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                                        Memories of Growing Up with Bernard Maybeck by Cherry
                                                (Adriana) Maybeck Nittler
                                
                        

                        Ben 

                        Picture a world-famous architect as having many aspects, like the arms of
                                a wizard. From the view of one of his twin granddaughters will come
                                stories after the shape of the man emerges. As a young child, Ben
                                dealt with the death of his beautiful, intellectual mother,
                                Elizabeth Kern, of the prominent Kern family of Yale and Wellesley.
                                He told us of hours standing at the window hoping for her return,
                                and calling himself a “fathead” for doing so. 

                        As a young boy, he studied art and philosophy in private schools, went to
                                a public high school, then to the College of the City of New York,
                                where he had to take chemistry (he hated it). His German dad, a
                                talented furniture carver, always spoke of “following your art,” and
                                sent him off to Paris to study furniture carving. As a young man of
                                20 in Paris, he was smitten with “the tall hats” on the elegant
                                young men passing by, going to the architecture school at the Ecole
                                des Beaux-Arts. After deciding to enter the Ecole, he displayed
                                great talent, showed good humor, and made many friends. 
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                                        The Maybeck twins, Cherry and Sheila, with their
                                                grandmother, Helena Van Huizen, in front of Bernard
                                                Maybeck’s 1929 Packard, c. 1933 (collection of
                                                Cherry Maybeck Nittler).

                                

                        

                        As a young graduate of 24, his search for work in the US led him to
                                Kansas City, where, through a friend he met the charming Annie
                                White, daughter of Henry White, principal of a Kansas City high
                                school. She accepted his proposal when a ring appeared inside a
                                cake, and he agreed to give up his pipe and drinks for her Women’s
                                Christian Temperance sentiments. They married in 1890. He was 28;
                                their marriage lasted over 65 years. Along the way, he humorously
                                told his family to put a pipe in his mouth just before he died. As a
                                young husband, he and Annie went to California for more work. There
                                he became part of the “Young Turks”: talented, creative men who set
                                the tempo for the California Arts and Crafts movement. He was 30
                                years old. 

                        As a young 36-year-old dad in 1898, he happily welcomed a son born in
                                Brussels, Belgium. He was working for Phoebe Apperson Hearst on the
                                design of the University of California at Berkeley at the time. The
                                boy was four years old when he chose his own name: he became Wallen
                                White Maybeck. A daughter, Kerna McKeehan Maybeck, was born in
                                California a few years later. Ben was a creative parent; family life
                                was full of pageantry, friends, music, books, humor, philosophy,
                                politics, the Bohemian Club, and the Hillside Club of Berkeley. 
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                                        Bernard and his son Wallen Maybeck, c. 1899 (Bernard
                                                Maybeck Collection, Environmental Design Archives,
                                                UC Berkeley, 1956-1). 

                                

                        

                        As a family man, his San Francisco office was busy with clients and work.
                                He and Annie bought land in Berkeley, and on Pine Ridge near Ukiah
                                in Mendocino County. Here they met the Van Huizen family: Peter, a
                                distinguished sugar chemist from Holland, and his wife Helena. They
                                had two children: Jacomena Adriana and Peter J. Van Huizen. The
                                Maybeck and Van Huizen children played happily together. Later,
                                Wallen and the lovely Jacomena attended Cal. Love bloomed, then
                                graduation. They were married in 1927, when Ben was 65. As a
                                grandfather in 1929 at age 67, he enjoyed being presented with
                                twins. He took the role seriously, with the ever-present twinkle in
                                his blue eyes. We twins were born in Ross, in Marin County. I was
                                born first, and called “Cherry” because of a birthmark on my head.
                                Five minutes later—with the comment “Oh my God, there’s another
                                one!”—came Sheila Kern Maybeck. Life on “Nut Hill” enlarged. 

                        The shape of the man has emerged—not complete, but enough for the reader
                                to see a bit of his path. A grandchild’s view of the great man will
                                follow. Be aware that “great” had no meaning to us children. We hope
                                you can know him from our humanistic angle. We twins enjoyed our
                                twinkling, teaching, warm, and humorous “Grosswater,” as he wanted
                                to be called, but we preferred Ben. 

                        Childhood
                                Memories

                        As small children, we were friends with Ben. He never talked down to us
                                (nor anyone else). He taught us drawing, read us children’s stories
                                in German, and took us for walks. His love of beauty, elegance, and
                                festivals led to gold crowns and velvet robes for birthdays and
                                holidays. We thought this was what everyone did. The following are
                                some of the impressions each of us have of growing up with Ben. 

                        Cherry 

                        As three-year-olds, we lived in Berkeley in the “Cubby House” (our
                                several houses, in our family area north of the Cal campus off Buena
                                Vista Way, all had names). Our parents built a six-foot chicken-wire
                                fence to surround the deck off our bedroom and keep us from
                                wandering. Our agile toes easily climbed up and over. We then made
                                our way up the short path to the “Blue Carpet House” where Ben and
                                Little Grannie lived. On those early mornings we would announce
                                ourselves—“Both of me are here!”—and climb into bed with a
                                grandparent. They would rub our backs. Ben used to tell me to “keep
                                rubbing the hands and arms” for good health and function throughout
                                life. I later became a physical therapist with a degree from UC San
                                Francisco, carrying out his gently spoken advice. 

                        The nursery stories he read us in German told of strange things, like the
                                fat boy who drank vinegar until he thinned to a mere stick of his
                                former self and died. I still have the copy of the book from which
                                he read. It was damaged by one of the several fires the family
                                endured in Berkeley. He also wrote us letters in fine old German
                                script, illustrated by his own sketches. Today, Sheila and I also
                                write letters with small sketches. 
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                                        Bernard Maybeck and Jacomena’s father Piet Van Huizen,
                                                with Cherry and Sheila, in front of Maybeck’s
                                                Cottage, c. 1930 (collection of Cherry Maybeck
                                                Nittler).
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                                        Jacomena and Wallen Maybeck in living room of Wallen
                                                Maybeck House #1, c. 1948 (courtesy of Berkeley
                                                Architectural Heritage Society).

                                

                        

                        Sheila 

                        To me as a little girl, Ben was a wizard and a Santa Claus: white beard,
                                sparkling eyes, and cheerful attitude. He lived in a tiny pink house
                                like a Hansel and Gretel cottage. He believed we would become great
                                ladies, artists and independent thinkers. He would say, “You are a
                                lady; you don’t have to follow anyone else’s style—make your own.”
                                He gave us security and pride. 

                        Ben never ignored us when we came to visit. He brought us to the drawing
                                table, put a small piece of glass over a simple picture, and gave us
                                poster paint to copy the picture underneath. Then he would put red
                                tape around the edges and put it on the wall. He told us what his
                                beloved teacher and mentor Père Andre at the Ecole in Paris taught
                                him, which was how to put many charcoal lines together until the
                                right one stood out. He even taught this at 93 to his
                                great-grandchildren. Perhaps that is why I enjoy working in
                                watercolors and pastels today. 

                        Ceremonies were important to Ben. For special holidays, the family wore
                                the gold crowns he had made for us of gold paper on cardboard. We
                                also wore velvet robes (when he could persuade us). It was years
                                before Cherry and I realized that not everyone did this. We also had
                                a fine gong from India at the front door, rather than an ordinary
                                front doorbell. In high school we were very embarrassed by this odd
                                way of announcing visitors at the front door, but later we were
                                delighted with it. The sound was very deep and beautiful, and it
                                        was different. 

                        Just in case you were imagining a bland genius who was always perfect in
                                manner and attitude, here is a small sample of Grandfather Ben’s
                                temper. In 1957 there were four generations in one house. My husband
                                John was stationed in Iceland, and we came to spend the year in the
                                “High House” (Wallen and Jac’s house). Ben enjoyed his
                                great-granddaughter, Adrienne, and gave her charcoal to make
                                drawings, always looking for the “right line.” He would work on his
                                drawing board in the living room. One day before lunch he asked me
                                for a special charcoal blender for his drawing. I told him I would
                                get it after lunch. He pounded on his table and said, “I might be
                                dead after lunch. I need it now!” My three-year-old daughter said to
                                him, “You can’t talk to my mother like that!” He looked at her and
                                smiled, and all was peaceful again. 
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                                        Maybeck family pageant: Annie, Ben, Kerna, and Wallen, c.
                                                1910 (Bernard Maybeck Collection, Environmental
                                                Design Archives, UC Berkeley, 1956-1).

                                

                        

                        Cherry 

                        Both of us remember Ben was gracious and polite. He stood for the ladies,
                                held their chairs, and enjoyed conversations with young and old
                                visitors. Little Grannie felt young people kept Ben young, and he
                                enjoyed their enthusiasm and new ideas. 

                        World War II changed the family. Wallen and our family followed the Air
                                Corps, Kerna and Chick the Navy, and Ben and Annie went to their
                                house in Twain Harte. In 1944 we all came back: Ben and Annie to the
                                Cottage, and we to the “High House.” Then we were in high school,
                                and again there were friends and parties. Ben and Annie would walk
                                over with their canes, at that point tolerating drinks, fingernail
                                polish, and lipstick around them. When Ben was 88 years old, he
                                worked on plans for Arillaga, the last house that he built in 1950.
                                Jacomena’s book says of him at this time: “His age sat on him like a
                                hat which could be taken off.” 

                        In 1956, Little Grannie had a heart attack and was gone. In her book,
                                Jackie wrote, “Ben went quietly over to the High House to live with
                                us. We expected him to be a recluse, but the minute he heard voices,
                                he climbed the stairs and joined the people. He was gracious as
                                always to the women, telling them they were beautiful and would be
                                more so as they grew older. He kissed their hands gently.” Two weeks
                                before he died, he wanted “to go home” and moved back to the Cottage
                                with Inez, his wonderful nurse and housekeeper. Ben was a quiet,
                                gentle, and cultured genius, with ideas popping out of him at all
                                times. He made a lasting impression on the land, the family, and all
                                those who lived in his houses. 

                        Showboat 

                        Ben designed many beautiful buildings for Earle C. Anthony, who was known
                                as “Mr. Packard” in the early twentieth century. The Packard
                                showrooms in Los Angeles, Oakland, and San Francisco, as well as
                                Anthony’s mansion in the Los Feliz District of Los Angeles, were
                                designed by Ben. Anthony ordered a 1929 Packard Phaeton specially
                                made for Ben as partial payment for his architectural services. It
                                was superbly elegant in black and silver, with a back windscreen
                                that could go up and down. In the Depression of the 1930s, Ben was
                                in his 70s, but still kept the San Francisco office open. His
                                beautiful daughter Kerna worked in his office, and would drive him
                                across the bridge to the City. She wrote in a letter, “There were so
                                many lines of unemployed that when I drove Ben to the office, he
                                insisted I drop him off a block away so that no one would know he
                                owned such a grand car.”
                                Kerna would then drive on into the garage under his building. 

                        “Showboat” was the only automobile the family ever owned, and it lived in
                                the garage of the Cottage for over 20 years. It was driven by the
                                family or college boys, since neither Ben nor Little Grannie ever
                                drove. Horace Fritz, a Cal student, drove the family for his four
                                years at Cal. Then Ben loaned him the money to go to Harvard
                                Business School. We visited him and his wife in Bodega Bay in 2008.
                                He commented, “We visited Ben often during the years after he
                                retired, and appreciated his gentle humor and wise
                                observations—always optimistic about the present and the future.” 

                        Ben and Annie loved picnics, the Oakland Free Market, and just a drive
                                out into the country. We loved to go with them. Ben sat in the back
                                seat with his white beard flowing gently in the wind as he said to
                                the driver, “Straight ahead that way,” gesturing to the right or
                                left. The driver had to be on his toes to decipher the course. 

                        In 1951, the car was sold to an Orinda farmer for its powerful engine. In
                                1954, it went to Mississippi, where it was lovingly restored and
                                repainted a different color. Then it went to Louisiana. In 2008 it
                                was offered on eBay for $125,000 and was purchased by a dentist from
                                Vermont. Its history was researched, the Maybeck family was found,
                                and pictures were shared. The car can now be driven across the US,
                                and the dentist hopes someone will want to do this. “Showboat” is
                                now looking for its next owner. 
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                                        Maybeck’s 1929 Packard, “Showboat” (collection of Cherry
                                                Maybeck Nittler).

                                

                        

                        The Gold Medal

                        In 1951 Ben was awarded the Gold Medal of Honor by the American Institute
                                of Architects (AIA). Since he was unable to travel to Chicago to
                                accept, his son Wallen went in his place and gave the acceptance
                                speech. An excerpt follows: 

                        “Dad’s old Grandfather Kern was notorious for his violent temper. Dad
                                inherited just a touch of his temper. When he wanted something and
                                could not get it, he became frustrated. Old Grandfather Kern would
                                take over, and mother was afraid he would die of apoplexy. As she
                                was afraid of everything, but mostly of apoplexy, she would write
                                letters, borrow money, call people on the telephone, or do anything
                                necessary to get him what he wanted, and avoid the apoplexy. In this
                                curious way, the dreams of the artist became a reality.” 

                        The Gold Medal was accepted by Wallen and came home to Berkeley. As the
                                years passed, the Gold Medal moved with the family. Then one day 40
                                years later it could not be found. But here’s the rest of the story.
                                It’s about a fireplace. Ben’s fireplaces were baronial. You could
                                walk into them, sit on the hearth, and enjoy conversation, singing,
                                music, warmth, and a place for the soul to expand. At 2751 Buena
                                Vista Way (Wallen’s house), the fireplace was massive, going up two
                                stories from the base on the first floor (the bedroom floor). The
                                north bedroom held a secret. A hidden panel in the wall of this
                                bedroom could be opened, revealing a large storage closet. Inside
                                was the huge cement base of the fireplace, in which there was a dark
                                metal door with a padlock. If you had the key, you could open this
                                metal door to find a small room with cement walls and a roof. The
                                first items inside were two foam-rubber knee pads. One had to kneel
                                for entry into what was a small room-size safe used by the family. 

                        In 2005, nine years after Jacomena’s death, Wallen’s house on Buena Vista
                                Way was put on the market and the safe was entered. Many family
                                items were found inside. Notably, one special box of silver
                                flatware. When it was opened, a small black leather box was
                                revealed, and there inside, gold and gleaming, was the lost Gold
                                Medal of Honor, presented to Bernard Maybeck in 1951 for his
                                lifetime of distinguished achievements. 

                        
                                
                                        	Cherry Maybeck Nittler 
                                

                                
                                        	Santa Cruz, California 
                                

                                
                                        	October 2010 
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                                        Gold Medal awarded by American Institute of Architects to
                                                Bernard Maybeck in 1951 (photo by Richard C.
                                                Edwards).
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                        He was the soft-spoken son of a woodcarver from Germany and a mother who
                                died when he was three. He grew up in Greenwich Village, attended
                                the world’s most prestigious school of design in Paris, and moved to
                                California to pursue one of the most distinguished careers in the
                                history of American architecture. He was a modest and unassuming man
                                who shunned the limelight, and yet his innovative, environmentally
                                sensitive design philosophy changed the face of West Coast
                                architecture forever. His most famous building was the Beaux-Arts
                                Palace of Fine Arts in San Francisco, but his finest creations were
                                the simple redwood homes, churches, and clubhouses that grace the
                                hills of the Bay Area and Southern California. His name was Bernard
                                Ralph Maybeck, and his influence is still being felt, more than a
                                century after he began his career. 

                        Bernard Maybeck’s architecture possesses that timeless beauty that
                                distinguishes all great art. No two of his buildings are much alike,
                                yet they all manifest those pleasing qualities of craftsmanship and
                                environmental sensitivity that were his hallmark. There are three
                                reasons why Bernard Maybeck must be considered one of America’s most
                                important architects. First, his development of a nature-based
                                design philosophy in the 1890s, with an emphasis on an open use of
                                natural materials honestly stated, marks him as a pioneer in what is
                                today called sustainable architecture, or “green design.” The basic
                                tenets of this philosophy, and Maybeck’s role in it, will be
                                described in chapter 3 of this book. Second, Maybeck’s work achieved
                                that delicate and pleasing balance between historicism and
                                modernity, which so many other architects have been unable to attain
                                by their emphasis of one over the other. The examples of Maybeck’s
                                work illustrated throughout this book will attest to this fact.
                                Finally, he has influenced countless American architects for more
                                than four generations with the warmth and the elegance of his
                                buildings. Chapter 12 of this book will provide examples of
                                architects and urban planners who have incorporated Maybeck’s design
                                philosophy into their current work. 
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                                        Bernard Maybeck, c. 1920 (courtesy of Bancroft Library,
                                                UC Berkeley).

                                

                        

                        My own experience with Maybeck’s legacy began when I was an undergraduate
                                at UC Berkeley in the early 1970s. During my junior year, I moved
                                into an apartment that overlooked the First Church of Christ,
                                Scientist, which stood across the street from the infamous People’s
                                Park. Every time I looked out the window, my attention was drawn
                                away from the counterculture goings-on in the park and toward the
                                church. It was the most unusual building I had ever seen, with its
                                succession of low-gabled roofs clad in red-clay tiles, wooden
                                trellising and overhanging roof beams around the entrance, and tall
                                metal-latticed windows graced by elegant Gothic tracery. 

                        One day I happened to be walking by just as the Sunday service was
                                letting out. The doors were open, and one of the parishioners,
                                seeing I was curious, beckoned to me to come in. Passing through the
                                reading room just inside the front door, I entered the sanctuary—and
                                was completely awed by what I saw there. I had been to other
                                Christian Science churches, but this space was like nothing I had
                                ever experienced before. It was a large, open room with a soaring
                                ceiling, supported by elegantly curved wooden trusses embellished
                                with intricately carved Gothic motifs. The walls were clad in
                                board-and-batten Douglas fir paneling, and the entire sanctuary was
                                illuminated by a soft, milky light filtering through the tall,
                                translucent Neo-Gothic windows on either side. The only other
                                sanctuary I could compare it to was the Unity Temple Unitarian
                                Church by Frank Lloyd Wright in Oak Park, Illinois, which my father
                                had taken me to see as a child growing up in Chicago. But this space
                                was both richer and warmer than Frank Lloyd Wright’s famous church.
                                I became a devotee of Bernard Maybeck’s architecture from that day
                                on. 
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                                        Auditorium of First Church of Christ, Scientist,
                                                Berkeley, 1911. 

                                

                        

                        A few years later, in the mid-1970s, I joined a group of architecture
                                buffs who were organizing to save Berkeley’s rapidly vanishing
                                architectural legacy. The group eventually became known as the
                                Berkeley Architectural Heritage Association (BAHA), and in 1974 we
                                got the Berkeley Landmarks Preservation Ordinance passed, one of the
                                first such ballot measures to be voted into law in the state of
                                California. During the next several years I led a number of
                                architectural walking tours for BAHA, and during one of those tours
                                I met and befriended Jacomena Maybeck, Bernard’s daughter-in-law.
                                She had been married to Bernard’s son Wallen, and was living in the
                                house Bernard had designed for them in 1933 in the Berkeley Hills.
                                Jacomena was quite an accomplished woman in her own right, being a
                                sculptress and an art instructor at the prestigious California
                                College of Arts and Crafts in Oakland, and later writing two books
                                on her personal experiences as part of the Maybeck family. 

                        The Wallen Maybeck House soon became one of my favorite stops on my
                                walking tours, and Jacomena was always a gracious host to my
                                students, welcoming them into her home warmly and with good humor.
                                She told us stories about Bernard’s final years living in the house
                                with them (Bernard died in 1957, and Wallen in 1961). She showed us
                                some of Bernard’s drawings, sketches, and plans in the various
                                journals and notebooks she had inherited. And she described the many
                                ways in which Bernard generously gave the young students who often
                                came to visit him encouragement, inspiration, and advice in pursuing
                                a career in any creative field. During my 22-year-long friendship
                                with Jacomena Maybeck, I would always come away feeling
                                intellectually invigorated from each encounter with her. 

                        
                                [image: Introduction]
                                
                                        Jacomena Maybeck talking to the author, in front of
                                                Wallen Maybeck House #1, 1978.

                                

                        

                        In the early 1980s, I was pursuing a master’s degree in history at
                                California State University, Hayward (now California State
                                University, East Bay). The reason I had chosen that particular
                                campus was that the renowned architectural historian and critic
                                Allan Temko had been teaching art history there for many years. I
                                knew Allan from several lectures we had both given for the Berkeley
                                and Oakland heritage groups, and I had always enjoyed his
                                architecture column in the San Francisco
                                                Chronicle (for which he later won the
                                Pulitzer Prize). Temko agreed to be one of my thesis advisors once I
                                had chosen my topic. It was titled “Bernard Maybeck and the First
                                Bay Tradition,” and Temko’s observations, comments, and suggestions
                                during the year or so I worked on it were invaluable. The analysis
                                and description of Maybeck’s design philosophy provided in chapter 3
                                incorporate much of the material from my master’s thesis. As part of
                                the research for my thesis, I had also interviewed Jacomena Maybeck
                                at her home in Berkeley about Bernard’s work habits and design
                                philosophy, as well as a few of the most interesting anecdotes from
                                his personal life. Some of this information, including the story
                                about the time Maybeck saw Frank Lloyd Wright and Maybeck’s
                                satirical comment afterwards, is published for the very first time
                                in chapter 11 of this book. 

                        After writing two books on Bay Area architecture in the late 1970s and
                                late ’80s, I concentrated on teaching art history at several
                                colleges and universities in Northern California, including UC
                                Berkeley Extension, Sonoma State University, and Santa Rosa Junior
                                College. I included a unit on Early Modern architecture in my
                                courses, and I discovered two things during the first few years of
                                my college teaching career. First, the textbooks we used were
                                woefully inadequate in their coverage of California architects,
                                almost never mentioning either Bernard Maybeck or his most
                                accomplished student, Julia Morgan, who had been America’s first
                                independent female architect. Second, very few of my students, even
                                those in design-related careers, had heard of Bernard Maybeck or
                                Julia Morgan, and most of those who had were unfamiliar with the
                                history and philosophy of the First Bay Tradition. 

                        After years of telling my students that I was looking to find a publisher
                                for a new comprehensive book about Julia Morgan, one of them took me
                                up on the suggestion and introduced me to her employer, Gibbs Smith.
                                After meeting with him in 2005, Gibbs agreed to have me write “the
                                definitive book on Julia Morgan,” as he put it. Shortly after Julia Morgan: Architect of Beauty
                                        was published in 2007, I submitted a proposal
                                for another comprehensive book about Bernard Maybeck, and the result
                                is the volume you are now holding in your hands. 

                        The Maybeck-designed buildings included in this book were chosen to meet
                                a specific set of criteria. Almost all of these buildings are
                                extant, so readers can go see them for themselves. They were all
                                carefully documented as having been designed by Maybeck, or in a few
                                cases in collaboration with a kindred architect, such as his
                                brother-in-law John White, or Julia Morgan. And most of these
                                buildings still appear as they did when Maybeck finished working on
                                them. I included only a handful of exceptions to this last criteria,
                                where a sympathetic addition or a minor update, such as to an old
                                kitchen, was done by a later homeowner, with the approval of their
                                local historic landmarks commission. This seemed appropriate, since
                                Maybeck himself often approached his former clients and suggested
                                updating, or building an addition to an existing residence. 
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                        In any book about a great artist’s life and work, it is always helpful to
                                include a foreword by someone who knew the artist personally and was
                                well acquainted with that artist’s career and accomplishments.
                                Cherry Maybeck Nittler is Bernard’s granddaughter. She and her twin
                                sister Sheila Maybeck Bathurst were born to Jacomena and Wallen in
                                Marin County in 1929. Besides having witnessed Bernard at work on
                                many of his later projects in the 1930s and ’40s, she has written
                                several articles based on her memories of growing up with Bernard
                                and Annie Maybeck as her grandparents. Cherry was also happy to
                                share a most remarkable cache of 163 letters written between members
                                of the Maybeck family during the years 1923 to 1941, which were
                                found stashed inside a desk sold at a flea market, and then given to
                                her in 1999. I’ve incorporated some of the most interesting material
                                from these letters into this book. These letters reveal previously
                                unknown facts about Bernard Maybeck’s personal life, and offer
                                unique insights into the personality of one of America’s most
                                important architects. 

                        
                                
                                        	Mark Anthony Wilson 
                                

                                
                                        	Berkeley, California 
                                

                                
                                        	November 2010
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                                        Pastel drawing of unbuilt project for Lawndale Cemetery
                                                by Bernard Maybeck, Colma, California, 1939
                                                (photographed by Daniel Bullwinkel; courtesy of
                                                Foster Goldstrom).
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                                        Detail of mantel over living room fireplace, Schneider
                                                House, Berkeley, 1907.
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                            1: Old World Roots 

                    

                

            

            
                “I was never an architect. I just liked one line better than another.” 

                
                    
                        —Bernard Maybeck, 1953 
                    
                

            

            It is one of the many ironies of history that Bernard Maybeck’s father, Bernhardt,
                left Europe for America because of his family’s support for a political revolution
                in his native Germany. Years later, his son would leave America for Europe so he
                could be in the forefront of an architectural revolution in the United States.
                Bernard Ralph Maybeck was born in the Greenwich Village section of New York City on
                February 7, 1862, one of three children in a family of German immigrants whose
                father had left Germany just “one jump ahead of Bismarck’s men,” as his father liked
                to say.[1]Bernhardt was a furniture maker at the time of Bernard’s birth, and he
                eventually apprenticed his son as a wood-carver in New York City, in hopes that he
                would want to follow in his footsteps. Bernard’s mother Elizabeth died when he was
                only three, but her influence on him must have taken root in those few years, since
                she had often said she wanted her son to be an artist.[2] Bernhardt remarried a few
                years later, and his son would soon have two half-sisters. Theirs was a highly
                educated household, one in which all the latest cultural and political developments
                were given a good deal of attention, and the children were exposed to the history
                and art of the Old World at an early age. 
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                    Bernard Maybeck age three, 1865 (collection of Cherry Maybeck Nittler).

                

            

            By the time he finished high school in 1879, Bernard had learned the skill of
                freehand drawing from his father, as well as becoming fairly fluent in German and
                French, and gaining a knowledge of philosophy, mathematics, and history.[3] His father had
                been appointed a foreman at the prestigious wood-carving firm of Pottier and Stymus
                in 1875, where he oversaw the making of custom-designed furniture and architectural
                woodwork. Bernard briefly attended the College of the City of New York, but he soon
                dropped out because he loathed having to memorize the formulas required to pass a
                chemistry class. Maybeck then became an apprentice in woodworking at Pottier and
                Stymus. But here, too, he resisted the limited opportunities to pursue his own
                creative direction, and he quit the apprenticeship after less than two years. In
                1881, at the age of 19, Bernard’s father agreed to let his son move to Paris to work
                in the design studio of Mr. Pottier’s brother, where Bernard felt he could have more
                creative freedom. It was a fateful decision—one that would change the course of
                architecture in America. 
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                    Maybeck watercolor of unidentified chalet-style house, c. 1900 (collection of
                        Cherry Maybeck Nittler).

                

            

            Paris in the early 1880s was the most exciting place on earth for a young man with a
                keen interest in history, culture, and the arts. The Impressionist School of
                painters, which included such giants as Claude Monet, Édouard Manet, Paul Gauguin,
                Edgar Degas, Mary Cassatt, and Auguste Renoir, were exhibiting their revolutionary
                new style of paintings in their alternative galleries. Many of these artists were
                soon to push the boundaries of painting even further with their own experimental
                Post-Impressionist styles. In architecture, the ideas of men like the Gothic
                Revivalist Viollet-le-Duc and the Structuralist Emmanuel Brune were challenging the
                prevailing Classicism that was being taught then at the architecture schools in
                Paris. And in urban planning, the city of Paris itself was undergoing a massive
                redesigning as part of the huge master plan of the first modern city planner, Baron
                Eugène Haussmann. All these new ideas had an invigorating effect on the mind of
                young Bernard Maybeck, eager as he was to learn about the latest trends in art,
                architecture, and design and incorporate them into his own future work. 

            When he first arrived in Paris, Bernard had had little experience in designing. At
                his job as an apprentice at the firm of Pottier and Stymus in New York he had
                created an original design for a reversible Pullman railroad car seat, but his
                foreman discouraged such individual initiative, so he was never able to market his
                        invention.[4] Yet this experience had whetted his appetite for devising his own
                solutions to design problems and seeing his creative ideas take tangible form. After
                he arrived in Paris, he began working at the furniture design studio of Pottier and
                Stymus. Their shop was located on the left bank, within walking distance of the
                Ecole des Beaux-Arts. The Ecole was a prestigious college of the arts, and it
                included a school of architecture that was considered the best in the world at that
                time. As he walked to work every day, Bernard would see young architecture students
                pushing carts with their large architectural drawings to the Ecole, to be evaluated
                by a panel of judges. These students, some of them Americans, wore tall silk hats
                and elegant clothes, and Maybeck thought they were “a vision of
                        magnificence.”[5] Bernard soon decided he wanted to be an architect, and with his
                father’s permission he decided to take the entrance exam for the architecture
                program at the Ecole. 
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                    Ecole des Beaux-Arts, Paris (photo by Mark A. Wilson).

                

            

            The architecture program at the Ecole des Beaux-Arts was an extremely rigorous one.
                Besides displaying drawing and drafting skills, students were expected to be fluent
                in French and know the metric system, since the exams, lectures, and all student
                projects required such knowledge. In addition, the entrance examination required
                full familiarity with French history and philosophy. It was a daunting task to
                prepare for such a test, even for a French citizen. Yet, in a portent of the many
                remarkable achievements he was to attain throughout his career, Bernard placed 22nd
                out of the 250 applicants who took the entrance exam at the Ecole in March
                        1882.[6]
                Since the top 50 were admitted, Bernard was accepted into the architecture program,
                on his first try, at the age of 20. 

            For the next four years, Bernard would immerse himself in the life of a student of
                architecture in Paris, the art capital of the world. To prepare for his student
                projects and oral examinations, he entered the atelier, or studio, of Louis-Jules André. André taught a
                new type of design philosophy in his atelier
                known as Free Classicism. This was essentially a more creative, less strict version
                of the Classical Revival style of architecture that had been taught at the
                Beaux-Arts since the early nineteenth century. Among André’s former students was the
                prominent American architect Henry H. Richardson, who had started the Romanesque
                Revival movement in the United States. André felt this proved his teaching about the
                virtues of applying Medieval structural integrity to the development of a new
                American architecture was taking root. The influence of Viollet-le-Duc’s lectures on
                the use of Gothic design principles in modern buildings had finally gained
                acceptance, 15 years after he was dismissed as an instructor at the Ecole. These
                ideas provided fertile ground for young Bernard, who would one day put these design
                concepts into practice on the West Coast of the United States, in a setting that was
                worlds apart from the grand boulevards of Paris, France. 
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            One particular architectural gem in Paris would exert a powerful influence on young
                Bernard’s future design philosophy. This was the Church of St. Germain des Pres, an
                eleventh-century masterpiece of Romanesque architecture on the Boulevard St.
                Germain, in the heart of the Latin Quarter. Maybeck walked past this church almost
                every day on his way to the Pottier and Stymus workshop, and later after he was
                accepted to the Ecole. Jacomena recalled Bernard telling her how he often stopped to
                go inside the church and just sit for awhile, admiring the hand-hewn stonework along
                the nave and the ceiling, and listening to the music during services.[7] The honest use
                of natural materials, the simple hand-crafted details, and the organic structure of
                St. Germain were features that were to figure prominently in Maybeck’s future
                buildings, such as the First Church of Christ, Scientist in Berkeley. Bernard felt
                that the beauty of the building itself blended with the sound of the choir and organ
                as they echoed off the walls, creating a harmonious aesthetic experience that
                reminded him of the well-known statement, made famous by the renowned
                nineteenth-century British architectural critic John Ruskin, that “architecture is
                frozen music.” This inspirational effect was something Maybeck would achieve
                brilliantly in his own designs throughout his career. While he studied at the Ecole,
                he would take the time to go visit many of the Romanesque and Gothic churches in
                Paris and its surroundings, and was moved by their sincerity of purpose and honesty
                of design. 

            Bernard’s work in the atelier of Jules André
                caught the eye of his instructor on one memorable occasion. In an interview Maybeck
                gave to KPFA Radio in Berkeley in 1953, he recalled how one day in André’s studio he
                was working on an assignment to design a base for a bust. This was a project that
                was supposed to take students about 20 hours. Maybeck laid his drafting paper out
                across his drawing board and glued down the edges, then carefully smoothed the sheet
                so he would have an even surface to work on. Next, he began drawing a series of
                straight, parallel lines with a pencil, using a T square and a ruler. In about two
                hours he had a finished drawing of which he was quite proud. It had clean lines,
                with no smudges anywhere on the page. 
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                    Bernard Maybeck age 20, as he entered Ecole des Beaux-Arts, c. 1882
                        (collection of Cherry Maybeck Nittler).

                

            

            At that point Jules André came by Bernard’s desk, and looking at his student’s
                finished drawing, remarked with obvious sarcasm, “Very good. Believe me, sir, you
                will never do better. Now study it!”[8] Maybeck wasn’t upset by André’s sarcasm, but
                he was uncertain about what his instructor meant about studying his own work. He
                turned to his friend nearby, a fellow student from Florence named Enrico Ristori,
                for advice. Ristori then proceeded to draw over Maybeck’s design, using a gum eraser
                to rub out many of the original lines and draw new ones with a charcoal pencil. The
                paper was soon quite full of smudges, and Bernard was dismayed at first. But after a
                few moments he could see that Ristori was trying to create lines that harmonized
                more clearly with the bust itself than the stiff lines he had drawn. Maybeck said
                later he learned from this incident to be freer and more spontaneous with his design
                concepts. In his KPFA interview, he summarized the influence of this lesson on his
                career by saying, “I was never an architect. I just liked one line better than
                        another.”[9]
            

            During breaks at the Ecole, Maybeck traveled to the historic towns of Oelde, in
                Westphalia, and Morscheim in the Saar region. These were his family’s ancestral
                homes, and he sketched some of the Medieval churches and old houses in these regions
                during his visits. One of his grandfather’s sisters lived in the town of Oppenheim,
                and he was able to find work while he was there, restoring one of the Medieval
                churches in town.[10] This would be an invaluable experience for young Bernard, one
                that would inspire him to champion the restoration of California’s Spanish missions
                after moving to the Bay Area. 
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            While engaged in his studies in Paris, Maybeck formed lasting friendships with two
                American students at the Ecole, both of whom were to figure prominently in his
                future personal and professional life. One was Thomas Hastings from New York City,
                who would help Bernard get his first job as a draftsman after he returned to the
                United States. The other was Ambrose Russell of Kansas City, who would invite
                Bernard to join him in a Missouri architecture firm a few years later, where he was
                to meet the woman he would marry and raise a family with.[11] Maybeck’s dedication and
                focus on his studies during his four years at the Ecole paid off in the results that
                he achieved from his student projects. By his third year in the architecture
                program, he had received two honorable mentions for his drawings, and he was soon
                promoted to the upper division in 1884. After two more years of hard work, he
                finally completed his courses at the Ecole in 1886, at the age of 24. Although the
                Ecole did not issue a diploma to any of its foreign students at that time, Bernard’s
                training in architecture was as complete as any French student who had graduated
                from the program. He was ready to return to America now, full of new ideas and a
                zeal for adopting what he had learned from the Old World to the exciting challenges
                of designing buildings for the New World, as the dawn of the twentieth century
                approached. 
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                    Bernard Maybeck age 24, upon graduation from Ecole des Beaux-Arts, c. 1886
                        (collection of Cherry Maybeck Nittler).
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                “The town of Berkeley will become the Athens of the West.” 

                
                    
                        —California Governor Newton Booth, 1873 
                    
                

            

            When young Bernard returned from Paris in 1886, he was eager to begin working in his
                newly chosen profession of architecture. His good friend from the Ecole, Thomas
                Hastings, was forming an architectural firm in New York with another former student
                at the Ecole, John Carrere. Maybeck quickly accepted an offer from his friend to
                work as a draftsman for the new firm of Carrere and Hastings at their office in
                lower Manhattan. 

            The first major project that Carrere and Hastings landed was a commission to design
                two luxury hotels in Saint Augustine, Florida. Their client was the millionaire
                developer Henry Flagler, and the two hotels were to be called the Ponce de Leon and
                the Alcazar. The style that Carrere and Hastings chose for these two buildings was
                essentially Spanish Renaissance, with heavy Moorish overtones. Work on the Ponce de
                Leon had already begun in 1885, the year before Maybeck joined the firm. Yet the
                fact that Maybeck had a significant role in the design of the two hotels is
                confirmed by the publication of an article in 1888 in American Architect and Building News, in which sketches of
                the hotels signed by Maybeck were included, as well as sketches by Hastings.[12] It is unclear
                from the existing evidence which parts of the buildings were designed by Maybeck.
                However, there is little doubt that the free use of historic details, the functional
                arrangement of the floor plan, and the honest use of unadorned materials for the
                walls of the exteriors show the influence of Maybeck’s hand. The walls were
                constructed of a mixture of coquina (a coral mixture that had been used by the
                Spanish) and portland cement—a new type of concrete that was formed in place on the
                site. When the Ponce de Leon Hotel was completed in January 1888, it was the first
                multistory, all-concrete building in the United States.[13]
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                    Ponce de Leon Hotel, St. Augustine, Florida, 1888 (courtesy of Bancroft
                        Library, UC Berkeley).

                

            

            While Maybeck’s exact role in the design of the Ponce de Leon and Alcazar hotels is
                uncertain, it is clear that he was the junior partner in the firm, and that as such
                he soon realized that he would never be able to have full design control over any of
                their projects. Another commission that Carrere and Hastings completed while Maybeck
                was in their employ seems to have been one more case of his being given less credit
                than he deserved for the actual design. This was a cottage in Greenwich, Connecticut
                for Mr. E. H. Johnson, which was constructed in 1888. It was a two-story residence
                with walls that were made of fieldstone and wood shingles. The style of the E. H.
                Johnson House is basically Medieval, with its rounded central tower, steeply pitched
                roof, tall stone chimneys, and second-story overhang. Maybeck would use some of the
                same features in his Gothic houses during the early years of his own practice in
                California. The drawing of the E. H. Johnson House that was published in American Architect and Building News in August
                1888 is signed by Hastings.[14] But as the eminent architectural historian Kenneth Cardwell
                points out, the relatively open interior with its use of integrated spaces, as well
                as the penmanship of the accompanying floor plan, seem to indicate the work of
                Maybeck rather than the more traditional design style of Hastings. 

            In any case, Maybeck finally decided early in 1889 to leave the firm of Carrere and
                Hastings and attempt to open a practice of his own. He chose Kansas City as the
                place for this endeavor, partly because of its reputation as a boomtown with a
                rapidly growing economy, and partly because he was offered rent-free space there in
                the office of another former friend from the Ecole, Ambrose Russell. Bernard’s
                timing proved to be less than ideal, since he arrived in Kansas City just as a
                severe, nationwide recession was beginning. He was unable to find work as an
                architect or even a draftsman, let alone open an independent practice. During his
                10-month stay in Kansas City, Maybeck did enter a competition for the design of a
                new city hall in St. Louis. While waiting for the results of that competition, he
                joined a sketching club of young architects from the Kansas City area. Bernard’s
                involvement in the social activities of this club would lead to two fateful
                encounters. The first was with Daniel Polk, whose brother Willis would soon convince
                Bernard to join him in moving to California. The other was with John White, whose
                younger sister Annie would quickly capture the heart of young Bernard and give him
                the determination to apply his design skills to become a successful architect in his
                own right. To do so, he chose a place that offered creative young men greater
                opportunities: the San Francisco Bay Area. 
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                    Annie White Maybeck, age 21, 1889 (collection of Cherry Maybeck Nittler).

                

            

            The population of San Francisco in 1890 was nearly 300,000, while the eight
                surrounding counties had another 250,000 inhabitants, making the Bay Area by far the
                most populous urban area on the West Coast. It was one of the fastest growing
                regions west of Chicago, having doubled in population since 1870.[15] The physical
                expansion of the Bay Area created an economic boom that was robust enough to weather
                the deep recession of the late 1880s and early ’90s, and provided work for the
                thousands of skilled professionals who were pouring into the region every year.
                However, it was more than economic opportunity alone that attracted creative men
                like Bernard Maybeck to the Bay Area during the last decade of the nineteenth
                century. No urban area in the United States was more receptive to new ideas than the
                San Francisco Bay Area when Bernard Maybeck decided to move there in 1890. The Bay
                Area was especially ripe for a new architectural movement at that time. The hills
                along the eastern side of the bay were experiencing their first spurt of settlement,
                as people were attracted by the hospitable climate, the expanding state university
                in Berkeley, and the sheer physical beauty of the natural environment. A concern for
                protecting the beauty of this environment was one of the prime factors in drawing
                citizens of learning, refined tastes, and cultural liberalism to the region. 
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                    Mission San Carlos Borromeo, Carmel, California, c. 1793–97 (photo by Mark A.
                        Wilson).

                

            

            The conservation movement begun by John Muir and his followers in the 1870s had done
                much to raise the environmental consciousness of Northern Californians, and to
                convince them of the need to take concrete measures to preserve the unique quality
                of the special place they lived in. Combined with this new awareness was an early
                concern for historic preservation, sparked by an interest in saving the old Spanish
                missions and adobe homes, which were in various states of disrepair throughout
                California. Novels, songs, and poems that portrayed a romantic image of life in old
                Spanish California helped fuel this interest. So after nearly half a century of
                borrowing styles from Europe and the East Coast, Californians began turning to their
                own early history for architectural inspiration with the Mission Revival movement,
                which started in the early 1890s. The Mission Revival movement marked a departure
                from the strict dependence on outside historic influences that had characterized
                California architecture since the 1840s. This helped create an atmosphere in which
                California architects could begin to draw more freely on native sources and frankly
                stated materials in their designs. 

            All of these conditions convinced a steady stream of young architects from the East
                Coast and other regions to move to the Bay Area between 1889 and 1906. This group
                included several designers who shared Maybeck’s commitment to building with
                undisguised natural materials from the local environment and avoiding the use of
                false ornament. Some of these men would become accomplished practitioners of the new
                design philosophy that came to be known as the First Bay Tradition, of which Maybeck
                would become the leading advocate: Ernest Coxhead, Willis Polk, John Galen Howard,
                John Hudson Thomas, A. C. Schweinfurth, and A. E. Hargreaves. 
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            When Maybeck arrived in San Francisco in the spring of 1890, he had just turned 28,
                and had received an honorable mention for his design for the St. Louis City Hall. He
                went first to the office of A. Page Brown, where Willis Polk was already working and
                had suggested Bernard apply as well. Brown was busy with commissions for the
                Crockers, a prominent San Francisco banking family. Although Brown had no work for
                Maybeck at that time, he did offer to hire him whenever a new position opened up in
                his office. So Bernard found work in the office of Wright and Sanders, who were
                engaged in design work for the Union Pacific Railroad. While employed there, he was
                sent to Salt Lake City to supervise the construction of one of the firm’s projects.
                It was during this assignment that he came up with another of his many inventions, a
                new type of lady’s fan.[16] Bernard now felt he had good enough prospects to ask for
                Annie White’s hand in marriage. After he gave Annie half of the patent rights for
                his latest invention as a wedding present, they were married on October 29, 1890.
                Soon afterward, they boarded a train for San Francisco and began their new life
                together. 

            Annie Maybeck was to become a true partner in Bernard’s career. Jacomena used to
                describe her mother-in-law’s role as part manager, part promoter, part investor, and
                part conservation advocate. She promoted Bernard’s career whenever she had the
                chance, saw to it that he was paid the full commissions for his designs (he would
                sometimes forget to bill clients for months after completing a project), and helped
                with his correspondence.[17]

            It was Annie who convinced Bernard they should buy up many of the empty lots in the
                Berkeley Hills, where Maybeck would later design some of his finest homes for future
                clients. She was also heavily involved in founding the Hillside Club, a group of
                activist citizens in Berkeley dedicated to preserving the natural beauty of the East
                Bay Hills, and for whom Bernard would design the first clubhouse in 1906. Bernard
                affectionately called Annie “Doddy” (a diminutive of darling), and she called him
                Ben. They were married for 66 years, and were rarely apart during their union of
                two-thirds of a century. 

            Upon arriving in California, Bernard and Annie first lived in an apartment in
                Oakland. The office of A. Page Brown still did not have enough work to hire Maybeck,
                so he got a job as a draftsman at the Charles M. Plum Company, a San Francisco firm
                that designed custom-made furniture and interiors for high-end clients. His
                experience at the Plum Company designing furniture for well-to-do homeowners was
                good practice for the custom furniture he would design later for many of his own
                clients’ homes. Maybeck worked there for about a year, before a position opened up
                for him in Brown’s office. Finally, the couple could afford a home of their own. So
                in early 1892, they bought a lot in a new tract development in the rapidly expanding
                town of Berkeley, a few blocks north of the new university campus. In April of that
                year, they began construction on a modest, four-room, wood-framed cottage.[18] Their house
                still stands, although greatly altered, at what is now 1300 Martin Luther King Jr.
                Way and Berryman Street. 

            Charles Keeler, who became Maybeck’s first client, described Bernard and Annie
                Maybeck’s house in an unpublished memoir he wrote many years later: 

            
                
                    The timbers showed on the inside and the walls were knotted yellow pine
                        planks. There was no finish to the interior, for the carpenter work finished
                        it. There was a sheet iron, hand-built stove, open in front, and brass
                        andirons. Most of the furniture was designed and made by Mr. Maybeck
                        himself. It was a distinctly handmade home.[19]

                

            

            The town of Berkeley had 5,101 inhabitants in 1890, and by 1892 there were 650
                students at the University of California, which occupied a two-square-mile, upslope
                tract in the East Bay foothills.[20] It had been chartered by the state as a
                land-grant university in 1868, and the first classes were held there in 1873. At the
                commencement ceremonies of the first graduating class in June 1873, Governor Newton
                Booth had referred to the as-yet unincorporated community as “the Athens of the
                        West.”[21]
                This phrase caught on, and was used in promotional literature both for real estate
                development of the town and to attract teachers and students to the university.
                Berkeley was incorporated as a city in 1878, and the arrival of the Union Pacific
                Railroad in nearby Oakland two years before helped spur the growth of the town. 

            Nonetheless, when the Maybecks moved to Berkeley in 1892 it was still a bucolic
                place, with wide open fields, streams running down from the hills to the bay, and
                family farms that produced much of the food for its citizens. The university campus
                was a rustic, tree-covered grassland, traversed by gently meandering creeks and
                dotted with a handful of brick and wooden buildings. During the next decade, the
                trappings of a great, modern, world-class university would arise, and Bernard Ralph
                Maybeck was destined to play a major role in the design and direction of that
                development. The possibility of having a hand in such an important and exciting
                project was clearly one of the main factors that convinced Annie and Bernard to
                build their first house in Berkeley and become pioneers in this rough, raw, yet
                unspoiled community. 
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                    Bernard Maybeck’s first house, 1300 Martin Luther King Jr. Way, Berkeley,
                        1892 (from The Simple Home by Charles
                        Keeler, 1904).

                

            

            Maybeck had joined the design team at A. Page Brown’s office in 1891, and was
                immediately put to work on the Crocker Bank Building in downtown San Francisco. The
                project was well under way by the time Bernard came on board, but his hand is
                evident in the use of the letter “A,” for “Annie,” in the decorative detailing just
                below the cornice line. This was the first of several buildings in which Maybeck
                would include his wife’s initials in the details (he added the “M” in later
                buildings). During 1892, Brown’s office won design competitions for two major
                projects: the California State Pavilion at the World’s Columbian Exposition held in
                1893 in Chicago, and another pavilion at the Midwinter Fair held in 1894 in Golden
                Gate Park in San Francisco. As Kenneth Cardwell points out, Maybeck’s influence on
                the design of the California Pavilion seems to be clear in the central dome of this
                elongated, Mission Revival–style building, which bears a strong resemblance to the
                dome used on the Ponce de Leon Hotel.[22]
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                    Watercolor by Bernard Maybeck of an unidentified Northern California town
                        (possibly Berkeley), c. 1890 (collection of Cherry Maybeck Nittler).

                

            

            Another project in Brown’s office that Maybeck was more fully involved with was the
                Swedenborgian Church, which still stands at the northwest corner of Washington and
                Lyon streets in San Francisco. It was designed and constructed in 1894, and although
                the architects of record are A. Page Brown and his draftsman, A. C. Schweinfurth, it
                seems likely from church records that Maybeck assisted Schweinfurth with the
                        design.[23] The Swedenborgian Church was one of the first Arts and
                Crafts–style churches constructed in California. Its use of Mediterranean clay tiles
                on the roof, unadorned natural stucco walls, local madrone tree trunks with the bark
                still on them as knee braces for the open beamed ceiling, and redwood wainscoting
                along the sanctuary were features that would influence the design of Arts and Crafts
                churches throughout the western United States for decades to come. Indeed, many of
                the features in Maybeck’s most famous church, the First Church of Christ, Scientist
                in Berkeley designed in 1909, are similar to the elements used on both the exterior
                and interior of the Swedenborgian Church. 
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                    Swedenborgian Church, sanctuary.
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                    Swedenborgian Church, detail of pulpit. 
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                    Swedenborgian Church, Washington and Lyon streets, San Francisco, 1894. 

                

            

            In order to get to work in San Francisco from his home in Berkeley, Maybeck took the
                ferry that crossed the bay each morning and docked at the foot of Market Street.
                Hundreds of other professionals living in the East Bay took this same ferry ride
                each day. On one of these crossings in the summer of 1894, Maybeck happened to meet
                the head of the College of Civil Engineering at the new university in Berkeley. His
                name was Frank Soule Jr., and after engaging in a pleasant conversation with
                Bernard, he mentioned that there was an opening for an instructor of descriptive
                geometry (i.e., architectural drafting) in the newly formed Department of
                Instrumental Drawing. Soule suggested that Maybeck apply, and he was soon hired as a
                part-time instructor for the fall semester of 1894. For Maybeck, this was the
                beginning of a nine-year stint as an instructor at the university, a period during
                which he would play a pivotal role in the establishment of what is currently
                recognized as one of the greatest schools of architecture in the United States. 

            It was in that same year that Maybeck began his own independent practice, with the
                design of a residence in the Berkeley Hills for another man he had met on a
                ferryboat ride to San Francisco. That man was Charles Keeler, and besides becoming
                Maybeck’s first client, he would forge a lifelong friendship with Bernard. Their
                friendship would inspire the young architect to apply his design principles to the
                creation of a nature-based, revolutionary movement in American architecture, one
                that would forever change the urban landscape of the West Coast.
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                    Bernard Maybeck, while teaching architecture at UC Berkeley, c. 1903
                        (courtesy of Berkeley Architectural Heritage Association).
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                “A house should fit into the landscape as if it were a part of it.” 

                
                    
                        —Charles Keeler, on Bernard Maybeck’s design
                            philosophy, c. 1934 
                    
                

            

            The year 1894 was crucial for Bernard Maybeck’s career. He was hired to teach
                architectural drawing at UC Berkeley that year, and he finally opened his own
                practice at the age of 32. It was also in 1894 that Maybeck received his first
                independent commission, to design a residence for Charles Keeler, whom he had met
                and befriended during a ferryboat ride in late 1891 or early 1892. Keeler would have
                a more profound influence on his career than anyone else, other than Annie White. 

            Charles Keeler was a naturalist, philosopher, poet, travel book writer, lecturer, and
                missionary for the arts. Born in 1871 in Milwaukee, he moved to California with his
                family in 1887. During his senior year of high school, Keeler managed to convince
                the US Department of Agriculture to hire him to conduct a study of the migration
                patterns of birds and mammals around Lake Tahoe. At the tender age of 20, Keeler
                became the director of the Natural History Museum for the California Academy of
                Sciences. Within the following year he met Maybeck.[24] The two men were instantly
                drawn to each other, by virtue of a common philosophy of art and culture, and a
                shared vision of the role that an enlightened new architecture should play in
                shaping the urban environment of places like the San Francisco Bay Area. In his
                unpublished memoir “Friends Bearing Torches,” Keeler described his first meeting
                with Maybeck: 

            
                
                    My attention had been attracted by a man of unusual appearance, whom I often
                        encountered on this boat. I was about twenty at the time, and he was perhaps
                        nine or ten years older. He was of a solid build, with a round face and chin
                        and cheeks more or less covered with whiskers. His complexion was ruddy like
                        an outdoorsman’s, although he evidently worked in an office. His eyes were
                        dark and his expression was benign. He seemed to me like a European rather
                        than an American. . . . I imagined he might be Italian. Instead of a vest he
                        wore a sash, and his suit seemed like homespun of a dark brown color. . . .
                        The serenity and self-possession of his manner was disarming, . . . Here was
                        a benign young Socrates on the ferryboat.[25]
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                    Charles Keeler, c. 1909 (photograph by S. V. Webb; from The Simple Home by Charles Keeler,
                        1979).

                

            

            During their many conversations about art and architecture over the next few years,
                Keeler discovered that they agreed on the basic principles of design that were
                required to create an aesthetically pleasing home. In his essay on the First Bay
                Tradition in “Friends Bearing Torches,” Keeler wrote that Maybeck told him he wished
                to “restore the handcrafts to their proper place in life and art. He believed in
                handmade things and that all ornament should be designed to fit the place and the
                need.” Keeler expounded further on Maybeck’s design philosophy, explaining that he
                believed “a house should fit into the landscape as if it were a part of it.” Keeler
                then quoted Maybeck as espousing the dictum that for an aesthetic home, “the design
                was in large measure determined by the materials of which the structure was to be
                built. If wood was to be used then it should look like a wooden house.”[26] As Leslie
                Freudenheim points out in her pioneering book on the First Bay Tradition, Building with Nature, Maybeck was determined,
                in Keeler’s words, “to plan houses that would not detract from the beauty of the
                hills; to design houses so that the long dimension was horizontal, parallel not perpendicular to the slope; to
                build with natural materials that repeated the colors of rocks and trees; and to
                plan trellises and plant vines so that the house hides
                        among the browns and greens of the hill and is finished for all
                    time.”[27] These were the basic design principles that Maybeck would
                adhere to throughout his career, and that he would advocate for a whole generation
                of young West Coast architects who would follow his lead. 
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                    J. B. Tufts House #3, 2733 Buena Vista Way, Berkeley, 1931.

                

            

            The philosophy of the First Bay Tradition was eloquently espoused in the book The Simple Home, written by Charles Keeler and
                published in 1904. It was dedicated to Maybeck, whom he called “my friend and
                counselor,” and it described the essential tenets of the First Bay Tradition as they
                had been employed by Bernard Maybeck during his first decade of architectural
                practice. There were four aspects that one can ascribe to all First Bay Tradition
                buildings: 

            1. They used undisguised natural materials from the local environment, such as
                redwood, cedar, and oak, as well as brick and stone (or as Maybeck often put it,
                they employed “an open use of natural materials, honestly stated”). 

            2. They combined historic motifs, such as Gothic arches or Palladian windows, and
                traditional craftsmanship, with modern building materials and construction methods,
                such as reinforced concrete, asbestos siding, and plate glass windows. 

            3. Each building was a unique design unto itself, an original work of art that
                fulfilled the specific needs of the client, and the community it was a part of. 

            4. They were carefully integrated with their surroundings, both through their use of
                site-sensitive design and natural materials (so as to blend in with the hilly,
                evergreen setting) and by bringing the outdoors indoors, through such devices as
                large expanses of glass, balconies, and decks to allow sunlight, natural scents, and
                breezes from outside to flow through the interiors. 

            Thus the First Bay Tradition was not merely a Bay Area version of the Arts and Crafts
                movement, as some critics and historians have simplistically described it. It was a
                highly original and innovative architectural movement that combined the ideas from
                the Arts and Crafts philosophy of handmade ornament and simple interiors with the
                concept of integrating buildings with their natural environment, so that they became
                truly a part of the landscape. As the Pulitzer Prize–winning architecture critic
                Allan Temko said in one of the first essays published on the importance of the First
                Bay Tradition group of architects, “They all used eclectic devices—Gothic tracery,
                Swiss balconies, Georgian doorways, Renaissance windows, Corinthian capitals. But in
                their freest work, they fused historic elements into spontaneous expressions that
                belong to a high order of architecture in this country.”[28]
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                    Etching of shingle-style house in Massachusetts, from The Century Illustrated Monthly Magazine,
                        May-October 1886 (showing the influence of Arts and Crafts elements on the
                        East Coast when Maybeck returned from Paris).

                

            

            Maybeck and Keeler were both influenced by another Bay Area proponent of the honest
                use of natural materials, the Reverend Joseph Worcester. Worcester was the minister
                at the Swedenborgian Church in San Francisco that Maybeck had helped design. He was
                an essayist and an accomplished, albeit amateur, architect. He was a personal friend
                of Keeler’s and an acquaintance of Maybeck’s. Worcester had designed the first
                unadorned brown shingle house in the Bay Area in 1877, in a part of the Oakland
                Hills that is now the city of Piedmont. In 1887 he designed three brown shingle
                houses on Russian Hill in San Francisco. Bernard and Annie Maybeck had lived for
                about a year in a rented house in Oakland that was on a lot adjacent to Worcester’s
                home there. One day when Worcester wasn’t home, Bernard decided to look through the
                windows of his house, and had a profound reaction. Keeler later wrote what Maybeck
                had told him about this discovery. “He saw that the interior of the cottage was all
                of unpainted redwood boards. It was a revelation.”[29]
            

            The roots of this revolutionary design philosophy can be traced back to England in
                the early 1860s, when the first stirrings of a reaction against the high tide of
                Victorian Era ostentation began with the birth of the Arts and Crafts movement. Its
                founder was William Morris, a writer and philosopher, as well as being a furniture
                maker and interior designer. He developed a system of design based on the use of
                handmade objects, which took their inspiration from nature rather than copying past
                styles. Morris also believed in reviving the traditional craftsmanship and folk art
                of the Medieval artisan, as an antidote to the mass-produced ornament of most
                Victorian houses (it is a common misconception that Victorian homes used hand-carved
                woodwork for their ornamental details, when in fact almost all Victorian Era
                ornament was machine made). 

            Morris was inspired to establish the Arts and Crafts movement by the writings of John
                Ruskin. Ruskin was the greatest art critic of the nineteenth century, and in his
                book The Stones of Venice, he advocated a
                return to the pure aesthetic quality and craftsmanship of Gothic architecture. It
                was Ruskin who first promoted the use of the Gothic Revival style for secular
                purposes, such as private residences, and the Arts and Crafts movement took Ruskin’s
                ideas on architectural taste to heart. 

            Morris’s goal was to achieve a simple beauty by incorporating harmony of line and
                rich colors, and using only ornament that was part of the structural elements of a
                building, avoiding all false, or applied, ornament. As he put it, one should, “Have
                nothing in your house which you do not know to be useful, or believe to be
                        beautiful.”[30] The Arts and Crafts movement Morris inspired grew by the end of
                the nineteenth century to include such prominent architects as Charles Voysey in
                England and Charles Rennie Macintosh in Scotland. Their buildings emphasized the
                handiwork of traditional craftsmen and drew upon peasant culture to create simple,
                uncluttered interiors, with built-ins using all natural materials. In the United
                States, the first Arts and Crafts society was established in 1894, not on the East
                Coast, but in San Francisco. Other Arts and Crafts societies were formed in Boston
                and Chicago in 1897. The San Francisco chapter’s officers included A. Page Brown,
                and its members included the architects Willis Polk and Ernest Coxhead.[31] Although
                Maybeck was not a member, he was aware of the society’s efforts to promote the
                design principles that he so ardently believed in. 

            One of the most important sources that influenced the development of a nature-based
                design movement in the United States is often overlooked by historians and critics.
                The impact of the Chicago World’s Fair of 1893 on American architecture cannot be
                overemphasized. The most immediate influence of this fair was to introduce the
                Beaux-Arts Neoclassic style for public buildings to the United States. Nearly all
                the major pavilions at this fair were in the Beaux-Arts style, and this style was
                soon adopted for city halls, civic centers, museums, and bank buildings all across
                the United States. Indeed, Maybeck employed his own version of the Beaux-Arts style
                for his most famous structure, the Palace of Fine Arts, which was designed for San
                Francisco’s Panama-Pacific International Exposition of 1915. Maybeck’s opinion of
                the main exhibit buildings at the Chicago fair of 1893 was generally positive, in
                contrast to Louis Sullivan, who criticized the Beaux-Arts style used at the fair for
                “setting back the course of American architecture 50 years.” 

            An equally important result of the 1893 World’s Columbian Exposition was to introduce
                the design principles of traditional Japanese architecture to an entire generation
                of American architects. The Japanese pavilions were some of the most popular
                buildings at the fair. The simple clean lines, unadorned walls, and light-filled,
                uncluttered interiors of the Japanese Teahouse, and the exposed roof beams and
                rafter tails of Phoenix Hall, were a revelation to the avant-garde young architects,
                interior designers, and critics who came to view these classic examples of organic
                architecture. There is little doubt that Bernard Maybeck would have visited the
                Japanese pavilions during his months at the Chicago World’s Fair while he was
                supervising the construction of the California Pavilion for A. Page Brown. Thus it
                is no surprise that he incorporated a number of Japanese design features into his
                very first independent commission, the Charles Keeler House, the following year. 
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                    View of Grand Basin, World’s Columbian Exposition, Chicago, 1893.
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                    California State Building, World’s Columbian Exposition, 1893.

                

            

            Before beginning the work of designing a residence for his friend Charles Keeler,
                Maybeck had already begun to put his design philosophy into practice on the house
                that he and Annie had purchased in Berkeley. After being hired to teach descriptive
                geometry at UC Berkeley, Maybeck decided to offer the most promising engineering
                students at the university an informal course on architectural design, theory, and
                practice at his home. Among the first group of students he offered this experience
                to were several young men who would go on to have distinguished careers as
                architects in the Bay Area: John Bakewell and Arthur Brown Jr. (who would design the
                new San Francisco City Hall after the 1906 earthquake), Edward Bennett, Louis
                Hobart, and Wiley Corbett, among others.[32] But there was also a young woman among this
                group, who had impressed Maybeck with her dedication and skill as an engineering
                student, as well as her understanding of reinforced concrete. Her name was Julia
                Morgan, and with Maybeck’s encouragement she would become the very first
                independent, licensed female architect in the United States. Julia Morgan, along
                with the other students, learned the practical application of architectural theory
                and the principles of Maybeck’s nature-based design philosophy, by working both on
                additions and interior remodeling at his brown shingle Berkeley home. Many years
                later, Frank Lloyd Wright would employ this same teaching strategy at his now famous
                residences in Wisconsin and Arizona: Taliesin East and Taliesin West. 

            The Charles Keeler House, which Maybeck designed in 1894 and completed in 1895, still
                stands today at the northwest corner of Highland Place and Ridge Road, just north of
                the UC Berkeley campus. It is currently divided into two condominium units, but its
                historic architectural character has been preserved (the addresses are 1770 and 1780
                Highland Place). Maybeck’s design for the Keeler House was the first fully developed
                essay in the concept of integration of home and site in California. Thus it became
                the prototype for the First Bay Tradition. 
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                    Charles Keeler House, 1770 and 1780 Highland Place, Berkeley.
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                    Charles Keeler House, interior of upstairs unit.

                

            

            The exterior of the Keeler House was originally sheathed in unpainted wooden
                shingles, but it was stuccoed shortly after the disastrous 1923 Berkeley Fire, which
                had destroyed several other Maybeck-designed homes in the North Berkeley Hills.
                Built of solid redwood, the house was planned to nestle into the steeply sloping,
                wooded hillside in such a way as to appear to be a natural part of its environment.
                The outstanding feature of the Keeler House is its predominant high-peaked gable,
                which supports a tall, concrete chimney. A variety of other smaller gables flank the
                main gable, including two shaped like Japanese pagodas. The rear gable supports
                another concrete chimney, topped with a flat cap, a feature that was to become one
                of Maybeck’s signature motifs.[33] Banded plate glass windows line the walls
                around the main level and afford a maximum amount of natural light for the exposed
                redwood interiors. This was one of the first homes on the West Coast to use banded
                windows, which had long been a feature of traditional Japanese teahouse
                architecture. Maybeck’s genius for combining historic motifs with modern building
                materials is greatly in evidence here. The high-peaked Gothic main gable and
                Japanese pagoda rooflines are complemented by the use of unadorned walls, plate
                glass windows, and concrete chimneys, to create a harmonious whole that is quite
                pleasing to look at. 

            The interior of the Keeler House retains many of its original Maybeck features. The
                walls and ceilings in both units are made of warm, unpainted redwood, and the rows
                of banded windows lining the outer rooms bathe the interior in sunlight while
                affording views of the sylvan surroundings. The upstairs unit has a heavy wooden
                front door, which opens into a dining room with an open-beamed cathedral ceiling.
                There is an open loft above the adjoining kitchen, a feature Maybeck was to use in
                several of his early houses. The living room runs west off the dining room, and has
                the original Gothic-peaked brick fireplace, and a Gothic-arched doorway that leads
                to a narrow staircase. Upstairs there is a study that was once probably used as a
                bedroom, with a high-peaked beamed ceiling. The latticed windows in the rear wall
                open onto a small balcony, which Maybeck placed to take full advantage of the bay
                view it originally had, before the redwood trees in the backyard grew too tall. 
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                    Charles Keeler House, downstairs unit, view towards west.
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                    Charles Keeler House, downstairs unit, detail of fireplace and screen.

                

            

            The downstairs unit was originally the first floor of the Keeler House. The floor
                plan has been significantly altered, beginning with a major remodeling and north
                wing addition, which was completed in 1927 by Maybeck.[34] It was during this
                remodeling that the exterior of the Keeler House was stuccoed. Despite these
                changes, the first floor of the Keeler House retains much of Maybeck’s original
                aesthetic concept. It still has an open, free-flowing central floor plan, with a
                continuous sight line from the entryway, through the dining area, past a small
                library, and down to the west wall of the living room at the rear of the house. To
                the right of the entryway is the kitchen, and off the left side of the living room
                is a small study; both rooms were part of the 1927 remodel. The banded windows along
                the south wall are an original feature, as are the magnificent open-beamed ceilings
                and clear heart redwood paneling on all the walls. A new bedroom, and two new baths,
                were added at the northwest corner of the house in 1927. The latticed windows along
                the rear wall of the living room, which now form a wall of glass up to the peak of
                the Gothic gabled ceiling, were added in 1927 to replace the smaller set of casement
                windows in the 1895 design. Maybeck crafted the folding screen doors that divide the
                library from the new bedroom in 1927, sanding the wooden panels and applying gold
                paint to the intricate geometric pattern he designed along the top.[35]
            

            The Keeler House provided a perfect example of Maybeck’s site-sensitive, nature-based
                design philosophy. Within eight years after it’s completion, Maybeck had received
                commissions to design four more First Bay Tradition residences on the same hillside
                in North Berkeley, all within a block of the Keeler House. Sadly, three of these
                homes were demolished by the mid-1900s. Only the studio Maybeck designed for Charles
                Keeler in 1902 at 1736 Highland Place still stands today (see chapter 4).
                Nonetheless, this group of modest wooden homes just north of the new university
                campus was the vanguard of an architectural reformation, one that would radically
                change the look of residential design throughout the western United States.
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                    Charles Keeler House, downstairs unit, detail of banded windows. 
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                                “The house is our attempt to suggest the idea of an English
                                        character in California.” 

                                
                                        
                                                —Bernard Maybeck,
                                                  describing the Erlanger House in San Francisco,
                                                  1916 
                                        
                                

                        

                        Maybeck’s affinity for the craftsmanship and structural integrity of
                                Gothic architecture led him to design a number of homes that he
                                described as his “Gothic houses” during the early years of his
                                career. These homes combined a use of Medieval motifs, such as
                                high-peaked gables, second-story overhangs, casement windows, and
                                Gothic tracery, with his characteristic use of local natural
                                materials and site-sensitive plans. Between 1896 and 1924, Maybeck
                                designed nearly two dozen of these Gothic houses throughout the
                                greater Bay Area. Two of the earliest such designs, the Laura G.
                                Hall House (1896), and the William W. Davis House (1897), were built
                                on the same hill where the Charles Keeler House was built, but have
                                since been demolished. The other remaining Gothic house designed by
                                Maybeck on that same hill was the studio he built for Charles Keeler
                                in 1902. 

                        The Charles Keeler Studio was sited a few yards to the north of his
                                house, at 1736 Highland Place. In 1902, Keeler had asked Maybeck to
                                design a freestanding studio on a separate lot, where he could write
                                his books and poetry in peace and quiet. The result was a simple
                                two-story brown shingle structure in the Gothic mode. The main gable
                                faces east, and has a very steep pitch, with a wide dormer set into
                                the sloping roofline along the south end. The studio is set well
                                back from the street at the end of a brick footpath, and is
                                surrounded by old oak trees and thick shrubbery, making it appear to
                                have grown up out of its gentle downslope lot. There is a shallow
                                bracketed porch above the current front entrance on the east side
                                (the plans show that the original entrance was on the south side,
                                facing Keeler’s house). 
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                                        Charles Keeler Studio, 1736 Highland Place, Berkeley,
                                                1902.

                                

                        

                        The living room of the Keeler Studio retains its original features, with
                                its random plank oak floors, redwood-paneled walls, and low
                                open-beamed ceilings. There is a brick-faced fireplace set into the
                                east wall, and an elegant oak wood staircase along the north wall,
                                with delicate squared railings. The interior of the studio was
                                expanded several years after it was built with a two-story addition
                                on the south end (almost certainly designed by Maybeck, judging from
                                the materials and craftsmanship). Original banded windows along the
                                west end of the living room look out over the wooded backyard.
                                Upstairs there is a cozy bedroom in the old wing, with a high-peaked
                                ceiling lined with unusual “pent,” or double-angled, beams. The
                                walls here are redwood, and built-in cabinets with redwood doors and
                                original hardware line the north end of the room. The new wing added
                                a study on the second floor and a kitchen downstairs. The two
                                upstairs rooms have lovely views of the lush sylvan setting that
                                surrounds the house. 
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                                        Charles Keeler Studio, staircase.
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                                        Charles Keeler Studio, second-floor bedroom.

                                

                        

                        Many of Maybeck’s early Gothic houses were built in Berkeley, where the
                                citizens were most receptive to his new design philosophy. The
                                oldest of these to have survived, after the Keeler House, is the
                                Gifford McGrew House, at 2601 Derby Street at Hillegass Avenue in
                                the South Campus area. It was designed in 1900 for a friend of
                                Charles Keeler’s, and the three men collaborated on its design, with
                                the prominent builder A. H. Broad as the contractor.[36] This way of conducting an
                                architectural practice, by listening to and consulting closely with
                                his clients on the design of their buildings, was a hallmark of
                                Maybeck’s approach to architecture, and it became the standard
                                procedure for many other prominent First Bay Tradition architects,
                                such as Julia Morgan and John Hudson Thomas. This approach stands in
                                stark contrast to Frank Lloyd Wright’s way of working, which was
                                often to talk his clients into changing their original ideas of what
                                they wanted into something he felt was better. 

                        The Gifford McGrew House is a three-story, brown shingle residence that
                                is dominated by an extremely high-peaked gable that slopes toward
                                the west. The footprint of the house forms an “L,” with the main
                                entrance facing south and a projecting two-story wing to the right
                                of it. This home features one of the first uses of a residential
                                deck in the Bay Area, atop the first-story living room that extends
                                to the west. The front of the living room wing is lined with banded,
                                latticed windows, as is the west wall of the second story at the
                                rear of the deck. In the early 1990s, a wide, latticed dormer window
                                was set into the front slope of the peaked gable by a later owner,
                                with the blessing of Jacomena Maybeck and several members of the
                                Berkeley Architectural Heritage Association. 

                        The interior of the Gifford McGrew House remains almost exactly as
                                Maybeck had designed it. The living room and dining room are paneled
                                in rich redwood, and the original klinker brick fireplace still
                                graces the north wall. The handsome staircase has wide treaders and
                                massive newel posts. The second-floor landing is lined by redwood
                                paneling, and lighted by wide latticed windows. At the foot of the
                                staircase is a built-in redwood, inglenook-type seat, a feature
                                Maybeck also placed next to the fireplace, as he did in many of his
                                Gothic houses. 
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                                        Gifford McGrew House, 2601 Derby Street, Berkeley,
                                                1900.
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                                        Gifford McGrew House, staircase. 

                                

                        

                        
                                [image: Chapter 4: Gothic Houses and Swiss Chalets]
                                
                                        Gifford McGrew House, fireplace.

                                

                        

                        Another early Gothic house designed by Maybeck for a Berkeley client was
                                the Professor Hiram D. Kellogg House. It was built in 1902 for a UC
                                Berkeley professor of Latin, and was originally located at 2608
                                Regent Street, in the South Campus area. In 1959 it was moved to its
                                current location at 2960 Linden Avenue, in the Claremont/Elmwood
                                District of Berkeley, in order to make way for a modern “shoebox”
                                apartment building that was to be constructed on its original
                                                lot.[37]

                        The Hiram Kellogg House has twin high-peaked gables, with a slightly
                                higher one just behind the front gable. Set into the front gable is
                                a very wide two-story projecting bay window, with square wooden
                                latticing. Along the entry side, Maybeck placed two dormers, one
                                square dormer set into the bottom of the front gable, and a gabled
                                dormer cut into the center of the rear gable. Near the top of the
                                front gable, Maybeck placed a skylight, one of the first ever used
                                on a residence in the Bay Area. 

                        The Gothic ambience of the Hiram D. Kellogg House is carried throughout
                                the interior. An open-beamed ceiling, reminiscent of an English
                                Medieval great hall, is the dominant feature. An open second-story
                                loft with a balcony overlooks the living room, and provides a narrow
                                corridor that leads into the bedrooms. A recent owner added some
                                flooring to this loft to make it into an extra bedroom. Along the
                                north wall of the living room, which is lined with unpainted redwood
                                paneling, there is a Neo-Georgian fireplace. Here Maybeck created
                                another of his many inviting inglenooks, by placing a high-backed
                                redwood seat next to the fireplace. 
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                                        Professor Hiram D. Kellogg House, 2960 Linden Avenue,
                                                Berkeley, 1902. 
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                                        Kellogg House, living room.

                                

                        

                        One of the last examples of Maybeck’s Gothic houses was built in Berkeley
                                for Mr. E. F. Geisler. This modest-looking two-story home was
                                designed in 1924, and it nestles comfortably into its gentle
                                downslope lot at 2577 Buena Vista Way in the North Berkeley
                                foothills. The blueprints have “Maybeck and White” as the architects
                                (at that time Maybeck had a partnership with his brother-in-law John
                                White, but he did most of the design work for their residential
                                                clients).[38] Besides being one of
                                Maybeck’s last Gothic houses, the Geisler House is also one of the
                                very few brown shingle homes he designed after the devastating
                                Berkeley Fire of 1923. Almost all of his other post-fire buildings
                                were sheathed in stucco or concrete. 

                        The exterior of the Geisler House is dominated by two high-peaked, Gothic
                                gables lined with bargeboards that intersect at right angles. These
                                gables have wide overhanging eaves, and the one facing the street is
                                above a ground-floor one-car garage and a second-story bedroom. The
                                plain front entrance is set well back from the street, and gives no
                                hint of the magnificent space inside. 

                        A spectacular living room greets one upon entering the Geisler House.
                                Here, the spacious dimensions and old-world craftsmanship give the
                                impression of a Swiss hunting lodge, with its soaring cathedral
                                ceiling, massive open beams, and rich redwood paneling. The ceiling
                                is more than 19 feet high, and during construction of the house,
                                Maybeck had all of the redwood board-and-batten wall panels
                                wire-brushed to emphasize their natural grain (he did much of this
                                handwork himself, as he did on many of his other homes). All of
                                these panels were made from redwood salvaged from homes damaged
                                during the 1923 Berkeley Fire.[39]

                        The most distinctive feature of the living room is the “overlook
                                balcony,” or open gallery, which runs across the upper level along
                                the north wall. This gallery has a massive beveled king post through
                                the middle, and carved, four-leaf-clover folk patterns near the top
                                of the railing. Behind this railing is a second-floor study, with a
                                magnificent view of the living room below. An original, wrought iron
                                light fixture hangs from the central roof beam, and a baronial
                                fireplace made of cast concrete is set into the south wall. There
                                are latticed windows flanking the fireplace, and Maybeck placed
                                banded latticed windows across the west wall to take full advantage
                                of the afternoon light. The ambience this room creates is one of
                                Alpine craftsmanship, with all its traditional warmth and richness. 
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                                        Geisler House, living room and loft, 1924.
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                                        Geisler House, view from loft.
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                                        Geisler House, detail of wood paneling in living room,
                                                showing hand-sanded texture. 

                                

                        

                        To the left of the living room is the kitchen, with a pass-through that
                                looks into the living room. Above the kitchen sink, Maybeck
                                installed two “awning” windows that open outward for ventilation. A
                                handsome staircase at the northeast corner of the house leads up to
                                a small bedroom/study above the garage off a landing on the right,
                                and then to the balcony on the second floor. This staircase also
                                leads down below the entry level, where there were originally three
                                bedrooms, another study, and a full bath. The current owners have
                                expanded and remodeled the downstairs living area. 
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                                        E. F. Geisler House, 2577 Buena Vista Way, Berkeley,
                                                staircase. 

                                

                        

                        Another late example of a Maybeck Gothic residence in Berkeley is the
                                Alma S. Kennedy Studio, at 1537 Buena Vista Way at Euclid Avenue.
                                Alma S. Kennedy was a revered piano instructor in Berkeley in the
                                early 1900s. In 1914, the parents of one of her students, Mr. and
                                Mrs. Joseph Nixon, commissioned Maybeck to design a home for her on
                                an upslope lot they owned, just north of the UC Berkeley campus. He
                                created a two-story stucco recital hall, with tall Gothic arched
                                windows, and a shingled roof shaded by a set of wide overhanging
                                trellises. The recital hall, and the Nixon’s own house next door,
                                were destroyed in the 1923 Berkeley Fire. Maybeck was immediately
                                asked to rebuild both the Kennedy Studio and the Nixon House, and
                                the solution he devised was at once brilliant and a bit eccentric.
                                He rebuilt the recital hall almost exactly as it had been before,
                                but replaced the shingled roof and trellises with a Mediterranean
                                clay tile roof. He also designed a modest residence for the Nixons
                                at the back of the lot, and then joined these two separate
                                structures with a narrow, enclosed footbridge (thus this building is
                                also called the Kennedy/Nixon House). The result is that, from the
                                street, the Alma Kennedy Studio gives the impression of being a
                                small, Medieval monastery, with a Gothic chapel in front and the
                                living quarters in back. 

                        The exterior of the Kennedy Studio presents a wonderful combination of
                                stylistic elements drawn from Maybeck’s versatile palette. The
                                recital hall faces west, and its 20-foot-high ceiling is lit by four
                                tall Gothic windows, with wooden tracery and diamond-paned lead
                                latticing. The stucco walls are painted in warm pastel orange and
                                lemon tones that reflect the original colors, and there is a section
                                of half-timbering on the west wall. The front entrance faces south,
                                and is accessed via a spiral ramp of reinforced concrete that shows
                                almost no cracks. Above the entry hall is a small deck that is
                                bordered by Gothic tracery in concrete, in an alternating reverse
                                and forward “S” pattern (one of Maybeck’s favorite motifs). The
                                south facade of the Kennedy Studio climbs the gentle upslope lot.
                                Here Maybeck used the same wide, overhanging split eaves as he had
                                on the west facade, and placed another deck with concrete Gothic
                                tracery off the back end on the second story. The rear wing is a
                                simpler two-story residential structure, with the same pastel stucco
                                walls and clay tile roof as in the front. 

                        
                                [image: Chapter 4: Gothic Houses and Swiss Chalets]
                                
                                        Alma S. Kennedy Studio, 1537 Buena Vista Way, Berkeley,
                                                1924.

                                

                        

                        Maybeck’s genius at devising creative floor plans to meet the unique
                                needs of his clients is obvious in the interior design of the
                                Kennedy Studio. From the main entry hall, one steps up into the
                                magnificent piano recital hall, with its warm redwood paneling, tall
                                Gothic arched windows, and soaring open-beamed ceiling. A wide
                                balcony overlooks the recital hall, which can provide extra seating
                                for the performances below. There is also a reception area just
                                beneath the balcony that can be used to seat overflow crowds. To the
                                east of the recital hall, Maybeck placed the living area for Alma
                                Kennedy, which includes a kitchen and dining room on the first
                                floor, and bedroom and dressing room that could double as a study on
                                the second floor. 

                        Maybeck took full advantage of the upslope lot by placing the front door
                                to the Nixon’s residential wing at the upper east end of the
                                building. The upper floor has an eat-in kitchen just inside the
                                entrance, and a combination living room/dining room, with a Murphy
                                bed in the west wall so it can double as a bedroom. Maybeck also
                                designed the massive dining room table and high-backed chairs with
                                Gothic tracery patterns. On the first floor is a formal bedroom, and
                                a garage with maid’s quarters behind it. 

                        In the mid-1980s, during my previous career as a realtor, I had the
                                privilege of spending many hours in the Kennedy/Nixon House when I
                                listed it for sale. In the quiet moments during the days I held it
                                open, I loved sitting in the recital hall, or standing on the
                                balcony above, and watching the afternoon light as it slanted
                                through the tall Gothic windows and played across the redwood
                                paneled walls. When the light lit up the northeast corner of the
                                room, where Ms. Kennedy’s original grand piano was still placed, the
                                walls would glow with the reddish-gold color of the clear heart
                                redwood. It was not hard to imagine the excitement of being in this
                                room in the 1920s, when such a distinguished pianist as Jan
                                Paderewski would play sonatas for rapt audiences. 
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                                        Kennedy Studio, west facade. 
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                                        Kennedy Studio, recital hall, c. 1940 (Bernard Maybeck
                                                photo collection, Bancroft Library, UC
                                                Berkeley).

                                

                        

                        In the same neighborhood as the Kennedy Studio, a couple of blocks to the
                                north, Maybeck created another magnificent Gothic house with
                                eclectic details for J. H. Senger, who was a professor of German at
                                UC Berkeley. The Senger House was designed in 1907, and occupies a
                                large lot that takes up nearly a whole block at 1321 Bay View Place.
                                It sits on a quiet, winding, upslope street in North Berkeley, and
                                its two-story facade presents a wonderfully picturesque profile from
                                both the north and west sides. The house has an L-shaped footprint,
                                with the residence occupying the northwest corner of the lot and the
                                rest taken up by an extensive garden shaded by old redwood trees.
                                The original field stone retaining wall runs along the west and
                                south perimeters of the lot, and a large rustic barn (also designed
                                by Maybeck) sits near the back of the property. 

                        The dominant feature on the north facade of the Senger House is its two
                                high-peaked gables with heavy bargeboards and massive beam ends,
                                which cover the two side-by-side wings that run east and west. This
                                creates a pleasing intersection of right angles along the roofline.
                                Below the gables, the walls on the right half of the facade are
                                half-timbered, while on the left half the walls are shingled. The
                                formal entrance to the home is in the middle of the north side,
                                where the front door has a diamond-paned glass panel set into it.
                                Maybeck also used banded, diamond-paned windows along the shingled
                                half of the north side. To the left of the front door are two bottle
                                glass leaded windows, of the type often found on Medieval homes in
                                towns like Rothenberg, Germany. The half-timbering around the front
                                door is painted royal blue (a favorite color of Maybeck’s), and
                                there are blue stenciled fleur-de-lis patterns in the stucco to the
                                right of the door. This mix of French and Germanic Medieval motifs
                                may have been dictated by Professor Senger, but it is more likely to
                                have been suggested by Maybeck, who loved to use an eclectic array
                                of historic details whenever the opportunity arose. 
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                                        Professor J. H. Senger House, 1321 Bay View Place,
                                                Berkeley, west facade, 1907. 
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                                        Senger House, north facade. 

                                

                        

                        The west side of the Senger House has a ceremonial entrance, with double
                                glass-paned doors at the northwest corner. Above the doors is a
                                false gable, with decorative beam ends and heavy timbers that form a
                                cross-strut pattern beneath a thick bargeboard. The second story has
                                half-timbered walls and slate-covered eaves sloping towards the
                                street. The roofline is punctuated by two dormers with picture glass
                                windows, adorned by broken-pediment gables made of redwood. A
                                double-shafted concrete chimney flue rises through the middle of
                                these dormers, both shafts topped by Maybeck’s signature caps. 

                        The ceremonial entrance of the Senger House opens onto a space that is
                                simply spectacular. The large entry hall has a high-peaked ceiling
                                with a pair of original hanging metal light fixtures. A set of wide
                                stairs leads up a half flight into the main level, where a combined
                                living room and dining room runs west to east, with high ceilings
                                and spacious proportions that create a baronial ambience. The living
                                room has a massive fireplace set into the west wall, with an
                                ornately adorned concrete hood. The hood is supported by Baroque
                                curved volutes, the overmantel has gilded fleur-de-lis patterns, and
                                there are blue and gold European handcrafted tiles lining the
                                firebox. Boxed beam ceilings in both the living room and dining room
                                have gold stenciled trim along the edges. All the walls on this
                                level have redwood board-and-batten paneling. Maybeck placed a
                                picture glass window to the left of the fireplace to provide views
                                of the bay and Marin. The south walls of both the living and dining
                                room have triple glass-paneled doors leading to the patio and garden
                                areas outside. 
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                                        Senger House, staircase.

                                

                        

                        One of the most interesting features of this house is the raised
                                breakfast room at the back of the dining room, in the southeast
                                corner. Elegant diamond-paned windows line the rear wall of this
                                intimate space, and there are redwood inglenook seats at either end,
                                with a bench running between them. The redwood table and Gothic
                                chairs here were designed by Maybeck. Along the north side of the
                                dining room, a waist-high wall divides the room from the magnificent
                                oak staircase, which dominates the north wall of the main level. The
                                staircase has unusually wide treaders, Baroque carved designs on the
                                heavy newel posts, and solid balusters on the railings. The stairway
                                has two flights, one leading down to the formal entrance on the
                                north wall, and one leading up to the bedrooms. There is a large
                                raised platform at the base of the stairs on the main level that may
                                have been intended as a stage for performing musicians, since
                                Professor Senger was involved in organizing musical events in
                                Berkeley for many years. 
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                                        Senger House, fireplace (inscription on mantel reads
                                                “Ring in the Love of Truth and Right, Ring in the
                                                Thousand Years of Peace,” from a poem by Alfred,
                                                Lord Tennyson). 
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                                        Senger House, dining room alcove, with furniture designed
                                                by Maybeck. 
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                                        Senger House, living room/dining room.

                                

                        

                        In San Francisco, Maybeck designed several substantial Gothic houses for
                                some of his more prosperous clients. The Leon L. Roos House,
                                designed in 1909, is certainly one of Maybeck’s most individualistic
                                interpretations of the Gothic mode. It stands atop a steep hill in
                                the tony Pacific Heights neighborhood, at 3500 Jackson Street. This
                                three-story residence is dominated by two steeply pitched gables
                                that intersect at right angles. Plain bargeboards line the eaves of
                                these gables. Along the main facade facing Jackson Street, intricate
                                Gothic tracery decorates an overhanging bay window, while finely
                                leaded diamond-paned windows and half-timbering combine to create a
                                distinctly Tudor effect. On the sloping Locust Street side, a
                                cluster of tall, narrow concrete chimneys punctuates the skyline.
                                The tallest chimney ends in a miniature Gothic open gable, a
                                variation on one of Maybeck’s favorite signature motifs. 
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                                        Leon L. Roos House, 3500 Jackson Street, San Francisco,
                                                1909. 
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                                        Roos House, south facade. 

                                

                        

                        An elegant formal entry hall is approached via a covered porch lined with
                                rows of floor-to-ceiling, redwood-framed, diamond-paned windows. The
                                entry hall joins the two grand rooms of the Roos House. To the
                                right, the living room has a soaring 20-foot-high ceiling supported
                                by massive redwood beams. Maybeck himself designed the upholstered
                                Medieval-style chairs in this room. A baronial fireplace dominates
                                the east wall, with a six-and-a-half-foot-high firebox, and a
                                16-foot-tall overmantel bordered in Gothic tracery. A wide picture
                                window on the north wall provides a magnificent view of the lushly
                                wooded Presidio and the Marin Headlands beyond. To the left of the
                                entry hall is the handsomely appointed dining room, with a boxed
                                beamed ceiling and plush mauve panels over the doors. Both the plush
                                panels and the ornate metal wall sconces here were designed by
                                                Maybeck.[40] A small, Gothic
                                arched fireplace graces the west wall. Above the dining room are the
                                bedrooms and bathroom on the second floor. The female servants’
                                quarters were on the third level, while the male servants’ quarters
                                were in the basement. 
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                                        Roos House, living room fireplace. 
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                                        Roos House, living room.
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                                        Roos House, dining room. 

                                

                        

                        A few blocks away, in the equally prestigious Presidio Heights District,
                                stands another of Maybeck’s highly original interpretations of the
                                Gothic mode. The Samuel Goslinsky House was designed in 1909 at 3233
                                Pacific Avenue, and is part of a block that contains a number of
                                distinguished residences by prominent First Bay Tradition architects
                                such as Willis Polk and Ernest Coxhead. The exterior of the
                                Goslinsky House, like all the others on the block, is surfaced in
                                redwood shingles. The high-peaked gable is covered by slates. At the
                                upper corners of the main facade, just above the two second-story
                                picture windows, is a whimsical feature: projecting wooden hoods
                                placed at a diagonal, which to many observers give the impression of
                                giant wooden eyebrows. A tall, narrow, rectangular window at the
                                upper right corner of the first story is overlaid with Gothic
                                tracery in the form of a backward “S,” a favorite Maybeck signature
                                motif. The front entrance to this house is at street level, where
                                Maybeck met the challenge of a lot that slopes steeply upwards to
                                the left by placing the front door at the left corner of a separate
                                entry wing.[41] The glass-fronted
                                double doors are sheltered by a Georgian pediment, supported by wide
                                voluted brackets. The exterior of the Goslinsky House is another
                                example of Maybeck’s use of eclectic historic elements to create his
                                own spontaneous aesthetic design, and one that was probably a
                                conscious expression of his often impish sense of humor. 

                        Maybeck employed a combination of original design features on the
                                interior of the Goslinsky House in order to compensate for the
                                limited space he had to work with, due to narrow confines of the
                                25-foot-wide lot. A spiral staircase leads up to the main level of
                                the house, where the living room and dining room are arranged
                                back-to-back, while a set of doors in the wall between them provides
                                easy flow between these two rooms. A connecting hallway along the
                                eastern end of the main level leads to the kitchen, pantry, and
                                storeroom in the rear wing of the house. There is a terraced garden
                                patio at the back of the house, which can be seen from a sight line
                                that runs from the top of the stairs through the living room and
                                dining room. The elegant dining room has a boxed beamed ceiling,
                                redwood paneling along the walls, and a built-in sideboard designed
                                by Maybeck. 
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                                        Samuel Goslinsky House, 3233 Pacific Avenue, San
                                                Francisco, 1909.
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                                        Goslinsky House, first-floor plan (Bernard Maybeck
                                                Collection, Environmental Design Archives, UC
                                                Berkeley, 1956-1). 

                                

                        

                        In the Forest Hill District of San Francisco, Maybeck designed two
                                impressive residences with Gothic features for wealthy clients. The
                                larger of the two is the Erlanger House, built in 1916 on a
                                substantial tree-shaded lot at 27 Castaneda Street. Forest Hill was
                                a planned community, which along with the adjacent development of
                                Saint Francis Wood, remains one of the most elegant residential
                                districts in Northern California. Both of these neighborhoods were
                                designed by local landscape architects, who went to great lengths to
                                preserve the natural contours of the hillsides when laying out the
                                streets, and incorporated many of the tall, old-growth trees that
                                grew there into their overall plan. Thus Forest Hill attracted
                                prominent clients, like Mr. Erlanger, who wanted to build homes for
                                themselves that reflected their refined tastes and sophisticated
                                knowledge of history and art, as well as their social status. 

                        The house Maybeck designed for Mr. S. H. Erlanger was a unique
                                interpretation of the ubiquitous Tudor Revival style, and like all
                                his best residential work, was the result of a collaboration between
                                the architect and his client. In a description of the house that
                                Maybeck wrote after its completion, he stated: “The house is our
                                attempt to suggest the idea of an English character in California.
                                Although this house would never happen in California, it yet has an
                                English feeling. . . . The building and its setting among the trees
                                loudly proclaims the good taste of Mrs. and Mr. Erlanger from whom
                                the suggestions came.”[42]
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                                        S. H. Erlanger House, 27 Castaneda Street, San Francisco,
                                                1916, detail of main entry.
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                                        S. H. Erlanger House, 27 Castaneda Street, San Francisco,
                                                1916.

                                

                        

                        The exterior of the three-story Erlanger House is essentially a free-form
                                version of a Tudor manor hall. Its dominant feature is a series of
                                very tall high-peaked gables that intersect at right angles. The
                                metal-latticed windows lining the bay at the end of the living room,
                                on the west side of the house, rise 12 feet from the floor, creating
                                a wall of glass. Several wide dormers on the third floor and a
                                projecting balcony on the second floor give the house a spontaneous
                                feeling, which is rarely found in the often stuffy Tudor Revival
                                mode. This impromptu effect is especially noticeable around the
                                front entrance, on the west end. Most of the exterior is shingled,
                                but Maybeck used red brick to frame the entry with a Tudor archway.
                                Above the doorway he placed an angled bay with diamond-paned windows
                                enclosing a sleeping porch. This bay is underlined with series of
                                receding wood moldings that mimic the turrets of early
                                sixteenth-century English manors. 

                        Maybeck’s genius at combining historic elements to create a truly unique
                                whole is vividly apparent as one enters the Erlanger House. The
                                heavy oak front door has Tudor curtain molding filling the transom
                                area. The entry hall is graced by voluted brackets on the ceiling
                                beams, and a small raised balustrade on the left wall, with a
                                latticed window above it that provides a glimpse of the impressive
                                living room. Here Maybeck uses one of his favorite devices to create
                                a dramatic effect: leading one from a small entry hall up a flight
                                of stairs into a grand space. 

                        The living room of the Erlanger House is, in a word, magnificent. A
                                cathedral-like ceiling rises 20 feet to its Gothic peak, supported
                                by massive curved redwood beams and braces. On the north wall is a
                                mammoth brick fireplace, with a Tudor redwood arch above it, and a
                                hearth tall enough to walk into. At the west end is the projecting
                                bay, with its latticed windows and redwood framing providing a warm,
                                elegant aura when the sun shines through it. Maybeck placed paired
                                French doors on the north and south walls of the living room to
                                increase the indoor-outdoor effect. At the east end of the living
                                room is the dining area, with a low-beamed ceiling, redwood-paneled
                                walls, and floor-to-ceiling windows on the south wall looking into
                                the garden. Above the dining room ceiling, in the peaked gable area
                                at the south end of the living room, a pair of leaded diamond-paned
                                windows open into a loft area. The bedrooms and bathrooms are all on
                                the upper floors. 
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                                        Erlanger House, living room looking towards loft. 
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                                        Erlanger House, living room looking west. 

                                

                        

                        
                                [image: Chapter 4: Gothic Houses and Swiss Chalets]
                                
                                        Erlanger House, living room through loft window. 

                                

                        

                        
                                [image: Chapter 4: Gothic Houses and Swiss Chalets]
                                
                                        Erlanger House, fireplace in living room.

                                

                        

                        The second home Maybeck designed in Forest Hill was for Mr. E. C. Young,
                                a fellow member of the Bohemian Club. Maybeck had designed a rustic
                                clubhouse for the Bohemian Club at their Russian River retreat in
                                1903 (see chapter 6). The Young House was built in 1913, capping a
                                commanding hilltop lot at 51 Sotelo Avenue. For this commission,
                                Maybeck created another masterful essay in blending historic motifs
                                with modern materials, and incorporating the natural setting into
                                the plan of the house. 

                        From the street, the Young House appears deceptively small. The east end
                                of the house faces Sotelo, and is quite narrow. Maybeck oriented the
                                building on an east-west axis, thus giving the house a southern
                                exposure for the main rooms along the ground floor to maximize the
                                natural light, while providing fine views of the City to the east
                                and the Golden Gate to the north. From the street, the Young House
                                looks like a modest essay in the Tudor Revival mode, with a
                                high-peaked gable sloping towards the front, and half-timbering on
                                either side of a wide, square-latticed picture window. At the
                                northeast corner Maybeck placed a small hexagonal balcony supported
                                by a tapering post, with quatrefoil tracery carved into the wood
                                railings, and a recessed door allowing access from the living room
                                to enjoy the views. The south side of the house embraces the large,
                                level yard and raised terrace that Maybeck designed to provide
                                indoor-outdoor living areas. The terrace runs around the southeast
                                corner of the house, and sits above a concrete garage that opens
                                onto the street. The Dutch front door is placed to the left of two
                                French doors, and when one looks out from the dining room, the
                                interior and the terrace seem to flow into each other. Directly
                                above the entrance, Maybeck used modern banded windows with square
                                latticing. On the ends of the two wings he used more Medieval
                                features, with a high-peaked gable that overhangs the first floor on
                                the east wing, paired leaded casements in the peak of the gable, and
                                a high-peaked gable with a bargeboard on the west wing. 
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                                        E. C. Young House, 51 Sotelo Avenue, San Francisco,
                                                1913.

                                

                        

                        The living room of the Young House continues the blend of historic
                                features with modern materials that marks the exterior. The Gothic
                                peaked ceiling has exposed beams, bracing, and siding made of
                                redwood, and a row of carved joists supports an overhanging balcony
                                along the west wall. The walls are lined from floor to ceiling in
                                redwood board-and-batten paneling, while the wide picture window on
                                the east side provides plenty of sunlight to brighten up what would
                                otherwise be a fairly dark room. The central feature here is the
                                impressive textured concrete fireplace, with a projecting mantel
                                that holds two wrought iron candleholders. For dramatic effect,
                                Maybeck left the concrete chimney exposed right through the top of
                                the ceiling. He also designed a truly remarkable hanging metal light
                                fixture for the center of the living room. A cluster of black iron
                                lamps, which resemble Arabian oil lamps, hang beneath an ornate
                                Moorish-style hexagonal lantern. The overall effect is similar to
                                Alexander Calder’s early mobiles, which would not be invented for
                                several more years. Upstairs, the elegant master bedroom has finely
                                beveled battens lining the wall panels, while the high coved ceiling
                                displays a sophisticated pattern of interlocking beams and braces. 
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                                        Young House, living room fireplace.
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                                        Young House, view of loft from living room. 

                                

                        

                        A few miles north of the Golden Gate Bridge, in the hills above downtown
                                San Rafael in Marin County, Maybeck designed a marvelous Tudor
                                Revival country manor for J. B. Tufts in 1908. This was the second
                                house in a series of three that Maybeck was to build for this
                                client. San Rafael is a charming “Old California” town, which had
                                become the county seat and largest city in Marin County by the late
                                nineteenth century. Hundreds of Victorian Era homes and commercial
                                buildings line the streets surrounding its historic business
                                district. The hills just north of the old downtown were developed in
                                the early 1900s. Here, on a spacious lot at 43 Culloden Park Road,
                                Maybeck created a country estate for Mr. Tufts, which has distinct
                                Medieval overtones. 

                        The home is sited well back from the street, on a gentle downslope. The
                                lot is lushly landscaped, and Maybeck placed the house just south of
                                a meandering brook that runs freely through the property. The first
                                impression visitors get upon seeing the Tufts House #2 is that
                                they’ve wandered onto the grounds of an early sixteenth-century
                                country manor in the English Lake District. A high-peaked main gable
                                with a bargeboard rises two-and-a-half stories, and slopes more
                                gently at the front of the house. The south side is surfaced in
                                brown shingles, while the facade is half-timbered (a combination
                                often found in Tudor country manors). A central pavilion is set into
                                the second story, with a high-peaked gable that intersects the slope
                                of the roofline. This pavilion is half-timbered, and forms a deep
                                overhang that projects out over the front entrance, supported by
                                heavy projecting beams that end in carved dragon’s head motifs (one
                                of Maybeck’s favorite devices). The roof is covered with hand-cut
                                grey slate tiles. The overall effect is one of authentic late
                                Medieval craftsmanship. 

                        The spacious living room of the Tufts House is directly behind a double
                                Dutch-style front door. Boxed beams run from east to west across the
                                low ceiling of this room, adding to the authentic Medieval ambience.
                                The grand fireplace on the west wall of the living room is
                                especially interesting. Maybeck employed his usual baronial scale
                                here, as well as using textured concrete to look like carved stone
                                on the massive overmantel, and placing volutes under either end of
                                the mantel. Custom-made Arts and Crafts tiles, with folk animal
                                patterns in warm earth tones, form a picturesque frieze below the
                                mantel. The dining room is adjacent to the living room at the
                                northeast corner of the house. It retains its original
                                board-and-batten paneling on the ceiling, and large, square-latticed
                                casement windows that provide lovely views of the brook and the
                                trees beyond it in the backyard. Later owners added the study and
                                the sunroom off the north end of the living room. 
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                                        J. B. Tufts House #2, 43 Culloden Park Road, San Rafael,
                                                1908.
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                                        Tufts House #2, detail of front entrance. 
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                                        Tufts House #2, living room fireplace. 

                                

                        

                        Another source of inspiration for Maybeck’s early residential designs was
                                Swiss chalets, which were as common in the southern part of his
                                ancestral homeland as in the Swiss Alps. Bernard must certainly have
                                studied and admired this traditional folk form of architecture
                                during his student travels in Europe. These hand-crafted wooden
                                homes were a perfect fit for Maybeck’s design philosophy, with their
                                unadorned wooden walls inside and out, exposed beam ceilings, small
                                balconies, flower boxes, open floor plans, and wide overhanging
                                eaves to shelter the interiors from harsh sunlight. Indeed, in
                                Keeler’s book The Simple
                                        Home, he extolled the virtues of chalet-like,
                                wide overhanging eaves, saying, “A house without eaves always seems
                                to me like a hat without a brim, or like a man who has lost his
                                                eyebrows.”[43] So Maybeck
                                incorporated the essential elements of traditional Swiss chalets
                                into more then 20 of his residences. The majority of these homes
                                were in Berkeley, but he also built chalet-like houses in Oakland,
                                San Francisco, Marin County, and San Mateo County. 
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                                        Oil painting of chalets in the Swiss Alps by Bernard
                                                Maybeck, 1926 (collection of Cherry Maybeck
                                                Nittler). 

                                

                        

                        The first house Maybeck designed in the Swiss chalet mode was the home he
                                built for Isaac Flagg in 1901 at 1200 Shattuck Avenue in Berkeley.
                                This was the first of three residences Maybeck designed for Flagg on
                                adjacent lots, about one mile north of the UC campus. Flagg was a
                                classics professor at UC Berkeley, and he asked Maybeck to design
                                two houses and a studio for him between 1901 and 1912. These three
                                residences still stand side by side in their original setting with
                                almost all their historic features intact, forming a rare and
                                remarkable enclave of contiguous First Bay Tradition architecture. 

                        The three-story Isaac Flagg House #1 is by far the largest of these three
                                residences. It sits well back from the street on a slightly raised
                                lot, which has a fieldstone retaining wall. The shape of the house
                                is a tall rectangle, with very wide, steeply slanting, overhanging
                                eaves, supported by “outrigger” brackets that rise to meet them from
                                the top of the second-story walls. This type of exposed structural
                                feature on a building’s exterior is a perfect example of the
                                integrity of design and organic use of materials that Maybeck
                                championed in his First Bay Tradition philosophy. 
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                                        Professor Isaac Flagg House #1, 1200 Shattuck Avenue,
                                                Berkeley, 1901. 

                                

                        

                        The main entrance to the Flagg House #1 is on the south facade, and the
                                front door is beneath a wooden, gabled awning supported by the same
                                type of brackets as the eaves. The first two stories are sheathed in
                                brown shingles, while the third story has board-and-batten paneling.
                                All the windows are paired casement type with square wood latticing,
                                and the second story windows have flower boxes beneath them. On the
                                east and west ends of the house, the third story has angled bay
                                windows in the center, with paired latticed windows set into both
                                sides of each bay. With its authentic craftsmanship and folk art
                                features, this house resembles the type of large sixteenth- and
                                seventeenth-century chalets that grace the hills above Bern,
                                Switzerland. 

                        The interior of the Flagg House #1 has a simpler Arts and Crafts feel
                                than the exterior. All of the inside walls have board-and-batten
                                redwood paneling, with gold-painted burlap covering the upper
                                portion of the downstairs walls, above the plate railings. The
                                first-floor rooms have flat beamed ceilings and plain red fir
                                floors. There is a large fireplace on the north wall of the living
                                room, with a redwood hood supported by projecting beveled beam ends.
                                French doors with their original glass panels lead into a sunroom
                                off the west end of the house, and pocket doors open into a formal
                                dining room on the east end. The dining room has a small limestone
                                fireplace on the north wall, and the original handmade metal Arts
                                and Crafts light fixture hangs from the center of the ceiling. A
                                wide redwood staircase, with extra-wide treaders and narrow
                                balusters, leads to the upper two floors. The second floor has four
                                bedrooms and a dressing room, with fine wooded or bay views from the
                                bedrooms. The third story was originally a large open attic space,
                                but it was remodeled into two bedrooms and a sleeping porch in the
                                1970s. 
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                                        Isaac Flagg House #1, living room.

                                

                        

                        Both the Isaac Flagg Studio at 1208 Shattuck Avenue (1906) and the Isaac
                                Flagg House #2 at 1210 Shattuck Avenue (1912) are variations of the
                                Swiss chalet mode. Both of these residences have a cottage-like
                                quality. The Isaac Flagg Studio was designed as a
                                one-and-a-half-story cottage sited just south of the Isaac Flagg
                                House #1 on the same large lot. It was remodeled in recent years
                                into a two-story home, by raising the original roofline and
                                increasing the upstairs living area, and the original large lot has
                                been divided into three separate lots. 

                        The exterior of the Flagg Studio is quite simple, with wide, low-angled
                                eaves lined by exposed beam ends, brown shingle walls, and banded
                                casement windows. The interior, however, is a superb example of Arts
                                and Crafts elegance, with many uniquely Maybeckian features. The
                                living room ceiling has an intricate pattern of open beams and
                                crossbeams supported by trusses. A klinker brick fireplace on the
                                west wall has a simple redwood mantel, which Maybeck used to support
                                redwood cabinets flanked by open bookshelves at each corner. Royal
                                red plush fabric covers the upper portion of the west wall, a
                                material that Maybeck applied as an interior frieze on a number of
                                houses. The south wall has four banded, plate glass casements, with
                                a window seat beneath them. Maybeck also placed banded windows along
                                the north wall, providing the living room with an abundance of warm,
                                natural light in the morning and afternoon. At the northeast corner
                                of the studio, a wonderfully rustic staircase makes perfect use of
                                the small space allotted for it, with wide treaders fitting nicely
                                into its zigzag layout, chalet-style curved newel posts, and flat
                                cutout balusters beneath the railings. 
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                                        Isaac Flagg Studio, 1208 Shattuck Avenue, Berkeley,
                                                living room, 1906.

                                

                        

                        The dining room of the Flagg Studio is a small, fairly narrow room in the
                                middle of the structure, reflecting the fact that it was not meant
                                for entertaining by the original owner, but only for his personal
                                use while working here. The north wall has board-and-batten
                                paneling, and the back of the klinker brick chimney from the living
                                room is visible on the east wall. On the west, the dining room opens
                                into a small kitchen, and there are banded casement windows along
                                the south wall (these were added by the current owners to match the
                                ones in the living room, and to lighten up the dining area). The
                                ceiling here has bright red paint on the battens, which run between
                                the supporting beams. 

                        The Flagg Studio was the first residential structure in which Maybeck
                                used a wide variety of applied colors. Besides the red paint on the
                                dining room ceiling, he also applied Prussian blue paint to the
                                dowels inserted between the ceiling beams of the living room, used
                                gold paint on the beams in the stairwell, and had the exposed
                                exterior beams along the second story painted moss green with
                                reddish-orange ends. This varied use of colors was inspired by his
                                client’s profession. Since Isaac Flagg was a classics professor,
                                Maybeck decided to apply a polychromatic scheme to the woodwork of
                                his studio, much as the ancient Greeks originally used on the stone
                                decorations of their temples.[44]
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                                        Watercolor by Bernard Maybeck, 1915, used as frontispiece
                                                for a Greek play by Isaac Flagg titled Circe
                                                (photographed by Benjamin Blackwell for the UC
                                                Berkeley Art Museum). 
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                                        Isaac Flagg Studio, detail of ceiling beams in dining
                                                room with original colors. 

                                

                        

                        The Flagg House #2, in contrast to its neighbors, has a vertical rather
                                than horizontal emphasis. Its two-story, brown shingle exterior is
                                tall and narrow. The roofline has low-angled eaves with exposed beam
                                ends, and all the windows are tall paired casements. Small balconies
                                project from the second story on the east and north sides. The
                                entrance on the southeast corner opens into a rustic living room,
                                with board-and-batten paneling and a klinker brick fireplace on the
                                north wall, with beveled beams beneath a simple redwood mantel.
                                Maybeck made the first floor of the house feel more spacious by
                                creating an open flowing floor plan between the living room and the
                                adjacent dining room. He also lightened and opened up these two
                                rooms by a liberal use of paired casement windows around the outer
                                walls. Both rooms have boxed beam ceilings, while the dining room
                                has folk patterns stenciled onto the beams in gold paint. He also
                                used an interesting device in the dining room, placing recessed,
                                framed panels around the upper walls so plates could be displayed
                                there as many European chalets do. A narrow staircase to the right
                                of the living room fireplace leads to two bedrooms, maid’s quarters,
                                and an enclosed sleeping porch. 
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                                        Isaac Flagg House #2, 1210 Shattuck Avenue, Berkeley,
                                                1912.
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                                        Isaac Flagg House #2, view from living room into dining
                                                room. 

                                

                        

                        The year after completing his first house for Professor Flagg, Maybeck
                                designed another, more modest chalet-style home in Berkeley for Mr.
                                George H. Boke. The Boke House remains intact on its original lot at
                                23 Panoramic Way, a narrow, Alpine-like road that winds its way up
                                the hillside above the UC Berkeley football stadium. Designed in
                                1902, this two-story redwood house possesses that simple, honest
                                craftsmanship that is the hallmark of the small wooden chalets that
                                sprout from the foothills of the Swiss Alps. It is perched atop a
                                gentle upslope lot, and faces west, thereby providing its occupants
                                with panoramic bay views. 

                        Maybeck created a variation on the traditional wide, overhanging eaves by
                                placing a large dormer with its own overhanging eaves in the center
                                of the roofline along the west facade, thus forming an interesting
                                intersection of angles. The facade of the Boke House is unadorned,
                                except for the board-and-batten paneling above the overhang of the
                                second story. A triple-lighted bay in the center of the first story
                                has banded casement windows, with a flower box along the bottom. The
                                southwest corner has extended log-cabin-style beam ends. Though they
                                appear real, these beam ends are merely hollow logs nailed onto the
                                exterior, and thus are a rare example of Maybeck using applied, or
                                “false,” ornament to create a visual effect. 

                        
                                [image: Chapter 4: Gothic Houses and Swiss Chalets]
                                
                                        George H. Boke House, 23 Panoramic Way, Berkeley, 1902.
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                                        Boke House, southwest corner, with hollow log ends. 

                                

                        

                        The front door of the Boke House is at the northwest end, sheltered by a
                                small porch with stenciled butterfly folk patterns on the front
                                panels (a motif Maybeck used on many of his Swiss chalet houses).
                                These same patterns are found on the small balcony that juts out
                                from the north end. Both this balcony and the overhanging eaves on
                                either end are supported by large curving brackets that slant out at
                                a diagonal from the walls, a feature that can be found on most
                                chalets in the Alps. 

                        The interior of the Boke House continues the rustic simplicity Maybeck
                                used on its exterior. All of the structural elements are visible in
                                each of the rooms. The spacious living room has board-and-batten
                                redwood paneling on the walls, with exposed studs. Freestanding
                                posts set well away from the walls are used to buttress the exposed
                                ceiling joists and crossbeams that support the floors of the second
                                story. The upstairs bedrooms have an equally rustic appearance, with
                                barn shingles along the ceilings, open beams and studs, and a low
                                slanting roofline in the bedrooms on the west side. 

                        The Boke House proved to be one of Maybeck’s most popular residential
                                designs. Indeed, an exact copy of it, using a set of Maybeck’s
                                original plans, was built in Oakland a few years later. A second
                                copy of the Boke House, which also used a copy of Maybeck’s plans
                                and specifications, was built in 1906 in Aberdeen, Washington, and
                                it still stands today at 217 North Broadway Street.[45]
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                                        Boke House, second-floor bedroom.
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                                        Boke House, dining room. 
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                                        Boke House, detail of projecting beams beneath
                                                overhanging eaves.
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                                        Boke House, living room fireplace.

                                

                        

                        In 1907, Maybeck created a much more substantial version of a Swiss
                                chalet for Professor Albert Schneider, at 1325 Arch Street in
                                Berkeley. Schneider was a professor of classics at UC Berkeley, and
                                the house that Maybeck built for him resembles those multistory,
                                mountaintop chalets that dot the slopes of the Matterhorn. The
                                Schneider House majestically commands its very steep upslope lot in
                                the foothills north of the UC campus, and displays all of the Old
                                World craftsmanship and elegance of design that Maybeck has become
                                famous for. 

                        The exterior of the Schneider House has an interesting asymmetrical
                                appearance, due to the uneven placement of the multiple balconies
                                and the long slope of its southern gable, which drops down over the
                                southwest corner of the house to cover the bedrooms and a sleeping
                                porch on the top floor. The three-story residence has an in-law unit
                                on the first floor, and the living and dining room on the second
                                floor. The facade is sheathed in tongue-and-groove redwood siding on
                                the first two stories, and board-and-batten on the third story. The
                                wide balconies that project from the upper two stories are supported
                                by heavy beveled beams, and the railings all have delicate stenciled
                                baluster and butterfly motifs, a pattern Maybeck used on many of his
                                Swiss chalet houses. All the gables have wide overhanging eaves with
                                bargeboards, underpinned by slanted Swiss-style brackets. Most of
                                the windows are casements, and Maybeck placed four banded windows
                                along the west side of the upper story to take full advantage of the
                                magnificent San Francisco Bay and Marin views. He also placed a
                                small diamond-paned leaded window next to the front entrance on the
                                south side, with an ornate sawn wood frame around it in an authentic
                                folk pattern. The lot still has its original fieldstone retaining
                                wall, while the wooden entry gate was added by the current owner.
                                The grounds were originally designed by the renowned Bay Area
                                landscape architect John McLaren, who designed many of the features
                                of San Francisco’s Golden Gate Park when he was superintendent there
                                in the early 1900s.[46]
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                                        Professor Albert Schneider House, 1325 Arch Street,
                                                Berkeley, 1907. 

                                

                        

                        The interior of the Schneider House has retained almost all its historic
                                features. The second owners of the house, Alfred and Theodora
                                Kroeber, bought it in 1928, and added an east wing and the in-law
                                unit downstairs, while leaving all of Maybeck’s design elements
                                intact. Alfred Kroeber was a famed professor of anthropology at UC
                                Berkeley. He lived in the house until his death in 1961, and
                                Theodora lived there until she died in 1979, which is why the house
                                is often called the Schneider-Kroeber House. Alfred wrote a highly
                                respected study of Native Californians, Handbook of the Indians of
                                        California, in 1925. Theodora wrote Ishi in Two Worlds: A Biography of the
                                                Last Wild Indian in North America in
                                1961, which was required reading for all anthropology students at UC
                                Berkeley for many years. I had the honor of having Theodora give me
                                a personal tour of the house when I was studying for my teaching
                                credential at UC Berkeley in the 1970s. She told me with loving
                                enthusiasm how her late husband Alfred would sit for hours at his
                                desk in the sunroom on the south side and work on his manuscripts.
                                She also said they both used to delight in standing on the upper
                                balcony on the west side and watching the sunset behind the Golden
                                Gate Bridge and Mount Tamalpais.[47]

                        The walls of the living room and dining room of the Schneider House have
                                board-and-batten redwood paneling. The living room has a wide
                                klinker brick fireplace set into the north wall, with enclosed
                                cupboards lining a bracketed shelf above the mantel. The dining room
                                has a small tile-faced fireplace on the north wall, and built-in
                                China cabinets with leaded glass doors in the corners. Maybeck
                                designed a very unusual mantel for this fireplace, which resembles a
                                child’s wooden sled with a Chippendale-style panel in front. A
                                tapering overmantel rises above the fireplace to meet the ceiling.
                                These rooms have the authentic rustic feel of the Old World chalets
                                that inspired them. 
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                                        Schneider House, living room.
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                                        Schneider House, dining room fireplace.
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                                        Schneider House, main staircase.

                                

                        

                        The house Maybeck built for Mr. Guy H. Chick in 1914 is a true
                                masterpiece of residential design. Located at 7133 Chabot Road in
                                Oakland, just south of the Berkeley city line, this two-story brown
                                shingle home elegantly crowns its heavily wooded hillside lot. The
                                axis of the house runs east and west, and its profile forms a long,
                                low rectangle. Much of the inventive mix of details Maybeck used on
                                the exterior of the Chick House was inspired by chalets and
                                farmhouses in the Swiss and Austrian Alps: the sawtooth shingles
                                above the first-floor windows, the low overhanging eaves that extend
                                around the entire house, and the exposed rafter tails and beam ends.
                                The windows, however, are all modern plate glass casements. The
                                overhanging, box-like extensions at all four corners on the second
                                story are actually closet space, which Maybeck cleverly protruded
                                from the walls of the bedrooms upstairs to allow for more storage,
                                without eating into the floor space. On the west end, Maybeck
                                incorporated a 30-foot-tall cast-concrete chimney running up the
                                middle, which has sharply angled geometric lines reminiscent of
                                Viennese Secessionist buildings. The wide eaves extend into
                                trellising along the ends, and there is another small trellis
                                halfway up the chimney. 

                        The Guy Chick House has three entrances. The family entrance is on the
                                north side, tucked into a recess beneath a small balcony that is
                                sheltered by an extended wood canopy supported by elaborate
                                brackets. This balcony is embellished with finely carved quatrefoil
                                motifs. To the left of this entry is a separate entrance for the
                                kitchen, which is placed in a niche beneath a wide Tudor archway,
                                and has a small gate with the same quatrefoil motifs. The formal
                                entrance is on the south side, facing a steep canyon. It is
                                sheltered by a very unusual, wide semicircular trellis, supported by
                                a concrete pillar and an intricate pattern of beaming. A
                                geometric-patterned concrete slab beneath this trellis provides
                                protection from muddy ground in rainy weather. Flanking this formal
                                entrance are projecting bays, with board-and-batten surfaces and
                                curved corbels beneath. The entryway itself is recessed under a very
                                wide Tudor arch, with three glass-paneled doors. The middle door is
                                painted Prussian blue as Maybeck’s original plans called for, but
                                the two side doors were painted Black Forest green by the current
                                owner. Maybeck’s original color for the family entrance was turkey
                                red, rather than the current rust red. 
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                                        Guy H. Chick House, 7133 Chabot Road, Oakland, 1914. 
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                                        Chick House, south entrance. 
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                                        Chick House, Gothic tracery on gates leading to kitchen.
                                        

                                

                        

                        It is upon entering the Chick House that the genius of Maybeck’s design
                                becomes clear. By the time he chose this lot to build on, Guy Chick
                                had owned his own successful construction company for several years.
                                When he hired Maybeck to design his home, he most likely had in mind
                                a drawing Maybeck had made for a wood frame house atop a hill that
                                afforded unspoiled views of the woodsy surroundings. After accepting
                                the job of designing his house, Maybeck consulted with Mr. Chick
                                about incorporating the natural features of the site into the
                                overall plan, including several 400-year-old California live oak
                                trees. Since Mr. Chick was a contractor with access to all types of
                                lumber, Maybeck was able to use old-growth, clear heart redwood for
                                the interior woodwork.[48] The final piece of
                                inspired design was Maybeck’s decision to place seven-foot-tall,
                                paired glass doors along the walls of all the entry-level rooms. The
                                net effect is a gracious, light-filled, delightful living space,
                                with an open, flowing floor plan that allows the interior to blend
                                perfectly with the sylvan beauty of its surroundings. One has only
                                to compare this space with Phillip Johnson’s famed Glass House,
                                designed 35 years later, to see how original and innovative
                                Maybeck’s ideas were in the early twentieth century. 

                        The living room incorporates a number of design features from historic
                                European residences that Maybeck had visited with Annie in the
                                1890s. For example, the coffered panels between the boxed beams of
                                the ceiling have the exact proportions of the ceiling coffers at the
                                Royal Chateau at Chambord, in the Loire Valley of France, and the
                                paired glass doors have the same dimensions as many of the doors in
                                the bedrooms of the Palace of Versailles.[49]
                                However, the handsome floor-to-ceiling fireplace Maybeck placed in
                                the center of the west wall is a superb example of his skill with
                                using modern materials. It is made of a solid piece of cast
                                concrete, and has flanking ledges, or “feet,” at each corner that
                                echo those he used on the Charles Keeler House and the E. C. Young
                                House. 

                        The spacious entry hall on the south side connects the living room with
                                the dining room on the east side. Glass-paneled pocket doors divide
                                these three rooms as needed, without interrupting the woodsy views.
                                The dining room has paired glass doors that look out onto a garden
                                to the east and the forested canyon to the south. The coved ceiling
                                has indirect lighting in each corner, one of Maybeck’s innovative
                                features he used a few years before for the Tufts House #1 in Marin
                                County (see below). The other entry hall on the north side is small
                                yet warm, with its narrow space filled mostly by a redwood staircase
                                with elegantly turned balusters and a Neoclassic urn-shaped post
                                supporting a landing above. To the right of this entry hall is a
                                small library/study, with built-in bookshelves and a cast concrete
                                fireplace. Upstairs, a long gallery-like hallway connects the
                                bedrooms and baths. At the east end is the original bedroom for Guy
                                Chick’s five sons. This room is the most rustic in the house, with a
                                peaked redwood-beamed ceiling carried by heavy trusses and carved
                                brackets. The walls are clad in board-and-batten, and banded windows
                                with five plate glass casements provide plenty of natural light,
                                especially in the early morning. The rest of the upstairs rooms are
                                almost exactly as Maybeck designed them. The only major changes the
                                current owner has made are the remodeling of the kitchen and
                                bathrooms. 
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                                        Chick House, living room.
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                                        Chick House, living room fireplace. 
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                                        Chick House, staircase.

                                

                        

                        Maybeck designed a large residence with chalet-like details in the
                                forested hills of Marin County, a few miles west of San Rafael. This
                                was his first house for J. B. Tufts, for whom he would later design
                                the Tudor Revival manor house described earlier in this chapter. The
                                Tufts House #1 was designed in 1905, when large parts of West Marin
                                remained undeveloped. It sits at the top of a steep hillside lot at
                                14 Entrata Road in San Anselmo. When this three-story brown shingle
                                home was first built, it had sweeping, unspoiled views of Mount
                                Tamalpais and the surrounding Coastal Range. Maybeck sited the house
                                to take advantage of these views from every room on the top floor,
                                and one can still see the majestic form of Mount Tamalpais from the
                                top rooms. 
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                                        J. B. Tufts House #1, 14 Entrata Road, San Anselmo,
                                                1905.

                                

                        

                        The main gable of the Tufts House #1 runs east and west, and covers the
                                spacious living room. It has Swiss-style wide overhanging eaves with
                                bargeboards, underpinned by heavy beams and brackets. The main
                                entrance is on the south side, with the front door recessed beneath
                                an enclosed sunroom above what was once an open porch. The west side
                                has a large balcony on the second level with trellising above. This
                                balcony extends off the original master bedroom, at the southwest
                                corner of the house. A massive brick chimney has Maybeck’s signature
                                cap. 

                        The Tufts House is entered through a heavy redwood door, with its
                                original brass handle and decorative raised wood trim around the
                                edges. The entry hall is small, with dark redwood paneling and boxed
                                beam ceilings. There is a narrow hallway to the left, leading to the
                                old master bedroom. The west side of this entry level has two more
                                bedrooms that were remodeled in the 1960s but have kept their rustic
                                ambience. The middle room was once a landing for stairs to the
                                raised basement, and is now an in-law unit. The upper level is
                                accessed via an elegant redwood staircase with a wide landing midway
                                up, which leads into the open, light-filled spaces of the top floor.
                                Maybeck often used this type of visual contrast between his
                                entryways and the main rooms for dramatic effect. 

                        The living room is the dominant feature of the Tufts House. It is
                                baronial in scale and rectangular in shape, running from west to
                                east. The peaked ceiling is lined with open beams that rise to meet
                                a massive ridge beam. Every fifth ceiling beam is anchored with
                                paired beveled brackets at the bottom. The dark brown stain on the
                                beams contrasts with the white stucco surface of the ceiling to
                                create the appearance of a fifteenth-century English hall. Maybeck
                                set an impressive fireplace into the middle of the south wall, with
                                concrete corbels beneath the large overmantel. This overmantel
                                displays Maybeck’s skill in using historic motifs in a unique way:
                                it has three inset panels with Gothic tracery patterns that still
                                have their original gold paint (the same detail was used on the
                                staircase landing). All the windows lining the living room walls are
                                paired casements, allowing an abundance of natural light (the narrow
                                skylights inserted between some of the ceiling beams were an
                                unfortunate addition by a previous owner). For extra lighting at
                                night, Maybeck inserted two wooden light fixtures with Art Nouveau
                                patterns into the upper ceiling, one on each side of the fireplace.
                                This was a very early use of indirect lighting, a feature Maybeck
                                was to incorporate into many of his subsequent residential
                                commissions. The other rooms on the upper level of the Tufts House
                                have undergone varying degrees of remodeling, but they match the
                                ambience of Maybeck’s original design, with latticed casement
                                windows and redwood board-and-batten wall paneling. The two-story
                                wing that runs east off the rear of the house was added in the
                                1960s, but with materials and features that were all carefully
                                chosen to match the original house. 
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                                        Tufts House #1, view of living room from main staircase.
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                                        Tufts House #1, living room.

                                

                        

                        In the foothills just north of the UC Berkeley campus, at 1705 La Loma
                                Avenue, Maybeck designed a modest Swiss chalet-style house for Mr.
                                Reese in 1906 that is a study in understated elegance. Set
                                comfortably into its upslope lot, the exterior of this house has
                                such classic chalet features as overhanging eaves with bargeboards,
                                Swiss-style shutters, and small balconies on the upper-floor rooms.
                                Maybeck, assisted by John White and A. E. Hargreaves, used hollow,
                                rounded logs at the corners to create a log cabin effect, as he did
                                on the Boke House.[50] The Reese House faces
                                west to take advantage of the bay views and afternoon light, but the
                                front entrance faces north and opens into a foyer with the main
                                rooms to the left. The living room has redwood board-and-batten
                                paneling, a boxed beam ceiling, a rusticated stone fireplace, and
                                folding doors across the south end. The elegant staircase in the
                                foyer has a charming pattern of stenciled tulips. To the right of
                                the living room, the dining room has its original klinker brick
                                fireplace, boxed beam ceilings, and built-in china shelf. All the
                                windows in these rooms are chalet-style casements with large
                                wood-latticed panes. 
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                                        Reese House, 1705 La Loma Avenue, Berkeley, 1906. 
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                                        Reese House, main staircase.

                                

                        

                        Between 1907 and 1921, Maybeck designed several modest houses with
                                chalet-inspired features in Berkeley and Oakland. The F. M. French
                                House, at 2236 Summer Street in the North Berkeley foothills, was
                                built in 1907. This two-and-a-half-story Arts and Crafts house is
                                tucked cozily into its downslope lot. It fronts directly on the
                                sidewalk, and has a low-gabled roof with overhanging eaves and
                                exposed rafter tails, brown shingles on the first story, and
                                board-and-batten on the second. At the east end, Maybeck put a
                                two-room wing above the main gable. The home faces north, and the
                                front entrance is at the left side of a small raised porch. Banded
                                casements line the rear wall of the porch and the projecting west
                                wing. A small balcony on the west end of the house extends into a
                                set of stairs framed by railings with carved folk patterns, which
                                lead to the adjacent garage and the sidewalk below. 
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                                        F. M. French House, 2236 Summer Street, Berkeley, 1907.
                                        

                                

                        

                        A few blocks further up the North Berkeley Hills, Maybeck designed a home
                                and studio for the artist R. H. Mathewson in 1915. This was
                                Maybeck’s own neighborhood, where he built homes and studios for
                                himself and his extended family (see chapter 11). The Mathewson
                                House is nestled quite comfortably into the southeast corner of La
                                Loma Avenue at Buena Vista Way, thus giving it western and northern
                                exposures. Viewed from La Loma, the house consists of two adjacent
                                low-angled gables with very wide extended eaves, supported by
                                projecting paired brackets. Beneath these gables, the upper walls of
                                both of the single-story wings are lined with latticed picture glass
                                windows, to admit the maximum amount of sunlight from the west and
                                north sides. As a painter, Mr. Mathewson no doubt stipulated this
                                feature for Maybeck’s design. The bottom half of the walls are plain
                                stucco, a material that is fire resistant. This proved to be a
                                prophetic choice, since the Mathewson House would survive the 1923
                                Berkeley Fire that destroyed Maybeck’s own home nearby. Maybeck’s
                                genius is evident here in his blend of Prairie horizontality with
                                First Bay Tradition craftsmanship and integration with the site. 
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                                        R. H. Mathewson House, southeast corner of La Loma Avenue
                                                at Buena Vista Way, Berkeley, 1915.

                                

                        

                        In the South Campus area near UC Berkeley, Maybeck designed a very
                                chalet-looking home for Mr. P. H. Atkinson at 2735 Durant Avenue.
                                Designed in 1908 and built in 1909, this two-and-a-half-story
                                shingled house has very wide extended eaves along the main gable,
                                supported by carved brackets. The second story has both banded
                                casements and latticed windows. The sunroom on the first floor over
                                the raised basement has wide eaves with exposed beam ends. The
                                sunroom was originally an open porch, and the metal-latticed picture
                                glass windows that wrap around it were added years later. Maybeck
                                had planned this porch, which faces south and west, to provide
                                sweeping views of the entire bay when it was first built. The flower
                                boxes beneath the windows are part of his design. He put the front
                                door on the west side, halfway down the driveway and up a half
                                flight of stairs. At the end of the driveway, the original carriage
                                house remains, complete with the coachman’s apartment beneath a
                                gabled roof and a wide flower box below the windows. 
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                                        P. H. Atkinson House, 2735 Durant Avenue, Berkeley, 1909.
                                        

                                

                        

                        A few blocks further south, at 2515 Etna Street, Maybeck designed a
                                charming and very secluded cottage in 1921 for Mr. Cedric Wright, a
                                successful photographer. The Cedric Wright House is sited well back
                                from the sidewalk, down a brick path on a heavily wooded lot. It is
                                a one-and-a-half-story stucco house with two side-by-side
                                high-peaked gables that slope towards the street. The wide eaves
                                extend around all four sides of the house, with exposed beam ends
                                and rafter tails. A shallow, open porch runs across the west end,
                                with the double front doors placed in the center. To the right of
                                these doors, Maybeck used a wide, square-latticed picture window to
                                allow ample lighting for the viewing of photographs. A tall concrete
                                chimney rises well above the roof on the south end, with a signature
                                cap at the top. 
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                                        Cedric Wright House, 2515 Etna Street, Berkeley,
                                                1921.

                                

                        

                        In Oakland’s upscale Lakeshore District, Maybeck, along with his
                                brother-in-law and partner John White, designed a stucco house with
                                chalet elements for Mr. J. Wilbur Calkins in 1921. The Calkins House
                                is carefully sited at the back of a triangular-shaped, tree-shaded
                                lot, at 601 Rosemount Avenue at Sunnyhills Road. A creek runs
                                through the front yard, and this two-story house blends nicely into
                                its woodsy, gentle upslope setting. The plain stucco facade is
                                relieved on the east side by Maybeck’s use of double latticed
                                windows that rise all the way to the roofline. The lower part of
                                these windows open out onto a small wrought iron balcony that
                                overlooks the creek. Above them, a low-angled gable with overhanging
                                eaves and carved beam ends lends a very chalet-like feel to the
                                exterior. Maybeck also created a chalet effect on the two exposed
                                roof beams that extend out through the double windows at each corner
                                by hand painting geometric folk patterns in red, gold, and black
                                along the surface of the beams. 
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                                        J. Wilbur Calkins House, 601 Rosemount Avenue, Oakland,
                                                1921.
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                        Chapter 5: Pompeii Villas and Mediterranean Palazzos 

                    

                

            

            
                “A Pompeii-Prairie Villa.” 

                
                    
                        —Bernard Maybeck, describing the style of the
                            Lawson House in Berkeley, 1908 
                    
                

            

            Wood was Bernard Maybeck’s preferred material for the exterior of most of his houses.
                Redwood shingles, clapboards, or half-timbering were used as siding for the vast
                majority of his residential commissions, before the 1923 Berkeley Fire convinced him
                to use less-flammable materials. But he also designed a handful of homes with mostly
                stucco exteriors, in which he incorporated various Mediterranean motifs, such as
                red-clay tiled roofs, curved balustrades, round-arched windows, pergolas, Tuscan or
                Ionic columns, and Renaissance loggias. Several of these residences remain almost
                exactly as he designed them in their original settings throughout California, in
                Berkeley, Oakland, Woodside, San Jose, and Santa Barbara.

            The first Mediterranean-inspired home designed by Maybeck, and one of the most
                innovative and important residences of his entire career, was the one he designed
                for Professor Andrew Lawson in Berkeley in 1907. Andrew Lawson was an instructor of
                geology at UC Berkeley, and he was concerned—some would say obsessed—with earthquake
                safety in the wake of the 1906 San Francisco Earthquake. He and Maybeck had
                purchased adjoining tracts in the North Berkeley Hills in 1900, in an area that was
                to become known as “Nut Hill.” Lawson had worked with Maybeck before, when he hired
                him to design his first wood shingled home in 1896 (now demolished) south of the UC
                campus. He decided to build his second residence on a raised lot at what is now 1515
                La Loma Avenue, at Buena Vista Way. 

            Shortly after Professor Lawson commissioned Maybeck to design his new house, he
                discovered that the main line of the Hayward Fault ran right through the lot he had
                chosen. Lawson was undeterred by this information, but he did request that Maybeck
                use the relatively new, earthquake-resistant material of reinforced concrete to
                construct his new home. Ben worked with the engineer Herman Kower on the structural
                aspects of the plan. Reinforced concrete had been used on one or two homes in
                Southern California by the San Diego architect Irving Gill around 1907. In any case,
                Maybeck’s use of it for the Lawson House made it one of the very first
                all–reinforced concrete houses in California when it was completed in 1908.[51]
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                    Professor Andrew Lawson House, 1515 La Loma Avenue, Berkeley, 1907–08. 
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                    Lawson House, detail of sgrafitto on east facade.

                

            

            The style of the Lawson House can best be described as what Maybeck himself called
                it: “A Pompeii-Prairie Villa.” The pastel-colored stucco walls, curved balcony on
                the south end, round-arched front door and windows on the second story, and
                rectangular massing of this two-story house are all features inspired by the ancient
                Roman villas that were being excavated in Pompeii at that time. The original plans
                called for a red-clay tiled roof, but that was replaced with a concrete one due to
                budget constraints.[52] Maybeck would certainly have studied the design of Roman houses
                while a student at Ecole des Beaux-Arts, and the idea of building a new Roman villa
                with modern materials that could withstand the ravages of a future earthquake,
                unlike its ancient predecessors, no doubt appealed to his sense of ingenuity and
                inventiveness. Maybeck was also familiar with the radical new design of the Prairie
                School homes being constructed by Frank Lloyd Wright in Chicago at that time, since
                the plans for the Robie House had already been published the previous year in
                several leading magazines. The nearly flat roof and the sweeping horizontal lines of
                the Lawson House are both features that were derived from Prairie School
                architecture. 

            To relieve the monotony of unadorned concrete walls, Maybeck employed several
                decorative techniques that serve to enliven the exterior of Lawson House. Along the
                east side, above the pair of round arches on the second-floor sleeping porch,
                Maybeck used sgrafitto to create a flowering vine motif on the raised stucco surface
                (sgrafitto is a bas-relief decoration that was popular in Renaissance villas and
                public buildings in Italy and Switzerland). On the west end, he used a fresco
                technique to imbed a sky blue color into the wall, above the two round-arched
                openings on the second story. Porthole windows flank the paired arches on both ends.
                Along portions of the upper walls, and around several of the windows, Maybeck etched
                a crisscross pattern into the concrete, then inlaid brightly colored, diamond-shaped
                tiles at each corner for emphasis. On the south side, Maybeck placed a projecting
                central pavilion with an open porch on the second story that has a curved balcony
                flanked by squared towers. He even designed the clay pot, which closely resembles
                those found in many of the ruined villas at Pompeii, that adorns the ledge of one of
                these towers (the decorative wrought iron railing along the balcony was created by
                the current owner). On the northeast wing of the house, to the left of the main
                entrance, Maybeck put a peaked concrete awning above an ornate wrought iron hanging
                lamp, which provides an exotic touch as one enters through the arched front doorway.
                The thick, rounded concrete arches of the entryway and the windows above, framed by
                concentric lines scored into the concrete, are reminiscent of the geometric patterns
                of the Viennese Secessionist houses that were being built in central Europe at that
                time. 
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                    Lawson House, view of gallery looking towards front entrance.
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                    Lawson House, west facade.

                

            

            The first thing many visitors notice upon entering the Lawson House is the use of
                rich colors on the plastered walls. Maybeck originally had the upper sections of the
                walls painted with a deep, rich red color known as “Pompeii red,” while the lower
                portions were painted an earthy yellow, or buff, color. The arched vestibule around
                the front door, and the billiards room on the northwest corner, retain their
                original dark red colors, while the spacious entry hall and the gallery on the south
                end have been painted a lighter shade of red by the current owner. Maybeck’s plan
                for the first floor has four rooms running off the entry hall and the gallery, which
                runs north and south. To the west are the billiards room and adjacent living room,
                and to the east are the kitchen and adjacent dining room. The living room has a
                massive concrete fireplace with curved brackets supporting a projecting hood. A wide
                archway spans the center of the room, and the walls were painted yellow ochre and
                tan by the current owner. The billiard room has graceful arched double doors at the
                west end, which open onto the trellis-shaded pathway that runs around the western
                side of the house. Another trellis in the form of a pergola curves from the
                southeast corner of the house to the original garage at the rear of the lot. 

            The heart of the Lawson House is the gallery, which has an elegant, warm,
                light-filled ambience. The walls here are partly covered in stucco and partly in
                rich redwood paneling. The corners at the crossings of this T-shaped room are lined
                with handsome squared columns made of redwood. The room is lit from the south by a
                pair of redwood-framed, glass-paneled doors that look out to the large yard beyond.
                Pocket doors connect the gallery with the entry hall, and with the living room and
                dining room on either side. The walls of the dining room are now yellow ochre, and
                Maybeck placed a small fireplace on the north wall, a favorite device of his for
                creating an intimate mood during meals. There are paired glass-paneled doors here as
                well, leading to a wide patio. Beyond a rounded archway on the east end is an
                alcove, for use as a breakfast room. The kitchen is accessed from the dining room,
                and retains its original glass-fronted cabinets. 

            Perhaps the most striking feature on the interior of the Lawson House is the grand
                Arts and Crafts staircase, which graces the spacious stairwell just north of the
                entry hall. Maybeck designed paired volutes for the railings, and on the solid,
                squared newel posts he applied Arts and Crafts cross patterns in gold and red tiles
                on a black background. Just beyond the landing halfway up the stairs is the heavy
                redwood door of the maid’s room. Upstairs are five bedrooms, two bathrooms, and
                sleeping porches at the east and west ends. Another refined feature of this
                extraordinary house is the use of convex, curved redwood framing around the
                interiors of all the doors and windows. 
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                    Lawson House, living room. 
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                    Lawson House, detail of staircase.

                

            

            A few blocks to the west, at 1408 Hawthorne Terrace in North Berkeley, Maybeck
                designed a charming, modestly scaled Mediterranean palazzo for Estelle Clark in
                1921. This one-and-a-half-story stucco house is totally secluded from the street,
                hidden among mature pines and redwood trees at the end of a long driveway. The walls
                of the Estelle Clark House are unpainted stucco, the window trim and columns are
                painted white, and the low-angled roof is covered in red-clay tiles. For the
                decorative details, Maybeck used a combination of Romanesque and Renaissance styles. 

            The south end of the house has a small balcony lined with Romanesque balusters
                beneath three round-arched Renaissance windows. The entrance is on the east side,
                past a sheltered cloister-like courtyard, at the end of a loggia with Renaissance
                arches supported by Romanesque columns made of painted concrete. A pair of tall,
                round-arched, latticed windows set into the east wall provides views of the
                courtyard. A high stone wall across the south side of the courtyard, and another
                loggia along the north side, create a lovely, intimate indoor-outdoor space, which
                Maybeck no doubt intended for alfresco dining during the many warm months in
                California’s Mediterranean climate. 
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                    Estelle Clark House, 1408 Hawthorne Terrace, Berkeley, 1921. Courtyard
                        looking north. 
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                    Clark House, view from the street. 

                

            

            Entering the Clark House through the solid oak front door, the first feature one
                notices is the magnificent Renaissance-style staircase, made of polished oak with a
                rich, dark brown stain. The massive railings have bulbous, rounded balusters, and
                the stairs are unusually wide. At the top, a small balcony with a bulging railing
                overlooks the stairwell. The stairway leads to the bedrooms and baths, in a
                half-story above the north wing of the house. In the space below that staircase,
                Maybeck ingeniously placed curved double doors that hide a large coat closet. 

            All of the downstairs rooms in the Clark House have a light, open feeling. To the
                left of the stairs is the formal dining room, with a high ceiling and tall latticed
                windows on the west, south, and north walls. Two ornately carved, spiraling
                Bernini-style wooden columns, on pedestals near the north and south walls, rise to
                meet the main ceiling beam. They were carved in Italy specifically for this
                        room.[53] The living room, just south of the dining room, is the one truly
                grand room in the house. Here, Maybeck designed a baronial concrete fireplace, with
                a massive tapering hood painted with an intricate floral pattern, as the centerpiece
                of the room. The ceiling has boxed beams, with a dark red stain between them, and
                geometric patterns in gold and green painted along their edges. Pocket doors set
                into the north wall allow access to the dining room. Adjacent to the living room, on
                the south end of the house, is a pleasant study with three arched windows that
                brighten this work space and provide views of the secluded, woodsy front yard. A set
                of built-in bookshelves line the west and north wall, while the northwest corner
                originally housed a small fireplace, which the current owners had removed. 
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                    Clark House, staircase.
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                    Clark House, loggia leading to front door. 
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                    Clark House, living room. 

                

            

            In the spring of 1923, just before the Berkeley Fire, Maybeck designed an unusual
                Mediterranean house and studio for Ira B. Joralemon and his artist wife Dorothy. For
                this cultured couple, Maybeck created a two-story stucco residence, connected to the
                adjacent studio by a covered walkway. The Joralemon House is sited on a downslope
                lot in the North Berkeley Hills, at 168 Southampton Road. The lot sits at a bend in
                the road, which Maybeck utilized by aligning the home and studio in a wide V-shaped
                configuration, with the front door in the center to provide equal access to both
                buildings, after Mr. Joralemon suggested a diagonal placement of the two
                        wings.[54] Although this home was designed before the fire, it seems clear
                that Maybeck was concerned with making it fire resistant. In addition to the stucco
                walls, the roof and bargeboards on the low-angled gables are clad in copper tiles,
                and the chimneys on both wings are concrete. 

            The most original aspect of the exterior on the Joralemon House is the mixture of
                warm and cool colors that Maybeck was able to infuse into the stucco. The original
                color scheme was reproduced by the current owners using a portion of wall that had
                retained its luster, hidden behind a planter. From across the street, the stucco
                appears to be painted a warm peach color. With a closer look, it becomes clear that
                Maybeck used a combination of warm red, yellow, brown, and cool grey intermingled to
                create a unique effect. This was achieved by splattering the walls with tinted
                stucco from four different pails using a whisk broom. Dorothy joined in with the
                crew in doing this work while Maybeck supervised.[55] The end result may
                resemble the Pointillist paintings of the Post-Impressionist Georges Seurat, but the
                technique used was more like the one made famous 75 years later by the Abstract
                Expressionist Jackson Pollock. The cool Prussian blue used on the round-arched front
                door makes a perfect aesthetic contrast with the warm hues of the walls around it. 
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                    Ira B. Joralemon House, 168 Southampton Road, Berkeley, 1923.
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                    Joralemon House, passageway between wings. 

                

            

            The living room is the most impressive and inviting space in the residential wing of
                the Joralemon House. Maybeck carefully sited this room to take the fullest advantage
                of the natural light from the south and west and the breathtaking views of the bay
                and the Golden Gate Bridge. A tall stand of old redwood trees along the southern
                edge of the lot gives a secluded feeling to the room. Maybeck placed three
                floor-to-ceiling picture glass doors on the west wall of the living room, with
                arched frames that swivel outward, thus allowing easy access to the tiled terrace. A
                pair of similar arched doors on the south wall open onto a semicircular balcony that
                overlooks the side yard. The ceilings have boxed beams, and the fireplace on the
                east wall has a travertine mantel, with Baroque volutes underneath and an
                egg-and-dart frieze across the top. This space was originally intended to be used as
                the dining room, but a few years after moving in, the Joralemons decided to build a
                formal dining room off the northwest corner, added in the late 1920s.[56]

            The studio wing of the Joralemon House consists of a single room with a 20-foot
                cathedral ceiling on the entry level, and a smaller work space with skylights on the
                lower level. The ceiling of the upper room has coffered panels in redwood, and
                Maybeck put the same round-arched glass-paneled double doors he used in the living
                room along the north wall. These doors, and the tall arched windows in the east
                wall, look out onto a patio and private side yard. A large fireplace on the west
                wall has an original copper hood. Shortly after the house was built, Dorothy decided
                to use the upper space as the music room, and added the downstairs space as her
                painting studio.[57]
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                    Joralemon House, living room.
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                    Joralemon House, studio wing.

                

            

            In the Trestle Glen District of Oakland, just west of the Piedmont city line, Mr. J.
                A. Owens commissioned Maybeck to build a home for him in 1916, at 1041 Ashmount
                Avenue. The Owens House is a stucco, two-story Mediterranean villa with Renaissance
                features. It faces south on a quiet side street, with old redwood trees towering
                above the backyard. The exaggerated proportions of the exterior give the house a
                hint of Viennese Secessionist style. A curved balustrade with plump Neoclassic
                balusters runs around the edge of a semicircular terrace in front of the entrance.
                The entry pavilion has a low gable, with exposed rafter tails beneath wide eaves.
                This pavilion overhangs the front door, with massive stucco columns that resemble
                the Minoan-style columns at the Palace of Knossos in Crete. On the second story,
                Maybeck used banded latticed casements, with a flower box beneath them. The rear
                portion of the house runs east to west, at a right angle to the entry. On the west
                end of this wing, the second story has two French doors at either end, which open
                onto a large curved deck above the first story. Maybeck designed an addition in the
                back of the house for a later owner in 1922. 
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                    J. A. Owens House, 1041 Ashmount Avenue, Oakland, 1916. 

                

            

            On the eastern edge of downtown San Jose, close to the campus of San Jose State
                University, Maybeck created a unique version of a Mediterranean palazzo for Mr.
                Howard B. Gates in 1904. The Gates House, at 62 South 13th Street, is a three-story
                stucco residence that stands out from the Period Revival and Late Victorian houses
                in the area. The overall massing of the home has a Prairie horizontality, but the
                detailing is unlike anything Frank Lloyd Wright ever designed. The low-angled roof
                has overhanging eaves, and just below it on the west side, Maybeck placed a thick
                archway above a balustered balcony, which is underpinned by outsized volutes. The
                asymmetrical position of the front door, to the left of this balcony, lends added
                visual interest. Another balustered balcony with heavy volutes extends from the
                third floor on the south end. A small verandah sits beneath this balcony, and banded
                picture windows are set into both the west and south walls. Inside the Gates House,
                Maybeck devised an unusual staircase that has bulbous Baroque balusters on the
                circular section leading from the first to second story, and spindle-like balusters
                on the portion leading from the second to the third story. 
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                    Howard B. Gates House, 62 South 13th Street, San Jose, 1904. 
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                    Gates House, staircase. 

                

            

            Woodside is a leafy, sylvan suburb about 25 miles south of San Francisco, where old
                redwood trees tower above palatial homes and rustic cabins. Here in 1907, nestled
                into a secluded lot surrounded by woods, Maybeck, together with partners John White
                and George Howard, designed one of the most elegant Renaissance palazzos in the Bay
                Area for Charles Josselyn. The Josselyn House, at 145 Josselyn Lane, is an expansive
                two-story stucco residence with Italian Renaissance and Baroque details. 

            The facade of the Josselyn House displays an inventive array of Neoclassic motifs
                combined with strong Arts and Crafts elements. It is not entirely clear how much of
                this design was Maybeck’s work, but since he was the dominant partner in this
                short-lived partnership it is almost certain that it was primarily his design. The
                footprint of the house is in the shape of an “H,” with symmetrical wings projecting
                from either end, joined by a long colonnade. The two wings have peaked gables with
                eaves that extend several feet beyond the walls. These eaves are supported with
                massive, ornately carved redwood brackets, a classic Maybeck feature. Visitors
                approach the home by walking up a grand staircase on the eastern end, which leads to
                a raised terrace running the length of the house, graced by large urns at each
                corner. The Ionic colonnade is topped with redwood trellising, and it frames an open
                central courtyard. French doors set into the two wings open onto small balconies
                with Neoclassic balusters, and just above them are decorative hoods in the form of
                heavy Baroque open, or broken, pediments. Like so much of Maybeck’s best residential
                work, this eclectic design creates the effect of a harmonious yet romantic
                composition. 
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                    Charles Josselyn House, 145 Josselyn Lane, Woodside, 1907 (Bernard Maybeck
                        Collection, Environmental Design Archives, UC Berkeley, 1956-1).

                

            

            The Santa Inez Mountains form an impressive backdrop above the rolling hills a few
                miles north of the Santa Barbara Channel. In this lush Southern California setting,
                in the wealthy Santa Barbara enclave of Montecito, Maybeck designed one of his
                grandest residences for Mr. Arthur E. Bingham in 1916. The Bingham House, which has
                retained its original parklike setting at 699 San Ysidro Road, is not strictly
                speaking a Neoclassic- or Mediterranean-style building. It has more in common with
                the Arts and Crafts homes of such Southern California architects as Greene and
                Greene, and their many followers. Nevertheless, Maybeck clearly intended to give one
                of his few Southern California houses a distinctly Mediterranean flavor through the
                use of such elements as a long pergola with trellising running off the living room
                wing, a raised terrace extending from the rear of the house, and rounded stone
                archways set into the front. These features allow the Bingham House to blend
                comfortably into the spacious, level lot, with its Mediterranean plantings set
                against a mountain-framed backdrop. 

            Maybeck’s overall plan for the Bingham House was to place three receding stories on a
                main axis nearly 90 feet long, running east to west.[58] The sweeping horizontal
                massing of the house and low overhanging gables have a hint of the Prairie School,
                but Maybeck’s use of complex intersecting rooflines along the different levels,
                dark-brown–stained redwood shakes for the siding, and exposed beam ends and rafter
                tails are entirely his own. Banded plate glass windows and tall glass-paneled doors
                set into the walls flood the interior with sunlight during Southern California’s
                long sunny season. Custom-made Venetian blinds, originally fitted to the exteriors
                of these doors and windows, could be used to block the glare of the sun whenever it
                became too harsh. Maybeck placed two Romanesque, rusticated stone arches of warm
                yellow color on the north side of the house, one around the main entrance and a
                larger one framing the picture window at the end of the living room. The front
                entrance of the house was placed on the north side so that all the main rooms would
                face the Santa Inez Mountains. 
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                    Arthur Bingham House, 699 San Ysidro Road, Santa Barbara, south facade, 1916.
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                    Bingham House, pergola on west end.

                

            

            The interior of the Bingham House presents an image of well-ordered opulence. Here
                Maybeck applied his superb instinct for how to combine the indoor-outdoor aspect of
                his design philosophy with elegant and impressive proportions of the main rooms.
                After passing beneath the entry arch, visitors move from the entrance hall into the
                magnificent, spacious living room. The ceiling is framed by massive boxed beams that
                rise to a low peak in the middle, and are faced with white birch. Between these
                beams, the coffers are overlaid with raw silk (once dyed a bright deep blue), and
                the same material was used to form an interior frieze along the upper walls. A
                mammoth white marble fireplace was set into the south wall, flanked by urns on
                pedestals. A tall wooden arch above it reflects the one leading to the alcove on the
                opposite side of the room, which Mr. Bingham used to house his giant pipe organ for
                musical performances. The walls are sheathed in the same white birch as the beams,
                and Maybeck inserted recessed lighting into the cornices along the north and south
                walls. Six-and-a-half-foot-tall plate glass windows provide enchanting views of the
                terrace and gardens to the south, the looming mountains to the north, and the
                sweeping pergola that extends 45 feet off the west end of the living room. 

            Maybeck sited the dining room to the east of the living room, past the entry hall,
                and placed it on a higher level. The ground-floor rooms of the Bingham House are on
                different levels, which creates a feeling of spontaneity as one walks through the
                varied spaces. An office of modest proportions is tucked into a corner of the ground
                floor, to the immediate left of the entry hall. A large kitchen with pantries is
                adjacent to the dining room and takes up much of the east wing of the house, while
                the servants’ quarters were placed at the far eastern end. The bedrooms and baths
                are on the second floor. The third floor has a wood-paneled game room with banded
                casement windows, where the owners and their guests can enjoy spectacular views of
                the mountains and wooded coastline.
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                    Bingham House, living room. 
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                    Bingham House, detail of hallway from entry. 
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                    Bingham House, living room fireplace.
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    Chapter 6: Private Clubs and Public Places 



“Our modern cities are the result of accidental growth—like a blind giant growing
            fatter daily, who runs amuck...”
—Bernard Maybeck, 1928 

During his 46-year-long career in the Bay Area, Maybeck completed a total of one dozen
        structures for use by professional groups, private clubs, and students. Of these, nine
        survive today largely as he designed them: The Town and Gown Club (1899) and Faculty Club
        (1902–03) in Berkeley; the Telegraph Hill Neighborhood House (1906), Forest Hill Association
        Clubhouse (1919), and Associated Charities Building (1927) in San Francisco; the Marin
        Outdoor Art Club (1904) in Mill Valley; and the Bohemian Grove Clubhouse (1903) in Sonoma
        County on the Russian River. The Hillside Club (1906) in Berkeley burned down in the 1923
        Fire. The Mobilized Women of Berkeley Building (1937) was demolished in 1975. Hearst Hall
        (1899) on the UC Berkeley campus was destroyed by fire in 1922 (see chapter 9). Maybeck
        belonged to three of the clubs he designed buildings for: he joined the Bohemian Club in
        1899, and remained a member until his death in 1957; he belonged to the Faculty Club, by
        virtue of his being a member of the UC Berkeley faculty, until he resigned from his teaching
        post in 1903; and he was one of the first male members of the Hillside Club when it
        reorganized in 1902,[59] and he continued to be an active member until he retired from his full-time
        career in 1938. 
The building Maybeck designed for the Town and Gown Club, at 2401 Dwight Way, is a truly
        remarkable structure, ahead of its time in several ways. It dominates the northeast corner
        of Dwight Way and Dana Street, just south of the UC Berkeley campus, sitting nearly flush
        with the sidewalk, its two-story brown shingle facade giving the appearance of being much
        taller than its actual height of 38 feet. The Town and Gown Club was formed in 1898 as a
        private club where Berkeley women from both the academic community and other walks of life
        could socialize, as well as sponsor various lectures and other events of interest to both
        the university and the larger community. As stated in its constitution, the club’s purpose
        was “to create for its members an organized center of thought and action.”[60] The cost of the building was only $2,500, a modest sum even at that time. Only
        the middle section of the current building was designed by Maybeck; the north and south
        wings were added a few years later by other architects.[61] This was Maybeck’s first nonresidential design after opening his own practice,
        and it is his second oldest surviving building. 
The exterior of Maybeck’s original section of the Town and Gown Club displays two
        distinctly innovative design elements, which other Bay Area architects would adopt on later
        buildings. First, the fenestration of the Town and Gown Club is quite advanced. Maybeck’s
        placement of the windows on the Dana Street side is ahead of its time, with his use of two
        sets of banded plate glass windows, which flank the brick chimney that rises up the middle
        of the wall on the central section. 
[image: Chapter 6: Private Clubs and Public Places]Town and Gown Club, 2401 Dwight Way, Berkeley, 1899 (drawing from c. 1900
                newspaper article, courtesy of Town and Gown Club archives).


But it is the ingenious design of the roof above the central section that marks this
        structure as truly revolutionary. Maybeck created a wide hipped roof that cantilevers out
        about eight feet from the wall. He supported this massive overhang with an innovative system
        of “outrigger” brackets that project from the top of the wall to meet a grid of posts and
        beams beneath the extended eaves. Thus the heavy cantilevered roof floats above the
        auditorium it covers on its own structural supports, instead of relying on a forest of thick
        wooden posts along the floor of the interior. Maybeck also used this system of outrigger
        brackets to support the roof of the Reiger House, built in Berkeley the same year. One has
        only to visit the Berkeley Hills to see how modern architects have adopted this technique to
        support multistoried homes on steep downslope lots, from the 1960s to the present. 
For the interior of the Town and Gown Club, Maybeck designed two levels that create very
        different effects, and which retain all of their original features. The ground floor had a
        single main room, first used as a library, with an adjacent cloakroom and kitchen. This room
        (now called the tearoom) has a very intimate feel, with ceilings that are only eight feet
        high, dimensions of just 23 by 40 feet, and redwood board-and-batten paneling along the
        walls. A very unusual feature of this room is the way Maybeck set the posts that support the
        ceiling at sharp diagonals from the floor, thus giving this space a spontaneous, almost
        playful quality. The staircase leading to the second-floor auditorium is not the original
        one. 
[image: Chapter 6: Private Clubs and Public Places]Town and Gown Club, tearoom. 


Entering the auditorium, one is almost immediately struck by the pure genius of Maybeck’s
        innovative roof system. In his portion of the now expanded room, the south section, a
        stepped grid pattern of posts and extended beams supports the 30-foot-high ceiling. This
        grid pattern is a continuation of the outrigger bracketing that Maybeck used on the outside
        overhang. The impression here is that of an inverted ship’s hull, much like the ceiling of
        the Old Ship Meeting House, built in 1681 in Hingham, Massachusetts. The walls of the
        auditorium are redwood paneled, all of board-and-batten except on the two ends of the south
        wall, where Maybeck placed coffered panels with handsome beveled frames. The west wall has a
        unique fireplace, which has stepped brick brackets beneath a flanged wooden mantel, with a
        tapering hood above. The stage along the south wall was added in a later remodeling. 
[image: Chapter 6: Private Clubs and Public Places]Town and Gown Club, ceiling in original portion of auditorium. 


The Faculty Club, on the UC Berkeley campus, is a remarkably eclectic building, even for
        Maybeck. It combines elements of Mediterranean, Arts and Crafts, Gothic, and Nordic
        architecture into one of the most intriguing and appealing buildings on any college campus
        in America. The exterior incorporates Mission Revival archways at the main entry and on the
        west wing, and a Mission-style tower over the center. The walls are clad in Mediterranean
        pastel stucco and the roof is covered with Spanish Colonial red-clay tile. A long projecting
        bay that runs along the second story of the west wing has exposed vigas, or carved beams,
        and there are Arts and Crafts projecting beams along the low-angled gables of the tower.
        Maybeck used banded, wood sash windows across the entire length of the bay, and in the
        archway below it. The overall appearance of this long, rectangular two-story building shaded
        by old live oak trees is that of a modified California Mission, nestled comfortably into its
        own private meadow beside the meandering waters of Strawberry Creek. 
[image: Chapter 6: Private Clubs and Public Places]Faculty Club, UC Berkeley, 1902–03.


The UC Berkeley Faculty Club was formed in 1902, when a committee of officers from the
        Dining Association of the university voted to build a faculty club, and the Regents gave
        them the current site.[62] Maybeck offered to design the building in March of that year, and construction
        began soon after. His original plan only included the Great Hall, which was a rectangular
        dining room with a trellis-covered raised porch on the north end and a terrace along the
        south side. Several club members decided before the Great Hall was completed to request that
        Maybeck design a residential wing, so he added a two-story extension onto the west end of
        the dining hall. The west wing had a writing room with a fireplace and a library on the
        first floor, and a set of rooms and suites on the second level (this wing has been
        extensively remodeled in recent years). The tower was added also, as a suite for one of the members.[63] Thus Maybeck’s portion of the current building, as he completed it in 1903,
        consists of the Great Hall with a tower above, and the residential wing adjoining it on the
        western end. All other sections of the building were designed by various architects over the
        next 56 years. 
The Great Hall of the Faculty Club is simply breathtaking, and ranks among the most
        memorable rooms ever designed by this master of dramatic spaces. A succession of massive
        redwood beams rise to meet the peak of the soaring cathedral ceiling, creating a powerful
        sense of rhythm. The upper portions of these beams are tied together by purlins, or
        crossbeams, with Gothic trefoil tracery in the spaces between the slanting beams and center
        posts that meet the purlins. Heavy wooden columns support the beams, and have capitals made
        of paired extended brackets with Maybeck’s signature carved dragon’s head motifs on the
        ends. The ceiling is actually a clever deception by Maybeck, since it is much steeper than
        the low angle of the actual roofline. He achieved this effect by encasing the high-peaked
        ceiling within the low roof gables, thus masking it from view on the outside. Along the
        north and south walls of the Great Hall, Maybeck placed continuous rows of latticed
        floor-to-ceiling windows and doors, creating walls of glass that look out onto the porch and
        glade beyond on the north side, thus integrating the interior with the outdoors. The windows
        along the south wall now look into a sitting room added later. Above these windows on both
        walls are stained glass windows with the crests of various universities, including
        Berkeley’s archrival Stanford. The most romantic feature of the Great Hall is the manorial
        fireplace, with its walk-in hearth faced with glazed mat tiles, tapering concrete hood, and
        a simple wooden mantel decorated by a keystone with an elk’s antlers embedded in it. The
        east end of the room is composed of a wall of latticed windows, set into heavy wood framing,
        that rise to the peak of the ceiling. The feeling of the Great Hall is that of an ancient
        Norse meeting hall, with its dark, rich colors, high-peaked ceiling with massive exposed
        beams, dragon’s head motifs, and huge fireplace. 
[image: Chapter 6: Private Clubs and Public Places]Faculty Club, Great Hall. 


[image: Chapter 6: Private Clubs and Public Places]Detail of the Great Hall at the Faculty Club, UC Berkeley, 1902–03. 


[image: Chapter 6: Private Clubs and Public Places]Faculty Club, stained glass windows with university logos. 


[image: Chapter 6: Private Clubs and Public Places]Faculty Club, baronial fireplace and dragon’s head beam ends in Great Hall.


The Hillside Club was formed in 1898 in North Berkeley. Both Bernard and Annie Maybeck had
        believed for some years after moving to Berkeley that the young, growing city needed to have
        an organized group of citizens who would promote the development of the community in an
        environmentally sensitive way. While Bernard was designing individual buildings that
        conformed to the Arts and Crafts principles of design he embraced, Annie, along with Charles
        Keeler’s wife Louise and the wives of several other prominent Berkeley citizens, founded the
        Hillside Club to protect the natural beauty of the Berkeley Hills from unwise development. 
The group stated their goals in an article published in 1898 titled “What the Club
        Advocates”: “We desire to protect the Berkeley Hills from unsightly grading, and unsuitable
        and disfiguring houses,” the group’s manifesto declared. “And we intend to beautify these
        hills . . .” the statement continued, “and ensure that hillside streets be made convenient
        and beautiful by winding at an easy grade.” The group also advocated “narrow country roads
        or lanes, except in case of important thoroughfares.”[64]
Later, in a pamphlet published in 1906, the group gave this advice to city planners:
        “Roads should follow contour lines. . . . The steep parts can be handled in various ways,
        terraced on two levels as on Hearst Avenue, divided into narrow ways for driving, with
        footpaths above and below and connecting steps for pedestrians.” [65]
And a year later, the club’s 1907–08 pamphlet made this impassioned plea for conservation
        of old growth trees: “The few native trees that have survived centuries of fire and flood
        lived because they had chosen the best places. They should be jealously preserved. Bend the
        road, divide the lots, place the houses to accommodate them!”[66]
In a famous incident that occurred during the grading of Le Roy Avenue in the North
        Berkeley foothills, Annie Maybeck proved she was serious about defending these principles.
        She and several other women came across a crew of city workers preparing to chop down an old
        live oak tree that was in the path of the roadbed. She told them to stop, and then led the
        other women via horse cart down to city hall to protest the destruction of the tree. She
        prevailed, and to this day Le Roy Avenue curves around the site where that oak tree once
        stood before toppling from old age. The tree was nicknamed “Annie’s Oak” by residents in her honor.[67]
In 1902, the Hillside Club was reorganized to include male members, including Bernard
        Maybeck, Charles Keeler (who was president of the club from 1903 to 1905), and prominent Bay
        Area architects John Galen Howard and Ernest Coxhead. This was done because the women who
        founded it realized they couldn’t have as much influence on the city government as they
        wanted, since they didn’t have the right to vote. By 1906, the club had a membership of
        about 250, and they decided they needed a permanent building for their meetings.[68] Maybeck was chosen for this project since he had designed homes for many of the
        members. 
The building Maybeck designed for the Hillside Club, at 2286 Cedar Street in North
        Berkeley, had a decidedly Gothic character. Few photos of this structure still exist, but
        those that do indicate that its appearance resembled that of a wooden Gothic parish church
        without a tower. The exterior was clad entirely in redwood shingles, and the roof consisted
        of a series of intersecting high-peaked gables. A large latticed window on the end of the
        transept facing the street illuminated the interior, which was bathed in a soft, warm light.
        The auditorium had superb acoustics, ideal for the meetings, lectures, and plays that were
        held there. The upper level along the south wall had a long balustered gallery, and there
        was a balcony extending over the east end. A stage filled the west end, and the ceiling had
        open beams and trusses. The floor was supported by a grid system of girders and joists hung
        on columns, which in turn carried the entire structural system and rested on individual mat
        footings beneath the floor. After the building was destroyed in the 1923 Fire, it was
        rebuilt by John White in a manner strongly resembling Maybeck’s original concept. 
[image: Chapter 6: Private Clubs and Public Places]Hillside Club, 2286 Cedar Street, Berkeley, north facade of original clubhouse,
                1906 (courtesy of Bancroft Library, UC Berkeley).


[image: Chapter 6: Private Clubs and Public Places]Hillside Club, Christmas pageant on stage of original clubhouse, c. 1920 (courtesy
                of Bancroft Library, UC Berkeley).


Of the three clubhouses and neighborhood buildings Maybeck designed in San Francisco, only
        the Forest Hill Association Clubhouse remains unaltered. This two-story, half-timbered,
        Tudor-style building sits well back from the street in the heart of a quiet, secluded
        residential neighborhood. Designed in 1919, it occupies the rear portion of a spacious lot
        at 381 Magellan Street, surrounded by a brick patio and a side garden shaded by tall pine
        and oak trees. This quaint-looking building creates the impression of a bit of Old England
        transplanted to Northern California. Mr. E. C. Young, for whom Maybeck had designed a house
        nearby, was listed on the plans as an associate architect.[69]
The exterior of the Forest Hill Clubhouse has brick facing on the ground floor of the
        north and east walls near the main entrance where the building’s two wings form an “L.”
        There is a second-story overhang along the east wing, and an outsized gable rises above a
        large latticed window. A tall, rectangular latticed bay on the end of the north wing lights
        the assembly room behind it, and the gable above has a scalloped bargeboard. A pair of heavy
        doors with large hinges on the east side of the north wing forms a second entrance, opening
        directly into the assembly room. 
The interior of the clubhouse has the feeling of a Tudor great hall. The assembly room,
        used for members’ meetings, has a Gothic, high-peaked ceiling, with open beams and massive
        trusses. The dark paneled walls have open studs, and there is an off-center fireplace with
        klinker brick facing set into the west wall. A tall, latticed window in the wall above the
        fireplace is also off-center, giving the room a casual, less formal feeling than many Tudor
        Revival buildings. Original, round wrought iron light fixtures designed by Maybeck hang from
        the ceiling. Across the south end of the room is a gallery that overlooks the hall. The
        railing is decorated with large wooden dowels at the bottom of each post, painted Maybeck’s
        favorite Prussian blue color. Beyond the gallery is an open lounge area, which can be used
        as an extension of the hall for large events. The east wing of the club has a general
        kitchen and full living quarters for a housekeeper. 
[image: Chapter 6: Private Clubs and Public Places]Forest Hill Association Clubhouse, 381 Magellan Street, San Francisco, 1919.
            


[image: Chapter 6: Private Clubs and Public Places]Forest Hill Clubhouse, assembly room looking towards balcony.


Mill Valley is a hilly country village in southern Marin County, near the base of Mount
        Tamalpais. Here in 1902, some of its leading citizens founded the Marin Outdoor Art Club.
        The club’s purpose was similar to that of the Hillside Club in Berkeley: it was dedicated to
        preserving the natural beauty of the local environment. In 1904, the members asked Maybeck
        to design a clubhouse for them. The building he designed for them, at 1 West Blithedale
        Avenue, is one of the most creative public buildings of his entire career. It still serves
        its original purpose, and remains exactly as Maybeck designed it. 
The Outdoor Art Club is a fairly modest-sized structure, but its exterior presents a
        striking appearance. It sits at the back of a wooded lot, with a garden along one side. The
        walls are primarily composed of rows of French doors, separated by narrow bands of wood
        sheathed in redwood shakes. The steeply gabled roof is flanged outward above the walls, to
        admit the maximum amount of light into the great hall, which is the club’s main room. The
        most noteworthy feature of the exterior is Maybeck’s ingenious system of roof supports. He
        extended the interior crossbeams that support the massive king posts inside through the
        outer walls for about three feet, where they meet upright wooden posts that pierce the eaves
        and rise straight up from the walls. This allows the interior of the great hall to become an
        open, free-flowing space, uncluttered by wooden columns intruding into the floor area (much
        like the auditorium at the Town and Gown Club). These extended roof beams are similar in
        appearance, as well as purpose, to flying buttresses on a Gothic cathedral. 
The great hall of the Outdoor Art Club has many of the features Maybeck became famous for,
        and some unique ones as well. The cathedral-peaked ceiling has a support system of massive
        open beams. The king posts are split for most of their lengths, and are only joined just
        above the cross-ties. They have carved pendants at the bottom, like seventeenth-century New
        England saltbox houses. The high peak of the ceiling flares out over the last three feet
        along both sides of the room. The French doors along the walls flood the hall with natural
        light, connecting the indoors with the natural setting outdoors. At the north end of the
        room, Maybeck placed a massive stone fireplace at the back of a raised platform that runs
        the width of the alcove. The fireplace is off-center, to allow access to a backstage area
        for the various lecturers and performers the club hosted. 
[image: Chapter 6: Private Clubs and Public Places]Marin Outdoor Art Club, 1 West Blithedale Avenue, Mill Valley, 1904.


[image: Chapter 6: Private Clubs and Public Places]Marin Outdoor Art Club, detail of ceiling in assembly room.


[image: Chapter 6: Private Clubs and Public Places]Marin Outdoor Art Club, assembly room.


The Associated Charities Building, at Gough and Eddy streets in San Francisco, is the only
        high-rise building Maybeck ever designed (the tower of the Hearst estate at Wyntoon was
        taller, but it was not a high-rise; see chapter 9). This five-story concrete structure
        dominates its upslope corner, rising impressively straight up from the sidewalk. It was
        designed in 1927, and the exterior has remained unaltered since it was completed. The
        salmon-colored walls, recently repainted in their original hues, are covered in smooth
        stucco, and the windows are square-latticed in metal sash. A massive five-story chimney in
        the middle of the north facade ends in three of Maybeck’s signature caps. Two small
        balconies on the north and west sides have Gothic tracery patterns adorning their railings,
        painted aquamarine blue. The low-angled gables on the northern wing have overhanging eaves
        with exposed rafter tails, and are covered in red-clay tiles. The southern wing has a flat
        roof and a curved balcony with the same Gothic tracery. Its most distinctive feature is a
        four-story, black metal spiral staircase that winds its way up the middle of the facade. The
        interior of the building has been substantially remodeled, except for the meeting room on
        the top floor of the north wing, which retains its spacious dimensions and soaring
        open-beamed ceiling. The building now houses the Family Services Center of San Francisco. 
[image: Chapter 6: Private Clubs and Public Places]Associated Charities Building, Gough and Eddy streets, San Francisco, 1927 (now
                Family Services Center).


The Bohemian Club is a private social club for male professionals and artists who live or
        work in Northern California. It was founded in San Francisco in 1872, and its members were
        involved in promoting the arts, and went on camping trips and retreats in the summer. In
        1882, they began renting a site owned by Melvin Meeker, among old-growth redwoods along the
        Russian River in Sonoma County. Maybeck joined the Bohemian Club in 1899, and in 1903 he was
        asked to design a permanent clubhouse for the group on a hilltop in Meeker’s redwood grove,
        which the club now owned. The building he designed for them was completed in the spring of
        1904, and is still used by the membership. 
Maybeck’s concept for the Bohemian Grove Clubhouse (or Chalet Lodge, as it’s often called)
        was inspired by the towering redwoods that surround the building. He designed the structure,
        sheathed in redwood shingles and shakes, to look like a natural outgrowth of the hillside.
        The walls on the east side are over 20 feet high, and they taper along the upslope until
        they blend into the hill at the southwest corner. Maybeck used very wide eaves on the
        low-angled roof, which project several feet from the walls and provide shelter for the deck
        that runs around three sides of the building. Tree trunks were used to underpin the deck,
        and fan-like clusters of tree trunks were used to support the heavy overhanging eaves. The
        deck has a railing made of redwood stakes, while the walls below it are covered in slabs of
        bark from redwood trees. The interior of the lodge consists of a single open room, roughly
        square shaped, with a stone-faced fireplace on the northwest wall. Here, Maybeck created the
        illusion of being inside a giant redwood tree by covering the walls in natural redwood
        boards. 
[image: Chapter 6: Private Clubs and Public Places]Bohemian Grove Clubhouse, Sonoma County, 1904 (contemporary drawing from
                    San Francisco Call). 


[image: Chapter 6: Private Clubs and Public Places]Bohemian Grove Clubhouse (Bernard Maybeck Collection, Environmental Design
                Archives, UC Berkeley, 1956-1). 


[image: Chapter 6: Private Clubs and Public Places]Bohemian Club members outside clubhouse, Bernard Maybeck on left with beret, c.
                1910 (Bernard Maybeck Collection, Environmental Design Archives, UC Berkeley,
                1956-1).


In addition to the dozen or so private clubhouses and association headquarters he
        designed, Maybeck also created several structures and sites that were intended for public
        use. Besides the Palace of Fine Arts in San Francisco (see chapter 8), one of the most
        delightful of these public places was the Harrison Memorial Library in the heart of the old
        village of Carmel, California. Designed in 1928 in association with local architects, it
        sits at the northeast corner of Ocean Avenue and Lincoln Street. The library was a bequest
        of Ella Harrison, as a memorial to her late husband Ralph C. Harrison, who was a California
        State Supreme Court justice.[70] The building that Maybeck designed for her is a lovely example of Monterey
        Spanish Colonial architecture, in an area full of both authentic and imitation Spanish
        Colonial buildings. However, Maybeck’s version is no simple copy, but a highly original
        interpretation of the local style, with many of his own design features. 
The Harrison Library is set well back from the street, between tall pine trees on a gentle
        upslope lot. It is an L-shaped building, with the reading room extending towards the street,
        and the office wing running west off of it. The walls are white painted plaster over
        concrete, and the roof is covered in red-clay tiles, with low-angled gables and wide
        overhanging eaves supported by heavy vigas painted dark blue. The reading room has an
        18-foot-tall, floor-to-ceiling arched window on the south end. Two more large arched windows
        set into the west wall above the shelves flood the interior with light. The peaked ceiling
        has open, Mission-style beams and rafters, and a walk-in fireplace is set into the east
        wall. The office wing is two stories, with a Monterey-style overhanging balcony that is
        underpinned by curved and beveled vigas. The chamfered posts with ornately turned capitals,
        and the textured plaster on the walls similar to that used on old adobes, lend an air of
        authentic period craftsmanship to this enchanting structure. 
[image: Chapter 6: Private Clubs and Public Places]Harrison Memorial Library, Ocean Avenue and Lincoln Street, Carmel, 1928. 


[image: Chapter 6: Private Clubs and Public Places]Harrison Memorial Library, detail of balcony.


[image: Chapter 6: Private Clubs and Public Places]Harrison Memorial Library, reading room. 


A very different type of public building was the result of Maybeck’s love of taking his
        family hiking in the Sierra Nevada. One place he enjoyed going to was the Glen Alpine
        Springs Resort, at Fallen Leaf Lake near Lake Tahoe. He and Annie took their son Wallen and
        daughter Kerna there frequently in the early 1900s, and Bernard arranged to design several
        buildings for the lodge in exchange for free accommodations for his family.[71] Besides guest cabins, he designed a new kitchen and dining room in 1921, after
        the old ones were destroyed by fire. These unique structures are essentially one building
        with two wings linked by a covered walkway. They have the appearance of a big teepee joined
        to an Iroquois lodge. The kitchen is round, with a conical roof covered in corrugated iron,
        and walls lined with pillars made of rough granite boulders between the metal sash picture
        windows. The dining room has seating for 60 people with a long rectangular floor plan, and
        the walls and gabled roof are made of the same materials as the kitchen. These structures
        are still in use today, exactly as Maybeck designed them. 
[image: Chapter 6: Private Clubs and Public Places]Glen Alpine Springs Resort, Fallen Leaf Lake, 1921 (courtesy of Bancroft Library,
                UC Berkeley).


Although Maybeck was not a landscape architect, he did complete a few important landscape
        projects during his career. The largest of them was the master plan for the Principia
        College campus in Elsah, Illinois, where almost all of his original design elements have
        been retained (see chapter 10). The other major landscape project he carried out was for
        Rose Walk, an elegantly landscaped pedestrian walkway and garden tract in the North Berkeley
        foothills. Rose Walk remains in use today, with all of the features Maybeck had designed for
        it in December 1912.[72] It runs one block up a hill above Euclid Avenue, with the bottom entrance just
        north of Hawthorne Terrace and the top entrance on Le Roy Avenue. 
The creation of Rose Walk was the result of a well-organized campaign by local citizens.
        The Hillside Club had been advocating the use of pedestrian stairways along the Berkeley
        Hills since its formation in 1898. One of its prominent members, Dr. William H. Underhill,
        took the lead in suggesting and organizing a project to create Rose Walk on an open tract of
        private land. Funds were raised by public subscription to purchase the tract and pay for the
        construction. Maybeck was chosen as the architect and he happily donated his services.
        Construction of the walkway was completed in July 1913. After the 1923 Fire, Mr. and Mrs.
        Frank Gray bought the vacant land surrounding it, and hired architect Henry Gutterson, a
        friend of Maybeck’s, to design houses for the lots on the north side of the walkway. He
        designed the series of stucco and shingle cottages and duplexes that line the north edge of
        Rose Walk in consultation with Maybeck. The homes on the south side of the walk were
        designed later by other architects. In 1924, both the walkway and the land it sits on were
        donated to the City of Berkeley. The site became a City of Berkeley landmark in 1975 and the
        chalet-like homes surrounding it were landmarked in 1991.[73]
[image: Chapter 6: Private Clubs and Public Places]Rose Walk, Euclid Avenue, north of Hawthorne Terrace, Berkeley, 1913.


In a city famous for its beautiful pedestrian pathways, Rose Walk stands out as the finest
        of them all. While its design shows the influence of both the Garden City and City Beautiful
        movements that were popular with urban planners at that time, its appearance has more in
        common with those romantic classical walkways that grace the hillsides of so many Italian
        towns. The materials Maybeck used to create Rose Walk were concrete and cast iron, but the
        effect was one of ethereal beauty. A wide bench faces Euclid Avenue at the bottom of a
        Renaissance-style esplanade, or double staircase. The 40-foot-wide double staircase rises to
        another set of stairs that leads to a 7-foot-wide footpath. Beaux-Arts–style metal lampposts
        flank the base of this footpath, which climbs 250 feet up the gentle hillside, between the
        garden plots, shrubbery, and small trees that adorn the open areas in front of each house.
        Near the top of the walkway, the path turns into a steep set of stairs that curves to the
        left, ending at the sidewalk along Le Roy Avenue. More metal lampposts grace the sides of
        this upper staircase, which is shaded by a dense overgrowth of trees and bushes. From every
        point along Rose Walk, pedestrians are greeted with marvelous views of the Golden Gate
        Bridge and Marin Headlands. Besides providing a uniquely aesthetic urban environment, this
        garden tract also serves a practical purpose, by linking the streets just above it with
        public transportation on Euclid Avenue. Thus Rose Walk fulfills the highest purpose of great
        architecture: blending beauty with usefulness. 
Maybeck’s passionate belief in the importance of urban planning was powerfully expressed
        in an undelivered letter he wrote in 1928 about the development of Lake Merritt in Oakland,
        referring to the planning done for the 1915 San Francisco World’s Fair: “Now that the
        P.P.I.E. is gone we realize that the real difference between the city as it is and the city
        beautiful lies in the fact that the whole P.P.I.E. city was preconceived—in form, color, and
        gardens—and our modern cities are the result of accidental growth—like a blind giant growing
        fatter daily, who runs amuck, leaving dark dungeon-like offices, [like the ones] on lower
        Broadway in New York.”[74]
[image: Chapter 6: Private Clubs and Public Places]Rose Walk, top of stairway below Le Roy Avenue. 


[image: Chapter 6: Private Clubs and Public Places]Rose Walk, detail of stairway on Euclid.
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Chapter 7: A Church for the Ages 



“I asked myself, what would a man of the 12th century do if he came today to build
            this church for the Christian Scientists?” 
—Bernard Maybeck, 1953 

Anyone who has toured the great Gothic cathedrals of western Europe may feel there are no
        houses of worship in the United States that can rival the awe-inspiring beauty of such
        magnificent structures. Indeed, in terms of sheer scale and volume only a handful of
        churches in America approach the size of the major European Gothic cathedrals: Saint
        Patrick’s Cathedral in New York City and the National Cathedral in Washington, D.C., are
        among those few. But the beauty of a church is the result of many factors, some of which
        simply cannot be measured. It is the intangible, spiritual quality of the unique space that
        a church creates that can instill a sense of the divine in those who linger or worship
        there. By this measure, the First Church of Christ, Scientist in Berkeley, California, is
        one of the world’s great houses of worship. 
[image: Chapter 7: A Church for the Ages]First Church of Christ, Scientist, detail of west transept. 


The origins of this magnificent work of art, which is unequivocally Bernard Maybeck’s
        masterpiece, go back to 1909, when Berkeley’s congregation of Christian Scientists decided
        they needed a permanent home instead of the rented space they had been using. They formed a
        building committee, and in August of that year a group of women from the committee went to
        Maybeck’s office in San Francisco to request that he design their new church. The site they
        had chosen was a corner lot they owned just south of the UC Berkeley campus, which ran 100
        feet along Dwight Way and 150 feet along Bowditch Street. They were surprised by Maybeck’s
        response: “I could do it—but you wouldn’t like it. I would use rough material, like
        concrete; it would be the same on the inside as the outside, with no sham and no hypocrisy.”
        They went away disappointed, but came back two weeks later and told him that after praying
        about it they had decided that he was the right architect for them. He said in an interview
        years later that he was so impressed by their sincerity that he decided immediately to
        accept the commission.[75]
    
The Building Committee had drawn up a carefully considered set of criteria for their new
        building, which Maybeck agreed to as the guiding principles of his design. The committee
        stipulated that their house of worship should evoke “unity, harmony, beauty, light and
        peace.... It should express reverence; should look like a church. It should express
        sincerity and honesty, exemplified in the use of genuine construction and materials which
        are what they claim to be and not imitations. It should express welcome to all exemplified
        in its entrance.... It should express joy, exemplified in plenty of light, in the
        treatment of windows, in sunshine, in the color effect.... It should express
        homelikeness, exemplified in a surrounding garden . . .”[76] It is no mere coincidence
        that these principles are almost identical to the ones Maybeck had developed in creating his
        own design philosophy. Thus Maybeck clearly was the perfect architect for this project. 
[image: Chapter 7: A Church for the Ages]First Church of Christ, Scientist, Dwight Way at Bowditch Street, Berkeley,
                1909–11.


The construction budget for the church was extremely modest, even for that time. The
        congregation asked him to keep the cost for the finished building, including pews, to a
        total of $35,000. In the end, Maybeck exceeded this original figure. His total budget for
        the completed project came to $65,000.[77] Thus
        the congregation got a new 10,000-square-foot building at a cost of $6.50 per square foot—a
        remarkable accomplishment. 
Construction on the First Church of Christ, Scientist began in the fall of 1910. Maybeck’s
        design incorporated his basic concept of combining historic motifs with the use of modern
        building materials. The building includes elements of seven different styles: Gothic,
        Romanesque, Byzantine, Mediterranean, Japanese, Art and Crafts, and Modern Industrial. The
        end result is a uniquely aesthetic design, which blends historic and modern features into a
        harmonious whole to create an air of transcendent beauty in a way that no other architect
        could have achieved. 
The exterior of the church presents an inviting presence along the sidewalk, with its
        pleasing rhythm of low-pitched, wide overhanging gables, and Mediterranean trellises
        covering the column-lined walkway, or pergola, that leads to the main entrance on Dwight
        Way. The double front doors are made of solid oak panels, with heavy wrought iron pulls. The
        squared concrete columns along the Dwight Way facade have capitals decorated with
        high-relief figures of Romanesque-style pilgrims. The roof, now covered in Spanish red-clay
        tiles, was originally clad in galvanized sheet iron. Maybeck had the exterior walls sheathed
        in a new type of asbestos panel known as transite (a mixture of asbestos and
                cement).[78] These panels were bordered with
        red transite diamond-shaped ornaments to make them blend in with the rustic character of the
        overall design. 
[image: Chapter 7: A Church for the Ages]First Church of Christ, Scientist, columns and trellising along Dwight Way.
            


Perhaps Maybeck’s most brilliant innovation on the exterior was his use of metal factory
        sash windows set into the walls along both the Dwight Way and Bowditch Street facades. They
        were composed of panes of Belgian machine-hammered glass, with steel sash that Maybeck
        subdivided by inserting lead caming down the middle of each pane.[79] This provides a soft, milky light, like that of Japanese shoji
        screens, for the outer rooms of the building. The overall outline of the central roof forms
        a Greek cross shape, like early Byzantine churches such as the Hagia Sophia in Istanbul.
        Beneath the main gable on the Bowditch side, as well as on the east and south sides, Maybeck
        displayed his skill in combining historic motifs with modern materials. Here he created an
        elegant pattern of Gothic tracery over the leaded diamond-paned windows, which resembles
        carved stone but is actually precast textured concrete. 
[image: Chapter 7: A Church for the Ages]First Church of Christ, Scientist, detail of metal sash windows along Dwight Way.
            


Visitors may enter the church through the plain oak door to the right of the main door.
        This door opens into the Fireplace Room, which Maybeck had designed as a Sunday School, and
        which served that function until the new Sunday School wing was added to the east end of the
        building in 1929. The Fireplace Room retains all of Maybeck’s original features. The
        open-beamed, low-peaked ceiling still has the blue-and-gold, hand-stenciled Gothic patterns
        that he used to decorate the cross-struts.[80] On the
        east wall is a massive concrete fireplace with a floor-to-ceiling tapered hood. Mission
        Revival–style hanging light fixtures, made of wood with tin casing, are suspended from the
        rafters. The walls flanking the fireplace are board-and-batten Douglas fir paneling, while
        the south wall is composed of industrial metal sash and Belgian hammered glass in the style
        of Japanese shoji screens. The combination of these materials creates a warm, soothing
        ambience, ideal for either Sunday School lessons or quiet reading time. 
[image: Chapter 7: A Church for the Ages]First Church of Christ, Scientist, original Sunday school (now fireplace/reading
                room). 


To the north of the Fireplace Room is a wide hallway that runs the entire length of the
        Dwight Avenue side of the church. This hallway connects the Sunday School wing at the
        eastern end and the sanctuary, or auditorium, at the western end. Maybeck used shoji screens
        again along the walls here. A pair of these screens flanks the entrance to the sanctuary,
        and they slide open to increase the seating capacity of the sanctuary by using the hallway
        for overflow seating. As he did in many of his best designs, Maybeck used a plain entry hall
        with a low ceiling leading to a grand space with a soaring ceiling, to create a breathtaking
        contrast for maximum dramatic effect. 
The auditorium is the physical and spiritual heart of the building. Very few rooms in
        America have the kind of aesthetic impact on visitors that this glorious space does. The
        first thing one notices is the magnificent ceiling, where one’s sight is drawn upwards along
        the elegant curves of the ornate cross-trusses towards the apex, where the two arcs meet in
        the center. This ingenious design for the roof support was his own modified version of the
        Pratt Truss System, which had been patented in 1844 and used mainly for railroad bridges in
        the nineteenth century.[81] These trusses rest on four massive concrete squared pillars, which
        stand about 40 feet apart. Although the height of this ceiling is only about 30 feet at its
        peak, Maybeck’s creative use of industrial technology wedded to the visual richness of his
        details creates the impression of a much taller space. 
The trusses are made up of parallel rows of wooden timbers set into a clerestory pattern,
        with all of the rectangular panels along each truss decorated with cast plaster Gothic
        tracery in the form of a backwards “S” painted gold. At the apex where the trusses cross
        there are blue and gold painted Gothic motifs on the bottom of the timbers. Looking up at
        the underside of the trusses, one sees more Gothic tracery in the form of a gilt “S” inside
        a circle, set into the panels between the parallel timbers. The four pillars, or piers, are
        reinforced concrete with hot-air ducts running up the center. Their capitals have an
        intricate high-relief decorative pattern of Romanesque arches and stubby columns, with
        brightly colored geometric patterns painted around them, inspired by Byzantine churches. On
        the brackets below each truss where they rest on top of the piers, Maybeck displayed a
        personal tribute to his wife by placing a T-shaped pattern in gold paint that incorporates
        her initials, “AM,” at the bottom. 
[image: Chapter 7: A Church for the Ages]First Church of Christ, Scientist, auditorium, looking towards front.


[image: Chapter 7: A Church for the Ages]First Church of Christ, Scientist, auditorium, looking towards rear. 


At the front of the auditorium is a reader’s desk, which has two oak and concrete lecterns
        for the readers who take turns reading passages from the Bible and writings of Mary Baker
        Eddy, the founder of the Christian Science faith. This is a low congregation church, which
        means that there are no preachers giving sermons and no robes or candles used during
                services.[82]
        The reader’s desk is made of concrete, which was poured in place into wooden forms. These
        forms were lined with paper, which unexpectedly wrinkled during the pouring leaving visible
        creases across the entire front surface of the desk. But what some architects would have
        lamented as a setback, Maybeck saw as a happy accident that resulted in one of the most
        delightful features of the auditorium. He asked his talented painting contractor, Christian
        Schnekenburger, to help him create an impromptu Arts and Crafts organic pattern of tree
        trunks, branches, and leaves over the creases, thus turning a mistake into a spontaneous and
        enchanting work of art.[83]
    
[image: Chapter 7: A Church for the Ages]First Church of Christ, Scientist, detail of reader’s desk and organ loft. 


[image: Chapter 7: A Church for the Ages]First Church of Christ, Scientist, reader’s desk with Maybeck’s painted pattern.
            


The area behind the reader’s desk is filled with some of the richest details in the entire
        auditorium. Screens made of concrete stand behind each reader’s lectern, decorated with
        Gothic quatrefoil tracery. These screens are set against a backdrop of dark burgundy velvet
        panels, creating a deep, rich effect that complements the importance of the readers’ task.
        Above the screens is a wooden balcony with quatrefoil tracery, supported by beams resting on
        concrete dowels. This balcony forms the front of the magnificent organ loft. The organ
        itself is set behind an immense reredos-like screen made of concrete painted gold, with an
        openwork tracery pattern of interlocking ogee Gothic arches and quatrefoils. No organist
        ever had a more splendid space to work in. 
[image: Chapter 7: A Church for the Ages]First Church of Christ, Scientist, auditorium columns displaying axioms.


[image: Chapter 7: A Church for the Ages]First Church of Christ, Scientist, detail of column capital in auditorium, with
                Annie Maybeck’s initials.


On the east and west ends of the auditorium, the transepts are lit by huge windows that
        rise nearly 20 feet above the floor, and measure about 15 feet across. The bottom halves of
        these windows have the same rectangular industrial sash with machine-hammered glass that
        lines the outer walls of the entire church. On the upper halves, Maybeck used a traditional
        diamond-shaped pattern found in Medieval European windows. Both of these transept windows
        are framed by a graceful Gothic tracery pattern of flowing ogee arches and elongated
        quatrefoils. During the daytime, the milky glass bathes the auditorium in a soft, warm
        light, perfectly conducive to prayer or contemplating the divine. 
The hardwood pews in the auditorium are all original, although their light honey color is
        a result of a restoration in the 1950s. Maybeck had initially planned this room to have a
        seating capacity of 700, but the current capacity is around 600, since a few of the pews
        were removed to meet modern ADA requirements. The floor of the auditorium slopes gently
        towards the front, to allow those in the rear sections to have a better view of the reader’s
        desk during services. Above the pews, Maybeck placed over 40 hanging metal lamps suspended
        from the ceiling about 12 feet above the floor. These small lamps are made of tin with
        cutout trefoil patterns, which make the lights inside create the effect of stars shining in
        the night sky. Maybeck also suspended four large wok-shaped metal light fixtures to the
        north, south, east, and west of the apex of the ceiling. These fixtures are several feet
        higher above the floor than the smaller ones. They are made of burnished steel, with cutout
        trefoil patterns around their rims, reminiscent of the “ring of light” that encircles the
        dome of the Hagia Sophia. 
As one’s eyes wander slowly across the richly hued surfaces of the auditorium, more of
        Maybeck’s carefully crafted details become apparent. The concrete piers have plain surfaces
        up to about five feet above the floor, then become fluted from that point to the top. The
        front two piers are used to display axioms from Jesus and Mary Baker Eddy in gilt letters
        attached to the sides facing the pews. On the brackets above the Romanesque capitals are
        intricate geometric patterns in dark blue paint executed by Schnekenburger to Maybeck’s
        specifications. Maybeck designed even more complex decorative patterns on the Douglas fir
        paneling of the upper walls flanking the organ loft, with an interlocking vine-like motif in
        blue and gold. In both transepts, rows of brightly painted corbelled beams extend through
        the outer walls above the windows, and were left unpainted on the exterior, where they
        support the overhanging eaves. These carved beams, with their rustic natural color and
        texture, are similar to those in traditional Japanese Buddhist temples. 
[image: Chapter 7: A Church for the Ages]
The First Church of Christ, Scientist was nearly completed by the summer of 1911, and the
        first service was held in the auditorium in August of that year using folding chairs because
        the pews were not installed yet. The building was completed in 1912, but was not dedicated
        until 1916, when all the debts had been paid off, as is the practice for Christian Science
                churches.[84] Sixteen years after the
        original Maybeck building was completed, in 1928, Maybeck was asked to design a new Sunday
        School wing that was to be added onto the east end of the church and be accessible from the
        main hallway. For this project, he collaborated with a young local architect named Henry
        Gutterson, who was a follower of Maybeck’s First Bay Tradition design philosophy. He was
        also a member of the church, and a friend of Maybeck’s at UC Berkeley. Maybeck was hired as
        the architect in charge, with Gutterson as associate architect. Gutterson prepared the
        working drawings, while Maybeck later claimed that he drew all the elevations for the new
                wing.[85]
    
The Sunday School wing has much of the same richness of color, and many of the same
        details, as the auditorium. However, it is simpler in design, and somewhat plainer in
        detail, than the main building. This is partly due to the narrow lot within which the two
        architects had to work. The resulting building is therefore a tall, narrow space, which to
        some visitors feels a bit confining. Nonetheless, it displays much of the same creative
        interplay of Gothic detailing with modern building materials, and the use of pleasingly
        polychromatic surfaces, that distinguish Maybeck’s original church. 
Two of the most aesthetic features of the Sunday School wing can be found along its
        exterior, rather than within its walls. In front of the main entrance, on the south facade
        facing Dwight Way, Maybeck placed an elegant portico with wide overhanging eaves and a
        bargeboard, supported by concrete columns using the same Romanesque capitals as those on the
        pergola to the west. The portico creates an inviting transition for worshippers who enter
        the Sunday School directly from the street, and provides shade in the summer and shelter
        from rain in the winter. The heavy wooden front doors are carved in a Gothic tracery
        pattern, with inset diamond-paned windows. Between the west elevation of the Sunday School
        wing and the east transept of the main church is a lovely garden court, with benches in
        front of boxwood and natural bushes, and fringed with wisteria vines that intertwine with
        the trellising that lines the windows. This court, as well as the wisteria over all the
        other trellises, was part of the original landscape design for the church created by Maybeck
        himself. However, the current landscaping scheme in this court (except for the wisteria) was
        designed by Mason Whitney in 1950.[86]
    
[image: Chapter 7: A Church for the Ages]First Church of Christ, Scientist, Sunday school addition, entrance on Dwight Way,
                1928.
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In 1953, 44 years after the First Church of Christ, Scientist was designed, when Maybeck
        was 91 years old, he sat for an interview about his work on the church, in the garden of his
        home in Berkeley. The interview was conducted by two members of the congregation, Donham and
        Clara Owen, who showed Maybeck slides of the church and recorded his comments on audiotape.
        During one segment, Donham asked Maybeck to describe his inspirations for the design of the
        church, and to assess his own work on what was by then regarded as his greatest masterpiece.
        His answers reveal a still agile mind and provide fascinating insights into his
        creative process. 
He began by recalling how he was chosen by the Building Committee to be the architect of
        their church: “They consulted God before they came to choose their architect. They told me
        so. Afterward, they told me it was just what was wanted. I made up my mind [to accept] since
        they were so sincere about it. The point is this...since that time, I felt God had a lot
        to do with this.” 
A few minutes later, after discussing details of the lighting, Maybeck described what his
        sources were for the design of the church, and what effect he was trying to achieve: “In the
        year 1000, 1000 years after Christ [they thought] this world was going to disappear. All
        over Europe, they believed that the end of the world would come.... After 1000, in
        Europe, especially in France, there were fifty cathedrals started.... The feeling you get
        after 1000—people thought they had been saved.... At that time, [there was] a certain
        sincerity all over Europe.... If you ever go to Europe, go into one of the cathedrals.
        Sit down in one of the churches about 5 o’clock.... Listen. Sit in the middle. In the
        front, the women begin to mumble. The 5 o’clock light streams in the window. The first ones
        [sing] ‘Ave Maria.’ Then in the back, ‘Pater Noster,’ same as ours. So, back and forth.
        Sound by repetition, over and over. Gradually, the minds of those people will quiet after a
        day’s work.” 
Then Maybeck returned to talking about why he chose to design the church after the
        committee came to him, and his overall concept for the building: “And when those women came
       ...I felt that was something real. They were really of the 12th century. I asked myself,
        what would a man of the 12th century do if he came today to build this church for the
        Christian Scientists? How would he go about it?...So I just put myself in the feeling of
        the 12th century. That’s what you do...if you’re a real architect,
        really a man like Wright. He’s a real architect. He just feels
        everything that he does. I felt that with these women...just that influence.
        They had that sincerity...absolute sincerity. You feel it.” 
Then Mr. Owen asked Maybeck to characterize the style of the church: 
Mr. Owen: “So that took you back to the 12th century?” 
Maybeck: “This is 12th century stuff, as near as you can
        make it today.” 
Mr. Owen: “Sort of a Romanesque—?” 
Maybeck: “It is Romanesque . . .
        pure Romanesque...made of modern materials.”[87]
The great architect may have been oversimplifying a little when he described the style of
        his masterpiece as “pure Romanesque.” Nevertheless, he captured beautifully the essence of
        what he was trying to create: a building that benefits from the use of modern materials and
        construction, while invoking the spirit of a bygone age by enfolding visitors in an aura of
        divine inspiration and religious devotion. Anyone who has seen Berkeley’s First Church of
        Christ, Scientist can attest to how brilliantly he succeeded.
[image: Chapter 7: A Church for the Ages]First Church of Christ, Scientist, Sunday school, looking towards front.
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Chapter 8: A Timeless Temple 



“The architect of that building is a genius. There is not the equal of it anywhere on
            earth.” 
—Thomas Edison, 1915, after seeing the Palace of Fine Arts 

The First Church of Christ, Scientist may be Maybeck’s masterpiece, but by far his most
        famous design is the Palace of Fine Arts in San Francisco. Millions of visitors have
        strolled through its elegant colonnades and stood beneath its magnificent rotunda. They have
        stared in wonder at the mysterious, melancholy female figures leaning against the
        sarcophagus-like boxes atop its columns. And they have gazed at the timeless beauty of its
        reflection in the romantically landscaped lagoon that borders it. Though the Palace of Fine
        Arts is recognized around the world, it bears no resemblance to an actual palace. Its
        appearance is more of an ancient temple, which combines Greek, Roman, and Neoclassic details
        into one of the loveliest public monuments ever created. Indeed, when Maybeck wrote about
        the inspiration for his creation after it was finished, he mentioned “a Greek temple in the
        middle of a small mountain lake,” as well as “an old Roman ruin, away from civilization.”[88]
[image: Chapter 8: A Timeless Temple]Palace of Fine Arts, San Francisco, rotunda with tourists, 1915. 


[image: Chapter 8: A Timeless Temple]Palace of Fine Arts, rotunda and lagoon.


The Palace of Fine Arts was created to house a large collection of paintings and
        sculptures at the Panama-Pacific International Exposition of 1915. Every world’s fair since
        the Paris Universal Exposition of 1855 had a pavilion on its grounds within which was
        displayed what academic judges considered to be the best fine arts from each of the
        countries that were represented at the fair. The fine arts pavilion at the 1855 Paris
        Universal Exposition was called the Palais des Beaux-Arts, and included paintings by artists
        like Jean Ingres.[89] The first American world’s fair to have a fine arts pavilion was the 1876
        Philadelphia Centennial Exposition, which housed its exhibit of paintings and sculptures in
        the Memorial Hall Art Gallery. The first building to be called a Palace of Fine Arts in the
        United States was at the World’s Columbian Exposition of 1893 in Chicago. That building was
        part of the main group of exhibit halls at the fair, which introduced the Beaux-Arts style
        to America. 
Maybeck had attended the Chicago World’s Fair while supervising the construction of A.
        Page Brown’s California Pavilion, and he certainly would have visited the Palace of Fine
        Arts there. But that building (which now houses the Museum of Science and Industry) was
        designed to look somewhat like a palace, with a Neoclassic recessed portico atop a grand
        staircase, a huge enclosed central dome, and solid walls that were embellished with
        caryatids and raised Ionic colonnades. Maybeck’s idea was quite different, with its
        unattached free-standing colonnades arranged on either side of an open-air rotunda.[90] The exhibit halls he designed behind this structure did of course have walls and
        ceilings, but they were not the most important part of his plan. As one author wrote several
        years later in describing the effect created by the Palace of Fine Arts, “It represented the
        beauty and grandeur of the past. A cloister enclosing nothing, a colonnade without a roof,
        stairs that ended nowhere, a fane with a lonely votary kneeling at a dying flame, fluted
        shafts that rose, half-hid in vines, from the lush growth of an old swamp.”[91]
[image: Chapter 8: A Timeless Temple]Palace of Fine Arts, Chicago (now Museum of Science and Industry), 1893 (photo by
                Mark A. Wilson). 


The Panama-Pacific Exposition’s official theme was to celebrate the opening of the Panama
        Canal. San Francisco’s civic leaders saw their city as the logical place to host such a
        celebration when they began planning for such a world’s fair in 1904. Two years later, the
        devastating earthquake and fire of 1906 provided the city’s business community with a new
        incentive to hold an exposition, since they believed it would help to boost the local
        economy of the Bay Area after the economic hardship caused by the earthquake. By the time
        the exposition opened in February 1915, it was being promoted in the local media as
        symbolizing San Francisco’s having risen from the ashes, just like the mythical phoenix. The
        United States Congress had voted in 1911 to grant San Francisco the right to hold the
        exposition, and a search was begun for a suitable site for the fairgrounds. 
Ironically, Bernard Maybeck was not involved in any of the overall planning for the
        Panama-Pacific Exposition, and was not originally invited to submit a design for any of the
        pavilions on the fairgrounds. This would seem surprising today, given all of the attention
        he received after the completion of the First Church of Christ, Scientist, and the fact that
        he had many personal connections among the leading architects of the Bay Area who were
        chosen to participate in the planning and design work for this event. Indeed, two of the
        architects chosen in 1912 to be on the planning commission, Edward Bennett and Arthur Brown
        Jr., were former students of his from his teaching days at UC Berkeley, and another, Thomas
        Hastings, was his former partner at the firm of Carrere and Hastings.[92]
However, while the search for an appropriate site for the exposition was underway, Maybeck
        did not remain silently in the background. In February 1911, he wrote to the San
            Francisco Call that the exposition’s major exhibit buildings should be placed
        at various locations throughout the city, because this plan “would interweave the life of
        the city itself with the greatest exposition in the history of the world, [to give] everyone
        a knowledge of its warm human side.”[93] Maybeck’s suggestion was ignored, and the fair’s board of directors eventually
        settled on a waterfront site that is now known as the Marina District, between Fort Mason
        and the Presidio. Thus, less than three years before the fair was to open, it appeared that
        Maybeck would be given no role whatsoever to play. Then, through a fortunate chain of
        events, he was given the opportunity to design the fair’s most memorable structure, and
        therein lies an unusual story. 
[image: Chapter 8: A Timeless Temple]Tempura painting on photograph of Palace of Fine Arts by Bernard Maybeck, showing
                his plan for the lagoon, c. 1914 (collection of Cherry Maybeck Nittler).


During the first decade of the twentieth century, Maybeck’s practice had flourished. In
        1909 he received nine commissions, including the First Church of Christ, Scientist, and in
        1910 he had six commissions. But in 1911, the work in Maybeck’s office suddenly began to dry
        up. He was only able to get three commissions that year. By the early months of 1912, with
        only two small residential commissions in the pipeline, Maybeck was facing financial
        hardship if he didn’t find an additional source of income.[94] So with few other options, he decided to seek work as a draftsman in Willis
        Polk’s office. His old friend was happy to hire him, and there at least he would have some
        role in the planning for the 1915 World’s Fair, for which Polk had recently been chosen to
        be chairman of the Architectural Executive Commission. 
Soon after he went to work in Polk’s office, Maybeck convinced the commission not to fill
        in the lagoon that covered roughly one-third of the future fairgrounds. Instead, he was
        successful in proposing that this natural feature should be incorporated into the
        landscaping of the exposition. Soon afterwards, Polk was given the assignment of designing
        the most important building for the exposition, the Palace of Fine Arts. All of the
        preliminary drawings for each of the fair’s major exhibition halls were to be presented at a
        meeting of the Architectural Commission in August 1912. Polk decided to allow his draftsmen
        to hold an office competition to pick the best sketch for the Palace of Fine Arts. When it
        was over, Maybeck’s drawing was the unanimous choice of the entire office. Maybeck’s large
        charcoal drawing was received by the commission with great enthusiasm, and the members began
        complimenting Polk on his brilliant design. Polk, being ever the gracious professional, gave
        Maybeck full credit for the design. Thus Maybeck was at last given the opportunity to design
        a major structure for the most important cultural event in San Francisco’s history. In an
        odd footnote to this story, Charles C. Moore, the president of the board of directors for
        the exposition, was upset when he heard that Maybeck had been given the commission, since he
        wasn’t one of the officially designated architects.[95]
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Maybeck’s design, while certainly in the Beaux-Arts tradition, was different from most
        other Neoclassic world’s fair pavilions in two ways. First, there was the use of an
        open-sided rotunda (the Festival Hall at the 1904 St. Louis Exposition did have flanking
        colonnades, but its rotunda was enclosed). Then there was the integration of the rotunda and
        colonnades with the natural setting of a lagoon, around the edge of which a thick overgrowth
        of reeds, water lilies, and shrubs was allowed to grow freely so as to provide a romantic
        environment in which to view the composition. As Maybeck later stated in an unpublished
        typescript he wrote about the Palace of Fine Arts, “It was intended that the foliage should
        be high and romantic, avoiding all stiff lines. . . . On the whole, the lagoon was the crux
        of the whole composition and fortunately no bridge had to be put across it as was first demanded.”[96] Maybeck also incorporated several man-made features into his landscape design.
        These included two high walls of ice plant that curved outward from the rotunda towards the
        lagoon, as well as mature trees that were trucked to the site by Maybeck’s friend, landscape
        architect John McLaren. The trees, which were originally intended for the Court of Flowers,
        were sunk in the mud and quickly became a permanent part of the lagoon. 
Another departure from tradition was Maybeck’s free mingling of Greek, Roman, and
        Renaissance elements, as well as his use of “incorrect” proportions. For instance, he mixed
        Greek cornice molding with Roman entablature, and his Corinthian columns were only eight
        diameters high, instead of the accepted ten diameters. A tract published by the Commonwealth
        Club during the fair included this observation by John D. Barry: “The rotunda is a free use
        of the Roman classic style and remotely resembles the Pantheon in Rome. The colonnade behind
        is Roman, too. But the treatment with its refinement of detail is Greek. The architects say
        that Maybeck has broken all the rules: but they acknowledge that he is justified by his success.”[97] Maybeck broke yet another rule by incorporating his wife’s initials, “AM,” into
        the architrave and corona of the colonnades. 
However, the most intensely personal aspect of Maybeck’s design, and the quality that made
        it so memorable, was his conscious intent to create a special mood that would settle over
        visitors as they wandered through his unique composition. In his 1915 booklet
            Palace of Fine Arts and Lagoon, he described his thought process in
        great detail: 
Let us analyze the Fine Arts Palace and lake . . . with reference to the effect of
            architectural forms on the mind and feelings. . . . 
The first question to settle is, what character should an exhibition building of
            paintings have; the second question is, by what process may we find the elements of
            architectural forms that will give the feeling that corresponds to that of the
            exhibition of paintings.[98]
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[image: Chapter 8: A Timeless Temple]Palace of Fine Arts, San Francisco, from across the lagoon.


[image: Chapter 8: A Timeless Temple]Palace of Fine Arts from across the lagoon at night, with city lights in the
                distance. 


It is clear from this description that Maybeck gave a good deal of thought to what types
        of paintings would be displayed inside the building he was designing, which would stand
        directly behind his colonnades and rotunda. The formal Beaux-Arts classicism of the
        Columbian Exposition’s Palace of Fine Arts, with its textbook-perfect rendering of
        Neoclassic forms and details, was well suited to the academic realism of the paintings
        displayed inside, with their historical epic and religious themes. The Panama-Pacific’s
        exhibition of paintings included works by French Impressionists, which were considered
        radical during Maybeck’s student days in Paris, but which had come to be accepted as fine
        art by mainstream critics and gallery owners before 1915.[99]
Maybeck found inspiration for the mood he wanted to create during a visit to the main art
        gallery in Munich, which he and Annie had walked through years before while on a European
        tour. He was particularly affected by a moody symbolist painting called Island of
            the Dead by the Swiss painter Arnold Boecklin. This painting depicts a
        desolate island in the middle of a lake, with a semicircular wall of rocks around its
        perimeter and a boat carrying a coffin heading for the shoreline. Its somber and serious
        mood made a deep impression on Maybeck. “We realized right there,” he wrote, “that an art
        gallery is a sad and serious business.”[100] However, he also wanted to make the point that art has the power to assuage the
        feelings of melancholy and loss that so often plague the human soul. “Great examples of
        melancholy in architecture and gardening may be seen in the engravings of Piranesi,” he
        observed, “whose remarkable work conveys the sad, minor note of old Roman ruins covered with
        bushes and trees.” Maybeck felt such sights created a feeling “similar to the sentiment
        expressed in the statue of the muse finding the head of Orpheus—its beauty tempers the
        sadness of it.” Therefore he came to this conclusion: “I find the keynote of a Fine Arts
        Palace should be that of sadness, modified by the feeling that beauty has a soothing influence.”[101]
[image: Chapter 8: A Timeless Temple]Boecklin, Arnold (1827–1901). Island of the Dead. 1880. Oil
                on wood, 29 x 48 in. (73.7 x 121.9 cm) (Reisinger Fund, 1926 [26.9]. The
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[image: Chapter 8: A Timeless Temple]Palace of Fine Arts, detail of base of rotunda.


Perhaps Maybeck’s inspiration was partly drawn from his personal life and a great loss he
        had suffered long ago. In one passage of his booklet, he compares a moment of sorrow in a
        child’s life to the effect he was trying to achieve with his design for the Palace of Fine
        Arts: “You would recall the days when your mother pressed you to her bosom and your final
        sob was hushed by a protecting spirit hovering over you, warm and large. You have there the
        point of transition from sadness to content, which comes pretty near to the total impression
        of the Fine Arts Palace and lake.”[102] This is an interesting image for him to have chosen, since his own mother had
        died when he was only three and a half years old, yet he said he retained fond memories of
        her throughout his life. 
The most evocative device that Maybeck employed to create the desired mood of melancholy
        in the Palace of Fine Arts was his use of “weeping women” leaning over the edges of the
        boxes atop the colonnades. It is this feature that gets the most attention of visitors, as
        many of them speculate aloud what these mysterious figures are supposed to be doing. The
        boxes were actually intended to be planter boxes, filled with shrubs and vines that would
        flow over the sides. But it was determined during construction that this might make them too
        heavy to be supported by the columns, which, like the entire structure, were made of staff
        (a mix of plaster and burlap-like fiber) over a wood and wire frame. Almost all American
        world’s fair buildings up to that time were constructed this way, since they were intended
        to be temporary. 
The weeping women were made larger than life, done in colossal scale standing 18 feet
        tall. The planter boxes they are leaning over are 16 feet high, and the columns that support
        them are 59 feet tall. Maybeck’s exact intention in designing these female figures cannot be
        ascertained with absolute certainty from existing records. But he gave us several important
        clues. First, the planter boxes strongly resemble stone sarcophagi, which were commonly used
        in Greek and Roman art. Second, the large urns that stand on pedestals scattered throughout
        the complex, and line the rim of the 159-foot-tall rotunda, were used as funerary art in
        ancient Greece and Rome. 
Finally, we have Maybeck’s own words about the sad and melancholy state of mind that art
        often evokes. So it is clear that these maidens are mourning over some great loss. Perhaps
        they are weeping over “the mortality of grandeur and the vanity of human wishes,” as Maybeck
        defined the overall theme of the Palace in his booklet. Or, as the sculptor he hired to
        execute the figures, Ulric Ellerhuson, described his perception of these figures, they may
        have symbolized “the melancholy of life without art.”[103] Certainly the onset of World War I six months before the Panama-Pacific
        Exposition opened would have given fairgoers a reason to contemplate the destruction of much
        of the Western world’s great art that would be the inevitable result of that conflict. But
        since Maybeck’s plans for the Palace of Fine Arts were completed more than a year before
        World War I had begun, it is almost certain that the events that unfolded in Europe after
        August 1914 had no influence on his design. So we’re left to ponder, like the fairgoers of a
        century ago, exactly what those melancholy maidens are mourning, while we admire the
        timeless beauty of the structure they are a part of—which is very likely what Maybeck had in
        mind all along. 
[image: Chapter 8: A Timeless Temple]Hand-colored photo of Palace of Fine Arts rotunda (from Natural Color
                    Studies of the Panama-Pacific Exposition, 1915).


[image: Chapter 8: A Timeless Temple]Hand-colored photo of Palace of Fine Arts colonnades (from Natural Color
                    Studies of the Panama-Pacific Exposition, 1915).


The Panama-Pacific Exposition was an even greater success than many of its most
        enthusiastic backers had dared dream it would be. The fair ran for nine and a half months,
        from February 20 to December 4, 1915. By the time it closed, nearly 19,000,000 visitors had
        passed through its gates. Despite the dampening effects of World War I, the 635-acre site
        contained pavilions from some 24 foreign nations, as well as all 48 United States. The total
        construction cost for the fairgrounds and main exhibition halls was $50 million, and the
        fair generated nearly $5 million in profit for the World’s Fair Corporation that ran it. An
        even greater measure of the exposition’s success was the public’s reaction to it. A parade
        of famous, as well as soon-to-be famous, visitors came to visit the fair after hearing about
        its wonders in the press. These included former presidents William Howard Taft and Teddy
        Roosevelt and future president Franklin D. Roosevelt, Buffalo Bill Cody, Henry Ford, Thomas
        Edison, Ansel Adams, Charlie Chaplin, and the future World War I American ace Eddie
        Rickenbacker. The Hollywood silent film director Mack Sennett was impressed enough by the
        fair to make a movie about it, starring Fatty Arbuckle and Mabel Normand, titled
            Mabel and Fatty Viewing the World’s Fair at San Francisco. The
        Palace of Fine Arts was featured prominently in this film.[104]
One aspect of the exposition that the black-and-white films and photos of the era could
        not capture was its revolutionary use of color. This was the first world’s fair ever to have
        a color scheme. The American world’s fairs before this, such as the Columbian Exposition,
        used only white for the exteriors of most of their main exhibition halls and their
        fountains, towers, plazas, and statues. The Panama-Pacific Exposition hired famed colorist
        and architectural renderer Jules Guerin from Chicago to create an overall color scheme for
        the fair that would reflect the colors found in the natural environment of the San Francisco
        Bay Area. He decided to use hues that he felt would give the fairgoers the impression of
        being in an ancient Mediterranean walled city by the seashore. These were deep cerulean,
        reflecting the sky and sea; rich green and gold from the oak-covered hills of Marin and the
        East Bay; and soft shades of red and tan found in the clay soil. The Palace of Fine Arts was
        a perfect structure for this color scheme, since Maybeck’s use of ancient Classical motifs
        was beautifully emphasized by the subtle tones of bronze, copper, terra-cotta, jade, and
        travertine marble that were applied to the rotunda and colonnades.[105] The later two-tone color scheme of sand and umber, used on the Palace after its
        first restoration in 1967, was a far cry from its original multihued appearance, which was
        especially lovely when it was reflected in the waters of the lagoon. 
[image: Chapter 8: A Timeless Temple]Palace of Fine Arts, rotunda and lagoon at night.


[image: Chapter 8: A Timeless Temple]Landscaping around the lagoon, with Palace of Fine Arts in the distance.


The comments of visitors to the Palace of Fine Arts during the exposition leave no doubt
        that it was the most beloved structure of the entire fairgrounds. One souvenir booklet that
        was sold at the fair, titled Natural Color Studies of the Panama-Pacific
            Exposition at San Freancisco, 1915, included hand-tinted colored photographs
        of the main pavilions, courts, plazas, and fountains on the grounds. It gave the following
        description next to a photo of Maybeck’s unique creation: “Probably if man had striven for a
        century he could not have designed a more beautiful or fitting storehouse for the art gems
        of the world than the Palace of Fine Arts. Beautiful in design, color, situation, and
        surroundings, it invariably elicits an exclamation of surprised delight from even the most
        callous and blasé traveler.”[106]
Beside another photo titled “Colonnades of the Palace of Fine Arts,” the booklet’s authors
        wrote: “The walk herewith shown is part of the 1100-foot avenue between the colonnades of
        the Palace of Fine Arts surrounding the Temple of Art. No true lover of Art or student of
        the sublime works of man or nature can walk here without being deeply impressed or without
        gaining great inspiration.”[107]
Two prominent visitors to the Panama-Pacific Exposition heaped glowing praise on the site
        and its creator. The noted art historian and lecturer Professor Van Noppen of Columbia
        University said of it, “The Palace of Fine Arts is so sublime, so majestic, and the product
        of such imagination that it would have graced the Age of Pericles.” Perhaps the most
        enthusiastic comment of all was made by Thomas Edison, who remarked, “The architect of that
        building is a genius. There is not the equal of it anywhere on earth.”[108]
The colonnades and rotunda that Edison was referring to were, technically, not a building
        at all, since they did not enclose any space. The actual building on the site was the
        exhibition hall just behind the colonnades, which Maybeck designed to be a perfect space for
        displaying works of art. It was a curved, metal-framed shell, with a high ceiling that was
        composed of row upon row of translucent skylights. The design allowed for an abundance of
        natural light to flow throughout the exhibit space and softly illuminate the paintings and
        sculptures housed within its walls. After the fair closed its gates, this hall was used for
        a number of other exhibitions of fine art. In 1969 it was converted into the Exploratorium,
        a hands-on interactive science and technology museum where children of all ages could
        indulge their curiosity about how the natural world works. At this writing, the
        Exploratorium had decided to move to another location, and the next occupant for the old
        Maybeck-designed exhibit hall had not been determined. 
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Even before the Panama-Pacific Exposition had ended, there was a grassroots movement to
        preserve Maybeck’s beautiful creation and the lagoon surrounding it, and Phoebe Hearst threw
        her support behind it. On October 16, 1915, the fair’s organizers responded to the public’s
        and the local media’s calls to save the entire site by holding a Preservation Day, during
        which $18,000 was raised from gate receipts for that purpose. A committee was formed to
        ensure the long-term survival of the Palace of Fine Arts and several other structures on the fairgrounds.[109] However, San Francisco’s business interests saw immense potential in converting
        the site into commercial and residential developments, and in the end all the other
        structures on the former exposition grounds were torn down. But the public’s love of the
        Palace of Fine Arts, combined with the fact that it stood on land owned by the US Army at
        the Presidio, ensured that it would be the only structure from the 1915 World’s Fair that
        was not demolished. 
For nearly half a century after the exposition closed, the Palace continued to draw
        visitors, who came to marvel at its slowly deteriorating grandeur. Since the structure was
        left to weather the elements without any restoration work for over 47 years, it began to
        show the ravages of time. Pieces of the architrave fell off, columns and statues became
        discolored, urns began to tip over, and the walls of the rotunda and exhibit hall began to
        show signs of water damage. By the early 1960s, the entire site had taken on the quality of
        an ancient abandoned ruin being consumed by nature, much as the Piranesi engravings that had
        helped inspire its architect. Indeed, Maybeck himself had originally desired such a fate for
        his creation. When he was asked about his thoughts on what should become of his creation, he
        told an interviewer, “I should like my palace to die behind those great trees of its own
        accord, and become its own cemetery.”[110]
Near the end of his life, however, Maybeck revised his thinking about the Palace, and
        decided that it would be a good thing to have it restored by rebuilding it with more
        permanent materials. A fund-raising drive was begun in the late 1950s to secure enough
        public and private money to reconstruct the rotunda and colonnades in steel and concrete.
        When informed of this drive, Maybeck wrote to the governor to tell him, “If the Palace is
        restored, I would be very happy.” The San Francisco philanthropist Walter Johnson gave $2.5
        million to the restoration fund, and in 1960 the voters of California approved a bond
        measure to raise a similar amount, while the City of San Francisco provided a matching sum.[111] All told, $7.5 million was raised for the reconstruction of a temporary
        structure that had originally cost $622,000 to build. The work began in 1962 and was
        completed in 1975. But 30 years later, the reconstructed Palace had begun to show serious
        signs of deterioration once again, and after the 1989 Loma Prieta earthquake it was feared
        that the structure might collapse when the next major quake hit. So a new fund-raising drive
        was organized by the Maybeck Foundation. This time, $21 million was raised from state, city,
        and private funds to restore and retrofit the entire site. The work was begun in 2004 and
        completed in December 2010. The Palace of Fine Arts has now regained many of the features it
        had lost after the previous restoration, and new ones added in keeping with the spirit of
        Maybeck’s plan: the original burnt orange color scheme of the rotunda cap was replaced and
        its ornate ceiling was restored, the landscaping all around the lagoon was restored and its
        water quality improved, and new interpretive kiosks were installed throughout the grounds to
        enhance visitors’ understanding of the site’s history.[112]
The public’s and the media’s love affair with the Palace of Fine Arts has remained
        undiminished for nearly a century. Over the past decade, an average of 2 million visitors a
        year have walked between its colonnades and stood beneath its rotunda. There are now several
        websites devoted to this beloved landmark, and it has been listed on the National Register
        of Historic Places since 2005. Literally hundreds of TV commercials, magazine ads, and
        promotional brochures have used the site as a picturesque setting, and more than one dozen
        Hollywood feature films have included the Palace of Fine Arts in at least one scene since
        Alfred Hitchcock first used it as a romantic setting in his 1958 film
            Vertigo. A partial list of the movies that have used the Palace as
        an iconic San Francisco location over the past three decades includes Hells Angels
            on Wheels, Time After Time, The Lady in Red, Twisted, The Rock, Playing Mona Lisa,
        and Boys and Girls.[113]
Very few landmarks in the United States have inspired the mixture of amazement,
        admiration, and affection that the Palace of Fine Arts has evoked in the millions of people
        who have seen it. Maybeck’s genius at creating pleasing spaces that integrate natural and
        man-made beauty, and at using historic motifs to express an original vision, is what makes
        this composition such a triumph—and a national treasure that is truly a wonder to behold. 
[image: Chapter 8: A Timeless Temple]Palace of Fine Arts, rotunda after 2010 restoration.




[88] Maybeck, Bernard, Palace of Fine Arts and Lagoon, San
                Francisco, Paul Elder and Company, 1915. 

[89] “Exposition Universelle de 1855,” Le Magasin Pittoresque,
                July 1855, 29–216. 

[90] The St. Louis Exposition of 1904 had a Festival Hall, which had a central rotunda
                flanked by curved colonnades. Since Maybeck designed the California Wine Association
                exhibit hall there, architect William Marquand points out that the Festival Hall
                must have provided at least part of the inspiration for the Palace of Fine Arts.
                However, that rotunda was enclosed, and both it and the colonnades were placed some
                distance away from the nearby lagoon, and the landscaping was minimal. 

[91] Brechlin, Gray, “Importance of the Palace of Fine Arts,” Maybeck Foundation:
                Celebrating the Work of Bernard Maybeck, www.maybeck.org/gray1.html, 2000. 

[92]  Cardwell, 141. 

[93] San Francisco Call, February 22, 1911. 

[94] Papers, College of Environmental Design Archives, Bernard Maybeck Collection.
            

[95] Research by architectural historian Laura Ackley from “Minutes of the Buildings
                and Grounds Committee” dated September 1912 (Bancroft Library, UC Berkeley,
                Panama–Pacific International Exposition Collection) reveals the following exchange.
                In September 1912, when Charles C. Moore discovered that Willis Polk had awarded the
                design of the Palace of Fine Arts to Maybeck, he sent an acerbic letter to William
                H. Crocker, chairman of the Buildings and Grounds Committee, in which he claimed
                that Polk had “taken it upon himself” to give the design to Maybeck. Moore called
                the step an obvious “impropriety,” While the primary source of Moore’s indignation
                was that he had not been consulted, he was also concerned that the exposition would
                have to pay Maybeck’s fee in addition to Polk’s. At the committee’s next meeting,
                Polk assuaged Moore’s concerns. He explained that of the five designs submitted for
                the Palace of Fine Arts, only Maybeck’s met with universal approval from the
                Architectural Commission. Further, Polk said that he, as the architect originally
                assigned to the project, would pay Maybeck’s fee, and Moore was placated. 

[96] Maybeck, Bernard, typescript, Maybeck Papers, Documents Collection, College of
                Environmental Design, UC Berkeley. 

[97] Transactions of the Commonwealth Club of California 10,
                August 1915, 386. 

[98] Maybeck, Bernard, Palace of Fine Arts and Lagoon. 

[99] “The Palace of Fine Arts: A Brief History of the Exploratorium’s Home,”
                Exploratorium: The Museum of Science, Art and Human Perception,
                www.exploratorium.edu/palace, 1998. 

[100] 13 Maybeck, Bernard, Palace of Fine Arts and Lagoon. 

[101] Ibid. 

[102] Ibid. 

[103] “A Short History,” The Campaign for the Palace of Fine Arts in San Francisco,
                www.lovethepalace.org/history.html. 

[104] Ibid. 

[105] 
                Natural Color Studies of the Panama-Pacific Exposition at San Francisco,
                    1915, San Francisco, Robert A. Reid, Publisher, 1915. 

[106] 19. Ibid. 

[107] Ibid. 

[108] Brechlin. 

[109] Cardwell, 151. 

[110] Brechlin. 

[111] Marquand, William, conversation with the author, September 2010. Marquand points
                out that Caspar Weinberger was instrumental in initiating and organizing this
                fundraising drive. 

[112] “The Campaign for the Palace of Fine Arts,” document provided by Jan Berckefeldt,
                executive director of Maybeck Foundation. 

[113] The Internet Movie Database, www.imdb.com. Film historian John J. B. Wilson points
                out that the TV series The Doris Day Show was the first of
                several TV shows to use the Palace of Fine Arts as a location (in its closing
                credits from 1969 to 1973), and the first presidential debate between Jimmy Carter
                and Gerald Ford in 1976 was held there. 



Chapter 9: Two Trusted Tycoons 



“You as architect should finish up the details, putting your personality and ideals
            into them—just as if you were designing it yourself.” 
—Earle C. Anthony to Bernard Maybeck regarding his house, 1926 

Most of Maybeck’s clients were men of modest means, like Charles Keeler and Isaac Flagg,
        or nonprofit groups like the Hillside Club and the Christian Scientists. But two of his most
        important and trusted clients were men who could best be described as tycoons. The famed
        media mogul William Randolph Hearst asked Maybeck to design several major projects for him,
        although only one was actually built. And the Packard automobile dealer Earle C. Anthony
        hired Maybeck to build three Packard showrooms for him, as well as a residential compound
        for his family, which was to be one of the largest commissions of his entire career. 
Maybeck’s working relationship with the Hearst family began in 1895, shortly after he had
        begun teaching architectural drafting at UC Berkeley. That year he met William Randolph’s
        mother, Phoebe Apperson Hearst, widow of the mining tycoon George Hearst and one of the
        wealthiest women in America. She was to become a sort of patron saint of the university,
        bestowing many gifts on the institution, including several major buildings that still grace
        the campus today. Her first proposal was to create a memorial to her late husband in the
        form of a Mining Department building. The president of the new university suggested Maybeck
        draw up the plans for such a building, since he was the sole architect on the teaching staff
        at that time. When Mrs. Hearst saw his plans a few weeks later, she was very impressed.
        Ironically, Maybeck did not get the commission for this building. Instead, new University
        Architect John Galen Howard, whom Maybeck was partially responsible for bringing to
        Berkeley, would design the Hearst Mining Building in 1902. Yet Maybeck’s first encounter
        with Phoebe Hearst was a fortuitous one, which lead to several major commissions from both
        her and her son over the next 30 years. 
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Although Maybeck’s design for the Hearst Mining Building was never used, her enthusiastic
        reaction encouraged him to proceed with a grand idea he had been mulling over since he had
        been hired to teach architectural drafting at the university. At that time, the UC Berkeley
        campus was a rustic, hilly, tree-covered grassland, traversed by rolling streams and dotted
        with a handful of brick and wooden edifices in various late Victorian styles. Maybeck
        believed the new university needed to have a master plan for the future development of the
        campus, where the enrollment was just beginning to grow beyond the few hundred students that
        had attended the college during its first 20 years.[114] He was concerned that haphazard, unplanned growth would eventually destroy the
        natural beauty of the campus setting. The great East Coast landscape architect Frederick Law
        Olmsted had drawn up a preliminary concept in 1862 for the future UC campus that envisioned
        keeping the creek beds open and orienting the major buildings on an east-west axis. But his
        concept had been ignored by the UC Regents, as new buildings on the campus were sited
        without regard to any guiding principles. 
So in 1895, Maybeck went to the Regents to propose that a master plan for the campus be
        adopted by the university. His proposal soon led to the creation of a three-man committee,
        which included himself, to determine how best to develop such a plan. Since state law
        required competitive bidding for any work to be done on the campus, it was therefore logical
        that the best way to secure such a plan was through an international competition in two
        stages. The first stage was open to any architect who would follow the official guidelines,
        the goal of which was to create “a City of Learning—in which there is to be no sordid or
        inharmonious feature. There are to be no definite limitations of cost, materials, or style.
        All is to be left to the unfettered discretion of the designer.”[115] The second phase was to be a closed competition among the top few entrants. 
Then, in October 1896, Phoebe Hearst wrote a letter to the Regents in which she stated, “I
        am deeply impressed with the proposition now before the Board of Regents, to determine upon
        a comprehensive and permanent plan for the buildings and grounds of the University of
        California, on the site of Berkeley, and I heartily approve of the idea.”[116] She offered to pay for the entire expense of the competition, including the
        prize money awarded to the top entrants, with the condition that Maybeck be released from
        his teaching duties for two years in order to organize and supervise the competition.
        Maybeck happily agreed, even though this meant he would have to recuse himself after
        submitting his own preliminary plan, to avoid a conflict of interest. 
Maybeck soon gathered an international jury of distinguished architects to judge the
        competition, and he asked UC Regent J. B. Reinstein to serve on the jury as well. Then in
        the spring of 1897, he and Annie left for New York, and then France, to publicize the
        competition and explain its requirements and goals to architects on the East Coast and in
        Europe. They eventually rented rooms in Paris to use as a headquarters for the project. At
        that time, Julia Morgan was studying for the entrance exam at the Ecole des Beaux-Arts,
        which Maybeck had encouraged her to do. He visited her there to give her moral support, and
        in October 1898 she became the first woman ever to be admitted to the architecture program
        at the Ecole. From Paris, Ben and Annie traveled to England, Scotland, Austria, Germany, and
        Italy to promote the competition, as well as survey the latest architectural trends in each
        country. Back in Paris in September 1898, Annie gave birth to their first child, a son later
        named Wallen, while Ben went to Antwerp to supervise the judging of the first phase of the
        competition. Eleven finalists were eventually selected, and they all were encouraged to come
        to Berkeley to inspect the site by Mrs. Hearst, who offered to pay their expenses.[117] It was not until the following September that the jury announced the winner,
        Emile Benard of Paris. But Bernard had also won first place in a competition to design
        Mexico City’s new government center, and he chose to accept that commission rather than move
        to the “backwater” of rural Berkeley. So the UC Regents had to decide whom to appoint to
        implement Benard’s master plan. 
Finally, in 1901, the Regents chose John Galen Howard of New York, who had placed fourth
        in the competition, to carry out Benard’s plan. Howard had supervised the construction of
        the main buildings for Stanford University, as well as having designed the main tower at the
        1901 Buffalo World’s Fair. He soon modified Benard’s plan, and the appearance of the UC
        Berkeley campus today is largely the result of his work after he was appointed to the new
        position of University Architect in 1902. The fact that Maybeck was passed over for this
        position may have contributed to his decision to resign from his teaching position at UC
        Berkeley in 1903 and devote his full time and attention to his own growing practice. 
Phoebe Hearst did hire Maybeck to design two important structures for her, which were
        completed between 1899 and 1903. Sadly, neither of these buildings has survived to the
        present day. The first of these was a mammoth reception hall to house various official
        events related to the UC campus competition. It was named Hearst Hall, and it would be one
        of the most innovative and striking buildings on the West Coast during the 23 years it
        stood. Its first location was near the UC campus, on Channing Way just east of College
        Avenue, next to a house Phoebe had rented for the final phase of the competition. In 1901,
        after the competition was over, Hearst Hall was disassembled and moved to a spot on the
        south side of the campus to be used as a women’s gymnasium and social center.[118]
Hearst Hall was so unusual in appearance that many local architects and critics failed to
        comprehend the ingenuity of its design, ridiculing it with labels like “Railway Gothic,” or
        “freakish.” But like so many other structures Maybeck would conceive, it was simply ahead of
        its time. He worked with one of his favorite engineers, Herman Kower, to create a
        prefabricated structure that could be easily taken apart, moved, and reassembled. They
        developed a system that employed laminated wooden arches that were joined to the
        prefabricated wooden wall sections, making it strong yet flexible. The dimensions of the
        building were impressive: 60 feet wide, 140 feet long, and 66 feet tall. It was ready in
        time for the jurors to use when they arrived in Berkeley for the competition in August 1899. 
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While Hearst Hall bore little resemblance to a train station, it was indeed Gothic in
        inspiration. The paired laminated arches that spanned the ceiling of the main level were
        huge Gothic arches, and the front and back walls of the single spacious reception room on
        this floor had an inset Gothic arch, with massive windows reaching to the point of the arch.
        The ground floor was 12 feet high, and had a large dining room, where the massive ceiling
        beams and joists doubled as the floor supports for the reception room above. 
The exterior of Hearst Hall was unusual looking to say the least. It was dominated on the
        north-facing entry facade by a 30-foot-wide porte cochere with a low-angled gable and the
        protruding bay of the large Gothic window above it. Squared mock towers rose above each
        corner. The entire exterior was sheeted in redwood barn shakes. The roof of the reception
        hall had large dormer windows with ornate grillwork, which provided plenty of natural light
        for the room below. Around these dormers, Maybeck placed an outdoor roof gallery shaded by
        evergreen trees. Midway up the walls, beams that stabilized the massive interior arches
        extended through the outer walls, and supported planter boxes with more small trees. Perhaps
        the most unusual feature of Hearst Hall was the narrow wooden tower that rose above the
        roofline on the west side of the building, which had a flue from the university heating
        plant inside. This tower was connected to the building by a raised walkway ending in a
        balcony that surrounded the tower, and provided magnificent views of the bay and the East
        Bay Hills. Each of these features would later be adopted by architects for public buildings
        such as museums and cultural centers in cities throughout North America and Europe during
        the twentieth century. Tragically, Hearst Hall burned to the ground in an accidental fire in
        1922. 
Mrs. Hearst commissioned another major building with Medieval overtones from Maybeck for
        her private family retreat at Wyntoon, in Northern California near the Oregon border.
        Located about 20 miles north of Lake Shasta, Wyntoon is hidden among the tall pine trees
        along a double bend of the McCloud River. The setting conjures up images of the Bavarian
        Alps, situated about 3,300 feet above sea level. The clear waters of the McCloud River are
        quite turbulent as they rush between the dense growth of old pines with the rugged peaks of
        the Cascade Range rising in the distance. In 1902, Mrs. Hearst asked Maybeck to design a
        vacation home at Wyntoon worthy of the rustic beauty of the landscape. 
Maybeck created his own uniquely romantic version of a Bavarian castle, which appeared to
        be both an authentic Medieval relic, and yet a part of the landscape itself. The central
        feature was a multistory stone tower, about 70 feet tall, that rose above the hipped roof of
        the dining hall. This tower contained a circular staircase that led to the bedrooms
        upstairs. To the right was the great hall, or living room wing. To the left was the kitchen
        and service wing. The building was placed close to the riverbank, with a porte cochere and
        deck area in front of the main entrance, and a walkway leading to a wooden foot bridge that
        spanned the McCloud River. The exterior was made from rough volcanic stone from the local
        area that had a blue-grey tone that blended in with the tall pines that Maybeck left in a
        circle around the building. The roof lines of the main building and tower sloped downward
        and outward, as if to connect the structure to the earth around it. Numerous dormers
        punctuated these roofs, and they were sheathed in “Paris-green glazed tile, which from afar,
        and against the trees, give a misty color like the holes between the branches in the trees
        in the forest,” to quote an article Maybeck wrote about the building many years later.[119] In that same article Maybeck went on to describe the romantic mood he created in
        the great hall of this “enchanted castle,” in very poetic language. 
[image: Chapter 9: Two Trusted Tycoons]Wyntoon Estate (1902–03), Shasta County (burned down in 1930) (courtesy of
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“At one end of the living room is a fireplace as high as a man, and beyond it a copy of
        thirteenth century stained glass from Lorenzen Kirke in Nuremburg. The dark height of the
        room, the unobstructed archways, the deep blues, reds, and yellows of the cathedral window,
        to which time had given maturity, the tapestries, the little flicker of fire, the roaring of
        the river outside; and you, satiated, tired, and inspired by the day’s trip among hazel,
        dogwood, great aged pines, rocks, cascades, great trunks of trees fallen years ago, . . . a
        disheveled harmony, . . . here you can reach all that is within you.”[120] Sadly, in the winter of 1930 a fire at Wyntoon completely destroyed Maybeck’s
        castle. 
The Great Influenza Epidemic of 1918–19 took at least 50 million lives worldwide, about
        650,000 in the United States. One of them was Phoebe Apperson Hearst, who died on October
        20, 1919 at her home in Pleasanton, California.[121] Her son, William Randolph, inherited her fortune. He soon put some of that money
        to use on major building projects, the first being his private compound at San Simeon now
        known as Hearst Castle. He hired Julia Morgan for this commission in 1919, and she designed
        over a dozen buildings for him on that site during the next 28 years. After Hearst Hall
        burned down in 1922, Mr. Hearst donated funds for UC Berkeley to erect a memorial building
        in his mother’s honor on the campus. The Regents decided that what they needed most was a
        gymnasium for female students, as well as an auditorium. If these two functions could be
        combined into one building, then so much the better. But William Randolph Hearst was never a
        man to think small, so he soon proposed the construction of a women’s gymnasium, an
        auditorium, an art gallery, and a museum to house his mother’s sizeable collection of
        anthropological artifacts. He directed Maybeck to design this complex, since the two men had
        developed a respect and trust for one another during his mother’s close working relationship
        with Bernard. 
Maybeck produced a series of working drawings for this important project. They depict a
        group of Beaux-Arts–style buildings reminiscent of the Palace of Fine Arts, with a domed
        auditorium, a barrel-vaulted art gallery, a Neoclassic museum, and a gymnasium with
        Corinthian columns supporting Baroque pediments around the doors and windows. Ultimately the
        Regents decided to authorize only the construction of the gymnasium. The reasons for this
        scaling back of the project are not entirely clear. Kenneth Cardwell states that Maybeck
        took so long on the working drawings (three years) that Hearst began to lose interest.[122] It may also be that he simply decided not to spend the funds on the additional
        buildings because he needed the money for the ongoing Hearst Castle project at San Simeon.
        In any case, construction began on the Hearst Memorial Gymnasium for Women in 1924, and it
        was completed in 1925.[123] On this commission, Maybeck collaborated with Julia Morgan, who had the
        construction drawings done in her office while Maybeck rendered the overall plan and
        details. The exact nature of each architect’s contribution is not fully documented, but
        Jacomena Maybeck recalled, “He was the principal architect, while she designed the interior details.”[124] Morgan most likely designed the three pools within the structure, since this was
        one of her specialties. 
The Hearst Gymnasium (now coeducational) is a sprawling two-story reinforced concrete
        building, with wide balustraded stairways leading to the second floor at the west entrance.
        The windows on the central section of the west facade have flanking Corinthian pilasters,
        and are overlaid with thin metal balusters and flower boxes embellished with swags. The end
        pavilions have equally ornate windows bordered by Corinthian columns and topped with Baroque
        curved gables. Oversized Neoclassic concrete urns flank the ground-level entryways on both
        the east and west sides, features reminiscent of the large urns that Maybeck placed at eye
        level around the rotunda of the Palace of Fine Arts. 
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Shortly after the “enchanted castle” at Wyntoon was destroyed by fire in 1930, Mr. Hearst
        asked Maybeck and Morgan to collaborate on the design for a new villa on the site of the old
        one. Maybeck and Morgan drew plans for an immense Bavarian Gothic–style eight-story castle
        that would have two massive towers, numerous turrets, and 61 rooms. Although he was pleased
        with this plan, once again limited funds forced Hearst to scale back his grandiose plans. He
        soon realized he could not afford the enormous cost of such a project just as the Great
        Depression was deepening, and while he was committed to continuing work at his main estate
        at San Simeon. He decided, reluctantly, to abandon the plans for a new castle at Wyntoon,
        and instead he hired Julia Morgan to design a more modest “Bavarian Village” on the site of
        Maybeck’s old castle.[125]
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Earle C. Anthony may not have been as famous as William Randolph Hearst, but he was every
        bit as enterprising and successful in his business ventures. In fact, he was a media mogul
        in his own right, starting one of the first radio stations in Los Angeles and founding one
        of the earliest TV stations in Southern California. He was also one of the first presidents
        of the National Association of Broadcasters. But where he made his real mark was in the
        automobile retail business. Anthony built the first working automobile in Los Angeles, and
        he was the key player in developing the first chain of gasoline service stations, which
        Standard Oil later took over under his Chevron logo. The primary source of his wealth,
        however, was his ownership of Packard automobile dealerships throughout California. Between
        1915 and 1958, he was the sole Packard distributor for the state, and he was responsible for
        one of every seven Packards sold during those years.[126]
Maybeck probably met Earle C. Anthony through their mutual membership in the Bohemian
        Club. In any case, the two men formed a genuine friendship, based on mutual respect and a
        common love of historic architecture and romantic locations. Both men had traveled
        extensively in Europe, and Earle and his wife vacationed often in France. They shared an
        affinity for French Gothic architecture, and Anthony was impressed enough by Maybeck’s
        creative use of historic motifs in his buildings to commission him to design a mansion for
        him in Los Angeles in 1924, as well as three Packard showrooms in Los Angeles, Oakland, and
        San Francisco. Only the San Francisco showroom survives today, but the Anthony House remains
        much as it was when it was completed in 1930. 
[image: Chapter 9: Two Trusted Tycoons]Earle C. Anthony and Bernard Maybeck on the landing of the showroom in the Earle
                C. Anthony Packard dealership in San Francisco, c. 1927 (collection of Cherry
                Maybeck Nittler).


The site Anthony chose for his mansion was an eight-and-a-half acre plot at the crest of a
        ridge in the Hollywood Hills, in Los Feliz Park, at the current address of 3421 Waverly
        Drive. It has magnificent panoramic views of metropolitan Los Angeles. This location was
        selected for its maximum privacy, and the fact that any residence built there would dominate
        the entire hillside, which appealed to Anthony’s flair for the dramatic. He was a hands-on
        type of client, and the correspondence between him and Maybeck during the planning and
        construction of his home reveals his need to control almost every aspect of the project. In
        one letter dated August 10, 1926, Anthony seemed to concede that he had been a bit obsessive
        in his previous communications: “I think we will get along better if matters such as floor
        materials, widths of marble, entrance halls, or such things are left to your decision and
        that you do these things just exactly the way you would if I were in Europe.” He ends with a
        line that would have seemed patronizing to a less secure man than Maybeck: “I think you have
        held back a little bit in your desire to put my personality into the house and I feel now
        that the plans have been worked over to suit Mrs. Anthony and me, that you as Architect
        should finish up the details, putting your personality and ideals into them just
            as if you were designing it yourself” (emphasis added). 
The final plan Maybeck created for the Anthony House in December 1928 was reminiscent of a
        Medieval castle crowning a hillside in southern France or northern Italy. It stretched
        across the frontage of the lot along Waverly Drive, presenting a formidable facade made of
        concrete, textured and tinted with a mixture of warm reddish pink and ochre to look like
        aged stone. The main entrance has a high Gothic archway, with a false portcullis suspended
        above the stairway. At the east end is a massive 48-foot-tall Norman tower. The roofs are
        clad in red-clay tiles, and Gothic arched windows with wrought iron balconies punctuate the
        two-story-tall walls at various intervals. The overall impression this house creates is that
        of a fourteenth-century chateau above a sun-drenched hillside in the wine-growing region of
        Saint-Émilion in southern France. 
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[image: Chapter 9: Two Trusted Tycoons]Earle C. Anthony House (1924–30), 3421 Waverly Drive, Los Angeles, view from rear
                terrace. 


[image: Chapter 9: Two Trusted Tycoons]Anthony House, detail of main entrance with portcullis.


The overall plan of the Anthony House compound consisted of a U-shaped cluster of
        connected buildings, which were grouped around an oval outdoor swimming pool in the middle.
        The exterior walls of these buildings had the same Mediterranean Gothic features as the
        street facade, with Gothic arched windows; thick, fortress-like, reddish-pink stucco walls;
        and red-clay tiled roofs. Maybeck also placed Renaissance loggias and balustraded balconies
        around this central courtyard, as well as the lower terrace, which has wonderful views of
        the city and hills to the north. The grounds were originally landscaped by Mark Daniels,
        then redone by Lutah M. Rigges in a more Italian Renaissance style after the house was
        purchased by another family in 1956. The complex has been owned by the Catholic Church since
        1971, and now houses the Cardinal Timothy Manning House of Prayer for Priests and the
        Immaculate Heart Mother House. Prior to construction on the main house, Maybeck had designed
        two smaller buildings for Anthony on the site: a temporary living quarters and guesthouse in
        1925, and a playroom and motion picture projection room in 1927. The projection room still
        stands, but it has been remodeled significantly in recent years. An annex was added to the
        main house in 1983.[127]
[image: Chapter 9: Two Trusted Tycoons]Anthony House, main entrance with Norman tower.


[image: Chapter 9: Two Trusted Tycoons]Anthony House, gargoyle on Norman tower. 


[image: Chapter 9: Two Trusted Tycoons]Anthony House, interior of Norman tower. 


The interior of the main residential complex of the Anthony House was intended to
        overwhelm all visitors. The soaring 48-foot tower room, the curving Medieval staircase
        leading to the great hall, the open-beamed chapel ceiling of pecky cypress wood painted to
        create an aged effect, and walls lined with imported Caen stone from France were all
        calculated to conjure up the image of baronial splendor that Earle Anthony desired. None of
        the features of this home conform to the principles of the First Bay Tradition, with its
        open use of natural materials honestly stated and its absence of false ornament. Some
        architectural historians have denigrated the Anthony House for this supposed heresy. Yet
        this seems to be an unfair, indeed irrelevant, criticism, since Maybeck was striving for an
        entirely different effect here than he was with his earlier modest redwood houses in the Bay
        Area. He wanted to create an atmosphere of grandeur in a Mediterranean setting, one that
        would suit the lavish lifestyle of his client. One has only to walk through the main
        entrance of the Anthony House or stroll along the loggias overlooking the grounds to see how
        effective Maybeck was in arranging the necessary elements to create this ambience. 
[image: Chapter 9: Two Trusted Tycoons]Anthony House, stained glass window in bathroom. 


[image: Chapter 9: Two Trusted Tycoons]Anthony House, chapel seen through Gothic carved oak door. 


The fact that Maybeck was inspired by the process of designing this home to do his best
        work is borne out by a letter he wrote to his son Wallen and his daughter-in-law Jacomena in
        April 1929. Wallen had married “Jac,” as Ben called her, in 1927. In the fall of 1928, Ben
        had prostate surgery, and he got a life-threatening infection afterwards that forced him to
        stay in the Glendale Sanitarium during that winter and spring. Annie came to be with him,
        and he wrote many letters to his family back in Berkeley. In one he says, “I too must do
        things. I must keep drawing for the Anthony house—so I use the beds and pillows to hold my
        drawing board.” He included a drawing of himself sitting on the side of one bed while his
        drawing board was propped up by a makeshift wooden easel, set on top of another bed next to his.[128]
[image: Chapter 9: Two Trusted Tycoons]Anthony House, courtyard with pool. 


[image: Chapter 9: Two Trusted Tycoons]Anthony House, smaller tower room. 


[image: Chapter 9: Two Trusted Tycoons]Anthony House, chapel, showing ceiling with pecky cypress beams. 


During the design process for the Anthony House, Maybeck also worked on three Packard
        showrooms for Mr. Anthony. The largest of these, and the only one remaining, is the
        magnificent building he created at 901 Van Ness Avenue in San Francisco, with John Powers
        and John Ahnden as associate architects. Maybeck did the drawings in 1926, and construction
        was completed in 1927. This elegant Neoclassic space still admirably serves the purpose it
        was designed for, currently housing a Jaguar/British Motors dealership. 
The impressive main facade along Van Ness is graced by six white, 40-foot-tall concrete
        columns with Corinthian capitals supporting a tall frieze, with a Roman flower-and-vine
        pattern at either end flanking the banded floor-to-ceiling windows of the upstairs offices.
        The two entrances have winged angels’ heads above the doors, and volutes supporting shelf
        molding above. The exterior walls between the giant columns consist of tinted glass panes
        set into metal frames, allowing passersby to see into both the showroom and the offices,
        which occupy the upper half of the building. 
[image: Chapter 9: Two Trusted Tycoons]Anthony House, Gothic hallway in central section. 


[image: Chapter 9: Two Trusted Tycoons]Anthony House, loggia along rear of chapel.


The showroom occupies the front third of the ground floor, with an ornate ceiling that is
        nearly 25 feet high. Maybeck created a coffered ceiling made with pitted, stained cypress to
        look like aged beams. It is supported by massive black marble columns, which have
        Neo-Baroque capitals with roaring lions’ heads embedded in them. These capitals extend
        outward into voluted brackets, in which Maybeck placed lights that would shine down onto the
        showroom floor to illuminate the graceful automobiles below. He also designed a Flamboyant
        French Gothic-style archway at the top of the stairs on the rear wall leading into the
        executives’ offices, which provided a theatrical backdrop for the managers and the owner to
        watch over their sales staff. All of these details were carefully crafted to cater to Earle
        Anthony’s penchant for dramatic settings and his innate sense of showmanship. In that era of
        seemingly limitless prosperity, given to romantic flights of fancy in every medium of art,
        Maybeck’s San Francisco Packard showroom fit perfectly within the tenor of the times. The
        fact that it still elicits reactions of wonder and delight in this age is evidence of the
        creative skill Maybeck applied even to his commercial designs. Unfortunately, Maybeck’s
        Oakland Packard showroom and the wing he designed for the Packard showroom in Los Angeles
        were both demolished in the 1970s, before the unique elegance of Maybeck’s architecture was
        fully appreciated.
[image: Chapter 9: Two Trusted Tycoons]Earle C. Anthony Packard Showroom, 901 Van Ness Avenue, San Francisco, 1927 (now
                Jaguar/British Motors).


[image: Chapter 9: Two Trusted Tycoons]Anthony Packard Showroom, San Francisco.


[image: Chapter 9: Two Trusted Tycoons]Earle C. Anthony Packard Showroom, Oakland, 1928 (demolished in 1974) (courtesy of
                Bancroft Library, UC Berkeley). 
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Chapter 10: A Perfect Little World 



“I believe that college buildings should be so spiritual that the student, without
            knowing it, gets the qualities we need to make leaders.” 
—Bernard Maybeck, to Frederic Morgan and the Principia College Trustees, 1924 

Most architects dream of the chance to design an ideal community, a “perfect little
        world,” where all the buildings and the landscaping are in harmony with their philosophy of
        architecture. Yet few architects are ever granted such an opportunity. By his mid-50s,
        Bernard Maybeck had come tantalizingly close to realizing this dream five times. The first
        was when he proposed the creation of a master plan for the UC Berkeley campus in 1895 (see
        chapter 9). His idea was accepted by the Regents, but when they chose him to supervise the
        selection process, he had to remove his preliminary drawing from consideration. The second
        time was in 1911, when he entered the competition to design the new Federal City of
        Canberra, Australia. Maybeck submitted a detailed set of drawings, but his plan was not chosen.[129]
The third time was in 1913, when Mr. J. L. Brookings commissioned him to create a master
        plan for a lumber workers’ community within his newly acquired property on the southern
        coast of Oregon. Although his plan was accepted, only a plain dormitory for mill workers, a
        recreation hall, and a few simple houses were ever built, since the Brookings Lumber Company
        soon went bankrupt due to mismanagement. The fourth time was in 1918, during World War I,
        when the US Emergency Fleet Corporation hired him to supervise the construction of a town
        for shipbuilders called Clyde, near the northeastern edge of San Francisco Bay. His role was
        limited to modifying the street plan and hotel that had already been designed by two other
        architects. The fifth time was later in 1918, when Phoebe Hearst asked him to draw up a
        master plan for Mills College, a private women’s college in Oakland that was the oldest
        women’s college west of the Rockies. Maybeck’s plan was initially approved, but after four
        years of waiting for funds to be obtained that never materialized, the only part of his plan
        that was ever realized was the planting of some trees on the campus, and keeping an open
        streambed running through the site.[130]
[image: Chapter 10: A Perfect Little World]Pastel drawing of Principia College Chapel, Elsah, Illinois by Bernard Maybeck,
                1931 (Bernard Maybeck Collection, Environmental Design Archives, UC Berkeley,
                1956-1). 


[image: Chapter 10: A Perfect Little World]Recreational Hall, Brookings, Oregon, under construction, c. 1913 (courtesy of
                Bancroft Library, UC Berkeley). 


Maybeck’s true opportunity to design “a perfect little world” finally came in 1923, when
        he was commissioned to create the master plan for a small liberal arts college in St. Louis,
        Missouri. Principia School had been founded as a Christian Science school in 1898, where it
        had occupied a portion of a rented site in a residential neighborhood of St. Louis. That
        site housed classrooms for kindergarten through 12th grade, as well as junior college
        classes that were begun in 1912, all under the direction of Mrs. Mary Kimball Morgan.[131] By 1922 it was clear to the Board of Trustees that the steadily growing college
        had outgrown the original campus, and that a new site with room to expand would have to be
        found. So in May 1922, the board voted to create a new four-year institution to be called
        Principia College.[132]
[image: Chapter 10: A Perfect Little World]Bernard Maybeck and Mary Kimball Morgan in St. Louis, 1924 (Principia Archives,
                The Principia, Elsah, Illinois). 


The first site proposed for the new college was a 136-acre estate in rural St. Louis
        County called Loch Lin. Maybeck’s role as the architect chosen to design the master plan for
        Principia came about in a somewhat serendipitous fashion. In 1916, as Maybeck was discussing
        his plans for the Arthur Bingham House in Santa Barbara with the Bingham family (see chapter
        5), Mary Kimball Morgan’s son, Frederic, was courting Bingham’s daughter, Madeline. He
        listened in on the discussions between Maybeck and the Bingham family, and was quite
        impressed by the architect’s approach to his client’s needs. Maybeck had told the Binghams,
        “I will design your new house if you will let me come to your present home, to see how you
        live, to listen to the music you like, and to learn what is important to you.”[133] Frederic also liked Maybeck’s design philosophy, with its emphasis on the use of
        natural materials, integration with the site, and blending historic elements with modern
        construction methods. Above all, he liked Maybeck’s concept of beauty in architecture as a
        reflection of spiritual values. These principles were in line with those of Christian
        Science and the educational goals of Principia College. Frederic eventually married
        Madeline, and he formed a warm friendship with Maybeck over the next few years, which was
        facilitated by both men’s active membership in the Bohemian Club. It was during their
        conversations at the club that Frederic probably first asked Maybeck to design a master plan
        for the new college, since he had become a member of the Board of Trustees by 1922. 
Maybeck was officially commissioned to draw up a plan for Principia College on May 2,
        1923. On October 31, 1924, Maybeck completed a general plan for the Loch Lin site, which was
        quickly accepted by the Board of Trustees.[134] The trustees then began the task of raising funds for the construction of the
        new campus, as well as undertaking surveys and engineering studies of the site. However, by
        November 1930 a number of serious problems had arisen with the Loch Lin site. These included
        a plan by St. Louis County to build a major highway that would bisect the site, as well as
        the discovery that a mining company on an adjacent parcel had bored several tunnels beneath
        the Loch Lin property. These difficulties required the abandonment of the original site, and
        forced the trustees to find a new property that would accommodate Maybeck’s overall plan
        with a bare minimum of changes. Luckily, within a few weeks Frederic Morgan had found a
        perfect piece of property for sale on the Illinois side of the Mississippi River about 35
        miles northwest of St. Louis, just outside the town limits of the historic hamlet of Elsah. 
In order to understand how ideal Maybeck’s master plan was for Principia College one has
        to first visualize the site he had to work with. The Mississippi River valley bends to the
        west just north of St. Louis, and it is dominated by steep bluffs, or palisades, that rise
        over 200 feet above the Illinois bank. The great stream is fully a mile wide here, and the
        grassy land atop the bluffs is heavily wooded with oak, elm, maple, magnolia, and other
        deciduous trees that turn a deep red, gold, or orange in the autumn. The view from the
        southern edge of the Principia College site is magnificent. Standing above the bluffs one
        can see the wide sweep of the river for dozens of miles in each direction. The charming
        village of Elsah sits west of the campus, and its quiet, tree-shaded streets are lined with
        early and mid-nineteenth-century churches, homes, and shops built of fieldstone, clapboards,
        or red brick. 
[image: Chapter 10: A Perfect Little World]Oil painting of Mississippi River palisades near Elsah, Illinois by Frederick
                Sylvester, c. 1909 (Principia Archives, The Principia, Elsah, Illinois).


The fact that Maybeck felt a special connection to this place is clearly shown by a letter
        he wrote to Wallen and Jacomena in the winter of 1934, when he and Annie were staying in
        Elsah while he supervised the construction of the campus. In this letter he gave a poetic
        description of his thoughts and impressions as he stood in a dell atop the bluffs at the
        edge of the Mississippi River: 
As I stand in the middle of the little primeval forest in the vale, and [see] both
            sides up the hill until it meets the sky—without anything stirring—and smoke frost over
            every bush, and ground covered with leaves curved up like cups covered with glittering
            frost—as I stand in this glittering cold morning gray, it seems as if all nature has
            lost its life, and yet I know if I put up a radio at any point and connect it with an
            electric current, it all will be filled with speech, song, and music. Poor Schubert
            lives again giving us that beautiful suggestion of the glory, the love, and the hope,
            and then a few red birds, brilliant as red can be, flitter before you unafraid—“There
            are more things in heaven and earth than thou thinkest, Antonio”—You realize that
            something has been trying to lead the human race century after century—You realize that
            the air is full of inspirations, that as time goes on, we will understand. 


He ended the letter with a hopeful note about the future, despite the anxieties caused by
        the Great Depression: 
Let us hope that the dreams of Roosevelt will bring us to a little clearer sight and action.[135]


[image: Chapter 10: A Perfect Little World]Ben and Annie Maybeck exploring Principia grounds, April 1934 (Principia Archives,
                The Principia, Elsah, Illinois). 


The other factor that made Maybeck the ideal architect to create Principia’s master plan
        was his affinity for, and understanding of, the Christian Science religion and the true
        mission of the college. He had already earned a reputation among Christian Scientists as an
        architect of great ability and spiritual depth after completing the First Church of Christ,
        Scientist in Berkeley. He demonstrated his understanding of this religion’s principles once
        again with remarks he made to a Principia class at the St. Louis site on a visit there in
        the spring of 1923: “Mrs. Eddy has made an original contribution to the development of
        Christianity,” he told them, “as a result of which you are being sent out as disciples of
        Christ in exactly the same way that Jesus’ disciples were sent out during the first century.
        You believe in no priestly hierarchy, but acknowledge that every man is a priest of God.”
        About the mission of the college, he stated, during that same visit, “As I study the spirit
        of Principia, I find sympathy, peace, liberty, freedom, and optimism.”[136]
In his conversations with Frederic Morgan and the Board of Trustees about the guiding
        philosophy he would apply to his buildings at Principia, Maybeck stated, “I believe that
        college buildings should be so spiritual that the student, without knowing it, gets the
        qualities we need to make leaders.” He also summarized the overall qualities he intended to
        have in his designs by saying, “The institutional effect is to be avoided wherever possible.
        The buildings must appear to have grown into position so that, in years to come, buildings
        on campus will form one harmonious, organic unity.”[137]
The unifying architectural tradition that Maybeck chose to create the harmonious effect he
        desired at Principia, and impart that spiritual quality of beauty he wanted, was the old
        English village. In his mind, the English village “represented the tradition of harmony and
        peace.” Most of the buildings he designed for the college, as they were finally built at the
        Elsah site, were variations of old English cottages or Medieval great halls, including the
        science laboratories. The big exception to this was the New England Greek Revival–style
        chapel, which he described as “petrifying that New England style of architecture in stone
        and making it permanent.”[138]
[image: Chapter 10: A Perfect Little World]Principia Chapel, Principia College, from village green, 1931–34.


[image: Chapter 10: A Perfect Little World]Principia Chapel, interior looking towards the front. 


After he had finished his original general plan in 1924, Maybeck decided to make a tour of
        college campuses in the Midwest and Northeast so he could gather ideas for the best
        construction of the new buildings he was to supervise at Principia, and for the design of
        the Chapel, which was to be the first permanent building begun on the Elsah campus. So in
        November 1925, he and Frederic Morgan began a 30-day tour of 14 states. Maybeck took his
        daughter Kerna with him to act as hostess, and he sketched a number of Colonial and Gothic
        Revival chapels and bell towers on East Coast college campuses.[139] The end result of this serious study was to be one of the most elegantly
        beautiful college chapels ever designed in the United States. 
The Principia Chapel rises majestically above the bluffs near the edge of the 2,600-acre
        campus. From the impressive Doric-columned portico, one can see the sweep of the Mississippi
        River through the trees as it winds its way through the valley far below. The multitiered
        spire is the dominant feature, which Maybeck constructed from a steel shell cased in
        concrete, and faced with Indiana limestone. He also varied the heights and the spacing of
        the windows in the sides of the Chapel, to avoid an “institutional effect.” The interior,
        with its wooden boxed pews and curved galleries, is faced with random-width boards to create
        an authentic Colonial feel. Maybeck had the exterior stonework shot-sawn, which left filings
        in the grooves that would gradually rust, achieving an aged look. The groundbreaking
        ceremony for the Chapel occurred on May 4, 1931, and the first graduation ceremony at the
        Elsah campus was held in the newly completed Chapel on June 8, 1934.[140]
The Chapel had been part of Maybeck’s original plan for Principia College at the Loch Lin
        site. After the Elsah site was chosen, he began working on a new general plan for the
        campus, which he completed in December 1931. This plan, which was drawn up in collaboration
        with the landscape architect Butler Sturtevant, called for keeping most of the wooded
        terrain of the site intact. The campus buildings would all be aligned along narrow, winding
        roads resembling English country lanes. Various flowering bushes and trees, such as lilacs
        and magnolias, would be planted along the edges of these lanes to help create the ambience
        of an English country village. There would be open green spaces in front of or behind many
        of the buildings. The largest of these would be the Chapel Green, within a circular drive
        that passed in front of the Chapel. Maybeck’s plan originally called for a nine-hole golf
        course at the northeastern edge of the campus, which was never built. Except for that, most
        of Maybeck’s general plan was completed as he envisioned it by the time he ceased actively
        working on the Principia project in 1938.[141]
[image: Chapter 10: A Perfect Little World]Principia Chapel, portico, with view of Mississippi River banks.


[image: Chapter 10: A Perfect Little World]Principia Chapel, with students walking to services, c. 1950 (courtesy of Bancroft
                Library, UC Berkeley). 


Maybeck was assisted in his design work for Principia by the two partners in his firm,
        John and Mark White. He also worked closely with his structural engineer, Henry Dewell, and
        Charles Lundgren and Edward Hussey were his representatives on the site when he was not
        there. Hussey had come from Julia Morgan’s office, and she played an important role in
        carrying out Maybeck’s general plan for the campus. Maybeck asked Julia to help with the
        project, since his office was not large enough to handle all of the drafting work for the
        buildings that were to be constructed. Morgan only visited the site once, in January 1932,
        and gave Maybeck her opinion on parts of his plan. As Robert Craig documents in his
        exhaustive study of this project, Bernard Maybeck at Principia College,
        Morgan’s contribution was that she “provided draftsmen and other assistance when
        Maybeck was busy, and occasionally and informally contributed suggestions and criticisms on
        Principia designs.”[142]
Principia was the last large architectural commission Maybeck was to complete. The
        construction began in 1931, when he was almost 70 years old, and he was 76 years old when he
        withdrew from actively supervising the project in 1938. Yet the enthusiasm and energy he
        brought to this endeavor were inspiring to all who worked with him, including Frederic
        Morgan, with whom he discussed nearly every aspect of the construction, from conception to
        completion. During those seven years of Maybeck’s active involvement, he and Annie visited
        Elsah six times and spent a total of eight months living near the campus so they could
        oversee the work at various stages. The fact that such a major construction project was
        carried out during the depths of the Great Depression is a true testament to the faith the
        Board of Trustees had in both their mission and Maybeck’s ability. Early on in the
        construction of the campus, Ben was heard to tell Annie, “Principia is spending all this
        money for us to paint a picture. Anyone could build houses.”[143] Maybeck often saw his role as akin to that of a painter, as we have seen in his
        description of his creative process in designing the Palace of Fine Arts (see chapter 8),
        and in his own fine painting of Swiss chalets in the Alps that he created while he was
        designing several chalet style homes for clients in the Bay Area (see chapter 4). 
[image: Chapter 10: A Perfect Little World]Principia College preliminary general plan, 1931 (Principia Archives, The
                Principia, Elsah, Illinois). 


The general plan Maybeck drew up in 1931 called for the construction of about 18 campus
        facilities, including tennis courts and a grandstand. A total of 14 buildings designed by
        Maybeck were actually completed, 11 of which stand today, and they form the core of the
        Principia campus. Besides the Chapel, these buildings and the years spanning their design
        and completion are: Mistake House (1931), Anderson Hall (1931–34), Buck House (1931–32),
        Howard House (1931–32), Rackham Court (1931–34), Radford House (1934–35), Watson
        Laboratories (1934–35), Brooks House (1937–39), Morey Field House (1935–36), and Sylvester
        House (1931–46). The large wood shingled Dining Hall that Maybeck designed in 1934 was
        demolished and replaced with a modern dining facility in the 1960s. 
Even before the cornerstone of the Chapel was laid, Maybeck began working on a small
        cottage east of the river bluff in late April 1931. This was a one-and-a-half-story
        experimental structure that would be used to test various materials and construction methods
        for possible use on the main buildings. Maybeck called this cottage the Sample House, but
        some of the workers humorously began calling it the Mistake House, since many of the methods
        tried on it did not work out as planned. This name stuck, and it has been used for the
        charming little structure to this day. 
[image: Chapter 10: A Perfect Little World]Mistake House, Principia College, 1931.


The Mistake House resembles an old English thatched-roof cottage, but one with an unusual
        variety of materials. It has the traditional high-peaked gable with a dormer on one slope,
        second-story overhang, narrow windows, and heavy oak door of sixteenth- or
        seventeenth-century country cottages in England. But the eastern side has a mixture of
        half-timbering with stucco, half-timbering with brick, solid brick, stone laid in flat
        courses, and concrete steps beneath the wooden door. On the northern slope of the roof,
        Maybeck had workers apply gunite, a concrete mixture sprayed under pressure over steel
        reinforcements. He used it here to simulate the appearance of courses of thatch by applying
        it in overlapping waves. Maybeck felt this would be an easy, durable, and inexpensive method
        of treating the roofs on the main buildings to give them the ambience of an old English
        village. (He had also used gunite on the exterior of the Earle Anthony House.) But the
        trustees were not convinced of the usefulness of this material, and they required Maybeck to
        use terra-cotta tiles along the south slope. This was ultimately the material that would be
        used on the roofs of all the dormitories Maybeck designed. 
The largest and most impressive of the six dormitories that Maybeck designed at Principia
        is Anderson Hall. This three-and-a-half-story women’s residence, with its brick and
        half-timber facing, was inspired by the thirteenth- and fourteenth-century great halls of
        Medieval England. Maybeck designed Anderson Hall with two projecting wings flanking a
        smaller central section, and he gave each section a steep hipped roof punctuated by dormers.
        The terra-cotta roof tiles were carefully selected by Maybeck in reddish hues around the
        ridge and greenish hues along the eaves, to create the impression of water having washed
        down from the ridge over many years and leaving moss growing on the eaves. On the west wing
        Maybeck placed a distinctive curved staircase made of fitted stone, which spirals up from
        the ground level to the main Gothic-arched entrance on the second story. Brick was the
        primary material used on the exterior of Anderson Hall, but Maybeck didn’t like the look of
        clean brick surfaces. So he used a type of brick whose surface would flake off more quickly
        than regular brick, giving it an aged look soon after it was set. He also had every third
        course of brick pulled out a quarter inch or so from the rest of the wall, creating a
        pleasing shadow line that gave visual richness to the facade. 
[image: Chapter 10: A Perfect Little World]Anderson Hall, Principia College, c. 1934 (Principia Archives, The Principia,
                Elsah, Illinois). 


The interior of Anderson Hall is truly remarkable, with its creation of an authentic
        Medieval feeling constructed from modern building materials, including the experimental
        material Bubblestone, a lightweight form of concrete incorporating air bubbles. The living
        room, with its high-peaked, open-beamed ceiling, evokes an air of baronial splendor. Many of
        the interior features were inspired by the main hall at Wyntoon (see chapter 9), and indeed
        some of the furniture that survived the 1930 fire there was purchased by Principia and
        placed in Anderson Hall.[144] Maybeck placed the living room in the central section of the building so the
        women in both wings would have equal access. The ceiling is the most striking feature: the
        massive king posts and trusses are formed out of molded concrete, textured to simulate
        hand-carved wooden timbers. The fireplace is the focal point of the room, as with most of
        Maybeck’s living rooms. Here he lightened the effect of the large hood by molding it out of
        Bubblestone. Bubblestone was invented by a friend of Ben’s, and he had experimented with it
        on a few homes in Berkeley (see chapter 11). To give the fireplace added visual interest,
        Maybeck designed four flamboyant flame-shaped finials, molded in Bubblestone, which rise up
        from the inside of the hood and appear to be licking the top. The staircase on the wall
        facing the west wing is truly unique, and is the result of Maybeck including Frederic
        Morgan’s suggestions.[145] It has ornate, wrought iron railings over concrete steps, a tall concrete newel
        post turned to a 90-degree angle, and a built-in concrete bench along the bottom, so
        residents could sit and view the impressive room before them. 
[image: Chapter 10: A Perfect Little World]Anderson Hall, fireplace with Bubblestone over mantel. 


[image: Chapter 10: A Perfect Little World]Anderson Hall, living room.


[image: Chapter 10: A Perfect Little World]Anderson Hall, staircase in living room. 


The first dormitory to be completed at Principia was Howard House, a three-story women’s
        residence hall constructed of brick, stone, half-timber, and concrete over a steel frame.
        The style of Howard House is that of a late Medieval English manor house with Elizabethan
        touches. The roof is made of concrete covered with red roofing tiles, which flow over the
        edges of the dormers and eaves. The high-peaked roofline is punctuated by an intriguing
        variety of dormer shapes: gabled dormers, dormers with pent eaves, swept dormers, and one in
        an oriel bay form. A pilastered brick chimney rises above a hipped roof on a pavilion at one
        end of the south facade. Maybeck used mostly fitted stone along the walls of the first
        story, and stucco with half-timbering along the overhanging second story. The gables on the
        third story have either bargeboards or pent eaves, and there is a gallery-like balcony over
        the entrance on the north side. Both the north and south facades have three-story
        half-timbered central pavilions, with latticed triple lights and overhangs on their upper
        levels. These sections resemble those elegant Elizabethan Era multistory houses, and the
        Victorian Era versions of them, that line the streets of Chester, England. 
[image: Chapter 10: A Perfect Little World]Howard House, Principia College, 1931–32. 


The interior of Howard House has a number of Gothic features, which Maybeck designed to
        create a romantic mood. The living room evokes the feeling of Old World charm, with its
        boxed beamed coffered ceiling and multilighted latticed bay window. The fireplace has a
        Tudor-arched opening and an impressive wooden overmantel, with pilasters lining the edges
        and curtain molding carved into recessed panels. To the right of the fireplace is a
        wonderfully inviting niche, which has an ogee Gothic archway, double Gothic-arched windows
        flanked by hand-painted shutters with delicate flower-and-vine patterns, and built-in window
        seats below ornate brass sconces. 
[image: Chapter 10: A Perfect Little World]Howard House, detail of niche in living room.


[image: Chapter 10: A Perfect Little World]Howard House, living room. 


Buck House was the second dormitory to be completed on campus. This two-story men’s
        residence hall includes the dean of men’s apartment. Maybeck covered most of the exterior in
        rusticated stone, and used half-timbering on a few sections. His design was an arrangement
        of adjoining sections with varied rooflines and window treatments to create the impression
        of a row of old cottages along an English country road. The central section contains a
        superb Gothic staircase in the main hallway, made of poured concrete textured to look like
        it had been worn down by centuries of use, and lit by triple diamond-paned Gothic windows. A
        massive stone end chimney rises above the pavilion to the right of the central section. The
        dean’s apartment resembles a stone seventeenth-century Cotswold cottage, with a high-peaked
        roofline and tall, narrow square-latticed windows set into a wide-angled bay. Buck House was
        the first building in which Maybeck experimented with changing patterns of colored tiles on
        the roof, a technique he was to use on all the other residence halls he completed.[146] One of the whimsical touches Maybeck included on Buck House was the use of fish
        heads as a decorative pattern at the end of some of the hand-wrought copper rainspouts.
        Another bit of Maybeckian humor appears in the two wrought iron hinges on one set of double
        doors, which look like two kissing dogs when viewed a certain way, though many students have
        never noticed them. Maybeck sited Buck House at the edge of the Chapel Green to enhance the
        feeling of being part of an English country village. 
[image: Chapter 10: A Perfect Little World]Buck House, detail of “fish head” rainspout. 


[image: Chapter 10: A Perfect Little World]Buck House, Principia College, 1931–32. 


[image: Chapter 10: A Perfect Little World]Buck House, Gothic staircase.


Rackham Court was one of the larger Maybeck dormitories at Principia. This two-story men’s
        residence hall combines brick, half-timbering, and rough rubblestone facing on the exterior.
        It has a long facade on its east side, with several projecting pavilions. The northern
        portion of this facade has multiple half-timber two-story bays similar to the rows of black
        and white Tudor houses along the high streets of many English towns. The living room, at the
        southeastern corner, dominates this ensemble. It has a ridged hipped roof and a massive
        brick-and-concrete end chimney. The most interesting feature is the set of five tall Gothic
        windows set into the eastern wall. They are framed in concrete, but Maybeck used rubblestone
        on the surrounds to create an aged look. He also used a technique called “oozing mortar”
        between the stones to imply repairs to the mortar done over generations. There are two
        sheltered courtyards at Rackham Court, formed by the projecting pavilions and Maybeck’s
        sylvan landscaping scheme. 
[image: Chapter 10: A Perfect Little World]Rackham Court, Principia College, 1931–34. 


[image: Chapter 10: A Perfect Little World]Rackham Court, showing Gothic windows with “oozing mortar.” BELOW: 


The living room at Rackham has the most unusual fireplace Maybeck designed at Principia.
        It has a very wide, tall slanted hood made from concrete, which seems to ooze down from the
        ceiling (he used a similar hood in the Tufts House #3; see chapter 11). The ceiling is much
        lighter than that at Anderson Hall, with its high-peaked open beams interspersed with white
        plaster panels. Maybeck placed Gothic wooden tracery set into a clerestory near the east end
        of the ceiling. The corridors and stairwells also combine his hallmark use of modern
        materials to create historic forms. One corridor has high-peaked ceilings with open wooden
        trusses lit by wrought iron chandeliers, and plain walls painted a light off-white color.
        The main stairwell has bare walls and ceilings and a Gothic arched landing, made of concrete
        textured to give the feeling of a Medieval castle, while wrought iron railings provide a
        note of elegance. 
[image: Chapter 10: A Perfect Little World]Rackham Court, living room.


The last Maybeck-designed building to be completed at Principia was Sylvester House, a
        large, rambling men’s dormitory sited along the edge of the Chapel Green. It was originally
        designed for a different site, and its new location required a number of design changes from
        its original plan. But Maybeck would not be involved in supervising this project, since he
        had retired by the time Sylvester House was built in 1945–46. Instead, his friend Henry
        Gutterson was the supervising architect, and he simplified the living room and the finishes
        on the exterior, as well as adapting the building to its hilly site. But most of Maybeck’s
        original design features were kept.[147] Sylvester House displays a variety of high-peaked gables with bargeboards of
        different widths and heights. The structure is made of reinforced concrete, and its exterior
        is sheathed in a mixture of half-timbering and brick. On the west side the building rises to
        four stories, while on the east side facing the Green it is only two stories. On the east
        side the low massing of the entire ensemble, the wide overhanging eaves on many of the
        gables, and the sweeping lines of the lower bargeboards that seem to almost touch the ground
        integrate the building with its natural setting in a manner reminiscent of Maybeck’s earlier
        First Bay Tradition houses. 
[image: Chapter 10: A Perfect Little World]Sylvester House, Principia College, designed 1931, c. 1946 (Principia Archives,
                The Principia, Elsah, Illinois). 


The four other remaining buildings Maybeck designed at Principia are simpler and have less
        historic detailing than the larger dormitories or the Chapel. The most interesting among
        them is the Watson Laboratories complex. This is a group of connected one-story science labs
        and classrooms that are arranged in an informal pattern to evoke the feeling of community
        stables in an English village. The walls are constructed of yellow custom-made tiles, and
        Maybeck had the workers who made them leave their handprints on them, as well as leaving
        chipped corners and other imperfections to give an aged look. There are no historic details
        at the Watson Laboratories. The high-peaked gables are plain, except for the use of “pigeon
        holes” inserted near the peak of some of these gables. In the larger classrooms, Maybeck
        used rows of glass bricks along the upper walls, either in cutaway dormers or clerestories,
        to allow a bright yet diffused natural light to flood the space. 
[image: Chapter 10: A Perfect Little World]Watson Laboratories, Principia College, 1934–35. 


The two simplest Maybeck buildings on the campus are Morey Field House and Radford House.
        Morey Field House is a combined auditorium and gymnasium made of concrete and steel and
        nestled comfortably into a hollow. It has tall, high-peaked wings flanking a single-story
        central section with a low-gabled roof. Maybeck used the same type of glass bricks and
        custom tiles as at the Watson Laboratories. Radford House is a brown shingle single-story
        classroom building, with high-peaked gables, latticed windows, and unadorned walls. It has
        the simple design and natural beauty of Maybeck’s early First Bay Tradition houses. The
        simplest dormitory on campus is Brooks House, the last building Maybeck had a role in
        supervising, albeit from his San Francisco office. It is a small men’s residence hall, with
        a central living room and two wings that embrace a courtyard. The walls are plain brick, and
        the high-peaked roofs have pent eaves and are sheathed in soft grey-stained cedar shakes. 
[image: Chapter 10: A Perfect Little World]Radford House, Principia College, 1934–35. 


Maybeck’s last visit to Principia was in November 1935. He continued to review working
        drawings and consult on the construction of the later buildings from his office until early
        in 1938, when he began winding down his practice. Maybeck’s remarkable legacy at Principia
        College was recognized by the US Department of the Interior when the campus was declared a
        National Historic Landmark in 1993.[148] Perhaps the most fitting tribute to the timeless beauty of Maybeck’s work at
        Principia, however, comes from one of those students asked in 1971 to sum up the difference
        between Maybeck’s dorms and the modern ones on so many other college campuses across the
        country. A senior, Ms. Jan Lee, put it this way: “He showed that he cared for the students
        in his buildings. Students can express their own individuality in the way they use the rooms.”[149]
[image: Chapter 10: A Perfect Little World]Old trees on Principia College campus, with Rackham Hall in distance.
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Chapter 11: The Lion in Winter 



“Ever free in spirit, ‘—ever seeking a sad feeling, a hunger of an artist after
            beauty, a hunger that is never satisfied—.’” 
—American Institute of Architects’ citation for the Gold Medal of Honor awarded
            to Bernard Maybeck, 1951 

Shortly after 12 p.m. on the afternoon of September 17, 1923, a small brush fire began in
        Wildcat Canyon, an undeveloped part of the Berkeley Hills just above the UC campus. Within
        three hours, the fire had come roaring down the canyon and into the city streets, driven by
        the hot, dry winds. By the time the winds changed and the beleaguered firefighters finally
        stopped the conflagration the next day, the Berkeley Fire of 1923 had become one of the
        worst urban wildfires in California history. A total of 640 structures, including 584 homes,
        had been destroyed, and over 1,000 students and one-fourth of the academic staff at UC
        Berkeley were left homeless.[150] Among the structures destroyed were the home Maybeck had designed for himself
        and Annie on Buena Vista Way in the North Berkeley Hills, as well as the Kennedy Studio, the
        Hillside Club, and 15 other buildings he had designed during the past 30 years of his
        career. 
[image: Chapter 11: The Lion in Winter]Corner of Buena Vista Way and La Loma Avenue after the 1923 Berkeley Fire, showing
                ruins of Maybeck’s house in foreground and Mathewson House still standing (courtesy
                of the Berkeley Public Library).


[image: Chapter 11: The Lion in Winter]Bernard Maybeck, c. 1930 (photo singed in 1939 house fire at 2751 Buena Vista Way)
                (Bernard Maybeck Collection, Environmental Design Archives, UC Berkeley, 1956-1).
            


Maybeck had dealt with the devastating effects of fire before 1923, most notably when his
        office in San Francisco and all the records in it were destroyed by fire after the 1906
        earthquake. Yet to see so many of his buildings, including his own home, in ashes would have
        been disheartening, and could have discouraged a less optimistic man from continuing his
        practice. By the time the rebuilding process in Berkeley began in earnest in 1924, Maybeck
        was 62, an age when many men begin winding down their careers and preparing for retirement.
        However, some of Maybeck’s best residential work was still ahead of him. The first thing he
        did was to reassess the types of materials he would use for future designs. Looking across
        the street from the ruins of his own home, he could see the Mathewson House still standing,
        the result of its use of stucco walls and metal sash windows. With the exception of the
        Geisler House in 1924, Maybeck rarely designed a home with wood shingle walls after the 1923
        Fire. He began using fire-resistant materials, such as stone, stucco, concrete, and
        Bubblestone. He also began using tile or concrete for the roofs of his houses, as on the new
        residence for Alma Kennedy late in 1923, where he replaced the previous wooden trellising
        over the roof with red-clay tiles. 
Maybeck never rebuilt the home he had designed for himself and Annie, instead deciding to
        design a total of four new residences for various family members on their property at Buena
        Vista and La Loma. Built between 1924 and 1933, the four houses Maybeck designed there
        employed an imaginative variety of experimental materials and building techniques, as well
        as some of his most innovative floor plans. 
The first house to be built on the La Loma Park Tract (as it was formally called) in 1924
        was a simple one-room home Maybeck called the Studio, but which has been dubbed the “Sack
        House” because of its unusual method of construction. It was built on the site of the
        earlier home that had burned as a quick and inexpensive way to provide shelter for Ben and
        Annie and their son Wallen and daughter Kerna. The original plan of the Studio consisted of
        a light-filled living room with a high, open-beamed ceiling above a massive fireplace made
        of tinted concrete. At the east and west ends were two sleeping lofts for the Maybeck
        children (one has since been removed, and the other now serves as a balcony overlooking the
        living room). Maybeck placed tall, metal sash windows on the north and south walls of the
        Studio to allow natural light to brighten the interior, which, with its carved double
        brackets and untreated wood paneling along the ceiling, would be quite dark otherwise. The
        Studio was expanded by Maybeck in 1926 (and again in 1951) into a multiroom residence, but
        he left the core of the interior essentially the same.[151] The current street address of this house is 2711 Buena Vista Way. 
[image: Chapter 11: The Lion in Winter]Maybeck Studio, 2711 Buena Vista Way, Berkeley, detail of Bubblestone siding,
                1924. 


[image: Chapter 11: The Lion in Winter]Maybeck Studio, view of living room from loft. 


For the exterior of the Studio, Maybeck employed Bubblestone, the experimental material
        invented by a friend that he had first used on a small cabin at Glen Alpine Springs Resort.
        He was intrigued with its light weight (it weighed less than half as much as like amounts of
        concrete), its inexpensive cost, its adaptability and flexibility, and its fire-resistant
        quality. As he so often did, he devised a new and creative method of mixing the material on
        the site and a new way to apply it to the exterior walls and roof. He had burlap sacks
        dipped into a bathtub full of the liquid Bubblestone, which first had been churned to create
        extra air bubbles. Then the burlap sacks were nailed to the walls and roof in overlapping
        layers. When they dried, they formed hard but lightweight concrete shingles that could be
        cut or trimmed to fit around the openings of doors and windows.[152]
[image: Chapter 11: The Lion in Winter]Maybeck Cottage, 1 Maybeck Twin Drive, Berkeley, with Bernard, Annie, Jacomena,
                and Wallen, 1926 (courtesy of Berkeley Architectural Heritage Association).


[image: Chapter 11: The Lion in Winter]Ben and Annie Maybeck by the fireplace in the Maybeck Studio, c. 1930s (courtesy
                of Bancroft Library, UC Berkeley).


Nearby, at what is now 1 Maybeck Twin Drive, a narrow lane named for Wallen and Jacomena’s
        twin daughters, Maybeck designed another simple, even smaller one-room home, which he called
        the Cottage. It was completed in 1926, using the same Bubblestone material for the exterior
        he had applied to the Studio. He and Annie then moved into the Cottage, and went to the
        Studio for family gatherings around the spacious hearth there. A short footpath connected
        the two structures, and Jacomena later recalled the many happy evenings the family spent in
        the Studio: “The Maybecks liked to have young people about, and the Studio became a center
        for Wallen and Kerna and their friends. We gathered by the fireplace and sang, and danced on
        the smooth cement floor which could be waxed to a shine.”[153]
One of the most original houses Maybeck designed during his later career was the one he
        built for Wallen and Jacomena in 1933. He located it on a gentle upslope, across Maybeck
        Twin Drive from the Studio and the Cottage (the current address is 2751 Buena Vista Way).
        Since their marriage in 1927,Wallen and Jacomena had been living with their twins in a tiny
        converted garage near the Studio that the family called the “Cubby House.” So Ben decided it
        was time to give them a real home and provide work for his idle carpenters during the
        Depression. At the same time he designed a house for Annie (later owned by their daughter
        Kerna) on a downslope lot across the street, at 2780 Buena Vista. Although the interiors of
        these two homes are somewhat similar, their exteriors are quite different. 
The Wallen Maybeck House #1 is a two-story home that seems to grow right out of the
        hillside. It has a steeply pitched roof, with a long sweeping eave on the west side and a
        shorter one on the east side. The exterior is covered in fire-resistant materials: stucco
        walls, fireproof shingles on the eastern eave, asphalt shingles on the western eave, and
        steel factory sash windows. There are three exterior spaces for indoor-outdoor living: a
        small balcony on the west side, a large deck off the kitchen, and a smaller deck off the
        north end. Maybeck placed entrances on the south side on both levels. The upper level is
        essentially a single open room with a soaring cathedral ceiling. There are two curved,
        asymmetrical “cruck-style” trusses supporting the ceiling, held together with custom-made
        wrought iron braces along the center posts. Four tall, graceful, round-arched windows at
        either end of the room admit ample sunlight, and a large fireplace is set into the east
        wall. The south end of this room is the kitchen, the middle section is the dining area, and
        the west end is the living room. A stairwell on the west wall leads to the lower level, with
        three bedrooms, a bathroom, and Jacomena’s pottery studio, added in 1950. 
[image: Chapter 11: The Lion in Winter]Wallen Maybeck House #1, 2751 Buena Vista Way, Berkeley, 1933 (photo by Daniella
                Thompson). 


[image: Chapter 11: The Lion in Winter]Wallen Maybeck House #1, living room, showing texture of ceiling beams after hand
                sanding, c. 1950 (photo by Lionel T. Berryhill; courtesy of Bancroft Library, UC
                Berkeley).


The Kerna Maybeck House has an interesting combination of materials on the exterior. The
        walls of this two-story residence are sheathed in Douglas fir clapboards, while the roof is
        covered in cedar shingles. A massive poured-concrete chimney rises up the center of the east
        side, with overlapping ridges that echo the clapboards. The front entrance is to the left of
        the chimney. A steep set of stairs leads from the front door to the living room on the upper
        level. This room, with its open-beamed ceiling, two intricately arched trusses, wood-paneled
        walls, and tall, round-arched metal sash windows, displays all of the handmade craftsmanship
        Maybeck was known for. A charming kitchenette occupies the southwest corner of this room,
        and the bedrooms are on the lower level. 
[image: Chapter 11: The Lion in Winter]Kerna Maybeck House, living room.


[image: Chapter 11: The Lion in Winter]Kerna Maybeck House, 2780 Buena Vista Way, Berkeley, 1933.


Across Buena Vista Way, at number 2733, Maybeck designed his third house for J. B. Tufts.
        This one-and-a-half-story home designed in 1931 combines fire-resistant materials, such as
        stucco walls and metal sash windows, with English cottage elements. A high-peaked gable on
        the south end, with bargeboards and projecting brackets, shelters a squared bay with
        board-and-batten paneling above floor-to-ceiling latticed windows. A brick path leads
        through a heavily wooded garden to the east-facing front entrance. The garage door on
        Maybeck Twin Drive has brightly colored stenciled patterns designed by Maybeck. Inside, the
        high-peaked ceiling has triple roof joists with pecky cedar paneling. Exposed studs and
        stucco create a half-timber effect along the walls, and heavy redwood-faced doors lead into
        the rooms off the entry hall. In the living room, Maybeck placed a massive concrete
        fireplace with a sloping hood that curves over the hearth. To the right is a cozy dining
        corner, with a Dutch door leading into the adjacent kitchen. The overall effect here is that
        of an English country cottage. 
[image: Chapter 11: The Lion in Winter]J. B. Tufts House #3, 2733 Buena Vista Way, Berkeley, east facade, 1931. 


[image: Chapter 11: The Lion in Winter]J. B. Tufts House #3, Bubblestone fireplace. 


[image: Chapter 11: The Lion in Winter]J. B. Tufts House #3, view of Golden Gate Bridge from living room.


One of the last houses designed by Maybeck was for a neighbor named Charles Aiken. Charles
        was a political science professor and department chair at UC Berkeley. He and his wife
        Audrey had rented the Maybeck Studio for six years in the 1930s, and in 1940 they bought a
        downslope lot from the Maybecks’, with a building site in the middle of the block, at 2750
        Buena Vista Way. Maybeck helped design their new cottage home; although his name is not on
        the plans, he is seen working on the house in a number of construction photos.[154] The Aiken House bears many of the hallmarks of Maybeck’s late residential
        designs: a fire-resistant stucco exterior, a massive concrete fireplace and chimney, and an
        open floor plan. An unremarkable exterior masks a truly breathtaking living room, with its
        high-peaked ceiling, 12-inch board-and-batten wall paneling, tall, round-arched metal sash
        windows, and sloping concrete fireplace hood, which Maybeck adorned with a hand-painted
        shield. The adjoining dining room is on a raised level overlooking the living room. Stairs
        between the two rooms lead up to a chalet-like balcony upstairs, where Maybeck placed flat
        balusters that lend a Neoclassic touch to the east end of the living room. The current
        owner, an architect, extended the dining room and incorporated an old maid’s room behind it
        into an updated kitchen. He also built a two-bedroom addition to the north of the living
        room. 
[image: Chapter 11: The Lion in Winter]Charles Aiken House, 2750 Buena Vista Way, Berkeley, living room, looking into
                dining room, 1940. 


[image: Chapter 11: The Lion in Winter]Aiken House, blueprint of north elevation (from collection of Thaddeus
                Kusmierski).


In the unincorporated Contra Costa County community of Kensington, Maybeck created three
        of the most distinctive residential designs of his later career. At 61 Edgecroft Road,
        together with Mark White, he designed a very late First Bay Tradition cottage for Mark
        Morris in 1939.[155] The exterior is deceptively simple, since only the chimney gives a hint of
        Maybeck’s influence. Yet the interior shows many hallmarks of Maybeck’s First Bay Tradition
        work. The front door opens onto a small landing that overlooks a grand combination living
        room/dining room a half level below. This spacious room has a nearly 20-foot-high cathedral
        ceiling, with massive beams made of stained fir. The walls are paneled in rustic stained
        knotty pine and the floors are random plank. The tall banded windows on the west wall have
        metal latticing and rounded arches resembling the Wallen Maybeck House #1. On the east wall
        is a baronial-scale fireplace with a textured concrete hood, inlaid with glazed tiles
        brought back from Mexico by the original owner. A deck off the dining room has a fine view
        of San Francisco Bay. The bedrooms are located on one of the four half levels below, which
        Maybeck and White terraced into the steep downslope lot. 
[image: Chapter 11: The Lion in Winter]Mark Morris House, 61 Edgecroft Road, Kensington, living room, 1939. 


[image: Chapter 11: The Lion in Winter]Morris House, blueprint of second-floor plan (from collection of Judy Hollander).
            


A few blocks north, at 20 Sunset Drive, Maybeck designed a remarkable residence for Mr.
        Royden Woolsey in 1927. From the outside it looks like a thatched-roof English country
        cottage. The house is set well back from the street, in the middle of a forest of old
        redwood and pine trees. Maybeck used Bubblestone to cover the hipped roof and create a
        thatched look. The walls are stucco, with half-timbering and a Tudor arch over a porte
        cochere on the west wing. The front door is on the east side, approached through a small
        garden, and from a redwood-paneled entry hall one enters a spectacular living room. The
        cathedral ceiling is nearly 22 feet high, with pecky cedar for the open beams and paneling.
        The tall metal sash windows on all four walls let in lots of light, and frame lovely views
        of the sylvan setting. There is a trademark Maybeck baronial fireplace made of poured
        concrete on the south wall, and double dragon’s head motifs on the projecting beam ends near
        the east end. The walls are paneled in board-and-batten redwood, as are those in the dining
        room, which opens off the northeast corner of the living room. The dining room has a slanted
        open-beamed ceiling, and Maybeck stained the edges of the exposed rafter tails dark blue. He
        also insisted that the red terra-cotta tiles on the floor, in both the dining room and the
        living room, be cracked by hand with a hammer to make them less regular and more interesting.[156]
[image: Chapter 11: The Lion in Winter]R. I. Woolsey House, 20 Sunset Drive, Kensington, with Bubblestone roofing, 1927.
            


[image: Chapter 11: The Lion in Winter]Woolsey House, detail of hand-cracked floor tiles. 


[image: Chapter 11: The Lion in Winter]Woolsey House, living room.


The most innovative residence of Maybeck’s late career was the second house he designed
        for Wallen and Jacomena, at 135 Purdue Avenue in Kensington. This rambling residence
        commands the crest of its gentle upslope lot, taking full advantage of the bucolic views of
        Wildcat Canyon to the east. It sits on a one-acre lot, part of a tract Ben and Annie had
        owned since 1907. Ben began the home in 1937, and Wallen and Jac and their twins lived in
        the west wing for several months until the rest of the building was completed in 1938.
        Maybeck used several advanced building techniques for its construction, and the magazine
            Fine Homebuilding listed it as one of the 25 most important houses
        in America.[157]
The genius of Maybeck’s design for the Wallen Maybeck House #2, nicknamed “Hilltop,” was
        that although he used mostly modern materials and an innovative modular construction system,
        the home retains a thoroughly warm, light-filled, inviting ambience. Maybeck said he wanted
        the style to evoke an old country manor house, and indeed, with its high-peaked gables and
        projecting square bays, it does resemble the seventeenth-century stone houses around
        Edinburgh. A primary concern was that the house be fireproof, so the walls and most of the
        floors were made of concrete, while the roof was sheathed in corrugated sheet metal. The
        windows are metal lattices set in industrial steel sash, and the squared bays have walls of
        glass on all three sides, bathing the interior in sunlight. Glass blocks, set into the walls
        of the kitchen in diamond patterns, provide mellow glowing light above the countertops. The
        front door is made of six redwood planks laminated onto a sheet of plywood, held in place by
        flat steel straps, with the door hinges welded to the straps. 
[image: Chapter 11: The Lion in Winter]Wallen Maybeck House #2, 135 Purdue Avenue, Kensington, 1938–39. 
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The walls of Hilltop were constructed by a new method of casting concrete on the site
        between adjustable steel panels, a system invented by a friend named A. E. Troeil.[158] Maybeck placed rice hulls in between two layers of poured concrete, which
        provided insulation against the foggy, damp weather. The south wing consists of the living
        room, a loft above the adjacent dining room, and the kitchen (the bedroom and bath on the
        back end were added in 1960). This wing is perpendicular to the west wing, which has two
        bedrooms. The garage is off the west wing, forming the third part of a U-shaped floor plan
        around a large courtyard. The living room has a fireplace with an open floor-to-ceiling
        hearth set into the north wall. The walls here have exposed Bubblestone panels. The
        high-peaked ceiling is lined with exposed beams, which are anchored by three-quarter-inch
        steel tie-rods instead of heavy wooden trusses, thus opening up and lightening this upper
        space. Folding doors divide the living room from the dining room to conserve heat. The
        floors in these rooms are made of random planks for warmth. A covered walkway lines the back
        end of the west wing, with lovely views of the courtyard and the canyon beyond (it was
        enclosed by the second owner). The north wing was added in 2001 by the current owners. That
        Hilltop was a project near and dear to Maybeck’s heart is clear from the fact that he would
        walk the three miles from his Buena Vista home to the Kensington site every day during its
        construction so he could supervise each phase of the building process. 
[image: Chapter 11: The Lion in Winter]Wallen Maybeck House #2, walkway joining north and south wings. 


[image: Chapter 11: The Lion in Winter]Wallen Maybeck House #2, glass bricks in kitchen wall.


One day in 1939, while Annie went down to the city hall, some potatoes she had left frying
        on the stove at 2751 Buena Vista Way started a fire in the kitchen. By the time she
        returned, the whole interior of the house was on fire. The firemen did manage to save the
        shell of the house, but the wood surfaces inside were all singed black. Since the frame was
        still intact, Ben decided to sandblast all the surfaces of the pine and fir on the beams and
        window frames and replace the burnt ceiling panels with plywood stained to match the rest of
        the wood. This project took two years, and Jacomena recalled that Ben, now nearly 80 years
        old, would often climb up on the movable scaffolds he had placed inside the living room to
        help with the work.[159] When it was done, the interior had a rich, aged patina. 
After America entered World War II, Wallen joined the Army, and Jacomena and the twins
        moved back to 2751 Buena Vista. Hilltop was rented out, while Ben and Annie moved into a
        cabin they owned at Twain Harte, in the Sierras. They spent most of the war there, finally
        moving back to the Cottage in late 1944. Over the next 10 years Ben lived comfortably in
        that small house, keeping active by sketching outdoors for friends, drawing up master plans
        for improving San Francisco, and talking with neighbors and visitors about architecture,
        art, and history. In 1948, Life magazine published a major feature
        article about his career and philosophy. Their heading read, “Bernard Maybeck: He is a sage,
        a dreamer, an eccentric, and California’s greatest architect.”[160]
[image: Chapter 11: The Lion in Winter]Ben and Annie Maybeck, c. 1940s (collection of Cherry Maybeck Nittler).


The Life magazine article was wide ranging. Discussing his standing
        among U.S. architects, it stated, “In the international architectural world, his reputation
        nudges Frank Lloyd Wright’s. European theorists of building have long considered him one of
        the three or four American architects worth talking about.” Maybeck’s design philosophy was
        given in depth: “Maybeck has never been able to accept the idea that utility is the main
        function of architecture. He talks gravely and unsmirkingly about things like God and
        beauty. He loves to color his buildings in all the hues of the rainbow.” About modern
        architecture he was quoted as saying, “You mean all those boxes? They haven’t got anything
        to do with architecture. Architecture is an art.” In a reverential summation of his career,
        the article said, “To functionalists and other doctrinaire utilitarian architects, Maybeck
        is a madman, a hopeless romantic and a dreamer. Yet he has one characteristic common to all
        important architectural thinkers since the days of the ancient Greeks. They have all wanted
        to charm and astound their fellow men, with buildings that are something more than
        masterpieces of efficiency or shelters from the weather.”[161]
The one aspect of Maybeck the Life article got wrong, strangely, was
        his physical appearance: “He is about 5 feet tall, has a long, gnomelike beard, sloping
        shoulders and childlike blue eyes. On his head, indoors and out, he wears a homemade,
        knitted tam-o-shanter.... He even architected his own pants.... They rise to a point beneath
        his beard and are supported by built-in suspenders.”[162] Jacomena Maybeck, responding years later in a letter to the editor of
            American Heritage magazine about an article that repeated this
        description, stated, “He really did not have an odd, gnomelike little figure. He was five
        feet five inches tall. He did not wear bib overalls. He had one knitted tam-o-shanter among
        the French berets he wore since Paris days.... When Maybeck worked, he wore work clothes.
        When he was in the city he wore custom tailored suits—expensive ones from Brooks Brothers!
        He always gave an impression of dignity . . . no one ever thought him cute or a gnome or a
        leprechaun. The Bohemian and Commonwealth clubs did not give memberships to leprechauns.”[163]
On April 7, 1949, Frank Lloyd Wright came to the UC Berkeley campus to give a lecture on
        his work to students and faculty in the Architecture Department. Afterwards, he went to a
        reception in his honor at the J. B. Tufts House at 2733 Buena Vista Way. One of the guests
        mentioned to Wright that Bernard Maybeck lived just a short distance away. The two men had
        never met, though Maybeck had often expressed his admiration for Mr. Wright’s work, calling
        him “a wonderfully gifted fellow” in the Life magazine article.[164] So Wright asked the guest to go and invite Maybeck to come meet him at the
        reception. As it turned out, Maybeck was visiting Wallen and Jacomena in their home that
        day, and Jacomena recounted to me what happened then: 
Remember, Ben was 87 that year, and Wright was 82. So the guest came over to our house
            and said to Ben, “Mr. Wright wants to meet you. Isn’t that exciting!” Well Ben replied
            calmly “Maybe I’ll come over in a little while.” Then he went back to his drawing. About
            an hour later the guest came back to our house and asked again, “Aren’t you coming over?
            Mr. Wright has been asking about you.” So Ben said “All right, I’ll be there in a few
            minutes.” He waited ten minutes or so, then walked quietly in the back door of the Tufts
            House, and stood in the kitchen with the door opened just enough for him to see into the
            living room, so no one could see him. He watched Mr. Wright holding court with all the
            guests for a moment, and decided he wasn’t interested in participating. So he just
            turned around and walked quietly back to our house, without anyone noticing. The guest
            came over once more, after the reception was over, and said to Ben: “Didn’t you want to
            meet Mr. Wright?” Ben replied “Well, I was there long enough to get a good look at him.”
            After he described his brief foray to the Tufts kitchen, the guest asked him “So, tell
            me then—what was your impression of Mr. Wright?” With a straight face Ben answered “Oh,
            I like young people—they’re always doing something!”[165]


In 1950, Maybeck designed and completed his last building, a small house behind Wallen and
        Jacomena’s home at 2 Maybeck Twin Drive. It was located on a steep hillside, and Jacomena
        described it as—“a bridge on piers which stepped up and into the hill.”[166] The style of the house, nicknamed “Arillaga” because the secondhand front door
        they had bought for it had a glass panel with gold letters saying “Arillaga Music Academy,”
        was quite modern, with a mixture of concrete blocks and wood siding on the exterior, a shed
        roof, wraparound windows at the corners, and a picture window in the living room. The
        interior continued Maybeck’s lifelong tradition of using unconventional materials: Navy
        hatch covers for the floors, sweet gum plywood for the wall panels, and concrete poured into
        combed plywood forms for the fireplace. The family would work together on the construction
        on weekends, including Bernard, who was 88 years old by then. 
[image: Chapter 11: The Lion in Winter]Arillaga (1950), 2 Maybeck Twin Drive, Berkeley, living room.


The following year, 1951, Maybeck was given the highest honor possible by his professional
        peers. He was awarded the Gold Medal of Honor by the American Institute of Architects. He
        was too frail to travel to accept the award in person at the ceremony in Chicago, so he sent
        Wallen in his place. The AIA citation read, “The American Institute of Architects is
        privileged to acknowledge a pioneer whose life and work give illustrious distinction to our
        profession: Bernard Ralph Maybeck. Ever free in spirit, ‘—ever seeking a sad feeling, a
        hunger of an artist after beauty, a hunger that is never satisfied—,’ he has created the
        sturdy beginnings of an architecture truly representative of American life in a civilization.”[167] In his taped remarks for the ceremony, Maybeck said, “Architecture is the
        historian of its people, from the Egyptian pyramids forwards and backwards, through cave
        dwellings, Swiss lake houses, Alaskan igloos, seven layers of Troy, Greek temples. All we
        know of these people is what is left of their architecture and what that architecture
        covered.” He concluded with a stirring declaration of faith in the future of his profession,
        and advice for those who followed him: “Our sons and grandsons are going to do things that
        will stagger us.... Let your watchword be order, your beacon beauty.”[168]
In the fall of 1956, Annie Maybeck died after suffering a heart attack. Ben moved into
        Wallen and Jac’s house and lived there for a year. They hired a nurse named Inez to take
        care of him, and his granddaughter Sheila and her three-year-old daughter were there too,
        making their little house quite crowded. During that year, Ben was still active, attending
        all the dinner parties, holding his great granddaughter on his lap and telling her stories,
        and working at his drawing board. Sometimes he’d sit at the west window of his room,
        watching the light changing on the bay, and say, “I go way out there, and it’s getting
        harder and harder to get back.”[169] In the late summer of 1957, he became very frail, and Wallen and Jac moved him
        back into the Cottage with Inez so she could take better care of him. He would live there
        for only two weeks. Early on the morning of October 3, 1957, in the Cottage he had designed
        33 years earlier, the great architect fell out of his bed, and then closed his eyes for the
        last time. He was 95 years old. 
Maybeck’s career received lavish praise in a number of obituaries published days after his
        death. Time magazine called him a “pioneer modern architect, and
        grandfather of the California style—Maybeck was one of the first to design walls of glass,
        one of the first practitioners of open planning to allow for expansion, invented [in the
        1890s] the kitchen-dining room combination.”[170] His hometown newspaper, the Berkeley Gazette, wrote the
        most fitting tribute. It began by describing him as the “dean of American architects,” who
        had “one of the most remarkable careers in the field of architecture.” It went on to say,
        “He gained fame many years ago for his modern approach to residences. He pioneered the use
        of natural redwood, post and beam construction, vast expanses of glass, and built-in
        kitchens.” Then it quoted one of Maybeck’s most distinguished colleagues, the dean of the UC
        Berkeley College of Architecture, William Wurster: “He was a great, great, great figure, one
        of the great free spirits of our time. Every building he did had imagination, beauty, and
        independence. We are fortunate in Berkeley to be heir to one of his finest buildings, the
        Christian Science Church, which transcends any one religion or any one thing. It truly
        belongs to all people.”[171]
[image: Chapter 11: The Lion in Winter]Bernard Maybeck, at about age 90, c. early 1950s (courtesy of Bancroft Library, UC
                Berkeley).
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Chapter 12: The Maybeck Legacy 



“But for Bernard Maybeck’s fine reticence, his work would have been hailed long ago as
            the West Coast’s counterpart to Wright’s Prairie architecture.” 
—architectural critic Lewis Mumford, 1959 

During the first few years after Bernard Maybeck’s death, the public and critical acclaim
        for his work grew. In May 1958, the Northern California Chapter of the AIA and the Women’s
        Architectural League of San Francisco sponsored a two-day open house tour of several of
        Maybeck’s finest residences, both in San Francisco and in the East Bay. The major Bay Area
        newspapers promoted the event, and it was very well attended. In the spring of 1959, the
        Palace of the Legion of Honor Museum in San Francisco held a major exhibit on Maybeck’s
        career, which included drawings, blueprints, and photos of his work.
            Time magazine reviewed this show, describing Maybeck’s place in
        American architecture in glowing terms: “For all his puckish ways,” the review began,
        “Maybeck was one of the truly great originals of American architecture. At the turn of the
        century along with Frank Lloyd Wright and a few others, he pioneered the beginnings of a
        native US architecture.” It included this reverent assessment: “Wrote the critic Lewis
        Mumford, ‘But for Bernard Maybeck’s fine reticence, his work would have been hailed long ago
        as the West Coast’s counterpart to Wright’s Prairie
        architecture.’”[172]
    
[image: Chapter 12: The Maybeck Legacy]Leon Roos House, San Francisco, view from study into living room. 


[image: Chapter 12: The Maybeck Legacy]Oil painting of Bernard Maybeck, c. 1920s (collection of Cherry Maybeck
                Nittler).


Yet, beginning in the early 1960s, Maybeck’s legacy was overshadowed by the growing
        obsession of American architects with pure functionalism and the minimalist philosophy of
        the Bauhaus, or Corporate International, style. The years between 1960 and 1980 were, in the
        opinion of many architectural historians, the nadir of US architecture, in which sterile
        glass and steel boxes and soulless concrete Brutalist slabs came to dominate the urban
        landscape in America. The famous motto of Mies van der Rohe, “Less is more,” was fervently
        embraced by a new generation of American architects, while the nature-based,
        craftsmanship-centered design philosophy of Maybeck was all but forgotten in architecture
        schools throughout the United States. Even in the Bay Area during those years, few courses
        at design schools like UC Berkeley discussed the First Bay Tradition
        philosophy.[173] It was as if American architects had
        blindly accepted Louis Sullivan’s dictum “Form follows function,” while forgetting his
        equally important assertion that every great building should have “something to delight the
        eye of the beholder.” In yet another indication of the diminished awareness of Maybeck’s
        legacy during those years, over two dozen of his homes, churches, and commercial buildings
        were demolished in Los Angeles, Palo Alto, San Francisco, Oakland, and even Berkeley. 
However, in the mid-1970s, a rediscovery of Maybeck’s design philosophy and an increased
        interest in his body of work were sparked by two pioneering books, which explained the
        importance of Maybeck’s nature-based architecture within the context of American
        architectural history. In 1974, Building with Nature, by Leslie
        Freudenheim and Elisabeth Sussman, described the origins and impact of the First Bay
        Tradition. And in 1977, Bernard Maybeck: Artisan, Architect, Artist, by
        UC Berkeley architecture professor Kenneth Cardwell, was the first comprehensive study of
        Maybeck’s career. In the 1980s, several feature articles on Maybeck were published in
        national magazines and professional journals. In September 1981, Maybeck’s legacy received
        perhaps its ultimate tribute to date when the US Postal Service issued a stamp with a
        drawing of his Palace of Fine Arts. 
[image: Chapter 12: The Maybeck Legacy]First Church of Christ, Scientist, Berkeley, main entrance on Dwight Way.


[image: Chapter 12: The Maybeck Legacy]George Boke House, Berkeley, detail of staircase. 


Despite these accolades, Maybeck remains almost unknown today among the general public
        outside the Bay Area. Yet a new generation of architects and critics have embraced his
        environmentally sensitive philosophy and innovative use of natural materials. In
        conversations with architects and owners of Maybeck-designed homes during the writing of
        this book, they described the qualities that make his work so unique. 
William Marquand is an architect and researcher living in Lafayette, California. In 1994
        he founded the Maybeck Foundation, a nonprofit group dedicated to advancing the legacy of
        Bernard Maybeck and preserving his buildings. He received his master of environmental design
        at Yale in 1988, and has had his own architecture practice in the Bay Area since 2005. “When
        I was at Yale,” he recalls, “no one there was talking about Maybeck, except Paul
        Goldberger.” He wrote his thesis on the First Church of Christ, Scientist, and after moving
        to the Bay Area in 1996, helped organize grants for the restoration of the church and the
        Palace of Fine Arts. “The raw artistic and technical talent of Maybeck places him higher
        than most other American architects of the past. A 1991 poll of AIA members ranked Maybeck
        number 9 among the greatest American architects of all
        time,[174] and that was when awareness of his work was
        much less than it is now. His buildings don’t scream out for attention, but they are unique
        expressions of his creativity with his off-line interpretations of history. He was also a
        proto-modernist, with such strikingly advanced buildings as the Christian Science Church,
        which is like an incredible encyclopedia of architectural history on the interior, together
        with a remarkable use of modern materials on the exterior, put together in such an exciting
        way.” 
[image: Chapter 12: The Maybeck Legacy]E. B. Power House, 1526 Masonic Avenue, San Francisco, dining room, 1910. 
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Marquand also believes Maybeck deserves great credit as an early practitioner of
        sustainable design: “He has a legacy of using natural devices, like cross-ventilation, local
        materials, and indoor-outdoor areas, to make his buildings more environmentally friendly. In
        that sense he would make a good green architect today. The Wallen Maybeck House #2 for
        instance, uses modern materials, like concrete and metal sash windows, in a way that makes
        people feel welcome and comfortable.” Marquand has been inspired by Maybeck’s legacy in his
        own work: “I love how earthy Maybeck’s houses are, so in designing my own home, I used lots
        of brick masonry on the exterior, and made part of the house look like an older structure,
        attached to a newer section. And I used ornaments to soften the form of the house the way
        Maybeck did, because I admire the way he humanized the structural elements of his designs
        and the humble feeling he created with his use of historic motifs.” 
David Trachtenberg is a Bay Area architect who attended the architecture program at UC
        Berkeley as an undergraduate, and received his MA in architecture from Harvard in 1985. He
        founded his own firm, Trachtenberg Architects, in Berkeley in 1991, and he has designed
        residences and commercial buildings from Sonoma County to San Jose that were inspired by
        Bernard Maybeck’s principles and the First Bay Tradition philosophy. He speaks
        enthusiastically about how Maybeck’s work provides a good basis for ensuring aesthetic
        qualities in modern buildings: “So many modernist architects are given to grand gestures
        that hit you instantly as you drive by at sixty miles an hour. But I think we can learn a
        lot from older buildings, like those of Bernard Maybeck, with their more modest details and
        subtle beauty. When you sheath a building in wooden shingles for example, it gives the
        smallest gestures in that building expression as they relate to the everyday lives of the
        inhabitants. Maybeck understood that instinctively, and that’s why I’ve always had a great
        love for his buildings, and tried to understand the principles behind them so I can
        incorporate them into my own work.” 
[image: Chapter 12: The Maybeck Legacy]Estelle Clark House, Berkeley, loggia facing courtyard.


[image: Chapter 12: The Maybeck Legacy]J. H. Hopps House, Winding Way at Canyon Road, Ross, c. 1950 (photo by Lionel T.
                    Berryhill; courtesy of Bancroft Library, UC Berkeley). 


Trachtenberg recalled that Maybeck was almost unknown among architecture students outside
        the Bay Area a couple of decades ago: “When I was studying architecture at Harvard in the
        1980s, hardly anyone there knew Maybeck’s work. After I read Cardwell’s book and moved to
        Berkeley, I began visiting his buildings, and came to see Maybeck as the father of West
        Coast architecture. His wild invention, his original ideas about living close to the
        California landscape, his freedom from dogma, his lack of self-aggrandizing gestures, all
        serve as the model for other great California architects who would follow. He saw himself as
        an architect/builder in the Medieval sense, and as part of a continuum—the entire history of
        architecture was available to him, and he saw no need to reject the forms of the past. Like
        Ruskin, he saw great humanity in the Gothic, which allowed the hand of each workman some
        expression in differentiating each element. He wasn’t a rationalist . . . he understood
        architecture’s emotional dimension, and employed color, detail, decoration, and metaphor in
        a way that has, in our time, almost completely disappeared.” 
Sarah Susanka is an architect best known as the author of the Not So Big
        series of books on sustainable design. She got an MA in architecture from the
        University of Minnesota in 1983, and had a residential practice in Minneapolis-St. Paul for
        15 years before beginning to write books on home design. “What I like about Maybeck’s work,”
        she says, “is that way before anyone else, he had a quality of simplicity and elegance in
        all his designs. When I began to study his buildings, they resonated strongly with me
        because of their spatial qualities. The way he used roof forms with wide overhangs gave a
        profound sense of shelter to the structure beneath. And the way he took windows all the way
        to the roofline emphasizes the various elements of the house, and shows how he was
        influenced by Japanese architecture and its attitude towards space.” 
[image: Chapter 12: The Maybeck Legacy]Bernard Maybeck in his office (from The Architect Magazine,
                    March 1916; courtesy of Berkeley Architectural Heritage Association).
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Sarah says she has been directly influenced by Maybeck’s philosophy in her own work: “I
        mention Maybeck’s buildings as examples of sustainable design in my lectures, and I studied
        his work as an inspiration before I began designing my own projects. Beauty is the most
        sustainable act you can perform, because when something is beautiful, people will look after
        it. Because of Maybeck’s care in using materials that will last for centuries, and the
        beauty of his designs, we’ll be looking after his legacy for generations to come.” 
The greatest testimony to the enduring legacy of Bernard Maybeck comes from the people who
        have lived in his houses and have become intimately acquainted with the quality of his work.
        Leonard Plank has lived in the Charles Keeler Studio at 1736 Highland Place in Berkeley
        since 1987. Asked what he liked best about living there, he said, “I love living in a
        Bernard Maybeck house, because every morning when I wake up here, it just makes me happy!”
        Architect Paul Bessieres and his artist wife Sandra have lived in the E. C. Young House at
        51 Sotelo Avenue in San Francisco since 2000. Sandra explained what it was that still
        delights her about the house: “It’s warm and light, as well as being cozy. Every room gets
        lots of sunlight. When I come downstairs and see the sunlight shining through those windows
        above the fireplace, it just takes my breath away!” Paul added, “It’s fun to live in a work
        of art.” 
[image: Chapter 12: The Maybeck Legacy]Sierra Club, Parsons Memorial Lodge, Yosemite National Park, c. 1930s (photo by
                    Ansel Adams, copyright 2010 Ansel Adams Publishing Rights Trust).
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Thaddeus Kusmierski is a Bay Area architect who has lived in the Aiken House at 2750 Buena
        Vista Way in Berkeley since 2000. He expanded the original house without altering the
        aesthetics of the historic section. “Living in this house” he said, “is like being in a kind
        of museum, yet one that’s not frozen in time but has a living, breathing presence. This is
        an amazing place, almost overwhelming—and yet at the same time, it welcomes you into it, and
        I admire Maybeck for his ability to design a space like this.” 
Siegfried Bockman has lived in the Maybeck Studio at 2711 Buena Vista Way in Berkeley
        since 1990. He enjoys the way his house has different qualities in the daytime and the
        evening: “The way Maybeck placed the windows for light and views during the daytime, on
        every wall reaching to the rafters, I feel like I’m living in a garden pavilion. But on a
        cold winter evening, I look up into the shadowy reaches of the high ceiling and at the logs
        blazing in the great fireplace, and I feel as though I’m sitting in a baronial hall.” 
Marion Hunt has lived in the Joralemon House at 168 Southampton Avenue in Berkeley since
        2002. She recalls her reaction when she first saw it: “I opened a massive blue front door to
        what I thought would be the interior of the house, and instead I found myself standing in a
        loggia, and staring in surprise and wonder at a beautiful garden and breathing fresh air.
        After all this time there is no space in this house that doesn’t continue to surprise me,
        with unique details that only Maybeck would have thought to include. As I sit writing in my
        office, I see the setting sun outside my window. With so many rooms overlooking the
        sparkling water, the Bay and Golden Gate Bridge, and the cities below, I have many occasions
        to enjoy the natural beauty of this setting. And each time that I do, I appreciate the gift
        that my husband, Jeff, and I have been given by Bernard Maybeck.” 
[image: Chapter 12: The Maybeck Legacy]Bernard Maybeck directing work on Charles Aiken House, Berkeley, 1940 (from
                collection of Thaddeus Kusmierski). 


[image: Chapter 12: The Maybeck Legacy]Bernard Maybeck, c. 1930 (Bernard Maybeck Collection, Environmental Design
                Archives, UC Berkeley, 1956-1). 


The legacy of Bernard Maybeck is clearly a vital, living presence for all those who have
        studied his work and been inspired by it. The emotional effect his buildings have on people,
        their ability to evoke a powerful sense of mood and to stir a spiritual awareness of the
        importance of beauty in our lives, mark him as one of the greatest American architects of
        all time. Yet his legacy goes deeper than the sum total of his buildings. His total output
        was rather modest: no more than 180 completed structures, compared with 532 for Frank Lloyd
        Wright and nearly 750 for Julia Morgan. It was his creative and inventive use of materials
        and his pioneering of environmentally sensitive design that are his true legacy. I believe
        that the best way to sum up the meaning of Bernard Maybeck’s career is to quote something
        Jacomena told me about the advice he used to give the young people who came to visit him
        during his later years: “Study everything. Study the whole
            world. Because we can all learn from each
        other.”[175] Wise words indeed—from a
            very wise man. 
[image: Chapter 12: The Maybeck Legacy]The dome of the Palace of Fine Arts, San Francisco, with Alcatraz in the distance.
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