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Although the author have made
every effort to ensure the accuracy of the information in this e-book, the
author do not assume and hereby disclaim any liability to any party for any
loss, damage, or disruption caused by errors or omissions, whether such errors
or omissions result from negligence, accident, or any other cause. This e-book
is provided “as is.” The author disclaims any express or implied warranties or
fitness for any particular purpose.


 


No part of this guide is
intended to replace technical, legal or another type of professional advice.
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or feature names are assumed to be the property of their respective owners and
used here for reference and educational purposes only. This guide is not
associated by any product, company or organization mentioned in this e-book.
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accompanying URLs located next to the photos for detailed information about the
respective licenses and author information.
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It was around 2000 when I had my first hands-on experience
with a digital camera at a friend's house. Those were the times where the
technology was newly taking off. That camera had a 1.5 megapixel sensor which
is a tiny, tiny fraction of what we have in our smartphones today. It saved its
pictures into a floppy disk, and actually that convenience was one of its main
selling points: No longer had you to deal with those data cables and installing
drivers. You put the floppy into the drive, and your photos magically appeared
on your computer screen!


 


Around the same time was when digital cameras made their
first entry on the phones. They were initially considered merely anything more
than an unnecessary addition. After all, the picture quality was nothing near
what it is today and most phones had tiny little screens. Most importantly,
sending photos to your friends was an entirely different beast back then
because the whole notion of mobile Internet was barely more than a few text
based web sites. If you had a phone with a camera and knew someone else who
also did, you could send them a blurry, small image via MMS and that was all
you could do.


 


All that changed in a decade. Cameras on our smartphones
have caught up with the times. Mobile Internet traffic is arguably on the verge
of taking the biggest share of any service provider’s allocated bandwidth.
Today, taking a photo and sharing it is just a matter of seconds. Each passing minute
thousands and thousands of photos are being shared on social media sites. What
once was merely a cost-prohibitive hobby quickly became today’s main form of
communication, expression and entertainment for the masses.


 


Yes, the average person takes and views a lot more photos
than they did in the past, but this is only half of the story. What happened to
the photography itself or to photographers for that matter? In 2006,
Time magazine chose “You” (meant to refer to “everyone” and “anyone”) as its
Person of the Year. The rationale for that was simple: The privilege of shaping
the reality we live in is no longer reserved to a few individuals who managed
to make it to fame and fortune. The Internet and the social media gives
everyone an opportunity to contribute to science, culture, arts and everything
in between. This possibility since then have opened an entirely new window of
opportunities and change for arts and professions.


 


Photography is impacted in an exceptional way by these
events, arguably because it was already going through an identity crisis when
the digital revolution happened. Hardly older than 100 years old, photography
is one of the youngest forms of media. As a natural consequence of its infancy,
there already was a considerable amount of debate about photography being a
valid art form or not when it suddenly experienced a massive surge of interest
when digital cameras started to become reachable. With so many artists coming
into the scene with many different and interesting way of doing things,
photography became a fascinating, albeit confusing form of art for many people.


 


[bookmark: h.6alcxpyxns17] 
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and You


 


We can probably assume somewhere along this is where you
come in. You maybe had that little disposable film camera or a cheap
digital when you were a kid and if you didn’t, odds are you did have a phone or
a handheld game which had a built-in cam. You probably currently own a
smartphone and have taken the inevitable selfie countless times. You were
fascinated by some of the work you have seen while browsing your favorite photo
sharing site. Your curiosity was initially triggered by that wonderful scenery
photo you saw there. Or maybe it was an artsy shot featuring people frozen in
the air as if they were flying. If not, could it be that photo of a beautiful Siamese
cat that captured your attention? Something in the world of photography made
you say “I want to be able to do that.” Probably you have even tried, but
quickly discovered neither your phone camera nor the good old compact shooter
was up to the task. 


 


So, you want to go beyond the camera phone, venture into the
professional realm.


 


You want to be a photographer.


 


[bookmark: h.7x1ycmfpf912] 
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to Expect


 


Your progress as a new photographer is going to be an
interesting one for the reasons mentioned above. Different than the other kinds
of arts, definitions of "good" and "bad" vary greatly in
photography. A scenery shot depicting beautiful mountains can be considered a
great piece of work thanks to the high quality equipment used in the making and
the beautiful scenery it features. At the same time, the very same piece of
photography may draw some harsh criticism because it is a cliché shot,
conveying very little expression beyond its eye candy nature.


 


Which brings us to one of the main objectives of this book
and perhaps the most important challenge you will have to take on not only at
the beginning of your journey, but for the entirety of it: Finding your
favorite street in the town of “Photographyville” and building a home
for yourself there. There are many different neighborhoods in this town, many
communities with different interests, values and aspirations. This book will
introduce you to different types of photography out there (referred to as “neighborhoods”
in our analogy) and provide you with a way of thinking that will enable you to
focus your efforts and learning process to one that closely fits your
expectations.


 


An artist is a devotee of lifetime learning. The process of
continued development is strongly guided by values and expectations of the
artist’s community and the field of activity. Consequently, deciding where
your heart is at the beginning of your journey greatly helps you get the
most out of the learning experience.
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When we are talking about the “types” of photography, we are
actually referring to a more practical, everyday type of classification instead
of attempting to define genres in an artistic or scholarly manner. Think of it
more like how you would answer when a friend asks “So what kind of
photographs do you take?” For a hands-on approach this is a much better way
to take a look at things since it enables you to think in a more “do” sense
than in a technical or philosophical way. While these scholarly aspects are as
valuable and important as the practical side of things, focusing on them at the
very beginning often translates to a negative experience for the aspiring
artist. Down the line you will have a lot of time to think about those, for now
our concern is on giving you a head start.


 


With this in mind, let’s consider the following types, not
in any particular order.


[bookmark: h.m09pbetkh0yj] 
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As the obvious name suggests, scenery photography is about
taking pictures of scenery. This could be urban scenery (such as buildings,
parks etc.) or natural scenery (such as lakes, mountains and so forth). In
addition to outdoor locations, scenery photography can also illustrate the
qualities of an indoor spot, such as a room, venue or similar. The primary goal
of this kind photography is to show the beauty of the location. In other words,
a scenery photographer tries to get the audience to say “Wow, what a
beautiful place!” when they see one of their shots.


 


[bookmark: h.1yttxdr4n0v3][image: SDIM0935_6_7.jpg]


An Example of Scenery
Photography - Photo by Koan - http://mrg.bz/qJnCgz


 


Since the photographer’s primary purpose is to illustrate
the aesthetics of a given location, photographers who pursue this kind of work
use a combination of high-quality hardware and software to maximize the visual
appeal of their final product. While all kinds of photography benefit from the
use of high-end equipment and image editing software, scenery photography is
different in the sense that the “looks” and the “wow factor” is the most
important element of the end result.


 


Scenery photography is among the most accessible
format of photography out there. From the photographer’s point of view, it’s
fairly straightforward, if not easy to produce. The biggest challenge is
getting to the spot. Many scenery photographers are frequent travelers who
either for work or for leisure get to explore a lot of locations, for them
photography is almost a natural result of these ventures. Other people join
photography clubs to get to interesting places as a group. Scenery photos also
enjoy a large audience due to their natural features. Anyone who appreciate a
good nature or city scape would enjoy a good photograph of this kind. 


 


Scenery photographers:


 


-Spend their time in various locations - in the city or out
in the nature


-Travel a lot, individually or as a group, to chosen points
of interest


-Carry high-grade cameras and lenses


-Use digital editing tools to enhance the characteristics of
their photographs


 


[bookmark: h.mc0l5oreen9j] 
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This is the type of photography with an emphasis on
non-living things, and often non-moving items. These could be small objects
like gadgets, toys or even food, and big objects like cars or machinery. Object
photography is utilized for numerous purposes and comes in many different
styles.


 


[image: file000686564691.jpg]


[bookmark: h.161ezoq33ose]A
photograph showing a desk and items on top of it. - Photo by sienna12 -
http://mrg.bz/s9cfzA


 


As the name implies, this type of photography tries to
achieve one primary goal: Illustrating the qualities of particular object or
objects. Let’s think about this with the help of an example. Consider the photo
above. Is this an example of indoors scenery photography? Or would you
classify this as object photography? While the viewer does have an idea
about the room in this photograph, it’s obvious that the photo concentrates on
the desk and the things on it, and the room is in fact merely background element.
Scenery photography makes the viewer say “Oh what a place!” This photo
makes us say “Oh what a desk!” and that is the main difference. The
photo in this example is about the object.


 


Just like scenery photography, object photography is highly
accessible. In fact, if you ever snapped a picture of your new t-shirt to show
it to a friend via text, you have taken such a photograph. There’s a wide array
of reasons and situations where objects become the main subjects of
photography.


 


Sometimes, you may want to show how beautiful
something is. “Hey look at my new necklace!” Other times, you may need to take
photos of your car so the prospective buyer knows there are no dents and cracks.
In that case, the main purpose is to show the object completely and accurately.
As you can see, this type of photography could be used to illustrate both
aesthetic side of things and material qualities of objects. Depending on what
the ultimate goal is, the approach and the technique is adjusted for best
results. 


 


Object photographers:


 


-Mostly work at indoor locations, though occasionally
outdoor trips may happen


-Depending on the circumstances, may need to travel to
photograph an immovable or large item


-Can work with a wide variety of cameras, simple and complex
setups may be used


-Many object photographers who need to take photos of
several items (to be used in a blog or an online store) use lighting kits and
other studio-grade equipment to streamline their work
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Snapping pictures of livings, including people, pets or wild
animals, are an essentially different affair than object photography. There are
2 major reasons for this. First of all, you have a drastically lower amount of
control over your subject and the environment. Unless the work is in a studio,
as a photographer you will often find you need to work around several
conditions to get to that perfect shot. Secondly, most living things are in constant
motion. If you’re trying for a more natural composition where subjects are
shown in spontaneous, unscripted moments, catching that perfect moment is going
to be your main challenge.


 


[image: EMILY 048.jpg]


[bookmark: h.ssrrjnsk3xp5]Portrait
shots are an example of people photography - Photo by greyerbaby -
http://mrg.bz/xhSFlH 


 


A fun fact here: In fact, the famous “selfie” is nothing
more than a certain kind of people photography where both the subject and the
photographer is the same person! While a selfie is usually taken for fun,
there are many situations where people need to be photographed for a
certain purpose. These needs change the nature of the workflow in a drastic
way.


 


Think of a time when you need to have your photo taken for a
passport or a driver’s license. The photographer in that example probably used
a studio, maybe some artificial lighting, and a background pattern. How and why
does that contrast with the photo above, for example? Both of these shots are
an example of people photography. But their purpose is different. The
photo above tries to depict an individual for the aesthetic and expressional
value. The warm lighting and the background colors imply the photoshoot was
performed outdoors, and the sunglasses tell us it’s a sunny day. In this case,
the photo is about how the individual is feeling. Her comfortable,
relaxed expression and posture tells us she feels happy and comfortable being
outside. In a passport photo, the focus is on the accuracy as opposed to
the mental state or aesthetic properties the individual. The point is to create
the best possible representation of the individual’s facial features on
the photograph. That’s the ultimately why your passport photographer doesn’t
like it when you smile and always asks you to look at the camera directly. Long
story short, it’s possible to take photos of people for a variety of reasons and
as a result there’s high variability as to what constitutes “people
photography.”


 


If there’s only one thing to be said about the workflow of
this type of photography, it is that it requires a significant amount of
interaction with the subject of the photograph. Photographers who work with
people need to have excellent communication skills and approachability to get
good results. In many instances, the success of the shot depends on the
communication dynamics between the subject and the photographer, as well as the
photographic skills.


 


People photographers:


 


-Focus their work on people, both in natural and constructed
situations and environments


-Require good communication skills to ensure subjects feel
natural around them and understand the instructions where necessary


-Work both indoors and outdoors depending on circumstances


-Able to work with a wide range of toolsets from simple
cameras to studio-grade systems


 


[bookmark: h.sc9wq51jevvr] 
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Considered one of the “main” avenues of artistic
photography, street photography captures the interaction or the relationship
between the individual and their environment. So, how is this different from
people photography? Let’s take look at the following shot:


 


[image: darkedinburgh_trams.jpg]


[bookmark: h.n5092i1md3d3]Photo
by hotblack - http://mrg.bz/bHkQP6


 


Two girls are pictured carrying a luggage. So, this must be
an example of people photography, right? Let’s stop here for a second. The big
question is “What is this photo about?” Yes, this photo is indeed about two
individuals. Though, on further inspection, we see there’s even more to this
photo. Two girls are carrying their luggage on the street. On tiled
pavement, an upward slope. At this point, the photo starts telling us about an interaction
between the environment and the person. We start experiencing the
moment in a similar way we watch a movie. There’s a story. We see it is
night time. Are they tourists? Are they students? Maybe they’re on a vacation.
Are they friends? And where are they going? Are they just arriving or about to
leave?


 


Long story short, the primary difference between a street
shot and a person’s photo is that a street shot tells a story. The story
has many features like time, place, emotions and events.
On another note, it’s very possible for a street shot to not have any
human beings in the photo whatsoever. Imagine a photo of a train station, with a
clock on the wall showing 2AM. Garbage on the floor. A cat is sleeping on the
bank. Even though such a photo would not include a human being in flesh and
bone, it’s still telling a story about the relationship between people and
places, and it has a story that makes you ask questions. With street
photography, the possibilities are endless.


 


Street photography is a very popular form of artistic
expression. It offers many possibilities for the artists who like to explore
the depths of photography. First of all it’s extremely easy to find subjects.
Any public location where it’s legal to take photos could be the subject of
this great form of art. Additionally, street photography doesn’t require high
end cameras or equipment. When you’re taking a shot of, say, a beautiful
mountain, the image quality is a very important element of your work, because
it’s mostly about the looks. Street photography is not concerned with
the looks at all. In fact, the “fancy” factor is frowned upon by many artistic
circles because they believe the eye candy distracts the viewers from the
intended, deeper meaning of the work. That’s why many street photographers shoot
in black & white to make their work less about the looks and more about the
message it truly conveys!


 


Street photography enjoys a considerable amount of
popularity. While the symbolic nature of the genre can sometimes prove to be
too enigmatic, this is quickly compensated by the familiar sights of the street
which keep people engaged and interested, preventing potential frustration. As
a result, street photography has something going on both for the casual
audiences and people who like to explore art in a more extended manner. 


 


Street photographers:


 


·        
Work in indoors and outdoors urban locations


·        
Observe and capture the moments that tell a story


·        
Enjoy a wide availability of subjects and environments, as almost
anywhere can be a good spot for work


·        
Can create successful works of art with equipment from any budget
level, as “looks” are not the main point nor they are necessarily desired in
this kind of photography


 


[bookmark: h.j3kcokoq3sxi] 
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Have you ever wanted to express an emotion or an idea in its
purest state, without binding the audience with a certain appearance or form?
Well, the idea of conceptual photography is just that. A conceptual photograph
is merely a bridge between the concept and the viewer, and nothing more.
It has a single purpose: Introduce the viewer to an idea or to a “mental
state.” It doesn’t concern itself with anything worldly, in fact, many
conceptual shots do not feature any recognizable objects or places.


 


It’s also worth noting at this point that, conceptual shots
seldom deliver a well-defined, finely adjusted message like for instance,
street photography. Most conceptual work just try to get your train of thought
going towards a certain direction, rather than a well-defined destination.
Consider the following example:


 


[image: 5286459985_c4f800a70b_z.jpg]


[bookmark: h.y7x9lw2k3y4s]Photo
by dusk-photography - Creative Commons -
https://www.flickr.com/photos/duskblackwolf/5286459985/


 


An attempt to “analyze” this photograph would produce an
interesting discussion. Let’s start by looking at the environment. We have no
idea about the whereabouts of the shot. All right, another way to go is to
think about the objects in the shot. Well…That doesn’t get us far neither,
since we can’t really identify the object. It looks like, instead of concrete
objects, location and a story, we only have colors, textures, shapes
and light.


 


So, what is this photo about, after all? What is it trying
to accomplish? Most other types of photography want to show you something that
is in front of the lens, in other words, their subject. Conceptual photographs
are an exception. They want to tell you about something abstract. Let’s
look at this photo again. How is the feeling on this photo? At the first
glance, maybe a bit depressing, due to the dark nature of composition. Then, we
see an oval shape, in which a texture of light and color is visible. This
contrasts with the bland and dark background. This photo tells us something
about contrasts and how they exist side-by-side. Bland versus colorful. Complex
versus simple.


 


Remember, we said in the beginning that this type of
photography gives you a direction and not a destination. The
photographer here is telling us that we should be thinking in the way of
contrasts. That’s a direction. About the destination… That’s for
you to decide. How and where do you apply the idea of contrasts determines your
destination in this instance. For you this could symbolize an artist struggling
to exist in a monotonous, unproductive environment. Then, someone else could
interpret the composition in a slightly different way. For instance for them it
could be about someone holding back their thoughts, thinking the world would
not understand them. While the direction of the work stays the same, the exact
expression of the work changes depending who is looking at it. In fact, even
the photographer who takes the shot in the first place will come to discover
things about their own work over time. This versatility is the beauty and the
curse of this genre. It allows you to say so much with so little. However
at the same time, it remains too cryptic for the vast majority of audiences,
since it doesn’t give itself away too easily.


 


As you can see, conceptual photography is a very powerful
form of art. And that’s what it primarily is: A form of art, and not
necessarily the art of photography per se. Compared to “mainstream”
types of photography, conceptual works tend to have a more select, albeit small
group of following. It can require a significant amount of familiarity with art
and artistic expression to unlock the meaning of conceptual photographs. This
contrasts sharply with, for example scenery photos which virtually allow anyone
get something out of with ease. Nevertheless, it’s the main choice of the
artists who wish to explore the depths of meaning and expression without being
bound by rules and expectations of mainstream photography.


 


Conceptual photographers:


 


-Concentrate on the subtle meaning and the expression


-Enjoy the highest amount of flexibility in terms of
composition elements


-Focus on the value more than popularity or public appreciation


-Acclaimed among a select, highly specialized group of art
enthusiasts and scholars


 


[bookmark: h.v0a4ubjm6c0n] 
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While we have inspected a brief way of categorizing
photographic works, it’s worth mentioning that in reality photographers often
utilize elements from multiple categories in their shots. It’s not uncommon for
a scenery shot to contain composition elements that point to a certain meaning,
thus giving it the qualities of a conceptual photograph. Similarly, a
photograph meant to depict a person can have an interesting background that
tells a unique story, effectively making it a good example of street
photography at the same time.


 


So, why bother with all of this then? Because knowing your
tendencies help you make better decisions about your art and yourself. It also
prevents disappointment. As we mentioned earlier, one of the biggest challenges
for a newcomer on this field is establishing a metric to measure their
success. It’s very common for a new conceptual photographer to think their art
is inherently inferior to that “sunrise over the city” photo because it got far
more “like points” on a social media site. Add to this the feeling of
frustration and disappointment that comes with it. Similarly, many
photographers who don’t like working outdoors abandon photography because they are
made to believe the only valuable photography is the one that features
scenery. The reality is every kind of photography is unique and valuable in its
own way, as they cater to different audiences and try to accomplish different
goals.


 


Consequently, while you’ll inevitably be exploring all
genres of photography, knowing where home is helps you set the right
expectations and start thinking about your audience and how to connect them in
a concrete, logical way.












[bookmark: _Toc424419466][bookmark: h.ytfwf9kbtwmb]Chapter
2: Finding Your Home


 


 


[bookmark: _Toc424419467][bookmark: h.oh6kr5wafri0]Introduction


 


In the previous chapter you’ve seen a pragmatic, hands-on
categorization of photography. Even before you started reading this guide, you
probably already had a certain preference in regards to where your art stands.
As you have explored the different possibilities through our journey your ideas
may be getting clearer, or you may be feeling a little overwhelmed because
there’s simply a lot to explore and discover. In any case, this chapter may be
helpful.


 


As the name of this chapter suggests, this section is
dedicated to helping you find a home in photography. What follows is a
simple, short, but effective test to help you determine which of these avenues
that we explored could be the best match to your needs and interests.
While this inventory certainly has a potential to save you the common
frustrations of being a newcomer, it’s important to remember that this test
doesn’t try to confine you to a certain way of doing things. It’s merely meant
to provide you with an educated guess about which type of photography
you may be most comfortable with. It does not and cannot tell you
to dedicate your time and effort exclusively into a certain style nor
doing so would be a sensible idea.


 


 


[bookmark: _Toc424419468][bookmark: h.eg43his315dd]Instructions
for the Test


 


It’s very simple, actually.


 


-There are 12 simple questions.


-Each question is followed by fruit names. Yes. Bear with us
for a second there.


-There is no right or wrong answer. This isn’t an exam. The
test is trying to get to know you.


-You can answer “I agree” or “I disagree.”


-Whenever you answer “I agree” to a question, write
down all of the fruit names belonging to that question on a piece of paper.


-If you answer “I disagree,” simply skip to the next
question without writing anything down.


-We will talk about the results after the end of the test.
It’s not provided to you beforehand to prevent affecting the accuracy of the
results.


 


If you are ready, let’s go!
















 


[bookmark: _Toc424419469][bookmark: h.61w8fz5vbll0]The
Test


 


1 - I’m an “observer” type of person who likes to capture my
surroundings with minimal interference.


[bookmark: h.7btcovyfzhiq]Write
“Banana, Pear and Cherry” if you agree.


 


 


2 - For me, success in photography means critical acclaim
from art circles and scholars.


[bookmark: h.ny5qm4qjfsis]Write
“Banana, Pineapple” if you agree.


 


 


3 - I like to explore photography without having to travel
too much.


[bookmark: h.bf3wruhybu4g]Write
“Apple, Pineapple and Cherry” if you agree.


 


 


4 – The popularity of my work is an important motivator for
me.


[bookmark: h.f2e2o391yv50]Write
“Pear and Cherry” if you agree.


 


 


5 - I love traveling, meeting new people and seeing new
places.


[bookmark: h.aximmmvnv35h]Write
“Pear and Banana” if you agree.


 


 


6 - A good photograph is more than just a nice looking
picture, it conveys a deeper message.


[bookmark: h.gjsuxkdn7n1a]Write
“Banana and Pineapple” if you agree.


 


 


7 - I prefer to use a simple camera and a minimum amount of
equipment to get the job done.


[bookmark: h.jgvpuogpr7b8]Write
“Banana, Pineapple and Cherry” if you agree.


 


 


8 - I can reserve an entire day or more for photography on a
regular basis.


[bookmark: h.9m348kqmypka]Write
“Pear, Apple and Pineapple” if you agree.


 


 


9 - I’m always on the look for the latest and the best
cameras, lenses and other equipment.


[bookmark: h.orl1igb76hxd]Write
“Pear, Pineapple and Apple” if you agree.


 


 


10 - I’m usually busy and don’t have a lot of time to
dedicate exclusively to photography.


[bookmark: h.qwa9p8ff3yev]Write
“Banana, Apple and Cherry” if you agree.


 


 


11 - I need to have a direct effect to the creation process
and shape the content instead of simply capturing it.


[bookmark: h.s0odn2yy9gb2]Write
“Apple, Pineapple” if you agree.


 


 


12 - The best type of art is the one that keeps it simple so
everyone can understand and enjoy it.


[bookmark: h.i3j33n4ttc4m]Write
“Pear, Apple and Cherry” if you agree.
















 


[bookmark: _Toc424419470][bookmark: h.sjxx5pt17hs4]Time
to Count!


 


Now that you have completed this quick test, it’s time to
count how many times you have written each fruit. There are 5 fruits on this
test, each corresponding to a certain type of photography as follows. 


 


-Banana - Street Photography


-Pineapple - Conceptual Photography


-Cherry - People Photography


-Apple - Object Photography


-Pear - Scenery Photography


 


Count your answers to see how many of each fruit you’ve got.
As you can guess, a higher number indicates a higher possibility that a certain
type of photography is a fit for your needs and expectations.


 


 


[bookmark: _Toc424419471][bookmark: h.nz8j0iqh3qbg]Making
Sense of This Test


 


You’re looking at different scores for each type of
photography. As we have established before, this test doesn’t try to determine
what type of photography you should be doing. It’s just trying to guess which
of these avenues have the greatest chance of making you happier and provide a
good entry point as you start your journey into the world of photography.


 


So what to make of these scores? What is the next course of
action here? First thing to do is performing a “sanity check.” Do you actually
agree with the score, to begin with? Or was it something totally unexpected?
Either case, you’re strongly encouraged to dissect the test, by going
back to the questions and thinking about the assumptions the test have been
making. You could be disagreeing with numerous elements. For example, the test
implies (and as a result, scores so) that conceptual photography takes a good
chunk of time, but you may have a different opinion or an action plan. In that
case, what the test shows is absolutely no reason to change the way you think.
This is your art and your rules.


 


In fact, even if you were in complete disagreement with the
ideas behind these questions, the test will nevertheless be useful because it
still achieves its main objective, which is getting you to think about
photography in a rational and systematic way, so you can plan ahead and
minimize the frustration. So don’t be scared to think with an open mind, if you
agree with the test and its results, that’s great, but if not, feel free to go
back to drawing board and find out where your heart truly is. Actually, if
looking at your results made you think “Oh, I wish it showed this other type of
photography!” the odds are that other type is where your calling may be! On
another note, it is possible to have the same score on two or more types of
photography, and there’s nothing wrong with that.


 


Once you feel comfortable about what the test is telling you
or what you’re getting out of it, you are now ready to start exploring further.
Now that you have a better understanding of where your preferences are, your
logical next step is to look for the equipment that caters best to your needs. 


 


In the next chapter, we will look at different types of
cameras and where they fit within the world of photography.
















 


[bookmark: _Toc424419472][bookmark: h.j6n76mufpuxq]Chapter
3: Choosing The Right Equipment


 


[bookmark: h.ihs2nnhexvov] 


“I need a ‘professional’ camera. What is a good one
with an affordable price?”


 


You have either heard this question or asked that yourself.
Buying a camera is a difficult decision for a beginner. There are two reasons
for that:


 


1- Lack of technical knowledge makes it hard to see beyond
the gimmicks and fancy marketing terms.


2- Not knowing what camera is a better match to your
needs and goals.


 


We’ll be addressing these two concerns in this section.
First of all, despite all the advancements and the evolution of the
photographic equipment, the basics remain the same. As a result, once you get a
grasp of what to look for in a camera, this knowledge will be widely applicable
and probably will not change over time. By the end of this guide you will have
a good grasp of these basic technical concepts and shouldn’t have any problems
in making good purchases.


 


The second part of the story, which is choosing equipment
that closely matches to your needs is a more delicate matter, because unlike
the technical aspects we discussed, there are no absolute “do” and “don’ts”
here. Depending on your workflow, your needs are going to be different. For
instance, a big, chunky camera system could be a perfect fit for someone who
work in a studio environment because of its expandability and image quality,
but the same system could prove to be too cumbersome for street photography,
because it’s simply too heavy to carry around every day. It really is a matter
of what type of photography you’re interested in and how you like to work.
Hopefully, the previous chapter helped you determine a point of entry to the
world of photography. In this chapter, we will examine some available camera
systems on the market, allowing you to find the best match for the type of
photography you are interested in.


 


 


[bookmark: _Toc424419473][bookmark: h.ed2d85hi4zqn]Your
Smartphone’s Camera


 


If this book was being written a mere 5 years ago, this
section would not be here. Smartphones have shown remarkable progress over a
very brief amount of time, and their cameras definitely become capable enough
for many, if not all situations. When cameras started to be an addition to the
phones for the first time, there were several limitations that prevented them from
becoming reliable options. The image quality was not even comparable to a cheap
“point-and-shoot” digital camera that was sold in your local grocery store.
Their sensors were small, the lenses were often not so different from that of toy
cameras. The resulting photos were usually blurry, had lifeless colors and the
images were noisy. Needless to say, it’s a different world today. Many flagship
smartphones have cameras that can easily outperform the most, if not all
compact cameras. Features that were once reserved for high-end professional
grade camera systems are now within the territory of smartphone cameras, making
them very strong and respectable options.


 


As of today, if you have a fairly recent smartphone, you in
fact have a good opportunity to kick start your hobby without having to pay for
any other equipment. Your smartphone is capable of taking really good photos.
You can start experimenting with photography, both in rural and urban places.
While there may be certain limitations, you will see that your smartphone’s
camera will allow you to do a lot. Many smartphones today have “macro” focus
that will allow you to take close-up photos of many things like flowers, bugs
and other objects. A lot of people today still think of smartphone cameras as
the toys they were back in a few years ago, and as a result they don’t even try
to tap into the power of them. Experiment with what you have and often you
will be surprised how powerful it can be.


 


If you want to unlock the true power of your smartphone
camera, a good idea is to look for the apps that offer “DSLR-like control” or
“professional camera” functions. Searching your application store with keywords
like these may turn out interesting results. Apps like that allow the user to
play around with functions like ISO sensitivity, shutter speed, aperture and
exposure control (we will talk about these terms in the next chapter). While
your mileage will vary in terms of how accurately those functions are
implemented, it’s nevertheless a good experimenting opportunity.


 


There’s one thing that stands out about smartphone cameras:
People are so used to them. This is a very important and unparalleled advantage
when you’re doing street photography. The reason is simple. As we have
established before, street photography is about capturing moments that
tell a story. As a photographer, you will quickly discover one of the quickest
ways to ruin a moment is taking out a camera that people will notice. As soon
as people catch the sight of it they start reacting to it in one way or the
other. Some people will smile to it, some people will try to stay away from it
or just generally stop acting in a natural way. This often ruins the moment
you’re trying to capture. The larger the camera is, the greater this effect
will be. Solution? A small camera or maybe even a smartphone. Nowadays, people
are so used to the phones they will simply ignore them, which allows you to
work without being intrusive. This is not to say a smartphone is the best tool ever
made for street photography, but it definitely has its own unique advantages.


 


Smartphones


Good for: Street photography, some object
photography, general experimentation


Pros: Cost effective, you probably have one already,
easy to carry, non-intrusive


Cons: Limited or no optical zoom, image quality
getting better albeit far from perfection


 


 


[bookmark: _Toc424419474][bookmark: h.iii1za85u5tc]Compact
Systems (Superzoom Cameras)


 


There are many things that must be said about these cameras
as they have a long and complicated history even if we only take the digital
era of photography into account. First of all a basic definition: What is a
compact camera? It’s a small, often pocket-sized camera that is designed for
ease of use and affordability. A decade ago, when digital photography was just
starting to gain momentum you mainly had two types of units available for you. DSLR
systems were the “professional grade” (we will take a look at them in this
chapter, because they are still the top-tier) and then if all you wanted
was to take photos of your daughter’s graduation or some casual shots of
flowers you had the “point-and-shoot” cameras. The initial compact systems of
late 90s and early 2000s were several amplitudes inferior to an average
smartphone camera of today, yet they were often the only affordable option for
the majority of people. Until the beginning of 2010s, a point-and-shoot was the
primary point of entry to photography.


 


What about today? This segment has changed drastically over
time. As smartphones started to eat into their market share, compact cameras
felt tremendous pressure to differentiate. For the consumers, the most
important advantage of a smartphone camera over a compact one is its
connectivity. Adding fancy effects and sharing the content is a lot more
convenient with a smartphone. Compact camera makers try to counter this by
adding built in Wi-Fi and utilizing various cloud storage systems so you can go
to your smartphone and easily transfer the photos from your camera and share
them, with the various effects if you want.


 


While the point-and-shoots are playing catch up on those
fronts, there is one avenue where they have the upper hand over the smartphones:
The lens. The zoom function on a smartphone camera is almost always “digital.”
This means when you’re zooming into something with a smartphone camera, that
zoom often is a software trick to make things appear larger on the
screen. While the object you’re zooming will be larger, you will quickly
discover strange artifacts and a blur is introduced to your photo as well. This
is where the superzooms; a certain kind of point-and-shoot cameras shine.
While many compact cameras feature a certain degree of optical zoom that
actually use the lens mechanics to make things closer, superzoom cameras take
it to an entirely new level – a capability no smartphone camera managed to
successfully replace. At least not yet.


 


Here’s the big question: If you have a new smartphone, does
it still make any sense to buy a compact camera? The answer is, yes, it
can make sense if we are considering a compact camera that has significant
amount of optical zoom capability. We aren’t talking about digital
zoom, enhanced bombastic zoom or any other marketing buzzword. You need to be
looking for the term optical zoom in the camera’s specifications. The
industry calls this subgenre of compact cameras “superzoom” but that tends to
describe the body type of the camera more than the amount of zoom the camera
can provide.


 


So how to look for a camera with a respectable zoom capacity? 
A quick googling with keywords like “30X optical zoom camera” or “superzoom
camera” reveals several options available to you. The “X” factor mentioned
here roughly determines how many times the picture is enlarged when zoomed in
at the maximum level. While this is a very crude way of thinking about the X
value and there's more to the story, at this point this information is
practical enough to give you a head start. A meaningful zoom is almost always
going to be between 15X to 30X as those allow you to utilize zoom in a real
sense, capturing scenes and things at a comfortable distance.


 


If you're willing to get a compact camera, odds are the
reason is going to be that you want zoom. What do you need the zoom for? That
is the important question. For one, it opens the doors for so many
possibilities. Especially if you're into scenery shots and street photography,
the zoom capability allows you to capture things that otherwise would be either
very difficult or downright impossible to photograph. It's also worth
mentioning that nowadays many superzoom cameras are equipped with “manual modes,”
so that also gives you much more power compared to a smartphone. They are
reasonably priced, much cheaper than the more complex DSLR systems, yet still
are proper, respectable cameras. You can actually think of them as what
scooters are to big motorcycles: They are excellent for beginners, they prepare
you for more sophisticated models, and at the end of the day some people love
them so much that they decide to stick with them.


 


If you want to have a good, proper start to photography yet
not ready to spend more than $200 - $250 a superzoom is often your best bet.


 


Superzoom Cameras


Good for: Excellent for nature and scenery shots,
good for street shots and outdoors photography.


Pros: Great zoom, affordable, offers many
“professional level” manual functions, great for learners.


Cons: Lens not changeable, small sensors compared to higher
end SLR systems.


 


 


[bookmark: _Toc424419475]DSLR (Digital Single Lens Reflex)
Systems


 


This is where the professional realm begins. Digital SLR
systems are considered the main, if not the only choice of serious
photographers. There are many reasons for this, but the modular structure of a DSLR
system is the main factor: A DSLR system is not only a camera, it’s a platform
that can be extended with different lenses, filters, lighting elements and
other accessories. This versatility, combined with the unmatched image quality
makes these cameras the choice for many photographers who work within a wide
range of situations and settings.


 





A DSLR Camera With Lens
Attached – Photo by George Hodan - http://goo.gl/1IbHjK 


 


A few years back, the DSLR’s position was undisputed. If you
were a serious photographer, you certainly needed a DSLR camera. What
about today? With so many different camera formats and options out there, this
is a tricky question, especially so from a beginner’s point of view. Let’s
elaborate on that a little bit. When you’re in the market for a DSLR, you will
discover your options come under different segments. There are DSLR cameras for
every budget level, naturally entry-level ones having the least number of
functions and benefits. At the beginning of your photographic journey, you may
be tempted to grab that $500-ish DSLR camera you found online or go for the
higher segment and think about shelling out around $800 to $1000 to make sure
you have a nice gear that will help you take good shots.


 


Those kinds of decisions at the entry-level are really
interesting ones, because you need to be very careful to make sure the “DSLR
premium” you’re paying is justified when you look at what you are getting in
return. You could grab a very respectable superzoom camera for about $250. For
an entry-level DSLR system the admission fee is roughly the double, while the
overall experience of that DSLR is seldom “twice as better” compared to the
superzoom alternative. A lot of people decide to go for a DSLR because they make
the automatic assumption that any DSLR, regardless of their price point
is going to be better than every compact camera. The truth is that is not the
case, as we have inspected throughout this book, the word “better” isn’t simply
a numbers game; it’s a matter of a match between your needs and the
camera’s capability. An entry-level DSLR system may have a slightly better image
quality and other capabilities (more to them later) but it will still be
significantly chunkier and much harder to carry around than a compact or a
superzoom. As a result, it’s possible to end up with a camera that you’re not
using enough and when you do, doesn’t provide you with a prime experience.
Especially for an outdoors photographer, the benefit of an entry-level DSLR does
not necessarily even out the chunkiness and the price of this system. If you’re
an indoors photographer, especially one who’ll be working in a fixed studio
environment, then the big size of the camera system will be mostly irrelevant. In
that case, an entry-level DSLR could make more sense if the price is right.


 


Please note that the discussion above strictly focuses on
entry-level DSLR cameras. The high-end of the spectrum is dominated by DSLR and
will remain so for a while. Once you have a couple years of experience under
your belt and ready to invest $2500 and beyond in photography, a high-end DSLR
will almost certainly be your choice. By then, the experience will allow
you to make the correct decisions not only in terms of the DSLR camera itself,
but also what kind of lenses, filters, lighting and other equipment will match
your style and needs closely.


 


For now, an entry-level DSLR purchase will make sense only
if you’re going to be doing indoors photography. For outdoors a compact camera
with 30X optical zoom will probably be your best bet.


 


DSLR Cameras


Good for: Every type of indoor photography at the
entry-level. Used for virtually every photographic purpose at the high-end.


Pros: Expandable, professional grade image quality at
the high-end, answers every possible need in photography.


Cons: Entry-level systems can be too expensive for
what they offer, hard to carry around due to size and weight.


 


 


[bookmark: _Toc424419476]Other Formats


 


Aside from the devices mentioned above, there are several
other types of cameras available on the market today, meant for different
audiences, geared towards answering various needs. Like any other field,
photography benefits tremendously from technological developments, quickly
responding to the trends.


Every year, photographers think about upgrading their gear,
as a newer version of what they have often becomes available. In addition,
every now and then an entirely new type of device is introduced, bringing a
fresh point of view on the table.


 


And this is a great thing. From the dual lens 3D devices to
cameras that utilize multiple focal points simultaneously, every device has a
unique perspective. Therefore it’s certainly a good idea to be on the look for
what is up and coming. Sure, that “lens kit” meant to be an attachment to your
smartphone camera probably will not revolutionize your art nor be a permanent
replacement to your DSLR. However, it does have the potential to provide
you with a unique experience, allowing you to explore many interesting ideas
that further educates your eye. The point in trying out new things is that they
enable you to gain different perspectives.


 


When we are talking about "other formats," this
isn't always about up and coming devices. There are always alternative ways of
doing things, even if they aren't very evident or "out there." For
instance, while the effectiveness of DSLR systems are undisputed at the
higher-ends of photography, the story is not without exceptions, especially
when we are talking about street photography in particular. Somewhere down the
line, if you decide to focus your art on street shots exclusively, chances are
you will at least think about ditching your DSLR for a type of camera known as
"rangefinders." Bringing the large, high quality sensors and lenses
of high-end DSLRs in a small package, rangefinders are the choice of many
accomplished street photographers. They are quiet, easy to carry around and
offer excellent image quality.


 


So, why wouldn’t you simply go buy a rangefinder outright if
you are a street photographer? Two reasons: They are extremely expensive, often
way more than what you would pay for a high-end DSLR. Also, they have a unique
way of doing things when it comes to focus and other parameters, which often translate
to a steep learning curve. Almost certainly, a beginner would be better off saving
rangefinders for later in their photographic journey where they will be
seasoned enough to put them to good use and enjoy them.


 


Another up and coming system that may be an alternative to
DSLR systems in a few years is called Micro Four Thirds. These cameras, just
like the DSLRs, are also meant to be platforms with changeable lenses. This
system's goal is achieving DSLR-quality results with a significantly smaller form
factor compared to them. Only time will tell if this ambitious vision will be
realized. For now they can meaningfully compare to DSLRs at the low end,
appealing to consumers who are looking for an upgrade from simple
point-and-shoot cameras, but willing to try something different than a low-end
DSLR or a superzoom.


 


 


[bookmark: _Toc424419477]When You're Shopping


 


The information above, combined with your preferences as you
clarified them in Chapter 2 are now most likely getting you to think about
buying your first or first serious camera. Knowing what you need and why
you need it is a very solid first step. Yet, when you start looking online or
go to a brick and mortar store you will find yourself deeply immersed in a pool
of buzzwords, hype and sales pitches. You probably know the drill - you go to a
store, inspect a certain camera, with a particular idea in mind thanks to your
extensive research. Then, just when you are ready to seal the deal, an
associate from the store shows up with his nicely scripted introduction, asking
how he could help you today.


 


And then you "find out" you have been in the wrong
all along! That $650 camera you're looking to get, well, apparently it is not
as good as the $850 gem here which has a "better image processor,"
but if you really want to up your game, then you definitely need this $1200 one
over here. I mean look how small it is, and it also has a touch screen and a
"night mode." Sounds like a familiar story?


 


Now the problem is all that fanfare makes you feel unconfident.
Part of you knows there is something fishy going on and no way on earth you are
going to shell out that kind of money to a machine like that. That is not the
issue here. The challenge is, even though you are well aware the “advice” you
are given is only a cheesy attempt of upselling, it nevertheless makes you feel
unsure about your initial decision. Perhaps it's the thought of "What if
he is right?" Or at times it is that semi-superstitious thought that there
is a magical number that you need to spend on a camera before it can be
considered a proper one. These are extremely common concerns when you are just
starting out and this section is here to help you get exactly what you need: No
more, no less.


 


 


[bookmark: _Toc424419478]Making A Sound Decision


 


The actual purchase itself is the last and the shortest step
of getting a camera. You will know you have made a great purchase when it all
went short and sweet. You went in the store, grabbed or asked for the camera
you already decided on, paid for it and left the store. If you're buying
online, that would be you visiting your favorite shopping site, adding the
camera to your cart and clicking the order button.


 


The biggest sign of a potentially bad purchase is hesitation,
because it shows you haven't done your homework. If that last second suggestion
from the store guy is confusing you or you find yourself thinking about this
other model for 40 minutes, odds are you are not confident enough, and this is
usually for a good reason.


 


When you are deciding on a purchase, always work with a
checklist. Here is a basic one, which you can further customize according to
your needs.


 


 


[bookmark: _Toc424419479]The Pre-Purchase Checklist


 


-Decide on the type of photography you are interested in. (Chapter
1 & 2)


-Choose a camera type that fits your needs. (Chapter 3)


-Determine your budget range by looking at what you can
afford.


-Get online and start looking for cameras that fit your
criteria.


-Narrow down to 3 or 4 specific models that look like good
choices.


-For each model, google for "sample photos"
combined with the cameras’ model. Actual samples tell you a lot about the
cameras' capabilities.


-Look up the user reviews for the cameras you are interested
in. These will be on photography related forums and web sites. Read all
comments from both sides of the spectrum, understand what the people's
experiences were, good and bad.


-Finally, read the professional reviews for these cameras.
The trick is to focus on the reviews at the photography-exclusive sites rather
than gadget or computer-related online publications. A good review contains a
detailed technical discussion, complete with test shots at different parameters
and even sample shots under different light and environment conditions.


-Repeat these steps until you are completely confident about
a certain model.


-Finalize your purchase.


-Don’t forget to get a camera bag and a memory card. These
are crucial things and you need them right off the bat.


 


Starting photography with the right type of camera is
absolutely critical. Having a subpar camera or buying equipment that are not
geared towards your needs is a much more serious problem at the beginning of
your journey than making a similar mistake when you have experience. When
you’re taking your first steps, a camera that isn’t a good fit will create
unneeded difficulty and frustration. Even worse, when this happens, you may not
recognize the problem is the device and incorrectly assume it is your own lack
of ability, which simply adds up to an overly negative experience.


 


Hopefully this chapter will help you tackle those issues and
make the best possible purchase.
















 


[bookmark: _Toc424419480]Chapter 4: What Makes A Camera
“Click?”


 


 


As you get closer and closer taking your first shot, the
amount of "technical" terms you encounter will increase. Many people
simply choose to avoid looking into these tidbits, mostly because they look
foreign and intimidating. Who needs to learn all these nerdy stuff while your
camera is doing its job just fine in the full automatic mode, after all?


 


The answer is simple: Because you will then be able to do
things that you previously couldn't do with your camera. Additionally, the
technical side of photography is far, far easier to understand than how it
sounds. Actually if you skipped reading this chapter altogether, you would
still learn everything here eventually, it's just a natural process that
happens over the course of time. This section of the guide is essentially here
to save you time and ease your natural learning process, nothing more.


 


In light of all this, here is a simple suggestion: Take
things easy. It will come to you naturally, in any case. When you feel like
you're lost or something doesn't make sense remember to check the other sources
of information. There are several destinations you can prefer other than this
book; your camera's manual (download it from the manufacturer's site if it
wasn't included in the box), a quick search on the internet or help from a
friend are all useful methods of learning that can clarify things for you.


 


Remember though, at the end of the day, there is one
learning method that triumphs all: Doing it. Practice is the only
thing you will ever need. When in doubt, take your camera and try it out. Play
around with the settings (you cannot break a camera by doing that) and compare
your results, study how parameters alter the outcome. This is absolutely
essential. Everything else, including this book, is merely a supplement.
Practice is the main and the only way.


 


In this chapter we will take a look at the buttons on your
camera and talk about their functions from a practical point of view. While
there will inevitably be a minor amount of difference from system to system,
there are universal controls that every camera will have. Behind all the
technological “developments” the main principles of a camera haven’t changed at
all and learning the fundamentals means you’re ready to go out and there and be
productive.


 


 


[bookmark: _Toc424419481]The First Step: Taking Your First
Shot


 


Before we start to think about the more advanced concepts,
it is a good idea to revise the basics. The act of pressing the shutter button
and taking a photo is simple; actually, deceptively so. A smartphone or
a cheap compact camera with no manual controls (more to that later) basically
tell you that all you need to do is simply pressing that button. Right?
Well, it’s not wrong per se, but there’s more to the story than that.


 


When you’re taking a photo with a simple digital camera or
with a smartphone, your camera is operating in automatic mode. What this
means is, at the press of the shutter button, the camera automatically
evaluates the light conditions and decides which internal settings to use to
take the picture. The process is automated to the extent that the device don’t
even take its time to tell you what is going on. All you get is a
confirmation, either by a fake shutter sound or a visual animation, telling you
that the photo was taken and the operation is complete. Furthermore, in many
simple cameras and smartphones you’re not even given an option to
override any of these settings. Think of it like driving an automatic
transmission car. The automation provides you with convenience, but there would
probably be times where you wished you had manual transmission, so that you
could get even more performance out of your engine. Thankfully, differently
than the case of most automatic cars, you can easily switch to a manual mode in
many superzoom and DSLR cameras. Even smartphones which are usually quite
restrictive in that sense have the possibility of accessing these functions when
you install the correct apps. We will take a look at what these manual modes do
and how a camera works in the next section.


 


The fully automatic mode is there for convenience reasons.
When you don’t have the time or the knowledge, that setting is meant to be your
saver. However ironically, camera makers sometimes complicate things and
automatic modes become really difficult to tell apart, especially in superzooms
and DSLR systems who already have their fair share of functions. While the
exact settings will be different in every camera, the most basic type of
automatic mode still remains unchanged.


 


[bookmark: _Toc424419482]Exercise – Revising the Basics


Here are some basic instructions to properly take photo in
automatic mode, in case you feel lost:


 


-Locate the dial on your camera. It is usually on top of the
camera, where the shutter button is.


-Make sure the dial is in “P” mode. This stands for
“Program” and tells the camera to work fully automatic.


-Point the camera at the subject.


-Press the shutter button half way. Your smartphone
has no physical button to take a photo, but when you’re working with a real
camera, you always need to do a half way press first to allow the camera
set the focus and calculate the correct settings for your shot. This is the
case not just in automatic, but in every mode.


-Without releasing your finger, complete the shot by
continuing on with a full press.


 





A Camera’s Dial Set to
Automatic Mode (P) – Photo by Petr Kratochvil - http://goo.gl/HHJfG9


 


Here’s a simple truth: Using the P mode is perfectly
acceptable. There’s nothing inherently bad about it. It doesn’t mean you don’t
know what you are doing. Even professional photographers use the automatic mode
when they feel like it. Feel free to use it as you see fit. Sometimes you just
need your camera to get out of your way so you can enjoy the moment, as
doing so is the important thing. This is why the automatic mode is there. The
other times, your journey will be about photography, and that’s where
the information below will be useful, and manual modes will have a lot to
offer.


 


 


[bookmark: _Toc424419483]The (Only) 3 Terms You Need To
Know About


 


Even though it looks a lot more complicated than that, the
fact is the act of taking a photograph comes down to work of 3 main elements of
the camera. These are:


 


·        
Sensor


·        
Shutter


·        
Aperture


 


Yes. That’s it. Anything and everything a camera does is a
certain combination of these 3 elements. Consequently, it is safe to say that
once you have a solid grasp of those concepts, the doors to “professional
photography” will be wide open for you. The difference between a photographer
and someone who merely takes pictures is that the photographer has the mastery
of the camera and able to produce the best possible result under any situation.
Achieving this level of adaptability is an easy task once you have a good idea
of what’s going on under the hood. So, let’s take a closer look.


 


 


[bookmark: _Toc424419484]The Sensor


 


Before digital cameras were born, a camera needed a film to
operate. The word “photograph” comes from the Greek word “phos” for light
and “graph” for drawing. Basically, taking a photograph is simply “drawing
the light” on a film. Nowadays, the film is largely replaced by a sensor
which is a tiny electronic surface that functions just like a film. Let’s say
you’re taking a photo of the mountains. You point your camera at the mountains
and press the button. The light rays coming from the mountains enter your
camera through the lens and stop their journey at the sensor, which then
creates a digital representation of the mountains that it just observed. The
result is a photograph, sitting in your camera’s memory.


 


The sensor is the canvas that is painted by the light coming
from your shots. It is what finalizes the photograph. Every digital camera,
without exception has a sensor in them – and yes even your smartphone or a
simple webcam is no different.


 


But what makes a sensor a good one or a bad one? There are
multiple parameters. First of all, the sensor size strongly defines the image
quality. The primary reason why your smartphone or that pocket-sized compact
camera can’t match a DSLR in terms of image quality is the difference between
the sensor sizes. Smaller cameras are limited in terms of space which prevents
them from having large sensors. This doesn’t mean the image quality of these
devices will be unacceptable, though. In fact, as we have established in the
previous chapters, a good superzoom with a high quality lens and a fairly good
quality sensor may answer your needs better than an entry-level DSLR. You
should think your camera as a whole, and the sensor is just a certain
part of it. Yes, an important part, but the overall experience depends on many
other parameters. Besides, manufacturers are coming up with better and better
sensors of all sizes every year. Remember the phone cameras back then and look
at them now. The sensors in these devices are not really a lot larger, yet the
image quality is several times better. So while size does matter to some
extent, you’re not on a quest to eventually buy the largest sensor in the
world. As you know by now, there’s more to the story than that.
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As a photographer, you will quickly discover that changing
the sensitivity of your sensor can be really useful. Now, first of all, what is
“sensitivity?” We said the sensor is the final destination of the light
rays and it is the “canvas” where the light paints on. The thing is, this
painting process is not instantaneous. It takes time. Sometimes the
process is fairly quick, the sensor only needs to see a bright scene for, let’s
say, 1/100th of a second to come up with a picture. But when you’re
shooting indoors or at night or when the scene is not bright enough, the sensor
will need more time than that, sometimes as much as a whole second, or even two
seconds.


 


This introduces a special problem. When the sensor needs to
“see” something for 2 seconds, it means whatever it is must not move
during that two seconds. Let’s say you’re photographing two of your friends
chatting, and it is night time. Because it’s fairly dark, your camera needs 2
seconds to capture them. But they’re moving! Maybe they aren’t walking away or
dancing, but because they aren’t robots, they move their hands when they are
talking, and then slightly tilt their heads and so on. Those slight movements
cause the photo to come up blurry. Actually, if you were taking this photo
while holding your camera in your hands, even the tiny, normally unnoticeable
movements of your hands cause the whole photo came up blurry.


 


The ISO setting to the rescue! You can control your camera’s
sensitivity by changing the ISO setting on your camera. Doing so will allow
your sensor to be more sensitive to light and take the photo much quicker, thus
having much clearer results, often eliminating the blur altogether.


 


While it is slightly different for every camera, a quick
look at your device’s manual will definitely tell you how to go about changing
it. Typically the available ISO settings start at ISO 80 and go in steps of
100, 200, 400, 800, 1600, 3200 and all the way up. A photo that needs 2 seconds
to be done at ISO 100, will only take only a fraction of a second at ISO 800
and higher, because the sensor becomes more sensitive to light. As the ISO goes
up, the camera becomes quicker, therefore becomes less
prone to produce blurry and shaky photos.


 


The ISO setting is not without its limitations however.
Unfortunately there is a catch. While higher ISO settings increase the
sensor sensitivity and eliminate blur, they also introduce noise or as
some call it, grain; a type of image distortion that closely resembles
the static on old TV sets. This undesired grain effect will be more pronounced
on higher ISO values and the acceptable minimum will vary depending on the
situation or the purpose of the photo. Noise is almost always present in
photos, sometimes it is not noticeable at all. Other times, a careful,
discriminating eye will be able to spot it on the darker shades of a
photograph. Then at certain times you will see photos that are flooded with the
noise to the extent that they can’t be considered useful for any “professional”
purpose. So all in all, the idea is to minimize the blurriness and at the same
time use the smallest amount of ISO you can get away without introducing noise.


 


The good news? It’s all getting better. Years ago, consumer
grade compacts and smartphone cameras were so grainy that they were effectively
useless under low light conditions, let alone for professional photography. As
sensors get better and better, we are seeing better ISO performance in cameras.
In fact, one of the biggest advantages of a high quality sensor is its low
light performance under high ISO. If you’re comparing different cameras on the
Internet, looking at sample shots with high ISO values (1600 and beyond for
DSLRs, around 400 for everything else) will give you a great idea of what to
expect.


 


While the sensor and the ISO value play a major role in
photography, they are not the only factors that make up a great photograph.
Let’s continue our journey and discover what happens to light before it touches
the sensor.
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Simply put, a shutter is like a curtain that covers the
sensor. At the exact moment you’re taking a photograph, it opens for a brief
amount of time and allows the light to reach the sensor. When the sensor has
enough light to produce the photo, the shutter closes, covering the sensor
again. When we were talking about the sensors above, we mentioned the sensor
needing to “observe” what you’re photographing for a certain amount of time.
That’s exactly what the shutter does. When we are talking about, for
instance a 2 second exposure length at ISO 100, we literally mean the
shutter to open up and let the sensor see the light for 2 seconds.


 


Why should you care about all this? You may actually choose
not to, but the knowledge of how a shutter works enables you to take
drastically better photos under challenging conditions. More interestingly,
exploring different shutter speeds produces interesting effects which are often
utilized by professional photographers.
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As we mentioned earlier, with the exception of most
smartphones and low-end compact cameras, almost every camera has “manual modes”
that allow you to override the automatically-determined settings and input your
own parameters for sensor, shutter and aperture. The ISO setting for the sensor
is often the least straightforward one, so you need to check your manual. But
manual shutter modes are usually really easy to set. Here’s how you do it:


 


Switch your camera’s dial to “Tv” or “S,” depending on which
one you have. It’s also possible that your camera calls it something else, in
that case you need to go back to its instruction manual or search the Internet
to find out. The mode you’re looking for is called “Shutter Priority.” Even
though the whole thing sounds somewhat cryptic, what happens in your camera is
very simple. You’re basically telling your device that you will set your own
shutter speed and asking camera take care of everything else.


 


Now that your camera is in shutter priority mode, you’ll see
an indication on your screen telling you what your current setting is. Look for
something like “1/50” or “1/150.” If the current setting is larger than 1
second, it will be shown without a fraction symbol and you will see a number
like 2 or 1. You can now change this setting according to your liking.
Depending on your camera’s model, either another dial located under your thumb
or a pair buttons will be able to do this.


 


Once you are comfortable with setting the shutter speed,
it’s now time for experimentation! As you know, the best way to learn is to
practice. If you want to understand what shutter speeds do, your best bet is to
take lots and lots of photos with different shutter values. No amount of
reading or tutorials can replace hands-on experience.


[bookmark: _Toc424419488]Exercise – Using the Shutter Priority Mode &
ISO Settings


Here are some general suggestions to get you started:


 


-You will need longer shutter times in lower ISOs. Set your
shutter speed to 1/40 at an indoors location and take the exact same photo at
ISO 100 and ISO 400. You’ll discover 400 is brighter than 100, but it will be
noisier.


-If you are outdoors on a sunny day try setting your ISO to
400 and your shutter speed to something really fast like 1/800 or maybe
1/1000-something. Get a friend of yours, and tell her/him to jump and try to take
the photo the second when none of their feet touching the ground. You’ll see
they will appear to be flying!


-In a dark night, set your camera to ISO 100 and set a really
long shutter time such as 5 seconds, even more. Put your camera somewhere
solid. Make sure it points to a road where cars will come and go or another dim
source of light, such as street lamps at a distance. Press the shutter button
and wait for the process to be completed without moving or touching the camera.
You will see some interesting effects.


-Darken a room so that you can’t see anything at all. Set
your shutter to 20 seconds or more, and lower your ISO to 100. Get in front of
the camera with a pocket light or a similar light source. Start taking the
shot. You have 20 seconds to move that light source around and make fun
patterns in the air.


 


Keep it fun. That’s what this is all about. Experimenting
with different parameters is the key to understanding the basics of
photography. Having a solid grasp of these tidbits allows you to maximize your
creativity by getting the best of your camera. 
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In addition to the shutter, there’s one last element that
controls how much light will be reaching to your camera’s sensor. Let’s forget
about cameras and take a look at our own eyes for a second. Our eyes adjust to
dark environments by dilating their pupils, which is where the light enters the
eye. The reason for that is simple. A wider pupil will allow more
light into the eye to compensate for the darkness in the environment.
Similarly, where it’s sunny outside, or when we stare at a strong source of
light for a while, our pupils will become smaller, in order to decrease
the amount of light entering inside.


 


The aperture setting in a camera does exactly that.
When you have too much light in the environment, the aperture narrows, decreasing
the amount of light that can enter inside the system. When you are in a dimly
lit location, the aperture widens to increase the amount of light
received, so your sensor will have more light to work with.


 


You may be asking, if the shutter is also about controlling
the light, why do we need an aperture setting? Why not just rely on shutter and
forget about aperture? 


 


A simple answer: Because there are instances where we need
a certain shutter speed, thus can’t play around with the shutter for
adjusting light input. In that case, it’s the aperture that helps our camera
get the correct amount of light. Referring back to the practice suggestions in
the previous section, let’s think about the one that called for an outdoors
environment with a lot of sunshine. Photographing people while they are in the
middle of a jump requires a really fast shutter speed so they can appear to be
frozen in the air. On that project you have to use a fast shutter which limits
your light input, so your camera needs to make up for it by using a wide
aperture value. 
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The first step of changing the aperture value of a camera is
switching to the correct mode. The setting you’re looking for in this instance
is called “aperture priority,” and it is shown with an “A” or “Av” on the dial
of your camera. When the camera is on this mode, you will be able to set the
desired aperture value manually, and the camera will calculate the optimal
shutter speed automatically.


 


Aperture levels are expressed with the “f” value. A lower
f value means a wider aperture, allowing more light to enter through the
lens. For instance, when you see “f/1.4” on your camera’s screen, it means the
aperture is really wide. As you scroll through the steps you will see the
aperture will narrow down in levels, such as f/2.4, f/2.8, f/3.2, all the way down
to f/11 or even f/22. Depending on your camera and your lens, your f numbers
will be different. If you have a DSLR camera, often your lens will have
different f values at different zoom levels. A lens that can do f/3.5 at the
widest zoom level may have to bump you to f/5.5 as you zoom closer to an
object. Experiment and see what works.


 


Just like the shutter speed, the aperture settings are also
a key to few unique tricks that are used by professional photographers. Let’s
take a look at the wonderful world of “depth of field.”
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If you have been browsing the works of more established
photographers who like to take fancy shots and put them up on the Internet, you
probably have noticed a few interesting features of their photographs that are
apparently hard to produce. For example, sometimes you will come across a
portrait of someone where the background is very nicely blurred. Other times it
can be a close-up of a flower, which appears really sharp and detailed, but
somehow its environment is blurry and unrecognizable. We like this effect
because the ability to tune the background out allows the main subject to stand
out, stripping out the unnecessary details.


 


This is actually a very simple trick accomplished by setting
a low aperture value. When you are working with a lower aperture like f/2.5, the
lens is wide open and letting a lot of light in. At the same time, this setting
introduces a secondary effect: It greatly narrows the “depth of field.” This
means, while the main object or person that you are focusing will appear
normal, everything located away from them will turn out blurry. Going back to
the flower example, if you take that shot with a low f value, objects that are
far from the flower will blur out and blend together into a smooth background
texture. If you repeat the same shot with a high f value, like f/11, you’ll
then see the objects in the distance appear almost as clear as your main
subject, because in that case you have a greater depth of field.
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Sounds complicated? As usual, trying it out yourself is the
best way to explore! Let’s see how a similar scene will show up under different
aperture settings. Although your mileage will inevitably vary, here are some
tentative suggestions that could be helpful:


 


-Switch your camera to aperture priority mode. (“Av” or “A”
on the dial)


-Go someplace outdoors


-Find an object that you can photograph. A flower or
something like that will do.


-Make sure there’s a lot of space behind the object.
If the object is directly in front of a wall, you may not observe the effect on
the photograph. You need a good amount of space as background.


-Set your ISO to 800 – Light will be scarce as you go for
narrower aperture values, so we need this.


-Start with a low aperture, for example f/2.5 or the lowest
your system will allow.


-Zoom into the object as much as you can. Half press the
shutter button to focus. Complete with a full press to take the photo.


-Increase your aperture value a few steps, for instance to
f/7 and take another shot.


-Go all the way until you reach f/20 or beyond.


 


When you inspect the results, you will discover as your
aperture narrows, things in background becomes clearer. The shot you have taken
at the smallest F value will have the most blurry background, and it will also
be the brightest one because a low aperture value like f/2.5 or 3 allows a lot
of light in.


 


A quick formula to conceptualize this:


 


Low F value (f/3.5) = Wide Aperture = More Light = Blurry
Background


High F value (f/11) = Narrow Aperture = Less Light =
Sharp Background


 


There’s no hard and fast rule in determining an optimal F
value. Nobody can tell you the “best F value” out there because all cameras and
photographic purposes are different. The point is to know how the settings
effect the results. You now know that you will need a low F value when you’re
photographing an object or a person to blur the background and make your
subject stand out. Similarly, you’re also aware that when it’s too bright
outside, using a narrower aperture is one of the tools you can approach in
controlling the light and avoid overexposing your shots. 
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So far, we have taken a
brief look at the Shutter Priority and the Aperture Priority
modes, discussing their functions and when to use them. It’s important to note
that both of these are “semi-automatic” modes, meaning the camera is
effectively assisting you by making decisions behind the scenes. If you are
working in Aperture Priority mode (Av or A on your dial), you are able to set a
certain F value and the camera will help you by deciding on the correct shutter
speed. Similarly, when you switch to the Shutter Priority mode (Tv or S on your
dial) you get to choose a shutter speed, and the camera will assist you by
setting the aperture by choosing the F value, in order to make sure there’s
enough amount of light reaching to the sensor.


 


As your skill set widens
over time, you will be ready to take on more complex photographic projects.
Sometimes there will be certain situations where you’ll need a fixed shutter
speed and a certain aperture value at the same time. While this
can be an overwhelming endeavor at this point, thus is beyond the scope of this
guide, it should be noted that this could be accomplished by setting your
camera to full manual mode.


 


The “M” mode indicated on
your camera’s dial does that. When you are on this setting, the camera will
allow you to set an aperture and a shutter speed at the same time. While
it is good for experimentation, it is very common for beginners to turn out overly
bright or completely dark photos, and generally have a frustrating experience
with this mode. Working with a full manual camera teaches you a lot about the
photographic technique, so it’s definitely good practice. Just be careful when
you’re using this mode for actual photography. While there’s tremendous
satisfaction to be had from a correctly done full manual shot, it is very easy
to end up with an unusable photograph of a moment you can’t replicate. Take
things slowly, one step at a time. You’ll eventually get there.
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First of all, a big congratulations! You have taken your
first step into a lifelong journey and developed a sense of direction that will
help you find your way in this vast world. You have taken your time to think about
different genres of photography and explored your potential pathways through
them. You have inspected the available photography equipment and considered which
one fits your style and expectations. Finally, you have taken a brief, but
nonetheless informative look at the technical side of things. All these efforts
translate to a great head start and a solid foundation which will allow you to
take the next steps into more advanced avenues comfortably.


 


The purpose of this book is to give you a bit of everything,
so you can pick and choose the things that catches your interest and expand
your photography towards these directions. Over the course of the time you will
get stronger on the technical side of photography and will have a clearly
defined style that will be your signature. This process will make you seek
different equipment, explore different techniques, experiment on different
styles and keep learning along the way. If you have followed through the
exercises and other tools in this book, you are probably now aware of the fact
that photography is about constantly trying new things and gaining new
perspectives. It’s all about the journey and not the destination. As
much as a cliché saying it may seem, it is true. If you’re getting into
photography to be “rich and famous” or something similar, you will quickly
realize these kinds of ambitions can take years and years to achieve, just like
how it is in any other trade. It’s good to have goals, well, even material
ones, but if you don’t like photography in the first place, the chances are
you’re quickly going to be frustrated and worn out before you make it to your
first award. Just saying.


 


 


[bookmark: _Toc424419495]Digital Editing: Where Does One
Draw The Line?


 


Speaking of journeys, we have mentioned at the beginning of
this book that photography is a very young form of art and as a result still
going through drastic changes every couple years. This wind of change is mostly
evident on the digital side of things, especially so on the digital editing front.
It’s no secret: Almost every photo you see on the Internet is going to have
some kind of adjustment made on them. Sometimes they are petty things like
color corrections, brightness and contrast optimizations. Then there are other
instances where photographs are almost completely produced on a computer, owing
next to nothing to an actual camera.


 


When does a piece of work cease to be a photograph and
become digital art? Let’s say someone photographs a woman reading a book in a
park. This photo could be edited in two different ways. We could alter its
colors, exposure and brightness to our liking, maybe even use one of those
fancy filters so it has a vintage feel. In that instance we would still be
working within the boundaries of what the camera has provided us with.
In essence, we would still be within the context of the photograph and any
touchups we perform would only enhance what is already there.


 


To make things more interesting, though, we could try doing
something more drastic with our photograph. For example, we could take a step
further and change the colors of the trees so they have blue leaves, and
replace the grass on the ground with surface of the moon. While we are at it,
we could add a few small green men having a picnic in the background. Now, in
this case, do we still have a photograph or do we have something else
which merely includes parts from a photograph? At this point, our
photograph’s content is so drastically changed that the end result is something
entirely new. The original photo may be a part of it, but this is no
longer a work of photography.


 


While the examples were really clear cut in this instance,
every now and then you’ll have to work on blurry lines. Should you remove that
ugly glass off your composition at the editing level? Should you iron out those
wrinkles and tamper with the hair color a bit? You know, that street shot would
have looked much better if only that car’s color was red instead of blue, let’s
fix that! As you can see, boundaries of photography is constantly challenged
and at some point you will have to find yourself a stance that you feel
comfortable with. As an up-and-coming artist, thinking about the fine print of
your modus operandi is an important and fulfilling thing to do. It
matures you, helps you create your own signature style.


 


With smartphones and apps becoming household things, digital
photo editing is becoming a seamless part of every photographer’s workflow at
every skill level. Until mid-2000s, photo editing was mostly reserved for
professionals working in production fields, because back then you had to have
access to a fast computer, software costing more than an average laptop of
today and most importantly the knowledge of how to use the program. Things are
different today. Smartphones have thousands of photo editing apps that let you
make adjustments and add effects with nothing more than a simple touch. And if
you want to take the computer road, even the humblest of computers are fast
enough to handle graphic processing, software is being offered at much
reasonable prices, and there are video tutorials that will teach you how to go
about doing what you want – available for free.


 


Consequently, you both have the convenience of smartphone
apps and the power of full-fledged computer software at your disposal. Which
one is the way to go? The answer is probably “a combination of both,” with the
ratio depending on your needs and your environment. If all you need is a quick
fix before you upload your work to your favorite social media site, an app may
prove useful. When it’s time for a more refined, careful touch then computer
software may be your best bet.


 


When you’re thinking about the direction you’re going to
take in that regard, you should always remember that you’re still making artistic
decisions even when you’re retouching your photos. This is especially
relevant if you’re considering adding vintage effects or something similar that
can change the style your photo drastically. Don’t forget, that cool effect on
your smartphone app is literally used by thousands of people every day.
It may be a nice eye candy, but authenticity is not going to be its strongest
suit. Looks don’t automatically equate to artistic quality.


 


In fact, many photos you can find on a photo sharing
platform look nice, but they are mostly repetitions of the same ideas. The
photo where you look down at your shoes, check. The photo where there’s a road
with large trees on both sides, check. The “big city” photo taken from a high
riser, check. See? Even the photos themselves are at times a bit too
similar, and they don’t even come with the app itself. The effects are bundled
with the software and literally everyone on the platform has them. Use
them sparingly and don’t count on them to magically make your photograph a
masterpiece.


 


If you’re serious about working with effects, you should
take a look at production level software for computers. While there is a
learning curve, the results are often well worth the effort since you’re able
to come up with unique touches that aren’t offered by any smartphone app. This
gives you better control over your art and enhanced flexibility in terms of
artistic direction. You can start learning with literally zero investment
simply by searching “open source image editing software” on the Internet and
download a full-fledged program like GIMP for free. Any video sharing site
contains tens of thousands of videos that help you learn from scratch and
advance your skills. Giving this a go without investing anything will let you
find out if the technical side of digital editing is a good fit for you. Not
everyone will enjoy working with advanced software and it definitely isn’t a
must. At a bare minimum you should be able to make basic adjustments like
setting brightness and contrast, and any online or smartphone app has you
covered. Anything beyond is simply a matter of taste and a willingness to
explore.
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This is the part most of us dread. If you have ever been
outside with a camera in your hand, you probably have encountered at least a
couple situations where you found yourself thinking about some legal tidbit.
Sometimes it’s the old man on the street yelling at you, saying “you can’t take
photos here,” other times it’s that inner voice sounding worried when you’re
clicking that “Upload Photo” button of your favorite social media site. Should
you really upload that photo? Is it really OK to take a picture here? The
answers are hard to come by and if you ever asked around for them, you probably
have realized the ones that do come by are often severely conflicted and
ambiguous. 


 


There are good news and bad news. Bad news is, the law isn’t
going to magically disappear one day and if you act like it will, you will have
legal problems. Plain and simple. Period. If you think you’re entitled to
ignore the law because “it’s not like you’re a professional or anything” or
“nobody will come after you over some stupid photograph,” well… Here’s a quick
suggestion. Get on the Internet and look something up like “blogger sued for
photograph” or “getting sued for posting someone’s photo on Internet.” You’ll
see the lawsuits don’t really discriminate for the level of “professionalism.”
So, yes, you will have to educate yourself about the law. No way around
that.


 


Now the good news is, the Internet can tell you a lot more
than those kinds of horror stories. While nothing can beat a lawyer’s
expertise, it’s nevertheless convenient to have the option of checking out what
the law says so you’re not constantly stressed about your photography. Yes, not
everything you read on the Internet is going to be accurate and sometimes they
will be downright misleading. However, getting on your computer often does give
you a chance to read the law in its original form as it is written,
without any kind of interpretation. This can be a very valuable tool and save
you lots of headaches.


 


It’s a tempting and a comfortable idea to think that as long
as you stay within the boundaries of common sense you will be just fine,
but this is not really always the case. As a photographer, there will be situations
where you think you’re definitely safe, as that’s what common sense would
suggest, while the reality is just the opposite. Similarly, many photographers
are often surprised by the things that are legal, thinking “Oh, I didn’t
know I was allowed to do that.” Consequently, it is always wise to avoid
assuming things and being proactive.


 


From publishing to selling individual photos, from doing
studio shots to capturing the spontaneous moments on the street, photography
has many aspects and steps. This complicates things from a legal standpoint,
often making things too difficult to understand for people with non-legal
backgrounds. As a result, there is a lot of value in seeking professional
advice from an actual lawyer. If you have a friend who has the correct
credentials, that’s great, but if you don’t, it may be useful to find out if a
short session could be arranged where you could get a professional’s knowledge
about the correct way of doing things. Doing that may cost you some money, but
this proactive action will almost certainly be cheaper than going through an
actual legal problem.


 


While providing actual legal advice is beyond the scope of
this book and the law is different in every part of the world, there is one
golden rule: Be proactive. Don’t assume and always do your
homework.
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When it comes to art-related advice, you’ll often hear you
need to be “passionate” about your work and “doing what you love”
is absolutely crucial in success. And cue the inevitable talk about how an
artist pursues “expression” with all their inner power and all that
jazz.


 


You’ve just scratched the surface of what is going to be a
long journey. This book was merely an instruction manual to show you how to install
the training wheels to your bicycle. You’re excited for the ride and
rightfully so. At this point, all that talk about “pursuing your passion” and
“doing what you love” may be making more sense than ever. That excitement,
unfortunately, constitutes one of the biggest road blocks on an artist’s
journey. Let’s elaborate.


 


Art isn’t the expression of the artist as many
non-artists like to cheerfully state, but merely a reflection of them.
This is a subtle difference with tremendous implications. The term “expression”
describes an active, intentional act of putting an idea out there for the world
to observe. While photographers do make certain intentional decisions
about their work, the reality is that’s only the tip of the iceberg. For every
expressive tidbit you add to your photograph intentionally, there will be hundreds
of unintentional, yet powerful elements going into your work. These particles
form a reflection of your values, vision and ideas within the photo,
just like how your physical appearance forms a reflection of yourself in
a mirror. In fact, over time you will realize people who view your work will
notice and appreciate these reflections more than the expressions
you put there intentionally. In the long run, those subtle details will constitute
your artistic signature and will differentiate you from the other
artists.


 


In light of this, the problem with approaching art as a
“passion for expression” is quite evident. Life goes on, and as a person you
too will go through different stages and events of life, just like everyone
else. There will be times you’ll be frustrated. There will be times you’ll be full
of joy. Sometimes you will have more important or interesting things than
photography to deal with. Other times you will want to do photography and
nothing else. Long story short, when you see photography as a passion
and a pursuit of expression, it will be a constant rollercoaster ride which may
eventually wear you out and make you lose interest.


 


Instead of expecting to feel passionate about photography
and forcing yourself to produce something expressive all the time, just go
with the flow. Take it easy. Remember, every photograph you take is in
essence a reflection of yourself. As a result, you don’t have to force
yourself to constantly come up with unique ideas. Sometimes a seemingly random,
pointless photo will later tell you a lot and become one of your best work,
because your reflection is in it. You’ll take the shot, but what made
you press the button will not be immediately evident. You’ll know that something
was there but it will not dawn on you until later. That’s why it’s a
good idea to archive every photo you take, good or bad. Go back to them when
you feel like it and inspect them from different perspectives. Eventually
you’ll find the meaning.


 


The secret of the camera is that it captures not only what’s
in front of the lens, but also what’s behind it. Sometimes when you’re
skimming through your personal archive you’ll stumble upon a photo, and within
it you’ll sense a younger reflection of yourself trying to tell you something.


 


In that case, make sure to listen, as you may hear answers
to the questions that you’re too afraid to even ask yourself.
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