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Preface

Since the publication of this book over a decade ago, it has undergone several reprints. Nothing is more gratifying for an author than to hear from his/her readers. I consider myself privileged to be the beneficiary of my readers’ reactions, suggestions, compliments and wish-lists which poured in from a highly diverse cross-section of readers around the globe. This encouraged me to create a revised and expanded version of the book. Based on the input that I have received, I know it is not the ideal solution to the multitudes of topics (ranging from the treatment of the Hindi script, grammatical details and cross-cultural insights) that one wishes to address; however, it is a modest step toward that goal.

Many changes have occurred since the first publication of the book. India is fast becoming a major global power. The dynamics of communicative situations further call for changes to reflect new situations and realities. Readers will find the following new changes and additions in this book:


	Facts and figures have been updated.


	The section dealing with the script has been beefed up considerably.


	Dialogues and prose texts integrate the Roman as well as the Devanagari in a way that reflects a mutually-feeding relationship between the two. As one of the anonymous reviewers of the book rightly noted, the execution of the Devanagari version of conversations and prose texts was cumbersome in the first edition. This limitation has been addressed.


	Roman is a non-syllabic script whereas Devanagari is syllabic. Whenever relevant, the complementary strengths of the two writing systems are exploited, particularly in explanations of grammar.


	While the new guidelines issued by the Government of India have been followed throughout the book (e.g. the letter jha; preference for e instead of ye in words such as cāhie; not separating the postpositions with the pronouns), readers are also exposed to variation (e.g. two ways of writing the third person singular, polite imperative forms and the past tense).


	Whenever relevant, the content has been modernized.


	New topics of cross-cultural communication have been introduced in the cultural notes (e.g. how to say ‘no’ in socially sensitive situations, linguistic attitudes and hyper-politeness, etiquettes of gift-giving).


	Another innovation is the Online Resource Guide and the Internet links.


	Old errors and misprints have been corrected.




In spite of this, I am acutely aware that this work is not free from limitations. Therefore, I would be grateful for any comments, criticisms or suggestions that perceptive scholars may have on this book. Please send them to me at the following address: Linguistic Studies Program, 312 HBC, Syracuse University, Syracuse, New York-13244-1160, USA or send an email to: tkbhatia@syr.edu.
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Introduction

A Word to the Learner

Welcome to Colloquial Hindi. Very often at social get-togethers in the West, I am asked with utmost sincerity whether or not I speak Hindu. Although I have no difficulty in understanding the real intent of the question, unwittingly I find myself in an embarrassing situation. This is particularly true if this inquiry happens to come directly from my host. You see, Hindu is the name of the predominant religion in India and Nepal; Hindi is the name of the language that is the lingua franca of South Asia.

About the Language

Hindi is a modern Indo-Aryan language spoken in South Asian countries (India, Pakistan, Nepal) and also in other countries outside Asia (Mauritius, Trinidad, Fiji, Surinam, Guyana, South Africa and other countries). Approximately eight hundred million people speak Hindi, as either a first (480 million) or second language. It is the second most widely spoken language in the world. Along with English, it is the official language of India. In addition, it is the state language of Bihar, Chattisgarh, Delhi, Haryana, Himachal Pradesh, Jarkhand, Madhya Pradesh, Rajasthan and Uttar Pradesh. Also, I should point out that Hindi is the language of Agra (the city of the Taj Mahal).

Hindi, which is a descendant of the Sanskrit language, is not strictly the name of any chief dialect of the area but is an adjective, Persian in origin, meaning Indian. Historically, it was synonymous with Hindui, Hindawi, Rexta and Rexti. The terms Urdu and Hindustani are also used to refer to this language. All these labels denote a mixed speech spoken around the area of Delhi, North India, which gained currency during the twelfth and thirteenth century as a contact language between the Arabs, Afghans, Persian and Turks, and native residents.

Hindi is written in the Devanagari script which is ranked as the most scientific writing system among the existing writing systems of the world. The Devanagari script is written from left to right and is a descendant of the Brahmi script which was well established in India before 500 BC. The script is phonetic in nature and there is a fairly regular correspondence between the letters and their pronunciation. For more details see the section on the Hindi writing system and pronunciation.

The literary history of Hindi goes back to the twelfth century. Some notable literary figures of Hindi are Kabir, Surdas and Tulsidas. The two notable linguistic features of the language are as follows: (1) Hindi still retains the original Indo-European (1500 BC) distinction between aspirated and unaspirated consonants which results in a four-way contrast as shown by the following examples: kāl, ‘time’, khāl, ‘skin’, gāl, ‘cheek’ and ghāl, ‘to put into’; (2) it has the feature of retroflexion in its consonant inventory, cf. Tāl, ‘to put off’ and tāl, ‘pond’. The retroflex consonant is transcribed as the capital T. For more details see the section on the Hindi writing system and pronunciation.

Hindi has an approximately three-century-old, well-attested and rich grammatical tradition of its own. It is a by-product of the colonial era and was born shortly after the arrival of Europeans in India. For a detailed treatment of this topic in general and the grammatical tradition in particular, see Bhatia (1987).

About this Book

This book is designed as a complete first-year language course, keeping in mind the proficiency guidelines of the American Council on the Teaching of Foreign Languages (ACTFL) and the European Language Community. Every attempt is made to optimize this goal by integrating the linguistic content with the culture of South Asia in general and India in particular. In fact, while teaching the language I have attempted to answer those questions that are often asked about the culture of India.

In my professional life I have often witnessed the fact that the teaching of non-Western languages, including Hindi, is more challenging in the West than the teaching of Western languages. If you have experienced any of the following problems, this book will enable you to achieve the goals described above:


	You sweat at the mere thought of learning a foreign language and/or foreign script.

	You think Hindi is a very difficult language to learn, so why try?

	You have some serious business, research interests or not-so-serious interests (such as travel) in India but you have been led to believe that everybody in India speaks English.

	You have learned Hindi from tools and settings which make native speakers laugh secretly or openly at your language use.

	India is culturally and linguistically so distant from the West that one cannot help but shy away from it.

	You haven’t heard of Bollywood movies.

	You consider French the only language fit for romance.



If you subscribe to one or all of the above, you are in for a surprise. First, you might discover in the process of learning the language that learning about Hindi is learning about one’s own roots. The only difference is that European migration to India is perhaps the oldest of all migrations from Europe, or vice versa as shown by recent DNA research. For this reason, you will still find some striking similarities between Hindi and English. For example, the Hindi word for English ‘name’ is nām. The list goes on and on. The important thing to know is that Hindi belongs to the Indo-European language family and is similar to English in a number of ways. Learning to note these similarities will make the process of learning this language full of pleasant surprises.

The book is grounded in the current theories of language acquisition, learnability and language use. Unlike other books (even some of the latest ones), it never loses sight of the social–psychological aspects of language use. In this book, I have not attempted to act like a protector or saviour of language by engaging in linguistic prescriptivism and puritanism. What you will find in this book is how Hindi speakers use Hindi and communicate with each other in meaningful ways. No attempt is made to translate the English word artificially into Hindi if Hindi speakers treat the English word like any other Hindi word. I was outraged when I noticed in a widely circulated course on Hindi in which the waiter asks his customers for their order, the word ‘order’ translated using the same verb as the English ‘obey my order!’ For more details see the section entitled ‘English Prohibition?’ in Unit 2.

Beware …

These prescriptivist tendencies defeat the real goal of learning a language in order to communicate with native speakers. Even some of the latest books on Hindi suffer from such problems and unwittingly do a disservice to their learners because of their authors’ lack of familiarity with the social–psychological dimensions of language use. I came across some examples in one of the most recent books on Hindi which teaches learners how to introduce themselves to native speakers. The sentences are grammatically correct but the author(s) fail to take into account the invisible dimension of the phenomenon of ‘turn taking’. For example, it is acceptable for English speakers to introduce themselves with a string of two clauses following the word ‘Hi’ (e.g. ‘Hi, my name is John and what is yours?’). However, the Hindi speaker will pause after the Hindi equivalent of ‘Hi’ and wait for the listener to respond with a greeting, and only after that will the Hindi speaker perform the task of telling his name and asking about his listener’s name. The failure to teach learners about ‘turn taking’ through naturalistic conversations makes them run the risk of being seen as ‘pushy’ or ‘impatient’ by native speakers. This book is particularly aware of such ‘non-linguistic’ or invisible dimensions of language use. Therefore, this book never loses sight of cross-cultural communication while teaching linguistic communication.

This book deals with the four main linguistic skills:







	


	

	receptive

	productive



	


	Aural–oral

	listening comprehension

	speaking comprehension




	Visual

	reading comprehension

	writing comprehension



	



These skills are introduced in a manner consistent with the insights of modern Chomskyan linguistics. The learners are exposed to rules and discovery procedures, similar to those employed by native speakers, which enable them to generate an infinite number of sentences in their native language. Not only that, these rules enable native speakers to generate new sentences they have never encountered before (see Bhatia and Ritchie 2006 for details). This is the conceptual framework, combined with my twenty-five years of classroom experience, which has gone into the makeup of this book. Unlike other phrasebooks which emphasize parroting sentences without gaining insight into the linguistic system, this book emphasizes and serves as a catalyst to promote linguistic creativity and optimization. This goal is achieved in a simple and unpretentious way avoiding system overload.

How this Book is Organized

This book attempts to accommodate two types of learners: (1) those who want to learn the language through the Hindi script called the Devanagari script; and (2) those who wish to learn the language in a relatively short period of time without the aid of the Devanagari writing system (henceforth, Hindi script). Such pragmatic considerations are an important feature of this book.

The book begins with Hindi script and pronunciation. The main body deals with ten conversational units which consist of the following parts: (1) vocabulary; (2) dialogues with English translation; (3) notes detailing pronunciation, grammar and usage relating to the unit; and (4) exercises. The dialogues with ‘Tell me why?’ and humour columns together with the notes explicitly deal with those aspects of Indian culture about which I am most often asked. The vocabulary or the new words used in the dialogues are given in English and Devanagari script. You may wish to consult the vocabulary sections while doing exercises.

The grammar summary gives an overview of the Hindi grammatical tradition with full paradigms. This section complements the section ‘Notes and grammar’ given in each lesson.

The vocabulary section gives all the Hindi words used in the dialogues. The words are listed alphabetically both in Hindi and English. The basic vocabulary section classifies Hindi words into different semantic groups.

How to Use this Book

This book focuses on two types of track: (1) for those learners who want to adopt the English script path; and (2) for those who want to learn the Hindi script. Although learning Hindi script is highly recommended, if you decide to choose the first track, you can bypass the lessons on the writing system. For every learner, on both tracks, the lesson on the ‘Hindi writing system and pronunciation’ is a must and familiarity with the salient phonetic features of Hindi together with the ‘Transcription table’ is imperative. Please make sure that you learn the transcription of conversations, which differs from media convention. As shown in the transcription table, media convention is often broad and unsystematic. Examples of pronunciation are also recorded on the audio. The exercises with the audio icon are recorded on the audio. If you wish, you can refer to the listening exercises transcripts at the end of the book.

If you are on the Hindi script track, you should start from script unit 1: you will learn Devanagari script in its printed as well as its handwritten form. Conversations and keys are given in Roman as well as in Hindi script. While working on the script units, you can make a start on the conversation units. There is an added incentive to consult the script units: their exercise sections give some of the most common expressions any visitor to India may need. They deal with situations such as customs and immigration, baggage, reading weather charts, making reservations, sending mail, gift-giving, annoying and cautionary settings, shopping, food, entertainment and renting.

Naturally, you will need to memorize the vocabulary. The notes sections give you help on pronunciation, grammar and usage. Reading and learning these notes will stimulate your linguistic creativity.

The reference grammar goes hand in hand with the grammatical notes given at the end of each dialogue. Answers to the exercises can be found in the key to exercises, in both Hindi and English scripts.

Icons Used in this Book

Icons are used throughout this book for several reasons, the most important of which is to draw attention to those sections that require careful reading.







	Audio Symbol
[image: ]

	This symbol means that the corresponding exercise requires the use of the audio that accompanies this course.




	Magic Key
[image: ]

	Information next to this icon is critical for creativity and is worth memorizing.




	Sherlock Holmes

[image: ]

	This icon appears next to important examples of regular usage, the understanding of which is a primary source of creativity for the native speakers.




	Remember

[image: ]

	This icon reminds you of material covered earlier.




	Caution

[image: ]

	The material marked by this icon deserves special attention. It warns you about common mistakes and sources of misunderstanding.




	Web links

[image: ]

	For additional practice or materials, web links are provided.





The other icons used in the book are thematic in nature and should prove self-explanatory.

Where to Go from here

Of course, I do not pretend to teach you everything that needs to be known about Hindi. Language learning can be a life-long venture if you set your goals very high. Your next step is to look for books offering the intermediate and advanced Hindi courses listed at the end of the book. I give this information to alleviate the misconception, quite widespread in the West, that there is a lack of intermediate and advanced-level courses in Asian and African languages. There is no shortage of material, in print or on the web, at these levels. The only difficulty you might face is that this material will invariably be in Hindi script. If that poses a problem for you, there are still many ways you can continue to sharpen your linguistic skills, the most important of which is Hindi films. India is the world’s largest producer of films which are widely accessible in the East and the West on video and DVD. To develop a taste for Hindi films is most important in taking you to advanced Hindi language learning.

Readers will find the following web resources useful. Please remember, however, that the links may not always be active and that the content may change. The following links were active at the time of writing:

http://www.latrobe.edu.au/indiangallery/hin11.htm

http://www.ncsu.edu/project/hindi_lessons/

Due to limitations of space, detailed descriptions of monuments such as the Taj Mahal could not be included in this book; for the sight and sounds of Indian monuments, lessons 2 and 9 from the www.ncsu.edu website are particularly recommended.

For intermediate and advance readings, the following sites deserve attention:

http://ccat.sas.upenn.edu/plc/hindi/video/

http://lrrc3.sas.upenn.edu/hindi_unicode/

http://philae.sas.upenn.edu/Hindi/hindi.html

http://munshi-premchand.blogspot.com/

http://www.abhivyakti-hindi.org/

http://www.anubhuti-hindi.org/

Newspaper and media sites:

http://www.bbc.co.uk/hindi/

http://www.naidunia.com/

Collection of Indian Newspaper sites:

http://www.indiapress.org/index.php/Hindi/400x60

Best wishes.
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hindī lekhan aur uccāraN

Hindi Writing System and Pronunciation

Introduction [image: ] (Audio 1:2)

This chapter briefly outlines the salient properties of Devanagari script and Hindi pronunciation. Hindi is written in Devanagari script. Even if you are not learning the script, this chapter is indispensable because you need to know the pronunciation values of the Roman/ English letters used in the conversational units. Also, one or two unfamiliar symbols are drawn from the International Phonetic Alphabet (IPA). The transcription scheme followed here is widely used in the teaching of Hindi and in Hindi language, literature and linguistics. As I have said, the best way to learn Hindi is to learn the script as well. However, if this is not possible due to consideration of time, you will still need to refer to the transcription table until you have mastered the letters and their pronunciation value.

Listen to and repeat the pronunciation of Hindi vowels and consonants together with their minimal pairs, recorded on the audio accompanying this book.

Devanagari script

A number of languages are written in Devanagari script. Besides Hindi, Nepali, Marathi and Sanskrit are also written in this script. Other languages such as Punjabi, Bengali, Gujarati use a slight variation of this script. This means that roughly half of humanity use either this script or its close variant which follows the same underlying organizational system.

All scripts of Indic origin, including Devanagari script, are descendants of the Brahmi script which was well established some time before 500 BC in India. These scripts are considered the most scientific among the existing writing systems of the world for a number of reasons. (1) The arrangement and classification of the letters or symbols follow a system based on physiological or phonetic principles, namely the point and manner of articulation. Other writing systems, including the Roman system, employ arbitrary, random criteria to arrange and categorize the letters. (2) Each letter represents one sound only (at least in most cases). For example, in English the [k] sound can be represented by the letters k, q, c and ch. This does not happen in Devanagari. Because of its scientific and phonetic nature, this script has become the foundation of modern speech science and the International Phonetic Alphabet (IPA.) The IPA is basically the romanized version of Devanagari script. As a result there is fairly regular correspondence between script and pronunciation. In other words, the words are pronounced as they are written, and that is good news for our learners.

Devanagari script is written from left to right and from the top of the page down, like Roman script. It does not distinguish between upper-case and the lower-case letters. It is syllabic in nature, i.e. every consonant letter/symbol represents the consonant plus the inherent vowel [image: ] a. The pronunciation of the inherent vowel is the major exception to the rule of correspondence between script and pronunciation. These exceptions are detailed in script unit 1 and script unit 4. Other minor exceptions are indicated by angular brackets < > with the words listed in the vocabulary of each unit.

Below you will find Hindi vowel and consonant charts. In Devanagari vowels and consonants are listed separately because they involve distinct articulations.

Hindi vowels

Independent forms

[image: ]

Dependent forms: following a consonant

[image: ]

Notes on Hindi vowels

Hindi vowels do not distinguish between capital and non-capital. However, they do distinguish between independent and dependent forms. The independent forms are often called ‘the main’ or ‘full’ vowels, whereas the corresponding dependent forms are called ‘matra’ vowels and are connected to the preceding consonant.

Nasalization

In the production of a nasal vowel, a vowel is pronounced through the mouth and the nose at the same time. Using either the symbol [image: ] or [image: ] with the vowel indicates nasalization in Hindi. Long vowels are usually nasalized in Hindi. In our transcription, the tilde symbol ˜ is used to indicate vowel nasalization, as in

[image: ]

The symbol is used to indicate vowel nasalization when any stroke of the vowel crosses the top horizontal line, as in [image: ]

Diphthongs

[image: ] and [image: ] au are pronounced as a + i and a + u in the Eastern variety of Hindi, but are pronounced as single vowels in Standard Hindi. They receive dipthongal pronunciation only if they are followed by y and w/v, respectively.

[image: ] ri does not occur in Hindi. It is used in the writing of a handful of words which are borrowed by Hindi from Sanskrit.

Hindi consonants

[image: ]

Sanskrit letters used infrequently: [image: ]

Notes on Hindi consonants

The first five groups of consonants are called stops because they are pronounced by stopping outgoing air from the mouth. The fifth column of these five groups of consonants is called nasal because the air is released through the nose while it is stopped from the mouth. The nasal consonants of the first two groups, i.e. [image: ] a and [image: ] ña are never used in their syllabic form in Hindi, so you will not find them in this book. They are included here because they are part of the traditional Devanagari consonant chart.

Place of articulation

All consonants arranged within each of the five groups share the same place of articulation, as described below:

[image: ]   k-group

These consonants are also called ‘velar’ because the back of the tongue touches the back of the soft palate, called the velum. They are similar to the English k and g.

[image: ]

[image: ]   c-group

These sounds are the closest equivalent to the English sound ch in ‘church.’ The main body of the tongue touches the hard palate in the articulation of these sounds.

[image: ]

[image: ]   T-group (the ‘capital T group’)

[image: ]

These consonants represent the most colourful features of the languages of the Indian subcontinent. They are also called ‘retroflex’ consonants. There is no equivalent of these sounds in English. In the articulation of these sounds, the tip of the tongue is curled back and the underside of the tongue touches the hard palate. The following diagram can help in the production of these sounds:

[image: ]

Note that [image: ] R and [image: ] Rh are also pronounced with the same point of articulation.

[image: ]   t-group

The tip of the tongue touches the back of the teeth, and not the gum ridge behind the teeth as is the case in the pronunciation of the English t or d.

[image: ]

Study the following diagrams carefully in order to distinguish Hindi t-group of sounds from the English t-group of sounds.

[image: ]

[image: ]   p-group

These sounds are similar to English p or b sounds. They are pronounced by closing or nearly closing the lips.

[image: ]

Manner of articulation

All columns in the five groups involve the same manner of articulation.

Voiceless unaspirated

[image: ]

These sounds are like the English k (as in ‘skin’ but not as in ‘kin’), p (as in ‘spin’ but not as in ‘pin’). In ‘kin’ and ‘pin’, the English sounds k and p are slightly aspirated, i.e. they are followed by a slight ‘puff of air’. In order to pronounce the corresponding Hindi k and p, you need to reduce the flow of breath.

Voiceless aspirated

[image: ]

The superscripted h means that these sounds are pronounced with a strong ‘puff of air’. All you have to do is to increase the air flow slightly in the pronunciation of the English k and p sounds.

Voiced unaspirated

[image: ]


In the production of these sounds the vocal cords vibrate and produce a buzzing sound, like that of a bee. You should have no difficulty producing these sounds as they are like English g and b.

Voiced aspirated (breathy voiced)

If you pronounce voiced unaspirated consonants with a ‘puff of air’, you will produce voiced aspirated sounds. The superscripted h indicates the presence of the ‘puff of air’. If this seems difficult, try pronouncing the voiced unaspirated consonants with an h (as in hog-hog). If you pronounce the words fast enough, you will obtain the voiced aspirate gh at the end of the first break between the two words.

[image: ]

Nasal

[image: ]

These sounds are similar to English nasal consonants such as n and m. The velar and palatal nasals are similar to the nasal consonants in the English words ‘king’ and ‘bunch’, respectively.

[image: ]   Other consonants (miscellaneous)

The following consonants grouped together as ‘others’ are very similar to English sounds, so do not call for detailed phonetic description. The English transcription is sufficient to give you information about their pronunciation.

[image: ]

As mentioned above, the following two consonants are pronounced with a curled tongue. However, the underside of the tongue is flapped forward quickly, touching the hard palate slightly, instead of articulating the stop with the hard palate. [image: ] Rha is the aspirated counterpart of [image: ] Ra.

[image: ]

Sanskrit letters

The following four consonants are from Sanskrit. They do not exist in Hindi except in the handful of words borrowed from Sanskrit.

[image: ]

[image: ] SHa is pronounced like [image: ] sha, and the other three letters represent consonant clusters in Hindi.

Borrowed Perso-Arabic and English sounds

By placing a dot under the following five consonant symbols, the five Perso-Arabic sounds are represented:

[image: ]

Out of these five, the first two are used quite frequently in Hindi. The reason for this is that fa and za are also found in English. The other three consonants are usually pronounced as kha, ka and ga, respectively. Even the first two sounds fa and za can be pronounced as pha and ja, respectively.

It should be noted that English alveolar sounds t and d are usually perceived and written as T and D, respectively. So the t and d in the proper name ‘Todd’ are written with the letters [image: ] and [image: ] respectively.

Pronunciation Practice

Minimal pair practice [image: ] (Audio 1:3)

Vowels

Oral vowels

[image: ]

Nasalized vowels [image: ]

[image: ]

Minimal pair practice: words with oral and nasalized vowels

[image: ]

Consonants [image: ] (Audio 1:4)

Listen to the recording and repeat the words.

[image: ]

Remember, the contrasts shown below are very critical in Hindi. Failing to maintain such contrasts will result in a breakdown of communication. If you want to ask for food, [image: ]  khānā failing to aspirate will result in saying [image: ]  kānā and you will end up asking for a one-eyed person. Similarly, if you do not distinguish the T-group of consonants from the t-group of consonants, rather than asking for [image: ] roTī, ‘bread’, you will end up reporting that the girl is crying (i.e. [image: ] rotī).

Minimal pair practice: words with unvoiced unaspirated stops and unvoiced aspirated stops

[image: ]

Minimal pair practice: words with voiced unaspirated stops and voiced aspirated stops

[image: ]

Minimal pair practice: words with unvoiced aspirated stops and voiced aspirated stops

[image: ]

Minimal pair practice: words with the T-group (retroflex) stops and the t-group (dental) stops

[image: ]

Listen to the following:

Nasal consonants

[image: ]

Other consonants

Listen to the following words:

[image: ]

Minimal pair practice: words with r, R and Rh

[image: ]

Borrowed consonants

[image: ]

As pointed out earlier, these consonants were not present in Hindi originally. Many speakers of Hindi still substitute the closest corresponding Hindi consonant for them, as shown below:

[image: ]

In other words, the dots are added to the native symbols to represent the borrowed sounds.

Now listen to the two possible pronunciations of the following words.

[image: ]

Syllables, stress and intonation: see Script Unit 5.


Punctuation marks

With the exception of the full stop, which is represented by the sign [image: ], Hindi uses the same punctuation marks as English. For abbreviation purposes, a small circle • is used after the first syllable. For example, [image: ] stands for Pandit. Sometimes the sign [image: ] is used over the vowel [image: ] ā to represent the English sound o, as in [image: ] ‘John’ and [image: ] ‘York’.



Numerals

[image: ]

If you do not have the recording, either skip the following section or seek the assistance of a native speaker.

[image: ]

[image: ] abhyās Exercises

Exercise 1 [image: ] (Audio 1:5)

Listen to each group of three words and circle the word that is different.

[image: ]

Exercise 2 [image: ] (Audio 1:6)

Listen to each group of four words and circle the aspirated words.

[image: ]

Exercise 3 [image: ] (Audio 1:7)

Listen to pairs of words contrasting the T-group (retroflex) and the t-group of consonants.

[image: ]

After each pair has been pronounced, you will hear either ‘A’ or ‘B’ again. Underline the word that you hear this time.

Example: you hear [image: ] Tik, then underline Tik.

[image: ]

Exercise 4 [image: ] (Audio 1:8)

Listen to pairs of words with constrasting vowel sounds.

[image: ]

After each pair has been pronounced, you will hear either ‘A’ or ‘B’ again. Underline the word that you hear this time.

Example: you hear [image: ] dīn, then underline dīn.

[image: ]


Transcription Table

If you wish to learn Hindi principally via the Roman/English path or if you are used to seeing Hindi words in the English or Bollywood media, you might find the transcription of Hindi words a little odd or unfamiliar at first. However, a quick glance will reveal that media transcription is usually very broad, ambiguous and inconsistent. English–Hindi bilinguals/native speakers can cope with such transcription because they know the target word. Foreign learners do not have this advantage.

It is imperative that learners make themselves familiar with the scientific transcription used in this book – SALT, the transcription system widely used in South Asian language and literature. Such familiarity is critical to avoiding mishaps in communication and to increase learning efficiency: see the section entitled ‘Hindi writing system and pronunciation’ for details. The table below provides you with a convenient source of reference for Hindi sounds.

[image: ]

[image: ]

Source: Adapted from Bhatia, Tej K. (2000). Advertising in Rural India: Language, Marketing Communication and Consumerism. Tokyo: Institute for the Study of Languages and Cultures of Asia and Africa, Tokyo University of Foreign Studies.

A Sample of Transcriptional Variation






	


	Media
	SALT


	



	Mahabharat
	Mahābhārata ‘Sanskrit epic’



	Ramayan
	ramāyaNa ‘Sanskrit epic’



	gharana
	gharānā ‘lineage’



	akashvani
	ākāshvāN[image: ]; ‘radio’



	doordarshan
	dūrdharshan ‘television’



	beedi, beeri
	b[image: ];R[image: ]; ‘native cigarette’



	Chaay
	cāy ‘tea’



	Chaarpay
	cārpā[image: ]; ‘a string bed with four wooden legs’



	Amitabh Bachhan
	Amitābh Baccan (famous actor)


	




[image: ]

lipi aur lekhan

Script and Handwriting


1  [image: ]

pεhlā pāTh – lipi

Script Unit 1

The first letter of the Devanagari script is [image: ] a.

When the preceding sound is a consonant, it is inherent in the consonant, so it is not written separately (as in the Hindi word [image: ] par ‘on/at’). In all other situations, however, it is written separately (e.g. [image: ] ab ‘now’).

Look at the following combinations of consonants with the vowel [image: ] a and try to read them aloud first. You may need to refer to the consonant chart in the transcription table.

[image: ]

Note that with a preceding p, r, b, k or l the independent shape of the vowel [image: ] is not used. In such cases the vowel is absorbed into the consonant. It is for this reason that Hindi script is called a ‘syllabic’ script, i.e. a consonant letter such as [image: ] stands for k + a. Each consonant letter is not written separately, as is the case with the Roman script. So, k + a cannot be written as [image: ] + [image: ]. Of course, there are ways to write a consonant without a vowel; we will learn to do this at a later stage.

If you thought that the vowel -a at the end of a word is absorbed into the preceding consonant, but is not pronounced (i.e. silent) in Standard Hindi speech, you would be right. So, a word written as [image: ] para ‘on/at’ is actually pronounced as par. Some dialects of Hindi do not drop the word-final a in pronunciation.

Combinations of three or more consonants follow the same pattern.

[image: ]

Handwriting

Stroke Order

[image: ]

[image: ]

[image: ]


Observation Exercise

Similar-Looking Characters

[image: ]

[image: ]

[image: ] abhyā Exercises

Exercise 1

Read aloud the Hindi words given below. Feel free to consult the consonant chart in the transcription table. However, resist the temptation to transcribe and write every letter before you pronounce the word. Treat this as an exercise in simple arithmetic addition. The difference is that you have words rather than numbers here.

You can compare your pronunciation against the recording, if you have it.

[image: ]

Exercise 2

Identify and transcribe the following letters. Also, observe some similarities between these letters.

[image: ]

Exercise 3

Write the following in the Devanagari alphabet.


	kha, ra, wa/va

	Ta, ta, Tha, tha

	da, Da, dha, Dha

	pa, pha, ba, ya

	ra, Ra, Rha



Exercise 4

Write the following words in Hindi script. Assume that the word-final vowel a is dropped.


	kaT

	gal

	cal

	namak

	sabak

	parakh

	sadar

	calan

	man

	pal

	garam




[image: ]

Web Resources

For the dynamics of stroke order, see Syracuse University’s Hindi web page:

http://faculty.maxwell.syr.edu/jishnu/101/alphabet/default.asp?section=0

The following link is also recommended:

http://www.avashy.com/hindiscripttutor.htm
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Script Unit 2

In Script Unit 1, we learnt how to use the independent form of short [image: ] a and about its absorption into the preceding consonant.

Now, let us learn to combine dependent forms of more vowel symbols. The independent and dependent forms ([image: ] mātrā) of Hindi vowels are given below:







	


	Independent

	Dependent ([image: ] mātrā) ‘Following a consonant’

	Position



	


	[image: ] a

	0 (zero)

	




	[image: ] ā

	[image: ]

	after a consonant




	[image: ] i

	[image: ]

	before a consonant




	[image: ] ī

	[image: ]

	after a consonant




	[image: ] u

	[image: ]

	under a consonant




	[image: ] ū

	[image: ]

	under a consonant




	[image: ] e

	[image: ]

	top of a consonant




	[image: ] ε

	[image: ]

	top of a consonant




	[image: ] o

	[image: ]

	after a consonant




	[image: ] au

	[image: ]

	after a consonant



	




Now let us consider the following three dependent vowel symbols:




	[image: ]

	long

	ā





	[image: ]

	short

	i




	[image: ]

	long

	[image: ]





As mentioned above, [image: ] and [image: ] are placed after a consonant, whereas [image: ] is placed before a consonant, as shown below:

[image: ]

Notice when a dependent form of the vowel is adjoined to a consonant, the invisible short [image: ] a is actually absorbed. As mentioned in script unit 1, the word-final short a is silent.

[image: ]

Now look at the following examples:

[image: ]

Observe the following three-syllable words:

[image: ]

Now let us turn our attention to the next four dependent vowel forms.

[image: ]

These vowel symbols are either placed above or below a consonant symbol, as shown here:

[image: ]

Read the following words. (In what follows the absence of the word-final short a is assumed.)

[image: ]


Exceptions

When [image: ] and [image: ] are joined to [image: ] ra, they are joined to the middle joint of the [image: ], as shown below:

[image: ]



It is incorrect to place [image: ] and [image: ] below the [image: ] as in [image: ] ru and [image: ] rū.

Also, notice the difference in the shape of [image: ]. With [image: ] the symbol of the dependent vowel u becomes [image: ].

Now here are the last two dependent vowel forms:

[image: ]

They are placed to the right of a consonant like ā and [image: ], as shown below:

[image: ]

[image: ]

Observe some more examples of the vowels in question:

[image: ]


The use of [image: ] mātrā vowels with preceding consonants is shown below. The consonants that never occur with mātrā vowels are not listed here.

[image: ]

[image: ]

The Horizontal Bar/Head Stroke and Words

The horizontal bar is placed on a word. Thus kām [image: ] but not [image: ].

[image: ]

[image: ] abhyās Exercises

Exercise 1

Read the following Hindi words aloud and transcribe them. Note that your transcription should take into account the word-final absence of the short vowel [image: ] a.

[image: ]


Exercise 2

Write the following words in Devanagari script:



	jabki

	k[image: ];

	bāzār

	rājā

	rān[image: ];

	pahacān

	na[image: ];

	banāras

	kānapur

	mātā

	pitā

	kabh[image: ];

	milan

	zam[image: ];n

	kār

	mah[image: ];nā

	sāl

	din

	cār

	sāt

	saverā

	cāy

	pān[image: ];

	pati

	bhālū

	rāt

	dopahar

	khol

	sau

	sonā



Exercise 3

Practise writing the following names:



	Richard

	Bill

	Sarah (seyra)

	Jennifer

	Don



Exercise 4

The following words are written incorrectly in Hindi. Look at their transcription and write their correct form in Hindi:

[image: ]
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Script Unit 3

Independent Vowels

In this unit we will learn how to use independent vowel forms and nasalized vowels. In the last unit we showed that dependent counterparts are used with a preceding consonant. In all other cases, the independent form is used. Here is the list of the independent vowels again. These vowels are also called ‘main’ vowels.

[image: ]

When the word begins with a vowel, the independent form of the vowel is used, as in

[image: ]

but not the dependent form

[image: ]

Similarly:

[image: ]

but not

[image: ]

Also, observe in the following example:

[image: ]

but not

[image: ]

If the preceding sound is a vowel, the independent form of a vowel is used, e.g.:

[image: ]

but not any of the following ways:

[image: ]

Now you should be able to distinguish between the following two words:

[image: ]

Notice that the independent form of [image: ] ī is used in [image: ] kaī because its preceding sound is the vowel a [image: ].

Nasalized Vowels

In our transcription, vowel nasalization is indicated by a tilde ~ over the transliterated vowel.

In Hindi, the two symbols which are used to mark vowel nasalization are: candrabindu (moon dot) [image: ] and bindu (dot) [image: ]. The former is used either over the head stroke of the vowel itself or over the head stroke of the consonant to which the vowel is attached. If any part of the vowel is written above the head stroke, then the dot is used rather than the moon dot. Note the following examples:

[image: ]

[image: ]

Now examine the usage of the nasalized vowels in the following words:

[image: ]

[image: ] lekhan Writing

[image: ]

[image: ]

[image: ]

 [image: ] abhyās Exercises

Exercise 1

Write the following expressions in Devanagari script. Since they are useful, their English translation is also provided.


	thānā vah[image: ] hε
The police station is right there.


	āp merī madad kar sakte h[image: ]?
Can you help me?


	m[image: ] vah[image: ] kεse jā[image: ]?
How shall I get there?


	ye merī galatī nah[image: ].
This is not my mistake.


	yah[image: ] xatrā hε.
There is danger here.


	bacāo!
Save! (or help!)


	ye (written as yah) bahut zarūrī hε.
This is very urgent.


	Dāk-khānā kah[image: ] hε?
Where is the post office?


	kis khiRkī par jā[image: ]?
Which window should I go to?


	TikaT (ticket) kitnā lagegā?
How much postage will (it) need?


	e-mail amrīkā (America) bhejanā cāhatā h[image: ].
(I) want to send an e-mail to America.


	mujhe cintā/fikr hε.
I am worried.




Exercise 2

If you have the recording, listen to the above expressions while silently reading them.

Exercise 3

Write the following words in Devanagari script:



	1 āie

	2 āo

	3 khāie

	4 khāo

	5 khā lo

	6 māika (Mike)





Exercise 4

Oral vs nasal vowels








	1 [image: ] exclamatory sound

	vs

	[image: ] yes




	2 [image: ] a sound

	

	[image: ]; am




	3 [image: ] is

	

	[image: ] are




	4 [image: ] May

	

	[image: ] in





Now transcribe the above words into Roman.
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Script Unit 4

Conjunct Letters

In script unit 1 I mentioned that since Devanagari script is syllabic, every consonant symbol contains an invisible [image: ] a in it. Now let us learn to write consonants without this vowel. Such consonants are also called ‘half’ consonants.

The simplest way to drop the [image: ] a is to use the sign [image: ] called ‘hal’ or ‘halant’. For example, if you want to write the word kyā, just put the halant sign under [image: ] and then go on to write the next syllable. However, Hindi speakers, particularly in handwriting, tend to prefer special conjunct symbols over the halant sign. The halant is more prevalent in word processing and the Internet. These special conjuncts are described in this section.

If the consonant has a right vertical stroke [image: ], the vertical line is dropped, as in:

[image: ]

Notice the placement of the dependent form of the vowel [image: ] i which is placed before the conjunct letter [image: ] g but is pronounced after the [image: ] n.

Consonants which contain the stroke [image: ] in their middle have the following forms:

[image: ]

For all other letters, either the halant sign is used or the conjunct letter sits on the top of the full consonant letter, as in:

[image: ]

With the emergence of new printing technology, the halant form is gaining more prominence.

Exceptions

Once again [image: ] ra is notorious and it needs special attention. The symbol for the conjunct [image: ] is , as in

[image: ]

The conjunct r is placed at the very end of the syllable it precedes, e.g.

[image: ]

When [image: ] is the second member of the conjunct, it is realized as Note the following clusters with r.

[image: ]

[image: ]

With [image: ] Ta and [image: ] Da,  is added rather than.

[image: ]

Long Consonants

With the exception of tta, the long consonants follow the conjunct formation rules described above.

[image: ]

Nasal Consonants

In script unit 3 we saw that the moon dot and the simple dot can express vowel nasalization. However, the dot has yet another function. When it appears over either a short vowel or a consonant, it shows the presence of a homorganic nasal consonant. ‘Homorganic’ means the sound is produced by the same speech organ. The consonants listed in each of the five groups in the consonant chart are homorganic. For example, the five consonant sounds listed in the fifth column – [image: ] are homorganic to the rest of the velar, palatal, retroflex, dental and labial consonants, respectively.

When a dot is placed either over a short vowel or a consonant, it indicates the corresponding homorganic conjunct nasal consonant of the following consonant. So the dot can also be written with a conjunct nasal consonant, as in

[image: ]


[image: ]

Web Resources

For the dynamics of stroke order, see Syracuse University’s Hindi web page:


	http://faculty.maxwell.syr.edu/jishnu/101/alphabet/default.asp?section=0


For more on consonant clusters:


	http://www.avashy.com/hindiscripttutor.htm

	http://acharya.iitm.ac.in/sanskrit/lessons/Devan/conj_1.html



The Hide and Seek Game of [image: ] a

I mentioned in the chapter on the Hindi writing system and pronunciation that the Devanagari script is a phonetic script and that the words are primarily written in the way they are pronounced. However, one should keep in mind that language is a living thing; it keeps changing and even the most scientific script cannot keep up with all the changes. We have already discussed the case of the word-final silence of [image: ] a in script unit 1 and 2. Now do some detective work and see another situation in which [image: ] a is written but not pronounced.

[image: ]

[image: ]

If you noticed that the penultimate (second to last) vowel a is dropped before a suffix, then your observation is correct. Now examine the following words:

[image: ]

The data presented above show that the penultimate a is dropped in pronunciation if the suffix begins with a vowel. Othewise it is retained.

[image: ]

[image: ] abhyās Exercises

Exercise 1

Write the following expressions in Hindi. These are very useful expressions, so their meaning is also given.


	pūch-tāch kā daftar
Inquiry office


	m[image: ] rāstā bhūl gayī h[image: ].
I (f.) am lost. (lit. I have lost my way.)


	m[image: ] rāstā bhūl gayā h[image: ].
I (m.) am lost. (lit. I have lost my way.)


	taŋg mat karo.
Do not bother me.


	m[image: ] kuñjī Dh[image: ]Rh rahā h[image: ].
I am looking for my key.


	nah[image: ] mil rahī.
(I) can’t find (it).


	ciTThī havāī Dākse bhejiye.
Please send (this) letter by air mail.


	kyā āp yah sāmān sīdhe mumbaī bhej sakte h[image: ]?
Can you send this baggage straight to Mumbai?


	sāmān ke liye rasīd dījiye.
Please give (me) a receipt for this baggage.


	merā sāmān nah[image: ] āyā.
My baggage did not arrive (by this flight).



Exercise 2

Transcribe the following sentences. Some words used in these expressions are from English but they have been written in the way they are pronounced by Hindi speakers. If you have the recording, listen to their pronunciation. Otherwise after transcribing the sentences, read the sentences and practise their pronunciation on your own.


	[image: ]
We will stay in Delhi for a week.


	[image: ]
I am here on holiday.


	[image: ]
We (m.) came here on a business trip. (lit. We have come here with work.)


	[image: ]
This is my passport.


	[image: ]
Will this baggage (or things) require duty?


	[image: ]
These things are for my own (personal) use.


	[image: ]
I have nothing to declare. (lit. I do not have anything that requires duty).


	[image: ]
I have some gifts.


	[image: ]
There are only clothes and books in this (bag).


	[image: ]
Besides this (I) have nothing else (to declare for duty.)



Exercise 3

Note that the presence or absence of the word-medial a in the following words. Take a lead from the Roman transcription and practise the pronunciation.

[image: ]

Exercise 4

Read and transliterate the the following information about the functions of a Nokia cell phone into Roman text:


[image: ]

You are welcome in the Nokia world.




[image: ]

Send a text message in Hindi.



[image: ]
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Script Unit 5

You must have heard the expression ‘It is not what you say that matters but how you say it.’ In this chapter we will consider some ‘how to’ aspects of script and pronunciation together with some other questions, such as significant and insignificant variations.

Syllables

The vowel and consonant segments can be combined into units which are called syllables. Syllables are the smaller units which make up a word. The syllable boundary is indicated by the symbol #, as follows:

Between Successive Vowels

[image: ]

Between Vowels and Consonants

[image: ]

Between consonants

[image: ]

Stress

Stress means loudness, a change in volume to express a wide variety of meanings such as emotions, contrast, focus and change in grammatical categories. This term is interchangeably used with ‘accent’ by some linguists. It refers to the most prominent part of a syllable or word. As in English, stress distinguishes some nouns from verbs in Hindi, as in

[image: ]

The stressed syllable is in italics. However, stress is usually indistinct in Hindi. So, whether one places stress on the first syllable or the second, the meaning will not be affected, nor will the quality of the pronunciation of the vowel:

[image: ]

This is different from English, where the vowel in the non-stressed syllable is reduced, such as in Alaska, where one witnesses a difference between the pronunciation of the a in the middle position (i.e. stressed syllable) and in the word-initial and final position (i.e. unstressed syllables). This is why stress is not as distinctive and crucial in Hindi as in English. Therefore, Hindi is often characterized as a ‘syllable-timed’ language like French, where the syllables are pronounced in a steady flow, resulting in a ‘machine-gun’ effect.

The predominant pattern in Hindi is to stress the penultimate syllable, as in

[image: ]

Since short vowels are not stressed in English, chances are you will not hear stress on the Hindi syllables with short vowels.

The long vowel receives stress and thus takes precedence over the penultimate syllable rule, e.g.:

[image: ]

Also, notice that if there is more than one long syllable, the stress falls on the first syllable. The other intricate aspects of the stress system in Hindi are beyond the scope of this introductory book. At the level of word-compounding, the stress is usually placed on the second word, as in

[image: ]

In information-type questions, the question-word is usually stressed.

[image: ]

Intonation Pattern

Take for example, the word [image: ] ‘good, ok’. It can be pronounced with different intonation in different contexts. When [image: ] acch[image: ] is uttered in the different contexts – in response to an inquiry, ‘What kind of person is x?’; in a statement expressing surprise, ‘Is that so?’; as an expression of agreement, disagreement or detachment – it will be produced with different intonation. Intonation is the rise and fall of the pitch of the voice. Hindi exhibits the following four main intonation patterns:

rising [image: ]

falling [image: ]

rising, falling and rising [image: ]

neutral or level ——

Rising Intonation

As in English, the intonation rises towards the end of the sentence in a yes-no type of question.

[image: ]

In exclamatory sentences the intonation rises sharply:

[image: ]

Falling Intonation

Statements, prohibitives and information questions show this intonation pattern:

[image: ]

[image: ]

Rising-Falling and Rising Intonation

In tag-questions intonation rises at the beginning of the verb and falls at the end of the verb, and then rises slightly again while the tag marker is pronounced.

[image: ]

Neutral or Level Intonation

Ordinary imperative sentences are uttered with a neutral or level intonation.

[image: ]

Linguistic Variation

As mentioned in the section on the Hindi writing system and pronunciation, Hindi is spoken in a vast area both inside and outside South Asia. It is natural to expect linguistic variation in the regions. Some regional pronunciation differences have already been pointed out in the description of Hindi vowels and borrowed consonant sounds. One example of variation is the pronunciation of the word-final and medial a. In the eastern and southern varieties of Hindi, the vowel a is retained in both positions. However, the a is optional in many words of Perso-Arabic origin, even in Standard Hindi, as shown here:

[image: ]

Another important source of variation is the consonant h. The preceding stressed vowel a becomes ε if h is followed by a non-vowel sound. For example:

[image: ]

The stressed vowel is in italics. The only exceptions are the third-person singular pronouns which are pronounced as [image: ] vo and [image: ] ye, respectively.

When the preceding vowel is unstressed, the [image: ] h is dropped but the vowel becomes long, as in

[image: ]

If the h is preceded by a and followed by u, the h is dropped and the merger of the two vowels either results in au (as in ‘caught’) or o. For example, bahut is pronounced either as baut or bot.

In many dialects, the h follows the script pronunciation (i.e. is pronounced the way it is written).

Verb Forms: More than One Spelling

Some verb forms ending in aa and e can be written with more than one spelling. For example, the subjunctive, past and imperative forms of the verb can be written using the following variations:

[image: ]

Phonetic considerations are primarily responsible for variations in traditional spellings.

[image: ]   Exercises

Exercise 1

Mark the syllable boundary in the following words using the symbol #.


	[image: ]

	[image: ]

	[image: ]

	[image: ]

	[image: ]

	[image: ]

	[image: ]

	[image: ]



Exercise 2

Read through the following question and answers, and try to imagine the intonation patterns involved. It would be helpful to seek the assistance of a native speaker.

[image: ]

[image: ]

Exercise 3

Read the following weather forecast for India and transcribe the Hindi words into Roman. For numerals, consult the English–Hindi vocabulary section. Assume that the word-final a is dropped.

[image: ]


[image: ]
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[image: ]

namaste/namaskār

Greetings and Social Etiquette


By the end of this unit you should be able to:


	use simple greetings

	learn expressions of social etiquette

	use expressions for leave-taking

	ask simple questions

	make simple requests

	use personal pronouns (e.g., ‘I’, ‘we’, ‘you’, etc.)

	use some nouns and adjectives



[image: ]

[image: ] bātcīt Dialogue 1 [image: ] (Audio 1:9)

[image: ] Namaste Greetings

Hindu–Sikh Greetings and Other Social Etiquette

Hindi greetings vary according to the religion of the speaker, but not according to the time of the day. In some cases, the speaker may choose to greet according to the religion of his/her listener. Such a choice is socially more appealing to the listener and you can easily win the hearts of your listeners by being sensitive to their way of greeting.

Mohan goes to see Sarita in her office. They know each other but are not close friends.


[image: ]








	MOHAN:	Greetings.

	SARITA:	Greetings. How are you?

	MOHAN:	Fine. And you?

	SARITA:	I am fine too. What can I do for you? [lit. do order]

	MOHAN:	(It is) not an order, (but) a request. (The conversation continues for some time.)

	MOHAN:	Okay. Goodbye.

	SARITA:	Goodbye.





[image: ] shabdāvalī Vocabulary [image: ] (Audio 1:10)

(Note: It is standard convention to transliterate Hindi words in lower case and this convention is used here. Therefore, the first letter of the first word is not capitalized. The only exceptions are upper case T, D, N and R which represent the retroflex sounds.)


[image: ]



Pronunciation

In the eastern Hindi-speaking area (e.g. in the city of Banaras), the vowel ε in the words, [image: ] m[image: ] and [image: ] hε, is pronounced as a diphthong, a combination of two vowels, i.e. [ai = a + i]. However, in the western Hindi-speaking area (e.g. in Delhi), it is pronounced as a vowel ε, as in English words such as cat. Since this vowel pronunciation is considered to be the standard, this is given in the recordings. The word given in angular brackets < > shows that its pronunciation differs from that suggested by the script. This is shown only when the word is introduced for the first time.

The verb form [image: ] [kījie] can also be pronounced as [kījiye]. The semivowel [y] can intervene between the last two vowels. This word can be written with the semivowel too: [image: ] kījiye.

Notes

Hindu–Sikh Greetings and their Regional Variants

[image: ] namaste (lit. ‘I bow in your respect’.) is the most common greeting used by Hindus and even by non-Hindus. It is expressed with the hands folded in front of the chest. It may be optionally followed by [image: ] jī to show respect and politeness. A more formal alternative to [image: ] namasteis [image: ] namaskār. In the rural areas many other variants such as [image: ] rām-rām and [image: ] jε rām jī kī (pronounced [image: ]) [image: ] are found. Sikhs prefer [image: ] sat srī; akāl instead of [image: ] namaste. The gesture of folding hands, however, remains the same. Hindi greetings do not vary at different times of day.

namaste [image: ] (or sat srī; akāl [image: ] by Sikhs) and its variants are used for both ‘hello’ and ‘goodbye’.

Word-for-Word Translation

Where a Hindi expression differs literally from its English translational equivalent, we show this difference in the notes by giving a word-for-word translation. Observe the word-for-word translation of the Hindi equivalent of the English ‘How are you?’:


[image: ]



and its reply







	[image: ]

	[image: ]


	Thīk

	hε


	fine

	is





Honorific Pronoun

The honorific pronoun [image: ] āp‘you’ is grammatically plural, even if it refers to one person. Grammatically, it is the same as the English ‘you’. For example, in Standard English one will never say ‘you is’.

[image: ]

The Politeness Bug

Politeness can be quite infectious. If the speaker is being very polite in his/her speech, the listener is obligated either to match or outperform the speaker. The expression is a very formal and cultured way of asking ‘What can I do for you?’







	[image: ]
	[image: ]


	hukam
	kījie.


	order
	please do


	Please (give me) an order. = What can I do for you?






The listener appropriately uses an equally polite expression:


[image: ]



Word Order

Note the difference between the word order of Hindi and that of English. In Hindi, the verb (e.g. ‘is’, ‘am’, ‘are’, etc.) usually appears at the end of the sentence. The object (e.g. ‘order’) appears before the verb.

[image: ] bātcīt Dialogue 2 [image: ] (Audio 1:12)

[image: ] Salām Salam

Muslim Greetings and Social Etiquette

Muslims tend to use more Persian and Arabic words and phrases. They may refer to their language as ‘Urdu’ or ‘Hindustani’. However, Hindi, Urdu and Hindustani are mutually intelligible (for details see the Introduction).

Tahsin Siddiqui and Razia Arif run into each other in a car park (parking lot).


[image: ]

[image: ]









	TAHSIN:	Greetings RAZIA.

	RAZIA:	Greetings. How are you?

	TAHSIN:	Fine. And, how are you?

	(The conversation continues for some time.)


	RAZIA:	I am fine.

	TAHSIN:	Okay. Goodbye.

	RAZIA:	Goodbye.




[image: ] shabdāvalī Vocabulary


[image: ]



Pronunciation

[image: ] xεriyat and [image: ] xudā are often pronounced as khεriyat and khudā by non-Muslims, respectively. In short, x may be pronounced as [kh]. (See script unit 1.)

[image: ] mizāj and [image: ] hāfiz are often pronounced as [mijāj] and [hāphij] respectively by non-Muslims. In other words, z may be pronounced as [j].

Notes

Muslim Greeting and Leave Taking

[image: ] salām (an abbreviated form of salām alεkum) is used for ‘hello’ by Muslims instead of [image: ] namaste. It is expressed by raising the right hand to the forehead. The word for ‘goodbye’ is [image: ] xudā hāfiz.

Other Ways of Saying ‘How are You?’

Another way of saying ‘How are you?’ is ‘Is everything fine?’ or ‘Is all well (with you)?’ The expression for this is


[image: ]



which is followed by an answer:







	[image: ]
	[image: ]


	meharbānī
	hε


	kindness
	is


	(It is your) kindness, i.e. because of your kindness, everything is fine with me.






Yet another interchangeable way of asking ‘How are you?’ is something like ‘How are your habits?’, as in the following sentence:


[image: ]



This question is followed by the answer ‘With God’s grace, everything is fine.’ The Hindi expression for this is:


[image: ]



The above exchange is considered super-polite. Such an exchange is usually used more often by Muslims. Nevertheless, Hindus and others may also use it, depending upon their regional (e.g. in the city of Lucknow) and social background (e.g. inter-ethnic dealings).

What to do When Speakers of Different Religions Meet

When speakers of different religions greet each other, it is considered polite for the person who speaks first to greet the listener according to his or her religion. Respecting the religious feelings of others is the rule of politeness. Nowadays the English word ‘hello’ can be used to stress neutrality and modernity at the same time. However, the English word ‘hello’ is usually followed by the respectful and polite denoting word [image: ] jī.

[image: ] vyākaraNa Grammar

Word Order in Hindi

The order of words in a Hindi sentence is not as rigidly fixed as it is thought to be by prescriptive and traditional grammarians. Although a Hindi sentence usually (but not invariably) begins with a subject and ends with a verb, if the sentence has an object, this is sandwiched between the subject and the verb. That is why Hindi is often called an SOV language (i.e. subject/object/verb language). However, Hindi speakers or writers enjoy considerable freedom in placing words to achieve stylistic effects. In dialogue 1 Sarita asks:


[image: ]



Usually the question word [image: ] kyā ‘what’ does not appear in the sentence initial position. The ordinary form of the sentence is as follows:


[image: ]



The question word [image: ] kyā ‘what’ is placed at the beginning of the sentence to give special emphasis to it. Also, you may have noticed the deletion of the implied element (i.e. the possessive pronoun ‘your’ modifying the subject noun ‘condition’) in the conversation. Such deletions also affect Hindi word order. For example, in the same dialogue, MOHAN responds to SARITA’s question in the following way:







	[image: ]
	[image: ]


	Thīk
	hε


	fine
	is


	I am fine.






Mohan’s reply has no subject because the subject phrase is implied. The full version of the sentence is as follows:


[image: ]



The implied subject (i.e. [image: ] merā hāl) is rarely spelled out in the reply.

Yes–No Questions

Yes–no questions involve either an affirmative or a negative answer. In spoken Hindi, yes–no questions are much simpler than in English. They are usually formed by changing intonation, i.e. with a rising tone of voice at the end of the sentence. You do not need to place any form of the verb before the subject, as you do in English. In dialogue 2 above, Razia asks


[image: ]



simply by ‘yes–no question intonation’, i.e. by raising the pitch of voice at the end of the sentence. The same sentence with a ‘statement intonation’ (pitch falling at the end), as in English, would mean ‘All is well’ = ‘I am fine.’

Personal and Demonstrative Pronoun

The Hindi personal pronouns are


[image: ]



There is no gender distinction in Hindi pronouns.

[image: ] tū is considered to be either too intimate or too rude. We advise you not to use [image: ] tū unless you are absolutely sure about your intimate relationship with the listener and your listener has already been using this pronoun in his/her exchanges with you. In short, you will not get much of a chance to hear and use [image: ] tū. In the case of an emerging familiar relationship the only pronoun you will need is [image: ] tum.

[image: ] tum can be used with one or more than one addressee. However, like the English ‘you’, it never takes a singular verb form.

[image: ] āp is used to show respect and politeness. You will use this pronoun most often in your exchange with friends and strangers. Indian society is chgers. Indian society is changing quickly and you should avoid stereotyping. You may have heard about the distinction between lower and higher caste Indians. Our advice is use [image: ] āp for everybody regardless of his/her caste and status. This approach is the safest form of address in the final analysis. [image: ] āp always takes a plural verb (e.g. the Hindi equivalent of ‘you are’ and not ‘you is’) regardless of the number of addressees.

<vo> is written as vah [image: ] but is pronounced as [image: ] vo most widely. [image: ] vo ‘that’ and [image: ] ve ‘those’ (called ‘remote demonstrative’ pronouns) are also used to refer to person(s) or object(s) far from the speaker.

<ye> ‘this, these’ (called ‘proximate demonstrative’ pronouns) can be used to refer to both singular and plural person(s) or object(s) close to the speaker. The only difference is the singular form <ye>, which is written differently. It is written as [image: ] yah.

Number and Gender (Plural Formation of Unmarked Nouns)

[image: ]

Hindi nouns (like nouns in Spanish, Italian and French) are marked for both number and gender. There are two numbers (singular and plural) and two genders (masculine and feminine). Adjectives and verbs agree with nouns in number and gender.

The following box will provide you with Magic Key 1 to open a treasure chest of different noun and verb forms. Just let your imagination capture the suffixes boxed, and then you can begin to make new forms of nouns, adjectives and verbs. The only limit is your imagination!

Magic Key 1


[image: ]



Here are some examples of nouns and adjectives. Examples of verbs will be given in the next unit. You will find slight changes in the feminine plural forms of verbs and these are discussed in Unit 5.


[image: ]



Masculine nouns ending in ā and feminine nouns ending in ī are called unmarked nouns in Hindi grammars. Similarly, the adjectives that end in ā are called unmarked (or majority) adjectives.

Nouns have gender too. In fact, most of the boxed suffixes draw their cues from the gender and number markings of nouns. However, there are no absolutes, as is the case in the real world. The logical gender holds only in the case of animate nouns. Male human beings receive masculine gender, whereas females receive feminine gender. However, inanimate and abstract nouns can either be masculine or feminine. [image: ] senā ‘army’, which (in India) does not admit women, is feminine; in addition, [image: ] dāRhī ‘beard’ is also feminine. Some animate nouns (species of animals, birds, insects, etc.) are either masculine or feminine. For example, [image: ] macchar ‘mosquito’, [image: ] khaTmal ‘bug’, [image: ] cītā ‘leopard’ and [image: ] ullū ‘owl’, are masculine in gender, and nouns such as [image: ] ciRī ‘bird’, [image: ] makkhī ‘fly’ and [image: ] macchī ‘fish’ are feminine. However, do not worry about the absolute gender in the case of inanimate and abstract nouns. There follow some rules of thumb for you to navigate the unpredictable waters of gender.

Look at the following representative list of Hindi words and see if you can guess the gender rules.


[image: ]



Most Hindi nouns ending in ā are masculine and those ending in ī are feminine. There are exceptions though: [image: ] ādmī ‘man’ ends in ī and is masculine and [image: ] mātā ‘mother’ ends in ā and is feminine. But you have probably guessed that the logical gender takes precedence over the word-final sound. After all, how could the word for ‘mother’ be other than feminine in gender and the word ‘man’ be other than masculine? These two criteria – logical gender and word-final sound – can solve the mystery of Hindi gender in nearly every case.

Agreement: Adjectives and Possessive Adjectives

You have already come across one very productive adjective: [image: ] acchā ‘good/fine’ which ends in ā. It is a majority adjective. By substituting the suffixes given in the box, we can produce other forms. For example:


[image: ]



The question word [image: ] kεsa‘how’ also behaves like an adjective ending in ā.


[image: ]



The Hindi equivalents of the English possessive pronouns (‘my’, ‘our’, etc.) are:


[image: ]



Hindi possessive pronouns listed above follow the pattern of adjectives which end in ā.


[image: ]



From the above examples, it is clear that adjectives ending in ā agree with the nouns that follow them. Therefore, they behave like ‘majority’ adjectives.

In English, it is the gender of the possessor in third person singular pronouns (i.e. ‘his girl’, ‘her girl’) that is marked on possessive adjectives. Such a distinction is not made in Hindi. Notice, however, that because possessive adjectives agree with the nouns that follow them, the form of a possessive adjective can change in accordance with the gender and the number of the possessed noun. Thus, the following phrases are ambiguous in Hindi:


[image: ]



[image: ] uskā laRkā means both ‘his boy’ and ‘her boy’. Since [image: ] laRkā ‘boy’ is masculine, the possessive adjective [image: ] uskā ‘his/her’ takes the masculine form, regardless of whether the boy in question belongs to a man or a woman. Similarly, [image: ] uskā laRkā can mean both ‘his girl’ or ‘her girl’. It is the feminine gender of the word [image: ] laRkī ‘girl’ that assigns gender to the possessive pronoun.

[image: ]

[image: ] abhyās Exercises

Exercise 1

How would you reply to someone who said this to you?


[image: ]



Exercise 2

Match the replies in column B with the greetings or questions in column A.


[image: ]



Exercise 3

Fill in the gaps in the two conversations given below:

Conversation 1


[image: ]



Conversation 2


[image: ]



Exercise 4

Answer the following questions:


[image: ]

[image: ]



Exercise 5

Give short sentences corresponding to the long sentences in the left-hand column.


[image: ]



Exercise 6 [image: ] (Audio 1:15)

If you have the recording, listen to the dialogue and identify the religion of the speakers on the basis of their use of greetings and goodbyes.


[image: ]




2  

[image: ]

Where are you from?


By the end of this unit you should be able to:


	introduce yourself and others

	say and ask what you and others do

	say and ask where you and others work

	learn self-disclosure techniques about you and your family

	ask someone’s address

	refer to inseparable possessions

	use very frequent adjectives

	learn plural formation

	form the simple present tense





[image: ]

[image: ]

English Prohibition?

Hindi speakers are not snobbish in their linguistic attitude. They treat English as one of their languages. Therefore, many English words have been nativized into Hindi and they have their own Hindi pronunciation. The realization that English words are not alien to Hindi speakers will give you a thrill like running into a long-lost friend. Moreover, there are a number of modern contexts – such as jobs and titles – which cannot be adequately translated into Hindi because of their social meaning. Wait a minute! Do not be quick to value-judge Hindi or Indians. The lack of a word does not mean that the language is not rich enough. It simply means that Hindi responds to new contexts and needs by borrowing from English and other languages rather than inventing new words. In this way, Hindi is like English.

In the following dialogues, no attempt is made to artificially translate an English word/expression artificially into Hindi, if the English word has become a natural part of the Hindi language. The original English words in the text are italicized. Their native pronunciation is also given.

[image: ]   bātcīt    Dialogue 1   [image: ]   (Audio 1:17)

Small-Talk

A young stock broker, Mukesh Bhargava, wants to meet a distinguished looking gentleman standing alone in a corner gazing at the wall. On learning from a friend that his name is Dr Anup Patel, Mr Bhargava approaches him. Having exchanged greetings, Mukesh Bhargava undertakes the task of introducing himself.

[image: ]

[image: ]






	MUKESH:	Excuse me, you are Dr Anup Patel, aren’t you?

	ANUP:	Yes, my name is Anup Patel.

	MUKESH:	My name is Mukesh.

	ANUP:	Pleased to meet (you). What is your full name?

	MUKESH:	My name is Mukesh Bhargava.

	ANUP:	What (work) do you do?

	MUKESH:	I am a stockbroker. Are you a medical doctor?

	ANUP:	No, I am not a medical doctor. (I) am the other (kind of) doctor. (i.e. I am a PhD)



[image: ]    Shabdāvalī     Vocabulary

[image: ]


Notes

Attention Getters

The Hindi literal equivalent of the English expression ‘Excuse me!’ is māf kījiye However, the Hindi expression actually means ‘I apologize’ or ‘I beg your pardon’. Therefore, it is not suited to those contexts observed in the above dialogue where the real aim of ‘Excuse me’ is to get attention. Although some educated English-speaking Indians tend to translate directly from English, this is not the natural tendency of native speakers. The expression ‘Excuse me’ is best paraphrased by the native Hindi speaker either as ‘please say’ [image: ] kahiye or ‘please listen’ [image: ] suniye. In fact, this is true of many languages, for example Spanish.

[image: ]

Do not use māf kījiye if you do not intend to apologize. Such an inappropriate choice could make a learner the easy target of unwanted jokes.

Social Linguistic Rituals

Every language employs some expressions which are often fixed and invariable. For instance, in greeting someone, one might use the expression ‘Hi there’; but if one examines this expression, it is rather a strange one as there is no subject, no verb and no chance of changing the expression even slightly, for example to ‘Hi here’. In some respects, Hindi expressions such as ‘Pleased to see you’ belong to this category. For the time being, you should memorize them without going further into their composition. Also, learn their appropriate usage. They are used usually in introductions. However, if a waiter is introducing himself, you do not need to use this expression in response.

The mystery of what the correct subject of ‘Pleased to see you’ is will become clear later when the concept of ko subjects (called ‘dative subjects’ or ‘experiential subjects’) is introduced. For the time being, use the expression as if it were a subject-less sentence.

Word-for-Word Translation

The Hindi expression of ‘I am pleased to meet you’ is

[image: ]

In the above expression, the object ‘you’ is implied. However, for emphasis, the object can be inserted into the above expression:

[image: ]

Notice the Hindi equivalent of the English ‘I am pleased to meet you’ is ‘Having met you, I am pleased.’

Word Order of the Question Word ‘What’

Observe the place of the question word [image: ] kyā ‘what’ in the following sentences:

[image: ]

When one compares these sentences with the socially ritualistic expression [image: ] kyā hāl hε, one might be tempted to conclude that ‘anything goes’ regarding the placement of [image: ] kyā in a sentence. These examples strengthen this belief further because one can say the above two sentences in the following way:

[image: ]

The placement of [image: ] kyā at the beginning or at the end of the sentence, or between the two verbal elements, causes some problems. It changes the meaning of the sentences and may even sound abrupt and impolite. Therefore, the rule of thumb is to keep the question word closer to the word that is the subject of the inquiry. [image: ] kyā is usually placed before the noun or the verb it modifies. If the noun phrase is modified, as the noun [image: ] nām is modified in the following sentence by two modifiers (‘your’ and ‘full’), rather than breaking the bond between the noun and the modifier as in

[image: ]

the question word is placed after the noun.

[image: ]

In the following sentence, the noun [image: ] kām is, however, not modified further; thus, it is better to say

[image: ]

i.e. lit. ‘What work do you do?’ instead of the following sentence, which has some negative connotations as in the English sentence ‘Tell me, what do you do anyway?’

[image: ]

[image: ]    bātcīt    Dialogue 2    [image: ]    (Audio 1:19)

Where are you from?

Indian train travel can be nostalgic. Two female college students on their way to Banaras from Delhi engage in a dialogue which is typical of Indian travellers whether from urban or rural areas. After asking each other their names, Kanika Bhatia and Sunita Divan start inquiring about each other’s family background.

[image: ]

[image: ]






	KANIKA:	Where are you from?

	SUNITA:	I am from Delhi. And you?

	KANIKA:	I live in Banaras.

	SUNITA:	How many brothers and sisters do you have?

	KANIKA:	We are four brothers and two sisters.

	SUNITA:	I have one brother and a sister.



[image: ]    Shabdāvalī    Vocabulary

[image: ]

Pronunciation

The word for sister is written as [image: ] bahan but is pronounced as bεhεn. You must have noticed by now that the sound h in the middle of a word (when sandwiched between the vowels a and the final position) alters the pronunciation of the preceding vowel. Go back to unit 1 and check the pronunciation of third person singular pronouns. Similarly, the verb ‘live’ is written [image: ] rah but is pronounced as rεh.

Notes

Word-for-Word Translation: ‘Where are you from?’

The Hindi equivalent of the English ‘Where are you from?’ is

[image: ]

The response to the English question in Hindi is

[image: ]

As we saw in the last chapter, like other possessive pronouns, [image: ] kī agrees with the number and the gender of its possessor. In the above two sentences the subject pronoun is the possessor. Since the subjects are feminine, the feminine form [image: ] kī is selected. It is not difficult to guess what would happen if the subjects were masculine. If these sentences are uttered by males, they are

[image: ]

Remember the honorific pronoun [image: ] āp always takes the plural form.

Don’t be surprised if you hear someone using [image: ] se ‘from’ instead of [image: ] kā, [image: ] ke or [image: ] kī.

[image: ]

Usually, an educated Hindi–English bilingual would construct such a sentence. The important thing is to know that [image: ] se is invariable whereas [image: ] kā is variable. You will learn about the invariable elements such as [image: ] se later in the section on invariable postposition.

Notice also the placement of the English ‘from’ in the Hindi sentence.

Postpositions

The Hindi equivalents of English ‘in Banaras’ and ‘from Delhi’ are

[image: ]

Notice the English prepositions placed after the noun of the prepositional phrase. In other words, the word order of the prepositional phrase is reversed in Hindi. Since the prepositional elements always follow the noun they modify, they are called postpositions in Hindi grammar.

Question Words: ‘where’ and ‘How Many/Much’

From the Hindi sentence ‘Where are you from?’ it should be obvious that the Hindi word for where is [image: ] kah[image: ]. Like the English question word, Hindi [image: ] kah[image: ] does not change its shape. It is also not placed at the beginning of the sentence. Its usual place is before the verb. However, this word is can be quite mobile within a sentence.

The Hindi equivalent of ‘how many/much’ is [image: ] kitnā. This question word agrees with its following noun in number and gender.

[image: ]

This question word is like a (an inflecting) possessive adjective.

[image: ]    bātcīt    Dialogue 3    [image: ]    (Audio 1:21)

Where are you from?

During the train journey, Kanika and Sunita become friends; they are ready to exchange their addresses.

[image: ]






	SUNITA:	This is my address.

	KANIKA:	This address is very big (i.e. long).

	SUNITA:	Yes, big city, big address.

	KANIKA:	But small city, small address! (both laugh)

	SUNITA:	Okay, (we) will meet again.

	KANIKA:	Okay, (we) will meet.



[image: ]    Shabdāvalī  Vocabulary

[image: ]

Pronunciation

Like the word [image: ] bahan, the word for ‘city’ is written as [image: ] shahar but it is pronounced shεhεr. However, the pronunciation of [image: ] bahut does not change because h is not surrounded by the vowel a on both sides.

Notes

Word-for-Word Translation

[image: ]

Notice the sentence ends with a verb and not with an adjective as is the case with ‘This address is very long.’

Subject Omission

The Hindi expression of ‘we will meet again’ is

[image: ]

The subject ‘we’ is implied. It is rarely spelled out. Normally such subjectless expressions are considered ungrammatical in many languages including English; however, they are quite normal in Hindi. Many languages, such as Chinese, follow the tendency to drop subjects. Subject/pronoun dropping languages are called ‘pro-drop’ languages.

[image: ]    vyākaraNa    Grammar

Tag Question

A tag question is usually tagged to a statement. The Hindi equivalent of ‘You are Dr Anup Patel, aren’t you?’ is very simple – just add [image: ] na at the end of the statement. It will take care of both the positive tags (e.g. ‘is it?’, ‘will you?’, ‘do you?’, etc.) and the negative tags (e.g. ‘isn’t it?’, ‘won’t you?’, ‘don’t you?’, etc.) attached to a statement in English. The only difference is that whereas English speakers will pause at the point where a comma is placed in the English sentence Hindi speakers will not do so. Therefore, no comma is placed between the statement and the tag. However, in both English and Hindi a tag question has a rising intonation.

Verb ‘to be’

This section will guarantee plain sailing into the sea of different tenses. Once you have mastered the forms given below, your adventure into different tenses becomes more rewarding and worthwhile.

There is a striking resemblance between the English and Hindi verb ‘to be’. In Hindi just as in English one cannot say ‘you am’, ‘I is’, ‘he am’ or ‘they is’. Different forms are used depending upon the person and number of the subject. The Hindi counterparts of the English verb ‘to be’ are given below in Magic Key 2.

Magic Key 2

[image: ]

[image: ]

Certainly there are some differences between Hindi and English. In Hindi it is possible to say ‘you is’, provided the Hindi singular ‘you’ [image: ] tū is selected. Of course, the second person honorific pronoun [image: ] āp always takes a plural form. As we mentioned in the first unit, be careful when using Hindi second person pronouns. Chances are you will rarely get to use the pronoun [image: ] tū and, thus, the singular second person form of ‘to be’.

Present Habitual Actions = Simple Present Tense

The Hindi sentences

[image: ]

are equivalent to the English ‘What do you do?’ and ‘I live in Banaras,’ which refer to habitual or regularly repeated acts. Look at the verb form/phrase, and you will see that there are two main parts of the Hindi verb form. The first, usually called the ‘main verb’, is composed of three elements:

[image: ]

The first element of the first part is the verb stem. The second element is the aspect marker. The aspect marker simply shows whether the act is completed or ongoing. At this point it is important to understand the difference between tense and aspect. As mentioned just now, aspect is concerned about the ongoing, repeated or completed state of the action whereas tense (present, past or future) renders time information, i.e. as to what point in time the action took place. The third element of the main verb is the same masculine plural ending from Magic Key 1 discussed in the previous chapter.

The second part of the verb is called the ‘auxiliary verb’. In our two sentences, the auxiliary verb is the same ‘to be’ verb form discussed above in Magic Key 2.

This verb form has various technical names. The most widely used forms are the following three: present imperfect tense, present habitual tense and simple present tense. Here we will call it the simple present tense. The full paradigm is given in the Grammatical Summary.

Verb ‘to have’

The Hindi expression for ‘How many brothers and sisters do you have?’ is

[image: ]

Notice that the Hindi sentence contains neither an equivalent to the English verb ‘to have’ nor the subject ‘you’. In Hindi, the subject takes a possessive form and the verb ‘to have’ becomes the verb ‘to be’. As we proceed further, it will become clear that many languages do not have the exact equivalent of English ‘have’. This Hindi construction is used to express inseparable or non-transferable possessions (such as body parts, relationships or dearly held possessions such as a job, house or shop). Transferable possessions will be dealt with later on.

Number and Gender (Plural Formation of Marked ‘nerd’ Nouns)

[image: ]

Now do some detective work and discover Magic Key 3 for the following nouns:

[image: ]

If you think that the masculine nouns that do not end in ā remain unchanged and the feminine nouns which do not end in ī take ẽ to form plurals, you are right. The masculine nouns which depart from the normal trend, i.e. those that do not end in ā and the feminine nouns that do not end in ī, are called ‘marked’ nouns. We affectionately call them ‘nerd’ nouns as an aid to memory.

Magic Key 3

[image: ]








	
	Singular

	Plural




	


	Masculine

	non-ā

	0 (zero = unchanged)




	Feminine

	non-ī

	ẽ





[image: ]

[image: ]    abhyās    Exercises

Exercise 1

Pac-man has swallowed either some parts of the words or whole words. Supply the missing part where you see the * sign:

[image: ]

Exercise 2

Pair the words on the right with those on the left:

[image: ]

[image: ]

Exercise 3

The software system of our computer has imposed some weird system on the following Hindi phrases. It’s your job to correct them.

[image: ]

Exercise 4

Unscramble the following words/phrases and fill in the unscrambled expression in the blank spaces on the right:

[image: ]

Exercise 5

In this puzzle there are four Hindi words from our dialogues. Find the words and circle them. They can be found horizontally and vertically.

[image: ]

Exercise 6    [image: ]    (Audio 1:23)

If you have the recording, listen to it, and then play the role of Meenu Bharati. You can record your response.

Setting: a crowded store

[image: ]

[image: ]    Shabdāvalī    Vocabulary

[image: ]
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[image: ]

āpko kyā cāhiye?

What would you like?


By the end of this unit you should be able to:


	tell someone what you wish to get

	describe locations

	use some negotiation skills

	make reservations

	describe possessions (transferable)

	understand verb agreement with subjects and objects

	express physical states (e.g. fever, headache)





[image: ]

[image: ]   bātcīt   Dialogue 1  [image: ]  (Audio 1:24)

[image: ] s[image: ]R[image: ] xar[image: ]dn[image: ] Buying a Saree



Meghan Ashley and Anita Sharma go to a saree shop in Jaipur. Anita visits the shop quite regularly. After they have greeted each other, Anita tells the shopkeeper that Meghan is visiting from London and wants a saree.

[image: ]







	ANITA:

	Please show me a saree that is in fashion.



	RAJINDER:

	What kind of saree (do you) desire/want? Silk(en) or cotton?



	ANITA:

	Silk(en).



	RAJINDER:

	Look at this. Nowadays it is very much in fashion. See how good the silk is!



	(Rajinder shows a number of sarees. Anita asks Meghan about her choice.)



	ANITA:

	Meghan, which saree do you want?



	MEGHAN:

	(I want) this yellow (one).



	(Turning to Rajinder to ask the price)



	ANITA:

	What is its price?



	RAJINDER:

	Twelve hundred rupees.



	ANITA:

	Please tell (me) the right (price); she is the visitor. (lit. she has come from abroad)



	RAJINDER:

	This is the price nowadays . . . okay, eleven hundred (rupees).



	ANITA:

	Okay, (that) is fine.
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[image: ]

[image: ]

Pronunciation

The numerals eleven and twelve are written [image: ]  gyārah and [image: ] bārah , but are pronounced [image: ] gyārā and [image: ] bārā in Standard Hindi. In the other varieties of Hindi, they are pronounced gyārε and bār ε, respectively.

The Hindi word for ‘silken’ is written as [image: ] reshamī but the vowel & [image: ] a is dropped. Therefore, it is pronounced [image: ] reshmī. For the time being, satisfy yourself with this observation. The rule for dropping [image: ] a is given in script unit 4.

Notes

Rules of Negotiation: Direct and Indirect Strategies

The rules of bargaining or negotiating can be very complex indeed, and are beyond the scope of this book. However, one strategy deserves special mention. Towards the end of the conversation, the subject of visitors is brought up. Since Indian culture shows a great deal of sensitivity towards foreign visitors, this is a signal to request a discount. In this case, the shopkeeper appropriately obliges.

It is also quite common to ask the price indirectly by saying:

[image: ]

[image: ]

Politeness bug

As we saw in the last unit, Hindi is a very rich language from the point of view of politeness.

When [image: ] zarā ‘little’, ‘somewhat’ is used at the beginning of a request, its main function is politeness. It is a little like the English ‘I do not want to impose on you but . . .’. By adding [image: ] zarā , Hindi speakers convey the meaning ‘I want  to put as little burden as possible on you by my request’. [image: ] zarā remains invariable.

[image: ] cāhnā ‘want’ vs [image: ] cāhiye ‘desire/want’

Just as the English expression ‘What do you want?’ would be considered less polite than ‘What would you like to have?’, similarly in Hindi

[image: ]

would be considered less polite than

[image: ]

In the first sentence the subject [image: ] āp indicates a deliberate subject whereas in the second sentence the subject [image: ] āpko is an experiencer one. Sometimes politeness is achieved in Hindi by means of experiencer subjects. In other words, the verb [image: ] cāhiye is the relatively polite counterpart of English ‘to want’ (and Hindi [image: ] cāhnā ‘to want’) because it always selects an experiencer subject. Experiencer subjects render polite reading in some contexts. Hereafter the Hindi verb [image: ] cāhiye will be glossed as ‘want’ because ‘desire’ is not its best translation.

For more information, see the discussion of the experiencer subject in the next unit.

Word-for-word translation

The Hindi equivalent of English ‘It is very much in fashion’ is

[image: ]

Similarly, the English expression ‘This (she) is a visitor’ is realized in Hindi as

[image: ]

In other words, the Hindi expression is literally ‘She has come from outside.’ The past tense will be dealt with later on; for the time being memorize this sentence and learn to make number and gender changes in [image: ] āyī ([image: ] āyā for masculine singular subjects, [image: ] āye for masculine plural and [image: ] āy[image: ] for feminine plural) and person and number changes in the ‘to be’ form.

Polite commands

The Hindi equivalent of English ‘please show’ and ‘please see’ are

[image: ]

The other examples of polite commands you have encountered earlier are:

[image: ]

In short, iye is added to a verbal stem to form polite commands. It is called the ‘polite imperative’ in grammatical literature.

No Word for ‘Please’

There is really no exact equivalent of the English word ‘please’. The most important way of expressing polite requests is by means of the polite verb form, i.e. by adding – iye to a verb stem. If one looks for word-for-word Hindi equivalents of ‘please’, there are two: [image: ] kripyā or [image: ] meharbānī karke ; even then the verbal form with – iye must be retained. [image: ] kripyā and [image: ] meharbānī karke mean ‘kindly’ in Hindi.

Context

Note the use of the change in meaning of Hindi [image: ] kaun sā ‘which one’ in the following two contexts: when a saree has yet to be shown by the shopkeeper

[image: ]

and in the context of choosing a saree from a set of sarees which are being shown to the customer

[image: ]

Subject Omission

[image: ]

[image: ] bātcīt Dialogue 2 [image: ] (Audio 1:26)

Booking a Flight

John Smith goes to the airline booking office to make an airline reservation for Jaipur (the Pink City). He talks with the agent.

[image: ]

[image: ]







	JOHN:

	( I ) want one ticket for Jaipur



	AGENT:

	For which day?



	JOHN:

	For tomorrow.



	AGENT:

	( I ) must look at the computer (to see), whether or not (I have it). (lit. [it] is or not).



	JOHN:

	( I ) need a morning flight.



	AGENT:

	( I ) have a ticket.



	JOHN:

	Then (please) give (it to me). When does the flight leave?



	AGENT:

	10 o’clock (in the) morning.



	JOHN:

	I do not have cash.



	AGENT:

	Then use a credit card. (lit. give a credit card)
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[image: ]

Pronunciation

The word for morning is written as [image: ] subah , but is pronounced subā [image: ]

In the borrowed words from English such as computer and ticket, the English t is pronounced with the retroflex [image: ] T (see chapter on Hindi writing system and pronunciation for the pronunciation of Hindi retroflex sounds).

Notes

Word-for-word Translation

[image: ]

The borrowed English words ‘ticket’ and ‘computer’ have been assimilated into Hindi and assigned feminine and masculine gender, respectively.

The equivalent Hindi expression for ‘morning flight’ is

[image: ]

Guess the gender of ‘flight’ in Hindi. Of course, it is feminine (clue: the feminine form kī).

Short form of [image: ] tab ‘then’

The short form of [image: ] tab ‘then’ is [image: ] to , as in

[image: ]

Compound and Oblique (Peer Pressure) Postpositions

Observe the structure of the English preposition in Hindi:

[image: ]

As we proceed further we will introduce the concept of the ‘oblique’ case in Hindi, which I affectionately call the ‘peer pressure’ case. Languages do show the effects of peer pressure! You will notice, as we go on, that the compound postpositions will either begin with [image: ] ke or [image: ] kī, but never with [image: ] kā . The reason is that [image: ] kā and [image: ] kī have to be followed by another postposition in the compound postposition, and the succeeding postposition influences the preceding one. In the above expression [image: ] liye changes [image: ] kā to [image: ] ke . That is, the postposition ending ā becomes e .

The oblique effect does not last to the preceding postposition but to the phrase as a whole.

[image: ]

Notice that the [image: ] sā part of the question word ‘which’ agrees in number and gender with the following noun, i.e. [image: ] din ‘day’, which is masculine singular. Now let us expand this phrase by adding the Hindi compound postposition [image: ] ke liye

[image: ]

Now the peer pressure of [image: ] liye not only extends to [image: ] ke but all the way to [image: ] se . The way [image: ] kā gives in to the peer pressure of [image: ] liye is similar to the way [image: ] sā gives in to  [image: ] se . As a matter of fact, even the noun [image: ] din is affected too. The only exceptions are the marked nouns (or nerd nouns: remember this distinction from the last chapter), where the effect does not surface. However, if we replace the marked noun with an unmarked noun, [image: ] laRkā ‘boy’, you can see a clear change.

[image: ]

Although [image: ] laRkā ‘boy’ changes to [image: ] laRke under peer pressure, its meaning does not change. It still keeps its singular identity. Remember, people usually give in to peer pressure only superficially!

Separable or Transferable Possessions

In the last unit we dealt with non-transferable and inseparable possessions, i.e. expressions such as ‘I have four brothers.’ Let us turn our attention to separable possessions, as in

[image: ]

Similarly, in Hindi the expression ‘You have a ticket’ is

[image: ]

In other words, in the case of separable possession the subject receives [image: ] ke pās compound postposition and, subsequently, the following changes take place. Notice [image: ] ke makes the subject oblique masculine possessive.

[image: ]

[image: ]   bātcīt   Dialogue 3  [image: ]  (Audio 1:28)

[image: ] D[image: ]kTar ke p[image: ]s j[image: ]n[image: ] A Visit to the Doctor

Kushwant Singh is under the spell of cold weather. He has a fever and headache. He goes to his doctor, Charan Chaturvedi. After exchanging greetings, Kushwant tells Charan the purpose of his visit.

[image: ]







	KUSHWANT:

	Doctor sir, I have some fever.




	CHARAN:

	Since when (i.e. is it)?



	KUSHWANT:

	Since last night.



	CHARAN:

	(Do you have) a headache too?



	KUSHWANT:

	Yes.



	CHARAN:

	Put the thermometer (into your mouth) (putting the thermometer into Kushwant’s mouth)



	CHARAN:

	(You have) a little fever . . . please take this medicine twice a day. (You) will be fine.
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[image: ]

[image: ]

Pronunciation

The word [image: ] sāhib also has other variants: sāhab [image: ] and more colloquial [image: ] sāb .

Notes

[image: ] sāhib

The original meaning of Hindi [image: ] sāhib is ‘master’ or ‘lord’. This word is more formal than the English ‘sir’. In highly formal addresses, [image: ] sāhib can be substituted for the Hindi [image: ] jī. Usually it is used with last names and titles (e.g. [image: ] jaj ‘judge’; sāhib ). The other two variants are: sāhab [image: ] and sāb [image: ].

‘Since’

The Hindi equivalent of ‘since’ is the postposition [image: ] se ‘from’, e.g.

[image: ]

‘Tell Me Why’ Column

[image: ]

Circle the correct response:

[image: ]

[image: ] shabdāvalī Vocabulary

[image: ]

[image: ]   bātcīt   Dialogue 4 [image: ] (Audio 1:30)

[image: ] maz[image: ]k Humour Column

Two thieves are being interrogated in a Delhi Police Station. The inspector is interrogating the thieves and his assistant is taking notes.

[image: ]

[image: ]







	INSPECTOR:

	Your name?



	THIEF:

	Banerjī (inspector now turns to the other).



	INSPECTOR:

	Your name?



	THIEF

	Chatterjī (inspector talks to both thieves).



	INSPECTOR:

	(You) steal and use ‘jī’ with your name (turning to his assistant).



	INSPECTOR:

	Write their names, Baner and Chatter.
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[image: ]

Note (cultural)

Some common last names in the state of Bengal end in [image: ] –jī. However, this [image: ] jī is not an honorific as in Hindi.

[image: ] vyākaraNa Grammar

[image: ] cāhiye and Verb Agreement

The verb [image: ] cāhiye is a frozen verb. It agrees neither with a subject nor with an object in Standard Hindi.

Simple Present Tense: Subject–Verb Agreement

As pointed out earlier, the verb agrees with the subject in person, number and gender. The first part of the verb (called the ‘main verb’) agrees in number and gender, and the second part of the verb (called the ‘auxiliary verb’) agrees in person and number with the subject.

[image: ]

Object–Verb Agreement (Postposition Syndrome)

[image: ]

Note that, unlike in English, the Hindi verb does not agree with the subject. Instead, it agrees with the object. The rule of thumb is that whenever the subject is followed by any postposition, the verb does not agree with it. Recall the ‘have’ construction:

[image: ]

In the above sentence, the verb form is not [image: ] h[image: ], indicating that the verb does not agree with the subject. The verb agrees with [image: ] bhāī ‘brothers’ and takes the plural ending.

[image: ]

Similarly, the verb agrees with [image: ] sāRi[image: ], which is plural.

How about the expression ‘I have some fever’?

[image: ]

Once again the verb does not agree with the subject because it is followed by the postposition [image: ] ko . Instead, it agrees with ‘fever’.

In fact, if both the subject and the verb are followed by a postposition, the verb never agrees with either. In this case, it stays masculine singular (called ‘default agreement’).

When does the Subject Take a Postposition?

Hindi verbs such as [image: ] pasand honā ‘to like’ and [image: ] cāhiye ‘to want’ select the [image: ] ko postposition with their subject. You will need to remember which verb takes which postposition with the subject. For example, you will need to know that the English verb ‘to have’ takes three different postpositions in the Hindi subject:

[image: ]

[image: ]

[image: ] abhyās Exercises

Exercise 1

Translate the following sentences into Hindi according to the model example. (Remember that Hindi does not have articles so the articles ‘a’, ‘an’ and ‘the’ cannot be translated into Hindi.)

[image: ]


	I want a ticket for Jaipur.

	Do you want medicine?

	I want two houses.

	want a car in my garage.    (garage: use the English word)

	You want this beautiful saree. (beautiful: [image: ] sundar)



Exercise 2

Fill in the blanks by making an appropriate choice from the following Hindi subjects.

[image: ]

[image: ]

Exercise 3

Match the parts of the sentences given on the right with those on the left to make a complete sentence.

[image: ]

[image: ]

Exercise 4   [image: ]   (Audio 1:31)

Listen to what the waiter is saying in the recording and answer each question in Hindi. Your part of the answer is given below in English. After the beep there is a pause for you to reply. After your reply, listen to the correct recorded version. To distinguish you from the waiter, your voice is represented by a female voice.

Use the glossary to familiarize yourself with food items.







	WAITER:

	



	YOU:

	(appropriate greeting)



	WAITER:

	



	YOU:

	I am fine.



	WAITER:

	



	YOU:

	No, what is the special for lunch?



	WAITER:

	



	YOU:

	The vegetarian special is fine. What is it?



	WAITER:

	



	YOU:

	I need my daal a little spicy.(No need to translate ‘my’ here.)



	WAITER:

	[image: ] Thīk hε.
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[image: ]

āpke shauk kyā h[image: ]

What are your hobbies?


By the end of this unit you should be able to


	talk about your and others’ hobbies and interests

	talk about your and others’ likes and dislikes

	manage some more expressions of health and ailments

	learn expressions with ‘generally’

	form derived adjectives

	note asymmetry between English and Hindi expressions






[image: ]



[image: ] bātcīt Dialogue 1 [image: ] (Audio 1:32)

[image: ] āpke Shauk Kyā H[image: ]? What are Your Hobbies?

Professor James Jones, an internationally acclaimed expert on international adverstising, is being profiled in an ethnic Indian newspaper from California. After talking about his research, the interviewer, Y. Malik, wants to report Professor Jones’ interests to his readers


[image: ]








	MALIK:	Do you visit India (quite frequently)?

	JONES:	Yes, quite often.(lit. several times)

	MALIK:	Do you like Indian food?

	JONES:	Yes, tandoori chicken, dosa . . . in addition (I) like samosas very much.

	MALIK:	What are your hobbies?

	JONES:	I am fond of swimming; besides this, (I) am fond of Indian music.

	MALIK:	(Fond) of singing too?

	JONES:	Of course, my children put on headphones (because of) my singing. (lit. (my) children put on head phones from my singing)

	MALIK:	Excellent! (i.e. what an excellent sense of humour!)
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[image: ]



Pronunciation

[image: ]alāvā is also pronounced as [image: ] ilāvā.

Notes

The Experiential (dative) Subject: ([image: ] ko-subjects)

The Hindi equivalent of the English ‘I am fond of swimming’ is


[image: ]



In English ‘I’ is the subject of the sentence. However, in Hindi the equivalent of the English ‘I’ is [image: ] mujhko ‘to me’. Such a distinction is very important in South Asian languages. The nominative subjects (e.g. ‘I’) denote volitional/deliberate subjects, as in the English ‘I met him.’ The experiential (ko [image: ]) subjects are nonvolitional/non-deliberate, as in the English ‘I ran into him.’ [image: ] ko subjects emphasize something happening without any deliberate effort being made. In other words, expressions such as the following are expressed in a slightly different fashion:








	English

	Hindi


	


	I am fond of swimming

	The fondness of swimming is to me.


	You want a ticket

	The desire of a ticket is to you.


	I have some fever.

	Some fever is to me.


	She likes this book.

	The choice of this book is (i.e. experienced by) to her.








The experiencer subjects receive the [image: ] ko postposition in Hindi. Recall the postposition syndrome of Hindi verbs which refuse to agree with any element that contains a postposition. As a result, the verb ‘to be’ in Hindi does not agree with the [image: ] ko subject. Instead,[image: ] shauk ‘fondness’ becomes the element of agreement.

There are two other terms for experiential subjects – dative subjects and [image: ] ko subjects. We will call them experiential subjects in this book.

Verbal nouns (infinitive verbs)

[image: ]

Now note the status of the word ‘swimming’ in the English sentence: ‘I am fond of swimming.’ The word ‘swimming’ functions like a noun in the sentence. As a matter of fact, one could replace it with a noun, e.g. ‘I am fond of chocolate.’ The only difference is that ‘chocolate’ is a noun to begin with and ‘swimming’ is derived from the verb ‘swim’ by adding ‘-ing’ to it. Such derived nouns are called verbal nouns or gerunds. We will call them verbal nouns throughout this book.

Hindi does not distinguish verbal nouns and infinitive forms, e.g. ‘to swim’. You get two for one. Examples of Hindi verbal nouns or infinitive forms are given below:


[image: ]



You must have discovered by now that the only counterpart of the English infinitive ‘to’ (as in ‘to leave’) and the verbal noun marker ‘-ing’ (as in ‘leaving’) in Hindi is [image: ] nā. It is like English ‘-ing’ in the sense that it follows a verbal stem rather than the English infinitive marker ‘to’, which precedes a verbal stem rather than following it.

Oblique Verbal Nouns

Remember the peer-pressure influence of postposition on the words in a phrase? See the section on ‘compound and oblique postposition’ in case you have forgotten it.

Now consider the Hindi counterpart of the English ‘of swimming’, as in ‘I am fond of swimming’:


[image: ]



Under peer pressure from the postposition [image: ] kā, the Hindi verbal noun [image: ] tεrnā ‘swimming’ undergoes a change exactly like the noun [image: ] laRkā: it becomes [image: ] tεrne. Study the following sentences carefully. Do you see the same change?


[image: ]



Yes–no questions with [image: ] kyā

In Unit 1, we showed you how to change a statement into a yes–no question with a mere change of intonation. One can also place [image: ] kyā in front of a statement and form a yes–no question from it. (Yes, this is the same word [image: ] kyā that means ‘what’!) Even if [image: ]
kyā is placed at the beginning of a sentence, the rising question intonation is imperative. Since it is difficult to show intonation in writing, [image: ] kyā is more prevalent in written Hindi, and its omission is common in speech.

The statement


[image: ]



becomes a yes–no question with the addition of [image: ] kyā to its front:


[image: ]



You do not need any verb forms at the beginning of a yes–no question in Hindi.

Reduplication of Question Words

The repetition of a question word is quite common in Hindi. In many languages of South East Asia repetition indicates plurality. Much the same is true of Hindi.


[image: ]


In English you cannot repeat the question word ‘what’ even if you know that the person in question has many interests. However, the repetition of [image: ] kyā has a ‘listing’ function, and thus asks the person to give a list of more than one interest from the viewpoint of the speaker.

Similarly, if someone asks in Hindi


[image: ]



the speaker has reason to believe that the listener goes (often/ regularly) to more than one place.

[image: ] bātcīt Dialogue 2 [image: ] (Audio 1:34)

[image: ] Bhārtīya Filmẽ Indian Films

India is the largest producer of films in the world. More movies are produced by the Bombay film industry (Bollywood) than by Hollywood. It is no wonder, therefore, that Hindi films dictate social conversation and are an excellent mode of expressing agreement–disagreement, likes–dislikes, and social and political thoughts. In this dialogue, the topic of discussion is Hindi films. The participants are Akbar Ali and Suhas Ranjan. Suhas saw the movie Black and he is ready to express his delight over it.


[image: ]

[image: ]









	SUHAS:	‘Black’ is my favourite movie.

	AKBAR:	How come?

	SUHAS:	(The) songs are very good; (the) plot and acting are great too.

	AKBAR:	I dislike Hindi films – (they are) only formula (films).

	SUHAS:	But this (one is) not a formula film. Its style is different.

	AKBAR:	All Hindi films are alike – a boy meets a girl, both fall in love, then a villain comes ….

	(Suhas interrupts)

	SUHAS:	And both get married. No, this is not such a film.

	AKBAR:	Then it must be an imitation of the West.

	SUHAS:	(Do) you think only Western films are (generally) good? (lit. in your opinion only Western films are (generally) good)

	AKBAR:	I do not say this: the old Hindi films are good .(Ajit Singh listens patiently to this discussion and intervenes:)

	AJIT:	Why (wage a) fierce battle over the topic of films?(implying that the topic of films is not worthy of such a serious discussion)




[image: ] shabdāvalī Vocabulary


[image: ]

[image: ]



Pronunciation

The Hindi word for ‘opinion’ can be pronounced and written in two ways: [image: ] xayāl and [image: ] xyāl. The latter form is more frequent among the educated; we will use this form here.

The verb ‘to say’ is pronounced kεh but is written [image: ] kah.

Notes

[image: ] filmẽ

The English word ‘film’ has been assimilated into Hindi. It is no longer treated as a foreign word in the language; therefore, it has gender. From the plural ending [image: ] ẽ, you can predict its gender. It is, of course, feminine. (It is treated as a feminine of the nerd category, i.e. marked.)

Negative Markers: [image: ] nah[image: ], [image: ] na

The short version of [image: ] nah[image: ] ‘not’ is [image: ] na. It is written [image: ] na but in pronunciation the vowel a often becomes long, i.e. ā.

In polite orders [image: ] na is used instead of [image: ] nah[image: ]. It is also used with subjunctives. Do not worry about subjunctives for now. However, observe the use of [image: ] na in polite orders (‘polite imperatives’).







	[image: ]
	[image: ]


	na
	dījiye


	not
	please give


	Please do not give.






It is also used with the word [image: ] nāpasand ‘dislike’. However, with nouns it is not as productive as with polite commands. For example, you cannot make the word ‘dissatisfaction’ using [image: ] nā with the Hindi equivalent of ‘satisfaction’.

It is also used with the word [image: ] nāpasand ‘dislike’. However, with nouns it is not as productive as with polite commands. For example, you cannot make the word ‘dissatisfaction’ using [image: ] nā with the Hindi equivalent of ‘satisfaction’.

[image: ] Aur as an Adjective or Adverb


[image: ]



The conjunction ‘and’ in Hindi expresses a range of meanings when used either as a predicate, as in the above sentence, or as an adjective, as below:


[image: ]



[image: ] aur is equivalent to the English ‘different’, ‘more’, ‘else.’ Observe another frequent expression with [image: ] aur.


[image: ]



Note the difference in word order.

[image: ] ek-sā: ‘same’, ‘alike’


[image: ]



The [image: ] -sā is like the English ‘-ish’ (e.g. ‘boyish’). So the Hindi sentence in English is literally ‘Generally all Hindi films are one-ish.’

Generic [image: ] ‘be’

The sentence above gives the generic meaning. There is no separate word exactly equivalent to the English ‘generally’ in the sentence. It is the verb [image: ] hotī that contributes to this meaning. Compare this sentence with the following:


[image: ]



which expresses the universal truth, i.e. without exception, Hindi films are alike.

Note the slight difference in the two conjugations of [image: ] honā‘to be’:


[image: ]



It is the generic conjugation which contains the English word ‘generally’ in Hindi. The verb agrees with the subject. Now observe the two other examples of the generic Be in Hindi:


[image: ]



[image: ] hotā agrees with [image: ] pyār ‘love’, which is masculine singular in Hindi, whereas [image: ] hotī agrees with [image: ] shādī ‘marriage.’ Similarly, [image: ] hε agrees with its respective subjects.

Direct Object: [image: ] ko or [image: ] se

In Hindi the English expression ‘boy meets girl’ is


[image: ]



Notice that the English animate object ‘girl’ is followed by a postposition, either [image: ] se or [image: ] ko. Usually, the most frequent object postposition is [image: ] ko. Only some verbs, such as ‘meet’ and the verbs of communication (e.g. ask, say, speak, even love), are exceptions – they take[image: ]se instead of [image: ] ko.

Remember that only animate objects take [image: ] ko. Inanimate objects do not take any object marker.


[image: ]



The object [image: ] ghar ‘house’ is not marked with [image: ] ko because it is an inanimate noun. More details are given in the discussion of articles in the Reference grammar section.

Word-For-Word Translation


[image: ]



The verb formation is as follows:


[image: ]



‘Tell Me Why’ Column


[image: ]



Circle the correct answer.



[image: ]





[image: ]



Circle the correct answer.


[image: ]



[image: ]

Circle the correct answer.



[image: ]




[image: ] shabdāvalī Vocabulary


[image: ]



Note

‘I love you’ Prohibition

[image: ]

[image: ]

The name for ‘Cupid’ is [image: ] kāma Dev (‘the God Kāma’). [image: ] kāma Dev carried bows and arrows exactly the same way as ‘Cupid’ in the West. Did you notice the similarity between the two words – ‘Cupid’ and [image: ] kāma? Although [image: ] kāma has delighted Indians since approximately 3000 BC, Indians do not like to express ‘I love you’ in exactly the same way as in English. Some expressions are better made non-verbally than verbally. Such is the preference of Indians. If one has to say ‘I love you’ in words, it is better to express it by means of experiential subject construction rather than using the non-experiential deliberate subject. The following expression is almost vulgar. (Although such expressions are now common in Bollywood films. The language is changing!)


[image: ]



Therefore, the expression ‘I love you’ is best expressed in the following words:


[image: ]



However, nowadays among the educated and the younger generation the English expression ‘I love you’ is becoming quite popular.

Reduplication and Pluralization

The reduplication of the adverb [image: ] kabhī ‘ever’ gives the plural meaning ‘sometimes’.

Oblique Plural Nouns

Remember peer pressure. Notice the influence of a postposition on plural nouns.


[image: ]



Plural nouns yield to the pressure of postposition and take the ending õ.


[image: ]



[image: ] bātcīt Dialogue 3 [image: ](Audio 1:36)

[image: ] nāshte mẽ āp kyā khāte h[image: ]? What do you eat for breakfast?

Rakesh Seth visits his doctor and complains about his stomach problems. Apparently, he suffers from gas. The doctor begins by inquiring about his eating habits.


[image: ]









	DOCTOR:	āpko sharīr kī bimārī nah[image: ]. dimāg kī bimārī hε. is liye āp psychiatrist ke pās jāiye.

	DOCTOR:	Rakesh jī, what do you eat for breakfast?

	RAKESH:	Ten samosas.

	DOCTOR:	And, what (do you) drink?

	RAKESH:	I like tea a lot. (In the) morning (I) drink a lot of tea.

	DOCTOR:	You do not have (any) physical illness. (You) have a mental illness. Therefore, you (should) go to the psychiatrist.




[image: ] shabdāvalī Vocabulary


[image: ]

[image: ]



Notes

[image: ] acchā lagnā ‘to like’

You have already learned expressions (with experiential subjects) such as


[image: ]



Another common way of saying the same expression is


[image: ]



‘Ghost’ Postposition

The Hindi equivalents of ‘breakfast’ and ‘morning’ are [image: ] nāshtā and [image: ] saverā respectively.

If we attach the postposition mẽ ‘in’ to these nouns, the peer pressure exerted by the postposition makes the nouns oblique.


[image: ]



However, the English expression of time ‘in the morning’ is [image: ] savere in Hindi. Although the effect of the Hindi postposition (peer pressure) is quite apparent, the postposition [image: ] mẽ is dropped. The oblique form indicates its presence. Therefore, this is the ‘ghost’ postposition.

Word-formation: Derived Adjectives

[image: ]

Do some detective work and see how English adjectives such as ‘silken’ are formed in Hindi:


[image: ]



[image: ]

If you think that the addition of ī at the end of the word makes it an adjective, you are right. Note that all the nouns (and place names) given above end in a consonant. You cannot derive an adjective by adding ī to the nouns ending in a vowel. For example, the expressions ‘from Delhi’ or ‘from Agra’ cannot be reduced to one-word adjectives by the addition of ī. Only the postposition[image: ]se can rescue these expressions.

Now, observe how words such as ‘physical’ and ‘mental’ are formed in Hindi:


[image: ]



The possessive construction is used instead. Is it possible to reduce [image: ] sharīr kī and [image: ] dimā g kī to the ī- type adjectives? Yes, of course.


[image: ]



Always remember, though, that word-formation can sometimes be quite tricky in languages.

Go to the Doctor

You have observed that the English ‘to’ is usually [image: ] ko in Hindi. However, the English expression ‘go to the psychiatrist’ is


[image: ]



In other words, the English expression is phrased in Hindi as ‘Please go near the psychiatrist.’ The compound postposition [image: ] ke pās is used instead of [image: ] ko. Similarly, the Hindi version of ‘Please go to the doctor’ is


[image: ]



Contractive e Pronoun Forms

[image: ] mujhe is the short form of [image: ] mujhko.

[image: ] Abhyās Exercises

Exercise 1

[image: ]

Choose any word from the following four columns and form at least seven sentences. You can use a word from the columns as many times as you like.


[image: ]



Exercise 2

Read the following statements and then answer the question about each statement. Your answer should be in Hindi.


[image: ]



Exercise 3

There are two possible interpretations of the following sentences. Uncover their ambiguity by translating them into English.


[image: ]



John ko gānā pasand hε.

Exercise 4

Write two things children do not like about their parents.

Exercise 5

How many ways can you find to say ‘I like swimming’ in Hindi?

Exercise 6 [image: ](Audio 1:38)

If you have the recording, circle the items which the speaker’s daughter likes:


	cats [image: ] billī

	dogs [image: ] kuttā

	spicy foods [image: ] masāledār khānā

	cricket (game) [image: ] krikeT

	a classical Indian dance [image: ] bharatnāTyam

	rock music [image: ] rāk myuzik
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[image: ]

chuTTiyõ mẽ kyā karẽge?

What will you Do During the Break?


By the end of this unit you should be able to:


	talk about your own and others’ plans

	compare people and objects

	develop paraphrasing skills

	express desires (use desiratives)

	use the future tense

	use capabilitatives

	use progressive tense forms





[image: ]

[image: ] bātcīt Dialogue 1 [image: ] (Audio 2:1)

[image: ] m[image: ] bhārat jānā cāhtā h[image: ] I want to Go to India

Suman Kumar is planning to spend his Christmas vacation in India. He knows that December and January are excellent months to visit India. Summers are hot and they are followed by monsoons. So he goes to an ethnic travel agent in Toronto to make his travel plans.

[image: ]







	AGENT:	What can I do (for you) (lit. what service can I do)?

	SUMAN:	I need a ticket for India.

	AGENT:	Only for yourself?

	SUMAN:	For the family.

	AGENT:	How many people are (there in the family)?

	SUMAN:	Four – two adults and two children.

	AGENT:	Is the age of the children less than twelve?

	SUMAN:	The girl is twelve and the boy (is) six.

	AGENT:	When do (you) want to go?

	SUMAN:	During Christmas.

	AGENT:	(It) is (the) peak season. The ticket will be expensive.

	SUMAN:	It does not matter (lit. none matter).





[image: ]

Pronunciation

The word for ‘age’ is pronounced and written in two ways: [image: ] umar and [image: ] umra.

The Hindi word mεh[image: ]gā is written mahãgā [image: ].

Notes

[image: ] saknā ‘can’

The expression ‘What can I do (for you)’ is expressed as

[image: ]

Notice the placement of [image: ] saknā ‘can/to be able to’, which is like any other verb in Hindi. It is conjugated in different tenses.

Consider one more example.

[image: ]

The form [image: ] saktā h[image: ] agrees with the subject and the real verb [image: ] bol ‘talk’ precedes [image: ] saktā h[image: ].

[image: ] apnā ‘one’s own’

[image: ]apnā is a possessive pronoun which means ‘One’s Own’. The English possessive pronouns can either be translated as regular possessives or using the [image: ] apnā form. Observe the distinction Hindi makes in this regard.

[image: ]

and

[image: ]

In other words, the English phrase ‘my’ can be said in two ways in Hindi: [image: ] merā or [image: ] apnā. The possessive pronoun does not show any relationship to the subject of the sentence whereas [image: ] apnā shows this relationship. In the second sentence, the possessed thing [image: ] merā nām belongs to the subject of the sentence; therefore, [image: ] merā changes to [image: ] apnā. In the first sentence, however, the subject [image: ] nām is part of the possessed element. The rule-of-thumb is that if in a simple clause you come across the following situation in the same clause, the possessive pronoun becomes [image: ] apnā.

[image: ]

Prediction

In Hindi [image: ] . . . [image: ] m[image: ] . . .merā type combinations cannot be found in a simple sentence. In the third person, the [image: ] . .. [image: ] vo . . . uskā [image: ] . . . [image: ] ve . . . unkā) combination cannot occur if the possessed thing and the possessor subject refer to the same person.

[image: ]

However, if in the English sentence ‘he’ refers to John and ‘his’ refers to Bill, then [image: ] apnā will not be used. When the subject possessor and the possessed thing are not identical, possessive pronouns will be used.

[image: ]

[image: ] apnā is the masculine singular form. Its two other number gender variants are [image: ] apne (m. pl.) and [image: ] apnī (f.). In Dialogue 1, in

[image: ]

the subject [image: ] āp is implied. Because of the following postposition, [image: ] apnā becomes oblique.

Comparative/Superlative [image: ] se ‘than’

When learning Hindi, you do not need to memorize different forms such as ‘good, better, best’. Only the [image: ] se postposition is used with the standard of comparison.

[image: ]

The [image: ] se is used after the standard/object of comparison, which is ‘twelve’. Also, the adjective follows the postposition. Similarly,

[image: ]

Thus, the word of the comparative phrase ‘better than Ram’ is reversed in Hindi, i.e. ‘Ram than good’.

The superlative degree is expressed by choosing [image: ] sab ‘all’ as the object of comparison. The English sentence ‘John is best’ is expressed as ‘John is good than all’, as in

[image: ]

Again notice the Hindi word order – all than good.

The adjective can be further modified by words indicating degree, such as [image: ] zyādā ‘more’:

[image: ]

[image: ] cāhnā ‘to want’

Note the word order of the English sentence ‘You want to go.’

[image: ]

The infinitive form ‘to go’ precedes the verb [image: ] cāhnā ‘to want’. The verb [image: ] cāhnā receives tense conjugation. Study one more example:

[image: ]

[image: ] bātcīt Dialogue 2 [image: ] (Audio 2:3)

[image: ] bhārat ke bāre mẽ socnā Thinking About India

On the same day Suman Kumar runs into his colleague Al Nasiri. They start talking about the Christmas break. Al catches him off-guard, lost in his own world. He attracts Suman’s attention by saying:

[image: ]

[image: ]







	AL:	Well, in what world are you? What are you thinking?

	SUMAN:	I was thinking about India.

	AL:	Why, everything is all right, isn’t it?

	SUMAN:	Yes (everything is fine); (we) are going to India during the Christmas break.

	AL:	Alone or with the family?

	SUMAN:	Wife, children, that is, with the whole family.

	AL:	Yes, brother; otherwise (your) wife will ask for a divorce. Where will (you) go?

	SUMAN:	Delhi, Agra and Jaipur.

	AL:	How will (you) go to Agra?

	SUMAN:	By plane.

	AL:	(It is) useless to go (to Agra) by plane.

	SUMAN:	Why?

	AL:	(It) takes less time (to go to Agra) on the train than by plane.





[image: ]

[image: ]

Notes

[image: ] bhaī ‘Hey’ vs [image: ] bhāī ‘Brother’

The short vs long vowel can make a considerable difference in meaning. The case in point is the contrast between [image: ] bhaī and [image: ] bhāī. The former is used as an exclamatory marker to express surprise, happiness, etc. The latter [image: ] bhāī) is a kinship term and you will recall that it means ‘brother’. However, in the Hindi-speaking community, it can be used as an address for a friend, stranger, shopkeeper, for both young and old. Sometimes, in very informal circumstances, it can even be used for women who are known to the speaker. Our advice is not to use it for women. In non-relationship situations, its main function is as an attention-getter while establishing a social relationship by using a kinship word for a person to whom one is not related. It therefore carries some sense of affection. The attention-getters such as [image: ] suniye and [image: ] kahiye are neutral in terms of social relationship.

The feminine counterpart of [image: ] bhaī is [image: ] bεhεn. The honorific particle [image: ] jī is used with [image: ] bεhεn more frequently than with [image: ] bhāī. Believe it or not, women are very much respected and cared about (sometimes more than men) in the very large segment of the South Asia Society! Of course, South Asia is not a perfect society.

[image: ] kyā ‘What’, [image: ] kaun ‘Who’, and [image: ] kis ‘What, Who’

[image: ] kis is the oblique singular counterpart of both [image: ] kyā ‘what’ and [image: ] kaun ‘who’. (Remember the ‘peer pressure’ phenomenon.)

[image: ]

For details see the Reference grammar section.

Compound Postpositions

You have come across postpositions of one and two elements. Here is the compound postposition consisting of three elements. Remember you will not find any compound postposition with [image: ] kā.

[image: ]

Observe the use of this postposition.

[image: ]

Past Tense: Verb ‘to be’

The Hindi forms of English ‘was’ and ‘were’ are the following four:

[image: ]

As in English, these forms agree with their subject. The only difference is that in Hindi they agree in gender in addition to number.

Progressives

So far you observed that Hindi either consists of one unit (e.g. polite commands) or two units (the simple present). Now, you have an opportunity to familiarize yourself with the verb which has three units.

[image: ]

The Hindi equivalent of English ‘was thinking’ is [image: ] soc rahā thā. The Hindi verb is broken into three units: ‘verb stem’ ([image: ] soc), ‘ing’ ([image: ] rahā), ‘was’ ([image: ] thā). The only difference between Hindi and English is that in Hindi ‘-ing’ is a separate word and the auxiliary ‘was’ ends the verbal string. Sentences such as the above are called either ‘past progressives’ or ‘past continuous’. We will call them past progressive.

Like an adjective ending in ā, rahā has three variants: [image: ] rahā (masculine, singular), [image: ] rahe (masculine, plural) and [image: ] rahī (feminine).

In order to form the present progressive as in English the auxiliary ‘was’ is replaced by present forms such as ‘am’, ‘is’, ‘are’. The same is true in Hindi. Just substitute the present ‘to be’ forms and you will get the present progressive verb form. For instance:

[image: ]

Future

The English future tense consists of two verbal units, whereas in Hindi it is only one. You came across an example of a Hindi future tense in unit 3:

[image: ]

The Hindi verb forms can be broken up in the following manner.

[image: ]

[image: ]

The Ghost Postposition [image: ] ko ‘to’ with Locations

[image: ]

Although the postposition [image: ] ko is dropped in Hindi, this is the ghost postposition we referred to in the previous chapter. Recall the discussion of the phrase ‘in the morning’ [image: ] savere. If we place, say, [image: ] apnā ‘own’ before India, the ghost postposition will change it to its oblique form – [image: ] apne.

[image: ] bātcīt Dialogue 3 [image: ] (Audio 2:5)

[image: ] āgrā kī gāRī The Train to Agra

Al Nasiri and Suman Kumar continue to discuss the best ways of getting to Agra. Finally, Al Nasiri convinces Suman Kumar to take a train to Agra.

[image: ]

[image: ]







	AL:	The best train for Agra is the Taj Express.

	SUMAN:	Where does the Taj Express leave from?

	AL:	From New Delhi, (at) seven o’clock in the morning.

	SUMAN:	And to come (back)?

	AL:	The same train comes back (to New Delhi) in the evening.

	SUMAN:	But we people want to see the Taj Mahal at night.

	AL:	Yes, Taj looks even more beautiful at night.

	SUMAN:	Then, we will stay (for a) night (in) Agra; the next day (we) will return to Delhi.

	AL:	The moonlit night, Taj Mahal and with (your) wife . . . (you) enjoy (both).





[image: ]

Pronunciation

[image: ]

Notes

Time Expressions

[image: ]

With the exception of [image: ] savere, the [image: ] ko postposition is uniformly used with other time adverbs. [image: ] savere takes the ghost postposition [image: ] ko.

Emphatic Particle [image: ] hī ‘Only, Right, Very’

The particle of exclusion is [image: ] hī ‘only.’ The English word ‘same’ is equivalent to ‘that very’ in Hindi. It can be used with nouns, pronouns and adverbs. It is usually used as a separate word except with those pronouns and adverbs which end in -h. It undergoes contraction with -h ending pronouns and adverbs.

[image: ]

Irregular Commands

Recall that polite commands are formed by adding -iye to a stem. The following four stems are irregular because they undergo a change with -iye.

[image: ]

[image: ] paRhne kā abhyās 1 Reading practice 1 [image: ] (Audio 2:7)

[image: ] ek lok kathā: havāī kile banānā An Ancient Folk Tale: ‘To Build Castles in the Air’

This is a folk story of a poor Brahmin from ancient times. He was a miser and used to save the flour that he got from his client in a ceramic pitcher. He used to guard the pitcher jealously and keep it next to his bed. One day he began to day-dream.

[image: ]

[image: ]

(At this point he continues to dream that he will ask his wife to take away the child. Because she is busy she won’t be able to hear him; he will therefore kick her. Thinking this, he actually kicks out and hits the pitcher with his leg. The pitcher falls down and breaks. With this, the castle he built in the air vanishes.)


	One day (there) will be a famine in the country.

	I will sell the flour.

	And I will buy some animals.

	Then I will become rich.

	One day my marriage will occur. (lit. my marriage will take place)

	Then I will have a child.

	Now I will read books comfortably.

	The child will come to me. (lit. come near me).



[image: ]


Web Resources

http://www.ncsu.edu/project/hindi_lessons/

For the sights and sounds of Indian monuments, Units 2 and 9 are particularly recommended



[image: ]

[image: ]

[image: ] abhyās Exercises

Exercise 1

You land at New Delhi airport and, on arrival at immigration, the officer asks you the following questions in Hindi. First, translate the questions into English in the space given next to the question, and then answer the questions in Hindi.

[image: ]

Exercise 2

There are a few incorrect verbs in the following passage. Pick them out and replace them with the right verbs.

[image: ]

m[image: ] āp ke liye kyā karnā saktā hε? ham āgrā jā cāhtā hε. āgrā kitnī dūr h[image: ]? bahut dūr nahī̃, lekin āp kab jā rahā hε? ham kal jāegā. gāRī subā dillī se calte hε. āp gāRī se jā cāhtā h[image: ]?

Exercise 3

The sentences in the following letter are in the wrong order. Rearrange them in the right order.

[image: ]

Priya Rakesh:

tumhārā milā xat. paRh kar xushī huī. tum rahe kab ā ho? kal m[image: ] Chicago h[image: ] jā rahā. Chicago bahut shεhεr hε baRā. m[image: ] Chicago se hawāī jahāz (airplane) jā[image: ]gā. lekin m[image: ] jānā cāhtā hawāī jahāz se nahī̃ h[image: ]. gāRī mujhe pasand hε se zyāda hawāī jahāz. bākī sab hε Thīk.

tumhārā dost,

Rājīv.

Exercise 4

Here are the answers. What were the questions? (Wherever needed, the object of the inquiry is underlined.)

[image: ]

Exercise 5

If you won a million dollars, what would you do? Use the following words or phrases:








	king

	become crazy with happiness




	queen

	buy diamonds for my wife/girlfriend




	buy a yacht, Rolls Royce

	return to work




	travel around the world

	






Exercise 6

This fast-talking robot is programmed for the ‘me’ generation. Could you change his speech to suit the ‘we’ generation? Note the gender of ‘robot’ is masculine in Hindi.

[image: ]

m[image: ] robot h[image: ]. m[image: ] California se h[image: ]. m[image: ] hindī bol saktā h[image: ]. m[image: ] hindī samajh bhī saktā h[image: ]. m[image: ] hindī gāne gā saktā h[image: ]. merī memory bahut baRī hε. m[image: ] har savāl puch saktā h[image: ] aur har javāb de saktā h[image: ]. yānī har kām kar saktā h[image: ]. m[image: ] hameshā kām kar saktā h[image: ]. m[image: ] kabhī nahī̃ thaktā h[image: ]. mere pās har savāl kā javāb hε. lekin masāledār khānā nahī̃ khā saktā.

Exercise 7

Listen to Mr Smith’s comments about a forthcoming visit to North America and then answer the following questions in Hindi:

[image: ]


6  [image: ]

kal kyā kiyā?

What did you do Yesterday?


By the end of this unit you should be able to:


	talk about past events/actions

	use time adverbials with full clauses

	talk about topics dealing with ‘lost and found’

	learn to express sequential actions

	learn more about paraphrasing devices

	employ some more very common expressions






[image: ]



[image: ] bātcīt Dialogue 1 [image: ]  (Audio 2:9)

[image: ] kyā bāt hε? What is the Matter?

Aditi Chatterjī; is coming to America for graduate study. She lands at Kennedy Airport. As she is cleared through customs and is ready to take her flight to Chicago, she makes the horrifying discovery that her passport and traveller’s cheques have been stolen. She calls her family in Calcutta (now Kolkatta), reversing the charges. She gets in touch with her father, Suman Chatterjī;, who is anxiously waiting for news of her arrival in the USA.


[image: ]









	ADITI:
	No.



	SUMAN:
	What is the matter? (You) seem to be upset. Everything is fine, isn’t it?


	ADITI:
	As regards me, I am fine, but my passport, money and traveller’s cheques are lost.



	SUMAN:
	What! (lit. What! I do not believe it!)



	ADITI:
	Someone picked my pocket – it seems.



	SUMAN:
	Is that right! (lit. Truth!)



	ADITI:
	Yes.





[image: ]



Notes

The Perfective Form (The Simple Past)

We introduced the simple past tense forms of the verb ‘to be’. Now, note the Hindi equivalent of the English ‘Didn’t (you) reach Chicago?’:


[image: ]



Although the Hindi verb [image: ]pahũcũ[image: ] is translated as ‘reached’, it has no intrinsic tense reference like words such as [image: ] hε ‘is’ and [image: ] thā ‘was’. It simply shows that the action or situation is completed. The act may be completed in the present, past or future tense. Usually adverbs such as ‘yesterday’ and ‘tomorrow’ and the form of the verb ‘to be’ provide the tense information.


[image: ]



Now recall the suffixes given in Magic Key 1 and do some detective work regarding the feminine forms.


[image: ]



Yes, for the first time feminine plural forms compete with masculine forms and have  their own distinct plural identity. The Hindi pronoun [image: ] tum always takes the plural form.

Now note another perfective form from the above dialogue:


[image: ]



You will notice two things different that are from the previous sentence: (1) the use of the postposition [image: ] ne, and (2) the verb agreement. The postposition [image: ] ne occurs with those subjects that have transitive verbs in the perfective form. Notice verbs such as ‘come’, ‘go’, and ‘reach’ are intransitive, whereas verbs such as ‘cut’, ‘write’, ‘do’, and ‘buy’ are transitive. The Hindi word for the English ‘someone’ is [image: ] koī. Because of the postposition [image: ] ne, the subject pronoun [image: ] koī becomes [image: ] kisī. In other words, peer pressure makes it oblique. Also, remember that the verb does not agree with those subjects followed by a postposition. Therefore, the verb does not agree with the subject; instead it agrees with the object [image: ] jeb ‘pocket’, which is feminine singular in Hindi. For details about perfective forms see the Reference grammar section.

Because the perfectives mark a situation or action as completed, they are usually associated with the past tense.

[image: ] ‘Went’ – an Exception in Verb Form

The English verb ‘to go’ is an exception in the past tense form – ‘went’ rather than ‘goed’. Similarly, it is also irregular in Hindi in the perfective form. Here are the Hindi equivalents of the English verb form ‘went’:


[image: ]



Because Hindi and English belong to the same language family, what is remarkable is that the English ‘g’ of the verb stem ‘go’ shows up in the Hindi irregular form and then takes the Hindi perfective suffixes. The sound ‘y’ intervenes in the two vowels which is quite common, occurring in many languages.

The other three important verbs that are irregular in the past tense are the following: [image: ] lenā ‘to take’, [image: ] denā ‘to give’ and [image: ] pīnā ‘to drink’.


[image: ]



Compound Verbs: Word-for-Word Translation


[image: ]



Notice the clustering of the two verbs [image: ] gum ‘be lost’ and [image: ] gaye ‘went’ (m. pl.). This clustering of the real verbs is a special property of Hindi and other South Asian languages. They are called ‘compound verbs’. We will deal with this class of verbs later on in this book. For the time being note this verb clustering and memorize the sentence given above.

Echo-Words

You have already come across the word [image: ] Thī;k ‘fine, correct’. In the phrase [image: ] Thī;k Thāk, the second word [image: ] Thāk does not have any meaning of its own. It just echoes the first word by making a slight vowel change. The meaning added by the echo word is ‘etc.’, ‘and all that’ or ‘other related things/properties’. Therefore, [image: ] Thīk Thāk means ‘fine, etc.’. Very often the first consonant sound is changed in Hindi echo words, e.g. [image: ] kām vām ‘work, etc.’, [image: ] nām vām ‘name etc.’. The preferred consonant change is by means of [image: ] v.

[image: ] bātcīt Dialogue 2 [image: ]  (Audio 2:11)

[image: ] merā pāsporT gum gayā hε My Passport is Lost

Aditi Chatterjii continues to talk with her father, Suman Chatterjii about the incident. She informs her father that she filed a report at the airport and that American Express will issue her new traveller’s cheques but not without her passport. So, she needs some money by telegram, and in the meanwhile she needs to go to the Indian Consulate Office in New York. At the consulate, she talks with an officer.


[image: ]




[image: ]








	ADITI
	My passport is lost? (I) need a new passport.



	OFFICER
	When was (it) lost?



	ADITI
	About five hours ago today.



	OFFICER
	Do you know where (it) was lost?



	ADITI
	Yes, at Kennedy Airport.



	OFFICER
	How?



	ADITI
	When I came out of Immigration, I had (it). (lit. then (it) was near me) Then (I) went to the other terminal for the flight to Chicago; even then I had (it).


	
	When I reached the counter, then (I) noticed the passport, ticket, money and the traveller’s cheques were not in (my) handbag.


	OFFICER
	(Did you) report (this) to (lit. in) the police?


	ADITI
	Yes, look at this (referring to the police report).


	OFFICER
	Okay. Fill out this form. In one or two months you will get a new passport.


	ADITI
	Can’t (I) get (it) earlier than that?


	OFFICER
	No, first the report will go to India and only after clearance (you) can get (it).


	ADITI
	Thanks.


	OFFICER
	You are welcome (or do not mention it).




[image: ]



Pronunciation

dūsre is written as dūsare [image: ]. The vowel a is dropped in colloquial pronunciation (see Script Unit 4).

Notes

[image: ] mālūm honā vs [image: ] jānnā ‘to know’

Consider the word-for-word translation of the Hindi equivalent of the English expression ‘Do you know … ?’ in our dialogue.


[image: ]



The Hindi sentence is similar to the English ‘Is it known to you … ?’ The only difference is that in Hindi [image: ] āpko is still the subject but the non-volitional subject. Remember the discussion of dative/ experiential subjects in Unit 3: in Hindi there is a distinction between non-volitional and volitional verbs. The verb [image: ] mālūm honā suggests the type of knowing or knowledge which is nonvolitional or unintentional in nature. The verb [image: ] jānnā can also be translated as ‘to know’ but the difference is that [image: ] jānnā refers to an act of knowing that is volitional and where some effort or research has gone into that knowledge. As I pointed out earlier, the volitional verbs do not take dative [image: ] ko marking with their subjects. Observe the following volitional counterpart of [image: ] mālūm honā.


[image: ]



Notice that the verb agrees with the subject [image: ] āp which is feminine in our dialogue. In the former sentence [image: ] āpko is the subject and the verb does not agree with it. We will detail the question of agreement again in this chapter. In the former sentence the verb agrees with the implied object [image: ] ye ‘this’, which is masculine singular, and that is why the verb takes the singular form [image: ] hε.

Similarly, you have already come across two different usages of the verb [image: ] milnā ‘to meet’ and [image: ] milnā ‘to get, to obtain.’


[image: ]



The understood subject in the Hindi expression of the English ‘you will get the passport’ is supplied below:


[image: ]



English verbs such as ‘to get’ or ‘to obtain’ are treated as unintentional acts in Hindi and many other South Asian languages. That explains why the Hindi subject is followed by the postposition [image: ] ko. Can you predict the element which the verb [image: ] milegā agrees with? No more suspense: it agrees with the object passport which is masculine singular in Hindi.

The [image: ] ne Construction

If we fill in the understood subjects in the following two expressions from the above dialogue –


[image: ]



and


[image: ]



the complete sentences will be


[image: ]



and


[image: ]



The [image: ] ne postposition is attached to the subject. Without the post-position the sentences would be ungrammatical. However, observe the following sentences:


[image: ]



and


[image: ]



The above two sentences do not require the [image: ] ne postposition. But why not? The difference is that verbs such as ‘come’ and ‘go’ are intransitive. The [image: ] ne postposition is restricted to the transitive verbs in the perfective form. Verbs such as ‘to see’ and ‘to report’ are transitive and are used in the perfective form; so the postposition [image: ] ne with the subject is required. This type of construction is called ‘the ergative’ construction in linguistic literature. Many languages of the world, such as Basque and some Australian Aboriginal languages, have this property.

The pronominal forms with the [image: ] ne postposition are as follows:


[image: ]



Note that the third person pronouns show peer group pressure as a result of [image: ] ne. If you are learning the script, it is written as one word with the third person plural pronoun.

The [image: ] ne forms of the question pronoun are: [image: ] kisne ‘who’ (singular) and [image: ] kinhõne ‘who’ (plural).

Complex Verbs

As in English, in Hindi a noun can be turned into a verb. The only difference is that the noun has to be anchored in verbs such as [image: ] karnā ‘to do’ and [image: ] honā ‘to be’. This is a very productive process which allows Hindi to take nouns from languages such as Sanskrit and Persian and turn them into verbs. English has not been spared either. So you can take English nouns such as the following and turn them into verbs:


[image: ]



As a matter of fact, even English adjectives and verbs can be used to generate Hindi complex verbs:


[image: ]



This construction can be extremely useful in those situations where one fails to recall the Hindi verb. For example, if you fail to recall the Hindi verb [image: ] paRhnā ‘to read/study’, do not give up the idea: you can custom-make the verb study karnā from the English word ‘study’. We will nickname Hindi anchor verbs such as karnā and honā ‘transformer’.

The Omission of ‘to’

We pointed out earlier the use of the preposition in English in expressions such as ‘I went to the other terminal.’ In Hindi no postposition is used with the target; therefore, it is not appropriate to substitute Hindi [image: ] ko for English ‘to’.

Approximation by Compounding


[image: ]



[image: ] bātcīt Dialogue 3 [image: ]  (Audio 2:13)

[image: ] jyotishi ke pās jānā Visiting an Astrologer

John Kearney has visited India several times and he loves Indian philosophy. The concept of reincarnation fascinates him, and therefore he never misses a chance to visit an astrologer or a fortune-teller. An international fair is being held in London. John visits the Indian pavilion and there he finds an astrologer and palmist. He shows the palmist his hand in order to learn about his past. The palmist looks at his hand and makes some general remarks about him, and finally asks about the purpose of John’s visit.


[image: ]









	JOHN
	I want to know about my past/ghost.*



	PALMIST
	Please ask about your angels; why ask about (your) ghost?



	JOHN
	I mean about my last birth.



	PALMIST
	It is difficult (to tell) without the astrological chart.



	JOHN
	Then, tell me about my childhood.



	PALMIST
	These lines (on your hand) tell me that your childhood was very good … beautiful family … a big house … is this right?



	JOHN
	Yes, … but …



	PALMIST
	But (your) last five years were not good.



	JOHN
	After the death of (my) father, (our) family faced a lot of difficulties. (lit. very many difficulties came on the family)



	PALMIST
	I am sorry (to hear) this. (lit. this is a matter of great sorrow)




(*The word bhūt is ambiguous. The palmist interprets it as ‘ghost’ just for fun.)

[image: ] shabdāvalī Vocabulary
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Notes

Very Frequent Expressions: Word-for-Word Translation

Consider how the following three very frequent English expressions are phrased in Hindi:


[image: ]



[image: ] lāinẽ ‘Lines’


[image: ]



Note that the English word ‘line’ takes the feminine gender in Hindi.


[image: ]



[image: ] abhyās Exercises

Exercise 1

Rearrange the following words to make correct sentences in Hindi.


[image: ]



mere dost, ve the acche kitne din! m[image: ] socā ne ve rahẽge din hameshā. ve bacpan din ke the. m[image: ] thā hameshā kheltā aur nāctā thā. har sundar cīz thī. har thā din nayā aur har rāt andāz kā thā. din ve ab nah[image: ] rahe.

Exercise 2

Underline the correct form of the subject and the verb in the following sentences. (Hint: the gender of the English word ‘report’ is feminine.):


[image: ]



Exercise 3

Activity: asking about your family histories

First talk about your family history making use of the cues to make questions. Use the same method to ask your friends or partners questions about their family.


[image: ]



Hint:use the English word for ‘arranged marriage’.

The verb ‘to be married’ = marriage to take place/happen. younger/older = small/big


	parents/where/ born

	parents/when/ born

	rich or poor

	marriage/when/happen

	how old

	arranged marriage /love marriage

	mother younger than your father.


Exercise 4

Make questions from the following statements. The object of an inquiry is indicated by the underlined words in the statements:


[image: ]




[image: ]



Exercise 5: [image: ]

purānā zamānā ‘Old days’  [image: ] (Audio 2:15)

Indians, like most of us, have nostalgic feelings about the past. The past is good and glorious. But the present … If you have the recording, listen to the passage. After the beep, answer each statement either by saying [image: ] sac (true) or [image: ] jhūTh (false).

Circle true ([image: ] sac) or false ([image: ] jhūTh) for each statement:


[image: ]




[image: ]



Now write sentence corrections of the false statements.


7  [image: ]

kyā āp hindī bol sakte hε̃?

Can you Speak Hindi?


By the end of this unit you should be able to:


	talk about your skills

	give advice

	use obligatives

	form purpose clauses

	observe compound verbs

	use emphatic and persuasive forms





[image: ]

[image: ]  bātcīt Dialogue 1 [image: ] (Audio 2:16)

[image: ] kyā āp hindī bol sakte hε̃? Can you speak Hindi?

Vijay Mishra lives in Vancouver, Canada and he takes a bus from the University of British Columbia to downtown Vancouver. The bus is not crowded. He puts his money into the fare box slot. The bus driver, who is a white blue-eyed Canadian, utters something and Vijay Mishra understands it as ‘downtown eh’, and he replies ‘yes’ and sits down. As he settles down, he thinks that what he heard was not English but Hindi. A bit puzzled, he does not want to rule out that what he actually heard was the Hindi language. In fact, the driver had asked, ‘downtown jānā hε’. So Vijay Mishra asks:

[image: ]







	VIJAY:	Excuse me, what did you say?

	DRIVER:	I asked if you need to go downtown.

	VIJAY:	Hey, you can speak Hindi very well.

	DRIVER:	Yes, (I) can speak a little Hindi.

	VIJAY:	Where did you learn Hindi?

	DRIVER:	At the time of World War II, I was a soldier in the British Army. During that time (I) learned (it) in India.

	VIJAY:	Even now you know Hindi well.

	DRIVER:	For a long time I have been learning yoga and meditation; therefore, (I) did not forgot Hindi.

	VIJAY:	This is very good; otherwise even Indians forget Hindi here.

	DRIVER:	This is true.
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Notes

Linguistic Attitudes and Hyper-Politeness

The linguistic attitudes of Indians are very interesting. A foreigner with minimal linguistic competence (even limited to just a few words) in Indian languages will be showered with compliments such as ‘you speak excellent Hindi’ and ‘you speak beautiful Hindi’. This is more of a welcome gesture than a faithful reflection of one’s linguistic competence. So try to understand the main intention behind such compliments. Also, do not be quick to judge your complimenter with suspicion. They are not mocking your linguistic competence.

Formulaic expression: [image: ] māf kījiye ‘forgive me/excuse me’

The English expression ‘excuse me’ (‘I beg your pardon’ in British English) is ambiguous in a number of ways. We pointed out earlier, in Unit 2, that when the main function of ‘excuse me’ is to get attention, then it is paraphrased as ‘please say’ or ‘please listen’. In this dialogue, Vijay did not hear the driver at first and then asked him to repeat his statement; this calls for an apology. Thus Vijay appropriately uses [image: ] māf kījiye. The first part of the expression [image: ] māf, ‘pardoned’ is the short adjectival form of the noun [image: ] māfī ‘forgiveness’, which is used with the verb [image: ] karnā ‘to do’. (Remember the ‘transformer’ verbs outlined in the last unit.) Thus, this expression is like other conjunct verbs you have encountered in earlier dialogues:

[image: ]

The polite imperative form of [image: ] māf karnā is [image: ] māf kījiye. You guessed it right; the subject [image: ] āp and the object [image: ] mujhko ‘me’ are implied.

The internal obligative (one’s inner need):[image: ] mujhko jānā hε ‘I need to go’

The Hindi counterpart of the English expression ‘you need to go downtown’ is

[image: ]

The internal obligation is expressed by the infinitive form followed by the ‘to be’ verb form. The subject is always the experiencer subject with the [image: ] ko postposition. In the above sentence the ‘to be’ verb is in the present tense form. In short, the internal obligatives have the following structure:

[image: ]

In the case of an intransitive verb, the verb always stays masculine singular. This is because the verb cannot agree with a subject because it has to be followed by the postposition [image: ] ko and there is no object to agree with either.

Three Types of Capabilitatives

In the dialogue, you will have noticed the three different ways of saying ‘one can speak Hindi’. This is the first:

[image: ]

Notice the placement of [image: ] saknā in the Hindi sentence. The subject is just plain nominative as in English. The verb agrees with the subject. It is [image: ] saknā which receives the tense conjugation and it is preceded by the plain stem form of the verb.

The second way is:

[image: ]

When one does not have native-like or full competence in a skill, this construction is used. In other words, this type of expression is used to express ‘partial competence’ and it usually has quantifiers such as [image: ] thoRā ‘a little/few’ with it. Notice the clustering of the two verbs – bol [image: ] ‘to speak’ and [image: ] lenā ‘to take’. It is the second verb which carries the tense/aspect form. These types of verb are called ‘compound’ verbs. We will discuss this class of verbs in detail later on. For the time being just memorize this expression.

The third way is like saying ‘Hindi comes to you’ as in

[image: ]

In this construction the verb is [image: ] ānā ‘to come’ and the subject is an experiential/dative subject. Remember that dative subjects are marked with the postposition [image: ] ko. The verb agrees with ‘Hindi’, which is feminine singular. Unless otherwise modified with a quantifier denoting meagreness, this construction expresses ‘full’ or ‘near complete’ competence in a skill, to the extent that a skill comes to a person without any conscious effort.

This construction – ‘Hindi comes to you’ – is restricted to skills such as swimming, playing the sitar or any other musical instrument. It cannot be used in expressions such as ‘I know John.’

[image: ]

Compare the following two sentences:

[image: ]

The verb agrees with the infinitive form [image: ] tεrnā which is masculine singular.

[image: ]

However, one cannot say ‘John comes to me.’

[image: ]

Focus, Emphasis and Word Order

In the dialogue, Vijay asks the driver

[image: ]

Normal word order is as follows:

[image: ]

Since Hindi is the subject of the discussion, ‘Hindi’, which is the object of the sentence, is moved to the beginning of the sentence. If you have the recording, you will hear a slight emphasis on the word, ‘Hindi’. In other words, an element of a sentence can be pulled out of its normal place in a sentence and placed at its beginning to express focus or emphasis.

The particle [image: ] to ‘as regards’

We came across the use of [image: ]; to in the sense of ‘then’. However, observe that in the following two examples [image: ] to follows a constituent rather than appearing in the clause-initial position in a ‘when–then’ type of sentence.

[image: ]

[image: ]

The particle [image: ] to is another way of expressing emphasis but implies some sense of exclusion. The first sentence says ‘As regards you, you can speak very good Hindi’ and implies that ‘others (from your group) cannot speak very good Hindi’.

Compound verb [image: ] bhūl jānā ‘to forget’

Observe another example of a compound verb in dialogue:

[image: ]

The two verbs are clustered together – [image: ] bhūl and [image: ] jānā. They share the chore of expressing meaning. [image: ] bhūl, the first verb, is in the form of a stem and conveys the main meaning, whereas [image: ] jānā carries the tense form but does not convey its literal meaning of ‘going’. As promised, we will detail this class of verb later. For the time being satisfy yourself with the ‘sharing’ nature of Hindi compound verbs.

[image: ] Bātcīt Dialogue 2 [image: ] (Audio 2:18)

[image: ] kyā āpko hindī likhnī ātī hε? Can you write Hindi?

Vijay and the driver continue to talk to each other. The topic of discussion continues to be the Hindi language.

[image: ]

[image: ]







	VIJAY:	Do you know (how to) write Hindi? (lit. does to write Hindi come to you?)

	DRIVER:	Not much. In the army I had to write sometimes but now (there) is no need (to write in Hindi).

	VIJAY:	Why did (you) have to write in Hindi?

	DRIVER:	For secret codes and messages, especially for messages going to Europe. Do (you) have some work downtown?

	VIJAY:	(I) needed to pay the electric bill (lit. I need to give the electricity bill). Today (I) had (some) free time so I thought I would go myself (i.e. in person).

	DRIVER:	Then (in that case), that office is about to come up . . . in fact, (it) is the next stop.

	VIJAY:	Okay. Goodbye.

	DRIVER::	Bye.
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Notes

Variation: [image: ] Hindi likhnī āti hε or [image: ] Hindi likhnā ātā hε

In the Standard-Hindi-speaking area, the verb and the preceding infinitive form agree with the object in number and gender, whereas in the Eastern-Hindi-speaking area both remain invariable, i.e. masculine singular.

[image: ]

However, the following sentence in our dialogue

[image: ]

remains the same in both dialects because in Standard Hindi the agreement is with bill which is masculine singular.

The external obligative (compulsion): [image: ]
mujhko jānā paRtā hε ‘I have to go’

The only difference between the internal and the external obligative is that in the latter the infinitive is followed by the verb [image: ] paRnā ‘to lie down’ instead of the verb [image: ] honā ‘to be’. The external obligative expresses ‘an external pressure/compulsion to do something’ rather than ‘one’s own internal need to do something’. Compare the two types of obligatives:

Internal obligative (inner need)

[image: ]

External obligative (compulsion)

[image: ]

In Eastern Hindi the infinitive and the verb form are in the masculine singular form, i.e. [image: ] likhnā hε and [image: ] likhnā paRtā hε, respectively.

Now, take a look at the use of the external obligative in our dialogue:

[image: ]

The omitted subject [image: ] mujhko ‘to me’ is experiential and the object is Hindi. The tense form chosen is the past habitual. If the act of compelled writing was carried out only once, the verb [image: ] paRnā would have to be in the simple past form, i.e. [image: ] paRī and the adverb [image: ] kabhī-kabhī would have to be dropped.

There is a striking similarity between the verb [image: ] paRnā ‘to lie down’ and [image: ] paRhnā ‘to read/study’.

Negative-incorporated words: ‘nobody’, ‘nowhere’, ‘never’, etc.

Have a look at the Hindi expression ‘now (I have) no need of Hindi writing’

[image: ]

Negative words such as ‘nobody’, ‘nowhere’, ‘never’ are simply derived from their positive Hindi counterparts and the negative particle [image: ] nahī[image: ] is placed in its original position, i.e. right before the verb.

[image: ]

The immediate future: the [image: ] vālā construction

[image: ] vālā is quite notorious for the meaning it renders and the behaviour it exhibits. It has many facets. Here, we will examine the cases in which [image: ] vālā follows an infinitive verbal form and thus marks the ‘immediate future’ tense.

[image: ]

The many facets of [image: ] vālā become evident from the following two facts: (1) it acts like a postposition and exercises peer pressure on the preceding infinitive form, and consequently the infinitive form becomes oblique; and (2) it agrees with the subject in number and gender in the way that is typical of an adjective ending in -ā. Now, observe one more example of such usage:

[image: ]

It might be puzzling to see how [image: ] vālā can still be considered an example of the ‘immediate future’. However, in this example, [image: ] vālā still renders the ‘immediate future’ with reference to the past. In short, the structure of the ‘immediate future’ construction in Hindi is as follows:

[image: ]

The agentive [image: ] vālā construction

In comparison with the above examples, observe the position of [image: ] vālā in the following phrase. Here, its best literal translation is the English agentive suffix ‘-er’.

[image: ]

Can you guess the meaning of the following the phrases?

[image: ]

The meaning is ‘player’ and ‘reader’, respectively. In the former a masculine singular head (e.g. ‘boy’) is implied whereas the feminine singular head (e.g. ‘girl’) is implied in the latter.

The meaning of the [image: ] vālā phrase is often contextually governed. For example, the phrase

[image: ]

means ‘the person who lives in Delhi’. However, if the phrase is used in the context of a train or vehicle, it can mean either ‘the train which goes/is going to Delhi’ or ‘a vehicle which is made in Delhi’.

Formulaic expressions: ‘I have some work’ and ‘Are you free?’

[image: ]

The English expressions such as ‘I am busy’ and ‘I am free’ are paraphrased as ‘to me the work is’ and ‘to me the free/leisure/spare time is’. Similarly, the best way to ask ‘Are you free?’ is

[image: ]

and ‘are you busy?’ is

[image: ]

The subjunctive

The subjunctive expresses the idea of a possibility. Expressions with words such as ‘perhaps’ and suggestion (e.g. ‘Shall we go?’), or permission (e.g. ‘May I come in?’) usually employ the subjunctive.

[image: ]

Verbs such as [image: ] cāhnā ‘to want’, [image: ] socnā ‘to think’ (which are called non-factive verbs) and [image: ] jānnā ‘to know’ (which belongs to the class of factive verbs) select a subjunctive verb form in their subordinate clause, i.e. [image: ] jāū̃.

The subjunctives are very simple to form. The magic trick is to take any future form and just drop the future ending, i.e. [image: ] gā, [image: ] ge and [image: ] gī. For instance, the corresponding subjunctive forms of [image: ] ham milẽge ‘we will meet’, [image: ] tum jāoge ‘you will go’ and [image: ] mε̃ jāū[image: ]gī ‘I will go’ are: [image: ] ham milẽ ‘we shall meet’, [image: ] tum jāo ‘you would go’, and [image: ] mε̃ jāū[image: ] (with rising intonation) ‘may I go?’, respectively.

The emphatic reflexive: [image: ] xud ‘oneself’

The emphatic pronoun [image: ] xud is very similar to English emphatic pronouns, with the difference that the Hindi form [image: ] xud remains invariable whereas the English emphatic pronouns vary according to their subject. In

[image: ]

the emphatic form will always remain unchanged even if the subject of the (subordinate) clause changes.

[image: ] Bātcīt Dialogue 3 [image: ] (Audio 2:20)

[image: ] merī tabīyat bahut xarāb hε I am very sick

Professor John Ryder is on his first research trip to rural India. He reached his village at the beginning of the Monsoon season. Although he took all precautions and vaccinations before leaving for India, he awakens one night with a high fever and diarrhoea. He calls Dr Naim’s residence. Dr Naim’s wife picks up the phone.

[image: ]

[image: ]







	JOHN:	Hello, is Dr Naim (there)?

	NAIM’S WIFE:	No, is (there) something urgent?

	JOHN:	(I) am very sick.(lit. my condition/health is very bad)

	NAIM’S WIFE:	He went to see a patient.

	JOHN:	When will he return?(lit. in how much period of time will he return?)

	NAIM’S WIFE:	I think (he) will come (back) soon. (lit. with my opinion [he] will come soon) Please give me your phone number and address. As soon as (he) returns, (I) will send him (to your place).

	JOHN:	Thanks a lot.





[image: ] shabdāvalī Vocabulary

[image: ]

Notes

Variation

tabīyat can also be spelled with a short i (i.e. tabiyat [image: ]).

Present and past perfective forms

[image: ]

[image: ]

[image: ]

[image: ]

By adding the present forms ([image: ] h[image: ] ‘am’, [image: ] hε ‘is’, [image: ] hε̃ ‘are’ and [image: ] ho ‘are’ (you)) and past forms ([image: ] thā ‘was’, [image: ] the ‘were’, [image: ] thī ‘was’ and [image: ] thī̃ ‘were’) of the verb ‘to be’ to the perfective form, one can get present and past perfective forms, respectively. The present perfect indicates the completed action which has relevance for the present situation and the past perfective shows relevance to the past. That is why the present perfective and past perfective are called ‘recent past’ and ‘remote past’. What is notable is that in the first sentence and the last sentence English will use the simple perfective form but Hindi will use the present and the past perfective, respectively. The past perfect in English is viewed with reference to an event in the past, as in ‘When I was in Agra, he had already come.’

Compound verbs

We have already mentioned compound verbs in Hindi. Observe another example from our dialogue:

[image: ]

Note the two verbs [image: ] ā ‘come’ and [image: ] jā ‘go’ are clustered in the verb phrase. The meaning of the sentence is not merely an accumulative or conjunctive meaning rendered by the verbs. In other words, the sentence does not mean ‘he will come and go’. On the contrary, the action of coming is being described and the verb [image: ] jānā ‘to go’ is only a responsible carrier of the tense information. It also loses its literal meaning and adds some related but new overtone or emphasis to the first verb. In the case of capabilitative construction with [image: ] saknā, the helping verb adds a clear (literal) meaning; however, as you will see below, this is usually not the case with helping verbs such as [image: ] ānā and [image: ] jānā.

You can view compound verbs as people married to each other or romantically in love with one another, with both willing to cooperate to the extent of being dependent on each other in some ways. The compound verb

[image: ]

is composed of two units: (1) the main verb [image: ] ā ‘come’, which is in its stem form and is totally dependent on the second unit, i.e. (2) the helping verb – [image: ] jā ‘go’ – for tense information. In addition to supplying tense information, the other roles played by the helping verb are described below:

[image: ] jānā as a helping verb

As we already know, the literal meaning of jānā [image: ] is ‘to go’. As a helping verb, it refers to the ‘transformation of a state or action, completeness or finality’.

[image: ]

[image: ] denā as a helping verb

The literal meaning of [image: ] denā is ‘to give’. When one gives something, the beneficiary of the action is someone other than the subject. That is exactly what is added to the main verb by the helping verb [image: ] denā, i.e. to do an action for others. In Dialogue 3, the doctor’s wife first asks for John’s address and telephone number. The expression she uses is as follows:

[image: ]

She then says:

[image: ]

The compound verbs [image: ] de denā and [image: ] bhej denā are used to highlight the beneficiary of the actions. The simple corresponding verbs [image: ] denā ‘to give’ and [image: ] bhejnā ‘to send’ are unable to emphasize the beneficiary. In the first sentence, the direct beneficiary of the action is the wife herself and in the second sentence John is the beneficiary of the wife’s action of sending Dr Naim to his house.

[image: ] lenā as a helping verb

The verb [image: ] lenā means ‘to take’. You can now predict its meaning as a helping verb. It conveys ‘doing for oneself’, i.e. for the benefit of the subject. For example, in answer to the request for the telephone number and address, John could have answered as follows:

[image: ]

The compound verb [image: ] likh lenā stresses that Dr Naim’s wife is the direct beneficiary of the action of writing down the address and telephone number.

In the previous dialogue, we saw the other meaning (i.e. partial competence) of [image: ] lenā when used as a helping verb with skill verbs.

[image: ] -te hī ‘as soon as’

The addition of [image: ] -te hī to the verbal stem renders the meaning of ‘as soon as’, as in

[image: ]

[image: ]

The pitfalls:

‘I think’

Compare and contrast the Hindi phrase with its English translation.

[image: ]

The Hindi equivalent is either [image: ] mere xyāl se ‘with my opinion’ or [image: ] mere xyāl mẽ ‘in my opinion’. The Hindi verb [image: ] socnā ‘to think’ is not acceptable in this context, as in the following sentence:

[image: ]

The English verb ‘to think’ is ambiguous: (1) it refers to the process of thinking, as in ‘I will think of something’, and (2) it expresses an opinion, as in ‘I think he is a nice man.’ In the latter sense, it is paraphrased as ‘In my opinion he is a nice man.’ The failure to distinguish between the two types of ‘think’ is the most common source of errors on the part of English learners of Hindi as a second language.

Compound verbs

Failure to understand the shades in meaning conveyed by compound verbs can take a toll on communication. For example, if a student goes to a professor and requests a letter of recommendation, it makes a significant difference whether the student uses

[image: ]

Even though the polite forms are used in all three expressions, the only appropriate choice is the second. The first and last have the potential to offend the professor. The first is polite, but still a command, and the last claims the professor to be the direct beneficiary of the act of writing a letter of recommendation.

Similarly, be gentle and sensitive with the use of obligatives and capabilitatives.

Coping skills

If you are unsure which form to use, compound or simple verb, the best thing you can do is to spell out the beneficiary [image: ] mere liye ‘for me’ with simple verbs. By doing this, you cannot totally eliminate the ill-effects of making a bad choice, but you can reduce the damage considerably.

[image: ]

[image: ] abhyās Exercises

Exercise 1

Underline the appropriate choice of subject in the following sentences and then translate the sentences into English:

[image: ]

[image: ]

Exercise 2

Complete the following sentences by supplying the missing parts of the verb:

[image: ]

Exercise 3

Match the duties given on the left with the professions given on the right:

[image: ]

[image: ]

Exercise 4

Underline the appropriate helping verb(s) in the following sentences:

[image: ]

Exercise 5

Write five sentences about the things you hated but had to do during your childhood. The following sentence can serve as a model for your answers.

[image: ]

Exercise 6 [image: ] (Audio 2:22)

If you have the recording, listen to the recorded passage. After the beep, answer each statement either by saying [image: ] sac (true) or [image: ] jhūTh(false).

Now circle either [image: ] sac (true) or [image: ] jhūTh (false) for each statement.

[image: ]

[image: ]


8  [image: ]

mujhe cheque cash karvāne h[image: ]

I Need to Get Cheques Cashed


By the end of this unit you should be able to:


	understand causatives

	use the present participial forms

	understand more about compound verbs, subjunctives and obligatives

	understand about auxiliary verb deletion with negation

	use conditionals

	highlight contrast

	persuade someone

	advise and caution someone





[image: ]

[image: ]  bātcīt Dialogue 1 [image: ] (Audio 223)

[image: ]  kuch parhez kījiye Be Careful What You Eat

Finally, Dr Naim reaches John Ryder’s house. It is about eleven o’clock at night. Indian doctors still make house calls

[image: ]

[image: ]







	JOHN
	Greetings, Dr Naim.



	DR NAIM
	Greetings, Ryder sir, (we) meet again after several years.



	JOHN
	Yes, after about five years.



	DR NAIM
	Please be seated … OK. First, tell (me), how you are feeling? (lit. how is (your) disposition?)



	JOHN
	As regards my disposition, I am not feeling well; otherwise I would not have bothered you so late at night.



	DR NAIM
	Why talk about trouble. This is my duty. Well, how high is the fever?



	JOHN
	An hour ago when I took my temperature, it was one hundred and two degrees. Now it might be slightly higher.



	DR NAIM:
	Okay, again (let’s) take (your) temperature.



	(Dr Naim takes John’s pulse and temperature)



	DR NAIM
	The fever has increased slightly; (do you) have diarrhoea too?



	JOHN
	Yes, (I) went to the bathroom about seven or eight times in the past two hours.



	DR NAIM
	The last time you ate many samosas and this time?



	JOHN
	In the evening (I) ate some mangoes.



	DR NAIM
	Please take my advice. For about one or two months exercise some caution (lit. do some abstinence). No more samosas and mangoes (lit. samosas and mangoes closed). I (will) give you an injection and (you) take this medicine Two pills every two hours. Then tell me tomorrow morning how you feel. I will wait for your call. Okay. Now get some rest. Goodbye.



	JOHN
	Many many thanks, doctor. Goodbye.
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[image: ]

[image: ]

Notes

‘We Meet Again After Several Years’

Another way of saying ‘we meet again after several years’ in Hindi is something like ‘our meeting took place after several years’.

[image: ]

[image: ]

The Politeness Bug

Note the use of [image: ] tashrīf rakhiye instead of  [image: ] bεThiye ‘please sit’. As in English, when receiving a guest, we will usually say ‘Please have a seat’, or ‘Please be seated’, rather than ‘please sit’. Similarly, it is more polite and much friendlier to use [image: ]  tashrīf rakhiye than  [image: ] bεThiye, particularly if the listener is a Muslim. In English if the verb ‘sit’ is used, it is modified in some form, e.g. ‘Please sit down for a while’; the same is true of the Hindi verb [image: ] bεTh ‘sit’. If it is used, it needs to precede the polite form of the verb [image: ] ā ‘to come’ (e.g. [image: ] āiye, bεThiye ‘Please come (and) sit’) or be followed by a question tag (e.g. [image: ] bεThiye na ‘Please sit down, won’t you?’).

x [image: ] ‘To Wait for x’

The Hindi equivalent of the English ‘I was waiting for you’ turns out to be

[image: ]

The Conditional: Counter-Factive

The Hindi sentence in our dialogue is as follows:

[image: ]

The previous sentence is a part of the ‘if’ clause which is implied.

[image: ]

Note that the simple present form without the auxiliary verb is used in such counter-factive sentences. The ‘if’ clause implies that the condition has not been fulfilled; therefore, the action expressed by the ‘then’ clause did not take place. Consider another example of counter-factives:

[image: ]

Thus, the English verb forms such as ‘had come’ and ‘would have gone’ are translated, not as a past tense form, but with the present imperfective without an auxiliary verb.

Formulaic Expression

The Hindi Expression

[image: ]

is not a question sentence. It is equivalent to the English expressions ‘do not bother’ and ‘do not mention’. Thus, the Hindi question word [image: ] kyā is like ‘not’ in the expression in question. The verb form is always in the simple present rather than in the imperative form as in English.

Negative Particle: [image: ] na

We have already come across [image: ] nah[image: ]  ‘not’. Another Hindi negative particle is [image: ] na, which occurs in constructions such as ‘neither … nor’, counter-factives and polite imperatives. (See the Grammar section for more details.)

The Subjunctive

[image: ]

Since the context is the probable increase in fever, the Hindi verb ‘to be’ is in the subjunctive form. The verb agrees with [image: ] buxār ‘fever’. Although the verb [image: ] ho might appear to be in the simple present tense form, it is not because [image: ] tum is not the subject in the above sentence.

Compound Verb with the Helping Verb: [image: ] jānā

In the expression

[image: ]

the compound verb [image: ] baRh jānā is employed for the reasons explained in the previous unit.

[image: ] meri salāh māniye ‘Accept My Advice’

Hindi paraphrases the English expression ‘Take my advice’ as ‘Accept my advice’.

[image: ]

The substitution of the verb [image: ] lenā ‘take’ produces an odd sentence in Hindi.

[image: ] bātcīt Dialogue 2 [image: ] (Audio 2:25)

[image: ] dillī mẽ gum jānā Lost in Delhi

Philip Rosenberg is lost in downtown Delhi. He knows that somewhere in the vicinity there is an American Express office where he could cash some traveller’s cheques. In fact, he visited that office just two days ago. He does not remember its address either. He inquires from a stranger about its location:

[image: ]

[image: ]






	PHILIP	(There) is an American Express office nearby. Two days ago I went there. But today I cannot find (it).

	STRANGER	Do you know the address?

	PHILIP	I forgot the address.

	STRANGER	I think the American Express office is on the next (i.e. aglī) street. (pointing to the street)

	PHILIP	(Seemingly puzzled) That street is a beautiful one. Why do people call it ‘ugly’?

	STRANGER	‘aglī’ is a Hindi word, not English. In English the meaning of ‘aglī’ is ‘next’.

	PHILIP	(That’s) great!

	(Philip goes to the cashier’s window at the American Express office) PHILIP: I need to get some traveller’s cheques cashed.

	CASHIER	In which currency are they?

	PHILIP	In American dollars. What is the exchange rate?

	CASHIER	One American dollar to forty rupees. (Philip signs the cheques and the cashier gives him the equivalent amount in rupees.)

	CASHIER	A total of two hundred dollars. Here are your eight thousand rupees. Please count it (for your own sake).

	PHILIP	That’s fine (lit. they are fine). Thanks.
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[image: ]

[image: ]

Notes

[image: ] milnā ‘I Cannot Find it’

In the preceding units we came across three important usages of the verb [image: ] milnā – namely ‘to meet’, ‘to run into’ and ‘to be available’. Now observe another use of this verb in the following sentence from the dialogue. Also, note its word-for-word translation.

[image: ]

When the verb [image: ] milnā is used to express the meaning ‘find’, it takes the experiencer subject. If we insert the implied subject in the above sentence, the form of the Hindi subject will not be the nominative [image: ] m[image: ], but the experiential subject [image: ] mujhko or [image: ] mujhe.

[image: ]

Note that the verb does not agree with the subject. Instead it agrees with an object, which is [image: ] daftar ‘office’ in the above sentence. The gender of [image: ] daftar is masculine. Did you notice the missing element of the verb phrase?

Negation and Auxiliary Verb Deletion

Notice the missing element of the verb in the above sentence.

[image: ]

The auxiliary verb [image: ] hε can be optionally deleted in negative sentences. Only the auxiliary verbs of the simple present and present progressive tenses are subject to this optional deletion. Note some examples:

[image: ]

Causative Verbs

We came across the following related verbs in our earlier dialogues. Note the slight change in form and meaning.

[image: ]

You might already have observed the same base stem in the three verb forms. For the time being, we will omit the more intricate details of verb forms – such as the presence of the two verbs of [image: ] karnā but three forms of the other two verbs – and proceed to the fundamental points. At first glance it becomes clear that the verb forms in columns two and three share the verb stem in column one, adding either the suffix [image: ] ā or [image: ] vā as in

[image: ]

The two suffixes [image: ] -ā and [image: ] -vā form the causative verbs. The meaning they express can be translated as follows: [image: ] -ā expresses ‘make someone do something’, whereas [image: ] -vā means ‘have x make y do something’. The English verb ‘teach’ is a causative verb in Hindi, but in most cases the causative verbs cannot be translated into English that easily. Note the following examples:

[image: ]

Notice that the causative verbs with [image: ] -vā always have an indirect agent (e.g. [image: ] Ram se ‘by Ram’).

Did you notice the use of the causative verb in our dialogue? The following sentence contains a causative verb.

[image: ]

In this sentence the indirect agent (by someone) is implied because of the causative verb with the suffix [image: ] -vā.

[image: ] lenā as a helping verb

When the cashier hands over the rupees to Philip, he says






	[image: ]

	[image: ]



	gin

	lījiye



	count

	take-imp.




	Please (you) count (for your own benefit).




Had he used the simple verb form instead of the compound verb (i.e. [image: ] giniye), the beneficiary of the action of counting would have remained unspecified. The helping verb [image: ] le indicates the subject as the beneficiary.

[image: ] paRhne kā abhyās 1 Reading practice 1 [image: ] (Audio 2:27)

[image: ] ek lok-kathā A Folk Tale

[image: ]

[image: ]


	In a (lit. one) village, a thief ran away (i.e. escaped) from jail.

	A policeman ran to catch him. (lit. ran for catching)

	In the meanwhile the villagers caught the escaping (lit. running) thief.

	The policeman was screaming very loudly, ‘catch (him), do not let (him) go’.

	As soon as the villagers heard this, they left the thief.

	When the policeman reached the villagers (lit. reached near the villagers)

	he became very angry.

	Angrily (lit. in anger) he asked the villagers (lit. asked from the villagers)

	‘Why did you leave the thief ?’ (i.e. why did you let the thief go?)

	The villagers answered.

	You yourself said, ‘Don’t catch (him); let (him) go.’
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[image: ]

[image: ]

Pronunciation

Compare the pronunciation of the stem [image: ] pakaR ‘catch’ in the following three verbal forms. Note the presence of the stem-final vowel [image: ] a in the first two forms and its absence in the third form, which is written as [image: ] pakaRo but is pronounced as [image: ] pakRo. For further details about when the vowel [image: ] a is retained and under what conditions it is dropped, see Script Unit 4 in this book.

[image: ]

Notes

Present participle

In the third line we came across the expression

[image: ]

The phrase bhāgte cor ko [image: ] is in the oblique form of the simple present participial phrase.

[image: ]

The composition of the first element is as follows:

[image: ]

You have probably guessed by now that this is the same form that we came across in the formation of the simple present tense. The only difference is that the auxiliary verb is absent.

The second element is the same form as the simple past tense form of the verb [image: ] honā. Recall the forms [image: ] huā, [image: ] hue, [image: ] huī and [image: ] hu[image: ] . The last form (i.e. the feminine plural [image: ] hu[image: ] ) does not appear in the participial construction. Why? The reason is clarified by the explanation that this element is optional and it acts as an adjective. So it can easily be omitted in conversation. That is the case in our story.

Now compare the participial form with the present tense verb form.

[image: ]

In the present participial form the verb form ceases to function like a real verb and begins to behave like an adjective. Therefore, the verbal adjectives which are drawn from the simple present tense are called ‘present participles’. In other words, they are like adjectives ending in [image: ] -ā (i.e. participial adjective), the only difference being that they are derived from verbs.

Like the adjectives ending in [image: ] -ā, these agree in number or gender with the following noun. For example:

[image: ]

The main function of the present participial clause is to denote ‘action in progress’.

Note that, like adjectives, present participles do not have any inherent tense reference to time, as is clear from the English translation. The tense is usually supplied by the main verb form in the sentence. If in the third line the verb ‘caught’ is changed to the present or the future tense, the tense reference of the participial form ‘running’ will change to the present or the future correspondingly. That is why the alternative English translation of [image: ] bhāgtā cor contains three possible tense references.

Ambiguity and Pausing

[image: ]

The translation of the verb phrase [image: ] jāne do is ‘to allow to go’ or ‘to let go’. The familiar imperative form of the verb [image: ] pakaRnā is [image: ] pakRo, which means ‘catch’. Depending upon the pause, the meaning changes. The pause is indicated by the comma.

[image: ]

But the pause is immediately after [image: ] pakRo; then the negative particle [image: ] mat negates the second verb, as in

[image: ]

The Negative Particle [image: ] Mat

We encountered two negative particles – [image: ] nah[image: ]  and [image: ] na – in the earlier conversation. The third negative marker [image: ] mat is primarily restricted to familiar and non-honorific imperatives. In prohibitives, the use of [image: ] mat is particularly noteworthy.

Word Order and Contrastive Negation

We mentioned earlier that the negative particle is usually placed before the verb. So usually the Hindi equivalent of the English ‘Do not catch’ is






	[image: ]

	[image: ]



	mat

	pakRo



	not

	catch-imperative (familiar)




	Don’t catch.




However, the contrastive function is highlighted by the placement of the negative particle in the postverbal position (i.e. after the verb). This is the reason that [image: ] mat is placed after [image: ] pakRo in the expression

[image: ]

The other reading, ‘Catch, do not let (him) go,’ has conjunctive rather than contrastive force. Therefore the negative particle appears in its normal preverbal position.

[image: ] paRhne kā abhyās 2 Reading Practice 2

[image: ] gānā Song

Here is a sample of the opening lines of an old Hindi romantic song. In the song, the lover is imploring his beloved never to forget him. However, the approach is an indirect one (remember the politeness bug!). Therefore, rather than asking directly not to forget him, he says:

[image: ]

These nights, this weather, this laughter and making (each other) laugh,

(You may) forget me, but never make them forget.

[image: ] shabdāvalī Vocabulary

[image: ]

[image: ]

[image: ]

[image: ] abhyās Exercises

Exercise 1

Match the words or phrases given in the following three columns to make appropriate Hindi sentences.

[image: ]

Exercise 2

Circle the approprate form of the verb in each of the following sentences:

[image: ]

Exercise 3

Which job description matches the job?

[image: ]

Exercise 4

Ram and Shyam are brothers. Ram believes in self-help and does everything on his own. Shyam, on the other hand, gets someone to do his work. Write about Shyam according to the model given below:

[image: ]

[image: ]

Exercise 5

Fill out the appropriate present participial form according to the model given below:

[image: ]

Exercise 6

Pac-Man has attacked the following text and, some elements have been chewed up. Your task is to supply the postpositions or the missing parts of the verb in those places where Pac-Man has left three bullets behind.

[image: ]

m[image: ] railway station par apne dost • • • intzār kar rahā thā. thoRī der bād gāRī āyī aur merā dost gāRī se utrā. ham bahut xush ho kar mile. is bār p[image: ]c s[image: ]l ke bād hamārī mulākāt • • •. thoRī der bād m[image: ]ne kahā, ‘is bār bahut der ke bād yah[image: ] āye ho.’ usne javāb • • •, ‘acchī bāt thī ki agar gāRī der se na • • •, to m[image: ] āj bhī na • • •.









9  [image: ]

‘fortune cookies’ mẽ kyā likhā hε?

What’s Written in the Fortune Cookie?


By the end of this unit you should be able to:


	use past participials

	understand how to say ‘no’ in socially sensitive situations

	use the participial forms as adverbials

	use the construction ‘neither … nor’

	understand hidden assumptions

	form purpose clauses

	learn more about Indian and Chinese food (particularly curries).

	use the passive construction

	understand more on reduplication

	use idiomatic expressions




[image: ]

[image: ] paRhne kā abhyās 1
Reading Practice 1 [image: ] (Audio 2:28)

[image: ] jaldī pεsā āne vālā hε
Money Will Come Soon

[image: ]
Scene: Chinese Restaurant in the US

[image: ]


	One day two friends went to eat in a Chinese restaurant.

	After eating (i.e. after they had finished eating), the waiter brought (them) fortune cookies.

	(They) both opened their fortune cookie(s) and read about their fortune(s).

	Then one friend asked the other, ‘What is written on the paper?’

	(It) is written – ‘Money is about to come soon.’

	This is a matter of great happiness.

	Did (you) buy a lottery ticket?
	No, but yesterday, I bought life-insurance. (lit. I have caused the life insurance to be done)


[image: ] shabdāvalī Vocabulary

[image: ]

Notes

Cultural

Chinese food in India has a distinct Indian (spicy) taste and is very popular. However, Chinese restaurants in India don’t usually offer fortune cookies.

Purpose Clauses and Deletion

In the last chapter, we came across the following expression:

[image: ]

Now compare this Hindi expression with the opening line:

[image: ]

You must have observed by now that the underlined infinitive phrases in English, such as ‘to catch’ and ‘to eat’, are not translated as plain infinitives like [image: ] pakaRnā and [image: ] khānā. The plain (simple) infinite phrase will yield an ungrammatical sentence in Hindi. As is clear from the Hindi expression [image: ] pakaRne ke liye ‘to catch’, the Hindi equivalent of the English purpose clause ‘to catch’ is paraphrased as ‘in order to catch’, and therefore the postposition [image: ] ke liye ‘for, in order to’ follows the infinitive phrase [image: ] pakaRnā. Recall the peer pressure influence of the postposition on the noun that makes the noun oblique and, thus, [image: ] pakaRnā changes to [image: ] pakaRne. The postposition can be described as the ghost postposition – [image: ] ke liye.

What determines the retention or deletion of the postposition in purpose clauses such as those discussed here? The answer lies in the main verb of each sentence, i.e. [image: ] dauRā ‘ran’ and [image: ] gaye ‘went’. If the main verb is a motion verb, it is possible optionally to drop the postposition as [image: ] khāne. Similarly, it is possible to drop [image: ] ke liye in the first sentence:

[image: ]

If we replace the main verb in the above sentence with a stative (non-motion) verb, the postposition must be retained, as in

[image: ]

The deletion of the postposition is ungrammatical; therefore, the following sentence is unacceptable:

[image: ]

Reduplication and Distributive Meaning

In Unit 4, we demonstrated that repetition expresses intensity. In sentence 3 the feminine form of the reflexive pronoun [image: ] apnā is repeated:

[image: ]

[image: ] apnī is repeated to convey that both opened their respective cookies.

Past Participle (Expressing States): Adjectival and Adverbial Use

In Unit 8 we introduced present participles. Compare the phrase [image: ] bhāgte cor ko ‘the running thief’ with [image: ] bhāge cor ko. The latter form is called the past participial form and can be translated into English as ‘the escaped thief’.

Now compare the present forms with their corresponding past participial forms, and the difference in meaning rendered by the two forms:








	Present participle

	Past participle



	[image: ] bhāgtā cor the running thief

	[image: ] bhāgā cor the escaped thief



	[image: ] boltī laRkī the speaking girl

	[image: ] bolī bāt the spoken matter



	[image: ] likhte laRke the writing boys (boys who are/were/will be writing)

	[image: ] likhe shabda the written words




Note the composition of the past participial form:

[image: ]

[image: ]

You have probably guessed by now that the past participle is the same form that we came across in the simple past tense formation. The only difference is that the feminine singular form is used for both singular and plural forms.

The second element (optional) remains the same in both the present and past participial forms, i.e. [image: ] huā, [image: ] hue and [image: ] huī.

As stated earlier, in the participle the verb form ceases to function like a real verb and begins to behave like an adjective, so the verbal adjectives which are drawn from the simple past tense are called ‘past participles’. In other words, they are like adjectives ending in [image: ] ā with the difference being that they are derived from verbs.

Like the adjectives ending in [image: ] ā, they agree in number or gender with the following noun. Note the gender number agreement in the above examples.

Unlike the present participle which denotes ‘action in progress’, the past participle indicates a state.

Note the difference in meaning between the present participle and its corresponding past participial form:

[image: ]

The present participial form [image: ] sotī indicates the dozing off stage prior to sound sleep whereas the corresponding past participle indicates the state of sound sleep.

Adverbials

So far we have discussed the adjectival use of participles. Participial forms when placed before a verb mark adverbial usage. Note the translation of the quoted sentence given in sentence 4 of the reading passage.

[image: ]

Superficially it appears as if [image: ] likhā hε is the present perfect form of the verb [image: ] likh, which should be translated as ‘has written’, but this is not the case. The main verb is [image: ] hε, while [image: ] likhā is the past participial form used as an adverb without the optional element [image: ] huā. In short,

[image: ]

Since the main verb is [image: ] hε and [image: ] likhā is the past participle, the translation is ‘is written’ rather than ‘has written’. The insertion of the optional element disambiguates it from the present perfect form of the verb [image: ] likh. In passing, it should be mentioned that the verb phrase in sentence 7 of the passage [image: ] xarīdī hε is a real present perfect form of the verb [image: ] xarīd ‘buy’; therefore, its literal translation is ‘has bought’.

[image: ] bātcīt Dialogue 1 [image: ] (Audio 2:29)

[image: ] merā peT bhar gayā hε I am full

Bill Hassett and his wife, who are visiting India for the first time, are invited to dinner by Bill’s Indian partner. Bill’s partner’s wife, Jyotsna Singh, asks her guests about the type of food they would prefer. Bill suggests to his wife ‘Honey, as is said in English: “Spice up your life.” Why don’t we both spice up our lives in the literal sense and try some spicy food?’ So, with the intention of enjoying spicy food, he tells Jyotsna Singh:

[image: ]

[image: ]






	BILL	So far, in India, we have not eaten curry.

	JYOTSNA	Do you like spicy food or curry?

	BILL	What is the difference between the two?

	JYOTSNA	In America, curry is the name of a dish but this is not the case in India.

	BILL	In our place (i.e. in America) curry is (called) a spicy Indian dish.

	JYOTSNA	In India, curry is not always spicy nor is curry powder usually sold (commercially). Curry is usually liquified and (it) is made of meat, vegetables, fish or fruit.

	BILL	Wow! Curry without spices. This we have (lit. had) never heard of (before).

	JYOTSNA	So, which curry do you like?

	BILL	(This is like) earth and heaven’s joy combined. (Now) I have came to know about curry and will get an opportunity to taste a genuine curry. Well, we very much like the very spicy meat curry.



(They laugh at the unexpected turn of the conversation; the proverb has added a lighter touch to the conversation and they continue to talk …)






	JYOTSNA	Hey, would you (like to) continue to talk or eat some (more) snacks?



(Even after Bill has eaten a couple of snacks, and he is full, she insists on giving him more. Bill puts his hands over his plate.)






	BILL	Enough. (I) won’t be able to eat more.

	BILL	Enough, absolutely no more, otherwise I will get sick.



[image: ] shabdāvalī Vocabulary

[image: ]

[image: ]

Pronunciation

The English word ‘curry’ is a derivative of the Hindi word [image: ] kaRhī. Note the presence of the retroflex [image: ] Rh in the Hindi word.

Notes

Eating Etiquette: How to Say ‘No’

Indians are very hospitable. One of the expressions of their hospitality is to insist on giving more food to their guests. This results in one of the most embarrassing situations that guests can encounter. In addition to the linguistic strategies given in the dialogue, here are some other important expressions to refuse food. Don’t keep on eating more!

[image: ]

Curry Powder/Curry

In the authentic Indian tradition, the English word ‘curry’ simply does not exist. It is part of the vocabulary of English-educated bilinguals. The Hindi word [image: ] kaRhi is restricted to a vegetarian curry which is made out from chick-pea flour. The chances are Hindi speakers will not use the term ‘curry’ to refer to the dishes mentioned in the dialogue, so, do not be surprised if this term is not understood in the native Indian context. Indians will express this concept by specifying the degree of spiciness and by qualifying a dish with words such as [image: ] tarī vālī sabzī or [image: ] tarī vālā mās/goshta. Curry is actually a blend of ground herbs and spices adapted by British settlers in India from the traditional spice mixtures of Indian cuisine. The basic ingredients of commercial curry powder are turmeric (which imparts the characteristic yellow colour), cumin, coriander, and cayenne pepper. Curry powder is primarily targeted at foreign consumption. English ‘curry’ is said to be derived from Tamil ‘kari’.

Focus and Word Order

The normal word order of the opening sentence of the above dialogue is as follows:

[image: ]

The two elements of the above sentence – time adverb and object – are placed in the sentence in the initial position as they are being singled out for emphasis.

[image: ]

‘Neither … nor’ [image: ] … [image: ] na … na and Emphatic Particles

Note the use of the emphatic particles with [image: ] … [image: ] na … na ‘neither … nor’. Also, observe the placement of the phrase [image: ] hindūstān mẽ in the ‘neither … nor’ clause:

[image: ]

[image: ]

The emphatic particles [image: ] to and [image: ] hī are more intimately tied to curry and curry powder, respectively, as shown:

[image: ]

The movement of the emphatic particles from their original position after the negative particle [image: ] na renders the emphatic counterpart of the normal [image: ] … [image: ] na … na ‘neither … nor’ construction.

Past Participle: Adverbial

The verb [image: ] hotī hε is the generic construction explained in Unit 4. Can you find the past participle in the following sentence?

[image: ]

Yes,[image: ] banī is the past participial form of the verb [image: ] bannā ‘to be made.’ It can be followed by the optional element [image: ] huī. However, in the following sentence

[image: ]

[image: ] sunā is not a past participle. In combination with the auxiliary [image: ] thā, it renders the past perfect form of the verb [image: ] sunnā ‘to hear/listen to’.

Compound Verbs with [image: ] jānā ‘to Go’

As explained in Unit 7, the helping verb [image: ] jānā expresses ‘transformation’ and/or ‘finality or completeness’. Both semantic shades are reflected in the following conjunct sentence:

[image: ]

The verbs [image: ] patā lagnā ‘to come to know’ and milnā [image: ] ‘to get’ are subjected to the compound verb construction, and the helping verb [image: ] jānā ‘to go’ loses its literal meaning.

The ‘Opportunity to …’ x [image: ] x kā maukā milnā

Note the word-for-word translation of the English expression, ‘we will get the chance to taste the genuine curry’.

[image: ]

The expression ‘to get the opportunity to do x’ requires the experiential subject; therefore, the subject [image: ] ham ‘we’ is followed by the postposition [image: ] ko. Since the Hindi verb never agrees with the subject that is followed by a postposition, the verb in the above sentence agrees with [image: ] maukā ‘opportunity’, which is masculine singular. Also, the genitive [image: ] kā agrees with [image: ] maukā.

[image: ] bātcīt Dialogue 2 [image: ] (Audio 2:30)

[image: ]  āg! āg! ‘Fire! Fire!’

The next week, Mr and Mrs Bill Hassett come to the Singhs’ residence for dinner. They converse with each other on a wide variety of subjects. Finally, the delicious smell of the food begins to overpower their conversation. In the meanwhile, the hostess announces that the dinner is served.

[image: ]

[image: ]

[image: ]  shabdāvalī Vocabulary

[image: ]

[image: ]

Pronunciation

Words such as xatrā and itnā are written as [image: ] xatarā and [image: ] itanā, respectively. The omitted vowel of [image: ] xatrā surfaces in [image: ] xatarnāk.

Notes

Ambiguity

The following expression from the opening line of Dialogue 2 is ambiguous:

[image: ]

In other words, [image: ] aur can be interpreted either as a conjunction marker or as a modifier of [image: ] intazār.

Passive Construction

The English expression ‘Let’s begin eating’ is paraphrased as ‘Eating should be done.’

[image: ]

The verb phrase is in the passive subjunctive form. The passive construction in Hindi takes a compound verb construction in the sense that it involves a main verb and the helping verb. The only difference is that the main verb, rather than being in a stem form, is in the past form.

[image: ]

[image: ]

In other words, the passive is formed by using the main verb in the past form. The helping verb is always [image: ] jānā ‘to go’, which undergoes tense conjugation like any other helping verb in a compound verb construction.

Like English passive subjects, which are appended with ‘by’, Hindi passive subjects are attached to the postposition [image: ] se ‘from, by’. Here is the list of pronominal forms with the postposition [image: ] se:

[image: ]

Since the passive subject is always followed by the postposition [image: ] se, the passive verb can never agree with it; instead it agrees with the object, as in

[image: ]

If the feminine object [image: ] kitāb ‘book’ is replaced by the masculine object [image: ] xat ‘letter’, the passive verb form will be in the masculine singular form.

[image: ]

One important difference between Hindi and English is that both transitive and intransitive verbs can be passivized in Hindi, while only transitive verbs can be passivized in English. See the Grammar section for more details.

Omitted Subject

[image: ]

The omitted subject of the first clause is experiential while it is simple nominative in the second clause.

[image: ]

The Past Participle and the Passive Construction

You must have discovered by now that there is no neat correspondence between the English and Hindi passives. The English passive construction can be paraphrased in one of the following three ways. First, those instances where English and Hindi both use the passive construction to express the target idea. For example, English expressions such as ‘it is said’ and ‘it is heard’ are translated by means of the Hindi passive, as in:

[image: ]

As mentioned in Unit 2, Hindi is a ‘pro-drop’ language and the English dummy ‘it’ is not translated.

Second, English passives are sometimes translated as past participial forms in Hindi. Consider sentence 4 in Reading practice 1 at the start of this chapter:

[image: ]

Compare the English sentence with its corresponding Hindi sentence. The Hindi sentence does not use the passive construction. Instead, the past participial form of the verb [image: ] likhnā is used in the corresponding Hindi sentence.

Third, Hindi intransitive verbs are translated as passive in English.

[image: ]

Since English does not have intransitive verbs corresponding to those in Hindi, the Hindi intransitive verbs are best translated by means of the English passive. For example, a common billboard sight in India is

[image: ]

Notice that the English meaning does not correspond to the Hindi structure. In Hindi, the intransitive verb [image: ] biknā is conjugated in the simple present tense form. Thus, the Hindi sentence is in its active form, as opposed to the passive form in English.

Negation and Auxiliary Deletion

The present auxiliary verb is dropped with negative sentences in the following two sentences:

[image: ]

and

[image: ]

[image: ]

[image: ] abhyās Exercises

[image: ]

Exercise 1

Match the places with the purpose for which people visit them. Then complete the sentence according to the model presented below:

[image: ]

Do not attempt to translate the English place names into Hindi.

[image: ]

[image: ]

Exercise 2

Change the present participial phrase into its corresponding past participial form in the following sentences:

[image: ]

Exercise 3

Which participial forms modify/match the noun.

[image: ]

Exercise 4

Change the following sentences into their corresponding passive form:

[image: ]

Exercise 5

Underline the appropriate form of the subject, verb etc. given within the brackets in the following sentences:

[image: ]


10  [image: ]

bhāratiya tyauhāra

Indian Festivals


By the end of this unit you should be able to:


	use various types of relative clauses

	use complex sentences

	understand more about Hindi passives

	get cultural information about the festivals of India

	distinguish between scholarly and formal Sanskritized style and informal Persianized style





[image: ]

[image: ]    (Audio 2:32)

In this unit we will describe some Indian festivals and other symbols which underlie the colourful mosaic of the culture and spirit of India. You will notice a slight shift in the style, which is more Sanskritized now. This style is preferred in formal, literary, scholarly and cultural endeavours. The Persianized style is preferred in informal and conversational situations.

[image: ]  paRhne kā abhyās 1 Reading Practice 1

[image: ]  Dīvālī The festival of lights

[image: ]

[image: ]


	The word ‘dīvāli’ originated (lit. came from = originate)the Sanskrit word ‘dī;pāvalī’.

	The meaning of ‘dīpāvalī’ or ‘dīvālī’ is ‘a row of lamps.’

	This is the most famous festival of India.

	Divali comes in the month of October or November.

	This festival is a symbol of the victory of ‘good’ over ‘evil’, and ‘light’ over ‘darkness’.

	This (festival) is celebrated in the glory (lit. happiness) of King Rama’s victory over the demon (king) Ravana.

	(It) is said that when, after fourteen years of exile and obtaining victory over Ravana, King Rama was returning to his kingdom, Ayodhya, then every house lit lamps in happiness (at his return).

	Therefore, on Divali night until today, lamps are lit in every house.

	You can call this festival ‘the Christmas of India’. This festival is also celebrated in many countries outside India – Singapore, Nepal, Trinidad, Fiji, etc.

	On Divali night, people light firecrackers and fireworks; and the goddess Lakshmi is worshipped (lit. the worship of Lakshmi happens/occurs).

	(Just) as not only Christians celebrate Christmas, (similarly) Divali is not the festival of Hindus alone. Nowadays people of almost every religion celebrate Divali.



[image: ]  shabdāvalī Vocabulary

[image: ]

[image: ]

Pronunciation

With the exception of [image: ] caudā, all the words enclosed in angle brackets < > are written with the word-final vowel [image: ] a. However, in colloquial pronunciation, the final [image: ] a is dropped. Since the above passage is written in high and formal style, the use of the word-final [image: ] a is indicated.

The numeral caudā ‘fourteen’ is written [image: ] caudah.

Notes

Sanskritized vs Perso-Arabic style

Style differences in Hindi primarily involve vocabulary. High or formal literary style is often equated with borrowing from Sanskrit, and colloquial style usually borrows from Arabic and Persian. The simple substitution of the Perso-Arabic words for the corresponding Sanskrit words will yield the informal colloquial style of Hindi.

[image: ]

Agentless Passives

The Hindi equivalent of the English sentence ‘this festival is celebrated’ is:

[image: ]

Hindi tends to omit the passive subject. The opening clause of sentence 7 of Reading practice 1 further exemplifies this point. Notice the omission of the passive subject (‘by x’) in the following paragraph:

[image: ]

Generic passive subjects, such as ‘by people’, are understood in these sentences.

Relative Clauses

The relative clause relates two clauses. The relative clause contains a relative pronoun which begins with the sound j- in Hindi, while in English a relative pronoun begins with the wh- word. For example, the English sentence ‘The people who live in India celebrate Divali’ is paraphrased as ‘which/who people live in India, those people celebrate Divali’. So, the Hindi sentence would be

[image: ]

The [image: ] jo- clause is called the relative clause and is linked to the correlative clause. The second repeated noun ([image: ] log ‘people’) can be dropped, and the final result is as follows:

[image: ]

The list of relative and correlative pronouns is given below:

[image: ]

The correlative pronouns are the same as the third person pronouns. Observe one more example of Hindi relative clauses:

[image: ]

Other types of relative clause found in Hindi and their markers are as follows:

[image: ]

The relative clauses of kind and quantity behave like ‘green’ types of adjective which agree with their following noun in number and gender.

The instance of a time relative clause can be found in sentence 7 of the Reading practice at the beginning of this unit:

[image: ]

Sentence 11 exemplifies the manner relative clause:

[image: ]

[image: ]    paRhne kā abhyās 2 Reading Practice 2  [image: ]  (Audio 2:34)

[image: ] holī ek aur raŋ ga-biraŋgā tyauhār Holi, the Festival of Colours

[image: ]


	Holi is another colourful festival of India.

	It falls during spring (lit. it comes during the spring season).

	At this time after the harvest (lit. cutting)of the crop, every house is full of grain (lit. in every house, a lot of grain comes).

	Therefore, this festival brings the message of prosperity.

	On this day people throw colour on each other with great enthusiasm.

	The children throw coloured water with a water-gun while the elders play with dry colour, which is called ‘gulāl’.

	Although on this day all kinds of colours are used, (the) red (colour) is the favourite because it is the symbol of ‘love’.

	On the day of Holi generally (there) is a carnival-like atmosphere in India. This (festival) is celebrated with great joy (lit. pomp and show) in Brindavan where Lord Krishna was brought up.

	(There) are several stories prevalent about Holi which emphasize the purification of the mind.

	On this day people embrace each other with great joy and, forgetting enmity (lit. and having forgotten enmity) (they) make even the enemy (their) friend.
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[image: ]

[image: ]

[image: ] paRhne kā abhyās 3 Reading practice 3 [image: ] (Audio 2:35)

[image: ] Rakshābandhan or rākhī;

‘The Festival of Love and Protection’

[image: ]

[image: ]


	Rakshabandan’s other name is Rakhi.

	This (festival) reminds (us) of the unbreakable love between brother and sister.

	On this day every sister ties (bracelets of) golden thread (on) her brother (’s wrist).

	The meaning of this thread is that the brother vows to his sister that he will defend and always protect her.

	Even foreign brothers have been fulfilling this vow since the olden times.

	In the sixteenth century the Sultan of Gujarat attacked Chittaur.

	The queen of Chittaur, Karnavati sent Rakhi to the Mogul king of Delhi before her defeat.

	By the time Humayun reached Chittaur to save his (now) adopted sister, the queen Karnavati had immolated herself.

	Still Humayun defeated the Sultan of Gujarat and made the son of the queen Karnavati the heir of the kingdom, who (had been) sent secretly out of Chittaur at the time of battle (with the Sultan of Gujarat).
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[image: ]

[image: ]

Cultural Note

[image: ]  Gift-Giving and Politeness

Gift-giving is a special art in India which requires linguistic finesse. Most Indians don’t open their gifts in the presence of their guests. Don’t come to a premature judgement about this behavior. They express their gratitude indirectly using expressions such as:

[image: ]

Or

[image: ]

Your answer should be:

[image: ]

You, as a guest, can use the following expression while offering the gift:

[image: ]

However, nowadays educated Indians are familiar with Western culture and both open gifts in the presence of their guests and openly express their gratitude.

[image: ]

Observation Exercise

[image: ]  bhārtī;ya swāstika  ‘The Indian Swastika’

Speaking of festivals, perhaps I should point out that one should not be frightened or draw the wrong conclusions if one sees a swastika sign on the occasion of a festivity, or even posted permanently on shops or products. In India, particularly among the Hindus, Buddhists and Jains, the symbol is an integrated aspect of spiritual, social and commercial life. The Nazis’ symbol was borrowed from India and was twisted in meaning. The original Indian swastika is the symbol of universal prosperity and the well-being of humanity. The original Indian swastika is shown below.

[image: ]

You will have noticed that in the Indian swastika, the four lines point to the four directions and there is a point of cross-section in the middle. This cross-section point symbolizes an individual. The symbol states: ‘Wherever I am there should be prosperity around me in all four directions.’ Thus, this symbol is created and recreated in the spirit of world peace and prosperity in India every day. Never lose sight of its intrinsic symbolic meaning. If the word ‘swastika’ still creates shock waves in the West, then imagine the resentment of Indians whose most spiritual and auspicious symbol has been deformed in the West, to the extent that they feel totally betrayed. In short, the Indian swastika is not twisted but is straight. Furthermore, it is usually accompanied by an expression beginning with [image: ] shubha, which means ‘auspicious’.

[image: ]

[image: ]  abhyās  Exercises

Exercise 1

Match the passive statements given in the right-hand column with the three festivals given on the left:

[image: ]

Exercise 2

Translate into English the sentences given in the right-hand column in Exercise 1.

Exercise 3

Read the following relative clause statements and then identify the festival associated with each statement:

[image: ]


[image: ]

mūl vyākaraNa

Reference Grammar

Nouns

Nouns are inflected for gender, number and case.

Gender

There are two genders in Hindi, masculine and feminine. The gender system is partly semantically based and partly phonologically based. The rule of thumb is that inflected nouns ending in [image: ] -ā are usually assigned masculine gender whereas the nouns ending in [image: ] -ī are feminine. The semantic criterion (logical sex) takes precedence over the phonological criterion. Overall, the gender is unpredictable. [image: ] rāstā ‘path’ is masculine but [image: ] rāh ‘path’ is feminine. [image: ] dāRhī ‘beard’ is feminine and so is [image: ] senā ‘army’. Although [image: ] ādmī ends in [image: ] -ī, it is masculine, and [image: ] mātā ends in [image: ] -ā but is feminine. The class of masculine nouns which do not end in [image: ] -ā and the feminine nouns which do not end in [image: ] -ī are affectionately called ‘nerd’ nouns.

People of the male sex take masculine gender while those of the female sex are assigned feminine gender. Therefore, nouns such as [image: ] laRkā ‘boy’ and [image: ] ādmī ‘man’ are masculine whereas [image: ] laRkī ‘girl’ and [image: ] aurat ‘woman’ are feminine. The same is true of some non-human animate nouns. Nouns such as [image: ] kuttā ‘dog’, [image: ] ghoRā ‘horse’, [image: ] bandar ‘monkey’ and [image: ] bεl ‘ox’ are masculine and [image: ] kutiyā ‘bitch’, [image: ] ghoRī ‘mare’, [image: ] bandarī ‘female monkey’ and [image: ] gāy ‘cow’ are feminine.

Nouns denoting professions are usually masculine, as [image: ] bhaŋgī ‘sweeper’.

Some animate nouns (species of animals, birds, insects, etc.) exhibit unigender properties in the sense that they are either masculine or feminine. For example, [image: ] macchar ‘mosquito’, [image: ] kīRā ‘insect’, [image: ] cītā ‘leopard’ and [image: ] ullū ‘owl’ are masculine in gender, and nouns such as [image: ] ciRiyā ‘bird’, [image: ] koyal ‘cuckoo’, [image: ] titlī ‘butterfly’, [image: ] makkhī ‘fly’ and [image: ] machlī ‘fish’ are feminine. To specify the sex of animate nouns, words such as [image: ] nar ‘male’ and [image: ] mādā ‘female’ are prefixed to create compound nouns such as [image: ] mādā-macchar ‘female-mosquito’ and [image: ] nar-ciRiyā ‘male-bird’.

In the case of inanimate nouns, land, abstract, collective and material nouns gender is partly determined by form and partly by semantics. On many occasions both criteria fail to predict the gender. The names of the following classes of nouns are usually masculine:


trees – [image: ] pīpal (the name of a tree), [image: ] sāgvān ‘teak’, [image: ] devdār ‘cedar’, [image: ] cīR ‘pine’, [image: ] ām ‘mango’ (however, [image: ] imlī ‘tamarind’ is feminine);

minerals and jewels – [image: ] lāl ‘ruby’, [image: ] sonā ‘gold’, [image: ] koyalā ‘coal, [image: ] hīrā ‘diamond’ (however, [image: ] c[image: ]dī ‘silver’ is feminine);

liquids – [image: ] tel ‘oil’, [image: ] dūdh ‘milk’, [image: ] pānī ‘water’ (however, [image: ] sharāb ‘wine/liquor’ is feminine);

crops – [image: ] dhān ‘rice’, [image: ] bājrā ‘millet’, [image: ] maTar ‘pea’;

mountains and oceans – [image: ] himālaya ‘Himalayas’, [image: ] hindmahāsāgar ‘Indian Ocean’;

countries – [image: ] hindustān ‘India’, [image: ] pākistān ‘Pakistan’, [image: ] amrīkā ‘America’;

Gods, demons, and heavenly bodies – [image: ] brahmā ‘Brahma’, [image: ] sūraj ‘sun’;

days and months (Native calendar) – [image: ] somvār ‘Monday’, [image: ] vaisākh ‘Vaisakh’;

body parts – [image: ] sir ‘head’, [image: ] kān ‘ear’, [image: ] hāth ‘hand’ (however, [image: ] [image: ]kh ‘eye’, [image: ] zabān ‘tongue’ are feminine); and

abstract nouns – [image: ] prem ‘love’, [image: ] gussā ‘anger’, [image: ] sukh ‘comfort’ (however, some abstract nouns, including a synonym of [image: ] prem ‘love’, i.e. [image: ] mohabbat, are feminine).



Number

Like English, Hindi has two ways of indicating numbers: singular and plural. However, there are some differences between the Hindi  and the English way of looking at the singularity or pluralrity of objects. Words such as [image: ] pajāmā ‘pyjamas’, [image: ] bāl ‘hair’ and [image: ] k[image: ]cī ‘scissors’ are singular in Hindi but plural in English. Similarly, [image: ] cāval ‘rice’ is singular in English but is both singular and plural in Hindi.

Masculine nouns which end in [image: ] -ā change to -e in their plural form. The other group (the ‘nerd group’) of masculine nouns that do not end in [image: ] -ā remain unchanged. Therefore, they adopt they following patterns:

Masculine Nouns

Pattern I: Ending in ā → e

[image: ]

Exceptions: [image: ] rājā ‘king’, [image: ] pitā ‘father’ – remain unchanged.

Pattern II (‘Nerd Nouns’): Not Ending in ā → Remain Unchanged

[image: ]

Feminine Nouns

Similarly, feminine nouns also exhibit patterns. Singular feminine nouns ending in -ī (including those ending in i or iyā) change to iy[image: ] in their plural forms, while those feminine nouns not ending in -ī add ẽ in the plural.

Pattern I: Ending in ī → iy[image: ]

[image: ]

Pattern II (‘Nerd Nouns’): Not Ending in ī → Add ẽ

[image: ]

Note that feminine nouns ending in a long ū shorten the vowel before the plural ending.

Direct and Oblique Case

Some nouns or noun phrases reflect ‘peer pressure’ under the influence of a postposition, i.e. they change their shape when they appear before a postposition. The form of the noun which occurs before a postposition is called the oblique case. The regular non-oblique forms are called direct forms, as shown above.

Masculine singular nouns which follow pattern I change under the influence of postpositions. The word-final vowel [image: ] ā changes to e in the oblique case. However, all plural nouns change and end in õ before postpositions. The following examples illustrate these rules.

Masculine Nouns

Pattern I: Ending in -ā

[image: ]

Pattern II (‘Nerd Nouns’): Not Ending in ā

[image: ]

Feminine Nouns

Pattern I: Ending in ī

[image: ]

Pattern II (‘Nerd Nouns’): Nouns Not Ending in ī

[image: ]

Articles

Hindi has no equivalents to the English articles ‘a’, ‘an’ and ‘the’. This gap is filled by means of indirect devices such as the use of the numeral [image: ] ek for the indefinite article, and the use of the postposition [image: ] ko with an object to fulfill the function of the definite article.

Pronouns

Although the case system of pronouns is essentially the same as that of nouns, pronouns have more case forms in the oblique case than nouns, as exemplified below by the difference in pronominal form with different postpositions.

Personal: Singular

[image: ]

Personal: Plural

[image: ]

Other Pronouns: Singular

[image: ]

Other Pronouns: Plural

[image: ]

Adjectives

Adjectives can be classified into two groups: [image: ] harā ‘green’ (inflecting adjectives) and [image: ] lāl ‘red’ (non-inflecting adjectives). Like masculine nouns, green adjectives end in [image: ] -ā. They change their form, or agree, with the following nouns in terms of number and gender and show the signs of ‘peer pressure’ before a postposition. Red adjectives which do not end in [image: ] -ā remain invariable. The following endings are used with the green adjectives when they are inflected for number, gender and case.

Pattern I: The [image: ] Harā ‘Green’ Adjectives (Inflecting)

[image: ]

Example:

[image: ]

Pattern II: The Red ([image: ] lāl) Adjectives (Non-inflecting)

[image: ]

Possessive pronouns (listed under oblique pronouns + [image: ] kā), the reflexive pronoun [image: ] apnā ‘self’ and participles behave like green adjectives; therefore, they are inflected in number, gender and case.

Postpositions

The Hindi equivalent of English prepositions such as ‘to’, ‘in’, ‘at’, ‘on’, etc. are called postpositions because they follow nouns and pronouns rather than precede them as in English.

Simple Postpositions

Simple postpositions consist of one word. Here is the list of some important simple postpositions.

[image: ]

Two postpositions, [image: ] kā and [image: ] vālā, also change like green adjectives; all others act like red adjectives.

Compound Postpositions

Compound postpositions consist of more than one word. They behave exactly the same way as the simple postposition, i.e. they are the source of peer pressure and thus require nouns or pronouns to be in the oblique case. Examples of some of the most frequent compound postpositions are given below:

[image: ]

[image: ]

Notice that most compound postpositions begin with either [image: ] ke or [image: ] kī but never with [image: ] kā.

Question Words

In English, the question words such as ‘who’, ‘when’ and ‘why’ begin ‘wh-’ (exception ‘how’); Hindi question words begin with the [image: ] k- sound. Some of the most common question words are listed below:

Pronouns

[image: ]

Possessive Pronouns

See oblique + [image: ] kā forms of [image: ] kyā and [image: ] kaun in the section on pronouns.

Adverbs

[image: ]

The last two adverbs, [image: ]kεsā and [image: ] kitnā, are changeable and behave like the green adjectives.

Question Words and Word Order

In Hindi it is not usual to move question words such as ‘what’, ‘how’ and ‘where’ to the beginning of the sentence. The question words usually stay in their original position, i.e. somewhere in the middle of the sentence. The only exception is the yes–no question, where the Hindi question [image: ] kyā is placed at the beginning of the sentence.

Verbs

The concept of time is quite different in Hindi from the ‘unilinear’ concept of time found in English. In other words, time is not viewed as smoothly flowing from the past through the present into the future. It is possible to find instances of the present or future within the past. For example, the English expression ‘he said that he was going’ will turn out to be ‘he said that he is going’ in Hindi. Similarly, the concept of habituality is also different in Hindi. It is possible to say in English ‘I always went there’; however, in Hindi one has to use the past habitual instead of the English simple past to indicate a habitual act. Therefore, the translational equivalent of the English sentence ‘I always go there’ will be ‘I always used to go there’ in Hindi.

Infinitive, Gerundive or Verbal Nouns

[image: ] nā is suffixed to the verbal stem to form the infinitive (or gerundive or verbal noun) form of the verb. [image: ] nā follows the stem in Hindi rather than preceding it.

Simple Infinitive

[image: ]

The infinitive marker [image: ] ā becomes [image: ] e in the oblique case (e.g. [image: ] pīne se ‘by drinking’).

Causative Verbs

Intransitive, transitive and detransitive verbs are made causative by a very productive process of suffixation. Two suffixes, [image: ] -ā (called the ‘first causative’ suffix) and [image: ] -vā (the ‘second causative’ suffix) are attached to the stem of a verb, and are placed before the infinitive marker [image: ] -nā. The process of causativization brings about some changes in some stems (as in [image: ] de ‘to give’). Here are examples of some causative verb types:

Type 1

No changes occur in the verbal stem.

[image: ]

Type 2

The stem-vowel of the intransitive verb undergoes either a raising or a shortening process (shown in italics) in its corresponding transitive and causative forms.

[image: ]

Type 3

The stem-vowel of the transitive verb undergoes either a raising or a shortening process in its corresponding intransitive and causative forms.

In cases where the stem is disyllabic, it is the second vowel that undergoes such changes. The distinction between the causative marker [image: ] -vā and its corresponding transitive marker [image: ] -ā is neutralized; the two causal suffixes occur in free variation.

Type 3a

[image: ]

Type 3b

Transitive verbs show one of the following tendencies: a new semantic distinction between the derived and the base transitive forms is created, as shown by the gloss in set A; or derived transitive and causative verbs undergo one level of causativization, as is the case with the set B.

Set A

[image: ]

Set B

The causative marker [image: ] -vā occurs in free variation [image: ] -lā. The verbal stem undergoes vowel changes, as in

[image: ]

Type 4

Some verbs show both consonantal and vowel changes in their corresponding transitive forms. The consonantal alternations are as follows: the intransitive stem-final [image: ] k becomes [image: ] c, and the intransitive stem-final [image: ] T becomes retroflex [image: ] R.

[image: ]

Auxiliary/Copula Verb

Present

The present tense auxiliary/copular verb agrees in number and person with its subject.

[image: ] Honā ‘To Be’

[image: ]

Past

The past tense auxiliary/copular verb agrees in number and gender with its subject.

[image: ] Honā ‘To Be’

[image: ]

Another conjugation of [image: ] honā is as follows:

[image: ]

Future

The future tense auxiliary/copular verb agrees in number, gender and person with its subject.

[image: ] Honā: Masculine

[image: ]

[image: ] Honā: Feminine

For the feminine forms, replace the word-final vowel of the masculine forms with [image: ] ī.

Subjunctive

For the subjunctive forms of [image: ] honā, simply drop the final syllable (i.e. [image: ] gā, [image: ] ge, [image: ] gī) from the future tense forms.

Main Verb

Simple Present/Imperfective/Present Habitual

The simple present is formed by adding the following suffixes to the main verbal stem:

[image: ]

The main verb is followed by the present auxiliary forms.

Example: Verb Stem [image: ] likh ‘To Write’

[image: ]

Replace [image: ] -tā and [image: ] -te in the masculine paradigm with [image: ] -tī.

Past Habitual

The past habitual is derived by substituting the past auxiliary forms for the present auxiliary forms in the simple present tense.

Examples: Verb Stem [image: ] likh ‘To Write’

[image: ]

Replace [image: ] -tā and [image: ] -te in the masculine paradigm with [image: ] -tī. Also substitute the auxiliaries [image: ] thī and [image: ] th[image: ] for [image: ] thā and [image: ] the, respectively.

Simple Past/Perfective

The simple past is formed by adding the following suffixes to the verb stem. No auxiliary verb follows the main verb.

[image: ]

Example: Verb Stem [image: ] bεTh ‘Sit’

[image: ]

The verb-final [image: ] ā and [image: ] e are replaced by [image: ] ī and [image: ] [image: ], respectively.

Transitive Verb and the Agentive Postposition [image: ] ne

Transitive verbs take the agentive postposition [image: ] ne with the subject and the verb agreeing with the object instead of the subject. Observe the paradigm of the simple past tense with the transitive verb [image: ] likh ‘to write’.

Example: Verb Stem [image: ] likh ‘To Write’

[image: ]

The verb agrees with [image: ] ciTThī ‘letter’, which is a feminine singular noun. Therefore the verb stays the same regardless of the change in the subject.

Important transitive verbs which do not take the [image: ] ne postposition are: [image: ] milnā ‘to meet’, [image: ] lānā ‘to bring’ and [image: ] bolnā ‘to speak.’

Default agreement

The rule of thumb is that the verb does not agree with a constituent which is followed by a postposition. For example, if the object marker [image: ] ko is used with [image: ] ciTThī, the verb will agree with neither the subject nor the object. In such situations, the verb will stay in the masculine singular form.

Present Perfect

Present perfect verbs are formed by adding the present tense auxiliary forms to the simple past tense. Transitive verbs take the [image: ] ne postposition with their subjects.

Example: Verb Stem [image: ] bεTh ‘To Sit’

[image: ]

Past Perfect

Past perfect verbs are formed by adding the past tense auxiliary forms to the simple past tense. Transitive verbs take the [image: ] ne postposition with their subjects.

Example: Verb Stem [image: ] bεTh ‘To Sit’

[image: ]

Future

The following person-number-gender suffixes with a stem form the future tense.

[image: ]

Example: Verb Stem [image: ] likh ‘To Write’

[image: ]

Replace the last syllable [image: ] -gā and [image: ] -ge in the masculine paradigm with [image: ] -gī.

Subjunctive/Optative

The subjunctive (also called optative and hortative) is used to express suggestion, possibility, doubt, uncertainty, apprehension, wish, desire, encouragement, demand, requirement or potential. Subjunctive forms are not coded for gender. Drop the [image: ] gā, [image: ] ge and [image: ] gī endings from the future form, and the remainder will constitute the subjunctive form.

Imperative

The imperative is formed by adding the following endings to the stem:

[image: ]

Examples

[image: ]

Negative Particles and the Imperative


	[image: ] nah[image: ] is not used with imperatives.

	[image: ] mat is usually used with intimate, familiar and future imperatives.

	[image: ] na is usually used with polite, extra polite and future imperatives.



Present Progressive/Continuous

The progressive aspect is expressed by means of the independent word [image: ] rah, which is homophonous with the stem of the verb [image: ] rahnā ‘to live’. The progressive marker agrees with the number and gender of the subject; therefore it can be realized in one of the following three forms:

Progressive Marker: [image: ] rah ‘-ing’

[image: ]

Examples: Verb Stem [image: ] likh ‘To Write’

[image: ]

Replace [image: ] rahā and [image: ] rahe in the masculine paradigm with [image: ] rahī.

Past Progressive/Continuous

The present auxiliary verb in the present progressive construction is replaced by the past auxiliary verb ([image: ] thā ‘was’; [image: ] the ‘were’; feminine [image: ] thī, [image: ] th[image: ]) in the past progressive forms.

Irregular Verbs

Here is a list of five Hindi irregular verbs in tense forms such as past, imperative and future:

[image: ]

Simple Past

[image: ]

Imperative

[image: ]

Future

[image: ]

Participles

Present/Imperfective Participle

The present participial marker is -t- which immediately follows the verbal stem and is, in turn, followed by number and gender markers, as shown below:

[image: ]

The present participle may be used as either adjective or adverb. The optional past participial form of the verb [image: ] honā ‘to be’ may immediately follow the present participial form. The forms of the optional element are as follows:

[image: ]

Examples

[image: ]

The present participial form and the optional ‘to be’ form agree in number and gender with the following head noun. The retention of the optional form makes the participial phrase emphatic in nature. The present participle indicates an ongoing action.

Past/Perfective Participle

The past participial form is derived by adding the following suffixes, declined for number and gender, to the verbal stem. Like the present participle, the optional past participial form of the verb [image: ] honā ‘to be’ may immediately follow the past participial form.

[image: ]

The past participle may be used as either adjective or adverb. The past participial form and the optional ‘to be’ form agree in number and gender with the following head noun. The retention of the optional form makes the participial phrase emphatic in nature. The past participle indicates a state, as in

[image: ]

The irregular past participle is formed the same way as the past tense form.

Absolutive/Conjunctive Participle

The absolutive/conjunctive participle is formed by adding the invariable [image: ] kar to the verbal stem, as in

[image: ]

[image: ] -te hī Participle ‘as soon as’

This participle is formed by adding the invariable [image: ] -te hī ‘as soon as’ to the verbal stem.

[image: ]

Agentive Participle

The agentive participle is formed by adding the marker [image: ] vālā to the oblique infinitive form of the verb. [image: ] vālā agrees in number and gender with the following noun.

[image: ]

Examples

[image: ]


[image: ]

abhyās: kuñjī

Key to Exercises

[image: ] hindī lekhan aur uccāraN Hindi Writing System and Pronunciation

Exercise 1

1 C    2 A    3 C   4 B    5 B

Exercise 2

1 A, D    2 B, D    3 A, B    4 B, C    5 B, D


Exercise 3

[image: ]


Exercise 4

[image: ]

[image: ]


[image: ] pεhlā pāTh – Lipi Script Unit 1

Exercise 1

[image: ]

Exercise 2

ka, ya, tha, ta, gha, dha, bha, ma, va, ba

Exercise 3

[image: ]

Exercise 4

[image: ]

[image: ] dūsrā pāTh – Lipi Script Unit 2

Exercise 1

[image: ]

(Note: [image: ] is transcribed as v above.)

Exercise 2

[image: ]

Exercise 3

[image: ]

Exercise 4

[image: ]

[image: ] tīsrā pāTh – Lipi Script Unit 3

Exercises 1–2

[image: ]

Exercise 3

[image: ]


Exercise 4

[image: ]

[image: ] cauthā pāTh – Lipi Script Unit 4

Exercise 1

[image: ]

[image: ]

Exercise 2


	ham ek haftā dillī mẽ rahẽge.

	m[image: ] yah[image: ] chuTTī par h[image: ].

	ham yah[image: ] kām se āye h[image: ].

	ye merā pāsporT hε.

	kyā is sāmān par DyūTī lageg[image: ]

	ye cīzẽ mere apne istemāl ke liye h[image: ].

	mere pās DyūTī vālā sāmān nah[image: ] hε.

	mere pās kuch gifTs h[image: ].

	is mẽ sirf kapRe aur kitābẽ h[image: ].

	is ke alāvā koī aur cīz nah[image: ] hε.




Exercise 4

nokiyā fon kī duniyā mẽ āpkā svāgat hε.

hindī mẽ TεkT mεsej bhejie.







	pāvar kuñjī

	nevī kuñjī



	haTāẽ kuñjī

	skrāl kuñjī



	nambar kuñjiy[image: ]

	



[image: ] p[image: ]cv[image: ] pāTh – Lipi Script Unit 5

Exercise 1


	ā # i # ye

	aur # tẽ

	paRh # tā

	su # no

	na # mas # te

	mi # lẽ# ge

	sun # kar

	ād # mī




Exercise 3

[image: ]


[image: ] pāTh ek Unit 1

Exercise 1

[image: ]


	namaste

	Thīk hε.

	salām

	allāha kā shukra hε

	(acchā),namaste.

	sat srī akāl jī.

	meharbānī hε or (allāh kā) shukra hε.

	namaste jī.

	hukam nah[image: ], vintī hε.




Exercise 2

[image: ]



Exercise 3

Conversation 1

[image: ]

[image: ]

Conversation 2

[image: ]

Exercise 4

[image: ]


Exercise 5

[image: ]


Exercise 6

Most probably both are Hindus. [image: ] hirdū h[image: ]



[image: ] pāTh do Unit 2

Exercise 1

[image: ]


m[image: ] dillī kā h[image: ]. mere cār bhāi h[image: ]. merā choTā bhāī Chicago mẽ kām kartā hε. mere do baRe bhāī England mẽ rεhte h[image: ]. merā nām amar hε. m[image: ] school jātā h[image: ]. merī do bεhεnẽ bhī h[image: ]. mere pitā jī bhī kām karte h[image: ]. āp kahã rεhte h[image: ]? āpke kitne bhāī –bεhεnẽ h[image: ]. āpkī mātā jī kyā kām kartī h[image: ]?


Exercise 2

[image: ]

Exercise 3

[image: ]


Exercise 4

[image: ]

Exercise 5

[image: ]

Exercise 6

Voices of two women: Abhilasha Pande and Meenu Bharati Setting: A crowded shop

[image: ]

[image: ]

[image: ] pāTh tīn Unit 3

Exercise 1

[image: ]


	mujhko jaipur kī TikaT cāhiye/mujhko jaipur ke liye TikaT cāhiye.

	kyā āpko davāī cāhiye?

	mujhko do ghar cāhiye.

	mujhko garagemẽ kār cāhiye.

	āpko ye sundar sāRī cāhiye.



Exercise 2

[image: ]


	merī ek bεhεn hε.

	mere do bhāī h[image: ].

	mere pās ek kampyuTar hε.

	merā hāl Thīk hε.

	mujhko sir-dard hε.

	mujhko kām cāhiye.

	merā laRkā ghar letā hε.




Exercise 3

[image: ]

[image: ]







	mujhko

	buxār hε.



	mere pās

	rupiye h[image: ].



	āpke

	ghar mẽ kinte ādmī h[image: ]?



	merā shεhεr

	bahut sundar hε.



	ye flight

	āpke liye hε.



	is kā dām

	kyā hε?





Exercise 4

[image: ]







	WAITER:

	namaste.




	YOU:

	namaste.




	WAITER:

	āp kεse hε̃?




	YOU:

	(mε̃) Thīk hū̃.




	WAITER:

	āpko menu cāhiye?




	YOU:

	nahī̃, lunch ke liye special kyā hε?




	WAITER:

	lunch-special shākāhārī (i.e.vegetarian) hε.




	YOU:

	shākāhārī-special Thīk hε. vo kyā hε? or vegetarian-specialThīk hε. ye kyā hε?




	WAITER:

	dāl, roTī, rāytā, sabzī aur cāval.




	YOU:

	mujhko dāl zarā masāledār cāhiye.




	WAITER:

	Thīk hε.





[image: ] Unit 4

Exercise 1


[image: ]

mujhko paRhnā pasand hε. mujhko kyā pasand hε? mujhko kyākyā pasand hε? mujhko gāne kā shauk hε. mujhko tεrne kā shauk hε. mujhko khāne kā shauk hε.



By substituting [image: ] āpko for [image: ] mujhko, you can generate six more sentences.

Exercise 2

[image: ]







	1

	gāne ke alāvā John ko nācnā pasand hε.



	2

	Judy ko kahāniy[image: ] aur kavitāẽ likhne kā shauk hε. or



	
	Judy ko kahāniy[image: ] aur kavitāẽ likhne ke shauk h[image: ].



	3

	Ramesh ko murgā (or chicken) khānā nāpasand hε.



	
	Ramesh ko non-vegetarian (or m[image: ]sāhārī) khānā nāpasand hε.



	
	Ramesh ko kavitāẽ nāpasand h[image: ].



	
	Ramesh ko deshī saŋgīt (or country music) nāpasand hε.



	4

	Ramesh ko samosā khānā pasand hε.



	
	Ramesh ko shākāhārī (or vegetarian) khānā pasand hε.



	
	Ramesh ko kahāniy[image: ] pasand h[image: ].



	
	Ramesh ko bhārtīya (or hindustānī/Indian) saŋgīt pasand hε.




Exercise 3








	1

	John likes to eat/eating.

	John likes food.



	2

	John likes to sing/singing.

	John likes (the) song.




Exercise 4 (examples)


	[image: ]

	x karne se manā karnā (to prohibit from doing x); unkā kεhnā: kamrā sāf karo (their saying: clean your room).



Exercise 5


	[image: ]

	mujhko tεrne kā shauk hε. mujhko tεrnā pasand hε. mujhko tεrnāacchā lagtā hε.



Exercise 6

[image: ]

[image: ] Unit 5

(If you are female, the final vowel of the verb forms given in italics needs to be replaced by the vowel [image: ].)

[image: ]

(number) [image: ]

[image: ]

fill out the address.

(number) [image: ]

(or x (number) [image: ]

[image: ]

merā nām x hε.

(number) din rah[image: ]gā.

dillī aur āgrā jā[image: ]gā.

ye dillī (x city) kā patā hε:

(fill out the addresss)

(number) dinõ ke bād.

(or x (number) tārīx ko).

jī nah[image: ].

Exercise 2


[image: ]

m[image: ] āpke liye kyā kar saktā h[image: ]? ham āgrā jānā cāhte h[image: ]. āgrā kitnīdūr hε? bahut dūr nah[image: ], lekin āp kab jā rahe h[image: ]? ham kal jāẽge. gāRī subā dillī se caltī hε. āp gāRī se jānā cāhte h[image: ]?



Exercise 3


[image: ]




Priya Rakesh:

tumhārā xat milā. paRh kar xushī huī. tum kab ā rahe ho? kal m[image: ] Chicagojā rahā h[image: ]. Chicago bahut baRā shεhεr hε. m[image: ] Chicago hawāī jahāz (airplane) se jā[image: ]gā. lekin m[image: ] hawāī jahāz se nah[image: ] jānācāhtā h[image: ]. gāRī mujhe hawāī jahāz se zyāda pasand hε. bākī sab Thīk hε.

tumhārā dost, Rājīv



Exercise 4


[image: ]

āp kah[image: ] jā rahī h[image: ]. āp yah[image: ] kitne din rahẽgī? āp kiskā kām kar rahī h[image: ]? kyā āpko cāy bahut pasand hε? āpke kitne bhaī h[image: ]?



Exercise 5


[image: ]

agar mujhko ek million dollars milẽge, to m[image: ] duniyā kā safar kar[image: ]gā/kar[image: ]gī. rājā/rānī kī tarah rah[image: ]gā/rah[image: ]gī. apne liye ek nāv aur Rolls Royce xarīd[image: ]gā /xarīd[image: ]gī. apnī patnī/ apne pati ke liye hīre xarīd[image: ]gā/xarīd[image: ]gī. lekin xushī se pāgal nah[image: ] ho jā[image: ]gā/jā[image: ]gī, kuch der ke bād apnī naukrī karne zarūr jā[image: ]gā/jā[image: ]gī.



Exercise 6


[image: ]

ham Roboth[image: ]. ham California se h[image: ]. ham hindī bol sakte h[image: ]. ham hindī samajh bhī sakte h[image: ]. ham hindī gāne gā sakte h[image: ]. hamārī memory bahut baRī hε. ham har savāl pūch sakte h[image: ] aur har javāb de sakte h[image: ]. yānī har kām kar sakte h[image: ]. ham hameshā kām kar sakte h[image: ]. ham kabhī nah[image: ] thakte h[image: ]. hamāre pās har savāl kājavāb hε. lekin masāledār khānā nah[image: ] khā sakte.


Exercise 7

[image: ]


	Smith jī America agle mahīne jāẽge.

	ve British Airways se New York jāẽge.

	jī nah[image: ].

	kyõki ve apne baccõ ko Disney World dikhānā cāhte h[image: ].

	ve Disney World sāt din (or ek haftā) rahẽge.




[image: ] Unit 6

Exercise 1


[image: ]

mere dost, ve din kitne acche the! m[image: ]ne socā ve din hameshā rahẽge. ve bacpan ke din the. m[image: ] hameshā kheltā thā aur nāctā thā. har cīz sundar thī. har din nayā thā aur har rāt kā andāz thā. ab ve din nah[image: ] din rahe.



Exercise 2

[image: ]


	m[image: ] vah[image: ] gayī.

	usne mujhko batāyā.

	ham ghar āye.

	tum ghar der se pahũce.

	unhõne police ko report kī.

	āpko ye kitāb kab milī.



Exercise 3

[image: ]


	āpke mātā-pitā kā janma kah[image: ] huā?

	āpke mātā-pitā kā janma kab huā?

	kyā unkā parivār amīr thā yā garīb thā?

	unkī shādī kab huī?

	unkī umar kitnī thī jab unkī shādī huī?

	unkī arranged marriage huī yā love marriage?

	kyā āpkī m[image: ] āp ke pitā se choTī h[image: ]?



Exercise 4

[image: ]


	kal kiskā janma din thā?

	kiske parivār ne ek party kī?

	vo party kab huī?

	John ko kiske bāre mẽ mālūm nah[image: ] thā?

	ye kεsī party thī?

	John kā janma din kab thā?



Exercise 5

[image: ]


	purāne zamāne mẽ ādmī ghar mẽ kām nah[image: ] karte the.

	āj-kal sārā parivār TV dekhtā hε.

	āj-kal ādmī aur auratẽ khānā banāte h[image: ].



[image: ] Unit 7

Exercise 1

[image: ]


	mujhko sitār ātī hε.

	kyā āp tεr sakte h[image: ]?

	usko kah[image: ] jānā hε?

	unhõne saŋgīt kab sīkhā?

	vo salesman hε. usko bāhar jānā paRtā hε.

	John ko bahut kām hε. isliye usko kuch fursat nah[image: ] hε.




Exercise 2

[image: ]


	Bill ko jaldī hε kyõki uskī gāRī das minute mẽ jāne vālī hε.

	Driver jaldī karo, mere dost kī flight āne vālī hε.

	sardī kā mausam thā, jaldī barf girne vālī thī.

	party ke liye mεhmān pahũcne vāle h[image: ].

	shām kā samay thā, andhrā hone vālā thā.

	āp kabhī hindustān gaye h[image: ]?




Exercise 3

[image: ]


	adhyāpak usko paRhānā hε.

	Doctor usko marīz ko dekhnā hε.

	gāyak usko gānā hε.

	Driver usko kār calānī hε.

	dhobī usko kapRe dhone h[image: ].

	lekhak usko likhnā hε.



Exercise 4

[image: ]


	kyā āp mere liyerecommendation letterlikh dẽge?

	rāt āyī aur andherā ho gayā thā.

	m[image: ] hindī nah[image: ] paRh saktā, āp ye xat paRh dījiye.

	vo thoRā thoRā tεr saktā/letā hε.

	usko bahut acchā nācnā ātā hε.

	m[image: ] āp kī bāt bilkul bhūl gayā.



Exercise 5


[image: ]

bacpan mẽ mujhe dūdh pinā paRtā thā. bacpan mẽ mujhe doctor ke pās jānā paRtā thā. bacpan mẽ mujhe davāī pīnī paRtī thī. bacpan mẽ mujhe Tikā lagvānā paRtā thā. bacpan mẽ mujhe mātā-pitā ke sāth cīzẽ xarīdne jānā paRtā thā.



Exercise 6

[image: ]

[image: ] Unit 8

Exercise 1


[image: ]

āiye, tashrīf rakhiye. taklīf kī bāt kyā hε? shāyad āpko daftar mẽkām zyādā ho. vo āpkā intazār kar rahī thī. ādāb arz hε.


Exercise 2

[image: ]


	māf kījiye, m[image: ] cheque bhejnā bhūl gayā.

	m[image: ]ne khānā khā liyā.

	āpkā buxār baRh gayā.

	āpne kuch javāb nah[image: ] diyā.

	āp merī salāh mān lījiye.



Exercise 3

[image: ]








	1

	adhyāpak

	chātrõ ko paRhātā hε.



	2

	DākTar (doctor)

	Tīkā lagātā hε.



	3

	cashier

	cheque cash kartā hε.



	4

	darzī

	kapRe banātā hε.



	5

	khānsāmā

	khānā banātā hε.



	6

	driver

	kār calātā hε.



	7

	civil engineer

	imāratẽ banvātā hε.




Exercise 4

[image: ]


	Shyam: shyām ne hilDā se apnī kār calvāyī.

	Shyam: shyām hilDā se apnā xat likhvāyegā.

	Shyam: shyām hilDā se apnā ghar banvā rahā hε.

	Shyam: shyām hilDā se apnī kahānī sunvā rahā thā.

	Shyam: shyām hilDā se apnī laRkī ko paRhvātā hε.



Exercise 5

[image: ]








	1

	hãsnā:

	mujhe vo hãstī laRkī bahut pasand hε.



	2

	khelnā:

	khelte bacce bahut sundar lag rahe the.



	3

	gānā:

	gātī ciRiyā uR rahī thī.



	4

	sitār bajānā:

	sitār bajātā ādmī bahut acchā hε.



	5

	tεrnā:

	tεrtī machaliyõ ko dekho. 6 ronā:Doctorne rote bacce ko Tīkā lagāyā.




Exercise 6


[image: ]

m[image: ] railway station par apne dost kā intzār kar rahā thā. thoRī der bād gāRhī āyī aur merā dost gāRhī se utrā. ham bahut xush ho kar mile. is bār p[image: ]c sāl ke bād hamārī mulākāt huī. thoRī der bād m[image: ]ne kahā, ‘is bār bahut der ke bād yah[image: ] āye ho’. usne javāb diyā, ‘acchī bāt thī ki agar gāRhī der se na ātī, to m[image: ] āj bhī na ātā’.



[image: ] Unit 9

[image: ]








	1

	log

	laundrymat kapRe dhone jāte h[image: ].



	2

	log

	restaurant khānā khāne jāte h[image: ].



	3

	log

	movie theatre film dekhne jāte h[image: ].



	4

	log

	college paRhne jāte h[image: ].



	5

	log

	swimming pool tεrne jāte h[image: ].



	6

	log

	bār beer pīne jāte h[image: ].



	7

	log

	pharmacy davāī lene jāte h[image: ].




Exercise 2

[image: ]


	vo bεThe hue bolā.

	John so(y)e hue has rahā thā.

	ye shεhεr sotyā sā lagtā hε.

	laRkī royī huī ghar āyī.

	aurat ne swimming pool par leTe hue kahā.



Exercise 3

[image: ]







	sunī

	bāt



	likhā

	xat



	hãstā

	laRkā



	caltī

	gāRī



	bhūle

	log



	bhāgtī

	billī




Exercise 4

[image: ]

[image: ]


	John se ek kahānī paRhī gayī.

	ham logõ se khānā khāyā jā rahā hε.

	tumse kyā kiyā jāyegā?

	mujh se chicken curry banāyī gayī.

	Bill sẽ ye paRhā jāyegā.

	kyā āpse gānā gāyā gayā?



Exercise 5

[image: ]


	hamko vah[image: ] jāne kā maukā milā.

	John ko hindustān jāne kā maukā aksar miltā hε.

	ye sunhεra maukā thā.

	āpko kitāb likhne kā maukā kab milegā?

	is kāgaz mẽ kyā likhā hε?

	billī ko maukā milā aur vo dudh pī gayī.

	ye bahut acche mauke kī bāt hε.



[image: ] Unit 10

Exercise 1

[image: ]







	dīvālī

	diye jalāye jāte h[image: ].



	
	paTāxe calāye jāte h[image: ].



	
	rājā rām ke apne rājya lauTane kī xushī mẽ manāyā



	
	jātā hε.



	holī

	shatruõ ko bhī mitra banayā jātā hε.



	
	gulāl lagāyā jātā hε.



	
	raŋga se khelā jātā hε.



	rakshābandhan

	dhāgā b[image: ]dhā jātā hε.




Exercise 2


	Enemies are also made friends.

	Lamps are lit.

	The thread is tied.

	Fire crackers are lit.

	Gulal is used.

	(It) is played with colour.

	(It) is celebrated in the happiness of the return of King Rama to his kingdom.



Exercise 3

[image: ]



[image: ]

shabadkosh kram

Dictionary Order

The dictionary order of Devanagari script is given below, working vertically down the columns. The nasalized vowels precede the oral vowels. The conjunct forms of a consonant (non-syllabic) follow all the syllabic forms. Thus, [image: ] precedes [image: ], whereas the non-syllabic form [image: ]k follows [image: ] kau The Sanskrit letters [image: ] ksha [image: ] tra and [image: ] gya follow [image: ] k, [image: ] t and [image: ] j, respectively.

[image: ]


[image: ]

aŋgrezī-hindī shabdāvalī

English–Hindi Glossary

Some basic vocabulary useful for everyday communication is given below. The vocabulary is presented in the following groups:


	body, health and ailments

	colours

	family and relatives

	food and drink

	numbers

	time

	important verbs



The gender of the nouns is specified as masculine (m.) and feminine (f.). Adjectives are given in their base masculine singular form. Since the plural forms of the nouns are predictable from the gender, only the singular forms are listed. ([image: ] ne; in perfective tenses) and experiential subjects ([image: ] ko) if they fail to select the regular nominative subjects. Also, if the object of a verb takes a specific postposition instead of the regular [image: ] ko postposition, it is specified in the following way:

[image: ]

This shows that the verb [image: ] intzār karnā ‘to wait’ takes the [image: ] kā ‘of’ postposition instead of [image: ] ko or the equivalent of the English ‘for’. Verbs are listed in the infinitive form.

Body, Health and Ailments

Parts of the Body and Appearance

[image: ]

Health and Ailments

[image: ]

[image: ]

Colours

[image: ]

[image: ]


Family and Relatives

[image: ]

[image: ]


Food and Drink

Foodgrains and Flours

[image: ]

[image: ]

Fruits and Nuts

[image: ]


Vegetables

[image: ]

[image: ]

Herbs and Spices

[image: ]


Food Items (Dishes), etc.

[image: ]


Cooking Processes

[image: ]

[image: ]


Tastes

[image: ]

Numbers

Cardinal

[image: ]

[image: ]

[image: ]

Ordinal

[image: ]

(Afterwards just add the suffix [image: ] -v[image: ] to the cardinal numbers.)

Fractions

[image: ]

Then follow the pattern given below to derive the other fractional numbers.







	number + ¼

	savā + number




	number + ½

	sāRhe + number




	number + ¾

	paune + next number





Decimal Point

[image: ]

Percentages

[image: ]

Time

Hours

[image: ]


Examples

[image: ]



[image: ]

[image: ]

Days of the Week

[image: ]

Months

The names of the months of the Hindu and Muslim calendar are different from the Christian calendar. However, the Christian calendar is officially used, so the Indian pronunciation of the months is given below:

[image: ]

Years

The word ‘year’ when used as part of a date is translated as [image: ] san. For instance, 1995 (the year) is [image: ] san unnīs sau pacānve but one can not say [image: ] ek hazār nau sau pacānve.

Professions

[image: ]

Important Verbs

Hindi verbs are listed in the infinitive form.

Abbreviations







	(intr.)

	intransitive verb; does not take the [image: ] ne postposition in the perfect tenses




	(tr.)

	transitive verb; takes the [image: ] ne postposition in the perfect tenses




	([image: ] ne)

	takes the [image: ] ne postposition in the perfect tenses




	([image: ] ne)

	does not take the [image: ] ne postposition in the perfect tenses




	([image: ] ne)

	may or may not take the [image: ] ne postposition in the perfect tenses




	([image: ] ko)

	takes the [image: ] ko postposition with its subject; indicates non-volitional action





[image: ]

[image: ]

[image: ]

[image: ]

[image: ]


[image: ]

Web Resource

The following link is useful for translating English words into Hindi:

http://shabdkosh.com/




[image: ]

hindī-aŋgrezī shabdāvalī

Hindi–English Glossary

The Hindi vocabulary used in the dialogues and reading practice pieces is presented below in roman alphabetical order. However, it should be pointed out that the vowel symbol ε follows y, whereas the nasalized vowels (with ~) and short vowels precede their corresponding oral long vowels, respectively.

[image: ]

[image: ]

[image: ]

[image: ]

[image: ]

[image: ]

[image: ]

[image: ]

[image: ]

[image: ]

[image: ]

[image: ]

[image: ]

[image: ]

[image: ]


Web resource

The following link is useful for translating Hindi into English:
http://shabdkosh.com/
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me-by book () read-past-f. sg. passive-go + past-f. sg
The book ‘was read by ine.
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The letter was read by me.
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BiLL: vah!

! amEr g W A R, AT T & qEA

! shanddr xushbi @ rahT he. aur intazar karna
mushkil he.

SO, A T 4w B | 92 % e e - i e A
o
diye, to K'and shuru kiya jaye. ye he. apki pasand — tez

mirca vl chicken curry.
(Bill takes a lot of curry while Mrs Hassett takes only a little bit.
After taking the first substantial bite)
zze! wm | !
BILL: (fannmg his mouth) Ohhh .

R

BILL:  ye to curry nahi he! ye to jwilimuk'T he!! aur m# apni ag
buj"ane ki siman b"T naht

SO A T A W T - g A v A
i

JYoTsna: g bujine ki simdn ye he — agar bahut mirca lag rah he
to dahf ljiye.
( After a while Bill's mouth cools dovn)

e T, A T A TR T 3 A AE A

BiLL:  sac, amikd (America) mé tez masdledar kand itnd tez
nahi hotd.

SeE: A, 2 A e T e

T A A B A e § o dm e
il
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JYOTsNA:

hii, ye to hindustdn he. yahi ‘tez’ ki matlab *bahut tez’
he. ham log bahut tez K"te h¢ lekin hindustin mé sab
log itnd tez k"ind nahi k"3 sakte.

T 77 A @ g W o
e
galat-fahami diir karne ke liye shukriyd. mé ab samaj®
gaya ki ‘tez’ xatarnik shabda he.

Wow! Wow! the splendid fragrance (of food) is coming,
(it) is difficult 10 wait any longer (i.c. I cannot wait more).
Please come, let’s start eating (lit. cating should be started).
This is your favourite — hot chicken curry (lt. sharp pepper
one chicken curry).

(Bill takes a lot of curry while Mrs Hassett takes a little bit. After
taking the first substantial bite)

BiLL:
JYOTsNA:
BiLL:

JYOTSNA:

h! Fire! Fire!

(fanning his mouth) Oh
Why? What happened?
This is not curry! This is a volcano!! And I did not bring
my fire extinguisher.

This is (your) fire extinguisher — if (it) is very hot, then
take some yoghurt. (lit. if very much pepper striking (you)).

(After a while Bill's mouth cools down.)

BiLL:
JYOTSNA:

BiLL:

Truly, in the US the spicy food is not so spicy.
Yes, this is India. Here *hot’ means ‘very hot.” We eat very
hot food, but not all people can eat such hot (food) in India.
Thanks for dispelling (my) misconception. Now I (fully)
understand that ‘tez’ is a dangerous word,
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I manin (+ne) to celebrate (festival, holiday).
to persuade

mard (m.) man

mariz (m.) patient

marni (-ne) to die

masila (m.) spice

masaledar spicy

mat not

matlab (m.) meaning

mauki (m.) opportunity

mazi kamd (+#n¢) 10 enjoy

mis (m.) meat

malim hond (+ko)  to know, to be known
©) mother

me in, during

meharban (f.) Kindness

miln (-ne) to meet. to be available

miln (+ko) to find. to receive. to get

mirca (£) chilli peppers

mifra (m.) friend

mizaj (m.) temperament, nature

mugal the Moguls

muje (t0) me,

mulakat () meeting

mulikat hond (-ne)  to meet

mushkil difficult, difficulty ()

me 1

mehégs expensive

mehel (m.) palace

ma...m neither ... nor

na? isn'tie?

nahi not

nali to otherwise

nakal (£) copy. fake. imitation

namak (m.) salt

namaste Hindu greeting and replies to the

greeting (may be used by other
religions too)
Eo navd B
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church (with slight puff
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pa + ra = para on/at par

£l + 7 = |

a + ba = aba now ab
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ka + la = Kala yesterday/tomorrow  kal






OEBPS/images/p30-1.jpg
Letters Word Pronunciation
T + 0z + ® =%

sa + Ra + ka saRakx road saRak

7 + 7 + 7 g

ma + ga + ra magarx but magar

el + T + 7 S

a + ga + ra agarx if agar






OEBPS/images/in8-5.jpg





OEBPS/images/p30-2.jpg
Letter] Stroke order Head strokel Handvwriting
Pronunciation Head bar

F - T

D ka cddh &
Tkt ey g
b
T

A 39|
d g ‘e

9441 g

d - g7

q -ty
5 ‘®
i S
T i dﬁ%é‘

9 & ol
21 G, B 4y





OEBPS/images/in8-6.jpg





OEBPS/images/p31-1.jpg
PR

MO

59080 5504

Yooy

Hxadda

HEY A4

I sha

T sHa

e e

1494314





OEBPS/images/in8-7.jpg





OEBPS/images/p32-1.jpg
Ha Iy
\,lqs

=
G ha

o

4]

el

& ksha 28 &&
A tra 29
=l gyaliya de

R

3T other retrofiex letters

% ‘43
G ra T

YR

Q- oy e






OEBPS/images/in8-8.jpg
dledl





OEBPS/images/p33-1.jpg





OEBPS/images/in8-9.jpg
ANE





OEBPS/images/p33-2.jpg





OEBPS/images/inline-1ch.jpg





OEBPS/images/p41-1.jpg
o,






OEBPS/images/itilde.jpg





OEBPS/images/key.jpg





OEBPS/images/kv1.jpg
Eeal-3TAT JT=Tel





OEBPS/images/in8-23.jpg





OEBPS/images/in8-4.jpg





OEBPS/images/cover.jpg
/D (e O AN QNI N AN a
The/GémpIetg C@e for Beginners

Tej K. Bhatia

o/ MASTER THE EVERYDAY
LANGUAGE
HET T B et
o/ UPTO.DATE CuLTURAL
SITUATIONS
L

110

75






OEBPS/images/p240-1.jpg
ELLC B S = A L L L LG

ameriki mE tez  masiledar k%nd itnd
America in sharp spicy food  so much
G %l
nahi  hota he

not  be-present isfaux.]
Ta Adhaiin e Toit fand 3o it st

LEA
tez
sharp





OEBPS/images/p240-2.jpg
lekin hindustin mé sab log itna tez k"ana
but  India in all people somuch sharp food
T T @
nahi k' sakte (hd).

not eat can-present are
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People go to the library to read books.
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(hamko/ham/hamne) vahd jane ki maukd (mili/mile).
(T TR ) T (e # A s
(John ne/John ko/John) hindustan (jini/jine) ki mauka aksar
miltd he.
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() s @ e (i)
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T gussi (m.) anger

Al QT (£) stone (of a fruit)
I gyarah eleven
hamire yahi at our place (house, country. etc.)
hamesha always
harina (+ne) to defeat
hava (£)) air, wind
aDDi (m.) airport
thousand
yes
hil (m.) condition
haliki although
hat' (m.) hand
hindu/hinda a Hindu
hindustan (m.) India
hindustant Indian
ho are (you: )
holi (£.) the festival of colours
honi (-ne) to be
hukam (m.) order
am
he are
he is
intzar (m./f) wait
intzar karnd (+ne)  to wait
isliye therefore, 5o, thus. because of this
itnd (m. adj.) 50 much/many, this much/many
itne m& in the meantime
kil il a Christian
7 jab (relative pronoun) when
7 5 jab ki while
wT jahaz (m.) a ship. vessel, plane
A jalan (+ne) to light. to burn: to kindle
A jaldi () quickly. hurry
e janma (m.) birth
EELS javib (m.) answer
T javab dend (+ne) to answer. reply
T to go
A e ey
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fanvar (m.)

ieb (£)

jeb KaTna (+ne)
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fivan (m.)

fesi

jese (ki)
walamuk'T (m.)

kab

Kab't

Kab kab't
Kab* nahi
Kahd
Kah
Kap
Kal

kam

Kamri (m.)

Karib

Kama (+ne)

5 (£)

KaTnd (-ne)

Kaun

Kaun si

ki

kaft

Kagaz (m.)

Kam hon (+ko)
KaTna (+ne)

(ke) bid

ke bire me

(ke) bing

ke liye

ke sat*

ke aliv

@ (m). v (rne)
Khalnayak (m.)
Kleln (+/-ne)
KRKT (£)

Kolng (+ne)

let (someone) go
animal

pocket

o pick-pocket
honorific word
life

as

as.as if

volcano

when
ever

sometimes

never

where

story

several

yesterday, tomorrow
less

room

about, approximately
todo

story

to be cut

who

which one

of

enough, sufficient
paper

to have work

to cut

after, later

about, concerning
without

for

with, together
besides. in addition to
food (). to at (v.)
villain

to play

window

W onen
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kisi
Kismat (£.)
kitab (£.)
kit

kursi ()
kya

kyat

kyo

kyoki
kehna (+ne)
kehte he
kese

al
lanii (-ne)
laging (+ne)
laghtag
lagni (+ko)
lagni (-ne)
akshmi (£)

landan

1aRai (£)
1aRKa (m.)
1aRK (£)
lauTani (-ne)
lekin

Tog (m.)
Tok kat' (£)

macht (1)
maha
mal

Farat (£)

mahing (n

please do
which

someone

fortune, fate

book

how much/many?

some. any. someone, anyone
some

total

chair

what

what! I do not believe it!
why

because

to say

is called. is said

how

red

to bring

to attach, to stick. to fix. apply

about, approximately, almost

to seem, to be applied, to appear

to cost, to take (time)

Lakshmi, the goddess of wealth,
fortune, prosperity

London

fight. battle, war

boy

girl

o return, to come

but

to take

to write

people

folk tale

fish
great

one of the two greatest epics from
Sanskrit

il
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accept, agree AT manna (+7 ne)

ache = dard hond (+771 ko)
afraid T Dar lagnii (+71 ko)
agree L +ne)
(be) angry T EET

T F ne)
become angry T AR gussa ana (+77 ko)
appear A, TAT AT Iagni, nazar &nd (+771 ko)
be able tolcan i saknd (3 ne)
be bl honi (- ne)
beat Lo marni (+7 ne)
be born X ka janma hond (- ne)

begin, start I5 7 shuru honi (intr.) (-7 ne)
shuru karnd (tr.) (+7 ne)

break toRn (+7 ne)

bring lana (-7 ne)

burn jalna (intr.), jalan (tr.)
buy xaridna (+7 ne)

call bulin (+ ne)

catch pakaRna (+7 ne)
celebrate maning (+7 ne)

change badalnd (+/-7 ne)

choose cunni (+ ne)

climb caR"na (-7 ne)

collide X se Takrini (+7 ne)
come ana (4 ne)

compare X KTy se tulnd karni (+7 ne)
complain x se y ki shikayat Karnd (+7 ne)
complete pira kama (+7 ne)
converse  se bt karnd (+7 ne)
cost X (amount) lagna (- ne)
count Sinn (+3 ne)

cover DHaknd (+7 ne)

cry ron, cilland (7 ne)

cut KaTna Ginte). kaTna (ir)
dance nicni (+7 ne)

desire X ki fcc*a hona (-7 ne)
die marni (-7 ne)

disappear giyib hond (intr.) (-7 ne)
giyib Karnd (tr) (+7 ne)

nipasand hond (+31 ko)

dalike
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AT napasand karn (+7 ne)

do Karnd (+7 ne)

drink PN (47 ne)

drink (alcohol) sharab pind (+7 ne)

drive Kar] calana (+3 ne)

earn Kamang (+7 ne)

enjoy mazi hond (intr.) (-7 ne)
iz Karnd (tr) (+7 ne)
mazi lend (ir.) (+7 ne)

eat/dine Kana Knd (+7 ne)

eat breakfast nashta karni (+ ne)

enter ghusni (-7 ne)

fall girna (5 ne)

feed KHlana (+7 ne)

feel sick X ki tabiyat xarab hond (=7 ne)

feel happy xush honii (- ne)

feel sad uds hond (-7 ne)

fight IaRn (7 ne)

finish Xatam hon (intr.) (-7 ne)

xatam karnii (tr.) (+7 ne)
Tk hon (intr.) (-7 ne)
Tk karni (tr.) (+1 ne)
uRna (intr.), RN (tr.)
maf Karna (+7 ne)
utama (-7 ne)

fix, recover, repair

fly
forgive, pardon
get down, descend

give dend (+ ne)
g0 fana (5 ne)
g0 back vapas Jana (- ne)
grind pisni (+1 ne)
hate X se nafrat karnd (+ ne)
hear Sunn@ (+7 ne)

Sunat dend (+77 ko)
hire Kiraye par lend (+ ne)
hope X ki dsh hond (-7 ne)
(zet) hot ‘garmi paRna (-7 ne)
(get) hurt coT lagni (+31 ko)
inquire pichtac* karnd (+3 ne)

vite X ke ghar ana (-1 ne)

X ko nyauti dend (+7 ne)

jump Kadna (-7 ne)

1l mérnd (+7 ne)
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knock at
know

(come to) know
laugh

learn

like

love

live
look

make
meet

melt

mix

need, want

(be) nervous
object

open

order (someone:
but not something)
peel

permit

persuade

place

play

play (instrument)
praise

prepare

pour
press
push
put off
put
quarrel

(7 ne)
janna (+7 ne)

malam hona (+77 ko)
pata hona (+77 ko)
pata lagni (+37 ko)
hasni (-7 ne)

sik'nd (+7 ne)
pasand hond (+ko)
pasand Kamn (+7 ne)
4T Ingnd (+77 ko)

X se prem hon (+71 ko)
X se prem karnd (+7 ne)
rehnd (- ne)

dek™nd (+7 ne)

banani (+7 ne)

milni (-7 ne)

pigtalni (-7 ne)

x ki zararat hor

habring (7 ne)

X par etriz karni (+7 ne)
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a kind of firework that emits flower-
like sparks

to drive. to manage (business). to light/
play firecrackers

Lakshmi, the goddess of wealth.
fortune, prosperity

worship

as, as if

a Christian

like that. similarly

a Hindu

about, approximately, almost

telisian





OEBPS/images/mv246-2.jpg





OEBPS/images/mv247-1.jpg





OEBPS/images/mv247-2.jpg
Sanskrit Perso-Arabic
9 arta T mathb meaning
T Warata 7 hindustan  ndia
o prasidd'a W mashhar  famous
T arsha T sl year

7T laghtaga

T karb  about, approximately






OEBPS/images/s194.jpg





OEBPS/images/mv247-3.jpg
RIS
ve tyauhdr mandya ta

this festival (m.) celebrate-past passive-go-pres.
This festival i& celebrated






OEBPS/images/s193.jpg





OEBPS/images/mv247-4.jpg





OEBPS/images/s196.jpg
e T

T 7 frn azvrrn’s TTET A TR AL Fw T T
o A5 T o T A SR AW e A
et 71 A A A FrE STE A1 T W E | A T
&%






OEBPS/images/mv247-5.jpg
kahd  jata he.
say-past passive-go-pres. is
(It) is said.





OEBPS/images/s195.jpg





OEBPS/images/mv248-1.jpg
@M wed A TE 4
jo log  bfrat me rehete he
who people India in live-present are

T am el %
ve  (log divl  manite he.

those people Divali celebrate-pres. are
The people who live in India celebrate Divali





OEBPS/images/s198.jpg
AT T s [ T W, A1 g T w
T F1 A7E TEW/ T | v o o Am A e e
A | A e A e i e
T A AW T | A T E A ww A w e A






OEBPS/images/mv248-2.jpg
ELUC LU L B 5 A S N oL B L
jo log b'drat mé rehte hé ve divali mandte hé.





OEBPS/images/s197.jpg
o o 1 F T T R

o T T Y A TE e e v






OEBPS/images/mv248-3.jpg
Simple Obligue
Singular  Plural  Singular  Plural

jo M jo o jis 5 jin - who/which

Relative
Correlative AT vo T ve E = m






OEBPS/images/s2.jpg





OEBPS/images/s199.jpg





OEBPS/images/s200.jpg





OEBPS/images/s20.jpg





OEBPS/images/mk1.jpg
W 7 229 AN ZRA FIAAT F A 41| 4T3 37 A ML A A
T AP M A T A g T A w7 9 aw o A e
F A 2 | 4 ‘T T E

ATl A AT 7 A W T T A, A e o






OEBPS/images/modem.jpg





OEBPS/images/ms1.jpg
2] g 37 3P0





OEBPS/images/mv243-1.jpg





OEBPS/images/mv243-2.jpg





OEBPS/images/mv244-1.jpg
Toel AT 9





OEBPS/images/mv244-2.jpg





OEBPS/images/mv244-3.jpg
| AWl 9T WA F ATEE A= T A E
*divall shabda sanskrit ke ‘dipavall shabda se dya he.
2 EWE AT EE woud ¥ - e # A
all y art'a he — dipaks ki papkti.
3 % A T Ui AT 7
ye birat ki sab se pr'\sldd @ tyauhdr he.

alf aktibar (Oc /nbm) va nevambas (Naverber) ke matine o8
a7 he.

S a7 AT O F T W A w F s w e A
ye tyauhdra acc"dl ki burdl par aur prakdsha ki and"kdra par
vijaya ka pratika he.

6 % TN T A T T e A R e e

am ki rakshasa ravaN par vijaya ki xushi mé maniya

FE A E [ 7 AeE a0 F TP A e 9 e 96 % e

T S T e, @12 7, 7w A g R

kah jata he ki jab cauda varsha ke banvis aur rivaN par vijay

pane ke bad rdj rima apane rijya, Ayod'ya. lauT rahe ", tab

har g'ar ne xush mé diye jaldy

8 gt feard 41 7 F A A% 27w i
isliye divali KT rit ko & tak har ghar mé diye jalaye jate hé.

9 T 5 E F A H T FF WA F | A7 A A A

dp is tyau
barat se





OEBPS/images/mv245-1.jpg
BT A WA T

divali K7 1t ko log paTik'e aur phul-faRiyd calite h aur har
g'ar mé “lakshm pijana’ hotd he.
L1 507 P i SE 21 T T, a0 Ea o
[ AT T A % AT A e
jese Christmas sirf 7531 hi nahi mandte, vese divall sirf hindud
ka tyauhdr nahi he. dj-kal lagb®ag sab' d*armd ke log divalr

‘manite hé.






OEBPS/images/mv245-2.jpg
divali
<sanskrita> (1)
art'a (m.)
dipak/diya (m.)
pankti (£)
<btarata> (m.)
<prasidd'a>
ClyaohBeEs (i)

the festival of lights/lamps
Sanskrit

meaning

an earthen lamp.

line, row

the official name of India
famous

festival





OEBPS/images/mv266-1.jpg





OEBPS/images/mv266-2.jpg





OEBPS/images/mv266-3.jpg





OEBPS/images/mv267-1.jpg





OEBPS/images/s211.jpg
e w27 o 3
1 s G s A

’WITWQ’?TW
HTWMWTBW/WW

1
2
3 W
4

T T s A A
=

% e A e






OEBPS/images/mv267-2.jpg





OEBPS/images/s210.jpg
ARPD =t

-~

1 FE AH
1 A T





OEBPS/images/mv267-3.jpg





OEBPS/images/s213.jpg





OEBPS/images/mv268-1.jpg





OEBPS/images/s212.jpg
TATH T T G TSA AT TAH T Z7F2T F WA TEA A A
H T A G A A1 | T T S A A | A
AT % M A6 TET A 9ZAT a1






OEBPS/images/mv268-2.jpg





OEBPS/images/s215.jpg





OEBPS/images/mv268-3.jpg





OEBPS/images/s214.jpg





OEBPS/images/mv268-4.jpg





OEBPS/images/s217.jpg





OEBPS/images/s216.jpg





OEBPS/images/s219.jpg
T At # A
6 e 3 N T A S A





OEBPS/images/s218.jpg





OEBPS/images/mv248-4.jpg
=T

o oAWM FEEE R AT uE 7
tyauhdr kA nim  dAl e, vo  prasiddh he
which-obl. ~festival

of name Divali is that famous is
The festival whose name is Divali is famous





OEBPS/images/mv249-1.jpg
Relative

Correlative

Place
Time
Manner
Directional
Kind
Quantity

7 jahii where, in which
T jab when

5 jese as. in which manner
5 fid*ar in which direction
S jesa as/which kind

51 it as much/many as

a7 vahi there, in that place
1 tab then

%7 vese in that manner
udhar in that direction
577 vesa that kind

utn that much/many






OEBPS/images/mv249-2.jpg
RLE I e L AR
b... rijd rim  apne

® 9
lauT  rahe t%

when  king Rama own kingdom return ing was
GE SN LA Ed ferg LI S e o
tab har  ghr ne  xwhi ome diye  jaliye.

then every house agent happiness in lamps lit
When King Rama was returning to his kingdom. then every house
lit lamps in happiness.





OEBPS/images/s201.jpg





OEBPS/images/mv249-3.jpg
T T PTE @
jese Christmas  sirf i nahi
as  Christmas only Christians emp.part.not
AT,

manite,

celebrate-present

vese divali  sirf  hindud  kd tyauhdr nahi he.

in that manner Divali only Hindus of festival not is
(Just) as not only Christians celebrate Christmas (similarly) Divali
is not the festival of the Hindus alone





OEBPS/images/mv250-1.jpg
Toel AT R





OEBPS/images/s203.jpg





OEBPS/images/mv250-2.jpg
2l - T HIT 713770 &1E7






OEBPS/images/s202.jpg
I e e R R B N S
k & A q=T 41w o w






OEBPS/images/mv250-3.jpg
1 Fl 47A | OF AT T AR E
holf brirat ki ek aur ragga-birangd tyauhdr he.

2 T T AT H AN
ye vasanta ritu mé atf he.

3 31 T W A T 2 F A W A e A A E
is samaya givd mé fasal kaTne ke bid har ghar mé bahut andj @
jatd he.

4 Tt & e A A T Y
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is din log bahut utsaha sc ok dlsre par ranga fEkic hi.
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bacce pickdrT se rangin pani Dilte hé, jab ki baRe log sik'e
ranga se KPelte h? jis ko ‘guldl’ kehte hi.
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s din har tard ki ranga laga he, 1al ranga sarva-
priva he kydki 1al ranga ‘prema’ ka pratik he.
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holi ke din bMirat mé ‘Carnival jesi v
baR7 d"im-d"am se brinddban m& maniya j
pale te.
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holi ke bare mé kai pricin kahdniyi pracalit hi jo mana ki
pavitratd par zor defi hi.

10 37 e A T A 1 g S A ¥ A o g
ol e AT E
is din log baRT prasannatd se ek-diisre ko gale lagite hf aur
Shattiia b8l kar shateo To K% mitea band lete B

td he jahd shrT krishn
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