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DIONYSIUS OF HALICARNASSUS
migrated to Rome in 30 BC, where he
lived until his death some time after 8 Bc,
writing his Roman Antiquities and teaching
the art of rhetoric and literary composition.

Dionysius’ purpose, both in his own work
and in his teaching, was to re-establish the
classical Attic standards of purity, invention
and taste in order to reassert the primacy
of Greek as the literary language of the
Mediterranean world. He advocated minute
study of the styles of the finest prose
authors of the fifth and fourth century Bc,
especially the Attic orators. His critical essays
on these and on the historian Thucydides
represent an important development from
the somewhat mechanical techniques of the
rhetorical handbooks to a more. sensitive
criticism of individual authors. Illustrating
his analysis with well-chosen examples,
Dionysius preserves a number of important
fragments of Lysias and Isaeus.

The essays on those two orators and on
[socrates, Demosthenes and Thucydides
comprise Volume I of this edition. Volume
II contains three letters to his students; a
short essay on the orator Dinarchus; and his
finest work, the essay On Literary Composition,
‘which combines rhetoric, grammar and
criticism in a manner unique in ancient
literature.

The Loeb Classical Library also publishes a
seven-volume edition of Roman Antiquities
by Dionysius of Halicarnassus, a history
from earliest times to 264 BC.
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INTRODUCTION

Greek men of letters formed an essential part of the
cultural scene at Rome from the third century s.c.,
and their numbers and influence increased, in spite of
discouragement from Roman chauvinists and con-
servatives, after the conquest of the Greek world by
Rome. Most of them were attached to eminent
Roman families by more or less close bonds of patron-
age, connections having originally arisen through
diplomatic or social contact before the conquest or
through imprisonment and transportation to Rome
after it. Over a century -later, after Rome had
suffered her own internal war, and Octavian, later
Augustus, had reunited the East and the West of her
empire, there was a renewed migration of Greeks to
Rome. Dionysius of Halicarnassus arrived there late
in 30 B.c. or early in 29 B.c., preceding the famous
geographer Strabo by about a year and joining the
historian Timagenes and the poets Parthenius and
Crinagoras. He appears to have made the journey
uninvited, since the gratitude he expresses for the
hospitality he has received ! is addressed to Rome at
large and to no individual; but he must have known
that rewarding and congenial employment awaited
him in the great city. Roman education had for a
long time included the learning of Greek, some boys

1 Antiquitates Romanae, 1. 6. 5.
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INTRODUCTION

mastering it before their native tongue,! and many
declaiming in Greek as a part of their training.? But
more significant in the consideration of Dionysius’s
career is the fact that, in imperial as in republican
Rome, Greek continued to enjoy a privileged position
as the lingua franca of the literary world, so that the
study of Greek language and literature at an advanced
level was essential for any Roman who was to have
any pretensions to wider culture, and remained so for
many years to come.

But literary Greek had undergone great changes
since the period of its highest achievement, the fifth
and fourth centuries B.c. The greatest change
accompanied the political revolution in which Philip
II of Macedon, Alexander the Great and his Suc-
cessors transformed the Greek world from a number
of free, independent city-states into three kingdoms
ruled absolutely. At the time of these conquests the
Greek literary genius was expressing itself in its
highest form in public oratory and political discourse,
both of which depended for their inspiration upon the
complete freedom of speech which the autonomous
city-state provided. Athens, the home of the
greatest orators and historians, came under the rule
of Demetrius of Phalerum, a governor appointed by
one of Alexander’s successors, Cassander. In fact
Demetrius himself tried to keep the Athenian literary
tradition alive by writing treatises on history, politics
and philosophy; but Cicero, while admiring the
genuine Attic flavour of his oratory, saw in its weak-
ness and effeminacy the beginnings of the rot.® In

1 QQuintilian, i. 1. 12-14.
2 Cicero, Brutus, 90. 310.
3 Brutus, 9. 38; 82. 285.
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INTRODUCTION

accordance with the political trend away from city-
state orientation towards cosmopolitanism (in the
limited Greek, not the modern sense), Athens ceased
to be the only centre of letters and learning, and
these activities themselves assumed a scholastic and
academic character. The foundation of the great
libraries at Alexandria and Pergamum, both at the
instance of royal patrons, and the establishment of
schools of rhetoric at Rhodes and elsewhere, were
further steps in the sequestration of Greek literature
from the world of real life. Freshness and originality
were not to be expected from institutions devoted
solely to criticism and recension, or to the study of
techniques perfected by the great orators of the past.
It is true that exceptionally gifted creative writers,
like the poets Theocritus and Callimachus, overcame
their environment, but their rare achievement only
serves to demonstrate the relative poverty of talent
in their field. History fared much better than poetry
in these surroundings, however. The Greeks, unlike
the earlier Romans, did not regard history as the
exclusive province of the man of action: Polybius
found himself in a minority when he criticised
Timaeus of Tauromenium for spending all his time in
libraries ! instead of travelling, as he himself had
done, and seeing history in action: Timaeus survived
these criticisms and remained, from the shelter of the
dusty shelves, one of the most popular of all the
Greek historians. Of his immediate predecessors
Ephorus of Cyme was at once one of the most popular
and one of the least notable for any active participa-
tion in the events from which history is made. Poly-
bius himself, however, came under heavy criticism for
1 xii. 25f.
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INTRODUCTION

what was regarded by most readers as a worse fault in
a historian than remoteness from events and lack of
political experience—the inability to write in an
attractive style. It was mainly from this standpoint
that the historians attracted, and in some cases almost
monopolised, the attention of the literary critics. It
was a historian, Hegesias of Magnesia, who became
for our own Dionysius the personification of
““ Asiatic " bad taste. Oratory and philosophy are vir-
tually unrepresented in this early Hellenistic period.

Details of the activities of Greek rhetorical schools
in the Hellenistic period are meagre and incoherent.
Aeschines is said to have retired to Rhodes on finding
his political career in ruins after his duel with
Demosthenes over the Crown, and to have founded a
school of rhetoric there which may have retained
some of the features of the best Athenian oratory !
and so established an Attic tradition. In the hands
of teachers of less imagination, like Artamenes,
Aristocles, Philagrion and perhaps even Cicero’s
teacher Molon,? the Attic style lost its more colourful
features, because these were more difficult to imitate,
and became conservative and aridly academic. Rival
centres grew up on the Asiatic mainland: Caria,
Mysia and Phrygia are three areas in which the new
style was practised.® Cicero distinguished two kinds
of Asiatic style, an earlier epigrammatic style, prac-
tised by Hierocles and Menecles of Alabanda, and a
modern style which was ample, fluent and ornate,?*

1 Plutarch, Lives of the Ten Orators, 840D.

2 Dionysius, Dinarchus, 8.

$ Cicero, Brutus, 95. 325; Dionysius, On the Ancient Orators,
Introd. 1.

4 3bed.
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INTRODUCTION

whose exponents included Aeschylus of Cnidus and
Aeschines of Miletus. The absence of comparable
information concerning developments in the Attic
tradition illustrates the advantage which the new
style had over the old. It was untramelled by rules,
precedents and preconceptions, and could develop in
whatever direction its masters chose, always provid-
ing novelty and change. Atticism, on the other
hand, became synonymous with conformity and
restraint, with study and imitation rather than spon-
taneous creativity and originality: such, at least, are
its characteristics when it emerges from obscurity in
Roman literary controversy in the first century B.c.
The subject will arise again in the course of the fol-
lowing discussion of individual influences on Diony-
sius.

Now rhetoric, as Plato knew, was too important a
- subject to.be left to rhetoricians. His pupil Aris-
totle, a practical philosopher who found his master’s
theoretical and moral objections to rhetoric un-
convincing, set out in his Rhetoric to present the sum
of rhetorical teaching up to his own time, and many
ideas of his own which answered Plato’s objections
and followed lines of enquiry adumbrated by him.l
Dionysius was thoroughly familiar with the Rhetoric
of Aristotle. In the First Letter to Ammaeus he refutes
an assertion of an unknown Peripatetic that Demos-
thenes learned his oratorical technique from the
Rhetoric, and in the course of his argument quotes
from all three books. Again, his critical essays are
replete with technical terms and statements which
are to be found in Aristotle’s great treatise. But
these occasional points of contact between Aristotle

1 See Grube, T'he Greek and Roman Critics, pp. 92-3.
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INTRODUCTION

and Dionysius in the details of their rhetorical teach-
ing are overshadowed by the fundamental difference
of purpose, not to say of mental powers, of the two
men. Aristotle’s training and cast of mind, and in
particular his biologist’s interest in analysis, analogy
and classification, led him to construct an elaborate
and wholly admirable rhetorical system based on the
work and the experience of earlier practitioners, but
defining their terms and differentiating between
types of evidence and the other materials of per-
suasion. Hisis anideal system: the practical orators
of the fourth century were both less systematic and
less inventive than the sources provided by Aristotle
would have enabled them to be. On the other hand,
in the matter of style, to which Aristotle devotes only
one of his three books, the Attic orators provide
models which are superior to any system which even
Aristotle could have provided; and it is with style
that Dionysius is concerned in most of his critical
writing. Thus it is not surprising to find no explicit
reference to the Rhetoric in Dionysius’s essays on the
Attic Orators. |

But Theophrastus, Aristotle’s pupil, is quoted four
times in these essays and once in the De Compositione
Verborum. He wrote a treatise On Style (wepl
Aéfews) in which he elaborated upon his master’s
teaching that lucidity (70 cadés) was the essential
virtue of style, and that the application of this prin-
ciple should be regulated by the criterion of appro-
priateness.! Theophrastus, whose system is repro-
duced by Cicero,? derived four virtues of style from
this simple Aristotelian concept: purity of language

1 Rhetoric iii. 2.
2 Qrator, 79.

xii



INTRODUCTION

(e)\)\nmo-p,og), lucidity (70 oagés), appropriateness (10
npémov) and ornament (rcaraokev), the latter bemg
subdivided into choice of words (éxAoym ovoudrwv),
arrangement (apuovia) and the use of figures of
speech (oyrjpara). Most of these terms, or terms
derived from the concepts underlying them, are used
by Dionysius in his critical essays. The concept of
purity was of especial relevance to Atticism. Aris-
totle uses it to try to differentiate between the lan-
guage of poetry and the language of prose. In
Dionysius we find a different distinction: his idea of
Attic purity is that of a literary language which was
based on the everyday language of Athens in the late
fifth and fourth centuries B.c. It is tempting to trace
this idea back to Theophrastus, but evidence is lack-
ing. Theophrastus’s other  virtues’ were con-
siderably elaborated, either by Dionysius himself or
by an unknown intervening critic, and were divided
into * essential ”’ (avayrxalar) and “ additional ”’
(émrifeTor). Theophrastus’s systematisation of vir-
tues has led to the unwarranted assumption that he
also devised the more important and far-reaching
system of three “ styles,” *“ grand,” “ middle ”’ and
“ plain,” which Dionysius uses in the essay on
Demosthenes and in the De Compositione Verborum.
The earliest extant reference to it is in the Rhetorica
ad Herennium (iv. 8-11), but the identity of its in-
ventor seems likely to remain obscure. The only
other subjects treated by Dionysius which may be
traced back to the work of Theophrastus are prose
rhythm and figures of speech. The former is dis-
cussed in general terms by Aristotle (Rketoric iii. 8),
but Dionysius’s discussion of the effects of various
rhythms in De Compositione Verborum 18 is much more
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INTRODUCTION

comprehensive; and Cicero tells us that Theophrastus
discussed prose-thythm more thoroughly than Aris-
totlel Regarding figures of speech, both Theo-
phrastus and Dionysius use the word oyfjuara in that
sense whereas Aristotle doesnot. This atleast makes
Theophrastus an original source for the concept as
used by Dionysius.

With Hermagoras of Temnos we return to pro-
fessional rhetoricians. Closer to Dionysius in time
than Aristotle and Theophrastus (he taught at Athens
around the middle of the second century B.c.), he re-
affirmed the view of the earliest rhetoricians, Corax
and Tisias, and the sophists Protagoras and Prodicus,
that rhetoric was a complex technique (réyvyn) which
could be taught on its own without reference to philo-
sophical or moral principles. He devised his own
complete rhetorical system, embracing all types of
oratory and all the conventional parts of the speech,
from the point of wview of both style and
subject matter. He analysed different types of subject-
matter, dividing it into general (féoers) and parti-
cular ($mrobféoeis) questions, and defined the different
standpoints of an argument (ordoers). This prob-
ably represents the most original part of his work, and
was of fundamental importance in the development of
practical oratory under the Republic and of de-
clamatory oratory under the empire. Dionysius’s
debt to Hermagoras might have been greater if his
purpose had been to train practical orators from first
principles. But, as with other predecessors, his pur-
pose and his methods are different. In Dionysius
discussion centres upon ready-made models. In the
course of these discussions, however, Dionysius uses a

1 QOrator, 172; De Oratore iii. 184.
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INTRODUCTION

number of technical terms which may ultimately
derive from Hermagoras, particularly those which
describe various aspects of the division of a speech,
e.g. kpiots, Swalpeats, épodos, éfepyacia, peplouds.
Attempts to find predecessors who influenced
Dionysius thus succeed only in underlining his ap-
parent isolation and originality. His mission as an
Atticist and the obscurity of the early history of that
movement (if it can be given so definite a form),
account for this isolation in some measure. It is
natural to seek the origin of Atticism in the libraries
of Alexandria and Pergamum, where part of the
librarians’ work was to identify the authors of manu-
scripts of unknown provenance. Such work would
involve the consideration of dialect as well as of
chronological evidence, and it is interesting to find
Dionysius doing this as a part of his own work.
Librarians were also concerned with acquiring the
works of the best authors of the Classical period, and
the ability to identify Attic style was necessary if
errors were to be avoided. It is therefore not sur-
prising to hear that the first librarian at Pergamum,
Crates of Mallos, made a study of the Attic dialect.
The proximity of Pergamum to the cities in which the
Asianic style was born may have led it to assume an
early importance in the preservation of Attic stan-
dards. But the terms of the controversy were prob-
ably dictated at all times as much by the personal
caprice of individual critics and teachers as by
absolute stylistic standards; and the transference of
the controversy to Rome did nothing to change this.
If no Greek predecessor is to be closely identified
with Dionysius’s Attic crusade, there is yet one whose
life and work was devoted to increasing the beneficial
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INTRODUCTION

influence of the spoken and the written word. Iso-
crates wrote and taught in the fourth century, and
was one of those who contributed most to making that
period most productive of the best Attic prose. He
gathered around him a select circle of able pupils and
taught them a special kind of literary discourse,
claiming that education based upon this teaching
would produce citizens whose counsels would confer
the greatest benefits upon the state. Such demo-
cratic possibilities no longer existed in the imperial
Rome under which Dionysius lived, but the under-
lying principle, that the study and composition of
artistic prose was the finest medium of education and
moral training was wholly consonant with his position
and his work in the city. Though he could not boast
a Timotheus, and so rival Isocrates in the training of
men of action, Dionysius could point to pupils who
distinguished themselves as historians, like the Iso-
crateans FEphorus and Theopompus. Both men
valued the practical application to life and to educa-
tive literature of their own special form of rhetoric,
‘“ philosophic rhetoric.”” ! Dionysius wrote a treatise,
now lost, on ‘‘ Political Philosophy,” 2 and he in-
variably uses the terms ‘ philosophy * and “ phil-
osophic ’ with reference to the practical life of man
as a political animal (as Isocrates does) 3 rather than
to abstract speculation. Isocrates was also an attrac-
tive and influential precursor from the point of view
of style in that he was (after Demosthenes) the most
successful exponent of the middle style, which Diony-

1 Dionysius, On the Ancient Orators, Introduction, 1; Iso-
crates, Against the Sophists, 16-18.

8 Thucydides, 2.

3 Antidosis, 184-5, 271; Panathenaicus, 28-30; Helen, 5.
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INTRODUCTION

sius pronounces to be the best.! Dionysius’s criti-
cisms of the style of Isocrates, and in particular of his
excessive addiction to parallelism and assonance,
arise partly out of his enthusiasm for Demosthenes;
and his own style shows closer affinities with that of
Isocrates than with that of Demosthenes. Regard-
ing content, on which a “ philosophic rhetorician *
might be expected to be judged by the highest stan-
dards, Dionysius’s verdict on Isocrates is unreservedly
favourable: he states that readers of his discourses
cannot fail to be imbued with feelings of pride,
patriotism, justice and responsibility.? He agrees
with Isocrates that a rhetorical training is the best
preparation for public life,3 and saw in the subjects on
which he discoursed the ideal material for great
literature, better for the education of future writers
than the narrowly specialised speeches of forensic
orators, everi when one of the forensic orators is
Lysias.4 ,

Returning to Dionysius’s Roman environment, we
are faced with the complexity of two vigorous literary
cultures living side-by-side in a city itself torn by
political tumult. The late republic was a turbulent
period, but also a fruitful one for literature. Native
Roman talent abounded in all media: in poetry
Lucretius, Catullus, Propertius, Tibullus, Horace and
Virgil, and in prose Caesar, Cicero, Sallust and Livy
realised to the full the potential of Latin as a literary

1 Demosthenes, 34.
2 Jsocrates, 5-9.
3 Antidosis; 30. 306-309. Dionysius, On the Ancient

Orators, Introd. 1: érépa 8 mis . . . Tds Tuuds kal Tos
. mpoaracias T@v médewv, ds &e Ty Puldoodov éxew, eis éavriy
~ avmprijoaro.

4 Jsocrates, 12.
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INTRODUCTION

language and created a Golden Age of Latin litera-
ture which rivalled the Attic period of Greece. The
attendant upsurge of Roman confidence in Latin as a
literary language led to a change of emphasis both in
the more esoteric discussions of the literary coteries
and in curricular education. In the latter, Latin
played a more prominent part in its literary role than
hitherto, while in the former, discussions of funda-
mental questions, like that of the ideal style, were
conducted in the terms of early Greek controversy (in
the above case, Atticism and Asianism), but with
Latin and not Greek as the subject. The models are
both Greek and Roman orators, but since the latter—
accomplished speakers like Gaius Gracchus, Crassus,
Antonius, Galba and Carbo—had done the vital
spadework of adapting Greek theory to Roman prac-
tice, it was relatively easy and natural for Cicero’s
contemiporaries to discuss Latin style in the general
aesthetic terms which may be permitted only to
mature critics of a mature language. In the hands of
Hortensius, Cicero, Calvus and Caesar, Roman oratory
attained heights comparable with those achieved by
Greek oratory in the age of Demosthenes, and under
political conditions of similar stress. Nothing popu-
larises an art so much as great performers. In the
case of oratory, performance without practical pur-
pose had always been a part of training: both the
teacher and his pupils declaimed in the classroom, the
former to show how it should be done, the latter in
order to perfect his technique. The teacher also
opened his school to the outside world and gave
public hearings in order to advertise his school.
From this practice in Greece, and more especially in
Rome, declamation developed into one of the most
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INTRODUCTION

popular forms of entertainment, rivalling the theatre.
But its very popularity with the Roman public pro-
moted Latin still further at the expense of Greek, for
the average Roman was not sufficiently fluent in
Greek to enjoy listening to a prolonged discourse in
that language. Nor would he feel constrained to by
cultural deference, for Latin was now the equal of
Greek as a medium of great literature. It is there-
fore hardly surprising to find no evidence for the
practice of public declamation in Greek at Rome in
Dionysius’s time of residence there.

Apart from learning the Latin language in order to
study sources for his Antiquitates Romanae, Dionysius
confined himself strictly to his Greek microcosm, an
island populated by a few learned Hellenes in a vast
ocean seething with cultural activity of an alien kind.
In spite of his expressed gratitude to Rome, he felt no
apparent affinity even with men of similar literary
interests to his own, like Cicero and Horace: at all
events he mentions neither, nor any other important
Roman writer. His small circle of friends and pupils
(hardly a school), shared his interest in maintaining
the status of Greek as a literary language, especially
for the writing of history and antiquities. Their dis-
cussions centred mainly upon topics of narrow literary
interest, and on occasion smack of academic quibbling.
They represent his esoteric world : his wider audience
was catered for by the Antiquitates Romanae, which
were addressed, like the Histories of Polybius, to the
cultured Mediterranean world at large. It has been
assumed, I think rightly, that the composition of this
work occupied most of Dionysius’s working hours at
Rome. The absence of the name of a dedicatee
suggests that, if it was commissioned, the com-
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INTRODUCTION

missioner may have been none other than the
Princeps himself, who wished to lay a cloak of anony-
mity over his part in a work whose purpose was to
reconcile the Greek world to the supremacy of
Rome.l It is difficult to explain his long and ap-
parently comfortable residence in Rome except by
assuming patronage and assured financial support.
His circle of friends and pupils was small, and he
shows no special attachment to any one of them; so
that it seems unlikely that he was able to support
himself on his teaching alone, which was in any case,
as has been said, his secondary occupation.

It is not uncommon, however, even for scholars to
derive more pleasure from secondary occupations
than from the work which earns them their bread and
butter. At all events, Dionysius’s extant rhetorical
works constitute the largest body of Ancient Greek
literary criticism by a single author, and contain
many vigorous and colourful passages which betray
the authors’ enthusiasm for the subject, a quality less
easy to discover in the Antiquitates Romanae. These
critical works also show a wide range of intellectual
quality, suggesting more than one level of academic
purpose. Acquaintance is assumed throughout with
the standard material of the rhetorical handbooks:
Dionysius assumes that his readers know what he
means when he uses terms like mpoxaraokevi], édodos,
p,epwp,o'g 2 and, like Isocrates, he considers that the
discussion of the technical minutiae of rhetoric is the
business of the writers of practical handbooks, not of
teachers of * philosophic ”’ rhetoric like himself.

1 See Cary’s Introduction to his text and translation in the
Loeb series, Vol. I, pp. xii-xv.

2 Jsaeus, 3.
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This is his attitude in all the essays on individual
authors. In the De Compositione Verborum, on the
other hand, he deals thoroughly and minutely with
the basic tools of two trades—that of the creative
writer and that of the literary critic—and includes
poetry in his discussion to an even greater extent than
prose, showing that both are subject to the same
natural phonetic and rhythmic laws.

Dionysius thus wages his Atticist campaign on a
wide front. The study of literary composition from
first principles was an important part of his teaching,
but it seems likely, from the proportion of his extant
output devoted to it, that the examination of Attic
models for the purpose of imitation was the central
discipline to which he subjected his pupils. It is
interesting to note that, in spite of his frequent refer-
ences to his pupils as connoisseurs,! he finds it neces-
sary to quote whole passages from the orators, the
historians and Plato. It would seem that the charge
often laid against modern students by their teachers,
that they read too much about literature and too
little of the literature itself, may not be without its

- ancient parallels. To correct this tendency was vital

to Dionysius’s purpose, which was to confront his
pupils with the texts of the finest Attic models, and to
draw their attention to the qualities in which each
excelled. With the paramount importance of the
text itself thus established, it was inevitable that the
criticism, at least in the early essays with which the
present volume begins, should be of a somewhat cut-
and-dried character. Dionysius’s main message in
 each case was “ Read the orator *’: these essays were
- intended to guide the reader to those parts of the

1 e.g. Lysias,20; Isaeus,14; Demosthenes, 42,46 ; 50 (sub. fin.).
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INTRODUCTION

speeches of Lysias, Isocrates and Isaeus in which he
might expect to find their best qualities exhibited.
The essays on Demosthenes and Thucydides are more
analytical and more specialised. Demosthenes’s
singular genius was ultimately inimitable, so that the
critic’s most useful service to his readers was, Diony-
sius thought, to show in what respects Demosthenes
was superior to his nearest rivals. On Thucydides,
Dionysius writes not only as a literary critic, but as
one practical historian addressing another, the dedi-
catee Q. Aelius Tubero. He concludes that although
Thucydides had many admirers, and was in some ways
the greatest Attic historian, his obscurity both in
style and in the arrangement of his material dis-
qualified him as amodel. Finally, an Atticist needed
to be a detective. Dionysius’s essay on Dinarchus,
the last of the Attic orators, is largely concerned with
establishing the identity of that orator’s speeches.
There is also a discussion on the subject of ascription
in the essay on Lysias.

A total of ten critical essays, treatises and letters
have come down to us, and these comprise the bulk of
Dionysius’s rhetorical writing. It is likely that he
planned to write more than he actually completed,
and there is evidence that much of what he did write
was written in some haste. In addition to stating on
a number of occasions that he is pressed for time,!
Dionysius sometimes repeats words, phrases and even
whole passages from one work in another. He is also
guilty, much to the translator’s discomfort, of an
occasional imprecise use of words which might, with a
little more thought, have been avoided. The only

1 Lysias, 10; Isocrates, 20; Isaeus,15; Demosthenes, 14, 32.
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INTRODUCTION

rhetorical 1 work which he is known for certain to have
written, and which is lost except for some fragments,
is the treatise On Imitation. It is possible that he
wrote an essay on Demosthenes’s treatment of sub-
ject matter as a companion to the extant essay on his
style; but there is little evidence to suggest that he
completed the projected essays on Aeschines and
Hyperides.

The starting-point to an investigation of the likely
order of the rhetorical works of Dionysius is the con-
cluding sentence of the Introduction to the essays on
the Attic Orators. In it Dionysius says that he
intends to treat six orators in two separate groups of
essays, in the first group Lysias, Isocrates and Isaeus,
and in the second Demosthenes, Hyperides and
Aeschines. There are enough cross-references in the
first three essays to show that they were written in
that order2; and the use of the aorist participle
ypapelans in the Introduction to refer to them sug-
gests that it was composed after them. That the
incomplete essay on Demosthenes which we have
belongs to this series and is not an independent work,
in spite of its much greater scale, is proved by a
quotation from it in the Letter to Pompeius, ch. 2,
where it is referred to as a part of his * work on the
Attic Orators ’ (mpayuatela mepl Tdv “ArTicdv
pnrdpwv); and by a reference in the essay itself (ch.
2) to the Lysias as already composed.® But the
Demosthenes also contains references to an already
completed treatise On Literary Composition (mept

1 Ignoring his treatise On Political Philosophy.

2 Jsocrates, 1 (sub. init.); 2,3, 4; Isaeus, later than Lysias:
passim; later than Isocrates: 19.

8 &y rff mpo Tavrys dedfAwrar ypadis.
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Zwbéoews ’Ovoudrwy, De Compositione Verborum)
(chs. 49, 50). The essay on Thucydides contains a
reference to a work on Demosthenes which Dionysius
has set aside in order to write the present essay (ch.
1), but it is uncertain whether this is the essay on
Demosthenes’ style which we have or its companion
on his treatment of subject-matter, which he pro-
mised at the end of that essay. In ch. 18 of the De
Compositione Verborum, however, there is a criticism of
Plato’s choice of language which corresponds with
that made in the Demosthenes (chs. 5-7), and to which
he appears to refer with the words érépwfi pot
dndodrar cagdéorepov. If the present tense is taken
to describe continuous contemporaneous action, as it
normally does, it will be concluded that the two
treatises occupied their author over approximately
the same period, but that he finished the De Com-
positione Verborum before completing the Demosthenes.
No abrupt internal division of the Demosthenes seems
sat1sfactory,1 and it is not possible to show any point
in either work where it was set aside in order to write
the other. On the other hand, it is perfectly in
accord with what is known of Dionysius’s working
methods to conceive that he may have been working
on two or more treatises at the same time.

Of the three Letters, the Letter to Pompeius may be
safely placed soon after the Demosthenes, since it owes
its composition to its recipient’s objection to Diony-
sius’s criticisms of Plato in that treatise.2 The First
Letter to Ammaeus was written to refute a suggestion
that Demosthenes used Aristotle’s Rkeforic to guide

1 Pace Bonner, The Literary Treatises of Dionysius of Hali-
camassus (Cambridge, 1939) pp. 31-3.

2 ch. 1; cf. Demosthenes, 5-17.
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him in the composition of his speeches. Its first sen-
tence contains some verbal echoes of the Introduction
to the essays on Lysias, Isocrates and Isaeus,! which
was written soon after these. It is also natural to
link discussion of the influences upon Demosthenes
with the Isaeus, and this orator is mentioned in this
connection in both works.2 The most natural point
to place this letter in the order is therefore after the
Introduction, and probably before the Demosthenes.
The Second Letter to Ammaeus was written after the
essay on Thucydides,? which in turn occupied Diony-
sius while he was writing either the extant Demos-
thenes or the essay which he subsequently wrote 4 on
Demosthenes’s treatment of subject-matter.

Two books of the lost treatise On Imitation had been
composed when Dionysius wrote ch. 3 of the Letter to
Pompeius, and the final book was at that time un-
finished. That the first two books preceded the
essays on the Attic Orators is strongly suggested by
the inclusion in the second book of Lycurgus among
the orators suitable for imitation, and the exclusion of
Isaeus, whose importance as the most influential fore-
runner of Demosthenes is strongly argued in the
Isaeus. Almost nothing is known about the contents
of the third book of the treatise On Imitation, but it
may have been published before the essay on Thucy-
dides if it can be assumed that the opening sentence
of that essay refers to all three books.® The three

1 e.g. 7® kal’ juds xpovew . . . AAwv uév Twww . . . ovx fKLGTA
3¢ and moM\&v per’ dMwv . . . 6 kal’ uds xpdvos . . . €v &€ T
kal 7ob10 . . .

2 Isaeus, 1, 3, 4, 13, 14; First Letter to Ammaeus, 2 sub. fin.

8 ch. 1. 4 Demosthenes, 58 fin.

5 An assumption not strictly warranted by the words: év
rols mpoexdoleiar mepl s putjoews vmouvnuaTiopnols.
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books were concerned respectively with principles,
models and methods, and the second contained a
wide-ranging survey of poets and prose authors whose
styles might be studied for purposes of imitation.

The first sentence of the essay on Dinarchus shows
that it was one of his later rhetorical works. This
sentence refers to the two groups of essays mentioned
in the Introduction as having been completed. Cri-
ticisms of Thucydides which are similar to those found
in the Thucydides! but are not found in the Demos-
thenes may point to the completion of the Thucydides
before the Dinarchus, but it is once more equally
possible that Dionysius was engaged on the two
essays at the same time.

It is clear from the evidence presented that an
order of composition for individual works cannot be
established beyond the three early essays on the
Attic orators and their Introduction. These works,
together with the First Letter to Ammaeus, may be
assigned to an early period. To a middle period may
be assigned the De Compositione, the first two books
On Imitation, the Demosthenes and the Letter to Pom-
petus, and to a late period the Thucydides, the Second
Letter to Ammaeus, the Dinarchus and the third book
On Imitation. The treatise On Political Philosophy, of
whose contents nothing is known but the name, was
composed before the Thucydides.

The individual merits and shortcomings of the
essays will be considered briefly in the introductions
to each. In assessing the achievement of the whole
the reader must take into account a variety of critical
purposes and the contending claims of rhetoric and
pure literary aesthetic. There is good reason to

1 Dinarchus, 8.
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believe that the analysis of Attic models and the
isolation of qualities for imitation is a technique which
Dionysius pioneered. As to his championing of
Demosthenes as the finest Attic prose author, his
choice may not have been original, but the technique
of comparison with other rivals which he uses in the
Demosthenes probably was. It is less easy to assess
his originality in the Thucydides, since it is clear that
controversy about that author and his methods had
been raging for some time. The De Compositione
Verborum owed something to the work of earlier
grammarians and rhetoricians, but the high level of
aesthetic percipience shown in it can but reflect a
very cultivated and lively critical mind, surpassed in
these qualities only by the unknown author of the
noble treatise On the Sublime.
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The Teubner edition of Hermann Usener and
Ludwig Radermacher forms the basis of the text of
both the two present volumes. Their division of
labour resulted in the Thucydides falling to Usener
and the remaining treatises in this volume to his
pupil. Radermacher’s text bears many signs of his
teacher’s hand, and the debt of both to earlier editors
and commentators, inevitable in view of the attention
which the treatises attracted, is evident throughout.
Sylburg (1586), Holwell (1766), Reiske (1774-T7),
Kriiger (1823), Dobree (1831-3), van Herwerden
(1861), Sadée (1878), Weil (1889) and Sauppe (1863)
are the most important of these. But Usener and
Radermacher have applied the principle of lectio
difficilior potior to good effect, and have thus preserved
many readings which others have sought to emend.
I have carried this principle a stage further in a few
places, bearing in mind the occasional carelessness
and inconsistency of Dionysius.

The manuscripts, in probable order of authority,
are as follows:

F Florentinus Laurentianus  (12th Century)
LIX 15

M Ambrosianus D 119 sup. (15th Century)
P Vaticanus Palatinus 58 (15th Century)
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A Parisiensis 1657 (15th Century)

B Parisiensis 1742 (15th-16th Century)

C Parisiensis 1800 (16th Century)

G Guelferbytanus 806 (16th Century)

a Editio Aldina Manutia (editio prmceps,
1502-1508)

s Stephanorum (R. and H.) Editiones. (1546~
1554)

The text of the treatises in the present volume
suffers somewhat from their absence from the oldest
and most authoritative manusecript, Parisiensis 1741
(11th Century). M, P and B are thought by Usener
and Radermacher to be derived from a single lost
archetype (S), which may deserve equal status with F
for the Lysias, Isocrates and Isaeus and the Intro-
duction. 1 have generally followed Radermacher
against Sadée in preferring the manuscript of greater
antiquity (F) when it differs from M, P and B, in spite
of the fact that it contains many corrupt, and oc-
casionally nonsensical readings. A is derived from P.
C contains only the Iniroduction and the first five lines
of the Lysias of the treatises in this volume, but sup-
plies one reading which is surely to be preferred:
peraBdaArovre (ueraBaAdvre BA) (ch. 4 init.). G con-
tains only the Lysias of our essays, and has been
shown by Radermacher not to deserve the faith placed
in it by Desrousseaux and Egger in their edition of
that treatise (1890). Nevertheless it supplies the
following readings: amoloyiay (arwAerar FMPB) (ch.
12); AdBwow (AdBnte FMPB) (ch. 33). In the Iso-
crates I have followed Radermacher’s policy of prefer-
ring the readings of the editions of Isocrates only
when the received Dionysian reading is plainly in-
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ferior. By this procedure possible alternatives are
preserved. (This choice of readings does not arise in
the Lysias and the Isaeus, as the passages which
Dionysius quotes from these orators are not preserved
elsewhere.)

For the Demosthenes we are dependent upon M, B
and P and, for the opening quotation from Gorgias’s
Epitaphios, upon Syrianus (p. 90, 12R). The absence
of early manuscripts is reflected in the many un-
certainties of the text. In these circumstances
greater weight has been attached to readings from
the editions of Demosthenes, Thucydides, Isocrates
and Plato than in the Isocrates. Usener and Rader-
macher have added to the list of lacunae noted by
earlier editors. Some are beyond restoration, while
others have tested the present editor’s ingenuity,
though to less effect, it must be confessed, than that
of his illustrious predecessors. The Thucydides pre-
sents comparable problems. The fact that it is not
contained in B is partly compensated for by the
presence of a number of useful scribes’ emendations
in M and P. The greater uncertainty of the received
text of Thucydides compared with that of Demos-
thenes has made it seem advisable to show greater
reluctance to prefer its readings to those of Dionysius.

No attempt has been made in the present edition
to provide an exhaustive apparatus criticus, for which
readers may refer to Usener-Radermacher (Teubner,
1899-1905-1929). Textual notes are confined in the

main to the conjectures and emendations of editors.
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ON THE ANCIENT ORATORS
INTRODUCTION

In these introductory chapters to his essays on the
individual orators, Dionysius touches with tantalising
allusiveness on two important topics. The first is the
decline of literary taste, which he dates from the death
of Alexander the Great, and its subsequent revival,
which he relates to the conquest of the world by Rome.
The process was marked by controversy: when a work
of art has been broken down, there will be more than
one opinion as to how it should be restored to its
former glory. In Dionysius’s version of the contro-
versy (which incidentally gives us a foretaste of his
vigorous, figurative and exuberant style), two rival
Rhetorics form the subjects of a prosopopoeia which
recalls the visual arts. The sober and chaste Attic
Muse, who is like a model of 5th-Century Athenian
womanhood, and the wanton Asiatic harlot, form an
unharmonious maison-d-trois with their master (the
literary world ?), who is unable to decide between
their claims until Rome has restored his sanity. This
colourful allegory enables Dionysius to disguise or
conceal two embarrassing realities. The first was a
delicate matter of politics. The real reason for the
initial decline of literature, and particularly of oratory,
was the demise of freedom; and this was not a subject
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ON THE ANCIENT ORATORS

which a privileged visitor could raise in Augustan
Rome without appearing to abuse the emperor’s hos-
pitality. The second concerns the literary debate
personified by the two ladies above—the recent
wrangle between the Atticists and the Asianists.
This was scarcely less perplexing for the honest critic,
for by Dionysius’s time this protean debate had be-
come so confused and bedevilled by personalities that
it was utterly impossible to say, with any degree of
objectivity, what constituted Attic and what Asiatic
style. The controversy was further complicated by
the fact that its most vigorous participants in recent
times had been Romans, a fact which Dionysius in-
directly acknowledges by referring to Rome’s leaders
as discerning men of culture who have educated public
taste.l

The second topic is his own contribution to this
literary revival, and especially his method. This may
be described as eclectic imitation. It involved the
careful study of the finest Attic Orators and his-
torians and the selection of the best qualities from
each. Dionysius is scrupulously honest in making no
absolute claim to originality, but so far as is known he
is the first critic to employ this particular method.
The imitation of models in a more general way may
have been advocated by Theophrastus,2 and it can
scarcely be doubted that it played an important part

1 See Introduction to this vol., pp. xvii-xix.

2 One of the requirements of good style was purity of lan-
guage (éA\nuouds), according to Theophrastus. The decline
of literary Attic had already begun in his lifetime (witness
Cicero’s verdict on the style of his contemporary Demetrius of
Phalerum in Brutus, 9. 38), so that the maintenance of ancient

standards of purity depended upon the constant use of classical
models.

>
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in the teaching of the rhetorical schools at Rhodes and
elsewhere. It is also implicit in many of the dis-
cussions of style in Cicero’s oratorical treatises.
Dionysius’s contemporary Caecilius of Calacte wrote
a treatise, now lost, On the Style of the Ten Attic
Orators,! the purpose of which can only have been to
demonstrate to readers who shared his revivalist zeal
the variety of forms which Attic writing assumed in
the hands of ten classical orators of differing but ap-
proximately equal talents. Here too the intention to
imitate is implied. But Dionysius leads his readers
more strongly and autocratically than his pre-
decessors. He does not recognise Caecilius’s canon of
Ten Attic orators, choosing only six: and it soon be-
comes clear that he admires one more than the others.

1 On Caecilius, see W. Rhys Roberts in American Journal of
Philology 18 (1897) pp. 302-312.
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THE CRITICAL ESSAYS
or
DIONYSIUS O HALICARNASSUS

1. THE ANCIENT ORATORS

We ought to acknowledge a great debt of gratitude 1
to the age in which we live, my most accomplished
Ammaeus, for an improvement in certain fields of
serious study, and especially for the considerable
revival in the practice of civil oratory.l In the epoch
preceding our own, the old philosophic Rhetoric was
so grossly abused and maltreated that it fell into a
decline. From the death of Alexander of Macedon it
began to lose its spirit and gradually wither away, and
in our generation had reached a state of almost total
extinction. Another Rhetoric stole in and took its
place, intolerably shameless and histrionic, ill-bred
and without a vestige either of philosophy or of any
other aspect of liberal education. Deceiving the
mob and exploiting its ignorance, it not only came to

1 See Introduction pp. xviii-xix.
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! For the Atticism—Asianism controversy see pp. x-xi,
xv, xviil. The personification and the colourful language of
this highly wrought passage partly conceals an inconsistency
in its argument. On the one hand, the death of Alexander is
rightly chosen as the starting-point of the gradual decline,
while on the other hand, the usurper is described as an upstart
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enjoy greater wealth, luxury and splendour than the
other, but actually made itself the key to civic
honours and high office, a power which ought to have
been reserved for the philosophic art. It was al-
together vulgar and disgusting, and finally made the
Greek world resemble the houses of the profligate
and the abandoned: just as in such households there
sits the lawful wife, freeborn and chaste, but with no
authority over her domain, while an insensate harlot,
bent on destroying her livelihood, claims control of
the whole estate, treating the other like dirt and
keeping her in a state of terror; so in every city, and
in the highly civilised ones as much as any (which was
the final indignity), the ancient and indigenous Attic
Muse, deprived of her possessions, had lost her civic
rank, while her antagonist, an upstart that had
arrived only yesterday or the day before from some
Asiatic death-hole,! a Mysian or Phrygian or Carian
creature, claimed the right to rule over Greek cities,
expelling her rival from public life. Thus was wisdom
driven out by ignorance, and sanity by madness.
But it is not only “ of just men > that Pindar’s 2
saying “ Time is the best champion ” holds good: 2

who seized control suddenly. Dionysius has been carried
away by his desire to dramatise; but in referring to the hostile
Asianic Rhetoric as *‘ arrived only yesterday *’ he has left the
way open for an interpretation which accords with the his-
torical facts: that the controversy itself was of recent origin at
the time of writing. The first Attic revivalists began to purify
literary Greek towards the middle of the first century B.c.;
but in fairness to Dionysius it should be said that the earliest
authors criticised as Asianic by him (see esp. De Compositione
Verborum 4, 18) and his fellow-Atticists belong to the early
Hellenistic period immediately following the death of Alex-
ander.
2 Frag. 159 Bergk.
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1 Cf. Plato, Politicus, 269C-D. The idea of a cyclic order of
the universe is Pythagorean.
2 A common ancient aphorism, attributed to Pythagoras by
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for Time does the same for the arts, of course, and also
for practical pursuits and for every other worthwhile
activity. Our own age has demonstrated this.
Whether at the instance of some god, or by the return
of the old order of things in accordance with a natural
cycle,! or through the human urge that draws many
towards the same activities: for whatever reason, the
ancient, sober Rhetoric has thereby been restored to
her former rightful place of honour, while the brain-
less new Rhetoric has been restrained from enjoying
a fame which it does not deserve and from living in
luxury on the fruits of another’s labours. And this is
perhaps not the only reason for praising the present
age and the men who guide its culture—that they
were pioneers in the promotion of good taste over bad
(though it is rightly said that the beginning is a half
of the whole) 2—but equally to be commended is the
rapidity with which they have brought about this
change and the measure of the improvement. Apart
from a few Asian cities, where the progress of culture
is impeded by ignorance, the world has ceased to
admire vulgar, frigid and banal oratory. Some of
those who formerly used to glory in this style are now
recovering their sense of decorum and are gradually
deserting to the other camp, except for a few totally
incurable cases,3 while those who are newly embark-
ing on their studies despise this form of oratory and
ridicule the cult of it.
I think that the cause and origin of this great 3

Tamblichus (Vita Pythagorae, 29), and to Hesiod by Lucian
(Hermotimus, 3), who perhaps confused it with Works and
Days, 40. It may well have been earlier than either of these.
Cf. Plato, Laws, 753E.

8 An echo of Demosthenes, De Corona, 324.
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revolution has been the conquest of the world by
Rome, who has thus made every city focus its entire
attention upon her.! Her leaders are chosen on
merit, and administer the state according to the
highest principles. They are thoroughly cultured
and in the highest degree discerning, so that under
their ordering influence the sensible section of the
population has increased its power and the foolish
have been compelled to behave rationally. This
state of affairs has led to the composition of many
worthwhile works of history by contemporary writers,
and the publication of many elegant political tracts
and many by no means negligible philosophical
treatises; and a host of other fine works, the products
of well-directed industry, have proceeded from the
pens of both Greeks and Romans,? and will probably
continue to do so. And since this great revolution
has taken place in so short a time, I should not be
surprised if that craze for a silly style of oratory fails
to survive another single generation; for what has
been reduced from omnipotence to insignificance can
soon easily be wiped out altogether.

But I shall stop expressing gratitude to Time for
effecting these changes, and praising those writers
who are choosing the best style; nor shall I speculate
upon the future in the light of the past or indulge in
any similar-game which anyone could play. It will
be my task to show how still further strength can be
given to the winning cause; and the subject I have
chosen for my discourse is one of general interest and

literature; but he is here obliged to mention Roman literature
also not only from courtesy to his hosts but by the slightly
embarrassing historical fact that Atticism in its practical form
began as a Roman movement.
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great potential benefit to mankind. Itis this. Who
are the most important of the ancient orators and his-
torians? What manner of life and style of writing
did they adopt? Which characteristics of each of
them should we imitate, and which should we avoid ?
These are worthy subjects, which students of political
thought must examine, yet they have certainly not
become commonplace or hackneyed through the
attentions of earlier writers. I cannot myself recall
ever having come across any treatise on this subject,
in spite of exhaustive research: though I do not affirm
this with positive certainty, for there may be such
works which have escaped my notice; and it would
be utterly arbitrary, to the point of madness, to set
oneself up as an authority on every subject of re-
search, especially to the extent of saying that some-
thing does not exist when it is possible that it does.!
Concerning such works, therefore, as I said, I canmake
no positive statement. As to my own subject, I
-realise that there are so many good orators and his-
torians that to write about all of them would be a long
task. I shall not attempt to do this, but shall select
the most elegant of them and examine them chron-
ologically, beginning with the present work on the
orators and then proceeding to the historians, if I
have the time. The orators to be compared will be
three from the earlier generation, Lysias, Isocrates
and Isaeus, and three from those who flourished after
these, Demosthenes, Hyperides and Aeschines.?
These I consider to be the best orators. My work

1 Dionysius’s claim to originality in his choice of subject
seems irrefutable on the evidence now available.

2 No treatise by Dionysius on either Hyperides or Aeschines
survives.
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will be divided into two sections, the first dealing with
the older orators. With these prefatory remarks, the
time has come to return to the subject itself.
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LYSIAS
INTRODUCTION

The first and most substantial of the three early
essays is devoted to an orator who played an im-
portant part in the Atticist-Asianist controversy.
The Roman Atticists Brutus and Calvus made him
their model, and Caecilius of Calacte was said to have
written a treatise on Lysias in which he compared him
favourably with Plato.! This presented Dionysius
with a dilemma. Lysias possessed many of the vir-
tues which both he and his predecessors Aristotle and
Theophrastus admired, and which met the primary
requirements of Atticism: purity of dialect, the stan-
dard vocabulary of prose, lucidity and brevity. He
possessed the further qualities of vividness, moral
characterisation, propriety and finally a certain
charm which is wholly individual and defies descrip-
tion. Dionysius must have found it difficult not to
follow others, and to look no further for his ideal

1 The treatise On the Sublime, 32. 8.
16
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model. But he commands our full agreement, not to
say our admiration for his critical acumen, when he
finds Lysias somewhat weak in portraying emotion,
especially in his proofs and perorations, and therefore
a suitable model only for introduction, narrative and
technical sections of the proof. We later read in the
Isocrates that Lysias’s virtual confinement to the
field of forensic oratory rendered him inferior to that
orator in his general treatment of subject-matter,
simply because he lacked the practice of writing about
noble subjects.! Thus we see the eclectic process in
operation.

A chapter is devoted to each of the required quali-
ties, and the orator’s performance in each is recorded.
The rather rigid schematisation which this method of
criticism entails serves Dionysius quite well in this
treatise, since it enables him to give a clear and com-
prehensive description of the archetype of pure Attic
style, which furnishes a basis for the examination of
subsequent models. Lysias was the most suitable
model for all but the most elevated style of oratory.
Again, although the critic mentions his individual
“ charm ”” and warns us that his apparent artlessness
conceals art,2 Lysias is otherwise the most imitable of

1 Jsocrates, 4.
2 Lysias, 16.
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the orators because he lacks a distinctive personality,
at least in Dionysius’s estimation. This may be in-
ferred from the brevity of the biographical sketch
with which the essay begins, and which contains little
of the promised! information about the orator’s
‘““ chosen manner of life,” and leaves the last thirty
years or so of it untouched. Lysias’s ability to adapt
his style to his client’s personality 2 provides the
student with a variety of styles and at the same time
introduces him to a colourful portrait-gallery of types
not unlike the Characters of Theophrastus. But in
drawing attention to Lysias’s indefinable * charm
Dionysius introduces into his criticism an element
whose importance would be difficult to exaggerate:
it is instinctive criticism based on pure perception
devoid of reason (dAoyos aiofnois). This introduc-
tion of higher aesthetic ideals, which presuppose in
the critic a literary inspiration almost as great as that
of the creative writer whom he is criticising, into a
treatise which is otherwise noteworthy for its sys-
tematic and somewhat mechanical treatment of its
subject, gives the Lysias a Janus-like quality, looking
inwards to the earlier systems of the ancient rhetori-

1 In Inirod., 4.
2 On this aspect of Lysias’s style, see S. Usher in Eranos 63
(1965) pp. 99-119.
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cians, of Theophrastus and Hermagoras, and out-
wards to the later intuitive criticism of Dionysius in
the De Compositione Verborum, and of the author of the
treatise On the Sublime.

19
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Lysias was the son of Syracusan parents, but he was 1
born at Athens, where his father Cephalus was living
as a resident alien, and he received the same educa-
tion as the most illustrious citizens.! At the age of
fifteen he sailed away to Thurii with his two brothers 2
to join in the foundation of a colony there, a Pan-
hellenic venture promoted by the Athenians in the
twelfth year before the Peloponnesian War.? He
continued to reside there as a citizen in considerable
prosperity, and received further teaching from Tisias
and Nicias, until the ill-fated Athenian expedition to
Sicily. After that disaster there was a revolution,
and he was exiled along with three hundred others on
the charge of pro-Athenian sympathies. Returning
to Athens in the archonship of Callias,* when his age
was presumably forty-seven, he lived and worked for
the remainder of his life at Athens. He wrote many
speeches for the lawcourts, and for debates in the
Council and the Assembly, each well-adapted to its

1 Dionysius here reproduces uncritically facts recorded by
earlier biographers. Cf. First Letter to Ammaeus, 3.

2 Polemarchus and Euthydemus.

3 443/2 B.C., making 459 or 458 the date of Lysias’s birth.
Acceptance of this date entails serious difficulties. See Dover,
Lysias and the Corpus Lysiacum (1968) pp. 40-3, who prefers a
later date. Thurii was founded near Sybaris in Italy.

4 412411 B.c.
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medium; also panegyric and amatory discourses, and
discourses in the epistolary style. With these he
eclipsed the fame of his predecessors and of contem-
porary orators, and left few of his successors with the
opportunity of improving upon his performance in
any of these media, indeed, not even in the most
trivial. What type of style did he employ? What
qualities did he originate? In what respects is he
superior to his successors, and in what respects in-
ferior? Which of his qualities should be adopted?
I shall now try to answer these questions.

He is completely pure in his vocabulary, and is the 2
perfect model of the Attic dialect—mot the archaic
dialect used by Plato and Thucydides, but that which
was in general currency in his day, as exemplified in
the speeches of Andocides, Critias and many other
orators. In this matter of pure language, which is of
cardinal importance in oratory, none of his successors
surpassed him: few, in fact, had the ability even to
emulate him; only Isocrates did so, and I therefore
regard him as the purest of Lysias’s successors in his
choice of words. This, then, is one quality I find in
our orator which deserves to be studiously imitated;
and I should urge those who seek purity in either the
spoken or the written word to make this orator their
model for this quality.

He displays a second quality no less important than 3
this. Many of his contemporaries strove to attain it,
but none displayed it more consistently than he.

! Lacunam indicavit Radermacher verbis huiusmodi sup-
plendam: AN’ év Tiov kail mpwrever.
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What is it? It is the expression of ideas in standard,
ordinary, everyday language: Lysias is rarely to be
found employing metaphorical expressions. And his
claim for admiration rests not upon this alone, but also
upon his success in making his subjects seem digni-
fied, extraordinary and grand while describing them
in the commonest words without recourse to artificial
devices. His predecessors have no such claim to
praise: whenever they wished to add colour to their
speeches, they abandoned ordinary language and
resorted to artificial expression. They used a ple-
thora of metaphors, exaggerations and other forms of
figurative language, and further confused the ordinary
members of their audiences by using recondite and
exotic words, and by resorting to unfamiliar figures of
speech and other novel modes of expression. Gorgias
of Leontini is a case in point. He wrote many of his
speeches in a quite vulgar, inflated style, using lan-
guage which was sometimes ““.not far removed from
dithyrambic verse.”’1l His pupils Lycymnius and
Polus 2 and their associates wrote in the same manner.
According to Timaeus,? it was Gorgias who first made
artificial and metaphorical expression catch the
imagination of Athenian orators, when he came as an
ambassador to the city and astounded the Assembly

1 Plato, Phaedrus 238D. Gorgias’s arrival at Athens in
427 B.c. may have revolutionised Athenian spoken oratory,
but his direct influence on literary oratorical style did not last
long because of the excesses which Dionysius mentions.

2 Lycymnius was said to have been Polus’s teacher, and to
have studied the formation, classification and usage of words.
Polus appears as a professional rhetorician in Plato’s Gorgias,
where Socrates makes fun of his penchant for coining new
rhetorical terms.

8 FGH IIIB LXIX, frag. 137 (Jacoby). Cf. Diodorus
Siculus xii. 53. 4.
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with his rhetoric. The truth is, however, that this
style had a continuous following even in earlier
time.l Thucydides, for instance, that most inspired
historian, used artificial expressions both in his
Funeral Oration and in his deliberative speeches,?
frequently imposing an elevated tone upon the style
and at the same time embellishing it with rather un-
usual words. Lysias did not follow this practice, at
least in the serious speeches which he wrote for the
law-courts and for the assembly, and did so only to a
limited extent in his epideictic discourses; while I
need say nothing about his letters, his amatory dis-
courses or the other works which he wrote for amuse-
ment.

Yet, although he seems to use the language of
ordinary conversation, Lysias’s style is as different
from it as it could be. He is a most accomplished
literary artist who has invented a uniquely melodious
style that is yet free from metre, in which he makes
his language beautiful and attractive without bombast
or vulgarity. I advise those who wish to discourse in
the same style as Lysias to imitate this second quality
of his. In fact this style which he chose found many
imitators among the historians and the orators, and
the man who came nearest to achieving it among the
earlier writers was his successor Isocrates in his early
career; but on looking ahead beyond these two one
would not be able to find any later writer than these
who displayed comparable force and power while
using only standard and ordinary words.

1 A salutary note of caution, as any perceptive reader of
Herodotus would appreciate.

2 Thucydides wrote most of his history, including the
speeches, after his exile in 424 B.c.
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The third quality I assign to our orator is lucidity.! 4
He displays it not only in his language but also in his
subject-matter, for there is such a thing as lucidity of
subject-matter, though not many people realise it.
For example, Thucydides and Demosthenes were
brilliant narrators, but much of what they say is enig-
matic and obscure, and requires an interpreter.
Lysias’s style, however, is uniformly clear and lucid,
even to a reader who is supposed to be totally removed
from the sphere of political debate. Now if this
lucidity were the consequence of a lack of energy, it
would deserve no admiration; but in the event, what
produces this quality is the wealth and super-
abundance of standard words which he uses. His
kind of lucidity is therefore another quality which is
worthy of imitation. Then there is his ability to
combine this lucidity with brevity of expression,? two
ingredients which are naturally difficult to blend in
due proportion. Lysias manages this combination
much more successfully than any other writer, and
anyone who reads him will testify to his avoidance of
both inexact and obscure language. The reason for
this success is that he does not make his subject the
slave of his words, but makes the words conform to the
subject; and he achieves elegance not by changing
the language of everyday life, but by reproducing it.

This latter quality is not confined to style, leaving 5
his treatment of subject-matter ill-balanced and long-
winded; on the contrary, there is no author who

1 A primary requirement of oratory, according to Aristotle
(Rhetoric iii. 2. 1).

2 Another Aristotelian requirement (Rhetoric iii. 6. 1), but
of especial importance to Dionysius because of its central posi-
tion in the Atticism~Asianism controversy.
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1 Theophrastus, Frag. 3 Schmidt.
2 This assumption depends on Dionysius’s early dating of
Lysias’s birth (see note 3, p. 21), as Thrasymachus was a con-
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expresses his ideas with greater terseness and con-
centration. Far from introducing inessential mater-
ial, he may sometimes appear to have omitted much
that might have helped his case; but of course he
does this not through poverty of invention, but in
order to keep within the time allowed for the delivery
of his speeches. The short amount of time available
was adequate for the ordinary citizen to explain his
case, but insufficient for an orator who was anxious to
display his rhetorical powers. Thus the brevity of
Lysias is a further quality to be imitated, for no other
orator will be found to use it more judiciously.

The next quality I find in Lysias is a quite remark-
able one, and I consider him to be its inventor, though
Theophrastus says that Thrasymachus was.! Assum-
ing that both reached their prime at the same age, I
believe that Lysias was the senior of the two;2 and
even if this view is not accepted, I assert that Lysias
engaged in more live contests than Thrasymachus.
Nevertheless I do not press the argument concerning
priority in that quality: for present purposes I need
only to affirm that Lysias excelled in the quality, and
I can do this with confidence. But to what quality
am I referring? Itis a manner of expression in which
ideas are reduced to their essentials and expressed
tersely, a style most appropriate, and indeed neces-
sary in forensic speeches and every other form of
practical oratory. Very few have attempted this
style, but Demosthenes excelled in it; yet the effects
that he produced with it were laboured and harsh 3

temporary of Gorgias, and was probably in his prime at the
time of the visit of the Leontinian embassy, of which Gorgias
was a member, to Athens in 427 B.C.

3 An echo of Aeschines, In Ctesiphontem, 229.
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compared with Lysias’s limpid simplicity. This may
be taken as my present view; but I shall discuss these
matters in their appropriate place.

Vividness is a quality which the style of Lysias has
in abundance. This consists in a certain power he has
of conveying the things he is describing to the senses
of his audience,! and it arises out of his grasp of cir-
cumstantial detail.? Nobody who applies his mind to
the speeches of Lysias will be so obtuse, insensitive or
slow-witted that he will not feel that he can see the
actions which are being described going on and that
he is meeting face-to-face the characters in the
orator’s story. And he will require no further evi-
dence of the likely actions, feelings, thoughts or
words of the different persons. He was the best of
all the orators at observing human nature and ascrib-
ing to each type of person the appropriate emotions,
moral qualities and actions.

I also ascribe to Lysias that-most pleasing quality,
which is generally called characterisation? I am
quite unable to find a single person in this orator’s
speeches who is devoid of character or vitality. There
are three departments or aspects in which this quality
manifests itself: thought, language and composition;
and I declare him to be successful in all three. For
not only are the thoughts he ascribes to his clients
worthy, reasonable and fair, so that their words seem
to reflect their good moral character, but he also
makes them speak in a style which is appropriate to

1 Cf. Aristotle, Rhetoric iii. 11. 1-3.

2 Cf. Demetrius, On Siyle, 209-210.

8 g.e. favourable characterisation, portraying the moral
qualities which will win the audience’s good will, e.g. émelkeia
(Aristotle, Rhetoric i. 2. 4). nfomoila never means individual
or personal characterisation.
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these qualities, and which by its nature displays them
in their best light—clear, standard, ordinary speech
which is thoroughly familiar to everyone. All forms
of pompous, outlandish and contrived language are
foreign to characterisation. As to his composition, it
is absolutely simple and straightforward. He sees
that characterisation is achieved not by periodic
structure and the use of rhythms, but by loosely con-
structed sentences. As a further general comment
on this quality, I may say that I do not know of any
other orator—at least any who employs a similar
sentence-structure—with greater charm or per-
suasiveness. The distinctive nature of its mel-
odious composition seems, as it were, not to be
contrived or formed by any conscious art, and it
would not surprise me if every layman, and even
many of those scholars who have not specialised in
oratory, should receive the impression that this
arrangement has not been deliberately and artistic-
ally devised, but is somehow spontaneous and for-
tuitous. Yet it is more carefully composed than any
work of art. For this artlessness is itself the product
of art: the relaxed structure is really under control,
and it is in the very illusion of not having been com-
posed with masterly skill that the mastery lies.
Therefore the student of realism and naturalism
would not go wrong if he were to follow Lysias in his
composition, for he will find no model who is more
true to life.

I think that in propriety,! too—the most important 9
and crowning virtue—Lysias’s style yields to that of
none of the other ancient orators; for I observe that
he has adapted it satisfactorily to the speaker, the

1 Cf. Aristotle, Rhetoric iii. 2. 1; 7. 1.
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audience and the subject, and it is in these, and in
relation to these, that propriety is found. For
characters differ from one another in age, family
background, education, occupation, way of life and in
other respects:1 Lysias puts words in their mouths
which suit their several conditions. Similarly, with
regard to his audiences, his words are gauged to suit
their several dispositions: he does not address a jury,
a political assembly and a festival audience in the
same style. He also varies his style according to the
different parts of the speech: his introductions have a
firm moral tone, his narratives are persuasive and
economical, his proofs terse and concentrated, his
amplifications and appeals to the emotions are digni-
fied and sincere, and his concluding summaries are
relaxed and concise. Thus propriety of diction is yet
another quality to be taken from Lysias.

Perhaps ‘it is unnecessary, when addressing con-
noisseurs, to say that his style is persuasive and con-
vincing, is natural to a high degree and displays all the
qualities that are derived from this naturalness: for
this is already common knowledge, and there is no-
body who does not agree, both from what he has been
told and from personal experience, that Lysias is the
most persuasive of all the orators. Hence this is
another quality which is to be taken from the orator.

I could mention many other fine qualities of
Lysias’s style which would improve the expressive
powers of anyone who adopted and imitated them.
But I shall keep my eye on the time, and confine
myself to mentioning one more, which I consider to be
his finest and most important quality, and the one

1 These are analysed at length by Aristotle (Rheforic ii.
12-17).
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above all which enables us to establish his peculiar
character. None of his successors excelled him in it,
but many of those who aspired to it were considered
superior to their rivals on the strength of this alone,
not because they had greater general ability. But I
shall discuss these authors in their proper place, if I
have the opportunity. What is this quality? It is
his charm, which blossoms forth in every word he
writes, a quality which is beyond description and too
wonderful for words. It is very easy and plain for
layman and expert alike to see, but to express it in
words is very difficult, nor is it easy even for those
with exceptional descriptive powers.

Therefore anyone who demands to learn what this
quality is should start straight away by seeking
definitions of many other fine qualities which are
difficult to express in words. In regard to physical
beauty, what in the world is that quality which we
call “ youth?” In the movement of any song and
the texture of vocal sounds, what constitutes good
melody?! In verse composition, what constitutes
good arrangement and good rhythm? In short, in
every field of activity, how are we to define what is
called *‘ timeliness?”’ And where do we find the
mean? In each case it is our senses and not our
reason that provide the key. The advice which
teachers of music give to those wishing to acquire an
accurate sense of melody and thus be able to discern
the smallest tone-interval in the musical scale, is that
they should simply cultivate the ear, and seek no more

! Not ““ harmony * in the sense used in modern music: in
Greek music dpupovia describes the relation of single notes
(¢06yyor) to one another in series, not when played simul-
taneously. So too below.
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accurate standard of judgment than this. My
advice also would be the same to those readers of
Lysias who wish to learn the nature of his charm: to
banish reason from the senses and train them by
patient study over a long period to feel without
thinking. This charm, then, I am persuaded is the
most important and characteristic virtue of Lysias’s
style, (whether we are to call it a natural gift or the
product of application and skill, or whether it is a con-
dition or faculty which has been acquired through the
mixture of these two), and one in which he surpasses
all other orators. Whenever I am uncertain as to the
genuineness of any speech that is attributed to him,
and find it difficult to arrive at the truth by means of
the other available evidence, I resort to this criterion
to cast the final vote. Then, if the writing seems to
be graced with those additional qualities of charm, I
deem it to be a product of Lysias’s genius, and con-
sider it unnecessary to investigate further. But if the
style is devoid of grace and beauty, I view the speech
with a jaundiced and suspicious eye, and conclude
that it could never be by Lysias. I do not strain my
instinctive feeling beyond this, even though in other
respects I may think the speech very effective and
exceptionally well executed. For I believe that
many authors have the ability to write well in regard
to certain particular characteristics of style (for many
factors contribute to good writing), but grace, charm
and beauty are peculiar to Lysias.

Using, then, as my main criterion simply that the
speeches of Lysias are composed in a pleasing style,

1 Méfews Taylor: éews codd.
2§ seclusit Markland.
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I have come to suspect many of the speeches which
have been commonly regarded as genuine. I put
them to the test and found them spurious, not be-
cause there was anything wrong with them in a
general way, but because they did not strike me with
that characteristic Lysianic charm or with the
euphony of that style. One of these is the speech
about the statue of Iphicrates,! which I know many
would regard as a typical example and model of his
art. Certainly the language of this speech seems
forceful, and its arguments full of invention, and it
has many other virtues; yetitis devoid of charm, and
does not at all display the eloquence of Lysias. But
the blatancy of its spuriousness only forced itself
upon me when I came to calculate its date. If one
assumes that Lysias died in his eighty-first year
during the archonship of Nicon or Nausinicus, the
consequence would be that the orator died fully
seven years before the bill was formulated: for it was
after the archonship of Alcisthenes, during whose
year of office the Athenians, the Spartans and the
Persian King made their treaty,? that Iphicrates
retired from his military commands and became a
private citizen. It was then that the question of the
statue was raised, Lysias having died seven years
before the bill, and before this speech was composed
for Iphicrates. I applied the same process to the
speech defending this man, which is attributed to
Lysias. The material is by no means ineptly handled

1 . 415-353 B.c. Athenian general in the best tradition of
4th-century professionalism. See Xenophon, Hellenica vi. 2.
29-31. Centuries later Pausanias (Att. 1. 24.7) saw this
elxdv, which could mean ‘painting” or ‘‘portrait’ but

““statue’’ is to be preferred.
2 372-371 B.cC.
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LYSIAS

and the language is not without power; but I
came to suspect it when I noted the absence of the
bloom of Lysianic charm from its style. And when I
came to compare dates, I found that it was written
after the orator’s death—not a few years after, but all
of twenty; for it was during the War of the Allies that
Iphicrates faced impeachment and submitted his
military command to an official scrutiny.! This be-
comes clear from the speech itself; and this war falls
during the archonships of Agathocles and Elpines.
As to the authorship of the speeches concerning the
statue and the charge of treason, I can make no posi-
tive assertion; but I can say that both are by the
same author, and have ample evidence to support this
statement. They display the same turn of mind and
are written with the same power; but now is not the
time to look into these matters. I surmise that they
are the work of Iphicrates himself, who was certainly
a brilliant general, and was also by no means to be
despised as an orator. Moreover, the style in both
speeches contains much vulgar army slang, and reveals
not so much the nimble wits of the rhetorician as the
headstrong and boastful character of the soldier.
But I shall illustrate this at greater length else-
where.2

But I must return to the point from which I
digressed so far. That was the statement that the
most important of Lysias’s qualities, and the one
which most characterises his art, is the charm which
lends adornment and colour to his style. None of his
successors surpassed him in this, nor indeed imitated
him with complete success. I shall now summarise

1 356-355 B.C.
2 Not in any extant work.
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LYSIAS

the virtues of style which I have assigned to him:
purity of language, correct dialect, the presentation
of ideas by means of standard, not figurative ex-
pressions; clarity, brevity, concision, terseness, vivid
representation, the investment of every person with
life and character, the pleasing arrangement of words
after the manner of ordinary speech, the choice of
arguments to suit the persons and the circumstances
of the case, the ability to win over and persuade,
charm and a sense of timing which regulates every-
thing else. Anyone who learned these qualities from
Lysias would improve his own style. But there is
nothing sublime or imposing about the style of
Lysias. It certainly does not excite us or move us to
wonder, nor does it portray pungency, intensity or
fear; nor again does it have the power to grip the
listener’s attention, and to keep it in rapt suspense;
nor is it full of energy and feeling, or able to match its
moral persuasiveness with an equal power to portray
emotion, and its capacity to entertain, persuade and
charm with an ability to force and compel his audi-
ence. It is a conservative style rather than an
adventurous one, and is suited not so much to the
display of rhetorical power as to the portrayal of the
realities of human nature. -

We may well wonder what has happened to Theo-
phrastus’s judgment when he expresses the view that
Lysias aimed at vulgarity and laboured expression in
his speeches, and sought artificiality rather than
realism. In fact, in his treatise On Style,! he even
includes Lysias among a number of writers whom he

1 Frag. 2 Schmidt.

1 wpovuévys Usener: uwipovuéry codd.
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criticises for their addiction to antithesis, symmetry,
assonance and related figures of language. He gives
the speech on behalf of Nicias, which that Athenian
general spoke before the Syracusans as a prisoner of
war, as an example of our orator’s work. I suppose
that there will be no objection if I quote the actual
words of Theophrastus. They are as follows:

““ There are three forms of antithesis: when a single
statement is contrasted with its unlike opposites,
when like statements are contrasted with a single
opposite, and when a number of unlike statements are
contrasted with another number of unlike statements.
That is the total number of possible combinations.
But equal quantity and similar sound in such clauses
is puerile and makes them resemble verse, and there-
fore ill accords with a serious purpose. It is in-
appropriate for a speaker who is concerned with
matters of importance to indulge in word-play, and to
destroy the emotional effect: by the style, since in
doing so he loses his hold on his audience. This is
what Lysias does in his defence of Nicias,! when he is
trying to elicit pity: ““ I grieve that the slaughter of
the Greeks should have been in a battle which was
neither on sea nor on land . . . suppliants to the
gods are we, while we expose you as betrayers of your
oaths . . . to ties of blood appealing and to kind feel-
ing.”” If this had really been written by Lysias, he
might justly be thought deserving of censure for
introducing felicities at an infelicitous time. But if
the speech is by someone else, which it is, it is the un-
fair critic who deserves blame, not Lysias. That
Lysias did not write the speech for Nicias, and that it
is written neither in his spirit nor in his style, I can

1 Frag. 99 Scheibe.
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prove by an abundance of evidence; but the present
treatise does not afford me the opportunity to do so.
I am in the process of composing a monograph on the
orator in which, among other things, I shall show
which are his genuine speeches, and in that context I
shall try to give a detailed account of this speech and
its claims to authenticity.

Now that I have dealt with Lysias’s style, I shall 15
proceed to discuss the characteristics of his treatment
of subject-matter, which is the remaining question to
consider. Our orator is adept at discovering the
arguments inherent in a situation, not only those
which any of us could discover, but also those which
would be beyond anyone else’s imagination. He
omits absolutely none of the elements that constitute
an argument: neither persons, nor situations, nor the
actions themselves, nor the manner of their occur-
rence, nor their causes; nor opportunities, nor times
and places, nor discrepancies between them, up to the
last detail; and from every examination and analysis
he extracts the appropriate material for his argu-
ments. The cleverness of his invention is best
exemplified in those speeches in which there is no
direct evidence and those composed upon extra-
ordinary themes. Inthese he furnishes a great many
excellent arguments and makes cases regarded by
everyone else as hopeless and impossible seem easy
and practicable. For he is a good judge of what
ought to be said; and when it has not been possible to
make use of all the arguments that he has discovered,
he is equal, if not superior to other orators in his

1 Mdyov addidit Kriiger.
2 of Adyor Usener: ouodoyet codd.
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ability to select the most cogent and the most im-
portant. His arrangement of material is simple and
for the most part uniform, and his development of
arguments straightforward and uncomplicated. You
do not find him using anticipations or insinuations or
analyses or elaborate rhetorical figures or any other
such unscrupulous devices, but his arrangement is un-
affected, open and ingenuous. Now of these qualities
the ones which I recommend readers of Lysias to imi-
tate are his invention and selection of arguments;
whereas, since his ordering and development are less
effective than they should be, he should not be their
model for these, but they should draw these elements
from certain other orators who were his superiors in
the arrangement of the material they have invented.
I shall speak of these later.

Having completed my discussion of the virtues and
the elements of Lysias’s style, I shall now consider him
in relation to the forms of debate whichmust be studied
by an aspirant to public life. Oratory is divided into
three kinds which have three different objects—
forensic, deliberative and the genre called epideictic
or ceremonial oratory.!l Lysias has made his mark in
each of these forms, but especially in forensic con-
tests. In this type of oratory, as in the others, he is
more capable of speaking well on small, unexpected
or difficult matters than of speaking forcefully on
weighty, important or straightforward subjects.
The student who wishes to make an accurate assess-
ment of Lysias’s ability should look for it in his

1 Aristotle, Rhetoric i. 3. 3.

2wy amodéyeofar Usener: uz dnd ye codd.
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forensic rather than in his ceremonial or deliberative
speeches. In order to furnish myself with appro-
priate examples of the different forms of his oratory,
I shall conclude the present discussion and go on to
talk about the introduction, narrative and other parts
of the speech, and to demonstrate the orator’s
characteristics in each part. I shall divide them up
according to the arrangement favoured by Isocrates
and his school, beginning with the introduction.

I pronounce Lysias the most skilful and elegant of 17
the orators as he embarks on his speeches. I realise
that it is not easy to make a good beginning, assum-
ing that the speaker is aiming to make the right start
and not merely to say the first thing that occurs to
him: for the beginning of the introduction proper of
a proposed speech is not the first sentence, but that
part which could be nowhere more effectively placed
than at the beginning. I also observe that Lysias
employs all the themes which' the handbooks recom-
mend for the introduction, and which the circum-
stances of his case require. Sometimes he begins in
the first person with self-praise; at other times he
begins with his opponent’s accusation, first refuting
the charges against himself if he happens to have
been attacked first. Sometimes he makes the jury
sympathetic to himself and his case by praise and
flattery; at other times he suggests that he is in a
vulnerable position, while his opponent is at an
advantage, and that the stakes for which they are
contending are unequal. Sometimes he says that his
case is of universal importance and concern and
deserving of the jury’s attention, and in general

8 avros Markland: ad7d codd.
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devises any argument which can assist his case and
weaken that of his opponent. These themes he
presents concisely and simply, investing them with
noble sentiments, apt sayings and reasonable argu-
ments, and then hastens on to his statement of the
case, in which he gives a preview of the arguments to
be used in the proof. Having thus prepared his audi-
ence to listen intelligently to what he is going to say
he proceeds to his narrative. This statement of the
case is, in Lysias, usually a no-man’s-land between
the introduction and the narrative; but some of his
speeches begin with this statement alone. Again,
on occasion, he embarks immediately upon the narra-
tive, making that his starting-point and dispensing
with the introduction. But his introductions have
plenty of life and movement; and the power he dis-
plays in them is especially remarkable when we con-
sider that he wrote no fewer than two hundred
forensic speeches,! and yet in none has he been found
writing an unconvincing introduction or using an
irrelevant starting-point, or even having recourse to
the same arguments or taking refuge in the same
ideas. Yet this fault of using the same common-
places is found in orators who have written only a few
speeches; and I need not add that nearly all of them
are not ashamed to indulge in plagiarism. But
Lysias is completely original in every speech, at any
rate as regards the beginning and the introduction,
and he is able to achieve whatever effect he desires;
whether he is trying to excite sympathy, or secure his
audience’s attention, or make them receptive to his

arguments,? he could never fail in his purpose.

1 Cf. [Plutarch] Lives of the Ten Orators, 836A.
® Aristotle, Rhetoric iii. 14. 6-8.
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Therefore in this part of the speech I pronounce him
to be the equal of any and superior to most.

In the narration of the facts, which I regard as the
section requiring the most thought and care, Lysias is
in my opinion unquestionably the best of all the
orators. I pronounce him to be the standard and the
model of excellence in this form of oratory. I con-
sider that those rhetorical treatises which have any-
thing worthwhile to say about narrative draw their
precepts and materials more from Lysianic examples
than from others. These narratives of his possess the
virtues of conciseness and clarity to a high degree:?
they are moreover singularly agreeable, while their
persuasive powers are such that they smuggle con-
viction unnoticed past the listener’s senses. Itis thus
difficult to find a narrative that appears false and un-
convincing, either in whole or in part, such is the per-
suasive charm of the story as he tells it, and his power
to deceive his audience as to whether it is true or
fictitious. So I think one might apply to Lysias the
words with which Homer praised Odysseus’s powers
of persuasion and his ability to fabricate fictions: 2

He spoke many falsehoods and made them sound true.

This above all is the part of the speech which I
should advise all students to practise in their training
from Lysianic examples; for the one who imitates
this orator most closely will make the best showing in
this kind of oratory.

I shall now discuss how Lysias handles the proof of
facts.

1 See note 1, p. 29
2 Odyssey, xix. 203.

8 dv addidit Kriiger.
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I shall begin with what are called rhetorical proofs, 19
dealing with each of the three kinds that are dis-
tinguished, the factual, the emotional and the moral.
In drawing conclusions from the facts Lysias is second
to none either in invention or exposition; for he is
excellent at exploring the scope of argument from
probability 2 and at using examples,® and is a very
accurate judge of natural similarities and differences;
he is masterly, too, at distinguishing the evidence
which actions leave behind them,* and elevating it to
the status of positive proof. He also seems to me to
show very notable skill in constructing proofs from
character. He often makes us believe in his client’s
good character by referring to the circumstances of
his life and his parentage, and often again by describ-
ing his past actions and the principles governing
them. And when the facts fail to provide him with
such material, he creates his own moral tone, making
his characters seem by their speech to be trustworthy
and honest. He credits them with civilised dis-
positions and attributes controlled feelings to them;
he makes them voice appropriate sentiments, and
introduces them as men whose thoughts befit their
status in life, and who abhor both evil words and evil
deeds. He represents them as men who always
choose the just course, and ascribes to them every
other related quality that may reveal a respectable
and moderate character.> But he is somewhat weak

1 Aristotle, Rhetoric i. 2. 3-6.

2 Aristotle, Rhetoric i. 2. 15.

8 Aristotle, Rhetoric i. 2. 8-9; ii. 20.

4 Aristotle, Rhetoric i. 2. 16-18.

5 See note 3, p. 33. Dionysius underestimates Lysias’s
ability at individual characterisation. See Usher, Eranos
1965, 99-119.
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at portraying emotion, and lacks the final degree both
of youthful vigour and of mature strength to amplify
and exaggerate, or to arouse pity and its kindred
emotions. Therefore such qualities are not to be
sought in Lysias. In his perorations, too, he recites
his summary of the main points moderately and
pleasingly, but when he passes to the emotional
appeal, which includes pleas for help, prayers for
mercy, entreaties and kindred themes, the effect he
produces is less forceful than it should be.

These, then, are the characteristics which in my 20
opinion distinguish the style of Lysias. If anyone
has formed different conclusions, let him state them;
and if they are more convincing than mine, I shall be
very grateful to him. But in order to give anyone
who requires it a better opportunity to decide whether
my conclusions are correct and fair, or whether my
judgment is at fault, I shall turn my examination to
his actual writings, selecting a.single speech (for there
is not time to employ many examples). I shall use
this speech to illustrate the orator’s approach and his
power of execution, on the assumption that men of
culture and discrimination will find a few short
examples sufficient to demonstrate characteristics
which occur prominently and frequently in his
oratory. The speech I have chosen is one of those
concerned with guardianship, and is entitled Against
Diogeiton.! The argument is as follows:

‘“ Diodotus was one of those enrolled to serve under 21
Thrasyllus in the Peloponnesian War. When he was
about to sail to Asia during the archonship of Glaucip-
pus, as he had young children, he made a will in which

1 Oration 32 (O.C.T.), as here preserved by Dionysius.
63



DIONYSIUS OF HALICARNASSUS

9 ~ > 7 ) ¢ ~ A d \ 4

adTols €miTpomov Tov €avTod uév adeddov Aioyei-
-~ -~ 9
Tova, TV 0¢ madlwv Oeldv Te kal mdmwmov amo
’ 3\ A b ] 9 4 ’

pnTpds. adros uév odv év ‘Edéow paydupevos
amobviiorer, Awoyeirwy 6é mdgav v odoiaw TAV
opdavdv Oiayelpioduevos kol €k TOAADY wAVY
xpnudTwy ovdév amodeifas alTols, €Tl TEPLWY
KaTNyopeEiTAL TPOS €VOS TAV petpakiwy Sokipuacdév-
705 Kakfjs émTpomis. Aéyer 8¢ kar avTod TNV
dikmy o Ths éxelvov uév Ouvyarpidijs TAV 0é
petpariwy adeddis avip.

22 mpovdaPov 8¢ Ty vmdlbecw, iva udMov yévmTar
katadavés, €l perplea kai mpoomkovoy apyhH
kéxpnTac:

23 “Ei uév pn peydda 7y 70 diadépovra, @
S . I4 9 b4 ? ¢ ~ b ~
avlpes dikaoTal, odk dv mote €is Vuds eloeAOelv
TOUTOUS €laca, vouilwy aloyiorov elvar mpos Tovs

% ’ 14 QN 4 ] ’ ¢
olkelovs Owadépeafar, eldws 61t od pdvov ol
9 ~ /4 e A~ 2 ~ > ) \
adikodvres yelpovs Vuty elvar Sokobow, dAAa ral
oltwes av élaTTov Vo TV mpoankSvTWY EYovTes
3 7/ \ / ] \ / 5 L4
avéyeolar u7) Svvwvrar. émedn) pévror, & dvdpes
SikaoTal, mOMGY ypnudTwy amecTépmyTar  Kal
\ \ \ /4 e Jd L & k] ~
moMa kal Sewa memovloTes ¥’ v MiioTa €xphy
ém’ éue kmdeaT)y dvra karéduyov, dvdykm mot
/4 9 ~ ~
veyévnrar elmely Umép avTOV. €xw O0€ TOUTWY WUév
d \ ~
adeAdny Awoyeitovos 0¢ Ouyarpdiv: kal moAdd
denbels audorépwy 70 pév mpdTov émetca adTovs
Tols Pidows 1 émrpéhar Slowrav, mepl moAod
TOLOUMEVOS T4 TOUTWY TpdyuaTa Mndéva TV

64




LYSIAS

he left as their guardian hisownbrother Diogeiton, who
was their maternal grandfather in addition to being
their uncle. Now Diodotus was killed in a battle at
Ephesus, but Diogeiton, having gained control of the
whole of the orphans’ estate, rendered them a void
account from what had been a very large sum of
money, and survived to be charged with abusing his
guardianship by one of the young heirs who had
attained his majority. The case against him is con-
ducted by the husband of his daughter’s daughter,
who is also the young men’s sister.”

I have given the argument first in order to make it 22
easier to see clearly whether the opening that he uses
is reasonable and appropriate:

“If the matters at issue were not important, 23
gentlemen of the jury, I should never have allowed
these persons to appear before you; for I regard a
family dispute as a most discreditable thing, and I
know that you disapprove not only of those who do
wrong, but also of anyone who cannot stand being
overreached by a relative. But, gentlemen, since
they have been robbed of a large sum of money and,
after suffering many indignities at the hands of those
who ought to have been the last to behave in such a
way, have fled to me, their brother-in-law, for pro-
tection, I have found myself obliged to speak on their
behalf. I am married to their sister, who is the
daughter of Diogeiton’s daughter; and in the first
instance, after many entreaties, I persuaded both
parties to submit the case to mutual friends for
arbitration, because I thought it highly desirable that

! émeoca avTovs Tols Pidaws Sylburg: émeisa Tovs Pidovs
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their affairs should not be known to anyone else.
But since Diogeiton would not risk taking the advice
of any of his friends regarding the property which he
was plainly convicted of holding, but preferred to face
prosecution and even to file suits if they were not
brought against him, and to undergo the utmost
dangers rather than do the just thing and so be rid of
all their charges, I ask you, if I now prove that the
guardianship has been more shamefully mismanaged
by their grandfather than any in the city before, in-
cluding those in which the guardian was not a relative,
to give them the help to which they are entitled:
otherwise, believe all that this man has said and dis-
credit the rest of our case. I shall now try to inform
you of the facts from the beginning.” |
This introduction has all the virtues that an intro- 24

duction ought to have, as a comparison with the rules
in the handbooks will show.! For all the writers of
handbooks recommend that when the defendants in a
case are relatives of the plaintiffs, the latter should
take care not to appear malicious or vexatious. They
advise that the blame for both the charge and the
lawsuit should be placed at the opponent’s door at the
outset; that the plaintiff should say that the wrongs
committed are great and beyond what could reason-
ably be tolerated, and that the parties he is support-
ing are more closely related to him than the accused
and are without support and therefore more deserving
of his aid, while he would have incurred a loss of face
if he had failed to come to their assistance. He should
also say that they have invited the other side to make
a private settlement, but have been unable to obtain

1 In this chapter Dionysius preserves a number of rules from
early handbooks which are not found elsewhere.
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a fair deal even after appointing friends to arbitrate
and being prepared to make all possible concessions.
These are the themes recommended by the rhetorical
theorists in order to make the litigant appear more
fair-minded than his opponent; for this can secure
the goodwill of the jury, which is the most important
function of the argument here. I find all these
themes occurring in the course of this introduction.
Again, they advise that the facts be stated concisely
in order that the jury should understand them easily,
and to ensure that they know what the dispute is
about; and that the orator should try to make the
introduction, from its very beginning, contain argu-
ments which foreshadow those which are to be used
later and which describe the case. Lysias’s intro-
duction fulfils this requirement also. As to the
question of the jury’s attentiveness, the advice of the
rhetoricians is to the effect that the orator who aims
to win his audience’s attention must say remarkable
and unexpected things and beg the jury to listen to
him. Lysias has manifestly done this too. They
further recommend smoothness of expression and
simplicity of composition, qualities which those who
are introducing a speech on behalf of relatives should
certainly display. It is worthwhile now to consider
how the narrative is managed. It runs as follows:

“ Diodotus and Diogeiton, gentlemen of the jury,
were brothers born of the same father and mother,
and they had divided between them the personal
estate, but held the real property jointly. When
Diodotus had made a large fortune in commerce,

2 Jmép olxelwy scripsi post Usener i’ olkelwv: vmép éxelvwy

MPB: o7’ éxelvwv FGv.
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Diogeiton persuaded him to marry his only daughter,
and two sons and a daughter were born to him. Some
time later when Diodotus was enrolled for infantry
service with Thrasyllus, he summoned his wife, who
was his niece, and her father, who was also his father-
in-law and his brother, and grandfather and uncle of
the children, since he felt that with these bonds of
kinship there was nobody more bound to act justly by
his children. He then gave him a will and five talents
of silver in deposit, and he also produced a record of
his loans on bottomry, amounting to seven talents and
forty minae . .. and two thousand drachmae in-
vested in the Chersonese. He instructed him, in
case anything should happen to himself, to give his
wife and his daughter each a dowry of one talent, and
to give his wife the contents of their modest house.
He also bequeathed to his wife twenty minae and
thirty Cyzicean staters. Having made these dis-
positions and left a copy of the will in his house, he
went to serve abroad with Thrasyllus. He was killed
at Ephesus. For a time Diogeiton concealed from
his daughter the death of her husband, and took
possession of the will which he had left under seal,
alleging that these documents were needed for the
recovery of the money lent on bottomry. When he
finally informed them of his death, and they had
performed the customary rites, they lived on in the
Piraeus for the first year, as all their possessions had
been left there. But as money began to run short,

3 vavrika Markland: adrixa codd.
¢ ]Jacunam statuit Sauppe.
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he sent the children up to the city, and gave their
mother in marriage with a dowry of five thousand
drachmae—a thousand less than her husband had
given her. Seven years later the elder boy was certi-
fied to be of age. Diogeiton summoned them, and
said that their father had left them twenty minae of
silver and thirty staters, adding, * Now I have spent a
great deal of my own money on your upbringing: so
long as I had the means I did not mind; but at this
moment I am in difficulties myself. You, therefore,
since you have been certified and have attained man-
hood, must henceforth look to providing for your-
self.” On hearing these words they were astounded,
and went weeping to their mother, and brought her
along with them to me. It was pitiful to see how
they suffered from the blow: the poor creatures,
thrown out on to the streets, wept aloud and begged
me not to allow them to be deprived of their patri-
mony and reduced to beggary by the last persons who
should have abused them so, but to help them both
for their sister’s sake and their own.

*“ It would take a long time to describe the mourn-
ing that filled my house at that time. In the end,
their mother implored and supplicated me to assemble
her father and friends together, saying that even
though she had not before been accustomed to speak
in the presence of men, the magnitude of their mis-
fortunes would force her to give us a full account of
their hardships. I went and expressed my indigna-
tion to Hegemon, the husband of this man’s daughter;
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I spoke too with the other relations; then I called
upon the defendant himself to allow his handling of
the money to be investigated. Diogeiton at first
refused, but finally he was compelled by his friends.
When we came together, the mother asked him what
heart he could have to contemplate such treatment of
the children, ‘ when you are their father’s brother,’
she said, ‘ and my father, and their uncle and grand-
father. Even if you felt no shame before any man,
you ought to have feared the gods: for you received
from him, when he sailed on the campaign, five talents
in deposit. I offer to swear the truth of this by the
lives of my children, both these and those since born
to me, in any place that you yourself may name. Yet
I am not so abject, or so fond of money, as to leave
this life after perjuring myself on the lives of my own
children, and to appropriate unjustly my father’s
estate.” And she proved further that he had re-
covered seven talents and four thousand drachmae
from loans on bottomry, and produced the documents
to prove this: for she showed that in the course of his
removal from Collytus to the house of Phaedrus, the
children had come across the register, which had been
mislaid, and had brought it to her. She also proved
that he had recovered a hundred minae which had
been lent at interest on land mortgages, and also two
thousand drachmae and some furniture of great value;
and that corn came in to them every year from the
Chersonese. ‘ After that,’ she said, ‘ you had the
temerity to say, when you had so much money in your

3 Swoikioer Matthiae: diourjoer codd.
4 7pos adriiy Markland: wpds radryv codd.
5 ¢yyelw Naber: éyyelovs codd.
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possession, that their father bequeathed them two
thousand drachmae and thirty staters—just the
amount that was bequeathed to me, and that I gave
you after he died! And you thought fit to turn these,
the children of your daughter, out of their own house,
in rough clothes, unshod, without an attendant, with-
out bedding and without a cloak; without the furni-
ture which their father left to them, and without the
money he had deposited with you. And now you are
bringing up the children you have had by my step-
mother in all the comforts of wealth. You are quite
right to do that: but you are doing wrong to my
children, whom you ejected from the house in dis-
honour, and whom you are intent on turning from
persons of ample means into beggars. And in com-
mitting such outrages you feel neither fear of the gods
nor shame before me who know what you have done,
nor are you mindful of your brother, but value money
more highly than all of us.” Thereupon, gentlemen
of the jury, when we had heard all these shocking
accusations from the mother, we who were present
were all so affected by this man’s conduct and by her
- account of it—when we saw how the children had
been treated, and recalled the dead man to mind and
how unworthy was the guardian he had left in charge
of his estate, and reflected how difficult it is to find a
person who can be trusted with one’s affairs—that
none of our company was able to utter a word: we
could only weep as sadly as the victims, and go our
ways in silence.”

In order to illustrate his style in the proof section
also, I shall quote the sequel to the above passage.
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The evidence as to what was transacted in private
among the parties requires little argument, so he
establishes it by the words of the witnesses them-
selves, simply with the formula “ First, will the wit-
nesses come forward to confirm my statement.”” He
then divides the opponent’s case into two parts, his
admission that he had received some of the money
and his allegation that he had spent it on the chil-
dren’s upbringing, and his denial that he had received
other monies, which was subsequently refuted. He
examines both these lines of defence, saying that the
defendant has misrepresented his expenditure, and
furnishing proof of the discrepancy:

“ Now, gentlemen of the jury, I ask you to pay due
attention to this calculation, in order that you may
take pity on the young people for the magnitude of
their misfortune, and may consider that this man
deserves the anger of everyone in the city. For
Diogeiton is rendering all men so suspicious towards
their fellows that neither in life nor in death can they
place any more confidence in their nearest relatives
than in their bitterest enemies; since he has had the
effrontery to deny one part of his debt and, after
finally confessing the rest, to make out that he has
received and spent a sum of seven talents of silver and
seven thousand drachmae on the upbringing of two
boys and their sister during eight years. So gross is
his impudence that, not knowing under what heading
to enter the sums spent, he reckoned for the young
boys’ and their sister’s food five obols a day; for
shoes, laundry and hairdressing he kept no monthly
or yearly account, but he shows it as a lump sum, for

4 kai els addidit Frohberger.
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the whole period, as more than a talent of silver. For
their father’s tomb, though he did not spend twenty-
five minae of the five thousand drachmae shown, he
charges half this sum to himself, and has entered half
against them. Then for the Dionysia, gentlemen of
the jury—and I do not think it irrelevant to mention
this also—he showed sixteen drachmae as the price of
a lamb, and charged eight of these drachmae to the
children: this entry especially aroused our anger.
And this is how it is, gentlemen: when there has been
a heavy loss, the victims of injustice sometimes find
small wrongs no less grievous than great ones, for
these expose in so very clear a light the wickedness of
the wrongdoer. Then for the other festivals and
sacrifices he charged to their account an expenditure
of more than four thousand drachmae; and he added
a host of things which he included to make up his
total, as though he had been named in the will as the
guardian of the children merely in order that he
might show them the figures instead of the money,
and reduce them from wealth to utter poverty, and
that they might forget whatever ancestral enemy
they might have and wage war on their guardian for
stripping them of their patrimony! And yet if he
had wished to act justly by the children, he was free
to act in accordance with the laws which deal with
orphans for the guidance of incapable as well as
capable guardians: he might have farmed out the
estate and so got rid of a load of liabilities, or pur-
chased land and used the income for the children’s
support; whichever course he had taken, they would

3 amnAayuévov Dobree: dmnAaypévois codd.
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have been as rich as anyone in Athens. But the fact
is, in my opinion, that at no time has he had any in-
tention of turning their fortune into real estate, but
has meant to keep their property for himself, assum-
ing that his own wickedness should be the heir of the
dead man’s money. But the most monstrous thing
of all, gentlemen of the jury, is his assertion that in
sharing with Alexis, son of Aristodicus, the duty of
equipping a trireme, he paid him a contribution of
forty-eight minae, and has entered half of this against
these orphan children, whom the state has not only
exempted during their childhood, but has freed from
all public services for a year after they have been
certified to be of age. Yet their grandfather illegally
exacts from his daughter’s children one half of his
expenses in equipping a trireme. Again, he des-
patched to the Adriatic a cargo valued at two talents,
and told their mother, at the time of its departure,
that it was sailing at the children’s risk. But when it
arrived safely and the value was doubled, he declared
that the cargo was his. Butif he is to lay the losses to
their charge and keep the money from the preserved
merchandise to himself, he will have no difficulty in
making the account show on what the money has
been spent, while he will find it easy to enrich himself
from the money of others. To set the figures before
you in detail, gentlemen of the jury, would be a
lengthy task; but when with some difficulty I had
extracted the balance-sheet from him, in the presence
of witnesses I asked Aristodicus, brother of Alexis—
the latter now being dead—whether he had the
account for the equipment of the trireme. He told

2 rovrois Dobree: Tovrwy Tols codd.
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me that he had, and we went to his house and found
that Diogeiton had paid Alexis a contribution of
twenty-four minae towards equipping a trireme.
But the expenditure that he showed was forty-eight
minae, so that the children have been charged exactly
the total of what he has spent. Now, what do you
think he has done in cases which nobody else knew
about, but he managed the transactions alone, when
in those which were conducted through others and of
which information could easily be obtained he did not
shrink from falsehood in mulcting his own daughter’s
children to an amount of twenty-four minae? Will
the witnesses come forward to confirm my statement ?

WITNESSES

You have heard the witnesses, gentlemen of the
jury. I shall now base my reckoning against him on
the sum which he eventually confessed to holding—
seven talents and forty minae. Not counting in any
income, I shall stipulate, as spent out of capital, a
larger amount than anyone in the city has ever spent
—for two boys and their sister, an attendant and a
maid, a thousand drachmae a year, a little less than
three drachmae aday. For eight years, that amounts
to eight thousand drachmae; and we can show a
balance of six talents and twenty minae. He will not
be able to show that he has either suffered losses
through piracy or met with failure or paid off
debts. . . .”

Such are Lysias’s qualities as a forensic orator. In 28

ceremonial oratory he is less forceful, as I have said.
For he tries to be more lofty and impressive, and

8 lacunam supplevit Kriiger.
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indeed he should probably not be considered inferior
to any of his predecessors or contemporaries; but he
does not arouse his audience as powerfully as Iso-
crates and Demosthenes do theirs. I shall give an
example of his ceremonial oratory.

There is a festival speech of his, in which he 29
addresses the Greeks at the Olympic games,! and
exhorts them to cast the tyrant Dionysius from his
throne and free Sicily, starting their mission of hatred
there and then by despoiling the royal tent of its gold,
its purple finery and its many other riches. Diony-
sius had actually sent delegates to attend the festival
and to make offerings to the god. Their arrival in the
temple precinct had been staged on an impressive and
lavish scale in order to enhance the tyrant’s reputa-
tion among the Greeks. It was against this back-
ground that Lysias began his speech in the following
words: -

“ Among many noble deeds, gentlemen, for which 30
Heracles deserves to be remembered, we ought to
recall the fact that he was the first to convene this
contest, because he felt affection for the Greeks.
Before that time the cities were estranged from one
another; but he, when he had crushed the tyrants
and put a stop to outrage, founded a contest of
physical strength, a challenge of wealth, and a display
of intelligence in the fairest part of Greece, so that we
might come together in the same place for all these
enjoyments, to see some and to hear others; for he
thought that our meeting here would be the begin-
ning of mutual friendship among the Greeks. His,

1 Oration 33 (O.C.T.). 384 B.c. Dionysius I was tyrant
405-367 B.c. Dionysius is the sole source for this speech.

1 verjoeafar Markland: yevéofar codd.
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then was the original idea; and so I have not come
here to talk trivialities or to indulge in verbal wrang-
ling. I take that to be the business of utterly futile
sophists who are living on their last mite; but I think
that a worthy man and a good citizen ought to be
giving counsel on the most important questions,
when I see Greece in this shameful plight, with many
parts of her held in subjection by the barbarian, and
many of her cities ravaged by tyrants. Now if these
troubles were due to weakness, it would be necessary
to accept our fate: but since they are due to faction
and mutual rivalry, surely we ought to desist from the
one and put a stop to the other, realising that if rivalry
befits the prosperous, the most prudent counsels befit
those suffering misfortune. For we see both the
gravity of our dangers and their imminence on every
side: you know that empire belongs to those who
command the sea, that the Persian King has control
of the money, that Greek manpower is for sale to
those who can pay for it, that the King has many ships
and that the tyrant of Sicily has many also. We
should therefore abandon our internecine war, and
with a single aim in our minds secure our safety; to
feel shame for past events and fear for those that lie
in the future, and to compete with our ancestors, who
caused the foreigner to be deprived of his own land
when he grasped at the land of others, and who
expelled the tyrants and established freedom for all
alike. But I am surprised most of all at the Lacedae-
monians: what can be their purpose in allowing
Greece to be devastated, when they are leaders of the

1 ooduordv Markland: coda v@v codd.
% axpfjorwv Markland: ypnordv codd.
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Greeks by the just claims both of their inborn valour
and of their knowledge of war, and when they alone
have their homes unravaged, their cities unwalled and
live free from civil strife and defeat in war, always
maintaining the same institutions. This would lead
to the expectation that the liberty which they possess
will never die, and that having been the saviours of
Greece in her past dangers they are providing against
those that are to come. Now the future will bring no
better opportunity than the present. We ought to
view the misfortunes of those who have been ruined
not as the concern of others, but as our own. Let us
not wait for the forces of both our enemies to advance
upon us, but while there is still time let us curb their
arrogance. For who would not be angered to see
how strong they have grown through our internecine
warfare? Those quarrels, which are not only shame-
ful but dangerous, have enabled those who have
wronged us grievously to do what they have done,
and have prevented the Greeks from taking revenge
for their crimes. . . .”

I shall give one further example, this time from a 31
deliberative speech, in order to illustrate clearly his
characteristic style in this kind of oratory also.

He has taken as his subject the proposition that the 32
ancestral constitution at Athens should not be
abolished. The democrats have returned from the
Piraeus and voted for reconciliation with the party of
the city and a general amnesty.! But there was
some fear that, when the people had recovered their

1 403 B.C.

4 7&v Mywv Usener: rod Adyov codd.
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former power, they might do violence to the wealthy
citizens. During much discussion of the problem,
Phormisius, one of the restored democrats, advocated
the recall of exiles and the conferment of citizen-
ship not upon all, but only upon the owners of land,
a proposal which also met with Spartan approval.
But if this proposal had passed into law almost five
thousand Athenians would have been disenfran-
chised. It was in order to prevent this from happen-
ing that Lysias wrote this speech for one of the
prominent politicians. It is unknown whether it was
ever delivered: at all events, it is composed in a suit-
able style for an actual debate. Here it is: 1

“ When we were actually thinking, men of Athens,
that the disasters that have befallen the city have left
behind them sufficient reminders to her to prevent
even our descendants from desiring a change of con-
stitution, these men are seeking to deceive us, after
our dreadful sufferings and our experience of both
systems, with the very same proposals as those with
which they tricked us twice before. They do not
surprise me, but you do when you listen to them: you
are either the most forgetful of mankind, or else the
readiest to suffer injury from such men as these; for
they shared by mere chance in the operations at the
Piraeus, when their feelings were with the party of
the city. What, I ask you, was your purpose in
returning from exile, if by your votes you are going
to enslave yourselves? Now I, men of Athens, do
not face disenfranchisement either for reasons of

1 Oration 34 (0.C.T.), from Dionysius.

4 €gre Taylor: elolv codd.
5 olre ovoig Tijs moAireias supplevit Usener.
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wealth or birth, but in both respects I have the ad-
vantage of my opponents; and I consider that the
only hope of salvation for the city lies in allowing all
Athenians to share the citizenship. For when we
possessed our walls, our ships, our money and our
allies, far from proposing to exclude any Athenian,
we actually granted the right of marriage to the
Euboeans. Shall we today exclude even our present
citizens? Not if you accept my advice; nor, after
losing our walls, shall we denude ourselves of our
forces—large numbers of our infantry, our cavalry
and our archers—for if you hold fast to these you will
make your democracy secure, you will increase your
superiority over your enemies, and will be more use-
ful to your allies. You are well aware that in the
previous oligarchies of our time it was not the owners
of land who controlled the city: many of them were
put to death, and many were expelled from the city;
and the people, after recalling them, restored your
city to you, but did not dare to share in its administra-
tion themselves. Thus, if you take my advice, you
will not be depriving your benefactors of their native
land, as far as you are able, nor be placing more con-
fidence in words than in deeds, in the future than in
the past, especially if you remember the champions of
oligarchy, who in speech make war upon the people,
but in fact are aiming at your property; and this they
will acquire when they catch you without allies. And
then they ask us, when we are in this plight, what

5 Qore éav Usener: waore av codd.
6 gmep krijoovrar H. Stephanus: dmoxrijoovrar codd.
7 rowoUrwy Baiter: rois 7adv codd.
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salvation there can be for the city, unless we do what
the Lacedaemonians demand. But I call upon them
to tell us, what will be left for the people if we obey
their orders? If we do not, it will be far nobler to die
fighting than to pass a clear sentence of death upon
ourselves; for I believe that if I can persuade you, the
danger will be common to both sides. . . . And I
observe the same attitude in both the Argives and
the Mantineans, each inhabiting their own land—the
former bordering on the Lacedaemonians, the latter
dwelling near them; in the one case, their number is
no greater than ours, in the other it is less than three
thousand. The Lacedaemonians know that however
often they may invade the territories of these people,
they will always march out to oppose them under
arms. Hence they see no glory in the venture: if
they should win, they could not enslave them, and if
they should lose, they must deprive themselves of the
advantages that they already possess. The more
they prosper, the less is their appetite for risk. We
also, men of Athens, held this opinion, when we ruled
over the Greeks; and we thought it a wise course to
allow our land to be ravaged without feeling obliged
to fight in its defence, because our interest lay in
neglecting a few things in order to preserve many
advantages. But today, when the fortune of battle
has deprived us of all these things, and our country is
all that we have left, we know that this enterprise is

% Aaxedaipdvior inseruit Usener.

5 00d¢ inseruit Usener.
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the only thing that holds out hopes of salvation for us.
But surely we ought to remember that on previous
occasions we have gone to the aid of other victims of
injustice and set up many trophies over our enemies
on alien soil. So now we ought to act as valiant
defenders of our country and of ourselves. Let us
trust in the gods, and hope that they will stand for
justice on the side of the injured. It would indeed
be terrible, men of Athens, if after fighting the
Lacedaemonians during our exile in order to return,
we should go into exile after our return in order to
avoid fighting. And will it not be disgraceful if we
sink to such a depth of baseness that, whereas our
ancestors risked everything for the freedom of their
neighbours, you do not even dare to make war for
your own . . .7

We now have enough examples, if I am to discuss
the remaining orators on the same scale. The one
who follows Lysias in chronological order is Isocrates.
I must make a fresh start and consider him next.
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ISOCRATES
INTRODUCTION

The Lysias concludes with three illustrative pas-
sages on which no comment is made. The dis-
courses of Isocrates receive analytical treatment be-
cause their subject-matter has a special interest for
Dionysius.! The biographical introduction is corre-
spondingly fuller than that of the Lysias, and in it
allusions are made to passages in the discourses which
state Isocrates’s aims in his own words, thus implying
Dionysius’s approval of them. Not only does the
essay end with continuous illustrative passages, but
also parts of the Panegyricus, Philippus, On the Peace,
Areopagiticus and Antidosis are summarised and
praised for their noble sentiments. In both choice
and handling of subject-matter he is judged to be
Lysias’s superior, the former being dictated by his
‘ philosophic purpose.” 2

Isocrates’s style also receives a more analytical
treatment than that of Lysias. Although only four
chapters are devoted to style, chs. 2-3 and 13-14, the

1 See General Introduction pp. xvi-xvii. For the subject of
the influence of Isocrates on Dionysius, see H. M. Hubbell,
The Influence of Isocrates on Cicero, Dionysius and Aristides.
Yale, 1913, pp. 41-53.

2 ch. 12.
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latter chapter contains a critical analysis of the
stylistic defects of a passage of the Panegyricus (751f.).
Dionysius disapproves of the excessive elaboration
and artificiality of Isocrates’s periodic style, and his
addiction to parallelism and assonance. These faults
deprive his style of some of the emotional power with
which his noble themes might have been treated, and
render his discourses more suitable for private reading
than for declamation.! These criticisms of Isocrates
are not original, as Dionysius admits,? but the critical
analysis has no known antecedents. In spite of it,
however, and of the resultant overall impression of a
balanced and judicious critique of the author, Diony-
sius’s enthusiasm for Isocrates’s ideals has resulted in
a less complete picture of Isocrates’s style than is
found in the Lysias. The Isocrates is chiefly im-
portant for the fact that it contains the first example
of the technique of critical analysis which pervades
Dionysius’s later works; but for a more balanced
estimate of Isocrates’s style we must turn to the
Demosthenes. '

1 ch. 2.
2 ch. 13.
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1 436-435 B.c. Cf. [Plutarch] Lives of the Ten Orators,
837F.

2 A sophist of the generation immediately following Pro-
tagoras, he may have been one of those chiefly responsible for
the standardisation and precision of the language of literary
prose.

8 One of the two pioneers of Sicilian, and hence of Greek
rhetoric, the other being Corax. Tisias probably applied the

I02




ISOCRATES

Isocrates was an Athenian. He was born in the 1
eighty-sixth Olympiad during the archonship of Lysi-
machus at Athens, four years before the Pelopon-
nesian War,! and was thus twenty-two years younger
than Lysias. His father Theodorus was a citizen of
moderate persuasion who owned a staft of slaves who
made reed-pipes, and earned his livelihood from this
trade. Isocrates was decently brought up, and re-
ceived an education as good as that of any other
Athenian. - As soon as he reached manhood, he was
strongly attracted to the study of philosophy. He
attended the lectures of Prodicus of Ceos,? Gorgias of
Leontini and Tisias of Syracuse,? the men who enjoyed
the highest reputation for wisdom 4 in Greece at that
time. Some also say that he was a pupil of Ther-
amenes, the politician who was killed for alleged
democratic sympathies by the Thirty.? He con-

techniques which Corax had devised for political oratory to
forensic oratory. He wrote a han