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Preface

Papers and books about Christianising the Roman Empire ought
not to be encouraged . . . The concept is so big an aspect of Late
Antiquity as to be all but beyond the control of the historian, and
admits of so many layers of meaning and varieties of interpretation
that it is in danger of becoming meaningless. If and when we have
arrived at some understanding of the term, and of what factors may
have led people to change to being Christians from having been
something else, it is still hard to know what it would mean to any
individual to shift religious allegiance in the generations after
Constantine.'

Such well-judged circumspection has become more necessary than
ever for students of late antiquity. The most innovative and important
scholarship for a generation has recently subjected ‘Christianity’,
‘paganism’, ‘religion’, and ‘conversion’ to unprecedented historical
scrutiny. Under rigorous examination, old certainties have subsided.
The ‘triumph of Christianity’ has been unmasked as a deterministic
model created by fifth-century churchmen; the vigour and complexity
of ancient religious beliefs have been meticulously presented alongside
the thoughts and activities of ancient people who called themselves
Christian; and the ‘desecularization’ of ancient culture has been
brilliantly charted, detailing how Christian ascetical thinking
decamped from the wastes of the eastern Mediterranean to settle in
the communities of early modern Europe.?

The spirit of this book is informed by these new perspectives and
complexities of recent research, but its scope is more narrowly focused.
The subject here is the nature of the change which shaped the
topography and society of the city of Rome during the fourth century
AD. My researches have been prompted and enlightened by three great
scholars of the city. Charles Piétri’s magisterial Roma Christiana,

' D. Hunt, ‘Christianising the Roman Empire: The Evidence of the Code’, in
J. Harries and I. Wood (eds.), The Theodosian Code (L.ondon: Duckworth, 1993),
143—58. Here, 143.

2 See P. Brown, Authority and the Sacred: Aspects of the Christianisation of the Roman
World (Cambridge: Cambridge University Press, 1995); MacMullen, Christianity and
Paganism; Markus, End.
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published in 1976, remains the first point of reference for all aspects of
the life of Christian Rome; Richard Krautheimer’s many books and
articles are an invaluable source for the architecture and landscape of
the city; and Rodolfo Lanciani’s admirably readable accounts of the
rediscovery of ancient Rome are as learned as they are exciting. Where
I have dissented from the opinions of these scholars, I have tried to do
so with humility and respect.

At the time of writing a vast number of learned articles and
monographs on aspects of the city of Rome are at the disposal of the
student. The antiquities of the city are being catalogued and analysed
to an unprecedented degree. But broad treatments of the fourth-
century city of Rome which offer a synthetic account of politics,
topography, and society are, however, virtually unknown. I have
sought to meet the need for such a study by utilizing the expertise of
a large number of scholars in diverse fields selecting what I believe to
be some key themes in the history of the city at this time.

Like a number of others, I have sought to move away from seeing the
history of the fourth century as a series of dramatic and significant
conflicts between ‘Christianity’ and ‘paganism’ in various forms.
Instead, I have chosen to concentrate on what I feel are hitherto
neglected topographical and social themes in the history of the
Roman community. What follows, then, is a substantial review of
historical data, much of it long known, but some of it in my opinion
frequently misunderstood.

In Part One, I examine the physical setting of the city of Rome as the
necessary context within which to study the important social develop-
ments. The characterization of the third century as a period of chaos is
challenged and with reference to Rome, some crucial political
dynamics are established. These, it is argued, helped set the parameters
which the Tetrarchs both reinforced and exceeded. This is the back-
drop against which Maxentius is to be understood. It becomes possible
to liberate him from his traditional historical backwater as an interlude
in Constantine’s rise to power and restore him to his position as an
ambitious interpreter of Romanitas in the late empire. There follow
implications for Constantine himself. In contrast to the pervasive
orthodoxies of Constantine as a devoted but diffident Christian in
Rome, an examination of his relationship with Maxentius’ legacy
permits a more complex but plausible analysis of his impact upon
the city to be offered.

It is, I believe, unsatisfactory to consider the ‘Christianization’ of
the topography solely or even chiefly through the study of the great
imperial foundations. Students should not be left to think that no
other building activity of significance took place and they have often
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been allowed to believe that the urban landscape of Rome was slowly
and inexorably ‘Christianized’ at the expense of some monolithic
‘pagan’ topography. I have therefore provided a fuller picture by
including for study the activities of the bishops of the city up until
the later fourth century. These reveal that the extension of what we
may call a ‘sacred landscape’ was anything but straightforward and by
examining the topographical dimension to the growth of Roman
Christianity we may come to appreciate the fragmented, violent, and
destabilizingly territorial character of the Christian community. The
little churches of Rome illustrate more clearly than the grand founda-
tions of emperors the challenges which faced bishops of the city in the
middle years of the century. In meeting these challenges, the scale and
scope of episcopal ambitions for the Roman church began to burgeon,
a development of lasting importance detectable first in the fourth
century.

A thorough revision of our understanding of the transformations of
fourth-century Roman topography prepares the way in Part T'wo for a
new look at three crucial aspects of Roman society during the same
period. First of all, in order to appreciate the social atmosphere within
which change took place, I have considered it necessary to review the
legal standing of the ancient religio of Rome. Though hardly complete,
the retrievable archive of laws of the fourth century provides a coherent
body of material which illuminates the attitudes of law-makers, the
difficulties experienced in transforming these into law and the com-
plexities of making law relevant to the ancient cults in a world where
the Pontifex Maximus was Christian. What emerges, for almost the
entire period under consideration, is a catalogue of compromise,
inconsistency, and contradiction. The case-study of the entertainments
at the Circus Maximus in Rome thus assumes considerable importance
as an aspect of urban life which was both ancient and vigorously
persistent under the Christian emperors. [ argue below that the
games of the Circus Maximus represent the clear obligations of the
social élite to provide an important urban amenity but at the same time
they traditionally offered an experience to racegoers that was intimately
connected with Roman religio. The study undertaken here illustrates
clearly the kind of techniques used by Christian emperors to exploit the
ceremonial space and time of the Circus Maximus and its entertain-
ments. Above all, by bringing into view the powerful integrative forces
acting upon emperors, we can move decisively beyond seeing conflict
as the model for interpreting fourth-century Roman society.

The alternative approach is nowhere of greater utility to the
historian than in the case of Roman asceticism. Although extensively
and continuously discussed in recent years, the study of Roman
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asceticism tends to be characterized by two perhaps understandable
but unfortunate perspectives. First, many studies lift the ascetics from
their social context and treat them as chapters in the history of western
monasticism. Secondly, ascetics have too often been treated as a
feature of the debate on the ‘Christianization’ of the Roman aristo-
cracy, which has increasingly become a rather sterile prosopographical
exercise aimed at assigning individuals to one camp or another. In my
final chapter below, I restore these Christians to their urban world and
by doing so it becomes possible to see where the real conflict of the
fourth century is to be found: between Christians. It then becomes
necessary to see many interested parties in the city drawing upon a
common matrix of ideas and carrying these on into their own specific
religious and social worlds.

This study thus invites the reader to view the familiar concepts of
conflict, compromise, and continuity in rather unfamiliar contexts. If
what emerges suggests confusion, contradiction, or even paradox then
we may be a little closer to understanding the highly complex nature of
the change which affected the physical and psychological world of
Rome in the fourth century.

John Curran
Belfast
21 April 1999
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I

Emperors, Gods, and Violence in
Third-Century Rome

INTRODUCTION

The third century is not a popular period of study for historians of the
city of Rome. A host of problems with the available evidence make the
reconstruction of a comprehensive history impossible. In the early
years of the century, for example, the familiar and generally trust-
worthy guide Cassius Dio falters and then fades, leaving us less
confidently in the company of Herodian, Aurelius Victor and, some-
times perilously, the Historia Augusta and Zosimus. Appeals to
Christian authors lead into a frequently fragmentary collection of
sectarian polemic, dense theological exegesis, and martyrological
romances.

The archaeology of the city, rarely a satisfactory supplement to the
written record, is particularly elusive. The regular rhythm of succeed-
ing emperors and public building was clearly interrupted by circum-
stances which left the former unwilling or unable to express themselves
through the kind of public architecture which is so important for
understanding the early empire. The traditional structure and organ-
ization of public work, so obvious in the reliable series of bolli or
brickstamps from the earlier period, seem to decline, leaving the
historian to puzzle sometimes over crude, modest constructions of
unknown builders. Even the catacombs, for all their size, remain
astonishingly uncommunicative about the most fundamental details
of the outside political world, or even the overwhelmingly anonymous
multitude interred within them.

When the evidence permits a glimpse of affairs, it is often only to
suggest that a fundamental shift of focus away from the city of Rome
was taking place in the third century. Invasions and sustained foreign
wars were drawing emperors to the geographical periphery of the
empire. Usurpations were casting up individuals of markedly different
ethnicity and psychology compared to the old families of the capital.
And the collapse of the value of the old Roman coinage heralded a
massive symbolic as well as an economic loss of credibility on the part
of specifically Roman culture.
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And yet, the emperors of Rome continued to have a relationship
with the city, whether they resided in it or not. The most funda-
mental elements of Roman culture: religio, recreation, and techno-
logical skill continued to be deployed, however fitfully, in expressing
that relationship. No study of the landscape of the Constantinian city
can therefore afford to neglect the third century as the necessary
background against which many of the most important features of
the later period must be viewed. Only by considering the location
and the medium of imperial self-presentation in the third century
can we contextualize the aspirations and expectations of the emper-
ors of Constantine’s own time.

Within the general theme of the topographical development of the
city, moreover, there is an important third-century confluence of
religious innovation and experimentation. This, again, is the historical
background to the religious choices of Diocletian and the Tetrarchs,
Maxentius, and Constantine. As we shall see, even the fragmentary
historical record of the third century reveals the striking self-confidence
of some of Constantine’s most prominent predecessors in making
contact with new gods or deepening their relationships with the
traditional deities of the state.

The relationship between emperors and populus on the other hand
found expression above all in the former’s patronage of mass popular
recreation in the capital. The entertainments of Rome were a vital
channel of communication between the ruling family and the citizens
of the city. Prudent imperial sponsorship of the events and facilities
was an obligation which permitted emperors sometimes to gauge the
temper of citizens and instilled in citizens themselves a peculiarly
Roman self-confidence. This complex interdependence of emperor
and citizens was a marked feature of social relations in third-century
Rome as it was to be for later emperors, and the chapter which follows
traces the fundamental elements.

Particularly prominent in third-century society is the uneasy coex-
istence of civilian and soldier. A survey of the conflicts through the
period reveals starkly the nature and extent of a problem which was to
perplex the Tetrarchs, prompt the appearance of Maxentius, and
attract a lasting and drastic solution from Constantine.

It is, finally, in his adoption of Christianity and the close sponsor-
ship of the Roman Christians that Constantine has claimed a place in
history. But the fourth-century historiographical record was of course
decisively shaped by Constantine himself. It is a legitimate historical
aim, therefore, to outline as far as possible, the condition and
experience of the Christian community of Rome in the years before
Constantine’s appearance. By doing so, it becomes possible to lift the
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Christian community out of the Constantinian historiographical
tradition, and subject it more closely to examination on its own
terms.

I. PUBLIC BUILDING AND THE TOPOGRAPHY OF
ROME IN THE THIRD CENTURY

Tetrarchic, Maxentian, and Constantinian power manifested itself in
the provision of monuments in the city centre. But the public space
into which these symbols were inserted had been decisively shaped by
Septimius Severus, himself a worthy model for later emperors, at the
very beginning of the third century.

The Forum of Severus (fig. 1)

Severus’ labours were designed to emphasize the legitimate culmina-
tion of an imperial career that had begun as usurpation.! The Forum
area had been ravaged by fire near the end of Commodus’ reign,
perhaps in 191.> Severus, associating with himself other members of
the imperial family, undertook the restoration of some of the most
prominent sacred sites in the city centre.® Among Severus’ new
structures, the most significant was his arch.* Erected in 203 and
standing at the edge of the ancient Comitium, the monument dominated
the space between the Capitol and the central Forum. At 20.88 m high,
23.27 m wide, and 11.20 m deep, the brick and travertine arch was to
be the most imposing imperial commission in this zone of the city for
some eighty years.’

A group of figures stood on top of the structure: Severus was
depicted in a six-horse chariot and his sons occupied lateral positions

! See J.-L. Desnier, ‘Omnia et realia: Naissance de [’urbs sacra sévérienne (193—204
ap. J.-C.)', MEFRA, 105 (1993), 547—620. Still important is H. W. Benario, ‘Rome of
the Severi’, Latomus, 17 (1958), 712—22.

2 Dio 73, 24; Herod. 1, 14, 4.

3 With Julia Domna he repaired the Atrium Vestae which had its courtyard
lengthened. The Aedes Vestae was also restored: Lexicon, i. 138—42, ‘Atrium Vestae’
(R. T. Scott); Coarelli, Guida, 100. Coin evidence: Cohen, Description, iv. 124, no. 232 ff.
With Antoninus/Caracalla Severus repaired the Temple of Vespasian: CIL 6, 938
(preserved in the Einsiedeln Itinerary); Coarelli, Guida, 77. North-east of the Forum,
Vespasian’s Temple of Peace was restored and on the exterior north-eastern wall of the
Bibliotheca Pacis Severus attached his new edition of the Forma Urbis: Coarelli, Guida,
143—5; Nash, Pictorial, i, 439. South-east of the Forum, restoration work was carried out
on the Porticus Margaritaria et Piperitaria: Lugli, MA, suppl. I, 8o.

* R. Brilliant, The Arch of Septimius Severus in the Roman Forum, MAAR, 29 (1967);
Lexicon, 1. 103—4 (Brilliant); Nash, Pictorial, i. 126—30; Coarelli, Guida, 71-3.

5 Lexicon, i. 104 (Brilliant).
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on individual mounts.® A grand inscription dominated both sides of the
attic. As originally conceived, the text attributed to Severus and his two
sons the restitution of the Res Publica and the extension of the imperium
of the Roman People:

Imp. Caes. Lucio Septimio M. fil. Severo Pio Pertinaci Aug. Patri Patriae,
Parthico Arabico et | Parthico Adiabenico, Pontific. Maximo, Tribunic.
Potest. XI, Imp. XI, Cos. III, Procos., et | Imp. Caes. M. Aurelio L. fil.
Antonino Aug. Pio Felici Tribunic. Potest. VI, Cos. Procos., (P. P., | Optimis
Fortissimisque Principibus), | ob Rem Publicam restitutam imperiumque
populi Romani propagatum | insignibus virtutibus eorum domi forisque,

S.P.Q.RJ

The artistic programme enlarged upon the theme, combining scenes
of military victory over Arabs and Parthians with references to
appropriate deities. The keystones on either side of the main arch,
for example, depicted Mars. In the spandrels over both sides of the
main arch winged Victories holding trophies were represented, and at
their feet gemii of the four seasons. On the keystones of the flanking
arches, four deities had been sculpted, two male and two female,
although of the four, only Hercules is now identifiable. Fluvial gods
adorned the flanking spandrels, among them personifications of Tigris
and Euphrates. On the three visible sides of each of the column bases
for the four columns on either side of the arch Roman soldiers were
shown with Parthian prisoners.

Four large panels, two on either side of the arch, depicted scenes
from Severus’ two Parthian wars. Starting with the left-hand panel on
the side facing the Forum, a number of episodes were juxtaposed in a
single panel: the Roman army departing from its camp (at Carrhae or
Zeugma); military engagement; a scene of adlocutio and the liberation
of Nisibis, besieged by Parthians. The left-hand panel represented the
Roman army attacking Edessa with siege engines and bringing about
its surrender; the Osroenians and King Abgar submitting to Severus
and the emperor discoursing with his men; Severus presiding over a
council of war in a fortified encampment, and finally conducting the
actual fighting.

The panels selected for the Capitol-facing side of the arch were less
complex. One showed the attack on Seleucia on the Thigris, the flight of
Parthians, the subsequent surrender of Seleucia and the submission of
the Parthians to the emperor. The other portrayed an attack on

¢ See BMC, 5, 216, no. 320=Nash, Pictorial, i. 127, fig. 134. Also Cohen,
Description, iv. ‘Severus’, nos. 53, 104; ‘Carac.’, 14, 15.

7 CIL 6, 1033, cf. 31230; ILS 425. The fourth line has been reworked, losing the
phrase: ‘P. Septimiol. fil. Getae nobilissimo Caesari’.
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Ctesiphon using a siege engine and the subsequent fall of the city, then
an adlocutio of the emperor in front of the same city.

Exactly how these images were selected and composed is unknown,
but Severus certainly took pains to communicate depictions of his
campaigns to the senate in Rome. There can be little doubt, however,
about the impact of this impressive monument: its striking inscription
and sculptural programme celebrated and commemorated the acces-
sion of Severus and his subsequent defeat of Julianus, Niger, and
Albinus, and at the same time the Parthian victories of Severus, won
only months prior to the dedication. It was a testament to the
resounding military qualities of the emperor. As such, it echoed and
complemented the arch of the most legitimate of emperors located in
the same area: Augustus’ own three-bayed monument to his Parthian
successes, clearly in view diagonally across the Forum, between the
temples of Castor and Pollux and Divus Julius.® But if Severus’ arch
evoked the triumphs of his illustrious predecessor, it also self-con-
sciously pointed forward to the continuity of the dynasty by associating
the emperor’s sons in the achievements and strongly suggesting the
eventual succession of Antoninus and Geta.

The construction of the arch required the substantial remodelling of
the imperial Rostra. Squeezed in between it and the southern side of
the great arch Severus located a distinctive new circular monument,
4.45 m in diameter. The Umbilicus Urbis Romae marked the conceptual
centre of the Roman world, now radiating out from the foot of the most
potent symbol of Severus’ power.” The Umbilicus also complemented
the Milliarium Aureum standing at the other end of the imperial Rostra,
the milestone set up by Augustus in 20 BC to mark the precise point
from which all distances from Rome should be measured.'”

The new structures attracted a swarm of smaller monuments
honouring the Severan dynasty directly: at the foot of the northern
end of the Arch of Severus a mounted statue of the emperor was
erected.'” Between the Temple of Faustina and Antoninus and the
“Temple of Romulus’ stood a statue of Julia Domna.'? Fragments of
marble tablets of varying sizes have been recovered from the central
Forum area and Via Sacra recording dedications and honours offered

8 See esp. Desnier, art. cit. (n. 1), 575, fig. 6.

 Coarelli, Guida, 73—4 with discussion of relationship to mundus.

19 See Lexicon, iii. 250—1, s.v. ‘Miliarium Aureum’ (Z. Mari).

"' See now Lexicon, ii. 231—2, ‘Equus: Septimius Severus’ (F. Coarelli). Herod. 2, 9,
6 reports that it occupied the spot where Severus in a pre-accession dream saw Pertinax
being unseated by a great horse which then allowed him to mount. Cf. Dio (Xiph.) 75,
3, 3. The position was later occupied by the Equus Constantini/Constantii: Lexicon, ii.
226—7, s.v. ‘Equus: Constantinus’ (P. Verduchi); Platner and Ashby, 202.

12 CIL 6, 36934.
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on behalf of various groups, from the kalatores of the pontifices and
augures, to the urban cohorts and vigiles."?

Severus’ efforts determined the layout of the Forum Romanum until
almost the end of the third century. The emperor founded his
legitimacy upon a sustained appeal to military success, the expression
of dynastic ambitions and the self-conscious occupation of the central
space of the Forum Romanum.'*

New temples, gods, and emperors in the third century

Until the reign of Maxentius, most of the new temples built by
emperors in the city of Rome during the third century were con-
structed in honour of deities originally worshipped in the eastern
Mediterranean.'” These buildings embodied the religious choices of
emperors but it is important to emphasize that they were only the most
conspicuous manifestation of the very public phenomenon of imperial
tastes in res sacra.

Several of Severus’ journeys are reported to have been the occasion
of serious imperial enquiry into religious and astrological lore. The
emperor’s preferences were widely publicized at Rome by Dio whose
relationship with the regime was close. When Severus visited the east

in 199:

He enquired into everything, including things that were carefully hidden; for
he was the kind of person to leave nothing, either human or divine,
uninvestigated. Accordingly, he took away from practically all the sanctuaries
all the books that he could find containing any secret lore, and he locked up the
tomb of Alexander; this was in order that no one in future should either view
Alexander’s body or read what was written in the above-mentioned books.'®

13 CIL 6, 36932 (from area of Sant’ Adriano, from the kalatores of the pontifices and
augures, to Severus and Julia Domna); 36898 (from the Atrium Vestae, to Severus and
Antoninus, set up by tribune of urban cohort?/vigiles?); 36929 (from Basilica Aemilia,
to Severus and Antoninus, Roman tribes mentioned); 36933 (from Sacra Via in vicinity
of “Temple of Romulus’, to Severus); 36931 (to Severus and Antoninus); 36930 (from
Basilica Aemilia?, to Severus and Antoninus).

* Later third-century works in central Forum: minor improvements made under
Severus Alexander to several ‘Edicole compitali’ and the augmentation of the ‘umbi-
licus urbis’: CIL 6, 30960-1; equestrian statues mentioned in the Historia Augusta in
connection with the emperors Maximus and Balbinus; a golden statue depicting the
‘genius populi Romani’ set up by Aurelian on the Rostra: Chron. 354 (MGH 1, 148).

!5 For a discussion of the problematic phrase ‘oriental cults’, see Turcan, Cults, 3—7.

* Dio (Xiph.) 76, 13, 2: kal émodvmpayudvnoe TavTa Kal Td TAVY KEKPULUEVQ. ﬁv yap olos
undév unte avlpdrmwov uire Befov ddiepedvyTov kaTalkmeiv. kdk TovTov Td Te BNl wdvTa Ta
dﬂépp‘/]ﬂ'év TL é’XOV’TU., 6’0'0. Ve KO.L‘ 615’)5[]/ ‘/’]8UV7§07], €’K ﬂdVT(A)V U\C)S‘ 6!?776[1/ Td)V &8757'(1)1/ dVG[AG Kal: 76
700 "Aledavdpov pvyueiov cvvékdewoev, a undels érv wiTte 70 TovTOU Odpa I8y wiTe Ta év
éxelvois yeypappéva dvaréénrar. Cf. Dio 77, 13, 3 (Severus noting the variation in length
of days in Scotland). Also SHA, Sev. 17, 4.
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After a short visit to Africa at the end of 203, Severus became, for the
first time in his reign, an emperor living in Rome. The cultural life of
his resident court was marked by a pronounced interest in religious
matters. The empress Julia Domna, chosen as wife by Severus because
of her astrological profile, became the most powerful of Philostratus’
patrons.'”” She was famous for her interest in philosophical and
religious affairs.'"® She encouraged him to compose an influential
biography of the great Apollonius of Tyana, perhaps supplying some
of the source materials herself.'” Severus himself received from Cassius
Dio a work on dreams and omens which had foretold his ascent to the
throne. The latter, encouraged by a favourable response from the
emperor, composed a full history of the wars following the death of
Commodus until the end of Severus’ Parthian war. This work in turn
was subsumed into the much larger project which survives in part
today. Dio’s writing about Severus both fostered and reflected the
emperor’s sense of destiny, a sense reflected time and again in Severus’
own outlook.?’ It was common knowledge for example that the ceiling
of the reception room of his Palatine residence had been painted with
the constellations and his private apartment in the palace had a precise
depiction of the alignment of the heavenly bodies at the moment of his
own birth.?! His intimate knowledge of his own horoscope convinced
him in 208 as he set out for Britain that he would not return alive from
the expedition. Thus when the augures noted that a statue of the
emperor standing near one of the gates of Rome had been struck by
lightning and the first three letters of his name destroyed, Severus was
unsurprised to learn that the incident foretold his own death three
years into the British campaign.*

Like his father, Caracalla had an appetite for divination and
astrology.?® The interest and indeed control of divination in others

7 For her marriage to Severus: G. H. Halsberghe, ‘Le culte de Dea Caelestis’,
ANRW, 2,17,4 (1984), 2203—23, at 2210. Patronage of Philostratus: G. Anderson, Sage,
Saint and Sophist: Holy Men and Their Associates in the Early Roman Empire (London:
Routledge, 1994), 36, 119. The Porta degli Argentari shows her sacrificing, an unusual
depiction for an augusta: R. Lizzi and F. E. Consolino, ‘Le religioni nell’impero
tardoantico: persistenze e mutamenti’, in A. Schiavone (ed.), Storia di Roma 3*:
L’Eta tardoantica 1: Crisi e trasformazione (Turin: Einaudi, 1993), 895974, at 897.

18 Philostratus, Life of Apollonius 1, 3. Cf. SHA, Alex., 14, 7 where her niece is called
‘mulier sancta’. For her contact with Origen, see below, 37.

' For her relationship with Philostratus, see G. Anderson, op. cit. (n. 17).

20 See the honour paid to Hannibal’s tomb: Dio 19, 65, 5 (Tzetzes Chil. 1, 798 fI.;
Zonaras 9, 21). Cf. Dio 76, 13, 2.

2! Dio 77, 11, 1. 2 Ibid. 77, 11, 2.

3 Dio 78 (79), 2 and 78 (79), 4, 5 (the prophecy of the Egyptian Serapio); Herod. 4,
12, 3ff.. Cf. Dio 77 (78), 20, 4 for the death of Caecilius Aemilianus, governor of
Baetica, allegedly for consulting an oracle of Hercules.
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was a natural corollary. An African soothsayer who had foretold the
succession of Caracalla’s Praetorian Prefect Macrinus was dispatched
by the governor to Rome where Flavius Maternianus, acting comman-
der of troops in Rome in the emperor’s absence, enquired into the
case.”* Another unknown seer was interrogated in Rome and prepared
for dispatch to the emperor himself.>’

When Caracalla showed his favour towards particular gods, his
actions were communicated to the Roman populace or particular
elements within the community. The dramatic execution of four
vestales, probably in 214, coincided with an issue of coins with types
depicting Caracalla sacrificing at the temple of Vesta.’* And his
preservation, apparently as a result of Aesculapius’ intervention,
prompted the appearance of coins in honour of that deity from
Roman mints.*’

But it seems that the cults of Egypt had the strongest attraction for
the son of Severus. Circa AD 215, Caracalla constructed a new temple in
honour of Isis and Serapis on the southern arm of the Quirinal in the
Sixth Region of the city.”® The remains of the structure were sketched
in the Renaissance by several competent draughtsmen, including
Giuliano da Sangallo and Andrea Palladio, and their drawings show a
distinctive tripartite structure. A vast monumental stairway located on
the western side of a walled temple precinct enclosed the actual temple
building.?” The grandiose layout of the complex may have deliberately
recalled the Serapeum of Alexandria, which Caracalla had made his
base during his visit to Egypt in the summer of 215.%° Aurelius Victor

2* Herod. 4, 12, 4 ff. See C. R. Whittaker, Herodian (Cambridge, Mass.: Loeb, 1969),
1. 443 n. 3.

> Dio 78 (79), 7, 4-5.

26 Dio 77 (78), 16, 2 (2); Herod. 4, 6, 4. Coins: BMC, 5, 450, no. 101; 458, no. 148;
RIC 4. 1, 247, nos. 249—50; 251, NOs. 271—2.

27 Dio (Exc. Val.) 77 (78), 16, 7; Herod. 4, 8, 3; SHA, Car. 5, 8. Coins: RIC 4.1, 246,
no. 238 (AD 214); 248, no. 251-3.

28 CIL 6, 570=1ILS 4387 (from S. Silvestro al Quirinale); the so-called ‘regionary
catalogues’ refer to a building called the ‘Serapeum’. Cf. SHA4, Car. 9, 10 noting the
emperor’s attachment to the cult but wrongly suggesting that he ‘introduced’ it to
Rome.

2% See R. Santangeli Valenziani, ‘NEQX YIIEPMETEO®HZ: Osservazioni sul tempio
di piazza del Quirinale’, BC, 94 (1991—2), 7—16 and Nash, Pictorial, s.v. ‘Serapidis,
templum’ for useful reproductions of the drawings. Santangeli Valenziani’s thesis that
the temple was in fact Severus’ in honour of Hercules and Dionysus cannot, to my
mind, overcome Dio’s failure (76 (77), 16, 3) to locate the latter at Rome. See Santangeli
Valenziani, art. cit., 14, n. 42.

30 Visit commemorated by coins: RIC 4.1, 249, no. 257; 303, no. 544. Cf. NC (6) 8
(1948), 33. For Serapeum as HQ: Dio (Xiph.) 77, 23, 2. For its evocation in Rome, see
M. LeGlay, ‘Sur 'implantation des sanctuaires orientaux a Rome’, in L’Urbs: Espace
urbain et histoire: Ier siécle a. §.-C —I1I° siécle ap. §¥.-C., Collection de I’Ecole frangaise
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reports that Aegypti sacra were removed from Egypt to Rome and many
of these objects probably adorned the emperor’s Roman temple.*'
Elagabalus’ religious activities were memorably summarized by Dio:

he drifted into all the most shameful, lawless, and cruel practices, with the
result that some of them, never before known in Rome, came to have the
authority of tradition, while others that had been attempted by various men at
different times, flourished merely for the 3 years 9 months and 4 days during
which he ruled.*?

Despite his co-option as a member of the college of Antoniniani and as
‘sacerdos in aede lovis Propugnatoris’, even before he had entered the
city after travelling from Antioch, Elagabalus had dispatched to Rome
a portrait of himself dressed in priestly robes sacrificing to his god. The
picture was to be placed in the senate house above the statue of Victory
there.*® The emperor had no problem in principle introducing his god
to Rome. His mistake was to displace Roman Juppiter so insensitively.
The decision was signalled by the early insistence upon inserting
Elagabalus’ name first in the prayers accompanying public sacrifices
and supplementing his own title pontifex maximus with others showing
his devotion to Elagabalus the god.**

The topographical impact of Elagabalus on Rome was determined by
his service to the god whom he installed in the city (fig. 2). Herodian
reports that a grand new temple with many altars was constructed.®

de Rome, 98 (Rome: Ecole francaise de Rome, 1987), 551—2. For the mutual
appreciation of Caracalla and Serapis, see IGRR 1, 1063 (Caracalla ‘philoserapis’)
and A. Bernand, Les Portes du désert (Paris: Editions du Centre national de la recherche
scientifique, 1984), 245, no. 88 (Serapis ‘philokaisar’).

3! Vict. De Caes. 21, 4.

2 Dio 79 (80), 3, 3—4: & 8¢ &) TdMa mdvra kal aloypovpydrara kai mapavoudrara kal
p.Lu.Lqﬁova/)Ta-ru. éforellas, dote Ta p.e’v Twa adTdOV ;1.775’ dpxﬁv mwmor’ év T 'Pu')p.:q yevé;mva ws
Kal: 770/.7'/)“1 C’LK,LLU{O'(IL, TC‘L Bé Klll: TOA,U/T]GE/VTU. &)\/\OTG (Z)\)\OLS U\()g éK(iO'TOLS, é’TEO’L TPLO'L‘ Kal: /J.'V]G'I:V
évvéa Yuépais e Térrapow . . . See also Jer. Chron. a. 219 (Helm, 214): ‘adeo impudice in
imperio suo vixit, ut nullum genus obscentitatis omiserit.’

33 Co-options: CIL 6, 2001; 2009. Picture: Herod. 5, 5, 6—7. For the cult generally,
see F. G. B. Millar, The Roman Near East (Cambridge, Mass.: Harvard University
Press, 1993), 306—8; R. Turcan, Héliogabale et le sacre du Soleil (Paris: Michel, 1985);
id., Cults, 176 f1.

** Sacrifices: Herod. 5, 5, 7. Titles (including sacerdos dei solis Elagabali, summus
sacerdos Augustus and sacerdos amplissimus dei invicti solis Elagabali): BMC, 5, 564-5,
569, no. 256; 571, no. 268; ILS 473, 475; AE (1908), 202; G. H. Halsberghe, ‘Le culte
de Deus Sol Invictus a Rome au 111 siecle apres J. C., ANRW, 2, 17, 4 (1984), 2186
n. 14.

55 Herod. 3, 5, 8. Cf. SHA Elag. 1, 6: ‘on the site of an earlier shrine to Orcus’; 3, 4:
‘As soon as he entered the city . . . he established Elagabalus as a god on the Palatine hill
close to the imperial palace and he built him a temple . . .”. Seemingly construction
started in summer AD 219.
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Recent excavations at the so-called ‘vigna Barberini’ have shed further
light on the huge temple podium first examined extensively in the
1930s.%® The history and topographical development of this zone of the
Palatine have been variously interpreted.’” But the dating of extensive
remodelling of the artificial platform to late second/early third century
combined with the literary evidence makes Elagabalus’ Heliogabalium
the only convincing identification.’® It was a highly unusual building,
seemingly modelled on the temple of the god at Emesa.*? Standing on
the Palatine it was conveniently placed for the emperor’s daily service
at the temple.*

A second temple was established in the suburbs of the city and was
the location of a festival held at the height of the summer. Nothing is
known of the form of the shrine but it would perhaps be surprising if it
was more traditional in design than that in the centre of Rome. Of its
location only a little more may be said. As the festivities included
spectacles and horse races, it is possible that the precise situation of the
temple was on the imperial estate ‘ad spem veterem’ in the south-east
suburbs of the city, a site which incorporated the only suitable venue
for horse racing in the so-called “Varian Circus’, named probably after
Elagabalus’ family.*'

Pursuing the cult of Elagabalus, the emperor’s religious activities
were controversially public. He was known to have had himself
circumcised and he abstained from pork.*” With his mother and
grandmother he presided over the ritual at Elagabalus’ temple,
ceremonies which included dancing and, according to Dio, child

36 See F. Chausson, ‘Vel Iovi vel Soli: Quatre études autour de la Vigna Barberini
(191-354)’, MEFRA, 107 (1995), 661—795; M. Royo, ‘Topographie ancienne et
fouilles sur la Vigna Barberini (XIXe siecle-début XXe siécle)’, MEFRA, 98
(1986), 707—66.

37 See Lexicon, iii. 10-11, s.v. ‘Heliogabalus, Templum: Heliogabalium’ (F. Coarelli);
i. 14-16, s.v. ‘Adonaea’ (M. Royo). For the suburban temple, see Lexicon, iii. 10, s.v.
‘Heliogabalus, neos’ (F. Coarelli).

3% M. Royo, art. cit. (n. 37), 16 notes that the only datable brickstamps belong to
Faustina Iunior but concedes the possibility that the bricks were reused by a later
emperor. Perhaps more striking is the correlation between traces of the original flooring
and SHA, Helio. 24, 6 referring to ‘plateas in Palatio’.

3 BMC, 5, 615. See Turcan, Cults, 184, pl. 23; id., Héliogabale, fig. 21; Annuaire de
Numismatique, 14 (1890), 469—70.

0 Halsberghe, art. cit. (n. 34), 2187.

*! Site of temple: Herod. 5, 6, 6. For discussion of site: Lexicon, iii. 85, s.v. ‘Horti
spei veteris’ (F. Coarelli); C. Paterna, ‘Il circo Variano a Roma’, MEFRA, 108 (1996),
817-53. For a useful discussion of chronology and relevant coinage: H. R. Baldus, ‘Zur
Aufnahme des Sol Elagabalus-Kultes in Rom, 219 n. Chr.”, Chiron, 21 (1991), 175-8.
Also Harlsberge, art. cit. (n. 34), 2187. Circus: Coarelli, Guida, 239—4o0.

*2 Herod. 5, 6, 9 with Whittaker, Herodian, ii. 56 n. 1. See Halsberghe, art. cit. (n. 34),
2188 for what the worship of Elagabalus may have involved.
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sacrifice.® He cut a bizarre figure in public, his dress and cosmetics
earning him the nickname ‘the Assyrian’.**

A series of highly irregular marriages involving both emperor and
god further revealed the extraordinary character of the regime. The
emperor’s nuptials with the vestalis Julia Aquila Severa seem to show
the coalescing of his own personality with that of Elagabalus the god,
an impression strengthened by Elagabalus’ explanation of the shocking
union:* ‘I did it in order that godlike children might spring from me,
the high priest, and from her, the high priestess.’*°

At the same time the god, too, sought a mate. The statue of Pallas
was transferred to his temple as an indication that his favour had
fallen upon her. But her martial associations are said to have upset the
god, who summoned Urania/Dea Caelestis to the palace instead.*’
Julia Soaemias oversaw the minting of coins bearing the legend
‘Venus Caelestis’, neatly welcoming the African deity and associating
her with the most respected of imperial patrons.*® Dea Caelestis’
statue and substantial wealth were brought from her home temple in
Carthage to Rome to serve as a ‘dowry’.*” It is likely that Elagabalus
constructed a temple for her on the Arx or Capitol, perhaps of
oriental or African design.’® The emperor also adopted a new
matrimonial direction, rejecting his vestalis in favour of the more
secular Annia Faustina.>!

Elsewhere in the city, Elagabalus’ god elicited strikingly idiosyn-
cratic and public behaviour from the emperor of Rome. At the shrine
to the god set up by Elagabalus in the suburbs of Rome, a festival was
held at midsummer. Here, the populace and garrison attended specta-
cles and horse races at which some kind of imperial distributions took
place. Those attending witnessed the emperor running backwards in

front of a chariot containing his god’s image.>>

** Dance: Dio 79 (80), 14, 4. For the participation of senators and equites: Herod. 5,
5, 9. Child sacrifice: Dio 79 (80), 11.

* Ibid. Cf. Herod. 5, 5, 3—4.

* Date of first of two marriages: before Sept. 221: Herod. 5, 6, 2; PIR (2nd edn.) |
648. See Whittaker, Herodian, ii. 47 n. 3. For the celebrations, see Dio 79 (80), 9.
6 Ibid. 3: fa 87 kal Qeompermeis maides i Te 2uod ToD GpyLepéws Ex Te TavTYs THs dpxiepeias
yevwdvTal, TooT émoinoa.

*7 Ibid. 12, 1—2; Herod. 5, 6, 3ff.; SHA, Elag. 3, 4 and 6, 6—9. See Halsberghe, art.
cit. (n. 17), 2213.

* BMC, 5, p. ccxxxiii. * Herod. 3, 6, 5.

9 CIL 6, 37170 =ILS 4438 (AD 259). See AE (1950), 51, 52. Also: Lexicon, i. 207
(L. Cordischi). Possible design of temple: Halsberghe, art. cit. (n. 17), 2220.

51 Herod. 5, 6, 2. For her, see PIR 2 A 710 and Whittaker, Herodian, ii. 48 n. 1;
Halsberghe, art. cit. (n. 17), 2213; id., art. cit. (n. 34), 2187—90.

2 Herod. 35, 6, 6—9. See L. Robert, ‘Deux concours grecs a Rome’, CRAI (1970),
18—27.
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Severus Alexander sought to distance himself from Elagabalus’
excesses. Elagabalus the god was evicted from the Palatine and the
statues of other deities which the emperor had placed in and around the
structure were returned to their former locations.”® The temple was
turned over to a shrewdly selected Juppiter Ultor, the dies natalis of the
temple coinciding exactly with the emperor’s own.’* The available
documentary evidence supports the picture of Alexander as broader in
his religious interests. The Historia Augusta, the faithful purveyor of a
veritably hagiographical tradition, records Alexander as a respecter of
Jewish and Christian privileges. The latter are reported to have
received a favourable judgement in a dispute over a locus publicus
adjacent to a Roman tavern.’> At the same time, the emperor revered
the ancient authority of the pontifices and quindecemviri.>® The per-
ceived contrast between Alexander and his predecessor made it pos-
sible for tendentious stories to circulate. The author of the Historia
Augusta mischievously reported that the emperor’s lar had included
images of the holy men Apollonius, Christ, Abraham, and Orpheus.”’

After Alexander and until Aurelian, the literary source material
permits us only fleeting glimpses of emperors in religious contexts.
Much of the fragmentary record concerns the traditional institutions of
the state but there are references to innovation and the public dimen-
sion of this activity is significant. Although most of the information
comes from the Historia Augusta, much is inherently plausible.
Maximinus and Balbinus, for example, are reported by the usually
reliable Dio to have divided the office of pontifex maximus for the first
time.>® The accession of Gordian II1 was marked by public sacrifices
and the news of Maximinus’ death was similarly celebrated.”

53 Herod. 6, 1, 3.

5* See F. Coarelli, ‘La situazione edilizia di Roma sotto Severo Alessandro’, in
L’Urbs: Espace urbain et histoire (1er siécle av. J—C.-I1le siecle ap. F. C.), Collection de
I’Ecole francaise de Rome, 98 (Rome: Ecole francaise de Rome, 1987), 429—56, at 437-8,
following Mommsen’s emendation of ‘lovi Cultori’ to ‘lovi Ultori’ in the so-called
‘Calendar of 354°. See Chausson, art. cit. (n. 36), 737 ff. Cf. Salzman, On Roman Time,
127. For an image: Turcan, Cults, 184, pl. 23. For coins honouring Juppiter generally:
BMC, 6, 119—20, nos. 50-8 (‘Iuno conservatrix’ and ‘lovi conservatori’ legends).

>3 Jews and Christians: SHA, Alex. 22, 4. Cf. 29, 2; 43, 6~7; 45, 7; 51, 7. Judgement:
Jews and Christians: SHA, Alex. 49, 6.

3¢ Priesthoods: SHA, Alex. 22, 5. Cf. 49, 2.

57 SHA, Alex. 29, 2. For the story that he considered building a temple to Christ: 43,
6. For the publication of one of the key Christian precepts: 51, 8. Halsberghe, art. cit.
(n. 34), 2193 argues that the tale arose from the emperor’s known syncretism.

% Dio 53, 17, 8.

9 Accession: SHA, Max. et Balb. 8, 4. Death: Herod. 8, 6, 7; SHA, Max. 24, 4; 7.
SHA, Max. et Balb. 11, 4 with a reference to ‘hecatombs’.
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Maximinus and Balbinus presided over the agon Capitolinus at which
they were fatally discordant.®

Gordian’s sole reign was disrupted by natural disasters which led to
expiatory sacrifices and the consultation of the Sibylline books, one of
several mid- and late-third-century references to the ancient collec-
tion.®! In 242, the doors of the temple of Janus were opened prior to the
emperor’s departure for his final campaign in the east.®> Philip too
seems to have tapped into the city’s traditions with impressive effect-
iveness in his short reign. Arriving in the city in the middle of 244, he
may have had his own father as well as Gordian apotheosized.®® After a
series of campaigns in the north, on 21 April 248 he presided over
magnificent ‘secular’ games to mark the city’s one thousandth birth-
day.®* As consul with his son a colleague, the games were particularly
extravagant.®

The atmosphere at Valerian’s court encouraged his friend Plotinus to
hope that a Platonic experiment might be carried out in Campania.®®
Under Valerius’ son Gallienus the closeness between an emperor and
his favoured deity began to manifest itself in a striking new form as
coins were produced which depicted the emperor’s investiture by the
god Sol.*” The only indication that Gallienus’ successor Claudius
Gothicus exhibited any interest in religious affairs in Rome comes
from Aurelius Victor who relates that he consulted the Sibylline Books
prior to his campaign against the Goths. In what may admittedly be an
embellished account, Victor records that the books demanded the
dedication of the most prominent men to Victoria.®® In judging

% Herod. 8, 8, 4. For the identification of the games, see Whittaker, Herodian, ii. 302

n. 2. ' SHA, Gord. 26, 1—2.

2 Ibid. 3. ‘Profectio Aug(usti)’ coinage at Cohen, Description, v. 54, no. 294.

% Ibid. 180, ‘Marinus’ 1-2; IGRR 3, 1199—1200.

® Vict. De Caes. 28, 1 with the important statement: ‘And since the name has
reminded me, in my time, too, the eleven-hundredth anniversary passed in the
consulship of a Philip but it was celebrated with none of the customary festivities, so
drastically has the concern for the city of Rome diminished day-by-day.” See Zos. 2, 7;
Claudian, De sexto consulatu Honorii Augusti Panegyricus 11. 388—91. Cf. (on Philip)
Eutr. 9, 3; Oros. 7, 20, 2.

% SHA, Gord. 33, 3 alleges use of animals originally acquired by Gordian III.
Certainly the coinage shows a diverse range of animals, many combined with ‘(ludi)
saeculares Augg.”: RIC 4.3, 62; 70—1. The ‘saeculum novum’ was also announced by
coins: ibid., 71. Cf. ‘miliarium saeculum’: RIC 4. 3, 88; 93; 103. For lupa type:
C. Duliére, Lupa Romana. Recherches d’iconographie et essai d’interpretation (Brussels—
Rome: Institut historique Belge de Rome, 1979), 170.

¢ Porphyry V. Plot. 12.

%7 See P. A. Brunt’s review of J. R. Fears, Princeps a diis Electus, Papers and
monographs of the American Academy in Rome, 26 (Rome: American Academy in
Rome, 1977) in JRS, 69 (1979), 1734

®® Vict. De Caes. 34, 3—5. Cf. Epit. 34, 3 naming an identifiable individual
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Claudius Gothicus to have ‘revived the tradition of the Decii’ Victor
was undoubtedly reflecting a senatorial tradition which viewed Galli-
enus’ more relaxed religious policies with suspicion.

The Sibylline Books were also reported to have been consulted by
Aurelian seemingly around the time of Felicissimus’ ‘revolt’ in Rome.
They ordered the city to be ‘purified’ by the senate.®’

In 274, following his impressive victories over Zenobia, Aurelian
erected the Templum Solis. Himself the son of a priestess of a solar god
at Sirmium, he attributed his success in the East to Sol Invictus
Elagabalus of Emesa.”® Giuliano Palladio sketched an unusual building
lying just east of the the Corso in the sixteenth century, a structure
widely held to be the remains of Aurelian’s temple. It consisted of two
adjacent colonnaded enclosures on a north—south orientation.”’ The
smaller enclosure had apsidal ends and was some go.5 m in length and
42.70 m wide. The larger enclosed a space 126 m long and 86.38 m
wide and, as drawn by Palladio, had a rotunda structure at its centre.
Nothing more can be said of the layout of the temple or the functions of
its parts, although its swift integration into the life of the city may be
indicated by a reference in the Historia Augusta to the stores of the vina
fiscalia being housed in the porticus of the temple.”> The sources are
unanimous in describing the temple of Sol as being grandiose and
magnificently decorated with objects including a silver statue of the
emperor, depictions of his successes in the east and the spoils of
Palmyra.”® The location of the complex was highly significant: within
metres, just across the Via Lata, were some of the most famous
Augustan monuments in Rome: the Ara Pacis, and most importantly,
the great horologium dominated by the obelisk of Psammetichus 11
brought by Augustus to Rome in 10 BC.”*

The institution of both a new priesthood and annual games in the
city (19—22 October) were a powerful demonstration of the emperor’s
attachment to his divine patron.”> The Epitome records that Aurelian

(Pomponius Bassus, twice cos. and a PUR (Barbieri Albo, no. 1698)) who offered
himself first. For the possible embellishment of the tale in the Constantinian period, see
R. Syme, Emperors and Biography (Oxford: Clarendon Press, 1971), 204, 234.

% SHA Aur. 18, 5ff. Cf. Vict. De Caes. 34, 3—5.

70 Halsberghe, art. cit. (n. 34), 2195ff. Zos. 1, 50-3. A vision of the emperor
according to SHA, Aur. 25, 1-3. Cf. 22, 6.

"' See BC (1894), plates xii—xiv; Coarelli, Guida, 2nd edn., 240.

2 Aur. 35, 3; 48, 4.

73 Vict. De Caes. 35,7 ‘fanum . . . magnificum’ Cf. Eutr. 9, 15; SHA, Aur. 39, 2; 39,
6; 10, 2; 25, 6; 28, 5; 35, 3; 48, 4; SHA, Tac. 9, 2; Zos. 1, 61. For spoils: Zos. 1, 61, 2;
Platner and Ashby, 491 fI.

7 See M. LeGlay, art. cit. (n. 30), 545-62, at 553—4.

7> For an account of the presence of the cult of Sol at Rome prior to Aurelian, see
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was the first of the emperors to don a diadem and splendidly bejewelled
clothes.”® There were signs of a radical new political theology.”” With
striking confidence, Aurelian told some mutinous soldiers that god,
rather than the empire’s soldiery, had installed him as emperor.
Hercules was declared to be his ‘consors’ and Sol himself ‘dominus
imperii Romani’ or ‘conservator’.”® Coins from 274, the year of
Aurelian’s triumph in Rome, termed the emperor ‘restitutor orbis’.”’

It is not really possible to speak of any consistent ‘development’ in
the religious choices of third-century emperors. But the emperors who
left the most pronounced impression on the source material were
devotees of oriental gods. The real significance of the manifestations
of these tastes is the degree to which they were public. Being an
emperor left a man and his household free to experiment, although
there existed the constant hazard of popular and military views.

The provision of public entertainment

As we have noted elsewhere, the Severans dominated the record of
public building in the city of Rome. In the provision and maintenance
of venues for mass entertainment, their contribution to the city in the
third century overshadowed that of other emperors. But this fact
should not obscure the importance which subsequent emperors
attached to the entertainment of the city’s inhabitants. It was above
all in the provision of entertainment that the much attenuated imperial
resources available for Rome were expended.

Bathing

The most significant of the civic amenities provided by Severus were
his thermae, located in the southern First Region of the city and
probably subsumed into the Baths of Caracalla.®® The Historia Augusta

W. Quinn Schofield, ‘Sol in the Circus Maximus’, in Hommages a Marcel Renard,
Collection Latomus, 1oz (Brussels: Latomus, 1969), ii. 639—49; Halsberghe, art. cit.
(n. 34), 2181 fI., esp. 2183 n. 8 for the details of the pre-Aurelianic priesthood at Rome.
On Aurelian’s adoption of Sol: ibid., 2195: ‘la rénovation religieuse la plus importante
du troisiéme siecle’.

76 Epit. 35, 5. 77 Halsberghe, art. cit. (n. 34), 2200.

78 Speech to soldiers: Petr. Patr. frg. 10, 6 = FHG 4, 198. Hercules: ILS 583 (from
Pisaurum). Sol as ‘dominus’: Cohen, Description, vi. 177, no. 15 and 178, no. 17. Cf.
RIC 5, 301, no. 319 and 321. See also F. Gnecchi, I medaglioni Romani (Bologna: Forni
Editori, 1912), 2, 113 Aurelian, no. 2 and 3. As ‘conservator’: Cohen, Description, vi.
200, no. 228; RIC 5, 305, no. 353. Cf. CIL 3, 3020.

7 RIC 5.1, 297-9; 304-5.

80 SHA, Sev. 19, 5. See Inge Nielsen, Thermae et Balneae: The Architecture and
Cultural History of Roman Public Baths, 2nd edn. (Aarhus: Aarhus University Press,
1993), 53-
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alleges further “Thermae Septimianae’ in Region Fourteen, baths
which fell into disuse soon after the aqueduct supplying the water
collapsed, but there is no corroborating evidence and the reference may
arise spuriously from the construction of a ‘Porta Septimiana’ in the
same area."'

Caracalla’s main contribution to the cityscape was the vast bathing
complex located on a huge artificial terrace in the southern region of
the city.®® The building was a very early priority, begun as soon as he
and Geta returned to Rome in 211, brickstamps bearing Geta’s name
show his involvement at the outset of the project.®® The structure was
modelled on the Baths of T'rajan on the Oppian: a central building was
enclosed by a perimeter wall with exhedrae.®* The imposing central
block measured 220 by 114 m, and it was dominated by a huge central
caldarium measuring 58 by 24 m. This architectural marvel was
covered by three enormous cross vaults supported by eight pilasters
faced with granite columns. The exhedrae built into the walls of the
great enclosure were among the grandest buildings in Roman archi-
tectural history.®> On the longer side of the enclosure, artfully con-
cealed behind a half stadium, were the huge water cisterns which fed
the complex. They, in turn, were flanked by two large apsidal halls
which were probably libraries.

The enormous labour occasioned by the construction of the baths
necessitated other work in the same region. Access to the complex was
gained by a grand new road, the so-called Via Nova, whch ran parallel
to the Via Appia on the north-eastern side of the thermae.®® The baths
were ultimately supplied with water by the Aqua Marcia which was
extensively cleaned, had a new spring added to its source and a new
branch (the Aqua Antominiana/Antonia Iovia) which fed into the
cisterns at the rear of the structure.®’

The new Thermae Antoninianae were a generous gift to the Roman
people. They were the most extensive bathing accommodation ever
provided for the city and were a massive indication of the emperor’s
public affection for the community.

81 SHA, Sev. 19, 5. Porta Septimiana: ibid.

82 Ibid. 21, 11; Car. 9, 4; Aur. Vict. De Caes. 21, 4; Eutrop. 8, 20, 1. See Nielsen, op.
cit. (n. 80), 53—4; Coarelli, Guida, 372-5.

8 CIL 135, 769; 4, 16, 17, 18, dating to the period Feb. 211-Feb. 212.

8% The surrounding peribolus was the work of Elagabalus and Severus Alexander:
Nash, Pictorial, ii. 434. See also Coarelli, Guida, 373.

85 See SHA, Car. 9, 4 for the author’s marvel at the ingenuity of the design of the
‘cella soliaris’ (frigidarium?).

8 SHA, Car. 9, 9; Vict. De Caes. 21, 4; Not. Reg. XII; CIL 6, 103.

87 Cleaning: CIL 6, 1245. The Aqua Antoniniana/Antonia Iovia passed over the so-
called ‘Arcus Drusi’ just inside the Porta Appia.
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Within a generation, however, another emperor was providing more
bathing facilities. To Caracalla’s bathing complex Severus Alexander
added a famous portico. The Thermae Alexandrinae, seemingly an
overhauling of the Thermae Neronianae, were constructed in the
Campus Martius.®® The Aqua Alexandriana, the last imperial aqueduct
to be built, brought water for the new baths.®

After Alexander and well into the third century, the water supply and
bathing establishments figured prominently in the much-diminished
building activity of the emperors. Some public baths and fountains are
attributed to Gordian III by perhaps an untrustworthy portion of the
Historia Augusta.”® Philip provided a reservoir for Trastevere which
Victor acknowledges was notorious for water shortages.”’ And Decius
constructed extensive baths whose central block measured 70 by 35 m
on the Aventine.”” These building projects, though barely recorded,
reinforce the impression of a tenacious tradition of building on bathing
establishments and the water supply by emperors in Rome during the
third century.

The games

A substantial body of Severan evidence indicates that the lud: of the
city of Rome continued to be the crucial point of contact between
emperor and populace. When Severus wanted to demonstrate to the
populus his affection for the dead Pertinax he ordered the dead
emperor’s golden image to be drawn around the racetrack of the
Circus Maximus and three gilded thrones to be led in procession
into the amphitheatres of the city.”® But the mass gatherings of citizens
at entertainments were also an opportunity for popular demonstra-
tions. Dio witnessed one protest in the Circus Maximus against
continued war shortly before the Saturnalia of 196 during which
chants of ‘How long are we to suffer such things?’ and ‘How long are
we to be waging war?’ were clearly heard.” Certainly as wars were

8 See Nielsen, op. cit. (n. 80), 53 with n. 118. Depicted on coins of ap 226: Cohen,
Description, iv. 431, no. 297; 449 f. nos. 479-80; 483 f. nos. 14 and 17. The provision of
smaller baths (balnea) for each region alleged at SHA, Alex. 39, 3. For the (myth of
the?) emperor’s personal use of public baths: SHA, Alex. 42, 1.

8 The aqueduct drew water from springs near Gabii, 17.7 km east of Rome and
entered the city at the Porta Maggiore. No remains now stand in the city. They are,
however, visible near Vigna Certosa.

% SHA, Gor. 32, 5ff. including fanciful but uncorroborated plans.

! Vict. De Caes. 28, 1.

92 Scant details known only from a sketch by Palladio: Nielsen, op. cit. (n. 80), 55
with n. 128; Coarelli, Guida, 400—1. See Vict. De Caes. 29, 1; Chron. 354 (MGH 1, 147);
Eutr. 9, 4.

% Dio (Xiph.) 75, 4, I. ** Dio (Xiph.) 75 (76), 4, 2 ff.
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successfully concluded, emperors marked the occasions with gifts of
entertainments. The defeat of Albinus in 197 was followed by sump-
tuous spectacles, particularly venationes.”” The emperor’s decennalia
celebrations in 202 were grander still. The entertainments were among
the most elaborate ever staged in Rome. The Flavian amphitheatre
played host to a series of spectacular venationes as Severus, punning on
his own name, had one hundred animals put to the sword on each of the
seven days of the celebration.”® The same number was applied
felicitously to the ludi saeculares held in 204.°” Considered to be the
seventh held in the history of the city, they coincided with the marriage
of Severus’ son Antoninus and the ending of the Parthian war in 203.

One of the reasons which made the entertainments so necessary but
so hazardous was the degree to which the populus attending could be
alert to the tides of court politics. When Severus heaped honours upon
his ambitious prefect Plautianus, the latter was teased about his
aspirations in the Circus Maximus: ‘Why do you tremble? Why are
you pale? You possess more than do the three [Severus, Caracalla, and
Geta].” And when the prefect had been murdered, Dio recalled a
particularly sycophantic chant made in Severus’ presence: ‘All do all
things well, since you rule well.”®

Severus’ sons, on the other hand, played out a rancorous and
dangerous enmity before the Roman racegoing public. Taking an
active interest in chariot racing, they supported different factions and
Caracalla actually broke a leg in competition against his brother.
Severus is reported to have become so concerned that he contem-
plated moving his sons to the country.’” After the old emperor had
died and the court returned to Rome from Britain, the hatred
between the brothers expressed itself in terms designed to appeal to
the mass spectators at the Circus Maximus. Caracalla, a supporter of
the Blues, brought about the execution of a distinguished former

% Herod. 3, 8, 9. There was no triumph.

% Dio (Xiph.) 76 (77), 1, 5. Coins show one beast hunt held in the Circus Maximus
whose barrier had been cunningly made up to resemble a ship out of which exotic and
dangerous animals bounded into the track to face the venatores: see Humphrey, Roman
Circuses, 116; A. Chastagnol, ‘Aspects concrets et cadre topographique des fétes
décennales des empereurs a Rome’, in L’Urbs: Espace urbain et histoire, Collection de
I'Ecole frangaise de Rome, 98 (Rome: Ecole francaise de Rome, 1987), 491-507, at
497-8 and fig. 5.

7 See H. Pavis d’Esurac, ‘Siécle et Jeux Séculaires’, Ktema, 18 (1993), 79-89 for the
calculation of the saeculum. Also G. B. Pighi, De ludis saecularibus populi Romani
Quuritium (Milan: Societa editrice ‘Vita e pensiero’, 1941). AE (1932), 70 for details of a
woman who participated. Cf. P. Zanker, The Power of Images in the Age of Augustus
(Ann Arbor: University of Michigan, 1988), 167 fI. for the Augustan celebrations.

% Dio (Xiph.) 76 (77), 2, 2; 6, 2.

% Racing: Dio (Xiph.) 76 (777), 7, 2=3. Threat to remove to country: Herod. 3, 13, I.
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champion charioteer, Euprepes, probably because he was associated
with the team sponsored by Geta. After the latter’s murder, Caracalla
took particular care to express his enthusiasm for the city’s entertain-
ments. His venationes were noted for the seemingly endless supplies
of exotic animals and the emperor exhibited a close involvement in
the conduct of munera, forcing one gladiator to fight three men in
succession.'?”

The emperor’s fiscal policies also attracted popular criticism at these
entertainments. Requisitions and repeated payments of aurum coro-
naritum angered Dio; the doubling of the vicesima libertatis and
hereditatium harmed many more and the Constitutio Antominiana, for
all its cultural significance, was open to hostile interpretation as a
means of gathering more revenue from the new citizens.'®! Aside from
the general policies, Caracalla was notoriously generous to his favour-
ites, a generosity which could be dismissed as fiscal recklessness. At
one circus festival in Rome, beneath the Palatine itself, the free-
thinking plebs called out: ‘We shall do the living to death, that we
may bury the dead!”'”® And Caracalla’s favourites were rudely jeered in
the Circus.'”

Consonant with Caracalla’s attention to popular entertainment and
to circus games in particular, he also carried out repairs and possibly an
extension to the Circus Maximus itself. The Chronicum Urbis Romae
mentions work on the ‘ianuae circi’ and indicates perhaps those on the
eastern side of the structure.'®

Appropriately, omens indicating the death of Caracalla are reported
to have occurred at the circus races in Rome. On 9 April 217, when
Caracalla was already dead, in celebrations to mark Severus’ dies
natalis, the statue of Mars carried in the pompa circensis fell over, and
shortly afterwards, the Greens in the Circus Maximus were heard to
hail ‘Martialis’, the name of the man subsequently found to have
assassinated Caracalla.'"’

Under Elagabalus, some of the most important public decisions of
the emperor were accompanied by mass entertainments. Thus munera

1% Dio 77 (78), 6, 2. The gladiator (‘Bato’) was rewarded with a brilliant funeral.

1 Dio 77 (78), 9, 2,ff. For a fuller bibliography on the Constitutio, see A. N.
Sherwin-White, “The tabula of Banasa and the Constitutio Antoniniana’, RS, 63
(1973), 86—98; id., The Roman Citizenship (Oxford: Clarendon Press, 1973), 380-94.

192 Dio 77 (78), 10, 4: Tovs {@vras dmododuer, (va Tods TebvedTas Odhwue.

193 Herod. 4, 6, 4. Caracalla dispatched his bodyguard into the crowd.

1 MGH 1, 147. Humphrey, op. cit. (n. 96), 117 thinks Caracalla may have repaired
the carceres. Coarelli, Guida, 3770—1 notes four substantial walls, 2.35 m thick: ‘sembra
probabile che si tratti di sostruzioni di un ampliamento del Circo’. See also Lexicon, i.
2772—7, s.v. ‘Circus Maximus’ (P. Ciancio Rossetto).

195 Dio 78 (79), 8, 1—2. See Whittaker, Herodian, i. 454 n. 1.
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and venationes marked his marriage to Julia Cornelia Paula.'”® Like
Caracalla, Elagabalus demonstrated a love of charioteering, aligning
himself with the Greens and staging entertainments in the ‘hippo-
drome’ of the Palace.'” The estate ‘ad spem veterem’ in the eastern
suburbs of the city was probably equipped for public or semi-public
entertainments under Elagabalus: a circus was constructed and linked
by a corridor to a small oval-shaped amphitheatre 88 m by 75.80.'%® In
the city, fire damage to the Flavian amphitheatre, sustained under
Macrinus, was repaired.'’

In the most sustained programme of public building during the third
century, Alexander revitalized the workings of the major venues of
public entertainment at Rome. The Historia Augusta preserves details
of restorations carried out at the Circus Maximus, an unidentified
‘stadium’, and further repairs at the Amphitheatre of Vespasian.''® The
latter re-opened in 222 and the occasion was commemorated by a series
of splendid coins, showing a two-order portico and the Meta Sudans
flanking the amphitheatre.'"!

Under Maximinus, Herodian notes that the emperor’s financial
strictures jeopardized the city’s food supply, sportulae, and the public
games. The response of the populus when temple decorations and
dedicated riches were melted down was a demonstration in defence
of Romanitas:

That was what the people particularly resented. The appearance of a siege,
when there was no fighting and no one armed, caused public concern. Some of
the lower classes turned to opposition and set a guard around the temples,
prepared to be slaughtered and killed in front of the altars rather than see their
country plundered.''?

With Maximus, Balbinus, and Gordian III the same prominence was
afforded to the public entertainments. The Historia Augusta plausibly
records theatrical spectacles, circus ludi, and gladiatorial munera held
to mark the accession. And when Maximinus was reported dead in the

19 Dio 79 (80), 9. 197 Tbid. 14, 2.
198 Circus: Paterna, art. cit. (n. 41), 839 and 845-6; Humphrey, op. cit. (n. 96), 5527,
a Severan project completed by Elagabalus. Ampbhiteatre: Lexicon, i. 35-6, s.v.

‘Amphitheatrum Castrense’ (R. Volpe); iii, 85, s.v. ‘Horti Spei Veteris’ (F. Coarelli);
Coarelli, Guida, 239. At end of ‘era severiana’.
199 Dio 78 (79), 25, 2—3; SHA, Helio. 17, 8; Lexicon, i. 31 ‘Amphitheatrum’ (R. Rea).
0 Alex. 24, 3; 25, 3ff.; 44, 8. Repair of the Theatre of Marcellus was also planned.
Cf. Helio. 17, 8 for the claim that Elagabalus also restored the Flavian Amphitheatre.
M RIC 4.2, 104 nn. 410-11; 73 n. 33 =BMC, 6 ‘Alex. Severus’ 156 ff.
12 Herod. 7, 3, 6: mévbhos Te dnudoiov vemoler Slya pdxms kal dvev dmAwv Sifis molwopkias,
065‘ TWwvas T(I)V ST'IIMOT(I)V Kal: XG[PU«S &VTL&G[VO.L KGL‘ TOI)S VGd)S ¢pOUID€[V, E"TOLI,LL(US‘ TE éIXGLV WP(),TEPOV
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city, a mass of citizens expressed their delight by gathering at the
Circus Maximus, in Herodian’s striking phrase: ‘as though there were
a public assembly there’.!"?

Even among the meagre scraps of evidence for the middle years of
the third century, popular entertainments are prominent. Gordian
IIT’s quinquennial games were praised and his collection of exotic
beasts lent added brilliance to the magnificent games staged by his
successor Philip to commemorate the city’s one thousandth anniver-
sary in 248.'"" The emperor also constructed an artificial lake which
may have been used subsequently as a naumachia.'’> Decius restored
the Flavian amphitheatre which had been damaged by fire again in
250.'"° It was doubtless one of the venues for Gallienus’ decennial
celebrations which took place in the city in 262 and were described
with exotic unreliability by the Historia Augusta.'"’

The various elements comprising the elevation of Sol Invictus in the
Roman pantheon show how Aurelian thought he could best be given
the highest place among the city’s gods. Besides a temple and a
priesthood, the emperor naturally introduced games.''® As late as the
reign of Probus there seems to have been some kind of corporate
senatorial sponsoring of games in the Circus Maximus, perhaps to
mark an event connected with the emperor.'"”

Other building activities

Away from the Forum and excluding the venues of mass entertainment,
imperial building activity concentrated on repair and restoration with
the Severans again dominating the evidence. There were, nevertheless,

13 Accession: Max. et Balb. 8, 4. Death of Maximinus: Herod. 8, 6, 8 with
Whittaker, Historia, 13 (1964), 362. Cf. SHA, Max. 25, 3fI. which says that games
were actually being celebrated when news reached Rome. News was delivered to
Balbinus and Gordian 111 as they were entering the theatre.

% Gordian: Vict. De Caes. 27, 7 (date unknown). Cf. Suet. Nero 12, 7. Coin types
featuring the Colosseum: Cohen, Description, v. 37 nn. 165-6, similar to those of
Severus Alexander. Philip: Vict. De Caes. 28, 1; Eutr. 9, 3; Oros. 7, 20, 2; SHA, Gor.
33, 3. For the use of the Circus Maximus: Humphrey, op. cit. (n. 96), 127.

"5 Vict. De Caes. 28, 1 perhaps the repair of an older structure.

116 Hier., Chron. 218 (ed. Helm); Eutr. 9, 4. Cf. Vict. De Caes. 29, 1; Isid., Chron.
(PL 83, 1046—7).

"7 Vict. De Caes. 33, 15; SHA, Gall. 8, 1—7. See also RIC 5.1, 138 nos. 92—6.

"8 Julian, Or. 4, 156 B-C. The games took place 19—22 October according to the
Philocalian Calendar. 25 December celebrates ‘dies natalis invicti’, i.e. the rebirth of the
Sun after winter and has no direct relationship with Aurelian’s cult: Halsberghe, art. cit.
(n. 34), 2198; Salzman, On Roman Time, 150.

19 Chron. 354 (MGH 1, 148): ‘hoc imp. senatores agitaverunt in circo maximo missos
XIIIL. Cf. SHA, Probus 19, 2—4 where a ‘forest’ of trees is reported to have been placed
in the arena and venationes staged.
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some significant new structures and as with the temples of the third
century it was Aurelian who was to make the most lasting and important
contribution to the topography before the Tetrarchs.

At the south-eastern extremity of the Palatine, Severus erected a new
and impressive monument: the Septizodium/Septizonium.'*’ Although
demolished by Sixtus V in 1588-9, the remains of the building were
sketched by a number of antiquarians and artists, the most notable
being Heemskerck, and from their work the main features can be
discerned.'?! The structure was some 89 m in length. Described by
Coarelli as a ‘monumentale facciata-ninfeo’, the building also
resembled Roman theatrical scaenae of the period.'* Three great
niches constituted the core of the design. Seemingly, several tiers of
masonry, supported by numerous columns, rose to an imposing height,
making the structure one of the tallest in the Palatine zone. The
architrave separating the first from subsequent storeys bore an inscrip-
tion recording the dedication by Severus and Antoninus in 203.'*

The purpose of the building is obscure. The Historia Augusta claims
that Severus erected it to impress visitors to Rome arriving in the city
along the Via Appia, and it was undoubtedly one of the most striking
buildings in this region of the city. However, given Severus’ astro-
logical interests and his fondness for punning on his own name, the
Septizonium is almost certain to have possessed some religious signific-
ance. If, as has been suggested, the building originally rose in seven
storeys, it is possible that it reflected the astrological significance of the
seven planets.'?* Certainly, some of the names associated with the
monument through the medi