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a quilt book to you, huh? Well, why not? You are my favorite (and only) sister, you know. Thanks, Sis.
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INTRODUCTION
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Precut quilts have become all the rage in recent years. And why shouldn’t they? Today’s quilters are very busy people who constantly struggle to balance the demands of family, home, work, and friends, with little time to devote to creative outlets. Hectic lives do not provide much time for quilting. Precut fabric bundles have taken away a lot of the “work,” so quilters can get right to the fun of making a quilt instead of spending hours choosing fabrics and cutting pieces.

A side effect of those wonderful little bundles of joy called “precuts” is that they are also very addicting. If you are anything like me, then you probably buy precut fabrics faster than you can use them up, right? Every time you visit your local quilt shop or browse your favorite online stores, you can’t resist adding “just one more” set of strips or an extra fat quarter bundle to the already-exploding fabric stash in your sewing room. It’s a delightful problem, but a problem nonetheless.

I Love Precut Quilts! is here to rescue you! Consider this book to be your knight in shining armor … your saving grace … or perhaps simply the inspiration to get your groove on and use those delightful precuts that you’ve been collecting. Of course, if you don’t have your own towering stacks of precuts, this book may be the motivation you need. So run—don’t walk—to your nearest quilt shop or computer and start grabbing them up for yourself.

Turn the page to find a collection of sixteen go-to designs that will almost make themselves. Yes! Really. … With the work of selecting coordinating fabrics and some of the cutting done before you even open the package, you are already partly there. The projects include wall quilts, throws, table runners, place mats, and quilts for every bed in your home.

So what are you waiting for? Put on your favorite tunes, pick a project, gather your fabrics, and start turning those yummy precut bundles into fantastic finished quilts! Then head back to your local quilt shop or favorite online store to snap up some more precuts, because I Love Precut Quilts! has just the right mix of simple and sophisticated projects. You know you want to. …




[image: ]

[image: ]

My Favorite Precuts

Fabric precuts come in many different shapes and sizes. Here are my favorites:

A. JELLY ROLLS   Known by many names, these scrumptious 2½˝ × width of fabric strip bundles will vary in the actual number of strips per bundle, depending on the manufacturer. They will give you sew many options—from strippy quilts to binding and everything in between.

B. CHARM SQUARES   Charm square packs were my very first introduction to the precut world. These 5˝ × 5˝ morsels are known by many names and will vary in the actual number of squares per pack, depending on the manufacturer.

C. LAYER CAKES   These tasty stacks of 10˝ × 10˝ squares are known by a variety of names, depending on the manufacturer. The actual number of squares per stack can vary. Larger squares equal larger quilts.

D. FAT QUARTERS   Whether you grab a yummy package of 4 coordinating quarters or an entire smorgasbord of 40, you can never have enough fat quarters in your stash.

E. HALF-YARD CUTS   Most of the time, you will find these delicious cuts bundled together as a coordinated group at quilt shops and shows. Think of them as oversized fat quarters.

To Wash or Not to Wash?

I do not prewash precut fabrics, because they will shrink and then the pieces won’t be the right size. So my theory is that if you don’t prewash the precuts, why would you prewash your coordinating fabrics? Wash the quilt after it’s completely finished, using Shout Color Catcher sheets or your favorite product to reduce the chance of bleeding.

Sewing with Precuts

Sewing with precuts is just like sewing with regular yardage, except that some of the cutting has already been done for you! If you have just started quilting and want to learn more about rotary cutting and basic quilting techniques, you can learn these techniques by taking a class at your local quilt shop or online. For an online list of helpful techniques from C&T Publishing, visit ctpub.com > Support: Quiltmaking Basics and Sewing Tips.


My FAVORITE TOOLS
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A. SHOUT COLOR CATCHER SHEETS    Throw one in the washing machine when washing fabric or quilts to keep fabrics from bleeding onto others.

B. PINCUSHION AND PINS    A fun pincushion will make you smile as well as hold your pins.

C. MARY ELLEN’S BEST PRESS    This starch alternative is a secret weapon for making crisp blocks.

D. 24˝ × 36˝ ROTARY CUTTING MAT    I like using this particular size so that I have a large working area.

E. 6˝ × 24˝ ACRYLIC RULER    Although I own many rulers, this is the most versatile and the one that I use the most.

F. 45 MM ROTARY CUTTER    Rotary cutters come in many different styles. Test them out to find the one that works the best for you.

G. SEWING SCISSORS    It’s important to dedicate a pair of sharp scissors for cutting fabric only.

H. SMALL SCISSORS OR SNIPS    These small tools are great for cutting threads or snipping corners.

I. SEAM RIPPER    There are many different types of seam rippers. Try out several to find the one that fits most comfortably in your hand. Alex Anderson’s 4-in-1 Essential Sewing Tool (C&T Publishing) features a seam ripper, stiletto, presser, and turner.




Around and Round

Finished block: 4½˝ × 4½˝ [image: ] Finished quilt: 49½˝ × 58½˝
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49½˝ × 58½˝, designed and made by Tricia Maloney

I just can’t resist grabbing a pack of pretty charm squares when I shop at my local quilt shop or my favorite online store, can you? Most of the time, I have no idea what I’m going to make with it, but I still can’t resist those yummy little packs of fabric goodness. This pretty little throw goes together fast and really showcases those delightful bits with only the addition of a single coordinating fabric, making those charm square impulse purchases completely guilt free. (Wink! Wink!)


Shopping List

Yardage is based on 42˝-wide fabric, unless otherwise noted.

CHARM SQUARES: at least 84 squares 5˝ × 5˝

TEAL TONAL: 1¼ yards

BINDING: ½ yard

BACKING: 3¼ yards

BATTING: 58˝ × 67˝

Cutting

Label the pieces as indicated.

TEAL TONAL

•  Cut 7 strips 5˝ × width of fabric; subcut 4 strips 5˝ × 41˝ (C), 4 rectangles 5˝ × 23˝ (B), and 1 rectangle 5˝ × 14˝ (A).

BINDING

•  Cut 6 strips 2½˝ × width of fabric.



Construction

Seam allowances are ¼˝ unless otherwise noted. Press after each step, following the pressing suggestions.

Making Rows

Sew assorted charm squares together into rows.

Press the seams in the same direction in each row.

•  4 rows of 3 charms each
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Make 4.

•  4 rows of 7 charms each

[image: ]

Make 4.

•  4 rows of 11 charms each

[image: ]

Make 4.

Making the Quilt

Press the seams toward the teal tonal strips.

1.  Sew a row of 3 charm squares to each side of the teal tonal A rectangle.

2.  Sew a row of 3 charm squares to the top and bottom of the unit.

3.  Sew a teal tonal B rectangle to each side of the unit assembled in Step 2. Then sew a teal tonal B rectangle to the top and bottom of the unit.

4.  Referring to the quilt assembly diagram (next page), continue to add charm square rows and teal tonal C strips to complete the quilt top.

Finishing

Layer, quilt, and bind as desired.
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Quilt assembly


Tricia’s CRAYON BOX
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Ring in the holidays with this traditional Christmas variation.

[image: ]

Jazz up your space with contemporary black, gray, and red.




Paper Lanterns

Finished block: 8¾˝ × 8¾˝ [image: ] Finished quilt: 54½˝ × 64½˝
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54½˝ × 64½˝, designed and made by Tricia Maloney, machine quilted by Karen Shields of Karen’s Quilting Studio

Hour Glass blocks are sew fun (and sew easy) to make! You can whip them up quickly and accurately, and before you know it, you have enough for a good-sized quilt. Hour Glass blocks can be arranged in many different configurations and work well paired with other blocks for even more variety. Stacking the blocks and alternating them with white vertical strips gives this quilt contemporary flair.

Construction

Seam allowances are ¼˝ unless otherwise noted. Press after each step, following the pressing suggestions.

Making the Hour Glass Blocks

1.  Position a layer cake square and a white 10˝ × 10˝ square with right sides together.

2.  Draw a diagonal line from one corner to the opposite corner on the back of the top square.

3.  Sew a line ¼˝ from each side of the drawn line.

[image: ]

Sew ¼˝ from the drawn line.

4.  Repeat Steps 1–3 to make a total of 22 units.

5.  Cut each unit created in Step 4 on the drawn diagonal line to yield 44 triangle squares. Press the seams toward the print triangle.

[image: ]

Make 44 triangle squares.

6.  Place 2 different triangle squares right sides together so that the top printed triangle is layered over the bottom white triangle and vice versa. The seams will lock together.

7.  Draw a diagonal line from corner to corner, perpendicular to the diagonal line of the triangle squares.

[image: ]

Layer 2 triangle squares with right sides together and draw a line.


Shopping List

Yardage is based on 42˝-wide fabric, unless otherwise noted.

LAYER CAKES: at least 26 squares 10˝ × 10˝ (Because I like a scrappy look for this quilt, I used lots of layer cake squares—so you will have plenty of extra blocks for another project.)

WHITE SOLID BACKGROUND: 3¼ yards

BORDER: 1¾ yards

BINDING: ⅝ yard

BACKING: 3¾ yards

BATTING: 63˝ × 73˝

Cutting

LAYER CAKES

•  Cut 4 squares 6½˝ × 6½˝ for border corners.

WHITE SOLID

•  Cut 6 strips 10˝ × width of fabric; subcut 22 squares 10˝ × 10˝ and 2 rectangles 4⅞˝ × 9¼˝.

•  Cut 4 strips 4½˝ × length of fabric; subcut 4 strips 4½˝ × 53˝.

[image: ]

NOTE

Cutting sashing and border strips from the length of the fabric instead of the fabric width helps to keep long pieced rows from bowing and borders from rippling.

BORDER

•  Cut 4 strips 6½˝ × length of fabric; subcut 2 strips 6½˝ × 53˝ and 2 strips 6½˝ × 42¾˝.

BINDING

•  Cut 7 strips 2½˝ × width of fabric.



8.  Sew a line ¼˝ from each side of the drawn line.
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Sew ¼˝ away from the drawn line.

9.  Repeat Steps 6–8 to make a total of 22 units.

10.  Cut the triangle squares apart on the drawn diagonal line to yield 2 Hour Glass blocks each, 44 total. You only need 17 blocks for the quilt; save the remaining blocks for another project. Press the seams open to reduce bulk.

[image: ]

Hour Glass block

Making the Quilt Center

1.  Refer to the quilt assembly diagram to arrange the blocks in 3 columns. The 2 outer columns have 6 blocks each; the center column has 5.

2.  Sew the blocks together into columns.

3.  Sew a white 4⅞˝ × 9¼˝ rectangle to each end of the 5-block center column.

4.  Sew the Hour Glass columns between the 4 white 4½˝ × 53˝ strips. Press the seams toward the vertical strips.

Adding Borders

1.  Sew the 6½˝ × 53˝ border strips to the sides of the quilt top, matching centers. Press the seams toward the borders.

2.  Sew a 6½˝ × 6½˝ square to each end of the 6½˝ × 42¾˝ border strips. Sew a pieced border strip to the top and bottom of the quilt top. Press the seams toward the borders.

Finishing

Layer, quilt, and bind as desired.
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Quilt assembly




Tricia’s CRAYON BOX
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Fun and bright fabrics mixed with solids will delight the young and young at heart.
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Add a nostalgic touch to your decor with this pastel version.




Bounce

Finished block: 6½˝ × 6½˝ [image: ] Finished quilt: 39˝ × 39˝
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39˝ × 39˝, designed and made by Tricia Maloney

Who doesn’t love brightly colored bouncing balls? These bouncing balls are really Snowball blocks in disguise, tossed and turned to give the illusion of movement. Adding the neutral shades of black and white keeps the balls from bouncing right off the quilt. This quilt would be a wonderful accent in a nursery or child’s playroom.

Construction

Seam allowances are ¼˝ unless otherwise noted. Press after each step, following the pressing suggestions.

Making the Framed Snowball Blocks

1.  Place a white 1½˝ × 1½˝ square at the corner of a charm square, right sides together. On the back of the white square, draw a diagonal line from one corner to the opposite corner. Sew on the line. Trim away the excess fabric ¼˝ from the sewn line and press the triangle toward the corner of the block.

[image: ]

Making a snowball unit

2.  Repeat Step 1 to sew a triangle to all 4 corners of the charm square, completing the snowball unit. Make 16. Press the seams toward the triangles.

[image: ]

Snowball unit. Make 16.

3.  Sew a white 2½˝ × 5˝ rectangle to a snowball unit. Make 16. Press the seam toward the rectangle.

4.  Sew a white 2½˝ × 7˝ rectangle to a snowball unit from Step 3 to complete Block A, as shown. Make 8. Press the seam toward the rectangle.

[image: ]

Block A. Make 8.


Shopping List

Yardage is based on 42˝-wide fabric, unless otherwise noted.

CHARM SQUARES: at least 16 squares 5˝ × 5˝

WHITE SOLID: ⅞ yard

BLACK SOLID: [image: ] yard

BORDER: ¾ yard

BINDING:> ½ yard

BACKING: 2¾ yards

BATTING: 47˝ × 47˝

Cutting

WHITE SOLID

•  Cut 8 strips 2½˝ × width of fabric; subcut 2 strips 2½˝ × 30½˝, 2 strips 2½˝ × 26½˝, 8 rectangles 2½˝ × 7˝, and 24 rectangles 2½˝ × 5˝.

•  Cut 3 strips 1½˝ × width of fabric; subcut 64 squares 1½˝ × 1½˝.

BLACK SOLID

•  Cut 1 strip 2½˝ × width of fabric; subcut 8 squares 2½˝ × 2½˝.

BORDER

•  Cut 4 strips 5˝ × width of fabric; subcut 2 strips 5˝ × 39½˝ and 2 strips 5˝ × 30½˝.

BINDING

•  Cut 5 strips 2½˝ × width of fabric.



5.  Sew a black 2½˝ × 2½˝ square to a white 2½˝ × 5˝ rectangle. Make 8. Press the seam toward the square.

6.  Sew a pieced rectangle unit from Step 5 to the 8 remaining snowball units from Step 3 to complete Block B, as shown. Make 8. Press the seam toward the rectangle.

[image: ]

Block B. Make 8.

[image: ] To make this quilt go together a little more quickly another time, eliminate Block B completely and make 16 of Block A.

Making the Quilt

1.  Referring to the quilt assembly diagram, arrange the blocks in 4 rows of 4 blocks each. Turn the blocks as shown.

2.  Sew the blocks into rows. Press rows 1 and 3 to the right and rows 2 and 4 to the left, so that the seams will lock together.

3.  Sew the rows together. Press the seams open to reduce bulk.

4.  Sew the white 2½˝ × 26½˝ strips to the sides of the quilt. Press the seams toward the outside.

5.  Sew the white 2½˝ × 30½˝ strips to the top and bottom of the quilt. Press the seams toward the outside.

6.  Sew the 5˝ × 30½˝ border strips to the sides of the quilt. Press the seams toward the outside.

7.  Sew the 5˝ × 39½˝ border strips to the top and bottom of the quilt. Press the seams toward the outside.

[image: ]

Quilt assembly

Finishing

Layer, quilt, and bind as desired.


Size OPTIONS

Love this quilt, but want to make it bigger?

[image: ]

•  The throw, twin, and full/queen size versions use only Block A.

•  To make a 52˝ × 65˝ throw or youth-sized quilt, you will need 48 charm squares, 1⅞ yards of a background fabric, and 1 yard for the border.

•  To make a 65˝ × 84½˝ twin-sized quilt, you will need 88 charm squares, 3¼ yards of a background fabric, and 1⅜ yards for the border.

•  To make a 91˝ × 91˝ full/queen-sized quilt, you will need 144 charm squares, 5 yards of a background fabric, and 1½ yards for the border.




Spritely

Finished block: 12˝ × 12˝ [image: ] Finished quilt: 60˝ × 72˝
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60˝ × 72˝, designed and made by Tricia Maloney, machine quilted by Karen Shields of Karen’s Quilting Studio

I love to make quilts that look challenging but are actually simple to put together. This fun and flirty quilt is definitely easier than it looks. The block is constructed from four identical units that are cleverly turned in different directions. Setting the blocks together without sashing adds interest and motion.

Construction

Seam allowances are ¼˝ unless otherwise noted. Press after each step, following the pressing suggestions.

Making the Blocks

Press the seams toward the darker fabrics.

1.  Sew a white 2½˝ × 3½˝ rectangle to a print 2½˝ × 3½˝ rectangle, short ends together. Make a total of 120.

2.  Sew a unit created in Step 1 between a white 2½˝ × 6½˝ rectangle and a matching print 2½˝ × 6½˝ rectangle, as shown. Make a total of 120.

[image: ]

Make 4 identical units for each block.

[image: ]

NOTE

If you like the scrappy look, you can mix the prints within the sections and then use the assorted sections in a block.

3.  Sew the 4 identical units together to make a block. Make 30 blocks.

[image: ]

Make 30 blocks.


Shopping List

Yardage is based on 42˝-wide fabric, unless otherwise noted.

PRINT JELLY ROLL: at least 30 strips 2½˝ × 42˝

SOLID WHITE JELLY ROLL: at least 30 strips 2½˝ × 42˝

BINDING: ¾ yard

BACKING: 3⅞ yards

BATTING: 68˝ × 80˝

Cutting

PRINT JELLY ROLL

From each of the 30 jelly roll strips:

•  Cut 4 rectangles 2½˝ × 6½˝.

•  Cut 4 rectangles 2½˝ × 3½˝.

SOLID WHITE JELLY ROLL

From each of the 30 jelly roll strips:

•  Cut 4 rectangles 2½˝ × 6½˝.

•  Cut 4 rectangles 2½˝ × 3½˝.

BINDING

•  Cut 8 strips 2½˝ × width of fabric.



Making the Quilt

1.  Referring to the quilt assembly diagram, arrange the blocks in 6 rows, 5 blocks per row. Sew the blocks into rows. Press the seams in rows 1, 3, and 5 to the right and the seams in rows 2, 4, and 6 to the left.

2.  Sew the rows together. Press the seams open to reduce bulk.

Finishing

Layer, quilt, and bind as desired.

[image: ]

Quilt assembly


Tricia’s CRAYON BOX

Did you know that you can completely change the look of a quilt by the fabric you choose for the background? That’s why it’s sew important to try out several different combinations when shopping to find the one that you like the best or that gives the feeling that you’re trying to achieve.

Keep in mind that this is just a glimpse into the wonderful world of color theory. These samples show only solid fabrics, but there is a whole world of prints and tonals out there, too. Want to learn more about using color? There are lots of great resources available to guide you, such as the Ultimate 3-in-1 Color Tool (C&T Publishing).

[image: ]

Solid black background: bold and dramatic, with high contrast

[image: ]

Solid gray background: more relaxed, with lower contrast




Void

Finished block: 18˝ × 18˝ [image: ] Finished quilt: 40˝ × 40˝
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40˝ × 40˝, designed and made by Tricia Maloney

It’s important to try new things from time to time, so every now and then I challenge myself to work outside my comfort zone. The experience usually inspires me in unexpected ways. For this quilt I chose very dramatic, almost solid fabrics, manipulated the fabric placement, and turned the smaller units in two of the large blocks. These decisions changed an otherwise typical Log Cabin quilt into an artistic statement.


Shopping List

Yardage is based on 42˝-wide fabric, unless otherwise noted.

FAT QUARTERS: 8 (1 red, 1 white, 1 light gray, 1 medium gray, 2 dark gray, and 2 black)

ACCENT: ¼ yard

BORDER: ⅜ yard

BINDING: ½ yard

BACKING: 2¾ yards

BATTING: 48˝ × 48˝

[image: ]

Cutting

Label the pieces as indicated.

RED, WHITE, LIGHT GRAY, AND MEDIUM GRAY FAT QUARTERS

From each fat quarter:

•  Cut 4 strips 2¾˝ × 21˝; subcut:

4 rectangles 2¾˝ × 8˝ (G).

4 rectangles 2¾˝ × 5¾˝ (F).

4 rectangles 2¾˝ × 4¼˝ (C).

4 rectangles 2¾˝ × 2˝ (B).

DARK GRAY AND BLACK FAT QUARTERS

From each fat quarter:

•  Cut 7 strips 2˝ × 21˝; subcut:

4 rectangles 2˝ × 9½˝ (I).

4 rectangles 2˝ × 8˝ (H).

4 rectangles 2˝ × 5¾˝ (E).

4 rectangles 2˝ × 4¼˝ (D).

4 squares 2˝ × 2˝ (A).

ACCENT

•  Cut 4 strips 1˝ × width of fabric; subcut 4 strips 1˝ × 36½˝.

BORDER

•  Cut 4 strips 2½˝ × width of fabric; subcut 2 strips 2½˝ × 36½˝ and 2 strips 2½˝ × 40½˝.

BINDING

•  Cut 5 strips 2½˝ × width of fabric.



Construction

Seam allowances are ¼˝ unless otherwise noted. Press after each step, following the pressing suggestions.

Making the Blocks

Each block is made of 4 identical Log Cabin units. Refer to the block assembly diagrams for the piecing order and fabric color placement.

Block 1

[image: ]

Block 1: Dark gray A, D, E, H, and I. Light gray B, C, F, and G.

Block 2

[image: ]

Block 2: Black A, D, E, H, and I. White B, C, F, and G.

Block 3

[image: ]

Block 3: Black A, D, E, H, and I. Red B, C, F, and G.

Block 4

[image: ]

Block 4: Dark gray A, D, E, H, and I. Medium gray B, C, F, and G.

1.  Refer to the block assembly diagrams (previous page) to make 4 units for each block, using the pieces indicated. Sew the pieces together in alphabetical order, A–I, moving in a counterclockwise direction around the unit. Make 4 units for each block. Press the seams toward each new log.

2.  Sew the Log Cabin units together to make 1 block. Press the block seams in alternate directions so that they nestle together. Make 1 of each block.

Making the Quilt

1.  Referring to the quilt assembly diagram, arrange the blocks in 2 rows of 2 blocks each. Sew the blocks into rows. Press the seams in alternate directions so that they nestle together.

2.  Sew the rows together. Press.

3.  Fold the 1˝ × 36½˝ accent strips in half lengthwise, wrong sides together. Press.

[image: ] Adding a narrow folded strip between the quilt center and the border can sometimes be just the thing that makes a good quilt into an awesome quilt.

4.  Place an accent strip on each edge of the quilt center, aligning raw edges and overlapping corners. Pin in place. Baste the accent strips to the quilt top using a scant ⅛˝ seam. Do not press these accent strips. They will be sandwiched in the border seams in Steps 5 and 6.

5.  Sew a 2½˝ × 36½˝ border strip to each side of the quilt. Press the seams toward the borders, leaving the accent strips toward the quilt center.

6.  Sew a 2½˝ × 40½˝ border strip to the top and bottom of the quilt top. Press the seams toward the borders, leaving the accent strips toward the quilt center.

[image: ]

Quilt assembly

Finishing

Layer, quilt, and bind as desired.




Tricia’s CRAYON BOX

[image: ]

Explore basic principles of color theory with a study of complementary colors plus white.

[image: ]

Instantly warm up any space with barely-there neutrals.




Ups and Downs

Finished block: 10˝ × 10˝ [image: ] Finished quilt: 60˝ × 60˝

[image: ]

60˝ × 60˝, designed and made by Tricia Maloney, machine quilted by Karen Shields of Karen’s Quilting Studio

When I design quilts, I usually begin with my favorite simple blocks. I am constantly amazed at the unique and sophisticated designs that evolve from those basic quilt blocks. This quilt, believe it or not, features simple Rail Fence blocks. The unusual vertical design in this quilt is created by manipulating the fabric placement and block direction. With a little planning, your quilt will be a masterpiece, too.


Shopping List

Yardage is based on 42˝-wide fabric, unless otherwise noted.

FAT QUARTERS: 13 (1 fuchsia print, 5 coral prints, 5 mint-green prints, 2 gray prints)

WHITE SOLID: 1⅝ yards

BINDING: ⅝ yard

BACKING: 4 yards

BATTING: 68˝ × 68˝

Cutting

FUCHSIA FAT QUARTER

•  Cut 4 rectangles 5½˝ × 10½˝ (4 or 5 from each fat quarter).

CORAL FAT QUARTERS

•  Cut 24 rectangles 3˝ × 10½˝.

MINT-GREEN FAT QUARTERS

From 1 fat quarter:

•  Cut 6 rectangles 5½˝ × 10½˝.

From the remaining 4 mint-green fat quarters:

•  Cut 20 rectangles 3˝ × 10½˝ (5 from each fat quarter).

GRAY FAT QUARTERS

From 1 fat quarter:

•  Cut 3 rectangles 5½˝ × 10½˝.

From 1 fat quarter:

•  Cut 6 rectangles 5½˝ × 10½˝.

WHITE SOLID

•  Cut 1 strip 5½˝ × width of fabric; subcut 2 rectangles 5½˝ × 10½˝.

•  Cut 15 strips 3˝ × width of fabric; subcut 26 rectangles 3˝ × 10½˝ and 4 squares 3˝ × 3˝. (Save the remaining strips for the border.)

BINDING

•  Cut 7 strips 2½˝ × width of fabric.



Construction

Seam allowances are ¼˝ unless otherwise noted. Press after each step, following the pressing suggestions.

Making the Blocks

Press the seams toward the darker fabric.

1.  To make Block 1, sew a gray 5½˝ × 10½˝ rectangle between 2 coral 3˝ × 10½˝ rectangles. Make 6.

[image: ]

Block 1. Make 6.

[image: ] Most of the time I suggest pressing seams toward the darker fabric. But sometimes it works better to press the seams in a different direction in order to reduce bulk or to make seams between sections, blocks, or rows lock together.

2.  To make Block 2, sew a coral 5½˝ × 10½˝ rectangle between a white 3˝ × 10½˝ rectangle and a mint-green 3˝ × 10½˝ rectangle. Make 4.

[image: ]

Block 2. Make 4.

3.  To make Block 3, sew a mint-green 5½˝ × 10½˝ rectangle between a white 3˝ × 10½˝ rectangle and a coral 3˝ × 10½˝ rectangle. Make 6.

[image: ]

Block 3. Make 6.



4.  To make Block 4, sew a fuchsia 5½˝ × 10½˝ rectangle between 2 mint-green 3˝ × 10½˝ rectangles. Make 4.

[image: ]

Block 4. Make 4.

5.  To make Block 5, sew a gray 5½˝ × 10½˝ rectangle between 2 white 3˝ × 10½˝ rectangles. Make 3.

[image: ]

Block 5. Make 3.

6.  To make Block 6, sew a white 5½˝ × 10½˝ rectangle between 2 mint-green 3˝ × 10½˝ rectangles Make 2.

[image: ]

Block 6. Make 2.

Making the Quilt Center

1.  Referring to the quilt assembly diagram, arrange the blocks in 5 rows, 5 blocks per row, turning the blocks as shown. Sew the blocks together into rows. Press the seams in rows 1, 3, and 5 to the right and the seams in rows 2 and 4 to the left so that the seams will lock together.

2.  Sew the rows together. Press the seams open to reduce bulk.

Adding Borders

1.  Sew 2 white 3˝ × 10½˝ rectangles between 3 coral 3˝ × 10½˝ rectangles, as shown in the quilt assembly diagram. Make 2. Sew a pieced strip to each side of the quilt center.

2.  Sew 2 mint-green 3˝ × 10½˝ rectangles between 3 white 3˝ × 10½˝ rectangles, as shown in the quilt assembly diagram. Then add a white 3˝ × 3˝ square to each end. Make 2. Sew these pieced strips to the top and bottom of the quilt.

3.  To make the outside border strips, sew the remaining 6 white 3˝ × width of fabric strips together end to end. Cut 2 strips 3˝ × 54½˝ and 2 strips 3˝ × 60½˝.

4.  Sew the white 3˝ × 54½˝ strips to the sides of the quilt. Then sew the white 3˝ × 60½˝ strips to the top and bottom.

[image: ]

Quilt assembly

Finishing

Layer, quilt, and bind as desired.




Tricia’s CRAYON BOX

[image: ]

Change up this design with bold primary colors paired with black and white.

[image: ]

Add the look of leather with warm brown tones for this masculine variation.




Serenity Table Set

Finished table runner: 58˝ × 21½˝ [image: ] Finished place mat: 16˝ × 12˝

[image: ]

58˝ × 21½˝ (table runner) and 16˝ × 12˝ (place mat) , designed and made by Tricia Maloney

Squares and rectangles paired with dynamic fabrics can really make a statement on your table. The gray solid provides a nice contrast to the dreamy watercolor-style fabrics. This set is sew easy to whip up, but the results are oh sew satisfying.




Shopping List

[image: ]

NOTE

The shopping list and cutting instructions are for the table runner with two matching place mats. If you want additional place mats, add extra fabric and follow the place mat instructions to make the number that you desire.

Yardage is based on 42˝-wide fabric, unless otherwise noted.

CHARM SQUARES: at least 29 squares 5˝ × 5˝

GRAY SOLID: 1⅝ yards

BINDING: ¾ yard

BACKING: 2⅜ yards

BATTING: 66˝ × 30˝ for table runner; 20˝ × 16˝ for each place mat

Cutting

CHARM SQUARES

From 17 squares:

•  Cut 4 squares 2½˝ × 2½˝ (68 total).

GRAY SOLID

•  Cut 2 strips 5˝ × length of fabric; subcut 2 strips 5˝ × 54½˝.

•  Cut 2 strips 2½˝ × length of fabric; subcut 2 strips 2½˝ × 54½˝.

•  From the remaining fabric, subcut 2 rectangles 2½˝ × 22˝, 2 rectangles 2½˝ × 12½˝, and 2 squares 12½˝ × 12½˝.

BINDING

•  Cut 8 strips 2½˝ × width of fabric.



TABLE RUNNER Construction

Seam allowances are ¼˝ unless otherwise noted. Press after each step, following the pressing suggestions.

Making the Pieced Strips

1.  Sew 12 charm squares together into a strip. Press the seams in the same direction.

[image: ]

Make 1.

2.  Sew 27 assorted 2½˝ × 2½˝ squares together into a strip. Make 2. Press the seams in the same direction.

[image: ]

Make 2.

3.  Sew 6 assorted 2½˝ × 2½˝ squares together into a strip. Make 2. Press the seams in the same direction.

[image: ]

Make 2.

Assembling the Table Runner

Press the seams toward the gray strips.

1.  Refer to the table runner assembly diagram (next page). Sew the row of charm squares between 2 gray 5˝ × 54½˝ strips.

2.  Sew a row of 2½˝ × 2½˝ squares to the top and bottom.

3.  Sew a gray 2½˝ × 54½˝ strip to the top and bottom.



4.  Sew a gray 2½˝ × 22˝ strip to each end of the table runner.

[image: ]

Table runner assembly

PLACE MAT Construction

Refer to the place mat assembly diagram. Sew a pieced 2½˝ column between a gray 2½˝ × 12½˝ rectangle and a gray 12½˝ × 12½˝ square. Make 2.

Finishing

Layer, quilt, and bind as desired.

[image: ]

Place mat assembly. Make 2.


Tricia’s CRAYON BOX

[image: ]

Spruce up your space with springtime pinks and greens.

[image: ]

Celebrate the Fourth of July in style.




Harmony Table Runner

Finished block: 6˝ × 6˝ [image: ] Finished table runner: 51˝ × 17˝

[image: ]

51˝ × 17˝, designed and made by Tricia Maloney

The hardest part of making this table runner is choosing which jelly roll to use! Start sewing in the morning and you can be done in time to make dinner. Seriously, this runner goes together so quickly that you can make one for every person on your gift list. With the envelope-style finish, there’s no need for binding, unless you really want to. Add a little free-motion machine quilting ... or not. It’s up to you.

[image: ]

Construction

Seam allowances are ¼˝ unless otherwise noted. Press after each step, following the pressing suggestions.

Making the Quarter Log Cabin Blocks

Sew the block together, adding pieces in alphabetical order, A–E. Make sure that B and C are the same medium fabric and that D and E are the same dark fabric. Press the seams toward each new strip. Make 16 blocks.

[image: ]

Quarter-Log Cabin block. Make 16.

[image: ] Do you want an even scrappier-looking runner? Cut the B and C pieces from two different medium fabrics and cut the D and E pieces from two different dark fabrics.


Shopping List

Yardage is based on 42˝-wide fabric, unless otherwise noted.

JELLY ROLL: at least 33 strips 2½˝ × 42˝

[image: ]

NOTE

One jelly roll will make several table runners! My directions are for a scrappy table runner, leaving a lot of fabric left over for more table runners or other projects. If you want to start with fewer strips, you could cut multiple units from the same fabric and have a more controlled look.

BACKING: 1¾ yards

BATTING: 55˝ × 21˝

BODKIN OR OTHER BLUNT-TIPPED TOOL

Cutting

Sort the jelly roll strips into 3 piles—light, medium, and dark. (I sorted my strips into white, gray/mint, and red.) Label the pieces as indicated.

LIGHT JELLY ROLL STRIP

From 1 light strip:

•  Cut 16 squares 2½˝ × 2½˝ (A).

MEDIUM JELLY ROLL STRIPS

From each of 16 medium strips:

•  Cut a matching B and C set:

   1 square 2½˝ × 2½˝ (B), 16 total.

   1 rectangle 2½˝ × 4½˝ (C), 16 total.

DARK JELLY ROLL STRIPS

From each of 16 dark strips:

•  Cut a matching D and E set:

   1 rectangle 2½˝ × 4½˝ (D), 16 total.

   1 rectangle 2½˝ × 6½˝ (E), 16 total.

BACKING

•  Cut 1 rectangle 55˝ × 21˝.



Assembling the Table Runner

1.  Referring to the table runner assembly diagram, arrange the blocks until you like the look.

2.  Sew the blocks together in diagonal rows. Press the seams in rows 1, 3, and 5 to the right and the seams in rows 2, 4, and 6 to the left so that the seams will lock together.

3.  Sew the diagonal rows together to complete the table runner top. Press the seams open to reduce the bulk.

[image: ]

Table runner assembly

Finishing

1.  Place the batting on a flat surface and smooth it out. Layer the backing piece on top of the batting, right side up, making sure that it is smooth and without wrinkles. Then place the table runner right side down, centered on top of the backing and batting. Pin the layers together.

2.  Sew with a ¼˝ seam all the way around the runner, pivoting at the inside and outside corners, and leaving an 8˝ opening on one end.

3.  Clip the inside and outside corners. Turn the runner right side out. Smooth the runner and push out the corners with a bodkin or other blunt-tipped tool. Carefully press the table runner smooth.

4.  Slipstitch the opening closed.

5.  Quilt as desired.


Tricia’s CRAYON BOX

[image: ]

Repeating neutrals make this version very elegant.

[image: ]

Glorious fall hues set the stage for autumn.




Stacked Table Set

Finished block: 12˝ × 12˝ [image: ] Finished table runner: 50˝ × 12˝ Finished place mat: 16˝ × 12˝

[image: ]

50˝ × 12˝ (table runner) and 16˝ × 12˝ (place mat), designed and made by Tricia Maloney

Time and time again, I find myself working with classic red, white, and black—one of my all-time favorite color combinations. However, this table runner and matching place mat set would look great in any color combination or theme ... so go ahead and make more than one. A print jelly roll and a white jelly roll will yield several table runners and matching place mats. Have fun playing with your fabric to make coordinating yet different sets.


Shopping List

Yardage is based on 42˝-wide fabric, unless otherwise noted.

[image: ]

NOTE

The cutting instructions are for two place mats to match the table runner. Want more than two place mats? Just make extra blocks and follow the place mat instructions.

PRINT JELLY ROLL: at least 3 red strips, 4 black strips, and 2 dark gray strips 2½˝ × 42˝

WHITE JELLY ROLL: at least 7 strips 2½˝ × 42˝

BINDING: ⅝ yard

BACKING: 1⅝ yards

BATTING: 58˝ × 20˝ for table runner; 20˝ × 16˝ for each place mat

Cutting

RED JELLY ROLL STRIPS

•  Cut 6 rectangles 2½˝ × 6½˝.

•  Cut 6 rectangles 2½˝ × 4½˝.

•  Cut 12 squares 2½˝ × 2½˝.

BLACK JELLY ROLL STRIPS

•  Cut 2 rectangles 2½˝ × 12½˝.

•  Cut 6 rectangles 2½˝ × 6½˝.

•  Cut 6 rectangles 2½˝ × 4½˝.

•  Cut 12 squares 2½˝ × 2½˝.

DARK GRAY JELLY ROLL STRIPS

•  Cut 6 rectangles 2½˝ × 4½˝.

•  Cut 12 squares 2½˝ × 2½˝.

WHITE JELLY ROLL STRIPS

•  Cut 21 rectangles 2½˝ × 12½˝.

BINDING

•  Cut 8 strips 2½˝ × the width of fabric.



TABLE RUNNER Construction

Seam allowances are ¼˝ unless otherwise noted. Press after each step, following the pressing suggestions.

Making the Stacked Blocks

Pieced Strip A

Sew a strip of 2½˝ × 2½˝ squares together—2 red, 2 black, and 2 dark gray, alternating colors as shown. Make 6. Press the seams in the same direction.

[image: ]

Make 6.

Pieced Strip B

Sew 2½˝ × 4½˝ rectangles together in this order: red, dark gray, and black. Make 6. Press the seams in the same direction.

[image: ]

Make 6.

Pieced Strip C

Sew a red 2½˝ × 6½˝ rectangle to a black 2½˝ × 6½˝ rectangle, as shown. Make 6. Press the seams in the same direction.

[image: ]

Make 6.

Block Assembly

Sew A, B, and C strips next to 3 white 2½˝ × 12½˝ strips, as shown. Make 6 blocks. Press the seams toward the white strips.

[image: ]

Make 6.

Assembling the Table Runner



1.  Refer to the table runner assembly diagram to sew 4 blocks together. Press the seams toward the white strips.

2.  Sew a white 2½˝ × 12½˝ rectangle to the right end of the table runner top, as shown. Press the seam toward the white strip.

[image: ]

Table runner assembly

PLACE MAT Construction

1.  Sew a white 2½˝ × 12½˝ rectangle to a black 2½˝ × 12½˝ rectangle. Make 2 units. Press the seams toward the white strip.

2.  Refer to the place mat assembly diagram. Sew a unit created in Step 1 to the side of a Stacked block, as shown. Make 2 place mats. Press the seams toward the white strip.

[image: ]

Place mat assembly

Finishing

Layer, quilt, and bind as desired.

[image: ] Instead of buying fabric for the binding, use leftover jelly roll strips. If you like a binding narrower than 2½˝, just trim the strips down to the desired width.


Tricia’s CRAYON BOX

[image: ]

Have some ghoulish fun with Halloween fabrics.

[image: ]

These chic fabrics will give your table some modern flair.




Cocktail Party

Finished block: 4½˝ × 4½˝ [image: ] Finished quilt: 26½˝ × 26½˝ (with prairie points)

[image: ]

26½ ˝ × 26½ ˝, designed and made by Tricia Maloney

Most of the time, I design the quilt first and then add just the right fabrics to make the design come alive. At other times, like in this fun quilt, I discover an awesome and inspiring fabric collection and design a quilt to showcase it. These triangle squares are sew easy and versatile in this design.

Construction

Seam allowances are ¼˝ unless otherwise noted. Press after each step, following the pressing suggestions.

Making the Triangle Squares

Press the seams toward the darker fabric.

1.  With right sides together, layer a red print 5⅜˝ × 5⅜˝ square with a green print 5⅜˝ × 5⅜˝ square. On the back of the top square, draw a diagonal line from one corner to the opposite corner. Sew a line ¼˝ from each side of the drawn line. Make 2.

[image: ]

Sew a line ¼˝ away from each side of the drawn line.

2.  Cut on the drawn lines. Open and press to yield 4 triangle squares.

[image: ]

Cut on line to yield 2 triangle squares from each unit.

3.  Repeat Steps 1 and 2 using 6 white print 5⅜˝ × 5⅜˝ squares and 6 black small print 5⅜˝ × 5⅜˝ squares to make 12 triangle squares.

Making the Quilt

1.  Referring to the quilt assembly diagram, arrange 4 rows with 4 blocks in each row as shown. Sew the 4 blocks into rows. Press rows 1 and 3 to the right and rows 2 and 4 to the left. Then sew the rows together. Press.

2.  Sew the red print 2½ ˝ × 18½ ˝ strips to the sides of the quilt. Press the seams toward the border.

3.  Sew the black small print 2½ ˝ × 2½ ˝ squares to the ends of the remaining red print 2½ ˝ × 18½ ˝ strips. Press the seams toward the red print strip.


Shopping List

Yardage is based on 42˝-wide fabric, unless otherwise noted.

FAT QUARTERS: 7 (1 red print, 1 green print, 2 white print, 2 black small print, 1 black large print)

BACKING: ⅞ yard

BATTING: 31˝ × 31˝

BODKIN OR OTHER BLUNT-TIPPED TOOL

Cutting

RED PRINT FAT QUARTER

•  Cut 1 strip 5⅜˝ × 21˝; subcut 2 squares 5⅜˝ × 5⅜˝.

•  Cut 4 strips 2½ ˝ × 21˝; subcut 4 strips 2½ ˝ × 18½ ˝.

GREEN PRINT FAT QUARTER

•  Cut 1 strip 5⅜˝ × 21˝; subcut 2 squares 5⅜˝ × 5⅜˝.

•  Cut 1 strip 5˝ × 21˝; subcut 4 squares 5˝ × 5˝.

WHITE PRINT FAT QUARTERS

•  Cut 2 strips 5⅜˝ × 21˝; subcut 6 squares 5⅜˝ × 5⅜˝.

•  Cut 2 strips 5˝ × 21˝; subcut 8 squares 5˝ × 5˝.

BLACK SMALL PRINT FAT QUARTERS

•  Cut 2 strips 5⅜˝ × 21˝; subcut 6 squares 5⅜˝ × 5⅜˝.

•  Cut 1 strip 5˝ × 21˝; subcut 4 squares 5˝ × 5˝.

•  Cut 1 strip 2½ ˝ × 21˝; subcut 4 squares 2½ ˝ × 2½ ˝.

BLACK LARGE PRINT FAT QUARTER

•  Cut 1 strip 5˝ × 21˝; subcut 4 squares 5˝ × 5˝.

BACKING

•  Cut 1 square 31˝ × 31˝.



4.  Sew the pieced strips to the top and bottom of the quilt. Press the seams toward the border.

[image: ]

Quilt assembly

Making Prairie Points

1.  Fold all 20 of the 5˝ × 5˝ squares diagonally in half with wrong sides together. Press.

[image: ]

Fold diagonally and press.

2.  Fold all of the units from Step 1 in half again, as shown. Press. This is a prairie point.

[image: ]

Fold again and press to make a prairie point.

Finishing

1.  With the quilt right side up, align the raw edges of 5 random prairie points with the raw edge on one side of the quilt. Leave a ½ ˝ seam allowance from each corner so that the prairie points do not get caught in the corner seams. Each prairie point should tuck about ¼˝ into the open folded edge of the previous prairie point. Pin in place.

[image: ]

Prairie point border

2.  Baste the prairie points to the quilt top, using an ⅛˝ seam allowance and removing pins as you sew. Repeat for each side of the quilt. Keep the prairie points pointing toward the quilt center.

3.  Place the batting on a flat surface and smooth it out. Layer the backing fabric on top of the batting, right side up, making sure that it is smooth and without wrinkles. Then place the quilt top right side down (being careful not to disturb the prairie points), centered on top of the backing and batting. Pin the layers together.

4.  Sew ¼˝ all the way around the quilt, pivoting at the corners and leaving an 8˝ opening on one side. Trim the backing and batting even with the quilt center.

5.  Turn the quilt right side out. Smooth out the quilt and the prairie points. Push out the corners with a bodkin or other blunt-tipped tool. Carefully press the quilt smooth.

6.  Slipstitch the opening closed.

7.  Quilt as desired.




Simplifying A QUILT DESIGN

Sometimes you like the look of a quilt project but regretfully pass on making it because you don’t have the time. Did you know you can sometimes get the overall look of a project yet save time by making some simple modifications?

Cocktail Party can be simplified easily by replacing the pieced blocks with a single fabric cut the same size as the overall dimensions (18½ ˝ × 18½ ˝).

[image: ]

A simplified version of Cocktail Party

Here are some other suggestions for simplifying or personalizing a quilt design:

•  Turn the blocks in a new direction or rearrange the blocks.

•  Replace the quilt blocks with a similar yet simpler block or blocks.

•  Resize blocks to make them “super-sized” and use fewer blocks.

•  Alternate pieced blocks with plain squares.

•  Like the look of appliqué? Replace traditionally appliquéd blocks with printed “cheater” appliquéd blocks.

•  Make the quilt smaller by using fewer blocks or by eliminating the borders.

Of course, not all quilt designs can be simplified and still retain the style of the original quilt, but it’s fun to see what happens if you try.


A Quick Note about Copyright

Please keep in mind that modifying someone else’s design does not mean that you have created a new design that you can put your name on. For a design that is all your own, start with traditional quilt blocks or draft a new design. Want to learn more? There are many articles and websites that can help.






City Houses

Finished block: 12˝ × 12˝ [image: ] Finished runner: 96˝ × 18˝

[image: ]

96˝ × 18˝, designed and made by Tricia Maloney

Log Cabin blocks are among the most traditional quilt blocks out there, but with a little imagination, they can easily become “modern.” Using different widths of logs makes this otherwise traditional runner into a modern bedroom accent. Add a throw pillow and a neutral duvet and you can change the whole look of your bedroom in minutes.

[image: ]

Construction

Seam allowances are ¼˝ unless otherwise noted. Press after each step, following the pressing suggestions.

Making the Log Cabin Blocks

Press the seams toward each new strip.

1.  Referring to the block assembly diagram, sew the pieces together in alphabetical order, A–I, working from the center out in a counterclockwise direction. Make 8 blocks.

[image: ]

Block assembly. Make 8.

[image: ] Make an extra block and turn it into a matching throw pillow.

2.  Sew a purple 3½ ˝ × 12½ ˝ rectangle and a black 3½ ˝ × 12½ ˝ rectangle together. Make 8 sets. Press the seams toward the black strip.

[image: ]

Make 8.


Shopping List

Yardage is based on 42˝-wide fabric, unless otherwise noted.

FAT QUARTERS: 13 (1 yellow, 2 light gray, 3 medium gray, 2 dark gray, 3 purple, and 2 black)

BINDING: ⅝ yard

BACKING: 2¼ yards

BATTING: 104˝ × 26˝

Cutting

Label the pieces as indicated.

YELLOW FAT QUARTER

•  Cut 8 squares 2½˝ × 2½ ˝ (A).

LIGHT GRAY FAT QUARTERS

•  Cut 8 rectangles 2½ ˝ × 3½ ˝ (B).

•  Cut 8 rectangles 3½ ˝ × 5½ ˝ (C).

MEDIUM GRAY FAT QUARTERS

•  Cut 8 rectangles 2½ ˝ × 5½ ˝ (D).

•  Cut 8 rectangles 2½ ˝ × 7½ ˝ (E).

•  Cut 8 rectangles 3½ ˝ × 7½ ˝ (F).

DARK GRAY FAT QUARTERS

•  Cut 8 rectangles 3½ ˝ × 10½ ˝ (G).

•  Cut 8 rectangles 2½ ˝ × 10½ ˝ (H).

PURPLE FAT QUARTERS

From 1 fat quarter:

•  Cut 8 rectangles 2½ ˝ × 12½ ˝ (I).

From each of the remaining 2 fat quarters:

•  Cut 4 rectangles 3½ ˝ × 12½ ˝ (8 total).

BLACK FAT QUARTERS

•  Cut 8 rectangles 3½ ˝ × 12½ ˝.

BINDING

•  Cut 7 strips 2½ ˝ × width of fabric.



Making the Quilt

1.  Refer to the runner assembly diagram to arrange the 8 blocks and the 8 black/purple strip units, noting the direction of each block and strip unit. Sew the strip units to the blocks. Press the seams toward the strip units.

2.  Sew the runner units together and press the seams in the same direction.

[image: ]

Runner assembly

Finishing

Layer, quilt, and bind as desired.


Tricia’s CRAYON BOX

[image: ]

Add an organic vibe with shades of green and gold.

[image: ]

Spring has sprung with classic blue and yellow.




Big Bow Ties

Finished block: 19˝ × 19˝ [image: ] Finished quilt: 88˝ × 88˝

[image: ]

88˝ × 88˝, designed and made by Tricia Maloney, machine quilted by Karen Shields of Karen’s Quilting Studio

I’m not much into making “big bed quilts,” but this quilt was fast and fun to make with sixteen—count ‘em—sixteen huge Bow Tie blocks. Add a couple of narrow borders to contain the giant blocks, and you have a very visually striking yet simple bed quilt without a large time commitment. After finishing the top, send it happily off to your favorite longarm quilter. This quilt is virtually painless to create.


Shopping List

Yardage is based on 42˝-wide fabric, unless otherwise noted.

LAYER CAKES: 16 matching pairs of squares 10˝ × 10˝ for a total of 32 layer cake squares

CHARM SQUARES: 16 pairs of squares 5˝ × 5˝ that match the layer cake squares for a total of 32 charm squares

WHITE SOLID: 3½ yards

TEAL TONAL: 1 yard

BINDING: ⅞ yard

BACKING: 2¾ yards of 108˝-wide fabric

BATTING: 96˝ × 96˝

Cutting

WHITE SOLID

•  Cut 8 strips 10˝ × width of fabric; subcut 32 squares 10˝ × 10˝.

•  Cut 9 strips 3½˝ × width of fabric.

TEAL TONAL

•  Cut 8 strips 3½˝ × width of fabric.

BINDING

•  Cut 10 strips 2½˝ × width of fabric.



Construction

Seam allowances are ¼˝ unless otherwise noted. Press after each step, following the pressing suggestions.

Making the Bow Tie Blocks

Each block uses 2 layer cake squares, 2 charm squares, and 2 white 10˝ × 10˝ squares. The prints of the layer cake squares and the charm squares must match each other.

[image: ]

Big Bow Tie block

1.  To make a Big Bow Tie block, place a charm square on the corner of a white 10˝ × 10˝ square with right sides together. Draw a diagonal line from corner to corner on the back of the charm square.

2.  Sew on the diagonal line. Trim away the excess fabric ¼˝ from the sewing line. Press the triangle toward the open corner. Make 2 matching corner units.

[image: ]

Sew on the line; trim ¼˝ from the sewing line, and press.

3.  Sew the 2 matching corner units and 2 matching layer cake squares together to complete the block. Press the seams in opposite directions so that they lock together.

4.  Repeat Steps 1–3 to make a total of 16 Big Bow Tie blocks.

Making the Quilt Center

1.  Referring to the quilt assembly diagram (next page), arrange the quilt blocks, alternating the direction of every other block.

2.  Sew the blocks together into rows. Press rows 1 and 3 to the right and rows 2 and 4 to the left.

3.  Sew the rows together. Press the seams open to reduce bulk.

Adding Borders

1. Sew the teal tonal 3½˝ × width of fabric strips together end to end. Cut 2 teal tonal 3½˝ × 82½˝ strips and 2 teal tonal 3½˝ × 76½˝ strips.

2.  Sew the teal tonal 3½˝ × 76½˝ strips to the sides of the quilt, matching the centers. Then sew the teal tonal 3½˝ × 82½˝ strips to the top and bottom of the quilt. Press the seams toward the border.

3.  Sew the white 3½˝ × width of fabric strips together end to end. Cut 2 white 3½˝ × 88½˝ strips and 2 white 3½˝ × 82½˝ strips.

4.  Sew the white 3½˝ × 82½˝ strips to the sides of the quilt, matching the centers. Then sew the white 3½˝ × 88½˝ strips to the top and bottom of the quilt. Press the seams toward the border.

Finishing

Layer, quilt, and bind as desired.

[image: ]

Quilt assembly


Tricia’s CRAYON BOX

[image: ]

Chic grays add cool sophistication to the bedroom.

[image: ]

There’s nothing more traditional than a blue-and-white quilt.




Rainbow Effect

Finished block: 12˝ × 12˝ [image: ] Finished quilt: 72˝ × 96˝

[image: ]

72˝ × 96˝, designed and made by Tricia Maloney, machine quilted by Karen Shields of Karen’s Quilting Studio

Who doesn’t love Nine-Patch blocks? They take on a fun contemporary look when stretched out. Add the colors of the rainbow, frame it all in black and white, and you have a dramatic quilt that will brighten any rainy day!

Construction

Seam allowances are ¼˝ unless otherwise noted. Press after each step, following the pressing suggestions.

Making the Blocks

[image: ]

Elongated Nine-Patch block

1.  Use 5 matching color 2½˝ × 4½˝ rectangles and 4 white 2½˝ × 4½˝ rectangles to make the block center, referring to the block diagram for placement. Press the seams in each row in opposite directions so that they will lock together.

2.  Sew a black 3½˝ × 12½˝ rectangle to each side of the block center. Press the seams toward the black rectangles.

3.  Repeat Steps 1 and 2 with the other fabrics to make a total of 35 blocks—6 each using the red, yellow, green, blue, and purple fabrics and 5 using the orange fabric.

Making the Quilt Center

Referring to the quilt assembly diagram, arrange the blocks, alternating the direction of every other block and arranging the colors to create a cascading color effect. Sew the blocks into rows. Press the seams in rows 1, 3, 5, and 7 to the right and the seams in rows 2, 4, and 6 to the left so that the seams will lock together when you sew the rows together.

[image: ] These Elongated Nine-Patch blocks can be arranged in many different ways. Take a little time to explore your options by arranging the blocks on a bed, floor, or design wall. Don’t forget to take photos so you can recreate the layout that you like the best.


Shopping List

Yardage is based on 42˝-wide fabric, unless otherwise noted.

JELLY ROLL: at least 24 strips 2½˝ × 42˝ total, including 4 strips each of red, orange, yellow, green, blue, and purple

WHITE: 2¾ yards

BLACK: 3¼ yards

BINDING: ⅞ yard

BACKING: 6 yards

BATTING: 80˝ × 104˝

Cutting

RED, YELLOW, GREEN, BLUE, AND PURPLE JELLY ROLL STRIPS

From each color:

•  Cut 30 rectangles 2½˝ × 4½˝.

ORANGE JELLY ROLL STRIPS

•  Cut 25 rectangles 2½˝ × 4½˝.

WHITE

•  Cut 14 strips 3½˝ × width of fabric; subcut 12 rectangles 3½˝ × 12½˝ and 4 squares 3½˝ × 3½˝. (Save the remaining 9 strips for the borders.)

•  Cut 18 strips 2½˝ × width of fabric; subcut 140 rectangles 2½˝ × 4½˝.

BLACK

•  Cut 8 strips 12½˝ × width of fabric; subcut 82 rectangles 12½˝ × 3½˝.

BINDING

•  Cut 10 strips 2½˝ × width of fabric.



Adding Borders

1.  Sew 4 white and 3 black 3½˝ × 12½˝ rectangles end to end, alternating placement. Make 2 pieced strips. Sew a pieced strip to each side of the quilt.

2.  Sew 3 black and 2 white 3½˝ × 12½˝ rectangles end to end, alternating placement. Sew a 3½˝ white square to each end of the strip. Make 2 pieced strips. Sew a pieced strip to the top and bottom of the quilt.

3.  Sew the 9 white 3½˝ × width of fabric strips together end to end. Cut 2 white 3½˝ × 90½˝ strips and 2 white 3½˝ × 72½˝ strips.

4.  Sew the white 3½˝ × 90½˝ strips to the quilt sides, matching the centers. Sew the white 3½˝ × 72½˝ strips to the top and bottom of the quilt, matching the centers.

[image: ]

Quilt assembly

Finishing

Layer, quilt, and bind as desired.


Tricia’s CRAYON BOX

[image: ]

Curl up for a long, cozy nap under this wintery wonder.

[image: ]

Go for bold and graphic with this red, black, and white gem.




Breeze

Finished block: 9½˝ × 9½˝ [image: ] Finished quilt: 66½˝ × 85½˝

[image: ]

66½˝ × 85½˝, designed and made by Tricia Maloney, machine quilted by Karen Shields of Karen’s Quilting Studio

Sometimes when you look at a quilt, it can inspire a very specific feeling, thought, or experience. This quilt makes me think of a simple cottage overlooking a quiet beach scattered with driftwood and the occasional seashell. Can you smell the ocean and hear the waves lapping against the warm sand? I’m curled up on a lounge chair, reading a good book, enjoying the peaceful view, with this quilt tossed nearby.


Shopping List

Yardage is based on 42˝-wide fabric, unless otherwise noted.

LAYER CAKES: at least 63 squares 10˝ × 10˝ in a variety of blues

SOLID WHITE JELLY ROLL: at least 16 strips 2½˝ × 42˝

BINDING: ¾ yard

BACKING: 5¼ yards

BATTING: 75˝ × 94˝

Cutting

LAYER CAKES

•  Cut 32 rectangles 6˝ × 10˝.

SOLID WHITE JELLY ROLL STRIPS

•  Cut 64 rectangles 2½˝ × 10˝.

BINDING

•  Cut 9 strips 2½˝ × width of fabric.



Construction

Seam allowances are ¼˝ unless otherwise noted. Press after each step, following the pressing suggestions.

Making the Strippy Blocks

Sew a white 2½˝ × 10˝ rectangle to the top and bottom of a blue 6˝ × 10˝ rectangle. Make 32 blocks. Press the seams toward the center strip.

[image: ]

Make 32.

Making the Quilt

1.  Refer to the quilt assembly diagram (next page). Sew 3 blue layer cake squares between 4 strippy blocks in a row. Make 5 rows. Press the seams toward the layer cakes.

2.  Sew 3 Strippy blocks between 4 layer cake squares in a row. Make 4 rows. Press the seams toward the layer cakes.

3.  Referring to the quilt assembly diagram (next page), arrange the rows. Alternate the rows created in Steps 1 and 2, starting with a row created in Step 1. Sew the rows together. Press the seams open to reduce bulk.

Finishing

Layer, quilt, and bind as desired.

[image: ]

Quilt assembly


Making AN ACCENT PILLOW

A coordinating pillow may be just what your space needs for a quick facelift. Here’s a very simple pillow design that would complement many different quilts and decorating styles. To change the look of the pillow, just change the fabrics. You can probably cut these pieces from your stash.

1.  Cut 4 strips 3½˝ × 12½˝.

2.  Sew the strips together into a strippy unit.

3.  Sew a white 2½˝ × 12½˝ strip to each side of the unit. Sew a white 2½˝ × 16½˝ strip to the top and bottom.

[image: ]

Pillow assembly

4.  If you want to quilt the pillow front, layer the pillow top with batting and lining and quilt as desired. Trim the batting and backing even with the pillow top.

5.  Finish the pillow envelope-style or with a zippered back. Pop a 16˝ pillow form inside … and you’re done.




Divide and Conquer

Finished block: 11⅝˝ × 11⅝˝ [image: ] Finished runner: 92½˝ × 23½˝

[image: ]

92½˝ × 23½˝, designed and made by Tricia Maloney

I was a child who liked to color “inside the lines,” but as I’ve matured, I’ve discovered that I enjoy working “outside the lines.” Simple framed blocks are one of my favorite go-to quilt blocks. They play well with both traditional and more modern designs and fabrics. I wondered what would happen if I made two different framed square blocks, cut them in half diagonally, and sewed the two different halves back together. Combined with a neutral backdrop and a few animal-print accessories, this unique bed runner would add playful sophistication to any bedroom.

[image: ]

Construction

Seam allowances are ¼˝ unless otherwise noted. Press after each step, following the pressing suggestions.

Making the Blocks

1.  To make Unit 1, use matching B and C strips. Sew an A 8½˝ × 8½˝ square between 2 matching B 2½˝ × 8½˝ strips. Then sew matching C 2½˝ × 12½˝ strips to the top and bottom of the block. Make 7 units in assorted fabrics. Press the seams toward the B and C strips.

[image: ]

Make 7.

2.  To make Unit 2, use matching E and F pieces. Sew a D 4½˝ × 4½˝ square between 2 matching E 4½˝ × 4½˝ squares. Then sew matching F 4½˝ × 12½˝ strips to the top and bottom of the block. Make 7 units in assorted fabrics. Press the seams toward the E and F strips.

[image: ]

Make 7.

3.  Cut each Unit 1 and Unit 2 once on the diagonal. Sew a half Unit 1 to a half Unit 2. Make 14 assorted Half-and-Half blocks. Press the seams open to reduce bulk.

[image: ]

Make 14.

[image: ] Want to make this quilt scrappier? Just cut the B/C and E/F pieces from assorted fabrics.


Shopping List

Yardage is based on 42˝-wide fabric, unless otherwise noted.

FAT QUARTERS: 14, in coordinating prints

SIDE BORDERS: ½ yard

BINDING: ⅝ yard

BACKING: 2¾ yards

BATTING: 101˝ × 32˝

Cutting

Label the pieces as indicated.

FAT QUARTERS

From each of 7 fat quarters:

•  Cut 1 strip 8½˝ × 21˝; subcut 1 square 8½˝ × 8½˝ (A).

•  Cut 2 strips 4½˝ × 21˝; subcut 2 rectangles 4½˝ × 12½˝ (F) and 2 squares 4½˝ × 4½˝ (E).

From each of the remaining 7 fat quarters:

•  Cut 1 strip 5˝ × 21˝; subcut 1 square 4½˝ × 4½˝ (D) and 2 rectangles 2½˝ × 12½˝ (C).

•  Cut 1 strip 2½˝ × 21˝; subcut 2 rectangles 2½˝ × 8½˝ (B).

BORDERS

•  Cut 2 strips 6˝ × 24˝ for side borders.

BINDING

•  Cut 7 strips 2½˝ × the width of fabric.



Making the Runner

1.  Arrange the blocks in 2 rows of 7 blocks each as shown in the runner assembly diagram. Sew each row together. Press the seams in each row in opposite directions so that they will lock together when you pin the rows.

2.  Sew the rows together. Press the seam open to reduce bulk.

3.  Sew a border 6˝ × 23¾˝ piece to each end of the runner.

Finishing

Layer, quilt, and bind as desired.

[image: ]

Runner assembly


Tricia’s CRAYON BOX

[image: ]

Add a warm, vintage feel with brown, burgundy, and pink.

[image: ]

Shades of blue create a cool and calm feeling.




Chautauqua

Finished block: 30˝ × 30˝ [image: ] Finished quilt: 90˝ × 90˝

[image: ]

90˝ × 90˝, designed and made by Tricia Maloney, machine quilted by Gaynel Sickles

Every September for the last six or so years, my friends Cathey, Leslie, Mary Lee, and I have rented a sweet little cottage called Bee Haven at the Chautauqua Institution in New York for the annual Quilting Around Chautauqua event. Sadly, the event has been moved from Chautauqua to a different venue, but my memories of Chautauqua will go on in this lovely quilt. This quilt looks complicated, but if you keep your fabrics organized with the fabric chart, it goes together quite easily. The hardest part, really, is deciding what fabrics to use.


Shopping List

Yardage is based on 42˝-wide fabric, unless otherwise noted.

FEATURE PRINT: 2⅝ yards

COMPLEMENTARY PRINTS: 9 half-yard cuts

LIGHT PRINT: ⅜ yard

DARK PRINT: 2¼ yards

BINDING: ⅞ yard

BACKING: 2¾ yards of 108˝-wide fabric

BATTING: 98˝ × 98˝

Cutting

FEATURE PRINT

•  Cut 15 strips 5½˝ × width of the fabric; subcut 72 rectangles 5½˝ × 8˝.

COMPLEMENTARY PRINTS

From each half-yard print:

•  Cut 1 strip 8˝ × width of fabric; subcut 4 squares 8˝ × 8˝ (36 total).

•  Cut 1 strip 5½˝ × the width of fabric; subcut 4 squares 5½˝ × 5½˝ (36 total).

LIGHT PRINT

•  Cut 3 strips 3˝ × width of fabric; subcut 36 squares 3˝ × 3˝.

DARK PRINT

•  Cut 25 strips 3˝ × the width of fabric; subcut 72 rectangles 3˝ × 8˝ and 72 rectangles 3˝ × 5½˝.

BINDING

•  Cut 10 strips 2½˝ × width of fabric.



Construction

Seam allowances are ¼˝ unless otherwise noted. Press after each step, following the pressing suggestions.

Making the Blocks

Press the seams toward the darker fabric. Press block section seams in opposite directions so that seams will nestle together.

Each 30˝ block is made from 4 quadrants 15˝ × 15˝. Each quadrant is actually an Uneven Nine-Patch block. Copy the fabric chart and attach fabric swatches on the chart to organize your fabrics. Each complementary fabric will have a corresponding letter in the chart. Sew 1 quadrant at a time.

Each quadrant contains the following:

•  2 feature print 5½˝ × 8˝ rectangles

•  2 dark sashing 3˝ × 8˝ rectangles

•  2 dark sashing 3˝ × 5½˝ rectangles

•  1 light 3˝ × 3˝ square

•  1 complementary 8˝ × 8˝ square

•  1 complementary 5½˝ × 5½˝ square

Follow the block assembly diagrams (below, and on the next page) to add the indicated complementary fabrics to each quadrant. Complete the 4 quadrants for each block. Then sew the quadrants together as shown.

Blocks 1 and 9

TOP LEFT TOP QUADRANT:

•  8˝ square: Fabric A

•  5½˝ square: Fabric B

TOP RIGHT QUADRANT:

•  8˝ square: Fabric B

•  5½˝ square: Fabric C

BOTTOM LEFT QUADRANT:

•  8˝ square: Fabric B

•  5½˝ square: Fabric D

BOTTOM RIGHT QUADRANT:

•  8˝ square: Fabric E

•  5½˝ square: Fabric B

[image: ]

Blocks 1 and 9 assembly

Blocks 2 and 8

TOP LEFT QUADRANT:

•  8˝ square: Fabric C

•  5½˝ square: Fabric F

TOP RIGHT QUADRANT:

•  8˝ square: Fabric F

•  5½˝ square: Fabric D

BOTTOM LEFT QUADRANT:

•  8˝ square: Fabric F

•  5½˝ square: Fabric E

BOTTOM RIGHT QUADRANT:

•  8˝ square: Fabric G

•  5½˝ square: Fabric F

[image: ]

Blocks 2 and 8 assembly

Blocks 3 and 7

TOP LEFT QUADRANT:

•  8˝ square: Fabric D

•  5½˝ square: Fabric H

TOP RIGHT QUADRANT:

•  8˝ square: Fabric H

•  5½˝ square: Fabric A

BOTTOM LEFT QUADRANT:

•  8˝ square: Fabric H

•  5½˝ square: Fabric G

BOTTOM RIGHT QUADRANT:

•  8˝ square: Fabric C

•  5½˝ square: Fabric H

[image: ]

Blocks 3 and 7 assembly

Blocks 4 and 6

TOP LEFT QUADRANT:

•  8˝ square: Fabric D

•  5½˝ square: Fabric I

TOP RIGHT QUADRANT:

•  8˝ square: Fabric I

•  5½˝ square: Fabric E

BOTTOM LEFT QUADRANT:

•  8˝ square: Fabric I

•  5½˝ square: Fabric C

BOTTOM RIGHT QUADRANT:

•  8˝ square: Fabric G

•  5½˝ square: Fabric I

[image: ]

Blocks 4 and 6 assembly

Block 5

TOP LEFT QUADRANT:

•  8˝ square: Fabric E

•  5½˝ square: Fabric A

TOP RIGHT QUADRANT:

•  8˝ square: Fabric A

•  5½˝ square: Fabric G

BOTTOM LEFT QUADRANT:

•  8˝ square: Fabric A

•  5½˝ square: Fabric G

BOTTOM RIGHT QUADRANT:

•  8˝ square: Fabric E

•  5½˝ square: Fabric A

[image: ]

Block 5 assembly

Making the Quilt

1.  Arrange the blocks in 3 rows of 3 blocks each, referring to the quilt assembly diagram for placement and rotating the blocks as shown. Sew the blocks into rows. Press the seams in rows 1 and 3 to the right and the seams in row 2 to the left.

2.  Sew the rows together. Press the seams open to reduce bulk.

Finishing

Layer, quilt, and bind as desired.

[image: ]

Quilt assembly


Tricia’s CRAYON BOX

[image: ]

Pink, black, and white make a bold yet feminine statement.

[image: ]

Update classic Americana with bright, scrappy fabrics.



CHAUTAUQUA FABRIC CHART

Attach a small swatch of your fabric in each box, leaving the labels visible. This will keep you (and your fabrics) organized when piecing the large Chautauqua blocks.

[image: ]
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TRICIA MALONEY made her first quilt twenty years ago, after graduating from college with a degree in history. That first quilt, fondly called Ugly Quilt, opened a brand-new world for her. Before long, Tricia learned free-motion machine quilting and began designing her own quilts. She worked in a quilt shop, earned a master’s degree in education, and taught young children for many years, all while honing her quilting skills. Later Tricia became a librarian at her community library.

Although Tricia began her quilting path as a traditional quilter with an interest in antique quilts, she has discovered that there are infinite and wonderful ways to blend the traditional with the contemporary. The modern quilt movement has further inspired her to design more contemporary-style quilts while still using her favorite traditional techniques and blocks.

Besides I Love Precut Quilts!, Tricia has authored previous books, including Orphan Block Quilts and A Russian Journey in Quilts. Tricia loves to share her passion for quilting with others through teaching, lecturing, and designing for popular quilting magazines.

Visit Tricia at her website: orphanquilter.com.

 

If you love quilting, sewing, fiber arts & more–join our email list for updates, special offers and discounts, author news, and the latest links to great freebies and giveaways! (Don’t worry, we won’t share your info with anyone.)

http://www.ctpub.com/client/client_pages/newsletterB2C.cfm
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