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INTRODUCTION

Pasamos mds tiempo en el lugar de trabajo que en nuestra propia casa. F antarno laboral se ha
convertidn en una exension de nuestra vivienda, en e lugar donde no sdlo desarrallamos nuestras actidaces
profesionales, sina tarmbién nos relicionamos y commamos con otras personas que comparten ese espacio
comiin Este, sin embargo, estd atravesands una serie de cambios y transformaciones que dervan de la natura-
leza de la acinedad laboral de fin de uglo.

Huasta muy recientemente, el trabajo no se podia disociar del sitia de trabajo, La presenca en el mismo resul-
taba Imprescindible. Las cosas han cambiade, Bl creciente desarrolle de [as tecnologias de la informacidn y los
sistemias de comunicaciones ha favorecda que la dmensidn espacial del trabajo pierda importancia. Las mesas
de trabajo han o reduciendo paulatinamente sus dimensianes a medida que mids y mds infarmacidn se ha
padida i amacenande en o ardenadar personal. Bl trabajador va ganando autosuficiencia, con o teletrabajo
come miximi exprewsn de la deocacen entre presencia fisica y produccidn,

Desde naves industriales 3 sstudios, talleres o laboratorios, cada ipologla debe responder 4 necesidades distin
tits ¥ adiptarse a diferentes condicinnes y emplazamientos

Ak hora de proyectar un lugar de trabajo, mullitud de entenos entran en Juego. Los factares espaciales, pre-
supuestarios, de emplazamients o de representatividad que definen cada actuaciin adguicren mayor o menar
Imnportanca a tenor de las necesidades del clente. Parque la sade de una empresa desarrolla un papel tanto
funcional, —es el espacio donde se desarrollan las actividades de la misma- como de representacidn de la
empresi & magen de [ misma de cara al publico,

Bl emplazameento de la sede de Lrabas determing en gran medida su naturaleza. E| sntamo urbano comporta
una serie de ventajas —mayor prosdmidad 3l cliente, mejores conexiones, mayor presenca publica— y una sene
de meorvenientes, entre (os cuales destazan |a falta de espacio y el elevado precio del suelo: Bl entomo rural o
el peligonn mndustnal, por su parte, supane uha menor presencia publica, gue queda compensada PO un pre-
iy ded suelo mis reducido y la posibilidad de disfratar de grandes espacios, Las carctensticas de cadi empre-
i determinanin |3 eleccidn de uno u olro emplazamiento.

Ln nueva critena & tener en cuenti en of duefio de espacios de trabajo es o cooldpce: Las Gltmis tenden-
L e drguitectura spuntan a una mapar atencidn a lactores como sostenibilidad, ahorro energético, uso de
energias alternativas o no-agresidn al entorme, lpual gue se cuda la calidad de vida de las persanas que acupa-
rin ¢l espacio, se intenta cuidar el emplazameento del mismo,

Aal las cosas, con un pancrima en ripida transformanidn, la arquitectura aclual debe ser capaz de afrecer
solurnes a todos los retos que el lugar de trabajo presenta. Los proyectos reunidos en este volumen, muy
distntay entre si comaden, sin embargs, en & use de nueves materales respetunses tanto con los trabajado-
res tomo con & medio ambiente, en ly investigacin de nuevas lormas ¥ nuevas tipalogias capaces de ofrecer
versatiidad y fiesdbilidad a entarnas laborales en continuo cambia y expansion, en of intento de crear un
armbierte de rabajo relyado, de fomentar l relacon y la interacodn entre los disuntos membros de la
empresa, Se trate de proyectos de nueva planta o de remodeliciones, de construcciones en un entomp urba:
no o dhegido de fa oudad, de espacios de grandes o pequefias dimensiones, las propuestas que ofrece este
it constituyen una valiosisma fuente de nspiraccn y reflesion sobre los desafios que entrafia la concepodn
de un espacia de trabaje, Tanto el lifsmo de Rataplan como la contundencia de MYRDV. ¢l jucgo geométrico
de Randy Brown. la-apuesta ecolagiea de LOG 1D o el enfoque lidice de W, | Neutelings, por citar sélo a
dlgunas de los arqutectos ouyas obims presentamos. constituyen nuevas altermativas y miradas sobre un
campo: el de i arquitectura del espacio de trabaje, tan esimulinte como complejo.
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We spend more time in the workplace than in our own home. The working environ:
ment hos become an exlension of our dwelling; nat only the place whare we cany out aur profes-
sional activities but also one where we relate to and cohabit with other peaple who share that
space. This, however, is undeigoing o serles of changes and fronstarmations thot arise from the
nature of work ot the end of the century,

Until very recenily, wark could not be dissocioted fram the workploce. The presence of workers
was Indispensoble, Things have now changed. As a esull of the increasing develapment of infor
malion technologies and the communications syslems, the spatial dimension of work has becams
less impodant. Desks have grodually shrunk as more and more information con be stored in the
personal computer, Wotkers have gained selfsulficiency, with 1elewaork as the maximum expres:
sion al the dissociation hetween physical presence and production.

From factories o siudios, workshops or labomtories, sach typology must respand to different
neads and adapt lo different conditions ond locations.

In designing a workplace, many crileria come inte ploy, The importance of taciors such os layout,
hudge-!. kscation and represenialivensss thal deline each schama dﬂpﬂﬂd on the neads of each
client. The headquarters of a company plays o functional role —it is the spoce in which the achivily
of the firm is camied out— and a wle ol represeniation of the company and its public image.

To o greal extent the location of the premises determines the nature of the firm. The urban envi-
tonmen! ollers o series of advantages such s greater proximity 1o chients, befier connections and
greater public presence, and o series of drawbocks such s the lock of space and the high price
ol land. The rutal environment or the indusiial estate, on the other hand, involve a lesser public
presence which is compensated by lowar land prices and the possibility of enjoying lorge spe-
cas. The chamctatistics of eoch company will defermine the best location lor i

A new criterion b bear in mind in designing work spoces s the envitonmental impoct. The latest lendencies
in architecture pay mote ofiention o faciors such os sustainability, energy saving, 1se of allsmative eneigy
and nonaggression lo the envireament, Just as care is laken 1o ensuie the guality of life of the people who
will ctupy the spoce, it is also iempled 1o laks core of the lecation

Thuz, in a rapidly changing sitvation, presentday archilecture should be able 16 allar solutions 1o
all the challenges of the wotkplace, The prajects presented in this volume are different fom each
other but all use new materials thal are worker and envirenmentdriendly, investigate new farms
and new fypalegles that ofter versatility and llexibility for continuously changing and axpanding
wolking envilonments: atlempl fo create o elaxed working aimesphere, and foster mlations and
internction between the different members of the company, Whether they are new designs or reno
vations, n an whban environment ar tar from the city, laige or small schemes, the pioposals offered
in this book oie o valuoble source ol inspination and rallection on the challenges of conceiving o
working space. The lyricism of Rataplan and the farcefulness of MVRDV, the geometric gome of
Randy Brown, the ecological amphasis of 1O 1D and the playtul approach of W, |, Neutelings,
t only mention some of the anchitocts whose works are presentad, are new aliarnatives and
upproaches lo the archilecture of the watk spoce, which is both stimulating and complex.



Wiel Arets

Lensvelt Offices and Warehouse

Breda, The Netherlands

The headguarters of the Dutch transportation company Lensvell was
designed &5 a single body, & two-story rectangular volume with exterior
cladding of folded shets, interrupted only by the knmy access doors distrib-
uted along the facade. The design responded to the company's needs with a
homogenous area on the ground floor containing the entrance, the show-
room with a lofi, the receplion area, a palio, a dinng room, a shipping office
and storage space; while the offices, machine room, dressing room and
anolher slorage space are allocaled 1o the first fleor.

Thiz building was concaived as a trangparent, well-lit, homogenous volume
which distances itsell from the stereatypical image of industrial constric-
tions, which lypically display uniform design with litthe thought given 1o aes-
thetic considerations. The idea was to harmoniously unify, within the same
bullding, the administrative facillties, slorage spaces, access for the transport
vehicles and service areas.

From ihe exterior, this building is seen as a pariitionless rectanguiar body
with openings for the Iomies, whose facade of iranslucent glass panels
casts an abundance of nalural light inlo the interiar, Another source of light
15 the open space which has been lelt belween the walls and the roof,
allowing the light lo reach even the offices grouped logether in the cenire of
{he balding. The walls and ceiling, painted white, also contribute o achiev-
ing the desired brightness in the building, Wood was used for the flooring
and concrete for the vertical faces.
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Photographs: Christian Richters

La sede de la compafiia de transportes holandesa |ensvelt se proyectd
COMa LN cusmo (nico, un volumen rectanpular con dos niveles ¥ un
revestimiento extenor de planchas onduladas que sdlo se ve intermum-
pido por las puertas que se distnbuyen a lo largo de la fachada y
que dan acceso a los camiones, Este programa responde a las necesi-
dades de la compania con una superfice homogénea que contiene &
accese, b sali de muestras con altillo, la recepcion, un patio, el come-
dor. un despacho para ervios y ef espacio de almacenaie en la planta
baja, v las oficings, sala de mdquinas y vestuario, asi como tambeén otro
espacio de almacenape, en e pomer peso,

Este edificio se concibe came un valumen homogénen, transparente y
luminaso que huye de la imagen estereatipada de las edificaciones de
cardcter industrial, tradiceonalmente uniformes y estélicamente poco
elaboradas. Se pretendia poner en relacon de manera armonica, en el
misme edificia, las zonas de adrmimstracion, espacios de abmacenae, ¢
acceso de los vehiculos de transporte y los servicios.

Desde el exterion, este edifico se percibe como un cuerpo rectangular
in particones con aperturas para la entrada de camiones y cuya
fachada de planchas de cristal trashlcido permite la entrada de abun.
dante luz natural en el interior Otra fuente de luz es el espacia libre
que 52 ha dejado entre los paramentos y (3 cubierta, que permite gque
la luz penetre incluso en las ofionas agrupadas en el centro del edifioo.
Los muros y el techo, pintados de color blanco, amben contribuyen 4
la lurminosidad pretendida del edifion. Se ha empleado madera para el
pavimento y hormigon para los paramentos verbcales,
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Neutelings Riedijk A_n:nitects
Veenman Printers

Ede. The Netherlands

The new building for Veenman printers in Ede consists of two sections: the
printing works with the necessary stock room and an office section,

The sile is in & very Iypical busingss locabion amongst & lot of fairfy ran-
domly dispersed bulldings of medioere quality in which the office section is
always differently anticulated and materiahsed than the produchion section.
In arder to avaid his traditional distinction between while and blue-collar
workers, the architects opted for 2 continuous elevation wrapped, as it
were, around the bullding.

In addition, the bullding is organised around a courlyard garden from which
the various deapadments are in visual contact with one another. This cour-
yard garden (designed by West ) forms a counterpaint to the neighbour-
ing busingss premises and creates a pleasant work climate that is in touch
with the changing seasons,

The lacade is composed of three sections: a black, concrele stona plinth, a
row of windows in the plinth and above this a glazed section. The latter
consists of glass panels trough which it is possible fo see the light-rellec-
tive insulation, The glazing Is mounted in a simple framework denved from
greenhouse construction. The glass is printed with a tex! by K. Schippers
(layout by K. Martans),

The building has a V-shaped rool, The saction Is such that the areas
requiring a lol of head-space are located undsr the highest sections of the
raof. The volume is indented al two spots: the main entrance, which is
matked by the load-bearing company loge, and the dispatch entrance.
These, together with Ihe V-shaped comice line, add up o a striking voluma
that can b recognised from the motonway,

20

Photographs: Christian Richters

La nueva sede de la imprenta Veenman en Ede cuenta con dos sec-
ciones diferenciadas: el taller de mpresion, con su almacen comes-
pondiente, y un departamento de oficnas, Bl edificio estd emplazado
en una zona comercal, rodeado de otros edifioos de medioore fac-
tura én los que el espacio destinado 4 oficinas e articula y materiali
za mempre de un moda distinto al destinado a producadn

Para evitar esta tradicional distincidn entre operarios y ejecutivos, se
opls por la construccisn de una falsa fachada que envolviera el edifi
cio. Este se orpaniza alrededor de un jardin que permite relacionar
visualrmiente los distmtos departamentos. B jardin, diseflada por Vvest 8,
14 como contrapunto di las mstalaciones veomas v crea un
ambiente de trabajo agradable, intmamente relacionado con &l cam-
bio de estaciones

La fachada estd forrmada por tres secdiones, un plinto negro de hor-
migan, una hilera de ventanas que se abren-en of plinto v encima del
rrsmie, und seccien acnistalada formada por paneles de onstal deco-
rados, montados sobre un marca sencilie, parecida al que se emplea
para la construccidn de invernadenos,

La cubserta del edifico tene forma de V' invertida, gna secodn qus
permite acomodar con mas amplitud los departamentes gue requie-
e wn mayor espaco ver tical, Bl volumen se rompe en dos puntos
&l aceeso principal, donde el logotipo de la empresa hace las veces
de pilar y ol acceso alas oficnas. Estos dos elementos contnbuyen a
atargar al edificia ura presencia destacada, fidilmente recopocible

desde la vecina autopista.
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The building has an imposing presence n

fhe landscape. The shape of the roof breaks

the characterstic monstony of industnal bul-

dings, whereas the facade, with &5 aters

ovoies the nature of he company, A text of
K. Schippers, designed by K. Manens, is

elched in the glass
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Peter Lorenz

BUrocontainer & Burofllgel

Austria Photographs: Gerda Eichholzer & Paclo Utimpergher

In 1983, the mountain quide and Austrian businessman Hannes commissioned
the archifec! Peter Lorenz 0 design an office building in a forest near
Innshruck. With the passing of the years, the client developed an interestin a
simple and clear architecture, far removed from the "kitsch” style that is so
widsaly used for bulldings devoted to tourism. The Birocontainer project con-
sisled of the extension of the original offica building. The dasign concept
reflected a desire to respect the envirenment and o achieve a complele coal-
tion between the building and the surounding nature.

Two small vofumes with a gently sloping roal were buill, and connected to the
old bullding by means of a glass bridge. The construction of this bullding was
complated in two months, since the client wanted to minimise the disturbance
I his business, For this reason, a prefabricated structure was prefemed that
respanded to the client’s need to speed up the construction process bul was
not an very economical solution,

The main characlenstic of these offices is their opening to the exterior. The
volumes are dominated by large windows thal open onto the farest, so the
presence of nalure is fell with force in the interior. Only the south-facing
walls have no windows, to avoid (he intense heal of summer. The exterior
of the twio volumes was clad with panels of llalian concrete and galvanised
steel of different thicknesses, reflecting the chienl's desire 1o avoid the most
obvigus solutions.

The Buroflugel project consisted in the extension of a loft that was not being
used effizenily, because the client needed more office space. The design con-
capt adapted perfectly 1o the existing structure, =0 the authorities approved the
extension. A skghlly sloping roof was placed on four pairs of leaning columns,
1o optimise the base and capilal of the column statically. The east side of the
buliding is glazed and a flal gnille protects the loft from the direct sunhght. The
divisians of the office space were made with panals of industnal glass.

En |983, el pula de montafia y empresano austiaco Hannes encargd
4l arguitecto Peter Lorenz la construccion de unas oficinas an un bos-
gue cerca de Innsbruck. Con el paso de los afios, el ciente desarmalld
un intencs en una arguitectura senclla y dara, alejada del estilo kitsch®
que tanto se emplea para las construcciones destimadas al tursmo. Bl
proyecto Blrocontainer consiste en la amplaodn del ediico de ofio-
ras arigingl. En ol concepto de dseno prevalecd la voluntad de respe-
tar &l entorna Y conseguir una completa fusion entre (2 construccdn y
la naturaleza circundante

Se construyeron das voldmenes de tamafio reducido y cublerta ligera
mente inchnada, conectados con el antipuo edificic madiante un puente
de cnstal. La construcodn de este ediicio se completd &n dos meses, ya
quiee e cliente guers minemear o estorbo gue suponian las obras para
su nepoon, Por este motv, se prefing una estroctura prefabnoada que.
aunque s& adapta a la necesidad del diente de agilizar el proceso de
constrccidn, no resultd una sokscidn excesvamente ccondmic

La caracteristica principal de estas oficinas es su apertura al exterior,
Los valimenes estan dominados por grandes ventanas que e abren al
basque, por la que la presencia de la naturaleza s deja sentic con
fuerza en su interior, Unicamente los muros orlentados al sur carecen
de vanos. para avitar el intenso calor del verano Bl extenior de los dos
volumenes se revistio con planchas de hormipan rtaliano y acero galva-
mizado de distntos grosores, reflejando la voluntad del clente de ale-
jarse de las soludiones mas obvias,

El proyecto Birofluge! consistic en la ampliacidn de un dlico que no se
aprerechaba efcazrmente, ya gue diente necesitaba mads espadio para
destinaria a oficnas. El concepto de disefio se adaptaba perfectamente a
Ia esfructura existente, s que 135 autondades aprobaran by ampliacidn,
Ye dispuso una cubierta hperamente inchinada sobre cusatro pares de
colurmnas también inclinadas, para optirmizar estiticamente |3 base y capi
tel de ls columna: La cara este del edificio estd realizade en cnstal y una
rejd |isa protepe e dtico de la entrada directa del sol. Lag divisiones del

eapaco de oficmas se realizaron con planchas de cnstal ndustral
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Baumschiager & Eherle
Elektro Graf

Dornbirn, Austria

The existing, onginal bullding of the Grat electronics company had to be
enlarged, as two additional, previously separale subsidiaries intended to
move in to form one corporale compound, The archiltects were asked lo
design a building with a high visual impact, which on one hand documants
the separate elements of the newly lormed busingss, and on the other
hand demonstrates unity, The conditions were delicate and difficult: there
was a too attractive previous office and production building, and the soil
condifions were characterised by an exiremely high water table and almast
endless layers of non-loadbearing gravel, up to and sometimes more than
a depth of 300 feat,

For reasans of fraffic and communication the additional research, production
and slorage space was placed in tha lorm gl 8 square gn the same ground
level next to the onginal bulldings, This group was then to be, in the bes
sense of Ihe word, bridged by an administrational and representalional val-
ume common 1o bolh paris, oniginal and new. The lrant of the original build-
ing was masked lor compositional as well as aesthetic reasons by wooden
lawsvers, and the new building was conceived in glass and concrete. The
bridge was lormed as a boxed beam, in order to allow for the long span.
which was dictated from below, spanning above the old original building,
Because of the sall conditions, no additional load could be placed on top of
the ewisting buildings, but thare was room to build tnction pile foundations on
either sice of Ine onginal buildmg. This distance lormed one leg of the span
of the boxed beam bridge, which was then doubled to accommodalte tha
spatial needs; as well as 1o reach over and connect 1o the new building. The
boxed beam was executed in reinforced concrete, clad in plywood and paint-
ed orange-red. From far, this bright calour contributes to the desired high
visibility of the newly formed bullding compound.

Because of the nature of the beam and thus the flow of forces. the fenes-
tration is af the maximum allowable extent, in number as well as in height
and width of each single unit. In the interior, the reinforced concrete struc-
ture, albeit painted while, was lefl exposed lo allow lor experience of the
nature ol the hallow beam

Photographs: Eduard Hueber

Tras la mcorporacicn de dos Tliales o [ Grma, la antigua sede de la
ermpres de slectrdnica Gral (uve que ampharse. A los amuitectos se
les encargd el proyecio para un edificio de gran impacta visual, que
reflejara tanto I diversidad de la nueva compania como su nuevo
caracter unco. Las condiciones de partida eran dehcadas y dificiles;
por un lado, el ediice origingl, donde se ubicaba i 2oma de produc-
cign v lis oficms, no resultaba dermasiado atractve, y por otr, las
caracteristicas del suelo —capa fredtica a un nivel muy superficial y
capas de griva de escasa capacidad portante de eds de 90 metros
de profundidad- na éran s iddneas,

Debido a factores como el trifico y las comunicaciones, las fonas
dedicadas a investigacion y desarrollo, a produccitn y a almacén se
han depuesto formanda on cuadrado al misme nivel gue los edificios
ongmales, Un volumen que hace las veces de puente entre la cons-
truccion nueva ¥ e antipua aloja las zonas de admimstracon ¥ repre-
senlacion. Por razones lanlo estélicas comeo de composiadn, i
fachad del edificio original se ha revestido con lumbreras de made
rit, mentras gue el nucvo ediicio se ha realizado con widrio v horm)
gon, Bl puente se ha concebido como ung viga de Cajl gque se dlza
sobire ¢f edifion onginal, Las caracteristicas del suelo no permitian 1
chispnsician de peza adicional sobre los edificios anginales, asi que @
aproveEcho el espano disponible 3 ambos lados del sdiicie original
para construir plotes de rozamiento. Este sspacio, que conforma una
che las patas ded puente, se duphco postenormente para acomodar
los distintos espacios y conectar ¢ edificio antigue con el nueve. La
wigd de cap se ha reabzado con hormugan ammdo revestido de
madeia contrachapada pintada de rojo anaranjado, color que contri-
buye a wna mayor wisibihdad del edificoo desde T distancia

Debiidor 4 fa nabwrakeza de esta estructura v a 50 Mujo de fuerzas, 1
superdice del ventanaje es [ mayor posble, tanto por 1 cantdad de
VAR come por 3 aliers y anchurs delos mismos Enoel intenor del edi-
ficiey, b estructura de hoemipdn armado se ba dejadks a 1o wsta, pirtada

de blanco. para ouee se pueda sentir la naturaieza de la vpa hueca:
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Georgina von Etzdorf Workshop

Odstock, UK

In the early nineties, Gaorgina von Etzdord, the textile design and produc-
tion company, decided to group all ther quality control and administrative
lunchions in one place. Tha sile they chose for their new building accom-
modated a farm shed bul was surrounded by Irees wilh outstanding views
1o the south and west over a valley. However, the local planners and politi-
cians insisted on a scheme that could be presented as the conversion of a
redundant farm bullding, even It in reality this has meant only retaining the
main portal frames from the original building.

The clients brief was (0 design a bullding that would allow them 1o consolidate
all their quality control and administrative functions on one site and would do
50 in & way fhat would refiect the open, relaxed and non-hierarchical culture of
\he company and fully exploit the landscape potential of the site. The solution
was also Io be capable of ready inlemal adaplation and extension o mest
changing ard expanding needs. These objectives were constrained by a very
tight canstruction budget of £35 per square feet.

The scheme consists of the original portal frames extended to the west and
clad in black conugated sleel, with farge areas of glazing on the southem
and western sides of the bullding to visually link the internal working environ-
ment to the surrounding landscape. In the future additional bays are planned
at the western end of the building. Intemally the bullding is essentially ona
space wilh tha storage areas on (he norh side separated trom the qualify
control funclions on the south side by a large plywood structure. At ground
fevel this struclure conlains the samtary accommadation, storage, 8 meeling
room, a kitchen/dining area and the receplion area.

Malesials and garments can pass through this struciure at two points, from
goods-in to quality control and then back to goods-oul. Al first Tioar level there
1520 open gallery for the vanous administrative functions, naturally lit by a long
noehiight and large windows on the east and west facing gable and walls. The
phywood sheats that torm the walls, cellings and fioors of this structure are
screwetl Io the soffwond studs and floor joists (o faciliiate yout changes in
the future. Al night the intenor s Iit by a combination of metal halide uplighters
fixed bo the: plywood structure al first lloor leve! and similar mobile uplighters
located adjacent o the mobile workstations at ground level.

44

Photographs: Simon Archer; Chris Gascoigne/VIEW

Lo clientes, L firma de disefio y produccidn textil Geargina von Etzdard,
querian un ediicn que les permitiera concentrar [as tarsas de adminis-
tracian y contral de calidad en un misma emplazamienta, can un disefio
quee expiotara al mibame el potencal pasagistico del terrena y gue refle-
jard la cultura de b empresa, aberta, distendida y en absoluto, jerarguica.
Bl proyecto debia tambeén ofrecer soleciones al crecmiento de la
empress, permitiendo fuluros cambios v ampliationes. Sin embarpo,
todos estos objetivos estaban limitados por un presupuesto muy usta-
ki, de 235 por pee cuadrado, Bl solir escogida para [ construccicn del
rieve edificis alojaba un antiguo cobertizo rodeado de drboles, con ws-
tas al valle, al sur y al oeee

Fl provecto consiste en la ampliacdn hacia &l oecte de las estructuras
poricaras onmnabes, que se revisheron de plancha ondulada de aluminio
neEro v a las gue se moorporaron grandes superices acnstaladas en las
fachadas sur y oesle, gue enlazan visuabmente o wnlomo de rabsge
intermo con el pasaje cdrcundante. Se ha previsto b posbde moorpors-
cicin de imercalurmmios adicionales en ol extremo oeste del edifion,

Por 1o que respecta a fa organizacion intenon, el edificio es un salo
espacio con 1as fonas de almacenamienta en el extremao norte, sepa-
racas e 13 zona de control de calidad, al sur por una gran estruciura
de madera cantrachapada que, en el nvel inferion alherga Ios aseas, el
espacio de almacemirmiento, una wila de reuniones; uni cocinaoome-
dor y la recepoion.

Las telas ¢ las prendas pasan @ traves de esta estrugtura en dos ocasio-
nes, de entradd de producto a cantrol de calidad v de il a salida de
peroducio. En el el superion una galiery gue alog los distinios depar
tamentos de admunstracion disfruta de dummacon natural gracas 3 ks
E;r.|r.|'|1"-. ventanas de los munos pfdn ofeniidos al aste v al oeste, Las
planchas de madera contrachapada que componen o paramentos
verticales, los techos v el susln de ecta entruciura estin fjados a pes
derachos de madera blanda v a vipuetas de s para facdinar futuros
cambai en la disposician, Por 4 noche, el oteror se hamana mediante
wrna pombiracan de lummanas de limpara balogena sujetas a la
Hlruciura l.._:*_.' GO AL I I||’.|.|l...!|..l. {5 i ] I."I II'-'.'l.'I SLICT O ol ||.JI1'-|T|.|.| Tl

mcnali=s situadas al do de las mesas de tralago ménales, nel inferion
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Technical details ! Fache iecnms

Architect [ Arouiecto
Simon Conder Associatlas

Pfﬂ]l'l!l:l ! Prewerto
Georgina von Etedor Workshop

Localion | ecalizacion
Odeinck, Wiltshire, LK

Master builders [ Aparoadors
Alexangor, Hadam + Associates: Dean +
Dybal Construction

Electricity & Instalations / Floctvicidad

& lstalaciores

Accolade Bulding Services (meshanical
& plumbing)

VC Domney Services (ssectical)
Meteon {struciural steshwork)

John Pyat Concrating (concreting

CRC Lid. (roofing and wall cladding)
The Darzet Glazs Co Ltd {ghazing)

Total Decar (painting)
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Area [ Suporfio
900 sgm
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LUbbering Residence and Office

Herzebrock-Clarholz, Germany

Frank F. Drewes designed the headguarters of ihe Libbenng company and
the residence of its owners. Both profects involved the resloration of spaces
that had become obsolete for their lormer uses but offered many possibilities.
The headquarters of the electronic products company is lecated in the centre
of the city in a building that is over 100 years old. As it was essential not to
interfere in It normal operation of 1he company, the interventions in the
building had to be done in stages. The aim was o achieve a homogeneous
architectural exprassion whils! respecting the characteristics of the bullding
and its functional requiremants. Due to the many interventions that it had
undergone in the past, the building was clearly heterogeneous and was nol
perceived as an integrated whale. By Intarmeshing the individual parts of the
project visually, it was possible to preserve Ihe most outslanding elements of
the complex by combining variety and individuality.

The close cooperation between the architects and the clients, and the fact
that the work was done in stages, resulted in a wide variety of construction
solutions and matenals. This often forced the architects fo modity the plans
and find diffarent ideas that emerged spontaneously, These changes, how-
ever, should not be understood as a disadvantage but rather as a challange.
Instead of @ compact and closed design the architects pursued the architec-
tural interaction of refatively mdependent solulions, Iike a mosaic.

The single-family dwelling of 223 sgm had already been remodelied several
times in its 250 years of existence. The last was in 1975, but the resulls of
this. intervention did not adapt to the needs of the presant owners. They
decided o complately remotel the interior while the necessary restoration
was carted out on the facades. Adell Loos's Raumplan was the conceplual
relerence in the design process. The complexity of the dwelling, with differ-
enl levels and rooms of ditterent heights, did not allow the visitors 1o per-
ceme the bullding as a unitary whole; the new design has crealed a spacious
environment with 1he fireplace as the central elemant around which the
dwelling is structured. With few axceplions, the services of Ihe dwelling are
not visible, so the allention falis on the malenals and the natural texiures.

Photographs: Christian Richters

Frank F. Brewes ha realizado los proyeclos para la sede de [a empre-
53 Libbering y para la ssacnda de sus propietanos, Ambos se trata-
ban de rehatilitaciones de espacios que hakban guedado obsoletos
para los usos a los que estaban destinados, pero que ofrecian mdlte
ples posibilidades.

La sede de la compania de productos eleciminices se ubica en el centro
de la oudad, en un edilicie de mds de [0 afios de amipliedad. Como
resullaba imprescindible no interferir en el nomal funcionamiento de b
ernpresy, s mtervenoomes en el edificic onpnal tuseron que levarse a
cabo de modo escalonado. Bl oljelve era consepuir una expresdn
drquitectonica homogénea nespetando, a la vee, las caractensticas del
edificia y sus requisitos funcionales. Debido a lis numerosds nlervencio-
ries e habia sufndo en el pasado, el edfioo tenn un crdcter imarcida-
mente heteropdnen y no e percibi coma un 1odo integrada,
Entrelazanda visialmente las partes individuales del compleio se consi
D preservar bos elementos mas destacados del conyento, conjugindo
variedind & mdnvichaalidacd

La estrechs cooperation entre jos arguitectos y los chentes ha resultads
en una amphis variedad de soluoones constructivas y de materiakes, ura
vanedad que sin duda se puede adscribir al cardcter gradual de la actua-
oin. Este canicter gradual fored a menudo a los argquitectos a madificar
los planos y encontrar weas diferentes, nacides de modo espontdnen.
Estos cambsos, sin embargo, no deben entenderse como una desventag,
s como un desafio. Enover de un concepto de dsefio compacto y
cerrado s2 perapuid la interacoicn arquitectdnics de saluckones relatva
mente ndependientes, como un MosIco

La casa unifamifiar de 223my, par su parte, ya habia sido objeto de
vanas remodelaciones a lo larpo de sus 250 afios de existencia, La di-
rred se realizo en | 975, pero los resultados de esta intervenoian no se
apustaban a lis necesdades de los propetanos actuales. Fsios deodie-
ron renovar por completo el espadio interion mientras se levaban a
cabie otras refarmas necesanas en bas fachadas. Bl Rournplon die Adell
Laos constituyd el referente conceptual en el proceso de diseio. La
complejidad de la waenda, can distintas niveles v techos de dversas
alturas, no perrmitia al visitante percibir [a constroceidn coma un
arnbrenie unitan; el nuevo disefio consipuid crear un amblente
armplio, con la chaneneza como el elemento central & cuyd alrededar se
estructura el espaco destinado a la wienda. Salvo excepoiones. las ins-
talaciones de la vonenck no estin a la wista, propioando gle la atens

Citn recaiga en los matériales y las texturas naturakes.






Bolh the archiectursd approach and
the plannio of the additions and
rebuiiding measures lor the compa-
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Architect | Arguts
Frank F. Drewes

Prowect I Proyedct
Libbaring Residence + Office

Collaboratoe | Co
Anga Fahrimann-Cuitt, Marlin Strenga,
Willgang Dreverrich

Location { Local
Herrebrock-Clarholz/Westphalia
Garmany

Electricity & Instalalions
e 1lap sy

Lutbermg {own company |

Area

Hame - 200 sqm
Hame Office - 50 sqm
Mew Office - 600 sgm
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Gerhard P. Wirth
Loft NUrnberg

Nuremberg, Germany

The headquarters of Ihe architest Gerhard Wirlh's studio lie within an
industrial complex in Nuremberg, in an old centre for producing shests of
metal and zine which laler became a zipper factory. Aftar il 1999 restoration,
ihe odd factory was made into a diverse, many-sided space which houses the
480 me= work area. a bedroom unit and the architect's loft which ocoupies 120
m=. A new extension was added 1o the east facade in order 1o adapt the
budding to the needs of the now owners. This enlargement was done with a
siructure of wooden crossbeams, between which are layers of 20 cm mineral
wool insulation. Sheeis of stesl were used for the exterior cladding of the new
volume. 0SB boards were placed hetween this cladding and the insulation.
Thez end result is & two-floor construchon. The lower lavel houses a
recreation room, Ihe scale model room, the kilchen, the toilet and bathroom,
the boiler room, & mulli-purpose reom and the loft. A megalith nses from this
leved to the upper floor,

The first flodr, where the entrance to the bullding is located, harbours a space
for group work, a terrace, a meating room and & sizeable area designed for
projects. The katter has a diaphanous feel, with a high ceiling and an
abundance of natural light which streams in from the large windows and the
skylights fitted inlo the ceiling. Along with the large windows, these skylights
nal only eonshtule an important source of natural light, but they also help
reduce anargy consumplion. The plumbing and power installations have been
left bare, thereby sparking remembrances of this building's industrial past

The will to creale a fiexible, versalile spece was & pnme consideration in the
design concepl. resulting in a program thal would aliow for the intenor
distribution lo be adapted for new uses. Anolher crilesion which influenced the
project was the search for ways to achieve a building with sustainable energy.

(o]

Photographs: Gerhard P.Wirth; Karin HeBmann/Artur

La sade del estudio de amquitectura de Gerhard Wirth se ubica ¢ un
complejs industnal de Muremberg, &n oun antiguo centro de
produccidn de planchas de metal y sine que mids tarde se convirtid en
una fibnca de cremalleras Tras su rehabilitacicn en 1999, la antigua
fabrica se ha ransformade en un espacio polivalente que aloja una
zona dedicada al trabajo, de 480 m=, y una unidad de habitacidn, o Ioft
del wouitecto, que ooupa | 20 me, Para adaptar el edificoe A las
necesidades de sus nuevos progietanos, se anadio una extersion en L
fachada este, Esta amplacion se realied con una estructura de
travesinos de madera entre 1os cuales se han dispuesto capas de lana
mineral aslante de 20 cm de grosor Para el revestmento extenor del
s vislumen se han etilizado planchas de acero, Entre ecte
revestimiento v |y capa asiante se han colocado tablas de O5SB:

La construccian resultante consta de dos plantas. B nivel inferor aloga
una sala de descansa, la sala de maguetas, i cocina, los servicios, el
cuarto de calderas, una sala multiuses v el laft, En esta planta tambidn
s alea un megahto gue se eleva hasta el nivel supenor:

La primera planta alberga un espacio pari el lrabajo comun donde se
ubica el acceso al edificio, una terraza una sala de reuman y und pran
zona destinada a proyectos. Esta ditima se rata de un ambiente
chilana, de techos altos, y gran cantidad de luz natural gue entra po
los grandes ventanales y los lucernanos dispusstos en la cubrerta. Estos
luzermanas constitiyen, junta con las ventanales; una importante
fuente dir luz natural, a ks ver que fvorecen el ahoero energitico. Las
instalaciones se han dejade a la vista, potenciando de este modo las
rermriscencias mdustrabes del edificis. En el concepto de deeio ha
primade fa voluntad de crear un espacio Nexble y versitil, con un
Programa que permibicra adaplar detribucen intenor d ruewes
usos. Ciro eriterio que ha influido en la concepaidn del proyecto ha
sider |1 busqueda de solutones que permmberan | conseoucion di w

edificio energétcaments sostenible
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GCA Arquitectes Associats
Oficinas de GCA Arquitectes Associat

Barcelona, Spain

The olfice of GGEA architects, located in the Eixample (191h-canlury naw
development ates) ol Barcelana, was converted from a textile warehouse.
The scheme, by Ihe architecls themsalves, takes advantage of the original
structure of the property and creates a lransparent, clear and homoge-
neous space in which the lighting = a key slemenl. The premises had a
rectangular ground plan and a lloor area of 1000 sqm, It was divided into
two areas: the front. used for the offices and the rear, usad Tor the ware-
house. The intervention of GCA respecled the arigingl layout, which
became the main reference of the scheme.

For Ihe entrance, the initial premise was to recover the onginal image,
restonng door and window Irames and providing it with the necessary lacili-
ligs for the reception and the administration and project management offices.
The interio area, on the other hand, with a free and fransparent floor plan
supported by riveled metal irusses and pillars, was conceived as a modem
environment, a large white bax housing & sequence of spaces lor designing
and managing profects that end in an inner courtyard,

In his area devoted 1o the creative process the lghting is particularty impor-
tant and is achigved naturally thanks o two large skylights thal provide
pleasant fop lighting. As a complemant light fixtures were suspended from
Ihe ceiling, in addiion to spatlights an tracks and indirect lighting elements
such a3 the Tolomen lamp by Arlemide.

With the intention ol lorming a homogeneous, neutral and minimalist atmos-
phere of imprecise firmils and multiple visions and perspeciives, a Imited
selection of matenals was used (maple wood, glass, aluminium and
decometal), with solutions that lavour visual continuity: large glass screens,
wooden lioors in all the spaces and white walls. Most ol the lumiture is the
work of GCA and fallows the same minimakis! parametars as the scheme. I
was suppiemented with salected clements.

70

Photographs: Jordi Miralles

El estuscha de anquitectura GEA, situades en el ermanche de Barcelana,
s Asienta sobee lo cue foe un almacén el Bl programa. obra de o
promo: aruitecios, aprovicha by estructura orginag del samaselle
crea un espacio didfann, claro y homogénea, en el gue la luminacdn
st corvierie en un elemento claee, Bl ecal, de plants rectangular y una
superfios de 1000 m, estaba chartwando en dos zonas la parte delan
tera, destinadi a L oficinasy |l trasers, 2l almacén. L intervencidn de
A vespetd la dstnbuoon copnal, gue se conartid en o condicio
nante principal del proyocio.

Para el acceso, b prenisa de parbica fue recuperar la smagen anginal de
esta zong, restaurando carpinterias, y dotarls de las smaalaciones neces.
rrs para ubsizar en ella b mecepodn y los despachos de administracion y
dweccidn de obras Fn contiaposicidn, el drea interios una planta ibre y
difani soportada por peiles metilicos de cechas y pees derechos
risblorados. fue concebida cama un dmbite modemo, una gisan Caja
Lhanga gues alerys una secdenci de espacios dedicadas a realizacicn y
gosuon de provectes ¥ gue inaliza 2o un pabio extenot

En esta o, dediada al proceso oreatvo, I luminacdn es particu
lFrente importante y se consigue de manera natural pracias a dos
grandes cliraboyds que proporcionan und agradatile luz cental,
C.omo complemanto se han sitwido luminanas en suspension, focoy
an carmles, ademas de piesas de Jue ndirecta de mesa de pie, como
la limpara Tolomen de Artemide.

Con ls inlencion de rrmhgul"n' un amtuente *n‘unu'-ﬁu{-ruxg ML ey
miahsta de lmites pmprecsos y moliples visones y pecspoctivis, s ety
iTid a una lmitada seleceicn de materales (macdeia de arce, vidao, ik
minio y decometal) y a solucones que favomecen b continudad vl
grandes pantallas de vidoo, pevimienito de maders en lodeos los espacios
y paramentos acabados en bkimco. La mayona del mobiano es obo dpl
estughies CoCAy sipie los misrnios pasimetros del provecto, de caricter

rrurrmalista. Se complementc con wng selecoon de presas escopdas,






The interior is pralonged toward the exterior, A vart-
cal glass wall separales e sludio from the inner
Courlyard. The connection between closed and open
spaces i5 mulliphed Ihanks 1o tha deck of the coun-
yard thal merges with the wooden fioor of the studio.
The system of skylights provides natusal Bght to the

space, and increasas the sensation ol Spacousness.

El irterior se profongs heca el ex
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undar- the innar courtyard, a senes of franspa
rent Spaces were Crealed, rinioiced by natural
lighting through skyghls. Tho warmth of the
woodsn fioor contrasts wih indusiial slsments
Such s the boame thal support he glass ol or

fhe light fixtures thai heng from the ca|ling
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Technical details | Ficha

Archibect | Argis e

GCA  Amuilecles Associals  (Josep
Joanpere, Anton Puig, Josep Aiu, Jesds
Hernando, Arfuro da |3 Moza

Proyect | Pro O
Oficinas de GCA Arquitectes Assotats

Locatan ! | iZacion
Barcelona, Spain

Master builders / Aparejadores
Jesis Hernandag, Arturo de la Moza

ity & Instakations | Elecincidad &




Lissoni Associati
Studio Lissoni

Milan, haly

Located m the tstoncal centre of Milan, ihe Estudio Lisson occupies a smali
house dating fram fhe baginning of the century that was used in the past as a
ceramic shopwarehouse. |1 s a lage, white, wall-it, funchional space
designed to stimudate the creathity and consentration of its cecupants. Large
grazed surdaces allow fhe occupants to engy the light and the emaonment.
The conversion respecied elements of the original design such as the interior
staircase that connacts the ground fioor and the first floor, and the exts to the
couryard and the inner courtyard, where the brick walls have bean replaced
by largs windows Whan concaiving this space, Piero Lissoni imagined a place
bt would imviler the ocoupants (o indvvidual purification and the: elimination of
a8 undesined deslrachons Thus, a defindive separation is created belwesn
indestior and extanar. By alimmating all types of stimulus, whather acoustic or
visual, It was possitile to incorporat in the intenar some essential slemeants of
the exterior such as the hight. the air and the vegelalion.

The studio cccuples twa levels. The first floor houses a space for administra-
ftion and secratarial work. a central space for graphic antists. & meeting room
and Pieta Lissoni's private office, with a view of the bright Inner counlyard
{hal has bean convened into a small garden.

The ground floor, which is accessed by a staircase. houses the space for the
archilecls, b Bhary-meelng rmom, the copy room and an enormaus work-
shop-warshouse. This lloor also houses two resl rooms, 8 cafetena with a
Kutchers and the gym, The layout rellects & diterant concaption ol the work
enviranment, an envirenment in which mements ol refaxation supplemant
those of activity.

Photographs: Alberto Piovano

Sivackn: en gl centro histdnco de Milin, of Estudio Lissom ocupa una
praueiin casa de pancipios de splo ques &nel pasdo se utilizd como
tiendi-almacen de certmica 56 rata de un espacio blanco, amphio,
lurmunaie y funcionl, destingds g ostimular b oreataodsd v by concon-
tracion de sus ooupantes. Generosas superioes acnstaladas permiten
diafrutar o la luz ¥ e entormi,

La revmodelscdn pespeto lementos dil dseno orgina tales como la
egCalirs b o, gue corwecta by plinta baga v ke prirmizra plania, v ke
sl al paticn y l patio mtenon donde Ls paredes de Ldrilio se han
sestitunde por grandess ventanas Al concebic este espace, Perd Lisson
GG dn lugar cue irvitara -3 ki purdicaccn indieddial, que ticilitara b
depurackn de toda distracoidn no deseada A e produce una senpa:
racitin dafinitva entre ntenor v extenon Medants b elimmacidn de
Cuilcpler o de estimulo, yi sea acustico o visual v ha consepuido
et al it alrunios elementoy psencabis ded extenor lakes
come |4 lu el are v s wepetaodn,

Dhstrilando en dos riveles of estuds acorrmds e la plants baja e
60 Ay B adimrisl ckdn v 1 secrela Tk, ERPACio cefilval s arts:
125 erdficos U sold de reuniangs ¥ ke ofitima privades e Prend Leaodd,
con VistaE Al lumunoso: pation reson que se i rransiormado en un
prscpafie jarclin

La plamm sotano, a la que se accede modiante una escaley, dlbevea of
enpacio para oy anquitectos, b biblioteca-als de peunnes iy sl de
fotouomas ¥ un enarme tilles-almacen, En esta planta se ulbican tam:
Ligny ot galas dde descunsn, una cafeleria con cocina ¥ el prmmasio. L
organzacion del espatio reflea wna concepodn distinta del o de
tratupo. un emtorng en ol cudl momeotos de rolsacdn complementan

s b actividad, cormo buen demiststra i destiibudidn del espacio.
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T The lawer fioar houses the comman space of
I archilects and industrial designers, It has a
Beight, transparent almosphare. The commun

Ccation of this space with the exlerior i graduak:
glass panéls separata the comman studio from
the cafslena, interrefating the two spaces, A
large window separates the cafeteria from the
i nner counyard Thes flioor also houses the

mealing rooms.
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The upper lloor of the studia houses the
work arss of he graphic de

glass sereen separales this area from the
mecaphion, The chromalic umlormily thal
domingles the space helps ta frae it from
undasired stimul|
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Section 503 1 Seccicon 503

The fioor was made entirely of ice-coloured
resin, whach favours @ gentle ditusson of the
light. 1 5 & sample and welcoming almosphare
resulting from & long process of meditation, in
which the oocupants can give iree rein to their
idaas and thoughts
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The upper floor also howses Piero Lissoni's studio, In the whole
studio, objects by designers such as Charles and Ray Fames,
Ress Lovegrove, Ame Jacobsan and Michele de Lucchl are
lound akongside designs by Piaro Lissoni. On the right, the wash-
basin of the bathroom, by the designar,

En L plarnta wperor lgmbién se encuentra e astuden da

e |lssanl En todo el estudio, picras de renombrados
diefiadores coma Charles v Ray Eames, fow Levegrove
Arne facobmsen o Mhichele de Lucchl, entre otros. convieen
1 e Fiero Lissoni.A la derecha, | pila del bafio
pbra del disefiador

W' I

Technical detadts / Ficha téomica
Archited! { Argutects:

PFigto Lissoni

Proyect / Proyecto

Studio Piera Lissoni

Location ! Locabzacion
Brera Zone - Milan Cenlre, haly

Ebectricaty & Instatations / Electrick
& [nstatacicnes
F.LLI de Franco - Monza
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AHA - Agneta Hahne Arkitekter AB

Henri Advertising

Malmd, Sweden

The office of the Pesr Eriksson adverising agency dates from the sixties. It
was a former bank thal was dull and lacking light, ke the surreunding build-
Ings, but atier the conversion it stands bnght and shining, in clear contrast to
Ite emvironment. The facade that now gives access to the agency was trans-
formed very audaciousty: In the reception area, behind the high narrow win-
dows of the facade. a wall ises catching the eye of the passers-by and mak-
ing them wonder what must go on inside the building.

Behind the wall of the recaption thare is a white cormidor with narmow glass
windows that refizct the proportions of the windows of the facads. These
propertions are coherantly mantained throughout the whale space. The
accounts deparimenl 1= on one side of this corridor, with two meeting rooms
on the opposite side, The chents never go beyond this point, since the
agancy must respect the confidentiality of their clients’ business, The carri-
tor opens up to a large bright studio with a high cailing, whare natural light
penetrates through the skylights and the glazed dome of the anginal con-
struction, The [arge rear wall 15 used to display the current projects, lacilitat-
ing the exchange of ideas belween the creative stalf, A second wall also
lacilitates the exchange of ideas, although in a different way: it is the location
for & 1abla where the staff of the company meet to eat, have coffee and
inspire each other. The oniginal vault of the bank and the stone wall have
been conserved. This small room houses Pear Eriksson's pride and joy: the
archive of the agency. A very uniform and homogeneous space has been
achieved thanks to the ordey layout of the spaces and tha use ol simple
malerials: vamished beech wood, sleel and glass.

Whale natural light floods the work area. the other areas are lighled by famps
filted into the calling that increase the sensation of space. Agneta Hahne's
persenal towch s shawn in each detall of the project: she was responsitile
for designing all the lumiture, with the exception of the chairs and the waste
paper bins, which come from David Design. Each employes has the same
lumiture. a desk and & small beech wood auxiiary unit on wheels. The fumi-
ture 5 light and flexible, very appropate for & transparent work area in
which each member of Ihe agency has their own space

Photographs: Ake E: son Lindman

La sede de la apencia de publicedad de Peer Erbsson data de la década
de los 60, Se trataba de un antigua banco tan apagado y falto de hue
como os ediitos de su entomo que, una vez conclusda b remodeda:
cidin, s dlza brillante y luminoso, en claro contradte con las edificacio-
nes orcundantes. La fachada por donde ahora se accede a la apencia
se ha transformado de Un miodo muy audae en el drea de recepcidn,
tras iz altas y estrechas ventanas de ks fachada, se levanta un para-
menta vertical que captura la vista del pascante, empujdndole a pre-
funtarse oque debe de pazar en el intenor del edific,

Detrids de la pared de la recepeidn se escande un pasillo blanco con
estrchos vanos de enstal que reflejan las proporciones de las ventanas
de 13 fachada, proportiones que se mantienen de forma coberente a
lo hrgo de todo el espacio. Bl departamento de cusntas se encuentr
3w lado de este pasifio, rmeentras gue en el opussto se ubican deos
salas e reuriones, Los chéntes nunca van mus alld de este punto, va
que |3 agencia debe respetar o confidencaidad de los asuntos de sis
chientes, £l pasilio se abre 3 un estudio amplio ¥ luminoso de techo
ulte, donde fa luz natural penetra a través de las clarabeyas v de la
cupula acristalada de la construccion ariginal, La gran pared postersor
sz ubliza para exponer los prayectas en curso, facilitando el inercam:
beo i iddeas enire el personal creativo, Un segundo paramento verti
cal faciita tambeén ol ntercamibno de ieas, aunaue de un modo distin
toc alberga una mesa donde el personal de la empree <o relne pac
comer, tomar cale e nspirarse mutuamente, Tanto & béveda onginal
del hinco como la pared de piedra s han conservado, Esta pequefia
habitazicn alberga el mayor orgullo de Peer Eriksson: el archivo de la
agencia 5e ha conseguido un espacio muy uhiforme y hamopénes pra-
cins a la ordenada dsposicidn de los espacios y al uso de materiales
sencillos: madera de haya bamizada, acero v cristal,

Meentras gue la luz natural inunda la zona de trabago, los otros amibsen
Les s lurminan medante ldmparas encastracas enel techo, que incre
mentan 1 sensacion de amplitud, Bl selio persanal de Agneta Hahne se
evigenca en cada detalle del proyecto: ella s la responsable ded disie-
fio de I totafidad del mobilino con I excepodn de las silas y las
papeleras, de David Desipn, Cada empleado dispone del msmio miota-
laree una mesa de trabajo v un pequeio mueble dusiliar de madera
de haya con ruedas, Se trata de piezas hgeras v Nexibdes. muy adecui-
clas para una zona de trabajo didfang ¥ que permmiten que cad miem

Lro de la agencia disponga-de su prope espacio;
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Ihie project’s main cheractensbcs. Tha naw
Iacade has been shaped with anful imtegnly,
making 0 a distinclive feature of this Malms
backsireet The left hand wall of the receplion
ares conceals & cloakroom, lax and photacopier
It s eflectively screoned from wview creating
curiosity and expeciations
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Tha glassdome and skylights have been pn
served Irom the bubding's previous Wa. T
existing ceiling dome dictaled the lightis
scheme. All employees have an identical wo
table and rolling cupboard i beech woo
These, iike the rast of the fumishing, were s
cially designed

On the lef: tha saquence al windows give
rhythm and perspechive 1o the circulation zpas
on the sides of which the accounts departmen
and meeling rooms are locatad,

La edpuls de cristal v bs claraboyis de |
comstrucomn ongral se han preservada. |
proyecto para b ikmmenacsn o realizd 4 pa
tr de fa cupula. Todos ks empleadas cuenta
con mesd de trabgo v muebles auwoban
sobre ruedas (dénticas que. al pual que
resto del mobibaro, han sdo dsefiados par
el proyecto.

Al gueendy; | secuenca de vanos otory
rtmo Yy pf.‘l"’:pL‘l'Ii'\.'.l Al egpadion de ooyl
d cuyes lados s2 han depuesto ks depart:

meEnios O cusnles v ki sahi de reursoees
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Technical datails | Ficha técnica

Archidect | Arquitecta
Agneta Hahne

Proyact { Proyecto
Reconstruction of a fomer bank to an
office for an adverlising compary - HEMRI

Collaborator / Calabaradar
Kristolfer Swahn

Location | Localizansn
Malmé, Sweden

Master builders / Aparejadores
JR-Byggnads AB

Elnctricity & Instatations / Electrodad

Agneta Hahne & ElTjanst AB

Area | Superfice:
595 sqm




Architects’ Office

Stockholm, Sweden

For their own office. Claesson Koivisto Rune sought a shop-space in a sida
stree! in central Stockholm. They thought that baing in contact with the street
and the angoing life of the city was essential for their inspiration and for their
availabilily lo chents The architects divided the long and narrow space
according bo hierarchy. The front room, which opens o the street through a
display window and a glass door, became the meeting room. Belween this
room and the next, two large double-etched glass shest walls were placed.
Thay let natural lighl in, and one can pass between them on either side, but
they abstruct the vision into the next room. From outside one can sense the
continuing space, but nol what il contains and not how much here is. Pan of
the fioar is made aof glass. iluminating the room beneath. Bahind the two
glass sheels fluorescent lighting was installed, The tubes are UV-coloured
and turned on al night as a light eflect.

The nex! room becama the hub of the office: computers, faxes, tele-
phones, ete. This space also houses the lavalory, the kitchen with a small
dining area and the staira down ta the lower floor. Downstairs are the
library, drawing boards and storage rooms. Finally, undar the front room is
ihe model workshop.

The background to the design had lo be neulral, and thus while was the
colour chosen for all the office and the fumniture.

In the office there are no doors (except for the storage rooms and lavatory),
but the division inlo rooms/unctions is clear. The arrangement of the differ-
ent spaces allows the architects 1o choose how far info the design process
they let their clients, maybe |ust the presentation room, maybe all the way
into the model production in the workshop, The room hierarchy s also one of
order. Design is-a messy business, especially model making

Photographs: Patrik Engquist

Para el estudio, sus arquitectos, Classson, Koivisto y Rune, buscaron un
local comerial en una calle secundana del centro de Estocalmo, ya
que el comacto con la calle ¥ la enerpia de 3 ciudad les resultan esen
Ciales tanilo para estimuldr s INSPIraciGn coma para poder tar sem-
pre disponibles. cerca de sus chentes. Los espacios se dispusieron
segun su funcidn y su importancia dentro del estudio. La habitacidn
delarters, que se abre al extenor mediante una ventana-escaparate y
una puerta de cristal, s transformd en sala de recepodn y reuniones,
y se separd del espacio contgua mediante dos paneles de crstal trata-
dos al Acdo. Estos paneles parmiten la entrada de luz natwral al inte-
ror del estudio a la ver que ejercen de pantalla visual: desde ef exte
nor se intuye que |a sala de reuniones tens continuacitn, pero no &
puede advinar que tipo de espacio se esconde tras esa pantalla, i qué
dimensiones tiene, Parte del solado se ha realizado con cristal, para ilu-
minar k& habitacion de la planta mfenos: Tras los tres paneles de cristal
se instalaran Kimparas fluorescentes cuyos twbos, de e ultravioleta, se
encienden de noche creando un efecto luimnoso muy parbiculan

La habitaricin cortigua se transformd en o ndcles del estudio,
Ordenadores, fax, teléfonos, etc. En esta "sala de miquinas” se hallan
también el aseo v la cocing, con un pequefio espacio que hace las
veces de comedor Lnas escaleras conducen al nivel inferon, que aloja
la bhiotecs. las mesas de dibio ¥ una rona de almacenamiento. Bajo
bt sala de reunjones se ubica el taller de maguetas.

Fara evitar gue el entorno inerfinera con el proceso de disefio, los
arquitectos estogieron ¢ color blanco para paramentos verticales,
techas, solado y mobibario, Aungue |a zoma de almacemameento v el
aseo L cierran con poertas, ki divisidn del espacio en ambilos/funcio-
nes &% muy clara Se ha conseguido poder regular el grado de accesibi-
licdad del cliente en el proceso del trabajo: puede detenerse en la sala
de reuniones o llegar hasta la sala de maquetas en el nivel inferion Esta
disposcion jerarquizada de |os espacios s traduce también en un
miayor orden, fctor decsvo en todo proceso creativa y especiaiments
necesanio en ung actividad tan proclive al desorden como 13 realiza-

cign de maguitas
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The studio 5 accessed directly from the streel. Because the El accose al extudio ye realza directamentz desde la calle. Al
premizes wers lormerly used as a shop, the reception, ke a fratarse e wn antrguo docal Comencal, ki recepossn, Como w
shop window, connects (he nfenor énd the extenor. The window 58 trAlAra e un escaparate, conecta of imerar con el exe-
and fhe glass aoor provide naiusd Bght 10 a8 semi-basement. ric; La vertana v B puerta de widrio proporcionin e natu-

ral a un espacio semi-saterrada.
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uoresent ubes betand the translucent glass pan-

ol Ine study

mage of [he ouler room a5 A shop wind

e recantion from the interior

18 “nucleus” of the study, the production

ow, Behmnd

area

Longitudinal saction




The space s defined by geomeric frms and the
absolule predomanance of white. Tha awdacious
use of lighting a5 a decorafive elemeni rein-
forees tha cesign concept of fhe schame,

|'|._||=1|.|!. R wetricas v of dorminio absoline del
blance gefinen &l erpucie Ly audar ubloacion
o W durmmsacan rormo clemeinn dedoratneg

refuerza o concepto de desfio del proyecio
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Technical details ! Ficha lecraca

Archifect / Avrpuitec e
Clagsson  Kolvista  Rune  (Maren
Claesson, Eero Koivisto, Oa Fune)

Proyeot { Proecic
Archetact's Office

Locaton /| ocalaacian:
Slockholm, Sweden

Wasler builders / Aparejediones:
Primula Bigg AB

Electricity & Instalations | Flectocdud
| \\ - ¢ Instalicionss
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MArag / Suptrficie
130 5qm
Axpiiomein view | Axonometia
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Love Arhén
Alm & Co

Stockholm. Sweden

ALM & Co. is an advertising agency with a staff about 25 people and has their
offices in this remodelied old custom's warehouse in the centre of Stockolm
close to the waterdine. The building dates from 1876 and Is protected by the
law of building presenvation. It was in very poor condition, as in the 50's had
been wsed as a petrof station and a marne workshop. The idea was 1o restare
the open space of a warehouse by removing all later additions.

New lunctions needed by the client, such as mesling rooms, office spaces
elc. were designed as a free-slanding wooden box, 18 m long, 3.6 wide
and 7 m high, with three lioor levels. This as a reminder of the wooden
boxes that once upon a time were slored in the building when il was used
for its original purpose. The new rooms are made with glass walls, covered
wilh thin honzonlal wooden slabs. Fram the inside il seems fransparent,
but from the culside il looks almast solid.

The materials used are very simple: pine floor, light grey plaster walls, ply-
wood, steel with graphite painl. tabletops of solid whitestained ashwood.,
elc. As a confrast there is a bright red kitchen and a very spectacular
lirary shelf with a 8m high movable ladder. The stainless steel appliances
used in the toilet are the same as used in Sweden's siate prisons,

The tumiture was specially designed by the archilects and cuslom made
except lor the chars, by Fritz Hansen and Herman Miller [ Vitra and the
working lamps by Artemide. The cabinets are Kartel.
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Photographs: Ake E: son Lindman

ALM & Co. e una aperca de publicidad donde trabajan 25 personas
Para albergar sus oficings se remodeid un antiguo almacén de aduanas
en el centro de Estocolmo, cenca del puerto. Este edificio se construyd
en 1876, y estd protegdo por la ley de preservacidn del patnmomo, En
la décacky de los cincuenta habla sdo usada coma gasaliners y taller de
reparaciones nduticas, y en o momento en que est intervencion se ini-
i, 511 estado era muy precano. La dea era restaurar 8 espacio de
almaceén y eliminar todos los afadicdos postenores

Los espacios que la actvidad del cliente requena. como salas de reu-
mion u oficngs, entre otros, se desarmollan en una estructurs de bres
miveles con forma de ca. Los paramentos verbcales gue separan las
nueyvas aficinas estan realizades en cristal cubierto con tablas de
madera. Desde o interion la constructidn parece transparente, peno
desde &l exterion parece completaments maciza

Los materales utilizados en esta recanstrucoidn son muy sencillos
madera de pino para el solado, enyesado de color pris claro para los
paramentos verticales, contrachapado, acero pintado al grafito v
madera de fresno maciza, pintada de blanco, para los sobres de las
mesas. La cocna se ha realizado en un color nope brillante, al pual
gue la espectacular ibrera, con una escalera mowl de B metros, Las
instataciones de acero noadable utiizadas en los aseos son guales
quee las empheadas en las prisiones suecas.

Parte del mobiliing fue disefiado especalmente para este proyecto
por los arquitectos. Las sillas son de Fritz Hansen y Herman Miller
para Vitea; las ldmparas de las mesas de trabajo, de Artemide; v los
armarcs, de Kariell.
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Floar plan

The kiichan and bookshell are the most outstandng elerments
fram & chromabc point of view. The conlrast betwaen the hright
fieck and the wWood gives dynamism ko & space dominated by light

Colurs and materials with 3 smple finish
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ocated on the lower level and spaces o

a5 on thi first and second leviels.




i bbby ba bR b ERREEE
h_ gt

hili

WOGdEn slals, one
‘-—'

wat beings prvacy and per

maabilty 10 the space

EE
=
=

g an envelope it

The central voluma iz clad in

|
| | "_._,".__"__: ﬁ |
R ;: IS

.|..f 1

AR ER R

__L__q:._.__ 4.,//

ﬂ///







. r - - ‘\'x
— W - I — ‘h
—l - il — L Fe N
=i -'_J  — ﬂ
— — ; -

1_ 4 ,.\,-'.':: =



109

Technical details ha téemica

Archilect | Armudects
Love Arhen Arkitektkonior AB

P-’O‘,‘f‘,l:'l By
Alm & Co

Coltaborator / Colaborador
Claesson Koivisio Hene

Location | Localiza
Stockholm, Swadan

Masler bulders / Apaneadon:
Yinthal Byggnads AB

Eleciricity & Instalations / Flectncidad
r YFENERLE g

H5 Consult AB (electricity & lighting)
P O Anderson AB (venhilation)
Ratambshovs Snickeri AB (Carpentry)

Area | Supericie
550 =gm




Massimiliano Fuksas Architetto
Working Studio in Rome

Rome. ltaly

Fuksas Associafis studio oocupies three floors of a 16th-century building locat-
&d in the Pigzza del Monte delta Pieta, in the heart of Rome. The exterior of
the building is nol the reddish colour characteristic of the houses in the city,
bul has been painted pale blue. Wooden doors are used lor the enfrance, on
thi first floar, The office gives a rther chaolic welcome o the visitor; original
glements cohabit with later iflerventions that are gven less emphasis,

A glass wall separates the entrance hall from a meeting room and leads to
the secretarial area withaut modifying the onginal dimensions ol the room.
The most significant characteristic in this office is its walls: although they are
decorated in very different ways, all seem to exhibit abstract images on their
surface, The former occupants of ihe housa have lelt their marks over the
cenfuries by means of layers of colours on the walls; these were sanded and
polished until the surface was smoolh, and finally treaied with wax. Thus, no
wall is Ihe same as anolher, ach one has its siory to tell. An inleresiing
case is a room thal the lormer owner used as & todel: after ramoving difler-
ent layars of paint, the frescos of an old private chapel were discovered,
This way of revealing histary demanstrales the closa relationship of the
architect with Rome, his city, the city of sirala as il is now defined.

The constant presence of ihe past does that new proposals are absent: the
giass lift that breaks through the wooden beams of the celling in anather
room is a good example of the coexistence of new and old. This lift leads to
the second fioor of the sfudio, where most of the lorty employees work,
tnvided info groups according fo projects. Here, walls subdivide the study
inta smaller spaces with giass doors on stesl hinges.

Each room seems to be the antechamber ol the previous one, there are no
higrarchies or indications to guide the visitor, Even the furniture seems to
have found s place in a faidy random way. All the work positions have a
computer, but their location is not lixed. The third floor houses the most
silamt environment of all. It s accessed by a smaller elevalor that also leads
1o the roal. As on the first floor, here the windows are large, and the light
thal panetrales into tha interior through the windows transforms the walls
info sinking relisfs.

Photographs: Giovanna Piemonti

El estudi de Fuksas Assocuti ocupa tres plantas de un edificio del
sigho ¥V situado en la Przza del Monte dells Pieta en pleno centro
de Roma. El esterior del edificio no es del color rojizo propio de las
casas de [a cudad, sno que se ha pitado de aeul palido, Uinas pueras
de madera frangquean ka entrada, en la pimera planta. La oficing da una
bremdenida un poco cadtica al vistante: elementos anginales comviven
con intervenciones posteriores, que quedan en un segundo plano

Lina paramento vertical de crnstal separa el vestbulo de una sala de
reuriones y conduce a la secretaria n por elle medificar las dimensio-
nes prgnales de la estanca. La caracteristica mas sipnificativa de este
estudio son sus paredes: aungue estdn decoradas de modos muy dis-
tintos, todas parecen  extuber imagenes abstractas extendidas sohre su
supérficie, Los antiguos ocupantes de la casa han dejado sus mircas a
travis de los siglos medante capas de colores en las paredes; ¢stas se
ljaron y pulieron hasta conseguir que l superficie guedara lisa, y, final
mente, se trataron con cera Asl ee ha conseguado que ninguna pared
sed jpual que otra, que tadss cuenten su propia histora. B intevesante
el caso de una vano que el antguo propietano usaba comao asec: tras
elrmmnar distintas capas de pintura, se descubing que alli se escondian
los frescos de ung antipua capilla doméstica, Este mado de poner 12
historia ol descubverto demuesiva la estrecha relacan de arcuitecto
con Romi su cudad, ls oudad a estratos, como se define hoy en dia
La presenca constante ded pasado no equivale a la adsenta de nuevas
propusstas; o jecensor de oristal que, & otra estanou, rompe las vigas
de madera del 1echo, constituye un buen gemplo de la comnvvencia de
la nusvo con lo antipue Bste ascensor conduce al segundo piso del
estudio, donde tratsa la mayor parte de bos cuarenta colaboradores,
divididos en grupos por proyectos. Aqul, paramentos verticales subdi
widen ol estudio en espacios mas pequenos con puerias de crstal
miertadas sobre bisapas de acern

Cada estancu parece ser i antecdmara de la antenor, no existen jerar-
guias o indicaciones para la onentaciorn, Incduso ps muebles pirecen
hater encontrado su sitio de modo bastante caswal Todos los puestos
e trabajo cusntan con un ardenador, pero su disposiciin no o fija nl
narmicrabile. La tercera planta alberga e amblents mils slencoso de
todos A ella se accede & través de On asoensor mds Pequeno gue
tambsigén conduce a la arotea, Coma en el primer plso, en éste las ven
fanas son de gran tamafio, y 1a oz gue penetra 'en el interior a travds

che Jas cristaleras transforma fos muros en wiperentes relisves
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On the wpper lioor, the wooden: struchy
supparts the rool has been W60 exposed ang
painted the same colour as fhe walls. The com:

hination of the ongmal strecture of the b

wilh Ihee furmiture of the office. soma of whick
was desgned by the archilect, creales a pure
and dynamic anviranment
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The Tirg? things that th vistors notice in the seo-
retatial are 3 painfing of tha architect and
posters from exhailons of s work, covenng
the historical walls ke a collage. A glared als-
wabor eads from a conference rgom on the first
floar to a roam above it equipped with a plober,
& server and a pivolocopser.

Right: A glass lintel divides the entry area from a
condarance room. Tha panes are held in place
with filigraing sash angles made of slel

La secretarG-rocepoon sorprende al werande
con un cuadn pintado por & anquiteslo y
POSlers do ExpOGEIDNTS O0 505 ProeClon gue
cubeen los histoncos rmando un collape.
Lin ascensor de oristal conduce de la sala de
rewmdpnes en by planta pamiera a Ly plnta
superan que aloja un ploter; un servidor y
una. fotocopachor

A la derecha, un dintel de wdrno separa el
accesn de la sala de reursones ¥ proyocces
roes, |l puwneless e dustentan mn montantes
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Massimo & Gabriela Carmassi
Studio In Florence

Florence, Italy

The dwedling-cfice of Massimo and Gabriella Carmassi is located in the
Palazzo Rossell del Turco, a 16th century palace by Bacclo d'Agnello locat-
ed in the centre of Florence,

The siarting point of ihe scheme, as in other works by the Carmassi firm,
was a deep analysis of the existing structures, with the ntention of prasery-
ing the particutanty that they recognise in old bulldings, the kind of atmos-
phera suspended n hma, bound te the memory of the generations thal have
inhabited them, wihcul whech these buldings would be imemediably impov-
enshed. Gabrelka and Massimo Carmassi are experts in rehabilitation; their
interventions in old and historical buildings are carried oul with greal care,
without eliminating too much materal or foo much quality. Consenving the
memory of the places, only adding a final layer, commenting on what already
enisls with unequivocally contemporary and recagnisable signs that never-
theless maintain a relationship with the old occupants and uses,

The dwedling-stuto s developed on two fioors. On the ground floor are the
access to the ofice and a lobby that acls as an exhibiion room for the scale
models. Stone columns with carved capitals welcoma visitors chmbing Ihe
sione slarcase Lo the first oo

The firsl oot houses the sluthos of Gabnella, Massimo and Lorenzo
Carmassi, the common studio, the secretary’s office. the archive, the bath-
rom, the living reom and the Kitchen-dining room. In this intervention few
modifications were made 1o the floor plan, but the existing spaces were
adapted lo the new neads of the occupants, Special altention was paid lo
the furniture and the lighting systems, in order to incorporate contemporary
elements inlo a space thal has presanved its Renaissance charactar,

116

Photographs: Mario Campi

La vivienda-estudio de Masumo v Gabriella Carmasss se ubica en gl
Palarzo Rosselll del Turce, un palacin del sipia XV obra de Bacoo
d*Agnelle stuado en el centro de Flarenon.

El punto de partida del proyecto, como en el resto de proyectos del
estudio Carmass), fue un andliss profunde de las estructuras existen
tes, con la intencidn de preservar esa particulandad que reconocen
en los edificios antiguos, esa espeoe de atmdslera suspendida en el
thempe, ligada a la memornia de las generacianes que los han habita-
do, y sin facual estos edificios se empobrecerfan sin remedio
Gabniella y Massimo Carmassi son expertos en rehabilitaciones; sus
intervenciones en edificios antiguos e histdricos se |levan a cabo con
un gran cuidade, sin eliminar demasiado material ni demassada cali-
dacl. Canservanda la memarna de los sitios, afadiendo solo una dit-
ma capil. comentando o gue ya existe Ton Sgnos Ineguivocamente
contemparaneas ¥ reconoobles pero gue mantienen una relacidn
con los anliguos Goupantes ¥ Usos.

La vivienda-estudio se desarrolle en dos plantas. En l planta baja se
ubica of acceso al estudio y un vestibulo que hace las veces de sala
de exposiciones pard las distintas maguetas, Columnas de pledra con
capiteles labrados dan la bienvemida al visitante, que acceds a 3 pri-
mera planta por unas escaleras de piedra,

a primera planta aloja los estudios de Gabriella, Massme y Lorenzo
Carmassi, el estudio comidn, la secretaria, el archivo, el bafo, el sddn
¥ la cocma-comedor. En esla acluacion no se realizaron demasadas
madificiciones en la planta. sine que se adecuaron 105 espacios exds-
tentes a las nuevas necesidades de sus ocupantes. 5e prestd espedial
atencidn al mobiliario y los sistemas de luminacidn, con la voluntad
de incorporar elementos Conempardneos 4 un espacio que ha pre-

seryado su cardcter renacentista
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First floor plan / Primera plant

1924



First floor plan / f

9 Kitchen and dining room
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Galvi Merlini Moya

Studio Professionale

Milan, ltaly

This archilectura office oecupies the first loor of a building in the centre of
Milan bullt in the twenties. The space was to be reinvented by joining the
two floars through the tolal elimination of non-structural elemeants. The archi-
tects worked on the resulting volumelrics lo creale a new sequence of con-
tinuous enviranments lor their professional wark.

The ground plan is C-shaped, enveloping the inner courtyard and the large
staircase. A longitudinal axis, parallel to the auter wall, connects the spaces
and creales a dialogue between the activity of the urban environment and
the caim of the small rear courtyard.

The space is divided belween principal and secondary environments. The
entrance hall-reception, the individual work and workshop area and the
computer area are the three environments of the main space. The fransi-
tion between public and private enviranments is uninterruptad, establishing
a logical visual connection between each area and the preceding ane. In
parallel, the secondary. closed or semi-closed environments ~-meeting
room, kitchen-gallery, laboratory, services— act as a functional support of
the main environments.

Two types of intervention were made in this scheme. On one hand, the
original elemenis of mos! interest were recovered, such as the niches dis-
covered in the walls or the openings onto the rear courtyard, and some
original elements were reconstructed (the kitchan-gallary-temace, the exit
to the light well). On the other hand, some volumes weare eliminated and
the facilities were improved by work on the claddings, the floor, the facili-
ties and the insulation of the upper structures.
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Photographs: Andrea Zani

Este estudio de arquitectura ocupa [ primera planta de un céntrico
edificin milinés construkdo en s anos veinte. 5e trataba de reinven
tar el espacio partiendo de la unidn de dos plantas mediante una el
mimacian total de elementos no estructurales. | as valumetrias resul-
lantes se corvirbieron asi en el materal sobre el cual trabajaron los
drguitectos pard crear una nueva secuencia de dmbitos continuos
gue acoperan o desanollo de una actividad profesional.

La planta s¢ caractenza por su forma de C gque ermvueive por dos lados
o patio intenor y la gran escalera del inmuetde, Un epe longitudmal, pars-
Il al murs exterion conects los cspacios v orea un didlopo entie la
activeclact ded entorno urbana y B calma del pequeio patio posteno:

Fl espanio se divide entre dmbitos principales y dmbitos secundanos.
El vestibula-recepaidn, el drea de trabajo indwidual v de taller y, por
dltime, la zona destinada a ordenadores constituyen las tres ambien-
tes de la zona ponoipal, La transicion entre ambitos pablicos v priva-
dos e realiza de modo interrumpido, estableciéndose una cone-
xidn visual v logica entre cada zona v la zona precedents,
Paralelamente, los dmbitos secundanios, cerrados o semi-cerrados
-sala de reoniones, cocina-galera laboratono, sernoos— acluan como
saporte funcional de los dmbitos principales,

Las intervenciones que se realizaron en el estudio son de dos tipos.
Far un lado, se recuperaran los elementos ariginales de mayor inte
res, tales coma las harnacinas descubiertas en los muros o las aper-
turas al pati postenor, ¥ se reconstruyeran alpuncs elamentos origi-
nales (la cocina-galeria-terraza, la salida al patio de luces), Par otro
lado, se depuraron volumenes y se mejoraron las instalaciones con
actuaciones en los revestimientos, ¢ solado, las instalaciones v el as-

lamiento de las estructuras superiones,
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First floar plan (before the conversion) / Planta primera (antes de la remodelacion)
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First floor plan (project) / Planta primera (provecto)

The furniture, designed for the project, is cha
acterised by the use of few materials: pine ply
wood and silk grey laminate for surfaces an
volumes, and metal for structures and supports

El mobiliario, disefiado para el proyecto, s
caracteriza por el uso de pocos materiale:
contrachapade de madera de pino y lamina
do gns seda para superficies y volumenes,

metal para estructuras y soportes




Ground floor plan (project) / Planta baja (proyecto)
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Section A-A [ Seccion A-A

The choice of materials shows the special con-
cemn of the architects to create a lively space, in
constant dialogue with its occupants. The primary
colours -blue, red and yellow niches- contrast
with the sobriety of the black and charcoal grey
that recalls the presence of old chimneys.

La eleccion de los materales evidencia
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Architect's Office

Photographs: Duccio Malagamba

Terrassa, Spain

The building slands on a small rectangular site between party walls giving
onlo two oppesile streels with a difference in level ol 4.75 m. Its slructuring
elements are the staircases and fift nucleus, from which the ditfterant levals
are lormed. The staircase is the element that unilies all the spaces,
emphasised by the light from the skylight 1o create a lolal vertical continu-
ity In the space. From the second floor upwards, horzonlal views are
established {hal nive total Iransparency (rom streel 1o streel, enhanced by
the hall-levels, the glass partitions and the hight design of the white stair-
case thal marges inio Ihe side walls.

The facades are undersiood as a filter between the interior and the exter)-
ar, simplitying the wisual obslacles to a maximum. The treatment of the
main facade fakes inlo account the diferentiation of the ground lioor
undersiond as a pedestal and a threshold betwean the axterior and the
interior, To this end, the space is sef back from the lacade, projecling a
door of pedoraled metal sheet that provides views of the showrcom even
when it is closed, The rear facate has a far more mundane dimension,
sstablishing a language with the environmenl.

The building is entered through a showroom, and the other llioors are
reached by a starcase or a free-running Iift 1o the second floor, where the
recephon and & visiting room are located. The rest of the space Is of restrict-
ed use. From this level the interior operations of the firm are organised. The
wsers interrelate through an order that was created on fhe basis of the difter-
ent needs of communication between the persons working in the firm

The small span of the building allows all the fumiture 1o ba placed against
the north wall, so from fhe vertical nucleus ihe serices go undar the looting
of the furniture. This lad 1o the integral design of all the fumiture, except for
the chairs and some of the lighting, The materials used are always the
same; concrale, iron, wood and glass.

4y

[ edifice estd construido en un solar rectangular entre medianeras de
reducdas dimensiones y con frente a dos calles contranas con ura dife-
rencit die nivel entie ellas de 475 moSus elementos vertebradores son
el nuckeo de la escalera y el ascensor a partic del cual van formindose
los distintos niveles. La escalera es el elemento oue unificn lodos los
espacios, entatizacks por b luz produnda por el lucernario cenital, de
e que B continuidad del espacio en sentido verlical es ol A
partic de b planta sepunch se establecen unas visuales en sentido hord
zontal que permiten la total ransparencia de calle a calle, potencada
par los miedios niveles, las divisiones interiongs de vidao y e disefo lige-
ra de la escilera blinca confundiéndose con las paredes laterales

Las fachadas s entienden como un fitno entre @ intenor y e externarn,
simphficande al milkme los obsticulos visuales. El ratamiento de |
fachada principal tiene en cuenta la dilerenciacion de la planta bxaja
entendida como: basamenta v aspacio umbral entre el extenor y e nte-
pior A tal efecto, el sspacis s retranques proyectando unag puerta a
rved de fachada de plancha metdlica perforada, gque permite en todo
miomento las visuaes de la sl de exposidones aunque st esté cerma
da La fachada postenor loma wa dirmenson mucho mils cotdiana, esta-
bleciendn un lenpuaje con el entomo.

La entracka al edifico se produce por una sala de exposicianes, pasandn
posterormente 4 las otras planlas A pactic de la escalera o mediante el
ascensor con recomdo fibre hasta la sepunda planta, donde se halla fa
recepcidn y und saly de visitas, Bl resto del espaco 24 de usy restringido.
A partir de este nivel se organiza el funcicnameento intenor del studio
La interrelacidn de los usuanos se produce a partr de un orden estable-
cleka & intencionado dado a partie de ks diferentes necesdades de
cormunicantn entre las personas gue trabajan en el estudio.

lenienco en cuenta e peousia orugia del edificio, dsta permite colocar
tode su mobilario apovado en i rediines noete; de manecs que a
partir del ndcleo vertical las instakaciones pasan por debajo del récln
dee los muebles, Este hecho ha levado ol disefio inegral de todo el
mabulario, & excepodn de s gilas y parte de la lumeacion, En cuanto 4
les acabiados, los marerales empleacos son sempee los musmos horrm)

gdin, Reerrn, macdesa y vidna,
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Technical details / Fich

Architect / A
Amadeu Ol

Proyect / Proyecto
Estudio de Arquitectura

Location / |ocalizacion
Terrassa, Barcelona, Spain

Master builders / Aparejadores
Maria Rosa Rel | Ferrer

Electricity & Instalations / Electricidad

320 sgm




Rataplan |
Vienna Paint |l

Vienna, Austna

Vienna Paint Is a processing studio in a Biedemeier courtyard complex in the
6th District of Vienna. In 1994 the premises were adapted and converted
but, since the rebuilding the stafl has tipled, in 1988 another courtyard build-
ing running behind the premisas was alsa complately rebuilt and connected
1o the main building, The character and the moed in Vienna Paint | was a
part ol the brial, but il was a challenga, loo, to define the chronological dis-
panty. The arrangament of the buildmg was a help to the architects, and by
using & bridge they wera able 1o symbolse both Ihe spalisl and Ihe lemparal
difference between the lwo volumes. The existing volume used lor Vienna
Paint Il i situated parallel 1o Vienna Paint |, separated {rom il by only a nar-
row courtyard. The shightly conical building lies on the boundary to the site
and faces into this courtyard. An added, lower-set boller house was removed
altogether. A new element to the building was added in its place, follawing
the line of the Bullding but distinguishing itsell from it by means of a slight
veriical it to the lacade. These saparate parts of the complete volume are
only linked on the oulside by a glazed canopy which adopts the shght hit of
the new facade to the snlrance. In the area of he older Iract, & yellow glass
parapel links up al the same angle as the canapy.

The firm's showrooms are on the ground floar, o the lelt. To the nght on
the ground foor i the pholographic studio with adjacent darkroom and
warkshap. The WCs are allatted to the stairwell on both levels. The upper
level, left, contains the archive which leads to the temrace of the new bulld-
ing. On the right are two large workspaces for processing Images, separated
by a machina room in the form of a glass cube. These spaces are linked
wilh th foremaost building via a bridge, but also via a lerrace situated above
Ihe darkroam and Ihe workshop

The two large workspaces on the ground floor and the upper lavel, the one
for processing Ihe images and the pholo studio, are define d respectively
by a C and U-shaped leli-covered spatial element. These elements contain
all the storage space while also serving lo restructure the very large
spaces and provide good acoustics.

140

Photographs: Markus Tomaselli

Wienng Paint es un estudio de tratamiento de Ly imagen situado eh un
patio de manzana del distrito 6" deViena, En 1924 e emprendic la
primeda rentvacidn del edificio principal, una rencvacidn Cupo progra-
ma refleg la identidad y el estila del estudie Rataplan, Desde esa
remadelacidn, 8l personal se trplhcd  en 1998, e decidic relommar
por completo una construccion ubicada en la parte trasera del edificio
prncipal para alagar alll parte de las mstalacones de la firma

El estudio Rataplan concbid ésta dctuacdn como una conbnuacian del
disefio y [ expenmentaoon precedente: logicarmente, el estilo y s per-
sonalidad de Vienna Paint | forod parle dil nuevo proyecto, aungue
ewistia el reto afadido de definr la dupanidad cronoldgica entre kis
dos actuaciones. La disposicidn de los edificios permitid unirios
mediante un puente gue smboliza ly diferencia espacial y temporal
entre kot dos cusrpos

Un pequefio patio separa. ol volumen de Vienna Pant | de la nuava
construccidn Vienna Pamt Il un edificio iperamente conico, se alza en
gl limite del solan, onentado al patic, B su reforma se elimme: un edifi-
eio que alberpabis la caldera y en w lugar se afadic un nuevo elemen-
L gue sipue lis lineds dol edifioo y se dstingue ded msmo gracis a
ligera milinacidn de la fachada

Estas partes separadas del volumen se conectan al exterion por uni
rarguesing acristalada, que se adapta a L leve inclinacidn de fa facha-
da. En o zona del antiguo pati, un parapeta de cnstal amanillo se aco
pla al conjunta B un dngula iguasl al que farma i marg ecna.

Low showroorms de la firma se hatlan en la plarta baja, 3 @ imuierda,
Al derecha se utsca e estudio’ fotagrifico con 2 clmara ascura y el
taller adyacentes. Los aseos de lis dos plantas ocupan el hueco de |3
escalera. Bl nivel superior alberg, en ol ala zguierda un archivg gue
conduce o B terraza A la derecha, y separadas por un cuarto de
predgquinags e forma de cubo de oristal, se encuentian dos grandes
dreas de trabujo para procesar las imedgencs Estos espacios s relacio
nan con el ediica poncipal por & puaente y por und termaa sitada
soare 1 cdmara oscura y ol talkern

Das elementos espaciales en forma de Oy de L, revestidos de fisttro,
definen os ewpacios de trabae del nvel nfernor y superion respect iva-
mente. Estos elementos alojan las ronas de almacenamiento a la vez
que contribuyen o reestructuriar lis enonmes salas de trabajo v 2

oo i acustica def wmbnente.






. Presentations room / Sala de presentaciones




Ground floor plan ! Plinta

Upper Nloos plan
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Experimenting with unusual materials, the mark-
ing of the circulation routes, spatial elements
employed more as bonds with various functional
possibilities than as pure partitions, and the

careful use of available light all create generous

spalial experiences

Axonometric view of the service area and cloakroom

144



Interior elevation / Alzado interior
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Cross-section of glass cube / Seccion transversal del ¢




The nature of the activities carried out at Vienna
Paint defines the design of the lighting of the
whole space. A strategic arrangement of the dif-
ferent lighting systems gives the different areas
an almost unreal quality.
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Section / Seccion

The division of the space according to its diffe-
rent functions is accompanied by a great variety
in the materials used. In addition to the aesthe-
tic considerations, the different materials were
chosen for their adaptation to the necessities of
each work area.

La dwision del espacio segun sus distintas
funciones se acompana de una gran variedad

dos. Mas alld

en el tip = materiales empl

de considerac estéticas, diversos

materales se han escog

lo por su adecua

conala que cada zona de tra-

bajo plantea
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Floor and elevation of screen terrace / Planta y alzado de pantalla de terraza

Technical details / Ficha técnic

Architect / Arquitect:
Rataplan (R. Fritz, S. Hondorf, G. Huber,
M. Schaberl, F. Winkler)

Proyect / Proyecto
Reconstruction - Offices for Digital
Company + Foto-Studio + Showroom

Collaborator / Colaborador
Helmut Locher + Gerhard Wagner

Location / Localzacior
Vienna, Austria

Master builders / Aparejadore
Hammerl

Electricity & Instalations / Electricidad
Polder & Weidinger
Area / Superficie

260 sgm + 54 sgm terrace




Jestico + Whiles
Independiente

London, UK

Afler saling the record company GolDisc to Polygram, Andy Macdonald
looked for & home for his new company, Independiente. Although it was
vacan! and decaying, he recognised the potential of the building located at the
south end of Tumham Green, near to the Sanderson factary designed by the
architect Charles Voysey, and to Bedlord Park.

The original brief did not require facilities that provided a large amount of natu-
ral light. which was theretore imited to a series of small windows in the north
facade and three skyfights, The encroachment of the surrounding urban grain
has gradually exacerhated the already imited intemal natural lighl, not leas!
because of a massive bnck building immediately to the south. However, the
existing building retains many qualities, Behind its brick facade it hides a
space arculated by a senes of vaulting lamanated arches, each of which is
strapped by muscular, bolted iran ties. In danger of collapse through years of
neghect, the timber bases were rotted from rising damp.

Al first sight, [t could be said that the client programme of a series of acoust-
cally separated spaces is at otds with the single valume of the existing build-
ing. Jestico + Whiles have organised these individual spaces around the
penmeter of fhe buikding, creabing a double heighl space. The skylighls were
reconsinicted 1o provide good natural lighting that raaches the ground floor
through the glazed blocks thal form the Access o the mezzanine. The build-
ing's proximty 1o it nerghbaurs (n particular the large residential lock imme-
dialely 1o the south) necessilated particular care in Sound insulation.
Reconstruction of the roof involved a significant increase in acoustic insulation,
which is malched by the design of the ventilation systems.

Mixed-made in design. the building can be heated and ventilated via a com-
pact air-handling system, thereby isolating it from its surroundings. A small
heat exchanger ensures that enengy-in-use is minimal. In warmer conditions,
fhe syslem can be used to supply air with the roofliohis opened manually,
allowing ihe natural stack-sttect to move air through the open area of the
building. Throughout, the building's muscular history is rellecied m the use of
raw mital and low-cost industnal components.

Photagraphs: Paul Ratigan

Tras vender el sello dscogrifico Go!Disc a Pobypram, Andy Macdonald
bused una sede para su nuevid compania, Independiente. Y supo recong-
oo ¢ potencial gue escondia un edifion de aspecto ruingso ulbscado on
el extremo sur de Tumham Green. cerca de [a fibnca Sanderson, disefia
da por el arquitecto Charles Vioysey v de Badiord Park,

El pragrama orginal no fequenia indaliciones dus proporcianaran gran
canticlact de iz natural, asi que éstas < habian imitado a una sare de
pecuefias ventanas heeadadas en b fachada nerte, y a tres claraboyas
Con el tiempe, el desarmlio urbana del entorma ¥ un enorme: edificn
de ladrille que se alza frente a la fachada sur redujeren aen mas los ya
frmitados nveles de lue natural del imtenor, El ediioo, sin embarpo, pre-
sl nurmerosas venlagas. Tras su fichada de Lidnllo se esconde un
espacio articulado por una serie de arcos de madera laminada supetos
por tirantes de hierro remachado. Tras afos de descudo y negligenc,
Las bases de madera armenazaban con derrumbarse debido al deteriong
protucdo por b humedad

A primera vista, se dinh que e programa que especificd ' cliente, una
sere de pspanos acusheaments separadas, no encajaba en # edilica,
definicda por un gran velumen drica. Jesticn + Whiles han ocrpganizacdo
estos espacios indviduales alrededar del permetro del edifioe, creando
de este modo un espano de doble dturs. Se ban reconstrusdo las dari-
boyas para dotar 4 ke estructur de una budnas duimmacion natural, gue
penetra hasta |l planta baja a través dé los Blogues de vidrio que consti-
tuyen ¢ acceszo al wltillo, La prosenedad déd edificio con kv construcoio-
nes colindantes (en especial of gran blogue de apartamentos situado al
sur) ha requenda una atencidn especial al asameenta acustico. La
recanstrucetn de by cubierta ha supuester un mayor sisamiento acust-
co,y una moddificacian del disefin del sisterma de ventilacian,

La climatizacdn del edificio se regula medante un sstema de tipo mixto.
Lin wstema compacto de tratamento del are asl el edificn de su
entormo, Grackas a un pegueno niercambador de cailor se asegurs un
TG gaslo enerpético: cuando hace calon este sstema permite |
entrada del awe del extenor medante clraboyas que se abren manual
mernbe v a traves de Lis cuales se escapa el aire caiente. Los materiales
constructives, prncipalments metal an acahar y companentes mdustria-
les cle baje coste, reflean i histora del edificio.
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Ground floor plan / P

. Outer entry
Entrance foyer /
Reception

. Marketing manager /

. Personal assistan

. Managing director
Creative director / D
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. WC/
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Mezzanine floor plan / Plarta

19 Stairs / Escaleras
20 Glass block bridg
21 Artist & Repertol
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23 Storage / A
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The space is defined by the interplay of geome-
tries and volumes. Oblique lines alternate with
vertical and horizontal lines, and all of these with
the curve of the arches that support the structu-
re of the building.
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Technical details

Jestico + Whiles (Tony Ingram, John
Wotton, David Perera, Sniez Torbarina,
David Stanley, Andy Piles, Anne Rowell)

Proyect /
Independiente

Paul Owen Associates, Dawn Build Ltd.

Electricity & Instalations / Electricic
1 laciones

Chittenden Associates

Area / Superfici
Ground floor - 314 sqm
First floor - 254 sqm




LOGID

BGW Administration Building

Dresden, Germany

The headguarters of the Professional Association of Health Services and
Socal Secunty (BGW) is Incatad near the okd lown centre of Dresden, and is
well connecled with the cily by public ransport. A sports field and a school
are located at the south end of the site. A public park surrounds the zone,
The client and the archilect agreed thal il was necessary to mainiain the
environmental quality and to create a workplace that was ecologically sus-
tainable and ergonomically sound.

The building is characterised by the large glazed surlace that covers the south
facade, some glazed surfaces on the east and west facades, and large walls
that envelop the north, east and west facades. The circular roof is apen to tha
south, taking hull advantage of the natural heat and lighting. The design of the
building mekes it possible to use solar energy through the facades, which pro-
vides 50% of the lotal energy needed to heat the buliding. An efficient heat-
retention system reduces anargy use. In summer, the building is ventilated by
ventilation slats on the south and west facades. The windows of the building
may be opened, 50 it is possible to avoid the use of ar condiboning. The pres-
ence of a large number of plants and the careful selection of maleriats, mosty
nafural, give the buliding a pleasant atmosphete.

The imemal arganisation of the buliding results in an open plan. Wooden
slorage elsmenis act as divisions between the individual workspaces,

though on the ground floor and the landscaped areas the office separations
are transparenl. Each office has blinds that allow the workers 1o regulate the
natural lighting according to their needs. This type of layout provides fiexibili-
by and makes il simple to adapt the space for different uses. The landscaped
area follows the same philosophy as the building: 1he surlaces are open,
mast of the 2xisting trees have been maintained and new fruit trees have
been plantad. There |5 a total connection between interiar and extanor
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Photographs: Reiner Blunck Fotodesign

La sede de la Asocacion Profesional de Servicios de Salud v Segundad
Social (BGW) estd situada cerca del casco antiguo de Dresden, conve-
nieritemente coneclada con la ouwdad medante transporte publica. En
el extremo sur del solar se ubican un campo de deportes y ung
escucla Un pargque publico rodea la zona Tanto el cheme como af
arquitecto coincidieron en la necesidad de mantener la calidad
ambiental y crear una anquitectura ecoldgcamente sostemible y un
lugar de trabajo ergondmicamente bien resuciio,

H edifinio se caracteriza por la gran superficie acristalada que cubre
fachada sur y la combinacidn de superficies acristaladas v de grandes
muros en las fachadas norte, este y ceste. La cubierta crcular se abre

, dl sun aprovechande al maxima el calor y la luminacidn naturales. Bl

disefio del edificio permite aprovechar la energla solar a través de las
fuchadas, ko que supone el 50% del total de la erergia destinada a
calentar ¢l edificio. Un eficaz sstema de contencidn del calor reduce o
gasta energético. En verano, el edificio se ventila mediante unas lamas
de vertilacidn situadas en s fachadas sur v oeste. Las ventanas del
edificie se pueden abrr lo que permite presandir del are acandiciona-
e, La presencia de gran canticed de plantas y la cuidada selecoon de
los matenales, #n su mayora naturales, proporcionan al edifioo una
atmosiera agradable,

La orgamizacion mterma del ediioo resutta en una planta abierta,
Elementos de almacenamiento de madera hacen las veces de divisidn
entre los distintos espacos de rabajo indeaduales, aundque en [ plnt
baja ¥ las zonas ajardinadas las oficinas se ditnbuyen en un espano
chifano, Cada oficing cuenta con poersanas que permiten que los traba:
jadores regulen L luz natural sepdn sus necesidades. Desde un punto
de vista arganizativo, esta detnbucdn del cepaco permite una adagta-
rcin sendilla y lexibde del mismo para distntos usos. Bl drea gjardinada
stgue L rsma filosodia del edificie: las supedicies son abiertas, se han
manterndo [a mayona de los drboles sastentes v se han plantado mue-

wizs drbales frutales. La conexian entre el interiar y el extenor es tofal
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North elevation / Alzado norte

South elevation / Alzado sur
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A 5 KW photovoltaic cell has been
installed on the glazed surface of the
south facade. It transforms solar
energy into electrical energy, consid-
erably reducing the energy consump-
tion of the building.

En la superficie de cristal de la
fachada sur se ha instalado una

célula fotovoltdica de 5 Kw, Fsta

transforma la energia solar en

energia eléctrica, reduciendo con-

siderablemente el consumo ener-

gético del edificio.
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Wasi alevation | Alzado oeste

Section A&/ Se

The large south facade and e glazed suriaces ol tha
ans! and wast facades are clad in glass panels that trans-
Toem the hgt falling oo them into real. The ventilation
alais of tha south and west lacades ensure good air con-
ditioning Mroughout the year

La gran lachada sur y lay superices aonsaladas de
las fachaclag esto y opile oolin rewtaliclas de pane
e di oretal gue ransiorman a0 lue que sncide
sobre allas on caloe Las bias de ventidacidn de Ly

Bachaday sur y poste gvepuran una correcta chmati-

sacaan durante todo o aiio

+0,00

Summer venblation system / Sistomua de ventilicidn en werang



Subtropical plants have placed generous-

ly all over the building and improve the quality

of the air and the air conditioning. The irrigation
system works by means of sprinklers that are
supplied by rainwater, which is also used in the
bathrooms.

rosamente por el

» QJUE

» Ja lluvia, la misma




Technical details / Ficha tecnica

Architect | Arquitecto:
LOG ID (Prof. Dieter Schempp, Fred
Maliring, Theo Boss, Winfried Klimesch

Proyect | Proyecto:
BGW Administration Building

Collaborator / Colaborador
Helmut Roos (Buiro Hoist)

Location / Localizacidn:
Dresden, Germany

Area [ Superficie:
2,340 sqm




| 20Blo Office Building
& John Luce Company

Omaha, USA

For he 1208-L-0 office building, the archilect chose a design thal chal-
lenged the Iradiional aesinelics of this type of building. Traditionally, Ihe
architectural value of these buildings is cancenirated in a slriking facade, bul
{he constant reteration of this strategy has led 1o a weak uniformity. The
unceriain forms of this scheme, however, cannot be explained on the basis
of the criteria used for & raditional office building. It is a scheme that needs
to be Interprated, whose open character allows for several readings.

It s an aggressive complex composed of two bulldings whose powerful inter-
action with the environment - 3 very busy area of the city - arouses ihe
attention of the public. The objective of the design is i respond to a client
brief that is opposed al all levels 1o the prevailing unifying lendencies. The
role of tha bullding in its urban context, its formal exprassion and ils interior
help the visitor to understand the design, The space is revealed to the visi-
1ors as they progress through it 1Uis not an immediate impact, but a gradual
discovery, Perhaps this bullding challenges the established nomms, but it was
necessany to take a risk,

The headquarers of John Luce Cantractors, a company of contraclors and
highly qualified crafismen, is located inside a metal capsule. The building
was designed (o be siled anywhere, regardiess of the environment. The
design did no! take inlo account spatial crileria, bul programmatic ones.
Instead of playing with preconceived ideas based on Ihe existing spaca, the
archites] decxded Io concantrate on the fulure use of the space and on the
experience of lhe space isell. The character of the space is highly verlical.
The client brief led to the incorp oration of a mezzaning whose presence cre-
ates a sensation of discontinuity between the bower and upper levels. The
design alms 1o connect these two levels in order 1o achieve a balance
between duality and individuality,
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Photagraphs: Farshid Assassi

Para el edificio de oficinas | 20Blo. el arquitecto planted un proyecto
que desafiara la estética tradicional de este Upo de construcciones.
Tradimonalmente, el valor arquitectanico de estos edificios se con-
centra en una fachada impactante; pero la constante reteracion de
eata estrategia ba resultado en ung uniformidad debilitadora Las far-
mas mdeterminadas de este proyecto, sin embargs, no se pueden
explicar a partir de los eriterios utilizados para un edificio de oficinas
tradicional. Se trata de un proyecio que necesta ser nterpretada,
cuyo cardcter abierto permite varias lecturas.

Se frata de un complejo apresve compuesto por des edificos cuya
potente interacoion con el entormo -una zona de la cudad muy con-
curmida— despierta la atencidn de publice. El objetive del proyecto es
dar respuesta 4 un programa que se opone, a lodos los nveles, a las
tendencias unificadoras imperantes. Bl papel del edificio en su contexto
urbano, su expresion formal y su interior ayudan al visitarde 3 com-
prender ef proyecta, Bl espacio se revela al visitante segun éste avanza
y lo recame. Mo se trata de un aimpacto inmedato, sino de un desou-
brimiento gradual Puede que este edificio desalie las normas establec-
das, perc era necesario armesparse.

La sede de |ohn Luce Contractors, una compania de contratistas y
artesinos atamente cualiicados, se ulbsca en el mtenor de unad capsula
de metal. Bl edificio ha sido disefiado para ser emplazadeo en cualguer
lugar, mdependiememente de su entormo, Bl diseno no ha contempla
dio criterios espaciales, sing programidticas

Er ver de jugar con deas preconcebidas a partr del espacio exstiente,
el arquitecto decdid concentrarse en el futuro wso del espacia v en la
experiencia-del espacio mismo. Bl caricter del espacio es eminente-
mente vertical Las necesidades programdticas del cliente, condujeron a
[a incorparacién de un Mezzaning Cuya Presencia Crea LUna Sensaccn
de discantinudad entre los niveles inferior y superior. Bl diseio persi-
pue conectar estos dos nveles & fin de loprar un equiboo entre duall-
dad e indivdualidad,
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The scheme was inspired by the desire to create
a tense, dynamic space. The sloping walls, the
overlapping of volumes and the interplay of dif-

ferent heights create a stimulating work space
that is very different from that of the traditional
office building.

v los juegos entre diversas alturas contribu-
yen a conformar un entorno de trabajo esti-
mulante, alejado de la idea tradicional del

edificio de oficinas.







Technical detais / |

Archilec] | Argustect
Randy Brown Archilects

F'rl_.-r'.;r_!' 1%, 3
120 Blo Office Building

Location
Omaha, NE USA

Area
928 sqm



i1 Reception area / F

12 Work station / Es;

:3 Conference room

4 Restroom / Servicio

:5 Mechanical / Cuarto de maquinas
i6 Break room / Sala de descansc

Eq F'r-'va[e office / Oficina p

John Luce Gompany

Lower floor plan / Planta baja




1 Reception area / Recepcidr
Work station / Espa e 1
Conference room / Sala de re
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5 Mechanical / Cuarto de mdquina
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Private office




178



I 1 10 RV 1

The brief was developed on two levels.

From the reception on the ground floor, a

| ;|||Ii|'-‘

jooden slaircase with a metal handrail
leads to the upper level where the work-
shops are located, A mezzanine was added
to fulfil the client brief and to create discon-
tinuity between the two floors,

cred una c

plantas
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Technical details / Ficha técnica

Architect / Arquitecto
Randy Brown Architects

Proyect / Proyecto
John Luce Company

Location / Localizacion
Omaha, NE USA

Area / Superficie:
260 sqm




Coussee & Goris Architects

STEDEC

Rumbeke. Belgium

A part of a 18th century texdile factory within walking distance of the town cen-
tre of Ghent has been converted into an architect's office. Volumes with ditfer-
enl shapes ard programmes have been placed in the spaca. Tha first of the
three volumes consists of Ihe pubhc area with meating room and toiel facli-
ties. A large, pivating paned gives access 1o a meeting room with a view of the
intemal street. The provision of all-round glazing under the acoustic ceidling
results in spatial continuity with the surrounding spaces.

A section through the first volume gives access 10 the drawing studio via three
steps and a fulk-height door. The second volume has been constructed in such
a way that the architect's model room is nol immediately apparent. A large
opaque glass wall along the entrance area of the neighbouring apariment pro-
wides fitered daylight. This volume contains a dual-level services area. Above,
there is an archive room reached by a slaircase, and below, behind a pivoling
door, there 15 & storeroom for bullding samples and the heating room

The third volume in the lurthest comer of the building forms a closed office.
The walls of the office have been placed in such a way that the series of cast
inon columns stands free of the walls. This also immediately creales a grealer
feeling of depth. The drawing studio ks situated in the area of tension between
fhe three volumes. Along one side 1t looks out over the intermal street, while
fhe oiher side looks onto the city park. The studio has been conceived as a
fimxible space with possibiities for expansion. The oniginal windows, which
were shill presand, have been retained and restored.

On the city park side, along the nineteenth-century bell around the city centra,
the bricked-up window areas have been opened up an new sleel windows
have been fited. These have been placed behind the window openings along
the inside of the wall, so that they have the effect of large paintings on the
inside and of large empty openings in the extemal brick wall on the outside.
The floor level has been raised across the greater pan of its surface. This
intenslies the refationship between the intemal space and the 19th century
city belt with its adgacent park, while in the intenar it also creates a defimitation
between ihe public and prvate zones. In addition, all the channels for warm air
heating and all Ihe data cables are accommodated in this raised area,

Thie malenals used are Nalian terrazzo on the ground lloor, and & woodan floor
in French pine on the first foar,

The oid windows have been sandblasted and treated with grey zinc paint, and
the existing cast iron structural leatures and walls have been painted white,
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Photographs:VERMNE photographs

Parte de una fibrica textil situada cerca de Gante se ha convertido en
un cespacho de arquitectura. Ln este sgpacio se han insertado distine
tos valimenes, formas y programas. Fl pnmero de los tres vohimenes
dlberga las ronas publicas, con la sala de reumniones v los aseos. Un gran
panel prvotante, tres escalones ¥ una puerta dan acceso al estudio

El sepundo volumen se distribuye de tal mode gue el taller de mague-
las no se percibe a simple wista, La huz natural se filtra al interior a tra-
wiss de un gran panel de wdno opaco dispucsto en la 2ona de acceso
el apartamento contiguo, En este cuerpo se ubica una dobde zona de
servciod o nvel supenor alberga el archive, ol cual se accede por una
escalera, mientras gue en el pivel inferion, tras una puerta basculante,
s encuentran un almacén para las muestras de materales de cons-
truccicn y el cuarto de la caldera,

El tercer volumen, en el extremo mis alejado del edifioo, forma una
oficing cerrada. Columnas de hierro fundido se alegan de las paredes,
aumnentando la sensacdn de profundidad. Bl estudio estd situado en
una zona de ensidn entre los es coerpos, Una de sus fachadis domi-
ma sobre la calle menor rentras gue l otra se abre a un pargue.

El estudio se concibe como un espacio flexible con muchas posibilida
des de ampliacion Las ventanas ongnales se han restaurada

En la fachada del lado del parque, que se alza frente al anilio de cons-
trucciones del siplo XX, se han instalado ventanas de acero en los
vanos antencrmente tapiados. Estas ventanas se han dispuesto en la
parte interna de los vanos, creando el efecto de grandes pinturas
dhsche o interior del edifico y de aberturas desde el extenon En la
muyor parte de la planta se ha elevado el nivel del solado, una solu-
cion que imensifica la relacion entre el interior del edificio y el cinturdn
urbano del siglo 20X con su pargue adyacente, Las diferencias de nivel
crean también una delimitacidn entre las zonas publicas y las privadas
Haje el solado elevado se ocultan bos canales de |y calefacedn v las ing-
talaciones para los astemas infarmadticos

Los materales empleados son muy simples: el solado de la planta baja
52 ha realizado con terrazo talano, mentras que el del prmer piso es
de madera de pino, Las ventanas se han pulido y tratado con pantura
de amc gns, mientras gue ks estructura orpinal de berro v s paredes
s han pintado de blanco,
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Elevation / Alzado

One facade of the building opens onto one of the
interior streets of the complex, whereas the other,
clad in brickwork with large steel windows, faces
a park surrounded by 19th-century buildings.

Una de las fachadas de este edificio se abre

a una calle interior del complejo,

que la otra, realizada en obra de fabr

con grandes ventanas de acero, se alza frer
te a un parque rodeado de construcciones

del siglo XIX,
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Section / Seccion
1111 Y N

This architecture office is located in an industr
al complex that operates as if it were a city, wit
its own streets, accesses and building:
Located in the centre, this building has thre
external walls that provide good natural lightin
through large glass panels. The iron structur
and the walls and columns were painted whit
to make the space brighter.

Este despacho de arquitectura se ¢

en un complejo industrial que funcic

que penetra gran cantidad de luz

iy

s

[——
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Ground floor plan / Planta baja TR ey B S oy B ey First floor plan / Planta primera

Big windows allow natural light to flow inside the
building. Both the metalic structure and the walls
and columns have been painted white so as to
creale a brighter, cleaner space.

Grandes paneles de cristal permiten la entra-

da de luz natural en el interior Tanto la estruc-
tura de hierro como los paramentos verticales

y las columnas se han pintado de blanco para

conferir mayor luminosidad al espacio.
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Technical details /

Architect / Arquitecto:
Coussée & Goris architects

Proyect / Proy
STEDEC

Location / Localizacion:
Rumbeke, Belgium

Master builders / Aparejadc
Ghelamco contractors

Area / Superficie:
311 sgm




Helfand Myerberg Guggenheimer
Architects’ Office

New York, USA

Representing the first collaboration of a new design partnership, the renovated
6,000 square feel, 13 fool-high industrial loh space. localed in Scho, embod-
125 the design principles of the firm: funclional architecture rooled in the tradi-
tions of modemism thal exploits simple geometry and ordinary matenals to
poetic effect. The programme called for 30 workstations. with extensive tech-
nical and material libranes, production areas and masling spaces of various
sizes. The resull is an office design which synthasises a lively, humane work-
ing environment white providing many diferent kinds of expeniences, from
private endeavour o group collaboration,

Slotted cleanly Into the tall industrial space. new elements are simply and
crisply expressed. Ordinary materials are used or finished In unexpected
ways, animating and enlivening the straightforward layoul. The free standing
wall set paraliel with the ling of existing Corinthian columns demarcates
anlrance and suppor spaces from maore general working areas and provides
& ramarkably alfactive sound sink, crealing a tranguil and quiel working envi-
ronment. Workstalions and parlitions are craated from panaliised oriented
strand board (OSB), finished with aluminium dust. Recycled ground rubber
sheeting is used 1o clad the production screan walls, providing additional
sound absorplion and tack space. Existing sirip llooring s given & luminous
fintsh with bronze dust embedded in polyurethans.

Individual workstations are clustered together in four person pods, strung
along a row of north-facing windows. The space between the workstations
and dividing wall becomes a processional gallery for models and project
matenal, leading to a |arge conterence room at the elbow between the two
wings. Parinars’ offices are organised behind a corrugated screen of shimmer-
ing transluecent plaste: panets that run perpenticular io the main dividing wall
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Photographs: Paul Warchol

La remodelacidn de este espacio industrial del Sobo die Moeva York, ef
primer proyecto del estudio Helfand Myertrerp, sintetiza los principios
esletcos v de diseno de la irma: una arquitectura funcional enraizada
en |4 wadiciones de modernismo que, medante peometrias smples ¥
materiales cotidiangs, consigue un efecto poctico. El programa reque-
ria 30 mesas de trabajo, bibliotecas die Weonicas ¥ de matenales, dreas
de produccidn y salas de vanas dimensiones. El resultado: un entomao
de trabajo vivo v humang cuyo dieefio fnorece expenencias de dver-
st ipos, desde [ imicativa privada a la colaboracion en grupo,
Metamente encajados en este sspacio industiial, o5 nuevos slementos
se expresan de modo simple y impo, Materales ordinanos con usas y
acabsdos inesperados animan y otorgan energia al claro trazado, Lina
pared mdependiente, que =e alza paralela a la linea de colimmnas corn-
tias originales, separa los espacios de entrada v apoyo (biblioteca prin-
apal, espacio de reuniones, produccdn) de las zonas de trabajo mas
generales y contribuye a absorber el vuido de un modo muy eficas,
creanda un ambente branquilo y calmado, Las mesas de trabago v los
paneles divisorios se han realizado con tablas de O5B acabado con
paabver e aluminio: 5e ha empleado caucho reccldo para e revesti
miento de los paramentos verticales del drea de produccidn, un mate
ral que ofrece una absorcidn del sonido suplementania y constituye
una superficie miy utl para colpar proyectos. Para que of entanmad
orgrdl gandra lumnosidad, se acabd con poliuretano con norustacio-
fes de polvo de bronce.

Las miesas de trabajo individuales se agrupan e cualro en cuatro, dis-
piesstas a o largo de una hilera de ventanas ooentadas af norte. El
senacio antre |45 mesas de vrabapo v b pared independbente, gue hace
las veces de espacn de orcutacon por donde desilan provectos v
maguetas, conduce a una amplia sala de reunionss situada on ke
seccion delas dos alas. Las oficinas de los sooos se organizan tras una
pantalla de paneles de plistico ondulado transkicico dispusstos per
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Entrance - reception / Accesc
Partners' conference / Sala de reuniones de los socios

Partners' office / Diespacho de los socios
Workstation / Area de trabajo

Production / Talles

Main library / Biblioteca principal

Small conference [ Sala de reuniones pequefia
Large conference / Sala ncipal
Material library / Biblioteca de materiales
Annex production / Taller anexo
Annex workstation / Area de trabajo

de reuniones |

A composite panel conceals the work area from
visitors and defines a circulation space that leads
to the secondary wing by way of the workshop,
the main library and the small meeting room.

Un paramento vertical de tabla de particu-
las oculta la zona de trabajo al visitante a la
vez que define un espacio de circulacion
que, pasando por el taller, la biblioteca prin-
cipal y la sala de reuniones pequena, con-

duce al ala secundaria
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A series of four bent sleel plate conference
tables spanning from a single square to 1 s, 2
and 2 ' times the length, explore the geometry
of intersecting plates required to support the four
different rectangular tops.

The pull for the pivoting glass panel at the entry,
a folded bronze scale model of the office floor
plan, furnishes direct contact for each visitor with
the conceptual design

Cuatro

zadas en plancha de acero

grandes mesas de conterencia real

Joblada, y cuyas
dimensiones parten de las de un cuadrado

que va aumentando ¢

2 una progresion | 'f, 2,

netrias de las planos

sostienen los cuatro
. Bl trador de la puerta
, realizade en bronce
doblado es, en realidad, una planta a escala
de la oficina, y propicia el contacto directo

entre el visitante y el concepto de proyecto.
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Details of the door pull / Detalles del tirador de la puerta
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The scheme expressed a prevailing desire
integrate all the spaces without losing the ne
essary independence of the work area. One
the solutions consists in using lightweight e
ments to separate the areas. Panels of trans
cent corrugated plastic separate the offices
the partners and allow natural light to filter ir
to the rest of the studio.

En el proyecto ha primado la voluntad |
integrar todos los espacios sin por ello pe
der la independencia necesana en to
entorno de trabajo. Una de las solucion

consiste en utilizar elementos ligeros para

separacion de ambientes, Paneles de plasti
ondulado translicido limitan las oficinas ¢
los socios y permiten que la luz natural se

tre al resto del estudio

Technical details / Ficha técnica

Architect / Arquitecto
Helfand Myerberg Guggenheimer

Proyect / Proyecto:
Architect's Office

Location / Localizacion
New York, USA

Master builders / Aparejadore
Taocon Inc.

Area | Superficie

650 sqm




Resolution: 4 Architecture

Thunder House Offices

New York City, USA

When Ben Frankkin set out to prove that electricity could be channelled from
lhe sky, he used & small wooden model and called i the House of Thunder,
The online marketing and communications company, Thunder House,
descrbes isell as “a convargence of different atfitudes and sensibilities. These
varied sensibilities create a dynamic atmosphere whene whalever moves
through is the result of not one individual but the influence of many.”

Located in New York's Chelsea neighbourhood, Thunder Housa's new ofiice
space occuples the top floor of an old loh warehouse. Currently employing
nine people and expected to grow 1o 35 employees within two years, tha
Internat department required a design solution capable of sustaining rapid
growth and an overall design/construction process of only ten weeks,
Decisions ware mada not only in adherence to the tight budget and schedule,
bul akso 1o articulale the convergence of creative ideas.

Sky lit from above, an entry poral of corrugated metal and translucent
panels provides a transition between stepping off the elevator and through
the oversized pivoting “front” door. Privata offices occupy the north end of
the loft and house the account managemanl. They have doors and sids-
lights of translucent structural acrylic for acoustical privacy. Defined by the
widlh of the skylights, a series of low paritions create an envelopas wrap-
ping the parimeter and define semi-private offices for the creative depart-
ment. The resuling open communal space has overhead lingar drawings
and a custom undulating Ballic birch table weaves its way around columns,
knitting together the work area that accommodates web site production.
Designed to lterally “link” ten pecple, it seats web designers and the
receptionist. A conlerence zone is defined by overlapping lycra panels,
stretched to creale an ephemeral volume with visual privacy. This is where
the channelled creative energies culminate in presentations to clients,

Ben Frankiin buitt his thunder house to prove thal eleclricity could be chan-
nedfled from the sky. This Thunder House is an interactive enargy responsible
for crealing electritying Web sites, Inleractive media campaigns and marketing
programmes for high energy clients,
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Photographs: Peter Mauss / Esto

Cuando Ben Franklin quiso demostrar que la electricidad s podia cana-
lzar desde el oelo, utilzd una pequefia magueta de madera v la lama
La Casa del Trusno. La esmpresa de comumicaciones Thunder House se
define como “una confluencia de distintas actitudes y sensibilidades que
crean ung abmosfera dindmica y cuyos resultados no son fruto de un
solo incvidug, sno oue nacen de la influencia de varios™,

El nueve espacio de oficinas de Thunder House acupa la planta supe-
ricr de un antigue loft en Chelsea, Mueva York. En la actualidad, el
departamento de Internet lo componen nueve personas pero como
se ha previsto su ampliacidn a 35 empleados en el plazo de dos
afios, se decidic buscar una solucidn de diseno que se pudiera adap-
tar a este ripide crecimiento y cuyo proyecio y construccion pude-
ran flevarse a cabo en tan sdlo diez semanas. El proyecto se ajusta
no soio al presupuesto y al calendario previsto, sino que tambidn
permite la converpencia de ideas creativas,

lluminado centtalmente. Un portal de accesa complesto por plancha de
metal ondulado ¥ por paneles transhicidos hace s veces de espacio de
ransicion entre k. salida del ascensor y la enorme puerta pvctante de
acceso. Las oficinas privadas, que albergan el departamento de cuertas,
acupan & extremo norte del loft. Bstas oficnas tenen puertas y venta-
nas laterales de strpctural aciboo transhicic, que fvomecen el astarmen-
1o acustics de estos espacios Lng sene de dyvsiones de baja allura
rmidreatlas por la anchura de les [ucernarics, crean un emvoltono gue
rodea of espacio penmetralmente, dando lugar a ks oficinas semipriva-
das del departamento de creatividad, E| espacio comun, de canicter
abierto, esta defimdo por dibugos geométncos v una mesa de abedul del
Biltico, disehada por encarpo, gue serpeniea alrededor de las colemnas
¥ enlaza las dreas de vabajo que acomodan el departamento de pro-
duccicdn de paginas web, Disefiada par, lleramente, “conectar” a diez
personas, la obona aboja a disenadores de pagnas web, y a los recepoo-
nistas. Linos paneles de beora superpuestos, come pantallas, definen la
rona de reunicnies. Bl espacio resultante, donde las enenglas areativas
canatlizadas culminan en la presentacidn a bos clientes, adna la privacidad
visual ¥ un cardcter marcadameante afimers.

Ben Frunklin construyd su caza del trueno para demastrare que la electr
cidad s podia canalizar desde el delo, Esta Thunder House < una ener
BR mnteractiva responsable de li creacdn de electrificantes pdginas web,
campanas imeractivas en duversos medios de comurscarian v proyectos
de marketing para clientes de alto voltage,
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Sketch of the work table / Boceto de la mesa de trabajo
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The work table is the most outstandin
element in the intervention, in which th
structure of beams and columns has bee
left exposed and the parquet floor ha
been conserved.

The space maintains its original spirt
industrial connotations thanks to a skilfi
distribution of the space and the minimur
use of partitions.

La mesa de trabajo es el elemento md
destacado de la actuacién, en la que s
ha manterido a la vista la estructura d
vigas y columnas, y se ha conservado e
entarimado del solado

El espacio mantiene su espiritu origi-

nal, de resonancias industriales, gracia
a una habil distribucion del espacio y

al uso minimo de particiones.







Technical details / Ficha técrica

Architect / Arquitecto:
Resolution: 4 Architecture

Proyect / Proyecto:
Thunder House Offices

Collaborator / Colaborador:
Gisela Stromeyer

Location / Localizacion:
New York City, USA

Master builders / Apareja
Monumental Construction CO.

Area / Superficie:
465 sqm




Sidnam Petrone Architects

Executive Offices for America Online

New York City, USA

The scheme for the offices of Amanca On Line, designad by Sidnam/Patrone,
combings simplicty, lunchionakty and lyncism. The activity of the company
condibangd the spint of the design: physical presence, proximity and interac-
tion. The space was ariculated following two guidelines: communication and
versalibty. A large central forum would act as a meeting place for the
employees and the clients, and a space for presentations and leisure activi-
ties. The possibility of making future changes in the distribution of the ele-
ments was also a requirement. The third decisive tactor was the limited
budget. The objective was o demonstrate thal the company would rather
invest in services than in ihe creation of an expensive corporate image.

The space, of almost 1500 sqm, is divided into two areas, public and privale,
aach of which can be illuminated or darkenad thanks to the combination of
{he ghting systems and the construction matenals. Two shighlly curved walls
with a cotfered wooden strecture clad in pedorated metal panels conceal the
affices and the work lables from the view of the clients and visitors. Thanks
to the curved contours, according to the ever-changing lighting conditions
the panels that act as walls appear opaque of transparent,

When they started the conversion, the architects found a greenhouse that
exiended about 30 meters from the frame of the building to the (it and was
not part of the onginal structure. This volume could not be incorporated into
the mam siructure. For the momenl, i has been conserved as a circulation
space, reinforced and clad with translucent Lumasila panals.

The offices were distnbuted around a 7.3 meter high atrium, as if il were a
forum. This almost circular distribution of the work space favours visual
contact between the members of the company. An anginal spiral staircase
that formerly led to a water lank has also been clad in silver-finish metal
plate, This staircase now leads to a room lor informal meetings that enjoys
extraordinary views of the city,

In ihe conversion the parquet was repiaced, structural modifications were
made, a new heating, veniilation and air condifioning system was installed
and the elactncal installation was replaced.
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Photographs: Michael Moran

El proyecto para las oficinas de America On Line, realizado por el
estudio SnamiPetrone, consipue aunar simphicdad, lunconahdad y
lirismao. La actrvidad de la compania condiciond el espiritu del diserio;
presencia fsica, prosmidad e interaccion. Bl espacio se articuld
sigulendo dos directrices: comunicacion y versatilidad. Se trataba de
crear una gran plaza central que funcionara como un lugar de reu-
nidn tanto para o5 trabajadores coma para los chentes, ¥ donde e
pudieran realizar presentaciones y actvidades extralabarates. Bl pro-
grama también debia permitic futurns cambios en la distribucidn de
los elementos. Bl tercer factor decisivo fue el presupuesto limitadeo, El
objetivo era demostrar que la compafia prefiere mverlic en servicios
que en la creacion de una costosa Imagen corporativi.

El espacio, de casi 1.500 m, se drade en dos 2onas; pablica ¥ privada,
cada una de las cuales se lumina v oscunece gracias a la combemacidn
de bos sistemas de duminacidn y los materiales constructivos, Dos
paramentos verticales ligeramente curvos Con estructura de artesana-
do de madera y revestidos con planchas de metal perforado ocultan
las oficinas y las masas de trabajo de la wita de las cliantes ¥ visitantes.
Ciraciac 4 los contormos curves, y sepuin las condiciones. de lurinacian,
siempre cambeantes, os paneles que hacen las veces de paramentos
verticales parecen opacos o transparenies.

Al niciar las reformas, los aruitectos se encontraron con un mema-
dero gue se extendia unos 30 metros desde e armazdn hasta el
ascensor y que no formaba parte de s estructura original; este volu
men no se pudo incorporar a a estructura prncipal. De momenta, se
ha conservado como espacia de arculacion, reforzado y revestda con
paneles ransiicidos de Lumasme

Las aficinas e han dispuesto alrededor de un atrio de 7.3 metros de
altura, como s de un foro se trataran. Esta distribucidn cas orcular del
expacio de trabajo favorece el contacto visual entre los miembros de
la empresa. Una escalera de caracol ongnal gue antiguamente condu-
cig @ un tangue de apua se ha revestido con una plancha de metal
tambnén plateada, Esta escalera conduce ahora a una saka para reunio
nes informales gue disfruta de vistas extracrdinarias de la cudad,

En i remadelacidn se reemplizd el entanmada, se realizaron modifica-
cicnes estructurakes, se instald un nuevt sistema de calefaceidng ventila-

cidin y alre acondicionado v se renovd [a instalacian eléctrica
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In the alnum the architects designed two gently
curved wood frame walls faced on one side with
perforated metal panels. Because these walls are
always at a slight angle when viewed from the
atrium space they obscure the office operations
from visitors and clients as they enter the space.

ectos diseriaron dos

Para el atrio los arqL

paramentos vertic amente curvos. En

uno de los lados, la estructura de madera estd

revestida de planchas de metal perforadas.
Estos paramentos, vistos desde el atrio, for-
man siempre un ligero dngulo y ocultan la

zona de oficinas a los visitantes y clientes
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The matenials used in the conversion reinforce the image
that it was wished to transmit to the clients: dynamism,
proximity and freshness. The combination of wood, glass
and metal offers imaginative solutions for a limited budget.

Los materiales empleados en la remodelacion, refuer-
zan la ima

rmisma, pr

madera, vidrio y

para un pre sto limitado.
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Architect / Arquitecto:
Sidnam Petrone Architects

Proyect / Proyecto:
Executive Offices for America Online

Location / Localizacion:
New York City, USA

Master builders / Aparejadores:
Raobert Silman Associates

Electricity & Instalations / Electricidad e
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Cosentini Associates (mechanical)
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Herzog & de Meuron

Ricola Marketing Building

Laufen, Switzerland

The new building is located in the middle of a group of small-scale village
buildings without any remarkable architectural qualities. Surrounding
gardens, however, with ther hedges and trees, offered a wondedul
environment for & transparant archideclure relating inside and outside
space.

Instead of a multistory volume thal would dominale the archileciural
landscape, the architects chose a low palygonal mstallation that fits into
Ricola's garden area like a pavilion, an architeclure in which outer form
and geometry did not immediately reveal themselves. One which, thanks
to its turned-back facades, dissolves info single pieces. Each piece has the
distinet charactenstic of edher surrounding, refiecting, or projecting far into
the: building's intenor a special sile in the garden.

The deep cantileverad roof can be understood as a symbol for the strategy
ulilised here of melting nature and architecture. Roof beams are made of a
special plastic having vanable givi for assimilabon 1o changing temperalures
and the changing temperalures, the rain and the weight of the snow, Plants,
woven amaong the beams, form a hybrid natural-artificial construction which
lends ihe building an ever-changing appearance in accordance with the
passing seasons. vy provides for basic green throughout the year batwesn
the beams. The leaves of other plants -wild wine, for example- are only visible
during Ihe summer months and help to prevent too much sun from penetrating
the giass facades

Inside, the building is planned as a single. cohesive, open space that
offers, for the most parl, a transparent cifice landscape on two floors. The
large staircase in Ihe middle of the building is simultanaously a connecting
element, meeting place and auditarium,. The building is equipped with
facades of pure glass throughout, with a few wall-height sliding doors.
Thus actual spatial defineation is not static and may be changed according
to need, Curtains mounted on three parallel runners allow users differing
vaniables as io colour, transparency and vicw.

Like its landscape design, the bullding's textile equipment is indivisibly
bound to its architectural concept. In no way is it @ more or less
coincidential decorative slemant, Its conception demanded early and close
co-operation with the landscape architect Kienast Viogl and with artists
Rosmarie Trockel and Adrian Schiess

210

Phatographs: Margherita Spiluttini

La sede de Ricola estd emplazada en ung 2ona de poca calidad
arguitectonica. Los jardines que rodean of lugar con sus setos y
drboles, ofrecian la posibilidad de crear un entorno de trabajo donde
mlenor yexteror establecieran un diflogo fluda. Erovez de un
volumen con varos pisas que dominara ¢ paisaje arquitectdnico, se
escogid una nstalucon poligonal y baja que encajara en el jardin a
modo de pabelidn, Se ha consepuido asi un egpacio donde las
formas exdenores y la peomelna no se revelan facimente; una
arquitectura que, gracias a-su fachada, se descompone en distintas
partes, Cada una de ellas tiene o caracteristica distintiva de redear,
reflejar o proyectar en el interior del edificio una parte determinada
ded pardin

El teche con su pranurciade valadize, puede ser entendido como un
simbiolo de la estratepia utilizada para fusonar arquitectun y
naturaleza. Bl matenal empleads para las vigas del techo e un plistico
especal que se adapla muy en a las termperatiras cambiantes, a la
lhaviat ¥ al peso de la mieve. Las plantas, enroscadas en las vigas, dan al
ELPACD Und afarencky, entre nalural v artificnl, de contines matacidn
La hiedra proporoiona ef color bdsico a las wigas durante todo el afio
Las hojas de otras plantas - como h wifid - s6lo san visibles durante el
VEFIND ¥ evitan B entrada excesva de sol a traves de la lachada de
crstal.

El intenar del edifion estd canstitudo por un unico espacio abrerto
con vistas al extenon, La escalera, situada en medio del edificio,
funciona como punto de encuentro v audrono, El edifico estd
equipado con fachadas de eristal y un par de puertas correderas, De
este modo, la delineacion espaoial no es estitica y se puede
migdificar segin lis necesidades.

Todos los mateniales empleados para la construccion y decoracidn de
este edificio estin timamente relacionados con su concepio
aruitectancn, Los elementos decoratives no se cscomeron al azar,
sing due nacieran de la codaborackin de los anguitectos con of

paisdyista Kienasi Viagt v los artistas Rosmane Trockel y Adnan Schiess.
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First thoor plan / Plinta peimes

Ground floor plan / Marits b LY
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The intariar of the buliding (& conceived as a
Iransparen| spece, wih glass walls that evoke
the glass facade and favour commumisation

belween the ol

renl members of the hm

Thres layers of curains mounted on paraflel
faals alow the nterplay Debtween vanables of

colour, light and views

Technical dedaile [ Ficha téonica

Archileel [ Arcuite
Herzog & de Meuwron Archiekien AG [Ivo
Sollbargar)

Proyect
Ricola Markating Bullding

Caollabarator / ©
Mario Meses, Anna Wickenhauser

Locabon /
Lawfen, Switzedand

Masler builders | Aparejdor
Ingenigwrburo Helmul Paul (structural
angingaring)

Elactricity & Instalations

Herzon & Kull AG {alectrical planming)
Waldhauser Havstechnik AG (cimale
control dessgn)

Bogeschitz AG {santary planning)

Arga | Superii
1,406 sgm
575 sgm (building area)




Leilon & Partners

Lowe Brindfors Advertising

Stockholm, Sweden

The abjeclrve of this convarsion was lo create a functional working environ-
ment for the hundeed employees of an advertising agancy, The space avalable
was an old coach house from the beginning of the century of considerable
cuitural value. Precisely due 1o the historical imporance of the budding, the
local autharities stipulated that the conversion should not affect the original
struciure. Thus. ihe new bullding was conceived as a complately indepern-
dent structural insert interwoven into the complex iron structure of the origi-
nal space. With this sirateqy it was intended fo differentiate the new ele-
ments from the oid ones and ihus respect the personality of the bullding.
Atransparent space with industnal connolations s the nuclaus of the new
offices and evokes the spirit ol the origingl space, & lormer bullding of the
industrial revolution thal has now been invadad by the How of information
and ideas of our era. This space has been divided both lengihways and var-
tically info three areas distributed fram the most private to the most pubhe in
bath character and function, Thanks to the organisation of the floor in ditfer-
ent terraced levels #nd the distribution of the work areas. the employees can
enjoy the views of the surraundings. This distribution also facilitates visual
contact between the members of the agency and the differentiation of
spaces acooding o the difierent work groups. Storage spaces act as bar-
ers belwaen the diftersn! lavels.

A glass volume houses indnadual ofices lor employees who require a cerlain
degree of privacy bul must at the same lima maintain visual contact with
their colleagues. The lower level communicates directly wilh the terraced
studio-workshop. The upper level is accessed by a ramp that is al the end of
the meeting room. and is connected to the lower level by a slaircase. This
fioor houses, at the rear of the entrance hall, the comman areas such as the
kilchen and Ihe library, which act as transltion spaces between the public
and pavale areas The mesling room IS a natural continuation of the last ter-
raced floor thal seiches around the glass volume, thus unifying the different
spaces. The ndividual ollices are accessed by the long ramp. The sequence
i5 comgleted with the management office and its corresponding reception
area, with a slaircase thal leads directly lo the antrance hall and the lower
reception. The malerials unify the different spaces and serve as a backdrop
1o the complex orlgingl structure, thus reinforcing Ihe contrasl belwean the
naw and fhe ald.

B

Photographs: Ake E:son Lindman

El ohjetiva de esta remodetacdn era orearn wn entemo de trabago
tuncional para los cien ampleados de una agencia de pubhcidad. E
espac del que se disponia era una antigua cochern de prncpios de
splo de consderable valor cuttural. Dishido. precisamente o L impo:e
Lancia historica del edificio. las autondaces locales exigieron que b
reforrma no-afectara la estroctura onmnal Asi [ noeva construceidn
s concibit come una insercan edructural totalmente ndependien:
e entrelegida en la compleja comstruccien de hieirra del aspacic or-
giretl. Con ests estratega se pretendia diferenciar los elementos nie-
vos de los antigios y respetar asi la personalidad del edifics,

Lin espacio didfano, de resonancias fabriles, es ¢ nacleo de las nuevas
aficirns v ovoca e £t u al CEPACIo OF |:q|ll-.|l. un antpuo centno de
la revelucidn inchustoal que hay s6 ha vsto invadido por ¢ fue de
informacion y de deas.os nuestra er Este espacior se ha: divichdo
lanio longrudinalmente como verhcalmente en tres dreas dispuesas
cher L o prvada a la mas publica tanto en caracter como en fun-
cior, Graclas a uma disposiodn de la planta en distintas riveles ae-
mEados v a la destrbucion de las ronas de irabajo, los trabaindores
pueden disfrutar de las vistas del entormao. Bita dsposicion facilita tam-
bein el contacto visual entre los mscmbeos o la agena y b difrenos-
cidn de ospacios sepan los diferentes grupos de trabago, Eysicios de
almacennmiento hacen las veces de barmera entre los diferentes nveles
Un velumen de cristal alberga oficinas individuak=: pard aquelios
biajadores que requisren un cierto grado de intimidad pero deben, al
mismo iempa, mantenst un contacto visisl con sus campanerns, kl
nivel mferior se comumca directaments con el estudio-taller atera
zado, Al supemior se accede mediante una rampa goe se encuentra
en el exlremo de la saly de reunnes, v se comunca con 2 nvel
inferion por unds escaleras, Esta plants alberga. en la parte postenor
del vestibailo, lis zonds comunes como i cocind y b iblioleca, gque
TURCICNAN 'COMa SSpacios de Uansicion entre los ambilos pubiicos ¥
privados [ sala de munionss e Lna continuacion matueal de By dlg
ma planta aterrarada que se extiende alregedor del volumen de cis:
Lal, unifitande 4w’ los diferemes sspacias A L aficinas ndivduales se
accede por lalarps rampa. La wecuencia seocomplata con b aficina de
direccion y su comespondients drea de recepoan, con una ewaiera que
conduce directurmente a b sona de vestibule v recepoon mfenoe

Les matenales utilizados unifican los diferentes expacias y urven de
teldn de fonde o fa complea estructura ongmal, potencando asi el

cantraste entre’ lo nuevo ¥ [0 antiguo,






All technical supplies inch

Large mast-ike siructures stépping unil

wilh [he lemace bevels in this ope
vide indiract lighting wiich il

nal struclure

e T |




Ground froor plan | M

a1



|
|
Prod




IH i I
=" s /
| - a = o = q
! fill L
4R [
I . I
|' | I
= ]
T e T -I I.;:
| [ R A |
A dy (IS s =i 13| L |. 5. :: u.:l I
! . - { e e ]
__ 1 l
rl — A | | I | — — o | | bt =
TR W L émsi™F |
| .I [ : | alalals alalalalataln ARG, 1{\ R ¥ i I |
| ¢ ; 1 ¢l 3 : d b B { » 10 K |
| [Py = l IL ;:_ v}e i viwlwiwlwinls = ':.,-I:-.:U_:.: R o (W] I k l: - L
— — __1_ — s pirasrad I I

Mezzaning lloar plan




224




Technical datails | Ficla técnica
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MVRDVY
Villa VPRO

Hilversum, The Netherlands

The YPRO has recently moved from its old premises, a group of 13 villas,
12 the new “Villa VFRO", Compactness, given the present town-planning
restrictions on the site, led to the “deepest” buildings in the Netherands.
Pregision bombing produced serpentine-like patios in the building which
aliow the access of natural light 1o be combinad with visws over the sur-
roundings. The resull is an open-plan office where the difterence between
inside and outsida is vague,

Tha greenery ihal stood where tha building now stands is replaced by a
raised grass-coverad rool under which lies a geclogical formaton made up
of 1he different floors. These floors are connecled (o one another by a vari-
ety of spatial devices such as ramps, stepped floors, monumental steps
and small rises. so providing a route to the roof.

The technical facifities are hidden in the hollow floor, whose Spartan char-
acter serves as a commentary on the addiclive aspacis of present-day air-
conditioning installations. They are fed with air, data and electricily through
semi-transparent shafis. The way the building has bean matenalised sug-
gesls the old villas: no lowered ceilings but a “real® ceiling: no prefabrical-
ed walls but stone, steel, wood and plaste; no project carpel bul Persian
and sisal rugs.

Photographs: Christian Richters

La productora de televisicon VPRO ha trasldado su sede, repartida entre
13 willas artigiias, a l nueva “Vila VIPROY™, Efta actuacian no ha tardado
en ser conacida como el espacio de alicmas mas “profundea” de
Holanda, caractienistica oue, en parte, se debe a s restnocones. urbaris-
ticas cque afectan a I zona Para compensar la denssdad del espacio, mer-
cado por bausenci de larpos pasiios los auitectos ban destribudo
paar gl edhifici perforationes estratépicamente dispuestas que foaman
patioy serpentedantes ¥ que perrmilen gue la lue del extenor y of passye
s s filtren ol wteror del edifoo Bl resultade o5 wn ambiente didfa
0 donde los limites entre inténor y extenor sedesdbiuan,

La vegetacion que ocupaba el solar donde ahora se alza el ediicio se
evocn mediante unn cubreety de hiecha bajo b cual se desarralla b cons-
trucciin, come 8 se tratara de una foeemacicn peoldsica compuesa de
drnintas plantas cue se conectan enfre 5 medanie sohuciones dnersds
{plantas aterrazacdas, escalerss manumentales ¥ liperas pendenlos gee
marcan b rutaa lacubierta)

Las mstalaciones se ocullan bajo un suelo 1Bonico por donde discu
rren conductos sermitransparentes que albergan kas instalaciones del
dire acondicionado, la electricdad v los sistemas informiticon. Los
materiales empleados en la construccion del edificio evocan las anti-
guas villys, En ver de falsos techas dos san "reales”. Lat paredes no
son prefabricadas, sing que en s particionss se ha smpleado medra,

acern, madera y plastico. Las allombras son persas y de sisa.
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The project can be descrbed using
herms Such @5 compaciness (absence
ol kang corndars) and spakial differentia-
fion (& farge mumber of different rooms)
and in larms of its relationshin fo the
landsgape around it
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MVRDOY ¢ Maas, Jacob van Rijs and
Nathalie de Ynes with Sielan Wileman,
Alex Brouwer, i Ghissenaar, Arjan
Muider, Eline 5 . Willam Timmar
Jaap van Dk, Fokke Moerel, Joost Kok}

Prayect / Proy
¥illa VPRO

Location | |ocafecion
Hitvarsum, The MNetherands

Master bullders /
Pieters Bowwtechnask
Haarlem and Ove Arup & Partners

wonderzoek THO-T
Aotan Hood Produklies

Area |/ Siperfice
10,500 =qm
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