 83 ]

113. White marble. Cylinder. 23 X 9

Above: attendant between two facing seated
figures, each raising beaker; another attendant
at sideboard. Below: hero defending (?) one

of two antelopes clutched by eagle. [ Ward,
Seal Cylinders 82 ]

114. Onyx marble. Cylinder, rubbed.
26.5 X 12.5

Above: two facing seated figures drinking
through tubes from vessel; attendant standing
before third seated figure. Below: eagle between
two kneeling horned animals; lion-headed eagle.

| Ward, Morgan 4 ]

115. White marble. Cylinder, rubbed.
25 X 11.5

Above: seated figure facing attendant; second
attendant behind one of two facing seated fig-
ures drinking from tubes in vessel. Below:
hero grasping bull; pair of crossed lions; an-
other pair of crossed lions attacking two
mouflons, second of which is held by hero who
initiates scene.

116. Limestone. Cylinder. 22.5 X 9

Shepherd driving shecep toward two facing
seated figures drinking from tubes 1n vessel with
crescent above it. Below: sheep and two goats
walking in row; four branches or plants in field.

117. Onyx marble.
broken off. D. 17
Attendant behind one of two facing scated
figures presumably drinking through tubes from
vessel ; third seated figure facing another at-

tendant. [ Ward, Seal Cylinders 117 ]

Cylinder, lower part

CHARIOT SCENES (118, 119)

Although chariot scenes are not obviously ritual representations, two such scenes (118, 119)
are treated here because one of them (118) presents a banquet theme in its upper register.
Perhaps this seal combines in a simplified manner the two scenes appearing separately in
the two large panels of the standard of Ur,' which have been interpreted as showing a battle
and the subsequent victory banquet. Instead of portraying the actual combat, however, the
lower scene of 118 scems to represent the return of warriors laden with bootv. An episode of
battle is possibly the subject of the fragmentary upper register of 119, in which a charioteer
seems to be driving his horse over a fallen foe.

The contest frieze in the lower register of 119 shows the same cursory treatment as the
friezes on the seal of Ninturnin (Ur 216). Seal 119 may therefore be assigned to the later phase

of the Third Early Dynastic period. Seal 118 is referable to the same date because of its cor-
respondence with the standard of Ur.

118. Black serpentine. Cylinder. 36 X 14.5
Above: two facing seated figures drinking
through tubes from vessel; third seated figure,
long-haired, receiving cup from attendant.

Below : two figures — second shouldering forked
staff with pendant booty — behind chariot with
driver and horse (?). [ Ward, Morgan 1 |

119. White marble. Cylinder. 38 X 23.5

Above: lion and reversed goat (rest erased to
produce empty panel) ; chariot with driver and
horse (?) ; under horse, fallen foc; hefore it,
small figure under disk with rays. Below: bull-
man holding snake and curved wecapon, facing
antelope; latter clutched by onec of two crossed

16 C. I.. Woolley, The Royal Cemetery (Ur Ezxcavations, vol. 11, London, 1934), Plates, pls. 91, 92.
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lions, second of which grasps bull while being attacking lion with curved weapon. [ Ward,
assalled by bull-man with long spear; uncertain Seal Cylinders 119 ]
lines suggesting break in design; mouflon; hero

OFFERING SCENES (120-125)

The seals mn this group are varied and require individual comment.

The theme of 120 is identified as an offering scene by analogy with the clear representation
of the same subject published by Frankfort,"” which shows a deity holding a plant and seated
behind an altar piled with loaves, with a trussed duck on top of the pile.

The scene of 121 is less explicit. That it is an offering scene becomes clear only when it is
compared with a seal impression from Fara ** in which a seated figure, facing a worshiper,
holds a plant over an altar; a spouted vessel is placed before a second figure seated opposite.
The Fara impression obviously renders an offering scene rather than a banquet, and the
theme of 121 may therefore be interpreted in the same sense, although the figures are dif-
ferently arranged.

Seal 122 1s too badly preserved to permit of comment on the relation between its two
figures. The motif could be regarded as either an offering scene or a shortened banquet scene.
The scene of 123 may be intended to show a deity before her shrine, in which offerings have
been deposited, while that of 124 may represent a procession toward a deity, perhaps of
persons bearing offerings. An indubitable offering scene is represented in 125; here, how-
ever, the secondary scene may portray some mythological event.

Seals 120 and 125 belong to the Third Early Dynastic period. In 120 this is indicated
by the round modeling of the figures, in 125 by the garment of the goddess, which seems to
be made of flounced material wrapped around the body; this type of garment became com-
mon in the Akkad period immediately following. The other cylinders do not permit of a
more precise dating.

120. White marble. Cylinder, rubbed. Figure sitting before shrine in which two ves-
34 X 17 sels are suspended.

Figure in fleeced skirt following driver of horned

animal toward altar heaped with loaves and 124. Iapis lazuli. Cylinder. 16 X 8.5

topped with trussed duck; behind altar, seated Three figures, first holding second by hand,

deity (?). In sky, scorpion, star, crescent. advancing toward seated long-haired figure.

| Ward, Morgan 14 ]

_ _ 125. White-and-grey marble. Cylinder.
121. Lapis lazuli. Cylinder. 18 X7 26 ¥ 16

Seated figure holding plant; second seated
figure, with attendant proffering cup and tube

protruding from small vessel below. [ Ward,
Morgan 3 1|

Worshiper bringing sacrificial kid to long-
haired goddess whose feet rest on kneeling
anmimal ; before her, two branches protruding
from altar above vase. Secondary motif: above,

122. White marble. Cylinder. 28 X 11.5 two facing seated women, s}frinei small animal;
Attendant or worshiper before seated figure: below, two figures in boat with bird above; fac-

lizard and forepart of animal over scorpion. ing bo‘at, wvomatl holding- vase (?)_! man carry-
ing stick with indeterminate object pendant.

123. Lapis lazuli. Cylinder. 13.5 X 7.5 | Ward, Seal Cylinders 104, 1234 ]

MYTHOLOGICAL SCENES (126-130)

The principal mythological subject in the Second and Third Farly Dynastic periods is

17 Frankfort, Cylinder Seals, pl. xvk.
18 Heinrich, I'ara, pl. 63a.
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a god steering a boat that moves of its own accord (126-129). This is Frankfort’s interpre-
tation of the boat, which has a human prow manipulating a punting pole.*® Scenes such as
those in the lower register of 127 and 128 often appear below the god in the boat; I'rankfort
interprets them as depicting the building of a temple tower.*

The lower register of 129 shows a shepherd with his flock. It seems possible that there is
some association between this scene and that of the god in the boat, since the god appears
in combination with a related theme, a milking scene, on a cylinder from Kish.*

The mythological scene of 130, which shows a god pushing a female before a deity who
holds an ax, 1s so far unparalieled. The style of this seal is close to that of the Akkad period,
as indicated by the multiple-horned miters of the deities. Of the other seals in this group, 128
and 129, which show considerable modeling, probably belong to the later phase of the Third
Early Dynastic period. Seal 126, which has a linear execution, may be earlier, while 127 is
too badly preserved to permit of judgment.

=~

126. Pinkish marble. Cylinder. 22 X 16 In 1ts waist; scorpion as terminal. Below: row
Feline, with plow and cup above it, walking of six figures each holding brick (?) aloft, two
before boat propelled by human prow and by facing figures raising brick (?) above pile; at-
deity seated in its waist; crescent above feline- tendant before seated figure drinking through
headed stern of boat, small bird-man with stick tube from vessel. No common axis of scenes of
behind. upper and lower register. [ Ward, Morgan 8 ]
127. Shell. Cylinder, damaged. 41 X 26 129. White marble. Cylinder. 21 X 12
Above: two figures, second on one knee; animal Above: human prow propelling boat that has
(?); boat propelled by human prow and by god seated 1n its waist, barely visible. Before
deity seated in its waist; animal with vessel ( ?) boat, animal and vessel. Below: herdsman driv-
above 1t, figure with arm extended over these. ing three goats. [ Ward, Morgan 7 ]
Below: scene of building of temple (too badly |
PI‘QSEI‘VEd for descriptign)_ 130. L&piS lazuli. Cylinder. 18 X 9.5

God holding mace (?) head downward and
128. Shell. Cylinder. 37 X 17.5 pushing female toward enthroned god who
Above: bird-man and quadruped behind boat brandishes ax and shoulders macc: attendant
propelled by human prow and by deity seated behind throne.

CYLINDERS OF THE AKKAD PERIOD (131-252)

After the middle of the third millennium B.c. the Akkadians, who were Semites, estab-
lished supremacy, under the leadership of their king, Sargon, over the country previously
dominated by Sumerians. Semites had been living in Mesopotamia, however, before this
sudden rise of Akkadian power. Hence there was no sharp break in the cultural development.
The great change in art, from linear to plastic design, came by gradual stages, although appar-
ently within a short span of time. Furthermore, a different treatment of space developed,
since more room was needed for the often violent action of the muscular figures of the Akkad
designs. This development is reflected in the modifications of the scheme of the contest frieze,
which follow one another in more or less chronological order, as follows: connected groups
(131-139) ; separate groups (140-158) ; two pairs of contestants (159-170).

1 Frankfort, Cylinder Seals, pp. 67{.
= Ibid., p. 786.
** Mackay, 4 Sumerian Place and the “A” Cemetery at Kish, Mesopotamia, pt. 11, pl. xr15.
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Among the subjects of the Akkad seals, animal contests (181-170) occur in about equal
number with mythological representations (171-240). The latter have been arranged in
groups featuring contest friezes with participating gods and battles of the gods (171-177),
the sun god (178-194), the water god (195-206), gods of vegetation and of animals
(207-215), the snake god (216-219), the weather gods (220-221), the winged gate
(222-233), miscellaneous scenes (234-240). '

Ritual scenes of offering and presentation relating to a specific deity are classified with
the mythological representations focusing about the given deity. For example, the scene of
offerings to the sun god (190) is included among other scenes featuring this god. Those ritual
scenes, however, which depict offerings and presentations to unidentified deities (241--247)
have been placed in a separate group of ritual representations, like the banquet scenes
(248-252).

The dimensions of the seals are approximately the same as in the Second and’the Third
KEarly Dynastic periods, but their sides are often concave; this shape is found especially in
seals of the fully developed Akkad style.

The materials used include shell core, serpentine, marble, limestone, lapis lazuli, jasper,
and rock crystal.

CONNECTED GROUPS (131-139)

The seals reflecting the transition from Early Dynastic to Akkad style still utilize the
Karly Dynastic group showing a hero in the center protecting ruminants against attacking
lions. The characterizing feature of these cylinders appears in the postures of the animals,
which have been aptly described by Moortgat* as producing violent zigzag lines. Sometimes,
as 1n 137 and 138, the second lion is omitted. When the symmetry of the scheme is thus broken,
the tendency of the Akkad artists toward realism comes to expression.

Another Early Dynastic contest group—two crossed lions with their victims—rendered
with the modeling characteristic of the Akkad period, is found in 189.

131. Black serpentine. Cylinder. 27.5 X 16 Same subject as in 134. Terminal: tails of

Hero with mace; group composed of hero in lions joined to form canopy over four hori-

center clasping two horned animals, with at- zontals and star spade.

tacking lion at either side. Terminal: tree. ‘ ‘

[ Ward, Morgan 25 ] 136. Black serpentine. Cylinder. rubbed.
21.5 X 12.5

132. White marble. Cylinder. 19.5 X 10.5 Same subject as in 134.

Group with hero in center clasping goat and _

antelope; attacking lion at each side. Star 12?7- Black limestone. Cylinder. 13 X 5.5

spade and snake in field. [ Ward, Morgan 37 ] Lion attacking one of two antelopes grasped

by flat-capped hero.
133. Grey marble. Cylinder. 22 X 12

Group with hero in center clasping antelope and 138.  Shell.  Cylinder, partly perforated.
bull; attacking lion at either side. 22.5 X 13
Lion attacking antelope clasped by hero,
134. Black serpentine. Cylinder, slightly con- second antelope behind hero. Terminal: plant.
cave sides. 30 X 18.5(18) ' |
Group with hero in center clasping two ante- 139.  Black serpentine. Cy.]mder. .24 X 12
Iopeg; attacking lion at either side. Ter- Centered scene: crossed hons, with crescent
minal: crescent above star spade. above and lizard below, attacking ibexes.
Terminal: star in crescent over star spade.
135. Shell. Cylinder. 25 X 14 | Ward, Seal Cylinders 202 T

' Vorderasiatische Rollsiegel, Berlin, 1940, p. 21.
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SEPARATE GROUPS (140-158)

In the seals deriving from the beginning of the Akkad period, the Early Dynastic frieze
of closely interwoven figures gradually breaks up into two or three groups of contestants.

- Frequently a symmetrical effect is obtained by a duplication of the human-headed bull

(147-52, 154). These scenes, as well as the other designs assembled here, show the lack
of cohesion in composition that is characteristic of Early Akkad seals. Equally characteristic
1s the more developed modeling of the figures. Lastly, a number of details serve to distinguish
this class of seals: the attitudes of the heroes and of the bull-men, who often show a character-
istic flexion of the elbow in reaching toward the top of the victim’s head; the lion’s head
frequently seen from above, as in the representations of the Third Early Dynastic period; the
attire of the heroes, most often plain or fringed kilts, with flat caps or feather crowns appear-
Ing 1n several instances.

140. Shell. Cylinder. 30 X 18.5

Nude bearded hero protecting bull from lion
that is restrained by bull-man; mouflon clasped
by bearded hero. Terminal: dagger.

141. Shell, corroded. Cylinder. 36 X 22
Human-headed bull held by nude bearded hero;
hero protecting bull from lion that is restrained

by bull-man.

142. Shell, corroded. Cylinder. 33 X 19.5
Lion menacing bull-man who grasps second lion

that attacks mouflon; hero placing his foot
on head of latter.

143. Black serpentine. Cylinder. 83 X 19.5

Lion fighting bull-man; second lion attacking
one of two goats held by hero wearing flat cap
and kilt. Scorpion in field. Terminal: above,
horizontals with star; below, small figure grasp-

ing tail of first lion. | Ward, Morgan 42 ]

144. Black serpentine. 87 X 25
Nude bearded hero with mace, fighting lion:
feather-crowned hero grasping bull; bull-man
stabbing second hion. Terminal panel contain-
ing nscription over small animal leaping into
bush.

A cast of this seal has been published by
Legrain as Philadelphia 134, with the notation,
““(vezer, Palestine, 1912 (?).”

145. Lapis lazuli. Cylinder, slightly barrel-
shaped. 49 X 9.5(10)

Above: bull-man restraining lion that attacks
stag held by hero wearing flat cap and kilt;
lion reversed by hero in feather crown (?) and
fringed kilt who steps on lion’s head. Terminal:
star spade. Below:lion attacking horned animal

protected by bull-man; lion attacking bull held

by hero wearing feather crown (7). [ Ward,
Morgan 22 ]

146. ILight-brown chalcedony. Cylinder.

21 X 12 '
Hero grasping lion crossed with and held by
bull-man; kilted bearded hero protecting bull
from lion.

1477. Shell. Cylinder.<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>