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Introduction
BEYOND 89 DEGREES
Aaron Betsky

The film, on the one hand, extends our comprehension of the necessities which rule our lrves; on the other hand, it
manages to assure us of an immense and unexpected field of action. Our taverns and out metropolitan streets, our
offices and furnished rooms, our raliread stations and our factories appeared to have us locked up hopelessly. Then
came the film and burst this prison-world asunder by the dynamite of the tenth of a second, 5o that now, in the
midst of its far-flung ruins and debris, we calmiy and adventurously go travelling. With the close-up, space expands;
with slow motion, movement is extended. The enlargement of a snapshot does nat simply render more precise
what in any case was visible, though unclear it reveals entirely new structural formations of the subject. So, too,

slow motion not anly presents familiar qualities of movement but reveals in them entirely unknown ones ‘which, far

from looking Iike retarded rapid movements, give the ef

flect of singularly gliding, floating, supernatural motions”

Evidently a different nature opens itself to the cameta than opens to the naked eye - if only because
an unconsciously penetrated space is substituted for a space consaously explored by men '

The Explosion of a Tenth of a Second
2aha Hadid s a great cinematographer. She sees like 3 <amera. She perceives
the dity in slow motion, in pans, swoops and close-ups, in jJump-cuts and nar-
rative rhythms. As she draws the world around her, she draws out its uncon-
scious spaces. She finds what is latent in the constructions of our modern
world and storyboards them into utopias. She boldly explores, she slows
down and accelerates the rhythms of everyday life, and she subjects her envi-
ronment to the surgical exposition of architecture as a form of representation
She builds the explosion of a tenth of a second

This does not mean that she is not an architect. Zaha Hadid aims to build,
and her images are part of the process that moves towards construction She
does not, however, propose Inserting an autonomaus object into a blank site
Instead, her buildings are intensifications that lead to extensions. She com-
presses all the energies that cause the building to appear, from its programme
to its technological infrastructure Her buildings are free to reach out from
this density.to create spaces that are free of encumbrances, Where there was
once (the potential for) private activity, walls and pipes, there are now shards
and planes that shce through the landscape to open up a space we did not
know could exist

Hadid has constructed her career in architecture in a similar manner She
has folded the memories of a youth Spent on woven carpets into a training at
London’s Architectural Association She has used the forms of early twenti-
eth-century artists as the building blocks out of which she has erected her
palaces of abstracted memories. She has drawn the energies of the city and
the heavy contours of the landscape around her like a cloak, and then used
that ferce as the starting point for explorations into an unknown terntary
towards which her angular forms point

6

One might say that Zaha Hadid is a modernist, designing lofts tied to tech-
nological cores as a celebration of the new ' Hadid has no truck with typolo-
gles, applied orders, implied assumptions or gravity. she believes that we
could and should build a better world, one marked by freedom, above al
else. We would be liberated from the past, from the constraints of social con-
vention, from physical laws, and free of our bodies. Architecture, for mod-
ernists such as Hadid, s the always fragmentary construction of such a world

The Three Modes of Modernism

Traditionally, there are three A5pects 1o such modernism. First, its adherents
believe in new structures By hamessing technolegy, a good modernist posits,
We can use our resources (including ourselves) more efficiently to create the
maximum amount of surplus, whether of space or of value This ‘too much’ is
that which is the heroic reality of the always new, the future, the utopian It is
that which has no shape and comes about by reducing form to its minimum
Second, the modernist believes in new ways of seeing. Perhaps the world 15
alfeady new, but we JUst don't recognize it as such. We see only what we
have been trained to perceive. If only we can look in fresh ways, we can
change the world by just that act. We need to open our eyes, our ears and
our minds to the realities of oyr existence. Then we will already be free Third
the modernist wishes to fepresent the reality of modernity. Fusing the first
tWo aspects, she or he transforms

our néw perceptions into. representations
for the forms we have areated Suc

h shapes are the prototypes for a reality
which things have become fearranged and dissolved to the paint that all bu
the new disappears By representing nes
nevs world and inhabit
It is this third

W things in new ways, we can bulld
1, if only with our eyes

aspect that characterizes Zaha Hadid. She does not inver

e ———







£
T
]
-
B
5
8 =
©
£
o
i
=
c
35
@



over again, they sought to capture the energy of all our changing activities by
telling stories about them. and in so doing added a narrative viewpoint to the
attempt to give shape to modernity, Whether the works were anecdotal and
convoluted (Tschumi), @ mythical collage (Koolhaas) or a manifesto (Cook),
they all incorporated multiple perspectives, sweeping and expressive forms,
and technological frameworks into images whose representation described
rather than defined

Condensed Collages

It is in this context that Zaha Hadid’s work took shape Her first notable pro-
ject. her thesis design for a bridge over the Thames (Malevich's Tektonik,
1976-77; p. 16) 5 undoubtedly indebted to her assodiation with Rem Kool-
haas - she collaborated with the Office of Metropolitan Architecture for three
years — in the way in which it foregrounds a geomelry reduced to its essence,
literally evoking the Suprematist work of Malevich. Her painting of the brdge
Jooks like the Malevich airplanes that could also be sculptures or homes. The
neutrality of the image is intentional, as she saw the building as a “social con-
denser’, (o use a phrase then popular at the Architectural Association The
building itself is a modernist loft that folds back on itself to bring different
programme elements (which she does not actually show) into close contact
with each other. What astounds us as viewers, however, are not the project’s
functional aspirations or its quotations of the past, but the image itself: it
holds the page and eye with a resolute statement of the new.

In several projects after her graduation, Hadid continued to develop her
narrative stance more fully into a spatial language. The forms of 59 Eaton Place
(1981-82; p. 19), an apartment design for her brother, directly evoke an iRa
bomb that had exploded on the site. The drawing itself is an explosion, and the
elements it places on the page are fragments from this most modern refease of
energy. In what was to become a central theme in Hadid's architecture, the
objects condense and the dity’s forms turn into furniture. These interior pieces
then move back out 1o take their place as Pop Art elements, a stage set for the
re-occupation of a modern city

Hadid developed the 59 Eaten Place drawings further into her vision of
Halkin Place (1985; p. 28). In a rooftop view, the viewer soars above the eaves
of the aity’s rowhouses 1o have a Peter-Pan view of a city coming apart at the
seams, a perspective that lets Hadid's fragments of a modernist utopia re-
inhabit their historical forms.

Hadid's propasal for the new residence for the Irish Prime Minister
(1879-80, p. 18) introduced collage into her work. Representational elements
(tiles, globes, bricks) populate a simple cube through which a long curving
wall cuts to open up the project’s narrative. Instead of telling us about the
programme or the site, Hadid evokes the cosmopolitan nature of the resi-
dence; rather than give us the plot, she sets the scene

Her proposal for the Grand Buildings project in London's Trafalgar Square
(1985; p. 25) summarizes many of her achievements and shows her ability
to re-imagine the urban landscape. The painting is a diptych that depicts
the building from at least five perspectives. It also shows the city peeling

away from itself in both a right-side-up and a bottom-up view, creating the
unsettling effect of not knowing what is the reflection and what is the pre-
ferred ground of the painting. By combining the cleverness of an Escher
drawing with the aspirations of a Constructivist composition, Hadid delami-
nates the city.

Hadid has a programmatic rationale for this manner of representation
the Grand Buildings project was something that would put the activities
and forms of Trafalgar Square into a dense composition that would free up
layers of open spaces to allow the city to breathe into the building while its
aggressive shapes maved out into the urban terrain. Opening Up the city at
the seams, where the reality we experience and the fantasy of a new projec-
tion or building meet, became a recurrent subject of her paintings. In this
instance she accomplished this within the image itself, leaving Trafalgar
Square to its over-touristed reality and her bullding in the utopian realm of
unfulfilled fantasies

The summation of these early works took two forms. The first was a paint-
ing that presented all of her projects to that point, The World (89 Degrees)
(1983; p. 24). In it Hadid imagines our global reality as a coliection of her
designs as we might see them from a helicopter or a missile shooting off into
<pace. As the world turns, ts landscape heaves up into fragments of new
geometries. The real world becomes Hadidland, where gravity disappears,
perspective warps, lines converge, and there is no definition of scale or activi-
ty. This is not a specific scene of functions and forms, but a constellation of
possible compositions that together form a veritable landscape: a space
shaped by human hands into an artifical depiction of the physical environ-
ment in which we live

The second summation made Hadid famous. Her winning entry for the
Hong Kong Peak competition (1983, p. 20) proved to thousands of architects
and design students (including this auther) that the techniques she had been
developing were a new form of architecture. Situated at the highest point
of the colony, the project was itself a summation of the site as well as of
all those programmes that jettisoned the mundane demands of existence
in favour of a purely hedonistic collection of forms. The building was a
facility that aimed to delight and discipline the body in a form that appeared
socially acceptable

Hadid's architecture embedied this programme and site in tubes that
stacked up on top of each other like a pile of wooden beams on a construc-
tion site: They extended the verticality of the site in cantilevers and stratified
spaces. The interstices of the forms articulated the Peak’s function as a social
club where activities intersected, while the beams’ movemnent seemed to cap-
ture and solidify the trajectory of bodies in motion, It was 3 building that
brought human and mountain together to test each other It did not just
‘crown the brow’; it pulled the very Peak apart so that we, like latter-day
Titans, could do battle waith it

Hadid laid out this vision in 3 set of very large paintings that seemed to
aspire 1o the scale of the Peak itself. Although the architect emphasized the
rational nature of her construction, the drawings pulled the parts and preces
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lowed the recipe of intensification and extrusion Hadid had first proposed

Grand Buildings scheme, the large complexes in Disseldorf and Frankfurt rexq

like fragments of a modernist iceberg whase clefts leave the edges as
These F:ssur(’s reveal the partial nature of each building. In the DUsseldorf pro.
ject, the complex’s various functions accrue similar forms, which are sheered off
into bridges, walkways and public buildings that are unified in their free explo-
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ration of space. Whether in the public realm or in the office to:
is part of the same universe of forms

Hadid's use of colour also began to change. After the hot image of the
London ICA project (1988; p. 46) and the colour-coded fragments

that st

haunted both Berlin buildings, the other German designs were remarkab

soft in their colourations. This was partially because glass now predom

5 also because of the relatively grey environment of G

and perhaj 1an otie

It also, however, seemed to mark a cooling down of Hadid's palette: o

and tonalities, folds of continual forms and modulated volumes displz
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s of shards.

evelopments culminated in the Vitra Fire Station. W

from Frank Gehry's celebrated all-white museum, one is most a
prow-like shape of the building. In reality — and Hadid's drawine

clear — the fire station has been conceptually sheared off fr

blocks next to it and shot through with a curving walkway that leads

the museum and around the complex. It is an eruption out of it

freezes the muteness of the facton,

The bu

alls as tilting enclosure:

opens up views along the fire sta

n's contours, rather than stand ng against

them This geological formation continues on the inside, where

spaces fi

r the fire truch

5 curve into the shower and lounge areas, ant

stairs step up with the volumes towards the second floor

Hadid proved with Vitra that she could build a landscape Althouqt







gemlike quality reached a culmination in Hadid's proposals
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p 168). Here the skins dissolve into noth-

Contempo ntre (1

ng more than the interface between the energy of the oty and the interior

These f become more and more localized in ramps and spiralling: vol-

forms (walls, fioors and ceilings) and

umes, Folding and interlocking, pos

n into eels shithering around each oth-

negative spaces (inhabitable spaces’
er in ever more dense, and yet fully lucid, spatial organizations.

e, the tubular forms of her earlier projects turn into domi-
Spittelau Viaducts in

At the same t

ures. They are bundled together to form th

Vienna (1994, p. 96) and the Habitable Bridge project (1996, p: 1351 Though

15 recall the slabs of the Peak project, they are now

to some extent the b

packed, arculation and usable space become

muck

er and more tig

virtu ndistinguishable. They also emphasize the honizontal movement

through space over the vertical build-up of form. In the 1997 project for a
proj

tion in Germany (p. 15

), they merged with Hadid's previous

landscape exh:

=sts in the making of a landscape to create a great curved plane

Towards a New Landscape

Landscape has become a dominant pre-occupation in Hadid's work. If the vol-

umes of her designs are (ncreasingly d, 50 are their exténors. In progects

97, p. 156), the building becomes

Auseum of Islamic Arts in Qatar (1

2 or less than a npple undulaling out o! e, moving up to encom-

Courtyard slots

pass spaces j back down into the groun

id together like a Persian carpet, but also like rvers o

weave space and sol
t of land. Like ripples in clothing or the forrr

lakes, and move in and ou
Verner Pantan chairs she adores, these buildings dre moulds of the pro
then

the

gramme that rise up only as far as they must to accommodate use,
al the beauty of the body inherent in the movement itself
w world, however, there is a different reality. It is one Hadig

Inside th
has most fully explored in such recent projects as her scheme for an exhibit in

the London Miliennium Dome (to be completed in 2000) The complex inter.
wveaving of spaces and forms is smoothed over by the landscapelike skins, but
wath a flip of a wall, the contours of landscape become overhanging prows

Hadid has not forgatten her desire to gesture beyond the limitations of

and programme 1o create structures that seem larger and more open than
expect from a confined building

Most of Hadid's recent projects thus appear to have replaced slabs, prows
and blocks with spirals and tubes Motion and gesture have replaced form as

dominant elements, and the work is more open, tentative and lyrical Open-

2rgies of the modern metropolss

ing up the urban landscape, unfolding the en
and creating a visionary world, Hadid explores the spatial possibilities of suct

an architecture in forms that have their own typology, structure a

one say it - stylistic properties
The manner in which she presents this work parallels its intentions. Over

ars Hadid has involved herself less and less with the execution of her

the ye.
paintings and drawings. She now prefers to work, like a Renaissance master

as the head of an atelier. She skeiches and does “all the precise lines’ tha




Misrurm of iarmic Arts Doha Qatar {1997

ndicate her design objectives,” her co-workers render the work at a larger
scale and fill in the spaces between her gestures There i less detail in the
work, less differentiation and less colour. Having moved from multicoloured
and heavily painted collages to monochrome washes, she now produces
paintings that are only white lines on black paper, ghosts of a future city

Screen Gems

Despite her continuing painterly approach, Hadid now also makes use of the

computer 1o advance her aims The latest software allows her to take the
existing landscape and unfold it, to pan, swoop, swerve, cut, slow down and
speed up. In many ways the computer fulfils Benjamin’s promise, especally as
the separation between perception, representation and reahzation dissalves
The computer s a way of registening facts about cur environments, it makes
visible forces that are otherwise too abstract to see; it allows us to form and
reform those facts however we choose, it can then quantify these critical rep-
resentations into builldable qualities: Thus the new comes out of a manipula-
tion of the representation of what already exists

What disappears in the process s the hand of the maker. This Benjamin
also predicted, but it would seem particularly ironic in this case because of
Hadid's heroic stance as 3 maker of outrageous structures. To a certain extent
this is net sormething that she can avoid. The latest computer programs can
render what Hadid had constructed with such care in the 19705 and 19805

into a commaon mode of presentation Everyone today sees their buildings
from swooping helicopters, and many designers follow the stress points of
metal and stone 10 create undulating, attenuated and prow-like structures, At
the same time, Hadid is responsible for engendenng a style that now forms
office buildings, homes and fast-food franchises from Seattle to Singapore.

Instead of the framed image, the cntical painting or the film, the medel for
her work is now the screen that collects the flows of data into moments of
light and dark The reflection of her awn face is barely visible on that screen
Most of the space is dark, and the lines point not out of the cadaster of the
space of representation. but in towards the flows of information. The ques-
ton Zaha Hadid now faces is whether she can solidify these fiows into form
Can she find the landscape beyond the physical metropolis? Can she form the
spaces that open up not as modernist lofts, but as the fragments of tuned
and wired environments suspended in global relationships? Can she make
something real and free out of what is hard to grasp and constrained by the
logic of technology and capital?

When Hadid summed up her and our world together in 1983, she had can-
fidence in the power of her painting to re-assemble the disparate pieces of our
reality into a new one. She s potsed to realize many of her dreams, and her
ability to do so owes a great deal 1o the tremendous. freedom computers have
given us not only to imagine new worlds but also to construct them. Even if
we miss the visionary painter of the early 19805, we must recognze that the
visible evidence of her signature on paper of canvas has disappeared exactly

13




because her vision can now take concrete shape. As paintings disappear into
computer drawings, their imagined world begins to appear

in her recent projects Hadid seems to be moving beyond landscape into a
new kind of space. It is one that is at once dense and open, defined and
indefinite, real and virtual. Its shape is still only a promise, one that will soon
be realized What world awaits beyond 89 degrees, beyond right angles and
skewed geometries, and beyond the event horizon in which human activities
solidify into form, remains for Zaha Hadid to see and then present o us in her
luscious lines,

Notes
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MUSEUM OF
THE NINETEENTH
CENTURY

e of my first ideological and
njectural projects, in which |
sught to establish principles for
the role that architecture should
play in cities at the end of the

ath century. | was particularly

nterested in the problems of
storical and cultural context
The archetype of the nineteenth-

entury museum was thus explored

n two ways: through the
elaboration of the precise social
scenario of the metropolitan
acation, and through the display
sensitvity, an aspect
that appeared to be absent in the

of a symbol

work of the contextualist architects

atthattime

DUTCH PARLIAMENT EXTENSION

The Hague, 1978-79

The Office for Mete
Zoha Hodid, Reer

soStan Archmechire (044a)

U phoks

Situated within a rectangular
‘fortress’ in the centre of the Hague,
the politically distinct branches of
the Dutch parliament and
government were housed in a single
complex called the Binnenhof. To
separate these two politically
opposing branches, a tnangular site
was acquired to allow for an
expansion of parliamentary
accommeodation. The programme
therefore involved working within
existing structures while making the

parliament spatially autonomaous.
This was achieved by creating a gap
in the Binnenhof that is occupled by

two slabs: a horizontal element —a
glass-brick podium that contains a
vanety of functions and that acts as a
cavered forum for political activity =
and a small skyscraper of oval rooms
The two structures are unified by an
assembly space that brdges the
general public and government
officials, and an ambulatory running
through one slab allows circulation
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IRISH PRIME
MINISTER’S
RESIDENCE




59 EATON PLACE

1981-82

yuse on a sterile, white-washed

avia. The apartment is

tually as three

vention in

was intended to
vhich

de a certain nev

we achieved by intreducing

materials such as silk and stone on

top floors, as well

w staircase in the

werting a n
nd dining-room area to
the public domain up into the.

e level

PARC DE
LA VILLETTE
pars, 1982-83

For a competition to design the plan

and elements of a park local

outside central Pars's fm

area and d
created floating preces that would
moveacross the site’s flat terrain

The green plateaux in a field form

a new type of garden, suspended

rather than ha

these piec

on the land

V18 dictated by

mec

cal systems that are at
once controlied (by humans} and
random (by nature) Picnic areas,

fast-food restaurants and

nformation k

awn galaxy in ¢

pnochrome

long i

strnip’ . Appropnate t

sived for the future, there

s a ‘discovery garden’, which
condenses all the park's functions

and landscapes




THE PEAK
Hong Kong, 1982-83

A Suprematist geology - matenials
that are impacted vertically and
horizontally - characterizes this chff-
top resort loftily located above the
congested city. The architecture cuts
through traditional panciples and
reconstitutes new ones, defies
nature and ressts destioying it.

20

Uke the mountain, the building is
stratified, with each layer defining a
function; the first and second levels
contain apartments, the third layer —
a 13-metre-high void suspended
between the second and the
penthouse storeys ~ features the
¢lub: The void is a landscape within

which functions - exercise platforms,
snack bar, library - are suspended
like planets. The upper strata contain
penthouse apartments

Offering and symbolizing the
pinnacle of the high life, the Peak’s
beams and voids are a gentle setsmic
shifton animmovable mass
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THE WORLD
(89 DEGREES)

1983




GRAND BUILDINGS

uare, London, 1985

Schemes to recapture London’s

t famous square continue to this

day. In the hope that outdated
planning restraints might be

abandoned, we presented a

proposal that celebrated the

dynamic possibilities of the urban
andsc

dscape by extending the public
realm into professional offices,

pushing foryard the frontier

where modern architecture can

Worm's-eye view of (amg and lowers

contnbute to the quality of aty life

A public podium, slabs of offices and
towers are the central charactenstics
of the buildings. Beneath the towers,
which are topped by penthouses,
are subterranean lobbies A
shopping concourse peels up,

gently curving around the site’s
penmeter and enclosing a new
public domain as it winds up to the
roof, which features a public tefrace
that overlooks the mire of cars
below, As one’s vantage-point

moves around the square, the

towers appear to mutate from
shards that penetrate the square’s

surface into a single solid mass

()
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HALKIN PLACE

MELBURY COURT
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TENTS AND CURTAINS

ags

the space

the

185

stallation (s a fragment of the

ould reach fruition in the

ect [p 30), justas
v [p. 60] s
ciples later

Vitra Fire Station [p.

ng new ways to articulate

within a confined context, we

curved w

Is to warp or bend

> Melbury Court project

d canopies to mark
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HAMBURG DOCKLANDS
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NEW YORK,
MANHATTAN:
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IBA HOUSING

Berlin, 1986~

Right from the beginning we

had to confront two fundamenta!

which contradict modermn open-

youts. In addition to th

constraints w

insertion Into this erratic context

would have been virtu.
impossible

We therefore interpreted the
five-storey planning restriction
storey

by creating along thres
block
storey tower at the cormner. The

hat terminated in an eight-

lenger block’s lower floors
contain commercial premises with
standardized dwellings above

on top is a roof garden with a

children’s playground. The sculpted
tower, clad in anodized sheet metal,
contains three wedge-shaped lofts

on each fioor
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WEST HOLLYWOOD CIVIC CENTRE







METROPOLIS

Institute of

The screaming red

painting, commi
exhibition that
the met

ane

s

a5 a patchw
rather than promoti

distnbution of th

this context, t
fires of L
settlement

e invented 1o re

and o




eration W

e line that
e Berlin's

of our visk agrams {ng

derplatz. Because It v pment of

represents one of the

to stand







VICTORIA CITY

AREAL




1989
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TOKYO FORUM
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MOONSOON

1889-90

wve the bar tears

yund-floor ceiling

inderside of the

ke a fiery tornado
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VITRA FIRE STATION

Weil am Rhein, Germany, 1990-94
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MUSIC VIDEO PAVILION

oningen, The Netherlands, 1990
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THE HAGUE VILLAS
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BILLIE STRAUSS
HOTEL

199 o
n, Germany, 1992




CONCERT HALL
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RHEINAUHAFEN
REDEVELOPMENT
















CARNUNTUM

One of the fascinat

arch,

sological sites is the way if

1s of humar

which the re

cvilization have

ged into the

andscape and seem at one
F

nature In this vein, we wa

yltural

extension of the landscape We Lo

clues from the geologic: mations

and from local an interventio:

trying. The buildings—a

geological cer theatre,

e, ouls

ivedere and mus are the first

sre on the

puntain that over tme W

gradually inhab rounding

quarry, fragment ggestan

archa

the history

progenitor, cutting

ke a

ade, revealing

ock.

and thus becoming part of the

exhit

Floors slar

against each

ke faulted planes; one cuts

ott

<lices into the mountain, the other

follow

theatre is concerved as a Greek

the

projection, ng over th

slape and crystallizing itself over ime

teau, a natura

The museum is the intersection ol

the concepts explored in the other

three projects. The ground plane

erup!

and thrusts large s
into the air, like geological

oulcroppings. From the street

form

on is seen against the

mountain, which naw has a

dialogue with the quarr the place

of the

anctuary — in the distance
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LYCEE FRANCAIS
CHARLES DE GAULLE




PANCRAS LANE







42ND STREET HOTEL

Our design for a hotel complex
st the intersection of 8th Avenue
al d42nd Street was motivated

by a de

e o create a microcosm
of urbanity that asserted the
nincacy and maqgic of a global

city. The proposed complex

comprises twa three-level
commercial podia and two hotels,
fory-five floors on the north side
and twenty-two floors on the south
Circulation systerms, kinetic signage,
lighting schemes and the synergy

of related entertainment and

retail actvities unify the complex
The hotel tower is a vertical
street —a tower of towers, stacked
in the geometric plan of the square
and containing 950 rooms. Each
building element’ contains slightly

diffetent rooms and facades A vod
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PRADO MUSEUM EXTENSION
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For the new home of the Welsh

National Opera we wanted to create

a 'lmng-room’ for the city, a building

that extended the public spaces of

t
pride. The primary device to achieve

s port city into a symbol of urban

this effect and to embrace the

activities of the complex while

creating its own context was a

glazed penimeter wall that was

rarsed and reached out into the city
to draw the public into its curved

Courtyard, which we termed the

‘bubble’. Below the courtyard was

a dramatic concourse, where

the public could experience and
participate in exhibitions, recitals,
dance classes and educational
programmes - or simply enjoy.

views over Cardiff Bay

Conc the building is a
1 § .‘
LI |
) A A
k =T .
el
7 o 8 — =
A .
lay l : : I
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BOILERHOUSE EXTENSION,
VICTORIA AND ALBERT MUSEUM

London, 1996

TheV & A s an urban block that has

grown over the last 150 years, a

nch patchwork of period buildings.
After a process of outward
expansion, the museum s looking

nward; to make use of its rem.

empty spaces. Our design, for the
former boilerhouse, uses these voids

to create accessible spaces while

space, an

architecture m ossible by

or configur

on the scale of a display p







nto the existing museum and
creates shops, gardens and a series

ngs

of entrances in the gallery

The top three floors are

Interlocking volumes that house the

educational and events centre.

admin ation and

plant rooms and

connect to the museum’s existing

wings. Between these solids, voids

are cutinto the

e new building so

that Asto 2bb's elevations can

still be seen

The facade is made of two skins.

that Clic functions but t

sometimes merge with

each ather to form fi s and

The outer skin is a rain-

s¢reen made of stay d-size flat

els in glass and metal and makes

lap detail to create

ace Their

an undulating s

skinir rates bl

protection and for blackou

exhibitions
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WISH MACHINE:
WORLD INVENTION










PAPER ART







HABITABLE BRIDGE
















LA FENICE










PHILHARMONIC HALL

Luxémbourg, 1997

The concept that

irives our scheme
s ‘landscape’. The steep hill facing

Luxemb

q's old cit ded clues

for exploiting the contours. We

eloped the idea of an artifically
contoured site through a series of

tiered, stepped and ral

mped floors

roofs and levels Out of t

B emerge a grand

and a chamber hall

vler the building via a

eads to the

lobbies house and to
the auditona’s balconies and foyers,
which face the view of the town

e ike 2

ndscape.

with courtyards inserted at strat

tions to admit 1o the

extend the landscape \dea, w

contours that define drculation and

in the rows of seating, Each

auditorium has its own foyer; these

face in opg e directions, with a

commaon foyer bet

The central difference between

the two auditoria is their volumetric
compositions. Both erupt from the
tiered landscape as they twist and

ock into place on the site. The

chamber hall’s glazed lobby and
ace a triangular
nd of

belvedere against the grand

public galle:

balcony and act as a

auditorium’s larger volume: In

spaces internal lines continue thy

contours and spiral into the halis to

fine stalls and balconies, as wel

the finishes and features of they

and cellings
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Circulation pathweys
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Ground-floor plan [above|
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MUSEUM OF ISLAMIC ARTS
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CAMPUS CENTRE

lhnos Ir

tute of Technology.

Chicago, 1998

1 of a stude

The propased in

1 der Rohe's

centre into Mies v

campus offer

the r

opportunity

to echo the he d awarene

of differ

e and multiple-use

ups within th

patterns by social gt

exture of €

versity and the hicago

elf. To re

ind o this multiplicity

and div we opled fora

sform this ope:

fold it onto itself

MPUs's many elements ¢

her in a compact and

ayered volume

Approach tc













CONTEMPORARY
ARTS CENTRE

nnati, 1998-







FURNITURE AND OBJECTS







PROJECT
INFORMATION

MALEVICH'S TEKTONIK
London, 197677
Fourth-year Student Project

MUSEUM OF THE

MELBURY COURT

London. 1985

Resdental Conversion

otscy Tiau Zaha Hadkd with Brian Ma Sty,
Michae! Wolfson

TENTS AND CURTAINS

Midan Triennale, 1985

oisGn Zaha Hadid with Piers Smecn,
Michael Wolfsan

KYOTO INSTALLATIONS
Kyoto. 1985

CENTURY
London, 1977-78
Fifth-year Student Design Thesis

DUTCH PARLIAMENT EXTENSION

The Hague, 1978-79

ooy Teaw Office for Metropolitan
Architecture (owa) Zaha Hadd, Rem
Koohaas, Eka Zenghels, with Rechard
Perimutter, Ron Steines, £ Veneris

IRISH PRIME MINISTER'S RESIDENCE

Dublin, 1979-80

otoan Tlam Zaha Hadid with K Ahari,
Jonathan Dunn

59 EATON PLACE

London, 1981-82

Resdentis! Canversion

LN TLAM Zaha Hadid with Jonathan Dunn
K Knapkiewscz, B4an Ganjer, Wendy
Gahway

PARC DE LA VILLETTE

Scsence Park Masterplan

Pares, 1982-83

£45GH Tk Zaha Hadid with Jonathan Dunn.
Marianne van der Waals, Michael
Wolfson

THE PEAK

Hong Kang. 1982-83

Letsure Club, ints
First Prize

SLsn Tam Zaha Madid with Michae!
Woifion, Jonathan Dunn, Marisnne van

PaspATEn . Wichat! Woition, Alstair
Standing, Nan Lee, Wendy Galway

<AL tentis Ove Arup and Partners -

Darvd Thomiinson

THE WORLD (89 DEGREES)
1983
Panting

GRAND BUILDINGS
Londan, 1985
Honehuse Development for Tratalgar Squsre
456 1AW Zahs Hackd) with (n the early
) Brian Ma Sy
oMo Tiaw: Michael Wolfson, Brian Ma
Siy, Marianne Palme, Kar- s Ho, Prers
Smenin

HALKIN PLACE

Resdential Converson

London, 1985

Besca TLAM Taha Hachd with Brian Ma Sy
Prers Smerin

172

24 CATHCART ROAD

Londan, 1985-86

Residential Interor and Furniture

curNT WWilliam Bitar, London

DEEGH Al Z3ha Hadid with Michae!
Walfson, Brett Stecle, Man Lee,
Brenda MacKneson

TOTAL RLOCK Adta 435 m’ (1 fioor)

HAMBURG DOCKLANDS
Hamburg, 1986
Masterplanning Workshops

NEW YORK, MANHATTAN
1986
Painting

KURFURSTENDAMM 70

Berln, 1986

Office Bulding

o Euwo Holdings AG, Berin

ees0n TEAM - 2aha Hackd with Michas!
Wallson, Brett Steeie, Pers Smerin,
Charles Crawlord, Mol Cousing,
David Gomersall

TOTAL ACOR amta B20 v (7 floors)

CuEnT Feasamey Berbn Senate

Co-anchmicy Stefan Schroth, Berin

SICTURAL pucein. Ove Arup and
Pattrers with Peter Rice, John
Thomton

Sazes cossiuant RFR, Paris - Hugh Dutton

QUANTEY x4 Blro AM Lutrowplatz with
Wilfraed Kralt

IBA HOUSING

Berin, 1985-93

Intermabonale Bau-Ausstelung

LANT OOGEWD, Berlin

BN TLAL Zaha Hadid with Bichael
Wolfion, David Gomerssll, Prers Smefin,
Darvd Wirrsiow, Paivi Jassk elainen

TOTAL ROON ARtA 2500 ! (long block. 3
floors, towee 8 fioors)

CO-ARCHTICT Stefan Schroth, Berdin

AZABU-JYUBAN

Tokyo, 1986

Commerc! Development

Ut K-One Corporation, Tok

UGN TEAM. Zaha Hadid with Michael
Wollson, Brenda Macknesan, Alstair
Standing. Signy Svalastoga, Pad Brisin
Nicola Counins, David Gomensal, Edgar
Gonzaler, Erik Memmingway, Smon
Kourman, Pa: Jaaskeven,

000, Dacwel Chaddwck. Tim Price

A LOoR At 34D v (6 fioory)

TAROTICT s saran Satoshi Ohashy

COMCHTICT Hisashi Kobayashi & Associates
I evasain Ove Arup and Partners
with Peter Rice. Yasuo Tamura

TOMIGAYA

Takyo, 1986

Office Building

CuNT K-One Corporation, Tokyo

oesaH Team Zaha Hadid with Michael
Wolfson, Brenda MacKneson, Alistar
Standing, Signy Svalastoga, Paul Brisin.
MNicola Cousins, David Gomersall,
Edgar Gonzalez. Erik Hemmingway,
Simon Koumjian, Pani Jaaskelanen,
Patrie Schumacher

woot. Daniel Chadwick, Tim Price

TOTAL FLOOK ARA 238 Y (2 floors)

IOCT AMWTICT ™ 1araN Satashi Ohashi

CO-ARCHTICT Hisashi Kobayashi & Asiotiates

STRCTURAL INGaian Ove Arup and Partners
With Peter Rice. Yasuo Tamura

WEST HOLLYWOOD CIVIC CENTRE
Los Angeles, 1987

AL WAHDA SPORTS CENTRE

Abu Dhab, 1988

WA Sheikh Tahnoon bin Saeed Al Nayiyan

OLsGn Tiaw - Zaha Hadid with Michael
Waelfson, Satoshi Ohashi

STRCTURAL tasre Ove Arup and Pariners
with Peter fice

METROPOUIS
Institute of Contemporary Arts, London, 1588
Imitakation

BERLIN 2000
1988
Panting

VICTORIA CITY AREAL

Berin, 1988

Mixedt-use Development (Retad, Offices, Hotel)

Cubit City of Berin (Bulding Autharty)

DedaN Tiak Zaha Hadid with Michael
Woifsan, Nicholas Boyarsky, Patrik
Schumacher, Edgar Gonzalez, Paul
Briskn, Nicols Cousins, Signy Svalastoga,
€ Lm, Kim Lee Chay, bizael Numes.
Mathew Wels, Smon Kourmgan

oot Danvel Chadwick

TOTAL AOCK AltA. 3pprox. 75,000 m (15 floors)

STRUCTURAL (v Ove Arup and Partners
with Peter Rice, Mathew Wi

A NEW BARCELONA
1389

Urban Masterplsn

DENGH TLas Zaha Hadhd with Patrik
Schumacher, Simon Koumyan
Edgar Gonzaler

TOKYO FORUM

Tokyo, 1989

Cuftural Centre

U Tokyo Metropoltan Gevernment

DUSGx Tiam Zaha Hadkd with Brian
Ma Sy, Patrik Schiumacher, Vincent
Marol, Phippa Makin, Brian
Langlands, David Gomersall
Jorathan Hsubuga

voor Darvel Chadwick

TOTAL FiBcR Axia 135,000 my (8 floors)

T

HAFENSTRASSE DEVELOPMENT
Hamburg, 1989
Mand-use Developement
Retal) Horng once
<t The Free Hansestagy
(Building Authorty) i
CLuGs T Zaha Madid, Patri Sehum,
390y Svalsioos, Edgw Gonguer
Bran Langlands, Phoiopa Makh, sty
Cousing, Mario Gooden, Ursidla Gongey
Claudia Busch, Vincent Marot

TOTAL FLODN ARIA Cormer buidng 871
(8 floors), maddie site bulding sogray
2800 ¥ (10 fioors)

CONCHTICT Mirjane Markovs, Harmbury

STRUCTURAL INGAIEA Ove Arup and Parteery
with Peter Rice

MOONSOON

Sapporo, Japan, 1989-90

Restaurant

CUNT Jasmiac Corporation, Jagan:

ORSGN TaM. 2Zaha Hadid with B2 Goown
Shen Egashica. Kar Hwa Ho, Edgr
Gonzatez, Brian Langlands £ Gaskn
Yuko Marjzama, Unit Luen, Crag
Kiner, Dianne Hunter-Gorman, Patek
Schurmacher

moon. Danvel Chadwick

consaranTs: Michae! Woltson, Satoity Ohan
David Gomersal

TOFAL ALODK Axa 435 ¥ 2 floors)

roocis Are Co, Lid Japan

FOLLY 3

Osaka, 15989-90

Infernations! Garden Festial

oacanars Warkshop for Architecture §
Urbanssm, Tokyo

Gonfaal oo Arata Hozaki

CUINT AND srowson. Fukuoka fisho Co L
Fukucka, lapan

DESON Tiau Zaha Hadid, Edgar Gonzake:
Urit Luden, Satosh Ohashy, Kar
Hwa Mo, Patrik Schumacher, Voon
Yee-Wong. Simon Koumpen, Danne
Huriter-Gorman, Nicola Cousns
David Gomersa

Moot Dantd Chadhvwick

TOTAL ROCK Abga 435 Y

coxTRACTOR Zenvtaka Corporation

LEICESTER SQUARE
London. 1390
cutny Bluepon
UG TAw Z3ha Hadd
and Vincent Marcl. §
Patnik Schumacher, Crag K
Verissimo. David Gomens
Makin, Duanné Hunter Gor
Rote, Mys Manatides

Aaganne. London

VITRA FIRE STATION
Wil am Rhen, Germnany, |
or P

cuant Rolf Febibaum :
internationsl AG, Basel, Switie

« Wha Ho, Vo

Kiner, Crstna Ver



3 Cousins, David

A&7 AND MEDIA CENTRE

rertrurn Rheinhaten

Kiner, Patrik

orar, Biyan

und Partnes, Ove

Mornhnweg und
nd Partnecs.
Elektrotechnic Werner

acadentechnik
Vifred Teschie
ke & Bayer GmbH

MUSIC VIDEO PAVILION
The Netherlands. 1990
) Dept. Gronngen &

jevels. ground, 2
0 toom

Karelse Van der Meer,

P-‘IOITI. AND RESIDENTIAL COMPLEX

Dhaby, 1950
e Tahngon bin Saeed Al Nayyan
" Hachd, Vincent Marol,

sif Albustant, Satash

Schumacher, Daniel R

Maion, Danne

47.000 v (2 retad floors, 1

Ove Arup and Panness.

INTERZUM 91
Gluzendor!, Germany, 1990
Exhibiion Stand Desgn

LONDON 2066

London, 1991

Painting

cunT Vogue Magazine (U}

Voon Yee-Wong, Graham Modien,
Crang Kiner, Crsting Verssimo, Yousi
Albustan, Patrk Schumacher, Mascha
Kosmatcha, Graeme Little

comrTIR MODILLNG Daniel R Oakley

THE HAGUE VILLAS

The Hague, 1931

Rescential

rue TtAM  Zaha Hadid with Craig Kiner,
Patrik Schumacher, Yousil Austant,
James Braam, Dansel R Oakley, John
Stewart. Cristing Venssima, David
Gomersall

wootss Cramg Kined

sTrCTUrAL Tvaeata Ove Arup and Partners

THE GREAT UTOPIA

Solormon R Guggenheim Museum,
New York, 1992

Exhibition Design

e Tiam Zaha Hadd with Patnk
Schumacher, Yous Albustani, Daniet
R Qakley, David Gomersail, Simon
Koumjan

wcons Tim Price, Ademir Yoic

VISION FOR MADRID

1952

Urban Masterplan

ogcn Tiam Zaha Hadid with Patrik
Schumacher, Daniel R. Oakley, Simon
Koumjan, Yous| Albustani, Craig Kiner,
Paco Mejas

BILLIE STRAUSS ART HOTEL

Nabern, Germany, 1992

otsow Tiam Zaha Hadid with Patrik
Sehumacher, Yousi{ Albustani, Dansel R
Oakley. David Gomersal

CONCERT HALL

Copenhagen, 1992-93

orss Zaha Hadid with Patrik Schumaches

prueh TeaM Paul Briskn, Brian Ma Sy,
John Compareli, Nicola Cousins,
Edgar Gorzalez. Douglas Geieco,
€4 Lim, Mya Manakides, Guigo
Schwark

sTUCTURAL INGetie Ove Arup and Pastners

AT (NG Arup ACOUSHS ~ Malcolm
Wright

AT consuanaxt Theatre Projects
Consultant

RHEINAUHAFEN REDEVELOPMENT

Cologne, 1992

Urban pasterplan

otscH Zaha Hadd

oesex AU Patrik Schumacher, Daniel
R Qakley, Crag Kiner, Yous!
Alustani, Cathleen Chua, Divid
Gomersal, John Stuart, Simon
Koumjan

oo Tim Price

o TiAM Zaha Hadis with Danvel R Osidey,

Cunnt SEG Developers, Vienna

otsGu  2aha Haded with Edgar Gonaaler.
Bouglas Grieco, Paut Brfin, Patrik
Schumacher, Woody KT Yao

moscT asckicrs Woody KT Yao and
Markus Dochsntschi

OTak BN Zaha Hadid with Woody
KT Yao, Markus Dachantschi,
Wassm Halste, Gann O'Awazisn,
Jarmes Gege

ounay TaM Clansss Mathews, Paols
Sangumett, Peter Ho, Anne
Save de Beaurecued, Davd
Gomersall

TOTK MGDA ARtA 2,600 myY

sTCTiAAL Disets Dl Ing. Fredrech &
Partner; Vienna

SPITTALMARKT

Berkn, 1995

Corparate Headquarters far German Budding
Sacely

RONCT ke Patrik Schumadher

COMITION TIAM Zaha Hadd, Patrik
Schumacher, Woady KT Yao, Wassim
Halabi, David Gomersall, Graham

Modien
DESGN DIVILOAENT Patrik Schumacher, Jarmes
Geger

LYCEE FRANCAIS CHARLES DE GAULLE

London, 1995

Schoolhouse Extension

oiscn TIAM  Zaha Hadd with Douglas Green,
Edgar Gonzalez, Paul Brishn, Brian Ma
Siy, Paola Sangumnett, Woody KT Yao,
David Gomersall

PANCRAS LANE

London. 1996

Office Buskding gver Publc Space

oesGH Tt Zaha Hadd with Brian Ma Sry,
Paul Brisiin, Edgar Gonzalez, Patrik
Schurmacher, Douglas Greco, Woody
KT, Yao, Paola Sanguinett

42ND STREET HOTEL

New York, 1995

Horels and Commercal Compier
cuns Weler Amow Management Co.

peson Tiaw Zaha Hadd, Douglis Greco. Peter

Ho, Clarisa Matthews, Anne Save de
Woon Yee-Wang, Woody

KT, Yao, Paul Baskn, Graham Moden,
Patrk Schumacher, Daid Gomensal,
Bjan Ganjel

woon. Richard Amminger

aasgiss fok sonty Dick Stracker

Coummis suastne Rolando Keseher
TOTAL KO8 AkLA 180,000 m
ST (i Ove Arup and Partners

BLUEPRINT PAVILION

oescn Zaha Haid with Paul Briskn, Woody
KT Yao

OAvOx Ttam Tomis Amat Guarings, Giviero
Gog, Maha Kutay, Clansss Matthews,
Geaham Modien, Arne Save de
Beaurecued, Leena forahem

TOTAL LG AriA 120V

TRCTUAAL BOAtIE Ove AN 0d Partiers -
Rob Devey, Shigquru Hikone, Colin
lackson, Darren Se-Thansn, lare.
Wernick

QuanTTy sumavor Tillyard - Brett Butler

coueyTia ancEs Flexagon Stude - Thomas.
Quihano, Wassm Halabs

PRADO MUSEUM EXTENSION

Magrid, 1996

pigicx Tlam Zaha Hadid with Tomas Amat
Guannas, Patric Schumacher, Iosgun
Lopez. han Pajares Sanchez, Anne Save
de Beaurecued, Markus Dochontschs,
avd Gomersall, Wansm Halats, Paul
Karakusevic. Simon Koumpan, haha
Kutay, Graham Modien, Woody KT
‘Yao. Simon Yu

Shavetn DUSGHN TIAM Jesiss Bermojo, Luss A
Gutierez, Jusn Cardos Reo

CARDIFF BAY OPERA HOUSE
Cardiff, Wales, 1994-96
1900-seat Auditarium and Full Rehearsal

cu Cardiff Bay Opers House Trust. The Rt
Hon Lord Crickhowell — Chasmman

pisen Zsha Wadd

ORCT ARcwTiCT Brian ha Sry

orson Tow Patrik Schumacher, Lifjana
Blagoyewe. Graham Madien, Paul Brisin.
Edgar Ganzaier, Paul Kavakusews, Dave
Gomersall, Tormds Amat GUIngs.
Wendy Ing, Paoks Sangumett, Nunu
Luan. Douglas Gnece, Woody KT Yao,
Vaon Yee-Wong. Anne Save &
Beaurscueil, Simon Koumpan, Bjan
Ganyer, Necola Cousing

woors Ademi Vokc, Michael Kennedy, James.
Wink

TOTAL FLOOK AREA 25,000

HACY TioAAS TAXS lan Peperell, Rhard
Fioberts, Russell Baker, Richard Pucirin

T ManaGn Stanhope Propertiss — Peter

ACOUSTC CONRATANT ATUD ALOustcs ~ Richard
Cowell, Noel Cogger
naans conatant Theatre Proects
Consultants - David Staples, Alan
TRCTOAE imm Arup and Parters
@ Ove 5
a Jane Wermick, Dand Giover, John Lovel
sarvices CoNsuTanT Ove Arup and Partners =
$mmon

QUANTTY SURVIYOR Gardhoer & Theobald &
Tilyard - Brent Butler, Peter Cosal
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TS CONULATANT AEA - Adrian Ells, Jan

Blington

BaRF COMUATANT Inter Consult Culture
Charotte Nassim

COMTRATION Maasr Bovis Lehrer McGovern
~ Alan Lansdeil

BOILERHOUSE EXTENSION,
AND ALBERT MUSEUM

London, 1996

Exhibiton Gallenies. Lecture TheatreiCinema,
Orwntation Centre. Restaurants.
Agministration, Education Faciites

st Victora and Albert Museum

s TaM Zaha Hadid with Patrik
Schumacher, Brisn Ma Sry, Graham
Moxtien, Lidana Blagojevsc, Paul
Karakisevc, Davd Gomersall. Woody
KT Yao, Markus Dochantsch, Wassm
Halabs, an Pajares Sanchez. Maha
Kutay, Simon Yu, Tomas Amat Guannes,
James Geiger, Tilman Schall, Alan
Houston

TOTAL Figow axea 10,000 m

TTRUCTUAAL v Ove Arup and Partnees -
Jane Wernick

€01 Comsuaran Duvis Langdon Everest -
Rob Smeth

oG stexts Ove Arup and Partners -
Simon Hancoack

CONSTRUCTION Masacinant Ove Arup and
Partners (ma) - Peter Platt:Higgins

VICTORIA

WISH MACHINE: WORLD

INVENTION

Kunsthalle, Vienna, 1996

Exhibivon Design for ‘A History of Techno-
Visons since the 18th Century

cunt Kumsthalle Wien — Herbert Lachmeyer,
Curator, Brgte Felderer

DEsGM Tan  Zaha Hadid with Patrik
Schumaches and Simon Yu, Wassm
Halabi, Markus Dochantschi, David
Gomersal, Woody KT Yao, Paul
Karakusevic

TOIA ROGK AstA 900 m

PAPER ART
Leopoid-Hoesch-Museurn, Doren, Germany,
1936

Exhibtion

s TLaw Zaha Hadid with Markus
Dochantschi. Yousid Albustan, Shumon
Basar, Matthias Sachau

PSTALATIN Tam Markus Dochantichi, Helmat
Lutsch

MASTER’S SECTION

Venie Biennale. Palirzo Grasy, Vene, 1996

Exhibrvon

AR TLAM. Zaha Madid with Patrik
Schumacher, Markus Dochantseht
Woody KT Y0, Wassim Halabs, Garin
O'Awazian, Davd Gomereall, Simon Yu
Youn! Albustary, Guseppe Anzalone
Gherardh

HABITABLE BRIDGE

London, 1996

Museduie Development (Offices, Flots.
Bars/Cafés, Nghtthibs, Shops, Galenes)

wowson Thames Water

ciny The Secretary of State, The Rt Hon John
Gummer 3nd The Aoyal Academny
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oeuox TLaw Zaha Hadid with. Patrik
Schumacher, Lifiana Blagoyenc,
Paul Karakusevic, Graham Modlen,
Woody KT, Yao, Markus Dochantschi,
Tikman Schatl, Colin Harris, Thilo Fuchs,
Shumon Basis, Katrin Kalden, Anne-
Marie Foster

aootus Alan Houston, Michael Howe:

commuTir sy Wassim Halabt, Simon Yu,
Gann O Awanan

0TAL OO AMA 40,000 m*
STRUCTURAL INGMEER Ove Afup and Partners -
ane Wemnx«k, Sophie Le Bourva
SIRACES CONMATANT Ove Arup and Partners ~
Simon Hancock, Derte Rich Jorgensen

THANUORTATION CONGATANT | Ove Arup and
Partners ~ John Shaw

MANSGOMENT Ove Arup and Pastners (mas) —
MHarry Saradpan

OB ConsaraNT Davis Langdon and Everest -
Rob Smith, Sam MacKenzie

LA FENICE

Venie, 1996

Painting

oo Tean Zaha Hadd with Graham Modien,
Maha Kutay and Simon Yu

COMIUTER DEsiGl. Wassim Halabi

PHILHARMONIC HALL

Lixembourg, 1997

CulnT Minstry of Public Buidings,
Luzembourg

ARCHTECTE Zaha Hadid wath Patrik
Schumacher

BOEN TIAM. Gann O'Alvazian, Markus
Dachantsch, Woody KT Yao, Wassm
Halaly, Jan Hubener, Anna Kingmann,
Tifman Schall, Féipe Pereira. Shumon
Basar, Mark Hemel. Yousif Albustan,
Graham Modien, Anuschka Kutz, David
Gomersal

TOTAL HOOK AntA 7,100'm

LANDESGARTENSCHAU 1999
Wedl am Rhew, Germany, 1997~
Exhibton Space. Café. Centre of Enviromental

Research

st Landesgantenschau Wed am Rhein
GmbH

AACWTICT Zaha Hadid with Patric Schumacher,
Wayer Bahrie

MRORCTARCRTIET Markus Oachantschi

FROXLT Tham Oinver Domenen, Wassim
Halabil, Garin O'Avasian, Barbara
Plennigsdort, James Lim

wooEL June Tamura, S Heverin, Jon
Richards, Adem Volic

TOTA RooR Asta 8OO Y

MUSEUM OF ISLAMIC ARTS

Doka, Qutar, 1997

CLENT State of Qutar

AwTicrs Zoha Hadid with Patik Sehumacher
#nd Woody K T Yao

TGN TEAM Shumon Basar, Graham Madien,
Marksss Doxhantseh, Angschka Kutz,
Garin O'Alvansn, Fipe Perewra, an
Pajares Sancher, Wanem Halsoi, Al
Mangeca, Edgardo Tocres, Julie Faher,
Andvew Schachman, Otiver Domesen,
Jule Richards, Irene Hurtenrauch, Tia
Undgren

TOTAL FLO0K kA 28,000 !

HACKNEY EMPIRE

Londan, 1997

otseH Tam Zaha Hadid, Markus Dochantschy,
Graham Modlen, Anuschia Kutz, Olver
Damessen. krene Huttenrauch, Woody.
KT. Yao, Patrik Schumacher, David
Gomersall, Tia Lindgren

CAMPUS CENTRE
Minoss Institute of Technology. Chicago. 1998
ARCHTECTURAL DESGH Zaha Hadid with Patrik

Schumacher

OLSGN Ttas Yousi Albustani, Anuschia Kutz,
Oliver Domesen. Shumon Basar, Inken
Witt, Jee-Eun Lee, Wassm Halabi, han
Pajares Sanchez, Divid Gomersall,
Stephane Hof, Woody K T. Ya0, Markus
Dochantsch, Marco Guarmen, Al
Mangera. Jim Hevenn, John Richards,
Terence Koh, Simon Yu, James Lim,
Thman Schall

CHARTINED QUANTITY suavivoss Davis Langdon
and Evefest, Partner — Sam Mackenzie
with Brian kving

STRTUNAL AND O (NGREEENG. Ove Arup and
Partness - Jane Wernick

WG stecs Ove Arup and Partners -
Simon Kancock

ACGUSTES Arup Acoustics ~ Andrew Nicol

COGTRCTION MARAGIMENT Ove Arup and
Partners - Peter Platt-Higgins.

P A MANS OF ISCARE Ove Arup and
Partners - Chris Barber,

WIORMATION YICHMOLOGY Ove Arup and
Pariners - Volker Buscher

RLAN CORTIAT APOAT  Spiace Syntax Laboratory,
UCL Londan - Bl Hiller, Mark David
hlaror

CONTEMPORARY ARTS CENTRE

Cincinnat, 1998~

ARCHITCTURAL DEsiy Zaha Madid

COMATTON TEam Shumon Basar, Ofiver
Domessen. Jee-Eun Lee, Terance Koh.
Marco Guarinien, Stephane Hof, Woody
KT Yoo, Wassim Halabi, Nany
Alic

DUSGN DOVILOMANT Tiam Michael Welfson,
Shumon Basar, Markus Dochantich,
Paurik Schumacher, Jee-Eun Lee, Oliver
Domesen

CHARTINID CuaNTTY Sumvivos Dawis Langdon
and Everest

STRATURAL A €y, vt Ove Arup and
Pactners

KDoG smvces Ove Arup and Partners
AcousTes Ove Arup and Panners.
THLATSL COMMATANT AN Minors

PHOTOGRAPHY CREDITS

Uniess otherwise stated, all photographs of
model, pantings and line. drawings have
been taken by Edward Woodman

Heltne Binet. 2, 60, 66-67. 110-14, 131
Richard 8ryanvAscad. 30

Markis Dochantsehy 132233

Hetman van Doorn; 7273

Chrstian Rchter 38-35

Poul Warchak 56-53, 83

EXHIBITIONS

1978 “OMA Eshbition, Frankfun, Solomon
R Grggenhenm Museum. New Yo

1981 “ish Prme Mrvster's House:
Archectural Asocaton, Londen:
Planetary Archiectury’, Van Raoy
Gallery, Amsterdam

1982 53 Eaton Place’, Architectural
Association and Royal institte of
British Archtects. London

1983 ‘Flanetary Architecture Tae'
), Archetectunl
Association, Landon

1984 Acdes Gallery, Bern

1985 Mian Triennale Eshitstion. Phiigpe
Bonnafant Gallery, San Francscs, Prs
Biennale, Centre Georges Porpoos
Bauforum, Hamburg, GA Gallery,
Tokyo

1986 Natonsl Museum of Art, Kyota: Grey
Art Gallery, New York, Aedes Galery,
Berbn

1987 Archititural Assocation, Lordon
Corbu v par’, Insutut Frangas
T Architecture, Pars. ‘Tties of the
Future’, $30 P, Max Prateich
Gallery, New York

1988 Devonitruttivat Archiecure
Museum of Madern At New Yort,
“The Metropoks', Institute of
Contamporary Arts, London, Fonsh
Museumn of Architecture, Helunk
Kust & Architektur’, Hamburg: 162
Furnitune’, Milan Furniture Far, Ache
tectural Assacation, London: Arts Cour
o, Rotterdarm Aedes Galery, Berfin

1989 Vile de Bordesux. New Yok
Architeeture’, Deutsches Archtelns
Museurn, Frankfust, 121 Gallery,
Antwerp, Wik and Unceriam Tmes
Institut Frangas o' Archutecture. Pt
Neurnarkt 17, Zurch, Private Lves
Deutsches Architektur Museom,
Franklurt; group show, Camden Al
Centre. London, Bauforum, Hamds
A/c an rbve’ Bordeau, Grou 0%
Max Protetch Gallery, New York. 'S4
89, Paris

Gscoverng the
1990 ‘Lecester Squae Redscd ‘j =
Public Realmy’, Meniz Galery, Lond

Archiselsir

1991 ‘New Beriin', Deutiche
Museum, Frank! 0
Exhibation’, Arct
London, Bie Strauss G
Stunigart GA Galery, To%
Lost Opporturtes
Archiecture Found:




Madnd

1992

e Towards New

ng exhibition 1o

entre, Cincinnati

PUBLICATIONS

1984 A # Times [school magazine) (Mar)

AR Flies (May, no. 6), LArchitectre
S avgoucd hul Qun, no. 233),
Architektur Visanen (Aug),
Ausstefung (Sep), Bluepnnt (Dec-lan),
Casa (Spring); Domus (May, no. 6501
Hermes (Dec); Progressive Architecture
{0ct); Wahen Tabk (Aug)

1985 The Architects’ Journal {Aug, no

32-35), LArchvtecture o augurd hul
(Dech: Architecture and Urbansm (De¢,
50 183); Architectures (Winter, 0o 1),
Contemporary Landscape (9 Oct),
Domus (5ep, n0. 643); Exhibition Parts
Brennale Catalogue (Apt). The Face,
(May). GA Dacument (Sep, . 13),
Les immateriaux, (Mar), interni (Adg,
o 352), Man, (Apr); La Reconstruzione
dells Cirta (Elecira Editnee), SD. (May).
Space Design, (May), XVE Tnennale &
Mdana (Feb)

1986 Aa Files (Summer, no. 12,

Architectural Review Uan), Colloquem
Architecture Modemnsam En De Stadt:
(0cv); GA Archirect [monograph) (no.
5), hModern Redux (4 Mar-19 Apr)

1987 AA Files (Summer, no. 15). Artha

Uun), The Architects’ Journal (Aug, no.
33), Architectural Record Uun).
Architectural Review (Apr),
LArchitecture o augourd hu (Sep, nO.
252), eture and

{Autumn), Tasi Gun-ii. no 6-7),
Vogue (Sep), Westode (Feb)

1989 A4 Hles Spring. no 17) Archithese

{Ulan-Feb). Architektur und Wishnen
Uul-Aug), Arkitektens Forlag (Feb, no.
2-3). Arquitectura (Aug), Artfarum
(Sutnmer, no. 101, Amikedt Foretaget,
(no. 2); Axs (Winter), Blueprint (lan),
Euilding Desgn (4 Aug). Buiding
Design (8 Oec), Besgnens” Joumal
(Feb, no- 44), Imara Archtectural
Quarterly (Feb). intenor Desgn (no
17); Modo (Sep, no. 116, Oz (vol 9,
Srvvy Wornan (Mar), Telescope
(Autumn). Vis & Vis (Apr. vol. 3, no. 4)

1990 Architectural Design (no. 87). Ho Bedre

(May), Brutus (1 Jan), Buiding Design
(9 Feb); Busicing Desgn (11 May).
€ el Sera

ster (Se0). Bawet (4 hun, ro
2. BICK 19 May): Bloeprant (),
Budding Design (14 May), BGhne
(May), Bindrir Zestung (15 May),
Contampoetey. Aschaects,
(vt 2, Taschan, De Architect (Dec,
Der Spregel (17 May, o, 201 Dre Zest
121 May), Domus (Sess. frankdurter

May), Le Nouveau Quonidien 115 May),
The Oterver (23 May),

).
@1 3k, no- 25), Daidalos (Sep, o 37).
Disseidorfer Businerte (Feb, no. 2);
Fusion Planning U, The Guardisn (18
Febl, Ha'Aretz (Mar), House and
Garden (Feb, no. 2). The Japan
Architect (no. 51, The Japan Architect

no. 204); Bauwet (23 OV, Bleprint
Nov, no. 42), Casa Vogue (Nov, no.
190), Jahwbuch fir Archetektue
(Deutsches Archektur Museum),
Metropols (Jub-Aug), Stem (Sep)

1988 Ambiente (Feb). Arthe (Nov-Dec, nos

96/97), Architextural Design (vol. 58,
nos ), Architecture inténeure Créé
(Oct-Nov, no. 1307), Architectural
Rexord (mid-Sep), Archithese
{lan-Feb), Avenue (Nov, no. 4), Basler
(19 Mar, no. 12}, Baumesster (May),
Bitz (Sep, no. 69), Bluspnnt (ul-Aug,
no 451, Chicago Tribune (25 Sep).
Easten Review (Sep); £ (Apr, ne. 8),
Emeis (Mav, no. 9), Frankfurter
Aligemanc (8 Apr), Gallena Di
Architettura (Sep-Oct, n0. B, The
Guardian (8 Apn, Harpers and Queen
{san), House and Ganden (Sep, na 91,
1D Magazine of Intermational Desgn
(Nov-Dec), The independent (29 fun),
Intern (Sep, no, 383), Interni (Dec. no.
386), Metropolitan Home (Apr, no. 8).

Modo Uun-Jul, no. 107), eue
Zliricher Zoitung UUD, The New York
Times Magazine (12 Jul), Schoner
Wohnen (12 Dec); Thie Sunday Times
Mogazine house style supplement]

o 729), Efle Decoration (Summef, no.
12), House and Gardén (Ape, no. 4,

Progressve 3
Urbanism and industrial Culture,
Internatonal Workshop (Bekhuser:
Vogue Uun, vol. 155, no. 2316}

1992 AIT (lun, no. 6192), au (Arquitecturs €

{Dec 91-fan 92, no. 39).

1993 AT (un): Abtare (Sep), Archs OV,
Architectural

Review (Jun, vol. CXIL,

(ALg). Stagt Baueett 24
Sep. o 1194 Stern (27 May, no. 22

Zetung (18 May). Tages-Anzeges (15
May). Vogue (Augh

1994 A4 files (no 27); ATT Uan-Febl. AX5

(Rutumn, vol 53), Arth+ (Ded.




(AUg-Sen. no. 13), Art Forum
International (Feb). Art in Amenca (ul,
no. 7). Boumester (Mar, Baowalt (1
Aug. nos 29-30), Bodenreform 3
(Original Floor Design Created by
Artists and Architects) (Kochy; Bulking
Desgn (28 Apr, no. 1218). Buikding
Design (10 Nov, no. 1242), Cambnage
Architecture Jounal (no. 7), EI Crogus
[monograph] (Sep), Deunche
lmmuvqu:-)mmumdm
(May), Joumal of

VITA

2aha Hadid studied architecture at the.

Architectural Assocation (AA) frem 1972 and
was awarded the Diploma Prize in 1977, After
gmmdwmlpmmnhoﬂufw

Buiiding Soence (Nov, no. 1380},
Korean Architects (May, no. 1257,
Leonarto (May}, Mediagramm Uan,
0o 181, New York (6 Mar, no. 10,
Oculs (Mar, vol 57, na: 7),
Progressive Architectur (Feb), South
Wales Echo (18 Ap), The Spectator
(18 Mar, no. B697), Vague (Oct, no
761), Werk, Bauen and Wohnen
(May). Wired (Sep)

1996 Al Handazah (Nov, no. 106); The
Architects” Jourmal (19 Sep, no. 105

Architekiur s Wettbewerbe (Deg, no.
168}, Blurpnnt [supplement] {Oct),
Building (lan, no. 7324); Buiding
Design {Jan, no. 1249). Budding
Design (Mar, no. 1256} The Guardian
3 Augl. Harper’s Bazaar {01, N0
3219}, Hiuver (May). The /. Paud Getty.
Trust Bufieon [Los Angelest. South
{Nov), Tine (0c)

1997 Al AA 150 Specal tisue U, Abtare
(Miy, no. 362), The Architects” Journal
(9.4an), The Architects’ Journal (24
Apry, The Architects” Journal (26 Junl.
The Archerects journal (17 Jul). The
Architects” Journal (16 Oct),
Architecture (Jun, no. 61, Architecture
Tocay (un; Architektur Uun;
Architecktur & Veohown Prominens sufl

(Harburg), Art 4d (Mar, no
25), Art in Amwenca Ul Bauwelt (12
Oec. 1o 47), Buiicling Design (Jul),
Busiging Design (21 Nov), Design for.
Living (17 May); Design Report (May);
Deutiche Baureitscheift (Feb), Diakgue
Magazne (Apr), Drawing 06 Diversiy,
Women Architectum & Practice
(Londany, Forum (May-lun, 0. 176)
FX: Desgn in Business & Society, The
international Design Yearbiook
(Laurence Ring); Restaurants in New
York, USA snd Japan (New York and
Milan), Ein Haus, Ein Aufubr (May),
Intenors (Summer), (03 Angeles Times
(30 Dec), Nitked Architecture (20 Oct,
no._ 534), Raxsta tecrvea Carchitettura
i Vitra (Lugano), Buskiing Desin
(M), Wall Street Journal (9 Apr)

1998 AT (Apth AU Uul no, 334), Budding
Design (12 Feb), The Architects
Journal (12 feb), The.

) with Rem
Koothass and Elia Zenghelss and taught at the
AAL she later led her own studio thefe until
1987 Hadw's academic engagements
continue 10 the present, with visting
professorships, master classes and lectires at
institutions acaund the worid. In 1994, she
heid the Kenzo Tange Chair at the Graduate
Scnool of Design, Harvard Universty,
Cambridge, Massachusetts). she was awarded
the 1997 Sulivan Chair 3t the University of
Chicago Schoo! of Architecture. Currently,
Hadid holds a quest professorship at the
Hochichule fr Bidende Kinste, Hamburg,
and teaches 2 Masters Studio at Columba
Uneversity, New York

Hachd has tested the boundaries of
architectinal Oesign in a senes of research-
based competitions. Mer work was awarded
wide international recognition in 1983 with a
winning entry for The Peak; Hong Kong. This
was fofowed by first-place awards for

tor a mixed-csed
on KurlGrstendama in Berbn (1986) and for
the Cardif! Bay Opera House (1994) in Wales.
In parsiel to hér theoretcal and academic
work, Hadd establshed her own practce in
1979 with the desgn for an apanment in
Eaton Place, London (1982), for which she
won the Aichiteciursl Desgn Gold Medal In
1950, Hadid completed a Music Video Pivilon
In Groningen, The Netherlands She created
the instatiation for the Groar Urops exhibition
at the Solomon R hem Museum,
New York (1992), which was {oiowed by the
Pavdion for Bluepnnt Magazine (1995), built
for the Interbuld exhibition in Birmingham
Hadiat's first major bult project was a fie
station for the Vitra furmitisre company, which
opened in 1933 10 Groat publk and critical
acdam, That year, Hadid akio compleled ane
of the Last hawsing projects for the 1BA-Block
2 Berbny

Hadiar's pantings and drawings have alwisys
been an impartant medium for the
eipioration of her design Beginning with &
Large retrospective a1 the AA {1983), her waork
has been indluded in major exibitons around
the workd 1t 15 akso in the permanent
Coliections of the Museum of Modern Art
(New York), the Deutsches Architektus
Museum (Frankiurt), the Museum of Modern
Art (Son Francisco). and the Getty Trust (Los.
Angeies)

Rexseve (Mad), Deseio Interior (131,

The New York Times (13 Mar), The
New York Times (25 Mar), Al Hayat
(12 Ages, Bulding Design (Mar)

< honours incude shor

lw)l'q( for the Victoria and Albert Muteum's.
aew Bolerhouse Gallery and the Lusmbourg
Cancert Hall (fourth prize}. Madid's office aiso
ween a jont first prize for the Thames
Water-Royal Acaderny Habitable Bridge

Mo nstiute of Technology, Chicago Most

recently, hrdﬁwhnmmm

museum in the United States designed by a
woman.
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