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			 Introduction

			Charles Godfrey Leland is a name that few occultists would be unfamiliar with, which is not surprising. After all, he is the man who has been dubbed by many as the “Grandfather of Modern Witchcraft.” The title itself is much deserved, as without one of his most famous texts, the Craft as it stands for many today would not exist in its current form. The work that I am talking about is Aradia, or the Gospel of the Witches [of Italy.] 1 Despite being a successful American author, it seems ironic that it is one of Leland’s final works that has earned him such a position of immortality in our community.

			Leland was truly a fascinating man. From the moment of his birth on August 15, 1824, he was exposed to the world of mystery and magic. According to Leland, his mother said that when he was born the nurse left him with a Bible, a key, and a knife on his breast, as well as lit candles, money, and a plate of salt at his head. These items were believed to bring about good fortune for young Leland as well as to make him a wizard. 

			Leland’s mother appeared to believe that this rite was a sign of possible reincarnation. Leland said, “My mother’s opinion was that this was a very strong case of atavism, and that the mysterious ancestor had cropped out in me.” 2 

			It would seem that these events in Leland’s early years were a sign of things to come. Although he turned to journalism in 1853 and had a reasonably successful career, he would later find himself leaving this profession behind in favour of exploring folklore and the occult in 1869.

			By 1886 Leland had heard of the existence of a “manuscript setting forth the doctrines of Italian witchcraft” 3 and urged his Italian source Maddalena Taluti 4 to acquire a copy. Leland received the manuscript, along with other items of interest, in the mail eleven years later on January 1, 1897. By 1899 Aradia, or the Gospel of the Witches had been published, and it began to introduce the magic of Italy to the world. Leland was known to hold a particular interest in both Gypsy traditions and Italian witchcraft, the latter being the reason he lived mainly in Italy from 1884 onward. The magic of the witches of Tuscany would hold Leland enthralled until his final days when he passed away in Florence, Italy, on March 20, 1903, aged 78.5

			The book worked its way into the modern Craft revival, influencing the writings of Gerald Gardner and Doreen Valiente. These influences were most noticeable in Gardner’s Book of Shadows where they found themselves at home in a number of places, the most significant of these being in the opening of the Charge of the Goddess. The fact that the goddess is referred to as Aradia in most of the revivalist covens, at least in their inception, is a blatant reference to the Gospel text.

			The fact that Leland named the Gospel after Aradia and not Diana is important. It was believed that the Gospel recorded the teachings that had been inherited by the Italian witches from when Aradia had walked the earth. In this sense, naming the Gospel after her seemed appropriate. It was also appropriate to focus on Aradia as the principal goddess during the time leading up to the Craft revival. The Witchcraft Act had not yet been repealed and people were in hiding because of their faith. The Gospel, much like a Bible, offered divine guidance and assurance that freedom was attainable through the practices of the Old Religion. The Gospel did not disappoint.

			The repeal of the Witchcraft Act in 1951 saw witchcraft becoming a household word on a global scale, with covens opening their doors to camera crews and allowing the public to take a peek behind the metaphorical curtain. The impact of Aradia, or the Gospel of the Witches was so immense that it is fair to say Leland would not have believed the influence this one book would have on the world at large.

			Fast forward to the 2000s, when the Gospel made its first appearance in my life. Growing up in the Lancashire county of North West England exposed me to a rich culture and history filled with myth, magic, and a down-to-earth attitude. My first introduction to witchcraft was in the form of the local traditions, spells, and charms that have been passed on in my family for generations. I started to learn at the age of five, so it is fair to say that I had a decent amount of Craft knowledge under my belt by the time I hit my teens. However, in my early teen years, I had little interaction with the more common forms of British traditional witchcraft that we think of today. Admittedly, I didn’t even know who the “major players” of the revival movement were.

			As an avid reader, I started to explore other kinds of witchcraft. Although I had a good selection of books at home, my high school library had a section which helped explore other traditions, cultures, and revivalist witchcraft. The internet had also started to change, moving from forums and simple web pages to include more freely available information. This enabled me to learn more about witchcraft and witches from around the world.

			When I first read Leland’s Gospel, I found that some of the stories felt incomplete or disconnected. Over the years I have found that others had similar feelings about the text. It was only when I decided to look back into the original Italian passages that were given in the text that I began to see missing information that helped close the disconnect. From then on, the Gospel has had a special place in my heart. 

			As a half Italian, I enjoyed finding elements of folk practices that I was familiar with hidden within the Gospel’s pages. However, what struck me most strongly was that there is a rich and complete methodology of practice that has just been waiting to be explored. Over the years I have kept little notes and findings that related to the deeper themes that have been hiding in the Gospel for so long. These findings have led me to believe that despite the controversy that surrounds Leland’s Gospel, it is in fact a genuine text that documents the beliefs and practices of a surviving witchcraft tradition.

			The controversy that is so heavily placed upon the text has nothing to do with witchcraft directly, but rather the Gospel’s origins and the authenticity of the text. In his 1999 The Triumph of the Moon,6 scholar and author Ronald Hutton explores these exact controversies, proposing three possibilities. The first is that Leland was correct and did receive an account of a surviving witch cult in Italy as handed down to him by Maddalena, his Italian source. The second proposal is that Maddalena fabricated and embellished her stories and accounts to please Leland. (The rationale here is that she was incentivised by receiving payment from him as an employer.) The final proposal is that Leland himself was the originator, or fabricator, of these accounts and that there is no actual evidence to support the claims that are presented in his Gospel.

			Though most people tend to believe that the truth of the matter lies somewhere between the second and third proposals, the first proposal should not necessarily be overlooked. I have found that there is more hidden under the superficial exterior presented in the text. Throughout, there are clear signs of degeneration of the stories that have occurred over time. The themes and imagery appear out of place with no direct explanation as to why they are there or what purpose they actually serve. This, in and of itself, speaks of something that has been passed on over time and become distorted during the process, which has left us with portions of the text that initially seem to be out of place or without meaning. 

			This would be an unusual find in a text that is believed by so many to be completely fabricated. Furthermore, it would be of little benefit to Leland or Maddalena to plant signs of degeneration within the text only to leave them without any analysis. Leland did not even point them out as a way to support his initial claims. These telltale signs have gone largely unnoticed since the book’s publication in 1899 and have not been explored in subsequent republications or retranslations. It is simply an unrealistic amount of effort to go to in order to create a sense of authenticity only to allow the signs to go by unnoticed.

			It was a conversation about these exact points that led to writing this work. I was telling my mum that another book had been published, and it was Leland’s original Gospel with a foreword added to the front. What had surprised me here was that, in 120 years, no one had looked deeper into the text. It was then that Mum said to me, “Don’t wait around for someone else to come up with it. You have been talking about this for years. You have the knowledge. You have the research. Write your own book. Don’t ever wait for someone else to come along and beat you to your own ideas.” With words of wisdom and inspiration dancing around in my head, I sat down and started typing.

			In the following chapters, you will find the original chapters (and titles) as presented by Leland under the heading of The Gospel. These will be accompanied by my own writings that explore the themes and the true heart of what is being presented in the Gospel passages under the heading The Revelations. The Revelations will also contain, when appropriate, quotations and references to other works that help to deepen the understanding of the themes and direction that the original passages were trying to present.

			The second section of this book will distil the essence of the Revelations and weave them into a workable framework to offer you a full grimoire and magical system based upon the teachings of Aradia. These suggestions can be used to expand an existing practice, act as the foundation of a solitary system, or provide the guidance needed to begin working in a group setting.

			Before we begin, I would like to make a brief note about the translations used in this text. Though Leland’s original translations of the Italian notes that he acquired have been criticised by some over the years, I would argue that they are both an example of their time and Leland’s own personal flair. Without his work, this book could not exist today. 

			For the most part, the essence of what Leland translates is accurate but filled with a poetic edge. For example, in the first chapter of the Gospel, he presents a passage as “But thou were born to become again a mortal,” when a more exact translation of the same line would be “But you were born to be again mortal.” As there is very little difference between the two, I have chosen to honour Leland by retaining his original translation for the Gospel sections of each chapter. 

			However, I have not retained Leland’s translations when the original translation has allowed a loss of the original meaning to occur. In these instances, I have revised the relevant passage or line without fanfare. I have also modernised some minor elements of outdated verbiage to make the overall reading experience easier for the eye to process. When this was not necessary, the original “thee and thou” type of dialogue has been retained, including in my own retranslations, in part to ensure that the overall flow of the text remains undisturbed.

			There were also forty lines of the original Italian text that Leland never translated at all. These have been translated and placed in their intended positions in the text to ensure completeness. Finally, I have decided for ease of flow to not include the original Italian lines of the Gospel, as those who are able to read and understand them would have very little use of a retranslation in any event. Similarly, those of you that would benefit from this retranslation would have very little use of pages of text that you are not able to read or understand.

			[contents]
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			  Part One

			The Gospel and 
the Revelations




			In this section you will find the Gospel presented and restored in full, just as it was originally intended. The corrected translations given here will allow you to fully understand the messages and teachings of the witches of Italy. This collection of texts therefore provides you with a unique insight into the magical and devotional practices of a distant time and presents you with a true literary treasure from the past that is no less relevant to witches today.

			The Revelations that accompany each of the Gospel passages will act as your guide through the text. Taking a practical approach to analysing the hidden themes and cultural subtleties, these sections will peel back the cloak of mystery that has concealed the rich traditions hidden under the surface of this text for far too long. Introducing this element to the text, along with the corrected translations, helps to bring a level of much-needed clarity to this incredible body of work and to find within it the sacred teachings of the goddess and her witches.

			By reading the Gospel and Revelations in tandem, you will discover a very meaningful compendium of witchcraft myth cycles as well as an assortment of useful magical practices that are still as relevant to today’s Craft as they ever were. As previously discussed, the pages that follow contain the foundational materials of the global Craft revival movement. These words have been the inspiration for many amazing people within our community, both famous and unknown. It is my hope that these words, in their present form, continue to act as a conduit of inspiration for you and all those who will come after you.

			[contents]

		

	
		
			——— One ———

			How Diana Gave Birth to Aradia (Herodias)

			The Gospel

			“It is Diana! Lo!
She rises crescented.”
—Keats’ Endymion

			“Make more bright
The Star Queen’s crescent on her marriage night.”
—Ibid.

			This is the Gospel (Vangelo) of the Witches:

			Diana greatly loved her brother Lucifer, the god of the Sun and of the Moon, the god of Light (Splendor), who was so proud of his beauty, and who for his pride was driven from Paradise.

			Diana had by her brother a daughter, to whom they gave the name of Aradia [i.e., Herodias].

			In those days there were on earth many rich and many poor.

			The rich made slaves of all the poor.

			In those days were many slaves who were cruelly treated; in every palace tortured, in every castle prisoners.

			Many slaves escaped. They fled to the country; thus they became thieves and evil folk. Instead of sleeping by night, they plotted escape and robbed their masters, and then slew them. So they dwelt in the mountains and forests as robbers and assassins, all to avoid slavery.

			Diana said one day to her daughter Aradia:

			’Tis true indeed that thou are a spirit,
But thou were born to become again
A mortal; thou must go to earth below
To become a teacher unto women and men
Who fain would study in thy school
Which will be composed of witchcraft

			Yet like Cain’s daughter thou shalt never be,
Nor like the race who have become, 
Infamous from suffering,
Like the Jews and Gypsies,
Who are all thieves and brigands; like unto them
Ye shall not become …

			The Revelations

			This opening passage to the Gospel is, on the surface, very simple. However, it is already packed with a wealth of information about the reason that Aradia was born, the condition of the lives of the witches at the time that these events are set, and the deity structure that was present in this world view.

			Deity Structure

			Firstly, it is important to note that the opening passage up to the line “Diana said one day to her daughter Aradia” never appeared in its original Italian in Leland’s published work; therefore, accuracy to his copying skills will be under scrutiny in this section.

			In the original opening passage, it would appear that Roman Catholic ideas have entered into the Gospel over time. As you will see later in this section, the whole mission of the witches is to overcome the oppression which they have been placed into, mainly by the Roman Catholic Church. It would seem odd to want to irradiate these ideologies if they were in fact part of the world view of the witches of the time. 

			When first introduced to the theology of the witches, it is in the form of the goddess Diana. It is at this time that the Gospel states that “Lucifer is her brother.” With this in mind, the first clue is given to the true identity of the goddess of this faith and her brother, the sun god.

			In Roman mythology, it has long been established that the twin brother of Diana is the sun god Apollo. So strong is the connection between the two figures that in 1526, the artist Lucas Cranach The Elder dedicated a piece to them entitled Apollo and Diana. The painting is currently in the possession of the British Royal Family and has been since June 1844, when it was purchased on behalf of Prince Albert by Ludwig Gruner.7

			With this in mind, it can be confidently stated that this initial corruption to the text obscures the fact that Aradia’s father is in fact Apollo. It can also be asserted that the line which reads “her brother Lucifer, the god of the Sun and of the Moon, the god of Light (Splendor)” should only state that Apollo is the god of the sun, light, and splendor. Diana herself is the Goddess of the Moon.

			The Lives of the Witches

			These Revelations began immediately after a passage that, on the surface, appears to be calling out Jews and Gypsies as thieves and lowlifes; however, earlier in the passage, the Gospel tells that all who had become enslaved in Italy needed to turn to such lifestyles in order to survive and escape their slave masters. Although the two passages are broken apart, they are demonstrating that there were many people of different backgrounds who were being suppressed and enslaved at this time. It was a time of desperation and uncertainty. People were unsure how long they and their loved ones would live—let alone be free.

			The Reason for Aradia

			The reason for Aradia is much clearer when the deity structure that surrounds the Gospel of the Witches is understood. Aradia’s father, Apollo, features very little in the mission of his daughter; it is her mother, Diana, who sends her daughter to Earth to teach witchcraft to the people who have the will (the daring) to study under her. It is not surprising that Diana would be the goddess to send her daughter to help her people; she was considered by all of the Latin tribes of the time to be the goddess supreme when it came to patronage of the lower classes and slaves. Who else was going to hear their cries of despair and answer them with the compassion and the ferocity of maternal love?

			But why Aradia? Who is she and what does her name reveal about her true nature? There is a strong argument to be made that her name is actually a title.

			Latin and its daughter language, Italian, are both known for having words that can have a number of meanings based upon context, the region or village it is spoken in, and a number of other factors. These variations are sometimes intentional, so a simple word or statement can carry a variety of significance. This can be seen in the name Aradia.

			Looking at both Italian and Latin, her name can be divided into two words: Ara and Dia. Together these words make some interesting possible statements. Furthermore, all of the following combinations are presented as true to her nature in the subsequent chapters that follow. So what is the meaning behind Aradia?

			Latin

			Ara: Altar, Refuge Protection, Voice

			Dia: By day, or relating to Diana

			Leland has a number of spelling errors that appear to have been made from mishearing a word throughout his book. With that said, I cannot rule out the possibility that the word could also be:

			Dea: Goddess 

			Italian

			Ara: Altar

			Dia: Give, Grant, Bestow

			Dea: Goddess 

			In a Latin context, Aradia can be seen as the daytime refuge, the living altar of the goddess Diana (with Diana’s nighttime face being the moon), or the daytime voice of Diana (a focal point when the moon is not visible). This reference to Aradia as the altar could also suggest that she was possessed by the spirit of Diana during a ritual practice similar to our modern day Drawing Down the Moon. In an Italian sense, Aradia is the altar that has been given to mankind. 

			As Diana was a patron of slaves and the lower classes, many sought refuge in her temples. The imagery of the altar as a person is most likely also feeding into the Latin root of a daytime refuge. In other words, Aradia is a living temple, or at least a symbol of what it represents, to provide protection and liberation to the faithful. As Diana’s voice, Aradia may have been a “High Priestess” to the people, speaking the words of the goddess and promoting her worship and witchcraft.

			As was done with so many gods of the ancient world, Aradia seems to be a deity name that originated as a descriptive title of her function. This method of naming deities is logical, as it impresses on the deity itself and in the mindset of the faithful that this goddess has a specific function or rulership. In this way, people are given a reference that she is the one they should turn to when a particular type of influence is required.

			I also want to address the name Herodias, which Leland placed in reference to Aradia. Herodias was the Queen of Galilee mentioned in the Bible. It was her daughter, Salome, who requested the head of John the Baptist on a silver platter. It is unusual that Leland would make this connection here, as none of the original Italian passages include the name Herodias, only Aradia. This may be a sign that these myths were influenced by the biblical impressions of Italy at the time. Although the original Italian texts never actually use any name other than Aradia, it is also interesting to note that the name sounds very close to the title of Ovid’s classic work Heroides (The Heroines). Was this Leland’s way of showing Aradia’s position as a champion of her people, or was it a title given to her by the witches of Italy themselves? That, I am afraid, we will never truly know.

			The Gospel

			And thou shalt always be the first of witches;
The first witch to become in the world;
And thou shalt teach the art of poisoning,
To poison those who are great lords of all;
To make them die in their palaces;
And thou shalt bind the spirit of the oppressor;
And when ye find a miserable peasant who is rich,
Then ye shall teach the witch, your pupil, how
To ruin all his crops with tempests dire,
With lightning and with thunder,
With hail and wind.

			And when a priest shall do you injury
Or do evil by his benedictions, ye shall do to him
Double the harm, with my name
With the name of Diana, Queen of the witches!

			And when the priests or the nobility
Shall say to you that you must put your faith
In the Father, Son, and Mary, then always reply:
“Your God, the Father, and Mary are
Three devils …

			“For the true God the Father is not your God;
I have come to destroy the bad people,
The men of evil, all will I destroy!

			“Ye who are poor suffer with hunger keen,
And toll in wretchedness, and suffer too
Imprisonment; yet with it all
Ye have a soul, and for your sufferings
Ye shall be happy in the other world,
But ill the fate of all who do ye wrong!”

			The Revelations

			This part of the Gospel is one of the most exciting aspects of the text as it speaks of an origin story for witches. This section reveals that Aradia is not just the spirit of a witch, but the spirit of the first witch. Diana also makes a point of telling Aradia that although she is being sent back down to Earth, she will retain her position as the first of us all.

			For witches, this section of the Gospel acts as our origin story in much the same manner as Abraham is the origin point of Judaism. Aradia is our beginning, but more importantly, the Gospel previously stated that she is the daughter of the sun and the moon (god and goddess) which makes our (witches) origins divine. This revealed cosmology is useful for those who wish to embrace these teachings in their own personal path, as it provides the theological “backstory” of our craft. Maybe the story is true. As cosmologist Carl Sagan famously said, “We are made of star stuff.”

			This passage also highlights the power of the witches. Aradia teaches that the evil oppressors can be defeated by witchcraft if they are bound—“bind the spirit of the oppressor …” —or destroyed completely. They lose their power if they lose their sources of wealth—crops, land, etc. In the afterlife they will be made to pay for their evil ways. The Gospel states that we will be “happy in the other world, but ill the fate of all who do ye wrong,” which suggests either a theological heaven-and-hell scenario in the witches’ cosmological beliefs or at least a definite binary understanding of good and evil.

			Whether this was a later addition from Catholic thinking cannot be identified. Nor can it be identified if the idea that the “true God” not belonging to the Catholics was a form of counter religion or strongly devoted “one true faith” thinking on behalf of the witches. Regardless, this section of the Gospel carries the message that using the power of witchcraft to even the odds is not something that the old gods will punish us for, in this or the other world.

			The Gospel

			Now when Aradia had been taught, taught to work all witchcraft, how to destroy the evil race (of oppressors), she (imparted it to her pupils) and said unto them:

			When I shall have departed from this world,
Whenever ye have need of anything,
Once in the month, and when the moon is full,
Ye shall assemble in some deserted place,
Or in a forest all together join
To adore the mighty spirit of My mother,
Diana. Whoever would
Fain learn all sorcery yet has not won
Its deepest secrets, to them my mother will
Teach her, all things as yet unknown.
And ye shall all be freed from slavery,
And so ye shall be free in everything;
Ye shall be naked in your rites, both men
And women also: this shall last until
The last of your oppressors shall be dead;
[And ye shall play the game of Benevento,
Extinguishing the lights, and after that]
Shall hold your dinner thus:

			The Revelations

			This closing passage instructs the witches that Aradia will leave the earth. As this is spoken of in the future tense, it is most likely to suggest that their teacher Aradia will die and they will be able to continue without her. It is made clear that the full teachings of Diana have been imparted, and the spirit of the goddess will continue to reveal the Craft to those who seek it. This passage makes the line “And ye shall all be freed from slavery, and so ye shall be free in everything” more impactful. Aradia tells the witches that they need no intermediary to access the sacred teachings; if they ask Diana, then she will provide. The message is simple: keep the faith.

			The very last section has been highlighted because it is a curious way to close the first chapter: “[And ye shall play the game of Benevento, extinguishing the lights, and after that] shall hold your dinner thus.” Not only did Leland provide a bridge into the second chapter by leaving an instructional cliff-hanger, but he also makes an insert into his translation: the phrase “extinguishing the lights” does not actually appear in the original Italian text at all. However, the translation of “the game of Benevento” is open to interpretation as many of the words can mean other things. Therefore, it would appear that Leland added clarity by highlighting that one of the words (moccola) was in reference to a candle end or snuffed candle. This is significant because it appears Leland used part of the material found in chapter Two to supplement the end of this Gospel and to provide focus and clarity for his translation. Having translated all of the Italian passages myself, I find that Leland was justified in this decision as it provides a translation with the most logical and appropriate narrative.
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			——— Two ———

			The Sabbat

			Tregenda or Witch-Meeting—
How to Consecrate the Supper

			The Gospel

			Here follows the dinner, of what it must consist, and what shall be said and done to consecrate it to Diana.

			You shall take meal and salt, honey and water, and make this incantation:

			The Conjuration of Flour

			I conjure thee, O flour!
Who are our body, since without thee
We could not live, thou who before
Becoming flour went in the earth (as a seed),
Where all secrets hide, and then when ground
Dance like dust in the wind and flee,
Carrying with thee your secrets strange!

			And yet when thou grain were in the ear,
The fireflies came to cast on thee their light,8
Because without their help
Thou could not grow nor beautiful become;
Therefore thou dost belong unto (the race of)
The witches or fairies because
The fireflies belong unto the sun.

			The Revelations

			Concerning the Gospel Title

			The Tregenda, or witch-meeting, is named directly in the chapter title, but what does it actually relate to? One of the oldest references to the Tregenda comes over 500 years prior to the publication of the Gospel of the Witches. In 1354 Italian poet Jacopo Passavanti 9 spoke about how the witches gathered with demons to work magic for others, including contacting their deceased relatives, while in the company of [H]Erodias and the goddess Diana. It is interesting that the Christianised form of Aradia (discussed in the previous chapter) is linked both to the practice of witchcraft and to the worship of Diana specifically.

			Passavanti claims that the meetings must be of public knowledge to a certain extent, as it is said that fraudulent people would attend the meetings pretending to be witches so they could con people seeking the witches’ aid. Specifically, it is indicated that these con artists or fake witches would trick people into believing they were receiving genuine readings, messages, or spell work.

			So what was the Tregenda of the witches of Italy? It was a popular and well-known event where witches would gather not only to worship the goddess, but also to provide assistance and service to those individuals who needed the benefit of their magical education.

			Concerning the Gospel Text

			In Leland’s original text, this conjuration and the one that follows are separated by a single row of dots. It is interesting to note here that while these conjurations are indeed separate, the latter is directly tied to the former. The first conjuration is the preparation of the flour that is to be used later in the Sabbat meal. The previous chapter states that Diana will reveal the secrets of the Craft to her people, and it is here that this promise is fulfilled.

			Leland himself makes a footnote about the sympathetic connection between the firefly and the grain, and I am in full agreement with his proposal. The passage suggests that it is the spirit or essence of the firefly within the grain, along with all the secrets of the earth. This conjuration is basically saying that witches can consume the knowledge of the gods’ mysteries via the Sabbat meal. 

			The very last part makes another intriguing point: this is solely a Sabbat meal. As the Sabbats are set at specific times of the year, they are therefore linked to the solar, not lunar, calendar. The statement that the flour belongs to “the race of the witches and fairies” reinforces that this is purely a Sabbat meal; the justification that flour belongs to witches is explained in the statement “because the fireflies belong unto the Sun.” This ties the meal directly to the solar cycle, which seems to infer that the meal is not for the occasions when the witches meet under the full moon. As both Heaven and Earth are contained in the flour, witches can unlock the secrets of the Craft by consuming it at the proper times.

			The Gospel

			Corporal of the Fireflies! Hurry apace,
Come running and come to the race,
Put the bridle on the horse!
Put the bridle on the son of the king!
Come in a hurry and bring him to me!
The son of the king will set thee free!

			But I want to catch thee, 
Because thou art beautiful and shining,
Under a glass I will put thee,
And watch thee with a lens; 
Under the glass you will stay
Until all the secrets
Of this world and of the next you will let me,
Know, even to that of the flour;
And when these secrets I shall know,
Firefly, freely I’ll let thee go!
When Earth’s secrets are known to me,
My blessing at last I will give to thee!

			The Revelations

			This passage states that the knowledge of the Craft will be studied in depth by the witch until all of the mysteries are revealed to them. It appears to provide instructions to the witch, or to provide a recitation after the consuming of the meal so that the flour will eventually reveal its secrets to the witch. It could be interpreted that by reciting the passage as a reminder of its purpose, the witch keeps their mind on the sacred nature and importance of study and training. 

			Another interpretation is that as the firefly and the flour are symbolically connected in the passages; the study is not of an actual trapped firefly, but uses the grain as its symbolic counterpart in the incantation. This helps to retain the sympathetic connection to the sun (which it belongs to) and the secrets of the earth. 

			In truth, witches take the blessings of the sun (god) and Earth/nature (goddess) into themselves to attain the mysteries. As discussed in chapter One, Aradia was the product of both god and goddess. It should not be surprising that by recreating this inner alchemy in themselves, the witches would believe that they too could attain the mysteries. 

			When this revelation of the mysteries occurs, the witch promises they will send a blessing upon the fireflies whose light fed all of the ritual food they have consumed. How is that done exactly? I guess when all the earth’s secrets are known to you, you won’t really need a book to answer that, will you?

			The Gospel

			Here follows the Conjuration of the Salt.

			Conjuration of the Salt

			I do conjure thee, salt! here at noon,
Exactly in the middle of a stream
I take my place and gaze into the water,
The water and the sun, and think of nothing else,
For all my mind is turned to them;
I do desire no other thought,
I yearn to learn the very truth of truths,
For I have suffered long with the desire,
To know my future or my coming fate,
If evil will prevail in it.
Water and sun, improve my destiny!

			The Revelations

			This conjuration is really a combination of incantation and instruction to the witch. The salt is to be consecrated by the side of a stream while it is held out over its centre. The sun will be visible, as the timing is given to be noon, and both are petitioned along with the salt to reveal an answer to a question concerning the future. If the answer is not something that the witch wants to happen, the stream and the sun will change the course of the witch’s fate. By using this method, the witch ensures they have only good fortune in the matter being divined. 

			Since both the water and the sun ebb and flow, it is only natural to see them as holding sympathetic resonance with these same matters in fate, and also holding the superior cosmic power of changing and shaping nature with their influence.

			The Gospel

			Here follows the Conjuration of Cain.

			The Conjuration of Cain

			You Cain, you canst not have
Rest or peace until thou shalt
Out of the sun thou must go
Neither running nor beating thy hands:
Pray to him that he will let me know my destiny;
And if ’tis evil, change its course for me!
If thou wilt grant this grace,
In the water, the splendour of the sun I will see:
and thou, O Cain, shalt with thy own mouth tell me
Whatever my destiny is to be:
And unless thou grantest this,
May’st thou ne’er know peace or bliss!

			The Revelations

			This incantation is actually subtly linked to the previous one. It is again related to destiny—“thou, O Cain, shalt with thy own mouth tell me whatever my destiny is to be”—and the connection between the sun and the water is repeated, indicating that they are of the same working. It should also be noted here that these two incantations are most likely out of place in Leland’s work as these two incantations have nothing to do with the ritual dinner of the Tregenda. Also, this rite is to take place at noon and is not a nocturnal practice like the Tregenda/Sabbat gathering.

			In the footnotes of his work, Leland writes that the reference to Cain and the sun makes no sense as he was connected to the moon in his lore. I would challenge this as a simple error on Leland’s part, as we have already seen themes from hundreds of years prior being preserved in the Gospel text. It seems to lack a certain logic to think that a witch cult surrounding Diana, the Goddess of the Moon, would so easily mistake the moon for the sun. 

			It is more reasonable to suggest that the Catholic influence has impacted this chapter as well, and the god Apollo has yet again been replaced with a biblical figure for unknown reasons. This corruption is also found in the common Roman Catholic practice of threatening the powers that are petitioned. This is most commonly done with saints in Italian custom. The custom itself is most commonly attributed to St. Teresa of Avila, who buried a medal of St. Joseph as a form of saint shaming to acquire the land for her new convent in the 1500s.10

			The Gospel

			Then shall follow the Conjuration of Diana.

			Conjuration of Diana

			You shall make cakes of meal, wine, salt, and honey in the shape of a (crescent or horned) moon, and then put them to bake, and say:

			I do not cook either the bread, nor the salt,
Nor do I cook honey, nor the wine,
I cook the body, blood, and soul,
The soul of Diana, that she shall
Know neither rest nor peace, 
She will always be in the midst of pain
Until this request be granted to me,
I beg it of her from my very heart!
And if the grace be granted, O Diana!
In honour of thee I will hold this feast,
We shall eat, and we shall drink,
We will dance and we will leap,
And if thou grant’st the grace which I ask of thee,
If this favour you will grant to me, 
At the time that we dance, all the lights
Shall be extinguished and we’ll freely love!

			The Revelations

			Overall, this passage appears to be solely instructional. It acts as the other end of the cliff-hanger passage that Leland originally left (refer to the end of chapter One). The witches are instructed to hold a feast in honour of Diana, and they expect that the rites of worship will result in the generation of magic that allows the will of the witches to be granted by Diana’s grace.

			There is also an element of possession or oracular work that is implied in this passage. The most revealing line is found at the end, and reads “And if thou grant’st the grace which I ask of thee, if this favour you will grant to me, at the time that we dance, all the lights shall be extinguished and we’ll freely love!” This implies that Diana is in control of extinguishing the lights and begins the act of free love. These two actions are very physical in nature, especially the latter. How would a goddess achieve any of this without a body?

			It is the if and then of the matter that carries this implication most strongly, as the rest of the activities during the rites of the Tregenda are given as definite actions that will be taken. The Gospel text implies that these actions are specifically linked to the success of the working, and Diana may choose not to attend the Tregenda at all. Successfully bringing Diana through can therefore be seen as a sign or omen from the goddess to her people that she has answered their prayers.

			This part of the Gospel text implies that the candles will be extinguished by the goddess, resulting in “free love” if Diana has decided to grant the requests of her devotees. It is worth noting that although today our interpretation of the phrase “free love” will naturally be influenced by the 1960s and 1970s, it is important to remember that when Leland’s work was first published, it was 1899. Therefore, the phrase could actually mean anything, and it is not influenced by the movements of later decades.

			The Gospel

			And thus shall it be done: all shall sit down to the supper all naked, men and women, and, the feast over, they shall dance, sing, make music, and then love in the darkness, with all the lights extinguished: for it is the Spirit of Diana who extinguishes them, and so they will dance and make music in her praise.

			The Revelations

			What actually happened at the Tregenda is the subject of speculation over time. However, most sources support the idea that the witches met on a Saturday. This specific date may have been meant as an attack against the Jewish community as well as the witches, who were both being oppressed during this time (see chapter One). In his work A Dialogue of Witches, Daneau comments that witches went to their meetings in the synagogue of Satan.11 It is not surprising that the connection between the witches’ Sabbat and the Jewish Shabbat are so closely paralleled, and the common connection to Saturday night would be made in an attempt to tarnish the reputation of both people.

			Another important element found at the Tregenda, regardless of what date it was held, is that the witches were known by a number of names, often those also shared by fairies. (This may explain further the line “race of witches and fairies” in the Conjuration of Flour at the beginning of this chapter.) The most notable names, however, are Janara or Dianara, which mean “followers of, or possessed by, Diana.” 12 These were common names for the witches of Benevento (the capital of the Province of Benevento in Southern Italy). The witches in chapter One are described as playing the game of Benevento, which implies that possession by Diana played a central role in their Craft practices.

			Returning to the idea of possession, the Gospel reads, “The lights extinguished: for it is the Spirit of Diana who extinguishes them.” Now, of course this could mean literally anything; however, as Diana is known throughout history as a goddess whose cults practice oracle via ritual possession, is it too difficult to imagine that the lights are extinguished by someone possessed of the “Spirit of Diana” ?

			It is no secret that the modern Craft contains possessory rites such as Drawing Down the Moon, so why can’t the Janara actually become possessed by the spirit of Diana? In fact, the infamous text Malleus Maleficarum, first published in 1487, states on a number of occasions that the witches worship the goddess Diana as their mistress, or that Herodias (Aradia) presides over their rites as their “Witch-Queen.” 13 

			Despite the fact that the writers of Malleus Maleficarum argued that Diana was the devil in disguise, the notion that witchcraft was the active worship of this great goddess—and that she could take physical form, even for sexual rites and activity (“make music, and then love in the darkness”)—was taught as an essential aspect of the witch cult 413 years before the publication of Leland’s account of the Gospel.

			These, along with the previous passage, may be clear indications that the spirit of Diana came down to extinguish the lights to allow her people to “freely love” as a sign their petitions to her had been both heard and given the blessing of her grace.

			The Gospel

			And it came to pass that Diana, after her daughter had accomplished her mission or spent her time on earth among the living (mortals), recalled her, and gave her the power that when she had been invoked … having done some good deed … she gave her the power to gratify those who had conjured her by granting her or him success in love:

			To bless or curse with power friends 
or enemies [to do good or evil].
To converse with spirits.
To find hidden treasures in ancient ruins.
To conjure the spirits of priests who 
died leaving treasures.
To understand the voice of the wind.
To change water into wine.
To divine with cards.
To know the secrets of the hand (palmistry).
To cure diseases.
To make those who are ugly beautiful.
To tame wild beasts.

			Whatever thing should be asked from the spirit of Aradia, that should be granted unto those who merited her favour.

			The Revelations

			It is not clear if Aradia lived out her days as a mortal and eventually died or if she was simply recalled in a form of spiritual ascension. However, the Gospel strongly implies the former is true, as Diana tells Aradia that she is to become a mortal. Regardless, it is indicated that her mission was a success, and the goddess Diana rewarded the first witch by bestowing her with goddess-like powers. It could be said that Aradia is made a goddess, demi-goddess, or the witch equivalent of a saint, though one of the first two options seems most appropriate and the one most strongly suggested in the Gospel.

			With Aradia’s newfound status, she is given sway over many matters of human and otherworldly affairs. This collection of powers has been circulated over the past ten to fifteen years under the name “The Thirteen Powers of the Witch” by many authors, and most likely has been passed around before that too. 

			It is indicated in the text that this list of powers are examples only, and states very plainly, “Whatever thing should be asked from the spirit of Aradia,” so it is surprising that so many limit Aradia’s field of influence. She truly does not have any, and we shouldn’t limit her in our Craft if we decide to petition her for magical assistance.

			The Gospel

			And thus must they invoke her:

			Thus do I seek Aradia! Aradia! Aradia! 14 At midnight, at mid-night I go into a field, and with me I bear water, wine, and salt, I bear water, wine, and salt, and my talisman—my talisman, my talisman, and a red small bag which I ever hold in my hand con dentro, con dentro, sale, with salt in it, in it. With the water and wine I bless myself, I bless myself with devotion to implore a favour from Aradia, Aradia.

			The Revelations

			This curious little passage appears to be rather straightforward on its surface. It tells the reader what needs to be done in preparation of an invocation of Aradia; however, it is not that simple. The passage contains repetition, sections in italics, and some of Leland’s footnotes. The notes suggest that the passage must be spoken slowly and with repetition, along with added stress on the italic sections to make the process successful. It is not just instructional, but actually needed as part of the verbal petition. 

			It is curious to note that in one section of the passage, Leland left in some Italian and then followed it with the repetition in English. The reason for this curiosity is not provided, and I have retained it as is. Leland appears to have been left with a distinct impression that the rhythm of the passage needs some degree of precision to be effective and felt this section of Italian was somehow required.

			At midnight a witch must go into a field and have water, wine, and salt. Each item has been selected for important reasons. Recalling the salt section previously discussed, the Gospel has indicated that salt is connected to the sun/God and the witches’ ability to improve their destiny via magical intervention.

			The Gospel then goes on to mention a talisman that is worn by the witch in ritual. (More details on the nature of this talisman and how to prepare it can be found at the beginning of chapter Four.) Besides the talisman, the only three things the witch has are the water, wine, and red bag of salt. The witch is instructed to hold on to their red bag of salt throughout the rite. 

			The witch is then instructed to bless themselves with the water and wine, which are both connected to Diana (this will be explored in chapter Eight). With the witch bearing the blessing of both of her parents, Aradia may be petitioned to hear her people and lend her aid in magic.

			The Gospel

			The Invocation to Aradia 

			Aradia! my Aradia!
Thou who art daughter unto him who was
Most evil, that is found in Hell
Who was driven away from Heaven,
Who by his sister did create you,
But as thy mother did repent her fault,
And wished to make thee to be a spirit who
Should be benevolent,
And not malevolent!

			Aradia, Aradia! I implore thee
By the love which she did bear for thee!
And by the love which I feel for thee!
I pray thee grant the grace which I require!
And if this grace be granted,
Three signs you will show to me:

			A serpent to crawl,
A firefly to fly,
A frog to sing!

			But if you do refuse this favour, then
I will that you shall have no peace nor good,
And be obliged to seek me from afar,
Until you come to obey my desire,
And then thou may’st return again
Unto your destiny!

			The Revelations

			Catholic corruption has found its way into the narrative again. This time it appears in the text as the idea that Diana repented for her sins. Recalling the elements of fire and brimstone in chapter One, it becomes evident that this inclusion does not fit with the Gospel narrative. Diana is not happy with the Catholic church suppressing and enslaving her people, and she also thinks that the main powers of the church are three devils and the “true God” is not theirs. 

			Why would she be repenting for her sins? The concept itself is of Catholic theology, not that of witches. Who is Diana supposedly repenting to anyway, the Christian God? Taking Diana’s disdain for the church into account, it would not make any sense for this to be the case. The opening passage can, for our purposes, be completely omitted without creating a loss or contradiction to the text. 

			The rest of the passage is simple enough. After the witches make themselves ready, Aradia is called. Other than another incident of saint shaming that we discussed previously, the Gospel provides very workable instructions to call upon Aradia. The witch makes a petition to Aradia and requests a sign that she accepts the petition. 

			The observant witch will also notice that the animals called upon relate to earth, sky, and sea, respectively. This idea of three “elements” and three worlds is much older than the conventional four elements in many ways.15 This elemental inclusion is unusual and is a sure indication that despite the Catholic corruptions in the Gospel texts, the older traditions and lore are still undisturbed and without corruption from “newer” occult ideology.
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			——— Three ———

			How Diana Made the 
Stars and the Rain

			The Gospel

			Diana was the first created before all creation; in her were all things; out of herself, the first darkness, she divided herself; into darkness and light she was divided. Lucifer, her brother and son, herself and her other half, was the light.

			And when Diana saw that the light was so beautiful, the light which was her other half, her brother Lucifer, she yearned for it with exceeding great desire. Wishing to receive the light again into her darkness, to swallow it up in rapture, in delight, she trembled with desire. This desire was the Dawn.

			But Lucifer, the light, fled from her, and would not yield to her wishes; he was the light which flies into the most distant parts of heaven, the mouse which flies before the cat.

			The Revelations

			This chapter actually has a deceptive title, as it covers not only “How Diana Made the Stars and the Rain,” but also provides a creation myth. In the beginning the Gospel tells how Diana held all things within herself. What is actually being said is that in the beginning, all potential was held within a single unified essence. This essence then divides itself into darkness and light, and her brother is the light, therefore making Diana the darkness.

			In truth, until the division was made, Diana did not exist. She was both herself and everything else in equal measure, so she did not exist until her brother (Apollo) did also. It is important to understand that the Gospel text surrounding this creation myth speaks about natural and cosmic forces in personified language to make them relatable. This is why Apollo is seen as the brother of Diana as they were “born” at the same time. However, their having a daughter (Aradia) together does not make this a story of incest any more than witnessing the sun melt a snowman is need to report a murder to the police.

			Diana and her brother separate, and so too do all other aspects that were held in “the first darkness.” This, in effect, creates a sort of yin and yang scenario between the two deities, and thus introduces an element of polarity that is common in most forms of witchcraft, historically as well as today. Diana desires Apollo, and this desire is said to be the Dawn; however, Apollo does not wish to be the light that is conquered by darkness, so he flees from her. 

			The quote at the end of this section reads, “He was the light which flies into the most distant parts of heaven, the mouse which flies before the cat.” The Gospel states that Apollo is a mouse and Diana is a cat. There is no use of the word “like” to imply an analogy. Apollo and Diana assuming the forms of a mouse and a cat are not new ideas, and the Gospel text seems to agree with these traditional depictions.16 

			It may be this association of Diana as the cat that strengthened the connection between witches and cats over the centuries. The imagery of the mouse found in this passage reinforces that Apollo is the God of the Witches. One of his Roman names was Apollo Smintheus, which means, roughly, Mouse Apollo.17 There are also contemporaneous records that mice were kept in the temple of Apollo, including around the altar, to be tended by the priesthood at public expense.18 This demonstrates that there was a direct historical correlation between the mouse and Apollo, and that by serving one, the other was also served.

			The Gospel

			Then Diana went to the fathers of the Beginning, to the mothers, the spirits who were before the first spirit, and lamented unto them that she could not prevail with Lucifer. And they praised her for her courage, they told her that to rise she must fall; to become the chief of goddesses she must become a mortal.

			And in the ages, in the course of time, when the world was made, Diana went on earth, as did Lucifer, who had fallen, and Diana taught magic and sorcery, whence came witches and fairies and goblins—all that is like man, yet not mortal.

			The Revelations

			This is where the chronological order of the text starts to fragment, which is all the more a pity as the original Italian text is not provided. Despite this, the information provided in this chapter along with the previous two allows a reordering of the events to occur in our own minds and allows the full benefit of the original story to be appreciated.

			Diana, not able to win over her love, goes to the oldest spirits. In this sense the earth is not fully formed, so these are the first spirits that were created by her once all things were separated. There is an implication that they are older than Diana, and in a sense they could be. As the Gospel does not explicitly state the order that things came into being during the separation, Diana and Apollo may not have been the first beings to fully emerge out of the first darkness. Nevertheless, it can be understood with certainty that they cannot be older than the great divine presence that Diana and her brother were born from—when all things were one.

			Gaining guidance from “the spirits who were before the first spirit,” Diana is told to go to Earth to win Apollo’s heart. Please remember that these are allegories for cosmic forces and are not literal. The text then goes on to say that time passes and the world is made. It is then that Diana descends and teaches witchcraft to the non-mortal beings of Earth. 

			It is important to remember that this section of the Gospel technically speaks about what Diana did the whole time she was on Earth, as witches are mentioned here and Aradia—the first witch—has not been conceived at this point in the story.

			The Gospel

			And it came thus that Diana took the form of a cat. Her brother had a cat whom he loved beyond all creatures, and it slept every night on his bed, a cat beautiful beyond all other creatures, a fairy: he did not know it.

			Diana prevailed with the cat to change forms with her, so she lay with her brother, and in the darkness assumed her own form, and so by Lucifer became the mother of Aradia. But when in the morning he found that he lay by his sister, and that light had been conquered by darkness, Lucifer was extremely angry; but Diana sang to him a spell, a song of power, and he was silent, the song of the night which soothes to sleep; he could say nothing. So Diana with her wiles of witchcraft so charmed him that he yielded to her love. This was the first fascination, she hummed the song, it was as the buzzing of bees (or a top spinning round), a spinning-wheel spinning life. She spun the lives of all men; all things were spun from the wheel of Diana. Lucifer turned the wheel.

			The Revelations

			Following her arrival on Earth, Diana seeks out Apollo and finds him with a fairy in the form of a cat. Persuading the cat/fairy to trade places with her, she appears to then rape Apollo. Remember these are metaphors and are not literal. In this instance it is said that “light had been conquered by darkness.” This alludes to a solar eclipse, which is believed by many to take place when the gods consummate their love. Therefore, the light of neither sun nor moon is visible to mortal eyes.

			The initial rape theme continues when it is claimed that Diana fascinates him with a spell; however, the observant reader will notice that her fascination is described as a wheel which he turns, and she creates all things. In this way the spell of Diana is the setting of time, while the sun dictates the seasons, the end of day, etc. We chart the year on his movements, and our movements are charted around him. This is the turning of the wheel, and Diana spins the magic and mystery that witches today so strongly associate with the moon and her phases and movements.

			The Gospel

			Diana was not known to the witches and spirits, the fairies and elves who dwell in desert place, the goblins, as their mother; she hid herself in humility and was a mortal, but by her will she rose again above all. She had such passion for witchcraft, and became so powerful therein, that her greatness could not be hidden.

			And thus it came to pass one night, at the meeting of all the sorceresses and fairies, she declared that she would darken the heavens and turn all the stars into mice.

			All those who were present said—

			“If thou canst do such a strange thing, having risen to such power, thou shalt be our queen.”

			Diana went into the street; she took the bladder of an ox and a piece of witch-money, which has an edge like a knife—with such money witches cut the earth from men’s foot-tracks—and she cut the earth, and with it and many mice she filled the bladder, and blew into the bladder till it burst.

			And there came a great marvel, for the earth which was in the bladder became the round heaven above, and for three days there was a great rain; the mice became stars or rain. And having made the heaven and the stars and the rain, Diana became Queen of the Witches; she was the cat who ruled the star-mice, the heaven, and the rain.

			The Revelations

			Time at this stage has well and truly moved forward: there are witches on the earth, not just Aradia. It should be remembered that all the above sections are in relation to the myth of creation. Aradia will at this point in time be in her first lifetime on Earth, and therefore not yet Aradia, which she is named when she is sent back to Earth again by Diana.

			The witches at this point are not the oppressed witches Aradia was sent to liberate. These are possibly the first witches on Earth, and they are eventually taught by the goddess herself. The witches are being led by a Witch-Queen, as previously described, with Aradia fulfilling the role when she returned to Earth. Diana, whose great power could not go unnoticed, was made the Witch-Queen when she performed an act of sympathetic magic at the Tregenda or Sabbat.

			The spell mentions two important things: witch-money and rain. Witch-money is most likely a mistranslation by Leland as it goes on to be explained that it is, in effect, a small knife or blade used for magical workings. In 1891 Leland attended The International Folk-lore Congress, where he presented a number of items concerning Italian witchcraft. Among these possessions was a dagger, which the congress records document as being “used in sorcery.” 19

			This demonstrated that Italian witches were using knives in their craft during this time period. Although a description was not noted, it is possible that this knife was either the white- or black-handled knife that was promoted via the Latin versions of the Key of Solomon.20 These knives would eventually influence the later revival movement in England and possibly the ritual practice of the Italian practitioners before them.

			Concerning rain, the Gospel reads, “And for three days there was a great rain; the mice became stars or rain.” Leland seems unsure what was conjured: stars or rain. The most plausible conclusion is that it was a meteor shower or falling star. The stars are, therefore, to be as rain. This also makes sense of the mouse and cat analogy at the end, which reads, “She was the cat who ruled the star-mice.” This is yet another reference to Apollo as the mouse and the sun. The sun is, after all, just a star that we happen to be close to.
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			——— Four ———

			The Charm of the Stones Consecrated to Diana

			The Gospel

			To find a stone with a hole in it is a special sign of the favour of Diana. He who does so shall take it in his hand and repeat the following, having observed the ceremony as enjoined:—

			Invocation to the Holy-Stone

			I have found a pitted stone (upon the ground).
I thank my destiny (for the happy find),
And also the spirit who brought me upon this path;
That it may prove to be for my true good,
And my good fortune!

			The Revelations

			This stone, which could be threaded on a cord and worn by the witch, is the talisman previously mentioned in the petition to Aradia for her aid. As it is described here as a sign of Diana’s favour, it seems only logical that her witches would wear the stone, or at least carry and display it in ritual. In this way the stone talisman can be used as a sign to show Diana and the other spirits that the practitioner is indeed trained in the mysteries of Diana’s witchcraft.

			The Gospel

			I rise in the morning at dawn,
And I go forth to walk through the valleys,
The mountains and the fields,
Seeking for luck, for rue and vervain,
Because they bring good fortune unto all.
I keep it in my mind that no one owns them,
And so it shall do as I ask: “Vervain! Do well for me,
Bless that witch! That fairy who marked me!”

			It was Diana who did come to me,
In the night in a dream, and said to me:
“If thou would’st keep all evil folk afar from thee,
Then ever keep the rue with you,
Always rue with you and vervain!”

			The Revelations

			Although the subject matter of the above passage appears plain, there is one curious part that stands out and needs to be explored: “Bless that witch! That fairy who marked me!” This petition could be read into a number of different ways, all of which could be equally plausible on their own. Due to the nature of the witches described throughout the Gospel texts, it would be logical to assume that the meaning should read along the lines of “Bless those, witches or fairies, who have blessed me.” The other possible meaning is a reference to Craft initiation at the hands of a witch or fairy. Due to the fact that the line between witches and Fae is often bleared in Italian folklore, it would be a fool’s errand to assume one or the other with any degree of certainty.

			The Gospel itself is littered with a strong overlap between witches and fairies. This is common in most Italian folklore, to the extent that they are almost impossible to tell apart. It makes sense, therefore, that blessings are returned to those who bless us and guide us, or who taught and initiated us into the Craft. So far, the Gospel has even discussed blessings for fireflies whose light fell upon a grain of wheat. It is not hard to imagine, then, that Italian witches would also be called to bless those who bless and protect them.

			The Gospel

			Diana! Thou who art the queen of Heaven and Earth,
And Hell—Yea, thou who art
Protector of all the unhappy,
Of thieves and murderers, 
and of women in bad business,
That you know are not of a wicked nature,
Of these people, thou Diana,
Diana it is you who make them happy.

			Once again I do conjure thee
That thou shalt have no peace
Or happiness, for thou shalt ever be
In the middle of suffering until thou grant that grace
Which I ask of you, that you will not give to me!

			[Here we have again the threatening of the deity, just as in Eskimo or other Shamanism, which represents the rudest primitive form of conjuring, the spirits are menaced. A trace of this is to be found among rude Roman Catholics. Thus when St. Bruno, some years ago, at a town in the Romagna, did not listen to the prayers of his devotees for rain, they stuck his image in the mud of the river, head downwards. A rain speedily followed, and the saint was restored in honour to his place in the church.]

			The Revelations

			The use of a threat to Diana is oddly placed here. The incantation tells how Diana is good to her people. In fact, she is the one who “make[s] them happy,” which surely raises a question. If Diana is so good to her people, why would they ever have needed to threaten her in the first place? It would appear that the use of saint shaming has again needlessly worked its way into this Gospel passage. Overall, the incantation itself appears workable without its presence and is most likely its original intended form.

			The Gospel

			The Spell or Conjuration of the Round Stone

			The finding a round stone, be it great or small, is a good omen, but it should never be given away, because the receiver will then get the good luck, and some disaster befall the giver.

			On finding a round stone, raise the eyes to heaven, and throw the stone up three times (catching it every time), and say:—

			The Conjuration

			Spirit of good omen,
Who art come to aid me,
Believe I had great need of thee.
Spirit of the Red Goblin,
Since thou hast come to aid me,
I pray of thee do not abandon me:
I beg of thee to enter now this stone,
That in my pocket I may carry thee,
And so when anything is needed by me,
I can call unto thee: by night and by day,
You will not be able to abandon me.

			Should I lend money unto any man
Who will not pay when due, I pray of thee,
Thou the Red Goblin, make him pay his debt!
And if he will not then I ask thee,
You will enter into his head 
With thy cry of “Brié-Brié!”
And if he sleeps, awake him,
And pull the bed covers off of him and frighten him!
He will not want to go to sleep
So he will do to the gambling house to play
And follow him about where’er he goes.

			So teach him with thy crying “Brié-Brié!”
That he who obligation e’er forgets
Shall be in trouble and pains till he pays his debts.
And so my debtor on the following day
Shall either bring the money which he owes,
Or he shall send it to me,
And so, my little Red Goblin, 
You will make me happy in my life, 
Because in any one of my needs, 
You will come to my assistance!

			And should I quarrel with my love,
Then, spirit of my good luck stone,
You will go to her in the night—pull her by the hair,
And unto my bed thou shalt bring her!
And in the morning, when all spirits have
Gone their rest, do thou, ere thou return
Into thy stone, carry my beautiful love to her bed. 
Therefore, O Sprite!
I pray to thee to enter into this stone!
And obey all of my commands.
And so I shall carry thee
Always in my pocket thou shalt ever be,
And thou will not leave me!

			The Revelations

			It is of course no secret that for as long as there have been stories about witches, the familiar spirit is never far behind. Although the use of the term “familiar” does sometimes vary in use among contemporary practitioners, it is at least fair to say that the witch and a spirit companion of some description are usually connected to such a degree that to speak about one will inevitably lead to conversation about the other.

			In this regard, the witches of this Gospel are like any other, and the method of acquiring such a spirit helper is provided in great detail in the Gospel passage. In short, the witch is seeking the spirit who is agreeable to assist them in their magical endeavours. It should be noted that the text does not actually suggest that the witch provides any kind of service to the spirit in question. It is plausible to assume that the witch is providing a home for the spirit in exchange for services rendered, and so the stone should, at the very least, be looked after and cared for.

			The spirit itself is most likely a type of fairy/goblin, which is known as a Scazzamauriello in Apulia. Known by different names in different regions of Italy, a Scazzamauriello—which shares the general appearance of the English brownie, Icelandic Yule Lad, or the Scandinavian tomte—is generally regarded as a benevolent spirit with a little red hat.21

			It is most likely the red hat that explains why this text refers to it as a Red Goblin. The Scazzamauriello have a tendency to move objects, but they only borrow them. They always return them to where they were found when finished. The spirits, although benevolent, can be known to punish wrongdoers while showing their favour to good people. For more information on this type of fairy (folletto), you may wish to look up “The Goblin of Giotto’s Tower.”

			By providing the Scazzamauriello with a home, the witch begins to win over the spirit’s good favour. This allows the witch to call upon the Red Goblin to handle those who have mistreated or misjudged them. It is also important to note that the spirit can only be called upon by the witch to either torment, in order to persuade, or to retrieve, in the example of the lover. The spirit shows no capability to change the nature of something, only to guide and persuade by subtlety or by force.
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			——— Five ———

			The Conjuration of the Lemon and Pins

			The Gospel

			Sacred to Diana

			A lemon stuck full of pins of different colours always brings good fortune.

			If you receive as a gift a lemon full of pins of diverse colours, without any black ones among them, it signifies that your life will be perfectly happy and prosperous and joyful.

			But if some black pins are among them, you may enjoy good fortune and health, yet mingled with troubles which may be of small account. [However, to lessen their influence, you must perform the following ceremony, and pronounce this incantation, wherein all is also described.] 22

			The Incantation to Diana

			At the instant when the midnight came,
I have picked a lemon in the garden,
I have picked a lemon, and with it
An orange and a mandarin.
Picking them with care,
And while picking them I said:
“Thou, O Queen of the sun and of the moon
And of the stars! I call to thee for help!
And with all my strength I conjure thee
To grant to me the favour I implore!
Three things I’ve gathered in the garden:
A lemon, orange, and a mandarin;
One of these things will being me good luck.
Two of them I will hold in my hand,
And the one that will serve me good luck,
Queen of the stars!
Make it remain in my hand.”

			[Something is here omitted in the MS. I conjecture that the two are tossed without seeing them into the air, and if the lemon remains, the ceremony proceeds as follows. This is evident, since in it the incantation is confused with a prose direction how to act.]

			Saying this, one looks up at the sky, and I found the lemon in one hand, and a voice said to me—

			“Take many pins, and carefully stick them in the lemon, pins of many colours; and as thou wilt have good luck, and if thou desires to give the lemon to any one or to a friend, thou should stick in it many pins of varied colours.”

			The Revelations

			Although Leland suspected that some instruction was missing from the original manuscript he was presented with, it is becoming apparent that his translation skills were not always perfect. As with the previous chapters, I have made corrections to his original work while keeping the essence of his writing style. From these corrections it becomes much more apparent that the person selects two of the three fruits that were collected, then prays to Diana to allow the one that is to be used to remain in their hands.

			The instructions then reference looking up to the sky—which implies that this prayer is given to the heavens while the fruits are held—and one will fall away, of its own accord or by Diana’s hand. Whichever remains is the one that is to be used. 

			In this way, it can be suggested that the errors in Leland’s translation caused him to assume that the lemon must be used. However, the Gospel reveals that any of the three may be used. It all depends on which fruit is best equipped for the task at hand.

			The Gospel

			“But if thou wilt that evil befall any one, put in it black pins.

			“But for this thou must pronounce a different incantation (thus)”:—

			The Invocation to Diana

			Goddess Diana, I do beg of thee
And with uplifted voice to thee I call,
That thou shalt never have peace or good
If thou wilt not come to give me all thy aid.
Tomorrow at the stroke of noon
I’ll wait for thee, bearing a cup of wine,
Therewith a small eye lens,
And thirteen pins I’ll put within;
Those which I put in shall all be black,
And you, Diana, thou shalt call all of the devils of hell;
Thou will send them as companions of the Sun,
And all the fires of hell they will take and give strength
Unto the Sun to make this wine boil,
So that these pins can be heated,
And with them I do fill the lemon here,
That unto her or him to whom ’tis given,
No peace nor good shall they know.

			If this grace you will grant me,
A sign, I pray, to me! 
Within three days
Let one of these be shown to me,
A roaring wind, a rattling rain,
Or hail a clattering on the plain;
Till one of these three signs you show,
Peace, Diana, thou shalt not know.
Both day and night will I torment thee!

			As the orange was the fruit of the sun, so is the lemon suggestive of the moon or Diana, its colour being a lighter yellow. However, the lemon specially chosen for the charm is always a green one, because it “sets hard” and turns black. It is not generally known that orange and lemon peel, when subjected to pressure and combined with an adhesive, may be made into a hard substance that can be moulded or used for many purposes. I have devoted a chapter to this in an as yet unpublished work entitled One Hundred Minor Arts. This was suggested to me by the hardened lemon given to me for a charm by a witch.

			The Revelations

			Again as in previous chapters, Leland’s translation abilities lost some of the original context of the spell’s instructions. Nevertheless, with the revisions made, this spell’s instructions become much clearer. The lemon is then set aside while the witch prays. They petition Diana to come at noon the following morning. When noon arrives so will Diana, and she expects to find the witch with a glass of wine, some black pins, a lemon (of course), and a magnifying glass or other type of lens that can focus the rays of the sun.

			At the stroke of noon the pins are added to the glass of wine. With the “fires of hell” added to its own power, the light of the sun is focused upon the wine to heat it up. Once the pins are heated, the lemon is stuck all over and later presented to the target of this malefic magic.

			I would like to note here that I have, as in other sections, allowed Leland’s original translations to stand. In the section requesting the three signs, the Italian texts simply ask for “wind or rain or hail,” which Leland translated as “a roaring wind, a rattling rain, or hail a clattering on the plain.” I see no reason to completely eradicate the descriptive verse provided by Leland as it does not detract, change, or corrupt the original intention of the text in any way.

			Another translation discrepancy can be found in the section that opens with “Goddess Diana, I do beg of thee.” Leland’s rendering of the original Italian actually reads “Dia Diana, a te scongiuro!” Dia, not Dea, meaning “day,” not “goddess.” The use of the term Dia may simply be an error on Leland’s part. It is interesting that this particular “error” occurs when Diana is specifically petitioned for a working that will take place at noon, in an effort to harness the fiery powers daytime provides. Perhaps this was a simple rendering error, or maybe it was intended to read along the lines of “Diana of the [daytime].”
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			——— Six ———

			A Spell to Win Love

			The Gospel

			When a wizard, a worshipper of Diana, one who worships the Moon, desires the love of a woman, he can change her into the form of a dog, when she, forgetting who she is, and all things besides, will at once come to his house, and there, when by him, take on again her natural form and remain with him. And when it is time for her to depart, she will again become a dog and go home, where she will turn into a girl. And she will remember nothing of what has taken place, or at least but little or mere fragments, which will seem as a confused dream. And she will take the form of a dog because Diana has ever a dog by her side.

			And this is the spell to be repeated by him who would bring a love to his home.

			Today is Friday, and I wish to rise very early, not having been able to sleep all night, having seen a very beautiful girl, the daughter of a rich lord, whom I dare not hope to win. Were she poor, I could gain her with money; but as she is rich, I have no hope to do so. (Therefore will I conjure Diana to aid me.)

			Invocation to Diana

			Diana, beautiful Diana!
Who are so beautiful and good,
By all the pleasure I have given thee,
As well as making love to you,
Therefore I hope also in this matter,
Thou wilt wish to aid me,
And if thou would wish to do all that you could:
If the grace I seek thou’lt grant to me,
Then call thy daughter Aradia,
And send her to the bedside of the girl, 
There you will send Aradia,
And that girl into a dog will be converted,
And make her then come to my room,
But when she has entered it,
She will be no more a dog,
As beautiful as ever she will return, 
As beautiful as she was before,
And in this way I can make love,
At my pleasure, to my liking, 
When I have enjoyed myself, 
I will bid farewell saying:
“By the aid of the Fairy Diana,
And of her daughter, Aradia,
Become again a dog,
As you were before!”

			Thus it will come to pass that the girl as a dog will return to her home unseen and unsuspected, for thus will it be effected by Aradia; and the girl will think it is all a dream, because she will have been enchanted by Aradia.

			The Revelations

			It really is a pity that Leland was such a poor translator, because this has had a great impact on the narrative of the text. Restoration of this lost narrative is made difficult due to the fact that there is little record of the original Italian. Leland’s interpretations alone make up the bulk of this chapter. However, restoration of the true meaning of this Gospel can be found based upon evidence in the incantation and the revealed theology shared in earlier chapters.

			In this Gospel story, the narrative appears to tell of a poor girl who is bewitched to attend some man’s house and make love to him without her consent or knowledge of the event. Of course, this narrative leaves a justifiable sense of outrage as the story appears to justify rape. However, the actual invocation gives clues that this is not what is actually happening at all.

			The final paragraph in the Gospel’s story describes a scenario of social status, unacceptable love, and possibly a classic Romeo and Juliet situation. The end of the Gospel says the girl will return home “unseen and unsuspected,” which implies privacy. These two details point to the true, original meaning of this chapter. The strength of this interpretation is found in three key aspects of the text:

			1. The incantation

			2. The goddess and revealed theology

			3. Leland’s mistranslations

			The Incantation

			The Invocation to Diana in this section of the Gospel has no reference whatsoever to the woman in question not remembering these events or losing control of her actions. Aradia is called solely for the purpose of using a shape-shift or glamour to disguise the woman so they may have sex. When finished, the woman is disguised again to return home without detection. This spell is really one of concealing a forbidden lover. In this sense, there is no justification for Leland’s inclusion that she “will think it is all a dream” because she has “been enchanted by Aradia,” as this is not part of the petition to Aradia in any way.

			The Goddess and Revealed Theology

			For this particular spell to be effective, a primary condition is demanded of the witch: they must have been an attendant at Diana’s Tregenda. This is something that the Gospel has not yet required of the witches, making the spell a unique form of magic in the Gospel collection. At the beginning of the spell, it is stated that the person has made love to Diana and given her pleasure, which is a reference to the Tregenda. Therefore, it is without a doubt that the witch is a follower of the goddess. 

			As it is said, Diana is the bringer of happiness and the liberator of the oppressed. If this is so, is she really going to allow her devotees to be separated from their love because of social taboo? Of course not. She sees the power in taboo and allows her devotees the freedom to explore without guilt or shame.

			In addition, as the liberator of the oppressed, can it really be imagined that Diana would ever allow a woman to be bewitched into rape by anyone? As previously discussed, one of Diana’s main teachings is “ill the fate of all who do ye wrong!” and “ye shall all be freed from slavery, and so ye shall be free in everything.” To allow a woman to be raped by the aid of Aradia, who is sent by Diana in the spell, goes against the spoken theology of the Italian witches. It goes against the entire rationale for witchcraft as defined in the Gospel: to liberate the oppressed, empower the weak, and defend the helpless. Diana and Aradia are not in the business of removing self-control; they offer freedom in all ways as a gift to all.

			It should also be noted that this working is designed to take place on a Friday, which is a day of love. Love is a powerful type of magic all its own, and it cannot be manufactured by any means. If this spell was as Leland described, it would be one based upon manipulation and dreamy illusion, not one based on love and concealment. In that case, the spell would be designed to use the binding power of Saturn (Saturday), the lusty power of Mars (Tuesday), or the illusionary and bewitching power of the moon (Monday)—not Friday.

			Leland’s Mistranslations

			This chapter only contained the original Italian text for the invocation, which was missing whole lines and sections in Leland’s poor and off-point translation. Even the final spoken charm that sends the lover home again was lost in his translation. This is, in and of itself, evidence that this spell was not as Leland came to understand it.

			The mess in translation is also highlighted by the fact that a rape spell would not rationally be found in a chapter titled A Spell to Win Love. It would appear that Leland tried his best to understand the story, and he later filled in the gaps with his own assumptions and conclusions. 

			The degree to which this translation was poorly rendered is further evidenced in one of Leland’s own footnotes located in chapter Eleven. There Leland makes the following comment in regard to a woman who prays to Diana to find a lover: “This incantation is given in the chapter entitled ‘A Spell to Win Love.’” This footnote proves that the spell found in this chapter was not understood by him at all. He found it to be a spell of compulsion, not one of love and concealment. This is interesting, as that is not what his chapter Eleven  footnote suggests.

			It is poorly translated sections like this that suggest that Leland was not the original author, contrary to some beliefs. If he was, then these types of errors would not be present, and the connections to other themes and crossover information relating to other chapters would not have passed by unnoticed.
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			——— Seven ———

			To Find or Buy Anything, 
or to Have Good 
Fortune Thereby

			The Gospel

			An Invocation or Incantation to Diana

			The man or woman who, when about to go forth into the town, would fain be free from danger or risk of an accident: or to have good fortune in buying, as, for instance, if a scholar hopes that he may find some rare old book or manuscript for sale very cheaply, or if any one wishes to buy anything very desirable or to find bargains or rarities. This scongiurazione [invocation] serves for good health, cheerfulness of heart, and absence of evil or the overcoming enmity. These are words of gold unto the believer.

			The Invocation to Diana

			’Tis Tuesday, and at a good hour,
I want to have good fortune,
I want to go and search for it,
And with the aid of beautiful Diana
What I want I will find before I leave this house! 
I remove the evil eye from myself
With three drops of oil,
And thou, beautiful Diana, I invoke,
That thou wilt take it all away from me,
And send it to my worst enemy! 

			When the evil eye has been lifted from me,
I will cast it in the middle of the street, 
And if you will grant me this favour, beautiful Diana, 
All of the bells in my house shall merrily ring.

			The Revelations

			This chapter really speaks of two forms of magic: curse breaking and acquisition of property. The incantation is designed with the intent of removing curses (in the form of the evil eye) or other forms of malediction that have been directed at the individual performing the rite.

			In the footnotes of Leland’s work, he mentions that he has gone through this ritual a number of times. However, the rite he describes is not like the one discussed here. Leland describes, among other things, being anointed with oil. This is not a step in the practice outlined in this Gospel text, which appears to be more in line with the Italian customs that I am more familiar with.

			In this method, a bowl of water has three drops of extra virgin olive oil added to it. A pin is then heated over a flame and used to jab and “pop” the oil droplets. This blinds and removes the effects of the evil eye. The content is then discarded away from the property.

			Another common Italian folk custom comes into play in this Gospel passage: transference. It is believed that malediction can be transferred to another. This is usually done by sending things “by the roads,” as my own family would say. Although the Gospel passage leaves out the use of water, I propose that this incantation is in fact either a variation of the traditional spell or was recorded incompletely. In the traditional spell, the oil is added to the bowl of water as described, and the incantation is spoken to remove the “eye.” The practitioner then takes the water into the street, without stabbing the eye with a pin, and pours the content into the road, asking for it to instead be placed on the person’s worst enemy. In this way the eye is not destroyed but transferred to another individual.

			Although the incantation does not specifically mention water, I propose that this is the intent. The line “When the evil eye has been lifted from me, I will cast it in the middle of the street” implies the eye is discarded. I know of no other Italian custom for throwing the evil eye into the street (or anywhere else) that does not involve olive oil in water in one form or another.

			Returning to the subject of transference: the witch could also pass the malediction to anyone, such as a wanted criminal who is in the area, asking for their downfall to come with the curse. The witch could also name a person they want to send it to. If the name of the person is not known, then the witch would need to be specific in their vagueness. An example of this would be “the person who stole my wallet” or “whoever hacked my bank account.” They could also try “the driver of the black car that almost hit my car while speeding when I was driving home yesterday evening.” Know that the curse will “follow the roads” until it finds its target.

			One final note: if you find transference uncomfortable, you can always use the heated pin technique and pour the content into the street to allow the roads to scatter, disperse, and neutralise the eye without it causing anyone harm.

			The Gospel

			Then contented, I’ll leave my home,
Because with thy aid,
I shall be certain to discover good fortune,
Certain to find fine and ancient books,
And at a moderate price, 
You will let me buy it. 
And thou shalt find the man,
The one who owns the book,
And thou thyself wilt go, 
And you will find it, 
And put it into the hands of its owner, 
And you shall go into him,
And put it in his mind, 
That he must part with the book
Or he will be cursed, 
He will take this book, 
It will be discarded, and with your help, 
It will be brought into my presence, 
Or if a manuscript
Written in ancient days,
Thou’lt gain it all the same,
It shall come in thy way,
And thus at little cost. 
And in this way, for me, 
It will be a great fortune.

			The foregoing was obtained, after some delay, in reply to a query as to what conjuration would be required before going forth, to make sure that one should find for sale some rare book, or other object desired, at a very moderate price. Therefore the invocation has been so worded as to make it applicable to literary finds; but those who wish to buy anything whatever on equally favourable terms, have but to vary the request, retaining the introduction, in which the magic virtue consists. I cannot, however, resist the conviction that it is most applicable to, and will succeed best with, researches for objects of antiquity, scholarship, and art, and it should accordingly be deeply impressed on the memory of every bric-à-brac hunter and bibliographer.

			The Revelations

			It is important to note that although the method for removing the evil eye as previously discussed can and should be done as part of a standard practice of removing curses, it also appears to be a prerequisite to the performance of this incantation. It could be argued that if it was not a prerequisite, a state of ritual purity would be required to ensure that the practitioner was not contaminated before performing this working. It is curious that other than the invocation to Aradia and the “love” spell that have previously been discussed, there have been few ritual requirements before performing the other ritual invocations.

			The Gospel

			It should be observed, and that earnestly, that the prayer, far from being answered, will turn to the contrary or misfortune, unless the one who repeats it does so in fullest faith, and this cannot be acquired by merely saying to oneself, “I believe.” For to acquire real faith in anything requires long and serious mental discipline, there being, in fact, no subject which is so generally spoken of and so little understood. Here, indeed, I am speaking seriously, for the man who can train his faith to actually believe in and cultivate or develop his will can really work what the world by common consent regards as miracles. A time will come when this principle will form not only the basis of all education, but also that of all moral and social culture. I have, I trust, fully set it forth in a work entitled “Have you a Strong Will? or how to Develop it or any other Faculty or Attribute of the Mind, and render it Habitual,” &c. London: George Redway.

			The reader, however, who has devout faith, can, as the witches declare, apply this spell daily before going forth to procuring or obtaining any kind of bargains at shops, to picking up or discovering lost objects, or, in fact, to finds of any kind. If he incline to beauty in female form, he will meet with bonnes fortunes; if a man of business, bargains will be his. The botanist who repeats it before going into the fields will probably discover some new plant, and the astronomer by night be almost certain to run against a brand new planet, or at least an asteroid. It should be repeated before going to the races, to visit friends, places of amusement, to buy or sell, to make speeches, and specially before hunting or any nocturnal goings-forth, since Diana is the goddess of the chase and of night. But woe to him who does it for a jest!

			The Revelations

			The most striking aspect of this final passage is that the witches see their craft as a religion. While many modern practitioners believe that witchcraft is only a craft, it is at least agreeable that regardless of where you personally stand on the modern issue of defining witchcraft, this system as set out in the Gospel is religious in nature.

			The surety of faith can of course be argued to be more about the belief in the gods, spirits, and the power of magic itself versus belief in a specific theological structure. So whichever side of this you are on, you need the following:

			Faith: Believe in the system, or at least the working parts of the system (i.e., Diana is real, magic is real).

			Will: Leland states that the witches stress focused will. This is something not too alien to contemporary witches also.

			Focus: Have a goal in mind. What do you really want?

			Timing: Leland reveals that this spell can be performed daily if required. This suggests that the stipulation of performing the rite on a Tuesday is solely reserved to the removal of the evil eye. As the planet of Tuesday is Mars and Martial energy can be rather aggressive, it makes sense that this would be the day of removing curses.

			Ritual Purity: If the need for this arises, as stated in timings, a Tuesday is probably the best time to remove any malediction that may cause this spell to turn sour. Although Leland advises the witches teach that faith is required to prevent the spell from turning into misfortune, it is hard to imagine that someone who has been cursed would not suffer the same fate.

			Seriousness: “But woe to him who does it for a jest!” Here Leland warns that this type of magic (and, I would add, any magic) should be done with true seriousness and sincerity. It is not for us to test the gods and see if magic works just for a laugh. 

			As stated in Faith, the gods are real and magic is real. None of it is there for our amusement. Diana is Goddess of the Chase—she is literally being called upon to go hunting and stalk what you desire. Once it is caught in her trap, she will bring the spoils of the hunt to her invoker. Make sure it is something you actually want.

			[contents]

		

	
		
			——— Eight ———

			To Have a Good Vintage and Very Good Wine 
by the Aid of Diana

			The Gospel

			“Sweet is the vintage when the showering grapes
In Bacchanal profusion reel to earth,
Purple and gushing.”
—Byron, Don Juan, c. 124.

			“Vinum bonum et suave,
Bonis bonum, pravis prave,
O quam dulcis sapor-ave!
Mundana lætitia!”
—Latin Songs, E. du Meril.

			He who would have a good vintage and fine wine, should take a horn full of wine and with this go into the vineyards or farms wherever vines grow, and then drinking from the horn, say:—

			I drink, and yet it is not wine I drink,
I drink the blood of Diana,
Since from wine it has changed into her blood,
And she shalt spread herself through all my vines,
Whence a good harvest shalt be mine,
Though even if a good harvest should be mine,
I’ll not be free from misfortune, 
Because a bad wine I could still have,
Because the grape could ripen in the waning moon,
And thus my wine could always go to ruin, but
Drinking from this horn, and drinking the blood—
The blood of Diana—by her aid—
My hand to the new moon I will kiss,
Praying that my grapes will be guarded,
Even from the instant when the bud is formed,
Until the growth of the grape,
And until harvested,
That it may become my good wine!
And may it so remain, that I
May make much money,
So may good fortune come unto my vines,
And into all my land!

			The Revelations

			To be conducted during the phase of the new moon, the witch takes a horn and some wine out into the vineyard and begins their ritual. The witch kisses their hand to the new moon as a sign of respect to Diana. The witch then drinks some of the wine. Remembering the chapter on the Tregenda (Sabbat), this appears to be a usual custom whenever wine is used in ritual.

			Again, as in the Tregenda, the wine is likened to (or actually becomes) the blood of Diana. In the Tregenda passages, it is said that in doing this the witch remembers their connection to Diana—without her we could not be. She created all things, including witches, after all. 

			Once these ritual actions of salute and respect are given up to Diana, the witch then pours the wine upon the ground so that “she shalt spread herself through all my vines.” This act creates a bond between the land and Diana. She is now part of the land, and therefore its health is important to her. She and it are now one.

			The Gospel

			But should my vines seem to go bad,
I’ll take my horn, and strongly I will sound it,
At the stroke of midnight, 
In my wine cellar I will sound it,
I will play it so strongly,
That thou, beautiful Diana, however far away
Thou shalt hear the call,
And the doors and windows,
Shalt thou with great strength throw open, 
At great speed you will come,
And find and save me—my wine you will save,
Which will be saving me from great disaster;
For should my wine go bad misery will take me,
And with thy aid, beautiful Diana, I will be saved.

			The Revelations

			The preliminary rite was of course to ensure a good wine yield, with this second part of the invocation being intended to act as a form of “insurance.” Creating such a back-up plan within a spell is smart witchcraft. It should also be noted that this is the first time the Gospel describes this kind of built-in fail-safe without the need to threaten or curse the gods employed. This most likely shows an uncorrupted form of the charm and could suggest the methodology that was originally employed in the other passages before the Roman Catholic threat tactic was introduced to the writings. The witch appears to take an explanatory method in place of threatening here. They simply state, “Should my wine go bad, misery will take me” as the reason why Diana should come when they call her at midnight. 

			There is a part within this chapter that appears to suggest that some of the instructions became lost in translation. As in previous chapters, I left all speculation to the Revelations sections to keep the corrected translation intact. The section in question here is in the first part of the spell, when the horn mentioned appears to be a drinking horn. In the second part of the passage, that horn is used to sound to Diana at midnight should she be needed to save the vineyard and its wine. 

			This would imply the illogical notion that the witch first drank from a horn, possibly with a hole at the bottom, then later saved it to use as a musical instrument. It is more logical to suggest that Leland simply disorganised some of the original Italian text in his book, which he did frequently. It is then possible that the original Italian simply stated that the witch is holding a horn while drinking the blood of Diana.

			Regardless of which is the correct instruction, it wouldn’t change the ritual greatly in any event. Whether there was a drinking horn used in the preliminary rite and another horn used for the fulfilment of the spell’s fail-safe appears irrelevant. If you were ever in a position to use this spell, I would suggest that either would work as it is the “blood of Diana” that is ultimately binding the spell.

			The Gospel

			This is a very interesting invocation and tradition, and probably of great antiquity from very striking intrinsic evidence. For it is firstly devoted to a subject which has received little attention—the connection of Diana as the moon with Bacchus, although in the great Dizionario Storico Mitologico, by Pozzoli and others, it is expressly asserted that in Greece her worship was associated with that of Bacchus, Esculapius, and Apollo. The connecting link is the horn. In a medal of Alexander Severus, Diana of Ephesus bears the horn of plenty. This is the horn or horns of the new moon, sacred to Diana. According to Callimachus, Apollo himself built an altar consisting entirely of horns to Diana.

			The connection of the horn with wine is obvious. It was usual among the old Slavonians for the priest of Svantevit, the Sun-god, to see if the horn which the idol held in his hand was full of wine, in order to prophesy a good harvest for the coming year. If it was filled, all was right; if not, he filled the horn, drank from it, and replaced the horn in the hand, and predicted that all would eventually go well.23 It cannot fail to strike the reader that this ceremony is strangely like that of the Italian invocation, the only difference being that in one the Sun, and in the other the Moon is invoked to secure a good harvest.

			In the Legends of Florence there is one of the Via del Corno, in which the hero, falling into a vast tun or tina of wine, is saved from drowning by sounding a horn with tremendous power. At the sound, which penetrates to an incredible distance, even to unknown lands, all come rushing as if enchanted to save him. In this conjuration, Diana, in the depths of heaven, is represented as rushing at the sound of the horn, and leaping through doors or windows to save the vintage of the one who blows. There is a certain singular affinity in these stories.

			In the story of the Via del Corno, the hero is saved by the Red Goblin or Robin Goodfellow, who gives him a horn, and it is the same sprite who appears in the conjuration of the Round Stone, which is sacred to Diana. This is because the spirit is nocturnal, and attendant on Diana Titania.

			Kissing the hand to the new moon is a ceremony of unknown antiquity, and Job, even in his time, regarded it as heathenish and forbidden which always means antiquated and out of fashion—as when he declared (xxxi. 26, 27), “If I beheld the moon walking in brightness … and my heart hath been secretly enticed or my mouth hath kissed my hand … this also were an iniquity to be punished by the Judge, for I should have denied the God that is above.” From which it may or ought to be inferred that Job did not understand that God made the moon and appeared in all His works, or else he really believed the moon was an independent deity. In any case, it is curious to see the old forbidden rite still living, and as heretical as ever.

			The tradition, as given to me, very evidently omits a part of the ceremony, which may be supplied from classic authority. When the peasant performs the rite, he must not act as once a certain African, who was a servant of a friend of mine, did. The coloured man’s duty was to pour out every morning a libation of rum to a fetish and he poured it down his own throat. The peasant should also sprinkle the vines, just as the Devonshire farmers, who observed all Christmas ceremonies, sprinkled, also from a horn, their apple-trees.

			The Revelations

			It is difficult to agree with Leland that the Red Goblin mentioned in the spell of the Round Stone is in fact Robin Goodfellow. This is mainly due to the fact that the former is seen as being present in stones and helpful to those who employ them. The latter, on the other hand, is a less-than-helpful being who has more of a trickster nature, made famous in William Shakespeare’s A Midsummer Night’s Dream.24 It is worth noting that Leland uses the name Diana Titania in relation to Robin Goodfellow. This shows that Leland was at least proposing a connection here between the Gospel and the work of Shakespeare. This connection is far more plausible as Titania is the Queen of the Fairies in this play and Diana also holds this role in the witches’ Gospel. 

			In closing, I will leave you with a thought that seemed to have passed by Leland. Leland makes mention of Apollo and that ritual security was often linked to the sun god. Is the fail-safe in this spell and the symbol of the horn a connection to Apollo and Diana? It strongly suggests so.

			[contents]

			

			

			
				
					23. Leland’s original footnote: “Kreussler, Sorbenwendische Alterhümer, Pt. I. p. 272.”

				

				
					24. William Shakespeare, A Midsummer Night’s Dream (New York: D. Appleton, 1873), 24–25.

				

			

		

	
		
			——— Nine ———

			Tana and Endamone, or Diana and Endymion

			The Gospel

			“Hic ultra Endymionem indormit negligentiæ.”

			“Now it is fabled that Endymion, admitted to Olympus, whence he was expelled for want of respect to Juno, was banished for thirty years to earth. And having been allowed to sleep this time in a cave of Mount Latmos, Diana, smitten with his beauty, visited him every night till she had by him fifty daughters and one son. And after this Endymion was recalled to Olympus.”
—Diz. Stor. Mitol.

			The following legend and the spells were given under the name or title of Tana. This was the old Etruscan name for Diana, which is still preserved in the Romagna Toscana. In more than one Italian and French work I have found some account or tale how a witch charmed a girl to sleep for a lover, but this is the only explanation of the whole ceremony known to me.

			Tana

			Tana is a beautiful goddess, and she loved a marvellously handsome youth named Endamone; but her love was crossed by a witch who was her rival, although Endamone did not care for the latter.

			But the witch resolved to win him, whether he would or not, and with this intent she induced the servant of Endamone to let her pass the night in the latter’s room. And when there, she assumed the appearance of Tana, whom he loved, so that he was delighted to behold her, as he thought, and welcomed her with passionate embraces. Yet this gave him into her power, for it enabled her to perform a certain magic spell by clipping a lock of his hair.25

			Then she went home, and taking a piece of sheep’s intestine, formed of it a purse, and in this she put that which she had taken, with a red and a black ribbon bound together, with a feather, and pepper and salt, and then sang a song. These were the words, a song of witchcraft of the very old time.

			The Spell

			I have formed this little bag for Endamone,
It is my vengeance for the love,
That I had for thee,
Which thou would not return to me,
For you did love another,
The beautiful Goddess Tana you loved! 
And you will not have her: with passion,
You will be consumed, 
You will want to make love
And not be able to. Always asleep you will stay 
In a slumber that will feel everything, 
And your beautiful lover you will see, 
But you will be unable to speak. 
As you see your beautiful lover, 
You will want to make love, 
She will come and you will be unable to do it,
Like a candle you will be consumed,
Little by little thou shalt be consumed,
Like a lit candle,
Thou wilt not be able to live,
Thou wilt not be able to feel, 
Thou wilt miss that,
For your heart shall ever be hardened,
And wilt no longer be able to love,
With all the love I had for thee,
Which has now become hate,
This Endamone is my revenge, 
And with this I am content.

			The Revelations

			The story presented here has a wealth of hidden gems and suggests of a surviving teaching or myth that has, as Leland claims, been held by the Romagna Toscana. Firstly, it should be explained that the name Endamone is the Italian form of the Greek Endymion, as Leland uses both without much reason for the change in the text. To help prevent confusion I have chosen to stick with the Italian form in my work and translation for consistency, even when discussing the Greek myth. If you wish to explore the myth further, you will need to use the name Endymion to find the references.

			From the various tales of Endamone, there is much debate as to the cause of his sleep and how long it actually lasts. This story as presented by Leland does not, as he suggests in the chapter’s opening, discuss the enchantment of a woman, but a man. In all of the various forms that the myth has taken over the centuries some things are indeed consistent: 

			1. Endamone falls in love with a moon goddess, usually identified as Diana, Artemis, or Selene depending on the region the writer is from.

			2. Endamone is enchanted into a sleep.

			3. He is visited at night or in dreams by the goddess.

			There are, however, instances where this sleep is not permanent. In fact, some later accounts speak of tests Endamone sets for his children, which is suggestive of him being awake and conscious.

			In this tale, which is unlike other versions recorded, it is a witch or female character who puts Endamone to sleep. This tale also includes an element of rivalry between a witch and the goddess, which is unique to the Gospel of the Witches. How this rivalry came to be is not directly indicated in the text, but Leland did address the character of Tana again in chapter Twelve, where he indicated the story of Tana did not belong directly to the Gospel. This may explain why a witch would start a rivalry with the goddess in this story—
as in the cosmology of Tana, the witches may not descend from or hold respect for the goddess at all.

			It is also a plausible conclusion that the witch of this tale did not recognise the goddess for who she really was. As demonstrated in chapter Three, if Leland is correct that Tana is a variation of Diana, then there was a period of time when the witches did not recognise their goddess immediately. Although the incantation does use the words “Goddess Tana,” the possibility that this was intended for the reader’s benefit to explain she was actually a goddess, as found in chapter Three, cannot be overlooked. If this is the case here, then the witch may have mistaken Tana for another witch, or as merely a mortal woman. 

			As the story unfolds, the fact that this is a unique version to the Gospel continues to be the case. These distinct differences are highlighted by the fact that Endamone is enchanted to sleep by a witch and that the reason for his sleep is due to a scorned lover. It would appear that this version was preserved and passed on by the Romagna Toscana without being influenced by other dominant versions of the same text, which describe the circumstances surrounding these events taking place in a different form.

			The Gospel

			But Tana, who was far more powerful than the witch, though not able to break the spell by which he was compelled to sleep, took from him all pain (he knew her in dreams), and embracing him, she sang this counter-charm.

			The Song of Diana—The Counter-Charm

			Endamone, Endamone, Endamone!
By the love that you give, which I return,
I bring you three crosses upon thy bed,
And three chestnuts from India 26
In your bed I will place,
And then open the window,
That the moon may cast her light
Upon your bed, as our love shines,
And I pray to her with great warmth
That she will want to give vent to these two hearts,
As we love each other so, and if this favour,
Will be granted me, any who are in love,
If they should beseech me,
Unto their call I’ll come in haste.

			Endamone, Endamone, Endamone! 
Above you I put myself in the light, 
Your heart I stir, 
And I stir mine also, 
This I will do, and we will do so, 
That united we shall be.

			The Revelations

			As I have previously stated, I hold great respect for Leland. This is the reason why I have attempted to ensure that my corrected translations are seamless with the translations he first presented. However, this chapter is by far his worst translation, and there have been many mistakes so far. 

			In this Gospel passage I have left a space in the text that begins with the second round of “Endamone, Endamone, Endamone!” This part was completely omitted in the original translation, meaning that the counter-charm was not in Leland’s original volume of Aradia, or the Gospel of the Witches. Knowing that part of the charm was originally left completely untranslated, it makes sense why Leland came to the conclusion that the counter-charm was unsuccessful. Looking at the counter-charm in its corrected form, the following narrative is revealed: 

			Tana knows that her lover has been cursed. He is unable to move and is incapable of feeling love. Tana brings some items to the bed of Endamone, including chestnuts from India. This is most likely a reference to the horse chestnut found in India as opposed to the Italian sweet chestnut. This is probably due to the fact that Italy imported most of their horse chestnuts from India during this period, the main exporter of the time. 

			Another reason why horse chestnuts were specifically required for this spell is because they were deemed to have different magical properties. The sweet chestnut was believed to be sacred to Zeus, the Greek version of the Roman god Jupiter. As the Romans first acquired the sweet chestnut from the ancient Greeks, the connection most likely remained. The horse chestnut, on the other hand, has a unique quality: when it sheds a dead leaf, a scar is left where is was previously attached that looks just like a horseshoe with nails.27 As the horseshoe has been hung over doorways to avert malefic magic and spirits, the symbolism seems perfect to the intention found in this chapter. 

			Tana then lies on top of her lover and stirs her heart, and this in turn stirs his by the aid of the moon. Remember the curse should be preventing this in Endamone, but Tana and the moon are too powerful, and in the stirring of both hearts they are brought back together.

			The Gospel

			So it came to pass that the fair goddess made love with Endamone as if they had been awake (yet communing in dreams). And so it is to this day, that whoever would make love with him or her who sleeps, should have recourse to the beautiful Tana, and so doing there will be success.

			This legend, while agreeing in many details with the classical myth, is strangely intermingled with practices of witchcraft, but even these, if investigated, would all prove to be as ancient as the rest of the text. Thus the sheep’s intestine used instead of the red woollen bag which is employed in beneficent magic—the red and black ribbon, which mingles threads of joy and woe—the (peacock’s) feather or the malignant pen—pepper and salt, occur in many other incantations, but always to bring evil and cause suffering.28

			I have never seen it observed, but it is true, that Keats in his exquisite poem of Endymion completely departs from or ignores the whole spirit and meaning of the ancient myth, while in this rude witch-song it is minutely developed. The conception is that of a beautiful youth furtively kissed in his slumber by Dian of reputed chastity. The ancient myth is, to begin with, one of darkness and light, or day and night, from which are born the fifty-one (now fifty-two) weeks of the year. This is Diana, the night, and Apollo, the sun, or light in another form. It is expressed as love-making during sleep, which, when it occurs in real life, generally has for active agent someone who, without being absolutely modest, wishes to preserve appearances. The established character of Diana among the Initiated (for which she was bitterly reviled by the Fathers of the Church) was that of a beautiful hypocrite who pursued amours in silent secrecy.

			“Thus as the moon Endymion lay with her,
So did Hippolytus and Verbio.”

			(On which the reader may consult Tertullian, De Falsa Religione, lib. ii. cap. 17, and Pico de Mirandula, La Strega.)

			But there is an exquisitely subtle, delicately strange idea or ideal in the conception of the apparently chaste “clear cold moon” casting her living light by stealth into the hidden recesses of darkness and acting in the occult mysteries of love or dreams. So it struck Byron 29 as an original thought that the sun does not shine on half the forbidden deeds which the moon witnesses, and this is emphasised in the Italian witch-poem. In it the moon is distinctly invoked as the protectress of a strange and secret amour, and as the deity to be especially invoked for such love-making. The one invoking says that the window is opened, that the moon may shine splendidly on the bed, even as our love is bright and beautiful … and I pray her to give great rapture—sfogo—to us.

			The quivering, mysteriously beautiful light of the moon, which seems to cast a spirit of intelligence or emotion over silent Nature, and dimly half awaken it—raising shadows into thoughts and causing every tree and rock to assume the semblance of a living form, but one which, while shimmering and breathing, still sleeps in a dream—could not escape the Greeks, and they expressed it as Diana embracing Endymion. But as night is the time sacred to secrecy, and as the true Diana of the Mysteries was the Queen of Night, who wore the crescent moon, and mistress of all hidden things, including “sweet secret sins and loved iniquities,” there was attached to this myth far more than meets the eye. And Just in the degree to which Diana was believed to be Queen of the emancipated witches and of Night, or the nocturnal Venus-Astarte herself, so far would the love for the sleeping Endymion be understood as sensual, yet sacred and allegorical, and it is entirely in this sense that the witches in Italy, who, may claim with some right to be its true inheritors, have preserved and understood the myth.

			It is a realisation of forbidden or secret love, with attraction to the dimly seen beautiful—by moonlight, with the fairy or witch-like charm of the supernatural—a romance all combined in a single strange form—the spell of Night!

			“There is a dangerous silence in that hour,
A stillness which leaves room for the full soul
To open all itself, without the power
Of calling wholly back its self-control;
The silver light which, hallowing tree and tower,
Sheds beauty and deep softness o’er the whole,
Breathes also to the heart, and o’er it throws
A loving languor which is not repose.”

			This is what is meant by the myth of Diana and Endymion. It is the making divine or aesthetic (which to the Greeks was one and the same) that which is impassioned, secret, and forbidden. It was the charm of the stolen waters which are sweet, intensified to poetry. And it is remarkable that it has been so strangely preserved in Italian witch traditions.

			The Revelations

			Leland gives mention to Keats, one of the most noted writers to record this myth. In Keats’s work the story is not presented as it is in this Gospel. As Leland did not translate this final part of the counter-charm, it would appear that he was unsure of what had happened and how the two lovers were reunited. Therefore, he referred to other sources of the myth to fill in the gaps.

			To give Leland some due credit, he almost makes the connection that I eluded to in a previous section of the Revelations. The most compelling reason to conclude that this myth is unique to this Gospel is based upon the fact that it appears be part of another chapter. 

			In chapter Three—yes, all the way back then—we discussed the creation myth and the apparent “rape” of Apollo by Diana. Now although there was no Italian counterpart to that chapter for me to translate, making this wholly speculative, I still think that there are strong enough similarities for me to make this connection.

			In chapter Three Diana is described as a cat with Apollo being the mouse. Later in that story Apollo is sleeping with a cat that is really a fairy. Diana takes the place of that cat, and by morning Apollo wakes and is furious. Whether this anger was added by Leland we will never truly know. 

			In this chapter, we have a witch or fairy (the two terms are often interchangeable in Italian folklore) who assumes the form of Tana/Diana (who is the cat) and puts Apollo to sleep without him knowing it was not his true lover in his bed. Tana/Diana then has sex with her lover, or at least lies on top of him to stir his heart, and he is awakened.

			The two parallels between these passages and the sleeping and waking state, along with themes of replacement, are very striking and should not go unnoticed. It may also explain why a witch would defy the goddess in this way, as in chapter Three we are told that the witches do not know that Diana is the goddess until she performs the spell that makes them declare her their Queen. 

			Overall, Diana is more than capable of breaking this spell, and pledges on the moon itself—which is her symbol—to help any lovers who have someone come between them, an example of this being the concealment spell found in chapter Six. Is someone working magic against your relationship? Then Tana is your woman to call!

			[contents]

			

			
				
					25. Leland’s original footnote: “According to all evil witchcraft in the world—especially among the black Voodoos—any individual can be injured or killed if the magician can obtain any portion of the person, however small, especially a lock of hair. This is specially described in Thiodolf the Islander, a romance by La Motte Fouqué. The exchange of locks by lovers is possibly connected with magic.”

				

				
					26. Leland’s original footnote: “Marroni d’ India. A strong charm against evil, hence frequently carried against rheumatism, &c. The three should come from one shell.”

				

				
					27. Comparison of sweet chestnut and horse chestnut made possible by The Woodland Trust, accessed June 17, 2019, https://www.woodlandtrust.org.uk/.

				

				
					28. Leland’s original footnote: “The reader will find them described in my Etrusco-Roman Remains.”

				

				
					29. Leland’s original footnote: “The sun set and uprose the yellow moon: The devil’s in the moon for mischief; they Who called her chaste, methinks, began too soon Their nomenclature; there is not a day The longest, not the twenty-first of June, Sees half the business in a wicked way On which three single hours of moonshine smile.”—Don Juan, cxiii.

				

			

		

	
		
			——— Ten ———

			Madonna Diana

			The Gospel

			“The Madonna is essentially the 
goddess of the moon.”
—“Naples in the Nineties,” by E. N. Rolfe.

			Once there was, in the very old time in Certaldo Alto, a girl of astonishing beauty, and she was betrothed to a young man who was as remarkable for good looks as herself; but though well born and bred, the fortune or misfortunes of war or fate had made them both extremely poor. And if the young lady had one fault, it was her great pride, nor would she willingly be married unless in good style, with luxury and festivity, in a fine garment, with many bridesmaids of rank.

			And this became to the beautiful Rorasa—for such was her name—such an object of desire, that her head was half turned with it, and the other girls of her acquaintance, to say nothing of the many men whom she had refused, mocked her so bitterly, asking her when the fine wedding was to be, with many other jeers and sneers, that at last in a moment of madness she went to the top of a high tower, whence she cast herself; and to make it worse, there was below a terrible ravine (balza), into which she fell.

			Yet she took no harm, for as she fell there appeared to her a very beautiful woman, truly not of earth, who took her by the hand and bore her through the air to a safe place.

			Then all the people round about who saw or heard of this thing cried out, “Lo, a miracle!” and they came and made a great festival, and would fain persuade Rorasa that she had been saved by the Madonna.

			But the lady who had saved her, coming to her secretly, said: “If thou hast any desire, follow the Gospel of Diana, or what is called the Gospel of the Witches (Il Vangelo delle Strege), who worship the moon.”

			“If thou worships Luna, then
All wilt thou obtain!”

			Then the beautiful girl went forth alone by night to the fields, and kneeling on a stone in an old ruin, she worshipped the moon and invoked Diana thus:—

			Diana, beautiful Diana!
Thou who didst save from a great fall
Thou hast saved me well!
I pray thee grant me another grace.
Give me a beautiful wedding, 
A rich wedding and attended by many ladies;
If this favour thou wilt grant to me,
Always the Witches’ Gospel will I maintain!

			When Rorasa awoke in the morning, she found herself in another house, where all was far more magnificent, and having risen, a beautiful maid led her into another room, where she was dressed in a superb wedding-garment of white silk with diamonds, for it was her wedding-dress indeed. Then there appeared ten young ladies, all splendidly attired, and with them and many distinguished persons she went to the church in a carriage. And all the streets were filled with music and people bearing flowers.

			So she found the bridegroom, and was wedded to her heart’s desire, ten times more grandly than she had ever dreamed of. Then, after the ceremony, there was spread a feast at which all the nobility of Certaldo were present, and, moreover, the whole town, rich and poor, were feasted.

			When the wedding was finished, the bridesmaids made everyone a magnificent present to the bride—one gave diamonds, another a parchment (written) in gold, after which they asked permission to go all together into the sacristy. And there they remained for some hours undisturbed, till the priest sent his chierico (cleric) to inquire whether they wanted anything. But what was the youth’s amazement at beholding, not the ten bridesmaids, but their ten images or likenesses in wood and in terra-cotta, with that of Diana standing on a moon, and they were all so magnificently made and adorned as to be of immense value.

			Therefore the priest put these images into the church, which is the most ancient in Certaldo, and now in many churches you may see the Madonna and the Moon, but it is Diana—la Dea della Luna (the Goddess of the Moon). The name Rorasa seems to indicate the Latin ros the dew, rorare, to bedew, rorulenta, bedewed—in fact, the goddess of the dew. Her great fall and being lifted by Diana suggest the fall of dew by night, and its rising in vapour under the influence of the moon. It is possible that this is a very old Latin mythic tale. The white silk and diamonds indicate the dew.

			The Revelations

			Overall, this chapter presents a simple story of a woman who is saved by Diana. The woman then seeks to follow Diana’s teachings if she is able to fulfil the promise that those who worship her will have all that they desire. Although many may choose to focus on the story on the superficial level, the Gospel shows that Diana herself uses Craft practices, which reflect her title of Queen of the Witches. In this story Diana created the ladies in attendance at this wedding out of poppets, and she used her magic to animate them. As previously discussed in other chapters, the connections between witches and Jews are striking; these poppets are similar to golems, a figure brought to life by magic in Jewish folklore, and these golems (by another name) demonstrate this connectivity again.

			The story also reveals a few other things about Diana:

			1. She will save people she favours regardless of if they worship her or not.

			2. She can be seen in physical apparition if she so chooses.

			3. Her appearance is similar to that of the Madonna (Virgin Mary).

			It is the latter of these three which presents a fascinating ending to the passage. The Madonna on the Moon, a popular Latin image, is in fact Diana. The Gospel indicated that witches can hide their worship with images of the Madonna. The witches of Italy are being taught here that the two, at least in image form, are one and the same.

			[contents]

		

	
		
			——— Eleven ———

			The House of the Wind

			The Gospel

			“List to the whoop and whistle of the winds,
Their hollow drone as they come roaring on,
For strength hath many a voice, and when aroused
The flying tempest calls with awful joy
And echoes as it strikes the mountain-side,
Then crashes in the forest. Hear the cry!
Surely a god hath set his lions loose
And laughs to hear them as they rage afar.”
—C. G. Leland.

			The following story does not belong to the Gospel of the Witches, but I add it as it confirms the fact that the worship of Diana existed for a long time contemporary with Christianity. Its full title in the original MS., which was written out by Maddalena, after hearing it from a man who was native of Volterra, is La Pellegrina delta Casa al Vento—“The Female Pilgrim of the House of the Wind.” It may be added that, as the tale declares, the house in question is still standing.

			There is a peasant’s house at the beginning of the hill or ascent leading to Volterra, and it is called the House of the Wind. Near it there once stood a small place, wherein dwelt a married couple, who had but one child, a daughter, whom they adored. Truly if the child had but a headache, they each had a worse attack from fear.

			Little by little the girl grew older, and all the thought of the mother, who was very devout, was that she should become a nun. But the girl did not like this, and declared that she hoped to be married like others. And when looking from her window one day, she saw and heard the birds singing in the vines and among the trees all so merrily, she said to her mother that she hoped someday to have a family of little birds of her own, singing round her in a cheerful nest. At which the mother was so angry that she gave her daughter a cuff. And the young lady wept, but replied with spirit, that if beaten or treated in any such manner, that she would certainly soon find some way to escape and get married, for she had no idea of being made a nun of against her will.

			At hearing this the mother was seriously frightened, for she knew the spirit of her child, and was afraid lest the girl already had a lover, and would make a great scandal over the blow; and turning it all over, she thought of an elderly lady of good family, but much reduced, who was famous for her intelligence, learning, and power of persuasion, and she thought, “This will be just the person to induce my daughter to become pious, and fill her head with devotion and make a nun of her.” So she sent for this clever person, who was at once appointed the governess and constant attendant of the young lady, who, instead of quarrelling with her guardian, became devoted to her.

			However, everything this world does not go exactly as we would have it, and no one knows what fish or crab may hide under a rock in a river. For it so happened that the governess was not a Catholic at all, as will presently appear, and did not vex her pupil with any threats of a nun’s life, nor even with an approval of it.

			It came to pass that the young lady, who was in the habit of lying awake on moonlight nights to hear the nightingales sing, thought she heard her governess in the next room, of which the door was open, rise and go forth on the great balcony. The next night the same thing took place, and rising very softly and unseen, she beheld the lady praying, or at least kneeling in the moonlight, which seemed to her to be very singular conduct, the more so because the lady kneeling uttered words which the younger could not understand, and which certainly formed no part of the Church service.

			And being much exercised over the strange occurrence, she at last, with timid excuses, told her governess what she had seen. Then the latter, after a little reflection, first binding her to a secrecy of life and death, for, as she declared, it was a matter of great peril, spoke a follows:—

			“I, like thee, was instructed when young by priests to worship an invisible god. But an old woman in whom I had great confidence once said to me, ‘Why worship a deity whom you cannot see, when there is the Moon in all her splendour visible? Worship her. Invoke Diana, the goddess of the Moon, and she will grant your prayers.’ This shalt thou do, obeying the Vangelo, the Gospel of (the Witches and of) Diana, who is Queen of the Fairies and of the Moon.”

			Now the young lady being persuaded, was converted to the worship of Diana and the Moon, and having prayed with all her heart for a lover (having learned the conjuration to the goddess),30 was soon rewarded by the attention and devotion of a brave and wealthy cavalier, who was indeed as admirable a suitor as anyone could desire. But the mother, who was far more bent on gratifying vindictiveness and cruel vanity than on her daughter’s happiness, was infuriated at this, and when the gentleman came to her, she bade him begone, for her daughter was vowed to become a nun, and a nun she should be or die.

			Then the young lady was shut up in a cell in a tower, without even the company of her governess, and put to strong and hard pain, being made to sleep on the stone floor, and would have died of hunger had her mother had her way.

			Then in this dire need she prayed to Diana to set her free; when lo! she found the prison door unfastened, and easily escaped. Then having obtained a pilgrim’s dress, she travelled far and wide, teaching and preaching the religion of old times, the religion of Diana, the Queen of the Fairies and of the Moon, the goddess of the poor and the oppressed.

			And the fame of her wisdom and beauty went forth over all the land, and people worshipped her, calling her La Bella Pellegrina [The Beautiful Pilgrim]. At last her mother, hearing of her, was in a greater rage than ever, and, in fine, after much trouble, succeeded in having her again arrested and cast into prison. And then in evil temper indeed she asked her whether she would become a nun; to which she replied that it was not possible, because she had left the Catholic Church and become a worshipper of Diana and of the Moon.

			And the end of it was that the mother, regarding her daughter as lost, gave her up to the priests to be put to torture and death, as they did all who would not agree with them or who left their religion.

			But the people were not well pleased with this, because they adored her beauty and goodness, and there were few who had not enjoyed her charity.

			But by the aid of her lover she obtained, as a last grace, that on the night before she was to be tortured and executed she might, with a guard, go forth into the garden of the palace and pray.

			This she did, and standing by the door of the house, which is still there, prayed in the light of the full moon to Diana, that she might be delivered from the dire persecution to which she had been subjected, since even her own parents had willingly given her over to an awful death.

			Now her parents and the priests, and all who sought her death, were in the palace watching lest she should escape.

			When lo! in answer to her prayer there came a terrible tempest and overwhelming wind, a storm such as man had never seen before, which overthrew and swept away the palace with all who were in it; there was not one stone left upon another, nor one soul alive of all who were there. The gods had replied to the prayer.

			The young lady escaped happily with her lover, wedded him, and the house of the peasant where the lady stood is still called La Casa al Vento, or the House of the Wind.

			This is very accurately the story as I received it, but I freely admit that I have very much condensed the language of the original text, which consists of twenty pages, and which, as regards needless padding, indicates a capacity on the part of the narrator to write an average modern fashionable novel, even a second-rate French one, which is saying a great deal. It is true that there are in it no detailed descriptions of scenery, skies, trees, or clouds—and a great deal might be made of Volterra in that way—but it is prolonged in a manner which shows a gift for it. However, the narrative itself is strangely original and vigorous, for it is such a relic of pure classic heathenism, and such a survival of faith in the old mythology, as all the reflected second-hand Hellenism of the aesthetes cannot equal. That a real worship of or belief in classic divinities should have survived to the present day in the very land of Papacy itself, is a much more curious fact than if a living mammoth had been discovered in some out of the way corner of the earth, because the former is a human phenomenon. I foresee that the day will come, and that perhaps not so very far distant, when the world of scholars will be amazed to consider to what a late period an immense body of antique tradition survived in Northern Italy, and how indifferent the learned were regarding it; there having been in very truth only one man, and he a foreigner, who earnestly occupied himself with collecting and preserving it.

			It is very probably that there were as many touching episodes among the heathen martyrs who were forced to give up their beloved deities, such as Diana, Venus, the Graces, and others, who were worshipped for beauty, as there were even among the Christians who were thrown to the lions. For the heathen loved their gods with a human personal sympathy, without mysticism or fear, as if they had been blood-relations; and there were many among them who really believed that such was the case when some damsel who had made a faux pas got out of it by attributing it all to some god, faun, or satyr; which is very touching. There is a great deal to be said for as well as against the idolaters or worshippers of dolls, as I heard a small girl define them.

			The Revelations

			Leland’s Translation

			This story, as Leland freely admits, is not part of the Gospel of the Witches; however, the story itself is very intriguing. The main narrative appears to centre on the young woman forced to become a nun. It can be strongly argued that the main narrative is actually about the older woman who is called in to be the young woman’s tutor. It is through the personage or archetype of the older woman that the teachings this Gospel passage is trying to convey are demonstrated.

			This older woman, who is also a nun, is shown to actually be a devotee of Diana and by extension, a witch. This idea of duel observance or hiding your true faith behind apparent devotion to another is nothing new. Diana is shown in this story to be a goddess who understands the lengths that her witches need to take to hide from persecution. 

			The Gospel text highlights the acceptability of the Italian witches to be outwardly devout to one god whilst being inwardly devout to another. Looked at in this light, the narrative illustrates how witches viewed their need to hide their faith and the measures they would take to conceal the fact. 

			It also suggests that Diana makes allowances in regard to who her witches pledge their religious loyalties to in an outward manner. Diana cares more about the heart of their devotion than the outer expressions and declarations that they need to make to protect their lives. The goddess being hidden behind the outer image of the Madonna that was discussed in the last chapter is a perfect example of this.

			Of course it could be argued this is simply a nice story that actually has no basis in historical fact. Leland claims to have condensed the material, and as none of the original Italian text is given, important information could be missing. His translations were not generally faithful to the original story when he decided to take them in a direction he found more appealing. This may be what has happened in this text also, or I could be overspeculating and this could be a very accurate retelling of the story.

			Matteuccia di Francesco

			Regardless of the story’s accuracy, there are different stories that have the themes of persecution, witch/nun, and worshipper of Diana that could have formed the basis of this inclusion to Leland’s Gospel. At the very least, they highlight a common practice among practitioners to hide within the church itself.

			The most prominent example of this would be Matteuccia di Francesco (1388–1428), who was a nun from the village of Ripabianca who was accused of also being a witch.31 This accusation was so prominent that it earned Matteuccia the name “The Witch of Ripabianca.” 

			This demonstrates that it was not just the witches who were thinking that the church was a good place to hide in plain sight. It would seem to suggest that the church considered it possible that witches could attempt to hide among them. By allowing a nun to be sentenced as a witch, the church took the position that the accused being within their own ranks did not automatically grant immunity against suspicion. 

			An assortment of charms and apparent magical work was claimed by Matteuccia di Francesco early on in her trials. The more radical confessions, such as those that had been preached by Bernardino of Siena in Matteuccia’s home village only two years prior, only entered into her confessions when the inquisitors appeared to start leading her trial narrative to match with their own teachings.

			Included in the confessions of Matteuccia di Francesco was the following spell, intended to activate the unguent or flying ointment used to carry the witches to the Tregenda at Benevento, which was discussed in chapter One. 

			Spell of Flight

			Unguent, unguent,
Carry me to the walnut tree of Benevento,
Above the water and above the wind,
And above all other bad weather.

			The confessed spell by Matteuccia was also given in this or similar form by other witches during later witch trials. This either suggests that there was a common traditional practice being discovered or that the witch finders were not very creative with their forced confessions and used recycled materials.

			What is most striking about the trial of Matteuccia di Francesco is that hers is one of the oldest surviving trial references to witches flying, attending the Sabbat with demons, and the use of flying ointments. Of course, it would be naive of me to suggest that this is proof of the fact; these trials were not nice events to say the least. We witches are all too familiar with the type of horrific torture and injustice that was done to these poor people and the confessions they were forced to make to end their suffering.

			It would also be naive of me to suggest that due to the events of the witch trials, all of these elements of her confession should be disregarded. The truth of the matter is that whether they are fact or total fabrication, in the end it is all speculation. We do not truly know, and probably never will know, what these people truly believed. Maybe Matteuccia di Francesco was a devout Catholic nun who took her vows and religious position seriously. Maybe she was a witch—or at least a devotee to the goddess Diana—who used the church as a convenient cover to attempt to throw off suspicion. The truth could also lie somewhere between the two extremes.

			Matteuccia di Francesco may not have been the first accused devotee of Diana to be put to death—those being two women in Milan in 1384 and 1390—but the impact of her trial sent ripples through time and affected the lives of those accused, rightly or wrongly, of being practitioners of witchcraft.

			Unlike the Gospel passage that Leland provided in this chapter, we know all too well that these stories very rarely have a happy ending. On March 20, 1428, Matteuccia di Francesco had her hands bound and was taken to be executed, where her life was extinguished at the stake.32

			Diana and A Midsummer Night’s Dream

			In 1596, 168 years after Matteuccia di Francesco’s death, William Shakespeare would write A Midsummer Night’s Dream. This play also shows hints of devotion to Diana hidden in the life of a nun. The story itself is set in Athens, Greece. In the opening scenes of Act I, Shakespeare depicts a discussion between Hermia, one of the main female characters, and her father. Hermia refuses to marry the man that her father has chosen for her and is then given three choices: marry Demetrius (her father’s choice), be put to death, or become a nun. In the description of Hermia’s options, the choice to become a nun is described as follows: 

			Whether, if you yield not to your father’s choice, you can endure the livery of a nun … to live a barren sister all your life, chanting faint hymns to the cold fruitless moon.33

			Hermia gives a short answer, and the following is said to her in reply: 

			Take time to pause; and, by the next new moon—The sealing-day betwixt my love and me, for everlasting bond of fellowship—upon that day either prepare to die for disobedience to your father’s will, or else to wed Demetrius, as he would; or on Diana’s altar to protest for aye austerity and single life.34

			These two quotations further demonstrate that the link between nuns and Diana had, to a certain extent, become of common knowledge or association in Shakespeare’s day. It is also worth noting that becoming a nun is described in the latter quote as “… Diana’s altar to protest …” 

			It is a curious phrase, as a nun is a bride of Christ after all. “Altar of Diana” and “Altar of the Goddess” are also possible meanings of the name Aradia, which draws a rather unexpected parallel. The 1999 film adaptation of A Midsummer Night’s Dream also adds an unusual twist in the tale: although it retains all of the original lines and references, the events are all relocated to Tuscany, Italy.35

			Regardless of whether the connections between nuns and witches appear in historical fact or fiction, it is clear that the call of Diana and her moon have captured the hearts and minds of people for numerous centuries. 

			We can never truly know if worshippers of the witches’ goddess were hiding in the churches, but the message of the Gospel remains no less clear. If you must hide from your persecutors, then hide well. Hide anywhere. Our goddess will know her hidden children regardless, and the call of magic will always be heard by those who are willing to open their hearts and listen.

			[contents]
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			——— Twelve ———

			Tana, The Moon-Goddess

			The Gospel

			The following story, which appeared originally in the Legends of Florence, collected from the people by me, does not properly belong to the Witch’s Gospel, as it is not strictly in accordance with it; and yet it could not well be omitted, since it is on the same subject. In it Diana appears simply as the lunar goddess of chastity, therefore not as a witch. It was given to me as Fana, but my informant said that it might be Tana; she was not sure. As Tana occurs in another tale, and as the subject is certainly Diana, there can hardly be a question of this.

			Tana, la Dea della Luna

			Tana was a very beautiful girl, but extremely poor, and as modest and pure as she was beautiful and humble. She went from one contadino to another, or from farm to farm to work, and thus led an honest life. There was a young boor, a very ugly, bestial, and brutish fellow, who was after his fashion raging with love for her, but she could not so much as bear to look at him, and repelled all his advances.

			But late one night, when she was returning alone from the farmhouse where she had worked to her home, this man, who had hidden himself in a thicket, leaped out on her and cried, “Non mi’ sfuggerai; sara mia!”—“Thou canst not flee; mine thou shalt be!” And seeing no help near, and only the full moon looking down on her from heaven, Tana in despair cast herself on her knees and cried to it:—

			“I have no one on earth to defend me,
Thou alone dost see me in this strait,
Therefore I pray to thee, O Moon!
As thou art beautiful so thou art bright,
Flashing thy splendour over all mankind;
Even so I pray thee light up the mind
Of this poor ruffian, who would wrong me here,
Even to the worst. Cast light into his soul,
That he may let me be in peace, and then
Return in all thy light unto my home!”

			When she had said this, there appeared before her a bright but shadowy form—uno ombra bianca—which said:—

			“Rise, and go to thy home!
Thou hast well deserved this grace;
No one shall trouble thee more,
Purest of all on earth!
Thou shalt a goddess be,
The Goddess of the Moon,
Of all enchantment queen!”

			Thus it came to pass that Tana became the dea or spirit of the Moon.

			Though the air be set to a different key, this is a poem of pure melody, and the same as Wordsworth’s “Goody Blake and Harry Gill.” Both Tana and the old dame are surprised and terrified; both pray to a power above:—

			“The cold, cold moon above her head,
Thus on her knees did Goody pray;
Young Harry heard what she had said,
And icy cold he turned away.”

			The dramatic centre is just the same in both. The English ballad soberly turns into an incurable fit of ague inflicted on a greedy young boor; the Italian witch-poetess, with finer sense, or with more sympathy for the heroine, casts the brute aside without further mention, and apotheosises the maiden, identifying her with the Moon. The former is more practical and probable, the latter more poetical.

			The Revelations

			This chapter of Leland’s work is difficult to find much merit in. Firstly, he provides none of the original Italian text to translate, leaving only his translations to rely on, which have not always been very reliable. Secondly, this tale does not belong to the original Gospel texts. This is most likely why Tana becomes the Goddess of the Moon, as in this tale the moon does not yet have one. This is a far cry from the Gospel texts that put Diana as the moon goddess from the very first moment of creation.

			It can therefore be argued that not only does this story not fit “the same subject” of the Gospel as Leland implies, but it is likely that Tana and the moon goddess are completely different individuals. It would appear that it is in fact the moon goddess who answers Tana’s plea, which would be more relevant to the Gospel than its present form. What is beneficial about this story to witches today is that an incantation to influence the heart and mind of a wrongdoer is included. This can be of great value to the practical witch. 

			In the opening passage Leland explains that this text originally came with the name Fana, not Tana. This appears to be an error; the real name should actually be Fauna. Neither Fana nor Tana have appeared anywhere in my research in relation to events as described in Leland’s work, with the exception of his work. In the tales of the goddess Fauna, it is said that not only is she the goddess of animals and wild places, but she is also a gifted prophetess with the power to speak of future events or inspire such speech in others.

			Regardless, Fauna does not completely fit into this story either. For this reason I speculate that the name is a shortened form of Titania. Returning to the themes found in Shakespeare’s A Midsummer Night’s Dream, the Queen of the Fairy is named Titania. This name may sound familiar as Leland has compared Titania to Diana in previous chapters. Titania first enters Shakespeare’s play having returned from India.36 This may add a further rationale to the chestnuts-from-India reference that Tana uses in her counter-charm in chapter Nine. Could Tana actually be Titania?

			The Gospel

			And here it is worthwhile, despite digression, to remark what an immense majority there are of people who can perceive, feel, and value poetry in mere words or form—that is to say, objectively—and hardly know or note it when it is presented subjectively or as thought, but not put into some kind of verse or measure, or regulated form. This is a curious experiment and worth studying. Take a passage from some famous poet; write it out in pure simple prose, doing full justice to its real meaning, and if it still actually thrills or moves as poetry, then it is of the first class. But if it has lost its glamour absolutely, it is second-rate or inferior; for the best cannot be made out of mere words varnished with associations, be they of thought or feeling.

			This is not such a far cry from the subject as might be deemed. Reading and feeling them subjectively, I am often struck by the fact that in these witch traditions which I have gathered there is a wondrous poetry of thought, which far excels the efforts of many modern bards, and which only requires the aid of some clever workman in words to assume the highest rank. A proof of what I have asserted may be found in the fact that, in such famous poems as the Finding of the Lyre, by James Russell Lowell, and that on the invention of the pipe by Pan, by Mrs. Browning, that which formed the most exquisite and refined portion of the original myths is omitted by both authors, simply because they missed or did not perceive it. For in the former we are not told that it was the breathing of the god Air (who was the inspiring soul of ancient music, and the Bellaria of modern witch-mythology) on the dried filament of the tortoise, which suggested to Hermes the making an instrument wherewith he made the music of the spheres and guided the course of the planets. As for Mrs. Browning, she leaves out Syrinx altogether, that is to say, the voice of the nymph still lingering in the pipe which had been her body. Now to my mind the old prose narrative of these myths is much more deeply poetical and moving, and far more inspired with beauty and romance, than are the well-rhymed and measured, but very imperfect versions given by our poets. And in fact, such want of intelligence or perception may be found in all the “classic” poems, not only of Keats, but of almost every poet of the age who has dealt in Greek subjects.

			Great license is allowed to painters and poets, but when they take a subject, especially a deep tradition, and fail to perceive its real meaning or catch its point, and simply give us something very pretty, but not so inspired with meaning as the original, it can hardly be claimed that they have done their work as it might, or, in fact, should have been done. I find that this fault does not occur in the Italian or Tuscan witch-versions of the ancient fables; on the contrary, they keenly appreciate, and even expand, the antique spirit. Hence I have often had occasion to remark that it was not impossible that in some cases popular tradition, even as it now exists, has been preserved more fully and accurately than we find it in any Latin writer.

			Now apropos of missing the point, I would remind certain very literal readers that if they find many faults of grammar, mis-spelling, 
and worse in the Italian texts in this book, they will not, as a distinguished reviewer has done, attribute them all to the ignorance of the author, but to the imperfect education of the person who collected and recorded them. I am reminded of this by having seen in a circulating library a copy of my Legends of Florence, in which some good careful soul had taken pains with a pencil to correct all the archaisms. Wherein he or she was like a certain Boston proof-reader, who in a book of mine changed the spelling of many citations from Chaucer, Spenser, and others into the purest, or impurest, Webster; he being under the impression that I was extremely ignorant of orthography. As for the writing in or injuring books, which always belong partly to posterity, it is a sin of vulgarity as well as morality, and indicates what people are more than they dream.

			“Only a cad as low as a thief
Would write in a book or turn down a leaf,
Since ’tis thievery, as well is known,
To make free with that which is not our own.”

			The Revelations

			Though Leland makes good points concerning creative license in art, this is no justification, in my opinion, to tamper with a translation to make it seem more interesting. In fact, sometimes the untampered rendering is more fascinating than any overly manufactured narrative. It is my hope that the spirit of Mr. Leland can rest peacefully knowing that any criticism of his translations have at least been done in a book that has my own name on the cover.

			[contents]
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			——— Thirteen ———

			Diana and the Children

			The Gospel

			“And there with all Diana gan appere
With bowe in hand right as an Hunteresse,
And saydê, ‘Daughter, stint thine heavinesse!’
And forth she wente and made a vanishing.”
—Chaucer (C. T.), “The Knight’s Tale.”

			There was in Florence in the oldest time a noble family, but grown so poor that their giorni di festa or feast-days were few and far between. However, they dwelt in their old palace (which was in the street now called La Via Cittadella), which was a fine old building, and so they kept up a brave show before the world, when many a day they hardly had anything to eat.

			Round this palace was a large garden, in which stood an ancient marble statue of Diana, like a beautiful woman who seemed to be running with a dog by her side. She held in her hand a bow, and on her forehead was a small moon. And it was said that by night, when all was still, the statue became like life, and fled, and did not return till the moon set or the sun rose.

			The father of the family had two children, who were good and intelligent. One day they came home with many flowers which had been given to them, and the little girl said to her brother:—

			“The beautiful lady with the bow ought to have some of these!”

			Saying this, they laid flowers before the stature and made a wreath which the boy placed on her head. Just then the great poet and magician Virgil, who knew everything about the gods and fairies, entered the garden and said, smiling:—

			“You have made, the offering of flowers to the goddess quite correctly, as they did of old; all that remains is to pronounce the prayer properly, and it is this:”

			So he repeated the

			Invocation to Diana

			Beautiful Goddess of the bow!
Beautiful Goddess of the arrows!
Of the hunt and of dogs!
Thou wakest with the stars
When the sun is in slumber
Thou with moon upon they forehead,
Hunting by night better than by day,
With thy nymphs unto the sound
Of the trumpets—You are the Queen
Of the hunters—Queen of the night, 
Thou who art the huntress
Most powerful of any
Hunter, I pray thee
Think a little of us! 

			Then Virgil taught them also the Scongiurazione or spell to be uttered when good fortune or aught is specially required.

			The Conjuration of Diana

			Beautiful goddess of the rainbow,
Of the stars and of the moon!
The queen most powerful
Of hunters and the night!

			To thee we appeal,
We beg of thee thy aid,
That thou may’st give to us
Always the best of fortune!

			Then he added the conclusion:—

			If our evocation thou heed’st
And wilt give good fortune to us,
A sign to us thou wilt give! 

			And having taught them this, Virgil departed.

			Then the children ran to tell their parents all that had happened, and the latter impressed it on them to keep it a secret, nor breathe a word or hint thereof to any one. But what was their amazement when they found early the next morning before the statue a deer freshly killed, which gave them good dinners for many a day; nor did they want thereafter at any time game of all kinds, when the prayer had been devoutly pronounced.

			There was a neighbour of this family, a priest, who held in hate all the ways and worship of the gods of the old time, and whatever did not belong to his religion, and he, passing the garden one day, beheld the statue of Diana crowned with roses and other flowers. And being in a rage, and seeing in the street a decayed cabbage, he rolled it in the mud, and threw it all dripping at the face of the goddess, saying:—

			Behold, thou vile beast of idolatry,
This is the homage I give to thee,
Since the devil helps thee!

			Then the priest heard a voice in the gloom where the leaves were dense, and it said:—

			Good, good! You have made me,
An offering—You shalt have
Your portion of the hunt. Wait!

			All that night the priest suffered from horrible dreams and dread, and when at last, just before three o’clock, he fell asleep, he suddenly awoke from a nightmare in which it seemed as if something heavy rested on his chest. And something indeed fell from him and rolled on the floor. And when he rose and picked it up, and looked at it by the light of the moon, he saw that it was a human head, half decayed.

			Another priest, who had heard his cry of terror, entered his room, and having looked at the head, said:—

			“I know that face! It is of a man whom I confessed, and who was beheaded three months ago at Siena.”

			And three days after the priest who had insulted the goddess died.

			The Revelations

			As in other chapters, Leland has not provided the original Italian text, so his own translation is presented as is in these Gospel sections. It should be noted that much about the nature of Diana is expressed in this tale, and the attitude the Italian witches had concerning the treatment of divinity is also expressed. These children are by no means witches; they have not been raised in the Old Religion and have not attended the Tregenda. Regardless, they playfully leave offerings to the goddess, and she accepts them with her blessing in return.

			This demonstrates that Diana is a generous goddess who will give her blessing to any who show her respect, regardless of the nature that it is given, or apparently however innocently it is given. By keeping this story alive, those devoted to Diana demonstrated they also felt that she held this nature of accepting offerings based upon the spirit of how it was presented versus how devoutly or solemnly it is presented.

			This is also shown with the addition of the story of the priest. He offers Diana an insult fuelled by hatred of other faiths and is in kind rewarded with the same level of treatment. It is fair to say the whole meaning behind the story is that respect is earned. Diana sees that earned respect as part of a two-way street whereby she also must show gratitude to those who are gracious to her.

			In the footnotes of Leland’s original text, two interesting observations are made that are due some consideration here. The first is when the children are taught their incantation. They finish by asking for a sign. Leland notes the following:

			Something is here omitted, which can, however, be supplied from many other similar incantations. It was probably as follows:—

			If thou art favourable
And wilt grant my prayer,
Then may I hear
The bark of a dog,
The neigh of a horse,
The croaking of a frog,
The chirp of a bird,
The song of a cricket,
et cætera.

			Three or four of these sounds were generally selected. They vary more or less, but seldom materially, from these. Sometimes visible manifestations, as, for instance, lightning, are requested. To see a white horse is a sign that the prayer will be granted after some delay. It also signifies victory.

			Although Leland does not provide any source for the addition of this material, it is a useful observation for those who would wish to put the Gospel teachings into practice. In other similar incantations, at least three possible signs are specifically stated in the prayers. It is therefore not unreasonable to suggest that something is indeed missing from the script. Leland’s suggestions are justified and a more-than-acceptable means of fulfilling this element of this particular conjuration.

			The second important footnote provided by Leland is:

			“La testa d’un uomo piena di verme e puzzolente.” A parody in kind for the decayed cabbage, much completer than the end of the German tale resembling it.

			Although Leland again does not state where this line comes from, it is at least possible that it is from the original Italian script. The line itself means “The head of a man full of maggots and stinking,” though the word used for maggots which is provided is in the singular verme and not the plural vermi. Regardless, the intended meaning is clear.

			In this part of the story, it is important to note that the priest does not just insult Diana and then die. She first shows him that she is a true divinity who will bless or curse depending on how she is treated. This illustrates that Diana was shown to have a sense of humour—she finds a way to take the insult as an offering and bestow a “blessing” that is fit for the level of “devotion” given.

			The moral of this story (and it could also be said of Italian witches) is that we should never attack what we do not understand. We should never attack a divinity just because our own personal path does not lead in their particular direction. Looking at the world today, this is a lesson that many people could benefit from learning—witches included.

			The Gospel

			The foregoing tale was not given to me as belonging to the Gospel of the Witches, but as one of a very large series of traditions relating to Virgil as a magician. But it has its proper place in this book, because it contains the invocation to and incantation of Diana, these being remarkably beautiful and original. When we remember how these “hymns” have been handed down or preserved by old women, and doubtless much garbled, changed, and deformed by transmission, it cannot but seem wonderful that so much classic beauty still remains in them, as, for instance, in

			“Lovely goddess of the bow!
Lovely goddess of the arrow!
Thou who walk’st in starry heaven!”

			Robert Browning was a great poet, but if we compare all the Italian witch-poems of and to Diana with the former’s much-admired speech of Diana-Artemis, it will certainly be admitted by impartial critics that the spells are fully equal to the following by the bard—

			“I am a goddess of the ambrosial courts,
And save by Here, Queen of Pride, surpassed
By none whose temples whiten this the world:
Through Heaven I roll my lucid moon along,
I shed in Hell o’er my pate people peace,
On Earth, I, caring for the creatures, guard
Each pregnant yellow wolf and fox-bitch sleek,
And every feathered mother’s callow brood,
And all the love green haunts and loneliness.”

			This is pretty, but it is only imitation, and neither in form or spirit really equal to the incantations, which are sincere in faith. And it may here be observed in sorrow, yet in very truth, that in a very great number of modern poetical handlings of classic mythic subjects, the writers have, despite all their genius as artists, produced rococo work which will appear to be such to another generation, simply from their having missed the point, or omitted from ignorance something vital which the folk-lorist would probably not have lost. Achilles may be admirably drawn, as I have seen him, in a Louis XIV wig with a Turkish scimitar, but still one could wish that the designer had been a little more familiar with Greek garments and weapons.

			The Revelations

			Leland made his feelings clear about tampering with or omitting elements from these types of works. I agree completely. It is one of the key reasons I wrote this book: to highlight those things that could be lost to the overly superficial elements, and also those things lost in translation.

			The irony is present in the fact that some of the Italian was never translated in Leland’s original work, though it has been in this present book. The fact that Leland is so vocal about intentional omission here is one of the most compelling reasons to conclude that he did not fabricate this text. If he had, surely there would not be parts for him to misunderstand, mistranslate, or just miss completely.

			[contents]

			

		

	
		
			——— Fourteen ———

			The Goblin Messengers of Diana and Mercury

			The Gospel

			The following tale was not given to me as connected with the Gospel of the Witches, but as Diana appears in it, and as the whole conception is that of Diana and Apollo in another form, I include it in the series.

			Many centuries ago there was a folletto, goblin, or spirit, or devil-angel—chi sa?—who knows what? and Mercurio, who was the god of speed and of quickness, being much pleased with this imp, bestowed on him the gift of running like the wind, with the privilege that whatever he pursued, be it spirit, a human being, or animal, he should certainly overtake or catch it. This folletto had a beautiful sister, who, like him, ran errands, not for the gods, but for the goddess (there was a female god for every male, even down to the small spirits); and Diana on the same day gave to this fairy the power that, whoever might chase her, she should, if pursued, never be overtaken.

			One day the brother saw his sister speeding like a flash of lightning across the heaven, and he felt a sudden strange desire in rivalry to overtake her. So he dashed after as she flitted on; but though it was his destiny to catch, she had been fated never to be caught, and so the will of one supreme god was balanced by that of another.

			So the two kept flying round and round the edge of heaven, and at first all the gods roared with laughter, but when they understood the case, they grew serious, and asked one another how it was to end.

			Then the great father-god said:—

			“Behold the earth, which is in darkness and gloom! I will change the sister into a moon, and her brother into a sun. And so shall she ever escape him, yet will he ever catch her with his light, which shall fall on her from afar; for the rays of the sun are his hands, which reach forth with burning grasp, yet which are ever eluded.”

			And thus it is said that this race begins anew with the first of every month, when the moon being cold, is covered with as many coats as an onion. But while the race is being run, as the moon becomes warm she casts off one garment after another, till she is naked and then stops, and then when dressed the race begins again.

			As the vast storm-cloud falls in glittering drops, even so the great myths of the olden time are broken up into small fairy-tales, and as these drops in turn reunite

			“En rivière ou sur l’estang,”
(“On silent lake or streamlet lone,”)

			as Villon hath it, even so minor myths are again formed from the fallen waters. In this story we clearly have the dog made by Vulcan and the wolf-Jupiter settled the question by petrifying them-as you may read in Julius Pollux his fifth book, or any other on mythology. Is canis fuit postea à Jove in lapidem conversus.

			“Which hunting hound, as well is known,
Was changed by Jupiter to stone.”

			It is remarkable that in this story the moon is compared to an onion. “The onion,” says Friedrich (Symbolik der Natur, p. 348), “was, on account of its many skins, among the Egyptians the emblem and hieroglyph of the many-formed moon, whose different phases are so clearly seen in the root when it is cut through, also because its growth or decrease corresponds with that of the planet. Therefore it was dedicated to Isis, the Moon-Goddess.” And for this reason the onion was so holy as to be regarded as having in itself something of deity; for which reason Juvenal remarks that the Egyptians were happy people to have gods growing in their gardens.

			The Revelations

			Though not part of the Gospel originally, the tale is intriguing nonetheless. Leland does go a little off track towards the end with his talk about unrelated gods that are not even mentioned in the story; the references to the onion and Isis are more than reaching on his part.

			Leland has included a number of these tales that he admits are not from the Gospel as provided by his Italian sources. He does, however, indicate on a few occasions that they all originate from the same individuals whom he obtained the Gospel from. It appears that Leland has attempted to make correlation between these stories’ themes and those of the Gospel text. The material itself can provide some useful insights into beliefs and customs of the time; however, some of the connections to the Gospel have been found to be poor or even directly contradictory.

			This present story is not from the same cosmology as the original Gospel. As in the story of Tana, the moon goddess, it is completely at odds with the creation story provided in chapter Three. Leland tried his best to make it fit with his first acknowledgement that Apollo is the male counterpart to Diana. However, the story is not discussing “Apollo in another form,” but the god Mercury.

			The story itself provides some interesting content as it discusses the nature of the gods’ powers and their abilities to overcome each other. Although the original Italian is not presented, this tale is similar to the themes of creation in chapter Three and those of Endamone in chapter Nine. In these two chapters, as previously discussed, light is conquered by darkness and curses are overcome with the aid of the moon to counter the malevolent magic. Here also the moon, or the blessings of Diana, are able to counter or override those of other forces. 

			Although this story tells how it was settled that the light reflects on to the surface of the moon, it could also be interpreted that the sun is still far from the moon, and only the moon eclipses the light of the sun.

			[contents]

		

	
		
			——— Fifteen ———

			Laverna

			The Gospel

			The following very curious tale, with the incantation, was not in the text of the Vangelo, but it very evidently belongs to the cycle or series of legends connected with it. Diana is declared to be the protectress of all outcasts, those to whom the night is their day, consequently of thieves; and Laverna, as we may learn from Horace (Epistles, 16, 1) and Plautus, was preeminently the patroness of pilfering and all rascality. In this story she also appears as a witch and humourist.

			It was given to me as a tradition of Virgil, who often appears as one familiar with the marvellous and hidden lore of the olden time.

			It happened on a time that Virgil, who knew all things hidden or magical, he who was a magician and poet, having heard a speech (or oration) by a famous talker who had not much in him, was asked what he thought of it? And he replied:—

			“It seems to me to be impossible to tell whether it was all introduction or all conclusion; certainly there was no body in it. It was like certain fish of whom one is in doubt whether they are all head or all tall, or only head and tall; or the goddess Laverna, of whom no one ever knew whether she was all head or all body, or neither or both.”

			Then the emperor inquired who this deity might be, for he had never heard of her.

			And Virgil replied:—

			“Among the gods or spirits who were of ancient times—may they be ever favourable to us! Among them (was) one female who was the craftiest and most knavish of them all. She was called Laverna. She was a thief, and very little known to the other deities, who were honest and dignified, for she was rarely in heaven or in the country of the fairies.

			“She was almost always on earth, among thieves, pickpockets, and panders—she lived in darkness. Once it happened that she went (to a mortal), a great priest in the form and guise of a very beautiful stately priestess (of some goddess), and said to him:—

			“‘You have an estate which I wish to buy. I intend to build on it a temple to (our) God. I swear to you on my body that I will pay thee within a year.’

			“Therefore the priest transferred to her the estate.

			“And very soon Laverna had sold off all the crops, grain, cattle, wood, and poultry. There was not left the value of four farthings.

			“But on the day fixed for payment there was no Laverna to be seen. The goddess was far away, and had left her creditor in asso—in the lurch!

			“At the same time Laverna went to a great lord and bought of him a castle, well-furnished within and broad rich lands without.

			“But this time she swore on her head to pay in full in six months.

			“And as she had done by the priest, so she acted to the lord of the castle, and stole and sold every stick, furniture, cattle, men, and mice—there was not left wherewith to feed a fly.

			“Then the priest and the lord, finding out who this was, appealed to the gods, complaining that they had been robbed by a goddess.

			“And it was soon made known to them all that this was Laverna.

			“Therefore she was called to judgment before all the gods.

			“And when she was asked what she had done with the property of the priest, unto whom she had sworn by her body to make payment at the time appointed (and why had she broken her oath)?

			“She replied by a strange deed which amazed them all, for she made her body disappear, so that only her head remained visible, and it cried:—

			“‘Behold me! I swore by my body, but body have I none!’

			“Then all the gods laughed.

			“After the priest came the lord who had also been tricked, and to whom she had sworn by her head. And in reply to him Laverna showed to all present her whole body without mincing matters, and it was one of extreme beauty, but without a head; and from the neck thereof came a voice which said:—

			‘Behold me, for I am Laverna, who
Have come to answer to that lord’s complaint,
Who swears that I contracted debt to him,
And have not paid although the time is o’er,
And that I am a thief because I swore
Upon my head—but, as you all can see,
I have no head at all, and therefore I
Assuredly ne’er swore by such an oath.’

			“Then there was indeed a storm of laughter among the gods, who made the matter right by ordering the head to join the body, and bidding Laverna pay up her debts, which she did.

			“ Then Jove spoke and said:—

			“‘Here is a roguish goddess without a duty (or a worshipper), while there are in Rome innumerable thieves, sharpers, cheats, and rascals—ladri, bindolini, truffatori e scrocconi—who live by deceit.

			“‘These good folk have neither a church nor a god, and it is a great pity, for even the very devils have their master, Satan, as the head of the family. Therefore, I command that in future Laverna shall be the goddess of all the knaves or dishonest tradesmen, with the whole rubbish and refuse of the human race, who have been hitherto without a god or a devil, inasmuch as they have been too despicable for the one or the other.’

			“And so Laverna became the goddess of all dishonest and shabby people.

			“Whenever any one planned or intended any knavery or aught wicked, he entered her temple, and invoked Laverna, who appeared to him as a woman’s head. But if he did his work of knavery badly or maladroitly, when he again invoked her he saw only the body; but if he was clever, then he beheld the whole goddess, head and body.

			“Laverna was no more chaste than she was honest, and had many lovers and many children. It was said that not being bad at heart or cruel, she often repented her life and sins; but do what she might, she could not reform, because her passions were so inveterate.

			“And if a man had got any woman with child or any maid found herself enceinte, and would hide it from the world and escape scandal, they would go every day to invoke Laverna.

			“Then when the time came for the suppliant to be delivered, Laverna would bear her in sleep during the night to her temple, and after the birth cast her into slumber again, and bear her back to her bed at home, and when she awoke in the morning, she was ever in vigorous health and felt no weariness, and all seemed to her as a dream.”

			The Revelations

			Again Leland provided a text that was not part of the original Gospel. This story is made ever more curious as to why Leland decided to include it at all. Leland’s original footnotes in the Gospel text read:

			This was a very peculiar characteristic of Diana, who was involved in a similar manner. I have here omitted much needless verbiage or repetition in the original MS. and also abbreviated what follows.

			This note not only indicates that Leland felt that there was a link between the goddesses Diana and Laverna, but he also explained he had purposely removed text around that particular subject matter and abbreviated the rest of the text in the chapter. The first question that comes to mind is why? The text probably made far more sense in its original form. In the text’s present form, some of the invocations that follow do seem a little odd and slightly disconnected from the narrative that is present in the English rendering.

			The other main curiosity with this chapter is that Leland chose to leave bits in Italian immediately followed by their English translation. Due to the fact that Leland admitted to basically tampering with the text, other than the main Italian passages which I have retranslated, I have allowed all minor additions in the English text to stand as originally given to prevent over-distorting the flow of the work.

			One final element I have allowed to stand as-is in the text are the few parts that are, bizarrely, in French. Why there are parts presented in French was not noted by Leland. It is a reasonable conclusion that this whole chapter either came from a French source or was at least contributed to by someone writing in French. Overall, this is by far the most unusual chapter in all of the Gospel texts, and it contains mysteries that are unlikely to ever be solved.

			The Gospel

			“But to those who desired in time to reclaim their children, Lav-erna was indulgent if they led such lives as pleased her and faithfully worshiped her.

			“And this is the ceremony to be performed and the incantation to be offered every night to Laverna.

			“There must be a set place devoted to the goddess, be it a room, a cellar, or a grove, but ever a solitary place.

			“Then take a small table of the size of forty playing-cards set close together, and this must be hid in the same place, and going there at night …

			“Take forty cards and spread them on the table, making of them a close carpet or cover on it.

			“Take of the herbs Paura and concordia, and boil the two together, repeating meanwhile the following:—

			Incantation

			I boil the hand of Concordia
To keep in concord with
Laverna, that she may bring to me
My son, and that she will be able to
Guard him from any peril.
I boil this herb, yet ’tis not it which boils;
I boil the fear, that it may keep afar
Any person, and if the idea comes
To someone to approach,
May they be taken by fear, and flee far away!

			The Revelations

			As previously noted, the narrative and the incantations given are slightly off when they are read. The important insights they provide are helpful clues as to what is actually used in the spell. In the incantation itself Leland made two footnotes, the first of which I completely disagree with and the other which I find great value in.

			First footnote in reference to the line “I boil the fear”:

			I conjecture that this is wild poppy. The poppy was specially sacred to Ceres, but also to the Night and its rites, and Laverna was a nocturnal deity—a play on the word paura, or fear.

			While I admire Leland for attempting to make this connection to the night and the practices of Laverna, it holds little weight in being a reasonable conclusion. It is far more reasonable to conclude that the actual herb used in the incantation is perennial yellow-woundwort, or Stachys recta. In Italy this herb is commonly known as “L’erba della Paura”—the herb of fear.37 This herb is used in a number of traditional Italian customs designed to chase away fear, particularly in children.

			The second footnote Leland provided is in reference to the final line of the incantation:

			This passage recalls strangely enough the worship of the Græco-Roman goddess Pavor or Fear, the attendant of Mars. She was much invoked, as in the present instance, to terrify intruders or an enemy. Æschylus makes the seven chiefs before 
Thebes swear by Fear, Mars, and Bellona. Mem. 
Acad. of Inscriptions, v. 9.

			Reference to the “hand of Concordia” could be interpreted as either Gold-leaved English Oak (Quercus robur “Concordia”) or an olive branch. The strongest evidence for these two possibilities were provided by Leland towards the end of the original chapter; therefore, I will expand further on this evidence there.

			The Gospel

			Having said thus, put the boiled herbs in a bottle and spread the cards on the table one by one, saying:—

			Incantation

			I baptise these forty cards,
Yet ’tis not forty cards which I baptise,
I baptise forty gods superior
To the goddess Laverna, that her
People will become a volcano,
Until Laverna comes to me and brings my child;
And these gods from noses, and mouths, 
And from the ears shalt throw
Flames of fire and ashes,
And to leave peace and good to the goddess Laverna,
That she will be able to embrace 
Her children at her will!

			“Laverna was the Roman goddess of thieves, pickpockets, shopkeepers or dealers, plagiarists, rascals, and hypocrites. There was near Rome a temple in a grove where robbers went to divide their plunder. There was a statue of the goddess. Her image, according to some, was a head without a body; according to others, a body without a head; but the epithet of ‘beautiful’ applied to her by Horace indicates that she who gave disguises to her worshippers had kept one to herself.” She was worshipped in perfect silence. This is confirmed by a passage in Horace (Epist. 16, lib. I), where an impostor, hardly daring to move his lips, repeats the following prayer or incantation:—

			“O Goddess Laverna!
Give me the art of cheating and deceiving,
Of making men believe that I am just,
Holy, and innocent! extend all darkness
And deep obscurity o’er my misdeeds!”

			It is interesting to compare this unquestionably ancient classic invocation to Laverna with the one which is before given. The goddess was extensively known to the lower orders, and in Plautus a cook who has been robbed of his implements calls on her to revenge him.

			The Revelations

			This section of the text is a little garbled. This is most likely due to Leland’s omissions and abbreviations discussed previously. This is not the first chapter that shows signs that Leland shortened the text, yet this one is more affected by his actions in a visible way. One example of this is how the Gospel gives two incantations to recite to Laverna, only to be told by Leland that she is worshipped in perfect silence.

			As for the initial incantation, it can be concluded that Laverna is a form of trickster who will use clever wordplay to get out of her obligations. There is one exception; in the story it is shown that there are other gods who, despite their amusement, can make Laverna keep her word and fulfil her promises. The clever witch therefore takes forty cards, most likely playing cards from ace to ten of each suit, and uses them to represent these gods that are above Laverna. In doing this act of sympathetic magic, the witch can ensure that Laverna fulfils her side of the spiritual, religious, or magical relationship.

			Although the incantation itself seems to lack the same flow as the others in the Gospel, it is shown that Laverna will be punished if she does not fulfil her obligations. What this chapter explains is the threat is not from the witch themselves, but from the gods that the witches petition. This, unlike the threats that have been seen in earlier chapters, is of a polytheistic nature and not dependant on Roman Catholic imagery. Though previous threats to the gods have appeared as corruption to the myths and stories over time, it is possible that this more polytheistic form is the original form that such threats were given, if they ever were at all.

			It appears that the incantations are a form of freeing oneself from Laverna’s influence. The first is to get back a child, which seems to only be taken at another’s request. The second incantation is for ensuring that Laverna will fulfil the petition. The incantation seems to hold Laverna’s own children ransom and concludes that she can embrace them. The final little incantation inserted by Leland from Horace, despite it not in any way supporting Leland’s case for silent worship, does provide a method of ensuring that the witch is seen to be law-abiding, even if they are far from it.

			The Gospel

			I call special attention to the fact that in this, as in a great number of Italian witch-incantations, the deity or spirit who is worshipped, be it Diana herself or Laverna, is threatened with torment by a higher power until he or she grants the favour demanded. This is quite classic, i.e., Græco-Roman or Oriental, in all of which sources the magician relies not on favour, aid, or power granted by either God or Satan, but simply on what he has been able to wrench and wring, as it were, out of infinite nature or the primal source by penance and study. I mention this because a reviewer has reproached me with exaggerating the degree to which diabolism—introduced by the Church since 1500—is deficient in Italy. But in fact, among the higher class of witches, or in their traditions, it is hardly to be found at all. In Christian diabolism the witch never dares to threaten Satan or God, or any of the Trinity or angels, for the whole system is based on the conception of a Church and of obedience.

			The herb concordia probably takes its name from that of the goddess Concordia, who was often represented holding a branch. It plays a great part in witchcraft, after verbena and rue.

			The Revelations

			Along with the herb of fear, the Gospel tells the witch to boil the hand of Concordia. This could be a reference to two things. The first is Gold-leaved English Oak (Quercus robur “Concordia”) which, based on its botanical name, provides the only solid lead to an actual substance by this name.38 Leland also provides a compelling case that the reference is to the goddess Concordia. In most depictions she is shown to be holding an olive branch in her right hand.39 For a witch tradition founded in Italy, it seems only logical that the more likely of the two would be the olive, either the leaves or a whole olive branch.

			[contents]
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			——— Sixteen ———

			Appendix: Comments on 
the Foregoing Texts

			The following text was originally written by Leland 
as his own insights into the various themes and deeper insights provided throughout the work. I will leave 
this section as is and allow my own Revelations 
to return in the three chapters that follow.

			So long ago as the year 1886 I learned that there was in existence a manuscript setting forth the doctrines of Italian witchcraft, and I was promised that, if possible, it should be obtained for me. In this I was for a time disappointed. But having urged it on Maddalena, my collector of folk-lore, while she was leading a wandering life in Tuscany, to make an effort to obtain or recover something of the kind, I at last received from her, on January 1, 1897, entitled Aradia, or the Gospel of the Witches.

			Now be it observed, that every leading point which forms the plot or centre of the Vangel, such as that Diana is Queen of the Witches; an associate of Herodias (Aradia) in her relations to sorcery; that she bore a child to her brother the Sun (here Lucifer); that as a moon-goddess she is in some relation to Cain, who dwells as prisoner in the moon, and that the witches of old were people oppressed by feudal lands, the former revenging themselves in every way, and holding orgies to Diana which the Church represented as being the worship of Satan—all of this, I repeat, had been told or written out for me in fragments by Maddalena (not to speak of other authorities), even as it had been chronicled by Horst or Michelet; therefore all this is in the present document of minor importance. All of this I expected, but what I did not expect, and what was new to me, was that portion which is given as prose-
poetry and which I have rendered in metre or verse. This being traditional, and taken down from wizards, is extremely curious and interesting, since in it are preserved many relics of lore which, as may be verified from records, have come down from days of yore.

			Aradia is evidently enough Herodias, who was regarded in the beginning as associated with Diana as chief of the witches. This was not, as I opine, derived from the Herodias of the New Testament, but from an earlier replica of Lilith, bearing the same name. It is, in fact, an identification or twin-ing of the Aryan and Shemitic Queens of Heaven, or of Night and of Sorcery, and it may be that this was known to the earliest myth-makers. So far back as the sixth century the worship of Herodias and Diana by witches was condemned by a Church Council at Ancyra. Pipernus and other writers have noted the evident identity of Herodias with Lilith. Isis preceded both.

			Diana is very vigorously, even dramatically, set forth in this poem as the goddess of the god-forsaken and ungodly, of thieves, harlots, and, truth fully enough, of the “minions of the moon,” as Falstaff would have fain had them called. It was recognised in ancient Rome, as it is in modern India, that no human being can be so bad or vile as to have forfeited all right to divine protection of some kind or other, and Diana was this protectress. It may be as well to observe here, that among all free-thinking philosophers, educated parias, and literary or book-Bohemians, there has ever been a most unorthodox tendency to believe that the faults and errors of humanity are more due (if not altogether due) to unavoidable causes which we cannot help, as, for instance, heredity, the being born savages, or poor, or in vice, or unto “bigotry and virtue” in excess, or unto inquisitioning—that is to say, when we are so overburdened with innately born sin that all our free will cannot set us free from it.40

			It was during the so-called Dark Ages, or from the downfall of the Roman Empire until the thirteenth century, that the belief that all which was worst in man owed its origin solely to the monstrous abuses and tyranny of Church and State. For then, at every turn in life, the vast majority encountered downright shameless, palpable iniquity and injustice, with no law for the weak who were without patrons.

			The perception of this drove vast numbers of the discontented into rebellion, and as they could not prevail by open warfare, they took their hatred out in a form of secret anarchy, which was, however, intimately blended with superstition and fragments of old tradition. Prominent in this, and naturally enough, was the worship of Diana the protectress—for the alleged adoration of Satan was a far later invention of the Church, and it has never really found a leading place in Italian witchcraft to this day. That is to say, purely diabolical witchcraft did not find general acceptance till the end of the fifteenth century, when it was, one may almost say, invented in Rome to supply means wherewith to destroy the threatening heresy of Germany.

			The growth of Sentiment is the increase of suffering; man is never entirely miserable until he finds out how wronged he is and fancies that he sees far ahead a possible freedom. In ancient times men as slaves suffered less under even more abuse, because they believed they were born to low conditions of life. Even the best reform brings pain with it, and the great awakening of man was accompanied with griefs, many of which even yet endure. Pessimism is the result of too much culture and introversion.

			It appears to be strangely out of sight and out of mind with all historians, that the sufferings of the vast majority of mankind, or the enslaved and poor, were far greater under early Christianity, or till the end of the Middle Ages and the Emancipation of Serfs, than they were before. The reason for this was that in the old “heathen” time the humble did not know, or even dream, that all are equal before God, or that they had many rights, even here on earth, as slaves; for, in fact, the whole moral tendency of the New Testament is utterly opposed to slavery, or even severe servitude. Every word uttered teaching Christ’s mercy and love, humility and charity, was, in fact, a bitter reproof, not only to every lord in the land, but to the Church itself, and its arrogant prelates. The fact that many abuses had been mitigated and that there were benevolent saints, does not affect the fact that, on the whole, mankind was for a long time worse off than before, and the greatest cause of this suffering was what may be called a sentimental one, or a newly-born consciousness of rights withheld, which is always of itself a torture. And this was greatly aggravated by the endless preaching to the people that it was a duty to suffer and endure oppression and tyranny, and that the rights of Authority of all kinds were so great that they on the whole even excused their worst abuses. For by upholding Authority in the nobility the Church maintained its own.

			The result of it all was a vast development of rebels, outcasts, and all the discontented, who adopted witchcraft or sorcery for a religion, and wizards as their priests. They had secret meetings in desert places, among old ruins accursed by priests as the haunt of evil spirits or ancient heathen gods, or in the mountains. To this day the dweller in Italy may often find secluded spots environed by ancient chestnut forests, rocks, and walls, which suggest fit places for the Sabbat, and are sometimes still believed by tradition to be such. And I also believe that in this Gospel of the Witches we have a trustworthy outline at least of the doctrine and rites observed at these meetings. They adored forbidden deities and practised forbidden deeds, inspired as much by rebellion against Society as by their own passions.

			There is, however, in the Evangel of the Witches an effort made to distinguish between the naturally wicked or corrupt and those who are outcasts or oppressed, as appears from the passage:—

			“Yet like Cain’s daughter (offspring) 
thou shalt never be,
Nor like the race who have become at last
Wicked and infamous from suffering,
As are the Jews and wandering Zingari,
Who are all thieves: like them ye shall not be.”

			The supper of the Witches, the cakes of meal, salt, and honey, in the form of crescent moons, are known to every classical scholar. The moon or horn-shaped cakes are still common. I have eaten of them this very day, and though they are known all over the world, I believe they owe their fashion to tradition.

			In the conjuration of the meal there is a very curious tradition introduced to the effect that the spige or glittering grains of wheat from which spikes shoot like sun-rays, owe their brilliant likeness to a resemblance to the fire-fly, “who comes to give them light.” We have, I doubt not, in this a classic tradition, but I cannot verify it. Here upon the Vangelo cites a common nursery-rhyme, which may also be found in a nursery-tale, yet which, like others, is derived from witch-lore, by which the lucciola is put under a glass and conjured to give by its light certain answers.

			The conjuration of the meal or bread, as being literally our body as contributing to form it, and deeply sacred because it had lain in the earth, where dark and wondrous secrets bide, seems to cast a new light on the Christian sacrament. It is a type of resurrection from the earth, and was therefore used at the Mysteries and Holy Supper, and the grain had pertained to chthonic secrets, or to what had been under the earth in darkness. Thus even earth-worms are invoked in modern witchcraft as familiar with dark mysteries, and the shepherd’s pipe to win the Orphic power must be buried three days in the earth. And so all was, and is, in sorcery a kind of wild poetry based on symbols, all blending into one another, light and darkness, fire-flies and grain, life and death.

			Very strange indeed, but very strictly according to ancient magic as described by classic authorities, is the threatening Diana, in case she will not grant a prayer. This recurs continually in the witch-exorcisms or spells. The magus, or witch, worships the spirit, but claims to have the right, drawn from a higher power, to compel even the Queen of Earth, Heaven, and Hell to grant the request. “Give me what I ask, and thou shalt have honour and offerings; refuse, and I will vex thee by insult.” So Canidia and her kind boasted that they could compel the gods to appear. This is all classic. No one ever heard of a Satanic witch invoking or threatening the Trinity, or Christ or even the angels or saints. In fact, they cannot even compel the devil or his imps to obey—they work entirely by his good-will as slaves. But in the old Italian lore the sorcerer or witch is all or nothing, and aims at limitless will or power.

			Of the ancient belief in the virtues of a perforated stone I need not speak. But it is to be remarked that in the invocation the witch goes forth in the earliest morning to seek for verbena or vervain. The ancient Persian magi, or rather their daughters, worshipped the sun as it rose by waving freshly plucked verbena,41 which was one of the seven most powerful plants in magic. These Persian priestesses were naked while they thus worshipped, nudity being a symbol of truth and sincerity.

			The extinguishing the lights, nakedness, and the orgie, were regarded as symbolical of the body being laid in the ground, the grain being planted, or of entering into darkness and death, to be revived in new forms, or regeneration and light. It was the laying aside of daily life.

			The Gospel of the Witches, as I have given it, is in reality only the initial chapter of the collection of ceremonies, “cantrips,” incantations, and traditions current in the fraternity or sisterhood, the whole of which are in the main to be found in my Etruscan Roman Remains and Florentine Legends. I have, it is true, a great number as yet unpublished, and there are more ungathered, but the whole scripture of this sorcery, all its principal tenets, formulas, medicaments, and mysteries may be found in what I have collected and printed. Yet I would urge that it would be worthwhile to arrange and edit it all into one work, because it would be to every student of archæology, folk-lore, or history of great value. It has been the faith of millions in the past; it has made itself felt in innumerable traditions, which deserve to be better understood than they are, and I would gladly undertake the work if I believed that the public would make it worth the publisher’s outlay and pains.

			It may be observed with truth that I have not treated this Gospel, nor even the subject of witchcraft, entirely as folk-lore, as the word is strictly defined and carried out; that is, as a mere traditional fact or thing to be chiefly regarded as a variant like or unlike sundry other traditions, or to be tabulated and put away in pigeon-holes for reference. That it is useful and sensible to do all this is perfectly true, and it has led to an immense amount of valuable search, collection, and preservation. But there is this to be said—and I have observed that here and there a few genial minds are beginning to awake to it—that the mere study of the letter in this way has developed a great indifference to the spirit, going in many cases so far as to produce, like Realism in Art (to which it is allied), even a contempt for the matter or meaning of it, as originally believed in.

			I was lately much struck by the fact that in a very learned work on Music, the author, in discussing that of ancient times and of the East, while extremely accurate and minute in determining pentatonic and all other scales, and what may be called the mere machinery and history of composition, showed that he was utterly ignorant of the fundamental fact that notes and chords, bars and melodies, were in themselves ideas or thoughts. Thus Confucius is said to have composed a melody which was a personal description of himself. Now if this be not understood, we cannot understand the soul of early music, and the folk-lorist who cannot get beyond the letter and fancies himself “scientific” is exactly like the musician who has no idea of how or why melodies were anciently composed.

			The strange and mystical chapter “How Diana made the Stars and the Rain” is the same given in my Legends of Florence, vol. ii. p. 229, but much enlarged, or developed to a cosmogonic-mythologic sketch. And here a reflection occurs which is perhaps the most remarkable which all this Witch Evangel suggests. In all other Scriptures of all races, it is the male, Jehovah, Buddha, or Brahma, who creates the universe; in Witch Sorcery it is the female who is the primitive principle. Whenever in history there is a period of radical intellectual rebellion against long-established conservatism, hierarchy, and the like, there is always an effort to regard Woman as the fully equal, which means the superior sex. Thus in the extraordinary war of conflicting elements, strange schools of sorcery, Neo-Platonism, Cabala, Heretic Christianity, Gnosticism, Persian Magism and Dualism, with the remains of old Greek and Egyptian theologies in the third and fourth centuries at Alexandria, and in the House of Light of Cairo in the ninth, the equality of Woman was a prominent doctrine. It was Sophia or Helena, the enfranchised, who was then the true Christ who was to save mankind.

			When Illumination or Illuminé-ism, in company with magic and mysticism, and a resolve to regenerate society according to extreme free thought, inspired the Templars to the hope that they would master the Church and the world, the equality of Woman, derived from the Cairene traditions, again received attention. And it may be observed that during the Middle Ages, and even so late as the intense excitements which inspired the French Huguenots, the Jansenists and the Anabaptists, Woman always came forth more prominently or played a far greater part than she had done in social or political life. This was also the case in the Spiritualism founded by the Fox sisters of Rochester, New York, and it is manifesting itself in many ways in the Fin de Siècle, which is also a nervous chaos according to Nordau,—Woman being evidently a fish who shows herself most when the waters are troubled:—

			“Oh, Woman, in our hours of ease!”

			The reader will remember the rest. but we should also remember that in the earlier ages the vast majority of mankind itself, suppressed by the too great or greatly abused power of Church and State, only manifested itself at such periods of rebellion against forms or ideas grown old. And with every new rebellion, every fresh outburst or debâcle or wild inundation and bursting over the barriers, humanity and woman gain something, that is to say, their just dues or rights. For as every freshet spreads more widely its waters over the fields, which are in due time the more fertilised thereby, so the world at large gains by every Revolution, however terrible or repugnant it may be for a time.

			The Emancipated or Woman’s Rights woman, when too enthusiastic, generally considers man as limited, while Woman is destined to gain on him. In earlier ages a contrary opinion prevailed, and both are, or were, apparently in the wrong, so far as the future is concerned. For in truth both sexes are progressive, and progress in this respect means not a conflict of the male and female principle, such as formed the basis of the Mahabarata, but a gradual ascertaining of true ability and adjustment of relations or co-ordination of powers—in doing which on a scientific basis all conflict ceases.

			These remarks are appropriate to my text and subject, because it is in studying the epochs when woman has made herself prominent and influential that we learn what the capacities of the female sex truly are. Among these, that of Witchcraft as it truly was—not as it is generally quite misunderstood—is as deeply interesting as any other.

			For the Witch—laying aside all question as to magic or its non-existence—was once a real factor or great power in rebellious social life, and to this very day—as most novels bear witness—it is recognised that there is something uncanny, mysterious, and incomprehensible in woman, which neither she herself nor man can explain.

			“For every woman is at heart a witch.”

			We have banished the broom and the cat and the working miracles, the Sabbat and pacts with Satan, but the mystery or puzzle is as great as ever; no one living knows to what it is destined to lead. Are not the charms of love of every kind, and the enjoyment of beauty in all its forms in nature, mysteries, miracles, or magical?

			To all who are interested in this subject of woman’s influence and capacity, this Evangel of the Witches will be of value as showing that there have been strange thinkers who regarded creation as a feminine development or parthenogenesis from which the masculine principle was born. Lucifer, or Light, lay hidden in the darkness of Diana, as heat is hidden in ice. But the regenerator or Messiah of this strange doctrine is a woman Aradia, though the two, mother and daughter, are confused or reflected in the different tales, even as Jahveh is confused with the Elohim.

			“Remains to be said”—that the Adam-nable and Eve-il, or Adamite assemblages enjoined in the Gospel of Sorcery, are not much, if at all, kept up by the now few and far between old or young witches and venerable wizards of the present day. That is to say, not to my knowledge in Central or Northern Italy. But among the roués, viveurs, and fast women of Florence and Milan—where they are not quite as rare as eclipses—such assemblies are called balli angelici or angels’ balls. They are indeed far from being unknown in any of the great cities of the world. A few years ago a Sunday newspaper in an American city published a detailed account of them in the “dance-houses” of the town, declaring that they were of very frequent occurrence, which was further verified to me by men familiar with them.

			A very important point to all who regard the finds or discoveries of ancient tradition as of importance, is that a deep and extensive study of the Italian witch-traditions which I have collected, a comparison of them one with the other, and of the whole with what resembles it in the writings of Ovid and other mythologists, force the conviction (which I have often expressed, but not too frequently) that there are in these later records many very valuable and curious remains of ancient Latin or Etruscan lore, in all probability entire poems, tales, and invocations which have passed over from the ancient tongue. If this be true, and when it shall come to pass that scholars will read with interest what is here given, then most assuredly there will be critical examination and verification of what is ancient in it, and it will be discovered what marvels of tradition still endure.

			That the witches even yet form a fragmentary secret society or sect, that they call it that of the Old Religion, and that there are in the Romagna entire villages in which the people are completely heathen, and almost entirely governed by Settimani or “seven months’ children,” may be read in the novel of the name, as well as several papers published in divers magazines, or accepted from my own personal knowledge. The existence of a religion supposes a Scripture, and in this case it may be admitted, almost without severe verification, that the Evangel of the Witches is really a very old work. Thus it is often evident that where a tradition has been taken down from verbal delivery, the old woman repeats words or sentences by whole chapters which she does not fully understand, but has heard and learned. These are to be verified by correlation or comparison with other tales and texts. Now considering all this most carefully and critically, or severely yet impartially, no one can resist the conviction that in the Gospel of the Witches we have a book which is in all probability the translation of some early or later Latin work, since it seems most probable that every fixed faith finds its record. There are literary men among the Pariahs of India; there were probably many among the minions of the moon, or nocturnal worshippers of Diana. In fact, I am not without hope that research may yet reveal in the writings of some long-forgotten heretic or mystic of the dark ages the parallel of many passages in this text, if not the whole of it.

			Yet a few years, reader, and all this will have vanished from among the Italians before the newspaper and railroad, even as a light cloud is driven before a gale, or pass away like snowflakes in a pond. Old traditions are, in fact, disappearing with such incredible rapidity that I am assured on best authority—and can indeed see for myself that what I collected or had recorded for me ten years ago in the Romagna Toscana, with exceptionably skilful aid, could not now be gathered at all by anybody, since it no longer exists, save in the memories of a few old sorcerers who are daily disappearing, leaving no trace behind. It is going—going—it is all but gone; in fact, I often think that, old as I am (and I am twelve years beyond the limit of extreme old age as defined by the Duke of Marlborough in his defence), I shall yet live to hear the rap of the auctioneer Time as he bids off the last real Latin sorcerer to Death! It may be that he is passing in his checks even as I write. The women or witches, having more vitality, will last a little longer—I mean the traditional kind; for as regards innate natural development of witchcraft and pure custom, we shall always have with us sorceresses, even as we shall have the poor—until we all go up together.

			What is very remarkable, even to the being difficult to understand, is the fact that so much antique tradition survived with so little change among the peasantry. But legends and spells in families of hereditary witches are far more likely to live than fashions in art, yet even the latter have been kept since 2000 years. Thus, as E. Neville Rolfe writes: “The late Signor Castellani, who was the first to reproduce with fidelity the jewellery found in the tombs of Etruria and Greece, made up his mind that some survival of this ancient and exquisite trade must still exist somewhere in Italy. He accordingly made diligent search … and in an out of the way village discovered goldsmiths who made ornaments for the peasants, which in their character indicated a strong survival of early Etruscan art.” 42

			And here I would remark, that where I have written perhaps a little too bitterly of the indifference of scholars to the curious traditions preserved by wizards and witches, I refer to Rome, and especially to Northern Italy. G. Pitré did all that was possible for one man as regards the South. Since the foregoing chapters were written, I received Naples in the Nineties, by E. Neville Rolfe, B.A., in which a deep and intelligent interest in the subject is well supported by extensive knowledge. What will be to the reader of my book particularly interesting is the amount of information which Mr. Rolfe gives regarding the connection of Diana with witchcraft, and how many of her attributes became those of the Madonna. “The worship of Diana,” as he says, “prevailed very extensively … so much so, that when Christianity superseded Paganism, much of the heathen symbolism was adapted to the new rites, and the transition from the worship of Diana to that of the Madonna was made comparatively simple.” Mr. Rolfe speaks of the key, rue, and verbena as symbols of Diana; of all of these I have incantations, apparently very ancient, and identified with Diana. I have often found rue in houses in Florence, and had it given to me as a special favour. It is always concealed in some dark corner, because to take any away is to take luck. The bronze frog was an emblem of Diana; hence the Latin proverb, “He who loves a frog regards it as Diana.” It was made till recent times as an amulet. I have one as a paper-weight now before me. There is also an incantation to the frog.

			That wherein Mr. Rolfe tacitly and unconsciously confirms what I have written, and what is most remarkable in this my own work, is that the wizards in Italy form a distinct class, still exercising great power in Naples and Sicily, and even possessing very curious magical documents and cabalistic charts, one of which (familiar to those who have seen it among the Takruri and Arab sorcerers in Cairo, in their books) he gives. These probably are derived from Malta. Therefore it will not seem astonishing to the reader that this Gospel of the Witches should have been preserved, even as I have given it. That I have not had or seen it in an old MS. is certainly true, but that it has been written of yore, and is still repeated here and there orally, in separate parts, I am sure.43

			It would be a great gratification to me if any among those into whose hands this book may fall, who may possess information confirming what is here set forth, would kindly either communicate it or publish it in some form, so that it may not be lost.

			[contents]

			

			
				
					40. Leland’s original footnote: “Hence the saying that to know all would be to forgive all; which may be nine-tenths true, but there is a tenth of responsible guilt.”

				

				
					41. Leland’s original footnote: “Friedrich, Symbolik, p. 283.”

				

				
					42. Leland’s original footnote: “I am here reminded, by a strange coincidence, that I having rediscovered the very ancient and lost art of the Chinese how to make bottles or vases on which inscriptions, &c., appeared when wine was poured into them, communicated the discovery on the spot where I made it to the brother of Signor Castellani; Sir Austin Layard, who had sent for him to hear and judge of it, being present. Signore Castellani the younger was overseer of the glass-works a Murano, in which I made the discovery. Signore Castellani said that he had heard of these Chinese vases, and always regarded the story as a fable or impossible, but that they could be made perfectly by my process, adding, however, that they would cost too much to make it profitable. I admit that I have little faith in lost arts beyond recovering. Described in my book (unpublished) on the Hundred Minor Arts.”

				

				
					43. Leland’s original footnote: “In a very recent work by Messrs. Niceforo and Sighele, entitled La Mala Vita a Roma (“Evil Life in Rome”), there is a chapter devoted to the Witches of the Eternal City, of whom the writer says they form a class so hidden that “the most Roman of Romans is perhaps ignorant of their existence.” This is true of the real Strege, though not of mere fortune-tellers, who are common enough.”

				

			

		

	
		
			——— Seventeen ———

			The Children of Diana, or How the Fairies Were Born

			The Gospel

			All things were made by Diana, the great spirits of the stars, men in their time and place, the giants which were of old, and the dwarfs who dwell in the rocks, and once a month worship her with cakes.

			There was once a young man who was poor, without parents, yet was he good.

			One night he sat in a lonely place, yet it was very beautiful, and there he saw a thousand little fairies, shining white, dancing in the light of the full moon. “Gladly would I be like you, O fairies!” said the youth, “free from care, needing no food. But what are ye?”

			“We are moon-rays, the children of Diana,” replied one:—

			“We are children of the Moon;
We are born of shining light;
When the Moon shoots forth a ray,
Then it takes a fairy’s form.

			“And thou art one of us because thou wert born when the Moon, our mother Diana, was full; yes, our brother, kin to us, be-longing to our band.

			“And if thou art hungry and poor … and wilt have money in thy pocket, then think upon the Moon, on Diana, unto who thou wert born; then repeat these words:—

			“My Moon, beautiful Moon!
More than any other star;
You are always beautiful,
Bring good fortune unto me!”

			“And then, if thou has money in thy pocket, thou wilt have it doubled.

			“For the children who are born in a full moon are sons or daughters of the Moon, especially when they are born of a Sunday when there is a high tide.

			“High tide, full moon,
Great man shalt thou be!”

			The Revelations

			In the opening of this section, there is so much information given that provides a complete insight into the theological teachings of the followers of Diana. Again the themes of worship at the Tregenda are made with reference to the monthly worship with cakes. This demonstrates the important religious aspect of the witch cult of Diana.

			The second point to be highlighted is the reason that the Italian for witch and fairy, as previously discussed, so often overlaps. The Fae folk are themselves worshipping Diana at these monthly gatherings and acknowledging her as their Mother. This same theme is repeated time and again throughout the collection of Gospel texts as well as in Diana herself. She is described as a Witch-Queen, fairy, Fairy Queen, and other variants. This suggests that the nature of Diana, in the view of her followers, is that she is a goddess who also contains the nature of her children—witches and fairies.

			The third theological revelation is that Diana claims those who are born when the moon is full. In this particular story the young man does not know he is favoured by Diana, nor does it seem that he knows when he was born. Although he does not seem surprised to stumble upon a group of fairies worshipping at the height of the moon, it does appear that he is lost in the world with nowhere to turn. It is the Fae themselves who, by sight, not only know when he was born, but also know that he is a witch.

			As an overlap with this third point, it should also be noticed that the Fae do not appear to think there is much of a difference between a witch and themselves. In fact, it could be said that this represents a fourth revealed truth: the Fae share in the same theological beliefs as the witches. It is little wonder, really, that there are so many terms in Italian that can mean both witch and fairy, or that Diana herself has these epithets used throughout her incantations and petitions interchangeably.

			The Gospel

			Then the young man, who had only a paolo  44 in his purse, touched it, saying:—

			“My Moon, beautiful Moon,
Always my beautiful Moon!”

			And so the young man, wishing to make money, bought and sold and made money, which he doubled every month.

			But it came to pass that after a time, during one month he could sell nothing, so made nothing. So by night he said to the Moon—

			“My Moon, beautiful Moon
That I love more than other stars,
Tell me why it is fated
That I have nothing gained?”

			Then there appeared to him a little shining elf, who said:—

			“You do not have to wait for,
anything else to help you,
When you do your work well.”

			Then added:—

			“Money I never give,
But help, my dear!”

			Then the youth understood that the Moon, like God and Fortune, does the most for those who do the most for themselves.

			“As appetite comes from eating,
So profit comes from working and saving.”

			To be born in a full moon means to have an enlightened mind, and a high tide signifies an exalted intellect and full of thought. It is not enough to have a fine boat of Fortune.

			“You must also work,
To have things go well.”

			“We shall do well and speak well,
Badly goes the boat without a paddle.”

			And, as it is said—

			“Fortune gives to some,
To some it takes away, that’s how it is,
Sometimes to those who idle,
But the more to workers.”

			The Revelations

			I would hope it comes as no surprise when I say that witchcraft is for those who help themselves. People who enter into the Craft as a means of living an easy life—or better put, a quick fix—are very misinformed. There is a reason that magical work is described as work. Magic needs to be channelled into a viable avenue. Sometimes it is prudent for the witch to make a direct effort towards their goal in order for the magic to have something to actually work upon. 

			It is in this same spirit or thought process that this story closes. The young man becomes complacent to his need to sell to make money and finds he makes nothing. The moon then, via an “elf” agent, explains that she only helps—she does not do the work for them. A good example is this very book: yes, magic is real, so I could have asked the moon to get me a book in print, but I would not have one if I did not put in the time to actually write it.
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			——— Eighteen ———

			Diana, Queen of the 
Serpents, Giver of the 
Gift of Languages

			The Gospel

			In a long and strange legend of Melambo, a magician and great physician of divine birth, there is an invocation to Diana which has a proper place in this work. The incident in which it occurs is as follows:—

			One day Melambo asked his mother how it was that while it had been promised that he should know the language of all living things, it had not yet come to pass. And his mother replied:—

			“Patience, my son, for it is by waiting and watching ourselves that we learn how to be taught. And thou hast within thee the teachers who can impart the most, if thou wilt seek to hear them, yes, the professors who can teach thee more in a few minutes than others learn in a life.”

			It befell that one evening Melambo, thinking on this while playing with a nest of young serpents which his servant had found in a hollow oak, said:—

			“I would that I could talk with you
Well I know that ye have language,
As graceful as your movement,
As brilliant as your colour.”

			Then he fell asleep, and the young serpents twined in his hair and began to lick his lips and eyes, while their mother sang:—

			The Invocation of the Serpents’ Mother to Diana

			“Diana! Diana! Diana!
Queen of the witches!
And of the dark night,
And of all nature,
Of the stars and of the moon,
And of all fortune!
Thou who rulest the tide,
Who shinest by night on the sea!
With a light over the waves,
Thou who art mistress of the ocean
In thy boat made like a half moon,
Your boat shining, boat and moon rising;
Is always veiled in heaven, 
And on land in the evening, 
And even to sail, 
We implore thee give to this,
Good Melambo, 
Every language, 
Of every animal!”

			This legend contains much that is very curious; among other things an invocation to the firefly, one to Mefitia, the goddess of malaria, and a long poetic prophecy relative to the hero. It is evidently full of old Latin mythologic lore of a very marked character. The whole of it may be found in a forthcoming work by the writer of the book, entitled, “The Unpublished Legends of Virgil.” London, Elliot Stock.

			The Revelations

			Leland’s inclusion of this short and anticlimactic addition to the Gospel is curious. To start a story only to tell his readers that the bulk of it is in another book is an odd decision to make. However, there are more than enough details to compensate for this seemingly unhelpful inclusion.

			Leland really only provided the original Italian text for the “Invocation of the Serpents’ Mother to Diana,” with the rest of the text being only provided in English. This has proved to be a little difficult in the past, as it does not give anything else to go on, but that is not the case with this chapter.

			Leland started with a story about a boy named Melambo, who is asking his mother why he has not been given the gifts that she has told him about. This is expressed as something he expects and has been raised to expect. He is told to be patient and the gift will come to him in time. Later, serpents come to give the gift to him.

			Melampous was a Greek prophet and healer. Myth tells us he was blessed by serpents so that he could communicate with animals.45 This follows the same line as the Melambo found in this text. In Leland’s account of the story, the young Melampous is given his gift when the serpents bless him by licking key parts of his face. Though Leland lists these as the lips and eyes, to fall in line with established myth and common sense the latter would need to be the ears, the two main centres for communication—to speak and to listen.

			Leland was not always a careful copyist, and this is evident here as well. Due to the story and the serpents especially, it is apparent that Melambo should actually be Melampus or Melampous. If this is the case, which it strongly appears to be, it would be of no surprise that the Greek name was simply stylised into Italian by dropping the –us, leaving the name Melampo.

			Melampous was credited by Herodotus with introducing the worship of Dionysus to Greece. In fact, there are some who theorise that he was a priest of Dionysus and that his name, meaning black foot, is significant to that role in the Cult priesthood.46

			The part of the story that is only presented in the Gospel texts is that Diana is petitioned to give this blessing. It can be concluded that this inclusion is a genuine one as the Gospel has shown that the Italian witches have two principal deities: Diana and Apollo. It is Apollo who, in established myth, taught Melampous the skills of medicine and the powers of healing.47 He then purified Melampous in the healing waters of the river Alpheios. It is believed that these two key events—the blessing from the serpents (and Diana) and the blessing of Apollo—are responsible for the symbol of the staff and the serpent as our modern symbol of medicine.

			It would be an incomplete analysis if I did not address the inclusion of the goddess Mefitia at the end of the passage. This too is a corruption or a loss in translation. The only goddess connected to any mythology that I could find was Mephitis (Mefite in Italian). This goddess has no noticeable connection to malaria, only a connection to healing in general, with minor references to malaria being something she was asked to cure. 

			Mefite is a goddess most notably connected to volcanos and noxious gasses.48 It is most likely that her connection with healing stems from these natural gasses. These were often connected to either fissures, such as those used by the Oracle of Delphi, or sites of healing waters. Therefore, it can be proposed that it is her connection to the latter that made her a relevant inclusion in a chapter about the great healer Melampous.
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			——— Nineteen ———

			Diana as Giving Beauty and Restoring Strength

			The Gospel

			Diana hath power to do all things, to give glory to the lowly, wealth to the poor, joy to the afflicted, beauty to the ugly. Be not in grief, if you are her follower; though you be in prison and in darkness, she will bring light: many there are whom she sinks that they may rise the higher.

			There was of old in Monteroni a young man so ugly that when a stranger was passing through the town he was shown this Gianni, for such was his name, as one of the sights of the place. Yet, hideous as he was, because he was rich, though of no family, he had confidence, and hoped boldly to win and wed some beautiful young lady of rank.

			Now there came to dwell in Monteroni a wonder fully beautiful biondina, or blonde young lady of culture and condition, to whom Gianni, with his usual impudence, boldly made love, getting, as was also usual, a round No for his reply.

			But this time, being more than usually fascinated in good truth, for there were influences at work he knew not of, he became as one possessed or mad with passion, so that he hung about the lady’s house by night and day, seeking indeed an opportunity to rush in and seize her, or by some desperate trick to master and bear her away.

			But here his plans were defeated, because the lady had ever by her a great cat which seemed to be of more than human intelligence, and, whenever Gianni approached her or her home, it always espied him and gave the alarm with a terrible noise. And there was indeed something so unearthly in its appearance, and something so awful in its great green eyes which shone like torches, that the boldest man might have been appalled by them.

			But one evening Gianni reflected that it was foolish to be afraid of a mere cat, which need only scare a boy, and so he boldly ventured on an attack. So going forth, he took a ladder, which he carried and placed against the lady’s window. But while he stood at the foot, he found by him an old woman, who earnestly began to beg him not to persevere in his intention. “For thou knowest well, Gianni,” she said, “that the lady will have none of thee; thou art a terror to her. Do but go home and look in the glass, and it will seem to thee that thou art looking on mortal sin in human form.”

			Then Gianni in a roaring rage cried, “I will have my way and my will, thou old wife of the devil, if I must kill thee and the girl too!” Saying which, he rushed up the ladder; but before he had opened or could enter the window, and was at the top, he found himself as it were turned to wood or stone, unable to move.

			Then he was overwhelmed with shame, and said, “Ere long the whole town will be here to witness my defeat. However, I will make one last appeal.” So he cried:—

			“Oh, vecchia! thou who didst mean me more kindly than I knew, pardon me, I beg thee, and rescue me from this trouble! And if, as I well ween, thou art a witch, and if I, by becoming a wizard, may be freed from my trials and troubles, then I pray thee teach me how it may be done, so that I may win the young lady, since I now see that she is of thy kind, and that I must be of it to be worthy of her.”

			Then Gianni saw the old woman sweep like a flash of light from a lantern up from the ground, and, touching him, bore him away from the ladder, when lo! the light was a cat, who had been anon the witch, and she said:—

			“Thou wilt soon set forth on a long journey, and in thy way thou wilt find a wretched worn-out horse, when thou must say:—

			“‘Fairy Diana! Fairy Diana! Fairy Diana!
I conjure thee to give some good,
To that poor beast.’
Then thou wilt find
A great goat,
A true he-goat,
And thou shalt say, 
‘Good evening, nice billy goat!’
And he will reply, 
‘Good evening, gentleman!
I am so tired,
That I do not feel
That I can go any farther.’
And thou shalt reply as usual, 
‘Fairy Diana, I conjure thee,
To give peace and good
To this he-goat!’

			“Then will we enter in a great hall where thou wilt see many beautiful ladies who will try to fascinate thee; but let thy answer ever be, ‘She whom I love is her of Monteroni.’

			“And now, Gianni, to horse; mount and away!” So he mounted the cat, which flew as quick as thought, and found the mare, and having pronounced over it the incantation, it became a woman and said:—

			“In the name of the Fairy Diana!
You may become
A handsome young man,
White and red,
Of milk and blood!”

			After this he found the goat and conjured it in like manner, and it replied:—

			“In the name of the Fairy Diana!
Be thou attired more richly than a prince!”

			So he passed to the hall, where he was wooed by beautiful ladies, but his answer to them all was that his love was at Monterone.

			Then he saw or knew no more, but on awaking found himself in Monterone, and so changed to a handsome youth that no one knew him. So he married his beautiful lady, and all lived the hidden life of witches and wizards from that day, and are now in Fairy Land.

			The Revelations

			This one is a rather odd little tale that largely downplays the main point of the narrative, but its placement in the Gospel text, as I’m sure you will agree in due course, is perfect and fully reflective in meaning.

			The tale tells of a man who is obsessed with a woman he discovers is actually a witch. In the course of rather creepy stalking, he is frozen like a stone or wood. It can be assumed that the change of substance is metaphorical as he retains his ability to speak. In the end it is oddly concluded that his appearance or inappropriate behaviour has little to do with why the young woman/witch is not interested in him and has everything to do with him not being a wizard.

			So the older witch whom he refers to as “Oh, vecchia!”—vecchia (as a noun) means old woman—agrees to make him a wizard. This is where, regardless of how short this section is, the story really begins.

			In short, the tale is that of a process of initiation whereby the old witch teaches the man how to become a wizard. First he is told of the three trials that he must complete and how he is to complete them. The man is confronted by the young witch’s cat, who ensures that this non-witch stays far away from his mistress. The cat of the old witch is later the transport that takes this would-be wizard on his journey through initiation. It should be noted here that the cat has been a reoccurring theme across all the Gospel texts for Diana herself. It is she who personally oversees the initiation experience into her witch cult; at least, it would appear so.

			Then he meets a horse, which Leland helpfully describes as a mare, and pronounces a petition to Diana over it. This mare then becomes a woman who gives the young man a handsome appearance. He continues on his journey until he finds a male goat and, in the same manner, it becomes a man who gives him the fine clothes of status. Although the text is too brief to know for sure, it is at least fair to speculate that these two figures are to represent the Goddess and God of the Witches. At the very least, they can be seen as agents acting on their behalf.

			The horse is a common occult symbol for feminine power, and strong examples such as the Celtic goddess Epona are known to have made their way into the Italian regions during Britain’s time in the Roman Empire.49 The goat, on the other hand, appears to lead down the thought process of Pan. It could be argued, however, that with the sabbatic images put out by the church in relation to witchcraft, and worshippers of Diana specifically, it is hard to imagine that the idea of goats and the witches’ God would not have fallen into oral lore over time.

			Regardless of how the symbolism of the animals is analysed, it is evident that both male and female blessings are bestowed on the candidate before they can complete the initiation process. In this final—and rather well-designed—test, the candidate is tempted away from completing his heart’s desire. In this instance it is to have both the appearance and status required to win the heart of the woman he loves.

			Over the process of initiation, the man is given the means to have what he wants, his original motivation for seeking initiation. He is then given the chance to have instead any woman he chooses. This test is interesting as it relays the seriousness of initiation. If Gianni is not capable of being faithful to his own self-interests and motivations, which are the whole reason he is undergoing initiation in the first place, then how can he possibly be a faithful witch in the Old Religion and serve Diana (and Apollo)?

			By proving himself, Gianni finds himself back home as if all was a dream. This could be interpreted as either a sense of rebirth or the idea that things that happen between worlds tend to stay there without logical or linear rationality entering into the equation. The story ends with the two becoming lovers and living their lives as witches (or witch and wizard) in faithful observance. As a result of their faithfulness, when their lives were over they were admitted into the land of the Fae, or the afterlife of Diana—Queen of the Fairies and Witches.

			At the beginning of this Revelations section I said that the placement of this chapter was “perfect and fully reflective in meaning.” By this I meant that these last three chapters explain in detail who is part of the witch cult. The first identifies that those born under the full moon are witches. The second shares that coming to the aid of animals or other beings may lead to blessings being granted. The third outlines a process of initiation whereby blessings of aid are given and then returned in kind, followed by a test to ensure the will and daring of the individual is true.

			Once any one of these processes is complete, the whole book can be turned right back to its start, where the purpose of Aradia and her teachings is given. This then leads to the instructions of the worship of Diana by the Tregenda, and the whole Gospel unfolds again in a complete circle.
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			  Note

			The following text was originally written by Leland.

			As a curious illustration of the fact that the faith in Diana and the other deities of the Roman mythology, as connected with divination, still survives among the Italians of “the people,” I may mention that after this work went to press, I purchased for two soldi or one penny, a small chapbook in which it is shown how, by a process of conjuration or evocation and numbers, not only Diana, but thirty-nine other deities may be made to give answers to certain questions. The work is probably taken from some old manuscript, as it is declared to have been discovered and translated by P. P. Francesco di Villanova Monteleone. It is divided into two parts, one entitled Circe and the other Medea.

			As such works must have pictures, Circe is set forth by a page cut of a very ugly old woman in the most modern costume of shawl and mob-cap with ribbons. She is holding an ordinary candlestick. It is quite the ideal of a common fortune-teller, and it is probable that the words Maga Circe suggested nothing more or less than such a person to him who “made up” the book. That of Medea is, however, quite correct, even artistic, representing the sorceress as conjuring the magic bath, and was probably taken from some work on mythology. It is ever so in Italy, where the most grotesque and modern conceptions of classic subjects are mingled with much that is accurate and beautiful—of which indeed this work supplies many examples.
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			Conclusion

			Having presented the Gospel of the Witches in the form that it was originally intended for the first time, my findings conclude that there is a strong and rich foundation for an Italian witch cult recorded in its chapters. Aradia is not only the teacher or prophetess of these teachings on behalf of her mother Diana, she is also the first witch to walk the earth born of divine parentage.

			The Gospel teaches the witches that their origin is divine. This flies in the face of the more contemporary notions held by some religious figures that witchcraft is sinful or evil. The witch is called by the very creative powers of the universe to be upon the earth; to be a positive force that stands against the wicked, unjust, and oppressive forces that bring destruction to this divinely created world.

			The Gospel has had such an influential and far-reaching impact on the shape of contemporary witchcraft, in all of its forms, that it becomes difficult to not consider this collection of texts to be relevant to every Craft practitioner today. Though the stories of the Gospels are set in times gone by, the Mysteries that they represent are truly eternal. For the contemporary witch, this collection of stories acts as our common myth cycles, and through the Revelations we are better able to understand the significance and the messages that these teaching have for us all. This allows the recorded traditions, believed to be of divine origins, to be distilled into our own practices.

			Some believe that the origins of Leland’s Gospel are of suspicious origins, with the notion that they are fake or fabricated coming too easily to some of its critics. However, by correcting the translation errors and providing the Revelations, the findings would seem to suggest otherwise.

			If Leland was the author of the original Gospel, he would not have made so many inaccurate conclusions throughout. He would have known what each story was about and exactly what they said. With that in mind, the notion that he was the originator of the original Gospel manuscript can finally be laid to rest. The theory that Maddalena was the author of the original manuscript also loses credibility in light of this corrected rendering. 

			Leland himself noted that some of the additional stories found in the collection came from sources other than Maddalena. Through the Revelations it becomes evident that some of the stories are interconnected in theme and narrative. It would be unreasonable for anyone to rationally conclude that this was the result of a mass collusion or conspiracy to defraud Leland. It would appear that the truth has been sitting within the pages of Leland’s work for 120 years. I doubt this was intentional just so I had the opportunity to publish a book.

			It could be that it has taken this long for an accurate rendering and analysis of the text to appear because the Mysteries are finally ready to be understood and re-embraced by the witches of today: witches who are finally ready to accept the legitimacy of the Gospel’s origins and embrace its teaching like those much-beloved elders who paved the way for the revival of the Old Religion.

			Aradia, or the Gospel of the Witches has shaped movements and traditions of the past. These movements and traditions are still as strong today as they ever were. Though the Gospel and Revelations part of this work now draws to a close, it is my hope that the following section will provide you with the distilled wisdom of the foregoing work and help you to shape the movements and traditions of the future.
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			 Part Two

			Craig, or the 
Gospel According 
to this Witch





			In this section you will find subjects based upon the passages from the foregoing Gospel and Revelations to provide you with a framework to incorporate these teachings into your established Craft practices. These teachings can then be used to build your own Craft practice based around the magical theories and cosmology that were outlined in Part One.

			Please note it is not claimed that the following writing is as old as the Gospel text itself or that the writings are taken from older sources. Some relevant literature concerning the understanding of witchcraft in Italy from the ancient world has been used as inspiration in parts of the practices to follow. However, all the writings, unless otherwise stated, are my own original pieces of work that I have developed from inspiration provided by the Gospel texts. I therefore encourage everyone reading this to use this framework as a guide only. It is not the intention of this section to create hard dogma or rigidity but to allow you to take your own inspirations and build from there.

			I would, however, caution those of you who wish to develop a form of personal Craft practice from this text to not overload it with newer magical thinking. In doing so you may lose the essence of its unique theological style under the weight of another. This will detract from the type of practice you were originally aiming to build. In short, if you are just adding something needlessly because you think that it “should” be there, then you probably shouldn’t bother at all.

			[contents]

		

	
		
			

			Attending the Sabbat

			The Sabbat rites of witches have been an ongoing theme as far back as can be noted. Whether they originated from actual practices, conceived notions from persecutors, or a combination of the two (the most likely choice) is irrelevant. The power of these themes has fascinated some and frightened others. There is power in both of these, and the path of the witch is a path of power. By using these themes and working them into our practice we are able to tap into a power that spans multiple centuries. We unlock the raw and somewhat-primal power of these shocking and awe-inspiring emotions that have for so long been deeply bound into the activities of the witches’ Sabbat.

			It should be noted that the Gospel does not hold many of the “darker” elements traditionally associated with witch gatherings when it addresses the subject of the Tregenda, but presents a rather reasonable and well-rounded practice that would not feel out of place in most witchcraft practices today. 

			Drawing inspiration from these Sabbat themes, there is a basic ritual outline suggested. This presents a framework that can be used by today’s practitioners. These themes are:

			1. Preparation of Self

			2. Preparation of Space

			3. Acts of Worship

			4. Acts of Magic

			5. Works of Inspiration

			6. Works of the Heart

			Preparation of Self

			The Gospel presents some methods of preparing the self for different acts or workings. In the themes of the Tregenda, or Sabbat, we are called to be naked. This stipulation does come with a limitation, however: that it will be until the last of our oppressors is dead. This is a powerful statement as it calls us to be naked in ritual until we are free from those things that oppress us.

			Most people reading this will be open about being a witch and feel very little, if any, oppression or negative impact comes to them as a result of being a witch. In these cases, taking time to gain inspiration for preparing yourself is advisable. However you decide to do this, I personally would recommend that your feet are bare and, if your hair is long, allow it to fall freely and without restriction. One other recommendation would be to wear a holed stone. This has been identified in the Gospel text as the talisman of those who are part of the witch cult of Diana, so wearing this symbol and following the Gospel suggestions for preparing it seems more than appropriate here.

			Conversely, there are those of you reading who may not be open about being a witch. This may be due to the area that you live in, family issues, the possibility of losing your job, or all of the above. In these instances the Gospel really is speaking to you. Be naked in your rites. Let the goddess see that you are one of her people who still lives under religious/spiritual oppression. Let her see that you are dedicated to her sacred work nonetheless, and maybe, just maybe, she will set you free.

			Preparation of Space

			The most natural method of preparing the space is to look at a somewhat-familiar practice that was also presented in the ancient Roman (and Greek) writings: calling the quarters.50 This common practice found in today’s craft is in no way a new thing. I have personally read and heard witches time and again repeating that its origins are in the work of the Golden Dawn; however, this is not the origin of this practice at all.

			Many of the old writers such as Homer,51 Ovid,52 and Virgil,53 to name but a few, all deemed calls to the four winds (Venti) 54 an essential part of witchcraft and the prerequisite action to be taken before forms of especially potent or miraculous forms of magical workings. In this way the witch, calling the forces of nature into their own power, was an expression that made the practitioner effectively equal to the gods themselves.

			A fair example of taking the powers of nature into one’s own power can be seen in the well-known and much-loved quotation:

			If I command the moon, it will come down; and if I wish to withhold the day, night will linger over my head; and again, if I wish to embark on the sea, I need no ship, and if I wish to fly through the air, I am free from my weight.55

			Witchcraft has long held the witch to be a being of such power that their command may alter the very nature of the world around them, from the smallest grain of sand to the celestial bodies and primal forces of nature themselves.

			In the classic texts, the powers of the winds are given offerings of frankincense when they are called.56 There is no reason why we should not continue this practice here. The petitions to the Venti, like all else in this part of the book, are inspired by either the Gospel or classical texts but remain of my own creation. As such, please keep this in mind—although I may mention things from the past, the works themselves remain new and do not claim to be anything other.

			That said, I need to mention the seasonal qualities of the Venti before proceeding. In the classic era each of the winds was assigned to one of the seasons, except the east wind. At that time only spring, summer, and winter were recognised as actual seasons. There was no fourth option. As this book is aimed at people who are alive today and not their ancient ancestors who long ago left this world, I assigned the east wind to autumn in order to complete the gap between classical thinking and our vision of the world today. You can always adjust these seasonal associations according to your own tradition.

			The Gods of the Four Winds  57 (Venti)

			• Aquilo—North—Winter

			• Favonius—West—Spring 

			• Auster—South—Summer 

			• Vulturnus—East—Autumn

			Ritual Practice

			After you have prepared yourself in the manner best suited to your needs, ensure that the space is practically ready for the work—move things out of the way, clean anything that needs cleaning, etc.

			Once all of this has been taken care of, turn yourself around three times clockwise to orient yourself to the rhythms of nature. Take your frankincense and stand facing north. Offer (or fan) the frankincense smoke to the north three or nine times whilst calling:

			“Aquilo, lord of the icy powers of winter. Hear my supplicant prayer, blessed power of the north, and attend my holy rites.” 

			Turn to face the west (the next to be given offerings according to the Orphic Hymns 58 ) and offer frankincense to the west whilst calling:

			“Favonius, lord of the gentle sweet breezes of spring. Hear my supplicant prayer, blessed power of the west, and attend my holy rites.”

			Continue with offerings to the south:

			“Auster, lord of the benevolent humid clouds of summer. Hear my supplicant prayer, blessed power of the south, and attend my holy rites.”

			Conclude with offerings to the east:

			“Vulturnus, darkling lord of autumn and the heated winds of sunrise. Hear my supplicant prayer, blessed power of the east, and attend my holy rites.”

			With that concluded, place your incense somewhere safe and continue with the working at hand with the confidence that you have prepared yourself and your surroundings to tap into an age-old source of power.

			Acts of Worship

			Once everything is made ready, the time for worship begins. Before explaining the actual “how” of the worship, I need to explain what worship in witchcraft actually is. Many people in our modern community have a strong, almost phobia-like, aversion to the ideas of worship or to the notion of witchcraft as a religion. This, in and of itself, is the rationale to the necessary process of preparing the self before working. If an individual has too many hang-ups about their path and their connection to divinity, this is only serving as a hindrance to the path that they are taking.

			Let me be clear, I understand that many find their way into witchcraft because the mainstream faiths just do not cut it for them. However, it is not the place of witchcraft to coddle you and become restrained by a need for counterculture. Ultimately, the Craft is in many ways a force or entity unto itself, so it will not tolerate being held in shackles for very long. Those who have issues with the ideas of religion or worship should not expect something like witchcraft to become something new to provide an escape for them; in the end, witchcraft is a practicable religion.

			Even during times of persecution, the Craft has been defined by worship. Even if the figure is reimagined as the “devil,” the link between worship, magic, and the witch are as old as we can remember. Even in classical literature, before Christianity began to impact other cultures, the divinities who were also witches were seen as being of a priesthood to other gods. One example of this would be Medea as a witch and priestess of Hecate.59 From the ancient world, through the Christian persecution to the modern Craft revival, the figure of the witch has been tied to divinity and worship. This has not changed, and I see no reason why it should be expected to now.

			With that said, I will not discount the operative side of witchcraft. I am more than happy to admit the Craft does indeed have that other side to its inherent nature. I see no reason why it should be seen as separate from its religious source any more than any other non-religious practices. For example, those that practice hoodoo cannot deny that if they call to a Catholic saint, theirs is indeed a practice from a religious cosmology and framework. In the Gospel texts, numerous instructions are given across the various chapters as how best to give worship to Diana. These instructions will form the basis for the suggestions given here.

			Ritual of Worship

			Allow the ritual of worship to begin with whatever most stirs your spirit, be it singing, dancing, music, etc. All of these options are described in chapters One and Two of the Gospel. The things that cause a worshipful state in mind, body, and spirit are the aim here. Music, song, and dance do engage all three parts of our self, after all. They allow us to express ourselves on multiple levels. When this attention and alignment is directed to the worship of a deity, then our worship is done with the whole of ourselves, fully engaging and immersed in the essence of divinity.

			Allow this to continue until you feel at your “wildest”—when you are totally immersed in the spirit and experience of the event and truly loving what you are doing. Never allow this process to become boring or feel like a chore; let go and enjoy the moment. If it helps to prolong the state of enjoyment, try blending multiple methods of engagement to keep the process moving ever forward and to prevent it from becoming stagnant.

			When the moment reaches its peak, sit for a moment and simply be, but do not allow the moment to decline. Then continue with the ritual dinner.

			Take first the bread and hold it up to the sky and say something like:

			“This is not bread which I hold. It is the body of Diana.”

			Then raise the cup of wine whilst saying:

			“This is not wine which I now hold. It is the blood of Diana.”

			Then sit, eat, and drink, taking the blessings of the goddess into your own body and blood. In the tradition of the witches’ creation myth, use this moment to remember that we all came from the first darkness, and allow that communion to be within you, speaking of our origins and the goddess as the origin of all witches.

			In keeping with the Gospel text, honey may be added to the wine, and it can be blessed as the blood and spirit of Diana. Again, if wine is not appropriate for you to use for whatever reason, use water in its place. There are many historical accounts of wine or water being used in witchcraft practices, and in the Gospel Diana is the goddess of both the vine (wine) and the rain (water), making both appropriate to her worship.

			It is also possible to devote some of this same attention to the god Apollo. With simple inclusion of his name, such as “It is the body of Diana and Apollo,” the ritual may be used to worship both the divine parents of witches in this simple act. It is not abnormal to include Apollo in worship. In historical records of the so-called Black Mass, or Witches’ Mass, there are minor references to the ritual being used to worship Apollyon.60 Now the name Apollyon is usually seen as a variant name of the demon Abaddon, but in Aeschylus’s work Suppliant Maiden (circa 463 BCE) 61 the god Apollo is named Apoll[image: glyph]n, which is noted to be derived from the Greek Apollumi (destroy). This comes from the same root as the name Apollyon. Now some may argue that this is coincidental; however, the link between this name and witchcraft is so striking that it becomes difficult to justify that it is solely from a Judeo-Christian origin, if at all.

			Acts of Magic

			As stated in the previous section, magic and worship have long been connected to each other in such an intimate way that it can, at times, become extremely difficult to tell the difference between the two. For this reason it is recommended that the witch harness the power of the act of worship and utilise it for the act of magic.

			By using the method of worship that you selected, you will not only have immersed yourself in the primal force of divinity and worship, but you will have also generated a great amount of power from the act itself. This power is then available to fuel your spell work. Although the largest section of the Gospel texts illustrates magic in the form of prayer or petition, it is by no means the only method shown, and there are other options to work magic. 

			The best way to look at it is if worship creates power, then the spell is the vehicle for your intention. Just like a car, you need both fuel and a vehicle to get from point A to point B, and magic is really no different. One of the most common questions I am asked online is “Why are my spells not working?” and in nine out of ten cases, I can guarantee the answer is that the person has not generated any power to actually fuel the spell.

			To use the car analogy again, it is like having an empty tank and asking why the car won’t start. By raising power from your worship you provide the necessary fuel for your spell to take motion and manifest your desire. Without that essential power your spell is running on empty before it really gets a chance to start. If you follow this advice you can benefit from the power that comes from a healthy, balanced relationship with divinity. 

			Spells should be performed after the act of worship. The spells suggested later on are just that—suggestions. It is for you to take the essence of these teachings and distil them into a practical framework, which is not necessarily the same as an easy, cherry-picked framework.

			Works of Inspiration

			Works of Inspiration can have a double meaning here. I will make suggestions for one of those meanings: the inspiration that comes directly from the goddess Diana. The other option is that you yourself take inspiration for your own working format and use that to enhance the experience of your practice.

			From our worship and magic making it is only natural, as the Gospel suggests, that we should draw the attention of Diana (and Apollo). In ancient Rome it was well known that Diana was able to possess her worshippers and bring about prophetic vision. This fact was discussed in the Revelations when exploring the notion of ritual possession and the term Janara (follower of or possessed by Diana).62

			The descent of the goddess Diana is intended as an indication that the magic has been received by her and she is signalling a positive omen concerning its success. The form this descent takes will naturally depend on a number of factors, including the number of people actually present at the ritual and the experience of those gathered in such matters, with more emphasis being placed on the experience of the woman. 

			Like the modern ritual of Drawing Down the Moon, our Gospel demonstrates on a few occasions the actual bodily manifestation of Diana. This is not something I would recommend without prior experience or without the aid of an experienced witch’s supervision. That being said, there is more than one way to acquire this form of divine inspiration.

			Back in chapter One the Gospel stated that Diana will teach us all things unknown. For those who have no avenue into the Craft other than being self-taught, this allows Diana to reach out and guide you in a meaningful direction. While calling out to Diana in a serious, sincere, and respectful manner, focus or meditate on her and allow her to speak to you. Do not be disheartened if nothing happens. Gods are not there for our amusement and will speak only if they have something to say. That does not mean that signs coming into your life after your ritual are not messages; this may be how Diana chooses to communicate with you. Be open and receive. Serendipity can be very meaningful, after all! 

			If possible, try and record any messages that you receive, and if others are present with you, share the experience with them also. If they are present it is as much for them as it is for you, unless otherwise stated. But remember: not every message is for everyone else. Do not become one of those people who feels the need to share every inspired message they receive. There is a reason that one of the oldest occult teachings is to keep silent.

			Falling on Deaf Ears
(When the Gods Are Silent)

			It is no secret to anyone today that Leland’s Gospel of the Witches had a strong influence on the development of the work of Gerald Gardner in his system of witchcraft. This influence is most noticeable in the opening of Gardner’s text “Leviter Veslis” (Lift Up the Veil),63 which is taken from the Gospel passage found in chapter One. (The section starts at “Whenever ye have need of anything,” and ends with “Ye shall be naked in your rites.”) This important “statement of faith” is the foundation for what would later become the “Charge of the Goddess” as written and reworked by Doreen Valiente.64

			The original intention of the Charge was to provide material to be spoken in the event that the goddess did not speak through the high priestess at the end of the Drawing Down the Moon rite. In this way it enabled the ritual to continue without a needless pause, and it was naturally omitted if the goddess did speak, as her words at that particular circle would effectively be her Charge.65

			It is in this same spirit of borrowing and adapting from the Gospel that I decided to bring the whole thing full circle and develop a verse Charge of Diana. Like Valiente’s “Charge of the Goddess,” I envision this as a text to be used by those who specifically wish to express the words of Diana, as taught in the Gospel, in their rituals when Diana herself remains silent. Of course, this will be of greater impact when working a ritual with others present; however, I see no reason to dissuade anyone who wishes to use it while practising alone. The message of the goddess is as relevant to one as it is to many.

			Charge of Diana

			When, of anything, you have need,

			Once in a month, as I decree,

			Gather in some secret place,

			Best when the moon is full in face,

			To give due worship unto me,

			Queen of all Fae and Witchery.

			Be you naked, one and all,

			Who come in answer to my call,

			For you shall know not of slavery,

			Who give due worship unto me,

			For I shall set you truly free,

			Oppressed you shall no longer be.

			For I did send upon the earth,

			The first of witches, whom I gave birth,

			To bring the wicked to an end,

			And my children to defend.

			All your oppressors I shall defeat,

			The last one falls, my work complete,

			Then clothed in my rites you shall all meet.

			And if you walk my path alone,

			Then I shall teach all things unknown.

			Dance, and love, make music, sing,

			Raise the power that they bring,

			And when the power is at its height,

			I will descend, and snuff the light.

			Then hold a dinner in my name,

			And with that, complete my game.

			This is my charge, as I proclaim.

			Works of the Heart

			It has become apparent that the notion of freedom is a strong reoccurring theme throughout the Gospel as a whole, making it an important message in the theology of the witches described. This means that the witches want to use these rituals to be as free as they can in their form of worship to their gods. Effectively, the practice is supposed to shift from immersion into divinity through spell work to reach a point of ecstatic crescendo. Does this mean that everyone present in the ritual should have sex? Maybe! Is it mandatory? Not at all!

			Although the Gospel has passages that reference making love to the spirit of Diana, I wish to make it abundantly clear that regardless of if someone claims to be possessed by a god, or if in fact they are possessed by them, it is never required to make love to them. It is never essential. Ever! We are free. The Craft as described and defined here is about removing control, not shackling yourself to more limitations and restrictions. 

			The conclusion of the rites as described in the Gospel may leave readers with mixed feelings. The notion of free love may not be an issue for some people, while others have no desire to engage in these activities. For those who are more conventional in their relationships, here are some ideas of what can be done to still meet the aim of the ritual. 

			How else can we freely love in the ritual? Well, romantic love is not the only form of love, is it? We can offer love in other forms freely and still pass into the joyful state of ritual ecstasy. In this way it is possible to have a rich, meaningful, and fulfilling Craft experience without participating in anything you are not comfortable with.

			The ancient Greeks listed the five different types of love 66 as follows:

			Agape ([image: ] )—Selfless Love

			Eros ([image: ] )—Passionate or Romantic Love

			Storge ([image: ] )—Love of Family 

			Philia ([image: ])—Love of Friendship

			Xenia ([image: ])—Love through Hospitality

			By embracing any one of these forms of love, you can create a suitable method of concluding your ritual in a manner that is personal and reflective of your situation. Regardless of if you are working alone or with others, there are multiple ways for you to use the Works of the Heart to complete the ritual themes of the Gospel teachings. Examples include: food offerings, incense, good deeds done in their name, singing appropriate songs or classic hymns, or gifting a painting or statue of the deity for an altar space.

			If in doubt, I would recommend Agape. This form of love is the highest and is thought to be the love the gods have for us and we have for them during our worship. As the ritual is already geared towards their worship, Agape is an appropriate option to choose.

			I will leave the expression of these forms of love up to you. After all, love is not something that can be taught—it must be felt. You really cannot get that from the pages of a book. Remember, this section is a guide. I have purposely left more than enough room for you to pad out the material based on the information you have been given. This way you can develop the material in a way that is significant to you.
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			Revealed Cosmology: Beliefs Revealed from 
the Gospel Texts

			Though some of these topics have been covered in the Revelations sections of the Gospel, they have been covered again here, all in one place, to help distil some of the main points and beliefs involved in the Italian witch cult.

			The Sacred Family

			The witch’s “pantheon” is made up of three prominent figures: a mother (Diana), a father (Apollo), and their daughter (Aradia). Although Aradia, the first witch in existence, was not named Aradia until she was sent back down to Earth, the original name she had appears irrelevant to working with this Holy Trinity.

			The god and goddess are the origin of all existence, physical and spiritual, and by their union and the personage of their child, they are the creators or originators of magic. Their daughter is magic, in the form of witchcraft, personified.

			Origin of Witches

			As stated in The Sacred Family, the origin of witches is divine. Via the birth of the first witch, the gods appear to impart the gift of magic to others who, over time, become their adopted children—or possibly their actual children. That would depend on where the origin of the soul is believed to originate. The gods, perhaps?

			The Nature of the Afterlife and Rebirth

			The Gospel teaches that witches, like the Fae, are children to Diana and are welcomed into her realm (the realm of the Fae) when they die. This is not a new idea. Most of the Mystery Traditions had a more exclusive afterlife assigned to them or otherwise believed their understanding of the nature of the afterlife was more clear and complete.

			As with Aradia, it is shown that one can be reborn. In this sense I do not equate this to reincarnation. Aradia appeared, for all intents and purposes, to be aware of her former lifetime and simply came again as opposed to beginning a new life cycle, despite her human form.

			Implied Polarity Work and the 
Witch Cult as a Mystery Tradition

			The concept of polarity is nothing new in witchcraft. From our current popular traditions with cross-gender initiations to the old folk charms that must be passed between man and woman to retain their magical potency, we also find this idea hidden away in the Gospel texts.

			In the three stages of “initiation” found in the last three chapters, two of these have a clear female-to-male translation. The first is that of the serpents’ mother giving her gifts to Melampous. The second is the old witch who acts as teacher to Gianni, who wishes to become a “wizard” to win the heart of the young witch that he loves.

			The last of the three is a tale of a young man who comes across fairies worshipping Diana. One tells him he was born under the full moon, so he is a child of Diana. This fairy then instructs the young man in the teachings of the goddess. It is possible that this fairy is female, but the Gospel does not make the distinction for certain. What can be understood is that there are elements of a Mystery Tradition with hidden knowledge running as a constant theme throughout the Gospel texts, and the idea of polarity is one that is difficult to miss.

			Code of Ethics

			The code of ethics expressed throughout predominantly centres on love, respect, and compassion. These are, of course, no different than what would be expected from people today. There is, however, a small area of cursing found in the ethical stance of the witches that is hard to ignore. In these instances, it is made clear that the curses are to be used when justice is required to defeat those who do wrong, and at no point is the use of cursing condoned for the sake of ill intent. 

			In the one instance of malefic intent being the driving force behind magic—when Endamone is put to sleep for loving another—the witch cult is shown to truly overcome this type of working with great ease. Witchcraft is a path of power, and this Gospel implies that cursing for cursing’s sake is not only unethical, but it is also magically inferior to the power that comes from being in alignment with the teachings of Diana.

			Signs of Divinity

			The majority of the incantations in the Gospel include a petition for a sign to be given by the deity, should they agree to answer the call of the witch. This inclusion demonstrates that the witches not only believed their gods had total sway over the natural world, but they were also open to “conversation ” with their devotees. In this sense, the witch is able to have an active relationship with their deities and understand the needs, moods, and personalities that their gods have.

			By including this interaction and conversational style with the divine, a witch is able to better understand how their relationship with the divine is evolving and growing over time. If the gods become more warm, personal, and compassionate, then the witch knows that the relationship is strong. If the gods become cold, impersonal, and indifferent, then the witch needs to spend time working on the relationship or renegotiate the roles that they and the gods bring to the table.

			Gods can be known to accept offerings without wanting to contribute to the relationship in any other way. I myself have, in the past, gone down the road of “shaming the gods” when it felt like they were not contributing to the relationship. I placed their pictures face down on my altar until the balance was restored.

			Relationship with Gods in Worship and Respect

			Respect goes a long way in the Gospel towards winning the favour of the gods. This is shown time and again when someone innocently gives a gesture to the goddess and she blesses them with her grace. We also see, in one instance, when a priest goes out of his way to show disrespect to the goddess and his “offering ” is repaid in kind.

			The stories all illustrate that the gods can take a liking (or disliking) to whomever they choose, and it is generally the attitude rather than the action itself that is valued. In this way it is demonstrating that the witch traditions recorded are somewhat flexible in their form, as long as the spirit of the action is true to the tenants of the faith.

			As a side note I would like to point out that in some instances, incantations are taught to an individual who later uses them in a slightly different form than how they were taught. Despite the variation of their spells the Gospel shows that it is the seriousness, sincerity, and respect of the person performing them that is far more important than the words themselves. The spirit of witchcraft is the driving force and power behind the words, not the rigid dogma of a set formula.

			[contents]

		

	
		
			

			Apollo, the Witches’ God

			We have spent a large portion of this book with our focus trained on the goddess Diana, but what about the god Apollo who has popped up on multiple occasions, trying to get our attention?

			Well here it is! His due attention. So, over to Apollo.

			The Gospel does, in its own little way, provide us with a wonderful depiction of the God of the Witches, and he is a far cry from the usual image in the cultural mindset, regardless of the names that are attributed to him throughout. No, this god is not the devil in the woods seeking out those desperate enough to sell their soul in exchange for temporary power. This god is a liberator who helps his people rise out of literal and metaphorical shackles and limitations.

			In this way Apollo, as defined by this Gospel, is shown as a ruler of fate. As we have seen a few times in the Gospel texts, he is called upon—in one form or another—not only to reveal someone’s fate, but also to change it for the better if necessary. (One can also assume he will change it for the worst, if he desires.) These themes of fate lie alongside the notions of solar power, and Apollo should not be ignored just because his appearances are in a more subtle form than those of Diana and Aradia.

			I do, however, also want to make a connection here that comes from outside historical sources, which may prove to be useful in understanding the God of the Witches better. In order to better understand the Gospel’s Apollo, I need to draw a connection between Apollo and the god Cernunnos, whose backstory is also a great mystery that needs exploration. By drawing parallels between the Gospel’s Apollo and Cernunnos, it becomes clearer that this Apollo image may be a survival of teachings from a lost Mystery Cult.

			Look at the famous Altar of Cernunnos.67 Depicted on this stele, we see the god Cernunnos clearly flanked by the gods Apollo and Mercury; we are being shown attributes of the god Cernunnos by the presence of the other gods. This is one of a number of classic interpretatio Romana whereby “new” gods were communicated to the masses by way of expressing them as related to, or actually as, one of their own.68

			In this case Cernunnos is being shown as a bridge between two 
of these gods’ attributes. On one hand we have Apollo, who is solar, musical, healing, and connected with all of the good things in life. He is the averter of evil (or bringer of evil when wronged). On the other hand we have Mercury, who is far more ethereal than material. He is the psychopomp who carries the souls of the dead to the afterlife. He is also the divine messenger and holds powers of hidden knowledge and prophesy (as does Apollo).

			In this way the Altar of Cernunnos shows Cernunnos as a deity who has powers over both life and death, a supreme god who has dominion over both this world and beyond. While it is common today for Cernunnos to be seen as the “lord of animals,” it is clear that in the ancient world, his image was far more in keeping with the chant written by Patricia Crowther: “Lord of Life and Lord of Death … Spoken of with bated breath …” 69

			Cernunnos is also related to ruling gods of thunder. In his 1771 work History of the Celts, Simon Pelloutier provides us with this unique reference to Cernunnos: 

			French

			Au reste, comme les Bretons appellent le tonnerre Curum, il paro [image: ] t vrai-semblable que le Dieu Cernunus, dont l’idole a [image: ] t [image: ] trouv [image: ] e [image: ] Paris, & que M. de Leibnitz prend pour Bacchus, [image: ] toit le Dieu du tonnerre.70

			Translation 71

			Moreover, as the Bretons call the thunder Curum, it seems true-like that the god Cernunus, whose idol was found in Paris, and which M. de Leibnitz takes for Bacchus, was the god of thunder.

			This relation to the King of the Gods (Thunder/Sky God) only helps to support and solidify that Cernunnos is far from the image that today’s practitioners portray him to be. This provides an extra dimension to this god’s nature and may suggest a Mystery Cult linked to, or founded out of, his key attributes and the connections he had to other gods. 

			In relation to the Gospel text, the Apollo that we see is not always the usual Roman vision. In fact, the Gospel sometimes goes in a “new” direction with older mythic figures, which suggests a deeper survival of myth forms or the survival of teachings from Mystery Cults. 

			Throughout, Apollo is seen not as an offspring of a higher god, but as the god, the first male divinity who was recognised by the witches. It is in this spirit that I hope to draw relation between the god Cernunnos and our Apollo. If it can be understood that Cernunnos is like the King of the Gods, and also related to Apollo by the Romans, then this could explain why the witches considered their Apollo to hold this much higher position in their cosmology. 

			So who is the Apollo of the Gospel of the Witches? 

			He is the light-bringer,
Divine Ruler of the Gods, 
Fate-shaper, 
Prophet, 
Psychopomp, 
Lord of this world and the next, 
Ruler of life and death.
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			Spells

			The Gospel itself is filled with spells and magical workings. It is, in a sense, a book of magic as much as it is a record of the witch cult of Italy. It is simple enough to use the Revelations given to distil the essence of these teachings and create your own spells to go into the Acts of Magic section in our ritual framework.

			Nevertheless, I have provided some sample spells to get you started. Look into the wider reasoning behind the spells that I have given you below. Look for the connections to the Gospel teachings—not just the obvious ones I point out—and when you begin to make those connections for yourself, you will know that you have understood the teachings. Then you will be able to easily apply them to your own practices and to make your own unique magic.

			Love

			The Gospel claimed a love spell, but upon deeper inspection and corrected translation, it was in fact more of a spell of concealment. In order to ensure that you do not feel robbed of a love spell, I have provided one here.

			Begin your ritual as previously described up to the Act of Worship, then insert this spell into our working frame as your Act of Magic.

			You will need:

			• One red apple (per person being worked for)

			• Salt

			• Red wine

			• Honey

			• Knife (or something to cut and carve with)

			• Something to dig a hole with

			• Place to bury the apple

			Take a red apple and cut it in half across the belly of the apple (not from top to base) to expose its heart. Taking a knife or other implement, cut out the heart (the section where the seeds form a star) to leave a small circular “well” in each half. Retain the heart sections for later.

			In the top half of the apple, carve your name (or the name of whomever the spell is for) into the heart well, place a drop of honey inside, and place the heart section back into place. In the bottom half, repeat as above, but carve the word LOVE in capital letters rather than a name.

			Cover the inside of the apple with honey and stick the two sections back together. 

			On the belly of the apple, where the two halves meet, carve ARADIA in capital letters. Make sure you write it big enough so that it overlaps both parts of the apple’s outer edge. If you prefer, you can carve each letter with enough space between so that the name goes all the way around the outside of the apple. In this case, as the first and last letter are the same, only carve the first A. When you finish, come back to the starting point and underline the A (so effectively you have an apple that reads ARADI with the underline representing both first and last letter).

			During the phase of the waxing to full moon, prepare a hole in the ground, a glass of red wine, and a pinch of salt. Take your apple to the hole and bury it in the ground, then say:

			“Buried, for the earth to keep,
Below, where ancient magic sleeps.
Awaken, grant what I desire,
Ignite this heart with love’s great fire.”

			Then add the pinch of salt to the wine and hold it up to the moon while saying:

			“Diana, Apollo, Aradia,
The witch’s Holy Trinity,
Grant your favour to my rites,
And as I will, so shall it be.”

			Pour the wine onto the ground where the apple was buried to add the wine of Diana (which grants life) and the salt of Apollo (which grants favourable fate) to the working done in the name of Aradia. Complete the rite as normal, then sit back and let the magic happen.

			Protection

			In the Gospel text we are told by Diana that rue and vervain offer a powerful protection to the witch, so what else would a spell for protection based on these teachings contain? The witch’s bottle has been a staple practice in one form or another as far back as can be recorded. Here I want to take that style of working and give it a twist that works within the revealed framework we have been given.

			This spell is presented as if the reader is doing the spell for their own protection. If the spell is being cast for another, adjust the language as required.

			You will need:

			• Bottle or jar that is easily sealable

			• Sprig of rue

			• Sprig of vervain

			• Red wine

			• Salt

			• Fingernail clippings (of person to be protected)

			• Urine (of person to be protected)

			Take a suitable bottle that can be capped or otherwise sealed shut later. Collect your rue and vervain at dawn if possible, as described in chapter Four, or as early as possible. 

			Before you begin your ritual, collect your own urine (or that of the person to be protected) in the bottle and then, when ready, begin your ritual. At the appropriate point for working the magic, take your bottle and add the nail clippings, then hold the bottle up and say:

			“This bottle holds the essence of (name), may it serve me well.”

			Then set the bottle down and hold up the wine while saying:

			“Here I consecrate this wine; be the blood of Diana.”

			Add the wine to the bottle, then say:

			“My essence with Diana’s unite, I am safe both day and night.”

			Add a pinch of the salt, then continue:

			“Mixed with the salt of Apollo Great, secure my path and bless my fate.”

			Add the rue and vervain now and incant:

			“The essence of all mystery completes the Holy Trinity. And through Aradia I shall be safe from all adversity.”

			Cap/seal your bottle now, then hold it up and complete the charm, saying:

			“By the grace of the three, the witch’s Holy Trinity,
I am safe, the spell is bound, no harm nor ill near 
me be found.”

			Keep your bottle hidden in a safe space. You can keep this bottle for a lifetime as a protection from harm. As long as the bottle is sealed, so is the spell. If you break the bottle or the seal, then you break the spell.

			Health

			This spell makes use of a bread poppet that is buried in the earth. In the Gospel we are shown that the earth (and grain, as in bread) hold the dark secrets and mysteries of the earth and its deep magic. As in the Mystery Cults of Persephone, who was given the Roman interpretation of Proserpina, both included the mysteries of the grain and the underworld.

			This deep chthonic magic is not necessarily about death, but transformation and renewal. It is these healing and transformative qualities of the powers of nature and the world under the world that this spell is designed to tap into. Remember there is great power in the simplicity of the Mysteries.

			You will need:

			• One bread poppet per person to be worked for (using your own preferred recipe)

			• Olive oil (extra virgin recommended)

			• Place to bury the poppet (and something to dig a hole with)

			Make a poppet out of dough. Carve the initials and zodiac sign of the person to be worked on over the area of the heart. Bake the poppet into bread. Allow to cool before you begin.

			Begin the ritual as normal, and when the working part of the ritual is reached (the Act of Magic) continue with the following:

			Use olive oil (ideally extra virgin) to anoint the head, heart, and genitals of the poppet, naming it after the person to be healed at each point. An example would be something like “You are (name)! You will assist me to heal (name) of (ailment/condition).” If the issue is unknown, be specific in your vagueness. If you need to just make a statement such as “… of the cause of the ailment that they have asked me to work magic on,” then do just that.

			Once the poppet has been anointed, take it into a place where it will not be disturbed and bury it in the earth. When buried, pray over the area saying something like “I call for the intervention of Aradia to take (name) into the earth, the place where all magic and mystery is hidden. I entrust this poppet of (name) to the dark secrets of the earth. As they are ever renewed and ever restored, so shall (name) be restored to health.”

			Close the ritual as normal, then leave the poppet to the dark secrets of the earth.

			Divination

			Divination is an age-old method of acquiring helpful signs and direction from higher powers to help give you a (super)natural advantage in life. When it comes to the Craft practices of the Gospel, divination is found in the petitions to divinity themselves. When the spells ask for signs should the grace be granted, the witch is divining the success of the spell.

			In this sense, anything that the witch needs to know the outcome of can be asked of the gods. Just like the Gospel witches, we can put our questions to the gods and ask for specific signs to indicate the outcome of the situation.

			You will need:

			• A question to ask

			• Observation skills

			• Patience

			An easy example of how to use this spell would be if you needed to decide between two things. You could ask the gods for signs relating to either one or the other. Say you have two conflicting stories from two different people; you know that one person must be lying to you, but you have no clear indication which one of them it is.

			Take the question to ritual. At the spell section, explain the scenario to the gods in as much detail as possible. You may include the two different answers that you have been given, but it is not essential. Once the gods know the situation, and assuming it is a nice sunny day, say something like: “If (first name) is lying to me, then let it rain. If (second name) is the liar, then let the sky become overcast. Reveal the answer to this question within the hour.”

			Complete the ritual as normal to the end, then wait. (This is why I listed patience in the “ingredients” section.) Within the hour is a fair time restraint. Not only does this set a parameter around when the sign is to be revealed, but it also gives the gods needed time to cause shifts to the universe. Moving clouds and rain to the correct position may be within the power of the gods, but they still need time to get things moving and put into place.

			Remember to be as creative as you desire. Observation skills was also listed in your requirements for this spell. This is due to the fact that you do not have to make the signs too obvious. They could be animals you ask to see. In this case they could be in TV ads or on the cover of a book. Your question could also have multiple options so keep your eyes out for any that you requested. Be observant of your surroundings or you could miss the sign! 

			The question itself does not have to be as cut and dry as the example given; it could be about business decisions, school options, new houses, the best day to travel, etc. The only limitation to this spell is your own imagination.

			[contents]

		

	
		
			

			Steps to Dedication

			I have seen Rituals of Dedication in many books over the past twenty years and honestly, I hate them. I always think of all the other people who have the same book and how many of them do the exact same ritual. I wonder how many have tried others just because the author of a book suggests they should.

			How many things can one person be truly dedicated to at any given time? There should really be dedication before the ritual. The ritual should act as a seal on the work the individual has put into their development within a particular system or tradition. It is supposed to actually mean something; all rituals should. 

			So my steps to dedication are unconventional ones, though they really should be considered the only conventional ones.

			Are You Ready for Dedication?

			1. Read back over the Gospel text. Is this something you want to dedicate yourself to?

			2. Review the gods and cosmology. Do you still want to be dedicated to this path?

			3. Check in with yourself. Does this resonate with you? Do you actually believe? There is no point in empty rituals or paths; they don’t lead anywhere.

			4. Think about what you know. Do you understand the material enough to claim to be dedicated?

			5. If you said “YES!” to all the above, use the revealed ritual frame and, instead of an Act of Magic, work in a dedication ritual. Make sure you have done other rituals in this system first. Really know the system before claiming to the gods to be dedicated to it.

			6. Perform your very own beautiful, meaningful, and truly dedicated ritual. This in and of itself is an act of worship; it is an expression of your soul’s desire, drive, passion, and magic.

			What are you waiting for? That’s it, it’s over. The end … and the beginning. The Mysteries are truly eternal—these are just one set of Mysteries. Delve in deep, use the Gospel and revealed framework to guide you on this path. Be the witch you are meant to be, and let the magic of the Old Religion guide you, guard you, keep you, and show you its deep secrets.

			“When Earth’s dark secrets are known to me,
My blessing at last I will give to thee!”

			[contents]
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