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Foreword

by Oscar Riera Ojeda

Bridge House, Olive Bridge, New York
HEHET. ANX - H2F, 44

BEAESRAANE—ODRTEREEN EARRE, EAILORR—HK. B2, X
femiBmE AR —RRD, hRRHES L BAR. RN BHLLEHESIRBIGE N
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Introduction %

by Paul Goldberger
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Three-Gable House

Lakeville, Connecticut
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A RARBAIRIT SEMWIER TRE. EEABTIRER
Y TIEAEERRANENL.
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Above: Retaining walls support bermed earth

o create the proverbial suburban driveway-plus-
basketball-court. The standard two-car garage
door s hidden from the entrance, main level,
and lawns, and the usually ad-hoc play space is

given formal clarity and architectural definition.

Opposite Page: The three gables, their tradi-
tional form expressed as sculptural abstraction,
present the house to the country road), the lake
view, and the Connecticut hill. The second-fioor
overhang shields the first-floor windows from
the southwest sun, and the colonnade beneath
it jumps the scale of the facade, enhancing its
formal purity, and also conceals the first floor's

inexpensive standard windows and their con-

ventional programmatic placement,
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Above: A strong

facade marks

ditional

than in the

into a playroom, and a d

built into the A

its gabled form echoy

g the larger composition.




Three-Gable House ‘

=L E

provid ve interior

forms and spaces. Here, the typical double-
load r hallway breaks through

to the two-story, peaked living room

Opposite Page: Ordinary residential clerents

such as stairway
opportunities for sculptural expression and for
the play of light and mass.
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Manor House with Music

Mamaroneck, New York

SR E AR

BHER. (PARE, EEZHERSES
BRSZMBNLAREFR. EEABENEEE SMEETEHTURRT
HOEEEERIR AR, WEMRE LFERO, SINT AR
THHE EUEMRE,
TEMEE X BAERRE. 4RI ET

S, ERMAEXNENELR, NEFHX PR XARERENA.

S

TR AT ERIR
SEEBROABRE. — RIEEXENH
e, BRENR

2 B ESMI A

RE—NERHZE =z P
ARSI FEE.
. EABNEEEEINGE LN 2T IR H.

FEEB A

Above: A pool and trellsed terraces create
a foreground to views of Long Island Sound.

Opposite Page: A continuous wall provides
a unifying enclosure to the entrance court.
The two-story facade is rotated slightly,

reducing its scéle and subverting its symmetry,
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Manor House with Music 23
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26 Manor House with Music

SRER

Right: The imposing for

story ion is enlivened and brought to

ral play of

stone

fountains.

a traditional

e, a strong

modernist image is created by the rationalist

pattern of square windows and the strong

-anopy, drain spout oupior ot a0

entry figu

assemblage, and central gridded window. i
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Right: The two-story living room —in plan, &
room within a room—doubles as a chamber-

music hall. Designed for acoustic qualty

it seats one hundred listeners

QUITLHCACORMA Lada2 OO
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Manor House with Music 29

E
i,

Left: The lincar first-floor plan, with its central

hall and pendentive arch a the entrance crass-

te large gather-

axis, is designed 0 a

ings The upstairs s major stairway

led fr

im the public spaces. The intimate

room looks out on the courtyard and
down through an oculus to the central hall

below:
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Two-Sided House

Lincoln, Massachusetts

WmEF=E

DEEEEM. K5

B ERBHEBA X AR

HBRRTES AR
FERFAMR 2 PAZLUBKFE

RENEAZEHRE.

X6 G IR IEAS X IRMIEIZ
HRE, TR T EEHE . £
S BRI E AR T IR E XA

BEFRHHE, £ZEEAKN—,
BXRARLHES. EANBER CARRRES, Bt
f—ih, YA LEABROEE, BOARAESESTIRE
AAFAHHRIE.

SHIAMSINEETMELES

BIEHRE, FEENEREURE

BHeHEALR. —RE/LER

fEamEAE

ERE,

BHEREREES

BESSINEA, B2 BERFNOE

Above: From the town road, the house

appears across the Sudbury River, childlike in

familiar outlines of

mplicity, sugge:

d architecture.

Opposite Page: From the rear, the house is

ashedly modernist. The south facade,

which looks on to an unspoiled pond and bird
sanctuary, is almost entirely glass. Second-story

‘bedroom windows have a freestanding screen

for awnings, while the overhang of the balcony

above shades the first-fioor kitchen and study.

QIIZIVHKICRCRAIA 1A COR
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32 Two-Sided House
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two opposit
vation, where the pitched
with the pure orthogonal sh

street, the house evokes vernact

yet its elements are far from

the entrance gable is grea
its two

hang is equ:

apparent si

closer inspex

the pitched roof. Tt

contrast, is stripped of all conventional form
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34 Two-Sided House |
REGE

ering beneath the low, enveloping,
superscaled gable, one passes into the fiving room
and confronts a bright, full-height glass wal open
{0 the lawns and pond. An operable skylight

provides ventilation for a greenhouse space.

Right: Architectural expression within the house
is purely abstract and without ormament, save
for ane residual molding that recalls the 2-foot

(61-cm) deep entrance cornice

Opposite Page: A later addition to the house

comprises a garage with a separate apartment.

[-X 8 by 4 | Ilﬁli“(‘m.& Iﬂ4 oD COME




G.P.J.Y







G P2J Y

Mies House Pavilions and Second Addition

Weston, Connecticut

EHEEMNSI 20T E

FOEIAEN . HEW

95, BE - - PHEFHNTAGTEMLE, BT TRERATS, WEETEREEANE
1 ‘ENFRNERET. FATEE H=NEHEEFN . REEE 18 FH—2Y
ARE, EBEFBTIRNNZEAZERTARER, SFR, —UHLEIRIBRID, EREXEETEMR
SRIABRNGZH. EE—MIED BETRANST, AFBTER. BREASEINUT R,
SEHETEN—FSNRERE RS, EEEXMASC LA LHSEINR T XOER, BR8E
ARG, Fik, HFMBHNAENEE MRS RERNN AT EHRNERNHR, £
B LR RGP E M. AT, X MR, TR XS ik, RSB TR,
EE—HRITE, RENGES SRS ATHHERBE L VBRI RRASH 8D, BINEER
PEMABHS T XERE] 1929 FRHHEE T A (Barcelona Pavilion) FIFNE, Z£— 5, BT
EAR. —HRE. —EAAARE Z—15H FEBHNAREDIENLE NN R SEAMRNERS.
BATSBERFRARFIFNERKTR, FRHORE T EMNEFEARE,
FHOTR T XEN BARARSGED S RIHEM 7 28, AARREE—
FHie. EM

Rt BRI, iR
X EANRGBRETE LY, ERAMR
BRSERRAHEE. WAEM, DMEBSKREENERRFERRTNBHERF, AT RAR LETHE

BHIEBEZ S SERAESINGIT, A

L.

Above: The main elevation of the Mies house
was restored but left essentially unaltered by

the two new additions.

Opposite Page: The first addition consists of
two separate pavilions: one with guest rooms,
sauna, and Japanese bath, the other with a
small kitchen and party room. The pavilions
are linked by a steel screen fabricated by
sculptor Richard Heinrich, which also provides

a backdrop for the pool and defines the edge

of the site.

TR IMBLRA
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38 Mies House Pavilions FO e W
and Second Addition ‘
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Mies House Pavilions 39
and Second Addmon
# —r e

BRERA: RE
7 B
7

Bl

B LHE B

Above and Opposite Page: Although inten-
tionally set apart from the original house, the
pavilions produce a composition that both
alludes to Miesian theory and respects the

integrity of the Mies house itself (right).

Below Left: The pavilions experiment with
glass both moving and fixed: siding glass walls
open completely, and the perforated screen is
glazed when enclosing a room, and open

when out-of-doors




Mies House Pavilions
and Second Addition

G R2J Y
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Mies House Pavilions M
and Second Addition

2

ZRAERE: #

Left and Opposite Page: The sliding

glass panels and screens are stored in glass
enclosures at opposite corners of the rooms
The dropped ceiling and raised floor demarcate
the living spaces within the open pavilions.
Reflections of vertical wall and horizontal

r00f planes on the glass panels create shifting

patterns of opaque and transparent images
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| Mies House Pavilions

and Second Addition
M58
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Mies House Pavilions
and Second Addition




Mies House Pavilions 47
and Second Addition

Left: The second new addition is let into the

original structur

ig four bays of its win
dow wall and inserting one round column for
support. The new horizontal glass wall turns
the corner and marks the location of the missing

Mies columns. All new construction s identified

by its horizontal steel window system, which

contrasts with the verticality of the original.

n both cre-

Opposite Page: The second ad

fes one of

trance co

ates yard and sp

Mies's bays as the entrance to the house, which

f not been identifiably marked in the original.




Above: Accu

ate restoration of

included the r ment of

paneling, original travertine
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Mies House Pavilions 49
and Second Addition

Above and Center Left: Extending Mies's use

of glass, the design uses glass as an object
itself, here shown at corridor to new bedroom

and in new bathroom

Left: A steel column (detail) supports a free-
form maple desk in the study area of the master

bedroom suite.
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Addition to Usonian House

Pleasantville, New York

EER EETE

AY), EXRREFHR

9544, BEMAMERITRIE TR, BNTE 10000 £, AFBSRItY EER BG
1 MRz, FHERERITNRAL, RESTEERIT LERER. TEETHRAZAME
WM, FUEHLETATE. ARESETHTLENLEE,

BINEGEETRARNE B F2EuBEN ARENTR

SHHLRERBNS . XS RERRRNBEENBEHL ., FHRREEMEZ
BRREMEE. SRATRIENALZ b RETEEM, TEFK, BERKSEYT
HRAT B EER MRITEE, ERBRANHMBSHFIRART, MA
AR,

sk

A ST
45

EHEEMMHE

mEEsR—EE. BETREANTERE
B, FAMNEBENRETERELKTEE.

FERTRENEE. F2BRRREIAE—EN
MENSEHBER, KR, WMEST RN

M, BFEPEENEEME AR, B S BTHFE. BEFERANENEE, XEMFT
REAN. EMEETEMTHERTERERARE MERT AL BEHLTTE, JLEEH

REZREEEENE. FEN

ERREES.

Above: From the street, the soaring roof, car-
port, and horizontal cypress siding comprise
the typical image of Wright's Usonian House.
Here it has been preserved, restored, and
enhanced with additional glass in the living
spaces. From this perspective, the new addtion
appears only as a platform on which the

Wrightian icon sits.

Opposite Page: Seen from the bottom of the
hill, the barrel-shaped addition—forming a
plinth for the Wrightian top floor—encircles
the two lower levels of the original building
and contains four new bedrooms. New hori-
zontal railings in dark red stucco, together with
the original roof-plane of the living room,
contrast dramatically with the white stucco

of the new circular form.

 QLIPLHCIAOMA adl2 OO
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Addition to Usonian House

52
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Addition to Usonian House 53

T ]

ving and di o,

ing

Opposite Page: Best suited to gently sloping

house

e Wrigh

fesign of the

g

this steep-sided site. The

or to the comme

plan, which lie a
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| Addition to usonian House 55
™

B HE S ENE
AETRRERE

%, IF SEXTTE

RE.
Left: A gentle stairway wraps around the

barrel, descending to a concrete platform,

which permits easy access to the woodlands

The new terrace, deck, and stairway all

enhance the experience of seasonal change
that Wright so often stressed. Here, winter
snows alter the feeling of the natural setting

and of the interior of the house as well

~
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56  Addition to Usonian House




Addition to Usonian House 57

any direct reference to W,

Opposite Page: symmetrics




58  Addition to Usonian House

Opposite Page, Below: A
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| Addition to Usonian House
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Farmhouse with Lap Pool and Sunken Garden

Worcester, New York

kit A TR E R R E

@, TS

N A EIMERRK:

MIEEZLE

BH4, I TF

ROEMEE, T2

Opposite Page:

AROFEE. TEMEE. @B

¥, 16ER (£94.6m)
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62 Farmhouse with Lap Pool
and Sunken Garden
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Farmhouse with Lap Pool 63
and Sunken Garden

feral-style farm-

n of shapes
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64 Farmhouse with Lap Pool
and Sunken Garden
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Farmhouse with Lap Pool 65
and Sunken Garden

apes,

between inside and outside.

B










QIIZIIKICRCRARIA VA1 R2 COR



AR

- =

* N\
N
N
\




70 Farmhouse with Lap Pool
and Sunken Garden

Right: The structural v upporting
the roof gives hun very large
space and within this

multiuse room. Reflecting their ext

form,

the master bedroom,

the hall

art gallery retain t

al identities

Opposite Page: C

materi

Is are used to express a contrast betws

formality and informality: th

ma

geometry

on the one hand and the

formal setting on

the other

G.P.J.
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Farmhouse with Lap Pool 7
and Sunken Garden
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Linear House

Millerton, New York

ExBE=E

HY, KM

Opposite Page and Above: The roofs of the
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e end to
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74 Linear House I 77y 4 °

HAPET S




Linear House
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Right: Each room occupies the entire width
of the wing and either one or two of eight
structural bays. The stair with its bridge to the

ol hause ses one bay of both floors, with

the top floor open to the adjacent studio spa

and reveals the full height of the building: From
the master bedroom there is an unobstructed
view of the full length of the building, which

reveals its repetitive structural system
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wral wood frame and its con
osed, making reference both

onstruction and to rational,
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Bridge House

Olive Bridge, New York
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Above: A 90-foot (27-meter) bridge leads from

a roof terrace to a high ledge of bluestone,
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terns, and typical mountain flora, The h

e

tself is a bridge linking this forest environment

o the formal gardens and walkways on the

rolling lawns below.

Opposite Page: A formal lawn cut through a

wooded landscape terminates at a symmetrical

cube. The lighted hallway of the bedroom
y

wing pierces an intersecting vertical form, then

dlsappears obliguely off-axis into the woods
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88 Bridge House |

Right: The seven-faot high fireplace is framed
within an 18-foot-high (5-meter-high) window

wall. Windows operate as oversized, double-

hung units, with lower sections counter-

weighted by stacks of bricks. With windows

tully raised, the house becomes a pavilion,

entirely open to the outdoors

QIIZVHHKIRCARA 162 COR







90 Bridge House
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Right: A large strip window runs the fullle
of the bedroom corridor, providing cross-venti-
lation for each room and opening the hallway
to views of the woods. One large and four
small guest bedrooms each have a desk and
work space, bookshelves, drawers, a closet,
storage space for luggage, and & bathroom.
Built-in double-decker bunks fold down from

the wall for extra sleeping accommodations

Opposite Page: The bridge can be seen from
most rooms, emphasizing the integration of

house and landscape.
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Lake House with Court

Highland Park, lllinois
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s of the fan
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ndscape design,

sheets of rain, hanging icicles, and piles of
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96 Lake House with Court
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Left: A three-foo!

the house, separating the

circular form and the r

e two shapes split

an entrance on one side and




QINIZIIKICCAA VM1 CORI










Urban House

Brooklyn, New York
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Opposite Page and Above: The cubic mass
fills the urban site, but is broken into three
parts, both to “turn the comer” and to reduce
the scale of a structure much larger than its
neighbors. The comer, which faces south, is
further articulated by an exterior terrace carved
out of the third floor; with a deep trels at
roof-height that implies the completion of the
cube. The hundred-year-old trees along the
street are incorporated into the design to pro-
vide an Arcadian bower shading the elevated

private terrace.
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Selected Buildings

and Projects
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Mies House Pavilions and Second Addition; p. 40 (lower right); p. 41 (top)

Carla Breeze

Farmhouse with Lap Pool and Sunken Garden; p. 69

Jeff Goldberg, ESTO Photo

Manor House with Music; p. 28 (top and left)

Peter Gluck

Urban House (in-progress photos)

David Macleod Joseph

Urban House (model shots)

Norman McGrath

Three-Gable House

Manor House with Music

Two-Sided House

Mies House Pavilions and Second Addition; pp. 7, 36, 38, 39, 40, 42, 43, 45

Addition to Ursonian House

Barry Rustin

Lake House with Court

Paul Warchol

Mies House Pavilions and Second Addition; p. 37, 46-49
Farmhouse with Lap Pool and Sunken Garden
Linear House

Bridge House
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