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The Grotte Nuove of St. Peter’s, showing the Confessio of Matteo

Pollaiuolo on the right and the light shining from St. Peter’s Tomb
upon the Sarcophagus of Junius Bassus.









PUBLISHERS NOTE

TH1s volume gives the only description in
English of the Vatican, considered, not as a
collection of museums, but as the Royal Palace
of the Popes, since Mr. Sladen’s well - known
book, The Secrets of the Vatican, is now com-
pletely out of print, and can never be published
again, part of it remaining in the hands of the
original publishers, Messrs. Hurst & Blackett,
and part having been transferred to ourselves.
This was because the chapters of the book
which related to the home-life of the Pope
necessarily need changing much oftener than
the parts which describe the Vatican Palace
itself. Those portions have been brought up to
date, and are published, with some very interest-
ing new matter included, by Messrs. Hurst &
Blackett, under the title of The Pope at Home.
The remainder of the book, likewise brought up
to date, and with certain interesting additions,

constitutes How to See the Vatican.
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PREFACE

THE word Vatican is familiar to travellers in
the signification of a place with museums of
matchless sculpture, and a gallery of paintings,
and a chapel whose paintings are yet more famous.
This does not help them to understand the first
signification. The number of English people who
have visited the Vatican Collections without
giving any thought to the Vatican beyond them
is very great. This is excusable because there is
no guide-book in English, and no adequate guide-
book in any language, to the Vatican as a Palace.

The reason is not hard to discover. In the
days before the cataclysm of 1870, when Pius 1x.
was onthePapal Throne reigning like an Augustus,
the insatiable curiosity which characterizes readers
pampered by the gossip-loving periodicals of the
twentieth century had not demanded what we
call books of travel, meaning books of sight-seeing,
which are so popular now. And since 1870 the
Vatican has been in mourning.

For reasons pointed out in the Publishers’
Note, How to See the Vatican excludes those parts

of the Palace with which every visitor is familiar,
vil



PREFACE

viz. the Sculpture Galleries, the Sistine Chapel,
the Stanze and Loggie of Raffaelle, and the
Pinacoteca. They are merely catalogued in the
opening chapter, in which I give the category of
the various chapels, chambers, courtyards, and
gardens which make up the Vatican. I take it
for granted that everyone is familiar with them,
and devote my space to introducing the British
and American publics to the neglected or usually
closed parts of the Palace, with the necessary
historical allusions.

I open with the story of the Vatican and the
Quintian Meadows from the days when the curly-
haired Cincinnatus left his plough to head the
armies of the Republic as Dictator. Then I tell
the story of the building of the world’s most
famous palace from the time of Pope Saint
Symmachus to the times of the three Popes of
exile who bore the devoted name of Pius—Pius V1.,
Pius vir,, and Pius 1x.; and give two chapters
to the reconstruction of Old St. Peter’s, built
by Constantine the Great, which lasted for more
than a dozen centuries; and three chapters to
that wonderful charnel-house of Gothic art 'in
Rome, the Crypt of St. Peter’s, whose pavement
is the actual floor of the Church of Constantine,
and whose vaults are strewn with the shattered
tombs of eighty-six Medisval Popes.

...It is into these chapters and the chapters on
viii
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Nicholas v., the Father of the Vatican Library,
the Macenas of the Papacy, the Apostle of
Learning, that history enters so much.

After these I deal with the Vatican Libraries,
—old and new,—the glowing hall and marvellous
manuscripts and antiques of the Library of Sixtus
v., and the Leonine Library, below it, by which
Leo xi11. fulfilled Nicholas v.’s ambition of making
the Vatican enlighten the world. Igive a glimpse
of Montaigne in the Vatican Library. I say what
I know about the Archives from the time of Pope
Saint Damasus; and dwell on the beauty and
romance of the Vatican Gardens—the Pope’s
kingdom of this world. That is followed by a
number of shorter chapters on the byways of
the Vatican trodden by few feet—the Paoline
and Leonine Chapels, the Treasury of the Sistine
Chapel, the Pope’s private tapestry rooms and
personal apartments, the Sala Regia, the Sala
Ducale, the Loggia of Giovanni da Udine, the
Pope’s Coach-house, the Gallery of Raffaelle’s
tapestries, the Gallery of the Candelabri, the
Gallery of the Maps, the mysteries of the Sacristy
and the Dome of St. Peter’s ; and I wind up with
the little-known Etruscan Museum and the Borgia
Apartments. The few who have crossed the
threshold of the Etruscan Museum may be glad
to cross it again with one who has visited most of

the Etruscan cities, half-buried in flowers and
ix
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turf, on hills in hidden valleys, which are the
delight and despair of the antiquarian. The
Borgia Rooms, now not so difficult to visit, are
included, not to give a detailed criticism of their
pictures, already so superbly treated by Ehrle
and Stevenson, and Ricei, but partly to convey
their effect as the most typically palatial part of
the royal Palace of the Popes, and partly to give
a number of interesting facts about them which
have never before appeared in English.

From the above it will be seen that I have
aimed at giving the traveller who goes to Rome
for sight-seeing, and the stay-at-home who has
to do his sight-seeing in books of travel, some
idea of the parts of the Vatican which are not
generally seen; either because the visitor does
not know where to look for them, or because
they are only shown as a special favour.

I am myself a Protestant, a member of the
Church of England. My idea of patriotism makes
it impossible that I should ever leave the Church
of my forefathers. But it is only upon the Rights
and the Independence of the Church that I have
strong feelings ; the differences of dogma which
have grown up since it parted from the Church
of Rome do not concern me. I feel towards the
Church of Rome as an Anglophile American feels
towards England : Ifeel that I sprang fromit. I

do not forget that I belonged to it,until the Middle
X
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Ages, which are my special study and delight,
were ended. Its history and antiquities occupy
a great part of my thoughts, for I spend half my
life in Italy, and the days I have passed in Italy
have mostly been devoted to Church antiquities.
I regard the venerable Church, which has been
going like a clock since the days of the Apostles,
with the utmost affection and interest. Not hav-
ing been brought up in the Church of Rome, and
having a feeling of repulsion to all dogma, 1
cannot hope to penetrate deeper than the outer
shell of that ancient and glorious institution.
But I hope that those who are members of the
Church of Rome will recognize the pleasure and
enthusiasm with which I study their antiquities
and monuments ; and accept my assurance that,
if I have written anything which hurts their
feelings, I have not written it with any out-
spokenness or levity that I might not have used
in writing of England. And England is my
religion.

Before closing this foreword I have to
make various acknowledgments. There are
many books to which I have to acknow-
ledge my indebtedness. First among these
comes Gregorovius’s great History of Rome in
the Middle Ages, translated by Mrs. Gustavus
W. Hamilton, and published by George Bell &
Sons (8 vols. in 18, £3 8s. nett). This book is

xi
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a fountain of inspiration to anyone who essays
to write about Rome in the Middle Ages. Not
only are its springs inexhaustible : the fountain
itself is so clear and beautiful that to take
draughts from it is a perpetual delight. The
smaller volume of Gregorovius, from which I
have made several quotations—the Tombs of the
Popes, translated by Mr. R. W. Seton Watson,
and published by Archibald Constable & Co.
(with whose permission these quotations have
been made)—I should not have used so much
but for the admirable English of the translation.
Other books of Messrs. Bell, to which I have
referred a few times, are Miss Mary Knight
Potter’s The Art of the Vatican, and Roscoe’s
Life of Leo X.

Mr. John Murray has published several books
which I have constantly before me. Besides
Murray’s Handbook to Rome, which has always
been recognized as one of the best in any language,
there are Sir A. H. Layard’s Handbook to the
Italian Schools of Painting, based on Kugler’s
handbook, sixth edition (2 vols., 24s. nett);
Dennis’s Cities and Cemeteries of Etruria (2 vols.,
36s. nett); Nielsen’s History of the Papacy in
the Nineteenth Century, 1907 (2 vols., 24s. nett) ;
and Mr. W. G. Waters’s Translation of the Journal
of Montaigne’s Travels, which contains some

il?!:eresting passages about the Vatican Library.
xii
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Dean Milman’s History of Latin Christianity,
published by the same firm, I have found of
very little use ; it is too concentrated.

Messrs. Macmillan & Co. have brought out
valuable books on the subject. Lanciani’s four
earlier volumes, Pagan and Christian Rome,
Ancient Rome, the Destruction of Ancient Rome,
and Ruins and Excavations of Ancient Rome, all
of them published by this firm, are never off
my writing-table. Macmillan’s Handbook to Italy
and Sicily has a special value because in it the
towns are arranged alphabetically in gazetteer
fashion. Other books of this firm to which I
have occasionally to refer are Mr. Walter Lowrie’s
Christian Art and Archeeology, Professor Bryce’s
phenomenal book, The Holy Roman Empire, and
those delightful books, Mrs. Oliphant’s Makers
of Modern Rome, and Mr. Marion Crawford’s
Ave Roma Immortalis. The essay entitled 4
Survey of the Thirteenth Century, in Mr. Frederic
Harrison’s volume of essays, The Meaning of
History, which Ikeep on a shelf beside my volumes
of John Addington Symonds, I have found very
suggestive.

There are few publishers to whom I am more
indebted in the preparation of this work than
Messrs. A. & C. Black, who publish the admirable
Handbook to Christian and Ecclesiastical Rome,
by Misses Tuker and Malleson, which I have used

xiii
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throughout for checking the information given
in French and Italian works. I have also re-
ferred a few times to the large book on Rome
by the same ladies, which is one of the best
illustrated volumes in Messrs. Black’s colour
series ; and Professor Middleton’s classic Remains
of Ancient Rome. Messrs. Black have also a
two-and-sixpenny guide-book to Rome, with
coloured illustrations, written by Mr. E. A.
Reynolds-Ball in 1906.

Mr. T. Fisher Unwin has four volumes in his
Story of the Nations series (price 5s. nett per
vol.) : Rome, by Mr. Arthur Gilman, M.A. (6th
imp., 8rd ed.); The Papal Monarchy, by Dr.
William Barry ; Medieval Rome, by Mr. William
Miller ; and Modern Rome, by Professor Pietro
Orsi—all of them useful for facts.

I have had constant occasion to refer to that
valuable book, Hare’s Walks in Rome, brought
up to date like Hare’s Days round Rome, by
Mr. St. Clair Baddeley, who has the respon-
sible position of representing the English sub-
scribers interested in the Excavation of the
Forum. Both these books are published by
Messrs. Kegan Paul, Trench, & Co. One of
the best books dealing incidentally with the
Vatican is Klaczko’s Rome and the Renaissance,
translated by Mr. John Dennie, very beautifully
brought out by G. P. Putnam’s Sons.

xiv
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PREFACE

For one period of the Vatican Messrs. Duck-
worth & Co.’s beautifully produced edition of
Mrs. Ady’s Raffaelle is useful.

There is a little about the Vatican Library
in Helbig’s Guide to the Public Collections of
Classical Antiquities in Rome, published by
Baedeker. Baedeker’s Central Italy is indis-
pensable ; it is so extremely well arranged, so
sure to mention salient facts, like dates and
measurements, which one has occasion to check.

For the purpose of this volume I have not
had occasion to use much that very picturesque
book, Father Chandlery’s Pilgrim Walks in
Rome, published by the Manresa Press, though
I have found it most useful in the larger work
I am preparing about Rome. I understand
that much information about Old St. Peter’s is
scattered through Father Barnes’s large work
on St. Peter in Rome, which I have not seen.

One of the best accounts of the Pope’s apart-
ments to be found anywhere is in Zola’s Rome, of
which the English edition is published by Messrs.
Chatto & Windus, who are likewise the publishers
of the cheap editions of Charles Reade’s The
Cloister and the Hearth, into which Nicholas v.
comes ; and Wilkie Collins’s Antonina.

Far the most interesting volume of gossip
about the Popes is Silvagni’s La Corte e la

XV
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which a most spirited translation has been
published by Mrs. Frances Maclaughlin (Elliot
Stock).

A rather similar book is the late W. W.
Story’s famous Roba di Roma, sixth edition,
published by Messrs. Chapman & Hall, who are
also the publishers of Mr. Frederic Harrison’s
novel, Theophano, which has a great deal about
Rome and the Popes in the age of the Ottos.
As interesting as Roba di Roma, if not as Sil-
vagni, but, of course, written from a wvery
different standpoint, is Cardinal Wiseman’s Re-
collections of the Last Four Popes and of Rome
in their Times, published by Messrs. Hurst &
Blackett.

Last in the list of English books I may men-
tion the translation of Dr. Ludwig Pastor’s
History of the Popes, published by Mr. John
Hodges, in the Catholic Standard Library, a
book as picturesque and packed with learning
as Gregorovius’s, if less succinct.

Finally, I may say that for all recent special
information on my subject I have had to go to
French and Italian books.

First, I must naturally mention the superb
works written by Messrs. Ehrle and Stevenson
on the Borgia Rooms, and Corrado Ricci on Pin-
turicchio, in which much space is devoted to

the Borgia Rooms. Both of these noble works,
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which cost five or six guineas apiece, were written
in Italian, but of the latter Mr. Heinemann has
brought out a superbly illustrated translation
with glorious coloured plates.

The house of Firmin-Didot et Cie have
brought out, at 8 frs. 50 centimes each, two most
valuable volumes containing contributions by
M. Georges Goyau, M. Paul Fabre, M. Pératé, and
the Vicomte Melchior de Vogiié, under the titles
of La Gouvernement de I’Eglise, and La Papauté
et la Civilization. The former is indispensable
to anyone who wishes to form a succinct idea of
the personnel of the Vatican ; it is most lucidly
and attractively written ; and it and the Vie
Intime de Pie X., by the Abbé Cigala, who is
by birth a noble of Turin, are the two most
interesting books on the Vatican which I have
read.

The Vie Intime is even more up to date than
the Gouvernement de UEglise; it is published
by Lethielleux et Cie, who also are the publishers
of M. Lector’s Le Conclave.

For the information about the Vatican and
St. Peter’s Crypt, which form a piéce de résistance
in my book, I am most indebted to the Elements
d’ Archéologie Chrétienne of Professor Marucchi,
the Pope’s archaologist, the de Rossi of the day,
and the Cryptes Vaticanes of Pére Dufresne,
which was, until I brought out Old St. Peter’s and

b xvii
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Si. Peter’s Crypt, the only book on the subject,
and is a mine of information.

I have left to the end Pistolesi’s magnificent
work, Il Vaticano, published eighty years ago in
eight huge folios, at the expense, I believe, of a
former Earl of Shrewsbury. Half my illustra-
tions are reproductions of the hundreds of
superb plans and plates in this book. Pistolesi
is what Americans would call the bed-rock,
upon which many of the later books about the
Vatican are founded, and its value is much en-
hanced by the fact that, unlike most large Italian
works, it is well indexed.

I hope that I have not omitted any of the
works which have been valuable to me in the
prolonged studies which preceded the writing of
my book. If I have, I tender my most sincere
apologies to their authors and publishers. I
must conclude with a word of thanks to Miss
Heath Wilson, of the English Library in the
Piazza di Spagna at Rome, a valued friend,
who has given me much help by procuring for
me various materials not procurable in England.

DOUGLAS SLADEN.
THE AVENUE HOUSE,

RICHMOND, SURREY.
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LIST OF POPES

Date, A.D. Italian Name. Usually known as  Place of Origin. Famil Name.
Died 67 . *S. Petert . . .« <« « . Bethsaida,
67-76. . *S. Lino o ¢ oH SSNTnus N A SV olterra.
76-88. . *S.Cletor. . o WASHGletus1.) .. . . Rome.
88-—97. . *S. Clementer. . . S.Clement1.. . . Rome.
97-105 . *S. Evaristo . & . S. Evaristus . . . Syria.
105-115 . *S. AlessandroL . . S. Alexander1. . . Rome.
115-125 . *S.Sistor. . . .S.Sixtusr. . . .Rome. . . Ofthe Elvidian Gens.
125-136 . *S. Telesforo. . . S. Telesphorus . . Greece.
136-140 . *S. Igino o 5 . S. Hyginus . 5 . Greece.
140-155 . *S. Pion. . .S.Piust. . . . Aquileia
155-166 . *S. Aniceto . . . S.Anicetus . . . Syria.
166-175 . *S. Sotero . & . S. Soter. c o . Campania.
175-189 . *S. Eleuterio, g . S. Eleutherius . . Epirus.
189-199 . *S. Vittorer.., , . S.Victori. . . . Africa.
199217 . *S.Zefirino . . .S. Zefhyrinus . - Rome.
a17-222 . *S.Calistor.. . . S.Calixtusr.. . . Rome. . . Of the Domitian Gens.
217-235 . Anti-Pope Ippolite . S. Hz{/olylm o . Rome.
222-230 . *S. Urbano 1. . +S.Urban1 . g . Rome.
230-235 . *S. Ponziano. . . S.Pontianus. . ,Rome. . .Of the Calpurnian
ens.
235-236 . *S. Antero . £ . S. Anteros . o . Greece.
236250 . *S. Fabiano . 5 . S.Fabian . . . Rome.
251-253 . *S. Cornelio . . .+ S. Cornelius . o . Rome.
251 . . Anti-Pope Novanziano Novatian (Anti-Pope to
Cornelio).
253-254 o *S.Luciorn . . S.Luciust. . . . Rome.
254-257 . *S. Stefano . .+ S.Stephen1.. . . Rome . . . Of the Julian Gens.
257-258 . *S.Sistons. . . . S.Sixtusu. . . , Athens.
259-268 . *S. Dionisio . o . S. Dionysius . 5 « Tyre.
269-274 . *S.Felicer, . . o S.Felixt, . . . Rome.
275-283 . *S. Eutichiano . . S. Eutychianus . . Lucca.
283—296 . *S. Caio 3 « + S.Caius. + « . Dalmatia.
296-304 . *S. Marcellino . . S. Marcellinus . . Rome.
308-309 . *S. Marcellor. . . S.Marcellusz. . . Rome.
309-311 . *S, Eusebio . « «S.Eusebius ., . . Calabria.
311-314 . S.Melciade. . . S. Melchiades .+ Africa.
314-335 . S.Silvestror, . . S.Sylvester1. .+ Rome.
336 . . S.Marco . . S. Marcus . . . Rome.
337-352 . S.Giulior. . . . S.Juliust . .« Rome. 3
352-366 . *Liberio o o . Liberius. g 4 . Rome . & . Savelli.
355-365 . *Anti-Pope S. Felicell. Felix 1. Pope during -
the exile of Pope
Liberius.
366-384 . S.Damas 1. . . S. Damasus 1. 3 « Spain.
366-367 . Anti-Pope Ursino.
384-399 . S.Siricio . . . 8.S8iricilus . . . Rome. A
399-401 . S. Anastasior. . . S. Anastasius 1. . . Rome . 5 . Massimi.
* Martyr.

t In the register of the

atriarchal basilica of St. Paul’s Without the Walls we find: ** St. Peter of

Bethsaida in Galilee, Chief of the Apostles; who received from Jesus Christ the Supreme Pontifical
Power, to transmit it to his successors, resided first in Antioch, then at Rome, where he met with his
martyrdom on the 2gth of June, in the year 67 of our era.”

xix



Date, A.D.

401-417
417-418
418—422
418-419
422-432
432-440
440461
461-468
468-483
483-492
492-496
496-498
498-514
498-505
514-523
523-526
526-530
530-532
530 .

532-535
535-536
536-538
538-555
555-561
561-573
575-579
579590
590-604

604—606
6o7-607
608-615
615-618
619-625
625-638
640-640
640-642
642-649
649-655
655-657
657-672
672-676
676-678
678-681
682-683
684-685
685-686
686-687
687.

687-692
687~701
701-705
705-707
708-708
708-715
715-731
731-741
741-752
752-752
752757
757767
767-768

768 .
768-772
772-795

Italian Name.

. S Innocenzo1r, .
. S.Zosimo . .
. S. Bonifacio 1. A
. Anti-Pope Eulalio
. S. Celestino 1.
. S. Sistonr .
. S. Leone1 .
. S. Ilario 9
. S. Simplicio .
. S. Felice 111. .
. S. Gelasio 1. .
. S. Anastasio 11,
. S. Simmaco . .
. Anti-Pope Larenzo
. S. Ormisda .
*S. Giovanni 1.
. S. Felice1v. . .
. Bonifacio 11. .
. Anti-Pope Dmscara
. Giovanni 11, . 4
WS Agapxto .
*S. Silverio .
. Vigilio . 5
. Pelagior. .

. Giovanni nr.
. Benedetto 1.

. Pelagio 11.

. S. Gregorio 1.

. Sabiniano

. Bonifacio 11. .

. S. Bonifacio 1v.

. S. Adeodato 1.

. Bonifaciov. . 0
. Onorio 1. . 5
. Severino . 0
. Giovannitv. . .

. Teodoro 1. .
.1S. Martino1.. .
. S. Eugenio 1. o

. S. Vitaliano . 3
. Adeodato 11, .
. Dono 1 . . o
. S. Agatome . o
. S. Leone11. .
. S. Benedetto 11.
. Giovamniv. . b
.'Conone. | | .
Anti-Pope Teodoro or
Pietro.
. Anti-Pope Pasqualz
. S.Sergior. .
. Giovanni v1. . o
. Giovanni vii. . 5
. Sisinnio . 3 4
. Costantino . .
. S. Gregorio 11
. S. Gregorio 111.
. S. Zaccaria . .
. S. Stefano 11. . %
. Stefano 1. .
. S.Paclor. .
3 Antz-Popz Costantino’

¢ Antx-Paﬁt Fllth}a
. Stefano v, .
. Adriano 1. . 5

Usually known as

. S. Innocent 1.
. S. Zosimus .
. S. Boniface 1.
. Eulalius.
S. Celestine 1.
S. Sixtus 11, .
S. Leo the Great
S. Hilarius .
S. Simplicius .
. S. Felix m, .
S. Gelasius I.
S. Anastasius 11.
S. Symmachus
Laurence.
S. Hormisdas
.S John1 .
S. Felix 1v.
. Boniface 11.
Drioscorus.

o}x-l 1I. .

gapetus .

S. Silverius
Vigilius .
Pelagius 1.
. John 11r.

. Benedict 1.
é’e]a ius 1. .
. Gregory

Great).
Sabinianus .
Boniface 111. .
S. Boniface 1v.

1.

LIST OF POPES

Place of Origin.

. . Albano.
¥ . Greece.
5 . Rome,

3 . Campania.

. . Rome,

g . Tuscany.

. . Sardinia.

. Tivoli.

. Rome . .
. Africa.

. Rome.

. Sardinia.

3 . Frosinone.
. Siena.
. Benevento .
. Rome.

5 . Rome . .
. Rome.
& . Frosinone.
3 . Rome.
. Rome .
. Rome .
. Rome .
. Rome .
(The Rome .

3 . Volterra.
. Rome . .

Family Name,

. Of the Anician Gens.

. dei Fimbri.

. Dei Mercuri.

. dei Vicariani.
. dei Catelini.
. dei Bonosi.
. A Goth.
. Of the Anician Gens.

Dei Caladioci.

. Valeria in the Abruzzi.

. dei Fummini.

. Savelli.

. Savelli.

S. Adeodatus 1. . . Rome.
Boniface v. 3 . Naples 3
Honorius 1. 3 . Campania.

. Severinus . o . Rome,

. John 1v. . . Zarain Dalmatia.

. Theodore 1. 3 . Greece.

. S. Martinr. . o . Todi.

. S. Eugenius1. . . Rome.

. S. Vitalian . . . Segni.

. Adeodatus 11. . . Rome.

. Donus 1. . . . Rome.

. S. Agatho . o « Reggio Calabria.

.S.Leomn. . 0 . Sicily.

. S. Benedict 11. . . Rome . 3

. Johnv. . . 4 . Antioch.
. Conon . o . Thrace.
Theodore or Petcr.

. Pasckal,

. S. Sergius 1. . o . Palermo.

. John vi. S . Greece.

o gohn vIL. 5 . . Rossano.

. Sisinnius g . Syria.

. Constantine . o . Syria.

. S. Gregory 11. o e ROMBKA

. S. Gregory . . . Syria.

« S. Zacharias . . . S. Severino,

. S. Stephen 11. . Rome.

. Stephen 1. . . Rome.

aul 1. 5
Constantine I1.

. Philip,
. Stepheniv. .
. Hadrian1. .

5 . Rome.

. . Syracuse.
e

. Colonna.

XX

* Martyr.

t Martyr in the Crimea.




LIST OF POPES

Date, A.D. Italian Name. Usually known as Place of Origin. Family Name.

795816 . S. Leone 1. . . «S. Leomm. . . . Rome.

816-817 . S. Stefanov.. . . S. Stephenv. . . Rome,

817-824 . S. Pasquale 1. . . S. Paschal 1. . . +Rome. . . Massimi.
824-827 . Eugeniol. . . . Eugeniusit . . . Rome.

827-827 . Valentino . b . Valentine . 5 . Rome . C . Leonzi.
828-844 . Gregorio1v. . 5 . Gregory 1v, f . Rome,

844 « Anti-Pope Giovanni . Jokn.

844-847 . Sergiomn. . » | erSergiugar, . o . Rome.

847-855 . S. Leone1v. . PIRRY 7 (3 7T) o AP T I . Rome.
855 . « Anti-Pope Anastasio . Anastasius.
856 . « Anti-Pope Sergio 111. . Sergius Iil.

855-858 . Benedetto 111 . . Benedict m1. . s . Rome.

858-867 . S. Niccolor. . . . S. Nicholas 1. (The Rome.
Great).

867-872 . Adriano1r. . o Hadrianm. . 4 . Rome.

872-882 . Giovanni vl o . %&uhn VL 0 { Rome.
882-884 . Marino1. A N . Marinus 1. . 3 . Gallese.
884-885 . S. Adrianomi. . . S. Hadrian 1mm1. . . Rome.
885-891 . Stefanovi. . . Stephen vi. . . . Rome.
801-806 . Formoso o . Formosus . . . Corsica.
896-896 . Bonifacio vI. . . Boniface vi. . 3 . Rome.
896-807 . Stefano vir. . . Stephen vi1. . ; Rome.
897-897 . Romano. . Romanus o . . Gallese.

898-898 . Teodoro 11, . . Theodore 11. . A . Rome.
898-9o0 . Giovanni 1x. . o e Johnirx.. . S A TRivoli.
9oo-go3 . Benedetto1v, . . Benedict 1v. 3 . Rome.
{903-go3 . Leone v. ¢ . Leov, . . Ardea.

903 . « Anti-Poge Crz':to/;ro « Christopher . Rome.
go4-91 . Sergiour. . . . Sergiusu . Rome.
9r1-913 . Anastasio III. 3 . Anastasius 111 8 . Rome.

or3-9t4 . Landone 3 : 5 ndo . d c . Sabine.

q:ggzg 4 Exovanni X o | o {ohn X% 3 o o }%avenna.

a2 24 . eone VI. . . . eo VL. . . . . ome.

929-031 . Stefanovir. . . . Stephenvir.., . . Rome. ;
931-936 . Giovanni x1. . T {ihn X1 . + +Rome. . ., deiContiToscolani.
936-9390 . Leone vir . .Leovn,. ., ., ., Rome

039-942 . Stefanorx. . . . Stephenix. . . . Rome.

942—946 S Il{[aru};) I~ e 0 5 k{;_u-ml:s s % - L %ome.

946-955 . Agapitomn. . . . Agapetusir. . . . Rome. . . 3
955-964 . Glovanni'xir, o b {o n XII. i 3 . Rome . o . dei Conti Toscolani.
b63-965 . Leone virr, . s . Leo vi. 5 s . Rome.

954-966 . Benedetto v. . o % o Benedictv.. . . . . Rome.

66972 . Giovanni x111. o . John xm1. 4 . Rome.

973‘9%4 . Et;r;e.d;;;o );x. " 510 gen.?;hct VISP S ) A eva Il§ome.

B74-955 . tis e Bonifacio Vil Boniface VII. . . . Xome. . . R
974-983 . Benedetto viI. o . Benedict vir. . Y . Rome . . . dei Conti Toscolani.
83-984 . Giovanni x1Iv. . . John x1v. 5 . Pavia,

g85-996 . Giovanni xv.. . . John xv. . Rome.

206-999 . Gregoriov. . - . Gregoryv. 3 . Germany . . Bruno.

97-998 . Anti-Pope Giovanni XVI.John XVI. . Greek.
h99-1003 . Silvestro11. . . Sylvester 11. France. o . dei Cesi.

003-1003 . Giovanni XvII. & . Johnxvir. . 5 . Rome . 5 . Secco.

004-1009 . Giovanni xviiL. . ¥ éohn XV . o . Rome.

oog-1012 . Sergio1v. . 0 ergius 1v. P . Rome. I S
012-1024 . Benedetto viir. . . Benedict v, ot *aRofme.. .. . dei Conti Toscolani.

o1z . « Anti-Pope Gregorio . Gregory. I

lo24-1032 . Giovanni xIx. . . %ohn XIX: 4 . ) . Rome . o i i 1
032-1044 . Benedetto 1x. 5 . Benedict 1x. . 5 . Rome . .. . dei Conti Toscolani.
. Silvestromn. . . . Sylvester 111

0451045 .
| [Now counted as the 147th Pope for part of the year 1045; between two Papacies
of Benedict 1X., who abdicated in 1044 and reigned again for a short time in 1045,
and in 1047-1048.] ol

P45-1046 . Gregorio v1. . B . Gregory vI. . ¢ . Rome . N . Graziani. %
0461047 . Clemente 11. . . . Clement 11, . & . Saxon . 3 . (Suidger) dei Signor dii
Moresleve ed Horne-

| 9 burg. -
348-1048 . Damason. . . . Damasusi. . . . Bavaria . . (Boppo)dei Curagnari.
|P49-1054 . S. Leone1x. . . ,S.Leorx. , , , Germany (Bruno) dei Conti di
foggeshexm - Dags -

urg.
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LIST OF POPES

Place of Origin.
. Swabia o

Family Name.

. (Gebhard) dei Conti di
Dollenstein - Hirsch -

Usually known as
. Victor 11. 5§ Uke

Date, A.D. Italian Name.
1055-1057 . Vittorio1. . .

berg.
. dei Duchi di Lorena.

124T-124T .
X243-1254 .
1254-1261 .

1057-1058 . Stefanox. . . . Stephenx, . . . Germany . 1 i 2
mgg-xogg Anti-Pope Benedetto X. BenmizctX 3 ¥ . Rome . o . dei Conti Toscolani.
1059-1061 . Niccold 1. . . . Nicholas 11. . 3 . France. o . (Gerhard).
1061-1073 . ﬁlessa;dro g a o ?}exander 1“ 3 Milan.
1061-5072 . Anti-Pope Onorio II. . HonoriusII. g
1073—1055 RS, Greg?rio sl d . S. Gregory viIIL . Sovana o us (H&lde]l:{and)Aldobran-
eschi.
1080-1100 . Anti-Pope Clemente 111, Clement 111, N
1087-1087 . B. Vittore 111, a B. Victor ut. . o . Benevento . . Epifani.
1088-1099 . B. Urbano 11 . .B.Urbanm. . . - Rheims o . Oft o ltlhc: Sieurs de Cha-
illon.
1099-1118 . Pasqualen. . . . Paschalm. . . . Bieda. . . Ranier.
1100 . . Anti-Pope Teodorico . Theodoric.
1102 . « Anti-Pope Alberto . Albert.
1105-1111 . Anti-Pope Silvestro iv. " Sylvester 1v. A
1118-1119 -, Gelasio 1. . . Gelasius 1. . S . Gaeta . o . Caetani.
1118-1121 . Anti-Pope Grzgﬂrm Vil Gregory VIII.
111g-1124 . Calisto1r, . 0 . Calixtus11. . . . Burgundy . Of thz‘ Counts of Bur-
gundy.
1124-1130 . Onorio11. . . Honorius 11. . . Fagnano.
1124 . . Anti-Poge Cele.rtzno II. Celestine II.
1124 . . Anti-Pope Teobaldo . Theobald. .
1130-1143 . Innocenzo 11. o . Innocent 11. . Rome . . . Papareschi.
1130-1138 . Anti-Pope Anacleto . Anacletus I.
138 . . Anti-Pope Vitlore 1V. . Victor IV.
1143-1144 . Celestinom. . . . Celestine 11. . . . Cittadi Castello . (Guido).
1144-1145 . Lucio 11 . + Luciusu. . . . Bologna . . Caccianemici del Orso.'
1145-1153 . B. Eugenio 111 . B. Eugenius ur. . o M(oPnte Magno Pagnanelli.
isa).
1153-1154 . Anastasiorv.. . . Anastasius v, . .Rome . ., . dellaSuburra.
1154-1159 . Adriano1v. . . . Hadrianiv. . . . England . . Breakspeare,
1159-1181 . Alessandromr. . . . Alexander 11 o . Siepa . . . Bandinelli.
1159-1164 . Anti-Pope Vittore 1V. . Victor IV. .
1164-1168 . Anti-Pope Pasquale 111, Paschal I11.
1168-1178 . Anti-Pope Calisto Ill. . Caliztus IIl.
1179-1180 . Anti-Pope Innocenzo 11l. Innocent I11.
118e-1185 . Lucio 111 . . . Lucius 111, o Lucca . 3 Allucmgoh.
1185-1187 . Urbano . . 0 . Urban . . . Milan . . Crivelli.
1187-1187 . Gregorio viiI. o . Gregory viir. . 0 Benevento . de Morra.
1187-1191 . Clementenrr.. . . Clementmi . . Rome . . Scolari.
1191-1198 . Celestino 1. , . Celestine 111. . 5 Rome . . Bobone.
1198-1216 . Innocenzo . o Innocent 1. . . Anagni . dei Conti di Segni.
1216-1227 . Onorio ur. . 0 . Honorius 111. . A . Savelli.
1227-1241 . Gregorio 1x. . 0 . Gregory 1x. . g Anagni . dei Conti di Segni.

Celestino 1v. . . Celestine 1v. . Milan . Castiglioni.

Innocenzo 1v.

. Innocent 1v. . Genoa. . Fieschi.
Alessandro 1v. . Alexander 1v. Anagni dei Conti di Segni.

1261-1264 . Urbano1v. . . Urban1v. . o Troyes. . Pantaleon.
1265-1268 . Clemente 1v. . . Clement1v. . o France. . Le Gros.
1271-1276 , B. Gregoriox. . . B. Gregory x. o Piacenza . Visconti.
1276-1276 . B. Ipnocenzo Voo . B. Innocent v. 5 . Savoy . 3 . de Tarentasia,
1276-1276 . Adriano v. o . Hadrianv. . . . Genoa . o . Fieschi.
1276-1277 . Giovanni xx1. 5 . John xx1. . 3 . Lisbon. 3 . Giuliano.
1277-1280 . Niccold 11, . S . Nicholas 1. . . . Rome . . . Orsini.
1281-1285 . Martino1v, . o « Martin1v. . o . France. - . Mompiti&é de Brie.
1285-1287 . Onorio1v. . o . Honorius 1v. . g « Rome . : . Savelli.
1288-1292 . ‘I:Ilccolb . .« . Nicholasiv. . . . Ascoli. . . Masci
1294 . « *S. Celestinov. . . S. Celestine v. . Isernia, . . Angeleri dal Murrone.
1294-1303 . Bonifacio viir. 3 . Boniface viir. d . Anagni B . Caetani.
1303-1304 . B. Benedetto x1. . . B. Benedict x1. . . Treviso > . Boccasini.

THE SEVEN POPES AT AVIGNON.
1305-1314 . {Clementev.. . . Clementv. . 4 . France.
1316-1334 . Giovanni xx1. . . John xxm. . . . France. 5 gFE%:S.

. Rome .

Xxij

* Abdicated, d. 1296,

t Took the Papacy to Avignon.
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bate, A.D. Italian Name.
if 328-1330

Anti-Pope Niccold v.

b0 334-1342 . Benedetto x11. .
42-1352 . Clemente vi. . .
352-1362 . Innocenzo vI. 3
362-1370 . B. Urbano v. 3
70-1378 . *Gregorio X1, .

of 378-1389 . Urbanovi. . .

89-1404 . Bonifacio1x.. .
04-1406 . Innocenzo vi1.
1409 . tGregorio x11. D
ol
378-1394 . Clemente V1L, o
94—1423 . Benedetto X111, .
23-1429 . Clemente viil. .
25-1430 . Benedetto X1v. .
1 !:og—uxo . Alessandro v. o
#10-1415 . 3Giovanni xxIIlI. .
17-1431 . Martinov. . .
431-1447 . Eugenio1v. . 5
30-1449 . Anti-Pope Felice v.
) .
47-1455 . Niccoldo v, . .
55-1458 . Calistonr. . .
58-1464 . Pio1r. . . .
64-1471 . Paolo 11, . 5
71-1484 . Sisto 1v, n .
84-1492 . Innocenzo vir. .
92-1503 . Allessandro vi. .

BIOMIL. «. hh .

Usually known as

. Nicholas V.
. Benedict x11.
. Clement vI1.
. Innocent vI.
. B. Urban v,
. Gregory xI1.

. Urbanvi. .
. Bonifacex. .
. Innocent vi1. .
. Gregory XII. .

« Clement vir. .
. Benedict x11I.
« Clement viiI.
. Benedict X1V,

« Alexander V.
. John XXIIL .

. Martinv. .
. Eugenius 1v. .
. Felix V.

[Abdicated 1449 ; died 1451, Was
Pope, and with him the Great Schism

. Nicholas v. .
. Calixtus nmr. .
. Piusm. . .

. Pauln. . o
. Sixtusiv. .
. Innocent v
. Alexander vI.

« Piusm.. .

Place of Origin. Family Name.
. France. . . Fournier.
. France. . « Roger.
. France. . . Aubert.
. France. 5 . Grimoard.
. France. . Roger.
. Naples . . Bartoloméo Prignano.
. Naples . . Pietro Tomacelli.
. Sulmona . . dei Migliorati.
. Venice . ¢ . Angelo Correr.

THE ANTI-POPES OF AVIGNON.

. dei Conti di Savoia.

: A;'agm;.
. Spain . & . Mufoz.
o e . 5 . Garner.

THE ANTI-POPES OF PISA.

. Crete . .

« Pietro Filargo.
. Naples o

+ Baldassare Gossa.

. Rome . o . Oddo Colonna.

h . Venice . . Gabriele Condulmer.
Amadeus, Duke of Savoy. He was the last Anti-
ended.]

. . Sarzana . Tommaso Parentucelli.

23-1534

03-1503 .
03~1513 .
I3-1521 .
22-1523 .«

Giulio 11, SRS
Leone x. . 5
Adriano v1. . .

. {:lius I .
. Leox: . .
. Hadrian vI.

Clemente viI, . Clement vi1.

« Spain (Valencia) . Alfonso Borgia.

. Stena . . . Xneas Sylvius Picco-
lomini.

. Pietro Barbo.

. Francescodella Rovere.

« Venice . o
. Savona 5

. Genoa . 0 . Cibo. .
. Spain (Valencia) . Rodrigo Lenzoli Bor-

gia.
. Siena . . . Todeschini - Piccolo-
mini.

. Savona o . Giuliano della Rovere.

. Florence . . Giovanni de’ Medici.

. Utrecht o . Adriano (Florent)
Dedel.

Giulio de’ Medici.

Allessandro Farnese.

Ciocchi del Monte.

Marcello Cervini.

Giovanni Pietro Car-

. Florence . .
. Rome . . o
. Rome . . .
. Montepulciano .
« Naples. . B

. Milan . S (15

Medici. =~ =~ |
. Bosco (in Pied- Michele Ghislieri.
mont). A
. Bologna . . Ugo Boncampagni.
. Grottamare(in the Felice Peretti.
March of An-
cona).

affa.
Giovanni Angelo de’

. Rome . 3 . Giambattista Castagna,

. Cremona . . Niccold Sfondrati.

. Bologna o . Gianantonio Facchi-
netti.

. Florence . 5
. Florence

Ip{:olito Aldobrandini.
5 Al
. Rome . . .

essandro de' Medici.
Camillo Borghese.

34-1549 . Paolo i 5 . Paul 11n.. G
50-1555 . Giuliomn. . 5 S {/‘[‘“us I S
555-1555 . Marcellorr, . . . Marcellus 11. .
55-1559 . Paolo 1v. 5 N Pauliv.. .
50-1565 « Piow. . . . . Piusw.. .
66-1572 . S. Pio v. L R IBRRiesvE Y,
72-1585 '. §Gregorioxmr. . . Gregory Xmr.
I585-1590 . Sisto v. . SR Sixtus v, o
590-1590 . Urbanovn. . . . Urbanvi.

] (5901501 . Gregorio x1v. 5 . Gregory x1v. .
591-1591 . Innocenzo IX. . . Innocent 1x. .
592-1605 . Clemente vIIIL J . Clement v, .
605-1605 . Leone xI1. 5 . . Leox1. .
6o5-1621 . Paolov.. 5 . . Paulv. . .

* Took the Papacy back to Rome.

|| $ Deposed 1415; d. 1419.

t Deposed 1409 ; abdicated 1415; d. 1417.

§ Gave the world the Gregorian Calendar.
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HOW TO SEE THE VATICAN

CHAPTER I

INTRODUCTION

In this book I have traced the story of the Vatican
Hill and the Vatican Palace from their earliest
days. I have endeavoured to reconstruct Old
St. Peter’s out of the fragments that survive, and
have lingered long in the Crypt of St. Peter’s,
which, with its memories and remains of the
ancient basilica, is both as a monument and in
history the most important part of the Vatican.
My purpose in this volume has been to initiate
the British and American public in the sights of
the Vatican which visitors do not generally see.

I shall not take up their time by describing
again in detail the parts of the palace which are
already adequately described in a score of good
books. We shall need all our space for the
particular object we have in view.

Of all the secret places of the Vatican there is
none which fires the imagination of the visitor
more than the Garden of the Pope, so often called
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HOW TO SEE THE VATICAN

his Eden. The allusion is inevitable—for at the
very gates of the Vatican, on the pinnacle of the
Castle of Sant’ Angelo, is the great Bronze Angel
with the drawn sword, whom the Pope will not
pass, because the tomb of the heathen Emperor
below is filled with the soldiers of the re-born
Rome, which dispossessed the Church of the
kingdom of this world. Once past this cordon,
he would be out of his dominions.

,  But the simile is incomplete, because the World
without, and not the Garden within, is the Eden
to which the Angel bars the way. Yet the garden
must be a very Paradise to the Popes, because it
is the only spot where they may listen, as Numa
Pompilius listened on this very hill, to the vati-
cinations of Nature, the wise counsellor of the
weary brain.

In these narrow limits are wood and vineyard
—a classic garden buried from the wind and open
to the sun; the voices of falling waters; and
the garden-pavilion of the fourth Pius, with its
haunting beauty in the image of a Roman Em-
peror’s pleasure house. It is full of memories
of the saintly Carlo Borromeo—but it is easier
to credit it with the Meditations of Marcus
Aurelius.

How thankful must he be, whose feet never
pass beyond his gates, that in Italy the flowers of

the field assert their right-of-way to every nook
2
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HOW TO SEE THE VATICAN

uncumbered with masonry. The shady groves,
where he walks, when the heat of the summer day
is a burden, have, in the bright leafless days of
Spring, a joyous carpet of violets and anemones,
squills as blue as Roman skies, and ecrimson
cyclamens which embalm the breeze.

But more than all these must he prize, as he
stands on the towered wall, built a thousand
-years ago by the fourth Leo to guard the Holy
Hill from the heathen Saracen, the view of the
open road, of the spacious Campagna, and the
distant sea, which is to him the world—the Vine-
yard where there is no cold shadow of Italian
Monarchy falling, as the shadow of Elijah fell
upon the sunshine of King Ahab.

Prosaic as may be the suggestions of the word
coach-house in unlovely London, romance lurked
till lately in the coach-house of the Popes,
shadowed by the stately stone-pines of his
Garden. For here were shown the trappings
with which the successor of St. Peter rode on his
white mule down the Sacred Way, climbed by the
Scipios and Cesars in their Triumphs, to take
seisin of the Lateran, the chief Church of Christen-
dom, the proto-palace of the Papacy. That
great coach, all scarlet and gold, with the flying
and trumpeting cherubs, carried Pius Ix., the
last of the Pope-Kings, in his royal processions,
surrounded by all the Papal Court on foot, on

3
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the four great days of the year. Six huge white
horses drew it, and one of their postilions lived
to tell the tale among the relics of the former
grandeur.

In these days, when the Pope never drives
from the Vatican Gates, the coach-house has
surrendered its unneeded chambers to the Pope’s
pictures and the swelling Archives of the Vatican,
many of which made the lorn pilgrimage to
Avignon, in the years of the First Captivity; and
have only come back in these latter days.

From the archive rooms you step into the
noble Leonine Library, which Leo xri1. estab-
lished to receive all the printed books of the
Biblioteca Vaticana.

There is a pathos haunting the Leonine Library,
like that which stalks in the deserted halls of
Holyrood, for here the first of the Popes to wear
no earthly crown strove to carry on with un-
diminished dignity the more than royal ambition
of the immortal Nicholas v., to make the Vatican
the light of the world, to maintain on its hill a
city that could not be hid.

He laid the foundation of not one new hall,
he added few books that were not printed in his
own Papal presses, but he turned the famous and
immemorial Library from a stagnant pool into a
stream of living waters, which should flow to the
ends of the earth. For he made the springs of
4
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learning—the innumerable Archives—the price-
less manuscripts, the half-million of printed books
gathered in his own halls of study, mingle their
currents for every scholar, of whatever country or
creed, who thirsted for the river of learning, strewn
with golden sands for discoverers.

The new halls in which Pope Leo stored the
printed books are, in architecture, as they are in
virtue, the foundations of the noble Sala Sistina,
which is the outward and visible glory of the
Vatican Library.

This vast hall, over two hundred feet in length,
frescoed with gay arabesques perpetuating the
designs which Raffaelle and Giovanni da Udine
copied from Nero’s Golden House,' when it was
first rescued from the earth of jealous centuries, is
at once the most brilliant and the most dignified,
though not the best in art, of the imperial Cham-
bers of Rome. In it, cased in glass, are the
most famous manuscripts in the world. It is
still the most princely of libraries as it was in
the days before the Spanish Armada, when the
superb Sixtus founded it. But when you are in
it you have no heed for him; your thoughts go
back another four generations to the fairy change-
ling who was turned from a humble scholar—
from a poor priest who tolled bells—into the most
brilliant monarch who ever sat on the throne of

1 Called by scholars now, The Baths of Titus.
5
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St. Peter. In that same year, 1447, when the
little Ligurian of Sarzana was turned by chance
into the head of Christendom, and burst upon an
astonished world as a rose opens in the night, the
great Ligurian city of Genoa gave birth to the
greatest of all the sailors and citizens who sprang
from the Republic of the Dorias.

Christopher Columbus was born just as
Nicholas v. became Pontiff. Truly the world
was promised, if not a Renaissance, a fresh dawn,
in which the clouds of Papal Schisms and Italian
Wars should lift for a day of matchless brilliance,
wherein the ships of Europe were to swim to
Africa, India, and America, and the writers of
Greece to come back across the Styx.

Few of the nine thousand manuseripts collected
for the most magnificent and munificent of the
patrons of learning by the great scholars of the
Mid Quattrocento, like Poggio Bracciolini, the
forerunner of Angelo Mai, but have gone the
way of all the earth like the eight resplendent
chests which contained his choicest treasures.
Splendour was the language in which Nicholas
would have the Vatican proclaim its message to
the world. And even of the buildings with which
he sought to make the Vatican Hill the rival of
the Palatine, only one cell remains in the glory
with which he clothed it—the tiny chapel which

glows with the masterpieces of Fra-Angelico,
6
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though it was Nicholas who built the walls of
the Appartamenti which Pinturicchio frescoed for
thci Vlz,gﬁx;g‘iﬁz_a_gd _of:_th,,,g Stanze which Raffaelle-im-
mortalized for Julius 11.

Of the thousands of marvellous manuscripts,
and the paintings of the Classic Age, gathered
in the Library, of the Vatican Codex and
the Nozze Aldobrandini, and the bits of Old
Roman life from the Catacombs, I speak in
their place.

The immortal grace of Raffaelle in the Stanze
and Loggie, the magnificence of Michel Angelo in
the Sistine Chapel, the masterpieces of the Vatican
Picture Gallery, even the visions of Greece in her
glory, which people the Sculpture Halls of the
transformed Villa of Innocent vir., I pass by in
silent wonder, for they are not in the secret places
of the Vatican.

But it is not everyone who can effect a visit
to the Borgia Rooms which Leo xii1. rescued
from the tall bookcases of the library, and
restored to_apartments for Princes, Here till
recently, like his forerunners when their high
office was first created, dwelt the Cardinal Secre-
tary of State amid the almost matchless splendour
of the halls which Alexander vi. caused to be
frescoed by Pinturicchio. The Borgia Apart-
A3 R 5
ments are the most sparkling gem in the Vatican’s
golden crown of art.

¥
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Apart from the duty or the curiosity which
takes you to attend a reception of the Cardinal
Secretary, or the Maggiordomo in his apart-
ments, it is well to pay the visit to appreciate
the atmosphere of the Papal Court, its dignity,
tempered with approachability; its simplicity,
tempered by quiet richness ; its unmistakable air
of a Royal presence. !

Though it may be visited without leave, it is
only on one day in the week, and therefore, where
a hundred see the Apollo Belvedere, barely one
sees the storied arras richly dight, which Raffaelle
designed for Leo x. to hang under the frescoes
of the Sistine Chapel. These tapestries, woven
in the looms of Flanders four hundred years ago,
suffered from fire and sword in the evil days of
the Constable of Bourbon and his Protestant
Landsknechts, but they are still the world’s
premier tapestries: their colours still glow :
their genius is such that we can only think of the
Apostles in the forms in which Raffaelle created
them: and in the Gallery of the Candelabri,
which you visit with them, is a collection of
masterpieces.

Nor are these the only tapestries in the
Vatican, for there are two other rooms where the
Pope and his Cardinals robe, and State banquets
are held, and the officers of the Swiss Guard have

their mess, which are hung with the noblest
8
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tapestries of the sixteenth century, some of them
woven for the profuse Farnese Pope, some from
the Gobelins looms, given by the Roi Soleil to
commemorate his betrothal—all reputed to be
priceless. Priceless, too, are some of the Papal
treasures in the sacristies of St. Peter’s and the
Sistine.

The chief treasures in the Tesoro of St. Peter’s
are the dalmatic worn by Charlemagne when he
came to Rome a thousand years ago to be
crowned; and the candlesticks wrought by
Benvenuto Cellini to grace the High Altar when
the Pope is celebrating Mass. In the Sistine
Treasury are preserved the lace robe worn by
Boniface viir. at the first Jubilee, six centuries
ago, and the first Golden Rose from which have
sprung all the Golden Roses conferred by the
Papacy on its benefactors. But here the special
treasures are lost in the marvellous richness of
the suites of robes worn by the Pope and the
Cardinals in functions of special state, such as
the black robes woven on gold in which the offici-
ating Cardinals stand round the catafalque of the
dead Pope, and the trailing robes, as rich and
white as snow, in which the Pope is borne into
St. Peter’s like a saint in glory, on his Sedia
Gestatoria.

Every visitor must needs enter the Vatican by

one of three entrances: by whichever he may
9
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enter he must be dead of soul whose imagination
is not fired.

If it is the gate in the little pav1hon,as graceful
as a Classical temple, which admits the unprivi-
leged to the Pope’s Garden, the Vatican Library
and the Museum of Sculpture, the Sistine Chapel
and Raffaelle’s Stanze and Loggia, he will be
met by a procession of the gods of Greece,
chiselled out of fair white marble in the work-
shops of two thousand years ago.

If he stops and enters at the Portone di Ferro
—the iron gate at the foot of the hill—he is in the
oldest part of the palace, whose dark and frown-
ing towers, more in keeping with the fortress of
Avignon, rose in the age of the Borgias and della
Roveres ; the tall, dour Swiss, who guard them,
still wear the motley liveries, and, on occasion,
the pikemen’s armour of the Middle Ages. On
either side, as he passes in, rise the Sistine Chapel
and the Palace of the Borgias—all of the fifteenth
century ; and this is the way by which, in the
old days of the temporal power and pomp, the
Papal cortége issued.

To the stranger in the gates the chief entrance
of the Vatican must always be the great Porfone
di Bronzo—the Bronze Gate, which opens on the
stupendous Piazza of St. Peter’s, and the temple-

olonnade of Bernini.

Here, too, are the picturesque Swiss, and a
10
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HOW TO SEE THE VATICAN

vista, more regal if not so ancient or historical.
The stranger will not heed the closely guarded
staircase on his right until he knows that it is the
Jacob’s ladder to the apartments of the Pontiff
himself. His eyes will be taken up with the
Scala Regia (the giant staircase, royal in name
as well as in magnificence), which leads up through
a stately colonnade to the Sala Regia—the
Royal Hall—where, surrounded by vast frescoed
triumphs of the Catholic Faith, beneath a fretted
ceiling as rich in gold as the waters of Pactolus,
the Pope-King was wont to receive the Ambassa-
dors of his brother Kings. The very passage
which leads off it is of such dimensions and
ambitions that it is called the Ducal Hall.

The Vatican is full of chambers with lofty and
romantic names—such as the Hall of the Beatifica-
tions, where saints on earth are canonized ; the
Gallery of Inscriptions; the Christian and Profane
Museums ; the Hall of the Popes; the Hall of
the Madonna; the Hall of the Lives of the
Saints ; the Hall of the Credo; the Hall of the
Sibyls (the last five in the Borgia Apartments)—
not one of which but is worth seeing, not one of
which but can be seen.

The Vatican, like Janus, the God of Rome, has
twofaces. Seenfrom the one side it is the Pope’s
Kingdom ; seen from the other it is his home.
On the first you may gaze on any weekday morn-

11
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ing ; the second none may behold but those who
are bidden.

Who shall complain ? There is little to ob-
serve in the Pope’s apartments but his private
life—and that he who lives the life of the man
with the iron mask has a right to keep sealed
from observation.

Apart from the aura of Sanctity, apart from

venerable associations, this portion of the palace
has nothing to show within which would com-
pare with the work of the Borgias and della
Roveres. It is only three hundred years old,
and recent Popes have returned to Apostolic
simplicity.
* But it contains a few noble chambers, like
the Hall of the Consistory, and is rendered im-
pressive by the atmosphere and the velvet-
liveried retainers of a Court.

What the Vatican lacks is architectural
nobility. When you gaze on the glowing vaults
of Raffaelle’s Loggia, the triple tier of arcades
which surround the superb Court of Saint
Damasus, even when you move in the gorgeous
baroque immensity of chambers like the Sala
Regia, you feel their majesty. But the Vatican
has neither the romantic splendour of Windsor,
, nor the grandeur of the Louvre. It looks mor
like a Parliament House than a Palace. Every*
one, who lifts his eyes to it, must wish that
12







CHAPTER II

WHAT THE VATICAN CONSISTS OF

[The numbers in brackets refer to Plan]

THE Vatican, says Hare, in his Walks in Rome,
is the largest palace in the world. He gives its
measurements as one thousand one hundred and
fifty-one English feet long, and seven hundred and
sixty-seven broad. These measurements are,
with slight variations, repeated in other guide-
books, with the exception that in Baedeker’s
Central Italy it is further stated that the total
extent covered by the palace is thirteen and a
half acres, while in Baedeker’s Paris it is stated
that the Louvre and the fragment of the Tuileries
together cover forty-eight acres. And in any
case you have to ask to what these measurements
of length and breadth refer. From the left-
hand edge of the Sistine Chapel to the extreme

point of the Scu_lp_wre Museum, bullt out of

Innocent’s vir’s Villa Belvedere, the length

“must be very much greater than eleven hundred
and fifty-one feet. For the long Gallery of the

14
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Library alone measures a thousand and twenty
feet. But if the width be taken to refer to the
stretch from the back of the sacristies of the
Sistine Chapel to the back of the Papal apart-
ments, that may be approximately correct. It
is to be noted also that whereas Hare and Murray
each concede eleven thousand apartments, Baede-
ker says that the number of halls, chapels, saloons,
and private apartments is more likely to come
to one thousand than to eleven thousand, while
Misson, who visited the Vatican intelligently, in
the reign of Queen Anne, says twelve thousand
five hundred. Be this as it may, all of them

concede twand ight grand staircases,
and Murray puts down w,as\{t

about o hundred,

We must now consider the principal buildings
of which the Vatican Palace consists. The first
of the twenty courtyards is the Cortile di San
Damaso -(4), standing at the head of the Scala
Pia (1), the Pope’s staircase, which leads up on
the right directly you enter the bronze gates,
It is the grand courtyard of the Vatican, officially,
for the apartments of the Pope, the apartments of
the Cardinal Secretary of State, and the entrance
to the library used by members of the Household
open off it.

A second courtyard (e) is in the centre of the

apartments actually occupied by the Pope. A
15
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third, just to the south of the Papal apartments,
is called the Courtyard of the Grooms, Cortile dei
Palafreniert (c¢). The fourth is the Court of the
Parrot (Cortile del Papagallo) (10). It is situated
between the Sala Ducale (24, 25) and the Borgia
Rooms (86, 87, 88, 89), in the oldest part of the
Vatican Palace proper, built in the fifteenth cen-
turym 1v., and Alexander vI.
It is connected by a narrow passage with the
Court of the Iron Gate, the Cortile del Portone di
Ferro (11), which stands between the Sala Regia
(26) and the ante-chapel of the Sistine Chapel
(29) on one side and the Torre Borgia (40) on the
other. This again opens out of the Cortile della
Sentinella (12)—Court of the Guard—the place
where you always see a little knot of the Swiss
Guards in their picturesque uniforms as you
begin to climb the hill past the entrance of the
Picture Gallery to the Pavilion (100), which
admits you to the Sculpture Galleries, the Library,
and the Pope’s Garden, and all the other parts
of the Vatican to which admission can be secured
by payment.

As far as the exterior is concerned, this is by
far the most interesting part of the Vatican
Palace. Its lofty gateway and towers, with
their beetling machicoles, the heavy, overhanging
balconies, reminding one, with their forbidding
strength,! of the rock-like Papal Palace of Avig-
16
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side of the Pavilion by which you enter the
Sculpture Museum. But neither these nor the
Court of the Falegnami behind the Papal apart-
ments concern the general public—nor do any
other of the courts except the Cortile del Forno,
which lies at the back of St. Peter’s where you
turn up to the Sculpture Gallery.

The principal staircases of the Vatican are
the Scala Pia (1), the Scala Regia; the Scala
Nobile, which leads up to the Hall of the Biga
and the Etruscan Museum ; the staircase to the
Museo Pio Clementino ; the great staircase on the
north side of the Courtyard of San Damaso; the
staircase which leads from the Sistine Chapel
down to St. Peter’s, and the staircase leading to
the Pope’s apartments up from the Courtyard of
San Damaso.

The great Scala Pia which sweeps up from the
Bronze Doors to the Courtyard of S. Damaso (and
consequently to the Pope’s apartments), receives
its name from Pius 1X., who converted it from
an open staircase at the same time as he enclosed
the south side of the Courtyard of S. Damaso.
Half-way up it is the office of the Pope’s Maestro
di Camera, and at the top are the apartments of
the Maggiordomo, consisting of a large cloak-
room, fitted with tables on which visitors lay
their coats and hats, leading into a luxurious
apartment of the dimensions of a hall, where the

19
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visitors wait and the principal secretaries have
their tables, and thence into the Maggiordomo’s
office itself. :

The Scala Regia is a mountain of stone,
claimed by ardent Roman Catholics to be the
finest interior staircase in the world. It was
designed, like the glorious colonnades of the
Piazza of St. Peter’s, by Bernini. It was ordered
by the Barberini Pope (Urban vir), but not
finished till the time of the Chigi Pope (Alexander
vIL.), whose arms it bears.

It furnishes a magnificent prospect as it
mounts up from the Bronze Doors, the public
entrance to the Vatican, stretching away in a
long vista, commencing with a superb Ionic
colonnade ; and it must not be forgotten that
Bernini also designed enormous gilt consoles for
the further decoration, and for the illumination
of his great staircase, which still exist but are
kept stored away; I allude to them elsewhere.
The stucco ornamentations above the arches and
on the ceilings which bear the arms of Alexander
vil. are the work of the sculptor Algardi and
have considerable beauty and elegance, though
they are not at all comparable to the work of the
Sicilian Giacomo Serpotta, who lived a hundred
years later, and, of course, may have been inspired
by Algardi. The other staircases will be described

as they come into the topographical plan.
20
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At the top of the Scala Pia, as I have said,
is the beautiful Cortile di S. Damaso (4), the royal
qmmw&whlch, in its conceptlon, was

te, though it
has been altered so considerably—particularly
under Pius ax.—that much of its original grace
is lost. Good old Pio Nono was, it must be con-
fessed, on the horns of a dilemma : on the one
hand he had Bramante’s most elegant arcades
(20, 21, 22) to consider, on the other hand there
were the frescoes of Raffaelle and Giovanni da
Udine, which were feeling the effects of four
centuries of semi-exposure to the weather. ~As
in the case of St. Peter’s and the Cortile del
Belvedere, Bramante was sacrificed to later
ideas. The airy and soaring effec “of the triple
arcades with which he had surrounded the
Courtyard of S. Damaso was lost in the glass
screens with Whlch the arches were filled. But

Wﬁtﬁdﬁbxwkhe .conversion..of the ’
lggglas into_a_sort of winter garden. The right
hand, or east 81de, of this court is taken up with
the apartments, said.to be only twenty-two in

~Aumber, which Sixtus. y. built round a minor
courtyard for the actual use-of-the.Popes. Of

! these the Pope’s library, study and bedroom, §
ﬁ private reception-room, and a sort of antec amber }
t
i
!

Plazza of St. Peter’s over Rome The throne-
T e nr——
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room, the private chapel and its anteroom,.the
anteroom which leads into them and the second
public anteroom, occupy the east side of the
quadrangle. The Hall of the Grooms and the
first public anteroom occupy the north side, and
most of the west side is taken up with the state
entrance and the staircase and the fine Sala
Clementina (f), in which one of the three pickets

of Swiss Guards on duty at the Vatlcan is
stationed.

Out of this opens the Hall of tWi.
This is the name given to the lay attendants,
dressed in erimson velvet, who mount guard over
the Bussola—the door for keeping out draughts—
which glves access to the Pope’s ”_,EI'W% .ante-
chambers. There are thlrty-sm Bussolanti. In
theiv hall, the laity who are admitted to an
audience with the Pope leave their-hats and
coats and umbrellas. After passing the Bussola
you thread a series of antechambers, says Goyau.
“The first is guarded by gendarmes, and the
secretaries of Cardinals await here the return of
their masters. The second is in charge of the
Palatine Guards. Turning off to the right the

p /" visitor, by a third hall decorated with tapestries,

reaches a fourth, in charge of the Noble Guards.
To the right a door which can be opened wide
gives access to to_the Chapel of the Holy Father.

And it is in this hall that you are stationed when
22




Fadoai Al
HOW TO SEE THE VATICAN

you_are present at.the.Pope’s~Mass. A fifth

room, called the Anticamera d’Onore, is adorned

with the Papal Throne. When you are granted
it sl

WWMM It
1s here that the Pope takes up his position to
receive important bodies of visitors; to receive,
at the New Year, or on the anniversary of his
coronation, the congratulations of the Prelates
and Cardinals; and to hear during Lent and
Advent the preachings intended for the Papal
Court. Two Camerieri d’Onore, one in a violet
habit, the other with spada e cappa, are on duty
in this antechamber. Before a door at the
bottom a Noble Guard is on duty. This door
admits to the Anticamera Segreta, reserved for
prelates who are at least Camerieri Segreti, and
for Cardinals. From this point you have only a
threshold to cross and you are at the feet of the
R

This is the easternmost portion of the Vatican
Palace, and under its shadow on the south side
are the Court of the Grooms, etc. The other two
sides of the Court of 'S, Damaso, which is the next
portion of the palace westwards, are taken up

with the Loggie of Raffaclle (20,.21..22), com-
pleted by bim.as.the architect from the design.of
Bramapté. Only a limited number of the panels,’

Raffaelle’s Bible, because they are taken

f;'om Bible history, are from Raffaelle’s hand ;
ez ' — 23
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but of great interest also are the stucchi and
arabesques executed by Giovanni da Udine, who
was the sole artist employed in the first-floor
gallery on the west side. I have told in another
chapter how he copied these arabesques from
the newly discovered baths of Titus ; they have
the double merit of reproducing an ancient
Roman monument and being extremely graceful
and spirited. The Loggie of Raffaelle do not fall
within the scope of this book, for they are one
of the parts of the palace which everybody visits.
It is through Giovanni da Udine’s loggia that the
students who have the privilege of reading in the
Vatican Library, as well as the privileged in-
habitants of the Vatican, enter the Library,
passing along the Gallery of the Inscriptions
(Galleria Lapidaria), which is nearly seven hun-
dred feet in length and covered with five thousand
fragments of pagan and early Christian inscrip-
tions, sarcophagi and cippi, collected mainly by
Pius vii. when Napoleon had carried off all the
prizes of sculpture from the Vatican galleries,
though a few of them were collected by Clement
x1v. and Pius vi. Underneath this is the
atelier in which the famous Vatican mosaics,

upon which I have said a few words in another

chapter, are made. The Gallery of Inscriptions
(42) leads into the Chiaramonti Museum (77),
which I shall leave until I am speaking of the
24
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Sculpture Galleries, to which it belongs. It also
received its present designation and use from
Rius_vir.—the Chiaramonti Pope—and the two
together fill one of the two great wings, nearly
four hundred yards long, which Poge Julius _11.
commissioned.. Bramante-to. build. to. unite. .the
palaces which stood in.his-day-with.the. Villa.of

Pope Ixihocent_vxlllf on,the.northern-edge-of-the
Va,tlcaﬁ Elﬁ : ’

It is best to retrace our steps to the Loggia of
Giovanni da Udine, at the back of which are four
interesting rooms ; the first and largest of the
Borgia Apaxtments, the spokingszeam of the
Cardinals, called also the Galleriola (85), or the
audience-room; the Spogliatoio, or Hall of the
Pappagallo (85), and the Hall of the Paramenti
(28). Ihave mentioned these in order from north
to south, but I will take the last, which is entered
tWW@Wrst. It is
singularly well named, for the term Sala dei
Paramenti might be applied with equal fidelity to
its being the room where the Cardinals put on
their sacerdotal robes for great functions, or its
being the room with the tapestry hangings with
the arms of the Farnese Pope, Paul mi,, 1534
1549, which are said to be so priceless.

A door from the Sala dei Paramenti admits
into the Sala del Pappagallo, or Hall of the
Parrot, which contains the nuptial tapestries of

25
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Louis x1v. and is the room set _a for the
Y AN PSR I T e 3 3

Pope to robe in before he goes to functions in St.

eter’s. Here the Cardinal Secretary of State

gives his state dinners, and here, in ordinary life,
the officers of the Swiss Guard dine. The long
gallery opening out of the end of this room, with
reclining benches along its side, after the manner
of the guard-rooms of Tunis, is the Galleriola,
now the smoking-room of the Cardinals.

The mﬁﬁ;ﬁ; mpproached
through the Sculpture Galleries, but they have
a separate staircase in the north-west corner of
the W They formed for
some years the official residence of the present
Pope’s Prime Minister, the Cardinal Secretary of
State, and are the subject of a separate chapter.
The first of them—known as the Sala dei Ponte-
fici, or Hall of the Popes (86)—is much the

largest. Leo x. had the c ceiling_decorated with
mxthologlcal ﬁmh.k:ms_by Giovanni da Udine

and Ple}'lno del Vaga, pupils of Raffaelle. It is
impossible to believe that the lost Hours of
Raffaelle lie, as some have sald, under these
frescoes, because Leo x. was far too great an
admirer of the work of Raffaelle to have allowed
a jot or tittle of it to be hidden.

This room is hung with magnificent French
tapestries of the sixteenth century, mostly repre-
senting the story of Cephalus and Procris. Here
26




HOW TO SEE THE VATICAN

I must warn readers that all guide-books, except
the latest, are incorrect in the information which
they give about the Borgia Apartments, as they
have been subjected to so many changes.” Even
Hare’s Walks in Rome, brought up to date by a
man who knows his Rome so well as Mr. St. Clair
Baddeley, states that they have been opened as a
kind of ““ Mediseval museum of the Papacy,” Museo
di Leone XIII. (Hare, 1905), while in Black’s
Guide to Rome (1908), it is repeated that they are
the “ Mediaval museum of the Papacy,” and that
Room 1. serves as the anteroom of the Swiss
Guard, while another guide-book places the
armoury in them. Until twenty years ago all
the printed books of the Vatican Library were
kept in them.

Coats and hats and umbrellas are left in the
Sala dei Pontefici (86), which leads into the second
of the Borgia.Apartments, where the celebrated
frescoes by Pinturicchio, Whlch rival hlS frescoes
In the lerary of Slena, begln ’fhls s called the

AT AN

Hall "of the Mysterles or the Hall of the Madgnna
(37) “ere except in the hours fﬂ?ﬁﬁﬁg “Whlch the
pubﬁc were admitted, one of the Cardinal’s secre-
taries used to sit who received the cards of visitors
admitted for an audience. The regular reception
hours were after the Angelus. The exquisite
Annunciation is in this room.
From the Camera della Vita della Madonna
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opens the Camera della Vita dei Santi (88), in
which the frescoés are glorious. For here are the
" story of Santa Barbara; the infinitely Iovely
picture of “St. Catherine (Lucrez1a Bor, _gla) dis-
puting with the philosophers before the Emperor ,"
the San Sebastian; the Santa Susanna, and the
Isis and Osiris ceiling, selected to give the legend
of the bull Apis, the ox being the Borgia arms.>
This is the waiting-room in which visitors used to
remain after the secretary has passed them until
the Cardinal sent for them, or more ordinarily,
came in person to call them; for the courtesy -
and courtliness of the great Vatican officials is
exquisite. '

The fourth room opening out of these is called
the Camera delle Arti e Scienze (89), where the
Cardinal held his audiences. This, again, has

superb Pinturicchio frescoes, representing the
Seven Liberal Arts.

From there a staircase of about a dozen steps
leads up .into the Torre Borgia (40), where there
are two rooms, the Hrst of which, with large oriel
windows, was the Cardinal Secretary’s study.
Just below the ceiling runs a fresco of the Apostles,
each holding his special portion of the Creed,
whence its name, ¢ The Hall of the Credo.”” The
celebrated Nozze Aldobrandini, the finest antique
fresco known before the grand discoveries at
Pompeii, is no longer in this room, as stated in
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Hare’s Walks in Rome, 1905. It is now in the
Vatican Library, where anyone can see it, whereas
these two rooms in the Torre Borgia were till
recently never shown to the public. The other
room in the tower, known as the Sala del Sibylle,
has an elaborately frescoed ceiling, and I believe

some fine tapestries, but I have not seen this room. -

I am told that not even the Cardinal Secretary
has seen the bathroom in the suite of rooms
higher up in this. tower, once occupied by
Cgﬂrﬁ/]ﬁlo@a, the patron of Raffaelle, whose
niece was betrothed to the painter, and lies buried
by his side in the Pantheon; this was painted
by Raffaelle with mythological subjects. Some-
thing in these beautiful frescoes offended the
prudery of Gregory xiv.’s advisers, and the
bath was taken away; and the pictures, which
were spared as being some of Raffaelle’s good
work, were covered up with wooden panelling to
turn the offending bathroom into a chapel. It is
said that the panelling has now been removed,

but I have not heard of anyone having been |

allowed to see the pictures:

Over the Borgia Apartments..are. Raffaelle’s
Stanze. Admittance to them is by a staircase
turning off the Scala Regia of Bernini. After
passing through an anteroom and fwo small
rooms hung with modern pictures of miracles
and martyrdoms, you enter the Sala della Im-
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macolata, adorned with huge pictures of the
promulgation of the Immaculate Conception by
Pius 1x., which contains in the centre the superb
gilt ark, presented to Pius 1x. by the French clergy,
one of the finest pieces of modern cabinet-making.
From this you enter the Stanze, which re-
present._the highest triumph of Raffaelle. For
Sodoma, Perugino, Luca Si ”gnorelll and _other
great fifteenth-century masters had all but com-
pleted the frescoing of these rooms when Julius
11. decided to have them re-frescoed by Raffaclle.
e
You cannot help wondering what became of their
feelings, if not of their work. The first Stanza
contains the Fire in the Borgo, m
OPf~C\hé"1'°l'é‘rﬁagne, the 'ﬁ;feat of the Saracens at
Ostia, ia, and Léo IIL ]ustlfylng himself before Char-
lémagne. These are all by Raffa%}gug&g_s
pl(%a;ég remain on the ceiling, and the mosaics
on’ the ﬁoor come Ti"om'*an”antzr‘ént\Roman villa.
This is called Stanza del Incendio. In the second
room, calledW Segnatura, the
arabesques of the ceiling are by Raffaelle. The
walls are covered by some of Raffaelle’s greatest
frescoes: the School: of Athens, the Dlsputa,
al_lii_d_’ghe Parnassu,s are_in this room. The third
room, the Stanza d’ Eliodoro, was (except the ceiling,
which was probably by Giulio Romano) entirely by
Raifaelle’s own hand. “Here are the Liberation
of St. Peter, the Mass .of Bolsena, the Expulsion

e s e e 50 "y
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of Heliodorus, and the Repulse of Aftila. The
fourth room, called the Sala di C'ostantmo, is
by the pupils of Raffaclle, thotigh preliminary
sketches had been made by Raffaelle for the Battle
between Constantlne > and Maxentius. The ceiling
e T A .
is"a great deal later; it was completed under
Sixtus v. (1585-1590). A door at the end of this
room leads into the old hall of the Pope’s grooms
(palafrenieri), which, according to Tuker and
Malleson, was entirely decorated in chiaroscuro
by Raffaelle, though the paintings have been
retouched and spoilt by Carlo Maratta and Zuc-
chero. Doors.at the end to the left and right lead
into Raffaelle’s Loggie and the Chapel of Nicholas
v., which is one of the gems of the Vatican,

“décorated with the masterpieces of Fra Angelico.

They were his last and most matured work,
executed 1450-1455, and can only be compared
to the brilliant Riccardi Chapel of Benozzo
Gozzoli at Florence.

After seeing Raffaelle’s Stanze and the Chapel
of Nicholas v., it is usual to pro to the. ‘
floor. of the.dlaggie, which enclose the Cortile of
S. Damaso, known as Raffaelle’s Loggie, alluded

to above. After leaving them, more stairs are
ascended to the upper tier of the Iﬁ,gggie,_/yvh\ich
were decorated with maps under Clement ViI
by Antonio da Varese. From this you entered

the an om of the former Pinacoteca.
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The new Pinacoteca is on the road up to the
Sculpture Galleries; it was adapted from the
disused stables of the Pope. The pictures are
not very numerous, but include one or two of
the most famous paintings in the world, such
as Raffaelle’s Transfiguration.
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