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Introduction

The word ‘Regency’ has long been associated with elegance. Period dramas focus upon fashionably-dressed ladies and gentlemen promenading along streets lined with refined terraced housing. Hotels and businesses in old spa towns and seaside resorts use the word because of its strong appeal to tourists, whilst companies adopt it to convey that their products or services are of a certain quality.

The late Georgian period when the Prince Regent governed in the absence of his ailing father was a time of industrial revolution, rapid developments in transport, global expansion of commerce and trade, and ground breaking legislation, including the abolition of slavery. These changes created an unprecedented demand for new houses and offered a multitude of choices as to how to decorate them. The Regency era was far more than just elegant though: it was exotic, historic, technological, innovative and, at times, quite bizarre. This is reflected in the variety of distinctive forms and styles which characterise buildings from this period.

Underlying this variety, however, were certain styles and materials which are typical of the thousands of terraces and villas erected by builders in this period. This book sets out to put these early 19th-century fashions into context, explaining their background, describing the features and introducing the most notable architects involved. It illustrates the details from these houses to help the reader recognise them and gives clues to appropriate fixtures and fittings for those considering renovating a Regency home. This is all done with the aid of my own drawings, photographs and clearly-labelled elevations.

For anyone who simply wants to recognise the style, understand the contribution of key characters and appreciate what makes Regency houses special, this book is a colourful and an easy-to-follow introduction to the subject.

Trevor Yorke
www.trevoryorke.co.uk
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FIG 0.1: Regency houses, with labels of their key parts.
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FIG 1.1: White stuccoed terraces from Brighton, the most notable of Regency resorts.



 


1THE REGENCY PERIOD

Definition and Origins

The Prince Regent

For my generation, it is hard to write a book about the Regency period without conjuring up images of Hugh Laurie’s portrayal of the Prince Regent in T.V.’s Blackadder III. His self-centred, dim-witted and unpopular character which made such a mockery of late Georgian life was based upon some elements of truth. The actor was probably relieved to learn, however, that an accurate representation of the Prince Regent’s size was not required for the role since the Prince of Wales weighed nearly 18 stone by the time he was thirty years old and developed a 50-inch waist during his reign as king.

Unfortunately, over-eating was the least of his problems. As the eldest son of George III, the young prince, influenced by radical friends, quickly gained a reputation for being extravagant with money, leading a disreputable life of excessive drinking and gambling and for having a string of mistresses, one of whom he even secretly married. By 1795 he had amassed a personal debt of around £50 million in today’s money and, as part of a deal to pay it off, Parliament and his father, the king, forced him to marry his cousin, Princess Caroline of Brunswick.

Their relationship was a disaster and after only one year together, they lived separately, both having affairs. In 1814 Caroline left England and not until her husband became king six years later, did she return in order to assert her rights as Queen Consort. On the day of the coronation, though, she fell mysteriously ill and died shortly afterwards.

Despite their unhappy union, they did manage to have a child, Princess Charlotte, who unlike her father became a popular figure and carried the hopes of a nation disillusioned with the prince. There was much anticipation when she married Prince Leopold of Saxe-Coburg-Saalfeld and was expecting a child.

However, tragedy struck at the birth when both mother and child died. This plunged the country into weeks of mourning and deprived the Prince of Wales of a legitimate heir. The press made much of this fact, encouraging his unmarried brothers to do their duty, an idea seized upon by Prince Edward, the Duke of Kent and Strathearn. He promptly removed his mistress and married the sister of Prince Leopold who produced a daughter, the future Queen Victoria.


[image: images]

FIG 1.2: The Prince Regent, later George IV, was a driving force behind new architectural styles, initiating the redevelopment of large parts of central London. He was also credited with changing the face of fashion. He began to wear his hair loose, after a government tax was put on wig powder; promoted the wearing of dark colours and loose trousers (as they best disguised his weight); and embraced the fashion for high collars and neck cloths as they hid his double chin!



The Prince of Wales’ relationship with his father was equally strained. Despite the country’s growing affection for George III, his bouts of madness were of grave concern. The first notable occurrence in 1788 resulted in Parliament introducing a Regency Bill, only for the king to recover before it could be passed. (This crisis was the subject of the play and film The Madness of King George). In 1810, when his condition deteriorated once again upon the death of his youngest daughter, Parliament had no choice but to reintroduce the bill and the Prince of Wales became Prince Regent on 5th February 1811. After nine years of the Regency, the king finally passed away and the prince was crowned George IV, reigning for a further ten years until his death in 1830.

Contemporary obituaries made much of his poor character, inappropriate expenditure and lack of popularity. His humorous and intelligent nature was let down by drinking and laziness. There was one area, however, in which many commentators thought he had merit and that was as a gentleman of taste and a connoisseur of the arts. He not only established fashions in clothing and personal appearance but also promoted numerous building projects in an architectural style that has since become distinctive of the Regency period.

Although the Prince Regent’s governance of the country during his father’s final illness lasted less than ten years, the term ‘Regency’ has been more generally applied to the first three decades of the 19th century. This is mainly because there were key changes in society and fashions which marked out this late Georgian period from its early and mid phases. In architecture, though, the term ‘Regency’ encompasses an even larger timescale. The style and form of building championed by the Prince have their origins in the 1780s, and the distinctive form of terrace developed during this period was still being erected in the 1840s. Therefore, although this book will concentrate on houses built from around 1800 through to the 1830s, there will be examples of those Regency styles introduced in the decades before and some which were a late flowering.

War and Revolution

Despite the impression of the Regency period being one of frivolity, elegance and leisure, the country actually spent most of this time at war, or recovering from its aftermath. Defeat in the American War of Independence in 1783 had a devastating effect on George III and resulted in the raising of taxes to pay for the expense of running a campaign so far from home. Of greater influence, however, were periods of warfare which began only a decade later with France. The first phase is referred to as the French Revolutionary Wars (1793–1802), with the resumption of the conflict being known as the Napoleonic Wars (1803–1815). Britain’s dominance of the seas led to victory at the Battle of the Nile, hampering Napoleon’s occupation of Egypt, and at Trafalgar in 1805 which ended his chances of invading England from across the Channel. Napoleon therefore turned his attention to victory in Europe which he had largely achieved by 1808. He then set about closing ports to British trade causing bankruptcies, riots and industrial unrest here, although France suffered similarly and the policy was dropped by 1812. Napoleon’s eventual defeat at Waterloo in 1815 resulted in territorial gains and increased trade which helped boost Britain’s wealth and the expansion of its fledgling empire.

Pitt the Younger, the wartime prime minister until his death in 1806, had not only provided stability during this period but had also introduced measures to ensure posts were filled by officials appointed on merit and not favour, thus helping to establish a professional civil service and permanent government. The ruling classes also had to deal with the underlying threat of revolution from below throughout this period. Although they did not make any dramatic concessions, the Reform Act of 1832 gave the burgeoning middle classes a chance to vote which defused some of the pressure. The gentry became aware of the poor image which they projected to the nation and began to cast themselves publicly in a more dignified and patriotic light. Gone were frivolous French fashions and powdered wigs, now it was grey and black formal dress and military uniform. Despite poor living conditions, lack of employment for the huge influx of returning soldiers in 1815 and the threat to jobs from new machines, the labouring classes never quite united in sufficient numbers to force revolution and so they generally supported the war effort.
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FIG 1.3: WEEDON, NORTHANTS: These three brick buildings, later known as the Pavilion, were built for the governor and two principal officers at the same time as the neighbouring ordnance depot. Shortly afterwards, however, they were earmarked for use as a residence for King George III should Napoleon invade since Weedon was virtually the furthest point inland from any coast. Although these houses have since been demolished, much of the depot still stands.
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FIG 1.4: PARK CRESCENT, LONDON: During this period, some of the most iconic buildings were erected and large parts of central London rebuilt. The most notable scheme was the forming of Regent Street and Park by John Nash for the Prince Regent, including the crescent in this view. Further out, rows of fashionable new terraces were built as urban residences for the wealthy and, increasingly, for the growing number of professionals who now included permanent and wage-earning civil servants.



Society and Class

From the middle of the 18th century the population of Britain began to rise. The reasons for this significant, long-term increase are still debated but by the time of the first census in 1801, the total number of people in England had risen to over 8 million (16 million for Great Britain and Ireland), growing to around 14 million (26 million for Great Britain and Ireland) by the time Victoria came to the throne in 1837. London was the largest city by far, with a population of one million at the turn of the century, nearly doubling by 1840. Although in 1801, the nearest to it in numbers had barely 100,000, major cities like Manchester, Liverpool, Birmingham, Leeds, Glasgow and Bristol had boomed by the end of the period with populations from between 120,000 to 250,000.

Upper class landowners benefited most. Those who were forward thinking developed their country estates into more efficient farmland, extracted its mineral wealth and established industries upon them, while developing their urban estates and making a fortune from property. They married within their class as much as possible and sent their sons into politics, the Church or the army. They did not split their estates upon their death and so maintained a firm grip on their assets. Life was not always a ball, though. Gambling and drinking were well-known vices and many went bankrupt as a result, while they were often a target of crime and disorder, with locks and shutters a reminder of the measures they had to take to protect their property. Despite the high profile of this class in historic records and contemporary literature, they only represented a tiny proportion of the population. Those with incomes of over £1,000 a year only numbered in the low thousands at the turn of the century.

Below them professionals ranging from doctors, lawyers, bankers, civil servants, clergymen and farmers down to managers, shopkeepers, tradesmen and soldiers, together with others who grew rich on trade and industry, were a rapidly growing group. Initially, they were still subservient to their social superiors but became a more confident middle class by the end of the period. Most of the housing which survives from this time was built for this diverse and fluid class, yet their total number probably only represented around 10%–15% of the population.

The vast majority comprised the labouring classes who had no vote, unreliable incomes and homes which ranged from adequate to inhumane hovels. At the beginning of the 19th century, around four out of five people worked on the land but 50 years later it was only half, as the rapid exodus from the countryside created urban slums made worse by the migrants bringing their livestock with them. A growing number worked in domestic service, (around 750,000 by the 1830s), with the wealthiest families having an army of servants which could number in the hundreds, whilst a lesser gentleman might have just four or five.

Industry and Transport

Much of the new housing erected in this period was the direct result of developments in transport and industry. Turnpike trusts had gradually improved the road network such that coach travel became faster and more reliable, with inns, hotels and stables erected to service this trade. Most well-to-do families had one or more of a wide range of different carriages and coaches. Therefore, mews, coach houses and stables were an important consideration when building or choosing a house. Canals and river navigations enabled large quantities of goods to be moved from far inland to the ports which, in turn, rapidly developed. Many settlements grew up around wharfs and boatyards, while those who grew rich on trade, merchant shipping and the running of the ports moved into elegant housing away from their place of work.
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FIG 1.5: CLIFTON, BRISTOL: This major sea port grew rich on colonial trade, and successful merchants and ship owners moved into fashionable new terraces built on the hills at Clifton overlooking the docks. These sometimes huge rows and crescents still survive today, with most of their period fixtures and fittings intact, and represent one of the finest collections of Regency housing in the country.



What we now term as the Industrial Revolution was a gradual development, with its seeds sown in Tudor England and its full flowering in the Victorian period. Although it was rapidly altering the face of many areas of the country in the early 19th century, there were parts where it barely touched. Most factories and mills were small scale, with much of the process of production still carried out at home. The impetus for change did not come from the landed gentry, although some were quick to jump on board, but from entrepreneurs. These were often Quakers, Methodists or yeomen who had become successful by embracing new technology and forcing their own ethics of hard work and discipline on their workforce. They built themselves fine houses while those within the company who had risen to become supervisors or skilled technicians could earn in a week what some labourers and maids were paid in a year. In whatever trade you were during this period, however, your income could vary according to the seasons, wars, the availability of supplies and the whims of your employer.
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FIG 1.6: EDENSOR, DERBYS: New villages were often created during the Regency period when parkland was laid out around a country house and the old settlement removed so as not to spoil the view as was done here at Edensor on the Chatsworth estate. Joseph Paxton (later designer of the Crystal Palace) and John Robertson designed the new village from the late 1830s, with the myriad of styles based upon those of J.C. Loudon whose Encyclopedia of Cottage, Farm, Villa Architecture, 1834 was highly influential at the time.



Leisure and Buildings

The way people spent the money they earned began to change from the late 18th century. For the majority of the population, holidays, as we know them today, did not exist. People did not travel outside their local area but instead relied upon visiting fairs, wakes, and other seasonal events for their entertainment. Wealthier families, though, had far greater choice. They could enjoy trips to the theatre, to the assembly rooms, visit spas and have holidays at the seaside. The taking of medicinal waters was an opportunity to cleanse the body and be entertained. A visit by a member of the royal family to an unassuming spring often initiated a wave of new housing, hostelries, theatres, and shops, thus resulting in the creation of a new spa town. It was also believed by some doctors that bathing in and even drinking sea water was good for one’s health and a number of resorts for the wealthy began to develop. It is in the Regency spa towns of places like Cheltenham and Leamington and seaside resorts most notably Brighton, therefore, where some of the finest housing from the period can be found.

Many of the buildings in our cities and town centres today began to appear or develop on a large scale during the early 19th century as the growing middle classes and more mobile gentry were encouraged to spend money on fashion and entertainment. New shops began to line the high street, with larger panes of glass through which to view the products, as for example in London where Oxford Street began to attract leading manufacturers to establish stores in which to display their goods. Banks, shopping arcades, theatres, halls and assembly rooms were built or rebuilt; offices, factories and mills were erected; and new municipal structures like town halls, prisons, court rooms and workhouses became dominant features within the urban landscape. As public institutions became permanent fixtures and employment focused on new areas so the demand grew for new housing. Hotels and luxurious apartments were built at seaside resorts and spa towns, whilst spacious villas and tall terraces for the well-to-do were erected in the new industrial cities and ports, and formal squares and elegant streets developed in the capital to cope with its rapid expansion.
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FIG 1.7: LEEK, STAFFS: This row of houses was built in the 1820s, with Gothick pointed windows with ‘Y’-shaped glazing bars and grey and red chequered brickwork which is distinctive of the Regency period. At this date, much of the production process of cloth was carried out by workers in their own homes and these houses had characteristic long attic windows to illuminate the weaver’s work; large mills where all the production took place were to develop later.
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FIG 1.8: CHELTENHAM, GLOS: Possibly the finest collection of Regency housing can be found in this famous spa town which saw rapid development after a visit by King George III in 1788. Over the following fifty years, rows of magnificent terraces and villas were erected by speculative builders around the various pump houses in which wealthy patrons took the waters, while more modest terraces for those who serviced this leisure town still survive on its outer edge.
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FIG 1.9: SCARBOROUGH, YORKS: This famous holiday destination developed in the early 18th century as an exclusive spa and became the first seaside resort, with elegant houses like The Crescent pictured here built in 1833.



With such a diverse range of new buildings and sources of inspiration coming from ever more distant countries and times, combined with the availability of a wealth of new materials, the architecture of Regency Britain had a refreshing variety missing from the earlier more formal Georgian period. This sometimes extraordinary, eclectic mix of styles was best seen on the country houses, urban mansions and holiday retreats for the rich. These large houses, designed by leading architects, represent the key character of Regency style.
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FIG 1.10: GREY STREET, NEWCASTLE UPON TYNE: This most celebrated of British streets, with its imposing Regency buildings subtly curving down towards the river, was developed from the 1820s by Robert Grainger. It was named after Prime Minister Earl Grey who oversaw the passing of the 1832 Reform Act and whose monument stands at the top of the street.
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FIG 2.1: Midford Castle, Wilts: Not a medieval castle but a late 18th-century Gothick house.



 


2REGENCY STYLE

Large Houses and Leading Architects

Influences on Design

During the 1500s, the ruined buildings of Ancient Rome were being studied and reinterpreted by a new generation of architects, the most notable being the Italian, Andrea Palladio. He began producing plans for houses and villas using the rules on proportion and symmetry derived from the Classical orders and his style of building, with its striking plain surfaces and elegant proportions, was termed ‘Palladian’. Since the late 16th century, the design of the largest houses in this country had been dominated by this Classical style and after the Restoration in 1660 it also came to influence the homes of the lesser gentry, rich merchants and important farmers.

Palladio’s style of building was rediscovered here when his books were translated from the 1720s and it began displacing the monumental and richly decorated Baroque. However, in the 1750s, the first accurate studies were made of the ruins of Ancient Greece and its Classical forms (which had been copied in part by the Romans) and when these were published in the following decade they inspired a new generation of architects. At first they used the new decorative forms to enliven Palladian style houses as in the work of Robert Adams and then from the late 18th century as a key element in a new bold and stark form of building, the Neo Classical. It is the use of these Greek orders and a growing acceptance of its plain, primitive forms which is distinctive of the Regency period.
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FIG 2.2: A Palladian country house (left) with principal rooms on the first floor (marked by the tall windows) with square openings above and a triangular pediment across the front. The Neo Classical house (right), dating from the late 18th century, has the main rooms now on the ground floor; arched recesses above windows with border lights to the side; and a square-topped portico dominating the centre of the façade.
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FIG 2.3: A Neo Classical Regency house with a bold geometric form featuring a stepped profile and recessed sections of the façade. Oval windows, decorated arches above windows, Greek Revival capitals and plain wall surfaces are distinctive of this style.



There were other influences at work on the minds of leading designers, however. During the 18th century, towns and cities had been the places to be, while the English countryside was viewed as rather vulgar and somewhere which needed taming. In the closing decades of the century, a new movement in culture, called the ‘Picturesque’, encouraged artists, poets and designers to view the landscape in new ways. They were urged to find emotional response in mountains, rivers, forests and fields and to seek visionary answers to problems from the natural world around them. Architects took up these ideas and arranged large houses and their surroundings as a picturesque composition to inspire a reaction from its size, form or style.

Previously, young gentlemen had visited the classical wonders of the Ancient World on grand tours which often resulted in them bringing back cart loads of artefacts and statues to impress their fellows. However, with limitations in European travel due to the war on the continent, many began to look either to the new colonies in distant exotic lands or at the landscape and ancient buildings within these shores. The details they saw on Chinese and Indian buildings, medieval Gothic ruins and Tudor mansions inspired leading architects and their most daring clients to erect innovative and extraordinary buildings during this period. Together they created a variety of form and decorative detail which makes the Regency era stand out from those before and heralds the eclectic taste of the Victorian age to come.

STYLES

From the late 18th century, domestic architecture becomes more playful, sometimes even whimsical. Whilst some architects produced houses of elegance and beauty in the dominant Classical style, others were more than happy to tackle these and then create a Gothic building or Tudor mansion. The choice of style was usually more than just a whim of the client. It would reflect the nature of the site, the character of the area it was to be built in, or have some historic association. The architect would often also design other buildings on the site like stables, lodges and estate housing, some of which might reflect the form of the main house, while others could be in a different style which was more suited to their smaller size and lesser role.
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FIG 2.4: The Regency period marks the change from the strict symmetrical planning of the principal rooms in Georgian houses to the wider range of specialist rooms in asymmetrical layouts which distinguish the Victorian age. Irrespective of the style of the exterior, the interior was now laid out with less formality. Rooms could be sited in more appropriate positions with regards to sunlight, views and access from the service rooms. The plan on the left shows a large house which has a distinctive elliptical-shaped hall, an open staircase beyond in a sweeping curve and a private morning room for the family. The example on the right (based upon Nash’s Cronkhill, Salop) shows an early example of asymmetrical planning in a compact villa.



Classical

Classically-styled houses could vary from largely Palladian forms with the latest Greek-style columns and decorative panels adorning the exterior, as popularised by Robert Adams in the 1770s, to plain and severe forms of Neo Classical buildings which became more dominant in the early 19th century. In all forms the strict adherence to the rules laid down by Palladio which had characterised mid 18th-century building was loosened in the following decades and by the early 19th century had been thrown off. Proportion and symmetry were still key but the variety of responses architects sought by creating buildings which were beautiful, elegant, powerful or awe-inspiring required a wider range of forms and details.

Some houses were full of movement, with sections of the façade recessed and taller blocks stepped back. Triangular pediments supported upon columns across the main entrance (porticos) gave way to flat-roofed types during this period. Arched windows were mixed with rectangular openings, and the plain wall surfaces could be broken up by restrained patterns like Greek key and panels with carved figures.

The Neo Classical style was popular for the wealth of new public and commercial buildings which were being erected in this period. Its powerful, solid forms were ideally suited for banks and prisons. Houses built in this style had plain, undecorated wall surfaces, simple bold features and a large portico often spread across the façade supported on Greek Doric or Ionic columns and capitals.
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FIG 2.5: SHUGBOROUGH HALL, STAFFS: An older structure which had a Neo Classical makeover around the turn of the 19th century. The projecting convex central section and the delicately decorated veranda each side are distinctive features found on many Regency houses.



Gothic

After the formation of the Church of England and the Dissolution of the Monasteries in the 1530s, aristocrats were less inclined to direct their wealth to the Church to guarantee a smooth passage through purgatory. Instead they began creating huge mansions which projected their own ambitions and taste for the Renaissance (the rebirth of the Classics). The Gothic style, based around the pointed arch, buttresses and ribbed vaulting designed by masons through trial and error, fell from favour and was replaced by the Classical style with its symmetry and proportions calculated through mathematics. In the mid 18th century there were the beginnings of a revival after the publication of Batty Langley’s Ancient Architecture Restored in which he imposed Classical rules upon Gothic forms to create a rather whimsical style which was popular for follies. Horace Walpole took a more scholarly approach when redesigning his house, Strawberry Hill, Twickenham, over a period of three decades from its purchase in 1747. He used actual medieval buildings and manuscripts to create an asymmetrical structure with battlements, quatrefoils (a four-lobed opening, set within a circle) and pointed arched windows. This inspired others to create modest houses and lodges and occasionally re-model mansions during the Regency period in a style which became known as Gothick in order to differentiate it from the later more authentic Victorian revival.
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FIG 2.6: Although Neo Classical buildings could feature Roman orders, the more simple Greek Revival versions, Ionic (left) and Doric (right), tend to be found on most Regency examples. The latter form could be found on a plain or fluted column which rested directly on the ground without a base.
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FIG 2.7: A gable of a Gothick house with (A) battlements, (B) finials, (C) quatrefoil, and (D) hood mould; and the walls covered in stucco (an exterior render with a plain finish or which could be scoured to look like fine masonry).
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FIG 2.8: Regency Gothick houses with battlements, hood moulds and pointed arches within the sashes or forming the doorway. Although most with a stucco finish are now painted white, they would have originally been a stone colour like the example on the right.
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FIG 2.9: LOWTHER CASTLE, CUMBRIA: Castles were chosen for their picturesque qualities, the lively outline of towers and battlements and their patriotic associations. Underneath, however, they were usually symmetrical mansions with large rooms illuminated by glazed windows as in this spectacular example designed by Sir Robert Smirke in 1806 for the 1st Earl of Lonsdale.



Another medieval form which grew in popularity in these patriotic times was the castle. Ruined structures had often been used as eye-catching devices in landscaped parks but from the 1770s, larger domestic structures were being erected and by the Regency period full-scale castles were being created or restored. Those built from scratch can be recognised today because they usually comprised one main building (rather than a scattered series of halls and towers). They also faced outwards rather than looking inwards over a courtyard. Some of them were symmetrical in plan and also had large glazed windows.
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FIG 2.10: A Tudor-style house from the late 1830s (left) with distinctive shallow arches and mullions; and a Norman revival example (right) with decorated semi circular arches, a style more often found on mock castles.
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FIG 2.11: BLAIZE HAMLET, NR BRISTOL: A Cottage Orné-style house with its characteristic whimsical form: thatched or tiled roof, with deep eaves and small leaded windows. This unique collection of cottages set around a green was designed by John Nash.



Later in the period, other houses took inspiration from the design of 16th-century mansions. These Tudor and Elizabethan-style buildings could range from modest houses with metal casement windows set between mullions (vertical stone divisions) and flat arched doorways, up to large country houses which imitated the Prodigy houses of the late 16th and early 17th century (Classical in inspiration rather than Gothic).

Perhaps the most unusual style was a rather romantic, fanciful and impractical version of old timber-framed houses which overtly embodied the properties of the Picturesque, known as the Cottage Orné. This style tended to be used for small houses, lodges or gatehouses that were used either as rural retreats for the wealthy or for senior staff on a country estate. Cottage Orné houses have distinctive steep, often overpowering thatched or tiled roofs, rustic timber supports, Gothick windows and a variety of materials for the main body of the house which was hidden by the shadow cast from deep overhanging eaves. Many formed part of an approach to a large house whose architect would also design these more humble abodes. At Old Warden, Bedfordshire, the rather eccentric owner took it a stage further by insisting that his staff who lived in them also appeared in an Olde English style of dress to complement the buildings.

Italianate and Exotic styles

Another distinctive form of house which became popular in the latter decades of the Regency was the Italianate, inspired by villas from the Italian countryside and images of houses which featured in the classical landscape paintings of 17th-century artists like Claude. The new style first appeared in the late 18th century on a few houses with asymmetrical designs, featuring low pitched roofs which projected over the walls, sets of round arched windows, and towers with pyramidal caps. This bright and continental form of house became popular from the 1820s for urban villas and, by the Early Victorian period, more generally for semis and terraces.

Influence from further afield was also felt in the Regency period. The discoveries made during excavations of the wonders of Ancient Egypt by Napoleon’s forces while they occupied that country made Egyptian styles popular for a short while in the early 1800s. Closer trading ties with India and China also resulted in building features from these exotic sources being transferred to fashionable houses here. Examples where these styles have shaped a complete façade or building as in the Royal Pavilion at Brighton are rare, though (see Fig 2.18). Elements like the pagoda-shaped roof, which was popular on balconies, and motifs set in plaster on the exterior are more common, however.
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FIG 2.12: CRONKHILL, SALOP: This revolutionary asymmetrical planned villa was designed by John Nash. The Italiante style which it helped inspire became popular on urban properties from the 1820s.
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FIG 2.13: EGYPTIAN HOUSE, PENZANCE: This exceptional building constructed in 1835 is an exhibition of all the key elements of the Egyptian style applied to a symmetrical façade. In most cases where the style can be found, it is only in a decorative element like a sphinx or crocodile or the form of rectangular opening which narrows towards the top.



ARCHITECTS

William Atkinson

Born around 1775 William Atkinson, whilst working as a carpenter in his native County Durham, came to the attention of the leading architect James Wyatt and became his pupil before entering the Royal Academy. He developed a successful business as one of the leading country house architects of the Regency period. He specialised in Gothic-style castles, including Abbotsford for the author Sir Walter Scott and also worked on Chequers, Buckinghamshire, (since 1917 the country residence of the Prime Minister). His style of building was more restrained and serious than the whimsical Gothick then popular but lacked the accurate attention to detail which characterised Victorian Gothic.
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FIG 2.14: ABBOTSFORD, MELROSE, ROXBURGHSHIRE: This asymmetrically planned house styled like a Scottish castle was built for Sir Walter Scott (author of historical classics like Ivanhoe and Rob Roy) around a cottage and farmstead he purchased in 1812. William Atkinson designed the castle which was built in two phases between 1817 and 1825.



George Basevi

Elias George Basevi was born in 1794 and became a pupil of the great architect Sir John Soane before travelling to study the buildings of Ancient Rome and Greece. His work, when he returned, was diverse, including Neo Classical churches, Gothic almshouses, and country houses. Two of his most notable pieces standing today are the grand terraces around Belgrave Square, London, and the Fitzwilliam Museum, Cambridge. His career was tragically cut short at the age of 51 when he fell through a hole in the floor of the belfry of Ely Cathedral while inspecting work there. He is buried in a chapel within the cathedral.

Charles Cockerell

Charles Robert Cockerell, a great grandson of Samuel Pepys, had a deep understanding of Classical architecture and ridiculed the fashion for Greek Revival on houses. He pointed out that the form of the temple was far removed from the homes of the Ancients which were lighter structures of timber or brick. His great understanding of the Classical world was aided by a Grand Tour which although was only meant to last three years dragged on for a total of seven. He spent much of that time in Greece, where he discovered their use of entasis on columns (the slight bulging of the verticals to counter the optical illusion that makes straight columns appear to be concave) and the application of colour on the exterior of temples. With the abdication of Napoleon in 1814 he moved to Italy from whence he returned to England in 1817. His output of buildings and publications were notable and varied. They included banks, churches, houses, and the Scottish National Monument in Edinburgh, of which only a portico was ever built. He died in 1863 aged 75 and was buried in the crypt of St Paul’s Cathedral for which he was the surveyor.
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FIG 2.15: LOUGHCREW HOUSE, OLDCASTLE, COUNTY MEATH: In 1821 Cockerell was commissioned to design a Neo Classical-style mansion for William Naper. The building took eight years to complete and its rather plain form displeased the architect who swore he would not use the Greek Ionic order again! It was believed by many that the family was cursed and their house burned down in 1964 leaving but a shell of which Cockerell’s portico is all that stands today, retained as a romantic folly.



George Dance (the younger)

George Dance was the youngest son of a family of architects and artists. At the age of 17, he spent five years, along with his brother Nathaniel, studying the architecture of Rome until his return in 1765. He was a founder member of the Royal Academy of Arts, becoming the Professor of Architecture there in 1798, only to be dismissed seven years later after failing to give a single lecture. As an architect he was responsible for shaping much of central London in the late 18th century, though much of his work has since been demolished. His pupils included Sir John Soane who bought the house which Dance had built for himself, Pitzhanger Manor, Ealing, only to knock most of it down.
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FIG 2.16: COLEORTON HALL, LEICS: Although Dance was notable for his Neo Classical work, he did work in other styles like this Gothick house from 1804–8 (now divided into private apartments). It was built for Sir George Beaumont, a leading amateur artist, who counted Wordsworth, Coleridge and Constable amongst his guests. He gave his collection of Old Masters to the country on condition that the Government bought John Julius Angerstein’s collection and housed it in a suitable building. They took up this offer and bought 38 paintings from Angerstein’s collection to be joined by Beaumont’s in 1825 and thus the National Gallery was founded.



Henry Holland

Born in 1745 Henry Holland was the son of a builder of the same name who produced work for Capability Brown and with whom the young Henry went on to form a partnership in 1771 until the great gardener’s death twelve years later. He became one of the leading country house architects of the late 18th century. His work included Trentham Hall, Berrington Hall, Cardiff Castle (in the Gothic style), Woburn Abbey and Althorp. He also laid out parts of Knightsbridge in London, including the area around Sloane Square, although few of his original buildings survive there today. His most notable work was Carlton House for the Prince Regent. With its restrained Neo Classical façades and main rooms on the ground floor, it became highly influential with Regency architects. He also converted a villa the Prince had bought in the then village of Brighton into the Neo Classical Marine Pavilion (see Fig 2.18) which was later remodelled by Nash to form the Royal Pavilion.
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FIG 2.17: BERRINGTON HALL, LEOMINSTER, HEREFORDSHIRE: Designed by Holland and built between 1778–81 it was one of the earliest Neo Classical-style mansions of a form which remained popular during the early Regency period. As was often the case at the time, it was built in brick but faced with a sandstone dug from a local quarry.



John Nash

The most notorious of Regency architects is Nash who, despite early setbacks, forged an immensely successful career as an architect. Commissions only dried up upon the death of the Prince Regent, with whom he was too closely linked. He was born in London in 1752, the son of a Welsh millwright and trained with the architect Sir Robert Taylor who is credited with creating the villa as a compact country house in a picturesque setting. Nash tried to establish himself in London but was declared bankrupt in 1783 and moved to South Wales, where he began making a reputation for himself building houses and villas inspired by the designs of Taylor. He also went into partnership with Henry Repton, the leading landscape gardener, although this broke up acrimoniously in 1800. By this time he had established himself back in London and was receiving commissions for large Gothic castles and Italianate villas in which he developed his skills with handling their asymmetrical forms and picturesque settings.

Through his political contacts he met the Prince Regent and set about creating his most famous works for his Royal client, including Regent Street and Park, London, the Royal Pavilion, Brighton, (converting Holland’s Marine Pavilion into an Indian-styled palace), the Marble Arch, London and Buckingham Palace. He became so closely embroiled with the Prince that he was often pictured with him in cartoons criticising the vast expense of these projects, Nash’s second wife was even rumoured to have had an affair with the Prince. When his Royal patron died in 1830, Nash was no longer protected from officials complaining about his over-budget work and he received few commissions afterwards. When he died in 1835, he was heavily in debt and this resulted in the sale of much of his estate. Although his reputation was tarnished by the high expense and poor quality of some of his buildings, most notably Buckingham Palace which has been refaced since (the garden front remains much as Nash designed it), his picturesque villas and urban planning were highly influential in the later Regency and Early Victorian period.
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FIG 2.18: THE ROYAL PAVILION, BRIGHTON: Holland’s Marine Pavilion of 1787 covered in his favourite cream glazed tiles had a new stable block added in 1808 in an Indian style. This new addition rather dwarfed the house so the Prince Regent had the house extended and remodelled by John Nash to complement it with domes, minarets and verandas (the dotted lines show the parts which were the original Marine Pavilion).
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FIG 2.19: REGENT’S PARK, LONDON: Two buildings from the most ambitious scheme in which John Nash was involved, the creation of Regent Street and Park.



Sir Robert Smirke

Unlike many other architects, Smirke became notable for being a modest gentleman who could please the most demanding client. He gained a vast number of commissions through his professional approach, reputation for good construction and his political connections. He was deeply moved by the architecture of Ancient Greece. On his grand tour, he was impressed by ‘the grandeur and effect of simplicity in architecture’ displayed in the ruins and was only 26 when he received his first commission in 1806 (see Fig 2.9). His patron for this work, the 1st Earl of Lonsdale described him as ‘ingenious, modest and gentlemanly in his manners’. Despite using this source of inspiration in much of his work, he also designed a number of large Elizabethan/Tudor style houses and even a Norman castle at Eastnor. His most famous piece, though, was the British Museum, London, which took over twenty years to build. Smirke’s most distinguished contribution, however, was in his pioneering use of concrete and cast iron in the construction of many of his buildings, highlighting the inventiveness of many architects and general acceptance of modern materials in the Regency period.
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FIG 2.20: THE BRITISH MUSEUM, LONDON: This, the largest of Smirke’s buildings, was built in phases from its original design in 1823, through to completion in 1846. The most notable feature of this south façade is the 44 columns with Greek Ionic capitals.



Sir John Soane

The most innovative and talented of architects working in the Regency period, whose Neo Classical work, with its plain surfaces, masterly handling of form and dramatic control of light, influenced both Victorian buildings and modern architects alike. He was born in 1753 at Goring-on-Thames, the son of a bricklayer. Through his brother’s contacts, he came to be a pupil of, firstly, George Dance the Younger and then Henry Holland, while he also studied at the recently founded Royal Academy. It was they who funded his Grand Tour which centred mainly around Italy but still enabled him to take in some Ancient Greek remains. As with other architects who took this course, he came into contact with other gentlemen and young aristocrats who would pass work his way when he was trying to establish his practice upon his return to England in 1780. His Dulwich Art Gallery, with its rooms illuminated by glass roof lights, set the standard for similar public buildings in the 19th century. Soane designed a number of country houses during his career but perhaps his most notable domestic work was his own house, nos.12, 13 and 14 Lincoln’s Inn Fields, London, which he rebuilt with spectacular interior spaces and decoration into a house, office and gallery, leaving it to the nation as Sir John Soane’s Museum upon his death in 1837. His major work was for the Bank of England although this, along with other structures by him in the capital have largely been replaced as the role and scale of public buildings dramatically increased during the Victorian period and early 20th century.
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FIG 2.21: SIR JOHN SOANE’S MUSEUM, 13 LINCOLN’S INN FIELDS, LONDON: Soane bought No. 12 first in 1792 and rebuilt it over the next two years; he then bought No. 13 and created the current house between 1808–12 and No.14 in 1823–24. After the death of his wife, he dedicated more time to displaying his collection of art, artefacts and books. By an Act of Parliament in 1833, Soane arranged for the house to be retained on his own death as a museum.



William Wilkins

Born in 1778, Wilkins studied at Cambridge and was awarded a sum of £100 a year so that he could visit Greece and Italy on his Grand Tour between 1801 and 1804. On his return he established a successful architectural practice designing college buildings, theatres, memorials, and a number of houses, including the encasing and restyling of Northington Grange with its dramatic Neo Classical portico. His most famous piece was the National Gallery which was built to house the collections of Sir George Beaumont and John Julius Angerstein. It was completed in 1838 the year before Wilkins’ death.

James Wyatt

Wyatt was the most prolific architect of the late 18th and early 19th century. He was so successful in obtaining commissions that he gained a reputation for unreliability as he quickly lost interest in one project and moved onto another. He was born in 1746 and after returning from Italy at the age of 22, he gained almost immediate success with his design for the Pantheon in Oxford Street, London, with its spectacular domed hall. This resulted in a constant string of commissions throughout his career in a variety of styles. His early pieces were in a Classical style similar to the popular Adams brothers’ work, but later he was renowned as a designer of Gothic buildings. His vast collection of work includes country mansions, urban houses, college buildings, churches and follies although, as his peak coincided with the Napoleonic Wars, he missed out on the great public works which would succeed it. He died in 1813 in a carriage accident while travelling with a client over the Marlborough Downs and is buried in Westminster Abbey. Wyatt also trained his nephew Jeffry who went on to become a successful architect himself. He changed his name in 1824 to Jeffry Wyattville the same year as he gained the commission to rebuild Windsor Castle, thus creating the building we are familiar with today.
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FIG 2.22: THE GRANGE, NORTHINGTON, HANTS: Grange Park, Northington, was a 17th-century brick house which, from 1804, Wilkins encased in a stone Neo Classical shell. Its dominant south portico was based upon the Temple of Hephaestus, near Athens. He also built a podium around it which covered the former ground floor and made the earlier piano nobile the new ground floor so the principal rooms could open out onto the gardens.
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FIG 2.23: FONTHILL ABBEY, WILTS, c.1820: This most extraordinary of country houses built in a period notable for extravagance in style and scale was a mock cathedral erected by James Wyatt for the recluse William Beckford. However, with the architect’s regular absences and the owner’s close involvement, it is likely that Beckford was responsible for much of the design and instructed the original shorter tower to be heightened to the spectacle seen in this view. He sold the house in 1822. As it turned out, this was not a bad move. Three years later the tower collapsed, destroying much of the house below, of which only a short piece of the north wing survives today.
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FIG 2.24: THE CRESCENT, BUXTON, DERBYS: Although most leading architects based themselves in London, many others worked in a specific area or local town or city. John Carr of York was one of the most prolific designers of houses, bridges and churches. He based himself in his home county and built with quality traditional and proven modern forms of construction such that most of his work survives today. His finest piece is The Crescent, Buxton, the centrepiece of this up and coming spa town, which was built between 1779–90. This form had been pioneered by John Wood the Younger in Bath and was often repeated on a smaller scale for speculative-built terraces during the Regency period.
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FIG 3.1: Eaton Square, London, was a speculative development by Thomas Cubitt.



 


3REGENCY HOUSING

Villas and Terraces

The wide variety in the form and style of architect-designed houses was less noticeable in the mass market of speculative-built terraces and semis. The finished home would nearly always be rented out and with the limited funds of most builders they could not afford to have property sitting vacant. Therefore they tended not to take any risks with the design. It had to be fashionable but not controversial, so exotic and historic forms were limited to decorative details, while the main body of the terrace was laid out to a familiar plan.

However, from the 1820s onwards, more ambitious schemes were common in fashionable resorts and cities, where a long row, square or crescent could be planned as a complete piece. Some were arranged with an outline which mimicked a large country house in what are termed palace-fronted terraces. New detached and semi-detached villas, compact urban versions of the small country houses which had been popular in the late 18th century, were also built. These had distinctive stepped back, single-storey wings or porches to the sides and shallow hipped roofs above. These large-scale projects could make a builder a fortune, like Thomas Cubitt who erected much of Belgravia in London. However, it could bring others to near ruin like Michael Searles who designed the Paragon in Blackheath.
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FIG 3.2: Examples of terraces from Bristol (above left), Liverpool (above right) and a crescent from Shrewsbury (opposite) all dating from the late 18th and early 19th centuries. The ironwork balconies are very distinctive of the period. The horizontal bands running along the window cills were popular in some areas, while other façades were notably plain.
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FIG 3.3: As you walk along a terrace like this, it appears all of one build. However, when you step back and look closely, you can see by the steps in the cornice and parapet along the top that, as with most developments at the time, it was built in sections at different times and/or by different builders.
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FIG 3.4: As with most terraces of this date, the above example has the front doors raised up a short flight of steps, with the main entertaining rooms marked by the tallest windows on the first floor or piano nobile (as the hallway made the ground floor rooms narrower). It was common for the entrance to be on the same side of each house as to the left in this terrace. However, placing them together in pairs, as seen to the right in this view, was popular in certain areas and became standard on most terraces and semis in the Victorian period.
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FIG 3.5: Some large-scale terraces which were planned as one complete project were designed to appear like a large country house. These palace-fronted terraces, as they are known, could have the central and end sections brought slightly forward as in this early 19th-century example (above) where they are highlighted with window guards and pilasters, or could have a large pediment fitted in the middle as in the terrace from the late 18th century (left). Note that the chimneys hidden behind the parapet are rectangular and plain.



The terrace with its efficient use of land was still far and away the most popular form of urban housing. A Regency terrace of any pretensions had a half basement with a flight of steps leading up to the front door; on earlier Georgian types they were usually level with the ground. They also tended to be taller as ceilings became higher and builders more ambitious, with some monster rows five or six storeys high. The façade was still controlled by Classical rules and orders so window openings were of calculated proportions and the horizontal division of the façade reflected that of ancient temples. With the fashion for the Neo Classical, it was usually a sharp-edged box with little raised surface decoration. However, attitudes were relaxing and builders were happy to mix up sources of architectural details and periods or copy some of the more playful elements designed by contemporary architects. Large relieving arches recessed in the brickwork, bow windows, and sections stepped back around the front door are often found. Later in the period, mouldings around windows, full-height pilasters (flat columns fixed to the wall) close to the corners, and decorative bands carved out of stone or formed in stucco begin to appear as a precursor to the more decorative and eclectic styles of the Early Victorian period.
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FIG 3.6: A Regency-style villa, with a distinctive shallow-pitched hipped roof covered in slate. It has deep overhanging eaves, a stuccoed exterior (originally in a stone colour) and round arched windows on the ground floor implying an arcade (row of arches). The thin border around the edge of the upper sash windows are margin lights which were popular in this period.
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FIG 3.7: THE PARAGON, BLACKHEATH, LONDON: This imposing crescent was built by Michael Searle from 1794–1807 as a series of paired houses in stone-coloured stock bricks linked by low colonnades covered in stucco and featuring Coade stone decorative parts. As with most houses already featured, these were luxury homes which, in this case, the builder would customise to suit the occupant. Unlike late Victorian houses, they were designed close up to the street so one could see out and also be seen by those promenading outside.
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FIG 3.8: An elevation of a Regency terrace, with labels highlighting common features.
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FIG 3.9: A Regency semi, with labels of its distinctive features. This was a relatively new form of house and had distinctive low and stepped back entrances to the sides.
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FIG 3.10: Bow or elliptical fronted houses or windows were a fashionable feature of Regency houses, especially at seaside resorts where they permitted residents a better view of passers-by and the coastal landscape, as in these examples from Brighton. Some were just tall bays added onto an otherwise plain façade, others had the whole front bowed.



Regulations and Taxation

Builders did not have a free reign in the design of terraces, semis and detached houses; their form was increasingly shaped by regulations and taxation. A number of building acts had been introduced in the capital since the Great Fire of London and had gradually been adopted in other towns and cities. Legislation introduced in 1774 was designed to not only make houses more fire-proof but also to raise the standard of construction across the country as a whole. In order to stop flames spreading along the fronts of houses, the ban on timber decorative parts on the façade was reinforced and sash window frames had to be recessed behind the brick reveal. Inadvertently, this made them appear more elegant and refined, especially as the size of the panes of glass increased and glazing bars became thinner by the early 1800s. There were also restrictions on how far a bay window could project onto a street, and distinctive shallow bow windows became popular in the Regency period.
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FIG 3.11: The 1774 Building Act set the frame of sash windows behind the outer wall, in part creating the elegant types as here which became distinctive of the Regency period.



At the same time, builders had to cope with increased taxation introduced to raise funds in the wake of the American War of Independence and during the Napoleonic Wars. A brick tax was introduced at a rate of 2s 6d per 1,000 bricks, rising to five shillings in 1803. This encouraged the use of slightly larger bricks in some areas and the introduction of rat trap bond brickwork, with bricks stacked up on their thinner sides. The number of windows a house could have before being taxed was also reduced so that more houses came within the scope of the window tax. The blocking up of openings to escape the tax was common practice although many bricked-up windows found today are ones that were original features and were altered to free up wall space inside while maintaining symmetry outside or were bricked up due to later changes to the layout of rooms.

Despite the efforts of architects and regulators, building standards were notoriously lax during this period. This was partly due to high costs and poor supplies of materials, especially during the early 1800s. Also, though, leases of under one hundred years and low returns on rent did not encourage the erection of houses designed to last centuries. It was also hard to tell that corners had been cut as it was acceptable in this period for the exterior of the building to be covered with a cladding or render imitating a finer material; a deceit which riled later Victorian Gothic architects. Many Regency houses that have survived through to the present day are due to the combined support of being built in a long row rather than because of their individual quality; and collapses are not unknown. There is good reason why the term ‘jerry building’, from a nautical phrase meaning ‘temporary rigging’, was first coined in this period.
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FIG 3.12: Ashlar, fine jointed masonry (left), was desirable. If it wasn’t affordable, then stucco, incised with lines and moulded to create carved details (centre), was a popular alternative. In some cases, both were used (right) or stucco was applied just to the lower storey of a brick house.



Materials

Stone was the building material of choice yet, despite industrial progress and improved transport, it was an expensive product and still limited to the local area for all but the finest houses. Limestone and sandstone were cut into squared off blocks and laid with the finest of joints to create as near a smooth finish as possible (ashlar), with the ground floor of some having the joints opened up into deep chamfered grooves (rustication). In areas where stone was not a cost-effective option or on projects which did not justify the expense, the Regency acceptance of imitation came to the fore.

Stucco had been a term which referred to all plasterwork inside and out but, by the early 1800s, had become more specifically the rendering used to cover the exterior of brick houses in order to make them appear to be constructed of stone. The surface was built up in a number of layers and then had fine grooves scoured into the wet surface to mimic the joints in masonry. The finished work was painted in the colour of fashionable stone, generally beiges and greys, although other colours were sometimes recommended; while the joints could be highlighted with grey shadow. The bright white and cream with which most have been repainted are a later 19th-century fashion. The colour which was chosen was also applied across the whole terrace. The aim of trying to make the buildings appear as one large noble house is lost today, with individual properties painted in an assortment of different colours.

Although brick exposed on the façade had fallen from fashion in London and many other cities in the second half of the 18th century, there were still areas where covering it in stucco did not catch on. With developments in brick production, a larger range of colours was now available and bricks of the same hue as stone were often used with fine joints and mortar which could also be painted to match. In some towns, though, red brick was still acceptable except it usually had the distinctive addition of vitrified grey headers inserted to make a chequered pattern across the front of the house. In Kent and Sussex, timber frames were covered with hanging tiles which were formed so that they created a smooth vertical surface which imitated brickwork. These mathematical tiles became popular in other areas, mainly in the south, during the late 18th and early 19th centuries. The effect can be very convincing from the front but if the corners are exposed, then there is some form of vertical strip to cover up the joint.
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FIG 3.13: Chequered patterns formed from two different coloured brick, usually with grey vitrified headers (the small ends of bricks) within a good quality, regular-sized local brick are distinctive of the Regency period. This finish can still be found in towns where stucco was only partially adopted or never caught on. These decorative finishes were only applied to the front, with cheaper bricks used down the sides and rear.
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FIG 3.14: Iron balconies, as in these highly decorative types pictured here, and smaller window guards are the most visible use of new mass-produced metals in Regency houses.



The production of iron on an industrial scale now meant it was available to the house builder for structural work rather than just for decorative purposes. It is most visually present in balconies which are distinctive of the period: ironwork frames with delicate cast railings, brackets and posts, with Chinese pagoda-style roofs on top. However, iron could also be found within some buildings as beams across the house, with the ends cantilevered out to support staircases or balconies. Metal could also be used to make windows, glass roofs and conservatories, with thin rods inserted in wooden glazing bars to allow them to become thinner still.
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FIG 3.15: Mathematical tiles could be applied to old or new houses by pinning them to timbers and then mortaring in the gaps so they appeared like brick. They could be glazed in a number of different colours.
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FIG 3.16: With timber being banned and carved stone expensive, an artificial stone manufactured by Eleanor Coade became popular in the late 18th and early 19th centuries for decorative mouldings and figures on the exterior of houses. It was a form of ceramic which has proven to be extremely durable and the ‘Coade’ stamp in the pieces they made at their Lambeth works is usually still clearly identifiable today as in this example from 1805 (when the company was known as Coade & Sealy).
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FIG 3.17: Below the first and second rate houses as defined by the 1774 Building Act (based upon their floor area and cost) were third and fourth rate terraces as in these fine examples from Bristol, Liverpool and Cheltenham.



Another distinctive characteristic of Regency housing was shallow pitched slate roofs (see Figs 3.6 and 3.9). Welsh slate which could be broken into thin sheets was now widely available and, being lighter with a smooth surface, could be set at a much lower pitch. It was either hidden behind a parapet on terraces which now appeared to be flat-roofed from the street, as distinct from earlier Georgian houses where the roof was still visible, or was hipped and extended over the top of the walls, with noticeable deep eaves. Zinc sheets became available from the 1830s and were used for flatter-roofed areas in preference to the more expensive lead.
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FIG 3.18: The Regency version of a garage was the mews, a row of usually two storey buildings along the rear of large terraces and houses in which the owner could keep carriages and horses, with feed storage and staff accommodation on the upper floor. Most of these today have been converted into garages or flats, many self-contained, and are distinctive in their form and position. It was also common for small courts of working-class houses to be squeezed into the rear of town houses as, up until the 19th century, the rich were used to living in close proximity to the poor. These can still be found at the rear of some large urban properties.
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FIG 4.1: A terrace from Leamington Spa, with distinctive delicate ironwork and fanlight.



 


4REGENCY DETAILS

Windows, Doors and Ironwork

Despite the variety of styles which was available to the speculative builders of Regency housing, the main body of the terrace was generally a neatly-proportioned box which, stripped bare of its decorative elements, could be even modern in appearance. It is details like the windows, doors and exterior ironwork which more than any other period distinguish its contemporary houses. This chapter groups together photographs of exterior fixtures and fittings from Regency houses around the country to not only help identify buildings from this period but to aid those looking for parts to restore a late 18th/early 19th-century house. Few of these details, however, are in their original finish since in the 200 years since their construction, they have been repainted to suit Victorian and modern tastes. The captions to the pictures, therefore, include some tips on the colours which may have been used in the Regency period.
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FIG 4.2: With the Neo Classical fashion for plain surfaces and the popularity of fine jointed masonry or stuccoed exteriors, the basic terrace or semi could be surprisingly plain and modern in appearance, as in this example. It is through the style of windows, doors and decorative fittings applied by builders to these façades that their Regency character is determined.
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FIG 4.3: Regency sash windows (right) are distinguished by their thin glazing bars and larger panes of glass compared with mid 18th-century types (left).They also have the sash box hidden behind the outer face of the wall due to the 1774 Building Act so their frames appear finer than earlier versions as demonstrated in these two examples.
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FIG 4.4: Examples of Regency sash windows with plain examples (left) and Gothick-style pointed arch glazing bars (right). The surrounds were usually plain on earlier examples but raised mouldings around the edge (centre left) became more common later, especially in the Victorian period. Originally they could be painted an off-white (with other colours added to create a rich ‘broken white’). However, during the Regency, darker tones became popular, with browns, greens and greys contrasting with the stone colour of the exterior stucco or masonry. In a time of imitation it was also acceptable to apply a graining effect over the pine frames (often referred to as ‘deal’) to make them appear like a more expensive hardwood. The bright whites which most are now painted are a modern creation.
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FIG 4.5: Horns: Original Regency windows have a straight horizontal bar at the bottom of the upper sash (left), whilst later replacements often have a small protrusion called a horn (right). This was used by carpenters to strengthen the frame when large sheets of glass were introduced in the Victorian period but they seem to have added them when replica sashes with glazing bars were ordered as well.
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FIG 4.6: Margin Lights: Most windows were filled with clear glass which, due to the way it was formed, had an imperfect surface which many value today. Prominent windows could have a ring of thinner pieces set around the edge called margin lights as in these examples, some of which were coloured, usually in amber, pinks or blues.




[image: images]

FIG 4.7: Blind boxes: Exterior blinds were fitted across the tops of windows to protect furniture and furnishings from sunlight. They could be pulled out to shade the window from above without obscuring the view. Although these do not survive, the decorative boxes which they were fitted behind do, as in these examples. Blinds could also be fitted across doorways which worked on the same principal as those above windows.
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FIG 4.8: Shutters: To protect houses from burglary and rioters, exterior shutters which closed across the front and could be locked from within were sometimes fitted. Although original examples are rare, the pintles (centre) on which they hung and the stays fitted in walls to hold them open (right) can often be found today.
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FIG 4.9: Shallow bow windows or an extension with a bowed front were very distinctive of the late 18th and early 19th centuries as in these examples. Angled (canted) bays were sometimes used as they were easier to build (right) but they only became common in the Victorian period.
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FIG 4.10: Doors: The standard six-panelled door was widely used throughout this period. Sometimes the lower panels which were the most vulnerable to damage could be thickened and finished flush with the face, and its edge defined by a thin beading. Doors seem to have been painted in dark colours (green was very popular) or were grained like window frames. Although black is commonly used today, it does not appear to have been widespread at the time. Door furniture was usually iron and painted black but rapid developments in the production of metal for the Napoleonic Wars meant brass became more affordable and began to be a common alternative for knobs and knockers.
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FIG 4.11: The more playful theme of the Regency era was reflected on the door, with many alternatives to the standard panelled door available, as shown in these examples.
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FIG 4.12: Door surrounds and porches: Reeded moulding around the door with a bull’s eye in the corner (top left pair) was very popular. Gothick houses might have battlements and pointed arches (top right pair). Ironwork porches with geometric patterns and pagoda-style roofs (bottom left pair) or Classical porticos with Greek Doric and Ionic capitals (bottom right pair) are very distinctive of the period.
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FIG 4.13: Fanlights: To help illuminate the narrow hall, fanlights were usually fitted above the door. Late 18th-century types tend to be semicircular, a form which continued to be popular on cheaper terraces well into the 19th century. On more fashionable properties, however, rectangular ones came into vogue and were the norm by the early Victorian period. The glazing bars were formed into increasingly fanciful fan shapes during the late 18th century (top row); simpler forms were popular by the 1820s like the distinctive bats wing (centre); and geometric designs (bottom row). Towards the end of the Regency period, the glass lights become larger until by the mid 19th century they are usually just a plain sheet of rectangular glass. Note the lantern built into the fanlight (centre left).
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FIG 4.14: Full-height relieving arches raised out of the stucco, stone or brick of the façade (as in this example) were a distinctive feature of many Regency buildings.
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FIG 4.15: Balconies: Houses were more public places than later Victorian homes, with the façades close to the street and balconies fitted so residents could watch passers-by. In the Regency era, cast-iron balconies with Chinese pagoda-shaped roofs were very common and are distinctive of the period.
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FIG 4.16: Balcony railings were usually decorated with motifs based upon principally Ancient Greek designs like the anthemion (top left) and Greek key (bottom right). The heart, lyre and geometric patterns were also common, as in these examples.




[image: images]

FIG 4.17: Short projecting railings across sash windows (window guards) were also fitted on many façades. As with most exterior ironwork at the time, a green antique effect seems to have been popular, with black a more modern choice.
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FIG 4.18: Railings not only defined the property boundary but also prevented people falling down into the area in front of the basement. Designs were usually plain with spear heads popular, as in these examples. Original railings had the vertical rails set in a hole in the stonework along the bottom, with just a horizontal strap along the top holding them in place. As they were often removed in the Second World War for scrap metal, many that you see today will be replicas which usually can be identified because they have a second horizontal strap along the bottom and are sharper edged. Again the ironwork was originally painted antique greens and greys, with black not common until later. The rusty example on the far right has, inadvertently, an authentic appearance.
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FIG 4.19: With no street lighting, many Georgian and Regency houses had lamp holders outside the front door (left pair), with snuffers (right pair) to put out the torches.
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FIG 4.20: Chimneys were usually rather plain (left) and hidden from view in the street (the pots are mostly Victorian additions). However, more decorative versions did feature on Cottage Orne homes (centre), on Tudor and on Gothick houses (right). Chimneys did not become prominent features again until the Gothic movement of the 1840s and 50s.
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FIG 4.21: Reeded or fluted features (top left) and decorative patterns with Ancient Greek motifs (compare with Fig 4.16) were carved and moulded onto the finest houses, as with these examples.
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FIG 5.1: A Regency drawing room in which the large sash windows let the outside in.



 


5REGENCY INTERIORS

Rooms and Fittings

Within the Regency house, the theme of informality and variety in style which may have only influenced the decorative detail of the façade could be given full rein by ambitious and affluent residents. The number of rooms started to increase and they became more specialised rather than being used for a range of purposes. This meant that furniture like the dining table could now be left in a permanent position rather than being moved back against the wall at the end of meals, although it was not until the Victorian period that this practice became standard. More informal arrangements of furniture, with intimate groupings of chairs and small tables around the drawing room became distinctive of fashionable homes in this period. Principal rooms were opened up to celebrate the newly-found appreciation of nature with bay and French windows allowing in more light. Folding doors between rooms were left open all day and mirrors carefully positioned to reflect the foliage growing outside into the interior.

It was also acceptable to have a different style or mood to suit individual rooms. The interiors did not have to be inspired by one source just because the exterior was in that style. Therefore, you could find a light and refined Neo Classical drawing room next to a sombre Gothick library. This picture was further confused towards the end of the period when eclectic arrangements of furniture and furnishings became fashionable within the same room.
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FIG 5.2: Regency staircases were distinguished by thin metal balusters, curving treads floating up walls and skylights adding dramatic illumination in the middle of the house.



These fundamental changes to the interior quickly spread through the fashionable cities and resorts within the tight social groupings of the wealthy but were generally slower to be adopted by those less fortunate or who were living in more remote areas of the country. In the Regency period, however, an awareness of new fashions and an understanding of how to apply them came within the reach of more than just professionals and the very rich. New publications, periodicals and shops now gave the growing middle classes access to this information. Colour coordination and harmonious tones were explained and the concept of interior design put down on paper for the first time. There was also an increase in demand for home-produced goods and materials, partly because of patriotic fervour during the Napoleonic Wars but also as a result of the blockades which limited imports. It became easier for those less well off to emulate these fashionable rooms, as an acceptance of mock materials, growing skills of decorators in graining and marbling, and an increased range of products imitating luxury finishes brought the expensive look within their budget.

The style of the principal rooms could be determined by the use of architectural details, like primitive Greek columns in Neo Classical interiors or pointed arches in Gothick ones. Wallpaper patterns, stencilled designs and a variety of wall hangings could further reflect the historic, exotic or classical theme of a space. Certain finishes or materials could also imply the style, for example, wooden wall panelling in Gothic or Tudor interiors or exposed masonry in medieval-style castles. The work of the Adams brothers from the 1760s and 1770s was still influential during the Regency period. Delicate and shallow Greek revival mouldings, recesses flanked by columns, arched niches along walls and semi-circular ends of rooms (apse) could still be found in the finest interiors. Wooden, plaster and papier mâché mouldings and decoration were more restrained and refined though, compared with earlier Georgian and later Victorian examples.
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FIG 5.3: Amongst the better-off there was a growing appreciation of interior design and access to fashionable fittings and furnishings. The cabinet maker Thomas Sheraton (his distinctive delicate geometric and painted chair is illustrated here) and amateur designer and connoisseur Thomas Hope both published works which were highly influential. Rudolph Ackermann produced the periodical The Repository of the Arts which promoted a number of new styles, including Gothic, and introduced new ideas on interior design. The work of leading painter and decorator John Crace and his sons Frederick and Henry in the royal properties was also influential in the decorating of Regency interiors.



Where the structure of the house was not limited by a narrow plot, it became fashionable for the principal reception rooms to be moved back to the ground floor from the first, where they had been located for most of the 18th century. In more compact villas and terraces, though, the widest rooms were still on the upper floor as the narrow hallway took space away from those on the ground; the exception being the dining room which was often now sited on the latter, while the drawing room above could be opened up into a large space for entertaining. A distinctive feature of Regency interiors was the control of light, not just from large windows and mirrors bringing the outside in but from the use of skylights above stairwells. With more rooms extending over a plot, the middle became more remote from sunlight and so these skylights were especially beneficial.


[image: images]

FIG 5.4: A cutaway view of a large Regency terrace. The ground floor rooms could include a dining room, library and a morning room, while the drawing room was usually still on the wider first floor.



ROOMS

Drawing Room

The drawing room had become the principal room in a large house, its name having been shortened from the earlier ‘withdrawing’ room. It was the space where ladies could entertain themselves after a meal and the hosts could display their elegant taste in decoration and furnishings. It was generally regarded as a feminine room and had a light tone although bright, strong colours which were fashionable during the Regency could be used for furnishings and carpets. Its airy feel was emphasised by large, full-height sashes or, by the end of the period, with French windows. These allowed the greenery of trees and garden or sea views to flood in, although at this date these landscapes were usually at the front of the building, with the rear often being a dirty, paved utilitarian place only visited by servants. Ceilings, walls and fireplaces were less ornate than 18th-century drawing rooms, with mouldings flatter and less fussy. Dado rails were still used where chairs were rested up against the wall, while more fashionable interiors could have groupings of furniture in the centre of the room and full-height lengths of printed paper on the wall.

Dining Room

In most houses during the Regency, the dining room was more often than not on the ground floor. With the gentlemen remaining here after the meal to discuss issues of the day, it became very much a male domain. It had strong-coloured walls, often painted red as it was deemed the colour best suited as a background to the gilt-framed pictures of hunting scenes and family portraits which often hung here. The table was beginning to become a fixed piece in the centre rather than being moved to the side after a meal although the dado rail, like in the drawing room, was still used to protect walls from the furniture. The other essential piece in the room was a sideboard, sometimes recessed into an alcove flanked by columns in the finest interiors. It would have been an expensive item, used for serving the meals, although many held a chamber pot for gentlemen to relieve themselves after the ladies had retired to the drawing room.
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FIG 5.5: A modestsized drawing room with upholstered sofas and side tables.
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FIG 5.6: A large Regency dining room with round ended table and chairs fixed in the middle and an alcove featuring a sideboard at one end. Pompeii red (shown here), darker reds, lighter lilacs and peaches were popular colours.



Library

Every self-respecting gentleman would have expected a library or study and if the house was not sufficiently large for one, then space would have been made in the drawing room to house his books, artefacts and art worthy of display. Wooden panelling could be found in Gothic-themed libraries and strong colours to set off the paintings and bookcases (usually with glass-fronted doors) which covered the walls. A desk, chairs and a lectern on which to display a notable manuscript would have also been found.

Parlour/Morning Room

As these principal rooms became more rigid in their role, so the tasks and entertainment which had formerly taken place within them gained their own specific name, for example, the music room, which was used for small private concerts and instrument practice. The parlour had long been a space for families to hold private discussions (from the French verb parler meaning ‘to speak’) but it was becoming less common during this period. The drawing room had taken over some of its role as the house became more focused on entertaining; and the morning/breakfast room was replacing it as a family space for taking light meals and answering correspondence. Parlours could still be found in smaller housing and rural properties, where it complemented a kitchen cum living room and was much treasured by the lower middle classes as a room reserved for special occasions.
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FIG 5.7: A morning room with a lighter and simpler feel than others on the ground and first floors. A small table and chairs were used by the family for breakfast and light meals, whilst a desk on the back wall was used for writing letters.



Service Rooms

Out of sight in the basement or the rear of a house, the kitchen, scullery and other service rooms were not intended to be seen by the family or guests and, hence, had little attention paid to them with regard to style and decoration. The kitchen was the hub of the operation, with a central preparation table, a range or open fire (both in the largest houses) and a painted pine dresser; while the adjoining scullery was used for washing crockery, utensils and clothing if there was not a separate laundry. As country gentlemen had begun to take an interest in agriculture, the one service room that was sometimes lavishly fitted out, though, was the dairy.

Bedrooms, Bathrooms and Toilets

In most houses there would have been a hierarchy of decoration. Whilst the entrance and principal rooms on the ground floor and first floor would have the finest moulded details on the walls and ceilings, the standard of fittings tended to drop as one ascended to the bedrooms. Doors would have flat panels, door furniture be less ornate, cornices could be plain, and walls were often covered with cheaper papers or paint. Bedrooms were simply decorated in light tones, with blue a favourite colour for the walls, whilst white bed linen now became fashionable. Four posters were still common, although half testers with fabric draped over a canopy at one end were growing in popularity. As bathrooms were very rare during this period, washing and dressing took place in the bedroom or an adjoining space. Servants would bring up hot water for the wash basins and the occasional bath, and clean away the chamber pot kept under the bed. During this period, water closets were becoming more common in large houses but they were nearly always sited on the ground floor as water pressure was too weak at this date to allow them to be positioned upstairs.
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FIG 5.8: A Regency bedroom, with fashionable white linen and light blue walls.



FIXTURES AND FITTINGS

Doors

Interior doors were panelled, with six fielded panels being common, whilst those in upper rooms out of the sight of guests might be simpler in form. Polished mahogany or oak doors were desirable but most would have been made from pine which was either stained or grained to look like a hardwood or painted, often with a flat off-white or stone colour. Now it was being mass-produced, brass was becoming popular for interior door furniture which consisted of oval or round knobs, finger-plates and surface mounted locks. Later in the period, these locks were replaced by mortise types in the finest houses.
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FIG 5.9: A Regency six-panelled interior door, with a distinctive reeded doorcase moulding with bull’s eyes in the corners.




[image: images]

FIG 5.10: Examples of Regency door knobs (handles were rare in this period).



Walls

Walls were usually plastered; with wooden panelling only appearing below the dado rail in some halls and dining rooms or as a more prominent feature in Gothic-themed rooms. The finished surface could be painted with a coloured distemper. Reds seem to have been very popular, with greens in drawing rooms and light blues in bedrooms; other colours like lilac, maroon and stone colours were also used. A strong Wedgwood blue and bright yellows which are distinctive of the period were probably a bit too daring for most tastes and only appeared in the most fashionable interiors. Walls by this period were treated more as a background for fine furniture and artwork rather than as a bold architectural statement in their own right.

Mouldings were shallow and less busy than in 18th-century interiors and coloured the same as the surrounding wall or picked out in an off-white or stone colour with a touch of gilt. They were made from plaster, wood or papier mâché and could be formed in situ in the finest examples or, more often now, were mass produced for builders and decorators to apply to the walls and ceilings. Reeding was a very distinctive form used throughout the house with round bull’s eyes in the right-angled corners of fittings like door cases. Other architectural features like columns and fireplaces could be made from scagliola, a mix of a coloured plaster with marble chippings, which could be polished to create an authentic finish.
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FIG 5.11: Reeded or fluted mouldings were widely used on fireplaces, furniture and plaster work.
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FIG 5.12: Example of wallpapers (left pair) and fabrics (right pair) from this period. Although stripes are closely linked with the Regency period, they may not have been as widely used as florals, damasks and small repeating motifs. Colours tend to be brighter and more vivid than in the 18th century, especially after C.R. Cockerell revealed that the Ancient Greek buildings had been painted in strong colours. They also became generally lighter in the 1830s. Pompeii red was a popular colour (see Fig 5.6) discovered in the ruins of the buried Roman city, yet recent work has shown that it was in fact a yellow which had discoloured during the eruption!



Fabrics had long been used as a wall covering and were still hung in grand houses. However, improved domestic production was making wallpaper increasingly popular. These papers tended to copy designs of fabrics, with stripes being particularly distinctive of the period. Other designs included trellis, florals, small repeating motifs and Chinese patterns. Some imitated other materials like marble or fine masonry, while moires and flocks which looked like fabric were also popular. Towards the end of the period, colours generally become lighter and designs which contained small painted images within them like landscapes or battles also became common. Papers at this date were hung or pinned to the wall or a frame rather than glued directly to it and were often varnished. Stencilling also became popular in this period to imitate patterned wall covering.

Floors and Ceilings

The ground floor in some of the finest houses could be made from stone flags or marble, especially in the entrance hall, with quarry tiles and brick paviors in service areas. In most other cases, it was formed from softwood floorboards, hand cut, some with individual tongues inserted between them and a coloured or polished finish so they appeared like a finer wood. Sometimes, they were limewashed so they gained a grey tone as they faded. Parquet flooring became popular again. At first it was used just around the border but, by the 1830s, increasingly, it covered the whole floor of the finest rooms. As with other aspects of Regency interiors, imitation was rife. Scagliola was used to make marble-effect borders, boards were stencilled to appear like another material, and plaster and paint applied to create fake stone floorings.

In the finest rooms, the ceiling could be formed into a shallow bow or could have a deep concave cornice (coffered ceiling), with shallow moulding or painted Neo Classical or geometric designs. A painted sky across the ceiling which made it look like there was no roof was also fashionable in some large houses, mainly during the 1820s. In most houses, though, the ceiling was relatively plain, painted a flat off-white, with decoration limited to the cornice.
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FIG 5.13: Decorative plasterwork from a Regency house featuring Classical motifs.
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FIG 5.14: Examples of plain and patterned iron balusters, with distinctive spiral hardwood handrails.



Staircases

Staircases in the Regency era were revolutionised by the use of iron. Although fine wooden balusters and treads were fitted in many houses, plain cast-iron sticks supporting a mahogany handrail ending in a spiral at the bottom is distinctive of the period. They were often fitted in conjunction with cantilevered steps which seem to float up the wall; the finest houses having elliptical spaces with glass lanterns above to create dramatic lighting effects. More decorative cast-iron balusters with Greek Revival designs like an anthemion or acanthus leaves were also popular.

Fireplaces

The most notable feature within a room and around which it was centred was the fireplace. Coal grates were now standard in urban areas and as these required a smaller space for the coal to burn, they tend to have smaller openings than older wood burning fires. Iron grates with an adjustable width and flattopped blocks to one or both sides (hob grates) were popular, featuring decorative castings on the face to complement the style of the room. Although Count Rumford had made a list of suggested improvements to the design of the fireplace to improve draw and efficiency, his improvements were only gradually implemented. Register grates with an adjustable flap above the fire were only slowly adopted and did not become a standard fitting until the mid 19th century.

The surround could be made from marble in the finest examples or cast iron, timber, scagliola, Coade stone or plaster which was painted or polished to appear like stone. A common design was based upon Palladian types used in the 18th century but stripped of elaborate decoration like figurines. They had a plain panel in the centre and simple pilasters or vertical panels up the sides often in a coloured marble (see Fig 5.16), as plain white surrounds fell from favour. In lesser rooms simple reeded surrounds were popular. In the 1820s and 30s simple Gothic designs with a shallow pointed arched opening became fashionable. The mantel above the fire tends to still be shallow since it was not usually covered with ornaments at this date although old surrounds may have had a deeper one fitted later. A set of tools and fire screens could also be found in rooms; the latter sometimes being distinctive oval shapes supported on a metal stand to protect just the face from the heat.
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FIG 5.15: A characteristic Regency iron grate, with delicate geometric patterns in the casting.
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FIG 5.16: A fireplace surround, comprising white and coloured marble and simple decoration.



FURNISHINGS

Furniture

The striking simplicity and austerity of many Regency interiors compared to those immediately before and after was also reflected in much of the furniture produced in the period. As with the style of house, there was an increasing range to choose from: Gothic was popular from the 1820s, with Elizabethan by the 1830s, as well as foreign designs like Louis XIV or Chinese influenced pieces. New forms of furniture were also developed during this time. As female dress became lighter and less cumbersome, so day beds and chaise longues became popular for languid relaxation. The sofa table at a height convenient for these was introduced, together with the familiar Windsor chair from the furniture town of High Wycombe. The range of materials increased, with oak and mahogany still desirable. New imports like satinwood and rosewood added variety or were often used to create inlaid patterns while cheaper woods could be painted, domestic marbles were polished up for tops, cane woven for seats, and brass used for knobs and fittings.
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FIG 5.17: Round, convex mirrors with distinctive frames, as shown here, were very popular in Regency interiors.



Underlying these new developments were certain characteristic features which help distinguish a Regency style of furniture made popular by Thomas Sheraton and George Smith. Chairs tend to be more geometric than previous examples, with thinner more refined elements and simple, restrained decoration. The sweeping curved sabre leg and animal claw foot were commonly used. Tables with a single or double pedestal rather than legs around the outer edge were popular, usually with circular, octagonal, oval or roundended tops. Chests were made with distinctive bow fronts; glass-fronted cabinets had pleated silk gathered up like small fixed curtains across the inside of the door; thin strips of brass were used to edge or define inlay work; and the lion’s head handle became popular.
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FIG 5.18: Examples of Regency furniture: a chaise longue (top left), sofa table (top right), dining chair (bottom left), sideboard with pleated fabric in the glass doors (bottom centre) and a bergère (bottom right) which is a relaxed upholstered chair with caning under the arms.



Curtains

Behind the internal shutters which were commonly built into the sides of sash windows was an increasingly dense battery of fabric designed not only to create privacy within but also to protect precious furniture and coverings from the sun. Roller or slatted wood blinds fitted closest to the window became popular during this period. Some of the former were covered with landscapes to make an attractive scene when drawn down, while the latter were often coloured green. Next in would be a sub curtain of usually white muslin before the main set which could be edged with a border (black was fashionable in the middle of the period) or tassels of gold or silver colour. These curtains could be hung on a brass or wooden rod and drawn in the modern manner or were permanently fixed with the lower part hung on hooks or cloak pins to the side when opened. In principal rooms the rod was sometimes covered by a valance or dressed with draped fabric, with only the decorated finials visible at each end. Occasionally this material could be extended across the ceiling to create tent rooms. In less important rooms the curtains were simpler and lighter in design.
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FIG 5.19: Example of a curtain arrangement in a principal room, with muslin sub curtains and a green roller blind behind the main set draped over cloak pins.



Fabrics

With the idea of coordinating colours becoming fashionable in the period, the fabrics used for upholstery and curtains could match or complement each other. The mass production of cheaper, washable cotton which was lighter than many previously popular fabrics was widely used, with glazed or unglazed chintzes becoming a common feature especially in bedrooms. Traditional luxury coverings like silk and leather were still desirable, the latter mainly for dining and library chairs. The range of colours for printed fabrics increased; with deep purple, blue, yellow, red and green being fashionable, either as a plain material or set on a lighter background within a design. Patterns included ones with Greek motifs and architectural features, florals, trellis, damasks and, by the 1820s, stripes which are so distinctive of the period. It was common for the expensive upholstery and woods used on chairs to have loose covers draped over them for protection from sunlight and everyday use, with these only being removed when guests were expected.

Carpets

A large carpet piece leaving a border of a foot or so around the edge of principal rooms was the most common arrangement although fully fitted versions became popular for a while during this period. The problems with cleaning, however, made it a short-lived fashion. The carpet could also colour coordinate with the curtains and upholstery or earlier in the period have a pattern which matched that of the ceiling. Although oriental carpets were still desirable, domestic production increased such that Axminster (knotted pile) and Kidderminster and Wilton (woven pile) became popular.

As with furniture, it was common for the carpets to be covered to protect them from wear and tear. Despite spending a small fortune on these luxury carpets, most houses had the parts where people walked or ate covered by green or brown druggets, (rugs made of a coarse woollen fabric), and the area in front of the fire fitted with a newly-introduced hearth rug, with these only being removed when guests were expected. In less important rooms, along with druggets, cheaper materials like rush matting and floor cloths were used; this latter solution was a canvas sheet which was covered in layers of size and paint and then decorated with a pattern usually in imitation of a luxury floor covering.

Lighting

Lighting began to improve in this period although the candle, which had been the main source during the previous century, was still widely used. Oil lamps began to be found in some households, becoming widely popular by the 1820s as their design improved. They had to have the reservoir holding the oil above the wick so that gravity could feed the flame. Despite many solutions to improve the feed, they could look cumbersome and had a reputation for being unreliable. It was not until the 1860s, when thinner paraffin was introduced, that the familiar lamp with the reservoir under the flame was devised.

Gas lighting was the new wonder of the age as at first streets and factories became lit by this much brighter light source. However, it also was very dirty and unreliable. Poor installation resulted in a number of explosions so that although it was installed in the homes of the rich, mainly in London, it did not become universally popular until Victorian improvements and its much publicised installation in the new Houses of Parliament.
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FIG 5.20: Examples of a Regency torchiere and a candelabra.







PLACES TO VISIT

You can visit many country houses which were built in this period or had major extensions or makeovers. See www.nationaltrust.org.uk, www.englishheritage.org.uk, or Hudson’s Historic Houses & Gardens Guide, details of which can be found on www.hudsonsheritage.com. The following are houses or villages featured in this book which are open to the public:

Shugborough Hall, nr Milford Common, Staffordshire ST17 OXB. Tel. 01889 881388; www.shugborough.org.uk

Lowther Castle, nr Askham, Cumbria CA10 2HG. Tel. 01931 712192; www.lowther.co.uk.

Edensor, Chatsworth Estate, Derbyshire DE45 1PH. Tel. 01246 565300; www.chatsworth.org/attractions/edensor

Blaize Hamlet, Henbury, nr Bristol BS10 7QY. Tel. 01275 461900; www.nationaltrust.org.uk.

Cronkill, Attingham Park estate, Atcham, Shropshire SY5 6JP. Tel. 01743 708123; www.nationaltrust.org.uk

Abbotsford, Melrose. Roxburghshire TD6 9BQ. Tel. 01896 752043; www.scottsabbotsford.co.uk

Berrington Hall, nr Leominster, Herefordshire HR6 0DW. Tel. 01568 615721; www.nationaltrust.org.uk

The Royal Pavilion, 4/5 Pavilion Buildings, Brighton BN1 1EE. Tel. 03000 290900; www.brighton-hove-rpml.org.uk

Sir John Soane’s Museum, 13 Lincoln’s Inn Fields, London WC2A 3BP; Tel. 020 7405 2107; www.soane.org

The Grange, Northington, Hants, SO24 9TG. Tel. 01424 775705; www.english-heritage.ork.uk

Although numerous towns and cities contain fine Regency housing, some of the best examples can be seen in the following locations:

Liverpool: The street to the north and east of the Anglican cathedral, L1 7AZ.

Bristol: The suburb of Clifton, to the west of the city centre, especially the streets between Caledonia Place and Cornwallis Crescent.

Brighton: The finest houses are the squares and streets off Kingsway and Kings Road along the seafront between Brighton and Hove.

Cheltenham: Excellent examples of houses from this period around the town centre, probably best around Lansdowne Road/Crescent and to the north between Clarence Road and Central Cross Drive.

Leamington Spa: Plenty of fine houses to the north and east of the town centre; Lansdowne Crescent, off Willes Road, possibly the best example.





GLOSSARY






	anthemion
	A decorative pattern comprising honeysuckle flowers and palm leaves (see Fig 4.16. top left and Fig 4.17. bottom left).



	arcade
	A row of arches and columns.



	architrave
	The lowest part of the entablature and the moulded surround of a doorway or window.



	ashlar
	Blocks of smooth stone masonry with fine joints.



	astylar
	A façade with no vertical features like columns.



	atrium
	A top-lit court rising through a number of storeys.



	balustrade
	A row of decorated uprights (balusters) with a rail along the top.



	bonding
	The way bricks are arranged in a wall with the different patterns formed by alternate layers of headers (short end of a brick) and stretchers (long side of a brick). Flemish bond with rows of alternate headers and stretchers was dominant in this period (see Fig 3.13).



	bow window
	A projecting window which is bow-shaped in plan.



	capital
	The decorated top of a column.



	caryatids
	Female figures supporting an entablature.



	casement
	A window which is hinged at the side.



	Coade stone
	A form of ceramic stone which was made in the late 18th and early 19th centuries and named after its original manufacturer, Eleanor Coade.



	coffered ceiling
	A ceiling with sunken panels and large concave coving.



	colonnade
	A row of columns supporting an entablature.



	cornice
	Top section of an entablature. It also features around the top of interior and exterior walls.



	console
	An ornamental bracket.



	dormer window
	An upright window set in the angle of the roof, casting light into attic bedrooms (from the French verb dormer ‘to sleep’).



	double pile
	A house which is two rooms deep.



	drip moulding
	A moulding running along the top of a window to protect it from the rain.



	eaves
	The roof overhang projecting over the wall.



	entablature
	The horizontal feature supported by columns in an ancient temple.



	entasis
	A straight-sided column appears to curve inwards so Greeks made them slightly thicker in the middle to counter this effect.



	fanlight
	A rectangular or arched window above a front door which helps cast light into the hall beyond (named after the fanshaped versions popular in the 18th century; before this they are referred to as over lights).



	fluting
	Vertical concave grooves running up a column or pilaster.



	frieze
	The central band of the entablature.



	gable
	The triangular-shaped top of an end wall between the slopes of a roof.



	hipped roof
	A roof with a slope on all four sides. A gabled roof has two vertical end walls (gables).



	jambs
	The sides of a door or window opening.



	lantern
	A small tower on top of a dome which lets in light, illuminating the interior.



	lintel
	A flat beam which is fitted above a doorway or window to take the load of the wall above.



	loggia
	A gallery or corridor open on one side with a row of columns.



	mansard roof
	A roof with a steep-sided lower section and low-pitched top part which creates more space in the attic below.



	moulding
	A decorative strip raised above the wall surface.



	mullion
	The vertical bars of a window.



	oculus
	A circular opening, often on a dome or mansard roof.



	orders
	The different styles and proportions of the plinth, column and entablature from classical architecture.



	parapet
	A low wall running along the edge of the roof above the main wall.



	pediment
	A low-pitched triangular feature on the top of a portico, doorway or parapet.



	piano nobile
	The first floor on which the principal rooms are contained.



	pilaster
	A flat column projecting slightly from the wall, with the same treatment at the top and bottom as a freestanding column.



	portico
	A porch with a flat entablature or triangular pediment supported on columns.



	plinth
	The projecting base of a wall or the block on which a column stands.



	quoins
	Dressed or raised stones at the corner of buildings.



	reeding
	Strips of convex beading set parallel to each other, usually on an architrave.



	rustication
	The cutting of masonry or stucco into blocks separated by deep lines and sometimes with a rough hewn finish; usually only on the ground floor.



	sash
	A frame with glazing which slides vertically (two overlapping ones are set within a sash box to form a sash window).



	segmental arch
	A bow-shaped arch which is formed from a segment of a larger arch.



	sill/cill
	The horizontal beam at the bottom of a window or door.



	stucco
	A smooth plaster rendering which imitated fine-cut stone.



	tracery
	The glazing bars of a window which are formed into patterns.



	tympanum
	The flat triangular space within a pediment or arch.



	vault
	An arched ceiling formed from brick or stone.



	Venetian windows
	A window in three vertical sections, the centre one being taller and arched.
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