


raved acrylic glass panels
e space and minimize lhe
mpact of the struclural
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ywer floor is paved with wooden pan-
hey are as large as possible in crder
e the sensation of natural, untreated
rial.
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A pair of staircases aligned
along the outer wall go down
to the ground floor and is a
powerful visual featurs,

12



From the ouiside, the shop gives an inviling LI U
appearance of order and clarity, The exist-
ing shopiront has been removed and [he

openings have been framed with simple

portland cement panels.
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MARIELLA BURAIN

Citterio has created a delicaic space in this
Milan boutique of the firm Mariella Burani. The
sobriely characlerislic of his work is seen hera in
an emvironment inhabited by sparse furniture
made in warm materials, and in the chromatic
interplay of the white walls and the warm wood-
en floors.
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Ground floor plan

This double page shows several views of the D&G shop in Manhattan. The
project defines the premises as a box, a great container organised with
architeciural elements of strong identity, featuring two intersecting walls that
form a cross and strongly define the interior circulation.
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The central area of the shop fea-
tures the design of the fumniture and
the elements for displaying clolhes,
which are characterised by sparse
cubic elements made of wood. In
this space the action concentrated
on the design of the illumination,
based on small halogen lights that
take acvantage ol the reflections
from the mirrors on the walls 1o pro-
vide a vibrant chiaroscuro effecl.
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As on the outside, the inside of the building is dominated by
the "whale", an element that penetrates violently into the uppe
level and seems to defy gravity. Functionally, besides enlarg
ing the space, this enormous element gives light to the tof

floors of the building.




|

| AR

| | D
| I ATAVAT




i
i

IR

165



==

Attic plan




The roof level is dominated by a totally glazed organic
nass that obviously challenges the symmetry of the exist-
ng building and was called the "whale".




The intervention was born of the firm desire to
destroy any similarity between the old and the new.
The project seeks to be everything that the old
building is not.
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e rooms have an eleganl and classical
pearance, and are equipped with small and
mple conveniences in order to make the
lests' stay more pleasant.
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The route to the bedrooms is
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2 warm and spacious lobby is domi-nated by
large, interior-lit glass gon-dola that leads to
e elevators and to some officas.

Genaral floor plan




The Hotel Sheraton, situaled on a main road,
becomes a visual landmark thanks to its exception-

al location and its solid archilecture,

Enlarged axonometric view
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Construction datail of the facade

Groond flocr plan
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[he orthogonality of the ground floor is bro-
en when the vertical plane is reached.

'he skin of the building is organized into
trata that stand out or are set back from

he plane of the facade.
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1this page, a detail of the pivoling

ments that make up the facade

»means of this ingenicus system.

tect succeeds in melting

> arch

w

facade away and endowing the

emises with more space.
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opened, the limiled indoor space

wards.,
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Due to the dimensions of the site, the fun-
damental component through which the
project was developed is undoubtadly the
long, exlensive street facade.

A composite of concrete and recycled
fibres was used to build up the facade inlo
a jigsaw of interlocking pivoting elemenls.
The gallery, which was designed for
exhibiting the work of young architects,
occupies a narow, triangular, wedge-

shaped corner site.
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Different views of the intericr of the gallery.
The wallg, floor and ceilings have been cov-
cred with concrete panels, thus giving a
unifying image hat covers the old structure
of the premizses.

The main fealure of the interior of the gallery
15 sobriety, in order to provide a neutral
background for the work of the arfists.
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Floor plan of the galler

e melal skeleton of the boxes
ntaining the points of light is the
ly nate of contrast in an interiar
at is completely clad in concrete.
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Aedes East-Gallery

On the left we can see how the concrete

counter does not touch the floor. Behind

the counter there is an illuminated glass
panel.

Detail of Ihe concrete counter
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The point of contacl belween the various velumes

creates an interior triangular patic, onto which the

offices open.
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Axonoretric representation of the
longitudinal development of the
warehouses wilh the glazed doors
which allow access to the clients’
vehicles.




ce building opens onlo a small interior
e functions of the volurme are carried over
wterior by means of its space and bold

g

Rear axonomelric projection. The building’s
volumes are arliculated by distinct axes.
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Typical floor plan

he front of the reception desk, as can be
een on the opposiie page, was faced with
igces of tarrazzo similar 1o that used on
he floar.
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Main elevalion Axonometric view of the ground floor pl
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Inside the main building, the roof re
undulating line of the canopias on th
in this case using wood elements.
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the commercial operations are
ormed inside an orthogonal

fing with a transparent glass

de and metal structural worke
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Site plan
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views of the rest area for users,

siluated on a slightly sloping fioor slab.
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The formal language used in the finishes is
closely related to the activily thal goes on

inside.
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The rectangular ground plan of the
building is only moditied 1o adapt o
the line of the stresl at the front.

Second floor plan
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East elevation

Cross section

KINBASHA

The powerful image transmitted by
the lacade acls as a visual adver-
tisement and differentiates  the
building from the impersonal vol-
umes that surround il
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On this page. two different views of
the restaurant situated in 1he central
square, which is top-lit by a skylight
in the roof.






The skin of Ine building is formed by a dou-
ble layer of perforated metfal sheet. The
neon lighting system installed inside it has a
startling affect.
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The Channel 4 Television Company is a pub-
lisher rather than a creator of programmes and
therefore requires only a limited amount of stu-
dio space. All lechnical equipment and the
main praview thealre are localed on the lower
ground floor and basement.

wer ground floor plan
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The ollice accommodation is designed lo be flexible and divisible,
should the clients needs change or some of the building have to be
sublet.

The primary steelwork is in a reddish
brown, the exact colour of the
Golden Gate Bridge in San
Francisco.

Roof plan.
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n  the 10th  floor of the
letropolitan, the Penthouse is the
ltimate suile with a view. A
apanese rock garden, designed by
eter Chan surrounds all the rocm
as seen above this caption.

Wood is an important feature in the
deéign of the 155 rooms, even in the
bathroom where the architects used
pear-tree wood.
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|
SAKE DISPEMSE |

i

The photographs on this page show
lhe large Japanese restaurant locat-
ad on the first floor. lts design, like
that of the rest of the hotel, is based
on the use of high-gquality natural

matarials.
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33

The lighting comes mainly from halogen
lamps placed along the whole perime-
ter of the shop and supplementary ones
hidclen behind a satin-finish glass panel
embedded in the wall,

The narrowest part of the shop has
been intentionally cramped even more
by the curve of the roof,



17,

Interior elavation

B

. Entrance

M3

. Satin glass illuminated display countar

]

. Shelving for shirls, drawers below

- Mirror

[ K

. Shelving for suits

[=3]

. Pear wood slepped countar and drawers

-

. Stone bench

Muminated salin glass

W

. Shelving for jackets

10. Store and cashier

31

12.
13.

15.
16.
17.

. General shelving

Display table

Acoess to 1st floor store room

. Changing cabins

Cut-out inte above floor structure for nalural light source
Stafl area

Satin glass disc lighling




The whole paraphernalia of an cffice is visible. Through
austere finishes a tolal balance belweaen visual purity and
functicnal efficiency has been achieved.
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Starkmann [Ulees
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he building combines a small
inge of colours and matearials: the
ream colour of the limastone, the
ark wood, and the cark gray and
ark brown of the moda-to-measure

srpels.
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In the interior bath the floor and the inlernal
pariitions have been fully clad with cream-
coloured French limestone.

he wall supperiing the interior staircase
communicating the four floors of the prem-
ises reveals the outline of the slaircase that

it conceals.
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ith its white walls and granite floor
tending along the depth of the
op, the scheme gives a sense of
yace and proporlion that under-
es its originality.
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