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How this
course works

Eoch double-poge spreod
is devoted to on ortist or
group of ortists, writers,

l nitro (I uct i on scientists, or economists
with something in
Something peculiar happened in late commamialfllc NSl

proceeds more or less
chronologicolly. On eoch

spread there ore some
0 0 3 P regulor feotures. It won't

hace been arguing about it ever since. They iokayoulloHela e

. ) them out but check the
don’t agree when it started or whern  boesonpoges 811 for

more informotion.

mediecal ltaly. and historians and art critics

it finished. In fact. they don’t agree
why it happened at all. But one thing was
certain: it fundamentally changed the
way people felt about themselves and
their place in the world for ecer.
1t wwas a time of radical artistic

development. when painters and sculptors
were discovering individualism. harmony:,
perspective. and realism in their portrayal of
the human form—and rediscovering their
enthusiasm for the old classical Greek and
Roman worlds. But all around them. there
were similar recolutions bursting forth
as well—in science. numbers. trade,
architecture. and astronomy. And. as

if all that wasn’t enough. others were

Michelongelo's Dovidis on busily launching the Reformation
enduring symbol of Renoissonce , ) s
ideals ond volues. or (/[S('O['(’/'lllg' ¥ l/ll(’]'l(‘(l.
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For this reason. as much
as any other. the Renaissance
shouldn’t just be for the art
snobs. It was a crucial moment
in the history of humankind.
and we're still experiencing its
effects. The images artists such
as Michelangelo and Leonardo

produced may

hacve budlt the -n-:cuno Bg‘x;

Insidet knowledge aBout the
; modern world— = ses ehniques sechaica
So how did Leonardo get her developments, instruments,
to smile like thot? [)“[ as art [/1(, W and machinery that helped

are still moring. exciting even. to look at.

Renaissance artists to take
giant leaps forward.

This Crash Course tries to be as

chronological as possible. so that it becomes apparent how

different areas of achievement in the Renaissance recolution

fed off eacl other. It’s also a good starting point for a tour of

Timeline

Maore of a cantextual
chronology than o timeline,
becouse ortists ond
movements are constontly
overlopping. A selected list
of mojar events hoppening

of the time each was populor,
ta illuminate the world they
were working in.

Italy: just as it offers ws an interesting

angle on the history of human ideas.
The history books still argue about

when the Renaissance began and ended.

pushing the boundaries back and

Sorward and making it look as if the

RENAISSANCE ART A CRASH COL RSF L4



And the rest

Further informotion obout

the ideos af the periad.

Don't be surprised if you

()/)[(’(/ to start our story al that momert U_/ 2:5;;??‘,:&?:90:;?@|de,5
.. X s with accauntonts,

stirring incthe ltalian soul that brought mapmakers, bankers, and

explorers. Thot's just the

Sorth three magnificent writers of genius way the Renaissance was.

whole thing lasted for centuries. We hare

(Dante. Petrarch, and Boccaccio) who first

sketched out a new way to think. And we mark the end with
the era of slow distllusion and fear in the mid-16th century,
when divisions between Protestant and

Dante with his Divine

Catholic seemed to tear the continent apart.

Camedy: was he respansible
far the Renaissance?

RENAMISSANCE AR A CRASTE COURSE
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We all need our “rebirths —which is what the word

“renaissance” means. Politicians. economists. scientists.

and psychologists dream of it. The

NAMES IN THE FRAME
Other artists working i the

same styles or with stwdlar

Sigwwes in the backgronnd.

hut importaut nonetheless.

Chances ave that they were
the fiicuds aud cheerleaders
(or bitter vivals) of the

areater arlists.

Jor no single cause or obrious reason. there
was a sudden gathering together. a whole new
understanding and vision of what it might
mean to be human. Of all those moments in

history, the Renaissance was the very greatest.

(b

subject matter. These are the

Donatello’s extraordinary and

[)()()/\1\'[()"(’-5' spiritual Mary Magdalen brake

are full of

instruction manuals

the mald of religious sculpture.

about

how we

can achierve

it ourselres.
[Historians
hanker back to

moments when.

Davin Boyrd



1133 The first 1167 Englonds 1215 King John

Bortholomew Fair is fiest university is of Englond is forced

held in Smithfield, founded of Oxford 10 seal the Mogno
| London, it will continue Corta, gronting

as on onnual event for rights o his nobles.

the next 700 yeors.

1100-14106
Angels on a Pinhead

The medieval world view

If 21st-centiry: A\mericans moan that their cityv: centers look
exactly the same from one side of the continent to the Seen one painting,
other. a millenniv ago they would have had the same TR
complamts about the art. Wander into any cluuch or palace around

1300 and you would have found the same tvpe of paintings—beaudiful.

cawesome. but awfully: alike.

f he vast majority of art was religious.

Even the evervday pictures depicting
things such as the harvest were supposed to
induce religious fervor and emotion. That
was their purpose. Often the key religious
figures in these pictures are made much
bigger than those around them. It was a
Kind of theological perspective.

This was the period of the icon. with the
figures often surrounded by gold. The
pictures were there to facilitate prayer and
to put across theological truths. They were
not intended as a method of portraving

things as they were scientifically or

intellecruathy. nor as a new means of
depicting human emotion. They did not
attempt to confront any of the challenges
that the great Renaissanee artists would

struggle with later. |

A DIFFERENT WORLD
What was real to the medieval mind was

the great hierarchy of heaven. stretching

Medieval painting at its pinnacle: Les Tres ) )
RichesHebres (VARS) wos o beavhifd] from God downward through the class
book owned by the Duc de Berry. svstem to the lowliest serfs and slaves.

72 RENASSANCE ART -~ A CRASH COLR=E




EAMES IN THE FRAME

The claracteristics of the
Gothic style that spread arownd
Furope’s burgeoning trade
roates in the 1350s can be seen
in the work of the Florentine
artist Gentile da Fabriano

(e 13T0-1+427).

example is his Ndoration of the

| zood

Magi (1423). an altarpiece for
the Sacristy of Santa Trinita.
depicting the clergy dressed in
the most sumptuons robes. Like
many in this style. the frame
las flowing golder arches

and tracerv—and is just as

interesting as the pictire itself.

1228 francis of Assisi 1230 Crusaders bring leprasy 1300 French prafessor
is canonized two years back 1a Europe fram the East. Arnaldus de Villa Nava
after his death. distills the first brandy

at Montpelier

medical school.

closest 1o the sources of Eastern spices

and luxuries. mud every rading city was

expanding. spawniug its own powerful

patrons of the avts. In ltaly these patrons

were interested in
connnissioning what
was a new Gothie
stvle at the eud of
the 14th century—
decorative and
minutely detailed
but often with very
realistic settings. The
stage was now set for

lll(‘ are¢atl rev ()llll 1011

Rebivth

The ward
“Renaissance” was
first used in 1855 by
the French histarian
Jules Michelet,
meaning “the rebirth
af the warld and of
man.” “Rebirth” was
a Renaissance idea
in itself. Accarding
to Renaissance
histarians, they had

just passed thraugh
the “Middle Ages,”
which was midway
between classical
civilization and
what they saw

i art ane enloare

known as the

Renaissance.

England’s great as Renaissance
cantributian ta medieval ort: enlightenment. The
the Wiltan Dipl’yc"\ {c. 1395), warld lay at their feet
shawing Richard Il and

Edward the Canfessor.

Heaven was at the top aned LEavth at the
bottomn. Yes. medieval artists liked 1o
portay awe and wmivstery. but they also
liked 10 be organizers and codifiers: it was
part of the medieval way to
want to put everything in its
proper place and quanuify

things—how many holy

creatures existed in the air. how

nany avchangels. how many
demons. Henee the peenliar
theological disputes abont how
many angels coubd exist on the
head of a pin.

But the world was changing.
aud uowhere more so than in

haly. home of the bankers 1o the

rest of the workd Taly fay

RENAISSANCE AN
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1250 Cinnamon, cloves, 1261 Vikings 1277 In Britain, scientist

cumin, ginger, and nutmeg on Icelond and Roger Bocon dies of a
brought back by Crusaders Greenland occept cold following an
| are now common in wealthy Norwegion experiment using snow
| European houses but mostly sovereignty. 1o preserve a chicken.
| used for medical purposes.
- - 4

1250~1400

Urban Myths

The city states

“The soaring mountains set against the
Jurvof the barbarians ™—that was how
the poet Petrarch described the Alps. The
people of ltaly:-liked the Alps. They: felt the
mountain range gare them some claim to
being a civilized race apart. constructing
Jor themselves a wealthy: and successful
way of life. despite the political chaos
well. nothing’s changed there). as various

Urban living, Renaissance style: arches

German emperors. popes. and French

kings battled orer control.

3~ the light of the Renaissance began to
£ X climmmer on the horizon. cities such a=
Genoa. Milan. Venice. Pisa. Florence. and

Siena were becoming immensehy wealihn

centers. increasingly fond of art—and

competitive about it. The great rulers of

these cities were all great patrons.

14  RENAISSAN

ART -

RASI L O

Sinee the 13th
century. most lalian
cities had introdneed
building controls and
regnlations 1o make
the streets straight.
The coming
Renaissance would
~oon bring an interest
in engineering. and

a fascination for

perspective and niaps.

which would help 1he
ltalian peoples make
their cities heautiful
places 1o live.

A 19th-century impression

of Renaissance Florence by
Jean-Boptiste-Camille Corot.

and painted floors. Perugino’s History of
the Life of Saint Bernardino (c. 1470).

Papal removal
Compared to the
splendors of Venice

or Florence, Rome hod
lost the plot. It was
dangerous, infested by
mobs ond extremely
dirty. And in 1308,
Pope Clement V took
the decision fo move
out to Avignon—at thot
time port of lerritory
ruled by Noples. (Of
the previous two
centuries, the popes
had only speni around
80 years in the city
anywoy.) It wos a brief
period of 70 years
when the Papacy could
breathe a sigh of relief,
reinvent ilself a litfle,
build lavish paloces,
ond live extremely well.
But all the papes then
elected were French,
until Gregory Xl took
the risk of moving back
to Rome in 1377.




1314 Mappa 1359 Welsh
Mundi, a symbolic independence leader
map af the warld Owen Glendawer
with Jerusalem at mysteriausly

its center, is. disappears.

finalized

GROWTH OF A NEW CLASS
The relationships hetween the ety states
and all those imterlocking trade and
political links were so complex that it
required a whole new class of people 10
watch over them. These were the first
diplomats. who began making their
appearance at this time. regularly writing
long letters home. They were nsually
inderpaid. hut very pompous.

laly has always managed to combine

chaotic politics with successful wrade. and

in this respect. things in the Renaissance

1387 Chaucer’s The
Canterbury Tales is an
immediate success and
popularizes the literary
use aof English rather than
French and Latin.

NAMES IN THE FRAME

The start of this period sau

the Italian cities divided neatly

into Guelfs and Ghibellines.

During [Holy Roman Emperor

Frederick s straggle with the
Pope. Guelfs backed the Pope
and Ghibellines (from the
hattle-crv “waiblingen ™)
supported the Emperor. Naples |

was Guelflz Milan and Terona

were Ghibelline. Floreuce was |
]

were little different. The great traders and ..
NS . 24 divided between the tuo

-

W

LG

. COTS e a1 SATeS ACTOSS s o 3 . . .
bankers sent their wares across the known Sfactions, which erentually

world with increasing sophistication. and
mixed with aristocratic rulers and powerful

churchimen. It was a new nrban world.

1=
85
k=
it

called themselves Blacks and
Whites. What a complicated

time to be a politician.

with a different class system from the
servile comntryside avonnd i, There was a

growing middle class. consisting of

lawyers. physicians,
and teachers. But. as
vet artists did not
fignre: they were lower-
class craltspeople and
the object of snobbery.
Then along came
Giotto and put them
on the fivst steps off

the social escalator.

An unknown artist’s view af the
roofs and tawers af Naples in
the 14th century, when
Neapadlitans backed the Guelfs.

RENNISSANCIEE ART A CRASH COT RS 15




| 1264 Thomas | 1265 Simon de Montfort 1300 Arobs
Aquinas campletes | summons represenlatives invent the first guns.
“Against the Errors of from the boraughs and
the Infidels,” his shires in England ta create
freatise an reasan the first English Parfiament.
and faith.

1260~1430
The Benefits of Bad Government

The emergence of Siena

There's nothing like a good bit of stability to
encourage local culture. In fuct. when Ambrogio
Lorexzertr (d. 13+5) painted lis enormous
[frescos on the walls of Siena’s town hall. the
Pualazzo Publico. lie cliose to call them The
\llegory of Good Government and The Effect
of Good Government in the City and iis
Countryside (1335). They consisted of a
naturalistic picture of the road to Rome. with
sweeping landscapes and a wealth of realistic
P (/('lfll'/. It was like notlung that /{m/ been painted
the Country (1338). before. But it was rather an unfortunate choice
of title: within a decade. the city state of Siena
descended into tiro centuries of the most appalling government.
Unfortunately for Siena. Lorenzetti was right: without good
government. the artistic revival slipped quietly away to Florence.

Lorenzetti’s fresco on the

Iu 1368 alone. Siena’s constitution was
changed four times in a desperate
attempt to try 1o please all the differem
factions. Constant squabbles and wars,
aud several most inconvenient visits by
mercenaries. wirdermined botlr the city
and its population. hn 1398, they handed
it over. lock, stock. and barrel. to Milan to
stop it falling into the hands of marauding
neighbor Florence.

But Siena. witlt its spectacular catliedral

facade and bell tower by Gioranni Prs1yo
(. 1314). was also oue of the birthplaces Dt Tarligarsiion spiritual compared to
of the Renaissance. And all hecause of the {c. 1278): stark and previous versions.

F6 RENAISSANCE ART - A CRASI COURSE




1392 The firs ploying 1397 Kyoto's Golden Pavilion 1400 The Holy Romon
cords ore designed by {Kinkoku) is completed ot the Emperor Wenceslos of
French court pointer Kitoyomo for the refired Bohemio is deposed
Jocques Gringonneur. Ashikogo shogun Yoshimi for drunk ond
incompetence ofter

P

Mary shies away
fram Gabriel in The
Annunciation in Siena

Cathedral; by Simane
Martini (1333 and now
displayed in the Uffizi.

new style developed by the Sienese painter.,
D ccio di Buoninsegna (d. 1319), with its
hold lines and color, and a snggestion of
spirituality in the faces of the people he
painted. His gigantic Haesta (1311) for
the altar of Siena Cathedral ad 50
separate panels. When it was carried

in procession from his workshop. it
astonished the crowds with its golden
magnificence. Tragically. it was to be

chopped into bits in 1771.

$,

| TECHNO BOX $ ‘ o
| Simom}denini was the first artist to punch sophisticated
| motifs into the gold background ofhis paintings—as in Mary's
halo in The Annunciation—and these would have shimmered
lly in the candlelight of the dark cathedral. The Sienese

got 5o excited about punching pattesns in gold leaf, that they
started to export punching tools to Florence.
i o Rk Sy W)

22 yeors on the throne.

Courtly fashion

Martini took his experience fa the
Pape, in Avignan. His style,
cambined with the skills of the
French manuscript artists, had
became the height of fashian in
courtly circles by the end af the
century. With the arrival of the
popes, Avignon was naw the new
spiritual center af Eurape.

Duccio borrowed from the
Byzantine tradition. and his
influence led directly to the
late Gothic style. which was
distinetly Sienese. with its tall.
clongated, graceful figures on golden
backgrounds. These were the first shoots
of the Renaissance. also emerging in the
works of other Sienese painters such as
Lorenzetti (active 1300—47). his brother
Pietro (d. ¢. 1348) and Simone MAr1iNG
(c. 1284=1344).

Martini was one of those responsible for
The Annunciation (1333). an altarpicce for

Siena Cathedral, with Mary shying away

cally from Gabriel, eschewing her
traditionally rigid posc. Martini was a
friend of the poet Petrarch and even
painted a “portrait” of lis great love
Lawra (see page 20)—one of the first
recorded portraits to he executed and
long since disappeared.

Realistic figures. the begiimings of
expression in the faces. and landscape
painting too. \ century later it wonld all
pop up again. except then it wonld be

called Renaissance art.

RENAISSANCE ART -~ & CRASIE COURSE 17




1206 Edword | 1okes 1341 Perorch is 1390 The Forme oy, ) (@

the Stone of Destiny crowned poet loureate of Cury, the first
e o Seeert inithe Copitol of Rome, English cookbook, 2’
to Westminster Abbey. is produced at the @
court of Richord Il I

1206~1518 ‘

The Big Apple

“TECHNO ] |
I'he free city of Florence  Brusl .
machine with'pulleys 1 1
If Dickens had decided to write his “best of building materials up to the
. o top of the domlb. and there

tines/uorst of tues™ tntroduction about somewlere e swic ales o siop people:

other than vevolutionary Pacis. t+th-ceatucy using it for rides. Florence

wasn't that l‘ﬂ:c{uritn. g

Floveuce would have beeua a likely caudidate. It was 1 'S,
: I | N

a vepublican cily state where only local inerchauts.

baukers. aud guild wewmbers could hold office and where eveu
wool-workers got the vote: it had a brand-new cathedeal and beidge.
the Pouate Tecclio: aud it could claiut as its owa Daate, Michelaugelo.
and great patroas of the arts such
as the de’ Medicis. 11 was also the
scene of devastation brought by
the Black Death i 1345, whew half
the c¢ity's 90.000 inhabitaats died:
aad its political situation was so
uastable that authority had to be
given lo distaut peinceliags to fead
off outside attacks.

Il was in fact this cacophony of
competing tyrants and conspiracies that
eave birth to lalian literature in the form
of Dante (see page 20): he was boru into

a Guelf family. though it didn’t stop them
seuding him into exile in 1301 for being
on the wrong side of a squabble between

And now it was

Guells and Ghibellines

ill"llll to Il]'il(llli'(‘ llll‘ M'll]]ll()l'ﬁ l)()llill(‘““

(see page 36) and Ghiberti (see page 34).

Brunelleschi’s extraordinary  scaffalding, was saan

dame (1420-38), which o fomaus symbal of the the painter Masaccio (see page 42). and
was canstructed withaut city of Flarence the architeet Brunelleschi (see page 3.

18 RENAMSSANCE ART ~ A CRASH COLU RSE




1403 The doge of Venice
imposes the world's first
quarantine as a precaution

ogainst the Black Death.

Pélerpatriae {c. 1518) by
Jocopo Pontormo: Cosimo
de’ Medici moy not hove
known obout ort, but he
knew whot he liked.

\ud if the cemer of

H('llili\\il]l(‘(' (‘]I(Il'il\ or

shifted later 1o Rome

and then Veniee,
Florence carried on

aenerating sonte of

the €
the period until the
whole movement

finally petered ont.

By the 151h

at geniuses of

cet ury. I ]1)]'1‘]1('(‘ Wi

the largest ¢ity in Europe. It was

dominated by Brumellesehi's great

Leader of

the pack
Brunelleschi wos the
leoder of the young
ortists who gove
birth to the
Renoissance in
Florence. It is
cloimed the he wos
influenced by visits
to Rome, when he
meosured the
dimensions of the
city’s oncient ruins.

cathedral dome.
surntonnted by the
lantern designed by
Michelozzo to let the
licht in. Florence was
a place where people
ook enorntous pride
in their own liberty.
riled by a republican
constitution and
governed by the great
merchants who made

it rich, and were

determined o make their city one of

harnony and beauty. B it was the

invitation to the great hanker Cosio de”

Vedici (1389-140+

to retnen from exile in

1434 e made all the difference.

1429 The Battle of the
Herrings ensues when Sir
John Fastalf attempts to
carry some fish fa those
under siege in Orléons.

1512 French
king Louis XII
imposes a tax an
converted Jews
from Partugal and
the Spanish states.

PATRONAGE
AND GENIUS
His enormonis
political skill
meant that
neighboring
rulers treated him
as the de facto
l“"“ U“ l"[lll‘l'lll‘l‘.
and brouglit him
the leisire time
and wealth to
launch a
secondary career
as patron of
libraries.

senlprors. and

artists. Cositmo de” NMedict hecame known

as “pater patriae”—father of the country.

\fter all. it was patronage a~ well as genius

that drove the Renaissance.

)

. ‘_.‘.‘

NAMES IN THE FRAME

Floventiues kuew how to boast.

RENAISSANC]

Whea Domenico Ghirlandaio
14+49-94) painted lis frescos

at Sauta Maria Norella. fie

wcluded the iuscription: I

the year [490. wheu the most

glovions cily. renowned for its

wealth, rictories. arvts. and

'
s
¥

£
4

£
o,
="

17
&
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arclutecture. eufoved salubrity

and peace.”
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1303 Edward I's 1306 Robert Bruce

merchont’s charter allows becames King Rabert
foreign merchants free entry 1 of Scotland after
R oy BN et
Englond with their goods. enemy Jahn Comyne.

1300~1375
Divine Comics

1313 German
mank Berthold

Schwarz invents
the cannon

Dante. Bocecaccio. and Petrarch

Dante had his Beatrice, Petrarch had his Lanra, and Boccaccio had his
Fiammeltta. For some reason, the literary forefathers of the Renaissance

all needed their romantic mises

in fact. Petrarch’s encounter with lore

was so eartli-shattering that we even know where and when he first set

eves upout frer: April 6. 1327, in the cluaeh of |

1
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Partrait of Petrarch
(c. 1450) by Andrea del
Castagna in the Uffizi. In

his favar it may be said that
he was a great writer, but he
wasn't a very gaad mank.
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. Clare in Arignon.

hey had other things in common. too.
They albmade Florence their home.
thoroughly adimired each other—and they
all had their shocking
moments. FFor
Dante ALt
(1205-1321). it was

putting the Pope in

In memory

Dante died in Ravenna,
but the tawn steadfastly
refused ta hand aver
the paet’s remains to
his native city. Instead,
a picture entitled Dante
Standing Before
Florence, with the paet
wielding a copy of The
Divine Comedy, was
painted by Damenico
di Michelino and
placed in Flarence
Cathedral in 1465.

helfive in his Divine
Comedy (1307=21):
for Prrranc
(Francesco Prrrirci.
1304=74). it was
fathering a chikd
when he was
supposedly celibate:
and for Glorani
Bocciccro (1313=75). it was the shocking
sexual exploits he described in his
Decameron (13485

by ten Floventine aristocrats in 1348,

3). purportedly told

Together. they laid the foundations of a
literary “Innmanism”™—interested in
individuals. and in rediscovering the same
classical forms, subtlety. and imagination

III&II were to lllllll‘l'lbill Rl‘ll&]i\\’ill]('l‘ arts,




1362 Williom 1363 Kwonomi E 1366 Toledo’s El
Longlond’s Piers Kiyotsugu, o famous | Tronsito Synogogue
Plowmon, an allegory writer/performer of Noh is completed by

of a soul's jaurney to theater, has o son, Seami Meier Abdeli
solvation, is completed. Motokiyu, wha will be

A WHOLE NEW LANGUAGE
There were differences. too. Dante shocked
his contemporaries by writing in what they
called the “vulgar tongne™: a himdred vears
later they would refer to him as a “poet it
for cobblers™ but in the present age he is
seen as a pioneer of lingnistic history.
Petrarch was busily rediscovering his Latin
forebears and inventing new rhyming
schemes that wonld influence poets for
centuries afterward. Boecaccio. on the
othier hand. wrote what was probably (he
tirst sustained prose in lalian. making an
important contribution 1o the form of
narrative fiction. He also devoted a quarter
ol a centnry 1o writing about his pal Dante.
and it was Dante who hailed Giotto (see
page 22). the founder of Renaissance
painting. as the foremost among painters.
Just as the great Renaissance painters
stndied the works of classical sculptors to

see liow they achieved their effects. so

crucial in the develapment
of mankey music.

Domenico do Michelino’s
portroit of Donte {1465) lighting
up Florence with his Divine
Comedy, o description of Hell,
Purgotory, ond Porodise.

Renaissance writers
looked back to Ovid.
Horace. and Virgil to
reinvent the old literary
tradition. Not for nothing
was Petrarch dubbed
“the first modern man”
and “the father of Ttalian
humanism.” And it was
Petrarch who set the tone
of the new age by dismissing the Middle
Ages as “darkness.” It was to be the hattle-

cry of the Renaissance ideologues, who

followed not far behind him.

NAMES IN THE FRAME

Boccaceio felt rather ashamed :

of lus Decameron by the end rg/'

bis life. but the book remained

2
\ fmmenselyinfluential across 23
AR g
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Lurope. Its /Ivl/)/l\‘ series of i
. - ol (8
adulteries have been hailed Py
. X e
sinee as a wonderful portrayal &y

of humanity Sreed from the yoke

of moral prolibition—athough
the final story was about the

neredibly chaste Criselda.
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1304 Maneylender Enrica
oy e GIoe
to create frescas far Padua’s
Arena Chapel, ta atane far
the sins of his father.

1300~ 1337
Pursed Lips

The arrival of Giotto

13105Silk
productian increases
in China os water
power is used to
unwind the cocoons.

131 ¥ Natre Dome '
Cathedral of Rheims is
campleted after 99

years of constructian.

There's an academic tussle about the frescos depicting the Life of St

Francis in the Upper Church of San Francesco at Assisi. llalian

academics tend to think they were by Giotto: others generally don’t. Bul

Giatta's The Betrayal of
Christ (c. 1305) naw at the
Arena Chapel in Padua:
his shallaw backgraunds,

B"I \\']l.\' (IU .‘l'lll)l(’ll‘.\ i“‘g”l' S0 I)il[('l'].\
abont it? Becanse Giotto di Boxnor:

(1266/7-1337) was ahmost a cenmtury

figures gesturing like
actars, emative faces,
and the use of shadaw

were all revcluﬁuncry.

before his thme. Ths paimings were
('l”(lli()lli]l. iln(’”h('. il”(l (Ir“l"il[il'il“‘\‘ I'(‘il]——
what erities call “natralistic” —and they
became an inspiration for the great
standard bearers of the Renaissance snch

as Michelangelo and Raphael.
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eithercay. they were among the

Jirst paintings to be produced in a

whole new style. telling human
stories in a quite unmedieval way
—and as such they marked the
dawrning of the new age.

Giotto and friends nsed pictres to tell
stories. Why? Well. partly it was becanse of
their links with the new “mendicant”—or
Il()l)l'—l"()l“lslil' ()I‘(Il’]'ﬁ'. h]l('l] as ‘]l(’
Franciscais. who needed preaching tools
as they wandered aromnd the new nrban
commnmities. But it was also an artistic
challenge. Sacred moments were easy: so

much

were emblematic poses. bt stories
tugher. Giotto showed how it could be
done by depicting what people were
thinking in their faces. or in how they nsed
their hands. And if the people milling
around in his pictnres weren't exactly 3-D.
they had depth. which added enormonsly
to the sense of psyehological excitenent.
So there is a profnsion of pursed hips in
Giotto's [rescos in the Arena Chapel in
Padna (c. 1305). built for the rich
merchant Enrico Scrovegni. Here is Judas
kissing Christ in The Betrayal of Christ.




1315 The first public
systemotic dissection of a

by lialian surgeon
Mandina de Luzzi.

humon body is supervised
F A

1334 The Mughol emperar
Mohammed Tughlak greets Moorish
traveller b Batuta with lavish gifts in
the hope that the Moor will help him
congquer the world.

1337 English
merchonts are farced
fo contribute 20,000
sacks of wool to pay
for the expenses of
King Edward Il

NAMES IN THE FRAME

1t was the Florentive weders

who recogrised Giotto as a
gerdus i s own fifetaue.
Boceaccio (see page 20) said he |
was the artist who brought art
“back to light ™ after the

darkness of the Middle Ages.

| ' Dante wade sure he included

a reference to Giotto it The

Divine Comedy.

and Anna, the mother of the Virgin Mary.
kissing her husband Joachim in The
Meeting al the Golden Gate—encounters
cut down to their bare essentials and

portrayed as real linmau mwoments. And

sonte of thenr also
looking a litle ill.
thanks to Giotto’s
experimental green
coloring.

The problem with
Gioto is that nobody
‘(lll!l‘('i'ﬁ (lllil(\ \\‘h(’l[ Ill'
painted. His Arena
Chapel frescos—his
masterpieces—are
unsigned. and there
is no documentary
evidence that he
actually painted
them. The same goes
for his frescos in the
Bardi and Peruzzi
chapels. His three
signed altarpieces. on
the other hand. just
seem 10 be work done
by his assistants.

Most of his
contemporaries
knew what he was,
however: one of the
first true artists who
began the slow rise to
echelons above the
social level of
craftsmen. and they

adored him for it.

Annunciations were a
habit in Mary’s family:
this is Giotto's version

of her mother’s (¢. 1305).

RIENRISSANC]

ART ~
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The clossic

virginal mother.

Why were so many
contemporary paintings
of the Virgin Mary?
Thanks to the way the
late Middle Ages were
obsessed with romantic
love and earthly beauty,
Mary wos emerging as
an increasingly
importont religious
figure—as the merciful,
loving female aspect of
whot had been o pretty
implacable male
religion. That's why
Renoissonce ortists were
so fascinated by the
Annuncigtion, or the
image of Mary holding
the body of Jesus in her
orms—a dramotic
human moment if ever
there wos one. And
hence the dedication

of the Arena Chapel to
the Annunciation, ond
Giotto's portrayal of
Mary’s own immaculate
conception. (According
to the medievol
theologians, if Jesus
wos born sinless, then
Mary had to have been
born sinless, too. Luckily,
they didn't take the
argument ony further
back than that.)
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Just wouldn’t figure. The

1242 Gunpowder is 1288 The first
introduced to Europe spectocles ore
from the For Eost invented to help

short-sighted
monks with their
copying work.

1220~1500
Opening an Account

The arrival of the bankers

It's a strange thought that,
at the beginning of this
period. most people still
used Roman numerals and
handed over their basic
arithmetic to someone else
to do on an abacus. If you
weren’'t initiated tnto the
mysterions mathematical
arts, that was that—yvou

new Arabic nuunerals and
the newly inrented and
mystical figure zero were
even banned in Florence
by a Church edict in 1229,
They thought the new
numbers spread the power
of math dangerously down the social

hierarcly—and

zero seemed a satanic concept. It stood for nothing.

after all. 1t seemed to deny the creation.

ut a century on. the new numerals

banished all that: calculations could
be done by anybody—openly and on paper.
You didn’t have to rely on the peculiar
rituals of the abacus: merchants could use
the simple new numbers to make more
ambitious and complex trading deals with

Christian and mfidel alike. It was a kind of

24 RENAISSANCE ART ~ A CRASI COURSE

liberation for them:
zero rapidly became
an underground
svmbol of resistance
and free trade among
the new generation—
and history was

on their side.

1334 Polond’s new king
Cosimir lll encouroges the
immigrotion of Jews, who ore
needed os moneylenders ond
tox collectors, ond gronts
them extensive privileges.

Maney men mingle in
Flarence: the Piozza del
Mercata Vecchia; fresco by
Giavanni Strodano (1555).

A messy
business

It was anly possible
for merchants ta
work out whether
they were making a
sufficient profit by
keeping detailed
recards. Hence the
contemporary
quate fram o
Florentine banker:
“It befits o merchant
olwoys ta have ink-
stained honds.”




1364 The first lorge-scale 1397 The Engfish 1475 The world's
musicol masterpiece, parlioment demands first coffee house, the
“Notre Dome Mass of that Richard Il submit o Kiva Han, opens in
Guilloume de Machaut,” is financial g [@ J

| performed ot the coronation ond Richard hos the
of Charles V of Fronce in porliomentary leoder

‘ Rheims. condemned for treason.

it was hared to work in business without
nsing tumerals. zeros. and negatives.
Trade was a v'nlllltlil':ll"‘l busines= then.
and the great ltalian merchants koitted
together fiendishly complex deals involving

cloth and wool in various stages of

production. They needed two ingredients
for success. They needed the new numbers
<o they could keep hooks—the first double-
emry bookkeeping was known as alla
reneziana [ “the Venetian way ™ )—and they

needed banks.

] A LOAD OF BANKERS
Luckily. the great age of halian banking,
and especially Florentine banking. had
just begun. The great bank-
of the early 1+4th century—
Frescobaldi. Peruzzi.
\cciatuoli. and Bardi—were
busy organizing loans and
insurance. debt collecting.
cashing bills of excliange. and
exclianging currencies. They
]lilll lll'illl"ll"‘ il“ over lli(l}’. das
well as in London. Jerusalem.
El“il \[ﬂ]—()l'('il. ’Ivlll"\ ll.lll ‘ll"
A\Y (‘ilhl[ 10 Ililll'l'“i/(' lll" new
art. but unlike the nobility
they also shared the more
“demoeratie” attitudes of the
new nmmerals.
Banking was a risky
business. Bardi and Pernzzi
Jan Massys’ The Tax Collectors

{date unknown) makes his
opinion of them pretty clear.

!i;._‘,_g_:.___ - N
TECHNO BOX X
The bagks got round the Church's incoavenicnt ban o
charging interest by pretenidiag theiloans were gifts, repaid
with a littlc extra present in return. Merchant Francesco di
Marco Datini 1ok the spiritual precaution of starting cach
ledger with the words: “In the name of God and of profit.”

went under in the 1340= after lending wo
much o Edward 1 of England for the
start of the Hundred Years” War. By 1397,

they had been replaced by the new Mec

bank. But [talian banking ~upremacy
didhn’t last long: by the ewd of the
Renaissauce the big banks were mainly

Spanisli or German.




1306 A Londoner is 1312 Genoese mariners 1336 After seven years

ried and executed for rediscover the Canary Islands; Andrea Pisano completes

burning coal i the city. they had been known to the the decorated bronze doors
Romans, who colled them the for Florence’s baptistery.

“Fortunate Isles,” but
subsequently forgotten.

1305~1500
This Wallpaper is Killing Me
The development of frescos

The trouble with painting on walls and ceilings was that. after a while.
eren the greatest works of avt tended to flake off and fall into the wine
aud food. This is not healthy. and it is not very eucouraging for the
artist either. At the beginning of the period most artists painted on
woodeu panels. but if vou wanted a great. sweeping composition. you
simph-had to paint on the walls. and these pictures were known as
Jrescos. Luckily. by the 1+th century. artists had cowe up with a manch

| wnore efficient method of wall painting, the “buon fresco. ™

\ hat most Renaissance
artists did was 10
apply a rougher plaster
(intonaco) 1o the wall. then
either sketch the whole
picture on to it. or stick a
“cartoon” (sketch) on top.
poke tiny holes in it. and
blow charcoal dust through
to mark the outline. Then
they applied only enough
fine plaster to stay wet for
that day. painted into the
wet plaster. and when it was
dry. added a few other
details. Exhausted artists
had 1o paint [ast to cover the

new plaster before it dried.

Giotto's fresco The Adorotion of
the Mogi (c. 1305) shows Halley’s
Comet swooping in the background.

26 RENAISSANCE ART - A CRASIE COLU RSE




| €1348 Bubonic plague \ [ 1889 The first | 1464 French king
arrives in Europe from India or known potent is Louis Xi founds the
China; it will kill over a third of issved by Henry V1 Paste Rayale and
the population of Europe over for the stained glass pioneers a national
the next five years. for Eton College. | postal service.

THE MAIN INGREDIENTS

Giotto painted using the traditional
medium of egg tempera (a mixture of eggs
or glveerine solution and pigment in water).

said 10 be the oldest type of painting in the

world. The paint was applied 10 a surface of

plaster of paris covered with linen. which
was extremeh absorbent. so the artist had
1o work very fast—an occupational hazard
for paiirters in those days. There was no
time for long. slow contemplation of their

work in progress.

L_‘-g-‘:.-_f
TECHNO BOX ?
Fresco secco (dry) had its , 100. Leanardo da Vinci
(see page 76] used itfor the wholé of his famous Last Supper

1|495-97) on the wall of Sanza Magia delle Grazie in Milan,
and the painting has slowly disintegrated through the
centuries. Onc of the reasons Leonardo’s work has worn so
badly is that he kept using experimental materials—we don't
know exactly what. Why? Probably because he was a man
almost incapable of finishing  painting, and he needed time to
change his mind, paint out details, and have another go, which
was almost impossible using buon fresco. Fiesco sccco
doesn't last nearly as well as buon fresco, but even so it has
survived bcncm}n:n many of Leonardo’s cfforts.

= M

Melting wax
Things were in same
ways easier for the
sculptars, but still
exhausting. Most
bronze casting was
done with “last wax.”
Yau start by making a
clay madel, caver it
with a thin layer of
wax, then with plaster.
When the plaster mold
is heated, the wox melts
ond runs off. Fill the
space left by the wax

Leonarda’s Last with melted branze,

Supper (1495-97) and when it sets yau've
flaking off the wall gat a bronze statue.
in Milan.

Nobody knows
quite when anyone
thought of painting
in oils. but it
wasn't until the
time of Van Eyvck
(see page 40
that it became
anything
approaching
commonplace—
and we stll
have a f_’nu(l
century to
wait until

then.

The impact of branze:
Verrocchia’s David
(c. 1472/76) with
Goliath’s heod at his feet.
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1314 Jacques de Maloy, the 1317 Afleet of Venetian 1350 The Middle

i grand master of the French great galleys makes the langest English poem “Sir

| Knights Templor, is seized by voyoge undertaken by these Gawayne and the
order of Philip IV, token befare trading vessels since oncient Greene Knight”
the French Inquisition at Paris, fimes, os a quarrel between oppears.

Venice and France makes
traveling overland difficult.

charged with heresy, and
burned at the stake.

1310~1550
Masters and Servants

The artists’ workshops

The Renaissance wasn’t one of those times when artists
starved i garrvets. althongl there were garrets and some of
them did starce. In the 1+th century; artists were much more
like plumbers. You conld call them ont. along with other
Adissatwork  professionals. and they wonld come to your house and
inFlorence. — yunclertake anything from portraits to stage sets. book
covers, or pictures on your furniture. But most of the

time they spent their lives learning their craft in busy Monks® colors
workshops. run by a master who got the commissions. Expensive colors such
. & as vermilion and

uliramarine were
Murt- like a cross between a courier Or he would be usually supplied by
4 and a decorator than an artist. a sent down to the monks—a relic of the
days when most
delicate painting and
learn the wav of art by preparing wooden powdered piginents book illustration was

vounger member of the profession would apothecaries to buy the

panels for painting on. grinding our the used to make paint. done in monasieries.
colors. copying pictures. and generally \pothecaries and

making imself nseful undil e could get painters. together with

commissions in his own righi. doctors and spice merchants. all belonged

in the Guild of St. Luke in Florence. Saint
Luke. among other things. was the patron
saint of painters. When an artist was
portraved. it was usually as Saint Luke.
In fact. paints were so expensive that
most painters waited until they had a firm
commission before using them. In the early
Renaissance. most contracts with artists
specified the pigments they had o nse
along with their cost. But although the
status of artists was rising after Giotto
Weyden's St. Luke patron saint of artists,

Painting the Madonna was usually portrayed
(c. 1435): St Luke, the as one himself.

28 RENAISSANCE ART A CRASIE COURST



1362 English is odapted 1388 King Richord

as the longuage of becomes the first rayol
pleading ond judgment in to have his portroit
Englond’s courts of law, painted fram life ond
but legol French continues he gives the picture to
ta be used for d Abbey.

(see page 22). and there was competition
for the services of the best of them, most
of thent were horn of humble origin.
Michelangelo (see page 84) was an
exception: his father was ontraged by his
decision to become an artist. Most of them
were (I](‘ S01s 4)1‘ \ll(l]ll\l'(‘I)('l“\' or “‘illl(‘r\.
although by the time we get to the High
Renaissance. the French king Fraueis |
could cradle the dving Feonardo i his
arms and Titian conld hoast abont being

bosont buddies with the emperor Chartes

ALL THE RAGE

Exen so. most patrons didn’t want to tie up

artists permanently or exchisively—mnone of

them had enongh altars. walls. or niclies
for that. Bin afier Giotto. it hecame

neve:

singly fashiouable 10 own a picce of
art. There were hierative links. like the one
between Pope hatins Hand Miclielangelo—

1525 In Augsburg,
Jokab Fugger Il builds
106 dwellings far
rental ot low rotes to
the poar of the city,
knawn as the Fuggerei

Cesore Mussini's

deothbed; it's unlikely
Dying Leonordo but the story shows
(1828) shows the king

of Fronce ot the ortist’s

the upword mobility
of ortists ot the time.

but that was pretty franght and wasn't
really exclusive. Inereasingly. the most
fashionable artists were able 10 dictate

their terms. They were ptumbers no longer.

S I - ==
TECHNO BOX %
Look for the innovations of_saJFd -15th century. By the
1450s, canvas started-to be used r paintings and theater
scenery—rather than the customary#ooden base, usually of
white poplar. Most people helieve canvas was invented by the
Venctians, not just because of their knowledge of sails but also
because the damp in Venice tended to destroy frescos and
poplar wood wasn't very good for large wall paintings. And
another great thing about canvas was that it could just be
rolled up and moved.

By the 14705, atists were starting to experiment with ol
paints, copying the idea from Flanders. Mixing the pigments
with linsced oit meant that the paint dried veryslowly and
they could build it up layer on layer.
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<1348 Giovanni
Boccoecia bavidy The
Decameran relotes 100
staries told by nobles

| who hove escaped the
plogue in Florence.

1333~1505
The New Age

History and classicism

History at school inay have
seewed sowetiwes like a loug
steing of dates. but that was
wothing cowpaced to history
medieral-style. Medieral hustocy
wasu't so el a good yaca. but
move a leagthy catalogue of dates.
weathee repocts. aud mivacles
which you could look things up.
And the ceateal vole was usually

{ 1360 In Britain, April
14, known os Block
Mondoy, is reparted to be
“so full dark of mist ond
hail and sa bitter cald that
many men died on their
horsebocks with the cald.”

1409 leipzig
University hos its
beginnings in a callege
founded by emigres
from Progue.

Donatello’s classic
Gattamelata
(1445-53) in Padua’s
Piazza del Santo.

Big bronze
Check out
Danatella’s
gigantic maunted
statue of the
mercenary
Gattamelata
(1445-53),
deliberately madeled an the equally gigantic
equestrian statue af the emperar Marcus Aurelius
that still survives from ancient Rame.

played vot by the powerful kiugs, princes. oc popes. but by God. But

Renaissance histocians didi’'t really see things like that any morce: they

waaled intecpretation. aud they cejected the precaiiug view of histocy

as a beauch of theology.

hile medieval historians believed

they were just elinging on by the
skin of their teeth hefore the end of
the workd. thetr Renaissance
counterpants had different
ideas. They split Instory into
three—ithe ancient classical
times. the “Middle Ages.” as they
pot it and the wonderful.
:_"I“I'i[)llh Glf_"(' (}“ ['('hil'll‘
that they happened o be

living in then. Soon the

Calm, dignified and
classical: Verracchia’s
Lacly with the Beautiful
Hands (c. 1480).

30

new interpretation wis set out in the
Twelve Books of Floventine Histories
(1420) by Leouardo But i
(1370-1440). who was followed
by a range of new historians such
as Machiavelli (see page 110).

And along with the reappraisal
ol history went the vediscovery of the

ancient world of Greek and Roman

wisdom. Petraveh nsed o write
fetiers adidressed 1o Caesar,
Livy. and Cicero and the
other elassical historians
he admired: halians were
suddenty aware of their

own heritage. There was



1424 Germon 1457 Scotland'’s / 1475 Englond's

ecclesiostic Thomas & Parlioment forbids “futeball Winchester Cothedral
Kempis's Imitatian of Christ and galfe” os their popularity is completed after 425
| Bethe miost widehy read (e A /4 el e,
book in Eurape, next to the must be encauroged for

Bible, for more thon reosons of natianal defense. z

100 years. =t ¥

lncrea del J rrrocco (1435-88)—

before his fateful meeting with Leonardo NAMES IN THE FRAME

'H 1 (1 o 7| —redhse NE} o .
da Vinet (see page 70)—rediscovering the Bruni hurst upon the

cene in 1401 with

artistic forms of ancient Rome. There was Jiterar:

the artist Andrea Mivrrent (143 1-1500) his panegyric aboul the city |
digging np Roman rnins and recording the of Florence. But was his 1

inseriptions on the stones. And there was influcntial “hamanisin”™ really:

Bruni. busily translating every bit of Plato drageed from the classics. or

. : was il just a reaction to the
and Aristotle that he could get hold of. e

arhiteary despotisw of Milan

al the time? Lither way. he was

ROOTED IN THE PAST

. [ i/l[/)ul‘luul proponeal lf/-
History and the classics came together as

enldightened. luunane political

they mourned the onece-great city of Rome. life—preferably: republican.

“She who was onee mistress of the world thoueh Brund made some of

is now despoiled of her empire and her the first trauslations of Plato.

lee dida’t el like his

majesty.” wrote the Florentine historian
Pogeio Briccrorin (1380-1459). “her

rins alone showing forth her fornier

aathordarian ideas.

dignity and greaniess.” They may have
believed they were inaugurating a new age

of civilization. but they weren't obsessed

. : Caravaggia’s view of Renaissance
with being modern as we are these dayvs. the classical explosion  archaedlagists
Fheir feet were firmly planted in the past. (c. 1526) shaws desecrating tambs.
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1377 The English 1380 French king 1431 Joan of Arcis
parlioment levies a 4- Charles V dies ot captured and sold by
shilling poll tax that will Vincennes after Jahn af Luxembourg to
lead to widespread eating poisonaus pra-Duke of Burgundy
riating in 1381. mushrooms. allies for £80,000.

1377~1472
Disappearing Points
Brunelleschi gets some perspective

Imagine the problem faced by the wife of the painter
Paolo Uccrrro (1397=1475). When she complained that
he stayed up all iight working out the vanishing points
Jor lis perspectives. hie woudd only shout back from
downstairs: “Oh. what a lovely thing this perspective is!”
It oll depends on The point wasn't just that the discocery of perspective
your pain of view. “idea. It was also that when scenes

was a revolutionar

disappeared into the distance to give the iftusion of reality. they were
to Rencaissance Man—endlessh: beautiful.

he Floventine architect Filippo

Broxcrrescnn (1377-1440) first
demonstrated the idea in paintings of the
IFlorentine Baptistery and the Palazzo
Veceliio. which have lone since
disappeared. althongh sketches and
records still exist. Fhit the Renaissance
like a hanimer on the liead. His friends
Masiccio (see page 42) and Donatello (see

page 30) :nlu[m'(l the idea suraight aw ay.

Perspective into Practice

Althaugh it was Brunelleschi who history credits with
putting perspective inta practice, his farerunners in
the previaus century had already been struck by the
fact that black and white tiles seem to disappear
into the distance. And it wasn't until Piera della
Francesca (see page 60) that anyane grasped that
the “disappearing paint” depended an where your
eye was. By then peaple like Leanardo da Vinci
were laaking far samething better—a technique that
wauld allow peaple ta laak at pictures from every
angle and still get a sense of real life.
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1451 The Oromon | 1456 Sugor is brought 1472 The grand duke of
sultan Murod Il dies of | 1o Bristal, Englond, (1 Muscovy, ivon IIl, brings in
Y il ST elior eehiee faiceiu
B OTe: rergn )

with Uceello not far behind. But it was
another architeet, Leon Batiista A\Lprrii
(1404=72). who wrote down the rules—
using a grid throngh which you could see
the world and transferring this 10 paper.
and imagining parallel lines disappearing
o the distance.

Artists showed off outrageonslyv with
their new technique. churning out
complicated renditions of huntsnten

disappearing into the distance—see. for

This 19th-century pointing ~ opparently impossible
by Giuseppe Fottori shows ~ dome he wonted to build
Brunelleschi putting in Florence; onlookers

forword his plons for the  seem dubious.

poloce, the Kremlin.

NAMES IN THE FRAME

The more truth pictures
convey: the more ol they are.
wrote the first Renaissance
War. Oxford scientist Roger
Bacon (. 121+-94). A picture
meeans that “the literal truth
can be evident to the eve.” lie
wrote. “and as a consequence
the spiritual trutl also.” lle’s
the one aho found errors in the

Julian calewdar and is credited

with mrenting gunpowder and

mugu{/j g glasses.

example, Uccello’s The [ lunt in the Forest
(1460s). Checkerboard floors started to
proliferate: hardly a painting appeared
without the obligatory columns getting
smaller into the distance: and strange
containers kept popping up for no obvious
reason. But behind all the gimmicks. the
real point of perspective was to control the
way spectators looked at the painting.
Brunelleschi took np architecture after
losing a competition 1o build the new
Baptistery doors 10 Ghiberti (see page 3+4).
His churches. like the Church of Santo
Spirito (1430). nse Roman-style
Corinthian columns. curved Roman arches.
and broader human spaces. which made a
refreshing change from the cramped. dark

medieval places they were nsed to.
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4 P
TECHNO ngx >
This is how Ghi rﬁ{escribes

1379 Englond's 1380 The 1382 John
Winchester College is Apocolypse Topestry, Wydliffe completes
founded by Williom of depicting scenes from the first fronslofion
Wykehom, ond becomes. the Bible, is completed of the Bible into the
o model for the notion’s. in Poris ofter five years English longuoge:

greot public schools. of work

Ghiberti's single-minded career

Lorenzo GUIBERTI
(1375=1455), the first great
sculptor of the Reuaissance,
was nothing if not focused. He
speut nearly lis whole career
creating two of three pairs of
doors for the Baptistery: iu
Florence. These beautifud.
giegautic, gilded doors hare
tnspired successive
geuerations, but it cost Iim

a good half ceatury spent
lavishing lus work on one
building. Oue might liare o
call linca little parochial—
but theu. this was Florence.,
aud the whole world was
looking to the city. So eveu
doors were important.

l p mutil 1401,
Ghiberti was

a goldsmith and

s
V3

the new sciencg of perspgetive in
his final doors: “There were 10 . =
scenes, cach framed so that those painter. Then
which are nearest are seen to be np cropy yedl a
larger than those farther off, just -
r R (")Il][)(‘ll““ll 10
as happens in reality.” Simple.
carve a l”'”nl('

door for the
Baptistery with Old Testament scenes.

Ghiberti entered and won. Runner-up

34 RENAISSANCE ART ~ A CRASIH COURSE

Ghiberti’s bronze Doors

of Paradise (1425-52), cleaned
and gleaming, show New
Testament scenes in high relief.

Brunelleschi gave up senlpture altogether

in his disappointment and hecame an
architeet instead, Ghiberti was modest in
victory: “By nniversal consent. and without
a single exception the glory was conceded
to me.” he wrote in his antobiography—the
first one ever written by an artist.

He rubbed it in by sticking at his doors
for nearly 50 yvears, and setting up his own

workshop to get the pancls made.




1388 Venicesignsa 1398 Merchant Richard 1452 Florence’s Medici

treaty with the Ottoman Whittington is made lord Palace is campleted by architect )
Turks in an effort to assure mayar af London, having Michelazza di Bartolommeo for

trading privileges in the goined his wealth by Cosima de’ Medici, whose

eastern Mediterranean in importing silks, velvets, fomily will retain the palazzo

the face of growing and ather goods. for 100 years.

Turkish power.

CRITICAL JUDGEMENTS

Was he really a Renaissance Man? His
antobiography made it very clear he
\\'“l“f'(l 1) I)(' l'('lll('lllll('l'(‘(l das one. IH” lilll'l'

generations of

Saving the doors Critics are in two
The doors were gilded minds. Evidence
oY e against: a few 100
so dirty you could many Gothic arches

hordly see them. Luckily
they were omong the
few Itolion works of ort
to be cleoned during supporters cite the
World Wor Il insteod
of being pummeled into

in the pictures.

Fvidence for: his

flowing Roman-

dust. They went on to style robes and

be domoged in the perspective. The Tell-fole Renoissance Boptistery doors showing

ch:gsfi:i:lg?:mzzid second set of doors orches ond Renoissance Joseph ond his brothers,

4 . perspective in o scene every figure imbued with

out of horm's woy include a panel e & 1m>

1o the M fth . ] . from o ponel of Ghiberti's o personolity of its own.

S C dusle;’“ S called The Story of

pero el uomo. 1 - . N g .

Joseph. which has Where did he get the idea for doors like
a strange archied that? Not from artistic tradition. nor from

cirenlar bnilding in the foreground. nsing his imagination. unfortnnately for the

perspective ina whole new way. And critics. No. Ghiberti claimed he was

there's Michelangelo's inspired by a goldsmith

judgement on the he metin Cologne.

second I):]il' ol doors, To that extent. at
which he veferred least part of 1he
1o as “the gates of inspiration for the
paradise.” Many of Renaissance can be
the next generation said 1o come from the
of Florentine artists ntricate care and
trained in Ghiberti's craftsmanship of
workshop. picking np the goldsmiths of
his ideas. inclnding northern Enrope.
Donatello (see page

The Socrifice of Isooc
(1401): Brunelleschi’s

entry to the Doors

30). Masolino (see
page 12). and Uceello

7 L 29 - N
(see pagc .)_’). competition come in second.
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1393 A Germon price chart lists
1 pound of nutmeg os being worth

1400 The <1411 Andrei
Aztec Empire Rublev’s lotest work

seven fot oxen. In Europe, 1 pound exponds to Trinity confirms his
of saffron is generally equol in cover most of reputolion os the
volue fo o plowhorse, 1 pound of Mexico. greolest Russion
ginger will buy o sheep, ond 2 ortist of his doy.
penbimemd o
1386~1460 Danatello’s brilliant
P 3 and languid versian
I'he Furrowed Brow vl e, 1433), ot
of David (c. 1433), a
Donatello’s sculpture helngels, fhee

It must have been a shock for the armchair

art critics when it dawned on them that,
in a few short decades. sculpture had gone
Srom the stiff medicval madonnas in
cathedrals to the pert. naked. pouting.
erotic statue of Darid (c. 1433), wearing a
hat and boots, in the courtyard of the new
Medici palace (see page 50). It wasn't just
\\ that this statue was by the preeminent
sculptor of the age, Donato di Niccolo di
Betto Bardi—better known as DONATELLO
(1380—1466)—il was also the first free-
standing life-size Renaissance nude. What would they
have made of it? The chances are that they simply
wouldn't have understood it, and as his career
unfolded, they understood it less and less.

Dmmlvllu was the Rome with iim, looking at the intoxicating

son of a wool- ruins. Not surprisingly. his work displayed
comber from Florence, botl classicism and realisin. Often
’ who at the age of 17 frighteningly so. If vou were used to statues

helped Ghiberti with his

famous doors (see page The Miracles

34). As a friend of Danatella’s Miracles of St. Anthony (1443-53), for
the high altar af the Basilica af St. Anthany in Padua
(scene af six miracles during the previaus 30 years),
supposed to have is a series of life-size branze figures and massive
reliefs, all under a canopy. It taak him nearly ten
years to complete—directly after which he was ta
fall aut with his patrons and storm hame ta Tuscany.
It has been recanstructed—in the wrong arder—
since the war.

Brunelleschi. he is

wandered around

One of the more
spiritual wooden
sculptures: Donatello’s
Magdalen (1455).
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1433 Timbuktu 1440 Lorenzo Vole, wha has 1454 Englond's Henry VI
falls to the mode o scientific study af the Latin recovers fram a bout of
Berbers. longuoge, praves that the Danatian insonity and dismisses the
af Canstantine, used fa justify the Duke of Yark as his
pope’s autharity aver secular rulers protector.
af the fime, is spurious.
of*samts looking like rough-hewn lumps

ol stone. how would yon have reacted 1o
Donatello’s Magdalen in the Florence
Baptistery (1455). using extreme ugliness
to demonstrate extreme holiness? The
chances are yon wonld have peuned an

ontraged letter to the civie anthorities.

A TRIUMVIRATE
Actually there are three Donatellos—or

rather. three phases of his career. Donatello
1 shows the man limself s6ill influenced by
Gothic art. but emiploying inereasingly

realistic methods, as in his St.
George (1417) for a niche

in San Michele (one of his

first fnrrowed brows and

worried-looking

features). Donatello
1 used the ancient
sculptures as
models, and
teamed np with

the architeet

Michelozzo (see
page 50) to help
him make bronze
castings. The

|

Darid was the first

controvers

statne 1o be cast

completely in bronze

sinee classical times.,

Donatello rediscovers

the classical style with
his St. George [1417)
complete with shield.

NAMES IN THE FRAME

Dounatello’s inunediate influence

was most keealy felt by the

scudptors of the uext

generation. sucl as Antonio

Rossellino (/429-c. 1479).

Desiderio da Settignano

(1425/30~64). and Andrea

del Verroechio (14353-55). }

Rossellino aud Desiderio | 3
|

veacted agaiast all this macho

hecoisu aud concentraled on ) 2

busts and veliefs of women aud
childrea. Sivee Ieveoeeluo
becawe Leonardo’s first
teacher, you can see the

divect line of descent.

Donatello I reacted against all that

classical restraint and went for realism and
action, {ull of vomance and extremes of
emotion—and stories too: Donatello has

been deseribed as the “Shakespeare™ of

sculpture. These statnes inflnenced the new

generation of portraits that were 1o follow

shortly. which wreated their

nbjects as
individnals (see page 38).

There is another interpretation. That
there’s only one Donatetlo. working in
stone. bronze, and wood. and in all three
media pushing forward the boundaries of
what's possible—even going so far as o use
the nltra-modern technique of distorting

bodies 1o make them look more lifelike.
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1391 Seville has a

1801 Inca terraces

1411 ACelestine

pogram in June that {andanes) turn steep manastery is faunded
spreads thraughout slopes in the Andes at Vichy by France’s
Andolusia os Spain inta arable land, with Charles VI

seeks scopegoats far soil carried up fram

the Block Death. the valleys belaw.

13901520
Man and Superman

The cult of the individual

[ the Renaissauce conld be summed np by one man. he
wonld probably- be looking at himself in the wirror and
saving: “lev. [ uerer realized before what a cool ey
[weas!”™ Mthongh art historians avgue about when the
discorery of the indiridual took place. there’s no doubt
that as the Middle Ages gare way: to modern tines.
people were seeing themselres more as unique eulities

than they ever had before

Goune was the cronched. hopeless medieval cringing
before God. No longer do paintings depict people as
werely svinbolic manifestatious of sometlung else. They
are there in their oren right. with

The art of Jeelings aud a point of riew.

frowning

Michelangelo’s naked

figures are straight out of /i[h this new
classical art—with one o7
difference. They look )
more worried. identity and

selthood. it i=m't

such a surprise that
the idea of portraii-
painting hegan to
emerge (see page
120). and we can
still see these
products of
Renaissance
enlightenent.
Michelangelo’s Brutus
(1538}, with furrowed

brow, as if he's just
murdered Caesar.
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and with dignity and pride.

Michelangelo's Slave
(1513-15), one of four
designed for the tomb
of Pope Julius.

looking at us.
prond and sometimes a
bit viduerable. out of the canvas.

The uew Renaissance educators stressed
the developraent of the whole person—
mind. body. and spivit. Histortans were now
studying the thonghts and actions of great
men of the past. rather than just God's
action on a hopeless. undifferentiated lmap
of mankind. Renaissance writer Giovarmi
Manzetti could write a treatise called Oun
the Diguity: and Lxeelleuce of Man (1452).

It was an entirely new awareness.
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1470 Thomas Malory
completes his translation
ond retelling of Le Morte
d'Arthur; whoever con
~—

rock is the rightful king.

INSPIRATION FROM THE PAST

Except that this isn't quite the whole story.
hi ltaly. thie new iuspiration was coming
uot from the fntnre. bt mainly from the
ancient past—the classical past of Greece
and Rowe (see page 30). Out wemnt all
those Gothic arches and in came naked
statues of perfect human beings. It was a
shocking =hift 1o make for the medieval
mind. which saw hnman bodies as part of
omr fallen natures. and only portraved
them as tormented sonls in hell. or as
Adam and Eve being thrown out of the
Garden of Eden. The new eeneration ~aw
things differently: ont went cronclied
medieval corridors: in camme Greek and
Roman gods. myvthology. and proud
colnmus and bnildings to suirt the new
dignity of mankind.

{1622) before it was

Colosseum seen from recreated for the film
Palatine Hill in Rome Gladiator (2000).

The remains of the

"gulpli:ll
2o il

1510 Everymon,

| the English moraliy

| play based on the

| Dutch Elckerfif, is

pull the sword from the & :perfonnedforthe
: :.‘»&L«; i

first time.

151 8 French silk merchont
Jocques Le Saige, attending
a ducal banguet in Venice,
notes that “these seigneurs,
when they want 1o eot,

toke the meat up with @

silver fork.”

NAMES IN THE FRAME

trchaeologists and listorians
also figured among the
Renaissance masters. While
the sculptors and artists were

rediscorvering the statuesque

Sorms of Greek and Roman

gods. archaeologists sucl as

Andrea Mantegna

1431-15006) were combining
art with digging up Roman
remains and recording the
inscriptions. It wasn’t too
diffienlt: the arches and statues
of ancient Rome were still to

be seen erervuchere.




1407 Chinese 141 8 Rouen falls 1429 The Order of the
ships reach Ceylon. to Henry V of Golden Fleece is founded in
| Englond ofter o Burgundy. It will become a
e g Hopshurg order in 1477,

1390~1582
Time and Space

The age of measurement

The Renaissance pioneers belonged o the
Sirst generation to be brought up with the
new phenomenon of public clocks in the
town square. ringing oul the hours. Not
such a big change. you might think. but
actually it was: previous medievalites A 13th-century
experienced 12 hours of daylight and 12 of  fimepiece in Salisbury Cathedral,
night—the lours would be longer or e cldedt novm dect
shorter according to the seasons. Clocks meant all the hours were
exactly the same length, and their bells would ring them out,
instructing people when to get up. stop work, or go to bed.

7\4:1'u.~|11'i11;_f time wasn't
l the half of it. The

Renaissanee mind became

They mnst have been
exciting times for
intellectuals. when the
obsessed with scientifie whole of quality—the
measnrement. Seliolars at arts and perception. and

Mertort College. Oxford. in

all that they implied

the T+th century. seemed to be collapsing

preoccupied themselves neatly into science.

with how humankind The great measnrer of
. could measure not just the age was the cardinal.
{ size. taste. motion. heat. mathematician, and
and color. but also abstraet catendar reformer
qualities such as virtue and Nicholas of Ct 51
grace. But then these were (1401-04). who wrote a
] the days when even areat treatise on weights
‘ temperature hiad to be and measures called De
i quantified without the use Masaccio's Trnity (1426-27): .\v’hlll-l'l-.s' experiweulis |
of a thermometer. which getin close and you can see the (1450). and believed that
| had yet 1o be invented. perspective grid underneath. measuring wis a divine I
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1453 Greek scholors 1477 Williom
Reeing Constantinople Caxton, working in
are welcomed by Belgium, produces
Casimo de’ Medici o the first book ta be
his palazza ot Florence. printed in English:
Deictes or Sayengis
af the Philosphres.

calling: “Brutes canuot imunber. weigh.

and meazure.” he wrote. Like a good
Renaissance Man. he also discovered 12
forgotten comedies by the Roman

playwright Plautus.

NAMES IN THE FRAME

The nniverse has no limits.

i wrote Nicholas of Cusa—
anthor of tiro of the earliest
scale maps of Enrope: it has no
edge and no center. And just
as he said so. the voung
Christopher Cohnnhus was
listening to stories of the Indies
and the young John Cabot
was dreauning of the fishing
grounds off Newfoundland.
The Renaissance world was

about to lose its edees too.

| 1509 The first
watches are made in
Nuremberg; they have
hour hands but no

| minute hands.

If clocks meant man
conld measnre time.
maps and grids meant
he could measure space.
izl the erids appeared
in the paintings. 1o. You
can see the perspective
arid still showing through
underneath Masaceio’s
famous painting /e
Trinitr. You could even
see the grids appearing in
the finished pictures. as
checkerboard squares
stretelhing away imo the
distance. each one
carefully measured

mathematically.

In denial

Same dyed-in-the-
wool canservatives
insisted that people
knew pretty well
when it was day
and night, and
when the seasans
changed, without
the aid of the new
caunting devices.
But anyane who
thaught that, said
the farthright
Lutheran Protestant
refarmer Philip
Melanchthan (see
page 122),
deserved ta have
someone “drop a
turd” inta his hat!

In fact. for the Renaissance. the whole

universe was measured and gridded.

stretching away into the distanee.

Uccella’s grid: geometrical
canfiguratians underlie
many of the figures in his

paintings, such as in
The Wander of the
Desecrated Hast (1465).

RENAMISSANCE AR
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! 1405 The Chinese emperor | 1413 A group of

| Yung Lo funds the Mongol butchers, led by skinner
eunuch Zheng He to setoff on | Simon Coboche, seize
his first long sea voyoge. He Paris ond try ta moke the
will open irode relations with government more efficient
countries o for ofield os but the Armognacs soon
eastern Africo and Arobio. regain control

1401~1428
Clumsy Tom

Masaccio

If vou want to be remembered as a genius. there’s

1415 Henry's orchers
plant painted stakes in
their midst of the Battle of
Agincourt and the French
cavalry is impoled or
tropped in the mud
wearing heavy armor.

Techniques
Masaccia added

a new trick ta the
perspective game,
with its parallel lines
and vanishing points
(see page 32). In his

nothing like dving voung—and that's exactly what one s the Tribute

of the key founders of Renaissance painting managed
to do. Tommaso di Ser Giovanni di VMone
Masiccro—died at the age of 27

even younger than

Maney (c. 1425), all
the lines in the picture
known as disappear inta the
spat occupied by
Jesus’ head, making it

Mozart. But he still managed to be one of the trio of the focal paint f the

vioneers. with Donatello (see page 36) and Brunellesclhi
/£ P,

whale painting.

(see page 32). uwho founded the Renaissance.

7 hat's more. his reputation is based

A jnst three works. all done in the
last four vears of his life: the Pisa
Polyptyeh. the frescos in the Brancacei
Chapel in Santa Maria del Carmine in
Florence. and the Trinity frescos in Sta

Maria Novella (see page 40).
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Masalina’s Raising of Tobitha
(1424-27), Brancacci Chapel, was
partly warked aut by Masaccia.

Masaccio looked slovenly
and unkempi—tlie origin of

hi~ nickname “Climsy Tom”™

and his paintings look a
little elumsy to. Great big
lumpen figures with
wrademark rich folds of robes
and fraught expressions.
crowded into his paintings.
with their heads ever so
slightly too small for their
bodies. And von won't see
much of the detail o loved by the later
Gothie sivlists. either. I was as if he didn’t
have quite enough time.

Masaccio’s poor partner. Vsormne di
Panicale (¢. 1384=1447)—a graduate of
Ghiberti's famous door factory—worked

with himn in the Brancacei Chapel. but did




| 1824 There ore
122 volumes in
Combridge
University librory.

| 1420 Jjon von Eyck

| ond his brother Hubert
ore omang The first
ortists to use ail paint
an wood to ochieve

1419 A Hussite crowd morch
on the new Town Hall in Progue
and throw Cotholic councillors
out of the window into the
squore belaw.

rich colours.

Masaccia’s famaus Tribute

Maney (above, c. 1425), in situ in
Santa Maria del Carmine.

less well ont of the deal as

far as history is coneerned.

It was never absolutely

clear which of them

painted which frescos.

0 the best ones just got

attribnted 1o Masaeeio.

Mazaccio was the masier of
light and shade: his work
was shot with an exnberant
theill when it came 10
perspective. with lots of
holes in the wall and
distant views bevond. Sad. veally: Masolino — perspective. and that was what was

had a great deal 1o offer modern taste. with — considered important.

his sense of detail. but history went for What Masaceio also had. which no
Masaccio. Masaccio. who was a big friend artist had managed since Gioto and his
of Donatello. had a whole new kind of followers. who were all wiped out by the

Black Death a
g('ll('l'ﬂ‘i“ll llll('l'. Was

e ren D s i
A O e R B e = a sense of ll;ll‘lllnll)’.

NAMES IN THE FRAME All the tigures in the

: X . . aronp have to be
How did Masaccio get 1o be quite so revohutionan? @ !

Nobody: kuows why he reacted so mucl against winutiae there—or so it’s said:
aud decoration. but wost assume it was a cousequence : remove one. and the

of his detailed study- of Giotto (see page 22). That, aud 1y harmony of the

lis obsessive (utevest i another geeal Reaaissauce painting falls apart,

i

uoration: the furvowed brows carced fnto the fuees of This sense of

SRR

the souls of the dawued i the pulpit of Pisa Cathedral
(1302-10, by Giovauni Pisano [1245/50-c. [314).

harmony wonld

prove to be one of

the most highly
valned attribites in

> o Qe
I\(‘llill**illll‘l‘ Ilillllllllﬂ.
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Leonordo’s Vitruvion
Mon. (c. 1487)

1405 Florence 1411 Aban is pronounced 1423 Venice buys

buys Pisa fo gain on Prague’s Jan Hus but he Thessalonica from

direct access fo continues to preach in Constontinople ta keep

the sea. defense of the treatises the Ottomon Turks from
written by John Wycliffe. taking the city.

1405~1487
Butt Naked

The rise of naturalism

The hiunan body is a
beautiful thing. said
the pioneers of the
Renaissance. What's
more. il 1s the model
Jfor God's universe.
You woulddn't hare
canght the medieral
scholars thinking
anything like that—

Sfor them. human bodies were

shameful. smelly. and disgusting
and the less that was seen of them
the better. But in Leonardo’s
drawing, “Vitrurian Man™ (c. 1457).

yor can see how a spread-eagled

human body fits into a perfect
circle. and with its arms stretched
ont. into a perfect square.

E verything that Natre produces is
regulated by the law of harmony.”
wrote the Tralian architect Leon Baptista
Alberti (see page 50). “and her chief
concern is that evervihing should be
perfect. Without harmony this could hardly
be achieved. for the ervitical sympathy of
the parts would be lost.™

And so it was that artists such as Piero
della Fraxcrsen (d. 1492) could nse
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Real rooms

Tournoi ortist Robert Compin wos the first to put
holy people in reol rooms. See, for exomple, his
Annunciotion (1425) which—aport from o whole
new ongulor style of dropery—shows Mory with
towels hung up on the woll, o couple of books
open on the toble, ond whot could olmost be o
shopping list. Thot's noturolism for you.

Flemish ongulor dropery in
evidence in Robert Compin’s
Annunciotion {1425).

bizarre shapes from the classical geomertry
of the Greek mathematician Euelid to
structure their paintings by using a kind of
harmonie scale.

The implications of earthly existence
being a potentially pleasant experience
after all can be seen m all those perfect
classical inides churned out in ltaly during
this tinwe. but something was also stirring

in the Netlierlands—and unexpectedly.




¢1430 In Europe, 1445 Charles VIl creates the 1453 The White
complete suits of metol first permanent French ormy; it Sheep dynosty that
plote armor oppear an consists of 20 componies of will rule Persio until
the battlefields far the elite royol covolry with 200 1490 comes lo
first time. lonces per compony, and 6 pawer in the form
men per lonce. of Uzun Hasan.

Becanse while the

Parisian artists were q | NAMES IN THE FRAME

painting for kings and One of the peculiar habits of Frencli artists at the time was
princes, in the north of 1 paint two of the Trinity—usually the Father and Son—
Enrope they were A | as identically dressed young men with identical beards,

temding (o paint instead more like a song and dance routine than an icon. See, for
example, Coronation of the Virgin by Enguerrand
Quarton (c. [410—c. 1466). with the Holy Glost

portrayed as a dove between Fatler and Sor. It makes for

for the new wealthy
bounrgeois merchants.
And out of the blue, 1o

| ) good balance as well as illustrating « theological point.
serve this new clientele,

popped three of the

greatest artists of the

age—lJan van Eyck (see
page 46). Robert Campin. and

Roger van der Weyden (see page +7).

THE SECRET OF LIGHT

Collectively these artists reproduced
another aspect of nature. by painting
precisely what they saw. Van Eyck
used a revolutionary oil technique to
create light, space. and texture, as in
The Arnolfini Marriage (143+4).
which even has a mirror image in the
tiny mirror painted at the end of the
room (see page 40). The nse of
intricate detail, borrowing from the
tradition of Parisian miniaturists,
wus known as naturalism. Pictures
of real things and real enotions: it
wits the northern contribution to

the Renaissance,

Van Eyck’s revolutionary
Arnolfini Marriage (1434)
makes northern Europe
come alive.

RENAISSANCE ARY L CRASIH COURSE
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{ 1410 A Latin translation of

| Geogrophy by the 2nd-century are not
| ostronomer-mothemolician- in Brug
| geographer Plolemy revives the first tim

| theary that the warld is round.
i
|

1400~140+4
Myste
The Flemish revolution
Where did they all conie from.
these recolutionary artists of the
Netherlands who appeared as if by

magic al the start of the 15th century?

There s no definite
On reflection answer. but there ts
Laak aut far the
astonishing detoil in
the mirrar in the back
af the raam in The
Arnalfini Marriage.
Wha are those tiny
figures reflected
wolking in the daar?
Are they supposed ta
be us? If s, it's nat
our reflectian, but
samebody else
standing in aur place.
So where are we? Yau
get ta thinking these
strange thaughts as
yau get more invalved
in the painting. And if
thot's oll taa
disturbing, loak at the
tiny religiaus scenes
araund the mirrar—
each ane recagnizable
and each ane
distarted by the
convex glass an tap.

a clue, contained in
the Latin inscription
on the frame of the
polyptyvelt Adoration
of the Lamb (1432) in
Glient: “The painter

it: Jan. second in art.
to contemplate what

he line that first

reveuts the
existence of fan van
Lyvek has fascinaied
art historians ever
since. There is very
hitle evidence for the
existence of Thubert.
but we know that Jan
was working as conrt
painter for Philip the
Good. Duke of
Burgnudy. through the
1420+, And. althongh
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1821 Gypsies

ry and Mirrors

Hhubert van Evek. than whom none was greater. began

of Jodocus Tyd. incites you by this verse on the o6tl May:

1428 The bones of
ed orriving England's John Wyclif
s for the are disinterred 44 years
e. ofter his death ond

bumed by order of the

Council of Constance.

Van Eyck’s Madonna with Chancellor
Ralin {c. 1435) has a detailed view
aut af the windaw behind them.

having completed it at the charge

ftas beer done.™

£,

4 - o
TECHNO BOX
A small hint-how can you tellit's @ Flemish painli@ou'm
looking at? Look at the foldseftheir robes. The’]laliqgs A
tended to have them hanging down carefully Tike curtdts. The
Flemish painters pref:rrcd“'lhﬁn'll?ﬁnngc angular bunches, as

if someone has screwed them up—see, for example, the Virgin
and Child in an Interior, possibly by Darct (c. 1435). The
same pattern was also spreading down to ltaly and north to
England, where you can sce it in the wall paintings in the
chapel in Eton College (1480).

these artists didn’t acoally invent oil
painting. as some have claimed. they used
it as nobody ever had before. st look at

the detail of the stupendons view in




1846 Irclond’s Blarney | 1448 Viad, prince 1454 Burgundy’s Philippe
Castle is campleted by | of Wallachia, escapes | le Bon takes the “vow af the
Carmac Laidhiv McCarthy, his Ottaman captars pheosant,” swearing fa fight
Lord af Muskerry. and assumes the the Ottoman Turks.

throne of his father.

The Dracula legends

will be based an him.

Maidonua with White foces ond
Chaucellor Rolin biz°"e_°”im°| heads
(c. 1435) and the ot
fascinatingly detailed Allorpiece {c. 1475).
mirror in The Arnolfind

Vareiage (1434).

It is for unflinching realistic detail that

Van Evek is remembered most of all. while

his Flemish colleagues are held in high
regard for their emotional realism. But it's

still all rather mysterions.

The whole tradition probably hegan Don't foreet another
with Robert Coupiy (1378/9-1444).

working in Tournai from 1406, Few of his

wystevions Flemish figure:

Hugo van der Goes (. /452,

5 o V0t Cochiolilis
pictures have survived. He conld have been (i e leanlizeging ik

5 - I generalion. i that he became
the artist known as the Master of Flemalle

a monk and et crazy during
—Dbut nobody knows. He probably had two N, 3 .

e wl 8 i d a risil to Cologne. dving
wupils who went on o great things in .
g o : shorth afterirards.

Renaissance arc: Jacques D7 (d. after
1468} and Roger ran der 1 rynin
1300/1400-14064).

who displaved in

4
his art a sensitive, of holiness. Take a look at Weyden's
emotional sense nmasterpiece Deposition (¢, 1435)—
there’s nothing
dispassionate abont
that. Yet emotional
Roger and
dispassionate Jan
Hllill'('ll center stage
in northern Europe
through the middle

of the century.

Weyden’s Deposition

{c. 1435}, in the Prodo,
Meodrid: rich color ond fluid
lines help to evoke emotion.

RENAISS ANCCE
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1420 Sugarcone from 1422 lisbon 1440 Eton College

Sicily is planted in the becames Portugol’s public school is faunded

Madeira Islands. seat af government. in Britain by King
Henry VI.

1420~ 14069
Fancy Friars

Fra Angelico and Fra Filippo Lippi

For all their talk of “hwmanism™ and their excitement about

rediscovering classical gods. the Renaissance artists still turned to
religious subjects. Religion still

ra ANcrLico (e. 1400-55) aud Fra

Filippo Livei (¢.1406-09) had both
taken the nsuat holy vows. both came
from Tuscany. and both combined some
of Masaccio’s 3-D figures and the new
perspective cult with some of the old-
fashioned bright colors of Gothic art. But
that’s where the similarities between them
end. Where Fra Angelico’s paintings such
as The Annuncianion (1436) are serious.
cahn. spiritual works, Lippi's paintings are
human, sweet. and joyful. If you want a
picture depicting the love of life, then 1ake
a took at his Madonna and Child (e. 1455).
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played a central role in society. so

perhaps it shouldn’t be surprising

that some of these artists were

actually monks.

Sunlight direct from God: fra
Angelico’s Annunciation
(1436), was commissioned
by Cosimo de’” Medici.

with its angel
grinming at us out
of the canvas.

Not surprisingly.
this difference was
reflected in their lives.
Angelico was a pions
Dominican friar. kater
prior of the convent in
Fiesole. Lippi was a
Carmelite monk who
had an affair with a
nui, Luerezia Buti, in
liis fifties. and eloped
with her in 1450,
They had two
children. one of
whom was the artist
Filippino Lippi (see

page 63). Luckily for

Birth dates

Most histories used to
give the year 1387 as
Fra Angelico’s birth,
but thot left them with
a problem. How come
he didn't seem to take
up painting until
14282 It doesn't
motter how many
illuminated religious
books he monoged to
get through before
then—it still seems a
bit strange thot one of
the foremost
Renoissonce ortists
should emerge
suddenly, and without
training, in his late
middle oge. Scholors
now agree on the
whole that he wos
actually born around
1400, which meons
Pope Eugenius IV’s
favorite artist began
his career at the
relotively odvanced
age of 28.




1456 “le Pefit 1459 The realm of an 1462 Viad the Impaler

Testament” by Alrican king named Prester slaughters 20,000 Turks

French poet Jahn appears an a map alang the Danube, befare -:!“;,}
Frangais Villan drawn by the Venefian he is deposed and replaced vy

is published in B et (A e

40 verses.

Lippi. he was friendly

enough witlt the

Medicis to wangle a 1 T ACEs (e Ay
special dispensation 1o / Conterporary with the monks were two shovt-lived but
marry and 1o escape : mysterious and iufluential ficures. Andrea del Castagno
- from his own fraud - o, 1421-57) transtated Donatello’s sculptural style (see
- wialin 1450, Sl | page 36) into painting. 1t was said later that he murdered
But then Angelico’s dll | /iis ereat contemporary Domenico Veneziano (d.
L frescos. like those in 2 1401)—but since lie died first. this seems rather unlikely.

the monks™ cells of the Domenico may: even have painted the bottom half of

T Yan DS MaLah lngefico’s Coronation of the Virgin (c. 1450).
B E

in Florence (1430).

were often intended as

aids 1o prayer and

meditation. or ax shining and colorful FLOWERS AND VIRGINS

paintings decorated with cherubs—see 7/te Lippi painted flowers and shooting spirits
Deposition (c. 1440-5). He liked odd into the room. too. Both share Masaccio’s
clothes. lowing robes. and flowers and his penchant for bulky people standing around
figures were more like those in the old looking at each other. But then Lippi had
mnedieval Gothic style. tradition on his side. He was probably

Masaccio's only
pupil. and he
lil‘('ill“i' [ll" l(‘il“ll('l.
ol Botticelli. His
facially heautiful
Virgins. angels. and
Christ children (see
his Pitti Tondo) set
the pattern for the
next two
generations: atl

of them are very

friendly tvpes.

Uncharacteristically
miserable-looking faces
in Lippi’s Coronation of
the Virgin (c. 1480).
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1420 Florence foils in
on oftempt to put 0 20
percent ceiling on

1422 Englond's Henry V dies of
dysentery at Vincennes, protesting
that he wonts to live sa thot he may

1430 French poet
Christine de Pisan dies;
same consider her o

interest rotes charged rebuild the walls of ferusalem. very early feminist.
by Florentine bankers. :
1420~1472 Alberti, as seen

400 years later in

Men About Town R

The new architects R
IWhat was it about Renaissance people 4.
that caused them to evolve the concept of '
Renaissance Man? It wasn't just that

they were brilliantly creative, often in a
whole range of fields. It was also that
they saw themselres as part of a whole
new way of thinking. Sometimes they
believed they were quite alone thinking
these great revolutionary artistic
thoughts. surrounded by the horrible machinations of the power-hungry
and the gloom of the late Middle Ages. It was a lonely business, being
Renaissance Man.

ake the architect Leon Battista :) . o
Arsrrrr (1404=72). the illegitimate TECHNO BOX
son of an exiled Florence family. What was Both Michclozzo and Alber reat town I;ouses-—i

as pahccs—m Fiorence: Both ar tects opted for- dl@nc ,

he? A scholar. scientisi. mathematician,
° i : and clzssnul rounded arched windgs. They both used

cryptograj her, and patterns of flat bricks, and both had projecting roof cornices
[li()ll('l‘l‘ of artistic on the top like hats. But while Michelozzo's Palazzo Mefhci—

Riccardi was copied by everybody, nobody tried to copy.
Alberti’s Palazzo Rucellai (c. 1436). To people likeyouand
he had tme me, they look pretty alike, although. Alberti’s looks justa l\tllc
bit too careful. The Rugellai was, in fact, based loosely on the
. ancient Roman Colosseum. Both Rucellai and Riccardi were
Italian copied ou!ragcously‘in the 20th century for the design of the
buildings. Not Federal Rescrve of New York, the setting for the Bruce Willis |
film Die Hard with 2 V_gngih(f._’
e R R R

theory—and still

to reshape

only that. he
could jump
with both feet together over the head of a

Afagade in man standing in front of him. It wasn'
Padua designed )

by Alberti but K : 2 . ]
built(1472-80)  Fugenius IV 1o Florence that he realized,

until he was vaveling in service to Pope

after his death. as he put it. that the arts could be revived.
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1438 TheIncodynosty | 1438 Eric Vil King of

thot will rule Perv ond much | Denmark, Norway, and

of the Andes until 1553 is Sweden since 1412, flees

founded by Pachacutec. peasant rebellians, takes
refuge an the Swedish islond
of Gotlond, and turns pirote,
preying on Boliic shipping.

MUSIC AND BUILDINGS

\rchiteetnre is heantiful because it is
harmonions. Alberti said, writing the very
fiest treatise on perspective. bt has to have
fixed numerical proportions. derived from
the intervals between notes in music. The
resnlt was some of those strange arched
porches yon see in the backgroimd to so
many Renaissance pictures—like his
facade of St. Audrea in Mantna (c. 1470).

New York's Federal Reserve, builtin 1924 by
architects York and Sawyer, was modeled on the

Renaissance palaces of Florence.

1449 In China, building
work begins on the Great
Wall which will give it its
present-day oppearance.
The ariginal dates from the
3rd century 8.C.

NAMES IN THE FRAME
The year Michelozzo got
down to building the Medici
Palace, his successor. Donato
Bramante (see page SO)—the
great arclitect of the High
Renaissance—uwas born near
Urbino. He was just in time to

be on hand for Pope Julius I's

massive reshaping of Rome at

the end of the century:

He and his great contemporary
Mictiirozzo di Bartolommeo (1390-1472)
both took their lead from BruneHleschi.
learning as much as they could from
classical antiquity. But whereas
Brunelleschi wanted light aud simplicity in

his churehes. Alberti wauted awe-inspiring

gloom. When it came to town honses
Michelozzo's were immeunscly popular.
while Alberti’s were just 100 revolutionary.

So it was Michelozzo who progressed
from helping Ghiberti with his blessed
doors to win the support of the Medicis.
Andd it was Michelozzo who teanmed up with
Donatello to build some of the great tombs
of Florenee and Naples. and who built the
Medici Palace in Flovence (1444f) —
dubbed by contemporaries as “comparable
to the works of the Roman emperors.”

It was just the praise they wanted.
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1422 News leaks of the

secret marriage of dawager e
Queen Catherine de Valais oy %83~
(widaw of Henry V1 1o S/ o "
abscure Welsh squire @ Vg G =
Owain Twdhwr.

1428 The University of
Flarence begins ta teach
Greek and Latin literature
with special emphasis an
histary and its bearing on
human behaviar and
maral valves.

1441 African slaves are
sold in the markets of Lisbon,
beginning a trade that will
see mare than 20 million
Africans transported fo
Europe and the New Waorld
in the next 460 years.

1415~1600

Men Only

The Renaissance and sex

If you were to point out that Michelangelo and friends
were much better at the male form than the female, sadly
vou would not be making an earth-shatieringly original
observation. There were. of course. busloads of
madonnas oul there—but they tended to be fully clothed.
There was something about the male pliysique that
Jascinated the men of the Renatssance. Their blatant

interest caused raised eyebrows in the generations
that followed; and it wasn 't long before another
artist was commissioned lo paint denwre robes over
some of Michelangelo’s more obrious private features.

Dovid Apollo (1530):
Miche|onge|o knew
his woy oround
men’s bodies.

W;l» homosexnality particularly rife in |
Renaissance ltalv? 1es hard to tell. |
but they certainly thonght so at the time.
The local authorities were obsessed with it
and were endlessly passing laws setting out
horrific new punishments—including | |
burning—ito anyoue caught atit. Florence |
passed statntes against “sodomy™ in 1415. M
1418, 1432, 1494, and 1542, And the rise
of the mouk-revolutionary and moral
refornier Girolamo S oxigort (1452-98)

: ) , increased the moral panie. Even Leonavdo f
The revolutionory monk shown in Gemolde’s - [ | X ]
Sovonorolo Preoching da Vinei faced a dangerous accusation of !

in Florence (1850s).

Sovonorolo preached
fiery sermons of purity, os sodomy in 1470 (he was acquitted).
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1532 n The Prince,
Mochiavelli says "Men
sooner forget the death
of their fother than the
loss of their possessians.”

\ctually. we
don’t reatly have
any more detailed
knowledge of
Renaissance
attitudes to
liomosexuality.
atthough it was
clearly a trendy
Ili”'l “f
rediscovering
ancient Greece,
where people had a

penchant for snch

1542 Spanish canquistadar
Gonzala Pizarro returns to the
mouth of the Amazon affer an eight-
manth journey in which he has
reached the river’s headwoters and
been ottocked by Indion wamen.

Nun’'s the word

It was extremely hard
for women to establish
themselves as artists
because they were not
allowed to be
workshop apprentices.
Only nuns managed to
learn the skill, notably
Abbess Plautilla Nelli,
who painted a major
fresco of the Last
Supper in Santa Maria
Novella in Florence,
and Orsola Maddelena
Caccia who organized
a painting studio in her
convent.

things. And. in fact. hardly anvone was

aver |)I'()hl‘('l|l('(].

Where were all the Renaissance women?

Fhe trath is that they had hardly any

opportunities to participate i what was

going on aronnd theni. Very few were

educated. and if they failed to marrey. they

were left the choice of becoming either a

€1576 The first
English playhouse,
the Theatre, is bul

by Jomes Burbage
in Londan.

Leonardo’s nude studies
(c. 1506-7) have been
open to misinterpretation.

servant ora nun.
\bout 12 percent of
Florence’s women
chiose the latter
option—although p i Y
\lvi('lu'lungvlo"-
triend Iittoria
CorLovy
(1490-1547) was

a successful poet

and powerful
religions force.
There was an
outpouring
of treatises
arguing that
women were
equal to men
—buntall of
them were written by men.
Prostitution was increasing. especially in
Venice and Rome. and Florence had special
civie brothels that
provided about one

prostitute for every

300 members of the

NAMES IN THE FRAME

1t iras the age of the greal poel-conrlesans. aned among

then. iro are particularly noteworthy: Tullia D" Aragona
(. 1505N=35). one of the hest known high-class prostitntes
u_/-I/r(' age, /)lll)/f.\'/n'(/ Trer omn books u'/'lm('m.\'. while the
lenetian conrtesan Neronica Franco (1540-91). iwho
chose her mother’s profession becanse she liked it (or so

it was sard). gare it ol up to found a special home for

n'li/'t't/p/'oxlilulm:

RENAISSANGE

AR

adult popnlation. With
oldrage loomed the
prospect of begging.
being institutionalized
in a special workhouse
for the repentant. or—
after the arrival of
syphilis in the 15th
(‘(‘Il(lll'}'—-i]ll oven
more (Iilll;{(‘l'()".‘

I)I'().\l)(‘('[.
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1421 The North Sea 1429 The Grocers’ 1433 Chinese explorer

engulfs more thon 70 Compony is formed in Zheng He returns from

Dutch villoges ond more London to succeed the on expedition bringing

thon 100,000 people die Spicers’ Guild of 1180. fributes to the Ming

s the shollow Zuider Zee emperor, including

floods over thousands of giroffes ond zebros.

squore kilometres.

1420~1600 ) .

s - o “

Lovely Linseed TECHRUADR- (Nie '

The arrival of oils

The exotic new spices aud
pigmeats may harve pouced in
through Tenice—ultramarine for
blue. otpiment for yellow—bul for
ouce it wasu't the ltaliaus setling
the pace aboul how they were

The names of the pigimeats reflect apage influcaceddy’
exotic imports from strang“e'e“m tftlands. Artists tended to
use ultramarine for their blue paints, made from ground up
lapis lazuli which only came from Afghanistan
(“ultramarinc”™ means “from across the seas”). If you
couldn't afford it—and ultramarine cost more than gold
leaf—you would fall back on cobalt for bluc. That's why the
Madonna is depicted dressed in bluc: she gets the most
expensive paint.

used. No, it was up ia the cold nocth. in the Nethedlauds. where

painters it on the idea of wiving the pigmeats with oil iustead of watee.

Di(l Van Evek invent the idea of mixing
colors with linseed oil? Probably not.
but hie certainly showed what conld be
done with it. The
arcat thing about

it was that. unlike
frescos. oil paintings
dried slowly. You
could correet mistakes
and build up a
picture. laver on layer.
with increasing levels
of detail—and Van
I\IL (A(”llll I‘(‘:I”}' 41(’
detail. He was also a
dab hand at shading.

which was always

Van Eyck’s Mon in a Red
Turban (1433}, probably a
self—portrqit hos a confident
inscription: “Als ich kan,”
meaning “As only | con.”
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difficult when working withiu the thme
constrictions imposed by fresco-painting

and using opaque egg tempera paints.

Here's the recipe.
Fivst find a slightly
absorbent surface.
IH‘]‘II“II.‘ canvas
(although actually
canvas 1“(]”-1 l'(‘il"]l
the northern artists

-

until the 17th
century ). Next mix
the pigiment with just
enongh oil—either
linseed. poppy. or
walnut—rto make it
sufficiently sticky to
put on the end of a
brush. Then either
stick it straight on. or
paint the color on top

of a monoclirome




14872 The world's 1510 Sunflowers from the 1592 Robert Greene’s

first prinled music Americas ore introduced fo book A Groatsworth of Wit

oppears in Bologno. Europe by the Spanish. Bought with a Million of
Repentance is published.

lower snrface which can then shine

throngh the paint. It was left 1o a Sieilian
painter. Antonello da Mrssivy (1430-79)
1o borrow the Flemish idea of painting in
oils and bring it home 1o Italv—or o it's
said: there may have been others. It looks
| like he picked up the idea by stnehving
Flemish painting no farther away than
Naples. but nevertheless he made it his

=

own. By 147

5 he was in Venice. with a

L.

Antanella da Messina’s
Crucifixian (1460s) displays
Flemish techniques and
mastery of detail.

state stipend. finishing
off his San Cassiano
\harpiece (1475-0).
with its detail.
perspective. and bright
colors. and exerting his
inflnenee on Bellini's
portrait-painting
(see page 04).

Soou bLeonardo would

be creating his famons

".-lll()k\ " effects (»'(’1'/111('_"(’
706). and the old. elear
lines would give way to
shadow and miystery.
\lthough the ontlines are
distinet enongh in his
rongh cartoons. when it
came 10 the few paintings
he actually finished. they
all but disappeared in
the atmospherie color.

No more the sharply
drawn lines of Botticelli or Giotto. It

seemed the fature lay with oil and “smoke.”

Chiaroscuro

The contrast af light and shade became knawn as
“chiaroscura”—a mixture of the Italian wards far
light and dark. It wasn't the kind of thing you found
much before Leanardo and Raphael. Afterwards,
chiaroscura was used almost everywhere
[Caravaggia and Rembrandt were keen on it).
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| 1436 Dello pitura | 1449 Scientist Ulugh-Beg uses a 1468 The Spanish
by Leon Battista curved device mare than 130 feet lang plant rice ot Pisa on the
AlRoiiay e B Lombordy plain, theifirst
the basis of art 1000 stars. His tables are sa precise Eurapean planting of rice v
theory ond that his caleulatians of the annual autside Spain. S ¥
Hemonicol af Mars ond Venus differ Yl ¢!
R A

perspective. || anly slightly fram modern figures.

1430~1570
Blue Skies

The love of landscapes

Medieval pictures tended to have expensive. gilded backgrounds. and
wheu there were natural settings edging focth from belind the people in
the paintings. they tended to be the usual stock smattering of rocks aud
stones. Europeans weven 't like Chinese or Japanese artists. with their

appreciation of landscape. Thea along came northern artists like Jan

van Evek (see page +6). and suddenly: the gardens
aad views m the backgrounds—althougle still
anbued with svinbolic meanimg—uwere sumptuous
enougli to be good to look at for their own sake.
rather than as some kind of theological map.

n Van Evek's Wadonaa with Chaucellor
Rolin (¢. 1435)—au portrait of power

Piero di Cosimo's
Forest Fire (c. 1488):
lots of action, fantastic

and ownership—yon can see Rolin chatting
happily away to the Virgin and child. as if
they were houseguests. and behind them a imagination, but no

beantiful view of mountains. bridges. cities, human beings in sight.

A CRASITCOE RS
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Peasant Bruegel
Pieter Bruegel {c.1525-69),
the greatest northern
landscape painter,
wandered through ltaly in
1552-3 and spent his
career painting satirical
pictures of rustic country
life. His interest in country
scenes earned him the
nickname “Peasant
Bruegel,” but it's now
thought likely his peasants
are erudite references to
Greek and Roman satires.




1486 John Il of | 1506 Christopher
Partugol prodloims ]‘ & i
himself Lord of | obseurity at Volladelid
New Guinea. oged 5. His bones
ore loter moved to

Santo Domingo.

Altdorfer’s Landscape withaut any animate
with a Footbridge (c. subject atall,
1518-20) was the first althaugh still evaking
pure landscape painting, powerful emation.

and peacocks suretches ino the distanee,
The first pictare of a recognizable place
was The Miraculous Deaft of Fishes (1444
by the Swiss
German painter
KNourad Wiz
(1400/10-44/06).
which clearly
showed the shores
of Lake Geneva.
Petrarveh (see
page 20) started
the interest in the
comtryside for its
own sake. andd soon
the halians were

longing for comuuy

| 1530 German mathematicion
| Gemma Frisius suggests that

| occurote mechonical clocks be
set to the locol fime of o prime
meridion to give a standord fime
for the measurement of longitude.

])ﬂ]“l'l'\ (||||I 1atme, B“l ill'li,‘[\ ilI\H IW‘ZI“]['(I
that landscapes in pictures ereate moods.
Pievo di Cosnio (¢, 1462-1521). in his
Forest Fire (c. 1488) gives the starring role
to animals (he was a strange charvacter who
lived on harvd-hoiled eggs. so they say

Soon Leonardo da Vinei (see page 70) set

Y

to. with his drawing lewo Talley (1473).

NAMES IN THE FRAME
Dou’t forget the Antirerp
connection: like Joachim
Patenir (d. 1524). whose
Landseape with St Jerome
1.3153) mnight as well hare done
without St. Jerowe entirely.
The Dutele painter Dierie
Bouts (e. [+00-75) wras one

of the first to use landscape 1o

enhance the tone. e painted
on linen nsing pigments mived
witl glue. whicl care a kind
of soft-focns effect—as i The

Emombment (e 1450-60).

Butit was the artist= of Antwerp anud
Venice (Bellim. Grorgione. and Titan) who
would lead the landscape revoltion. And it
was a revolutionary German. Aheechi
Lernorrie (e, 1480-1528). who first dared
o paint a pictiee with no ereatnres—nhis

Lavdscape with a Footheidge (0. 1518-20).
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1449 In France Gilles de Laval, ; 1450 English

| 1439 In Benin despotic new
i seigneur de Rais, is executed at nobles enclose

ruler Ewuare {who has killed

his brother, the previous ruler) Nantes after it is found that this 3 more lands to

orders all free-born cilizens to respected knight secretly modeled raise sheep, at

be scarred with facial himself on Caligula and is guilty the expense of

markings as “slaves of Oba.” of more than 200 infant murders the peasantry.

and acts of farture.
1434~1492 -
. Orange balls
. .

l* 1 l t ll A\ Y l{ 1¢ l] The presence of orange |
i S g trees in at least one

I'he Medicis painting by Botticelli may

be a subtly obsequious |
reference to the Medici |

Florence was one of those strange places, like
/
* ¢ coat of arms, with its five l

lolhcood. perhaps. where wealth brought you round orange palle
more status than noble ancestry: That isn't unaisual — bolls’) Wise move.
these days. of course. but it was

i the 15t century. No fanaly exemplified this more
than the Medicis. who emerged from obscurily as
successful bankers in the 13th century. From the
day tn 1434 when the brilliant and subtle Cosimo
de” Medici (1359-1464) returned from exile. their rise
as wealthy rulers of the city seemed inexorable.

Lorenzo the
Magnificent, painted
by Vasari after his
death, looking serious

and dignified.

Cmimu was never so crude as 1o take
power himself. He just polled the

strings, like a matia boss, and his

astonishing political abilicy prompred his
colleagues 1o give hiny an increasinghy
promiueut role in ¢ity negotiations.
Meanwhile. he was keeping himself bosy
formding libraries. supporting Donatello
(see page 30). and connnissioning
Michelozzo (see page 51) to design his
Palazzo Medici (1444).

But it was his graudson. Lorenzo the
Voonirrcent (1449-92). who saw the full
flowering of Medici power and patronage

of the arts in Florence (althongh Lorenzo
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€1460 In China the 1464 Florence’s | 1481 In Jopan peasont
imperial porceloin Cosimo de’ Medici | communities revolt against
works at Ching Te Chen diesaged 75 while | excessive taxation and the
ROl i) poliecy for e | power of the moneylenders.
the first time. Plato’s Dialogues. i

|

W ('l\ll" ['l‘il“.\' “l) LK1} i[ \\'[“'ll il came 1o
business. and the fannily bank suffered
mider his contral). Lorenzo conmissioned
works by the next generation of artists—
Botticell and Michelangelo—and he
encorraged those around him
comnnission art. too. He also led the
growing taste for country life. which was
reflected in the new flood of pictures with
country views in the backgroimd. and in
Botticelli's renditions of strange rustic
vitnals and springtime rites (see page 63).
Lorenzo got the Pope to make his son
Giovarmi a cardinal in 1489 and he went
on to cement the family fortunes as Pope

Leo \ (see page 100).

NAMES IN THE FRAME
Lorenzo de” Medici was also a3
accomplished lore poet. aud
used lus talents to spread his
new gospel of spring. fertility.

aud rural life. juncl like the

other poets of his circle suel

as Angelo Ambrogini de
Poli

Politician [ 145+9+.. This

no. also knowu as

is Lorenzo in full flight:

“Wherever upy lady: turns lee
beautiful eves. with no other
st does this new Flora cause

the eartl to geruiuate aud 1o

put focth the thousand ravious

colors of the new flowers.”

S
““.4
ENFORCED EXILES
The death of Lorenzo led to the takeover
of Florence by the monk Savonarola (see
page 52) before it became a republic agaim.
and the family was twice foreed into exile
before retming as the hereditary Graud
Dukes of Tascany. The republican hevoes
who had laid the foundation of the highly

sunceessful Renaissance culire of Florenee

stipped gently into the European
aristocracy mutil the political convolitions

that Ly a little over two centuries ahead.

Botticelli’s mysteriaus
Primavera (c. 1477),
commissianed by
Lorenzo de’ Medici, is

a perfect example of
Botticelli's fixatian with
rustic ritvals and
springtime rites.
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1440 Cosima de 1441 The Duchess 1453 The foll of
Medici institutes o af Gloucester admits Canstantinaple increases the
progressive incame charges of dedling need for sea rautes ta Asia
tax ta olleviate the with sorcerers and is because Muslim rulers impose
burden an the poor of sentenced to public high tariffs on caravan
Flarence wha support penance and life shipments with the highest
the Medici family. imprisonment. duties levied an spices.
Math
1439~1478 Piero was friends with
two of the great
Al . g . s D .. g .
Getting Things in Proportion
X mathematicians, Alberti
Piero della Francesca (see page 50) and

Pacioli {see page 92),
and wrote two great

A treatises on math—
The new mathematics became so compelling for some before dying just about
; the same time as
Columbus was leaving
concentrate on calenlation. That decision was probably: for the New World.

helped along for Piero della FRANCESC U (1410/20=92) by

the little matier of going blind. But eren so. by late

middle age. Piero had become so fascinated by cubes. letrahedrons.
and dodecahedrons. that he gave up art for measuring tape.

Hare you ever thonght of measuring yourself a painting?

Renaissance artists that they gare up art altogether to

Ill 1450. just before the falt of forgot the sight. Ile was to reproduce their
Constantinople. a delegation of its beautiful robes and pecualiar ieadgear in
leaders came on a desperate visit to picture after picture for the restof his life.
Florence to ask for help. and processed But it was geometry that really excited

! tirongh the streets in their scrange. colorful hime Alberti (see page 50) introduced the
castern garly. Piero saw thenr and never idea of exact proportions in the lnnman
- form. Durer (see page 94)
later introduced exact
proportions for lewers. But
it was Piero. who spent
ntuch of his time as town
councillor in his native
Borgo San Sepolero. who
applied the idea of
l)l'()ll()l'li““ to IIH' I)i('l"l'(‘

as a \\'I]()l(“

Piero della Francesca’s mysterious
Flagellation (1450s): all the figures
are perfectly proportioned and in

perspective, but the real action

is in the background.
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1458 Tuenty-eight 1460 Jome: Il of 1468 Norvwoy
French musicions perform Scallond is killed when o surrenders the
inside o huge pie at the connon bursts while he is Orkneys to Scatlond;
Feast of the Pheasant for besieging Roxburgh they'd olready

the Duke of Burgundy, Casle in sympathy with e o
Philippe le Bon. the Lancostrian couse. Shetlonds in 1462.

COUNTING BLOCKS
Take his bizarre painting Flagellation
1450x). where a peculiar bimel of
passers-by ocenpy the foregromd. while
Christ is in the distance being whipped.
It's a strange reversal of the nanal order
of things. bnt itis all precisely measnred.
using Piero’s rademark hrown tiles all over
the floor. with the perspective caleulated
exactly. 1e's all a pale veflection of divine
proportions. just as the neo-Platonisis
wanted. Or failing that. iCs a precise way
of working ont how miany carpet tiles they

might have needed. Piero gets his vather

NAMES IN THE FRAME

Picro

Sashionable these days.
hut ivr his owa Hfetiwe his art
was regarded as cather a dead
eud—though he cectainh:
tuflucnced Bellini aud

taplael. \ud le did paint
what was probably the first
wight seeae i Westevu arl—
The Drveam of Constantine.

His pupils. howerer, were very
aiftucutial: Pietro Perugino
(1445/50-15

quicth: seutunental. pions

3. aitl fus

Srescos. aud Luea Signorelli
H+4+41/50-1

pussionale painlings.

3) with s cruel.

Piero della Francesca’s Baptism of Christ
(1450s) now in London'’s National Gallery.

lumpen figures from Masaccio (see page
+2) and his heautiful pale colors from his
teacher Domenico Vexrzinvo (d. 1401).
but the proportions he took from the
Oth-centnry BC mathematician Pythagoras.

In Pievo’s Baptisur of Christ (14505).
Christ is in the exaet center. and he's
precisely half the height of the painting.
And the whole thing is composed on the
basis of Enclid's 15-sided polygon. 1vall
goes back to the divine harmonies of
unmbers that. according to Pythagoras. lay
behind art andmusic. It was Pyvihagoras
who famonsly realized there was harimony
in nnmbers by listening o the different

notes made by a blacksmith’s anvil.
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1450 Pope 1467 Sessh, the Jopanese Zen 1469 In Flarence the
Nichalas V priest and landscape painter, and camplete warks of Plata
endarses the Shubun, a Chinese painter wha are wansiSEdiRI
practice of became a naturalized Japanese, by priest Marsilia Fruria
slavery. wark ta bring Chinese and under Medici patranage.

Japanese art claser together.

1447-1527
Marble Halls

The revival of Rome

He think of Rowe these days as either the ceater of an

ewpire or the “eternal city™ of maguificent papal
palaces and Renaissance act. But in the 1+th and 15th

Rome in the
centuries there seemed precious little eternal about the bad old days.

place. The popes had left in disgust and goue to live in

Avignon. The complete failure of the city: govermnent to repair the roads
had cut the city off from trade or manufacture. and the brutality of the
local mobsters was notorious throughout the westeru world. Its
popudation had sheuak to just 25.000.

An indolent-looking Julius !I
ordering the building of the
Vatican and St. Peter’s: as
painted in this 18th-century
reconstruction by Vernet.

sutmmoned the
assistance of the
greatest artists.
Gentile da Fabriano.
Masolino. and
,\lil.‘il('('i“ (\\'Il() evenl
died there). But it
was Nicholas who
entrenched the
changes. sketching

out the first plans

and giving tax

hen in 1447, along came Pope coneessions on building for wealthy
Nicholas V (reigned 1446-55). with cardinals. He dug up the ruins of ancient
a determination to revitalize the city. His Rome that so inspired the contemporary
immediate predecessors had made a start. artists. and then made use of both the
Pope Martin V (reigned 1417-31) had artists and the ruins in grand new buildings.
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|
q 1477 John Stocey < 1507 The Portuguese copture 1525 Zech of Progue |

ond Thomos Burdett Zofi in Maracco ond begin the develaps the “fusee,” o N

are executed for white slave trode with capfive wire attoched ta a |
trying ta kill King Moors, Berbers, ond Jews, spring that will prevent I
Edward IV by many of whom ore wamen. clocks from lasing fime. |
necromancy.

The Laocoon, carved in
the 1st century 8.C. and
rediscavered fa great
excitement in the

DRAWING IN THE TALENT
Soon followed Pope Inlius 11 (see page
100). who commissioned the greatest

artists of the age. There was the young Renaissance.

Raphael. working on a stable block at the
Villa Farnesina (1508-11) that was more
luxurious than most palaces. and the

architect Donato Bramante (sce page 80)
sketching out the 1500 plans for the new
St. Peter’

Basilica that was supposed to stand over

ulius had demolished the old

the grave of St. Peter

Fire! himself. which had
The burst of stood crumbling since

artistic revival in 0 o .
the reign of Constannne
Rome came taa <
temparary halt the Great in v.D. 324, [t
in 1527 when wasn 't to be finished for
French traaps
burned parts of
the city and the But even when Rome

another 120 vears.

new Raman arfist: . P b o .
oriists was at its lowest ebly. proving inspirational to the artists at the
had to escape for 5 X - F | .
their lives. the remains of the forefront of the Renaissance. as they
ancient city were still wandered among the ruins and imagined

what it mnst have
been like. Aiong

llll‘lll was l‘(ll'(‘lll(l

NAMES IN THE FRAME (ll‘ .\l(’(]l"l S '("l\'”l'l“"
architeet Gadiano
SINCGALLO (e,

1453-1534). who

Rowe was also wo louger the heart of the Cheistian world.
The ceusades had failed. Coustantivople had fallew to the
Muslis i 1453, aud the geeat teaders of enice
prefeceed to do busivess with the Muslis thau to fight 1 drew it all. made
them. Macluavelli (see page 116) eveu praised Tuckish : models. and then
rule as an exawple of expert political ovganization. The ereated some of the
powee of teade aud mouney had beatea the old powers of f first villas around a

veligiou aud teadition iuto subwission.
& central hall.

preliguring Palladio’s
work next centnry

(see page 134).
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1 1460 Venice completes its 1463 French 1468 An octar in Metz

Arsenole. Almost a tawn poet Frongais dons cordboard breasts
within o town, it includes a Villan narrawly filled with pigs’ blood ta
large shipyard far building the escapes hanging make the murder scene

| vessels that provide the after o lost-minute mare dramatic.
republic’s wealth and power. pordan is granted.

1450~1510

Underneath the Arches
Bellini

There was a sudden moment in the career of
the painter and draftsman Jacopo BELLINI
(1400="0/1) when lie embraced enormous
vistas and bizarre classical detaill—sucli as
the engulfing arch that donunates Christ
Before Pilate (e. 1455). There was a reason for
this. In 1453. lus daughiter Nicolosia had been
betrothed to and later married the
arclhaeologist-painter Mantegna (s'ﬂ()/)uge
T0). And so it was that classical arches
lovered in the background of many of the
paintings of the Bellini famady ever afterward.

Giavanni Bellini's Madanna and Child with
Pear (c. 1480-90): he pravided varying
madannas as required by his clients.

\ ot all. of conrse. Becanse Jacopo’s son THE REINVENTION OF BELLINI

Giovanni (¢. 1430=15106) was one of By the end. he had been chief painter for
the pivotal fignres of the halian nearly 30 vears. fighting off all attempts 1o
Renaissance. He's known for the lessons he  get him out—including the efforts of Titian
learned from the Netherlands painters. for —aud producing those famons porraits of
his use of oils. liis colors. his sense of light the Doges. See. for example, the smug and
L binding it all wogether. and for his three- peculiar Doge Leonardo Loredan

quarter length paintings—itake a look at

£
his Lady: at her Toilet (1515). Te was also G — _.f—

known for going o and on and on. nosthy w ,}.%l \

- (i . | Bcllnmsspgriality was madonnas. He painted tl\:mfﬁnt e
as chicl PUULGIRLO the Yenetian state— start of his career, and in all-of theaf he cxpenmcnlcd with new )
churning it out for well over half a century. ways of rep g light, just as Leonardo—far away in
A\s late as 1500, Direr ("‘-""/”"-’" 94) wrote Flarence—was trying out similar mclhods.Agnod example is

_ ¢ | his Madoana and Child (c. 1480), now in the Burrell l

home that Bellini was “very old. but still Coiliftioc) Giksgant |
the hest in painting.” L Seod ) OWEE
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1494 The “French | €1500 Trowyos, 1510 Leonardo
pox” {syphilis] orrives in wooden tracks for do Vinci designs o
Europe for the first fime wolleys $0 run olong horizontol waterwheel
are used in mines. that is on early precursor
of the woter turbine

c. 15011, looking a livde like something
ot of Star Trek. He was also reinventing
himself as a paimner of mythological works.
such as Feast of the Gods (1514, as he
slowly came to terms with a new centmry
that bronght with it Michelangelo and the
star performers of the High Renaisance.

Many of the best names. including
Giorgione and Titian. had been his pupils.
But in faet he had been in place for <o long
that almost nothing in Renaissance art had
escaped his inflnence—a bit like the long-
lived Titian himself a conple of generations

later. The poiut is that Giovanni Bellini

A portrait of Leonardo
Loredan (c. 1501), the Doge
of Venice from 1501-21:

what you might call one
of Giovanni Bellini’s

Star Trek paintings.

NAMES IN THE FRAME

- —

Procession on the
Piozza San Marco (1496}
by Gentile Bellini

Cioranni's elder hrother
Gentile o [429-1507
wandered the Near Last and
Furope. having rewards heaped

o him by the Holy: Roman

it

Lmperor. painting Sultan
Vahomet l in Constantinople
and a evele of history paintings
for the Doge of lenice wlien

he got home—all of which

disappeared i a fire in 15
lisapy / K 15

Vost of the pictures that remain
are his furorite Venetian
citvscapes with thronging
people—he was lenice’s ren

onn L. S, Lowry.

» iy f e A W s s ank

lived at one of those crucial meetings of
tine and place—history and geography—
that made Venice what it was: a place
where gold icons from ( ‘onstantinople.

otl paintings from the Netherland-. and
revolutionary techniques from Florence

conld all come rogether in a Big Bang.
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1453 English composer 1483 The Little Princes 1498 Vasca da Gama
Jahn Dunstable dies. His are murdered in the Tower af Partugal reaches Indio
mates, chonsons, and af Landan and same soy having discavered a sea
seftings of sections of the Richard lllis responsible. raute fram Europe fa the
Moss have cantributed subcantinent.

greotly to the development

af Renaissance music.

1450~1600
Gentlemen of the Press

I'he rise of printing

Could they have held a Renaissance without the

inrention of paper? It would have been tough, writing
5 The beginnings

cverything on cloth, and only painting on walls or ;
E ¢ o 2 of deforestotion.

canrvas. Bul supphing the prosperous new
middle classes with all the books they wanted would have
been a downright impossibility. Luckily. the art of paper-
making had arrived in western Europe in the 12th century.
and the skills required 1o make it were becoming
increasingly widespread. By the time Michelangelo was

shinnying up his ladder. there ras
The Gutenberg Bible . !
{1455): firstin o long
line of heovyweight

papererery 'II‘/I(’I'(’.

instructionol tomes

Aplt*mifn] supph
ol paper meant
that more people

conld express
themsehves, vead the elassies and hecome
the audience for the vevolution happening
alt around them—but above all. they
('1)”]11 l'l'll‘l I)”Ul\,\.

Lnter Johann Gorespere (e, 1400-68).
probably the first European 1o start nsing
moveable type. Historians still argae abom

| whether he was really the lirst—there ave
vival candidates from most Faropean
comntries and Guienberg’s name doesn’t
appear in any of his books. Even so.
Gutenberg certainly stavted early. training
as a goldsmith—Ilike so many of the

Renaissance pioneers. And aronnd 1455,
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1501 A spectacular pogeant 1531 Sugar

is held 1o celebrate Cotherine becomes as

of Aragon’s arrival in London. important as gold
She marries Arthur, Prince of in the Sponish
Woles, but he dies and in and Partuguese
1502 she s espoused fa his colaniol
11-year-old brother Henry, e

his new press in Mainz started churning
out the famous Guienberg Bible. In the
end. thongh. Johann was to lose the
husiness in a legal battle with his parmer.

German printers took the idea to ltaly.
and the idea spread guickly across the
continent. ltalians took to it like a duck to
water. specializing in Greek and Latin
books. The first press appeared in Venice in
14069, In just over 30 vears. there were 417
pritters in that city alone. with Paris just
behind. By 1539, the first printing press
was up and nnming in America. thanks
to Juan Pablos in Mexico City.

Free knowledge. the Bible in ordinary
langnage. new humanist edneation—it was

a heady combination that spread the ideas

1600 Smugglers breok the

Arabian monopoly in coffee

beans by taking seven

seeds of unroasted beans

from the Arobian port of

Mocho to the western @

Ghats of southern Indio

NAMES IN THE FRAME
The English printing pioneer
William Caxton (¢. [420-91)

wenld 1o (‘11/0}_!7“' to m‘t/ui/'t' the

skill and the equipment. and
produced the first printed book
i Lugliste ine Bruges in 1+47+4:
The Reenvell of the Thstoryes
of Tvove. e printed auother
100 titles froud his own
pruding shop i Westmnster,
mosth- about health. law and

religion: lus second book. The

Game and Plave of the Chesse.
was fus own translation of a
hook by a Dowinican friar

Srom Rlieins.

of the Reformation like wildfire across
Lurope. By the 1540s. forbidden books
were being circnlated in Ttaly—Pope Panl
IV's Tndex of 1559 meant that the elaneeh
anthorities were heginuing to censor hooks
if they were deemed heretical or immoral—
including works by the key Renaissanee
anthors such as Machiavelli. Loather. and
Boceaccio (see pages 116, 122 and 20).
But by the end of the centiry. ltaly was
losing its printing preeminence o Paris

again. The Renaissance was over.

A depictian of anearly  searching through the
boxes aof letters, which

were formed fram metal.

printing press, showing
printer’s apprentices

RENA ISSANGE A RT LV CRASH COURSE 67



1461 Inthe 1484 The importonce of 1487 In Dublin,
Wors of the heroldry is recognized in imposter Lombert
Roses, 28,000 Englond with the forming Simnel is crowned
men die ot the of The College of Arms. Edword V of England.
bloody Boflle

of Towton.

1460~1510

Flower Power

Botticelli

Imagine you are at a Medici pageant in one of their country palaces.

You are surrounded by-the nourean ciche—but you must remember that
these are the people who are taking a lead in the creation of artistic

taste. There is music. poetry. and a __ ]
greal deal to eal. but there’s ‘ !
I

something else as well—something
Youe parents nuglt have warned
You agaimnst—a shghth- unbiealthy:
obsession with flowers. seeds,
Sertility. and scantily: clad young
people i tune with nature. Is this
Hoodstock 14697 No. You hare
stumbled upou the Renalssance
discovery of rustic mythology. and
vou are looking at

The “in” the mainspring of the
A genius of the sainder

Take a laak at 34 o /

Batticelli’s The Sandro BOTTICELLI

Adaratian of the (,_/4 5 7/())

Magi (c. 1475),
where the whale

Medici caurt of the rt historians have
day seems ta have

X never I[Ilil(' sorted Sundrf} Batticelli’s f:rncﬁe cflmp!ele with angels: art
turned up at the Botticelli: H and slightly hysterical histarians wander whether
same fime as the L L T l : Mystic Nativity (1500, it drave him mad.

Magi and their fearned at the feet of
hcr?gers =it Filippo Lippi (see page Vinei (see page 70) muder Donatello’s other
their servants ) C : u .
apparently +8). amel in turn taught pupil. the scalptor Andrea del Freroccrno
uncancerned abaut Lippi's illegitimate son (1435-88). But in what order did he
the acfian at the vl . .. e, s .
Sy . Filippino Livr produce his paintings? The Victorians
Batticelli himself in (1457/8=1504). It looks thought he gradnated toward realism. as in
an arange rabe, as il he worked side by Fortitude (1470). but actually it now looks
laaking aut of the . . . . .

side with Leonardo da as il this was where he started—and in the

picture at us.

B |



1500 Goldfish are
exported ta Japan
from Chino.

Botticelli's Adorotion of the
Mogi (c. 1475): the mon on the
right is soid fo be the ortist.

end it was to cuhminate in
the rather hysterical religions
cestasy of Mystie Natirity
(1500).

PAGEANTRY

The world-famous Peinarera
(see page 58) horrows
straight from the classical
wadition. but sets the Three
Graces with Cupiel. Venus

illl(l \I(‘]'('ll]"\'. illl(l i Z(‘[}II} I

1502 Columbus 1505 Thomos Tallis,

discovers Nicorogua. the English orgonist ond
compaser, is born. His
coreer will span the reigns
af four monorchs.

under an orange grove—a

reference to the Mediei

cmblem—with flowers on their dresses Ilower power and strong ontlines went
and. in one ease. pouring ont of her month.  out of fashion in the age of Michelangelo

It conld even have been a painting of a aned Leonardo. when Bottieelli was ann old
Medici pageant. with Lorenzo de” Medici man. and there is some evidence that the

off-stage. presiding over it all.

religious crises that procuced Mysiic
Nativity also sen
him mad. Nobody

knows mueh about

NAMES IN THE FRAME

i Lovdon wevew't theie work at all. according to the
areal Renaissance expert Bernard Berenson :
(1565-1959)—bnt by a friead of theivs whow he called [ A that are l’*"'"l“”'

“Nurico di Sandvo.” Both actists vau lavee studios. but a4 5 mixtres of Christian

National Gallery are absolutely: gevine.

the fast ten vears
of his lil’(‘.

s great pictures

Some of the Botticelli aud Filippino Lippi paintings now

are full of symibols

most art historians dou’t believe in \niico’s existence any { and pagan. Check

more. and ave preify cectain that the pictures in the L out his even more

famous Bictl of
Jeuus. along with
Priwmarera. in the

Utz in Florence.
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| 1466 Flarence’s Luca
| Pitii Fails in an attempt to

assassinate Piera de’
Medici and is stripped
of his pawers.

1492 Martin Behaim,
German mapmaker,
creates the first glabe.

1464~1532
Marble Bodies

The Lombardo family

Getting thot fold
just right.

toran

Iy bother. if all von're doing is just

copying the classics? You might well
ask. The Lombardo family weve living in
an artistie climate still heavily influenced
by archacology. ruins. and the work of the
great paiter-archacologist Mantegna (see
page 31 and their Venice workshop made
a good living churning ont tombs and
statues. They were among the first who
1'1'4|]|} looked at what the ;Il‘(‘]l:l(*(r|n“_"i~l,~
were digging np and integrated it into
Venetian art—at a time and place when
most art was a fine balancing act hetween
Byzanitine and classical traditions.

Pieteo Louneno (e, 1435-1515) trned
up for the tirst time in Padna in 1404
working on the Roselli tomh (1467). Soon
he and his sons Tidlio (e, 14551532 and
Lutondo (e, 1458-1510) were hard at work
in Venice chiseling ont their thick-set

Roman fignres. The Mocenigo tombh and

7O  RENAISSANCE ART = 4 CRASH COURSE

They did lore their classical antiques. didn’t they? But
despite all the efforts of Reunaissance sculplors to captine
the magic of the classics. mncl Renaissance art iras still
recognizably of its own time. Then along came a fanily
of senlptors whose evocation of flowring robes and sedate
Rowman faces looked as if they: conld really- hare been
except for the fact that they tended to be
portraving saints on Christian tombs. ;

€1500 The first
vialins are made.

Tullio Lombardo’s version
of o clossicol sofire (1481):
o figure on Andrea
Vendromin's tomb.

the tomb of the
Doge Andrea
Vendramin in
SS Giovanni e
Paolo in Venmee
(148

Dante’s tombh in

) and

Ravenna all have

good examples.
And there’s Pietro’s
statne of Adam—now
separated from Eve
and the Vendramin
tomb where it was
originally placed.
today residing in the
Metropolitan Museinn
of Art. New York.



1509 Henry Vil | 1527 Ferdinand Magellan 1532 The Holy Raman

of Englond dies claims islands in the Pacific Emperor Charles V establishes
and there is much that will later be called the residence at Madrid and poys
feasting, dancing, Marianas. Magellan calls them for impravements ta the

and general Islas de los Ladranes {Islands of imperial palace with taxes
rejoicing. Thieves) because the natives an Caribbean sugar.

steal fram his ships.

Tomb sculptures

Having one aof the new classical sculptures an yaur
tamb was becaming increasingly fashianable in the
Renaissance, but nat in the ald medieval style af an
identikit dead ar sleeping figure. Renaissance tambs
were beginning ta carry recognizable partraits of
the persan inside, often laaking as thaugh they were
still alive. The culminatian of this is Michelangela’s
renditian of Giuliana de’ Medici sitting on his tamb,
thinking deeply.

BEYOND THE CLASSICS

The Lombardo sons were even more
classical and dramatic than their father.
i“”l l]l(’i]' \\'()l']{ I)ll\l'(l tl“' \\42l.\ 1"”‘ tlll‘
seulpture of the High Renaissance, and (e
even more dramatic lowvishes of Raphael
and Giorgione.

But then. Renaissance sculpture never

Michelangela’s version of a classical
tamb (1520-34), for Giuliano de’ Medici,

some of their authoricy. It felt a bir lonely brother of Lacenza the Magnificent.
and viulnerable. being a
republic in those days.

There was Florence and

Venice—Dbut \'ll‘llli'l“'\' NAMES IN THE FRAME
nowhiere else. So if they

Antonio del Jacopo Benei Pollaiuolo (¢

could borrow ua bit of o . . ; 5
abitol was one of the first Renaissance artists to take lis eve off

ol ancient Greeee and
Rome. then mayhe they
conld feel they had
wore statns when they
enconntered Kings and
emperors whose Lads

surronuded theni.

was about jnst copyving the classies. Tt was
about secing how the classical sculptors
managed it. and attempting to bhorrow
that classical anthority
fl‘”l“ ll"’ l!_[]'(‘i" r('])lll)li(‘h

the classical models. He dissected a hnman bodv: just to
see how it was pul together. um/_l'ml can see the
extraordinar: resnlts of his vesearcl in Herenles and

\macu~. Pollainolo was also responsible for the fumons

painting of The Martvrdont of St. Sehastian (1475).

a joint effort witl his brother Pievo (. 1441-90).

RENAVISSANCE AR AV CRANIT COURSI 7t



| 1477 The body 1484 Henry VI's body 1494 Spain and
of Chorles the Bold, is remaved from Chertsey Partugal sign o treaty
Duke of Burgundy, is Abbey. It is said that his dividing all newly
faund twa days after face is “somewhat discavered lands
the battle of Nancy, shrunken, with a mare between them along with

half-eaten by wolves.

1270-1516
Animal House

Bosch

1ts a world of fish-men. pig-jars. frog-horses and
souls in the torment of hellfire. yet even as upright
and orthodox a holy man as PriiLip 11 or Spiy
(1527=95) conld hare the paintings in s bedroom.

ere they obscure subversive or

heretical codes that we simply can’t
decipher any more. as some historians have
said? O were they just unortliodox ways
of looking at conventional religions ideas,
suchias the mortality of humanity—as
seems more likelv? Twentieth-century

crities have hailed him as an carly

Z2  RENAISSANCE ART = A CRASIE COURSE

meagre appearance
than ardinary.”

any athers that may be
discavered in the future.

influential after his e
“There was a major B:ssc}’.'—ﬁ
revival in the | 5 0s, which A

had a great effect on Pieter
Brueghel (see page 56|.‘l:ul
he was probably mest
influential in his pa‘x‘nﬂn
method. This was kn\:wln as
alla prima,,‘n( eildfqi ¢
painting straight on topofa
dark brown color.

The trouble
is that it's

probably
tmpossible to
know these dayvs exactly

what Hierornymus Bosc

(c. 1450—1516) wanted his
bizarre representations of the
but they
remain some of the most potent
Sfantasy pictures ever painted.
And contemporaries like Philip

world to conrey-:

I may-hare known immediately
what they meant.

The Gorden of Eorthly Delights

(c. 1500): Bosch’s bizorre vision of
demons ond monsters in holf-human,
holf-animol form, now in the Prodo.

Freudian. bot to us his paintings look more
like imaginative warnings against the perils
of genetie engineering. Even in the 15th
century. Bosch was ina class of his own.
e ook the most bizarve and horrific
details from local life in the Netherlands—
mayhe his home town of Hert'sogenbosch

—and turned them into something eternal.

| |




1500 The claymare, 1509 Sebastion
ar two-honded sward, Cabot leads on
cames inta use in the expeditian ta search
Scattish Highlands. for the Narthwest
Passage to Asia but
ice farces him ta turn
back to Hudson Bay.

PIGS AND FISH

On the other hand. he does fit into a
wradition. He was nsing the new artistic
techniques of the Renaissance to usher out
the Middle Ages. with all its hellfire and
horror. once and for all. And he was
obviously tearuing from his Flemish
forebears. Bouts and Wevden (see page
+7
that Bosch knittee it all together with a

about painting landscapes. Tt was just

weenda all of his own. involving

bizarre
peculiar combinations of pigs and fish.

He was also probably producing the

same kind of satires on human folly and
sin that Erasimus and the other hnmanists

were writing about.

NAMES IN THE FRAME
Don’t miss Bosch’s Dutel
contemporary Geertgen tot
Sint Jans (. [455/95). who—
like Masaccio—seems to harve

started as a brilliant artist in

Bosch at his most

peculiar: The Temptation
of St. Anthony (c. 1500),

1511 in Britain, all
men under the age of 40
are required ta possess
bows and arraws and
practice archery.

with @ number of his
trademark creatures. Was
he an early Surrealist?

Ids tweenties. onhy to capire
uneapected at the age of 2.
Vso like Masaccio. there has

been comment about the

strange shape of the fieures he

patnted—they have odd egg-

shaped heads. Two massive
works that are probably: his
hang in the Aunsthistorisches

Vuseum in Fenna.

Nobody knows about his carly vears. We
don’t know who taught him. or if he ever
visited haly 10 see the Renaissance masters.
We don’t know in what order he painted

but a rule of thimb seems

liis pictures
to be that the more tiny fignres there are
wandering around in the foreground. the
later they were painted. And il vou want 1o
see a work of Gothiie horror by someone
who clearly lived on the edge of it the
precnrsor of evervihing (rom The Lord of
the Rings 1o The X-Files. von can't go far

wrong with Bosch.
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1478 The Duke of Clorence
is condemned for treason ond
| dies in the Tower of London;

i he ollegedly drowns himself in disease is introduced o the body
© butt of molmsey wine in by externol ogents rother thon
order fo ovoid the public being coused by on imbalonce
spectocle of his execution. of humors.

1470~1540
Doges and Damp

The rise of Venice

What was it that gave lenice such
a magical aiv during this period? It
1was the canals. of course. and that
strange mivture of sacred and
degraded hmmanity that remains
so perversely appealing todayv. But
it was also the sense of peace and
cirilization you got there.
Coutemporaries put it down to
three crucial adrantages—stable
republicanenle. asense of tolerance.
and a bizarre
but snccessful
constitution that
necer seemed

to change.

his constitution

tricd 1o make
sure |l|i]l |l(|ll||(|'\
with too much

ambition was

permitted to hecome

Sonsovino’s Golden
Stoirs (1554-56) lead
up to the Doge's poloce

“Doge.” ruler of
Venice. The republic
was run by a Conneil
of Ten. elected—Dby labyrinthine methods
—from the list of 200 aristocratic families
who had a hereditary right 1o sit on the

Venetian Great Conneil,
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| 1500 Poncelus, the lost olchemist,
discovers hydrogen. He is olso o
medicol reformer who believes thot

1513 Vosco Nunez
de Balboa finds the
Pocific Ocean.

NAMES IN THE FRAME

The Lowdbardo fawdy: brought
Renaissauce sculptuce to lewice
aud Bellind infected the ety
witlr enthusiasu for classical
painting, wlile enetian
paiuter Antonello da Messina
(e, 1430=-T9) intvoduced the
Italiaus to Fleash oil painting
techniques. He was among
those painting sacra

conversazione—basically

pictures of New Testament

Sienres chattivg. whicl used
/u*r.\'/)r’r'liri' lo /u'r'lr'ml the
pretuce was au extension of the

coour it was displayed in.

Venice also had a great sea empire,
which gave it a cosmopolitan atmosphere
of trade and modernity. Positioned on the
border between Fast and West. it was
cathering-place for a nmigne mixture of
Furopeans. Turks. and merchants and
visitors [rom far-off lands. Bnt the
proximity of the sea had another effect—
frescos tended just 1o dissolve inn the sea air.
\\']li(‘ll i‘ A\ Il\ \v"]li(‘l' wWis one ']l“l'(‘ \\'hf’l’('
the halians pioneered oil painting. They
had to. il they wanted their great historical

paintings to last.




1540 Woltham
| Abbey in Essex, the lost
of the great manostic

1534 Gargantuo by Francais

| 1532 Francisco
Rabelais safirizes French

Pizarro introduces

horses into Peru. theologians, scholasticism,

polifics, ond manners. (e, peeclsy

ogents of Henry VIl

The Morrioge ot Cono (1563) by
Veronese, octually o portroit
of contemporory Venice.

Venice acquired Cyprns in

1489 and built up a formidable
niainland empire duving the
political wars in ltaly between

‘ 1494 and 1530, That wealth

- and stability. not 1o mention

i those Venetian dueats—one of

| the strongest eirrencies yon

| ['”“I(I l‘_f(‘l—:ll[l‘i”'ll‘(l ;ll‘li\l.\

from all around. One of them

SIvSorvo (e. 1480-1570). who fled to SENSE OF OCCASION
Venice alter the Sack of Rowe in 1527, Opposite the library was the Doge's Palace.
and built the great library of San Marco built in an ornate Gothie style thronghomt

\ was the great architeet Jacopo
i

; (1537-88) that Palladio described as the 14th centry. and shortly to be
1

“probably the richest building ever built.” decorated by the ereat Venetian artists
Titian. Tintoretto. and Veronese (see pages
118 and 130). with stairs by Sansevino.
ook for the Venetian passion for history
in their paintings. and their seuse
ol occasion and colornl celebration—all
squeezed onto gigantic canvases. [f von
want an example. Veronese's painting 7he

Marriage al Cana (15063) is a good one.

Carpaccio

Check out Vittore Corpoccio (c. 1460/5-1523/6),
one of the greot Venetion history pointers ond
ossistont to Giovonni Bellini. Some experts soy thot
his Knight in o Landscope (1510/26} is the first full-
length portroit ever pointed.

Corpoccio’s contemporory view
of the Grond Conol (1494).
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1486 In Rome Pico della 1496 A naval 1507 The first

loto's “Conclosionss” doctraedlis Alrican slaves
humanist writings on God established at are imported
and man, are condemned Portsmouth by to America.
o hereticol by Pope King Henry VIl.
Innocent VIl =
b e ¢
Restoration
147021519 In 1999, the restored
ol Last Supper by Leonardo
A . ) o
Smoke and Smiles do Vinci wos unveied
after infricate work to
I'he great LLeonardo da Vinci regain its former glory
had been undeﬂaken,

7 e, o L inch by inch, since
If yon aspire to being one of the Tor

areatest artists in history, in an age of  immediote controversy,
supermen. then it helps if yor look « oheycrfcs R
| i 4 S . : the “technicolor
little like God. Lrox 1o da Viucer additions made by the
(1+452=1519) did. but he also had ol
X ; L 5 of the picture.

something else: genins at a frighteningly

earlyage. When he began lus career in

Florence as an assistant to the painter Andrea del

Lerrocchio (see page 31). he painted a small angel in

the corner of one of lus master’s paintings. He did it so
Aleonardoselt fyoqutifullv: or so it was said. that lerrocchio gare up

partrait (1513): oy / 11l 95 0] 0 /] /» J
otz painting there and then mn despair and henceforth

for God. stuck to sculpture instead.

Bul then. Leonardo was one of the
most astonishing people of all time—

artist. sculptor. scientist (see page 82).

phiyvsiologist. engineer. musician. and
pioneer inventor. He was restless.
dissatisfied. and difficnli. moving from one
painting to the next without finishing the
last one. all the time torumred by his secret
and heart-rending loves.

Being Leonardo da Vinei was a difficult
business. He spent his most productive
vears locked in bitter rivalry with
Michelangelo (see page 84). only 1o

abandon the baulefield—the painting he

Michelangelo’s study for the  styles—Michelangelo’s firm-
Bottle of Cascina (1505), lined physicality versus da
shows their differing Vinci's softer style.
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{1515The300- | 1519 Spanish conguistodor
foot spire of Louth Hernon Cortés sends o message M «

1512 The English
Porlioment forbids ¢ ' @

the impartotion of Q church, Irelond, is fo Montezumo saying “l ond
foreign cops. <l completed ot o cost | my companions suffer from o
&\ of £305. diseose of the heart thot con
only be cured with gold.”

Leonardo’s cartoon of The Virgin

and Child with St. John the

Baptist and St. Anne (c. 1499),

i complete with enigmatic smiles.

]li“l ,‘[N'lll iwo '\(’ZII'S O1. ’[‘/”'
Battle of Anghiari (1503-6) —
becanse his experimental
wall-painting technique
wasn't working.
This was an occupatioul
- problem for Leonardo. His
famons paiuting on the wall
of the Sta Maria delle Grazie

w Milan. 7he Last Supper

(see page 27). soon hegan
disappearing into the wall
because of his experimental

- new method of oil paiutiug.

| Stll. it was his oil paints

: that made the biggest impact
on his contemporaries. who

’ lined up to stave transfixed at

| liis paintings. looking at the

[ way the colors fed into each

other—instead of the nsual

hard outlines—with the
techmique which he called

“sfumato” ov “smoky.”

‘ Whewn they had done with
gawping at the shadowy

- 3 [
colors. they mavveled at thie enigmatic. 4

-

subtle cwotions ou the faces. most TECHNO BOX 353

famously the Viona Lisa (see page 98) and Leonardo'sproblem, everyone Says, was that he was centuries
' ahead of his time. He couldn't get#s head or his technique

: around his gigantic ambition. Leonardo “envisaged such subtle,
St Joha the Baptist and St. Anne (¢. 1499 marvelous, and difficult problerns, that his hands, while

the “cartoon”™ of The Virein and Child with

= a1l of thein poriray ot wich [’l“'ll“ill' extremely skillful, were incapable of ever realizing them,” said
: the great Renaissance interpreter Giorgio Vasari (see page 136).

smiles as if they know smnething we dou't.
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1532 Count Cesore | 1538 Poule d'inde 1540 Dutch whaling
Frangipani in Rome (“chicken af the indies,” captoin Jon Greenlander
invents the olmond meaning turkey) is served lands in Greenlond and finds
postry thot will bear in Fronce; it will loter be the lost Norse colonist lying
his name. colled dinde or dindon. dead outside his hut with an

iron dogger in his hand.

1475~1600

Lote Renoissonce musicions

N . N .
Simple Sounds oucamponyieg el o0

o Sundoy stroll: not so
I'he rise of Renaissance musie much music os muzok.

The euthusiasw for all
things Greek—that is, all
things ancient Greek:
spread to the world of
mnsic rather late. But thea.
in the heart of the
Renaissance i ltaly: wusic
wasn 'l the center of life
that cawe later. Most chorr

asters and ransicians
were foreign. and it was
probabhy-France that led
the rest of Enrope in the
wasical world, with uew
songs and composers.
rljhrn- was also a big problem abont These were the days of frottola. a kind of

~ rediscovering Greek musie. Tt wasn't seentar song which lonrished in Ttaly after

like rediscovering Greek statnes. In the 1490, and which could be nsed as a tnne
case of music. theve were absolutely no for almost any poem or sonnet—and
examples left—all that lingered was a [frottola slowly evolved into madrigals. Bt
fleeting gut feeling that Greek nimsie was then Renatssance utusicians began to
somehow more emotional. develop the idea that if you set words to the
most appropriate utsic, you conld produce
The instruments a fav more profomd emotional effect.
tolions tended to be more interested in the words Nobody had really thonght of this idea

thon the instruments, but you would hove found the
upper closses listening fo viols ond lutes. Street
musicions known os piffori produced o cocophony today. It was the innsical parallel 1o all

of sound using flutes, recorders, cornets, sockbuts, those subtle ntoods and frowns of the faces
ond frombones.

before. atthongh we take it for granted

in the Renaissance paintings—snddenly

feelings were important.
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1541 Michelangelo r 1545 Silver 1566 Mary Queen
finishes his Last Judgment is found in Peru of Scats’ secand

in Rame’s Sistine Chapel; and Mexica. husband Lord Darnley
it measures 18 yords assists in the murder af
it IO Vet
height, and is the largest
painting in the warld.

her ltalian secretary
David Riccia because
he is jealaus af him.

SIMPLY RELIGIOUS

By the 1530s. proper madrigals
were heginning to appear in the
Netherlands, and for the next two
centuries the genre—with its
selection of voices singing
different parts in the manner
of mstrnments=—was the

usual musical way in which
houscholds wonld entertain
themselves. if indeed music
was what they wanted.

But what about religious
music? The answer was that there
wasn t much of it. bevond the old-
fashioned medieval kind.

It wasn't unal the Couneil of

Trent (1562) laid down that music in ] )
( Sk ¢ Palestrina: one of those words could be tmportant

chorel should be simple. and the words of 10 discovered thatthe  as well as the music.
the Mass audible—exactly what the

Renaissance hmnanisis thought as well— stavted to pour forth from the pens of

that the religions mnsic of the Renaissance Vincenzo Rtrro (e. 1510-87) and
Gioranui Pierluigi
da Piesrriva

(e, 1525-94).

|
: Together the
’ | NAMES IN THE FRAME gether they
. o ) demonstrated
Wavbe the wost important wasical figuee of the ¢
Renaissance was Otaviano Petrucei (1466-1539). In low music can

1495 he zot a license to print wnsic and his strange three- "“'[’I'“"'Z" the

| = B . 2 . .

stage priting process—oue for the lines, oue for the notes. meaning ol the
‘ ¢ I8 aud oue for the words—stacted issuing the wusic for ; words rather than
| Jrottolas. wadrigals. aud clurel wusic, Soon the presses of obscuring them in
! Vilar aud Rowe were following suit. and a soplisticated ; the way it had in

audicnece was playving thew frow the uew sheet wasie.

the past. Snrprising

that nobody had

thonghe of

that belore.
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Jou it. Protestantisw was the vesull.

1484 i Lisbon the first 1503 Partuguese 1510 The Venetion painter

Eurapean manval of navigation caravels return from Giargiane (Giargia da
and nauticol almanac is the East Indies carrying Castelfranca) dies of plague
prepared by a gravp of 300 tans af pepper. at age 32, having caught the

mathematicians appainted
by King Jahn Il of Partugal.

disease fram “a certain lady.

Thinking big

They all seemed to love the idea of

1480~1516 circular buildings at this stage. Even
when he was in Milan, Bramante was

R oun (l an (I I{ oun (l knacking them up far the Church of San
Satira and the sacristy far the Santa

Bramante Maria pressa San Satiro. But the

mament he got ta Rame he looked |
araund at the huge scale of the Raman

£ i ) rwins, threw aff all that Milanese demand
acchitect of the High Reaaissauce, wauy for decoration and started thinking

- : gigontic. St. Peter’s is the result—althaugh
he never lived ta see it campleted, and

lou caun call Bramauate, the greal piouceriug

things—but you coudd never call his

buildings wodest. lu fact. his plaa for a when it was finished it no
ateantic circular version of St. Petec’s in lange cloal (SRRESES
o E his design.

Rowe was so orver the top that some people
say it actually brought abouwt the

Reformation. The soaciug cost of buildiug it The Tempietta temple in

v ) y o oy Rame (1502): Bramante’s
weanl that the Catholic Chuceli had to seviously W e

.. - visian U‘ Whutc Church
boost the sale of iundulgeaces—docwuents shauld be.

that let you off peunauce for stus—to pay

Du/lulo Bruvtinge (e T444-1514)
was growing up near Milan just after

a change of political control i the ity

brought the mereenary-turued-prinee
Francesco Srorzt (1401-00) 1o power.
With the snpport of the Medicis. the
new vegime lured artists (rom
Florence. inchding Michelangelo and
Leonardo. who propagated the values
of the Renaissance and blew the dust
ofl the old-fashioned people of Milan.

Bramante himself arvived from
Urbino in 1477, and started ont as a
painter and draftsman. He was deeply
influenced by Mantegna, with his
ancient vuins and his classical
ideals (see page 31). A

generation later, Branmante
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1512 The English 1.5 14 Fresh green peas | 1515 Hampton
Rayol Navy introduces become foshianable in Court Palace is
double-decked England but dried peos completed near
battleships weighing ore more commonly used, London far Cardinal
1000 tons, each with especially in “pease Wolsey.

70 guns. porridge.”

St. Peter’s (1506): designed by
Bramante, but chonged by his
successor architects (Michelangelo

designed the dome).

There are two things we need
to remember about Bramante.
the great forerunuer of Baroque
architecture. First. his penchant
for round buildings—check out
his Tempietto in Rome (1502).
marking the spot where St. Peter
met his end. Even St. Peter’s
itself was intended to be ronnd.

Second. he didn’t hike too
much decoration—and was
criticized for it by his followers.

Raphael (see page 102) among

them. the moment he was dead.

was in Rome—invited by the Borgia pope His buildings tooked classical. but also of
\lexander VI (see page 88). but was in the moment 10o. Bramante was responsible
even greater demand from his successor. for translating ancient Roman architecture
the warlike patron of the arts. Julius 11 for a whole new world audience.

(see page 100). His
crowning acliicvement

was laying the

formdation stone for

b NAMES IN THE FRAME
his design of the new .
- - . Leonardo wwas agonizing orer lis Last Supper in the
St. Peter’s. on the site

of the 1.100-vear-old

chirrel of Constantine

monastery refectory of the Santa Maria delle Grasie just
as Bramante was across the corridor finishing the
monastery church. It was a key Renaissance meeting.
that Julius had j"'“'l ; Tiro years later. when the French inraded Milan in 1499,
demolished. T the 4 they both fled south—Leonardo to Florence and
meantinee. he presided ! Bramante to Rome—and both of them to immortality.

over the destrnction of

so many Roman

streets that he became

known a= “Ruinante.”
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1492 Henry VIl 1493 The Nuremberg 1500 Pedro Cabral,
agrees fa withdraw Chronicle, on encyclopedio Portuguese explorer,
from Boulogne for o illustroted with woodcuts, accidently reaches the
fee of £149,000. foils ta include any of coost of Brazil an his

Leonarda da Vinci's designs. way to the East Indies.

1465~1519

The Magnificent Man

and his Flying Machines

Leonardo’s scientific genius

Its time to look at the strange idea of “Renaissance Man.”™ The reference
books are full of them at this stage in history—from Alberti to
Zabarella. each of them a multitalented genius in his own field. But it

was Leonardo da Vinel who
really deserees the accolade

more than anybody. Not only:
did he revolutionize llestern
painting (although managing
to finish remarkably few in
his long career), he also
seems 1o have invented tanks,
Jhving machines. steam
cannons, portable bridges.
and musical instruments—
and made himself the most
subtle ard knowledgeable
anatomist of his day.

I ;ul as with his art. Leonardo
rarely seemed to follow throngh

on his astonishing scienific skerches

ABOVE Sketch
far a monument

ta Francesca
Sfarza (c. 1488):
he seems ta have
studied equine
anatamy as well.

or inventive ideas. There was no

fished tank. nor flying machine

that we can look back 1o, and say

that he built ie. b may be. of
» LEFT Leonarda's

course. that his ideas needed

ketches af a h
the knowledge of the 20th e T

¢ embrya(c. 1489): he
was prabably the faremost

century to bring them to

fruition. but we cannot physialagist of his age
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¥ 503 The poem “The Thissill
ond the Rois” by Scottish poet
William Dunbor is composed

1510 “Anotomy” by
Leonarda da Vinci contains
drawings from life based an

Virgin Mary is
lounched with Henry
Vill blowing a large
whistle “olmast as
loud as a trumpet.”

as o political allegary to corpses that Leonardo hos.
honour Margaret Tudor, dissected; he daes nat allow
whase marriage 1o Jomes IV his wark ta be published.

he helped to negatiate.

disiuiss the possibility that
it may ave been his habit
ol staving at his creations,
contemplating them for
days at a time., that
prevented them from
developing any further,
Some of his notebooks,
written in irror-writing,
weren't discovered unil
1965. They show the
resulis of his dissection of
move than 30 bodies. and the sketehes
of usilitary machines (1487) that he
mentioned in his letter of application to
Lodovico Sforza. the Dnke of Milan (see
page 92). listing his achievements as a
military engineer. “Oliyes...” he seems to
say as an after-thonght. “Faw also an

avchitect, paintev. and senlpior.”

INVASION AND DISAPPOINTMENT
Wheun the French invaded Milan in 1499,
Leonardo weur back 1o Flovenee 1o work as
a military engineer for Cesare Bovgia (see
puge 88). Theve. hie busied himself with his

wall paintings. and he also threw himself

[
IS =t
TECHNO BOX
L:onardg i)_'ing machin:swc an appcaran‘c-’}n";'\ his
notebooks in 1488, By 150, planaing to ‘Iaunsb a'“
flight of swans” from ¢ Cercerl ncar Ficsolc. Atlodel
made from Leonardo’s desigis in 1988 would have dropped
like a stone—it was far too hicavy to fly. In 2000, the 38-year-
old British skydiver Adrian Nicholas successfully 1ested
Leonardo's design for a parachute by jumping from a hot-air
balloon above South Africa. “It took 500 years to find a man

with a brain small cnou?\ 0 ac(hally go and fly i,” he claimed.
4 S 4

e RSB RSN TR

1517 The galley

Jack of

all trades

Leonordo's Some mention

commission 0s © should be

senior mi|itory mode of
Leonordo’s

engineer by Cesore

Borgio (c. 1502). other skills. He

wos foscinoted by the
science of physiognomy,
interpreting the shape of
mto the study of people’s foces. He wos
i a master horsemon, on
expert in the dynomics
of woter, ond o brilliont
performer on the liro do
borccio—on eorly form
of violin.

anatomy. and
throngh dissection
learnt everything he
conld abont the
workings of the
human body. His
wnfinished stame of Sforza. iweanwhile.
was destroyed by French avehers nsing
as target practice.

Yet despite all this. he seemed 1o have
no interest in making his ideas public. e
wrote most of them down in mirvor-
writing—he was left-landed—so wobody
conld vead it and acense hiw of being a
hevetic. Perhaps this was jnst as well: one
of his observations was that “the sun does

a beliel for whicl Galileo

not move”

wonld eventually be seut (o prizou.
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1503 England's
Conterbury Cothedral is

1520 Anew wing 1528 Austrian evangelist =
is added fa the Doge’s Jocob Hutter founds a

completed in Narman- Palace in Venice to “community of lave” whose l
Gothic style after 436 replace a structure Austrian, German, and ‘
years of canstructian. destrayed by fire Swiss members share

in 1483. G g s Ty

1490~1564
Divinely Terrible
Michelangelo

IWhen someone is described as “dirine™ in their own lifetine, when they
are talked about as the greatest artist in history (and at the same time
as Leonardo and Raphael are knocking around) it makes it « bit
difficult to do them justice in words alone. How do we deal with a
phenomenon that seems to be approaching

superluunan. and is recognized as probably: the Tribulations
Michelangelo conceived
Julius” tomb as a massive
project with more than 40
ifficult. But nevertheless. here is the psvehological different figures, but Julius
decided to pull down the

supreme artistic genius that has ever lived?

life of MicitianceELo Buonarroti complexity—seens i
. - - . N I 1 cathedral instead and
(1475-1504). the pivotal point in the story  to culminate in his Michelangelo stormed off in
of the Renaissance. Everything that comes work. Everything high dudgeon (see page
> 2.d 3 106). He was awarded a
hefore—the classicism, the S GG the that comes after
& second contract by the

responds to it pope’s family in 1513, after
Julius had died, but the

. N . scale was much smaller. By
himself outlived the the fifth contract in 1542, it
Renaissanee. s was a mere shadow of its
former glory. Michelangelo
finished work on it three
the darker world years later at the age of 70.

Michelangelo’s Pieta

(1499): critics were Michelangelo

impressed but said
the Virgin was too
young: last works retlect
forming at the end
of his life: take a
look at his Last Judgmernt on the Sistine
Chapel altar wall (1536—1)

and vou'll see whar [ mean.

Michelangelo—painter. architect.

and poet—primarily wanted 1o be
remembered as a sculptor. Indeed. it
was his et in St. Peter’s in Rome
(1499) that catapulted him to
fame at the age of 24 Te had
moved there temporarily from

Florence. where—unlike most
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1531 In Mexico, the 1533 The double boiler 1534 The first written

Virgin Mary appears lo colled by Italians the description af o tomoto
Juan Diego in o visian, bagno moria ofter the appears in an liolion
instructing him fo legendary alchemist Mario | chranicle that calls the
persuode the bishop de Cleofa is introduced to small yellow fruit pomo
to build o church to her the French court by d'ara (galden opple).
on Tepeyacoc Hill. Catherine de’ Medici.

Platonist followers
of Lorenzo de’

2 Medici. who
EANMESEINAVHEERAME ] believed in the

No other artist before Michelangelo wanaged to wuspire existence of
tro biographies i his oncu fifetime. The fiest was by the & perfect forms”
8 ) “the Renaissance. Magari (see e .
areat listorian of the Renaissance, Vasari (see page : S elorainliie
136). who described Michelaugelo as the “archetype of . . .
e gl ‘ K . miverse. of which
gewins™ (1550). The secoud was by lis pupid Ascanio .
the earth is just a

Condivi 1553). Mlichelaugelo did more thau aiyone else

. ; . sale reflection.
to create the idea that artists were /)UIPIIIIII/ superstars, I ale veflecti

Then there is

the idea of what

('(Dl]l(‘l]ll)(ll’il]'i(‘.\

call teceibilita—

the sheer emotional
artists—he had been born into minor intensity of his figures. For an example.
nobility. and where he spent his ecarly vears — check out the violent contortions in- 7he
studying Donatello. copying Gioto and Cross-Legaed Captire (1527-8).
Masaccio. and as apprentice to
Ghirlandaio (see page 19).

He was famously difficult 1o get
on with. hut also ferocionsly loyal.
He stuck at Pope Julius s 1ombh—
the “tragedy of the tomh™ he called
it—on and off for 40 years and his
best work was probably done
under the direction of the same
auy. But althongh he spoke for his
owrnl [i"l(‘. llll'l‘l‘ dAre somae th)(‘('lﬁ
of his art that are distinetively his
own. Like his idea of the heroie
nuale nnde. his statne of David (see

page 10+4). or his figures of God

creating \dan on the Sistine

Chapel (see page 110)—all

A copy of Michelongelo’s Aristotele de Songollo
second design for Julius’ ofter the originol drawing
Michelangelo spent his vonth with the neo- tomb (1513), redrawn by was lost.

representations of perfect lmman beauty.
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1513 Ponce de | 1518 “Notonly the
Leon discovers Christion religion but
Florida on Easfer | nature cries out against
Day ond goes ] | slovery and the slave
oshore fo plont 8 | trode,” says the new pope
some aranges W\ Leo X, but the trade

a | .
and lemons. —_—a | continues ta grow.

1492~1540

o
Over There
The discovery of America
The discorery of A\merica wasn’t
so much a sea rovage that visked
a pliunge orer the edge of the
world—although some of the cren

; 1524 Chief Tecum Umon descends
from his golden litter and kills the horse
of Pedro de Alvarado, a lieutenant of
Hernan Cartés, in the belief thot man
ond horse ore one. Alvarado runs the

chief through with his sword, ond panic
spreads through the Quiche worriors.

Legal wrangles

Less thon six months since land had been sighted from
Calumbus’ ship, the Pinto, Pope Alexander VI {see page
88 intervened ta hammer aut an ogreement between
Spoin ond Portugal whereby the New Warld would be
divided between them. They didn't like it, and the next
pape, Julius ll—taking time aff from commissioning
Michelangelo—had ta help draw up the Treaty of
Tartesillos in 1506, which gave Brazil ta the Partuguese.

of the Santa Maria probabhv- thought so—bnt more a trip resnlting

Sron a breathtaking miscalenlation abont the circrumference of the
globe by Christopher COLUNVBUS (1451=1506). the Genoese adventurer.
Colmbis got 1t all wrong. It was rather a habit of his.

[ 7 hile Michelangelo was busily

demonstrating the Renaissance idea

of mankind as a race of noble giants with

perfect thighs. Columbus was trving to act
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ont the fantasy. None of this cramped
|I]("“('\'il] ]]lll)(']"‘“lli‘,\\—lll' \\(lll](] ('UI](I“("'
the elements. bringing back untold wealth
from the Indies. and crown himself.
according 1o his contract
with the Spanish Queen
Isabella, ~Grand Admiral
of the Ocean Sea.”

Of course it wasn't
quite like that. n 1492
the Sephardim Jews were
expelled from Spain.

And while the sheer
arandeur of the
discovery of America fed
into Enropean enlmvre.
the aspeet of lmmanity

that Columbus revealed

Calumbus arrives
samewhere he
didn't really expect:

a new warld.




1528 Cocoa beons 1529 The hymn
ore brought ta Eurape “Awoy in a Manger” is
for the first time. written by Martin Luther.
(-]
(=]
o e

as he sighted the Bahamas on October 12,
1492, hungry for gold. wasn't noble at all.
The fivst thing the Europeans did was to
separate the locals from their jewelry, and
Colmmbus himself—investigated by
Spanish officials for his behavior—ended
up shackled and under arrest. bitterly
trying to regain his kind and property.
And that was just one of a mmber of fine

niesses he got himself into.

NAMES IN THE FRAME

The nawe = lwerica™ was
coiued by the Gecian wap-
wakee Martin Waldseemutler
(e. [470-c. 1522). e showed
il as a separale conlinenl in
his 1507 wap. quotivg
fwevigo lespuced’s letiers aud
suggesting that the contivent
should he called after T,
The wap was lost watil 1901,

whew a copy turaed up ica

castle in Micttewmberg.

DRIVEN BY GREED

The trnth was that. as he grew np. and

the old medieval world view lad begim to
disappear. a modern hunger for money had
swept throngh Enrope—with the great
Mediei bankers at one end. and the
adventrers and navigators at the other.

So it was that the Portngnese Bartolomen

1535 Anchaptists throughaut
Northern Europe ore forced
into hiding os o wove of
repression sweeps Germany,
Halland ond Switzerlond.

he got the whole

Amerigo Vespucci’s
American continent
named after him

“discovery” of the mouth
of the Amazon in 1499:

Diis (c. 1450-1500) rounded the Cape of
Good Hope to the ludian Ocean in 1488:
the Florentine merchant Amevigo I'Especct
(1454=1512) discovered the mouth of the
Amazon in 1499: Jasco da G 1y
(1409-1524) reached India by sea; and the
notorious Spanish conquistador Hernan
Corres (1485-1547) hegan the brutal
conquest of Mexico in 1519, In all their
minds, gold was uppermost.

Garbled versions of Vespueet's letters

were published in Florence in 1504, Soon
the New World and che final expnlsion of
the Moors from Spain. also in 1492, were
capturing the imagination of Earope.
Bat the influx of gold also brought serious
inflation—Spanish prices were four times
Irigher at the end of the 16th centiury than
they had been when Colnmbus set sail.

The grandenr of mankind had a lnit.
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1493 Cesare Bargia is 1498 In Ching, the N 1506 4000 Jews are
made a cardinal by his first toothbrush is used killed in @ riat in Lisbon
father but he renaunces his 1
ecclesiastical career in 1498
far mare lethal pursuits.

14921519
Passion and Poison
The Borgias

That eventful year—1492—also saw
the election of one of the most
unpopular and feared popes in
listory—Rodrigo BORGIA

(c. 1431-1503). known as Alexander
VL For the next 30 years, ltalian
politics and religion were dominated
by the notoriows Borgia family. as
military leaders. dangerous political
opponents, and wealthy patrons of
the arts. It was a peculiarly

Renaissance combination.

Tition's portroit of Alexonder VI
(c. 1506), oko Rodrigo Borgio,
introducing the popal legote to St. Peter.

ost historians now say the Borgias having illegitimate children. but Rodrigo
L had a bad press, inainly because excelled himself. He made his son Cesare
they were foreign—{rom Aragon. in fact. (e. 1475-1507) an

But they have nonetheless gone down in archbishop and then a
history as a byword for cruchiy and cardinal the moment

ruthlessness. Popes were well known for lie was Pope, even
though he was only
Suspicious deaths 18. He fast became
Cesore Borgio probobly hod his brother ossossinoted, so his {ather's elosest
thot he could toke over from him as captoin-general of
the Church. As such, he reconquered mony of the smoll
ltalian states, and divided the greot ollionce that had
been forged fo frustrote his plons for a new kingdom of

illl\'i.\()l' ilII(]—SUIlll‘

centrol ltoly. He ond his fother, the Pope, fell disostrously Cesore Borgio: ruthless,
ill ot the same dinner—leading to his fother’s deoth ond brilliont, ond dongeroas to
his own bonishment. Wos it poison2 know. Don't occept dinner

invitotions.
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1510 Pope Julius lifts 1516 Hisponiolo’s
his excommunicotion of | inspector of gold mines
Venice on Februory 10 | presents six looves of

1519 Leonordo da Vinci /
dies. In his notebooks he 2
hod written, “While |

ond turns ogoinst sugar to Spoin’s Corlos 1. thought thot | wos leorning
Fronce’s Louis XII. how to live, | hove been

learning how to die.”

father. but she did

becowe a major

i
AT

patron of the arts
NAMES (N THE FRAME ‘ at Ferrara. She

Lucretia’s last imsband Mfonso | I'Este (1476-1534) niarried three

left the avtistic side of being Duke of Ferrara to her while i 3 times. alwavs for

he played around with his real passion. guns. But i,
Beatrice (1475-1497) and Isabella d°

sisters 8  political reasons.
ste (1494-1539)
were leading patrons of Leonardo, Raphael. and Titian.
And his son Cardinal Ippolito W (1509-72) built the
il

and was a patron of the composer Palestrine (see page 75).

and the first time
at the age of 13.

Ier first husband

te. the most famons Renaissance garden i laly. : i
had their marriage

anmnlled. her
.‘('(‘()ll(l WwWias

wardered by his

bodyeuard on

would say—assussin. In 1498. Cesare orders from Cesare, and the third—the
started a second career as a warlord. Duke of Ferrara—witnessed Lucretia’s
conqueriug the Papal States and tryiug to death from aninfection after childbirth.

carve himsell ont a hereditary kingdom—
and in doing so. turning himself into the
hero of Machiavellt's book. The Prince (see
page 116). into the hargain. According to
Machiavelli. Cesare’s big mistake was
being 100 ill to infhience the election of his
lather's successor. The resnlt: the arrival of
his enemy Julins 1 (see page 106).
banishment. and imprisonment in Spain
and death on the battlefield. Yo can’t say
much in Cesare’s favor, except that he
certainly knew his senffl. and he did take
the trouble to commission Leonardo.
Cesare’s devoted sister Luceetia
(1480-1519) probably didn’t really have

incestmons aflairs with her hrother and her

Lucretia Bargia by the ars, but she had
Bartalemeo (c. 1493) was to pretty ratten luck with
become a major patron of  her husbands.

RERAMISSRNGE ¢
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1514 Henry Vili makes a

| 1515 In Calogre, the { 1537 The inca
peace treaty with Scatland |

satirical “Epistalae Manco Capac li

ond France; France cedes Obscurum Virarum?” {“Letters rebels against
Tournaiin England but will fram Obscure Men”) Pizanaand

later buy it back far supposedly by letter-writer establishes a new
600,000 crowns. Octvinie Gratuis mocks state ot Vicabamba.

sty et

1493~ 1580
Clowning Around

Renaissance theater

IHite Mantegna was digging
up Rome and the world of
art and arcliaeology rapidly
seemed to be merging into
one. il probably wasn't
surprising that somebody
stould nueartl distant
memories of ancient Greek
and Roman theater in all

its guises. The Renaissance
wasi't all “lugh™ culture
after all: there had to be
somewliere to hare a good
laugly and enjoy- the plays

o h soon to be issuing from the
This 16th-century painting shows . .. A o
ey S . pens of Bruno (see page 133). Macliiavelli

introduced by commedia delfarte. (see page 116) and Aretino (see page 115).

here were three main triggers for the

| theatrical Renaissance. First wa- the
publication in 1493 of some of the stage
designs that accompanied the transkations
of the plays of Terence. an ancient Greek
comedy writer. Soon the arvcliitects were
producing theaters to fit the bill. snch as
the Teatro Farnese at Parma (1618-19) or
the Teatro Olimpico in Vicenza (1580-+)
by the great architeet Palladio (see page
134). which he modeled on the facade

ol a Roman theater.
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1550 Billiords is
ployed for the first
fime in lfoly.

1568 John of the Cross
founds the first monostery

barefoot Cormelites. Tereso de

of the g E !

Avilo estoblishes the order of
the borefoot Cormelite nuns.

NAMES IN THE FRAME

Oue of the most successful Halian playirrig

was Machiavelli (see page [16). but otler

AR

(see page 133). lowerer—burned at the st

read the reriems.

Renaissance
plavierielits. writing comedies about erervday affuirs.

managed to be pretty shocking, too. The ill-fated Bruno

i F600—didi't manage to get a first performance of bis

playv I Candelaio. il 1905, when lie irasi't aronnd to

lits of the day

the for lieresy:

The first scemie artist to pnblish his
desigus, Bolognese architect Sebastiano
SErLIO (1475-1554). did so in 1545,
and the Renatssance composer Clancdio
Woxtererni (1567-1643) was soon
putting mnsic and plays together to
l”'“'lll('(‘ U]l(‘l'“.

The second factor was the decline of the
medieval religious plavs. With the rise of
the Reformation, they hegan to look a bit

like propaganda. They were even baimed

1580 New building is
prohibited in London to

prevent the city growing
ony larger.

i Paris in 1548
and in England
in 1588, with
the threat of the
Spanish Armada.
The future lay with
the humanists.
And dird was
the mysterious rise
()f lI"' ('UIIIIII"//’.’I
dell’arte. which
combined

clowning. singing.

acrobatics. dance. and nuch else besides—

performed by traveling actors who each

specialized in a historic pavt for their entirve

lives. By the 15405, the troupes were laving

the foundations of
modern theater.
introducing familiar
clements such as the
COMIC SETVans.
whose names
mcluded Arlecchino
(later Harlequin).
Pulcinella (Later
Punch). and
Scarawccia, Soon

they had wandered

as far as Moscow and

London (1547).
They were the lirst
professional actors.
Palladia’s version of what
theater shauld lack like: the

Teatro Olimpica in Vicenza
{c. 1579-80).

HIFNR SRR

ART -

Meanwhile.

in England

The next stage in aur
dramotic histary taak
place in England, where
the first permanent theater
was built in Landon by the
actor and jainer James
Burboge in 1576. The
greatest Renoissonce
ploywright of all emerged
in faraway Stratford-on-
Avan. In his plays,
William Shakespeare
{1564-1616) compased
some of the classic
definitions of Renaissance
thinking on the dignity
and glory of mankind.
And with choracters with
names such as Pefruchio
and Romeo, his debt ta
the ltalian Renaissonce
wos prefty obviaus.
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1494 Poynings’
Low stotes thot no lrish
Porlioment sholl be held

ond no legislotion mode

1502 F d
de Rojo’s ::; . @ g;
toles of Colisto \\ J /

ond Melibeo

1506 An English worker con
earn enough to buy 8 bushels of
wheot by working for 20 doys,
8 bushels of rye by working for

without the consent of the {Lo Celestino) oo 4 12 doys, ond 8 bushels of barley
English Porlioment. ore published. by working for 9 doys.
] g

1494~1520
Funny Money
Pacioli and the new accountants

We are approaching the so-called “1igh
Renaissance™—the time of Michelangelo,
Leonardo, and Raphael. So how has an
accountant crept i here? The anstwer is that
the Tenetian friar Luca PACIOLT (c. 14+45—1517)
was knitted into the Renaissance more than
most. just at the point when nmmnbers and
perspective were at their most important. e
was a pupil of Piero della Francesca (see page
o0), a greal friend of Alberti (see page 50). and
after meeting him in Milan, a close pal of

Bookkeeper turned artist: Matthaus
Schwartz (left) painted this picture of

Leonardo’s, too.

himself {1516) working for Jacob Fugger. =
!
lien. just as Cohnubus cauglit his first famous. Summa de arithmetica. geometria.
glimpse of the New World. he sat down — proportiond et proportinalita (1494 )—
ad began the ook that made him cramnuing everything m there from
astrology and y
military tactics to
music (“nothing
NAMES IN THE FRAME else but
Who was the marcclio brougla Pacioli and Leonardo proportion and
together? He was the warlord and Duke of Milan. proportionality™).
Lodovico Sforza (1451-13505). crviticized Iy Macliarelli But it was the
Sor lis wisjudgments and for lis eventual loss of power. section on hook-
hut nevertheless one of the greal patvons of the age. I\'"(‘[)illl‘l that (
e surrounded liaself witl witty: and ereative people. stayed in print for
witle avchiteets and engineees, and was heldnd the 500 car el
commissioning of Leonardo’s Last Supper at Santa Maria } T fnae o
delle Grazie. . T
into Geyman and (
Russiaun well into
the 191l century.
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¥515Havono, | 1519 The dollar has its
Cuba, is faunded | origins in the “tholer,” minted
by Spanish in Bohemia at Joachimsthal,
canquistadors. where the large cain is

ariginally colled the
“Joachimsthaler.”

o

AN N—
TECHNO BOX LR

Just because Pacioli developed a method of reducing everything

to numbsers, it didn’t mean he was any kind of atheist. Far from
it. He suggested starting cach page of the ledger with the cross
and with the name of]God. 4 precaution other merchants had
been taking for centuries (sce page 25). He was the most

h, of his ge d even managed
special dispensation from the Pope, despite bis'vow of poverty,

famous

10 own property. o Koaer

Pacioli didn’t invent «|ull|n|l'-~'lll|‘_\ hook-
keeping—the method of keeping stock for
merchants while their complicated deals
were still on the high seas—bnt he set it
down in a way that conld be copied around
the world. It was a way of making the
world stand still for a moment and be
l'”l”ll('(l. to [Il“l“lil"\
what zometimes
seemed
““('Ul“ll“l]ll" “Il(]
turn it all into
simple profit and
hl.\‘*. Il wWas l\ll!l\\'"
as the “Venetian
stvle.” Men of the
churreh heing
mterested in money?
Whatever next?
I'unnily enongh.
the Pope gave his
wholehearted

il[)ll['l]\ZlL

Jacopo de Barbari’s
painting of the first
accountant, Fra Luca
Pacioli (1490s), getting
to grips with geometry.

1520 Englond’s Henry Vill
and Fronce's Frangois | meet with
10,000 courtiers autside Colais
an the Field of the Clath of Gold.
The celebratians last for three
weeks and leave the French
treasury depleted for ten years.

When Paciolh went to
Mitan in 1497 and met
leonardo, he hegan
preparations for his second

yook. Divine Proportion
book. D Proport

(1509). about mathematics
Who said monks
have to be poor?

and art—with illustrations
by Leonardo himself.
Pacioli’s work may not have heen the
Sistine Chapel ceiling. but it was
enormously mtluential. and remains one
of the most powerful of all Renaissanee
legacies. Things could be counted: there
was no mystical ov spiritnal significance—
they could just be reduced to numbers.

The modern world had arvived.

RENRISSANGCE ART
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1497 The Cabots 1499 Erasmus visits Londan and
reach Nava Scatio is impressed with English girls:
and return with “They kiss you when yau arrive.
reports that lead fo They kiss you when they go
the develapment of away and they kiss you when
Newfaundland they return. Go where yau
fisheries. will, it is ofl kisses.”

1511 A Spanish ship bound -
from Darien in Panomo fa Sonto
Dominga strikes a reef ond faunders
in the Caribbean. Survivors reach
the Yucatan, where same ore killed
ond eaten and the remoinder

enslaved.

1495~1521

Scratching the Plate

‘L"'

T ECH NO BOX
In his workahop i Nnremberg Darer adaﬂd lhc

Durer lechmqu:s his goldsmith#father had used for
engravings on copper plate with a sharp tool known
: ol 5 2 burin. Instructions: h th i
It was wore than just artistic ambition s burin. nstrations: et sérarch the SnEREEy
i . B ) 5 on the plate. Next, put ink into the grooves, press it
: with the German painter. printmaker. up against wet paper and voila! .

aud publisher Albeecht DURER - e i
(1471=1525). From the moment he got a whiff of the ltalian Reaaissauce,
ou «a visit to Veaice to see a student friend in 14945, he was determined
to bring the recolution back home. If it meaut hobnobbing with the
princes of Europe. sitting
al the feet of Belliui.

learning languages, and

personally revolutionizing
an artist’s status. then
Diirer would do it.

Anl he did. And all as a resnh
~of a trip to visit his himanist
friend Wilibald Pirckheimer in

Padua. Soon he was stndving

P

S

classical hiterature. math. and |
gcometry. and—Dback home in 1
Nuremberg—made sure he |
shunned the artisans that artists |
were supposed to hang aronud |
with for the company of scholars.

FFor Diirer. the key 1o art was

geometry: there mnst be some ‘
vational system of proportion that ‘

goverued the way the human

Direr’s self-portrait, {1500) age 29:
did he deliberately try to make
himself look fike Christ2

o4 RENNESSANCE AR AV CRASHE COURSE




1516 Thomas More’s 1518 Thomos Wokey, N/
| ,
Utopia tells af a group | son of a butcher, is
af pagans living on a i appointed Henry Vill's
remote islond. papal legate, which
irritates the nobility.

l)lb(l'\ ‘Il(l”l‘] I)i' ])“1'114“_\ 4'1'—*][(' Was sire
the halians had discovered it (see his
tdaw and Fre of 1507).

His paintings have all the classical
erandeur of the Renaissance—see him in
his masterful self-portrair (1500). looking
voung. confident and every inch the
modern lippy setting ont on an artistic
quest. bt was his engravings. however.
that changed the way art was executed.
There had ravely been such a skillful
draftsman as Durer. with his peenliar and
sometimes monsirois creations. such as
RKuight. Death. aud the Devid (1513). His
terrifying pictures of apocalyptic events

1498) were copied all over Europe at the
dawn of the Reformation (see page 122)—

and fed the idea that something

tremendons was abont 10 ll:lp])rll.

I ——_ B €

NAMES IN THE FRAME
Diiver was so fawous that le
almost eclipsed lis great

Gevwan vical. Grunewald.

S

s
Crunewald's veal nawe., as 2
. 5
far as auvoue kuows. was S Rea]
d ! b
Mathis Neithardt-Gothardt f

e
ta OV

. A+TO/S0-1525, L and alwost

wothing is knowu of lis life.

N

s Craeitixion on the [seahein
Viae (1515, however. is fawed

for its frightewiug inteusiny:

Diirer's Eve (1507): he
believed there was a

rational system of

proportion to the human

RENMSEANCE AR

{ ¥521% In Zurich
Huldreich Zwingli
condemns the hiring
of mercenaries

body and was determined
to crack the code, but he is
remembered more for his
graphic innovations.
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1500 “Adages’ (“Adagio”),
o collectian af soyings from
classical authors, by Dutch

humanist Desiderius Erasmus

is published in Paris.

1500~ 1560
We Can Do It!

The High Renaissance

If vou concentrate on the dignity of man for loug caough.

| 1517 Seville Cathedral
is campleted ofter 115
yeors af construction.

1520 Raphael dies in

s, Rame age 36, leaving
<< his Tronsfigurotion
incomplete.

The status
of art

By the time af the
High Renaissance,
arfists had made it ta
the very tap. When
a pape cauld plead

vou can come to believe you're incineible. It was like that — with Michelangela

Jor all those Renaissauce types. Only a century before.
they had been dragging themselves out of the gloonyy

ta return ta Rame ta
paint his ceiling,
and when the Haly

Widdle Ages. But suddealyv, as the 16th ceutury: dawued, 0 TG

Charles V cauld

there was nothing they couldu’t do. nothing that couldn’t  sop ta pick up ane

be wade iuto art. Artists were covering the cedlings with

af the paint brushes
drapped by Titian,

demigods aud felt a little like demigods themselves. It was s abviavs these

a high point in lunuan optiaasm, and the start of a period

knowa as the High Renaissance.
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men are nat

just ardinary
tradespeaple

any mare, and
that they've finally
The ather side of the High made it ta the tap

Renaissance: ane af Raphael’s af the ladder.
many Madannas, this ane is
the Grand Duke’s (c. 1504).

Y he High Renaissance is best known

as the period of the four giants:
Leonardo. Michelangelo. Raphael. and
Titan: but to the popularizer of the
Renaissance. Giorgio Vasari (see page 130)
—who knew all of them—it was all abont
grace. or grazia. Grace. to him. meant a
mixture of harmony. beauty. and that
appearance of case that the masters of
Renaissance painting and senlpture were
managing to achieve.

[t was about a lot of other things. too.
This was a time when the denigods tried to
inch above each other nsing the scope of
their imagination and by the boldness of

what they were trving to do.




1524 Germon 1527 Conquistadors 1543 Copernicus revives the
mothematician Peter return fo Spain reporting heliocentric ideas of Aristorchus
Bennewitz proposes a I that the natives of New in “De Revolutionibus Orbium
junar observatory to Spain eat algoe, agove Coelestium” (“About the
produce a standard fime worms, winged ants, Revolutions of the Heavenly
that moy help navigators tadpales, water flies, white Spheres”} published the year
determine longitude. worms, and iguano. he dies.

Tition’s Bacchus and
Ariadne (1523) sums it
up: sumptuous, colorful,
ond not quite real.

SKY’S THE LIMIT

[t was a time when sheer
size was important. Why not
cover the whole of the Sistine
Chapel ceiling? If vou're
going to produce another
statue of David. why not
make this one 85 feet high?
H vou're going 1o portray the
glory of mankind. then you
should do it with great
muscular naked giants.

[t was also the first great

era of oil paintings. Colors

could be blended. made “smoky.” or used And it was also a thme when the

to achieve brand-new and extraordinary ambitions of artists escaped their confines
elfects. whether the colors used were and ran amok among the princes and
realistic or bright and mmatural-looking. popes who could afford them. It wasn't

enough for Pope

Julius 1 o order

a few new

NAMES IN THE FRAME paintings=—he

. - . - . ad 1o have [
Let’s ot forget some of the other great artists of the had to have th
time. like the Floreatine seulptor Pietro Torr venerable St

o bt b 1 . . b 5 Dty N 1 o,
1472-1525) who broke Michelangelo's uose i afit of f Peter's demolished

cage aud was hated by lis fellon actists. but wanaged o § = tomake way fora

brilliaut towh for Heary T o Westmiastee Abbey. Or f new cathedral. the
Fra Bartolommeo della Porta (e, 1474 1517) wlho like of which had

produced a rast unmber of deawivgs. became a mouk. never been seen

and took orec the position ouce held by Fra lugelico.

before, That was

the trouble with

the Renaissance:

too much hubris,

RENAISSANCE AR A CRARTE COLRSE o7




1500 Writings are 1501 1504 Coins are

discavered by 10th-century Ascension 5 minted bearing a
Saxon conaness Hraswitha Island is ‘ likeness af Henry ViI.
of Gandersheim, including discavered.

six Lotin plays, making her
the first known German
playwright.

1500~1510
A Certain Smile

Mona lLisa

It’s time to look at one of the most famous paintings in the world, and
one of the best examples of a Renaissance portrait—still inspiring and
mystifying as it hangs
in the Lourre in Paris,
almost 500 years after
it was painted by
Leonardo da Finci.

It'.w true that the Mona Lisa’s
mysterious smile is one of
the most over-reproduced

images in history—probably

the most copied face before
Marityn Monroe and Princess ]
Diana. But don’t let that put

vou off. Leonardo was so

pleased with it that he took it

with him everywhere—which
partly accounts for the fact
that this is one of the few of
liis portraits to have survived.
We don’t know her name,
although the portrait is also
known as La Gloconda,
supposedly after her husband
—a Florentine official—and
we certainly don’t know what

she’s thinking. Sometimes she

seems to be pretty friendly:

Leanarda’s Mana Lisa her head. Nar da the B 5 . ) J
(1503-6): natice that th v sides af b i sometimes she’s freezing us out. Sometimes
” nance rha; e 0 siges ar her mauth, B
! landscapes Sanitmateh Vasari wrate that it she’s mocking; sometimes she’s sad. She’s a
i an either side of seemed like “living flesh.” bit of all of them. But we do know a bit
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1506 The Bakocz 1508 Archbishop
Chapel of Esztergorm Worhom of Conterbury
Cathedrol, Hungory, is ond Abbot Bere of

begun. It will be one of
the earliest ond purest

Glastonbury argue
over which of them
hos the genuine
bones of St. Dunstan.

exomples of Renoissance
architecture outside Haly.

TECHNO BOX

Three yc?r?m paint a portr it! That was nothing ft:? ]
Leonardo. -Those\v_vhoﬂalq d i painting his Last §uﬁp_¢r
(1495-7) used to s_ay"g'\'zi'ﬂi would spend ‘whole daysrar'a
stretch standing with folded arms i‘king at his work before
he could bear to paint another stroke—and then he would
disappear off again for the day. His'love life was always a bit of
a mystery, and some spcnlla!q}l‘hal thaybe he loved the woman
in the Mona Lisa painting himsclf.

iy
o o

Leonarda's study of St. Anne
(1501} for one of his famous
cartoons: there’s samething

familior about that smile . . .

abont how Leonardo
achieved this peculiar
cffect: the two sides of
the picture don’t guite
match. and nor do the
two sides of her face,

e painted her between
1503 and 1500 during the
second stage of his career in
I'lorence. onee he had
already established himself as the greatest
anatomist of his day. As an artist. he really
kuew how to make people seem alive in a
way that no painter had ever done before.
IHe did this not only throngh his “smoky”™
oil painting techuique. throngh which part
of her expression merges into the shadows.
butalso throngh his rendering of the
payehological depth of hnman beings. e
may rarely have finished a project, ot that
was probably because he was so foensed on
the detail there was never a moment he

conld hear 1o call it a day.

1509 Henry Vil comes.
1o the throne ot the age
of eighteen ond marries
Catherine of Aragon.

If von look at his famous “cartoon” of
the Madonna and Child with St. Anne in
the National Callery in London. both
women look remarkably like the Mona

Lis,

. The strange smile is there too. So
the wife of a Florentine official bears the

face of Leonardo’s muse.

v Perhaps it isn't surprising

that Leonardo and so many
millions after hin seem 10
have spent so much time

just staring at it,

... and his study for

the Virgin (1501} in the
same picture displays
another enigmatic mauth.

Inner life

If you want to see a revalutian in psychological
subllety, check aut Leonardo’s Last Supper (see page
27], painted as if it was at the moment that Christ
revealed that somebody there wauld betray him.
Every face is a partrait of emotional complexity.
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1500 In Switzerlond, - . 1517 English 1527 English
Frou Nufer performs o h ‘ sailors complain 1o trode with
“Coesar” operation King Henry VIl Russia begins
fearing for the health of obout the growing
his wife and child during numbers of French
a difficult labor. cod fishermen in

Newfoundland.

1500~1530

Drop Me a Line
Erasmus. More. and the humanists
Keeping pupils interested, rather than beating
education into them. sounds like a pretty modern

attitude to schooling. So does putting the
mportance of learning and the intellect over

Erosmus of Rotterdom,

superstition aud religious ('()I‘I'Il])fl.(fll.-Bll/ it was deeply engrossed in his
also the very stuff of Renaissance favorite occupation.

The missing “humanisu, ™ and the brilliaut

[punamy _ sclolar who interpreted all those funay new ltalian
Erosmus wos born in ) . . X M .
Ratterdam—nobody tdeas for northern Europe—and took it much further-
quite knows when— became a byword for the whole iutellectual potpourri.
out of wedlock, which = i i,

meont he hod no He was Desiderius ER1\S0US (e, 1466—1530).

surname. Erasmus wos
just his fother’s name

Gfelrh'(_"d i"donixt"T' or nearly The household of Erosmus’ More, by Rawland
of Latin ond Greek. p ; |
e eIl 30 vears. he great friend, Sir Thomos Lockey (c. 1593).

wandered around

Lurope as a tmor and
lecturer. looking for obd manuscripts and
writing letters—there ave 1.500 of them
~till in existenee. By the end of his life he
was getting replies and presents from kings
anel princes all over Furope. Not 1o
nention popes.

Erasmus may have got on well with the
rilers of his time on a personal level. but
he had tintle regard for the way they all
behaved. After his visit 10 haly he dashed
back 10 England to write Praise of Follv—
one of the first ever bestsellers. It was a
diatribe against the behavior of prinees.
~hot with biting sarcasin. and it wemn

throngh seven editions in a few months.
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1530 Georgius
Agricola begins
work on his treatise
an metallurgy “De
re mefallica”
{published 1556}.

A MAN OF LETTERS
Like all the great hmmanists of the day.
i

the great works of the classical anthors.

asmus spent most of his time translating

When he wasn't writing letters. he was
seribbling away by the light of a candle in
the great libravies of Europe. in his battle
with the Chireh over corruption.
tgnorance. and snperstition.

Humanism didn’t mean quite what it
does now: Evasinus and his friends weren't
atheists—in fact he was ordained a priest
and given special permission by the pope
10 live as a scholar instead. Nor were they
part of the Reformation. althongh they
paved the way for it. Erasmus was accused
of being a follower of Luther (see page
122)—but he acmally spent most of the
15205 engaging with him in a furions

exchange of angry pamplhilets. For people

1532 Rabelais
publishes Pantagruel,
a satire af a popular
folk tale, and it is an
instant success

1533 Algerion corsair
Khair ad-Din evacuotes
the Moors driven from
Spain by the Inquisition.

NAMES IN THE FRAME

With all that letter-writing. it
wasi’t surprising that Erasnurs
had something of a talent for
[riendship. 1is greatest friends
were the Suiss publisher
Johann Froben (/+460-1527).
the Tenetian publisher Aldus
Manutius (1450-1515). the

Sounder of St. Paul’s School in

London John Colet

(e. 1+67=1519). the ploncer
Lnglisl plysician Thomas
Linacre (c. 1460-152+4), and.
fast but certainh not least.
Thomas More
(1475=1535). the Lord

Chancellor of England. irho

lost lis head for refusing to
sanction Hewry VHEs first
divorce. More was also the

anthor of the great Renaissance

teat. Utopia (1510).

‘. = ‘h@}\fu.q),i.a:___&‘j{‘m

like him and his friend Sir Thomas More.
Protestant ideas threatened o bring down
the fonndations of civilization.

What the himanists did want 1o do was
1o shed light in the davk medieval corners
that remained. and 1o do so with tolerance
and wit. In this respect. his aims, attimdes.
missives. and teachings made him the first

citizen of the modern world.
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1500 A Gorden of
Contemplotion is loid

1503 In Ponomo,
Columbus notices

1505 'lh:iso ﬂ

regulor moil service
between Vienno
ond Brussels.

out in the grounds of notives playing with
the Buddhist temple block bouncing bolls
of Ryoan-ji in mode of rubber.

| Kyoto, Jopan.

1500~1520
The Charmer
Raphael

It 1ras one of the great conspiracy: theories of the Renaissance. Did

Beamante and the young Raphael beeak into the Sistine Chapel. stifl

Sull of scaffolding. and take a peep at

Michelangelo’s closely guarded

seceet ceiling? Or did Raphael share the first glimpse of

it—a crncial moment in the High Renaissance—with
crervone else. on Awgust 1+. 15117 The question is
nuportant becanse the ceiling influenced Raphael
enormonsly. In his School of Athens (1509-11). you can
see a figure in the front looking remarkably like one of

wasn't in the original cartoon sketch.

In fact. it looks remarkably like
Michelangelo himself—grinmpy and
wearing boots. Either way. Michelangelo
acensed Raphael of stealing his ideas.
and the two great figures of the I 'ligh

Renaissance tripped over each

other with distaste all across

Rome. But while

Is this Raphael’s portrait
of Michelangelo
(150911},
crouched in the
foreground of
The School

of Athens?
Michelangelo
wasn’t pleased.

RENAISSANCGE ART ~ v CRASH COURSE

Vlichelangelo's Sistine prophets and sibyts—and it

Madonnas

1f Rophael had died
even earlier, he would
have been knawn
primarily for a string of
beautiful, graceful and
human Madannas that
he painted in Flarence
(see the Modonno de/
Gronduca af 1505),
barrawing a little bit of
Leonardo’s sfumoto.

A generatian loter, as
the Caunter-
Reformation was
taking charge,
Madannas started to
appear more as super-
humans, sitting an
clouds. Raphael was
the pivotal figure in
this shift.

Michelangelo was a
notoriously difficult
loner. Raphael was
sophisticated and
charuing and well able
o organize for himself
a powerful workshop
full of assistants.
Together they simply
churned out the stuff unl his
unexpected death on Good Friday 1520.
Raffaello Sivzio (1483-1520)—his
real name—was deeply influenced by
Leonardo: compare their complex portrait
styles and sense of graceful movenent.
While Michelangelo was grand and
ponderons. Raphael's figures had geace,

and were fairly leaping avonnd the canvas.

His wntimate approach to portraiture—see




1509 Erasmus 1517 Caffee 1520 Ferdinand Magellon

writes In Proise is introduced negatiates a difficult 38-day

aof Fally, a witty to Europe. passage thraugh the straits

satire an lay and at the southernmost fip of

ecclesiastical society. South America; he sails into
the South Sea, and renames
it the Pacific Ocean.

that. he arrived in Roure in 1508 just as
Julius 1L was revaupiug the place (see page
62). He became the central figure in the
city’s artistic revival.

He was soon overwhelmed witl offers
of work fronr aristocrats all over ltaly aud.
when Bramante died. he took over as chief
architect for 3t. Peter's and became
Superintendent of Antiquities—amid the
growing fears that the Pope’s arcliitectural
ambitions would destroy what remained
of ancient Rome.

When le died of plagie on his 37th

birthday—there’s an apocryphal tale that

he died from too much sex—a rumour was

circulating that he would have soou been

Typical Rophael: his  Villa Farnesing, is o made a cardinal. Probably neither story
Triumph of Galatea perfect example of his

was true. At any rate. the idea that artisis
{1513}, a fresco inthe  line in tortured flesh.

(’Ulll(l”‘l l)l' :_’(‘lltl('lnt'll was :_'(”](' f(”. ever.
the one of Julius [I—was part of the Most important of all. Raphael began to
revolution in individualism. He also shifted  back away from Renaissance realisin: he

away from the focus on male bodies of the wanted ideal heanty.

previous certury.
and started

painting hoards of

attractive. sensual
g NAMES IN THE FRAME
wonten instead. o - . L
What Raplael’s figuces had that Michelangelo’s lacked
He was the son . o
¢ ) | was grace—but whece did it cowe from? The answer:
ol an artist and a - . - . /, )
et AL L Srow his great teacher Pieteo Peragino (see page 61).
infant |il'tllllj_’}‘. bt probably liviself a pupil of Pieco defla Francesca. Check
in Florenee he had

out Pecugino’s Christ's Charge 10 St Peter (1451). «a fresco
felt inferior 1o both i tlee Sistivie Chapel. The ficures ave geacefud all right.

Leonardo and 1 but they do lack a cevtain fluidit Raphael wanaged to

Michelangleo. and couthive the best of both—grace aud worenent.

set about leariing

what he could from

them. Arined with
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1501 Vasco da Gama wins control of 1501 Amerigo v ¢ l

1501 Thefirs
hymnbook is the spice trade for Lisbon: he sefs out with Vespucci sails to Brazil
published in o fleet of 20 caravels to close the Red and cantinues south lo
| Bohemia. Sea, and cuts off the trode raute through Ria del Plota, becoming
i Egypt ta Alexandria, where Venefian convinced thot he has
l merchants hod been buying spices faund a new continent.

1501~1504
What Big Hands You llave!
Michelangelo’s David
These days. if the richest city-in the world put at its
heart an 11-foot statue of a naked youth—especialhy:
one with a confused expression—you

might wonder exactly what was Cri
. acclaim
meant. In earl: 16th-century Sy

Florence. howerver., the message the thunder of ol

was clear, eren though noboch- SOV wrote
é . Michelongelo’s

had created anything of the biographer Vasori

kind before. It declared that (FEofEeEp L)
L holf o century loter.

the city eas central to a And his opinion

< e . . . seems to hove
cleiiizarion. e ancie
vilization. with ancient Sl

classical roots and with the dignity Clork, in the 20th
of mankind as its cornerstone. So century, it wos proof
4 X thot Michelangelo
the statue was erected outside the wos “one of the greot
Palazzo FTecchio as a symbol of events i the history

V " of western man.”
Florence's power.

Research shows that lie people of Florence identified with
Dovid (1501-4] is David in his fight with Goliath. and
slightly cross-eyed, there were already coachloads of Davids

but it gives the . B
. ol cluttering the place up. The new statue.
impression of 0 =
however. was going to be a sign of political

strong goze.
defiance for the new republic. after the
Mediei rulers had heen sent packing. (All
Florentine citizens. even the Medicis. saw
themselves as freedom fighters against
tyranny. ) Ironically. almost 40 years
before. another scupltor had chosen the
same massive bit of marble, botched it. and
abandoned it. Michelangelo rediscovered it

and turned it into a symbol for the city.
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1502 Montezuma Il 1503 Christopher 1503 The first gol
comes fo the Aztec Columbus is maroone: sovereigns are struc
throne at the age of 27. for o year in Jamoica each worth 22
et hisvessloge Wilingsand
shipworm. sixpence.
' David (1501-4) outside

the Palacio de la Signoria,
originally Florence’s Parliament:
a symbol of democracy.

MORE THAN JUST

A ROMAN GOD

He was only 26 when he
started work on it. but by
that tme he had already
been to Rome back in 1496.
and had been completely
overwhelmed by what he
saw. He even sold one of his
imitation Roman nn'vulplurn-a
as a genuine antique. (Yes.
Michelangelo started off

with forgeries!)

Darid. when he was finished. was the head is something the classical
biggest statue since classical times. bt he senlptors never managed. It has a
was so much more than classical. The heroic and spiritual quality abont it
hands were famousty just a litile too big: that has amazed people ever since.
perhaps that was about action. But the Critics have compared the statue 10

NAMES IN THE FRAME

Wy this obsession with nudes? Michelangelo seems to
hare been following the lead from Pollaiuolo (see page
T —who was much given to engravings with titles like
Battle of Nude Men. and who also iufluenced Leovardo.
Then there was the Umbrian artist Luea Signorelli
(1441/50-15. whose Oreieto cathedreal frescos

(1499) are packed with human figures with very:

well-deceloped muscles.

Donatelto’s Darid
(see page 36). and
found in it nothing
of the tragedy of
human hife that
seeIns 10 emanate
from the latter.
Michelangelo’s
wasn'ta
vulnerable Davicl.
So mavbe the
furrowed brow
isn't confnsion
after all—i’s

determination.
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| 15085 Partuguese

| Francesca de Almeida
is the first Eurapean o
reach Ceylan.

| 1507 The sweating

| sickness that struck
Landan in 1485
strikes ance again.

1503~1513
Priest in Armor

Pope Julius 11

He collected etght bishoprics and
oue avclibishiopric. e was a well-
knowa wilitary ovgauizer. and he
maunaged to get hiwself elected
pope witl the lielp of a little light
bribery: He pulled downa the 1000-
vear-old Bastlica of St. Peter iu
Rome. He embodied everyitlung that
was corvupt about the late wedieral
papacy. Yet Julivs Il was also a

Jiwaucial geaius aud one of the

creators of the High Reuaissauce.

G/u/iuuu della Rorene (1443-1513)
became a cardinal at the relatively
voung age of 28, e was soon husy
reconciling France and \ustria. defending

Rome from the armies of Naples. and

getting on the wrong side of the Borgias.

One of the greatest
popes ever? Raphael's
1511 oil painting

of Julius, now in

the Uffizi.

by English poet Alexander

Barclay is published; he has

adapted the popular German  ~ (2
satire “Das Narrenschiff” of 2 % Q™
1494 by Sebastian Brant.

i 1509 “The Ship of Fools”

NAMES IN THE FRAME
Julius was succeeded by
Giovanni de” Medici
(1475-1521) as Leo X who
combined continned artistic
palronage with an oulrageous
burst of hunting and feasting.
But by now the scene was set
Sor the Renaissance to come

to a shuddering halt with the

Sack of Rome. Starting on

ey 6. 1527, lmperial troops

wunder the Duke of Bourbon

P

devastated and gutted Rome.
sending its artists and
arclutects fleeing to other

cities around ltal:

[ T

When the Borgia pope Alexander VI
(see page 88) was elected he had 1o escape
briefly 1o France. But it was his importance
1o the Renaissance that concerns us here.
Jubius was a great relormer. issuing a
proclamation to prevent anvbody else
bribing their way to becoming pope alter
him. He gathered the greatest artists of the
day around him in Rome. which meant
bringing in Bramante 1o design the new
st Peter’s and Raphael o paint his
apartments. But today he's best
remembered for his relationship with

the unpredictable Michelangelo.




1509 The lost af the Postan letters
is written; this carrespondence by a
middle-class Norfolk family begon
in 1422 and is one of the moin
ways we know about life in the

15th century.

SQUABBLES OVER A TOMB
Michelangelo spent six months in the
Carrara quarries choosing the right blocks
of warble for Inlins’s gigantic tomb in St.
Peter's. 1t was goiug to be his greatest ever
scnlpture. But by then the Pope had
changed his mind: he was going to
demolisle St. Peter's instead. Michelangelo
was furious. and suspected that Bramante
liad poisoned his mind. He stormed off 1o
Florence and wrote a vude letter to the

Pope. [nstead of pulling

rank. Julius got Florence

to persuade hint to return.
and cajoled the sulking
and coplaining
Michelangelo 10 oversee
the ceiling of the Sistine
Chapel. The mueli-
compromised tombh was

linished after Jnlins" death.

Final judgement

Wos Julius a goodie or a baddie?
A bit of both. His ruinously
expensive plons for St. Peter’s
meant the sale of indulgences
hod to be increosed to such
outrogeous levels thot they helped
to provoke Martin Luther and the
Reformation. On the other hand,
he was the first pope o try to
outlow bribery, corruption, ond
nepotism within the Popacy.

Michelangelo showing the
Pope what's what at Bologna
in 1506: this reconstruction
was painted a century later.

1510 The | 1513 The Scottish
silk industry is novy is sold to Fronce.
estoblished in

Spain and ltaly.

Julius only reigned for a decade. hut
lialy was never ilie same again. Had he
looked down from Heaven. he would have
seen the continning battles over his >t.
Peter’s. and the Reformation looming in

the distauce. But did he get to Heaven?

From wherever he was. he might also have

caught a glimpse of Erasmus’ satirical
portrayal of the scene at the pearly gates.

as Jnlius argues with St Peter pompously

and unsnccessfully that he should be letin.

RENAISSANCTE ART

AV CRASH COLU RSE 107



| 1505 The Merchont 1507 Albrecht Direr 1508 The first book to

| G i Ger iy il be publizheinSom
holds o monopaly on full-size nudes. is o volume of Choucer.

| the expart of English

| cloth to Germony ond

%Ihelow Countries
15051510
Gorgeous George

Giorgione

Popes. dukes. and doges. on the whole. liked their massive palace
walls to be covered by pictures of momentous events. You know the
kind of thing—demigods slaying snakes, victorious battle scenes,

naked Old Testament prophets.
lnything with enougl glory: to rub
off on themselves. But now there

was a new class of private collector

beginuing to emerge, whose tastes
weren't quite so pompous. These
people didn’t have such bigwalls
to fill. and they may not hare
known about art—>but they
certainly knew what they liked.

Su it was that. starting in Venice. artists
found themselves obliged to ehurn ont
smaller pictures. often of landscapes. After
a century of trying
Patenier to copy the great
About a thousand miles
owoy in the Netherlonds,
other artists were also
emerging who specialized
in small mysterious
londscopes. Check
out Joachim Patenier
(d. c. 1524), especially
his St. Jerome in a Rocky
Landscape {1515) with the
world stretching into the
for distance, just 20 years
after Columbus discovered
that there was a new world
beyond the horizon.

classics. they had
only just got round
to remembering that
the great Greek
writers were usually
in raptures about
the joys of the
countryside
(see page 50).

One of the artists
to spearhead this

trend was Giorgio
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Giorgione's Portrait as Laura. This is one

of o Young Woman of his only five surviving

{1506)—also known paintings.
da Cisterrrivceo. known as Giorgione
(Great George) (e. 1476/8-1510). a pupil

of Bellini's. a follower of Leonardo’s. and

the first Venetian to start experimenting
with small o1l paintings. There’s a problem.
lrowever: the artist who was snpposed to

have founded modern painting died of the




1508 Giargione
warks an o graup
portroit of the
Council of Ten in
Venice {now lost).

1510 The word
“orchitecture”
comes info use.

1510 Henry VIl executes his chief
tax gatherers Richord Empsan and
Edmund Dudley fo try and

make himself more papular.

the forermmer of

NAMES IN THE FRAME

took Gio

plague after only a few vears of activity,

and only five pictures still in existence are
definitely by him. Many of his others were
certainly finished by people like Titian.
who worked for him in 1508 painting
frescos on the ontside walls of the Fondaco
dei Tedeschi.

There’s another problem about
Giorgioue. Nobody now or at the
time conld nnderstand what on
carth he was trying to convey in
his most famous painting
Tempesta (e. 1505)—one of the
fivst major lialian paintings 1o be
described as a landseape. There
was a naked woman hreast-
feeding. an apparently
unconnected shepherd. a flash
ol lightning over the city in the
background. and a twilight
atmosphere before a storm, [t was

Giorgione’s Tempesta (c. 1505): why is

she breastfeeding in the middle of a storm
and what's the shepherd got to do with it2

In his youth, Giorgione seems to have linked wp with o
host of other young colleagues. many of whont seemed to
hare helped by finishing his paintings after he died. Of
these, Titian (see page 11S) is best known: together they
gione’s lechuiques out into the world. Among them
were Vincenzo Catena (c. [450-1531) and Sebastiano
del Piombo (e, 1455-1547). who went to Rome and

sideclwith Michelangelo in his battles with Raphael.

paintings that
would fill gallery
alter gallery with
pastoral or erotic
mood landscapes
that would later
hecome very
fashionable. It was
also part of the
emerging trend to
try to convey your
subjeets” emotions
throngh the weather or environment.

Why all the landscapes, suddenly? Well.
at the Battle of Agnadello in 1509. Venice
lost most of her land empire. Some

historians believe the landscapes are a

nostalgic response to the loss.
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1510 The xylophane
appears.

1510 Japanese pirates
known as “waka” ravage
China’s sauthern coast. Ships
are often officered by Japanese
sailars but crewed by Chinese,
wha cut off their pigtails and
pretend ta be Japanese.

1508~1512

1510 in Londan, the first
cammissianers of sewers
are appointed a try and
deal with the smell. §’

q

When Will You Make An End?

The Sistine Chapel ceiling

lnagiue Iving on your back. getting paiat and plaster in your face every

day for four years. It's not quite the hecoic pictuce of an artist we have
cowe Lo expect from Renaissance supecstars like Michelaagelo. so

pechaps it isa’t sucprising he fought agatast having to paint the
ceiling of the Sistine Chapel for so loug. By the end. he got so used to it
that. just to read lettevs. he would have to tip his head back aad look

\/[i(']u‘lnn;_rr-lu didn’t want to do the
l ceiling ar all. He was still sulking

witlt Pope Julius 11 (see page 1006) after the
massive project to sculpt a tomb in St.
Peter's had been dumped. and he was
convinced that the Sistine Chapel was
some kind of plot devised by his enemnies.
Reluctantly. he took on assistants 1o help
him. Then. suddenly. he sacked them all

for incompetence, barred the door of the

TTO  RENAISSANCE ART -~ A CRASI COE RSE

al thewm from below.
Pechaps a small
price lo pay for
beiag the mau
vesponsible for oue of
the most impoctant
achievements in the
history of art.

An unusual view of God, seen
from underneath, busy dividing
the light from the darkness;
pictured before the recent
restoration of the ceiling.

chapel. and set about transferring lis
areat vision to the ceiling all by himself—
refusing to let anvone in until he’d tinished.
He used more than 200 preliminary
sketches. all made o cartoons (see page
20) and transferred on to the wet plaster
day by day. while bauling with enormous
difficultics. Some of the early work got
mouldy and had to he done again: he ran

out of money: the Pope kept bothering him




1511 The Scatfish

1511 Inthe Vatican's

151 2 Overthraw of

warship Great Michael Stanza della Segnatura, the Flarentine Republic 4 E
is launched. Raphael paints four by Lorenza, grandson ). @/ Q
f b f Lorenza the
uspeds:l : wman ? .{r‘\zu e @ /
theology, philasaphy, == 7 <

The Dying Slave

Instead of breathing a sigh of relief after all his
efforts on the ceiling, the Sistine Chapel seems only
to have invigorated Michelangelo. He went straight
back to the pope’s tomb, full of plans to decorate it
with a series of statues of prisoners. The tomb might
have been a hopeless dream, but there was one
memorable result: his extaordinary statue of The
Dying Slave {1516), now in the Louvre.

for a completion date: but finatly. there
it was—a great hyimn to the spiritual

awakening of mankind. surrounded by

gicantic figures from the Obd Testament.
There they all are, ever so civilized.
reading, talking. and arguing with each
other like university professors.

Whole books have been written about
the ceiling and the gigantic leap of
imagination it took to behold this universe
filledt with these giant but dignified naked
figures. But here’s a brief list of things to
look for. First, the central picture of God
creating Adam—an image so influential

that our mental
In his own words pictures of the deity
This is how Michelangelo

describes his labor in
one of his sonnets:

have followed
Michelangelo’s

b, attern ever since.
‘My beard towards Ik A

the arts, and law.

heaven, | feel the back
of my brain

Upon my nape | grow
the breast of a harpy;

My brush, above my
face continually,

Makes it a splendid floor
by dripping down.”

Second, the great
sibyls and naked
male figures called

ignndi. with a range

The Delphic Sibyl {1509),
the first of the five pagan
prophetesses that
Michelangelo portrayed
on the ceiling.

of poses and body types and expressions.
like nothing that anybody had ever painted
before. Third, the strange. and possibly
even blasphemous. portrait of God
foreshortened—as if seen from betlow—
separating the light from the darkness.
directly above the altar.

Suffusing it all is the idea of the artist
as a solo practitioner. without a workshop
of assistants to help hin. flat on his back

in the equivalent of a garret.
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1512 In Flanders Josquin | 1517 Sponish 1521 Mogellon

des Prez, naw in his seventies, | explorer Francisca is killed in a fight
receives universal praise as Fernandez de Cérdoba with the natives on
Eurape’s greatest composer; his observes traces of a Mactan Isfand in
warks include 19 masses, 100 Mayan civilizatian in the Philippines.
matets, 70 chansons, and a the Yucatén.
handful of instrumental pieces. =
o A® ~
,l ‘)()() 1560 - St
I'he Grand Tour Jocopa de Barbar
) was deeply
The Romanists influenced by Direr,
and is credited with

IMhile all that ferrent activity was going on down in painting the first
o . = < ever sfill life in the

ltaly. the great artists of the north were on the rise  history of art. Ithas
too. exporting their pictures to ltaly and enjoying :::;::g‘":;'ey
[talian art in return. The sense that art was up (o Dead Bird {1504).
something was especially strong in places where

the traditions crossed over. especially in ports full

of foreign visitors such as \ntwerp. So perlaps it wasn't swprising

that it was the artists of Antwerp who set off on some of the first

“Grand Tours.” wanting to see for themselves the

arclhaceologists at work on the Roman ruins.

They: took the road south. in the footsteps

of Diirer. and brought all those innorative |

southern ideas back witl them ‘

to mix thent up with their own. }

hey were known as the Romanists.
obsessed with the classics. desperate
to show off their mastery of perspective.

andt their adhmiration for the work of

Michelangelo and Raphael. Their paintings
were steeped in religion and classicism too.
but they were siill keen 1o paint some
particularty northern things. which often
tended 1o be pretey ordinary: bankers.
strange old women or pleasant views. Even
so. the result was often enjovably over the

top—with floric detail or deliberate horror.

Gossaert's Neptune and  after his visit ta ltaly,
Amphitrite [1516): he first  but his figures lack the
became interested in famaus Italian sense of

painting classical nudes “praportian.”
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1 522 The poems “Colin 1527 Chemotherapy | 1542 Mary Stuort is born

Clout” and “Why Come Ye is pioneered by a Bosel and ascends 1o the throne of

Nat to Courte?” by John physician. Scatland at o week old.

Skelton ore clerical safires L

directed against the rising

power of Cardinal Wolsey. ' 0
Quinten Massys’ Duchess of Tyral, wauld

Gratesque Old Woman be used os a model for
{1510/20), supposedly  the Queen in Alice
a portrait of the in Wonderland.

His coutemporary. Jan van SCOREL

1495-1562). cane from Amsterdam. and
made the trip south to Venice in 1519 1o
meet Giorgione. But he didn’t stop there.
He went swraight on to Jerusalem and drew
a picture of Bethlehem. In 1522 there
happened to be a Dutch pope. Adrian V1.
He made Van Scorel curator of the famous
Belvedere Collection of classical sculprures
m Rome after the death of Raphael.

Then there was Quinten M issys
(. 1465-1530). also from Antwerp. who

visited ltaly sometime between 1514 and

1519. came home and built himself a

ALL ROADS LEAD TO ROME house with frescos painted all over the
First off was the pamter Jan GossEnv. outside. As well as religions subjects. he
also known as Mabuse (c. 1478-1532). specialized in portraits, genre scenes. and
who took the road to lraly in 1508 and satirical jibes at the middle classes.

dashed back with his
head full of classical

nudes. Together with

his coleague.
t NAMES IN THE FRAME
Jacopo de Barpni

Tl The Romauists didn’t just consist of this little quartet.
(c. 1440-15106). lie <et

Otliers caught up in the whole affair included Lucas van
about painting the first

Levden (14599415331 who traveled avound Flanders
of these in the north with Gossaert: Maerten van Heemskerck /49515741,
(sce his Neptune and : a friend of Scovel’s who made it to Italy limself in 1532:
tmphitrite of 1510). and the great tapestry: and stained-glass designer
and. in traditional Bernard van Ovley (1495-15+41). court paiuter to
Renaissance stvle. got : the Spanish governors of the Netherlands.

the men right b
made a botched job of

the women,

RENAISSANCE ART - A CRASI COURSE 113




1513 There 50 1514 Cuba o Sponsh | 1515 Soboaist e
oecsor renefion /‘? MESSIONOTY COMPaIgRS Ogang first blork verse pioy, s
m Swizeriand. OJ’ the orocmes he hos wanessed Ipubi’d\ed
M\ under the ‘encomuenda” system i
S |
Prometion

1500~1320 By the ime Raphoe!
) . had reached s #urd
- v g - = room, he wos o busy
Philosophical Poses oo \elpetity
The Vatican rooms he wos cppointed o
soke over from
Bromanie as the chief
architect of St. Peter's

Mhile Michelangelo was on his back painting the Sistine

ing. the man who would be his bitter rival had (see poge 80} - ond
J Vsl s 3 . showed thot his
popped up in Rowe. made friends with the Pope. and Fotning
o . contribution
‘as busy painting the first of three rooms—or stanze— architecture was %0
n the Tatican palace. Hn‘/‘/!'{llrz".\"'lAI'A( room. f]lt‘.,‘f‘l'lllzfl bﬁe z‘dc odd“e”'m*i
segnatura (Room of the Signature). made his Secorston o over
D [ {'ih rthis. there coudd be no s,‘-,];l'fu-,«' the wamoko 6
f S ) ) 2] o ol the archoeological
1 nac leath caught up with him (in fact. not that excavahons oround
long after). Onlv Michelangelo and his accusations of a5
plagiarisin stood in his way: (see page 102): but

Michelanzelo was no match for Raphael’s charm.

1ael’s fresco. The

chool of Athens.
d in the Sanza della

planned as

Julin= I's library—inspired
Hions= afterward. ahnost

a= Michelangelo’s

areatest works. In it

Raphael painted Aristotle
I all the great
philosophers gathered
ogZether im a massive
la-~ical structure that
might have been designed

by hi= mentor. the architect

Bramante [see page 80}
icture of himself.

A. Leonardo, whe




1516 “De Rebus Oceanicus 15137 There are May
et Novo Orbe” by ltolion Day riots in London,
historian and royol chranicler profesting agoinst
Pietra Mortire d' Anghiera, is fareigners.

the first published account of the
iy VA e L P

MIRACULOUS EVENTS

The next room. the Stanza d'Eliodoro
(Room of Heliodorus, e. 1512-13).
depicted a mixture of miraculous events
from the history of the Chureh. including
the Libevation of St. Peter. painted around
a window 10 make the angel appear in a
shining light. But poor old exhausted Julius
1E died before it was finished. and his third
roour. Stanza dell” Incendio (Room of the
Fire). had 1o be commissioned under Leo
\. The release of St. Peter. the first pope.
from his chiains. was also a reference to
Julins” death—in fact Julins was buried in
a church called St Peter in Chains.

This. and the Sala di Costantino. were
maiuly painted by Rapliaels avmy of
assistants. who were helping hinn keep up
with the vastimmber of conmmissions he
was getting. aud scholars have been
arguing ever since about just how nmeh he

Wils Iil'l'.\l)llll“_\ I'i‘.\])()ll\i])l" l'()r.

1520 Smallpox takes a
heavy toll at Veracruz. It will
eventuolly kill half the

papulation of New Spain.

The Liberation of St. Peter
(1514-17): note the use
of real daylight in the
picture behind the angel,
to make it stand out.

\s with much
of Raphael's work.
there was a quiet

dignity about his

figures—although
Fire iu the Borgo
(1514-17)

tormented. showing

a little

Michelangelo-style
figures desperately
trving to escape [rom the flames.

The School of Atheus has been said to be
the High Renaissance at its apotheosis. but
it’s the other rooms which best demonstrate
Raphael's trademark sense of constant

movenient illlll cnergy.

NAMES IN THE FRAME
Hheu Raphael dropped dead
Srow the plague. the final
stausza was fiuished by lus
cliief assistant. Giulio
Romano [1492/9-15+0).
latec oue of the fonuders of
Veauerisu (see page 124). 11
las a wore crowded. drawatic

feel 1o i, without the balauee

of Rapliael’s work.




1512 In England, a low 1520 “Appeal ta the Christian 1521 Cortés
is passed remaving benefit Princes of the Germon Natian” captures
af the clergy for many by Martin Luther, has a first Mexica City.
serious crimes. printing of 4,000 capies and |
| i v sells aut in a week |
| ) |
1510~1535 Machiavelli, os seen
by the sculptor Antonio
g . N
» 3 3 .
I'he Big Ego dl Polliuclo

Machiavelli

There's nothiug like losiug your job if vou wav
to fiud your teue rocation in life—erew if you
dou’t recoguize it yourself. \ud so it was
with the geeat political theorist Niccolo j
Ve errt (1469-15237). who wade his

aceae i lustoey with the books he weote I _ | I i
after beiug theown out of office.

I I e worked in that. when he finally seemied near to

the service achies ing l1i= goal. lie was n'jvvlvd as
of the new being too close 1o the Medicis after all.
Florentine I's strange that sontebody who <o
republic from mismanaged his own political destiny
when it was first should have his name enter the language
proclaimed until as a byword for successful political
the Medicis machination—Dbnt then. that's one of
clawed it back the ironies of politics.

again in 1512
and he ended up

in prison. For the

rest of his life he
Cesare Borgia in 1513, wried to find his
the model for Machiovelli’s wav back into
book The Prince, with his .

ublic service.
pragmatic lack of scruples. P e

but tried so hard

All-round talent

Mochiavelli was also o successful poet and
playwright. His comic plays Mandragolo {1518)
and Clizio {1524-5) were omong the most populor
of their day. Another Renaissance Man.

116 RENAESSANCE ART ~ A CRASH COURSE




| 1523 The Mennonite | 15235 Chili peppers and
religion is founded in Zurich | cayenne from the Americos ore
when o small community | infroduced by the Portuguese
leaves the stote church to { into Indio, where they will
pursue a form of Christionity J become the ingredients of the
that emphasizes the sonctity | hottest curries

l of human life. |

NEW KINDS OF PRINCE

Thronghont his life Machiavelli was
obsessed with working ont ways for a state
to resist attack from ontside. So he came
np with the “lnmmanist”™ notion that rulers
are not bonnd by the same morals as yon
andme. The result of this thinking. 77e
Priuce (1513). marked another step
towards the Renaissamce idea of mankind.
i disposed of the old idea that rulers owed
their allegiance 1o God. and paved the way
towards the coming rise of statchood.

He shonld have known. In the course of
his diplomatic career. he met the French
king. the German emperor. the Pope. and
saw a great deal of the Borgias as they
expanded their land in the heart of haly.

stndving their tacties close-up. He also

wrote the History of Florence (1525) in the
new Renaissance style—an interpretation
of canse and effect. rather than a medieval-

stvle list of dates and divine interventions.

| 1533 Tition
| becomes court
| painter fo
| Chorles v.

NAMES IN THE FRAiﬂE
W lere did Macluarelly et lus

more theoretical ideas? The

ansmwer may be frons the long-
dead Greek historian of the
Soundeation of Rome. Polybius
o 120 pc). Uis enthnsiasm
Sor the ancient Rowan
constitution and lus detarled
knorrledge abont wilitary:
ceampaigns, the laving ont of
armed camps, and all the other
detailed nnlitary know-lomn in
liis famons book The \vt of
War (1521) was all probably
)A

eleaned from Polybins.

Pt
changing as minor

princelings ceded to
the rise of nationalism.

Simone Martini’s picture
of medieval leadership
{1340s): but times were

RENATESRANC]
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1516 In Britain,
craftsmen are
banned from

selling their wares. resulting in his

1510-1576
A Splash of Color

Titian

Eren if you only live to 37 or
youuger, like Raplael. it's still
possible to change the course of
art—>but to really stawp yourself
upon a century you have to live for
oune. Tradition has it that TiTiAN
(Tiziano Tecelli)—despite accepted
life dates of c. 1455—1576— lived for
99 yvears. He probably dida’t, but
he certainly carried on painting
well into extreme old age (see The
Crowning with Thorns, ¢. 1570).

ot surprisingly for such longevity.
l Titian went throngh phases—you
would do after a good 70 years in front of
the canvas. e progressed from the style
he had learned

Sansovine under Bellini and
Tition ond his two friends—
the shocking writer ond
satirist Pietro Aretino
(1492-1556) ond the
sculptor Jocapa Sansovino
(1486-1570)—formed a
kind af “triumvirote” thot
made oll the decisions an
ort in Venice. Sonsovino's
work still dominates the city
in the shope of Librory of
San Morca (1537),
supposed to look like on
oncient Raman amphitheoter
fram the autside.

in Giorgione's
workshop in Venice,
through the guiet
sensual period in
the middle of his
career, before
embarking on the
explosive and
mythological
paintings he did at
the end of his life—

e called them
118
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1520 At Wittenberg,
Martin Luther publicly
burns the papal bull

excammunication.

1527 Margaret of
Navarre establishes an
intellectual caurt at Agen,
Chéteau de Nerac, giving
shelter to clerics wha
questian their church.

monks who commissioned

Tition's Assumption of the
Virgin (1518}: note the
triongle of red figures. The

the pointing were unsure
whether to occept it or nat.

“poesie”—lor the leader of the Counter-
Reformation. Philip 11 of Spain.

Titian astonished Venice in 1518 when
his gigantic Assumption was nveiled in
the Frari Church in Venice, There was

Mary. dressed in bright vermilion, rising

up to heaven—none of those ordinary

madonmnas that Raphael was still painting

|




1530 Painted enomel an copper
oppears for the first time
ot Limoges, France.

—ivith the apostles

1574 In Istonbul
Sultan Selim the
Drunkard dies of a
fever after cracking
his head open in a
Turkish bath while in
a drunken stupor.

1573 Queen Elizabeth i's
jewelry collectian {enlarged
olmost daily with gifts) is thought
to be the mast valuable in
Europe; ony items considered
inferiar in either quolity ar value
are sold to affset household costs.

below in a state of

some agitation. The
famous Venetian
calm and grace had
disappeared forever
and a new chapter in
the history of art had
been written.

Titian went to
Rome in 1543,
painted Pope Paul 1H
(1545-0) anct his

unpleasant nephews,

NAMES IN THE FRAME

Titian just went on and on. as younger artists fell by the
wayside—like Lorenzo Lotto (c. 1450-1556) and his
Tenetian landscapes. Or in Parma. Antonio Correggio
(145%94—1534) whose Assumption on the local cathedral

dome was described by one of the canons as “a hash of

Srogs ™ legs.” Or Palma Vecchio (c. [450-1525), who had

a thiug for leaetian blondes. Or Giovanni Antonio
Pordenone (1453/4-1539), who liked swivling figures.

and met Michelangelo. He was already the
chief painter of Venice. dominating the
artistic life of the city for generations, and

a close friend of the emperor Charles V.

Although Michelangelo praised his “lively™

paintings. he eriticized his drawing—but

studies of the High Renaissance in Venice.

While vou're about it. take in Perseus and

Androweda (e. 1560). painted for Philip 1.

Like the Assumption more than 40 years
before. he has the figures twisting in the

hll'llllf_{(‘ NneEwW way.

the “divine”™ Michelangelo was

already out of date. Titian was
pushing forward the boundaries
of technique by working over
and over his paintings with oil.
sometimes shocking his
contemporaries by giving up
brishes altogether and using his
fingers instead.

Have a look at his Diane and
leteon in the National Gallery,
aud his Sacred and Profane Love

(1515). one of the first female

Titian's Perseus and Andromeda
(c. 1560): he specialized in figures
seen the wrong way up, suspended

awkwardly in midair.
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1516 Mory Tudor 1523 In Germany a 1524 Francisco Pizarro

is born, later known group of Francanian praposes an expedition fo “Piry”:
as “Bloady Mary” knights become he tells Panama's governor about
| because of the bandits, terrorizing the aland to the south where people
| mass executions Nuremberg countryside. drink from golden vessels and
| of Pratestants have animals {llomas) that are
during her reign. half sheep, half camel.

1515~1543
In Your Face

Holbein and the spread of portraiture

IThen the English king Henry VI ran short of wives. he got into the
habit of sending the portraitist Hans Holbein abroad to paint the
candidates. Tradition has it that Holbein fell for Anne of Cleves so much
that his portrait made her seem more beautiful than she actually was.
The result: Henry only clapped
eyes on her at the wedding and
his fourth of six marriages ended
swifth-in divorce.

Il' it's true, the story says something
about Hans Holbein the Younger
(1497/8-1543)—tlie greatest northern
portrait painter of the age. He achieved !
all the precision of northern Renaissance
pamting in his careful vecording of details
of costuine. and yet he was able to pit a
spark of individuality into the pictures lie
painted. This lifelike element is one of

the battlegrounds between lalian art
historians and the rest. halians tend to say
it’s just a kind of photography—not real
art at all. Northerners call it the “effect of
the real™: it isu't veal but it convinees us in
any case. Either way. Holbein painted
more than just what he saw. Check out.
for example, Bonifacius Amerbach (1519)
and his famous pictures of Sir Thomas

More antd family (see page 101).

Individuality was a Renaissance idea.

Titian's dramatic Portrait of himself, staring ) ) - )
of a Man (1511} may confidently out of and it built on a renewed tradition of
very well be a picture the canvas at us. classical faces, starting with “portrait
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1527 The Muslim Somali 1536 Henry Vill's { 1542 The Irish summon a

chief Ahmed Gran invades second wife Anne Boleyn | parliament in June and six

Ethiapia with firearms, O, is beheaded after being Gaelic chiefs approve the
&)

toking  deadly toll. The accusedof adultery. TP act thot makes Henry VIl

Negus appeals for ! ) i | King of Ireland.

Partuguese aid. -

medals™ of local dignitaries by artists like
Desiderio da Settignano and Antonio
Pisanello (. 1395—¢. 14

tombs soon lollowed suit: the decorations

). Renaissanee

on graves were forgetting for a noment the
traditional medieval

WCICIo Hor—

Holbein’s The Ambassadors
{1533): a portrait of power. Seen
from the side, the dagger in the
foreground is actually a skull.

“three-quarter view.” A good
example is Titian's Portrait of
a Man (1511). Such portraits
reveal a series of prond new
versions ol Renaissance Innnanity.
like Piero della Francesca's
portrait of Federigo da
Montefeltro. the Dnke of Urbino
c. 147:

than Holbein's The Ambassadors

. But none is pronder

(1533). with the French
ambassador and the Bishop of
Lavour staring imperionsly out of
the double portrait. But suddenly: at this
high point of human pride. the memento
mori pops back again. as the swordlike
object at the feet of the anitbassadors is

revealed 1o be a distorted sknll.

skulls. hellfive, and

the like

adopting realistic

and

portrayals of the dead
person as they were
when they were alive.
But it was
Leonardo and Bellini
who started the trend

for realistic three-

dimensional faces
seen slightly from

the side—known as

NAMES IN THE FRAME

Holbein's German colleagne Lucas Cranach

1+ 1553) was also important as a portrait painter.
probably-inrenting the idea of the full-length portrait
whern he came to pamt Henry the Pious of Saxony and his
Duchess (1314). But sadly. is 1330 portrait of Titian
has long since disappeaced. Other portraitists inelided

the father and son team. Jean Clouet (. 1540/1) and

Francois (. 1572). who were conrt painters of France.
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1513 Chartres 1522 Huldreich 1524 Giovanni da Verraza

Cathedral is Zwingli candemns explores the Narth American
campleted 60 celibacy and Lenten coast, discavers a “beautiful”
miles southwest of fasting, and calls an harbor and gives the name
Paris after nearly the Bishap of Angouléme to the island that
400 years of Canstance to permit will loter be called Manhattan.
canstructian. priests ta marry.

1517~1560
Here I Stand

Luther and the Reformation

Something had to give. Thanks to the luunanists. the
clergy were no longer the only source of learning and
scholarship. The sale of indulgences was being
stepped up to pay for the new St. Peter’s. The growth
of literacy and books meant that people were able to
read the Bible for themselves. if they were allowed
to. The stage was set for the period of religious
disruption and reform known as the Reformation.

An influential tome: been unrecognizable before the new kind of
Luther's Bible (1522) ¢ developed in haly. He stayed in hiding

in German hit a . .
) for almost a vear. translating the New
popular vein. . - : ¢ )

lestament into German and pouring out

his angry pamphlets. A generation before

Il was the indulgences that particularly nobody would have listened. but Luther
upset the reformers. and they were the had chosen a eritical moment in history.

subject of the Ninety-five Theses
[ of 1517, published by an

irritable German monk named

Martin Lt rner (1483-15406).

and nailed to the door of the

NAMES IN THE FRAME

The enormous expense of St. Peter’s and the

Castle Church t ittenber: . .. . am
astle Church in Wittenberg. indudgences sold 1o pay for it also inspired

Luther was excommunicated for S8 other early Protestants. suclt as the Swiss

| his efforts. summioned 1o appear 22| Luldrcich Zwingli (1454-1531). the

] betore the emperor Charles V at Scots John Knox (e. [513-72), the Frencli
the Diet of Wormis in 1521, and John Calvin (1509-6+4). and Luther's

wreed to take them back. “Here more compromusing German ally,

I stand.” he is supposed to have Philip Melanchthon (7497=1560).

said. “T cannot do otherwise.” It
was a revolutionary statement of

individuality that would have
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1539 French army 1543 The 1560 Eric XIV
surgeon Ambraise Pare Portuguese become succeeds to the
develops ingenious the first Europeans Swedish throne
mechanical devices for ta reach Jopan. and unsuccessfully
those who've lost limbs courts England'’s
on the bottlefield. Queen Elizabeth 1.

l‘) i Luther was and Lutheranism. and then enforce their

osthumous . : : -
ey the first. but choice on their own subjects.
S

Luther’s follawers were his doctrines
alsa maving slowly in
the footsteps of the

pianeering English

also chimed

hanmoniously

Profestant John with the spirit

Wycliffe (1330-84) f . -
the times. Th

and his Bahemian = L s

colleague Jan Hus mood was shifting
(1372-1415), bath of
wham were burned ot
the stake (Wycliffe
luckily after he had
already died - of
natural causes).

Tow al'(l ll](‘
reformers. whose
big idea was a
direet relation-
ship between
individuals and
God. You couldn’t buy your way to
salvation—it must come thirough the
arace of God. In fact. vou could bypass
the Church altogether by reading the Bible
vourself. the source of all inspiration.
What's more. the new generation of
powerful princes such as England’s Henry
VT all wanted excuses to flex their
muscles against the mterference of the
Pope. With its sense of the dignity of man.
the Renaissance world could no longer
quite accept the old Catholic emphasis on
sinand rigid authority. and—although
humantisin certainly wasn't Protestanti=m
—it did provide the kind of environment
where Protestants could suddenly pop np.
Luther’s ideas plunged Germany into
religions and civil contlict in the Peasants’
War. which was followed by hostilities

between Catholie and Protestant prinees

across Europe until 1555, The Peace of

\ngsbnrg then allowed each German

princeling to choose bhetween Catholicism

It wasn't exactly religious freedom. but
that was how it was seen at the time. It
alo meant a new kind of individualism
and nationalismi that marked out the next
five centuries, and is one of the lasting

results of the Renaissance.

Lucas Cranach'’s woodcut
of the Papacy (1520s): it
wasn't very flattering.

Luther and painted
several portraits of him
as well as designing

Cranach waos a friend of propaganda woodcuts.
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1523 Diego 1558 French country 1561 The latest addition
Calumbus, son of dactor Michel de to Queen Elizabeth I's
| Christopher, is ! Nastradamus publishes elabarote wordrabe is a
r stripped of oll | his prapheticol Centuries. gift of silk stackings from
| offices inherited 1 one af her servants
| from his fother. |
!

1520~1580

Branzina's Venus, Cupid, Time

Al o ¢
Strange and Unusual ond Fally (1540-5), with s
¢ strange-shaped badies: it has
Mannerism been described as “icy abscenity.”

Once you've gol an edncated
audience for art. the templation

is Lo play-with the rules a little.

You know you'll intrigne the
people who understand what

‘ yon're doing and you'll shock
cvervone else. Its what radical
young arlists do every generation
or so—and as the Renaissance was
dracing to a close. that's exactly

what some of them did. The resnlt
mwas a late Renaissance morement
that became known as Mannerism.

annerist paintings. senlpture, and
J . :
architecture all pushed the rules of
the Renaissanee 1o an extreme. The rules of

])(‘I'sp('l'li\i' are Ell'l'(‘[lli‘ll l]\ll lhl'll ]ll'()k('ll.

the nudes are clongated or have museles in

all the wrong places. The ])&lilliillf_{h are {nll the twisted muscular nudes of
of bizarre colors and images. The poses are Michelangelo and the theatrical poses ol
strained. Yet somehow they also buikd on Raphacl. Even Michelangelo. who just
went on and on. may have
Northern manners produced a Mannerist painting in
Mannerism hit the narth abaut the same time, but in a different The Last Judgment ( 1530—41). |
o ot bogegmedooyroneien e Ny it T
pases and flarid style, and were knawn as the “Antwerp Marxist explanation is.
Mannerists.” Others included Adriaen Isenbrandt {d. 1551} fram [“.(“li‘.m[,]}v the Sack of Rome.

Bruges, and the partrait painter Lucas Cranach the Elder (see
page 121), whase Cupid Camplaining ta Venus (1530) includes
a fashianable nude in a very fashianable hat. abaudoned all that calm sevenity

so traumatic that artists

of the previous generation. The
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| 1562 William 1576 Pineapple, 1579 Puritan genfleman John Stubbe has

Cecil builds the chili pepper, vanilla, his right hand cut off for circulating o

first conservatary peanuts, bananas, pomphlet objecting ta a mooted

in Englond to olives, lettuce, and marriage between Elizabeth |

pratect his citrus fruits are very and Francis, brather of

subtropical plonts. foshionable foods French King Henry il S«
| in Europe

elongated

long

I ST F S
i s

= s —— . bodies getting
G G T [T e G e e e tes gettig

incestions with
NAMES IN THE FRAME : cach other. \nother

Wamy-of the other Manuerists wece pretiy peculiar. The

good example is
i SR . 9Y9_15 5 RS

architect Giulio Romano (1492/9-1546) was saue e ac/onnalcrd!

Clild weith st.

Zaclarias. by

enough. and so was the seulptor Giovanni Bologna
1529-1605). But Yacopo Pontormo [ [49+=1556). who

teaiued Bronzino. left belund a newrotic diary showing §
Francesco

Punsucrininvo

that he was obsessed with his bowels. And Giovanni
Battista Rosso [1494=1540). wlio took the styvle to
Franee (see page 126). war well harve committed suicide. 2 1503-40). He was
later imprisoned

for breach of

contract for

painting a series of

practical explanation is that Raphael was frescos in Parma exiremely slowly: after his
just so damn good the only way forward release. he gave up art entirely for alchemy.
was to change the genre. The psychological
explanation would have it that many of the
key artists involved were deeply neurotic.
The vaditionalisis thought it was decadent
and a break with Renaissance ideals. But
the classical poses are till there. and so is
the fascination for psychological depih.
We're still in the Renaissauce. but more
s0.Then there’s the simple Vasari
explanation (see page 136). If
Michelangelo was the greatest artist in
history. then the only way to go was
dowuward. No wonder the Mannerists were
s0 obsessed with the idea of decline.

Take a look at Tenns. Cupid. Time and
Folly- (1540-5). by the ereat Mannerist

lgnolo Broxzivo (1503=72). which shows

Cranach the Elder’s Cupid jokey, and illustrates

Complaining to Venus (c. the Mannerist ideals of
1530} is elongated and the late Renaissance.
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1536 England begins ta
suffer shartages of haney
after manasteries, which
raised honeybees as a

he attract the greatest

saurce of wox for vative Spain.

candles, are dissalved

1530~1600 King Francis I: haw cauld
A

S Ccro l l O ver painters ta came and

Fontainebleau

Whether or not KixG FruNcis [ of France

(149+4—15+%) really held the dying
Leonardo da Vinci in his arins, one
thing’s for sure: he certainly got bitten
by the ltalian Renaissance bug. The
trouble was, he found it difficult to get
any other ltalian artists to bless him
with thewr presence in Paris. Fra
Bartolommeo (see page 97) turned him

down. Jacopo Sansovino (see page 75) set

15480 A <pecimen
patata fram South
America reaches
Pape Paul llvia

wark in France?

1543 The Spanish
Inquisitian burns
Pratestants at the
stake for the first time

off. but only got as far as Fenice. where he stayed put. The Florentine
artist Andrea del SARTO (1456-1530) came but dashed back to his wife

after just a year. It was uplill work.

B

beginning with Gioranni Ross0 (see page

ut finally. in the 1530s, the first trickle

of lalian artists started (o arrive,

125) from Florence. and Francesco

126
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X i _TECHNO BOX_
Priitriccro Theyeur 1530 o A .
(1504/5-70)  suggestion by the i s
from Mantua. ﬂ“’“"‘”'“h"l“"‘d royal ipacan -
- Gulllume Buacmé' 1540 thata |
Fhey were nearly college at Fontainebléau should be
all Mannerists, sct up. The King .gmd: awd‘!he
Collzge de France was established.
Its library became the basis for the

and because many

ol them helped Bxbl.olhtqu:l\lelamle udad
decorate Franeis’ an expert in (}u duscs, vmung \
| . Lol about Roman law, ancient coinage,

o lodee : 1
mntng lodge at 20d Gregh [itraturc] g 1
Fontaineblean. ~ f

" Kovaar
they became known

as the First School of Fontainebleau. They
established the Freneh Mannerist school

and changed Frenclr art forever.

Sumptuaus decaration in 1530s at the rayal
and even a litfle bit of hunting ladge at
scrallwark by Primaticcia Fontainebleau, Paris.




1554 Lo Vida de 1595 Sir Walter
Lozarilla de Tormes y sus Raleigh explores
Fartunes y Adversidades, 300 miles af the
the first picoresque navel, Orinoco with four
is published ananymously ships ond 100

in Spain ond condemned men in search

as immorol. of £l Dorada

ARRIVAL OF A RIVAL
Primaticcio popped back to Rome
in the early 1540s to publicize
IFrance and all that it had to offer
1o other young artists. When he
2ot back, Rosso was dead. and a
disturbing rival had installed
himself. It was the great lover (and
the man who claimed to have kitled
the Imperial commander during
the Sack of Rome) Beuvenuto
Crrrn (1500-71). Cellini
welcomed Primaticcio back by
threatening to kilt him “like a dog.”

But despite this sethack. the School of
Fontainebteau struck off in new directions
that were entirely its own. You can

recognize it by its extravagant

decoration. and the first

stuceo sevolls—known

as “strapwork—

1600 English
scientist Williom
Gilbert describes
mognetism.

il])[)&’iil'éllll't‘ ()l) CNOrMons l‘I]l‘IiIlf_’

NAMES IN THE FRAME
By 1556 Cellind was in prison for

inmoralify. Francts Lwvas dead. and lis

suceessor Henri 1 was developing a

Second Selool of Fontaiveblean. This was
il

a softer, more Frencl version of the Fi
School. led by le
sucltas Ambroise Dubois (1542/3-1614)

r-known Frencl artists

(lf‘l'()l'illi]l“_’: (‘ill'l] roormn. \ll(l illhl) I)\ lf\

tong elegant bodies (see Primaticeio’s

Chambre de la Duchesse d'Etainpes in

Fontainebleau). Cellini made himself

famous with his enormous gold salt cellar
g (1540-43).

Fontaineblean

also gave birth
to a new kind of
architecture. rather

like some of those
Florentine palaces
from the previous
centnry. which vou
can still sce in the
facade of the Louvre

(e. 1540f) and in pictures

of the long-demolished

Somerset Hlonse

in London.

Cellini’s monstrous saltcellar
(1540-43)—10" tall by 13"
wide—graced by Neptune,
Tellus, and a little bit of salt.
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1537 "Nova Scientia” 1538 Thamas 1540 Michael
by Htalion mathematician Cromwell instructs the Servetus discovers
Niccola Tartoglia clergy that they have la the circulation of
discusses the matian keep parish records af blood through
of heavenly bodies. weddings, baptisms the lungs.

I and funerals

{

1537~1600
Wobbly Lines
Mercator and maps

of the idea of perspective.

Ptolemy’s map of
the universe (1543):
an unnecessarily

discovery down

the African coast

[ —————r—y

complicated business. and dreaming

of a way to the
:[nsllirulinn came from two places. One Indies by erossing
was a century hefore. around the year the Atdantic.

1400. when a long-forgotten copy of Prolemy had had

Prolemy's book Geographia turned up in the idea. more

Florence from Constantinople. News of the :

’ Direr explains

discovery spread around the merchants .
4 the technique of

and seafarers of medieval Ttaly. who drming Farpeie

were even then inching their vovages of by using a grid.

128

RENAISSANCE ART - A CRASI COURSE

The trouble with discorering America was that just
selting off in a westerly direction wasn’t really enough.
2 0 . : £
The modern world needed maps. and not the medieral
kind that had Jerusalem at the center and weird sea
creatures ronnd the ontside. It iras a problem that
could liave been designed for a Renaissance solution:
by muving np a knomwledge of the classics with a twist

4

_TECHNO BOX
e T

" Mezsuring mat 3
Renatssance mind: ka . —

“Renaissance leap of e
imagination to ra’wLa fi{:-‘
down the water, as the Pope, .
the Spanish, and the i
Portuguese did—carving :xp
the New World between them
in 1493 and H% he Ilfne \
was set “thee hu'qu!ri!! and | |
seventy léagues west of the

Cape Verde lslandsrbciln.g
calculated by dcgi:_cs.‘]
e Fusdaer

L]

—




1550 In Germany

Rheticus publishes orders an index af donces all the way from
trigonametrical tobles prahibited books to Londan ta Narwich.
simplifying coleulatians be drawn up.

invalving triongles.

than a thonsand years
before. of putting a grid
on the world to find /
) aid of a map.
YOI WAy across it.

A similar idea popped into Diirer’s head
a century later. as he deseribed how vou
conld ise a perspective grid to copy a face.
By changing the shape of the grid. he
fonud you could change the shape of the
ace. but not its features,

Far away in Ilanders that sate vear
(1537). the mathematician Gerardns
Mercaror (1512-94) was putting the
tinishing touches to his revolutionary map

of the world. which gave the name

1571 Pope Pius V

Columbus’ Santa Maria:
he found his way to the
New World without the

NAMES IN THE FRAME
Renaissance scientists were charting the
stars as well. Wiile the artists were
devcloping their ideas on perspective, the
German astronomer and mathematician
Johannes Regiomontanus (1+436-76)
had beer in Itah: publishing books about
maths. Iis book F.phemerides (1490)
even listed the positions of the stars and
hearvendy bodies as far aliead as 1506.
This saved Columbus’ skin because he
took a copy with hin on his fourth
royage to the New World. and won over
the native population of Jamaica by
correcthy predicting the eclipse in
February 1504.

1600 Wil Kemp morris

“America” for the first time to all the land
masses on the other side of the Atlantie
from what became known as the Old World.
It took another 30 years for
these ideas to become codified as
the “Mercator projection.” which
was to become the basis of all
modern maps. But in 1568. he

revealed his system of parallel

lines of latitude and longitnde.

which—like Diirer’s face—

distorts the atlas of the world in

the northern and southern

Lemisplieres. but allows

navigators to plot a straight

conrse on a flat surface.

No more changes of conipass

bearing—Mercator’s map. New:

and Improved Description of the
Lands of the World. distorted

the rules of perspective. just as
the Mamnerists were doing in
art. We have been stnek with
an image of Greenland which is
nnnatwrally gigantic ever sinee.
RENAISSANCE
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1540 United 1545 Henry VIii's 1546 “The Praverbs

campanies of new flagship HMS Mary af John Heywood” by

barbers and Rase sinks just autside English epigrammatist

surgeons are Partsmauth Harbour in Jahn Heywood, includes
incarporated less than a minute after @ the praverb “Na man _I
in London. strong gust af wind makes aught ta look a given -

her guns break loose. harse in the mauth.”

1540~1594
The World Upside-down

Tintoretto

The great Renaissance painters believed tradition was very important,
and Jacopo Robusti, best known as TINTORETTO (1515-94), was no
exception. On the wall of his workshop. he wrote in big letters his ‘
prescription for good pictures: “The drawing of Michel Angelo and the
coloring of Titian.” When he felt in need of direction, he probably used
it as a checklist. But in fact he had something neither of the others had:
speed—he was famous for how quickly he could finish a painting.

St. Mark Rescuing a Slave
{1548), complete with
Tintoretto gymnastics. It
made his name.

going his own way.
mainly around the
churches of Venice,
painting big mythological
pictures such as The
Origins of the Milky llay-
(e. 1578). He wasn't very
interested in the classics
and the great historian of

the Renaissance, Vasari

(see page 136) didn’t like

him at all—claiming that

Tinlurmln started off having a he treated art as a joke. It was a well- !

rambuuctions time as Titian’s pupil known and oft-voiced eriticism of the !
before turning his hand to decorating Mannerists (see page 124). ’
furniture. There’s very little record of his So hiow can vou tell a Tintoretto from a
life as an artist until he was getting on for Michelangelo or Titian? Look for three (.
25 vears old. He finally made his things. However much he might borrow his |
reputation with St. Mark Rescuing a Slare colors from Titian, the kind of flickering

! (1548): by then the not-so-young man was  light he used was all his own. Second,
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1553 Lody Jone Grey 1571 In Spain Nicolos 1590 The micrascape is
rules Englond for 9 doys Manardes publishes invented by Dutchman
until the occession of a boak praising the Zachorio Jonssen
Mary Tudor. medicinal value

af tobocca.

there’s the really frenctie body movements
of most of the higures. His Ascensiou
(c. 1575=81) makes vou feel tived just
looking atit. And third. he used dramatic
foreshortening of the figures to such an
extent that many
9 of them seem o
~ TECHNO BOX .
o be ahnost
Tn keeping wit fhis .
.Paintiﬁgs.\nntoreflo' ganized “l"‘“l""l‘)\\.“‘
2 massive woriulmprm"us:d = There's an
his daughter Marietta and his
sons Domenico,and Marco as
his chicf licutenants, giving this. He wonld
them much more leeway than use wax models

most assistants, Instead of just
letting them finis!\ off his

explanation for

of figures in

paintings or make enlargements, - boxes, with Tintoretto’s Theft of the distorted sense of space,
he encouraged lhelm'ﬂ; do strange lehts Body of St. Mark full of tangled bodies,
variations on similar themes : : - hi R R 9
2 - 5 c. 1562): his peculiar, underlines the emotion.
— F playing on them ( BT
L . . .

1o explore can be pretty sure he’s been testing out
persective—something that neither the angle with the wax versions first.
Michelangelo nor Titian ever thought of, The Ducal Palace in Venice suffered

T (=)
although other artists had done. So when a major five in 1577, which destroyed all

he’s drawing a ligure from underneath. yon  the decorations by Bellini and Titian. So

Tintoretto’s last
yvears were ﬁl)l’]ll

replacing them with

R e———— the largest paintings
oy L he ever produced—
The parallel career of Paolo Caliari Veronese !
(152555 was reaclung its peak by the 1570s. althougl

e fell foul of the intolerant new world. and was cross-

including his
massive painting of
Paradise (1588).

of one of hus paintings. Their specific r‘t)l/l/l/ul'nl was aboul X [intoretto

examined by the Inquisition about the spiritnal message

“drunken buffoons. armed Germans and similar specialized in
senrriities™ in his Last Supper (for “Germans ™ read the i s oigantic [)i['l[[]'(“\‘

dreaded Latherans). it like the 40-foot

ou i the

Crucife
Senola di San
Roeco (1505).
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| 1549 The wife of 1556 800,000 1573 England emerges
Cosima de’ Medici pays peaple are killed alangside ltaly in the frant rank
9,000 florins to buy the in an earthquake of modern Eurapean music:
Pitti Paloce from in China. naled musicians at this time
Buanaccarso Pitti and include Rabert White, Thamas
campletes it as the Tallis, and William Byrd.

Grand Ducal Palace.

1543~1600
In the Stars

Copernicus

The pioneering Renaissance astronomer Nicolaus
COPERNICUS (14T3—1543) was so appalled by the
consequences of his theory—that the earth revolved
around the sun rather than the other way around—that
he dared not publish it until he was actually paralysed
and dying. Ie touched the printed version just a few hours before he
died in lus native Frauenberg. He needn’t have worried: it was another
90 yvears before Galileo was imprisoned for saying the same thing.

Copernicus realizes

he'll create a stir.

Cn[n‘rniru» was either a Prussian administrator. military governor, judge,

or a Pole. depending on political and doctor. He wrote up his astronomical
geography. and taught briefly in Rome and — theory in his hook. De Revolutiontbus
Padua. Another Renaissance Man. he was Orbium Coelestium (On the Revolutions of
also a successful currency reformer. the Celestial Spheres), as carly as 1530.

arguing that the earth

NG 3 . 4 rotates once a day on its
PIANISPHATRIVAY > b
% axis. and once a year

around the sun—along
with all the other
planets. He did more
than argue it: he
calculated it using
pages of figures. It

was just that he

daved not publish it.

The Copernican Universe
[c.1530}, with the Sun firmly
placed in the middle: the New
Age was beginning to look
like a frightening place.
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1576 Donte’s La Vito 1582 Ten days vonish as the
Nuava is published Gregorian colendor replaces the
posthumously. Julion calendar ond Octaber 5 is

declared to be October 15.

NAMES IN THE FRAME
Only aa estimated tea
sclentists agreed with
Copernicus for the rest of the
ceatury. One was the great
ltaliau wathewatician

Galileo Galilei (1564-1642).
prepacing lo preseut his

greal I('It’.\'('()[)(‘ to the Doge

of Feaice. Auother was the
Gecman astonower
Johannes Kepler
(1571-1630). whose work

o orbits paved the way for Sie

Isaac Newtou a ceatury later.

THE CHURCH’S REACTION

In the event, the Catholic Church
welcomed the work—partly because
Copernicns” friends had delegated the
public relations to the Protestant reformer
lindreas Ostavper (1498-1552), who had
added his own eringing preface which

claimed that it was all just a working

hypothesis. It was actually the
Protestants who reacted with Bruno
fury: Luther called Copernicus
an arrogant {ool. Melanchtlion
said the doctrine should he
instantly suppressed.
Coperniens looks like a

Renaissance scientist, bringing

the old medieval doctrines

1598 Arcodio is
published by Spanish
navelist-paef Lope de
Vego, who soiled with
the Armado agoinst
England in 1588.

An unknown artist
shows Galileo being

tumbling down, but
it's more complicated
than that. The sentenced fo life
X imprisonment in 1633.
Renaissance had
shilted God from the center of the universe
and put humanity there instead:
Copernicus began the next shift. replacing
us with the sun. Shifting the central place
of man in cosmology flew i the face of
Michelangelo’s grandeur and Luther’s
individualist zeal—and paved the way for
the unecertainties of the next generation.

No wonder Luther didn’t like it.

One of the people Copernicus influenced most wos the wandering
philosopher ond poet Giordono Bruno {1548-1600}, who escaped
from the Dominican order when they tried to punish him for his
beliefs. Teoching throughout Europe, he was increasingly criticized
for his argument that the universe wos infinite: “There is o single
generol spoce,” he wrote, “a single vast immensity which we moy
freely call Void.” He was denounced fo the Inquisition ond burned
at the stake in Rome.
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1550 The wark of 1550 The Japanese doimyo €15550n —
(el s NS (e o e e Gz onets o )
by ttalian writer Froncis Xavier fo Kyush in and bolis oppear

Giovonni Froncesca August 1549 mokes it o capital for the first time.

Straparala is the first offence to become o Christian

Eurapean callectian af ofter midsummer. .

fairy toles.

1549~1580
.
Pillars and Posts
Palladio
By the mdddle of the century. the great artists of the Renaissauce were
getting tired. Michelangelo aud Titian were still creaking away. fighting

theiv old battles. but the world was moriug ou. Thew all of a sudden.
there nwas a new Renaissance rerolution in

Palladia’s Villa Fascari (1555-60) arclitecture that kept going for wove than
ith a calannaded partica raised .
s e T three centnries. Anud all because

abave basement level.

of au tpressionable young man
Sron Vicenza named Andrea di
Pieteo dalla Gouadola. later
kuoww as PALLADIO (1505-50).

Ill his voutl. he had two big
influences. The first was the poet
Gian Giorgio TeissiNo (1478-1550).
who supervised the young man's
architectural studies. ook him to
Rome and got him to change his
name, The second was the work of
I the ancient Roman architeet
Vitruvius. Palladio studied what he
saw until he emerged with the key
cuidebook to Roman ruins for the next
200 vears. Antiquities of Rome (155+).
He also emerged az one of the most
important European architeets since
ancient tmes.
In 1540 he got his first big connmission:
putiing a facade on the medieval town hall

of Vicenza. known as the Basilica. And for

The Villa Ratunda (1567) has a
central damed hallway with faur equal
|iving units araund it, in perfecl symmetry.

the next three decades. he churned out

villas in a whole new stvle. such as the Villa
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1570 Moscow's Czor 1573 Suffalk former 1580 An carth tremar = \'
van the Terrible oftends Thomas Tusser publishes kills wa people in
the public executions of “Five hundred good points | London ond domages
almast ot his close of Husbondry’—a bookof | St Pouls Cathedral. 27,
advisers and ministers. rhymed proverbs designed é“a <{‘
1o help fellow formers. i

Inigo Jones

The Palladian style went ta sleep far a century ar sa
as Eurape tare itself apart, but—thanks ta the effarts
af the English architect Iniga Janes (1573-1652),
wha came ta Italy ta callect together Palladia’s
papers—the style had its awn majar Renaissance

in 18th-century England. it was fallawed shartly
afterward by 19th<entury America. Palladian
grandeur has never really gane away.

Palladia was in great demand amang

the Vicenzan aristacracy and we still

live in buildings inspired by him.

I osed

i, Villa Capri. and Villa Rotunda.

They had big pediments of the kind vou
used 10 find outside Roman temples. held
up by rows of columns. ofien with stairs

balancing cacli other on either side. Here

were all the Renaissance ideas of harnony

and grandenr rolled into one—and subnly

flartering to anyone who happened to own
it. He even changed the arrangement of
rooms. with a range of different-sized
rooms around a central hall. and wings
stretching out on either side.

It was centuries since the ancien
Romans had relaxed in their villas. Most
couldn’t afford a place in the counirvside
as well as the town and. if they did. it
needed 1o be fortified. All those rich Ttalian
noblemen. reorganizing the agricultural
economy during this period of prosperity.
swallowed the new designs whole.

l)“"(’“]iil[l ill'('llill'(‘llll'(’ ]l“.\ ill)')(’ii](’(l to
the rich and powerful ever since. wherever
they need entrances of imposing grandeur

1o front their houses.

NAMES IN THE FRAME
The 16th ceatury was an
exciting period in ltalian
architecture, wlich was still
reeling from the impact of

Brawmante. There was Jacopo

Sansovino (see page
whose death made way for
Palladio’s new career
desigiing chueches in Veaice.
There was also the lerouese
wnlitary eugineer Michele

Sanmicheli ([+5+1559) or

Gindio Romano (see page 125,

working in Mantua.

e
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1550 Prices in Europe 1559 The University of Geneva 1560 Venice gets 5
rise os coins minted from has its beginnings in on ocodemy ’ its first coffee
| Mexican and Peruvion founded by John Calvin ond the hause.
gold and silver ingots French Protestant refarmer '|
devolue the old Théodore de Beze.

| currencies.

1550~1574

Guru Status

Vasari and the invention of genius

book. Lives of the
Most Excellent
Painters. Sculptors,

The great chronicler

ondaiticatwork.  and Architects. reas

not just a long lymn
of praise to the individual gemiuses
of the Renaissance. but it was
probably-also the most influential
book of art criticisim ererwritten.

Giurt_f!’u Fisarr (1511-74) was a
workaholic. He was also an artist
himself—definitely a Mannerist (see page
124)—and was so [,)l‘m’m'inlh that. (]l‘.w[iil('
being the son of a potter. he was taken up
by the Medicis and sent 10 school along
with their children in Florence. The Grand
Duke Cosimo I Mrnrcr (1519-74)
remained his patron until their deaths.
getting Vasari in to design houses. paint
ceilings. and anything else that came along.
He produced a vast amount of work,
with distinctive Mannerist decoration. He

designed the great Renaissance art gallery.

the Uffizi in Florence, but he has been

remembered best for his writing. The job
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""> Renaissance history was all about great individuals who
shape events. And while Machiavelli 1was putting the idea
into practice by looking at the great politicians. Tasari
was preparing to do exactly the same for artists. His

was reworking his Lives:
he thought that moder art
had reached perfection.

Renaissance spin doctor:
Vasari's portrait of himself
at the age of 55, while he

he set himself in 1543, when he sat down
to it. was not just to write about the great

mien of the Renaissance and to give them

life in a way that Boceaceio managed with
his characters (see page 20)—Dbut also to
record their methods and interests.

Painting and sculpture had come a long




1561 Gorboduc, by English | 1570 Cooking 1572 In Cuzeo, Tupoc

playwrights Thomas Norton Secrets of Pope Pivs V2, Amary, the last of the Incan £

and Thomas Sackville, first Earl by Bortolomeo Scappi rulers, is beheaded by the

of Dorsef ond grandmaster of | is published in Venice Sponish despite an attempt 11 A
England's Freemosons, is the with 28 pages of by leading dergymen to

earliest known English tragedy. copperplate grant him a reprieve.

illustrations.

Wiy over lllf‘ [Pil*l WO centuries: i‘ was 1now

the stuff of learned discussion—arud Vasari

-as extremeh we Write it
wa \lu‘m( by well placed 1o Ilf.t itall BB AN L Tt IE IERAME
down. After all. he knew many of the X 0
4 ) Fasari was responsible for
characters involved. nmany of the ways we still sec

Biography Wit this the Renaissance. e divided
h’?mhel:nge‘o wo;n"'th information, he & | the birth of art into three
oltogether pleased wi . " E . s
e, suluum'r«] the great 4 | periods: the first phase (he
him in his 1550 Lives, works of the ]wriml 8 | called it Clildhood). inspired
ond encouroged on 0 a series of N by Giotto: the second phase

“outhorized biogrophy”

) Youth, by Masaccio: and the
by one of his pupils, :

aruelling test=. Were
third phase Maturity) by the

Asconio Condivi, to set they harmonious? ) ) /

the record stroight. But os XX e dl egiizial areat fignres of the [ligh

the years went by, Vosori ‘ A Renaissance—Leonardo.
araceful? Did it

got fo know him befter ‘ Viichelangelo. and Raphael—

ond produced o second achieve what the e e d. a5V, Ll

(]568] edi'ion, Which iS o i } . l 3 when arlists had. as lie /J// .

pretty good guide fo the PSR ACSEROUR D 8 | cone “bevond the hand of

woy Michelongelo saw do? h was a whole 8 | rcature. " Howerer. watch out

things, too. new language of Sor is pro-Tuscan bias!

discussion. and
centuries of art crities have followed where

Vasari led. The by-product of all this is

that centuries of art liistorians have

rejected the artistic achievements of the

. Vosari’s Uffizi Poloce in originolly government
so-called Middle Ages because they were Florence {1560-74), seen HicesBteowihouses fHe
=0 focused on the Renaissance vears. from ocross the Arno: fomous UHfizi Gallery.
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1588 In China, due 1603 Queen 1624 The privy cauncil
famine some peasants Elizabeth I, naw sick bans further perfarmances of
reduced fa grinding stc and elderly, calls for a Thamas Middleton’s A Game
for flaur, having alreac mirrar and sees her At Chesse which deals with
stripped the cauntrysid awn (frightening) the failure of Prince Charles
anything that grows. reflectian for the first ta secure a wife in Spain.

1550~2000

The Renaissance Renaissance

Ifow we've used the word since then

“What a piece of work is a man!™ said Hamlet, in
Shakespeare’s classic Renaissance soliloguy.
“How noble in reason! How infinite in faculty! In
Jorm, i moving, ow express and admirable! In
action. how like an angel! In appreliension bow
like a god!™ If anyone had asked lim. and Fm
sure they did. Michelangelo probably wouldn't

have put it any differently.

he point is that. atthough the
- Renaissance had evolved into
something else in haly and had given
way to the intolerances of the Counter-
Reformation and the power of Baroque, its
influence was still spreading througliout

Europe. The architecture of the great

A CRASIH COURSE
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time in twenty years.

The American Declaration
of Independence had

many authors.

Furopean universities was inspired by the
ereat Renaissance libraries and places of
learning—yon can imagine Michelangelo's
codlike creations striding around the
gicantic quadrangle in Christ Church.
Oxford. Shakespeare was the great
Renaissance playwright: it wasn't a
coincidence that so many
of his plays were set in
haly. Every country had
its very own Renaissance:
the word ahnost came 10
wean “golden age.”

Meanwhile, scientists
were developing a new
approach to the natural
world based on humanity’s
dominanee over nature.
leading to the insights of
Sir Isaae Newton and the
Much Ado About Nothing:

Shakespeare was the great
Renaissance playwright.




1685 Twa Scatswomen, 1750 Johonn Sebastian 1964 Gl Joe, a doll
Margarel Mclauchlan ond Bach completes “The Art of far boys, is introducec
Margaret Wilson, are the Fugue” but dies an July by Hasbra, o US
sentenced ta death in 28, al oge 65. toy moker.

Dumfries for refusing ta /I@p

deny their Catholic beliefs. &

* The French Revalutian
aof 1789 was based an
Renaissance ideas af
the fundamental dignity

aof mankind.

dawn of modern
science. The new
numerical system
and interest in
trade were
inspiring a fresh
approach to life
that put humans at the center. and ted o
the new pseudo-science of economies and
the insights of the Scottish economist and
philosopher Adam Smith.

And as the centuries wore on. still the
voung aristocrats of Europe spent a
formative couple of vears on the so-catled
Grand Towr. wandering through the towns
of ltaly glimpsing the great achievements
of enlture. Then they brought it home. like
tiigo Jones 1o London. 1o start a new
Renaissance in architectural styles and
Palladian architecture. which soon spread
west from Britain to the
\merican colonies.

In polities.too, you
can see the inthience
of those democratic
classical ideals.
popping up again
i the Anrerican
Declaration of
Independence in 1776
or Your Paine’s Rights

of Man. or in the crowd

storming the Bastille shouting ~Liberté.
Egalité. Fraternité!”

And in periods when politics has setiled
down a little. the most important legacy
of the Renaissance remains: the idea that
art is vitally important. and more
importantly. that artists are important.

too. and that every society needs them.

And now?
Are we having a Renaissance naw? In same ways the
callectivism of the 20th century, and the reactian against
humanity’s mastery aver the universe, have meant turning
away fram the Renaissance ideals. And yet there are
rebirths all araund us—the New Age mavement has been
described as a Renaissance of spiritual
understanding, and the flawering of papular
culture since the Beatles has been described as
a Renaissance of art. Every year
Renaissances are hailed and expire. And
prabably every last ane af them reacts
against ar reestablishes same of the great
thaughts of late medieval ltaly.

Looking upward inta the dame

aof St. Paul’s Cathedral, Landan,
designed by Wren: a Renaissance

building if ever there was ane.
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Glossary

Before engaging in knowing conversation on Renaissance art. we

recommend you study this glossary of art terins—ithat way you'll never

confuse your “frottola” with your “sfumato.”

ALTARPIECE
A religious painting,
usually on the front of

an altar.

ANNUNCIATION

The moment when the Angel Gabriel

appears to Mary to tell her she is going 1o
give birth to a son. which is the moment

that God becomes Man (see Incarnation).

BAPTISTERY

The part of a church used for baptisms.

BRONZE
Metal used for sculpruves. made from a

mixture of copper and tin.

BUON FRESCO

The technicue of
painting on wet plaster
(see Fresco). This is
more frequently nsed
than fresco secco.
CARTOON

A sketch of a planned painting. drawn on
heavy paper. It comes from the ltalian

word cartone, whicl means “cardboard.”

CASTING
Creating sculptures and statues by pouring

molten metal into a mold.
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CHIAROSCURO

Gradations of color from highlights to dark
shadows in the composition of a painting.
The techniqgue was pioneered by artists

such as Raphael.

EGG TEMPERA

An emulsion cotsisting
of water. paint
pigment. and egg volk.
It is quick-drying and

hardens into a tough

sheen.

ENGRAVINGS
Prints taken from a picture cut into metal,

stone. or \\'U(I(L

FORESHORTENING

Using perspective techniques when
reproducing a body or other object so that
it appears shorter (see

Perspective).

FRESCO
Painting onto wall plaster.
The word means “fresh™ in

halian.

FRESCO SECCO
An experimental technique of painting
directly onto dried plaster on a wall. Secco

means dry.




FROTTOLA
\ secular Tralian song. and a

forerunner of madrigats.

INCARNATION
The union of God and Man in Jesus

Christ.

INTONACO
The rough plaster put on the wall
nnderneath the fresh stuff before a fresco

__ s painted.

MADONNA
The Virgin Mary. usually

portraved with child.

MANNERISM
The extreme, jokey style of art adopred
toward the end of the Renaissance (see

page 124).

MEMENTO MORI
\ skull or similar image used to remind us

that death comes 10 evervone.

NATIVITY
The birth of Christ.

NATURALISM
\n artistic style in which things are shown

as they really are. More or less.

OIL PAINT

Created from mixing
paint pigments with
slow-drying oils. like
linseed. Oils

revolutionized

painting. allowing a

greater range of colors and effects.

PASSION
The suffering of Clhirist at the

Crucifixion.

PERSPECTIVE

The technique that gives a three-
dimensional effect to drawings and
paintings by making scenes smaller as they
eet further away. until they disappear into

the distance.

PIETA
\ representation of Mary. the mother of

Christ. with the body of her son.

RELIEF
\ sculptured picture in
which the scene stands out

from a flat surface.

SFUMATO
The slightly blurred

shadowy effect pioneered
by Leonardo da Vinei and made possible

by oil paimts. The word means “smoky’". ‘

TRIPTYCH
\ltarpiece composed of three painted
panels. The two outer panels fold over to

cover the central panel.

UNDERPAINTING

In traditional oil painting the early stage
of the composition during which the
monochroe is laid in.

VANISHING POINT

The spot on the horizon where

lines of perspective seem to meet

and disappear.
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