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PREFACE

I am greatly obliged to James Diggle, who allowed
me an early view of a most valuable treatment of a num-
ber of Sophoclean fragments, particularly those of the
Ichneutae (The Searchers), and generously found time
to read my proofs, effecting many improvements. Mary
Lefkowitz gave me most valuable assistance; without her
expert guidance I could not have managed to commit this
work to writing with a word processor.

The reprinting of this volume in 2003 enabled me to
make some additions and corrections. I am obliged to
Professor Noel Robertson for helpful suggestions.

HuGH LLOYD-JONES






INTRODUCTION

This collection of Sophoclean fragments, like that of
the fragments of Aeschylus in the second volume of the
Loeb Aeschylus, edited by Herbert Weir Smyth, includes
those fragments of which at least one entire verse, or two
connected half-verses, is preserved.

I have presented fragments preserved on papyri by the
same technique which I employed in the appendix con-
taining papyrus fragments which I added to Smyth’s
Aeschylus. My model was the Greek Literary Papyri con-
tributed to this series by the late Sir Denys Page, and
explained by him in the preface to that work.

The numbering is that of a book to which this collec-
tion is very greatly indebted, the splendid edition of the
fragments of Sophocles by Stefan Radt: Tragicorum
Graecorum Fragmenta (TrGF), volume IV, 1977; corr. ed.
1999. Radt had taken over the numbering of the earlier
editor A. C. Pearson, who rounded off the memorable
edition of the complete plays by Sir Richard Claverhouse
Jebb by the addition of the fragments (The Fragments
of Sophocles, 1917). By that time papyrus discoveries
had already made important additions to the Sophoclean
fragments contained in the Tragicorum Graecorum
Fragmenta of August Nauck (Ist ed., 1856; 2nd ed.,



INTRODUCTION

1889). Pearson supplied a full commentary, as well as de-
tailed discussions of the various plays. Both are still valu-
able, although he was often too optimistic about the possi-
bility of guessing at their plots, a matter in which it is
often very difficult to arrive at certainty or even probabil-
ity. Radt was able to take advantage of new discoveries
and new research of the sixty years between Pearson’s edi-
tion and his own, including an excellent edition of the pa-
pyrus fragments, apart from the Ichneutae, by Richard
Carden (The Papyrus Fragments of Sophocles, 1974), to
which W. S. Barrett supplied an edition of the fragments
of the Niobe. Radt provides an excellent edition of the
texts, and though he does not offer a commentary, his
Latin prefatory notes and apparatus criticus contain much
valuable information; see my review of his book: Classical
Review 31 (1981) 175-8.

The reader who wishes for a fuller treatment of any of
the problems arising from this collection, or for a text in
which the fragments known to us from papyri are pre-
sented with the highest possible degree of scholarly exac-
titude, should consult these works, in the first instance
that of Radt, who has increased the value of his edition by
a valuable general discussion of the fragments (“Sopho-
Kles in seinen Fragmenten,” in the Entretiens de la Fon-
dation Hardt 29 (1982) 185-231). My work contains a
certain number of new suggestions, some of which I have
explained in Studi Italiani di Filologia Classica, Terza
Serie, vol. XTI, fasc. ii (1994) 129-148.1

1Two books called The Lost Sophocles, both published in
1984, one by Akiko Kiso and one by Dana F. Sutton, are to be
used with caution, if at all.

2



INTRODUCTION

The ancient life of Sophocles says that he wrote 130
plays; the Suda says that he wrote 123. Radt in the article
cited above admirably discusses the question of the num-
ber; but no satisfying answer is possible, for a variety of
reasons. First, a tragedy might have two alternative titles.
Four pairs of alternative titles are given by ancient
authorities. But there may be more; for it may happen
that a Greek play is quoted sometimes by one title and
sometimes by another. Thus no one knew that Menan-
der’s Samian Woman (Sapta) had an alternative title The
Marriage Alliance $8eia), before passages quoted with
the latter title, some of them with a corrupt form of it,
turned up in a papyrus which obviously contained part of
The Samian Woman. It may therefore happen that frag-
ments quoted as from two plays with different titles really
belong to the same play. There are even a couple of cases
in which we have to reckon with the possibility that the
same play had three alternative titles; see on the Thyestes
plays. When a tragedian has written two or more plays
with the same title, it is not always possible to determine
whether these were different plays or different versions
of the same play. Also, an ancient writer who quotes a
fragment may give a wrong title to the play it comes from.
Thus when we find a fragment spoken by Hippodameia
attributed to the Hippodamia, a play mentioned in no
other place, we cannot help concluding that the fragment
really comes from the Oenomaus, in which Hippodameia
was a character. Still, it is not safe to conclude that a play
that is mentioned only once did not really exist; in several
cases the existence of plays mentioned only once has been
confirmed by new discoveries. No ancient authority says
that Sophocles wrote a play called Eurypylus, and yet it is

3



INTRODUCTION

generally agreed that the fragments published under that
title come from a play of that name written by Sophocles
(see the prefatory note to that play). Very often ancient
authorities omit to tell us that a particular play was a satyr
play. Only 13 plays of Sophocles are stated by ancient
authorities to have been satyric, but Radt believes that
Sophocles wrote some thirty satyric dramas. It appears
from an inscription (see on The Sons of Aleus) that in at
least one instance Sophocles composed a trilogy or indeed
a tetralogy on a continuous theme, and this may not have
been the only such case. For example, the Palamedes and
the two Nauplius plays may have belonged to the same
tetralogy.

Here is a list of the plays of Sophocles in whose exis-
tence we seem to me to have some positive reason to
believe. It coincides with the list of plays against whose
titles Radt has not placed a question mark, except that my
list includes the Kaoodrdpa (not listed by Radt) and
does not include the “I¢ixAis or the OikAjs.

‘AbBduas A" and B Athamas 1 and 2

Alas Aokpds Ajax the Locrian

Alas Maorvyopdpos Ajax with the Whip
5 Alyeis Aegeus

Aibiomes The Ethiopians

Alxpalorides The Captive Women

Axpioios Acrisius

AXedBat The Sons of Aleus

10 ’AMééarvdpos Alexander

Alkuéwv Alemeon

“Apvkos Amycus

Apdudpews Amphiaraus
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KépBepos HMavddpa
Olveds

A case can be made for regarding as satyr plays the
Navokda and the Stvdevmvor. D

M. L. West, ZPE 126 (1999) 43-65, published frag-
ments of literary text accompanied by musical nota-
tion from cartonnage scraps in the Ashmolean Museum.
One of them (fr. A 12) is identified by a subscription as
"Axth\hedlo] SodokA[éovo, which West takes to have
been a work of the younger Sophocles (TGF 1, No. 62).



FRAGMENTS OF KNOWN PLAYS

ABGAMAZ A’ and B’

Hesychius in quoting frr. 1-3 and the scholion on
Aristophanes, Clouds 255 f, quoted below, show that
Sophocles wrote two plays with this title; the outlines of
the plot of one of them are known to us, but that of the
other is a matter of surmise.

At Clouds 255 Socrates tells Strepsiades to take the
wreath which he is handing him, and Strepsiades replies
“Ah, Socrates! Take care you don’t sacrifice me, like Atha-
mas!” Athamas, son of Aeolus, was king of Orchomenos
in Boeotia, then the home of the Minyae. A scholion
explains that in one of the Athamas plays of Sophocles
Athamas was wearing a wreath and standing by the altar
of Zeus to be sacrificed, when Heracles came up and saved
him. Certain manuscripts, and also the Suda and Tzetzes,
add that Heracles saved him by explaining that Phrixus,
on whose account he was to be sacrificed, was still alive.
Athamas had been married to Nephele, a supernatural be-
ing whose name means ‘Cloud,” but had abandoned her

for a mortal, Ino, daughter of Cadmus. Nephele had pun-
ished him by sending a drought, and when Athamas sent
envoys to ask the Delphic oracle how to put an end to this,
Ino bribed the envoys to say that the oracle had declared
that Athamas® children by Nephele, Phrixus and Helle,
must be sacrificed. In another version of the story Ino

10



FRAGMENTS OF KNOWN PLAYS

ATHAMAS 1 and 2

herself had caused the drought by roasting the seed of the
corn, in order to incriminate her rival’s children. Nephele
saved her children by sending a ram with a golden fleece
to carry them away; some writers say that the ram flew,
but according to the best authorities it swam. Helle fell off
the ram’s back and was drowned, giving her name to the
Hellespont, but the ram conveyed Phrixus to Colchis,
where he married a daughter of the king, Aeetes.

It has been conjectured that the other Athamas play
told how Hera punished Athamas and Ino for having pro-
tected the infant Dionysus by driving them both mad, so
that Athamas while hunting mistook his son Learchus for
a deer and killed him, and Ino threw their other son,
Melicertes, into a boiling cauldron. Ino with the dead
child jumped into the sea, and was metamorphosed into a
sea goddess, Leucothea; Melicertes became the sea god
Palaemon. A relief on a cup of the second century B.C.
which shows Hermes handing the infant Dionysus to
Athamas (illustration in LIMC II 2, p. 700) has been
thought to support this identification, since the remains of
a name might be supplemented as that of Sophocles.

Sophocles also wrote a Phrixus (see frr. 721-2);
Aeschylus wrote an Athamas and Euripides two plays
called Phrixus and one called Ino.

11



FRAGMENTS OF KNOWN PLAYS
4

< =" 3 3 4 £ ’
ws v dmaws 7€ kdyvvaf kdvéorios
Choeroboscus on Theodosius, Canones 1, 289, 24 Hilgard

5
olve map’ Muiv ‘Axeldos dpa va
Lexicon Messanense 280 v 22 Sogoxhfis ‘Afduavr. (Rabe:
dfavar|.(.)] codd.)
map” Headlam: yap codd.

AIAS AOKPOZX

The post-Homeric epic liou Persis (see also Alcaeus fr.
298 and Euripides’ Trojan Women 69 f) described how
during the sack of Troy Ajax the son of Oileus violated
Cassandra in the temple of Athena, pulling down the
tmage of the goddess as he did so. Ajax took refuge at the
altar of the very goddess he had offended, and so escaped
immediate danger. Polygnotus in his famous picture of
the sack of Troy showed Ajax at the altar swearing an
oath. This was presumably an assertatory oath, in which
many of his friends joined him. Odysseus wished the
Greeks to stone Ajax; he cannot have cared about the fate
of Cassandra, but will have been aware of the danger aris-
ing from the offence given to Athena. If he had had his
way disaster would have been averted, but the Greeks
Joolishly spared Ajax. While they were sailing home, Po-
seidon at the request of Athena raised a tremendous
storm. According to one account, Ajax perished near the
rocks of Caphereus, at the southeastern point of Euboea;

12



ATHAMAS

4
As being without child or wife or hearth . . .

5

So Achelous® runs with wine in our place.

2 The name of the Achelous, which is by far the greatest river
of Greece, is sometimes used to mean ‘water’ in general,

AJAX THE LOCRIAN

according to another, in the neighbourhood of Mykonos,
where the Gyraean rocks are located. According to the
Odyssey (4, 499 f) Poseidon allowed him to make his way
to a rock, and would have spared him in spite of Athena.
But Ajax then boasted that he had escaped in spite of the
gods, so that Poseidon split the rock with his trident and
he was drowned. Another story, followed by Virgil, Aen.
1, 39 f, was that Athena sank his ship with a thunderbolt,
and when he defied her from a rock threw a second bolt at
him and killed him.

Neither the crime of Ajax nor his death can have been
depicted on the stage. The testimonia and fragments
throw little light upon the plot; but it seems likely that the
debate as to what the Greeks were to do about the sacri-
lege played an important part. One imagines a kind of
trial, with Odysseus arguing that Ajax should be pun-
ished, and Ajax defending himself. Fr. 10b contains the
beginnings of the lines of a didlogue between Ajox and .

EBA

i
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FRAGMENTS OF KNOWN PLAYS

another person, who replies to each of the utterances of
Ajax with a negation; this may have come from such an
episode.

Fr. 10c shows that Athena actually appeared in person
to the Greeks and rebuked them with extreme severity; no
doubt she went on to warn them that retribution would
Jollow and that Ajax and many others would pay the
penalty of their offence. It seems likely that she spoke to-
wards the end of the play as god from the machine; but
it might be argued that her appearance may have come
earlier, and that a messenger speech near the end of the
play may have described the storm and the end of Ajax.

10a-g Ed. pr. Haslam, P. Oxy. 3151 (Part 44, 1976, 1 f); cf.
Haslam, ZPE 22 (1976) 34; Lloyd-Jones, ib. 40; Luppe, Gnomon
49 (1977) 738

10c
(remains of one line)
Al®HNA

wotov Apdavros ketvos éyydlvors Evvav
Tpoiav émeorpdrevaey, ‘Qpyeioy; Tlis Hv
&s 1épya rabra wpods Beovs éuriloaro;
ubdv oy Eveplev éfavéomrler puxdv
6 Bupooddvys Zmyi Tahpove[vs wpduos;
tivlos mor’ avdpdls elxdow 748 Epy[para,
Somif[s p vBpilwv éuov] axéhAnror Bpélras
kpnidos éféalrpefev, éx 8¢ doi[Bdda
éovpe Bwpod wapbélvov [fetiv Big;

2 LL-]. 5-6 LL-]. 7 épylpara L1-J. 9 kpnmidos
Diggle ¢ou[Bdda Luppe 10 éovpe Luppe end LL-].

14



AJAX THE LOCRIAN

But where and to whom could such a speech have been
delivered?

There are 77 fragments of the papyrus, but apart from
10c all are very small. In 10e the names of two speakers
are plausibly restored as those of Antenor’s son Helicaon
and Agamemnon’s herald Talthybius, and 10g 43, 12 ap-
pears to mention Cassandra’s suitor Coroebus (perhaps
also 10g 37,2). Helicaon’s father is mentioned in fr. 11. But
we cannot be sure that all these fragments come from the
same play, and since Helicaon may have been a character
in the Eurypylus (q.v.) and Coroebus is said to have been
killed by Neoptolemus, who certainly figured in that play,
some of the fragments may have come from that work. See
Tragica Adespota fr. 637.

10c
ATHENA

Descendants of what Dryas were his companions when
he launched his expedition against Troy, Argives? Who
was he who performed these actions against the gods?
Has Salmoneus, who made himself a voice by means of
hides,? risen from the caverns of the underworld to chal-
lenge Zeus? What sort of man can I guess was author
of these deeds, the man who in his insolence wrenched
headlong from its base my image, not fastened there, and
dragged the prophetic maiden from the altar in defiance
of the gods?

2 Dryas was the father of the Thracian king Lycurgus, who
because of his persecution of Dionysus was proverbial for having
fought against a god; the subject of the sentence was presumably
Agamemnon.

b Salmoneus; see prefatory note to the Salmoneus.

15



FRAGMENTS OF KNOWN PLAYS
11

KOTQOTIKTOY KUVOS

omolds AiBuooa, Tapdalidopor Sépos

Scholia RVET on Aristophanes, Birds 933; Suda o 956 Adler;
Pollux, Vocabulary 7, 70

2 rapdaridpopor Ellendt: -nddpor codd.

12
N\ 7 N ~ ’
10 xpvoeov 8¢ Tds Alkas
SéBopker Supa, Tov & ddixov apeifera

Stobaeus, Anthology 1, 3, 37 (1, 39, 1 Wachsmuth); cf.
Aristoxenus fr. 50 Wehrli in Athenaeus 12, 546B

13

dvlpwmds éore mvebpa xal ok pérov

Stobaeus, Anthology 4, 43, 52 (5, 840, 14 Hense)

14
godol Tipavvol Té@v coddv Evvovoiq
Quoted by as many as fourteen authorities, some of whom,
including Plato, Rep. 8 p. 568AB and Theages 125B, attribute it
to Euripides. There seems to have been a similar line of Euripi-
des, something like dyafdv Tvpdvvors al copdy Evvovoial
see Kassel~Austin on Aristophanes fr. 323.

16



AJAX THE LOCRIAN

11
The Libyan jerkin of the dappled servant beast, the skin
worn by the leopard®. . .

aThe commentator on Aristophanes who quotes this frag-
ment says that it refers to the leopard-skin that was hung outside
the door of Antenor (see prefatory note to The Sons of Antenor)
to warn the Greeks to spare it because of his friendship with
some of them.

12
The golden eye of Justice sees, and requites the unjust
man.

13
A man is nothing but breath and shadow.

14
Kings are wise because of the company of wise men.

17



FRAGMENTS OF KNOWN PLAYS

AITETS,

The outlines of the plot are altogether uncertain. Fr.
19 refers to a river in Trozen, where Theseus was born; fr.
20 seems to refer to his battle with one of the formidable
criminals whom he destroyed on his famous journey from
Trozen to Athens; in fr. 22 someone seems to be asking
Theseus how he managed to get past those criminals; in fr.
24 Aegeus is telling someone, perhaps one of his sons, how
his own father Pandion divided his kingdom between his
sons; and fr. 25 must refer to Theseus” battle with the bull
of Marathon.

In one version of the story, which Sophocles followed
in his Aegeus, it was before Theseus had been recognised

20
Ve ~ \ \ N\ < 7
kéoTpe cidnpd TAEVPA Kal KaTG PAXW
Hlavve Taiwy

Pollux, Vocabulary 10, 160 (2, 237, 23 Bethe)

21
K\Vw pév ovx Eyarye, xwpityy & 6pb

Stephanus of Byzantium, Ethnica 699, 10

x\dw or E\vor Meineke: éxhbwuer or éxhvoper codd. &
Meineke: y* codd.

18



AEGEUS

AEGEUS

as the son of Aegeus that Medea, who was then living with
Aegeus, got Aegeus to send him against the bull, and after
his return in triumph tried to poison him, only for his
father to recognise him just in time. In another version,
which Euripides followed in his Aegeus and which
Callimachus followed in his Hecale, Theseus went against
the bull of his own free will, after he had been recognised.
See Carolin Hahnemann, Hermes 127 (1999), 385-96.
Some have suggested that the Aegeus was identical
with the Theseus (q.v.), but if fr. 730 a~g really come from
the latter play, this is most improbable. See frr. 795, 905.

20
. . with an iron hammer he pounded his sides and his

i:)ack.

21
I do not hear, not I, but I see a native of the place . . .

19
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22
wis SHF 6Bovpdv aufvos éEéBns habwv;
Schol. EFGQ (CP) on Pindar, Pyth. 2, 57 (2, 42, 9 Drach-
mann)
opivos Nauck: Suotos codd.: 68ovpdr oios Valckenaer
(660vpov CP)
23
14 A\ 3 / 3 ’ ~
domep yop év pUANotTw alyelpov pokpas
A 3 7z, 3 \ t / 4
kbv Ao umdév, dAho. Todkeivns kdpa
kwet Tis adipa kdvaxovdpiler mTepdy
Schol. MVBEQ on Homer, Iliad 7, 106 ZookAtjs év Aiyel
Heath: év dpyer BEQ: év Arpet Barnes
24
AITETZ
éuol pév dkras Gpuoer polely waTnp,
wpeaBeia velpas ™Hode yijs . . . . Alkg
1oV dvrimhevpov kfjmov EdSoias véue,
Niog 8¢ v Suavhov éfawpet xPova
Skipwvos dkrfis: Tis 8¢ yijs 70 mpos vérov
6 oKAYpods odTos Kai yiyavras éxtpépwy
eiAyxe [dAhas
Strabo, Geography 9, 1, 6 p. 392 C . . . dpkel Tadra mapa
Sodorhéovs Nafeiv ¢moi & & Abyels, 81 6 marip Gpuwrey
duol pdv dmeMfelv eis drrds, THode yijs mpeoBeia velpas:
...... a Adkg- T0v avrimhevpov KTA.

1-2 L1.-J. after H. L. Jones and Radt

20



AEGEUS

22
How did you get out without being noticed by the swarm
of guardians of the road?

23
For as among the leaves of a tall poplar, even if nothing
else is moved, a breeze moves its top and lifts a feather . . .

24
AEGEUS
My father decided that I should go to the coast, assigning
to me the chief position in this land. . . . To Lycus he as-
signed the garden on the side opposite Euboea; and for
Nisus he chose out the neighbouring country of Sciron’s
shore;* and the southern part of this land fell to the hard

man, who brings up giants, Pallas.”

2 Megara.
b Theseus defeated and killed Pallas and his fifty sons.
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FRAGMENTS OF KNOWN PLAYS
25

KA@OTHpoL XEWdY Spydoas karhirvoe
oepala Seoud

Photius 808 Theodoridis . . . Sodoxhijs 8¢ év Alyer (Reitzen-
stein: évapyn cod.) 7ov ®noéa orpépovra kal paldrTovra
Tovs Adyous moujoar Oeopmd 7§ Tavpe: Aye 8¢ ovrws
xhwoTijpo (Reitzenstein: -peot cod.) kA,

AI®IOIIEZ

The ancient summary of Sophocles” Ajax begins 7o
Spapa THs Tpawkijs éore Wpaypa'reiag, a30'7rep ol
Avryroptdar kaw Alypalerides kai EBAévms dpmaym
kai Méuvwy. Though we have no evidence as to its con-
tent, Heyne was probably right when in 1783 he conjec-
tured that the Aethiopes was identical with the Memnon.

28
ToDTd TOL OOL TPOS Xdpw Te kov Big
Nyw: o0 & alrés, Gomep of codol, T4 pév
Oikar émaiver, 70D 8¢ kepdaivew Exov
Athenaeus, Deipnosophists 3, 122B
1 Biq] Biay Herwerden
29
TETpATTEPOL YAp VdTOV v Beopdpact
o¢mrol kehawdpwes
Photius Galeanus 22, 15 = Et. Gen. AB = Et. Magn. 385, 1
2 odmrot] odmrrol or odukrol Blaydes
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AEGEUS

25
Using his hands as distaff and spindle he made them
[the withes] soft and so contrived to bind it.?

a This was done to make a rope with which he could tether
and drag along the captured Bull of Marathon.

THE ETHIOPIANS

In all probability, it dealt with the participation in the
Trojan War of the Ethiopian prince Memnon, the son of
Eos, the goddess of the dawn, by the Trojan prince
Tithonus, which had been described in the lost post-
Homeric epic Aethiopis. Memnon killed Nestor’s son,
Antilochus, but was himself killed by Achilles.

28
This I say to you to persuade you, not to compel; and do
you of your own will act like the wise and praise justice,
but cling to profit.

29
For they have four wings on their backs, are pinched be-
cause they have straps round them, and they have black

noses.?

a This is thought to allude to the giant ants described by
Herodotus 3, 102 f, which are larger than foxes and guard the
gold-bearing sand; perhaps they were imagined to be in Mem-
non’s kingdom.
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FRAGMENTS OF KNOWN PLAYS

AIXMAAQTIAES,

The subject of the play is unknown. Some have conjec-
tured that it dealt with the fate of the Trojan female pris-
oners after the end of the war. But there is rather more to
be said for the conjecture that it dealt with the female
prisoners taken by the Greeks before the action of the 11-
iad begins; fr. 40 mentions Chryse, the home of Chryseis;

33a
8dkos [yap ovdélv roicw ebdpyors €mos

Unpublished Oxyrhynchus papyrus ap. Lobel, ZPE 19 (1975)
209; Hesychius € 7048 Latte

34
orparod kabapmis kémopaypudrTwv Opis
Harpocration, Glossary to the Ten Orators 48,9
35
domis pév Nun Aiydos &S TUKVORUATEL
Pollux, Vocabulary 10, 189

Hu) Mydos Nauck: nuilvyvos codd. FS: 5 uilvySos cett.
muxvopparel Bentley: mokvoud v codd. ABFS: mukvdv merel
CL

36
vhypéln oov kdlopos woTepel \pas

Schol. V on Aristophanes, Frogs 230 and E on 231; Pollux,
Vocabulary 4, 62 '
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THE CAPTIVE WOMEN

THE CAPTIVE WOMEN

fr. 43 mentions Mynes, the husband of Briseis, and his
brother Epistrophus, both killed at Lyrnessus by Achilles;
and fr. 34 might refer to Calchas, who in the first book of
the 1liad figures in an incident that involves both women.
A. Schéll conjectured that this play was identical with the
Chryses, g.0.

33a
For good-tempered people are not stung by a word.

34
The purifier of the army, skilled in the rites of wiping off
(pollution) . . .

35
My shield is as full of eyes as a waxen cast about a statue.

36 :
You are like a lyre which has had its reed removed.
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FRAGMENTS OF KNOWN PLAYS

37
& mavti ydp ToL oropmids dpovpel Niby

Schol. on Nicander, Theriaca 18 Crugnola

39
A ’ by ~ 3 ’
Kat voeTes kol poaxpas Bupemias . . .

Stephanus of Byzantium, Ethnica 287, 8 Meineke

Some word like olxrjropas (Meineke) or évoikovs (Ellendt)
must have followed.

40
TavTyy éyw Kilav Te kai Xpbonr <&xw>

Stephanus of Byzantium, Ethnica 696, 15 Meineke

<&xw> Casaubon: <véuw> Meineke

41
€l pikpds v o datha vikfoas Exw
Photius Galeanus 643, 7 = Et. Gen. A = Et. Magn. 789, 41 =
Suda ¢ 141

42

b4 ~ / o 4
Eormaoa Bads xkbhikos doTe Sevrepa

Schol. on Sophocles, O.T. 750; Suda 8 210
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THE CAPTIVE WOMEN

37
For under every stone a scorpion is on guard.

39
Islanders and <denizens> of wide Europe . . .

40
This Cilla and Chryse I <possess>.®

2 These are places in the Troad where Apollo had sanctuaries;
see Iliad 1, 37 £.

41
. . . if I who am small have won a puny victory.

42
1 poured from a small cup as a second . . .
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AKPIZIOX

Acrisius, son of Abas, king of Argos, fought even in the
womb with his brother Proetus, who left Argos and ruled
in Tiryns. Warned by an oracle that he would be killed by
his grandson, Acrisius imprisoned his daughter Danae in
a brazen tower, which Zeus entered in the form of a
shower of gold to seduce Danae and engender Perseus.
Acrisius ordered the mother and child to be put to sea in
an ark, which was washed up on the small island of Seri-
phus. Here Danae was persecuted by the king Polydectes,
but was protected by his brother Dictys. After his trium-
phant return to Seriphus with the head of the Gorgon,
Perseus made his way to Argos, where Acrisius resigned
the throne to him and himself moved to Larisa in Thessaly
for fear of the prophecy. Visiting Larisa to take part in an
athletic contest, Perseus threw a quoit which accidentally
killed his grandfather.

61
XOPO3
Bod tis, & drovere;
7 pdrny dhakTd;
dmavra ydp 1oL 76 Pofovuévey Poder

Stobaeus, Anthology 3, 8, 2 (3, 340, 13 Hense): Gnomology in

Barberini gr. 4

XO. cod. S (om. MA) 2 Yhoxr®d] YA® Hermann, who
took Bod . . . YA to be a trimeter 3 dmavra Gesner:
wdyra codd.
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ACRISIUS

ACRISIUS

Three plays of Sophocles dealt with this myth, the
Acrisius, the Danae and the Men of Larissa. The Men of
Larissa evidently dealt with the end of Acrisius; the title
indicates this, and note frr. 378 and 380, about an athletic
contest. The Danae probably dealt with the exposure of
Danae and her son; note fr. 165, in which Acrisius must be
expressing his fear of the prophecy. Although we have six-
teen quotations from the Acrisius, none of them gives a
clue to the nature of its subject-matter. Brunck thought it
was identical with the Men of Larissa, but Jacobs thought
it was identical with the Danae. Fr. 64, which seems to
have been uttered by the young Danae, and frr. 66 and 67,
which might be uttered by Acrisius in explanation of his
fear of the prophecy, seem to indicate that the play dealt
with the story of the exposure, and since Sophocles is
unlikely to have written two plays about this subject,
Jacobs’ theory seems likelier than not to be correct.

61
CHORUS
Someone is shouting! Ho! Do you hear? Am I howling in
vain? For if one is frightened, everything makes a noise!
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62
AN 008év €pmer Yebdos els yhpas xpdvov

Stobaeus, Anthology 3, 12, 2 (3, 340, 13 Hense)

63
Sihov ydp- év Seauoior Spamérns drip
k@hov modiafels mav mwpods HOovny Aéyer

Stobaeus, Anthology 4, 19, 29 (4, 427, 10 Hense)

64
phois Bpaxela rois dppovodor oédpova
wpos TOvS TexdvTas kal Quredaavras wpémet,
dN\ws Te kai képn Te kdpyeia yévos,
als kéapos 1) ovyn) T€ kal TG Tabp” €m)
Stobaeus, Anthology 4, 25, 24 (4, 623, 17 Hense); 4, 23, 28 (4,
579, 10 Hense)

65
Ve 7 N \ ~ ~ 4
Bdpoet, yovor 1d woANd. TGV Sewdv, dvap
mveboavra vuktés, Nuépas paldooeras

Stobaeus, Anthology 4, 44, 56 (5, 971, 13 Hense)

66
708 (v yap ovdeis &s 6 ynpdokav épd
Stobaeus, Anthology 4, 52, 11 (5, 1076, 3 Hense); 4, 50, 72 (5,
1046, 7 Hense); 4, 50, 9 (5, 1022, 8 Hense) -
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ACRISIUS

62
But no falsehood lasts into old age.

63
It is clear! A runaway whose legs are fettered says any-
thing that will please.

64
Those who think sensibly hold that brief speech to one’s
parents and begetters is appropriate, especially when one
is a majden and an Argive by birth, since silence and few
words are an ornament to such.

65
Do not worry, lady! Most alarming things that have drawn
breath in dreams during the night when day comes grow
mild.

66
For no one loves life so much as he who is growing old.
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67

by -~ 7 3 ~ \ o 7
76 Ly ydp, & mal, wavros Howv yépas
Oaveiv yap odk et Tols avroion Sis

Stobaeus, Anthology 4, 52, 3 (5, 1074, 12 Hense)
1 7i8wov Meineke: 7j8uorov codd.

AAEAAAI

Aleus, king of Tegea, was warned by the Delphic oracle
that if his daughter had a son that grandson would kill his
own sons. He therefore made his daughter Auge priestess
of Athena, so that she could not marry. However, while
Heracles was passing through Tegea Aleus entertained
him in the temple, and he got drunk, with the consequence
that Auge became pregnant. According to one story, her
son Telephus was exposed on Mount Parthenion and was
suckled by a hind. He was brought up by another Arca-
dian king, Corythus, or by his herdsmen, and was later
told by the Delphic oracle to go to Mysia in Asia Minor,
where he found his mother. According to another story,
Aleus gave his daughter to Nauplius, the celebrated pilot,
to be drowned, but Nauplius took her to Mysia and sold
her together with her son to Teuthras, king of that coun-
try. Teuthras married her, and Telephus succeeded him as
king.

77

2 ~ z 7 3 7 ~
évrabla pévrol mdvra Tévlpdmav vooel,
kakols Srav féhwow bobar kakd

Stobaeus, Anthology 3, 4, 36 (3, 228, 17 Hense)
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ACRISIUS

67
For life, my child, is a possession more delightful than any
other, because the same people cannot die twice.

THE SONS OF ALEUS

This family history figured in four plays of Sophocles:
Aleadae, Mysians, Telephus and Eurypylus. An inscrip-
tion of the fourth century (DID 5, 8 in Snell, TTGF I,
p. 39) records that Sophocles composed a Telepheia,
which presumably means a tetralogy about Telephus.
Since poets younger than Aeschylus did occasionally
compose tetralogies on continuous themes, this is not im-
possible.

The Aleadae presumably told how Telephus killed his
uncles, but its fragments throw little light upon its plot,
nor does any other author tells us how he came to kill
them. One authority says that they were called Hippo-
thous and (possibly) Pereus, others that they were called
Cepheus, Lycurgus and Amphidamas. Frr. 84, 86 and 87
seem to suggest that they reproached Telephus with the
obscurity of his origin, and that may have led to the quar-
rel in which he killed them.

77
But it is here that all the concerns of men go wrong, when
they wish to cure evil with evil. :
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78
70l yop Sucaios dvréxew ov fddiov
Stobaeus, Anthology 3, 9, 1 (3, 346, 14 Hense)
79
kakdv 10 kebbew kov mpds Ardpds elyevols
Stobaeus, Anthology 3, 12, 3 (3, 444, 8 Hense)
kov Gesner: kat codd.
80
kal yap dikata yAdoo” Exer kpatos péya
Stobaeus, Anthology 3, 13, 22 (3, 457, 10 Hense)
81
& wal, oudmar AN ExeL aryn kald

Stobaeus, Anthology 3, 33, 3 (3, 678, 10 Hense); Plutarch,
Talkativeness 502E; Arsenius, Violarium, p. 488 Walz = Apostol.
18, 62a (CPG 2, 737, 9)

82
i TabTa TOAGY pnudTwv € 0T ooy
T4, yap mepiaod marTaxob Avarp’ &mm
Stobaeus, Anthology 3, 36, 11 (3, 692, 12 Hense)
83
w) vt épedvas modhd kal habfetv kaldv
Stobaeus, Anthology 3, 41, 4 (3, 758, 5 Hense)

Aafeiv karév Blomfield: Nahely kakdy codd.
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THE SONS OF ALEUS

78
For it is not easy to resist those who are in the right.

79
Concealment is bad and is not the action of a noble man.

80
For righteous speech has great power.

81
My son, be silent! Silence has many beauties.

82
Why should this still need many words from you? In every
place excess is painful.

83
Do not investigate everything! It is best that many things
should remain hid.
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84

KoUKk old” 8mi xpn mpds Tavra Néyew,
8rav ol v dyabot wpds TEV ayeviv
KATOVKOVTOL
moia wé\es v TdS évéyxo;
Stobaeus, Anthology 4, 1, 6 (4, 2, 12 Hense); Corpus Paroe-
miographorum 716 Elter (see Hense, p. X)

2+’ Valckenaer: 7 codd. (defended by Robert, assuming that
there was a lacuna after karovicdvrae)

85
~ 3 ~ 2
doké wév, ovdels: dAN Spa un) kpelooov 3
kol SvooeBoivra AV évavriowv kpaTety
oy ~ 3 N 3 ~ z 7’
7 Sodhov alrov Svra TéV mélas k\Vew

Stobaeus, Anthology 4, 13, 22 (4, 351, 5 Hense)

86
A.
woboar kaTopkel Tovde kexhijoBar waTpés.
<THAE®OZ>
elmep mwépukd v+ €l 8¢ pi, peilwr BAIB.
A.

76 1oL vopuoBév Tijs dAnbeias kpartel.
Stobaeus, Anthology 4, 24, 25 (4, 610, 2 Hense)

Siivern observed that this came from a stichomythia.
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THE SONS OF ALEUS

84
I do not know what I can say in reply to this, when good
men are conquered by ignoble men. What city could put
up with this?

85
I think, no one; but consider whether it is not better to de-
feat one’s enemies even by impiety than to be a slave and
submit to others.

86
A. .
Stop! It is enough to be called the son of this father.
<TELEPHUS>
If I am his son! But if I am not, the harm is greater.
A.
What people believe prevails over the truth.
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87
A.
6 & et vébos, wds yvmoiows ioov obéves;
B.
dmav 10 xpnoTov yymolav Exe diow.
Stobaeus, Anthology 4, 24, 42 (4, 614,11 Hense); Clement of
Alexandria, Miscellanies 6, 2, 10, 1 (2, 429, 8 Stihlin)
1 @és LL-J.: Tols SM: 1is Tois A: Tes Nauck

88
Y 14 > > 7 < ’ 7
16 xpripar dvBpdmoiaw evpioker Gilovs,
atbis 8¢ Tiuds, elta THs vmeprdTms
Tupavvidos Beoiow dyxlomy E8pav.
> 1] > \ 3. \ k4 /
érara & ovdels éxbpds ovre Prerar
awpos xpnpoad ot Te Pvvres dprovvrar oTvyELy.
dewds yap E€pmew mhovros €s e Tdfara
~ \ 14 3 rd 7z 3 N\
kal mpos éfnia, xomdley wévms drip
ovd’ évruxaw Svvaur dv Gv épG Tuyeiv.
\ \ N ~ N 4 7
xai yap dvgedés odua kal Svolpovy aréua
4 N\ 7 E'4 7 > 2 -~
vAdooy aoddv tibnow ebuopddy T ideiv.
péve 8¢ xalpew Kkdv véowy Evvovaig
wApETTIY AT KdmikpUmTeTOaL Kakd.
Stobaeus, Anthology 4, 31, 27 (5, 740, 17 Hense); vv. 6-10
Plutarch, On Reading the Poets 4, 21B

3 feoloww Conington: dkovoww SM: 7 dyovow A: Bakobow
Salmasius  4-5 del. Hense 6 & 7¢ Gesner: éoratr Sto-
baeus: wpés 7€ Plutarch 7 BéBnha Vater: ra Bard Stobaeus,
Plutarch 9 8vofpovy oréua Jebb: Svodrumor codd.
11 xdv véowy Evvovaiq Meineke: kai vooely éovoia codd.
12 kdmikpvmrectar Blaydes: -faobar or -Yecfar codd.
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THE SONS OF ALEUS

87

A
But if he is a bastard, how can he be as strong as those
who are legitimate?

B.
Nobility is always legitimate by nature.

88

It is money that finds friends for men, and also honours,
and finally the throne sublime of royalty, nearest to the
gods. And no one is an enemy to money, or if they are,
men deny their hatred of it. For wealth has a strange
power to get to places sacred and profane, and to places
from which a poor man, even if he effects an entry, could
not get what he desires. For wealth makes an ugly person
beautiful to look on and an incoherent speech eloquent;
and wealth alone can enjoy pleasure even in sickness and
can conceal its miseries.

39



FRAGMENTS OF KNOWN PLAYS
89

vouds té Tis kepovoo’ dm Spblov maywy
kafelpmev Elados . . .
dpaca pifas . . . kal kepagdpdpovs
o1épbuyyas elpd’ €xmhos

Aelian, On the Nature of Animals 7, 39 (i, 192, 27 Hercher);
vépos [sic] . . . kepobooa Herodian, On Grammatical Pathol-
ogy ap. Et. Gen,; kai Sodorhijs kepoboaav mjv Tyrédov Tpo-
¢6v Pollux, Vocabulary 5, 76 (1, 282, 12 Bethe); wapd. 8¢ Sodo-
KAEL kal pi€ar of pukripes ibid. 2, 72 (1, 105, 10 Bethe)

AAEEANAPOZ

This play evidently dealt with the same legend as a
work of which we know much more, the Alexandros of Eu-
ripides, on which see Stinton, “Euripides and the Judg-
ment of Paris,” JHS Suppl. xi (1965) (=Collected Papers
on Greek Tragedy (1990) 16 f) and Coles, BICS Suppl.
no. 32 (1974). Paris was exposed at birth because of the
prophecy that he would cause the ruin of Troy, and was
brought up by a herdsman. When his pet bull was taken to
be the prize in funeral games held by Priam in honour of
the child who had been exposed long before, Paris made
his way to the city, entered for the contest, and won all the
prizes. Another son of Priam, Deiphobus, quarrelled with

9la
AAN" ok drhas yap Bdoavos f Avdyn Aibos

Herodian, On Prosody in General, cod. Vindob. Hist. gr. 10
fol. 25, 19; Harpocration, epitome p. 71 = Suda 8 139
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THE SONS OF ALEUS

89
And a grazing horned deer came down from the high hills
... lifting its nostrils . . . and the tines of its horns it went
safely . ..

ALEXANDER

him, and Paris took refuge at the altar of Zeus. He was re-
cognised by Cassandra, who prophesied the city’s destruc-
tion, but this did not prevent Priam and Hecuba from tak-
ing back their son.

Fr. 93 indicates that Sophocles used the same legend as
Euripides, but we have no notion of how he treated it.
Stinton, op. cit. 55 = 58 remarks that “the piquant situa-
tion of the child grown to manhood taking part, unaware,
in his own funeral games, and the ingenious motive, the
recovery of his beloved steer, might well have been Sopho-
cles” own invention.”

9la

But since the Lydian stone is no feeble test . . .2

2 The touchstone used to test gold or silver.
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92

ob ydp Tt Beopa Totow doTitars mpémer
Stephanus of Byzantium, Ethnica 139, 18 Meineke
93

Boripa vikdy dvpas doritas. Ti ydp;

Stephanus of Byzantium, Ethnica 139, 20 Meineke

AAKMEQON

For the earlier history of Alcmeon (Alemaeon), see the
prefatory note on the Epigoni. After killing his mother
Eriphyle, he came, pursued by her Erinyes, to Psophis in
Arcadia, where the king Phegeus purified him of the mur-
der and gave him his daughter, Alphesiboea or in one ver-
sion Arsinoe, in marriage. As a wedding present he gave
to his wife the necklace made by Hephaestus and given to
Harmonia, daughter of Aphrodite and wife of Cadmus,
for whose sake his mother had betrayed his father,
Amphiaraus. But the Erinyes still pursued him, and the
Delphic oracle told him to settle in land which had not
existed when he killed his mother. He therefore left
Psophis and his wife and settled on the alluvial land in
the delta of the Achelous, where he married Callirhoe, the
daughter of the river god. He was now released from the
madness inflicted by the Erinyes; but Callirhoe begged
him to give her the necklace. He therefore made his way
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ALEXANDER

92
For the rules are not suited to the city-dwellers.

93
. that a shepherd should defeat city-dwellers! Of
course!

ALCMEON

back to Psophis and told Phegeus that he had promised to
dedicate it at Delphi as a condition of his release from
madness. But Phegeus discovered the real reason why he
wanted it, and on the way back the sons of Phegeus lay in
wait for him and killed him.

Since fr. 108 contains words addressed to Alcmeon
while he was mad, it is conjectured that this play dealt
with the later part of his history; cf. fr. 880, where there
is mention of Alphesiboea. We know more of Euripides’
play on this subject, ’AAxpéwv 8o Pwdidos (Alemeon
in Psophis); for a papyrus fragment of this, see Austin,
Nova Fragmenta Euripidea, p. 83 = fr. 86 Kannicht. A less
likely subject for the Sophoclean play is the story of how
Alcmeon had two children, Amphilochus and Tisiphone,
by Tiresias’ daughter Manto, and left them with Creon,
king of Corinth, dealt with by Euripides in his ‘Aliuéwy
dua. KopivBov (Alemeon in Corinth). See fr. 958.
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108
€lf &b pporioavr eloidowul Tws Gpevdv
érnSBohov kahdy o€

Porphyry, Homeric Questions, II. 283, 7 Schrader = 5, 4
Sodano; Eustathius, Od. 1448, 5

AMTKOZ,

This satyr play was evidently concerned with the box-
ing match between Polydeuces, in Bithynia with the Argo-
nauts, and Amycus, the barbarous king of the Bebryces
in Bithynia, who used to challenge all strangers to box
with him. Apollonius of Rhodes 2, 1-97 says that Amycus
was killed; Theocritus 22, 27-134 says that Polydeuces

11
vépavor, xeAdvai, yhabkes, ikrivor, heyol

Athenaeus, Deipnosophists 9, 400B (wapd 2odokher év
Audke oarvpd); id., 9, 400C; yhadkes . . . Aayoi Eustathius,
Od. 1534, 14 and unknown grammarian ap. Hermann, De emen-
danda ratione Graecae grammaticae 1 (1801) 320, 9 = Cramer,
Anecdota Parisina 4, 245, 23

112
owydvas re &7 parbakas Tifnou

Athenaeus, Deipnosophists 3, 94E
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ALCMEON

108
1 wish that I could see you sane, in control of your mind!

AMYCUS

spared his life. The play seems to have influenced several
works of art; see LIMC I 1, 738 f. Several of these show sa-
tyrs in conjunction with the main characters; perhaps the
satyrs had been enslaved to Amycus and were liberated

after his defeat.

111
Cranes, tortoises, owls, martens, hares . ..

112
. .. and makes his jaws soft.
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AM®PIAPEQS

Several of those who quote fragments specify that this
play was satyric; but it is not easy to guess which incident
in the life of Amphiaraus lent itself to satyric treatment.
Some have suggested that the play dealt with the time
when Amphiaraus, knowing that the expedition of his
brother-in-law Adrastus against Thebes would end in dis-
aster, went into hiding to avoid having to accompany him.
Others have thought of the part taken by Amphiaraus in

113
6 mwoTTpms Tovde pdvTews Xopot
Schol. VI" Ald. on Aristophanes, Wasps 1510
mworfipns Dindorf: mworjp VI': muwvoripys Ald.

121
kol Sodokhijs 8¢ TovTe wmapamhiciov émoinoey év
Audtapde oarvpkd Ta ypdupuata mapbywy dpxXov-
pevoy

Athenaeus, Deipnosophists 10, 454F
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AMPHIARAUS

AMPHIARAUS

the foundation of the Nemean Games, featured in the
Hypsipyle of Euripides. Comedies with this title were
written by Aristophanes, Apollodorus of Carystus, and
Philippides, and tragedies by Cleophon &phon?) and
perhaps Carcinus II; the comedy of Aristophanes dealt
with happenings at the oracular and healing shrine of
Amphiaraus at Oropus on the Boeotian border of Attica
which was established after his death. See fr. 958.

113
The sentinel crab of this prophetic chorus®. . .

2 The Pinna is a bivalve shellfish, and the metaphor is taken
from “the so-called Pinna-guard, a little crab which makes its
home within the Pinnas shell, and acts as sentinel” (ID’Arcy
Thompson, A Glossary of Greek Fishes, 1957, 202).

121
In a similar way Sophocles in the satyr play Amphiaraus
brings on a man who dances the letters.?

a Athenaeus has just quoted a number of passages from plays
in which an illiterate person describes the letters of a particular
word.
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AMPITPTON

Amphitryon, son of Alcaeus, king of Tiryns, married
Alcmene, daughter of his uncle Electryon, but was not
allowed to consummate the marriage until he had
avenged the death of her brothers on the Taphii and their
king Pterelaus. While he was absent on this campaign
Zeus came to his house in the form of its owner. Alcmene
gave birth to twins, Iphicles who was the son of Amphi-
tryon and Heracles who was the son of Zeus. In the
Alemena of Euripides Amphitryon was about to burn his

122
émei 8¢ Brdaror, TGV Tptdw plav AaBey
ebooway dpkeL
Schol. LR on Sophocles, OC 390 (26, 5 de Marco)
1 ptav] wds Meineke

ANAPOMAXH

If there was really such a play, it must have been about
Hector’s wife, who after his death became the concubine
of Neoptolemus, and later the wife of Helenus (see Euripi-
des, Andromache). But there is only one quotatzon and

“Andromache” may be a mistake for “Andromeda.”
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AMPHITRYON

wife alive for her supposed infidelity, but Zeus saved her,
extinguishing the fire with a heavy shower of rain. Having
accidentally killed his father-in-law, Amphitryon was
obliged to leave Tiryns for Thebes. As an old man he fig-
ures in the Heracles of Euripides, where he is present
when Heracles in a fit of madness kills his wife and chil-
dren.

Which of these episodes furnished the plot of Sopho-
cles’ play we have no means of knowing,

122
And when it has come into being, it is enough for one of
the three to attain safety.

& There is no way of knowing to what this refers.

ANDROMACHE
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ANAPOMEAA

The Catasterisms attributed to Eratosthenes and the
commentaries on Aratus tell us that in this play
Cassiepeia, wife of Cepheus and mother of Andromeda,
boasted that she (and not her daughter, as in some ver-
sions) was more beautiful than the Nereids, with the
result that Poseidon sent a sea monster which began to
devastate their country, and could only be stopped from
doing so if Andromeda was exposed to it. This monster
was killed by Perseus, on his way back to Seriphus with
the head of the Gorgon Medusa. Phineus, to whom

126
tauovTovt Kovpetov Npéln moNer
dpxHbév éori 1@ Kpbve Bummoleiv
vévos Bpéreov Tolor BapBdpors véuos.

Hesychius, Lexicon x 3859 Latte

1 Yuovrov] dnubburor Tucker: alii alia 2-3 Ll.-J.:
véuos ydp éori Tots BapBdpors dummodetv Bpdrewr dpxHfev
vévos 7 Kpdévy cod.: alii alia

127

& »n / ~ z
irmowow 7 kbpPaiot vavoToeis xOéva;

Athenaeus, Deipnosophists 11, 482D; Eustathius, 1. 1205, 49
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Andromeda had been affianced, tried to assert his claim to
her, but Perseus disposed of him and his followers by
showing them the head.

How Sophocles treated this story, which was also the
subject of a celebrated play of Euripides, we have no
means of knowing. Casaubon conjectured that it was a sa-
tyr play, on the dubious ground that it mentioned Pans (fr.
136). If fr. 133 really belongs to it, this possibility is some-
what strengthened, since the manuscript which preserves
it, together with frr. 389a and 1083, may have contained a
collection of satyr plays by Sophocles.

126
... was chosen as a . . . sacrifice for the city. For from an-
cient times the barbarians have had a custom of sacrificing
human beings to Kronos.*

a Baal (wrongly called Moloch), to whom the Carthaginians
offered human sacrifices, was identified by the Greeks with
Kronos.

127
Are you voyaging to the land on horses or in boats?
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128

undév doBeiobe mpooddrovs émaTolds
Phrynichus, Ecl. 351 Fischer
PoBeiabe V: -ar Xbe

128a
7 SvoTuxms dbjos éxkpepwpérn

Herodian, On Prosody in General, cod. Vindob. Hist. gr. 10
fol. 3,27 i

éxicpepwpérny West: evkpepavopern cod.
pepwpévy pepovope

129
i8ov Sagowov udabhyra diyovov
Et. Gen. AB = Et. Magn. 272, 3; Photius Lex. 8 509; cf.
Hesychius, Lexicon p 333

Sadowdv Photius: 8¢ ¢powdv Et. Gen., Et. Magn.: 8¢
doiviov Brunck

133
P. Oxy. 2453 fr. 49, which contains small fragments of
eight verses, has as the beginnings of successive lines (6
and 7) {ev€ilews] and ¢ ABuxd[. fev€ilews (‘yoking
the people’, ie., ruling them) is attested by Hesychius,
Lexicon { 127 Latte as occurring in this play.
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128
Do not be afraid of new letters!

128a
. . . the unfortunate one hanging here, intact . . .

129
See the bloody double goad!

133
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ANTHNOPIAAI

Antenor, a noble Trojan whose wife, Theano, was
priestess of Athena, and who had entertained Menelaus
and Odysseus in his house when they came as ambas-
sadors to demand the return of Helen, not only urged the
other Trojans to hand her over, but saved his guests from
being put to death. In this way he established friendly
relations with the Greeks. Strabo, Geography 13, 1, 53
p. 608 says that “according to Sophocles during the cap-
ture of Troy a leopard-skin was placed in front of
Antenor’s door to indicate that his house was to be left
unplundered [see fr. 11]. So Antenor and his sons with the
surviving Eneti got safely to Thrace and from there
crossed over to the place called Enetica on the Adriatic.
And Aeneas with his father Anchises and his son Ascanius

137

» \ 7 \ ,
opm@a Kal KNPUKOL Kol SLG,KOVOV

Athenaeus, Deipnosophists 9, 373C

ATPETS or MTKHNAIAI

See on Ovéorys and see fr. 738
140

\ Y > Ve 7 2 7
pa ™y éketvov Sethiav, 3 Béokerar,
Oilvs uév avés, dpoevas & éxfpovs Exwv

Schol. on Euripides, Hippolytus 307
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THE SONS OF ANTENOR

assembled his people and sailed off.” In Homer the Eneti
are a Paphlagonian tribe who fight for Troy under their
king Pylaemenes; with them Antenor was traditionally
supposed to have founded the settlement of the Veneti in
Italy, and in particular the city of Patavium (Padua). Ac-
cording to Bacchylides 15 he had fifty sons, and eleven of
his sons are named in Homer; on Helicaon, see Ajax the
Locrian (fr. 10e) and the Eurypylus. Some of the sons were
thought to have settled in Cyrene.

Carl Robert suggested that this play was identical with
the Laocoon, and Blass and Wilamowitz that it was iden-
tical with the “EAévns 'Awmairnos (The Demand for
Helen’s Return): in both cases there is insufficient evi-
dence. For recent speculations about this play, see M.
Leigh, THS 118 (1998), 82-100.

137
... bird both herald and minister®. . .

2 This probably refers to the eagle.

ATREUS or THE WOMEN OF MYCENAE

140
By his cowardice, which he feeds on, he that is female
himself but has enemies who are male!
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AXAIQON STAAOTOX
See on Stvbevvor

143
s vaopilakes vvkTépov vavkAnpias
aAikTpows dmrevbivovow odpiav Tpémw
Pollux, Vocabulary 10, 133 (2, 229, 25 Bethe)
1 vavaytas codd. FS

144
A ? 3 z ’ \ Y
ov & év Bpdroiot ypouupdrov mruxas Exwv
véu € Tis o mdpeoTv 65 Evvdpooey.

Schol. BD on Pindar, Isthm. 2, 68 (3, 222, 11 Drachmann)

1 wrvxas Meursius: 7riyas codd.

144a
ddhavboy Néoropos kdpa

Lexicon of Cyril, Madrid manuscript, ed. Naoumides, GRBS
9 (1968) 269
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THE GATHERING OF THE ACHAEANS
See on Those Who Dine Together

143
Since the pilots of the nighttime voyage are guiding with
their rudders the wind-sped keel.

144 :
But do you on your chair who hold the tablets with the
writing mark off any who has sworn the oath but is not
present!

144a
.. . the white® head of Nestor . . .

aSee Chantraine, Dictionnaire Etymologique de la langue
grecque s.v. pahavfos.
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AXIAAEQS EPASTAI

Casaubon’s deduction from fr. 153 that this was a satyr
play is surely right; clearly the satyrs aspired to be the lov-
ers of Achilles. Achilles’ father Peleus and his tutor Phoe-
nix were both characters; but we know nothing of the plot.
Mount Pelion is a likely haunt of satyrs, and Chiron’s cave
there, where Achilles was educated, may have been the
scene.

Were there other lovers? Heracles was one in theHer-

149
\ N ’ ~ 3 3 ’ 7

70 yap véonuo Tobr épluepor kakoy:
éxour v avTd w1 kakds dmekdoat.
drav mdyov davévros aiflpiov xepotv
kploTOAOV dpTdowot Taides ebmayi,
70, Tp@T éxovoy Ndovas moTaviovs:
Téhos & 6 Bupds obf dnws ddf Oéler,
oUr év xepoiv TO krhjpo ovupopor pévew.
oUtw O0€ Tovs épdvTas avTos ipepos

~ N \ N ~ 7’ ’
Spav kai 70 i) Spdv modhdkis mpooierar.

Stobaeus, Anthology 4, 20, 46 (4, 460, 7 Hense)

1 ébipepov Arsenius: édrjuepor codd. 3 davévros]
xvBévros Blaydes 4 woides ebmay) Campbell, Nauck: ma.c-
Siaraayn cod. S: maudiats dyn MA 6 Gvuos Dobree:
xvpds codd.: kpuuds Meineke: ‘lac. after xvpos? Campbell
7 krfipal miypa Gomperz 8 otirw 8¢ Schneidewin: otire
codd. 9 mpoo-ierar Meineke: wpo- codd.
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acles of the proto-Cynic Antisthenes, and since Heracles
figures in many satyr plays some people have suggested
that he was a character in this play. But Antisthenes alle-
gorical motive is patent, and he is not a reliable witness.
In Aeschylus’ Achillean trilogy Achilles is the épaomis of
Patroclus; Plato in the Symposium (180A) complains that
in Homer Patroclus is the older of the two. Perhaps he fig-
ured in the play of Sophocles.

149

For this disease is an attractive evil; I could make quite a
good comparison. When ice appears out of doors, and
boys seize it up while it is solid, at first they experience
new pleasures. But in the end their pride will not agree to
let it go, but their acquisition is not good for them if it
stays in their hands. In the same way an identical desire
drives lovers to act and not to act.
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150
<IHAETS>
e / 7 3 2> 7 7
ris ydp pe uéxbos ovk émeordrer <T6TE);
Mawv Spdkwy Te, mop, Vowp

Schol. on Pindar, Nem. 3, 60 (3, 51, 17 Drachmann)
1 <7ére> Blaydes

151

The scholia on Apollonius Rhodius 4, 816 say that ac-
cording to Sophocles in The Lovers of Achilles Thetis left
Peleus because he reviled her. They attribute to the au-
thor of the early epic Aegimius ([Hesiod] fr. 300) the story
that Thetis used to throw the children she bore to Peleus
into a cauldron to see if they were mortal. According to
others, they say, she threw them into a fire. The story that
she dipped her son in the Styx to make him invulnerable,
gripping him by the heel, which therefore did not become
invulnerable, is shown by works of art to be as early as the
Hellenistic age; see LIMC I 1 54.

It would appear from the hypothesis to Aeschylus’
Women of Etna (my Appendix to the LCL Aeschylus, pp.
595-6, TrGF iii pp. 126-T7) that this play contained at least
one change of scene.

152
1) dopds duxdoTouov wAijkTpov.
[Bimrruxou yap 88vvar v fHpixov
‘Axth\Aniov déparos]



THE LOVERS OF ACHILLES

150
<PELEUS>
‘What kind of trouble did not afflict me <then>? Lion,
dragon, fire, water . . .2

2 Thetis changed shape repeatedly before Peleus managed to
capture her.

151

152
. .. or the two-mouthed point of the spear. [For the dou-
ble pain of the spear of Achilles shattered him.]

Schol. on Pindar, Nem. 6, 85b (3, 112, 5 Drachmann)

Casaubon saw that only the first line was from Sophocles;
Page, PMG 1015 rightly prints the rest as a lyric fragment of un-
known authorship.
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153
QOINIE

~ N ’_o > < < -~ 3 4
mamal, To. woudiy’, @S Opds, dTwleoas

Synagoge B 1, 324, 11, etc.

154
ov &, & Ivaype, lInhwrkor Tpépos

Athenaeus, Deipnosophists 9, 401C, etc.

155
YAGTONS peNloon TG KOTEPPUNKOTL
Schol. on S., O.C. 481
wehioan Ellendt: pehiocons cod. L: kai pekicons RM
156
6 & & & Smhows appdtw Healorov Téxvy
Choeroboscus on Theodosius, Canones 1, 415, 4 Hilgard

& & @ Schneider: 8(¢) &€ codd.  réxvy Dindorf:
rexvirov codd.: ‘H. <oodod fedv> Texvirov Mekler

157
dupdrov dmo
ANSyxas inow
Hesychius, Lexicon o 736 Latte

dppdrwv dmo Aéyxas Casaubon: uudromdroyya cod.
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153
PHOENIX
Ah, you have lost your beloved, as you seel®

a The grammarians quote this fragment as an example of the
term waudixd being used of a male person; this is the commonest
usage, but they explain that it can also be applied to females.

154
.. .and you, Syagrus,? you who were reared on Pelion . . .

2 The name of a hound, as those who quote the fragment
explain,

155
. . . to him who flowed with the honey of his tongue . . .

156
But he, with arms unbreakable through the art of
Hephaestus . . .

157
He darts spears from his eyes.
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AATAAAOZ,

We know nothing about the plot. Daedalus may well
have been another title for the Men of Camicus, g.v., or
for the Minos, q.v.; but the many stories about Daedalus,
after whom three comedies were named, could have fur-
nished material for several plays. Frr. 160 and 161 testify
that the play contained something about Talos, who
according to Simonides fr. 568 in PMG and Apollonius
Rhodius 4, 1638 f was a giant made of bronze who

158
€Al uév elow T6vd dyalkeire médn
Geneva scholia on Homer, ® 282 (5, 190, 32 Erbse)

il Mette: e\\juevicw cod.  7évd Diels: 7ov &
cod.: 78" Nicole  dyahkevre Diels: &a xalxevrd cod.

162
AN 008¢ pév 8% xdvbapos
1@V Altvaiowv <ye> mdvros
Schol. LP on Aristophanes, Peace 73

2 <ye> wdvTws Pearson: wdvrwv codd.

AANAH

This play may have been the same as the Acrisius, q.0.
Welcker and Meineke guessed that it was a satyr play, and
indeed Aeschylus wrote a satyr play, the Awrvovikol
(Hauling in the Net), about the arrival of Danae and
Perseus on Seriphus.
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guarded the island of Crete by walking all round it three
times daily. Simonides said that he was made by
Hephaestus and was given to Minos, but Apollonius said
that he was given by Zeus to Minos” mother Europa. In
this play it appears from fr. 160 that he destroyed intrud-
ers by consuming them with fiery heat, and from fr. 161
that he was stated to be mortal. Daedalus came to Crete as
a refugee from Athens; one wonders how he got past Talos.

158
He confines him inside with a fetter not of bronze.

162

But it is not a beetle, one of those from Etna, either.?

a Very large beetles were thought to be found on Mount
Etna. Attempts to identify newly discovered objects are common
in satyr plays; cf. Ichn. fr. 314, 308, in its context.
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165

> 3 S\ \ ~ 2 s 37
odk olda Ty oy melpav, &v & émioTapar

700 Tados dvros T00d éyd SiéMvpas

Schol. LGMR on S., Ajax 1

AIONTZIZKOS

This was certainly a satyr play; in fr. 171 Silenus or the
Chorus is talking of the infant Dionysus, just as in Aeschy-
lus” Dictyulci fr. 275 (in the LCL Aeschylus = 47a Radt),

171
Srav yap alrd mpoodépw Bpdow Sidovs,
™Y pivd 1 efvs Ymhadd xdve Péper
™V X€lpa mpds <T0> Palakpov 1Y Stayerdv
Lexicon Messanense fol. 283r, 18
2 pivd p’ Nauck: pivav cod.
172
<{XOPOX>
wébev mor’ dhvmov B¢
nopov dArbos dvias;
Synagoge 385, 18 Bekker = Photius 1058 Theodoridis

2 drfos Tucker: dvfos cod. See M.W. Haslam, Glotta 70,
1992, 35-8.
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165
I do not know what you mean by an ‘attempt’; but one
thing I do know, that if this child is alive I am dead.

THE INFANT DIONYSUS

785 f the Chorus talks of the infant Perseus. Fr. 172 indi-
cates that in this play the lately born Dionysus discovers
wine, as in the Ichneutae the lately born Hermes discovers
the lyre.
171

For when I offer him the drink I'm giving him, at once he
tickles my nose, and brings up his hand to the smooth sur-
face, smiling sweetly.

172
<CHORUS >
Wherever did I find the flower that cures pain like this?
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AOAOIIEZ

The Dolopes were a Thessalian tribe, over whom
Peleus made Phoenix king (Iliad 10, 484). This play may
well have been identical with the Phoenix. The name of
Phoenix occurs at fr. 1132, 4, 6. If this is the play parts of
which are preserved in frr. 1130-33, it was a satyr play,
but it is hard to see how Phoenix could have been related

174

ebvalos dv mov Spamérwv oréyny Exwy

Herodian, On Prosody in General, cod. Vindob. Hist. gr. fol.
3v; Photius Galeanus 36, 12 = Et. Gen. B = Et. Magn. 393, 43

&v wov Herodian: efn Photius, etc.

EAENHS AITAITHZIS

This play was thought by Blass and Wilamowitz to
have been identical with the Antenoridae, q.v.; they may
well be right. According to the lost epic Cypria, the em-
bassy of Odysseus and Menelaus took place after the
Greeks had landed near Troy and Protesilaus and Cycnus
had been killed. Others made it happen before the Greeks
left Tenedos on their way to Troy. It was the subject of
a dithyramb of Bacchylides (15) and a not uncommon
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THE DOLOPIANS

to the situation to which fr. 1130 belongs. The play of that
name by Euripides told of the blinding of Phoenix by his
father Amyntor, whose concubine had falsely accused
him; in Homer, he had seduced the concubine to gratify
his mother. But Peleus took him to Chiron to have his sight
restored, and then set him up as king of the Dolopes;
Sophocles may have told a similar story.

174
in my lair, where I would have the home of a runaway®. . .

2 The expression translated “in my lair” is one used of hares,
so that the speaker seems to be comparing himself with a hare
that continually changes its form. Perhaps Phoenix is speaking of
the time between his expulsion by his father and his coming to
Peleus.

THE DEMAND FOR HELEN’S RETURN

theme in art; see Beazley, Proceedings of the British
Academy 43 (1957) 233 f. Strabo tells us (frr. 180, 180a)
that according to this play the prophet Calchas died in
Pamphylia; presumably this event was prophesied. Fr.
177 lends some colour to the view of Hermann and Boeckh
that it was a satyr play; they took the passage of Aristides
quoted under ‘Exévns T'duos (Helen’s Wedding) fo come
from the “ENévns "Amalrmos. See fr. 872.
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176

Kkai yap xapakTip avrés év yh@oon Ti pe
mapryoper Adkwvos éoudofor Aéyov

Schol. MTAB on Euripides, Phoenissae 301 (1, 288, 2
Schwartz)

1 a¥rés L1.-]J. (adr6s Hermann): avros codd.

177
yuvaika 8 éfedvres <€ Bwhiwv
> 100 Mer<élew TAMjpor’,> 4 Opdooe yévror
Téws Ewlov ypadicdirots évmuuévors
Erotian, # 5 Nachmanson

1-2 suppl. LL-J., who transposed 7ot uév from its place after
7éws in line 3 3 ypagicdirors suppl. Hermann

178
3 N A ~ l 4 ~.
épol 8¢ AGorov alua Tavpeiov miely
N NI ~ ~ L4 ’
xal un ‘m whelov THVS Exew Svodmuios

Schol. VEI'® on Aristophanes, Knights 84b; Suda v 539
2 py "mi Wecklein: ) ye VE: prjre I'©

EAENHZ, APIIATH

See on ‘EXévns Tdpos
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176
Yes, the accent is the same! Something about his speech
coaxes me into scenting a Laconian way of talking.

177
. and taking from the palace the wretched wife of
Menelaus, who tortures her cheek, till lately faded, with
pencils that she digs in.

178
But for me it is best to drink bull’s blood,* and not to en-
dure any longer these people’s slanders.

a Themistocles was popularly believed to have committed
suicide by drinking bull’s blood, which was supposed to be poi-

sonous.

THE RAPE OF HELEN
See on Helen’s Wedding
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EAENHS I'AMO3

We know nothing of the plot; but the play is usually
conjectured to have dealt with Helen’s wedding to Paris.
If that is correct, it was probably identical with the
‘EAévms ‘Apmaryi} (The Rape of Helen) mentioned in the
hypothesis (i.e., ancient summary) of the Ajax. According
to Homer (11. 3, 443 f) they first made love on the island of

181
wérwy épwds <Tavreds> dxpeios v
és Bpdaw d\ovs éepwdlers Aoy
Athenaeus, Deipnosophists 3, 76C
1 suppl. Scaliger

EIIITONOI

This play is quoted three times, the Eriphyle (q.v.)
seven times; most scholars have believed that the two
plays were identical. The prophet Amphiaraus knew that
the expedition of the Seven against Thebes would end in
disaster; and was unwilling to take part in it. But Poly-
nices bribed his wife Eriphyle with the golden necklace
given as a wedding present to Harmonia, wife of Cadmus
the founder of Thebes and daughter of Aphrodite, in

185

3 7 e ~ 4 s
dASueve raidwy, molov elpnkas Aéyov;

Lynceus in Athenaeus, Deipnosophists 13, 584D
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HELEN'S WEDDING

Cranae, on the Laconian Gulf; others say it was on
Cythera, or on the island of Helene off the southeast coast
of Attica. Aristides 46, 307, 14 tells how in a play of Soph-
ocles satyrs were overcome with lust at the sight of Helen,
which has been held to indicate that this play was a satyr

play.
181

You are a ripe wild fig that though itself quite useless
makes others good to eat by your talk.

THE EPIGONI

order to persuade her husband to accompany them.
Amphiaraus charged his son Alcmeon with the duty of
taking vengeance upon his mother, and this he did, in one
version before and in another after the expedition of the
Epigoni, the sons of the Seven, including Alcmeon himself,
who took the city. See on Alemeon end on Amphiaraus;
one cannot rule out the possibility of a trilogy Epigonoi,
Eriphyle, Alcmeon, with the Amphiaraus as its satyr play.
See frr. 846, 958, 890.

185
Most calamitous of sons, what a word have you uttered!®

2 Eriphyle must have said this to Alcmeon, perhaps just be-
fore he killed her.
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186
audisne haec, Amphiarae, sub terram abdite?

Cicero, Tusculan Disputations 2, 60 says that this verse “from
the Epigoni” was quoted by the Stoic philosopher Cleanthes;
Nauck guessed that the original was kK\eis 768, ‘Apdidpac,
viis kebbBwy kdrw; Since the Epigoni of Sophocles was more cel-
ebrated than that of Aeschylus, it is probably from this play.

187
AAKMEQN
dvdporTérov yuvaikds Spoyeris €dus.
AAPASTOX
ov § adrdxep ve umTpos 1 o’ éyeivaro.

Plutarch, On Reading the Poets 13, 35C; id., How to Profit
from Your Enemies 5, 88F quotes line 1 only. Again it is conjec-
tured that the fragment comes from this play.

188
Pihel yap 7 SVoxhea Tols phovovuévors
vikdy én’ aloypols %) “wi Tols kalois whéov

Stobaeus, Anthology 3, 38, 27 (3, 713, 11 Hense)

189
& mav ov ToAwfoaca kai mépa Yo,
kdkiov AN otk E€oTw odd éoTar moré
yuvaukds 1) ‘i whpa yiyverar Bporols
Stobaeus, Anthology 4, 22, 173 (4, 557, 7 Hense)
1 yvr) MA: ydvar S 3 % “mi Bothe: 7 € 7 codd.
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186
Do you hear this, Amphiaraus, where you are hidden
underground?

187
ALCMEON
You are the brother of a woman who killed her husband!
ADRASTUS

And you are the murderer of the mother who gave you
birth!®

2 Adrastus, king of Argos and leader of the expedition of the
Seven against Thebes, was brother of Eriphyle and uncle of
Alcmeon. A fragmentary passage of Philodemus’ book on music
seems to imply that in this play a dispute between Alcmeon and
Adrastus was put an end to by the power of music.

188
For victims of envy find that ill repute wins out over
shameful rather than over honourable actions.

189
O woman whose shamelessness has stopped at nothing
and has gone yet further, no other evil is or ever will
be worse than a woman who was bom to give pain to
mortals!
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190
N ~ > 3 7’ > ¥
70 KOLAov "ApPyos Ov KaTOUKIoOVT €TL

Schol. LRMT on S., O.C. 378

karowmoorr Casaubon: -cavr(a) codd.

EIIl TAINAPQI
(or EHITAINAPIOI) SATTPOI

See on “Hpax\ijs

EPIZ

We know nothing of the plot; but the guess that this
play dealt with the appearance of Eris, goddess of strife,
at the wedding of Peleus and Thetis, when she threw
down the golden apple which was the cause of the Judg-

199
éyo 8¢ mewda® ab wpos lrpia Bémew
Athenaeus, Deipnosophists 14, 646D

wewdo” av Musurus: mewowoayav cod.

EPI®TAH

See on "Emiyovow and fr. 958
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THE EPIGONI

190
. . . he will not reside any longer in hollow Argos.

THE SATYRS AT TAENARUM

See on Heracles

ERIS

ment of Paris, seems not unlikely, and if it is right the play
may well have been identical with the Kpiots. The
Kplos was a satyr play, and fr. 199 looks as if it came
from one.

199
And I [fem.], being hungry, look again at the cakes.

ERIPHYLE
See on The Epigoni and fr. 958
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201a
<@> yAdoo’, év olows avdpdow Tyuny Exes,
8mov Aéyor ofévovar 16y épywv mAéov
Stobaeus, Anthology 2, 15, 27 (2, 189, 22 Wachsmuth)

1 oioes Dindorf: ofow codd.: yAdoo’ év kevoiow . . . Exet
Jacobs

201b
dmov 8¢ pv TédpioT éhevBépws Néyew
éfeoti, vk & & wéhew T xelpova,
apaprior opdrlovor ™y cempiay
Stobaeus, Anthology 4, 1, 7 (4, 2, 17 Hense)

1 7dpior” Dobree: a pa(t)or(a) codd.

201c
yipe mpooiikov odle v eddmuiov
Stobaeus, Anthology 4, 50, II1 89 (5, 1055, 4 Hense)

mwpoofikov Gaisford: mpoonkévrws A, wpoodvrws M: alii
alia

201d

dperijs BéBaiar & eioiv ai krioes udvar
Stobaeus, Anthology 3, 1, 1 (3, 3, 3 Hense)
uévar] pévns Naber
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ERIPHYLE

201a
O tongue, among what sort of men do you enjoy honour,
in a place where words have more strength than deeds!

201b
But where it is not possible to say with freedom what is
best, and the worse prevails in the city, mistakes upset

safety.

201c
Maintain restraint in speech, as is proper to old age!

201d
The only possessions that are permanent are those of
excellence.
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201e
avdpdv yap éoONGV oréprov ol paldoaera
Stobaeus, Anthology 3, 7, 6 (3, 309, 13 Hense)
201f

7ds ovv pdywuar Oymrds dv felg Toxy;
8mov 76 dewdv, é\mis ovdév ddehel
Stobaeus, Anthology 4, 35, 30 (5, 863, 7 Hense)
201g

3 ~ < 3 \ 7
dmerfe kwels Umvov iarpov véoov

Clement of Alexandria, Miscellanies 6, 2, 10, 3 (2, 429, 12
Stihlin)

dmreNbe kwets Nauck: dmrehd éxelvys codd.

EPMIONH

This play dealt with much the same events as the
Andromache of Euripides, as we know from a summary
given by Eustathius, Od. 1479, 10. While Menelaus was
away at Troy his daughter Hermione had been promised
to Orestes by her grandfather Tyndareus, but since
Menelaus at Troy had promised her to Neoptolemus, she

202
AN & maTpdas yhs ayviaiov wéBov
Stephanus of Byzantium, Ethnica 23, 3 Meineke

dyviaiov] -atov? Bothe
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201e
For the hearts of noble men do not go soft.

201f
Then how shall I who am mortal fight against events or-
dained by the gods? Where there is formidable power,

hope is of no use.

201g
Go away! You are disturbing sleep, the healer of sickness.

HERMIONE

was transferred to him. But after Neoptolemus had gone
to Delphi to avenge his father’s death upon Apollo and
had been killed there by Machaereus, she went back to
Orestes, and became the mother of Tisamenus. There is no
evidence that Orestes helped to plot the death of Neo-
ptolemus in this play, as he does in that of Euripides. See
on the ®Ouwrides (The Women of Phthia).

202
But, O plain of my native country with its city roads...!
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ETMHAOS,

Eumelus was the son of Admetus and Alcestis; he
fought in the Trojan War, and was the owner of famous
horses, with which he competed in the funeral games of

ETPTAAOSZ

Parthenius, Love Romances 3 summarizes the plot.
Odysseus on the way back from Troy, visiting Epirus “be-
cause of certain oracles,” was entertained by the king
Tyrimmas and left his daughter Euippe with child. When
he was old enough her son Euryalus made his way to
Ithaca to find his father, bearing tokens of recognition. but
Odysseus was away, and Penelope, knowing the truth,

ETPTIITAOS

Ed. pr.: P. Oxy. 1175, ed. Hunt, part ix, 1912, p. 86, Plates iii
and iv; P. Oxy. 2081 (b), part xvii, 1927, 74 f. See Wilamowitz,
NJKB 29 (1912) 449-453 = KI, Schr. i 347-53; Pearson i 146-165;
Page, GLP mno. 4; Carden 1-51 (with bibliography); Radt 195
229; Lloyd-Jones, ZPE 92 (1992) 55-58.

No ancient author says that Sophocles wrote a play
with this name, but Tyrwhitt in 1794 remarked that the
duel between Eurypylus and Neoptolemus, mentioned by
Plutarch, On the Restraint of Anger 10, 458D as having
been described by Sophocles, indicated that Sophocles
was the author of the play Eurypylus mentioned by Aris-
totle. The papyrus reveals a coincidence with words of
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EUMELUS

EUMELUS

Patroclus and later, according to Apollodorus, won first
prize in the chariot race at those of Achilles. Two one-
word quotations tell us nothing; but note frr. 851 and 911.

EURYALUS

told him when he returned that the new arrival was plot-
ting to murder him, so that he himself killed his son, in
ignorance of his identity. Soon after this, the summary
continues, Odysseus was killed by the spear made of the
spine of a roach. Although Parthenius does not mention
the name, we recognise the allusion to the story of his
death at the hands of his son by Circe, Telegonus. We have
no fragments. '

EURYPYLUS

this play quoted by Plutarch (fr. 210, 9), and since it was
written by the same hand as P. Oxy. 1175, containing the
Ichneutae, it is likely to be by the same author.

Telephus, the son of Heracles by the Tegean princess
Auge, was king of Mysia in Asia Minor (see on the
Aleadae), and married Priam’s sister Astyoche. The
Greeks on their way to Troy at first landed by mistake in
Mysia, and were opposed by Telephus, at first success-
fully. But he was wounded by Achilles, and after the
Greeks had departed he was told by a prophet that his
wound could be cured only by the spear that had inflicted
it. Accordingly he travelled to Aulis, where the Greek
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army was encamped, and persuaded Achilles to use his
spear to heal the wound, promising in return that he
would guide the Greeks to Troy. At the same he gave an
undertaking that neither he nor any of his family would
assist the Trojans.

After the deaths of Hector and Achilles, the Trojans
were in dire straits. Telephus was now dead, but his son
Eurypylus was a hero of the kind they needed. At first he
refused to help them, owing to the undertaking given by
his father. But Priam induced his sister, Eurypylus’
mother, to persuade her son to help him, bribing her with
the gift of the golden vine which Zeus had given to an
earlier king of Troy in return for his beautiful son
Ganymedes, carried off to become Zeus’ cupbearer.

This story supplied the background to the action of the
play, of which we know nothing except what the papyrus
tells us. According to the stories told in the lost epics of the

208

[a.]
apel 1.
b yop ol

[8.]
€deéduny [0 pnbév, aioros 8¢ po
kpaf énddle o8 dm dpxaias Spuds.

[a.]
dpioros, & dbolrmre, pudvris dv 88e
kpdler Oumiijls "Apeos as #Om méhas.

(remains of 5 lines)

37[6 pnfév Murray  end LL-J.
45 LL-J. 6 L1.-J. ("Apeos Murray)
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EURYPYLUS

Trojan cycle and in the Posthomerica, the extant epic of
the Roman Imperial period by Quintus of Smyrna,
Eurypylus performed great deeds, killing among many
others Nireus, the handsomest of the Greeks, and
Machaon, the famous doctor. But in the end he was killed
in a duel with the son of Achilles, Neoptolemus.

The only fragment known from quotation is that
quoted by Plutarch; but we have 121 fragments of the
play, all from the papyrus. Only about ten of these are of
any substance. By far the largest is fr. 210, which shows
that the report of the Messenger who came to Astyoche,
apparently in Troy, to describe her son’s death, was di-
vided into two halves by a kommos, or scene of lamenta-
tion, performed by Astyoche and the Chorus, which evi-
dently consisted of women.

The Messenger describes how the body of Eurypylus
lay close to the body of another warrior, with whom he
had fought a common fight (fr. 210, 50). The evidence of
vase paintings (see LIMC 4, 2, p. 55) seems to indicate
that this was Helicaon, the son of the Trojan Antenor who
survived the siege and founded a colony in the West; see
Hugh Lloyd-Jones in ZPE 92 (1992), 55-8.

208
[a.]

[3.]
1 welcome the presage; and a crow is singing to me with
favourable voice from this ancient oak tree here.

[a.]
He is the best of prophets, unhappy one, and crows be-
cause he is already near to a sacrifice to the war god.

...Foranomen. ..
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]
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8 Pearson, from Plutarch, The Control of Anger 10, 458E kal

Tov Neomréheuov & Sodorhils xai
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... Smhwv 9 Wilamowitz,
Diggle: éppnédry Plutarch)
the margin) Hunt
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EURYPYLUS

210
<{MESSENGER>

.. . the space between the armies . . . Standing opposite
each other without boasts, without abuse, they struck at
the orbs of one another’s brazen shields . . . the other (10)
... without the spear . . . wrestling . . . to the sky . . . was la-
mented (15) . . . for the lack of instruments . . . brandishes
...arm...escaping. .. the spear...the middle. . . the
lance (20) . . . far off . . . (guarding) below . . . of Achilles®
... healing (25) . ..

3 There is evidently an allusion to the spear of Achilles, which

healed Telephus but which has now in the hands of Neoptolemus
killed his son.
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Tlihedpov Aéyw:
tldoaro
Ik_vovs Taxds
kafet\ éow Ta [mA]evpd|
AZTTOXH
otot, oiot].
Sumrhovs dveorévaéla c. 11 letters 1pal ]

<XOPO3>
marpo[ c. 15 letters ]
pav énl ¢. 141l Juos i8¢ réxvav.
<CAZT.D

Tpiry & ér éulé c. 111L] <X0.> kal yap odv
mpoodyay wd| ] vyl v Suwivers:
N f sy
émel krnoiov dpevdy éédus.
<AZT.D
5 ~ Iy , 5 ’ s s
& daiuov & SVobaruor, & xeipas éué.
<X0.>
dyxod wpooelmas: ob yap éxtos éoTws
4 \ 4 -
ovper &7 Pvpdav.

<AZT.>
émomdoe Bika pe.
<XO0.>
Sikq vai.
<AXT.>

dAN @s TdxioT dpoTa.

40 8ikg Winnington-Ingram: 8ika II
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EURYPYLUS

... I mean Telephus . . . healed . . . swiftly brought down

<{ASTYOCHE>
Woe, woe! I lament . . . double . . .
<CHORUS?>
... of his father . . . saw . . . of the children.
<AST.>
And . .. athird ... upon me.
<CH.>

Yes, indeed, he has brought . . . you are drenching . . ., for
you have departed from the sense that you possess.
<AST.>
O spirit that are an evil spirit, O my destroyer!
<CH.>
Close at hand is he whom you address; he stands not far
off, and drags you in all confusion!

<AST.>
He will draw me in with justice!
<CH.>

With justice, yes!
<AST.>

Soonest is best!
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<X0.>
éé
T{ ¢prjoouer, Ti Aéfopev;

<AZT.D
P N ~
7is oUXL TovpOV év Bikg Bakel kdpo;
<XO0.>
Saipwv Ekewpev — ob Sikg; — o€, Saluwy.
<AZET.>

% kdpBeBaot To<T>v vekpo<isv Tpds TG KAk
N s s 3n s ~ o
véloT éxovres aliv]ov Apyeiow Big;
<AT.>
3 3 Lo 5 4 > 2 ~.
ovk és TooovTov HAov GoT émeyyaveiv,
émel mdhatopa kowdv fywriouévor
L4 A Y > Ve 3/
éxewto vekpol Tuthov dAANAAwY diro,
6 pev Malkyrds, 6 8¢ 70 wav [ 1.[._._ Jo.
3 \ > -~ 4 5 3 ~ Ie
old uny ‘Axou[dv omdri]os Hlv adrod Ppélvos. |
(remains of ten lines) '
1 kvpév &t
o L,
Eppméev véros.
TowabTa ToMG[v v éppéfe oTépa
woAN) 8¢ owddv, modha & Torpiavidev
o A ar a1 s ;
bm yovawdv dvd[pdls éppimrdlero
~ I e 3> b 3 7
vexp@ S1dévros 0vdév @deovuérvy.

47 kdpBeBaoct Pearson: xar Befaoce 1 suppl. Diggle

48 qfiviov LL-J. 52 Malknrés Ll-J.: 3] Jknros II
53 o} umr Koerte  end LL-J.: 8\iylos v udxn $Slvos
Kamerbeek 69 8:36vros Pearson (who later changed his

mind): 8:8ovres I1
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EURYPYLUS

<CH.>
Alas! What shall we say, what words shall we utter?

<AST.>
Who shall not do justice and strike off my head?

<CH.>
The spirit has destroyed you; did he not do justice?

<AST.>
Did the Argives trample on the corpses with violence,
laughing with a dire laughter, to crown this evil?

<ME.>
They did not get so far as to insult them. For they who
had endured the ordeal together lay dead near to one
another, the one lacerated, and the other® altogether . . .
But there was no little carnage among the Achaeans in
that place . ..

(remains of ten lines)

. .. the south wind shattered” . . . Such was the mournful
clamour from many mouths. And many a linen garment,
and many robes that Istrian women® had woven were
thrown upon him, as a man bestowed their work upon a
corpse it could not benefit. And Priam, lying upon his

a2 The other body may have been that of Helicaon; see prefa-
tory note.

b Istros is the Greek name for the Danube; Herodotus 4, 74
says that the Thracians make garments that look like linen out of
hemp (kdvvaS:s).
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(remains of four lines)

77 <7’> Pearson

211
<AZT.>

uidas kal 7o[v ddepov
I8ator Bac\[Ha
Ipiaporv, 8s ple rdlawar
waoq kardplarov
éracer ¢fovlhig
é[pyolv épa.
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13 LL-J. (8s ple Brizi) 4 Diehl
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EURYPYLUS

mangled body, though not his father spoke as though he
were, weeping for the kinsman of his sons, at once boy
and elder and young man, calling on him not as a Mysian
nor as son of Telephus, but invoking him as though begot-
ten by himself. “Ah, my son, I betrayed you, though I
had in you the last and greatest hope of salvation for the
Phrygians. Though you were not our guest for long, you
will leave the memory of many sorrows for ever to . . . ;
neither Memnon nor Sarpedon caused so many sorrows,
though they were foremost among spearmen . . »
(remains of four lines)

211
<AST.>
. . . the lord of Ida, my brother Priam, who in all foolish-
ness persuaded me, the wretch, to do an accursed act.
(remains of three lines)
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10 io 86pv Tyiledein
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Slépov o dplerépov mdlar
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EURYPYLUS

Ah, spear that proved bitter for the son of Telephus! O
spearpoint, saviour (of his father) . .. you .. .longago. ..
of our house . . . | '

212
...died ... fortunate . .. he made a glorious end . . . ordi-
nance . . . there be established now (5) . . . statues that
may sit together . . . the company of Telephus . . . close at
hand . . . feasts . . . for him, and not without . . . giving
birth to (10) . . . bereft of . . . newly cut coil of hair . . .
(remains of three lines)
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ETPTZAKHZ

Eurysaces, the son of Ajax by Tecmessa, appears as a
child in the Ajax, where his uncle Teucer is to take him to
his grandfather Telamon in Salamis. According to Attic
legend he and his brother Philaeus made over Salamis to
Athens and settled on the Athenian mainland, Philaeus at
Brauron and Eurysaces at Melite; distinguished Athenian

HPAKAEIZKOZ

There are only three quotations, and in one of these (fr.
225) ‘HpaxAeloke is a variant for ‘Hpaxhel oarvpikd,
so that Schneidewin and others have thought the two
plays to be the same. The citation in fr. 223a shows that it

223a
kpelooov Beots yap 7 Bporols xdpiw Ppépe
Orion, Florilegium 5, 9; Leiden Florilegium 98; Munich
Florilegium 102
feots Orion: fed cett.
223b
Tov Spdvra ydp T kol malelr ddeilerar

Orion, Florilegium 6, 6; and (without the poet’s name) Schol.
on Pindar, Nem. 4, 50b and Arrian, Anabasis 6, 13, 5; cf. Aeschy-
lus, fr. 456

76t 3pGvre Arrian.
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EURYSACES

EURYSACES

families claimed descent from them. Justin 44, 3 says that
Teucer after founding Salamis in Cyprus returned to the
old Salamis, but was driven away by Eurysaces and
founded Galicia in Spain; but it seems unlikely that Soph-
ocles told this story. There is only one quotation. See on
the Tebkpos, which may have been the same play.

THE INFANT HERACLES

was a satyr play. We have no knowledge of the plot, but a
play about the infant Heracles might be expected to deal
with the story of his killing the two snakes sent by Hera
against him and his brother Iphicles, told by Pindar, Nem.
1 and Paean 20 and Theocritus 24.

223a
For it is better to oblige gods than to oblige mortals.

223b
For the doer is bound to suffer somewhat.
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HPAKAHZX

The plot is unknown. Some have suggested that it was
identical with the "Bai Tawdpe Zdrvpor (The Satyrs at
Taenarum), others with the ‘Hpaxhelokos (The Infant
Heracles), and others with the XépBepos (Cerberus).
Taenarum was situated at the southern point of the
promontory west of the Gulf of Laconia, and a cavern
there was famous as a descent to the underworld.
Although some authors say that he came by way of

225

. owréheyov 1o EVXN, ds ékkavpdTav
1) pou perald mpoaderoeey

Pollux, Vocabulary 7, 109 (2, 82, 20 Bethe); 10, 110 (2, 223, 8
Bethe)

226
Tpédovar kprvms Pvlake xwpityy dw
Stephanus of Byzantium, Ethnica 699, 12 Meineke

Tpéovat Jacobs: orpédovor codd. ¢vhaxa Tyrwhitt:
$vAMa kal codd.
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HERACLES

Trozen, Heracles is also said to have brought up Cerberus
by this route as the last of his labours for Eurystheus,
which favours the suggestion that the play may have been
identical with the Cerberus. The curious statement of
Eustathius, 11. 297, 37 that according to Herodian the sa-
tyrs at Taenarum were called Helots seems to mean that in
this play they were slaves in Laconia, just as in several sa-
tyr plays they endured other kinds of temporary servi-
tude, and could therefore be called Helots.

225
I was collecting the wood, so that I should not need fuel in
the meantime. )

226
They feed the guardian of the spring, the local snake.
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HPITONH

Erigone was the daughter of Clytemnestra by
Aegisthus, who according to one account accused Orestes
when he was tried before the Areopagus for the murder of
his mother. After his acquittal she was said to have hanged
herself, a story that served as one of the alternative expla-
nations of the origin of the Athenian festival of swings, the
Aiora. Another story is that after killing her brother Aletes
Orestes was about to kill Erigone when Artemis saved her
and made her a priestess in Attica. Another legend has it
that Orestes married her; she was said to have been
mother of Penthilus, that son of Orestes from whom one of
the noblest families of the Lesbos of Sappho and Alcaeus,
at one time dominant in the island, traced their descent.
See on the Thyestes plays.

235
& 8¢
86€n Tomdlw, Tabr ety Tadds Férw
Photius Galeanus 595, 7 = Et. Magn. 762, 12 = Suda 7 773
236
viv & telp) Bmodpos €€ adrdrt €ws
Grdrecéy re kavros éfamdero
Erotian, Medical Lexicon v 10 Nachmanson

The passage is cited as an example of the use of trappos—of
which Hirogpos is evidently a corruption—to mean kpveaios.
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ERIGONE

Another Erigone was the daughter of Icarius, a peas-
ant who received the gift of wine from Dionysus, and
when some of the peasants to whom he gave it became
drunk and were thought by their friends to have been poi-
soned, was murdered by these people. Conducted to her
father’s body by their faithful dog Maera, Erigone hanged
herself: this story also served to account for the festival of
the Aiora. Ribbeck tried to show that this story provided
the plot of Sophocles’ play; but there is little indication
that it was at all well known before the Alexandrian poet
Eratosthenes wrote his Erigone, so that it is likelier that
the play was about the doughter of Aegisthus. Accius’
Erigona, which may well have been based on Sophocles’
play, contained mention of Aegisthus and of Orestes.

235
What I guess at I should like to see clearly.

236
But now . . . secret . . . from them, until he killed and was
killed himself.
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®AMTPAZ

This play is sometimes quoted as “Thamyris”; that is
how the name appears in Homer, but “Thamyras” is the
Attic form. Homer, 1l. 2, 594 f tells how the Thracian
Thamyris boasted that he could surpass even the Muses
with his song, and they in anger maimed him (wnpov
féoav), and took away his power to sing and his skill in
playing the lyre. The pseudo-Euripidean Rbesus 916 f
speaks of an actual contest between Thamyras, son of
Philammon, and the Muses, after which they blinded him.
The story that he had one blue and one black eye was

237

- N Ny
Opficoar oxomay Znvds Abgov

Herodian, On Prosody in General, cod. Vindob. Hist. gr. 100
fol. 3r; Eustathius, II. 358, 39

238
mnktol 8¢ Npar kal payadides
1d 7 év “EN\yo Ear’ HOuuelij
Athenaeus, Deipnosophists 14, 636F
240
mpémoda péhea Tdde ae khéoper
rpdxipa Bdoua xépeor médeot
Choeroboscus on Hephaestion, Enchiridion 217, 5 Cons-
bruch; Anonymus Ambrosianus, De re metrica 2, 12 Studemund

1 k\éouer Herwerden: khaioper Choerob.: khalopar Anon.
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THAMYRAS

explained by Lessing as deriving from the mask worn by
the actor who played the part, which had one blue eye,
which he presented to the audience before the blinding,
and one black eye, which he presented after it. The story
that if he had won Thamyras was to have enjoyed the fa-
vours of one, or in another version of all, of the Muses may
derive from comedy; Antiphanes wrote a comedy called
Thamyras. Another anecdote that may derive from com-
edy is the story that Sophocles himself played the harp in
the performance of this play. See the Movoor (The
Muses), which may have been the same play.

237
.. . the Thracian watchtower of Zeus of Athos® . . .

a “Athos is not particularly high,” wrote Wilamowitz, “1000 m.
lower than Olympus, but is particularly impressive to seafarers
because of its position and the shadow which near sunset it casts
as far as Lemnos”; see fr. 776.

238
Joiner-made lyres and harps that give octave concords,
and the instruments carved from wood to give sweet mu-
sic that exist among the Greeks® . . .

2 The two kinds of harp specified both came from Lydia; see
M. L. West, Ancient Greek Music 70 {.

240
These melodies in which we celebrate you get the feet
forward, arms and legs moving swiftly!
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241

Fxwre yap kpornTa TNKTIOWY HéNT
Mpg pdvavior T T€ XeypavTews
vaos orépnpa kopacdons T
Athenaeus, Deipnosophists 4, 175F
2 pévavror Epitome of Athenaeus: povadlois A

242
3 A > ’ 4 4 ~
éx pév “EpixBoviov moriudoTior éoxelle kovpov
3 Ve 7 z Ié Ed oo Ve
ADroNvKov, moléwv kTedvwr oivw "TApyel KON

Schol. LRM on S., O.C. 378

244
pryyvis Xpvodderoy képas,
pyvis <&> dppoviav xopdorérov Apas

Plutarch, The Control of Anger 5, 455C
2 suppl. Herwerden

245
povoopavel & éNidlny
dvdyrg, mori & elpav
Epxopar, €k Te Mpas
éx Te Vépwv, ovs Oaudpas
meptallo LOVCOTOLEL,
Plutarch, Not Even a Pleasant Life is Possible on Epicurean
Principles 11, 1093D
1 & énjdOny LL-J.: & édudfnr a AEB Mon.: 8¢ Addpfny
X ged 2 dvdyxa LL-J.: 8av kal 70 codd. & elpav
Campbell: mori Sepdv, moridewpav codd. 39 after épxo-
pot deleted by Campbell
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241
For gone are the songs resounding from the striking of
the harp; the lyres and . . . single pipes . . .

242
She had at the breast a son by the mighty one who goes
underground, a son, Autolycus, one that would plunder
many treasures in hollow Argos.?

a See Hesiod fr. 64, 14 f for Philonis, who having been im-
pregnated by two gods on the same night bore Autolycus to Her-
mes and Philammon, father of Thamyras, to Apollo.

244

Breaking the horn bound with gold, breaking the har-
mony of the strung lyre . . .

245
And I was seized by an urge to be mad for music, and
went to the place of assembly, an urge inspired by the lyre
and by the measures with which Thamyras makes music
supremely.
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®HSETS

This play, which is quoted only once, may have been
identical with the Aegeus, q.v., or with the Phaedra, g.v.;
but see frr. 730a—g and 905.

O®TESTHS A’, B and I’

Sophocles apparently wrote three plays about
Thyestes. P. London Inv. 2110 (see Radt, p. 239) appears
to mention a ‘third Thyestes’ of Sophocles. Fr. 140 is
quoted as from the Women of Mycenae, fr. 141 as from
Atreus or the Women of Mycenae, and fr. 260a as from
the Thyestes or the Atreus, so that all these plays may be
identical. For another possible case of three alternative
titles for the same play, see on the 'Odvooevs Axav-
fom\hE (Odysseus Wounded by the Spine). See also on
the "Hpuvyévn (Erigone), which may have been an alter-
native title of one of the Thyestes plays.

The Thyestes or Atreus probably dealt with the story
of the golden lamb (see fr. 738) and the Thyestean feast.
One of the three was called Thyestes in Sicyon; this must
have dealt with the story that after his brother Atreus had
given him his own children’s flesh to eat Thyestes was told
by an oracle that the crime could be avenged only by a son
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THESEUS

THYESTES 1, 2 and 3

begotten by him on his own daughter. He accordingly
made his way to Sicyon, where his daughter Pelopia had
been sent for the sake of safety, and with his head covered
raped her. The same authority who tells us this, the
mythographer Hyginus, also tells us that Atreus, not
knowing that Pelopia was the daughter of Thyestes, mar-
ried her, and brought up her son Aegisthus as his own.
Later Thyestes fell into the hands of his brother, who
handed him over to Aegisthus to be killed. But the two
somehow discovered the secret of Aegisthus’ real parent-
age. On learning this Pelopia killed herself. But Aegisthus
took the bloody sword with which she had done so to
Atreus, telling him that the blood was that of Thyestes,
and later when Atreus was sacrificing by the sea mur-
dered him and restored his father to power. Some believe
that this narrative furnished the material for two plays of
Sophocles. But there is room for doubt; Euripides too
wrote a Thyestes, as did at least six other tragedians.

Emily Vermeule, PCPS 213 (1987), 122-152, has ar-
gued that a vase by the Darius Painter may illustrate a
scene from this play.
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247
codos yap ovlels mhjy 8s dv Tipud Beovs.
AN els feovs SpdvTa, kdy Ew dixns
Xwpely kehevy, keio” 6Boumopely Xpedy:
ailoxpov yap o0dév v vdnyotrrar feol

Orion, Florilegium 5, 10; Leiden Florilegium 99; Munich
Florilegium 103 (line 1)

1 8s Seyffert: 6v codd.  feovs Beynen: feds codd.: fedv
Seyffert ~ Meineke thought, probably rightly, that vv. 2—4 had
been wrongly attached to v. 1; if so, w. 2-4 probably come from a
different play 2 feovs] Oedv o Meineke: feovis o” Nauck

255

éome yap Tis évalia
EdBous aia- mHde Baxxelos Bérpus
ér Huap épme. mpdTo pév hapmwpds éw
kekAnudToTar Y\wpdv oivdvins Séuas-
€ir Juap avéer péooor Sudaxos Timov,
yAukaiveral Te kamomepkovTar BoTpus
dethy 8¢ mioa Téuverar BhacTovuéry
kaAds dropa kavakipvarar woTéy

Schol. MTAB on Euripides, Phoenissae 227 (1, 281, 15
Schwartz)

2 EdBous ala L. Dindorf: evBoioaca B: -noaca MTA
4 xAwpov Bergk: xdpov MTA: xdpos B oivdvfns Barnes:
evavfns B:-¢s MTA 6 y\vkaiveroaw Meineke: kal khiveras
codd. 8 kalds émdpa Barmes: drdpa kards codd.
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247
For no one is wise but he who honours the gods; but you
must look to the gods, and even if you are ordered to go
outside justice, you must go that way; for no guidance that
the gods give is shameful.

255

For there is a seagirt land, Euboea; there a bacchic vine
grows for a day. Firstwhile dawn shines brightly the green
vine-shoot puts forth its tendril; then the middle of the
day makes the unripe grape grow large, and the fruit gains
sweetness and takes on dark colour; and in the evening
the crop comes to a fine growth and is harvested, and the
drink is mixed.
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256

wpos ™K& > dvdykny ob8 "Apns dvbiocraTar
Stobaeus, Anthology 1,4, 5 (1,71, 19 Wachsmuth)

<& (sc. T7ov épwra) suppl. M. L. West (cf. Plato, Symp.
196C 8 kai pwv €ls ye dvdpelav “Epwre o098 “Apys
avliorarar)

257
ds vwv tdyos orelxwper ov yop éol Srws
omoudijs Oikalas udpos dperal mwore
Stobaeus, Anthology 3, 29, 1 (3, 626, 6 Hense)

1 ds vvv Dindorf: os viv codd.
2 dperai Valckenaer: darrerar codd.

258
Ll . 3 el > -~ \ N
Exer pév dhyelv’, olda: wepdafa 8¢ xpm
as paora Tdvaykata To0 Blov pépew.
éx TGV TowoUTwY XpY) TW taow AafSely

Stobaeus, Anthology 4, 44, 20 (5, 963, 8 Hense)

Cf. Euripides, Helen 2334 &xeis pév d\yelv, oida- obp-
popov dé tou | G5 pdora Tdvaykata Tob Biov Pépew. Two
quotations may have been confused; Badham deleted line 2, at
the same time emending x 7 in line 3 to 8+, and Hense thought
it possible that only line 3 was by Sophocles.
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256
Against this constraint not even the war-god resists.*

2 Probably the constraint of love.

257
Then let us go quickly! For blame can never attach to
hurry that is justified.

258
His lot is painful, I know; but one must try to bear as eas-
ily as possible the constraints of life. From such things one
must find a way of healing.
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259
&veatt ydp Tis kal ANéyoworw 9dov),
My Srav woldor TGV SvTev KakGY
Stobaeus, Anthology 4, 48, 27 (5, 1015, 5 Hense)
1 kat] kav Wagner

260

Kalmep yépwv dv- aAka 7@ yipa Pihet
X® vobs opapreiv kol o Bovhevew 4 Set
Stobaeus, Anthology 4, 50, 16 (5, 1023, 11 Hense)
260a

Tuotvet
\ AY ~ 3 ’ Ve
Kot Zevs TPOTALoS ELTEKDUATEY TOTOLS

Herodian, On Prosody in General, cod. Vindob. Hist. gr. 10,
fol. 3, 19 (Sodorhiis Ovéary 7 Arpel)

2 eloexdpaoer Ll.-J.: éokexduorar cod.

INAXO3

Ed. pr. of P. Oxy. 2369: Lobel, 2. Oxy. xxiii, with Plate I11; Ed.
pr. of P. Tebtunis 692: Hunt and Smyly, Tebtunis Papyri III
(1933), with Plate I; Pfeiffer, S. B. Bay. Akad. (1938) 23-62 (on
269cde); id., ibid. 1958, 3-41 (on 269ab); Page, GLP no. 6;
Lloyd-Jones, C.R. 15 (1965) 241-3 = AP i 397—400); Carden, PFS
(1974) 52-93 (with bibliography); Sutton, Sophocles’ Inachus
(1979); Seaford, C.Q. 30 (1980) 23-9; S. R. West, C.Q. 34 (1984)
92-102.
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259
For there is a certain pleasure in words, if they cause one
to forget the troubles that one has.

260
. .. although I am an old man. but age is often accompa-
nied by good sense and the ability to make the plans one

needs to make.

260a
And Zeus the god of trophies has stormed into the place.

INACHUS

Despite the numerous quotations and two fairly large
papyrus fragments, many details of the plot remain uncer-
tain, and although it is highly probable that this was a sa-
tyr play, we cannot be absolutely sure even of this. The re-
mains supply no direct indication of its satyric character;
but the nature of the lyrics, the behaviour of the Chorus
when afraid, and certain features of the plot seem to show
that this is likely.
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Frr. 270 and 271 seem to come from an address by the
Chorus on its entry to Inachus, the river god who was the
first legendary ruler of Argos. There is a story that
Inachus was punished by Poseidon with a drought for
choosing Hera and not him to be the patron of the coun-
try, and fr. 286, together with the obscure fragments 284
and 285, have been thought to indicate that this drought
existed at the beginning of the play. In fr. 269a a speaker
who is almost certainly Inachus is telling the Chorus
about a mysterious stranger, who at first was praised for
doing great good, but has now been detected in doing
great evil (22 f). In his next speech (32 f), Inachus de-
scribes how the stranger has changed his daughter into a
cow. The stranger is presumably Zeus, who has trans-
formed Io because his wife Hera, the patroness of Argos,
has learned of his love for that person. The coming of Zeus
has brought great fertility to the land (frr. 273, 275, 277).
The “sooty barbarian” of fr. 269a, 54 seems therefore to
have been none other than Zeus. Epaphus, the son Io later
bore to him, was black, and it appears that Zeus was black
when he engendered him. Chthonic deities were often
imagined as being black, the colour of earth, and in frr.
273 and 283 there is mention of Pluto (Plouton). That
name denotes the ruler of the underworld, otherwise
called Hades, or else the Zeus of the underworld, in his ca-
pacity as god of wealth. Seaford’s conjecture, that it was
this Zeus, rather than the Zeus who reigns on Olympus,
who figured in the play, may well be right.

Argos, the herdsman with many eyes, was a character
in the play (see frr. 281 and 281a, and note fr. 269a, 56).
Hera presumably set him to guard the cow. Fr. 272 indi-
cates that Iris, the messenger of Hera, put in an appear-

114



INACHUS

ance; perhaps Io was handed over to Argos at her in-
stance. Various accounts of the parentage of Argos are
given, but he is said by some to have been a giant, born of
earth, so that fr. 269d, 19 may well refer to him.

If the Chorus really consisted of satyrs, what are they
doing in Argos? I suspect that in the scene beginning with
fr. 270 they offered their services to Inachus, perhaps as
herdsmen. This would account for their behaviour in fr.
269c. The Chorus is terrified by the presence of an invisi-
ble person, whom they first imagine to be Hades, but who
turns out to be the messenger of Zeus, Hermes, who has
been there before and who has now returned. Have the sa-
tyrs been engaged by Inachus to watch over the cow? If
s0, they may have found themselves uncomfortably situ-
ated between Hera’s agent, Argos, and Zeus’ agent, Her-
mes. At 40 f there is a dialogue between adversaries, of
whom one is probably Hermes. His first words refer to the
terror of his adversaries, who are presumably the Chorus.
The person he is talking with may be the leader of the
Chorus; but at 46 there is mention of a club, which both
literature and vase painting indicate to have been Argos’
weapon (cf. fr. 281). In fr. 269d there is another dialogue
between adversaries. One of these must be Hermes; the
other has been taken to be Inachus, on account of line 23.
But this could be supplemented in such a way that
Inachus need not be the person addressed, and the allu-
sion to Earth in line 18 may well be to Earth as the mother
of Argos, so that it is not unlikely that the person convers-
ing with Hermes is not Inachus, but Argos.

In all versions of the story, Hermes kills Argos, and he
must have done so in this play. But in all versions he man-
ages to kill one who was clearly a most formidable
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30
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adversary not by means of superior strength, but by so
playing his pipe that dll the many eyes of Argos close in
sleep, leaving him at his opponent’s mercy. We know that
Argos came on “singing” (fr. 281a). I suspect that Hermes
challenged him to a musical competition. One can imagine
this as being punctuated by the ludicrous comments of the
satyrs, whose assistance would have been of little use

269a
(minimal remains of 14 lines, 7-20)
<INAXOS)>
1.[...1. os % vBdde
Jre 7ov BeoaTuyd)
1] Eévov vod tis By
8id] Gupby 16 mav pdoos.
mpdofev yap €pfas mONIN émmréfn kald,
7o viv 3¢ Spdv ue wdvr €Pnupédn xaxd.
kol vOv médpevye Ppovdols é€ évwmiwy
Pvhakas habwv BéBnxe], dnrdoas éué.
<{XOPOZ>
AN ofxerar uny kdor [éhevfepos mdlw
74 oo okotdoas Suulald’- & 6é e deiv’ €dpa
Tadr ovkér’ Ipis elui, Selv[’ €l xp7) kaketv.
<IN.>
€l dewd; wds yap ovy; s ala[yvvew &rhyn
oepvas Tpomélas év Suols Puhofévors.
6 & dudt xetpa mapléviey Barwv wévov
25 Pfeiffer, LL-J. 26 Pfeiffer 27-30 LL-].
31-3 Diggle 345 11-].
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to Argos. Did they form the jury, as the allusions to voting
in frr. 288 and 295 might suggest?

In the best-known version of the story, the cow is then
pursued by a gadfly, sometimes identified with or accom-
panied by the ghost of Argos, and starts on a long journey
that will end in Egypt. Whether this journey featured in
this play it is impossible to tell.

If Pfeiffer (op. cit., p. 34) was right in seeing an allu-
sion to this play in Aristophanes, Acharnians 390 (see fr.
269c, 19), then it was produced before 425 B.C.; but one
cannot be quite certain.

269a
<INACHUS>
.. . than here . . . I know who the . . . god-detested . . .
stranger was . . . through the doors . . . the whole pollu-
tion. For earlier he was praised for having done much
good, but now he has been detected in doing me every
kind of evil. And now he has fled; he is gone from the
front of the palace, unnoticed by the guards, having de-
luded me.
<CHORUS>
Indeed he is gone, and is free again, having cast darkness
on your eyes. But as to the terrible things he was doing to
you, I still do not know if we must call them terrible.
<IN.>
If they are terrible? Surely they are, since he dared to pol-
lute the sacrosanct table in the hospitable house! But he
simply laid his hand on the girl To and was gone, moving
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rapidly through the rooms. The girl’s nostril . . . took on
cow shape . . . the neck . . . upon her shoulders . . . grew a
head like a bull’s . . . cloven feet . . . strike the floorboards
... awoman-lioness sitting, worked in linen . . . Suchis.. ..
the stranger . . .
<CH.>

I am speechless . . . the stranger . . . incredible . . . Ah,
Earth, mother of the gods! . . . unknowing . . . the wizard
. . . the sooty barbarian . . . the one . . . the other . . . the
man with flashing eyes . . .

269b
Hold him! Ah, ah!
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269¢ .
(fragments of fifteen lines, including 7] odpvyyos oé
K\Vo, 8 olrabpov], 9 My [Bdlow Bodlv,
13 Jwodilerar)
<XO.>
oAV mohudpidas
d7is 86¢ mporépwv
Svop’ €6 o épde,
rov Awdoxvvéas
20 oxérov d<fB>porov vmad.
<P>
TOov Ads pév odw épdrev dyyelov, péyav TpoXLY,
elkdoar wdpeorw Bpuny wpds T od Yodhipara.
<P
adrov €lnas, adrév, s pov Sebp’ dvéorpeper méda.
<>
devrépous mdvovs Eoikas mpiv pvoar kevovs éNav.
<X0.>
25 o éoopds;
NgoTov amd wéd Exew
pavia Tdde kAvew.
oV yap obv, Zet, Noywy
kakds € TloTews

30 feofhaf

....... lovB.L...........In mopmaddpos

26 L1-J.
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269¢
<CH.>

Very, very knowing was whoever it was among those of the
past who rightly called you by your name, beneath the un-
canny darkness of the cap of Hades!?

<?>
No, from the noises you are making we can guess that it is
the messenger of Zeus’ amours, the great errand-runner,
Hermes!

<?>
Hermes himself, yes, himself, who has turned back to-
wards me.

<?>
You are likely to have a second effort go for nothing be-
fore you can wink!

<CH.>

Ho! Do you see? It’s best to keep away! It drives you mad
to hear it! In truth, Zeus, your word cannot be trusted! . ..
accursed . . . withaclasp ...

* sk %k

2 The cap of Hades made its wearer invisible; it was so called
because the name Hades was etymologised as meaning “the in-
visible one.”
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Ytbupiy pd\’ atoldlv.
7 ~ N\ ~ < by 4 Ve
mdvra pnxavd 70 Atov os| T0 Swoddov yévos.
<X0.>
7 pa Tdxa Awds ab,
35 Aws dpa AdTpes 83€;
éni pe wéda véuer.
E4 s 7
[Exe pe wéda vépel]
éué xepaxoviert
7 7 3> ~
wéya Séos dpafei.

<>
40 76V évavriwv 70 TapBlos
<>
ToD KkdTw Alds parayy|
<P>
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<P>
wob 8¢ xpn wéda ararilelw
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wpos 1,5 pévov Bhen|
<«?>
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<P>

33 Pfeiffer 37 at first omitted, added later in small let-
ters; del. Maas 38 pdxatpor dxovg?
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. . .very subtle whispers. The sons of Zeus[, like those of
Sisyphus,] are up to every trick!

<CH.>
Is it Zeus, is it Zeus indeed whose lackey he is? He’s com-
ing at me! . . . There’s terror in the sound of him!

(remains of 9 lines)
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269d

(fragments of eleven lines)
lapiore[
](:1{[;(:(;'7'(1, & ov

15 1.éénbpov opéryrd le
Jov Sovr’ aAevoopev fol
1ot xpnoe, Leo x|
lapevy 7 Pvoaca ¥y

20 lovre weifeoBar kahds
] rabra- pn Nééns mhéw.
<IN.>
AN adbis ellmov Zmpos aidfar Ndrpwv.
<EPMHZ>
7pis adros ov] wdpeorw Tvdyew Aéy[os.
<IN.>
Awds medurds] d\iyov ioydess Splws.
25 1.. dvvroor|
1.ecavdpl
Jro [
294 Page (23 7pis avros Ll-J.: 8is odros Page)
269e
1.I.1L, mas
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IL.LL

124



INACHUS

269d
...best,..found ... and cruelty (15) . . . we shall avoid
... Earth who bore him . . . to render honourable obedi-
ence to . .. (20)

<HERMES >

... Say no more!

CIN.>
[Once more] I have told the lackey of Zeus that he may go
and howl!

<HE.)>
Inachus shall not say [the same] words [thrice]!

<IN.>

[Though you are son of Zeus,] you have little strength.

269¢e
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270
XO.
"Tvaxe varop, watl T0U kKpNrdY
watpos "Qreavod, uéya wpeoPedwv
"Apyovs Te yoaus “Hpas e mayors
kv Tvponrotoe Ilehaoyols
Dionysius of Halicarnassus, Antiquities of Rome 1, 25, 2
4 kdv LL-].: kat codd.

271
XO0.
pet yap dm’ dxpas

Iivdov Adkpov 7 dmwd IlepparSBiv

eis ‘Apdiléxovs kal Axapravas,

pioyer & Udaow Tols Axerdov
E

évfev és "Apyos Sua kbua TEMOY

Yiker SHuov TOv Adpkeiov

Strabo, Geography 6, 2, 4 (p. 271); Hesychius X 1432

5 évfev Erfurdt: évfévde codd.
6 Avpretov Jebb: Avpxiov codd.: Avpkeiov Tyrwhitt

272
EP.
yvvy) 7is 10¢, ovhas Apkdos kvvijs;
Schol. on Aristophanes, Birds 1203 .

ovhas Pleiffer: cvAyvas, kuhijras codd.
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270

CH.
Flowing Inachus, son of the father of fountains, Oceanus,
you who have mighty power in the fields of Argos and the
mountains of Hera and among the Pelasgians who are
Etruscans . . .

271

CH.
For he flows from the summit of Pindus and from Lacmus
of the Perrhaebians to the Amphilochians and Acarnan-
ians, and mingles with the waters of Achelous . . . From
there he crosses the sea to Argos and comes to the com-
munity of Lyrcus.?

2 The river Inachus in Epirus was believed to flow under the
sea and emerge as the river of the same name in Argos.

272
HE.
Who is this woman, who has stolen the Arcadian cap™

a It seems that Hermes, who was born in Arcadia, has sighted
Iris, messenger of Hera, wearing a cap like his own, and jocularly
accuses her of stealing it.
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273
Mhovrwvos & émeicodos

Schol. on Aristophanes, Wealth 727
&) #& Porson

274
e ’
wdvdokos fevéoTacis

Pollux, Vocabulary 9, 50 (2, 160, 14 Bethe)

275

~ \ 3 7 /7 \ 3 ~ > V4
[T0D Atds eicefSvros mdvra ueora dyabfdv éyévero.]

Schol. on Aristophanes, Wealth 807

276

\ A
owpol kpddy

Schol. on Demosthenes 8, 45

277
Eavbo. & ‘Adpodioia Adral
maow émextimer dpots
Athenaeus, Deipnosophists 15, 668B

1 éavfa Radt: - codd. 2 maow Meineke: mawoiv
cod. émextimer Nauck: émexvmrer cod.
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INACHUS

273
... and the entry of the god of Wealth . . .

274
. . . the guesthouse that receives all* . . .

a This must mean Hades.

275
[When Zeus entered every place became full of good
things.]

276
.. . silos full of barley . . .

277
And the drops of red wine sacred to Aphrodite splashed
all over the palace.®

2 An allusion to the game of kottabos; see note on fr. 537.
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278
eddalpoves oi Téte yévvas
adlirov haydvres
[feias]
Schol. on Aristophanes, Peace 531
1 yévvas Bergk: yeveds codd. 3 del. Herwerden

279
Tpaxds @ xerdvys wépxvos éavicTaTal

Erotian, Medical Lexicon k 8 Nachmanson

& del. Elmsley: és cod. D

281
Aristophanes, The Women in Assembly 76-81:
TTNH
€yaryé Tou TO okUTaNOY éémreykdumy
70 700 Aapiov Tourl kabevdovros Adfpa.

IIPAEATOPA
\ \ ’ \ ~ 5 2 4 4 > A 3
vij ov Al 7oV cwrip’ émrideds ¥ av
™y Tob mavémrov Supfépav émuuévos
L4 b4 -~ N 4
elmep Tis dANos Bovkoleiv 76 Snjutov.

Schol. T on v. 80 drvadéper 8¢ Toiirov émi Tov wapd Sodo-
K\l év ‘Tvdxe "Apyov  Schol. R on v. 81 ds mp To ¢
. - ,

‘Apyos év ‘Tvdxe odoxléovs
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278
Fortunate were they who in those days were granted an
immortal birth!

279
... on which a hard excrescence like the shell of a tortoise
comes up.

281
Aristophanes, The Women in Assembly T6-81:

SECOND WOMAN
1 have carried off the stick of Lamias while he was asleep!

PRAXAGORA
By Zeus the Preserver, he’'d be just the man to wear the
leather jerkin of the All-Seeing One and play the herds-
man with the public as his cow!

Schol. in MS. T on line 80: “He is referring to Argos in Sopho-

cles’ Inachus.”
Schol. in MS. R on 81: “As Argos does with Io in the Inachus of

Sophocles.™

2 Clearly the thing that has made Praxagora think of Argos is
the club which Argos carried; see the prefatory note above.
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281a
Schol. on Aeschylus, Prometheus Bound 574a Zodoxhis
év Tvdxe xat goovra adTov (sc. "Apyov) elodyer.

282
3 e 2 > 4 < 7
émveo™ (ol &, domep v mapowuia,
éx kdpra Badv yrotos dv yévorr' amip.

Stobaeus, Anthology 4, 5, 9 (4, 199, 6 Hense)

283
T0t6v8 épotl Mhovrer’ dueudeias xdpw

Schol. on Aristophanes, Wealth 727 (cf. fr. 273)

284
marip 8¢ morapuos “Ivayos
70V dvrimhacTov voudy €xel kekumrdTwY
Hesychius, Lexicon a. 5460 Latte
2 voudv Exe Ellendt: éxer véuov cod.

286
wdvra & épifwy dpaxviv Bpibe
Suda a 3750 Adler
287
émixpovua xfovos Apyetos

Hesychius, Lexicon ¢ 4904 Latte
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281a
Sophocles in the Inachus actually brings him on singing.

282
Well done! But know that, as the proverb has it, a man can
get a reputation from very small things.

283
Such is the god of Wealth whom . . . for me, so as to avoid
blame . . .

284
And her father, the river Inachus, occupies the region that
is like that of the dead.

286
And everything is loaded with cobwebs.

287
. .. feet beating on the ground of Argos . . .
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288

kvapofBéhov dikaoThiy

Hesychius, Lexicon k 4343 Latte

kvaudBorov Brunck

289

XELdvL ovv TaMVOKLE
Harpocration, Glossary to the Ten Orators 232, 7 Dindorf

201
dvaidelas pdpos tmiwy

Hesychius, Lexicon o, 4321 Latte

IZION

A single quotation (fr. 296) and an inscription (DID A
4b 6 §) credit Sophocles with an Ision. We know nothing of
its plot, but if there was such a play it presumably dealt
with some part of the story dramatised in Aeschylus’ tril-
ogy in which the Txion followed the Perrhaebides. Having

IOBATHZ,

Iobates was the king of Lycia who was father of
Stheneboea, wife of Proetus, king of Tiryns. It was he
to whom Proetus sent Bellerophon when Stheneboea ac-
cused him of having tried to rape her (Il 6, 155 f).
Obeying the instructions given in the ovuara Avypd
(“deadly signs”) in the folded tablet which Proetus had
given Bellerophon to present to him, the king sent him
against formidable antagonists, the Chimaera, the Solymi
and the Amazons, and also sent men to ambush him. But
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INACHUS

288
. .. a juror who throws in his voting bean® . . .

2 The one-word fragment 295 consists of the word «knpuds,
which denotes a funnel-shaped box into which jurors put the
pebbles with which they voted; see the prefatory note above.

289
... with a storm that brings back darkness . . .

291
...acoat...of shamelessness. ..

IXION

been purified by Zeus himself for the treacherous murder
of his father-in-law, Ixion attempted an approach to Hera.
Zeus made a replica of Hera out of a cloud, and on it Ixion
begat the race of Centaurs. He was then punished by be-
ing bound to a revolving wheel in Hades.

IOBATES

the gods lent Bellerophon the winged horse Pegasus, and
he survived all these ordeals, so that when the king real-
ised that he was the noble child of a god, he gave him his
daughter’s hand and half his kingdom. Later Bellerophon
showed hybris and lost the favour of the gods, so that he
fell from Pegasus; one version of the story, that of
Hyginus, makes his marriage with the king’s daughter
come after that event. We have no knowledge of the plot of
Sophocles’ play. Euripides wrote both a Stheneboea and a
Bellerophon.
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297
kal oxijpa vgy T Napmpov évdeifar Biov
Lexicon Messanense fol. 281r 25 (SodokAfjs ‘loBdry
Nauck: “Tox’ory codd.)
oxfua v@v 7 Diggle (oxfiua Blaydes): vidw o ofjua cod.

298
7ov "Aldav yap ovde
yipas oide Pihelv
Stobaeus, Anthology 4, 52, 10 (5, 1076, 1 Hense)

IIIIONOTS

Tydeus was the son of Oeneus, king of Calydon, not by
his wife Althaea, the mother of Meleager and Deianeira,
but by Periboea, daughter of Hipponous, king of Olenus.
There is one Olenus in Aetolia, not far from Calydon, and
one in Achaea; it seems that the original version of the
story featured the Aetolian Olenus, but in Hesiod and
later the Achaean Olenus is the one mentioned. Accord-
ing to the early epic Thebais, Oeneus sacked Olenus and

300
é¢ "QMévov yijs dopBddos routlopat
Stephanus of Byzantium, Ethnica 707, 12 Meineke
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IOBATES

297
. . . and to display to us two a brilliant pattern of life.

298
For not even old age knows how to love Hades.

HIPPONOUS

carried off Periboea; but according to the Hesiodic Cata-
logue of Women Hipponous found his daughter to be
pregnant and sent her to Oeneus to be killed. There was a
story that the infant Tydeus was reared by swineherds.
We know nothing of the plot of this play. Pollux, Vocabu-
lary 4, 111 says that it contained a passage in which the
Chorus spoke in the poet’s own person; but this statement
may well be due to a misunderstanding.

300
For I am being brought from the rich land of Olenus.*

2 Presumably an utterance of Periboea; this sounds like the
Achaean rather than the Arcadian Olenus.

137



FRAGMENTS OF KNOWN PLAYS
301

wpods Tavra kpvmTe uMdév @s 6 wavll opdv
Kai wdvr dkovwy wdvr dvamTiooe Xpovos

Clement of Alexandria, Miscellanies 6, 2, 10, 9 (2, 430, 6
Stzhlin)

302

owrplas yap ddppak’ ovxl mavTaxod
Brépar mdpeoTw, év 8¢ T mpounlie . . .

Orion, Florilegium 4, 2

2 mpounbia Schneidewin: -efa. cod.

IGITENEIA

We do not know the plot of this play; but there are
indications that it dealt with the same events as the Iphi-
geneia in Aulis of Euripides. We know from Proclus” sum-
mary that in the post-Homeric epic Cypria, as in Euripi-
des, Agamemnon sent for his daughter on the pretext that
she was to be married to Achilles, and that at the moment
when she was about to be sacrificed to still the winds Arte-
mis substituted a hind and carried her off to Tauris in the
Crimea. Envoys were sent to Clytemnestra to ask her to
convey her daughter to Aulis; in one version of the story

305
OATZEZETZE
oV & & peyloTwv Tuyxdrovoa wevlepdy

Photius Galeanus 410, 4 = Suda = 963 *Odvooevs ¢noe
7pds Khvrayuriorpar mepl AxtAAéws
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HIPPONOUS

301
In view of that, conceal nothing! For all things are un-
folded by all-seeing and all-hearing time.

302
For one cannot see recipes for safety everywhere, but in
foresight . . .

IPHIGENEIA

these envoys were Odysseus and the herald Talthybius, in
another Odysseus and Diomedes. Bergk inferred from the
mention of leisure in fr. 308 that the soldiers’ chorus in
Ennius’ Iphigeneia (fr. xcix Jocelyn) was based on Sopho-
cles, but this can hardly be substantiated. Zielinski's sug-
gestion that the play was set in Argos and centred on the
embassy cannot be verified, but neither can it be ruled
out.
Welcker suggested that this play might have been iden-
tical with the KAvrayuorpa (Clytemnestra), g.v.

305
ODYSSEUS
(to Clytemnestra)
But you, who are getting for your daughter a husband
with great parents . . .
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306

énpov dyyos ob pehooovrfar mpémer

Appendix proverbiorum 4, 27

307
7 \ 3 \ ~ 4 -4
véew wpos dvdpi xpduo movAvmovs Smws
mérpg Tpaméobar yrmoiov dporijuaros

Athenaeus, Deipnosophists 12, 513B

1vée] voiw 8¢t Porson  wpds avdpi] wap’ avdpi Reiske:
wpds dvBpa Gomperz  xpépa Reiske: odua cod.

308

, T S TN T T ;
TikTeL yap oVdey é0ONOY elkaia ool

Stobaeus, Anthology 3, 30, 6 (3, 664, 12 Hense)

IXNETTAI

Ed. pr. Grenfell and Hunt, P.Oxy. ix (1912) no. 1174, p. 30;
Hunt, P.Oxy. xvii (1927) p. 72. See Wilamowitz, Neue Jahrbiicher
fiir das k. Altertum 29 (1912) 453-76 = KI. Schr. 333-383;
Pearson, Fragments of Sophocles i, p. 244; Maas, DLZ (1912)
2783 f = KL Schr. 43 f; BKW 32 (1912) 1075 f = K. Schr. 44 f;
Page, GLP iii (1941) 26-53, whose prefatory note and translation
I have adapted; Siegmann, Untersuchungen zu Sophokles’
Ichneutai (1941); Radt, Tragicorum Graecorum Fragmenta, vol.
4 (1977) 274-308; Maltese; Sofocle, Ichneutae: Introduzione,
testo critico, interpretazione e commento. (1982), with photo-
graphs of the whole papyrus; see Maltese for a full bibliography.
See Diggle, ZPE 112 (1996), 3-17.
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IPHIGENEIA

306
It is not proper to put honey in a vessel that has held
vinegar.

307
In dealing with your husband, know how to change the
colour of your true thoughts, like a polyp on a rock.*

a Perhaps advice given by Clytemnestra to her daughter.

308
For nothing good results from casual leisure.

THE SEARCHERS

The characters are Apollo, Silenus, a Chorus of Satyrs,
the mountain nymph Cyllene, and Hermes. The scene of
the action is Mount Cyllene in Arcadia. Apollo has lost
his cattle; he has sought them vainly in Northern Greece,
and has now come to the Peloponnese. He promises a
reward to their discoverer. Silenus enters and offers the
aid of himself and his sons the satyrs, in return for a prize
of gold and release from slavery. Slavery to whom? In
other satyr plays the satyrs sometimes get lost and are
temporarily enslaved to a master other than their usual
master, Dionysus, and in this play Apollo himself and Pan,
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an important god in Arcadia, have both been suggested.
However, 1 believe that Apollo is promising emancipation
from their regular servitude to his brother Dionysus. It is
true that they usually enjoy being slaves to Dionysus, but
it may well have been imagined that they would prefer not
to be slaves at dll.

After a short ode, the Chorus and its leader advance on
the track of the cattle. Confused prints are discovered,
leading to the entrance to a cave. The Chorus is suddenly
alarmed by a strange sound, which appears to issue from
underground. Silenus reproaches the satyrs for their cow-
ardice, and contrasts therewith the courage which he him-
self frequently displayed when he was young. The chase
is resumed; the matter has been disputed, but I believe
that Wilamowitz was right to interpret line 174 as indicat-
ing that three paths met at the mouth of the cave, and that
a section of the satyrs moved along each of them in order
to arrive there. Silenus joins the satyrs at what seems to
be the point of danger, but as soon as he has heard the
strange sound shows himself to be an even greater coward
than his sons. At last they beat loudly on the roof of the
underground cave, and Cyllene, the nymph of the moun-
tain, emerges and asks what is the meaning of their up-
roar. She informs them that she is nursing a son of Zeus
and of Maia, the daughter of Atlas. This child—Hermes,
grown marvellously in a few days—has fashioned an in-
strument of music from the shell of a tortoise. This is not
easy to explain to the satyrs, who are not only ignorant of
tortoises, but do not yet know what music is. From this
comes the noise which has alarmed them. Now it appears
that Hermes has used a cowhide to stretch over the tor-
toise shell, and the satyrs at once presume that the
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possession of this cowhide proves that Hermes is the thief
of Apollo’s cattle. The fragment ends with an altercation
between Cyllene and the Chorus, she denying and they in-
sisting that Hermes must be the thief.

The same story is told in the Homeric Hymn to Her-
mes; but Sophocles diverges from the Hymn’s version at
several points. Scholars have argued that he must have
had some authority for his departures from the Hymn’s
version, but all of these may easily have been made by the
poet in order to adapt the story to his own purposes. Her-
mes must have propitiated Apollo, as in the Hymn, by the
gift of the newly discovered lyre, something which took
on special importance in the hands of its new owner. Did
the satyrs receive the promised reward? If I am right in
believing that it was from their customary servitude to
Dionysus that Apollo promised to release them, they did
not. Satyrs do not commonly cut an heroic figure in sa-
tyric dramas, and these satyrs have shown the same cow-
ardice and boastfulness as other satyrs, so that I suspect
that Apollo had a good reason for withholding the reward.
In forming a judgment as to the play’s quality, we should
remember that the discovery of the thief and the confron-
tation between the two gods, which are missing, must
have formed the climax to which the whole action was de-
signed to lead up. We have no means of knowing how long
the play was; it may not have been longer than eight hun-
dred lines. Wilamowitz argued for an early date in Sopho-
cles” career, but our knowledge of satyric drama in general
and that of Sophocles in particular is so limited that we
cannot date the play with any confidence.
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314
<CATIOAAQND
(remains of six lines)
khpvyw AméAwv mao]v dyyé\e [Blporolis
feols Te mbor 8&p vmolxvobuar Tekel[v,
Bobs €l Tis éyyds €idev €lr’ almémpober:
Sewlov [yap odv dhynua 8io]hodor dpevi
¢mea)r dlpawpedévre Bolis duolyddas
ubolxovs [re mdoas kal vépevula mopridwy.
dralvra ¢plodda, kal udmyly ixvookomd
\aflpat iGv[rwv THke BovloTdbuov kdmns
fedlv os Téxvylow dAN élyw olk &v @buny
ot &lv Bedv 7w’ [0l édmulépwr Bpordv
Spaola 768 Epylov 00dE] mpos TéNpor weTeEly.
Setp]” odv émeimep [GA]Gov, ékmhayels Sxve
oKoTr)B, paTedw, mavTeés kijpvyn Exwv
feot]s Bporois T€ undév’ dyvoeiv Tdde
dxololubig yap éupavis kvvyyerd:
..... jov & émnAOlolv dlD]ha, Tlov] wavros orpar|od
Inrév] vis |
(about six lines missing)
la Oeooaliv
] Bowwrias Te yijs
Iradl. 1.
(one line missing)
7-10 Page, after Hunt and Rossbach 11, 14 Pearson
15 fed]v LlL-J. téxvmpfow Siegmann dAX é]ye Pearson
17 098¢ Vollgraff 18 Siegmann 19 Walker 21 Wilamowitz
23 Murray
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314
<APOLLO>
(remains of six lines)
To every man and every god Apollo makes a proclama-
tion! If anyone has seen my cattle, near or far, to him I
promise a reward. Grievous and heavy pain is in my heart;
someone has robbed me of my milch-cows, and all my
calves and herds of heifers. Not one is left; all are gone
unseen, far from the stables, as though by gods’ contriv-
ance; vainly I try to trace them. I never should have
thought that any god or mortal man would even dare to
attempt this deed. So since I have come to this point, dis-
tracted with alarm I gaze and search and make full procla-
mation to gods and men, that none may be unaware. . .. I
follow frantic in pursuit. I visited the tribes . . . seeking,
which . . . of all the host . . .
(about six lines missing)

... of the Thessalians . . . the land of Boeotia . . .

this ...
(one line missing)
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AAN €lre wol]uny €T aypwori[pov Tis 3

papihokav]rdy év Moy maplioTaro

€ir’ odv Spletwy vvupoyervi[rov yévous

Sartpoly Tis éort, mow dyyéN[hw Tdde,

70, EX]wpa 7od Iloudros Soris &[v AdSy,

768 aloréxpnue wodés éol & kelluevos.
<(ZIAHNOZ>

énel Bleob Ppdvmua Tas éméxlvov

Bod]vros dpbioioe ovv kypvyuact,

olmovdy Tdd 1§ wdpeort wpeo BTy [rehdv,

olot, ot "Amol\ov, mpoadikns ebe[pyérms

Oérwv yevéoBor T8 émeooviny Sp[élumle,
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<AIL. >
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39 @GN elre Diggle (ds eire Hunt)

41 eir’ odv Diggle 42 Satdpw]v Diggle
43 Pearson 45 Diggle
47 reAév Diggle 50 #jv Diggle: dv II 51 Pearson
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... the Dorian . . . I have come . . . allies . . . of Cyllene
.. . and to a place, . . ., but if any shepherd, farmer, or
charcoal-burner is at hand to hear me, or any nymph-born
wild man of the mountains, I proclaim this to all: whoever
catches the prey taken from Apollo earns forthwith the
reward that lies ready here.

<SILENUS>
When I heard a god’s voice thus raised in loud proclama-
tion, I hurried, fast as an aged person may, when the news
came, to accomplish this, eager to be your friend and
benefactor, Phoebus Apollo, running as you see, hoping to
hunt this treasure down for you. For I am very eager to
place upon my locks the prize of a golden wreath awaiting
me. And my sons . . . eyes . . . I will send out, if you are go-
ing to keep your promise.
<AP.>

Be assured, I will give the reward; only make good your
word!

52 kéularofe 11-].  end Pearson 54 Diehl
85 od¢’ iob LL-].  8ldow Siegmann
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<Z1.>
ra[s Bobs dmdfw alov ov & éumédov [ddai]v.
<CATIL>
et o 8 v elpdv, Saris ol érfotula S[€.
(fragments of four lines)
<Z1.>
Tt Tovro; wols about 16 letterslecs.
<AIL.>
é\etlepos oV [mly Te yévos Eorar Téxv]w.
x0(PO3) SATT(PON)
(fragments of twelve lines)
Evv dua Beds 6 pilos dvérw
wévovs mpodhivas
dpilnha xpvood mapadetypara.
1.
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T&v € Tis dnrhip éomw 4 Kkarikoos
éuot 7 dv €l mpood\ijs Ppdoas Tdde
®o)i[Bw 7] dvaktt mavrehijs evepyérns.
(fragments of five lines, two by Silenus,
three by the Chorus)
<2I.>
dnaiv Tis, B [ovdels dnow elbévar Tdde;

84 ppdoas Wilamowitz: Spacas II 85 wavrelsjs Pear-

son: wpoorehns Il 91 Hunt
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<SI.>
I will bring you back your cattle; only make good your
offer!

<AP.>
The finder shall have it, whoever he is; it is waiting for

him!

(fragments of four lines)
<SL.>
What's this? How . . .7
<AP.>

Freedom for you and all your sons!

CHORUS OF SATYRS
(fragments of twelve lines; the Chorus make a noisy en-
trance, and then promise to hunt for the cattle) . . . now at
our side let the god who is dear to us bring our task to
fulfilment, he who has shown us these glittering samples
of gold!

SI.

Goddess Success and guiding divinity! Grant me success
in the quest at which my course is aimed, to track down
the loot, the spoil, the plunder, the stolen cattle that
Phoebus has lost! If anyone has seen them or has heard of
them, let him speak out; he shall be my friend, and the
lord Phoebus’ greatest benefactor.

(fragments of five lines,

two by Silenus, three by the Chorus)
<SI.>

Who says he knows? Anyone, or no one? It seems high
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time for me to set to work! Come, everyone . . . nosing the
scent . . . somewhere, perhaps, a breath of wind . . . squat-
ting double . . . follow the scent closely . . . search, and . . .
everything fine, and . . . bring to an end.
(The Chorus divides itself into three groups, who advance
separately in the direction of the entrance to the cave).
<SEMICHORUS OF SATYRS>
A god, a god, a god, a god! Hullo, hullo! I think we have
them! Stop, don't. ..
<SEMICH.>
Here they are! The prints are those of the cattle!
<SEMICH.>
Quiet! A god is leading our expedition!
<{SEMICH.>
What must we do, sir® Were we doing our work rightly?
Well? What do our friends over there say?
<SEMICH.>
Very well, because it is clear! This is enough to prove it!
<SEMICH.>
Look, look! Again, the very imprint of their hooves!
<{SEMICH.>
Look closely! Here is a moulding of the very size!
<SEMICH.>
Run hard, and . . .
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.. . if a noise from the cattle should reach your ear.
(A noise is heard from offstage)
<SEMICH. >
I can't yet hear their lowing clearly, but here are the very
prints and trail of those cattle, plain to see!
<SEMICH. >

Good gracious! the footprints are reversed! They point
backwards! Just look at them! What's this? What sort of
order is it? The front marks have shifted to the rear, while
some are entangled in two opposite directions! A strange
confusion must have possessed their driver!

<S1.>
And now what trick have you invented? what’s the game?
What is it, I say? this new one—hunting on your bellies
like that? What sort of method do you call this? It’s a mys-
tery to me! Lying on the ground like hedgehogs in a bush,
or like a monkey bending over to let off at someone! What
is this foolery? Where on earth did you learn it? Tell me! I
never heard of such behaviour!

<CH.)>
Ow! ow! ow! ow!

<SI.>
What are you howling for? Who’s frightening you?
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Whom are you looking at? What's the bogey that you see?
Why do you keep behaving madly? Are you desirous to
find millet™ Why are you now silent, you who used to talk
so much?

<CH.>

No, be quiet!
<SI.>

What is it there that you keep turning away from?
<CH.>

Listen, do!
<SL.>

How can 1 listen when I hear no one’s voice?
<CH.>

Do what I say!
<SI.>

A lot of help you will give me in my chase!
<CH.>

Listen yourself for a moment, father, and learn what sort
of noise terrifies us here and maddens us; no mortal ever
heard it yet!
<SI.>

Why does a mere noise alarm and scare you? Tell me, you
damned waxwork dummies, you worthless animal dung!
You see terror in every shadow, scared at everything! Use-
less assistants—spineless, slovenly, unenterprising! Just

a Lit.: are you eager to learn where there is millet seed? Mil-
let was stored in underground storehouses called oepot, from
which we get the word silo.
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bodies and tongue and phalluses! In every crisis you
profess loyalty, but fly from action. Yet your father, you
worthless brutes, when young by his valour set up many a
splendid trophy in the nymphs’ abodes; he never yielded
to flight, never lost courage, never ducked at noises made
by cattle grazing on the hills; he performed feats with the
spear whose lustre you now tarnish at some shepherds
latest wheedling call.* Scared as babies before you even
see! You throw away the golden riches that Phoebus
promised and guaranteed, and the freedom he agreed to
give us, you as well as me. You give it all up and go fast
asleep! Come back and search out where the cattle and
the cowman went, or you'll be sorry—you shall make a
noise out of pure cowardice!®
<CH.>
Father, come here and guide me yourself! Youll soon find
out if there’s any cowardice! Come here, and you'll learn
what nonsense you are talking!
<SL.>

I'll come, and win you to my way of thinking, with a cheer
for all like the call of the hunter to the hounds! Come on,
take your stand where the three paths meet, and I will

2 The “feats with the spear” of which Silenus boasts are sexual
triumphs; shrines dedicated to the Nymphs (“the nymphs’
abodes”) often contained reliefs, which might well show amorous
satyrs pursuing nymphs.

ble., they will excrete out of mere terror.
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stand at the scene of action and set you on your way!
CH.
(sundry noises of alarm and encouragement) Say, what is
your trouble? What's the good of groaning and gibbering
and glowering at me? Who is this that is caught at the very
first bend? You're caught! He’s come, he’s come! I have
you! Off to jail you go! Who is this at the second . . .
(fragments)

Father, why are you silent? Didn’t we speak the truth?
Can't you hear the noise, or are you deaf?

<SL.>
Ow!
<CH.>
What's the matter?
<SL.>
(who has now heard the noise) T'll not stay!
<CH.>
Do stay—please!
<SI.>

Impossible! You look and search them out as you please,
and catch the cattle and the gold and get rich quick! I
have decided not to spend much more time waiting here!
<CH.>
I'll not allow you to desert me and sneak away from the
job before we know for certain who is beneath this roof!
(fragments of four lines)
... and he will get pleasure from this. . . . but I'll quickly
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make the ground ring with repeated jumps and kicks, and
force him to hear me, however deaf he may be.
<CYLLENE>
(emerging from the cave) Wild creatures, why have you at-
tacked this green and wooded hill, haunt of wild beasts,
with loudest uproar? What tricks are these? What is this
change from the task with which you used to please your
master? Drunken always, clad in hide of fawn, bearing
the light thyrsus, you used to utter that bacchic cry in the
god’s train, together with the nymphs of your family and
the company of your children. But this I do not under-
stand! Where are the latest whirls of your madness
whirling you to? It is a mystery! I heard a cry like the call
of hunters when they come near to the brood of a beast in
its lair, and in the same moment . . . thief . . . your words
referred to a theft . . . and to a proclamation . . . then,
dropping that, (the crowd of you), with stamping of feet,
. moved near to (my home) . . . hearing such crazy
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. . . something is wrong with you . . . you would make an
innocent . . .?
CH.

Deep-girdled nymph, cease to be angry! I do not come to
bring you strife of wars and enemies, nor do I think that
any unfriendly foolish word from us shall reach your
heart! Ah no, do not assail me with taunts, but readily dis-
close the secret—who is it here below the ground, who
spoke to amaze us with a voice divine?

<CY.>
This is a gentler manner than the other: if you hunt like
this, you will learn far more than by shows of strength and
attempts upon a frightened nymph! I do not like loud
quarrels started in argument! Now be calm and tell me
clearly just what you want!

<CH.)>
Queen of this region, mighty Cyllene, I will tell you later
why I came. But explain to us this voice that is sounding,
and tell us who among mortals is exasperating us with it!

<CY.>
You must understand this clearly, that if you reveal the
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story I am going to tell, there’s a punishment in store for
you yourselves. The matter is a secret, guarded in the
seats of the gods, for fear that knowledge of it should
come to Hera. Zeus came secretly to this dwelling of
Atlas’ daughter, Maia, and took her virginity . . . forgetting
the deep-girdled goddess.* In the cave he begot one son,
whom I am nursing in my arms, since his mother’s
strength is being wasted in storms of sickness. So night
and day I stay beside the cradle, and look to his infant
needs, food and drink and rest. Every day he grows, more
than seems possible, astounding; I am amazed and fright-
ened by it! Born not six days ago, he is already thrusting
forward to the full bloom of boyhood, sprouting and
shooting up with no delay. Such is the child whom our
storeroom hides! His name is Hermes, by his father’s
naming. As for the voice ringing out by a strange contriv-
ance that you ask about, . . . he contrived to make it in a
single day. From the reversed . . . creature . . . the child

2 His wife Hera.
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made such a . . . pleasure . . . full of . . . sound.

<CH.>
(fragments)
. . . to contrive such utterance . . .
<CY.>
Don't be so disbelieving, when a goddess greets you with
words that you can trust!

<CH.>
1 can’t believe that so loud a sound comes from a dead
thing!

<CY.>
You must believe it! In death the creature got a voice, in
life it had none.

<CH.>
What sort of shape bad it? Long? Humped? Short?

<CY.>
Short, pot-shaped, shrivelled, with a spotted skin.

<CH.>
Was it like a cat, or like a panther?

<CY.>
Vastly different! It is round and has short legs.

<CH.>
Not like a weasel, or like a crab?

<CY.>
No, not like that either; think of some other type!
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<CH.>
Well, perhaps it is like a horned beetle, one from Etna?

<CY.>
Now you've almost guessed what the creature most re-
sembles!

<CH.>
What part of it makes the noise, the inside or the outside,
tell me!

<CcY.>
It is the shell that rings the changes, like that of oysters.

<CH.>
What is the name you give it? Tell me, if you know any
more!

«CcY.>
The child calls the animal a tortoise and the thing that
makes the sound a lyre.

(fragments of twelve lines)
And it’s all he has to cure and comfort him when he’s un-
happy. He enjoys being crazy and singing a song; it simply
transports him to ring changes on the lyre. So that is how
the child invented a voice for the dead creature!
CH.

A solemn voice, made by the hand that plucks the strings,
goes forth over the land! Conspicuous now are the fan-
tasies of sound that it scatters like flowers over the
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<X0.>

345 cadds ékeivos kékhope tdo]de Bods mdwv,
és TovoTpaxdy mov Tf Sopld kabripuoloe
(about nineteen letters) ]\ov Teudy
332 ofmep Hunt: ovmep I 334 -doar” Walker: -poar I

337 Suodoprioys Diggle: -nfys 11 341 Hunt (dopevos
Beazley) ~ 342-3L1-J.  34dendLl-].  345-6 LL.].
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place! But here’s the matter to which I'm slowly bringing
you! You must know, lady, that whoever the god may be
who invented this, none other than he is the thief, you
may be sure! Do not be angry with me for saying this! Do
ot take it too hard!
<cy.>
What delusion possesses you now? What is this charge of
theft?
<CH.>
I swear I am unwilling to distress you, honoured lady!
<CY.>
Are you calling the son of Zeus a thief?
<CH.>
Yes! I would gladly capture him red-handed!
«CcY.>
And very justly, if you are speaking the truth!
<CH.>
You are right, since it is the truth that I am speaking!
<cv.>
But do you know for certain that he stole the cows?
<CH.>
I am quite certain that it was he who stole them, since he
attached the shell to the hide, after cutting . . .
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(four verses missing)
<KT.>
(about 11 letters) Jdprt pavBdve xpdve,
wovpé, o éyxldorovra THUY pewpig.
Spds & vyiés o]0dév, dANa maidids xdpuw.
355 ov & odv 70 Nowrolv eis & ebdiav Exwv
3 7 4 L4 re ~
€l oo Péper xdplp N 1L kepdaivew Sokeis
o 7 7 Ay Ve Z.
émws Oéhes kd]xale xal Tépmov Pppéva-
1oV waida & Blvra Tob Aws oadel Aoy

s , e P
1) BAdmre kwldv év vég véov Noyov.

360 obros ydp ovre] wpos waTpos kAémys Edv
oUr éyyerys pliTpwow 7 kKhomy KpaTet.

N\ > k4 4 rd 3 N 7 2/
ov & d\\oo”, € tlis éomi, TOV KAémrTYY OKéTeL,
okomiy dlkapmov: Tovde & ovmdvew Béuos
deilew vévos. mpéoamre Ty movmplav

N AS & s )
365 mpos] Syt Tikew 7'4986 & ovx ovrw mpémer.
AAN alév €l ov mals véos yap dv dvnp

’ ’ < 7’ ~ ~

méyove Bddov Gs Tpdyos kvmrd xMdgs.
/ \ ~ \ ¢ -~ /7
mabov 70 Aetov palakpdv H8ov mrvds.
otk éx fedv 16 udpa Kkal yehola xpn
370 xlavdévra khatew Jorep’, ds éym yeAd.
XO.
arpépov Avyilov e pvlous, omotav Béhers
Bdéw elpior’ dmbédmrrov ov
vdp pe Tadra meioes,

354 Mekler 359-61 Pearson
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(four verses missing)
<CcY.>
. . . At last T understand, you villain, that you are simply
grinning at me for an idiot! You're up to no good, but all
you do you do for the sake of fun! Well, for the future, if it
gives you any pleasure or any hope of profit, laugh at me
to your heart’s content, enjoy yourselves at your ease so
far as I'm concerned! Only don't slander a child who can
prove that his father is Zeus; stop inventing new charges
against a newborn child! He was not born a thief on his fa-
ther’s side, and theft does not prevail among his mother’s
relatives.* Look somewhere else for your thief, if there is
one, in your fruitless search; the ancestry of this child will
be revealed by the halls above! Fix the crime where it be-
longs; to fix it upon him is not proper! You have always
been a child; grown male as you are, with your yellow
beard, you are as lascivious as a goat. Cease to expand
your smooth phallus® with delight! You should not make
silly jokes and chatter, so that the gods will make you shed
tears to make me laugh.
CH.

Wriggle, twist, the tales you telll Invent what smart re-
mark you will! Of one thing you will not persuade me,

2 But Maia was a niece of Prometheus, that master thief!
b Cf. Aeschylus, Dictyulci 788.

363 L1.-].: Tovmawvar (corrected to 8 ovmoval) I1 366 € ov
Hunt: etoe TI¢, €. ¢ 11 367 ki Wilamowitz: ka. kwe IT
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dmws 70 XphK odros elpyacuévos
375 puwokdAAnTov dAAwy €kap-
Yev Bodv mov Sopas [§] 'md Tdv Aofiov.
) pe ma[ad 1§ 6805 BiBale.
(2 lyric lines of the Chorus and
1 or 2 trimeters missing)
J8myviml
380 pavidv [
& maumévn(p
J.g mdx’ opyal

<X0.>
T]ldAnbés e [
<KT.>
Jovs yap[
<XO0.>
385 6 mwals xho[w
<KT.>
7[d] 7o morylpd
<X0.>
Kkaxds axov]
<KT.>
el & éor dAn[l
<X0.>

380 olv un 148 [
(fragments of two lines of the same dialogue)

375 Ekapev read by Carden: éxheer Hunt
385 Diggle saw that 3904 are the beginnings of these lines
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that he who made this thing by sticking hides together
dried the skins of any other cattle than those of Loxias!
Don't try to shift me from this path!
(two lines, spoken by the Chorus, and
1 or 2 trimeters, missing)
... madness. .. youutter villain! . . . quickly. . . anger. ..

<CH.>
The truth . . .

<CY.>

<CH.>
The child . . . theft . . .

<CY.>
Villainy . . .

<CH.>
Evil repute . . .

<CY.>
If it is true . . .

<CH.>

...notthis. ..
(fragments of two lines)
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<KT.>

mo[AJhai Bdes véuovor 7[
<{X0.>

whelovs 8¢ v 10 viv[
<KT.>

Tis, & wévmp’, Exer; TL wA[
<X0.>

6 wals bs évdov éoriv éyrexhy|uévos.
<KT.>

7oV walda woboar Tov Aws| kakds Aéywv.
<XO0.>

mavour’ dv, € Tas Bovs Tis {Edyor, Aéyov.
<KT.>

1#0 pe mviyers kai ov xali Bdes oébev.

<X0.>
AN € o€ mv[iyolv[e’, élééhavr]” avras Tdxa.

397 read by Siegmann 404 L1-J.

After this a whole column, 26 or 27 lines, is missing; so are
the furst three verses of the next column. But there are
small fragments of the column after that, the seventeenth
column of the papyrus; Apollo returns, and makes a
speech containing the words pio8és (‘reward’) and some
part of the word é\edfepos (free’).

There are forty-four small fragments of the papyrus
(frr. 314a and b in Radt’s edition), and three small frag-
ments preserved in quotations (frr. 315-6 and 318 Radk).
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<CY.>
Many cattle are grazing . . .
<CH.>
But still more were . . .
<CY.>
Villain, who has them? . . .
<CH.>
The infant who is shut up in there!
<CY.>
Stop slandering the son of Zeus!
<CH.>
I'd stop, if someone would bring out those cattle!
<CY¥.>
You and your cattle will be the death of me!
<CH.>

If they will be the death of you, bring them out at once!
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ION

This play is quoted only twice, or possibly three times.
It has been conjectured to be identical with the Creusa,
g.v.
319
éofNob mpos dvdpds mdvro yevvaiws Pépew

Orion, Florilegium 7, 10
éaLov mpods dvdpos F. W. Schmidt: wpos a. . cod.

320
& Awds kijmois dpovofac
pévov ebdaipovas Shkovs

Stobaeus, Anthology 4, 39, 10 (5, 904, 6 Hense)

oAxovs Dieterich: 6ABovs codd.

KAMIKIOI

In three of the four quotations the name of this play
appears as Kdpwxor (in the fourth it appears as Kop-
kot). But surely it was Kapixiwol, as Heringa first sug-
gested in 1748. We may compare the common corruption
of the name of Aeschylus’ Airvalas, The Women of Etna,
to Alrvar, “Einas”; in both cases the title must have been
the name of the people of the place, not the plural of the
place’s name. Camicus was located in what was later the
territory of Acragas. After the flight of Daedalus, Minos
pursued him to the west, and found that he was living at
this place, under the protection of its king Cocalus.
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ION

319
It is the nature of a valiant man to bear all things nobly.

320
. . . that in the gardens of the gods they plough only fur-
rows that are fruitful.

THE MEN OF CAMICUS

Everywhere he went Minos produced a spiral shell, prom-
ising a reward to whoever could contrive to thread it.
When Cocalus showed that the puzzle had been solved by
tying the thread to an ant, boring a hole in the shell, and
getting the ant to pass through it, Minos realised that he
must be sheltering Daedalus. Cocalus promised to surren-
der him to Minos, but first the honoured guest had to be
offered the usual privilege of being given a bath by the
king’s daughters, and the daughters, who were fond of
Daedalus, disposed of Minos by pouring over him either
boiling water or boiling pitch. If G. Pugliese Carratelli
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was right in recognising the death of Minos as the subject
of a relief in one of the metopes of the archaic temple at
Foce del Sele, near Paestum, this story is attested as early
as the early sixth century. Aristophanes wrote a play
323

Spribos AN émdvupor
mépdikos év xhewolo” Abnraiwy wdyois
<KTOWOY >

Athenaeus, Deipnosophists 9, 388F

1 éndvvpov Holland (with <kravev> after mdyors): émdwy-
pos cod. 2 khewolo’ Abnvaiov] xhewoior Onoediov
Mekler

324
dhias orpaBilov THode, Téxvov, € Twa
Suvaiued epeiv, <bs Sielperev Nivow>
Athenaeus, Deipnosophists 3, 86C
2 suppl. Nauck
326
i obres Hoew éx Oeod xexpvppévmy
Et. Gen. AB = Orus B 77 Alpers
7w <8’> Headlam
327
moTol ue kwxevovow év dopd dépas

Hesychius, Lexicon x 4905 Latte = Cyril, Madrid manu-
script, ed. Naoumides, GRBS 9 (1968) 285 = Et. Gud. ab, ed.
Cramer, 4, 52, 19
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called Cocalus; perhaps this parodied the play of Sopho-
cles. Valckenaer in 1763 suggested that it was a satyr play;
he may have been right. See on Daedalus and Minos.

323
He came after killing a man who bore the name of a bird,
Perdix, upon the famous hills of the Athenians.*

a This was Daedalus, who killed his nephew Perdix and had to
leave Athens.

324
If we could find someone to pass the linen through this
seashell . . 2

2 See the prefatory note to this play.

326
. .. she whom no one knew had been hidden by agod . ...

327
Trusty [wings?] carry my body as I am borne along.
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KAZ(3)ANAPA

See fr. 897, and c¢f. Adespota (TrGF vol. II) fr. 5¢, a
quotation from a play with this title without the author’s
name. The prophetess Cassandra may have been a charac-
ter in the Alexander, the Clytemnestra, or the Priam.

KEPBEPOZ,

This play is quoted only once, and may well be identi-
cal with the Heracles, q.v. One of the labours imposed by
Eurystheus upon Heracles was to bring up Cerberus from
the underworld.

327a
AAN ol avdvres Yuxaywyotvrar pdvou

John of Sardis in Aphthomus Progymnasmata 5 (ev

KepBépo ¢ 204)0;()\779 dMws TH Néfe éypricaro ¢1)0'L yap
‘@AN . pbvou- émt yap 1év SamopBuevouévov vid Tob

Xa.pawog llfUX(l)V Aéyerar)

KHAAAIQN

According to one story, Cedalion was a Naxian smith
to whom Hera sent her son Hephaestus to learn his trade,
and Wilamowitz thought that the infancy of Hephaestus
(Hepaiorov tpody)) was the subject of this play. But it
seems likelier that the play, which was undoubtedly
satyric, told how the giant Orion assaulted Merope,
daughter of Oenopion, son of Dionysus and king of Chios,
and was blinded by him with the help of Dionysus and his
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CASSANDRA

CERBERUS

327a
But the only spirits that are led about are those of the
dead.

CEDALION

satyrs. Orion’s father Poseidon had given him the gift of
walking on the water, and he wandered to Lemnos, where
Hephaestus gave him one of his servants, Cedalion, as
guide. In obedience to an oracle he was guided by
Cedalion in the direction of the rising sun, and when he
met it he recovered his sight. The first part of this story is
clearly suitable material for a satyr play; that the second
formed part of it is less probable, but the manner of
Orion’s recovery of his sight may have been predicted.
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328 ‘
kail 87 T kal wapeika TGV dpTvpdrov
7o Tov Séatos
Herodian, On Anomalous Words 30, 17
329
pacTryion, kévrpwves, dA\hotproddyo
Athenaeus, Deipnosophists 4,‘ 164A
330
70ls uev Adyois Tols golow ov Texpaipomar
ol wdlhov 7 Aevkd <’v> Mifbo hevky) ordfuy.
Schol. bTW on Plato, Charmides 154B = Gregory of Cyprus,
cod. Leid. 2, 67
2 ¢’v> inserted here by Postgate, before hevkd by Bergk

KATTAIMHSTPA |
There is only one quotation, and we know nothing of
the plot; the play might be identical with the Iphigeneia.
334
Tov & dvraiov wepidivevovt
ov <kal>opiare
Erotian, Medical Lexicon a 46 Nachmanson

1 7év & Heath: Tov 8¢ codd.: 76v®” Burges 2 7epudi-
vevovr Burges: mepibivéovra codd.  suppl. Pearson
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328
Then suppose I left out some of the condiments, out of
fear ...

329
Villains, robbers, eaters of other men’s food . . .

330
I can deduce nothing from your words, any more than
from a white measuring line against a white stone.

CLYTEMNESTRA

334
But you do not see (or do you not see . . .P) the enemy
hovering about.
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KOAXIAES,

This play dealt with the adventures of Jason in Colchis
which culminated in his capture of the Golden Fleece. A
scholion on Apollonius Rhodius 3, 1040c tells us that the
play contained a dialogue between Medea and Jason in
which she gave him instructions regarding the task which
Aeetes required him to perform. Fr. 339 was doubtless
spoken by Medea to Jason, probably in the course of that
dialogue, and in fr. 341 a messenger is describing to Aeetes
Jason’s performance of the task. From other scholia on

337

amfée méupf Toviov méhas wépov
Galen on Hippocrates, Epidemics VI 1, 29

méupif “Toviov méhas mépov Bentley (confirmed by the
Arabic translation): méudilw ov wéhas dépov cod.

338
Kdv é0avpaca<s>
mMokomov mépdrya xpvoéav iddv
Galen on Hippocrates, Epidemics VI 1, 29

1 suppl. Hermann (confirmed by the Arabic translation)
2 r\éoromov Bentley: Ti) 8¢ oroi cod.

339
B dns vmouvds dvbumovpyfoar xdpw;

Synagoge 404, 19 = Suda a 2542 = Photius 1990 Theodoridis
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THE WOMEN OF COLCHIS

Apollonius we learn that Medea’s brother Apsyrtus was
a child in this play, and was killed not during the pur-
suit of the Argo by the Colchians, as in Apollonius, but in
his father’s palace. From a scholion on the Prometheus
Bound we learn that in this play of Sophocles the story of
Prometheus was treated in a digression (see fr. 340). In
Apollonius (3, 845 f) a herb called Prometheion was given
by Medea to Jason, and this incident probably occasioned
Sophocles” mention of the Prometheus story. See on
Sxvbac and “Pilorépor, and of. fr 1135.

337
The wind came rushing near the Ionian sea.

338
You would have wondered at the sight of the golden glow,
visible far off 2

a Presumably this refers to the Golden Fleece.

339
Do you swear that you will return one favour for another™

2 Medea doubtless said this to Jason.
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340
uels pév otk dp’ fote Tov Mpounbéa
Et. Gen. A = Et. Magn. 439, 2 = Orus B 77 Alpers
341
AIHTHS
7 Bhaotos otk éBhaorer ovmiydpros;
ATTEAOS,
kat kapra: Ppifas v eDNédw odnrdpart
Xarknphdrois dmhowoe unTpds éEESv.
Schol. LP on Apollonius of Rhodes 3, 1354-56a; Hesychius,
Lexicon ¢ 892 (ppifas . . . odnrdpars)

2 kdapra] xpara Bergk  odmxdpar. Valckenaer: ody-
véuate Schol. P: o¢mkdueva Schol. L: onxdupare Hesychius
3 umrpds €€ Rutgers: un mporefédv codd.

345
unpois vraibwrv ™y Aws Tupavride
Athenaeus, Deipnosophists 3, 602E
346
kaAov ¢povety Tov Bvmrov dvbpdmos ioa

Stobaeus, Anthology 3, 22, 23 (3, 589, 8 Hense)

KPEOTIA

See on the Ion, which may well have been the same
play. We do not know the plot; but it seeins likely that the
ploy was named not after the wife of Aeneas or the
Corinthian princess destroyed by Medea and by some
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340
Then you did not know that . . . Prometheus . . .

341
AEETES
Did not the brood native to the land start up?
MESSENGER
Indeed it did! They bristled with plumed helmets as with
arms of bronze they came up out of their mother.

345
... warming with his thighs the royal might of Zeus® . . .

2 Athenaeus tells us that this referred to Ganymedes.

346
It is fitting for a mortal to think like human beings.

CREUSA

called Glauce, but after the daughter of Erechtheus, wife
of Xuthus and mother of Ion who figures in Euripides’
Ton. Not that it is safe to assume that the plot closely re-
sembled that of the Euripidean play; one suspects that
Sophocles presented the story in a different fashion.
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350

7ad7 éoTiv dhyior, iy mapdv Oéobor kahds
adrés s avrg v BAdSBny mpoolh pépwv
Stobaeus, Anthology 3, 4, 37 (3, 229, 1 Hense)
351
Soris 0 Téhuy mpos TO Sewdv Epxerar,
épb7 pév % yh\éoo® éotiv, dodalis & & vois
Stobaeus, Anthology 3, 7, 7 (3, 309, 15 Hense)
352
kaAov uév odv ovk €oTi To. Yeudij Néyew
drew & Shefpov dewov alfber dye,
OUYYrwaTOV €lmely €0TL KoL TO uT) KAAGY

Stobaeus, Anthology 3, 12, 4 (3, 444, 10 Hense)

353
XOPOS
olire yap yduov, & dilae,
oUr’ &v 6ABov Exuerpov
&éov edfaipav Exew
dOovepai yap 680l
Stobaeus, Anthology 3, 38, 26 (3, 713, 6 Hense)

354
\ / ’ ~ /7 37
kol p 7 Bavpdons pe Tob xépdovs, dvaé,
A 3 2, \ \ & ~ \
&8 dvréxeobar. kai yap of mhobrov pakpdv
Ovyréy Exovo, Tob ye kepdalvew Suws
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350
The most painful thing of all happens when one could
have arranged things neatly, but brings the damage over
to oneself.

351
Whoever approaches danger boldly talks straight and his
purpose is not shaken.

352
Telling lies is not honourable; but if the truth means grim
ruin for you, even what is dishonourable may be forgiven.

353
CHORUS
I would not pray, friends, to have a marriage or a wealth
beyond my measure; for the paths of envy . ..

354
And do not be surprised, my lord, if I hold on to my profit
as I do! For even mortals who have great wealth grasp at
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dmpif €xovral, kdoTL TPOS TA XpHNpATA
Ovyroion Téhha Sevrep’. eiot & oiTwes
alvovow dvooov dvdp’ éuol & ovdels Soxer
eivae wérns v drooos, AAN del vooeiv.

Stobaeus, Anthology 4, 31, 28 (5, 742, 1 Hense)

2 whovrov pakpdv (or Badvv Biov) Meineke: pakpov Siov
codd.

355
7( &, & yepaié; 1is o dvamrepot $péBos;

Photius a 1614 Theodoridis

356
KkdAMOTOY éoTe TOUVdkov Tedurévar,
AooTov 8¢ 10 [Hy dvooov, jdwrrov & Gre
wdpeaTti AMpis Gv épd kal Huépav

Stobaeus, Anthology 4, 39, 15 (5, 905, 10 Hense)

357

dmeA@, dmehbe, wai 7dd ok dkovoTd oot

Synagoge 373, 5 = Photius a 818 Theodoridis
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profit, and for human beings all other things rank after
money. There are those who exalt the man who is free
from sickness, but I think that no poor man is free from
sickness; the poor man is always sick.

355
What is that, aged man? What fear makes you nervous?

356
The most honourable thing is to be just; the best thing is a
life free from sickness; but the most delightful thing is the
power each day to take hold of what one desires.?

2 This is a rendering into iambic trimeters of a famous elegiac
couplet inscribed on Apollos temple at Delphi and quoted by
Aristotle, Nicomachean Ethics 1, 9 1099a 25.

357
Away with you, boy, away with you! You must not hear
these things!
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KPIZIZ

Athenaeus 15, 687C tells us that this play dealt with
the Judgment of Paris, in which Paris, then a shepherd,
not known to be Priam’s son, had to award the prize for
beauty that was disputed between Hera, Athena and
Aphrodite. It was a satyr play. Aphrodite, Athenaeus says,
represented Pleasure, appearing anointed with myrrh
and looking at herself in a mirror; Athena represented
Thought and Mind, and also Excellence, anointing herself

360
kal 67 pdper TGS s €up xalvmTopar

Herodian, On Words with Two Quantities 2, 15, 31 Lentz

KO®O0I

The plot of this satyr play is unknown. But we know
from the ancient commentary on Nicander (on Theriaca
343-54, p. 150, 1 Crugnola) that it told the story that men
informed Zeus that it was Prometheus who had given
them fire, and that in return Zeus gave them immortality.
But the immoriality, which is conceived as a material sub-
stance, was packed on the back of an ass, which on its
journey became thirsty. Trying to drink at a spring, it was
prevented by the spring’s guardian snake, and bought per-
mission to drink by handing over its burden. From the
play’s mention of this story, some have inferred that it
dealt with Prometheus, but the inference is hardly safe.
The play also mentioned the Idaean Dactyls, dwarfish fig-
ures said to have invented iron and associated with the
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THE JUDGMENT

with oil and taking exercise. Hera, if as it seems safe to
presume the usual story was followed, represented regal
power. We find very much the same picture of the Judg-
ment in Callimachus’ Fifth Hymn (15 f) The Judgment is
mentioned in the Hiad (24, 27-30), and was described in
the Cypria. It is a frequent theme in Euripides, on whose
treatment of it see Stinton, cited in the prefatory note on
the "ANéEavBpos. See on the “Epts, which may have been
the same play.

360
See, I am covering myself with this cloak as though it were
my own!

THE DUMB ONES

eastern cult of the Mother of the Gods, often identified
with Zeus” mother Rhea. Sometimes they are associated
with Mount Ida near Troy, sometimes with Mount Ida in
Crete; Sophocles placed them in the former locality. Vari-
ous authorities differ as to their number, but according to
Strabo Sophocles said that there were originally five male
ones, and later five sisters; this would explain their name,
there being five fingers on each hand. Sophocles is said to
have mentioned one of them named Celmis, who was pun-
ished for having insulted Rhea. Being workers in metal,
they have something in common with Prometheus, and
might figure in a play about him. For the Greeks as for us,
“dumb” might mean “stupid,” and that may help to ex-
plain the play’s mysterious title. A didascalic notice indi-
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cates that the play was produced as early as the sixties of
the fifth century; see Snell, TtGF I DID C 6.

On the legend, see M.D. Reeve, Acta Academiae
Hungaricae 37 (1996~7), 245-58.

AAKAINAI

According to Proclus’ summary of the Little Iliad
(Davies, Epicorum Graecorum Fragmenta, p. 52) Odys-
seus made his way secretly into Troy, was recognised by
Helen and “made an agreement with her about the taking
of the city”, and finally after killing some Trojans returned
to the ships. Later he went there again with Diomedes to
steal the Palladium, the image of Athena which the Greeks
had to get possession of if they were to take the city.

367
oreviy & Evper Yalida kovx dBdpLopov
Pollux, Vocabulary 9, 49 (2, 160, 1 Bethe)
436pBopov Blomfield: ¢BdpLBapov codd.
368
fcol yap ovmor’, €& Ti Xxp1) PpoTov Aéyeaw,
dptact Ppvél ™ kar ‘Apyeiovs TBpw
Evvawéoovrar Tabra- wi) pdyov Big
Priscian, Institutions 18, 197 (2, 302, 13 Hertz)
3 colon placed before Tatra by Madvig
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THE LACONIAN WOMEN

Fr. 367 clearly refers to the story mentioned by Servius on
Virgil, Aeneid 2, 166 that Odysseus and Diomedes got out
of Troy by way of a sewer; and fr. 368 is thought to come
from a speech made by one of the pair to Theano, the
priestess of Athena, to persuade her to hand over the
statue. The Laconian women of the title must have been
attendants who had accompanied Helen to Troy from
Sparta. See fr. 799.

367
And we entered a narrow sewer, not free of mud.

368
For the gods will never approve this, if a mortal may pro-
nounce a word, when the Phrygians have begun it with
outrage against the Argives. Use no force to fight against
it!
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AAOKOQON

The Sack of Troy by Arctinus told how after the
wooden horse had been brought into the city the Trojans
gave themselves up to celebration, thinking that the war
was over. Then two serpents appeared and devoured Lao-
coon, the priest of Poseidon, with one of his sons. Aeneas
and his family, alarmed by the portent, then removed
themselves to Mount Ida. No poet except Virgil (Aeneid 2,

370
Mpmer & dywevs Bopds druilwv Tupi
ouvprns arakaypovs, BapBdpovs evoopias
Harpocration, Glossary to the Ten Orators 8, 8 = Photius 279
Theodoridis = Suda a 383, etc.
371
éoedov, bs Alyaiov
véuets mpdras 7 yhavkds
(édeis dlos év Bévleo<orw
evavéuov Aipvas
ép” mhais omhddeoot
Ta’To,udvaT

Aristophanes, Frogs 665 with Schol.

92 véuers Fritzsche: uédets Schol.: om. Aristophanes
3 6Aos év Bévfea Aristophanes: om. Schol.
4-6 om. Aristophanes
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LAOCOON

199 f) says that both sons were killed, though some have
conjectured that because Dionysius of Halicarnassus
seems to imply this Sophocles must have done so. The ser-
pents were named Porces and Chariboea, and came from
the islands called Calydnae; they were mentioned by
Bacchylides fr. 9, who said that they were changed into
humans. According to a papyrus commentary on a play
(Trag. Adesp. fr. 721), they were sent by Apollo.

370
And fire shines on the altar in the street as it sends up a
vapour from drops of myrrh, exotic scents.

371
Poseidon, you who range over the capes of the Aegean or

in the depths of the gray sea rule over the windswept wa-
ters above the lofty cliffs . ..
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373
ATTEAOZ
viv & év modawow Alvéas 6 rhs Beod
mipeot, ém Suwy warép’ Exwv kepavviov
wotot karaordlovra Bicowor ddpos,
, \ s s ,
KkUKkAe 8¢ mAoav oikerdv wapmAndiay:

. < NAps. s . -
ovvomalerar 8¢ mAifSs oi méaov Soxels,
oi o8 épda Ts dmowkias Ppvyby

Dionysius of Halicarnassus, History of Early Rome 1, 48, 2;
line 3 Plutarch, Virtue and Vice 2, 100D

2 kepavviov] -avviov Reiske 3 pérov (with that ac-
cent) Plutarch: vérov Dionysius 4 k¥khg B: kukhel cett.
5 ovvomdlerar Dion. Hal. (Stephanus edition): cvpmhdlerac
codd. mA7j08s of wéoov Herwerden: mhnflos ovy Soov codd.
Sokels ol Reiske: Soxel oot codd.

374

. , ¢ -
Kkémov peralhaxbfévros oi wévor yhvkers

Stobaeus, Anthology 3, 29, 38 (3, 635, 3 Hense)
x6mov Ellendt: wévov codd.

375
péxBov yap ovdels Toi waperfbévros Ndyos

Stobaeus, Anthology 3, 29, 37 (3, 635, 1 Hense)

AAPIZAJIOI

See on Danae; this play must have been about the
death of Acrisius. According to one story, the games at
Larissa in which Perseus was competing when he acciden-
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373
MESSENGER

And now at the gates stands Aeneas, the son of the god-
dess, carrying on his shoulders his father with his linen
robe stained with the discharge caused by the lightning,*
and about him the whole horde of his servants. And with
him follows a crowd, you cannot imagine how great, of
those who are eager to take part in this migration of the
Phrygians.

2 Anchises, father of Aeneas, was struck by lightning for hav-
ing boasted of his intercourse with Aphrodite.

374
When one is no longer weary, labours are delightful.

375
For one takes no account of trouble that is in the past.*

4 Frr. 374 and 375 may well belong together.

THE MEN OF LARISSA

tally killed his grandfather were given by the local king,
Teutamidas; according to another, they were given by
Acrisius himself.
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378

wolvy & dybdra wdyfevov kypdooera,
Xohkmhdrovs Mfnras éxmilfels dépewv,
kol kotha xpvobkolla kal mavdpyvpo.
éxmdpar, eis dpiludv éfdrovra dis
Athenaeus, Deipnosophists 11, 466B; Eustathius Il. 1319, 47
(lines 3-4)
1 wdy€evor Schweighsuser: -a codd.
379
Adpioa prirnp wpooydvwy Ilehaoyidwy
Geneva Scholia, II. 21, 319
Tehaoyidwy Diels: -8av cod.
380
Kai pou TpiTov pimrovri Awtieds dvnp
dyxod wpooiper "Elaros év Surkijuart
Stephanus of Byzantium, Ethnica 257, 3 Meineke
381
pndé 1 TeBrmrdre
Tov {Gvr’ émapkely abrov ds Bavovuevov
Stobaeus, Anthology 4, 57, 10 (5, 1139, 6 Hense)

1 unde] xp7 8¢ Gesner
2 émapkeiv] émavyety Tyrwhitt
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378
And he is causing to be proclaimed a great contest, where
all shall be entertained, setting out as prizes brazen caul-
drons and vessels overlaid with gold, and cups of solid
silver, twice sixty in all.

379
Larissa, mother of our kindred the Pelasgians . . .

380
As I threw the third time a man from Dotium called
Elatus stood close to me as I hurled the quoit.®

2 Very likely Perseus was the speaker.

381
... and the living man should not assist the dead when he
is going to die himself.
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AHMNIAI A" and B’

There were two versions of this play, or, less probably,
two separate plays on the same theme. The play appears to
have described the landing of the Argonauts on Lemnos
while the island was ruled by the women, who had killed
all the men; the story is told by Apollonius of Rhodes, 1,
609 f. The women had offended Aphrodite, who punished
them by making them smell unpleasant, so that their hus-
bands deserted them in favour of Thracian concubines.

384
& Afpve Xpdons 7 dyxiréppoves wdyor
Stephanus of Byzantium, Ethnica 696, 16 Meineke
386
Pepnridns v "Adunros B8 6 Awrieds
Aamifins Képwvos
Stephanus of Byzantium, Ethnica 257, 5 Meineke

387
drhatov déEvuBAnTov éfelpefduny
Synagoge 413, 13 = Photius 2184 Theodoridis
388

7dx’ ad70 Seifer Todpyov, old éys sadds

Schol. T on Plato, Hippias major 288B
rdx’ Meineke: 7oxv 8 cod.  ol& Bergk: és cod.
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THE WOMEN OF LEMNOS 1 and 2

The women then murdered all the men except the king,
Thoas, whom his daughter Hypsipyle, who now reigned as
queen, secretly smuggled out. The women at first resisted
the landing of the Argonauts, but later joined them in a
“love-in.” Hypsipyle had two sons by Jason. The subject
had featured in an Aeschylean trilogy; and the later ad-
ventures of the queen were described by Euripides in his
Hypsipyle, of which we have considerable fragments.

384
Lemnos and neighbouring hills of Chryse!

386
And Pheres’ son Admetus and the Lapith from Dotium,
Coronus? . . .

2 This probably comes from the catalogue of Argonauts which
we are told the play contained.

387
. . . the creature unapproachable, inexplicable, which I
reared.?

a Perhaps spoken of Hypsipyle by her old nurse Polyxo.

388
The action itself will soon show it, as I know for certain.
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MANTEIS, or IOATIAOS,

The story is told by both Apollodorus and Hyginus; it
was also the subject of Aeschylus’ Cretan Women and
Euripides’ Polyidus. Glaucus, the young son of Minos, fell
into a great jar full of honey and was suffocated. His
father, not knowing what had become of him, was told by
Apollo’s oracle, or by the Curetes, that the child would be
restored by whoever could find the aptest object of com-
parison to a cow which he possessed which in a single day

. was alternately white, red, and black. Many prophets
tried but failed to do this, but the Argive Polyidus thought
of the mulberry. By augury he found the child’s body;
Claudian, Bellum Geticum 443 f says that he found it
avium clangore (through the clamour of birds), which
seems to be confirmed by fr. 389b. But Minos then

Ed. pr. of P.Oxy. 2453: Turner, P.Oxy. xxvii (1963), with Plate
III. See L1-]., Gnomon 35 (1963) 436; Carden, PFS 135 {, 152;
Radt 338 £.

389a (=1133, 44 Radt)
TMMOATIAOS,
& ¢lds mobfewd]y Hhiov [
..... L.y réppw [
viv [ ] okomobpar xé [
s dopevds o'éoeidor [
ob yap warip éoeide m|
(scraps of seven lines)

P.Oxy. 2453 fr. 44
1LL-).
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THE PROPHETS or POLYIDUS

demanded that he should restore it to life, and shut him up
in a tomb together with the corpse. A snake appeared,
which Polyidus killed; another snake then approached it
with a particular herb and brought it back to life. Polyidus
then tried the herb on Glaucus, with success. Minos
insisted that before he left he should teach his art to
Glaucus, but just before leaving he told Glaucus to spit
into Polyidus” mouth, and in this way the boy lost the gift.

Turner’s suggestion that this was a satyr play was
based on an uncertain restoration of fr. 389b; but it may
well be right. It would help to explain the title Mavres,
since a chorus consisting of prophets would be more sur-
prising than a chorus of satyrs pretending to be prophets
in the hope of gaining a reward.

Fr. 389a and b come from the same papyrus as fr. 1130;
see also fr. 133.

389a
POLYIDUS
O longed-for light of the sun . . . how . . . delight. . .. Inow
look on. . . . With what joy did I behold you. . . . For no fa-
ther ever beheld. . . 2

2 The sentence probably ran something like this: For no fa-
ther ever beheld an only son returning after long absence with
such joy.
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389b (=1133, 45 Radt)
1oL Jed ]
Jvopos [
], avhayen]
] ehovoa dur |
Ma 8¢ 76y aifepiwy |
Jobooa mwhaéis olwvdy |
wlowihos kéxhayyev [
] @ xpbke Nomi{wv [
].wv katd onKdy otke [
1.7 7s due, [ylevérop |
Jowos é€w [ o wv]
P. Oxy. 2453, fr. 45

390
6p& wpéyepov Mohvidov Tob udvrews

Et. Gud. = Lexicon of Cyril (Anecd. Paris. 4, 188, 25 = Et.
Gen. AB)

391

ovk éorw el i Mohvitdw 7 Kowpdvov
See on 390
392

Bavlas Papevds <xkail> Tepeoiov
mais
Herodian, On Anomalous Words 8, 27

Edvfas Radt: Savfas cod. <kai> Nauck
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389b
(5f) ... the beating of the wings . . . of birds of the air . . .
subtly varied, has rung out® . . . yolk . . . shelling (an egg)
... in the precinct . . . father . . . house . ..

a See the prefatory note to this play.

390
I see ready to hand the . . . of the prophet Polyidus.

301
Itis . . . except to Polyidus the son of Coeranus.

392
Phamenus the son of Xantha and Tiresias . . .
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393
Yuxs avotar Ty kekApuévmy ToAY
Epimerismi Homerici (Anecdota Oxoniensia 1, 226, 5)
kexhpuévny Sauppe: kexkknpévyy cod.
395
wpdTov pev &Y Aevkdv dvlotvra ordyuv,
émera. powifavra yoyyvlov udpov,
téhos 8¢ yfipas NapBdves o’ Alybmriov
Synagoge 361, 19 = Photius 514 Theodoridis
3 réhos 8¢ Nauck: émerra codd.
397
otirou mof® dier TGV drpwv dvev wévov
Stobaeus, Anthology 3, 29, 25 (3, 632, 2 Hense)
dfrer O. Schneider: 7€ codd.
398
W pev yap oids padlds, v & <dn’> dumélov
omovdn Te kai pof €& Tebnoavpiopévy
vy 8¢ mayyrdpmea ovpprys, dhai
Nimos 7 éhatas kai 10 mouchdraTov

Eovliis pediooms knpémhacrov Spyavoy

Porphyry, On Abstinence 2, 19 (148, 17 Nauck); Clement of
Alexandria, Miscellanies 4, 2, 6, 2 (2, 250, 15 Stihlin); Schol.
MTAB on Eur., Phoenissae 114 {line 5)

1 suppl. Tucker 3 8hai M. L. West: dhacs (with that ac-
cent) codd.
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393
To open the closed door of the mind . ..

395
First you will see a crop in flower, all white; then a round
mulberry that has turned red; lastly old age of Egyptian
blackness takes it over.?

2 See the prefatory note to this play.

397
You will never attain to the heights without labour.

398
For there was the fleece of a sheep, there was a libation
from the vine and grapes carefully treasured, and there
was a mixture of all kinds of fruit, barley and the juice of
the olive and the fabric of moulded wax, cunningly made
by the tawny bee.
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399
< 7 3 Y 2. > ~z 7
6 wpdoler éNOwv v dpalds pov véxvs

Hesychius, Lexicon o 6947 Latte

400
N N T "
kai Seipa mpoomeTdv 768 dvraias Heod

Erotian, Medical Lexicon o, 46 Nachmanson

mpoomeadv 768" Ll.-].: wpooméovra codd.

MEAEATPO3,

In telling the story of Meleager in the ninth book of the
Iliad (527 f), Homer mentions (575) that the embassy sent
to Meleager by the elders of Calydon urging him to defend
the city consisted of the leading priests (Bedv iepijas
dpiorovs). A scholion on this passage tells us that be-
cause of this Sophocles made the chorus in his play
Meleager consist of priests; and this suggests that in a
general way Sophocles followed Homer’s version of the
story. One wonders whether like Phrynichus fr. 6 Snell
and Aeschylus, The Libation-Bearers 603 £, but unlike
Homer, Sophocles used the story that Meleager’s mother

401
\ 7 Ay 3 2 ’ 4
ovos péyworov Xpiu' én’ Olvéws ydaus
avijke Anrots mwals éknBélos Ped

Lucian, Symposium 25
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399
The first that came was a corpse that brought a curse on
me.?

2 It is conjectured that this refers to the first of the two snakes
(see prefatory note above); the guilt felt by Polyidus was presum-
ably removed when the snake was restored to life.

400
And this terror of the adverse goddess that had fallen
uponme. ..

MELEAGER

Althaea caused his death by throwing on the fire the
brand that had to be preserved if he was to survive.
Phrynichus had told that story in his Women of Pleuron,
and Aeschylus may have told it in his Atalanta. Did
Atalanta figure in Sophocles” play? Fr. 1111, from which
we learn that Sophocles called Atalanta ¢ilavSpos, fond
of men, might suggest it. Both Euripides and the Roman
tragedian Accius wrote plays called Meleager; the resem-
blance of fr. 402 to Accius V 2 (pro se quisque cum corona
clarum conestat caput) may indicate that his play was

based on that of Sophocles.

401
A boar, a mighty creature, was let loose by Leto’s far-
darting daughter against the fields of Oeneus.
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402
OTEPAVOLOL KPATA KOTOUTUKOLS

Photius 1256 Theodoridis

, N . .
gTepavoior . . . karapmukois Reitzenstein: -ovor . . .
-mikous cod.

MEMNON

See on Aiflomes

MINQZ,

See on Aaialos, Onoevs, Kaulkiow
407
otk €aTi Tols um Opdou ovppaxos XY

Clement of Alexandria, Miscellanies 6, 2, 10, 7 (2, 430, 1
Stihlin)

MOTZAI

See on Bapdpas
407a
Péha, Tidpas kal ocovpr@dy oToljy
Pollux, Vocabulary 10, 186 (2, 246, 5 Bethe)
Yéhia Pearson: Yalidas codd.
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402
You cover your head with a wreath.?

2 See the prefatory note above.

MEMNON

See on The Ethiopians

MINOS

See on Daedalus, Theseus, Men of Camicus

407
Fortune does not fight on the side of those who take no
action.

THE MUSES

See on Thamyras

407a
... armlets, Persian caps, and the short-sleeved coat®. . .

2]t is possible that this fragment really belongs not to the
Muses, but to the Mysians.
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MTZ 01

See on The Sons of Aleus; this play is likely to have be-
longed to the trilogy about Telephus. Aristotle mentions a
tragedy in which occurred the famous silence of Tele-
phus throughout his journey from Tegea, where he had in-
curred pollution by killing his uncles, all the way to

409
< -~ ~ /7 CS\ by \
@s TOlS Kak®s wpdooovoi 1OV kal Bpaxdv
xpévov Aabéobar 7év mapeoTiTwy KOKDY

Stobaeus, Anthology 3, 26, 4 (3, 610, 7 Hense)

410
duoxbos yap oddeis- 6 & rxwor Exov
HaKAPTATOS
Stobaeus, Anthology 4, 34, 22 (5, 833, 7 Hense)
411

Acia pév 7 odumaca xhjleras, Eéve,
w6Mis 8¢ Mvody Muoio wpooryopos
Strabo, Geography 8, 3, 31 p. 356C
412
molvs 8¢ ®pvé Tpiywvos dvriocmaoctd Te
Avdis éduuvel mmrridos ovyxopdia
Athenaeus, Deipnosophists 4, 183E; id., 14, 635B
2 ovyxopdia Musurus: -a. codd.
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THE MYSIANS

Mysia. Aeschylus and Euripides both wrote plays about
Telephus, and some have argued that the play Aristotle
speaks of cannot be that of Sophocles, because of fr. 411;
but obviously Telephus would have spoken after he got
there.

409
. . . since for the unfortunate it is delightful even for a
short time to forget the woes that are with them.

410
No one is without troubles, and he who has the least is the
most fortunate.

411
The whole country is called Asia, stranger, and the
Mysians’ community is called Mysia.

412
... and there is many a Phrygian trigonon, and the harmo-
nious tuning of the Lydian pectis resounds with doubly
twanged notes.?

2 The trigonon and the pectis are both a kind of harp; see
Maas and Snyder, Stringed Instruments of Ancient Greece 147 f
and 150 f.
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MOMOZ,

There are six quotations from this play, one of which
shows that it was a satyr play. We do not know what its
plot was, but it is a fair surmise that it involved the story,
told in the early epic Cypria, that Zeus wished to reduce
the population of the earth, and at first thought of doing so
by means of thunderbolts or of a flood, but changed his
mind and decided to go down to earth and beget a beauti-

NATIIAIOY KATAIIAEQN and
NATIIAIOZ NTPKAETS

Nauplius was the son of Poseidon by Amymone, one of
the daughters of Danaus, and was by his wife Clymene
the father of Palamedes. Palamedes, often said to have
been the inventor of the alphabet, of numbers, and of
other useful devices, was the main rival of Odysseus as a
man of cunning, and was hated by him because he had
unmasked the pretence of madness by which Odysseus
had tried to avoid taking part in the expedition to Troy.
Odysseus trumped up a charge against him and caused
him to be put to death (see on the Palamedes), and the
dead man’s father, Nauplius, came to the Greek camp to
demand justice. When his demand was refused, he first
used his celebrated skill as a navigator to sail round the
homes of the various Greek heroes and encourage their
wives to commit adultery. The wives of Agamemnon,
Diomedes and Idomeneus responded to his suggestions,
with unfortunate consequences for their husbands when
they returned home. When the Greeks were sailing home
from Troy, Nauplius lighted a beacon on Cape Caphereus,
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MOMUS

MOMUS

ful daughter over whom men would fight, with the desired

result. According to a scholion on Homer, lliad 1, 5 Zeus
took this decision on the advice of Momos, the personifica-
tion of fault-finding, who had criticised his original pro-
posal. One wonders if the encounter with Leda, resulting
in the birth of Helen, which was the consequence of Zeus’
decision, figured in the play.

NAUPLIUS SAILS IN and
NAUPLIUS LIGHTS A FIRE

at the southern tip of Euboea, near some of the most dan-
gerous rocks of the Mediterranean. Thinking this to indi-
cate a safe refuge, a number of the Greeks sailed their
ships on to the rocks and perished. There is a story that
Nauplius himself finally met his end as the victim of some
other wrecker; for another story about him, see on the
Aleadae. A fragmentary hypothesis on papyrus seems to
summarise the katam\éww: it is printed below as fr. 434a.

Four quotations (frr. 425-428) name the katamhéov,
three (429—431) the mvpkoaeds, and six simply the Nov-
whos. Possibly there was only one play, but probably
there were two. Some think that the karamhéwv dealt
with Nauplius® visit to the Greek camp to demand justice;
others that it described his voyage around Greece to cor-
rupt his enemies” wives. But the title mvpkaevs seems to
indicate that that play was about Nauplius’ activities as a
wrecker, and fr. 435, and perhaps 433 and 434 also, sup-
port this notion. See on The Madness of Odysseus and the
Palamedes.
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425

Zeb mavoilvme kal Aws cwrnpiov
omovdy) Tpirov kpatipos

Schol. BD on Pindar, Isthm. 6, 10a (3, 251, 20 Drachmann);
Schol. T on Plato, Charmides 167A (p. 116 Greene); Schol. T on
Plato, Philebus 66D (p. 55 Greene) = Schol. A on Plato, Rep.
583B (p. 269 Greene); Hesychius, Lexicon r 1450

426
AN domdiryy Svra kai mepapyuévoy
Stephanus of Byzantium, Ethnica 135, 6 Meineke
medpapyuévor Dindorf: wedpay- codd.
427
s domdovyos 7 2xvbns Tofebpaciv;
Stephanus of Byzantium, Ethnica 135, 4 Meineke
429

N \ 7 Y 7 ’
kai meooa wevréypappa kai kBov Bolai

Eustathius, Od. 1397, 27 (=Suetonius, Ilept madiav fr. 1, 12
p. 65 Taillardat); Pollux, Vocabulary 9, 97 (2, 174, 20 Bethe);
Hesychius, Lexicon w 2020, etc.

431
kaTw kpépavral, omilo Tos év preowy
Herodian, On Anomalous Words 31, 19 Dindorf

<kai> kdTw <xkdpa> Bergk  Tws Walker: 7éws cod.
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495
Zeus who gives relief from pain and you, libation of the
mixing-bowl to Zeus Preserver!

426
. . . but being a shield-bearer and in armour . . .

497
As a shield-bearer or like a Scythian with bow and arrow?

429
.. . and draughts-boards with five lines and castings of the
dice. ..

431
They hang downwards, like a finch caught in a net.
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432
NATIIAIOS

o) > 3 ~ . > ’ ~
obros & épnipe Teixos Apyeiwv oTpard,
orafudy, dplfudy kal uérpwv espripara
7dfeis Te Tavras obpdvid Te ohuaTa.
kakew érevée mpdros, € évos Séka
kax T 8éK adbis mipe mevrnrovTddas
kai xthooris, kal oTpaTod dpuktwplav
édeife dvédmuey od Sederyuéva.

sp oA p N P
épmlpe & doTpwv pérpa kal mepiatpodds,
Unvov ¢pvhafe moTe onpavTipa,
vedv Te wouavTipow évfalacaiols

37 4 \ \ \ 4
dpkTOU 0Tpodds Te Kal kuvds Yuxpay Svow

Achilles, Introduction to Aratus 1 (p. 27, 5 Maass)

2 orafudv Salmasius: ordfun & V1, ordfunr & V2L The
line was deleted by Pearson

6 kail Scaliger: s  codd. xuheoords Nauck: 8s xil
ebfvs 8s codd. ka2 Gomperz: 65 codd.

9 ¢vhaés mord Nauck: duhdfess orbféa M: duhdfe
orifoa V1: purdfer Ba V2

10 vedv Blomfield: vady codd. woywavripow Heath:
7v- V1 V2M

433

énedyopar 8¢ Nukri 74 karovAdd:

Photius Galeanus 150, 9; Schol. LP on Ap. Rhod. 4, 1695
(325, 20 Wendel)
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432
NAUPLIUS

And it was he* who devised the wall for the army of the
Argives; his was the invention of weights, numbers and
measures; he taught them to marshal armies thus and how
to know the heavenly signs. He was the first, too, who
showed how to count from one to ten and so to fifty and to
a thousand; he showed the army how to use beacons, and
revealed things that earlier were hidden. He discovered
how to measure terms and periods of the stars, trustwor-
thy signs for those who watched while others slept, and
for the shepherds of ships at sea he found out the turnings
of the Bear and the chilly setting of the Dogstar.

2 Palamedes. The Platonic Socrates remarks (Republic 522D)
that Agamemnon did not know even how to count his feet until
Palamedes taught him how to do so.

433
And I pray to Night that conceals all things.
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434

TO yap Kokds wpdooovTe pupio pia
v éorwv, edmallotvra & Muépa Phdve

Stobaeus, Anthology 4, 40, 3 (5, 920, 13 Hense)

2 edmalflovvra Meineke: €6 mabdvra codd. & Muépa
Pfave. Gomperz (pfdve. Heath): jrépa Gavetv M: €l érépa
favetr A

434a

Ed. pr. H. M. Cockle, P.Oxy. 52 (1984) No. 3653, fr. 1, 1-6 p.
31 (cf. Radt, TGrF iii, p. 575; Sutton, ZPE 61 (1986) 15 {.; Luppe,
C.R. 36 (1986) 22)

Naldmhios, 6s v «picw dberei [about 16 letters)
L. 1s vmdpxew 7ov7[ ] _pév labout 15 letters] xai
wpos adTovs kaAds Spmriloar about 13 letters] kehever.
karodupopévov § Ofalkos about 10 letters Nadlrhios
amomAel Tots "EAAnow al not more than 14 letters]

NATZIKAA or
IOATNTPIAI

Athenaeus, Deipnosophists 1, 20F and Eustathius, Od.
1553, 64 f. (cf. 1L 381, 10) say that Sophocles himself
played the part of Neusicaa, and won great credit for the
skill which he showed in the game of ball played by her
and her attendant maidens (c¢f. Od. 6, 99 f.). No author
describes the plot of the play, which was presumably
based upon the sixth book of the Odyssey. Casaubon and
others have guessed that it was a satyr play, feeling that
the subject was hardly serious enough for tragedy. It was
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NAUPLIUS

434
For to the unhappy man one night is equal to ten thou-
sand, but the fortunate man is taken by surprise by day.

434a
Nauplius, who rejects the judgment . . . and to have
friendly intercourse with them . . . orders. But when

Oeax® lamented . . . Nauplius sailed off . . . the Greeks . ..

2 Qeax was another son of Nauplius, who had been at Troy
with Palamedes.

NAUSICAA or
THE WOMEN WASHING CLOTHES

in fact treated by the Old Comedy poet Philyllius (PCG
VII p. 378 f.) and the Middle Comedy poet Eubulus
(PCG V p. 229). But others have felt that the incursion of
satyrs, from whom Odysseus would have rescued the girls,
would not have been appropriate. On tragedians as actors
in their own plays see Pickard-Cambridge, The Dramatic
Festivals of Athens, 2nd ed., revised by Gould and Lewis,
1968, 93; but it is not impossible that the story of Sopho-
cles’ success as Nausicaa may have originated from one of
the comedies that dealt with this subject. See on frr. 819,
827 and 861.
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439

/7 ~ ~ > 3 /
wémhovs Te vioar Mvoyevels v’ émevdiras

Pollux, Vocabulary 7, 45 (2, 64, 9 Bethe)

7e vioar Canter: rdvvoar FS: 1e vicar A

440
70 KOud pe
mapi<Afev, eiro &> fovy dvapolBSel walw

Photius 1645 Theodoridis; cf. Hesychius, Lexicon o 4553
Latte dvapowBol (‘sic recte legit Schow’: Radt) .. . kai Sodorhijs
év Nowokdg dvri Tob dvappinre

170 kfud LL-J.: Synud cod.: <16 ki’ > Sxmud pot Pearson
2 mwapiichev, €ira 8> fovx dvapoyBdel Ll-].: maprovxa
avapporBet cod.

NIOBH

In the last book of the 1liad Achilles reminds Priam of
the story of Niobe, who boasted to the goddess Leto that
she herself was the mother of many children, whereas
Leto had only two. But Leto’s two children were Artemis
and Apollo, and they killed all the children of Niobe. Per-
petually weeping for her children, Niobe was turned to
stone; she was identified with a rock upon Mount Sipylus
in Lydia, down which streams of water perpetually ran.
Niobe was the daughter of the Lydian king Tantalus (see
on the Tantalus) and wife of Amphion, who with his
brother Zethus built the walls of Thebes; in Sophocles’
play the children died at Thebes, but after their death
their mother returned to her native land.
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NAUSICAA

439
... to weave robes and tunics made of linen . . .

440
The wave passed me by, and then slowly sucked me back.*

aIf the bold supplement which I have printed is correct,
Odysseus is describing the occurrence recorded at Od. 5, 424~
431.

NIOBE

The hypothesis and the fragments of text found on pa-
pyri are assigned to Sophocles’ Niobe only on circumstan-
tial evidence. But since in Aeschylus play of that name the
children had been killed before the play began (see my
Appendix to the LCL edition of Aeschylus, p. 556 P, and
Euripides wrote no play about this subject, the assigna-
tion is virtually certain, since two papyrus texts of a play
by one of the minor tragedians would have been unlikely
to survive.

Different authorities differ over the number of Niobe’s
children, but according to the tragedians there were seven
boys and seven girls. The boys were evidently killed first,
while hunting, probably on Mount Cithaeron. Their
deaths were evidently described, probably by a messenger
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(see fr. 442). Fr. 443 seems to describe a fight, perhaps
a fight with an animal; one of the boys appealed for help
to a homosezxual lover (see fr. 448). Their father Amphion
tried to avenge their deaths, but he too was shot down. Fr.
441a shows that some at least of the girls were killed on
stage, apparently by Artemis shooting from the roof, with

Ed. pr. of fr. 441aa: H. M. Cockle, in The Oxyrhynchus Papy-
ri 52 (1984) No. 3653, fr. 1, 7, p. 31 f.

Ed. pr. of fr. 441a: Lobel, The Oxyrhynchus Papyri 37 (1971),
15 1.

Ed. pr. of frr. 442-445: Grenfell and Hunt, New Classical
Fragments and other Greek and Latin Papyri (1897) 14.

Ed. pr. of fr. 445a: Grenfell and Hunt, The Hibeh Papyri I
(1906) 40. 44.

See Pearson ii 94-101; Barrett ap. Carden, 171-235; Radt,
363-373; Radt, TrGF iii (Aeschylus) (1985) 575-6; Sutton, ZPE
62 (1985) 15-18; Luppe, CR 36 (1986) 122

44laa
“Oowv 8édoprey Sflis Nhiov Téxva
<kdAMoTa mdvrov Téroke Tavrdlov képm
Nu8Bn, oivevvos Awoyevots Auciovos>

2-3 ex. gratia suppl. LL-J.

P. Oxy. 3653, fr. 1
NS oS dplxn] e
1. .15 Moy ékva. 1 & Iméleois:
NiéBn rods maibals wepioodrepov orépfaca moANd-
Kkis TV yoryy Ty L18iay dueivova Ths Anrods édmoev.
dmoméumovaal 8¢ émt Ojpav Tods dppevas pera
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NIOBE

Apollo directing her. Fr. 444 seems to indicate that one girl
survived; in several versions of the story the one girl who
survived was Chloris, later wife of Neleus and mother of
Nestor. After the killings Amphion’s brother Zethus made
his appearance; perhaps he took Niobe back to Lydia. One
may guess that Niobe’s petrification was predicted, per-
haps by a god speaking from the machine.

44]aa
The most beautiful children of all that the sun’s eye looks
upon are those of the daughter of Tantalus, Niobe, the
wife of Amphion, son of Zeus.

fr.1

Niobe, which began with this line: The most . . . son of
Zeus. The plot is as follows: Niobe had an excessive love
for her children and often said that her own progeny was
better than that of Leto. While sending the boys off to
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dihwv Twdy wdN]w éueyadopnulévinoey
os mavapiorey lmdpxovoa uim|p] réve kard Tas
(remains of seven lines)

fr.2
(remains of 20 lines)
ImvB8uevos 8¢ Tatra & Audiwv dvle)idi-

oe Tov Bedv mpoxal]@v kard mpéowmov els udxmy

kaTav-
ol mapayelynfévros 8¢ Tot feod kabomhiodpue-
vos 70w Blov roflevbels perilafev. AmdAhwy & éve-
kéhevoe kai T Aprélude kai Tas kar’ olkov képas

éréfevoer
lodal ] w mw dmepoxjy Tols feols
mlapayevéuevos 8¢ Zhfos NudBnv uév

fr. 1 9 Parsons 10-11 L1-] 12LL-].  épeya-
Nopnuldvinoer legit Parsons 13 LL-J.
fr. 2 22 Parsons 23 Diggle
24 -vos Rea  7ov Biov L1-]. 25 Parsons
441a

(remains of two lines)
Jovoa_aidos fxd.
<AHMOAAQN>
< ~ 3 e \ 7 L4
oplas éxetvmy i oBovpérmy écw,
tlw év mbdve kdari kuPéhaus kpudy
ublimy karanrmjocovoay; ob Tevels Taxvv
0]y kot adry wpiv kexpuvpuévny Aabety;
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NIOBE

hunt with some friends she boasted of them again, saying
that she was the mother of the best of all children . . .
(remains of seven lines)

fr.2
(remains of 20 lines)

When he heard of this Amphion reproached the god and
challenged him to combat, but when the god came he
took up arms against him and was shot dead. And Apollo
egged on Artemis and . . . she shot the girls in the palace,
so as to show that superiority belonged to the gods. And
Zethos appeared and . . . Niobe . . .

441a
(remains of three lines)
<APOLLO>
Do you see that frightened one inside, the one who is
cowering alone, trying to hide, in the tun-store and by the
bins? Will you not aim a swift arrow at her, before she can
hide out of sight?
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<XOPO3>
amamamal €.
Bpax?d v Tovv péoe dwoioe yovds
popos an’ dpoéver ddaudrois képas.
s . P ,
éml péya T60e PA[ver kalkdv.

67 Barrett, Austin, Kannicht 11 Barrett
442
<X0.>
Je epaviad]
<{NIOBH>

Shw]ra ®oiBov ths & Spoomdpolv kére.
7t W] éfehavvers Swudrwv; 7ll ob Tikpd
karlaoToxd{n mhevpov els éulov Béley
<XO0.>
1...a T woAvoTovov |
eladbo’] ékeloe 98 Emovpiow wéda;
<NI1.>
olxouat,] és 8¢ pvyara Tdprapa 7[ékvwv dpotdov
Gyarpo- mlot w68 karamriéw;
<KOPH >
la, Mooopar, déomowld oe
lav 78€a, undé e krdfvys.
<X0.>
afl\ia képm [
(remains of five lines)

2-3 Barrett 5 kar]aoroxd{y Barrett: -1fe II
Barrett (7]o? Carden) 10 Diggle 11, 12 Blass
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NIOBE

<CHORUS>
Woe, ah, ah! By only a short space of time will the death of
the family be different for the unmarried girls than what it
was for the boys! This calamity is swelling to great magni-
tudel®

2 The gods will have been on the roof, shooting down into the
palace.

442
(remains of two lines, probably lyrics by the Chorus)
<NIOBE>

I am undone by the anger of Phoebus and his sister! Why
are you driving me from the palace? Why do you not aim
your cruel arrow at my side?

<CH.>
... her of many sorrows. Am I to slip inside and waft her
steps this way?

<NL.>
I am lost! The children who were my pride are gone to the
caverns of Tartarus! Where shall T cower?

<DAUGHTER>

... Ibegyou, queen. .. do not shoot an arrow and kill me!

<CH.>
.. . uphappy girl . ..
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444
(remains of two lines)
<X0.?>

k\Vews; alver ovpdopais] 7 évbovoid.

]
& map’ é\widas Géapa klal Néywy dméprepor-
éx SSpwy yap 40 dioloel, wdlos ds vrd Lvyod,
Ns wdhars édvodolpoduer dprivs kal ovyy[dvav.
wol pépy; i & & Tahaimlwlp’] ab doBf véov; uléve.

suppl. Barrett

446
I kai Sogorhijs év NibfBy énrd dnow adras elvar xai
<émra> Tovs dppevas.
IT Niobe secundum Homerum duodecim filios habuit,
Sophocles autem dicit eam quattuordecim habuisse.

I Schol. MTAB on Euripides, Phoenissae 159 (I, 271, 3
Schwartz) I Lactantius Placidus on Statius, Thebaid 6, 124
(306, 6 Jahnke)

447
% yap piln ya 76v8e 10D mpodeprépov
Porphyrius, Homeric Questions ad I1. 5, 533 (83, 29 Schrader)

448
76V pév yap Tod Todokhéovs NiwoBiddv Ballouévwy
\ 7 3 ~ 7 3> 7 \
kat thmokdvrev dvakaleitai Tis ovdéva Bonbov
57 5 QN 7 A\ N > , s s 5
dNov 098¢ odupaxov 7 Tov épacTiv & . . . dud
€uod aTeEthat.

Plutarch, Amatorius 17, 760D
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NIOBE

444
(remains of two lines)
<(CH.>
Do you hear? She is wandering, distraught by her sor-
rows! . ..

O sight unhoped for and beyond words! For she is
darting from the palace, like a colt released from the
yoke, she whose sorrows with those of her sisters lately
distressed us! Where are you rushing? What is the cause
of your new terror, unhappy one? Wait!*

2 The girl in question is probably Chloris, the one who sur-
vived (see prefatory note).

446
I Sophocles in the Niobe says that there were seven
daughters and seven sons.
II According to Homer Niobe had twelve children, but
Sophocles says that she had fourteen.

447
Indeed, I was dear to him who is mightier than they.*

2 This was surely said by Niobe, with reference to Zeus, who
according to one story was the father of her father Tantalus.

448
In Sophocles when the sons of Niobe are being shot and
killed, one of them calls on no other to come to his rescue
and fight for him but his male lover: “O . . . place about
me...!”
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NIIITPA

Brunck’s guess that this play was identical with the
‘Odvooeds "Axavforhié has long been generdlly ac-
cepted. Cicero (see fr. 461a) tells us that Pacuvius in his
Niptra brings on the wounded Odysseus lamenting, and
contrasts that lamentation with the “very tearful” lamen-
tation described by Sophocles. Scholars have assumed
that the painful wound which caused Odysseus to lament
was the fatal wound inflicted by Telegonus, his son by
Circe, with the spear made of the spine of a roach.
Telegonus had set out to find his father, arrived in Ithaca
and became involved in a fight, and killed his father in ig-
norance of his identity. But Pacuvius in his play (see fr.
461a below) also described the washing of someone’s feet
by Eurycleia “just as I used to wash Odysseus’ feet” in a
way that recalls the famous episode in Book 19 of the Od-
yssey. How can these things have been presented in the
same play? Several theories have been put forward; peo-
ple have thought that Odysseus returned incognito from

451a
™Y wapovoiay
7@V éyyvs dvrwv

Photius Galeanus 400, 1 = Sud. 7 707 Adler
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THE FOOTWASHING

THE FOOTWASHING

one of his journeys later than the actions described in
the Odyssey and was recognised all over again, or that
Pacuvius somehow contrived to mix together the events of
two separate plays of Sophocles. But suppose that the
wound that caused Odysseus to lament was not his death
wound, but a wound inflicted before the washing of his
feet by Eurycleia. The suitor Ctesippus threw a calf’s foot
at the disguised Odysseus (Od. 20, 287 f); in Homer Odys-
seus dodges this missile, but it might easily have dealt him
a painful blow. Again, Odysseus might have been repre-
sented as sustaining some wound during the battle with
the suitors. Why should not Pacuvius have heightened the
excitement of his play by having Odysseus suffer some
painful injury at the hands of the suitors whom he exter-
minated? We have only to make this assumption to avoid
the notion that Sophocles seems to have written two plays,
one about the washing of Odysseus’ feet by Eurycleia and
the other about his death. See fr. 960.

45]a
.. . the presence of those who are near by.
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OATISETS AKANOGOIIAHE

See on Nimrpo and see fr. 861.

453
wodamdy 76 ddpov dupl Ppadiuors Exwv
dpots . . .

Schol. CAE on Dionysius Thrax, Grammar 12 (239, 24
Hilgard)

454
Bpors afnpbBpwrov Spyavor dépwv
Schol. HV on Od. 11, 128 (2, 486, 16 Dindorf)

455

Awddve valwv Zevs 6 Ndios Bpordv

Stephanus of Byzantium, Ethnica 248, 2 Meineke

6 vdios Wilamowitz: éui[ Jos cod.

456
ras feormpdovs lepéas Awdwvidas

Stephanus of Byzantium, Ethnica 248, 18 Meineke

458
2 Z 3 }4 3 by 7 2
€L UEV TLS OVY €§€L0’LV' €L 86 M, )\i’yf

Schol. MP on I1. 1, 135-7; Eustath. Il. 66, 30
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ODYSSEUS WOUNDED BY THE SPINE

ODYSSEUS WOUNDED BY THE SPINE

See on The Footwashing and see fr 861.

453
Where does the gift come from that you have upon your
famous shoulders?

a Tiresias in the Odyssey tells Odysseus that after he has
killed the suitors he must travel, carrying an oar, until he finds
men who do not know the sea, and he will know that he has
reached them when someone says that he is carrying a winnow-
ing-fan upon his famous shoulder (11, 126-8). Why is the oar
called a gift? The word may be corrupt.

454
Carrying on my shoulders a machine for winnowing?® . . .
2 See note on fr. 453.
455

Zeus living at Dodona,* whom mortals call Zeus of the
temple . . .

2 Dodona in Epirus was the site of a famous oracle of Zeus,
whose priestesses were called Peleiades (Doves).

456
.. . the prophesying priestesses of Dodona . . .

458
Perhaps someone will come out; but if not, say . . .
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460
viv & otire W éx Awddvos otre Tvbikdy
yu<dhwv> Tis dv metoeler

Stephanus of Byzantium, Ethnica 247, 16 Meineke
1 ék Bernardus: eis cod. 2 suppl. Bernardus

461
N\ \ 32 ~ ~ ’ > 42 7
kai Tov év Awddv maboov datpor EDhoyovpevov

John of Alexandria, On Accents p. 11, 28 Dindorf

Dindorf was probably right in thinking this to be a trochaic
tetrameter; but cf. O.C. 495-6.

461a
Non nimis in ‘Niptris® ille sapientissimus Graeciae saucius
lamentatur, vel modice potius: ‘pedetemptim’ inquit ‘ite
et sedato nisu, ne succussu arripiat maior dolor’ (Pacuvius
256-8 Ribbeck). Pacuvius hoc melius quam Sophocles;
apud illum enim perquam flebiliter Ulixes lamentatur in
volnere.

Cicero, Tusculan Disputations 2,49

OATSIETE MAINOMENOXZ

According to the author of the Cypria and other later
authorities, Odysseus tried to evade participation in the
Trojan expedition by feigning madness, but his stratagem
was exposed by Palamedes. According to Apollodorus,
Palamedes made as if to kill the -infant Telemachus;
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ODYSSEUS WOUNDED BY THE SPINE

460
But as things are no one from Dodona® or the hollows of
Pytho could persuade me . . .

2 See note on fr. 455; Pytho is a name for Delphi.

461
.. . and put a stop to the praises of the god at Dodona!

461la
In the Niptra the wisest man in Greece laments not exces-
sively when he is wounded, but moderately. “Go step by
step,” he says, “and slowly, so that you do not shake me
and worse pain comes upon me!” In this Pacuvius does
better than Sophocles, because in his play Ulysses la-
ments over his wound with many tears.

THE MADNESS OF ODYSSEUS

according to Hyginus and others Odysseus tried to prove
himself mad by ploughing the sand, but Palamedes placed
the infant in the way of the plough. We do not know how
Sophocles handled the story. See on the two Nauplius
plays and on the Palamedes.
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462

wdvr olofa, mdvr E\efa Tavrerahpévo
plbos yap ‘Apyohori ovvréuvwv Bpaxis
Schol. BD on Pindar, Isthm. 6, 87a (3, 257, 26 Drachmann)

2 ovvrépvwr Dindorf: -e codd.

OINETX

“The evidence for this title is meagre and inconclu-
sive,” wrote Pearson (1, p. 121); but see on fr. 1130.

OINOMAOZ,

Oenomaus, king of Pisa in Elis, either because he him-
self was in love with her or because an oracle had told
him that the man who married her would kill him, obliged
any suitor of his beautiful daughter Hippodameia to take
her with him in a chariot and try to get as far as the Isth-
mus of Corinth. Oenomaus himself would pursue him, ina
chariot drawn by horses given him by Ares, and if he
overtook him killed him. In this way twelve or thirteen
suitors perished, and their heads were nailed to the front
of the king’s palace. But Pelops, the son of Tantalus, had as
a boy been the lover of Poseidon. From him he obtained
tireless horses, and a chariot that could travel over sea as
well as land. Pindar in his First Olympian Ode attributes
Pelops’ victory to Poseidon’s help; but in other versions of
the story he obtains it by bribing Myrtilus, Oenomaus’
charioteer, to remove the linchpins from the wheelboxes of
his master’s chariot. To prevent Myrtilus from claiming
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THE MADNESS OF ODYSSEUS

462
You know all, I have told you all the commands; for my
words are brief, after the Argive fashion.

OENEUS

OENOMAUS

his reward—in one version of the story it was to take the
form of erotic favours from the bride—Pelops hurled him
from his chariot into the sea. Both in Sophocles” Electra
(504) and Euripides’ Orestes (990) the misfortunes of the
house of Pelops are said to have begun with Myrtilus’ dy-
ing curse. Since Pelops was a legendary founder of the
Olympic games, the sculptures of the eastern gable of the
Temple of Zeus at Olympia show the moment before the
race; the face of Oenomaus has a look of great malevo-
lence, and a crouching figure is identified by some as Myr-
tilus.

We do not know how Sophocles handled this legend,
but he surely used some version of the story about Myr-
tilus, which is clearly suitable material for a tragedy. The
play was revived as late as the middle of the fourth cen-
tury; the future orator Aeschines made an unfortunate ap-
pearance as Oenomaus, later mocked by Demosthenes in
his oration on the crown (18, 180).
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471

7 pév as i fdooova,
% & os i Téroke maida

Apollonius Dyscolus, On Pronouns 55, 20 Schneider; Schol. T
on I1. 22, 410 (2, 398, 13 Maass)

1 és ¢ Dindorf: @oel codd. 2 ws t Dindorf: woe Schol.
Hom.: ws € Ap. Dysc.  réroke Cobet: Téfo Schol. Hom.:
Texor Ap. Dyse.

472
dprov B¢ mpooredévros émuekeoTépa
Yoy karéory dioad yip Puhdoaerar,
dilwv Te péubv kels Geods duaprdvew

Stobaeus, Anthology 3, 27, 6 (3, 612, 1 Hense)

1 mpoorefévros Gesner: wpo- codd.

473
SkvbioTi xetpdpaxTpov éxrexappuévos
Athenaeus, Deipnosophists 9, 410B; of. Hesychius, Lexicon o
1157 Schmidt
473a
diws Tov Avraidv ¢mor (Pindarus) 7év Cévev Tév
nrrepéver Tois kpaviows épépew Tov Toi Ilooedi-
vos vady TobTo yap {oTopovor Aouidny Tov Opdka
moteir, Barxyvhidys 3¢ (20) Edmrov émi 7&v Mapmio-
ons prnomipwv, of 8¢ Oivduaov, ds Sodorlis.
Schol. BD on Pindar, Isthm. 4, 92 a (3, 236, 5 Drachmann)




OENOMAUS

471
The one said that her son was faster, the other that hers
was.

472
But when an oath is taken in addition, the mind is more
attentive; for it guards against two things, the reproach of
friends and offence against the gods.

473
. . . scalped for a napkin in Scythian fashion.?

2 Cf. Herodotus 4, 52: “The Scythians skinned the heads of
the enemies they captured and used them as napkins.”

473a
Pindar’s story that Antaeus roofed a temple of Poseidon
with the heads of strangers he had vanquished is peculiar
to him. The same story is told of the Thracian Diomedes;
Bacchylides says that Evenus did the same thing with the
suitors of Marpessa, and others, including Sophocles, tell
it of Oenomaus.

245



FRAGMENTS OF KNOWN PLAYS

474
IIIIOAAMEIA

rotav TLéhoy Tvyya Onparnpiav
épwros, doTpamiy Tw dppdrev, Exer
% OdAweras pév adrds, éfomrra & éué,
loov perpdv dPpBarudy, dore réxrovos
wopa oTabuny idvros dpfotrar kavey

Athenaeus, Deipnosophists 13, 564B

1 rotav IIéhoY ivyya Valckenaer ({vyya iam Musurus):
T01dvd év SPer Avyya cod. 3 9 Od\merar Papageorgiu:
46" d\herar cod.

475
did Yrixrpas o Gpd
Eavbny kabaipovl immov avypmpas Tprxds
Pollux, Vocabulary 10, 55 (2, 205, 13 Bethe)

476
<€l yap> yevotpay alerdos vfuréras
o5 dumoralelny vmép drpvyérov
yhovkds én’ oidua Mpvas
Aristophanes, Birds 1337-9: cf. Schol. RVET on v. 1337 &
rois KaAlorpdrov radra é€ Oivoudov Tob Sopoxhéovs

1 suppl. White 2 dum- Shilleto: v 7- codd.  Kock
inserted aifépos after vmép
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OENOMAUS

474
HIPPODAMEIA
Such is the magic charm of love, a kind of lightning of the
eyes, that Pelops has; by this he himself is warmed and
I am inflamed; he scans with responsive vision as closely
as the craftsman’s straight-driven plumbline clings to its
level.

475
I see you cleaning off the dirty hair of the bay horse with
the curry-comb.

476
Would that I could become a high-flying eagle, so that I
could fly beyond the barren ether over the waves of the
gray seal
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477

Mbovat ydp Tor kdvéuwr Siéfodor
e Bpriv, mhqy Grav Tékos wapj

Diogenes Laertius, Lives of Eminent Philosophers 4, 35; Plu-
tarch, Table Talk 8, 1, 3, T18A

1 Mjfovor] wafovo Plutarch
2mhjy <y’ > Blaydes  téros mapf] wapfi rékos Plutarch

[TAAAMHAHS,

According to the early epic Cypria, Palamedes was
drowned by Diomedes and Odysseus while fishing. But
Sophocles is likelier to have used the story that gold was
found buried in his tent, and he was unjustly condemned
for having taken bribes from the enemy. It is hard to guess
what female person may have been given the instruction
in fr. 478; perhaps the servant who according to a scholion
on Euripides, Orestes 432 was paid to hide the gold in

478
ebdmuos toBu podvov éfopuwuérn

Ammonius, On Similar and Different Words 249 (ed. Nickan,
p. 65, 16); Erennius Philo, Lexicon Parisinum 96 N ickau
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OENOMAUS

477
For the female bird does not notice the passage of the
winds except when she is near to giving birth.?

2 Aristotle in his History of Animals mentions more than one
story of birds being impregnated by the wind.

PALAMEDES

Palamedes’ tent may have been a female in this play. With
fr. 479 compare fr. 432; they may well have come from the
same play. The existence of the Palamedes is explicitly at-
tested by Eustathius, but the play may have had a double
title. See on Nauplius Sails In and Nauplius Lights a Fire,
and also on The Madness of Odysseus; one cannot rule
out the possibility that these plays belonged to a tetralogy
with a continuous theme. See fr. 855.

478
Only keep silent as you set out!®

a See prefatory note above.
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479

> N 2 ~ > 5 A N -~
o hpov obros 7618 drdoe, ovv Oed

> ~ ré \ 4
eimety, xpdvov 1€ dwarpiPBas codwrdras
épmpe droloBov uera wémov xabnuévors,
meooovs kUBovs Te, TepmOv apylas dros;

Eustathius, II. 228, 1; vv. 3—4 Eustathius, Od. 1397, 7 =
Suetonius, On Games fr. 1, 1 (ed. Taillardat, 64)

176v¥ Scaliger: 76»8" cod.

IIANAQPA or 3$TPOKOIIOI

Hesiod, Works and Days 60-105, and also Theogony
570-589, tells how Zeus punished men for Prometheus’
theft of fire by causing the first woman to be created,
endowed with various gifts by various gods, and sent to
Epimetheus, brother of Prometheus. This woman, called
Pandora, ‘All-Gifted’, because of the gifts given her by the
gods, in the Theogony is herself men’s punishment for the
theft of fire. In the Works and Days she opens the jar in
which all kinds of evils were contained, so that they escape
and have ever since been wandering over the earth. Only
Hope remained in the jar; whether that means that men
have it or that they do not have it is debated.

This story must have been the subject of the play, and
the title indicates that the satyrs who formed its chorus
were engaged in hammering, so that they must have been
working for Hephaestus, who figured in several satyric
dramas. Several vases seem to confirm this conjecture.
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PALAMEDES

479
Was it not he who drove famine away from them, be it
said with reverence towards the god, and he who discov-
ered the cleverest ways of passing time for them when
they were resting after their struggle with the waves,
draughts and dice, a pleasant remedy against idleness?

PANDORA or THE HAMMERERS

Proclus in his commentary on Hesiod says that Prome-
theus “received the jar of evils from the satyrs and en-
trusted it to Epimetheus, warning Pandora not to receive
it,” and this statement may reflect the play of Sophocles,
though some scholars prefer to conmect it with Aeschylus’
play Prometheus the Firekindler (see my Appendix to the
LCL Aeschylus, p. 562 f). Some believe that the satyrs
were engaged in modelling Pandora, as if she were a
statue later endowed with life; but Hesiod says that Pan-
dora was made from clay, and fr. 482 seems to indicate
that Sophocles did the same. Still, satyrs working for the
time being for Hephaestus may have carried hammers.
Some scholars think that their hammering was done to
allow her to rise up out of the earth; one legend made
men come from the earth, Pandora is found as a name for
an earth goddess, and several vases show men or satyrs
wielding mallets while a female figure emerges from the
earth. But fr. 482 seems hard to reconcile with this idea.
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482
kat wpdTov dpxov wmhov dpydlew xepoiv

Erotian, Medical Lexicon fr. 10 (p. 101, 22) Nachmanson

mnAov Foesius: wilov codd.

483
kal wAfpes éxmibvre xpioeov képas
Tpifer vépovra paraxijs xhaivns vmo
Athenaeus, Deipnosophists 11, 476B

1 éxmiovri] -ra Adam 2 yépovra Adam: yépovra cod.
xAaivns $wo Tucker: vwohawns codd.: vm° @Aévys Musurus

IIHAETS,

Achilles in the Iliad and the ghost of Achilles in the
Odyssey express the fear that the aged Peleus may be un-
able to protect himself against his neighbours, and Euripi-
des in his Trojan Women makes Neoptolemus sail home
from Molossia because Peleus has been driven out by
Acastus, the son of Pelias. A full account of Peleus trou-
bles which is given by Dictys (Diary of the Trojan War 6,
7-9) has been conjectured to summarise the plot of Sopho-
cles” play. Neoptolemus is driven off course by the storm
and arrives in Molossia, where he hears that Peleus has
been expelled from his kingdom by Acastus, and sends out
two agents who confirm this report. Neoptolemus sails
with his fleet to rescue him, but his ships come to grief on
the rocky coast of the Sepiades, and most of them are lost.
He himself manages to get ashore, and finds Peleus, who
has been hiding in a cave and anxiously looking out for a
relieving expedition. The sons of Acastus, Menalippus and
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PANDORA or THE HAMMERERS

482
And first begin to mould the clay with your hands!*

a Hemsterhuis conjectured that this was spoken by Athena to
Prometheus.

483
And when he has drunk off a golden horn full of wine, she
will massage the old one® under the soft blanket.

2 ].e., the penis.

PELEUS

Pleisthenes, arrive in the neighbourhood while hunting,
and Neoptolemus, pretending to be a native of Iolcos, tells
them of his own death, and takes advantage of their invi-
tation to join in the hunt to kill them both. Their servant
Cinyras comes to look for them, and is also killed, after
having revealed that Acastus himself is on his way to join
them. Pretending to be Mestor, a son of Priam whom he
had taken prisoner, Neoptolemus tells Acastus that his en-
emy is tired after his voyage and is sleeping in a cave.
Here he is intercepted by Thetis, who has come to look for
Peleus. After rebuking Acastus for his actions against the
family of Peleus, Thetis tells Neoptolemus to spare him,
and Acastus in gratitude hands over the kingdom to
Neoptolemus. This sounds very like the plot of a tragedy in
which Thetis was the god from the machine, and we know
of no tragedy that it suits better than the Peleus of Sopho-
cles. See on The Women of Phthia.
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487
In\éo Tov Aldxewov oikovpos uévm
vepovraywyd xdvamaidebw malow
mihww yap adbis mais 6 ynpdokwy dvip

Clement of Alexandria, Miscellanies 6, 2, 19, 5 (2, 438, 3
Stihlin); v. 2: Schol. on Aristophanes, Knights 1098; Trypho, On
Tropes 8; Cocondrius, On Tropes 3

488
70 pn) yap €ivar kpelooov 7} 10 {Hr kakds
Stobaeus, Anthology 4, 53, 11 (5, 1101, 3 Hense)
489
opoppols, ovvBélw,
ovumapavéoas Exw
Aristophanes, Birds 851 with Schol.
490
lrw 8¢ IIvBias Bod
Aristophanes, Birds 857, with Schol. VE ad loc.

corrected by Nauck: irw {re irew 8¢ Ivfiis Bod 7§ fe

codd.
491

Bodooual répa tav vméprovoy
7/ 37 /, e 7z
Bodv id, moawow # s Sépos;

Aristophanes, Clouds 1154 £. with Schol. V: given to Euripi-
des, Peleus by Schol. RERs '
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PELEUS

487
I alone keep the house and tend the old age of Peleus, son
of Aeacus, and retrain him; for as a man grows old he be-
comes a child once more.

488
For it is better not to exist than to live in misery.

489
I pull together with you, I share your wish, I have given
my consent!

490
Let the Pythian cry go up!®

2 This means the paean, sung in honour of Apollo, sung in
battles, at symposia or in celebration.

491
Then I shall utter the high-pitched cry! Ho, is there any-
one at the gate or in the house?
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492
Bacheds xdpas ths Awriddos
Stephanus of Byzantium, Ethnica 257, 8 Meineke
493
w1 Yeboov, & Zeb i) w EAps dvev Sopds
Schol. R on Aristophanes, The Women at the Thesmophoria
870
494
kol Enpalowpdy elparos Sia mTUXGY

Harpocration, Glossary to the Ten Orators 216, 1

IIOIMENES

This play dealt with the beginning of the Trojan War.
The shepherds who formed its chorus sighted the ap-
proaching Greek army; there was mention of the death at
Hector’s hands of Protesilaus, the first Greek warrior to be
killed, and of Achilles’ success in enabling the Greeks to
land, at the same time killing the formidable hero Cycnus.
He was a son of Poseidon, whose skin was impervious to
spear or sword, but Achilles killed him with a stone. Her-

497
iaropel ¢ Sodorhiis év Howwéow vmwd Tod “Exropos
dvaupednvar Tov Hpwreoilewr.

Schol. on Lycophron 530 (190, 21 Scheer)
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PELEUS

492
... king of the land of Dotion® . ..

a Dotion was in Thessaly, not far from folkos, the domain of
Acastus.

493
Do not deceive me, Zeus! Do not kill me without a

weapon!

494
. . . and anointing himself with powder through the folds
of his tunic®. ..

a Athletes rubbed themselves either with oil mixed with water
or with powder; see E. N. Gardner, Athletics of the Ancient
World 78.

THE SHEPHERDS

mann inferred from the character of some of the frag-
ments that this was a satyr play; but if this play is really
named in the tragic hypothesis in P.Oxy. 2256, fr. 3 (text in
my Appendix to LCL Aeschylus, p. 595 f; Kannicht, TGrF
I, 2nd ed., pp.44—45 and Radt, TGrF 111, T 70 give up-to-
date discussions of the problems) this cannot be correct. If
The Shepherds is really named in that place, it must have
been an early play of Sophocles, produced not later than
the sixties of the fifth century. See frr. 859 and 917.

497
Sophocles in The Shepherds relates that Protesilaus was
killed by Hector.

257



FRAGMENTS OF KNOWN PLAYS

498
EKTQP
70V Eavijoar kal mpoyvurdoar xépo.
Photius Galeanus 307, 17 = Suda £ 14 Adler

500
ob xahkés, ob aidnpos dmrerar xpods
Aristarchus, Commentary on Herodotus 1, 215, 2 (Amherst
Papyrus 12 11 13)
501
KTKNOS,
kot p1) <o”> vBptlwr adric ék Bdlpwy é\w,
puThpt KPoVwY yAouTov vmriov modds
Hesychius, Lexicon p 537 Schmidt; v. 2 Photius Galeanus
493,13
1 suppl. Dindorf

502
< \ 4 e > 3 -~ ¢ ~
€wbwods ydp, mplv T adhurdv Spav,
fadhov xiuatpars mpoosdépwy veoormdda
etdov orpardv orelxovro wap dAlav dkpav

Harpocration, Glossary to the Ten Orators 210, 1; Athenaeus,
Deipnosophists 13, 587A

1 adherdv Casaubon: avAnrdv codd. 2 xpaiposs
Brunck: -ar Athen.: xihia vel xhiars Harpocr. veoormdda,
Casaubon: véos matda Athen.: veémaida Harpocr. 3map’
dhtay Musurus: wapahiav codd.  dkpov Athen.: wérpoy

Harpocr.
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THE SHEPHERDS

498
HECTOR
It is pleasant to get some exercise and to give one’s arm
some practice.

500
Not bronze, not iron can touch his skin.

501
CYCNUS
... and in case I do you violence and wreck you utterly,
striking your buttocks with the flat of my foot for whip . ..

502
For at dawn, before any of the farmhands saw it, as I was
bringing newly plucked branches to the goats, I saw the
army marching beside the cape that runs into the sea.
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503
évl 1) mapowkos myhauvs xeudleTal
mdpavios ‘BAAnomovris, wpata Bépovs
76 Boomopiry: 1H0e yop Oopilerar
Athenaeus, Deipnosophists 7, 319A; v. 2: Hesychius, Lexicon
a 723 Schmidt
2 wdpavhos] mdpoikos Athen. 3 738¢ Ellendt: 7$d¢
codd.
504
knpolo mhekrols mopdipas ¢leipel yévos
Schol. V® on Aristophanes, Knights 1150a (II) (12,2451
Mervyn Jones / Wilson)
whextols Kiister: -als 3¢ VO: -ais Ald. ¢feiper] Onpa
Tucker: aipel Degani
505

4 \ % s -
TOVUTOLS Yyap OVTES 860'7T0’T0.L SOUAGUO‘U,EV,
N ~ > 3 4 N 7 4
Kot TwVB AVAYKY) KOl TLOTOVTOV K\veww

Plutarch, Life of Agis 1, 3 (§mep o Sodoxiéovs Boriipes émt

~ P ;
TGV moLuviny Aéyovow)

506
reexéov kal 81 Tovs IMoodeiovs
Opryxovs . . . dmocecauéyry

Herodian, On Anomalous Words 11, 2

1 reexéwv Dindorf: 7uydv cod.  Toodetovs Dindorf:
-adiovs cod. 2 lacuna indicated by Radt
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THE SHEPHERDS

503
. . . where the neighbouring young tunny spends the win-
ter, living close by in the Hellespont, in season in the sum-
mer for the native of the Bosporus; for it is there that it is
often found.

504
In woven creels he destroys the race of the murex.

505
For though we are their masters, we are slaves to them,
and we must listen to them even though they do not
speak.?

a A shepherd is speaking of his flock.

506
. . . having had shaken down already the cornice of the
walls built by Poseidon® . . .

a The subject of the sentence must have been Troy.
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507

x~ ] rpiratos dore whp ddilferar
kpvpov Pépwv yvabuotow é§ dudmuépov

Schol. on Nicander, Theriaca 382 in P.Oxy. 2221 I 23; v. 2:
Suda o 1695 Adler

1 suppl. Kassel 2 yvafuoiow Schol. Nicand.: yvd-
fowoww Suda

508

Aoy yap élkos ov8év oldd mov xavdy

Schol. on Sophocles, Ajax 581 (p. 140 f., Christodoulou) =
Suda # 480 Adler

IHOATEENH

This play, like the Hecuba of Euripides, dealt with the
appearance of the ghost of Achilles, and with the sacrifice
of Polyxena in obedience to the ghost’s demand. It surely
began with the appearance of the ghost (fr. 523); “Longi-
nus” 15, 7 (p. 23, 7 Russell) praises Sophocles for the
“brilliant visualization” which he achieved “on the occa-
sion of the departure of the Greeks when Achilles spoke to
them over his tomb as they were taking off.” According to
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THE SHEPHERDS

507
The tertian fever will arrive like a fire, succeeding the

quotidian, bringing a chill to the jaws.

508
For I know of no wound that a word has caused to gape.

POLYXENA

the epic Nostoi, the ghost warned the Greeks to postpone
their departure, prophesying its disastrous consequences,
and this may have happened in the play of Sophocles. Fr.
522 shows that the play presented the quarrel between
Agamemnon and Menelaus which resulted in the depar-
ture of the latter while the former stayed behind in order
to try to propitiate Athena by means of sacrifice. See fr.
887.

263



FRAGMENTS OF KNOWN PLAYS

522
MENEAAOZX

0V & adbe pipvov mov kot I8atav xfHéva
wotpvas *ONdumov ovvayayor Guyméle

Strabo, Geography 10, 3, 14 p. 470C (eioi pév odv Addor
Térrapes "Olvumor kahobuevor s "I8ns kard v Avray-
Bplav . .. 6 & odv Soporhijs wovjoas rov Mevéhaov ék rfis
Tpotas dmaipew omeidovra év f Iohvéévy, Tov & Aya-
wépvova pikpov dmokedbijvar BovAduevor Tod éfihdaacfou
™y Abnviv xdpw, elodye Aéyovra Tdv Mevéhaov ob kr\.

1 7ov kar” Xylander: 708 kar’, ™y kar” codd.

523
YTXH AXIAAEQZX
akTds dmatovds Te kal pehapBalbeis
Mmodaa Muvns Ghbov, dpoevas yoas
Axépovros dévmhijyas fxovoas ydovs
Apollodorus, On the Gods 20 (FGrH 244 F 102a 2), accord-

ing to Porphyry in Stobaeus, Anthology 1, 49, 50 (1, 419, 1
Wachsmuth)

1 dkras Jacobs: & ras codd. 2-3 The words HAfov
dpoevas xoas, written in the manuscripts after ySovs, were
transposed by Jacobs 3 fxovoas Grotius: Hyodioa codd.

524
{ATAMEMNON>
ot ydp Tis dv Svvauro wpwpdms oTpaTod
T0ls TaoWw €lfar kal mpooapréaar xdpiv.
émel 008 6 xpetocowy Zeds éuod Tvpavvid
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POLYXENA

522
MENELAUS
Do you remain here somewhere in the land of Ida and
round up the flocks of Olympus® for a sacrifice!

2 Strabo in quoting this fragment mentions that the Trojan
Mount Ida had four peaks, each of which was called an Olympus.

523
GHOST OF ACHILLES
I have come, leaving the shores of the lake, far from re-
joicing and deep in darkness, the resounding waters of
Acheron that echo wailing that accompanies fierce blows.

2 These were surely the opening words of the prologue; com-
pare the opening words of Euripides’ Hecuba, also spoken by a
ghost. “Blows” refers to the beating of the head by moumers.

524
(AGAMEMNON>
For the helmsman of an army could not give in to all and
render favours to all. Indeed, not even Zeus, whose royal
power is mightier than mine, is approved by mortals
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ot éemouBpdv ot émavxuioas dilos,
Bporois <&> dv éNfav és Néyov Sikmy dpot.
ws ST Eywry’ Gv Gumros ék Ovrijs Te $us
Avds yevolumy € ppovely coddrepos;
Stobaeus, Anthology 4, 8, 13 (4, 299, 3 Hense)

2 woow e?&u Wecklein: raot deiéar codd.

5 <&> dv é\diw Dobree: dvehfov codd.  é Adyov
8{xmv Dobree: es Smnv Aéywr codd. o¢}\0L Heath: 045)\0“
codd. 6 &ywy’ &v Oumrds éc Hense: éyw Ovyrés ¥ av
(v A) éx codd.

525
dm aibfépos dé kamd Avyaiov védovs

Schol. L (206, 17 Wendel) and Schol. P (207 Schaefer) on
Apollonius of Rhodes 2, 1120

526

xtrdv o dmepos, évduripov kakdy . . .

Et. Gen. AB (Et. Magn. 120, 47)

IIPIAMOZ,

Only two authorities quote the play, and we know
nothmg of its plot; see on ’ANé€avSpos, Kaoodvdpa, and
Dpvryes.
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POLYXENA

either when he sends rain or when he sends drought, but
if they could call him to account he would lose his case.
How then can I, the mortal son of a mortal mother, be
cleverer than Zeus?

525
... but from the upper air and from the gloomy cloud®. . .

a Did the ghost prophesy the storm that struck the Achaean
fleet on the way back from Troy?

526

A shirt without an egress, a garment of evil* . . .

2 This must refer to the cloth like a garment without neck- or
arm-holes which Clytemnestra threw over Agamemnon (Aeschy-
lus, Agam. 1382); evidently the ghost prophesied the murder.

PRIAM

See on Alexander, Cassandra and The Phrygians
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IIPOKPIS

Procris was daughter of Erechtheus, king of Athens,
and wife of Cephalus, son of Deion or Deioneus or else
son of Hermes by the Athenian princess Herse. It seems
that originally one Cephalus was carried off by Eos, the
goddess of the dawn, but another married Procris; but in
some authorities the two Cephali are merged, as in Ovid,
Metamorphoses 7, 690-892. There is a story that
Cephalus tested his wife’s virtue, which according to some
legends was indeed doubtful, by going away for eight

PIZOTOMOI

All that we know for certain about the plot of this play
comes from fr. 534, which describes Meded’s cutting of the
herbs needed for her magic. It is therefore surprising that
Welcker's guess that the play dealt with her murder of
Jason’s uncle Pelias should have found general accep-
tance. That story provided the subject of Euripides” early
play, the Daughters of Pelias. Medea restored the youth of
her husband’s aged father Aeson by cutting him up and
boiling him in a pot together with certain herbs; in

534
< > 3 4 \ L4 7 2
N & éomlow xepds Bupa Tpémovo
omwov dpywedy ordfovra Touts
xaAxéolat kddois Séxerar . . .

® ok Kk

. al 8¢ kadvrral

kiorar puldy kpvmrovor Touds,
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PROCRIS

PROCRIS

years and then returning in disguise and making love to
her. A better known story is that when exhausted after
hunting he used to call on “Nephele,” the word for a
cloud, to come and refresh him, and that his wife, believ-
ing this to be the name of a rival, concealed herself nearby
in order to surprise them. But Cephalus, hearing a noise
and thinking that a beast was lurking in the bushes,
hurled his javelin, and his wife was killed. It seems likely
that this story figured in the play; but there is only one
quotation, and we know nothing of the plot.

THE ROOT-CUTTERS

another version, it was not Aeson but an aged ram which
she subjected to this process. She advised the daughters of
Pelias to do the same for their father; but after they had
cut him up, Medea broke her promise to provide the nec-
essary magic. Welcker may have been right; but for all we
know the action took place while the Argonauts were in
Colchis, where Medea used the herb Prometheion to pro-
tect Jason during his ordeal. If so, the play may have been
identical with the Women of Colchis; see on that play, and
also on the Scythians.

534
And she, looking back as she did so, caught the white,
foamy juice from the cut in bronze vessels . . . And the

hidden boxes conceal the cuttings of the roots, which she,
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&s 10e Bowo’ dAalalouérm
yuur) xalkéors fjpua dpewdvors
Macrobius, Saturnalia 5, 19, 8 (1, 326, 14 Willis)

535
XOPOZ

“HMe déomora xai whp iepdy,

s elvodias ‘Exdrns éyxos,

70 8¢ OdNdumov <mpos>mohovoa pépet

kai yhis vaiovo’ iepas Tpiédovs,

oTedpavwoauéry dpuvi kal whexrats

dpdv ametporat dparévrov

Schol. LP on Apollonius of Rhodes, 3, 1214 . (253, 10 Wen-

del; Schaefer, Ap. Rh. Argonautica 2, 1813, 263)

3 suppl. Pearson 5 whexrals Valckenaer: mheioros
P: -rovs L 6 dudv Meursius: due codd. omeLpaLal
Scaliger: -vjpaot P: -ovor L

SAAMONETS
Salmoneus, son of Aeolus and father of Tyro, a

Thessalian who became king in Elis, figures in more than
one story (see on the Tyro). But since this play was a satyr
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THE ROOT-CUTTERS

uttering loud ritual cries, naked,® was severing with
bronze sickles.

2 The nudity was part of the ritual. Medea’s ritual ery was one
usually uttered by men, but it would be a mistake to emend the
word to the name of a cry usually uttered by women.

535
CHORUS
O Sun our lord and sacred fire, the spear of Hecate of the
roads, which she carries as she attends her mistress® in the
sky and as she inhabits the sacred crossroads of the earth,
crowned with oak-leaves and the woven coils of savage
dragons!

2 Hecate regularly attends a greater goddess, Artemis,
Demeter, or Persephone; see Richardson on Homeric Hymn to
Demeter 440.

SALMONEUS

play, it seems likely that it dealt with his imitation of Zeus’
thunder and lightning, mentioned in Ajax the Locrian fr.
10c and by Virgil, Aen. 6, 586 f.
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537
748 éoTi kvopos kol iAyudTwy Yédos:
76 kal\ikogoaBolvr vikymipa
Tthnue kol Baldvre xdAkeov kdpa
Athenaeus, Deipnosophists 11, 487D
3 xdAkeov Blaydes: xalketor cod.

538
xai Tdy' Av kepavviats
mépdifr Bpovry kai Svooouie Bdlo
Galen on Hippocrates, Epidemics libr. VI comm. 1, 29 ed.
Wenkebach-Pfaff (Corp. Med. Gr. 5, 10, 2, 2; p. 47, 25)

1 xepavviars LL-].: -adnia cod. 2 Bpovry Paff: -fs
cod.  Suvooouia Deichgriber: -as cod.  Bdhor Bentley:
AdBou cod.

539
méudry mdow Y dyyehé mupds

Galen on Hippocrates, Epidemics libr. VI comm. 1, 29 (see on
fr. 538)

wdow Wenkebach (rendering the Arabic translation): rdoav
cod. 8w dyyyehd Wenkebach: Sjnayérwr cod.
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537
These things are a titillation and the smack of kisses! 1
award them as prizes for the best player at kottabos and
the one who has hit the brazen head.?

a Kottabos was a game played at Greek drinking-parties, in
which the player threw wine-lees at a long pole with a small disc
balanced on the top, or at a large bowl; see Sparkes, Archaeology
13 (1960) 202 f. Cf. fr. 277.

538
And perhaps the thunder will strike <you> with the blasts
of its bolt and with an evil stench.

539
With the blast I shall announce the appearance of the fire
to all.

273



FRAGMENTS OF KNOWN PLAYS

SINON

The post-Homeric epics The Little Iliad and The Sack
of Troy both told the story of Sinon, recounted by Virgil in
the second book of the Aeneid (57 f). Pretending to be a
companion of Palamedes whom the departing Greeks had
intended to sacrifice, but who had escaped, Sinon won the
confidence of the Trojans, and told them that the Wooden
Horse had been made as an offering to Athena. If the Tro-
Jjans destroyed it, the goddess would punish them; but if

SIZT®O0S

There is only one quotation, and that may well be due
to a confusion with one of Aeschylus” two plays about the
crafty king of Corinth.

SKTOAI

Like the Kohxides and the ‘Pulorduor, this play dealt
with the voyage of the Argonauts, in all probability with
the return voyage. The corrupt fragment 546 would
appear to show that Medea’s brother Apsyrtus was a child
at the time of the action. This suggests that Sophocles did
not, like Apollonius, use the version that made Apsyrtus
the leader of the expedition sent by Aeetes to pursue
Medea, but the alternative story that Medea took him with
her and delayed the pursuers by killing him, cutting him
up, and throwing the pieces of his body into the sea so
that the Colchians would be obliged to stop to pick them
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SINON

they brought it into their city, they would one day invade
Greece and enjoy a great triumph. According to one story,
Sinon was a furst cousin of Odysseus. It has been conjec-
tured that Virgil was influenced by this play in his account
of Sinon, particularly in the speeches with which Sinon
deceived the Trojans. None of the four quotations is more
than one word long. ‘

SISYPHUS

THE SCYTHIANS

up. Some authors place the murder of Apsyrtus off the
coast of Scythia, and according to one story his remains
were buried at Tomi, which could be called part of
Seythia. This would account for the play’s name, a name
presumably taken from its chorus. A scholion on Apollo-
nius 4, 284 (fr. 547) says that Sophocles made the Argo-
nauts return by the route they had come by, so that he did
not, like Pindar, make them sail down the Phasis into
Oceanus and thus arrive in Libya. Did the Women of
Colchis, the Root-Cutters and the Scythians form a con-
nected trilogy? It seems possible.
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546

oV yap éx uibs
kolrns éBhaarov, dAN & uév Nypnidos
tréxvor dpri BAdoreore, Ty &t
Eidvia mpiv mor’ ‘Queavod tikrer kdpm

Schol. LP on Apollonius of Rhodes, 4, 223-30a (271, 29
Wendel; Schaefer, Ap. Rhod. Argonautica 2, 1813, 283)

3 Brdoreake LV: Bhacrdveoke P v & P.dy L
4 képn Tikrev codd., transposed by Bergk: 7ikrer Bothe

549
Kkpuvoss Te kol ofpayyas B0 émaxtios
ad\dras

Athenaeus, Deipnosophists 5, 189C

2KTPIOI

Brunck and Welcker believed that this play, like the
Men of Scyros of Euripides, dealt with the fetching of
Achilles from Scyros to Troy. But Tyrwhitt in 1794 had
argued from fr. 557 that it dealt rather with the fetching of
Neoptolemus, which had been described in the Little
Iliad, and this view has been generally accepted. Since the
person addressed by Neoptolemus in fr. 557 is an old man
(line 4); it seems that as in the Philoctetes Neoptolemus
was fetched by Odysseus and his father’s aged tutor,
Phoenix. Philostratus Minor, Pictures 1b, 2 f tells us that
Neoptolemus” mother Deidameia and his grandfather
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THE SCYTHIANS

546
For they* were not born of the same union, but he was the
child of a Nereid . . . lately . . ., but her Eiduia, daughter of
Ocean, bore some time before.

a Medea and her brother Apsyrtus, both children of Aeetes,
had different mothers.

549
... the cliffs and hollows and creeks along the shore . . .

THE MEN OF SCYROS

Lycomedes wished to prevent him from going to Troy, and
that while in charge of the flocks by the seashore, and feel-
ing frustrated at being confined to the island, he encoun-
tered Phoenix; this may well be relevant to this play. Fr.
555b (scraps of 25 lines, including half of each of nine con-
secutive lines) has been thought to indicate that there was
a plan to send Neoptolemus off to Chalcodon, king of
Euboea, to keep him out of the war. In fact the text of the
papyrus fragment cannot be supplemented with any con-
fidence, but it supports the notion that his departure must
have been opposed by his relations on the island. The
young hero himself was probably keen to sail to Troy.
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554
Pihel yap dvdpas wéhepos dypevew véovs

Stobaeus, Anthology 4, 10, 22 (4, 333, 4 Hense)
555

Ed. pr. of P.Oxy. 2077, Hunt, Part 17, 1927, 30 f. Cf. Pfeiffer,
Philologus 88 (1933) 1 f = Ausgewdhlte Kleine Schriften (1960)
85 f, who identified the play, observing that fr. 555 coincides with
part of the papyrus; Page, GLP no. 5, p..20; Carden 94 f; Radt
420 f.

% movrovadTas TGV Talumdpor véuw,
ois ofire Satpwy ovre Tis GimTdv Bpordv
whovrov mor’ Av vetueev aflav xdpuv
[Aemrrals émi pomijow éumol]dls ulaxpds
3 N 7’ < /
[del mapappimrovres] oi moAvdlopoi]

N < 4 N ’
[ éowoav daxépdalvav 7 Suwheoar.

-4 b 4 E) ~ hY
Suws 8¢ favpdiw] e kdmawd Bporovs
Tohudrras alel] xepl 7h SvorAfuor
7OV omdviov dA\yewdv Te molpoivew Biov.

vv. 1-6: Stobaeus, Anthology 4, 17, 3 (4, 400, 10 Hense); wv,
4-9: P.Oxy. 2077, fr. 1

1 wovrovadras LL-J.: -vadrar codd.  vépw Ll-J.: Bpo-
7év cod. 2 Gvmrédv F. W. Schmidt: fedv cod.  Bporiy
LL-J.: vépov cod. 7 Page 89 LlL-J.

556

ov8év yap dhyos olov 7 modhy) {6y
Stobaeus, Anthology 4, 50, 63 (5, 1043, 15 Hense)
{én Porson: e codd.
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554
For war likes to hunt down men who are young.

555
Truly I count mariners among unhappy mortals—they to
whom neither god nor mortal men can ever give their due
reward in wealth! Ever risking their distant enterprises on
slender chances, amid many ruinous wanderings they ei-
ther keep or lose their profits! But I revere and praise
those mortals who constantly find the courage to earn a
scarce and painful living with their much-enduring hands.

556
For there is no pain like long life.
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557
<¢NEOIITOAEMO3 >
AN €l pév jv khalovow {dofar kaxo.
kal Tov Bavévra dakpiois dvicTdvar,
6 xpvods Hooov kTipa Tob khatew dv M.
vov &, & yepaié, Tobr dvmritws Exe,
N 3 4 2z N \ ~ >

7oV év Tddo xpvdbévra mpos T6 dds dyew-
kduol yap dv xdpw ye Sakpiov maTip
vt dv els Pds.

Stobaeus, Anthology 4, 56, 17 (5, 1127, 1 Hense)

4 7ot Blaydes: ralr’ codd. 5 7ov év Bergk: mov (o A)
pév codd. 6 xdpww ve Sakplov marnp Blaydes: marip ye
Sakpiwy xdpw codd.

STNAEIIINOI

The play is usually called Sivéewmvor, though
Athenaeus in quoting fr. 565 says that it comes from the
‘Axaudy Svvoemvov (The Achaeans Dine Together).
Toup’s conjecture that this was the same as the "Axoudy
2UMhoyos (The Assembly of the Achaeans), g.v., was
generally accepted until the publication in 1907 from a
Berlin papyrus of what in Pearson’s edition appears as
fr 142 (= Euripides, fr. 149 Austin = fr. 727c. Kannicht);
and now that the publication in 1957 of P.Oxy. 2460 = fr.
727a Kannicht has shown that this comes from Euripi-
des, Telephus, it would appear that Toup was right. In the
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557
<NEOPTOLEMUS>
Why, if it were possible to heal troubles by weeping, and
to raise up the dead by tears, gold would be a less precious
possession than lamentation! But as things are, aged man,
it is impossible to bring up to the light him who is hidden
in the tomb. Why, if tears could have done it, my father
would have been brought up to the light!

THOSE WHO DINE TOGETHER

Cypria the Achaeans on the way to Troy put in to Tenedos,
and there Achilles quarrelled with Agamemnon, consider-
ing himself to have been slighted in not being invited or in
being invited late to a dinner. Fr. 565 has suggested to
some that it was a satyr play. It is hard to see how a cho-
rus of satyrs could have figured in a play about this sub-
ject, but it is conceivable that their presence was occa-
sioned by the supplying of wine for the dinner by order of
Dionysus or some person connected with him. Agamem-
non and Achilles must have been reconciled; fr. 562 sug-
gests that Thetis appeared as the god from the machine.
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562
B®ETIZ
Mimoloa pev
Nypnibwv dpovoa wévriov xopdy
Anonymus, On Tropes = Schol. on Dionysius Thrax 1 (460, 3
Hilgard)
2. x. dp. Nyp. codd.: transposed by Wilamowitz
563
dopeite, paooérw Tis, éyxeito Babvv
kpatfip™ 68 dvip ob mplv dv ddyy xaids
Buowa kai Bovs épydrns épydlerar
Athenaeus, Deipnosophists 15, 685F

564
ofitoL yéveiov mde xp7 dimhides
dopodvra rdvrimaida kal yéver péyav
yaoTpds kalelofar matda, 700 waTpds mwapdy
Athenaeus, Deipnosophists 15, 678F

565
AN dudl Bvpd Ty kdkoopov ovpdimy
éppuper 008 Tpapre mepi & éud rdpg
KaTdYPUTAL TO TEDXOS OV pMipov mvéov:
eparovuny & od Pilys douds tmo
Athenaeus, Deipnosophists 1, 17C. Cf. Aeschylus fr. 180
Radt; both probably come from satyr plays.
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562
THETIS
I made haste, leaving the Nereids dancing in the sea.

563
Bring the stuff, let someone knead cakes, fill a deep mix-
ing bowl! This man, like a working ox, does not work well
till he has eaten!

564
When you are a young man of great family with luxuriant
beard, you ought not to be called the son of your stomach,
when you could be called that of your father!

a Thersites to Ajax? Odysseus to Achilles?

565
But in his anger he hurled at me the stinking chamber
pot, nor did he miss; and the vessel, which did not smell of
myrrh, broke about my head, and I was shocked by the
unpleasing smell.
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566
OATSSETS,
10m 7a Tpolas eicopdv Eddla
Sédowkas; . . .
AXIAAETS
(Suaryavaxtel kal dmomhelr Aéye)
OA.
éypd & dpebyers: ob T0 pa) KA\Vew Kakds;
AN éyyvs “Extwp éoriv: ob pévew xaldv;
Plutarch, Friends and Flatterers 36, T4A
2 question mark Pearson 3, 4 question marks L1.-J.
567
& wdvra wpdoowy, os 6 Siocvdos Tolvs
&vdnhos év ool mdvra x& unTpoS waTNP
Schol. LG on Sophocles, Ajax 190 (20, 11 Papageorgiu)
2 wdvra x& Vater: mavraxod L: wdvra x Gl
568
Ndfa Mepiow orvyepd
kdvipatos: & Svvacts
Ovarols ebmoTpordro pehéwy,
dvéyovaa Biov Bpaxvv lobudy
Stobaeus, Anthology 3, 26, 1 (3, 609, 6 Hense)
1 Iliepiow Grotius: Miepibwr codd. 2 kdwvjparos Jebb:

kal dvdparos SMA: kai dvdperos Trincavelll & &vaows
Schneider: &dvrdoes codd. 3 @varois Grotius: favdrows
codd.
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566
ODYSSEUS
Are you afraid already at the sight of the buildings of
Troy?
ACHILLES
(expresses distress and says that he wants to leave)
OD.
I know what you wish to flee from! Is it not from ill-
repute? But Hector is near! Does not honour demand
that you remain?

567
(to Odysseus) You who are up to everything, how clearly
in all things does one see in you much of Sisyphus and of
your mother’s father!*

a Odysseus, son of Laertes, was said by his enemies to be the
bastard son of the cunning Sisyphus; his mother Anticleia was the
daughter of the equally cunning Autolycus.

568
Oblivion is hateful to the Pierians and is unlovely! O
power of songs, thing happiest for mortals, you who main-
tain the narrow channel of their life!*

a Memory (Mnemosyne) was said to be the mother of the
Muses, who were associated with Pieria, near Mount Olympus.
Life is visualised as a narrow channel between the great oceans
of the periods before birth and after death.
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TANTAAOZ

The punishment in Hades of Tantalus, the wealthy king
of Lydia and father of Niobe, at one time honoured by the
gods, is mentioned as early as the eleventh book of the
Odyssey. Different accounts are given of his offence;
Pindar in the First Olympian Ode says that at a banquet

572
XOPOx
Brotiis pév yap xpévos éori Bpaxis,
kpudleis & vmd yijs ketrar Gvyrds
TOV dmavra xpdvov
Stobaeus, Anthology 4, 53, 1 (5, 1097, 3 Hense); om. codd.
MA
2 kpvdlbeis & Grotius: kpvpbeioa cod. S
573
‘Epuijs édrhov mirde xpnopuwdov ddrw
Lexicon Messanense f. 282v 13 ed. Rabe

TETKPOZ,

In the Ajax (1007 f) Teucer expresses his fear that when
he returns home to Salamis his father Telamon will cast
him out for not having prevented the suicide of his
brother. Later authors tell us that this fear was realised,
and that Teucer sailed away and. founded Salamis in
Cyprus. The most famous allusion is in Horace, Odes 1, 7,
but Teucer’s foundation of Salaminian Cyprus is men-
tioned as early os Pindar. Fr. 576 shows that Oileus, father
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TANTALUS

given to the gods he served up the flesh of his son Pelops,
and he is dlso said to have received from Pandareus, who
had stolen it, the golden dog which Zeus had sent to guard
a temple in Crete, and then to have lied about it when
Hermes came to recover it. But we know nothing of the
plot of this play.

572
CHORUS
For the time of life is short, and once a mortal is hidden
beneath the earth he lies there for all time.

573
Hermes revealed this message of the oracle.

TEUCER

of the Locrian Ajax, was a character, and a chance allu-
sion in Aristotle’s Rhetoric (1416a 36) shows that surpris-
ingly Odysseus was another; the part played by Odysseus
in the Ajax suggests that he may have turned up to plead
for Teucer with Telamon. Pacuvius wrote a Teucer which
has been conjectured to have been based upon the play of
Sophocles. The quotation in the Clouds (fr. 578) shows
that the play was produced before 423 B.C. See on the
Eurysaces; and see TrGF ii (Adespota) fr. 569.

287



FRAGMENTS OF KNOWN PLAYS

576
T00s & 4v ueyioTovs kal oopwrdrovs dpevi
010U Bots &v 0lds éoT viv ¢,
KaAds Kakds wpdooovre ovpmapuvéoar
drav 8¢ daipwy dvdpds edrvyots 7O wpiv
whdoTvyy épeloy Tob Biov walivrpomov,
T8 moANd Ppodda kal kalds eipmuéva
Stobaeus, Anthology 4, 49, 7 (5, 1018, 18 Hense)
5 ahdorvyy Ellendt: udorvy” codd.

577
{TEAAMQN>
s dp’, & Téxvov, kevny
érepméumy oob Tépfw edhoyovuévov
ws {Gvros: ) & dp’ év ordre Nabobod e
éoaw’ "Epwis ndovals éfevopévoy
Stobaeus, Anthology 4, 54, 9 (5, 1114, 14 Hense)
3 Maboliod] Mjfovod Papageorgiu

578
ovpavod & dmo
Horpape, Bpovry & éppdyn O dorpamis
Schol. VEG on Aristophanes, Clouds 383
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576
But you might see the greatest and wisest men to be like
this man is now, in offering good comfort to one who is
unfortunate; but when the daemon of a man who formerly
enjoyed good fortune swings the balance of life to the
other side, most of their sayings, good as they are, have
vanished.?

2 This passage is quoted by Stobaeus as from the Oedipus; but
it is found in neither of Sophocles’ plays of that name, and since
Cicero, Tusculan Disputations 3, 71, who gives a free translation
of this passage, tellsus that in Sophocles these words referred to
Oileus, who had tried to console Telamon after the death of Ajax,
Grotius conjectured with much probability that “Oedipus” was a
mistake for “Oileus,” the name of that play having been wrongly
substituted for Teucer because the lines referred to that person.
Oileus was the father of the Locrian Ajax; see on the play named
after the latter.

577
<TELAMON>
So the delight was empty which I felt, my son, when I
heard you praised as though you were alive; and in the
darkness, unknown to me, the Erinys beguiled me with
false pleasure in my delusion.

578
And from heaven came lightning, and through its flash
burst thunder.
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THAE®OS, THAEDEIA

See on Aleddas, Mvoot, Edpdmvlos

THPETS,

In the Odyssey the father of the nightingale is Pan-
dareus and her son is Zethus, but in Hesiod she is daugh-
ter of Pandion, who was king of Athens. In Aeschylus’
Suppliant Women she is wife of Tereus, but the earliest
full account of her story that we know of is that of this
play. A hypothesis published in 1974 (P.Oxy. 3013) seems
to have been closely followed by Tzetzes. Other accounts
conform in general to this, but it is hazardous to try to
use the Tereus of Accius or Ovid’s Metamorphoses in at-
tempts at detailed reconstruction.

Procne, daughter of Pandion, king of Athens, is mar-
ried to the Thracian king Tereus; some authors say that
she was given to him as a reward for his help in war. After
a time she is lonely, and asks Tereus to travel to Athens
and bring her sister Philomela to Thrace to keep her com-
pany. On the way Tereus rapes the sister, and to avoid de-
tection cuts out her tongue. According to some versions

581
Tobrov & éméwrmy émoma TGV alTod Kaxkdv
memokilwke kdmodnhdoas Exer
Opaocvv merpalov Spvw év mavrevyiq:

)
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TELEPHUS, TELEPHEIA

See on The Sons of Aleus, The Mysians, Eurypylus

TEREUS

Tereus had pretended that she had died on the journey,
but in fact she had got away and was hiding somewhere in
the wilds. There she wove a picture of what had happened
into a tapestry, and contrived to send it to her sister.
Procne revenged herself on her husband by killing their
son Itys—the name sometimes appears as Itylus—and
serving him up to his father as a meal. Tereus having
learned the truth pursued the two women with a sword,
but the gods intervened, changing Tereus into a hoopoe,
Philomela into a swallow, and Procne into a nightingale,
who never ceases to lament her son. The Roman poets
made Procne the swallow and Philomela the nightingale,
and most later poets have followed them. The play was
produced before 414 B.C., for it was made fun of in
Aristophanes’ Birds, in which Tereus, in his hoopoe form,
plays a not unimportant part. See fr. 890. For attempts to
reconstruct the plot, see D. Fitzpatrick, CQ 51 (2001), 90—
101.

581
Him, the hoopoe who looks upon his own misery,* he has
adorned with varied colours and has displayed as a bird of

2 There is an untranslatable pun here between epops, the
hoopoe, and epoptes, someone who looks over or surveys.
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8s Hpt puev davévre Swamalel wrepov
kipkov Aemdpyov- 8vo yap odv poppas davel
woudbs e xavTol vydos uids daro
véas & dmdpas i dv Eavdf ordxvs,
orikt} v adbs dudwouioe mrépuvé:
del 8¢ pioer 76vd dmalhayels rémwv
Spupovs épripovs kal mdyovs dmoukiel

Aristotle, History of Animals 633a 17, who attributes the frag-
ment to Aeschylus; cf. Pliny, Natural History 10, 86; Welcker as-
signed it to Sophocles. There is no indication that Aeschylus ever
wrote about this subject. The style and language seem more like
those of Sophocles, and Aristotle’s memory may well have played
him false.

4 ¢avévr. Nauck: ¢aivovr(a)e codd. dramalel Gilbert:
diamdAher or SaBdANer codd. 9768 dmralhayels Témwy
Heath: 76v8” dn’ dA\hov els témov codd. 10 dmouxiel Din-
dorf: dmowkioer codd.

582

“HMie, dehimmors ®pnél wpéoPiorov oélas

Schol. A on Il. 15, 705 (4, 145, 30 Erbse)

1 oéhas] oéBas Bothe

583
<IIPOKNH>

viv & 008év elp xwpis: dANG TONdKis
éBAefa TavTy THY yuvakeiay diow,
ds ovdév éopev. ai véar uev év marpds
foworrov, oluar, (Bpev dvlpdmov Biov:
Tepmvids yap del waidas dvola Tpéder.
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the rocks, bold in his full panoply. When spring appears
he shall spread the wing of a white-feathered hawk; for he
shall show two forms from a single womb, the young one’s
and his own. And when the harvest is new and the corn is
threshed, again a dappled wing will guide him. But ever in
hatred he will get clear of these places and will make his
home in lonely woods and mountains.

582
O Sun, light greatly honoured by the horse-loving
Thracians . . .

583
<PROCNE >
But now I am nothing on my own. But I have often
regarded the nature of women in this way, seeing that we
amount to nothing. In childhood in our father’s house we
live the happiest life, 1 think, of all mankind; for folly
always rears children in happiness. But when we have
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Srav & és 1By éwdued Eudpoves,
abovped o kai depmordpeda
fedov maTpgor TGV Te PuodrTev dmo,
< \ z Y L4 < \ 4

ai pev Eévovs mpos dvdpas, ai 8¢ BapBdpovs,
ai & els dynbn 8dual’, ai & émippoba.

N\ ~ 3 \ > 7 / ’
kai Talt, émeldov eddpdvy Levén pia,
xpeawv émouvely kai dokelv kalds Exew

Stobaeus, Anthology 4, 22, 45 (4, 517, 15 Hense)

3 & Valckenaer: yap SMA: yap év B 5 maidas FW.
Schmidt: wdvras codd. 6 Eugpoves Dobree: elidpoves
codd. 10 ayn07 Scaliger: aAnf7 SMA: aijfn B

584

moANd ae {n\& Biov,
pdhora 8 €l yis un memeipacar Eévms
Stobaeus, Anthology 3, 39, 12 (3, 724, 5 Hense)
2 palora Brunck: kdAora codd.

585
ahyewd, Mpdrim, 8fHhov: GAN Suws xpeaw
1d Oela Bvyrods dvras ebmerds Pépew

Stobaeus, Anthology 4, 44, 58 (5, 972, 4 Hense)

586

/8 > ’ 3 Y o, 7
omebdovoar avmiv, év O mowilg Pdpe

Herodian, On Words with Two Quantities 2, 16, 3 Lentz =
On Anomalous Words 36, 24 Dindorf

204




TEREUS

understanding and have come to youthful vigour, we are
pushed out and sold, away from our paternal gods and
from our parents, some to foreign husbands, some to bar-
barians, some to joyless homes, and some to homes that
are opprobrious. And this, once a single night has yoked
us, we must approve and consider to be happiness.

584
1 envy you for many features of your life, but most of all
because you have no experience of any foreign land.

585
This is painful, Procne, that is clear; but none the less we
are mortals and must put up with what the gods send us.

586
... as she was hurrying herself, and in a coloured coat . . .
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587
Pihdpyvpov pév mav 76 BdpPapor yévos
Stobaeus, Anthology 3, 10, 25 (3, 414, 3 Hense)

588 .
fdpoe Méywv TdiAnbés ob apaly) more

Stobaeus, Anthology 3, 13, 21 (3, 457, 8 Hense)

589
S 3 ~. ¢ > 3 V4 4
dvovs éxetvos: ai & drovoTép<ms> €Tt
éxetvov NuIvorTo <mpds TO> KopTEPOY.
doris yop & waxoior Bupwleis Bpordv
uetlov mpoadmrer Ths véoov 16 ddpuarov,
5 ilarpds éoTw oDk émoTiuwy KaKkDY

Stobaeus, Anthology 3, 20, 32 (3, 545, 6 Hense)
1 suppl. Pflugk 2 suppl. Bamberger

590
XOPOX
Ovrip 8¢ pvow xpn Gvmra dpovely,
TobT0 Kartelddras, ©s ovk EoTIw
mANY Awds oldels TGV peAASvT@Y
raptas § v xp7 TereNéobau
Stobaeus, Anthology 3, 22, 22 (3, 589, 3 Hense)
1 transposed by Grotius: fvmra. dp. -x. fryry ¢. codd.
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587
For the whole race of barbarians loves money.

588
Have no fear! If you speak the truth you will never come
to grief.

589
He is mad! But they acted still more madly in punishing
him by violence. For any mortal who is infuriated by his
wrongs and applies a medicine that is worse than the dis-
ease is a doctor who does not understand the trouble.?

2 These look like the words of a god from the machine, com-
menting on the action.

590
CHORUS
Human nature must think human thoughts, knowing that
there is no master of the future, of what is destined to be
accomplished, except Zeus.*

aThese must have been the concluding words of the play;
compare the final words of the Ajax or of Euripides’ Medea.
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591
<X0.>
& dihov avbpdmwv, ut’ €bafe matpds
Kkal parpos Nubs auépa Tovs wdvras: ovdels
éfoxos d\hos €Bhaarter dAov.
Béoker 8¢ Tovs uev poipa Svaauepias,
rods & ABos Nudv, Tovs ¢ SovAei-
as {vydv éoxev dvdykas.

Stobaeus, Anthology 4, 29, 12 (5, 706, 4 Hense); 1-2 & . . .

auépa: Favorinus, On Exile col. IX 22 (385, 25 Barigazzi)

592
XO.
dA\a TOV TOANNOY KaldV
7 7 3 7
Tis xdpts, € kaxdéBovios
\ 3 /. \ 3 e ~
dpovris éxTpiper TOV edaiwva mholrov;
EE I
N\ \ 3 4 Id
Tav yap dvfpdmov {Gav
moukcthopTides Gra
mudrov rdoas peralldooovo dpaws

wv. 1-3: Plutarch, On Reading the Poets 4, 21B; wv. 4-6:
Stobaeus, Anthology 4, 34, 39 (5, 837, 8 Hense)

3 ékrplber Herwerden: éxtpéder codd.
4 yap Bergk: & codd. {éav Dindorf: {wav codd.
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591
<CH.>
Mankind is one tribe; one day in the life of father and
mother brought to birth all of us; none was born superior
to any other. But some are nurtured by a fate of misfor-
tune, others of us by prosperity, and others are held down
by the yoke of compulsion that enslaves us.

592
CH.
But what pleasure comes from the many splendid things,
if thought that gives bad counsel is to destroy the wealth
that makes life happy?
... For the life of men is transformed by the cunning
wiles of ruinous error that bring calamities at all seasons.
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593
<X0.>
/ 3 4 \ > 3 o
{dov Tis dvbpdmav 76 kar' Gpap Smwws
¢ /7 N\ > 3 L4 3> N
Horre mopovvar 70 & és avpiov alel
TudAov Epmer

Stobaeus, Anthology 4, 34, 40 (5, 837, 12 Hense)
3 Tvpros Friedlinder

TPIIITOAEMOZ

The Eleusinian hero Triptolemus, according to some
accounts the inventor of the plough, was sent round the
earth by Demeter in a chariot drawn by flying dragons to
spread the blessings of agriculture. Several of the frag-
ments clearly refer to this mission. We know from fr. 598
that Demeter herself gave Triptolemus instructions about
his journey. These fragments have reminded scholars of
the speeches full of geographical details in the Io scene of
the Prometheus Bound, and fr. 597 closely resembles line
815 of that play. Pliny, Natural History 18, 65 says that
the Triptolemus was produced “about 145 years before
the death of Alexander,” and since he died in 323 B.C., that
means in about 468 B.C. If that is correct, it must have
been one of the earliest plays of Sophocles, perhaps part of
the earliest tetralogy of all. It has often been supposed that
Sophocles was influenced by Aeschylus; but if, as many
scholars nowadays believe, the Prometheus Bound was
not by Aeschylus, then its author may have been influ-
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593
<CH.>
Let any man procure as much pleasure as he can as he
lives his daily life; but the morrow comes ever blind.

TRIPTOLEMUS

enced by Sophocles. But in any case geographical cata-
logues may have been not uncommon in tragedy.

We do not know the plot of the play, but there are sev-
eral stories about Triptolemus which may have supplied
it. In one of these stories Triptolemus is identified with the
child of Metaneira whom Demeter was trying to make im-
mortal when its mother interrupted her (see the Homeric
Hymn to Demeter), and he was compensated for the loss
of immortality by being made the pioneer of agriculture.
One of the many different persons stated to have been his
father is the Eleusinian hero Celeus. But in one story
Celeus was not his father, but plotted to kill him out of
jealousy, only the goddess intervened and made Celeus
hand over the kingdom to Triptolemus. He was also said to
have been in danger from some of the persons encoun-
tered on his mission, such as the Scythian king Lyncus
and the Thracian king Charnabon, mentioned in fr. 604.
See frr. 804, 837.
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596
Spdrovre Baipov dupirhif eiAndére
Et. Magn. 395, 11; Rufus of Ephesus, On the parts of a hu-
man being 108; Pollux, Vocabulary 2, 172; Suda a 3031, etc.

Spdxovre Jungermann: -a Et. Magn. ei\nddre Et. Magn.,
Ruf. Ephes.: -es Pollux, etc.

597
<AHMHTHP>
fob & év Pppevds déhTowot Tovs éuods Néyovs
Schol. ABCDEQ on Pindar, Ol. 10, le (1, 309, 1 Drachmann)

Bot & év Pfeiffer: 098 ad A: o¢ & év cett. v Sév Meineke,
quo accepto ad finem ypddov addidit Zuntz.

598
AH.
Ta & é€émobe xewpos és Ta defra
Oivwrpla T¢ mdoa kai Tvponvikos
7 / ~ 7
k8\mos Avyvoriki Te vi) oe 8éferan

Dionysius of Halicarnassus, History of Early Rome 1, 12,1

600
et fortunatam Italiam frumento canere candido

Pliny, Natural History 18, 65 ut . . . Sophocles poeta in fabula
Triptolemo frumentum Italicum ante cuncta laudaverit, ad ver-
bum tralata sententia, ‘et fortunatam . . .’
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596
Two dragons twined around the axle? . ..

a This corresponds exactly with what we see on vases showing
Triptolemus in his chariot.

597
¢(DEMETER)>
And place my words in the tablets of your mind!*

a See prefatory note.

598

DE.
And the regions lying behind you on the right, the whole
of Oenotria® and the Tyrrhenian Gulf® and the Ligurian
land shall receive you.

4 This word denotes the western seaboard of Italy from the
Straits of Messina as far north as the gulf of Paestum.
b This means the sea off the coast of Latium and Etruria.

600
... and that fortunate Italy is white with shining corn.
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602
Kapxmdévos 8¢ kpdomed, <fv> domdlowat
Schol. A on Euripides, Trojan Women 221 (2, 354, 18
Schwartz)
suppl. Bergk
604
xal XapvafBdvros, 6s Terdy dpxe ra viv
Herodian, On Anomalous Words 9, 25 (2, 915, 3 Lentz)
&s TerGv K.O. Miiller: v 76v 8s ye cod.
605
N\bev 8¢ Aais Odhea, wpeoPiorn Pedv
Hesychius, Lexicon 8 104 Latte

Odrea Kiister: Orera codd.  mpeaBiom] -y (ie., to
Demeter) v. Blumenthal

606
00d<év> 7 Tdhawwa Sobga ToD TapLXMEOD Ydpov
Pollux, Vocabulary 6, 65 (2, 19, 10 Bethe); Athenaeus 2, 67C
(rob . . . ydpov)

suppl. Meineke

611

dmuvddkwros ov Tpamelotrar KUME

Pollux, Vocabulary 10, 79 (2, 213, 8 Bethe); Schol. on II. 11,
634; Demetrius, On Style 114, etc.
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602
. . . and the skirts of Carthage, which I greet . . .

: 604
. .. and Charnabon, who at present rules the Getae?. . .

a See prefatory note; the Getae were a Thracian tribe.

605
And there came rich Banquet, greatly honoured
among the gods.

606
The wretch gave none of the pickled caviare.?

a Caviare is perhaps too polite a name for gerum, which was
made from the salted livers of fish, often the Spanish mackerel,
and whose modern descendant “looks like anchovy sauce, and
has an evil but appetizing smell” (D’Arcy Thompson, A Glossary
of Greek Fishes, p. 121).

611
A cup without a bottom is not put on the table.?

2 This line is censured by Demetrius, On Siyle 114 as frigid,
on the ground that “the matter is trivial, and does not justify such
an orotund expression.” But the line passed into a proverb, which
surely proves that it has some merit.
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TPQIAOL

Troilus, the very young and handsome son of Priam,
was killed by Achilles in an ambush, when in order to
exercise his horses he had ridden to the temple of Apollo
Thymbraeus, which was outside the walls of Troy. The
scene appears on several vases, and Troilus is often
accompanied by his sister Polyxena. According to one
story, Achilles saw her on this occasion and fell in love
with her. We are ignorant of the plot of the play, though it

618
éynuer s Eynuer apldyyovs ydpovs,
) mavropdpde Bérd. ovumhakeis moTe

Schol. BDP on Pindar, Nem. 3, 60 (3, 51, 17 Drachmann)

wavroudpde Casaubon: ravra- BP: movro- D
619
Tov dvdpéraida deaméryy dmdheda
Schol. BEFGQ on Pindar, Pyth. 2, 121c¢ (2, 51, 7 Drachmann)
620
okdluy yap Spxers Bagihis éxréuvova’ éuods
Pollux, Vocabulary 10, 165 (2, 239, 7 Bethe)
621
wPOS vapo. Kal Kpnvaile Xwpobuev mword

Orion, Etymologies 110, 1 Sturz; Et. Gud. 408, 60 Sturz; Et.
Gen. AB = Et. Magn. 597, 43
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TROILUS

is clear that an eunuch who was Troilus’ paidagogos was
one of the characters. There was a story that according to
an oracle Troy could not be taken so long as Troilus was
alive, which might explain why Achilles took the trouble
to ambush so young and harmless a person. The older
Troilus who was involved with Cressida is an invention of
the Middle Ages, the name Cressida being a corruption of
the name Chryseis. If an inscription (TrGF I DID A 2b78)
is righily restored, this play was produced in 418 B.C.

618
He married as he married, a wedding without speech,
wrestling with Thetis who took every shape.?

& This obviously refers to Peleus, the father of Achilles, whose
encounter with Thetis is described by Pindar, Nem. 4, 63 {.

619
I lost the man-boy who was my master.?

aThe speaker must be the eunuch who was Troilus’ paida-
gogos; cf. fr. 620.

620
For the queen, cutting off my testicles with a knife . . .

621
We are going to the running waters of the springs.

307



FRAGMENTS OF KNOWN PLAYS

TTMITANIZTAI

We do not know the subject of this play. Welcker’s con-
jecture that it dealt with the story of Phineus is based on
very inadequate evidence. The Thracian king Phineus
married first Cleopatra, the daughter of Boreas, the North
Wind, by the Athenian princess Oreithyia. His second
wife, who put out the eyes of his sons by his first mar-
riage, or else falsely accused them of having tried to
rape her, so that their father blinded them, was Idaea,
daughter of Dardanus. We know from a scholion on the

636
ded ded, 7i TovTov Xdpua petlov dv AdfBocs,
700 yis énwpadaavra kg vmd oTéyy
~ 3 ~ 4 C 4 ’
wukvi)s drotoal Pakddos evdovoy dpevi;

Stobaeus, Anthology 4, 17, 12 (4, 402, 13 Hense); v. 1: Plu-
tarch, Life of Aemilius Paullus 1, 3; vv. 2-3: Cicero, Letters to
Atticus 2, 7, 4 kav (instead of x@®’) . . . Ppevi

2 k68" Meineke: kai Stobaeus: xdv Cicero
637
nuets & év dvrpows, &vba Sapmdov wérpa,
Herodian, On Anomalous Words 9, 8 Dindorf (2, 914, 9
Lentz)
dvrpows Bergk: dorpois cod.
638
Kéhxos e Xaldalds Te xai Zvpwv éfvos

Stephanus of Byzantium, Ethnica 680, 12 Meineke
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THE DRUMMERS

Antigone (fr. 645, on line 981) that Eidothea was men-
tioned in the Drummers; fr. 637 mentions the cave to
which Boreas carried Oreithyia, and fr. 643 may referto a
legend about Oreithyia’s family in Athens, but this evi-
dence does not amount to much. Drums figured in the
worship of Dionysus and of Cybele, which was popular in
Thrace, where -Phineus lived, and the chorus may have
consisted of worshippers of these deities, who in Thrace
were regarded as mother and son. If the play did deal with
Phineus, it may have been identical with the Phineus, g.v.
See fr. 956.

For an attempt to reconstruct the action of this play
and the two plays about Phineus, see Innocenza Giudice
Rizzo, Inquieti ‘commerci’ tra uomini e dei: Timpanisti,
Fineo A e B di Sofocle (Studia Archaeologica dell’Erma
di Bretschneider 117, Rome, 2002).

636
Ah, ah, what greater joy could you obtain than this, that of
reaching land and then under the roof hearing the heavy
rain in your sleeping mind?

637
And we in the caves, where the Sarpedonian rock is®. . .

a Boreas carried off Oreithyia to the neighbourhood of this
peak of Mount Haemus, in Thrace.

638
The Colchian and the Chaldaean and the race of the Syri-

ans. .
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TTNAAPEQS,

There are only two quotations, and no evidence bear-
ing on the plot of the play. Tyndareus, son of Oebalus or of
Perieres, was king of Sparta. He was at one time driven
into exile by his brother Hippocoon, but was restored to
his throne by Heracles, after a memorable battle. His wife
Leda, the daughter of Thestius, gave birth to two sons,
Castor and Polydeuces, and two daughters, Helen and
Clytemnestra. According to the usual story, Helen and
Polydeuces were the children of Zeus, Clytemnestra and
Castor the children of Tyndareus. Tyndareus entertained

646

o xp1} wor € mpdooovros S\Biocar TUxas
avdpés, wplv adrd mavrehds 167 Blos
Siexmepalf) kai Tekevrioy Spduov.
év vap Bpaxel kalbethe kd\iyp xpbry
mdumhovrov 8\Bov Saipovos kakod Sdos,
Srav peraotf) xal feols Soxy Tdde.

Stobaeus, Anthology 4, 41, 3 (5, 928, 5 Hense)

3 Suexmepaldfj Nauck: -mepavfji codd. Spéuov Head-
lam: Biov codd.

647
duBrudaet & Sup vwd yhpws
Photius 1165 Theodoridis
dufBrvact] -¢s Wilamowitz
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TYNDAREUS

the many suitors of his daughter Helen, and persuaded
them to swear that if she was abducted they would come
to the aid of her husband. It has been argued that the frag-
ments indicate that the play was about the sad old age of
Tyndareus. But there is no evidence that his old age was
sad, though in Euripides’ Orestes he reproaches Orestes
with the killing of Clytemnestra, and he may have been
represented as surviving after the end of the earthly life of
Castor and Polydeuces. See on the plays about Helen.

646
When a man prospers one should never call his fortune
good before his life has been completed and he has run
his course. For with little effort and in 2 moment of time
the gift of an adverse fortune ruins the happiness brought
by vast wealth, when the gods decree that things must
change.

647
The eye grows dim with age.
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TTPQ A’ avd B’

Tyro, the daughter of Salmoneus (see on the Sal-
moneus), who became the wife of her father's brother
Cretheus, fell in love with the Thessalian river Enipeus,
and often visited the bank of the stream. Poseidon in the
likeness of the river god took her, and she gave birth to
twins, Pelias and Neleus. The twins were exposed, and
brought up by a herdsman. Tyro was blamed by her
father for her pregnancy, and was brutally ill-treated by
her stepmother Sidero. But her sons, now grown to man-
hood, rescued her and pursued her enemy. Sidero took
refuge at the altar of Hera, and had just reached the altar
when Pelias cut her down, thus incurring the enmity of
the goddess. The true identity of the sons was revealed
near the end of the play by means of the cradle in which

648
Aevkov <yap> admiy & émallevoer ydha
Erotian, Medical Lexicon m 32 Nachmanson (Sogorhijs év
Tlehiq: Engelmann assigned it to the Tyro)
<yap> Cobet &8 Schneider: 88" codd.
649
P. Hibeh 10 (ed. Grenfell and Hunt, Hibeh Papyri I, 1906, p.
17); assigned to the Tyro by Blass, ap. ed. pr.; Pearson ii 275-8;

Page, GLP no. 25; Carden, pp. 161-170; Kannicht and Snell,
TrGF (Adespota) 626 (ii p. 181 s.)
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TYRO 1 and 2

they had been exposed. Later, Neleus moved to Messenia,
and became the father of Nestor. Pelias ruled in Iolcos,
and sent his nephew Jason to recover the Golden Fleece.

Since what is recorded about Tyro does not appear to
provide material for more than one tragedy, it seems likely
that the second play named after her was a revised version
of the first. The second must have been earlier than 414,
since it is quoted in Aristophanes’ Birds (fr. 654).

The grounds for assigning P.Hibeh 3 (fr. 649) to this
play are slight; the mention of the Alpheus, which flows
through Elis, where Salmoneus ruled, in fr. d and the
prayer to Poseidon in fr. f do not amount to much. If this
guess is right, the chorus consisted of women (frr. a— 26).

648
The nurture of the white milk made her like this.?

a This alludes to Tyro’s complexion. Her name comes from
the word for cheese, and Sidero’s name from the word for iron.
Cf. fr. 658.

649
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frr. a—c
26  edvovs 8¢ kal 1dod eloopds wevlBnTpilas

fr.d

37 @dlBos Tis admiy delud T Evrvyov wAavd
(about 8 letters)] | ev 1GBe rowwvel Tdde

(about 10 letters) ka\]\ipovy ém” ‘Alderod mépov

fr.f
. 1.as dpwydv marépa Mooopalt pohely
dv]akTa wévrov untpi

52

supplements by ed. pr.

653
i) omeLpe moANots TOv mapdvra Saluova

gryduevos ydp éori Opnreiobar mpémav
Stobaeus, Anthology 4, 45, 2 (5, 993,10 Hense) (Tvpovs 8
1 woA\ots] és dAhovs F.W. Schmidt: ém” dAhows?

654
ris 8pris ofros €edpov xdpor Exwv;

Schol. VT on Aristophanes, Birds 275 (éx ro% Soorhéovs
B Tvpois)
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frr. a—c
And these mourning women whom you see are friendly.*

aThe speaker is telling his interlocutor that they may speak
freely in the presence of the Chorus.

fr. 4 37-39
Some fear, some nocturnal terror is making her dis-
tracted.®. . . these . . . accompany this . . . to the fair-flow-
ing stream of Alpheus . ..

a If this fragment is really from the Tyro, one may guess that
Sidero, like Clytemnestra in the Electra, has had a warning
dream.

fr. £ 52-53
1 pray my father, the lord of the sea, to come to help my
mother.?

2 The son of Poseidon who is praying his father to help his
mother may be Pelias or Neleus.

653
Do not spread abroad to many your prevailing fortune; it
is fitter to keep silent about it as you lament it.

654
What is this bird in an unaccustomed quarter?

a The word translated “quarter” is a technical term in augury.
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658
14 \ / 7’ 3 < /
avTn 86 /.LO.XLILLOQ ETTLY WS KEKA,'Y'#EV"I
~ ’ N -~ L4
cadds Zdnpd, xai dpovodoa rotvoua
3> E'd 4 3 4 rd
otk olerar SVorhetav ék TovTov dépew

Aristotle, Rhetoric 2, 23, 1400 b 16 and Schol. (ed. Rabe), p.
146, 26

1 xexkAnuévy Cobet: kexpnuévn Ar. et Schol. 2 ¢po-
votioa Cobet (‘sapiens nomen’ in the Latin versions): ¢opoica
Aristotle and Schol. 3 omitted by Aristotle

659
TTPQ

kéuns 3¢ wévbos Nayxdve mdhov dixny,
fires ovvapmacleioo Bovkéhwv Tmo
pdvdpass év immeionaw dyple xepl
Ve -~ \ > 2. L4

Pépos Oepuorbfy EavBov avxévor dmo,
mhafeloa & év Nepbn Torapiov ToTGY
LS ~ Ed 3 ~ 7
100 oxids €ldwlov avyacleiod mov

~ 3 7 2 7
kovpals dripws darerihpérns oLy,
deb, kdv dvoikTippwv Tis oikripelé v
aricoovoay aloxvnow ola paivera

-~ N ’ \ 4 Ve
wevfoboa kai kKhaiovaa Ty wdpos xAdijy

Aelian, On the Nature of Animals 11, 18

5 mhafeloa Reiske: omaocleioa codd. 6 adyacleicd
7ov Meineke: adyacleio” vwo codd. $6Bnv Wakefield:
-ns codd. 8-10 Kassel suspects that these lines were spo-
ken by another person 10 x A2y Brunck: ¢péBnv codd.
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658
She is combative, like one who is truly called Sidero, and
since she has the mind of such a one she does not think
her name brings her discredit.?

a See note on fr. 648.

659
TYRO

And it is my lot to mourn my hair, like a foal, whom herds-
men have seized in the horses’ stables with rough grip,
and who has had the yellow mane reaped from her neck;
and when she comes to the meadow to drink the water of
the river, reflected in the water she sees her image, with
her hair shamefully hacked off. Ah, even a pitiless person
might pity her, cowering beneath the outrage, as she
madly laments and bewails the luxuriant hair she had
before!?

a The last sentence may have been spoken by another charac-
ter.
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660
wpooBrivor péomy
Tpdmwelay dudl olra kal kapyfoia

Athenaeus, Deipnosophists 11, 475A (Zodoxhfjs Tupot . . .
wpds Ty Tpdmwelar Pdokwr wporeknivfévar Tods Spdrovras
kal yevéofar wepl Ta oiria kai Ta kapxiioa); Macrobius, Sat-

urnalia 5, 21, 6 (337, 16 Willis)
1 wpooBivae Hartung: wpoorijvar Athen.
661
wOAN év kakotor Guuds edvmlbels 6pd
Stobaeus, Anthology 3, 20, 29 (3, 544, 14 Hense)
662
pime péy emys, mpiv Teevrijoars dys
Stobaeus, Anthology 4, 41, 21 (5, 934, 4 Hense), etc.
663

TikTovoL Yyap To kol végovs Svabuuias
Stobaeus, Anthology 4, 35, 13 (5, 860, 1 Hense)

664
yiipas 8ubdoxer mdvTa kal xpdvov TP

Stobaeus, Anthology 4, 50, 6 (5, 1021, 14 Hense)
665

3/ > € \ 4 3 7’ 7
dkov & dpaprov odris drbpdmer kakds

Stobaeus, Anthology 4, 5, 12 (4, 199, 18 Hense)
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660
. . . to approach the middle of the table near the food and
the cups . ..

. 661
When you are in trouble, you see much if you can calm
your anger.

662
Make no pronouncement till you have seen his end!®
2 Cf. fr. 646.

663
For sicknesses too are caused by depressions.

664
Old age and the wearying effect of time teach all things.

665
No human being who does wrong by accident is evil.
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666

otrowrt mayxbprowow éeviloper
Athenaeus, Deipnosophists 3, 99F
oirowrs Porson: ol Toiow cod.
667
woMGY & év molvmhnliq méherau
o7 dn’ elryevéwy éobhos otir’ dxpelwv
/ LAY 7 ~ \ \ 3 7.
vévos del kakés Bpordv 3¢ moTdv oDdéy
Stobaeus, Anthology 4, 29, 29 (5, 715, 10 Hense)

1 woAA&Y] hadv Nauck 3 yévos dei LL-J.: 76 Mav
codd.  Bpordv Heath: -§ codd.

668
Awovioov 1ot Tavpoddyov

Schol. RVE on Aristophanes, Frogs 357 (Kparivov Tob
Tavpoddyov)

TBPIZ,

We are altogether ignorant of the plot of this satyr
play; but it is worth remarking that according to one story
Hybris was the mother of Pan by Zeus. Hybris would be

670
AWOny e ™y <Td> mdvT dmesTepnyuévny,
kody, vavdov
Stobaeus, Anthology 3, 26, 3 (3, 610,v4 Hense)
1 suppl. Wagner
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666
We entertained . . . with every kind of provender.

667
Among the multiplicity of the many the descendant of no-
ble men is not always good and that of useless people is
not always bad; nothing about mortals can be trusted.

668
. . . bull-eating Dionysus®. . .

aWith this in mind, Aristophanes, Frogs 357 applied the

same epithet to the comic poet Cratinus.

HYBRIS

suitable name for a nymph, and the birth of Pan would be
an appropriate subject for a satyr play, just as the birth of
Hermes is the subject of The Searchers. See fr: 809.

670
And Forgetfulness that is deprived of all things, dumb,
speechless . . .
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FRAGMENTS OF KNOWN PLAYS

TAPO®POPOI

Plot unknown; the play by Aeschylus of the same name,
Semele or The Water-Carriers, dealt with the birth of Di-
onysus. Bergk conjectured that it was a satyr play.

672
8xous Axearaiowrw éuBeBas méda

Photius Galeanus 366, 12; Suda o 1029 Adler

PATAKES

There are only two quotations, and we have no means
of knowing the plot. One would hardly expect another
play about Phaeacians besides the Nausicaa. Pearson
tried to find a way out by suggesting that the play may
have dealt with the visit of the Argonauts to Phaeacia that

PAIAPA

The play evidently dealt with the same subject as the
surviving second Hippolytus of Euripides. Phaedra,
daughter of Minos and wife of Theseus, fell in love with
her stepson, Hippolytus, son of Theseus by the Amazon
whom he had captured, and on being rejected by him
killed herself, leaving behind a false accusation that he
had offered her violence which led his father Theseus to
lay on him a curse that resulted in his death. We do not
know how Sophocles treated the subject, nor the chrono-
logical relation of his play to the two different Hippolytus
plays of Euripides; attempts to reconstruct Sophocles’ plot
from the summary of the myth given by Asclepiades of
Tragilus in the scholia on the Odyssey or from Seneca’s
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THE WATER-CARRIERS

THE WATER-CARRIERS

672
. . . with his foot upon the Acestan chariot®. . .

2 Acesta is the same as Egesta, in the Aeneid the site of a Tro-
jan settlement in Sicily ruled by Acestes; since it was famous for
its mules, the allusion may be to a mule-car.

THE PHAEACIANS

is described by Apollonius of Rhodes in the fourth book of
his Argonautica. But it is not impossible for the same play
to have, or at least to be referred to by, three titles. See on
Thyestes and Odysseus Wounded by the Spine, and see fr.

861.

PHAEDRA

Phaedra are unconvincing. It is clear that the chorus con-
sisted of women (fr. 679), and that at the beginning of the
action Theseus was in Hades, having accompanied his
friend Pirithous in his attempt to carry off Persephone
(frr: 686-7), a circumstance that might be held to extenu-
ate Phaedra’s behaviour. If fr. 693a is rightly assigned to
this play, Phaedra had a female counsellor who at one
point offered her advice of which she strongly disap-
proved. This may well have been a nurse, and like the
nurse in Euripides” Hippolytus she may have made a
proposition to Hippolytus on her behalf against the orders
of her mistress. For discussion of the tragedies of Sopho-
cles, Euripides and Seneca on this subject, see Barrett,
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Euripides, Hippolytos (1964, corr. ed. 1966) and Zuwier-
lein, Senecas Phaedra und ihre Vorbilder (Abh. der
Mainzer Akademie, 1987).
677
ov yap Sixawov dvdpa yevvaiov ppévas
Tépmew, Smov ye un dikaia Téperas
Stobaeus, Anthology 3, 17, 2 (3, 490, 1 Hense) ; Orion,
Florilegium 6,7
2 «ye un Schneidewin: u1) kal Stob.: ye Orion  Téperai
-meras Orion
678

amémTvoecv> \éyovs
Hesychius, Lexicon a 5993 Latte
679
oUyyveTe kdvdoxeobe ovydoar TO yop
yovaiiy aloxpov ovv yvvaika €l oTéyew
Stobaeus, Anthology 4, 23, 16 (4, 575, 14 Hense)
2 yvvaika Meineke: yvvawi A
680

> Z. 35 ~ > Qy N e 4
aloxn pév, & yvvaikes, obd dv eis Pvyor
~ > < by AY 3 74 e
Bpordw molf, & kal Zevs épopurion kakd:
Ve > 3 7 \ 7 z
véoovs & avdyrn Tds Benidrovs Pépew

Stobaeus, Anthology 4, 44, 50 (5, 970, 9 Hense)
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PHAEDRA

677
For it is not right that a noble man should take pleasure
when the pleasure is not right.

678
He scornfully rejected the proposal.

679
Be sympathetic and maintain silence! For a woman
should cover up what brings shame on women.?

2 Evidently Phaedra is asking the Chorus not to reveal her
secret.

680
Not one mortal, women, could escape shameful actions,
upon whom Zeus brought troubles; and we have to bear
the sicknesses sent by the gods.
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681
70<v> & ebruxolyvra wdvr dplfuioas Bpordy
ovk €oTw BvTws Svry’ edprioes Eva
Stobaeus, Anthology 4, 41, 40 (5, 939, 12 Hense)

1 suppl. Grotius dpifufoas Grotius: -foas codd.
2 8vrws Gesner: ovros codd.

682
oiTw yvraikds ovdev dv uetlov kaxdv
kakis dmjp koot v ovdé oddpovos
kpetoaor mabov & Ekaaros v tixn Mye
Stobaeus, Anthology 4, 22, 80 (4, 527, 15 Hense)
3 v Campbell: év codd.

683
> 4 > N z > N 2 \ Ve
0V yap wor av yévour av dodalis wéhis
év ) 7d pév Sikoua kal 7d cdpova
Ndydny marelral, kwtidos & dvnp haBov
ravoipya xepol kévrpa kndever wéhw

Stobaeus, Anthology 4, 1, 5 (4, 2, 7 Hense); Schol. on Lucian,
Lexiphanes 10 (199, 19 Rabe)

684
37 \ 3/ 2 Z 3 I4
Epws yap dvrdpas ov udvovs émépyerar
A - S
o0d ad yvvaikas, AANG kol fedv dvw

JYuxas Tapdooe kamt wévrov Epyeral
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PHAEDRA

681
If you go through them all, you will not find a single mor-
tal who is fortunate in all things.

682
And 50 a man could acquire no plague worse than a bad
wife nor any treasure better than a right-minded one; and
each man tells the tale according to his own experience.

683
For no city can be safe in which justice and good sense are
trampled under foot, and a clever talker criminally grasps
a goad and guides the city.

684
For Love comes not only upon men and women, but trou-
bles the minds even of the gods in the sky, and moves over
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kai T6v8 dmelpyew ovd 6 maykparis oléve
5 Zebs, AAN Vmeiker kai Oéhwv éyxhiveras
Stobaeus, Anthology 4, 20, 24 (4, 440, 16 Hense); wv. 1-3

Clement of Alexandria, Miscellanies 6, 2, 14, 7 (2, 434, 9 Stihlin),
who assigns it to Euripides

685
AN eloi pnTpl maides dyrvpar Biov
; Synagoge 338, 15 Bekker = Photius a 191 Theodoridis
686
A
Elys dp’, 098¢ yijs Evepl Pxov Baviv;
B
ov yap wpo potpas 1) TUxy Pdlerar.
Stobaeus, Anthology 1, 5, 13 (1, 77, 3 Wachsmuth)
687

3 2 -~ » B Z. 4
éoawer ovpd K @TO KVANAvEV KdT®

Hesychius, Lexicon « 4513 Latte

éoawev Salmasius: éoracen’ cod. ovpd w Hiller: odpav
(sic) cod. @ra Salmasius: &7 cod. kvA\aivov kdre
Salmasius: kvaldvvwr kai 70 cod.
687a
yAdoons draveri ordle pvéddns ddpds
Photius o 2288 Theodoridis

ordle Tsantsanoglu: ord e cod.
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PHAEDRA

the sea. And not even the all-powerful Zeus can keep him
off, but he too yields and willingly gives way.

685
But to a mother children are the anchors of her life.

686

A
So you were alive, and though beneath the earth you were
not dead?

B
No, for fate does not do violence to a man before his
time.?

2 The second speaker is presumably Theseus; see prefatory

note.

687
He fawned upon me with his tail, with his ears back.?

2 Theseus is probably speaking about Cerberus.

687a
An unclean foam dripped continually from its mouth.?
a The omission of the augment shows that this comes from a
messenger speech; it probably comes from the description of the

monstrous bull that scared Hippolytus® horses, thus causing his
death.
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693a
A
dmeypr Totvvy: obre yap ov Taw &mm
TOAUGS émaively obT éyw Tovs oovs Tpémovs.
B
ANN eloll o¥ ogov pm pebéfopal more,
008 v opsdp’ tuetpovaa Tvyxdrys émel
moANTjs dvoias kal 70 Onpdobar xevd.
S., Electra 1050-1054; vv. 10501 are assigned to Sophocles,

Phaedra by Stobaeus, Anthology 3, 2, 29; 1050—4 are assigned to
that play by LL-]. ( see Sophoclea 62).

DOIQTIAES,

Aristotle, Poetics 1456a 1 says that this was a tragedy
of character; but we know nothing of the plot. But Phthia
was the home of Peleus, and some have argued that the

694
véos médukas: moAd kol paldely oe Sei
\ ' » 3 ~ \ 4 7
kol wOAN dkovoar kal 8iddokeafor paxpd

Stobaeus, Anthology 2, 31, 16 (2, 204, 18 Wachsmuth)
695

vépwv yépovra madaywyioe o éyd

Aulus Gellius, Attic Nights 13, 19, 3

330




PHAEDRA

693a
A
Then I shall go away; for you cannot bring yourself to ap-
prove my words, and I cannot approve your behaviour.
B
Well, go! I shall never follow you, however much you may
desire it; since it is utter folly to embark on a vain quest.?

2 These lines seem to have been interpolated into the Electra
(1050-54); Stobaeus says that the first two come from the
Phaedra, and very likely all of them do, since they have no rele-
vance in the place where they are found. They seem to come
from a conversation between Phaedra and her confidante and go-
between, perhaps a nurse, as in the Hippolytus; in that case,
Phaedra is probably the second speaker.

THE WOMEN OF PHTHIA

play was the same as the Peleus, q.v., and others that it
was the same as the Hermione, g.v. It has also been con-
jectured that the play dealt with episodes from Peleus’
early life.

694
You are young; you have much to learn and much to listen
to, and need long schooling.*

& Perhaps this was addressed to the young Neoptolemus.

695
I shalllead you like a child, one old man leading another.

2 This line is identical with Euripides, Bacchae 193; in this
play it may have been spoken to or by the aged Peleus.
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696
7 waTpokTéros dixm
KEKAT av avrd

Anonymous, On Syntax 128, 1 Bekker

PIAOKTHTHS EN TPOIAI

According to the Little Iliad Philoctetes on arriving at
Troy fulfilled the prediction of Heracles at Phil. 1423 f.
He was healed of his wound by Machaon, and in a duel
between archers killed Paris, whose body was maltreated
by Menelaus before the Trojans managed to bury it.

697
<®IAOKTHTHS)>
doums pévov
Smws . . . w1y Bapvvbnoeoté pov
Priscian, Institutes 18, 169 (2, 284, 5 Hertz)
udvov 8rws Porson: udvov ws O: pov Smws cett.
698
aAN €08 6 Advaros hoiafos iatpos véowy
Stobaeus, Anthology 4, 52, 26 (5, 1080, 15 Hense)
699
1é\n Bodv dvavia xai paxTripia
Hesychius, Lexicon p 88 Schmidt
wéhn Musurus: uéh cod.  dvavha Bergk: dvavda cod.
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THE WOMEN OF PYTHIA

696
He might bring an action for his father’s killing.

3 In Euripides’ Andromache and Orestes Neoptolemus de-
mands that Apollo should pay him a penalty for the death of his
father.

PHILOCTETES AT TROY

Quintus of Smyrna in the tenth book of his Posthomerica
gives a detailed account; the arrow only scratched Paris,
but it was infected with the poison of the Hydra. But we
cannot use Quintus to reconstruct the play of Sophocles,
.and we do not know if Sophocles mentioned Oenone, or
the adventures of Philoctetes in Italy after the war.

697
<{PHILOCTETES>
Only do not be distressed by the smell of me!

698
But death is the last healer of sicknesses.

699
Uttering harsh and discordant cries . . .
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701
kal paBdos ds whpvkos Eppata Svrhod
dpdrovros audikpavos

Photius o 1336 Theodoridis

PINETS A" avd B’

See on the Tvpmaviorai (The Drummers), which
may have been identical with one of these plays. In one of
the two plays Phineus was punished for blinding his sons,
who in one version of the story were healed by Asclepius,
by being blinded himself, either by Zeus, or by the Argo-
nauts, or by Apollo, or by the Sun, and was further
afflicted by being persecuted by the Harpies, who when he
tried to eat swooped down and carried off his food.

707
00 dv 70 Boomdpeiov év Skivfats Udwp

Stephanus of Byzantium, Ethnica 179, 6 Meineke; Et. Sym. 8
161 (p. 102, 8) Berger
707a
iBod arvynTol KpaTOS dypia 6By
7<oopatos

Herodian, On Prosody in Generdl, cod. Vindob., ed. Hunger,
1967




PHILOCTETES AT TROY

701
And a staff of Hermes like that of a herald with a dragon’s
head at each end®. . .

21t has been conjectured that this is the staff carried by
Asclepius, who Heracles at Phil. 1437 promises will come to Troy
to heal Philoctetes’ wound.

PHINEUS 1 and 2

But according to one story he was offered the gift of
prophecy at the price of being blinded, and chose to ac-
cept the offer In the second book of the Argonautica of
Apollonius of Rhodes, the sons of Boreas, arriving with
the Argonauts, reward Phineus for guiding the expedition
by driving off the Harpies. Frr. 711 and 712 have led some
scholars to conjecture that one of the plays was a satyric
drama. See fr. 956.

707
Nor would the water of the Bosporus where the Scythians
are. ..

707a
See, the rough hair of the hated head cut off!*

2 Can this describe part of the revenge of the sons of Phineus
upon their stepmother?
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710
(dvri yap Tvdlod)
éfopudrorar kal AeAdumpuvrar képas,
‘AarAnmiot moudvos eduevods Tvxdy

Aristophanes, Wealth 634-6 and Scholia

711
Brédapa kéxhyrar § ds kammheiov Gdpa

Pollux, Vocabulary 7, 193 (2, 105, 5 Bothe)

712
by 4 2> ~ > 4
VEKPOS TAPLYOS €loopdy AlyvwTios

Athenaeus, Deipnosophists 3, 119C

DOINIE
See on Adhomes, which may well have been the same
play.
718
kvvapos dxavfa wdvra whnbie yimy
Athenaeus, Deipnosophists 2, TOA

A / lp
TOVTL . . . YOYT
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PHINEUS

710
(From being blind) he has been given eyes and his eye-
balls have been made bright, since he has found a kindly
healer in Asclepius.?

aWe cannot be sure that this relates to the healing of
Phineus, since Phylarchus (Jacoby, FGrH 81 F 18) tells us that
Asclepius healed the sons of Phineus to oblige their mother Cleo-
patra, daughter of Exechtheus.

711
His eyes are closed as the door of a tavern is closed.?

aI.e., they are opened at very frequent intervals. This frag-
ment has led some to infer that one of the Phineus plays must
have been a satyr play, and others to suggest that a comic poet’s
parody of a line of Sophocles may have been mistaken for genu-
ine Sophocles.

712
. . . looking like an Egyptian mummy . . .

PHOENIX

See on The Dolopians

718
The dog thorn abounds in every portion of the land.
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PPIEOZ

See on Athamas; the Phrixus may have been identical
with one of the two Athamas plays. It has been conjec-
tured that this play used the version of the story in which

721
8pua kehevfov TioSe yijs mpoaoTias
Stephanus of Byzantium, Ethnica 139, 20 Meineke
722
xurndov éfémpald vw krvlovuevov
Et. Gud. w (330, 39 Sturz); Et. Gen. A

ééémpald viv Papabasilein: éémpatav Et. Gud.: éomdpaké
v Blaydes

OPTTES

Aeschylus wrote a play caled ®piyes (The
Phrygians), whose alternative title was "Exropos Avrpd
(The Ransoming of Hector). If a scholion on Prometheus |
Bound 436 is right in saying that Achilles was silent out of
obstinacy (8¢ abfddewav) in the Phrygians of Sophocles,

724

o3

\ k) ~ \ 3 ~ -~ ~
70V elyevels yap wdyabovs, @ wal, pihel
"Apms évaipew of 3¢ Th yAdooy fpacets
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PHRIXUS

PHRIXUS

Phrixus’ father plans to sacrifice him because of a false ac-
cusation by his own wife, Phrixus’ stepmother, or by
Demodice the wife of Cretheus; but there is no positive ev-

idence for this.

721
The boundaries of the road of this land in front of the city

722
I finished him off, while he squealed like a dog.

THE PHRYGIANS

the subject of this play was the same as that of Aeschylus’
" play with the same title; but in all likelihood “Sophocles™
_ here is a mistake for “Aeschylus.” We must admit, there-
. fore, that we do not know the subject of this play. from
which we have only two quotations. See on the Priam,
. which may have been the same play.

724

My son, Ares loves to kill the noble and the valiant; and
they who are brave with their tongues escape destructive
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dedyovres dras ékrds elor TGV Kkakdv:
L4 \ > hY ~ ~ e
‘Apms yap ovdev THV kaxdv Awrilerat.

Stobaeus, Anthology 3, 8, 5 (3, 341, 10 Hense); v. 4: Schol.
BCE on II. 2, 833

2 évaipew B: ocvvaipew MSA 378V kakdv] Typdray
Wecklein 4 Awrilerar Keil: hoyilerar Stobaeus: Anilerac
Schol. on Homer

725
sy ae s , N
o Méer’, ob mavaeabe Tovcde Tovs ydpovs
avvuevatovres;

Photius o 2154 Theodoridis

XPT2HS

Hyginus, Fables 120-1 tells us that Chryseis, the -
daughter of the priest Chryses, who was carried off by Ag-
amemnon, with the results described in the first book of
the lliad, had a son called Chryses, whose father, she
claimed, was Apollo. While escaping from the Taurian ty-
rant Thoas, Orestes and Iphigeneia arrived at the island .
of Sminthe, where this Chryses ruled. At first he was in-
clined to hand them over, but after he had learned that
they were the children of Agamemnon, to whom he stood
in the same relation as Heracles to Amphitryon, he helped -
Orestes to kill Thoas, and all of them together made their
way to Mycenae. This might be a summary of the plot of *
Sophocles’ play, and certain works of art have been

-thought to furnish support (see LIMC III 1285-6); but
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THE PHRYGIANS

forces and keep out of trouble; for Ares cuts down nothing
that belongs to evil.

a ¥t has been conjectured that Priam spoke these words to
Achilles.

795
Will you not cease to celebrate in song this wedding?

2 Cassandra may have been the speaker, perhaps with regard
to the wedding that at one point was proposed between Achilles
and the Trojan princess Polyxena.

CHRYSES

there can be no certainty. Dionysius of Byzantium, a ge-
ographer of the second century A.D., says that Chryses
was a son of Chryseis and Agamemnon who fled from
Clytemnestra and Aegisthus to seck refuge with his sister
Iphigeneia among the Taurians, but died on the way and
gave his name to the city of Chrysopolis. Tzetzes in his
commentary on Lycophron says that Chryses and
Iphigeneia were children of Agamemnon by Chryseis who
after the Trojan War started for Greece, but Chryses died
at Chrysopolis and Iphigeneia was captured by the
Taurians and made priestess of Artemis. Either of these
stories may have been used by Sophocles. Some have con-
jectured that it was a satyr play, but the fragments hardly
provide enough epidence for this. See on the Iphigeneia.
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726
& wpdpa hoBijs ‘Boria, xhes 7dde;
Schol. V(G) on Aristophanes, Wasps 848; Schol. BD on
Pindar, Nem. 11, 5 (3, 186, 17 Drachmann)
727
.+ . paxé\\y Znvos éfavaocTpady
Schol. RVET on Aristophanes, Birds 1240
<8ravs, <ds dv>, or <ds dv> Fritzsche
728
1k Towolros v dp€ee To00e ToD Kpéws
Schol. RVE on Aristophanes, Frogs 191
dpéeie E: dpfer RV: dpes Aldine edition
729
éyw ptav pév ééwovbilo Tpixa
Apollonius Sophista, Homeric Lexicon 91, 33 Bekker; Hesy-
chius, Lexicon € 3907 Latte

ptav pev] péhawav Lehrs  7pixa Hesych.: -as Ap.
Soph.
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CHRYSES

726
O Hestia, goddess of the hearth, where the first libation is
offered, do you hear this?

727
.. . it was uprooted by the mattock of Zeus.

728
.. . that being such as he is he should have power over this
body.?

2 The word rendered “body” properly means “meat,” and its
use in this sense is comic.

729
Here is one hair that my beard is sprouting!®

a If the text is right, this must be a joke, and together with fr.
728 this fragment has been held to show that this was a satyr play.
But if Lehrs’ emendation is right, the line means “I am sprouting
black hairs.”
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FRAGMENTS NOT ASSIGNABLE
TO ANY PLAY

730

Ed. pr. Turner, P.Oxy. 2452, Part 27, 1962, 1-20, Plates i andii
(ii = Tarner, Greek Manuscripts of the Ancient World, 19872, no.
27); cf. Lloyd-Jones, Gnomon 35 (1963) 434-6; Carden, PFS
110-35.

P.Oxy. 2452 consists of 86 fragments of a play about
the adventures of Theseus in Crete. Only seven of the
fragments reach a moderate size, and since they contain
no complete line and no two consecutive half-lines, they
are not printed here. In fr. 730a Eriboea is addressing an

734
7as ‘Exaratas payidas dépmov
Pollux, Vocabulary 6, 83 (2, 24, 19 Bethe)
735

N \ 7
70 wpos Piav
Id ¥ 7 ~ ~ e
mivew {oov méduke 76 dupify kardy
Athenaeus, Deipnosophists 10, 428A
2 corr. Meineke, Cobet: 7. «. k. wéd. 76 8. Big codd.
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FRAGMENTS NOT ASSIGNABLE
TO ANY PLAY

730

appeal in dochmiacs to Ariadne, who replies in trimeters.
In fr. 730c Theseus, apparently looking forward to his
struggle with the Minotaur, recalls his previous triumphs
as he does at Euripides, Hippolytus 976 f and as Heracles
does at Sophocles, Trachiniae 1090f. Language and style
seem a little more suggestive of Sophocles than of Euripi-
des; Sophocles is credited with both a Theseus and a
Minos, though each is quoted only once. It can hardly
come from Euripides, Theseus, since one would expect
some coincidence with frr. 381-90 Nauck.

734
The trays that contain Hecate’s suppers®. . .

2Food supposed to be for Hecate was deposited at her
shrines at crossroads, and might be eaten by beggars; see S. L
Johnston, ZPE 88 (1991), 219-20.

735
Being forced to drink is as bad a thing as being thirsty.

345



%
XY
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737

@ pev SoTis Tddars) mepLokoTdy
Achilles Tatius, Introduction to Aratus 1 (27, 1 Maass)
738

... kavradBa mwas
wpookuvel ode Tov aTpépovra kirkhov fHhiov . . .
Achilles Tatius, Introduction to Aratus 1 (28, 17 Maass)

Sodorijs 8¢ els Atpéa ™y ebpecw (sc. Ts daTpovoulas)
dvadéper Néywv ‘xdvradbfa . . . krh

Tambic trimeters? Iambic tetrameters? I think trochaic te-
trameters are likelier, but certainty is unattainable.

2 oe Diggle: 5¢ codd.
743
Teow & dvwbey teorwnt aiparoppbdos
Synagoge 362, 21 Bekker; Photius a 627 Theodoridis
Teoe Pfeiffer: ricw & Synag: 7is & Phot.  dvel
éornrev ? LL-J.
. 745
omovdn yap N kot olkov €U kekpupuévn
ov wpds Bupaiwy odBauds arxovoiun
Synagoge 373, 13 Bekker = Photius a 817 Theodoridis

1 €& . Blaydes: éyx. codd. 2 wpos Qvpaiwv Brunck:
mpooBupaior Synag.: wpos Gupatov Phot.

346
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737
I hate a man who, while he gazes after what cannot be
seen . ..

738
.. . here also everyone bows down before him who re-
versed the circuit of the sun.?

2 For the story of how Atreus was responsible for the sun’s
path being reversed, see Euripides, Electra 727 f and Orestes
1001 {. The fragment has been assigned to the Atreus, or to one
of the plays about Thyestes.

743
And, above, Teiso swilling blood® . . .

2 Teiso is an abbreviation of Teisiphone, one of the Erinyes.

745
Activity that is well concealed at home should not by any
means be heard of by outsiders.
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FRAGMENTS NOT ASSIGNABLE
751

érijpas dpvovs Geois Epef émaxtiors
Schol. AE on Dionysius Thrax, Grammar 12 (541, 5 Hilgard)
érijpas] evewpas v. 1 ap. Schol.  €peé’ L. Dindorf: épdéas
codd.
752
“HA, oixripois éué,
<dv> ol codoi Aéyovot yevvmryy Bedv
ﬂafe'pa <T€> TAVTWY
Vatican Scholia 191 on Aratus i p. 42, 9 Martin
17HAY, oixripors Nauck, after Bergk: fehiowo kreipere éué
cod. 2 suppl. Petavius 3 suppl. Schneider
753
Bapvs Bapvs Evowos, & Eévor, Bapds
Philodemus, On Poems, CA iv 120, col. 12, 15 ed. Hausrath,
and others who omit the author’s name
754
A
Kal Tp&TO ey
alpw molfewny pdlav, Hv depéoBios
Ane Bporoiot xdpua Swpelrar dilov-
érerta TrwkTa Takepd punkddwy wéln
XAy karauméxovra ocdpka veoyev.
B
7L Néyes;

348



FRAGMENT 751

751
I (or he) sacrificed year-old lambs to the gods of the sea-
shore.

752
Sun, take pity on me, you who wise men say are the beget-
ter of the gods and father of all!

753
Hard, hard to live with, strangers, hard!

754

A
And first I lift the much-longed-for loaf, the gift to mor-
tals of Deo,* bringer of our livelihood, a well-loved de-
light; and then the baked tender limbs of bleaters, em-
bracing green vegetables, the meat of young ones.

B
What are you saying?

a A poetical name of Demeter. How much of this passage
from a comedy comes from Sophocles is uncertain.

349



FRAGMENTS NOT ASSIGNABLE

A
Tpayediav mepaive Jodorhéovs.
Antiphanes fr. 1 K.-A,, cited by Athenaeus, Deipnosophists 9,
396B
2 Anw Casaubon: Anuirnp cod. 6 wepaivw Casaubon:
Tapawd cod.
755
ov ydp 7 véfos T3S dmwedeixbn,
o oty 8¢ warip avros éxhiby
Zevs éuos dpxwv, vmrdy & ovdeis.

Al wv. 1-3: Aristotle, Eudemian Ethics 7,10, 9, 1242 a 35 (with-

| out the author’s name); v. 3: Philo, Every Good Man is Free 3,19
5 (who names Sophocles)

1 diredeixfn] -nv Casaubon
757
& y\Gooa, ovyjoaca Tov moAdy Ypdvov,
wis Sfjra TAMjoy mpdyp Vmefekeiv T63¢;
) s dvdykns ovdév éufpbéarepor,
v’ s 70 kpvdpfév éxdaveis dvaxTépwv.
Athenaeus, Deipnosophists 1, 33C

2 vmefeleéiv Heimsoeth: vreferfetv codd.
4 avaxrépwy Grotius: -ov codd.

760
Odpaer péyas oo 7008 éyad péBov poxAds
Athenaeus, Deipnosophists 3, 99C
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FRAGMENT 754

A
I'm reciting a tragedy of Sophocles!

755
This did not prove him (or me?) to be a bastard, but both
were said to have the same father. Zeus, and none among
mortals, is my lord!

757
Tongue that has remained silent for so long, how shall you
endure to bring out this matter? Indeed nothing is
weightier than necessity, which shall force you to reveal
the secret of the palace.

760
Be confident! You have in me a great barrier against this
fear.
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FRAGMENTS NOT ASSIGNABLE
761
vavrar & éunpioavro vads loxdda
Athenaeus, Deipnosophists 3, 99D
762
Xopos & dvatdwy ixflwv émeppdlbet,
oalvovres ovpaioior <Seamdriy dihnys

) Athenaeus, Deipnosophists 7, 277TA
. 2 gaivovres Brunck: ocaivovow codd. Beomériv pidmy
LL-J.: 7 xexrnuévny Brunck (from Athenaeus, who has od i
kektnuévny, AN Tds homddas)

763
Budvre ydp Tou wdvra wpoodépwr oopa
odx v whéov répetas 1) mieiv Siudods

Athenaeus, Deipnosophists 10, 433E
2 7 Casaubon: u7) codd.
764
<KoKN)> Kaxds o mpos Gedv dhovuévy,
% ras dplores &8 Exovo’ ékvuacas
Athenaeus, Deipnosophists 11, 783F
1 suppl. Meineke
767
ikrwos &s éxhayée mapaovpas kpéas

Choeroboscus on Theodosius, Canons 1, 267, 6 Hilgard; Et.
Gen.; Zonaras
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FRAGMENT 761

761
And the sailors drew up the stay of the ship.

762
And a chorus of speechless fish made a din, saluting their
dear mistress® with their tails.

 Amphitrite? Thetis?

763
For when a man is thirsty you cannot give him more plea-
sure by applying every skilful nostrum than by giving him
something to drink.

764 :
The gods will bring you to the bad end you deserve, you
who rushed drunkenly in with the ladles!®

2 The language shows that this must come from a satyr play.

767
He screeched like a kite that has snatched a piece of
meat.
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FRAGMENTS NOT ASSIGNABLE

768
~ \ 3 ~ > 7 of
Pvog yap ob opkpotow avhiockows Er,
AN dypiacs Pvoaiot PpopPeids drep

Cicero, Letters to Atticus 2, 16, 2; [Longinus] 3, 1

769
yuvawkoptpors éuipémes éoiuaow

Clement of Alexandria, Paedagogus 3, 11, 53, 4

770
mpos otov Hfeas daipor tas épwrat
8s otire Tovmiekes ofiTe TV Xdpw
0ldev, uévmy & Eorepe Ty amAds Sikmy
wv. 1-3: Clement of Alexandria, Miscellanies 2, 20, 123, 3; w.
2-3: Plutarch, Amatorius 17, 761E

1 & after wpods deleted by Reiske 3 8" &orepée Ritschl:
8¢ orépar Plutarch: & &orepye Clement

771
RPN N
kal 7ov Bedv TowvTov éfemicTapal,
oodols uév aivikripo Oeodpdrov det,
okawots 8¢ padlov kdv Bpaxet Siddoralov
wv. 1-3: Clement of Alexandria, Miscellanies 5, 4, 24, 2; w. 2~

3: Plutarch, Why are Delphic Oracles No Longer Given in Verse
25, 406F



FRAGMENT 768

768
For he is blowing no longer on small pipes, but with sav-
age blasts, without a mouthpiece.*
2 It has been conjectured that this comes from an Oreithyia,
in which according to the rhetorician Johannes Siculus Sophocles

“imitated Boreas.” Greek pipe-players normally used a mouth-
piece.

769

You are conspicuous in clothes that imitate a woman’s.

770
To what a deity shall you come . . ., who knows no fairness
or gratitude, but loves only plain justice!

771
And this I know well is the god’s nature: to clever men he
always tells the truth in riddles, but to fools he is a poor
instructor and uses few words.
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FRAGMENTS NOT ASSIGNABLE
773

O7%Bas Méyes pou kal mihas émraortduovs,
ot &1 pdvov TikTovaw ai Gvyral Beods;
Heraclides, On the Cities of Greece 1, 17 (80, 15 Pfister)
1 kai Blaydes: ras codd.
774
wiw 7€ kal 6édopka xdfavicTauar,
mhéov duldoowr avrds 1) Puidooopar
Dionysius of Halicarnassus, On the Order of Words 9
776
"Abws oxwdler véTra Anuvias Bods

Et. Gen. B; Plutarch, The Face on the Moon 22, 935F; Schol.
T on II. 14, 229; Eustathius, I, 980, 44, etc.

777
TpUxer kalvdBeis Beoaalils amhyyidos
Et. Gen. AB = Et. Magn. 123, 14
778
7 odnrar BAlooovow edpérres Twd
Et. Gen. 8 150 Berger; Et. Sym. 8 131 Berger
779
éxw 8¢ xepoiv dyp<isav Bplaxyov
Et. Gen. B 254 Berger = Et. Sym. 8 219 Berger
éw Heinsius: éye codd.  suppl. Brunck
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FRAGMENT 773

773
Are you telling me of Thebes and of its seven gates, the
only place where mortal women are thought to give birth
to gods?
2] have supplied the question-mark, which was suggested to

me by the ironic 87. A. F. Garvie has assigned this fragment to
the Bacchae.

774
I see with eyes shut, and I start up, more the watcher than
the watched.

776
Athos casts its shadow over the back of the cow of
Lemnos.?

2 “Athos is not particularly high, 1000 m. lower than Olym-
pus, but is particularly impresssive to seafarers because of its po-
sition and the shadow which near sunset it casts as far as Lem-
nos”: Wilamowitz, cited by Fraenkel, Aeschylus, Agamemnon ii
154, n. 1. On that island there was a well-known statue of a cow.

777
Hidden by a rag from a Thessalian one-piece garment®. . .

2 A garment thrown round the shoulders like a plaid, very like
the Greek chlamys.

778
.. . or they find some wasps’ nest and try to rob it.

779
I hold in my arms a fierce Maenad.?

2 The line appears to be a lyric iambic trimeter.
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FRAGMENTS NOT ASSIGNABLE
780
ofos yap Nuiv Snubrowos olxeras
Et. Gen. AB = Et. Magn. 265, 23
Mty Bothe: nudv codd.
783
wolvs O mnAos €k mifwy TupLdlerar
Et. Gen. AB = Et. Magn. 490, 3, etc.
786
YBpis &€ Tou
ovmamol s els 76 addpov ikero,
AAN év véois dvlel Te kal mdlw Pbive
Et. Gen. A = Et. Magn. 601, 56
214if8ns eis 70 odppov Pierson: )Bice 76 addpove codd.
788
mpoaiiAle unTpl kai ¢uralpie watpi
Et. Gen. AB = Et. Sym. V = Et. Magn. 803, 4
@uralpie Sylburg: duraripe or dvrakyud Et. Magn.
793
Paxalovyot
punrépes alyés v émpaoridioy
yévov Sprakixwv dvadaivoer

Eustathius, Od. 1625, 43
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FRAGMENT 780

780
For what a public executioner have we lost!

783
And much wine-lees is stirred up from the casks.*

¢ R. A. Neil was probably right in guessing that this came
from a satyr play.

786
But insolence never lasts until the sober stage of active
life; it is in the young that it blossoms and dies away.

788
He approached his mother and the father who begot him.

793
... mothers with young, and may the goats display a brood
of young ones at the breast!
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FRAGMENTS NOT ASSIGNABLE
795
Mo)oooikaior xepoiv évreivov médas

Choeroboscus on Hephaestion, Handbook 217, 13 Cons-
bruch; Anonymus Ambrosianus, On Metre 2, 13

évretvwr Nauck: ék- codd.
796
@s piTe kpovons unld vmép xethos Bdiys
Harpocration, Glossary to the Ten Orators 147, 17
799
OATEEETS,
éya & épd oot dewodv oddév, ol Smws
dvyas marpdas éfedihacar xBovds,
ot ds 6 Tvdevs avdpds alpa ovyyevés
kreivas év "Apyer Eelvos dv oikileras,
ovl ds mpd OnPdv apofpas édaicaro
Tov "AoTdkewov walda Sia kdpa Tepdy
[Herodian], On Figures 8, 601, 10 Walz
800
Avdia Aifos oidnpov Tyhéfer wpooydyov
Hesychius, Lexicon A 1353 (cf. 5 721) Latte
804
10> oepva s oi)s wapbévov pvoripia
Hesychius, Lexicon o 407 Schmidt
<76,> {or s) suppl. Wagner
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FRAGMENT 795

795
Fitting fetters to the hands of the Molossian(s).

796
.. . so that you neither beat in the bottom of the measure
nor overtop the rim.

799
ODYSSEUS
(to Diomedes) 1 shall say to you nothing dreadful, neither
how you were driven out as an exile from your father’s
country, nor how Tydeus spilt the blood of a kinsman and
settled in Argos as a guest, nor how before Thebes he
made a cannibal feast off the son of Astacus, after cutting
off his head.?

2 As the son of Tydeus Diomedes counted as an Aetolian,
although he was brought up in Argos, where his father had taken
refuge after killing his uncle Alcathous. When he attacked
Thebes with Adrastus and the Seven, Tydeus killed his opponent
Melanippus, son of Astacus, and began to eat his brain, causing
Athena, who had flown off to bring him immortality, to change
her mind. Welcker seems likely to be right in referring the frag-
ment to the The Laconian Women, since Odysseus and Dio-
medes are said to have quarrelled while they were returning to
the Greek camp with the Palladium; see prefatory note to that

play.
800
You were a magnet attracting iron from far off.

804
The revered mysteries of your daughter® . . .

2The person addressed must have been Demeter, and
Welcker was probably right in assigning the fragment to the
Triptolemus.
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FRAGMENTS NOT ASSIGNABLE
806
MaBévres dplovov
drypav wpods olkovs ebruxobvres G€ouer
Photius a 3346 Theodoridis
807
{pbor Nafetv duewdv éorw 7 képdos kaxdy
% Lexicon Vindobonense 96, 4
808
. 8 T yap Pvors dvépe 8o,
o 768" ovmor av éféhows
Libanius, Orations 64, 46
809
(domep kal ™ Toxmy Sodox\ijs Tuvyae Swamopiv
TOuvErt)
Menander Rhetor, The Division of Epideictic Speeches, p. 26
Russell/Wilson
duvel P, om. Z: év “TBpe? L1.-J.
811
Sprovs éym yvvauikos els TOwp ypddw

Helladius in Photius, Library 530 a 15 Bekker; Macarius,
Proverbs 6, 48

815
3 ’ e > 3 7 4
dkove, otya tis wor v dépors Bo;

Synagoge 372, 10 Bekker; Photius a 813 Theodoridis
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FRAGMENT 806

806
We shall take measureless booty and bring it home suc-
cessfully.

807
It is better to be punished than to make a dishonest profit.

808
For what nature gives to a man you can never take away.

, 809 '
.. . as Sophocles wrote a hymn of the ‘questioning’ type to
Fortune.?
# Menander in his rhetorical handbook is discussing hymns
“of puzzlement and questioning,” in which the poet raises ques-

tions about the subject’s genealogy, or the nature of his power, or
some similar topic.

811
The oaths of a woman I write in water.?

a The comic poet Xenarchus (fr. 6 K.-A.) parodies this: “the
oath of a woman I write in wine.”

815
Listen, silence! What is this cry inside the house?

363



FRAGMENTS NOT ASSIGNABLE
817
Tov wpofSduior kKAw
Saipov’ alporoomédyrov

Photius o 626 Theodoridis

819
: édner’ > dpuodowros yip oddauds dare
; ' Photius a 1240 Theodoridis
épn<r’> MeKler: €dn cod.

P
‘ 823

N XA\wpolow kopuols dvdpdxAns dvailleras
Bk

\*; / Photius a 1739 Theodoridis

827
o> uniér’ avlpwmort Bualéfy . . .

THO€e
Photius a 1989 Theodoridis
1 suppl. Herwerden 2 77j8¢] rdde Reitzenstein

828f

mamal, xopevris avlos ovkért Yodel

Photius a 3180 Theodoridis
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FRAGMENT 817

817
I hear that the god who stands before the altar was
splashed with blood.?

a The reference must be to a cult statue of a god standing be-
fore an altar.

819
Come here! For by no means shall you depart without
hearing the music!?

aMekler, Berliner Philologische Wochenschrift 27 (1907)
382, ingeniously assigned this to the Nausicaa, taking it to come
from an account of Odysseus’ encounter with the Sirens (Od. 12,
184 f) and supplementing accordingly.

. 823
It is set on fire with green logs of the andrachne.

827
You shall no longer talk in human fashion with this per-
son!?
a Mekler, in the article cited on fr. 819, thought that this was

spoken by Circe to Odysseus, and that the fragment came from
the Nausicaa.

828f
Ah, the pipe of the dance is no longer sounding!
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831
.4 A\ Y L4 3 ~
épyov 8¢ mavrds v Tis Epxmrar kalds,
Y \ Y 3 7 > > o Es
KoL Tas Tekevras €ikds éol oVrws Exew

Plutarch, On Reading the Poets 1, 15F

832

orevonos Adov kai makippota Bubod

Platarch, On Reading the Poets 2, 17C

833
70 képBos 1OV, kdv dwd Pevddv iy

Plutarch, On Reading the Poets 4, 21A

834

otk éfdyovor kapmov oi Pevdels ASyor
Plutarch, On Reading the Poets 4, 21A

édyovoi] éxdépovar Meineke

. 835
yévoiro kdv dmwlovros év Tyals dvijp

Plutarch, On Reading the Poets 4, 21B

836
00dev Kkaxiov mrwxSs, € kahds dpovor
Plutarch, On Reading the Poets 4, 21B
dpovot] vl. Ppover
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FRAGMENT 831

831
In any work, if you make a good beginning, it is likely that
the finish also will be similar.

832
The gorge of Hades and the abysmal tide® . . .

8 Headlam’s translation,

833
Profit is sweet, even if it comes from lies.

834
False words bear no fruit.

835
Even without wealth a man may acquire honours.

836
A poor man is no worse than another, if his mind should

be good.
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837
@s TpLodiPBiot
ketvor BpoTdv, ot TatTa Sepxfévres TéNy
péhwo’ és “Adov Tolode yap pdvois éxel
[y €omi, Tols & dANowg mavr Exew kakd

Plutarch, On Reading the Poets 4, 21E; Arsenius, Violarium,
p. 203 Walz

4 &yew Paton: éxel, éxelva Plutarch: ékrémws Arsenius

838
TUhAOS Ydp, & yvvaikes, o0d Spdv "Apms
ovos mpoodmy mwdvra TvpPdle kaxd
Plutarch, On Reading the Poets 6, 23B; Amatorius 13, 757A
839
ovk €07’ an’ Epywv pn kakdv émm kald
Plutarch, On Reading the Poets 8, 2TF; Stobaeus, Anthology
3, 3,32 (3, 205, 1 Hense)
840
woAvf3is Gore dikrvor karéomacer
Plutarch, Progress in Virtue 1, 75B; Et. Gen. AB
841
8rp & Epwros Siypa maddy wpoo)
Plutarch, Progress in Virtue 4, T7B; Table Talk 1, 2, 6, 619A

7atdicov] -ov Valckenaer
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FRAGMENT 837

837
Since thrice fortunate are those among mortals who have
seen these rites before going to Hades; for they alone
have life there, while others have every kind of misery.*

a Apparently a reference to the Eleusinian Mysteries.

838
Ares is blind, women, and cannot see, he who with his
pig’s face stirs up every kind of evil.

839
No noble words come from ignoble deeds.

840
. .. just as the leaden sink carries down the net.

841
But for him who has been stung by love for a boy . . .
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FRAGMENTS NOT ASSIGNABLE
842
wpds domep ol papydvres évTovéraTol
Plutarch, Progress in Virtue 13, 84A

843
Ta pév 8idakTd pavfdve, Ta § evperd
{nrd, 10, & edxrd mapd Oedv Hryoduny .
Plutarch, Fortune 2, 97TF
844
Bar eis 68ov On wds 6 xepdraé \eds,
ot ™y Aws yopydmw ‘Epydvmy oratols
Mkvowor wpooTpémeote <xal> map® dxpovt
Tumrdde Papeiq

Plutarch, Fortune 4, 99A; w. 1-3 Bar" . . . mwpoorpémesbe:
Clement of Alexandria, Protrepticus 10, 97, 2; cf. Plutarch, Rules
for Politicians 5, 802A

3 suppl. Gataker
845

oV & dvdpa Ovyrov € karédbiro oréves,
€ldws 70 példov ovdér el képdos Pépes;
Plutarch, Consolation to Apollonius 11, 107TA
846

oV kéapos, ovk, & TAHuov, AN droopia
daivour’ dv €ivar obv Te papydrys Ppevdv

Plutarch, Advice on Marriage 26, 141D
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FRAGMENT 842

842
Men who are mad about these women are most intense.*

a But Pearson translated “wherein the frenzied are most ve-
hement,” which may be right; it would depend on the context.

843
‘What can be taught, I learn; what can be found, I look for;
what can be prayed for I beg of the gods.

844
Be on your way, all people who work with your hands, you
who entreat Zeus’ daughter, Ergane of the terrible eyes,
with baskets placed before her, and by the anvil with
heavy hammer® . . .

2 Ergane was the cult title borne by Athena as the patroness
of manual workers, who in Athens celebrated in her honour the
feast of the Chalkeia on the last day of the month Pyanopsion.

845
And do you lament the death of a mortal, when you have
no idea whether the future will bring him any gain or not?

846
This is not an adornment, no, unhappy one, it would seem
to be disorder and the madness of your thinking!

a Hartung conjectured that these words were spoken to Eri-
phyle in the Epigoni. Jewellery, such as the necklace for which
Eriphyle betrayed her husband, could be called «dopos, an
adornment; but the word also means order as opposed to disor-

der.
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847
evxapmrov Kvféperav

Plutarch, Advice on Marriage 42, 144B

848
ov 8¢ adaddlers mdhos s eddopSia:
vaorip T€ yap gov kai yvdfos mhipns <Bopds>
Plutarch, Roman Questions 71, 280F
2 suppl. E. A. J. Ahrens

849

évavia kwxkvrolow, o AMpa, dila

Plutarch, The Delphic ‘E’ 21, 394B

851
AAMHTOZ
ovpds & dMékTwp avTov tyye mpos pvAny

Plutarch, Oracles in Decline 15, 417E

852
3> A\ > 3 ~ ~ > ye 2> ~
dei & dowddv poivos év oréyaus éuais
KOKUTOS éuarémrakey

L

povoa kai oepny pia

Plutarch, Curiosity 6, 518B; The Control of Anger 15, 463B
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FRAGMENT 847

847
. . . fruitful Cytherea®. . .

& Greek cults of Aphrodite had not much to do with agricul-
tural fertility, but she had a festival at Amathus in Cyprus called
kdprwots, the feast of fruits.

848
You toss yourself about like an overfed colt, because your
stomach and your mouth are crammed with food.

849
Pipe music, not the lyre, is suited to laments.

851
ADMETUS
My cock used to summon him to the mill.*

4 As a punishment for killing the Cyclopes Apollo was con-
demned to be slave for a year to the Thessalian king Admetus.
Presumably Admetus is saying that the crowing of his cock sum-
moned Apollo to work at the mill, one of the most disagreeable
tasks imposed on slaves. The tone suggests a satyr play. There is
no evidence that Sophocles wrote a play with Admetus as a char-
acter; but he wrote an Eumelus (q.v.), and note fr. 911.

852
Always the only song that has descended on my house is
one of lamentation . . . Muse and one Siren.*

a Plutarch quotes this fragment twice without mentioning the
author’s name; but Wilamowitz assigned it to Sophocles on the
somewhat tenuous ground that he alone of the tragedians uses
the Ionic form podvos. Sirens, often depicted in funerary art, are
associated with lamentation.
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853
16 wAeloTa Pwpdy aloxp’: épevpiioeas Bporidv
Plutarch, The Control of Anger 16, 463C; Brotherly Love 8,
481E
aloxp épevpiioers F.W. Schmidt: aioxpo. dpwpdores codd.
854
mikpay mKpots kAvlovor dapudkols xoljy

Plutarch, I Quiet of Mind 7, 468B; 11 The Face in the Moon 7,
923F; III The Control of Anger 16, 463E

amkpav mikpots . . . II: mkp®d mkpav . . . Pappdke I
Tucpow X. K\, pappaxe mikpd |
855
NEZTQP

oV puépdoual oe dpdv yap b kakds Aéyes
Plutarch, Talkativeness 4, 504B; Rules:for Politicians 14,
810B
: 856
oV ydp T BovAijs TavTo kal Spduov Téhos
Plutarch, Talkativeness 19, 511E
858
Bpoadeia pév yap év Adyowor mpooBoy
puoAis 8v ards Epxerar pvmwuévov
wpéow 6¢ hevoowy éyyifer ye mas TvpAds
Plutarch, Tuble Talk 1,8,1,695C

2 pvrwuévov Meineke: Tpvrwuévov codd. 3 wpbow
Dindorf: méppw codd. e LL.-J.: 8¢ codd.
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FRAGMENT 853

853
If you investigate, you will find that most of what men do
is low.

854
They wash away bitter bile with bitter medicines.

855
NESTOR
1 do not blame you; for though your words are bad, your
actions are good.?
2 Nestor says this to Ajax. Welcker assigned the. fragment to

the Palamedes, but it might have come in any one of the many
plays about the matter of Troy.

856
For the end of deliberation is not the same as the end of a
race.

858
The impact of the words comes slowly, and has difficulty
in getting through an ear that is blocked; a man who can
see from far off is altogether blind close up.
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859

’ b rd
dilimmor kai kepovhkot,
AY e \ Ve ’
ovv odre 8¢ kwdwvokpéry malaroTal

Plutarch, Tuble Talk 2, 5, 2, 639F (of the Trojans)

860
ob wdvra rayévyra mphrov NG dmaf;
Plutarch, Table Talk 8, 9, 3, 732D; Artemidorus 4, 59

ob wdvra Ll-J.: dwavra codd. rdyévnra Porson: 7a yévy
70D Plutarch: 7d86xknra Artemidorus

861
OATSSETS
Sepivas eioaduduny,
Dprov répas, Bpootvre Tods "Adov vépovs
Plutarch, Table Talk 9, 14, 6, 745F

1 eloaduduny Brunck (6 Sodoxiéovs ‘0. ¢not Sepfvas
eloapuéofar codd.) 2 @poovvre Lobeck: aiflpovvros
codd.

863
e 4 € \ 2 7.
didwv TowlTwY of pév éoTepnupévoL
xaipovow, ol § &xovres elxovrar Puyelv

Plutarch, Amatorius 23, 768E; On Having Many Friends 3,
94C 4
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FRAGMENT 859

859
Lovers of horses and drawers of bows, and wrestlers with
shield with jingling bells.*

2 Hartung assigned this to the Shepherds.

860
Did not all things that did not yet exist come once as new
things?

861
ODYSSEUS
I came to the Sirens, daughters of Phorcus, singing the
songs of Hades.?
a Brunck assigned this to the Phaeacians (perhaps identical
with the Nausicaa), Welcker to the Odysseus Wounded by the
Spine.

863
Such friends as these people are glad to be deprived of,
and if they are not they pray that they may escape them.
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FRAGMENTS NOT ASSIGNABLE
864
Ndpmew yap év xpelao domep ebryerns
XoAkds xpove & dpyijoav fpvoe oréyos

Plutarch, Old Men in Politics 15, 791E; ib. 8, 788B; Live Un-
known 4, 1129C

865
dewov 70 tds Heabods mpdowmov
Plutarch, Herodotus® Malice 1, 854F

867
ol A N ~ 7
€0 yap kal dixooTardy Néyos
ovykohha Tdpdoiy és péoov TexTaiverar

Plutarch, The Intelligence of Animals 37, 985C

868

npfn xapd
ypaitas dxdvlns mdmmos ds Pvoduevos

Plutarch, Not Even a Pleasant Life is Possible on Epicurean
Principles 19, 1100C

17pOn xapd Hartung: .. . 8nws vmwd xapds fply kord tov
Sodorhéa “ypalas . . . pvoduevos’ codd.

869

woANDY xa\wdy €pyov oldkwr & dua
Plutarch, Life of Alexander 7, 2; Amatorius 21, T67TE
870

- < o -
Taxeta welfd Tév kok@y SBovmopel

Plutarch, Life of Artaxerxes 28, 4; John Scylitzes, Synopsis of
the Histories 321, 70 Thum
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FRAGMENT 864

864
For . . . shines out in time of need like fine bronze; but if
the house is neglected, it collapses.

865
Awesome is the face of Persuasion.

867
Discussion, even when men disagree, welds the argu-
ments of both sides compactly together.

- 868
He was lifted up by his delight like the down of gray this-

tle when it is blown.

869
A task requiring many bridles and many rudders all at
once.

870

Persuasion moves fast when it is moving men to evil.
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FRAGMENTS NOT ASSIGNABLE

871
MENEAAOS

AAN oduds del mwérpos év mukvd Beod
TPOX® Kvkhelrow kai peralldooe Ppiow,
domep oehrfrns Sus eddpdrvas Svo
orfivan 8dvaur’ &v otmor év popdd) ped,
AAN é€ adihov mpdrov Epxerar véa,
wpéowma kaX\fvovoa kal mAnpovuévy,
Xdravmep avrijs ebmpemeoTdrn davi,
md\w Siappel kdmi umdév Epxerar.

Plutarch, I Life of Demetrius 45, 3; Il Roman Questions 76,
282A (vv. 5-8); I1I Curiosity 5, 517D (vv. 5-8)

3 oedfyns Gomperz: oelfvms & codd.  edppdras

Grotius: -aus codd. 7 evmpeneordrn 11 DZa: ebyeveordr
1T cett., I, IX 8 keis 10 1
872

kal Tav véoprov, s & dorTohos xiTOV
Bupatov dudi unpov
wricoerar, ‘Eppidvay

Plutarch, Comparison of Lycurgus and Numa 3,5

1 véoprov Valckenaer: veopyov codd.

873

SoTis yap os Topavvov éumopederar
ketvov ori Sodhos, kdv é\edfepos uily

Plutarch, Life of Pompey 78, T; Sayings of Kings and Com-
manders 204D; Appian, Civil Wars 2, 85; Dio Cassius 42, 4, 3;

Plutarch, On Reading the Poets 12, 33C; Diogenes Laertius,
Lives of Eminent Philosophers 2, 82; Macarius, Proverbs 6, 50
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FRAGMENT 871

871
MENELAUS
But my fate is always revolving on the fast-moving wheel
of the goddess* and changing its nature, just as the ap-
pearance of the moon cannot remain for two nights in the
same shape, but first emerges from obscurity as new,
making its face more beautiful and coming to fullness,
and when it is at its loveliest, it dissolves once more and
comes to nothing.

a Tyche (Fortune).

872
.. . and the young one, whose still ungirt tunic falls around
the thigh which it reveals, Hermione®. . .

2 Brunck assigned this fragment to the ‘EAérns Azrairyos.
873

For whoever journeys to a tyrant is his slave, even if he is
free when he sets out.?

2 Pompey is said to have quoted these lines to his wife and son
just before entering the boat in which he was murdered by the
emissaries of the King of Egypt.

873.1 ydp os App., Dio, D. L.: 8¢ mpos Plut.

381



FRAGMENTS NOT ASSIGNABLE
874
& Beol, tis dpa Kimpis %) ris “Iuepos
T0D8e furiar’;

Plutarch, Life of Timoleon 36, 2

879
BouBet 8¢ vekpdv auivos Epxeral v dvw

Porphyry, Cave of the Nymphs 18

879a
ov xp1 wor dvblpwmov péyav E\Bov dmo-
BA&par Tavvdloiov ydp loapépios
Soris abyeipov Brorav dmwofdhAer . . .
Porphyry, On the Styx, in Stobaeus, Anthology 4, 41, 57
1 dvfpwmov Gleditsch: -wv codd.

880
ArdeciBoiar, Gv 6 yermioas marip

Priscian, On the Metres of Terence 23
881

ébofdrmy pot Td 8V Hmwelpw polely

Schol. M on Aeschylus, Persians 181
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FRAGMENT 874

874
O gods, what Aphrodite or what Desire had a finger in
this?

879
And the dead in a swarm hum and rise up.?

@ Porphyry in the passage in which he quotes this fragment
says that “the ancients” called the souls awaiting birth “bees”; cf.
Virgil, Aeneid 6, 706-9.

879a
A man must never fasten his gaze on great prosperity; for
one whose lifespan is equal to that of the poplar with its
long-furrowed bark and who sheds his livelihood® . . .

2 Bergk, Nauck and Pearson thought this came from the same
context as fr. 593; but Radt rightly points out that passages in
dactylo-epitrite metre may well show the same metrical pattern
without belonging to the same context.

880
Alphesiboea, whom the father who begot her® . . .

2 This is quoted as an example of the rare iambic trimeter
with a choriamb as its first metron. Alphesiboea, daughter of
Phegeus, was Alcmeon’s first wife; see the prefatory note on the
Alemeon, to which Welcker assigned this fragment.

881
I thought the two continents came®. . .

a This must come from a description of a dream like that in -
the passage of Aeschylus which the scholiast quoted this to illus-
trate.
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FRAGMENTS NOT ASSIGNABLE
884
6 oxmmarpofduwy aierds, kbov Awls
Schol. I'V on Aristophanes, Birds 515
885
oaivets ddxvovoa kal kbwv Aaibapyos €l

Suetonius, On Abusive Terms (93 Taillardat); Eustathius, Od.
1493, 32; Schol. on Aristophanes, Knights 1068 b, e; Suda A 178

oatvets ddxvovoa Schol. Ar., Suda: calvovoa Sdxvew
Suetonius: caivovoa Sdxvers Eustathius

885a
L4 7/ ~ ~ A\ ’
otpor, mémpaxTor Tov Beot 76 BéadaTov

Aristophanes, Knights 1248 (where Schol. I'2 attribute the
line to Sophocles)

887
Zevs véoTov dyor TOv vikduaxov
Kal movaaviov kol drpeidav

Schol. E on Aristophanes, Clouds 1163; Tzetzes on Clouds
1160a; Suda A 853

1 viképaxov Heath: vicopdyav codd. 2 ka7 ‘ATpeday
Bentley

890
témevyouévwr ovt kepkidos Uuvovs,
7 Tovs eldovras éyeiper
Schol. VE on Aristophanes, Wealth 541 -
1 émevyopévowr ob omitted by E. é "Emvyévov? L1.-J.
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FRAGMENT 884

884
The eagle on the sceptre, the faithful bird of Zeus® . . .

a For the eagle on the sceptre of Zeus, compare Pindar, First
Pythian Ode line 6.

885
You fawn on men as you bite them and are a treacherous

dog.

885a
Alas, the god's oracle has been accomplished!

887
May Zeus bring about a return with victory in battle and
an end of pain and of fear!®

2 The three adjectives are also proper names.

890
. . . the songs of the distaff, which awakens sleepers.®

4 Nauck assigned this to the Tereus, comparing fr. 595,
kepkidos vy,
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FRAGMENTS NOT ASSIGNABLE
892
waldas yap ods édvo’ dvardaas éxel
Schol. B on Euripides, Medea 33 Schwartz
893
ebdnuiav pev mphro kppvéas Exw
Schol. B on Euripides, Medea 33; Schol. on Orestes 451
894
dpyn yépovros dore pakBaxn komis
Bpadela Oyew, év rdxer & dpuBAvverar
Schol. MTAB on Euripides, Orestes 490

2 Bpadeia Ghyew Ll-J.: év xepl Oriyer codd.: év xepl
Ojyew Diels: raxeta Oiyerr Wecklein

895
ERN hY 3 I'e < N 4
O€L yap €V TITTOVOLW OL ALOQ KUBOL

Schol. MTAB on Euripides, Orestes 603; Berlin Photius 37,
13; Suda a 607; Stobaeus 1, 3, 32 (1, 58, 7 Wachsmuth);
Paroemiographers

896
€ joba addpwr €pya Tois Adyors ioa
Schol. A on [Euripides], Rhesus 105
897
dddvmy daywv 88évre mple 10 ordua

Schol. on Hesiod, Theogony 30
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FRAGMENT 892

892
For he has destroyed the children I begot.*

2 Perhaps said by Priam of Achilles; but there are many other
possibilities.
893
First, I have made a solemn call for silence.

894
An old man’s anger, like a blunt cleaver, takes a long time
to sharpen and soon grows blunt.

895
For in dice-play Zeus’s throw is always lucky.

896
1 wish you were as sensible in your actions as in your
words.

897
When you eat bay, bite your lips with your teeth.?

2 The bay was sacred to Apollo, and was particularly associ-
ated with his oracle.
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FRAGMENTS NOT ASSIGNABLE
898
éyo kar avTév, ds opds, éfépxopar

Aristarchus ap. Schol. A on Homer II. 1, 4234

900

a Y /7 3 7z N z
os pn mémovle tdud, un Lovievérw

Schol. bT on Homer, II. 9, 453a
Bovievérw Bekker: -yrac b: -eroaw T

902
3 0 \ 4 3 ~ ~
s Gv Aws péramov ékralf xapd

Schol. T on Homer, Il. 15, 103; Schol. RT" on Aristophanes,
Lysistrata 8 = Suda r 772

903

3 4 > ¢ ~ ~ 3 b
ot womol)’ vuds ovpBalely émicTapar

Schol. bT on Homer, II. 16, 142

904
oV Tolow immols Totow éxheleyuévols
ooy dv xwpotper 7 mavri obéver
Schol. T on Homer, Il. 18, 274

1 odv Schneidewin: év cod.  éxheleyuévors Schneide-
win: éxhereyupéros cod. 2 #8wov Hecker: {81ov cod.
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FRAGMENT 898

898
I am going out after him, as you see.

900
Let no one give counsel who has not suffered what I have
suffered!

902
So that the brow of Zeus may be unknitted with delight.

903
I have never been able to understand you.

904
We should rather go with the chosen horses than in full

strength.
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FRAGMENTS NOT ASSIGNABLE
905
&s mwapaktiav
areixwv avmuépwoa kvwddlwy 686y
Schol. on Pindar, Hypothesis to Isthmian Odes
1 &s? Snell

907
10m yap €8pg Zeds év éoxdry Oedv
Schol. BD on Pindar, Nemeans 10, 57c

908

Now ydp, € kal 6y Tpidv &v oloopat

Schol. ACEHQ on Pindar, Olympians 1, 97 {.

909
s sy s . . n g s g
avy €fov kai mpaocw, ws Potné duip,
Su8dvios kdrnhos

Schol. BDEFGQ on Pindar, Pythians 2, 125a

910
x@pos yap avrés éorw dvlpdmov Ppevév
dmov 70 TepmYOY Kal TO THuatvor Géper
dakpvppoel yoiv kal Ta XapT TUYXAY®Y
Schol. BDEGQ on Pindar, Pythians 4, 217

1 adrés Bamberger: odrés codd. - 2 repmvdv] répmov
Cobet  ¢éper LL-].: ¢pver codd. 3 xapra Conington:
kat Ta codd.
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FRAGMENT 905

905
1 who on my way purged the coastal road of monsters®. . .

2 The speaker must be Theseus; see on fr. 730.

907
For has Zeus in the highest seat among the gods ever . . .7
a“Has Zeus ever . . .?” or “Zeus has already . . .”; we cannot be
sure, since the sentence is incomplete.
908

For I shall open it, even if I shall get one of the three
things!®

a This is thought to allude to the story that a consulter of the
Delphic oracle might be given his response in an envelope, and if
he opened it before an appointed day might lose an eye, an arm,
or his tongue.

909
You bought and sold, like a Phoenician, a Sidonian mer-
chant.

910
Delightful things and painful things occupy the same
place in 2 man’s mind, for he weeps even when something
pleasant happens to him.
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FRAGMENTS NOT ASSIGNABLE
911
& v Pepaia, xaipe, avyyoviv & HSwp
“Ymépea kpivm, vapa Peodiléorarov
Schol. DEGQ on Pindar, Pythians 4, 221b
913
<T0> wdvoopov kpéryua, Aaéprov yévos
_ Schol. UEAP on Theocritus 15, 48-50
§ suppl. Valckenaer
2 915

L4 > ~ 7’
éomw Tis ala, Oeooaldy Taykhnpia

T

Stephanus of Byzantium, Ethnica 36, 16 Meineke

916
‘Avaxrépeov THad émdvvuor xfovis

e

Stephanus of Byzantium, Ethnica 92, 15 Meineke

917
7{ uélher’, Apraxijs Te xai Ilepkdoioy

Stephanus of Byzantium, Ethnica 127, 13 Meineke
’Apraxijs Dindorf: -€is codd.
918
mdvr ékkalbmrwv 6 xpdvos els <T0> Pos dye

Stobaeus, Anthology 1, 8, 1 (1, 93, 17 Wachsmuth); cf.
[Menander], Monosticha 639 and 839

suppl. Grotius
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FRAGMENT 911

911
Land of Pherae, hail, and you, water of my kindred, spring
of Hypereia, stream most dear to the gods!®

a Pherae is in Thessaly, and Admetus ruled there; see fr. 851.
Hypereia was a fountain, located at Pherae by Pindar, Pyth. 4,
125.

913
The all-cunning piece of mischief, the son of Laertes?®. ..

a This may come from any of the plays in which Odysseus was
a character.

915
There is a land which the Thessalians all together possess.

916
Anactorium, which gave its name to this land® . . .

2 Anactorium is in Acarnania, on the Gulf of Ambracia.

917
Why do you hesitate, men of Artace and Percote?®

a These places are on the Hellespont, near Abydos; the frag-
ment may come from the Shepherds.

918
Time uncovers all things and brings them to the light.
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FRAGMENTS NOT ASSIGNABLE
919

3 > 3 N N \ ~ ré ~
aM\’ oV yap av T feta kpvrrdvrov Qedv

7 > 2> $] 2> / > 3 Ie ~
pdfois dv, 008" € wdvr émeféNfois oxomdy

Stobaeus, Anthology 2, 1, 4 (2, 4, 4 Wachsmuth)

920
auvijuovos yop avdpos SAhvtar xdpts

Stobaeus, Anthology 2, 46, 6 (2, 260, 17 Wachsmuth):

Zopoxhéovs Gaisford: Beokpirov codd.

921

oKoLoloL moANOls €is Todos SiSAAvrar

Stobaeus, Anthology 3, 2, 16 (3, 181, 15 Hense)

922
A
éoONoD yap dvBpds Tods movovvTas dpeleiy.
B
AN 7 ppbrmors dyaly) Oeds péyas.
Stobaeus, Anthology 3, 3, 4 (3, 192, 12 Hense)

923
, ~ .
AN of Kakds TPATOOVTES OV Kwdoi pdvov,
2 > > ~ ~ > ~~
AN 008 bpdvres eicopdot Taupar

Stobaeus, Anthology 3, 4, 1 (3, 219, 14 Hense)
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FRAGMENT 919

919
But since you could not learn about matters that concern
the gods if the gods concealed them, not even if you were
to go over all things in your scrutiny . . .

920
For if a man is forgetful, gratitude is done away with.

921
One wise man is ruined by many blunderers.

922
A
For it is the way of a good man to help those in trouble.
B
But sound thinking is a great god.

923
But the unfortunate are not only dumb, but even when
they have sight they do not see things that are clearly
visible.
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FRAGMENTS NOT ASSIGNABLE
924

s dvomdhaworéy <éorw> dpabia xaxdy

Stobaeus, Anthology 3, 4, 5 (3, 220, 9 Hense)

Svondhaiaréy Nauck: Susméaorov codd. suppl. Grotius

925
5 8¢ pwpla
wdhior a8ehdn Tis movnpias Edu
Stobaeus, Anthology 3, 4, 19 (3, 223, 6 Hense)

926
xaipew én aioxpais Hdovals ob xp1 mwore

Stobaeus, Anthology 3, 5, 3 (3, 256, 9 Hense)

927
ov Tols a@ipois 7 TUxy EvAhapBdver
Stobaeus, Anthology 3, 8, 11 (3, 342, 9 Hense); Arsenius,
Proverbs 41, 75 (who gives it to Menander)

927a
éevbépa yap yhéooa Tdv éhevbépwy
Stobaeus, Anthology 3, 13, 16 (3, 456, 10 Hense)
927b
"Elevfepia Awds MLiov Tékos

Stobaeus, Anthology 3, 13, 17 (3, 456, 12 Hense)
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FRAGMENT 924

924
What a difficult plague to wrestle with is stupidity!

925
Foolishpess is indeed the sister of wickedness.

926
One should never delight in pleasures that are disgrace-
ful.

927
Fortune does not help the spiritless.

927a
Free men have free tongues!

927b
Freedom, happy child of Zeus!
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FRAGMENTS NOT ASSIGNABLE

928
aibws ydp év kaxolow ovdev ddeher
7 yap olwm) TEYKAAOUYTL GUMMaXO0S

Stobaeus, Anthology 3, 13, 27 (3, 458, 7 Hense); Arsenius,
Proverbs 22, 28

réykalotvri Cobet: 76 Aalovrr codd.

929
Tt TaUT émauvels; mas yap oivwlels dvnp
floowv pév dpyfs éor, Tob B¢ voi xevds.
dihel 8¢ moMY YAGooav éxxéas pdrmy
dxwy dkovew ovs ékwv eimev AGyovs.

Stobaeus, Anthology 3, 18, 1 (3, 512, 14 Hense); Clement of
Alexandria, Paedagogus 2, 2, 4; vv. 3—4: Plutarch, How to Profit
from your Enemies 5, 89A

930
KNémrov & 8rav Tis éudavds édevpeby,
ouvydy Avdykn, kv Adlov dopf) oréua
Stobaeus, Anthology 3, 24, 4 (3, 602, 4 Hense)
2 Adhov Blaydes: kahow codd. dopt; Cobet: pépn codd.
931
7% Sewdv dp’ v, Wik’ &v Tis éoONOs Sy
adrd ovvedy

Stobaeus, Anthology 3, 24, 6 (3, 602, 4 Hense)
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FRAGMENT 928

928
Shamefastness is of no use when one is in trouble; for
silence is on the side of the accuser.

929
Why do you praise this? Every man who gets drunk is at
the mercy of his anger, and is empty of good sense. And
when he has poured out many a foolish word he is sorry to
hear the things he was so glad to utter.

930
But when one has been caught red-handed in a theft, one
must keep silent, even if one carries about a chattering
tongue.

931
So it turns out to be a bad thing when a man is conscious
of his own goodness.
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FRAGMENTS NOT ASSIGNABLE
932

Sproiot ydp Tou kal yuvi dedyer mikpav

@8lva maldwy: AN émel M€y raxod,

év Tolow avTols Suktlors dhiokeral

wpos Tov wapdvros iuépov vikwuérn
Stobaeus, Anthology 3, 28, 4 (3, 617, 7 Hense)

2 émei Ellendt: émav codd.

933
8pros yap obdels dvdpl duhijry Bapvs
Stobaeus, Anthology 3, 28, 6 (3, 618, 1 Hense)

934
3 Id ~ \ -~ 3 Ve
OLKOL UEVELY del Tov kalds €v8abp.ova
Stobaeus, Anthology 3, 39, 14 (3, 724, 10 Hense); Diogenes

Laertius, Lives of Eminent Philosophers 7, 35; Clement of Ales-
andria, Miscellanies 6,2, 7, 6

935
prjmore kpvpatov undév éfeimys émos-
kAfjfpov yap obdév &8 dv ebmayés AdBois
yAdoons, kpvdaiov ovdev ob Siépxerar
Stobaeus, Anthology 3, 41, 3 (3, 758, 1 Hense)

1 pojmrore LL-J.: paj) pot codd.: aliialia = 2 edmaryés Cobet:
ebmerés codd. 3 of Gomperz: ov codd.
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FRAGMENT 932

932
For a woman swears that she will avoid the bitter pangs of
childbirth; but once she has respite from the pain, she is
caught in the same nets, overcome by the desire of the
moment.

933
For no oath weighs heavy on a man who is a thief.

934
The man who is truly fortunate should stay at home.?

2 Clement attributes this line to Aeschylus, and it is fr. 317 in
Radt’s edition.

935
Never betray a secret; for you will find no lock for the
tongue so secure that no secret passes through it.
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FRAGMENTS NOT ASSIGNABLE
936
8mov yap oi dvoavres Noodvrar Tékvev,
ovk éoTw adtn cwdpdvwy dvbpdy wélis
Stobaeus, Anthology 4, 1, 11 (4, 4, 2 Hense)
1 ¢¥oavres Pierson: pvhdooorres codd.
937
vépois Emerfar Tolow éyydpots kaldy

Stobaeus, Anthology 4, 1, 25 (4, 7, 9 Hense); Arsenius, Prov-
erbs 37, 31; [Menander], Monosticha 518

938
moMGY 7évov Bl TG kaldv Tt pwpére,
guwpod & dydvos o uéy Epxerar xhéos

Stobaeus, Anthology 4, 4, 11 (4, 186, 15 Hense)

1 wévwy Nauck: xaAdv codd. ka\Gv 71 pwpéve Nauck:
koA@s Tipuwpéve codd. 2 ouucpov Cobet: pipot codd.
939

~ 7 ~ N 7. ~
yvduos whéov kpatovow 3 ofévos xepdv

Stobaeus, Anthology 4, 13, 7 (4, 348, 12 Hense); Arsenius,
Proverbs 15,17

kparovow 1) ohévos] abévovow 7 kpdros Nauck
940
el odpa dovlov, dAN S voiis éhedlfepos

Stobaeus, Anthology 4, 19, 33 (4, 428, 2 Hense); Arsenius,
Proverbs 22, 2
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FRAGMENT 936

936
For a city where the fathers are defeated by the children,
that is not a city of reasonable men.

937
It is proper to obey the laws of the country.

938
The man who aims at something noble must endure many
toils, and no great fame comes from a petty contest.

939
Right judgments have more power than strength of arm.

940
If the body is a slave’s, the mind is that of a free man.
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FRAGMENTS NOT ASSIGNABLE

941

& maides, 1 Tou Kmpis ov Kimpes pdvov,
3 > 3 N ~ 3 ’ k] 7
aAN €07t TOANGY dvopdTwv EX@VUNOS.
éorw pév "Adns, € & dpbiros Blos,
4 Y 4 ’ 14 > o
éorw 8¢ Mooa pavds, éome & {pepos
dxparos, €07 olpwyuds. év ketvy 16 WAV
amovdaiov, novyaiov, é Blav dyov.
3 /7 ’ ye -4 .
évrikerar ydp tmhevudrovt Soows

Ve 7 2 b ~ ~ ~ ’
Yuxy Tis odxi THobe Tijs fBeot Bopds;
eloépxerar pev ixbov Thord yéve,
Xépoov & &veaTv év TeTpackelel yovy,
voud & év olwvoiat Tovkelvns mTepdv.

* R %

, P A , n
év Onpoiv, év Bporolow, év Beois dvw.
7V 00 walatovo” és Tpis éxfBdAher Pedv;
€l pov Oéuis—Bépis dé—1aAnb7i Aéyew,
Auds Tvpavrel mhevudvor dvev Sopds,
dvev cudipov: wdvra ToL GuvTéuveras
Kimpis ma Ovmrdv kai Beby Boviebpara.

Stobaeus, Anthology 4, 20, 6 (4, 435, 12 Hense); Plutarch,

Amatorius 13, T57A (lines 1-4)

3 Bios Bothe: Bia codd. 4 pamds Porson: pavies
Plutarch: pawds Stobaeus 7 évmikerad] dvBdmreras
Meineke: é€darerai? cf. Plutarch fr. 137 (7, 84 Sandbach)

8 ovxi Grotius: o¥7e codd. 10 xépoov & évearv &
Nauck: éveore & év xépoov codd. .11 lacuna after this
line (Radt)
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FRAGMENT 941

941

Children, the Cyprian is not the Cyprian alone, but she is
called by many names. She is Hades, she is immortal life,
she is raving madness, she is unmixed desire, she is lam-
entation; in her is all activity, all tranquillity, all that leads
to violence. For she sinks into the vitals of all that have
life; who is not greedy for that goddess? She enters into
the swimming race of fishes, she is within the four-legged
brood upon dry land, and her wing ranges among birds . . .
among beasts, among mortals, among the race of gods
above, Which among the gods does she not wrestle and
throw three times? If I may speak out—and I may speak
out—to tell the truth, she rules over the heart of Zeus,
without spear, without iron. All the plans of mortals and of
gods are cut short by the Cyprian.
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FRAGMENTS NOT ASSIGNABLE
942
Tés & oikos év Bpotoiow OAPBioclOy wore
yvvawos éofhijs xwpis Syrobdels x\dh;

Stobaeus, Anthology 4, 22, 6 (4, 495, 9 Hense)

943
kat dpdavdy yap oixov avdpidpwy yur
Stobaeus, Anthology 4, 22, 178 (4, 558, 8 Hense)

944
mevia, 3¢ Tvykpabeioa dvooefel Tpéme
[ 4 > ~ Y 4 Ve
&pdny dvethe kai karéorpeper Biov

Stobaeus, Anthology 4, 32, 27 (5, 790, 6 Hense)

_ 945

@ Ovrov Avdpdv kai Talatmwpov yévos,

s ovOéy éopey TANY oKuals éoukdres,

Bdpos mepiaaov yns avaoTpwdduevor
Stobaeus, Anthology 4, 34, 1 (5, 824, 4 Hense)

1 Avrov Gesner: Grmrdv codd. 3 dvacTpwdduevor
Gesner: dvaorpedduevor codd.

946
ov yap Béus (v whny Oeols dvev kaxdy

Stobaeus, Anthology 4, 34, 49 (5, 840, 7 Hense)
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FRAGMENT 942

042
But what house among mortals was ever thought happy
without a good wife, though it was loaded with luxury?

943
For in a house that is bereft a woman thinking like a
man. ..

944
But poverty combined with an impious character has ut-
terly ruined and upset (his?) life.

945
O mortal and miserable race of men, since we are nothing
but creatures like shadows, walking about as a superfluous
burden upon the earth!

946
For it is ordained that none except the gods shall live
without misfortunes.
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FRAGMENTS NOT ASSIGNABLE

947
orépyew 8¢ rdrmeodvra kai Oéalar mpéme

oodpov kufevtiv, AANG w7 oTévew TUHXMY

Stobaeus, Anthology 4, 44, 43 (5, 969, 8 Hense); Hesychius,
Lexicon « 4369 Latte

948

é\mis yap v PBéokovaa Tovs wolovs SBpordv

Stobaeus, Anthology 4, 46, 14 (5, 999, 20 Hense); Arsenius,
Proverbs 23, 13; [Menander], Monosticha, cod. 3. (App. 1)

949
/7 > 23 7 ~ ~ 7 7
wdvt éuméduxe TG pakp®d yiipe Kakd,
- - v . , ,
vovs dppotdos, Epy’ dxpeia, Pppovrides revai

Stobaeus 4, 50, 64 (5, 1044, 1 Hense); v. 2: Clement of Alex-
andria, Protrepticus 10, 89, 3

950
ok éorL yhpas 1Y coddy, év ols & voils
Beta. Eveativ Huépa Telpauuévos.
[mpounbia yip xépdos dvBpdmois péyal
Stobaeus, Anthology 4, 50 111 (5, 1055, 6 Hense)

1 év ofs] 8oois Blaydes 3 Bothe saw that this line was

placed here by mistake.
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FRAGMENT 947

947
The clever dice-player must put up with the throw of the
dice and make the best of it, but not Jament his fortune.

948
For it is hope that is the sustenance of most mortals.

949
All evils are part of great age; mind gone, actions feeble,
futile worries.

950
Old age does not come to the wise, who live with an intel-
ligence nurtured by the daylight of the gods. [For fore-
sight is a great boon to men.]
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FRAGMENTS NOT ASSIGNABLE
951
Soris 8¢ Bvmrdy Odvarov dppwdel Mav,
udpos wépuke. T TUXN pélew Tdde.
Srav 8 6 kaipds ol Bavely éNbav Tixm,
ov® dv wpos adhds Znros éxdiyors mordv.
Stobaeus, Anthology 4, 51, 10 (5, 1068, 5 Hense)

38 Grotius: yap cod. 4 ékdiyors Dindorf: -n cod.: -ou
Halm

952
14 \ 3 ~ 3 ’ e
Soris yap év kaxotow iuelper Biov
N 7 3 N 7 7
7 Selés orw % Svodhymros Ppévas

Stobaeus, Anthology 4, 53, 21 (5, 1103, 16 Hense)

953
A
. , n oy .y
favévre xelve ovvfavely épws w Exer.
B

< 3 s 7 3 Y 7
Héevs—emelyov undév—eis 10 pdpoiuov.

Stobaeus, Anthology 4, 54, 12 (5, 1115, 7 Hense)

954
xpéros & duavpol mdvra kels Mibnv dyed

Stobaeus, Anthology 4, 58, 8 (5, 1143, 9 Hense); [Menander],
Monosticha 831 ‘

1 duovpot] dvawper Mon.
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FRAGMENT 951

951
Any mortal who is excessively afraid of death is a fool.
This depends on fortune; but when the moment of death
comes, you could not escape even if you came to the
courts of Zeus.

_ 952
For whoever though miserable longs for life is either a
coward or insensible.

953
A
He being dead, I long to die with him.
B
You will come—do not make haste!—to your fated end.

954
Time makes all things dark and brings them to oblivion.
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FRAGMENTS NOT ASSIGNABLE
955

TdAnfés del wheloTov ioyver Ndyov
Stobaeus, Anthology 3, 11, 5 (3, 430, 8 Hense)
loxvew Néyov] ioxvew Aéyw Nauck

956
. € Twa Jodokhils Tpaywdel mepl 1hs Qpebuias
Myov os dvapmayeioa vmd Bopéov kopwolein
vmép 1€ wovTOov WAVT én’ €oxarta xBovos
vuKTéS T€ MYAs ovpavod T dvamTvyds,
®oifBov Te mahawov kijmov
Strabo, Geography 7, 3, 1 p. 295C
3 7e deleted by Hermann

957
v 7o Aamépoa, vi) Tov Edpdrav tpirov
vy} Tovs év "Apye xal kard Smdprny feovs,
Strabo, Geography 8, 5, 3 p. 364C

2 comes before 1 in the mss.; Nauck transposed them. Radtin
Strabone in Grecia (ed. A.M. Biraschi, 1999, 68-9), defends the

order in the manuscript.

958
ééfaro payeica OnBata kévis
3 ~ 1’4 \ ’ /7 f
adrolow 8mhois kal TeTpwpioTy Sidp

Strabo, Geography 9, 1, 22 p. 399C
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FRAGMENT 955

955
In any question the truth has always greatest strength.

956
... if Sophocles in a tragedy says of Oreithyia that she was
snatched up by Boreas and carried ‘far beyond the sea to
the confines of earth, and the sources of Night, and the
expanse of Heaven, and the ancient garden of Phoebus™

a Ruhnken assigned this to the Oreithyia, others to the
Phineus or the Drummers.

957
By the gods of Argos and of Sparta, by the sackers of Las,
and thirdly by the Eurotas!®

a The sackers of Las, a stronghold on a spur of Taygetus, are
the Dioscuri.

958
The dusty ground of Thebes burst open and received him,
arms and four-horse chariot and all.?

a The person referred to is Amphiaraus; the play might be the
Amphiaraus, the Alomeon, the Eriphyle or the Epigoni.
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FRAGMENTS NOT ASSIGNABLE
959
80ev kareidov Ty Befaxyiwpéimy
Bporotor khewny Nicav, Hv 6 Bolkepws
“lakxos av1(p poaiav WOioTNw véue,
dmov Tis Spris ovxi Khayydvey
Strabo, Geography 15,1, 7 p. 687 C

2 Ndoar Kramer: voooor codd.

960

YRy < 2 ,
favpacra yap 70 T6fov os Shiofdves

Suda » 213 Adler

961
feot 8¢ mAnynv ody Vmepmndd LBpords

Theophilus, Letter to Autolycus 2, 8; Stobaeus, Anthology 1,
3, 7 (1, 53, 15 Wachsmuth); [Menander], Monosticha 345

mhgygv] mayidas Heimsoeth — dmepmndd] dmexmmda
Herwerden

962
el Setv’ Edpacas, Sewa kal mabety oe del

Theophilus, Letter to Autolycus 2, 37; Stobaeus, Anthology 1,
3, 48a (1, 61, 3 Wachsmuth); Schol. on Dionysius Thrax, Gram-
mar 20 Hilgard
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FRAGMENT 959

959

From here I caught sight of Nysa, haunt of Bacchus,
famed among mortals, which Iacchus of the bull's horns
counts as his beloved nurse; here what bird does not
cry*. . .?

a For the identification of Dionysus with the Eleusinian deity
Tacchus, compare Antigone 1146-52. Nysa is a mythological and
not a real place.

960
For it is amazing how the bow slips.*

2 Perhaps from the Ninrpo (The Foot-Washing); one thinks
of the attempts to string the bow in the twenty-first book of the
Odyssey.

961
A mortal cannot leap clear of a blow from a god.

962
If you have acted dreadfully, you must suffer dreadfully.
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FRAGMENTS NOT ASSIGNABLE

963
of yap ytvavdpor kai Méyew Hoknkéres
Trypho, On Tropes 8; Polybius of Sardis, On Figures p. 612
Walz
964
feot 70 Sdpov Tovro- xpn & Go” dv feol
Su8dae, pevyew undév, & réxvov, moré
[Plutarch], Life of Homer 158
965
OATZIETE
dpfds & *Odvoaeis el émavvuos xakdv:
moANol yop advoavro Svouevels éuol
Life of Sophocles 20

1 kak&v Blaydes: kakols, -85, -&s codd. 2 Svopevels
Nauck: SvooeBeis codd.

966
Srav mis {dy Tov Bowstiov véuov,
T8 mp@ra puév oxolaiov, eira & Evtovov
Codex Parisinus suppl. gr. 676 (Corpus Paroemiographorum)
70 = Zenobius, Proverbs 2, 65

2 éira. & &vrovov Blaydes: elrovos del cod.: évreivar & qei
Radt

966a
ioxupov dpyf kai hehewupuévov Ppevéo.

In oxé8yn in four thirteenth-century MSS deriving from
Herodian; see J. J. Keaney, AJP 122 (2001), 173.
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FRAGMENT 963

963
Woman-men and those who have studied oratory . . .

964
This is the god’s gift; and we ought never to avoid any of
the things the gods give us, my son.

965
ODYSSEUS
I am rightly called Odysseus, after something bad; for

many enemies have been angry with me.*

2 Odysseus is punning on his name; see Homer, Od. 19, 407 f.

966
When someone sings the Boeotian nome, leisurely at first,
but later vehement?. . .

2 On nomes, see West, Ancient Greek Music (1992) 215 {.; “it
is said that it [the Boeotian nome}] began quietly and ended in a
wild fashion” (W.].M. Starkie on Aristophanes, Acharnians 14).

966a
Strong in anger and bereft of sense.
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DOUBTFUL FRAGMENT

OINETS ?

Ed. pr. of P.Oxy. 1083 Hunt, P.Oxy. viii (1911), 60 {, with Plate
ili. See Page, GLP no. 31; Maas, BPW 32 (1912) 1426 f = Kleine
Schriften 50 f; Wilamowitz, NJKA 29 (1912) 449 = KI. Schr. 347;
Pfeiffer, WS 79 (1966) 65 f; Carden, 135 f (with bibliography);
Radt, 636 £. See on Mdwrews (The Prophets).

The publication in 1962 of new fragments of this papy-
rus as P.Oxy. 2453 showed that not all of its contents came
from the same play; see on the Mdvress and the
Avdpouéda. The presence of a rare word quoted as from
the latter play (see fr. 133) has strengthened the case for
thinking that fr. 1130 is by Sophocles. There is a gap be-
fore the name of Oeneus opposite line 19, and Sxloweds
(Schoeneus) has been suggested. Both he and Oeneus
had daughters who were the objects of competition; but

1130
<XOPOZ>
xupety dpdvra dnhodv Ti- xpml
épydmy T01008 dydvos alyual[wr.
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DOUBTFUL FRAGMENT

OENEUS?

Schoeneus’ daughter Atalanta used to challenge her suit-
ors to race her, which does not fit the situation described
in this fragment. Does Oeneus fit it any better? It has been
objected that his daughter Deianeira was fought over by
Heracles and Achelous (see The Women of Trachis), but
was not the prize in an open competition. However, sup-
posing Oeneus was simply trying to find someone to fight
Achelous for his daughter, the satyrs might well have vol-
unteered. Apart from this fragment, “the evidence for this
title is meagre and inconclusive,” as Pearson (I p. 121) put
it. But though Radt has placed it among the “Dubia et
Spuria,” it seems to me highly probable that this fragment
is from an Oeneus by Sophocles.

1130
<{CHORUS OF SATYRS>
.. . to explain what . . . was doing. He who is the cause of
such a struggle should (be made a) prisoner!
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20

FRAGMENTS NOT ASSIGNABLE

<OINETS>
AN é€epodper. dANA mpdTa Bovloufac
yv@var Tives mdpeoTe kal yévovs 8[Tov
Bhaorévres: ov ylap] viv vé o pallov éxw.
x0(PO3) SATT(PON)

L4 / 7 \ 4
dmavra wedoy. voudior uév 7lkouely,
waides 0¢ vuuddv, Bakyiov & vanpéra,
feiv & Spaviov wioca & HppooTar Téxvn
wpémova® év Nl EoTi pév Ta wPOS paxMY
Sopds, mdlns dydves, immucis, Spbuov,
muypds, 686vTwy, Spxewv dmoorpodal,
LS > 3 N ~ 3 N
&vaor § @dai povoucis, veori B¢
povrela wavrdyvaTe kovk élevouéva,
lapdrov 7 é\eyxos, éoTw olpavod
uérpmos, €01’ pxmos, €ori 16V KdTw
NdAnos: &p° drapmos 7 Oewpla;
dv aor hafety éfeoi 7000 o6mOtov AV

/ LY \ ~ ~ 3 7
xpilns, éav iy maida wpooTifis éuot.

JoINETS

AN odxi pepmTov TO yévos. dAAa Bovhopou
kol 76v8 dbpiioan mpdTov oTis Epxerar

13 wavrdyvwra (rather than wdvr dyvwra) Maas: wdvra
yrwra Hunt
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DOUBTFUL FRAGMENT

<OENEUS>

Why, I will tell you! But first I wish to know who you are
that come, and of what family. I have not yet learned this!

CHORUS OF SATYRS
You shall learn all! We come as suitors, we are sons of
nymphs and ministers of Bacchus and neighbours of the
gods. Every proper trade is part of our equipment—fight-
ing with the spear, contests of wrestling, riding, running,
boxing, biting, twisting people’s balls; we have songs of
music, we have oracles quite unknown and not forged,
and tests for ways of healing; we can measure the skies,
we can dance, our lower parts can speak.* Is our study
fruitless? You can avail yourself of whatever thing you
like, if you assign your daughter to me.

OENEUS

Why, I cannot fault your family. But first I wish to look
also at this man who is coming.

a They are boasting of their farting power.
b T suspect that the person whom Oeneus had seen coming
turned out to be Heracles, who often figured in satyric dramas.
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INDEX

All page references are to Volume III of the edition, which contains
the fragments. Ajfax], Elfectra], and Oledipus] T[yrennus] are in
Volume I; the other four plays are in Volume II. Parentheses mark
references when a person or place is alluded to but not named.

Abae O.T 900
Acamas (Ph. 562)
Acarnania fr, 271, 3
Acastus pp. 252-257
Acestes fr. 672
Achaeans Aj. 560, 573, 638,
:999, 1053, 1098; El. 571, 701;
Ph. 59, 595, 609, 616, 623,
916, 1243, 1250, 1306, 1404;
pp. 56-57; fr. 210, 53
Achelous Tr. 9, 510; fr. 271, 4;
(pp. 418-421)
Acheron EI. 183; Ant. 812, 816;
fr. 523, 3
Achilles Aj. 41, 442, 1337, 1341;
Ph. 4,50, 57, 62, 241, 331,
358, 364, 542, 582, 940, 1066,
1220, 1237, 1312, 1433;
pp- 58-63; fr. 210, 2;
Pp. 256267, 280-285,
(330-333?)
Acrisius pp. 28-33, 200203
Admetus fr. 386, 1; fr. 851
Adrastus O.C. 1302; pp. 72-79

Aeacidae Aj. 645; fr. 487, 1

Aeetes pp. 186-189, 268271
(?), 274277

Aegean Sea Aj. 461; fr. 371, 1

Aegeus O.C. 69, 549, 607, 940,
1154, 1518, 1538, 1754;
pp- 18-23

Aegisthus EI. 97-98, 267, 310,
386, 517, 627, 661, 667, 957,
965, 1101, 1107, 1290, 1308,
1403, 1409, 1415, 1428,
1442-end; pp. 106-112

Aeneas fr. 373, 1

Aenians El 706, 724

Aerope (4j. 1205)

Aetolia EL 704; Tr. 8; 0.C. 1315

Agamemnon Aj. 1223-1373; EL
92, 95, 124-125, 182, 695; (Ph.
1376-1377); pp. 263267,
280-285. See Atreidae

Agenor O.T. 268

Aidoneus O.C. 1558-1559. See
Hades

Aidos O.C. 1268; fr. 928



INDEX

Ajax (son of Oileus) pp. 12-17

Ajax (son of Telamon) Aj.
passim; O.C. 1-847,
1096-end

Alcmene 4j. 1303; Tr. 19, 97,
181, 644, 1148

Alcmeon pp. 72-79

Aleus pp. 3241

Alexander pp. 40~-43. See Paris

Alphesiboea fr. 880

Alpheus fr. 652d, 3

Althaea pp. 212-213 (?)

Amphiaraus EL 837; O.C. 1313;
Pp. 4647, 72-79; (fr. 958)

Amphilochia fr. 271, 3

Amphion Ant. 1155;
pp. 226-235

Amphitrite O.T 195; (fr. 762,
27)

Amphitryon pp. 46-49

Amycus pp. 44-45

Anactorium fr. 916

Anchises (fr. 373, 2)

Andromache p. 48

Andromeda pp. 50-53

Antenor pp. 54-55

Antigone Ant. passim; O.C.
1-848, 1096-1555, 1670-end

Antilochus Ph. 425

Aphrodite Ant. 800; O.C. 693;
fr. 277; pp. 194-195. See
Cypris, Cythereia

Apia O.C. 1303. See
Peloponnese

Apollo Aj. 703; EL 655, 1376,
1379, 1425; O.T. 80, 377, 470,
498, 720, 909, 919, 1329; Tr.
209; Ph. 102; O.C. 1091;
pp. 141-177, 226-235;

424

(fr. 771); (fr. 851). See Loxias,
Lycean, Paian, Phoebus

Apsyrtus pp. 274-277

Ara ElL 111; O.T. 418; Tr. 1239

Arcadia O.C. 1320; fr. 272;
(pp. 141-177)

Areopagus O.C. 947

Ares Aj. 254, 614, 1196; EL 96,
1243, 1385, 1423; O.T. 190;
Ant. 125, 139, 952, 970; Tr.
653; O.C. 947, 1046, 1065,
1391, 1659; fr. 256; fr. 724, 2,
4; fr. 838

Argives Aj. 44, 67, 95, 186, 420,
440, 498, 663, 774, 1331,
1340, 1383; El. 535, 693,
1459; Ant. 15; Ph. 67, 554,
560, 630, 944, 1064; O.C.
1316; fr. 10c, 2; fr. 432, 1; fr.
462, 2

Argos (country) El 4; Ant.
104(?); 0.C. 378, 1167, 1301,
1325, 1387, 1401, 1416; fr.
270, 3; fr. 271, 5; fr. 799, 4; fr.
957, 1

Argos (guard of Io) pp. 112-135

Ariadne fr. 730

Artace fr. 917

Artemis Aj. 172; EL. 563, 570,
626; O.T. 161, 207; Tr. 214;
(fr. 401, 2); pp.226-235

Asclepius Ph. 1437, fr. 710, 3

Asia O.C. 695; fr. 411, 1

Astacus fr. 799, 6

Astyoche pp. 82-95

Atalanta O.C. 1321-1322;
pp. 212-213

Ate Ant. 185, 614, 625; Tr. 851,
1104; Ph. 705; O.C. 1244



INDEX

Athamas pp. 10-12

Athena 4j. 1-133, 402, 450,
757, 771; O.T. 159, 188; Ph.
134; O.C. 706, 1071, 1090;
fr. 10c; pp. 194-195; (fr. 844).
See Pallas, Ergane

Athens Aj. 861, 1222; El 707,
731; O.C. 24, 58, 108, 260,
283, (1066), (1125-1127),
1759

Atbos fr. 237; fr. 776

Atlas fr. 314, 267

Atreidae 4j. 57, 97, 302,
389-390, 445, 461, 469, 620,
667, 718, 838, 931, 948, 960,
1319, 1349 (sing.); ElL 651,
1068; Ph. (6), 314, 321, 323,
361, 389, 396, 455, 510, 566,
586, 598, (723), 872, 916,
(1023-1024), 1285, (1355),
1384, 1390, fr. 887(?)

Atreus El. 1508; Ph. 1023, 1355,
1376; pp. 54-55, 106-112

Auge pp. 3241

Aulis El. 564

Autolycus fr. 242

Bacchae Ant. 1122, 1129. See
Briacchos, Maenads,
Thyiades

Bacchus O.T. 211, 1105; Ant.
154, 1121, 1129; Tr. 219, 510,
704; fr. 1130, 7. See Dionysus

Barce El. 727. See Libya

Bellerophon (pp. 134-135?)

Boeotia EL 708; fr. 966

Boreas Ant. 985; (fr. 768?);
fr. 956

Bosporus Aj. 882; Ant. 969; fr.
503, 3; fr. 707

Briacchos fr. 770. See Bacchae,
Maenads, Thyiades

Briseis (pp. 24-25?)

Cadmeans O.T. 1, 29, 35, 144,
223, 268, 273, 1288; Ant. 508,
1115, 1162; Tr. 116; O.C. 354,
380, 399, 409, 451, 736, 741,
1394. See Cadmus

Cadmus O.T. 1; Ant. 1155

Calchas Aj. 746, 750, 783

Camicus pp. 178-181

Capaneus Ant. (131-137), 1319

Carthage fr. 602

Cassandra (pp. 40-437),
182-183

Castalia Ant. 113

Cedalion pp. 182-185

Celmis pp. 194-195

Cenaeum Tr. 238, 753, 996

Centaur Tr. 680, 831, (1095-
1096), 1141, 1162

Cephallenia Ph. 254, 791

Cephalus pp. 268-269

Cephisus O.C. 687

Cerberus (Tr. 1098);
pp- 182-183

Chalcodon Ph. 489; pp. 276-281

Chaldea fr. 637

Charnabon fr. 604

Chiron Tr. 715; (pp. 68-697)

Chronos Aj. 646, 713; O.T. 614,
1213; O.C. 7, 609, 618, 1454;
EL 179; fr. 301; fr. 918, fr. 954

Chryse Ph. 194, 270, 1327;
pp. 24-25; fr. 384;
pp. 340-343
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Chryseis pp. 24-25, 340-343
Chryses pp. 340-343
Chrysothemis El 157, 324471,

871-1057
Cilla fr. 40
Cithaeron O.T. 421, 1026, 1089,

1127, 1134, 1391, 1452
Cleopatra (Ant. 980-987);

pp. 308-309(?)
Clytemnestra El. 97, 273,

516-803, 1400-1415, 1473

1475; pp. 138-141, pp.

184-185
Cnossos Af. 699
Cocalus pp. 178-181
Coeranus fr. 391
Colchis pp. 186-189; fr. 638
Colonus O.C. 59, 670
Corinth O.T. 774, 794, 936,

(939), 955, 997, 1119, 1394
Coronus fr. 384, 2
Corycus Ant. 1128
Creon O.T. 70, 78-150, 288,

378-379, 385, 400, 411, 426,

513-678, 701, 1416-1523;

Ant. 21, 31, 47, 156, 162326,

386-1114, 1257-end;

0.C. 367, 396, 455, 723,

728-1043
Crete Aj. 1295; Tr: 119;

(pp. 206-212); (fr. 730)
Cretheus (pp. 312-321?)
Creusa pp. 188-193. See Ion
Crisa El. 180, 730
Cycnus pp. 256-263
Cyllene Aj. 605; O.T: 1104;

pp- 141-177
Cypris Tr. 497, 515, 860;

pp. 194-195; fr. 874, 1;
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fr. 941, 1-17. See Aphrodite,
Cythereia
Cythereia fr. 847

Daedalus pp. 64-65, 178-181

Dais fr. 605

Danaans Aj. 138, 144, 225

Danae Ant. 944; pp. 28-33, 64,
200-203

Daphnae (0.C. 1048-1049)

Dardanus Ph. 69

Daulis O.T 734

Deianeira Tr: 1-496, 531-632,
663-812; (pp. 418-4217)

Deidameia pp. 276-281

Delos 4j. 704; O.T. 154

Delphi O.T. 463, 734; O.C. 413.
See Pytho

Demeter O.C. 1600;
pp- 300-305; (fr. 804). See
Deo

Demophon (Ph. 562)

Deo Ant. 1121; fr. 754, 3. See
Demeter

Dike 4j. 1390; El 476,528;0.T.
274, 885; Ant. 451, 854; O.C.
1382; fr. 12, 1

Diomedes (Ph. 570, 592);
pp- 196-197; (fr. 799)

Dionysus Ant. 957, (1115); O.C.
679; pp. 6667 (fr. 314, 224);
pp. 182-185; fr. 668; (fr. 773)

Dioscuri pp. 4445,
(pp. 310-3117); (fr. 957, 2)

Dirce Ant. 104, 844

Doctor Tr. 974-1020

Dodona (Dodo) Tr. 172, (1167);
fr. 455; fr. 456; fr. 460; fr. 461
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Dolopians pp. 68-69. See
Phoenix

Dorians O.T. 775; O.C. 696,
1301; fr. 314, 34

Dotium fr. 380; fr. 384; fr. 492

Dryas Ant. 955; fr. 10c, 1

Echidna Tr: 1099

Echo Ph. 189

Edonians Ant. 956

Egypt O.C. 337; fr. 712

Eidothea (Ant. 973);
pp. 308-309; (fr. 707a?)

Elatus fr. 380

Electra El from 86 passim

Eleusis Ant. 1120; pp. 300-305;
(fr. 837)

Eleutheria fr. 927

Elpis Ant. 615; fr. 948

Enyalios Aj. 179. See Ares

Eos pp. 268-269

Epigonoi pp. 72-77

Epistrophus pp. 24-25

Erechtheus Af. 202; Ant. 982

Ergane fr. 844. See Athena

Eriboea Aj. 569; fr. 730

Erichthonius fr. 242, 1. See
Hermes

Erigone (daughter of Aegisthus)
pp. 100-101

Erigone (daughter of Icarius)
pp. 100-101

Erinys Af. 837, 843, 1034, 1390;
EL 112, 276, 491, 1080; Ant.
603, 1075; Tr. 809, 895, 1051;
0.C. 1299, 1434. See
Eumenides

Eriphyle (El. 844); pp. 72-79

Eris pp. 76-77

Eros Ant. 781-782; Tr. 354, 441;
fr. 684; fr. 770

Erymanthus Tr. 1097

Eteocles Ant. 23, (55), (169),
194; O.C. (421 f.), 1295

Eteoclus O.C. 1316

Ethiopians pp. 22-23. See
Memnon

Etna O.C. 312; fr. 162

Etruria Aj. 17; fr. 270, 4; fr. 598,
2

Euboea Tr. 74, 237, 401, 752,
788; Ph. 489; fr. 24, 3; fr. 255,
2

Eumelus pp. 82-83

Eumenides O.C. (3940), 42,
(84), (106), (466), 486, (864).
See Erinyes

Eumolpidae O.C. 1053

Europia fr. 39

Eurotas fr. 957, 2

Euryalus pp. 82-83

Eurydice Ant. 1180-1243

Eurypylus pp. 82-95

Eurysaces Aj. 340, 545-595,
(983), (1409); pp. 96-97

Eurystheus Tr: 1049

Eurytus Tr. 74, 244, 260, 316,
353, 363, 380, 420, 750, 1220

Evenus Tr. 559

Ganymedes fr. 345

Ge (Gaia) Ph. 391; O.C. 40,
1574

Geras fr. 949; fr. 950

Getae fr. 604

Glaucus (son of Minos)
pp- 206-213

Great Bear Tr. 130
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Guard (Theban) Ant. 223-331,
384445

Hades 4j. 517, 608, 635, 660,
865, (1035?), 1192; El. 110,
137, (184), 463, 542, 835,
949, 1342; O.T. 30, 972; Ant.
519, 542, 575, 581, 654, 777,
780, 811, 822, 911, 1075,
1205, 1241, 1284; Tr. 4, 120,
282, 501, 1040, 1098, 1161,
Ph. 449, 624, 861, 1211, 1349;
0.C. 1221, 1440, 1461, 1552,
1572, (1606?), 1690; fr. 832;
fr. 861, 2; fr. 941, 3. See
Aidoneus

Haemon Ant. (568), 572,
626-765, 1175, 1217

Hecate fr. 535, 2; fr. 734

Hector 4j. 662, 817, 1027, 1029;
pp. 256-263; fr. 566, 4

Hecuba (fr. 620)

Helen pp. 68-73, 196197,
(310-3117)

Helenus Ph. 606, 1338

Helicaon pp. 12-17, 8295

Helios Aj. 846, 857; El. 424, 824;
O.T. 661, 1426; Ant. 1065; Tr.
96, (145), 869; . 535, 1; fr
582; fr. 752

Hellespont fr. 503, 2

Hephaestus Ant. 123, 1007; Ph.
987; fr. 156; pp. 250-253(?)

Hera EL 8; pp. 112-135; fr. 270,
3; fr. 314, 266; pp. 194-195

Heracles 4j. 1303; Tr. (19), 27,
51, (97), 156, 170, (181), 233,
391, 406, 428, 460, 476, 540,
550, 563, 576, 585, 668, 872,
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913, 916, (956), 971-end; Ph.
262, (727), 802, 943, 1131,
1406, 1409-end; pp. 96-99;
(fr. 1130, 20?)

Hermaion (mountain) Ph. 1459

Hermes 4j. 832; EL 111,
1395-1396; (O.T. 1104); Tr.
620; Ph. 133; O.C. 1548;
pp- 112-135, 141-177; fr.
701. See Erichthonius

Hermione pp. 80-81; fr. 872

Hestia fr. 726

Himeros fr. 874, 1

Hippodameia pp. 242-249

Hippolytus pp. 322-331

Hippomedon O.C. 1317

Hipponous pp. 136-137

Horkos O.C. 1765; fr. 933

Hybris pp. 320-321; (fr. 809)

Hydra Tr. 574, 1094

Hyllus Tr. 56, 61-93, 734-820,
971-end

Hypereia fr. 911

Hypnos Aj. 675; Ph. 828

Hypsipyle pp. 204-205

Tacchus Ant. 1152; fr. 959, 3

Icarian Sea Aj. 702

Ida Aj. 434, 601; fr. 522, 1. See
Olympus 3

Idaean Dactyls pp. 194-195

Ilium Ph. 61, 245, 247, 454,548,
1200, 1438. See Troy

Inachus EL 5; pp. 112-135

India Ant. 1038

To El 5; pp. 112-135

Tobates pp. 134-137

Tocaste O.T. (573), 631-862,
911-1072; (Ant. 53);
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(0.C. 525-528, 978-987)
Tole Tr. (307), 381, 420, 1220
Ion pp. 178-179. See Creusa
Tonian Sea fr. 337
Iphianassa EL 157
Iphigeneia pp. 138-141,

340-343

Iphitus Tr. 28, 270

Iris (fr. 272)

Ismene Ant. 1-99, 526-581;
0.C. 310-509, (818),
1096-1555, 1668-end

Ismenos O.T. 21; Ant. 1124

Istros fr. 210, 67

Italy Ant. 1119; fr. 600

Itys EI 14; pp. 200-301

Ixion (Ph. 676-679);
pp. 134-135

Jason pp. 186-189, 204205,
268-289, 274-277
Jocasta see Iocaste

Keres O.T 472
Kronos Tr. 128, 500; Ph. 679;
0.C. 712; fr. 126, 2

Labdacus O.T. 224, 267, 489,
496; Ant. 594, 862; O.C. 221

Lacmus fr. 271, 2

Laconia 4j. 8; fr. 176;
pp- 196-197. See Sparta

Laertes Aj. 1393; Ph. 87, 366,
628, 1357; fr. 913. See
Lartius

Laius O.T. 103, 126, 224, 308,
451, 558, 573, 703, 711, 721,
740, 753, 759, 814, 852, 906,
1042, 1117, 1122, 1139, 1167,

1216; O.C. 220, 553,
(991--999)

Laocoon pp. 198-201

Laomedon 4j. 130

Lapiths fr. 384, 2

Larissa pp. 200-203

Lartius 4j. 1, 380; Ph. 1386. See
Laertes

Las fr. 957, 2

Leda (pp. 310-311?)

Lemnos Ph. 2, 800, 986, (989),
1060, 1464; pp. 204-205; fr.
776

Lerna Tr: 574, 1094

Lethe fr. 670

Leto EL 570; fr. 401, 2;
pp. 226-235

Libya EL 702; fr. 11, 2; fr. 133.
See Barce

Lichas Tr. 189, 229-334,
392496, 757, 773

Liguria fr. 599, 3

Locri Tr. 788

Loxias O.T. 853, 994, 1102. See
Apollo

Lycean Agora El. 7

Lycean (as title of Apollo) EI
645, 1379; O.T. 203, 919

Lycia O.T. 208

Lycomedes Ph. 243; pp.
276-281

Lycurgus (Ant. 955), (fr. 10c, 1).
See Dryas

Lycus fr. 24,2

Lydia Tr: 70, 248, 356, 432; fr.
9la; fr. 412, 2; fr. 800

Lyrcus fr. 271, 6

Maenads O.T. 212; (Ant. 963);
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(fr. 779). See Bacchae,
Briacchos, Thyiades

Magnesia EL 705

Maia El 1395; fr. 314, 267268

Medea pp. 186-189, 268-271

Megareus Ant. 1303

Melanippus (fr. 799)

Meleager pp. 212-213

Melis Tr. 194, 636; Ph. 4, 725

Memnon fr. 210, 80;
pp. 215-2186. See Ethiopians

Menelaus 4j. 1045-1160; EL
537, 545, 576; fr. 177, 2;
pp. 80-81, 263-267; fr. 871.
See Atreidae

Menoeceus O.T. 69, 85, 1453;
Ant. 156 (?), 211, 1098

Merchant (pretended) Ph.
543-627

Merope O.T. 775, 990

Messengers (1) Corinthian O.T.
924-1185; (2) Second
Messenger O.T. 1223-1296;
(3) Ant. 1155-1346; (4) Tr.
180—496; (5) Messenger in
Laocoon fr. 373

Minos (pp. 64-5); pp. 178-181,
206-213, 214-215; fr. 730

Minotaur fr. 730

Moirai Ant. 987; Ph. 1466

Molossia fr. 795

Momus pp. 218-219

Morios O.C. 705

Muses O.C. 691; pp. 214-215;
(fr. 568, 1); fr. 852, 3

Mycenae El. 9, 161, 423, 1459;
Ph. 325; pp. 54-55

Mynes pp. 24-25

Myrtilus EL 509; pp. 242-249
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Mysia Af. 699; fr. 210, 74;
pp- 216-217. See Aleus,
Eurypylus, Telephus

Nauplius pp. 218-225

Nausicaa pp. 224-227, 322-323

Neleus pp. 312-321

Nemea Tr. 1092

Nemesis El. 792, 1467

Neoptolemus Ph. 1-1080,
1222-end; pp. 80-81, 82-95,
252-257, 276281, 330-333

Nereids O.C. 719; fr. 562, 2

Nessus Tr. 558, 1141

Nestor Ph. 422; fr. 144a; fr. 855

Nike Ant. 148; Ph. 134

Niobe (Ant. 824); pp. 226-235

Nisus fr. 24, 4

Nurse Tr. 49-93, 871-946

Nymphs O.T. 1108; Ant. 1129;
Tr. 215; Ph. 1454, 1470

Nysa Ant. 1130; fr. 959, 2

Nyx fr. 433. See Skotos

Oceanus fr. 270, 2

Odysseus 4j. 1-133, 303,
371-384, 954-958, 971,
1318-1401; Ph. 1-134, 314,
321, 344, 429, 441, 568, 572,
592, 596, 608, (628), 636,
(852), 974-1080, 1218-1262,
1293-1302; fr. 305;
pp. 196-197, 294-997,
236-242, 276-281, 280285,
286-289; fr. 799; (fr. 913); fr.
965 .

Qea O.C. 1061

Oeax fr. 434a

QOechalia Tr. 354, 478, 859
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Oedipus O.T. and O.C. passim;
Ant. 2, (49), 167, 193, (471),
600, 1018; fr. 401

Oeneus Tr. 6, 405, 569, 598,665,
792, 1050; O.C., 1315;

Pp. 135-137, 242-243,
418421

Oeniadae Tr: 510

Oenomaus pp. 242-249

Oenopion pp. 182-185

Oenotria fr. 599, 2

Oeta Tr. 200, 436, 635, 1191; Ph.
453, 479, 490, 664, 728, 1430

Oileus pp. 286-289

Olenus fr. 300

Olympia O.T. 901

Olympus 1 (home of the gods)
El 209; O.T. 867, 1088; Ant.
609, 758; Tr. 275; Ph. 315;
0.C. 1655; fr. 535, 3

Olympus 2 (in Mysia) Aj. 881

Olympus 3 (one of the four
peaks of Ida so called) fr. 522

Omphale Tr. (70), 252, 356

Oreithyia fr. 956. See Cleopatra,
Phineus

Qrestes El. 1-85, 163, 182,
294-297, 303, 317, 455, 602,
673, 676, 681 {., 789, 795,
808 f., 877, 904, 915, 933,
1098-1375; pp. 80-81,
340-343

Orion pp. 182-185

Ortygia Tr. 21

Pactolus Ph. 394

Paian O.T. 154; Tr. 221; Ph. 822.
See Apollo

Paidagogos of Orestes EL 1-85,

660-803, 1326-1375

Paidagogos of Troilus
pp. 306-307

Palamedes pp. 218-225, 248—
251. See Nauplius

Palladium pp. 196-197(?)

Pallas (Athena) Aj. 954; O.T. 20;
Ant. 1184; Tr. 1031; O.C. 107,
1009

Pallas (brother of Aegeus) fr.
24,7

Pan Af. 694-695; O.T. 1100;
(pp- 320-321)

Pandora pp. 250-253

Paris Ph. 1425; pp. 194-195,
(332-335?). See Alexander

Pamassus O.T. 475; Ant. 114

Parthenopaeus O.C. 1320

Peasant (of Colonus) O.C.
28-80

Peitho Tr. 66; fr. 865; fr. 870

Pelasgia fr. 270, 4; fr. 379

Peleus Ph. 333; fr. 150; fr. 151;
pp. 68-69, 252-257; (fr. 618);
pp- 330-333

Pelias pp. 268-269 (?), 312-321

Pelion (Mount) fr. 154

Pelopia pp. 106-107

Pelopidae EI 10

Peloponnese O.C. 696. See Apia

Pelops EL 502; O.C. 69;
pp. 242249

Peparethus Ph. 549

Percote fr. 917

Perithus (=Peirithous) O.C.
1594

Perrhaebia fr. 271, 2

Persephone El. 110; O.C. 1548;
(fr. 804). See Phersephassa
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Perseus pp. 28-33, 200203

Phaedra pp. 322-331

Phamenus fr. 392

Phanoteus El. 45, 670

Pherae fr. 911

Pheres fr. 386, 1

Phersephassa Ant. 894. See
Persephone

Philammon (fr. 242)

Philoctetes Ph. (4-11), (40-47),
54, 101-107, 219-end; pp.
332-335

Philomela pp. 290-301

Philonis (fr. 242)

Phineus Ant. 971; pp. 308-309
(?), 334337

Phocis El 45, 670, 759, 1107,
1442; O.T. 733

Phoebus 4j. 186; El. 35, 637,
645; O.T 71, 96, 133, 149,
162, 279, 285, 305, 712, 788,
1011, 1096; Ph. 335; O.C.
414, 454, 623, 665, 793; fr.

314, 48, 82, 85, 163; fr. 442, 3.

See Apollo, Loxias, Paian

Phoenix Ph. 562, 565; fr. 153;
pp- 68-69, 276-281,
336-337; fr. 861, 2. See
Dolopians

Phorcus fr. 861, 2

Phrixus pp. 338-339. See
Athamas

Phrygians Aj. 210, 488, 1054,
1292; Ant. 824; fr. 210, 77; fr.
412, 1; pp. 338-341

Phthia pp. 330-333

Pieria fr. 568, 1

Pindus fr. 271, 2

Pleuron Tr. 7
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Pluto Ant. 1200; fr. 273; fr. 283.
See Hades

Poeas Ph. 5, 263, 318, 329,
(492), 1230, 1261, 1410, 1439

Polybus O.T. 489, 774, 827, 941,
956, 972, 990, 1016-1017,
1394

Polydeuces pp. 44—45. See
Dioscuri

Polydorus O.T. 267

Polyidus pp. 206-213

Polynices Ant. 26, (55), 110,
(169), 198, 902, (1018), 1198;
O.C. 375, (421 £.), 1249-1446

Polyxena pp. 262-267, 306-307

Pontus Tr. 100

Poseidon Tr. 502; O.C. 55, 713,
1158, 1494; fr. 371, 1; fr. 506

Priam Ph. 605; pp. 82-953,
266-267

Priest of Zeus O.T. 14-150

Procne pp. 290-301

Procris pp. 268-269

Prometheus O.C. 56;
pp- 194-195, 250-253

Protesilaus pp. 256-263

Pylades EL 1-85, 1098-1375

Pylos Ph. 422

Pytho EL 32-33,49; O.T. 70,
152, 242, 603, 788, 965; fr.
460, 1; fr. 490. See Delphi

Rhea O.C. 1073; pp. 194-195
Rhipaean Mountains O.C. 1248

Salamis Aj. 135, 596, 860;
Pp- 286-289
Salmoneus fr. 10c, 6;
Pp- 270273, 312-321
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Salmydessus Ant. 970

Sardis Ant. 1037; fr. 210, 67

Sarpedon fr. 210, 80

Sarpedonian Rock fr. 637

Satyr see list of satyr-plays, p. 8

Scamander Aj. 418

Scythia fr. 427; fr. 473;
Pp. 274-277; fr. 707

Selli Tr. 1167

Semele (Ant. 1115-1116); (fr.
773)

Shepherd (Theban) O.T. (756),
(837), (1048), 11101185

Sidero pp. 312-321

Sigeum Ph. 355

Silenus pp. 141-177

Sinon pp. 274-275

Sipylus Ant. 825

Siren fr. 852, 3; fr. 861

Sisyphus Aj. 189, 1311; Ph. 417,
1311; pp. 274-275; fr. 567

Skotos O.C. 40, 106. See Nyx

Skyros Ph. 240, 326, 381, 459,
970, 1368; pp. 276-281

Sparta Aj. 1102; EI 701; Ph. 325;
fr. 957. See Laconia

Spercheius Ph. 492, 726

Sphinx O.T. (36), 130, (1199)

Strophius EL 111

Styx O.C. 1564

Sunium Aj. 1220

Syagrus (dog) fr. 15

Syria fr. 637

Taenarum pp. 76-77

Talaus O.C. 1318

Talos (pp. 64-65)

Tantalus Ant. 825; pp. 226-235,
286-287

Tartarus O.C. 1389, 1574; fr.
4492 8

Tecmessa 4j. 201-595, 784-814,
891-989

Teiso (=Tisiphone) fr. 743

Telamon Aj. 134, 183, 204, 463,
569, 763, 767, 1008, 1299;
pp. 286-289

Telephus pp. 3241, 82-95,
290-291. See Aleus,
Eurypylus, Mysia

Teleutas Aj. 210, 331

Tereus pp. 290-301

Teucer Aj. 342, 562, 688, 741,
751, 782, 793, 797, 804, 827,
921, 975-1184; Ph. 1057;
pp. 286-289

Thamyras pp. 102-105

Thanatos (4j. 854); Tr. 834; FPh.
797

Thebes O.T. 153, 1524; Ant. 102,
149, 733, 834, 937, 940, 988,
1122, 1135; Tr: 511, 1154;
0.C. (399), 406, 415, 616,
791, 919, 1305, 1312, 1319,
1355, 1372, 1769; fr. 773, 1;
fr, 799, 5; fr. 958, 1

Themis El. 1064

Thermopylae Tr. 639

Thersites Ph. 442

Theseus Ph. 562; O.C. 69,
(296 £.), 549-667, 8871041,
1066, 1096-1210, 1350,
1500-1555, 1593, 1657,
1751~end; pp. 106-107,
322-331; fr. 730; fr. 905

Thessaly EL 703; O.C. 314;
fr. 777; fr. 915. See
Pherae
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Thestor Aj. 801

Thetis fr. 151; pp. 252-257,
280-285; fr. 618

Thoas (pp. 340-3437)

Thoricus O.C. 159

Thrace O.T. 197; Ant. 589; fr.
237; pp. 290-301. See
Edonians

Thyestes pp. 54-55, 106-112

Thyiades Ant. 1151. See
Bacchae

Tiresias O.T. 285, 297462,
(747); Ant. 988-1090; fr. 392

Tiryns Tr. 270, 1152

Tisiphone see Teiso

Trachis Tr. 39, 371, 423, 1140;
Ph. 491

Triptolemus pp. 300-305

Troilus pp. 306-307

Trojans Aj. 467; Ph. 113, 1253

Troy Aj. 415, 424, 438, 459, 819,
862, 984, 1021, 1190, 1210;
El 1; Ph. (69), 112, 197, 353,
611, 915, 920, 941, 998, 1175,
1332, 1337, 1341, 1347, 1363,
1376, 1392, 1401, 1423, 1428,
1435; fr. 10c, 2; fr. 566, 1. See
lium

Tyche O.T. 1080; fr. 314, 79; fr.
809

Tydeus Ph. 570, 592; O.C. 1316;
pp. 136-137; fr. 799, 3

Tyndareus pp. 310-311
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Tyro pp. 312-321
Tyrrhenia see Etruria

Xantha (P) fr. 392

Zeus Aj. 91, 172, 186, 387, 401,
450, 708, 824, 831, 953; EL
149, 162, 175, 209, 659, 756,
823, 1063, 1097, 1466; O.T.
18, 151, 188, 202, 470, 498,
738,904, 1198; Ant. 127, 143,
184, 450, 487, 604, 658, 950,
1040, 1041, 1117, 1149; Tr.
19, 26, (128), 140, 200, 251,
270, 279, 288, 303, 399, 437,
(500), 513, 566, 644, 753,
826, 956, 983, 995, 1002,
1022, 1048, 1106, 1148, 1188,
1191, 1278; Ph. 140, 393, 484,
(679), 802, 943, 989-990,
1233, 1289, 1324, 1415, 1443;
0.C. 95, 143, 310, 532, 623,
705, (712), 793, 882, (1073),
1079, 1086, 1267, 1382, 1435,
1456, 1460, 1471, 1485, 1502,
1606, 1748, 1767; fr. 10c, 6;
fr. 237; pp. 112-135; fr. 314,
257, 340, 401; fr. 425; fr. 455;
fr. 524, 3, 7; fr. 590, 3; fr. 682,
2; fr. 684, 5; fr. 727; fr. 755, 3;
fr. 844, 2; fr. 887; fr. 895; fr.
907; fr. 927b; fr. 941, 15; fr.
951, 4




