NEW GENERATION IN DESIGN

Featuring the Works of German Architects and Interior Designers

Cornelia Dorries Andrea Platena
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Federal Press Conference Centre in Berlin
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P MO DERSOHN & FREIESLEPBEN

Offices and Studios

Office Building in Berlin
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Offices and Studios

phetographer:

Tomas Riehiefarur

RKW ARCHITEKTUR | STADTERBAU | INNENARCHITEKTUR

The room-high glass fronts of the top floor of the
new building give the company's board of directors
far more than a nice view, They also provide what is
the raw material for, and essential element of, interior
design: light. The abundance of ight here is due to a
deliberate layout of unbroken lines of sight and spa-
cious rooms as well as a careful choice of materials and
colours. The flawless lustre of the polished stone floor
is only interrupted by occasional woollen carpets
worked inta the flooring or laid on top if it Their dif-
ferent colour and texture also structures the creamy,
even flooring - and thus the entire interior, The walls
are clad in unassuming, pleasing matenals such as pear-

wood and velvety, rough Alcantara, Their different

shades of brown give the bright reoms & warm, natu
ral glow. The furniture combines specially-designed sle
ments with individual standard pieces by various ma-
nufacturers, and is a tribute to classic modernism
Carefully thought-out illurination iIncorparates spot-
lights, indirect lighting or ceiling lights as the situation
and function require. Largeformat medern paintings
and sculptures go beyond the merely decorative 1o
unfold striking spatial effects. This interor stages a har
momous interplay of transparency, materality and,
abaove all, light, providing what Jehann Wolfgang ven
(Goethe requested on his deathbed: “Mare light!”

There you have it.

Board of Directors’ Offices in Hagen
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Offices and Studios

D A H M E N - |

N G E N H O V E N

photographer:
Holger Knauf

Few people have fond memories of childhood wsits 1o
the doctor. Loveless play areas, dog-eared magazines,
and lonely chairs arcund littie tables leave behind an
uncomfortable feeling which can be recalled at every
doctor's visit even in adult years. This design for a Dis
seldorf paediatrician’s practice — worked out in close
consultation with the doctor herself = breaks with
those traditions. Alongside conventional medicine, the
doctor practises natural medicinal techniques, and that
is reflected in the choice of colours and materials
Overcute decor has been avoided, as have pseudo-
cuddly furmshings. Instead, we find minimalized, func-
tional forms, Matural, blonde wood tones are used in

the fixtures and the parquet floor, creating a warm

friendly atmosphere in the genercus reception area
and in the adjoining. spacious waiting room. Mursing
mothers can seek privacy here behind green-painted
screens. The simple design of tables and benches of dif
ferent heights invites small children to climb and erawl
around in safety. |t need hardly be added that all the
materials used are nontoxic and safe. This comforta
ble atmosphere also fills the consultation rooms. They
too are dominated by warm wooden tones and clear,
simple forms. All the furniture has been specially
made to measure, ensuring optimal use of the avails-

ble space

Paediatric Practice in Dusseldorf




& design warks with a limitad
choice of materials, o palstre of
ght colours, and clear lines,
Left: Reception

Above: Waiting room
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Offices and Studios

photographer;
Stefon Midler

N A L B A C H

A new building is not always a necessity. In this case; a

large international financial company established its
base in the capital on one floor of the impressive Zal-
lernhaf building on Berlin's premier boulevard, Unter
den Linden, The third floor of the late-nineteenth-cen-
tury building provides a discreet and distinguished
waorkplace for the company's executive board, The he
ritage-listed building's historical structure set the tone
for the arr angerment of the rooms. A disciphned and
unadorned interior pays hamage to the regularity of
the facade with its pllasters and wide-set windows. The
atrium and the rooms on the boulevard side of the
building have floors of cherrywood parguet, while the
COrridors are coverad with grey carpet which absorbs

noise, The furniture s oriented towards the snapes

and materials of dassical Modernism. Flexible lighting
systems allow each room 1o be iluminated according

to need. The ligh ting alse displays the art works in the

offices and hallways to best advantage. The architects
and their client allowed themselves one architecturs

flight of fancy — and it was with the sanitary faclitie

vhich are fitted into a blue cube. With blue glass mc

saic tiles and an lluminated frieze around the edge.
they strike a refreshingly irreverent note in this othe

wise very respectable interior design

Branch of an Insurance Company in Berlin













Offices and Studios

photographer:
Poul Ot

GEORG GIEBELER 4000ARCHITEKTEN

The old pipe factory in the Cologne district of Milheim
loaks back on a varied and often fortunate history, Af
ter it was taken out of operation, for example, the in-
dustrial complex originally built in 1725 was not de-
molished, simply because a community of Free
Christians had started using the huge furnace hall for
their gatherings To-:*.ny the hall houses a comminica
tion enterprise drawing on the image that comes with
such unusual and spacious business premises, The at-
maspheric spaces of he central, two-storey hall, that
at a length of sixty metres can certainly compete with
the nave of a church, have remained after the conver
sion, Roomdhigh glass walls open up the offices and

conference rooms on both floors, Two sculptural

structures enciose the central force held: two open
flights of wooden stairs at the front of the hall and a
glass cube at ns centre, The latter's two floors ac
commodate two conference rooms. The interior fa-
cade of the hall is based on a prefabrncated modular
systern, Light materials and colours as well as vast
transiucent surfaces ensure that the spacious hall con
veys an impression of transparency and clarity despite

its lack of direct natura light

Conversion of an Industrial Hall in Cologne
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TRINT+KREUDER, d.n.a. ARCHITEKTEN

choose a pathogen as s paTron

That a clinic should

SAINT may make a somewhat dubious impression, but

1M 15 Just as unusuat as the name of t

':I':\-.“. "‘:gl-' &0 ..'\""": and muted

tone, Furniture specially designed for

colours set the

the penercus, open-plan structure have a distinctive and therapy and the reception and waiting area: all fur-

roke to play in -.'!-ﬁf:l‘l'l‘lq. separating and linking the var- nishings are based on the same colours and materials

e therapy. The types

1OUS areas 1or receptian, wammng

of furniture are designed to fulfil a

in the waorkflow and 1o accent

b

out the kind of pictures w

wWalting area doe

photographer:
Jorg Hempel know all too well; a cool interplay of dear forms

d Studic

Ces a

It

Interior of the Virus Clinic in Cologne
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Offices and Studio

phatographer:
Halger Knauf

D A H M E N - |
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There is nothing here to remind you of a hospital — at
least, not at first (possibly very frightened) glance.
Perhaps one has to have experienced a child's fear of
doctors first hand to be able to put frightened little pa-
tients first and medical functionality second. An open
continuum offers a welcoming atmasphere with lots of
light, soft contours and pale pastel colours. The crea-
tive impulse is limited to a muted selection of farms
and colours, forswearing all loudness, leaving the de-
sign open to charges of having fallen prey to an ob-
sessional minimalism. But the furmishings. with their
simple shapes and sky-blue or beige finish, seek only
to please a child's sensibilities. The furniture is all spe-

cially made of medium density fibreboard, a common

wood product, This arrangement of light sources, fit-
tings and places to wait is a small, rather pleasant ex-
perience in itself. A kitchenette built into a single,
rounded, free-standing element in the middle of the
room offers anxious parents and other relatives the
opportunity 1o prepare themselves a snack to relieve
the waiting, The consulting reoms and operating theat-
res naturally meet all the required standards of mod-
ern medicine. And the light and welcoming colour
scheme of the recovery room give the patient that

good feeling - of having made it.

Clinic for Paediatric Surgery in Dusseldort
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Offices and Studios

GEORG GIEBELER 4000ARCHITEKTEN

photographer

Pl Oire

Administrative Building in Cologne
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Offices and Studios
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From the outside, the Indian embassy in Berlin re
sembles a clearcut cube that seems to enclose a
secret, varied morphology. That is the promise ex-
tended by its colour - an exotic red that cannot be the
product of a decorator's careful efforts, but must hail
from distant parts. The facade consists of twelve-cen-
timetre slabs of Barauli, a red stane from India here
used in its rough, quarried state. This theme continues
inside the building. From the entrance a sequence of
rooms develops along the public function and confe-
rence areas to the administration and, finally, the pri-

vate rooms at the southern end of the complex: a dif

phalgrRpers: ferentiated algorithm of open and closed spaces,
Christion Richters,
Gitty Darugar generous, undivided volumes and minutely articulated

Indian Embassy in Berlin

structures. The basic idea of the design was to trans
late Indian traditions of art and workmanship intc

modern architectural idiom capable of serving the ges
eral routines of contemporary diplomacy while s
pressing an independent aesthetic. Though the layous
reflects the established standards of modern embas
sies, a subtle use of colours and materials conveys a ne
tion of the sensual experience that is India. Severe anc
abstract lines and shapes, however, prevent any in

ression of quaintly picturesque folklore.
¥
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Media business in Munich. A familiar story [=:! walls, delicate, elegant aluminium constructions
agency design at a top address. Aninternational com white suspended ceilings generate clarity and u
munications company maved into this historical office lines of sight throughout. The resulting impr:

sion is underlined by the choice of materials

buitding whose war-damaged walls

colours. Stone, light birch veneer, metallic paint and

with a modern steekiramed structure,

e to complet ut the new user's dark grey carpet form a reserved, agreeable allian
storey and restructure it to match the requirements This colour scheme is almost selfeffacing, but
of a modern media agency. A cafeternia occupies the leather armchairs and a red plastered wall in the

heart of these spacious premises, acting as a kind of er add a lively note

communicative centre o

a Who

onships between the

d structuring ships

"—'""'.-_n' ent warking ar

sign defi

3 the aesthetic parameters: trar

phetographer:

Stefan MilllarNaumann S1r .:“5:_,'“-:_” wardness, openness. Room-height glass
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Ure 15 & real privisege sign of the premises follows

ser the :l'.'n"*|lir' claceirs .v_-__:,_..,,.,__::. A reduced rangs

skyline, Three floors of the Main Tower were fitted up colours and concentration on a lew select mate

nterna- produces a very ordered atmosphere. [he spe

5 as well as the brary and made, sohd puarea furnture

STne space 10 |

rence centre in the round office are plosted to the full. The modular shelving

reached from the fover an the

Beside the book co e are several nooms T fice Qoors are intégrateéd mnto the ve
i e e ™ NIy Pl o B o | . b LY T 1
accommodate meetings from conferences down 10 wall p g, The fittings in the libra

confidentia

photographer:

Thomas Kocwkak An tnternal stairway conne

Law Firm in Frankfurt am Main
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Offices and Studios

photographer:
Torsten Seidel

Film Production Company in Berlin

The world of time zones, borders and fixed exchange
rates is disappearing fast. Whatever is to replace them,
it is emerging only gradually, and the label of globaliza:
tion meraly alludes 1o a definition. To stand a chance of
succeeding, any attempt 1o express this transformation
in real architecture would probably have to restrict it-
self to the micro-level of a single experiment. This con-
version of a historical factory loft facing the River Spree
accommodates the European headquarters of a Holly-
wood company. It pays tribute to the aforementioned
tendencies, producing new relationships of here and
there, near and far, work and home, The design dis-
penses with the separation of office and home in favour
of a spatial continuum whose only orientational struc

ture 5 given by movahie elements called spa

These mabile elements create temporary, chang
rangements of areas, rooms and corridors. Acce
provided by an old goods lift. Fashioned as a verte
mobile reception lobby with multimedia entertainmen
it is an integral component of the spatial and archn
tural concept that runs through the whale fourth f

of this industria building. Like the colours and mare
als, the furniture and fittings give not a hint of their g=
graphical or historical enging. We could equally we|l be
in Los Angeles, Singapare or London; today, tan

raw, the day after,
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Interior of a Doctor’s Practice in Berlin
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Hotels, Bars, Restaurants

phatographer:
Kiaus Frahm

Restaurant VAU in Berlin

GMP, VON GERKAN MARG & PARTNER

This restaurant on the Gendarmenmarkt in Berlin i
not simply a business, it is an establishment. And 1t is
not just the work of the chef that justifies the use of
that connoisseur’'s word. The restaurant is located in
a late-nineteenth century building, offering ideal op-
portunities for a classic design in keeping with the
exclusive surrcundings. The long, narrow dining area
lies to the left of the entrance, under a barrelvaulted
ceiling of perforated Swiss pearwood. This layout is in
accordance with the wish of the owner to create ex-
hibition space for his collection of modern art. The
wall panelling and dividers of blonde wood, along with
the cantlever chairs, make for a light and airy atmos-
phere. The flocr is set with parquet of black walnut,

A staircase leads to the bar in the basement, whose

many shelves may at first give you the impression thar
you have walked into a library. The shape of the roor

without any corners or intimate niches = unusual for
a bar - only serves to strengthen this slightly disture-
ing impression, Bar tables and specially-designed ciub
chairs are grouped around the circular counter, The
slate floor absorbs noise. And only the second glance
reveals what the many shelves are for. There are no
books on them. They are filled wath coal briquettes
Today, martinis are shaken or stirred in the place that

was once one of the city's biggest coal stores.

Expensive tastes,
Stairs of dark wood descend
_|Fr|'.F-'F the restourarnt (o the

baserment bar
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photographer:
Hadley Kincade

Justimagine it — the waiter brings you breakfast in bed,
and, as you stir your tea, schools of brightly coloured
trogical fish swirn past your window. Look in the other
direction, and you'll see the great dome of the cathe-
dral built by the Hohenzollerns and the roofs of the
buildings on Museur lsland. Such a paradox is only to
be found at Berlin's Domdquarée, and hotel guests in
the building can enjoy the contrast to the full. The in
terior design represents an abstract continuation of
the interplay of water and architecture in the sur-
rounding city. Photographs of lake views from the
countryside around Berlin are a clear link with the hub-
ble and bubble of the huge aquarium that forms the

focus of the complex, while the pale blue surfaces of

tiles and the light cushions in these bright s

create an atmosphere of drifting and weighties

Artfully adapted motifs of underwater wor

been heat-pressed onto the dark-framed bea

and seem to be part of a fantastical diorama of |

lightness.

Hotel Radisson SAS in Berlin













Hotels, Bars, Restaurants

photagrapher:
Stefon Mifler

925 loungebar in Berlin

HILMER & SATTLER UND ALBRECHT

This bar on Beriin's exclusive Gendarmenmarkt caters
to the city’s night owls, But — whether it is the promk
nence of its location or the intention of the owner -
it is more of an American-style bar than a discreet,
anonymous establishment typical of old Europe. The
|large, uncurtained windows offer plenty of opportu-
nity for patrons and passers-by to make eye contact.
The counter with its coating of 925 sterling sitver is the
busy hub of the bar. The decor is more or less pure
film noir; armechairs, benches and barstools upholster-
ed in red leather; small, low tables and dim lighting
provided mostly by sparse light fittings on the dark
blue wall panels alongside the counter and the light
that shines in from outside. The coralcoloured walls

and ceilings have been mounted as uneven surfaces.

Two tables are discreetly placed in a kind of niche foe
more intimate conversations. The rectangular shape
that hovers above the bar could have been takes
straight from a stage set; it defines the centre of the
room, By day, the large glass front ensures that the bee
is present and connected to the world and banishes &
nation of darkloving decadence. But it is at night that
the real idea behind the design comes into s owrL
front of the backdrop of the brightly-lit Schauspielhaus

on Gendarmenmarkt, the patrons of the dimly-lit e

hecome dark silhouettes,
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The hotel room has often inspired designers to try
to create something out of the ordinary. But only in
more recent years have hoteliers in big cities sought
to redefine it as an artefact in its own right. The aim
is not really 1o create a homelike cosiness in which a
broad spectrum of guests would feel comfortable;
rather, the goal is to find a design cancept for the dis-
cerning art lover. In the course of overhauling one
existing hotel in London, the rooms were turned into
veritable art themselves, with furnishings, fixtures and
architectural structures incorporated into a frame-
waork designed especially for them. Colour or writing
transformed walls and ceilings into art objects. The is-

land-like bed in its hi-tech alcove creates a gravitation-

al field around which the colour-contrasting, sparse
furniture is grouped. A unique lighting concept, walk
high mirrors, white walls and blonde wood floors bring
1o mind the ‘white cube’ — but then a guest enters,

brezking and recreating the atmosphere,

Art'otel Park Plaza in London
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This espresso bar is located between Metzingen's his- ak stools combine to form a frapmentes et g
taric city centre and its modern shopping mall. The de- rically coherent ensemble faoing the pia
liberately urbane design is determined by its situation the counter. The suspended illuminated ce

- @ small room in an internally modernized old build- sents a counterpart to the awning or

ing, entered down steps from the higher square in Coloured stripes in the plaster, the rougr
front. Cut on the terrace, an awning shelters the long, ceiling and the smooth composite floc
internally colourful illuminated benches with integrat- aesthetically discriminating, detached atmosr
ed table elements. The rather anonymous, fleeting would do any town proud. Even in provinoa

atmosphere of a bar is anticipated out here, where the
guests mostly take their places back to back on the
showcase-like benches with their little interlocking
tabletops. Within, a lang free-standing bench echoes

this design idea, thus linking the situations inside and

pholographer;
Hartmu Raiser out. F‘-.':ung the wall, little fixed tables and monolithic

Hotels, Bars, Restaurants

Espresso Bar in Metzingen













Hotels, Bars, Restaurants

photographer:
Kaorl Bongartz
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In 1928, Erich Mendelsohn designed the Universum ci-
nema, which was at the time the biggest in Beriin, The
round, dynamic building on the Kurfirstendamm sur-
vived World War |l and the frenzy of renovation dur
ing Germany's postwar economic miracle. Since the
start of the 1980s, it has housed the prestigious
Schaublhne theatre. The newly-renovated Universum
Lounge is a nostalgic reminder of the building's history,
and its central concept remains true to the phan-
tasmagorical worlds of the cinema and the theatre.
The shape of the bullding determines the contours of
the interior. The bar decor has been lifted directly
from the set of the innocent science fiction movies of
the 19605 with their touching faith in technology and

progress. Shimmering gold wallpaper provides a back-

drop for largeformat slide pictures showing images of
the first landing on the moon, The front of the coun
ter is decorated with an almost cubist bronze relief
apart from the curtains of fine brass chain at the win
dows, it is the only ornamental element in the room
The colours and the soft-edged, rounded form of the
benches, stools, tables and picture frames make fora
very relaxed atmosphere, A round digital clock on the
wall near the counter is a subtle reminder of the here

and now, It could also be a countdown.

Universum Lounge in Berlin













Hotels, Bars, Restaurants

photographer:
Danial Kessler
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This hotel on Berlin's renowned Kurfirstendamm of-
fers accommodation primarily 1o business travellers
and discerning visitors on short trips to the capital -
guests who set great store by a central location and
the feel of the big city. just stepping into the lobby has
to be the start of an out-of theiordinary experience for
them. This foyer has been designed 1 a bold concept
in which there are no right angles; everything Is in
round, oval or elliptical curving lines. The room ap-
pears ta flow on into the rest of the building in gentle,
soft waves. The concrete supports have been trans-
formed into huge sources of light, around which are
grouped low, softly-shaped upholstered benches. The

creamcoloured walls and ceilings contrast with the

black stone floors to create a clear, untroubled bade-
ground to the idiosyncratic shapes of the fixtures and
accessories, During the day, the routine of a hotel do-
minates, and a busy coming and going fills the spaces
in the evening a transformation takes place — the fay
er becomes a lounge in which urbane locals rub shouk
ders with the hotel guests as they sip their cockails..
The design really comes into its own — the furniture.
upholstered in dark violet, can be pulled up into groups
or scattered about the room. The light fittings bathe
the entire picture in a mild light. And the travelling.

salesman can relax,

Hotel Foyer at Ku'damm 101, Berlin

Check in and order your
cockto - after davk the hoed
by turns inee o founge: bor,
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photogropher:
Stefon Miter

Graphikmuseum Pablo Picasso, Minster

HILMER & SATTLER UND ALBRECHTE

One of the biggest collections of Picasso's graphic art
may be found in the German city of Minster. A mu-
seumn was spedially fitted out in the city’s old town 1o
provide the pictures with a permanent home. By link-
ing twao historical buildings, a generous venue was
created, with space for a cafe, a function and lecture
room and of course the exhibition itself. Delicate ar-
tefacts such as graphics require understated surround-
ings. The exhibition rooms in the two upper storeys
therefore aspire to be no more than a discreet and fit-
ting backdrop. Oak parquet floors, lightcoloured walls
and clear proportions create an ideal atmosphere for
the quiet contemplation of the artwerks. There is
nothing to distract the beholder's attention. But it is

not simply the peacefulness of these rooms that gives

visitars the feeling they have stepped cut of the
everyday world — this impression is reinforced by
lighting, which has been dimmed to fifty lux to prots
the pictures. The dark frames, an integral part of
design, set every picture apart from its neighle
Only the stairwell strikes an unconventional nome.
space reaches the height of the threestorey-high
wall, linking the two parts of the building and pro

access to the exhibition rooms. Large windows
sent a view of the interior to the outside world

ing 8 message 1o the city that this is a place where

can see something quite out of the ordinary.

Clirribing the stoirvay ool
The stairs leading up to the
golleries quote the storgess
the Alte Pinakothek in
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photographers:
Florian Bolk,
Dvierer Leistner

This place has everything. Shops, a subway station, de-

partment store, cafes and lots of people. But until re-
cently, Berlin's Alexanderplatz did net have a cinema

The building of the new movie theatre is immediately
noticeable — its exterior is a compact block with a fa-
cade of highly polished black granite. Located next to
a grey construction of prefabricated concrete, the cin-
ema looks a bit like a piece from a different set of bulld-
ing blocks, It almost seems like a black box. But the
glassedHn platforms running along the corners of the
building in the foyer area set up an interactive relation

ship between the interior and exterior, On the inside,
nine cinema halls with a total of 2,400 seats are dis-

tributed over four levels, Access is provided by a plain,

open staircase. Simple geometric shapes and spaces
set the tone of the decor. Countertops, the box office
and seating in the foyer all take the shape of blocks or
cylinders. This minimalist aesthetic corresponds with
the colour scheme, which is limited to the use of white
red and black. Anthracite tiles or carpeting cover the
flaar, Most walls and ceilings are white, while black o
an intense red was used in the cnemas themselves
The dose atmosphere this creates makes it all the eas
ier to immerse oneselfl in cinematographic Imaginary
worlds, while the openness and clarity of the foyer

gives one a cdlear view of the reality of the city,

Multiplex Cinema in Berlin

A grand recettion
The bulding's coolly glstening
stairwell boasts alfmost

I.‘.‘l’[ff.l'rﬂg‘lﬁl dimensions
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photographer:
Tomas Rishlefartur

Art Festival Venue in Bochum

PE T Z I N KA P |[SNEK

e C BT E K 6

Relics of the industrial age are among the favourite
playgrounds of the contemporary culture business.
The heritage-listed '|ahrhunderthalie’ is situated in the
Westparkareal in the industrial city of Bochum, the
former grounds of the Krupp steel works. The Ruhr-
Triennale 2003 cufture festival chose this area of the
Westparkareal as its central venue. Two new buildings
were added to the historical ensemble to meet the
many and varied needs of a festival venue. New fit-
tings and fixtures were largely avoided in a successful
attempt to preserve the character of the halls. Nothing
disturbs the charm of the filigree structures inside the
sturdy shell. It is a marriage of opposites — on the ane

hand we have the delicate appearance of the roof, sup-

ports and railings; on the other, rough brick and
walls. The only really new elements are the fum
needed for staging cultural events, Visitors ars
ed under a wide canopy and guided into 2 genen
propartioned foyer, which provides access to the

es and podiums. The four communicating halls

been fitted with mobile stages and seating as well g
flexible system of curtains, so that every concen
scenario in varying dimensions can be staped &
name of dramatic art. Staircases and lifts ascend 108
new gallery level, which offers a broad vista of the &

rounding parklands.

Obosites attraet
The elegant modern sTucTes
aceentuate the raw becusy gt
the industrial binlding
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photographer:
Seefan Millter

HILMER & SATEEER UND ALBRECHT

The newly-built library and youth music school in the
town of Pforzheim s a slightly curved, irregular tra-
pezoid with its main facade oriented 1o the south.
Along with the rooms of the library, the bullding also
houses the music school and its concert hall, The in-
terior design takes up the curvature of the outside.
The heart of the building is at the same time its struc-
tural backbone: the curving staircase in the middle
which links the foyer, the library and the gallery above
it A precisely-placed skylight with emphasised edges
floeds the stairwell with light. The library area incor-
porates the first floor and the gallery, Rectangular win-
dows let in plenty of light, which reaches right 1o the

back of the interior. The dlassic forms of the fixtures

and furnishings and the rows of shelves help to cream
a quiet air of concentration. The colour chaos of coungs
less book spines is held in check by the dark coralred
of the furniture. Green-shaded reading lamps are 3
nostalgic nod in the direction of the classic library. As
dusk setties, thiey transform the desks into islands of

undisturbed reading,

Town Library in Pforzheim

Let thare be Nghr

The reading room s liphrt and
airy, white the dark shelves and
rows of tables add the clossicad
library touch,
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photographer:
Tharsten Klopsch

Anyone planning to build and run an upmarket fitness
studio in a shopping centre on the edge of town will
have to come up with some good ideas to counter the
proverbial blandness of such places. This unusual facil
ity of more than two thousand square metres was
created on the fringe of Berlin. Functions requiring
smaller amounts of space, such as changing rooms, saw
nas and rooms for less expansive disciplines like yoga

were put into spaces constructed as closed cubes. The

larger areas for weliness and the more popular sports

courses, such as aerobics and swimming, were divided

up using walls of translucent profiled glass, This prov

ed to be not only the miost cost-effec building ele

ment, meetng all the technical and construction re-

quirements, It also has convinang aesthetic g

The semitrans wills blur the silhoue

patrons, and the light shines soft and mellow; the oo

trast between open and closed ro

green tint to the glass gives the indirectly it indoo
swimming poof in particular the feel of a displaced ur

[he foyer, however, takes a bo

stance against the dominant cool, Atlantic atmospher

its bright red fireplace and the nearby wall-high stac

of firewood radiate a real, crackling warmth

ifestyle Salon and Spa in Berlin

dissolves, The
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Modernism is not as young as it used 1o be, and that and books was planted in the north-eastern part of the

also goes for the famous home of the Berfin Philhar- ground floor. Housed within glass walls, it melts &%

manic, bullt in 1963 by Hans Scharoun. Cauticus ad- creetly into its surroundings. As the number of existing

aptation and modernization are now to adjust the his- counters was too small to quench the concert-gosn®

torical listed building to up-to-date technical and thirst, an additional bar was installed around ane of the

infrastructure standards and to find attractive solu- V-supports of the concert hall. A similar wooden cose

tions for the current, improvised functional arrange- struction with a coloured lacquer finish was used in the

ments. The concept for overhauling the foyer focused CD shop; its inconspicuous shape accommodates 88

on preserving the freely Nlowing space. New fittings required functions. The new Green Room enriches the

do not obstruct but channel the streams of patrons: concert-going experience. Used until recently as &

while shapes and colaurs are oriented on the basic ar- lumber room, this former press room has been trans

chitectural themes of the building, they are more than fermed into a lounge. It adapts equally well 1o small
tographers: . ' . ’ :
m_ = ers.. mere copies or nostalgic epigones. To prune back the private functions as to large receptions and banquets
imilian Meisse,
Stefon Misller wild growth of sales stands, a small shop selling CDs

Arts, Sports, Travel

Lobby of the Berlin Philharmony

Classical repertoire

The former press room hat

been corwertsd intn a ||;'_I"F

for discussions and tmaliss

réceptions













Munich’s Marstallplatz was the last gap left by the walls, The focus of the new building is the futess
bombs of World War Il in the heavily built-up inner ¢ rehearsal stage for the opera, with four large aedess

ty, This space is fringed by the residence of the former riums and library rooms as well as workshops and

rulers, the \Wirtelsbach family, and the Bavarian State ministrative offices. The auditoriums naturally taks

Opera House, It is to be developed into a compact cuk most of the space in the building. The clear, una

tural centre, with a new opera building and two office ed design and modern technology create a venue

blocks. A modern shopping and office complex has re- a multitude of possibilities for any kind of event. Th
cently been completed on the site of the historical foyer carries onin this plain style, its transparency, geee
Birklein building. While this building’s historical facade metric shapes and generous proportions reflecting
on the main thoroughfare of Maximilianstrasse was re- basic principles of the whole new building.

constructed, the back of the complex is of glass. The

T}J Maximilianhof folds its four sides around a square
=]

|_5“‘ green courtyard. A glasseddn peristyle creates a tran-
3 sitional space between the interior and the street. The
55 photagrapher:

CL Claus Groubmer storeys of office space above that have room-high glass
(V8]
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Multipurpose Venue in Munich

Mo i the progromime

The faver of this r

Thodiern

thegtre complax adherss
tr a clear, functionol forms

language
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EGG AND DART DESIGN CORPORATION

The landlubber's ideas about the inside of a yacht are
probably drawn from old movies in which James Bond
appears, or the Cote d'Azur, or both. And just how
close reality comes to cinema fantasy may be seen in
this interior of the 102-foot ‘Baron 102, The design
of the three decks follows an algorithm of outside to
inside, from open and public to closed-off, private spac
es. The generous proportions of this private yacht are
also reflected in its interiors. The fittings and fixtures
were all specially made so as to guarantee an optimal
use of the limited space avalable, Carefully planned
views to the outside demonstrate that the characteris
tic atmosphere of a boat has been accorded particu-

lar attention — especially on the club-ike main deck and

nterior of a Motor Yacht

in the dining area on the 'tween deck above it. All the
construction elements of the yacht — the ribs, the hull
and portholes — are used 1o determine the interior de-
sign, Curves and edges echo the streamlining of the
body of the boat; windows are accentuated by light
fittings. A restrained use of colours and shapes char-
acterizes the design. The furnishings are consistently
kept in the plain, modern style of the 1960s. They are
made of multiple varnished satinrwalnut and create a

contrast with the maritime white of the ceilings and

the hull.




Morth by Morthwest.

The design refuses to scrimp on

detunguished atmosphere, and

& wespired by the functonal
auty of the 19605
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EGG AND DART DESIGN CORPORATION

It's a little bit of science fiction and a little bit of decs- Windows become projection areas for lighting ina v

dence. It would make a good movie set, but could just tual day and right rhythm. The futuristic look here

as well be the real property of a very wealthy frequent could just as easily be transiated to other styles: clz

flyer. The one-to-one model of a passenger plane’s cab- sic in palisander, modern in glass and stainless stes

in presents a new cancept of flying. The passenger of contemporary in a retro design, The only remaining
| tomorrow will no longer be forced into fetiered pas- reminder that one is in an aeroplane will probably o«
' sivity. Instead, he will regard long-haul flights as part of the ‘fasien seatbelts’ sign.

a relaxed and varied travel experience, The interior is
rather like that of a fast yacht. But light, air and light-
ness form a trinity equally essential to flying. This de-
sign represents a radical break with the usual struc-

tures of aeroplanes. There is a library, a ‘shopping

plaza’ and a bar lounge on the upper deck. The pas-
senger can stroll back and forth between the various
phatographer:
Staphan Sahm areas aver two levels, killing time in a sociable manner,

Arts, Sports, Travel

Lounge Area for the Airbus A380

Fasten seat belts? Those doy
are gver. Flying will be plain
saing, and the anly thing
shaken here wil be the

cockbmil
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Interior

Aninterior undoubtedly has similarities with a chemi-

cal experiment. Different elements are chosen and

combined under spacifically defined conditions, There

s a certain risk involved: how wall they reat

mixture start to smell and stink? Do the

ments neu-

tralize each other! Or combine into something total
Iy new! That is the best result, and that i5 what hap
pened in this flat in a late-nineteenth-century building

in Berlin. The interior combines elements of the

ariginal upper-middle-class style with modern dub de-

cor, The old architectural st
ground for a retro style that draws heavily on the

19605 and 19705 to produce ; diosynecratic

reaction to the flat's physical charactenstics, i.e. its

al doors and windows, T

1 bo |'i|_.-' patterned

which itself is the backdrop for & group ¢

only consistent that
ceiling with two-d
make up for the absence of
ien consists of individual
that can easily be moved around. The atmos

the businesshke bathroom changes depend
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Three colours red.

Furniture i vely colours with
forms oscilating cheerfully
between retro and modern

functionaism
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Reconstruction of a House in Berlin
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Any outside attempt at getting a peep of the interior characterized by adl
H F B Ea] )

of this residertial building will be frustrated, This house seems to derive, almost mathematically, from the

near Cologne keeps its secrets. But from the small chitecture of the building. Carsfully

forecourt, vistas open up across the entire site and partly covered in black granite or kambala pargues

down 1o the end of the garden, The visual charm of they have the appearance of art exhibits, The ge

competing lines of sight evolves from the U-shaped erous glass surfaces toward the garden open the inse

ground plan of the complex - the interplay aof inside rior to the extensive grounds, wi

le coiling-high

and outside or inside and inside creates an MPression dows onto the forecourt EIVE & VI ar 3 prame
of profound depth and spaciousness. The light-colour- pavement that calls to mind streets ang squares file

ed walls stand for the clear and transparent atmos- with public life
phere of bath common and private rooms. Their dif

ferent height and multiple openings variously transform

them into furnishings or static structures that define

photographer:

Gerhard Zerbes the space. The select firtings and pieces of furniture are

Home and Living

House near Cologne




Country fife in the

Dweenty-first century:
The design borrows from

dlassical models of suburban
residential architecture and
embeds the modern building

into the landscape.
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urban tewt of 1 house aoffe rcnit e pat [ as!
2 & DOSSIDINTY LRE 1 re f v B are madge 1casts

ach floor. Contrasts of old 2

ment ; ves the house a I|-_;'_ Wy unusual and unigue s} N #l4 df L dent th
outward appearance [ he interior was restructured to house, and especially in the juxtaposition o7 1
meet the awners needs and requirements: an office plan of the loft extension and the comvent
eparate e 1ce was estal I T of the first floor. Followin simiiar princig
ment &g d floc T | he kitche ing mate 5 are made to coexist 1k
g | as the ng a 0om I g ete, floorboards and composite Hooring

sliding doors that open to the parden. All {ittings ant

ITII'IG:-\'.'-gn'CIJ:'!\'.'!'Z

Florign Helzherr fixtures were manufactured according t

Home and Living

House in Cologne
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Home and Living

phatographer:
Christian Richters

-

TRINT+KREUDER, d

a. ARCHITEKTEN

A villa in Cologne, built around 1920, was recon-
structed for new owners so as to create a space for
multiple forms of living and working. The many rooms
of this three-storey building were intended to come to
gether in an discreet context, but at the same ume,
they were to serve as places that could be private
and closed off, ‘withdrawing rooms’ in the original
sense of the word, All the villa's supporting structures
appear in a uniform matte white. Walls and ceilings
were given a coat of waxed primer, while the floars
received a layer of fine-grained artificial stone. The
original windows and doors also received a white fin
ish, Mew Nxtures of dark wood follow simple, clear

lines and - because of their simple shapes and intelli

b it il L[ 111

gent placement - fit well into the overall archit
structure. A veritable novelty is a wooden

runs gver thirteen metres from the entrance, tf
the whole house, and up into the angle of the ro
This creation of dark walnut and green matte glass
s0 supports the staircase landings. Parts of this unit
be employed in various ways to divide up the roc
For instance, on the ground floor a raom-high cabiner
suspended from a ceiling rail can be pushed to and {

to make the living area larger or smaller

Renovation and Reconstruction of a Villa
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photagraphers;
Stefan Miller,
Anngfre Klsl’mg

Villain S

Built around a courtyard, this farm in Seebeck (Bran
denburg) lies idyllically between a village green and a
lake. The large barn and a building formerly used as a
holiday cottage have been converted into a family
country house. The architects sought 1o preserve the

large space in the by

as a charact

feature, This reguirement determined the develop
ment of a spatial arrangement that would accom-
modate complex routines and demands. The exist-
ing beams and supports of the construction as well as
the staircases with their solid wood banisters stand
out from the delimiting elements and structure the
cpen spaciousness. The bedrocoms are at the gable
ends, White-plastered surfaces with wood fittings and

an end-to-end stone floor create an atmosphere of

calm and simpicrty, .

A continuous glass front opens o

narrow lakeside bungalow to the water and the s

The distinguishin

115 arientaticon 1c

front expanding the narrow proportions of the

From the terrace

along individual har

functional fittings

eebeck/Brandenburg

(=

BT

L

il

rait of the bungalow on the lake

vard light and water, with the open

he interior, the building deve

ntal lines broken enly by mul
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though the structures of

¢ old barn are sbll chear Lo
 seen, the lokeside focode
ows 0 Clossical Modernist
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Home and Living

photographer;
Gerhard Zerbes

AR EC HITEKETUREBLERO

The twellth-century town walls once crossed the site
of this family home in Erftstadt {near Cologne), and
the design for the new building bows to its histarical
location. That wall was used as the main structuring
element in the building, though naturally adapted to
contemporary requirements, materials and dimen-
sions. A brick wall today divides the house into a
north and a south wing. The historical ground plan
that once determined the appearance of this location
is reflected on an abstract level. In the past the site en-
compassed five separate lots; these small structures
are brought back to life in the current spatial pattern.
From a narrow entrance you reach the interior of the

building by a semi-private hall adjoined by a glass

House in Erftstadt

walled office. The private living spaces fan out alon;
the south-west side of the building. The structural and
social centre of the house is formed by a large, h:

like room with a big dining table and open fireplace. &
gallery on the first floor underlines this impression o
an open, central hall, with a row of skylights and e

brasures in the clinker stonework admitting natura
light to the interior and the staircase. While the grouna
level floor is paved with fine-grained grey ceramic tile
= underlining the affinity to the old wall - the living
spaces and bedrooms on the upper floors were equic

ped with cosy wall-to-wall carpets of soft pure wog

On bath sides of the wal

The curving brick wall i5 a

of the histor

wirl That ance stood here

ZEPP












Home and Living

phatographer:
Garhard Lerbes

A RCHITEKTURTBURDO Z E P

L* ]

kept altering and adding 1o their home. The present

owners contributed an annex rising fram a relatively

sirall ground plan. This s where the parents live, The

addition went hand in hand with the restructuring, re

novation and functional refocusing of the existing build-

mg, The undulating wall of the
rated by an opening from which a rampdike,

ek T Py
gk a55

i gl

MiRe-Mmetre- beads upwards, A g

1s]

fromt running along this capacious passage floods the

POCHTS WITH N T a! |l"¢'\|"lT A Massive, § |£!":"_'¢ nclined and

caonically shaped wall of rough concrete divides part of

the Inng area off from the open space and defines a

House in Erftstadt

polished wall surfaces and profiled Port
farm a soothing counterpoint 1o 1
tural structures, The small masta

stance, is enclosed by fourmetre-h

from above, but their brick-red col

sy atmosphere. The illumination of the r
acterized by an easy alternation between
tificial I-E-:-u; and \._':].y':lgl'll fleodin g in througt
glassedqn oriel and narrow glazed shits. A sn
of glazed wall openings also links the var
The house's successful eclecticsm 15 guit

crowned by art: a Venetian bronze sculpt

the roof of the new annex
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phatographer;
Ricordo Ridecos

This is a case of movie star meets architecture meets
design. Here in the Hollywood Hills, actor Brad Pt
had a house from the 1960s converted into a livedin
artist’s studio. The ambitious interior design required
the building to be gutted completely so that working
and living could come together within the fairly limited
space. The new walls now enclose the house's inner
workings like a shrine. In quiet moments, they outline
clearcut, white rooms that recall the aural emptiness
of art galleries. When duty calls, however, they ex-
pose their nnermost core and unfold into three
dimensional tookbox environments that fulfil varicus
functional needs, The floors and walls are covered re-

spectively in cement-bound composite flooring and

Studio in Los Angeles

plaster mixed with travertine dust obtained from tf

neighbiouring guest house following renovations thers
The free-standing traverting fireplace, transplanted
from an clder building, enhances the interplay of
colours and materials, Furnishings of stainless steel and
mellow walnut combine the clarity of Japanese chi
gadana with the European nation of mathematical har
mony, the Golden Section, Mica art-deco lampshades
appear to melt into an illuminated surface that at night
seems to float freely through the rooms. That is when a

cool breeze from the canyons wafts through the house,

and the city glows in the distance.
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Home and Living

photographer;
Gerhard Zerbes

A RCHITEKTURBURDO
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From the outside it looks like the standard single-family
dwellimg; at least it does not stand out in the rather
rural surroundings of this suburb of Cologne. But the
space hiding behind these inconspicuous walls is dis-
tinguished by a syncopating rhythm of staggered walls
and the alternating rivalry of direct and indirect natur-
al light that gives the building its name: Light and Shade.
The central living hall encompasses three levels linked
by a freefloating staircase around which the ather
rooms are arranged. The windows on the eastern and
western front, an elongated loggia and a skylight flood
the interior with daylight; white walls and transparent
surfaces seem to capture this brightness. A gallery

curving threugh the entire house gives structure to the

House near Cologne

spaciousness that resulted when the onginal building
wias gutted. Without detracting from the atmosphere
of EENErDuUs Openness, im créates spaces within the
space, giving rooms a certain individual touch by illu-
minating them differently. The cool textures and
colours of the materials used - marble and silver-
coloured lacquer for the fittings - are balanced by
warm pure-wool carpets, comfartable upholstery and

antiques.

Grandeur poing strong.

The architactural structures
model a wide, apen space,
where the fittings create

aulanarmous spheres,



















Shops and Stores

Fritz Busam

PLAJERG&FRANZ

5. T U D | ©

It could be said that placing great import on visually at-
tractive retal premises lies in the nature of an opti-
dian's business, This optician in Berlin concentrates pri-
marily on a young, fashionconscious clientele, and was
leoking for an interior design solution that would pro-
vide the ideal backdrop for the filigree product. The
lens was chosen as the biomarphic starting point for
the design. It appears in various forms: as a concave
pattern in the finely undulating aluminium panels of
the counter, and as three-dimensional apenings in an
installation behind which the measuring instruments
for eve tests are 1o be found, a5 Fin optical focus. This
minimalist shop interior restricts aself to the abso-

lutely necessary, with no distracting ornamentation,

advertising or furniture, All there is to see here are the
delicate products made of precious metal, horn and
glass. The spectacle frames rest on identical rows of
simple glass elements that range out behind the long,
narrow counter, which hovers above an illuminated
pedestal. The smoaoth walls are dene in clive and light
beige, while illuminated Barrisol forms the background

for the display of frames.

Interior for an Optician’s Shop in Berlin

The cool, reductionist decar
serves a5 @ gente backdrop i
the delicate merchandise,
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Marco Kiiber

SCHONHERR+]JUL]

ARCHITEKTEN

On the edge of the old town of Fulda, just inside the

I 51

historical city wall, is the Benedictine convent o
Mary's. The idea behind setting up a convent shop was
o open up the historic grounds and bulldings 1o Towns-

people and visitors, and 1o strengthen the Abbey's

n cath

presence in this Hess

cts, religious

gn of the sales-

rooms strictly follows the old structure a

cial, spiritually charged atmosphere. A small number

of apenings In the thick comvent walls join the individ

ual areas 1o form a sizeable shop. Large expanses of

the coarse sandstone have been exposed as the defin

ing element tor the rest of the fittings, The arched wir

dows i:i:'.:”:—' the convent ga
a link o the

forms and simple materi

outside. To ane

of convent life, avoiding the slightest ornamental a

sion to publicity-seeking medieval spect

wall-to th

e

darker rooms at the back.

Convent Shop for an Abbey in Fulda
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PETZINEKA

PINK ARCHITEKTEN

photographer:

Tormas Rishlefartur

The presentation of fashion always involves the at-
tempt 1o reflect the wearer’s self-image as flatteringly
as possible, but without appearing sycophantic. There-
fore, fine ladies’ and gentlemen's fashions, whose spec-

trum ranges from high elegance 1o - at most - very

3

elegant casual, demands a backdrop to match, For its
German branches an international fashion house was
looking for a desipn concept that satisfies these crite-

ria and guaranitess a Certain recognmion racor, | ne lin

Bar snGp arcnitecturs correst

just as the subdued col d hugh-g ateria
of the fittings and 3 ak of the
displayed garmer ‘ o SrEnts foF parish sur
i8S ate the fastudious Custom: he calculated

purism of the salesrooms acts like a guarantee of the
experted dependable quality. The bright beiges and
browns of wood and stone, etched glass and the mat
te sheen of stainless steel generate an atmosphere of
calm, The customer retains a distinct sense of orien-
tation thanks to the clear presentation of the wares
The plain showcases, shelves and racks are not stuffed
with the maximum number of products, but allow a
thorough, considered examination of the pieces. Soft
indirect lighting and generous space between the sec-

tions amplifies the impression of grand noblesse

Shop Design for a Fashion Label
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I'his shop sees itself as an arbiter of taste, and seems
o owe its existence 10 the irrepressible selfconfidence
of its awners. The wares on offer here represent a de-
cidedly subjective choice and breaking with the laws
of the market, do not meet the customers demand
but shed 2 light on the proprietor’s predilections.
Whoal And this is a viable concept? It is. Twenty-five
CDOs, no more, no less, are on sale, a selection that is
continuously updated from the exploding output of
the music market. 5o in this respect, the business con-
cept is nothing more (and nothing less) than the comy-
'l'l'?l-'.'l.:” counterpart f_'l: mne |.f1-ar|:j-c-|_|t HEls that are 0
popular with would-be connaisseurs who just need a

phatogropher:

Klaus Frahmartur bit of help. This little shop Is a godsend for them. The

salesroom is also designed 1o meet the needs of a har

assed urban clientele. The free-standing counter inte-
grates all the functions required for buying and selling
music, Moulded from shiny white plastic, it offers three
selfzservice IﬁTE!"»Ir‘-g stations with earphones perched
in illuminated nooks. The little seats fold neatly into the
front of the counter, while its back accommodates
storage space for the merchandise. The wall panel dis

playing the covers of the twenty-five CDs currently or
offer is the anly wildly colourful element in this cagl,

smooth and shiny room,

Music Sales Point in Cologne
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photagraphers:
Frank Hillhoemer,
Tharsten Klapsch

In these parts, wares of this kind are still presented
either with an air of disreputable discretion or in a set-
ting of aseptic triviality. But the blush label's two Ber-
lin stores prove that underwear really can be market-
ed with humour and style. The salesrooms are
furnished as bedrooms, with everything grouped round
19705 beds. The combination of beds, pictures and al-
mast nostalgic accessories creates an atmospheric ta-
bleaw, Be it the Uschi Obermeier portrait or the mir-
rored headboard - the setting wall charm a spontaneous
smile 1o the lips of even the most bashful customer,
The centre of attention simply shifts to the backdrop
for the delightful arrangement of dizphanous crea

tions. Lighting, wallpaper and carpeting all play along,

Lingerie Stores in Berlin

the different colours, matenals and fabrics of the fur-
nishings tastefully corresponding with the lingerie
show. Delicate transparency meets woollen robust-
ness, brocade with organza, translucent on opaque
Gossamer curtains anticipate the haptic quality of the
exquisite garments, shimmering cushion covers and
knitted wraps are the material harbingers of expensive
little purchases, The lighting brings out the lightness of
the fine products. At the back. the changing rooms are
cloaked behind heavy curtains. Here, too, diffuse ind

rect light from floor and table lamps flatters the dis-

cerning eve. Might even make you blush,

Rich in alfusian
Whth its confident iramy. th
desigr is streets ahead o tf

rungfthemil pnderewear 51
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PETZINKA PINEK

ARCHITEKTEN

photographer:
Tormas Riehlefartur

The claim that Dusseldorf's Kanigsaliee is Germany's
number one fashion mile is perfectly justified. An ad-
dress hereis a guarantee of a very well-heeled and dis-
criminating clientele, and the new design for a long:
established fashion store takes this into account. It
offers the collections of several select fashion houses
and consequently requires a concept that is reserved
enough to guarantee the individual labels a fitting pre-
sence, while still satisfying the demand for absolute
exclusivity. The design builds on clear. reduced forms,
selected high-quality materials and light colours. The
furniture was made from ight-codoured ash, which re-
curs in the flooring and staircase. The almost white

limestone of the solid counter top also reappears in

the floor fittings. Slim, square rods of polished stes
form the frames of the showcases, while the shelves
and the balustrade are of etched glass. A strict limita
tion to this small range of materials creates a kind of

congenial affinity throughout the extensive premises

Fashion Shop in Dusseldorf

Prévad-porter
The store recalls the gro

efepance of top Pariigr

fashign showrooms,
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Sho '-"'.'_:_:Ll.'ng 5 4T A ed o De The
filege select fe pely fema en ob
sive], But no e the cal § d T every
day commodities has reached the good old shoe shop,
urmimg it int T hrine gn. Merely pr

nctive liambo

(=2 ne metropol T Messag

ken 10 heart o
wih | rat &
T e At e = £ -]

i _: T f-' al »)] (2| K | g

phatogropher
Phitipp Glaser the side walls provide a clear overview of

Shoe Shop in Hamburg

T dar

thanks 1o backlighting from all sides, appears 1o tlo:

&

L

valke across the oden Hoor it
----- ke s deck. Colour transitions and light d

soive the boundaries, and the ground seems

NOEr your 1eet -|I'|J':,-' a ship-shape shoe shop
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pranch in a disusad light bulb factory, A nice coinc design dramaturgy

dence! Either way, the matter at issue is the rela- and _olow as the produg
tionship between light and architectu e subtly al refraction. The furnishings 7
complex interplay of natural and artificial light in the and a colourful wall decoration n front of the
built environment. Below the offices and conference ling colour staircase to the first-floor roon

room on the first floor, the ground-floor showroam 15 the diver he spectrum n I d

set back behind an arcade. Three of its sides are en- lusk the room undergoes a metamorphosis
closed by coloured g'.i.xs.T!'-r_ filter effect of the panes turns int lignt, bewitching the £S5
bathes the interior in a bluish plow, allowing the exhib tween the tall brick facades

iteq light sources and their differant co

1t their o A1 the re I & g
1 am unduEat :~I

photographer:
Bitter + Bredr e roo S A
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Lighting Centre in Berlin
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photographer;
Stefan Miiller

CAROLA SCHAFERS UND JAMIE FOBERT

It used 1o be cailed a beauty farm, which made it sound
ki & 5pa resort in atiractve Countrysioe :'ul.l!'!'OU!"l'jll"IgS.
Today it is called Lifestyle Salon and Spa and is located
in the middle of the city. On Kurfirstendamm in Berdin
the international beauty specalist Aveda aims to com
bine the relaxed detachment of a beauty farm with the
lively, invigorating attractions of the metropobs.: That
means that the facility, spread over three floors of a list
ed building, has 1o juggle competing demands: urbane
design, relaxed atmosphere, calm contemplation and
sharp business acumen. The facility 18 dwded into dif-
ferent levels linked by a steel staircase in soothing blue,
The ground floor is reserved for the sale of cosmetics
and care products, and accommodates a small men's

salon at the back. On the first floor is the large salon

and the spa area. The free-sta

ing area then becomes a stage. The small terr
good place to catch a little fresh air betweer
ments, The personnel rooms and offices are

cond floor, In line with the company's philosopr
treated and natural materials predominate, She
bare steel, cupboards of solid cak and floors of nat
asphalt gnee the ground floor a rather raobust char
white the cherry parquet upstairs emanates cosy wa
Indirect lighting and sparingly applied grass wallpape

merse the rocms In & s nug, INtimate atmospnere

Lifestyle Salon and Spa in Berlin
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Hairdressing Salon in Mannheim
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photographer:
Oliver Schmidt

Pharmacy Adler in Berlin

Can a store have a large sales area, a selfservice sec-
tion and a cosmetics zone without looking just like an
ordinary supermarket? That was the starting point for
this renovation of a chemist’s shop in the Pankow
district of Berlin. The previous division into a small
staff area and a large sales area was abolished. Nor-
mally tucked away at the back, the preparation area
has come to the fore, and customers can now watch
the chemist making up their prescriptions behind a
glass screen framed by grained wooden panels. The
counter emerges from this area 1o form the shop’s
spatial centre of gravity, With an integrated tll and
drawer units, it could be compared 10 a spaceship’s
bridge from which you have the whele room under

contral. The shelves with freely saleable products and

cosmetics follow the walls to the back of the shop, The
pharmacy interior is its shop window. During the day
movable ‘satellite’ elements function as selfservice
shelves and are rolled in front of the windows at night.
The counter I also the dacking station for innovative
horizontal and vertical units that replace the familiar
cardboard displays. The materials and colours used -
beige leather, white Resopal and zebrano wood - add
a touch of here and now to the venerable institution

of the pharmacy.












INTERIOR DESIGN in its everyday presence reflects the changing demands ¢
beings make on their environmenl. Well-made interiors reveal the architecturs
gualiies of a building, giving them a finely honed setting of light, shapes and textune

That is the high art of interior design

This lavishly illustrated volume takes readers on a exciting journey through intes
worlds. Eighty recent or ongoing projects by more than forty German designars a
architects epitomise the ideal of modern interior design: thay are innovative and

urban yet essentially imeless and funclional

Large-formals photographs convey a vivid impression of the atmosphere of thess
interiors while illustrative ground plans and detailed drawings complete the pcture
in an encompassing presantation of the new generation of interior design. Featur
the works of German architects and interior designers, New Generation in Dessgr
is an invitation 1o daydream and discover, and delve into a whaole new world

inspiring and seductive interiors.

ISBN 981-245-161-7
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